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PREFACE. 


This  single  volume  embraces,  without  the  least  abridgment,  the  whole  of  tlie  articles 
eoatained  in  the  two  quartos  published  by  Brtan  in  1816.  Each  of  those  articles  has  been 
revised,  and,  where  necessary,  corrected  ;  and  much  additional  matter  respecting  the  liyet 
and  -works  of  many  of  the  artist'*,  as  well  as  more  copiou«  li«t.s  of  their  produc  tions, 
c^ipccially  of  the  earlier  engravers,  have  been  appended.  Erroneous  statements,  derived 
from  insufficient  sources,  have  been  elucidated  by  notes,  or  shown  to  be  altogether  without 
fomidation.  AMicre  the  article  was  scanty,  and  the  artist  of  iiu}) ortance,  it  has  been  deemed 
necessar^^  to  amplify  it,  keeping  in  view  however  tlie  bounds  iinjiosed  by  a  work  of  tliis 
nature.  Instances  of  this  kind  will  be  observed  in  tiie  enlarged  accounts  of  several  un- 
dent masters,  wbose  names  are  noir  familiar  to  die  public*  but  whose  works  were,  till  re- 
cently, of  little  considerataon  widi  amateurs.  Tlie  abundant  aupply  of  pictures  imported 
into  England  during  die  last  five^uid-thirty  years,  and  die  means  affi>rded  of  vimting 
Ibrdgn  countries  since  the  cessadon  of  var,  have  made  the  public  acquainted  ^th  tbe 
names  and  works  of  numerous  excellent  painters,  parttculaiiy  of  die  Spanish  and  Dutdi 
Schoolsy  which  were  not  mentioned  in  the  former  Dictionary ;  these  deficiences  have,  to  m 
great  extent,  now  been  remedied.  Distinguidied  modern  artists,  both  painters  and  en- 
gravers, especially  those  of  our  own  oountry^haTe  receiTed  a  due  share  of  notice;  and  their 
brethren  of  France,  Italy,  and  Germany  have  by  no  means  been  neglected. 

A  perusal  of  the  list  of  writers  consulted,  for  the  purpose  of  enlargement  or  correction, 
will  show  that  recourse  has  been  had  to  the  best  authorities,  both  liistorical  and  critical. 
\V  here  there  are  great  discrepancies  between  them,  the  statements  on  both  sides  have 
been  succinctly  given,  that  the  inquirer  may  be  enabled  to  draw  his  own  conclusions.  In 
liic  compilation  of  a  work  of  this  kind  it  is  essential  that  the  compiler  should  have  a  com- 
petent acquaintance  with  the  works  of  the  different  masters,  that  he  may  be  quali&ed  to  de- 
tect lUae  or  partial  statements,  and  correct  die  enoneoua  attribution  of  pictures  of  one  paint- 
er to  anodier  of  greater  celebrity.  There  is  no  means  of  acquiring  diis  knowledge  so 
efSet&ve  as  being  concerned  in  the  commerce  of  pictures  ona  general  and  extensiTe  scale* 
The  intercourse  with  honourable  dealers  in  pictures  of  high  character,  finrdfies  dmt  know- 
ledge ;  Ibrto  them  it  is  of  die  greatest  importanoe  to  be  well  acquainted  widiaU  die  charac- 
teristic  marks  of  the  several  masters,  and  the  other  signs  by  which  their  works  are  known, 
and  by  which  their  genuineness  is  ascertained.  Even  from  those  of  humbler  pretennons  mudi 
is  to  be  learned,  in  the  admission  and  confession  of  practices  pursued  in  the  management  of 
copies,  or  the  alteration  of  analogous  pictures,  to  make  them  pass  for  the  genuine  works  of  ce- 
lebrated masters.  The  editor  has  had  extensive  practice  in  the  sale  of  pictures  of  all  schools 
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and  all  ranks,  and  much  acquaintance  with  dealers  both  loreign  and  English ;  and  to  the 
knowledge  so  acquired  he  has  added  that  of  his  own  observation  on  the  chief  collec- 
tions, public  and  private,  at  home  and  abruud.  Those  wiiu  consult  this  work  w  ill  have 
tlic  benefit  of  his  experience.  The  Dictionary  has  been  augmented  to  at  least  double  the 
quantity  of  matter  oontamed  m  the  two  quartD'Toluxnet^  diere  bemg  upwards  of  1800  ne?r 
names  of  artbts  mtroduoed ;  the  additjonal  lives,  notes,  ooirections,  and  lists  of  pictures 
and  lare  prints,aie  enclosed  in  brackets,  to  disringnish  them  from  the  original  work.  It  is 
probaible  that  more  wiU  be  expected  by  some  than  will  be  found;  but  to  have  increaaedihe 
bulk  would  have  defeated  the  object  of  the  publiahetywhicli  was  to  prodnoe  «m  improved 
JEKefaoMfy  ^  JPoui/ers  and  Engraven  in  a  commodious  form  at  a  moderate  price* 
miis  (be  editor  thinks  has,  to  a  certain  extent,  been  accomplished  ;  but  it  is  in  the  nature 
of  such  a  work  to  admit  of  additions  from  time  to  time ;  and  those  who  are  best  acquaint 
ed  with  the  labour  of  collecting  materials  from  so  many  various  sources  will  be  the  readiest 
to  pardon  as  trivial,  what  the  less  informed  may  consider  as  serious  omissions. 

In  concluding  these  prefatory  obscr^  ation^,  the  cclitcir  lias  to  acknowledge  his  obligations 
to  Messrs.  Smith,  hrotherf ,  of  Lisle  Street,  Loudon,  the  eminent  dealers  m  ancient  prints, 
for  their  valuable  and  gratuitous  communications  during  the  whole  progress  of  the  work. 
On  all  occasions  of  doubt  respecting^  the  authenticity,  rarity,  or  estimate  of  ancient  prints, 
he  has  had  recourse  to  their  storehouse  of  knowledge,  and  at  all  times  received  from  them 
the  most  courteous  attention^  and  liberal  information.  Any  oversight3  in  these  matters 
must  be  attnbated  to  die  edxtor,Mid  net  to  them. 

To  his  friend  Mr.  C.  J.  Nieaweuhttys,.the  eminent  connoisaeor,  the  editor  is  indebted 
fat  valuable  suggestions  and  remarks  reladve  to  Ptemialiand  Dutch  painters^  and  for  per- 
mission to  make  extracts  from  bis  acoounts  of  pictures,  particnbNrly  of  those  described  in 
his  prirately  printed  catalogue  of  die  king  of  HoUand's  collection* 
,  Several  other  well-informed  friends  have  alao  assisted  his  inquiriea,  as  will  be  seen  in 
many  of  the  articles  where  their  names  are  mentwmed;  among  them  are  some  of  dte  prin*- 
cipal  dealers,  whose  interest  it  is  that  the  statements  respecting  the  older  maateia  and  their 
works  should  be  given  correctly. 

These  acknowledgments  may  serve  as  indications  that  the  editor  has  availed  himself  of 
the  judgment  of  others  conversaat  with  the  fine  arts^in  corder  to  coUect  the  best  opinionn 
for  the  inquirer's  information, 

G.  S. 

Mank,  1840. 
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Tbk  benign  influence  which  the  culdvation  of  the 
FmArU  hm  jyodaced  on  the  ciTiluBtion  of  so- 
ciety t1iRNic)i  tt)6  dMRfcnt  igcB  of  the  worM,  it 

«)  universally  admitted,  that  any  furtht-r  disquisi- 
tioa  on  their  excellence  may  be  deemed  supcrtluous ; 
lot,  ia  presenting  to  the  pubUc  a  work  of  this  na- 
tnrr,  it  may  be  expected  tnat  something  should  be 
aid  respecting  the  attributes  of  painting,  as  well  as 
•fits  ori^ii.  and  of  its  progress  among  (he  ancients. 

Pain  tine,  which  is  desenredly  ranked  as  one  of 
die  most  nttportant  Mid  intncsting  of  the  liberal 
■Its,  has  l>cen  too  frcqnently  considered  as  merely 
calculated  to  charm  the  eye,  and  to  gratify  the 
■OMes ;  but  a  more  deliberate  reflection  will  con- 
viaee  lu  that  it  has  a  nobler  claim  to  our  eatima* 
lion,  mad  dat  its  power*  are  capable  of  contiUmtiBg 
to  OV  instruction  not  less  than  to  our  deh'^ht. 

Tbe JMiBtcr'a  art,  in  the  exercise  of  its  more  ele- 
vated nenltka,  iospifca  the'  mind  with  a  taste  for 
vfaaterer  is  ^ood,  as  well  as  what  is  beaatiful ;  fills 
the  hnrt  with  the  most  salutary  sensations,  and 
pfTiniote?i  the  love  of  vnrtue  and  the  abhorrenco  of 
nee.  Every  agreeable  impression  of  which  our 
ideas  are  susceptible  from  the  contemplation  of  the 
rich  and  varied  scenes  disnlnyed  by  nature,  living  or 
inanimute,  jminting  has  the  power  of  jjroducing.  In 
Binds  endowed  with  the  most  exquisite  sensibility, 
jl  cm  nugment  the  iacnlty  of  feelins.  and  soften  the 
oUuracy  of  die  most  inflexiMe.  Its  pradnetioBS 
imtil  into  mankind  a  love  of  Offder,  of  syniinetl7i 
harmony  of  parta,  and  of  general  beauty. 

By  an  adodnlileelSNtof  human  genius,  painting 
offers  to  onr  regard  every  feature  of  universal  na- 
ture; its  empire  extendi  through  everj'  age,  and 
orrr  every  countn,' :  it  presents  us  with  the  events 
of  the  most  remote  antiquity,  as  well  as  those  of 
vfeieh  we  arediewHnessest  and  places  in  our  view 
most  distant  ob|ecta^  not  less  than  those  by 
whJch  we  are  immediately  surrounded.  In  this  re- 
spect, this  admirable  art  may  l)e  said  to  BurjiaKs 
even  nature  heiseli^  which  can  only  set  before  us 
eodi  olijeula  as  wn  aeCnally  pRsenL 

The  accomplished  painter  may  \h-  affirmed  to  pos- 
aeat  a  universality  of^  talent.  He  is  an  hi<ftonan,  a 
ftet,  the  faithful  iodtatlor,  or  rather  the  rival  of  na- 
tae;  and  bjr  the  na^e  operation  of  his  art,  the  en- 
cfaanCBd  viBOB  is  eairied  np  into  tfie  nansknia  of 
crkstial  beii|^  OT dcMKiids  into  the  icgkmi  of  the 
unblest. 

Cicero,  in  his  oration  in  favour  of  the  poet  Ar- 
chtas.  lepeaking  of  the  Bellet  Lettret,  observes,  that 
"they  nourish  iis  in  our  youth,  and  invigorate  old 
age;  they  emlK-lIish  the  most  fortunate  situation, 
and  console  us  under  disaster  and  persecution ;  they 
aeeompany  us  night  and  day  in  our  jonmeja,  and 
mew  retreats  from  the  world {  and  even  wben  onr 


minds  are  not  disposed  to  profit  by  their  instruction, 
we  ought  still  to  hold  toem  in  a  just  wdmiratioPr 
flndiiig  that,  tothoee  who  possess  them,  they  afbrd 

the  most  delicious  gratifications."  These  sentiments, 
expressed  by  one  of  the  tinest  geniuses  of  antiquity, 
appear  to  be  sufldnf  1^  applicable  to  painthi^  as, 
whether  the  art  is  praetisea  as  a  i)rofession,  or  ex- 
ercised as  an  amusement  and  curiosity,  it  is  pro- 
ductive of  all  these  advantages. 

Historic  painting,  from  the  sublime  style  by 
which  it  ought  to  be  ehaneteriaed,  dw  choice  of 
jects  which  concur  in  its  arrangements,  and  the  ex- 
pansive stretch  of  imagination  of  w  hich  it  in  Huscepti- 
ble,  deservedly  occiij)ics  the  most  exalted  rank  in  the 
varioos  departments  of  the  art  Thoush  the  historic 
eal  pmiler  may  be  supposed  to  Hmit  me  enrelse  of 
his  art  to  such  pictures  as  represent  the  events  of  his- 
tory, yet  we  usually  comprehend,  under  that  deno- 
mination, whatever  relate  to  mythology  or  ancient 
fable.  This  licence  is  also  exten^d  to  such  8ub]ects 
as  are  found  in  the  epic  and  tragic  poets,  and  even  to 
the  most  intcrt  stiTig  fictions  of  romance.  This  ex- 
tensive range  offers  to  the  painter  of  history  an 
almost  unbounded  dominion,  and  confers  on  him 
the  pre-eminence  to  which  he  is  so  justly  entitled. 

In  allotting  to  historic  painting  this  honourable 
distinction,  we  would  by  no  means  be  sustiected  of 
a  diqwsition  to  dapade  any  other  branch  of  this 
hiteiesting  ait  UnqoesClombly,  the  painter  who 
can  successfully  imitate  a  visible  object,  is  an  es- 
timable artist;  but  it  cannot  reasonably  lie  denied, 
that  he  who  succeeds  in  the  higher  wallc  of  art,  by 
the  representation  of  objects  the  most  difficult  to 
be  accomplished,  may  be  presumed  to  possess  aup»> 
lior  endowments. 

ON  THE  ORIGIN  OP  PAINTING. 

In  the  nidest  periods  of  existence,  the  love  of 
imitation  M^nns  to  have  been  inherent  in  the  nature 
of  man ;  and  the  variety  of  colours  and  of  forma  ap- 
pears to  have  been  anonget  die  primitive  soaroes  of 
his  enjoyme-nts.  This  desire  of  imitating  naturally 
led  him  to  trace  coarsely  the  objects  which  most 
interested  his  observation.  Hence,  instead  of  at- 
tempting to  attribute  the  origin  of  design  to  any 
precise  period  or  pardenlar  natton,  it  ma^  be  more 
reasonaoly  presumed  to  have  been  indigenous  in 
every  country,  where  human  reason  has  in  any  de- 
gree developed  itself,  and  maf  be  said  to  have  been 
coeval  with  our  existence. 

The  most  untutored  among  the  savages,  who 
scarcely  attempt  to  cover  their  nudity,  have  be<'n 
found  to  be  sensible  to  tlie  attraction  of  colour,  even 
independent  of  design,  ^ley  select  the  most  bean^ 
lUaL  pimnage  ef  thSr  hhd^  toemhelMsh  their  vest- 
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ments,  and  make  choice  of  such  stones  or  shells  as 
are  the  mofit  brilliant  and  varied  in  their  colooTi  for 
their  ])rincipal  ornaments. 

If  may  naturally  Ix.'  su])poscd  that  a  great  leni,il. 
of  time  most  have  elapsed  before  it  was  discovered 
tbat  the  anion  of  ^caign  with  eolonr  contributed  to 
increase  and  to  vary  this  gruti'^r-i'ion;  as  it  is  cer- 
tain that  the  progress  of  ihc  human  mind,  in  the 
acquirition  of  first  principles,  is  usnally  languid  and 
slow.  But  this  discovery  waa  no  iooner mMle,  than 
the  germ  of  painting  took  root  in  the  soil  of  hnman 
ingenuity. 

The  art  had  long  been  confined  to  a  simple  out- 
line, before  it  was  atteiii|ited  to  render  the  object 

represented  more  interesting  by  filling  up  the  con- 
tour with  a  general  staining  of  colour,  resembling 
what  is  called  iUummating  ;  and  it  ajipcars  to  have 
remained  in  the  same  uncultivated  state  even  aznoog 
nations  to  whom  we  eannot  justly  deny  the  ment 
of  industry;  such  as  the  In(h'ans,  the  Cninese,  and 
the  Eeyptians ;  among  whom  the  arts  seem  to  have 
been  WMWied  to  as  eternal  medioeTity. 

PAINTING  AMONO  TUF.  EGYPTIANS. 

Plato,  who  flourished  aliout  four  hundred  years 
before  the  Christian  era,  assures  us,  that  at  the  pe- 
riod at  which  hv  lived,  the  art  of  painting  had  been 
practised  by  the  KgA  ptians  upwards  of  ten  thowiand 
yearn,  and  that  there  remained,  in  his  time,  produc- 
tions of  that  high  antiquity,  which  were  neither  in£e- 
rior  to^  nor  vonr  diflbeioit  from,  the  paintings  of  the 
Egyptian  artists  at  the  time  at  which  he  uTote. 
Witnout  rej^arding  the  precise  term  of  ten  thoutand 
yasrs  aa  »trtvu/ili/  deserving  of  otir  credit*  we  cannot 
lefase  our  belief  that  the  art  had  been  pnetised  in 
Egypt  during  the  revolution  of  an  indefinite  series 
of  tune,  wliieh  ascended  to  an  indeterminable  anti- 
auity.  The  testimony  of  the  disciple  of  Socrates 
uierefore  pravca  diat  the  practice  of  {Minting  was 
extremely  ancient  in  E^pt ;  that  their  works  were 
infinitely  durable ;  but  that,  through  a  long  succes- 
■ion  of  a^,  the  i^grptlans  had  made  UtOe  or  no 
progress  in  the  art. 

In  that  superstitious  country,  the  artist  was  pro- 
hibited from  attempting  any  innovation  or  improve- 
ment in  the  old  establislied  style  of  his  predecessor. 
The  disciple  implicitly  pursued  the  beaten  path  of 
his  instructor,  wno  had  himself  hoen  the  Fertile  fol- 
lower of  the  rules  established  in  the  most  barbarous 

Ceriods  of  the  art,  a  deviation  from  which  would 
ave  been  punished  aa  a  heresjjr  in  relinon.  Hence 
the  artist  was  bereft  of  the  stimttltm  of  emulation ; 
ro  one  eTidi-avdured  to  surpass  another;  and  if,  in 
tlie  tortwr  to  which  the  laws  {)f  his  country  sub- 
jected nim,  the  artist  SnmetinMs  experienced  the 
impulse  of  genius,  or  felt  the  inspiratiou  of  a  crea- 
tive faculty,  he  was  deterred  from  yielding  to  their 
impression  by  a  frightful  fanaticism,  which  suspend- 
ed over  his  head  the  tmniahment  of  impiety. 

The  Egyptian  paintcn  and  senlptors  designed 
their  fif^iire.-.  in  a  style  peculiarly  sfifT  and  fonnal, 
with  the  legs  invariably  closed,  and  the  arms  stuck 
to  their  sides,  as  if  they  had  consulted  no  other  mo- 
dels than  their  bandaged  mummies.  As  they  never 
dissected  their  dead,  they  must  have  been  totally 
iinac<juainted  willi  the  construction  and  articulation 
of  the  bones  and  muscles  -.  and  though  it  has  been 
pretended  that  the  Egyptians  were  not  ignorant  of 
.irr  tnmy,  it  may  he  said  fo  be  little  more  than  a 
mockery  of  the  term,  as  it  is  certain  that  their  know- 
ledge of  that  science  was  confined  to  what  they 


could  learn  tnm.  pKpaiing  their  dead  bodiei  ftr 
embalment. 

The  arttefs  of  Egypt  wens  chiefly  employed  on 

works  devoted  to  the  purposes  of  rebgious  worship, 
in  which  the  figures  were  not  only  confined  to  par- 
ticttlar  and  consecrated  postures,  from  which  they 
were  not  permitted  to  deviate,  but  were  in  them- 
selves generally  monstrous  in  their  form ;  sonietimes 
representing  the  Ixxlies  of  animaln  with  human 
heads,  sometimes  human  bodies  with  the  heads  of 
bnitea,  which  were  often  anomakNU  and  imaginary, 
and  which  had  no  nrototype  in  nature. 

According  to  Winckelaiann,  the  vestiges  of 
Egyptian  painting,  with  which  we  are  best  acquaint- 
ed, are  the  bandages  of  their  mummies.  These  pro- 
ductions have  resisted  the  ravages  of  time,  and  are 
still  submitted  Th  ihr  i  xrdiiiiiation  of  the  curious. 
In  these  the  outline  of  tlie  figures  is  traced  with 
blaclc ;  the  colours  they  used  were  confined  to  four, 
blue,  red,  yellow,  and  green,  which  were  not  broken 
or  blended,  the  red  and  blue  being  the  predomi- 
nant colours. 

Norden*  Poooelte,  fimoe,  and  other  modem  tra- 
felleia,  make  mention  of  sevend  colossal  iminttngs, 
found  on  tin  v,  ill^  the  temples,  and  in  the  tonibe 
at  Thebes,  Denderah,  and  other  jiiaces  in  Upper 
Egypt  And  Winckelmannju-slly  regrets  that  tliooe 
curious  remains  had  not  l)ccn  visited  by  artists,  or 
hy  jK-rsons  conversant  in  works  of  art,  by  whose 
testimony  we  might  liave  been  correctly  informed 
of  their  character,  style,  and  manoeuvre.  In  the 
deseri;)tion  given  of  them  br  Norden,  the  colours 
are  said  to  Ije  entire  and  unblended,  like  the  paint- 
ings on  the  bandages  of  their  mummies,  and  proves 
that  the  art,  even  in  these  gigantic  productiona» 
was  confined  to  the  manner  practiaed  in  its  infancy. 

We  have  now,  however,  the  evidence  of  an  inge- 
nious and  enlightened  artist  who  has  lately  visited 
these  Tenerablc  relics.  M.  Denon,  in  his  V'oyage 
data  ta  Baaa§  et  Hmde  JBi/rfpU,  has  given  a  curioua 
and  interesting  account  of  the  paintnigs  at  Thebes, 
which  he  reports  lu  be  ai>  frcsb  in  colour  as  when 
they  were  first  painted.  The  design  in  general  is 
stiff  and  incorrect ;  and  whatever  attitude  ia  given 
to  the  figtnre,  the  head  is  always  repreeented  in  pro- 
file. The  colours  are  entire,  without  blending'  or 
degradation,  as  in  our  playing  cards,  the  whole 
eiSibitins  the  art  aa  it  was  practised  in  its  radcat 
state. 

We  may  therefore  conclude,  that  though  the 
Egyptians  were  among  the  earliest  practisers  of  the 
art^  yet,  duiinff  a  long  series  of  ages,  if  it  did  not 
remain  entirely  stationary,  there  was  little  progreaa 
towards  improvement  ;  and  that  in  Egypt  the  arts 
constantly  retained  their  ancient  style,  until  it  pass- 
ed under  the  donunion  of  the  PKrionias. 

PAINTINO   AMONO  THE  ORKKKS. 

Althouob  the  history  of  painting  among  the 
Gredts  is  better  known  than  that  of  the  nations  hy 

whom  the  art  w*as  practised  at  a  more  remote  pe> 
riod,  it  is  still  involved  in  considerable  obscurity. 

It  is  generally  admitted  that  the  arts  were  pnus- 
tised  in  Asia  and  in  Egypt  for  many  ages  before  any 
traces  of  them  are  to  be  found  among  that  people, 
by  whom  they  were  destined  to  he  carried  to  the 
highest  pitch  of  perfection.  And  painting,  as  well 
as  her  sister  arts,  sculpture  and  arcnitectiu-e,  arc  be- 
lieved to  have  been  introduced  into  CnHTc  by  the 
communication  that  nation  held  with  £g}'pt  and 
Asia*  through  the  channel  of  the  Phoenician  tradera. 
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The  origin  of  paintine  in  Greece  wm  unknown 

tn  Pliny.  u!io  i~  the  only  writpr  to  whom  we  are 
iiuU;naiiy  icdebtoii  for  the  few  fraptnents  which 
have  been  preserred  to  us  of  the  bioj^rajihy  of  their 
ailitta.  He  eoald  ooly  obtain  them  from  the  Greek 
aathofv;  and  on  thk  oecaaion  h«  complatns  that 
they  liave  not  been  Tcry  attentive  to  their  acciu- 
tooied  accuracy. 

In  Greece,  tui  in  Egypt, it  «aa  to  be  apprehended, 
•hat,  their  first  enorts  were  nule  nna  l)arbarou8,  j 
iht  arts  might  have  fallen  into  the  trammels  witii 
which  they  had  been  shackled  in  that  country  from 
which  they  were  imported,  and  have  continued  to 
hn^nish  mider  an  heveditary  mediocrity.  Bnt  the 
rudiments  they  rt-ceivccl,  though  their  approach  to- 
wards improvrmenf  was  slow,  were,  by  progressive 
cultivanoii,  gradu.iUy  carried  to  that  summit  of  pei^ 
fection  in  which  the  Greeks  may  indisptitably 
said  to  have  remained  without  rivals.  Tticir  I'mest 
works  have  ever  since  been  made  the  models  of  our 
imitation ;  and  it  has  been  found  that  nothing  beau- 
tifnl,  grand,  or  graceful,  can  be  aeoompliibcQ  widi- 
onf  rontetnplnring  the  monuments  they  fiave  left  us. 

Convinced  that  man  is  the  nobk«>t  production  ot 
nature,  by  the  harmony  of  his  construction,  and  the 
admirable  pn^Mftion  of  his  members,  they  applied 
tbfmselves  to  an  attentive  study  of  anatomy,  and 
the  structure  and  movement  of  the  body.  Tlieir 
nanners  and  customs  were  of  infinite  advantage  to 
the  aitiat  in  the  prosecution  of  these  studies,  by  the 
frequent  opportunities  they  aflbrdcd  him  of  %'iewiug 
the  athletic,  or  wrestlers,  in  iheir  exhibitions  in  the 
j^nnnastic  exercises.  Ilence  we  may  infer,  that 
the  Grecian  artiata  did  not  entirely  deduce,  £rom  the 
ireottreea  <^  their  nnnd«,  that  perrcction  and  beauty 
of  form  Tjy  which  their  works  are  so  characteri>ti- 
callj  distinguished.  The  ardent  imajDiiation  of  llie 
BnOM  did  not  permit  them  to  confine  themselves 
tn  The  rrprc^pntation  of  man,  they  0000  aspired  to 

thai  of  their  divinities. 

In  a  countr)-.  rich  in  natural  productions,  and 
hksaed  with  a  happy  temperature,  in  point  of  cli- 
natr;  inbabited  by  a  brave  and  polished  people, 
wlK»>e  reli^oiis  worship  was  as  magnific  i  t  t  in  its 
form*  a«  It  wai«  ingenious  and  elegant  m  its  allc- 
gorifs;  where  victory  and  liberty  were  placed  upon 
the  altar,  and  where,  impassioned  with  tlie  love  of 
glor>'.  they  bestowed  on  their  heroes  and  philoso- 
I  h(  r<  the  honours  of  deification;  the  url.s  may  be 
piesumed  to  have  found  a  genial  soil.  Such  was 
ancioit  Gfceee,  when  it  wa«  believed,  widt  reason, 
AaAlhe  representation  of  their  gods  -tu!  henn's  in 
their  public  temples  was  of  the  greatest  efhcacr  in 
the  support  of  itli|^on,  and  in  firauioting  the  wve 
«f  then  ooontrr. 

At  Athens,  the  portico  of  the  Pcecile  was  devoted 
to  the  reception  of  such  paintings  and  sculpture  as 
recorded  the  briliiauit  achievements  of  their  warriors, 
or  the  annals  of  the  most  distinguished  and  virtuous 
of  their  citizens.  Inspired  with  ^iich  sentiments, 
th')T  artists  felt  an  cnthusi:v  in  wluch  animated 
tik-m  to  the  most  fervid  exertions. 

Aithon^  it  has  never  been  attempted  to  be  de- 
wtA  dint  die  anewnta  carried  seolptnre  to  a  perfec- 
tion which  all  the  succeeding  efTlirts  of  the  art  have 
beoi  unable  to  equal,  it  has  been  alleged  that  they 
wtn  less  successful  in  painting,  in  which  they  have 
been  ?aid  to  Ix.  greatly  inferior  to  the  moderns.  In 
the  inqiur)"  into  w  hat  degree  of  perfectum  llic  art  of 
painting  was  carried  by  the  Greeks,  the  different 
parties  who  have  entered  into  the  discussion  have 
diowp  an  navsnal  contnriety  of  o^l^n.  On  one 


aide,  a  Ineoted  adniiation  of  whatever  has  deseend- 

ed  to  us  From  antiquity,  has  decided  their  imqiiali- 
iied  iiuueriority  over  ever^'  thing  modern ;  wlultit,  on 
the  other,  by  a  determined  on^msition,  it  has  as 
roundly  been  pretended  that  the  paintings  of  the 
ancients  were  only  worthy  of  exciting  our  con- 
tempt. 

In  this,  as  in  most  other  disputes,  it  may  reason- 
ably be  presumed,  that  the  just  estimation  of  both 

will  be  found  between  the  two  extremes.  It  is  de- 
serving of  remark,  that  none  of  the  works  uf  the 
celebrated  Greek  painters  have  reached  us,  by  which 
we  might  have  been  enabled  to  £Brm  a  competent 
judgment  of  their  talents.  We  are  consequently 
under  the  necessity  of  regulating  our  ideas  by  the 
dfticriptions  given  us  of  them  in  the  ancient  writei^. 
The  paintings  of  antiqm'}  .  v  ith  which  we  are  ao* 
quainted,  are  R,lmo8t  entirely  confined  to  some  or- 
naments of  apartments,  baths,  and  tombs,  which 
were  discovered  in  the  ruins  of  Pompeii  ami  Ilercu- 
laneum,  and  which  are  very  rationally  believed  to 
have  been  exeented  by  very  snbordinate  artists,  who 
m  y  be  nn^arded  as  the  ordinary  painters  of  man- 
sional  decoration.  The  paintings  found  in  the  re- 
mains of  Pompeii  and  Herculancum  cannot,  there- 
fore, serve  us  correctly,  in  forming  our  ideas  of  the 
state  of  painting  even  at  the  period  at  which  they 
were  executed.  Painted,  for  the  most  part,  on  Avails, 
and  exposed  for  a  great  length  of  time  to  the  air, 
and  after  the  disaster  buried  for  near  two  thouaana 
years  under  heaps  of  lava  and  ashes,  it  is  even  sur- 
pribing  that  they  liave  been  tio  well  preserved.  Be- 
sides, Poriipeii  and  Herculaneum  were  not  plac<»  of 
the  first  rank,  and  as  the  paintings  found  there  seem 
to  have  onlv  served  as  the  deebmtiomi  of  thdr  villas, 
or  country-houses,  we  may  fairly  conchnle  that  they 
were  generally  athcr  copies,  or  the  productions  of 
ve^  suboidinale  artiats. 

From  a  candid  consideration  of  these,  and  the 
scanty  infomiatiou  uflorded  us  by  the  writers  of 
antiquity  of  the  works  of  their  most  celebrated 
fiaintera,  we  may  conclude,  that  as  the  Greeks  car- 
ried seolptare  to  such  acknowledged  perfection,  it 
will  not  he  denied  that  their  painters,  as  well  as 
their  statuaries,  must  have  been  j)erfect  masters  of 
design,  ao  essential  to  the  succesNful  exercise  of 
either  art.  In  comparing  the  paintings  of  the  mo- 
derns with  those  of  the  ancients,  it  may  be  fairly 
inferred  tliat  the  latter  surpassed  the  former  in  ex- 
pression, in  the  purity  of  design,  the  attitudes  of 
uieir  flgores,  ana  in  what  is  called  ideal  beauty. 
With  respect  to  colouriiiLr,  the  discovery  of  oil- 
painting  has  given  to  the  modeniii  a  {>o\verful  ad- 
vantage, which  the  ancients  had  no  means  of  at- 
taining. The  ancient  paintings  will  also  be  foimd 
to  be  mfcrior  to  those  of  the  modems  in  that  illu- 
sion, which  results  from  a  perfect  aciniainlanet" 
with  the  principles  of  the  cbiaro-scuro.  Tne  modem 
painteia  nave  alao  auipoised  the  ancients  in  the  ar- 
rangement of  their  groopa,  and  in  their  knowledge 
of  perspective. 

•OMB  AOOODNT  Qt  TBB  OBBCUIT  tAINTEBS. 

The  earliest  essays  of  the  art  among  the  Cn  eks, 
as  in  the  nations  who  preceded  them,  were  confined 
to  the  treeing  of  a  simple  outline,  called  by  Pliny 
Pictrira  Linearis,  the  invention  of  which  is,  hv  some, 
attributed  to  Cleanth  ks,  of  Coriiuii.  To  this  first 
stage  of  the  art  succeeded  the  introduction  of  other 
lines,  indicative  of  the  internal  paru  of  the  fieure, 
bitt  it  was  still  only  an  ontline*  without  coionr. 
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This  improvement  is  ascribed  to  TlUMAItB^  of 
Si^n,  and  to  AmmcsM,  of  Corinth. 
The  progmt    tttf  ut  nnrt  led  to  m  sttnuiit  to 

fill  up  the  contour  of  ihr  Tr^  wc  \^\'h  urif  cuLmr. 
said  to  have  been  first  pactiscd  by  I  i.eupuantea, 
of  Corintfi,  ttflcd  tor  hw  invention  Motiocromatot, 
This  discovfry  is  nho  attributed  to  Htoiemon, 
DiNiAs,  and  L'harmas,  and  is  said  to  have  been 
imjiroved  by  Et  marub,  the  Athenian,  and  Cimov, 
of  CleoDsa,  i>articularly  bj  the  latter,  who  has  the 
endit  of  having  been  die  tint  w1u»  attanptsd  to 
place  the  fignrt-  in  different  altitudes,  to  express  the 
joints  of  the  limbs,  and  the  veins  of  the  body.  He 
18  also  said  to  have  been  Uie  fink  who  inlndnMd 
folds  into  his  drapery. 

From  this  epoch,  tradition  supplies  us  with  a 
more  particular  account  of  the  artists  who  f>ucce»- 
sively  appeared  in  the  advancement  of  painting 
among  the  Greeks,  though  their  htstoiy  it  freqiMnt<- 
ly  enveloped  in  doubt  and  uncertainty. 

lk;i,ARcnii8.  The  earliest  picture  of  which  the 
ancient  writers  have  given  a  description,  is  the 
Battle  of  the  Magnesiant,  painted  by  Bularchns, 
who  appears  to  have  floorisned  about  seven  hun- 
dred and  twenty  years  before  the  Christian  era,  as, 
according  to  Piinv,  this  picture  was  purchased  for 
its  weight  in  gold  by  Candanles,  king  of  Lydia, 
wlin  flied  about  seven  hundred  years  before  Christ. 
After  Buiarchus  we  encounter  a  cltasm  of  upwards 
of  two  centuries  and  a  half  in  the  history  of  paint- 
ing. It  appeacs.  however,  that  it  was  pmetised 
widi  siMoess  hi  ttie  tsle  of  Hhodes,  at  the  time  of 
Arrirrron,  who  lived  iIk  ut  five  hundred  years  be- 
fore our  eni.  That  poet,  lu  his  twenty-eighth  and 
twenty-ninth  Odes,  mentions  the  practice  of  the  art, 
and  that  it  was  effected  by  mixing  wax  with  dieir 
colours,  called  encaustic  painting. 

PuiDtAS,  the  celebrated  sculptor,  is  said  by  Pliny 
to  have  practised  painting.  He  flourished  about 
fbor  himdved  and  frntj  -five  years  before  Christ,  and 
painted  at  Athens  a  picture  of  Ferielcs,  represented 
as  the  Olympian  Jupiter. 

Pananus,  the  brother  of  Phidias,  acquired  a 
distinguished  reputation  in  the  art.  He  exercised 
his  talents  in  conjunction  with  that  immortal  sta- 
tuan,-,  in  adorning  the  temple  of  the  Olympian  Ju- 
piter, where  he  painted  Atlas  supporting  the  World, 
and  Hercnies  preparing  to  relieve  him  of  hfai  bo^ 
then,  the  son  oi  Alcmena  wa^  ai-romjmnied  by  The- 
seus and  Pirithoiis.  lie  also  painted  Hercules 
combating  the  Nemean  Lion  ;  tlippodamia,  the 
daughter  of  JEnomaiis,  with  her  mother;  Prome- 
theus chained  to  the  Rock,  whom  Hercules  is 
about  to  deliver ;  and  Penthesileii  killed  by  Achil- 
les. But  the  work  which  most  contributed  to  the 
establishment  of  his  fmt,  vm  tlie  Battle  of  Mat»> 
thon,  with  which  he  decorated  the  Pcrcilc  at  Athens. 
A  reverend  author  of  our  country,  in  his  llittory  of 
the  Fine  Artt,  asserts,  that  in  this  painting  the 
artist  had  portrayed  from  the  life  all  the  principal 
generals,  both  on  the  Grecian  and  Persian  side ; " 
111  v\  !n'<  h  he  is,  in  some  measure,  supported  by  the 
autiionty  of  Pliny.  A  reference  to  cnronology  will, 
however,  convince  us,  that  this  cannot  be  aoeurate. 
The  battle  of  Mamthon  was  fought  in  the  sixty-se- 
cond olympiad,  at  least  sixty  years  before  Pansenos 
WM  known  as  a  painter.  Among  the  moet  distin- 
guished leaders  were  Miltiades,  Callinwchus,  Cyn»- 
gyrus,  &c.,  among  the  Athenians ;  and  Datis  and 
Artai)hernes  among  the  Persians.  Miltiades  died  a 
year  after  the  battle,  Callimachus  and  Cynagyrus 
were  killed  in  tte  combat  and  Hatisand  Axtapher* 


nes  were  either  dead  or  living  in  Persia,  at  an  ex- 
treme old  age,  when  the  picture  wa«  painted.  It  is 
possible  tlit  fliese  porfraift  miaht  Kseulila  tfia 

chiefs  mentioned,  i  nt  they  must  nave  been  dmwn 
from  pictures  painted  in  their  lifetime. 

PoLTONOTus.  Tins  great  nahiter  was  a  native 
of  the  island  of  Thasos,  ana  a  contemporary  of 
Panfpniis,  though  some  years  younger.  He  flour- 
istii  1  ;lI  I  lit  four  hundred  an  i  thirty  years  before 
our  era,  and,  as  an  original  artist,  deserves  more 
consideration  than  any  of  his  pi  edecemoia.  The 
force  of  hi^  imagination  stami>ed  painting  with  a 
kind  oi  national  character,  and  his  style  was  adopt- 
ed by  the  prineipal  sehools  of  Greece  which  suc- 
ceeded him,  as  the  eompositions  of  the  versifiers 
were  marked,  more  or  less,  with  the  imagery  and 
colouring  of  Homer.  Endowed  with  a  ta.sfe  for 
poetry  as  well  as  painting,  he  had  not  only  stored 
ms  mind  with  the  beauties  of  the  Iliad  and  the 
Odyssey,  but  had  studied  all  the  epic  pfx'ms  then 
extant,  which  furnished  him  with  the  mythoh)gical 
subjects  with  which  he  adorned  the  temples  and 
porticoes  of  Athens,  Delphi,  and  other  cities  of 
Greece. 

Pliny  is  lavish  in  his  eulogy  on  the  powers  of 
this  painter.  According  to  that  writer,  he  was  tha 
first  artist  who  gave  an  air  of  ease  and  grace  to  hia 
figures  ;  dressed  his  females  in  rich  and  elegant 
vestments ;  and,  above  all,  characterized  his  heads 
with  an  expression  which  was  entirely  unknown  be- 
fore him.  The  histoiy  of  the  titgfi  and  taking  ttf 
Troy,  supplied  the  Ikvomite  enhgects  wUeh  ocen- 
pit  il  till'  talents  of  this  great  master;  and  though 
those  memorable  events  comprehended  so  many 
interesting  cireamstances,  and  such  terrible  situa- 
tions, that  it  appeared  to  be  beyond  the  effort  of 
human  genius  to  combine  or  unite  them ;  the  en- 
thusiasm of  this  artist,  unchecked  by  obstacles,  in- 
niired  him  with  soch  loiW  and  sublime  conc^ptionsi, 
that  they  filled  the  nund  with  astonishment.  He 
gave  proof  of  his  extraordinan,'  capacity  in  mn- 
quishiQg  difiSculties,  in  his  celebrated  picture  of 
Cassanfira.  He  represented  the  daughter  of  Priiun 
at  the  moment  she  had  been  brutallv  outraged  by 
Ajax  in  the  temple  of  Minerva.  Tlie  face  of  the 
unfortunate  captive  was  partially  covered  with  a 
veil,  but  the  glowing  blush  of  confusion  was  visible 
In  Iwr  eonntenanee^  which  displayed  all  Ae  symp- 
tom.s  of  modesty,  insulted  by  a  barbarian,  who  haa 
been  regarded  as  a  hero. 

This  admired  performance  is  selected  by  LnelnB 
in  representing  the  portrait  of  his  perfect  woman. 
*♦  Polygnotus,"  he  says,  "  shall  open  and  spread  her 
eyebrows,  and  give  her  that  wann,  glowing,  decent 
blush,  which  so  inimitably  beautifies  his  Cassandra. 
He  Ukewfse  shall  give  her  an  easy,  genteel,  flowing 
dress,  with  nil  its  tender  and  delicate  wavings,  part- 
ly clinging  to  her  body,  and  partly  fluttering  in  the 
wind." 

Polygnotm  was  fond  of  compositions  which  ad- 
mitted of  a  great  concoorse  of  figures,  and  it  waa 
probably  the  taste  nf  rli  particular  period  at  which 
he  lived,  a  taste  which  was  not  long  predominant. 

In  the  portico  called  the  Poecile,  at  Athens,  he 
painted  the  Battle  of  Marathon.  In  the  fore-ground 
of  the  picturt',  the  Greeks  and  Persians  were  repre- 
sented combating  with  equal  valour}  but  in  extend- 
ing the  view  to  tne  middle  of  the  composition,  the 
bM'barians  were  seen  flying  to  the  Phoenician  ships, 
which  were  seen  in  the  disf  ui  In  this  painting, 
Polyenotus  allowed  himself  more  liixnce  tnan  ever 
Pindar  ventured  to  intndnoe  into  a  lyric  poem. 
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Minerra,  the  tutelar  goddcM  of  the  Athenians,  and 
Hercules,  are  made  to  descend  from  heaven;  the 
town  of  Marathon  is  per^nified  by  a  geniiu,  and 
Theseus  is  drawn  from  the  shades  of  duath  to  wit- 
oew  a  battle  which  took  place  some  centuhes  after 
hiadeedi.  IMi  w  eonn^red  thecailiaAaiieehfO> 
ntsm  that  apjx'ared  in  paintinc:. 

MrcoN  was  also  a  contemjiofarv  of  PolysnotUSt 
and  was  employed  with  him  in  tiic  I'lrcile  at  Athens. 
Eb  ako  oMDlcd  aoiDe  pictupes  in  the  Tnnple  of 
Tbesem,  oat  we  have  no  aeeoont  tt  their  subjects, 
nor  of  the  abilitie!!  of  the  artist,  though  t hi  v  r;iay  be 
presumed  to  have  boon  n.  spectable,  a^i  he  worked  in 
eKyanetion  with  P(>lygnota%  and  as  his  pietmct 
«Be  imiehaaed  by  the  ^ttaeniaai  et  lane  priees. 

PsDso:*.  Tliis  paniter  is  to  be  hitrodoera  nearly 
at  the  same  epocli  witli  the  two  preceding  artists, 
.-i-ii  he  is  nientiuued  by  Aristotle,  in  a  comj^rison 
M  ith  Polvguotus,  and  another  contemporary,  Diony- 
tius  of  Colophon.  "  Polygnntus,"  says  thatphilo> 
sopher.  "  drew  men  more  jwrfect  thim  they  were, 
PauM>n  worse  than  thev  u< m  ,  and  DionysiiiK  such 
as  they  really  were.""  "Fvom  whence  we  may  infer, 
tl»t  Polygnotos  embellished  nature  by  something 
of  ideal  beauty,  that  Pauson  degraded  her  by  :\  . 
kction  of  her  motit  vulgar  and  ignoble  forms,  &ad 
that  Dionysius  contented  himsdf  with  wf— 
aadve  as  afae  usnallj  appears. 

"Dionrmm,  of  CoLoraoN,  approached  to  Hhe  per- 
fccti'-n  of  Polyiijnotufi.  The  suhjecls  he  chose  to 
Heal  were  less  iiajiortant ;  but,  according  to  ilvlian, 
"  hie  write  exhibited  the  same  cgcpresiiTe  character, 
the  same  cfaoioe  of  attitudes,  a  similar  attention  to 
propriety,  and  the  same  elegant  arrangement  of  his 
ilraf^KTies  :  but  he  represented  the  objecl.s  in  a  smaller 
piopurtion."  By  these  expressions,  iKlian  ha.s  been 
supposed  to  e.xjilain  mure  clearly  the  passage  of 
Aristotle ;  and  it  has  been  thoucht  to  result  from 
bis  suggestion,  that  Polygnolus  desired  his  fij^nreK 
ar^'er  UKin  life,  Dionysius  the  size  of  life,  and  Pau- 
son smaller  than  Ufe.  Winckelmann,  however,  in- 
•et^Rvts  thie  in  another  manner.  Aceording  to  that 
writer,  Polygnotus  painted  his  figures  better,  that 
li  to  &ay,  he  stamped  them  with  a  grandeur  above 
the  scale  and  ccwUi  i  r nation  of  man.  As  he  usually 
chose  his  subjects  from  mvthology*  or  from  heroic 
Mrtory,  his  figum  lesembhd  heroes,  tcpreaenting 
ratlin^-  in  the  most  select  and  elevated  fonns  of  ideal 
beauty.  Pauson  gave  to  his  figures  a  more  common 
mi  familiar  air.  In  the  opinion  of  Winckelmann, 
Aibtode  meant  to  say  that  the  pictures  of  Polygno- 
tas  were  in  painting  what  tragedy  is  in  poetry,  and 
that  the  figures  of  Pnuson  resemble  1  tin  c  !i;,r;i.cter8 
m  a  comeay,  which  are  represented  more  than  ordi- 
writy  ridiculous,  to  render  the  eAetniore  ludicrous. 
IHanysiu*,  whom  Pliny  places  amongst  the  most 
famous  painters,  held  a  sober  medium  In'twecn  Po- 
lytnfiotiis  and  Pa\ison,  and  may  be  said  to  have  been, 
with  respect  to  Polygnotus,  what  Euripides  was  to 
Sophocles  t  the  letter  repRMttted  fab  befoinee  what 
tbev  ought  to  be,  the  former  such  as  they  were. 

AoLAofHUN,  Cephissooobcs,  Phkvlus,  and 
KvTNoa,  flourished  about  the  nineteenth  olympiad^ 
er  about  four  handled  and  tweiity*oiie  fears  before 
ChfMt.  The  nmmr  in  whieh  theaejieiiitaeete 
mentiooed  by  Pliny  and  others,  snflleiently  ealab> 
lifehes  their  claim  to  respectability. 

AroiXOOORUs.  This  painter  was  a  native  of 
Adiens,  and  flourished  in  the  ninety-third  olympiad, 
or  about  four  hundred  and  nine  ^'ears  before  our  era. 
Afrer  what  has  been  already  said  in  favour  of  Po- 
lyptotns,  on  the  authority  ca  Pliny*  there  is  an  ap* 


pearance  of  oontnidiction  in  the  high  encomium 
that  writer  bestows  on  Apollodorus,  when  he  a.sKerts 
that  he  was  the  first  who  contributed  to  the  glory 
of  painting,  and  that  before  he  appeared  there  was 
no  production  of  the  art  that  was  worthv  of  attract- 
ing the  attention  of  the  spectator.  This  seeming 
hicon'iistency  may,  however,  be  reconrilrf!,  I  v  stat- 
ing tiiat  although  Polygnotus  divested  ins  design  of 
the  stiffness  and formalitv  which  existed  beforenim, 
clothed  his  females  witn  more  eleg;ant  djaperieet 
gave  superior  expression  to  hn  heeds,  and  OMRe  Ta 
ried  attitudes  to  his  figures;  yet  his  colouring  was 
cold  and  feeble,  and  he  was  Utile  acquainted  with 
effect  But  Apollodorus  showed  more  dexterity  in 
the  handling  of  the  pencil,  wm  the  first  who  sne* 
ceeded  fn  the  Mending  of  tihi  tones,  and  in  the  dis> 
tribution  of  his  light  end  shadow,  by  which  be  may 
be  styled  the  inventor  of  the  chianvscura  Among 
his  works  is  mentiooed  a  {ricturc  of  A)ax  atnidc  by 
Lightning,  which  was  formerly  at  Pergnmus. 

Zeuxis.  This  distinguished  painter  of  antiquity 
was  a  native  of  Ikraclea,  and  Hour: shed  in  the 
ninety-fifth  olympiad,  or  about  four  hundred  years 
before  the  vulgar  era.  He  is  said  to  hare  been  a 
discij  l  •  of  At  (i!lodorus.  It  is  at  least  certain  that 
ihey  lived  ui  habits  of  intimacy ;  and  Pliny  informs 
us,  that  Apollodorus  wrote  some  verses  in  praise  of 
his  talents,  in  which  he  oomplaini  that "  the  art  of 
painting  had  been  etolen  hma  hfm,  and  tihat  it  was 
/euxis  who  committed  the  theft.*  He  did  not,  like 
Polygnolu*,  occupy  his  talents  in  larKC  and  abun- 
dant compositions,  but  con  fined  himsra  topi^HIca 
consisting  of  a  small  number  of  figuie^  uid  was 
particularly  successful  in  the  beantirol  fbrms  of  his 
women.  Amongst  his  principal  works  Pliny  men- 
lions  a  picture  of  Penelope,  in  whicli  he  seemed  to 
have  expressed  the  9md  of  that  princess.  The 
Crotonians  having  commissioned  him  to  paint  a  pic- 
ture of  Helen,  he  selected  five  of  the  most  beautiful 
young  women  of  the  city,  and  uniting  in  his  single 
figure  whatever  was  most  perfect  in  his  models,  im>- 
duced  a  work  of  the  most  c9tc|oi8ite  beauty.  The 
painter  Nicomachus  seeing  this  picture  some  time 
afterwards,  could  not  restrain  the  cxi»rei»6ion  of  his 
surprise  and  admiration,  when  a  bystander,  not 
eqoaUy  capable  of  ^predating  its  excellence,  de- 
man^d  what  he  saw  in  thepietore  to  excite  sneh  sen- 
satior-.  "  Ali,"  replied  the  jiainter,  "take  injf  eyes, 
and  she  will  ai)[)t'ar  to  you  a  goddess ! "  2^nxiB  also 
painted  an  Assembly  of  the  Gods,  a  picture  of  Her* 
cules  strangling  the  Serpent,  aind  sereral  other 
works,  whicn  are  highly  celebrated. 

Pahrhasiis,  the  contemporary  and  rival  of 
2«euxis,  was  a  native  of  Ephesus,  and  a  disciple  of 
Evenor.  According  to  Pliny,  he  waa  dbe  first  who 
arrived  at  i)erfect  symnictr},-  in  the  proportion  of  his 
figures,  gave  them  more  relief  and  roundness,  with 
an  air  of  life  and  motion  unknown  before  him.  He 
was  also  particularly  successful  in  the  a4justment 
of  the  hair,  and  in  giving  a  peculiarly  beailtlfid  ex- 
pression tn  t!i!  fratures  of  his  female  figures.  One 
of  his  pnncipai  works,  representing  a  Iligh  Priest 
of  the  goddess  Cvbele,  was  afterwards  purcliased  bjr 
the  Emjxrror  TiberhM,  for  sixty  thousand  mtertu. 
Pliny  highly  commends  two  |iieMres  by  Fanhasins, 
one  representing  a  warrior  running  to  the  combat, 
the  other  a  soldier  taking  off  his  armour.  He  also 
painted  a  ccilebeated  pk^re  of  Theseus,  which,  in 
Pliny's  time,  was  pre8er^'cd  in  the  Capitol  at  Rome; 
and  anotbu  representing  Meleager,  Hercules,  and 
Perseus,  hi  one  gvoop^  which  was  fonaeriy  at 
Rhodes. 
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Parrhasim  was  not  lesa  distin^shed  for  his  ta- 
lents than  remarkable  for  his  Tanity  and  arrogance. 

He  styled  lntn>clf  the  prince  of  j)uinters,  and  as- 
serted that  he  had  carried  the  art  to  the  highest 
possible  perfection.  He  was  always  clothed  in  the 
most  sTimptuons  attire,  and  pretended  to  be  descend- 
ed I'roni  ApuUo.  Notwithstanding  this  weakness 
and  folly,  Parrhasius  cannot  justly  be  denied  the 
gloiy  of  tttving  been  one  of  the  most  accomplisbed 
p^ten  of  Greeee. 

TiMAXTHEs,  the  distinguished  and  successful  com- 
petitor of  Parrhasius,  was,  according  to  Quintiliau, 
a  native  of  Cythuus,  in  Attica,  others  say  of  Sicyon. 
He  fritimphed  over  Parrha.sius  in  a  picture  painted 
in  rivaLship  with  tliat  artist,  representing  Ajax  dis- 
puting with  I  ly&scs  for  the  arms  of  Achules.  Bom 
at  a  period  of  the  art,  when  considerable  progress 
had  been  made  in  expresdon,  he  devoted  bis  studies 
particidarly  to  that  department,  and  was  not  less  re- 
markable for  his  inventive  faculties.  Of  this  he 
gave  ample  proof  in  hi.s  celebrated  picture  of  the 
Sacrifice  of  Iphigenia,  rendered  so  mmous  by  the 
orators  and  historians  of  antiquity.  Having  repre- 
sented the  spectators  indifferent  degrees  of  badness, 
he  bad  exhausted  the  expression  of  affliction  in  the 
figure  of  Meoelails,  ha  uncle,  and  finding  that  he 
was  not  ahlc  to  give  an  expression  fcunhn  of  the 
grief  of  Agamemnon,  her  fatiier,  he  covered  his  face 
n-ith  a  veil.  The  expressions  of  Pliny  are  remark^ 
able :  Patrit  mania  tnUum  velavUy  quam  dignt  non 
poUrat  ottenaere.  It  is  well  known  that  the 
ancients  considered  the  expression  of  extreme  grief 
as  indecorous,  and  that,  when  tliey  found  themselves 
unable  to  repress  the  feeUngs  of  severe  affliction, 
thev  concealed  the  face  with  the  mantle.  Consist- 
ently with  this  principle  of  decorum,  Timanthes 
COMM  not  express  the  anguish  of  Agamemnon  in  a 
nuHRMr  mrthu  of  his  cnaraetert  but  by  covcriiur 
him  wiA  a  veil.  Pliny  appears  to  have  weighed  au 
his  expressions.  lie  observes,  tliat  the  painter  had 
exhausted  in  the  other  figures  all  the  expression  of 
sachiess ;  but  there  is  a  great  distance  between  sad- 
ness and  the  extremity  of  grief.  Valerius  Maximus 
exi  resses  himself  on  this  tiubjtct  in  a  manner  little 
consistent  with  the  elevated  ideas  of  propriety,  which 
the  Greeks  had  conceived  of  the  art  That  writer 
pretend.*;,  that  Timanthes  had  represented  Calchas 
sad,  Ulysses  af!licted,  Ajax  weeping,  Menelaiis  la- 
menting, and  not  Ixring  able  to  characterize  the 
CTief  of  the  father,  lie  covered  his  face  with  a  veil. 
It  is  liardly  credible,  that  a  Grecian  painter,  who 
knew  and  respected  the  cliaracter  of  decency  and 
propriety,  would  have  represented  these  princ(?s 
weeping  and  bewailing  like  slaves,  who  abandon 
themselves,  without  restrahit,  to  all  their  pasrions 
and  afTections  ;  or  that  he  would  have  (ie;ifraded 
personages  of  their  rank,  by  a  weakness  which  he 
would  not  have  daied  to  bestow  on  the  lowest  Spsw' 
tan  woman. 

EupoMPUS.  Of  this  painter,  who  was  a  native 
of  Sieyon,  tradition  furnishes  us  with  very  scanty 
information.  He  was,  however,  unquestionably  of 
great  celebrity,  and  mul  the  credit  of  being  the 
founder  of  tile  Sicyonian  school.  Pliny  only  notices 
one  picture  by  £upompus,  representing  a  conqueror 
in  tne  Gynmastie  combatp  holding  the  palm  of 
victory. 

Pamphiids  was  a  native  of  Amphiiwlis,  in  Ma- 
cedonia, and  a  disciple  of  Euiiompus.  lie  flourished 
in  the  reign  of  Philip,  the  father  of  Alexander  the 
Great,  and  has  the  reputation  of  being  the  first  art- 
ist who  united  painting  with  tlie  study  of  the 


Bellet  Lettret.  He  was  well  acquainted  with  the 
mathematics,  which  he  considered  so  essentially 
necessary  to  the  art,  that  he  affirmed,  that  no  paint- 
er could  be  perfect  in  it  who  was  ignorant  of  them. 
From  hence  it  may  be  inferred,  that  the  painters  of 
antiquity  were  not  so  totally  ignorant  of  persppc- 
ttvc  iis  has  been  usually  supposed.  He  distinguish- 
ed himself  amon^  the  painters  of  his  time  oy  an 
arrangement  in  hia  compositioiMs  aopaior  to  whatp 
ever  had  been  shown  by  his  predecessors,  and  ae> 
tpiired  so  high  a  reputation,  thai  mi  "  of  the  youth 
of  the  noblest  families  became  his  disciples.  Such 
was  the  \miT^  and  dignity  to  which  he  elevated  the 
art,  that  by  his  influence  an  ordinance  was  fir^t 
published  at  Sicyon,  and  afterwards  made  gcncml 
throughout  all  Greece,  by  which  painting  was  placed 
in  the  first  rank  among  the  liiienil  arti^  was  forbid' 
den  to  be  praetiaed  by  slaves,  and  was  only  to  be 
studied  by  person.s  of  education  and  distinction. 
His  pictures  were  usually  of  large  dimensions,  and 
his  compositioiu  more  crowded  with  figures  than 
was  customary  among  the  Grecian  artists.  One  of 
his  nrincipal  works  represented  the  Battle  of  Phlius. 
He  had  the  cndit  of  having  been  the  instnictar  of 
ApcUes. 

BtixBNiDss.  This  artist  was  less  indebted  for 

his  reputation  to  his  merit  as  a  painter,  than  to 
having  been  the  master  of  Aricitides.  Aristioes, 
the  younger  brother  and  pupil  of  Nicomaehiis,  was 
a  native  of  Thebes,  and  a  con  temporal^  of  Psm- 
phittts.  According  to  Pliny,  he  was  the  lirst  painter 
wlio  succeeded  in  representing  in  the  countenance 
the  expression  of  the  various  lesions  of  the  human 
mind,  b  wmmm  primm  mumum  ptnadtt  sf  saiMiia 
humanot  expressit,  qutr  voeant  Gretci  ffQ^  ;  idem  pfr- 
turbationes.  One  of  his  most  admired  works  was  a 
picture  representing  a  city  stormed,  and  taken  by 
assault,  in  which  &  intiodnoed  the  mother  of  an 
infant  mortally  wounded  hi  the  besom,  and  the 
child  endeavouring  to  reach  the  breast  In  tlie 
countenance  of  the  dying  parent  was  expressed, 
with  infinite  art,  the  utmost  horror,  lest  her  infant 
shoidd  imbibe  her  blood  instead  of  her  milk.  He 
also  painted  a  celebrated  picture  of  a  battle  between 
the  Greeks  and  Persians,  containing  upwards  of  a 
hundred  figures,  which  was  purcbaaed  by  Mnasoo, 
the  tjTant  of  Elatia,  for  a  thousand  mtW,  or  about 
three  thousand  seven  hundred  and  fifty  pounrl* 
sterling.  His  picture  of  Bacchus  and  Ariadne  was 
seen,  at  the  time  of  Pliny,  in  the  Temple  of  Ceres, 
at  Home;  where  was  also  preserved  in  the  Capitol 
another  work  of  Aristides,  representing  an  old  man 
teaching  a  child  to  play  on  the  lyre. 

Apbll£8.  In  the  hundred  and  twelfth  Olympiad, 
or  about  three  hundred  and  diirtv-two  yean  before 
the  Christian  era,  rose  the  great  himinary  of  ancient 
art  i'»  the  ueriion  of  Apelles.  According  to  Pliny 
and  Ovid,  ne  was  a  native  of  the  isle  of  Cos ;  by 
others  he  is  said  to  have  been  born  at  Ephcsus. 
He  was  a  disciple  of  Pamphilus,  and  wa»  probaMy 
of  a  distinguished  family,  as' no  t  I  nt  of  mean 
birth  was  admitted  into  that  school.  Combining  in 
himsdf  all  the  excellences  of  the  artists  ndio  had 
preceded  him,  and  endowed  with  a  genius  capal>le 
of  contending  wuh  the  most  arduous  difficuUies,  he 
18  generally  BUpposed  to  have  carried  the  art  to  the 
liigliest  attainable  ])crfection.  He  not  only  excelled 
in  comiKJsition,  design,  and  colouring,  he  niso  pos- 
scs>ed  an  unbounded  invention,  v'.as  select  and 
beautiful  in  his  proportions  and  contours,  and,  above 
all,  his  figures  were  always  distinguished  b^  an  im- 
speakable  graces. which  was  peculiar  to  hiiOt  and 
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wbich  may  be  almost  said  to  htvt  been  the  eflbct  of 
ipfpinlioii.  No  painter  ever  ajtplietl  to  the  study 
of  DM  art  with  more  persevering  assidtiity  than 
ApeDes.  He  never  permitted  a  day  to  pass  without 
pridisins:  t-omc  Imuich  «f  his  :,rti  heuce Of^JID«ted 
\bt  trnxim,  yulia  dies  sine  iinca. 

Hk  extraordinary  talents,  and  the  polished  ac- 
m^liihnMnta  of  liu  ndnd,  aeeo^ 
ife  and!  Mtmn  of  Alentider  the  Great,  whose  fot- 
trait  he  (Irfw  several  timt  -.  nml  n  < .  n  f  1  from  that 
fonqueroT  the  exclusive  iinviiegc  of  puinting  liis 
likctifM.  Among  others,  was  a  portrait  of  Alexan- 
d^holdinf  a  thunderbolt,  whirh  was  placed  in  the 
triBple  of  Diana,  at  £ph(.%us,  and  was  so  admir.ibly 
nmited,  that  Plutarcn  reports  that  it  used  to  be 
mi  there  were  two  AlexMidefs,  one  invincible,  the 
•A  of  Phflipi  (he  other  iiriinitabl^  ^  work  of 
A|idles. 

One  of  his  most  admired  productions  wan  a  pic- 
fi:re  of  Venns  rising  from  the  sea,  called  Venus 
An  uly.iroeiK,  wfaich  Ovid  has  oelehrated  in  his 

vcms: 

n  Tenanm  Cob  jtunquom  pinxiMet  ApeUes, 
Mens  tab  MqoMds  ilia  latcast  aqvls. 

Pliny  a^rts,  that  Alexander  permitted  his  fa- 
TOorne  miitrc&s,  the  beautiful  Campaspe,  to  sit  to 
Ub  far  his  Venijs,  and  that  ths  psmter  becoming 
«Hiiiioiii«d  of  his  model,  the  conqueror  resigned  Iter 
toUianns.*  We  are  toM  by  .Altan,  in  his  Fttmits 
ffidory,  th.it  having  painted  a  i>ortrait  of  Alexan- 
der on  horeieljack,  which  was  not  so  much  admired 
by  the  monarch  as  it  deserved,  a  horse  happened  to 
be  brought,  which  ri  i:?hedat  the  sight  of  thr  horse 
in  the  picture,  uprjn  w  hich  ApeUcs  is  sai(i  to  iiave 
addressed  Alexander  as  follows :  "  Sire,  it  is  plain 
that  yonr  horse  is  a  better  iodfle  of  pointing  than 
jQor  Majesty."  Bayle  llnnks  am  too  mde  and 
fnannffly  to  Ik-  ascribed  to  a  painter  who  is  repri"- 
sented  as  a  man  of  an  easy,  complaisant,  and  polite 
Usfioor.  Re  raost  either  have  been  a  court  bof- 
fcon,  or  a  person  of  stieh  odd  eccentric  h\nnour,  as 
has  been  sometimes  met  with,  among  the  most  emi- 
nent artists. 

It  i>,  however,  certain,  that  he  firequently  indulged 
fa  railler) .   One  of  Ms  diseiples  bavhiff  tnown  mm 

apiclure  of  Helen  which  he  hadloiidt  I  v  irh  i;'old, 
"Vooog  roan,"  said  the  painter,  "not  being  able 
to  mkt  thy  Helen  bcuHttld,  thon  hast  resolved  to 
■ske  her  rich." 

One  of  the  chief  excellences  of  Apelles  in  jw- 
frait  painting  was  to  give  so  perfect  a  resemblance 
of  tbie  person  represented,  that  the  physiognomists 
emsMeto  farm  ajodgmentaseamf  mNn  his  pic- 
ture? a«i  if  they  had  seen  the  originals'.  This  readi- 
u%i  and  dexterity  in  taking  a  likeness  was  of  singu- 
lar ntility  to  Apelles,  in  extricating  him  from  a  very 
pRQoDs  dilemma  into  which  he  was  thrown,  at  th« 
WDt  of  Ptolemy.  When  that  prince  reigned  in 
Bgrpt,  Aixrlles,  who  had  not  thegwKl  fortum  i  i  1* 
IB  &Toar  with  Ptolemy,  was  driven  by  a  stumi  into 
the  port  of  Alexwndrfat  where  his  enemies  suborned 
a  muchievoQs  fellow,  who  was  one  of  the  king's 
boflbooB,  to  plaj  a  trick  upon  him,  by  inviting 
Apelles,  in  the  king's  name,  to  supper.  On  his  ar- 
mal,  fimSnf  Ptoloi^  surprised,  and  not  veiy  well 
^fButi  with  his  vMt^  he  apologised  for  his  eomtngf, 
by  s«;suring  the  king  tiiat  he  should  not  have  ][>re- 
vmed  to  wait  upon  hinii  hot  by  his  own  invitation. 


*  OdMr  vritert  pretend  that  Fhnai  semd  him  ss  a 

b 


Being  required  to  point  out  the  person  who  had  dras 

imposed  upon  him.  he  ske  tched  his  portrait  from 
memory,  with  a  coal  ujton  the  wall,  which  Ptolemy 
instanUy  recognised  to  be  his  buffoon.  ,  This  adven- 
tnre  reconciled  him  to  Ptolemy,  who  after%sards 
loaded  him  with  wealth  and  honours.  These,  how- 
ever, far  from  blunting  the  shafts  of  envy,  served 
onlv  to  point  them  with  more  inveterate  poison. 

Antiphilus,  a  painterof  repntotien,  tfHwgh  greatly 
inferior  to  Apelles,  who  w  as  th.  n  nt  the  court  of 
Ptolemy,  accused  him  of  having  i)een  implicated  in 
the  conspiracy  of  Theodotus,  governor  orPhtBuicia, 
afTirmiiig  that  he  had  seen  Apelles  at  dinner  with 
Theodotus,  and  that,  by  the  advice  of  that  painter, 
the  city  of  Tyre  had  revolted,  and  Pehisium  had 
been  taken.  The  accusation  was  totally  groundless, 
Apelles  never  having  been  at  Tyre,  and  having  no 
acquaintance  with  Ttieodotus.  Ptolemy,  however, 
in  the  height  of  his  resentment,  without  examining 
into  the  af^ir,  concluded  him  guilty,  and  would 
have  punished  him  with  death,  had  not  an  aoeoRl> 
plice  of  the  connpirators  declared  his  mnooence,  and 
proved  that  [li  Lccusation  originated  in  theji'alonsy 
and  malevolence  of  Antiphilus.  Stung  with  con- 
fusion at  having  listened  to  so  infamom  a  slander, 
Ptolemy  re'^forr-'l  Apelles  to  his  favour,  presfnted 
him  with  a  hundred  talents,  to  compensate  the  in- 
jun-  he  had  sustained^  and  wrndfinwl  Astiphihis 
to  he  his  slave. 

On  hfs  return  to  Greeoe,  as  a  memorial  of  the 
pri  -.r  I-  i;ion,  and  to  avenge  him'^elf  of  his  enemies, 
Apellcii  painted  an  allcgoricrsl  picture  representinjg 
Calvmnjf,  in  which  he  seems  to  have  exerted  all  his 
inventive  faculties.  Of  this  ingenious  composition, 
Lucian  has  furnished  us  with  the  following  descrip- 
tion :  **  On  the  right  of  the  picture  was  seated  a  per- 
son of  magisterial  authority,  to  whom  the  painter 
had  given  Targe  ears,  like  tnose  of  Midas,  who  h«M 
forth  his  hand  to  Calumny,  as  if  inviting  her  to 
approach.  He  is  attended  by  Ignorance  and  8us- 
pseion,  who  are  placed  by  his  side.  Calumny  ad- 
vanced in  the  form  of  a  beautiful  female,  her  coun- 
tenance and  demeanour  exhibiting  an  air  of  fixry 
and  hatred.  In  one  hand  she  held  the  torch  of 
Discord,  and  with  the  other  dra^d  by  the  hair  & 
yvatii,  peimnifying  Innocenee,  wSa,  with  eves  raised 
to  heaven,  •^rm  i  1  to  implore  the  succour  of  the  gods. 
She  was  ]  11(1  i  d  by  Envy,  a  ligure  with  a  jmllid 
visage  ajid  iM  '  :iiaciated  form,  wfio appeared  to  be 
the  leader  of  the  band.  Calumnv  was  also  attended 
by  two  other  figures,  who  seemea  to  excite  and  ani- 
mate her,  whose  deceitful  looks  discovered  thi-m  to 
be  Intrigue  and  Treachery.  At  last  followed  Re- 
pentance, clothed  in  black,  and  covered  with  eonfo* 
sion,  nt  the  hscovcry  of  Truth  in  the  distance,  en- 
vironed with  celestial  light."  Such  was  the  ingenious 
fiction  which  indicated  the  vengeance  of  Apelles, 
and  wliieh  may  be  regarded  as  one  of  the  most  ad- 
mirable examples  of  emblematioil  paintmg  that  the 
historv  of  the  art  affords.  nHfThclle  made  a  drawing 
from  Lucian's  description  of  this  pictiire,  which  was 
formerly  in  the  collection  of  the  Duke  of  Modena, 
and  wfis  afterwards  placed  in  the  Fn-nch  Museum. 

It  was  customary  with  AjwUes  Lo  exhibit  his  pic- 
tures publicly,  not  for  the  purpose  of  being  llattered 
with  the  incense  of  a|^laose,  out  with  an  intention 
of  profiting  by  whatever  just  eritieism  might  be 
tti  ia<^  on  the  work.  That  the  pnhlic  might  fed 
ttiemselves  at  liberty  to  express  their  sentiments 
freely,  he  usualfy  concealed  nimself  behind  a  pan- 
el, that  his  presence  might  not  be  a  restraint  on 
the  expsession  of  their  judgment.   On  one  of  these 
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oeeuions,  a  cobbler  fotmd  ftiiift  with  some  Ineor- 

rectness  in  the  rpprespnfation  of  a  slipper,  and 
Apelles,  convinccrl  of  the  judicious  observation  of 
the  artisan,  made  the  necessary  alteration.  The 
picture  being  again  offered  to  public  view  in  its  im- 
DTOred  Rtnte,  tbe  cobbler,  prood  of  the  cacoess  of 
nis  first  criticism,  venturen  to  find  fault  with  the 
leg,  when  Apelles,  discovering  liimseif,  addressed  to 
hmi  the  well-known  sentence  which  has  since  be- 
come proverbial,  siOor  vitra  er^Mlam.  The 
modraty  of  this  great  painter  was  not  lees  worthy 
of  admiration  than  his  extraordinary  talents.  Far 
from  being  jealous  of  his  contemporaries,  he  not 
only  extoUea  their  merit*  but,  bvoured  as  he  was 
hf  lortnne,  made  ow  of  bis  wealth  in  promoting 
the  interest  of  his  rivals.  His  genenms  conduct  to 
Prologenes  is  ^nerally  known,  and  will  be  more 
particularly  noticed  in  the  nccoiint  of  that  painter. 

PROTO(iKNEK  Wiin  a  native  of  Caunus,  a  city  of 
Caria,  subject  to  the  Rhodianif.  It  is  not  kHnivn 
of  whom  ne  was  a  disciple,  but  it  is  probable  llial 
he  received  bis  instruction  from  some  obscure  artist, 
or  that  be  formed  his  style  by  studying  the  works  of 
the  pointers  who  had  preceded  him.  It  is  certain 
that  for  some  time  he  practised  ship-painting  for  a 
liveUhood,  that  the  early  part  of  hii>  life  was  paired 
in  indigence  and  obscunty,  and  that  he  was  con- 
sidenuy  advanced  in  years  before  he  became  known 
as  an  artist  One  of  his  principal  pictures,  and  which 
has  been  celelnt  1  by  several  writers,  represented 
the  hunter  Jalisus  with  his  Dog,  which  was  long 
preserved  in  the  Temple  of  Peace  at  Rome.  It  is 
said  that  this  picture  was  the  means  of  saving  the 
eitjrof  Rhodes,  when  it  was  besieged  by  Demetrius, 
who,  finding  that  the  place  was  only  assailable  on 
that  side  on  which  was  the  house  of  Protogenes, 
the  king  chose  rather  to  abandon  his  conmiest,  than 
to  destroy  so  admirable  a  work  of  art.  The  aleli'rr 
of  Protogenes  was  situated  without  the  walls  of  the 
city,  where,  to  the  astonishment  of  the  besiegers,  he 
continued  to  paint  with  the  tnost  perfect  tranquillity 
and  indiflerenee,  amidst  tbe  clang  of  war  and  tiie 
shouts  of  the  soldiers.  This  circnmstnncc  being 
made  known  to  Demetriiis,  he  ordered  the  artist  to 
be  brought  to  his  tent,  when  he  demanded  how  he 
eottld  posist  in  the  quiet  exercise  of  liia  profession 
when  snrronnded  bv  the  enemies  of  his  country  ? 
Protogenes  replied,  that  he  did  not  consider  himself 
to  be  in  any  danger,  as  he  was  convinced  that  a  great 
prince  like  Demetrius  did  not  wage  war  ag^nst  the 
arts,  but  against  the  Rhodians.  It  was  during  these 
hostilities  that  he  painted  his  famous  picture  of  a 
Satyr  playing  on  a  Flageolet.  Anc'ln  r  M  lmircd 
work  of  Protogenes  was  a  subject  taken  from  the 
Odyssey,  representing  Nansieaa  diivfasg  a  diariot 
drawn  by  mules. 

Notwithstanding  the  dislingiiLshed  talents  of  Pro- 
togenes, his  follow  citizens  were  either  insensible  of 
iiis  merit,  or  were  more  than  itsuaUv  parsimonious 
in  the  remuneration  he  reeeived  for  nis  works.  He 
lived  in  extreme  poverty,  until  the  generosity  of 
Apelles,  his  competitor,  roused  the  Rhodians  from 
the  indifferettce  they  had  shown  to  his  talents. 

that  great  painter  Tinted  Rhodes,  be  was 
•tni^  widi  aamfaanon  on  aeehig  llie  works  of  1^ 
togenes,  and  declared  that  nothing  could  surpass 
thiem.  He  demanded  what  price  he  put  upon  hia 
pjctuica,  and  the  painter  of  Rhodes  having  named 
an  inconsiderable  sum,  Apellei*,  indignant  at  the 
injustice  done  to  sach  admirable  productions,  paid 
him  fifty  talents  for  one  picture,  announcing  pub- 
licly, that  he  would  make  it  pass  and  sell  it  aH  his 


own.  This  libefalitv  opened  the  eves  of  his  fellow 
citizens,  who  from  Uiat  time  hdd  his  woriu  in  the 

highest  estimation. 

Et'i'HRANOR.  According  to  Pliny,  this  painter 
flourished  in  the  hundred  and  fourth  olympiad,  or 
about  three  hundred  and  sixty-four  years  before 
Christ ;  a  date,  which  can  neither  be  reconciled  with 
tradition,  nor  with  what  Phny  himself  advances  on 
other  occasions.  He  also  places  Euphranor  in  the 
first  rank  among  the  artists  who  aimeared  after  Pan- 
sias,  wlw  was  younger  than  Apelles.  It  is,  there- 
fore, more  consistent  with  chronology  to  suppose 
that  Euphranor  flourished  about  the  hundrea  and 
fiftieth  oIym])iad,  or  about  three  handled  and  twenty 
jrears  before  the  vulgar  era.  He  was  a  native  of  the 
isthmus  of  Corinth,  and  not  only  distinguished  him- 
self as  a  painter,  but  excelled  as  a  statuary,  both  in 
marble  and  metals.  He  ^ve  a  peculiar  dignity  to 
his  hooes,  and  though  Pliny  extols  him  for  an 
exact  symmetry  in  his  proportions,  by  an  apparent 
contradiction,  he  informs  us,  that  the  bodies  of  his 
figures  were  too  delicate,  and  the  heads  t(Ki  large. 
He  is  said,  however,  to  have  written  a  treatise  on 
symmetry.  One  of  his  principal  paintings  at  Athens 
was  the  Battle  of  Mantinea,  winch  is  highly  -iji- 
plauded  by  Pausaiiiaa  and  Plutarch.  Ue  also  painted 
a  picture  of  Theseus,  with  which  he  was  so  satisfied, 
that  in  conanaiing  it  with  one  of  the  same  bero^ 
painted  by  Parrharins,  he  exnltingly  observed,  that 
"  the  Theseus  of  Parrhasius  appemwd  tO  h&TO  been 
fed  on  imen,  and  Im  with  fiesn. 

Melanthus  is  mentioned  by  Quintilian,  Plin^, 
and  Plutarch,  as  a  disciple  of  Pamphilua.  Like  his 
instnictor,  he  excelled  in  the  chaste  propriety  of  his 
compositions.  His  school  was  frequented  by  nnmer- 
ouB  discipli^,  and  he  wrote  some  treatises  on  the  art. 

AscLEPioDORVS  wss  a  contemporary  of  Apelles, 
and  his  m  orks  were  particularly  admiretl  by  that 
great  ])aintcr,  for  the  exact  symmetry  of  his  propor- 
tions. The  esteem  of  Apelles,  and  his  own  merit, 
occasioned  his  works  to  be  purchased  at  very  large 
prices.  And  Plinv  reports,  that  he  painted  twelTft 
pictures  of  the  Gods  for  Mna-son,  the  tyrant  of  Bh- 
tea,  for  which  he  was  {>aid  three  hundred  min»,  or 
about  nine  hundred  pounds  for  each. 

NicoPHANBS.  Tliis  painter  is  ranked  by  Pliny 
among  the  most  eminent  artists  of  his  time.  He 
possessed  a  lively  genius,  and  was  not  less  ready  in 
his  invention  than  prompt  in  his  ojicralion.  He 
was  sumamed  "  the  painter  of  courtesans,"  as  he 
frequently  made  choice  of  them  for  his  models, 
which  is  the  more  probable,  as  they  were  generally 
the  most  L  iLi'iful  women  in  (ireece. 

NicoMACHus  was  a  native  of  Tliebes,  and  the 
brother  of  Aristides.  Of  all  the  painters  of  *nti« 
quity,  he  w,'i><  the  most  remsrkrtbl"  for  the  extraor- 
dinary facility  of  his  pencil,  ti  prompt  lu  ss  which 
did  not  however  diminish  the  beauty  of  his  produc- 
tions; and  Plutarch  compares  the  readiness  wi^ 
whieh  he  operated  to  that  of  Homer  in  the  compo- 
sition of  his  verses.  Aristratns,  the  tyrant  of  Sicyon, 
having  engaged  him  to  decorate  with  his  paintings 
a  monument  ne  intended  to  consecrate  to  the  me- 
inoiy  of  the  poet  Tekstos, «  particular  daywas  fixed 
when  it  was  eicpecled  to  be  finished.  The  period 
had  nearly  elapsed  before  (he  painter  had  cora- 
menccd  his  work,  when  Aristralus,  irritated  by  his 
apparent  neglect, threatened  to  punish  him  severely ; 
but  NicomachuB  accomplished  his  undertaking  with- 
in the  limited  time,  and  with  as  much  beauty  as 
promptitude. 

Among  his  principal  worlts  was  a  picture  of  the 
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lUfK  of  PTtKerpinc,  v«  hirh  was  for  a  hMW  time  pre* 
saved  in  the  Capitol  at  Rome.  At  the  time  of  his 
death  he  left  imperfect  a  picture  of  Helen,  called 
Tyndarides,  ■whicn  uas  held  in  sncli  admiration, 
that  no  painter  who  snccccded  had  the  boldnm  to 
ittempC  to  flnUi  it 

Phiiotet^es,  a  nativr  of  Erelria,  vast  a  discipJe  of 
Nicomachu&f  aod  adopted  the  expeditiuus  style  of 
his  instructor.  According  to  Pliny,  he  painted 
far  CaMftnder,  •  pietura  WBweining  the  Delint  of 
Jkrin      Alexander,  whfeh       eateeaied  one  of 

his  most  co7i-irl(Tali]c  works. 

PcRSBds  was  a  discipic  of  Apelles,  and  though 
greatly  inftrior  to  his  master,  he  may  Ix-  presumed 
lo  have  posMMed  ooniidenible  talents,  as  he  was 
hTouied  tHth  the  patdeiiltfeilNb  of  that  adioir- 
Me  painter,  who  addicaNd'lo  him  a  tveatiae  he 
wrote  on  the  art. 

Pavsias.  This  painter  was  a  native  of  Sicyon, 
and  was  first  instrticted  in  the  art  by  his  father, 
Bries,  but  afterwards  became  a  disciple  of  Pamphi- 
lui.  He  was  the  first  f.riiNt  nf  :in(i(niity  who  intro- 
duced the  painting  of  ceilings,  which,  previous  to 
his  time,  had  never  been  decorated  in  that  manner. 
He  also  painted  pictures  of  a  small  sise,  and  wa« 
particularly  successful  m  ihe  representation  of 
I  fiildren.  Some  of  his  rival  artists  pretended  that  he 
aude  efaaice  of  thoee  u^ects  aa  best  suited  u>  the 
dovaiul tehonnd style oihneieenticMi.  TVkeoDtra* 
diet  the  calumny,  and  to  prove  rh-:t  he  wa-s  capable 
of  more  spirited  exertio{is»  he  hnisliied  in  mie  day  a 
iv|gej>icture  representing  the  infant  Hercules.  In 
hii  fouth,  he  oecame  enamomcd  of  Glyoeta,  the 
tMBMiftil  sparlandHDaker;  and  one  of  his  most  ad- 
mired works  was  a  portrait  of  his  mistress  holding 
a  garland.  A  copy  of  this  picture  was  purchasea 
at  Athens,  by  Lucius  Lucullus,  for  two  tauBta.  He 
tUtO  cseeiled  in  painting  animals. 

AmoN.  It  is  not  without  considerable  uncer- 
tainty that  this  painter  is  here  placed  among  the 
eootemporaries  of  ApelleSy  Protcwenes,  and  Nico- 
■aehoa.  Pliny  takea  no  notiee  or  Aition,  although 
he  was  an  artist  of  great  reputation ;  and  w  e  are  only 
k^apportedin  the  presumption  that  he  lived  at  that  j»ar- 
ticular  period  hy  a  passac^e  in  Cicero,  in  which  he  men- 
tions him  with  those  mstinguished  painterSt  with- 
«Bl,  howerer,  informing  us  that  they  were  eoetane- 
oQs.  If  the  authority  <if  Cicero  does  not  sufficientlv 
establish  that  Action  lived  at  the  nauie  perio<l  with 
Apdka,  and  the  great  artists  above-mentioned,  the 
■wmrr  in  which  ne  it  noticed  tqr  liinmninmts  his 
lonr  placed  among  the  ablest  painters  of  Greece. 
Simtlis  m  pittura  rutin  est,  in  f/n,!  Zi  uzint,  ct  Poli/g- 
mtmmp  ei  2'inmHtkem,  et  earutn  qut  tu>it  «unt  usi  plus 
fOHS  fuatuor  eohnbmt,  format  et  lineameiitii  lamia- 
mm :  ai  m  Aiftione,  Nteomaeho,  Protogenef  jtptUtf 
mm  perfeeta  nmi  —( De  elar.  onu.) 

The  lestini  Hiy  jf  Cicc  r  )  is  Hiip|K)rte<l  by  that  of 
^-"'■Tfff  That  writer  prM[  ( l  i  s  :is  a  model  of  per- 
faliDll  in  the  grnccful  st  \  1p  a  picture  by  Aetion, 
ffprcsenting  the  Nuptials  of  Alexander  with  Hox- 
uiii.  This  picture  had  been  exhibited  at  the  Olvm- 
ptc  games,  and  excited  such  admiration  in  the  nunds 
tf  the  judges,  that  Proxinedes,  the  principal  arbiter, 
oekimed  in  the  midst  of  tli»  assembly,  "  I  leserra 
crowns  for  thr  heads  of  the  Athlrt^r,  hut  I  gi%'e  my 
daughter  in  mamage  to  the  painter  Aefion,  as  a  re- 
eoinpence  for  his  inimitable  picture."  Pliny  places 
Apcika,  and  some  of  his  conteaniorarics,  amonost 
die  pasnteta  who  only  emplogred  roor  eomirs.  This 
■■•pinion  is  at  lea-r  rr  mbated,  if  not  rendered  nuga- 
tory, by  what  i»  aMierted  by  Cicero.  Cicero  was  a 
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I  makiaa  lover  of  the  arts,  had  visited  Greece,  where 

j  he  had  seen,  and  had  i>urchased,  the  works  of  the 
most  celebrated  artists,  and  if  he  did  not  jxi^isess  a 
profound  acquaintance  with  painting,  he  was  at 
least  what  is  usually  called  a  eawiioininir.  A  more 
ample  ooalidence  may  tfaereftve  be  plaeed  in  Ida 

t'odgmcnt  than  in  that  of  Pliny,  who  is  Ix  li rvi  <!  to 
lave  been  no  great  admirer  of  the  art,  and  who 
appears  to  have  been  chiefly  led  to  notice  painting 
when  1m  anivcd  at  that  pari  of  his  great  worfc, 
which  made  it  neoenaiy  Ibr  him  toticat  of  tha  m»* 
terials  used  by  paintcii,  as  tiisiy  wcie  oomiected 
with  natural  history. 

Ctesilochi  s  w  its  a  disciple  of  Apellcs,  and  is 
chiefly  remarkable  for  the  singular  manner  in  which 
he  treated  one  of  his  principal  works,  representing 
the  Birth  of  ]?ai  <  Ims. 

AutsTOLAUs.  This  painter  was  n  native  nf  Athens^ 
and  a  disciple  of  Pausias.  1  i  c  was  celebrated  among 
the  painters  of  his  tim<*  for  the  severity  of  his  style; 
from  which  we  may  infer,  that  he  united  a  purity 
of  foriM  \\\[\\  a  -trict  siniiiiicity  in  his  coni]>oj.iti()ns. 
1^1  is  pictures  were  usually  confined  to  a  single  figure, 
and  ne  made  ehoioe  of  those  eminent  personages 
who-ir  memory  was  endeared  to  their  country  l*y 
iheir  virtue  and  great  exploits.  Anioug  these  were 
Theseus,  Kpaminondas,  and  Pericles. 

MacBopHAKKs  was  alao  a  dis^>le  of  Pausiask 
His  manner  waa  dry  and  hard,  bot  this  defect  was 
in  a  great  degree  ronipensated  by  a  rigid  correct- 
ness of  design,  which  was  duly  appreciated  by  the 
artists. 

Artkmon.  This  artist  is  introduced  about  this 
period,  as  Pliny  informs  na  that  he  painted  a  pie- 

ture  of  Qui  (11  Sir  itonicc;  as  it  may  be  presumed 
Uiat  he  {minted  In  i  from  life,  and  that  it  was  the 
same  Stratonice  w  hi  >  \s  married  to  Seleucus  about 
three  hundred  vears  Ijcfure  our  era.  He  also  painted 
a  picture  of  Hercules  and  Dejanira ;  but  his  most 
celebratetl  works  were  the  pictures  which  were  car- 
ried to  Rome,  and  were  placed  in  the  Octavinn  Por- 
tico, representing  Hercules  received  amongst  the 
Cuds ;  and  the  mstory  of  Laomcdon  with  ApoUo 
and  Neptune. 

Clessides.  Although  this  artist  is  not  spoken  of 
as  a  painter  of  very  distioguished  talents,  vet  lie 
may  be  presumed  not  to  have  been  destitute  of  merit, 
from  the  celebrity  he  acrjuired  by  the  outrn^euu^  in- 
sult he  ollcred  to  8lntloaice,  tlie  queen  of  Autio- 
chus.  Piqued  at  not  being  treated  by  lu  r  uiih  the 
distinction  which  he  thon^t  he  merited,  be  painted 
a  picture  of  her  in  the  arms  of  a  fisherman,  whom 
rumour  gave  l«  her  as  a  j  niann m  ,  and  iil;\ciiig  it 
in  thenuKt  public  part  oi  the  port  uf  Ephesus,  he 
immediately  embarked.  Notwithstanding  the  in> 
solence  of  such  a  procedure,  Stratonice  would  not 
suffer  the  picture  to  be  destroved,  such  was  the 
exact  resemblance  the  artist  had  given  bOth  tO  hci^ 
Kclf  and  the  object  of  her  affection. 

Theodorus,  a  native  of  Athens,  was  a  painter  of 
considerable  celebrity.  Among  his  principal  works 
were  the  following :  Clytemnestra  and  ^gistus 
slain  by  Orestes ;  several  pictures  of  the  events  of 
tht  Tngan  war,  which  were  afterwarda  taken  to 
Rome,  and  plaoeii  in  the  Philipfmui  Portico;  and  a 
Cassandra,  preserved  formerly  in  the  Temple  of 
Concord.  There  arc  sevenil  other  artists  of  an- 
tiquil^  of  the  same  name,  both  painters  and  scal|H 
toia,  mentioned  by  Pkny  and  Dittoes  Laertins. 

NsACiBS.  This  painter  is  supposed  to  have  floor- 
ished  about  two  hurulred  rmd  filly  years  Ix'fure  the 
Christian  era.  He  is  said  to  have  possessed  a  hvcly 
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genittt,  mi  an  aenirate  j  udgment  Bdng  engwed 

to  paint  a  piftnre  of  a  combat  between  the  Per- 
sians and  Egyptiiins  on  the  Nile,  and  hciug  appre- 
hensive that  river  might  be  mistaken  for  the  sea,  he 
introduced  a  mole  drinking  on  the  border  of  the 
Nile,  and  n  ooeodfle  wkAj  to  attack  it.  An  episode 
by  which  he  elttrif  indicaled  the  Mene  «r  the 
action. 

Ctdias  was  a  native  of  C3rthnus,  and  may  be  pre- 
stimed  to  have  been  n  pninter  of  considerable  abili- 
ty; as  one  of  his  pictures,  representing  Jaitou  and 
his  followers  embarking  for  Colchis,  in  search  of  the 
Golden  Fleeoe,  vas  purchased  at  Rome  the  ma- 
tor  Hortemius  tor  fbrtjr-four  thoosana  testertii, 
which  was  afterwards  bou(jht  by  Marcns  Agrippa, 
and  placed  in  the  Portico  of  Neptune,  to  commemo- 
rate Iii*  naval  victories. 

Aktidotus  was  a  disciple  of  Euphranor,  and 
was  more  remarkable  for  the  laborious  flnishinj^  of 
his  pictures,  than  for  the  ingenuity  of  his  invention. 
His  colouring  was  cold,  and  his  outhne  hard  and 
dry.  Among  die  few  of  his  pictures  wMeh  have 
been  noticed,  were  a  AVarrior  ready  for  Cnmbat ;  a 
Wrestler;  and  a  Man  i)laying  on  the  Flute. 

NrciAS.  This  pjiinter  was  a  native  of  Athens, 
and  a  disciple  of  Antid9tu«.  Nida*  not  oQlf  snr- 
naaaed  his  iiiitnietor,  but  was  one  of  the  moat  cele- 
orated  artists  of  his  time.  Tie  painted  women  with 
great  success:  and  Pliny  reports  that  he  was  well 
aeanainted  with  the  principles  of  light  and  shadow, 
ana  ^ve  an  extraordmary  relief  to  his  ficrtire?:.  One 
of  his  most  admired  works  represenUti  Ulys(*e«  in- 
voking tlic  shadows  of  the  oead,  as  described  by 
Homer.  For  this  pictme  Attalua,  king  of  I^iga- 
mm,  oflhwd  htm  sixty  lalenta,  abont  eleven  thonsiuid 
pounds :  but  8uch  was  the  pafriofisni  of  the  painter, 
that  he  refused  the  offer,  and  made  a  present  of  the 
picture  to  his  country.  It  may  be  proper  to  remark, 
that  the  liberalitv  of  his  fellow  citizens  had  enabled 
him  thus  to  indulge  his  patriotism,  as  he  had  become 
extremely  rich  by  the  bountiful  remuneration  he 
received  for  his  works.  At  the  time  of  Pliny»  a  pic- 
ture of  Bacchus,  by  Niciaa,  waa  picaerved  in  the 
Temple  of  Concord  at  Rome. 

Atiiemon  was  a  native  of  Maronea,  in  Thrace, 
and  was  a  disciple  of  Glaacion»  of  Corinth,  a  paint- 
er of  whom  no  other  mention  is  made.  He  appears 
to  have  been  a  contemporary  of  Nicias,  as  his  works 
are  compared  by  Pliny  to  those  of  tliat  nainter,  an<l 
without  any  disparity.  Though  hi.s  colouring  was 
ntore  austere  than  that  of  Nicia-s.  it  wa.s  not  less 
i^reeable.  He  painted  a  picture  of  Phylarchus  the 
historian,  for  the  Temple  of  Eleusis ;  and  at  Athens, 
Arliilles  discovered  by  Ulj^sses  disguised  as  a  Girl. 
Pliny  assures  us,  that  if  he  had  not  died  joaag,  no 
artiat  wonld  have  turpaaHed  hinib 

PAINTIKO  AMON'O  THE  ETRUSCANS. 

•Thb  acta  in  seneml,  and  painting  in  particular, 
appear  to  hare  oeen  practised  in  Etruria  at  a  very 
remote  pi  in!;  and  Winckelmann  thinks  it  pro- 
bable that  the  Etruscans  had  made  considerable 
pro^^reaa  in  the  arts  depcn<tent  on  design,  before 
their  communication  with  Greece.  The  same  in- 
ference may  be  drawn  from  some  passages  in  the 
Roman  authors,  though  the  evidence  of  no  Etruscan 
writer  on  art  haa  been  handed  down  to  m.  it  ia 
probably  not  without  fonndaiion,  that  the  Roraana 
nave  been  accused  of  having  endeavoured  to  destroy 
eveiy  vestiee  or  monument  which  they  found  in  the 
oooDtriea  mty  ovenraa,  diat  no  tmeea  m^t  be  kft 


of  the  antiquity  of  the  neighhoming  nationa.  This 

jealousy  is  in  some  degree  corroDorated  by  the 
silence  of  their  writers,  who  appear  only  to  have 
preserved  the  names  of  the  vanquished  people  as 
triumphal  trophies,  and  not  for  the  ptupuaa  of 
making  posterity  acquainted  witii  the  atate  of  thdr 
civilization,  or  the  arts  which  tliey  had  cidtivatetl, 
lonp  before  Romulus  and  his  associates  came  to 
establish  themselves  on  the  banks  of  the  Tiber. 

Pliny,  indeed,  admit.«,  ffmt  nt  ('a  ri  ,  in  Etruria, 
and  at  Ardea  and  L;inuviuiu,  lu  Laiiuiu,  tiicrc  ex- 
isted in  his  time  some  paintings  which  attracted  the 
admiration  of  the  ciiriona,  wid  which  were  more 
ancient  than  Ihe  finnidiition  of  Ronse.  Tn  the  thud 
chapter^  the  3'ifVi  !HM>k  of  his  Xatura!  Ifistnry,  be 
thiM  expresses  hiin»elt  :  "  1  cannot  contemplate 
withoutaatonishment  those  paintingaatCaic^wliidi 
appear  recent  and  fresh,  after  so  many  ages.  The 
same  may  be  said  of  the  Atalanta  and  tne  Helen, 
which  are  seen  in  a  ruined  tt  [ii|m  Lanuvium. 
The  artist  has  represented  Atalanta  naked,  and 
both  the  figurea  an  of  exquisite  beantf.* 

Tt  had  lon^'  Ijeen  regretted,  that  tne  r:iv,i<»es  of 
time,  and  the  devastation  of  Italy,  haii  dt  praed  us 
of  everv  vestige  of  the  paintings  of  the  Etruscans, 
when  the  Padre  Paeiaudi,  a  Tbeatinc  monk,  dia* 
covered,  near  the  ancient  Tarquinia,  formeriy  be- 
longing to  Etruria,  several  tombs  decorated  with 
paintings,  fie  communicated  this  interesting  dis- 
covery to  the  Count  de  Caylus,  in  a  letter  from 
Rome  in  17*^0,  in  whirli  he  infnrrut'il  liini  that  in 
tJit!  environsi  of  Tarquinia  are  ftniml  a  great  number 
of  small  grots,  which  had  served  as  tombs,  which 
were  deoorated  with  paintinga  on  the  pilaatera  Mid 
ftiCMa.  An  exact  deieripdon  of  aoBM  In  them,  with 
plates,  has  been  ptiblished  I  v  Mr.  Byres. 

Winckelmann  also  speaks  of  the  paintings  found 
in  fSbit  toml»  near  Tarquinia;  many  of  ttie  frieaea 
represent  combats  and  as<(a!f8inations,  others  ap- 
pear to  relate  to  the  doctrine  of  the  Etruscans  on 
the  state  of  the  soul  after  death. 

From  the  few  remains  of  Etruscan  painting 
whieh  have  eanped  deatnetiott,  it  nay  be  infieffTM 
that  in  Etruria,  as  in  every  other  country,  the  art 
vi&m  nearly  in  the  same  state  of  rudeness  in  ii&  in- 
fancy ;  and  thai  at  a  more  advanced  epoch,  when  it 
benn  to  asanme  a  national  feature,  it  waa  anaiked 
with  a  similar  character  to  that  which  was  preMrr- 
ed  in  Tuscany  after  the  ro-ival  i  f  the  art;  tliatit 
was  more  disdnguished  by  gramkur  than  beaoQr, 
and  hf  energy  rStber  than  grace. 

PAIN'TtNG   AMONO  THE  BOMAN.«*. 

From  what  has  been  said  in  the  acoonnt  of  tlic 
Greek  painters,  it  will  be  seen  that  many  of  their 

most  celebrated  workn  wnr  rrnnsjiorlcd  to  Rome, 
fur  the  embellishment  of  Liieir  temples  aud  public 
edifices ;  and  we  might  from  thenoe  be  naturally 
led  to  conclude,  that  painting  was  successfully  prac- 
tised and  |>atroniied  among  the  Romans,  at  an  early 
period  of  the  republic.  On  inquiry,  liowever.  it 
will  i)e  found  that  for  upwards  of  four  centuries 
after  the  fomidatioii  of  Rome,  the  Romans  were 
occupied  in  pursuits  very  different  from  the  cultiva- 
tiuu  of  tile  elegant  arts  ;  and  it  \&  certaiu  that  Home 
was  indebted  to  the  Etruscans  for  whatever  she 
possessed  in  the  first  agea  of  the  republic,  cither  of 
aenlptnre,  painting,  or  arehiteetnre. 

Deelured  enemies  of  rejHise,  they  consldi-red  peace 

among  the  greatest  of  public  •  and  so  far 

finmcontribotii^  lothe  pNgreaa  of  adenee*  or  the 
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perfection  of  any  liberal  art,  they  conceived  glory  to 
cooast  solely  in  amassing  spoils  amidst  carnage  and 
devastation.  Bent  on  the  conquest  of  distant  coun- 
tries, as  well  as  those  of  the  ndgbbonring  rolkilM, 
the  triumphs  of  ihi*  Hoinnn  pa^le  were  to  them  more 
worthy  objects  of  pursuit  than  the  most  successful 
coltiration  of  the  arts.  When,  indeed,  tlu-ir  domi- 
lioQ  bad  extended  itself  bv  a  continued  succesaioa 
gf  eonqiMsta,  and  the  unutieiis  pride  of  dieir  oon- 
nilfl  gratified  itself,  in  their  triumphs,  hy  an  osten- 
tatious display  of  the  st>uils  of  sulijugated  nations, 
thepndactions  of  art  of  the  different  countries  they 
hid  nnqnkhedf  paxticiilarly  the  Greelu«  became 
tetn^  whidithe  vun-^lory  of  the  conqiieror 
|icsented  to  a  forocioup  ]h  oj  !e,  who  had  neither 
"an  eye  to  see,  nor  a  taste  to  fe<'l  tlicir  perfection." 
Iren  the  conquerors  themselves  regulated  their 
Tftlue  of  these  productions  of  genius  and  taste  rather 
br  the  estiination  in  which  ttiev  were  held  by  the 
people  who  had  been  plunderet!  uf  them,  thain  the 
diMrimiaating  judgment  of  the  spoliator.  The 
rIoTT  of  dieir  anoa,  andtbeaggtandutement  of  their 
ooiiiitiion,  wprc  the  grrat  objects  of  Roman  ambi- 
iioD,  and  tiiiii  picture  of  their  policy  is  even  oorro- 
bonttd  by  die  noat  disliDgiiialiM  Off  their  poeta : 

Tu  n-^-rc  imporio  p<ipul<u,  Ttumane,  memento : 
H*  tibi  miot  srtes ;  pmcique  impooerc  raorem, 
FBsn*  walbiimOn,  «t  debdlMe  mpartn.— YiaoiL. 

Impressed  with  such  ideas,  it  is  not  to  be  won- 
demi  at  tliat  no  painter  of  celebntyaKieared  at  any 
tfoch  among  the  Romana,  whose  artnte  were  few, 

iM  those  of  decided  inferiority. 

Previous  to  the  four  hundred  and  fiftieth  year 
aftff  the  Jironding  of  Rome,  we  have  no  tramtion 
<f  Bonan  nanting.  About  that  period,  Fabivs,  a 
mUe  patndan,  executed  eome  paintings  in  the 
Temfil.  of  Health,  on  theQuirinal  Mount,  by  which 
he  acquired  the  denomination  of  Pictw,  which  de- 
•Roded  to  his  family.  These  pictures  esinted  until 
the  reign  of  Claudius,  when  that  temple  was  de- 
coyed by  fire.  They  were  proliably  held  in  little 
^iniatinn,  as  Pliny,  to  whom  they  must  have  Ix'vn 
LQown,  neither  acquaints  us  with  the  subjects,  nor 
ronuDoids  the  execution.  That  painting  was  then 
little  respected  by  the  Romans,  and  th.it  the  title  of 
pittor  %ns  not  considered  as  an  honourable  distinc- 
tion, mny  be  inferred  from  a  passage  of  Cicero,  in 
fint  book  of  hia  TkiieiiiwKa.  An  eensemus  $i 
Als*  mtbiliumo  homim  kaukbm  esirf  quod  pinge- 
't\  non  tnultot  etiam  apiul  nos  Polycletns  et  Parrhi- 
' 'J  fuuse.  It  therefore  apiiears  ihiit  the  art  was 
held  in  little  estimation,  ana  that  the  title  of  pictor 
y  lather  intended  to  stigmatize  the  illustrious 
daneter  who  had  degraded  his  dignity,  b^  the 
practice  of  an  art  which  was  held  in  no  considera- 
tion. Thus  we  find  that  the  art  of  painting  was 
BQtber  esteemed  nor  p^nmiaed  in  Uie  torn  htmdred 
•Bd  fiftieth  year  of  Rome. 
The  example  of  Fabius  does  not  appear  to  have 
followed  by  anv  of  his  contemporaries;  for  we 
find  a  chasm  of  nearly  a  hundred  and  fifty  years  be- 
fore any  mentioB  is  made  of  another  Roman  pauiter, 
vbra 

pAcrrttrs,  the  poet,  showed  his  talent  in  the  sis- 
ter art  in  some  paintings  he  executed  in  the  Temple 
onioftalca,  in  the  Forum  Boarium.  It  is  probable 
w  the  edebrity  he  had  justly  acqufaed  as  a  tragic 
^tfr,  j>ave  a  frreafer  degree  of  interest  to  his  paint- 
ing, Uian  their  merit  would  otherwise  have  excited. 
\  tt  hit  {MidBCtioaa  do  not  appear  to  have  placed 
<^ttt  on  a  mon  honomable  footiog :  as  Phny  in- 


forms us,  that  after  Paeuvltis  the  pencil  was  no 

lonfjer  to  be  found  in  respectable  hands.  His  ex- 
nn  ssion  is  remarkably  significant,  in  honetti*  lami' 
bus.  It  must  be  allowed  tiiat  the  works  of  Fdlias 
Pictor,  and  Pacuvius,  could  not  reasonably  be  ex- 
{)ected  to  excite  a  national  enthusiasm  in  favour  of 
an  art  which  they  only  exercised  as  an  aoiusenient. 
The  paintings  of  Fabius  were  the  recreations  of  his 
yonfn ;  tiioae  of  Pacuvius,  the  diversions  of  his  old 
ntrr.  But  painting  is  a  diflScult  and  arduous  art, 
wiiich  reauires  the  undivided  exercise  of  all  the 
powers  oi  man,  and  to  excel  in  which,  the  most 
protracted,  period  of  human  existence  is  hardly 
ranndtohe  adequate. 

After  the  dissohition  of  the  Roman  reptil)Hc  had 
terminated  in  the  establishment  of  the  empire,  and 
when  the  stem  ferocity  which  characteraad  tha 
commoaweakh  had  yielded  to  sofler  and^more  poU 
ished  manners,  together  with  dw  eoltfratlon  of 
literature,  it  mij,'ht  have  been  expected  that  a  more 
prevalent  taste  for  painting  would  have  discovered 
Itself,  particularly  as  sculpture  and  andtilecture  ex- 
cited a  considerable  degree  of  patronage  and  ad- 
miration. We  find,  however,  from  the  testimony  of 
Pliny,  who  certainly  was  not  backward  in  giving 
to  Rome  her  full  share  of  credit  in  every  tiling  rela- 
tive to  the  arts,  that  from  tiw  time  of  Augiutus  to 
that  of  Vespasian,  a  space  of  about  eighty  years^ 
the  number  of  painters  mentioned  by  that  writer 
does  not  exceed  seven  or  eight,  and  the  n^jonQr  of 
those  of  veiy  subordinate  oooaideratiQn. 

AftSLUVs.  This  artist  was  of  some  celebrity  at 
Rome  a  short  time  before  the  rei^  of  Augustus. 
From  the  manner  in  which  he  la  mentioned  by 
Pliny,  he  must  have  possessed  considerable  abili^. 
That  writer  reproaches  him  severely  for  having  s^ 
lectcd,  as  the  models  for  his  goddesses,  the  most 
celebrated  courtesans  of  hi',  fi  lilt  ;  arcpraal;  wjj-h 
he  never  thought  of  making  to  t>ome  of  the  greatest 
artists  of  6reeee>who  constantly  avdled  thonadvea 

of  the  same  practice. 

LuDil  s.  He  distinguished  himself  in  the  reign 
of  Aut^ustus  as  a  jiainter  of  views,  landscajn-s,  ma- 
rines, &c.,  which  lie  embellished  with  figures.  He 
was  oie  first  Roman  artist  who  paintea  in  fresco, 
and  ho  was  chiefly  employed  in  dee  nrnt  in  ;t  th"  walls 
of  the  villas  and  country-houses,  in  wnich  ite  ib  ^d 
to  have  excelled. 

Amllius.  This  painter  flourisbed  in  the  reign 
of  Nero,  who  is  reprntedby  Snetonias  to  liave  him- 
self studied  the  art.  He  was  principally  emjiloyed 
by  that  emperor  in  the  embellibhrncnl  uf  his  hout»e 
of  gold.  His  works,  with  tlte  palace,  became  a  prey 
to  the  flames.  Pliny  represents  him  as  a  painter  of 
low,  common  subjects,  htmiiU  rei  pictor ;  yet  he 
mentions,  as  one  of  his  principal  works,  a  j)ieture  of 
Minerva,  which  cannot  be  considered  as  a  humble 
or  ordinary  subject. 

TfRPiMtrs,  a  Roman  knight,  painted  some  jiir- 
tures,  which  were  formerly  at  Verona.  The  only 
information  Pliny  affords  us  respecting  this  artbt 
is,  that  he  painted  with  tha  left  hand. 

Antistios  Labco,  who  had  been  pnctor,  and 
even  proconsul  of  f  hr  province  of  Nurbonne,  is  said 
to  have  ainuiied  hiiuiiclf  with  painting  small  pic- 
tures, which,  instead  of  exciting  public  admiration, 
only  brou^  on  him  the  ridicule  and  contempt  of 
his  eontemporaries.  He  died  at  an  advanced  age, 
in  the  reign  of  Vespasian. 

CoRNKLirs  PiNus  and  AcciDS  Paiscus  flourish- 
ed under  Vespasian,  and  u  ere  employed  by  him  in 
the  Temple  of  Virtus  and  UonouTy  wnich  that  em- 
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pemr  caused  to  be  repaired  The  latter  is  said  to 
jiavL-  a|>]iroac-he(i  nearer  to  the  manner  of  the  SB* 
cientA  than  his  competitor. 

Such  is  the  scanty  catalogue  of  the  rainters  of 
Jiriperuil  Rome,  andeuch  the  miserable  ebb  to  which 
the  art  of  painting  had  sunk,  ^irtvious  to  the  estab- 
lishment of  the  Eastern  empuv.  Nor  could  the 
magnifieenee  and  taste  of  the  founder  of  Constan- 
tinople re^Ievate  the  art  from  the  vietdied  slate 
into  which  it  had  declined.  The  successors  of  Con- 
ktantinc  had  Utile  leisure  to  attend  to  the  cultiva- 
tion of  the  arts.  Disastrous  events  were  hastening, 
which  threaf'  nefl  the  existence  of  fhrir  rlnminion, 
atui  which  terminated  in  the  downfai  of  tlic  em- 
jiire. 

If  the  art  of  pntnting  can  be  said  to  have  existed 
during  the  darx  a^es  vHiieh  succeeded,  it  will  he 

found  to  have  slumbered  in  n  '^tarr  of  degradation 
in  the  cells  of  the  Greek  monks,  until  its  revival  in 
Italy,  hi  the  thfarteenth  eentnry. 

ON  THE  EXCELLENCE  AND  CTILITY  OF  ENOKAVINO. 

When  we  consider  the  amnaement  and  informa- 
tion whieh  najr  be  derived  fWwn  the  eootemplation 

of  prints,  it  becomes  matter  of  nrj  rise  that  the  num- 
ber of  collectors  has  not  been  more  considerable. 
Of  late,  however,  Aej  have  been  veiy  extensivdy 
Increased. 

It  rcauires  the  possession  of  an  aiBucnt  fortune  to 
T>e  enabled  to  form  a  rcsi)cctable  cabinet  of  paint- 
ings i  and  it  is  farther  neoessaiy  that  the  purchaser 
should  possess  a  cnltivBted  taste  and  a  discriminat- 

'ig  j>idj,Tnent,  which  arc  not  easily  acquired,  to 
avoid  the  danger  of  imposition.  But  a  knowledge 
of  prints  is  obtained  witn  more  facility,  and  the  ac- 
quisition of  them  is  practicable  to  almost  every  ape 
or  condition  of  life  ;  as  the  indulgence  of  this  curi- 
osity, when  kept  within  tlie  Ixmnds  of  discretion, 
may  be  reasooablv  gratified,  without  either  incon- 
vetncnce  or  inprudenee :  andaeoUeetioa  sofonned 
will  be  found  nf  -^nivrrsaT  utility. 

Prints  are  known  to  be  particularly  useful  in  the 
iaatmetioo  of  vouth,  from  lively  impressioo 
they  stamp  on  the  imagination,  as  well  as  tiic  agree- 
able recreation  they  aflbrd;  and  that  impression 
will  not  onlv  be  more  prompt,  but  w  ill  be  probably 
more  fbrctbie  and  permanent  than  any  that  can  be 
eommunteated  by  speech.  In  old  age,  when  the 
pleasurefi  and  amusements  of  youth  nre  forgotten, 
or  become  insipid  and  indiflerent ;  amidi^t  inlirmitien 
and  debility,  now  acoeptaUe  a  Ksource  must  it  af- 
fiml  to  be  able  to  turn  over  the  contents  of  a  port- 
folio, which  recall  to  the  mind  ideas  and  objects 
which  had  been  efTaced  from  the  mcmon,',  and  of 
which  the  variety  of  subjects,  and  the  beauty  of  the 
execution,  dissipate  enntti,  and  enliven  the  sfnrits. 
The  following  admirable  reflections  on  the  useful- 
ness and  value  of  cagraviagb  were  sent  to  Mr. 
Slrutt,  previous  to  the  pubhcadonof  his  Dictionary. 
They  are  the  oboervations  of  a  gentleman  of  ae- 
Itnowledged  taste,  a  mair  of  science,  and  a  lover  of 
the  arts,  to  whom  the  world  has  since  been  indebt- 
ed for  two  most  interesting  works,  respecting  Ita- 
lian biography  and  literature.  • 

**  Of  all  the  imitative  arts,  painting  itself  not  ex- 
cepted, engraving  is  the  most  apphcable  to  general 
use,  and  the  most  resorted  to  from  the  necessities  of 
mankind.  From  its  earliest  infbn^i  it  has  been 
called  in  as  an  asnatant  in  every  biwMdi  of  know 

*  WiUiaiu  RcMcof. 


ledge,  and  has,  in  a  very  high  degree,  facilitated  the 
means  of  communicating  our  ide;i.s,  by  representing 
to  the  sight  whatever  is  capable  of  visible  imitatianf 
and  thereby  nrcvcnting  that  csreumloetrtlon  whieh 

would  ill  explain,  in  the  end,  what  is  immediately 
conceived  from  the  actiial  representation  of  thie 
object 

"From  the  ftdlity  of  being  multiplied,  prints 
have  derived  an  advantage  over  paintings,  by  no 
means  inconsiderable.  They  are  found  to  be  more 
durable,  which  ma^,  however,  in  some  dosree,  be 
attributed  to  the  diflerent  methods  in  wmeh  they^ 
arc  preserved.  Many  of  the  best  paintings  of  the 
early  masters  have  generally  had  the  misfortune  to 
be  either  {tainted  on  walls,  or  deposited  in  large  and 
unfrequented,  and  consequently  damp  and  destruc- 
tive buildings ;  whilst  a  print,  passmg,  at  distant 
intervals,  from  the  }>ort^-femlie  of  one  collector  to 
that  of  another,  is  preserved,  without  any  great  ex- 
ertion of  its  ow  ner.  Hence  it  happens,  that  whilst 
the  pictures  of  RntTii  lli  have  mouldered  from  their 
WiULs,  or  deiicrted  tiieir  canvussi,  the  prints  of  hia 
friend  and  contemporary.  Marc  Antonio  RaimondSt 
continue  in  full  peneetioD  to  this  day^  and  give  us  a 
Uvely  idea  of  the  beaotieB  of  tiiose  pamtii^,  whieh, 
without  their  assistance,  had  been  lis'  in  ii>  for 
ever,  or  at  least  could  have  onlv  been  known  to  us, 
like  those  of  Zeuxis  and  Apellcs,  by  the  dcscrip> 
tionR  w  hich  fonner  writet*  on  tb«ne  aolyecta  haT» 

left  us. 

"Perhaps  there  are  no  rejirescntations  which  in- 
terest so  strongly  the  curiosity  of  mankind  as  por- 
traits. A  high  degn-e  of  pleasure,  of  which  almost 
every  person  is  8uscepti!)le,  is  experienced  from  con- 
templating the  looks  and  countenances  of  those 
men,  w  ho,  by  their  genius  or  their  virtues,  have  en- 
titled themselves  to  the  admiration  and  esteem  of 
future  ages.  It  is  only  in  consequence  of  the  facility 
with  w  hich  prints  are  multiplied  from  llic  same  en- 
graving, that  this  laudable  appetite  is  so  frequenUjr 
mtifiM.  Whilst  the  original  portrait  is  Hunted  to 
trie  wall  of  a  j)rivate  chamber,  or  adonr!  some  dis- 
tant part  of  llic  world,  a  correct  transcript  of  it,  ex- 
hibiting the  same  features,  and  the  saaa  ehatacter» 
gives  to  the  public  at  large  the  faH  representatioa 
of  the  object  of  their  veneration  or  esteem. 

"  As  the  genuine  paintings  of  the  ancient  masters 
are  become  extremely  scarce,  we  arc  much  indebted 
to  prints  for  the  tniOt  of  our  ideas  respecting  the 
merits  of  such  ma?rcrs ;  and  this  is  no  bad  criterion, 
especially  when  the  painter,  as  is  frequently  the 
ease,  has  left  engravings  or  etchings  of  his  own. 
With  respect  to  tnc  princi|Md  ezcellenoea  of  a  pic- 
ture, a  print  is  equally  estimable  with  a  printm^. 
We  have  there  ever}-  perfection  of  design,  composi- 
tion, and  drawing;  and  tlie  outline  is  frequently 
marked  w  ith  a  precision  whieh  esodi  the  pietnre; 
so  that  where  the  merit  of  the  master  consists  more 
particularly  in  the  knowledge  of  those  primary 
liranches  of  the  art,  his  prints  may  be  better  than 
his  paintingft,  m  was  notoriously  the  case  with  Pie> 
tro  Testa,  w  ho,  possessed  of  every  excellence  of  m 
painter,  except  a  knowledge  of  the  art  of  colourin|p» 
accjuired  that  reputation  by  his  etchii^  which  hia 
paintings  never  could  have  procured  him. 

\  knowledge  of  the  style  and  manner  of  the 
dinircut  master;*  is  only  to  be  obtained  by  a  frequent 
inspection  and  cnmparison  of  their  works.  If  we 
were  to  judge  of  Rallaelle  himself  from  some  of  hi» 
pietnres,  we  should  be  disposed  to  refuse  our  Rssent 
to  that  praise  which  he  ha.s  now  for  some  centuries, 
enjoyed.   Every  master  has  at  times  painted  below 
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his  usual  standavd,  and  eomequently  is  not  to  be 

i u  liTi  (1  of  by  a  single  picttire .  And  where  is  the  col- 
Wv.on  that  affords  sumcient  sijecimens  of  any  of  the 
McT  niastcrs,  to  enable  a  person  to  become  a  com- 
fkU  jttdlge  of  tlieir  merita  P  Caa  we;  from  a  few  pic- 
tUNS,  fbrm  «n  a^ktiDate  {dm  of  the  invention  and 
imagination  of  a  p  iii:!.  r,  i  f  the  incxhaustilile  va- 
riety of  form  and  feature,  wiiich  is  the  true  charac- 
icfistic  of  KujHTinr  excelleoeeF  But  let  us  look  Into 
k  collection  of  prints  after  any  eminent  artist,  cn- 
CTared  cither  by  nimself  or  others,  and  we  shall  then 
nave  an  opportunity  of  judging  of  his  merits  in  the 
6nt  and  wdiapeiiaable  aodificationa  of  a  painter. 
If  we  find  gnuideiir  of  oesiBn  mtited  with  el^nt 
composition  and  accurate  drawing,  we  have  the 
itrongest  testimony  of  superior  abilities,  and  from  a 
fcoeral  comparison  and  accwate  obeerration  of  a 
Dumber  of  "iurh  prints,  we  may  venturp  to  form  to 
tmrselves  a  decisive  opinion  respecting  the  merit  of 
sach  mahttrs.  On  examining  the  prints  after 
Ra&elle,  we  find  that  his  first  manner  was  harsh 
{  in  sliort,  a  tfaitscnpt  Aon  Tiet ugino, 
but  that  he  afterwards  adf)pted  that  subUme  and 
graceful  manner,  which  he  ever  retained. 

"Wherever  a  painter  has  himself  handled  the 
rraver,  his  prints  are  most  generally  impressed  with 
inc  same  character  as  his  painting,  and  are  there- 
fort*  likely  to  give  us  a  v<  ry  iLL  irate  idea  of  his 
styk.  The  prints  of  Albert  Durer,  Rembrandt,  and 
Salvator  Rosa,  are  all  snch  exact  counterparts  of 
their  paintings,  that  at  this  time,  when  the  colour- 
ing or  their  ]>ictiire.s  is  oftcn  SO  far  chaased,  as 
to  answer  little  further  purpose  than  that  Of  light 
sad  shadow,  they  become  in  a  manner  their  rivals ; 
snd,  in  the  general  acceptation  of  the  world,  the 
[rint.s  of  Slime  of  these  artiils  have  heeD  as  highly 
valued  as  their  paintings. 

"  Independent  of  die  advantages  prints  afford  us, 
when  considered  as  accurate  rc^irescntations  of 
paintings,  and  imitations  of  superior  productions, 
they  are  no  less  valuable  for  their  positive  merit,  as 
inunediate  representations  of  nature.  For  it  must 
be  ncolleete^  that  the  art  of  engraving  has  not  al* 
»n.y>  ?x*en  confined  to  the  copying  other  ]»r()d)ie- 
tkinii,  but  ha«  frequently  itself  aspired  to  originality, 
and  has  in  this  light  produced  more  instances  of  ex- 
cellence than  in  tne  other.  Albert  Durer,  Goltzius, 
and  Rembrandt,  amongst  the  Dutch  and  Germans; 
Pannigiano  and  Delia  Bella,  amongst  the  Italians ; 
and  Callot  amongst  the  French;  have  published 
many  prints,  the  subjeets  of  which  wen  never  paint- 
-1  These  prints  may  therefore  be  considered  as 
uri^nal  pictures  of  those  masters,  deficient  only  in 
thoK  particulars  in  which  a  print  nuist  necessarily 
^  be  inferior  to  a  painting. 

**  The  invention  of  printing,  in  the  fifteenth  cen- 
tury,  was  undoubtedly  thegreatest  acquisition  which 
mankind  ever  made  towards  the  advancement  of 
eeneral  science.  Before  tibat  event,  the  accumn- 
.„r(-^  r  :s  ?')m  of  ages  was  Confined  to  the  leaves  of 
i  t*  w  mouldering  manuscrn)ts,  too  expensive  to  be 
generally  obtained,  and  too  highly  valued  to  be 
often  trosted  out  of  the  bands  or  the  owner.  His- 
tory aiSvfds  many  instmces  of  the  difficulty  with 
which  even  the  loan  of  a  book  was  procured,  and  of 
fturttiek  being  required  to  be  answerable  for  its  re- 
turn ;  but  the  discover)'  of  printing  broke  down  the 
barriers  whirfi  hr.  1  so  long  obstructed  the  diffusion 
of  learning  ;  and  the  rapid  progress  in  civilization, 
which  immediately  took  place,  is  itself  the  happiest 
testimony  of  the  great  utiliQr  of  the  invention. 
What  printing  has  been,  with  leqpeet  to  general 


science,  engraving  has  heen  to  the  arts;  and  the 

works  of  the  old  Italian  artists  will  be  iivl  'ifr  1  to 
engraving  for  that  perpetuity  which  the  invention 
of  printing  has  secured  to  the  Jerusalem  of  Tasst^ 
ana  the  tragedies  of  Shak^ean  and  Comeille.*' 

ON  THE  OMOIN  OW  BirOBATINO. 

As  it  is  foreign  to  the  present  publication  to  treat 

of  the  anfi<juity  of  crigTa\'ing,  as  it  relates  i^ntis, 
precious  stones,  or  even  medals,  which  mav  be  t>aid 
more  properly  to  belong  to  sculpture,  we  shall  con- 
fine ourselves  to  an  inqoiry  into  the  origin  of  the 
invention  of  taking  off  Impreflsions  on  paper,  from 
blocks  of  wood,  or  platca  of  metal,  which  led  to  the 
production  of  prints. 

As  the  discovery  of  engpraving  on  wood  is  genCf^ 
ally  allowed  >n  bnve  been  anterior  to  that  on  ooppeTt 
it  may  fairly  chum  apriority  of  attention. 

The  generally  received  opinion  is,  that  the  art  of 
engraving  on  wood  was  first  practised  in  Germany 
bv  what  were  ealled  flBrmsrl^eflrcfs.  or  cutters  of 
firi:.s  or  models,  who  were  empToved  by  the  bvitf- 
malrtB,  or  card-painters,  to  carve  the  uuchues  of  the 
figures  on  wood  to  be  stamped  upon  the  paper,  to 
save  the  trouble  of  mxiking  a  separate  drawing  for 
even'  card,  which  were  afterwards  coloured  with 
the  nand. 

The  researches  of  the  German  antiquaries  have 
snfRcien^  estaUished  that  cards  were  in  use  in  that 

country'  as  early  as  the  year  1300.  But  if  the  report 
of  PapiUon  could  be  esteemed  deserving  of  credit, 
engraving  on  wood  must  have  existed  fifteen  or 
sixteen  years  previous  to  that  period*  as  he  mentions 
eight  engranngs  on  wood,  an  account  of"  which  he 
had  received  from  a  Swiss  officer.  According  to 
the  title,  they  represented  the  warlike  actions  of 
Alexander  the  Great, and  were  executed  by  Alexan- 
der Alljcric  Cunio,  and  hh  sister,  dedicated  tr  Pi  j>e 
Honorius  IV.,  who  oidy  fjlled  the  pa{>al  chair  two 
years,  12H4  and  l2Hb.  '  As  the  authenticity  of  this 
account  of  PapiUon,  who  had  never  seen  tliem,  rests 
solely  on  the  report  of  a  Swiss  officer,  it  has  not 
been  thouglit  entitle  !  tu  much  attention. 

These  biufmiiUin.  or  card-paint  em,  not  only 
made  and  sold  all  sorts  of  playing  cards,  but  Stsm^ 
ed  and  illuminated  various  images  of  saints:  and  tt 
is  the  opinion  of  M.  Brcitkopf,  in  his  Treatise  on 
Engraving  on  Wood,  that  the  impression  of  these 
images  preceded  that  of  the  playing  cards.  Accord- 
ing to  Bsron  Hetneken,  Aere  are  nreserved  in  se- 
veral of  the  celebrated  libraries  in  ilernmny,  parti- 
cularly in  that  of  Wolfenbuttel,  many  of  these 
images  of  saints,  engraved  on  wood,  and  illumi- 
nated. In  the  convent  of  the  Carthusians  at  Bux- 
heim,  in  Suabia,  a  monastery  of  great  antiquity,  is 

E reserved  one  of  these  images,  representing  St, 
bristopher,  with  the  infiint  Jesus  on  his  shoulders, 
tmvemng  an  arm  of  the  sea}  the  Saint  is  preceded 
by  a  Hermit  holding  a  lantern,  and  followed  by  a 
Peasant  carrying  a  sack.  This  print  is  of  a  foliu 
size,  and  is  engraved  on  wood,  and  illuminated  in 
the  same  manner  as  the  plajrhig  cards.  The  fol- 
lowing inscription,  in  Gothic  letters,  is  at  the 
bottom  crtbr  jtrint,  (Ttii  i^  lof n  i  facinm,  lift  quscun- 
que  tuevis.  SlUnrmpcIiic  moite  maUnon  morteris. 
iHillfsimo  CCCC»  XX"  tcrtio.  It  is,  therefore, 
proved  by  this  print,  that  images  of  saints,  with  in- 
scriptions, were  engraved  on  wood  as  early  us  the 
year  1423. 

To  these  images  of  saints,  succeeded  subjects  of 
■acred  histoiy,  aeeompanied  by  explanations,  also 
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cut  in  wood.  Thus  we  are  furnished  with  the  origin 
of  books  printed  with  blocks  of  wood,  and  it  is  a 
▼ery  generally  received  opinion,  that  it  waa  thia 

pnictii-c  which  gnvf  John  Guttenberg  the  first  idea 
of  the  typographical  art.  Soon  after  the  invention 
of  printing,  cuts,  executed  on  wood*  were  used  as 
the  embellishment  of  books.  The  names  of  the  first 
engravers  who  wruiiglit  in  that  way  have  not  reach- 
ed UH,  and  are  supposed  to  have  been  confounded 
with  those  of  the  {irinten.  Among  the  arti«ts  who 
are  known  to  m,  and  who  may  be  placed  amongst 
the  earliest  engravers  on  wood,  are  Jorg  SchapS^ 
who  tiourishcd  as  early  as  the  year  1448}  and  Jacob 
Waleh,  tlie  supposed  master  of  Michael  Wulgemut. 
From  this  pcnod,  the  artists  who  succeeded  will  be 
found  in  tiieir  respective  places  in  the  body  of  the 
work. 

It  is  surprising  that  the  ancients,  who  excelled  in 
engraving  on  gems,  preeiooa  stones,  and  even  on 
metal,  from  a  very  remote  period  of  antiquity,  should 
have  remained  for  !>o  many  ages  ignorant  of  the  in- 
Tention  of  taking  off  impressions  from  the  works 
ibier  exeeated.  It  was  not,  however,  before  the 
miadle  of  the  fifteenth  century,  an  epoch  distin- 
guished by  inventions  so  important  to  literature  and 
the  arts,  that  this  interesting  discovery  appears  to 
have  been  made. 

The  original  invention  of  taltin*'  fT  impressions 
from  engraved  jjlatcs  has  been  equally  cla.:incd  by  the 
Italians  and  the  Germans.  In  support  of  the  It^alian 

S'etensions,  Vasari,  in  the  life  of  Marc  Antonio 
aimondi,  re{>ort8  that  Finiguerra,  a  Florentine 
goldsmith,  accidentidly  made  the  diiscovery  about 
the  year  1460.  For  a  t>articular  account  of  this 
disputed  invention,  a.s  well  as  the  grounds  on  which 
the  Germans  build  their  claim  to  it,  to  avoid  repeti- 
tion, the  reader  is  referred  to  the  artaele  Finiguerra 
ID  litt  Dietionaiy. 

BEMARX8  ON  THB  DirVBBKNT  MODIS  OF  E.S- 

Prints,  as  well  as  paintings,  may  be  divided 
into  three  general  classes,  histoncal  and  emblemati- 
cal subjects,  portraits,  and  landscapes,  which  will 
still  admit  of  a  subdivision. 

The  modes  of  engraving,  ancient  and  modem, 
have  within  a  few  years  greatly  multiplied,  uid  may 
be  said  at  present  to  consist  of  the  fbUowing: 

Stroke  ertffraving.  This  maimer  is  eflfeoted  hv 
tracing  the  design  upon  the  plate  with  a  sharp  tool, 
called  the  dry  point,  and  the  strokes,  or  lines,  are 
eut  on  the  copper  with  an  inslruineat  called  the 
graver,  or  burin. 

Etching.  In  etching,  the  traces  are  cut  willv  a 
IK)itit.or  needle,  ihrougli  a  varnish,  prepared  for  the 
purpose,  and  laid  on  txie  plate;  and  these  strokes 
are  corroded,  or  bitten,  into  the  copper  by  aqua- 
fortis. 

With  fhe  point  and  graver.  In  this,  the  most  ge- 
neral mode  of  engraving,  the  subject  is  6TBt  etched, 
and  afterwards  nnishcd  with  the  graver.  By  this 
process  the  advantages  of  both  are  combined. 

Mi  zziitirito.  This  style  of  engraving  is  execiited 
by  raising  on  the  plate,  with  a  toothed  tod,  a  uni- 
fbrmhr  dark  barb,  or  ground.  The  derign  being 
traced  upon  the  jdate.  ih.t  'i<^ht  parts  are  scraped 
ofl  b^'  instruments,  in  projiortion  as  the  effect  may 
lenuirc. 

The  above,  being  the  four  mindpal  modes  of  en- 
graving*  call  fiwmore  partieiuar  dbienntioiin. 
In  ifie  operation  of  ^e  jpravsr,  we  expect  to  find 


the  strokes  correct  and  decided.  In  etching,  we  dis- 
cover an  ooembacnssed  Sxt«dom  of  iiand.  In  ttie 
vnlted  eveontkm  of  the  poiitt  and  the  gmrer,  we 
have  tilt  advantage  of  both  operation-^  \nd  in 
mezziitmto  it  is  required  that  the  effect  should  be  soft 
and  mellow.  From  the  form  of  the  graver,  every 
rin)e  it  cuts  into  the  metal  it  makes  an  angular  in- 
cision, producing  a  firm  and  sharp  line,  except  the 
stroke  is  extremely  delicate,  which  r  ii  -'n  ^  to  be 
traced  with  judgment  and  reflection,  though  not  dis- 
tinguished by  great  freedom  of  hand.  On  the  eon- 
trary,  an  unrestrained  liberty  of  execution  is  the 
characteristic  uf  etching,  in  which  tlie  point  runs 
pUyftdl^  over  the  plate,  without  meeting  with  re- 
sistance, and  loUowSi  without  effort,  the  slightest 
impulse  of  the  hand.  Tn  tilns  respect,  etching  may 
be  said  to  be  little  different  from  drawing,  and  is 
effected  with  equal  facility.  But  as  the  aquafortis 
does  not  bite  equallv,  the  lines  cannot  be  so  shaip 
as  when  cut  with  the  graver :  besides,  it  is  difficult 
to^nve,  by  the  simple  operation  of  the  point,  that 
smtable  accord  to  each  part  of  the  plate  so  essential 
to  the  harmony  of  the  «-hole.  The  stroke  engraver 
has  in  this  a  conmderaUe  advantage,  in  being  able 
to  increase  or  diminish  the  force  at  pleasure,  by  a 
stronger  or  more  delicate  trace.  As  stroke  engrav- 
ing and  etching  have  equally  their  particular  bene* 
fits  and  inconveniences,  the  art  has  been  improved 
by  a  successful  union,  by  which  their  advantages 
are  increased,  and  their  deficieney  diminished.  Tiie 
generality  of  plates,  both  of  historical  and  other 
subjects,  are  brought  to  a  certain  dmee  of  forward- 
ne??s  by  etching,  and  are  afterwards  finished  wi'li 
the  graver ;  and  when  this  process  is  executed  with 
intelligence,  it  cannot  fdl  b>  produce  the  happiest 
efiecL  It  sometimes  h^^ns,  indeed,  that  an  etch- 
ing, which  only  required  to  be  partiaUy  tonched  on, 
and  that  \A  particular  parts,  w^th  the  graver,  is,  by 
want  of  iudgment  and  dint  of  diligence,  rendered 
heavy,  Ishomcd,  and  insipid. 

In  fignrcs  of  a  certain  size,  stroke  engraving  has 
a  decided  advantage  over  etching,  in  the  expression 
of  the  muscles.  The  8oft  and  dehcate  transition 
from  light  to  shadow,  so  necessary  in  that  respect, 
cannot  be  rendered  with  cqnal  snecess  with  the 
point.  Large  plates  in  general  rrniiirf  force  and 
power  of  execution,  which  is  scarcely  lo  he  produced 
by  the  simple  operation  of  the  needle,  and  more  pa^ 
ticularly  ifemand  the  vigorous  aid  of  the  gravix, 
Etching,  on  the  contrary,  is  more  sucoesslhl  in 
giving  effect  to  sketches  or  drawings  slightly  touch- 
ed, in  which  the  soHdity  of  the  graver  would  entirely 
take  away  that  easy  and  spirited  touch,  which  coti- 
stitutes  tiieir  grealt*st  beauty  and  merit.  But  it  is 
in  landscape  that  its  operation  is  most  advantage- 
ously developed;  in  which  the  foliage,  sky,  ruins, 
distances,  in  short,  eveiy  part  of  that  charming 
branch  of  the  art,  requires  tt»  utmost  U^tness,  as 
well  as  freedom  of  hand. 

In  mezzotinto,  the  operation  is  in  direct  opi)osition 
to  that  of  stroke  en^rraving,  or  etching :  in  the  two 
latter,  the  object  of  the  artist  is  to  trace  the  shadows 
on  the  plate ;  in  the  former,  his  effect  is  produced 
by  cleanng  the  lights.  The  essential  excellence  of 
mezzotinto  is  mellowness,  and  it  is  from  thence  that 
it  is  peculiarlv  adapted  to  portrsits  and  to  hisloriesl 
subjects  in  which  tne  figures  arc  designed  on  a  con- 
siderable scale.  Perhai»s  no  other  urancii  of  en- 
graving surpasses  or  even  equals  mezzotinto  in  the 
softims  of  the  ournations,  the  light  floating  of  the 
hair,  tiie  ftilia  of  the  diaperies,  the  lustraui  briW 
liancj  of  armour,  and  in  the  delicate  imitation  <rf 
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the  coloaring  of  a  pictnre.  The  talents  of  our  in- 
grmioufl  countrymen  have  carried  this  interesting 
department  of  enin^ving  to  the  highest  possible  per- 
fiTtion  ;  their  excellent  productions  have  left  those 
of  every  other  country  far  behind,  and  are  the  ad- 
BHnlioii  and  delight  of  every  lover  of  tibe  ttt 

Enrfrarinff  in  tints  trifhotd  ttroka  is  executed  with 
(he  point  upon  the  wax  or  ground,  bitten  in  with 
tbe  aquafortis,  and  afterwards  harmonized  with  the 

C*er»  \^  the  ineaiM  of  which  inatnunent  small 
I  lie  made.  It  b  also  fleqtieDity  efl^eted  with 
the^ver  only,  without  the  assistance  of  the  j  inr, 
particularly  in  Llie  ilesh  and  finer  parts.  Thii»  mode 
of  engraving  has  also  been  praetiaed  in  Bngland 
with  the  most  di^tinj^uishcd  success. 
Esujrating  in  tiott,  called  opm  viallei.  This  mode 
(apposed  to  have  been  first  practised  by  Janus 
Lotaia.  The  design  is  first  etched,  and  is  afier- 
vvdi  hannoniaed  wiUi  the  dry  point,  perforated 
with  a  small  hammer,  from  which  it  takes  its  name. 

AfuaUida.  In  this  lately  invented  style  of  en- 
giBTing,  the  outUne  is  first  etched,  and  afterwards  a 
fort  of  wash  is  laid  on,  by  means  of  the  aquaforti;;, 
ichkh  is  particularly  prepare  for  that  purpose. 


3dx 

By  thb  mode  of  engraving,  dimnnga  in  Indian  ink, 
bister,  and  other  waahes,  aie  veiy  auoeeflafuUy 

imitated. 

On  wood,  performed  hy  a  strujle  Hock.  The  design 
is  traced  on  the  wood  with  a  pen,  and  those  parta 
which  shottld  he  white  are  careftilly  hollowed  out. 
The  block  h  afterwards  printed  by  the  letter-press 
printers,  it  is  satisfactorily  proved,  that  this,  the 
earliest  mode  of  cn^ving^  led  to  tiie  invention  of 
printing. 

On  iSooi  m  dtj^ertni  tbdlt.  This  particular  style 

is  T  illed  chiaro-scuro,  and  wax  designed  to  iniitatc 
the  drawings  of  the  old  raasters.  It  is  performed 
with  two,  raree,  or  more  blocks,  the  first  having  the 
outline  cut  upon  it,  the  second  is  reserved  for  the 
darker  shadows;  and  the  third  for  the  shadows 
which  terminate  upon  the  lights:  these  arc  substi- 
tuted in  their  torn,  each  print  receiving  an  impm- 
aion  floBi  cndt  block* 

On  tcood  and  on  copper.  In  this-  mode  the  out- 
line is  engraved  in  a  bold,  dark  style,  on  the  cop- 
per ;  and  two  or  more  blocks  of  wood  are  tued  to 
produce  the  darker  and  lighter  ahadowa,  aa  above 

mentioned. 
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SOM£  OF  THE  TERMS  USED  IN  THE  ART. 


AccusoRiES.  There  is  scarcely  a  work  of  art  in 
irlifeh,  independent  of  the  principal  figures,  there 

arf  not  oltjccis,  which,  without  hviug  indispensably 
necessary  to  the  subject,  essentially  contribute  to 
the  beauty  uid  perfection  of  the  whole,  and  which 
are,  in  some  degreep  ocplanatory  of  the  subject.  For 
this  purpose  the  artnt  makes  choice  ()f  those  cir- 
rumMaiitial  objects  which  are  irninediatelv  relutive 
tu  the  action  he  is  to  represent,  and  which  are  the 
most  proper  to  characterize  it,  by  an  ia^catkm  of 
the  time  find  nl.ice  at  which  the  event  ocrnrred. 
Such  are,  iu  the  language  of  the  art,  called  Acces- 
sories. By  these  means  the  painter  supplies  the 
place  of  poetical  detail,  by  a  anbatittttioD  of  pitto- 
remne  repreKntation  t  rat  theae  are  altwaya  kept 
sumciently  subdued  to  j)revont  their  distrncfin^  the 
attention  of  the  spectator  from  the  interest  of  the 
picture. 

ATRIAL  Pkrspectivk.  In  defining  aerial  per- 
qiective  it  is  to  be  observed,  that  it  ia  not  subject, 
■a  linear  perspective  is,  to  the  strictnett  of  rules, 
rigidly  demonstra'  d.  It  indicates  the  degree  of 
It^t  which  ^ch  object  receives  in  a  picture,  from 
its  pnuimity  to,  or  distHiu  e  frnm,  the  apectator.  It 
is  expressed  by  a  degradation  of  tone,  proportionetl 
to  the  quantity  and  quality  of  the  intermediate  air 
that  separates  the  objivt  from  the  eye  that  ret^irds 
iL  But  as  that  air  is  occasionally  lighter  or  more 
denae,  clearer  or  more  vaporoui,  that  ^gradation 
cannot  always  T>c  the  same,  but  is  regulated  by  the 
scale  of  atmospheric  purity  ;  as  in  a  (og,  it  will  be 
more  at  the  diatance  of  a  few  feet^  than  in  a  clear 
alur  at  as  many  miles.  There  are  some  moments  of 
ethereal  brightness  in  which  the  distant  objects  ap- 
pear unusually  vij^onjus,  so  much  so,  as  to  he  fre- 
quently considered,  even  when  represented  with  the 
moat  perfect  attention  to  truth,  to  be  violent  and 
nnnafural.  Such  is  frequently  the  cnse  in  the  fine 
landbcapeii  of  Hubens  and  Titian.  It  is  only  by  n 
strict  attention  to  nature  that  the  artist  can  succeed 
in  the  representation  of  aerial  perspective ;  he  will 
perceive  that  in  degrading  the  tmt,  she  (Nature)  at 
the  same  time  renders  the  outline  more  undecided, 
eflaees  angular  precision,  preserving  only  general 
foruis,  ntorc  or  less  explicit,  aa  the  air  that  anmunda 
tliem  is  loaded  or  light. 

ALLEOoav.  This  term,  as  relative  to  the  art,  is  a 
mode  of  commtmicatiiiig  eertain  abatnet  ideaa  by 


the  aid  of  symbolical  figurea,  and  ia  moat  frequently 
employed  in  fhhulouR  or  mytholo^ca]  representa- 
tions. It  is  successfully  used  also  in  subjects  taken 
from  the  poets,  who  have  themselves  made  use  of 
similar  illunon.  It  sometimes  happens,  that  when 
allegory  is  not  treated  with  great  address,  the  artist 
resembles  the  author  of  an  enigma,  witli  tliis  differ- 
ence, that  the  painter  is  desirous  of  being  under- 
stood, whilst  the  enigmatist  wishes  to  conceal  his 
meaning.  [No  painter  who  is  not  eaaentially  a  poet 
should  attempt  allegorv ;  if  explanation  ia  lequucdt 
he  has  failed  in  his  object.] 

AvTiQOB.  This  word,  originally  an  adjective, 
11  1  ,  iii  its  application  to  art,  been  adopted  as  a  sub- 
stantive, and  is  used  to  signify  the  precious  relics  of 
aittiquity  which  remain  to  ua  in  the  atatoea,  haui 
rUievi,  &c.,  which  have  Ijeen  preserved  to  us  from 
those  remote  age^i  in  which  the  arts  were  carried  to 
the  highest  perfection.  This  epoch  of  purity  may 
be  said  to  have  existed  in  Greece  tarn  the  time  of 
Pericles  till  they  Tcaehed  tibcir  aem^  in  the  reign  of 
Alexander. 

Winckeknann  assigns  to  Grecian  art  four  styles  : 
the  ancient  style,  or  that  which  preceded  Phidias; 
the  grand  style,  that  wliich  wa-s  estahlislud  by  that 
celebnited  statuarj-,  and  immechately  followed  liim  ; 
the  graceful  style  was  introduced  by  Praxiteles  and 
Apeiles ;  and  the  imitative  was  that  which  waa  foi> 
lowed  by  the  enwd  of  undistingidahed  artiata  who 
succeeded,  and  who,  finding  themselves  incapable  of 
excelling  their  predeccji&ors,  sunk  into  an  impotent 
and  servile  imitation. 

It  has  been  doubted  whether  the  finest  works  of 
antiquity  have  descended  to  us,  and  the  distinguish- 
ed beauties  we  admire  are  confined  to  a  very  few 
celebrated  statues,  of  which  the  Apollo  of  Belvidere, 
the  Laocoon,  the  Antinotts,  the  Torso^  the  Gladi- 
ator,  and  the  Venus  of  Medicis,  are  the  principaL 
These  have  been  long  the  objects  of  t)ur  acuniratlon, 
and  the  guide  of  the  most  distinguished  aitiata.  A 
profound  study  of  the  antique  was  the  source  firom 
which  Michael  Angelo  and  RaffiwUe  drew  the  r«r> 
fec:tioii  which  has  immortalized  their  names.  [The 
Elgin  Marbles  in  the  British  Museum  form  a  trea> 
sury  from  which  ample  knowledge  of  the  andqne 
may  be  obtained.] 

Attitude,  is  the  position  of  an  animated  figure, 
I  to  which  painting  gives  n  fixed  and  pemianent 
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ftm,  and  hy  which  it  can  exhibit  All  the  varioiu 

niiTfments  ^vh!^h  the  pn5;'=inns  ran  pxrite  in  the 
l;umau  franit'.  Thia  dillk-uli,  Lut  ciAtiiuial  efTort  of 
the  art,  demands  a  scmpulous  propriety  in  the  atti- 
tades  the  painier  emjploys  in  his  work,  and  requires 
Ifart  the  motion  gi«c&  to  bis  figure  is  completely  in 
character  with  the  particnlur  passion  by  which  the 
peminagc  is  actuated.  When  Achilles  is  menaced 
«^th  the  loss  of  Biiseis,  it  is  not  enoagll  that  rage 
dm*  from  his  eyes,  every  Umbi  the  movement  of 
the  wbofe  body,  should  participate  in  the  ftelfng  of 
the  momenL  The  taste  and  judgment  of  the  artist 
a{ipcar«  in  making  choice  of  those  attiiudes  in  his 
fKtores  which  display,  as  far  as  circumstances  will 
pmnit,  the  BMMt  oeautiful  delineation  of  the  figure. 

BACK-OBorND.  This  term  is  applied  to  the  field 
or  space  of  the  picture  which  surrounds  the  figures 
in  hisiorical  subjects  or  portraits;  and  to  the  di(Ter« 
cot  plans  in  the  distances  in  landscape  painting. 
The  importance  of  an  appropriate  baek-groond  u 
Tji.t  alu  ays  suflRciently  considered,  except  by  artists, 
bhu,  a>  Sir  Joshua  Reynolds  observe:),  "  arc  fully 
apprized  how  much  the  effect  of  the  picture  depencu 
«a  tL*  It  is  of  the  greatest  oonseanence  that  the 
lad^groand  shoold  be  in  vnison 'wftn  the  ^ines  in 
tone,  and  that  the  objects  introduced  shoula  be  per- 
(eetly  conformable  to  the  hiisUiry,  and  charactensti- 
callf  smted  to  the  persons  represented.  Sometimes 
lidl  and  embellished  back-grounds  are  required,  as 
iaiht  splendid  display  of  Asiatic  iwinp,  in  triumphs, 
sad  public  festivals;  a'  i  others,  the  solemnity  of  the 
subject  demands  an  austere  and  unobtrusive  simpli- 
ntj,  as  in  the  generahty  of  subjects  of  devotion,  or 
tboi^t-  d(  scriplive  of  any  pathetic  and  afH-cting  scene, 
in  which  nothing  should  appear  that  can  duuiuLsh 
iDteicst  imipiied  Iqrthe  event 

Bambocciate.  The  IfAlians  call  by  this  name 
nlyects  representing  fairs,  droUehes,  and  village 
tall.  This  appellation  appears  to  have  originated 
in  the  admiration  excite  I  it  Rome  by  the  works  of 
Pticr  van  Laer,  a  Dutch  painter,  who  treated  those 
subjects  wiUi  great  success,  and  who  was  nicknamed 
fiamboccM*  OB  aoooiuit  q£  the  extraordinsLry  dcfor- 
bUj  of  his  ho^« 

[BoDCOomta.  The  Siwnjsb  term  for  pictures  of 

iri^nimate  objects,  such  r\s  ]>iprf-<i  of  jilate,  metal 
and  earthen  ves&cb  used  for  domestic  purposes; 
ilio  far  those  of  dead  game,  fish,  and  fruit.  Velas- 
4peLin  his  earljrtini^  exercised  his  pencil  in  paint- 
iag  JMuroNes,  of  whidi  aeveial  fine  neeunena  are 
;  n  sirred.   It  coRc^ondi  with  the  Biutiah  term 

•VJ/./i/f.] 

Brf.adth.  Applied  to  composition,  design,  or  the 
distribiition  of  light  and  shadow,  breadtli  conveys 
a  certain  idea  of  greatness,  which  is  in  direct  oppo- 
fltioo  to  die  ftivoloos  and  tihe  mean.  Breadth, 
dirrcfore,  as  it  relates  to  art,  partakes  of  the  simple 
ijid.  the  grand,  and  may  be  said  to  belong  in  a  pe- 
culiar degree  to  the  works  of  Coreggio.  Grandeur 
ii  hia  character*  breatUh  may  be  considered  aa  his 
■eana.  In  tiie  works  of  the  great  master  we  dis- 
covlt  breadth,  because  he  has  considen-d  his  subject 
at  a  whole,  without  interrupting  its  general  nimpli- 
dtfhfu  minute  attention  to  subordinate  parts.  I  lis 
masses  of  light  and  shadow  are  therefore  broad  and 
gnndL  prodocing  one  great  and  general  elKct ; 
«h  T'jas,  if  tliey  were  scattered  and  bntolr  the 
tik-ci  %ould  be  spotty  and  discordant. 

Cabtooks.   The  designs  prepared  by  painters, 


intended  to  be  emented  hi  flneeco^  or  wrought  in 
lapestiy.  See  Fnsoo. 

Crasgbd.  a  term  in  art  intended  to  express  any 
thing  that  is  outr/,  or  extravagant  Simplicity  and 
elegance,  founded  on  n  (hl-s,  forbid,  in  the  ge- 
neral exercise  of  the  art,  every  thing  that  is  exces- 
sive or  exaggerated ;  every  thing,  in  Tact,  that  u  not 
strictly  proportioned  to  the  perfection  of  nature. 
Yet  there  are  circumstances  in  which  it  is  not  only 

Krmitted,  but  necessary,  to  exceed  the  precise 
undary  of  scale  and  pvnKirtion.  Tbooe  ol^ls, 
in  particalar,  whieh  are  to  be  seen  at  a  eonsidaable 
distance,  and  where  thi-  j>oint  of  vi;  w  ri  fpiires  that 
the  scrupulous  exactitude  of  form,  exprLssion,  and 
even  of  colour,  which  are  required  in  ordinary  imi- 
tation, should  be  aggrandised  according  to  their  dis- 
tance from  the  spectator.  Such,  among  others,  are 
the  paintinga  in  enpoJaa^  or  other  devntwlaitwIioBii 

Chiaro-scuro.  This  term  relates  to  the  general 
distribution  of  the  lights  and  shadows  in  a  picture, 
and  their  just  degraxution,  as  they  recede  from  the 
focus  of  light.  In  order  to  render  this  effect  of  the 
chiaro-scuro  more  intelligible,  it  may  be  well  to  con- 
sider it  as  acting  on  an  individual  object.  When  the 
light,  issuing  £om  a  given  pointy  expands  itself 
over  a  paitienlar  body,  an  infinite  nonDer  of  rays, 
emanating  from  that  ]  )int,  rirc  directed  towards  the 
illumined  object,  and  strilte  u^kju  every  thing  they 
can  reach  of  its  surface.  The  ray  wliieh  first  touches 
the  nearest  part  of  tliat  mamet,  carries  to  it  the 
moat  Hvely  Ught,  becanse  it  arrives  in  a  less  alterated 
state,  and  reaches  it  by  a  shorter  line  than  those 
rays  directed  to  objectjs  more  removed  from  their 
source,  and  consequently,  having  further  tO  tnvelt 
become  less  brilliant  and  luminous.  These  arrange- 
ments of  light  and  shadow  form  the  science  of  the 
chi aro  -euro,  which,  when  properly  underhto<Hl, 
gratify  the  spectator  with  an  accord,  similar  to  that 
of  the  harmony  of  sounds  to  the  ear;  whereas* 
where  the  lights  and  avs  are  indiscriminately 
scattered,  and  there  is  a  vs  ant  of  union  and  subordi- 
nation, tlie  sight  is  wounded  by  discord  and  incon- 
gruity, fit  cmnprehends  not  only  light  and  shade, 
withoDt  whieh  the  forms  of  no  object  ean  be  per- 
fcctly  reiiresented ;  but  also  all  arrangements  of 
light  ana  dark  colours  in  every  degree;  in  i»hurt,  in 
accordance  with  the  compound  word  composing  its 
name,  which  we  have  adopted  from  the  Italian,  the 
light  and  dark  of  a  picture.  {Profeuor  Phillips.) 
The  best  examples  among  the  Italians  are,  perhaps, 
to  be  found  in  the  pictures  of  Lionardo  (fa  Vinci, 
Giorgione,  and  Correggio;  among  the  Dutch,  in 
those  of  Rembrandt,  Adnan  Ostade,  and  Dc  Hooge.] 

CoMPOsmov.  In  the  language  of  the  art,  com- 
position consists  in  the  general  arrangement  of  ob- 
jects which  the  imagination  has  conceived,  and  the 
putting  together  of  individual  parts  to  form  &  pic- 
turesque whole.    This  is  eomUiettd  one  of  the 

freatest  difficulties  the  painter  has  to  encounter, 
n  the  compotiitiuQ  uf  a  picture  it  is  essential  that 
nothing  should  be  introauced  which  is  not  appro- 
priate and  anakj^gooB  to  tlie  sulQeeL  Profusion  nas 
ever  been  esteemed  a  vice,  even  in  the  most  exten- 
sive subjects,  whif  h.  in  tead  of  adding  to  the  Wauty 
and  expression  of  the  work,  diminishes  the  eiTect  of 
both. 

A  composition  is  said  to  l>e  confused  when  it  is 
loaded  with  objects  which  interfeie  with  each  other 

by  their  disposition  or  nuiltiplicity.  A  composition 
is  couceivM  to  be  great,  not  from  the  number  of  the 
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figures,  but  from  the  skill  witli  which  the  artist  has 
dmjfosed  tbeiDj  so  as  to  leave  no  vacancy  in  the 
apace  which  the  eve  requires  to  be  occupied.  A 
grand  composition  nifTers  from  that  which  is  usually 
denoininated  rich ;  the  first  is  characterized  by  sim- 
plicity, the  ficcond  by  abundance.  The  composi- 
tions of  Paul  VeroneM  mar  be  styled  rich,  thoae  of 
JiaJaeUe  lav  claim  to  ^andeur.  [yic«U»  Famtiif* 

CoKTOVB.  See  Outline. 

Contrast.  By  contrast  is  meant,  in  painting, 
the  variety  in  the' position  or  motion  of  the  different 
obji'ct.s,  niid  may  be  said  to  be  the  opposite  to  repe- 
tition. There  are  several  contrasts  observable  in 
works  of  art,  and  those  distinct  from  each  other. 
The  rontni«!t  of  light  and  shadow,  which  con>titiilcs 
the  chiaro-scuro ;  a  contrast  in  the  movements  of 
the  differeiM  (kmin,  and  even  in  the  diflerent  parts 
of  the  same  fipwef  aQOther  in  the  aeh  aex,  or 
panioM  of  the  different  pertonagm.  Tlraa  each 
figure  is  frequently  in  contnust  with  the  others  in  the 
same  group,  and  the  geveralgroupM  are  also*  con- 
trasted with  each  other.  The  judicioos  arrange- 
mcnt  of  this  contrast  or  opposition,  fomtl  one  of 
tlic  great  requisites  of  a  fine  picture. 

CoBRECTNESS.  Correctness  of  desig^i,  as  it  re- 
lates to  the  beauty  of  the  art,  consists*  in  tiie  exact 
observance  of  the  just  proportions  of  the  figure,  as 
Citablkbedby  the  models  of  selected  natOK,  or  the 
chefs d'wuvre of  antiquity.  It  is  further  exemplified 
by  giving  more  or  less  of  beauty,  dignity,  or  grand- 
cur  to  the  fignie,  aoeoiding  to  the  age,  sex,  or  con- 
ditio of  t&e  perBouge  sqmscntra.  It  is  not 
alwBTS  necessary  that  to  he  correct  the  ^sign 
should  be  beautiful.  It  i  s  iidi  times  sufficient  that 
nature,  even  in  a  form  Iom  perfect,  is  faiLhfuily  de- 
lineated. 

Costume.  In  the  works  of  historical  painters, 
the  laws  of  oostome  require  that  the  stUgeet  should 
be  treated  with  all  pom! bte  attentbn  to  tnidStiond 

veracity,  in  a  strict  regard  to  the  customs,  character, 
and  habits  of  the  [mriicular  country  in  which  the 
event  occurred.  It  has  been  further  observed,  that 
it  is  not  sufhcient  that  there  should  be  nothing  ron- 
trary  to  usage,  but  that  some  particular  object 
should  be  introduced,  to  indicate  the  time  and  place 
in  which  the  subject  is  represented.  The  same  cor- 
rect attention  is  reqnuite  in  the  buildings,  animals, 
plants,  Sec.  Tlie  works  of  Niccoln  I'oussin  are, 
perhaps,  those  in  wiiich  costumal  propriety  has  been 
attended  to  with  the  strictest  conformity ;  and  this 
may  be  attributed  to  his  perfect  acquaintance  with 
the  antique.  It  was  probably  this,  rather  than  lus 
other  ^'reat  quahticN,  that  pmnved  him  the  title  of 

1^  J't  inti  f  dcs  giMis  (resprit. 

Demitint.  This  term  in  art  appears  to  bo  suf- 
ficiently explicit  in  itsdf,  as  to  its  general  sic^iitica- 
tion ;  but,  in  order  to  ^ve  a  more  precise  dennition 
of  it,  it  may  be  necessary  to  observe  that  every 
colour  may  be  divided  into  shades  or  tints,  which 
again  admit  of  subdivision  ;  but  the  word  demitint 
ought  not  always  to  be  understood  Uterally.  As 
every  colotir  ran  Ik*  modified  or  broken  into  difl'er- 
ent  shade»,  all  of  them  may,  according  to  the  use 
the  artist  makes  of  them,  be  called  demitints,  when, 
in  the  hannonising  of  the  picture,  they  serve  as  a 
passage  from  one  Bnt  to  another. 

Dbsion.  In  a  geneml  sense,  design  means  the 
art  of  imitating  by  a  traee^  or  outline,  the  form  of 


the  object  presented  to  the  view.    SeeOuTLiXE.  [It 
is  now  commonly  applied  to  a  drawing  made  to  be  i 
engraved ;  and  the  artist  is  called  a  dlM^ppwr,  to  dis- 
tinguish him  from  a  painter  of  a  picture.    It.  how- 
ever, has  a  more  extensive  sense,  and  may  be  used  , 
in  nuiooa  «aya  with  rsftienee  to  ail} 

DlSTF.MHER.  The  mode  of  painting  in  distemper  ' 
is  one  of  the  most  ancient  that  we  know,  if  it  may 
not  rather  be  said  to  have  preceded  every  other. 
"Water  is  undoubtedly  the  most  natural,  and  the  sim- 
plest means  of  giving  to  coloured  matter,  in  |>owder, 
the  fluidity  necessary  for  its  employment.  But  as 
experience  showed  that  colour  so  prcjwired,  when 
di  privcd  of  its  moisture,  detached  itself  easily  from 
the  surface  on  which  it  was  spread,  meanx  were 
sought  to  give  it  tlie  necessary  consistence  by  the 
introdoctKm  of  si^  or  glutinous  subetanees,  by 
which  it  was  rendered  more  permanent.  Distem- 
per was  the  general  mode  of  painting  previous  to 
the  discovery  of  oil-painting. 

Draprrt.   The  art  of  casting,  or  A^xxsing  the 

foldings  of  the  drapery,  requires  no  inconsidendilc 
part  of  the  painter's  attention;  and  great  judgment 
and  taste  are  necessary  to  arrange  it  in  such  a  man- 
ner as  to  display  the  form  to  the  greatest  advantage, 
and  that  the  folds  may  correspond  with  the  move- 
ment of  the  fipjre.  In  the  higher  walk  of  histori- 
cal painting,  the  fold>i  should  be  large  and  few,  be- 
cause th^gnmdeur  of  the  forms  produces  broad  and 
simple  masses  of  light  and  shadow,  and  it  is  always 
in  tne  remembrance  of  the  intelligent  artist,  tliat 
drnriery  is  meant  to  cover,  not  to  hide  tin  f^^ure. 

Draperies  oi^ht  to  be  suited  to  the  age,  character, 
and  rank  of  the  figures  they  dothe.  Stulb  of  a 
1,'ay  colour,  and  of  a  light  texture,  may  he  proper  fnr 
youth;  those  of  a  soberer  hue  and  a  heavier  hub- 
Stance,  Ibr  pewona  advanced  in  years.  A  person- 
age of  a  grave  or  austere  character  should  be  difier- 
ently  habited  from  a  gay  voluptuary;  a  Roman 
nalnm  ahoald  not  be  awnd  lika  a  oonrtcsan. 

Drvnf.ss.  Applied  to  |)ainting,  dryness  implies 
a  harshness  and  formality  m  the  dutUtie,  and  a  want 
of  roellownesa  in  ihe  cojonrhw.  The  early  essays 
of  a  youn^  artist  are  usually  dr^  and  hard,  arising 
from  u.  timid  and  scrupulous  imitation  of  the  mo«t 
minute  details  of  the  olgecthe  adopts  as  a  model ; 
and  this  appears  to  have  been  the  ease  with  some  of 
the  greatest  maitters  who  have  practised  the  art 
That  thi.s  defect  i.s  not  always  produ<'ed  by  want  of 
talent,  we  have  a  striking  proof  in  the  example  of 
Raflaelle,  whose  earliest  works  partake  of  the  dry, 
Gothic  hartiii:^  of  the  painters  who  preceded  him, 
though  he  allerwajds  acquired  Uic  gnmd  and  grJice- 
fiil  style,  by  which  his  best  performances  are  dis- 
tinguished. Thus  we  find,  that  the  defect  of  diy« 
ness  may  be  corrected  by  study  and  practice,  whm 
that  timidity,  in  which  it  appears  to  Originate^  is  DOt 
inherent  in  tlie  mind  of  tlie  artist. 

Ei.EOANCB.  In  relation  to  art,  elegance  is  a  qua- 
lity which  partakes  of  a  degree  of  grace  with  a  cer- 
lain  portion  of  the  l)eautiful.  Mirliinf  ihe  necessity 
uf  an  exact  and  Kcrupuluus  purity,  it  is  sometimes 
to  be  found  attached  to  a  sort  of  negligence  that 
accompanies  incorrectness.  The  figwcsof  Coremio 
])crhaps  possess  more  elegance  idian  those  of  Raf- 
faellc,  yet  the  superiority  of  the  latter  will  not  be 
disputed  in  beautv  and  dignity.  Elegance  is  n<»rly 
tlic  opposite  to  sinhesa,  and  eonebts,  in  a  great  ie- 
gree,  m  a  giaeefiil  fupplencss  and  flexibility. 


Digitized  by  Google 


THB  TERMS  USED  IN  THE  ART. 


RxFviBiinoif  i»  tht  rpprrserrtadon  of  the  Tmnmn 

frame  nmlrr  fhr  [[njiri  ^  sri  of  a  fmrticiiljir  sciiti- 
laent,  by  which  lli'  immi  I  is  nfltttecL  As  it  relates 
t»fWiwtiliy.  it  ina\  l  -Drisitlfn-d  under  two  charac- 
trp!.  jmmUrc  and  ir. -r.  A  figtire  to  which  tlic 
irtist  may  have  givi  n  the  most  perfect  expression 
may  be  entitled  to  j)outtve  excellence,  thoiigti  it  miiy 
be  JiHtly  condemned  in  a  rdative  consideration,  if  it 
B  not  perfectly  cooeotdant  wiA  the  general  and  ap- 
proprinfr  cxprc«inn  of  the  picture. 

In  the  Martyrilom  of  St.  Andrew,  by  Domern- 
eUno^  the  painter  has  represented  one  of  the  exe- 
cntioncfTs  fallen  down,  and  the  others  mocking  him 
»ith  gross  and  indceoroas  gesticnhition.  The  ex- 
{  n  vsion  of  these  fignires.  con.sidcf  i  d  il  stractedly,  is 
^fitiveiy  excellent,  but  in  a  relative  consideration  it 
v  entirely  misplaced. 

Fxpn"^sinn  may  also  be  relaiirelt/  good,  without 
any  claim  lo  appnjljntion  in  a  pontic  sense.  This 
h  'strikingly  t- xtrmitlified  in  Raflkelkni  St  Michael 
diaoooifitiiig  the  Evil  Spirit  To  vanqnisb  the  de- 
the  arehangcl  expremes  no  exertion  t  acting 
indtT  the  intluence  of  Omnipotence,  he  subdues  his 
iiirersary  without  an  clFort.  Contending  as  a  man, 
the  expression  of  Si.  Michael  would  have  been  ri- 
dkolooej  as  the  miniater  of  the  Deity  it  is  sublime. 

FoBEsnoarxNiNc  is  the  effect  that  is  produced 
by  a  figure  viewed  longitudinally,  wlwn  it  assume* 
an  appearance  shorter  than  it  wouldbe  when  j  lari  I 
popendiealarly.  This  mode  of  desi^ng  the  figure 
a  chiefly  used  by  artists  in  painting  domes  and 
rr:iinp<r.    In  these  cases  it     ailed,  by  the  Italiaiu» 

$etto  in  BU  \_fnm  below  tij)icar(i*}. 

Fresco.  An  Italian  word  used  to  express  that 
.^»^ci.-s  of  painting  which  is  generally  use  l  ii  a  alls, 
roofs,  and  cdlingH.  it  is  c&cted  by  covcimg  with 
fresh  plaster,  eomposed  of  lime  and  sand,  the  place 
to  be  ornamented.  The  artist  traces  on  this  the  de- 
6%a  prepared  on  his  cartoon,  and  painting  on  that 
imposition  with  water-colours  before  it  is  dry, 
tWy  are  imptegnated  with  the  i>laster,  and  beooaie 
s  mrt  of  it. 

Fresci)  f>aintin>;  is  of  all  others  the  most  adapted 
to  those  great  works  which  form  the  embellishment 
ti  hxge  pablic  edifices,  from  the  promptitude  with 
which  it  is  performed,  and  from  its  extmorrlinnrv' 
dma^bility.  The  wblime  productions  which  iiave 
mmoctahzed  the  names  of  M.  Angelo,  Raflaelle, 
CoRggpo^  and  Ginlio  Komanob  si  RoiDCb  Floiciicc, 
fkBSr  nd  liaatna,  are  punted  in  ftcseob 

Obacb  luay  be  said  to  be  a  conformation  of  the 

movement  of  bcnntifiil  form^,  with  the  mrwt  amia- 
ble scntimtnts  of  the  mind.  As  applied  to  art, 
grace  cannot,  like  beauty,  be  reduced  to  the  pn-ci- 
090  of  adopted  rules.  Grace  can  neither  he  de- 
Mribed,  nor  measorvd,  nor  determined ;  more  ftigi- 
tjTt.  a.nd  more  universal  than  beauty,  it  can  neither 
be  fixed  br  principle,  nor  establishea  by  conventioa. 
Rach  nation  may  have  its  peeoHar  idea  of  beanty, 
bat  grace  is  the  same  in  every  country.  These  two 
admirable  qualities  only  contend  with  each  other  in 
thdr  attractions,  in  which  gince  will  geoenlly  be 
iaand  to  be  triumphant : 

I«|Bas  ptss  bsD*  sneoes  q[ae  1»  besots.— I<4  FoHTAtxa. 

GsoTEsqrE.  a  term  given  to  those  whimsical  or- 
samentB  with  which  the  Romans  sometimes  de- 
eorated  the  ceilings  and  Mezcs  in  their  small  apart- 
iKOts.  The  grotesque  differs  Uttle  from  the  species 
of  OTDament  odied  ar^>esque,  the  name  of  grotesque 


is  ssid  to  have  been  given  toft  OR  seeoont  of  some 

ornaments  of  that  descrijition  h  ivinf;  In  -  n  f  iiii  1  in 
the  ruins  of  a  Roman  palace,  dinrovered  in  a  grotto 
near  Rome,  in  the  time  of  Raffaelle.  That  great 
painter  beinp  then  employed  in  the  Vatican,  adopt- 
ed the  i<iea,  by  ornamenting  in  that  style  t>ume  of 
the  galleries  serving  as  passages  in  that  palace. 
[The  Italian  word  OroUtca  or  urote*a>  is  preferable 
to  the  Tieneb  ^iioInimm,  especially  as  ^  Urtter  is 
always  used  by  the  £nglish  in  a  ludiennM  sense.} 

Groi  p  si|,Titfie8,  in  paintinj^,  the  disposal  of  an 
assemblage  of  figures,  or  objects,  Ijy  which  they  are 
coUeeled  and  combined  in  Kuch  a  manner,  thai  the 
eye  can  nt  once  embrace  the  wliole.  The  advantage 
which  results  from  this  arnuigemcnt  is  the  produc- 
tion of  unity,  which  is  one  of^ the  established  bean- 
ties  of  the  art.  It  is  obserrabie  in  Batons  that  inn 
concourse  of  persons  they  Ibm  themselves  into  £f> 
fercnt  companic;,  rr  rnrilini,'  tn  rlirir  ages,  condi- 
tions, and  inclinations;  tli^  divisions  are  called 
groups.  It  is  required  by  Uie  belt  rules  of  art,  that 
although  subordinate  groups  may  be  introduced 
into  a  picture,  they  should  never  interfere  with  the 
prineqpaloine. 

Harmon  y  is  the  congenial  and  accordant  effect 
of  a  picture,  resulting  from  an  iuteliigent  distribu- 
tion of  the  light  and  shadow,  an  amicable  arrange- 
ment of  colour,  and  consi.stency  and  propriety  in 
the  composition.  Mengs  detines  harmony  to  be  the 
art  of  piesenring  a  just  medium  between  two  ex- 
tremes, as  well  in  the  design  as  in  the  chiaio-aenio 
and  the  colouring. 

Every  faculty  of  the  art  is  subject  to  the  laws  of 
harmony.  When  the  different  parts  of  an  onion- 
nance  are  suited  to  the  tabjeet,  and  accord  amongst 
themselves  to  affect  the  mind  of  the  spectator,  there 
may  be  said  to  be  a  harmonif  in  the  ampontim.  If 
all  the  parts  of  the  composition  tend  to  increase  the 
inteieat  intended  to  be  produced,  and  every  part  of 
the  SMM  lignm  confbrmfl  with  the  interior  senti- 
ment with  which  it  is  ini  riiit  to  In'  afT  <  ii  i1,  there 
will  be  a  harmony  of  expreixum.  When  the  ma- 
nceuvre  appears  throughout  the  operation  of  the 
same  hand,  and  the  produce  of  the  same  intelli- 
gence, it  may  \k  styled  harmony  of  execution.  If 
tne  different  parts  of  the  same  figure  accord  in  in- 
dicating the  same  age,  the  same  temperament,  the 
same  tender  or  nraseular  eharaeter,  tneie  will  be  a 
harmony  of  desir/n.  Wlu-n  the  lights  and  .^hadow8 
are  not  violently  contrasted,  and  the  demitints  lead 
gradually  and  insensibly  from  light  to  shadow,  it 
produces  harmony  of  chiaro-srum.  And  when  the 
artist  avoids  brining  together  colours  which  are 
not  amicable,  and  his  tint.s  constantly  participate  of 
those  which  precede  or  follow  them,  it  will  produce 
harmony  of  cotamm^, 

Idsai.  Bsavtt  is  venemny  vndenrtood  to  express 

that  perfection  whicn  "s  ik  v  r  found  in  individual 
nature,  and  can  only  be  produced  by  a  union  of  the 
various  beanties  aeleeted  from  different  forms.  If  we 
would  form  to  ourselves  a  conception  of  ideal  beauty* 
as  it  was  felt  by  the  CR'cian  sculnlors  in  the  purest 
era  of  art,  we  must  imagine  a  beauty  such  as  it 
would  exist  if  nature  produced  the  human  form  in 
the  most  exquisite  peifeetion  of  whieh  it  ii  snicep- 
tible,  aided  by  the  most  elevated  and  dignified  sen- 
timent of  art.  Imprciiscd  with  snch  ideas,  the 
Grecian  artists  were  continually  engaged  in  the  fe> 
presentation  of  their  heroes  or  their  gods,  inspired 
with  the  zeal  of  expression,  by  the  most  faultless 
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semblance  of  human  form,  that  grandeur  and  bear; ;  y 
which  was  to  be  regarded  as  divine.  "  It  is  tliiti  in- 
tellectual dignity,"  says  Sir  Joshua  Reynolds,  "  that 
ennobles  the  painter's  art,  that  lays  the  line  be- 
tween him  ana  the  mere  mechanic,  and  produces 
those  great  effects  in  an  instant,  which  cloq[iienee 
and  poetry  are  scarcely  able  to  attsin." 

Linear  Perspective  is  a  science  belonging  to 
mtthematics,  by  which  is  correctly  establishe<C  by 
^[eometrical  rules,  the  diminution  nf  the  siae  of  ob- 
jects, according  to  their  distance  from  the  eye. 

Matthbii.  This  word  is  used  in  art  in  two  senses. 

It  18  applied  to  expn-ss  the  particular  style  of  a 
painter,  as  it  differs  from  that  of  other  masters. 
When  manner  only  indicates  the  character  <rf  the 
artist,  witliout  departing  from  nature,  it  is  a  neces- 
sary dependence  of  the  art,  as  it  is  indispensable 
that  every  painter  should  have  his  manner  of  de- 

XDg  ana  etdooring,  aa  every  penon  haa  his  pe- 
r  mode  of  hand-writiiif .  ft  it  also  frequently 
made  use  of  to  express  an  afTectafion  and  habit, 
contracted  by  an  imitation  of  the  pecuiiatities  of 
flome  patlieiilar  master,  instead  of  a  general  COB* 
templation  of  nature.  This  imitation  must  always 
be  defective,  as  rhe  object  of  the  art  is  the  jHrfect 
representation  of  nature,  and  not  the  peculiar  idea 
that  a  painter  may  have  formed  to  himself.  [Every 
aehool  nas  a  manner  distSnguuhing  it  from  others; 
and  every  artist  of  the  school  participates  of  it,  \\  ith 
a  difierence  peculiar  to  himself.  It  ii>  by  a  know- 
ledge <rf  these  differences  that  connoisseurs  decide 
on  the  school  or  painter  of  a  particular  picture.] 

MoBBiDBZZA.  The  Italians  call  morbido  what  is 
delicate,  soft,  or  flexible,  and  merMlnBe  ia  need  in 

painting  to  cTpress  that  tenderness  and  fleshiness 
which  appears  in  the  best  imitations  of  beautiful 
nature.  It  is  particotarlv  applicable  to  die  camar 
tiona  of  women  and  chilaren.  Coreggio  possessed, 
in  an  exquisite  degree,  this  admirable  quaUtv,  and 
has  given  exain]>[e8  of  the  imwiftlriillfll  whM»  pe^ 
haps  yet  remain  unequalled. 

Obdonnance.   See  Composition. 

OiTTLiNRf  or  CoivTovn.  In  itt  moit  nmple  in- 

terpretatioUi  oatline  signifies  the  trace  by  which  the 
form  of  a  figure  or  object  is  designed.  An  extu^ 
outline  is  that  \frhich  imitates  with  precision  the  ex- 
terior form  of  an  object  viewed  from  a  certain  fixed 
point.  Ex.ictness  relates  to  the  fidelity  of  the  imi- 
tation, without  a  reference  to  the  theoretical  or 
practical  excellence  of  which  the  art  is  susceptible. 
Thns  an  enet  oatline  may  be  drawn  of  an  imper- 
fect figure;  and  though  this  precision  docs  not  pro- 
duce an  agreeable  imitation,  it  is  so  far  estimable, 
as  it  discovers  a  perfect  oijganie  vision,  and  a  dex* 
terity  of  hand,  wnich  can  only  be  acquired  by  great 
practice.  A  correct  outline  implies  a  more  spectda- 
tive  idea  of  the  art,  which  demands  that  it  should 
not  only  be  exact,  but  that  it  should  be  select  in  the 
fimof  and  eonfbenMlile  to  ihose  proportions  whieh 
have  been  adopted  as  the  base*  of  perfection. 


Passion.  By  passion  is  meant.  In  painting,  the 
cxpressioa  of  ah  aflfection  of  the  mind  as  it  is  im- 
printed on  tile  hiinian  frame.  Pasrion  may  be 

synonymous  with  sentiment,  with  sensation,  m  thf 
mind  can  only  cease  to  be  impassioned  wlien  il 
ceases  to  feel.  In  its  relation  to  art,  it  is  neaily 
connected  with  expression.    See  Expausioif. 

P  *  "^Tircio,  The  Italians  apply  this  word,  which 
sigiiilies  a  pie,  to  a  description  of  pictures  which  are 
neither  entirely  ori^nals  nor  copies,  and  Inch  iire 
sometimes  made  up  of  diftnot  paittf  taken  from 
other  paintings,  as  a  pati  is  eompoecd  of*  variooi 
kinds  of  meat.  Thi'^  .ppcllation  is  likewise  ex- 
tended to  mich  productions  as  are  entirely  the  in- 
▼ention  of  the  artist,  bat  in  wUch  he  has  imitated 
the  style  of  another  ma.«!teT,  in  composition,  desiori, 
and  colouring.  These  imiUitions  arc  usually  con- 
fined to  simple  and  limited  compositions,  and  are 
seldom  successful,  except  in  ordinary  subjects.  It 
would  be  neoessarj  Ibr  an  artist  to  draw  like  J&iA 
fnelle,  to  be  able  to  counterfeit  his  design.  He 
must  possess  his  mind,  before  he  can  imitate  bis 
expression,  and  be  endowed  with  his  genius,  before 
he  can  equal  the  gcandeor  of  liis  compositionft. 

[Still-life.  Representations  of  inanimate  ob- 
jects, whether  dead  game,  fish,  or  fruits ;  domesiic 
utensils  of  metal,  china,  or  glass ;  musical  and  sport- 
ing instruments,  carpets,  and  other  items  formed 
into  compositions  and  not  serving  as  mere  adjuncts, 
are  called  pictures  of  .^ri/i-Hfe.  When  intnxluced 
where  living  persons  are  prindpaU,  such  objects 
are  called  accessories.  In  a  Larder  hf  RntSeos, 
Snyders,  Pe  ITeen,  &c.,  they  are  compositions  of 
stiU-life;  in  a  Kitchen,  or  other  apartment,  with 
figfoei^  by  Teniers,  Ostade,  or  Miens,  &e.,  tnqr  en 
the  accessories.] 

[Sttlk,  in  the  language  of  writers  on  painting, 
signifies  the  manner  peculiar  to  a  school,  or  an  art- 
ist, in  composition,  expression,  drawing,  and  colour- 
ing. It  may  be  grand  and  dignified,  norid  and  or- 
nate, simple  and  natoral,  as  regards  the  treatment 
of  the  subject  in  general ;  and  it  may  exhibit 
original  |>eculiarities  of  forms  and  expressions,  or 
capricious  deviations  from  previously  adopted  modt-«, 
in  the  works  of  individual  artists.  Aecordingljr  ia 
writing  or  speaking  of  a  painter  whose  wodo  aie 
not  generally  known,  it  is  customary  to  refer  to  one 
of  these  types,  either  as  to  subject  or  manner,  in 
the  pictures  of  an  artist  with  whme  wodu  the  pubKc 
are  familiar,  and  say  that  the  OCW  under  OOOSldeia- 
tion  painted  in  his  style.] 

[Tliere  are  many  other  terras  recently  intro- 
duced by  Gennan  and  French  writers  on  art,  and 
adopted  by  several  English  critics,  which  are,  no 
doubt,  very  scientific  and  recondite ;  but  as  this 
Dictionary  is  intended  for  jKipular  us<*,  stich  terms 
have  been  studiooslv  avcuded  throughout  the  work, 
and  Oidr  *expucatlim'  must  be  lut  to  those  who 
enqdojr  them*  J 
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Immerceel,  De  Lcvens  en  Wcrkcn  der  Hollandsche  en 

Vlaanuche  Kunstachilders,  &c.,  3  rols.  Amsterdam, 

1842- 1S43. 

Balkcma,  ]!i<>c;raphic  dc«  Peintrcs  Flamands  ct  HoUandais. 

Oiuul,  1S!1. 

The'  Ubniry  of  thi'  Finp  .\rts,  a  periodical  of  1831-2,  in  4 
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Numerous  Guides  for  Rome,  Fkocnoe,  Milan,  Bologaa, 
Venice,  and  athw  parti  of  Half,  "-^'"^ng  aeaoaaio  af 

Pictures. 

Dunlaji'i  History  of  the  rise  and  pregreM  of  tlic  Arts  nf  On* 
sifrii  in  the  I'nited  States,  2  voU.    New  Vi.rk.  IfCJ-l. 

Mannsf  rijit  ni)t(  s  and  nicmorantia  of  .\nrient  Print*,  made 
for  tlip-  lint  f;lty  yrar'.  liy  the  ^Iev^^^.  I^mith,  (  f.ithcr  and 
^>lu^,  I  iif  I,i»lc  Stri  ct.  L'liuliiii. 

Manu.irnpt  notes  un  I'.ntjravtrs  and  wraxce  Print",  hy  the 
late  Mr.  Lloyd,  the  rollector. 

Manuscript  uiiCcii  and  ruetuorauda  of  Pictures  and  Priala, 
and  other  matters  regarding  the  Fine  Arts  and  Ai 
made  by  the  £ditw  dniinf  ue  laai  thix^  7Mn>3 
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PAINTERS  AND  ENGRAVERS. 


A.  A^H.  Vaitder,  an  obteore  Dutch  cnpraver, 
wlio  flourished  about  the  year  1701.  He  is  said  to 
hate  been  related  to  W-U-t  Vandcr,  A.  A.  the  cele- 
brated publisher  of  Ltydt-n,  by  whom  he  was  em- 
ployed to  engrave  some  frontupifccs,  portraits,  and 
iifhcr  lKX)k  j)l;itcs.  Tht-y  are  prfrntffi  v:\t}i  thr 
graver  in  u  coarsi-,  ht;ivy  stylr,  and  tiit-  drawing  is 
very  incorrecL  In  tlie  colli>ction  of  portraits,  en- 
iitkd  Prme^pum  tt  tUu$trium  Viromm  Immgim$,  is 
one  I17  tbSm  aitut,  iineribed  Olho  Ardtiep.  et  Wiet- 
Come*  M'  diolan.  H.  V,  der  Aa.  del.  et  sculpst't.  He 
cngraveil  the  title  fur  the  Index  liataikm,  by  Adrian 
ran,  printed  at  Leyden  in  1701. 

[AA,  TaiSBUT  V  AMOBB,  a  DiUch  painter^  bom  at 
die  H»|pie  in  1731,  was  a  ductple  of  I.  H.  Kdlert 
after  quitting,'  :Vii-  master  he  painted  in  eoneert  witli 
G.  MetA.  Hi»  works  consist  chieOy  of  ^enii,  flow- 
en.  firuit,  birds,  and  other  ornamental  decorations, 
io  vhieh  he  otliibils  comideiable  tkill.  Ue  died 
b  1809.1 

AAT.ST.  Van.  See  Ai.lst. 
_  [AARTGEXS,or  AEKTGEiWS,  l>orn  at  Leyden 
IB  ItfS,  WBB  the  ton  of  a  wool  carder,  and  wa.s  in- 
structed in  |»intinp  by  Cornelius  Engelhrechts. 
He  acquired  great  rej)utation  in  his  day,  and  the 
most  eminent  artist.s  honoured  him  with  their  friend- 
liiip.  Francis  Floris  endeavoured  to  draw  him  to 
Antmfp»  Imt  tm  not  cuceeasfnl,  as  Aartgens  pre- 
ferred indriM^ndenee  and  poverty  to  exertion  and 
alRuence.  fie  sunk  into  debauchery,  and  returning 
home  late  at  night  in  a  atate  of  rnimkeniiesa  was 
(trovoedfin  1564^ 

ABACCO,  hmomo,  a  scholar  of  Antonio  da 
San  Gallo,  an  eminent  architect  at  Rome,  where 
be  followed  tht'  wuue  proftssion  with  reputation. 
In  the  year  1558,  he  puWished  a  valuable  archi- 
tectural work,  entitled  IMiro  dAnUmio  cTAhacco, 
^mrtmterUe  a  far^Uettura,  nal  quale  Jigurano 
aieuone  ni>lfilf  antichita  tie  JIddiu,  with  tine  jirints 
eagrsved  by  himself.  Ue  also  executed  the  prints 
or  die  plana  of  St  Pfeter  from  the  detigna  of  his 
BBster. 

ABARCA,  Maria  hf.  This  lady  is  noticed  in 
the  history  of  painui  l,-  i  i  Spain,  as  havinpj  distin- 
foisbed  herself  as  a  paintrees  of  portraits,  which  were 


much  admired,  even  at  a  period  in  which  the  art 
may  be  considered  to  have  reached  its  highest  pitch 
in  that  country,  in  the  time  of  the  celehrated  Don 
Diego  Yelasques.   [She  was  hving  in  1650.] 

ABATE,«ANDREA  [called  Belvedere].  This  paint- 
er was  a  Neapolitan,  and  excelled  in  rfpn-senfing 
iVuit,  llowerx,  vases,  and  other  iiiiiiiuii..u;  objects. 
He  was  one  of  the  artist.s  employed  by  Charles  II. 
of  Spain,  and  in  conjunctioa  with  Luca  Giordano 
(who  painted  the  figures),  eieciited  aevend  at  the 
ornaments  of  the  E.scurial.  His  touch  was  firm 
and  free,  and  was  peculiarly  adapted  to  the  imita- 
tion of  the  still-life  he  representea,  whilst  his  know- 
ledge of  the  chiaroscuro  enabled  him  to  give  hia 
wmta  a  natmal  and  plpnsin^  effect  He  is  slated 
by  Mr.  Pilkin>,'ton  to  have  died  in  1732;  but  it  is 
most  probable  that  his  death  happened  at  mi  earlier 
perioo,  as  Luca  Giordano  arrived  at  Madrid  bv  the 
mvitation  of  the  king  in  1692^  left  Spain  in  1702, 
and  died  in  1705. 

A  BAT  I,  XiccoLo  DEti..  According  ia  Vidriani, 
this  eminent  painter  was  called  dell  Ahati,  from  his 
technical  etmnexion  with  Primaticcio,  in  his  great 
works  at  Fontaiiddeau,  who  was  made  abbot  of  St, 
Martin,  near  Troyes,  by  Francis  I.  But  Lanti 
assures  us  that  his  family  name  wiis  Abati,  which 
authority  is  strengthened  by  the  circumstance  of 
several  of  his  ivlaovea  having  wactiKd  the  art  un- 
der the  same  name.  He  was  bom  at  Modena  in 
1512,  and  v^m  brought  up  in  the  t>chool  of  Aiitouici 
Begarelli,  an  able  desi^er  and  sculptor,  from  whom 
he  learned  the  first  principles  of  the  art;  it  is  how- 
ever sui  posed  by  many,  that  he  had  the  advantage 
of  bein><  instructed  by  Coreppo,  which  is  supported 
hy  his  sujierior  knowledge  uf  foreshortening,  and 
the  boldness  of  his  relief.  One  of  his  first  perform- 
ances, which  brought  him  into  notice,  was  hia  pic- 
ture of  the  Mart^om  of  St  Peter,  for  the  Neri 
monks,  of  which  celebrated  work  Vasari  takes  no 
furllier  notice,  than  to  remark,  that  one  of  the  ex- 
ecutioners is  taken  from  a  picture  of  Coreggio  at 
Parma;  he  afterwards  painted  his  twelve  pictures 
from  the  twelve  books  of  the  iEneid,  formerly  in 
the  castle  of  Candiano.  now  in  the  Florentine  gal- 
leiy,  and  they  are  alone  sufficient  to  establish  his 
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irputatkm.   Lniud  (who  was  well  acquainted  with 

their  nic-rif)  says,  "  that  in  the  eorrectness  of  the 
ligureN.  ihe  honuty  of  the  lauiLiCHjjcK,  thv  architec- 
ture, and  the  animals,  they  merit  every  praise  that  can 
be  bestowed  on  a  distinguished  follower  of  the  s^le 
of  Raffadk.'*  WMrt  m  the  prime  of  life,  he  went  to 
Bologna,  when*  he  j)ainte<l  in  the  Vahv/xo  Leoiii,  in 
ft«8CO,  the  Nativity,  an  admimble  performance,  and 
at  Ihe  Institute  (which  were  perhajM  more  tinted  to 
his  £:rniu<),  four  subjects  in  ;i  fneze,  representing 
mnsicil  astembhes  and  conversations ;  composed 
an<l  ili  siirned  with  admirable  taste  and  elegance, 
which  have  U:en  engraved  bjr  Domenico  Cunego. 
These  works  were  the  admiration,  and  became  Oie 
models  of  tlu-  Canicci;  and  AgoKtino  wrote  a  sonnet 
in  honour  of  this  artist,  in  whieh.  in  tlie  Uowery 
language'  of  a  ixx  t,  he  attributis  to  him  the  sjTn- 
mctrv  of  Rati;  lelle.  the  sul  ihmity  of  Michael  Angelo, 
the  truth  of  Titian,  the  greatness  of  Coreggio,  and 
the  L,Taee  of  Parinegiano.  Such  w  as  ttie  i  xcellence 
of  lils  practice  in  fresco  painting,  thai  he  is  said 
never  to  have  had  oecaston  to  retotieh  his  work 
when  dry,  which  cave  an  uncommon  sjilendonr  and 
purity  to  his  colouring.  When  Primaticcio  was 
mvited  to  the  court  of  France,  in  155sS»  by  Francis 
I.,  lie  prevailed  on  Miccolo  Abati  to  aecomttany  him, 
as  the  most  efficient  coadjutor  he  could  nnd,  to  as- 
sist in  the  im^jrtant  works  he  was  a1x)ut  to  eii^ai,'C 
in.  He  was,  m  effect,  the  great  operator  fmni  ttie 
designs  of  F^imatieeio  in  the  magnificent  gallery  at 
Fontainbleaii,  of  which  more  particular  notice  will 
be  t«Uieu  iu  the  account  of  ihu  works  of  that  master. 
After  the  death  of  Primaticcio,  he  continued  to  be 
em|)^edby  the  court  of  Fiance,  and  died  at  Paiis, 

•  [Of  his  numerons  firewo  paintines,  but  few,  compara- 
tiralvv  arc  extant.  His  oil  picture*  aim)  are  extremely  rare, 
ThelUpc  of  Proserpine,  formcrlv  in  the  Orleans'  collection, 
is  aow  m  tlie  Duksof  Suthsrlsaa'a,  sod  it*  ^vonisUs  spe- 
dmen  of  Ids  skill  In  tandMaps  jwindiiff.] 

ABATI,  PiKTRO  Paolo,  brother  of  the  pre- 
cediiic  artist,  and  a  native  of  Modena.  Ue  ex- 
eelleain  painting  bi^tb  j^eces,  and  was  eonsk 

dered  unequalled,  in  his  time,  for  the  sjiirif  and 
animation  with  which  he  designwl  horsi  s,  and  the 
attiicks  of  combatants.  Some  of  the  works  of  this 
painter  arc  placed  with  distinction  in  the  gallery  at 
Florence.  According  to  Vidriani  he  flourished  about 
the  year  1550.  [and  Zani  places  his  death  in  1,')').").] 

ABATI,  EscoLK.  This  painter  was  the  grand- 
son of  Niocolo  dell  Abttti,honi  at  Modena  abmit  die 
ycnr  He  possessed  an  extraordinary  genius 

for  the  art,  wliieh  he  disgriuced  by  the  depravity  and 
inteniperaticc  of  his  conduct  Like  most  artists  of 
that  character,  his  works  were  the  productiMis  of 
negligence  and  haste ;  of  which  the  ingentrity  of  the 
composition  makes  us  lament  the  idleness  of  the  ex- 
ecution. There  is  a  picture  of  the  marriage  at  Canii, 
by  tliis  artist,  in  the  Florentine  gallery;  and  he 
painted  some  pictures  in  the  Council-hall  at  Klo- 
rence,  in  conciurence  with  B.  Schidoni.  It  in  not 
surprising  that  they  were  unequal  to  such  comi>e- 
tition.  He  died  in  16131  £Ue  had  a  son,  named 
Pietro  Paolo^  who  punted  several  pietmea  at  Mo- 
dena, which  are  spoken  of  with  conunendatkm ;  he 
died  in  1630,  in  his  38th  year.] 

ABATI N I,  GuiDO  Ubaldo.  Aeeordinfj  to  Pa»- 
seri,  this  artist  was  a  native  of  Citta  di  C'aistello,  and 
flourished  about  1650.  in  which  year  he  was  admit- 
ted into  the  Academy  at  Home.  He  was  a  disciple 
of  Cavaherc  Guiseppe  Cesan,  and  distinguisned 
himaelf  asapajnteroihiator^niftcwo.  Oneofhia 


principal  works  ta  the  eejling  of  the  chapel  of  St. 
Theresa,  in  S.  Mana  della  Vittoria»  at  Ronw^  He 

died  in  l<i.')<),  agi.'d  about  bi>. 

ABBE,  H.|  an  engraver,  who^  aoeoeding  to  ML 
Christ,  was  a  native  of  Antwerp^  where  loaie  prfnta 

liy  him  were  publii^iedin  1670.   Re  n  also  noticed 

by  M.  Heineken,  who  only  mentions  him  us  luunnfj 
made  some  designs  for  the  Metamorphoses  of  Ovid, 
published  iiy  Harrier. 

ABBIATI,  FiT.rppn  This  jKiintcr  was  bom  at 
Milan  in  1640,  and  Wiu*  a  sciiulax  of  Gioscffo  Xu- 
voloni,  called  il  Paufilo.  Under  that  master  he 
made  great  iMofieienQr,  and  proved  a  very  rroiitable 
artist,  particularly  hi  frescot  He  poesessea  every 
rerniisitc  to  form  a  ^at  machinisL  Fertile  and 
holil  in  his  conceptions.  Ivis  execution  was  com> 
manding  and  resolut  ■  Ii  competition  with  Fed^ 
rigo  Bianchi,  he  painted  tlic  great  vault  of  S.  Ales- 
sandro  Martyre  at  Milan.  One  of  his  best  workii 
was  St.  John  prt  aching  in  the  WiMemese,  at  Saronow 
He  died  at  Milan,  in  1715^ 

ABBIATI,  GoiSBipPK,  a  MQancwe  derigAer  and 
cnrjraver,  who  lived  in  the  heginninjx  of  the  eigh- 
teenth centuiy.  He  etched  some  small  prints  of 
battles,  and  an  allegorical  autqect  fiom  nia  mm 
design. 

ABBIATIS,  P.  M.  The  name  of  this  engraver 
is  affixed  to  a  porlniil  of  Girolanio  Corruiro.  procu- 
rator of  St.  Mark.  It  is  without  a  date  or  the  name 
of  the  painter. 

ABBOT.  J.  There  is  a  small  ef  ehitifj  of  a  horse, 
inscribed  with  tliis  name,  and  dated  1767-  It  ap- 
pears to  have  been  the  production  of  an  amateur, 
tar  his  amusement. 

ABBOT,  LKMOKt.  an  Enriish  portrait  painter. 
He  wiLs  a  native  of  Leicestershire,  and  was  a  scholar 
of  I'raiieis  Haynian.  Without  the  po&scsssion  of 
nnicii  taste,  he  acquin-il  Home  reptttation  for  the 
faitliful  resi-mlilanee  of  his  jiictiu-es,  particularly  his 
jx)rtrails  of  men,  v\  liieli  sometimes  approach  to  ex- 
cellence. [He  painted  the  p<M-i raits  of  Cow  jK-r  the 
poet,  and  Lord  N  elson,  which  were  much  admipp^^ 
Ibr  dieir  truth.}  He  died  in  1S03.  . 

[ABKL,  Joseph,  a  GrTmnn  painter  of  great 
merit,  who  died  at  Vienna  in  IHIH;  tlie  date  of  his 
birth  is  not  recorded.  He  was  instructed  in  the 
school  of  Fiiger  at  Vienna,  and  is  said  to  have  di»- 
tinguished  himself  at  an  early  age.  He  was  em- 
ployed by  the  C/artonsky  family  in  Poland,  and 
visited  Rome  in  1802,  where  lie  remained  six  years, 
and  prodneed  several  pictures,  the  anbjeets  of  which 
were  taken  from  the  (ireek  poets  and  ancient  his- 
torians, and  which  gained  him  great  .applause.  On 
his  return  to  Vienna  he  painted  portraits,  and  lar^ 
historical  compcwidona,  and  was  also  employed  m 
the  decorattona  of  theatre.*) 

[ABEL,  Hans,  a  painter  of  Frankfort,  who  liv«-d 
about  141)4.  He  is  supposed  to  have  painted  some 
of  the  beautiful  windows  which  adorh  the  cathedral 
and  sev(>ral  churches  in  that  city.] 

[ABKL,  Gottlieb  Frilukilh,  a  German  en- 
graver of  reputation,  born  in  1763,  was  a  pupil  of 
J.  G.  Von  Miiller.  He  was  engraver  to  the  Jdng  of 
Wmtemberg,  at  Stuttgard.  He  funiditd  about 
125  plates  to  Reiter's  wolk  docriptive  of  the  vnrioua 
trees  of  Germany.] 

[ABEL,  .    In  Malvasia  this  name  occurs  as 

of  a  French  artist  who,  in  Kl'ii),  received  a  hundred 
Roman  crowns  for  a  copy  made  by  him  of  the 
"  Ciimmuuion  of  St.  Jerome"  by  Domenichino;  the 
latti^r  had  been  paid,  a  short  time  previoosly,  but 
fifty  crowns  for  the  (jriginaL  It  is  to  be  regretted 
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dial  we  have  not  a  more  copious  account  of  this 
succTfisful  copyist ;  for  if  the  merit  of  his  work  justi- 
fied the  price,  much  doubt  might  be  dispelled  re- 

rting  the  oridnality  of  many  other  pictiires  of 
period*  «Knbed  to  Italiaa  natteis  of  high 
repute.] 

ABENTS,  Leonakd.  This  artist  was  a  native 
of  Pmsbu,  in  BaTtfia,  and  flourished  about  the  year 
IMOl   He  nti^Ted  the  plan  of  the  aty  of  Ivsan 

for  Brauii's  Ti  jtography.  He  markitf  his  platos 
with  H  monogram  composed  of  an  L  and  an  A, 
thas. 

[AB£REGNO,GiACoifo,  a  Venetiaa  painter  who 
floorished  about  the  year  l^K).] 

ABKHLI,  John  Louis,  a  modem  German 
painter  and  engraver,  bom  at  Winterthur,  in  1 7*2*?. 
Hems  a  pupU  of  Henry  Meyer,  and  painted  u  ith 
sucTPSS  portTiiils  and  lanascapfs.  He  hns  piibli^hi-d 
scviral  coloured  prints  of  views  in  S\v-itix;rlaud, 
which  have  Ijeen  sufficiently  admired  to  give  birth 
to  a  great  number  of  imitatots  in  an  inienor  style. 
[He  died  in  1786.] 

ABERRY,  J.,  a  name  affixed  to  a  portrait  of 
Sir  Wiokin  Williams  Wynne;  after  T.  Hudson.  It 
is  etched  in  the  manner  of  WorHdge,  and  is  not  an 
msQceeMful  imitation  of  his  style.  It  is  dated 

f  ABILDGAARD,  NivotAi,  a  Banish  historieal 
I\^lntcr  rif  sreat  nurit,  whs  l)oni  at  Copcnlia^n  in 
ij44,  and  cued  in  lbO\.1.  He  has  Inen  coiiHidered 
the  best  painter  Denmark  has  pn)duced  ;  his  prin- 
cipal sul^ecta  were  taken  from  the  ancient  poets, 
and  some  of  the  best  perished  In  the  fire  that  con- 
sumed the  |>alace  of  Christianburg  in  1/94.  Fiissli 
relates  tliat  this  had  such  an  effect  on  his  mind  that 
he  scarcely  painted  afterwards.] 

[ABRII,,  Ji  AN  Ai.Fo>s(i,  lived  a^>out  the  middle 
of  tlm  17th  century  at  Valladohd.  The  convent  of 
the  Dominicans  in  that  city  had  for  a  loni,'  time  a 
picture  of  St.  Paul  by  him*  brilliant  in  colour,  and 
m  good  taste.] 

ABSHOVEN,  .   This  ingenious  artist  was 

a  native  of  Antwerp,  and  flourished  about  the  year 
1660.  He  was  the  favourite  disciple  of  David  Te- 
nkn  the  jroaanrt  and  the  uaat  •aeoewfiul  follower 
of  his  style.  His  iiietnm,  like  those  of  h»  master, 
rejin-sont  villaj^c  Ustivab,  the  interiors  of  cabarets, 
with  peasants  regaling  and  amusing  themselves, 
C0ip»4e-gardes,amlchanists'  laijoratories,  in  which 
he  Bfpvaacfaed  so  near  to  the  admirable  style  of  his 
nwtntetor,  that  his  pictures  may  easily  be  mistaken 
for  those  of  Tenier*.  His  touch  is  uncotnniotily 
light  and  spirited,  and  his  colouring  clear  and  sii- 
wry.  The  w  f )rk»  of  this  painter  are  freauently  met 
vnth  in  Flanders,  vheie  they  are  judj^eu  worthy  of 
being  placed  in  the  best  coUcctiuus.  He  died 
young,  about  tlie  year  1665. 

[BtUJttma  lay  that  he  was  bom  in  1648,  and  dird  in 
IGBO.  yiaghr  call*  him  Theodore  van  Abthoven  ;  hy  <  then 
ke  ia  nainad  F.  ran  Apahoren.  As  unprincipled  dealers 
Wra  been  ia  thr  habit  of  obliterating  his  name,  in  order  to 
off  Ms  woilu  fitr  thoac  of  D.  Teuim,  it  ia  difficult  to 
■woSMile  dw  dlfiersnce ;  not  tbst  it  b  «f  modi  importance 
Is  As  lasl  coonoiaasar.  He  also  isillatod  BfwMentamp, 
tat  was  aot  equally  amnswIM.] 

rACCAMA,  Bkrnard,  a  portrait  painter,  bom  at 
Leiiwarde  in  1697,  where  ne  died  in  1756.  His 
wo^  were  mtieh  esteemed  by  his  own  eomitr)-men, 
hot  are  little  know*n  elsewhere.] 

[ACCAMA,  Matthi-w,  was  also  a  native  of 
Leua-arde  in  1702.  He  jjainted  historical  arid  em- 
blematical solgects.  tie  went  to  Italy,  where  he 
emied,  with  coaridmUe  talent,  sefenu  pictures  of 
(be  andent  mMtcn.  He  diedat  Lenwarde  in  1783^3 
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[ACCER,  Cf  sAHK  Antonio,  an  Italian  Iand>ieaj>e 
pfiinter,  hvcd  in  l^>(t^•.  ar-d  was  considered  an  arti^^t 
of  talent;  but  his  works  arc  little  known  out  of 
Italy.] 

[ACCniLI-INO,  ,  a  Rnlopncse  painter  who 

flourished  about  1324.  Verci  (Storia  Trevigiana) 
-says  that  the  portrait  of  Can  Grande  w,is  pointed  by 
Acchillinoi  and  Can  Grande  died  in  VSHA.} 

ACCIVS,  CiESAR  A.  M.  Heineken  is  the  only 
author  who  has  noticed  this  engraver,  and  wwn- 
lions  a  print  by  Itini  of  a  lauiLseape  with  tliree 
figiu^s,  one  of  which  is  holding  a  drum.  1 1  is  in- 
scribed C€ew.  AnL  Aecim,/ecit  et  mt  A.  D.  1609. 

[ACEBEDO,or  ACEVEDO.D.MAWttKt,  bom  at 
Madrid  in  1/44,  was  a  diseijile  of  J.  Lojie,  but  hy 
copying  diligently  the  works  of  the  best  ma>>ters  he 
s<ion  fvurp.'isse<I  his  master.  He  painted  historical 
and  reli),noUH  Milijcets.  and  was  much  employed  in 
Madrid.    He  died  at  tlie  a^'e  ot'OlJ.] 

[  A  C'  FA'  K  I)  ( ),  ( '  HI  s  TO  »  A  I,  I )  v;,  an  h  i  s  ( <  trieal  painter, 
bom  at  Murcia,  was  a  disciple  of  Carducho  m 
and  painted  pictures  for  many  of  the  convents  in 
the  eapital.  The  nobleness  of  his  characters,  and 
purity  of  design,  placed  him  among  the  good  pro- 
fessors of  his  time.  He  painted  large  subjects  of 
sacred  histoiy.  The  time  of  his  death  is  not  re- 
corded.] 

ACllKX,  or  ACH,  Jons  van.  This  painter  was 
Iwm  at  Cologne  [according  to  stane  writers  in  1552, 
and  by  others]  in  1556.  His  parents  being  in  easy 
circumstances,  were  desirous  of  educating  him  for 
one  of  the  learned  profesdotM,  hut  whilst  at  school 
he  made  more  use  of  his  pen  in  sketching  the  like- 
nesses of  his  companions  than  in  his  scholastic  ex- 
ercises, and  at  the  age  of  ten  years  he  astonished 
even  the  artists  of  his  native  city,  w  ith  a  draw  ing  he 
hail  made  of  the  perfect  rwsenihlance  of  an  iiiu&- 
trious  traveller,  wno  at  that  time  jiassed  through 
Cologne.  This  soiprisin^  production  induced  his 
parents  to  comply  with  his  wishes  of  becoming  an 
artist,  and  he  was  jilaeed  under  the  tuition  of  a  re- 
putable portrdil  paiiiter,  called  Jerrigh,  or  George. 
After  ^sing  six  years  under  this  master,  he  ap- 
plied hmiself  to  study  and  copy  the  worlui  of  Bmv 
thdomew  Spranger.  "When  ne  was  twenty-two 
years  of  age,  he  visited  Italy,  and  first  Rtojjped  at 
Venice ;  where  he  |Mis8cd  some  time  among  the 
great  works  of  art  in  that  distinguished  school  of 
colouring.  He  afterwards  went  to  Rome,  where  his 
first  performance  was  an  altar-piece  for  one  of  the 
ehapel^  of  the  Jesuits'  eluircli,  representing  the  Na- 
tivity. He  also  painted  a  incture  wiiich  sained  hun 
great  reputation,  and  has  been  considers  as  one  of 
his  best  pnxhietions,  in  whieh  he  has  represented 
tlu;  portrait  of  the  celebrated  niufeiciau  Madonna 
Vcnusta  playing  on  a  lute,  and  introduced  his  own 
picture,  holding  a  goblet  of  wine.  From  Rome  he 
went  to  Florence,  where  he  painted  die  wntrsit  of 
the  famous  poetess  Madonna  I, aura.  The  Elector 
of  Bavaria  invited  him  to  Munich,  where  he  pro- 
duced his  most  capital  work  dl  the  ResuRection  of 
our  Saviour,  whicn  has  been  engraved  by  Raffaelle 
Sadler;  and  theFindingof  the  True  Cross,"by  Helena, 
mother  of  Constantine.  He  j>ainted  tbe  jwrtraits 
of  the  Electoral  family,  and  was  liberally  rewarded 
by  his  employer,  who  also  presented  him  with  a 
trold  chain  and  medal.  By  the  invitation  of  the 
Emperor  Rodolphus,  he  visited  Prague,  where  the 
court  was  then  lu-ld,  and  wixa  favoured  with  llie  jiar- 
ticular  imtronage  of  that  monarch.^  His  first  work 
was  a  picture  <n  VcmiB  and  Adonisii  which  he  de- 
signed  with  n  taste  and  eleganee,  then  little  known 
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in  Gennanr.  Thi*  peribnnance  was  m>  much  ad- 
mired bv  tlic  ( nijM'rtjr.  that  he  retained  him  in  his 
service  lor  tlie  rtniHinder  of  his  life.  It  is  but 
'  jtffitice  to  this  painter,  to  allow  him  the  credit  of 
betng  one  of  the  fint  that  attanpted  to  reform  the 
■tiflr  and  Gothic  tmte  of  Ms  country,  and  although 
he  did  not  entirely  divest  himself  of  it,  it  must  he 
allowed  that  his  design,  always  correct,  approaches 
aomethnea  to  graee  and  hean^. 

[The  time  .if  )ib  death  w  Yariou«]v  ntatcd.  Zani  places 
it  m  IbtK) ;  nlhvnt  in  IfilA.  lfi!R,  and  Ifril.  The  monument 
erected  to  hi»  mcmiTv  In-  hi-  widnw  at  Pn^jue.  where  he 
died,  WM  diaeowred  ia  1790,  ood  the  iiueription  tiate*  that 
taailiadinl«l«^a0ed6a.] 

ACHKX,  Arsdi  1)  VA\,  an  engraver,  wlin  lived 
in  the  bejfinning  of  the  ia'it  centnry,  and  is  only 
noticed  as  the  etcher  of  some  frontispieces  to  plays, 
and  other  small  works  for  the  publishers.  He  w<ui 
the  brother  r»f  a  drapery  painter,  called  Tavlor  van 
Achen,  fruin  his  e\[>e<liti()us  manner  of  clotVuiig  the 
figures  of  the  iwtrait  paintere  of  hi«  day. 

ACHTSC  HELLING,  Lucas.  This  painter  was 
born  at  Bnissels,  about  the  year  ]!')70.  lie  wns  n 
scholar  of  Louis  dc  Vaddcr.  an  eminent  master  of  I 
that  time,  by  whose  instnielion  he  In-came  one  of 
the  ablest  artists  of  his  agi>.  His  manner  is  broad 
and  bold ;  the  foliage  of  nis  trees  lightly  touched, 
and  nppnrpntly  in  motion ;  his  forms  and  scenery 
are  grander  than  is  usual  in  tin-  works  of  the  arlihts 
of  his  country;  and  his  distances  recede  with  a 

Bleasinff  degradation.  Hia  pictures  hold  a  place  in 
lie  chinoest  oonectnma  in  toe  Ldw  Countries,  and 
are  deservedly  admired.  In  the  collegiate  church 
of  St.  Gudule  at  Brussels,  are  three  large  landscapes 
by  this  master  adininilbly  pointed.    [Died,  163Lj 

[ACQUAKKLLI,  , a  Neapolitan  painter 

of  architecture,  of  great  merit,  who  fluurishea  about 
16-10.1 

fACQUlSTABENE,  MABSxao,  painter  and  de- 
signer of  architecture,  bora  at  Brescia,  and  flomisbed 
about  1295.] 

[.\DAM,  Hans,  or  Jan  van,  a  designer  and  en- 
graver of  Nuremberg,  lived  in  l.')70.  A  print  en- 
titled "  A  Representation  and  Description  of  the 
Battle  of  SilberahatMen,"  is  ascribed  to  him.  The 
mark  is  a  figure  of  Adam  naked  Standing  by  •  tree, 
and  iiLso  the  luttcrs  II.  A.] 

ADAM,  Jacob,  an  engraver,  liorn  at  Vienna 
in  1748.  He  was  brought  np  in  the  academy  in 
that  eity.  In  eonjtmetion  with  hit  cotmtryinan, 
John  Emest  M.ti  f  1 1,  he  has  made  himself  known 
by  u  series  of  jxin raits  of  the  distinguished  jrt- 
sonages  of  Austria,  published  at  Vienna,  which  are 
executed  with  great  neatness  and  finisiu  [among 
which,  that  of  the  Emmcss  Maria  Louna  is  ac- 
counted his  Ix'sf.  TTe  also  exectited  the  jilates  for 
tlie  Vienna  pictorial  Bible,  or  Bildcr  Bible,  which 
gained  him  considerable  credit  He  was  liviog 
m  1H0S.1 

ADAM,  P.,  an  English  engraver,  who  flourished 
nlKtni  the  year  1690.  We  have  a  few  efehin^rs  of 
landscapes  by  this  artist,  which  arc  executed  in  a 
poor,  tastdcss  style.  In  one  of  them  a  figure  is  re- 
presented sealed  on  a  bank,  which  is  en^aved  in 
the  nianucr  of  Mellan,  without  any  cross  hatchings. 
He  usually  signed  liis  jilates  vrith  his  name,  the 
letters  P  and  A  being  joined  together. 

[ADAH,  PiTitt,  B  German  engraver,  flourished 
about  1730.  Heineken  mentions  six  landscapes 
by  a  master  of  this  name,  probably  the  8iane.  He 
is  also  Mipposed  to  have  painted  some  pictures 
which  have  the  same  monogram  as  the  prints.] 


[ADAMI,  PiKTBo,  bom  at  Borne,  excelled  in 
marine  suhjects;  }n>  painted  in  the  year  ilSOi 
little  else  is  known  of  his  history.] 

ADAMS,  CilARLVS.  This  artist  is  mentioned  by 
M.  Heineken  as  the  engraver  of  a  portrait  of  Charles 
Stuart,  king  of  England.  He  has  not,  however, 
sjM  oitied  whether  it  is  that  of  Charles  the  First  Of 
Second.  It  is  not  noticed  by  Grainger,  nor  in 
Bromley's  Catalogue. 

ADAMS,  Robert.  He  was  an  architrrt  and  an 
enjiravtT,  born  ia  London  in  1540.  Hit*  emiiicacc 
in  nis  profession  procured  him  the  situation  of  suiw 
veyor  of  the^  wonts  to  Queen  Elisabeth.  As  an 
engraver,  he  is  known  bv^  a  set  of  prints  executed 
by  him,  ]inhlishe<i  by  Augustus  Ryther  in  I. 'SO, 
representing  the  battles  between  the  English  tieet 
and  the  Spanish  annadaf  which  are  now  beoone 
veiT  scarce. 

ADAMS,  Robert.  He  was  the  son  of  an  archi- 
tect, horn  at  Kirk  il  Iv.  in  Fifeshire,  in  17*2S.  After 
receiving  a  gcxxi  education  at  Edinburgh,  his  father 
sent  him  to  Italy,  to  study  the  fine  specimens  of 
Roman  architecture,  where  he  rrmaimHl  several 
yeai^.  On  his  return  to  Entjland,  he  was  apj>ointed 
architect  to  tlie  kinj^.  During'  his  residence  on  the 
continent  he  had  made,  in  conjunction  with  Cleria- 
seau,  drawing  of  the  fomous  palace  of  Diocletian, 
at  Salpatro  in  Dalmatta,  and  in  ]7M  published  a 
volume  in  fuUo,  entitled  "  Huin«  of  tlie  Palace  of 
Diwletian,  at  Salpatro  in  Dalmatia,"  with  seventy- 
one  weU-engraved  plates  Cram  his  derigits.  He 
died  in  London  in  179SL 

[ADDA,  Ctivrr  TranCESCo  p',  a  Milan  -  -irna- 
teur  ^)ainter,  selioiar  and  imitator  of  Lwnardo  da 
Vinci,  painted  small  pictures  on  panel  and  slate 
for  private  cabinets.  An  altar-piece  at  the  Domini^ 
can  church  of  S.  Maria  delle  Grarie,  at  Milan,  is  at- 
tributed to  him.    He  died  in  I5.W.] 

ADLER,  PiiitiF,  [born  at  Nuremberg  in  1484,] 
ia  callefl  [erroneously]  by  Florent  le  Comte,  Adler 
Paticina.  He  mentions  a  plate  by  him  of  St.  Chris- 
topher carr>'in^c  the  infant  Jesus,  datp<l  151s.  The 
print  (ieserihed  by  Mr.  Stnitt,  as  his  lM•^l  jM'rfonii- 
ance,  representing  an  altar,  with  the  Virgin  Mary 
crowneo,  and  a  female  saint  holding  the  infiint 
Christ,  was  rngrnved  hv  Da^^d  Hopfer,  whose  mark, 
when  tlie  ])rint  is  jn-rtect,  is  at  the  bottom  of  the 
plate.  The  inscription  on  the  tablet,  OcH  opus, 
f'EciT,  Phiupus  Adlbe  Patkicivs,  Mnxviii., 
most  nrohaMy  relatea  to  die  altar  having  bem 
erected  by  Philip  Adler.  In  the  print  Mr.  Strutt 
had  seen,  tJic  mark  of  Hfipfer  haa  probably  been 
cut  off.  Mr.  Woodbum  has  a  fim  impressioii  of 
this  plate  in  its  perfect  state. 

[ADMTRA AL,  B.,  a  Dutch  painter,  who  floorish- 
ed  in  IHfi'i,  as  appears  by  a  picture,  with  the  name 
and  date,  representing  the  entrance  to  a  city,  with 
nmnerous  figtires,  many  of  them  in  Oriental  ooa- 
tume ;  the  style  is  analogous  to  Wecnix  and  Thomas 
Wyck,  but  a  less  delicate  pencil  than  either.  No 
writer  I     noticed  this  artist.] 

ADOLFFZ,  . — By  this  engraver,  who, 
from  his  name,  appears  to  have  been  a  native  of 
Germany,  we  have  a  portrait  of  the  Duke  de  Birnn, 
Mar&hal  of  France,  ou  horseback.  It  is  now  be- 
come scarce. 

ADQLFI,  GiAGOMO.  According  to  Tassi,  tiiis 
painter  was  bora  at  Bergamo  in  He  was  the 

son  f'f  T^enedctto  Adnlfi,  n  painter  Utile  known,  and 
had  nul  liic  advantage  of  any  suiierior  inittructiun 
to  that  of  his  father.  He  painted  history  with  some 
repatation.  Amongst  several  of  his  worlu  in  the 
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ehorchm  at  Ber]gaino,  his  picttne  of  the  crowning 

of  the  Virjjfin,  in  fhf  rhurcli  of  the  monastery  del 
ParadLso,  is  esteenu'd  uue  of  hiii  best  productions. 
In  the  church  of  S.  Alessandro  della  Croce,  is  an- 
oUier  admiml  picture  by  this  nuuiter,  of  the  Adora- 
tianoftfaeMBst  He  ^  in  1741. 

ADOLFI.  C'lRo,  was  the  younger  bt^thcr  of 
the  preceding  artist,  tmm  at  Bergamo  in  1G83,  and 
«M  abo  instructed  by  their  father.  He  possess- 
ei  •  more  fertile  genius  than  hit  brother,  and  s 
gmtterlkeility,  and  distinguished  hhnself  by  some 
considerablf  fn  'Ji-o  paintiiifi^  in  thf  public  edifices 
at  Bergamo,  and  in  the  state.  His  principal  works 
•re  the  Four  Evangelists,  in  the  church  or  S.  Ales- 
sandro della  Crorc.  and  a  Deposition  from  the  Cross 
in  S.  Mariii  di  llc  Gv&ue.  hi  the  parochial  church 
of  Colognola,  is  also  an  admired  work  by  him,  of 
ibe  Decollation  of  St.  John.  He  died  in  1758. 
[Anodier  lurotlicr,  of  the  name  of  Nicola,  painted 
Da*tlc  pieces  ;  his  death  is  not  n'cordcd.] 

ADORF,  J.  A.  C,  according  to  M.  Ht  ineken, 
was  ft  Itudent  in  philoeo^hy,  and  engraved  for 
h«  mmtmoA  »  portiait»  inwribed  Amir,  Ehrig. 
Uti.  Oidtor,  M.  59.  He  was  a  natiTe  of  Germany. 

[ADRIANO,  —  -,a  Spanish      iik  of  the 

onier  of  barefotjted  Carmelites,  at  Cordova,  was  a 
pupil  of  Paul  dc  Ccqiedee.  Pacheco,  who  knew 
him.  speaks  of  him  as  a  great  artist ;  and  Palomino 
slates  that  liis  convent  {lOKsesscd  fur  a  long  time  a 
Magdalene  by  this  master,  that  was  considired  the 
von  of  Titian.  His  worlu  arc  rare,  as  be  was  in 
the  habit  of  destroying  them  aa  loon  as  finished, 
from  a  mod<'st  opinion,  verv'  nnrommon  to  artists,  of 
their  iuferioritv.  Some  line  ones,  however,  arc  pre- 
iten'ed,  through  the  intercession  of  his  friends,  in 
the  names  of  souls  in  pnrntoiy ;  a  holy  firaud  that 
amy  be  ivadily  foi^ven.   He  cued  about  1630.] 

ADRIAN  SEN,  At  Kx  vNDER.  This  painter  was 
l>om  at  Antwerp  about  the  year  16*25.  The  sub- 
jects of  his  pictures  are  sometimes  (lowers  and 
fruit,  which  ne  ^tY>uped  and  disposed  with  con- 
nclerable  taste.  His  works  are  highly  finished  and 
<vi  11  loloured.  but  he  was  jjarfieuliirly  excellent  in 
the  |>ainting  of  tish,  to  which  he  gave  a  suqmsine 
appearance  of  truth  and  nature,  and  represented 
tnrni  with  a  frrshnrsa  and  pHtterinj^  effect  of  colour 
tint  pruduccii  perfect  illusion.  His  wurkt>  in  this 
way  are  deservedly  cstei>med,  and  are  worthy  a 
place  in  the  choicest  oolkctioas  of  the  curious. 
[Died  in  1669.] 

AELS|  — — .  The  name  of  fhi^  ( mnTivcr  is 
affixed  to  a  print  reprinting  St.  JoMQilt  leading 
the  inlhnt  Jeans  hf  ue  hand*  The  hacK-gnNind  is 
alsndseape^ 

AELST,  or  AALST,  Evert  van,  was  b«m 
at  Delft  in  I(>02.  and  was  an  artist  of  very  rcspcct- 
aUe  meriL  He  excelled  in  painting  buds,  dead 
gsme.  anwmr,  tases  of  gold  and  simr,  &e.  He 
•onietimes  rrprrsenteJ  tluse  objects  on  a  clear  or 
white  ground,  in  a  manner  that  ])ro(hieed  a  singu- 
larly natural  efleet.  All  liis  works  are  very  carefully 
finished,  his  pencil  is  clean  and  howing,  and  he 
disposed  the  inanimatf  objects  he  repmented  in  a 
rrrr  plea^g  and  pictoRaque  manner.  He  died 

[. AELST,  Favt  TAit,  a  natnral  son  of  I  i  r 
Koecli,  van  a  nod  painter  of  flruit  and  flowers:  he 
tnetlsed  at  MbMlelnirgr.  and  copied  Jan  de  Ma- 

oeiiM-  with  suee):-.  lie  was  assisted  by  Jan 
Mowiaert  in  these  productions.  He  died  at  Antwerp, 
lot  the  date  ia  not  mentioned  Iqr  those  who  have 
aoiioed  faim.1 


AELST,  or  AALST,  Wilu am  van.  This  painter 

w  as  tlie  son  of  a  notary,  bom  at  Delft  in  16"i0.  He 
was  tlie  nephew  of  Evert  van  A*  1st,  by  whom  he 
was  instructed  in  the  art  His  ^  ieturrs,  like  those 
of  his  uncle,  represent  dead  game  and  still-hfe  t 
tliey  are  however  much  mow  neatly  finished,  and 
are  even  more  preciously  wrought  up,  than  the 
highly  valued  works  of  W  eeninx.  He  passed  some 
yean  in  France  and  Italy,  where  the  )x)lish  aitd 
exquisite  finish  of  bis  works  rendered  them  ex- 
tremely popular  in  both  countries.  The  grand  duke 
of  Tuscany  emitloycd  his  talents  for  some  tinic,  and 
as  a  mark  of  his  favour  and  approbation,  j^resentcd 
him  with  a  gold  chain  and  medal.  On  his  return 
to  Holland  in  IG.'it).  lie  settled  at  Amste  rdam,  \s  here 
his  jHctnres  w  ere  so  much  admired,  that  he  could 
with  dilVuultv  satisfy  the  demands  for  his  works. 
He  died  in  that  city,  in  167d. 

AELTS,  Nicholas  tan,  was  bom  at  Brus- 
sels alwut  the  year  1527.  At  an  early  n<:e  he 
established  himself  at  Rome,  where  he  carrii  ;l  on  a 
considerable  commerce  in  prints,  from  1550  to  KlOO, 
The  names  of  the  painter,  and  the  engiaver  of  the 
plates,  executed  for  his  collection,  were  frequently 
omitted,  and  his  own  inserted,  with  the  word 
to  denote  that  he  was  the  publisher.  It  is,  how- 
ever, Nuffleiently  proved.  Chat  he  sometimes  exer- 
cised the  graver,  as  we  have  several  plates  in  which 
the  word./<rct/,  or  scuJjmt,  is  added  to  his  name.  M. 
Ikineket)  notiees  a  set  of  twelve  platea  of  birds 
engraved  by  this  artist 

AENEAS,  P.,  a  German  engraver  in  mezzotintOy 
mentioned  by  M.  Ileinelven.  He  w;ls  ehielly  i-m- 
ployed  in  jwrtrait*,  and,  among  others,  engraved 
that  of  Nicholas  Blankard,  Profess,  a  FnaaifSiU 
(id   P.  AetUMf/eeit  at  tJteud. 

AERT8,  RtCMASD.  Accoi^g  to  Yanmander, 
this  painter  was  the  son  of  a  poor  fishrniiMn.  born 
at  Wyck,  in  North  Holland,  in  \4^±  When  a 
boy,  be  had  the  misfortune  of  having  his  leg  burnt 
so  severely,  as  to  render  amputation  necessaiy. 
During  a  pninfiil  and  tedious  confinement,  Ms 

only  anuisemenf  w;is  the  attempt  to  sketeh  witll 
chsik  whatever  objects  presented  themselves  to  his 
\new.  In  those  rude  essays,  he  discovered  so 
marked  a  disjvositioii  for  the  art.  ifnit  a  friend  of  liis 
parents  persuaded  lliem  to  pUun-  him  niider  the  tli- 
rection  of  a  painter.  He  was  accordingly  sent  to 
Haerlem,  where  he  became  a  scholar  of  Joiin 
Moettaert,  the  el^,  a  painter  at  that  time  in  some 
repute.    Under  that  master  he  made  a  8ur]>rising 

(irogreus,  and  not  only  noon  surpassed  his  instructor, 
)Ht  became  one  uf  the  ablest  artists  of  his  time. 
His  first  works  on  leaving  the  school  of  Moestaert, 
were  two  pictures  painted  as  folding  doors  to  an 
tiltar-pieee  ir  tl  r  (^'reat  church  at  Ilaerlein  (as  was 
usual  at  that  time),  wherein  lie  represented  two 
»<tibjects  from  the  histor}'  of  Josr^ph  and  his  bre- 
tlin  ri.  lb'  aftcr\vards  settlril  at  Antwrr]>,  niul  wnn 
received  into  the  academy  there  in  Ij2U.  lie  died 
in  that  cilv  at  tlie  ^Teat  age  of  9.1. 

AERTSEN,  Petkr.  This  painter  was  the  son 
of  a  stoddng  manulaetmer,  born  at  Amsterdam  in 
1519,  rZani  and  other  writers  say  in  1 507,  Balkema 
says  1517.]  Having  slmwu  an  early  inclinntiun 
fur  the  art,  he  was  placed  under  Alaert  Claessen,  a 
reputable  portrait  painter.  He  did  not  however 
remain  longer  with  bat  master  than  wm  necesftary 
to  loam  the  firnt  nuliments,  and  before  lie  was 
eighteen  years  of  age  produced  some  pictures  of  the 
interiors  of  kitchens  with  cuhnary  utensils,  painted 
with  great  spirit,  and  well  coloured.  These  per? 
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fbrmancrs  were  much  admired,  tad  it  Is  somewhat 

remarkaMe,  that  although  he  was  so  snm-ssft:!  in 
his  allenjpt.'i  in  that  way,  he  abandunnl  thei*e  8ul>- 
jects,  and  appUcd  himself  to  the  more  elevated  walk 
of  historiou  paintiiig,  in  which  he  acquired  no 
Uttle  eelebrity.  One  of  his  most  esteemed  worlts 
was  fhr  nlt-ir-picce  ho  painted  for  the  church  of 
Our  Lady,  at  Amistcrdam.  The  principal  picture 
represented  the  Death  of  the  Virgin  Man,-,  and  on 
the  two  folding  doors  he  painted  the  NaUvi^,  and 
the  Adoration  of  the  Magi.  These  snhjeets  were 
ingeniously  c<inip<.s(.fl  and  well  drawn,  and  the 
coTouring  warm  and  harmonious.  Sandrart  asserts, 
that  he  received  two  thousand  crowns  for  this  worlc 

It  is  no  slight  proof  of  the  ability  of  tius  master, 
that  when  Nlichael  Coxie  of  Mecnlin.  one  of  the 
j,TfiiI(>st  jiaiiiti  rs  of  liih  tiiiir.  was  aiiplird  to  for  an 
altar-piece  for  the  new  church  at  Ainsterdam ;  on 
sedng  the  worlts  of  Peter  Aertsen,  he  declined  the 
undertaking,  olnserviiif?.  thnt  thry  had  no  orra.winn 
for  his  exertions,  possesiiing  among  them  such  a 
painter  as  Aertsen.  He  died  at  Amsterdam  in  1573. 
[lie  had  three  sons,  Peter,  Arnold,  and  Theodkwe, 
who  were  atl  painters.^ 

AFESA,  PiKTito.  Tliis  painter  was  called  dilla 
Bcvsilit  ata,  from  his  being  a  native  of  the  pi-ovince 
of  that  name,  in  the  kingdom  of  Na|>les.  He  flour- 
ished alx)ut  the  year  liiSO.  Domimci,  in  his  Lives 
of  the  Neapolitan  Painteri,  mentions  this  artist  in 
\cry  favourable  terms.  His  works  arc  nrcscrved  in 
many  uf  the  churches  and  convents  at  Nai)les.  In 
the  chajiel  of  the  monastery  at  Marsico  N  uovo,  in 
that  city,  is  nn  altar-j^itece  by  liim,  reprt-sf  n r : n  tlie 
Assumption  of  the  \irgin  Miir>-,  whicli  is  inghiy 
esteemed. 

AGAR,  Jacqvbs  d',  a  portrait  painter,  bom  at 
Paris  in  1040.   He  was  a  scholar  of  Simon  Vouet, 

bnt  (lii'l  not  follow  the  sfrjis  of  liis  inas'cr,  content- 
ing liimM'lf  w  ith  the  reputation  of  ajortrait  painter. 
According  to  Lord  Orford,  he  >'i8iti'il  Kn^and, 
where  he  resided  some  time,  and  met  with  success. 
[He  painted  the  portraits  of  several  of  the  nobility 
of  Queen  Anne's  reii,'n  :  among  whicli  were  tin,- 
DuchesHof  Montague,  the  Countesses  of  Koclifort  ami 
Sunderland,  Thomas  Karl  of  Strafford,  and  others  ] 
He  w  as  aftcrw  arils  invited  to  the  court  of  Denmark, 
and  \v;u>  grtatly  patronized  by  the  king  and  court. 
The  i)ortrait  of  this  painter,  by  himself,  hsw  found  a 
place  in  the  Florentine  gallery  of  artists.  Uc  died 
at  Copenhagen  in  I716w 

AGELLlO,  GiosKFFo.  According  to  Ba^lionT, 
this  painter  was  a  native  of  Sun  iito,  and  a  scholar 
of  Caval.  Cnstufano  Roncalli,  called  Pomeraurio. 
He  excelled  in  landscapeJTand architecture.!  and  was 
applied  to  by  several  of  Ids  comteuiporury  historical 
pauiicrs,  to  paint  die  laDdwapcB in  thebaekgvoiiiidi 
of  their  pictures. 

TAGCrAS,  N.  and  Robkrt,  two  English  paintoi, 
fotner  and  son,  who  were  living  in  I6y9.] 

A(J(iA>,  IIaii'u.  This  artist  is  mentioned  by 
Lord  Orfonl  as  a  su^^t•yor  and  an  engraver.  He 
engraved  and  puhlished  plans  of  Oxford  and  Cam- 
bnilge,  about  lite  year  157^  and  another  of  Dnn- 
wicii  in  Suffolk,  in  1589.  He  also  enf^T-vr  l  on 
wood  tlic  large  plan  and  view  of  London,  w  inch 
was  afterwaraa  executed  on  copier  by  Qeotge 
Vertue. 

[AGHINETTl,  called  Gitccio  dsl  8««o,  a  Flo- 

in  l.'lll.  is  ninkwl 


rt'iitine  paintiT,  who  was  imng 
among  the  bt  ^l  artists  of  his  tune.  He  had  a  ne- 
phew, culled  Maentro  Oueeia,  who  wat  also  eminent, 
and  Who  died  in  1400.] 


6 


[AfiLIO,  Andrea-Salvstokb  oi  AiiTONto  m 

Arzo,  l)om  at  Lugrmo  in  17.%.  a  painter  on  marble, 
who  is  said  to  be  the  first  who  discovered  the  me- 
tho<l  of  fixing  ookMnoo  that  BtateriaL  Hadiedin 
1786.] 

[AGLIO,  Clsvdio,  a  German  engraver,  who 

practised  at  Rome  in  Ifill.] 

AGNELLI,  Fedkkioo,  an  Itaium  engraver, 
who  flourished  at  Milan  about  the  rear  1600.  He 
was  chiefly  employed  in  porttaits,  tboQ^  he  occa> 
sionally  engraved  emblematical  and  arehiteetnial 
subjects,  lie  engravid  a  set  of  plates  representing 
the  Dome  of  the  Cathedral  at  Milan,  to  which  1^ 
has  affixed  hianarac^aod  that  of  the  aidbiteet,  Cs- 

rolut  Ihittun. 

[AGNULO.  Fbancksco,  a  Florentine  painter, 
who  flourished  about  l,>45.] 

AGOSTINO,  Di  San  Agostino.  Of  this  Italian 
artist  we  have  (few  particulfurs.  He  is  merely  known 
as  the  eni^ivrr  of  a  few  print's,  nne  of  which  is  aAer 
the  Zingiini  uf  Coreggio,  representing  the  Virgin 
Mary  in  the  dress  of  a  Bohemian,  sitlinij  with  me 
infant  Jesus,  in  a  landscape  with  St.  Joseph 
writing. 

[A(;()STI\0  Di  Mti-Avo,  DETTo  nEt.LE  Pros- 
i-fcTTivE,  a  native  of  Milan,  painted  at  Bologna  in 
1525.  He  w  .is  a  scholar  of  auardi,  ctiiled  Hnmian- 
tino  from  having  been  a  favourite  of  Hramante  ;  he 
was  very  skilful  m  aerial  and  Uneai  pei>-peptive,  and 
imitated  steps,  doors,  and  wiiidows,  so  perfi  etly  as 
to  deceive  men  and  brute  animals.  He  painted  a 
piece  at  tiw  Carmine,  which  for  its  foreshortening 
Lomazzo  instances,  along  with  the  cupola  of  C*>» 
reggio  at  Parm«i,  as  a  model  of  excellence.] 

AGRESTI,  Livio.  This  painter  wa.s  a  native  of 
Forli,  a  town  in  the  Roman  territory.  He  was  a 
fellow  student  with  Luea  da  Ravenna,  nnder  Pi^ 
rino  del  Vaga  at  Home.  He  wrs  a  very  eminent 
artist,  and  was  employed  by  Pojh;  dregory  XIII.  in 
the  |e[reat  works  that  WW  executed  bv  (trder  of  that 
IKintiff  in  the  Vatican.  In  the  grand  staircase  is  a 
considerable  fresco  painting  by  this  master,  repre- 
f-iMiting  Philip  of  Arragon  submitting  his  kingdom 
to  (he  dominion  of  Pope  Eugeniuii  111.  Sevei-ai 
;  other  works  of  Agresti  are  in  the  churches  and  pub* 
he  |i!acef;  at  Rome.  In  St.  Caterina  de  Funan,  he 
painted  .St.  i'cter  and  St.  I'aul.  aiul  a  nietureof  the 
Annimciation,  and  in  one  of  llie  ciiapels  of  S. 
Spirito  in  Sassia,  is  a  tine  altar-piece,  representing 
the  Amumption  of  the  Virgin  Mar^-.  His  best  woriw 
arc  however  in  his  native  city  of  Porli.  Rome  pos- 
sesses nothing  bv  him  equal  to  the  chapel  he  nas 
ornamented  in  the  cathedral,  where  he  lias  repre- 
sented the  last  supper,  and  in  the  vault,  some  ad- 
mirable tigiuvsof  the  prophets.  He  [isaudtohwe] 
died  at  Rome  in  i5H0,  pmt  acoonUng  to  Zam  he 
was  living  in  15H1J 

AGRICOLA,  CHRisTOpBsm  LvDWio,  was  a 

Cunter  of  portraits  and  landscapes,  bom  at  Ratis- 
>n  [or  Rpgensburg]  in  1667.*  There  is  a  print  by 
him  of  alamlsea|H',  in  which  he  ha.s  iTifrodueed  the 
fable  of  Diana  and  Acteon.  It  is  signed,  AaricoUt, 
fie^  [He  died  in  1719.1 

•  [III  rcsidt*!  a  long  time  nt  Niiplos.  nnil  pninfj'tl  mnny 
finc-  laiul-^  a[«.-.H  tlit  re,  M>uit<  of  wliicli  were  brought  to  Kug- 
iaixl  ui»iui  twcnty-tive  years  affo.] 

£AGROT£,  Antohio,  an  aichitectmral  painter  of 
the  last  century.   He  painted  one  of  the  chapels  of 

the  rarminc  at  Milan,  and  the  decnrntions  of  the 
church  of  .'santa  Maria  at  Brescia,  and  for  which 
Carloni  nainteihlie  tigUICS.  Hewat  fivingin  1750.] 

AGUCCUIA,  GiovAifiti,  an  did  engraver,  stated 
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Sr  H.  Heineken  to  have  hi-ru  a  n.itive  (if  Milan. 
e  engraved  the  dome  t>f  the  cuthedral  of  that  city, 
to  nhich  he  has  aftixed  hU  name  at  length.  He  aUo 
I  \Tii;i-(i  a  plate  of  aiit  ither  public  building  at  Milan, 
to  which  he  ha»  signed  hi»  initials,  G.  A. 

[A6UEB0,  Bbivoit  Manuel,  a  landscape  and 
battle  painter,  wn.«;  bom  at  Madrid  about  KVi.'J.  and 
was  a  scholar  of  Mazo  Martiue/.,  whose  style  and 
iDbnner  he  followed  closely.  He  endeavoured  to 
initMe  TitMn  in  his  hisuincal  oompontiom.  but 
«M  iMt  MeceMfuL  He  died  at  Madnd  in  1670.] 

fAGUIAR,  ToMMASO  DK,  a  ilisci[)lc  of  Vcl.i.sijiifz. 
painted  portraits,  wiiich  uerc  diodii^ui&htii  fur  the 
Dvedom  of  the  style  and  their  strong  resemblance. 
Among  other  eminent  persons  he  painted  De  Solis, 
the  iioet,  who  celebrates  him  in  a  wmnet.  He  was 
coiuidercd  an  excellent  painter  of  small  6g|iiiea»  He 
iras  living  in  Madrid  in  IGtiU.] 

[AGUILA.  Francisco  Ma,  a  fresco  painter,  re- 
adied at  Mureia  thi-  latter  part  of  tlu-  U'ltli  cinturv, 
And  painted  in  I'jJO  the  iM  autiful  nuiuivulcuin  uf  Al- 
fonso the  Wise,  in  that  city.] 

[AGUILA,  MiODKL  DKL,  an  liistorical  painter, 
vfio^ed  at  Seville  in  1738.  His  i>ictnres  are  valued 
for  their  nenr  approa<'h  to  the  style  of  ^^llrilI^.] 

[AGUILEHA,  Iago,  or  Dieoo  de,  wat»  ajtainter 
of  sacred  history,  and  resided  at  Toledo  in  1  i)/  ^S.  He 
was  a  man  of  eooiciliating  manners,  and  a  good  judge 
of  worica  of  mt\  he  was  generally  oonstuted  by  the 
nol.ilily  arul  otlu  rs,  as  to  the  prices  demanded  liy 
artiists,  and  did  justice  to  both.  The  greater  part  of 
his  nictures  weie  destroyed  by  fire.  The  time  of  his 
itam  is  not  known. 

[AGUIRRE,  Francisco  oe,  a  pu|Ml  of  Caxes, 
WHs  a  portrait  |)ainter,  and  n  restorer  of  pictures,  to 
which  occupation  he  particularly  devoted  himself. 
He  commenced  at  Toledo  in  l64<).  He  was  em- 
ployed to  restore  tlit"  picfims  in  tin,'  cailu  vlral,  and 
gave  abundant  proofs  of  his  i^iionuicf  and  pri-suinp- 
tion,  by  altering  them  according  to  his  own  notions ; 
a  practice  that  has  been  followed  by  othem  since 
his  time,  and  to  which  may  he  aserioed  the  loss  of 
many  fine  pictures  of  the  bont  Spanish  in.xstcr^. 
Id  other  respects  Aguirre  is  known  only  by  im 
portrait.s.] 

AIKMAN,  William.  This  artist  was  a  native 
of  Scotland,  bom  in  Aberdeenshire  in  l&H.  He 

for  Mime  time  studied  the  law,  but  his  inclination  for 
jmuitiug  led  him  to  chan^  his  profession.  He 
visited  Italy,  where  he  studied  three  years,  and 
afWrwards  went  to  Turkey.  On  his  return  to  Scot- 
land he  met  with  great  encouragement  as  a  portrait 
painter,  in  which  hrant  U  of  the  ait  he  da&Af  ex- 
celled.   He  died  in  1/31. 

[He  wa*  poi**e»*L<l  of  (dtniflrnililc  literary  qualilirutinai, 
•no  was  ou  intimaU'  terms  w  itli  Knellcr,  whose  nty'.i-  cii 
portraiturphp  imitRtL-J ;  and  with  Allan  Katnsav,  Thmnniu, 
«nd  Malkr.  Hii  nii-niciry  was  ((-k'liniti  il  bv  tlio  twa  last: 
Uallft  wrute  iu>  (']>iC;ijih,  luitl  Thmusou  liis  vlfgy.] 

AIROLA,  Donna  AN(iKi.v  Vkronica.  Accord- 
ing to  Soprani,  this  paintn  ss  wa.s  a  native  of  Clenoa, 
and  was  instraicted  in  the  art  by  Domenico  Fia»>ella, 
called  Samana.  Htn  lady  had  acquired  a  con- 
siderable reputation,  and  had  painted  some  pietnres 
ka  the  churches  in  that  city,  when  she  lieciime  a 
religioas  of  the  order  of  S.  Bartobmew  dell  OUvella 
at  OenoaL   fiShe  died  in  iii7a] 

(AKEN,  F.  VAN,  a jpahiter  of  fruit,  flowers,  and 
olpjects  of  still-life.  There  is  no  published  account 
of  larii.  hut  his  pictures  have  his  name,  i*'.  v.  Aken, 
or  hi>  inonograilk^ 

AK£N,  John  vav.  It  may  be  neccamy  to  ap- 


prise the  reader  not  to  confound  this  artist  with 
John  van  Aehen,  bom  in  15.')6.  John  van  Aken 
was  a  painter  and  engraver,  a  native  of  lioUnnd  in 
1G14.  lie  was  a  eontenijjorary  and  friend  of  I'eter 
de  Laer,  called  Barabucciu.  'i'his  artist  etched  four 
landscapes,  or  views  of  the  Rhine  lengthway.s,  num- 
l^Ted  1  to  4,  and  marked  J£,  L.  invenfin\  I.  t .  .  ikcu, 
Jtvit.  These  are  afler  Hennan  Sachtlevcn.  Tliey  art; 
executed  in  the  manner  of  /.  IMh.  We  have  also  hy 
him  a  suite  of  six  subjects  of  horses  in  diflcrent  posi- 
tions, with  very  pleasing  backgrounds  lengthways, 
tnarlicd  7.  i-.  .Ifci-n,  ftcit.  M.  Ileiiuken  mentions  a 
iiriiit  by  him,  with  a  hurse  saddled  in  the  foreground, 
ix'hind,  a  man  lying  down,  and  another  seated  with 
liis  hat  on,  marked  /.  coa  AkMf  /ee,  lengthways. 
This  print  is  very  scarce. 

[AkEN,  Josei'H  van,  a  Flemish  artist  who  i>assed 
a  great  part  of  his  life  in  England.  He  wa«  em- 
[iloyed  by  eminent  landscape  painters  to  introduce 
flLrnn  s  in  their  pictures,  at  which  he  was  very 
skilful.  He  also  painted  on  satin  and  velvet,  and 
produced  some  esoellent  woiln.  He  died  in  London 
in  1749.1 

tAKERBOOM,  — ,  a  Dutch  painter  of  the  in- 
teriors of  cities  and  vina<,'cs,  livetl  about  the  middle 
of  the  17th  ei  titury.  The  execution  of  iiis  works  is 
admirable,  and  highly  finished-] 

AKERiiLOOT,  Willia.m,  a  Dutch  engraver, 
born  at  Haerlem  abont  the  year  1600.  He  engraved 
a  few  plates  of  jKirtraits.  amlotherattbjeeta,amongat 

which  are  ihe  lolluwing: 

Frcdoridk  Hvurj',  Prince  of  Orange;  afier  A.  tander 
Vtnne. 

Amelia,  Princes*  of  Oninsrp.  w  itli  her  two  Daughters. 
Chrwt  taki  n  ill  thi' Giirili  M  ;  H. 
Christ  bound  ;  Xluiyn. 
Peter  denying  Christ ;  a/ier  tkt  I 


[He  v-as  Hving  in  Ifi.")!.] 

AKREL,  FREi>)r.Ri(  K.  Tlits  artist  was  of  Swe- 
den;  bom  in  the  province  of  Sudemiania,  1748. 
Ue  was  instructed  in  the  art  1^  Ackmnan  at  Upsal, 
where  he  engraved  the  views  of  some  buildings  in 
that  town,  and  a  few  rnrfnits.  In  1771  lievisiteil 
Stockholm,  where  he  had  access  to  the  iuhtruetion 
of  the  academy.  There  is  ft  cet  of  ten  well-engm  \  ed 
portraits  of  Swedish  pcwonagea  by  him,  numbered 
from  1  to  10. 

[ALAllARDT,  fJnsKiTK.  a  Venetian  painler, 
who  lived  about  i60U;  he  is  liiglilv  complimented 
in  an  epigram,  by  JP.  BM^gtmu^  vat  a  pietim  of 
Mars  and  Venus.] 

[ALAMANNI,  Pietro,  l)om  at  Ascoli.  flourish- 
ed about   14^9,  was  a  seholar  of  Carlo  (  rivtlh: 

painted  histMy  and  portraits,  and  was  an  artist  of 

merit.] 

[ALAMANNT.  Gattan'o,  n  Bolognesc  painter, 
who  distinguished  himself  in  various  styles;  par- 
ticularly in  architectoral  and  ornamental  painting. 

Hediedinl7i»0 
ALBANi^T,  Akovlo,  an  Itadian  mgtvm,  by 

whom  we  have  some  neat,  sjiiritcd  etchiiigs  of  ar- 
chitectural ruins  in  and  near  Rome.  From  the 
style  in  which  they  are  executed,  h«  appears  to  have 
flourished  about  the  commaicenient  of  the  last 
century. 

ALftANO,  Fn.vNCKsco.  Tliis  admired  painter 
was  the  son  of  Agostino  Albiuio,  a  reputable  silk 
merchant  at  Bologna,  where  he  was  born  in  1578w 
Although  he  sliowcd  a  strong  inclination  for  the  art 
from  his  chiidiiuod,  his  iKirentii  were  desirous  of 
bringing  him  up  to  his  fatner's  profession  ;  but  his 
unde  thinking  he  perceived  in  nim  the  indications 
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of  n  ponius.  which,  if  cultivated,  might  lead  him  to 
cek'brity  iu  an  art  fur  which  he  had  himst-lf  a  strong,' 
predilection,  prevailed  on  his  father  to  permit  )iini 
to  foUow  the  Dent  of  his  dispontion,  and  at  the  age 
of  twelve  ytan  he  was  pliused  onda*  the  one  of 
Donys  Calvert,  whoso  acaaemy  wa>!  at  that  time  in 
great  repute,  Guido  lieni  was  tlien  a  student  un- 
der Calvert,  and  was  the  most  advaiiceil  and  the 
ablest  of  his  disciples.  He  coQoencd  a  fiieadahip 
for  the  young  Albano,  assitted  him  in  luR  stndiet, 
and  these  kind  offices  led  to  an  intimacy  tli.if  exist- 
ed during  their  lives.  The  gRat  .school  of  the  Ca- 
laod  liegan  at  this  time  to  be  considered  as  the  most 
celebrated  in  Lomljardv,  and  Guido  having  learned 
all  he  could  acquire  from  his  first  instructor,  be- 
came a  scholar  of  Loilovico  Caracci.  It  was  not 
long  before  he  was  followed  by  Albano,  and  they 
eontiniied  thdr  atodics  under  that  distinguished 
master  with  great  assiduity,  accompanied  by  an 
emulation  conducive  to  tiie  advancement  of  l>oth. 
Guido,  on  leaving  the  Caracci.  \  i-iited  Rome,  wliitlier 
he  WAR  Roon  after  fbUowed  by  his  friend  and  fellow 
student.  Ttwas  not  long  before  the  talent  of  Albaao 
brought  }iim  into  notice  in  that  metmpolis  of  art; 
and  Anniliale  Caracci,  who  was  at  that  time  em- 
ployed in  painting  the  chaiu  l  df  San  Diego,  in  the 
na^maal  courch  of  the  Spaniards,  falling  sick,  tie 
Tecommended  Albano  to  ne  employed  to  ftmsh  it, 
and  the  greater  part  of  the  work  was  eomiilefed  Ly 
him,  in  a  manner  that  grained  him  urval  reputation. 
The  Marquis  Giustiniani  employed  him  to  ornament 
the  gallery  of  his  villa  at  Bassano,  where  he  painted 
the  story  of  Neptune  and  Galatea,  and  the  fall  of 
Piiaelon.  He  was  afterwards  eiigaj^ed  in  some  con- 
(uderable  works  in  the  VeroKpi  tKilace  at  Home, 
whnie  he  represented  different  suojects  from  Ovid, 
treated  with  great  scienei-  and  ingenuity.  Tliese  per- 
formances established  the  fame  of  Albano  throughout 
all  Italy.  The  duke  of  Mantua  in%ited  him  to  his 
court,  where  he  painted  several  pictures,  rejnesent- 
mg  the  stoiy  of  iNana  and  AeCeon,  and  Venus  and 
Cupid. 

On  his  return  to  Rome,  he  executed  the  large 
works  which  an  seen  in  the  tribune  of  the  Madoti* 
na  della  Pace.  In  the  church  of  &  Sebastiano  is 
an  altar-piece  irpmenting  the  martvrdoni  of  tiiat 

saint,  entirely  in  tlie  manner  of  Caracci,  and  a 
picture  of  the  Assumption,  jmintpd  in  ronjimction 
with  Guido  RenL  Many  other  work.s  l)y  this 
master  are  in  the  most  distinguished  situations  at 
Rome.  Amon^  his  best  works  at  Bologna,  are  the 
Baptism  of  Christ,  in  S.  riiorf^^io;  in  St.  IJartolomeo, 
the  Annunciation ;  and  in  Maria  de  Galena,  the 
Resurrection.  The  style  of  Albano  is  more  beantifol 
than  jjrand  ;  his  romjio.s;itions  are  ingenious  and 
abundant  ;  and  his  liguresj  arc  both  ele^.uit  and 
graceful.  He  is  called,  by  Lanzi,  the  Anacreon  of 
painting}  the  lame  the  Greek  acquired  by  the  de- 
nghtfbl  faney  of  his  odes,  Albano  reaehen  by  the 
fa'^rinatin^' charm  of  his  erihinet  iiicturr^  ;  a.s  the  poet 
sung  of  ^'enus  und  tJie  Lovf.s,  the  painter  selected 
the  most  tender  and  seductive  subjects.  The  land- 
scapes which  occupy  the  backgrounds  of  his  pictures 
are  eztremehr  pleasing,  touchm  with  great  taste,  and 
there  is  a  freshness  and  delicacy  in  his  colouring' 
that  charm  the  beholder.  It  cannot  however  be 
denied,  that  he  fa  to  be  regarded  rather  as  an  agree- 
able tiian  a  great  painter.  The  soft  and  dehcate 
forms  of  women  and  children  were  more  suited  to 
his  powers,  than  the  delineation  of  the  muscular 
movements  of  men ;  and  he  gencraliv  made  choice 
of  those  pleadng  sutgeels  4^  the  mbie,  that  ad- 


mitted of  the  graceful  and  amiable,  rather  than  the 
heroism  of  histon',  that  called  for  the  nobler  exei^ 
tions  of  the  Kubhine  and  terrifie.  He  died  at  Bo- 
logna, in 

[The  four  ailegoriml  pirturm  of  the  Eleaoite,  now  itf 
th<!  tr.illcry  at  Turin,  he  painted  for  the  CanUnsl  Mauriee; 
they  itrt'  rtckoQt-d  among  the  finest  of  hi*  wwk%ai}d  have 
bei'ii  conicd  ropwtedlj,  SOBW  s»  wcenftiUy  a*  ta  pisste 

his  work,  j 

ALBANO,  Ft AWCKSGO.  Mr.  Stmtt  attribntes  to 

fliis  eminent  jiainfer  an  etching  representing  the 
Death  of  Dido,  which  is  said  to  M  a  very  indiflerent 
performance. 

ALBANO,  Giovanni  Baptista,  was  the  bro- 
ther and  scholar  of  Francesco  Albano.  He  fol- 
lowed tli>  til  inner  of  that  master,  and  gained  some 
degree  of  reputation  front  a  successful  imitation  of 
his  brodier  in  historical  suluects.  as  well  as  land- 
scapes. Some  of  his  works  nave  been  mistaken  by 
inexperienced  collectors  for  those  of  Francesco.  He 
died  in  Um. 

£ALBAR£TTI,  .  bom  at  Rome,  was  an  emi- 
nent pmnter  about  1520.] 

AM^KRKT  LI,  Giacomo.  This  painter  was  a 
native  of  Venice,  and  flourished  about  the  year 
I6OO1  He  was  a  dise^le  of  Jacoix>  Palma  the 
younger,  with  whom  he  wna  employea  as  a  coadjutor 
thtrtv-fonr  years.  He  painted  history  with  eonsi- 
deraf.le  re])utation,  and  there  are  several  of  his  works 
in  the  public  editices  at  Venice,  of  which  one  of  the 
most  esteemed  is  a  picture  of  the  Baptism  of  Christ, 
in  the  church  of  the  OgniisantL  £He  died  about  the 
year  1650.] 

ALBEIIICT,  Enrico.  This  painter  was  boni  at 
Vihninore,  in  the  territory  of  Bcrg»mo,  in  1714, 
and  was  a  scholar  of  Ferdinando  Cairo,  of  Brescia, 
irndcr  whom  lie  studied  three  years.  He  is  stated 
by  Taasi,  in  hi^  account  of  the  Bcri||anK'-s(jue  paint- 
ers, to  liave  been  a  verv  reputable  artist ;  and  several 
of  his  works  are  particularly  described  by  that  ao- 
thor.  Among  many  others,  he  painted  for  the 
church  Dei  Miracoli,  at  Hrescia,  the  Woman  -  f  Sa- 
maria, the  Parable  of  the  Pharisee  and  the  Pub- 
lican, the  Raising  of  Lamrus,  the  Prodigal  Son»aiid 
the  Good  Shepherd.   He  died  in  1775. 

[ALBERT,  Simon,  a  distinguished  historical 
painter,  bom  at  Haerlem  in  1523,  was  a  scholar 
of  Jean  Mosfncrt.  He  lived  to  a  great  age,  but  the 
exact  year  of  his  death  18  not  recorded.] 

ALbERTl,  Di'RAVTE.  Tlie  family  of  Alberti  is 
greatly  distinguished  in  the  art.  Durante  An»erti 
uas  born  at  Bor^^o  S.  Sejioicro,  in  I.ViS;  anil,  ac- 
cording to  BagUoni,  visited  Home  when  voimg, 
dttring  the  pontificate  of  Gregorj'  XIII.  It  was 
not  long  bef()re  he  dii^tinguished  hims^elf  liv  painting 
several  pictures  for  the  churchet»  and  other  public 
edifices.  In  the  church  of  S.  Girolamo  della  Carit.i , 
one  of  the  chapels  is  entirely  painted  by  him  in  f  resco, 
andthealtar>ptecehiaiI,rFnresentuig  the  Virgin  and 
infant  Jesus,  with  S.  Bartolomeo  and  S.  Alessaiulro. 
In  S.  Maria  dc  Monti,  he  jiaintedtlie  Annunciiition. 
Several  other  churches  at  Rome  possess  the  wofka 
of  tills  eminent  artist.  He  died  in  1613,  and  waa 
buried  with  great  distinction  In  the  Chiesa  del  Po- 
polo.  at1end<'a  by  all  the  principal  artists  in  Rome, 
iiis  jKirtrait  is  in  the  acanemv  of  SL  Luke. 

ALBERTI,  MiciiKi.K.  This  painter  was  proba- 
bly the  brother  of  Durante,  born  at  Borgo  S.  Sepol- 
ero,  aliout  the  year  1527.  He  was  a  ilisciple  of 
Daniello  Ricciarelli,  called  da  Voltirra,  and  wtis  a 
reputable  painter  of  Iiistory.  His  j>rinciuai  work 
ia  a  picture  in  the  chuxch  cf  the  Tnnit^  ac  Mon- 
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ALBERTI.  Cheri  BiNo.  This  eminent  artist  was 
bom  at  Borpo  S.  Sepolcro,  in  1552.  He  was  the  son 
of  Michele  Alberd,  ojr  whom  he  was  uwtructedin  the 
trt ;  tw  becuM  ft  repntftble  psinter  of  Hislury,  and 
executed  ^oine  consiaerablc  works  at  Home,  l>oth  in 
oil  and  in  fresco,  where  liis  principal  works  were  in 
Ae  Aurch  of  St  Maria  in  Via.  He  %  howerer, 
OMR  celebrated  aa  an  engraver  than  a  painter,  and 
in  that  character  he  is  dewrring  of  imrbcular  atten- 
tion. It  is  not  ascertniiYcd  from  wliom  he  leanicd 
the  art  of  engraving ;  hut,  from  his  manner,  esiH?- 
dally  in  his  earliest  productions,  it  is  very  prohaole 
that  he  may  Tiave  Ix^n  first  a  scholar  of  Cornelius 
Cort.  and  afterwards  to  have  formed  to  himself  a 
more  correct  and  a  freer  style,  by  studying  the  works 
of  Agootino  Caracci,  and  Francesco  Villamena. 
Hii  j^fitea  are  eaeented  entirely  with  the  graver, 
and  It  does  not  appear  that  he  made  use  of  the 
point.  His  drawing,  particnlarly  in  the  naked,  is 
generally  correct,  and  the  airs  of  his  heads  have  a 
p'**««^g  cxpreaaion,  but  his  draperies  are  damqr 
and  ttiil.  His  woiln  as  an  engraver  may  be  con- 
sidered  as  very  extraordinary-  productions  ofaneom- 
mon  genius,  at  a  period  when  the  sirt  of  engraving 
was  at  a  great  distance  fn^m  the  perfection  to  which 
it  afterwards  arrived-  We  are  indebted  to  this  artist 
for  having  preserved  to  us,  in  his  nrinis,  some  of  the 
beautiful  friezes  by  I'oliJoro  da  ('aravai^i^io.  paint- 
ed on  the  facades  of  the  public  ediiices  which  have 
been  destroyed  by  time. 

The  prints  of  tliis  master  are  very  nnmcroTis ;  the 
vhole  of  his  works  extend  to  about  I  MO  ])lates,  75 
of  which  are  frogi  his  own  designs ;  the  others  are 
from  M,  Angelo,  MaffoelUf  PoluJoro  da  Caravaggio, 
Jaitm id Sarta^ anoMhem.  He  generally manced 

\m  printa  with  one  9i  dme  ^}ien> :  or, 

The  fiollowing  are  his  principal  woriu. 

muncn  nam  bis  oim  vmrnn, 

VoTtnut  rif  PojH'  Grt'jr<irv  XIII.  ovalt  Willl 

 of  I'npv  I  rltan  Vll.  the  nSM, 

—        i>{  ]{•  nry  IV.  of  Frunce,  ovaL 

  of  I'lftro  Aiigflo  Hiirgfo. 

Judith,  with  the  Ilfad  of  Holofcme*. 

The  N:iti>Tty;  invritxxl,  lirtix  omnipotent,  %e. 

Till'  Kliirht  iiit"  E^^vpt.  1.574. 

Thr  ll.ily  Family,  with  St.  i;ii/ali<  th.  1571. 

Anothrr  Jloly  Family;  St.  .lov.ph  watcd,  with  n  Hook. 

The  Body  of  Christ  oiipiKirti  d  in  tbf  Cloud.t  by  iiu  Angi-l ; 

inarribcd  Magnum  j'lrtatif  opus,  Ar. 
The  Vu)nn  Mary  and  InfEuit  in  the  Clouds ;  inionbed 

Hfgina  ceeli. 
Marv  Magdalene  penitent.  1582. 
St.  Oathrrine  receiving  the  Stigmata.  1074. 
St,  Christian  drawn  out  of  the  Sea. 
St,  Francis  nx-t  iving  the  Stigmata.  1599. 
St.  Charles  of  liom»mco,  kneeling  heforc  the  Virgin  and 

In^t.  1612. 
Saof  CliiIdi«a,£Br  coUags;  dsdicstod  to  CMdinalVis- 
1007. 


wajwjia  wwvm  m  oasidita  ov  vasioos  MAaraw. 

8t.  Susanna  renting  ngniiiM  n  Pedestal,  wid&a  Swoid. 

The  CrnritixioDi  after  M,  Angela, 

8t.  Jemxne,  Biwlttiwiig tn.  tlw Cmdflz ;  tJUrih$mm». 

1675. 

St.  Andrew  hearing  hu  CroM;  after  the  tame.  1580. 
Two  other  Figure*,  from  the  Lait  Judgment;  after  the 
tame.  1591. 

ClmDn,  with  two  other  Furarn; /rom  tkt  aamg.  ISJU. 
Pronutheua  dawiied  by  ua  Tutm;  t^Ur  tim  tame. 

The  famous  Pieta,  Kulptured  hy  Af.  Anatlo. 

Thne— Hie  CrtatwD;  Adsm  sad  Eve  arifen  outof  Fa- 


indlst;  and  the  tame,  wHsslai  to  Lafconr;  FdIMptw 

de  Caravapoio,  inetHt, 
The  Death  of  the  ChOdmi  of  Niobe,  in  ftn  dwato;  a 

frie/c  ;  ii  ffrr  the  tame. 
The  Rape  of  the  Sabinea,  another  frieze  ;  from  the  i 
The  Triuotpb  ofCsaimus ;  in  tb*  stylo  of  <A«  mH9m. 
PlatohoUUaaaToRh. 
Fortune  itanding  on  a  Shell. 
The  Preacntation ;  after  Raffaelle. 
The  Bcmirection,  a  grand  CJomporftion}^^  Ms i 
ThoHoly Fudly ;  after  RugkMU.  IflC 

"he  Otaoss 

RtM^iOt.   

The  Adontiott  of  the  Magi ;  after  It  Rtttm.  1074. 


TOO  tioiy  l^uiuy ;  ajter  mfffvtut.  ion. 
JiqpttsrandOwi&Bsde;  K^<JUaMN«.  1080, 
The  Gtaoss  and  Yciias  Iwviqg  Joao.  and  Ct 


UB2. 


Cotm;  t^fter 


The  TrnnKfiguration ;  afier  the  tame. 
Chrint  praying  on  the  Mount ;  after  the  atone,  1574. 
The  Stoning  of  Stephen  ;  after  the  eame. 
A  Pieec  of  Architecture ;  a  fter  the  tame,  in  two  printi. 

Roma,  1575. 

The  Uiiptixm  of  our  Saviour,  by  St.  John ;  nfti-r  A.  del 

Sartn.  1579. 

Th.'  Minuh-  of  St.  Philip  licnizzo ;  after  A.  (lei  Sarto. 
\'('rv  fine. 

7  obit  iind  the  Angel ;  after  Pel.  Tibnidi  1575. 
Christ  nraying  in  the  Oanlen;  after  I'trino  del  Vaga. 
Tlie  Auorntion  of  the  Shepherds  ;  after  Tad.  Zucchero, 

in  t»vo  sheet*.  1575. 
The  Holy  F'fttnily  :  after  the  same. 
The  Sfourging  of  Christ  ;  after  the  some 
The  Conversion  of  St.  Paul  ;  after  Tad.  Zucchero. 
The  Awumption  of  the  Virgin  ;  after  the  sam0. 
Another  Awomption;  after  Fed,  Zvcchero. 
TheCoeonatiottaftiio  vilsint  «tfUTth$mm». 

Chenibino  .Mlx-rti  died  in  1015. 

[ALBERTI,  Antonio,  of  Ferrtn,  Hved  in  1450, 
painted  portraitx  and  sacred  subjeell»  and  was  dia- 

tinguished  in  his  day.  He  had  a  son  of  the  same 
name,  who  was  also  a  superior  artist,  living  in  1550. 
Then-  are  numerou.s  painters  of  the  name  Albkrti 
recorded,  but  wluwic  genuine  works  it  would  be 
diffieult  to  ascertain.] 

ALUKHTl.  Tiv.TRo  FRANrrsco.  This  artist 
wax  the  son  of  Durante  Alberti,  born  in  15H4.  He 
painted  history  in  the  style  of  his  father,  and  is  the 
engraver  of  a  plate  called  Actuktmia  de  Pittori,  a 
large  print  lengthways;  a  composition  of  nmny 
figun-s,  etchrd  with  great  spirit,  and  evidently  tlie 
work  nf  a  painter.  1 1  is  inscrilwd  Petrut  Fiancis- 
cua  Anwrtu.s,  iuv.  et  fee.    [He  died  in  1638.] 

ALBERTI,  Giovanni,  brother  of  Cherobtno 
An»erti,bom  at  Borgo  S.  Sepolcro,  in  15Vt,  and  was 
instniefe<l  in  the  art  by  Miclit  lt'  Alln  rti,  liis  father. 
Aeeording  to  Haglioni,  he  vi.siti'd  Kome  in  the  time 
<»f  (iregory  XI II.,  and  was  employed  by  that  pontiff 
in  the  Vatican.  He  excelled  in  painting  landscapes 
and  perspective,  in  which  the  figures  wen»  u.siially 

elinted  by  Cherubino.  He  ua.s  also  employed  by 
lement  VlIL  to  paint  the  sacristy  of  St.  John  of 
Lateran.  He  died  in  1601.  His  porlnit  is  placed 
in  the  arademy  of  St  Luke. 

ALHERTlK'ELLI,  Mariotto.  Thi.s  painter 
was  bom  at  Florence,  in  1475.  He  was  the  disci- 
ple and  friend  of  Fra.  Bartolomeo  di  S.  Maico^ 
whose  manner  be  imitated,  and  whoee  merit  he 
nearly  a])proached.  Vasari  asserts,  that  he  was  of 
so  unhappy  and  jealon.s  a  disposition,  that  on  hear- 
ing some  reflections  p<i.s.se(i  on  his  works,  he  was  so 
di^^ted  that  he  abandoned  paiitting  for  some  time. 
The  persuasion  of  his  friends  induced  him  to  return 
to  the  t  x(  rcise  of  his  talents.  His  works  are  held 
in  considerable  estimation ;  several  of  which  arc 
to  be  met  with  in  the  chiuvhes  and  convents  at 
Rome,  FloH'nee,  and  Viterbo.  At  Rome,  in  the 
church  of  S.  Siivfsfro  a  Monte  Cavallo,  is  a  pictun^ 
by  this  master,  of  the  Virgin  and  Infant  on  a  throne, 
with  S.  Domenico,  and  8.  Catehna  da  Siena  \  and 
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at  Florence,  one  of  his  best  works,  representing  the 

Vwitation,  pnintpfl  for  t)ip  Cont/regnzidur  ilc  rn  fi, 
but  since  transforml  iiito  the  tribune  in  tlic  Flu- 
rentine  pallery.    He  died  in  15J0. 

JALB£RTOLLI»  Ravj^ablu^  dutinguished  him- 
'  aa  «ii  engraver  in  meantinto  and  etehiiig,  and 
executed  many  portraits  of  eminent  persona.  He 
died  at  Milan  in  1812,  at  the  age  of  42.1 

{ALBERTONI,  PA0lO,a  fillower  of  Carlo  Ma- 
ratta,  and  painted  in  his  manner :  died  about  1B95. 
There  arc  pictures  by  him  in  the  church  of  San 
Carlo,  in  ^antii  Maria,  and  other  churches  in 
UomeJ 

ALBERTU8,  H.  C.  This  aitht  was  a  natiTe  of 

Saxony,  ;ind  flourished  about  the  year  IfiW.  We 
have  by  him  a  portrait  of  John  Seckendorll',  Hector 
and  Professor  at  Zwickau,  engraved  from  a  picture 
painted  kg  hinueit  [which  ia  oonsideied  a  fine  work 
of  art.   He  died  in  ICHO.] 

ALBINI,  Ali:ssam)UO.  According  to  ^^alvasi;^. 
this  painter  was  a  native  of  Bologna,  and  a  distin- 
guished disciple  of  the  school  of  the  Caracci.  He 
acquired  great  rejuitafion  by  some  desi<riis  he  made 
for  the  funeral  ceremony  of  Agnstijio  Canicci.  In 
the  church  of  S.  Micliele  in  Bosco,  at  Hologna,  is  a 
mctore  bv  this  master,  of  the  Sepulture  of  St.  Va- 
lerian and  St  Tibnrtitts  f  and  in  8.  Pietro  Martvro, 
St  Peter,  Sf.  Catherine,  and  St.  Cecilia.  [He  was 
bom  in  l.'iStJ,  and  dii-tl  in  l*>4<i,  acconling  to  Zanij 
othei-s  place  his  birth  in  157.').] 

[ALBONI,  Paoio,  (Or,  tti  calls  him  Paolo  An- 
tonio,) wa.-!  a  Bologucse  laudfteaj>u  jHiinter.  After 
practising  some  time  in  Italy,  he  wont  in  1710  to 
Vienna,  where  he  remained  nearly  thirteen  years, 
but  being  deprived  of  the  use  of  his  ri^t  side  by  an 
attack  or  paralysis,  lie  returned  to  Bologna,  and 
commenced  painting  witli  lii'^  left  hand.  He  imi- 
tated the  style  of  Rnysdael  atui  other  Dutch  masters  ; 
but  his  latter  pictures  are  inferior  to  his  earlier  pro- 
ductions. He  died  in  1734.  He  had  a  daughter, 
I.uiLria  Maria  Rosa,  who  alio  distittgutahed  hetwlf 
as  a  hmdscapc  painter.] 

ALBOReSI,  GiACO«o,a  Bolognesepainter,  bom 
in  IR.T'i.  and  was  a  scholar  of  Agostino  Metelli.  He 
piiinti'd  historical  subjects,  but  was  more  celebrated 
for  his  jiicttires  of  architectural  views.  He  worked 
ebieflv  Jn  fresco,  and  in  conjunction  with  Fulgjpnao 
Monmni,  painted  for  the  church  of  S.  Petronio,  at 
Bologna,  the  Death  and  Canonization  of  St.  An- 
thony of  Padua.  In  the  church  of  8.  Giacomo 
Maggiore,  he  i)ainted  aome  subjects  of  iierspective, 
in  which  t1)e  figures  wctt  by  Bartolouieo  Passarotti. 
He  died  in  Ififi/- 

ALBRECHT,  C,  an  obscure  German  engraver, 
mentioned  by  M,  Heineken.  He  worked  only  for 
the  booksellen,  and  his  plates  are  so  indiOerent, 
that  tlicy  .are  not  considered  by  that  author  WMtby 
of  being  Hpecilied. 

ALDE,  H.  VAH,  a  Dnteh  painter  and  engraver, 
who  flouri.shed  alwut  the  year  He  etched  a 

portrait  of  Gaspar  de  Charp<  nticr.  an  ecclesiastic  of 
Amsterdam,  (wm  a  picture  by  himself. 

ALDEOREVKU,  Henrt,  sometinies  inconcctly 
called  Albert  Ahlegraef.  This  oelebniced  artist  was 
bom  at  Zoust,  in  Westphalia,  in  l.'iO'i,  Sandrart 
has  called  him  Albert,  from  a  misinteriiretjition  of 
his  monogram.  Being  stmck  with  the  beauty  of 
the  works  of  AUwrt  Durer,  he  went  to  Nurcinberi» 
for  the  purjKxse  of  placing  himself  as  a  disci]>le  tjf 
that  ma^l^•^,  u  liose  m.uiner  he  followed,  both  as  a 
painter  and  an  engraver  i  and  he  became  a  very 
able  proficient  On  hia  letutn  to  his  own  countiy, 


he  applied  himself  at  first  entindy  to  painting; 
and.  according  to  Mr.  Fuessli,  painted  some  pic- 
tures for  the  churches  and  convents,  which  approach 
the  excellence  of  Albert  Durer.  A  picture  of  the 
Nadvi^  by  this  master,  is  mentioned  by  M.  de 
Piles  as  an  adnrinAle  pradnction.*  After  a  few 
years  lu'  devoted  himself  entirely  to  enfrraving,  and 
in  that  branch  acquired  a  distinguished  reputation 
amonK>«i  those  .artists  who  are  eaiUed  the  bttle  mas- 
ters, from  their  having  generally  engraved  plates  of 
a  small  ei/.e.  His  execution  is  uncommonly  neat; 
he  work<-d  entirely  with  the  graver,  in  a  style  tlat 
is  evidently  foun^  on  that  of  Albert  Durer,  And 
his  plates  are  finished  with  great  precision  snd 
delicacy.  His  desi^jn^  "^vifbsi-it  being  incorrect,  nimt, 
however,  be  allowed  to  be  Golliic,  though  not  m 
so  than  the  artists  of  his  coimtiyalduittinK.  lit 

usually  mailted  hia  plates  with  the  cipher 

Hi.s  works  art^  very  numerous ;  the  following  is  at> 
general  a  list  of  them  as  the  nature  of  this  work  »iU 
admit,  and  comprises  all  his  principal  ]date8:  [for 
fuller  information  the  inqniri  r  i-,  n  f  i  r  '  to  the 
minute  descriptions  to  be  found  in  licmcken,  and 
Bartach*s  **  Fantn  Gwvenr."] 

POftTKAITt. 

A^gvm,  wfdmit  a  Beatd}  iMyrawn.  MMktf. 

The  Mtmc,  with  s  tiiidt  Bcsid.  Aaao  1088.  JEtatif 

•utp,  35. 
Burt  of  ^bl^f III  Luther.  \'A0. 
Ditto  nf  riiili])  Ml  liiicthou.  1510, 

.  It  Villul.T  Hcllc.  1538. 
WiJuum.  Duki'  r.f  JulicTR.  1540, 
■Iiiliii  Villi  L<  \di  ii,  In  lul  (if  the  AaubaptistS. 
Hcrtiard  Knii*ptnli>lling,  tbc  fanatic.*" 

VAH  1 01  S  SUBJECTS. 
Six— Of  Ad  un  :uk1  Etc  driven  out  of  Patwlwos. 
F<mr— Of  tlie  liiittoiy  of  Lot>  1^. 
Four—Of  llielliilaty  of  Joseph  sad  hit  Bnthnn.  lOS. 

15.12. 

S«ven— Of  the  Hiftory  of  Tbamsr  snd  Abtskm.  16M, 

D<iri<l  and  Bathshebo. 
The  Jodgmcnt  of  Saiomon.  1555. 
Judith  trithtkcHflttl  of  HoloieniMk  1028. 
Four-Of«he  History  orSnaniiia.  IMS. 
Four— Of  the  Panhfe  of  the  tnereifbl  Sainaritaa.  M6i 
Five— Of  the  Rich  Msn  nnd  Laurns.  \S&L 
The  Four  ETanfrcli^ta.  1.5.79. 
The  Adoration  of  the  Shepherds.  XHnZ. 
Till'  Vin^'in  iiiid  Iriiunt,  rcpoinn^  iitidi  r  a  Tn-c.  15'i7- 
The  Virgiu  carr)  lug  the  Iniknt  Jvtiui,  with  a  Stoodanl. 
1.552. 

Medea  and  Ja.<oa.  1529. 

li'iiiiulus  and  Ui-nuis,  exposed  OB  titS &Bks «f  tfas TQXC. 

Tarquiii  mid  Lucn-ti:!.  1539. 
Sophoiii.xlKi  takini;  tlio  I'niMm.  1'3.'>3. 
MarriM  Curtius  g'lintr  to  U  .ip  into  thf  ("iulf.  1.5.12. 
Mutiu>  Sca'Vdla  h<  foro  r(ir.oiina.  l.^'W. 
Titus  ManliuK  ordering;  his  Hon  to  bo  decapitatcd.f 
The  Count  d'ArehamUiud  destrojring  his  Son  before  hit 
Death  ;  inscribed  Pater  ne  post  stutm  mortem^  ls% 

\m. 

The  Combat  of  Hector ;  liinall  frie  ze.   Ut^or  Drmmuu, 
1.552. 

The  Battle  of  HsnnibiU  and  Seipio. 
Seven — The  Divinities  that  preside  over  the  PlaoolL 
Thirteen:— The  Laboun  of  Uereulcn :  lino,  »ad  aesies. 
Orpheus  snd  Bnridiee;  ihb  only  etching  by  this  muter; 

verj-  i<carce. 


•  fSome  pictures  by  him  are  prcson-ed  in  the  gallori^-* 
of  Alunich  and  Schleissheim;  and  St  m^iwi  icauudkshle 
one  of  the  Liwt  Jodfrment.] 

t  Itil  euriouo  to  oh<tcrve  that  in  this  prints  SI  Wtll  M  fat 
one  of  tihsflsmc  subjiTt,  by  Georsc  Feins,  thslastrawnttif 
exerutinn  reecmbles  the  gwOlotins  nied  ia  Ftaasedttrinfl 
tite  Retrolutioo. 
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FoBitNft  nail  phtaB  of  dUknnt  aDMockal  mibjccu. 

M40«iid  IfijO. 
Seven— or  the  ViitOM.  1663. 
Soren— Of  the  Vice*.  1662. 

Eight— or  the  EmmnefDeaAli  over  HninanitT.  1641. 
Twelrc— or  11m  Vnomum  of  «  WcMlnUaa  Wedding. 

163S. 

Eiffht— Of  a  ?itnn.ir  sulijirt.    I  wl. 
Six— Of  Death  dragging  away  TursoM  of  both  Scxea. 
l.V>2. 

A  Woman  h«1(1{n;r  an  Hoar-({laiw,  with  «  Skull  and  a 

Globe,  on  wlnrh  i»  inM-ri!>cd  Hetpice  fiiifm.  1V*0. 
A  Woman  with  Winpn,  hovfrina  over  a  Globe,  holding 

the  Sytiitxil.t  of  Prudincv  and  Tempamnec^  1666, 
_Aji  OtKcer  carry  i«K  a  FU^.  1640. 
A  Man  with  a  Sword,  turpfiriag  a  Mook  and  a  Nva. 

Dstwi  1.530.   Very  rare. 
Tlir    .<  ietyorAiialia|itnl%«IfhnKu)d(b«f  of^forviln 

a  Bath. 

(The  ncAct  time  of  the  death  of  this  laborious 

arti>t  is  not  .isciTtainod ;  l)iit  according  to  the  date, 
i5<J2.  in  srmu'  i)rinfs  by  him,  it  must  have  taken 

plac>-  stil>8<^-(n;entlv.J 

ALDROVANfilNI,  Tomhaso,  an  Italian  paint- 
er, bnm  at  Bologna,  in  1653.  He  was  instnieted  in 

the  firsit  iiriiiciplcs  of  de«ign  liv  his  unck;  Mauro 
Aidrovandini,  an  eminent  architect.  His  talent 
vac  painting  perspective  views  and  architectural 
RiTtjt  cti,  in  which  nu-  fi^niros  were  painted  Ijy  Marc 
Aniuiiio  Franemcliini  and  Carlo  Cij^ani.  Ilis  mont 
considerable?  work  was  the  ("onncil  Clianiljcr  at 
Genoa,  which  he  executed  in  coiyuuction  witii 
Pimneenchini.  He  &eA  in  173ft. 

rALDHf)VANDINI,  Pompeo  Aoostivo,  cousin 
and  scholar  of  Tommaso,  was  the  most  celebrated 
painter  of  his  time  in  Italy.  He  was  cmnloyed  much 
in  Dresden,  Pn^ue,  and  Vienna,  in  toe  chnrchei, 
palaces,  and  tfietrttee,  and  ewctited  many  oceellent 
works  in  oil,  in  fn  sco,  and  in  distemper.  He  wat 
bom  in,  1677.  and  died  in  1739.] 

r.\LE,  EoiDius,  of  Liege,  flonrished  in  the  latter 
lifilf  f)f  the  17th  century,  and  wan  distinguished  for 
the  |>urify  «'f  his  style,  according  to  the  principles 
i.f  the  Roman  school.  He  ju-iinted  in  cooj unction 
with  Morandi,  Bonatti,  and  Honiarielli;  and  exc- 
ealed  an  altar-piece  in  oil,  and  the  ceilings  of  the 
chapels  in  frt'soo,  for  tlie  church  of  Santa  llaria 
dell  Amnui  in  Rome,    lie  died  in  lUHU.] 

[ALEMAGNA,  Giovanni,  called  Zoane,  Zitank, 
or  ZoBAN,  a  Gcraian  painter,  who  floumhed  in  the 
odddle  of  the  IStli  eentwy.  He  painted  at  Venice, 
fri-m  14-11  f(i  I  I'll,  and  in  conjunction  with  An- 
tonio Vivanni,  called  da  Murano;  which  circum- 
riance  has  caused  some  controversy,  from  the  sup- 
position that  Zuane  stood  for  Giovanni,  a  brother 
of  Antonio ;  but  as  other  pictures  bear  the  inscrip- 
tion^ Jij/i'inttex  <H  Al'iiianin  rt  Anloniiii^  Je  Murtono 
j/tnjtU,  and  Antonio  de  Muron  e  Zohan  Alermnm 
jmxU,  the  question  may  be  cotuidered  as  decided.] 

[ALEMA(J N( ).  (JifsTo  ni,  n  German  painter 
«bo  pnictised  ut  Genoa,  in  the  l.vth  centur)'.  He 

r'nted  in  fresco  an  Annunciation  in  a  cloister  of 
Maria  di  Caatello,  in  1451  $  Imoix  considers  it  a 
peciew  pietnw  of  ita  sort,  fhtiahed  in  the  manner 
of  ehr  miniaturists,  and  which  seemed  to  be  the  pre- 
etirsor  of  the  style  of  Albert  Durer.] 

[ALEMANS,  N.,  a  Flemish  painter  of  portraits 
ia  anniataie,  and  of  animalw.  He  practtsed  chietiy 
atBraaaela.3 

AI.EN,  or  OLEN,  Jonv  vav,  a  Duteh  jMiinter, 
Ui>m  at  Amsterdam  in  1651.  He  was  an  imitator 
of  MekfakjrHondekoeter,andhis  pictures,  like  those 
of  that  master,  repment  fowls,  landscapes,  and  still 
Hh.  Though  inferior  to  Hondekoeter,  he  represeiiied 
oijjwta  with  great  fldelitf.    [He  not  only 


copied  Hondekoeter,  bat  other  mastent  of  Ae  pe- 

riod,  with  so  much  success  that  his  copies  and  imi> 
tations  nass  for  originals.    He  died  in  1698.] 

ALEnI,  Tommaso,  was  bom  at  Cremona  in 
1500,  and,  according  to  Orlandi,  was  a  disciple  of 
Galeanso  Campi.  He  painted  history  in  the  style 
of  his  instnictor,  and  hi-*  works  in  tile  church  of  S. 
Domenico,  at  Cremona,  where  he  was  emnbycd,  in 
competition  with  Oaleazzo,  are  so  mucn  in  the 
manner  of  that  ma<«tor  tliat  it  is  diifloilt  to  dis- 
tinguish them.    [He  ilie<l  in  1560.] 

ALESI0,M  ATEO  1'krkz  dk.  This  painter  llour- 
ialMd  about  tlie  year  1585.  He  was  a  Roman  by 
Inrtht  but  he  is  ehiefly  known  by  the  woiks  he  ex- 
ecuted in  Rjtain.  whither  he  had  been  induced  to 
migrate  by  the  liberal  protection  bestowed  on  the 
art  by  I'hilip  1 1.  It  does  not,  however,  appear  that 
he  went  thither  by  the  invitation  of  the  king,  or 
that  he  was  employed  by  that  monarch  in  the  Ea- 
curial.  His  ])nncipal  works  are  his  fresco  {laintings 
in  the  churches  at  Seville.  His  manner  of  design- 
ing partakes  of  the  grandeur  of  Michael  Angera^ 
The  most  remarkable  performance  of  this  master,  is 
a  colossal  picture,  painted  in  fresco,  in  the  cathedral 
at  Seville,  representinsj  St.  Christopher  carrvinj^ 
the  infant  Saviour  on  his  shoulder.  It  is  of  prodi- 
^ous  dimensions,  the  fi^re  of  St.  Christopher  be- 
ing nearly  forty  feet  nigh.  Palomino  Velasco 
6p<.tiki>  uf  this  enormous  production  in  very  liigh 
terms.  He  painted  some  other  pictures  (ox  tne 
church  of  St.  Miguel,  and  the  other  public  edificeo 
at  Seville.  After  mnding  some  3rear8  in  Spain,  he 
is  said  to  have  quitted  it  on  acccnmt  of  the  prefer- 
ence ^iveii  to  tlie  works  of  Luis  de  Vargajt,  whose* 
mpenority  the  candour  of  Ale.sio  induced  him  to  be 
one  of  tiie  first  to  aduiowledge.  He  letnmed  to 
Rome,  where  he  died  in  1600. 

ALESSANDRI,  Innocenzio,  a  modeni  Italian 
engraver.  He  was  bom  at  Venice  about  the  year 
1/40,  and  is  said  to  have  been  instracted  by  F.  Bai^ 
tolozzi,  IxTore  that  artist  left  Venice.  He  has  exe- 
cuted several  prints  in  aquatinta,  and  in  the  crayon 
manner,  among  which  are  the  following : 


Four  prints,  repretentinff  Astronomy,  Ocomctry,  Miudo, 
and  Painting;  after  Vominico  JUaiotto. 

'Hie  Virgin  Mary,  with  the  -  *  -  '  ^ 

Soula  in  Purgatory ;  after  i 


-  I 


The  Virgin  Mary,  with  the  guardian  Angels  and  the 

Soula  in  Purgatory ;  after  Sti.  Ricci. 
The  Virgin  Mary  with  a  Glur)-  uf  .\Qgdsi  o/ler  Pm- 

zeUa. 

The  Awmmdatton ;  after  F.  Le  Moiae. 
The  Flight  into  Egypt ;  after  t*§  aam$  ptitUar. 
Two  Laadsoaptss  «|fwr  Jlareo  llieeL 
ASet  of  Twelve  Jjandaespca,  after  tAeSttsM. 

There  are  some  other  trifling  |)rints  by  liini. 

[ALEWYN,  W.,  an  amateur  painter,  who  made 
many  designs  after  the  pictures  of  the  old  masten. 
He  resided  at  AmstenuBif  and  at  Utiecht,  where 
he  died  in  iHJD.] 

ALEXANDER,  John.  This  engraver  was  a 
native  of  Scotland,  and  according  to  m,  Heineken, 
nractiaed  engraving  at  Rome  amnt  the  year  1718. 
His  prints  are  slight  etchings,  principally  afler  Raf- 
faclle,  not  very  correctly  drawn,  and  but  very  indif- 
ferently executed-  There  is  a  set  of  six  middle-sized 
plates,  lengthways,  dedicated  to  Coemo  IIL,  grand 
duke  of  Tuscany,  as  folltnvB; 

The  Benediction  of  Abraham,  dated  1717. 

The  Sarriiicc  of  Abraham.  1718. 

The  .\iij;(  ls  u])]>i  iiriiitf  to  .\t)rahttin. 
The  Df  iiurUirL'  of  Lot  from  Sodom. 
JuLoli'i.  Luddtr.    17  IK. 
>Umit»  and  the  Burning  Buch.  1717- 

[ALEXANDER,  William,  an  English  artist, 
bom  at  Maidstone  in  1768.  He  aeoooipanied  Lord 

II 
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Macartney  to  China  as  dmnghtiuun ;  tt»  drawings 

whirh  lie  made  of  the  scenpn-  and  nvsfnms  of  that 
country  served  to  illustrate  Sir  (it**>rge  Staunton's 
Narrative  of  the  Embassy.  He  also  publislied  a 
work  of  the  Costonws  of  China.  He  was  teacher 
<vf  drawing  at  the  Royal  Military  College  at  Omt 
Marlow  ;  and  aftenvards  Keeper  of  the  Antiqtics  in 
tlie  Uritinh  Museum,  where  he  made  the  drawings 
of  the  marbles  and  terra-cot ta«  for  Taylor  CSoube's 
work  in  3  vols.  He  died  in  1816. — He  was  a  man 
of  mild,  unaMmning,  and  gentlemanly  mannen, 
and  was  nnudi  respected  hy  liis  contempf)rarirs  in 
art,  and  beloved  by  the  younger  students  who  had 
access  to  the  antiqnitiea  in  the  MuMom.] 

[AEFANI,  DoMF.Nico  di  Paris,  a  native  of  Pe- 
rugia, and  scholar  of  Perugino,  wiis»  Iwm,  according,' 
to  Pascoli,  in  14H3.  He  improved  on  the  manner 
of  his  master*  and  his  woru  bear  a  great  resem- 
blance to  those  of  Raphael ;  and  were  »  notlbr  the 
delicacy  and  stiavity  of  the  colouring,  might  be  as- 
signed to  his  schooL  The  reputation  of  his  son 
OrazM  has  injured  that  fab  ntheri  and  even  in 
Ferngia  some  fine  jneces  were  long  considered  to  be 
by  watuy,  which  have  since  been  restored  to  Dom»- 
tii'ro.  Tlie  difficulty  of  discriminating  their  works 
is  increased  by  their  Imving  painted  in  conjuncliun 
several  altar-pieces ;  iwirticularly  that  at  the  church 
of  the  Conventtials  at  Peni(,na,  which  is  mentioned 
by  Mariutti.  Domenicn  was  living,  according  to 
Mariotti,  in  l.W);  and  Zani  says  that  lie  painted  in 
1553,  but  does  not  record  the  year  of  his  death.] 

ALFANI,  OtASio  m  Pakis.  According  to  Mo- 
rHli.  this  painter  vms  a  native  nf  Peruana,  and  flour- 
ished about  the  year  1550.  Ht;  was»  a  .scholar  of 
Pietro  Perugino,  and  studied  the  works  of  Rati  <  lir, 
whose  graceful  manner  he  imitated  with  such  suc- 
cess, that  aome  of  his  best  pletnres  ha^e  been  mis- 
taken for  the  early  pr<Kluetions  of  that  master.  He 
died  almnt  the  year  1583.  [Zani  places  his  birth 
about  I.') 1 0.1 

ALFIANO,  EpiPANio  d',  was  a  monk  of  S. 
Salvi,  at  Valombrosa,  and  is  mentioned  by  M.  Hei- 
neken  as  a  lover  of  the  arts,  who  amu.sed  himself 
with  engraving.  He  engraved  a  set  of  plates  of  fes- 
tivals and  decorations,  dated  1592;  and  a  book  of 
writing,  in  which  lie  styles  himself  PrMfs  (Mb ^i- 
rtt*i  Haido  di  Firoizc. 

ALFARO,  T  Gamon,  Don  Ji  an  dk.  a  Spanish 
painter,  bom  at  Cordova,  in  •1640;  He  was  first  a 
•eholar  of  Antonio  As  Castile,  but  fhiished  his  stu- 
dies under  Don  Diego  Velasqtiez,  whose  manner  he 
followed,  particularly  in  his  jtortraiti*,  whicli  alou 

tartake  of  the  pure  and  tender  colouring  of  Vandyck. 
n  the  church  of  the  Carmelites  is  a  fine  pictun-. 
by  Alfaro,  of  the  Incarnation  ;  and  in  the  church  of 
the  Imperial  College  at  Madrid,  is  liis  celebrated 

{nctureof  the  Guardian  AngeL*  Uc  died  at  Madrid 
n  168a 

•  [Accordin(;to  Palotniim  lie  \vii>.  piis'.c*'i<'tl  of  more  vanity 
than  xkill.  Hi'inj^  »>Tnp!((yKl  U>  )i;iiut  Mibjci  ts  f'rum  thr  liCi' 
of  St,  Frunci*  for  thi- 1  i.ii«tir  (if  tlii-  convriif  <if  tli;it  ii.iinc,  lif 
took  them  i'rom  printi,  but  had  the  foUv  to  put  to  each  of 
th«?tn  Alfani  piiurit.  liis  first  imutU  r.  Castillo,  to  rhnstiae 
hu  vnnity,  obtained  pemiiauon  to  paint  one,  and  placed  at 
the  bottom  noit  pitwtt  Alfaro,  which  passed  into  a  prorerb. 
He  knew  very  little  of  dwiKn,  hut  wun  a  f^tod  culourijit, 
baring  been  employed  hv  Vcla-Mincit,  when  in  his  M-hool,  in 
Mpying  tbc  work*  of  Titian,  Bubens,  and  Vandyck.  He 
mi  ftnd  of  travelling,  wait  well  vcfaed  in  literature,  wrote 
poetry,  and  Mtme  interestinft  note*  on  the  Liven  of  liwerra, 
tVupedes,  and  Velasqucjs.  He  jmiiited  the  portrait  of  Cul- 
dcron  de  la  Rareo,  which  wa.*  pIuco<l  nu  the  tomb  of  the  jKiet 
in  the  chureh  of  San  Salvador  ut  Madrid,  Uix  conduct  to. 
wsfda  hia  patron*  tfae  Adniinlsf  CastiUe,  has  Isfk  sgtesttr 


itain  on  hiii  memory  than  even  his  vnaity.  He  fonook  tts 
Admiral  when  he  wa«  haniKhcd,  and  BMail}jMlkitMl  hii  |» 
tronagc  when  recalled :  the  rcpulae  he  swdtsd  fwdsead 

mclancholr,  and  caused  his  tUath.] 

[ALFON,  JuAK,  bom  at  Toledo,  painted  in  1418 
several  reBqnaires  for  the  eatfaednl,  whieh  ai«  still 

preserved,] 

ALFOR.B,  Niccoio  Guglielmi.  Thi?*  eiigravtr, 
of  whom  little  is  known,  was  ft  native  of  Lorraine, 
but  resided  at  Rome.  There  is  a  aet  of  twelve  small 
upriglit  prints  of  flowers  hy  tUs  ardst,  whieh  sl- 
thouj^ii  not  very  delicately  executed,  are  done  in  a 
masterly  stjrle,  and  with  great  spirit  They  are  in- 
scrilied  iYtdbbiis  GuttJmtu  J^bm  ZatSarmgiu, 
fecit,  Moma. 

ALGARDI,  Alessandro.  This  eniinent  artist 
di.stingnished  liimself  as  an  architect,  a  sculptor,  and 
an  engraver,  lie  was  liom  at  Bologna,  in  ldUti,and 
was  eaucat ed  under  Giulio  Cesare  Uonventi.  As  an 
enLT  ivf  r  t!ic  foe  plates  we  have  by  him  an*  exe- 
cuted wjiii  the  graver  in  a  free,  bold,  and  oi)en  man- 
ner, in  tfae  style  of  Afottino  CaraoeL  He  genersUy 

marited  his  plates        y  The  IbUoving  are  vU^ 

butedtohim: 

The  Crudflsfan ;  a  Urftr  nymF^lit  plat«. 
The  Souk  ddiTOvd  fnim  I'urgaiorj;  oral. 
A  Blind  Begmr  and  bin  Dog ;  ajfier  Carueei. 
The  CHm  of  Bologna,  after  Canuvi,  in  ciRhty  pUten, 
graved  hy  Alyardt,  In  couj  unction  with  Simon  Guillain. 

ALGAROTTI,  Count  Francesco.  This  emi- 
nent writer  was  considered  one  of  the  greatest  con- 
noisseurs in  Europe  in  pnintinp,  sculj)tnre.  and 
architecture.  It  is  affirme<l,  bjr  M.  Heinekcn,  that 
111  I  i  I  signed  and  engraved  for  his  amusement  several 
plates  GMf  heads,  in  groups,  one  of  which,  containing 
thirteen  heads,  in  the  style  of  the  antique,  is  dated 
1744. 

AI^IAMET,  JACyt  Ks,  an  ingenious  French  en- 
graver, bom  at  Abbeville  in  172S.  He  was  a  pupil 
of  J.  P.  Le  BB8,and  was  first  employed  in  vi^^mottcs 
for  the  booksellers,  but  he  soon  attempted  more  im- 
portant works,  and  distingiiishod  himself  by  some 
plates  he  engraved  from  the  nictures  of  Vemet.  tie 
principally  excelled  in  landscapes  and  sca-pieoeB. 
though  he  sometimes  undertook  otlier  sui^pecto!* 
The  f6Uo\i'ing  are  among  his  best  prints : 

A  IdmdfeaiMe,  wifli  Tigant  sad  Cstds ;  afttr  Berrkem. 

Tlie  P«rt  of  Oenoa ;  yier  the  tarns. 

A  XtsadsMne^witll  a  Stag-hnnt ;  a/9«r  tht  tame. 

Tht  li'eiiMJe  Villsgers ;  after  the  tame. 

Tlie  ViUui^  Pleasure*  ;  after  the  tame. 

Yhe  SjMUUsh  Halt ;  after  Wotoermant. 

A  Onard  of  Hotilans ;  ajier  the  tnme. 

The  Moon  rising;  afirr  A.  l'a>ui,r  Xcrr. 

A  View  of  Boom.  bV  Moonlight ;  after  the  tame. 

The  Aroust  nu  nt*  of  Winter;  t^ftet  A,  KniidariMlitot 

A  Storm  ;  ii/ti  r  I  emet. 

A  lot:;  (I  fill- the  tame. 

A  1-  iri'  ia  u  8ea-port  by  Ni^ht ;  t^fter  the  tame. 

Two  Sea-piece* — The  FudicnneD,  Sttd  BctoiB  from 

Finhinsr ;  afif-r  the  tame. 
I'liur — i  tu'  Four  Times  of  the  Day  :  nftrr  MssaSMr 
Two  plates  of  the  Sabbath  $  nfler  Teniert. 
Th»  Birth  orVenss}  t^HrJtmml. 

•  [Hi'  stylo  of  iiii,'ruvui:{  v»iisM-ry  neat;  lie  worked 
with  the  tfriivcr  imd  tlic  dry  t>niiit,  cxprcMed  the  vjirioiMd<»- 
vrc  I  S  (if  c  olour  xvi'll,  anil  i  an  fuUv  AToidedany  weaggnwliflii 
uf  shadow.    Ue  died  in  i'aha  in  1788.] 

ALIAMET,  FRAirqots  GEttMsiit,  younger  hrtv 

ther  of  the  prrcedin*,'  artist,  born  at  Ahlx  ville,  in 
1734,  After  having  learned  engraving  at  i*aris,  he 
came  to  London,  and  waa  for  aarae  time  under  Sir 
Robert  Strange.  Ue  haa  engmved  ie?eral  portraits, 
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and  Mstoricftl  8ab}eets»  of  which  Ae  fbllowing  are 

the  princi[«il : 
Mr*,  rritchard,  in  the  Character  of  UcmiioDe}  ^fUr 

Vtnr 

Pomail  of  Dr.  Shnrp. 

The  Adoration  of  the  Shnphnnls  ;  o  fi^ CtTKtdm 
Thf  Cirrttmcmoa ;  <i  ffi  r  Ihaiin.  oval. 
The  Aniiuncialion  ;  nftrr  I.c  Muine. 
SL  Igtuitius  knci'linit ;  nfter  the  tame. 
The  Stoning  of  SUphen ;  after  Le  Sueur. 
The  Sacrifice  to  Pad  i  ^fiir  JL  HmeeAL 
TbeFktcaty  of  tlMODiinlm«f  Caavtonpnved;  iffiar 
Pme. 

The  Rodartinn  <>f  ('alau ;  after  the  mumv. 
Two— The  B&then ;  after  'lVaU«au. 

(His  works  are  considered  inferior  to  his  brotheKe, 
although  his  line  is  neat  and  firm.  The  time  of  his 
death  is  not  known.] 
ALIBERTI,  Gjovaxnc  Carlo,  a  Piedmontesc 

painter,  bom  at  Asti,  in  Ifi*^.  It  is  not  stated  under 
whom  he  studied  j  but,  according  to  Lanzi,  he  exe- 
cuted several  consiiii-ralile  works  in  frLsro  in  the 
cborcbea  of  his  native  citv.  He  painted  the  cupola 
of  the  chitttli  of  S.  Agoatnio,  wpreaenting  that  saint 
tArn  lip  intci  heaven  surrounded  by  atipels ;  and  in 
the  »Hme  church,  a  picture  of  S.  Agostino  baptizing 
a  number  of  children,  and  other  figures.  The  com- 
positkm  is  ingenious,  with  a  fine  expression  in  the 
heads,  and  embellidied  with  aiehiteeture.  He  died 
in  the  year  17-K). 

(IIU  •t>-l«  consists  of  a  mixture  of  Marntta,  of  Gin.  da  S. 
GioTsnni,  and  of  Coreggio;  heads  smd  i<  1 1  that  riicht  he 
Bitnlnitad  to  Onido  or  Dommirhino ;  fomiii  peculiar  to 
As  Caraed,  dnfoiy  «C  Faolo,and  edlaarv  of  Guorcino  ] 

ALIBRANDI,  Girolamo,  a  Sicilian  painter, 
horn  at  Messina,  in  1470.  He  studied  at  Venice 
under  Gio.  Bellini,  and  was  the  friend  of  Giorgionc. 
He  afkerwards  went  to  Milan,  where  he  became  a 
disriple  of  Leonardo  da  Vinci.  His  worin  are 
chi.  iTv  at  Messina,  of  which  one  of  the  principal  is 
a  large  picture  of  the  Purification,  in  the  Cnicsa 
della  Candelora.   He  died  of  ^  piague  in  ISM, 

A  T  !  K  N  SE.    See  V assilacchi. 

ALIX,  John,  a  French  painter  and  engraver, 
»ho  was  a  scholar  of  Philij)  do  ('hjini])a<^nc.  Of  his 
vorks,  as  a  painter,  we  have  no  account ;  but  he 
fjfft^Tfa*^  the  point  for  his  amusement.  Tin're  is 
an  f  frhirif^  by  him,  of  a  Holy  Family.  nfTer  linfmUr, 
executed  in  a  very  light  and  pleasing  btjlc  It  is 
marked  R.  V.  P.,  for  Baflaelle  Urbino,  pinxit. 

[ALIX«  P.  M.,  bom  at  Honfleor  in  1752,  was  a 
uholar  of  Le  Bas.  He  engraved  With  Ae  roulette 
^  ;>tt  (if  jioi-tniit-  nf  I  rnini'nt  men.  which  were  print- 
ed in  coioun..  In  \m\  he  published  a  large  portrait 
of  Napoleon  in  his  coronation  robes.  In  the  same 
ttvlp.    He  .lied  in  1809.] 

[ALLAN,  David,  a  Scotch  painter,  was  born  at 
Alloa  in  I7+*.  Ho  n-rcivLd  the  rudiments  of  his  art 
in  the  academy  at  Glasgow,  founded  by  Robert  and 
Aadiew  Foulis.  the  printers.  He  went  to  Ital^  to 
pursue  his  studies,  ami  uuim  d  the  prize  medal  given 
\gj  the  academy  of  St.  Luke,  for  tne  best  historical 
eSBffiOSition.  It  is  said  that  he  resided  tliere  for 
same  Tcais,  and  painted  luiult>capes  in  the  stvle  of 
Caspar  IVwissinj  but,  judging  from  his  etchinp 
ird  the  rnt^avings  made  I  v  V:\n\  Sandby  of  tne 
Sports  of  the  Carnival  bv  Allan,  his  dudws  must 
have  been  is  a  dBffcrent  Erection.  These  produc- 
tions are  very  poor  affairs  in  every  Point  of  view : 
he  may  be  more  favourably  seen  in  the  iUustntions 
(if  Allan  Ramsay's  **  Gentle  Shepherd.*  Mr.  Allan 

^inl71M>] 

ALLARD,  Abr.uiam.  an  engraver  and  print- 
idkr  of  Lcyden.  M.  Ueineken  mentiona  twelve 


plates  of  views  of  towns  engraved  by  this  artist ; 

and  amnnpst  the  iniscellam*otUi  nrints  at  the  British 
Mu.seuin,  ih  a  larj^e  jjrint,  lengthways,  representing 
the  Garden  of  Love,  entitled  Ilrt  Lust.  II'./.  nan 

Flera partly  etched,  and  finished  with  the  graver 
in  a  stifl,  clumsy  style,  inscribed  A.  Attart  ceemUm 

a  AliaH  edU. 

ALLARD,  Charles,  an  engraver  and  printseller. 
According  to  Heinekcn,  he  scraped  some  mezzotin- 
tosL  Of  bis  engravingR,  there  are,  amongst  the  loose 
printa  in  the  British  Museam,  four  plates  of  the 
Seasons,  rejiresented  in  half-len^^th  fi^nires,  execnted 
in  a  coarse,  heavy  style,  without  any  taste. 

ALLARD,  Hutch,  a  Dutch  engravt  r,  by  whom 
we  have  some  portraits,  amongst  which  is  that  of 
David  Gloxin,  f.  V.  D. ;  and  that  of  Adrianus  Paw, 
Legnt.  Holland  ;  both  signed  with  his  name. 

(ALLEGRAIN,  Ktienne,  a  French  painter, 
bom  in  Paris  in  1655,  painted  landscapes  whieh 
were  much  estpemed  •  he  died  in  17''^fi.] 

[ALLKCiRAlN,  Gabriel,  son  and  pupil  of  Eri- 
enne.  painted  in  the  manner  of  his  fuheri  he  died 
in  17^1 

[ALLEGRI,  LoiBHSO,  uncle  to  the  celebrated 

Antonio  Allem,  called  Correggio,  and  was  his  first 
instructor  in  the  rules  of  art.  A  Aladunna,  painted 
in  1511,  and  ascribed  to  Antonio,  is  supposed  to  be 
by  Lorenzo ;  and,  althotigh  the  style  is  but  mid> 
dling,  it  is  softer  in  tone  than  that  of  the  chief  part 
of  its  contemjMiraries,  and  nearer  to  the  modem 
manner.  He  died  xn  1527,  leaving  his  property  to 
his  bratlier  Pelligrino,  and  his  nephew  Antonio*  by 
whom  he  was  much  beloved.] 

ALLEGRI,  Antonio  da  Coreogio;  or,  as  he 
sometimes  signed  himself,  Antonio  Likto  da  Coh- 
BBOGio.*  This  illostrious  nainter  may  be  regarded 
as  one  of  those  rare  examples  of  innate  and  daring 
genius  wli;  li,  v,  iihoul  a  precursor,  and  deprived  by 
circumstances  of  the  advaimiges  of  technical  edu- 


cation, ventures  to  supply  those  deficiencies  from  the 
resonrcps  of  the  mimi.    He  was  bom  at  Core 
a  small  town  in  the  duchy  of  Mo(tena,in  I4M. 
his  origin  notbiiig  is  accurately  known. t  The 
Padre  Orlandi  and  Sandrart  assert,  that  he  wais  of 


*  ["  AUegri.  Antonio  da  Correy^io;  or,  «tA«nMNeftMM 
ji«»W  hi»i»elf,  Animio  Lieto."  A  litUe  attention  Will 
tiafy  ths  l«Mcr  that  AUrgri  and  Lieto  are  nynonj-inoug, 
both  liSVXDg  die  tanwaigniticntian  as  I^tuM  in  Latin.  That 
Antonio  wnrntuaea  asra  AUegri  and  aoRWtiinni  Lieto  it 
certain ;  bat  the  lattnr  was  evidently  dome  when  writing 
to  a  familiar  Mead  hi  a  cbeefftil  aad  Jocimd  mood.  Uis 
general  Kignatvro  to  doemnenti  of  imperlanee,  sodk  aa 
contract.^  for  pninting  in  churrhwi  and  monMti-riwi,  or  w!t- 
nt-Kiiug  legal  prwetdings,  and  on  giring  receipts  for  piij- 
mcnt*  madf  to  him,  was  simply  Aniimio,  or,  Antonim 
vimin  propria,  or,  Antonio  mono  propria,  the  other  deiign* 
atioii,  <hi  Co)  rri/i/ii),  hein^'  inscrtctl  in  the  instrument.  It 
is  true  th:it  he  snmetimes  put  Lieto  on  small  pictures,  piT- 
hapa  tf)  mdif  sitc  thiit  they  w<rc  painted  under  cheerful  in- 
flucntM  s,  1111(1  toiihhm-it  patron  or  friend ;  but  it  ha»  not  been 
discovered  that  any  of  hi«i  f.iniiiy  ever  uwd  it  aaa  nome.) 

f  OJ'  hit  ori'/in  nothiiui  in  oi  i  uratfly  kttottn."  The 
asMTtiuu!*  of  writers  "ti  this  jxiiiit  luivi'  Iteen  in  extremes; 
oil  the  one  part,  that  his  laniily  was  <>('  hi«h  station  and 
wealthy,  hixI  i>ii  the  <itlier,  that  they  were  nhjietly  poor. 
Late  discoveries  show  thnt  nltlum^h  hi*  fujnilv  nii^'ht  not 
>>e  teriiu-d  in  the  fulh  st  nieaiiinK  oinilcnt,  yet  tlu  ir  eireiim- 
stanct*^  were  (food.  His  father.  J'rHtf/rim  AHeijri,  was  a 
geiienil  merehaiit  in  Correijpio,  and  hi  ld  a  respectable  rank 
with  his  tow  nsmen  :  his  niotlier's  maitien  name  WM  Ber- 
nardina  }'i<iss'tli.  de^li  Aronniui.  Hi'  father's  means  b«v 
ini?  swffirient,  he  intende<l  his  *on  lor  a  leamwl  profc^»ion  ; 
hut  whether  from  an  inherent  virncity  of  disposition,  or 
thnt  in  his  earliest  years  he  felt  a  divioe  impmlw  for  paint- 
ing,  he  did  not  so  far  apply  himtdf  astOBMke  mncb  |iraft> 
cicney  >a  tb«  Latin  languaso.] 
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a  noble  fiunily,  named  de  Albgris  i  that  he  received 
an  edueatiom  suited  to  hit  rank,  and  that  lie  lived 

in  affluence,  and  died  rir!i.  On  the  other  liand,  he 
is  stated,  by  Vasari,  to  luive  been  the  son  of  a  la- 
bourer, aniii  that  he  lived  and  died  in  indi^'ence. 
Tbe  devated  sentiments  discernible  in  his  works, 
and  his  knowledge  of  architecture,  with  other  ac-  ' 
quirements,  appear  to  corrolxirate  the  statement  of 
His  having  received  a  cultivated  education  ;  but  the 
establish^  fact  of  his  having  dfied  of  a  fever,  brought 
on  by  his  anxiety  to  bring  home  to  his  family,  in 
hot  weaiher,  on  foot,  a  snmll  sum  paid  him  at  Par- 
ma, in  copt>er,  is  a  jwwerful  contradiction  of  the 
affluence  oi  his^  circumstances.*  He  is  said*  by 
some  of  the  Italian  biographers,  to  have  been  in- 
structed in  the  art  by  Francesco  Bianchi.t  and  Gio- 
vanni Murani,  called  II  FrarL  However  that  may 
be,  it  u  o-idcnt  this  wonderful  man  owed  little  of 
his  celebrity  to  any  thing  he  could  arfjuire  frt^m 
such  assistance;  that  he  was  the  sole  founder  of  liis 
fame,  and  the  firnt  establisher  of  that  admirable 
system  of  grace,  grandeur,  and  harmony,  which  has 
not  hitherto  heen  equalled,  and  is  not  likely  to  be 
surpassed.  The  mast  important  work  of  C'ore<jmo, 
is  the  cupola  of  the  cathedral  at  Parma,  finished  in 
1530 ;  and  it  has  ever  been  considered  as  one  of  the 
most  extraordinary  productions  of  the  art  Its  form 
is  octangular,  in  wiuch  he  has  painted,  in  fresco,  (he 
Assumption  of  the  Virgin.  In  the  lower  part  of  the 
composition,  he  has  represented  tlie  apostles  in  oioos 
admiration  of  the  event  In  the  upper  part  is  the 
Virgin  Mar)*,  surrounded  by  an  immense  congrega- 
tion of  the  blessed,  and  environed  by  an  infinite 
number  of  angels  j  some  tlirowing  incense,  others 
chanting,  rejoicing,  and  triumphantly  ai)plauding ; 
in  tfieir  neads  the  most  angehc  expression  of  joy 
and  festivity,  wliilst  a  beautiful  effusion  of  light  is 
spread  over  the  whole,  forming  a  spectacle  truly 
celestial.  Notwithstanding  Ae  dusky  hue  whicn 
this  atlmirablc  work  has  now  assumed  from  the 
smoke  of  the  tai)crs  cuuNlanlly  burning  in  tlie 
church,  and  the  difvadvantaije  of  a  very  unfavour- 
able light,  the  grandeur  of  the  forms,  the  admirable 
conduct  of  the  design,  and  the  astmiishinff  effect  of 
light  and  shadou  in  lliis  stuj)Oiidous  i)erfnrmance, 


•  \"  The  eitablishrd  fact  of  his  having  died  of  a  fever, 
brought  on  by  hit  anxiety  to  bring  home  to  his  family,  in 
hot  treat  her,  oti  foot,a*maUnmpaid  to  him  nt  Pamut,  in 
copper,  i*  a  powerful  eontradietion  of  the  ojfiuence  of  hit 
eircumttancet."  This  ig  a  mere  gratuitous  anecdote,  miuip- 
plicd  to  Antonio  Alleffri.  The  rc«earcheti  and  di»coTcrie«  of 
the  leuued  Tinbonrni,  the  indefatigalUe  Dr.  Michele  An- 
tmiioli,  and  the  smIovs  and  impertuu  Padro  Luigi  Pungi- 
leoni,  Ailly  dilprove  tbe  probabuitjr  of  such  sn  ocrurrencc. 
llie  numeroas  wochs.  public  and  private,  on  whkh  he  wa« 
cnploj«d,aBddM  luttsl  paymeols  he  received,  nemtive 
thssappamiiNi  that  ks  waa  ever  in  pecuniary  difficiHties; 
and  the  vlrtiious  life  be  led,  that,  by  any  extravagance  in 
expcnditun,  he  ihoald  be  lednoea  to  want.] 

t  ("  H«  tt  taid  to  have  been  inttmcted  by  FVaneeteo  Bi- 
anehi."  It  is  pouiblcthat  he  may  have  received  some  in- 
rtrurtion  from  Bianchi,  when  in  his  fifteenth  or  «ixtfenth 
v(';ir;  but  the  probability  is  that  he  t<K>k  hih  tintt  loiKum'.  fnim 
lilt  uncle  Lorenzo  AUogri,  u  |vointcr,  with  whom  lit-  iippmrH 
to  hu-\c  bci  n  n  great  ftivouritf,  and  who  l>i-<iuirithfil  to  him 
oni--hal( Of  hi*  property  ut  his  deuth.  ,\nt(>ni"  Hiirtnlotti, 
called  Tojfjiino.  howevor,  upp*  iirs  tu  have  bi-i  n  lii'^  first  in- 
structor in  the  mon-  eniditc  [nirt;*  f)f  dfNij,ni.  Some  writir-i 
My  tliat  he  win  pvipil  to  Lionardo  da  Viuci;  others,  to  An- 
drea Muntegna;  there  i.s  no  substiintiul  pnxif  that  he  ever 
practisetl  in  their  iw-hools.  In  ntln  r  mutter*  of  learning,  it 
appears  that  Giovanni  licmi  taught  him  the  elements  ;  that 
B.  Marastoni  instructed  him  in  elixiucnre  simi  p'letry;  and 
that  he  studied  anatomy  and philotophvundcr  Giaubatista 
Lonibardi.  who  waapwUs  ptoihsMW  at  Mlogna,  Hsd  aA(v> 
wards  at  Femn.1 
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continue  to  excite  the  surprise  and  admiration  of 
eveiT  jndidons  bcfiolder.  The  dome  of  the  church 

of  St.  Giovanni,  of  the  Benedirtines,  at  Parma,  is 
another  sidemlid  display  of  the  powers  of  this  great 
painter.  It  renresent.s  the  Ascension  of  our  Saviour, 
with  the  twelve  apostles,  and  the  doctors  of  the 
church ;  which  may  be  considerfd  as  a  model  of 
jK-rfeetion,  for  the  copious  and  mast,  rlv  cdrn^KJsition, 
and  the  correctness  and  grandeur  of  tlie  design.  Of 
his  oil  paintings,  we  have  first  to  notice  his  cele* 
hrnted  ])icturc  called  the  St.  Jerome  of  Coreggio. 
It  represents  the  Virgin  Man.'  wuted,  with  the  in- 
fant Jesus  on  her  knee ;  Marv  Magtbilcne.  kneeling, 
embraces  the  foot  of  tbe  Saviour^hilst  SL  Jerome 
presents  a  scroll  to  an  angeL  For  the  ehmeh  of 
St.  Giovanni  he  painted  two  altar-pieces,  one  re- 
])resenting  the  Descent  from  the  Cross,  and  tlie  other 
the  Martyrdom  of  St  Vlacido.  These  inestiinable 
pictures,  the  St.  Jerome,  and  the  two  last  mentioned, 
nave  been  torn  from  their  venerable  situations  by 
the  revolutionarj-  eruption  of  France,  and  are  now- 
deposited  in  tliat  receptacle  of  spoliation  and  plun- 
der, the  Museum  of  the  Lonvre.t  In  the  gallery  at 
Dresden,  is  his  famous  work  called  the  Notte,5  re- 
presenting the  Nativity,  and  an  exquisite  Uttle  pic- 
ture of  the  Magdalene  icading.|| 

This  extraominary  genius  is  justly  re^rded  as 
one  of  the  great  lummaries  of  the  art ;  to  liim  it  ia 
indebted  for  one  of  its  most  efleetive  ilhisions,  the 
£Eu:idty  of  foreshortening ;  and  he  has  confessedly 
carried  the  magic  of  the  chiaro-scuio  to  the  highest 
jwssible  pitch.  'Without  having  wandered  fmin  liis 
obscure  nome,  witliout  having  visited  Komc,  or 
contemplated  the  beautiet  of  aatiqiu^,f  he  waa  the 

X  To  thslianoar  of  the  Fkvndi  srtaits  then  rondent  at 
Home,  they  pre9cnti>d  a  nsnorisl  to  the  Kntionsl  Coavea* 
tion,  stating  the  injury  the  eoMTttion  of  ait  would  neelve 
from  removing  tbcMc'  chef-d'ceuvros,  and  others,  fton  tte 
situation  for  vmich  they  were originallv  painted.  Adoeo- 
ment.  us  estitnahle  for  the  elegance  of  its  composition,  as 
for  the  lil>erul  sentiment  from  which  it  emanated.  It  is, 
pcrhaiM,  superfluous  to  remark,  that  this  nmliilile  uppi  al 
met  with  the  rcccptinn  that  might  Ik-  expected  from  sueli  a 

tril>ui;:i!. 

ri  hev  were  restored  at  the  time  the  allies  had  posMnsion 
ofTarii.] 

{>  ["  In  the  qnllen/  at  Dresden,  it  his  fammui  irork  raUril 
the  Sot'.r."  'I  hi--  pirliirc  it  appear*  was  painted  ori)iiuully 
for  Meascr  Giulio  I'erdonii  ra,  or  Alberto  Pratonii  ri,  who 
agreed  to  pay  for  it  tcudi  qiiarmita  el  tin  I'orco  i/rosso  e 
yraaao.  Thi*  cemtmct,  it  is  said,  Antonio  communicited  in 
a  letter  to  his  friend  and  ncholar  Lelio  Omi ;  fuul,  in  an- 
other aoeount,  that  Lelio  had  a  shore  in  the  tranaactiun. 
The  isadar  may  place  both  in  the  »amo  category  wiUk  Uw 
copper  money  that  canned  Antonio's  death.] 

II  ['*  The  Magdalene  reading."  It  is  supposed,  and  w  ith 
good  rcMon,  that  this  picture  was  painted  by  desire  of 
Manfredo,  goremor  of  Mantua,  or  ot  Veronica  Gambeta, 
the  widofw  of  bis  hnither  Oiberto,  lord  of  Corregno.  to  pre- 
sent to  CbarissT.,  wbrnbtvintsd,  fin- tbe  secona  tune,  bis 
dominiona  ia  Itsi^  la  Ua2,  as  a  niaabte  and  seespliAile 
oflTering  to  •  moosrcb  who  «asa  warn  adrnfiraraad  am  in- 
telligent judge  of  psbllag,  and  as  a  specimen  of  dMabilitar 
that  existed  m  the  cMIm  under  their  goTenuacnt.  Let  ft 
bo  recollected  that  Giulio  Romano,  and  other  eminent 
paintem,  were,  on  that  occasion,  called  to  Mantua  to  deco- 
nitr  pulilir  building*  for  this  monaiTh's  reception;  and  it 
IK  with  uri  iit  probability  sitatcfl  that  Antonio  {lainted  in 
frewo  the  pal  are  of  Veronica  f  iiuiiliini  fur  that  inirpn'^i  .  It 
mav  not  Ik-  out  of  place  to  mcntmn  here,  tliat  rm  the  'J4th 
of  January,  WM,  (the  v ear  in  whieh  he  died,)  Antonio  is 
found  in  the  palare  of  ^I^nfre<lo  in  Cnrreujiio  a'*  a  witnew 
to  the  in.-irri;u;e  eontraet  betw  een  f  'lara  of  (Dn  i  d.iuyh- 
tiT  of  fiian  Francesro,  and  Ippolito,  M>n  of  Veronii  n  (iam- 
\  barn.  'I  bis  lady,  Clara,  some  years  afterwards,  wa*  sponsor 
to  the  child  of  I'omponio,  the  m\\  of  Antonio:  a  prtrnf  of 
uflW-tiouate  reganl  t<i  hi*  ni  inorj-.] 

%  [*'  Without  having  tcatuUred from  hit  obtcure  home. 
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of  the  grandfur  of  hU  own.  His  forms  arc 
exquisitely  soft  and  beautiful ;  and  the  air»  nf  his 
heads  exhibit  a  gruc-t  ful  tenderness  of  expression 
that  is  truly  iiumitablc.  liis  colouring  is  equally 
delicate  and  pure  with  that  of  Titian,  with  more  of 
the  imaasto  ;  and,  in  point  of  breadth  of  effect,  he  is 
unJ'iiibtcdly  his  sajMrior.  [Hi-  died  suddenly  on 
tine  tifth  day  of  March,  l.").i4.  iu  liis  forlicth  year, 
aad  was  buried  with  becoming  pomp,  in  the  church 
of  San  FianoesoO)  at  the  foot  of  the  altar  in  the 
chapel  of  the  Aniyabene.l 

It  ha-s  liecn  much  dispnfctl  by  the  wrircrs  on  cn- 
gTa\ing,  whether  thi«  distinguisiied  paiutcr  ever 
imnaed  himself  with  Uie  Mint.  The  Abbe  Marolk  s 
aMCTto  that  he  mgravca  sevenil  plates,  which  is 
poritively  denied  by  M.  Heineken,  whose  claim  to 
riLihi  iiiicity  is  rt  rtaiiily  ])njforahle.  Wt- have,  how- 
ever, a  few  etchmjrs,  sigiu  d  Ant,  Correg,  fee.  :  but 
they  are  very  slignr.  and  arc  eseeutea  in  a  style 
puatly  inferior  to  what  mi^t  be  ciqteeted  firom  the 
nand  of  that  master.* 

r.Vlthough  none  of  the  writtrs  of  the  lime  em- 
boaicd  a  dear  account  of  the  events  of  Antonio's 
lifrt  raffieieot  may  be  gathered  fitNtt  the  aathentic 
documents  discovered  liy  Tiraliosrhi,  Antonioli,  and 
l^lngiIione,  to  sfiow  that  he  wa.s  held  in  the  highest 
esteem  by  his  ctmtemporaries.  That  he  was  of  a 
cbeerfal  and  hvely  disposition  may  be  ^Mhered  fiNxn 
the  expteesioB  of  a  writer  renpecHng  tiim,  **  Lati- 
raeiia  e  dal  brio  del  uo»tr'  A}i'"U!'-:  ,  "  yet  gentle  and 
affectionate,  a])i)e:Lrf  by  his  Ix  ing  sptunsor  on  three 
occasions  to  infants  of  friends  (in  l.^ll,  l.'ilG,  and 
151  >*)  liefore  he  had  reached  his  twenty-second  year, 
in  la20  he  was  admitted,  by  diploma,  a  brother  of 
the  Congregation  Cassinensi  at  tlie  monaKterv  of  St. 
John  the  £vaiu2ehst  at  Parma ;  a  fraternity  which 
tiie ilhstriotnTaaso was  a  member.  In  the  name 
he  married  Oirolnmo  Merlini,  a  lady  of  good 
{»iiuiy,  great  beauty,  and  amiable  manners,  who  fell 
in  lore  with  him,  and  who  was  his  model  for  the 
I,'  probdbJy  after  the  birth  of  his  lint  child. 


vitkout  hmrima  vi$Uid  Jtows,  or  eotUempkUtd  tke  twwrftw 
cf  antimat^.*^  It  li  Bot  aMCartslnsd  wbctker  AntmiM  ever 
ntitcd  home,  bttt  It  is  osftain  that  be  mat  SOBM  tfme  in 
MantuA,  on  two  oeesiloiis,  with  ^  MiKbcM  Manfrodo, 

ud  the  celebrated  patroneM  of  art*  and  letters,  Veronica 
{TAmbara,  widow  of  Giberto,  lord  of  Correggio.  There  he 
i  ;i;  .in  opjHiriunity  of  cxaminint;  tlu-  worlu  of  Andrea 
i\  iLt.  iTia,  tht  friveoo«  of  Ciistii,  ol"  Liuu-Bruno,  and  Doaio: 
lilvi  Th<  uratiil  coHcrtion  nf  pictORt^  OtBMi^  tttsdsl^  SIM 
*r«Iia<uti«-N  nf  Isiibi  llu  da  l^stt'.] 

•  I"  //  htrn  mufh  liisjiutf-dh;/  irriti  r.i  on  eiiifrarinfj," 
*r.  The  quotioii  {•>  niiw  pre  tty  iji  iu'rally  ^nvni  iiij,  u.s  no 
firiat  has  yet  tm  n  !ist  rilH<l  to  liim,  ai;rtiu>it  whitli  tlii  re  arc 
bet  Talid  objections  it»  to  the  aiitht-nticity.  I'uugUionu  kas 
sr.^ra  an  account  and  dtsrrijition  of  nu  extraonlinary  wood 
tritt  of  St.  Thmna*.  one  of  the  tiuures  in  the  cu{>ola  at 
t'irat  i.  till-  M/e  "f  four  feet  wen  inchcA  in  hi  iL;ht,  and 
tbrw  f'-cx  four  iiiche"  in  hrcndth,  Frpnrh  mt  ii-^uro,  Thia 
pnat,  ht  ..ly  -i,  wa-tiii  thv  ]H>».«cx«ion  of  Siiriior  Alfonso  Fran- 
f<«rhL  a  punter,  ami  if  is  v.ii(l  to  ha^c  all  the  ehanictcTi«tir« 
(' biiiOnality  ;  but,  hr  adiis,  it  i.»  uuknonn  to  wlioiii  iho 
l-'ooor  of  ei^ra^'ing  it  is  to  b«-  Riven,  th"vi;rh  it  is  crrtain 
it  -as*  done  in  the  16th  century,  .sj^'nor  rmnrr'^  lii  o1>- 
tMHl  it  with  other  cartoons  hr  Hondnni,  and  sketches  by 
Alsfri  tat  the  two  cupolas,  which  had  lain  unobserved  and 
i*«ying  in  the  corner  of  a  rhamb<-r  of  the-  rnthedrnl  of 
Purna.  Zani  and  Brulliot  rcfi  r  to  two  print*,  each  repre- 
tosii^  tbe  Virgin  and  Child,  one  of  whitb  has  the  figure 
•ft  UABT  with  the  word  Reoio  over  it,  as  a  rebus  of 
C^K&SGoro ;  theottuart  a  heart  with  a  ducal  coronet,  and 
^  word  IirrBirT  SB  it  Theac  marks  ore  cndently  ca- 
^nan  of  the  engraver*,  as  Antonio  never  signed  his  works 
■  fhii  toanner.  The  same  writers  refer  to  sonic  nliii'r 
frisls  ascribed  to  Corrsggia,  bnt  wbieharein  tfadr  apinion 
crukstiy  from  Us  dcii^giis»  or  pietoMS,  by  CQgrsiTCKS  of  a 
■tepcnod,] 


By  her  he  had  three  daughten  and  one  son.  She 

died  at  Parma,  in  1.529,  to  the  great  grief  of  her  hu»- 
btind.  and  was  buried,  by  her  own  tiesire,  in  the 
ehiireh  of  .St.  John  there.  He  did  not  marry  a  se- 
cond time.  It  appears  by  the  pubUc  registers  of 
Correggio  thatt  at  die  time  of  Antoiuo's  oeatb,  Us 
•father  Pell  i^Tino  possessfKl  considerable  pfoperfy  m 
land,  houses,  iind  nierehandise.] 

ALLEtiRl,  PoMPONEo,  was  the  son  of  Correggio, 
bom  in  1522.  He  had  commenced  the  first  rudi- 
ments of  art  under  that  great  master,  when  be  was 
de|irived  of  the  advaril.'iox-  of  liis  i-i^'f  i  tion  by  the 
(leatli  of  his  father  wJien  he  wa.s  only  twelve  years 
of  a<^e.  He  is  said  to  have  continued  hi*  studies 
after  Coireggio's  death,  under  Francesco  Maria 
Rondant,  the  ablest  disciple  of  his  father.  In  the 
cathedral  ;it  Parnia.  there  is  a  work  in  fresco,  by 
Pomponco,  representing  Moses  showing  the  Israel- 
ites toe  Tables  of  the  Law;  in  which,  though  there 
are  many  defects  ;is  a  wliole,  lliere  are  lieautiful 
parts,  and  some  luads  full  of  CorreggieMjue  ex- 
pression :  and,  above  all,  an  exeellent  colour. 

ALL£GR1XI,  GiusRPPE,  an  ItaUan  engraver, 
who  ilowiehed  about  the  year  I74&  We  have  Uie 
following  plalee  hf  horn: 


TbeTiqtin  Mary  with  Ae  htftat  Jcsasi  balf  figures,  widi 

thia  iiueriptiou,  Ei/rtditur  virgo  d»  ndict^  ^c. 
The  Clmuadi^ ;  inacribed  Om.  ABifrim,  Skm^  fc. 

The  Stoning  of  Stephen. 
A  small  print  of  Kinuldo  and  Arroida. 
A  large  architectural  Scene,  lengthwaj-s ;  ajier  Cha- 
mottt. 

ALLEGRINL  FaAvcssco,  a  designer  and  en- 
graver, bom  at  Florence  about  the  year  1729.  In 

he  pnV»1ished,  in  conjunction  with  his  brother, 
a  collection  of  one  huruhed  portraits  of  the  family 
of  the  Medici,  tsith  a  frontispiece,  engraved  by  hini> 
self.  He  also  engraved  fourteen  portraits  of  Flo- 
rentine poets,  painters,  and  other  eminent  person- 
ages. U  e  have  also  a  print  bv  him  of  the  image  of 
St.  Francis  d'Assisi,  which  is  held  in  much  veuera* 
tion  at  Florence. 

ALLEnRINI,  FRAN'CEKrn,  called  n.\  GitsBio. 
This  piiintcr  w;is  bora  in  I iS/,  and  was  a  disciple 
of  Cavaliere  Gioseflb  Cesarc  d'Arpino.  He  painted 
IdstoiT  with  reputation,  and  executed  eereral  work% 
both  ui  oil  and  in  msco,  for  the  ehurches  and 
palaces  at  Rome.  He  had  a  great  numljer  of  scho- 
lars, amongst  which  were  his  two  sons,  Flaminio 
and  Angdok  who  alio  painted  liiitoiy.  He  died  in 
iGr,.3. 

A  L  LEM  AN  D.   See  L'ALUWANn. 

ALLEN,  Fi  oi'i'AUT  VAN, a  (iernian  de.sicTKT  and 
engraver,  who  flourished  about  the  year  l(»Hti.  The 
view  of  the  city  of  Vienna  engraved  by  MuUer,  is 
from  a  drawing  by  this  nrtist,  made  in  16S6;  and 
he  has  engraved  htmself  a  large  plate  of  tiic  city  of 
league,  a  slight  print,  with  Mvenl  figwefl,  manted 
with  his  name,  raa  AUm. 

ALLET,  JsAir  CnABtn.  This  artist  wai  a  de- 
signer and  enfirJiver,  bom  at  Paris  about  the  year 
1&8.  He  resided  a  long  time  in  Italy,  and  is  sup- 
posed to  have  died  at  Rome  in  1732,  Owing  to  his 
having  marked  his  plates  aometinics  Charles,  and 
sometimes  Jean  Charles,  the  eolleotorB  wew  fcr some 
time  inclined  to  believe  there  were  two  artists  of  the 
name  of  AUet;  but  from  the  evident  similarity  in 
the  style,  it  is  no  longer  doubted  thfjse  plates  are  by 
thi-  same  liand.  He  engraved  several  poftiaits  and 
subjecLs  from  sacred  history.  In  his  execution  be 
apiiears  to  have  wished  to  imitate  the  manner  of  F. 
Suierre  and  Com.  Bloemaert,  but  he  has  not  been 
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vciy  nteccaiftil  in  hi*  inutation.  His  prineipal 
plales  an  the  fullowing : 

PORTRAITS  AN'O  HEADS. 

Andrea  Powto,  Pointer  and  Arrliitect ;  dated  1712. 
Cardinal  Aloisio  AiiKwlci,  af't<r  J.  M.  Mommli,  1()98. 
Ferdinand  C'KarlLS  de  OfinzaL'a,  Duke  ol' Mantua;  ajier 
Ant.  Let  mil. 

Pope  Alcsaiidor  YIII.  ;  after  II.  CaknAvcci. — J.  C. 

AUrt,  te.    Uoma.  \m'>. 
St.  Aloy»c  (jonzaga,  Jesuit ;  oraL 
St.  Ignatliiai  i|/kerP.  LtrnMUf  onL 

SI  BJECTS  FROM  SATRKI)  HISTORY. 

The  Coueeption  of  the  Virgin  :  after  And.  Puzzn  ,  oval. 
The  AdorHtiim  of  the  Shephcnl"  ;  nftcr  S.  ile  /Vxnro. 
The  Virfrin  Mary  and  St.  Joaeph  adoring  the  iuiiuit  Jv- 

»uii ;  afler  the  tame. 
The  Savidur  brought  before  Pilatai  V^fUr  P.  d$  Pttrit. 
Ananias  re«toring  Sight  to  St.  Paul ;  ^af^  I*.  dl»  Cortma. 
The  Vision  of  St.  Paul  ;  from  the  tame  painter. 

These  two  platca  are  considered  his  best  works  in 
hiitorical  Bttlqeets. 

The  Drntli  i^f  a  Saint,  in  presence  «f  tlw  Ytaj^n,  fit  Jo> 
•eph,  luid  St.    mncia  Xavier, 

Th(  Diath  of  Bt  6tuidms  KMtka;  i^Ur  P.  U  Gn$, 

tcuiptor. 

St.  Gaetan,  acoompaiiii^l  v  ith  n  fi^irc  of  Rcligfaa,  and 

Christ  holding  hia  Croaa ;  after  Las.  iSaldi. 
St.  Auranioai,  iiid  St.  AfhuittriiiBj  o/br  J*.  A  2^ 

chelH. 

St.  Aui(U5tinr  \^ith  u  ChlUtgsCttag'Wtter ftoBtdiB  Sea; 

o/^er  J.  B.  Leonardi. 
St.  Rooa,  crowned  by  angtli;  a^iMd  Cmtdkm  AOtl,  M. 

if  tcufy. ;  naall  plate. 
Twelro  platea  of  the  Life  of  Christ :  (^er  Paaaeri,  m- 
grarea  in  conjunction  with  ^.  V,  Wt$t0r^oilt. 

ALLOISI.    See  Galanino. 

ALLORI,  AtnsAitOftO,  called  Bronzino.  This 
artist  was  born  at  Florence  in  1535.  He  was  the 
son  of  a  painter ;  but  having  the  misfortune  of  losing 
his  father  wlu'ii  \w  was  only  five  years  of  n^v,  he 
was  placed  under  the  care  of  his  uncle,  Agnolo 
BronniM,  who  brought  him  up  with  all  the  aflratioii 
of  a  parent.  Bf  fore  lie  w  iLs  sevontwn  years  of  age, 
he  had  made  suclt  pruj^retM  under  this  able  master, 
that  he  {minted,  from  his  own  design,  an  altar-piece 
rrpresentiDg  the  Cntcifixion,  a  composttioiiof  wveral 
figures  ingeniously  arranged,  and  well  eolonrecL 
«  hen  lie  w  as  nineteen,  he  visited  Home,  where  he 
remained  two  years.  The  chief  objects  of  hiii  ad- 
miration and  study  in  that  city,  were  the  works  of 
M.  Angelo  Buonaruti ;  and  the  grand  style  of  that 
master  is  disceniible  in  his  pictiuvs.  On  iiis  re- 
turn to  Florence,  he  was  greatly  occupied  for  the 
churche*  and  other  public  edifices.  He  was,  how- 
ever, oecaaitmally  prevailed  on  to  paint  the  imr- 
traits  of  some  of  the  disti'n<,mishefl  personages  of  his 
time,  which  he  treated  in  a  grent  and  admirable 
style.  In  1590,  he  ptiblisheii  a  book  on  the  art 
of  drawing  the  human  figure,  illustrated  with  ana- 
tomical prints,  from  liis  designs.  [Some  of  his  pic- 
tures in  Rome,  representing  li(»rM-s,  are  iR'aulif'ul. 
His  Sacrifice  of  Isaac,  in  tht  Koval  Museum,  is  co- 
loured almost  in  the  Fkmnh  style.  He  was  expert 
in  portrait  paintir  |t^,  but  he  abused  his  talent  hy  in- 
troducing jKirtraith  in  the  modem  costume  in  an- 
cient histories,  a  fault  not  nnconuncm  in  that  age. 
On  the  whole  his  genius  appears  to  have  been  equal 
to  every  branch  of  painting;  but  it  was  uncquallv 
exercised,  and  consequentnr  uneoually  expandeo. 
LantiA   He  died  in  1607. 

ALLORI,  CaisTorANo,  caHed  Baonnifo,  son  of 
fhr  ])Trcrdinpj  artist,  bom  at  Flnrrnee  in  1577.  He 
was  for  some  time  instructed  in  the  art  by  his  father, 
but  he  aftenraida  studied  under  Santo  di  Titif  and 
16 


finally  improved  liimsclf  in  ei)luuring,  by  imitatine 
the  harmonious  tinting  of  Lodovico  Cardi,  called 
Cigoli.  He  painted  several  considerable  works  for 
the  chnrehi>8  and  convents  at  Florence,  and  for  the 
palace  of  the  Medici.  He  was  also  a  very  cel&> 
Drate<l  portrait  painter ;  and  many  of  the  most  dia- 
tinguisheil  persons  of  his  time  were  painfi^d  hy  him. 
[Owing  to  vicious  habits  that  nfien  sechicetl  liini 
worn  his  labours,  his  works  are  extremely  rare,  and 
he  himself  comparatively  little  knowTi.  The  St. 
Julian  of  the  Pitti  palace  w  die  grandest  effort  of 
his  genius;  his  picture  of  Judith  with  the  head  of 
Holofernes  is.  nowevcr,  more  gtjnerally  known. 
Judith,  so  iH-autifully  and  magnificently  attired, is  a 
nortniit  of  his  mistrfss;  the  attendant  is  that  of 
Ikt  mother,  and  the  head  uf  llalofcnicii  that  of  the 

f>ainter.*  Numerous  co]iies  of  this,  and  duplicates  of 
lis  most  celebrated  loctures,  are  scatterai  over  Italy  i 
the  productions  of  his  adiolai*  Ttateii,  Bnmo,  Cer- 
tosini,  Cer\ini.  and  others.]   He  died  in  1021. 

[ALLSTUN,  Washington,  a  native  of  America, 
but  an  Kngliiih  painter,  was  an  associate  of  the 
Royal  Academy.  He  produced  in  En>,'land  several 
pictures  of  great  excellence;  jjarticularly  Jacob's 
•Dream,  a  Dead  Man  revivified  by  touching!  the 
Bones  of  Elisha,  Elijah  in  the  Desert,  Uriel  in  the 
Sun,  and  otheni  of  high  imaginative  qnaUty.  He 
returned  to  his  native  country,  where  he  devoted, 
himself  to  elegant  studies  in  literature  as  well  aa 
painting;  married  a  sister  of  the  celebntcd  Dr. 
Channing,  whom  he  survived  several  years,  and 
died  in  ImX  It  is  not  certain  under  what  master 
he  studied;  K  il:!^  r  says  that  it  waj<  in  the  school  of 
Sir  Joshua  Kcyuolds,  but  this  is  not  sufficiently 
established ;  Northcotedoes  not  mention  him  araon^ 
the  scholars,  nor  does  his  style  of  painting  warrant 
the  stitUKwition.] 
ALMKLOVKN,  Jony,  a  Dutch  painter  and  en- 

Eaver,  bom  about  the  year  1614  [according  to 
nber  and  Rost;  in  lBa4  according  to  others.] 
He  is  more  known  by  some  etching  of  landscapes, 
executed  vfith  great  lightness  and  intelligence,  than 
bv  any  thing  lie  has  left  vs  as  a  punter.  His 
plates  are, 

A  PortrutorOMMCtYsetfais;  rikaedV.  itAaeiMWt,  <m>. 

et  fee. 

A  net  of  twelve  Landscspss,  with  HBsU  FigaiCS{  J.  At- 

meloten,  inv.  et  fee. 
Six  mountainous  LandacapeSi  Widi  FigSISS;  /Mm.  ob 

Alnulfjten,  inv.  et  fee. 
Four  LandscnjK's,  thi  I'mir  S(  (i>.nns  ;  n  ftrr  IT.  Sfi  ftlrrrt  n . 
[And  scleral  othen  alter  hu  own  design*,  and  those  uf 


The  time  of  his  death  is  not  known.] 

[ALPHEN,  M'lLLiAM  VAN,  a  Dutch  portrait 
painter,  lived  in  1620.] 

[AI.S,  Petkr,  a  Danish  liisfnriral  and  portrait 
painter,  bom  at  CojK-nlui^en  ni  iJjS) ;  after  j^aininy 
the  first  great  prize  given  oy  the  academy  at  Copen- 
hagen in  1755^  he  went  to  Rome  and  entered  the 
school  of  Mengs.  He  occupied  himself  ehielly  in 
copying  the  pictures  of  Raphael  and  .\ndrea  del 
Sarto,  which  it  is  said  that  he  did  with  great  ac* 
curacy.  Onbiarettim  to  his  own  country*  he  painted 
some  good  portraifs ;  hut  his  colouring  was  too 
sombre  to  give  a  ]ileasing  ell'ect  to  his  pictures  of 
females,  and  lie  also  laboured  his  work  so  much  as 
frequently  deprived  ihem  of  all  animation.  It  ia 
singular  that,  after  co])ying  Raphael  and  Andren 
del  Sarto  with  prent  accuracy,  he  should  fall  into  a 
practice  so  opposite  to  those  roasters ;  but  it  adbrda 
another  instance  of  the  utter  woithletsnesa  of  atn^ 
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dents  eopif'uig  insU^ad  of  dudyiny  the  works  of  iheir 
gn-at  predecrfison.    Als  died  in  177&} 

[ALSLOOT,  Da  NIF.I..  a  landscape  punter«  boro 
in  Bnwscls  in  I5,W,  died  in  \m^.} 

ALSLouT.  Dkms  vw.  ;i  distin<,'uishc(l  land- 
(capc  and  tturtrait  painter,  tiourished  about  1612.1 

[ALTAMONTE,  or  ALTOMONTI,  Mabtixo, 
h  ni  Nri] ill's  in  IG.')".  (or,  arrordinij  fa  some 
wnJere,  iu  liisi,)  painted  history  and  arciiitccture, 
and  nnks  among  tbe  better  artutaoThu  tune.  He 
<liediiil745.i 

ALTDORFER,  Ai.bf.rt,  a  i>ainter,  and  a 
eminent  cngriivi  r.  w  a.s  l^orii  at  AltdorfT,  in  Bavari;i, 
in  I4SS.  It  ha>i  been  a*S4ifr(ed  by  some  writrrs,  that 
he  was  a  native  of  Switzorlanil,  but  it  ha>  \n-vn  very 
saIi^lactflriIy  i>ri)vtd  by  M.  Hcim  krn  tliat  he  was 
a  Bararian.  lie  is  said  to  have  Ulii  a  hcholar  of 
AlUrrt  Durer;  and  it  is  not  imi/ruhahlc.  from  the 
itsemblaoce  of  their  maimer,  both  ia  their  fictureti 
and  enfravini^,  partipularly  in  thdr  wooden  cuts, 
allhoiiiji  if  rnu>[  Ix-  coiifrsstd  that  Altdorfcr  dicl 
oot  etjuai  that  great  arti.st  ut  any  of  his  wurkti. 
Some  of  the  paintings  of  this  artist  are  preserved 
intb  great  rare  at  Ratisbon ;  and  in  the  town-house 
it  t  complete  collection  of  his  engravings.  As  ail 
engraver,  he  ImUls  a  vrry  rfsiMctablc  rank  auKJii;,'^! 
those  artists  that  are  distinguisiied  by  the  appcU&-  ^ 
tinn  of  the  little  masters;  and  his  wooden  cuts,' 
vhirh  an-  hy  far  the  best  of  his  performances, 
ttarly  aijproach  to  the  txcflJcni-c  of  those  of  Hol- 
hdn.  His  entire  work,  on  wood  and  copi»er,  is 
npvirdi  of  one  hundred  and  seventy  printj) ;  but  as 
Moie  of  thena  are  of  little  con»e(|iu  'uee,  the  follow- 
r.ij  li-t  of  flu  ni  U  likely  to  satisty  the  curious  col- 
lector.  The  two  monograms  used  by  i3oM  niaster 


aoe 


and 


I'RINTS  ENGRAVED  O.N  COFFER. 

FoTtnit  of  AlbCTt  Altdorrcr,  by  himself;  with  hit  eipkmr. 
PMut  of  Martin  Luthwr,  wttn  an  oval  of  ftiUun. 


B'tldfllatfT. 
f  afiUL  with  tb«  He«l  of  Halofemcs. 

Vurpn  and  infimt  Jenu,  with  two  Childrca,  one 
boUing  a  Pot.  1507. 
The  Virgin  and  Child  in  the  niche  of  an  Altar. 

Virgin  and  (  laid,  hmnd  la  Uie  CoMaaieaf  Batia> 

boo,  with  a  Pidin-tno. 

Th<  Vinriii  with  till-  childitiB^ngoaihar  KoMiWlfh  a 

G.or)  rwund  the  Htud. 
The  KemMe  in  Euvpt,  thr  Viixiu  i^itting  with  a  Clidd  on 

her  Knee '^Tih  ;i  H;it  on,  St.  Jo*eph  iitnnding  with  a 

Htt  on  and  :>  Stuff 
0«r  Sartmir  on  thr  C"rn>'i,  w  ith  several  Figureii. 

J.riimi-,  with  the  Lion;  one  nf  hU  h«$t  ptaUa. 
t>t.  Jor.jnir  in  a  Grutto,  with  an  Altar,  on  which  is  a 

Crunh^ioaand  aBaelc,«n  aTiblaiowltishblCO' 

nopam. 
St.  UMTge  and  the 
Tbe  Death  of  Dido. 
The  Death  of  LoiMtia ;  an ' 
MatiHa8ctT(da. 
Tens  going  into  the  Bith  with  Catrid;  Jforv 

Afittmo. 

BmdH  aod  a  Mwe,  fOBMiBM  cilkd  ApoHo  and 

Cvpid  uooBlid  OB  a  Sea>hin«e,  with  Ofas  othar  Fbana. 
Mved  from  SUpwiwk  by  a  DdpUn,  inth  a 

holdinff  an  Ancbor.  1036. 
and  Thubc 

AWoBian  holding  a  Sceptre.  M>atcd  on  an  Altar,  sur- 

roroded  by  aeTcral  I't  i^ons  holdinc  Lantern*. 
A  Naked  Woman  with  Wing*  Msutvd  on  a  Star,  with  a 
C 


Torrh  in  one  Hand,  and  aa  Ewutdlfoa  ia  tbo  otbtr, 

called  Laaciria. 
A  Man  in  Armour  IcApina  into  the  Sea ;  in  the  distance 
n  Camp,  :tii>l  si  vrr.il  i'crHon.i  obMWiaS  him. 

A  Muu  aud  Womua  duncius. 

Six  Children  daackig,  whuit  Thiw  aia  plajingooln- 

»tniracnt». 

T»o  Lundseipci,  one  a  nxky  flaena,  flio  other  with 

T rt'i  ■«. 

Thi  SvTtagngue;  uuerihad  Fdrtimt  SuMgega  ItdaAtm^ 

^c.  1619. 

Twooiwmuntal  platea;  fera  OoldamitlL, 

WOODEN  CUTS. 

Forty— Of  the  Fall  and  Redemption  of  Man  ;  fine. 
Abraham'*  SacriKcc. 

Jukhua  and  Caleb  poHUig  tluoufb  a  OatewiJ. 

The  Annunciation.  IfilS. 
The  Parificatii)n. 

The  Murder  of  the  InnocentJ.  1.511. 
The  Deewllation  of  .St.  John.  1.512. 
The  ReMirrection  of  Christ.  1.512. 
Tho  beaataM  Vinm,  of  Bakiabon,  after  the  pktars  in 
theCi^!idn^  Thk  it  oae  of  hit  batt  works,  printed 

St.  Jeronia  in  a  OiBttp^nwwBM  h^no  a  Cmciflx. 

St.  Cbriatophflr  in  tba  water,  ttoopiag  to  taltauptha  in* 

&nt  Stma.  I.5IS. 
St.  George  and  the  Dragon,  in  a  Land.<icape. 
I'aru  dying  on  Mount  Idjn,  with  the  three  Goddtai&cs, 

I'dl." 

A  Kiui,lit  bittttsg  with  tiyonng  Woman.  1511. 

An  Officer  with  a  Flag,  in  o  Land^t  api . 

A  mountainoua  Landscape,  with  liuildings. 

The  Insidoof  aChnRb,withtha  YirgiiiiaPilgi^aad 

AngcU. 

The  Fa(ado  of  a  Portioo,  wilh  tho  Cifher  bi  the  upper 

part. 

[ALTHAM,  ,  a  German  nainter,  who  flour- 

islud  about  ir>f>0;  he  priinted  landscapesand marine 
suhjrcts  with  considerable  ability.] 

[.\LTISSIM(),  Cristopano  dell',  a  Florentine 
painter,  who  flourished  about  156«(,  was  a  tcholarof 
Bronzino,  and  an  excellent  portrait  painter.  He 
copied  a  series  t)f  portraits  of  illustrious  men,  in  the 
po&se&tdon  of  the  Conti  Giovio,  for  Cosmo  I.  of 
Florence.  He  paid  more  attention  to'  the  featurea 
than  to  other  eircnmstanrps.  and  they  are  very 
faithfully  expressed ;  Ids  pictures,  in  general,  have 
a  high  degree  of  finishing  without  an  appearance 
nf  laljour.  The  family  name  of  thia  painter  waa 
Papi,  but  neither  the  year  of  hit  fairA  nor  death  haa 
lieen  asrrrtaiiu'd  :  he  was  living  in  1568.] 

[ALTUBKLLO.  Francesco  Antonio,  a  Neapo- 
litan painter  of  the  1 7th  century,  was  a  scholar  of 
Massino  .Stan7.ioui,  and  is  jiroLably  the  same  as 
Antonio  de  Uellis,  an  artist  of  CTeat  promise,  who 
studied  under  that  master,  and  died  young  in  1656. 
In  the  accounts  of  both  it  is  stated  that  ther  dui 
not  follow  the  manner  of  their  master ;  Altobello 
Used  ultramarine  exeessively  in  his  jdctures,  whieh 
was  contHiry  to  Stajiiuoiii'ii  practice ;  de  bcUia 
paint^i  in  the  manner  of  Guercino,  in  whfeh  it 
abounds.  Both  arc  mentioned  with  like  commend- 
ations, as  men  of  genius,  correct  in  drawing,  of  good 
invention,  and  skilful  in  composition.] 

[ALTOBELLO  of  Cremona,  lived  in  the  early 
part  of  the  sixteenth  century,  and  is  praised  by  Va. 
snri  in  his  Life  of  Carofalo,a«  being  superior  to  mrist 
of  the  LomUu-d  nuiaters  of  his  time.  He  painted 
frescoes  in  the  cattiedral  of  Cremona,  and  in  a  chapel 
of  the  church  of  St.  Agostino  there;  he  painted ajao 
at  Mflan.  Reita  laj^  he  waa  a  scholar  of  Bia> 
manfe  %  and  Lomaao  calls  htm  Altobello  da  Me> 

lone.] 

ALTOMONTE,  Andrea,  an  Italian  engraver, 

who  resided  at  Vienna  alM)ut  l?-"^-  He  assisted  A. 
J.  de  Preoner,  in  engniviiig  the  plates  fruiu  the 
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pictures  in  the  Imperial  OaUery,  published  in  tiiat 
year. 

ALT'/KNBACK,  William,  an  enpravpr,  who, 
according  to  M.  Heinekfti,  flourislu-d  n\n>ut  the 
middle  of  the  seventeenth  centun-.  He  lived  at 
Stnubuig,  and,  in  oonionction  wiih  his  von,  exe- 
euted  twCTity  plates  of  Bible  milijeete. 

AI-t'NN'O,  NiccoLo.  This  painter  was  bom  at 
Fuligiiu,  about  the  year  \4j0.  According;  to  the 
usage  of  the  pahiten  before  I'ii-tro  PcTupm),  he 
painted  in  distemper,  and  his  colouring  has  still 
pregcTved  it>  orit,nnal  lustre,  la  tiu-  church  of  S. 
Niccolo  at  Ffili^io.  is  an  ;dtar-pieci-  by  hini,  of  the 
Viiginand  Infant,  with  Saints;  and  in  the  same 
church  is  his  picture  of  the  Piets,so  highly  cora- 
nundt'd  by  Vasari.  Some  of  hi-:  ',vti'ks  an-  dated 
soon  after  1500.  [Mariotti,  liuwcvcr,  states  that  he 
painted  a»  etadf  as  1458,  and  that  in  1460  he  was 
rKtablished  as  a  painter  in  Foligno.  His  works 
were  numerous,  and  highly  esteemed  in  his  tilne.^ 

[ALVAUKZ,  Lorenzo,  studied  at  Valladolidand 
Madhd  under  JB.  Carducho ;  he  established  himself 
at  Murcta,  in  163S,  and  ese«ated  several  mnlta  in 
the  eonvents  there,  that  are  not  without  mcrit/j 

AMALTEO,  PoMPONio,  was  bom  at  S.  \ito,  a 
town  in  the  Friuli,  aiboul  tiie  jear  1505,  and,  ac- 
cording to  Ridolti.  wtui  a  relation,  and  the  scholar, 
of  Pordenone.  He  painted  several  historical  works 
in  the  elinn  hes  and  public  places  in  the  vicinity  of 
Friuh.  At  Helluno,  there  are  some  pictures  painted 
by  this  master,  representing  subjects  of  Roman  his- 
torj*.  in  one  of  tlic  pubUc  halls.  [The  picttuvs  said 
to  Ix;  from  Roman  [lis torv,  are  probably  the  Three 
Judgments  in  a  lozzia  at  (Jeneda,  supposed  by  RidolU 
to  luve  been  painted  by  Pordenone,  but  were  reallv 
the  work  of  Amalteo,  and  finUhed  by  htm  In  1936. 
He  was  livin^^  in  l'>7T.  •I'S  H[)pears  by  liis  name  and 
date  on  a  picture :  Zant  placet)  hi»  death  in  15S8.] 

[AMALTEO,  GiROLAMo,  the  brother  of  Pompo- 
nio,  wa-s  in'?tnuied  by  him,  and  gave  proofs  of  a 
noble  genius,  v^  liich  is  manifested  in  his  works  of 
design  in  small  pictures,  which  appeared  Uke  minia- 
tnics,  in  several  bbles  executea  in  ftesco^  and  in 
lUlar-pieces  which  he  painted  in  die  chureh  of  San 
Vifo.  Ridolfi  commend-  h:ni  hij^dily  for  his  spi- 
rited manner ;  and  another  of  the  oKl  writers  gives 
his  opinion  that  if  lie  had  flourished  for  a  longer 
period  he  would  have  proved  no  wny  inferior  to  tne 
great  Pordenone.  He  died  yourig.  Graziano,  in 
his  poem  of  Orlando^  styles  him  "  Ginlamo  AmUeo 

AMATO,  Giovanni  Antonio  d*,  called  II  Vbc- 

rnio.  This  painter  was  bom  at  Naples  about  the 
year  1475.  He  was  the  disciple  of  Siivestro  Bruno, 
or  Buono,  an  old  Neapolitan  painter  then  in  repute, 
but  did  not  study  long  under  liini.  as  he  died  wlien 
this  artist  was  voung ;  he  afterw  ards  apjdi<  d  him- 
self to  the  study  of  the  works  of  Pietro  I'erugino, 
whose  manner  ne  followed.  There  are  Mverai  of 
Irit  works  in  the  churehea  at  Naples.  In  S.  Do- 
minico  Mftg^giore,  in  the  chajiel  of  the  fanulv  of 
Carrafa,  is  a  picture  by  this  uiahter  of  the  l^oly 
Family.  He  worked  both  in  oil  and  in  fresco,  and 
was  an  artist  of  considerable  eminence,  [and  had  a 
great  nnmber  of  scholars.  Tliough  professionally  a 
painter,  his  favourite  study  wjus  theology ;  and  he 
was  celebrated  for  his  expoiiitions  of  many  obscure 
{Mtssages  of  Scripture.]    He  died  in  1555. 

[AMATO,  Giovanni  Antovio  n',  the  younger, 
was  nephew  to  the  former,  and  wiis  bora  at  Naples 
in  193o.  He  excelled  chiefly  in  colouring,  and 
some  of  hia  fnctures  are  as  richly  coloured  as  those 


of  Titian.  His  Ix  i^L  work  is  tiie  large  altar-piece  of 
the  infant  Christ  in  the  church  of  the  Banco  de* 
Poveri  at  Naples,  where  he  died  in  1598.] 

AMATC),  Francesco,  an  Italian  painter  and 
engraver.  Of  his  paintings  little  is  known  ;  but  he 
has  left  som^  slight  etctmun,  which  are  executed 
with  sfririt,  in  the  ftyle  of  raseaino^  among  whidi 
are  the  following ; 

St.  Joaeph  seated,  reading  s  B«ok,  with  the  iaimt  Jcsns 
near  mio^  sa  aptiglit  pkls ;  ioscribsd  Fmnaitcm 
JsMrtw,  (US. 

8t  Icfone,  •  slnillsfHriBed  plate ;  wMi  Mm  bsdm. 

The  Prodiffol  Son. 

JAMATRICE,  dell',  Cola,  is  mentioned  by  Va- 
in his  Life  of  Caktmse.  He  pitted  in  1533, 

and  resided  in  Aseoli  del  Picino ;  he  had  a  distin- 
guished name  thruu^^h  all  that  province.  Hiss  man- 
ner was  hwrd  in  his  earlier  pictures,  but  in  hia 
subsequent  works  he  exhibited  a  fulness  of  design, 
and  an  accomplished  modem  st^'le.  He  is  extolled 
in  the  (luida  di  Ascoli  for  his  picture  in  tlie  oratory 
of  the  Corpus  Domini^  wliicb  represents  the  Saviour 
far  the  act  of  diqiensing  tiie  Enehaiist  to  the 
ApostlesJ 

[AM  AY A,  ,  an  historical  painter,  scholar  of 

Vinccnzo  Catdocho,  painted  at  Segovia,  in  1(»82, 
several  pictures  iWBaAable  for  their  comet  design 
and  colour.] 

[AMBERES,  FRANCI>!ro  he,  a  jwiinter  and 
sculptor  of  Toledo,  the  cathedral  of  which  he  omar 
mented  with  his  pictures  in  1502;  from  1508  to 
1510  he  painted,  in  conjunction  with  Jean  de  Bour- 
gugiie  and  Villoldo.  the  arabesque  chapel,  it'hich  is 
still  an  interesting  object] 

[AMBERKS,  MiGVEL  db,  a  Spanish  painter, 
who  was  originally  of  Antwerp,  flourished  aboot 
1640.  Several  of  his  jiieturcs  are  to  be  found  in  the 
churches  and  reli^ous  establishments  in  Spain. 
His  ])ortrait8  ue  said  lo  lie  painted  in  Ae  manner 
of  VandyckO 

AMBERGER,  CHRibToPiiEB.  This  artist  was 
bom  at  Nuremberg  about  the  year  1485;  [Michel 
says  1^.1  He  waa  the  disciple  of  Hans  Holbein, 
[the  elder,]  and  painted  sonneh  in  the  stjrie  of  dmt 
master,  that  his  works  have  been  sonu  limes  mis- 
taken for  those  of  Holbein.  He  painted  a  set  of 
twelve  pictures,  representing  the  History  of  Joseph 
and  his  Brethren,  which  gained  him  great  reputa- 
tion. He  succeeded,  liowever,  belter  in  portraits 
than  historical  subjects.  In  1530,  he  painted  the 
Emperor  Charles  \ .  (  and  Stbuhart  reports,  with  a 
{mrdonable  partiality  Ibr  the  feme  of  nis  country- 
man, that  this  portrait  was  considered  by  that 
monarch  ec^ual  to  any  of  the  pictures  painted  of 
him  by  Titian.  He  <  ertainly  nonourcQ  him  with 
a  gold  chain  and  me<lal  on  the  occtision.  [Fiorillo 
says  that  he  imitated  and  copied  the  portraits  of 
the  younger  Holbein,  and  that  many  of  those  pic- 
tures are  considered  originals  by  Holbein.]  He 
cBed  at  Aupburg  in  1550,  [according  to  somei  bat 
Zani  sTtV'-  in  1  ")f^.1."'^ 

AMjiiUiCil,  iioMRN ICO,  called  Mkxichino  del 
Brizio.  According  to  Malvasia,  this  painter  hc- 
quired  that  name  firom  his  being  the  scholar  of 
Francesco  Brudo.  Hc  was  a  native  of  Bologna, 
and  disting\iished  himself  as  a  j)ainter  of  history, 
both  in  oil  and  in  fresco.  He  also  excelled  in  re- 
presenting landscapes,  perspective,  and  architeetural 
views,  and  wiu>  much  employed  in  the  churches  and 
palaces  at  Bulc^a.  In  o.  Giacomo  Mi4fgiore,  is  a 
|iicturc  by  this  {lainter  of  the  Guardian  £igel,  and 
m  the  Nunziata,  8.  Fiancescok  with  a  glory  of 
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augck.  in  16^,  he  puUuhed  bomc  woodea  cuts, 
from  hi*  own  dttigniL  printed  in  chiaio-ficuro,  of 
which  one  repicieiitaa  a  w<Hnan  in  a  triumphal 
car,  holding  two  flambeaux,  and  a  serpent,  con- 
duct^ bv  N  I  riiii  . 

fAilELSFUullT,  QtriBiNus  van,  born  at  Bois- 
iMoe  in  1760,  and  died  there  in  1^.  He  painted 
^llc^'oric-s,  hi-siory,  and  portraits;  in  the  last  the 
hkcnescvs  were  remarkable  for  their  truth.] 

AMIClt  France.s(-o,  a  modem  Italian  engraver, 
who,  *Eewduig  to  M.  Heineken,  engmved  some 
nnall  pktee  o/aevoot  subjects,  among  whieh  arc, 

t*hn>t  prarinx  iu  the  Gardta. 
Chri>t  before  I'oauua  I'UuU'. 
Tbt  ( atambiug  of  Christ. 

AMICONI.  or  AMIGONI,  Ottavio,  was  bom 
ai  Bniscia  in  1(505,  and  was  a  scholar  of  Anto- 
nio (iandini.  His  chief  cxctUeiict"  was  in  fresco 
Minting,  which  be  treated  with  great  ability,  [and 
ui  dw  manner  of  P.  Veronese.]  In  the  Carmelite 
church,  in  his  native  city,  is  a  very  considerable 
work  ui  frt!»co,  executed  in  conjunction  with  Ber- 
Bttdino  Gandini,  the  son  of  his  master,  which-  is 
much  extolled  by  AveioML  The  •ubjecta  were 
taken  from  the  Life  of  8.  Alberto.  H«  (fi«(Hn  166r. 

AMICUXI,  or  AMIGOXT,  Jacopo.  This  artist 
was  bora  at  Venice  in  IG/O.  Ht-  painted  liistory 
and  portraits.  His  first  works  at  Venirt*  wer»>  two 
altar-pieces  in  the  church  of  the  f  i'li  rs  of  tlie 
oratorio,  and  a  picture  of  St.  Catitanne  and  Su 
Andrew,  for  the  church  of  St.  £u.stachio.  He  aftcr- 
VMde  visited  Rome,  and  from  thence  went  to  Mu- 
BKh,  when  he  aetUed  Ibr  aoaie  tfane;  bat  )m  chief 
perfom^ances  are  in  England,  whore  he  came  in 
17^,  and  resided  nianyyean>.    Whatever  nmy  be 

merit  of  his  work*,  tnry  were  for  some  time  in 
girat  vogue.  He  was  employed  by  several  of  the 
aability  iii  omanieiitinij  tlu'ir  houses.  After  leaving 
England,  he  visited  Spain,  and  died  at  Madrid,  in 
17Mb  He  etched  a  few  plates  in  a  tame,  spiritless 
ttfle,  of  which  the  following  aie  the  principal : 

Sslrator  Muudi ;  balflangA. 

Jupiter  and  Calisto. 
Zephiru.'  and  Flora. 

Th«  Four  Klementt ;  to  the  s^lo  of  Watttau. 
AHIDANO,  PoMPoimo.  This  pointer  was  a 

native  of  I'arma,  and  flourishpd,  accordinf^  to  Lanzi, 
abcmt  the  year  1595.  From  the  r<:&cmblaiicc  uf  his 
warits  to  those  of  Parmigiano,  he  is  supposed  to 
We  frequented  his  school.  If  not  his  disciple,  he 
VIS  one  of  the  most  successful  followers  of  his  style. 
Tlic-  airs  of  his  heads  an-  noble  !ind  graceful,  and 
his  desi^  full  of  taste.  His  best  performance  is  his 
pietnre  m  the  chnrch  della  Madonna  del  Quartiere, 
[which  has  been  mistaken  by  good  judges  for  the 
vork  of  Parmigiano.  Orlandi  relates  that  niany 
the  laeturos  of  Amidano  were  purchased  by 
fnignen;  it  is  to  be  apprehended  that,  as  his  name 
docs  not  occur  in  any  of  oar  catalcAgues,  the  ma- 
jority of  thme  ••ciuied  to  Punigitno  we  by 
Amidano.] 

[AMIGAZZI,  Gio.  Batista,  a  painter  of  tlie 
Venetian  school,  was  a  scholar  of  C.  Ridolfi;  his 
chi*"f  talent  consisted  in  the  excellence  of  liis  copies  : 
in  San  Carlo  is  one  from  a  Supper  by  P.  Veronese, 
not  oal;^  finely  drawn,  but  exhicdttng  colours  fresh 
■1  Tind  <wn  at  tlie  picoent  ttay.J 

AMI  IKG,  Carl  GrsTAVus,  a  designer  and  rn 
paver,  U>ru  at  Nnrembeig  in  1651.  He  was  taken 
ander  tlie  protection  of  the  Eteetor  of  Bavaria,  who 
smt  htm  to  Paris  for  improvement,  where  he  received 
tftt  in^niction  of  F.  oe  Poilly,  whose  mann(^r  he 
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followed,  but  whose  excellence  he  never  equalled, 
although  a  very  respectable  artist.  He  engraved  a 
great  ntunber  of  plates,  of  historical  subjects  and 
portraits,  but  wa.s  much  more  successful  in  the 
latter,  many  of  which  have  ^Teat  merit.  His  draw- 
ing, particularly  in  the  nude,  is  not  correct ;  and  in 
all  his  prints,  exo^t  his  portraits,  there  is  a  want 
of  elTect.  The  following  list  comprises  all  his  plates, 
except  those  he  engraved  for  the  academy  of  San- 
drart,  and  t>ome  prints  after  tapestry,  which  were  pri- 
vate plates  in  the  possession  of  the  Eleidur  of  Ba> 
varia.  [He  died  in  1701.] 

V9BTKAIT8. 

MsaiwiHsn  Bswnid,  Electoral  Prince ;  afUr  l%mtm 

iitnailhun,  doled  lOTO;  an  oml,  vcr^  wares. 
Maximilian  Emanuul,  Elcrtor  uf  Uavaria;  /.  B.  Chan^ 

)m/;n«  ;  a  \»rf(c  upright  pkt€,  imd  to  be  ono  of  hiai  best. 
£(na'»trinn  Statno  of  Maximilian  Etnanvicl,  Elector  of 

Uuvuria ;  Amlinfl,  fee.  Mmachii ;  iaiigf  plate. 
Henrietta  Maria  Adelaide,  Dur  hi.>sofB«Tsria;  i^ttflH' 

latnon^,  1&76 ;  oval,  large  plate. 
FadtaaadUsris,  JSlsatamf  Bsivsiisi,  1676}  Isigs flats, 

oral. 

John  Count  dc  B«rlo  de  Bnisj,  Gi-nc  ral,  16S0 ;  IsvgSOVsL 
Alexander  SigUmund,  Count  Pulutiac-,  &e. ;  ffamiUon, 
pin. 

Romain  Liberict,  Abbot  of  St.  Ulricb ;  C.G.ab  Amling, 
ud  vitttm  del.  tt  snrf.  MmmmAw;  altos  portxfit;  Isifs 

plate. 

Petmn  Marinus  Sonaanus ;  im  a  medalUonf  klgs  flats. 

Don  Ldrio  Odcachalchi ;  in  a  medaUUm. 
Marcus  ah  Aviano,  1680;  oval. 

A  young  Prince  oonductod  to  the  Tluoas  by  Heveoks 
and  Nefttor.  oa  ths  Tbisos  b  iueiibsd,  I%isrja; 

Two  plates  of  fltstnes;  engraved  fcr  Samh  iiifs  rntudma/. 

SACRED  AND  HISTORICAL  SUBJECTS. 

The  Viigm  sad  Child,  with  two  Portraits;        J.  A, 
Wolf,  oagtBTsd  hf  C,  O.  tib  AmUagi  a  Tetfy  Isits 

plate. 

The  Imaoe  of  the  Virgin  of  ConislstfaB;  C,  O.  AmUuft 

tc.  16w;  large  plate,  ovrL 
Vera  Kitratto  (b  S.  Francesco  d' A  Miti,  da  Oarto  Omtavo 

ab  AntUHf  s  null  fldiok 
Image  of  SklTkbdM  TolcsliB;  J.  A.  IVolf,  pin.  1681; 

]ans]dsits. 

Yrsi  rortislt  de  8t  John  de  8.  Faoundo ;  tame  pmUtn 
ham  oral. 

8t  Oodard  kneeling  before  the  Virgin;  J.  Drmdm$t, 
del. ;  fulio. 

Ten  plate*  in  folio — Of  a  Triumphal  Arch  in  Honour  of 
the  Elector  M***— Bsaaaasli  C.  O.  AmUng, 

Miirtii  h . 

(iriuiil  Tlioio*,  dedicated  to  thr  Eiuneror  T.i-oimld,  and 

his  naa  Joseph;  R.  P.  Aatonnu  Lumlirukt/,  tiei. ;  C. 

G.  Amling,  Jite. 
Another  larsre  plate,  representing  the  Vutgtn  Mary  treed- 

iog  on  thi'  .Si  rpciit,  accompainsd  hf  ths  foar  vodgm 

of  the  Church ;  Amlinjf,/*e. 

AMMAN,  JtfSTVS.  This  artist  was  a  painter 

and  an  engraver,  hut  owes  his  rcpnfation  chiefly  to 
hia.  excellence  in  the  last-nicalioned  branch  of  art. 
He  was  bom  at  Zuric  in  Switzerland,  in  IblV}.  Of 
hia  paintings  we  have  no  further  account,  than  that 
his  works  in  stained  glass  were  richly  and  brilliantly 
coloured.  His  i>cn-drawinjfs  ]>artake  of  the  sjjint 
and  neatness  of  nis  prints,  and,  are  preserved  in  the 
portfolios  of  the  curious.  As  an  engraver,  he  was 
one  of  the  most  laborious  of  the  industrious  artists 
of  his  couurrv,  who  have  so  ably  and  amply  con- 
tributed t<  1  advancement  of  the  art.  The  num- 
ber of  his  plates  is  prodigious,  and  his  worit  amoonts 
to  upward  of  flve  hnndred  and  fiffy  prints,  many 
of  wnieh  iK-ing  of  a  diminutive  size,  he  is  ranged 
among  the  artists  denominated  the  little  masters. 
He  engraved  on  wood  and  on  copper,  but  the  latter 
are  very  inferior  to  the  former.  His  drawing,  in 
general,  is  tolerably  correct;  and  his  execution, 
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particularly  in  hb  animals,  in  smart  and  spirited; 
nis  manner  of  engraving  is  neat  and  decided.  This 

arti«t  used  no  less  than  mx  diflTcirnt  marks  in  his 
plates,  but  they  all  consist  in  a  cipher  composed  of 
the  kMas  I.  and  A.  as  fdknrs : 

COPPER  PLATES. 

Twdre  tmall  platen  arched— Of  Ulmtrioiu  Womao,  be- 
ginning  with  Etc  :  title,  Aw  iKt  CUbmUfiim.  JotL 
AmmoHf/ee.:  St^.  Hmrmtm.  vte. 

Eight  fignfM  or  Wanion»  anall  upright  pktct ;  nuu-ked, 

J<w/.  "     


;  Sttfan. 


UM. 


Eight  plalH— Of  PiliOM  fighting  with  Sirardi  and 
Sticks;  nnall  phtM,  laagthw^;  maAad  wMi  hi« 


•■iphcr, 

Six  rery  tmall  plates  of  fnezei,  Icagflnrajr*,  Hunting*. 

Eight  raniill  nlutt'«,  lengthways,  tfie  Four  Seasons,  and 
the  Four  Elements.  1.5fi9. 

Twelve  wiiJill  upright  plate*  arched — Of  the  Months  in 
the  Year,  i  tipcawntett  in  lUMngtil  igVIW;  /n,  Am- 
man, fef. 

A  iwt  of  plate*  for  a  Bible  pu1ili-ih(  <l  at  Fnuicfort.  1.57l\ 
The  Bombardment  of  a  'IDwn ;  Jo.  Aiiuucn,  frc.  1.570. 

Large  plate,  lenathwav*. 
Effigiea  Caapam  oe^  CoUgnon ;  fecit  NorinUtfrgtr,  Jost. 

WOODUr  CUTS. 

Tha  Creation,  larcc  print ;  marked  J.  A. 

An  oval  print,  the  Diet  of  the  Empire ;  large,  length  way*. 

Tha  Mani^of  Oaaai  middto-aiaad  priiit*  kagdnr»7a, 

•/l  A. 

A  set  of  one  hundred  and  fifteen  prints  of  Arti  and 
Tradi-H,  first  printed  under  the  title,  IlavoirXia,  om- 
nium lihrrnlium  mechanicartim,  Ac,  ])rinti-<l  sit  Franc- 
fort  in  1'5<>4.  Thi»  edition  i-*  very  scurre ;  the  book 
wan  repriuti'd  in  1.5"    and  again  m  1.5fW. 

A  set  of  one  hundred  and  thre*'  [jrintj*  of  Mihjix-t.s  from 
the  Roman  History,  j)ubliihfd  at  I'mufort,  in 
1673,  with  the  Portrait  of  N.  Feyerabendt ,  tlie  cele- 
hrtted  bookiteller. 

A  book  of  Huntintr; ;  entitled  Seite  Fitptrm  alJer  hand 
loffd,  tie.    FraiK  fort,  1582. 

A  wt  ofprinta  for  a  Ixiok ;  entitled  Caii  PUnii  Secundi, 
4e.   Francfort,  1584. 

A  aet  of  one  hundred  and  three  printa  for  a  work;  en- 
tiliad  CKm'  Mitu  Romana  Eceinim  mbfteti^  %e. 
Frandbtt.  8i|k  FajeiabandU.  Ifi64. 

A  aat  of  on*  InniSlnd  and  twonly  printa  for  a  book;  en- 
titled  OMinKmm,tk0  Wanii-nai  MuKtnmt  ^.  ¥nai> 
Alt,  UB6. 

This  laboriooa  artiat  died  at  Narpmberg  in  1991. 

AMMAN,  John,  a  fJiminn  t  n^T-nvtr,  who  lived 
at  Hanau  about  the  year  1G40.  ile  engraved  a  set 
of  Kmnll  wooden  cuts,  representinff  the  PaMdon  of 
our  Saviour.  They  are  executed  in  a  neat  and 
spirited  «tyle,  and  pasi^eit^  considerable  meriL  They 
were  published  at  AmRterdam  in  IftiS,  with  Latin 
veraea. 

AMMON,  CtncvNT.  This  artist  was  Bon<4n>Iaw 

to  Theodore  de  Bry,  the  celebrated  engraver.  His 

1)rincipal  work  was  the  continuation  of  the  col- 
ection  of  portraits  ;  entitled,  S&liotheca  CalcfH/ra- 
phicOf  in  six  quarto  volumes,  published  by  Theo- 
dore de  Bry,  to  which  he  added  two  volumes,  the 
fir^t.  dati'd  Francfort,  A.  D.  1650,  witli  his  name, 


the  second  pnbliBhed  in  16obL  Satlptart 

Ammonio  cnalcotrr.  Franc.  His  plates  are  executed 
in  a  laboured  style,  poor  and  stiff,  very  inferior  to  the 
works  of  his  n'lation. 

AMMON,  JoHANN.  This  artist  was  a  native  of 
SchafTlmusen,  and  flourished  about  the  vear  170Q. 
Ho  <  nur aved  a  tew  povtnits,  among  whicD  it  one  of 
John  Locke.' 
20 


AMOHOSl,  A.NTosiu.  ThiN  painter  wait  a  na- 
tive of  the  Communanza  near  Ascoli,  and  flotnish- 
ed  about  the  yenr  17'^<>.  He  painted  some  few 
pictures  for  the  churches  at  Rome,  one  of  which  is 
m  S.  Hocco;  but  he  is  principally  known  as  s 
nainter  of  Bamboeeimle^  and  &ncy  subjects,  in  which 
ne  displayed  considerable  talmt;  [and  ImoA  says, 
that  it  his  colouring  had  been  a  little  more  brilliant, 
his  pictures  would  lie  equal  to  those  of  the  Flemish 
school  of  the  same  IdndLj 

[AMSTEL,  Jan  VA\,an  artist  who  is  wiid  to  have 
exceOed  in  landscapes,  which  he  enriched  with  nu- 
merous figures  in  ihe  style  of  Van  Eyck  ;  but  when 
or  where  he  painted  is  not  recorded.  Guarienti, 
iti  his  edition  of  Orlandi,  states  that  dim  was  a 
picture  by  this  artist  at  Genoa,  in  the  possession  of 
an  Enghshman,  renresenting  the  Crucifixion,  con- 
taining upwards  or  200  figium  admirably  painted. 
It  is,  however,  conjectured  that  some  better  luMnm 
painter  is  disgnisea  tmder  this  name.] 

AMSTEL,  CouvKin  s  Pioos  VAX.  To  this  dis- 
tinpTiiishcd  amateur  we  are  indebted  for  a  very  in- 
t> n  Ntnig  set  of  plates,  executed  in  imitation  of  die 
drawings  of  the  most  celelirafrd  of  the  Dutch  mas- 
ters, lie  was  lM)m  at  Amsterdam  in  1732,  and  ap- 
pears to  have  devoted  himself  to  the  art.  w  ith  a  seal 
rarely  found  in  persons  who  do  not  adopt  it  as  a 
profession.  As  I  am  not  aware  diat  we  possess  any 
ITrrisc  arcdciit  of  liis  works,  it  may  not  be  unac- 
ceptable to  collectors,  to  have  a  particular  descrip- 
tion of  them. 

Fnmtimiaoe,  a  Moavaiant  bearing  a  Lstfa  inserlption,  on 
trbkK  stands  a  Gcnias  hddiag  an  Eaeutcheon,  in  the 
aiiddls  a  Flower  de  luce ;  Jnvmttr  OmmUm  Plaet 
MM  Aaut^  D.  1  /Mr.  1766. 

Two  amall  Laadsoapaa;  H,  ZmfUtumtdtt.}  9,Jmtltl, 

ferit.  1786. 

A  Landsca[>e,  with  a  Shrplu  rd  and  ."^ln  jihi  rdcs  with. 

Cattle  on  the  Hanks  of  a  t'uniil  ;  Ail.  j  an  itc  Vrlde, 

del.;  P.  van  Amnlii,  frrit. 
A  Woman  ItKikin^  o^it  nf  a  Door  ;  liembramlt,  del.  ;  P. 

ran  Amsh  /.  fn  >>.  17i''l. 
A  Youiif;  Mini  with  a  Hat  on,  looldiw  out  of  a  Door; 

iame  inscriptim.    Tktm  tWO  ««  Jm§  MliKsAiaMS  ^ 

Ki-mbrandt . 

An  Interior  of  u  Dutch  Cottage,  with  PeajiantN,one  reading 
the  Gayi  ttf  ;  A<!.  r  ().%faiir.  dri.,  167;i;  I',  ran  Amsttd, 
frrit,  17i.*'i. 

A  Fro8t  Piece  with  idx  Spaoith  Figurea,  one  a  Woman 
with  a  Mask;  Hmdrid AMTtmrn, dA,  P.SM 

Amatel,  fecit,  1766. 
Portrait  of  Jan  Jocephsoon  van  Goven ;  yf  nl.  ttm  Dwek, 

del.,  1638  ;  P.  ran  Am»tel,  feeit,  1769. 
A  Landscape,  %vith  a  Market  at  the  Entrance  of  a  Town; 
Jan  Joaqthgoon  van  Goyen,  del.,  1663  ;  P.  e.  Amtttl, 
fecit,  1767. 

A  similar  aaUect,  with  a  Beast  hIariwtrMiiM  iHtermtitm, 
A  Lady  acated  at  a  Haipaiduwd ;  GSr.  JDaMo,  die/.,  1600; 

P.  •.  Amtlel,f0eit.  1767. 
A  Saa'pieca,  with  Shipping;  Luddf  Bakhuyten,  del., 

IdM ;  P. «.  JMut0/,/ar»fri76B. 
A  Lanoaeapa,  with  a  Woman  ridins  on  an  Am,  with 

Cattle,  hv  the  side  of  a  Canal  ;  N.  AamlsHH  jSwif, 

1764;  P.  ran  Am*tel,feeU,  1769. 
A  eircular,  of  the  Virf^n  Mary,  with  the  infant  Jesoa; 

Ahr.  UkM-maert  del.  ;  P.  r.  Aimtel, fecit,  1769. 
An  ii>.s(mbla<je  of  I'eawints  ht  fure  an  Alehouse,  «ith  a 

Miiii  {ihivin^  on  the  Violin,  and  another  dancing;  Ad, 

r.  (h(,u],:,  rici.,  \ti::\;  P.  p.  Amttil,  JMtt  IW 1  an 

imitation  cftlK-  pirture. 
Portrait  nf  ;i  Yimut,'  L-idv,  with  a  Book  on  a  TaMs ; 

//.  f,V,//i»,,.  fl,l.,  1(112  ;  /*.  r.  Amtteljeeit,  1770. 
Portrait  of  a  Young  Man,  ^itti^srin  aCosir;  C.  Viatektr, 

dfl.  IMI  :  P  r.  Anmlel,  ffrit,  1771. 
Landocapr,  with  a  Man  leading  a  Horse,  and  ii»  the  fi>re- 

(rround  «omc  Women  washinjj ;  Ph.  M'oiirrmitn.  i/<  /., 

]im;  P.v.  Amstel,  fecit,  1772. 
The  Inaide  of  a  Church,  with  a  Man  drawing  jP.  Sam- 

ndam,  del.,  1630;  P.  «.  AmatO,  /MK,.l774;  VS17 

neatly  finiabcd. 
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A  .spaoivh  Concert ;  Kartl  mm  Mmukr,  dWL,  1608;  P. 

V.  Aautel,  fecit,  1772. 
A  MaBtHtoO,  holdinK  &  Flute,  with  u  Bonnet  in  the 

aianner  of  Rnnbrmndt;  O.  Flinck,  1643;  /'/.  van 

AwuUd,  fecit,  1773. 
A8c»-piece,  with  Shipping;  P.  Coops,  del.;  P.  v.  Am- 

tUl./ecit,  1773. 
Aa  uaembly  of  Peuanta,  one  wlecping;  Ad.  Broicer,  del., 

leas  I  P.  V.  Amttel,  fecit,  1775. 
A  Nw  ntting  at  a  Tiible,  with  Cudi  in  hi*  Hand  i  F. 

Uitris,  M.,  im  -.  P.  *.  Anutel,/tKit,  1777. 
T««Dan,n*Up»its;  ilm&winMiipdoin. 
ThiM  FMMMih,  om  nift  •  Botda;  a  JkuaH,  M.i 

FLvmmAmutel,  fecit. 
A  Toon;  htdy  taking  a  Bereraga  umtnted  by  a  Boy, 

and  a  Phyndan  rtawdtng  near  fier;  Otr,  Turbttrg, 

del. ;  PI.  tan  Anutfl,  fecS,  1779. 
A  Young  L«dy,  with  a inu.sic:il  Instrument ;  G.  Netieher, 

del.,  l^i ;  P.  ran  Anutel^fecit,  1781 ;  oval. 
TwoSea-piecGt;  iMdo^ BtMlMMtm, dAj  PL9.dmittd, 
fttit,  1781. 

Tn«  Judgment  of  Solunion ;  LMeta  flOM  Leffien,  dtL, 

1515;  p.  t.  .4mstr!,  fcrit,  \:H-2. 
A  Luid»rap<-,  with  Kuius.  ami  u  Man  withan  Ah(  Th. 

H  yk.  dfl.  ;  P.  r.  .imstrl.  frnt,  1782. 


A  Vi«;w  in  Niirw.iv.  «  ifli  Vinurcil  Aid,' 

del.;  P.  c.  .imstel.  fVctt,  17S2. 
Fire  Dutch  Miigi.<<trat08  «itting  round  a  Tlkle;  J.  de 

Bray,  del.,  1663 ;  PL  V.  AmtULfteU. 
The  Attorney  and  Urn  dofc ;  J.  SMIH  4M.,  1072;  P.  v. 
Amftrl.  fecit. 

A  Lands<:apc,  with  Uiiins,  and  a  Shepherd  with  Sheep 
and  Goat-»;  J.  i  intder  Does,  del.,  1699;  P.  tan  Amstel, 
fecit. 

A  Honatainotu  Londiicnpo,  with  Cattle ;  J.  v.  der  Meer, 
dfJamgef  da.,  1704  ;  Pl.  t.  Amttel,  fecit. 


The  CWpeBtar  and  hia  Wife :  J.  Saamdmh  d$L,  1610 ; 

The  laride  of  •  CoCIm  widi  PiMMfi ;  Cm.  Bega, 

del,,  1684 ;  P.  9.  AmiU^fKit. 
The  Botannt.  with  Fisarea bringing  him Flattii;  G. 9, 

den  EeckhtMt,  dWL ;  P. «.  AmaMfffeU. 
A  Landicapc,  with  finv  8hMp;  -K      /■nii»>dU.;  P. 

r.  .im*tel,  fecit. 
The  Chj-mkt;  J.  XnjAnt,  dU^  1711;  P.  «.  ^taifc^, 

/>.i/. 

A's.  i  picto.  with  Shippiag;  J.  AmImm,  dUL,  1708;  P. 

rnw  .imsffl,  ftcit. 

[AXCHILLS,  N.,  boni  at  Antwerp  in  IG^.-I,  wiis 
a  good  {MiintCT  of  conversations  and  other  sul>jcc»8 
in  the  manner  of  Tenien  and  of  Watteau.  Me  vi- 
aited  London,  and  made  copiea  of  pieturei  by  Snv- 
drrs  for  Sir  R.  Walpok-.  He  died  at  Lyons  in  1733.] 

ANCONA,  Andkka  Lilio  d',  nki.la  Marca. 
According  to  Baglioni,  this  artist  distinguisht'd 
himself  as  a  painter  at  Home  during  the  ]K)iitilk-;ite 
of  Sistus  v.,  by  whom  he  was  employed  in  (he  or- 
naments of  the  library  of  the  Vatican,  and  in  the 
paUcc  of  Sl  John  of  Lateran,  where  be  painted  in 
ocaeoia  die  Scala  Santa,  Hoaes  strOdn^  the  Roelt, 
a  grand  composition  of  many  fii,nin  s,  and  Moses 
ailli  tile  Bray^-n  St-rjM  nt.  In  a  cIihik-I  of  tlic  Chiesa 
Nuova,  he  repn  s(  nti d  the  Archangel  Michael  driv- 

Bl  the  Evil  Spirits  from  Heaven;  and  in  S.  Maria 
aggiore,  is  a  fine  firesco  painting  liv  this  master,  of 
oar  Saviour  washing  the  Fei-t  of  liis  Disciples. 
After  the  death  of  tiin  protector,  he  continued  to 
onanent  several  of  the  churches  and  convents  of 
Bone  in  the  time  of  Pojh-  Clement  VIII.  [lie  also 
painted  allegorit-al  subjects,  some  of  which  liave  been 
eagraved.    lie  died  in  IfilO.] 

[ANDERLINi,  DoMBNico,  a  landscape  painter, 
wn  at  Feanro,  floorislied  alwot  1720 :  be  was  an 
«tist  nf  merit.] 

[ANDEHL()NI,FAD8TiNo,amodem  Italian en- 
^ver,  a  Brescian  by  hirtfa,  distinguished  himself 
m  1786  and  1794,  by  engraving'  (he  illustnitions 
aeveral  scientific  works,  and  by  the  portraius  of 
the  cddirated  Heider,  Carlo  Porta,  and  Schilkr. 


At  a  later  date  he  executed  a  small  but  charming 
engraving  of  the  Dying  Magdalene,  after  Corrcffgio, 
the  Repose  in  Egj-pt,  after  N.  Poussin,  and  Mater 
;niial»ihs,  after  Sasso  Ferrato.  It  i>  uiiciTtain  whe* 
(iK-rheis  still  living,  if  he  be,  his  artistic  pursuittiaK 
pml>abl  V  conelnded.  as  his  last  work  was  aoout  1830.] 
[ANDKRI.OXI,  Pn-THo,  brother  of  (he  preced- 
ing, wii.s  Ixjrn  ill  I7'S4,  and  sliowed  an  early  predi- 
lection for  art  He  studied  the  fundamental  princi- 
plea  under  P.  Pdazzi ;  he  next  received  instructiona 
nom  his  brother  Fanstino,  who  observing  that  he 
vacillated  between  painting  and  engravmg,  per- 
suaded him  to  adopt  the  latter.  After  greatly  pro- 
fiting by  his  brother's  tviition,  he  t  uleri'd,  at  the  age 
of  twenty,  the  school  of  Longhi,  wiiere  he  remained 
for  nine  years.  Under  that  eminent  master  he  as- 
sisted in  (lie  production  of  many  exci  lltiil  works, 
among  which  was  Ezeluel's  Vision,  after  Raphael ; 
and  to  some  of  diese  die  master  allowed  the  pupil 
to  place  his  name,  in  acknowledgment  of  thr  shari! 
he  had  in  the  execution.  In  iH24,  he  went  to  Home 
for  the  second  time,  to  make  drawings  of  the  Helio- 
dorus  and  Attila  of  Raphael ;  and  in  1831  succeed* 
ed  his  master  Longhi  in  tht?  superintendence  of  the 
Academy  of  Engravers  in  Milan.  Pietro  Anderloni 
was  (and  {x^rhaps  is,  for  it  is  not  ascertained  whe- 
ther ne  be  still  living)  a  member  of  several  acade- 
mies, and  holds  a  vt-ry  distinguished  rank  among 
his  skilful  contemporaries  in  (he  art.  He  is  gener- 
ally verj'  happv  in  emlM)dying  the  characteristics 
of  the  mastor  whoae  picture  he  translates ;  hia  fault 
ia  sometimes  a  near  approximatioii  to  the  modem 
French  manner  of  working  too  far  and  produdmr 
glossiness.  The  following  are  among  his  ptindpd 


IfoAca  defending  dM  Dan^taia  of  Xidiaa;  t^kr  N. 

Poussin. 

The  A<1  It  .itinTi  of  the  f^l'.cphmls;  aftfr  Titian. 

A  iloK  l-iiiiiilv,  Imi  iuliu  di  Uorgti,  und  tlio  Ueliodonu, 

and  l-light  of  Attib  ;  aftar  R^iiaA 
St.  Jiihn  ;  after  Lunii. 
MaK<liil*nf ;  after  Correpf/io. 
Portriiits  of  CanoTa,  Longiii,  Appiani,  &c.  ] 

[ANDERSON,  ,  an  English  painter  of  ma- 
rine subjects,  rliiedy  of  small  dimensions.  His  sub- 
jects are  treated  in  a  ver\'  pieitsing  manner,  with  a 
soft  pencil  and  great  amenitv  of  colour.] 

ANDERTON,  Henbt,  an  Ensliah  painter,  who 
ilonrished  abont  the  year  1600.  He  was  a  scholar 
of  Strcater,  and  afterward-*  went  to  Italy  for  im- 
provement. He  painted  historical  subjects  and  por- 
traits, but  was  principally  employed  in  the  latter. 
He  acquired  the  iwitronage  of  Charles  11.  bv  a  por- 
trait he  jjainted  of  Mrs.  Stuart,  afleruanls  l)ucnes8 
of  Richmond.    He  died  alM)iit  tlie  year  Ki*).). 

[ANDRE,  Jean,  bom  in  Paris  in  1662,  was  a  Do- 
minican. He  went  to  Rome,  where  he  rcceired  lea- 
sons  from  Carlo  Maratti,  and  studied  (lie  works  of 
M.  Angelo  and  Raphael.  He  painted  portraits  and 
hiatorical  subjects,  and  has  the  character  of  being 
very  correct  in  his  designs,  and  a  good  oolomisL  He 
diedatParisin  I753.]  * 

ANDREA,  Alkssandro.  Arcording  to  M. 
Heinekcn,  this  artist  flourished  about  the  vear  157S, 
at  which  time  he  engraved  the  portrait  ot  Gillea  da 
Noailles,  Abbe  de  St.  Amand,  the  French  ambana* 
dor  at  the  court  of  Constantinople. 

A  N  DR  K  AE,  T.  This  artist  is  mentioned  by  Mr. 
Strutt  as  the  engraver  of  a  plate  zepveaenting  an 
emblematical  snbiect,  in  which  a  Woman  ia  lying  on 
the  ground,  in  the  front  of  the  jirint,  and  anntner 
Feinale  is  standing  over  her,  holoing  in  her  hand  a 
boolL  inscribed  Cn$Um  Ouan  tpmt.  It  is  slighthr 
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etched,  in  a  naj  faidilfeRiit  ttyle^  ancl  is  rigned  T. 

Andrrae,  inr.  et  fee. 

ANDllEANI,  Andrea,  <i  naintcr,  and  viTvcelr- 
bratcd  engraver,  bom  at  M^anfua,  fiicconling  to 
■omej  about  Um  year  1540  \  Tbut  Bnilliot  says  1560, 
and  ffiied  in  1623.]  His  woriu  as  a  painter  are  1it> 
tic  known,  ai  he  apjx-ars  to  havi-  devoted  himself  to 
engraving  at  an  early  ^)cnod  of  im  life,  when  he 
settled  at  Rome,  some  time  after  the  art  of  en^v- 
ing  on  wood  had  Ix-en,  as  is  asserted,  fint  practised 
by  IIhjto  da  Carrii.  His  works  are  confined  to 
•wooden  cuts,  wliicii  are  printed  in  the  chiaro-scuro, 
and  he  carried  that  branch  of  en^ving  to  a  much 
higher  degree  of  perfection  than  it  hadreaehed  be- 
fore him.  His  merit  is  duly  appreciated  hy  all  who 
are  conversant  in  prints.  His  drawinK  is  correct, 
his  execution  is  neat  and  .si)irited,  and  in  a  Tery 
masterly  style.  The  number  of  prints  attributed  to 
this  master  is  ver>-  considerable,  a.s  he  is  reported  to 
have  procureil  tin-  blocks  cxecuteil  liv  nther  artisi.s, 
and  auer  retouching  them,  published  tliem  u  his 
own.  His  works  have  freauently  been  eonfbumded 
with  those  of  Albert  Altdorfer,  from  his  having  used 


in  Mantua 


MSCT. 


or 


a  similar  c^her,  'J^^^  "id 

The  following  is  a  list  of  his  works : 

ThePortnilarAIbffrtDanr;  dstodSleaa.  IflSS. 
Bi^ht  print»--Of  tiw  PaTcment  at  Siena,  from  a  dmw. 

ing  oj  FHrn^  Vanni ;  after  tiie  design  of  Domenico 

Bieoafumi;  yery  srarcc;  dated  1687. 
The  Deluge,  large  print,  in  four  sheets ;  a/ier  Titian, 

with  hia  cipher. 
Pharaoh's  Ho«t  dp«tror«l  in  the  Rttl  Sou,  large  iirint,  iu 

four  shr-etji ;  after  the  same,  with  his  cipricr. 

The  Adonitiim  of  thi'  M:iiri;  after  Pariniijtano,  1585, 

Mirh       ri])li(  r. 
Thi'  I'urihcation ;  aftrr  Saln'ati.  with  hi«  cipher.  1608. 
The  Virgin  and  Child,  >»-ith  a  Bi.ihop  kneeling  ;  after  A. 

CasoUtni,  with  hi»  cipher,  and  the  wordx,  Andrea 

Mantuuito,  Pittorc  Sanestf.  1601. 
The  Virtrin  and  Child,  with  St.  John  pmcnting  a  Bird, 

and  ii  F.'tii.it.  Saint  Mldiat*Ufyr  (Kse.  LVOV 

xi,  with  his  name. 
Christ  curiof  Oe  Lspsr;  i^ter  Pmmigimt^  widi  Us 

cipher. 

Chnst  curing  ttePaialjtk;  t^Ur  F^rmuf  4»  MwCo  da 

Sttbaudia. 

The  Miraculous  OnMgkterTMiM;  t^liir  Jli|^Mb,  MOB, 

with  hia  cipher. 
Christ  departing  from  Pilate,  who  is  washing  his  Hands ; 

after  a  batto  rtlimo  of  Ok*.  Bafoana,  with  Ow  niun* 

of  the  engrareBi  intwothaeti.  Tab  is  one  of  his  most 

^wiriltii  BiintSa 
ClniitbeBrBg  Us  Crass;  o/lsril.  ClBadfam*,wiai  Usd> 

phv,  and  inscribed  Andrtani  in  Siena,  I Wl. 
Tm  Batombing  of  Christ ;  ajlnr  Oitu.  Seolari.  pitton 

eeeeUenie,  with  his  cipher. 
Another  Entombing,  naif  figure*;  after  RajFaello  da 

Heq^io,  and  the  name  of  the  engTa%  »  r 
St.  Peter  p  reach  in  if ;  marked  with  the  n.niH-  Pulidoro, 

and  his  cipher,  IWH, 
St.  S<'hiuitiiin  ;    marked  Fridcrirus  Hniijtii<,i  i'rbina,i, 

witli  hin'ciphcr,  1G08. 
The  lower  jmrt  of  the  picture  of  St.  Nic  hnhi's,  by  Titian, 

with  the  cipher  n{  Andreani,  Intagliat.  Mnntonno. 
The  Triumph  of  the  Chun'h  ;  Chrinti  'J'riumphus,  large 

frieze,  in  8  sheets  ;  after  Titian,  dedicated  to  the  Duke 

of  Mantua  in  1.599,  and  published  bv  Caliato  Ftrranti 

at  Rome  in  IfiOS. 
An  emblematical  print,  of  a  Christian  after  Life  received 

into  Heiivcn,  and  crowned  by  Jesus  Christ ;  marked  B. 

F.  for  Bapti.tta  Franro,  and  the  cipher  of  the  cngraTcr. 

An.  M.DC.X.  Mantoua. 
The  Picture  of  Human  Life,  reprcacnted  by  a  Wooaa  tt 

the  Foot  of  a  Rock,  aiwailed  by  the  Tasiiions ;  **fi*H^ 

Jae.  Lifotim^imv.  tt  Andreant,  1586.  Fwmtt. 
Thm^guits,  snr  a  aisrble  gronp  by  Oio.  da  Bahfoa, 


sewn  on  three  sides,  reprsssnHng  the  Rape  ef  the  8s- 

binca ;  inscribed  Hapta  SMnrnn  a  Jo.  aoloq.  wmrm. 

4c.  M.D.LXXXIIII. 
Aaothsr  Bape  of  the  Sabinea :  afUr  Oio.  da  BAma,lm 

tbias  sheets :  inscribed  Andrw  Andnamm  Mmdm 

iM»a0n*lNdif(,4e.,MJ>XXXXT.  FlMim. 
CIdb  «n  Honeba^  wllh  saaef      AtlaidaalB,  going 

to  cross  the  TOwr;  nuksd  wMiAe  mmut  Skta- 

rino,  and  his  dphar,  1608. 
Matins  Seevoh,  holding  his  Hind  orCTaBmstar;  asdi* 

ed  with  the  naaae  of  BaU.  Pamui,  sad  Us  Aplwr, 

1606. 

The  Triumph  of  Jnlius  Cmar,  with  the  title,  in  t  u 
»h«>t»;  after  Aud.  .\Iantf^;fw.    M.D  XCVIII 

It  is  diflkult  to  meet  «ith  all  these  pieces  of  the 
same  eoSoor,  or  eqnallj  mod  impressions.  The 

original  painting  is  m  his  Majesty's  collection. 


after  Par  me- 


0. 


Venus  and  Cupid,  with  Npnphs  bathi 
ffiano,  with  the  cipher  of  Andreani,  ] 

Circe  giTinv  Drink  to  the  Componiont  of  Ulraes;  oral 
print;  t^tr  Parmefftami,  with  his  name,  10iD2. 

A  Woman  warminit  herself  before  the  Fire;  marked  Ber- 
nard Xfalpititu,  int.,  with  his  cipher. 

The  Scene  of  a  Come^  fqweaentod  hcfim  die  Gmd 
Duke  Cosmo  I.;  o/tsr  •  mttfn^Bort. Nmmi, Imgi 
piece,  1679. 

A  Sepulchral  MonaiDMit,  reprasenting  a  kind  of  Rack, 
on  wUdi  sia  dw  dune  Fates ;  o/ter  ^rftias  Ar- 
<«nAM,widilhaeipharora«engimTer,  1088. 


[ANDREAST,  Tpvotrro,  aadiohr  of  OhtUoBo- 

mnnn  :  he  a.';sistfd  him  in  his  rartoons.  andprodowd 
pii  tures  of  merit  in  S.  Barbara  and  el.scwhere.] 

[.\M)RIESSEN,  ANTONTt  bom  at  Amstenlsm 
in  1746,  nainted,  in  conjunction  with  hk  brother 
Jurriaan,  landscapes  and  figin^s:  died  in  IRl.^] 

[AN  DRIESSEX,  Jtrriaan,  bom  at  Amsterdam 
in  1742,  was  a  scholar  of  A.  EUiger,  and  J. 
Quinkhart.  He  was  an  able  aitbt  In  deeotstive 
painting;  the  decorations  of  the  new  theatre  at 
AiTistcnlam  were  done  by  him  and  Numan.  Several 
distinguished  li\-ing  Dutch  paintan  an  fton  hit 
school   He  died  in  1819J 

[A  NDRTESSBN.or  AdRTENSES,  Bntnticn, 

Kiirniinifd  Matihenheiti.  born  at  Antwerp  in  1600.  a 
psuntcr  of  still  life.  He  composed  with  jrcat  skill, 
and  fini.shed  his  pietmes  aiwtiflalfy.  He  disdia 
Zealand  in  1655.] 

[ANDRIOLI,  GiROLAMA,  a  Veronese  painter, 
whose  name  and  date,  1  (jO(),  arc  inscribed  on  an  altar- 
piece  of  San  I>omenico»  and  other  aainti^  in  the 
chtnvh  of  Santa  Caterim  di  Stemia  at  Tenma.] 

[ANDRIOT.  or  HANDERIOT,  Franz.  rr 
Francois,  h  French  engraver,  born  in  Paris  bLouI 
1655,  practised  Ixith  in  trance  and  Italy, especially 
in  Rome.  He  followed  the  style  of  Poilly,  but  is 
not  to  be  classed  with  that  distinguished  master. 
His  works  are,  however,  esteemed  and  sought  aftrr 
for  the  subjects  and  the  masters  after  whom  he  eo- 
graved.  Among  the  most  esteemed  are.  Two  An* 
nuneiafinns,  after  Alhano  :  n  Ma^tlfilene,  after  (itiido; 
the  Holy  Family  with  a  Ko.se,  after  Raphael;  .Ma- 
donna and  bambino,  after  Guido;  the  Crownsnc 
with  Thorns,  after  Domenichino,  and  the  same  after 
An.  Caracci;  the  Good  Samaritan,  after  Fooisra; 
and  other  subjects  of  sacred  histor>'.  The  date  of 
his  death  is  not  mentioned  in  any  of  the  notices  re- 


spectiiit;  him.] 
rANKDA.Ji-AV 


[AN  KDA,  Jtav  DE.was  bnm  at  Burgnt;.  where  he 
pamted  in  1.%'),  in  concert  with  Juan  de  Cea,  sevftal 
picttu-es,  w  hich  are  still  to  be  seen  in  the  cathedra!.] 
AN  ESI,  Paolo.  This  painter  was  a  natiTc  of 
Florence,  and  fkmrished  ammt  the  year  1790.  He 
painted  landscai)e8  with  considerable  reputation, 
and  there  are  several  of  his  pictures  in  the  palaces 
and  private  eoUeetioBi  at  FUnaiee  and  it  SaM> 
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[anor 


He  was  one  of  the  masters  of  Francesco  Zucche* 
rellL  [It  should  be  added,  that  he  painted  ancient 
ruins  in  the  manmr  of  P.  Panini,  and  that  he 
flourished  until  a  much  later  pehod  than  before 
stated.] 

AX(jARAN'0,  Ottaviano.  According  to  Za- 
netti,  liiL;  axliai  wa^  uf  a  paLriciau  family  uf  Venice, 
aoA  fburished  about  the  year  1650.  It  is  not  men- 
tkned  by  witom  he  wu  instructed  in  the  art,  but 
he  was  a  icpvtable  painter  of  history,  and  acquired 
con^i(k•rable  celebrity  by  a  jjicture  lie  jiainted  for 
the  church  of  S.  Danicle,  at  Venice,  reitrescntin^ 
the  Nativity,  which  is  highly  commenoed  by  his 
hi  ^^Tajiher^'uiid  of  which  there  ia  an  etchings  by 

[ANGE,  Franc,  l',  di  An.necy,  Ixjm  in  167."i, 
vai  a  pii|nl  ol  Creepii  and  became  a  Philijppiue  at 
BologUB.   His  chirr  merit,  ae  an  artist,  was  tn  imall 

scrijitural  Tiicci's,  which  Lanzi  saw  at  VercclU,  and 
ot  which  he  speaks  in  terms  of  commendation : 
died  I7jG.1 

AXGELI,  Fjlippo  d',  called  iL  Napolitano. 
This  painter  was  bom  at  Rome  in  1600.  He  was  the 
fcf  intit'an  arti.^t  w  ho  was  i  iiiployed  under  Sixtus  V.; 
and  was  called  il  Napohtano,  from  his  bein^  sent  to 
Nwleawhini  he  was  ver)' young.  Heexcelledm  paint- 
ing landscapesand  battles,  and,accordingto  Bagliuni,  ' 
was  much  employed  in  ornamenting  the  palaces  and 
villas  at  Rome.  He  frequently  paintea  architec- 
Uiral  Tiews,  with  a  number  of  figures  arranged  and 
composed  with  great  ingenuity.  He  died  at  Rome 
during  tlif  pontitlcatf  ofUrban  YIII.  in  1(>40.  We 
have  a  set  of  thirteen  small  etchings  by  this  artist, 
of  military  habiliments,  &c.,  which  are  marked  with 
the  name,  Filtj/jMi  ile  Liagnio  Na/xil.,  [wliich  Ilci- 
nvken  a«»cribeti  lu  Angcli,  but  thi^  is  disputed,  as 
there  is  good  reason  to  believe  that  they  are  by 
i^p*  de  Lia/ta,  a  distuguished  Spanish  painter. 
The  artista  of  tte  name  of  Angeli,  or  AngeUs,  are 
nuint  rous ;  bot  iceoided  lacls  lo  diMiiminate  them 
arc  fi-w.] 

AN G KL1,  GiovAim  Batista.   See  il  Moro. 

[AN (j ELI,  frirtio  CKfiARK,  bom  about  1570, 
Studied  in  the  .^cliool  of  the  Caracci.  He  was  more 
ranarkalilo  for  his  colour  tlian  <li'8ign,  and  excelled 
rather  in  the  draped  than  the  nakea  figure.  There 
h  %  vast  work  bv  him  in  the  ehurdi  of  8.  Agos- 
tmo  in  Pferufia  :  he  died  in  1030.] 

^^GELl,  GiusEPi'E,a  Venetian  jiainter, scholar 
of  Fiaaetta,  whose  style  he  imitated,  was  bom 
about  1/15.  He  painted  cabinet  pictures,  and  some 
sltir-picces.  His  heads  hare  considerable  expres- 
sion, and  his  extrenulMB  are  well  tewn.  He  was 
hriBfin  17U3.] 

ANGELI,  NiccoLO,  an  Italian  engnver,  who 
floximhcd  about  the  year  1635.  He  was  a  disciple 
of  liemigio  Cantagallina,  and,  in  conjunction  with 
his  instructor,  engraved  a  set  of  phites,  representing 
the  fiestivaJs  which  took  place  at  Florence  on  the 
occasion  of  the  manrit^  of  the  Prince  of  Tuscany, 
from  the  desi^is  offiiuho  Parigi. 

AN(iELlC  (),  Kra.  GiuVAjiNi,  da  Fiesole.  See 

Flt>OLF.. 

[ANCJELINI.  SciPiovE,  a  native  of  Perugia,  ac- 
cording to  l'ai»cijli,  but  according  to  utherti,  of  AM;oIi, 
born  in  1661,  was  a  skilful  painter  of  flowers ;  in  his 
jnctores  they  appear  newly  plucked,  and  sparkling 
with  dew  drops.  He  painted  a  great  number,  which 
he  mVX  to  dealers  w  ho  exported  them  to  England, 
Frauce,  and  Holland.  He  practised  in  Home,  and 
died  in  1 72^.1 

ANG£L1S,  Pbtir.   This  painter  was  bom  at 


Dunkirk  in  16^.  After  learning  the  rudiments  of 
design  in  his  native  town,  he  visited  Flanders  and 

(lermany,  and  resided  some  time  at  Thisseldorn, 
where  he  had  an  opportunity  of  inioroving  himsell^ 
by  studying  the  pamtings  in  the  Electoral  Gallery, 
lie  painted  conversations,  and  landscapes  with 
sniall  figures,  into  w  hich  lie  w  ;u>  fund  uf  iiuroducing 
fruit  and  fish.  He  came  to  England  about  tlie  vear 
17U»  where  he  met  with  great  encouragement,  and 
resided  here  sixteen  years.  In  1729  he  set  ont  ftw 
Italy,  and  passed  tliree  years  at  Borne,  where  his 
pictures  were  admired ;  but  being  of  a  reserved  dis- 
position, and  without  ostentation,  he  exhibited  his 
works  with  reluctance?  his  studious  and  sober  tem- 
per inclining  him  more  to  the  pursuit  of  his  art  than 
to  the  advancement  of  his  fortune.  In  his  n;*tura 
from  Italy,  witli  an  intention  of  ^jgrnx.  visiting 
England,  he  made  some  stay  at  Rennes,  in  Bretagne, 
and  met  with  so  much  employnu  nt,  that  he  settled 
in  thitt  city,  where  he  died  in  1/34,  in  the  forty- 
ninth  year'  of  his  age.  His  style  was  a  mixture  of 
those  of  Tcniers  and  \Vatteau,  with  more  grace  than 
the  former,  and  more  nature  than  the  latter.  His 
pencil  is  easy,  bri^'ht,  and  flowing,  but  bis  Ooloilrin|^ 
IB  occatuonally  faint  and  nerveless. 

AN6EL0,  MfCHABi,  Buonaroti.  This  sublime 
artist,  who  distinguished  himself  as  a  painter,  a 
sculptor,  and  an  architect,  was  bom  in  14/4,  in  the 
easuie  of  Caprese,  in  the  territory  of  Anezzo  in  Tus- 
cany ;  of  which  fortress  his  fi^ther  was  the  governor. 
He  was  descended  from  a  noble  family,  which  he 
lias  rendered  still  more  illustrious  hy  the  mai^nifieent 
monuments  of  exalted  genius  he  has  left  us,  wliich 
have  ever  been  regarded  as  the  most  astonishing 

i)roductions  of  human  art.  His  fi'lier,  Lodovieo 
iuouaroti  Simone,  was  dciitrous  of  t)nngirig  him  up 
to  some  of  the  learned  professions,  and  he  wiis  placed 
at  a  grammar  school  at  Florence,  to  receive  the  in- 
cipient rucHmdhts  of  a  classical  edncatidn.  His  pro- 
gress in  learning  was  by  no  means  deficient,  although 
It  was  observed  that  his  mind  was  more  occupied  by  his 
attention  to  drawing,  than  to  his  studies.  He  sought 
every  opportunity  of  cultivating'  an  acqnninfanc'i 
witll  the  young  students  in  painting  of  liis  a^c,  and 
his  parents  perceiving  the  positive  bent  of  Tiis  >,'e- 
niua,  j^koed  him  at  tne  age  of  fourteen  as  a  pupil 
with  l>omenico  Ghirhindmo,  an  artist  from  whose 
instruction  a  genius  of  his  ca.st  could  derive  little 
more  advantage  thiin  mere  mechanical  facility  {  and 
it  is  not  surprising  that  he  soon  surpassed,  not  oply 
his  fellow  students,  but  his  instructor.  Lorenzo  de 
Medici,  the  great  patron  of  art,  had  at  that  time 
founded  an  academy  for  the  promotion  of  design 
and  sculpture,  and  liad  formea  in  a  garden  at  Flo- 
rence a  museum  of  antique  statues,  hossi  rilievi,  and 
busts,  for  the  use  of  the  students.  Michael  Aiigelo 
was  the  most  frequent  visitor  of  this  valuable  a^^eni- 
blagc,  and  it  m;iy  be  said  to  have  been  the  school  in 
wluch  he  formed  and  nurtured  those  prodigious" 
powers  that  were  destined  to  astonish  and  delight 
the  world  of  niodt  ru  art.  The  industry  and  im- 
provement  of  Michael  An^lo  were  not  long  un- 
noticed by  Lorenzo  the  Magnificent,  whose  taste 
and  discernment  discovered  in  Im  first  attempts  the 
indication  of  extraordinary  genius;  and  when  he 
was  sixteen  years  of  Sige,  he  took  him  under  his 
immediate  [nrotection,  and  accommodated  him  with 
apartments  in  his  palace.  He  did  not  howe^'er  en- 
joy this  patronage  more  than  two  y^  us,  ;us  T^orenzo 
de  Medici  died  in  1492.  It  is  not  wittiin  the  <-om- 
I>ass  nor  the  intention  of  this  work  to  notice  the 
admiiable  productions  of  this  great  artist  in  sculp- 
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ture,  which  lie  appears  to  have  preferred  to  pnint^ 
ing ;  h»!  has  however  contributed  more  to  the  gran- 
deur of  dcsi^,  8o  essential  to  both,  than  any  artist 
that  has  cxiste<l.  or  that  prol>ably  will  ever  exist, 
Od  the  death  of  liis  protector,  MicHael  Angelo  vuated 
Bologna,  Venice,  and  afkeriraidB  Rome,  where  he 
executed  his  cclcfinfptl  marblp  of  the  Pieta;  and 
made  a  cartoon  of  %St.  Frsmcii*  receiving  the  Slisina- 
ta,  for  the  churcli  of  S.  Pietro  in  Montorio,  H'nich 
may  be  conaidered  as  his  earliest  work  in  painting, 
in  1500.  His  next  picture  was  a  Holy  Family, 
painted  in  1*02,  f<ir  his  friend  Angelo  Doni.  ami 
which  waii  afn  r\vardt>  iilared  in  the  tribune  of  tlie 
gaUny  at  Florence.  It  \v;ls  soon  after  that  he  was 
engaged  to  paint  a  fresco  for  the  great  saloon  in  the 
ducal  palace  ut  Florence,  of  which  Lionardo  da 
Vinri  iiad  already  diet  mi  ted  one  side  uith  an  ad- 
mirable work,  representing  a  liattle  of  cavalry.  On 
atda  occasion,  M.  Angelo  made  choice  of  a  sttljeet 
peculiarly  adapted  to  nis  wondt  rful  ]k<wi  r>  ;  it  reprc- 
8<alud  a  number  of  Florcutiijc  holiiiLTs  Lathing  in 
the  Amo,  surprij«ed  by  an  unexjK>cted  attack  of  the 
enemy,  and  harr)'ing  out  of  the  water  to  arm  and 
defend  themaelves ;  expressed  with  an  enei^  of  de- 
sifT".  Jind  a  darinij  disidny  of  mnsnilar  anatomy, 
that  astonished  the  beiioiiier.  Of  thiH  noble  design 
he  only  executed  the  cartoon  which  is  known  by 
the  name  uf  the  Cartoon  of  Pisa;  the  troubles  of 
the  times  having  prevented  its  intended  octfnpletion 
in  fresco.  In  I.")U"<,  .lulins  II.  foniKHl  the  design  of 
ornamenting  the  waU>  and  rci!iii;j;  i>{  a  chapel  in  the 
Vatican,  which  his  unelc  iiad  built  from  tne  design 
of  Baccio  Pintrlli.  and  M.  An^lo  was  sohcited  to 
undertake  the  wurk ;  a  commiHsion  by  no  means 
agreeable  to  hi«  wihlu  v,  as  he  had  not  liiihertn  ac- 
complished any  great  work  in  fresco,  and  because 
he  was  desirous  of  proceeding  with  the  monument 
of  his  noline.-s,  for  which  he  had  made  a  snperh 
design  four  yearK  previoas.  He  wa*  however  ohlwi  d 
to  comply  with  the  imperious  orders  of  Juhus  II., 
and  he  reluctantly  ctrnmienced  the  cartoons  for  the 
cdling  of  the  Sistine  cha|)el ;  the  most  sublime 
monument  of  darin;.,'  and  dignified  crnius,  that  has 
licen  produced  iu  tlie  art  in  ancient  or  modern  timei*. 
This  stujicndous  work,  finished  in  1512,  he  accom- 
plished in  the  almost  incredible  space  of  twenty 
months,  by  which  he  has  immortalize<I  his  fame,  atid 
has  left  to  tlie  artists  of  posterity  an  incxhatisiihle 
mine  of  instruction  and  improvement.  The  next 
work  in  painting  by  M.  Angelo,  was  a  picture  of 
Jupiter  and  Leda,  with  the  Birth  of  Castor  and 
Pollus,  painted  in  1  j2U  tor  Alfonso  Duke  uf  Kerrara, 
and  which  was  afterwards  ptirchased  by  Francis  I, 
of  France.  This  pictiue,  with  many  other  objects 
of  art,  haw  most  probably  been  destroyed  by  the 
prnipirs  of  !»if,'otrv.  as  it  cioes  not  nppear  nmongst 
the  picturis  in  the  gallery  of  the  Louvre,  from 
,  whence  it  would  certainly  not  have  been  excluded 
by  a  simihir  feehng.  Under  the  socoeflson  of  Julius 
11.;  Leo  X.,  Adnan  VL,  and  Clement  VIL,  Mi- 
f  harl  Ans^elo  was  almost  entirely  employed  in  sculiv 
tUR*,  and  occasionally  in  militarA'  architecture,  and 
it  was  not  until  the  pontificate  of  Paul  III.  that  he 
undertook  his  celebrated  work  of  the  I>ast  Judg- 
ment, which  occupies  one  end  of  the  Sistine  chaj)el. 
This  prodigious  production  is  fitly  four  feet  high, 
and  forty-three  feet  wide,  and  the  immensity  of  its 
composition  may  be  conceived  from  its  having  occu- 
pied this  wonderfully  exjjeditious  |Ktinter  seven 
years,  and  was  finished  in  I54I.  His  next  works 
were,  the  Conversion  of  .St.  Paul,  and  the  Crucifixion 
of  6t.  Peter,  painted  for  the  opposite  chapel  in  the 
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Vatieaa,  called  Paolina,  by  direction  of  Paul  III. 

The^p  were  the  last  works  in  iiaintinj^  of  this  great 
ma&ter;  and  haniig  reached  his  .sixty-eighth  year, 
he  found  the  fatigue  of  fresco  painting  more  than  he 
could  support,  uid  he  received  the  rope's  permis- 
sion that  Kerino  del  Vaga  should  be  allowed  to 
finish  (he  work  afrtr  his  design. 

It  has  long  been  a  matter  of  dispute  \\hether 
Michael  Angelo  ever  aetually  painted  in  oil;  all 
doubt  however  on  the  subject  seems  now  to  be  «^ 
moved  by  the  Abbati  Laiui  havin.^'  discovered  that 
the  Hol\  Family  in  the  gallery  at  Floreiiee,  the 
only  picture  by  him  supposed  to  be  {minted  m  oil, 
is  in  distemper.  It  is  iiowever  certain  that  many 
pictures  were  painted  in  oil  from  his  designs  by  his 
contemporary'  artists,  and  Sebastiano  del  Piombo, 
Jaeojx)  da  Puntomio.  aixl  Mareello  Venusti,  were 
those  who  were  the  most  employed  in  that  wwf. 
Fresco  painting  was  certainly  better  adapted  to  the 
ele^n^l>(^  character  of  his  compositions,  which  re- 
quired a  simple  and  tolid  arrangement  of  colour, 
rather  subdued  than  cnUvcned,  and  iiroducing  a 
grand  and  impressive  etTect,  which  could  not  have 
been  exprejssed  by  the  glittering  splendour  of  oil 
painting.  The  jvromineiit  feature  of  the  works  nf 
Michac-1  Angela  is  graudeur,  and  it  is  a  grandeur 
that  is  iwculiarly  his  own.  If  he  ever  departed 
from  the  purity  of  the  antique,  it  was  an  error  that 
grew  out  of  greatness.  The  vastness  of  his  con- 
ce|i[ions  ean  only  be  equalled  by  the  i,ns^antie  |iowcrs 
of  his  I  xreiitioii.  His  faculties  have  l>een  admirably 
expressed  iiv  one  who  knew  well  how  to  estimate 
them.  Sir  Joshua  Reynolds,  in  one  of  hi>  In  auriful 
lectures,  says,  "The  {^toetry  of  the  art,  Michael 
Angelo  po.sses8ed  in  tlie  most  eminent  degree;  and 
the  same  daring  s]iirit,  which  first  ui^d  him  to  ex- 
plore the  unknown  regions  of  the  imagination,  im- 
pellrd  hiin  finvnrd  in  Ilis  can-er  beyond  tho«>e  limits 
v^hich  ills  fullowi  rs,  destitute  of  the  same  incentives, 
had  not  sn  rli  to  pass.  He  was  the  bright 
luminary  from  whom  painting  has  boROwe<l  a  new 
Instre,  under  whose  hands  it  assumed  a  new  appear- 
anee,  and  beeanu-  nnoflur  and  sui)erinr  art ;  and 
from  whom  all  \m  conteniiwraries  and  successora 
have  derived  whatever  they  have  iKtssessed  of  the 
dignified  and  majestic."    lie  died  in  I5f)3. 

ANGELO,  Michael  Amerigi,  da  Caravaogio. 
This  ]iainter  was  bom  at  Canivamno,  a  viilaj^^e  in 
the  Milanese,  in  1509.  He  was  the  son  of  a  mason, 
and  was  iniployed  when  a  bov  to  prepare  the 
plaster  tor  the  fresrn  j.ainters  at  '^Tilan.  The  habit 
of  siettig  tluni  work  inspired  him  with  the  ambi- 
tion of  becoming  an  artist ;  and  without  the  in- 
struction of  any  particular  master,  he  attached  him- 
self to  a  faithful  miitation  of  nattve,  and  formed  to 
himself  a  manner  which,  from  its  sinfjidarity,  and  a 
striking  eih  et  of  hght  and  shadow,  became  extremely 
(Mipuhir.  For  a  feW  years  he  confined  himself  to 
painting  fruit,  flowers,  and  portraits,  which  were 
much  MmiTvd  for  the  fidelity  of  then-  resemblance. 
Such  was  his  ri(;id  adhen-nce  to  the  precise  iniitii- 
tion  of  hi«>  model,  thai  he  copied  nature  even  in  her 
deformities,  and  he  afterwards  continued  the  same 
slavish  mechanism  in  the  higher  department  of  his- 
torical painting.  He  passed  tlie  early  |>arl  of  his  life 
at  Venice,  where  he  greatly  improved  hi>>  etdouriug 
by  studying  the  works  of  Giorgionc;  and  the  pic- 
tures painted  in  his  fimt  manner  aie  infinitely  pre- 
ferable, in  |)oint  of  colnur,  to  his  latter  works.  On 
leaving  Venice  he  went  tt»  Hume,  where  his  first 
performances  were  executed  in  conjunction  with 
Uav".  Gmseppe  Ceaaii  The  novelty  of  his  man- 
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nrr  both  pleased  and  KurpriKed,  and  hiR  works  Hoon 
became  so  gpnerallv  tlie  objects  of  public  admira- 
tion, that  •ome  of  t\ie  greatest  artist«  then  in  Rome 
were  induced  to  imitate,  without  appro\ing,  the  new 
•tyle  of  Michael  Angelo.  Guido  and  Doineiiichnio, 
to' ratify  a  corrupt  public  taxto,  were  ft«r  flome  time 
unci' r  tli«"  ni-rr>-!ty  <.f  ahtindnnint;  thrir  viiavity  and 
'htii  grace,  to  follow  tlie  vulgar  thouglv  vigurous 
trideiyof  Caravaggio.    This  infiituation  did  not, 
however,  continue  long ;  the  nttractions  of  the 
grand  and  the  iK'autiful  resumed  their  dominion 
(iMT  jiublic  opinion.    The  rrnTi'  of  Caravaggio  is 
coofiued  to  colour,  and  to  an  cxtraordiDaiy  eflect, 
pndneed  by  a  daring  coDtrest  of  Ufht  and  fbadow, 
vh'vh  I  inly  Ix-loiii^s  to  nature  in  abstracted  sitna- 
tioo*.   To  give  it  veracity  we  muat  suppose  the 
li^  to  proceed  from  a  partial  and  prescribed  a\yor- 
trat,  which  alone  can  sustain  the  illusion.  He 
seldom  ventured  on  works  that  required  the  ar- 
rangement ot"  a  in";»nii  romjxisition.  to  wliich  liis 
want  of  academic  i»tudv  rendered  liim  totally  in- 
adiH^uate;  he  contented  nhnaplf  with  rabjeets  duit 
he  Cf>uld  repre^^ent  in  hnlf-lnncrth  fitpircH.  and  which 
did  not  demand  a  correct  delineation  of  the  nude. 
Hii  saints  and  heroes  are  the  repn^sentatives  of  the 
porteis  who  sen'ed  him  for  models,  and  which  he 
TtfTpT  thought  it  necessary  to  attempt  to  ennoble. 
It  niu>t.  hi'\vr\cr.  Ik-  admitted  that  liis  works  pos- 
wonderful  force,  and  that  the  distribution  of 
ti^t  and  shadow  is  conducted  with  admirable  in- 
t-ilii^piioe.    His  principal  works  at  Home,  am  tlie 
Crucitixii/n  of  St.  Petfr,  in  the  cluircli  uf  St.  Maria 
del  Popolo,  and  the  Entombing  of  our  Saviour,  in 
the  CUesa  N uova.   At  Naples,  in  the  church  of  S. 
Baraenieo  Maggiore,  there  n  a  fine  picture  by  him 
«f  the  Scourgins,'  of  Christ;  and  in  St.  ^Tarfin's  is 
one  of  his  most  admired  works,  representing  i'eter 
dennng  Chrittt.    He  died  at  Rome  in  1609. 

ANGKT.n.  Mirn  AKL  CERQt  ozzt,  called  pat  i  e 
Battaclia.  lie  wa.s  bom  at  Rome  in  1000.  An 
early  inclination  for  the  art  induced  his  father  to 
pteoe  him  under  the  tuition  of  Pietro  Paolo  Bonzi, 
comiiKmly  called  il  Gobbo  dei  Fratti.  Hia  first  pic- 
^.'n  -.  like  those  of  his  master.  rei)resented  fruit  and 
fiowexK ;  but  he  soon  quitted  tnose  siibjects,  and 
painted  battle-pieces,  witn  such  renutation  that  he 
aeooired  the  name  of  dalle  Hattaglia.  The  works 
rf  Peter  de  Laer,  called  Bamboccio,  were  at  this 
time  extremely  admired  at  Rome ;  and  Cer(iuozzi,  to 
gstify  the  public  taste,  adopted  similar  suojects  to 
Aose  of  Bamboccio,  representing  fairs,  and  scenes  of 
r>t' ml  frstivify.  in  which  he  was  very  snccrssfu!, 
.  n  l  111*  piciuTis  of  tho.sf  subjects  are  the  best  of  his 
rk-.  He  excelletl  the  Fleming  in  character  and 
the  ta»te  of  his  design,  and  fiamboccto  was  superior 
in  bis  landscai)es  and  his  knowkd<;e  of  the  cniaro- 
«rur".  He  ofiernted  with  extraordinary  facility, 
never  making  any  design  for  his  works ;  and  he  fre- 
<Jiittitly  painted  a  picture  from  the  mere  recital  of 
wme  riniTular  circumstance  that  was  related  to  him. 
His  best  pictures  u  crc  the  Four  Seasons,  ^minted  for 
the  Salviati  Pal-..  ■  at  Rome.    He  died  in  1660. 

ANG£LO,  MtcHASL,  Colonna.  This  painter 
Vis  bom  near  Ravenna  in  IfiOO,  and  was  first  a 
scholar  of  rialiriellc  Fernintino.  but  he  afterwards 
fiai<ihed  his  education  under  tiirolamo  I'urii.  called 
il  Den  tone.  In  conjunction  with  that  master  he 
eSfcuted  some  considerable  work's  in  fresco,  in  the 
ckurches  and  palaces  at  Bologna,  in  which  llu*  ar- 
chitecture and  |K.-rsj)ective  were  generally  painted 
bf  Dentone,  and  the  figures  by  Colonna.  Their 
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painted  for  St.  Michael  in  Bosco,  and  a  saloon  in 
the  palaz2o  (irimaldi.  Piiilip  IV.  of  Spain  invited 
this  artist  to  Madriii,  where  he  ])ainted  several 
works  in  fresco,  and  was  liberalljr  rewarded  by  that 
monarch.   He  died  in  1687. 

[AN6EL0,  called  AwoBf.ifccfo,  a  scholar  of 
Claude  Lfvrraine,  was  Hvint;i!i  I'W,  hut  dii'd  young. 
He  is  mentioned  as  an  artist  of  considerable  talent; 
his  works  are  peiliapa  aometimct  miataken  for  hia 
master's.^ 

ANGliLO,  MiCHAKt,  called  it  Campidoglio,  a 
painter  of  fruit  and  flcnsers,  lx)rn  at  Home  in  1610. 
He  was  a  scholar  of  Fioravanti,  and  was  called  il 
Campidoglio  from  an  oflke  he  held  in  the  Campi> 
doglio,  or  the  Capitol,  at  Rome.  His  touch  M'as 
bold  and  spirititl,  and  his  colouring  rich  and  har- 
moniotLs.  There  is  a  fine  pirtun-  by  this  painter  in 
the  collection  of  the  Duke  of  Mar]lx>roiigh  at  Blen- 
heim, [and  many  others  in  Kn^rland,  but  at  present 
not  sunieiently  rijipreeiated.]     He  died  in  1070. 

AN U ELL  S,  I'ETEK,  an  obscure  engraver,  who 
flourished  about  the  year  1611.  Mr.  StraU  men- 
tions  an  nmamcntal  frontispiece  by  him,  pnpravpd 
for  a  folio  volume  of  Lud.  Tena's  C'ommentarieti  on 
St  Paul's  Epistle  to  the  Hebrevt.  It  consists  of 
several  figures,  with  the  Trinity  represented  at  the 
top.  The  figures  am  ruddy  dopgned,  and  the  plate 
is  <  x(  euted  entirely  with  the  graver, id  s  bad,  taste- 
less style. 

ANGIBRS,  Paul,  an  engraver,  of  whom  little 

more  is  known  than  that  ne  resided  in  I>ondon 
about  the  vt-nr  17*19,  and  that  he  wji*.  instructed  in 
the  art  by  John  Tinney.  He  was  chiefly  employed 
in  engraving  for  the  booksellers,  and  executed 'se> 
vend  small  plates,  principally  land8ca))CK,  which  are 
etched  in  a  neat  style,  but  without  nmeh  taste.  His 
best  print  is  a  landscape  after  Moucheron,  called  a 
View  of  TivoH.  There  is  a  print,  dated  1749,  by 
him,  of  a  view  of  Romaii  rains,  after  Panini,  very 
neatlv  engraved. 

ANGIOLILLO,  called  Roccadframe.  This 
artist  was  a  Neapolitan,  and  flourished  about  the 
year  1490.  He  was  a  dUseinle  of  Antonio  Solario, 
called  il  Zingaro.  and,  acconiini^to  Dominiri,  paint- 
ed several  pictures  for  tlie  churches  at  Najdes.  One 
of  his  Tuost  esteemed  works  mm  a  nicture  in  tlie 
church  of  Lorenzo,  representing  the  Virgin  and  in- 
fant Jesus,  with  St.  Francis,  St.  Anthony  of  Padua, 
and  St.  Louis.    He  died  alxnit  (he  year  145*^. 

AXGLUS,  Benjamin.  This  artiiit  is  mentioned 
by  M.  Hebeken  as  the  engraver  of  two  emblem* 
afical  snbjrcts.  one  after  Antonio  Temprsftt  .-  the 
otlier  is  probably  from  his  own  design,  as  he  odds 
the  word  frrit  to  his  name. 

ANGOSCIOLA,  [or  ANGUISCIOLA,!  Soro- 
NisBA.  This  celebrated  paintress  was  of  an  ancient 
family,  born  at  Cremona  in  [ir),K)  orl  l.")'k'?.  Slir  re- 
ceived her  tirst  instruction  in  the  art  from  Bernar- 
dino Campi,  but  afterwards  became  a  scholar  of 
Bernardo  fiatti,  called  Snjaro.  After  leaving  those 
miiistcrs,  lier  first  t  ilbrt  in  the  art  was  an  etlusion  of 
filial  aflivtion,  expn-ssed  in  a  portrait  of  her  father 
and  two  of  liis  children.  This  performance  waa 
universally  admired,  and  she  Was  soon  eonsidered  as 
one  of  tin-  most  eminent  p<irtrait  painters  of  her  time. 
She  did  not  however  confine  lu  rsidf  to  portraits, 
but  painted  some  historicul  subjects  of  a  small  sise, 
that  were  hit;hly  rsfremed.  and  establisln  d  her  rc- 

futation.  The  fame  of  tlii-s  paintress  induced  lMuli[» 
I.  of  Spain,  the  great  cncouragerof  art  in  his  time, 
to  invite  this  lauy  to  Madri<C  where  she  arrived 
about  the  year  1560,  attended  by  three  of  heriisten. 
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One  of  her  first  worlu  in  Spain  «m  a  portrait  of  the 
Qtwen  TsabeUa, which  was  preMOted  by  the  kinf  to 

PojK'  Pius  TV.,  to  wliom  she  was  nearly  n  Irir.  rl. 
compauk'ti  by  a  klUT  addressed  to  his  liolint^  by 
Sopnonisba,  to  which  that  pontiff  vqdied  in  an  e^is- 
tle*  highly  extolling  her  performance,  and  aasunng 
her  that  he  had  placed  it  among8t  lus  most  select 

ficturcs,  [She  was  marrii-d  twice;  first  h>  P  i!! 
'ubrizzio  oi  Moncada,  a  Sicilian  nobleman,  after 
whose  death  she  retumeil  to  her  own  country  by  wav 
(if  Genoa,  vvlierc  she  was  married  to  Orazio  Lomel- 
lint).  the  eauLaiii  of  the  galley  in  which  she  made  the 
voyage.]  Piilomino  Velasco  states  that  .she  ilied  at 
Madrid  in  1575;  but  we  have  more  correct  tradiUoa 
of  her  from  her  countrymen,  who  assert  that  she 
reached  the  great  n^f  of  *»3,  and  died  in  1626.  [Lanzi 
and  Zani  sav  about  li>20.]  Her  twisters,  Lucia, 
Eurojia,  and  Anqa  Maria,  practifed  the  art,  but  their 
taleaUk  were  eclipsed  fay  toe  simerior  nuoit  of  So- 
phoniibB.  In  tne  coUeetian  of  die  Sari  of  Pem- 
Iiroke  at  Wilton,  there  is  a  picture  by  this  lady, 
reuresenting  the  Marriage  ot  St.  CaUiariue;  [at 
Araiorp,  Northamptonshire,  her  own  portrait,  play- 
ing on  the  harudchord ;  and  some  where  in  Eneuuult 
the  picture  of  ner  sisters  playing  at  chesa,  whidi  was 
in  the  collection  of  Lueiun  Buonaparte.] 

ANGUS,  W.,  an  EiigU^h  engraver,  who  flour- 
ished about  the  year  1/W.   He  engraved  several 
landseapes  and  views,  in  a  ver>'  beautiful  ruid  n  :i 
terly  style.     They  are  cliiefly  executed  vuiii  the 
graver,    [See  the  following  article.] 

(ANGUS,  WiLUAii,  an  EoKlish  designer  and  en^ 
ffisver  of  landaeapea  and  bduii^  who  flourished 
from  about  1786  to  1820.  He  engraved  and  jjub- 
liidird  a  ^nx>at  number  of  views  of  gentlemen's  seatii 
in  England  and  WalM,  whidi  woe  execnCed  by 
him  in  a  delicate  and  pleasing  manner.  Hewaaalso 
employed  on  man^  otner  topographical  worin,  which 
are  to  be  found  in  the  publications  of  the  i>eritHl. 
illustrative  of  the  beauties  of  the  country.  He  did 
not  confine  his  graver  to  his  own  designs,  but  exer- 
cised it  on  those  of  Paul  Sandby,  Euwajxl  Dayea, 
Samuels,  and  others  of  high  repute.] 

ANICUIXI.  PiETRO,  an  Italian  engraver,  of 
whofic  life  we  have  no  particulars.  Among  other 
idatea  engraved  by  him,  we  have  the  following: 

A  Holy  Family,  small  plate,  leiiirthways;  dated  U65. 

Tht  Good  Suiiiuritiin  ;  >injilJ,  ku^thwayt. 

The  Portrait  of  t'<)snius  P.  Etruruc  ;  P.  Anichutux,  fi  f. 

[ANIJMOLA,  ViNCENzo,  called  ViMCE>i«o  Ro- 
HAifo,wai  bom  at  Palermo,  and  waa  living  in  1SS18L 
He       a  scholar  of  Raphael,  and  went  to  Meisina 

aft^r  the  sacking  of  Rome.] 

[  AN  JOU,  Rene  op,  king  of  the  Two  Sicilies,  duke 
of  Lorraine,  and  Count  of  Provence,  (father  to  the 
wife  of  Henry  VI.  of  England,)  was  a  good  painter 
for  liis  station.  lie  painted  his  own  portrait,  which 
was  extant  some  years  ago  in  the  cliupel  oT  tiu-  Car- 
mditee  at  Aix ;  wid  there  is  a  print  from  it  in  Mont- 
faucon ;  lie  i^  stipposed  to  have  painted  that  of 
Charles  VII.  of  Fnincc.also.  He  painted  miniatures 
in  Mihsals  and  on  f.,da>s  ;  and  was  laudeil  ',\&  one  of 
tile  best  artists  of  lus  age.  The  events  of  his  life 
bdong  to  histoty.] 

ANNA,  Bai-dassare  d',  a  Fleming  by  birth, 
but  of  the  Venetian  school  of  painting.  He  w&a  a 
pupil  of  Corona  of  Murano,  and  after  his  mafiter's 
death  completed  aevenl  of  his  worlu.  Ue  alwt  mt)- 
dneed  aome  original  pieturea  for  the  Send  and  other 
churches,  whicn,  though  inferior  to  those  of  Corona 
in  the  selection  of  forms,  surpass  them  in  the  soft^ 
mm,  andsorndtfomintheforceoftlKehaaiMcura. 
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AN  RAAT,  PiTBB  VAK,  a  jpainter  of  hiatory,  bora 
about  die  year  1635.  Notwithatantling  the  merit  of 

this  master,  little  is  known  rf  rl  c  i  ircuiustances  of 
his  life.  According  to  Ilouljraken,  he  wa&  a  very 
eminent  historical  painter,  and  that  author  extob  a 
picture  by  him,  repMaenttne  the  Last  Judgment, 
which,  he  says,  was  a  eooaiaisrable  composition  of 
many  figures,  well  designed,  and  paintea  in  a  bold 
and  free  manner.  [Balkema  describes  him  as  a 
painter  of  portnila,  animals,  and  conversation  piecei. 
He  resided  at  Amsterdam  in  U)"^.] 

ANSALDO.  Giovanni  Andrea.  According  to 
Soprain,  tliih  artist  w  ;ls  born  at  Voltri,  a  small  town 
near  Genoa,  in  1584.  He  was  a  scholar  of  Orazio 
CambiasL  Struck  with  the  beautr  and  splendoor 
of  the  works  of  Paolo  Veronese,  he  studied  them 
with  great  attention,  and  formed  to  hinu>elf  an  ex- 
cellent system  of  colouring,  both  in  oil  and  in  fresco, 
particularly  the  Utter.  Uia  cl^ef  work  waa  the 
cupola  in  the  church  of  the  Santiaaiiiia  Anmuiata 
at  Genoa.  Many  other  works  of  this  master  are  in 
the  churches  and  palaces  in  that  city.  He  po^tsess- 
e<l  a  fertile  invention,  and  his  comiKisitions,  which 
are  always  ingenious,  are  decorated  with  architec- 
ture and  landsca|)e,  introduced  with  a  very  happy 
effect.  He  died  in  MVM.  [having  acquired  the  re- 
putation of  Ix'ing  one  of  the  best  painters  of  his  time 
III  fresco  and  in  oil.  Ratti  assures  us  that  h.\n  name 
was  simply  Andrea  Ansaldo,  not  Giovanrti  Andrea.] 

ANSALONI,  ViNCKNzio.  This  paiau  i  was  a 
native  of  Hologna,  and  a  disciple  fif  Lodovico  Ca- 
racci.  Under  so  able  an  instructor  he  became  a  re- 
putable painter  of  history.  Mahrasfa  apcnlui  in 
very  favourable  terms  of  an  altar-;  irrc  \)-c  'liis  mas- 
ter, ill  the  chaiH.'I  uf  iht'  family  of  loravami,  in  the 
church  of  St  Stefano  at  Bologna,  representing  the 
Idargridom  of  SL Sebastian;  and  in  the  churah  of 
the  Celeatine  monks  is  a  picture  by  him,  much  ad> 
mired,  representing  the  Virgin  Maty  with  the  infant 
Saviour  in  the  Clouds,  and  uelow,  St.  Roch  and  St. 
Seb.-istian.  [According  to  Zani,  he  IkNiridied  about 
1615,  and  died  young.] 

[ANSELIN,  Jean  Levis,  a  French  engraver, 
bom  in  Paris  in  I7")4,  and  died  in  Ii^23,  was  a  pu- 
pil of  A.  de  Saint  Aubin.  His  chief  engravings  are 
trom  the  works  of  French  masters  in  poetuad  and 

historii  ;l1  ■-■■:1)jects.] 

[AX.^Li.'dl,  GioRoio,  bom  at  Verona  in  17^ 
was  a  Jiupil  of  Balestra ;  he  painted  tlie  cujiola  of 
San  Andrea  at  Mantua  in  fresco,  and  died  in  1707.3 

ANSELMI,  MicRAKi.  Amoklo.  This  painter 
was  bom  at  Siena  in  1401.  and  wa.s  a  disciple  of 
Gio.  Antonio  Vereelii,  called  Sodoma,  His  princi- 
I>al  retidenee  waa  at  Parma,  where  one  of  his  first 
performaneea  waa  a  oooaiderable  work  (tainted  from 
a  design  of  Giulio  Romano,  representing  the  Crown- 
ing of  the  Virgin  Mary.  He  paintea  several  pic- 
lunin  of  his  ovi'n  composition  for  the  churches  in 
Parma,  some  of  which  l>ear  a  resemblance  to  the 
style  of  Correggio.  He  died  in  [acoocdiQg  to 
Lanzi,  but  Zani  says  1560.] 

[A  N'SI  AUX,  Jl.*N-JoSEPH-EtEONORA-AvTOINR, 

a  French  historical  and  portrait  painter,  a  scholar  of 
Vincent,  was  bom  at  Liege  in  1764.  His  works  are 
ntmicrous  from  sacn'd  and  i)rof;\ne  historj',  and  in 
poetical  subjects.  He  aku  j»aiiited  portraits  of  se- 
veral distingmslied  persons,  ministers,  and  generals 
of  Napoleon,  and  ranks  among  the  best  artists  of 
the  French  school  in  tibe  19tn  century.  In  the 
church  of  St.  Paul,  at  Liege,  there  arc  tbm  pietUICS 
by  him.  Ue  died  at  Paris  in  1840.1 
ANTIQUUSi  Jonit.   This  azttit  waa  bora  at 
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Giodhgni  in  1702,  and  leanied  ^  nt  of  glass 

(taining  fn)m  Geranl  vandcr  Vi't-n,  uliich  lie  ]irnc- 
tised  for  sTirne  years ;  l)Ut  ho  aftrrwanLs  became  a 
■cholar  of  John  Abel  Wass«<*nfM'rf».  a  respectable 
painfrr  nf  liisiory  and  portraits,  undi  r  whom  he  stu- 
died eomc  time.  He  afterwards  to  France, 
where  he  was  tniKh  employed  a-s  a  portrait  painter, 
but  did  not  long  remaia  at  Paru,  being  desirous  of 
vi«itine  Italy.  He  lesiM  chiefly  at  Florenee, 
where  ne  \sas  employed  by  the  fJrand  Duke  of  TiuJ- 
cany  fur  t>ix  yean.  Hin  principal  wurk  wm  a  large 
picture  of  the  Fall  of  the  Oiants,  which  was  esteem- 
ed of  sufficient  merit  to  occraion  the  sketch  of  it  to 
le  placed  in  the  Florentine  Academy.  After  pass- 
im,' V  verrtl  years  in  Italy,  he  returned  to  Holland, 
abere  he  met  witli  a  very  tiattering  reception,  and 
wai  employed  by  the  Prmce  of  Orange,  in  the  pa- 
lace of  Loo,  w  here  he  jiaiiited  a  lar^T  pief  un- of  Mars 
disarmed  by  the  Graces,  and  several  other  consider- 
able works.  He  was  a  correct  designer,  and  a  good 
flokwrist;  hia  lomt  leaidenoe  in  Ita^  bad  given  Jiim 
a  laMe  that  M  oaeeniible  in  all  his  wmca.  He 
died  in  175(). 

ANTOINE,  Sebastian,  an  engraver  of  no  creat 
celebrity,  bom  at  Nancy  in  Lorraine.  We  nave 
liv  him  a  jjortniit  of  R.  P.  Au^mstin  Calmef,  a 
largL  oval  pUitc,  dated  1729;  the  Enterprise  of  IVo- 
methens,  from  the  ceiling  at  Versailles,  painted  6y 
MifKord:  and  a  representation  of  the  crown  of 
Kmb  with  which  Looia  XV.  wu  cnwned,  IT2SL 
He  worked  dudlf  with  the  graver,  in  a  sE^t, 
feeble  style. 

ANTOLIXEZ,  Don  Joseph,  a  Spanish  painter, 
bom  at  Seville  in  1639.  At  an  early  age  he  was 
sent  to  Madrid  to  study  under  Don  Francisco  Rizi, 
one  of  til  p;i;nters  of  Philip  IV.  He  painted  his- 
tory and  jiortraits,  and  waa  also  admired  for  the 
landscapes  he  introduced  into  his  works.  In  the 
chnrch  of  La  Mat^dalena  at  Madrid,  are  two  pic- 
tures by  thiB  mastxT,  which  are  favourably  spoken 
of  ralomino,  representing  the  Miraculous  Con- 
cratoon,  and  the  Goiod  Shepnnd.  He  died  at  Ma- 
ini  in  1676. 

[ANTOLIXEZ  DE  SARABIA,  Francisco,  ne- 
phew of  Joseph  Antolinez,  was  an  historical  land- 
Kape  painter,  and  atndied  in  the  school  of  Murillo, 
»hose  taste  and  manner  of  t  olfinrin'j  In-  followed. 
He  went  to  his  uncle  at  Madrid  in  lt>72;  hut  not- 
withstanding he  had  already  distinguished  himself 
aaa  painter,  be  left  the  piolewioD  for  literary  pur- 
nita,  and  fbr  the  pwpoae  of  obtaining  a  Ineiative 
siti^tion  at  the  bar,  having  l>ecn  originally  educated 
at  Senile  for  the  law.  Being  unsuccessful,  he  was 
eaapeQed  again  to  have  recourse  to  jmintiiig,  aa  a 
means  of  subsistence.  It  was  then  that  he  pro- 
duced those  small  pictures  from  the  Bible  and  the 
life  of  tlie  Virgin,  which  are  so  nuieh  admired  by 
smateoTB  fox  their  invention,  colour,  and  facility  of 
execQtioii.  He  died  in  1700,  regretted  by  tiie  true 
fri  nls  of  art,  who  Inmented  the  misapplication  of 
tikfcic  ulenta  with  which  he  was  gifted  by  nature.] 

ANTON  ELLA,  da  Messina.   See  Messina. 

ANTONIANUSfSiLTAHVs:  Acooidiiig  to  Pa- 
pillon,  this  artist  was  an  enjmTer  on  wood,  and 
Dcmrished  about  the  year  156*  He  ex  i  ili  '  a  set 
of  cuts  ibr  a  book  of  Fables,  published  at  Aiitwer|) 
ia  I567«  entitled  Centum  Fabula  ex  anU^U  auetort- 
delectte,  el  a  Oabriete  Faerno  Cremonenxi,  car- 
ninibus  exelicfUa.  Antueryia  ejvpieina  Chrud4tph. 
^Plbifiuii.   ue  moally  mnked  Ins  piinta  with  a 

■onopsD  coBpond  of  an  S  and  an    flnii)  . 


ANTONIO,  Marc.   See  Raiwottdi. 

ANTONIO,  DA  Trento.    See  Trento. 

[ANTONIO,  Pedro,  was  bom  at  Cordova  in 
1614,  and  was  a  scholar  of  Antonio  del  Caatillou 
Some  ])icture8  which  he  y  rnnt*  tl  for  the  convent  of 
S.  Paul  at  Cordova,  established  his  character  aj*  a 
good  eolourist.   He  died  in  1675.] 

TANTONISSEN,  Haifar.apunter of  landscapes 
ana  cattle,  was  born  at  Antwerp  in  \7^.  His  style 
is  weak  and  ineffecfive.  so  that  his  v  nrks  ar  not 
sought  for  out  of  his  own  country.  Omme^anck 
was  one  of  his  seholan;  and  othera  now  living; 
and  whose  works  are  popular,  received  their  first 
instructions  in  his  school.    He  died  in  1794.] 

ANTONIS'/K,  CoRNKi.ii  s.  This  artist  was  Ijoni 
at  Amsterdam,  about  the  year  1500.  He  excelled 
in  representing  the  interior  views  of  towns,  which 
he  did  with  uncommon  fidelity.  In  the  trca.sury 
chamber  at  Amsterdam  is  a  picture  by  this  master, 
repre^^enting  a  view  of  that  city  as  it  was  in  1536. 
He  afterwards  painted  twelve  pictures  of  views  in 
the  same  city,  with  its  ])rineipal  public  buildings, 
which  he  engrave  il  CM      1\ (  l' icks  of  wood.  These 

{>rints  are  rare,  but  arc  &tiii  to  be  found  in  the  col- 
ections  of  the  curious. 

APENS,  C,  a  Dutch  engraver,  who  resided  at 
Groningen  about  the  year  ib73.  lie  engruved  the 
portmit  of  Samuel  Maresius,  theologian ;  anted  1673. 

APOLLONIO,  Jacopo.  This  painter  was  bom 
at  Bassano  in  1584.  He  was  the  grandson,  and  one 
of  the  ablest  ^ch  lars,  of  Jaeoini  da  Ponte,  called 
Bassano.  Hit>  style  is  precisely  ttiat  of  his  instructor, 
and  his  works  are  only  distinginshed  from  those  of 
Jacopo  da  Ponte,  by  a  less  vigoronR  tone  and  a  less 
animated  touch.  In  the  dome  at  Ba-ssano  is  a  M^- 
dalene  by  this  ma-ster,  and  a  pictun*  of  S.  Francesco 
at  the  Riforinati ;  but  his  most  esteemed  work  is  the 
Martyrdom  of  St.  Sehastiin,  hi  Cbe  efaureh  dedi- 
cated to  that  saint.    He  died  in  1654 

APPF, L,  J  AcoB.  This  fiainter  was  bom  at  Amster- 
dam in  H>s().  After  passing  some  time  under  Timo> 
thy  dc  Graa^he  was  instructed  in  landscape  painting 
by  David  Vander  Plas.  Acconlitifj  to  Descamps, 
he  at  first  imita-iil  the  works  of  Temin'sta,  but 
changed  liis  manner,  and  adopted  that  of  Albert 
Meyering.  His  landscapes  aie  not  without  merit  j 
but  he  is  said  to  have  l)oen  more  .sncccssful  in  por- 
traits, which  he  paiutcd  with  great  t»uccci>6.  He 
died  in  1751. 

[APPELDOORN,  JsAN,  a  landscape  painter  and 
elever  designer,  was  scholar  to  Jordanns  Hoom,  at 
Amer«fort,  where  he  was  born,  in  l/fi-'j.  He  painted 
but  few  pictim-s  in  oil.  He  resided  nearly  fifty 
years  at  1  treehf,  and  died  at  Amersfort  in  1838.} 

[APPELIUS,  Jean,  bom  at  Middlebour^,  flour- 
ished in  1778  as  a  painter  of  history,  portraits,  and 
1andsea|H-s.  His  productions  are  genesally  laige^ 
and  exhibit  much  artistic  talent.} 

APPBLMAN,  Biairann,  [or  Barent.]  This 
artist  was  \nm\  at  the  Hague  in  IG40.  It  is  not  said 
by  whom  he  waK  instructed,  but  from  Utc  subjects 
of  his  pictures,  it  is  pmbable  that  he  had  visited 
Italy.  His  landscapes  are  taken  fnnn  the  pM»- 
turesque  views  in  the  vicinity  of  Rome.  He  was 
for  some  time  employed  by  tne  Prince  of  Oraiif^e, 
and  decorated  a  saloon  in  the  palace  at  iiocsdyk 
with  very  pleasing  landscapes  painted  in  a  good 
style,  and  well  coloured.  He  also  painti'd  jiortraits 
with  reputation ;  [and  put  in  the  landscape  back- 
grounds of  many  of  the  portraits  of  Jan  de  Baan 
and  others.  He  died  in  168a.] 
APPELSMAN,0.  This  avtiit  was  a  native  of 
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Holland,  and  flourished  about  the  year  1670.  He 
was  chiefly  employed  in  eocmviag  portreits,  and 
other  book  plates,  for  the  pubmhen.  Amone  others, 

he  etii^nivccl  tlic  |iortrait  of  Tluniuis  BarlTiolinus, 
and  several  of  the  plates  for  the  octavo  edition  of 
fail  anatomical  u-ork,  published  bk  1(>74.  They  are 
nrnrly  t>x(;euted  irith  the  gmvcTi  but  in  a  sdfl^ 
foniial  style. 

[APPl'ANI,  AsnnrA,  ;i  modem  ItaUan  nainter, 
born  in  17^4.  excelled  both  in  fresco  and  ou  paint- 
ing. There  ia  mnch  originalitv  in  hit  style,  and  a 
gmrrfulness  that  aj*pro;i(  lu's  Corn  LTio-  His  best 
performanrps  in  fresco  are  to  be  seen  at  Milan ;  in 
oQ,  Rinnl<ln  in  the  farden  of  Annida,  Olympus,  and 
"Venu«  and  Love  are  npecimens  of  great  beauty. 
Napoleon  sat  to  him  for  nis  portrait,  and  appointed 
him  his  paintt  r :  the  ]mrtr;iit  is  in  England.  The 
fireicoes  of  the  royal  palace  at  Milan  have  been  en- 
graved br  Ro«a«pina.  He  was  a  member  of  the 
Legion  oi  Hononr.  arid  a  knight  of  the  Iron  Crown. 
At  the  restoration  of  the  liourbons  he  lost  his  pen- 
sion, and  an  attack  of  apoplexy,  which  he  had  suf- 
fered in  1813,  having  rendered  it  impowible  for  him 
to  naint,  he  was  n-duced  to  the  extremit)'  of  selling 
all  nis  drawinc^  and  other  valuables  to  procure  8ul>- 
sistence.  He  lived  in  this  condition  until  l>^l):i,  when 
another  attack  of  apoplexy  cawicd  his  death.] 

APPI  AXI,  l^nAN'rv:srn^  was  bom  at  Ancona  in 
1702.  and  wiis  a  scholar  of  Domenico  Simonetti, 
called  il  Magatta.  He  afterwards  «>tudied  at  Rome, 
in  the  time  of  S.  Conca,  and  Mancini,  with  whom 
he  lived  in  habits  of  intimacy,  and  acauired  a  pleas- 
ing and  harmonious  stylr.  Of  this  he  has  given 
proof  in  his  picture  of  the  Death  of  S.  Domenico, 
paint.  ii  l)y  order  of  Benedict  Xlll.,  and  wliich  pro- 
euretl  him  the  honour  of  a  gold  mnlal  and  chain. 
He  resided  the  greater  part  of  his  life  at  Perugia, 
where  he  painted  the  vauU  of  the  eathe<lral,  and 
many  other  works,  and  continued  to  paint  with 
great  vigour  till  he  Teached  his  ninetieth  year,  and 
died  in  1792.  [ 

[APPIANU,  or  APLANO,  Nicolo,  a  Milanet»e 
pauitrr,  tlourished  in  1510.  It  is  said  that  he  was  a 
scholar  of  Lionardo  da  Vinci,  and  Cesariani  com- 
pares him  with  the  greatest  masters  of  the  age.  No 
subsequent  writer  on  tlie  fine  arts,  except  Zb^i,  lias 
mentioned  him.  Perhaps  his  worlts  are  ascribed  to 
some  ^eat  known  master  of  the  same  sdiooL] 

APSCII,  JrnnME  Andrew,  a  ficrman  fntfravcr 
on  wuutl,  born  at  Nuremberg  about  the  yeur  HiKJ. 
He  assisted  Hans  Burgkmair  in  executing  the 
wooden  cuts  for  a  bookpublished  at  Vienna,  entitled 
Ihr  Weysa  Konig,  or  The  Wise  King,  containing  the 
imncijKil  eventj*  of  the  hfe  and  n  iirn  of  tin-  Kmni  ror 
Maximilian  I.  They  <x>ns>Kted  of  two  hundred  and 
thirty-seven  prints.  He  died  in  1556. 

Awl'A,  Cristofavo  r>Ei,L,  an  obscure  engraver, 
who  was  cmpkjytd  cliii  lly  lor  the  booksellers.  He 
engnivcd  some  architt  ctural  views,  a  portrait  of  the 
King  of  Prussia,  and  an  upright  plate  of  Meht 
crowned  by  A]>nllo,  after  Atmrea  SMehi.  They  are 
executed  with  tlic  ^'ravrr  iti  a  fi  t  ljlr  styli'. 

AQUILA,  FRAXCfcsiu.  Fa'!aom  .  i  his  i  mincat 
designer  and  engraver  was  tin.  >  Idrr  limtiipr  «f  the 
celebrated  Pietro  Atpiila,  and  was  born  at  Palermo 
in  l(i7<>.  He  established  himwlf  at  Rome  al>out  the 
year  17[)().  His  engravings  are  numcnms.  and  some 
of  I  hem  highly  etiteemed.  His  style  of  execution  in 
prhaps  neater  than  that  of  Pietro,  but  he  is  very 
inferior  to  him  in  correctness  of  drawing  and  ex- 
presiiion.  He  sometimes  worked  with  Uie  graver 
only,  but  his  plate*  in  that  way  axe  cold,  and  want- 
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ing  in  eileet ;  hjr  no  iMna  evnl  to  those  in  which 
he  called  in  the  asskrlance  of  the  point.  Some  of 
his  print*  ate  after  design*  of  his  own  composition. 
His  works  are  a  set  of  twenty-two  large  plates,  en- 
titled Pictura  BtahaeUs  Urbmatit  ex  tmia  H  emela- 
tibu*  PaUitii  Fo&om;       Fftmc  Amdb,  4tL  «t 

DKTACHEU  PIECES. 

St  Rosalia ;  from  hi*  own  composition. 

Mara,  with  his  Amiourli«ag<ma7^;  (AtsasM. 

The  Cardinal  C'uiiim. 

'I'll!  CiirdiMol  Jotcph  Maria  de  ThoniasLs ,  a  ftrr  I'.  Xi  Ni. 
The  Last  Supper;  afUr  Album,  instrilK'U  umij  ex  vobis, 

Ar..  1711. 

TLe  l-'ir-t  Vault  in  the  Vatican;  afier  ("iro  Ftrri\  in 

165)6;  (  in  ulur. 
Two  ("iipiila!^.  one  in  the  chapel  of  the  Holy  Sacranicnt, 

and  th<  ..tin  r  m  tlie  chuicfc  of  B.  SelMstilsik ;  afite  P. 

Ha  Cortonn  ,  ciiciilar,  , 

Another  Cupihi ;  a  tier  <ts  MNM  jMriitfar,  hi  tlM  rhtnis 

Nuovu;  circular. 
A  Wurrior  to  whom  Mars  ofrcn  a  Sword,  aod  Nliwrfa  a 

Cniwn  of  Lauici ;  afUr  Ant.  Mof^U. 
The  BatUo  of  Cwmsntint  with  Massatias;  Aad, 

('ammatei. 

Tfie  Triumph  of  Constantino ;  aflrr  the  tame. 

The  dead  Saviour  in  the  Luti  or  the  Vir^^iu  Mary,  witli 

Mary  Magdalene,  and  St.  rranci.i:  n/i'rr  Canted. 
A  Bishop  annouBcbif  to  tlis  Vilgia  Maty  the  Anivsl  <f 

the  Body  of  St.  HeMU. 
The  lUiww  Ai  Egypt,  widi  9t.  Jcssph  at  work  in  tib* 

bockf^wmd. 
The  Baric  of  St  Prtw;  efier  Lan  franro. 
Our  Saviour  wUh  a  Olory.'thc  Vii^nn  Mar)-,  St,  Ambrose, 

and  St.  Charli  <i  Boromco;  afier  Carlo  Maratti. 
Three  laim  print* — (Jf  the  Vault  of  St.  Fnmci*  Xax-ier 

at  Naja.  s;  after  PooU>  dv  Miitt,  i. 
Venus  »liuwing  llle  Arms  to  ALnaiui;  after  Ponuin. 

[AQUILA,  Gioaoio,  called  Maestro  Owrgio  da 

Finnzr,  flourished  from  I.'ll4  to  1.125.  lie  wns  .i 
native  <if  Florence,  and  is  said  to  have  been  the  lirst 
Italian  irtist  who  osed  nutml  in  painting.] 

AQUILA,  PiKTRO.  was  the  yonticT  hroflur  of 
Francesco,  and  with  him  settled  at  Uumc,  about  the 
year  1 700.  The  early  part  of  his  life  was  jiassed  in 
a  seminary,  preparatory  to  his  devoting  hunself  to 
an  eeelestBStical  lile ;  and  on  his  arri^w  at  Rome 
he  actuallv  brranif  ;i  mnrik.  which  seclusion  did  tir)t 
prevent  his  followiukf  his  natural  proj[)en»ity  for  the 
art.  A I  cording  to  Ihildinucci  he  was  a  respectable 
painter,  but  his  re])utation  has  reached  a  higher 
rank  as  an  engraver.  His  drawing  is  extremely 
rorrort,  and  lie  etched  his  plates  in  a  bold  and  free 
maimer.  His  best  prints  are  those  he  engmved 
after  the  Caracci,  which  are  very  highly  esteemed. 
The  rinrnlMT  of  his  plates  is  vrry  cou-M  r-;M 
some  of  which  are  engraved  from  his  own  cou^posi- 
tions :  vie 

The  Adfimtion  of  th*  HagL 

Tlw  Flight  into  Egypt;  dedicated  to  B.  C.  4e  Vfaigte. 
millii*. 

The  Holy  Family,  with  St.  John  kiaung  the  Foot  of  ciur 
Saviour. 

Lions  fiffhting;  an  cmblematiral  subject;  iosrribctl  spe 

svacitat  irat. 
Portrait  of  Lino  Odeiwhalchi ;  with  onuuncnta. 
Fourtsoa  P«itrsits  of  BooMB  smv 


SrBJF.rTS  AKTER  OTHER  ITALIAN  MASTERS. 

St.  Luke,  Patron  of  the  Academy  ;  inKribed /ertut  ctun 

ferinnt,  Ac.  ;  after  l,o:::«ro  Batdi. 
SacriHif  of  Polyxcna ;  after  V .  da  Cortona. 
Diana  returned' fmm  the  Chose;  o/fer  tAs M«M. 
The  U«M  of  the  Sabhiea;  afttr  t/Se  $tme. 
Th«Trintti]ih<tfBM!ehiM;  a/lcrUWaaiM. 

Th«  s<-  n>ur  prints  are  fine. 

Tho  Battle  of  Alezaodtr and  D«ri«»i  o/kr  th^tame. 
Mosss  aod  die  Daa^iteis  of  Jeduo ;  tf/ur  CSn  Smi, 
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Vom  itoikiiiff  the  Rock ;  after  the  uaati. 
The  Virgin  Mary  appcfing  to  St.  Alwfa ;  i^l«rA»$ame. 
The  Vestal*  keeping  up  the  ncnd  Fire ;  «mtr  th»  tame. 
The  Virgin  Morv  with  fire  taint* ;  after  Carlo  Maratti. 
Th«  Triumph  of'  Religion  receiving  the  Homage  of  the 

t'nur  Quartt-rs  of  the  Olobe. 
St,  Luk<>  «ihowine  the  Vimin  Mary  the  Portrait  he  liad 

paiiitcd  of  h<T  ;  after  Car/o  Maratti. 
The  Diath  nf  the  ^  irRin;  after  (Ho.  Morandi. 
The  Bible  of  Uafaello.  a  sot  of  fif\y-(ivc  i.r  nu    m titled 
Jmoffinei   Vetf-ri*  ac  Soti  TfstamerUi,  a  liayhoele 
Urhin,  in  V^tkomo  piettr,  Igr. 


Cesare  Fantetti  engrnvecl  thirty-six  of  tlio  firNt 
prints  in  this  Bible ;  the  n-st  are  engraved  by  Pietro 
Aqnite,  and  Teix  «iV«tt>' to  tluMe  (»  FantiettL 


TIm  Qiaaibcr  of  the  Palace  Paiii«N.  In  fldttKoi  ptatei ; 

imeribed  tmoffinea  Famenam  OiAieuli. 
The  Assembly  of  the  Go<U,  from  the  pointing  by  7><Tn- 

franeo,  in  the  Villa  Pinciana  at  Borne:  inacribed 

'  heornm  ( ■<mcUitm  «ft  Egmtt  Jcmtoo  XiM/raiM»,  ; 

in  nine  plates. 

There  are  some  other  pistes  hy  this  artist,  which 
v.-\]\  \>c  found  in  the  Dktmain  du  Artiaitf,  by  M. 

Hciiiekcn. 

AQUILA,  Pt  MPio  DBLL.  Thin  artist  instated, 
in  the  Abecdario  Pittorico  of  Padre  Orlandi,  to  have 
»  Tcry  reputable  painter  of  historv,  both  in  dl 
and  in  fresco.  He  Hoiirishcd  in  the  latter  part  of 
the  sixteenth  century.  There  is  a  fine  jiirture  by  this 
nailer*  in  Uie  church  of  Sto.  Spiriio  in  Siussia  at 
Rome*  repnsenting  the  taking  dowo  from  the  Croes, 
of  wliich  there  is  a  print  by  Hovotitii  de  Sanctis, 
\^)7'2,.  .St^  vcml  considerable  works  by  him  in  fresco 
are  to  Ik'  seen  at  Aquila,  where  he  was  bom. 

^ARAGOX,  Juan  de,  an  histories]  painter  who 
resided  at  Grenada  in  1580,  and  was  one  of  the  dis- 
tinguished professors  who  ornamented  the  beautiful 
monastery  of  St;  JeroiM^  ibmided  by  the  gttat 


LRAXjDI,  Alessandro.  This  painter  was  bom 
Tit  P.imoa  about  the  year  14"0.  but  stmlied  at  Ve- 
nice under  Giovanni  Bellini.  He  paitvted  history 
in  a  style  which  Lanzi  denominates  antico  modertio. 
In  the  cbtnch  of  the  Carmelites,  at  Parma,  is  a 
pietiire  by  tins  tnaster,  representing  the  Annnneta- 
tion,  which  is  mentioned  as  a  wy  enditaUe  per- 
formance.   He  died  in  152R. 

ARBASIA,  Cesare.  This  painter  was  a  native 
of  Saluszo.  He  flourished  about  IfiQO,  in  which 
TBar  he  ▼isited  Spain  during  the  reign  of  Philip  11. 
It  does  not  anjK-ar  flint  he  wa.s  employed  by  that 
aoparch  in  the  Escurial,  or  tliai  he  remained  long 
itt  Spain.  He  painted  the  ceiling  of  the  cathedral 
at  Cordova,  and  returned  to  Italy.  His  style  is  an 
imitation  of  the  works  of  Leonardo  da  Vinci,  and 
hi  IS  ineorrcctly  stated  to  have  l)e(  n  liin  scholar. 
His  chief  excellence  was  in  fresco  paintinf^,  of  which 
the  cedlin^  of  the  chivch  of  the  Benedictine  monks 
at  Savagliano.  and  nthcT  r  'isiderable  works  !>(  ar 
trtstimony.  [H«»  w;i.s  ;ui  arli^t  of  great  abi.ily,  ;.iid 
one  of  the  founders  of  the  academy  of  St.  Luke,  at 
Rome.  He  painted  some  excellent  {octures  at  Ma- 
la«a  and  Coraora,  in  fieseo  and  oO.  For  a  picture 
of  the  Incarnation,  and  some  other  works  m  the 
cathedra]  nf  Malaga,  he  was  paid  tliree  ttiousand 
doey*.  A I  Cordova,  in  15H3,  he  painted  in  fresco 
At  martrrs  of  that  niaoe,  in  the  sanctuary  of  the 
eithedraL  He  Tirited  Spain  in  1979,  and  probably 
Irft  that  rounfn,'  alK>ut  nine  y  nfterwards  witii 
Federigo  Zucchcro,  his  former  master,  and  went  to 
"  wUdi  accounts  for  his  lieing  connected  with 
'  of  St.  Lake,  aa  Fedmfo  was  its  fintt 


president.  He  died  in  Spain  in  1014,  and  is  ranked 
by  Palomino  and  Henuudi/  among  the  Spanish 
painters.  Palomino's  account  of  this  painter  is  in- 
correct in  simost  every  fact.] 

AR(\\,LioNAHDo  DELL',an  Italian  engraver, who 
flourished  about  the  year  1600.  He  engraved  some 
j>lates  of  ornaments  and  grotesque  figures. 

ARCIMBOLDI,  Giosbffo,  a  Milanese  painter, 
[was  bom  at  Mikn  in  1933.}  He  excelled  in  paint* 
ini,'  the  interiors  of  kitchens,  with  fruit,  vegetables, 
culinary  utensils,  ^e.,  and  oceaMunully  introduced 
into  his  pictures  grotesque  figures  and  drolleries, 
[formed  of  flowers  and  miits,  which  at  a  distance 
appeared  like  human  fimres.]  He  was  a  favourite 
artist  of  the  Eraperors  Maximilian  and  Rodolphus, 
in  whose  service  he  was  emplovetl  the  greater  jwrt 
of  his  life.    [He  died  at  Plague'  in  1598.J 

[ARCIONI,  Danielr,  of  Milan,  a  worker  in 
Niello,  who  is  highly  praised  by  Ambrogio  Leone, 
but  of  whom  little  is  known  in  the  historv*  of  the  arts. 
He  appears  to  have  been  a  contemporary  of  Ma*o 
Finiffxterra  and  other  eminent  Niellotori.] 

ARCO,  At  own  iiKL.  called  il  Sordillo  ilc  Pereda, 
a  Spanish  pauiter,  l)oni  at  Madrid  in  1(}2>>,  and  was 
a  disciple  of  Antonio  de  Pereda.  This  artist  was 
deaf  and  dumb  from  his  birth  t  he  was  nevertheless 
an  eminent  painter,  both  of  history  and  portnntB. 
Several  of  hi.s  pictures  are  meTitioned  by  ralomino, 
particularly  the  Miraculous  Conception, and  the  As- 
sunijition  of  the  Virgin  in  the  cloister  of  the  Trini- 
tarioft  Descalvos  at  Madrid*  and  in  the  church  of 
San  Salvador  a  fine  pietm«  of  S.  Teresat  [Bemn- 
dez  enunierales  a  great  munber  in  (he  churches  at 
Madrid,  and  other  pubhc  buildings  throughout 
Spain.]    He  died  at  Madrid  in  1700. 

A R DELL,  James  M'.  This  admirable  mcz- 
zotinto  engraver  was  either  a  native  of  Ireland  or  of 
Irish  parents.  He  was  horn  aliout  the  year  17 lO, 
and  is  justly  regarded  as  one  of  the  ablest  artists  in 
his  branch  of  engra^nng  that  ha;^  practised  the  art. 

The  number  of  his  plalcs  is  ven*  considerable, 
the  greater  part  of  which  are  portraits  of  |)crsons 
of  distinction  bv  the  principal  painters  of  his  time. 
He  also  scraped  a  few  plates  m>m  historical  sub- 
jects by  Yandyck,  Mnrillo,  Rembnmdt,  &c.,  some  of 
which  are  extremely  fine.  The  fbUoWing  may  be 
considered  as  his  best  plates : 

POnTftAITS. 

Mary,  Duchen  of  Anca«ter ;  ofier  Hudi0n. 
Oeorae,  Lord  Anton  yafler  neynoldt. 
Dr.  Ashton ;  a/ter  the  tame. 

William  Bcnn,  Lord  Mayor ;  after  Hudttm;  scarce. 
Timothy  Beimrt ;  afu-r  Budd i  scarce. 
The  Coisntevi  of  Berkley  :  after  Hetjnf*l4M. 
Vier-Adliiiral  Bo^cawcii  ;  after  ltriini>lit.\. 
Archibnld  Uower;  nftcr  Knapton  ;  seurei-. 
George,  Dukr  of  Huckinyhmn,  and  hi>  niTither  ;  after 
Vmdyek  ;  from  the  picture  at  Keusiii^'ton ;  very  Hnc. 
Mary,  Countcas  of  Coventry-  ;  sraree. 
The  CountcM  of  £«ex;  o/ter  ReynoUk. 
Francis  du  QvesBoy,  cslied  Fisniago,  Knlptar;  Qfitr 

Vandyck. 
Lady  Fortcscuo ;  after  ReynoUt. 
Ih.  Franklin ;  after  Wilton ;  scarce. 
Mr.  Garrick  and  Mrs.  Gibber,  in  Jaflsr  sad  Bcibiteaia 

Venice  PrcscrTcd ;  after  Zoffanjf. 
Kli/alxth,  Duchoas  of  Hamilton  ;  afttr  CWw. 
Daniel  I/Ocke ;  after  1Io<j«rth  ,  f5tte. 
Caroline,  DnclieM  of  >tarlt)<ir<niiih ;  after  ReynoUt. 
John  Pine,  painter;  after  Hogarth;  with  and  without 

hand«;  scurue. 
Rnbeni's  Wife;  after  Kond^j  fine. 
Rachel,  CoaatMssrSoiithaaiNioa ;  ifiitr  Vmtigdti  vaiy 
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Junes,  Earl  of  Waldczntrc ;  afUr  Reynold$  ;  Mmrce. 
Mw]r,  CoontiM  of  WakwntT« ;  uftmr  tkt  ummi  fine. 
0«B«nl  Wadiingtoii t  vur  Fmm;  aeuM. 


SUBJECTS  APTBB  VARIOUS  MASTERS. 


The  Viivin  uid  infant  JtMit;  tJttt  Fl_., 
Th«  inftuit  Moms  fonad  lk  tta  Nil* 


flne. 

Til*  Interior  of  a  Chamber,  in  which  u  a  Woman  rpsd- 
luff,  nd  a  Child  in  a  CnuUo}  a<t*rit— lirwiMft; 
hsAogriWHlTohiti  ojiertlkt 


Ttm  TiSntoMoMif  {       the  $amtu 

Rubnudf a  ModuriMdiag ;  afltrUm  

The  Stodant  in  Mathemat  i  i  <. ;  nfterthe  jomi. 
Ruhenp,  hU  Wiik  and  Child ;  a/^rr  Rtdmtt, 
The  Virgin,  witli  •  Gloij  aT  A^ab;  i|/lfr  Mmilh; 


ftn« 
Bt.  Jerome 

fine. 

8t.  }-'i-anri»  da  Paola  ;  after  the 
Mr.  Mac  Ardell  died  in  1765. 

[ARDKMANS,  Teoooro,  an  eminent  architect, 
sculptor,  and  painter,  was  born  at  Madrid  in  1664, 
nnd  studied  painting  in  t)if  "rluvil  of  Cofllo.  As 
he  chiefly  followed  architecture  and  Rculj)tiire,  liis 
works  as  a  painter  are  ffw,  but  the  fresco  with 
which  he  ornamented  the  vRult  of  the  aacria^  of  S. 
FrencM  at  Madrid  ia  eonaideKd  a  masterpieee.  It 
is  said  that  he  also  made  some  engraving*.  It  is  pro- 
bable that  he  was  living  in  \72u,  as  he  survived  his 
friend  Palomino,  who  died  in  1726,  and  wrote  the 
ctiloq^'  prefixed  to  the  second  volume  of  his  works.] 
AHDENTE.  Ai.essandko,  aPiedmonteae  paint- 
er, who  ajipcars.  from  the  d;ite<i  on  his  pictures,  to 
have  flourished  from  the  year  156d  to  iS^i.  In  the 
elraich  of  S.  Pnolini,  at  Xucca,  \m  a  tiietiiK  of  S. 
Antonio  Ahntr,  I^Hmring  the  former  date;  and  at 
Monrali^re.  near  Turin,  an  altar-piece  of  the  Adora- 
tion of  the  Magi,  with  the  latter.  At  Turin,  in  the 
Monte  della  Pieti,  is  a  picture  of  the  ConverMon  of 
St.  Paul,  by  Ardente,  painted  with  a  greatness  of 
style  fliat  would  induce  us  to  think  he  was  educated 
in  the  Roman  schooL  He  was jNuntcr  to  the  court 
<rf  Prance,  where  he  died  in  IdOO. 

[.\RELI,.\Xn,  Jf  AN  DB,  bom  at  Santorcas  in 
1614,  was  a  scholar  of  Juan  de  Solis,  but  not  sue- 
in  the  higher  branches  of  art,  he  copied  the 


pictuTM  of  Maho  de  Fiod,  and  afterwarda  at* 
tention  to  nahire  became  very  eminent  in  thta  de- 

partmenf.  Ills  }»ictnre«  ;n  highly  esteemed  in 
Spain,  and  are  to  oe  found  in  niuttt  of  the  cuUectioos. 
He  died  in  1676.1 

[ARF.XDS,  .Tan,  lx>m  at  Dort  in  1738,  wrw  a 
scholar  of  J.  I'onse,  and  painted  landsca|K's  and 
marine  subjects.  He  was  well  skilled  in  per8]>ective, 
and  practiaed  engraving.  He  died  at  Ihvt  in  1^.] 

ArETUSI,  UMARt.  Una  painter  waa  a  native 
of  Modena.  and  flourished  about  the  year  1,590.  It 
is  not  s:ud  under  whom  he  studied,  but  he  formed 
his  style  from  the  works  of  Bagnacavallo.  In  con- 
junction with  nio.  Batista  Fiorini,  he  painted  the 
CUj)ola  of  the  cathedral  of  St.  Pietro,  at  Boloj^a. 
Ills  portraits  were  verj*  hi^lily  esteemed,  and  his 
great  success  in  that  line  will  account  for  his  havins 
cxeentedao  few  hiatorical  works.  He  nunted  levenu 
of  the  most  illustrious  personages  or  his  time,  and 
his  merit  in  that  branch  of  the  art  is  equal  to  any 
■rtiltof  his  time.  His  portraits  have  a  beauty  of 
colour,  and  a  breadth  that  remind  us  of  the  worlu 
of  Cmrreggio.  [Tiraboachi  conjectures  that  Aretusi 
was  a  son  of  I\'l!iL"i:;'>  Mnn  ii  l.  ^md  that  he  was 
called  Modeneae,  having  been  bom  in  Modena ;  and 


and  there  took  up  his  citizenship.  Lamd 
that  he  «a.s  disiinr^iished  a.s  a  colourist  in  the  Ve- 
iietiiui  taste,  but  in  point  of  invention,  weak  and 
dull,  while  Gio.  Batista  Fiorini,  on  the  other  hand, 
was  full  of  fine  eoncqj^tiou,  hoi  worthless  in  his 
eolonring.  Tliaw  two  mtiili  Ibnued  an  intimate 
friendslnji,  and  hv  uniting  their  powers  pnKlueed 
uatntings  of  considerable  merit.  In  llie  Ciuida  di 
Bologna  they  are  mreljr  diuded;  and  Lanzi  be- 
lieves that  in  every  picture  attributed  to  Aretu.si  we 
ought  to  seek  for  some  companion  of  his  labours. 
Nevertheless,  in  the  branch  of  jiortrait,  Cesare  pos- 
sessed merit  above  sharing  it  with  othen;  and  he 
also  raeceeded  in  copying  the  worlu  of  eiedlent 
mrtsters  better  than  r\T\y  other  of  his  age.  He  eould 
assume  tlie  style  ot  almost  every  painter,  and  even 
{Msa  off  his  imitationa  ftr  originals.  In  his  inltah 
tions  of  Correggio  he  was  more  particularly  success- 
ful, and  received  a  commission  to  execute  a  copy 
from  the  celebrated  Notte,  by  that  nui.stcr,  for  fne 
church  of  S.  Gio.  di  Parma,  where  it  still  remains. 
Mengs,  who  aaw  it,  declared  that  were  the  original 
at  Dresden  by  any  accident  lost,  it  might  be  well 
su|)]tlied  bv  so  fine  a  duplicate.  It  was  thi^.  {jer- 
formance  that  obtained  him  the  honour  of  restoring 
the  pnintiQg  executed  Commio  for  the  tribune 
of  me  aanie  ehiveh^  which  had  oeen  removed  to  ex- 
tend the  choir  ;  and  sucli  was  the  success  of  that 
picture,  says  Kuta  in  his  (Juida,  from  its  accurate 
imitation  of  the  taste  displayed  in  die  original,  of  ila 
conception  and  of  its  harmony,  as  to  lead  tliosc  im- 
acquainted  with  the  fact  to  suppose  it  to  be  the  work 
of  Allegri.  This  is  confirmed  by  Pungileoni  in  his 
"  Memorie  iatoriche  di  Aatonio  AlL^ri,  detto  U 
CorregRio."] 

[ARFIAN,  AvTONio  re,  a  nainter  from  the 
school  of  Seville,  htudied  under  MuriUo  and  L.  de 
Vargas.  He  was  employed  on  aevciml  imjx>rtant 
works,  both  in  fresco  and  in  oil ;  among  which  was 
the  grand  altar-piece  of  the  cathedral  which  he 
painted  in  1551.  in  concert  with  Antonio  Ruiz.  The 
time  of  his  death  is  not  mentioned,  but  he  was  living 
in  I5S7.] 

[ARC;  UELLO,  J.  &,  painted  atilMife,  at  Setiih, 

in  IjW.] 

[ARIAS  FERNANDEZ.  Antonio,  a  Spanish 
hiatovical  painter,  waa  bom  at  Madrid,  and  atudied 
under  PeAo  de  1m  Coevas.   At  the       of  14  he 

painted  the  great  j  j  i;  i  ?  of  the  Carmelites  at 
T(dedo,  whicli  gained  hnu  great  credit.  Far  from 
being  inllated  by  the  prafees  lie  received,  he  pursued 
his  studies  with  greater  enuilution,  and  at  tlie  agi-  of 
twcnty-hve  was  one  of  the  bcjjt  painters  at  Madrid. 
The  Duke  d'Ohvares  selected  him  to  paint  the  series 
of  portraits  of  the  king»  of  Spain  wlucb  weiein  the 
saloon  of  the  ancient  palace.  Ts  it  to  be  credited 
tliat  with  such  high  protection,  and  with  such  great 
talents  for  painting,  and  an  irrepruachahle  lite. 
Arias  should  end  his  days  in  an  hoqiital  ?  liw  death 
occurred  in  16S4,  according  to  some  of  his  biogra- 
phers, and  to  others,  in  16i^.  He  left  a  daughter, 
who  also  practised  painting  with  applause.] 

ARLADD,  Jamss  Anthont.  This  artist  waa 
bom  at  Geneva  in  16tt9.  His  first  employ^ment  in 
the  art,  was  painting  small  oniamcntai  miniatures 
for  the  jewcilcn,.  He  however  attempted  some  por- 
traits, and  was  sufficiently  successfiii  to  encourage 
him  to  settle  at  Paris,  when  he  was  alxiut  twenty 
years  of  age.  1 1  was  not  long  before  he  distingui.sh- 
»'d  liinisidf  in  that  metropolis,  and  his  [)lea>ni:^  i  \  le 
of  painting  portnuts  and  fancy  subjects  recommend- 
ed nim  to  tbe  pabmiige  of  the  Duke  of  OiteMM, 
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«koi,  Ifdag  fond  of  the  art,  became  his  pupil,  and 

acconuDo£ited  hitii  with  apartments  in  u\c  palace 
of  Sl  Cloud.  This  rncoujragenipnt  stinmlak'd  llie 
efibrts of  Arlaud.  and  he  w;is  considcml  as  the  most 
ii^eiuow  artist  in  that  bnmch  of  his  time.  He  waa 
•In  frvoaicd  With  di«  nroteetion  of  the  Princen 
Palatine,  who  pr("5entfd  nim  with  her  portrait,  set 
with  diamoud}^,  and  on  his  expressing  a  desire  to  visit 
England,  rare  him  a  letter  of  reeommendation  to 
the  then  Princess  of  WoleSy  afterwards  Queen  Ca- 
idSot,  He  had  the  bonoor  of  painting  her  portrait, 
which  was  much  admired,  and  al«o  several  of  the 
nobiiitv,  and  uaa  liberally  rewarded-  He  n  turm-d 
to  Pans,  where  he  remained  for  a  few  years,  mid 
hsvioff  acquired  an  unple  fortune,  he  aetued  at  Ge- 
sftn,  nis  nattve  eoantrv,  where  he  died  in  1743L 

'ARMANNO,  ViNCENZio,  or  Vincent  Armann, 
a  Fkroing  \>y  birth,  was  bom  in  1598;  he  practised 
it  Rome  as  a  landscape  painter.  His  pictures  are 
praised  for  their  similitude  to  nature,  which,  without 
much  selection  of  ground,  or  trees,  or  aecompani- 
mnN.  charms  by  thoir  tnifh,  and  a  certain  stillness 
of  colour,  pleasingly  chequered  with  light  and  shade. 
He  is  highly  to  oe  commended  too  in  his  figures, 
and  h  eop'utm  in  his  invention.  Passcri  relates 
that  he  wa-s  imprisoned  by  the  Inquisition  for  eating 
floh  on  fast  days,  and  that  on  his  hU'ration  he 
quitted  Rome  .in  disgust,  and  retired  to  Venice^ 
vheiehediedni  16490 

rARMKNINI.Gio.  B  vTtsTA,  a  native  ofFaenz.!, 
and  pupil  of  Perin  del  Vaga,  publijihed  in  1587,  at 
lUv(iiiia»a  work  entitled  "True  Precepts  of  Paint- 
ing^ iNit  it  eoDsideied  a  better  tfaeofist  than  nno- 
wonef  1 

ARVfESSTN.   See  L'Armessin. 
TARNALD,  George,  an  English  landscape 
inbter  and  member  of  tiie  RoymTAcademy.  Glee 

Jmendir."] 

ARN'AU,  JUA?»,  a  Spanish  painter,  bom  at  I^ar- 
fflona  in  15^J^,  and  a  scholar  of  Kugenio  Caxes. 
He  ^dnted  history,  and  was  chiefly  employed  for 
(he  chnrehes  and  convents  of  his  native  city.  In 
the  monastery  of  the  Augustines  there  are  several 
pictures  uaintcd  by  him, representing  subjects  from 
the  life  of  St-  Augustine,  and  in  the  church  of  Santa 
Maria  de  la  Mar,  is  a  meture  of  St.  Peter  to  whom 
Angels  are  presentfaig  me  Ke^   He  died  in  1693. 

ARNOLD,  Jovas.  or  Arvocl,  a  designer  and 
eagraver.  He  drew  the  portraits  and  figures  ca- 
paved  by  Philip  Kilian.  Sigismond  van  Bircken, 
ofitgd  dec  Ehren,  or  Mirror  of  Htmoar.  Amongst 
Iw  own  engravings  are : 
Lr>ul^  Id  OmaA  swtsA  SB  idi  llifomj  ^ttr  Antuim 

Dteu. 

Lowi  Danphin ;  afUtAttamm, 

ARNOLD,  Jujtv,  an  engraver  of  no  great  me- 
rit We  have  by  him,  among  other  things,  a  small 
!  late  of  Daniel  in  tlie  Liont*  Den,  ^ifkr-  IV.  Xml 

ARNOULLRT,  Baltrasah,  a  French  engraver 

on  wood,  who  resided  at  Lyons.  Accordini^  to  Pa- 
pilloa,  he  executed  a  large  wooden  cut  of  tiie  town 
of  Poictiers. 

ARNOULT,  a  French  engraTcr,  who  le- 
rfied  at  Paris,  and  acquired  some  repntstfon  \tf  his 

portriLiis  .i-hi-mode  of  the  persona^^es  at  court.  Of 
this  kind  there  is  a  set  of  six  figures  in  folio,  pub- 
lished in  1673  and  1G74.  There i*  also  a  portrait  of 
Madame  la  Marquise  d'Angeau,  at  her  toilet ;  with 
sereral  others,  enjeraved  in  a  poor,  coarse  mwnner. 
ARPINO,  tt  Cataliere  u'.  See  Cesar i 
ARR£DONDO,  Don  Isioobo,  an  emiaent 


Spanish  pninter,  born  .it  Colmenar  de  Or^  in 
lr)53.  He  was  first  a  scholar  of  Don  Joseph  Gar- 
cia, but  he  jifterwards  studied  under  Don  Francisco 
Rizi.  He  painted  history  with  great  reputation, 
and  on  the  death  of  Rizi  was  appointed  painter  to 
Charles  II.  of  Spain.  One  of  nis  prineipal  works 
was  a  large  picture  of  the  Inenmation,  w  hieh  Palo- 
mino mentions  as  a  very  gniiid  composition.  Se- 
veral other  works  by  this  painter  are  described  \tf 
that  aathor.   He  died  in  1/02. 

[ARRKOtO,  or  ARRZZO,  Pamo  db,  is  named 
among  the  Spanish  jiainters,  hut  it  is  more  prol>a- 
hle  that  he  was  an  iulian,  as  his  name  imports. 
He  painted  in  1506,  in  conjunction  with  F.  Nea- 
ppU,  the  dooci  of  the  gieat  altar  of  the  cathedral  of 
Viilentia,  the  tubjeets  fiom  die  life  of  the  Virgin, 
which  are  admired  for  correct  design,  noble  eharac- 
ter,  grandeur  of  form  and  expression,  and  all  those 
fine  qualities  in  art  that  belong  to  the  school  of 
Lionardo  da  Vinci,  of  which  botn  the  painten  are 
fiui)|)<)sed  to  have  been  scholars.] 

[ARTF.  \f;.\  Y  ALFAHO.  Matias,  an  eminent 
iminter  and  engraver  of  the  school  of  Seville,  where 
nc  was  bom ;  oe  was  a  pupil  of  Juan  de  Valdes. 
He  painted  numerous  ffr^^y  ertive  views,  in  which 
he  introduced  subieel.s  taken  from  the  legends  of 
the  Virgin.  He  mstinguished  himself  also  in  en- 
graving. He  waa  secretary  to  the  academy  of  Se- 
ville, and  died  hi  1704.] 

ARTKVELT,  Andiiew  van.  This  painter  was 
bora  at  Antwerp,  about  the  year  1570.  He  excel- 
led in  painting  sea-pieces  and  storms,  which  he 
represented  with  gr»it  force  and  effect  [He  re- 
siaed  for  some  time  at  Genoa.]  Vandyck  painted 
his  portrait  amongst  the  eelebrated  artists  of  his 
country,  [and  prooably  he  ^d  so  when  he  visits 
ed  Genoa  in  Ifi20.  Tlwre  It  no  record  of  Arleveltli 
death.] 

[AHTIG.A,  Fraxcisco  de,  arelebratcd landscape 
ana  historical  painter,  bom  at  lluesca.  He  paint- 
ed several  Sibyls,  Conceptions,  and  perspective 
views,  remarkable  for  their  invention,  design,  and 

colouring.  He  waK  also  an  engraver,  an  arehifect, 
matlieniaticiaii,  and  an  author  of  reputation.  He 
died  in  1 71 1.] 

AHTOIS,  Jaqoxs,  was  a  veiy  eminent  land- 
scape 2)ainter,  bom  at  Brussels  in  16191  From 

his  manner  it  is  probable  that  he  w  as  a  scholar  of 
John  Wildens.  The  landscapt-$i  of  Artois  are  faith- 
ful repn  sentations  of  the  scenery  of  his  country ;  the 
fields  and  forests  in  the  neighbourhood  of  Brussels 
were  the  subjects  of  his  piettires,  which  are  touched 
with  a  light  and  free  ])eneil  H  >  -l^  s  and  distances 
are  extremely  well  conducted,  and  hi**  trees  of  grand 
forms,  widi  a  Ibliage  that  appears  to  he  in  motion. 
They  are  very  frequently  decorated  with  admirable 
figures  by  David  Tenien>,  w  liich  very  materially  en- 
hances tneir  value,  although  the  merit  of  his  land- 
scapes is  considerable.  [Zani  says  he  was  living 
in  f(M6;  other  writers  place  fab  deadi  in  1665.] 

.^R7ERE,  STErAVO  dalu  Aecordinp  to  Tfi 
dolfi,  thitt  |>aintcT  ua^  a  native  of  Padua,  and  paint- 
ed several  altar-pieces  for  the  churches  and  convent 
of  that  ci^.  In  the  Chkaa  des^  Eremitani,  he 
painted  some  subjects  frvm  the  Old  Testament,  and 
two  pictures  of  St.  Peter  and  St.  Paul.  In  the 
churcn  of  the  monastery  of  the  Padri  de  Ser%'i,  the 
picture  of  the  principal  altar  is  by  this  master. 

ASAM,  CosMtis  Daman,  a  Bavarian  painter 
and  engraver,  who,  after  studying  some  time  at 
Rome,  resided  at  Munich,  where  he  succeeded  l>o(]i 
in  history  and  portraits.   There  are  some  prints  by 
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tidR  master  from  his  ofwn  deaigiM,  mirited  Omm$ 

A»am,  of  which  are : 

A  P'ratiri»can  Monk  knot  linR,  with  the  Vl^nn  Mary  in 

the  Cldudi.  MirT.iiiii(lf<l  liy  AnccK. 
St.  Joseph  prt'SfUtin^f  a  Book  to  a  Jil-hcp  :  Ixith  from  his 

own  de^i:,"!"'. 

[ASCANl,  PsLLioBiNOtOA  Carpi,  an  admirable 
painter  of  flowcn,  of  the  Modenese  school,  and  of 

the  liiKt  century.] 

ASCH,  Peter  John  van.  Tlii.s  artist  was  bom 
at  Delft  in  1603.  His  talent  lay  in  |>aintini^  Innd- 
se^es  of  a  small  su^  and  aocoidiii^  to  Uoubraken, 
wtw  one  of  the  nioRt  admired  artists  of  his  time. 
l!r'  \w,s  .1  iii.in  fif  ;iri  {■stiitiaMo  cliarartcr.  and  liis 
care  and  sohni-  (if  an  h^vA  fiitluT  and  niollu'r,  who 
were  long  sick,  prevented  his  minting  bo  many 
pictmnea  as  hia  indiuttr}-  under  other  circumstances 
would  have  produced,  and  has  occasioned  them  to 
be  veiy  scarce,  even  in  his  ov^n  countiy.  The  time 
of  bis  deatli  ih  not  known. 

f  ASfiNSIO,  ,  a  Spanish  painter,  Kved 

af  Snrac^^ossa  alK)tif  tin*  end  c»f  the  fjth  centuiy, 
and  (iistint,'uishcd  himself  in  jKtrtraiture.} 

ASHFIELD,  KdmiM).  an  Kn^lish  i  aitilcr  in 
crayons,  who  had  been  a  scholar  of  Michael  Wright. 
His  portraits  were  much  admired.  He  was  Uie 
instructor  of  Lutfcrd.  whose  merit  in  crayoo  paint- 
ing KurpiisHcd  his  master's. 

ASNE,  L'.  See  Mh  iiaf.i.  L'Asne. 
ASPER,  Hans  John,  a  Swiss  painter,  bom  at 
Zurich  in  1499.  He  was  contcmpomry  with  HoU 
bein,  and  painted  portraits  in  the  style  of  that  mas- 
ter, in  which  he  g:uned  great  reputation.  He  wajj 
not  less  esteemed  for  his  drawing  of  game,  birds, 
and  flowers,  &c.,  which  he  imitated  with  much 
truth  and  nature.  Notwithstanding  the  merit  of 
this  artist  uiis  mk  Ii  as  It)  be  Ihowi^ht  des('r\nn<;  of  a 
mednl  Im  ing  strnck  to  reconl  it,  lie  lived  aiicl  died 
in  poverty.  [He  had  great  reputation  in  his  day; 
bnt  he  has  been  deprived  uf  much  of  it,  by  his  por- 
traits Ijeing  B.«icribed  to,  and  Rold  a.s  the  worK  of 
HollK'in.]     His  death  happened  \u  I.")" I. 

ASPKRTINO,  (irit)o.  This  painter  was  Ixjrn  at 
Bologna  alH)Ut  the  year  14(iO.  He  was  the  scholar 
of  Krcole  di  Fcrrara,  and  proved  a  wry  n-putable 
painter  of  histon.*.  His  principal  wort,  which  he 
nnished  in  1491,  was  the  C  rneilixion,  placed  under 
the  portico  of  the  catliedral  at  Bologna.  He  died 
in  the  prime  of  life,  [about  45,]  and  was  much  re- 
gretted as  a  very  jiromising  ^rtist. 

ASPKRTlNt),  Amico,  w;is  the  younger  brother 
of  Guido  AN()ertino,  and  was  bom  at  Bologna  in 
1474.  He  w  as  the  scholar  of  Fiancis  Francia,  and, 
according  to  Vasari,  was  called  Amieo  db  dm  Penelli, 
from  his  tx*ing  able  to  \mnX  with  Iwith  hands  at  the 
same  time.    He  painted  history,  but  did  not  arrive 
at  any  gmt  celebrity  in  the  art.    He  was  of  a 
most  capricious  and  whimsical  disposition,  ap- 
proaching sometimes  to  mental  derangement.  [In- 
stead of  iliir  I'l  lit  I'li  it  should  be  due  Pre;;/,  as  it  ' 
seems  he  |Miinted  well  or  ill  according  to  the  price  I 
he  was  to  recciv{'.    There  is  also  another  account  ; 
whv  he  was  called  Amico  da  due  Penelli,  but  it  is 
of  little  imjiortance.  as  his  works  arc  little  valued. 


llr  dir.! 
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ASPKLCK,  Frantz,  a  designer  and  engraver,  a 
native  of  Germany.  From  the  resemblance  of  his 
drawing  to  that  of  R.  Spranger.  it  is  proliablf  he 
nuiT  have  been  his  scholar.  There  are  a  few  prints 
bgr  nhn  with  the  initials  of  hia  name,  F.  A.,  via. 

FSaranall  plates,  balf-Iength  figtiras— OfthsAldlsagds, 
Miclnel,  Osbricl,  lUphad,  and  UrioL 
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Cupid  nnd  Antornv,  lidf-kllfdl  flgum,  nsU  plsls; 

Franz.  Amyntck  B.feeU. 

[A88CHE,  HBNai  van,  bom  at  Brussels  in  1779^ 

showed  fn)m  his  earliest  years  a  oredilection  for 
painting,  and  received  from  his  father,  who  was  a 
distingtiished  artist,  the  first  principles  of  desijjn 
and  perspective.  He  was  afterwaros  placed  with 
De  Roi  or  Brussels,  from  whom  he  recnved  linlher 
instnirtions  in  |iaintinij;  two  journeys  in  Switzer- 
land contributed  to  develojK"  his  talent  as  a  land- 
scape painter.  Several  fine  pictures  by  him  nuif 
be  seen  at  Brussels,  Ghent,  Lille,  and  Uaerlem, 
some  of  which  are  enriched  with  figures  and  ani- 
ni  ils  hv  Ommegnnek.    He  di<'d  in  1^41.] 

ASSCHOONKIJECK,  Auhun.  This  artist  was 
a  native  of  Holland,  and  flourished  alxiut  the  year 
1G90.  ^\"e  have  by  him  some  Nlight  incorrect  etch- 
ings, representing  the  FUght  of  James  the  Second 
from  Knyland. 

ASSELVN,  Jon\,  called  Crabbetjie,  a  cele- 
brated landifcaite  painter,  Itorn  at  Antwerp  in  1610. 
He  w  as  a  scholar  of  F)sais  Vandevelde.  but  he  went 
to  Italy  when  young,  where  he  remained  several 
years.  He  wa-s  denominated  Crabbetjie  by  the 
society  of  the  Flemish  artists  at  Rome,  on  account 
of  a  eontiactlon  in  hb  fingers.  His  nictures  re])n'- 
sent  views  in  the  vicinity  of  Rome,  decorated  with 
figures  and  cattle,  in  the  manner  of  N.  Uergheni, 
and  enriched  with  vestiges  of  Roman  architecture. 
His  aides  mid  distanoes  are  tenderly  coloured,  and 
^ere  is  a  charming  eflect  of  snnshme  in  some  of 
liis  works  that  resembles  the  warmth  of  John  Both. 
His  pencil  is  remarkably  Ann  and  neat,  and  the 
trees  and  plants  are  touched  with  great  sharpness 
and  spirit  His  pictures  are  highly  esteemed,  and 
are  worthy  a  place  in  the  choicest  collections.  He 
died  in  IGGO. 

[ASSKN,  Jan  van,  l>om  at  Ani>tpnlam  in  1631, 
was  a  good  painter  of  history  and  laiiilsca{)e,  in 
the  Itafian  manner;  he  studied  jiarlicularly  the 
works  of  Antony  Temi)esta.    He  died  in  Hj9.^.] 

ASSKN,  John  Walther  van,  waj»  one  of  the 
early  engravers  on  wood,  and  is  said  to  have  been 
bom  in  Holland,  about  the  year  1^.  A  eon- 
temporary  of  Lucas  of  Levdc,  he  seems  to  have  held 
a  pre-eminence  amongst  tlie  engravers  on  w  ood.  a.s 
Lucas  did  amongst  those  on  coj)per.  His  w  tKxlen 
cuts  are  of  an  aomirable  execution,  and  are  highly 
appreciated  Iw  the  ooUectora.  1%ie  monoavm  be 
orainarifymaae uaeof  is omnposedof an  I., aW., and 


an  A.,  thus,  nf^J^^^I  liia  workiaaa  fisUowa: 


A  set  of  six  priiitN.  i)f  11  circular  f'inn,  uhmif  iiitii-  incUc* 
dianu  ti  r,  n  jircscntin^;  thr  1'j'm<ih  i.f  cmr  Sa%i<)ur; 
mark<  d  with  lusciphir,  ami  ciiifi  il  in  \  't\'\  iiii'.l       I,  vL/.. 

Our  Savimir  prnyinR  in  the  Cianli  ii.  thri  r  of  the  l)i«<'i- 

J>U-!i  sleepiiii;  iH'hiw,  and  in  the  dist.incc.  Je«>i,  con- 
lucted  hy  Jtidax,  entcrinj?  the  Garden  ;  m  ry  fiiu  . 
JcxuM  iK'traycd  liy  Juduit,  is  leiwd,  and  bU  I'etec  cutting 

off  the  Ear  of  .Slah-lius. 
The  Si  ourpinL'  <i<  C  hrist. 
('hri>t  li'  ;in:i.;        I  r'l-v 

The  CriK  itivi  <u,  with  St.  Joho  and  the  Muys  at  th« 

I  'lj'  .l  nf  tin    (  'ffWS. 

The  EntDmbin^f  of  Christ. 

A  t»ct  of  six  lurfrc  printH,  each  containing  six  different  «.uh- 
jwt*  in  an-hitt  rtur.il  f'nmi»artnient«,  uud  in  the  middle 
of  the  printis,  tlie  words;  1.  Siiperhia.  2.  Luntria. 
3.  Inridia.  4.  Ira.  6.  Ou/a.  G.  Ararieia;  and  their 
opposite  Tirtues. 

There  '»  aliio  a  mudl  print  by  this  arli'«t,  reprcaentiiiy  aa 
armed  Figure  on  Mom«back ;  inv  rihed  St.  HadHmmm 
Anutetodimm  m  Aidibua  Donardi  Petri,  ^e. 

[Brulliot,  in  his  Dictionary  of  Monograms,  says, 
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PAINTERS  AND  ENGRAVERS. 
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•■Thrw  imriw  (referring^  to  those  in  the  mamn  of 

hi-  w(^rk.  and  similar  to  those  here  introducea)  are 
foiniii  ftn  liistDrical  pictures  and  a  great  number  of 
wM  xl  J  r  •  .  some  of  which  are  described  by  Bart«  li. 
These  tigures  have  been  always  interpreted  by  Wer- 
ner ran  Ossanen.  or  Walter  van  Assen ;  notwith- 
standing tlicM'  iianu-s  arc  not  exact,  for  Carl  van 
Mandcr  (he  adds)  more  correctly  names  this  artiht 
Jacques  ComcKsx  van  Oo<it«anen.  This  is  con- 
finned  by  a  srt  of  six  circular  wood  jirints,  snhjpct>*, 
the  Passion  of  Jcs>u>»  Christ,  of  which  tlicre  i*  a 
second,  but  ancient,  edition  with  this  title, '  IliaOtrta 
CMtti  pat»enti$  et  morientk  ieonibus  art^eionanmtu 
i^mMUe  par  Jmtbnan  Oarn^isz,  ^-r*  The  mailt, 
Tiotwifhstanflinq;,  docs  not  coincide  with  the  name : 
it  fii!i,'hr,  then,  to  have  relation  to  the  family  ii:im<'  of 
this  ,irfi>t,  w  lio  is  not  knowni  far  Jaequtif  Coi-uelisz, 
at  Corncluzoon,  signifies  Jacqnes  son  of  Cornelius. 
T«t,  he  adds,  it  is  indnbitable  that  this  mark 
(meahingthat  on  the  tablet)  belon^^  to  this  .irtist, 
a«  Mr.  Koning,  a  distinguished  connoisseur  in 
Bibliography,  at  the  Hague,  possesses  a  book  which 
Woritji  rl  to  tliis  artist,  and  m  which  he  hiul  writ- 
ten with  hijj  own  Ivand,  *  Dit  Boek  bchoor  (oc  Jacob 
Comeiiaz  fichUder  tot  Aimterdaiti  in  die  ('alvcr 
ttnat.'  There  are  only  two  ^ictanai  known  by 
him;  one  in  the  niya!  collection  at  the  Hague, 
representing  a  hnlf-lcnqlh  nf  llcrodias,  which  naa 
bofn  erroneously  nltributed  to  Quintin  Matsys; 
and  one  mentioned  in  the  Catalogue  of  Mr.  Campe's 
Collection  at  Leipsie."  BartKcli,  on  the  Other  bud, 
nys  "  that  this  monogram,  which  has  heen  im- 
properly (m:il  a  proposj  cx|ilainc<l  by  Wtnii  r  mn 
OoMonen,  is  almost j;cnerally  at  trihuled  to  J.  W,  van 
Assen,  an  artist  oi  whom  litilc  is  known  except 
that  he  lived  in  Amsterdam  in  I5I7.*^ 

[ASSERRETO,  Giovacciiino,  bom  at  fJcnoain 
IGOO,  studied  under  Borzone  and  Ansaldo,  by  whose 
instmctions  he  profited  so  well,  that  at  the  age  of 
sizteen  he  painted  a  picture  of  the  Temptatioa  of 
St.  Anthony,  for  the  monks  of  that  order.  In  several 
churches  and  rehgious  hoiiiks  in  (lenoa  are  altar- 
pieces  by  him :  he  died  in  164i),  leaving  a  son  of 
tte  naaie  of  Gioseppo,  who  painted  historical  sub- 
j«ets  in  the  style  m  nfe  fltthn-,  hot  died  young.] 

ASSI.SI.  Ani>kka  T.i  iru  di,  called  ii.  I.\(;F.r;NO. 
Thw  painter  was  \x)n\  at  Assisi,  about  the  year 
14/0.  He  was  the  fellow  student  and  competitor 
of  RafTaelle,  under  Pietro  Pemgino,  and  on  account 
of  his  promising  disposition  was  called  il  Ingegno. 
Older  tnan  KaHaelle  tiy  some  years,  he  assisted  his 
maater  in  the  Sala  del  Cambio,  and  other  works, 
and  was  the  first  of  Che  school  that  attempted  the 
afTrandizomcnt  of  the  style,  that  was  still  followed 
by  Perugino,  ajid  a  softer  tint  in  colouring.  This 
il  visible  in  the  Sibyls  and  the  Prophets  he  painted 
ik  frsMO,  in  the  Basilica  of  AsaMi  Laaa  observes, 
dot  in  behoUfoff  these  and  others  of  his  wmkn,  we 
srr  alTectcil  with  more  than  usual  compa.'ision.  at 
tbe  distressing  destiny  of  this  extraonlinaiy  artit^t. 
la  the  midst  of  his  flattering  career  be  was  struck 
with  blindness  in  the  bloom  of  life.  [The  whole 
of  itiii,  atcouat  is  shown  by  Voii  Rnmohr  to  be  a 
tissue  of  errors  derived  froin  V.usari.  The  only 
aathentie  work  known  by  Assisi,  is  a  coat  of  arms 
{Hinted  fbr  the  town-house  of  Aaisisi  in  1484^  which 

[A>  i  ,  tiAKTUUl  OMEW  VAN  DER ,  of  I' tXCCht,  paillt- 

ed  finall  pictures  of  llowcrs  and  fniit,  in  tlie  manner 
of  Bren^eU  in  which  he  introduced  insects,  shells, 
diopB  or  water,  and  other  aecessorieBt  but  nnlbr- 
tontdy  lua  pictnea  arc  defective  in  ordonnanee 
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and  harmony,  though  each  object  by  itself  pos- 
sesses merit.  In  Hi'JH  he  presented  to  the  hospital 
of  St.  Job,  at  Utrecht,  a  picture  of  fhiit.] 

A.STA,  AvDRKA  DELL,  WHS  bom  at  Naji'.cs  in 
1673,  and  was  brought  \r[i  in  the  sch(M)l  of  Fran- 
cesco Solimeni.  After  passing  some  years  under 
that  m.usler  he  went  to  Home,  where  he  studied 
some  time,  and  introduced  into  the  style  of  his 
country  something  of  an  imitation  of  the  works  of 
HufTaelle.  Amongst  his  best  pieiures,  on  hi.s  re- 
turn to  Naples,  were  the  Nativity,  and  tlie  Adoration 
of  the  Magi,  in  the  clmrchof  8.  Agoatino.  lie  died 
at  ^iaples  in  1721. 

ASTLEY,  JoHX,  an  English  jvirtrait  painter, 
born  at  Wcmm  in  Rhropsliire.  lie  w:is  a  scholar 
of  Hudson,  and  afttTwards  visited  Italy,  about  the 
^aine  time  tiiat  Sir  Joshua  Reynolds  was  at  Rome. 
He  possessed  talents  of  a  si^enor  order,  and  paint- 
cd  poitraits  with  gRBt  repotation  and  snccess.  A 
lady  of  large  fortune,  whose  portrait  lie  liail  i  jiitited, 
conceived  an  affection  for  him,  and  olFored  liim  her 
hand :  on  his  marnage  he  leUoquiBhed  the  profea- 
sion.    He  died  in  I7>i7. 

ATHANASIO.  Don  Pedro.  See  Boccaneora. 

AVANZl,  JAroi'o,  DA  Hoi.or.NA.  This  ancient 
painter  was  a  native  of  Bologna,  and  according  to 
MalvaHa  flourished  about  the  year  1370,  and  was  a 
disciple  of  Franco  da  Bologna.  In  the  Chicsa  di 
Mczziiratta  in  that  city,  were  some  of  the  works  of 
this  master,  which  tliat  author  asserts  possessed 
sufficient  merit  to  receive  the  praise  and  approba- 
lioa  of  Michael  Angclo  Buonarotd,  and  of  the  Ca^ 
racci.  [There  is  much  obscurity  and  conjecture 
mingled  in  the  various  accounts*  of  thti>  painlpr.l 

AVANZl,  Giuseppe.  This  artist  wiis  a  native 
of  Ferrara,  and  painted  several  pictures  for  the 
churches  and  convents  in  that  city,  which  are  parti- 
Ctdarly  noticed  in  the  deserij)tion  n(  tlie  pictures 
and  sculpture  of  Ferrara,  by  GuarinL  In  the  church 
of  the  Madonna  della  Piet/i,  are  four  pictures  of 
subjects  from  the  life  of  S.  (iaetano.  and  in  the 
church  of  S.  Domcnicu,  is  the  Marria<,'e  of  St.  Ca- 
tharine, considered  as  his  best  work.  [  He  w  as  of  the 
school  of  CoBtan20  Cattanio,  and  was  boru  in  1655; 
he  is  better  Itnown  for  the  quantity  than  the  qua- 
lity of  his  works.    He  died  in  171H.] 

[AUBERT,  Ai'Gi  sTiN,  an  historical,  landscape, 
and  portrait  painter,  was  lM>m  at  Marseilles  in  ITol* 
His  principal  subiects  are  from  sacred  history,  several 
of  w'hich  are  of  large  dimensiotts.  His  landscapes 
an'  taken  chieHy  in  the  environ>  of  Marseilles.] 

Al'HKHT,  JoHV.  a  Frem-h  engravcrj  his  prints 
are  little  more  ihim  sliglit  etchings,  and  wuiiout 
nnieh  effeet.  He  engraved  the  purfrfti*  <-f  Gillot, 
an  upri(,'ht  oval  plate;  a  set  of  c<w</w)  v. '  /''OW' 
7-^(l)ii.  Il'iiir/inr'loii  ;  and  a  book  of  slitdu s  for  drau  - 
inff,  ^frvm  Jiaffaelio  and  other  msisters,  after  draw- 
ings by  Bouchardon. 

ATHERT,  MtrtiKL.  This  artist  was  hnrn  at 
Paris  iu  1700.  He  engraved  porlniit.s  ami  his- 
torical subjects.  His  manner  is  sHght  and  free, 
and  in  some  of  his  historical  {Hints  ne  apnears  to 
have  imitated  the  style  of  Gerard  Aiidran,  W  not 
with  very  great soccess.   Ills  plates  are : 

PORTRAITS. 

EUssbctli,  Queen  of  England,  4to. 

Chtrlet  Ebianuel,  I>uk«  of  Savoy ;  afier  VuMlj/d^. 

Vielor  Amadcus,  King  of  Saidiaia ;  aJUrFmmiid. 

Jamen  I.,  King  of  England. 

Philip  of  France,  Duke  of  Orlean» ;  after  Noertt, 

The  Marchioneis  dc  Monteapan. 

Louis,  the  Dauphin  of  Pmce,  on  Honeback ;  after  Lm 
Smur. 
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I>ouis  XV.  on  Horseback ;  after  the  tame. 
Two  portruit»—  Of  the  Uuuphiu  and  Dauphinew ;  afler 
La  Tour. 

Furtrait  of  Charles  Stiuirt,  oval;  afiar  the  etum. 

A  grent  many  portrait  fnr£a  Vi»de»pbltft0teu»Peit»' 

to \,  hij  D'An/CHxrifle. 

SUBJECTS  AFTKR  DIFFERENT  MASTERS. 

The  Cimuncuiion  ;  a  fier  Ch  n  Ferri. 

fit  Fmncn;  ^er  G'uido  ;  arched. 

Pan  itutnictea  by  Cupid,  hnlf-k-iigth  Ki^rtrs;  <rfUr  Co- 

fcwfKtig  before  the  Vii^n  Maiy  and  Ivfiuit : 


Mil*  and  Tenw.  boitod  by  Love ;  a/}«r  P.  K«mMM,ybr 

the  Crozat  Oatleetim. 
Man  disarmed  \iy  Venni ;  after  the  MNM,  ibp  Ut»  MMW. 

Vanity,  an  a]lf gorictd  subject ;  af^er  Bouehaedan. 
Venus  repoirinjj  with  Cupid;  offer  Botuher. 
The  Dctttn  of  Adoni* ;  afler  the  tame. 
Laban  ncekin^  for  hi.s  God« ;  a  fter  Jeaurat. 
The  Heconcilintion  of  Jacob  and  V,sn\i ;  afler  the  tame. 
TLc  Promenade  on  the  Rami>art«;  ajler  WtUteau. 
The  lUmdczvouM  dc  Chaise;  e^Urtmt  I 


[Ilf  died  nt  Paris  in  !7o7.] 

AUBIN,  AiGisTi.v  DK  St.,  a  very  laliorious 
French  engniver,  Imm  at  Paris  in  1/20.  He  \\;is 
a  member  of  the  tcademy  of  nunting,  and  a  very 
ingenioin  artist  He  whs  tiuignt  the  ut  of  engrav- 
ing by  Laurent  Care,  and  hi'*  style  is  similar  to  that 
of  hi.H  instructor.  He  en^ived  a  prudigiouii  num- 
ber of  plates,  of  historical  siibjfecta,  portraits,  fron- 
tiipieGa,  vignettes  and  other  omameutB  for  bofrita, 
a*  well  aa  the  collecHon  of  genu  of  the  Dtdce  of 
Orleans,  and  fh'>  collt  ction  of  medals,  amoiintinj^  tf» 
near  three  thousand,  belonging  to  M.  Pclierin.  As 
his  work  is  interesKng,  not  only  fipom  iStm  merit  of 
the  prints,  but  by  their  variety,  it  seems  necessary 
to  give  a  more  detailed  list  of  them  than  usuaL 

TOSTBAITB  APTRR  COCni!f  LB  FILS,  MOSTtT  15 

IJTT.^RTO. 

Charles  Nicholas  Cochin.  1771. 

Anthony  Hrnutn^.  1772. 

Joseph  Anthony  do  Biunchard. 

Ouillaame  le  Blond. 

Marie  Joseph  Lavalcttc  dc  BudielaT. 

Jean  Jacque*  Cafficri,  Kculptor. 

finaittwina  Couston,  Krulptor. 

AntdbM  Depardeux. 

Jacqncii  Dumont  le  Remain,  paintor, 

Madame  de  Norman  d'Eittaolfes  (PompMblw)*  178A. 

Benjamin  IVanklin,  with  Speetauaa. 

Beinatniii  FraiJdin,  nadio^aPapcr. 

L'.\r>l)i-  Charles  Oansarguoit. 
Oucriii,  famont  KurRTon. 

Piem  JelJot,  etched  by  Coohiii,  and  fiaiahad  by  St, 
Anbin. 

Jmu  Aotoine  Bjgoly  da  JuTigoy* 

Joaaph  Marie  Fruieaii  dnTamnmii.  tha  f|iirrii'i  pliyakian. 

Piem  Jean  Marittte,  edebcatad  amatew. 

J.  F.  Mamontal,  «f  Oia  Ftaaeh  Aoadamy. 

J«aa  Jaaeph  CkMuia  da  Moadontilla!. 

Monat,  dfiaotor  of  the  eouie  opera. 

Sauveni  Francois  Mornrd,  smn^eon 

Jean  Bapti«t«  Pisale,  sculptor. 

QuiUaiime  de  la  Motta  PSq^ut, 

Alexis  Piron,  poet. 

M.  Philidor,  the  celebrated  choas  playrr,  and  mufdcian. 
L'Abb^  Pommier,  etched  by  Corhin,  and  tiniiihed  by 

S;.  .Vnlnn. 
Ji'an  T'hihp  Ramcau,  ma»ical  compcacr. 
VAhhl  Ravuul,  the  bMorian. 
Ivottiers  le  Vcre. 
I^eonard  le  Koux,  anliitc-ct, 
Charles  de"*  lirds.'soi,  Comto  de  Toumay. 
Th(itna>  \\'ali>c>lr. 
Ge<»rge  Wa-nhington. 

POItTRAtTS  PROM  ITTS  OWfT  DE9fOfr8„AND  OTHBRS. 

Le  Prince  Charles  (Ic  Save,  I)u<'  (l(  ('oiirland.  l7flB« 
Charles  Henri  dc  Hoini-kcn,  amateur. 
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Lingnet,  famcux  .Vvrxat.  1771. 

l-*.  L.  de  Bclloy,  author  of  the  ue^  of  Calais;  aa  alle- 
gorical portrait. 

Pierre  le  Grand  ;  for  .\L  de  Voltaire's  work. 

Portrait  de  M.  Pellerin,  fluuMu  antiqaaiy. 

Le  Due  de  Chf-Tretifp. 

BuKte  de  Lang-uct      (Jui  rcy.  1767. 

Claude  Joseph  Dorat ;  after  Denon. 

Salomon  Gcancr,  poet  and  painter :  after  the  t€MHt. 

Francoi.4  Armuet  dc  VoltaiFc ;  aJier  the  MNM. 

M.  Worlock,  Englinh  pbysii  ian;  afier  the  eome, 

Denis  Diderot ;  after  J.  B.  de  Gtinae, 

Bnste  do  Voltaire ;  after  J,  B.  Ije  IfMw, 

Busto  dc  Crcbillon  ;  after  the  tame. 

Jean  Jacques  Itouwcau ;  after  La  Tour. 

Claude  Adiien  Helvethia ;  after  L.  U.  Vm»li», 

CharUsXUnKiag«fS«reden;  (i/tw  GanfeOr,  flv  Tel. 
talra'airock. 

FamaitdnBoideSardaignr;  afterJ.P.j 


CUBiSCTfl  FBOM  HIS  OWN  PBtlONS,  AKS  OTBBKa. 

8al,of  aia  ptisli»  vatiOtA  D^gkreite  Jnat  dee  petOg  jw. 

Two  friats  ibr  PiHof  s  Roman  Histenr. 
▼artoBiBiu  and  Pomona ;  after  Ekmeher. 
AmpUon  aavrd  by  the  Didphin ;  after  the  tame. 
Four  print*— Of  the  Fountain  of  Grenelle:  after  E. 
Bmu-hardoH. 

Venus  on  the  Wave*:  etched  by  M.  L.  du  Uon.ifrai,  and 

tiiii>li('d  by  .S7.  .itihin. 
The  Kivo  Sense*;  after  P.  Dumcsml .  cugrsmnl  bv 

Aitbin,  I.f  ]'it.tscur,  and  'I'illurd . 
Conct-rt  (if  the  (iraco  and  .Xymplis;  after  Cochin. 
Veuus  an<l  Adonis;  nfirr  D.  Le  Ferre. 
Cu^itnni  of  the  Kii!»iim>  buloi-e  and  after  Marruue:  after 

J.  H.  If  I'nnce.  -«»  »  ✓ 

Vcnvis  a  la  Ccqtiille;  nftrr  'J'iticin. 
Jiinitcr  and  Ltd.T  ;  afti  r  I'.  I'cronr.tr. 
X  Uuttjc  iu  u  muiLnt;Linnus  Country  in  Chuua. 
A  C  luiieso  Camp.    Tin  «•  tw  o  print.*  were  engraved  iVoni 

two  drawings  wnt  to  Paris  by  the  Empeiar  of  China. 

AUBIN,  Chabibs  Obbmain  i>b  St.,  a  FVench 

designer  and  engraver,  brother  nf  Augustin,  bom  at 
Pans  in  1721.  He  fugraved  lieveral  plates  from 
his  own  designs  of  tlowere  and  fancy  pieces. 

AUBIN,  Gabribl  Jacqdbs  dk  St.,  a  painter 
and  engraver,  hrodier  of  the  pieceding  artists,  bom 
nf  l'  iri>  in  1724.  He  painted  historical  subjri-:s, 
and  hiui  eoj^ved  the  two  foUoning  plates  firom 
his  own  des%ni»  vis. : 

S  i  \  -'  itui-* — Of  thf'  Christian  Virtues,  on  oup  plate. 

\  h  w  uf  the  Exhibition  of  Pictures  in  xhe  Loutxc  in  1753. 

[AOBIN-SAINT,  Auovstinb  i>t,  a  slnlAiI 
Freneh  engraver,  bofn  at  Baris  in  173^,  and  died 
in  1807.  Besides  compoaitiona  of  his  own,  he  en- 
graved the  works  of  several  Italian  and  French  maa- 
ten,  of  which  a  list  may  be  found  in  Heineken.] 

AUBRlBRi  ,  a  Fieneh  engraver,  bv  whom 
we  have  a  poitrait  of  Cttaar  Bcmgiai  Diikeof  Yalen- 
tinois. 

Al'BRY.  Abraham.  This  artist  was  a  native 
of  Oppenheim,  and  flourished  nboiit  tlie  vrar  1650, 
He  chiefly  resided  at  Strashnr^'.  when^  he  carried 
on  a  considerable  business  as  a  priiilseller.  He 
engraved  eleven  of  the  twelve  plates  repreaentii]|p 
the  Twelve  Months  of  the  Year ;  after  &mdk  uit 
the  other,  the  Mondi  of  May,  was  engraaed  hf  P. 
Bniii, 

Al  BRY,  Peter.  According  to  Huber,  thia 
artist  was  bom  at  Owenheim,  about  the  year  ld96k. 
He  was  probably  ruated  to  the  ardbt  mentioned  in 
the  preceding  article,  and  was  also  established  at 
Strasburg  m  a  printseller.  He  engraved  a  great 
ntmiber  of  portraits  of  eminent  persons  of  different 
coantriea^a  long  list  of  which  is  given  by  M.  Hei- 
neken. Thejr  ate  oeented  with  the  gra\-er,  in  a 
very  indifleKDt  Style.  Among  oHien  are  the  ibl« 
losing : 
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OBtct  Cromwell. 
Benuud.  Diik«  of  Saxe- WMn«r< 
Fefdiaand  BfSMt,  Coimt  of  WdD 
JokB  Sdiaidt,  Doettir  in  TbMkw. 
Mirh— I  Vfrdimg*  KittiogM,  PiuiGimw  at  Altdorf. 

Al'BRY,  Jonx  Philip,  an  engraver  and  print- 
teUer,  who  leuded  at  Fnnkfort  olnut  the  year  1670, 
mi  vsi  probably  a  relative  of  die  two  last-mrn- 

tionc-d  artists.  He  on^aveil  a  i^reat  nunilier  of 
plat«s  for  the  booksellers,  as  weU  as  for  his  own 
coDedioD.  They  chiefly  consist  of  portaita,  and 
ur  executed  in  a  Teir  indiflerent  style. 

[AUBl'ISSON,  MARQtris  d',  painted  and  exhi- 
bited, from  1H12  to  lSJ2,  several  jMxtical  and  his- 
torical pictures;  namely,  Paris  taking  leave  of 
Rekn,  Hector  forcing  Paris  to  quit  Helen,  Alexan- 
der anc!  7<ii<  -  ^ihaliis,  and  the  Ptmishnicnt  of  Ht  lie.] 
Al  DKliKliT,  John  Baptist,  a  French  en- 
graver. lH>m  at  Rochfort  in  1759.  He  engraved  the 
plate«  of  PJJutoire  NatwrMe  det  Sbugeif  puh- 
nbed  in  1800.  He  partieularly  esoelted  m  dc^ign- 
and  cngranni;  animals,  and  o^r  ol|iectS  of 
natural  hi.ston-.    He  died  in  1800. 

A I  DEN  Afe  RDB^or  OUDEN  AERDE,  Robebt 
f Air.  Thk  artist  was  a  ivputable  painter,  and  a 
■liU  more  oekbrated  engraver.  He  was  bom  at 
Ghent  in  Ififi.!.  and  was  first  a  srhohtr  of  Fraiiris 
Uierhop,  but  he  aflerHardK  htudied  under  John 
Cleef.  When  he  was  twenty-two  yean*  of  age. 
he  went  to  Rome,  where  he  became  a  disciple  of 
Carlo  Maratti.  Under  this  master,  he  became  a 
wtt^iablc  ]  lind  r  of  history.  As  he  amused  him- 
celt  with  the  point  in  his  leisure  moments,  some  of 
hb  plates  were  shown  to  Carlo  Manutti,  who  re- 
eommendcd  hun  to  devote  himself  entirely  to  the 
art  of  engraving.  He  however  j)ainfed  several  pie- 
tares  for  the  churches  of  his  native  city.  His  best 
work  is  the  great  altar-piece  in  the  church  of  the 
Guidnisiaiia  at  Ohent,  representing  St  Peter  ni>- 
ftcaring  to  a  group  of  Monks  of  that  order.  In  the 
church  of  St.  James,  is  a  picture  by  him  of  St. 
Catherine  refusing  to  worship  the  False  Gods.  Se- 
voal  other  works  by  this  master  are  in  the  churches 
and  convents  in  that  city,  which  are  painted  en- 
tirely in  the  style  of  C.  Maratti.  He  is  now  to  lie 
Boticed  as  an  engntver.  The  plates  which  he  ex- 
cnled  oitirely  with  the  graver,  are  not  considered 
emial  to  those  in  which  ne  iiifrodured  the  ])oint. 
lus  drawing  shows  a  perfect  acfpiainlance  willi  the 
itmnan  figiire,  and  is  verv  correct.  The  princij>al 
(art  of  to  prints  are  aher  the  mctures  of  Carlo 
IImbML  TbefiglMQgiaaliit<^MB^atet: 

rOBTBAlTS. 

IktOntfaalSaci^ssli;  4|^/.JI.  OmiK.  16M. 
lisOaidfndTBrasi;  amrMfjaiM. 
AsCssdli^OtMlwal:  ^ttrtkttame. 
Tbt CHd&aalF.  Baitoid;  afitr  C.  ManMi. 
TlwCsrdlBal  Hemyde  laGnsagsd'Aifainii 

Dtiftftttt  16B6. 
Tbc  Caidiaal  Joseph  d'AitUata;  4^  O. 

TW  Cudinal  .^.ndrra  de  Snnta  Croco  ;  n  flpr  the  same. 
TW  Father  Fran™  Caracrioli,  ndoriiitf  the  Sacrament ; 
tfitr  A.  J'rocarrini. 

SUBJECTS  AFTSB  CARLO  MABATTJ. 

^•te^ksofAbnhuB. 
Bshaeea  and  die  Ssnrant  of  Abndisa. 

_  wift  ths  BMd  flf  OeUsh. 
IkslUaMvkarDMid. 


F. 


 I  of  the  Maifri ;  etekimg. 

IWnj^fato  Egypt;  tame,  A.  v.  Wtiterhovt,  txe. 
**      )  in  Bgypt ;  octjitf<m. 

D  2 


OorSsriotiroa  Hm  Moontsin  of  OUvn. 
Ths  Craeifinoii. 

Tto  dMid  Swrumr  IB  dis  Lap  of  flw  Thgia,  with  the  Bb> 

nsaadflt.  Jolia. 
ThsDsathofthtViigin.  ITK. 
TbB  ABMunlfoa  ofthe  Vbafin. 
Tlw]lwfhor8t.Jossp]i;  rtdUiw. 
The  TiiRiB  Xaiy  vdth  the  hdnt  Jmmt,  dtfUnniting 

Chapleb  to  Nubb. 
Marv  Magdaleoe  pwdteat. 
The  Hutyrdom  orSC.  VbSm. 
St.  Anthony  of  Padua,  UiriBg  tiM  iaflait  Jcias. 
8t.  Philip  of  Neri. 

JanuM,  lint  King  of  Italy,  neaiTCd  SBUNIgittiw  Ghlda. 

Romoliu  and  Bcmua. 

i^yoUo  and  Daphao,  in  two  ■bests. 

SOBJBCTS  APTBB  DIFFEBBNT  ITAUAN  MASTKBt. 

The  Natintv ;  afitr  P.  da  Cortona, 
Six  etchingi^u)'  the  Life  and  Death  of  St.  BiUena. 
]Iippnmrne«  and  .\talanta,  a  Rroup;  after  Btmmi. 
The  Rape  of  11  Suliiiie  Womnn  ;  o  fttr  Oio,  dm  JMOfHO. 

St.  Fm  uiulu  ;  (i  f'trr  Gi(u:  BratiHl. 

The  Hirthdf  tlie  Virgin;  after  Ann.  Cnrairi. 

The  Scouri.'ing  of  St.  .\ndrfw;  af'trr  iJoiutiui  /lino, 

St.  Andr<  »v  (nrnhicted  to  hi-  ( 'rticiti\ion  ;  ath  )  th,  s-imt, 

St.  .Andrew  truii!.i>ortod  toUeavcn;  after  the  »ame. 

St.  Luke,  paintitiK  the  jiortiaitsf  thsVugia;  if^tST  Ifiww; 

Antonio  FrameetcAini. 
The  Wrath  of  Aehfllssi  q/ter  J.  A  OatMi  la  three 

shectn. 

The  Pnpe  Innocent  XII.  on  hi»  Throne,  ut  hL-  f  i  t  Hi n  -y 
Kubdued,  uid  the  Four  Qoartem  uf  the  World  pru- 
•tnite- 

[AUDOUIN,  PiKBRE,  an  eminent  French  en- 
graver, pupil  of  Beauvarlet,  W8j»  Iwrn  in  Paris  in 
WtW,  died  \H22.  He  enirraved  for  the  collection  of 
the  museum,  pubUshed  by  Laurent,  several  of  the 
finest  works  of  the  Italian  and  Dutch  masten.  The 
following  are  fine  specimens  of  his  talent; 

Jupiter  and  Antiope  ;  after  Cnrepijio. 
La  belle  Janlinien' ;  o  ftrr  Uophai  I 

The  two  portrait*  calli  d  Uaphuel  and  his  I-'cneing-maft4'r; 
ttxi  ribed  to  Rap  hat' f. 

The  Entombment  of  Christ;  after  Carnraggio. 

Charity ;  afUr  Andrea  del  Sarto. 

Melpomene,  Erato,  and  Polyhjnuua ;  o/ter  Le  Smur. 

Two  fubjecta,  a/?«r  r«ntwy;«Be»4f^  Jfiiitrii;siidMe, 
ofttr  Netscher, 

The  portrait  of  LoaisXTIII. ;  after  Le  Grot. 
Al'DR  AN,  Chari  F.s.  This  artist  was  the  first  of 
the  family  of  Audran  that  became  eminent  in  the  art 
of  engraving,  in  which  it  holds  so  distin^iished  a 
rank.  He  was  bora  at  Paris  in  1594.  In  bis  infancy 
he  showed  a  great  disposition  for  the  art  { be  reeeiTed 
some  instruction  in  drawing,  and  when  he  was 
young  went  to  Rome  to  perfect  himself,  where  he 
pradooed  some  plates  that  were  admired,  and  en- 
couraged him  to  increase  his  assiduity.  He  adopted 
that  species  of  engraving  that  is  entirely  performed 
with  the  graver,  and  appears  to  have  formed  his 
Style  by  an  imitation  of  the  works  of  (^omeUus 
Buemaiert.  and  is  even  more  fmishetL  On  his  re- 
turn to  Frnnce  he  settled  at  Paris,  where  he  died  in 
I<»74,  aged  HO.  He  marked  his  prints  in  the  early 
part  of  nis  life  with  a  C,  until  his  brother  Claude, 
who  also  engraved  a  few  plates,  mariied  them  with 
the  aune  letter,  he  chan^  it  for  K.  aa  the  initial 
of  KaiL  The  following  are  his  principal  prints: 

PORTRAITS. 

Hsniyef  BoBibaa,irIflitlM  FovrCsidfasI  VlitBM;  K. 

ilndhMiSO.;  oval. 
AndfewLsaieat,  phynidtatoHsary  IV. ;  ofal. 
Pcfter  Legter ;  oval,  with  ibbsibbIs 
An  allcBorical  nibicct,  of  two  Poftoaiti,  wMi  a  Oaafau 

paintuig  a  third  Portrait;  iawtflMdoB  As  pellet,  amii 

es  Auma ;  ligned  C.  Atidrmffieit. 

SVBJBCTt  AFTBB  DIFVnEVT  MASTIBS. 
A  set  of  twenty  priBta  with  the  title,  for  the  Oalletr  of 
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^  Omt  Wvaun,  wmiwmtiiig  Amwuit  Austria,  ami 

oioetMB  other  eninwt  woiMtt,  mUk  •  nil^eet  from 

dieir  UftintlMlMekBraaadi       P.  d»  CtortaMO. 
The  AmiaiidMfam;  imeribed  SpMnu  SmetiUt  Ae.  j  ((Aw 

ladovieo  Cmntedt  Inwmetlj  attribwltd  cm  UM  plati! 

to  Amtibalej  vaiy  fiae;  itbtiw  pistawinliMf^tlw* 

dial  at  BologDB. 
TheB^tiimorCbiM;  •■MtLoval;  ^terAm,Canon: 

no  name. 

St.  Fruuciii  de  FaoU;  a/Ur  ibUni;  marked  Cerf. 

dratt,  $c. 

The  Stoaiug  of  Stephen ;  a/i«r  the  younger  Paima. 
The  Conceptioa  of  the  Virgin  Mar}-;  io^ribed  amat 

hanc,     ,  ,  aflrr  Stella. 
The  N.itiv.ty.  witii  David  writing  on  a  Tablet ;  ajler  the 

eatnr 

The  Ho.v  t  aiui  ly,  with  St.  Catherine  and  Angel* ;  after 

the  *an\e  ;  fine. 
The  Virgin  and  iniiuit  Jcsua,  St.  John  prcacotiu^  an 

Apple,  and  St  CatbcfilM  kaeeluv;  t^fUr  lUwni 

\eTV  fine. 

Thi'  Vu'hUI  M:iry  atul  mt'aiit  JeDW  tlWliing  OH  tlll»  Sw 

pent ;  ajivr  <J.  L.  I  alcne. 
A  The«i8,  rcprewnting  Keligion  as  the  true  KuowIt<lgc' ; 

inwHh«l  S'on  Judicamiu,  «rc. ;  o/?«T  C  Vt^rum. 
6t.  FniiU'is  in  cc9ta«y  before  the  SamnUDtt  IMCnbod 

Ttitjtiiunm  interrU  i  after  Vouet, 
Frontispiece  for  a  Book.  n'Ot  iiius  liuldintj  the  PDrtniitof 

Cardinal  Miuurin;  inscribed  Jo^iu'i'I'  j  Fntiu  i.n  t,  Isr. ; 

after  th*  same. 
The  .\v.uajptiftii  of  the  Virgin;  after  DniHeHtc/ttHo ; 

Ten'  line. 

[AUDRAN,  Claldb,  the  second  son  of  Claude 
the  brother  of  Charles  Audran,  wan  born  «t  Lyons 
ill  K;;}'.).  lie  sUvhvd  drawing;  \nth  his  unt-lt-  Charles 
at  Paris,  and  subsequently  went  to  Home.  Ou  iu;s 
retnrn  be  van  engaged  bv  Le  Bran  at  Paris,  and 
assisted  him  in  his  Battles  of  Alexander,  at  the 
Passage  of  the  GranieuM,  the  Battle  of  Arbela,«ul  in 
many  other  of  his  works;  and  was  an  imitator  of 
his  sWle.  He  painted  also  in  frp^co,  uiuier  ihe  di- 
rection of  Le  Bnin.thechaprl  of  Colhert  s  Chateau 
de  Srfrmx,  thr  pi!ler>'  of  the  Tuiilerics,  the  grand 
staircase  at  Vet^mlles,  and  other  works.  He  drew 
well,  and  had  great  fiuiU^  of  execntioii.  He  died 
at  Paris  in  16*4.] 

AUDRAN,  GEBMAm.  Thiaartiat  was  the  nephew 
of  Charles  Audran,  and  was  instructed  by  him  in 
the  art  of  fnt,Taving.  He  wa»  born  al  Lyous  in 
1631.  and  du  d  m  that  city  in  1/10.  His  merit  was 
considerable,  although  ve»y  inferior  to  BOme  otJier 
artists  of  his  family.  He  engraved  several  plates, 
tonsiMiiii,'  of  portraits,  and  a  variety  of  ornaments, 
eciliugs,  vases,  amongst  which  are  the  fol- 
lowing: 

The  portrait*  of  Charles  r.inaiuul  II.,  mul  ofFlsnecsof 

Orlenu*.  in  an  oral;  after  ('ura^ajita. 
The  i>ni-1r.iit  <>!'  ( '.inlinal  de  Kit  hlii  u,  in  mi  ovul. 
The  ivirtniit  of  Tlv.  nphiiu*  lU  vn.iuil;  Ger.  Audi  aii,  sc. 

le&t. 

Six  sihi  i  t-  oi'Ct-iliucc*;  after  George  Charmeton. 
Six  oniitiui  Ills  (jf  \  aiie»;  after  A'.  ItabtH* 
A  book,  of  Frie/i  - ;  nper  La  Fay, 
A  book  of  View-  in  tudv  ;  ajfcr  Fanrm. 
Six  Landscape* ;  after  Oatpar  Pouuin. 
Thirty-one  deidgaJ-Of  FottStsim*  FitoMS,  *e.;  ij/Wr 
Le  Brun. 

AUDRAN,  Gekaru.    The  name  of  tflfe  dis- 
tinguished engraver  is  familiar  to  every  admirer  of 
the  art,  which  he  may  be  wiid  to  have  carried  to 
-   the  highest  pitch  of  perfection,  particularly  in  his 
krge  plates  of  hiHtorical  sul.jeet.s.    He  was  the  son 
of  Claude,  and  the  neiihcw  uf  Cliarles  Audran,  bom 
at  Lyons  in  1640.    After  learning  the  first  prin- 
ciples of  de^n  and  engravitig  from  his  father,  he 
'  was  sent  to  l^ris,  and  placed  under  the  tuition  of 
his  nnele.  ■wlierc  he  remained  Komr  time.   He  after- 
wards visited  Home  for  improvement,  and  he  is 
said  to  have  studied  under  Carlo  Maratti.  During 
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a  residenoe  of  three  years,  he  executed  some  plates 

which  gained  him  j,'reat  reputation,  [lartieularly  a 
portrait  of  Pope  Clement  IX.  The  fame  of  Gerard 
Audnn  induced  the  great  minister  Colbert,  who 
was  a  Ubeml  enoonneer  of  the  arts,  to  invite  him 
to  return  to  Paris ;  and  soon  after  his  arrival  he  was 
appointed  engraver  to  tlie  kin^',  with  a  eonsiderable 
pension,  and  apartments  in  the  Gobelins.  He  now 
applied  himself  with  great  assiduity,  and  became 
inttmately  connected  with  the  celebrated  painter 
Charles  Le  Brun,  whose  principal  works  are  the  sub- 
jects of  some  of  hi.s  fuuNt  plates;  and  it  maybe 
said  that  tlie  pictures  of  tltat  i^rcat  uta-it^^r  have 
been  embellished  by  the  adminil»le  graver  of  Gerard 
Audran.  The  Hatties  of  Alexandi-r  uill  evi-r  be  re- 
garded U.S  a  litsiiug  monument  of  their  f^uue.  The 
phites  (jf  litis  iirlisi  are  •  :  jumerous.  He  died  at 
i'aris  III  17U3,  aged  63.  I  hc  following  is  a  list  of 
his  princi|>al  worits : 

rORTRAITS  AND  SUBJECTS  FROM  HIS  OWN  OBStaita* 

Pop«  Clement  IX.,  of  the  family  of  Roipi^loid. 
Andreas  Argului,  .S.  Murci  £quc4i. 
Samuel  du  Sorbiere ;  engnivcd  at  ttoBM  in  16S7. 
Henry  Arnuud,  BislMJp  of  Angen> 
Le  Ucnoit  LangLH>ii»,  cupuuhiu. 
l-'ras.  du  QuciUoy,  called  Fiamla^,  sculptor. 
St.  Paul  prcucbing  at  Athena,  ngncttc;  iuseribvd  iVaia 
enim,  ^c. 

Wiadain  and  Ahnndanry,  mbora,  two  Genii  witli  a  Ben- 
asr;  iiuaibsA  Xmm  It  OiwmIL  FMntiipiBc^  UtSO. 

SUSnCTS  FROM  TAUOt^S  ITALIAN  HASTBaa. 

.Eucas  saving  Ids  Fsdier  AachiaBs;  t^ter  DmtmMtmo, 
The  .My«tcr}-  of  As  Boiary ;  ajUr  tike  HMM. 
TheMa(tiyrdoia«r8t.ikgii£s;  after  ihttama. 
The  Tamptetiini  of  St.  Jerome;  after  the  tmiu. 
Foot  shecta  Of  the  four  angle*  in  the  church  of  St, 
Cario  de  Catenari,  representing  Justice,  Tcmporancc, 
Prodnioe,  and  Fortitude;  after  the  *ame.  Home,  1676. 
Two  ftieBes,  St.  Paul  preaching,  luid  the  Descent  of  tlw 

Uoly  Ghoat,  ou  uuc  pluto ;  after  J*,  da  Corlona. 
Sixtei'n  print2> — Of  the  History  of  ^Enea»,  in  the  Pam- 

pliLli  liiiUiry;  aftrr  I',  lia  Cortunu. 
ThjLc-  pLitvs— Ul  tliL-  Triuuiph  uf  JJavid,  in  the  Sa«cbetti 

Palaee ;  after  lite  xame. 
The  Ueatii  of  6 1.  1  runcis:  after  Ann.  Caraeei. 
The  .Martyrdom  of  St.  Sebastian;  after  the  same. 
The-  iLiiipttttion  of  St.  Anthony;  after  the  samt. 
Thi'  DLn-ovrry  of  Adulles  dii>gui*ed';  after  ihmtamt, 
ht.  Hyacinth  ;  an  etching;  after  Otu  ri  tno. 
Tlu'  .Mafrii.ilt  nL'i  hiilf  length;  aftor  Guttto. 
St.  J'l  ti  r  «iilknig  un  the  Sea;  after  Luaftanco. 
The  .^^^ti^  ity,  a  ^mall  plate  ;  ajti^r  a  drawing  of  Palma. 
Thirteen  HiLToglvphicid  Figures  ;  afti  r  llnjf'arl/e,  in  the 
\'alic'.in. 

FilVen  piHtv.'i,  ciilu  d  Kmblt>tn«,  or  Cupid  and  Pitychc; 
after  Uajfarll,  ,  in  w  loggi.i  in  tksFanuM  gaidon;  d*> 

M(»e^  and  the  Burning  Bush;  a/ier  Rnffiu-lU. 
St.  Paul  and  liamaba*  at  Lrttra;  after  tiie  surne. 
St,  Paul  beaten  by  Demons';  after  a  drawing  6y  Rubens, 
and  not  after  /2a//a«//e, oa  expressed  on  the  plate;  it  is 
St.  Ignatius,  anu  not  St.  i'uuL 
Jeius  Chriit  giving  tbe  Ke>»  to  St.  Peter  in  preecnco 
off  1^  Aportloi;  a  fine  oCchlag;      F.,  ms.,  Q.  Au^t 
sc.;  very  scarce. 
The  Death  of  Ananian;  after  Raffaelle. 
The  Descent  of  the  Saracens  in  the  Port  of  Ostia;  ftrmt 

a  drawing  6y  RaffaelU;  etching,  without  his  naSBS. 
Silennt  driakiug;  after  Giulio  Jiitmano;  etching. 
The  Rape  of  Dcjanini ;  a/ter  the  same. 
The  Clemency  of  Sripio ;  afitr  a  dfViomf  iy  R^MtUi 

etching,  without  his  name. 
Ganymede ;  after  Titian  ;  an  octagon. 

Ft'BJECT.S  PROM  V.KK10U3  FRENCH  MASTERS. 

Mi>4es  taicu  out  of  the  Kiver  Nile ;  after  N.  PtHUtini 
ingraTcd  by  BsBsit  sad  Jolu  A«dn»»  sad  rstoaehcd 

by  Gerard. 

St.  John  hjipti/inK  the  Pharisees  in  theJovdsa;  9«r 

JV.  Poussut,  two  shcet»;  very  tine. 
The  Woman  tsksa  in  Adnltsfy;  •fitr  tht  aamti  fiaa. 
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,  •  Bomaa  Sttiut,  kncdtng  befim  tktt  TiigiB 

Man  :  ajfier  .V.  P<muiH\  copied  from  a  print  Iqr  P. 

flf  /  Pii. 

The  Flight  of  F^liiM ;  <|/ter  <A«  mm*  pauUtrt  in  two 
theeti;  One. 

Coriuknos  tfpMMd  kjT  hit  Fcnily ;  amUar  I9  fi«  jn>»- 

Farins  CuniDiu  dr-livrring  ap  Hm  ^^tnrirhnittlT  to  hit 

Pm>il« ;  lais«  plule ;  ofler  tha  tame. 
BhiMitn  and  Armida ;  aper  the  anme,  engrared  bj  Go> 

md,  Mcifled  b^'  John  and  Bcnoit  Audnn. 
Diphne  chan^  into  11  Launl;  tffttr  tk»  «mw. 
NaitMnu;  after  the  tame. 
The  Empire  of  Flora ;  a  firr  the  xrune. 
The  Plague  at  Rome :  a/trr  the  tanif. 
Timr  clisooTcrinK  Truth  ;  after  l/n'  atunr  ,  a  coilin^f. 
Thf  PLitnie  ;  api  r  P.  Miijimril   In  the  tirst  impreisions 

i  f  thi-.  jilu!'  ,  the  ti^'urr  in  tlic  clouds  i.«  Juno  with  a 

I'luctM-k  ;  m  the  latter,  the  ti^'urf  Li  changed  to  the 

fxti-nuinatins  AngcL 
Chriit  Ix-nring  ni«  Crws^* ;  aflt  r  the  tame. 
Thne  plates — Of  the  cciliUK  <4  the  li  >si'r  Ciullfnt-  at  Vcr- 

vullt-*;  a  ftrr  the  $nme  ,  Aimlln  and  the  Mihos,  Pru- 

lit  iice  and  Vi;;ihmri-. 
Su  jilati,-* — Of  liip  ceiliuK  "f  the  Vid  di-  Gruee,  re])niiont- 

iTig  the  Felicity  of  the  HI  v>ed. 
Th.-  Mart  V nil >m  of  Su  Laurcoco ;  <^/ter  Le  Sueur. 
The  Murtyrdomor  8t  Ocnaiie  and  St  Protaia;  ^fier 

the  tame. 

The  Aurorn;  e^ter  tht  mm»i  inwribed 

Time  and  Truth  dispernag  flM  doodt  of 

^terL.  Te^eliiM. 
Pharaoh'e  Hort  deitiojred  ia  the  Red  80a;  i^lfr  F. 

Verdier. 

Flight  into  EgTpt;  after  the  tame. 

Battle  of  the  Saracen* ;  after  Boitrgignitme. 

Taking  of  the  Town  of  Dumifta. 

The  Judgment  of  Solomon ;  after  Ant,  Compel 

The  Deluge ;  ^fter  La  Fage. 

The  PsMsge  of  the  Red  Sea ;  e^/ler  ike  eame. 

The  Bape  of  FroMrniae:  ^fterihewiarhtehjf  Oirurdmt, 

Motea aad  the  Burning  Baihi  ^iar  Chaa,  H Brum. 

The  Deeenitoflbo  Hoi^OlMMt;  tffler tke  tmma. 

I^StooiBf  offltntoi:  after  the  ta$ne.  * 

Foot  dieoto— Of  Hfio  triumphal  Entry  of  CoaitaolfaM 
iato  Baano ;  after  iheeame. 

fiit  ihaeta — Of  the  Ceiling  of  the  Chapel  de  Saulx ;  after 
the  tame  g  venr  fine. 

Four  ihect*— Of  the  Parilion  of  Saulx,  called  the  Pan- 
lion  of  Aurora;  dedicated  to  Louisi  XIV. 

Thirteen  lanje  Rheet*,  makine  together  the  four  print*  of 
the  Battles,  &c.  of  Alexamii  r  ;  a  fhr  h-  Bnm.  1  The 
PaMage  of  the  Ciratiicus.  '1.  '1  hi'  iJetVut  of  1>  iriiis  ut 
Arbela.  roms  hruuKht  to  Alexander  ,.tN  r  ii-.'-  Iir- 
feat.  4.  The  Triumjihal  Entry  of  Alexander  into  liii- 
brlon. 

To  them'  fvre  addt-d,  Alexander  entering  the  Tent  of 
Darin-  ;  f  ntrravctl  by  Gerard  Edelinck,  and  whit  h  will 
He  tiotici  d  under  hix  name.  'Ilie  best  imprcaaiona  of 
tht^  huptrh  prints,  urn  tlWIM  milt  Oil  wlth  flltl  Mllir  II  f 
Gojton,  the  printer. 

AUDRAN,  Bbwoit.  He  waa  the  aeeond  ton  of 

Gfrmain  Aiidran  before  mentioned,  and  was  born 
at  Lyons  in  llKJI.  He  received  his  first  instruction 
in  the  art  of  engraving  from  hi-s  father;  but  hnd 
afterwBKb  the  advantage  of  studjhig  wider  his 
mde,  the  celebratied  Gerard  Audran.  Although  he 
nrn  r  (  quailed  the  arlniirable  style  of  his  luuTe,  he 
en^ved  maav  platen  of  histoneni  snbjerts  and 
inrtiaita,  wllicn  nave  jostly  estnlilishcd  liis  reputa- 
tion as  an  excellent  artiKt.  His  style,  hkc  tliat  of 
Qenud,  is  bold  and  clear;  his  drawin;;  of  tlie  tii^ire 
is  very  correct ;  and  there  ih  a  fine  expn  ^sion  of 
character  in  his  heads.  He  was  a  member  of  the 
vadrniy.  and  was  appointed  engraver  to  iStut  king, 
«  ith  a  'iX'n>'ion.  He  diet!  in  1/21,  aged  Mi  The 
fuiiowing  arc  his  principal  plates  : 
pokthait*. 

Benoit  Audran  ;  a  fter  J.  Virien. 

The  Rererend  Louim  de  Thomaa  dc  la  Valctte ;  h.  .4u- 


The  Bovennd  Fathor  Boaaud;  agler 
Caiarle*  k  OottJ^  duedbUdiap  of  Naibonne ;  i^terB.4e 

J.^TcSlbCTt;'  after  C,  te  Fevre;  ovaL 
Joeeph  Clement,  Eleetor  of  Coloane ;  o^er  /.  Ftmm. 
MaximUian  FiBianwel,  Ekelor  of  JBaraiia;  i^er  J.  Vi- 
vien. 

Benry  do  Beringhen;  iffter  NmHtewUt  IMS;  B,  Atlf 

dran,  te. ;  1710. 
Samuel  Fri^iching,  Getu-ml  of  the  Swis ;  /.  Ruber, pitk. ; 

Ben.  Audran,  tc,  1713. 
J.  F.  d   WiUadiag;  1718;  J.  BiAer,pim,s  B,  Jm- 

dran.  sr. 

Equi'.-n.iii  st.itiu>  i>f  LooleXIT.;  €ffttr  De^fardku ;  ly 

B.  and  J,  Audran. 

8VBJBCTS  APTBI  VARIOUS  JIASTBB8. 

The  Baptism  of  Jeans  Chriat ;  after  AUm/no. 

The  Rape  of  Dejaaira ;  after  Outdo. 

David  with  the  Head  of  Goliah ;  after  a  picture  in  the 
collection  of  the  King  of  France,  improperly  attributed 
to  Michael  Angela  Buonarotti,  hut  more  probably  the 
work  of  Danlrlto  da  Vnltrrra  ;  two  plates,  engraved 
hv  B.  and  J.  AudriiH,  in  171(5,  1717. 

A  lidhemiiui,  or  (iijisy,  telliui;  Fortunes  ;  after  M.  .in- 
tjrlo  dfi  ('ararni/'/in. 

Lot  :ind  hi>  1  );ui^'hter* ;  a  fter  P.  Vn'otine  ;  for  Crotat 

(  'iii't'i  rtli  '}! . 

A  su'ijj.  i  t  Ciilled  I)i'-jrii>t  ;  a  fter  the  ■'>aine. 

Mose>  def.  ndin^  the  DHUghtersi  of  Jitom  ;  tijh  r  I.e 

Brtin  ;  engraved  hy  John,  and  retoui  lud  !iv  Benoit 

Audran. 

The  EffKmsiils  of  Mosi-s  and  Sephora;  after  the  tame. 

M(»><><i  and  the  liriiiren  Ser)M'tkt  ;  after trnttueM. 

The  Purification;  afirr  the  tame. 

The  Elevutiun  of  the  Cross;  after  I.r  Brun.    I7W.  • 

The  Descent  from  the  Cro«*  i^/ter  the  tame. 

An  allegorical  raljeet— Of  tioUaad  aeeqptiag  Poom; 

after  the  tame. 
Zephyrua  and  Flora;  after  Ant.  CovpeL 
The  Baptiamnf  Christ  ■  afier  P.  Mtgnard. 
The  nMeniM  of  the  Garden  ;  m  o'iricxea;  e^Ur  Mif- 

Hard;  engraved  hv  Benoit  »nd  John  A udnm. 
The  Saviour,  with  Martha  and  Mary ;  qfler  Le  SneUTt 
OL  Paul  preaching  at  Ephceus;  afttr  the  tame, 
Alexander  drinking  the  Cup  which  his  Phyiieiaa  pn- 

•entahim;  ttfter  the  eame. 
Two  fine  printi  fbr  tho  Loxenbuiig  Gallery :  qfter 

nmwanHaf  the  Aooowhnwmt  of  itaiy  of  Mo- 


\1 


flix  liitM-^ Om  Twelve  Monflie  in  ^Tov;  qfter 
Cunde  Amkem. 

Several  other  prints  by  this  artist  are  specified 
in  the  "  Dictionaire  des  Artistes,"  by  M.  Hemeken. 

AUDRAN,  John.  This  artist  was  the  brother 
of  Denoit,  and  the  third  son  of  (irnnain  Audrun, 
bom  at  Lyons  in  1607;  and  having  learned  the  ru- 
diments of  the  ait  luider  his  fath<T,  he  wois  also 
)laced  under  the  care  of  his  unele,  the  famous 
ierard  Audran.  Kefore  he  wius  twenty  yeartiof  age 
he  displayed  unconiiuon  ahihty.  and  l)ecanie  a  very 
celebrated  engraver.  1  ii  1707t  he  wa»  made  engraver 
to  die  Ung,  with  a  p(>nRion  and  apartments  at  the 
(Jobelins.  The  hand  of  a  preat  master  is  discern- 
ible in  all  his  plates;  and  without  having  attained 
the  extraordinary  perfection  of  Gerard  Audran,  bJa 
claim  to  exoeUence  ii  veiy  considerable.  His  prin* 
cipal  prints  an : 

POBTBAITB. 

LonisXy.;flilI length;  ^lerOobert. 
PortiaU  of  a  Prfaoe,  wtta  his  Page,  full  length ;  ufier 
VMatt. 

Cloaient  Augnatua,  Prince  of  Bavaria  ;  qfter  the  eame. 
J.  B.  Colbert,  Marquis  of  Torcvy ;  eifter  LmrgiUien, 
The  Duke  d'Antiu ;  bust :  ovaL 
Tlw  Abb«  Yietar  Maria  d'Ealrto;  e^  LetrgiBierv  { 
oval. 

The  Canlinnl  Tffcr  Ottobuui ;  n/ler  'rrri  innni. 
De  la  .Motte  Kenelou,  An  ldushop  of  Cambray;  after 
I'irirn. 

Peter  Gillct ;  q/if*r  Torteiiul. 

'  BobectBeeonsM,sittiagi  ii^Jn^pisiirf. 
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Peter  Paul  Ruben*;  9fttf  Frnd^;  Sir  tbs 

hurg  Qatterv. 

Noel  Coypel,  Painter  to  th«KiBg;  hiipiawof  NOaplion 

attbo  Aciilrniv, 
Anttony  (  r.y/.  vnx.  Sculptor  to  the  King,  1706$  tiw 

nunc ;  <i^(<t  Rigaud. 

SI  BJECTS  AFTKR  VARIOIS  MASTERS. 

Our  Saviour  in  the  Bark,  preochinf;;  after  JtaJTaeUe. 
The  infant  Sariour  regarding  the  CroM  presented  by 

Angc-Ls ;  after  Atbano. 
The  Ntttirity ;  a  f^rr  P.  da  Cortona;  oral. 
The  Good  Snm  iritan ;  afl*r  Ann,  Caraeci ;  arched. 
St.  John  adniinigtering  the  Sacrament  to  the  Virgin ; 

afier  Lodovico  Caracci. 
Our  Saviour  on  the  Mount  of  Olives;  after  Domenichino. 
St.  Audrew  led  to  Crucifixion ;  after  Outdo. 
The  Martyrdom  of  St.  Peter;  after  Guido ;  on  the  plate 

improperly  called  a  fter  Domenichino. 
St.  Tmak  iu«aching'at  Athcnit;  afttr  Ciro  Ferri;  a 

•mU  ftwte. 

GalatMf  «^  Cmrio  Maratti;  fine;  for  CrouU  Col- 
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ThsHinuieofdiaLiMim;  ^ft0r  Clmtdt  Ambrttn. 
8UphtM  Copiwiofilwteqia Battkiaf  Alaatjflder;  by 

O.  Audran. 
8t  Augustine ;  after  P.  4$  Champagne. 
Simoon  holding  tluiiiflmt  Jevos;  q/W  M.  OBTMtllr. 
Mnses  saved  from  ih«  Nile;  aftir  Aat.  <^gpet. 

Jacob  and  Laban  ;  i^Ur  the  tame. 

Athalia  seeing  Jou  oa  the  Throne ;  q/l«r  Me  eOM*. 

h:-th<  r  before  Ahasucrus ;  after  tlis  MUM, 
Tho  Jlrwurrectitm  ;  after  the  »ame. 

Cupiil  iiiul  Fnyi  111'  ;  ath-r  l/ie  Mintf. 

Our  Sjn  iour  i  urim;  tho  .Sii  k  :  tijh-r  Ant.  Dieu. 

("hriat  Ix  ariii^  hi>  (  rov.;  of'ti-y  thf  H'i>i>e. 

The  Elfvation  ot'thr  C"nis>;  (if'tcr  Windyck. 

The  Cnicitixion  ;  otti  r  f/if  xamr. 

The  Freuiii  l'a^lla-^u>  ;  (tjter  the  bmnzf  hy  Gamter, 

Tlic  miractdtnis  Dnmuht  of  Fishes;  ojftr  Joueenet. 

The  Resurrection  of  Lasanu ;  qftcr  the  tam£, 

Thr  Quiiu  BfamdieiBeFbed  with  the  Holgr  Spirit;  ^ter 

ih«  nanus, 
Acis  and  Oalatea ;  a/d  r  F.  Marot. 
Venua  puni^hinu  Pir\rhe  ;  after  J.  M.  y aider . 
PsiVchi' coiisnh-il  by  ('lipid;  after  the  tame. 
The  dead  Christ,  witli  the  Muryx,  St.  John,  nnd  Nicodc- 

mus;  (^fter  N.  J'/nusin. 
The  Kjipe  of  the  Sabinet ;  after  Poi/.mui  ,  liis  nii>«t  j 

esteemed  print. 
Saint  Schohistica  at  the  point  of  Death ;  after  J.  ReUout. 
Andromache  entreating  for  her  Son  ^  after  L,  Siheitre. 
Hcniy  IV.  deliberating  on  hi»  Mamocc. 
Henrr  IV.  preparing  for  the  German  War. 
The  Coronation  of  tho  Queen  ;  very  Hnc. 

The  three  last  were  from  the  Luxemburg  Gallery. 

This  lalxiiious  artist  ciiijravi'd  until  he  waa  up- 
wards of  eishty  years  of  age,  and  died  in  I7o6. 

oris,  the  youngest  son  of  Germain 
Andran.  bom  at  Lyoii.s  in  If)"*),  and  was  instructrd 
in  I'ugruving  by  hi.s  uiiclc  Gerard.  He  did  not 
ecute  many  plates,  but  asaistcil  his  brothers  in 
forwarding  theirs.  He  died  at  Paris  in  1712,  aged 
42.   He  engraved  some  of  the  large  plates 

rxrt-nted  hy  liis  n-lufivt  s.  Tht  re  is  a  set  of  seven 
niid'ilo-sized  plattH  l*y  him  of  the  Seven  Acts  of 
Mi  Ti  V:  fl/Zffr  Bourdon. 

(^AUGUSTINl,jAN,boraatGtt>ningen  in  1725, 
painted  flowers  with  some  degree  of  merit;  but  his 
portraits  worr  con sidere<l  to  possess  an  astonishing 
rchembkince  :  he  died  at  Haerlem  in  1773,] 

^AUSTRIA,  Don  Ji  .an  of,  ih.-  sun  of  Philip 
and  brother  of  Charles  II.  of  Spain,  was  not 
only  an  amateur  of  painting,  but  practised  it  with 
the  anlnur  of  a  professor.  Eugene  de  lait  Cnevas 
was  tiis  master.  The  celebrated  Carrcno,  seeing  a 
nainting  by  Don  Juan,  said,  without  Battery,  ''ithe 
had  not  Ix-cn  bom  a  prince,  he  ndght,  with  his 
talents,  have  lived  like  one."'] 

Al.'TGUERS,  C,  an  obscure  French  engraver, 
who  resided  at  Lyons  about  the  year  1623.  He 
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worked  chkAy  fbr  Uie  publishers,  and  engraved 

some  portmit.s  and  other  book  plateSt  which  Utt 

very  indifferently  execultd- 

AUVRAY,   ,  a  French  engraver,  who 

flourished  about  the  year  1760.  Aocordinsto  M. 
Heineken,  he  engra^  some  portraits  of  rreneh 

comedians  and  ntiicrs. 

[AVED,  J-ttryi  K-H  A.sToiNfc  Joi.Ei'ti,  l>om  at 
Douay  in  1702,  was  a  scholar  of  Picard ;  he  was  a 
good  painter  of  portraits,  which,  with  their  drape- 
ries and  BcccRSones,  he  finished  carefully  and  beau- 
tifullv.    He  ditd  at  Paris  in  1766.] 

AVEELE,  or  AVELEN,  J.  Vander,  a  Dutch 
engraver,  who  resided  at  Leyden  about  the  year 
IG96.  He  wa«  chiefly  employed  by  the  booksellers, 
and,  among  other  plates,  engraved  the  froalispiece 
for  the  nineteentfi  volninc  of  the  work  entitled 
ThcMurwi  AiUiq,  Mom,,  published  by  Peter  Vander 
Aa,  in  1698. 

AVEKX.  Adrian.  Thi''  artiKt  wru^  a  native  of 
Amsteniiim,  and  flourished  about  the  vear  1700. 
lie  engraved  several  \iew8  of  gentlemen  s  country- 
seats  in  Holland,  which  are  executed  in  a  neat  but 
formal  style. 

AVEL'INE,  AxTiioxY.  a  French  designer  and 
engraver,  bom  in  Paris  in  1662.  He  engraved  a 
number  of  plates  of  landscapes,  and  views  of 
palaces  and  chateaux,  in  France  and  otlier  part.s  of 
Europe,  executed  in  a  neat  and  agreeable  style.  The 
folhiwing  are  worthy  of  notice : 

Sic  leaiJaemss,  numbered ;  atarked  Aveltttig  tn ;  et fgt. 
Twelve  Leodscapeg,  not  munbered ; 
Sixteen  VIewe  of  Vemailles. 

Twelve  VIewe  of  the  Royal  Palaces  and  Chateaux  near 
Paris. 

Twenty  Views  of  Cities  and  Porta,  in  (litlcrrat  peris  of 
Eur«i>e. 

Twelve  Views  of  the  public  Editices  in  Paris. 

AVELINE,  PiTitt,  a  French  designer  and  en- 

fj^vrr,  iKirn  at  PaiHs  in  1710.  lie  is  supposed  to 
have  been  of  tlie  family  uf  tile  preceding  artist.  lie 
was  insirueted  in  the  art  by  John  Baptist  Poilly. 
His  drawing,  thotigh  not  very  incorrect,  is  stiff  and 
furmaL  He  was,  nowever,  a  very  reputable  artist ; 
and  it  is  to  ]>e  repri  rr*  1  that  he  did  not  make  a 
better  tselection  of  subjects  for  the  exertion  of  iu8 
talent,  and  that  he  employed  a  great  portion  of  his 
time  in  trifling  and  insignificant  sketches.  The  fol- 
lowing are  his  prints  most  worthy  of  notice ; 

SVBJBCTS  FSOM  RtS  OWM  OSStONS. 

Four  plates  "if  the  S«-!is<in..;  represtntf^il  by  ChildnB. 
Fiv(>  piBtf   i>f  the  Stuscs;  gallant  sulyects. 
Vi  iiu-  :it  hi  r  Toilet. 
Bocchufi  and  Ariadne. 

St^BISCrs  APTEB  DIFFESBNT  XASTBBl. 

The  (  imliiDil  de  FIsuty,  asoonpaaied  by  tiu>  Virtues » 


after  Chevalier. 
The  Wrath  of  Keptuae;  ^fi0r 


i  lasoibed  <2Moe 


Di.iiin  iunl  .Xrtcon  ;  iiftir  Jlntmri  ;  for  Cro:rif  Cofltrf inn, 
'ihe  iutant        s  hroiit^ht  to  tlic  Daughter  of  Pharauh  ; 

after  Giorqionc. 
Jupiter  and  to  ;  afler  Schiamne ;  for  CrostU  Coiieetiont 
The  Dcparturr  nf  Jurob;  after  Cattiglione, 
Noali  entcrinff  the  Ark ;  (^fter  the  tame. 
The  Death  of  Seneca ;  after  Luea  Giardtmt, 
Christ  healing  the  Sick ;  after  Jouretiet. 
A  Landiicape ;  after  Sicholat  Brrrhem ;  ftQe> 
The  fortunate  Accident ;  qftrr  Vi'n  Fnl^nM* 
Folly;  after  a  dratring  by  O'rn.  Minhet. 
The  Birth  of  Bacchuu;  after  F.  Boucher. 
The  Rape  of  Europa ;  after  the  i 
Three  Hubj  erts  of  C  upid ;  afttr  tht  t 
La  Belle  Cuisinierc ;  after  tkt  i 
VeatusadCniMd;  ttfttrthtt 
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The  prudent  Shepht-rdi  -vN  ;  o  f/er  tht  xamS, 
The  Rap«- of  Ht  h  n  ;  n/ttr  lirshniffs. 
.?'jH-a>  >ucT<iur«l  liv  AiNil'.'i ;  nflir  ihr  same. 
Han*  Carvrrs  Kiiik';  n/trr  J.  L.  Ijorrain. 
Lk  riniv  Mniibert  ;  after  Jeaurat. 
The  Flemi'.h  Trio  ;  after  0*tadf. 
A  Dop,  » ith  Game ;  aftrr  (hutry. 

A  pair— Our.  a  lioy  with  a  MoTUe  ;  tiM  Other,  a  Girl 

with  a  Cat ;  after  C  Fui  i'KrL 
The  Bath  of  DLunii ;  aftrr  H  atteoH. 
The  R«i>e  of  Eurom ;  ajlirr  the  aame. 
The  Cluniuot' Life;  otter  tame. 
Italian  RMrrMtian;  a/brlAcaaMt. 
AVELIXE,  Francis  Anthony,  was  tin*  cousin 
and  thr-  scholar  of  the  preceding  artist,  lK)ni  at  Paris 
in  I7IN,  but  did  not  equal  him  in  talent.  He 
worked  chiefly  for  the  iiookKUera  at  Pans,  and 
dtarwanh  Tinted  London;  but  either  had  not  saf- 
firii  nt  ahilify  or  indnsfrk"  to  succeed,  for,  aeconling 
to  Hassan,  he  died  in  indigence.     We  have  the  fol- 
lowing plates  bjr  him: 
The  Four  ScMoni;  eopied  from  Mw JoaiiM. 
Six  CUnfln  finrea;  t/ter  Bovidktr. 
Tha Chiaaaa  Birtti  iif*m^U»mam, 
TVSnnidiMaridaat  i^ttrJ.  S.  Awbtn. 
Tic  FkaUk  XwidaDj  ifler  Tmitn, 
TiewofaPottin^LmBt;  «Mir  Vtrmtt. 
Stt-Ot  Chiaaae  flgnaa  and  aiS|tda;  ^fUr  PittmmU. 

LoBdoB.  17flO. 
AVELLIN().nirLio,calle<l  ilMessi>esk.  This 
painter  was  a  Sicilian,  born  at  Messina  about  the 
vear  1645.  He  in  said  to  have  Wn  a  scholar  of 
Salvator  Rosn,  and  painted  lnndsca]u«5  in  the  ^r.iud 
K'.rU-  of  tlmt  master.  He  settled  at  Ferrara,  where 
landscape  painting,  since  the  time  of  Dossi,  had 
been  almost  abaiuloned,  and  was  much  employed 
the  Femuvse  nobility,  and  that  of  Cronona. 
e  enriched  his  landscapes  with  niins,  archif  i  cf  ure, 
aitd  figures,  spiritedly  designed,  and  boldly  touched. 

Signon  Cremona  and  Donati  possess  select 
meimcns;  and  there  b  scwcely  •  coMectkip  in 
Ferrara  or  Romagna  which  does  not  value  itwtf 
on  f)fisse«»ing  them.]    He  died  in  ITl^K). 

AYELLIKO,  Onofrio.  Aei-ording  to  Dominici, 
this  painter  was  Ijom  at  Naples  in  1G74.  and  was 
l»rought  up  in  the  school  of  Francesco  Soliniene. 
He  afterwards  passed  some  years  at  Rr)me.  where 
he  painted  the  vault  of  the  church  of  S.  Francesco 
di  Psola,  which  ia  considered  his  Ix  st  performance. 
In  the  church  of  S.  Mafia  de  Montesanto  is  an 
altar.picrf  by  this  master,  representing  n  subject 
from  the  Life  of  S.  All>erto.    He  dii  d  ia  1741. 

[AVKM  AN,  Wolff,  a  native  of  Nuremberg,  was 
a^tutil  of  Ueniv  Steenwyck,  and  painted  interiors 
of  »mches  and  other  buildings  in  the  manner  of 
hu  master,    lie  died  in  lfi20.] 

[.WENDANO,  Diego  de,  an  historical  painter, 
floitnshed  at  VallatloUd  about  16G0.] 

[AV£R,  John  Padl,*  painter  of  Nurembog, 
bora  in  1636;  died,  1687;  painted  histor}',  por- 
traits, and  laiKKcapes.] 

AVERAUA,  Giovanni  Batista.  This  painter 
vaa  bom  at  Bergamo  about  the  year  1.>0S.  It  is 
not  aaid  by  whom  he  was  instructed,  but  he  formed 
his  style  of  colouring  from  the  works  of  Titian. 
Ridolli  nienti(in->  sunie  fresco  paintings  by  this 
master  in  favourable  terms,  particularly  two  pic- 
tures in  the  church  of  St.  Francesco,  at  Bergamo. 
[He  painted  latidscaTM*  and  architecture,  ana  was 
p-eaflv  celebrated  in  his  day  for  his  olwervanee  and 
skilful  representation  of  nature,  not  only  in  the 
Meneiy,  but  in  tlie  figures  and  animals  with  which 
hr  ornamented  his  sul^eeto.  The  beauty  of  his 
tinu,  tlic  design  of  his  infant  figures,  and  the  na- 
ture of  ilia  landscapes,  all  show  that  he  aspired  to 


the  Titian  manner.  MuskH  in  his  "  Tcatro  di  Ber- 
l^m^*  jgwromneea  him  a  universal  genius.]  Ue 

AVERBACH,  John  fJoTTFRiEn.  Aeccjrding  to 
M.  Heineken,  this  artist  wjis  boni  at  Mulhauscn  in 
\M7.  He  was  painter  to  the  EmiK>rnr  Charles  the 
Sixth.  He  engraved  a  plate,  from  his  own  design, 
in  which  he  has  represented  his  own  portrait  paint- 
irii;  tfiat  (if  his  wife.    He  died  at  Vienna  in  1/43. 

[AVEUCAM,  Henri  van,  surnumed  de  Stomme 
van  Campeti,  was  bom  nt  Kampen  about  the  end  of 
the  Itith  century,  mthI  lived  and  ilii  d  in  that  citv  : 
his  singular  taeiiurtuty  ot)laiin  (l  tVtr  luiii  liie  sur- 
name of  the  mute.  He  jtrodueed  many  jiictures, 
principally  landscapes  ornamented  with  cattle,  and 
marine  subjects ;  but  they  have  lost  much  of  their 
value  on  account  of  the  change  of  colour.  His 
drawings  with  the  pen,  and  in  black  chalk,  are  still 
held  in  great  eslimatioiL] 

.  Tfaia 


AVIAN  I, 


I  painter  was  a  native 


of  Vicenai,  and  flotvished  about  the  year  1630. 

He  excelled  in  jiainting  perspective  and  architec- 
tural views,  which  wen.'  frequently  embellished  with 
figom  by  Giulio  Carpioni.  His  pictures  usually 
represent  the  most  remarkable  views  in  Venice, 
though  he  occasionally  ])ainted  landscajM's  and  sca- 
jjorls.  which  are  luM  in  considerable  estimation. 

AVIBU8,  Gaspah  ab,  or  Patavinus,  an  en- 
graver, bom  at  Padua  about  the  year  IS30.  From 
his  style,  if  is  very  jirobable  he  learnt  the  art  under 
(iiorgio  (ihisi,  called  Muntouano,  as  his  plates  are 
executed  entirely  in  his  manner,  and  he  also  has 
copied  some  of  his  works.  Ue  sometimes  signed 
his  prints  6AS.F,,  or  6.  A.  P.  P.,  and  ol^en  marlced 
them  uithaeurions  monogram,  formed  of  the  U  tters 

which  compose  the  word  Gaspar  They 

are  dated  from  1560  to  1580.    His  pnnts  are : 
The  Etpotuals  of  the  Virffin  Mary ;  q/fer  P.  Vermiese ; 

Gamarab  Aribiu,  CitcuifleH*it,ff.  1>577. 
The  Wnman  taken  in  Adulter}- ;  (iasparo  Oseiio  Pado- 

rano,f. 

The  Scourging  of  Christ ;  (laxpar  ah  Avilnu,  Citadtlen- 
MtM,  fecit. 

Christ  crowned  with  Thorns;  (hujtar  Patarinus,  f. 
|.>fit;. 

The  Last  Supper;  nftrr  l.nin.  Ijxnhnrd ;  copied  after  a 
print  l>y  Mantudiii) ;  m.irkul  <ifi.^ji<ii\  I'.  F.    1  )i>|. 

AjMillo  and  the  MuseK  iin  Mitiiiit  runuessus  ;  nf'trr  I'rnni, 
(ta*par,f.,  eojtied  Irmu  Manttiano. 

Venus  and  .\dniu'.,  and  it.i  Cunipaninn,  a  Youth  carryioK 
his  Mistress  on  liis  Shoulders,  after  I..  Pttmit  Wl]lfefl 
fhim  Slantuanoi  marked  Gat.,/.  1563. 

YanubtfhiBg;  i^Msmmm;  dtlo;  Qatp.,/.  1M4. 

His  principal  work  waa  a  large  volume,  in  five 
parts,  c»)nfaining  the  ]>ortraitsof  the  Em|K'n)rs  and 
Princes  of  the  House  of  Austria,  full-lengths  ;  en^ 

^lived  in  the  style  of  the  Sttdelen:  signra  Ga^mt 
atttrimu,  ineuor.  1969. 

A  VICE,  The  Cukvalikr.  This  amateur  etched 
for  his  amusement  some  plates  in  a  slight,  thotigh 
spirited  style,  afler  A\  Potustn,  and  (Wher  masters ; 
of  which  the  most  esteemed  is  a  middle-sized  plate 
of  the  Adoration  of  the  Magi,  after  Potmsin. 

[AVILA,  \Misro  I)',  a  portrait  jjainter  of 
Seville,  distingtiislied  for  the  suavity  of  his  colour, 
and  the  truth  of  his  likenesses.  There  were  several 
Spanish  painters  of  the  Kith  and  !7th  centuries  of 
the  name  Avila,  but  whose  works  are  not  suffi- 
ciently recorded  to  s])e;»k  of  llieni  with  eertaintv.] 

AV'UGADKO,[.PiETBO,callcdJ  Bresciano.  this 
painter  was  a  native  of  Bmcia,  and  flourished 
alv)ut  the  year  17-TO.  He  was  a  sehol.ir  of  Pompeo 
Ghiti,  whose  style  he  followed  with  a  mixture  of 
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Venetian  colouring,  especially  in  the  carnations. 
The  contour  of  his  figures  is  graceful,  and  the 
genera]  etket  of  his  pictures  is  harmonious  and 
pU-asinp.  Hi';  principal  work  is  tlie  Miiriynlom  df 
S.  S.  Crispino  and  CriKpiano,  in  Uic  cliurcli  of  S. 
J(^h,  at  Brescia.  [Lanri  observes  that,  in  the  [ 
opinion  of  many,  Avotfadro  holds  the  first  place 
nfter  the  three  great  i>ainten  of  Brescia;  thene  are 
Boiivicino.  f iiiiiilKira.  and  S'avoldo.] 

A\ ONT,  PETtii  V  IS  i)K«.  This  artist  was  bom 
at  Aiituwp  about  the  year  1619.  He  painted 
landscapes,  enriched  with  figures  well  drawn,  and 
touched  with  ^rreat  spirit,  ne  frequently  decorated 
the  landsraj"  s  of  VinckenL<Mini.  I  If  was  also  an 
eminent  eogravcri  by  him  wc  liave  the  following 
plates: 

The  VinriTi  Muiy,  «ifh  tiie  iiifimt  JeMM,8t.  Joiho,  and 

St.  Aiutf. 

Th>-  \  ii-in  wiekMiig  fhs  In&nt,  nidi  8t.  Joltn  and  an 

AiiKtl. 

Ttae  Vixgiii sod  Inftnt  in  Um Cloods;  ioanibed Rtgnia 

ctrti. 

Th<'  Ma>>ii:i]rnr  a^<-eading  to  Heawn;  Pit,  w«  Avent, 

111  r.  ft  I  .V A:!', 
i  iity-ti'ur  Miiall  plate's  of  Clliltln  n  ;  on  eac  h  plate  w 

Ciiikt  iiud  an  Arifivl.    Thry  wi n-  in  tin- »<t 

cntttUtl  PmU>pegnion,hij  It  .  lUiUor. 
The  Four  Klcimmts,  n-pu-wt-utctl  li\  l  our  C'hildn  ti. 
Twii  Hui  I'hunnliun  subjfctn  of  Chil<lr<  n  ;  (nu  ,  H  ic  fhug 

drawn  iu  his  Car;  the  other,  Bacchus  carried  by  Fuor 

Childictt  \  P0t.  van  dfonl,  ti  cw. 

AVRTIi,  Jr.AV  .1  \i;T  rs.  a  modern  cii^mA'er,  bom 
at  Fnri.H,  [according  to  (iaU  t,  in  17+1  ;  Brulliot 
saytt  in  ir36|  but  an  lie  died  in  1832  the  former  is 
probably  tlie  oomct  date.]  He  was  a  scholar  of  J. 

^Ville,  and  has  engraved  several  plates,  which 
arr  iIi-m  rvi  dty  admired.  By  him  we  have  [aUdnt 
5-K)  picccii,  some  uf  large  diinetisioos,  among  which 
*re,J 

Mars  going  to  Ilnttli  ;  njlrr  tin'.,  iis 

Mars  ri-turninp  lrMi;j  buttle;  <tjlcr  thr  same, 

A^'^iupiii  ni  ;.iui  ^;icp]ierdcH;  called  the  O«0-Mi;;'amAs; 

a/ter  tin-  <><in\r, 
ApoUo  \xith  tilt  St  asoiiH,  dancing;  itfUr  Pmttdm. 
Diana  and  Actfon  ;  after  Albatto. 
The  Bathers  surprvwl ;  after  the  uniw'. 
Vcnu.«  revenging  herwlf  on  I'liyche ;  after  de  Trot/. 
PygniiUiou  and  Im  a;  after  MarUUtr. 

St.  Ucnt'vievo ;  after  t  '.  t  anloo. 
Fishermen  returning;  afier  I'ernrt. 
Travi-Utn.  iu  a  Storm ;  after  the  same. 
The  Shipwreck  ;  daii<4  177o  ;  after  the  tame. 
The  double  Uccompenie  uf  Merit ;  after  P.  A.  Wiile. 

IIM. 

French  PatriotUm  ;  after  the  same.  17^. 

The  Taking  of  Courtray ;  after  Vandermcvlm.  1782. 

The  I'auiiuo  of  the  Khine ;'  ajter  Iferakem, 

CathLiine  1 1 .  on  hi-r  Traveh ;  afler  F.  Dt  lAyt.  1790. 

Ulytsea  and  Penelope }  afUir  MirUer, 

Combat  of  the  HomtS  sad  the  Ciuriseii ;  afUr  BarUgr. 

mi. 

[AVRIL,  Jean  JAQUKs.son  of  the  pnccding,  wa« 
bom  at  Paris  in  1/71 ;  he  engraved  many  excellent 

Slates  of  pictures  by  the  old  masters,  nnd  statues  in 
ie  Louvre.  He  was  one  of  the  lu  uu  ipal  engravers 
employt  d  in  llic  wor'k  of  RobiHard  and  Liinnnit. 
Na^lrr  n  ports  his  death  in  l«i31,  but  Gabet  dot  tv 
not  inrniif)ii  it.] 

AUROl'X,  Nicholas,  an  engraver  mentioned 
by  M.  Heineken,  who  says  he  was  a  native  of 
Lyons.  That  antiior  speaks  of  four  norlraits  Ijv 
him,  and  u  print  of  the  Virgin  Mar)-  holding  the 
infant  Saviour,  with  St  John  kissing  his  Foot ;  in- 
scribed Saucta  Mater :  pnhlishrd  nl  T.yons.  There 
is  also  a  Frontispiece  by  him  to  the  second  volume 
tdDaniri  Smttrtmt  dated  16S0. 
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A  USTIN,  WiLLi.vM,  an  Ent^lish  enf^raver,  born 
in  London  abtnit  1740.  He  was  instructed  in  the 
art  by  (ieorge  Bickham.  and  has  engraved  some 
plates  of  landscapes,  after  f 'antler  .\t  cr.  Rvyxdtiel^ 
and  ZwcareUi.  His  principal  work  was  a  set  of  ten 
plat(  s,  of  Viewt  of  Andent  Rome,  and  the  Ruins 
of  Palmyra. 

[AUZON,  Madamb.  bom  in  Paris  in  1775,  a 

(h'stingiiished  paintrrss  of  familiar  subjerts  and 
portraiti.  >Sike  wai$  instructed  by  Rcguault ;  and 
several  of  her  interesting  pictures,  purchased  by 
the  i'^ench  government,  Uie  Ducbet^  de  Bern,  and 
the  Society  of  Friends  to  the  Arts,  bave  been  en- 
graved.] 

AXAKETO,  or  ASSERETO,  Giovacciiino. 
According  to  Soprani  this  pslnter  was  born  at  (le- 
noa  in  IMX).  Having  shown  an  early  inclination 
for  the  art,  he  was  placed  under  the  tuition  of  Lu- 
ciano l3orz<jni :  he  afterwards  studied  under  (iiov. 
Andrea  Ausaldi«  and  at  ihe  af,'e  of  .sixteen  painted 
a  picture  for  the  Confraternity  of  St.  Anthony,  re- 
presenting the  temptation  of  that  ."^aint,  which  pro- 
cnred  liini  great  reputation.  He  after>\'ards  painted 
sevcnil  pictures  for  the  chuiches  and  OOttVeatS  tt 
Genoa.    He  died  in  lt»4d. 

AXARETO,  OiossFro,  was  the  son  and  sehdar 
of  Giovacchino,  and  i)ainf("d  histfiry  in  the  style  of 
his  father.  According  to  Soprani  he  was  a  ver>' 
promisingartist,  but  died  young. 

AXEI/T,  John,  a  German  engraver,  mentioned 
by  M.  Heineken.  He  appean  to  liave  eonfincd 

hun.self  tu  iK^rtraits,  whicv  •!«  bot  indififeraxtly 

execut<*d.    lie  engraved, 

The  Knipcnir  Jost  jih  ;  after  A.  Uaiiiirinnn. 

(icur^'c  I'n  ili  ri(  k.  I'riiii  i'  nt  WaUlc  i  k- 

A  sit  iif  I'ortr.iits  of  the  tviuu's  nf  S|>i»in,  HangarTi«Jid 

liolx  inia,  cVe.  ;  iind  many  ot  tlic  pliitt  s  ioAvA«ri  jSUv- 

trum  I'wrutn  hrudttume  Ciaronnn. 

[AXTMANN,  Leopold,  a  ch-ver  animal  ])ainter, 
bom  at  Fulne<  k  in  Moravia,  in  I  was  tin-  pnpil  <jf 
John  Geo^  Hamilton  of  Vienna,  and  rivalled  liim 
in  reputation.  He  settled  at  Prague,  and  died  there 

in  L  4^.  He  excelled  in  jiainlinij  dogs  and  horses, 
and  there  are  several  good  pictures  by  him  in  Bo- 
hemia.] 

fAYALA,  BAaitABi,  an  historical  paittter  at  Scs 
ville,  studied  under  Zurharan,  and  imitated  his 

manner  in  his  tints  and  dmperies.  No  donbt  many 
of  his  pictures  are  ])assed  oti  at  litis  day  as  the  work 
of  his  master.  He  was  one  of  the  founders  of  the 
academy  at  Seville  in  IGtiO,  and  attended  there  till 
l()7l  ;  but  as  his  name  does  not  apjjcar  with  the 
snliserilx>r8  to  the  statntes  in  lt)7'S.  it  is  supposed 
that  his  death  occurred  in  that  year.] 

[AYBAR  XIMENES,  Pedro,  pupil  of  F.  Xi- 
menes.  imitated  the  style  of  liis  master;  he  painted 
historical  Bubjecls,  iiud  the  picturc«»  he  pruduccd  in 
Calafyud,  in  l(><i,are  praised  for  their  com^ioiKitjon, 
design,  and  colour.  Tiiere  is  no  account  of  him 
after  that  year.] 

AZ'/OI.INI,  [or  ^fAZZOLINT.]  Oiov.^nm 
Bernardino.  This  )*aiuter  was  a  NeupolilHu,  and 
flourished  about  the  year  1510:  His  principal  resi- 
dence was  at  Genoa,  where  several  of  nis  works  are 
in  the  churches  and  convents.  In  the  church  of 
S'.  Giuseppe  in  that  city,  are  two  pictures  by  this 
master,  representing  the  martyrdom  of  St.  Ai)ollu- 
nia  and  the  Annunciation,  which  are  mentioned  by 
Sopnini  as  works  of  gresU  merit.  [He  excelled  in 
wax  work,  and  formed  heads  with  an  ab«oiulc  ex- 
pressioiiof  life.] 
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(BAAPER.  Amalie,  was  Wn  at  Erdinsr  in  Bn- 
rur.A.  In  \7*V\.  She  studiwl  ("ni^nm'tii;  undi-r  J. 
Doit.  T.  the  liinTfor  of  the  pillrn-  at  Muuieli,  ;in<l 
•ir.4i-ti-.i-il  it  lor  amnscnx'iit,  not  ;ls  a  profession. 
Her  mark,  an  A  and  B  interlaced,  is  foand  on 
tafia  aftpr  Rcmlmndt,  Scltmidt  of  Brriin,  and 
tome  Italian  mrv-frrs.] 

[BAAK,  HATri(;i(  J  ax.  a  paintcrof  I'trocht,  who 
fired  in  the  mirl.il.-  of  the  1/th  century,  as  wt-  find 
br  •  picture  in  the  honrital  of  Saint  Job  of  that 
rfty,  vith  tht  date  16^  Una  landscape  and 
f^ur  -  in  fhr  manner  of  Poelemhurfj,  and  approaches 
s<;  :i,  ;ir  to  that  master,  that  it  may  be  concluded  he 
lu-  of  hid  achobn.] 

BAAN,  JoHX  DB,  an  eminent  portrait  painter, 
bom  at  Haerlem  in  1633.  After  receiving  some  in- 
>tnK-tion  from  an  unolc  nani'-tl  Piemans,  he  was 
seat  to  Amsterdam,  and  nlaced  under  the  care  of 
Jaeob  de  Barker,  a  reputable  painter,  under  whom 
he  remained  until  In-  \v;is  ci^'htcrn  years  of  age,  and 
soon  after  leaving  that  niasti  r.  distinguished  himself 
■>  a  Very  respectablf  arti-t.  His  succckk  in  portrait 
painting  waa  such,  as  to  occasion  his  paying  Uttlc 
attmtion  to  the  omer  branches  of  ttw  art  His 
merit  rrrnmir.pndrd  him  tn  the  principal  jjcrsonages 
of  his  country,  whose  portrails  he  jiatntcd.  Kmg 
Charles  II.,  who  had  oecome  acquainted  with  his 
b^ts  during  liis  residence  on  the  continent,  invited 
htbto  England,  and  he  had  the  honour  of  painting 
that  monan-li,  and  several  of  the  noLility.  He  wa«* 
a^reat  ailmircr  of  fh»"  works  of  VaiulvL-k.  and  he 
iutated  in  his  nictun-s  the  style  of  that  adnurable 
punter.  One  or  the  best  performances  of  De  Baan, 
w«»  the  portrait  he  painted  of  Prince  Maurice  of 
Na-san-Ai'-yrn.  [Ili-  painti-d  tnany  portrait-;  of 
&:ingui---ht-d  pct^ns  of  the  time  some  of  which 
arc  not  inferior  to  lho«<-  of  Vandyrk.  Louis  XIV., 
after  conqueriiitr  prirt  of  Holland,  was  desirous  of 
having  his  portnut  painted  by  Haan,  and  sent 
for  him  to  L  tn'cht  for  that  jiurposc  :  Init  llic  painter 
exeoted  hinuelf  by  obsemng,  that,  in  the  midst  of 
Us  eoontry  in  mourning,  m  could  not  think  it 
Jrroper  for  him  to  trace  the  features  of  her  con- 
queror.]   He  died  at  the  Hague  in  1 702. 

BAAN,  Jacob  de,  was  the  son  and  scholar  of 
kkoL  de  Baan,  bora  at  the  Hague  in  1673>.  When 
lie  waa  twenty  years  of  age  he  came  to  England, 
imon^t  the  attendants  of  King  William.  Thr 
fclehnty  of  bis  father,  and  the  favour  of  the  court, 
procured  him  ir:itnedi,ate  cmplovmi'nt,  and  he  paint- 
ed the  Duke  of  Gloucester,  and  several  of  the  nobi- 
KtT.  Notwithstanding  this  flattering  encourage- 
BHfnt,  his  <l  siri-  of  Ki-t  ini,'  Italy  iudiiccd  him  to 
alwndon  it ;  and  he  visited  Fiurtnce,  on  his  way  to 
Ri)mc,  and  was  favoured  with  the  protection  of  the 
(irand  Duke.  On  his  arrival  at  Kome  he  apjilied 
himself  with  gn-at  dilip'nce  in  studvnng  the  works 
'  f  cf'  at  masti Ts.  and  painted  sonic  jfortraits  and 
conven»ation5,  which  were  much  esteemed.  He 
pomised  to  surpass  his  father  in  the  art,  hat  <Bed 
It  the  early  tij^of  27.  in  1/00. 

BABEl'K,  THEoiKiUt,  .k  Dutch  painter  of  con- 
vMvations  and  concerts.  He  appears  to  have  con- 
fined bimaelf  to  painting  half-length  figures.  He 
wule  choice  of  such  snlqeets  as  admitteS  of  mirth 
and  conviviality ;  and  his  pictims  fjrm  rally  rrpre- 
»mt  musical  assemblies,  eani-players,  is.*-.,  painted 
in  a  free,  bold  manner,  in  which  his  drawing  is  pre- 
faaUe  to  his  colour.  [He  was  bom  in  157Q»  and 


was  a  scholar  of  Petar  Ncefii  \  he  pafaitad  inteikft 
nf  rhun-hcf?  iBOemamieroftliatimurter.  He  died 

in  1624.] 

BAB\LONE,  Francis  DE,an  old  engraver,  who 
haa  sometimes  been  denominated  tke  Master  of  the 
Oaduemu,  fVora  his  having  marked  his  plates  with  a 

caduceus.  HeajiiwantobaTefloiaridieddMNit 

t  he  year  1550.  His  manner  of  engraving  is  originaL 
His  plates  are  all  estecuted  with  the  graTer^  witli 

fun-  >trol<t's,  and  not  nrmrh  crnsicd.    His  drawing 
t)f  thi-  lignre  is  not  very  correct.    His  prints  are, 
however,  esteemed  for  the  neatness  of  their  finish,  • 
and  hi^lil>'  valued  on  account  of  their  rarity.  Tlie 
following  is  a  list  of  his  prints : 

ApoUo  and  Dtuia ;  nmnll  upright  jfbiM. 
Three  Men  bound  -,  the  ramo. 

Ths  Virgin  ]kfary  aud  Infant  rmtinjr  an  the  Stump  of 
a  Tree,  and  St.  Josirph  Ii-aninft  hit  Head  on  Im  Hand ; 
a  munrc  plate ;  half-len^fth  ficnirc*. 

Th«  Virgin  Mary  Mttina  at  the  Fuot  of  •  Tree,  the  In* 
flmt  Josua  standinK  bv  her  side,  Slksbeth  is  scatsd 
near  hint,  and  an  Angel  plapng  on  a  inuiical  Instni* 
mt'Ut ;  St.  Joseph  ix  on  the  right-hand  of  the  {oillt. 

Tb«  WiM  Men's  Offering ;  a  tmsll  upright  date. 

St.  Jerome  writing,  with  a  CmeMx  befove  kun. 

Two  oniall  upright  plate*— One  repmeati  a  Man  CSrt- 
ing  a  Boat,  and  the  other  a  WoquM  with  a  Child  HI 
her  Amu.  Jerome  Bofifer  hse  eogniTed  kodi  thaw 
•uhjects  on  one  piste,  hiirger;  and  Dss  aortvnadad  dM 
Head  of  the  Wciman  with  Stan  and  ■  Glory. 

A  Sserlfiee  to  PriapuH ;  a  froo  «uhjwt ;  eopied  a/f«r  Wore 
A  ■■fiiuin. 

[liccctit  dihcuveries  have  sliown  limt  the  artist 
known  as  " the  Master  of  the  Caduceus"  has  been 
misnamed  Franpi*  de  Bohyhm,  and  that  his  real 
name  is  Jacob  da  Babbart.  Brulliot,  in  his  Dic- 
tionary of  Mono<;rrniis,  nirnfions  two  pirturts  b\' 
this  master,  one  having  the  letters  J  A  I>  B  with 
the  caduceus,  and  the  other  the  name  Jac.  da  Bar- 
fmri/.  w  ith  till-  caduceus  and  the  date  1504.  Bartsch 
is  iiu-lini'd,  from  the  style  of  his  designs,  to  consider 
liini  an  Italian  ;  /ani,  on  the  contrary,  of  Dutch  or 
French  origin.  Bartsch  enumerates  twenty-four 
prints  with  his  mark ;  and  BruUiot  mentions  four 
others  not  di*scrilK'd  by  the  former,  nor  by  himself. 
Ottlcy,  also,  speaks  of  a  Holy  Family  not  mcntitiued 
by  Bartsch.] 

BACCARIN  I,  J Acopo.  This  painter  was  bom 
at  Beggio  ahont  the  year  1630.  He  was  a  schoUv 
of  Ora/io  Talanii.  and  ]>ain(cd  historj' in  the  style 
of  tliat  niast»  r.  Two  of  his  most  estiH'med  pictures 
are,  a  Hej)ose  in  Egv])t,  and  the  Death  of  S.  Alessio, 
in  the  church  of  8.  Filippo,  at  Reggio.  He  died  in 
IG*J2,  aged  about  52. 

[BACCI,  Antonio,  a  native  of  Manttwi,  or  Padua, 
(for  authorities  diifert)  was  an  eminent  (lower 
IKiinter,  and  flourished  about  1663.1 

BACCIARELLI,  .  a  modem  Italian  en- 
graver, who  flourished  alKmt  the  year  1710.  He 
i-nirravt  fl  af  w  portraits,  among  which  is  that  of 
Augustus  Stanislaus  Poniatowski,  king  of  Poland. 

BACCICIO.  SceGAtii. 

BACCIO.    Sec  FnA.  Bartol*.  Porta. 

BACCIOCHI,  FuA.  Peru  ante.  This  painter 
was  a  monk,  of  the  ortler  of  the  Filippini.  Some 
of  his  works  are  noticed  in  Barrotti's  account  of  the 
paintings  and  sculpture  at  Perrara.  One  of  Ms 
ticst  pictures  was  the  Sfnnins,'  of  Stephen,  in  llu- 
ciiurdi  of  8.  Stefano  in  that  city ;  and  in  St,  Maria 
del  Suffiagits  was  a  Bmy  Family  bf  thia 
master. 
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BACHELEY,  Jaques,  a  French  designer  and 
eoer&ver,  bom  at  Pont  VEv^tjue  in  Normandy,  in 
1712.  We  have  tk^M^Tal  prints  by  him,  of  land- 
scnpcMt,  See,  after  the  Dutch  HMStera;  amon^t  which 

are  the  following : 

View  in  It.ih  :  afirr  Bart.  Breemhrrg. 

Vii-w  oti  till'  Tiber  ;  (tl'trr  the  tainr. 

View  of  tlif  Uricl;;^  of  Vo^c^t  ;  nffi  r  thf  stUM, 

A'ifw  nf  Kottcrdiiu  ;  aftrr  \'<iii  (lin/i  n. 

The  C:i>tlo  iif  Hyswick;  aJUr  liinjsdn-  l. 

View  111  ar  I'trccht;  after  the  same, 

A  Stonn  on  the  Const  of  0»*«*nlan(!;  ftf^er  J.  Pectrrt. 

The  Redoubt  of  Schonck  ;  o  fier  U.  f>,  ,  irr.s. 

The  Entnace  of  the  Moc^  Uiver ;  a/ter  the  tame. 

TkeTiMr«f  HamdeGnoe;  t^^hitmandetigm. 

He  was  a  member  of  the  academy  of  Rouen,  where 
he  died  in  1781,  aged  6S. 
BACHIOCCI,  Carlo.   Aecording  to  AveroliH 

this  {)ainter  was  a  native  of  Milan.  That  author, 
in  hi8  ikeite  Pitture  di  Jirescia,  mentions  several 
of  the  ])icturc8  of  this  master  in  the  churches  and 
convents  in  that  city,  particiUarly  in  the  monasteries 
of  S.  Giacomo  and  S.  Filippo. 

[BACHMANX,  Georor,  an  eminent  Dutch  or 
German  portrait  painter^  who  flourished  about  1660, 
and  died  in  16j<I.j 

BACKER.  JAyi  Es  DE.  Thi<!  painfor  wns-  hnrn 
at  Antwerp  in  15J0.  He  was  the  hou  of  an  artist 
of  no  great  celebrity,  from  whom  he  received  his 
instruction  in  the  art.  His  father  dying  when  he 
wa«  young,  he  was  taken  into  the  employment  of  a 
dralcr  in  picture's,  nariicd  PaltTmo ;  rni  which  ac- 
count this  artist  was  houictinusj  called  Jacopo  Pa- 
lermo. WfaJbt  in  the  employment  of  this  person, 
be  gained  a  great  facitiQr  of  handling;*  and  became 
an  excellent  colonrist  from  the  nractioe  of  copying 
the  works  of  the  ^reat  masters.  He,  however,  paint- 
ed several  histoncnl  pictures  from  his  own  designv, 
which  are  highly  praised  by  Karel  van  Mandor; 
f  hre<»  nf  whicli  he  particularly  commends,  reprcsent- 
iiii,'  Adam  and  Eve,  a  Charity,  and  the  Crucifixion; 
aiidstatt's  himtohavr  bocii  one  of  the  most  jiromis- 
ingyoungpainterB  of  his  time.   He  died  in  1560. 

BACKJsR,  Jacob  ns,  a  Dutch  painter,  bom  at 
Harlingen  in  160'^.  or  according  to  some  authors  in 
1609.  It  is  not  mentioned  by  whom  this  artist  was 
instructed,  but  he  is  univen«allv  allowed  to  have 
be«i  a  very  reputable  painter.  Ilia  cliief  residence 
was  at  Anwteidam,  where  he  distinguished  himself 
as  a  painter  of  histniy  and  portniits.  Such  was 
the  t  xlraoriiinary  facility  and  pronujiitudt.'  of  tliis 
artist,  that  Houbraken  asserts  that  ne  finished  the 
half-length  portrait  of  a  lady,  dressed  in  a  trouble- 
some drajjery  and  loaded  with  jewels,  in  one  day. 
He  also  acijuired  great  rejiut.ition  as  a  ])ain1er  of 
histor)' ;  and  his  pictxu"C8  were  extolled  in  (he  jKietry 
of  Vondel,  his  country-man.  Several  of  the  pictures 
of  this  master  are  in  S{)ain.  In  the  rathedral  at 
Antwerp,  the  altar-piece  of  the  chapel  nf  tlie  fauiily 
of  Planlin  is  painted  liy  tliis  master,  representing 
the  Last  Judgment;  it  is  a  grand  composition,  cor- 
rectly drawn,  and  finely  coloured.  He  died  in  1651. 
[Zaiii  and  Nngler  place  his  death  in  1641.] 

BACKER,  Adrian  dr.  This  |>ainter  was  tlie 
nephew  of  Jacob  dc  Backer,  born  at  Amsterdam  in 
1643.  lie  was  sent  to  Italy  when  he  was  young, 
where  he  studied  serfval  years,  and  acriaired  a  taste 
and  rnrreefness  of  design  not  very  eonunon  in  the 
artists  of  his  country,  \vuich  is  disceniibk'  in  all  liis 
works.  His  most  esteemed  picture  is  in  the  town- 
house  at  Amsterdam,  representing  the  Judgment  of 
Solomon;  it  is  an  ingenious  oompositioni  and  is 


painted  in  a  good  wtrle.  He  died  at  AmsterdKm  in 

1686. 

[BACKER,  Nicolas  ni:.  bom  at  Antwerp  in 
I64H,  came  to  England,  and  was  employed  hv  Knel- 
ler  as  an  assistant.  He  also  painted  persptclive 
views  of  En^'lish  ehnreiies.  It  is  said  that  he  died 
in  London  in  I68U.  This  is  probably  the  same 
artist  ^t  Xagler  calls  Johmi  Jakob  Bakker,  and 
was  with  Kneller  in  1690.] 

BACKEKEEL,  William  and  Giles.  Mr.  Pil- 
kington  has  been  led  into  an  error  TBI^ecting  the 
Minter  he  has  noticed  under  the  nanw  of  WiUian 
Backereel,  whom  he  states  to  have  been  a  disciple  of 
Rul>ens,  and  to  have  j.ainted  history.  Wjlliam 
Backereel  wa-s  <ilder  than  Huheiw  by  seven  years, 
according  to  the  biographers  of  the  Flemish  artists, 
who  liave  been  followed  by  M.  Descamps.  He 
painted  landscape,  and  resided  principally  in  Italy. 
Giles  Backereel  was  contemi>orary  with  Rulx'ns, 
and  it  is  probable  may  have  been  of  his  school* 
though  nearly  of  the  same  age,  from  the  resemblance 
of  his  manner  to  that  nf  Rubens.  Th.e  jiictnrcs 
described  by  Mr.  Pilkin^rton,  in  the  ehurcU  of  the 
Augustines,  at  Antwcrj),  were  ])aiiited  by  Giles 
Bad&ereelf  wlu>  lived  always  in  the  Low  Countries, 
where  be  decorated  the  churches  with  pietm^es, 
which  justly  entitle  him  to  the  rank  of  one  of  the 
ablest  artiiiU  of  \m  country,  at  an  ep<icli  when  they 
were  in  the  zenith  of  their  fame.  During  a  loag 
residence  in  the  Netherlands,  the  author  b£^  an  op> 
portunity  of  examining  particularly  the  works  of 
this  admirable  painter ;  and  it  will  iu>f  be  speaking 
of  him  with  partiality,  to  assert  tliat  some  of  lits 
pictures  may  be  compared  with  the  works  of  Rubens 
and  Vandyrk;  and  this  assertion  may  be  made  with- 
out any  detriment  to  the  fame  of  either  of  those  great 
masters.  In  the  ratliedral  at  Hrutjes,  is  an  allar- 
piece  by  Giles  Backereel.  represi  nlinj,'  .St.  Charles 
Borromeo  administering  the  .Sacnunent  to  a  numer- 
ous ijTntip  of  persons  affarkc  d  by  the  Plague.  The 
compo&iiion  uf  ihiij  lint  pii  iure  is  gruiid  and  .strik- 
ing; the  drawing  more  correct  than  Rubens,  yet 
bold  and  decided;  and  in  colouring,  it  is  equal'  to 
the  chaste  and  delicate  tinting  of  VSoidTdK.  In  th« 
church  of  the  Augustines,  at  Anfweryt.  Is  an  admir- 
able picture  tiy  this  painter  of  the  Crucifixion.  At 
Brussels,  in  the  cliurch  of  the  Franciscans,  is  a  much 
admired  work  of  this  master,  representing  the  Virgin 
Mary  and  inftot  Saviour,  with  St  Beatrice  and 
other  Saints;. 

BACKHUYSEN,  Lcuoli'h,  a  very  celebrated 
piiinier  of  sea-pioces  attd  rtomis.  bom  at  Embdeik 
in  16.31.  He  was  of  a  respectable  family,  and  was 
intended  by  his  parents  for  a  mercantile  profession, 
for  which  purpose  he  was  sent  to  Amsterdatn.  His 
time  was,  however,  more  occupied  in  the  soeiety  of 
the  painters  than  fal  the  counting-house,  and  he  at 
lensjth  berame  a  pupil  of  Aldert  van  Kvenlinj^rn. 
under  wlunu  he  remained  some  time.  His  fundiicsa; 
for  shipping  led  liiin  freouently  to  tlie  port  of  that 
commercial  city,  where  he  made  draxiugs  of  the 
diflferent  Tcssdji.  Tliese  designs  were  admiraljly 
executed  vnth  a  p^  n.  and  were  ardently  sour;ht  afti^r 
by  the  collectors,  who  pnn  hasid  tium  at  Iib<.ral 
prices.  This  encouragenient  induced  him  to  at- 
tempt the  wpresentadon  of  similar  objects  in  paint- 
ing. His  first  essays  were  suecessAif.  and  his  pic- 
tures were  universally  ndnu'rrd.  He  fn  qii.  lit ly 
exposed  himself  to  the  greatest  tlanj'er,  by  hiring 
fishermen  to  udte  him  out  to  sea  in  tnc  most  tern- 
])estuous  weather,  to  observe  the  forms  of  the  waves 
mounting  to  the  cbuds  and  d&shing  against  tlic 


Digitized  by  Google 


•ICS] 


PAINTERS  AMD  EM6RATERS. 


[badb 


ncki;  and  he  ham  wpnaeateA  that  faafal  ekment 

Id  its  most  treinendouB  agitation,  with  a  fidelity 
th&t  intimidates  the  beholder.  His  picturen  of 
ibese  a«ful  subjects  have  raised  his  reputation 
am  li^riier  than  that  of  W.  Yandenrelde,  uthoagh 
lie  mtit  of  Oie  latter,  iHifdi  the  m» 

who)  calm,  or  in  li^ht  breezes,  arc  much  suix  rior, 
•ad  we  indeed  inimitable.  In  the  latter  part  of  his 
fifchttmused  himself  u-ith  etching  some  nlatet  of 
TifKs  of  shipping  on  the  Y,  a  small  arm  of  the  tea 
near  Amstemam.  He  died  in  1709. 
'UACKHrVSKN.  I>(  ikm.f.  jrrnndRon  f)f  the 

K;at  marine  {Niinter,  wm  bom  at  Amsterdam  in 
17,  and  died  at  Rotterdam  in  17S2.   He  was  a 
||ood  painter  of  horsi^s  ami  battles.} 

[BAcLEK  D  ALBE,  Louis  Albert  Goillain, 
Biiox  DR.  a  French  artist,  «'as  bom  in  1761  at  St, 
Bal,  (i^  de  Calais.)  and  died  in  lim.  He  waa 
gBKnl  of  brigade,  and  held  other  militaiy  and 
rivi!  ofTiccs-  under  Nanolcon.  lie  painted  several 
riewt.  in  Italy  during  tnc  incursions  of  the  French ; 
thf  Battle  of  Xodi,  ni  l  1 1  >  Passage  of  the  Po.  The 
latter  vere  painted  under  the  itispectioD  of  the 
gvwraL  He  afterwards  commemorated  several  other 
nrlories  <tf  the  Fn  ricli  nrmits;  he  also  {minted 
rJassiral  subjects,  such  as  the  Death  of  Pari^  (£di- 

CIS  wandering  in  Gieeoe,  and  aome  inteicsting 
ndicaiieft.] 

[BACON,  SfH  Nat  HAMKi..  brother  of  the  great 
Sir  Francis  Huron,  is  nu-rely  incniioncd  as  an 
ttntMur  jAinter,  who  practised  the  art  for  his 
vmanent.    His  manner  was  Oat  of  the  Fleniah 

kchooL  Thf^f  ;irc  pictnrc«  existing  by  him.  it  is 
teid,  at  Goriu-imbury,  tlu-  family  scat,  consisting  of 
a  vhole-length  portrait  of  himself,  a  half-length  of 
tut  mother,  and  a  Cook-maid  with  Fowls,  admuably 
laiatiRd.  Several  others,  elsewhere,  are  also  men- 
tioDfi!.  It  is  clear  that  he  was  known  to  Im-  a(- 
lachnl  to  the  art  of  painting,  by  his  monument  in 
the  chaaed  of  Cnllora  church  having  in  addition 
to  his  buKt,  a  palette  and  ))encils.] 

BACQl'O'i  ,  Maurice,  a  French  engraver,  who 
fiourishcil  alKiut  the  year  172().  He  cn>,M  avc(l  a  set 
«f  T)gTjeiie8  for  the  History  of  France,  by  Pere 
Danirl,  from  the  designs  M  Stmeher.  W'c  have 
hy  him  a  set  of  lanilscnpcs  nnd  views,  and  ii 
laval  cfmibat,  afhr  I'.  iK  Mtutin,  one  of  tht  four 

:tr;i >  ( iit^nivcd  at  Paris  for  the  Ciar  Peter. 

BACQCOY,  JoHMy  was  the  son  of  the  preceding 
Milt,  boni  at  Paris  about  the  year  1730.  Amon^r 
other  book  plates  he  engraved  a  set  of  vi^Tietf<  s  fnr 
the  edition  of  Ovid's  ilcLaiuorplKMic.s,  jiubli.shed  by 
BtMii.  which  are  executed  in  a  neat,  finished  style. 

BACQt  OY,  Peter  Charlks.  This  artist  is  the 
w»  of  John  Bacquoy,  and  was  bom  at  Paris  in 
l"6ft.  'ni  sides  a  variety  of  IxKik  plates,  wliich  are 
very  neatly  executed,  we  have  several  prints  by 
kirn,  after  the  modem  Fh»db  painters,  among 
fhif h  are  the  following : 

TW  Portrait  of  Charles  OraTier,  Connt  dc  Vcrgcnncs. 

k  |":r  Liiii1m  :i i><  s ;  iifirrj,  B.  Jtenard, 
i-\  lu-  il  iVnioiir  ;  n/ti  r  Ant.  Bvrel. 

L-i  )l:aUf  ;  n/tt  r  \]'(lltriiu. 

BADALOCCHIO,  Sisto.  According  to  MiU- 
*iaa.  the  family  name  of  this  painter  was  Rosa. 
Hewaslioni  at  Parma  in  !,)Sl,  and  was  educated 
«  the  st  hrxd  of  Annibale  L'aracci.  He  attended 
Jbst  great  nutster  to  Rome,  and  assisted  him  in 
»ooc  of  his  celebrated  works  in  that  city.  He  w  as 
la  accomplished  designer,  posststsi'd  an  inventive 
9^ias,  and  would  probably  nave  proved  one  of  the 
WM  reptttable  painters  of  that  distinguished  school, 


if  Iw  had  been  permitted  a  longer  career  in  the  art 

His  principal  works  were  the  two  pictures  be  paint* 
ed  in  the  Vcrospi  )>alace  at  Rome,  representing 
Poly-phemus  seated  on  a  Rock,  with  Galatea  and 
her  Nvmphs  on  the  Sea;  and  PoljrnhenMiB  hurliiig 
a  Roes  on  Aeis  and  Oalatea  t  which  have  been  en- 
i^nivrd  by  John  Jerome  Fnzzn.  Sisio  l^adaliu  chio 
etched  several  plates,  in  a  free  and  masterly  style, 
which  are,  in  general,  more  finished  than  those  hf 
Guido  Reni,  though  not  tjuite  so  elegantly  or  so 
careftilly  drawn.  His  ordinary  mark  was  S.  B.,f. 
We  have  the  following  plates  by  him : 

The  Sutuc  of  th«  Lsoeooa ;  t^Urtht  imtiqm  marhk. 
6ix  platen— or dw  Aposdss  frsBi  tfas  C«pol*  st  Fsnass 

H/ier  Corrggio, 
Fifty-onej>latctt,  after  lubjaels  ftMB  the  Bible ;  painlsd 

by  liaOattk  in  the  Vsnesa,  engiaved  in  ooqionetfaMi 

with  LtrnfrantOt  aad  dedicated  to  AiuuM§  CtaiiMn\ 

ieo7. 

The  H»lv  FainUy.  with  8t  Jobs ;        8ekidomi  Siito 

Biitlamrrhio,  fecit. 

He  died  in  the  prime  of  hfc.    [Zani  savs  in  1647.] 

HADARACCO.  GriSKPPE.  called  'ii,  .Sordo. 
This  painter  was  a  native  of  Genoa,  and  a  scholar 
of  Andrea  AnsaMi,  under  whose  tuition  he  remained 
some  years.  Ho  was  called  il  Sordo,  from  his  dif- 
ficullv  of  hearing.  After  kavuiu  the  school  of 
Ansaldi  he  visitefl  Florence,  where  tie  was  so  stmck 
with  the  heautv  of  the  worlts  of  Andrea  del  Sarto, 
that  he  a]>plied  himsetf  with  assiduity  to  the  study 
of  the  pictur»  s  of  that  admired  artist.  He  proved  a 
very  reputable  painter  of  history,  and  executed 
several  works  for  the  churches  and  public  edificea 
at  Florence,  where  he  died  in  I6o7. 

BADARACCO,  Giovanni  Rappaelle,  was  the 
son  and  scholar  of  Guiseppe  Badaracco,  iHirn  at 
Genoa  in  1(348.  After  stuu}ing  some  time  under 
his  father  he  went  to  Rome,  and  entered  the  sehool 
of  C.  Maratti.  Aiming  iif  a  freer  and  bolder  style, 
he  appeal'!!  to  have  prefer rtd  the  works  uf  P.  da 
Cortona  to  those  of  his  master.  There  is  great 
suavity  and  a  fine  impasto  in  his  colouring,  which 
a  profusion  of  ttltxamarine  has  preserved  in  all  its 
brilliancy.  He  was  much  emiuoycd  in  en«el  his- 
torical pictures.  Of  his  large  works,  the  most  im- 
portant  were  some  pictures  m  the  Cerlosa  at  Pol^ 
cevera.    He  died  in  i7'i6. 

BADENS,  Prakcis.  This  painter  was  bom  at 
Antwerp  in  1571.  He  was  the  son  of  an  obscure 
artist,  by  whom  he  w  tis  instnu  tcd  in  the  principles 
of  design,  but  he  had  afterwards  tlx-  advantage  of 
visitin*,' Italy,  where  he  remained  four  years.  On 
his  return  to  the  Netherlands  he  gave  ample  testi- 
mony of  the  advant.Hges  he  had  derived  from  his 
studies.  Van  Mandcr  speaks  of  this  artist  in  very 
fiiTounible  terms,  as  a  painter  of  hntory  and  por- 
trnif.s,  and  .says  he  excelh-d  in  painting'  what  are 
called  couversations,  or  hubjccl^  of  j,'aliantry.  His 
style  of  design  partook  of  the  taste  he  had  acquired 
in  Italy,  ana  like  moat  of  the  {Minters  of  bis  coun- 
try, he  was  an  excellent  colmuist 

BADENS,  JoHV.  was  the  younger  hn)lher  of 
Francis  Uadens,  and  was  also  instmcted  in  the  art 
by  liis  father.  He  was  bom  at  Antwerp  in  1576» 
and  following  the  example  of  Francis,  he  went  to 
Italy  at  an  early  period  of  his  life,  where  he  resided 
several  years.  He  afterwards  visited  Germany, 
where  his  works  were  highly  esteemed,  both  in  his- 
torical subjecta,  and  portraits.  He  was  fisvoured 
with  the  pafronafrc  nf  scvc-")  nf  th"  princes  of  the 
empire,  and  aci^uirt'd  in  ihiii  country  botli  fame  and 
fortune.  Returning  to  his  native  country,  where 
he  purposed  to  pass  tlie  remainder  of  his  Ufe  in  the 
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tnaquil  eq|ofiiKiit  of  the  fmiui  of  Ini  talents  and 
jndnitiy*  he  vw  robbed  and  pillaged  by  banditti  of 
dl  b«  pMaened.   Tbia  unfertniiatie  event  threw 

him  into  ;i  state  of  languor  and  despondency,  that 
occusioiud  his  death  in  1G13,  aged  37.  [Baikema, 
NagK T.  and  Zaoi  state  that  be  died  in  1093,  at  the 
tge  of  JJ.] 

BADIAI<T,  AiEssAXDRo,  a  paint«r  and  enj^ver, 
l)orn  at  Boloi^na  in  ITriH.  llo  was  a  diHcijik'  of 
Flaminio  Torn,  and  painted  Beveral  pictures  for  the 
ehurclteH  and  public  editiccs  at  Bologna.  He  waa 
accidentally  snot  when  he  was  f[)rty-five  years  of 
age.  As  an  enjfraver,  he  etched  several  plates  in  a 
sught,  free  styk*  from  hii  own  dengna  and  (/thers. 

He  marked  his  prints  with  an  A  and  B,        •  We 

have  the  follnwing  j)rints  hy  him  : 

Tlic  Virgin  Mary  »vat«d,  with  the  iafiint  Jcaiu  on  her 
lap ;  a  Bidio|i  and  •  Moafc  knaaUng;  Jinm  Aw  otnt 

denial*. 

The  Holy  Family;  cfti  r  Flainiiiio  Turn. 
Chri«t  tuki-n  down  from  ihc  Cruu;  after  the  same. 
llie  Virgin  Mar%'  and  infiint  Christ;  haKIcngth. 
The  Ut'iHiw  in  tKypt ;  Siranus  in. 
Aoother  Rt^pcMC  in  Egypt,  w  here  the  Virgin  in  holding 
a lioen  to  cover  the  Xafiuit  Ijing  on  her  Knoe;  !»*• 

The  two  hiRt  print-;  nrr  pmcndly  iittrihiifrd  to  A. 
SuHaUt,  [There  is  much  disi  r-  pancv.  in  reganl  to 
the  btrtb  01  tlda  artist,  amon^'  (li<'  vend  writers, 
but  they  in  general  agree  that  be  di^  at  the  age  of 
45  or  47.1 

BADlLE.  A  NTovio.  This  artist  was  Iwm  at 
Verona  in  1 4 SO.  According  to  Lanzi,  he  was  the 
first  of  the  Veronese  painters  who  dhrested  himself 
entirely  of  the  Gothic  manner  that  prevailed  before 
him,  and  was  Kuperior  to  bis  contemporariea  in  the 
rxid  i  ,-sion  f)f  hi>,  heads  and  the  delicacy  of  his  co- 
louring. His  pictures  of  the  liaising  of  Lazarus,  in 
the  church  of  S.  Bernardino,  and  the  Virgin  and 
Infant  in  X\\i-  Clouds,  with  several  Saints,  in  S.  Na- 
zaro,  so  highly  iiraised  by  Rodolfi,  are  worthy  of 
the  instructor  or  Plaolo  Venweae and  ZelottL  He 
died  in  1560. 

[BADOt'X,  Robert  ]>B,of  BrosseK  v  aaanup 
rine  |)ainter.  There  arc  engravinga  with  hia  name, 
and  the  date  162S.] 

[BAECK,  JoH.v  George,  an  engraver  of  Augs- 
boiirfft  about  the  year  1700.  He  engraved  portraits, 
of  wnieh  a  great  part  are  mentioned  hg  Hdncken* 
and  he  also  engraved  after  othermaaten.  Hia  mark 
ia  P./ff.] 

BAENER,  JoHX  Alexander,  a  German  engra- 
ver, who  floinished  about  the  year  1070.  Among 
odier  plates,  he  engraved  an  nablematicH]  subject 

representing  a  niaii  kncrlin*^  at  ihr  f<  <  l  of  anoflicr 
man,  with  a  book  before  him;  and  a  hand,  holding 
a  sword,  is  striking  from  the  elooda  at  the  latter.  It 
is  executed  with  the  graver  in  a  eoame,  heavy  style. 

BAERSTR  AET,  properly  Bkebstraeten,'  John. 
This  painter,  wlios.-  works  an-  justly  luld  in  great 
CKtimiUion,  ha«  escaped  the  notice  of  the  biojmiphcrs 
of  hi«  country,  and  la  called  by  Mr.  Piflungton, 
Jiuerstrat.  His  name,  as  signed  on  his  pictuivs,  is 
livtrntrarten,  and  tbey  are  dated  about  the  year  1660. 
He  sometime*  jwiinted  sea-pieces;  but  his  works 
the  most  deserving  of  notice,  are  his  pictures  of  Win- 
ter, in  which  he  m»  represented  the  principal  cha- 
teaux in  the  neighbourhood  of  Amstprdim,  with  a 
number  of  figures  amusing  themselves  on  the  ice, 
well  drawn  and  neatly  toucheiL  These  subjects  he 
haa  treated  with  infinite  art,  and  they  poduce  a 
wooilerfliUy  natanl  eiliwt  [He  died  hi  1687.] 


[SAIL 

[BAESTEN,  Maria,  whose  maiden  name  Waa 
Ommtgmdtt  painted  laodacapes  and  cattle  She 
WHB  a  member  of  the  acaderov  at  Antwerp  in  1 7H4.] 

BA(;r,l()Nl,  Cesabk.  Tliis  artist  wsls  a  native 
of  Bulagua,  the  son  of  an  obscure  painter,  from 
whom  he  received  aome  inatmelion;  but  he  had  the 
advantage  of  being  a  contemporary  of  the  Caracci, 
and  without  being  a  dihciplc  of  that  school,  he  adopt- 
ed their  style,  particularly  in  landscanes.  in  w  liich 
he  excelled-  He  was  a  univerwil  artist,  anci  jiaint- 
ed  history,  animak,  frnit,  &c.;  all  of  which,  at  cord- 
ing to  Malvaaia,  posaessed  considerable  merit.  Tim 
principal  works  of  this  master  are  at  Bologna  and 
Parma,  where  they  were  liij^lily  esttenied.  In  the 
church  of  the  Madonna  del"  Soccorso,  at  Bologna, 
Ls  n  picture  of  the  Ascension,  and  in  S.  Giorgio  an 
altar-piece,  representing  St.  Ant  hony  and  St.  ^^artlla. 
He  died  at  Parma  about  the  year  l.")iK).  [Haglioni 
was  liviui;  in  KilO,  as  api.eans  liy  liis  hcini,'  (  in ploy- 
ed in  tliat  year  by  the  Duke  Ranuzio  Famese  to 
]>aint  tlu'  church  or  orator.'  of  Stirone,  dedicated  to 
the  Hlessi  d  Viru'iti;  the  foundation  of  wliirh  was 
laid  in  l.iyy.  This  is  clearly  shown  by  documents 
^•reserved  by  the  Canon  Tkceaaali  and  veeorded  by 
Zaai.1 

BAGLIONI,  Cavausrk  GtovAffNt.  This  j.aint- 

er  was  a  native  of  Home,  and  a  scholar  of  Vranceseo 
Morelli.  He  wai*  empluved  in  many  considenible 
works  at  Rome  during  tfie  iKintilirates  of  Clement 
VIII.  and  Paul  Y.  In  the  diurcb  of  S.  Maha  dell 
Orto,  he  painted  a  chapel  in  freaco,  where  he  repre- 
sented the  life  of  the  Virgin ;  and  in  S.  Nicolo,  in 
Carcere,  there  is  a  fine  picture  of  the  Last  Supper. 
But  his  most  esteemed  j>erfonnance  was  his  picture 
in  Peter'a,  of  that  8aint  rainng  Tabitha  from 
the  dead,  for  which  he  waa  made  a  Knight  of  the 
Order  of  Christ  by  Vo\vc:  Paul  V.  He  w;is  the 
author  of  the  Lives  of  the  Painters,  Sculptors,  and 
Architects,  who  lloi;ri.shed  at  K ome,  from  the  Ponti- 
ficau-  of  Gregorj-  XIII.  until  that  of  Urban  VIIL, 
from  1572  to  1(>42. 

BAfiNACAVALLO,  Uarkuomi.o  Rami  N(, hi. 
called  DA.  The  family  name  of  this  emiticut  paint- 
er was  Ramenehi;  but  the  denomination  be  is 
usually  known  by  in  the  art  is  Bngtinrnvnllo,  so 
called  from  the  phice  ul"  his  birth,  which  took  plucc- 
aboui  14-^(5.  He  wa*  first  a  scholar  of  Francis 
Franciaj  but,  according  to  Bumaldi,  he  went  to 
Rome,  and  waa  adnritteo  into  the  achool  of  Raffitelle, 
and  discovered  suflicicnt  ability  to  he  employed  by 
that  Uluj.tnoui»  jjaiuttr  to  assist  him  in  some  of  the 
important  works  in  which  he  waa  engaged.  The 
principal  pictures  of  hia  own  oonHMwitaon  are  in  the 
churchca  at  Bologna,  and  it  i«  sufficient  to  eatablish 
tin  ir  merit,  lli.it  lliey  were  the  oljjects  of  the  admir- 
ation and  the  imitation  of  the  Caracci,  and  their 
Kch<x)l.  He  died  in  1542.  [Baruffaldi  states  that 
he  waa  bom  in  14*i4,  and  died  in  I.V42,  and  produces 
docomenta  in  proof:  other  writer*  had  placed  his 
birih  in  I4*n.  and  his  death  in  1551.] 

liACiN ACA V ALLO,  Giovanni  Batista,  was 
(lie  son  and  scholar  of  Bartolomeo,  and  arcording 
to  Malvasia,  as«isled  his  fatlii  r  in  the  work  lu- 
executed  in  the  CanreUaria  at  Koine.  When  I'ri- 
maiiecio  went  t<i  France  to  inidertakc  his  great 
work  at  Fontainbteau,  he  engaged  this  artist  to  as- 
sist him.  On  his  n'tum  to  Bologna,  he  painted 
seven:!  |iicfuies  for  the  churches,  and  waa  made 
chief  i>f  I  he  jw  juleiiiy  in  that  city  in  lijj. 

BAILLE,  Alexander, an  olwcure  engraver,  who 
flourished  about  the  year  1764.  He  ei^mvcd  a 
plate  lepreacntiiig  a  huMength  figure  of  St  Ceciliai 
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It  is  aigned  wifli  hm 

name,  with  the  above  date. 

BAILLEUL,  F.  Tliis  artist  was  a  nutivf  of 
Frana>,  and  resided  at  Paris  about  the  year  1/22, 
Mhm  be  tngtvnd  part  of  the  plates  which  were 
jdHtfM  at  that  time,  representing  the  oeiemoniee 
of  the  Coronation  of  Louis  XV. 
BAILLIE,  Captain  William.    This  ingenious 


tpta 


•eanind  a  distinguished  reputation  as  an 
engraver.  He  was  a  native  of  Ireland,  bom  about 
the  year  1736,  and  passed  the  early  part  of  hi«  life 
in  till-  anny.  from  which  he  rctin  d  u  iih  tlu-  rank  of 
eapuia  of  cavaliy.  On  leaving  the  service  Captain 
BttUie  devoted  his  life  entirely  to  die  aits,  ana  was 
fat  many  years  considered  a-s  one  of  the  most 
enlightened  connoisseurs  of  his  time.  By  this  gen- 
tleman we  ha\  c  vL  Vt  ral  plates  engraved  in  various 
nsanen;  but  his  most  admired  productions  are 
those  he  cxeeuted  in  the  style  of  Rembrandt,  and 
his  charming  co^)ies  after  the  printn  of  that  master. 
The  work  of  Captain  Bailhc  consists  of  about  a 
hundred  plates,  of  which  the  follo^\-ing  are  the  prin- 
apai,  some  of  which  are  signed  with  his  namej 


nailMd  with  the  cipher 


Bwt  of  an  Old  Man,  with  a  ndd  diain,  in  the  manner  of 
Bcmfamadt,  two  platas  with  and  witiumt  tha  chain. 

A  Landscape,  with  a  8tam  Bridge,  angTSTed  1764 ;  Maies. 

ALaadiospe,  withflisBainsof  aTcnpl^  in  tfie  man- 
BarefClanda.  _ 

IhaPtetnit  of  SotonUn  Angudij 
tkmt. 

A  Landscape  bj  Moonlight ;  after  A. 
The  Pcncutter ;  afUtr  Qtr,  OHmm, 
The  Laeemaker ;  afttrtka  amm». 
The  Mother  of  O.  Douw ;  after  th«  i 
AMUinaiastified  bjr  Daniel ;  after  Otr.  mm  Btekhoui. 
FcvOAmb,  two  pliviaf  at  Tiielnei  «^Ur  Otnranbi 
Mam. 

Th«  Portrait  of  Franri*  Halt,  painter ;  F.  Hal$,ftlUeil, 

TV  Portrait  of  Francis  Micris  ;  after  himttlf, 

P.  vir."-  >  i  \  in,'  fii  ici.- ;  after  Mnlenaer, 

A  MuMcol  .\9UM.-uiblT ;  after  the  same, 

iuM*.  Dnka  cf  Mownoath,  on  Honsbnek;  Nit- 

leher. 

Th.'  IntoriMf  of  a  Dvitoh  Clinmber,  witil  PoSSSaiti  fSfSt 

mj{;  fit'tri-  A.  Ostiiilt.  1767. 

Asoth<  r'liiti  rior,  uith  PaoMBts  Snokingnad  Drinkfaif ; 

afier  the  sainf.  I7''A. 
Ckrbt  healing  the  Sick,  commonly  called  the  Hundred 

Gondcr  Print.  The  origuial  platfl  by  Kembrandt,  pur- 

ihx->^l  )>v  Cupuiin  Bsflne  ia  H*"*r^j  sad  adadnhtjr 

ri  fouc  heii  him. 
B(inrir!«  ^x  tiSo  Door  of  a  Hooas}  i^Ur  BemtnmdeM 

lirint. 

Th.  G.iid-wd^Mr;  Aaaly  oopiod  ton.  Bmhnmif$ 

print. 

The  Three  TrtH>!* ;  Landx-aiH'  ;  after  the  »ame. 
An  Old  Man,  hnlf  kngth,  with  a'iieard  and  Cap  ;  in  the 
manner  of  Balmndt,  W.  BaOllB,  17«S;  t^Rm- 

brand  f. 

The  Entombing  <if  Christ;  two  platc«  varied. 

•in  Old  Man,  hall"  length,  with  a  lurtrc  liciird,  and  hia 

Handn  jn  the  Sleeve  of  his  Kob<'.  1771- 
.K  LoQilM-ape,  with  a  Horse  lying  i  after  Rembrandt'e 
print. 

The  HoIt  Family ;  aA«r  SeAadom. 

The  Interior  of  an  AJAomo,  with  Ftgoieo  ifgaUag ;  itf- 

ter  Teniert ;  Urn. 

AStndentuttingboflm  a  TaUawfdi  aOkibaandBooks; 

efier  Tarbmrg. 
WflliaiB,  Prince  of  Orange,  on  Horseback:  after  Terhurg. 
Umm  msiraUing,  hatflcagtb}  ^Ur  VtUentm, 
TiMeSea-iilema;  ^Urdnm^ftSif  W.  VmitmUt. 

BAILTI.  D\vir>,  a  Dutcli  j  alnfcr,  bom  at  Lev- 
in in  15>i-L  He  painted  {jortraits,  and  jxrspective 
lien  of  the  iBterkm  of  churches  and  temples.  His 
pntnils  were  eataemed  fat  their  correct  likeness. 


and  they  were  extremely  well  coloured.  His  efanreh 

pieces  air  much  admired,  th<>i!L,'h  iiift  rinrtothoaaof 
.Steenwvek.  or  V.  NtcfH.    Hf  <ii(ii  in  H>3S. 

UAILLI  ,  (If  BAlLLll',  an  en^TTiver,  born  at 
Antwerp  atx)uc  the  year  1614.  After  having  learn* 
ed  the  first  principles  of  enjj;rdving  in  his  own  coun- 
trj%  he  visited  Italy  for  imjirovement,  where  he 
engraved  some  plates.  He  nMumed  to  Antwerp 
about  KJ;!},  and  engraved  several  of  the  works  of 
the  most  celebrated  of  the  Flemish  masters,  parti- 
cularly Rubens  and  Vandyek.  Altli(>u<;li  by  no 
means  equal  to  Vostcrmans,  Bolsucrt,  or  Fontias, 
his  prints  are  held  in  considerable  estimation.  The 
following  are  his  principal  works : 

PORTRAITS. 

Louis  Pereira,  Enroy  at  the  Peace  of  Munater. 
Claude  dc  Chabot;  the  tame. 
John  Lcuber;  the  same;  A.  van  Woesbergen,  SSS. 
Pope  Urban  VIII. ;  P.  de  Baillu,  exc. 
Jacob  Backer,  Dutch  painter;  m  ipatj  dH, 
John  Bjrlart,  painter,  of  Utctdit;  *»  ^Mtpm. 
Albert.  Prime  and  Conat  of  ArMkbaghs  j  JM»  Fan- 
dj/ekjjiin. 

LacT.CinuiteiaofCSrildt;  umtaaiiiitr, 
Anuonnrof  BniboByCaiiitadsMovd;  orawtiUaMis. 
Homrt  TJiphss,  Cants  ds  Mori  Qummi  iffim-  tfa 

STDJECTS  AKTKR  VAUIOUS  MASTERS. 

Hcliodonis  driT«n  from  the  Temple  by  two  Aagob;  o^tir 
adrmHmgktP.i»LiMtte^iU^mia$i  F.ifAut' 
tut  rna^ 

A  doad  Cbriat  en  On  Kassa  of  th*  Titgin  Haiy ;  t^Ur 

ijHumMi  leama. 
St.  MtchaiM  vanmiMriiw  ttw  Demon ;  after  Gmdo. 
Tbs  Reoondlistiaaafiaeoband  Em;  i^Ur  Rmbmm. 
Cbriat  nnayiatfaitiM<Hrden;  after  tketimt. 
Msgdslwe d^BO^ sapportod  by  Angob;  *ifitr  ik$ 
Tho  Combat  of  ilia  Lutitlia- ;  after  tkf  tame. 
The  Holy  Famfly ;  ffier  TKeodore  Itestfoaf. 
The  Crudaxion ;  iMr  Vtm^tdk. 
Tba  Vicgbi  Mary  in  tba  Clouds;  after  ike  tame. 
Binaldo  and  Arnida ;  after  the  aame. 
Snaanna  and  the  Elden ;  after  Martin  Pemfn, 
The  Scourging  of  Chrif t ;  after  Diepenbeck. 
Chri<it  crowned  with  Thorns ;  after  (he  tame. 
The  DiscoTcrj-  of  the  true  Gross  by  St.  Helena;  after  P. 

rnn  l.iiit 

Thcodusius  carrviuf?  the  true  Croa«  before  St.  Ambrose; 

after  the  same. 
Christ  Ixmnd  to  the  Pillar,  with  .\n;;i  ls  holding  the  In- 

§trunient>i  of  the  Pii-wioti ;  a  fter  J.  Thomas. 
St.  Anaatadus  reading;  after' Hembrandt. 

BAILLU,  or  BALLIU,  sometfanes  written  Ba- 

i.EAr,  Bervaro.  This  engraver  was  a  native  of 
the  Netherlands,  lK)rn  alxmt  the  year  1625.  His 
plates  are  entirely  executed  with  the  graver ;  they 
consist  chielly  of  ])ortraits»  with  some  historical 
subjects.  He'<  ii^Tiived  sereral  of  the  plates  fbr  the 
collection  of  jiurtiaits  of  Canlinals;  entitled  Efp- 
giet  Cardin.  nunc  ticetUium^  pubUshed  at  Home,  be- 
sidea  whii^  we  have  by  hhn  the  folloiwhig  prints: 

The  Cardiaal  Utiiai,  sftcrwsrds  Pop*  Bcasdiet  III. 

1672. 

Canute,  Kinj;  of  Denmark  ;  nfU  r  C. 

The  Sa^-iour  Ix'twi'in  St.  iI'Aiciinta  iiihI  S;.  M:iiv  ^^llJ5- 

dnlcnc  of  Pazxl"  ;  iMzarro  liaUU.  pinr, ,  /I .  I'xnl'ii.  sr. 
St.  Marj-  Magdalene  of  I'luziH,  with  the  Vii  Kiu  r;u-iiin  ller 

Veil ;  after  the  same. 
The  Virpn  Mar)  appearing  to  St.  Pet*  r  of  Alcantai-o  ; 

afier  (he  name. 
St  "Louis  Bertrandvis;  Ciro  Frrri,  pin. ;  R.  ran  lialra. 
1  iM'  i  f  the  Sainta  canonized  by  Clement  X.;  Ci/rus 

Ferrut,  mm>.,-  Fratteiactu  Bnineis,  del. ;  hn  tiard  He 


BAILLY,  J.  The  name  of  this  artist  is  affixed 
to  some  qnritcd  etchings,  aft^r  CalM,  in  which  the 
neat  s^le  of  that  roaster  ia  hnitated  with  consider* 
able  snocesa. 
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BAILY,  J.,  an  English  engravn*,  who  floiirish- 
«l  aliotit  (he  year  1/90.  He  encraved  Kome  land- 
scapes and  views,  in  aquatinta,  which  |k)bsosm  much 
nwrit. 

BAJARDO,  Giovanni  Batista.  This  painter 
was  born  at  Genoa  about  the  year  IflSO.  It  is  un* 

certain  under  whom  he  vtiidicd.  but  he  wa»  a  re- 
putable jiiiiiUcr  of  hi>-(orv.  anil  executed  several 
works  for  the  clmn  lu's  and  publin  editiro-  at  (icnoa, 
which  are  deservedly  esteemed,  particularly  in  the 
portico  of  S.  Pietro,  and  in  the  eloiffter  of  S.  Agos- 
tino.  Hi'?  r()nijK>siti(in>?  are  indirinii".  his  dcsii^Ti 
graceful,  and  he  jKisst-si^cd  ^reat  facility'  of  execu- 
tion. According  to  Soprani,  he  fell  a  victim  to  the 
plaeoe,  which  visited  Genoa  in  1657f  when  he  was 
in  the  prime  of  life. 

BAKKR.  Joiis,  an  English  painter  of  dowor^i 
and  fruit,  bom  about  the  year  l/.Ki.  Mr.  Baker  was 
Ofie  of  tlM  original  membera  of  the  Royal  Academy. 
A  vny  creditable  tpedmen  of  hia  tafents  is  in  the 
connnl-chamber  in  somerset  House. 

BAKKER.  BAPTtsT  dk.  This  artist  was  a  na- 
tive of  Holland,  and  flourished  about  the  year  1770. 
He  engraved  sevcial  plates,  repiesenting  portnits, 
landscaws,  and  views,  which  areeaKcatedlna  neat 
finished  style. 

[liAKKER.N..  anativeof  AntwiTpin  1648,  was 
a  scholar  of  Godfrey  Kneller  in  London,  where  he 
died  in  1689.  He  painted  historical  subjects  and 
))ortraits,  and  waa  considered  a  good  designer  and  a 
fine  colourist.] 

BALASSl,  Mario.  This  painter  was  bom  at 
Florence  in  1604.  He  was  first  a  scholar  of  Jacopo 
Ligozzi,  and  after  the  death  of  that  master,  he  soe- 
cessivHy  studied  nndrr  Ro^clli,  and  Cav"  Donu'- 
nico  Pa.'tHigiiani.  Hea^isisli-d  the  latter  in  the  works 
he  executed  at  Rome  by  order  of  Pojk!  Urlian  VIII. 
Ue  cofHcd  the  Transfiguration  of  Ba&eUe  for  the 
fcmil^  of  Barberini,  who  placed  it  in  the  church  of 
The  (  onception,  or  the  Capuchins,  at  Rome.  In  thi' 
church  of  S.  Andrea  is  a  picture  of  his  own  compo- 
sition, of  St  Bernard,  ana  in  the  Stigmata,  anoucr 
of  St.  Francis.    He  died  in  l(ki7. 

BALBI,  Antonio,  a  designer  and  enfrrnvor.  bom 
at  La  Cava,  in  the  kingdom  of  Naples,  about 
After  having  i)a»M»ed  intme  time  under  8oliineni  he 
became  a  pupa  of  Magliar,  to  leam  the  art  of  en- 
graving. He  chiefly  resided  at  Nhi)U  s,  w  hen-  lu- 
engraved  several  plates,  principally  from  his  own 
dengtti,  amongat  which  are: 

The  Etni>fror  Ch.irlea  VI.  ;  otbI. 
Don  Carloi.  K  iui;  <if  the  Two  Sicilies  ;  or»l. 
Nichobu  Cyriilu-.  ;  N.  Cyrilhia,  p. 
Maria  Auri  liu  CinnMioli,  m  Iv'uiii  oval. 
St.  If;nntius  ofLoTola;  oral;  Ant.  Baldi  rr  Profofi/po. 
Till'  Monk  Kiiffatik"  Manm,  with  an  Angpl :  ovul. 
'I'hf  {■omniuniiiii  of  St.  Marr  of  Ejrypt;  A.  Balili.iti.ft  xr. 
St.  I'biiip  of  'Sen  m  Htuviii  ;  iiucrib«d  Ci/i  rumu-n  dc- 
dit,  ^. 

St.  Eniiw'Ji  K  inteitwlinj;  for  the  Neapoliun^  ;  Divo 

llmi  i^  '  ;  '  'r  rrir,  l^c. 

St^Grt^uig,  with  the  subjocto  of  his  Miracles,  1738;  Ant. 

[Acfordinj;  (o  Zuiii  he  was  livinfj  in  l/RO.] 

BALDl,  Lazaro.  Thi-i  jKiinter  wiis  born  at  Pis- 
tqia  in  1623.  He  went  i  l  nc  when  he  was  very 
ymwg,  and  became  a  scholar  of  Pietro  da  Cortona. 
Vnd^  so  able  an  instructor  he  became  a  very  emi- 
nent artist,  and  iKiinted  seventl  pii  tiu-es  for  the 
churches  and  pubHc  edifices  nt  Romi',  which  are 
particnlarly  described  by  t)i<>  Abntc  Titi.  In  the 
pontifical  palace  at  Monte  Cavallo,  there  is  a  fine 
picture  by  this  master,  reprcscntijog  David  and 


(naLb 

(ioliali,  ami  in  tlie  church  of  St.  Luke  an  altar- 
piece  of  the  MartTrdom  of  St.  Laxaro.  He  died 
in  1703. 

BALDINI,  Uac no.  a  Flnn  nline goldsmith,  bom 
about  the  year  I4^i(i,  wiio,  according  to  Vasart,  was 
inatraeted  in  the  art  of  engmving  by  Mrso  Fini- 

piicrra.  Tin'  history  of  this  old  artist  is  r)of  mnrc 
jiccumlely  ascertained  than  that  of  othcni  of  his 
conteni]>oraries.  \Vhat  appears  most  certain  re- 
specting him  is  that  lie  was  the  engmTcr  of  nine* 
teen  plates  fcr  Dante's  Inferno,  after  the  design  of 
Sandm  Ifofi'crfh',  printed  at  Florenep  bv  Xirctit  Ta>- 
renzo  drlia  Mtu/tm  in  14H|.  He  died  at  Florence 
in  151 

BALDINI,  Fra.  TiBuauo.  Thia  painter  was 
a  native  of  Bologna,  and  fkrarMied  aboiit  the  year 
Ifill.  It  is  not  said  under  whom  he  studied;  bat 
according  to  Averoldi,  he  painted  several  pictures 
for  the  churches  and  convents  at  Brescia,  of  which 
the  most  esteemed  were  the  Marriage  of  the  Virgin 
with  St  Joseph,  and  the  Murder  of  the  Innocents 
in  (lie  Chicsa  dellr  firpj'.ie.  [His  ta^tc  rr:rii-  N  us 
of  the  excellent  fichmd  that  flourished  in  1300; 
ina|,qiificence  in  the  architecture,  great  copiousness 
of  composition,  and  cleamess  of  efTeet ;  but  in  the 
general  tone  of  his  tints,  and  of  his  flesh,  somewhat 
cold.] 

BALDINI,  PiETBo  Paolo.  According  to  the 
Ab.  Titi,  this  artist  was  a  native  of  Rome,  and  waa 

a  disciple  of  I'it  tro  da  Cortona.  Mr  painffd  hisforv 
with  consideralile  reputiiliun ;  utul  th;a  author  de- 
scribes several  of  his  works  in  the  public  edifices  at 
Rome,  which  are  deservedly  ndminMt,  AoMing 
others,  are  some  pictnrea  in  the  churches  of  S.  Nio- 
eolo  di  Tolentino,  and  S.  Maria  di  Loreto;  but 
above  all  he  commends  an  altar-piece  rctm*scnting 
the  Crucifixion,  in  the  church  of  S.  Eustacchio, 
which  ia  finely  composed,  and  deseed  with  great 
care  and  correctness. 

BALDINI,  ViTToRio.  an  Italian  enCTJiver  on 
wood,  who.  accurding  to  Papilion,  tiourished  about 
the  year  1599.  Among  other  prints,  he  executed 
the  wooden  cuts  for  the  frontispieces  to  the  actR 
of  the  plav  of  Aminta,  written  bv  Ta&so,  published 
in  l.")Jni. 

BALDOVINKTTl,  Ai.es!siu,  an  old  Florentine 
|>aiiit<  r  mentioned  by  Vasari,  who  says  he  was  bom 
in  1425.  He  painted  history  and  portniit,  in  oil 
and  in  fresco,  in  the  dry  Gothic  style,  usual  at  hi*, 
time.  He  died  in  1499.  [Zani,  on"  the  authority  of 
Francesco  Albertini,  says,  that  Baldovinetti  was  bom 
in  13^  and  died  at  the  age  of  80  in  1448,  in  whieh 
Va.«sari  concurti.  Bottari  followed  the  stntem'*nt  nf 
T).  Manni,  as  Knven  in  the  text ;  but  Zani  thinks 
Albertini  is  the  more  entitled  to  cicdit,  as  Ilia  WOfk 
was  printed  in  1510.] 

BALDREY,  J., a  modem  Enfftish  engreTer,  who 
flotirislu'd  about  the  year  1790.  He  engraved  a  few 
]>orlnut«,  and  other  aubjects,  in  the  chalk  style  ; 
among  which  are  the  following: 

The  tindinff  of  Mottcs ;  q/ier  Sal,  RoMt. 

Diana  and  her  Nvmphs;  afler  C.  MaraUi. 

The  Benevolent  Phyiiician ;  after  Penny. 

BALDRIGHI,  Guiskppe.  This  painter  waa 
bom  at  Pa  via  in  1722.  After  studying  for  some  yeara 
at  Florence,  under  Vinci  nzio  Meucei.  he  wauR  in- 
vited to  the  court  of  Parma,  where  he  was  appointed 
princi{>al  painter  to  the  Duke.  He  established  a 
school  of  painting  in  that  city,  which  was  respect- 
ably  frequented.  One  of  his  most  admired  piodue- 
ttoiis  is  a  picture  of  Prometheus,  in  the  sauMm  of 
the  academy  at  Parma;  and  he  painted  a  large 
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mdtmtt  the  Portnuts  of  the  Fanity of  Filtepo^ 

Dokc  nf  Pnrinn.  which  ^mincd  him  great  i«putanoa. 
Hedutl  Ht  I'arnia  in  lsU2.  ufjrtl  80. 

BALl)rCCI.(JiovA\M, called Cosci.  Accofdillg 
ipBiUioacci,  this  pBinter  was  a  native  of  Flotcnea^ 
adiw  a  •ehohu'  of  Batbta  NelcHni  He  after* 
Vlldl  vent  to  UunH',  wht-n"  he  was  takt-n  under 
the  protcctuiii  «)f  till-  Canlinal  dc  Medici.  aft^n^anlA 
Leo  XI.,  bv  whom  he  was  employed  for  some  tjme. 
Smni  of  his  works  are  at  Rome,  and  at  Florence. 
Towds  the  latter  end  of  Ua  life  he  vlaited  Naples, 
wbnK  he  {.aiiitcil  some  pietnics  for  the  chnrcbea, 
sad  died  ibere  in  KiUO. 

BALDUN6,  JoRANSBM,  or  Hans,  a  German 
{•intn-  and  engraver,  bom  towards  the  end  of  the 
fifteenth  centur\'  at  Gemund  in  Suabia.  In  the 
ealhiilntl  at  Friimrg,  there  are  some  of  his  paint- 
iiis»,  which  are  much  in  the  Ktyle  of  the  pictures  of 
Albrrt  Durrr,  with  whom  he  was  contemporar}'. 
One  (if  (hL-^c  is  sija^ed  Johan.  Baldung,  Gig.  ffn'm, 
(JasHiDulutitu.i  Ih-n  it  Virtute  Auspicihus  farwhat, 
lolfi.  This  artist  is  sometimes  called  Balduni 
Gnin.  As  an  engraver,  he  worked  only  on  W( 
and  Ms  Uodca  are  exeente^  in  a  bold  style,  i 
pfssrss  great  merit.  [Bartsch,  BrulHot,  and  Zani 
an;  of  a  different  opinion  ;  they  all  a^c  that  lie  did 
engrave  on  copper.  Bartsch  mentions  two,  and 
Bkwliot  alludes  to  seveiaL  Zani  maintains  that 
hUmg  and  Bmang  are  one  and  the  same  artist 

SwBtEs \\f;.]  Altnouj:li  liiv  dr.iwinii  is  iKtt  ven»' 
tantti,  there  is  a  good  exprcHsiun  in  his  heads.  His 
piriB  are  nauaDy  maiked  with  one  of  theae  ciphers, 

IB      JiSpR-  We  have  the  following  prints 

bjhim: 

Bv«|lB^iii«  the  Appl*. 
Bd  sa  a  Tsblet,  Lapni$  Aw- 

1814;  in  thirteen 

m  CndSadaa,  wHh  St.  Jsha  lunporting  the  Virgin, 
siillaiylli«dslsBsbdiiBdtlM  CniM  i  ibM,iaclUara- 

BmcIim  dnak,  asar  a  Ton,  a  CufU.  naUag  water  ea 

kfas. 

An  Incantation  ;  in  chiuro-«curo.  ISlOi 

Two  Lunrl<riip«;ii ;  rer}'  scarce. 

A  Min  with  a  Hone,  large  upriffht;  ni>  datn. 

Fcur  <n  r.l  upritrht  phnbi — Solomon's  Idoiutry  ;  SamsoD 

ar.i  Daiila  ;  I  )   id  and  Bsthdisba;  sod  Aiiitotis  sod 

Pann.  .    Vi  Tv  tine. 

TW  tfoiv  Family,  with  St.  EUstbethsnd  8t  CadMfiae; 

1612. 


IktFUlof  Adam; 

the  Twdvs  Apotdet. 


lihiN. 


kilf  kagth. 


iaaFfliHts 


BALDUNG. 


BALECHOU,  JoBW  Jamrs,  a  very  celebrated 
fnnch  engraver,  bom  at  Aries  in  1715,  and  died  at 
Aiinon  in  1764^  This  artist  carried  the  handling; 
flfue graver,  as  far  as  regards  the  clearness  of  the 
dniket  and  brilliancy  of  colour,  to  a  higher  perfec- 
tipo  than  any  engraver  of  his  coonlry  that  had 
|B<tise<i  the  art  before  him.  and  if  neatness  of  exe- 
Oition  was  the  ffr*'"iti''»f  nicrit  of  a  print,  few  artisU 
*Mld  have  an  equal  claim  to  distinction ;  but  if  the 
oceilence  of  the  plate  is  to  express  the  e&ct  pro- 
duced by  the  ]>ainter,  to  give  the  tme  deaign,  and, 
•f  it  may  be  so  expressed,  the  colour  of  thejpicture, 
kii  pretensions  to  «ui>eriority  will  W  conaiaerably 
i^nished.  Notwithstanding  the  fascinatioil  of 
kt  cxccatkin,  it  will  be  admitted  by  «feiy  jndi- 
diai  observer,  that  Iria  lleah  appean  HSk/e  mivhle, 
•d  that  the  deficiency  of  his  drawing  inrajMiritates 
««  from  giving  the  true  elleet  of  the  style  and 
ciaracter  of  the  painter.  Thin  defect,  it  must  be 
~ ,  is  most  discernible  in  hia  historical  prints 


and  sonu-  of  lii.s  portraitM ;  and  it  will  be  admitted 
that  his  three  plates  ailer  Yemet  arc  among  the 
fine  productions  of  the  graver,  although  they  nave 

l)een  so  much  snrj>a.ssi  (i  hy  our  own  iiicomparaMc 
WooUet.   The  following  are  his  most  considerable 


PORTRAITS. 

AnaeChariotleOaadiier;  aJterAeed. 
MadaiM  Aved:  oAar  lAs  sams. 
JasqjaesCklHkl  wiUat;  ^ttr  AtUnan. 
Chariss  Hsnri  Friw^  P^osefOnage;  ^tr  Avti, 


Baa  TUllppOi  Influt  d'Emgas  {  ^ht  FuUif. 
Chsiles  Penes,  Jsnut :  if/nr  AWbon. 
JesB  ds  JuUinuie,  celeHstedsaMteor ;  iifitr  de  llvy. 
Madsme  JuUienne ;  o/ter  Me  flsmi. 
Chsrlss  RoUin,  &c. ;  afler  C.  Co^id. 
Chsrici  Covpel,  pointer ;  after  ktmattf. 
Pro«])cr  Jolyot  dc  Crebillon ;  1761;  afierAeed;  fine. 
Henri,  Comtc  d«  Bruhl;  (^Ur  L.  iiylttttre ;  tine;  bat 
itmmt  bebetostbsnsmsef  BslsBlinB,ssitwsiilIf» 

touched. 

Aul;u^t(  III  Roi  do  rologno;  after  Rif/aud ;  very  fine; 
but  only  tlte  tir»t  imprvMuuns  arc  »o;  the  plnte  wiis 


SUBJECTS  AFTER  VARIOl'S  MASTERS. 

Infancy  uid  Yotith;  trro  fancy  lubjcots;  after D. 

don. 

Fire  fancy  subjecta ;  afttr  E.  J«attr«t, 

La  Force ;  the  PSftiaH  of  EUnbsdi  sf  Fkaass»  ^fitt 

Sntticr. 

St  (irnrvifvc ;  after  C.  Vwiko. 
'I'hi'  Storm;  after  Vernet, 
The  Calm  ;  after  thf  mine. 
The  Bathers  \  after  Hie  tame, 

BALBN,  HiRKT  TAK,  a  very  eminent  Flemish 
painter, boni  at  Antweq)  in  \'TiV).  He  was  instnirt- 

ed  in  the  art  by  Adam  van  Oort,  who  was  al.so  the 
master  of  Rubens.  On  leaviqg  tliat  adiool  he  went 
to  Italy,  where  he  studied  some  years,  and  painted 
several  pictures  which  were  greatly  admired.  On 
his  return  to  .\ntweq),  he  was  so  mucli  cniploycd 
that  it  wjui  with  difficulty  he  could  satisfy  the  de- 
mand for  his  works.  rtenr\'  van  Bnlen  may  be 
ranked  among  the  excellent  artists  of  his  countrj'. 
He  was  (me  of  the  first  of  the  Flemish  painters  that 
succeeded  in  the  purity  of  colour,  which  wtis  after- 
wards carried  to  such  perfection  by  liubens  and 
Vandyek.  In  his  cabinet  pietorea,  he  genenlly  made 
choice  of  very  agreeable  subjects,  and  frequently 
represented  the  Metamorphoses  of  Ovid,  in  figures 
of  a  small  size,  well  dmwo,  and  admirably  coloured} 
in  which  the  landscapea  were  generally  painted  by 
John  Breugel,  [some  of  his  1andKea{)es  are  painted  by 
Kterings.']  His  works  of  this  description  were  ex- 
tremely lK)pular,  and  were  placcil  in  the  choicest 
collections.  He  did  not,  however,  confine  himself 
to  works  of  a  small  size,  but  painted  many  esteemed 
pictures  for  the  churches.  In  the  cathedral  at  Ant- 
werj)  there  is  a  fine  altar-piece  hy  Van  Balen.  The 
centre  piece  represents  tlie  Virgin  Mary,  with  the 
infant  Saviour  and  St  John ;  and  on  the  two  fold- 
ing doors  a  choir  of  angels  :  it  is  an  excellent  pic- 
ture. For  another  altar  in  the  same  church,  he 
{tainted  St.  John  preaching  in  the  Wilderness,  with 
a  number  of  figures  i  well  composed  and  admirably 
cohrared.  Ttun  Bakn  was  tm  firat  instraetor  of 
Vandyek.    He  died  in  16.32. 

BAliEN,  John  van.  He  was  the  son  of  Heni^' 
van  Balen.  b<)rn  in  161 1,  and  was  instnicted  by  his 
father.  After  having  made  oraaiderable  progreM  in 
the  art,  his  fether  aent  him  to  Italy»  wrnre  ne  had 
himself  derived  such  advantage  fiftun  bia  studies. 
He  remained  some  years  at  liome,  and  appears  to 
have  attached  himself  to  the  works  of  Francesco 
Albano^  whose  charmhiff  afyk  he  has  imitated  with- 
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out  attending  to  his  purify  of  design.  In  all  his 
pictures  the  taste  of  his  countxy  is  diBoernible }  and 
although  his  eolonring-  is  excellent,  and  his  pencil 

free  iind  flowinrj,  we  h.u  c  always  to  regret  his  want 
of  taste,  and  lus  inattt-iiiiua  to  the  correctness  of 
contour.  He  generally  painted  cabinet  pictures, 
although  he  sometiineft  attempted  iaiger  works,  in 
which  ne  was  less  succesftful. 

BALKSTRA.  Antonk..  This  painti-r  w;i.slK)m 
at  Verona  in  liiiifi.  It  is  not  known  uiidtT  wliom 
he  first  studied  the  art,  hut  at  the  age  of  iwriuv  -one 
he  went  to  Venice,  and  Ijecame  the  scholar  of  Anto- 
nio Behicci.  After  passing  a  short  time  with  thia 
master  lu-  went  to  Bologna,  where  he  n  r.tained 
some  time,  and  afterwards  visited  Rome,  where 
Carlo  Maratti  was  then  in  high  reputation.  He  at- 
tended the  academy  of  that  mastrr.  and  became  a 
very  rej^utable  artist,  gained  the  pri2e  at  the  acade- 
my of  fc>t.  Luke  in  1694,  and  wa«  employed  to  paint 
several  pictures  for  the  churches  and  jwlaces  at 
Rome.  His  style  bears  some  memblanee  to  that  of 
Carlo  Maratti.  and  without  hcing  entitled  to  the 
chanictcr  of  a  great  painter,  his  works  are  held  in 
considerable  estimation.  In  the  church  of  8.  Igna- 
sio  at  Bologna*  is  a  picture  by  this  master^  repre- 
senting the  viivin  and  Infont,  with  S.  Ignatius  itnd 
S.  Stanislaus.  He  etched  some  plates  from  his  own 
desiffos,  in  a  free  masterly  style,  which  he  sometimes 
manted  witb  his  name  at  length,  and  Mmetimes 

widi  the  cipher         •  We  have  by  him : 

The  sketch  of  the  H«ad  of  a  Warrior. 

Two  Soldiers  ;  ouc  otandinir,  uid  the  (jthcr  >itting  down. 

The  Virgin  Mary  and  Infant  in  tht  CtouiL*,  with  St. 

John ;  inMTilM'd  Mai«r  pukhrm  dUectumit  i  AnUmiut 

BaUitra,  im.  et  ftc.  1702. 
The  Thn*  Angela,  with  Ahnthwn. 
AV^^tfntt  with  Tw  Ffgvfss  holding  a  Flag;  Fifma 

Pwteaitiif  an  Aiddteet,  HtdieleSt.  MicheU. 

pSakstra  selected  the  best  from  every  school, 
uniting  variety  of  iH-aiilies  in  a  siylc  of  ni.s  own. 
which  partakeii  laist  of  all  of  tin-  Vunotian,  tlioui^'li 
he  taught  in  Vcnict'.  Ho  proniou-d  tlu-  n  putatiou 
cf  that  school  both  by  liis  lectures  and  example,  and 
left  two  exedlent  inntaton  in  his  scholar*  Hariotti 
and  Nogari.    He  died  in  1/40.] 

^BALLI,  Simon E,  a  Roman  artist,  who  not 
being  duly  appreciated  in  his  own  tity.  wont  to  (Je- 
noa  and  practised  under  Paid.  His  style  resembled 
that  of  Andrea  del  Sarto,  and  he  also  painted  small 
pictures  on  copper,    Tie  flourished  about  KKX).] 

[BALLINl,  C'amillo,  the  son  of  an  eminent 
jewdler  at  Venice,  flourished,  according  to  Zani, 
about  the  latter  part  of  the  sixteenth  century :  he 
was  both  a  painter  and  engraver.    Lanzi  says  he 

Sainted  in  \  t  iiici-  in  the  age  of  the  Manuorists;  but 
iani  F!peaJ(s  of  him  as  an  artist  of  talent,  and  Ludo- 
vico  Dolce  eomucnds  him  for  his  applieation  and 

assidiiit'. 

B.\Lri.N.  Petkr,  a  Flemish  painter,  bom  at 
Antwerp  in  l.')40.  He  jiainteil  huulscapes,  village 
festivals,  and  fairs,  in  the  style  of  Peter  Breughel. 
Hia  small  figurrs  are  correctly  drawn  and  neat- 

touched,  and  his  land'ieajies  arc  like  those  of  P. 
Breughel,  vicwb  of  Flandt^rs,  painted  witl)  great  prc- 
cision.  He  was  received  into  the  academy  at  Ant- 
WOp  in  1579,  and  died  in  1611. 

BALTE8YS,  F.,  an  oheeure  English'  engraver, 
who  flonrished  ahout  (he  year  IfiOO.    There  is  a 

Sortrait  by  liiiu  of  Sir  William  Brog,  colonel  of  a 
cotch  regiment  serving  In  HoUond. 
[BALTZ,  J.  GEonoBC,  a  painter  of  miniature 


portraits  and  landscapes  on  pOKelain,  was  bom  at 
t>trasbouig  in  1760.  He  ia  mentioned  became  many 
of  these  arefbundin  cabinets  in  France,  Rusma,ana 

England,  and  here.iner  i;  mnv  be  inten  sling  to  the 
possessor  to  know  by  whom  ihey  were  painted.] 

BALZER,  JoH.N,  a  German  engraver,  bom  at 
Kukus,  in  Bohemia,  in  i73S.  He  chietly  resided 
tX  Prague,  where  he  carried  on  a  considerable  trade 
in  prints.  In  conjunction  with  his  brDtlu  r,  M;iiili<  w 
B«lzer,  he  engraved  and  published  several  workh ; 
amongst  which  are  the  following : 

A  set  of  fifty  ])I:it''s  of  T.;iiicl-<  a]ir>,  Iluttlf  s,  and  ("(iii- 
verKutium  ;  aj'/i  r  .\orln-rt  Orund,  an  old  Ucrmuu 
pointer. 

I'wf)  seta  of  Portrait*  of  Artitt*  and  Utcnurjr  Chsncters 
<  t  M  >jra vi«  snd  Bobsmk ;  poUished  at  PMgiw  In  1773 

and  177d. 

The  Poitnle  of  Fkancb,  Bdmvnd  Wcirattor ;  1791 ; 

fine. 

BAMBINI,  GiAcoMo.  This  j,<ainter  was  a  na- 
tive of  Ferrara,  and  a  scholar  of  Domenico  Mona, 
There  aie  many  of  the  worlts  of  this  master  in  the 
charehes  and  other  public  edifices  in  his  native  city. 

In  the  cathedral  arc  three  riliar-pit ces,  representing 
the  Annunciation,  the  Fligtu  iuiu  Kg>']>t,  and  the 
Conversion  of  St.  Paul.  A  ^rticular  account  of 
liis  other  worlts  will  be  found  m  the  Pttture  «  SeoU 
turt  de  Ferrara.    He  died  in  IG22. 

B.\MBINI.  Xuoio.  w!W  born  at  Venice  in 
1651,  and  hrtit  studied  under  (iuilio  Mazzoni 
at  Yenice  j  but  afterwards  went  to  Rome,  wliere  he 
became  k  scliolar  of  Carlo  Maratti.  Accordiiii,'  ff> 
Lanzi,  he  was  a  correet  and  ek  j^uul  designer,  with  a 
chaste  and  sinij)le  principle  of  colouring.  Sonic- 
tinicR  he  designed  in  the  taste  of  the  Roman  school, 
as  in  his  picture  of  S.  Ste&no,  painted  soon  after 
his  return  from  Rome;  and  at  other?:,  he  imifn'ed 
the  btvie  of  Ca\ "  Lilieri,  particularly  in  t!u  In  au- 
ty  of  his  female  heads.  He  had  two  sons,  Ghmnnl 
and  Stefaao  SanfAmit  who  painted  in  the  style  of 
thdr  fiidier. 

BAMBOCCIO.    .ScePETKn  di  T.m  r. 

[B.-^MESBI£R,  Jas,  a  portrait  painter,  was  a 
disciple  of  Lambert  Lombaraj  he  wasbmm  in  1500^ 
and  died  in  1598.] 

[BANCK,  Jan  vaxder,  a  Dutch  portrait  paint- 
er, who  resided  a  consiiltTaljle  time  in  London  and 
painted  numerous  portraits  there;  some  of  which, 
were  of  distinguished  persons,  and  showed  great  IhciU 
ity  in  the  execution.  Too  often,  however,  tiiey  seem- 
ed to  have  been  hurried,  and  neglected  in  the  finish- 
ing.   He  nourished  about  1740  or  17-M).] 

B.\NCK,  Petek  vandeb.  This  engraver  wa« 
of  Flemish  extraction,  but  was  horn  at  Paris  in 
1649.  He  wa«  a  *;eholar  of  Francis  dc  Poilly,  under 
whose  instmction  he  became  an  eminent  arrist. 
About  the  year  16/4  he  came  to  England  with 
Henry  Gascar,  the  painter,  and  mgraved  many 
portraits  of  the  most  eminent  persons  of  his  time. 
His  chief  merit  is  his  great  neat  hps':  and  the  labour- 
ed fininh  of  his  execution.  From  his  having  en- 
graved HO  many  portraits  interesting  to  the  hisiurv 
of  England,  his  works  will  always  be  esteemed,  inde- 
pendent of  their  real  merit  aa  engravings.  The 
following  are  bis  principal  prints: 

PORTRAITS. 

Chsriw  II.;  (kuear.  1676. 
The— me;  o/tor <JU s«w.  1877. 

The  Princeas  Anne. 

Thu  Princean  Marj-. 

Jamea  II.,  large  plutc;  after  KndUr 

Mary,  bis  Queen  ;  offer  the  tame. 

The  seme;  ttfier  IVmiiig, 


i^ijiu^cd  by  Google 


urn) 
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Kins  Willuim  ;  after  Knetter. 
1  hi- same;  afirr  WiaiiKi. 
Qui-vn  Marj'  ;  after  thr  samf. 
¥nntv  Gwjrjre  of  DcnmRrk. 

Airhhi>hop  TillotM)n  ;  aj}fr  Mrs.  liralr  ;  the  five  has 

Wn  effaced,  and  rc-^n^ivr*!  by  R.  White. 
Archhwhop  TeniMin  ;  after  the  tame.  IfiOd. 
Thflniiv",  Kari  of  ()v»ory. 
Alexanfit  r,  Earl  of  Moray.  IfiSfi. 
Georjfi'.  Viif'iutit  TarlKitt.  101*2. 
Sir  Williiim  rmiplc  ;  n  ftrr  Lel^.  1679. 
Thomas  Laiiiplu^h,  ArthbiikhopofTarii;  flac 
Junm,  Dttkf  of  Mimmouth. 
Bichanl,  L«)nl  Maitland.  1683. 
Willuni,  Lord  Ku«mU  ;  after  KutOer. 
LmIt  Litrhtii-ld ;  a  fter  f^iinikiu 
Sir  i»c«rjrt>  Mnckcnzie. 
Arrhihald,  Earl  of  Arpyle. 
Frtderick,  Duke  of  Schomberg. 
Robert,  Eiui  of  Yarmouth. 
Sir  Thorn  ax  Itrowu,  M.  D. 

John,  Earl  of  Strathnarer,  or  Bulof  Sttthediad. 

William,  Duko  of  Qut-cn«beny» 
(horse.  lAm\  Dartmouth. 
Sir  Edmundbury  Godfrey, 
Sir  Thomas  Allen  ;  lar^e  plate, 
Jam«.  Karl  of  Perth.  1683. 

John  .Smitb,  writing;  manter;  after  Faithorntf  ftM. 
Ocotge  Walikcr,  who  defatdedLondondMny. 
TTyy  Pallid,  >8eotBhOMtiil;  mum. 

Walkr.  JStSS. 
70. 

i  largepbte. 

▼ABIOVS  IVBIECT*. 

Ae  1^1]^  and  Infant, vWi  8t  BUntedi ud 8t  Jdu; 

nfter  S.  Bo%trdon. 
Oinrt  praring  on  the  Mounf.iin  ;  after  the  game. 
Th*  NaTal  Triumph  of  Charles  ll.  fmm  the  coiling  at 

Windsor,  paintcti  by  Venie,  in  two  nhcetjt. 
Hmwyin  UM  Air,  bcuing  tlw  poitnit  of  Churlea  IL 

toB  tha  oaOiag  at  Wfaidinr;  Vjftkttmm*. 

He  al.so  engraved  a  st-t  of  heads  fnr  Kenneft 
Kttoiy  of  England,  from  the  designs  of  LutUrtL 

BANDIERA,  'BrvKOKTro.  Accordinp  to  Pndrf^ 
^Mudi,  this  painter  was  a  native  of  IVni^a,  and 
6iim  the  reaembfauice  of  his  works  to  tno»e  of 
PfderigD  BMOodok  it  is  sumwsai  be  was  a  disciple 
rfflaitniMtir.  m  paintra  histoffy,  both  in  oil  and* 
in  fresco,  ud  hit  pictBrw  were  in  conBiderablc  rc- 
patc.  [He  wns  bom  in  1557,  and  died  in  1634.] 

BAnDINRLLI,  B.\ccio.  This  artist  was  l>om 
tt  Fknenoe  in  1497.  He  was  a  very  distinguished 
■vlplor;  and  thnti^h  he  was  not  so  ancccmnil  as  a 
painter,  he  i-i  ><  t  t  niitlcd  to  our  notice,  fn>m  the 
gT¥&tT)e88  of  his  design,  although  he  did  not  equally 
nccwd  as  a  colourist.  He  was  extremely  jealoos 
of  the  fame  of  Michael  Angelo,  and  wa«  ambitious 
of  excelling  in  l)oth  arts,  in  imitation  of  that  great 
^i>ttr.  But  it  is  seldom  that  human  nature  i.s 
cadoved  with  the  faculties  of  that  illustrious  artist, 
■adttis  probable  diatwbatrver  merit  BandinelH 
f-o^e^sed  a«  a  painter,  was  deprived  of  the  tribute 
towhich  it  m{f|[nt  be  entitled,  by  being  brought  into 
tile  Isrtji  agninst  90  gi]pnitie  an  adversary.  His 
pnndpal  worJu,  aa  a  painter,  wete  the  Murder  of 
ne  Imiooenta,  and  the  nf  artyrdom  of  St.  Lawmiee. 
Hrdir-d  in  1559,  agvd  G'2.  [Both  Lr\n/.i  and  Zani 
By  he  wrts  liom  in  I4H7,  and  that  he  died  at  the 

»r  of  72-1 

BANNERMAN,  ALBXAwnn,  an  English  en- 
giw,  born  at  Cambridge,  about  the  year  1730. 
Be  engraved  several  of  the  i>nrfrait»  for  Lord  Or- 
M's  Anecdotes  <^  Painting,  in  England,  and  some 
|ltta  ftr  Boyileira  coileetion,  among  vhodi  are : 

^swyh  latetpfetiag  Phsnwh'S  Pwsm ;  tfitr  Sfugmokt. 


The  Death  of  St.  Jotcph;  after  f  'elatquez. 
Chiliin  u  dancing;  t^ttjji  Nain. 

BANNOIS,  .   Mr.  Strutt  mentions  lliis 

artist  as  the  engraver  of  a  jwrtrait  of  Queen  Eliza- 
beth. 

BAPTIST,  J.  This  artist  resided  at  Amster- 
dam alx)ut  the  year  1720.  He  engraved  part  of  Uie 
plates  for  a  rollcrtion  of  jirints  published  at  Am- 
sterdam in  tiiat  year,  entitled  Figure*  th  la  Bible, 
from  the  designs  of  Picart  and  othelB.  ThtJ  Bfe 
executed  in  a  very  indifferent  style. 

BAPTIST.  fceMowiioTKa. 

BAPTIST,  J.    See  r;v>;i'ARs. 

BAR  A,  or  BAHK.\,  John,  an  engraver,  Ixtni  in 
Holland,  about  the  year  1572.  He  wa*  in  England 
in  the  year  16^  and  published  some  plates,  dated 
1034  and  1627.  In  his  style  he  appears  to  have 
imitated  the  works  of  the  Sadelers,  but  he  by  no 
means  arrived  at  their  excellence.  Ue  made  no 
nse  of  the  point,  but  worked  entirely  with  ^ 
ciavav  in  a  stiff  and  lalmured  manner.  "We  have 
the  foUowing  prints  by  him : 

FOtTBAlTS. 

aaMaa  IL  BselBr  of  Saseny;  J.Barm,fK.  tt  mk. 
MOB. 

Prince  Maurice  of  Naanu-Orange. 
JoThim.  Coont  of  Ortenbourg. 
LodowlHK,Oldw  of  Richmond  and  Lenox.  16M. 

▼ABI0U8  SUBJECTS. 

Bast  of  a  MSB,  wHh  two  flnuss  npetteatitt^  Psfarting 
and  Utentan,  Dailsd  uBB. 


A  landaSaiw.  widi  FhsSlaa  dsBisnding  of  ApoUo  iht 

eaadaetofhiiCar;  J.  BmLim$.ttae. 
FoBrLsatbcqfai.inthMeof  mMsdts  Hiatoiyof  Tohit, 
■ad  in  tha  otW  Chiist  and  hb  Diaeiplos  going  to 
Snunani. 

A  Land]<cai)c,  with  Soaanaa  and  ^  Bidan ;  Jek.  Awra, 

fecit,  Londini,  1627. 
A  Landacapc,  with  two  Men  cam'ing  the  Traakof  a  Tree. 
Susanna  and  the  Eldcni ;  11.  Oultiiis,  int. ;  Barra,  *e. 
I. "398 ;  Wiirre. 

Bathnhcba  bathing ;  after  a  painter  who'.e  initial*  are 
G  H' 

Thi-  I'urablc  of  the  Sower;  Ab.  lllocmait,  inr.  ;  Jo. 
Hara,  sr. 

Ilenxlias,  with  the  Head  of  .St.  John;  after  John  ran 

Aken ;  inscribed  (iiiid  mater  nutli,  .\r. 
Some  gmtcMiuo  Omamcnta,  from  Micatitu  Jiousteel, 

marked  Jam  Asnrs,  acn^p.  Londini. 

BARAB^:,  ,  a  Ficndi  eqgisfcr,  who 

flonnshed  ammt  the  Tear  1760l  Hecngmved  some 
prints  of  architectnnl  mtgecta,  from  the  desigm  of 

G.  M.  Dumont. 

BARABBINO,  Simone,  was  bom  near  Genoa, 
about  the  year  1S85,  and  was  a  distinguished  scho- 
lar of  Bernardo  Castello.  His  cxtraordinar\'  talent 
alarmed  t}ie  jealousy  of  his  insfructnr  to  such  a  de- 
gn'c,  that  he  exi>elled  him  from  his  academy.  He 
soon  afterwards  painted  a  picture  of  S.  Diego,  ibr 
the  Nunziafa  del  Gunsfato,  which  Soprani  gtK?s  so 
fur  as  to  put  on  a  level  with  his  imister.  Not  meet- 
ing with  the  encouragement  he  merited  at  Genoa, 
he  established  himselt  at  Milan,  where  he  received 
the  tfibnfe  due  to  Ms  ability,  wMeh  his  fellow  eiti- 
T^ens  had  denied  him.  One  of  the  finest  works  of 
this  painter  is  the  dead  Christ  with  the  Virgin,  S. 
Michele,  and  S.  Andrea,  in  the  church  of  S.  Giro- 
lamo.  [Lansi  says  he  (putted  his  profession  and 
tinned  to  merchandise,  in  wlricb  Im  «d  not  succeed, 
and  that  he  died  in  jail.  lie  must  have  T>een  aged 
when  he  died,  as  Zani  says  he  was  living  in  UM'A.] 

BARATTI,  Antokio,  an  Italian  designer  and 
engraver,  bom  at  Florence,  about  the  year  1727. 
He  en^uvcd  several  plates  for  a  volume  of  prints, 
from  tne  collection  of  pietnres  belonging  to  the 
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Marnuis  Gcrini,  publishe*!  at  Florem-c,  in  l/')9. 
He  also  eugmvcd  a  portrait,  John  Bettioi  Cigtiarollii 

BAR  ArPTE.  T.F.  This  artist  wa<?  n  native  of 
Florence,  and  H«urished  about  tiie  year  liiS^.  lie 
engraved  semal  plate*  of  designs  and  ornaments 
fiir  mrdeos,  wUieh  iroe  pnbliiliffid  at  Paris  by  Mi> 
cbfiel  Vnn  Locfaon,  in  1638. 

BARHALLNGA.  Antonio  Ricn,  called.  Thi« 
painti  r  w  ;is  bom  at  Messina,  in  IGUO.  He  studied 
iin'i'T  Diiinriiiihinn,  at  Rome,  and  was  a  stlccesHful 
follower  of  the  admirable  style  of  that  ma«ter.  He 
painted  two  pictures  at  Rome  for  the  church  of  the 
Theatincs,  repn  st  iui'ii,'  8.  Gaetano,  and  S.  AndRa 
Aveliino,  which  are  worthy  of  the  school  of  Ziimpieri. 
[He  rettuned  to  Meanna,  which  city  be  omunented 
with  his-  %x  ork?5,  and  is  considered  as  one  of  the  best 
i>aii»icis  of  Sicily.  He  formed  a  school  there,  and 
left  several  eminent  scholars;  among  whom  were 
D.  MaroUit  O.  tiabiieUo,  and  Agpcdno  Scilla.] 

BARBARELLI.  See  Gioroioni. 

BAKU  A  SAX,  Louis.  According  to  Florent  le 
Comte,  lie  vv  fiii  a  monk  of  the  Abbey  of  Premontre, 
and  engraved  the  plan  and  perspective  view  of  that 
monastery,  from  a  de«dgn  of  F.  SagttU,  another 
ecclesiastic  of  the  same  order. 

BAUnATKLLI,  Bernardino,  called  Poccetti. 
This  painter  was  bom  at  Florence,  in  ir>42.  He 
was  a  scholar  of  Michele  RidoUb  del  Ghirlandaio. 
He  ))ainted  history,  but  was  more  employed  in  orna- 
mental works  of  fruit  and  flowers,  and  sometimes 
animals,  which  he  di-si^nifd  with  great  spirit.  He 
wa«  more  successful  in  fresco  than  in  oil  painting, 
and  executed  some  considerable  works  for  the  pa- 
laces at  Florrnrp,  uhi-rc  lu-  died,  in  IfJI'i.  [Barha- 
TKLLi,  better  known  as  I'occktti,  wii*.  a  very  emi- 
nent artist.  After  quittin^j  llie  school  of  Michele, 
he  went  to  Rome  and  studied  the  worlis  of  Ranhael 
and  other  great  masters  time.  He  sabsequently  re- 
turned to  Ws  native  plncc,  not  only  a  pleasing  and 
graceful  ligurist,  but  rich  and  learned  in  his  compo- 
sitions ;  hence  he  was  enabled  to  adoen  his  hictori- 
cal  subjects  with  beautiful  landscapes,  with  sea- 
views,  with  fruit  and  flowers,  not  to  mention  the 
n)a<,niifirenec  {){  Ills  draperies  and  tape>*tries,  which 
he  imitated  to  admiration.  Very  few  of  his  pictures 
on  panel  or  canvass,  but  many  en  his  frescos,  remain 
in  Florenrr:  nor  dnrs  he  \  ii  ld  to  many  Italian  mas- 
ters in  the  art.  Piclro  da  Cortona  used  to  express 
his  astonishment  tliat  he  was  in  his  time  less  es- 
teemed than  he  merited ;  and  Mengs  never  visited 
Florence  wiHmat  going  to  study  him,  diligently 
scarchint;  after  his  works.  It  Is  reet)rd<'d  that  he 
WHH  of  a  whimsical  disposition,  and  preferred  <i,;iiio- 
eiating  with  the  lower  orders  of  society,  and  a.s!ium- 
in?  their  habits  and  nuumeiBi  while  he  treated  the 
higlier  with  insolence,  or  oontemnt.  Accordfoig  to 
the  Canon  Moreni,  he  was  in  his  tort) -third  year  in 
1591 ;  conseqiieutly  he  was  born  iii  154S.] 

BARBAULT,  a  painter  and  engraver,  who  re- 
sided at  Rome  about  the  year  1760.  As  a  painter  he 
is  little  known,  but  according  to  Basan.  he  engraved 
a  set  of  prints  of  the  Antiquities  of  Rome,  and  a 
few  etchmgs,  amoogsl  whicn  is  the  Martyrdom  of 
St  PMer;  t^Ur  Ptier  SMtyra*.  [Nagler  calln 
him  JoHANN,  and  says  he  was  a  native  of  P  ir-  1 

BARBE,  a  Flemish  engraver,  horn  at  AiilHtrp. 
alioiit  tile  year  l.'>S."j.  It  is  thought  he  w;is  instniet- 
ed  in  engravio^  in  the  school  of  the  Wiericxes,  firom 
the  greait  tiimlarity  in  their  style.  He  went  to 
Italy,  to  improve  himself  in  drawing,  which  may 
account  for  his  being  more  correct  in  liis  desigu  < 


than  many  of  his  countrymen.  On  his  return  to 
Antwer|>,  he  engraved  several  email  andmkidle* 
iised  plates,  in  a  very  neat  and  wneaUe  munier. 

Vandyek  painted  the  portrait  oiflmsartiit,whidhi» 

engraved  by  liaUwert. 

SUBJECTS  PROM  HIS  OWN  DESIOXS. 
The  Annunciation  ;  inacribid  Spiriiiu  imwt¥$. 
The  NatjTitv :  inacribcd  I'epertt  ^Utan. 
The  Virfon  Mary  and  St.  JoMcph  arrfviag  St  BedddMBJ 

inscribed  Kt  reclinavit  eum, 
The  Virgin  suckling  the  Infitnt  Jesua  in  s  Gsilsad  sf 

Flowcn ;  inscril>cd  Beattu  center, 
Christ  on  the  Mount  of  Olives ;  In  dtebtu,  Sfc. 
Christ  and  the  Diitciplcs  at  Enunaua ;  Et  agmrti  amt, 
The  Crucifixion ;  Prohe  Jili,  Af . 
St.  Ignatiaa  knaeliiur  before  sa  Altor. 
Four  BmMemstfcsl  Ba^eets  of  the  ChriMisa  Tirtncs. 

AFTER   VARIOUS  MASTERS. 

The  Repose  in  Egypt ;  St.  Jowph  presenting  an  Appls 

to  the  Infant ;  a/ler  J.  B.  Paqgi. 
The  Holy  Family,  with  ths  lannt  Jesot  cabiaeiag  8t. 

Joaeph:  a/ier  Mtuimti  Jbi»  sad  Moras  bdbra  tfia 

oarne  ofRabcai. 
Twm^u  Dbtcs  of  the  Lib  sad  Mirsdsi  of  FidMr 

Gsbriel  lulls,  finmdsr  of  the  Aaaaodsdcs;  catttkd 

^Mtmrnvrnt^i^hitet,  ifc,  widkhisPbrtitit;  afitr 

TheTiivui  seated  on  a  Throne,  holding  the  Infant,  with 

a  Birn  ;  n  ftt^r  Franr-isi  lu  Fmiuk. 

[BARBELLO,  Gio-Giacomo,  bom  at  Cremona 
in  1590,  died  in  l«96,is  highly  extolled  by  Paata  for 
his  pictures  in  various  churches  at  Bergamo ;  and 
particularly  for  an  altar-piece  in  San  Lazzaro,  repre- 
hentin^  the  titular  Suint,  remarkable  forita  dignity 
of  character  and  decision  of  baod.] 

BARBIANl,  Andrea.  This  painter  waa  bom 
at  Ravenna  about  the  year  and  is  supposed 

hy  Lanzi  to  have  studied  under  i*.  Ct»are  Pronti. 
He  painted  history  in  the  style  of  that  master,  and 
there  aie  several  of  his  works  in  the  churches  and 
public  effiiieea  at  Ravenna  and  Rimini,  which 
prove  him  to  have  been  an  artist  of  e(Jn^i<lorable 
abilitv.  Among  liiis  most  esteemed  productions  are 
the  Fonr  Srangelists,  in  the  vault  of  die  i  aihedrail 
at  Ravenna,    He  died  in  1754,  aged  about  74. 

BARBIANl,  Giovanni  Batista,  was  a  native 
*of  Ravenna,  and  flourished  about  the  year  I  (>.'$."). 
1 1  is  not  said  under  whom  he  studied,  but  from  hia 
manner  it  is  probable  that  he  was  a  scholar  of  Bar- 
tolomeo  Ci  si.  He  distinguished  himself  by  several 
public  pictures  at  Bol(»jp»a.  His  most  reputable 
works  in  oil  arc  his  two  pictures  of  S.  Andrea  and 
S.  Giuseppe,  at  the  Franciscans;  and  his  S.  Agata, 
in  the  cnnrch  of  that  name.  .  Hia  hest  won  in 
fresco  i.s  the  A^Humption  of  the  Virgin,  in  the  dome 
of  the  tiuii>el  of  our  Lady  del  Sudors  at  Ravenna, 
which  Lanzi  savs  may  be  looked  at  with  pleasure, 
even  after  seraig  the  Ci^oia,  by  Gaido»  in  that 
city. 

[HARBIER-WALBOXXr:.  Jacqi  k^  Li  r,  ,t 
French  iiititorical  and  purtniil  painler,  was  born  riC 
Nismes  in  1769.  He  was  a  pupil  of  David.  lie 
painted  several  subjects  from  Roman  history,  and 
others  of  a  less  heroic  kind ;  also  portraits  of  the 
distinguished  trcnerals  of  France.] 

BAEBiii^RK,  UoMRSico  del.  This  painter  and 
engraver  was  born  at  Florence,  about  the  year  1.506. 
He  was  a  di^riplr-  of  II  Rosso,  and  accompatiied 
that  master  iw  Fiance,  when  he  was  invited  l>v 
Francis  1.  to  ornament  the  palaces  of  Fontainbleau 
and  Meudon,  in  which  worka  he  was  much  aided  by 
Domenieo  del  BarhSere.  He  was  also  employed 
after  the  death  of  Primnticcio  to  execute  some  fres- 
co paintings,  after  the  designs  of  that  master.  Hia 
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fflfrit  as  an  engriiver  is  not  Yery  considerable.  His 
plittti  are  sometimes  executed  entirely  with  the 
ptnx,  in  a  stiff  and  clumsy  style ;  and  his  etchingti 
m  not  more  deaerving  of  commendation.  They  are 
however  valued  from  their  scarcity,  and  find  their 
^lace  in  the  portfoUtte  uf  the  curious.  This  eii- 
paverhas  Ix-en  sometimes  confuunded  with  annilier 
atilt,  called  jDomen^ue  fiarneie,iroin  soate  resem- 
Unee  in  their  iMBMSt  liat  the  i^le  of  tile  latter  is 
wdifTcrcnt  from  that  of  Barf  i  re,  th;iT  the  mistjike 
will  easily  be  discovered.  He  sometimes  signed  his 
pistes  uith  his  name,  **  Dontenico  del  Barbiere  Fu>- 
mtam,"  and  often  markefl  them  with  the  cipher 

and  sometimes  1),  F.  We  have  the  foIlowiAg 

pints  by  him : 

An  Aasel  standinj^  on  a  Globe,  holding  two  TramiMts ; 

iucmed  Uomtnteo  dtl  Barbiere  FioretUino. 
The  Repow  in  Egypt,  with  some  Angeli ;  marksd  D,  F, 
The  SUwiag  of  Stephen ;  JkmmicoFiorentino. 
Chrirt  tdMn  down  from  the  Cnu;  after  SalvitUL  with* 
MtthcnuBeof  tlMpaintcf  mirkfia  with  hk  dfamr. 

iigaiiMtiEbKw;  ujter 
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BARBIERI,  Francesco,  called  da  Leonamo. 

This  painter  was  bom  in  a  fortress  called  Legnano, 
in  the  ricinitv  of  Brescia,  in  1623.  He  was  first 
inttmied  for  the  profession  of  arms,  but  liavinj,'  dis- 
eovercd  a  KTtfat  desire  of  becoming  a  painter,  he  was 
phced  un&r  BernaidiDo  Gandini.  He  did  not  long 
connmie  with  that  master,  but  l)ecamc  a  scholar  of 
Piftro  Ricchi,  who  had  studied  under  Guido  ileni. 
I  tiiliT  this  painter  he  became  a  very  reputable  art- 
iit.  Ue  painted  bistorr  and  landscapes,  both  in 
ifl  ud  in  fineaoo;  and  in  all  his  works  dumed  a 
ready  invention,  and  a  wonderful  facility  of  opera- 
tion.  He  died  at  Verona,  according  to  Orl&ndi, 

BikEBIERI,  Giov.  Fbanoisoo.  See  GcBaciMo. 
BASBISRI,  Paolo  AitTONio.    Tiiu  painter 

n:u  the  brother  nf  Ciit.  Francesco  Barbieri,  called 
buercino.  He  was  iKjrn  at  Cento,  a  Wlloge  near 
Bologna,  in  1596.  The  subjects  of  his  pictures  are 
ftnroo,  fiiiit,  and  game.  He  particularly  excelled 
iti  pointing  fish,  which  are  represented  by  him  with 
»stoni»hinjL(  fidelity.    He  died  in  liUO. 

BABB I K  K I ,  Lt;CA.  According  to  Malvasia,  this 
pointer  was  a  native  of  Bologna,  and  a  scholar  of 
Alewiandn)  Tiariiii.  He  painted  architectural  views 
»ad  laniLscapt-s  :  and  in  conjunction  with  Frances- 
co L'arbone,  (who  painted  tlie  tiijures,)  executed 
wme  considerable  worka  for  the  palaces  and  public 
edifices  at  Bologna. 

[BARCA,  (or  lURnm,)  Cav.  Giambatista,  a 
tianvc  of  Mantua,  but  who  became  a  citixcn  of 
Verona,  flourished  about  1650.  He  is  noted  by 
Una  and  Zani  aa  an  artist  of  great  ability.  It  is 
ttetftain  whether  he  was  iostnictod  by  B.  Feti,for 
his  ttyle  wa.s  various,  hut  he  abouids  with  piclwial 
gnce  and  beauty.] 

BARCA,  Don  Vicente  Calderon  dk  la,  a 
■odem  Spaniab  painter,  bom  at  Guadalaxara,  in 
iTttL  M  WHS  a  scholar  of  Don  Francisco  G<:^ 
'"fii  distinpuiblied  himself  as  a  painter  of  history 
uui  |K>rU<uU.  i>arUcularly  the  latter,  in  which  he 
otcelled.  His  best  historical  pictnre  is  the  Birth  of 
at  Norbert,  in  one  of  the  colleges  at  Avihu  He 
<td  in  1794,  aged  32. 

BARCO,  Alonso  del,  a  Spanish  landscai)e 
{•iaier,  bom  at  Madrid,  in  1645.  He  was  a  scholar 
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of  AntoUnez,  and  according  to  Palomino  Velaseo, 
j)ainted  landscai)e.s  with  j^Teat  reputation,  many  of 
wliich  were  in  tlie  palaces  and  private  collectioQS 
at  Madrid,  where  he  died,  in  1685. 

[B A R  D I N .  J K A  \.  a  French  historical  painter  bora 
at  Montbar  in  1732,  was  a  pupil  of  Lagreuec,  tiie 
elder;  and  afterwards  studied  at  Rome.  He  he~ 
came  a  popular  artist  in  France^  and  was  admittai 
into  the  aeademy  in  1795b  His  sutjeets  arc  partlj 
historical,  part! V  jKiftirrtl,  and  !!ometime8  religious. 
He  was  the  instructor,  in  the  elements,  of  David 
and  Ueiriiault.    He  died  in  1809.] 

[BAEDON,  MiCHBL  FaaMoais  p'  Amdm,  an 
historiesl  painter  and  engraTer,  oom  at  Aix  in  no* 
vence  in  1/00,  and  died  at  Marseilles  in  1783.  He 
was  a  scholar  of  Vauloo.  Ileineken  mentions  seve- 
ral prints  engraved  by  and  after  him.] 

BAftDUCCi,  V.  The  name  of  this  engraver  is 
afflaed  to  a  povtrait  of  Pascal  Paoli,  the  Corsican 
Oeneral.   It  is  dated  17^'^. 

BARDWELL,  Thomas,  an  English  portrait 
painter,  who  died  about  the  year  1773.  He  painted 
some  portraits  of  the  principal  characters  of  his 
time,  and  published  a  book  entitled  "  The  Practice 
of  Painting  and  Perapeetive  mailv  east/y 

BARENTSEN,  Dirck.  This  nainter  was  bom 
at  Amsterdam,  in  1534.  He  was  the  son  of  an  art- 
ist of  little  celebrity,  wlio  tauj^ht  liim  tlie  rudiments 
of  design.  When  he  was  twenty-one  years  of  age, 
he  went  to  Italy,  and  visited  Venice,  where  he  had 
the  good  fortune  to  be  admitted  into  the  school  of 
Titian,  who  oooeeiTed  figir  him  a  particular  regard, 
and  bestowed  on  him  many  marKs  of  friendship. 
After  passing  seven  years  under  that  great  master, 
he  returned  to  Holland,  and  met  with  great  success 
as  a  portrait  painter}  and  was  also  emploved  in 
some  woib  ftw  the  churches.  The  style  m  had 
acquired  by  a  minute  study  of  the  works  of  Titian, 
was  peculiarly  favourable  to  him  in  his  portrails,  and 
in  that  brancn  of  the  art  he  was  reputed  the  ablest 
artist  of  ins  country  at  the  time  in  which  he  lived. 
One  of  his  principal  historical  works,  was  an  altar- 
l»iece  he  painted  for  tlie  great  church  at  Amster- 
dam, representing  the  Fall  of  Lucifer.  Tliis  picture 
was  destroyed  during  the  religious  troubles  of  his 
Gountiy,  AcoQcding  to  Van  Mander,  he  died  in 
1592. 

[HARENT  DE  DOWE,  Bernard,  called  II  Sor- 
do ;  and  Dietrich^  or  Theodore,  Barents  his  son.  There 
is  some  confusion  respecting  these  painters,  if  in 
reality  there  were  two  of  the  name,  flourishing  at 
the  same  time,  and  &o  nearly  relaU^-d.  Both  names 
are  appUed  by  Italian  writers  to  a  favourite  liisciple 
of  Titian,  whose  portrait  he  painted ;  and  the  dates 
are  e^nalty  muaUsiEoetoiy,  aa  the  Ihther  is  said  to 
be  living  in  1.').1'),  and  the  son  to  have  been  bom  in 
1534,  and  died  in  1592.  The  same  date  is  again 
applied  to  the  father,  and  it  is  said  that  he  died  at 
Amsteidam.  The  ptobahilitT  is,  that  it  is  one  and 
the  same  person  whose  works  tiiey^  deserihe,  and 
that  he  retunx  d  to  his  own  country  at  the  death 
of  Titian,  and  resumed  his  baptismal  name.] 

BARGAS,  A.  F.,  a  Flemish  aesigner  andengrsTer, 
who  lived  at  the  beginning  of  the  last  century.  He 
etched  a  set  of  six  landiscapes,  from  his  own  de- 
signs, A.  F.  Banjas  inv.  ct  fee. .  and  a  set  of  four 
landscapes,  o/Zor  I'eter  Bout,  which  are  sometimes 
viiih  the  name  of  Btrgat,  and  aometiinea  without 
it.  Mr.  Stmtt  supposes  there  were  two  engravers 
of  this  name,  one  M.  llargas,  and  tlie  other  A.  F. 
Bargjus  ;  but  he  has  been  led  into  the  mistake  by 
siqiposing  the  M.  Baigas,  in  Basan,  was  meant  as 
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his  Christian  name,  whereas  it  ii  merely  theiintial 
of  Monsieur,  often  used  by  Baaan. 

BA  HGONE,  GucoMO.  This  painter  was  a  na- 
tive of  Genoa,  and  Studied  under  Andrea  and  Otta- 
vio  Semini.  lie  bcrnmr  one  of  the  most  promising 
artists  of  liis  country.  His  drawing  was  remark- 
ably corroft,  his  cxocution  free  and  prompt,  and  the 
contour  of  his  figures  was  extremely  graceful.  The 
possession  of  s^  talents  exdted  we  jealousy  of  a 
contemporary  artist,  Lazzatt)  Cahi,  who,  as  Soprani 
relates,  after  inviting  him  to  a  repast,  mixud  a  sta- 
pifying  drug  in  a  gohlct  of  wine,  from  the  effects  of 
urmch  tins  unfortnnate  Tictim  never  recovcKd,  Imt 
thus  perished  in  tlie  prime  of  Hfti. 

BARKKR.  Samt  1  r.,  nccordintr  tn  Lord  Orford, 
thi«  artist  was  a  r<'l:itioii  of  John  Vauderbniik,  by 
whom  he  was  instructed  in  the  art,  but  who,  having 
a  ialcnt  for  painting  fruit  and  flowen,  imifited  Bap- 
tist, and  would  have,  probablv,  excelled  in  that 
bmnrh.  but  he  died  youn^,  in  1^27. 

[BARKEK,  Robert,  mventor  and  jminur  of 
Panoramic  Views.  The  first  picture  or  the  kind 
was  a  View  of  Edinburgh,  exhibited  by  him  in  that 
city  in  17HH,  and  in  London  in  17'^,  when  it  did 
not  attract  mu' li  -iiii  ntiun.  Tliis  ]>irtiire.sf|uc  mode 
of  exhibiting  on  a  large  scale,  however,  soon  became 
popular,  and  is  eononued  07  Ma  son  to  tUs  day. 
•lie  died  in  ISOfi.] 

BAELUM',  Francis,  an  English  painter  and 
engraver,  bom  in  Lincolnshire,  alniut  the  year  UlJt), 
and  was  the  pnpU  of  Shepherd^  an  indifl^rent  por- 
trait painter.  He  exeellea  in  it  presenting  animals, 
birds,  fish,  &c.,  which  he  designed  with  great  ac- 
curacy i  and  if  his  colour  and  touch  had  Wen  equal 
to  hk  drawing,  he  would  have  ranked  amongst  the 
most  emineBt  Minters  of  those  subjects.  The  land- 
scapes he  introidueed  into  his  pictures  are  very  pleas- 
ing.  Hollar  enf,T"Hved  a  set  of  thirteen  plates,  after 
his  designs,  entitled  "  Sevvrat  tcayt  of  Hunting^ 
Hmeking^  ami  Fishing,  itir^nted  by  Francis  Barlow, 
fttgravedln/  W.  Hollar,  1671."  These  will  establish 
his  claim  to  accuracy  in  drawing.  Part  of  the 
plates  for  Edward  Benlow's  divine  poems,  called 

TheophUa,"  published  in  1652,  were  engraved  bv 
Barlow.  He  published  a  translation  of  iSsops 
Fables,  in  1665,  with  110  plates,  etched  from  I  i' 
own  desi^s.  There  is  a  pnnt  by  him  reprcsenlmg 
an  eagle  m  the  air,  with  a  cat  in  his  talons,  from  a 
circumstance  he  witnened  in  Scotland.  He  fre> 
quently  signed  his  plates  F.  B.,  sometimes  enclosed 
in  a  circle. 

[BARNEY,  ,  an  English  flower  painter, 

living  about  1830,  painted  fruit  and  flowers  with 
oonsidemhledtill,  wuigroimed  and  tenderly  colour- 
ed, bnt  aoncwhat  defMrient  in  vicDor.  He  also 

painted  scriptural  subjects  i  f  n  smiul  sirf.] 

BARNUEVO,  Don  Si  sUAKTIAN  I>R  UeRKERA, 
a  Spanish  painter,  sculptor,  and  architect,  bom  at 
Madrid,  according  to  Palomino  Velasco,  in  1611. 
He  was  the  son  of  Antonio  Herrera,  a  sculptor, 
who  instrtirted  him  in  liis  art,  but  his  genius  lead- 
ing him  also  tu  paintin>;;,  he  was  placed  under  the 
tuition  of  Alonso  Cano,  and  distinguished  himself 
as  a  vm'  rcinitable  artist,  in  painting,  sculpture, 
and  arcliitecturc.  Tlicrc  are  many  of  his  works  in 
the  cliurcheH  !ind  convents  at  Madrid,  amongst 
which,  his  principal  productions  a  painter,  are 
the  Beatification  of  Sl  Augustine,  in  the  great 
chatwl  of  the  Aujnistine  Recofcts,  and  ihr^  N  ativity, 
in  tile  church  of  St  Geronjrmo.  He  died  at  Madrid, 
in  I<i71. 

BAROCCIO,£ar  BAROCCI,]  Fbdbbigo.  This 


admired  painterwas  bom  at  Urlihio,in  1528.  Hema 

the  son  of  Ambrogio  Baroceio.  a  scvdptor  of  some 
eminence,  and  was  placed  under  die  instruction  of  Ba- 
tista Venetiano,  with  wiiom  he  studied,  until  he  had 
reached  his  twentieth  year,  when  he  visited  Rome. 
He  was  favoured  with  the  ])rotection  of  the  Cardi- 
nal della  Hovcrc,  whu  m  i  is  ed  him  into  his  palace, 
where  he  painted  somu  pictures  in  fn  sco,  and  Uie 
portrait  of  his  patron.  After  passing  funr  years  at 
Home,  he  retunied  to  his  native  city,  where  his 
lirst  work  W!u>  a  picture  of  St.  Margaret,  painted 
for  the  Confraternity  of  the  Holy  Sacrament.  This 
peribrmance  gained  him  great  celebri^ ;  and  he 
was  inrited  by  Pope  Pius  fV.  to  assist  in  die  oma- 
menfs  in  the  Belvedere  palace,  where  he  painted 
the  Virgin  Mury  and  infant  Saviour,  uith  several 
saints,  and  a  ceiling  in  fresco,  representing  the 
Annunciation*  Having  finished  these,  and  other 
woifcs,  he  ntnmed  to  Urbino,  where  he  painted  a 
fine  picture  for  the  cathedral  of  St  Lorenzo,  at 
Pemgia,  of  the  taking  down  from  the  cross.  He 
again  \itiiled  Rome,  during  the  pontificate  of  Gre- 
gory XI 11.,  when  he  i)ainted  two  admirable  pic- 
tures for  the  Chiesa  Nuova,  reprwentine  the  Visit- 
ation of  the  Virgin  Mary  to  Elizabetli,  and  the 
Presentation  in  the  Temple,  which  aie  considered 
his  best  productions,  and  for  the  Chiesa  della  Mi- 
nerva, a  fine  picture  of  the  I.n-t  Supper.  In  tlie 
works  of  13an)Ccio,  we  admin  j.u  ileg-.int  ta.ste,  and 
there  is  great  amenity  and  harmony  in  his  colour- 
ing. He  seems  to  have  adopted  the  manner  of  Co> 
reggio,  as  the  model  of  his  nnltation;  and  aldioiigh 
he  nas  enccccded  in  Ri\'ing  :\  ^Tneeful  air  to  his 
figtires,  his  style  must  be  allowed  to  partake  of 
something  approaching  to  affectation,  and  can  never 
W  ])ut  in  eompetitiom  with  the  faeautifiil  and  toqcb- 
ing  simphcity  of  that  inimlt^le  painter.  We  are 
indebtecl  to  naroccio  f  ir  some  engnivings,  which, 
although  not  very  commendable  for  tlie  (U?licacy  of 
their  execution,  possess  the  higher  quaUfications  of 
correctness  of  design  and  beauty  of  es^icssiott.  Ue 
has  left  us  the  following  plates : 

The  Virgin  holding  the  Infant  Savimir;  a  flusll  plat^ 

of  which  the  lower  put  is  left  unfinished. 
The  Virgin  in  the  Cknkb,  wiA  ths  latat  ^«SW)  UMlk- 

ed  F.  B.  V.  K 
The  Annuttdsllaa;  en  the  left  of  tk*  piiat  a  Csk  sls^ 

ing;  fine. 
St.  rrancifl  receiving  the  "1|gint1lt 
The  Vii|dnsad4MurS«vioarappesriBgto8i,  Fnmd»$  a 

kiS*  jute,  SMhsd.  TUs  It  Bis  pv&dfsl  plats. 

He  died  at  Urbino,  in  1612. 

BARON,  Bernard,  an  cmmcnr  Fr-  nch  en- 
^ver,  bom  at  Paris,  about  the  year  I  x  1  He  was 
mstructedin  engraving  hy  Nicholas  Henry  Tardieii. 
whose  style  he  followed.  H  c  engraved  sevenil  platen 
fortlie  ( "rozat  collection,  and  afterwards  came  to  Eng-- 
land,  where  be  resided  the  remainder  of  his  life,  and 
died  in  London,  in  ITftL  His  plates  are  executed 
in  a  coarse  manner,  hnt  are  not  without  consider- 
able merit.   The  following  are  his  principal  works  : 

PORTRAITS. 

King  Charles  I.  nn  Hi>reeb«ck,  wfA  Aft  DttkiS  d*Bpe|w 

non  ;  afier  Van^ck,  1741. 
Charlc*  1.  ud  QasBB,  widi  tiw  tweCluMisa;  ii^Cfta 

tanu. 

The  Nmuu  FssaSy;  sAae  Bsil  Cowpcr^  pieCvm;  ly 

the  tame. 

The  Pembmk*  Fanii^;  sAsrthspietarsatWatoBi  iy 

Bsaiy  VIII.  grantioji  tiis  Chsitsr  ts  ttaBaigesBS  Cao- 

pany;  tift»  UtMnit, 
The  Fanllj  oT  Ysn^jKk ;  sfter  the  Bsil  of  FSmlaolw** 
-*  pictossi 
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PAINTERS  AND  BMGRAVBRS. 


celkctiaa.  ■ 

A^SofUk,  Caantw  of  Oicnuuniwi:  mfitrth»tome ; 

Ocam,  Prinoe  of  Wdfli,  ok  Honobork ;  o/br  Adolph. 
tkKmMmTtn  Yie^JkOaM  of  HoUud ;  ^fttr  J. 


OMorlboil;  t^ltr  A,  Jiamtay. 

Urn  Land  Cuaodlor  Htirdwkk :  aper  tk$  $mu. 

IksClfef  JwtiMBcTe;  after  J.  dmiconi. 

At  ConUM  fkoiilT;  a/frr  TlKfHM;  the  picture  ia  in 

Noithiunberland  Hotue. 
Ok'.  Beiy«nia  HomUt,  Biahop  of  Wiacbcrter ;  aji«r 
— "■  Yl4i. 


frBJECTS  AfTER  rARIOrf  MASTERS. 

J5ine  pliU*  of  the  Life  of  Achilkx,  with  the  titles;  afier 

Jfi«6«u  ,  lUdicatcd  to  I  'r  M  .  .,<!. 
Brlii«rius  ,  mcorrtcllv  mJUi  d  ajhtr  Fandyek, 
CluiHn  I.  oia^iBS  fton  HomiHan  OowCf        J.  4* 

Jupit.  r  and  Antiope  ;  aper  Titian  ;  for  the  Croat  col- 

itition.    This  i*  coim(lcri*d  hi*  best  pftrfiinniuice. 
Pan  and  Syrin«  ;  after  Nie.  Bertin. 

Tin;  ('ard-jilavcri ;  after  I).  Tenieri. 

The  Ttniptiition  of  ht.  Anthony;  nj'irr  the  MHIlt, 

The  Italian  Cowetliaiu ;  after  IVatleau. 

Tlif  ('ompanion ;  after  the  lame. 

Th*' Two  Ccni»iiui;  after  the  mme. 

h*.\\\ivn  pluDclcriu^  u  Vilhive  ;  after  the  AOflML 

l"tn-  Peasant*  rt-vi-iiffril  ;  aftrr  (he  tame. 

St.  (  (liliu;  afltr  (jitrlo  liolci. 

Maie>  cxpoeecl  on  the  Nile  j  <^Ur  U  S*mir, 

BARON.  John,  or  BARONIUS,  ft  fkendi  en- 

Crr.vir,  m,)  -  i>  sometimes  called  Tolosano,  from  his 
hanng  Ureu  bum  at  Tmilnitee,  in  i(i3i.  He  resided 
tfcegMUer  part  of  his  life  at  Home,  where  he  en- 
wvenU  plates  of  historical  sub^ta  and  poiv 
tnilL  They  are  executed  entirely  with  the  gimver 
in  a  neat,  but  dvy  ni  inner,  utid  are  not  veiy  well 
dmra.  The  follow  m  u'  nn*  his  beat  worka: 

POBTRAITS. 

Ma  do  Floater  otde  la  Pa«ae»  Biihoyof  Loadna. 

The  CardiiMl  Af^navira. 

Leooudo  Alberti,  vcliitoet. 

Vitode  Branuntc,  arcbiteet. 

Giatanni 

Mttc  Aatonio  Rahnniidi,  OMiawr. 
B«fidl«  d'UrMno. 

Leoa&rdo  da  Vinri. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
TIm  Stoning  of  Stephen ;  afttr  Nieoh  dM  MnU, 


TktMoztjridoiaof  St,  Auunr; j^ltr  tkfMom*, 
ItFitir  and  fitPwIa  ^  Ouada;  ^fitr 


Ami. 


IWVfrftn  in  Adorathm ;  after  QmUto  Etui. 
Tht  Xix^n  ;  a  tmnll  plate  {after  Uemini. 
St.  Romualdo,  and  Monks ;  after  Andrea  Saccki. 
The  Plagne ;  after  Fouuin. 

BARONlj  GiusBPPK,  an  Italian  etagamt  who 
iwM  at  T  enioe  about  the  jncr  im    He  en. 

paved  some  large  |)lates  frorn  thr  imiiilinp.  of  (lie 
Yeoetian  mastt-rs ;  am(»np  wineii  is  a  print  repre- 
tdfthiffthe  Crucifixion,  with  Aagels  in  the  air,  and 
8t  Jaon  and  Mary  Magdalene  at  the  foot  of  the 
Craaa.  It  iti  exeruled  in  a  coarse,  tuiplcasing  style, 
and  thf  dniv.  m:     -  a-  incorrect. 

[BABRA,  or  BAR  A,  John,  a  Dutch  painter  and 
MBaTcr.  His  works  are  dated  from  1594  to  1632, 
uw  some  of  his  prints  have  the  word  Lontimi, 
where  he  died,  according  to  Wahwle,  in  1634.  His 
mt;ials,  pn  ceditl  hv  thcf  cross  of  Lorraine,  are  found 
on  prints  engraveti  after  Nicotat  Bmmtl,  which  re- 
DRsmt  ambeoqaea.  Heindun  dneribes  wveral  of 
nis  prints.] 

BARRA.S,  Sebastian,  an  engraver,  bom  at  Aix 
in  Provence  in  1680.  According  to  M.  Heiiu  kcn, 
tbe  fint  edition  of  die  collection  of  .Stoyor  d'^yiM^ 


contained  twenty-two  plates  in  mezzotinto.  scraped 
by  this  mus(er.  and  ihev  were  replaced  in  tlie  second 
edition  by  plalcji  engraved  by  Coelcmaos.  These 
are  very  scarce.  There  is  a  portrait  of  Laiarua 
Maharkysus,  a  physician  of  Antwerp;  mariKd^lNf. 
van  Difck,  pinx.,  S.  Barran,  sc. 

BARRET,  Georoe,  an  eminent  painter  of  land- 
scapes, was  bom  at  DubUn  in  17'^  and  received 
his  first  education  in  the  art  in  Ae  diawin^  academy 
of  Mr.  West,  in  that  city.  Having  been  intnj<hi(  i  il 
by  his  protector,  Mr.  Burke,  to  the  palronagt:  uf  the 
Earl  01  Powerscourt,  he  passed  great  part  of  his 
youth  in  stodnnE  and  designing  the  chaining 
scenery  around  Poweraeourt  Pterkr  and  be  soon 
after  ^'ained  the  premium  offered  by  the  Dublin  so- 
ciety fur  the  Ih'sI  landscape.  Mr.  Harret  came  to 
England  in  1762,  and  two  years  afterwards  gained 
the  fifty  pounds  premium  given  by  the  Society  for 
the  Enccraragement  of  Arts,  &c.  He  had  the  merit 
of  greatly  contributing  to  the  establishment  of  the 
Bo/al  Academy,  of  wnich  he  was  "ne  of  tiie  earli- 
«t  members.  He  was  a  chaste  and  faithful  de- 
lineator of  Enplifih  landscape,  which  he  viewed 
with  the  eye  of  an  artist,  and  selected  with  the  feel- 
ing of  a  man  of  taste.  His  colouring  is  execlU  nt, 
aiul  theie  is  a  freshness  and  dewy  brightncM  in  his 
mdore,  which  is  only  to  be  met  with  in  English 
scenery,  and  which  he  hn^  j  ;  -fectly  represented. 
The  landscapes  of  thii>  esiirnabie  artist  are  to  be 
found  in  several  of  the  collections  of  the  nobility ; 
but  the  principal  woriu  of  Mr.  Bairet  are  in  tne 
possession  of  me  Dukes  of  Potdand  and  Bneelengh, 
and  the  great  room  nt  Mr.  Lock's,  at  Norbury 
Park,  a  performance  winch  will  ever  ratik  among 
the  moat  celebrated  productions  of  the  art.  He 
died  at  PaddingKm  in  1784.  We  have  a  few  apirited 
and  picturcsqtie  etdhings  by  him  as  follow : 

A  View  of  the  Dargle*  near  Dull  ) 

A  set  of  rix  Views  of  Cottage*  neu  LoudoB. 

A  large  landMeapo,  with  Cottages. 

A  View  of  Uawardcn  CasUe ;  dated  1773. 

BARRETT,  Ranelaoh.  This  artist  is  men- 
tioned by  Lord  Orford  as  a  noted  copyist,  who, 
beinp  cnuntenanced  by  Sir  RoLerf  \VaIjKtle,  copied 
several  pictures  «if  liis  roUection.  and  others  of  those 
of  the  Duke  of  Devonshire,  and  Dr.  Meade.  11c  suc- 
ceeded greatly  in  copyingRubens.  He  died  in  176ii. 

BARBI,  GlAOOMO,  a  Venetian  painter  and  en-  . 
praver,  who  flourished  about  the  y<»ar  1650.  Hr 
etched  some  plates  from  his  own  designs,  and  in 
1651  published  a  book  of  some  reputation,  entitled 
Vtaggio  Pittorueo  ttUaUa.  There  is  a  slight  free 
etching  by  him  <*f  the  Nativity,  after  Ptuh  rttnmeu. 

iMiSigt  E,  an  ingenious  French 
entrravcr,  born  at  Marsseillcs  aljout  tlie  year  1622. 
His  j.rincijial  residence  was  at  Rome,  where  he  en- 
graved a  considerable  number  of  plates,  in  a  rery 
agreeable  style,  after  Claude  and  other  landscape 
painters,  as  well  as  other  subjects.  They  are  neatly 
eteh.ed  in  the  manner  of  Stephen  dell&'Bclla.  He 
Boniciimcs  sij^med  his  plates  witii  his  name,  Dt>- 
miniau  Bamert  Masttlt'ensu,  and  sometimes  with 

the  cipher  r%V  which  is  the  mark  used  by  Bo- 

mcnico  del  Bwierc,  which  has  frequently  occn-i 
sioned  mlstakei,  although  their  styles  are  extremely 
different  Among  othen  we  have  the  finUowing  by 

him: 

Portrait  of  John  de  la  Valette ;  mnrkod  D.  B.;  anm. 
A  kct  of  MX  LandMapca;  JJoan.  mt. 
A  Mt  of  twelve  ZiondBMvao;  dodkatodto  loKo OrtM. 
16M. 
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BM«nVkwi«f  tlie  vakAU<ilmadtat,lM0;  Domini. 

cut  Barrim  Mmuitimtit. 
A  LmndMsspt^  iritli  tbt  ZwBm;  luMxaNd  Vim  pr^nt 

ATieworFhnatfL 

Pontana  moffiort  nel  Giardino  di  Tivoli,  vnWx  his  ci* 
phcr. 

Ei)rht7-fotir  Views  aod  StatiiM  of  the  Villa  Paaphili; 

Rossi,  ej-c. 

Four ;  entitled  Catafalcxt  e  aparato  naUa  eiUcM*  4*. 
-SepukhnU  Monument  of  N.  L.  PlumUal ;  DloMtiiwiw 

Bwrign  OaUti9,iiKa.  M,Hteml. 
EerenlM,  ifter  •  mwo  rdwvo  la  the  M^diecan  Otrdan. 
A  km  pkte:  entitled  dretm  Urbi$  j^mmtitm^ 

widi  naaj  Figures,  1660 ;  Dmwiiwelit  Barrimv,  mm. 

Servid  iiktet  of      Hfatmy  of  ApoUn  -,  a/?er  the  pie- 
iun§  9jf  DoiMnichino  and  VMa. 

ThcTT  are  several  other  prints  by  artist. 

BARRODUCCEO,  A.  Mr.  Strutt  mentions  this 
■itist  as  the  engraver  of  some  small  plates,  rv[m- 
senting  the  lilx-ral  art-?  and  sciences.  They  are 
executinl  \s'itli  the  graver,  in  a  dry,  stiiT  style,  and 
Que  drawiiifT  is  very  incorrect. 

BARROSO,  MiouBL, »  Smiuili  painter,  bom  at 
Consnegra  in  1S38L  Aoecnmiig  to  Fklomuio,  he 
was  a  scliolar  of  GfLSpur  Becprrn,  and  distinguished 
himself  as  an  architect,  as  well  as  a  painter.  He 
waa  employed  by  Philip  II.  in  the  Escurial,  where 
he  painted',  in  the  prioeqpal  dmster,  the  Remurrec- 
tion,  Chrbt  appearing  to  the  Apostlra,  the  Descent 
i  f  fl;e  Holy  G!i  st,  and  St.  Paul  preaching.  His 
cumixtsitions  aru  copious,  and  his  design  correct, 
with  great  intelligence  of  light  and  shadow.  [Ber- 
mudez  and  QuiUiet  say  that  he  failed  sometimes  in 
vigoiu-  and  a  knowle^re  of  chiaro-scoro ;  but  that 
his  colour  was  that  of  Baroccio,  and  his  forma dKWe 
of  Correggio.1    He  died  at  Madrid  in  1590. 

BARRY,  James.  This  eminent  artist  of  flie 
Brilisli  school  was  bom  at  Cork  in  1741.  ITc  wa-s 
the  son  of  a  ship-master  who  traded  from  Cork  to 
England,  and  was  intended  by  liis  father  to  succeed 
him  in  that  calling,  but  his  decided  inclinatioa  for 
dnnrin^iiidnced  hw  parents  to  permit  him  to  foUow 
the  bent  of  his  genius  j  and  he  was  educated  at  the 
academy  of  Mr.  West  at  Dublin,  where,  at  tlie  age 
of  twenty-two,  he  gained  the  premium  for  the  best 
bistoiical  work,  by  his  picture  of  St.  ^trick's  Ar> 
rival  on  die  Coast  of  CasheL  His  merit  procnred 
him  the  patronage  of  ^Ir.  Burke,  by  whose  Kindness 
he  was  enabled  to  travel,  and  to  visit  Italy,  where 
he  remained  taat  jpean.  During  his  residence 
abroad  he  was  madf  a  number  of  tbe  Clementiae 
Academy  at  Bologna,  on  which  occasion  he  painted 
f  1  picture  01  reception,  Philoctefes  in  i!  i  Mr 
of  Lemnos.  He  returned  to  England  in  1770.  and 
the  year  afterwards  exhibited  with  the  Royal  .Aca- 
demy, his  picture  of  Adam  and  Eve,  and  the  fol- 
lowing year  produced  his  Venus  Anadyomene,  a 
I)icture  which  received  the  meed  of  general  admira- 
tion, and  has  been  favoured  with  the  UUral  de- 
nomination of  <Ae  lea^  ill  executed  product  inn  of  his 
life.  Whatever  v.^nv  have  been  tlie  singularities  or 
infirmities  of  Mr.  Bam-,  it  is  to  be  wished  that  the 
art  of  jiainting  may  never  be  more  degraded  by  the 

E reductions  of  eccentric  abeurdi^  than  it  has  been 
y  this  original  and  daring  ardsL  In  1775,  he  pub- 
lished an  inquiry  into  the  real  and  imaginary  ob- 
struction to  the  acquisition  uf  arts  in  England,  in 
answer  to  the  conceited  and  bigoted  criticism  of 
the  Abbe  Winkelman,  who  has  twten  upon  him  to 
assert  diat  the  English  (that  nation  which  has 
produced  a  Newton,  a  Shakspeare,  and  a  Milton) 
are  incapable  of  attaining  any  great  excellence  in 


tnair 

die  art,  from  ^Mr  mtmral  deficiency  nf  geniut,  and 

th  -  un  favourable  temperature  of  tJicir  cliinaU ;  an 
absurdity,  which  the  actual  state  of  painting  i^ 
England,  and  the  distinguished  rank  our  preaent 
exx»eUent  artists  hold  orcr  thoae  of  every  ot&r 
tion  in  Europe,  has  rendered  futile  and  oontempti* 
ble.  He  s(K)n  afterwards  made  his  proposal  to  the 
Society  for  tlie  Encouragement  of  Arts,  Manufac- 
tures, and  Commerce,  to  paint,  gratuitously,  a  series 
of  pictarea,aUegorically  illustrating  the  culture  and 
progress  of  hnman  knowledge,  which  now  decorate 
the  great  room  of  the  Society.  This  immense  work 
he  accomplished,  without  assistance,  in  tlie  short 
space  of  three  years,  and  it  is  sufficient  to  prove 
tne  capacious  stretch  of  liis  mind,  and  the  abund- 
ance of  his  invention.  In  1777,  Mr.  Barry  was 
made  a  Royal  Aeademieian,  and  on  the  death  of 
Mr.  Penny,  in  1782,  he  was  elected  Professor  of 
Painting.  I  t  is  to  be  regretted  that  this  artirtfs  un- 
doubted genius,  an  I  1  friness  of  mind,  were  accom- 
panied by  a  fiery  inul  lurbuJent  nature,  which  fre- 
quently hurried  him  into  the  most  imprudent  and 
outrageous  intemperance  of  conduct.  This  onfoir* 
tunate  disposition  produeed  many  unpleasant  di»- 
sensions  with  his  co-academicians,  particularly  with 
the  late  lamented  and  estimable  president,  and 
finally  occaj>ioned  his  expulsion  from  the  Acaden^ 
in  1792.  The  jpiincipal  works  of  Mr.  fiany  were 
his  pietnrcs  in  the  Aaelphi,  his  Venns  before  men- 
tioned, liis  Pandora,  ana  a  picture  of  King  Lear  for 
the  Shaksi)eare  Gallery.  He  has  engraved  many 
of  his  works,  which  may  be  regarded  as  the  produc- 
tions of  a  painter,  inattentive  to  diat  beautv  and 
dehcacy  of  execution  which  an  looked  for  lu  the 
pro<liietiona  of  ft  ]/iv9amuml  engiaver.  He  died 

m  nm. 

BARTOLET.   See  Baut'  Plambel. 

BARTOLI,  PlETRO  Sante.  This  artist  in  some- 
times called  il  Perugino,  from  his  having  Ixvn  bom 
at  Perugia,  alwut  the  year  I")  In  the  early  part 
of  his  life  he  practised  painting,  but  abandoned  it, 
to  devote  himself  entirely  to  engraving,  in  whieh  he 
greatly  distin^ished  himself,  not  only  by  the  merit 
of  his  plates  in  point  of  execution,  but  by  the  num- 
ber and  variety  of  the  works  he  has  left  us.  His 
plates  are  chiefly  etched,  and  his  point  is  eztiemelv 
fliee  and  masteriy.  He  sometimes  marked  hia 
works  with  the  initials  of  his  name,  wnth  an  F.  for 
J'ecU,  as  P.  B.  F.  and  more  frequently  with  an  ab- 
breviation of  his  name,  R&  Pttf.St^Bmri.,  sc.  Rnmte. 
Ttie  number  of  \m  prints  is  tm  oonsiderable,  of 
whieh  die  follawing  list  eomprues  has  principal 
plates: 

VARIOUS  ANTIQUITIES. 

ilAMfruiiiiii  Hemmtittmm  Antiquitatum  tic  veteris  Sculp- 

tuns  Vestigia;  eighty-three  pUtet. 
Romatue  magmtvdmis  Mommenta;  one  hundrtd  and 

thirty-eiglit  plate*. 
VeUres  areua  Auffustorum  triumphit  insigtws;  fifty-two 

plates. 

Cotonna  di  Memv  AnreUo,  l\c.,  the  Anttmine  Column  ; 

«  vnitr-<'if;ht  plfitcf. 
C'oloitiia  Ti  ajana,  di  Alfonso  Cinccom  ,  out-  hundred  and 

tw  ( nty-eif^ht  plate*. 
SFjHiliTt  aulitht  Romani  ed  Etruschi  trovati  in  Roma; 

Diu'  huinin'd  and  twotity-tlirfc. 
The  Aqueduct  that  brinfft  the  Wnter  from  C'ivita  Vcc- 

chiii ;  four  hir^i-  phittn. 
Tho  Sepulchral  Um.  in  the  Court  of  the  CapitoL 
Tho  AnHqus  Paiafefaig««]M  Hm  Ifoss  AUralW^Qi} 

twn  slieetn. 

Le  Pittiirf  aiitirfw  dcUf  (jrotte  df  Roma,  Ac;  niwirtlJ  tiy 
F.  H:irtiili  ;  nirn-ty-four  pistes.  ir»80  aau  1706. 

Leant tchr  Lweme sepotchrnli  in  Rom^  IflMaad  1704 ( 
oac  hundred  and  niiMtMa  plates. 
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MtttHiuimi  FirfitkmilMiekfrafm»id»€tftelmm. 

am  OF  rftiNTs  ArrsK  vabiovs  masters. 

Awtoffrietw^niltfecittfroaitlieBiblei  i^Ur  Mt^gatUe  i 

twehe  plate*. 
Aaodwr  Ktof  ftioei  Am  til*  mm;  ^^tttj 

flftKcn  ptatn. 
liotlier  act  of  frictes ;  t^UrUmmm 

X.,  Ifc. ;  fifteen  plate*. 
A  wt  of  ornaments  aadfigiim;a^tn'fA««am«,-  mscribed 

Parerga  tUqm  omamteiUa  m  Fatieani,  Sfc. ;  forty-three 


Fottp— Of  Jupiter,  Man,  Merenrj,  and  Diana. 
A  Wt  of  frieicc* ;  ajier  Giulio  RommM. 
Jvpiter  fulminating  the  Giant* ;  after  tha  Mome ;  nine 
plate*. 

A  let  of  soTcrJ.  platen  of  the  Life  of  St.  Peter  ;  after 
LoHfraneo. 

SINOLE  PRINTS  AFTER  VARIOUS  MASTERS. 

The  Adoration  of  the  Magi ;  after  Raffaelle ;  in  three 
ihceti. 

Jupitir  nuned  br  Amalthra;  after  Giulio  Romano, 
Hjrhu  carried  off  bv  Nymjilis ;  after  the  same. 
Sophoniihti  bffnrc  Ma.*sin:.ssa  ;  (ifter  the  mme. 

The  CoQliri.  :ii  I    i;  S<      i  .   iftfr  the  ^nine. 
6l.  Juhn  prtHCi  diiig  Liin-st  in  the  Wiidcmcsg ;  after  P. 
F.  Mola. 

The  Hirth  of  the  Vinrfn  ;  after  Alhano. 
The  Marriage  nf  the  Virgin;  aft"r      nfo  Berretoni. 
DuukI  in  the  Lioiui'  Den;  o/ter  P.  da  Corttma. 
The  Viiyin  and  iufiuttCluiitiBtkt  Clondi,  witliSaiitti; 
Caracn, 

The  Family  «f  Coriolflnv  liliii  FMt;  aftirJ$m>  C*- 

racei. 

8tCliulMBoirNauoIedli!f  ID  Alvdi  ^itrlhaaamt. 

SUBJECTS  PROM  HIS  OWN  DESIGNS. 

8l  Stephen  with  the  Crown  of  Martyrdom. 
6t.  Bernard  encliainiiisr  tlii'  Devil. 
Theatre  erected  in  St.  I'ctcr''*  for  the  Canonixatinn  of  two 
Saints. 

The  »epnlcbr9!  Monument  of  Pope  Urban  VIII. ;  Petr. 

Sa>%ei.  Dftrt'il.,  (Ul.  rt  »cut. 
An  ancient  Mauauleum;  after  a  detign  bjf  P.  da  Cortwm. 

(For  a  very  copioos  Kst  of  Mt  woHct,  9ee  Nl^ler, 

[BARTOLU,  DoMF.vico,  the  nephew  and  disci- 
|ile  ot  Taddeo,  {ninted  in  I436»  and  greatly  im- 
proved and  aegrandized  his  manner.  His  pictures, 
compared  witn  those  of  former  artists,  display  much 
frvdini  from  the  old  dnTiess;  his  design  and  j)er- 
spective  arc  better,  his  compositions  more  scientific, 
with  great  richness  and  variety,  common  with  the 
artists  of  his  school.  From  pirtures  iiaiiited  hy 
him,  in  the  Pilgrims'  hospital,  Rnjiliacl  and  Pin- 
tnrieehio,  while  painting  at  Sienna,  took  many  no- 
tiom  of  na^^Qoal  costume,  and,  perhaps,  of  some 
fiullwi  iNutic  ii]mv.3 

[BARTOLO,  TAunF.o,  a  pntntpr  of  the  Sienese 
fehool,  flourished  in  the  l  ariy  i>art  of  the  I5th  cen- 
ttiTT.  The  chief  merit  of  his  works  lies  in  the  dig- 
mij  and  onginalily  of  the  invention,  iioiiie  of  his 
iMiiR*  stifl  «idft  in  good  preservation,  at  Pisa, 
Volterra,  anrl  at  Padua.  Somo  of  his  .small  pic- 
tBtts  do  him  still  greater  hunour  tiian  his  lareer 
vodta,  and  diiow  an  imitation  of  Amhrogio,  his 
great  proto^ie,  and  also  the  subdued  and  agreeable 
tt^  le  of  the  Stenese  school.] 

'B.VRTOI.nMEO.    Sec  Bhkkmiif.ro. 

BAHTOLUMKO,  Fra.    See  Porta. 

B.\RTOLO'//l,  Fran(  Ksco.  This  ingenious 
and  celebnitt'ii  designer  and  engraver  was  bom  at 
Florence  in  1 7-10.  He  was  instructed  in  drawing 
bvHogfort  Ft  rretti  at  Florence,  and  learned  the  art 
of  engraving  from  Jotstjih  Wagner  at  Venice.  His 
first  productions  were  sothc  plates  after  Marco 
Ricri.  F.  Zuccarelli,  and  otlicrs,  rnj^vcd  whilst  he 
w  in  the  employment  of  Wagner.    But  the 


theatre  destined  for  the  disiilay  nf  Kih  tali-ntA  was 
England,  where  he  arrived  in  ir()4.  Few  artist.s 
have  reached  so  distinguished  a  rank  in  thtir  ]>ro- 
fcssion  as  M.  Barfoloz/.i,  and  that,  in  vwry  sjx'cics 
of  engraving.  His  etchings,  in  imitation  of  thu 
drawings  of  the  most  eminent  |)ainteri,  represent 
admiraSly  the  fire  and  spirit  of  the  origina!?,  ancl 
he  was  not  less  successful  in  the  exquisitely  hnish- 
ed  plates  lie  has  produced  in  the  various  stvles  he 

r tised.  Inde£ati«ible  in  the  exercise  of  iiis  art, 
BartokNEri  has  left  ns  a  prodigious  number  of 
plates,  and  the  only  emhariassnient  wc  ex|)eri- 
ence,  is  in  sek-cliug  na  cupiuub  a  liat  of  his  works  h& 
our  limits  will  permit,  without  omitting  many  ob> 
jects  truly  worthy  of  notice.  [He  died  at  Lisbon  in 
1813.] 

PIiATBS  WITHOUT  THE  NAME  OP   THi:  PAINTIE, 
SOME  FROM  HIS  OW.V  DKSIOKS. 

Abraham  and  the  Angcli ;  an  etching. 
The  Minde  ofthe  Maana;  theaaiDe. 
Job  abandoned  by  hit  Frienda.' 

Charity,  on  oval;  inscribed  Ipse feeU. 
The  Origin  of  Painting.  1787. 
Tlis  Tfaqpa  sad  laJSunt;  cimdsr. 

PLATF!5  AFTER  VARIOUS  MASTERS. 

St.  Franci.'i  of  i>;ili-?i  triuinphinifOTer  Heres)- ;  after  Ami- 
am  I. 

Rebctca    huling   the   Idols  of  her  Father;  after  /'. 
Cortotta. 

Laoooon  attacked  bv  the  Serpents :  after  the  tame. 

St.  Luke  poiatiaguisPonnttortB*  VilipB;  a^arCtm- 

tarini. 

The  Bu«t  of  Michael  Angclo. 

The  Portrait  of  Annibalo  Caraeci ,  nft<  r  a  drawing  by 
himself. 

Rolatid  and  Olijnpia  ;  aftrr  An.  Caraeci. 
Clytie;  cirtalur;  after  (he  same. 

The  .'Vduheress  bef^jre  Christ ;  aOir  A;;t>ft'  Crtrdiyi. 
I'rdinctlKus  ilevimred  hy  the  Vulture;  aftir  M.Auijeif, 
The  J'artiiit:  of  .\i  hiU««  and  (Jhriinis  ;  njtrr  I'l/iriatti, 
Heitor  takiiiir  knve  of  Andromache;  oJi<r  ilie  .*amt. 
('■hriN<is  restored  to  her  Father;  fifur  t/w  sunn-. 
The  Denth  of  \)-A<i ;  af'ti-r  the  .lutm-. 
Jupiter  and  Juno  on  Mount  Ida  ;  aflrr  Ihr  same. 
Venvu  prewntiuK  tlie  ('istun  to  .Iiiiio:  at't<i  thei 
Venus  attired  by  the  Grace*;  nf'tt  r  thi  sam*. 
Tancred  and  Hemiinia;  after  the  unnn'. 
Tancred  and  Clnrinda ;  after  the  same. 
Shakspcarc  crowned  by  Immortalitv  ;  after  the  i 
The  Virgin  and  Infant ;  after  Carlo  liolci. 
Socrates  in  Prison ;  after  Angelica  Kaujfman. 
Penalope  lameDting  ulyaaes;  after  tka  tarns, 
Teknadkw  snd  Mentor  in  uw  ide  «f  CtUpto ;  nfitr  the 
tame. 

Pauloa  BndUw  educating  hi*  Children  ;  after  the  ume* 
CoriolaBU*  appeaned  by  his  Family  ;  after  the  tame. 
The  Interview  of  Edgur  and  Etfridu  after  her  Marriage 

with  Athdwold ;  after  the  tatne.  Thi»  plate  was  begun 

by  the  nnJbrtuuate  Mr.  Ryland,  and  was  jhuaboa  by 

lij.  Bartotozzi  for  the  benefit  of  his  widow. 
King  John  ratifying  Magna  Charta;  after  MtrHmtTi 

ttu  companion  engraved  under  the  same  cireonuli 
The  Fortndt  of  Carlo  Cignani ;  after  C.  Maratti. 
The  Portrait  of  Pictro  da  Cortnna ;  after  the  same, 
GtmeUa,  Mother  of  the  Oracehi ;  after  Mr.  tVett, 
Mnjt  Quoen  of  Soots,  mad  her  Son;  t^ter  Zueeken. 
A  coUectiin  of  Oodh,  dedgned  by  — ' —  — ^-"^ 

giaiedby  Bmrtoloszi. 
Aaetef  emitsabjccta;  o/iar  An 
AaeCofthirteea  niates  tetm  die  Mintoigtby  Xtomcni* 

cAmio;  in  the  efiriitMr  of  Ofotta  Fcrrata. 
Twcnty-thrco  plates,  making  a  part  of  ci|^lty<OBe,  ftMB 

drawingii  by  Guercino ;  m  the  King's  ecltertioB. 
A  set  of  Portraits  of  illustrious  Penont  of  the  tine  ef 

Henry  VIII.;  after  dravintjs  by  H^bein. 
Two  Portraits  of  Henry  and  Chanc*  Brandon,  sons  of 

the  I>ukcft  of  Suffolk;  after  two  miniature*  by  Holbein, 

executed  in  colours ;  very  fine. 
A  set  of  six  plates ;  after  original  drawings  hy  the  Carac- 

et ;  in  the  King**  eoPsettoa,  in  imltatiniB  of  the  diaw- 
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A  litTge  pUleof  dM]laad»«rLnrdCbatliam;  ^Ur  Mr. 
[For  a  more  copUias  list  tee  Nagler,  Kibutler 

IJAHTULINI,  GiosEFPO  Maria.  This  painter 
was  bom  at  Imola,  in  1657,  and  studied  at  liologn.i 
under  Lorenzo  Pasinelli.  He  painted  history  with 
considerable  reputation,  and  there  are  several  of  his 
works  in  the  public  edifices  at  Imol.i,  which  are 
highly  esUcmed,  particularly  a  picture  rcprestnting 
a  Miracle  wrought  by  S.  Biagio,  in  the  dnuchuf  s! 
Doioeiuoo.   He  was  living  in 

BARTSCH,  Adah,  a  mMem  Gemum  engmvvr, 
bom  at  Vienna  in  1757-  H*-  is  ki-t-pt  r  of  thf  im- 
perial collection  of  prints,  and  has  engraved  several 
plales,  some  of  wnidi  aie  after  hit  own  designs. 
Among  them  m  lome  etefaJnga.  [He  died  at 
Vienna  in  18a0,aee<»din^  to  BmlKot  (Nagler  says 
in  1821);  he  was  princi|mTlii'<'{H»rofthe  imperial  and 
royal  gallery  at  Vienna,  and  auUior  of  that  very 
elaborate,  correct,  and  useful  woA  *  ht  Peintre 
Grateur,*  which  may  be  safely  pronounced  the  best 
account  of  prints  ever  published.  He  also  pub- 
lished a  Catalogue  of  the  Etchings  by  Ut  infjraiiJt 
and  his  scholars,  which,  like  the  former,  is  a  wonder- 
fid  instance  of  accuracy  and  ueneverance.  For  the 
former  ijf  these  works  he  etcned  a  series  of  fnr  ^i- 
tttik's  of  unique  or  extremely  rare  cicinnirx  by 
Dutch  and  FK mish  arti>ts.  iti  whicli  the  touch  and 
spirit  of  the  oritfinaLi  are  admirably  copied.  Uis 
son,  Brtdtric  A  BarUek,  pablishecl,  in  1818,  a 
Catalogne  raisonn^  of  all  the  pnotsl^hbftthier; 
they  amount  to  50j  pieces.] 

FOtTBAITt. 

AdnaButKlL 

John  Christbn  Brand,  pointwr. 

A  jnune  Lad  j  in  a  Ni^hUttp,  1788. 

MtchaerWolgcmut,  painter. 

Antonio  Allegri,  CbnwMj  ^fitr  Carh  MmM, 

Madame  Ticida. 

A  Girl  riadiiij;  Uy  Candlelight,  »ai(l  tohc  after  GtUdo, 
The  Man-i;igo  of  AJeinnder  anil  ICoxana;  a  fter  I'arme- 
•  fjiaiMJ. 

A  M't  of  tturty-iiinc  plutc».  In  i:aitiUion  of  the  drawingn 
of  M'vt  nil  mxst<-r«,  in  '  tu  Iin[K-rial  ctiUiTtion. 

Twelve  studies  of  Animals  ,  ufter  J.  11.  litxis  .  four  ou 
each  jUate. 

A  Tmvtillcr  piii-iiiig  a  Fort-st,  with  n  Boy  holdiug  a  Lan- 
tern ;  engraved  in  tlic  manner  of  Ui-mhrandt. 

The  Obsequies  of  Fubiiuis  Di-ciua  Mun,  iorgc  plate ;  afitr 
UubenM. 

BARTSH,  or  BARTASCU,  Godprio,  a  German 
en^ver,  by  whom  we  have  a  imall  ooUeetion  of 

Ennts  fmni  the  j)i(  tures  in  the  galleiyat  Berlin, 
le  also  engraved  the  fuUuwing  plates : 
ne  Moljr  Family  ;  ajier  Vaudyrk. 
Mihiftr  pnioatiiig  ths  Umi  gf  tb*  Bow  to  Atdaata ; 
aftmr  BAbtmt, 

BARY,  IIexrt,  an  eminent  Duteh  cnpraver, 
born  about  the  year  I62(i.  He  up|>fHrs  from  his 
style  to  have  been  either  a  scholar  of  Comdius 
VucheTi  or  to  have  formed  himself  on  bis  manner. 
We  have  several  plates  by  him  of  portraits  and  va- 
rious subjects,  executed  very  nwitly  with  the  ^mn  er, 
which  have  great  merit,  although  by  no  means 
equal  to  the  works  of  Visdher.  He  generally  mark- 
ed hh  plates  with  his  name,  H.  Bary,  and  sometimes 
H.  li.    liy  luiu  wc  liave  the  fuUuwiug: 

poRTBAira, 

Dilk  sod  Cnbstih,  ^M»fiiBtsn. 

Adim  ]IssNiwf& 
HIeronlmtu  van  Btvsmlnk. 
IMdcfivs  BrumoK. 

Wiltisni  Joseph  Baron  of  Olmt,  ■Radial  of  Mdlaad. 
Rombaul  HagurbMlt^ 


[•AS 

Anitii)»  Manlius  Sevodaas  BoMimi 

Jui'oUuit  'I'iiurinun. 
Count  Jiilnidu  \Vul<Ut«'in. 
The  Duchen  dc  la  Valicre :  marked  H.  B.,fie. 
The  above  are  witbont  the  name  of  the  painter. 

HugaOnitiua;  after  M.  MirmeU. 

Conwliaa  Ketel,  painter;  ae  ipte, pirns.  UN. 

Jaeob  Backer,  painter ;  O.  Terbwrg,  pmi. ;  ovsL 

John  Sehellhanuner,  paator ;  Eaeopiui,  del. 

John  Zm,  pa«tor;  Cnr.  Pienon,  pinx. 

Jacob  Batilicrc,  Predicant ;  Wetterbaem,  pimM, 

Arnold  (ie»tenuiu]<>,  I'reclirunt :  \i'rritrrb<tt?mfpitMt 

Michael  Kwyter,  udiniral ;  ofler  F.  Hoi. 

Ailniiral  Vlugh;  after  B.  r  iii'st. 

Leo  Aiuscma,  biftorian ;  after  John  de  Boon. 

Gooage  4to  Mi^,  thooliisiaD  i        C.  WW  J>iiiMim, 

SDBJICTS  AVTIR  TABIOtJS  MASTERS,  AND  AVTBS  Rl« 

»  DESI0N8. 

Neptune,  emblematical ;  //.  /iory, / 
Allegorioil  title  for  th«^  work  of  £eo  van  AUzema  ;  H. 
Bary,fec. 

A  Mother  suckling  her  Child,  without  the  name  of  thi- 
pjiinicr. 

Two  Drolleries;  aprr  Brotcer ;  H.  ^ar»,'    fcr  ,  without 

the  naint'  of  the  painter. 
A  Peasant  Jbatnilj  ;  after  PeUr  Atrtien ;  Hendrurh 

Bary,  »c. 

Summtrr  and  Autumn,  in  ono  nUte,  mraented  by  two 
Childnn,  oaabflUfatga  hsMfliliif  Cbm;  ^Imr  Van:' 

A  yvung  Woman  lonaiRf  «a  aTUblo  rioopiag,  snd  n 

young  Man  Liughing}  ^tartkttamt. 
A  young  Lady  kitting  ataTslib,  with  aHaft  sad  F«a- 

then;  after  Terhury. 

BAS,  or  BASSE,  Marti.v,  a  Dutch  tiigr.i.Lr, 
who  flourished  about  the  year  KiOO.  Fnjm  the 
style  of  his  plates,  it  is  veiy  oFobable  that  be  was 
brought  up  m  the  school  of  theWierixeayhiB  en- 
CTiiviiigs  firt'  I'vidt'ntly  in  imitation  of  their  manner. 
He  Miis  ciiictly  employed  in  portraits.  We  have 
by  him  the  portrait  of  Edumid  Genungs,  Jesuit, 
prefixed  to  nis  Memoirt,  published  lAtfl.  The 
portndt  ot  Pkiiut  Btttquan,  mailud  Mart,  Bmt, 
and  a  KMiall  fiontispicce  of  St  Peter  and  St 
dated  1622. 

BAS,  James  Philip  lr,  a  edebiated  French  en- 
graver, who  has  left  a  considerable  number  of 
plates,  executed  in  an  excellent  manner.  He  was 
bom  at  Paris  in  ITOS,  n.stniclt  il  in  the  art  of 
engraving  by  N.  Tardieu,  and  wuh  one  of  the  must 
ingenious  artists  of  his  lillie.  He  excelled  in  1  md- 
sr;)|H  S  nn  l  ^m:\\\  figures,  which  he  T u  n  li  Hi  with 
infinite  spirit  ami  neatness.  He  ava.iltd  himself 
much  of  the  freedom  and  facility  of  etching,  w  hich 
he  harmonized  in  an  admiiable  manner  with  the 
^n^aver  and  dry  point  The  popolaiity  of  hii  mnfct 
prueureil  him  a  ntiniVr  r  -f  hcholars,  whose  taleniR 
were  employed  in  advauctng  the  plates  which  ha 
aftcrwanu  finished  and  puhTished  with  his  name. 
He  is  however  entitled  to  an  honourable  rank  among 
tJie  ingenious  artists  of  hia  conntnr.  The  nmnber 
of  hisplates  is  very  extenslves  the  following  are  his 
most  esteemed  works : 

Tho  Portnjtof  Boibeit  da  Laniitt,  sculptor;  engravsd 
ffw  Ui  xoonttoafalo  Oo  AsMkmy  in  1741. 

Tta  Portnitef  P.  J.  Cssm.  naaterj  Ms  smm.  1741. 

Potti<— QfllM  Times  of  tlMltagr;  ^fitr  AfffAnn. 

Tho  BialWffcation ;  q/?rr  tJW  MHN*. 

The  EnTirona  of  Oroninguen ;  afi«r  Rujftiatt, 

The  Environs  of  Guelder;  o/itrtAftmm. 

Darid  Tcnicr«  and  hU  Family:         Tmttni  ias. 

Tho  Works  of  Mt.  rty  ;  (i/)«r  tkt  Mine. 

The  Proi'i^'ul  Sou  ;  aJier  the  aamt;  ditto. 

A  Urge  1  iuuish  Feotival,  with  Teuicn  and  his  Family ; 
ditto. 

The  last  four  printa  are  of  a  superior  execution, 
and  are  among  nis  beat  woiks.  His  printa  after 
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Tenkn  are  more  than  a  hnndred,  and  he  appears 
to  hare  copied  that  master  with  uncommon  BUOOeM. 

Hm  Italian  Chw ;  ajier  ircNrmiiaiM. 
The  Milk-pot ;  after  the  tame. 
Tbe  Bottr-nunt ;  after  the  tame. 
Fottrlar|i[«  Hunting*;  after  Van  Faleni ;  fine. 
The  Port  of  McHtna ;  after  Claude  Lonmmi  Hm. 
An  Italian  Landscape  ;  after  the  tam»;  ftM. 
As  Italian  Sca-port ;  after  Vemet. 
FUwnnea  gmnff  ont ;  after  the  tame. 
TkirtMn  M  the  Potto  ofTnafla  ;        FiTiMC,  the  0ldi- 
tafi  m  by  Coddii. 

[He  (lied  in  17S2.] 

RASAITI,  Marco.  This  painter  was  a  native 
<tf  the  Frioul,  bnm  of  Greek  parents,  and  flourished 
about  the  year  1510.  He  was  "  roTi)y>etitor  of  Gio- 
Tanni  Bellini,  and  if  he  did  not  lai  that  master  in 
fvin-  n*s[)ect.  then?  are  some  in  whicli  lie  MirpiLsscd 
him.  He  was  happier  in  hiii  compositions,  and  un- 
dmrtood  better  how  to  unite  his  grounds  with  his 
fi;jtiTts.  In  the  Chiesa  di  S.  Giobbe,  at  Venice,  is 
a  tine  picture  of  Christ  praying  in  the  Garden, 
jainted  in  1510;  but,  according  to  Hidolfi,  his 
uindpal  work  is  at  the  Certosa,  representing  the 
Voeation  of  St  Peter  and  8t  Andrew  to  die  Apos- 
tleship.  At  Sesto,  is  a  taking  down  from  the  Ckms, 
vhich  is  favniirably  mentioned  by  Lanzi. 

BASAN,  Francis,  a  French  engraver,  bom  at 
hnt  in  17^  He  was  a  pupil  of  Stephen  Fessard 
and  John  Baide/  He  was  principally  occupied  as  a 
print«ellcr,  and  publishc<l  a  DirtiiDiaii  e  iles  ft'ruveura 
m  1767'    He  engraved  the  following  plates : 

Lmk  XT.,  with  Dingenca;  aJUrlsMtim, 
Cndtul  Prineedeltohaa. 

Ct«tot^heI^B«n« dw St. PMBbtitj  4{^XsAsr«. 

As  BsBS  Jamu ;  afttr  Carevaygia. 

8t  Ibaries:  a/lar  L.  Giordano. 

BHflnw  and  Aitodiw;  after  the  etme, 

ChiMbKsktnff  the  Bieai;  «^Ih>Gw*IMW. 

TbsOaid-plarera;  aftwlmun, 

As  locantatioQ ;  aft^themmt. 

ThcOotbie  Songster;  afterA.BeOk. 

The  Female  Gardener;  ojfier  Fraa.  Mierit. 

He  alao  cngmvcd  aeveial  copies  after  tbe  teMce 
frinte  of  Rembrandt. 

(BASCHKNIS,  EvARisTO,  a  native  of  Bergamo, 
born  in  1(»U7,  or  1617.  (for  aulliorities  differ,)  was  a 
painter  of  the  Venetian  school  He  was  amonff 
the  &nt  to  introdnee  in  Italy  what  is  now  termed 
painting  of  still-life.  He  painted  mtirfeal  tnstn- 
mrats  with  much  effect ;  arranging  tlu-m  on  tables 
covered  with  the  most  beautiful  tapestries,  and  min- 
gled with  various  other  objects.  From  these  mate- 
rials he  t)rodiiced  pictures  with  so  much  skill  as 
quite  to  (leceive  the  sjH-ctator.    He  died  in  1677.] 

B.\SILI.  PiF.R  AsoioLo.  This  jminter  was  a 
BstiTe  of  Gubbio,  bom  about  the  ^-ear  1550.  He 
WHdrsC  naeholar  of  Felice  Damiani,  but  afterwaids 
studied  under  Chri^tofano  Roncalli,  whose  manner 
he  followed,  though  in  a  more  delicate  style.  Ills 
frewo  paintings  in  the  cloister  of  S.  l.'baldo  are 
■adi  esteemed}  and  in  the  church  of  S.  Mazsiale 
h  a  pietoR  in  oil,  of  our  Saviour  preacfainK  with  a 
gnat  number  of  figoca.  He  died  in  Ifliw^  ag^ 
about  .V). 

BASIRE,  Jamf.8,  an  engraver, bom  in  London 
is  1740;  little  is  known  of  the  circnmstances  of  his 
ife.  Heengiwredliiefidlowing  jdatest 

Captain  Cw.k ;  after  Hod^t;  J.  Satire,  ee.  1777. 
IMy  Stanhfipo,  aa  the  Fair  Pcnite&t;  after  B.  WUum. 

1772. 

Lnrd  Camcirn ;  after  Reynold*. 

Ortsf**  and  FyUdc«  before  Iphiprnin;  nfier  HV.t/. 

Tb»  field  of  the  Ooklen  Cloth,  or  the  Interview  between 


[MSB 

Henry  VIII.  and  Francia  I.,  after  the  frietan  at 
WiniliMir,  cnfrmviHl  in  1774.  Tb«  latyet  print  that 
ha»  Ix-cn  rn||rravc4l  nn  nni'  pista,  sboU  tWaa^^MWa 

inches  by  furty-scvcn  incbei, 

BASSAN.  or  BASSANO.   See  Fonts. 

BASSAXO,  Ci  sAWK,  a  painter  and  engraver, 
bom  at  Milan  about  tlie  year  1584.  We  have  no 
account  of  his  works  as  a  pafaiter,  but  he  engraved 
the  following  plates: 

The  Portraitof  Oosper  AaacUiaa;  Bateanut,ft». 

A  Funeial  Fnotlapieca  «f  IVan**  FiBwii0miBi ;  wne' 

mnrk. 

The  Nativity  ;  no  muk. 

BASSELLI,  DAMiitiA.  This  artist  is  mention- 
ed bv  Mr.  Stmtt  as  ^  mgrvnr  of  a  print  repre- 
senting Daniel  in  the  Lions' Pen;  after  P.  Cattm, 
It  is  etched  and  retouched  with  the  graver  in  a  very 
slight  stvle. 

[B  ASSEN,  B.  VAN.  flourished  about  the  middle  of 
the  1 7th  century.  He  was  a  Flemish  painter  of  the 

interiors  of  churches  and  other  puWic  buildings, 
which  he  executed  in  a  veiy  skilful  manner, 
both  with  regard  to  perspective  tmth  and  Ihrelf  eo- 
louring.  Thi-  ti^nires  in  nis  pictures  are  frequently 
by  eminent  painters  of  his  dav,  to  whom  he  return* 
ed  the  compliment  bv  supplvnng  their  architectural 
wants.  His  works  have  been  too  much  neglected 
when  called  hy  his  name,  (to  many  mdmown,)  bat 
held  in  esteem  when  ascribed  to  artists  of  reputa- 
tion. Neither  the  date  of  his  birth  or  death  is  re- 
corded.] 

liASSEPORTE,  FRAffCis  Maodaunb,  an  inse- 
nioas  French  lady,  who  distinguished  heiadf  ny 

glinting  subjects  nf  natural  history  in  watercoloun. 
he  also  engraved  some  plates  for  the  Grant  col- 
lection and  othen.  We  nave  by  her, 

The  Maityrdom  «f  8i.  Flddid  ds  flfamariaga;  oAir 

P.A.mtrt.  ■ 
Diana  and  Ba^adsa;  ^/lar  •  dni/w  ^  SAutimm 

Cornea. 

There  are  also  three  books  of  flowera,  drawn  fifom 
natme,  by  Jf«f^i^a«<7>ot^,  engraved  Inr^tTaZ.  She 
floaruthea  about  the  year  17*29.  [Shewed hi  1780.] 

BASSETTI,  M\RC  Antonio.  This  painter  was 
bom  at  Verona  in  1588,  and  was  a  scholar  of  Felice 
Kiccio,  called  Brusasorci.  He  afterwards  visited 
Venice,  and  studied  the  works  of  the  excellent  co> 
lourists  of  that  school,  particularly  Tintoretto,  whose 
style  lie  nn  fi'rrcd.  On  leaving  Venice,  he  went  to 
Rome,  wnerc  he  remained  for  a  considerable  time. 
On  his  return  to  Verona,  he  was  employed  in  {)aint- 
ing  some  pictures  for  the  public  e<linces  in  that  city. 
For  the  church  of  S.  Tonimaso,  he  j«iinted  a  picture 
of  .St.  Peter  and  other  Saints.  In  .St.  Anastasia, 
the  Coronation  of  the  Virgin.  These,  with  other 
works  particularly  specified  by  Ridolfi,  had  acquired 
him  the  reputation  of  nn  eminent  historical  painter, 
when  he  wa.s  cnt  off  in  the  prime  of  life  by  the 
I>ln),nii',  which  visited  Verona  in  1630.  [His  works 
were  highly  prized,  but  he  left  venr  few,  as  nis  maxim 
was,  that  painting  ou^ht  not  to  be  pmnnied  by  jomw 
neymcn  as  a  meenanic  art,  but  with  the  leisure  that 
is  bestowed  on  hteratiu'e  for  the  sake  of  the  pleasure 
it  affurds.] 

BASSl,  Antonio.  In  the  description  of  the  pic- 
tures and  scalptnre  of  Ferrara,  are  mentionrd  several 

of  the  works  of  this  jminter.  In  the  church  of  St. 
Giovambatista  are  two  pictures  by  him,  one  repre- 
senting the  Holy  Family  reposing  in  Egypt,  the 
other,  our  Saviour  and  the  Samaritan  Woman;  and 
in  the  church  of  St.  Clcmente,  the  Virgin  Mary,  St. 
Ann,  and  St.  Joachim. 
BASSl,  Francesco,  thf.  elder,  was  bom  at 
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CraiKma  in  1642.   He  iic<juii«d  the  name  of «/ Ow- 

monfge  da  Few$i,  from  his  eminence  in  ^nintine 
InncUcapeH,  which  he  touched  with  great  spirit,  and 
were  at  the  sariic  time  sufficiently  finislied.  He 
decorated  them  with  figures  and  auiauils,  tolerably 
drawn,  and  Hotly  painted.  The  private  collections 
at  Vi  iiire  po<;s(>s<:  mnny  of  his  {nctniea.  He  died 
about  till-  ycir  17W. 

BASSI,  FllANCKSCO,  THE  TorxGER.   Tliis  pniiif- 

er  was  boro  at  Bolo^a  in  1664,  and  was  a  scholar 
of  LomuK»  Fluinelli.  Although  he  died  at  the 
of  twenty-nine,  he  left  some  works  of  ^T-i  nt  nit  nt  in 
the  pubhc  edifices  at  Bologna.  In  tiu-  church  of  S. 
Antonio,  is  a  picture  by  Bavsi,  of  that  Saint  taken 
up  to  Heaven  by  AngBuii  which  is  greatly  admired. 
He  in  109SL  [He  was  a  distinguished  copyist 
and  imitator  of  Gucrci'no.] 

[BAST,  Dominic  de,  bom  at  Ghent  in  1782,  was 
an  amateur  painter  of  liindMcaiies  and  cattle,  and 
also  of  marine  subject**  in  whicn  he  was  considered 
to  excel,  in  consequence  of  his  having  made  many 
voyages  by  sea  as  a  merchant.  His  pii-turts  are 
chie^  to  be  wen  in  Ghent  in  private  coUecliotis ; 
one  was  purchased  by  the  commissioners  fur  the  en- 
couragement of  the  fine  arts,  in  that  citv,  in  1H22.] 

[BASTARNOLO,  II.  or  Filipi'o  Mazzioli,  a 
FerraresL-  psiintcr,  who  died  about  l.)l)0.  is  described 
bv  Lanzi  as  a  learned,  graceful,  and  correct  artiiiL. 
He  was  not  so  well  skilled  in  fienpeetive  as  in  other 
branches,  and  he  injured  his  rpputation,  at  first,  by 
designing  some  figure*  in  too  large  proportion .  I  n 
his  second  maimer,  however,  he  became  more  ele- 
vated in  desi^,  and  more  studied  in  his  colouring. 
The  feondatioB  of  his  taste  is  drawn  from  the  Dossi ; 
in  force  of  chiam-srnro,  and  in  his  head?:,  it  wonld 
sec-in  that  he  f»wed  h'\9i  education  tu  i'armu;  in  the  na- 
tural eolfjur  of  his  flesh  he  approaches  Titian;  and 
from  the  Venetians  would  seen  to  have  derived 
those  varying  tints  and  golden  hues  intwdnced  in 
his  drai»eries.  The  chiirc-h  of  Gesu  contains  an 
Annunciutiuii  and  a  Crucittxion  by  him,  both  very 
beautiful  altar-pieces.  The  Ascension  at  the  Cap- 
puccini  is  a  magnificent  niece;  and  analtar-pieoe  of 
the  titular  saint,  with  luilf  figures  that  mem  to 
breathe,  at  llie  Zittele  of  S.  Barbiira,  is  exfremely 
beautifuL  The  artist  was  drowned  while  bathing: 
he  deserves  to  be  known,  more  generally,  beyond  the 
Kmits  of  his  own  countn*.] 

BASTARO,  GirsKPFK  dki..  This  painter  was 
a  native  of  Rome,  and,  according  to  Baghoni,  flour- 
ished during  llie  pontificate  of  Urban  Mil.  There 
are  several  of  his  works  in  the  churches  at  Rome. 
One  of  his  most  admired  productions,  is  llie  picture 
he  painted  for  tiie  church  of  S.  Maria  Maggiure,  re- 
presenting the  Assumption  of  the  Virgin.  In  the 
cfawdi  01 8.  Giiolamo  is  a  Descent  from  the  Cross, 
and  the  Death  of  St  Jerome. 

BASTON,  T.,  an  En^hsh  {Kiintc  r  of  sea-pieces 
and  shipping,  who  flourished  about  llie  year  1/21. 
Several  of  nis  pictures  have  been  engraved  by 
Kirkall.  Harris,  Sic.  He  etched  a  few  plates  frvrn 
his  own  designs,  among  which  is  a  print  represent- 
ing the  Royal  Anne,  with  other  ships. 

B  ATHON,  .  The  name  of  this  artist  is 

affixed  to  a  portrait  of  Francis  Mieris,  the  painter* 

tThis  is  a  nnstake  ;  the  aitist's  name  WAS  HllBBftT, 
c  practised  ul  Uatii,] 

BATLEY,   ,  an  Enghsh  enpmver  in 

mesiotiuto,  who  flourished  about  tne  year  1770.  He 
was  eWertv  employed  in  engraving  portraits, 

[RATTEM,  Gkhm.mu)  Van,  a  Dutch  landscape 
painter,  who  flourished  about  the  year  160U,  and 


hved  nearly  to  the  end  of  the  century.  It  is  aap- 
pofied  that  he  was  a  pupil  of  ftembrsAdt,  as  aome 

of  his  pictures  bear  a  resemblance  to  that  nustei's 

manner.  His  subjects  are  mountainous  landscapes 
with  banditti,  travellers,  and  stai^-hunts.  He  {laint- 
ed  between  1  •;.>()  and  IJOO  ] 

BATTONI,  [or  BATOM,]  Pompeo.  P.  Battoni 
was  bom  at  Lucca  in  1702.  It  is  not  said  under 
whom  lie  studied,  nor  do  his  works  exhibit  any 
proof  of  his  liaving  bestowed  much  attention  on  tlie 
theory  of  the  art  Without  possessing  mnch  genius 
or  academic  learning,  his  pleiLsinij  style  of  colouring, 
and  a  certain  agreeable  character  in  the  airs  of  his 
hea<ls,  renderea  his  pictures  exceedingly  popular, 
and  his  works  were  held  in  considerable  estimatioa 
all  over  Kmtipe.  It  was  Ibrtunate  fbv  tiie  repnta^ 
'  fion  and  suceessi  of  Ratfonl,  thn'  Iv  liv :  !  nt  a  jwriod 
when  the  arts  had  fallen  to  a  very  low  ebb  iii  Ualv. 
Mengs,  his  only  rival,  and  his  superior,  was  chiefly 
employed  in  Spain,  and  he  was  the  only  painter  of 
his  time  at  Home  that  possessed  the  least  pretenmon 
to  merit,  and  he  consequently  met  with  great  employ- 
ment He  was  more  occupied  in  painting  portraits 
than  historical  works,  althouj^h  there  arc  several  of 
his  pictures  in  the  public  edihces  at  Rome.  In  the 
church  of  S.  Maria  Maggiore  there  is  an  altar-piece 
of  the  Annunciation  ;  in  the  pavilion  at  Monte  Ca- 
vuUo  are  five  pictures  by  P.  Battoni,  one  of  which 
is  considered  as  his  best  performance,  representing 
Clirist  giNing  the  Keys  to  St.  Peter;  and  in  the 
church  of  S.  Girolanio,  there  is  a  Madonna,  with 
several  Saints  and  AngeU.  He  died  at  Rome  in 
1 7H7.  [Lanxi  and  Nauer  give  the  date  of  his  birth 
in  I7(W.1 

BAUDET,  Stephen,  nn  eminent  French  en- 
graver, bom  at  Blois  altout  the  year  lH2ll).  He  re- 
ceived his  first  instruction  in  the  art  at  Paris,  and 
afterwards  went  to  Bome,  and  •wens  to  have 
adopted  the  manner  of  ComeKns  raoemaert  in  hin 
earliest  plates,  which  are  eyccutcd  entirely  with  the 
gmvi  r.  lie  afterwards  on  his  return  tu  Paris  altered 
his  manner,  and  calling  in  the  assistance  of  the 
point,  he  executed  his  best  prints,  which  bear  a 
stn)ng  resemblance  to  the  manner  of  John  Baptist 
Poilly.  He  made  an  exci-llent  choice  in  the  .sul>- 
jects  of  his  plates,  which  are  from  the  works  of 
some  of  die  most  distinguished  masters  of  Italy  and 
France.  He  was  n  mrmhrr  nf  the  Rovnl  \  ;f!' my 
of  Paris,  where  he  died  in  1691.  The  fuilovung  are 
his  princ^wl  wwks : 

POBTBAITa. 

Pope  Cleropnt  IX. 

Charles  rirnvult;  Carol,  he  Bnut,  jpMX.,  IttS;  St»f, 

Hnttitrt,  sr.  Araii.  Re(j.  J'irt.,  Ar, 
L'>ni«a.  Pochrns  of  rortsmouth,  as  Venua  tanmiBg  % 

Dovi';  //.  Gavar  pinjc.i  St.  Maudet,aeu^. 
Bu^t  of  ttu-  ]  ;:i|»  rMr  AdrisD,  ftMB  tiis  sutiqiis;  S, 

Baudet,sc.,  1678. 
BartofftBofluaLadr;  »  Ba^WO, 

niBJICTt  AWTEU  TARKNIt  Masmt. 

Tbs  Tligia  tsadUng  Am  fsAnt  Jens  to  nsd;  mfUr 

Albmo. 

The  Womtn  of tesMia;  «AarMe«8m«. 

Four  plntM  of  the  Loves  «f  V«niis  and  Adonis ;  qfttr  the 

$amf,  cnRmved  at  Rome  in  1672. 
Four  cin-uiar  prints  uf  the  Poor  Elements;  after  the 

tame ;  dated  1095. 
Tbe  dead  Christ  on  the  Knees  of  the  Virgin  Mary ;  afier 

Aii)\.  IdrdiTl. 
The  Muni  np  nf  Stephen;  af)i>r  the  same.  1677. 
Adani  iiiul  Kvl-;  afffv  Doinrnii  /n»o  ;  Wy  fliN. 
Till'  Natiwiy;  itt'fir  J.  UtdiHlutrd. 
Tl  I   11'  ly  1-iimiiy;  fiftir  S.  BourdO»{  rOlind. 
bix  LoaUscapcs ;  aftitr  the  «am«. 
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[BATB 


ttm  OflfcagWimiii'CMe  at  VcnaQlM;  after  Le  Brun ; 

that  of  tibe  eeiling  is  cnjpv%-«d  by  C.  Simmoneau. 
The  Tribatc  Money  ;  after  VaUntitt*. 
The  Communion  of  the  PrimitiTe  Chriitians ;  after  C. 

de  ta  Fo$ae. 

Mmt*  treading  on  the  Crown  of  Pbanwh;  ^fUr  N. 

Mote*  frtriking  the  Rock  ;  aJUrthtMmm, 

The  Worshipping  tho  (f olden  Calf;  4|/ln^  <A«  MMM. 

Tllc  Holy  Family  :  after  tkatamt. 

Tcnus  repo<d&(t;  after  the  tame;  dfltod  1M6. 

Wtmg  Grand  Landkapes;  mfitr  tha  tarn*;  dedicated  to 

«b*  Plinoe  of  Cond^.   IMtd  1684. 
Four  otiMr  Qiaad  l^andawpw;  ^Ur  tkt  mmti  doii- 

catad  tD      Kfi^  of  Fhuiee. 

BAUDOUIN.  S.  R.  Tlii-^  amateur  cngjavcr  was 
an  officer  in  Uie  French  guards,  who  amiued  hinuiclf 
with  the  point  He  etched  a  aet  of  plate*  from  his 
own  dedfiu,  repreaenting  the  military  exercise  of 
the  Frencn  infentry.  He  also  engraved  8orae  prints 
of  Wttles,  after  the  pictUR-s  of  Charlet  J'arr<H-ef,  and 
a  set  of  small  landscapes,  after  Michau  and  othcrt. 

BAUDUINS,  Ahtrony  Francis.  This  artist 
was  bom  at  Dixmude  in  Flanders  in  1640.  He  first 
studied  painting  under  F.  A.  Vandemiculen,  but 
afterwards  devoted  himself  entirely  to  engraving. 
His  plates  are  chiefly  after  the  pictures  or  designs 
of  Vandenneolen,  and  are  etched  in  a  bold  firee  stvle, 
pioduring  a  sxfKxl  elTect.  He  died  at  Funbfal  1/00, 
aged  tiO.    H>s  works  are  Jts  follow  : 

Six  Landscape-*,  with  Fiifures ;  middle-sized  plates. 

Six  larffe  LaudM-apos ;  di-dicatod  to  /'A.  de  Champagnt. 

Ri^ht  Landtcapffi,  with  Buildin(r<. 

Two  8tii|{-hunUi  ;  one  dedicated  to  the  Marquit  de 

A  liirvrc  Land««pe,  with  the  march  of  the  King  to  Vin- 

c<  iiiii  -  ;  (icdic-atcd  to  C'A.  le  Brun. 
A  large  Laadjcape,  with  th«  Quen  goiag  to  VcnatUas} 

daiDcated  to  the  Dukt  4$  Ntaittu. 
Sfat  YiMra  of  Towns  in  FirBBflab 
T«o Tiewa of  VeTwullen ;  aa  It  waa, aai aaHIa 
View  of  the  Caatle  of  V incenncs. 
View  of  the  Palace  of  Fontainbleau ;  two  sheets. 
Two  View*  of  Gardens  in  Italy;  after  A.  Oenoelt. 

B.\rGlX,  J.,  a  French  engraver,  who  flourished 
aliuut  the  year  1()G0.  He  engraved  several  poctnilSf 
amoos  which  is  that  of  H.  de  la  Mothe. 

BAuR,  Jonw  WnxiAM,  a  pafaiter  and  engraver 
of  aome  eminence,  Ixmi  at  Strashiirj;  in  IfiOO.  He 
atndied  iKiinting  under  Frederick  llretulel,  and  it 
not  long  before  he  surpassed  his  lust  nu  tor.  On 
kaviqg  that  maater  he  went  to  Italy,  and  paaaed 
■one  jreart  at  Rome,  where  he  painted  Tiews  of  that 
city  and  environs,  with  small  fisfures.  neatly  touched, 
wmch  were  greatly  admired.  The  Prince  tiiustiniani 
Civouied  him  with  his  nmtection;  and  hewasiko 
patronized  by  the  Duke  oi  Bracciano,  who  accommo- 
dated him  with  atiartments  in  his  palace.  In  16^ 
hi  li  fr  IJonie.  and  W  L-nt  to  Vliucc,  where  his  works 
wen-  equally  admired.  He  afterwards  visited  Vienna, 
and  wiis  t;iken  into  the  employment  of  the  Emperor 
Ferdinand  III.,  in  whose  service  he  died,  in  lf>40, 
a;;ed  40.  His  jx'ncil  is  \cr\  neat  and  spirited,  and 
hi*  colouring  warm  and  glowing.  It  is  to  be  regret- 
ted that  he  waa  not  more  oonrect  in  his  design.  As 
IB  engmTer,  he  acquired  conaiderahle  celebrity,  and 
Caeented  a  great  number  of  plates  from  his  own  de- 
iins,  the  biest  of  which  are  tJiwic  taken  fmm  the 
Metamorj)h(>ses  of  Ovid.  They  are  slightly  etched, 
and  &nia}ied  with  the  gmver.  l^^hey  are  Yciy  anirited, 
■ad  reaemble  the  maitner of  CaDot  Hemanedhit 
plates  aometimes  with  his  name,  and  sometimes  with 

fte  cipher  The  ibUowing  an  his  firiiidpal 

woAa: 


Fortrnit  of  Don  Paolo  Giordano  II.,  Oniao  Daaa  dl 

liruct-iano;  oval;  dated  1636;  ■catoe. 

A  net  of  liubUiniL-nu  of  difbiHit  Katioai^  with  hit  Fae- 

tmit ;  ei((bte«n  prints. 
A  set  of  fiattlcs;  «BtM  Otfrki  M  9ari$  ietaOMi; 

fifteen  printa. 

Another  aet  of  Battles ;  fourteen  print*,  with  the  title. 

A  set  of  Landscapes,  among  which  are  the  Four  Ele- 
ments ;  twch'e  prints. 

Twenty  of  Battles,  for  the  History  of  the  Bclgic  War ; 
by  F.  Strada. 

The  MetaaMimlMaaa  of  Ond;  oaa  hundred  and  fitef 
pfiata,  paUOiad  at  VioiBa  after  bb  dMiOi,  fa  IMl. 

[BAUR,  Nicolas,  bom  at  Harlingen  in  1767, 
was  the  son  of  Antony  Baur,  a  portrait  painter.  He 
painted  landscapes  and  views  of  cities,  and  many 
nooaea  in  Holland  are  embclliahed  by  his  worka. 
He  also  painted  moonlight  and  winter  scenes ;  and 
was  jiartieularly  sui'cessfid  in  marine  subjects.  Two 
of  the  latter  wi  re  inin  liasetl  bythckingof  Holland, 
in  l^f07.  and  jilaeeil  in  the  Museum.  He  is  con- 
sidered one  of  the  best  of  the  modem  Dutch  marine 
{>ainters.  He  died  at  Harlingen  in  1820;  but  the 
catalogue  of  the  pictmn  at  the  M naeiim  at  Amaler- 
dam  sava  Iftfti] 

6  A  USA,  OaaooBio,  a  Spanish  painter,  bom  at 
Mallorea.  a  town  in  the  vicinity  of  ^  alencia.  in  1596. 
He  wjis  a  scholar  of  Francisco  Ribalta,  and  was  a 
reputable  painter  of  historv*.  The  i)rinciiml  altar- 
piece  in  the  church  of  S.  Philippe  of  the  Carmelitea 
at  Valencia  ia  by  thia  master,  representing  the 
Marfyniom  of  that  Saint.  There  are  also  several 
pictures  by  him  in  the  monaster)'  of  Los  Trinitarioa 
Calz;idos  in  that  ci^r.    He  died  in  1656. 

UAl  SE,  John  Fbidbsicx.  a  modem  German 
engraver,  bom  at  Halle,  ni  Saxony,  in  173S.  Heia 
stated  to  have  leanied  the  art  of  engravini^  witliout 
tlie  instruction  of  a  master,  and  to  have  formed  iiis 
manner  by  an  imitation  ot  the  admirable  prints  of 
J.  (i.  Wille.  His  plates  are  chiefly  executed  with 
the  graver,  which  he  handled  with  great  purity  and 
firmness.  His  work  is  of  considenible  extent.  The 
following  are  his  principal  plates,  except  his  por- 
traits, which  are  ehiefljr  of  Gciman  chaiaeten  ot 
little  celebrity. 

The  Good  Ho\i»ewife  ;  after  O.  Dmr  ;  dedicated  to  J.  O. 

WiUe. 

Thf  Old  Confidante  ;  after  Kupt  t.-ky. 

Artt  niisu;  after  Guido. 

^'l•llu^  ;ind  Cupid  ;  after  Carlo  Cujnani. 

Mic  hm  l  i\lirii(  li;  after  B.  Dennrr ;  a  mcxxotinla, 

Thrie  ApostU  s  .  n  fter  Caravaggio ;  etching. 

Duniun  and  Mu-'ulon),  subject  frooiTlKIIBiaai l|/larAMA, 

A  Moonlitfht  ;  aflir  I  he  ncimr. 

The  K<  i)riitiiiii-r  111  St.  IV'ttr;  nflir  Dirtri^ 

Thr  Sill  rifice  of  Abraham  ;  o  t'ti  r  Oeser. 

The  Hi  ud  of  Christ ;  after  GuhIu. 

The  Magdalene  ;  fnim  u  drawing  by  Bach,  after  Battoni. 
Bust  of  a  Girl ;  fiftn-  (Ireuxe. 

Bust  of  a  Girl,  with  a  linsket  of  Roacs;  after  AeUcAtr. 

La  petite  Kti5^-e  ;  after  HeytuMt. 

Cupid  feeling  the  I^uint  of  on  Arrow ;  after  ilenffi, 

[lie  died  at  Weimar  in  I  SI  4.  A  list  of  his  works 
ma\'  be  found  in  Nagler  and  Ht  inekrn.] 

BAYEU  Y  SuBiAS,  Don  Francisco,  a  modem 
Spanish  painter,  bom  at  Saragoasa,  1734.  He  was 
first  instnicted  by  an  obscim^  ])aintcr  of  his  native 
city,  and  having  gjiined  t  lie  premium  at  the  Academy, 
he  was  allowed  a  pension,  to  enable  him  to  visit 
Madrid,  where  he  entered  the  achool  of  Atonio 
GoDnles  Velasqnea.  His  merit  recommended  hfan 
to  the  protection  of  Charles  III.,  who  employed  liim 
in  the  rardo,  and  in  the  palaces  at  Aranjuez,  and  in 
Madrid.  He  also  painted  several  pictures  for  the 
dundiei.  In  1765^  he  was  received  into  the  Academy 
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at  Madrid  ^  and  in  1788  waa  made  painter  to  the 
Iring.  At  me  CuthtMiaiu  are  aome  pietuns  of  the 

life  of  St.  Bnino,  which  are  considered  among  his 
bebt  workii.  lie  (lif<l  in  1795.  [It  should  be  men- 
tioned to  the  credit  of  linphael  Men^  the  principal 
painter  to  the  king  of  Spain,  that  it  was  owing  to 
nil  discernment  and  liberality  this  artist  received  the 
royal  notice.  Bayeu  profited  miuh  Ijv  the  advice 
and  instruction  of  Men^  A  list  of  the  public 
places  where  his  prindiiu  woilta  aic^  may  m  seen 
in  IlpnniuU'z.'] 

HAYEU,  Don  Ravmon,  was  the  brother  of  the 
preceding  artist,  Ixirn  at  Saniifossji,  in  1740,  and 
was  instructed  in  the  art  by  Francisco.  He  is  prin- 
cipally to  be  noticed  as  an  assistant  to  faia  biwier 
in  his  fresco  works.   He  died  in  179«'i. 

BAZIX,  Nicholas,  a  French  engraver,  l>um  at 
Tmyes,  in  Champagne,  in  1636,  he  was  a  Pupil  of 
Claude  MeUan*  and  established  himaelf  at  Paris  as 
an  engmvcrand  pnntadkr.  He  wotlted  principally 
with  the  graver,  in  rather  a  stiff,  dry  manner,  and 
published  several  plates*  executed  by  hituiielf  and 
<rtlien.  ehielly  engmnd  ogr  fbe  young'  artists  he  em- 
ployeo.  His  jiaSa  are  portraits  and  historical  sub- 
jects, of  which  the  following  are  the  principal : 

PORTBAITS. 

Msdsme  Hdjot,  tn  sbbeu ;  Baxin,  del.  tt  tad,  1686. 
If  ■Jaw—  Onjon,  a  oeUbistcd  viiioiuury. 
Jflbi  da  Stamma  d*  ChaOlolt  a  ImbshI, 

Aflwr  Anthony  TerfiWta  Jstolti  X  P.  OtK^ifbut, 
Johtt  CraiHct.  a  JcMUt 
St  Frands  Aavier. 

8t.  Ignatius  de  LoyoU,  founder  of  tli«  Jandta. 
Louis  XIV.,  on  honeback;      Bann,ae.  1882. 
Louis,  Dauphin  of  Fraiux;  q/}«r  Jtfillr(u^i/.AlnM.  1686. 

VAtlOVS  SOBJKCV»» 

The  Portrait  of  the  Vi 
The  Annunciation. 
(  lirist  rri)«  nwl  witk 
Tin  C'nii  itijLlon. 

f^t.  Ji  ronic  and  St.  Peter,  two  plates;  aftrr  Liehery. 

8t.  Fnuids  receiving  tho  StiKiu^ta ;  afier  Baroccio. 

8t.  Iwbclla,  fiiuiKln of  lObo  Abbcj  «f  LongGhaBsps; 

after  Ph.  de  Utnmnagne. 
St.  Ann  tf  aching;  St.  Eiuabvth  to  rcail ;  a  fter  I.e  Brun. 
St.  Mar)-,  of  Efryp^i  and  St.  Zoiimn  ;  aj'lrr  (hr  tamr. 
The  Vircin  Mary  jiucklini;  the  Infant ;  ajlr  r  ( \trr<itiio. 
Two  Louies,  one  going  into  «  Bath ;  (|/l«r  J.  Dieu. 

B  AZZANI,  GivsKFPS.  This  painter  was  bom  at 

Reggio  in  1701.  jind  was  a  senolar  of  Giovanni 
Cand.  He  posf»cin»ed  a  geiiius  sni>erior  to  his  master, 
which  was  cultivated  by  the  acquirement  of  con- 
aideiBble  emditioci.  According  to  Lanii,  he  studied 
the  worin  which  Rubens  had  painted  at  Mantua, 
whose  style  he  followed.  Many  of  his  fresco  paint- 
ings are  at  Mantua,  and  in  the  neighWuriiig  con- 
vents, which  are  composed  in  a  style  that  does 
honour  to  his  genius,  and  painted  with  great  spirit 
and  freedom.  He  w  as  director  of  the  academy  at 
Mantua  when  he  died,  in  1760L  [Zsni  gim  1690 
as  the  date  of  his  birlh.1 

[BAZZIACALUVE,  or  BEZZICALUVA,  Er- 
COLE,  an  eminent  rntnTivrr  of  Florence,  or  Pisa,  (for 
he  is  described  as  of  both.)  flourished  almut  the  year 
1040.  Barlseh  deserilH's  N<'veii  <»f  liis  prints,  uid 
Brulliot  others  which  had  escaped  the  notice  of  tlia( 
acctunte  writer.] 

BEALE,  Mahv.    This  lady  was  an  eminent 

Iiaintretis  uf  {lurtruits.  She  was  bom  in  Suffolk,  in 
IG32,  and  was  the  daughter  of  a  clergj-man.  Hav- 
ing  shown  a  mat  propensity  for  tt^  art,  she  was 
pJaeed  under  Sir  Fiter  Lely,  and  Man  became  a 


profieient.  She  copied  several  portraits  by  Vandyek, 
oy  which  she  acquired  a  punty  and  sweetness  of 

colouring'  by  whieM  her  portraits  are  distinguihhed. 
B«ing  of  an  estimable  character,  and  very  amiable 
manners,  she  was  countenanced  and.  employed  by 
many  of  the  most  distinguished  persons  of  her  time, 
and  Uved  in  great  respectabilitv.  Her  husband 
w.us  also  a  painter,  but  of  no  cdeuity.  Un.  Beak 
died  in  1697. 

BEARD,  Thomas.  This  engraver  was  a  native 
of  Ireland,  and  flourished  about  the  yt  nr  \  72<  He 
worked  in  mezzoUnto,  principally  j»ufuail.s ;  among 
others  are  the  following: 

The  Arrhhf^hnp  of  Armagh ;  a^tr  P.  Athion.  L72& 

The  Coiinte!v§  of  Clarendon  ;  ^wr  JbitUer. 

John  Sterne,  Bishop  of  Clogfher ;  after  Carlton. 

BEATRICI,  NiccoLo.ae  eminent engmver,  Iwra 
at  Thionville,  in  Lorrain,  about  the  year  150().  lie 
went  to  Rome  at  an  early  period  of  his  life,  where 
he  must  have  resided  fWm  lS33  to  IS62,asappean 

from  his  plates.  Fmm  the  style  of  this  artist,  it 
has  bct-n  conjectured  that  hcwa.s  a  scholar  of  Agos- 
tino  Veneziano,  ealled  de  Musis.  His  works  aie 
howerer  inferior  to  those  of  that  master,  and  are 
more  indebted  to  the  subjeets  he  has  selected,  dian 
lo  the  merit  of  their  exeeutif)n,  for  the  estiniatioa 
they  are  held  in.    A  number  of  {)rint8  markt-d  with 

a  B  on  a  dye,  thus,  jgp  have  been  frequeiiUy  at- 
tributed to  this  master;  but  it  is  much  doubted 
whether  they  are  Ity  him,  as  they  arc  executed  in  a 
very  superior  style  to  those  prints  known  to  lie  his. 

He  usually  marked  his  plates  or  J^JJj, 

the  letters  N.  B.  L.  F.  The  number  of  his  prints 
is  considi Table,  the  most  of  which  are  oompiiMd  in 
the  foUowing  list : 

POBTBAITS. 

Bust  of  Piui«  Ill^ianribad  Itieolam  Btatrieim  Lotm' 

rinym,  ire  » 
Pope  Paurill.,  an  ovnl.  in^^ribed  Plsnt ///.  fmt* 
Pope  Paul  IV. ;  dated  15^8. 
Pope  Pin  V. 

Henry  II.  Ki'nft  of  France  ;  ^JJ  Lot.f.  IU6, 

Another  Portrnit  of  Henry  II. ;  dated  l^M. 

llippolitu  (irinzatro. 

John  V'ulvcniui,  .Spaniard. 

Don  Jiuin  of  .\ustnii,  un  nvsl,  Wl  S  lanMIIIIMiatl 
Genet uif  deiia  Letfka. 

The  Genealovy  of  the  twelve  Btut  Empcron  and  Em- 
presses, withthsir  P«rtnut»,£hnamMaUi  twoibceta. 

The^Ki^  «f  Pblsttd,  la  aMdsDiSBs;  iaicribed  Ayw 

svBJscTt  OP  SAcaro  RisronY. 

Cnin  killin)7  aIkI  ;  inscribed  J^wCrMdtiaa  MOit,  A.  8, 

ex.    1640.  A'.  B.  F, 
Joseph  explalalsgtiislliiwua;  «^ier  Rt^fiuBts  walked 

NiF'»  "nJ  his  name;  one  of  hit  best  plaUt. 

The  NativitT  of  tb«  Vimin;  afUr  Baecio  SaiuUnMii 
iiMsilwl  irM«t  Airfridw  fMC^ 

exc. 

The  Annnadstlen;  wfdi  As  asssss  cT  Jf.  Amfth  md 

Bentriei. 

The  .\il(imtionoftheMo|n ;  afier  Parmetfiano,  N.  B.  L.  F, 
Till  Holy  Family,  with  St.  John;  Jeroau  Mutiaitf finx. 

\irolaus  tteatrieiut  iMtharin^u,  incidU^ 
The  0.u.<l  Sanaritin;  MicMt  Jbi^/riOt  Mt. 
Christ  on  tin  XfRmt  of  Othrei;  tmrTWmt  marked 

N.  B.  F. 

The  Crurifixiun,  yrith  the  Virgin,  Magdalene,  and  St. 
John ;  with  the  Son  and  Moon  on  each  tide ;  Muci- 
anuM  Brixianmf  me.  Nieotama  Baairvmt,  ifc.  rxc. 
Tk»  MaUr  OoIsims;  iifitr  MieMt  Anysls,  N,  B. 
~  W7* 
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PAINTERS  AND  ENGRAVERS. 


The  Uking  down  from  «h*  Omm;  ^km  Onifimti; 

raarketl  It.  Honur: 
Cbn^(  doltviriu^'  the  Suuls  from  I'uqatmjr;  miOl  tkb 

msm*  ol  iiajfaelic  and  Ueatrwi. 
The  Ascension ;  after  liafftulU,  with  hij  cijilier.  1541. 
'  The  Conrentun  of  St,  Paul ;   JM.  Angela,  pinx.,  Ac, 
aurkcd  N.  B. 

5t  Mkhael  prercomuig  the  Bvil  Sfiirit }  after  Raffaelle  ; 

mailMl  N.  B.  L. 
The  Virpn  acatcd  od  a  Throne,  diitribnting  Roaarica ; 

uucribed  Nicolaue  Beotricitu,      «m,  oral. 

Thi  Cross  \*ur»hip]x  <l  nl!  <ivrr  t)ic  world  ;  arched  plate, 

mArlusi  inscnbcd  C'n^E  ULuttrit,  ^c. 

MDLTTI. 

The  prophet  Jeremiah ;  afier  M.  Anyelo ;  \t-ith  name*  of 

painter  and  engraTcr. 
St.  Jerome  kneeling  before  a  Crucifix:  afUr  Tttian: 

marked  N.  C.  L.F. 
St.  KHiabth,  QoMii  of  Hungary,  relisTiqg  tiM  dl»> 

tnawdj  qfUrilMtkmo, 


SUBJECTS  OP  PBOPANE  HlgTOSr. 

The  Sacrifice  of  IphiMiilft{  M  lbs  attw  Ji 

Jfihiffmia  ;  it  ia  marSadM.  B.  Li,  F, 

OaqniMde:  ML    '     '  ' 

jMMM,  *e, 

nStdroarad  \f  m  VattUNj  4^  M« 

SafanMncjUb  cs. 
Stoma  carried  bjChfldna;  MiMr«>  2/. 

trite,  fee. 

The  Dream  of  giBMa  Ijl^wpiMwMrtlw!  wlject;  i^lar 

Sbootin^  dt  a  Target ;  aflcr  the  tamf. 
Vertmcnui  and  i'omuua ;  after  i'wUormo. 
E<u-.ncomteti^Iiin«;  t^3.BamimBmi  witlibia 

nphiT, 

A  Comivat  between  five  Men  andflf«'WUBw«li;  iffttr 

Gtuij)  fiomano.  Ii532. 
The  l.A'.il:   <•{  th<-'  Airi.iv.in^;  after  a  iai$Q  wdttta  j  fa» 

tQllx'd  Ajn^Liijttuii:  ^Mi/tia,  Ac.  1S59. 

The  Battle  of  the  Dacii ;  afUr  the  bauo  relievo  of  the  Arch 
of  Conatontino  ;  marked  N.  D.  and  iiiscrilH.'d  Tabula 
Marmora,  Itc 

The  Bmperor  Trajan  triumphant ;  a/ier  a  basso  relievo, 
IMO. 

The  Paatheon  of  M.  Agrippa;  marked  N.  B.  F. 

Ika T«Bple  of  Fortaa*;  amra  drnriag Ay  BmjfUOt; 

nufkoJ  J^BJ^'- 

The  great  Circtu;  marked  A'.  Beatriset  Lotarwffite ; 
two  aheeta. 

The  Front  of  the  Famtsic  Palace ;  after  the  deaign  0/  M. 

Angela.  IMS. 
Starae  of  Moaea;  after  M.  Angela;  inacribed  MoyiU 

iiv/r/jj, 

Statue  of  Jeans  Chriat;  after  M,  AnfeUt  i  with  hit  nam*. 

Eqneatrian  Statue  of  M.  Anidink  1068. 

fcutue  of  a  Philosopher  readina ;  inacrihad  Amnmtmu, 

#e. ;  the  plate  was  afterward*  ratlMUhed,  and  die  Phi- 

I'xw'pheT  changed  into  St.  Paul. 
The  Castle  of  St.  Angela 

Tha  Siege  and  tydag  of  ThioiifiUa;  £lie,  MMtrviat  £»- 


M.  Heineken  has  inserted  in  bis  Dictionaire  des 
AitiMe*,  after  the  prints  known  to  be  bv  tlua  artist, 
the  lilt  of  thoae  nmilted  vitli  a  dye,  as  befiyre  men- 

tionod,  v]nc!i  have  be**!!  attributed  to  him,  ^inf  are 
aor«  prubabl^'  by  Bartci  Behom,  under  whutie 
micle  they  will  be  foiuid. 
BEAU,  Pbter  Adruv  u,  a  French  engraver, 


bam  at  Pteris,  in  1744.  Ba  liaa 

(^ortrait.s.  and  other  tobjects,  after 
uaong  which  are : 


wed  several 


Lnii  Pbiittpii^  Duke  of  OtlWDa, 
IMcrAH;  ^/l«ry.  Fear. 
lttP>.  ds  Bmcow,  actma. 


Abb6  Temtjr,  sl«ptn>Uer  of  finance  under  Louia  XT. 
A.  li.  J.  Tiugal^  eomptroUer  yadBr  Lamia  XVL 
Ncdcer.difwflor  of  iwuMM  audir  Loob  XVL 


T3EAUM0NT,  Cav"  Claudio,  was  bom  at 
Turin  in  16^  After  slw^ring  some  time  in  bis 
native  eity,  he  iranl  to  Rome,  and  applied  himself 

to  copying  the  works  of  Raffiu  lle,  tliL-  Cnrncci.  and 
Guido.  He  api)ear8  to  have  liad  little  respect  for 
the  Koman  painters  of  his  time,  except  Trevisani, 
whose  manner  he  imitated,  in  the  v^ur  of  hi. 
tints.  On  his  retnm  to  Turin,  he  was  empio)  ^  U  m 
decorating  I  lie  nnal  jjalace,  wht-re  lie  tainted  in 
fresco,  in  the  library,  various  symbolical  HubiectS, 
relative  to  the  Royal  Family  of  Sanlima;  and  hi 
the  other  apartments  he  represented  the  Rape  of 
Helen,  and  the  Judgment  of  Paris.  In  the  Chiesa 
della  Croce  is  a  tiiu!  jiicturc  of  tin-  Descent  from  the 
Cross.  The  Kii^  of  Saniinia  conferred  on  ^»"» 
the  order  of  kn^thood,  in  whoae  aerviee  he  died, 
in  \7m.  ^ 

[BEAUMONT,  Georok  Howland,  was  an 
Enylisli  Baroiu-t,  and  an  amateur  painter.  He  was 
a  liberal  patron  of  artists,  and  was  fiond  of  their 
society.  He  was  a  ^reat  adminv  of  Wilson  and 
Claude ;  and  painted  m  a  respoctaMc  maniuT  scenes 
at  Coleorton  and  the  grovca  at  Charnwood.  He 
was  bom  in  1733,  and  died  in  1827.] 

BEAUMONT,  Pktbb  >*aANCi8,  a  French  en- 
graver, bom  at  nvis  aboirt  the  year  1720.  He  has 
DubUshed  some  plates,  after  J.  Brei^el  and  Ph. 
W'owermans. 

Thrt*  Viowa  in  Flandsra ;  after  Breughd, 
The  Angel  oppeiu-iiig  to  the  t^hephsras}  Ijflaf  W» 
mant. 

The  Thiraty  Traveller ;  aflar  th»  i 
Kiinnin^atthe  Ring;  aJUrtlUt 
The  Swunmexa;  after  the  MMie, 
Cuviilrj'  dotiliug;  after  tit»  ttUM,  ^ 
UaltofCavaLnr;  i^Attmm^ 
The  BlaeksmiUi;  afUr  il»  teum, 
lour  Ihinrii-.-jr  Pii<c»;  afttry.  X.  Coyptl. 

BE.\L  \  AiS,  Nicholas  Daitphin  de.  This 
artist  wa>>  bom  at  Paris  about  the  year  1687.  He 
learned  the  art  of  cii^Taving  under  John  Atirlnu', 
and  his  works  are  held  in  considerable  cBtiiuation. 
It  is  probable  that  lie  passed  sonic  time  in  Kngland, 
as  he  engraved  apart  of  the  Dome  of  St.  JPaul's, 
afl»  8u- Jniam  liomhiU.   We  have  abo  fay  him: 

The  Tirgin  with  the  infant  Je^ut,  upon  a  Psdsrtd,  with 

aeTeral  Sainta  below  ;  after  Voreijgio. 
St.  Jerome  \  after  VaHdyrh. 

Mary  Mairdalrnp  in  the  Desert;  after  B.  iMttif  fat  the 

Cn)74it  «-i)llc<"tion. 
lJ;i(  t  hus  and  Ariudnoj  after  S.  Pousein. 
Cupid  stealing  Ju]Htcr'a  Thunder;  after  l.e  Sueur. 
l'h«  Burning  of  Eneaa'a  Ships,  and  tAcir  Metaraorphoaca 

into  Mjrmpha;  after  Coypel. 
The  Companion,  a  subject  from  the  Liik  of  iBTlTBT;  4f/ifr 

the  tame. 

The  Reaurrection ;  qfUr  P,  J,  Cattt. 

The  Four  Scaaona;  ^fier  f Is  SBSH  j  fatt  phtel,  SBgiavsd 

coaioiatlv  with  JnwalswM, 
ThoDwoant of  tke  Holy  Ghost;  i^J.Amir4. 

IfoBuuntiBhonaw  «r  WflKsflB,  Esri  Cowper. 

BEAUVAIS,  CiiAHi.Ks  Nicholas  Dai  imtin  de, 
tile  sou  of  tht:  preceding  artist.  Ue  wu«>  bom  at 
Paris  in  1764,  and  was  instructed  hi  tihe  art  of  en- 
graving by  hia  Cither.  Ue  has  engmwed  the  Ibl- 
lowitig  plates; 

The  Portrait  of  I'ope  nent  dic  t  X  IV.,  oval. 
I'ortniit  ui  J  uhtus  Aurelius  Mei«tiunnier,  arekitcct. 
A  subject ;  after  F,  Boucher ;  C.  Beautait. 

BKAUYARLET,  Jams  Firmw,  a  celebrated 
modem  engraver,  bora  at  AhbeviUe,  in  1^31  He 
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went  to  Paris  when  young,  and  wu  instructed  in 
the  art  fay  Churks  Dupuis  and  Lawrence  Cars.  His 
flrst  mamier  was  bold  and  free,  and  his  plates  in 
that  stvlc  are  preferred  by  some  to  the  more  finisli- 
ed  and  highly  wrought  prints  that  he  after%ardii 
prodneed;  although  it  must  be  confeRsed,  that  they 
■re  emcuted  witli  great  nentnrss  and  delicaey.  Tbe 
Iblloiriiig  are  his  principal  works : 

MSTBAITS. 

The  AbW  Nolli  t ;  afier  La  Tmnr. 
Ediuc  BoucharduQ,  iculptor ;  <i/?*r  DrouaU.  1776. 
John  Baptist  Poquclia  dc  MoHt  n' ;  nftrr  S.  Bourdon. 
Tbe  Mftrqaifl  do  Pomba) ;  afltr  Itrmlln  and  VemM. 
Catherine,  Princew  dc  Gali/iu  ;  n>pil;Jli<w. 
Priuc«  Fenliaaiid  of  Briuuwick;  tct. 

vnnxsn  Am*  VAttiovs  mastbki. 

Lot  and  hia  DaughU-n;  after  Lw.  Gioriamo, 

Sn«anna  and  the  Elden ;  aJUr  th*  tarn*. 

l'(-i>i'vi-<  ctinibatiog  FUMoa,  thows  llis  Hisdsf  MedoBs; 

ajler  the  tame. 
Aru  and  Gahitea ;  uftrr  thr  same. 
The  Judjtrwnt  nf  I'uris  ;  nfler  tlif  *nmc. 
The  Kajx'  of  Kuri>])a  ;  n  fh  r  thr  samr. 
The  Kapi'  of  the  Sahinc*  ;  afhr  the  stinir, 
Snaanna  and  the  Kldcrr;  nftrr  Gun/n  (Jnijnnri. 
The  Rfw  iT»  ;  nftrr  (luiilo  ;  yen'  higlily  tii'.isht-d. 
The  I ni  n'ilulity  ut' Thi>m.i»  ;  nftrr  I'altihrrsc. 
Venus  lamditiuR  the  Death  of' Adooia;  qfter  A.  TureAi, 

caJled  I  'cro>uxr. 
La  Rua^  ;  atier  C.  Veya. 
The  Double  Surpriie ;  after  Omt.  Dtm. 
The  Fi»hennan :  afUr  H.  Carrie 
The  Tric-trac  Playew;  q/ier  TVnwrt. 
The  Bagpiper ;  q/?er  tht  tame. 
The  BurKomanter ;  ajter  Ottade. 
Diana  and  Acteon ;  afUr  Rottmihammtt, 
The  Bathers ;  afier  Bimditr. 
The  Trap;  after  theiame. 
The  Dreamer ;  after  the  tame. 
Cupid  chained  hy  the  Grace* ;  afier  the  mm*. 
The  Children  of  the  Count  <lr  I5ethune  ;  after. 


The  Offering  to  Vcnu« ;  after  the  t 
The  Offering  to  Ccrw :  after  the  tame. 
A8v1^)cct from  an  Antique Paintiagof  the Hsrovlsneva. 
CtqiA  hoMiiiR  hi*  Bow ;  1^  C.  T4  ' 
Iia  OnwMsnrc ;  after  mmmi» 
Ths  Sultana ;  after  the  $am$. 

Lsrtius  Espagnolc ;  ^fterUtu  

Coannstioa  Bnagnola;  a/lfTfAS' 
Tdsnsdias  In  (mi litsnd  of  CsHpia;  tjfttr  Rmaux. 
Ths  ToiUt,  and  the  Betom  from  tiis  Ball;  two  eonps- 

nions;  after  De  Tntf. 
Seren  prints  of  the  H  istoiy  of  Esther ;  afier  J.  F.  de  Troy. 

BECCAFUMI,  DoMBNico,  called  Micarino. 
Thn  eminent  urtist  distinguished  binisetf  as  a  paint- 


er, a  8cul|  i<ir  nnd  an  cn^Tnvi  i  !ff  ^va^  ^K>m  at 
Siena  in  14S4,  and  when  a  Ikiv  was  ^-mployed  in 
watching  sheep.  Having  discovered  some  disim- 
sition  for  the  art,  he  was  taken  from  that  hummc 
situation,  and  pbiced  nnder  the  tuition  of  an  indif- 
ferent painter,  called  Cujianim,  lie  afterw.irds  stu- 
died under  Giovanni  Antonio  Vcrct'lli,  after  wliich 
he  went  to  Rome,  where  he  applied  him  i  l!  "itli 
grmt  a.ssiduity,  in  sMidying  the  works  of  Michael 
Angclo  and  liairaelle-  On  his  ri'lum  to  Siena,  he 
produced  several  works, both  in  sculpture  ami  jiaint- 
ing,  which  gained  him  great  reputation,  and  com- 
menced his  celebrated  work  executed  in  mosaic,  the 
pavement  of  the  catlu  dral  at  Siena,  wliirli  Itiis  Wen 
engraved  by  Andvea  Andreani,  He  uUo  {>ainted 
leveial  pictures  for  the  churches,  both  in  oil  and 
diatemper.  As  an  engraver,  we  have  by  him  some 
excellent  wooden  cuts ;  and  he  engraved  some  plates, 
both  etched  and  with  the  graver  only,  which  show 
the  hand  of  a  great  master,  although  they  may  not 


be  80  pleasing  to  those  who  ai«  aeeaatomed  to  look 

for  neatness  of  handling.  He  snmrtimrs  marked 
his  prints  with  his  name,  Micarino,  fe,^  and  sonic- 

timea  widi  a  B,  divided  in  the  middle^  thus  hjQn. 

We  have  the  foUowing  prints  by  him: 
Pnu]u^  IILFMilttellssiaras;  withmtaaMM,  UU, 

a  plate. 

An  Old  Man  statuL'ue,  and  sTovagXaa  ^fng  doWAJ 

Micarino,  fee. ,  a  \>\i\.iv. 
Three  Academy  ripun  s  ;  without  n  name;  a  plate. 
The  Nativity ;  after  TitiaH :  a  wooden  cut,  fine. 
The  Virtrin  einbiaciog  tte  mfeait  Jsons;  a  wooden  ont* 

three  tiats. 

St.  Peter  holding  a  Bosk  aad  ttw  Scfs;  a  woodn  ont, 

in  rhiar<h3Curo. 
St.  Philip  holding  a  Bonk  and  a  Cr>i%<;  UbeSMM^ 
St.  Andivw,  with  his  C'ro>w  ;  ihf  sume. 
A  PhUoaophcr,  with  a  Cloak,  lit'iuK  ;  thf  lame. 
St.  Jerome  kneeling  befon  ii  Crucifix ;  a  wooden  cut 
Ten  subjects  of  Alch^-my,  on  the  flsst  is  inscribed  Jfaoo* 

rinus  de  Sums  iucetUor. 

He  died  in  15^.  fZani  deniea  that  he  ever  en- 
graved on  wood ;  and  sayi  (aa  doe*  Lwiii)  that  he 

was  living  in  1551.] 

BECCARUZZI,  Francesco,  This  painter  waa 
bom  at  Conigtianoy  in  the  Frionl,  ana  waa  a  dia- 

ciple  of  Piordenone,  whose  manner  ne  foOowedf  aocl 

jiaintcd  with  eonsidi  r  il  i  n  ;)iilation,  both  in  oil 
and  in  fresco.  Miinv  ol  his  works  are  in  the  churches 
and  eonvcius  at  Trevigi,  which  are  dcacrihed  by 
Ridolli.  One  of  his  bert  performances,  aoomdin^ 
to  that  anther,  was  the  picture  he  painted  for  the 
dinrch  of '  Franciscans  at  Coni^liano,  rej^n-fsent- 
ing  St,  Francis  receiving  the  Stigmata,  with  se- 
veral Saints. 

BECERRA,  (taspar.  a  Spanisli  artist  of  great 
celebrity,  was  l>orti  at  Bai«i,  in  Andalusia,  in  l.)20. 
He  excelled  as  a  painter,  a  sculptor,  and  an  architect. 
The  patronage  bestowed  on  the  arts  by  Charles  V. 
indu4»d  Becma  to  visit  Rome,  for  imjnwement,  at 
a  time  when  Michaf!  Ar-j: 'In  ui  ilu-  zenith  of 
his  fame;  and  it  ii>  waid  by  I'alominn,  tiial  he  had 
the  advantage  of  studying  under  that  great  master. 
On  his  return,  he  waa  taken  into  the  protectioa  of 
the  empmjr,  and  executed  some  worin  in  fresco,  ia 
the  jialace  at  Madrid,  whicli  attracted  general  admir- 
ation. He  was  one  of  the  first  reformers  of  the 
Spanish  school,  by  introducing  a  superior  style, 
founded  on  the  great  gusto  of  Buonaroti.  Many  of 
his  works  are  in  the  public  edifices  at  Madrid,  As- 
torga,  and  Zamora.  He  died  at  Madrid,  in  1570, 
ag^  50.  [It  was  Philip  II.  who  patronized  Becerra, 
andnotCharleaV.  Tnedeaignsof  BeeenraaRvery 
rare,  and  nn»  mneh  estcemea  for  the  preat  care  he 
bestowed  on  tliem;  for  lie  justly  considered  design 
as  the  foundation  of  painting;.  For  a  full  account 
of  his  works  in  the  public  buildings,  see  Bermudcz.] 

BEC  HON,  J.  Tbb  artist  waa  a  native  of  France, 
and  flourished  about  the  year  1670.  He  engraved 
sevenil  plates  of  landscape:*,  w  hich  are  executed  in 
a  clear,  neat  stvle. 

B£CK£T,  tsaac.  This  artiat  waa  one  of  the 
earlieat  en^vera  of  meootinto  in  England.  He 

was  bom  in  Kent,  in  ir).')3.  and  was  hwA  to  tlie 
business  of  a  calico  nrintcr  ;  hut  heeomiiig  acquaint- 
ed with  Lutterel,  wno  had  made  some  progress  in 
scraping  menotinto,  he  learned  from  him  Uie  pro- 
cess, and  executed  aeveral  vj^^  in  that  way,  of 
which  many  a>e  portvaita.  We  have  the  foUowing 
by  him: 

ponnAiTt. 

Sir  Omifrey  Knrller;  from  a pifltONif  A«W«|^ 
Charles  II. ;  t{fter  KneUer, 
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J  Duke  of  York;  after  the  tarn*. 
r,  Duke  of  Onftoa;  ^fter  T.  Hawker. 
TIwl>DrIic«of  Onfton;  ajUr  Wiumg. 
CkvlM  M  dford ;  oJt»rth»mm», 
BbeVtfliutLaty;  Setpm^pmu, 
0«ai|»»FkiBM«f])eHnHAi:  ifittRUig, 
limjt  LoniBiAop«f  Lmmt  «i0trm»mm*, 
ChsMopker.  Eari  efAlbeauiri*;  tfitrMmmif. 
Oaoige,  Dolw  of  BacMnriim;  «/Mr  FmMw. 
John  Maitlaiid,  Duke  of  Lauderdale;  SUtf. 
Honiy,  Duke  of  Norfolk-  Beclut,fieU  ttw, 
Tboona  Cartwright,  Lord  BUhoporClMlterj 
Lm^  WOliams;  full  len^h. 
Admii  BeTorlaiid,  drawn  from  a  statue. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Virtfin  Mary  and  St  Joacph,  with  the  infimt  Jceu 
asleep,  with  two  Aqfds;  withoat  the  UOM  of  the 

painter. 

Time  euttiag  til*  Wfaigt  «f  Lovaj  l^mma^J.Bteket, 

ejce. 

A  Landmpe.  widi  •  ShcglMid  nd  8hs!ph«ids«;  /. 

Bfrket,  err. 
Thf  Dutch  Schoolmaiitcr ;  nfter  Henukert, 
The  Village  Barber  Surgeon  ;  after  J.  LiltgMaek. 

^EDUSCHI*  Artonio,  a  native  of  Cremona, 
bafn  in  1576^  was  a  sebolar  of  Caiapi,  whose  manner 
he  imitated.   He  b  mentioned      P.  Cansi,  and 

two  picturrs  jiainfcd  by  him  in  his  26th  year,  are 
commended  for  the  promise  they  give  of  future  ex- 
cellence :  one  is  the  Martvnlom  of  Saint  Stephen, 
and  (he  other  a  Pieta  for  Scpolcro  in  Piacenza. 
The  time  of  his  death  is  not  stated,  but  he  was  liv- 
hig  in  m?.} 

(;BEECHEY,  William,  an  English  portrait 
painter,  bom  in  1753,  was  a  native  of  Burford  in 
Oxfordshire.  He  became  nn  Academician;  was 
patroni7.ed  by  TJcorije  the  Third,  and  shared  in  that 
of  the  nobility  w  ith  the  most  eminent  of  hi.s  con- 
temporaries in  the  portrait  line.  He  painted,  in 
179ft,  a  Review  of  the  Horse  Guards,  in  which  the 
portraits  of  George  the  Third  and  the  Prince  of 
Wales  were  introduced,  and  for  which  he  was 
knighted.  He  nt  <me  time  attempted  fancy  subjects, 
but  whether  that  he  found  his  mind  was  not  suited 
to  the  Rgkma  of  poetry,  or  that  the  painting  of 
good  likenesses  of  common  nature  was  more  profit- 
able, he  did  not  pursue  it  with  any  great  ardour. 
He  died  in  1*39.] 

£B££CK,  J  AK,  was  boan  at  Loo^and  was  a  monk 
of  die  eooTent  of  St  Lawrence,  near  Liege,  of  which 
be  Ixramc  the  abl)ot  in  I. 509.  He  is  considered, 
after  the  brothers  Van  Eyck,  to  be  the  most  distin- 
guished <iniong  the  ancient  painters  of  Liege.  He 
painted  the  greatest  number  of  the  pictures  in  the 
cbnrch  of  his  convent  He  died  in  1516.] 

[BEECK,  PETiBTAH,a  Dutch  marine  painter, 
fivW  ia  1681.] 

BBBK,  David.  Aeeotdhg  to  C.  de  Bie,  this 
eminent  portrait  painter  was  bom  at  Delft,  1621. 
Others  of  the  Dutch  biograjdicrs  assert,  that  he  wiw 
t  native  of  Amheim,  in  (iuelderland.  He  had  the 
advantafpe  of  being  a  scholar  of  Vandyck,  and  be* 
enne  one  of  hii  ablest  disciples.  He  was  at  least 
the  mrxt  Rucressfiil.  Kinij  (  liarlcR  I.  favoured  him 
»ith  hia  j«itronage.and  he  w<i.sapj>oitUed  to  instruct 
the  Prince  of  Wales  and  Duke  of^York  in  drawing. 
This  artist  is  said  to  have  painted  with  unusual 
pn>mptitude  and  fiieility,  which  being  remarked  by 
thf  king,  w  hen  silting  to  him,  ocrasinncd  that  mon- 
airh  to  tell  him  pleasantly,  that  he  believed  he  could 
fsmt  if  he  was  riding_  post.  After  passing  some 
j«sn  in  Enriand,  be  visited  Sweden,  where  ne  was 
weeireJ  wini  distinction  by  Queen  Christina,  who 
appointed  him  her  principal  painter  and  chambcr- 
aio.   Notwithstanding  tile  ilattcring  protection  he 


received  from  the  queen,  his  desire  to  revisit  his 
nativr  cnunlrv  prompted  him  to  solicit  permission 
to  return  to  llollaua,  which  he  with  dimculty  ob- 
tained, under  a  promise  to  return.  His  attachment 
to  his  country  prevented  his  fulfilling  liis  oigage- 
ment,  and  he  died  at  the  Hague  in  1  (»')(>. 

HEELDKMAKKR,  JoiiN,a  Dutch  paintcr,bom 
at  tlie  Hague,  in  1&3B.  It  is  not  said  by  whom  he 
was  instructed,  but  he  excelled  in  painting  Hunt* 
in^  of  the  Boar  and  Stag.  His  pictures  of  these 
subjects  are  treated  with  great  ability,  and  are 
painted  with  a  suitable  fire  and  spirit.  "  [They  aie 
chiefly  of  small  dimensiona,  and  are  frequently  seen 
in  EnelandJ 

BEF:LDEM.\KER,  Frwcis,  was  the  son  of 
John  Beeldemaker,  born  at  tlic  Hague,  in  IGliy,  atid 
was  first  instructed  by  his  father,  but  his  genius 
inclining  him  to  a  di&rent  department  of  the  art, 
he  was  placed  under  the  tuition  of  William  Doud^'ns, 
an  historical  painter  of  some  celi  bi  ity.  T'luh  r  this 
master  he  soon  found  himself  able  to  venture  oa 
travelling,  from  the  resom-ces  of  his  talent,  and  he 
determined  on  visiting  Italy.  On  his  arrival  at 
Rome,  he  was  very  assiduous  in  his  studies  after  the 
great  objects  of  art  in  that  metropolis ;  and  after 
passing  some  years  in  Italy,  he  returned  toHoIlsjid, 
where  he  met  with  very  flattering  cncotiragement 
and  was  employed  in  painting  historical  suljjerts 
and  portraits,  which  were  mucn  admired.  He  was 
admitted  a  member  of  the  Academy  at  the  Hague. 
[He  died  in  1717.] 

[BEER,  Joseph  de,  a  native  oftrtreelitin  1550^ 
was  n  scholar  of  Francis  Floris,  and  painted  histori- 
cal pictures  with  some  success.  He  was  jvatronized 
by  the  Bishop  of  Tournay,  for  whom  he  i)ainted 
several  pictures  that  were  much  admired.  He  died 
in  1596.] 

riJEERINGS,  Greoort,  bom  at  Malines  about 
1500,  and  died  in  1570.  He  studied  in  Italy,  and 
produced  some  good  pictures  of  landscapes  wath 
arehitectural  luins)  but  being  of  dissipated  habits, 
his  talents  were  never  fUly  developed.] 

[BEESTEN,  A.  H.  van.  a  Dutch  l)ainfer  of  por- 
traits and  banai  rilievi,  in  which  it  is  said  that  he  ex- 
celled ;  but  being  a  man  of  great  modesty,  hesuffired 
others  to  turn  his  talents  to  their  profit] 

BEGA,  CoRNELirs.  This  artist  was  bom  at 
Harlem,  in  1620.  He  was  the  son  of  a  sruljitor, 
called  Peter  Begeyn,  and  he  is  said  to  Imve  changed 
his  family  name  to  Bega,  on  accoimt  of  some  irngo- 
larities  of  conduct,  which  had  occasioned  his  father 
to  disown  him.  Bcga  wa.s  a  scholar  of  Adrian  0»- 
tade ;  and  though  his  jiictures  are  not  equal  to  the 
admirable  productioiu  of  that  master,  they  have 
sufficient  merit  to  rank  him  amon^t  the  most  in- 
fcrcsting  artists  of  his  coiintiy.  His  jiictures.  like 
those  of  Ostade,  represent  Dutch  peasant.s  reijaling 
and  amusing  themselves,  and  the  interiors  of  Dutch 
jcottages.  He  treated  those  sulgects  with  a  most 
humorous  delineation  of  character;  and  his  pictures 
arc  deservedly  placed  in  the  choicest  cfilkctioiis. 
Whatever  may  have  been  the  inipropriety  of  his 
conduct  in  the  early  part -of  his  lite,  us  death  was 
occasioned  by  a  dicumstance  which  proves  that  his 
nrofligacv  had  not  extinguished  the  aflections  of  the 
heart.  A  young  person  to  whom  he  was  fondly  at- 
tached, and  with  whom  he  wa-s  on  the  point  of 
marriage,  was  attacked  with  the  plague,  which 
visited  Holland  in  1664.  She  was  abandoned  by 
every  one,  fhim  the  dreailful  efTccts  of  the  contagion. 
Begri  alone  could  not  be  prevailed  on  to  leave  lier, 
but  continued  the  most  assiduouii  attention  to  her, 
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to  the  last  moment.  He  caught  the  infection  and 
died,  at  the  age  of  44.  As  an  en^aver,  he  is  en- 
titled to  particular  notice,  from  the  charming  etch- 
ing he  naa  kft  t»,  whfen  «re  cxeented  with  great 
spirit  and  inj^niify  Thr  v  amount  to  thirty-four 
or  thirty-fire  pktcji,  amung  which  are  the  following : 

aO«litkiBUaB«Bl. 
A  nwldi  «f  tiro  Penutli  anA  sBoj. 
Tha  iBtoforor  aDaCeh  Cottagie^  a  Mia  with  aPlhfetr 

ia  Iw  Hand,  with  uotiiCT  PMuiMtf  wiik  a  W«B^ 

a  Child:  fine. 

A  Man  leaidns  on  r  Table,  and  hh  WUb  luekling  a  Child. 
A  Companr  of  fire  Mnt  and  Women  ri^galiag. 
Another  CompanT  regaling,  a  Woman  pcraring  otit  a 

(il.xss  of  LiqUDr. 

An  as»cTnhlai;c  of  ci^ht  Peaaanta,  of  which  two  are  play- 
ing ut  CartU ;  very  scartSw 

[BEGAKELLI,  Antonio,  called  Antomo  da 
MoDENA.  This  artist  is  not  introduced  here  as  a 
painter,  but  rather  as  a  desi^er  and  modeller,  by 
whom  the  most  eminent  of  hu  time,  trath  in  paint- 
ing and  sculpture,  profited.  He  was  bom  at  Modena 
in  1499,  and  u'as  instructed  by  Giovanni  Abati,  the 
father  of  Niccolo.  He  exercised  his  talentK  chiefly 
in  Parma,  Mantua,  and  other  cities.  The  limits  of 
thia  woirk  will  not  pennit  a  detail  of  all  that  relates 
to  Bmn^lli ;  let  it  auillee  to  say  that  he  wm  ano- 
riaten  with  Antonio  Alles^^  in  the  decoralions  of 
the  cunola  at  Parma;  thai  ihcjit;  arli!»t*i  were  on  the 
most  niendlv  terms,  and  mutually  assisted  each 
other  I  that  &e{rarelli  made  the  modeU  from  which 
Antonio  painted  many  of  his  ffoi^ng  figures,  and 
even  instructed  his  friend  in  the  art  of  motlellinsj. 
They  m  ere  nearly  of  an  age,  and  there  was  a  sfimi- 
larity  in  tlieir  conceptions  of  the  grand  and  the 
beautiful.  Begarelli  survived  his  Iriend  Allegri 
many  years,  and  pn»duced  numerous  figures,  larger 
than  life,  of  which  the  monastery  and  church  of  tlie 
Benedictines  preserved  a  noble  collection.  Vasari 
oniaes  hnn  ibr  the  fiife  lir  of  his  heads,  beantifal 
drapery,  exqukite  proportions,  and  his  colour  like 
marble,  iiut  this  praise  becomes  common-place  and 
insipid,  when  the  voice  of  Michael  Anei'lo  declares. 

tt«  oneMttf  sfafiiM.*  BegwrelH  waa  exeellent  in  de- 
sign, and  acted  as  a  master  both  of  that  and  model- 
ling; hence  he  greatly  inlluenced  llicHrt  of  painting; 
ana  to  him  we  are  in  a  measure  to  trace  that  cor- 
rectness, that  relief  that  art  of  fore-shortening,  and 
that  grace,  apnroaclling  nearly  to  Raphael's,  of 
which  the  Lombard  paintenlKMStao  giwt  a ^re. 
He  died  in  lj(>d.3 

BEGER.  Laurenthis.  According  to  Professor 
Christ,  this  artist  was  the  nephew  of  Laurcntius 
Beger,  the  celebrated  antiquar>',  who  was  librarian 
to  Frederick  William,  Elector  of  Braiidenbur^r.  He 
engraved  a  set  of  twelve  anatomical  plates,  taken 
from  tlic  desi^is  in  the  book  on  Anatomy,  by 
Ves,aliuH.    He  is  also  believed  to  have  rxccuted  tlie- 

irreater  part  of  the  jilates  of  antiquities,  jjublished 
)y  his  \mclc,  entitled  Thesaurus  lirandenhttrgicus. 

BEGYN,  Abuauaii,  a  Batch  painter,  bom  in 
1650.   He  painted  Itadiinpei  and  eattle,  in  the 

style  of  Nicholas  Berghem,  and  his  pictures  of 
tljosic  subjects  are  very  justly  admired.  His  jH-ucil 
is  light  and  free,  and  his  colouring  is  very  agree- 
i^le.  His  ptinci(MU  residence  was  at  Berlin,  where 
his  world  were  highly  esteemed,  and,  according  to 
Honbraken,  he  was  princii  ;.!  ;  :iinter  to  the  Klceior 
of  Brandenburg,  aflerwanis  king  of  IVuhsia.  [This 
is  a  mistake,  it  Adriea  Bega  who  painted  at 
Berlin.]   In  aevenl  of  th«  collectioiii  in  Holland, 


the  pictures  of  this  master  are  placed  among  the 
most  adminni  painters,  and  tliey  are  lield  in  con- 
siderable estimation  in  this  country.  [Unfortunately 
for  the  aitiaf  8  reputation  in  England,  his  beat  worita 

are  here  ascribed  to  Berghem,  and  .are  frf'  jiT-Titly 
altered  to  give  a  nearer  approsumation  to  hia  iiand- 

Bartsl,  a  German  painter,  and  veij 
eminent  tnigtvm^  bom  at  Nntwnberg,  about  tfw 

year  1496.  He  wa-s  the  elder  brother  of  the  cele- 
brated Hans  Scbald  Behani,  and,  according  to 
Sandrart  and  the  Padre  Orlandi,  resided  chiefly  in 
Italy,  and  studied  under  Marc  Antonio  Raimondi, 
at  Home  and  Bolonia.  Sandrart  mentions  several 
of  his  j»aintin>,'s,  which  in  his  time  were  in  the  gal- 
lery of  the  Elector  of  Bavaria,  at  Munich,  and  in 
the  cdleetion  of  the  Prince  of  Nenbomg;  He  ia 
however  more  deserving  of  notice  as  an  engraver 
than  a  jminter,  and  may  be  considered  as  having 
been  one  of  the  most  successful  of  tliose  that  have 
attempted  to  imitate  the  fine  style  of  Marc  Anto- 
nio. His  drawing  ia  masterly  and  correct,  and 
there  is  a  fine  expression  in  his  heads.  Many  of 
the  plates  by  this  master  being  without  any  de- 
signating mark,  has  led  occnsionally  to  some  diffl* 
cm^  and  ntiatake.  The  prints  that  bear  hia  ugna- 
tnre  are  tnailtcd  BB.,  and  are  dated  ftom  ISfilD  to 
1533.  The  following  are  the  piinta  genenlly  aU 
tributcd  to  him. 

ponTaarr*. 

William,  Duke  of  navjiri.-i. 

Bust  of  Eramtin*  Ilalilcrmnn.  15.15. 

Itnot  <if  LiHiiKinl  \'un  l-'.ck. 

The  Knii>i  Tiir  Charlc*  V.;  murkctl  BB. 

Fenliiuinil  I.;  aame  mark. 

The  two  last  are  entire^  in  tlie  minner  of  Marc 

Antonio. 

VARIOIS  SUBJECTS. 

Adam  nnd  Kve,  and  Death  before  the  Tree. 
Judith  fitting  nn  the  Bodv  of  Hnlofemnt.  IflSff. 
Tho  Virgin  fsuekling  the  infant  Jc«u« ;  very  fine. 
A  Sibyl  realUl^(,  and  a  Boy  holding  a  Torch.  BB. 
Susanna  hnnglift  bifim  tlM  Eldns;         OiuMo  Ito- 

mano. 
Luirrtio. 
Cleopatra.  IS20. 
TIm  Judgment  of  Paris. 

A  Bsttla-piccc ;  a  friew ;  ioMilhsA  TUm  Qmetkm. 

Aaotbar Battle-piece;  afiriaao. 

A  mldiKr  careasing  a  Woman. 

A  Chfld  plaving  with  a  Dog :  UM, 

A  Child  iJcf-'ping.  with  a  Skull. 

A^  Woman  sleeping  under  a  Tree,  with  a  Child  and  m 
Lamb  near  her,  and  in  the  background  a  Wolf  with  n 
Sword  in  hit  Itoath,  mmiqa  a  ChNms  iMeribad  Xtar 

ireU  Latif. 

There  ■!«  some  ptints  mMrkedwith  a  B  on  adye, 

1^  and  sometiniM  with  tbe  iy*  only,  whidi  have 

been  by  some  attributed  to  Nicholas  Beafrici,  but 
are  now  with  more  probability  supposed  to  be  by 
Bartel  Beham,a8  tlx  y  are  every  way  moeh  superior 
to  the  usual  stvle  of  Beatriei,  and  are  much  in  the 
manner  of  B.  Ikham.    They  are  h»  fullow : 

patiTTt  wirn  thb  b  oir  th«  ots. 

ApoUo  causinff  Murrya*  to  be  flnved  ;  after  n'tfTiullf. 
Cnrirt  giring  tits  Charge  to  St.  iVtf-r  ;  o  firr  tf>e  xamc 
A  Naral  Combnt. 

A  I<andtcape.  with  Animuls  lyiivT  nliout  n  Trie,  niul  at 
the  'I'lip  (if  tile  Tn  <■  i\  IMiirnix  m  ftim;  lire  t^"  h.-r  N«-<it. 

l  imr  fru^sicw,  with  Unyspluyiug,  and  Fe^toumof  Fluwcti: 
KAI'H.  VRB.  IN.  AloTlgf^fimU. 

raiNTS  WITH  THE  DTK  WITHOVT  THS  LSTVBB. 
Aiiollo  and  the  Python. 
ApoUo  and  Dapihiis. 
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BEHAM,  Hans,  or  John",  Sebald,  a  disrin- 
soUhed  German  engraver,  bom  at  Naremberg  in 
1500.  He  was  the  younger  bro6)er  of  B&itel  Benam, 
from  whom,  according  to  Sandrnrt,  he  received  his 
imtruction  in  the  art :  this  probably  was  only  the 
em  preTious  to  I^artel'B  gomg  to  Italy,  at  an  eaily 
poiod  of  hk  life,  a«  his  manner  bears  a  greater  re- 
wmblancT  to  the  style  of  H.  AMegiwer.  Like 
that  artist,  he  is  c1n.sKed  Iw  the  rnllcctors  among 
what  they  denominate  the  otUe  viaxlers,  on  account 
of  their  prints  being  generally  small.  John  Sebald 
Behun  engrSTed  on  copper  and  on  wood,  and  some 
few  etchings  have  been  attributed  to  him.  He 
p<»<>evsed  considerable  genius,  and  a  leady  iiivi  n- 
tion.  His  drawing  of  the  tigure  is  generally  correct, 
sad  the  airs  of  his  heads  and  torn  of  his  figures, 
though  rather  Gothic,  have  great  merit.  His  eo|>- 
pcr-plates  are  executed  entirely  with  the  gniver,  in 
ID  uncommonly  neat  and  delicate  manner;  and  his 
vooden  cats  are  remarkably  firee  and  spirited.  In 
die  early  part  of  his  life,  he  fived  at  Noremberg, 
during  which  time  he  marked  his  plates  with  a 
cipher.  comjKJsed  of  the  three  letters,  II.  S.  P.,  and 
datt^  from  1519  till  1530.  He  afterwards  residi  d 
at  Frankfort,  when  he  changed  his  mark  to  a  cipher 
composed  of  H.  S.  6.,  and  dated  from  153!  to  1M9. 
His  works  on  rnpjM'r  are  very  numerous,  of  wliich 
the  follow-ing  general  litit  is  at>  detailed  as  the  neces- 
san  limit  of  this  arork  wiU  permit,  and  it  ia  hf^ed 
will  be  satis&etoty. 


PLATES  WITH   THB  CIPHEB 


TgTI 


Btfnued  at  ywremberf,  and  dated  from  1610  to  1530. 
Tbe  Poitraitt  of  Sobdd  Bdum  lad  his  Wifo,  aod  in  tb« 
middle  the  Cipher,  with  a  Wrwtii  of  Laaisl;  tku  U 
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mall  plates. 
H;it  and  the  Ijon.  1519. 


1519. 


alto  mrjravtd 

Adim  and  Evf-  in  V  ir.iili^c 
SC  Jcromi',  with  ii  C'.irdiDal 
Tht^  Vir(^in  sutkluii;  the  infant  JeHU*.  1^20. 
The  Virgin,  ■»  ith  a  Glorj-,  standing,  holding  the  infant 
Jaiu».  1.520. 

Th»  Dialh  nf  Dido  ;  lte<jin/p  Dutonis  imago.  1520. 

St.  Anthony,  llimiit,  writing.  1.521. 

4>t.  Si'balil  Mated  bftweeii  two  Trunks  of  Trees,  and 

holding  in  hi*  riaht  hund  the  Model  of  »  Church.  l.')21. 
Two  Pea«anti  pl.iyin^  im  the  Flute  and  Biif(pipc ;  vt-ry 

•mall. 

Two  Ptxsintif,  Man  and  W'uiaan,  dancing.    1522;  very 

wnalL 

ATritun  rarninga  Ncrtid  on  hi«  «hoiU(lenk  lfiZ3;  wy 

••mall. 

A  Woman  sitting  on  a  Lion.  1524. 

A  Young  Man  and  Woman  embraciaBr  IMS. 

TkeDorth  ofClcoMtn.  1629. 

ATatca  Model  for  a  OsldtniA,  titfli  a  Qsnnu  in- 

Hri|idoa.  1530. 
CaBb«t  of  the  Orcelu  and  Trojans;  tmj  HBaU,  ftklS. 
C— bst  of  Achills*  and  Hsctor ;  ssoie. 

PLATXS  WITB  TU  OIPUB  SSS* 

Bngmvtd  at  Frankfort,  and  dated  from  1531  to  1649. 

A  Tmc,  embellished  with  sculpture,  with  two  Sntn*. 

1681.  ' 
Adam  and  Eve,  behind  them  a  St 
Adam  and  Ere  in  I'aradutc,  with 

the  Apple.    I  Sl-T;  Terjr  fine. 
The  Emperor  Truian,  with  hia  Annjr,  licten^f  ts  tile 

wtplsnit  sf  a  WowBsasgsfaut  his  Baa.  l^J, 
MfhacliBly;  faaoribed  MikmtMa,  \S»\  ^  Mtrt 

Durtr. 

Patience ;  inscribed  Patientia ;  on  a  tablet  is  wrfttsn, 

Sebaldui  Beham  Norietu  fariebat.  1640. 
Fortana :  a  Woman  holding  a  WhceL  1641. 
btetaatum;  a  Woman  etopped  \n  aa  Evil  Oaaiasirith 
aLAstar.  1641. 

t  a  Baiboii,  fMsatiu  FMt ;  aa 

IM. 

F 


1638. 


Four  very  sniall  pbtM  sT  the  Ponr  Bnagdbta,  with 

Win^r-.  I'vil. 
Twi  lvf  Mii  iU  [)lat(  >  iif  thr  I,;ilHiurs  of  llcrrulcs  ;  inMTib» 

til  ArnuutuT  llircuii.i ,  (i.iti  <1  from  L'A'IUi  loi^. 
An  Knsign  and  a  Drumnnr.  1.>M. 
The  Uomuu  Charitv,  with  a  German  inicription.  1544; 

due. 

The  .\niis  i>{  Hi  hum.  li>44. 

Hust  i>t  n.iniiti:i  Calrilla,  with  tilS  Bmpsfiwr  TisjBB; 

(iftrr  Anti,^:i,  Medals.  1546. 
Thf  Twthf  Mniitlui  of  thi'  Year,  each  repri'senttd  hy  a 

Man  and  W'onum  dancing  ;  t\*o  Months  on  one  plate, 

six  Mnall  plates.  15I.5. 
The  .1 11(1  ^nunt  of  Paris;  Judicium  l^aridia,  1646;  lino. 
Doath  si'i/mg  a  Young  Wonuat  JoKifbad  Ommm  im 

/i"miiu,ice.   1647:  liinc 
A  Man  tnrngtspall  an  anas;  iaaeribed  IwutcttUik. 

1549. 

The  Vin^n  holding  the  infant  Jesus  in  her  Arms,  with 
a  Parrot  and  aa  Apple ;  Sw  Haria.  1649;  q/tw  itar> 


WOODEN  CfTS, 

W/tirh  are  sometimes  marked  tcith  the  one  and  sometimea 
tcith  the  other  of  his  two  ciphen. 

Portrait  of  Deham ;  with  a  Cap.  1546. 
Eight  prints  of  the  Passion  of  our  Saviour. 
The  Holy  Family — St.  JoM  jjh  plucking  the  Brancliof  a 
Tree. 

The  Virgin  with  the  inlant  Jems  on  her  Koas. 
.St.  Jerome  with  a  Book  anA  a  CmciAx. 
A  Young  Man  and  Woman. 

A  Female  with  Wings,  with  a  Cniwn  and  Stan,  with  a 
Skeleton  at  her  Feet— a  Child  with  WiagaboUsapart 
of  her  drapeiT.  1648. 

ThaBaptiaaof  the  Aaabaptiets;  oiicnlar;  Maica. 

ABo(berortheaaMaal||aeti  laige  print  or  fimr  diMta; 
wrr  acarce. 

A  Village  Fair,wiaia8laeplaaBdaCloek:IaigaMeae; 


A  Mudi  of  Soldieri;  large  frieae,  in  fiynr  dMCfs;  voy 

BiWeB  Htrtmia  Ckwnpriaing  three  hundred  and  fortj* 
eight  printi,  of  whidi  tba  greater  part  have  fiBans  oa 

both  sidee. 

[For  a  full  account  of  hia  woika  see  Barteeh,  P.  O. 
Tom.  VllIJ 
BEINASCHT.  See  Bnr A»(»t. 

BKISril.  Jo\(-iitM  Fhavcis.  Tliis  artist  was 
born  at  Munich,  in  KKi.'j.  He  was  the  son  of  Wil- 
linm  Beisch,  a  painter  of  little  celebrity,  who  w*as  a 
native  of  Ravensburg,  in  Suabia,  but  was  resident 
at  Munich,  fWtm  whom  he  received  his  instruction 
in  the  art.  He  excelled  in  paintin<;  liuulserii>es  and 
battles.  His  best  works  are  in  the  palaces  of  the 
Elector  of  BaTaiia,  in  whose  empkyment  he  was 
for  several  years ;  among  which  are  several  large 

Pictures  of  the  battles  fought  in  Hungary  by  the 
Hector  Maximilian  Kniannel.  With  the  permis- 
sion of  his  patron,  he  visited  Italy,  and  made  many 
designs  from  the  beantiftil  views  in  dtat  country. 
His  lanflscapefi  exhibit  ver)'  pleasini;  scenery,  and 
he  ap^)cars  to  have  imitated  the  ta.>5teful  style  of 
Gaspar  Poussin,  in  the  arrangement  of  hi^  ].io!urcs. 
He  died  in  1748,  aged  83.  As  an  engraver,  he  has 
contiibated  seTnaTelianning  etchings  to  the  {xtrt- 
folios  of  the  collectors.  We  have  bv  him  four  sets 
of  landKca(H>s.  witli  tigures  and  buildines,  amount* 
in|r  together  to  twenty-eiz  plaiee,  etehea  with  great 
spirit  and  focilitv. 

[BEISSON,  ^TiENNB,  an  engraver,  bom  at  Aix, 
was  a  scholar  of  Wille.  He  engraved  several  .sub- 
jects after  the  Italian  masters  for  the  Galerie  du 
Musee,  and  Susanna  at  the  Bath  after  Santerre.  He 
died  in  1 820 J 

BEITLER,  Mathias,  a  German  engraver,  who 
n-sided  at  Augsburg  alKiut  the  year  Ulhi  At-cord- 
ing  to  Professor  Christ,  he  engraved  several  small 
plates  of  Ibliage,  wUoi  an  voy  neatly  exeeuted. 
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He  vnuXty  nwilGed  hit  printe  vith  a  maaogfm 
eompoaed  of  an  MandaB^ierened, 

BELBRTLK.  T..  a  Fr.  lah  tn^ver  on  wood, 
who  flourished  about  the  year  iD^sO.  PapUlon  mcn- 
tioM  ■ome  cut«  of  oniatncntal  flowen,  very  deli- 
eateh'  executed  by  thi«  artist. 

BELEJAMBE,  Peter,  a  modem  French  en- 
graver, l)om  at  Rouen  in  1752.  He  hns  cn^'nivcd 
some  plates  of  fancy  subjects,  fmni  iJje  conteoi- 
porary  painters  of  his  country,  ami  a  few  prints  for 
the  cnllectifin  of  the  Palaw  Royal.  Among  otben 
thf  fuilow-ing: 

Portrait  of  PlUtre  de  Ko«ler. 

Cupid  reposing  on  the  Breast  of  P«yche  ;  tffitr  J,  B,  JR»- 
naud. 

La  petit«  Jwuifltta;  afUr  J.B,  Onnut, 
The  CircaincUoD ;  t^fUr  Oh.  JWb'ii*;  fttth*  OAttaM 
Collection. 

The  AdorotiBit  of  the  Magt }        CarfeCfeyUm'j  the 

The  Holy  FuBiljr ;  aJUr  it,  Anftb  ;  the  aau. 

[RELK  AMP,  J  AN  VAS.  u  Dutch  artist,  who  ims- 
ed  the  greater  |mrt  of  \\u  artistic  hfc  in  England, 
where  he  died  in  1653,  and  was  much  employed  in 
copying  the  pictures  in  tlic  roy:il  rollcetion.  Some 
are  still  in  the  ro\  ;il  rolk  c  tioii ;  .-iud  at  Drrivton 
there  were  formerly  portraits  of  Henry  VII.  and 
VIII^  copied firom large  pictures  by  Uoibeio,  which 
were  bnmt  at  WhilehalC) 

[REM.,  1. \r»Y.  the  sister  of  J.  Hamilton,  R.  A., 
received  instructions  from  her  brother  and  Sir 
Jo»hua  Reynolds.  She  dehghted  in  copying  the 
pictnrei  of  the  Latter,  and  was  ha{ipy  in  her  tran- 
senpta.  She  also  copied  lome  pictom  from  Rnbens 
iti  Carlton  Palace,  among  which  wa.s  a  Holy  Family 
that  gained  great  applause.  Slie  was  widow  to  Sir 
Thomas  Bell  when  she  died,  in  182ft.] 

B£LL,  William.  This  artbt  was  a  native  of 
Newcastle  upon  Tyne.  He  came  to  London  about 
the  year  1768,  and  was  among  the  first  of  those  who 
entered  as  students  in  the  Roy.il  .\cadcmy.  In  1771 
lie  obtained  the  gold  medal,  tor  a  picture  reprcsent- 
iiii;  Vemis  soliciting  Vulean  to  Ibrgc  arms  for i£neas. 
He  was  much  patronized  by  I,ord  Delaval.  for  whom 
he  painted  two  Views  of  Seatoii  Delaval,  and  the 
Portraits  of  the  family.  He  died  at  Newcastle, 
about  the  year  IHOO. 

RELL.\,  Step-ino  Della.  This  ingenious  artist 
was  boiu  at  Florence,  in  1610.  He  was  the  son  of 
a  goldsmith,  and  he  is  said  to  have  been  intended  for 
hu  father's  profession,  but  haviiiff  ghown  a  eeniiu 
for  drawing,  he  was  placed  unto  ueiare  BanSini  to 
leani  painting  ;  a  decided  inclination  for  the  art  of 
engraving,  induced  his  father  to  permit  him  to  be- 
come a  piipil  of  Canta  GalLina,  who  was  alio  the 
master  of  Oallot  He  at  Urst  imitated  the  manner 
of  Callot,  bnt  soon  abandoned  it,  and  adopted  a 
style  of  his  own.  No  artist  has  humdled  the  point 
with  more  facility  and  finesse  than  Delia  Bella.  His 
execution  is  adxoirable,  and  his  touch  spirited  and 
picturesque.  He  designed  his  subjects  with  infinite 
taste,  and  his  plates  produce  a  clear  and  briUiant 
efl'ect.  It  is  not  surprising  that  some  of  his  jirints 
are  slightly,  tiiough  spiritedly  etched,  when  we  con- 
aider  that  the  number  of  them  exceeded  one  thou- 
sand four  hundretL  He  visited  Paris  in  \M2.  u  li;  re 
he  engraved  some  plates  for  lleiiriet,  tlie  inu  u 
Israel  Silvestre.  The  Cardinal  Richlieu  employed 
him  to  make  drawings  of  the  siege  and  taking  of  the 
town  of  Arras,  by  the  royal  army,  whidi  "&  alter- 
wardsen^ved.  On  his  return  to  Ploiicnoe,  he  waa 


ajipointed  bv  the  (rrand  Duke  to  infstniet  liis  son 
CuHmn  in  drawing,  with  a  suitable  fusion.  He 
died  at  Florence  in  1664,  aged  54  The  following 
is  a  Vol  of  his  principal  woi-k8  : 

VABIOCS  SUBJECTS. 

Portnut  <>f  S.  DeOa  BeQa,  fa  a  FHaAw  aailamt;  ^Itr 

his  denir/n. 
Si^iMtionil  Uoldoni,  noble  MllanMe. 
Mount  Juic,  St.  Denis,  King  at  Aim*;  ttrj  womb. 
Ilomtia!)  Gonxalm;  oval:  VSljriflme. 
Fndiiund.  Kiqg  of  the  lUwWBS. 
Bernardo  Bkdcn  HMMibsck,  fiaflboata  Fetdfawnl  11. 

1687. 

St.  Ant«oiaskBMibg,{atlw(aaads;  Hidtftbsliisixit 

plate. 

St.  Anthony  mounted  on  a  MonstarvMi  (wo  Heads t 

inscribrd  Super  aspidmi.  Sec. 
Jacob  and  Rachel  learing  Laoan. 
Jsoob'a  JoiniMj  to  Sgnt,  to  find  itmpk. 
Battle  of  AmsWite*. 
St  John  Baptist,  with  a  Lsmb. 
Su  John  Baptist  getting  Wittr  ajfli  Ui  Cap. 
Tbe  Viigia,  wftk  the  iaftnf  JeiM  ea  her  Kaee. 
Thff  y|i9H^  with  tlM  faiftat  Jem  stwdinf  <B  hae  Kaaa. 
Ths  Yiiihi  sadtUag  dM  iafiuit  JonSi 
The  Yhsia  ■aeUlDg  Che  inbiie  JenM,  wia  St.  EBsibeCh 

and  St.  John. 

The  Virgin  sitting,  with  tho  Inflnt  standliiK  «n  har 

Knee;  oval. 
The  Virgin  suckling  the  InCuit;  Coraao*,  mv, 
A  small  i>late  of  tlM  Fli^  inls  3SnrFt»  St.  Joseph  lead> 

ing  tho  Am. 

A  rmiud  plate  ef  tiis  FUfht  hito  BBTVt»       <he  Heads 

of  Amrels. 
The  IU  |)i)Sf  in  Ecj-pt ;  a  round  plate. 
Tin-  lUpimo  iu  Kgyjit,  with  St.  Joseph  reading.  Iraniug 

against  n  Tree. 
Tho  Holy  Family,  witli  St.  John  and  St.  Eiiituhi  th,  w  ith 

u  I'low  I  rixit. 

Thf  inf:int  Jou*  explaining  the  Writings  to  tho  Virgin 

and  .St.  Jovph  ;  vcr)-  rare. 
£iBgic>  (11  1  (jlorioM)  M^rtyro  Sto.  Benedetto;  vety  scarce. 
The  findiiii;:  of  the  mirsenlvns  IaiaB*  ef  OUT  Lady,  near 

Florence.  ItlS.'?. 
The  Triumph  <>t'  the  C  hurch. 

St.  Pmsppm  il(>«<  i-n(linir  fnim  Heaven  ;  Tcry  Marce. 

The  tvniiiit  I'h.il.iri.- orJiTini,'  Pi  rillus  to  be  pat  isto  the 

BnuBcn  Hull ;  rt/Vr  Pr.lidoro.  1634. 
A  boMO  rt'lic'vii,  :inti(iuii' ;  afltr  tk&BamM, 
Lucn  ti.i ;  nf}rr  I'arnu  i/iti/io. 

'I'hrci'  (  hihlren  carr*  injj  a  I'hiteau;  after  duiilo. 

.\  relievo,  untiqm-,  ii  \Vnm.in  stoppinif  n  Hull. 

(."I'ninoii  Hiir>.el>4uk,  i:irryinK  otf  Clutilila  ;  si.iroc. 

A  Seaman,  erf'  whom  a  Boigar  is  asking  Charity. 

A  Seaman,  with  hi*  Hsaoaa ths HsM  of  his Doff  and 

other  Figures. 
A  Child  teaching  a  Doe  to  sit  up. 
Four  Turks,  half-length  figures. 
Three  Turks,  with  a  Boy  and  a  Ntgio. 
A  PoloncBC,  with  his  Battle-axe. 

A  Soldier,  with  his  Musket,  and  holding  a  Towl,  and  a 
Woman  oa  HofNbsck,  with  a  Child. 

A  Florentfaa  SportHBOB,  with  hit  CKul,  sad  a  OM  spin- 
ning. 

A  Lady  holdisf  sDog;  oisiksd twiee  S.  JD.  1Mb. 
Mount  Pamnsstts ;  very  fine. 

An  Eagle  devouring  a  Fowl,  with  its  Wings  CSlcndsd* 

and  below  two  Hones,  and  a  number  of  SfMalttn, 
The  Rock  of  tho  Philosophers ;  fine  and  aesrcs^ 
The  Fair,  representing  a  Festival  oo  the  Arao;  oraL 

This  plate  was  along  time  attribotad  to  CaUoU 
Pannaelivt  Tlaw  of  tiis  Oatefcleo  «f  tha  BauMor  Faiw 

diMad  II.»  wiOi  the  Anu  ofths  NsdisL 
AThsiiitOBthsCuoaisatknorFtaBcbSolsaas.  1699. 
Pisa  efthe  Siaga  «f  LsRodMllsj  8.  ZkL  Bdia,  tbt. 

etfio. 

Plaa  of  Uw  Sisge  «f  Airas,  for  dw  Cardinal  BioUim ; 

msilbad  Sirfemo  DtUa  Bella,  int.  et  fee. 
The  Repoadr,  or  Fata  Dieu :  lengthways.   It  is  seldom 

a  gooa  impression  of  this  plate  can  be  met  with. 
The  View  of  the  Pont-neufl    The  tint  impressions  of 

this  plate  are  without  the  wi^thOWClk  OnaiOStltfle  Of 

St.  Germain  I'AuxerTois. 
Visir  «f  «be  CasHa  afSt.  Aogala. 
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V.VRIUIS    sirs  PRINTS. 

T»o  LandM-ipc*  in  nin-,  a  l'c"i-«;int  carry! uff  a  Basket  at 
the  end  ol'  a  Stick  ;  nnd  in  the  iithcr,  u  I't-asaiit  curry- 
ing a  Podco^  on  his  Hi  ad. 

Two  LandwapoK,  onu  with  a  Man  leading  Doffii  and 
Hu  other,  'a  Man  leadinff  a  Uontc  loaded  willk  BuHpi 

Six  Vi*w«  of  the  Port  of  Leghorn.  1655. 

The  Four  S«a»ona ;  four  figures  in  oval«. 

Thi  Four  Elcmeat*,  Landao«P«a  and  Marinei. 

Bght  Msrinw.  bi  tlM  Hjle  «t  Cdloti  Oadkaled  toX«- 
remo  de  Jdediei, 

Six— Of  VasM. 

5^11  T,an«l«>«pe* ;  circular.  16fi6, 

>  our  rh.^rmini;  LaodKaoM,  wlUl  Flgnn. 

Four  View*  of  lioinan  Ruin*. 

Thr««  Battle-pieces ;  Urge  {ilatcs.    1622,  1627,  1641. 

Slmat— Of  Moors,  Hungarian*,  Asiatics,  and  Africano 

Kittta  nmll  iquare  plates— Of  Soldiers,  Hunters,  Fi-Jl- 

crmen.  Peasants,  Cnildren,  &c.,  which  some  attribute 

to  Callat. 

tmm»»'ta>m  Vfom  of  Wi6oa»;  pafitUiiA  Umi 

TwwCr^iradntehM,  fte^  \if  8^f.  Delia  BeOa. 

Ttoffv*  Xkatiu ;  orals ;  the  last  of  hit  wttlln. 

lit  Siltill  Death,  plate  begun  hv  Mtm  JMb,  taeA 

flirilkcdby  ■/.  B.  lin!'  sfmrci  his  ficlioljr,  after  bis  death. 

VELLANGE,  James,  a  French  painter  and  en- 
fmver,  bom  at  Chalons  about  the  year  1610.  He 
studied  vr.ih.-r  Claude  Hcnriet,  a  pnii;'nr  of  Nancy, 
and  afli-rwariis  went  to  Paris,  wirtc  he  became  a 
Kholar  of  Simon  Vouet.  Of  his  merit  aa  a  painter 
iitde  it  known,  but  as  an  engmTer,  he  has  cortainly 
Im  treated  wt  A  unmerited  severity  hv  Basan,  who 
«78  "that  he  was  a  bad  painter,  ana  a  worse  en- 
gnrer."  Although  he  cannot  be  classed  4monff  the 
ablest  artists  of  ns  ewmtiy,  his  plates,  tfaoqgb  ex- 
mled  in  rather  a  singnlar  s^le,  possess  oonsider- 
alile  merit,  particularly  for  dieir  gmmi  cflbet  His 
point  is  free  and  ma'^terly,  and  he  conducted  his 
Basses  of  light  and  shadow  with  more  than  usual 
inielli^ce.  His  drawing  is  not  ver^  correct,  and 
there  u  an  appearance  of  affectation  m  the  turn  of 
bis  figures,  which  is  not  unfreqnenUy  discernible  in 
the  ^^Tlrks  of  liis  cnuntryniea.  The  following  ace 
kis  principal  plates : 

At  Holy  Family,  with  St  CsdMrias  sad  St  Joba. 

At  Adoration  at  the  Mi^ 
The  Resurrection  of  l^nMas. 
Christ  besrinx  his  CroM. 

The  dead  Saviour  lying  on  the  Knees  of  the  Vklfilk  Xsiy. 

The  Three  Marys  going  to  the  Sepulchre. 

Tilt-  Miud-ilcnr,  hiilf-li-nirth. 

Si  John  the  Uapti^t  in  the  Wilderness. 

Th(  Martyrd<im  of  St.  Loda, 

Ti"  I>,-.ith  of  Virjfiuia. 

Ad    ,   •  :i  rM.i};  D Luna  ou  his Shonlders. 

B£LLANti£R.J.A.  Bssan  mentions  this  touk 
tair  engraver  as  naTing  etched  some  plates  from 

h'.y  own  designs  with  considerable  taste,  int  Hi- 
t  Ti.-e,  Mid  correctness,  and  a  few  plates  «ifter  Jiaf- 
f:stUe^  among  which  are  the  Miracle  of  ue  Loftvea 
ud  Fkhefh  snd  the  School  of  Athens. 

BCLLE,  Clkment-Lofis-Marib-Anmb,  bom  at 
Pans  in  I7'22,  studied  under  Lcmoyne,  and  after- 
nrdt  in  Italy.  His  subjects  an*  chiefly  of  a  reli- 
CitQs  kind,  with  an  occasional  representation  of  the 
poeticaL  Hf  was  an  academician  and  inspector  of 
th^  njyal  manufactories  at  the  Gobelins.    He  died 

BELLE,  AronsTiN-Louis,  son  of  the  preceding, 
W»  born  at  Paris  in  1757,  and  was  probably  in- 

WTiirttd  by  his  father,  whom  he  n<?«i=^trd  nt  tiie  Go- 
^'iin  manufactory.    He  painted  many  picture*,  the 
jUfcLs  Liken  from  sacred  and  profane  nistoi7,  and 
tk  andent  poets:  he  was  living  in  1831. 


BELLE,  Nicholas  Simon  Alexis,  an  eminent 
French  portrait  j.ainter,  born  in  1(574,  and  died  in 
1734.  He  was  a  scholar  of  F.  de  Troy,  and  had 
much  practice  in  his  day. 

HELLETOIS,  a  painter  of  marines,  sea-ports, 
and  stonns  at  sc.i.  It  is  not  mentioned  by  whom  he 
was  instructed,  but  he  was  a  resjK-etiible  artist  in 
his  department,  and  his  works  are  to  be  seen  in 
many  of  the  collections  in  Flanders.  [He  resided 
at  Hambur^%  where  he  died  in  1684.  His  style  of 
painting  indicalea  that  W.  Vauder\'elde  and  Eack- 
liuvsen  \k  ere  his  models.] 

l^ELLI,  Jambs.  According  to  Basan,  this  en- 
graver was  a  native  of  Chartm,  hot  he  resided 
■-liicfly  in  Italy.  He  wa.s  j)riil)ably  ii  painter,  from 
tlie  style  of  his  plalcti,  which  are  little  more  than 
etchings,  alflloufh  his  pictures  arc  not  mentioned. 
We  have  some  plates  by  him  «^ter  Antiibd*  Oaraxi, 
and  the  following,  bupposed  to  be  after  iSm  own 
designs : 

Jupiter  and  Juno. 

Venus  and  Adonis. 

Usrottks  sad  Ompbsla 

IHsn*  sad  Badjvabe ;  dstod  la  tMl. 

BKI.LINr.  .1  Acopo,  an  old  Venetian  painter, 
liorn  at  Venice  about  the  year  1405.  He  was  a 
disciple  of  Qentile  Fabriano,  and.  according  to  Ri> 
dolfi,  was  one  of  the  most  repntnhl!'  painters  of  the 
early  period  at  which  he  lived.  1  liat  author  men- 
tions several  of  the  works  of  this  master  in  the 
public  edifices  at  Venice,  particularly  in  the  church 
of  ^  Coofratemitjr  of  St  John  Ae  Evangelist,  re- 
presenting different  .subjects  from  the  life  nf  our 
tJaviour  and  the  Virgin  Man,-,  which  were  held  in 
great  estimation  at  the  time.  He  was  also  an  emi- 
nent portrait  painter,  and  left  several  pictores  of 
tlie  principal  personages  of  the  republic  and  otbera, 
one  of  which  is  particularly  noticed  by  Ridolfi,  that 
of  Jacopo  Lusignano,  King  of  Cyprus,  who  was  be- 
hea<led  at  Venice.    He  died  in  1470. 

BELLINI,  Qbntile  CaV*.  This  painter  was 
the  eldest  son  of  Jaco|)o  Bellini,  bom  at  Venice  in 
1421.  His  first  exertion  in  the  art  was  assisting 
his  father  in  some  works  he  was  employed  in  for 
the  government,  in  which  he  showed  endi  abiUtj, 
thritne  wa.s  engaged  to  decorate  the  great  council- 
tli.nnbcr  at  Venice,  for  which  he  ])ainted  several 
large  pictures  reiiresenting  the  most  celebrated 
achievements  of  the  Venetian  republic,  of  which  a 
pwrtieular  deserintion  is  given  by  Ridolfl.  These 
considerable  works  gained  him  great  reputation. 
His  next  productions  were  some  sacred  subjects 
painted  for  the  Confratemitv  of  St,  Marco.  Some 
inctares  by  Qentale  fieUini  having  been  carried  to 
Constantinople  by  some  Twfcish  merchants,  wew 
shown  to  the  Sultan  by  Mahomet  II.,  who  applied 
to  the  senate  of  Venice  to  j»ermit  the  painter  to 
viilthis  court,  where  he  was  received  «ith  particular 
&voar,  and  painted  the  portraits  of  the  Sultan  and 
Snltaness,  w'hich  were  regarded  as  prodigies  by  the 
Turk.s.  He  was  honoured  with  the  onler  of  knight- 
hood, and  presented  with  a  gold  chain  and  medaL 
On  his  departure  to  return  to  Venice,  the  Grand 
Signior  jpive  him  letters  to  the  republic  expressive 
of  nifl  satisfaction,  and  the  senate  bestowed  on  him 
nn  I  nnourable  stipend  for  Ufe.    He  died  in  1501. 

BELLINI,  GiovANfTi,  was  the  younger  son  of 
J  acopo  Bellini,  and  the  brother  oi  Gentile,  bom 
at  Venice  in  14"22.  Having  learned  the  first  prin- 
cijdes  of  the  art  from  his  father,  he  for  some  time 
worked  in  conjunction  with  his  brother,  and  assist- 
ed him  in  the  works  he  was  engaged  in  for  the 
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eoiiiicH<chainber,  but  he  was  not  long  satiafied  widb 

the  dry  anel  Gothic  Style,  which  nt  that  time  prc- 
vailfd  in  tin-  art,  aim  by  a  contemplation  of  the 
nmplc  t-lli  (  I  s  of  nature,  he  waji  the  first  of  hi»  coun- 
tnrnien  that  attempted  in  some  degree  to  refoim  it 
His  design  however  itiU  partook  oftbe  sttffiiesa  and 
fonnuHty  of  Ms  time.  Kidnlfi  stntes  liim  to  have 
been  the  I'trst  Venetian  who  painted  in  oil,  and  re- 
ports him  to  have  learned  it  from  Antonello  da 
Messina.  Many  of  the  works  of  this  master  are  to 
be  seen  in  tile  churehes  at  Venice,  as  he  was  very 
laboriouR,  and  lived  fo  an  .•id\  anri'd  a^c.  Some  of 
his  smaller  pictures  are  piaeed  in  the  collections  of 
this  country.  Gio.  Belhni  hIl^  the  credit  of  hanng 
been  tlie  instructor  of  two  of  the  gn-ateHt  painters 
of  the  Venetian  school,  Giorgione  and  Titian.  He 
died  in  1.51*2,  aged  90.  ['*  //  C<ij>o  niai^tnKh  iln  Srtui/a 
Vetietiaita"  was  living, scconting  to  Lun/i.in  151(i. 
It  would  appear  that  he  continued  to  employ  his 
talentH  to  tne  last,  there  remaining  in  the  ;,'!diery  of 
Saiitu  Giustina  of  Padua  a  Madonn.i  iK-arinir  that 
date.  In  that  year  he  was  visited  hy  Albert  Durer, 
who  pronounced  htm  the  best  painter  of  the  time. 
Meehel  also  describes  a  picture  in  the  impetial 
lery  at  Vienna,  in  which  a  yonni:^  lady  almost  naked 
IK  &eu{ed  arranging  lier  hair  hefure  a  luirror.  At  the 
lower  part  of  the  picture  is  Johannes  BeUintu  facie- 
hat  MdXV.  Brandolesi,  in  his  account  of  tlie  pic- 
tures at  Padua,  mentions  another  with  the  date  1 5 1 6.  ] 

BKLLINI.  FiLiFPo.  Tliis  painter  was  a  native 
of  U  rhino,  and  fluurished  about  the  year  1594.  Al- 
moRt  unnoticed  in  the  bistoijr  of  art,  be  it  stated 
b/  Lanzi  to  have  nossessed  unoonunon  capacity. 
Me  was  a  follower  or  the  stj'le  of  Pederigo  Baroccio, 
and  one  of  the  most  sueees-ful  of  liis  imitators ;  as 
aplieurs  in  liis  j)ieinre  of  the  Circumcision  in  the 
Basilica  nf  ]>t>reto,  and  int^  Marriage  of  the  Vir- 
gin in  the  dome  at  Ancona.  Amongst  his  most 
im{K>rtant  works  jire  fourteen  pictures  of  the  works 
of  Charity  in  the  Chiesa  dclla  Carila  at  Fahriano, 
and  the  Nfartyrdom  of  S.  Gaudenzio  in  the  Conven- 
tuali  di  M.  Alboddo. 

PKLLINI.  GivriNTO  Cavaiifrt:.  This  painter 
was  a  luitive  uf  liwlogna.  and  a  eielujljiruf  Franee.sco 
An>ano.  On  leaving  the  school  of  that  m.usler,  he 
was  token  under  the  protection  of  the  Count  Udo- 
aido  Pepoti,  by  whom  he  was  sent  to  Rome  with 
Francesco  Caracci,  for  the  advantage  of  study.  He 
was  not  long  at  Rome  Ivfore  he  disicovered  an 
ability  that  recommended  him  to  the  patronage  of 
Cardinal  Tonti,  by  whom  he  was  emultn-cd  for  some 
time,  and  who  was  so  eatisficd  witn  his  perfonn- 
anees.  that,  according:  to  Matvasia.  he  procured  him 
the  knighthood  of  the  order  of  l.on  tlo.  lie  painted 
in  the  manner  of  Albano,  and  his  pictures  possess 
much  of  thr  ^'rH<  efiil  style  of  that  esteemed  master. 
(He  was  livin''  in  ItiGO.'] 

BELLINIANO,  VirTt)nK,  was  a  native  of  Ve- 
nice, and,  .according  to  Kidolti,  nourished  about  the 
year  1526.  He  mmted  history,  uud  several  of  his 
pictureB  are  in  tne  Confraternity  of  St.  Mark's  at 
Venice,  and  in  the  churches  of  the  neighbouring 
towns. 

BELLIVERT.  SeeBiLivERT. 

BELLOTTi,  Bernardo,  a  modem  painter  and 
engraver,  Iwm  at  V<  nice  in  17^4.  He  was  the  ne- 
phew of  Antonio  Cuual,  called  Canaletti.  the  cele- 
i>rated  painter  of  the  views  in  Venice,  by  whom  he 
was  instructed  in  the  art.  In  imitation  of  his  uncle, 
he  also  painted  architectural  views,  and  i)erHpec- 
tives,  in  a  very  picfnre«;(pie  nKinncr.  He  prinri]>ally 
resided  in  Germany,  and  has  etclied,  from  his  own 
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designs,  several  views  in  Dresden,  Warsaw,  and 
Vienna,  and  other  sub/ects,  as  follow : 

A  wt  of  ni  LandKapca  and  Views,  cognvMl  at  Vienna. 
A  itet  of  twelve  Mrbitectunl  Biiim ;  ue  ssme. 

Fifteen  Views  in  Drt-sden. 

Eight  View*  in  the  cnTfamis  of  DmAsb. 

Three  Vicwi  in  War-saw. 

He  died  at  Warsaw  in  1780. 

BELLOTTI,  PiKTRO,  a  Venetian  painter  of  hia- 
tory  and  porUnita,  bom  in  1625.  He  was  a  scholar 
of  Girolamo  Foraboeco,  under  whom  he  beeame  an 

excellent  colonrist.  He  painted  some  hiKtorical  suT)- 
iects ;  but  was  more  emplwed  in  portraits,  in  w  liich 
he  was  vciT  sueeessful.  He  died  at  Venice  in  1700. 

BELLUCCI,  Anton'IO.  This  painter  was  bom 
at  Venice  in  1654.  He  was  a  scholar  of  Domcnico 
Difinico,  iind  according'  to  the  Padre  (hiandi  j*aint- 

several  altar-pieces  for  the  churches  at  V  enice 
and  Verona.  In  the  church  of  the  Ascension  at 
Vcniee,  is  a  line  picture  by  him  of  the  Nativity. 
[There  are  pictures  by  him  in  the  Dusseldorf  Gal- 
lery, and  several  of  the  laTidseap<  s  of  Tt  mnesta  are 
enriched  with  figures  by  Bellucci ;  be  diea  at  Tre- 
visa  in  I ''26. J 

[BELTRANO,  Aoostino,  and  hif  wif*  Aviel- 
la,  Neapolitan  painters  and  scholars  of  M<u>a)mo, 
of  whom  Aniclla  was  the  niece.  They  are  men- 
tioned together,  as  they  painted  alike,  and  jointly 
prepatvd  manv  pictures  which  their  master  after- 
wards finished.  They  were  hoth  paiiid  rs  of  no  com- 
mon merit,  as  is  shuwu  by  many  eahiiu  t  pictures  in 
oil,  and  altar-pieces.  Some, however.  i>el<mi,'  to  Aniel- 
la alone,  and  are  higlily  extolled;  her  uncle  is  sus- 
pected of  having  a  considerable  share  in  them,  ns 
(Juido  had  in  those  of  Gentileschi.  At  all  events 
her  original  designs  prove  her  knowled;xc  of  art,  and 
lu  r  contemporaries,  both  artists  and  writers,  do  not 
fail  to  extol  her.  She  was  murdered  by  her  husband 
in  a  fit  of  jealousy,  in  (he  year  1649,  at  the  age  of 
36:  he  survived  until  the  viar  16t}5.] 

[BELVEDERE,  i.'  Abatk  Anobka.  bom  at 
Naples  in  1(>46,  and  died  in  1/32,  was  a  scholar  of 
Ruoppoli.and  excelled  in  jiaintinp  fniif  and  flowers. 
He  quitted  paintinj;  for  tlie  study  of  literature,  iu 
wliiefi  he  held  a  resjiectablc  station.] 

£B£MBU,  BuNirAZio,  a  painter  of  Cremona,  who 
flourished  in  the  15th  century.  Acconling  to  Lanri 
he  »*n.s  employed  by  the  court  of  Milan  in  14<?7.  ITe 
painted  several  of  ih<'  cuDipartments  in  the  Duumo 
of  CrcmoiKi.  v\  lit  rein  he  showcd  himself  an  able 
artist,  spirited  in  Ids  attitudeS)  magnificent  in  hia 
draperies,  and  glowing  in  his  oolount.} 

[BEMBO.  Giw  Francesco,  the  brother  of 
Bonifnzio  Bembo,  nourished  in  the  early  part  of  tlie 
IGth  century.  He  was  of  the  school  of  Crcmonn; 
his  pictttres  contain  veir  sli^t  traces  of  the  antique, 
ana  he  resembles  Fm  Bartolommeo  in  point  of  c«>- 
lourinsj,  but  inferinr  in  the  di<^nily  of  his  fi^nin  s  an  J 
drapery.  Lanzi  (piotes  an  altar-piece  by  liim  at  the 
Osser^anti  with  the  date  15*24,  of  which  he  sava 
that  he  has  not  observed  any  thing  in  a  Riniihir 
taste,  either  in  Cremona  or  its  vicinity.  Rosini  has 
givi  II  a  jirint  of  a  votive  ])icture,  whiidi  has  much 
of  the  rrace  and  dignity  of  Raphael  in  the  designs.^ 

BEmMELL,  William  v.\?f,  a  Dutch  painter, 
Ijom  at  Utrecht  in  in.10.  He  was  tin-  scholar  of 
Herman  Zachtleevcn,  and,  like  his  instructor,  ex- 
celled in  painting  landscapes.  Not  satisfied  with 
tiie  confined  scenery  of  his  native  country,  he  went 
to  Italy,  and  (Hissed  acmie  years  in  designing  after 
the  most  picturesque  views  in  the  environs  of  Rome. 
On  leaving  Italy  he  travelled  through  Gerinany, 
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and  8Pttled  at  Nuremberg,  where  he  met  with  great 
encouragement.  The  llndies  he  had.  brought  with 
iam  from  Ital^  were  m  excellent  resource  to  him 
in  the  eompo5ition  of  his  |rictures,  and  his  pleasing 
manner  of  painting  landscajx>s.  w  ith  waterfalls,  ana 
enrirhed  with  ruins  and  architecture,  made  his 
works  much  sought  after.  His  pictures  have  rarely 
found  their  way  to  this  country,  and  are  chiefly 
confined  to  the  collections  in  Germany.  He  etched 
^ix  jilatcs  of  land.sraijes  which  are  dated  in  IfiM, 
and  show  the  hand  of  a  master.  He  died  in  1703, 
^ed  73.  [Balkema  places  hia  Inrth  in  1620;  Bnil« 
lior.  hi'.  (Ifath  in  17(»{  perha|i«  tbey  aie  both  lypo- 
gmphical  errors.] 

BEMMELL.  Petkk  van.  This  artist  waK  the 
gnuvisoa  of  William  Bemmell,  and  was  bom  at 
Nnremherg  in  1689.  He  painted  haukcapes ;  but 
his  pictures  an*  little  known,  except  in  his  native 
city.  He  etched  six  plates  of  landscapes  length- 
ways, published  at  fiatisbon ;  /.  Otitriiuf,  etc. 
He  died  in  1723. 

BENARD,  J.  F.,  a  French  enffrarer,  who  resided 
mt  Paris  about  the  year  1672.  Ii'-  cii^'ravcd  scvcrnl 
architectural  and  ornamental  suLjects  for  ilie  work 
}vJllIi^hedat  Paris  by  John  Ui-rrain. 

BE X  ASC H  I, or  B£IN  ASC HI,  Giovanni  Batis- 
ta Cav"*,  a  Piedmontese  painter,  bom  in  1684  He 
vii  Tit  i-arly  to  Bcmip,  wlicrt-  he  became  the  scholar 
of  Pietro  del  Po;  but  afterwards  studied  under  Lan- 
frsnco,  or  at  least  he  formed  his  style  from  an  imi- 
tation of  the  pictures  of  that  master.  The  princi|>al 
vorks  of  this  artist  are  at  Naples,  where  he  painted 
several  ceilings,  and  nthrr  works  in  fresco.  He 
poiws»^d  an  inventive  ^nius,  and  wiui  an  able  de- 
trigner.  He  died  in  lb88,  agi'd  .')4.  There  is  an 
etching  by  this  painter  of  a  Holv  Faniilv,  after  Do- 
menico  Cerini.  who  was  his  intimate  friend.  [Lan- 
ri  asserts  that  he  wa.s  not  Ixirn  until  and  that 

he  was  not  a  scholar  of  Lan&anco,  but  admits  that 
he  trod  in  his  steps.] 

BEN  ASKCn,  Petfh  Pwt,  an  euCTaver,  who  is 
6aid  to  have  been  bora  in  London  about  the  year 
1744  He  was  a  pupil  of  Vivares,  and,  according 
Id  BaAan.  worked  some  time  at  Paris,  but  returned 
to  England.  We  have  several  plates  by  him  of 
lanfl-o  ivK  s  and  other  StttgectS,  of  which  the  follow- 
ing are  the  principal : 

P(«Mnto  living  at  Bowls ;  m/ler  4,  Ottait, 

Fishermen ;  afff'i'  Fernet. 

Return  from  &hii]K  ;  after  the  MNM. 

A  Cabn  at  S«a  ;  after  the  same. 

Moniiiig  ;  after  the  tame. 

Fsar  lam  fandirajwi ;  ^Ur  Dittriey  ;  sugnved  in  1770 
■ad  1771.  ThflM  «*«  fb  finwt  prfalt. 

[BEXAVIUES,  D.  Vincknte  db,  a  Spanish 
{•ainter.  horn  at  Oran  in  1637.  He  was  a  Ncholar 
«f  Fra;iei  -.ro  Kizi,  at  Madrid;  he  did  not  succeed 
in  the  %uret  but  became  a  good  painter  in  fresco. 
He  was  mnch  cmplo7«d  in  tbeatneal  decorations ; 

nemter  to  Chatka  II.  in  1691,  and 

dird  in  l/U^j 

BEN'COVICH,  Federioo.  This  painter  was  a 
oarive  of  Dalmatia,  but  was  educated  at  Bologna, 
and  flourished  al>out  the  year  17^.  He  appean  to 
hare  studied  the  style  of  Carlo  Cipnani,  whose 
fiouoess  of  design  he  approached  more  than  the 
aanity  of  his  colouring.  Correct  in  his  design, 
T^-rir^ixK  in  his  light  and  shadow,  and  inteUigent  in 
!.  (h.  ory  of  the  art,  he  produced  several  esteemed 
*  rk'-  Tit  Udlogna,  Milan,  and  Venice.  In  (he 
cbcrch  of  la  Madonna  del  Piombo  at  Bolo^a,  is 
■a  afaT'iiieoe  by  this  master  of  the  Crucifixion  of 
Bl  Aadrev.   He  was  mote  emplojed  in  painting 


easel  pietiires  than  large  works,  many  of  which  are 
in  Germativ,  where  he  resided SOme  years. 

BEN£p£TTI,  Don  Matha.  This  iminter 
was  a  native  of  Rcggiu,  and  a  scholar  of  Onudo  Ta>- 
lami.  According  to  Averoldi.  he  flourished  about 
the  year  1700,  and  was  esteemed  asafrescoi^iinter. 
One  of  his  best  performances  was  tfao  odUng  of  the 
church  of  S.  Antonio  at  Brescia. 

BENEDETTIS,  Dominico  dk.  This  artist 
was  a  Piedmontese,  bom  in  KUO.  He  was  sent  to 
Naples  when  youn^,  where  he  was  placed  under 
the  tuition  of  Fabriino  Bantafede,  and  alter  studying 
snmr  time  under  that  master,  he  went  to  Tlome, 
w  here  he  had  the  advantage  of  becoming  a  scholar 
of  Ciiiiiio,  whose  graceful  and  elef^int  manner  he 
imitated  with  success.  On  his  return  to  Naples,  he 
was  fsvoiuvd  with  the  protection  of  the  Icing, 
whose  palace  he  ornamented  with  Keveral  pictures, 
and  painted  some  workij  fur  the  churches.  Domi- 
nici  mentions,  as  his  most  capital  work,  the  Dome  of 
the  Chiesa  di  D.  Regina,  where  he  has  represented, 
in  tile  difl^nt  compartments,  subjects  from  the 
Hfe  of  the  Viri,nn  Marv,  entirdy  in  the  manner  of 
Guido.    He  died  in  lti78. 

BENEDETTO.   See  Castiolionb. 

("BENEDICTO,  Roqitb,  an  historieal  pamterof 
Valencia,  and  scholar  of  fJaspar  de  la  Hnerta,  The 
pictures  of  Benedicto  are  often  mistaT\en  for  the 
work  of  his  master.  He  was  a  IxMier  eolourisl  than 
dehi<,mer.  His  must  distinguished  picture  is  the 
Miracle  of  St.  Francis  de  Paul  feeding  3000  per- 
sons with  a  small  quantity  of  bread.  He  died  at 
Valt  II  1  I  m  1735.1 

BENEFiAL,  Cavamere  Marco.  This  painter 
was  bom  at  Rome  in  1684.  There  are  several  of 
his  works  in  fliat  city,  which  prove  him  to  have 
j«)ssessed  ven,'  eonsiderahle  ability.  In  the  academy 
of  St.  Luke  is  a  titie  jjieture  of  Chri>t  and  the  Sa- 
maritan Woman }  and  in  the  church  of  the  Stim- 
mate,  the  Flagellation.  In  the  Pahuzo  Spada, 
there  is  a  saloon  entirrly  painted  fiy  him.  which  is 
considered  one  of  the  finest  proiiucttons  of  his  time, 
where  are  also  preserved  the  cartoons  for  his  great 
firoBco  worlt  of  the  dome  of  the  cathedral  at  Yiterbo. 
He  died  in  1764. 

fBENET.  EL  PADRE  Gerommo,  painted  por- 
traits, fi^'wres  of  the  Vii;gin  and  Christ,  to  which  he 

Eive  considerable  expsesslon.  He  died  at  Valtedo- 
1  in  1700.] 

BENFATTO,  Luioi.   This  painter  was  bom  at 

Verona  in  I.').")!,  and  was  the  nephew  and  seliolar  (»f 
j  Paolo  V  eronesc,  under  whom  he  acquired  a  bold, 
vague,  and  vigorous  style  of  painting,  and,  accord- 
ing to  Ridoin,  supported  for  some  time  after  the 
death  of  Paolo  the  celebrity  of  the  school,  and  the 
»ip!endid  system  of  coIoumi>j  estat>li-l:ed  hy  that 
great  master.  He  distingiiished  himself  by  many 
admired  works  in  the  public  places  at  Venice.  In 
the  rhnrrh  nf  St.  Nicholas  is  a  grand  composition 
by  this  j>aintcr,  representing  the  AKCcnsion  of  tiiat 
Saint  to  Heaven,  attended  by  a  Choir  of  Angels, 
and  figures  emblematical  of  the  virtues  of  Faith, 
Ho|ie,  and  Charity.  In  the  Chiesa  di  S.  Marta  are 
several  pictures  of  the  Hfe  of  fh^t  Snint.  ^fany 
other  works  of  Ben  fat  to  are  mentioned  by  Kidolfi. 
He  died  in  161 1. 

BEN  INI,  SroisicoNDO.  This  painter  was  bom 
at  Cremona  about  die  year  1679,  and  studied  nnder 

Angclo  ^tassarotfi.  He  excelled  in  painting  land- 
scapes, in  which  the  degradation  in  the  distances 
was  well  observed,  and  t lie  efibcts  of  light  managed 
wiUi  inteUigence.  His  pictures  are  hi^Iy  finished 
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and  very  agreeably  coloured.  Hi»  talent  was,  how- 
ever, confined  to  landscape,  and  when  he  attempted 
to  introdace  figures  of  his  own.  it  alway»  dimiakhed 
didrvahie. 

■  [BENNINGS,  LItvI^■K.(l;ul^'lltc■^of  Simon  Bcni- 
chiua,  or  Bennings,  a  mmialurc  j>aintcr  of  Uru^s, 
was  itistrueted  ay  her  &ther.  Her  remarkable 
talents,  it  is  said,  recommended  her  to  the  notice  of 
Henrj'  VIII.  of  England,  who  incited  her  to  hi« 
ccnirt.  iintl  pnjcured  for  her  a  noble  and  rich  hus- 
band. The  productions  of  her  pencil  were  equally 
admired  in  the  reigns  of  Mary  and  Klizidx-th ;  with 
the  latter  she  v,'as  in  great  favour  in  1570.  The 
time  of  her  death  is  not  recorded.1 

BENOIST,  or  BKNOIT,  William  Philip,  a 
French  eoxrsver,  bora  at  Coutances  iu  Normandy, 
m  1725.  He  eeq^nved  Mme  portraits,  and  a  few 
other  fitibjeets,  oxecnted  in  a  neat  style.  He  re- 
sided durina  die  latter  part  of  his  hfe  in  London, 
wlu  re  he  died  about  the  year  1780.  The  IbUowiiig 
plates  are  by  him : 

POBTRAIT8. 

Odilec  Galilei ;  after  F.  FiffuMwa. 

The  President  de  Montesquieu.  * 

Alexander  Pope. 

Ro«en  de  Rowmtaiiit  {dqndeiaiL 

Sir  Isaac  NewtOH, 

Blaiw  Pucal. 

Albeit  Holler. 

SI  UJECTS. 

Jupiter  and  Junoi  nfler  GiuUano  di  Parma, 
BethdiebalMihiiig;  t^ier  Baimtmt. 

[BF.NOTRT,  M aDanu:,  whose  m;iidcn  name  was 
Delaville  Leruux,  and  to  whom  Denmoiistier  ad- 
dMMed  "  Les  Lettres  sur  la  Mythokti^ie,"  under  the 
name  of  Emilie,  was  bora  about  1770.  She  painted 
many  interesting  famiUar  subjects,  and  the  por- 
traits of  several  distinguished  j)erbon8,  among  which 
are  the  Enii)eror  Napoleon,  and  his  wife|  Marie- 
Louise.] 

BENSHEIMEH,  J.,  a  German  rnRrnvrr,  hj 
whom  we  hiive  a  set  of  portraits  of  the  Electors  of 
Saxony.  He  marked  hit  platei  with  the  hdtiala  of 
htK  name,  J.  B. 

BENSO,  GnTLio.  This  painter  waa  bora  at 
Gpnoa,  about  the  year  1601,  and  was  a  Rcholar  of 
(iio.  Batiiita  Paggi.  Soprani  states  him  to  have 
been  also  an  eminent  architect  He  painted  his- 
tory and  perapectivei  waa  patronised  by  the  houae 
of  poria,  and  executed  ftome  ornamental  works  in 
^eir  palace.  His  most  esteemed  performance  is 
the  Crowning  of  the  Virgin  Mary,  painted  in  fresco, 
in  the  church  of  the  Nunziata;  a  very  capital  work. 
Tliere  are  aeveral  of  hia  pictnrea  in  ml,  in  the 
churches  at  Crcnoa,  of  which  diat  of  St  Domenico 
is  much  admired,    lie  die<I  in  1668. 

BENT,  John  vanuer,  a  Dutch  painter,  bom  at 
Amsterdam  in  1650.  Bm  was  first  instructed  in 
the  art  by  Peter  Wowermans,  but  afterwards  be- 
came a  scnolar  of  Adrian  Vaiide  Velde.  His  style 
of  j>ainting,  both  in  his  landscapes,  hi.s  figures,  and 
cattle,  bean  a  much  nearer  resemblance  to  the 
works  of  Nidiolas  Berghcm,  than  either  of  those 
masterR,  and  may  easily  be  mistaken  for  those  of 
that  painter,  lii.s  j.ietures  are  frequently  met  w  ith 
in  the  colleetions  in  this  countn';  and  >«nthout  be- 
ing ranked  with  the  y/otka  of  the  artists  before 
mentioned,  they  are  nevertheless  deserv  ing  of  esti- 
mation.   He  (hed  in  1690. 

fBENTL  M,  Ji  sTus  van,  a  pupil  of  Godfiey 
Schalcken,  l>om  at  Leyden  in  1670,  died  in  ITVt 
painted  in  the  manner  of  his  master.] 


BEN  VENUTO,  Giotahwi  Batista,  calfedi.'On- 

TOLANO.  Thi-^  1  i.iiifer  was  Inirn  at  Fcrrara,  about 
the  year  1490.  Alter  studying  «*onie  time  in  his 
native  city,  he  went  to  Bologna,  and  became  a 
scholar  of  Bartolomeo  Kamengni,  called  il  Bsgnn- 
cavallo.  liarotti  mentions  several  of  the  worin  of 
tills  miLster  in  his  description  of  Fermra,  where 
they  are  highly  esteemed-  In  the  church  of  8. 
Nicolo,  m  a  picture  him  of  the  Virgin  Mary  and 
infant  Jesu-;.  v,  ith  several  Sainu,  painted  in  1520. 
For  S.  Mana  de  Servi,  he  painted  the  Nativity, 
and  in  S.  Lorenzo,  he  has  re;  ri  .  ited  the  Adorap 
tloo  of  the  Magu   He  died  at  Ferrara  in  1525. 

BERAIN,  or  BERRAIN,  Jomw,  a  French  en^ 
graver,  bom  at  Pari.';,  about  the  year  KM.  He  hns 
etched  several  platen,  mobtly  from  liis  own  designs, 
in  a  very  neat  manner,  though  rather  stiff  and 
formal ;  among  others  axe  the  following : 

Twelro  plate*— Of  the  maSMStoef  pointing  and  iculp- 
ture,  which  u*  in  the  gaUwy  of  ApoUo  in  the  iMOvm. 

Three  plate* — Of  omanMati  invented  and  engraved  by  J, 
Berain. 

The  Mauaoleum  for  the  Funeral  of  Maria  Anno  Chriadn* 

Vl'etoirt'  (il'  lirtviiTO. 
Device*  lor  a  Fuueral  Ceremony  ;  Berain,  fee. 

BERARDI,  Fabio,  an  Italian  engraver,  bora  at 
Siena  in  ij'li.  He  went  to  Venice  when  voun?, 
and  learned  the  art  of  engraving  rnider  Joisteph 
Wai^ner.  He  has  engraved  several  plat i  f  liis- 
torical  subjects,  and  oUiers,  chielly  after  the  modem 
TcBcliaB  painters: 
St  Sed^biniu  wacddnitqgae  CroH,  hdf  length  $  ikooi- 

tiroieoe.  1787. 
A  Woman  slMfiag,  tupiriMid  by  a  Spectntta;  i^ttr 
FUuetta. 

Iiaac  blcasing  Jseob}  4|/ln>  /.  B.  PiUmii  W.  SffonB 

F«iie,  tcvl. 

The  Sacxiaesaf  Gideott;  afitr^  samti  mm*  iasaip- 

tion. 

•7  m  1  and  Uaclul ;  nflcr  J.  Varotti. 

A-  ,ii  .111(1  Isniae!  iu  tlii'  l)««ert;  i^ler  J.  VaroHa, 

s.\  V:,  w<t  til  Vinico ;  afier  Canauttii  sngnTsd  bj Afr> 

1.1  111(1  il'<t(/ner.  I712. 
Four  I'  l-fi  nil  Suliji-cts ;  after  PiateU^ 

BERCHEM.  SccBbbghem. 

BERCHET,  Pms,  a  French  nahiter,  bom  in 

1659.  He  was  a  seholar  nf  ('h;ines  de  In  Fns.vjp, 
under  whom  he  studied  till  ise  wtui found  cauiihie  of 
undertaking  some  works  in  the  palaces  in  France. 
He  came  (0  England  in  16tiltana  met  withemplov> 
ment  in  mtuunenting  the  turases  of  some  of  the 
nobility.  His  best  work  is  the  ceiling  of  tl;  ( li  apel 
of  Trinity  College,  Oxford,  where  he  lias  reprvscuted 
the  Ascension.   He  died  hi  1790. 

BEKG,  Mathias  tandbn,  a  Flemish  painter, 
bora  at  Ipresin  1619.  According  to  M.  Descamps, 
his  father  hjid  the  management  of  Kubens's  estati-s 
in  the  neighbourhood  of  I  pres.  who  took  tliis  artist 
under  his  protection,  and  hnui-^ht  him  tip  in  hia 
academy.  He  was  an  able  and  diligent  designer, 
but,  whether  from  a  want  of  geniu.s  or  from  having 
too  long  accustomed  hini.>-elf  to  tlie  .servility  of  a 
copWst,  he  was  unequal  to  the  arrangement  of 
original  composition,  and  is  only  known  oy  the  ex- 
cellent copies  he  left  of  some  of  the  pictures  by 
K  ubons.  [  Balkema  says  he  died  at  Alkmar  in  1 6S7; 
UruUiot,  following  Descamiw,  that  he  died  at  Yprea 
in  1647  i  and  2£ani  places  lus  death  in  1685.] 

BERG,  NiCHOi^B  TANDBn,  a  Flenush  engraver, 
snppfwed  to  be  a  native  of  .Anfweq).  He  etched 
some  plates  after  Hubens,  which  he  marked  N.  V, 
D.  Berg  ;  among  others. 

The  Portrait  of  Jwtw  Iiiprivts  a  wiMl^dwa  plate 
ThoBarteait  of  adeiost  PenaOyWith  aCmdflz;  half 
leagth. 
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liKHUb,  F.  VANDtR,  a  Dutch  engraver,  of  no 
great  celebrity.  Flis  principal  work  was  u  set  of 
platrs  for  n  folio  volume  of  prints,  published  at 
Amsterdam;  entitled  Theatnim  Hi>paniae,  or  Views 
of  the  Towns,  Palaces,  &c.  of  S]>;uii.  They  an- 
etched  in  a  decided  manner,  but  formal  and  »tiC 
He  abo  engraved  some  portitits,  one  of  which  is  a 

'  Rabbi,  with  u  Hebrew  inscriptinn ;  inscrifiod 
i  .  I  .  />.  lierfft  ad  ticum  del.  et  fee.,  and  tlic  Tri- 
nr.ipli  of  Galatea,  after  A.  OoypeL 

BEUGEN,  Djrx,  or  Theodoh  rAH,  a  Dutch 
paintvr  of  fauidiaipn  and  cattle,  bom  at  Haerlem, 
ah(5iit  the  yrar  !t)-l.').  He  had  fhe  advantage  of 
being  brougin  up  under  Adrian  Vander  Velde,  whose 
chaiming  maniier  he  imitated,  and  was  his  ablest 
•ebolBr.  It  has  been  asserted  that  '*  his  colouring 
V  more  glowing  than  tliat  of  his  master,"  with  what 
truth  the  coniioi>seiir  will  have  lilile  difTuulty  in 
deciding.  Wiiliuut  approaching  in  any  respect  to 
the  eatquisitc  qualities  of  that  admired  painter,  his 
works  nolwithstandinp  prwsfcs  ronKidcralile  merit, 
and  are  deservedly  plactd  in  the  collcetiuut.  of  the 
cunoii.s.  His  eatile,  without  the  correctness  of  Adrian 
Vooder  Velde,  are  s^tedly  touched, and  his  pencil 
is  free  and  firm,  we  rmeC  a  UaekncM  in  his 
shadows,  which  renders  the  effect  of  his  picturcf 
abrupt  and  harsh.  He  died  in  l(>H9.  [The  censure 
in  the  buit  sentence,  though  in  wmie  instuces  true, 
is  too  general.  Some  of  nis  linest  wmka  are  httle 
iniSmor  to  Adrian  Vander  Velde,  and  are  often 

afecriVn-d  to  lliat  mrv-ti  r.'' 

^BEKGE^.,  N  KOLAS  VAN,  bom  at  Breda  in  1670, 
imitated  the  manner  of  Rembrandt;  be  painted  sub- 
jeeta  of  imtoiy,  interiors,  and  cooTerwtaons.  He 
died  at  Breda  st  the  age  of  29.] 

nKRftKl',  I^oH  L,  a  modem  engraver,  lioni  at 
Berlin  in  1744.  He  was  instructed  in  the  art  by  his 
fttber,  who  did  vet  arrive  nt  great  celebritv.  He 
has  engraved  several  portraits  of  the  Royal  Vamily 
of  iVujssia,  and  other  dijjtinifiiislied  jK*rsonages, 
and  ;il>o  many  historical  and  other  suhjeet>,  prin- 
cipally aAer  the  painters  of  his  countiy.  In  17^7, 
lie  waa  a|ipaiBted  reetoi  and  |ii'iiffi iiitir  of  en- 
p^vinff  of  xhc  academy  at  Rerlin.  AmiMl||  Others 
»e  have  Ijy  him  the  follow  ing  plates  : 

A  r.u't  r.f  A  Man  with  a  8rf>l<l  chuiii;  ajier  O.  MM  fifiUeirf. 

Th«  Virgin  and  Child;  afier  Cvrepgio. 

Til*  VtTvin  Mary ;  afivr  He\ffaeU*. 

8«rnus  Talliiu ;  afUr  AnoeUea  Kauffrium. 

The  Death  of  Major  de  Klciit;  a/i/r  I).  Chodowittkt. 

The  D«*th  of  S'  Vuvr  "in  :  uf^cr  J.  f.  Fn'si  h. 

^BERGEKET,  PiKSRE-NoLAsat'S,  a  verydistin- 
gushed  French  historical  and  lambcane  painter,  a 
native  of  Bmirdraiix  and  scholar  of  David.  Hi>i 
subjects  are  of  the  most  interesting  kind,  whether 
takm  from  national  histories,  or  particular  fact.s  re- 
ktiug  to  individuala.  Manv  of  his  nictuiea  have 
bren  placed  in  die  Lnxembourg  ana  tkim  royal 
lol.ir.  s.  The  has  reliefs  on  the  eolumn  of  the  Place 
Veadunie  were  designed  by  him  ;  he  painted  four  of 
the  portraits  for  the  hall  of  the  chancellors,  and 
made  deaigna  for  the  medals  struck  at  the  Mint. 
Many  of  Ins  pietores  have  been  engraved ;  and  some 
ierve  as  illustrations  to  the  !mi  :i  I  rditions  of 
Bcttleao,  La  Fontaine,  and  other  i'  reuch  classics. 
As  lua  death  ia  not  recorded,  it  will  be  for  some  one 
of  hi*  countrymen  to  do  justice  to  h'w  nient.s  whrn 
it  occurs  ;  but  it  would  \tc  reprehensible  to  oniu  ui  ] 
this  Dictionary-  the  name  <jf  a  nvm  so  eminent  for 
his  fine  taate  and  talents,  and  who  baa  done  ao 
oradi  to  comineiiionle  othna.] 


BERG  HEM,  sometimes  called  Burciikm,  Ni- 
cholas. The  family  name  of  thia  admirable  painter 

was  Van  Ilaerlcm;  he  uas  the  son  of  Peter  van 
Haerleni,  a  painter  of  little  nuturiety.  and  bom 
in  1(>24.  He  received  his  first  instmction  from  his 
father,  but  was  afterwards  a  scholar  of  John  van 
Goyen,  and  hutly  of  John  Bapttst  Weeninx.  The 
circumstance  by  wliich  he  aef|uired  the  name  of 
Ber^hcm.  is  thiui  related  by  tlie  Dutch  biographers. 
During  the  time  he  studied  under  Van  Goyen,  his 
father  (probably  for  aome  indiaczefion)  puistled  liim, 
with  an  intentRm  of  chaatanng  hun,  into  ^  hooie 
of  his  master,  who,  perceiving  his  father's  purpose, 
and  being  desirous  of  sheltering  his  favourite  ptipil, 
called  out  to  his  other  scholars  Jierp  hem,  which  in 
Dutch  awnifies  hide  him,  and  his  fellow  students 
afterwaitb  etUled  him  by  that  name.  His  penuine 
signatnre  on  his  picture?;.  dra\vini,ns.  and  etehini|8  is 
generally  Jierphnn.  The  pictures  lie  jmiiUed  in  the 
earlv  part  of  his  life  have  some  resemblance  to  the 
works  of  Weeninx,  altlum^h  touehed  with  ninre 
deUcacy ;  and,  like  tliejiicturea  of  that  master,  they 
represent  sea-port.s  and  embarkations.  He  after- 
wards formed  to  himself  a  different  and  a  more  in- 
teresting  manner,  representing  landscapes  of  most 
(ieliL'-htf ecnerv,  enriched  with  architectural  ruins, 
ami  Jt.;  (Ji.ited  with  charming  groups  of  figures  and 
cattle.  His  pictures  of  those  subjects  are  snperior 
to  anv  painter  of  his  countn%  except  tiis  contemponw 
ry  John  Both,  and  there  ajjpears  to  have  been  some 
def^ee  of  rivalshin  Ijctwecu  those  eeleltrafed  artists. 
^1.  Vaiidt;rhulii,  the  Burgomaster  of  Dort,  a  gr^t 
encourager  of  art,  engaged  Berghem  and  Boul  to 
paint  each  a  pictuiv,  for  which  he  attpulated  to  i>ay 
Uiem  a  Hbenu  remuneration,  and  a  certain  sum,  as 
a  premium,  to  the  artist  whose  work  should  be 
esteemed  to  be  preferable.  Berghem,  animated  by 
emulation,  exerted  the  utmost  effort  of  hia  art,  and 
jiainffd  r?  jiiclure of  extraonhnary  beautj',  reprrsrnt- 
in;,'  ;i  ^'uiiid  mountainous  landscape,  nchly  emlx  l- 
lished  witli  h^nires  and  rattle  of  evrn.'  deseription. 
Tile  effort  of  Botii  was  no  less  successful,  and  he 
produced  an  tidmirable  Italian  scene,  glowing  under 
the  elear  ntmnsphere  of  that  deliglitful  eountrv.  and 
paiulcd  with  all  tlie  eharai  of  peneilhng  fur  which 
ne  is  so  (hstinguished.  The  comjjetitors  produced 
their  works,  and  their  patron  pronounced  nia  judg" 
ment  in  terma  aa  faommrable  to  hii  Ubendify,  aa 
they  were  crwhtable  to  the  talent.s  of  the  artists.  He 
assured  llieiii  that  their  admirable  performances  had 
deprived  him  of  the  {lossibility  of  preference,  and 
that,  as  they  had  lioth  reached'the  perfection  of  the 
art,  they  we»  botti  entitled  to  the  premium,  the 

nrize  of  fame.  The  .styli'  of  Reri,diem  is  exeellenf  ; 
lie  painted  with  surjinsine  facility,  yet  his  pictures 
have  all  the  finish  that  comd  be  wubed.  Extremely 
happy  in  the  choice  and  arrangement  of  his  compo- 
sibons,  he  has  given  a  sin^ilar  fyrare  and  beauty  to 
his  figures,  without  depariini;  from  the  propriety  of 
costume.  The  distribution  of  his  masses,  and' 
conduct  of  light  and  shadow,  are  masterly  and  in- 

telliijenf ;  find  the  delieate  det^Tadatinn  of  his  aerial 
jxrsjw^etive.  ilic  light  tloating  of  his  &kies,  and  the 
transparenreof  the  water, have  never  l>ecn  surpassed 
by  any  painter  of  his  country.  This  celebrated 
artist  hu  abo  amply  contribnted  to  the  portfolioaof 
the  curious  colleefor,  hy  the  numerous  exquisite 
drawings  and  etchings  he  hiis  left  u.<<.  Of  which  the 
latter  are  executed  in  a  much  more  finished  manner 
than  we  are  led  to  esqpect  from  the  ptnnt  of  a  i^ainter. 
That  la  a  detcf^ve  catalogoe  of  the  etchings  of 
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Berahtai,  by  Ilcnry  dt:  Winter,  publitkiied  at  Am- 
sterdam in  1767.  The  fbUowing  Sat  ooni|iiiies  his 

principal  plates : 

SETS  OF  i-RlNTS   KTCHKD  IIV  BEROHEM. 
Six  plat««  of  Cows,  with  the  title,  called  ths  MflklluM  ; 

C.  Merfhem,/«e.  tt  «tc.  1691  to  1644. 
8ix  «f  Sbwp;  m  tlw  tMs  iHrlnt,  a  womsa  ritting  on  a 

atone. 

Six  of  Ooat* ;  in  the  title  print,  a  man  Mhf  with  a  iog. 
Sight  of  Sheep ;  ia  the  title  print,  a  woman  standing 
nMur  a  rock, 

Bli^t  of  Sheep  and  Goats ;  ia  ths  tills  nrint,  a  man. 
fin  larger  plate*  upright,  SUM  datsd  166S;  sll  mtnAed 

F««r  MMlfar  plalss  «f  di&nat  aaiaab,  lengthwuja ; 

tttrinAJV.  A, 
Wasffl^sHoaiiflf  Bhaspt  Ooste,  &c. wnall;  scarce. 

$itf<nJB  rsmra  ktcbbd  bt  bbbohsk. 

ACowdifnUng;  JknslsM./<-(^.  1680. 
A  Gov  watsiriog;  C.  P.  B*rghem,  til V.  et  fee. ;  Has  sad 
nun, 

A  Landaeape,  tridi  two  Cows  Ijiog,  sod  om  stsnding ; 

Serghem,jfee. 

A  Land«cape,  with  Cows,  and  a  nan  rUBng  on  sn  Asa ; 

A'.  Bergntm,  fee. 
A  Landscape,  with  a  Woman  bathing  her  Feet  in  a 
liro'ik,  eind  a  Man  behind  leaning  on  a  Stick,  with 
Aninjal-  and  Fijrvvrr*.  and  a  Ruin  in  the  diittanec. 

A  H"v  riiiing  on  an  A.vs,  ^j)^■akiIl;^  to  another  Boy,  who 
i>  i)liiyin;,'  on  the  15!ij;pipi-*,  t-ullod  the  Uneyiiper;  fine, 

A  I'iin(l><'ii|)4\  with  n  Man  plavin^  im  Tn  KlutSt  SOd  a 
Woman  .sitting  ;  wan  l'  ;  >s  ilhout  a  lUiuk.. 

A  Lnndscupc.  w  ith  a  Man  standini:,  anil  a  Woman  seat- 
ed ruckling  a  child ;  without  a  mark ;  Tcry  scarce 

Bei^hem  died  in  1683L   FTbe  ftnrily  mune  was 

Claas,  or  Klaas,  and  his  fifher  was  ill  !  Puter 
Om*  tan  Hoar  Urn,  that  is,  Peter  Ckas  <>/  Ilairlemy 
probably  to  distinguish  him  from  another  painter 
of  the  same  name  elsewhere.  With  regard  to  Berg- 
hem,  or  rather  Berchem,  it  is  difficult  to  say  with  cer- 
lain^howitoit^iiBted.  On  his  best  pietum,  where 

tbeaignatnfeisgenuine,  itis  ^t^jFt^^C/Vfh 

it  i*?  thr  mnnnrr  of  joininj^  flif  IfftT  c  to  the  A  (it 
being  carried  down  uud  rctumrd  witli  a  loop  like 
a  9  in  writing)  that  has  given  rise  to  the  mistake. 
Mr.  C.  I.  Nieuwenhuys,  aminst  whose  knowledge 
and  iudgmmt  of  the  ments  and  Idstonr  of  the 
Dtifcfi  and  Flemish  painters  and  their  work.^i  therf 
is  no  appeal,  is  decidedly  in  favour  of  Blrcuem. 
(See  his  account  of  the  lives  and  works  of  some  of 
the  most  eminent  painters.)  If  the  dates  on  the  six 
plates  of  Cows  be  correct,  ne  most  have  commenced 
etchinfj  in  his  tenth  year;  and  it  niay  Iw  cibserved 
that  thcv  arc  signed  C.  (that  is,  Claas)  Bergbcm.] 

[BEHGMULLER,  John  George,  was  bom  at 
Dirkheim  in  Bavaria,  in  I68S,  and  studied  under 
Andrew  Wolff.  He  painted  history  and  portraits ; 
Konic  of  his  works  are  to  lie  seen  in  the  ehurelies  at 
Aug!ibourg,  where  he  resided.  He  is  chiefly  known 
by  his  engravings,  which  he  made  from  his  own  de- 
signs.]   Among  others  we  have  the  following : 

Four;  the  Baptism  of  Christ,  the  Truufigurstioo,  the 
Ilerarrcrtion,  and  tho  Aseoiaian. 

The  dmception. 

The  \'irjfin  Mury  careitnng  the  infant  Christ. 

The  Death  of  St.  Joseph ;  iniocibed  S.  Ji»afk  morimt. 

Christ  on  the  Mount  of  OUtcsl 
Satif'tn  Cotherina  Victiix. 
t^f.  S<  liioitian.  Martyr. 

The  Virgin  and  infant  Jesus  presenting  the  Boisrj  to 

St.  Dominick. 
St.  Francis  kissing  the  Foot  of  the  iafiuit  Jsstis. 
An  embl«iiaticid  subject  on  the  lliilbrtuus  of  fbe  TIaies ; 

inaeribed  TUmndbm  mUnmt  tmam. 
JastteandPcwgo;  JutiitUt0t  Pia,^ 
The  Fonr  Soason*.  1730. 
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Fmr  of  the  Signs  of  tiw  Zodlse }  L  O.  B.  ITSOl 
Five  fi^'urt-K  of  Woman,  emhieaiatieal  of  dia  Yiitoos, 

[He  died  in  1762.1 

BER6UNZ0NI,  1k>rbnzo.  This  jminter  was 
born  at  Bologna  in  164fi,  and  was  first  a  scholar  of 
Gio.  Batista  Bolognini,  but  he  afterwards  studied 
under  Guercino.  His  first  attempts  were  in  his- 
torical subjects,  in  which  he  had  some  soecess}  bat 
having  painted  the  portraits  of  Some  persons  of  dis- 
tinrtion  at  Bologna,  hp  met  with  siuli  cncotirage- 
rnent,  that  he  devoted  hiuisclf  eutirely  to  that  de- 
partnient  of  the  art,  in  which  he  excelled- 

B£RIkU£YD£N,  Job»  a  Dutch  painter,  bom 
at  Haerlem  in  1S43.  It  does  not  appear  that 
he  had  any  instnictor.  bnt  by  a  natural  inchnation 
for  the  art,  )ie  eni))loyed  himiself,  when  yoong,  in 
maldiqf  sketches  of  the  environs  of  Haerlem,  and 
the  commendation  bestowed  on  his  first  essays  en- 
couraged him  to  adopt  it  as  a  profession.  His 
genius  led  him  to  paint  landsca}HS,  and  views  of 
the  Rhine,  which  he  represented  in  a  very  pleasing 
manner,  and  his  attentive  ohsemuiee  of  nataie  en* 
abled  him  to  ^vc  an  appearance  of  air  and  sun- 
shine to  his  pictures,  wliich  produces  a  very  agree- 
able effect.  Re  decorated  his  landscapes  with  small 
figmes,  tolerably  correctly  drawn,  ana  veiy  neatly 
toucbied.  He  sometimes  painted  village  finsts  and 
merry-makings,  which  are  not  without  considerable 
meriL  In  company  with  Im  brother,  who  is  the 
subjeet  of  the  following  article,  he  travelled  throtq^ 
Gennany,  and  was  fin  some  time  in  the  empky* 
ment  of  die  Elector  Fahtine,  for  whom  he  painted 
several  pictures,  and  was  presented  willi  a  gold 
chain  and  medal.  He  returned  with  his  brother  to 
Holland,  where  he  met  with  great  encourataijjcnt 
In  the  year  1698,  he  had  the  misfortiuic  to  uUIinIo 
a  canal  at  Amsterdam,  and  was  drowned. 

BEHKH  EVDEN.  (iin  aro.  He  was  the  younger 
brother  of  Job  Bcrkheyden,  bom  at  Haerlem  in 
1645.  The  aneoess  of  his  brodier  eneouraged  liim 
to  the  attempt  of  becoming  a  jiainter,  nnrt  he  was 
assisted  by  his  instruction.  These  artists  apfiear  to 
have  been  bound  to  each  otlier  by  the  most  affec- 
tionate attachment,  their  pursuit  of  the  same  pro* 
ftssion,  instead  of  prodndng  jealoon^  or  ilI-wiH, 
seems  only  to  have  inspired  them  with  a  laudable 
eujulation,  atid  a  desire  of  contributing  to  each 
other's  celebrity.  The  pictures  of  GerarclBerkhey- 
den  are  faithful  representations  of  select  views  of 
the  interior  of  the  principal  ton-ns  in  Holland  and 
■  Germany,  painted  with  great  neatness,  and  well 
coloured.  They  are  sometimes  ornamented  with 
figures  by  Job  Berkhi  }  den,  who  surpassed  his  bro- 
ther in  that  branch  of  the  aft  He  died  aft  Amster* 
dam  in  1693. 

BEHKMANS,  Hf.nhv,  a  Dutch  painter,  born  at 
Clundei>  near  Williamstadt,  in  1629.  His  first 
master  was  Thomas  Wineborta  Bosehait,  under 
whom  he  studied  some  time.  He  afterwards  be- 
came a  scholar  of  J.  Jordaens.  On  leaving  that 
master,  he  painted  some  historical  pictures  with 
reputation,  but  the  encouragement  he  met  with  in 
painting  portraits,  induced  nim  to  Ibnake  a  path 
which  [jromised  to  lead  him  to  celebrity.  Such  was 
the  desire  of  po«»i»ebj»iiig  hi«  (lortraits,  that  it  was 
with  difficulty  lie  could  fulfil  his  engagements.  He 
painted  the  Count  of  Nassau,  the  Admiral  de  Ruy- 
ter,  and  many  of  the  most  distingiushetl  perst>nn>:i's 
of  his  conntn,-.    His  most  capital  work  is  a  larj^e 

rnctim>  of  ilie  Company  of  Archers,  iu  the  town- 
louse  at  Middlelniri;,  [where  hedwd  in  1690.] 
B£ULiNGHI£Rl,  Camiuo,  called  it  Fbrba- 
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utiiro.  This  artist  wan  bom  at  Ferrara,  about 
IIk  jrar  15%.  He  was  the  scholar  of  Carlo  Bononi, 
and  pmvi-d  a  verj-  reputable  painter  of  history. 
Hi*  works  are  chiefly  at  Femira  and  at  Venice, 
where  he  was  called  11  Ferraresino.  In  the  church 
of  S.  Niccolo,  at  Femira,  is  a  line  picture,  by  him, 
of  the  Minulc  nf  the  Manna,  and  in  S.  Antonio 
Abate,  the  Annunciation.    He  died  at  Fcrrara  in 

Bf'HNABF-l.  Pier  Antonio,  called  nF.i.LA 
Cask.  Tliih  jjjiiiiter  v,a»  a  native  of  Parma,  and 
flouriithcd  alxjut  the  year  I.>50.  He  waji  not  a 
•diolar  of  Pannegiano^  aa  has  been  asNerted,  but 
was  rather  a  follower  of  the  style  of  Coreggio.  Al- 
though Orlandi  contents  himself  with  Kfyliiit,'  this 
excellent  artist  PUtor  turn  it/rutbiU,  his  great  work  of 
the  Cupola  of  la  Madonna  del  Quartieret  proves  him 
to  have  been  one  of  the  ablest  fiesco  painters  of  his 
Chne  in  Lombaidjr.  It  represent*  a  Multitude  of 
the  Blessed,  a  grand  com{Kxsition,  copimis  witliout 
confusion;  the  figures  designed  in  a  C'orcgLntsijuc 
stvle,  with  great  relief,  and  a  vigour  of  coTouriii;^' 
which   has  still  preserved  its  original  freshness. 


There  are  other  considerable  works  by  this  master 
at  the  ( 
Panna. 
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[BERNAERTS,  NicAi.sc,wasbom  in  Antwerp, 

arronlin^;  to  Naj^ler,  in  160S,  and  was  a  .scholar  of 
Fraiu  i.s  Snyilers.  The  Hubjects  of  his  pictures  are 
the  ^ame  as  those  of  his  master,  and  bear  a  great 
lesemblaDce  to  them  i  indeed  some  writers  uBrm 
diat  thejr  are  very  little  inferior  in  execntion.  It  is 
certain  thnt  they  have  been  solil  as  th<'  fienuinc  pro- 
ductions of  Snyders.  He  died,  according  to  Nogler, 
in  UijH.  Zaui  places  his  birth  in  1393,  and  his 
death  in  1663;  thus  both  make  him  of  the  age 
of  70.]  ^ 

[BKRNARD,  .aNeapolitan  t  aintcr. lK»m 

in  IG-O.  wjus  a  scholar  of  Solimcna,  w  liose  manner 
be  f>tudiou.sly  followe<L    He  died  in  1734.] 

BERNA^ID,  B.  The  name  of  this  engraver  is 
affixed  to  several  plates  of  biblical  subjectM,  en- 
sjavctl  from  llu-  dt'sigiis  of  Bcnianl  I'irart,  jjuMish- 
ed  at  Amsterdam  in  IJ'^-  They  are  executed  in  a 
ray  indifferent  stvle. 

[BERNARD,  Jav,  a  cojmst  of  Paul  Poti(  r  and 
Birghem,  born  in  I /<>.'),  died  in  1S33.  lie  was  a 
tnembcr  of  tin-  Institute,  and  of  the  Academ/  of 
Fine  Arts  at  Amsterdam.] 

BERNARD,  or  BaifiaxLS.   See  Yah  Oaur. 

BF,RN.\RD,  Solomon,  or  Litti.k  Berxard,  a 
Fn  nrh  engraver,  boni  at  Lvons  in  1512.  He  ac- 
quired the  name  of  Little  bernard,  according  to 
Sandrart,  from  his  diminutive  siiCi  but  it  is  reported 
by  others,  widi  more  probaliilit^,  to  have  been  given 
ram  on  account  of  the  small  size  of  his  prints.  He 
executed  a  number  of  wooden  cuts  for  tlie  l>ookKell- 
m,  which  are  well  designed,  and  cut  with  great 
ipirit  and  neatness.  His  best  prints  are  those  he 
executed  for  the  Bible  which  was  published  at  Ly- 
on>,  at  different  times,  from  !.').')()  to  I5))0l  Besides 
which  we  have  by  him  the  following: 

A  »et  of  prints  for  the  Mctamoq)bo«csof  Ovid;  publish- 
ed at  Lvons,  in  l.>o7. 

A  let  of  Medals  far  tlie  Epitome  of  the  Aotiooities  of 
Oiacomo  fitnda,  «f  Maatwi;  paUUMd  at  iamm,  in 
1553. 

Thirtjr-fuur  of  the  HLitory  of  Psrchc ;  with  ItsUsBTStiet. 

Eighteen  of  Baths ;  printed  at  Ljnm»,  in  1672. 

A  wt  of  prinu  for  the  OoUbb  Ass  of  Apoisns;  patUihed 

at  Lyoiu,  in  1558. 
Asetof  vignette*  for  the  FwachTwnrtsticB  of  TiigD; 

friatad  at  Ljoos,  in  lMOu> 


The  Seven  Planets,  represented  by  the  Figoiit  ef  He^ 

then  Dirinitifs. 
Twenty-two  of  Theatrical  Deoorationa. 
A  set  of  oval  prinu,  ftr  a  Book  of  Hjnaas;  priated  at 

Lyon*,  in  1560. 

[According  to  BnilUot  be  must  have  been  livinjr 

in  I598.J  ^ 
BERNARD.  Sami  ki.,  a  miniature  jiainter  and 
engraver,  lM>m  at  Pari^  in  1615.  He  was  a  scholar 
of  Simon  Vouet,  and  made  some  attempts  at  fresco 
nainting,  but  not  succeeding  to  his  expectation,  he 
tor  sometime  jiainfcd  miniature, but  finally  devoted 
himself  entin-ly  to  engraving.  He  engraved  several 
plates,  lx)th  with  the  point  and  in  mextotintO(Of 
which  the  following  are  the  principal: 

BTCHINOS. 

Chariei  Lods,  Dak*  of  Bavaria;  afUr  Vtmdvtk;  3.  A4p- 

mmrd.  1667. 
Lmis  Oamier,  eeulptor  and  painter. 
FUIi|kCovat  of  Bethnne. 

Amie  Trirtan  de  la  Beanme  de  Luxe,  An-hbithop  of  Psrb ; 
after  de  TVioy. 

The  Apparition  of  St  Peter  and  St  Paul  to  Attila ;  after 
Rafaelk. 

The  Young  Astyanax  diiiooTeml  by  UIviincs  in  the  Tomb 

of  Hector  ;  afler  Boiinion. 
The  Crucifixion ;  aftrr  J'h.  tit-  Champagne. 
The  Vir^rin  Murj,V»ith  tin  ilpadChAtJ  «^Urik»mm, 

The  AwonMnn  ;  nf^rr  tliv  same. 
An  nllcpiricjl  Miliju  t  nf  ("inK  onl. 
The  Flight  tutu  l:^g>'pt ;  after  (Jutdo, 

MIZZOTIfTTOS. 

The  Pnrtnit  nf  T,inii>  XIV.  ;  oval. 

Srhiiainn,  If  l'ri-«tre  de  Vuuhan  ;  a/ter  F.  de  Troy, 

The  Nativity  ;  after  l{rmiirnmit» 

A  Henlxinuu  dnvinR  Cuttlf. 

An  ()\  M;irket  ;  (ifter  B.  Cast it/Hoitr 

The  itepotc ;  called  La  Zittgara ;  after  Cortggio. 

Basan,  and  after  him  Mr.  Strutt,  have  been  led 

into  an  error,  in  resjK'ct  to  this  artist,  in  conse- 
quence of  his  having  used  the  point  as  well  as  mez- 
sotinto,  and  have  oivided  his  plates  between  two 
artists  of  Uie  name  of  Bernard ;  M.  Heineken,  and 
M.  Huber,  however,  very  satisfactorily  prove  them 
to  have  all  been  l»v  this  engniver. 

BEUNARUl,  Francescu.  According  to  Aver- 
oldi,  this  painter  was  a  native  of  Brescia,  and  paint- 
ed liisfon.-  with  reputation.  His  principal  works 
were  in  the  cliurches  of  Santa  Crix'e  and  S.  (iio- 
vanni,  in  his  native  city.  [He  was  called  Bigolaro, 
was  a  native  of  Verona,  ana  a  disciple  of  Domenico 
Pett] 

[BERNASCONT.  Lat  ra,  or  LrciA,  a  Roman 
lady,  who  wiin  a  siliolar  and  imitator  of  Mario 
Nuzzi,  l>etter  known  a.s  Mario  da  Fiori.  Her  works, 
like  those  of  her  preceptor,  have  lost  much  of  their 
original  beauty,  owing  to  the  use  of  some  seductive, 
but  trcachenni-s  vehicle  that  gave  brilliancy  at  first, 
but  in  the  lapse  of  years  has  changed  to  oi^city, 
giving  them  a  black  and  squalid  appearance.  The 
date  of  her  birth  is  not  exactly  sti^ed,  hot  she  was 
Hving  in  I(>74.] 

HERN  AZZ.VNO,  a  Mibinese  painter,  who  flouP- 
i.shed  about  the  year  15%.  He  jMunted  landscapes, 
animals,  and  fruit,  in  which  he  excelled,  particu- 
larly as  a  colourist.  The  figuri's  in  his  laiulscajK's 
are  gi-nerally  painted  by  Cesare  da  Sesto,  a  scholar  of 
Leduardo  iLi  Vinci.  [Wonderful  things  are  related 
of  tliis  artist,  parallel  with  the  uUxwi  tMd  of  Zeuxis, 
Protogenes,  Apelles,  and  other  painters  of  anti- 
quity.] 

BERN  IGEROTH,  Martin,  a  (ierman  engraver, 
born  at  Ramelsbourg  iu  the  county  of  Mansield,  in 
1670.  Ue  resided  at  Ldpsie,  whm  he  ei^pav^  a 
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rst  nimbcf  of  pottfsitei  nKcntod  wf  tli  t)i6  gMvcf, 
a  tolerably  neat  manner,  among  which  are, 

Prince  lipoid  of  Aubalt-l>i!aMiu,  on  Uoncback,  with  a 
Battle  in  the  background. 

Fraditirick  Aogiut.  II.  Kiag  of  Paliiid. 
He  iBei  Rt  Ldpsic,  in  1738. 

nERNinEHdTlT.  John  Martin.  He  was  the 
eon  and  puuil  «if  Martin  Bcrnigeroth,  born  at  Leipsic 
in  1713.  He  engraved  tewal  pblM for  tbe  booknell- 
er8,  but  he  is  moNt  known  as  an  engraver  of  por- 
traits, which  arc  neatly  execoted  in  the  style  of  his 
father ;  the  principal  of  which  arc, 

Frcdmck  Augu-itUK  TII.  Kiiuf  of  Poland. 

Frederick  Chri^tiau.  Prince  Reg.  Pol. 

John  Adolpbus,  Duke  of  Saxc  WciMeofeld.   1746.  Thia 

is  cfltocmed  hit  best  plat«. 
Scbtt«tian  Felix,  Baron  ron  SdnrMUMabvy. 
Chri»tianu]i,  Prince  of  Dcnauurli. 
John  Gottfried  Ru  ht<  r,  Antiquary. 

He  died  at  LeipMc  iu  17G7,  aged  54. 

BERNYN'CKEL,  John,  an  engraver,  whose 
works  are  little  known.  There  is  a  small  oval  print 
him,  of  the  Adoration  of  the  Shepherds,  after 
John  ran  Arhen,  which  is  not  without  merit. 

[BERR^,  Jean  Baptiste,  boni  at  Antwerp  in 
1777*  l»ainted  subjects  in  the  manner  of  Wccninx. 
He  settled  at  Pans,  where  he  painted  ohiecta  of  a 
higher  order.  His  pictures  arc  esteemed  for  their 
great  fini.sh  and  fine  execution,  and  are  sought  for  by 
amateurs  who  delight  in  that  style  of  painting,  anil 
obtain  large  priccH.  They  are  to  be  found  in  several 
rich  collections.  He  died  in  1828,  (according  to  Bal- 
kema.)  but  Gabet  mentions  him  as  living  in  1831.] 

BERRKSTYN,  C.  V.,  a  German  enj,'niver,  who 
flouriithcd  about  the  year  1G50.  He  engraved  some 
plates  of  landscapes,  among  which  is  one  represent- 
uig  a  woody  scene,  signed  with  his  name  and  the 
abovr  dale.    It  is  very  scarce. 

III  K  l:  1  [  INO,  PiETRO.    See  Cortona. 

BEU  RETON  I,  Nicolo.  This  painter  was  bom 
at  Montefeltro,  near  Miicerntn,  in  16^.  He  was 
the  ablest  scholar  of  Carlo  Maraffi,  and  painted 
history  witli  some  rcputiition.    Unc  of  his  best 

Sictures  is  an  altar-piece,  in  the  chtm:h  of  S.  Maria 
e  Montesanto,  at  Rome,  rmresenting  a  subject 
frcmi  the  of  8t  Francis.  He  was  leeeived  mto 
fhc  Acadeniy  of  that  cityin  1679taaddied  in  1682, 
aged  55. 

BERRUGUJrrrE,  Alo>$o, an  eminent  Spanish 
painter,  bom,  aococding  to  Palomino,  at  Pamdos  de 
Nava,  in  Castile.  When  he  had  made  some  pro- 
gress in  the  art,  the  fame  of  the  great  Michael  An- 
gelo  induced  him  to  visit  Italy,  and  he  had  the 
advantage  of  stuifyh^  tmder  that  sublime  master. 
He  was  the  contemiKiruy  and  friend  of  Andrea  del 
Sarto,  and  made  such  improvement  doling  his  stay 
in  Italy,  that  he  returned  to  Spain  ;;ri  i  ii.inent  pro- 
ficient in  both  {mating  and  sculpture.  He  also 
excelled  as  an  architect.  The  Emperor  Charles  V. 
took  him  under  his  immediate  protection,  apjwinted 
him  one  of  his  painters,  and  employed  him  m  many 
considerable  works  at  Madrid,  in  the  palace  of  the 
Pardo,  and  in  the  Alhambra  of  Granada,  which 
established  his  reputation,  and  for  which  he  was 
honourably  remunfnited  by  his  mnnifirent  patron. 
He  died  at  Madrid  in  104j.  [Berruguette  was 
bom  in  14S0.  He  was  one  of  the  most  distingtiished 
and  fortunate  artists  of  his  day.  Uc  was  patronised 
fat  his  merits,  both  by  Charles  T.  and  his'son 
Philip  II.  lie  lived  respected  by  his  confempoKi- 
ries,  and  died  rich,  at  Akala,  in  the  ^'ear  15()1,  and 
was  buried  with  the  greatest  loagnilloence  at  the 
eq>ense  of  his  aoverei^} 


»     BERTANI,  Gio.  Batista.   See  Ghisi. 

BERTAUD,  Marie  Rosai.ik.  a  French  female 
engraver,  bom  at  Paris,  aboni  1700.  She  was  in- 
stmeled  in  the  art  by  St  Aabin  and  ChoflSud,  and 

ha*  engraved  several  plates,  the  best  of  which  an 
those  after  tlie  pieturet;  of  Veraet,  entitledf 

Orn^'p  iinjH'tiu  ut  :  iin  OTal]llSlte. 

La  Pechinm  a  la  ligne;. 

Le  Rochcr  pcrc^. 

La  Barque  miso  a  flot. 

La  Peche  au  clulr  do  la  LuM. 

L<4  P#cheur»  Italicn*. 

[BERTAUX,  DuPLESSis,  a  French  cnfjraver, 
somewhat  in  the  manner  of  Callof.  His  etchings  are 
numprous,  and  many  of  them  illustrate  Chomeul  s 
Tnivels  in  Greece  and  Italy,  rad  the  work  on  Etrvpt. 
He  died  in  Nl.l.] 

BERTELLI,  Cbistofano,  an  old  Italian  en- 
graver, a  native  of  Rimini,  in  the  duchy  of  Modena, 
about  1323.  We  have  by  him  a  few  pUites,  e»ecMted 
with  tile  graver,  in  rather  a  stiff  manner. 

Tlu-  Portrait  of  Ottavio  Fariu  t<',  Duko  of  Parma. 
Till-  Crtutenuon  of  St.  Paul;  murkiil  Per  me  ChriHo- 
fanii  Btrtrlli. 

Tile  Virgin  anil  Inf:int,  willj  St.  Sebastian,  St.  Fraocia, 

and  St.  K<K'h  ;  afier  Cong^io. 
The  Virgfin  and  Infant,  witli  8t.  AngustiiM,  St.  SsIm». 

tian,  and  St.  Helena,  with  St.  Joseph  dcSfing)  in* 

scribed  P«t  me  Chriatofano  BrrteUi. 
TIk'  Vir>.'iii  1111(1  Child, wimi St. OsmgeaaidaliMrSsiBiti} 

iii^crilx-ci  tlic  same. 
The  (litferent  tig,-^  of  Man;  Ckritto/ano  BertdUttt. 

BF.RTELLI,  Fkkr  avdo.  This  old  engraver  was 
Ixym  at  Venice,  alj^jut  the  year  1525.  He  engraved 
ftome  plates  after  the  Ycnedin  paintcrSi  aod  otheis. 
By  him  we  have : 

A  print,  eatiiOsd  OmiUimfengtiUiimt  *e.  Fmt.  IM. 

Ckriit  cuiaf  tt»  ride.  FmiimHtpl)t9.F.  AHM^tt, 

The  Craoifixion ;  ajirr  Gvilio  Romano. 

Venus  sad  Cupid ;  o/t^  Titum ;  etched  by  F.  BeriM, 

Nie.M0rMU,»xe.  im. 
SpceeUo  deHa  vita  hnmana.  In  Venezia  per  F.  BerteK. 

BERTELLI,  LrcAS.  This  engraver  was  pro- 
bably a  relation  of  the  preceding  artist.  He  nas 
engraved  several  plates  alter  the  ^jreat  Italian  paint- 
ers, and  is  said  to  have  been  a  pnntseller.  Some  of 
his  prints  arc  very  scarce. 

A  Bust  of  Hippolita  Oonxaga,  Diogfater  of  Fcrdinnnd : 

Lwaa  Bertelli,  ex. 
The  iRraelitOii  tormented  by  Setpents;  ujUr  M,  Arwio. 
The  Baptinn  of  Christ;  L.  BerUm;  iriOln  ioMliptioa, 

Non  isti  Cfirhtuni  l<ifwe4,  &e. 
("h^^t  « iishiii^f  his  l)i'<  ij)le»'  fwt ;  Lt*ca»,  sr. 
The  KlaKellation;  inscribed  /,V  fui  flagtUatua,  tgc.  Luca 

BertelU. 

The  Crudfizian;  marked  M.  A.  Laeat  BtrttUi  Jbrmia. 
The  Dascwit  ftom  ths  Cnm:  Imem  BtrUHiJbtmh;  flue. 
The  Fs«r  Bvaagdists;  iifttr  Comitg  Lmm  MtftM 

The  Lost  JwlgsRMit;  i^imr  J.  B.  Fmlmaf  Lmm  Btr- 

telUftrmt. 

A  Wonuui  sad  CUUm  wnrmtng  thsBudfw  by  a  Ffiej 
qfier  TItiaii ;  Ltum  BerUlli,  ex. 

BERTERHAM,  or  BEXTERHAM,  J.  Mr. 
Strutt  has  noticed  this  engraver  under  the  two 
names  of  Berterham  and  Bextcrtiam.  It  is,  how- 
ever, evident  that  they  bcloii'.,'  to  one  and  the  same 
artist.  He  was  a  native  of  tlie  Netherlaitds,  and 
resided  at  Brussels  about  the  end  of  the  1 7th  cen- 
tury. He  engraved  a  few  plates  of  devotional  sub- 
jects, among  which  is  a  print  rppmsmting  St.  Roch, 
with  other  figures,  sij^ru-d  J.  Bt  rU-rham,  tctUp.  Jh  ujr. 
1696,  without  the  name  of  thepaintcr.  It  is  exe- 
cuted with  the  graver,  in  a  sti^taatelcss  styles  and 
the  dnwiRg  is  veiy  inconeeL 
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[^BERTHELKMY,  Jkan-Soion,  an  historical 
painter,  born  at  Laon  in  174.}.  ami  dit-d  in  Puns  in 
1811.  He  WM  a  scholar  of  N.  Ualie,  and  painted, 
in  lAtttion  to  Mme  Ustorieml  and  poetical  Rubject«, 
which  have  been  cnpravcd,  the  ct-ilings  of  tIk- 

SaliAci?  of  FonUiincbkau,  the  Luxfinbourg,  and  the 
f  ixsoum.    He  was  a  member  of  the  Acmmy,  and 
diRctor  of  the  School  of  Deiiign.] 

B^RTIN,  NicHOL.\s,  an  eminent  Frmehpunttr, 
T  '  rn  at  Paris  in  IGi'u-  His  father  was  a  Kcniptor, 
»hn.  dying  when  he  vtm  a  buy,  he  was  placed 
under  the  tuition  of  John  Jouvcnet,  and  aAemrards 
itndied  under  the  elder  Boulog^ie.  His  j^to^i^b 
was  rapid,  and  at  eighteen  he  i^ned  the  first  prize 
at  the  Ac.-idi-my,  n-  i  n^  l-  m  nt  lo  Italy  for  improve- 
ment, with  the  pension  of  the  king,  where  ne  re- 
mained four  years.  On  his  return  to  Paris,  he  dis- 
tinguished hiinsflf  hy  some  historical  workR,  and 
was  made  a  Uoyal  Acadimician  in  1703.  He  was 
employed  by  Louis  XIV.  in  the  chateau  of  Trianon, 
wbeie'  he  painted  Yertumnus  and  Pomona,  and 
Other  works.  His  principal  performance  was  the 
ceiling  of  the  tIidt-  b  at  PWsis  Saint  Pierre,  in  Nor- 
mandy. In  ttie  nbix*y  of  St.  Germain  dcs  jires,  is 
a  tine  picture  by  Bcrtin,  representing  the  Baptism 
of  the  Euntich  of  the  Queen  of  Candace.  This 
able  aolMt  died  at  Puis  in  1738. 

BKRTOJA.  Hi  vf'oMo,  [or  Jacopo.]  According; 
to  Padre  Orlandi,  this  painter  was  a  native  of 
Fhom,  and  a  idMilar  of  Francesco  Maatuoli,  called 
Pann^:ia]Kk  He  painted  hittoir,  and  n  stated  by 
diat  author  to  have  died  in  1S58.  [Orlandi  tb  m 
error  respecting  the  death  of  this  painter ;  Padre 
Aflb  has  .shown  clearly  that  Bertuja  was  living  in 
1373;  and  Zani,  in  a  very  elaborate  note,  ha«  col- 
lected authorities,  not  only  to  establish  that  fact, 
but  to  prove  that  he  died  at  a  very  great  age,  in 
Bertoja  \va.s  not  a  schol  ir.  lut  a  successful 
imitator  of  Mazzuoli ;  in  his  lifetime  he  was  called 
^Fanu^pano,"  and  there  is  very  Uttle  doubt  that 
many  of  his  easel  |  rndnctions  are  ascribed  to  the 

enter  to  whom  Uiat  appellation  in  now  j)articu- 
Iv  apii}if<l.] 

tifiRTOLOTTI.'GtorANNi  Lorbnxo.  According 
CO  Rattt  thii  pidnter  wu  faom  at  Genoa  in  164$ 

and  was  a  scnolnr  of  Francesco  Castiglione.  He 
painted  liiiilor)'  « nil  cunttiderable  reputation ;  and 
ma  biographer  speaks  in  very  favourable  terms  of  a 
fietnrc  painted  by  him  in  the  church  of  La  Vinta- 
sione,  at  Genoa,  representing  the  Visitation  of  the 
Virgin  Mary  to  St.  Elizabeth,  which  is  finely  com- 

fi|«exl.  and  coloured  with  great  clearness  and  suavity, 
c-  died  in  17'il,«8ed81. 

BERTRAM,  —  ,  a  Dutch  engraver,  who 

flourished  about  the  year  1690.  He  engraved  several 
plates,  reprehcnting  views  and  public  boildings, 
which  are  executed  in  a  very  neat  style. 

BBRTRAlffCRABLEs.  According  to  Mr.  Strutt, 
hp  was  the  engraver  of  a  fn)ntisj)iece  to  a  book  pub- 
li*hed  by  himself  in  the  year  1  /  jH,  entitleil,  liritan- 
miearvnt  Gentium  UhtorKC  Antiqua-  Scriptorei  treit  ; 
it  is  from  lus  own  design,  and  is  inscribed,  C.  B.  inv. 
Hm.  1758b    It  is  a  very  indifferent  perlbrmance. 

BE  R  TR  A  X  D .  P. ,  a  modem  French  engrr? '  r  w  ho 
tra*  chiftly  employed  in  portraits.  Among  otiiers, 
be  engraved  that  of  Pope  Clement  X. 

BRRTUSIO,  Giovanni  Batista.  This  painter 
WM  a  native  of  Bologna,  and  studied  under  Denys 
r.dvart  at  the  same  time  with  Guido  nnd  Albano, 
and  he  followed  tlieir  example,  in  leaving  that 
aaster.  to  place  himself  in  the  ^at  sehofd  of  the 
Caned.  He  painted  hiatoiy,  in  tbe  manner  of 


Guido,  but  in  endeavouring  to  imitate  the  suavity  of 
that  esteemed  master,  his  colouring  became  cold  and 
chalky.  His  drawing  is  correct,  and  the  turn  of  his 
figures  graceful.  There  are  many  of  his  pictures  in 
the  cliurehe.s  at  Bologna,  mentioned  by  Malv;Lsia. 
In  S.  (iiovanni,  in  Monte,  is  a  picture  of  the  Virgin 
Mary  and  infiint  Jesus,  with  .St.  Anthony,  and  other 
saints.  In  S.  Domeuico  he  has  painted  the  Death 
of  8t  Joseph,  and  in  8.  Steftno  a  picture  of  St. 
Guiliana.  [Rertu.sio  wils  a  native  of  Faenza.  The 
name  is  generally  written  Bo  turci,  and  there  were 
several  artists  so  called  both  of  FaensaandBoilqgna. 
GioTanni  Batista  died  in  1644] 

BRRTTC,  CHAKtas  Ctsiravrr,  a  modem  French 
engraver,  born  nr  l^  ii  is.  in  IZ-'jfi,  and  received  in  the 
Academy  in  17^4.  He  was  a  pupil  of  J.  G.  Wille, 
and  has  engraved  several  plates,  in  the  clesrfinislied 
style  of  his  ma.«fcr.  We  have  by  him,  among  others. 

The  Fortrnit  of  Louis  XVI.:  cngravi'tl  in  1790;  after 
<       ■'  ,  tine. 

Joan  .Siiiin:  de  MfUiiu",  a  ctiU-brated  Physiciuu ;  ajler 

CharlcM  Linneua,  a  cclehrated  BotAnut ;  aftar  lioilin. 
I.f  Ri'|XJs  ;  nflfr  I^picier. 
La  Demattdf  accept^e ;  after  the  name. 
The  Ednestion  sT Ai^iUM ;  n/lar  J,  S.  BigimMi  vsij 
line. 

[He  was  a  capital  engraver.   The  Laocoon  and 
his  sons,  done  by  him  for  the  Musee  Fran(,"ais,  tsthe  > 
lx.st  representation  of  a  marble  group  that  has  ever 
been  engraved ;  a  fine  proof  of  it  has  lieen  sold  M 
hi^as^aOL   He  died  in  1&22.1 

BESENZI,  Paolo  Emtto.  This  artist  was  bom 
at  Reggio  in  1624.  He  distinguished  himself  as  a 
j)ainter,  a  sculptor,  and  an  architect.  Although  the 
friend  and  companion  of  Lionello  Spada,  he diObred 
from  his  style,  t>refcrring  the  graceful  manner  of  F. 
Albano.  His  principal  pictnies  aie  in  Uie  cbuich  of 
S.  Pietro,  which  estabUsb  bis  reiNitatioii  as  a  painter. 
He  died  in  1666. 

BESOZZI,  Ambrogio,  a  painter  and  engraver, 
bom  at  Milan,  in  164H.  He  «'bs  first  a  scholar 
of  Gioseffo  Danedi,  and  afterwards  studied  under 
Ciro  Ferri.  He  excelled  in  j)ainting  architectural 
views,  friezes,  basso  reUevos,  and  other  works  of 
decoration.  HedicdaCMiIan,in  ir06b  Heetehed 
two  plates, 

The  Portwdt  of  CoreRirio- 

Th«?  AiKJtlR'OsLs  of  u  i'rinccs-i ;  in  which  the  rortnu't  was 
bv  Buiwcina,  and  the  other  port  of  the  pLat«  by  ficso*. 
if;  ^itr  Cnan  FkH. 

[BESSCHEY,  or  BISCHEY,  J.  F.,  was  bom  at 
Antwerp  in  1739.  He  made  copies  of  Moucheron, 
Wynants,  Pynacker.  (ierard  Dou,  Rembrandt,  Te- 
niers,  Terburgh,  and  various  others.  His  small 
copies  of  Rul^ns  and  Vandyck  are  admirable;  they 
do  not  aflect  to  be  any  thing  but  what  they  are, 
charming  reminiscences  for  those  who  delight  in 
the  art,  but  have  not  the  means  to  obtain  ondnals 
by  the  maflters.    He  died  at  Antwerp  in  ir-'^.J 

[BESTARD,  u  .Spanish  jjainter,  who  lived  at 
Palma  about  the  end  of  the  seventeenth  century. 
He  painted  for  the  convent  of  Monte  Sion  there  a 
superb  pictine,  measuring  '24  palms  in  length,  and 
15  in  height,  representing  Christ  in  the  Desert  at- 
tended by  angels;  it  it>  cuuitidered  as  one  of  the 
marvels  of  the  citv.  He  also  ornamented  several 
other  pubUc  builJlings  at  Palma,  which  exhibit 
proofr  of  his  knowledge  of  composition,  colour,  and 
chiaro-sctiro.] 

[BETTELINl,  Piftro,  a  very  eminent  Italian 
engcaTeTt  was  bom  at  Lugano  in  170.'3,  and  applied 
at  an  euty  age  to  the  stai&  of  the  art.  Uerecdved 
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tmtmetioiu  from  OnmbUI  snd  Bwtolonnt  tmt  in 

his  subsequent  works  hp  inrlined  more  to  ihi-  stylo 
of  R.  Mdrghon.  He  is  njirlicularly  hajipy  in  his 
transcripts  of  light  and  elegant  fumiH,  and  enters 
with  much  taste  and  spirit  into  the  subject  he  copies. 
He  does  not  aim  at  producing  brilliant  cflects,  but 
exercises  his  graver  with  can-  and  (Iclicac) .  corn-- 
nionding  with  the  «tyl<'  of  the  original  picture.  In 
tntne  Oi  a  Knnibn'  or  forcible  character  he  is  not 
equally  successful.  He  was  held  in  high  cstinialitin 
by  Thorwaldsen,  who  employed  him  t<>  t  ii^^niVL- 
some  of  his  fiiifsl  works  hutli  in  (i;,nm's  and  l>ii>si- 
rilievi.  His  engraving  of  the  Entombment,  by 
Andn-a  del  Sarto,  in  the  Florence  GaUerv,  exhibits 
all  the  bfaiitii  s  of  the  nrii,nr.a!,  and  may  V'  qnnfrd, 
not  only  as  hi^  cujMt  d^u/jt  ia,  bui  among  the  finest 
examples  of  art.  The  following  are  a  portion  of 
hia  justly  esteemed  prodttrrinnn :  Madonna  col  de- 
voto,  frmn  the  picture  by  (drr(%'gio  in  poMeadonof 
the  kint;  of  Bavaria,  and  Krce  Homo,  after  the 
same  master;  Madonna  and  sU'eping  Infant,  after 
Raphael;  St.  John,  after  Domenichino;  -Ascension 
of  the  Virgin,  after  Guido;  Magdalene,  after  Schi- 
donc ;  Sibylla  Penrica,  after  (lucnrino ;  the  {lortraits 
of  Poliriano,  Galileo,  nnd  Macchiavclli.  lie  is  now 
employed  on  the  Judgment  of  Solomon,  after  Ha- 
phaelt  which  will  be  an  addition  to  his  deserved  re- 
putation. A^  a  classic  engraver  whose  works  will, 
no  doubt,  ini  reiise  in  estimation,  the  rule  not  to  ad- 
mit li%ing  artists  in  this  Dictionjuymay  be  violated.] 

BETl^S,  John  and  Thomas.  These  broihen 
were  eminent  miniature  painters  in  ihe  reign  of 
Qi't '  •!  K!iz;d»<  ih.  by  whom  they  were  patronized, 
and  .ioli'i  }><iinted  her  purlrait.  [John  was  adiscipic 
of  old  Hilliard.] 

BETTI,  Padre  Biaoio.  This  nainter  was  bi»n 
at  IHstoja  in  1543,  and  was  a  disdple  of  BanieOo  da 
Yoltcrra.  Soon  aficr  thi-  death  of  that  master,  he 
became  a  monk  of  the  unier  uf  Tlicatines.  His  works 
are  principany  confined  to  the  monasten-  of  that 
order  at  Rome.  In  the  refectory*  he  painted  the 
M iraele  of  the  Lmves  and  Fishes,  and  m  the  Kbra- 
ry.  Christ  disjMiting  with  the  Doctors.  Baijlioni  as- 
serts, that  he  \\as  nfty  years  a  religious,  and  died  in 

l6ir. 

HKTTINl,  DoMFMfo.  A(  (  ordinj,Mo  Padre Or- 
lamii,  this  painter  ivas  horn  at  Khin  tiee  in  IH44. 
He  was  first  a  scholar  of  .lacopo  Yignaii,  but  after- 
wards went  to  Rome,  and  became  a  disciple  of 
Mario  Nmsi.  His  pietiii«%  like  those  of  ms  in- 
stnicior,  reprrscnt  fruity  flowefs,  birds,  and  fish, 
which  are  well  painted. 

BETTI N I,  PiKTHo,  an  Italian  engrarer,  who 
etched  a  few  plates,  in  a  slight  manner.  By  him, 
among  others,  we  have, 


Ctirist  appcarinj;  to  Peter;  aflrr  J)t»iiiiiin)  Ci 

morkinl  Fiefnsi,  BMinus.det.  et  »cul. 
Till'  Miirtynlom  o(S.  Mnstian;  i^Ur  Dtmenichino. 

BETTOLI,  C  ajt  TAsrs.  The  name  of  this  art- 
ist is  affixed  to  an  e  tching  representing  the  Death 
of  St.  Joseph,  aftrr  Marc  Antimin  Fniiici-n hmi. 
It  is  executed  in  a  free,  spirited  style,  and  appears 
to  be  the  produe^n  of  a  painter. 

BEVILAQU.A.   See  Salimbf.nf. 

BKl'CKELAER,  Joachim.  This  painter  was 
born  at  Antwern,  in  I5.'K).  He  was  the  nephew  of 
Peter  Aertsen,  by  whom  lie  was  instmcted.  His 
pictures,  like  those  of  his  tmcle,  represent  the  inte- 
rinrs  of  kitchens,  with  dead  game,  (rxat,  &e. 
They  were  much  admire<l,  althoui^h  M.  Descami^s 
states  that  he  was  so  poorly  paid  for  them,  that  he 
Utred.  ii^^verty.   [He  painted  marketpplaces, 


fccrmesses;  and  oraamented  them  with  nnmerotts 

figures.    He  <li  1  in  !.'i"n,] 

BEURS,  W  iLLiAM.  This  painter  was  bom  at 
Durt  in  I G56.  H  e  was  a  achobv  of  W.  DriUenbur^, 
and  painted  landseapet,  portntls,  and  flowers,  with 

some  reputation. 

BEUSEKOM.  F.  Van,  a  Dutch  entiraver.  who 
flourished  from  about  the  year  1640  to  1650.  He 
w;ls  principally  employed  by  the  booksellrrs  in  en- 
^jravititr  {Nirt  raits.  Among  others,  ho  cniyraved  that  rjf 
Ant.  If  Hrun,  after  a  picture  painted  by  A.  J'.  IluUe. 

HKI  TLER,  James,  a  (Jerman  en^aver.  wlin, 
according  to  Professor  Christ,  was  a  native  of  Ba^ 
vensbmy,  and  flourished  about  the  year  19931.  The 
prints  he  enerravcd  are  t^enerally  very  smnll,  on 
Hhieit  accuunl  iic  in  ranked  cunung  the  artists  dis- 
tinguished by  the  name  of  the  Uttle  masters.  He 
usually  marked  his  prints  with  the  initials  of  his 
name,  I.  6.  As  the  nunk  was  occasionally  used  bv 
other  (iemian  en-Mvers,  i>arlieular!y  James  Binck 
and  John  Burgkniair,  who  hved  atx>ut  the  same  pe- 
riod, it  requires  great  attention  to  distingirish  their 

works. 

[BEWICK,  Thomas,  the  eminent  n'storer  of  the 
art  of  eni,TavinL'  on  woixl.  was  horn  at  Cherry  Burn, 
in  the  county  of  N orthimibcrland,  in  175:1.  At  the 
age  of  fourteen  he  was  apnrentioed  to  Ralnh  Beilby 
of  Newcastle,  a  copiier-plate  engraver.  He  might 
have  had  a  master  of  more  eminence,  but  he  could  not 
hav  e  liad  one  more  anxious  to  encourage  his  tah  tits, 
and  to  point  out  to  him  bis  peculiar  line  of  excel- 
lence. It  happened  that  Charles  Htitton,  (afters  arda 
the  distin^^nshed  Dr.  Hnfton  of  Woolwich.)  then  a 
schoolmaster  at  Ncwcasth-,  w  as  preparinj^  hi*  j^reat 
work  on  mensuration,  and  applied  to  Beilbv  to  en- 
grave on  copper  the  figures  for  the  work;  )ie  judi- 
ciously advised  that  tfiey  should  be  cut  on  wood, 
tli.-it  ca(di  fi^nm"  might  accom|iany  the  jiroposition 
it  was  intended  to  illustrate.  1  he  young  appreniice 
was  employed  to  execute  many  of  these ;  and  the 
lieauty  and  accuracy  with  which  they  were  finished 
led  his  master  strongly  to  advise  him  to  devote  his 
attiMition  to  ttie  improvement  of  this  hjng-lost  art. 
At  the  expiration  of  his  apprenticeship,  he  spent  a 
short  time  in  London  and  in  Scotland,  and  on  hia 
return  to  Newcastle,  entered  into  partnership  with 
Beilby.  About  this  time,  Thomas  Saint,  a  printer 
of  Newcastle,  pnyecletl  an  edition  of  Gay's  Fables, 
and  Bewick  was  enraged  to  furnish  the  cuts.  One 
of  these,  the  Old  Hound,  obtained  the  premium 
ofTered  hv  tlie  Society  of  Arts,  for  the  he<?t  spccinR'n 
of  wood  ent,'ra\  im;,  in  the  year  \77b',  but  the  work 
was  not  putiHshi  (I  until  1779.  His  success  in  this 
and  an  edition  of  Select  Fables  by  the  same  urinter, 
induced  Bewidi  to  project  the  *•  History  of  Quadni- 
peds."  This  work,  after  several  years  of  prepamtion 
and  labour,  was  published  in  1790.  In  the  prepar- 
ation he  was  eneoura<^ed  and  patronised  by  Har- 
maduke  Tonstal  of  Wycliffe,  whose  museum  of 
animals,  both  winged  and  quadruped,  living  and 
dead,  wa.s  very  exit  nsive.  In  ilie  intervals  of  col- 
ie<?tnig  nuiteriais  for  this  work,  Bewick  was  employ- 
ed engraving  on  copper  the  specimens  of  natural 
In'slory  in  a  small  quarto  volume,  entitled  "A  Tour 
thruui,di  Sweden.  Lapland.  &'c.,  by  Matthew  Cou- 
sett,  the  companion  of  Sir  (J.  H.  Liddeli;"  •' The 
Whitley  large  Ux;"  and  the  remarkable  "Kyloc 
Ox,"  bred  in  Midi,  wUeh  is  a  trenr  eoiious  speci- 
men of  eopprr-plate  entjnivintj,  comninini»  the  styles 
of  wootl  and  tupiK-r,  particidarly  in  the  minute  man- 
ner in  which  tne  verdure  is  executed.  From  the 
moment  of  the  pulilication  of  the  "  Uiatory  of  Quad- 
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filANCHI,  Baldassare.  This  paiater  was 
liom  at  Bologna  in  1614.  He  was  flnt  a  wholar  of 

Giovanni  Padf^rna,  but  nftfnvards  studied  under 
Agwstino  Metelli.  He  passed  the  greater  part  of 
his  life  in  the  employment  of  the  dukes  of  Modena 
•nd  Mantua,  wboee  pdacea  be  ornamented  with  a 
«nt  ttoinlMir  of  his  paintmga.  Orlandl  states,  that 
he  hail  n  daii<^h(cr,  Lr  cukzia  Bianthi.  who  also 
•lisiJiiguishfd  hcrsflf  in  the  art.    He  dicil  ia  1679. 

BIAXCHI,  Cvv"'  IsiDORO.  This  p;iinter  was 
«  Bitife  of  Milan,  and  flourished  about  the  year 
im  He  stndled  nnder  Pin*  Francesco  Mazzoc- 
rli<  !!i.  rullcfl  Morazzone.  and  was  one  of  the  ablest 
Wluwera  of  his  tityie.  He  excelled  in  fVesco  paint- 
ing, more  than  in  oil,  as  is  evident  in  his  works  in 
church  of  S.  Ambrogio  at  Milan,  and  in  dif- 
fcrent  churches  at  Corao.  He  wjw  ehosen  by  the 
Doke  of  Saxony  to  finish  a  },'rf.  i  1  :i  l on  at  Rivoli, 
»hirh  had  been  commenced  by  Morazitone.  and  was 
taft  unfinished  at  his  death.  He  was  afterwards 
■ladc  painter  to  the  court,  and  wa^  knijjhtcd  in  1(>.TI. 

BIANCHI,  Ff.dkkiuo.  This  painter  was  a  Mi- 
He  was  a  relation  and  a  scholar  of  Giulio 
Ccsare  Procaccini.  Padre  Oriandi  reports,  that  at 
the  early  age  of .  seventeen  he  painted  three  worin 
in  fn  SCO.  in  the  cloister  of  tnc  monastery  of  the 
I'siire  Zoccolanti,  at  Milan.  Several  other  works 
^  this  master  were  in  the  churches  of  that  city. 
at  was  gteallf  patronised  by  the  duke  of  Savi^t 


nipeds,"  Thomas  Bewick's  fiune  was  established. 

Hf  suWijiimtly.  in  conjunction  with  his  brother 
John. supplied  the  wood  cuts  ffjr  the  elegant  edition 
of " Goldsmith's  Traveller  and  Dcs^Ttcd  Villai,'f,'" 
and  for  "Pamell's  Ilenuit."  both  printed  by  Bulmer. 
These  appeared  in  1/1).'),  and  were  allowed  to  excel 
fTCTV  thing  of  thi-  kind  that  had  bcfort-  born  pro- 
ikiced.  in  1797  was  published  the  first  volume  of 
"BritiA  Biids,"  for  which  Beilby  fiu^inhed  the 
writtrn  descriptions ;  the  second  volume,  on  "  British 
Water  Birds,''  devolved  on  Bewick  alone,  who  was 
amsted  in  the  literary  corrections  by  the  Rev. 
Heorr  Coles,  Vicar  of  BedHngton.  Tbne  were  fol- 
IsaM  by  nrnnerom  illiistTBtions  of  jniblications  of 
the  day,  in  which  b-  n  vriilcd  hitnsell  of  tlio  tak'nfs 
of  the  several  pupils  wiiom  he  had  instructed,  and 
vho  have  since  so  eminently  distinguished  them- 
srhi-s  in  the  same  line  of  engraving ;  among  these 
were  Nesbitt,  Harvey,  Clennell,  Ransom,  and  Hole. 
Bewick  was  indefatigable;  he  was  an  early  riser; 
fond  of  indulging  in  rustic  and  athletic  sports, 
vhirh  are  so  prevalent  itt  the  north ;  he  was  warm 
in  his  attachments,  and  had  some  hmnnrous  pecu- 
liarities. He  died,  as  he  had  lived,  a  truly  honest 
man.  at  Gateshead,  near  the  Windmill  Hills,  in 
IfS^  His  brother  John,  who  assisted  in  some  of 
the  publications,  was  his  junior  by  seven  yean ;  he 
i*  said,  by  his  Ijioijrapher.  to  have  b  'r  n.  'n  some  re- 
spects, even  superior  to  Thomas,  but  iie  died  at  the 
early  age  of  35,  his  last  engravings  being  some  of 
tkoM  in  "  SomerviUe's  Chace,"  wmch  ismied  from 
the  piess  of  Btdnwr  in  1795.1 

BEYLBROUCK.  M.,  a  Fk  misli  engraver,  who  ' 
iwided  in  England  aljout  the  year  1713.  He  en- 
graved a  plate  rcprs  1 1 1 1 1  g  the  Death  of  Dido,  after 
UtitutuM  Bourdon,  which  was  published  in  London 
br  James  Grame,  and  dedicatea  to  the  Duke  of  De- 
TOTi>birf.  It  is  neatly  executed,  b';r  in  ri  stiff,  for- 
n»al  style,  and  w  itbout  much  eflcct  From  the  re- 
•aablance  the  manner  of  Gerard  Scotin  the  vounger 
tiears  to  that  of  Reylbrouck,  Mr.  Strutt  tninks  it 
obable  that  he  received  some  instruction  from 


who  held  his  talents  in  high  esttmation,  and  hon- 
oured him  with  a  gold  chain  and  medal. 

BIANCHI,  Francksco,  called  1l  Frari.  Ac- 
cording to  Vidriani,  this  (Kunler  was  born  at  Mo- 
dena in  1447.  His  works  were  much  esteemed  at 
his  time,  and  arc  said  by  that  author  to  have  been 
gracefully  desigried,  and  {tainted  with  a  flue  impasto 
of  colour.  He  also  gives  him  the  credit  of  luiving 
been  the  instructor  o?  Coreggio.   He  died  in  1510. 

IHANCIII,  Dkazio,  was  Iwim  at  Rome,  and, 
according  to  Abate  Titi,  \sas  a  respectable  paint- 
er of  history.  His  best  work  wa-s  the  Marriage 
of  St.  Joseph  and  the  Virgin  Mary,  in  the  church 
of  St.  Gioseflb  at  Rome. 

BIANCH!.  P\ot.o.  This  artist,  who  wius  chief!y 
eniploved  in  engraving  |)ortmit2i  for  llu'  Ijooksclk-rs, 
flourisned  about  the  year  1670.  His  plates  are  neat- 
ly executed  with  the  graver,  but  in  a  sti^  lastekM 
stvle.  He  engmwed  sooie  or  Ae  povtnits  liar  M»> 
r  '  '  JlidiMytfLaqpaU,  among  Mib  aie  the  fid- 
lowing  : 

Conlinal  Fl«Tio  Chigi,  nephew  of  Altuunicr  VII. 
ideBeumdssOsriille. 


BI  \\(^III,  PiKTRo.  This  painter  was  iKirii  at 
Rome  in  1694,  and  was  a  scholar  of  Benedetto  Luti. 
He  had  acquired  considerable  odebrity  ss  a  |>ainter 
of  luKtorv,  when  he  died  young.  One  of  his  rnost 
esteemed  performances  is  a  picture  of  the  Concep- 
tion, in  tne  chureh  of  S.  Maria  degK  Angeli,  at 
Rome. 

BTANCHT,  SuASTtANo,  an  ItaKan  engraver, 

V  hn  llnurished  aljout  the  vear  15S0.  He  engravecl 
some  plates  of  devotional  subjects,  which  are  exe- 
cuted with  the  graver  in  a  veT>'  indifferent  style. 
Among  others  is  a  print  representing  the  emblems 
of  our  Saviour's  Su^rings,  with  Angels,  &c.  It  is 
inscribed  Sebastiano  Bianchi^fw. 

BIANCUCCI,  Paolo,  was  bom  at  Lucca,  in 
1583,  and,  according  to  Lana,  was  a  distinguished 
scholar  of'Guido,  whose  graceful  and  delicate  style 
he  followed.  His  works  bear  a  near  resemblance'  to 
those  of  Sassofernit.-i.  Of  his  Ix'st  ])ietures  may  be 
noticed,  a  representation  of  Furi^tory,  in  tlie  church 
of  die  SnlEragio,  and  an  altar-jneee  of  several  saints 
in  S.  Francesco.    He  died  in  1653. 

BI A  R  D,  or  BI A  RT,  Pkter.  According  to  Flo- 
rent  Le  Conite,  this  artist  was  a  sculptor.  He  re- 
sid^l  at  Paris  about  the  year  1627,  and  is  said  to 
have  engraved  a  set  of  twelve  plates,  but  the  sub- 
jects are  not  siM-  'ti;  1.  ITe  also  engraved  an  emblem- 
atical subject,  info  which  he  has  intrf)duced  many 
figures.  It  is  etched  in  a  bold,  spirite<l  style,  some- 
what resembling  that  of  Antonio  Tempesta,  and  is 
inscribed  Petrtu  Biard,  fecit.  1827. 

BIBIENA.    See  r,Ai  I  1. 

BICCI,  LoRE?<zo  Di.  Thi.<i  old  [minter  was  bom 
at  Florence,  in  1400,  and,  according  to  Vasari,  was 
a  disciple  of  Spinello.  He  painted  several  works  in 
fresco,  in  the  churches  at  Florence,  of  which  the 
most  esteemed  were,  the  Historj-  of  S.  Francesco, 
the  Assumption,  in  the  church  of  S.  Croce,  and 
others  in  S.  Maria  del  Flora.   He  died  in  1460. 

BICHART),  —  ,  a  French  engraver,  who 

flourished  about  tiie  year  l/OO.  He  engraved  some 
plates  representing  tombs  and  buildings,  from  the 
oesigns  of  O,  M,  DumonL 

BICKHAM,  Gaoitoit,  swnon,  an  English  en- 
gniver  :  he  was  chiefly  employed  in  en^ving plates 
of  writing,  in  which  he  excelled.  'We  have  a  few 
portraits  by  him,  but  indillbently  executed.  Amoi^ 
oUiers  the  foUoviqg  x 
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R'lliirt  Morf,  anothor  writitia-ma*t<T  ;  mimf. 

Sir  I«aac  New  tun,  with  emblematical  Ornamcnta;  G. 

BieJcKam,  trntattmiL  170.  Sold     Jahn  BiddMB, 

eogisTer. 

BICKHAM,  Omtoc,  Jimto«,  the  wm  of  the 

piTccdine  artiftL  He  wm  not  innre  distinguished  in 
the  art  than  hin  father.  He  en^ved  the  portmits 
of  his  father  and  himself  in  a  kind  ui  friei^  ngt^ 
aentinff  »  view  of  Newmailwt. 

BIE,  Adiimw  i»,  a  Flemish  pdnter,  born  at 
Lirrs',  iif  rr  \^tw('r|^in  1594  H'  nccivcclhis  first 
imtrucLioii  in  the  art  fruru  Woutcr  AbL»,  an  obscure 
artist.  At  eighteen  years  of  age  he  went  to  Paris, 
where  he  studied  some  time  im&r  Rodoij^  8choof^ 
a  Fleming,  who  was  painter  to  Loftu  XlIT,  He 
afttT\s;inls  visitrd  K<iiiif  .  here  he  n  inaitied  ei^ht 
years,  in  he  n:turned  to  Flander»,  and  was 
much  employed  fin*  the  churches  and  in  piiinting 
portraits,  riis  mast  pstpcnunl  work  was  a  picture  of 
r?t.  Ely,  in  the  collepal  clmrch  of  St  Gomnier  at 
Liere.  He  was  the  faihi  r  of  Cornehiis  de  Bie,  who 
has  celebrated  the  works  of  the  painten  of  hia 
ooontary  in  Flemish  rent,  mider  the  tide  of  JSM 
OMe  Cabinet  der  EMe  SckSUkihmd,  [It  IS  iap> 
p<js<>d  that  he  died  in  1640.] 

JilE,  James.    See  Bte. 

BI£S£UNQU£N,  CnikiaTUN  John  tah,  a 
Dutch  portnit  painter,  bom  at  Delft  in  iSfid. 

Karel  vnn  Mandcr  states,  that  this  artist  panted  A 

Eortrait  of  the  Prince  uf  Orange  from  memory,  after 
is  assassination  by  Gerards.    He  died  in  1600. 
B1£VE£»  Db.   By  this  artist*  who  flourished 
■boat  the  year  1706,  we  have  a  few  prints  of  Dor- 
traits,  among  which  ia  that  of  Caroline  MaoltlB, 
Queen  of  Denmark. 

BIGARI,  ViTTORio.  \n  \ht  PUiurt  di  Bologna, 
are  mentioned  several  riictarc.s  by  this  master,  in 
very  favourable  terms,  lie  whb  a  native  of  Bologna, 
and  his  works  !ire  to  be  met  with  in  almost  every 

Sublic  edifice  in  that  city.  In  the  church  of  the 
ladonnadel  Soccorso.is  an  admired  picture  by  him 
of  the  Yirtfin  Marv  and  infant  Jesus,  with  §.  Pe- 
troniu  and  other  e»aint^.  lu  tlie  palazzu  Akiovrandi, 
[Aldrovandi  ?]  he  painted  a  gallery,  in  which  he  re- 
g^ented  the  principal  tianaactiona  of  that  noble 

[BfciO,  F  RANCIA,  or  FRANoiAtiioio,  n  Floren- 
tine painter  rif  architecture,  laudM:a{R>&,  and  unimaLi. 
Writers  differ  nuicli  respecting  the  dateof  his  birth ; 
eome  place  it  as  early  aa  1445,otha>iin  1483.  There 
la  a  nearer  agreement  in  die  date  of  his  death,  which 
is  placed  in  1524  or  lf.'i5.] 

BIONON,  Francis,  a  French  engraver,  who 
flourished  about  the  year  1 G90.  He  was  principally 
emuloyed  on  portraits,  which  are  generally  execiit(>d 
witii  the  graver,  though  he  occasionally  called  in 
the  assistance  of  the  point.  His  style  is  neat,  but 
there  is  a  want  of  harmony  in  the  effect  of  his  prints. 
Some  of  his  portraits  are  ornamented  with  borders, 
with  small  emblematical  ^gnicai  fte>  We  hafe  by 
him, 

TliiTtT-fiTe  Portnitser  At  Flsalpotantlariss  sswmMsd 

at  toe  Pence  of  MonatBr. 
A  set  of  Fortnuts  of  the  fllvatrioua  Personages  of  FkaiiM{ 
engntTcd  in  conjunction  wtUi  Zachaty  Utime»^  altsr 
the  pictures  by  .S.  Vouet,  in  the  gallery  oP  dw  Pdsds 

Roynl.    Tli.  T  arc  dated  in  lfi90. 

BILI V  ERT,  GiovANMi.  This  painter  was  bom 
at  Florence  in  1576^  and  was  braugfat  up  in  the 
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schoolofLodovicoCardi,  called Cigoli.  lie  finished 
some  of  the  works  left  imperfect  at  the  death  of  his 
instructor,  to  whose  styl«-  he  endeavoured  to  unite 
the  expression  of  S.  di  Tito,  and  something  of  the 
splendour  of  Paolo  Veronese.  There  are  several  of 
his  works  in  S.  (iaetano  and  S.  Marco,  one  of  the 
most  admired  of  which  is  the  Elevation  of  the  CrtNis, 
considered  as  his  best  performance.  Another  ad- 
mired work  of  this  painter  is  the  Chastity  of  Joseoh, 
in  the  gallery  at  Florence.  [Many  copitx  of  in  is 
celebra^  work  are  to  be  found  in  Florence,  and  in 
foreign  colleetiona.  Amatenrs  should  be  on  their 
guai9.1  He  died  in  1644 

[BILLONI,  GiAMBATtsTA,  a  painter  of  Padua, 
bom  in  1576,  and  died  in  1636.  He  painted  land* 
scapes  and  portraits,  and  sometiaies  attempted  lli^ 
Uny;  but  his  reputation  ia  now  confined  to  his  par- 
traits.! 

BTLLY,  or  BILLI,  Niccoi.o  and  Antonio,  two 
Italiuu  engravers,  who  tlourislied  about  the  year 
1734.  They  engraved  several  plates  of  portraits  and 
historical  subjects,  executed  with  the  graver  in 
rather  a  stifl^  drv  manner.  Kiccob  engraved  some 
plates  lor  thff  Musemn  Flomtinifn* 

Frcdcricu*  Zurchani*. 

Hmu  Holbein  :  sr  {pte  pins. 

I'ii'tni  Leone  Ciho/zi ;  .!<•  i/tfr  M. 

Giovanni  Morandi:  «e  ijue  del. 

i  h.  (  urdiasl  Paa«S0  AUiovanaij  Q,  MmH^fimt. 

The  C  irduMl  SpiadU;  Bam,  Dufra,  jwa^  N,  JOb, 

1734. 

The  infant  Jcwui*  slcopiug  ;  oval;  iViV.  Hilly,  »rul.  Ronug. 
St.  Philip  Nen  kneeling  Infori'  the  Vir^'in ;  a/tfr  S. 
Cont'd. 

Tho  Uoly  Family:  after  Caracci;  hAlf-length  figurca. 
The        Into  agypti  t^tmr  OknAw 

BILTIUS,  Francis.  This  artist  wa.s  a  native  of 
the  Netherlands,  and  flourished  about  the  year  1650* 
He  excelled  in  painting  dead  game,  and  other  inan- 
imate objects,  particularly  fowling-pieces,  poocbea, 
powder-horns,  wtn,  and  other  implements  tased  by 
the  sportsman.  Tlu'se  subjects  he  represented  on  a 
white  ground,  &s  if  they  were  attached  to  the  wall, 
and  they  are  designed  and  painted  with  such  sur- 

S rising  truth  and  fidelity-,  as  to  beeonjc  a  perfect 
lusion.  [He  was  Uvingm  1671,  a.s  ap{K-ar<;  by  that 
date  and  his  name  on  a  picture  mentioned  by  Zani.] 
[HIMBl.  Bartolommko, a  Florentine  artist,  born 
in  ll>4s,  <hed  about  17:25i,  was  an  excellent  paiuUfr 
of  fruit  and  llowerS}  he  WBS 
of  his  school.] 

Ill NCK,  Jamks,  an  old  German  engraver,  lx)rn 
at  Cologne  about  the  year  1504.  From  the  testi- 
mony fH  the  German  authors,  it  appears  certain* 
that  he  was  first  a  scholar  of  Albert  Uurcr.  which 
is  also  8upport*:d  by  the  reftemblance  of  same  of  his 
plates  to  the  works  of  that  master.  He  afterwards 
visited  Rome,  and,  according  to  Sandiart,  was  a  dia> 
ciple  of  Here  Antonio,  and  engraved  some  platea 
after  the  works  of  Raflaelle,  under  his  direction. 
This  artist  holds  a  distinguished  rank  among  the 
cngravera  denominated  by  the  name  of  the  little 
masters,  on  account  of  the  smalt  sixe  of  their  prints. 
His  style  is  very  neat,  sometimes  resembliniE:  the 
works  of  H .  Aldegrcver,  but  his  plates  evince  ,,1  1 1  rr 
facility  in  the  execution.  His  drawing  is  more 
correct,  and  there  is  a  more  agreeable  Uiste  in  the 
turn  of  his  figtves.  There  has  existed  considerable 
confusion  respecting  the  marks  of  the  artists  of  ihi.s 
p<  ri<)d,  particularly  those  whose  name  commences 
witli  a  B.  The  works  of  this  master  arc  generally 
maiiud  with  the  lettcra  I.  B.  or  with  the 
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aylw:  jfgg-    The  style  of  his  pla  tos  will  also 

distingnish  them.  The  following  are  his  principiil 
prinU: 

TKe  PortraU  of  James  (or  Jacob)  Bink,  with  a  Cap,  a 

SlcnU  in  hn  Cloak,  aad  *  Cap  in  hi*  right  hand. 
Tke  Pottrait  of  Lwcm  0«mU;  /.  3.  TfliS.  liuaibed 
Imamo  aA  JaeaS  JUitet  — '^-^       — — 


ChiWMUw  II.  IkuMniii  Bm,  IflSS. 


t  of  Martin  Luther. 
BM«f  Philip  Mekocthoa ;  iaacribod  Si  Dmu  pro  nth 

9t  JcfoOK,  with  the  Lion. 

Mircus  CuTtius  on  HniwIhicV,  gafa^  to  tiuinr  Idnadf 

iato  the  Golf. 

Thi  Triumph  ot  Barchii* ;  n  fric/p.  1/5^. 

In(..rit  liacfhanuUaus,  Chiltlrfn  pressing  CJr«pe<t;  frieae. 

The  SetC'il  I'lani'ts,  n  prc-si'iitt  il  by  figure*.  152S,  /.  B. 
The  ScTca  Virtues,  "f  F:\ifh,  linpi',  Charity,  Jn»tirc, 

Patknce,  Fortitndo,  nntl  Ti'nujenince ;  marked  I.  B. 
Aa  MnbU-niaf iral    hubjict  of  pour  Wcimcn  faiving  a 

ttamiiig  II.\irt  nn  an  Anvil;  markcHl       I.  B.  29. 
An  rnibk ni.itic.il  »\ibjfct  nf  Hope,  Enry,  Tribulation, 

%Ti<i  ForUaraiicc ;  l->  I.  1).  29;  the  two  laat  bom  the 

<lt«.rtL>  of  /i    I' ; !  khvimer. 
An  .\nnf  d  Miiii  At  tlif  hoot  of  a  Tree. 
Ax)  cnibl<  m  of  Hi^tonr,  i nu—DtaJ  W( 

<ir,  ii  Tablet ;  rirctilar. 
A  I~uiy  and  her  Servant  buying  a  Duck  of  a! 
K  ['oasiint  wllinff  Vi>iy«>t;ibli->  to  a  Woman. 
T»i  nty,  n  pn  >i  ntinj;  thi'  Diviiiitii  !* ;  copiinl  alter  CteTB' 

/fWi,  who  eu^riUtii  tht-^o  platvs  after  //  Ilosso. 

TBI  FOLLOWING  ARL  MARKED  WITH  THK  CIPHEB 
BEFORE  MENTIONED. 
Adim,  holding  the  Branch  of  a  Tree. 
Et»,  with  a  Branch  with  Two  Apple*. 
Lot  and  his  Danghten ;  cirrulnr ;  BttriMd  twiM. 
Darid,  with  the  Head  of  Gnlinh.  MSB, 
Judith,  with  the  Head  of  Utiloferpca. 
8t.  Michael  TRcqoiahing  the  Evil  Spirit. 
Tlu  Vir^n  Mary  and  St.  Joaeph  adoring  tlM  infimt  Jccua 

in  the  Manffcr. 
ThaViiginlbxT  and  Inflmt  crowned  bvMAiinl.  IBM, 
IkflbMM*  «r  Hm  laaoemta;  topiM  aftar  Jf«v  Am- 

thi  Ciami  nnonodad  with 

atl«kBt£e|iiB«.«iAbbLaBb.  U98. 
81,  Qcorga  and  die  Dragoo. 
Hamuy;  aefaenlar. 
A  XiB  lying  acar  %  FadNtal^and  a 

Plower>poCs. 

A  Woman  approaching  a  Man  with  surprise,  seated  near 
a  Pedestal,  on  »  hicb  ia  a  Child  and  aome  Vaacs ;  a/itr 
Ao/fae/2f,  engrarcd  aader  Iba  direetfam  cf  Jliw«  Alt' 

toiuo. 

A  Woman  beating  and  drfviBgairajr^  LtnH  with  har 

Crutch.  1528. 
Ab  i>Iil  Mim  cnihrarinj;  a  Girl.  15SB» 
A  S-iliij^  I-  Kjjd    vouiitr  Woman. 
A  }'  (AMnt  i  nrry mg  .i  Baski't  of  Eggtt 
A  Tt^waiit  und  Woman  (l;meing. 
A  Child  U-ading  a  Blind  Man. 
A  njrtu  tte,  four  Cupula  mounted  on  Dolphin*. 
A  Vue,  omaMantao  «ilh  the  Heads  of  two  Unfaana. 

BINET,   ,  a  French  engraver,  who 

fcmwhed  about  the  year  1 760.  He  engraved  several 
tliir..  rt'iirt'.sL-nting  landsd^M  and  vian}  ^fkr 
iermi,  and  other  mastera. 

BIN  NEMAN,  Walter.  This  artirt  U  tupposed 
to  have  been  a  native  nf  Eiifjland,  and  flounslicd 
^wt  the  year  1675.  He  engraved  a  few  portraiUi, 
*hkh  are  very  indifferently  executed;  among  which 
>»  that  of  Robert  Chamberlaiiie,  «n  arithmetician, 
pcfafd  to  hb  Attemflamin  Omit. 

B10HD,  Ptrtft.  The  name  of  this  artist  is 
*&ud  to  an  etching  repreaenting  Cupid  and  Psyche. 


Ika  llHeant 


It  is  oKcuted  in  a  bold,  spirited  ityto^  and  ia  qp- 
parcntly  the  production  of  a  painter. 

BIRCK,  VkXSV.  Mr.  Stmtt  mentions  this  artist 
as  the  engraver  of  four  plates,  exclusive  of  a  title, 
representing  the  Four  iillements,  in  circlei«,  sur- 
rounded with  omnmc'Dts,  which  appear  to  be  pat- 
terns for  golAsiniths.  They  arr  executed  with  the 
pnivcr  in  a  style  resemblini;  that  of  J.  T.  de  Bry. 
On  the  title  is  the  following  iiiseri[)lion  :  (^natuor 
Mundi  Mementa,  Elegantihm figuri*  aeu  Jeutginibui 
Artificiom  expretm.    Paulus  Bikck,  F. 

EIRrK.\ERT.  or  BfRCKART,  Anthony,  a 
German  engrnviT,  who  resided  at  Prague  about  the 
year  1680.  He  engr;i%-cd  some  large  plates  of  arclii- 
tecttir^  with  figura»,  which  are  executed  with  the 
raver  in  a  itiill  formal  ityle,  and  are  inacrflied 
Birckarl,  tntlp.  Prag.  Bamin  mentions  a  print  by 
him  representing  the  Martyrdom  of  forty  Portu- 
guese Jesuits ;  after  Iiory<>gnone. 

BIRCKENHULT,  Pauu  Thia  artist  was  an»- 
tive  of  Germany,  and  flourished  about  the  year 
I()70.  He  was  a  printsdler  as  well  as  an  engraver, 
and  published  a  set  of  small  plates,  representing 
warlike  trophies,  with  figmvs,  &e.  They  are  ex- 
ectited  rhieny  w  ith  the  pmver,  in  a  neat,  but  formal 
style.  The  title  to  tliti»e  plates  is  Omnu  generis  In- 
strumenta  JieUicOf  and  IS  Signed  Pimk$  JSMmikmUt 
s^uh).  et  txcudit, 

[BIRD,  WiLUAM,  an  English  painter,  bom  at 
Wolverhampton  in  177.2,  served  an  apprenticeship 
to  u  maker  of  tea-lraya,  and  was  employed  to  em- 
belUsh  them  with  fruit,  flowers,  and  fanciful  designs. 
At  the  expiration  of  his  term  of  service  he  left 
Birmingham,  and  set  up  a  school  for  drswfaig  at 
Bristol.  By  teaching  other*;  he  improved  himself 
in  the  knowledge  of  the  aru  During  the  inter^-als 
of  instruction  he  nuufe  dtetches,  designs,  and  com- 
positions for  pictures ;  and  it  would  appear  that  hia 
progress  was  due  to  his  own  observation  and  (lerse- 
venng  industry;  so  far  he  was  his  own  master.  He 
painted  humorous  and  pathetic  subjecta,  wliich  at- 
tracted much  of  public  attention,  and  induced  the 
nienilNTs  of  the  Royal  Academy  to  enrol  his  name 
as  an  academician.  His  best  pictures,  fif  historical 
compositions,  are  the  results  of  the  hatrli  i  f  Chevy 
Chace,  which  be  treated  in  a  manner  truly  con- 
sonant with  the  old  balhid  from  which  the  subject 
is  taken,  and  the  surrender  of  Calais.  Hi<«  chief 
merit,  as  an  artist,  lay  in  natural  and  touching  re- 
presentations of  homely  and  social  things ;  hirtoiy, 
either  aacied  or  nrofiine,  required  a  mint  more 
imaginative  Aaa  he  pcasessed.  He  had  seen  the 
living  nature  which  exhibits  the  former,  but  it  w  as 
necessary  that  he  should  conceive  the  nature  whicli 
belongs  to  the  latter ;  in  that  rave  quality  he  was  de- 
ficient. He  was  a  kind-hearted  man«  mnoi  respected 
hy  his  brother  artists  and  all  who  knew  him.  He 
died  in  lHi9.  and  was  toried  in  the  chnsleiB  of 
Bristol  catliedral.j 

[BIRKHART,  Antoinf.  an  engraver,  bom  at 
Augsbourg  in  1<;77,  died  at  Prague  in  174^.  Diabaes 
has  given  a  numerous  catalogue  eif  his  works.] 

BISCAINO,  Bahtolomko,  was  the  son  of  (iio. 
Andrea  Biscaino,  bom  at  Genoa  in  1632.  He  was 
instructed  by  his  fiifherin  the  first  rudiments  of  the 
art,  and  wat  afterwards  a  scholar  nf  Valerio  Cas- 
telli.  Erom  the  early  indications  he  gave  of  un- 
common genii»,  great  expectations  were  formed  of 
his  future  eminence,  and  tney  were  not  disappointed. 
Before  he  had  reached  his  twenty-fifth  year,  he  had 
painted  many  considerable  works,  when  his  career 
was  unfortunately  stopped,  by  the  dreadful  visita- 
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tion  of  tho  iilafjiiP.  v.Ath  which  Crnoa  wri>;  afnict<nl. 
in  1657,  to  which  lus  father  and  himself  both  fell 
Tictims.  I  n  the  6all«ry  at  Dresden  there  are  three 
pictiiresi  by  thir?  arti;;t.  Ho  rtrht-d  spvoml  platrs, 
III  a  free,  \>o\d  style,  re«jenibliag  in  mme  degret;  the 
works  of  Benedetto  Caiitiglione,  but  in  a  more 
finished  manner.  His  aubiecta  are  finely  composed 
and  elegantly  drftwn.  H«  narked  lib  platn  aome- 
timcs  B.  B.  The  felkmiqg  ave  bia  mott  cateemed 
prints: 

Mom*  la  fbs  Balnuliet, 
(Banoaa  aad  the  BUm. 
Tka  NiliTit7,with  Angds. 

Thn  Cireiunciidciii. 

The  Wiae  Men't  Offrrinir. 

HemdiM,  witfa  the  Head  of  St.  John. 

The  Virgin  Mar>-  and  infant  Jcsiu,  with  Ana* It. 

The  Virgin nickling  thf  infmit  Jrni-.,  with  St.  Jo»cph. 

The  Viiyin  KUrklint;  the  Inf.int,  wixh  St.  Joueph,  and  St. 

Jdhii  with  his  Liimb. 
The  Virgin  adoring  the  infiint  Jl-sti«. 
The  Virgin  with  t)ii'  iiifnut  Jimik  nu  her  KnM^  8^  Jlllia 

kurin|{  hi'-  I'oof.        St.  Jiwph  Ixhiud, 
The  Virjrin,  with  tlic  iiit.nU  JijiMs  stiimliii;^  on  her  Kni-c. 

itretching  out  hi«  Ann  to  St.  JoM|jh;  ha}f-h>iigth 

(ik'iirc*. 

Thf  Holy  Family,  with  St.  John  holdiiig  a  Cro<««, 

The  KcjKise  in  l".i;yiit.  ^^  ith  .\nt;d»  in  the  Clondu 

The  infrtnt  Jp«ii-  n  [)<i><iu;r  im  the  Globe. 

St.  JuM  ph,  with  the  iiifiint  .Icius  ;  h.ilf-!(  neth. 

t>l.  Christ  I  >j>h«T  giving  liis  IImiuI  to  the  inl;int  Jcsui. 

St.  (  hri-tonher,  with  the  inf.iiit  Jesiis 

Mar}-  MagcUlen«  in  the  Ducrt ;  dated  1656. 

A  Baeehnalfani  mljeet. 

BISC.MNO,  Giovanni  Andrka.  Tliis  jminfcr 
was  a  native  of  Genoa.  He  painted  landst  ajic  in  a 
bold  and  s]iiiitcd  ttyle,  but,  accord; n^^  to  Soprani, 
the  necessity  h«  was  oader  to  paint  with  despatch, 
to  support  a  numerous  famOy,  prevented  his  lie- 
stowing  that  care  and  attention  which  would,  under 
more  prosperous  drcumstaoc^  have  rendered  them 
more  desen-ing  of  our  esteem.  He  died  of  the 
plague  in  1657. 

BISCHOP,  CoRVtLn  s.  a  Diiteii  j„.mt<  r,  Iwm 
at  Dort  in  1630.  He  was  a  Kcliular  of  Ferdinand 
Bol.  He  painted  history  and  portraits,  in  the  s»ie 
of  his  master,  but  with  very  indiflerent  sueeeas.  He 
died  in  1674. 

Bl  SC  HOP,  Abkaham,  son  of  Cornelius,  was  emi- 
nent as  a  J )a inter  of  birds. 

BISCHOP,  John  du,  a  designer  and  en^ver, 
bom  at  lite  Hague  in  16^  H«  was  brought 
up  to  the  law,  and,  aeeoniitij,'  to  Hoiihraken, 
practised  in  the  courti>  in  Holland.  Hi&  favourite 
amusement  was  drawing,  and  his  performances 
excited  the  admiration  of  the  artists  themselves. 
He  excelled  in  copying  the  pictures  of  the  most  es- 
teemed masters,  in  small  eoloiind  drawings,  very 
well  drawn  and  highly  tinished.  .\s  an  engraver, 
he  is  more  deserving  notice,  and  he  hi\s  left  a 
great  number  of  plates,  prineipally  etehed,  and  har- 
moniml  with  the  graver,  in  a  free  and  pleasing 
manner.  There  is  j;reat  relief  and  riehne^s  of 
efiect  in  his  prints.  Uis  most  important  work  was 
a  set  of  prints  for  a  book,  entitled,  Paradigmata 
graphices  vttriorvm  artiphimm,  (ahiili's  rf net's.  Part  1 
et  II.  Jlago'.  ll>71,/t^.  The  first  edition,  publish- 
ed by  the  artist,  contains  one  hundred  and  two 
plates.  The  second,  published  bv  Nic.  Visscher, 
the  same  vear.  eontains  one  hunored  and  thirteen 
plates.  This  en^Taver,  u  ith  a  wliimsiral  aflectation, 
latinized  his  name,  and  assumed  Utat  of  Episcopus 
for  Bisehopk  on  whidbraeeount  he  marked  his  plates 

with  a  cipher,  eompoaed  of  Oie  leMeia  J.  E.  jj^  . 
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Besides  the  above  w  ork,  the»  aie  Other  prints  by 

him,  among  which  are : 

Chrifft  and  the  Samarit:in  Woman ;  a/{«r  An.  Caraccu 
Jittcph  distributing  Com  t»  tibs  ^yptisBs;  a/Ur  B, 

ffreemhertf. 

The  .Martyrdnm  of  St.  Lawrence;  after  tht  HUM. 

He  died  at  Amsterdam,  in  1686»  agei  40. 
BISGT,  CnAULKs  'EwAifrsL,  a  Tiemish  painter, 

born  at  Anfwerj)  in  IG.T1  It  is  not  said  liv  whom 
he  Wits  instructed,  but  he  went  to  Psirit>  when  he 
was  yoimgv  Mid  met  with  great  encouragement. 
His  pictures  were  adnpted  to  the  taste  of  that  nation, 
representing  ^^mllant  assembUes,  ballj*,  concerts,  nnd 
what  are  ealUcl  conversations.  Notwithstatuling 
Ids  success  in  that  metropolis,  the  love  of  his  na- 
tive countr>'  brought  him  bark  to  Antweq),  where 
he  was  ni)pointed  director  of  the  Academy,  in  16/4. 
He  designed  his  subjects  with  taste,  and  his  i>encil  is 
neat  ana  flowing,  although  his  colour  is  mtner  coid 
and  grey.  His  most  considerable  work  is  a  largepic- 
turein  (he  hall  of  the  Society  of  Archers,  at  Ant- 
werp, wprewntin^  William  Tell  compelled  to  aboot 
the  Apmc  from  his  Sons  Head. 

BISI,  FRA  BoNAVKNTVRA,  was  a  mofik  of  the 
order  of  St.  Francis,  at  Bologna.  He  had  been 
iiutrueted  in  drawing  when  young,  by  Lueio  Maa- 
sari,  and  v  k  i  lebrated  for  his'  eojuesin  miniature 
from  the  works  of  Coreggio,  Titian,  Giudo,  &c., 
many  of  whieh  were  in  the  cabinet  of  the  duke  of 
Modena.    lie  also  etched  a  few  plates  after  Parme> 

fiano,  Guido,  &c..  and  ime  after  his  o«'n  design  of  a 
lolv  Family,  with  St  John  and  St.  Elizabeth, 
marked  F.  B.  B.  F.  1631.    He  died  in  1662. 

[BlSl,  Michael,  a  celebrated  Milanese  engraver, 
whose  works  do  honoiu-  to  the  schools  of  Bartolozzi« 
Rosaspina,  and  Longhi.     He  first  distinguished 
himself  iiy  the  publication  of  the  "  Pinacoleca  del 
.  Palazzo  Heale,  dcda  8cienze  delle  Arti,  &c."  In  H 1 9 
he  undertook  a  scries  of  engravings  from  the  paint- 
ings of  .\ndrea  Ajipiani,  in  which  he  was  assiste<l 
by  some  of  the  Iw-st  seiiolars  of  Longhi-    His  en- 
graving of  Venus  endtraeing  Cupid,  happily  ex- 
presses the  beauties  of  the  original  picture.  Sub- 
sequently appeared,  the  Virgin  and  inlant  Christ 
enthroned,  attended  by  Saint  Anthony  and  Saint 
i  Barbara,  after  Luiiii,  w  hich  he  has  treated  in  a  bi  il- 
\  liant  and  delicate  manner,  preserving  the  beauty 
I  and  grace  peculiar  to  the  master ;  Andromeda  and 
!  Perseus,  alter  Guereino  x  an  Adoretkm  of  the  Vir^ 

Sin,  after  Sasso  Ferratoj  and  the  offering  of  the 
lagi,  after  Gaudenzio  di  Ferrara.  He  also  suc- 
ceeded an  a  painter  of  landscapes.  It  is  not  ascer- 
tained whether  he  is  still  Hving,  but  his  merit  enti- 
tles him  to  notice  in  this  Dictionary.] 

[BISQUERT.  AvroMo,  a  Snanish  hisfoneal 
painter,  Imrn  at  Valcntia,  was  a  sf^olar  of  HiLdta. 
He  established  himself  at  Teruel  in  1620,  as  a 
painter  of  reputation.  He  was  n  good  colourist 
and  dei<igner.  and  infused  inneh  sentiment  in  his 
picttwes,  which  <ire  chieflv  subjects  from  Romish 
legends.  He  also  copied  Sebastien  del  Piombo's 
dead  Christ  in  the  arms  of  the  Viivin,  attended  by 
the  Mai^-s  and  St.  John.    Tie  died  in  1646.] 

BISSOLO,  Pier  Francesco.  This  painter  wa.s 
a  native  of  Venice,  and  was  brought  up  in  the  school 
of  the  BelUnL  He  douhshed  about  the  year  1520. 
Some  of  his  woriis  at  Murano,  and  in  the  cadie- 
dral  of  Trevigi,  are  compared  ty  Lanii  With  ihoae 

t)f  the  elder  Palma. 

HlSSONl,  Giovanni  BATistA.  This  nainter 
was  bom  at  Padua  in  1576.  According  to  Kidolfi, 
he  was  first  a, scholar  of  Francesco  Appolodoro, 
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cHHed  a  Pbivia,  an  eminent  portrait  painter,  and 

ani-rw  ards  shuliefl  under  Dario  Varotari.  He  paint- 
ed MTVcral  I'icturt's  for  the  cbun  hes  and  ronveutsat 
ftdiia  and  Ravenna.    He  died  in  l(>.'}«i. 

BIZEMONT,  Anurb  dk.  Thi«  artist  w-as  a  na- 
tlTc  of  France,  and  flourished  about  the  year  1780. 
He  etched  several  platrs,  rL-j)ri"-<L-ntiii^  land'icajK's 
and  which  are  executed  in  a  neiit,  pkasint,' 

style. 

Bl'/ZELLI,  diovAVNi,  a  Florentine  painter, 
boru  in  1556.  lit-  w  as  a  i>i-holar  of  Alessandro  Al- 
lori,  called  Bronzino.  He  afterwards  went  to  Rome, 
where  he  studied  aad  painted  some  pictures  for  the 
dltmches.  On  his  reCura  to  Fbrmce.  be  exeeuted 
H'  V<  r7il  wDrlis  for  thr  pnhlic  edifice^,  which  are  de- 
scribed by  Bur^hini  in  his  account  of  the  p;uuteri> 
and  sculptors  of  Florence.    He  died  in  1612. 

BLACEO,  BBRNAioiyo.  Ridolfi  describes  se- 
rertl  weirks  of  thiw  painter  in  ehurdies  at  Udine, 
in  the  Frioiil.  He  appears  toliave  (lounshed  ahout 
the  yenr  1550.  The  uriricipal  allar-piece  of  the 
4lllBch  of  S.  Lucia  at  (Jdine  is  by  this  master,  re- 
presenting the  Virgin  Mary  and  inunt  Saviour,  with 
a  group  of  Angels,  and  St.  Lucia  and  St.  Agatha. 
In  Porta  N'liova,  the  Virgin  and infiuat  Cluist,  with 
St.  Peter  and  St.  John. 

BLACK  MORE,  John,  an  English  mezzotinU> 
engraver,  who  is  said  to  have  been  bom  in  London 
about  the  year  1740.  We  have  some  well-scraped 
plates  by  hini.  eliielly  ixirtniiu.  after  Sir  Joshua Bey- 
nold<;,  among  w  Jjich  are  the  f(jllowing: 

Samuel  FcKite ;  after  Sir  Jothua  Reynold*.  1771. 

W.  li.  Buui>uij,csikttahii(;  ^UrAfomti  J^OnA- 

mure  ,frf. 
H.  nry  Bunbunr ;  after  the  $ame. 
innocence ;  Blackmore,/ec.  1770.  Jtyland  ^  Bryer  txe. 

BLA6RAVE,  Jottfr.an  eminent  mathematidan, 

who  flourished  at  the  end  of  tlie  sixteenth,  and  in 
the  beginning  rif  tite  seventeenth  century.  Among 
In  other  wurkn,  he  published,  in  Id'^i,  ZXe  MttOtM- 
imticai  Jewel,  iiiustnted  with  wooden  cuts,  exe- 
ettfed  hy  himself,  in  a  neat  style.  On  the  frontis- 
piece ia  inK<-ri!ied,  "  By  John  Bla^ave,  of  Reading, 
gentleman,  and  well-wilier  to  the  mathemattcii,  who 
nath  cut  all  the  prints  or  pictures  of  the  whole, 
with  hifi  own  hanos."  WJu  re  he  has  not  put  his 
name  at  length,  it  is  thus  aljbreviated,    Bleu/.  $culp. 

[hLAIN,  Jka\  Haftiste,  a  French  artist,  born 
at  Caen  in  1654,  was  a  scholar  of  Monnoyer,  better 
known  as  Baptieste.  He  painted  flowen  and  IMt 
in  the  manner  of  his  master.  He  hail  a  delicate 
pencil  and  a  good  eye  fur  culuur ;  he  painted  insects 
with  great  exactness,  and  finished  all  his  jractures 
carefully.  Ue  died  in  1715.  Tbeic  is  a  disparity 
ictpecting  hb  birth,  some  plaee  it  in  1654,  others  in 
1645.    It  may  be  a  tA-])oj:n^phica1  error. 

CBLAKE,  B.,  a  painter  of  still  life,  birds,  fish, 
and  other  objects  of  that  kind.  His  works,  when 
esicfolly  paintedt  very  pleasing,  but  his  circum- 
tftanees,  and,  it  is  with  regret  added,  his  mode  of 
lirini,'.  obhged  him  to  luirry  his  pictures,  and  too 
ftequeotly  to  repeat  them.  As  they  were  to  a  cer- 
tain degree  popular  in  his  day,  the  deJilers  held  him 
in  ihrall  to  their  rapacity,  and  even  injured  his  repu- 
tation by  employing  others  to  copy  his  worlis.  He 
»a>  also  comjK'lled  by  necessity  to  make  copies  of 
the  worlu  of  l>utch  painters  for  these  patzoos^  in 
vUdi  he  was  sometimes  so  sueeessfol  as  to  enable 
hi»  employer?  to  cheat  their  customers,  retaining  to 
themselves  the  profits,  and  leaving  the  dis^jracc  to 
The  artist  when  detected.  Little  nf  his  hutoiy  is 
known.   Ue  died  about  the  year  1830.] 

o 


BLAKE, C.J.  This nuenious young ladv etched 
a  portrait  of  her  uncle,  S&  Friuteis  Bbke  t)elaFaL 

It  is  dated  1775. 

rBLAKE,  William,  an  English  artist  of  sin^- 
larly  eccentric  genius,  who«e  flights  of  imagination 
sometimes  astonish  by  their  sublimity,  and  at 
others  excite  pity  or  contempt  by  their  extrava- 
gance or  absurdity,  was  bom  in  London  in  1757. 
His  proix>nsity  to  drawing  induced  his  father,  a 
hosier,  to  place  him  as  an  apprentice  with  llnsire 
the  engraver.  While  his  hand  waii  employed  on 
the  mechanical  part  of  his  duty,  his  mind  was  busy 
in  the  regions  of  fiuicy,  and  his  wild  imaginings 
came  ftnitn  sometiines  clothed  in  the  language  of 
poetri*,  sometimes  in  flie  combinations  of  forms 
that  seemed  to  belong  unotiier  state  of  existence, 
but  all  bearing  the  impress  of  geiuug  of  the  h^hesi 
Older.  It  may  be  lamented  that  bis  genios  was  not 
restrained  by  judgment ;  but  had  that  been  the  case, 
thr  ^vorld  would  have  lost  those  wonderful  exhi- 
bitions in  his  illustrations  of  "Youni^'s  Night 
Thoughts,"  "  BUix^a  Gram,"  "The  Book  of  Job^" 
and  other  works  even  more  astounding  in  their  con- 
ceptions. Such  pcod^lctions  were  incomprehensible 
by  tile  many;  and  even  Flaxman  and  >  useli,  while 
they  admired  the  power  that  produced  them,  were 
compelled  to  withnold  their  approbation.  It  can 
hanlly  be  said  whether  lie  \>c  entitled  to  praise  or 
bhune  for  conlinuiug  his  conrse.  notwithstanding 
tlic  neglect  of  his  works,  and  tlie  consequent  poverty 
it  entailed.  He  had  his  enjo)'ment8  in  the  world  of 
visions,  and  perhaps  of  a  higher  kind  than  wealth 
would  have  conferred.  ITi.s  application  was  con- 
tinuou.s,  his  labour  great,  and  he  looked  to  futuritv 
for  his  reward.  His  published  works  are  now  sui'- 
ficiently  known  to  render  descriptian  or  o^ieism 
anneeeasarjr.   He  died  in  I8BN.] 

BLANCHARP.  James,  an  eminent  French 
painter,  bom  at  Paris  in  1600.  He  wan  first  in- 
structed in  the  art  by  Nicholas  Botteri,  his  maternal 
uncle ;  and  when  he  was  24  yean  of  age,  he  went 
to  Italy,  and  passed  two  years  at  Rome.  He  re- 
turned by  way  of  Venice,  when  lie  was  so  struck 
with  the  beautiful  colouring  of  the  great  Venetian 
masters,  that  he  was.indumi  to  remain  two  yean 
in  thn*  fifv.  On  his  retnm  to  Paris,  his  works  were 
greatly  aiirnired,  and  he  was  certainly  the  firbt  that 
established  a  true  and  natural  style  of  colouring',  in 
which  the  artists  of  his  country  were  very  deficient. 
His  chief  works  at  Paris  are  the  two  pictnres  he 
painted  for  the  ehnrch  of  our  Lady,  one  renrcsent- 
ing  St.  Andrew  kiiceliug  before  the  Cross,  tne  other 
the  I>escent  of  the  Holy  Ghost,  and  the  Gall.  ty  in 
the  Hotel  de  BosHion,  where  he  painted  tliirteen 
large  jiictuics  of  snijects  from  Ovid.  He  died  at 
Paris  in  1638. 

Blanchard  etched  some  plates  from  his  own  de- 
signs and  others,  among  whtdb  are  the  foUowing : 

The  Holy  Family  ;  ^^  ith'nlt  hi*  name;  T/i/  r  l/mu  r 
.\Botbfr  Holy  Family,  with  St.  raflit  rinr  iitul  St.  Jolm  ; 

Ches  Ciartrr.i. 
The  Birth  of  ti»c  Virgin  ;  lihiwiiai  d ,  pim: .  ,  lliiart.  r^e. 
St.  Agnc«  adoring  the  inlaiit  .loui  in  the  ariii^  i<l  tho 

Vugiu  Huji  afler  Lodovico  Caracci;  without  the 

asme  of  the  engrsfar. 

[in.AXCMERI,  ViTToitK,  a  scholar  f  !!-nu- 
monl,  in  the  latter  peniul  of  the  Venetian  .scliool. 
He  floorithed  from  \T'M\  to  177'>.  He  spent  the 
jjreatrr  part  of  his  artistic  life  in  the  service  of  the 
king  of  Sardinia,  and  was  employed  in  painting 
large  pictures  in  the  palaces  and  for  the  ehnrehes.] 

BLANCHET,  Thomas,  a  French  painter,  born 
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to  Vam  in  1617-  Ili^  gvnius  at  first  (lirect«d  him 
to  Mulpture,  but  after  studying  Uiat  art  for  MiDie 
time  under  Sarmzin,  he  wm  Mvined  to  Bbstidon  iU 

on  account  of  the  delicacy  of  his  ctinstitiif ion,  and 
to  apply  liiiim'lf  to  paintius.  He  viisited  Koine, 
where  ne  became  aoqusintea  vith  Nicholas  Pous- 
Hin,  and  the  famous  architect  Algardi,  who  en- 
coura^'d  him  in  his  fttudies,  and  a««iiited  him  with 
till  ir  ;ul\  ice.  He  had  al«o  the  advantage  of  studjr- 
ing  under  Andrea  Sacchi,  by  whose  iiutruction  he 
W88  greatly  benefited.  Enoouraged  by  the  rom- 
mendntiniis  of  those  jrreat  masters,  he  applied  him- 
self with  increa^'d  assiduity.  After  pa^ising  Kome 
years  in  Italy,  he  returned  to  Paris,  where  his  talents 
were  already  known.  After  i»aintin^  hig  pictam 
for  the  chnreh  rf onr  Lady,  rcprcsentmg  the  Vitioa 
of  Sr.  Philip,  and  Mh  ]i  i|)tiMn  of  the  Euntirh,  he 
was  engaged  in  sinnc  ii>iiKiderable  works  for  the 
town-house  at  Lyons,  which  he  exeeatedin  a  iiiaii> 
ner  that  established  his  repntation  as  one  of  the 
ablest  historical  painters  or  his  country.  He  was 
Soon  aftcrwanK  made  a  Royal  Acadcniician.  in 
1676,  iuid  on  that  occasion  painted  for  his  picture 
of  reception,  Ciultnns  killing  the  DrageiB.  He  died 
at  Lynns  in  Iffi^. 

BLAXCrs.  CiimsTOPHEB.  an  enjjraver,  sup- 
pKsid  to  1h-  a  native  of  (icrniany,  who  flourished 
about  the  year  1600.  He  engraved  a  few  plates  in 
the  manner  of  John  Mtdler,  but  with  not  much 
•nocesK.    We  have  by  him, 

A  Holy  FamDy,  accompanied  by  Angela;  lulfdength; 

after  Spranffer.  1.W5. 
Tbe  Fortnit  of  Micbul  Angelo  Buoiwnitti;  Ckriito- 

ULANCUS,  or  BIANCHI,  John  Paul.  Ac- 
cording  to  M.  Heineken,  this  artist  lluuhshed  about 
the  year  168SL  We  have  some  etching  by  him, 
which  are  execntrd  in  n  heavy,  indifferent  style. 
Among  others,  are  an  ciublematical  print,  after  C. 
■Store*,  inscribed,  lo.  Paul.  Itlancus  iuciil.,  and  Christ 
prating  in  the  (larden,  without  the  name  of  the 
painter,  dated  I8H2. 

BLAXKHOF,  John  Trrvisz,  a  Dutch  painter 
of  sea-pii  pe«,  bom  at  Alkratur,  ia  1628.  He  learned 
the  first  rudiments  of  the  art  fh>m  Arnold  Tierling, 
a  painter  of  no  reputation,  and  became  afterward 
a  seholar  of  Cosar  ran  Bverdingen.  On  leaving 
that  master,  he  went  to  lUily,  and  passed  some  time 
at  Home,  where  the  Flemish  Society  of  Painters 
cowdferred  on  him  the  name  of  Maat,  or  comrade. 
He  excelled  in  painting  marines  and  searports.  His 
best  pictures  represent  storms  on  the  eoast  of  the 
Mediterranean,  in  which  lie  combined  the  truth 
and  nature  of  the  Dutch  scliool  with  the  grand 
scenery  of  Italv.    He  died  in  11)70. 

BLANSERI,  Vittohio.  This  painter  was  bom 
at  Venice,  about  the  year  1735,  and  was  educated  in 
the  school  of  the  Cav"  Beaumont  He  is  considered 
his  ablest  scholar,  and  succeeded  him  in  the  service 
of  the  court  of  Turin,  in  which  city  are  his  princi- 
pal worlv*;.  Three  of  hi'^  pictures  are  in  the  cliiirch 
of  S.  Pela^^io,  one  of  whicn  is  particularly  admired, 
representing  S.  Luigi  fainting,  supported  fay  an 
anseL   lie  died  in  1775, 

BLEAVIT,  .  This  artist  is  mentioned 

by  Mr.  Stmtt  as  an  enjfraver  of  portrait".  Among 
others,  he  engraved  tliat  of  Kene  des  Cartes,  the 
philosopher. 

BLECK,or  BLEECK.  Petkb  vau,  a  Flemish 
engraver,  who  came  t^)  England  about  the  year  1 7^. 

He  is  sup])nsed  to  liave  hecn  the  son  of  I'i  li  ird 
Bleek,  a  i)ainter  of  portraits.   He  engraved  beveral 
82 


plates  in  mezimtinto,  which,  without  any  superior  ex- 
cellency, are  clearly  scraped,  and  have  considerable 

merit.    He  s(uuetirae8  marked  bis  plates  P^ff. 

We  have  by  him, 
Richard  viin  Blc^ck,  painter;  St  ^§9%  fin*.  P,  vm 

lileerkjuniorjfita,  1736. 
Remhrandt  ran  fihyn;  m^,fii»x.  VeHBtnek.  1T37: 

with  the  cipher. 
Franci*  do  Quosnoj,  railed  Fiammingo.  Sculptor,  A, 

Vmufyck,pinx.    P.  V.  B.  I.  f.  1751. 
NcQ  Owyn ;  after  Ldji. 

Mn.  cure,  in  tbe  Clisneter  «f  PbilUda;  P,  torn  Bietek, 
fee.  1734. 

16s.  CiMxr,  in  tliB  Chsnetsr  of  Ccwddls:  tk$  mmt, 
OiWBii  sni  JobaioiB,  in  thtChsnatawaf  TiibBlstioDsad 

Aasabs;  <A(»««mi#. 
The  Tirvln  Msty  ud  Xaiuit ;  afler  A.  Vmtitrmmf. 

BLECKKU,  J.  O..  a  Dutch  dch-igncr  iuid  en- 
graver, bora,  accordint;  to  M,  Huher,  ait  Haerlem, 
about  the  year  1600.  He  etched  several  plates, 
both  from  his  own  designs  and  after  otlier  masters, 
executed  in  a  slight  and  spirited  BtyktOf  which  the 
following  are  the  principal : 

SritJSrTS  VBOM  HTS  OWTt  OtStONS. 

A  Liiii(l'.4  .qx    V.       J  II  iTi  nnil  TI:ii'Iku1  ;  ./.  G.  llhilrr,  fff. 
A  LamlsraiH  .  with  Kebicia  mid  tlie  servant  (if  Alirahiini  ; 
Ihe  sanif. 

A  IVanout,  ikuil  a  \Vum<m  riding  in  ii  Wiiifgon  ;  t/ir  famr. 
A  atimilar  snhjcct. 

A  I^andscnpe,  with  n  Cnrria^  iit  thf  I)o<jr  of  an  Inn;  J. 

G.  BWkrr.  frr  ItH.'i. 
A  Lun<I-ica|M    with  a  Woiium  milking  a  Cow,  and  s 

Vc  asiint.     I  tun. 
A  Landiwape,  with  Cattle. 
A  Londscnpe,  with  a  Womiin  on  Honchack. 
A  Landscape,  wit^  Fisttrca  on  Haraebiusk. 
A  I^dsaqw,  with  a  ihsplMvd  wstehtiv  Us  Tkdc. 

Sl'BJKrrs  FnOM  roRNEIIfS  l»OI.F.MBfRn. 

Jacoh  auU  I^liun  Uividin^'  their  FliKk>;  J.  G.  Hircher. 

aq.fort.  16.TH. 
The  Lygtrians  wishing  t-o  Mcrificc  to  Faul  and  Bamaha* ; 

•ame  mark.  16.38. 
The  CrudAxiou;  CP.pinx.  I.  C.  B. 

The  three  lact  an  engraved  in  the  style  of  Rem- 
brandt. 

[BLEKERS,  BLEEKER,  or  BLECKERS, 
Jan  (iaspar,  was  a  native  of  Haerlem.  horn  in 
160S.  (according  to  Balkema  and  Zani,)  painted 
histor\'  and  1an£N»pe  t  and  is  mentioned  with  com* 

mendation  in  IToet  s  Cafaloi^ne.  The  dnfr  of  his 
death  is  nut  accurately  ascertained.  It  is  proL.ihle 
that  this  is  the  same  artist  mentioned  in  the  | ire- 
ceding  article,  as  Zani  nya  he  was  livintr  in  l&13.j 

BLkKERS,  N  ,  a  Dntch  paint,  r,  bom  at 

Haerlem  al)out  1635.  He  painted  hisiory.  and  was 
pafrnjiizi^  by  the  Prince  of  Orange,  for  whom  he 
painted  one  of  his  best  pictures,  representing  the 
Triumph  of  Venus.  Vondcl.  a  poet  of  his  country, 
has  celebrated  the  works  of  this  painter.  [HedM 
at  Haerlem  in  l(>S2.] 

BLES,  Henry  hk,  an  old  Flemish  painter  of 
landscapes,  bom  at  Bovines  in  14S0.  He  imitated 
the  style  of  .l  i  ,  liiin  Pafcnirr,  and  jiainted  in  the 
slilV  and  Arx  manner  of  hi.s  lime.  He  generally 
introduced  into  his  landsca{>e9  scriptiaal  subjects, 
with  a  nimiber  of  figures  neatly  drawn.  Inst(>ad  of 
marking  his  works  with  his  name,  he  usually  paint- 
ed an  owl  in  one  of  the  conicrs-.  He  died  in  15jO. 
[This  artist  is  gi-neraily  called  Herri  de  Blet,  or 
Henrijck  met  de  Ble$ :  by  the  Itahans  he  was  nick- 
named "  CivMth"  because  of  his  marie,  an  owl.  1 1  is 
pictures  are  very  etirious,  and  much  esteemed ;  they  * 
are  rare  in  cnminerce.] 

BLESSENDORF,  Samuel,  a  Prussian  enamel 
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ndntn*  wd  cngmTpr,  bom  at  Berlin  in  1670.  He 

<ii->iinied  and  engmvcd  several  portraits  for  PiifTcn- 
dorfii  Historj'  of  Sweden.  He  worked  chiefly  with 
Ihe  gmver.  vid  his  plates  are  Toy  neatly  finished 

Amnn?  otiiprs  we  li;ive  by  liim, 
Charli-->  \  i.  King  ufSwwku, 
Charles  XII. 

Frederiek  Kodolphaii  Louis,  Btron  of  Canitz. 

Samuel  lJ,\P>n  de  I'uffeudiirf. 

Frttkrick  1 1 1.,  Bloctor  of  Brandentxiurg.  1696. 

Frederick  \\'ilU;iia,  Prince  KU  ctonil. 

Frederick  William ;  Adam  dr  i  lerr.  pinx. 

The  Portniits  of  John  FnekTiik  of  Brandciibourp, 
Kargrare  of  Anspach,  and  the  Maigravinc,  in  a  Qai- 
den  ;  afirr  Gasp.  Selschef,    168S ;  i«jr  flaCL 

BLESSENDORF,  CuNSTANTtsE  Fbbdsbick, 
^  brother  of  the  preceding  artist,  bom  at  Berlm 

in  \Cuo.  He  wa^  a  miniature  painteranrl  t  iii^raver. 
He  worked  chiefly  for  the  b<M>k8eUer8.   We  have 

Jl  Ftantfanieee  Ar  Jolini  Opaia;  8.  Muimdaif,  hm. 

TwmOiKpaxB  for  Befftri  Tktmmw  AmiifuHaHmt  CL  F. 

Btftaenthrfi  fte. 
Portrait  of  FidbridcWil]iam,BlMitorQf  BiiudaDbinng 

1688. 

BLEYSWICK,  F.  Van,  a  Gorman  oneravcr,  who 
floQiuhed  from  the  year  1725  till  1746.  He  en- 
^Tcd  nmny  portraits  for  the  pmblieations  of  his 

rime,  which  are  hiL'hly  flnislud,  but  without  much 
Unte.  Among  otturs,  hi-  executed  {>art  of  the 
platea  for  iho  collection  entitled  Portraits  Ilt'ato- 
rmer«  deg  hontnm  iUustretde  Danemark^  dated  1746. 
Re  also  engraved  some  small  landsca^tes,  in  which 
the  {joint  and  the  gwrer  ne  iundlied  with  great 
deiiracy. 

|3LlEK,  Daniel  oe,  or  V \s  Bucke,  waa  a  good 
painter  of  interiors  and  exteriors  of  churches,  and 
other  publie  buildings :  hi- lived  in  1656.  His  man- 
ner of^ paintini;  n  sembles  th;it  of  Van  Vlict.] 
[BLINKYLIET,  M.  The  exact  time  of  this 
tCf's  birtll  is  unknown ;  but  he  imitated  Berg- 
80  successfully  that  his  works  have  been 
ascribed  to  that  master:  probably  ihcy  were  con- 
temporaries.] 

BLOCK,  Daniel,  a  ttainter  of  portraits,  bom  at 
Stettin,  in  PomeTania,  in  1560.  He  was  a  scholar 
of  Jacob  Schcrer,  a  fK)rtTait  painter  of  reputation, 
under  whom  he  tsoon  became  a  prolscient,  and  ulti- 
mately sar{>a£Red  his  instructor.  He  was  employed 
at  the  comt*  of  Deninark  and  Sweden,  and  passed 
nany  yean  in  ihe  service  of  the  Prince  of  Meek1eti> 
harg.  He  B;»dnpd  a  larj,'e  fortune  by  the  exertion  of 
tery  reputable  talents,  cf  w  hieh  he  wan  deprived  by 
pbnder.    He  died  in  16(il . 

BLOCK,  Bexjamin.  This  artist  was  the  son  of 
Daniel  Block,  bom  at  Lubeck  in  1631.  He  was 
tnstnirtetl  in  the  art  by  his  father,  ami  proved  a  re- 
jmtablc  painter  of  history  and  portraits.  The  Prince 
of  Ueeluenbiirp.  in  w  hose  service  his  fadier  passed 
great  part  of  his  life,  look  him  under  his  protection, 
and  sent  him  to  Italv  for  improvement.  He  visited 
Rome,  Naples,  and  Venice,  and  nu  t  witii  eni[)lny-  j 
BKDt  as  a  -portrait  painter  in  each  of  those  cities. 
On  fais  retam  from  Italy,  he  was  invited  to  the 
court  of  Saxony,  where  he  painted  the  Fdectoral  fa- 
nxily,  and  die  principal  courtiers.  His  historical 
works  were  altar^pieees  finr  the  eburehes  in  diflincnt 
parts  of  Germany. 

BLOCK,  Jacob  Roora,  a  Hatch  painter,  bom  at 
G'luJa  in  I.lSO.  He  went  to  Tfaly  when  he  was 
»erT  yoiint:.  and  aiiphed  hiiniwlf  particularly  to  the 
Mady  of  arrhitetture  and  perspective.  He  made 
dcdgna  of  tlie  fine  remains  of  antiqui^  in  the  envi* 
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rons  of  Rome ;  and,  on  his  return  to  Holland,  paint- 
ed some  pictures  composed  from  those  subjects, 
which  were  highly  esteemed.  Uoubraken  reports, 
that  Rubens,  in  a'  journey  he  tnade  throng  Hol- 
land, \isited  this  artist,  and  on  seeinj;  his  wftrks. 
pronounced  him  the  ablest  painter  of  hi.s  ctiuntry  in 
tile  subjects  he  represented.  He  also  excelled  in 
militaiy  architecture,  and  was  taken  into  the  ser\nce 
of  the  Archdnke  Leopold,  w  hom  be  accompanied  in 
some  of  h  is  campaigns,  and  was  killed  hy  a  fidl  from 
hix  horse,  ]_in 

HLOCKLANDT,  Anthony  oe  Montfort,  a 
Dutch  painter,  bom  at  Montfort  in  1532.  He  was 
one  of  the  ablest  disciples  of  the  celebrated  school 
of  F'raneis  Floris.  and  painted  historv  in  fhe  stvle 
of  his  master.  He  was  much  employeti  for  the 
churches  in  Holland.  Van  Mander  mentions  three 
pictures,  by  this  painter,  in  the  prcat  elnireh  at 
Utrecht, representing  the  Birth  of  the  Viri^nn  Mar)-, 
the  Annunciation,  and  tlie  Assumption,  which  were 
greatly  admired  in  his  time.  At  tiouda  be  paint- 
ed the  Decollation  of  St.  John,  mid  at  Doit  several 
iiiciiires  of  the  Passion  of  our  Saviomr.  Some  of 
his  works  have  been  engraved  by  Hubert  Goltzius 
and  others.  His  «tyle  of  design  and  composition 
partakes  more  of  the  Italian  taste  than  that  of  his 
eountrr.  He  died  at  tJtiecht  in  1583. 

BLOEM,  A.  This  artist  was  a  native  of  Gcr- 
many,  and  resided  at  Vienna  about  the  year  1674. 
He  was  chiefly  employed  by  the  booksellers.  He 
enfraved  the  nortreito,  views,  {dans,  battles,  ^VL-c.  for 
a  book  entitled  Jitom  Zsqmdv  <>sare,  published 
at  Vienna  in  1074.  The  plates  an  etched,  and 
finished  with  the jfraver. 

BLOEMAERT,  Abkasah,  a  Dutch  painter  and 
engraver,  bom  at  Gorcum,  according  to  Houbraken, 
in  1. 564;  Sandrart  says  in  1567.  The  estabh^hed 
accuracy  of  the  former  has  a  claim  to  our  belief. 
He  was  the  son  of  an  architect,  who  placed  him  un- 
der Che  tuition  of  Joseph  de  ]3eer,  but  he  seems  to 
have  profited  most  by  studvinp  and  cojiying  tlic 
works  of  Francis  Finns.  He  p;iinted  hi.story  and 
landscapes;  his  colonrint;  is  excellent,  but  his  draw- 
ing is  very  defective,  and  frequently  negligent.  One 
of  his  best  works  was  a  picture  naintad  for  the 
Enineror  Rodolphiis.  represenlinp  Ninbe  and  her 
Chilthcn  destroyed  by  the  Arrows  of  A|X)ilo  and 
Diana,  and  the  Feast  of  the  Gods,  painted  for  the 
Count  de  la  JUppe.  He  painted  several  pictures  for 
the  churches  in  Flanders.  In  the  church  of  die 
.Tesnit.s  at  Bniswls,  is  a  pichire  by  Bloeniaert,  re- 
presenting the  Wise  Men's  Offering;  in  the  ca- 
thedral at  Mechlin,  the  Virgin  Mary  and  infant 
Saviour,  with  a  Glory  of  An^'cTs;  and  at  Lcliendael, 
the  Nativity.  As  an  engraver,  he  has  a  claim  to 
considerable  attention.  We  have  by  him  a  number 
of  plates  etched  in  a  free,  bold,  and  masterly  man- 
ner, some  of  which  are  in  imitation  of  pen-dmwings. 
But  his  most  esteemed  prints  are  those  executed  in 
chiaro-scuro,  the  outlines  of  which,  contrary"  to  the 
tisual  ])rocess,  are  not  cut  on  the  blocks  of  wnod.  but 
are  etched  on  copper.  These  are  very  spirited,  and 
produce  a  good  efleeC.  His  prints  are  sometimes 
signed  with  his  name  at  full  length,  but  more  fre- 
ouently  marked  Ab.  HI.  in.,  or  ./.  ///,.  or  thus,  A. 
xUbsm.  Tile  following  are  his  principal  prinia: 
KTCHINGS  BY  A.  BLOSMASRT. 
.St  John,  with  a  Lnmb. 
The  Maf^alcne,  penitent. 
St.  Peter,  penitent. 

The  Holy  Family ;  J.  Starlmu,  exe.  1693. 
Juno, 

Four  LsBdMspsi,  wfth  Figims  sad  Aninalt. 
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HttlNTS  IN'  (lllARO-SCtJRO. 
Mmp* aii<l  Anroti. 
The  Viririn  ami  iufiint  Jesus 
The  Holy  Fiunily. 

T\»o  Buste,  the  Viram  Marj-  and  St.  Joseph. 
St.  Simun,  with  tin  lu>trunicnt  of  hh 
The  Mi^tilali-nc,  with  a  Cnicitix. 
St.  Jerome  rradinu ;  A.  W/". 

Another  St.  Jerome  ;  after  FttrmegiaHo  ;  marked  F.  P. 

A  naked  Infiint ;  after  Titian. 

A  Womati  with  a  v  cil ;  aJUr  Pormnfiaiio, 

Abraham  Blocmart  died  at  Utrvcbt  in  1647. 
aged  SO. 

BLUEMAERT,  Henry,  wtis  the  eldest  son  of 
die  pteeediiif  «rtUL    He  punted  poitnitg,  Imt 

nevrr  rvtKc  ahovr  nu'diocritv. 

BLOEMAEKT,  .\iihia*n.  This  artist  was  the 
second  son  of  Abmliain  Bloenmcrf,  and  n-ccived 
his  first  instruction  firom  his  father.  He  was  sent 
to  Italy,  where  he  studied  some  time  He  after- 
wards visited  Vienna,  wherr  he  mcf  wif}i  employ- 
ment, and  ultiiuaU-h'  settled  at  Salt/bur^,  and  was 
killed  in  a  duel.  He  painted  history  and  portraits 
with  aome  reputatioii.  M.  Ueineken  attributes  to 
tUs  artiRt  sereral  plate*  of  portraits,  although  they 
are  wiflimit  his  name. 

BEnKM.VERT,  FuEUfcHicK,  was  the  third  son 
of  Abialiam  Bloemaert,  bom  at  I'trecht  about  the 
mr  1600,  and  distinguished  himself  as  an  cngmver. 
He  Irarned  the  art  from  Ms  fkther,  and  was  ehiefly 
occupied  in  enf,Tavin)^'  after  his  desij^ns.  We  have 
a  nimil)er  of  etchings  by  hitu,  m  well  as  prints  in 
chiaro-scuro.  His  principal  work  was  a  amwing- 
book,  containing  one  hundred  and  seventy-three 

|)lates,  engraved  from  the  designs  of  his  father, 
lie  also  executed  a  few  plates  entirely  with  the 
graver.  His  prints  are  sometimes  signed  J.  Bloem, 
mr.  F.  B,  jUius  fecit,  and  sometimes  F.  Jl.  The 
following  are  principally  after  his  father's  designs  : 

Twelve  of  the  An-hbulioM  and  Biahops  of  Ute«cht;  two 

of  wbich  are     Com,  Sfamwri. 
Thomas  i  Kwnpis. 
St.  Krunriis  in  a  Hermitaire. 
Tht'  Dodjr  of  Leandcr  on  the  8ea-ahofC 
A»ct  of  aiztseaflgnmofUciiud  Womaa;  msiksd^. 

B.fte. 

Aaetofthirty— OfB<sgar«;  oattetiileisiBMorilKd  Mi- 

dtu  inops  mutibu,  F.  B,ftc, 
The  Five  Senaet. 
The  Four  SeiiMOtui. 

Tweuty  Liindmnpwi ;  P.  B.fliu»,fteU0t9Xe. 

A  Lanilacape,  with  a  Pigeoa-boaae. 

Foorteea  of  Animala  and  Birds;  aattded  VmrweKtyie 

Be$lm  «b4  KMclns. 
FourorCocfc'flffntlaif ;  I>t  Haitabjftm. 

BLOEMAERT,  Cokmuh  s.  Tliis  very  eminent 
engraver  was  the  younfjesl  nan  of  Abrahtun  Bloe- 
maert, bom  at  Utrecht  in  l(i03.  He  was  instructed 
by  his  fatluT  in  the  first  principles  of  design,  and 
from  a  natural  inclination  for  engraving,  he  devoted 
himself  entirely  to  that  art.  His  first  master  was 
Crispin  de  Passe,  and  it  was  not  long  before  he  sur- 
paswd  his  instmetor.  In  1630,  he  went  to  Paris, 
where  he  divliiiifni^hed  himself  by  some  jdates  he 
engrav  ed  fur  tiic  'Ivtujjlv  of  the  Muse*.  Vvom  Paris 
he  went  to  Rome,  where  ne  fixed  his  residence,  and 
where  he  lived  the  greater  part  of  his  life.  This  es- 
teemed artist  signdind  mnneU^  not  only  by  the 
heaufy  of  his  qraver,  hut  hy  a  talent,  unknown  be- 
fore him,  of  eHecting  an  insensible  degradation  from 
his  Ughts  to  his  shadow  s.  and  introducing  a  delicate 
▼ariety  of  tints,  in  the  ditTerent  distances  in  his 
subject.  Previous  to  his  time,  there  was  a  great  inat- 
tention to  iiannony,  hv  leaviiig  the  liglit.s  indiscrim- 
inately clear,  by  which  the  effect  was  rendered  spot- 
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ty  and  faieonjptotts.  By  this  essential  improvement 

he  has  established  his  claim  fn  originality,  and  may 
be  said  to  have  given  birth  u>  that  adiuirable  htylc 
which  was  afterwards  so  succes^ftiliv  followed  hj 
the  great  engravers  of  the  French  scliool,  Ao^aa, 
Baodet,  Picait,  and  Pdlly.    His  woilts  aie  nniver- 
sally  admired;  fluy  are  numerous,  and  severrd  nf 
them  are  become  very  scarce.    Some  of  his  prints 
are  marked  CI  JEM.  and  others,  Cbm.  JM9.,or  C.  Bh. 
st  BJFrrs  FROM  ins  own  DKsir,\s. 
Fr«iiin«<ii>  Himi'.ii^nux,  si-rr>t;irv  tt)  Prince  Leopold; 
f.  HI. 

Jdhn  Baptist  Tori  tti  Florcntioe;  Jtonut. 
P.  (jret.lHT;  1'.  ILirlcm esBMe;  C.  BiR.,«». 
J.  Doens  ;  Scot,  i'heol. 
Jacques  Fiivtnm;  after  DiqmiMt;  OTsL 

Mono*  iu  the  HuinuiiifH. 

The  Virgin  Mar>-,  and  the  infant  Je«us  cartisnng  bcr. 
A  Thesis,  with  tarn  of  tha  I'opea  in  liiche*. 
A  Frontiapicee,  whsss  St  Ignstins  ii  pnseated  with  s 


SUBJECTS  AFTSR  ABRABAM  BLOniA^T. 

Barthoiomefi.s  Anbi-rfus,  liber  Man  BMgniL 
Athanasius  Kirt  lu  r,  Jr>>uit. 
Cardinal  I  Vunn  M  n  I'erettf  diMsatalta. 
The  Tomb  of  ]).  Nomi. 
Tlie  Virgin  Mllr^ .     tli  the  iniant  Jsi 
The  infiint  Jf»u.H,  with  u  Glorjr. 
The  Aasuni^tion  of  the  Vii]pn;  ins  eo 
St.  Jerome  in  the  Deaert. 
The  Four  DeetmsoftlwClnsdtdiipiitiBgondMSBaao 

mtnt. 

8t,  Fr.iiicis  kn(><>ting  before  tlic  infant  Christ. 

Clirist  currying  his  CroM,  and  bt.  Ignatius;  very  fine. 

AMirice.  an  ulJ  U  nman  counting  Money  hy  CandlcligkL 

Libc-roiity,  a  young  Woman  ginug  Drink  to  a  Child. 

An  old  Woman  warming  her  hands  with  a  Stnvc. 

A  half-length  fieure  pUying  Uie  Hontel-pot,  called  the 

Mustard  Grinder. 
Four,  called  Travellers  reposing. 

Two  Landscapes,  in  one  a  Woman  with  a  Basket,  sitting 
under  a  Tree,  and  in  the  other,  a  Woman  sitting ;  fine 
and  acarrc 

Thirteen,  the  i Month.t  of  the  Year,  and  the  Zo- 
diac. 

A  Cat,  with  a  iUt  under  her  Paws ;  fine.   There  tn 

many  copies  of  this  plate. 
The  great  Owl,  with  a  Pair  of  Sj>c-ct;uh  ■>  uiul  a  Book. 

SI  BJECTS  AFTER   ITAl.IW    .M ASTKUS,  ETC. 
The  Virgin  with  the  Inf.int  m  nt.  i!  im  a  Throos,  wjtllSL 

Koch  niui  St.  .Silia>ti.in  ;  fiffi-r  Baroccio. 
The  Holy  I'iiiuily  ;  o  flt  r  l'<tnni'fiano. 
The  Virain  Mary  adoring  the  infant  Jesus  sleeping; 

after  GuiHo. 
The  Virgin  and  infant  Christ;  afi«r  Titian, 
The  Annunciation  { «^fter  lattfrmeti  lasefflwd  Sjplntiu 

tanetua,  tsc. 
The  Itesurrection  ;  after  Paolo  Veronese. 
The  Holv  FamUy,  with  St.  Jooepb  with  Spectadw: 

a  fter  Caraeci. 
The  Crucifixion ;  after  the  $ame. 
St.  Margaret ;  after  the  »tmve. 

St.  Luke  ]>aintirii;  the  Vircriit  anil  Infant;  ^fter  Rqfatlk. 
The  .\doratiuii  of  the  ShrphenLi ;  after  tKt  tame. 
St.  John  in  the  Wilderaeas ;  Viden*  Joannn,  SfCi  Ij^lw 
Ciro  Ferri. 

CbrirtstT^witbhisOiadples;  c]/l«r  M«  MSie. 

Tb*  Bsnumction ;  after  t^e  tame. 

SL  Pnil  prasdiing  at  Athens;  ^ter  the  tame. 

The  Holy  FanHj,  with  St  n«iicis  kaediug ;  after  tie 


Bt,  Antfiony  of  Psdaa  InwitHag  Mbn  fhs  lafluit  Jens; 

after  the  tame. 
StTetar  raining  Tabitha  from  the  dead ;  i^tmr  Gwetdm ; 

extremelv  tine.   The  UMMt  capital  plate  of  tUi  awiter. 

TheKatiTity  ;  after  P.  da  Cort<ma. 

The  Virgin  and'  iniant  Jcfus,  with  St.  Martlia  holding 

the  Palm  of  Martyrdom ;  ^jfier  the  ioms. 
The  Genius  of  PostijrdiitrnMitiBsWnstiH;  a  diealar 

plate. 

Hi  i-^  F^apposed  to  have  died  at  Roue  in  l&O, 

aged  77. 
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BLOEMEN,  John  Fkaxcis  ^as,  called  Om- 

70\Tt.  This  pniinent  pnintrr  was  Ixirn  at  Anttt'trp 
in  Iboti.  Thu  pii-tiircu  of  ihiii  artist  bear  no  re- 
semblance to  tlu'  taste  of  his  countrj',  which  may 
be  •ceounted  fur,  hy  his  having  vinted  Itaty  wfaen 
he  WM  Tery  youn^.  where  he  passed  the  Tmudnder 
I'f  }i)>.  life.  Tho  t  viH  >f  Orizonti  was  given  him 
by  ihe  Society  uf  !■  IcniiugH  at  Rome,  on  account  of 
the  beauty  and  delicacy  with  whidi  he  paiBled  the 
distances  in  his  land^^pes.  His  works  are  well 
known  in  this  country,  and  are  justly  esteemed. 
Inferior  to  f5a>jiar  Pi)us>in,  he  may  still  bt  raiikt-d 
amoag  the  able  [viintcrh  of  Icindiicape.  He  made 
choice  of  the  mosi  intcrtsting  views  in  die  vi- 
cinity of  Rome  and  Tivoli,  which  he  represented 
with  t»rcat  truth  and  even  grandeur.  In  nis  forms, 
V'  well  as  in  his  touch,  heapp  ars  to  have  imitated 
the  fine  style  of  Gaspar  Poiusin,  and  in  some  of  his 
hrst  Dictures  (for  he  is  rtry  uneaual)  he  has  an- 
pmnrned  the  picturesque  boatity  or  that  admirahlc 
ji^iiter.  There  is  scarctly  a  pakci:  at  Roriu-  that  i,s 
not  ornamented  with  some  or  his  w^ork.*;.  11  is  best 
{■ctoKs  are  in  the  pontifical  palace  at  Monte  Ca- 
viDoi,  and  in  the  Colonna,  Dona,  and  Rospigliosi 
paJact^is.  He  efdicd  five  plates  (»f  mVws  near  Rome, 
t^xt^utod  iu  a  buld  and  masterly  style.  He  died 
in  ir-40. 

BLO£M£N»  PfiTXK  tam,  called  Stakdabd. 
This  ar^t  was  the  brother  of  John  Francis  van 

BIr><-nii  n.  and  was  a  native  of  Antwerj).  Following 
Uif  example  of  his  brother,  he  went  to  Italy  for  nn- 

Erovement.  The  name  of  Standard  was  given  him 
y  his  countrjTnen  at  Rome,  from  his  painting 
tranetimes  attacks  of  cavalr)-.  After  passing  some 
year^  in  Italy,  he  returned  to  Klanaers  wnth  the 
Mudicii  he  had  made  from  the  objects  worthy  notice 
ia  the  neighbourhood  of  Rome.  The  pictures  of 
this  master  represent  battles,  the  mareii  of  cara- 
vans, horse-fairs,  ice,  ingeniously  composed,  with  a 
numlier  of  figures,  horses,  and  animals,  extremely 
well  drawn,  and  painted  with  uncommon  inedom 
snd  spirit  He  decorated  his  hmdscapes  with  the 
rnin<;  of  rirchitfrttire  and  statues,  from  the  studies 
he  had  made  in  Italy,  and  his  figures  arc  designed 
in  a  Mqpcrior  style  to  the  usual  taste  of  his  country. 
He  was  made  wee  tor  of  the  Academv  at  Antwerp 
in  1689.  fHe  was  horn  in  lft49,  and  <Ued  in  17 1 9.  J 
BLQEMEN,  NoRHKRT  VAN.  This  painter  was 
the  youngs  brother  of  the  two  preceung  artists. 
He  paioted  eooveisation  and  {lortraits,  hut  did  not 
anrre  at  any  great  eminence  in  the  art. 

BLOIS,  Abraham  de,  a  Dutch  engraver,  who 
flourished  from  the  year  li;90  till  1720.  He  worked 
ciiielly  for  the  booksellers,  by  whom  he  was  much 
employed.  Among  other  plates,  he  engraved  the 
portr.iit  of  Anthony  de  Lcuwenhoek.  the  celebrated 
physician,  prefix^'d  to  his  works,  published  in  Iti9.3, 
wtuch  is  executed  in  a  neat  but  formal  stjde.  He 
also  ezecuied  part  of  the  plates  for  a  work  entitled 
f^gmvt  de  ia  BMe,  from  uie  dcmgns  of  IHeart  and 
f  thrT-H,  published  at  Ainstenlim,  1720. 

BLOIS,  Dk,  a  mez^otinto  engraver,  who  resided 
■ooK  time  in  England.  We  have  some  portndta  hjr 
kiav  among  which  is  that  of  Eleanor  Hnynn. 

BLOND,  MiCRABL  IK,  a  Oennan  engraver,  bom 
at  Frankfort  about  the  year  I.'jHO.  He  ehii  il>  r< 
bided  at  Amsterdam,  and  appeam  to  have  been 
Hinoipallv  employed  in  ornaments  for  the  gold> 
ssDths.  In  1626,  he  published  a  set  of  ornaments, 
fchag*",  fruit,  and  flowers,  engraved  with  great  neat- 
■  Hi-  nrints.  whieh  are  all  verj-  small,  are  exe- 
cuted entirely  with  the  graver  in  the  finished  manner 


I  of  Theodore  de  Bry.   He  sometimes  marked  his 
plates  with  a  cipher  composed  at  m  IS  and  a  B, 

thus,  We  havetheihUowingl^  hhn: 

St.  Jenoie,  isstBd  st  a  Dsdc  writing,  with  an  onuuiii  iit.ll 

DOtOBT}  asBsn  cfacolar  plate,  abont  the  ««•  <4  a  >hil- 

ling;  dstsd  l610. 
FigUTM  dsadaf,  in  a  raiaU  ovnl,  with  an  tnimucut*! 

bolder:  signed  M.  Blondut,  Wl. 
The  Beprcacntation  of  a  Miirriage ;  M.  Blontius,  1615. 
Two  ornaments  fiir  goUiadtiu ;  iaNribcd  IViiMm  wan 

Weehchkeit. 

A  very  small  plate  of  omanunts  with  three  Gohlctn. 
Six  plates  numbered,  of  Aralx  sque  ornaments  for  Knife- 
handles;  Mit/ififl  BhinJiit.  fecit ;  vcrj-  hi^^hly  finished. 

BLOND,  or  BLON,  James  CnaisTOPHEa  lx. 
TUs  ardst  was  bom  at  Franklbtt  in  1670,  and 

was  Kent  early  to  It.7ly,  where  he  is  said  to  have 
becu  a  scholar  of  Carlo  Maratti.  At  tlie  sohcita- 
tion  of  Bonaventura  van  Overbcek,  he  accompanied 
him  to  Amsterdam,  where  lie  was  employed  for 
some  lime  in  painting  portraits  in  miniature,  which 
were  much  esteemed.  He  quitted  Holland,  and 
came  to  England,  where  he  set  on  foot  a  project  for 
printing  mezzolinto  plates  in  cohwir,  so  as  to  imitate 
the  pictures  finotu  which  they  were  engraved.  He 
executed  some  large  plates  in  this  way,  and  disjws^ed 
of  the  prints  by  a  kind  of  hitten,-.  In  IJ.V).  he 
published  a  volume  explanatorj'  of  the  process, 
entitled  //  Oolorito,  or  the  Jlarmony  of  Colouring  in 
Painting^  reduotd  to  mechanical  Practice,  under  easy 
Precepts  and  infallible  Jluleg.  The  buok  was  printed 
in  English  and  Freiu  h.  He  soon  afterwards  pro- 
jected a  plan  for  copying  the  cartoom^  of  Rafiwelie 
in  tapestiy,  and  he  miade  some  fine  drawings  from 
the  originals  for  tliat  purpose ;  honses  were  Dought, 
and  great  expense  incurred,  but  tiie  scheme  &ilcd 
of  success,  and  Le  Blon  left  England*  aoid  Went  to 
France  in  1737.  He  was  not  more  sucoeMful  in 
that  country,  and  is  said  to  hare  died  m  an  hospital 
at  Paris  in  1741,  nijed  71.  The  followini,' are  the 
principal  prints  he  published,  which,  independent 
of  the  novelty  of  the  manner,  certainly  powess  c(m> 
siderable  merit; 

PORTRAITS. 

0«orge  II.  of  England. 

The  Qncen. 

hums  XV.  of  France. 

Priiici'  Eutren*'  "f  Savo%'. 

Curtliniil  dc  Fkvirv. 

The  Children  of  cliju-lc«  I. 

Peter  Paul  Kubens. 

Antbony  Vandyck. 

VAMOVS  SO&IBCTS. 

St.  Agnes ;  a/ier  Domenichino. 

St.  Cecilia ;  a  ft«r  the  tame. 

The  Repose  in  E«ypt;  ajfter  Titian, 

Venus ;  a/tt  r  the  tame. 

The  Triumph  of  Gulat«.>a  ;  after  C.  Marntti. 

Cupid  makinfr  his  Bow  ;  after  Correoyio  or  t^armegiano. 

The  Chastity  of  Joseph  \  t^UrC.  Opiani. 

Christ  on  the  Mount. 

The  Entombing  of  (Thrirt;  afier  Titia$L 

Mary  Magdidene, 
St.  Mnrj-  of  Egypt 

St.  John  cmhraring  the  infiint  Jesus ;  after  Vand^cA. 
BLONDEAU,  Jamrs,  a  French  engraver,  bom 

at  Lancprs,  about  the  ycp.r  lfi39.  He  engraved 
several  plates  at  Rome  after  the  Italian  iiamters, 
and  some  plates  after  IMetro  da  Cortona,  from  the 
pictures  by  that  master  in  the  Pitti  palace  at  Fio> 
rmce.  He  seems  to  have  hnltated  the  style  of  Cor^ 
nelius  Bloeniaert.  withoat  however  in  any  way 
equalling  that  fine  enj,Taver.  He  aho  engraved 
some  portraits,  withi>ut  putting  his  name  on  the 
plates.  We  have  by  him  the  fdlowing: 


■lon] 


A  DICTIONARY  OF 


(■LOO 


PORTKAITt. 

Cardinal  T-'ruiicc^  i>  Li-n  nzd  HraiicatL  1081. 

(■,ir.lin:ii  rurliitiii  Cunitlii.  1(^6. 

(  .M:tximtlii'n  Gandolfi.  16881 

C'urilin.il  Opitiuf  r.illivinci. 

(f  cncral  Knee,  Count  of  Cupran, 

Ucne  d'Fot,  Duke  of  Modena. 

John  Oi  .irxc  III.,  Elector  of  Saxony, 

John  Ndhuski,  KinK  of  Poland. 

Cardinal  Bichi ;  after  Btmrgigtume ;  oral. 

SUBJfCCTS  APrSB  VABIOU8  MASTKBS. 
ne  Marlynlum  of  St.  Lawrence;  after  P.  da  Ctrtma. 
BiAt  allt^urical  (ubjects,  from  the  pictures  by  P.  da 

CoHona,  in  the  Pitti  palace  ;  <imall  plates. 
The  Pulpit  of  St.  Peter;  after  Bernini. 
The  Mai^dalene,  half  length  ;  after  CaUmdmeci. 
The  Cinnimeiiiion  ;  after  (.'.  Fcrri, 
The  CruriKxinn  ;  nffrr  the  »nme. 

St.  AuKii-tini  Mfipc.iriui,'  to  St.  Thorc"-,!  :  aftrrthi-  name, 

BLUNDKL,  John  Ftt.\NCi.s.  This  artiist  was  a 
native  of  France,  and  resided  at  Pbris  about  the 
yWMf  1740.  He  published  a  description  of  the  fcsti- 
yals  piven  by  the  city  of  Paris  in  1740.  on  the  nuir- 
ri!ij,'e  (if  Madame  Louise  Elizabeth  of  Frunee,  witli 
Don  Philip,  Infant  of  Suain.  The  plates,  repn - 
wnting  the  temporary  WmingB,  fireworiu,  fte;,  are 
dliefly  engraven  by  himself.  He  also  etched  the 
plates  for  some  large  volumes  of  Architecture,  pub- 
lished by  himself. 

fBLONDEEL,  Lansloot,  bom  at  Brqges  in 
1500,  died  in  15S9,  painted  arefaiteetara]  ndna  and 
confla^tionR.  His  works  arc  marked  with  a  trowel, 
in  addition  to  the  initials  of  his  name,  in  allusion  to 
his  ori<riii;il  occupation  ns  a  mason.] 

BLOOT,  Peter.  This  painter  was  a  native  of 
Holland,  and  flourished  about  the  year  1(>50.  He 
painted  drolls,  drunken  frolics,  and  the  quarrels  of 
the  peasantn.'.  So  far  from  attempting,  like  Teniers, 
Brower,  and  Ostade,  to  n'concile  us  to  the  Tul^arity 
of  his  subjects,  bv  the  ingenuity  of  his  compositions, 
the  spirit  and  delicacy  of  his  pencil,  and  the  Ix'auty 
of  his  colouring;  he  hiis  rendered  them  doubly  dis- 
gustinjg,  by  the  most  gross  and  offensive  absurciities ; 
and  hts  enaraeten  are  oatraoeonsly  uncomely,  gro- 
tesque, and  extravagant.  He  died  in  1()()7.  [The 
censure  is  here  carried  too  far ;  his  works  are  rare 
and  much  esteemed  in  Holland.] 

BLOOTl^LING,  or  BLOT£LING,  Abbaram. 
a  very  eminent  Dutch  desbner  and  engraver,  bom 
at  Amstenlam  in  Ifi34.  rrom  the  style  of  his 
etchings  it  is  not  unlikely  that  he  wfvs  brought  un 
under  the  Visschers,  On  the  inroiid  of  the  Frencfi 
into  Holland  in  1672,  he  came  to  England,  where 
he  met  with  eneooragcment,  bat  did  not  reside  here 
longer  than  two  or  thn-e  years.  This  laborious 
artist  produced  a  ^reat  number  of  etchings,  some 
plates  executed  with  the  graver,  and  several  in 
mezzotinto.  In  16S5,  he  published  the  collection  of 

ferns  of  Leonardo  Augostini,  etched  by  himself, 
le  sometimes  signed  his  plates  with  his  name  at 
length,  aiul  sometimes  niarked  theui  with  a  cipher, 

composed  of  A  and  I?,  thus  ,^/j[3  ■  ^^'"'■^'^ 

this  engraver  are  Buflicienliv  iuterestiug  to  excuse 
oar  i^vmg  a  moie  than  usually  detailed  ust  of  them : 

ITCHINM  AND  ri.ATFS  WITH  THE  OBATBtt. 

PORTRAITS. 

Sir  Thomas  More,  Chancellor  of  England. 
Thomas  Sjdcnluun,  Biohop  of  Worcester;  after  Mr». 
li«ale. 

John  Wilkinn,  Bishop  of  Cheater ;  after  the  i 
EdwanI  Htillingtleet,  Canon  of  St  I^aul't. 
Edward,  Karl  of  Sandwich ;  after  Mtf. 
Bdwwd,  Earl  of  Montague;  after  the  taimt. 
Ovks  cf  Monmonth ;  a/t«r  lA«  J 


Aaliioiy,  Bsriof  ttsftriluiy;  iffitrOnmlM,  Onssf 

the  sesnsit  ptfaili  of  dds  SKtiit. 
Hemjr,  Dnlw  of  Iforlblk.  187B. 
Jsilfl^  DDchcss  of  Norfolk.    168] . 
Ptinoe  Bupert ;  after  Lebf.  1678. 
JsNOMde  BeTerningh;  tmr  VaUkuU. 
WaBMBTU  Harm;  a/lkp<A« MUM.  1680. 
The  Marqols  de  MirabeUe  {  qA«r  Fandyek. 
Conatanter  Hujrenius ;  aftw  riettcher. 
John  Henry  Thim  ;  A.  'Sfech,pinx. 
Podinand  de  Funtenliorg,  BLnhop  of  Padcrborn;  A. 

Blotelintf,  te.  \&X>. 
Effbert  Meeu  Kortcnaer,  Admiral  of  UoUaad ;  Bart. 

\'nndrrhrUt,  pins. 
Kwsn^Xwt  .Stfllin(»«  erf,  Adinind  of  Frieiland. 
('.  ru.  !iit>  de  Witt,  Vice  .\dinir.il  of  HoU.iiid. 
Tirrs  k  Hideide  Krii"*,  .\drnind  of  Fi ie>l:iii(l. 
.\iTt  v:in  Xe-,  .\ttmini3  of  lli'llaiul  ;  /..       JiiH(ih>\  pinr. 
Miehacl  Adriac■n^/  Ruvter,  Adniinil;  B!<jt<Uiwi.  fee.  aqua 

forti.  •  ■  ^ 

Comeliu*  Trump.  Admiral  of  lloUund  ;  aftir  I^iij. 
Cornelius  Speclinann,  Vice  Admiral. 

VAB10U8  SUB»CTS  AFTEB  HIS  OE8IO.V8  AND 
OTHBB  MA8TSKS. 

Tvko  HiaiU  r>f  Children;  after  RubtMi  IBM;  SMMha- 

pn'<sioii>  )i:ive  the  iiiimo  of  KubaM. 
The  Study  of  the  Head  of  a  Man;  mfttr  Midtmt  A. 

UUitvlinr/,  ftc.  et  rxc;  rare. 

Four  studie^i  of  Lionx :  aftef  RfAmnj  fBsasflMd  Fsris 

Leonum  Icones,  a  P.  P. 

Eiffhu-en  cireuiur  ]>U\u  *  of jiubjseli  ofMMrsd biitny, with 

nowen* ;  A.  HUiti  'imi,  fee. 
Twelve  ViewR  of  (ianlen>  ;  insrril>e<l  Ali  tmr  I'lttntf,  Ac 
Six  View*  of  the  Knvirons  of  Ain^teriiam ;  Jac,  Ruyt- 

dael,  inr. ;  A.  Bloteling,  fee.  11.70. 
Two  HuntinfTt  of  the  Rom-  and  Sla^'  ;  line. 
At'ti-on  devoun'tl  !iv  hi-<  l>i>^-;  (i  ]>itix. 
A  Shephonl  playitit[  mi  his  i'ipo,  with  a  Shcphcrdeai ; 

after  the  sainr. 
A  Land>icape,  with  Diana  bathing  ;  J.  ran  \eek,  pinx. ; 

A  Bloteling,  exc. 
A  Landscape,  with  Alphcwt  and  Arethu«a  ;  the  mme. 
The  Golden  Age ;  G.  Laireue,  pinx. ;  \.  Fiuehtr,  Sit. 
ThaMarriiufe  of  St.  Catherine;  after  RaJfaelU, 

I'Rl.N'TS  l.N  MEZZOTINTO. 

POBTRAITB. 

Daaidema  Ennmas ;  H.  Holbein,  pinx.  167i« 
Jnatoa  Lipaius ;  A.  Bk>teUng,fee. 
lUehael  Angelo  Buonarotti ;  A.  BMeting,fec. 
Francis  Mieris,  painted  by  himself;  A.  Bloteling,  fee, 
Ilenr}'  Bcnnet,  Earl  of  Arlington ;  ajtwr  JLelf  }  OfsL 
Charles,  Earl  of  Derby  ;  after  the  tame. 
Abraham  Symmondx,  nn  artist ;  after  tkt  JMHS. 
Queen  Catherine ;  after  the  tame. 
John  da  Wit,  Onnd  Vvmoavj  of  HaDaad;  «^  A 
Boon. 


Comeliun  de  Wit,  the  l)riitli<  r  of  .Tiilm;  after  dt, 
Const.'intine  Hnchens  ;  B.  I  tiHinnt,  pinx. 
.Ii'lin  ill-  C'roncfeld;  after  th'' same. 
'I'hi-  KtiiiHTDr  L^^oIM>ld  1.;  ('.  Morad, pinx. 
Henry  Cii.siinir,  Prince  of  N'xwivi;  l#  tWTfl  Mmmvitn 
Tit<M  Gate's ;  77i.  Uatrkrr.jtinx. 
William  Henry,  Prince  of  Orange  {  ^Ur  Jgkg,  1878L 
Eleanor  Qwvn  ;  P.  Leljf,  pinx. 

Maria  Beatrice,  PriaoOM  of  ModsOB,  IHldlsai  of  Toiks 

the  same  painter. 
ComoliuH  1  romp,  .Vdinir  d  of  IIol! and  ;  tame  painter, 
Staverinu'.,  an  olilJew.  holdini.'  a  Medal;  Corn.  BegOf 

/iin-r. 

Mi(  U  u'l  .Vdrien/e  de  liuvti  r.  .Vdmir.il  of  HoUaadj  J. 

I  t<  roM,  pinx. 
Portrait  of  a  Venetian  Lady ;  Titiano,  inv, 

TABtOirS  81TB1BCT9  VBOW  HIS  OWM  DUIONB,  AND 
OTurn  MABTBBB. 
nust  of  a  Man  ;  rircular. 
Bust  of  a  youiiLT  Man  crox^-ned  with  LbBNIs; 
Bust  of  llvppolitajjOTal. 
Two  Heads,  with  Fbryf^  and  Oredaa 

one  plate. 
The  Satyr,  and  a  Pea*ant;  oral. 
Vanitos,  a  Child  ()lowing  Bubbles. 
Ahundanre,  a  tij^ure  sitting. 
Tha  Head  of  a  Vestal,  ecowned  with  Roaea* 


•lot] 


PAINTERS  AND  ENGRAVERS. 


[booc 


Small  Bu>t  of  Jii]iiti<r;  tircaUr. 

Small  Hu-it  of  Veaus;  »ame. 

Halt  iLit^tl).  of  a  Boy  holdblg»Cbt. 

Cupt<i  and  Ptjche. 

The  Five  ScnMi;  i^ler  C  Bega. 

Tli«  Four  Arm  ;  circular ;  after  the  tame. 

A  Blind  Man  playing  on  the  Flute. 

A  Man  hoUiag  a  OIm;  Re&tnte,mtu. 

at;  Peter  padtait ;  mftir  P.  Martiu. 

Andmroeua, 

H<  r.  iiK->  destroyinj;  the  Monrtcr;  O.  Lairteate,  jnnx. 
The  Temptation  afSU  Anttamnr;  Om.  Pnciieemitfuuc. 
A  Lmbeape,  wMi  wjfihiAoffiai  Hswh;  F.  dt  Itne, 
pinx. 

BLOT.  Maurice,  a  modem  French  engraver, 
bom  at  Paris  in  1794   He  ww  a  pupil  of  Aug.  St. 

Auliiii.  Hf  hns  cnj^ved  some  plates  of  portraits 
and  fancy  ituUjectii  in  a  neat  style.  We  nave  by 
Inn* 

GloTanni  Angclo  linucfti,  Pope  Pint  YI.,  a  fioilliipiecc 

for  the  Life  of  that  poatiff.  1799. 
Guillaum*  de  Oay,  Canon  of  St.  Gcttctferr ;  U.  Blot, 

fecit. 

Tbf  I):iu;ihm  and  Madame  Roval,  the  Children  of  Louis 

XVI  .  aj\er  Madame  Le  Bnin.  1786. 
Th.  IV 'muacof  Mairiagv,  ■adCmnpanlm;  uftv  Fin- 

A  Buy  hlowin!:  BuIiWm  ;  aj\er  F.  Mierit. 
L  Lkcupatioa  <lu  Mcuaf^,  et  Companion  ;  after  Aubry. 
[The  Jttdj^ent  of  ViixU ;  afttr  Vtmitr  Wirf. 
Meditation ;  n  ftrr  Guulo. 

Vanity,  ami  the  Crjmiianion  ;  nftrr  L.  da  Vhiei, 
La  Vicrjjcaux  Caiuh  iAhre-< ;  nfier  Raphael. 
Mar»  and  Venni;  (i  fh  r  S.  Pottstm, 
Mareu*  Scstiw ;  ajh  r  Guerin,^ 

He  died  at  Vnrin  in  181(^. 

[BLYHOOFT,  I.,  a  Dutch  painter,  of  whom  but 
litUe  is  knoH-n ;  it  is  supposed  that  he  lived  between 
1625  and  1 700.  Two  pictures  bv  him  aw  noticed 
rn  xhr  Caf.ild^nii  s  of  Hoet  and  Terwestrn,  find,  in 
regard  lo  ilitir  merit,  compared  to  those  of  Netscher. 
For  this  reason  he  is  noticed  here,  as  many  pictures 
are  ascribed  to  Nelscher  that  re««inble  his  manner, 
but  are  not  by  him.]  • 

BT>YTH.  ftoFtKRT,  a  modern  English  PTigravcr, 
by  w  horn  we  have  some  spirited  etchings  from  the 
fine  drawings  bf  J,  Mofoiiier.  The  foUowlng  are 
his  best  jjlatps : 

Tbrc«,  of  Studii-s;  in  the  ttyle  of  Sal.  Rota  and  Laireue. 

Four,  of  the  same,  with  inicription*. 

Boat  rff  an  OnVntsil  Chief.    1779  ;  oval. 

Bast  <'t  un  ol(t  Miin  ;  oval. 

Banditti  going  <>u  an  Expedition.  IJSO. 

Banditti  returning  from  sa  Expcdltlan.  ITIOl 

The  Cantive.  1781. 

The  lift  and  Dcatfi  ofa  SobUsr ;  ftnr  pbitcs, 
Fiefaanim. 

A  Nymph,  with  a  Basket  of  Flowew,  iltdag on  tbs  flea- 
shore,  with  a  She^erd. 
Caius  Mariuii  rcflseoag  on  the  Boins  of  CaitfMn. 
lielMclMdneiiarneoTariBtbwiMMB:  oompamon. 
HosMT  tedUng  his  Vmrn  to  ttw  OfecMm. 

[BOBA,  Geiihc.k,  a  jmintfr  and  cngravc-r.  Van 
Marnier  names  him  amouK  the  disciplot  of  Francis 
Ploris.   His  name  hi  fidC  or  ineluoed  in  a  mono. 

Earn  TPTV  small,  is  found  on  some  landscajies  ui(h 
St'  rical  subjects,  after  Primaticcio;  Bar(*ch  gives 
■b  ,-.1  count  in  six.] 
^BOBADILLAlGBaoiiiiio^  bom  at  Antequena, 
as  a  sebotar  of  Zmbaran,  at  Serflk.  He  was  a 
eood  colourist,  but  an  indifTorcnt  dosij^ncr ;  he  per- 
fectly understood  perspective,  and  employed  it  suc- 
CBBniny  in  arranging  in  ]iis  compositions  the  small 
figures  on  which  lie  chiefly  employed  his  talents. 
He  used  a  peculiar  varnish  on  his  pictiures,  which 
UniiUo  oompand  to  ciTBtaL  He  was  a  great  col- 


lector of  academic  figures,  drawinn,  models,  and 
sketches  after  celebrated  artists.  He  was  one  of 
the  founders  of  the  Academy  at  Seville  in  1 660.  and 
continued  to  support  it  until  his  death  in  l(!sO.J 

BOCANEGHA,  Don  Pedro  Atanasiu,  a 
Spanish  painter,  bom  at  Granada,  in  1638.  He 
was  a  scholar  of*  Alonsn  Canr*,  l)iit,  nrcording  to 
Palomino,  improved  him.self  in  colouring  by  study- 
infj  the  works  of  Pedro  de  Moya  and  Vandyck.  In 
the  cloister  of  Nuestra  Senoia  de  Gracia,  at  QraF 
nada,  is  a  picture  by  him  of  the  Conception,  and  at 
the  College  of  the  Jesuits  is  one  of  his  most  esteemed 
works,  representing  the  Conversion  of  Si.  Paul. 
He  died  at  Granada  in  I688w  [He  was  vain  and 
acrqgant,  and  boasted  his  st^>eriority  to  all  the 
artists  of  his  time;  bat  on  hemg  challenged  to  a 
contest  of  ability  by  Mathias  de  Torres,  he  slunk 
from  the  trial,  and  left  Madrid.  His  works  were, 
however,  much  coveted,  and  no  collection  was  eon> 
8idere<l  complete  without  a  specimen.] 

BOCCACCINO,  Boccaccio,  was  lx>m  at  C  re- 
mona  in  1460,  and  is  said  by  I'aseoli.  in  his  J'ifi-  lit; 
PtUore  Peruffini,  to  have  been  a  scholar  of  Pictro 
Yannucci,  called  P.  Peniginou  Land  observes  of 
this  painter,  that  he  w  an  the  best  modern  among  the 
ancients,  and  the  best  ancient  among  the  modems. 
He  has  the  credit  of  ha\'ing  been  one  of  the  in- 
atnicton  of  Benvenuto  Garofalo.  Vasari  asserts 
that  he  studied  some  time  at  Rome;  and  in  this  he 
is  supported  by  (lie  antliority  of  Cavalicre  Antonio 
Campi,  in  Le  Cronac/te  di  ('rciuona.  Some  of  his 
works  bear  a  strong  resemblance  to  those  of  Perua- 
no,  particularly  his  Marriage  of  the  Virgin  and  la 
Maaonna,  with  S.  Vincenno  and  S.  Antonio,  in  the 
e);iiri  Ii  of  S.  Vinc  nzio  at  Cremona,  which  have 
been  Ircquently  regarded  as  the  productions  of  Van- 
nucci.  One  of  his  most  admired  performances  is  a 
frieze  in  the  domi-  at  Cremona,  where  he  has  reprr- 
sentcd  (he  Birth  of  the  Virgin,  and  sumc  subjects 
firom  her  life.  In  these  Lanzi  considers  him  inferior 
to  Penwino  in  composition,  less  beautiful  in  the 
airs  of  nfe  heads,  and  less  ▼igoroos  in  light  and 
shadow,  but  richer  in  his  dra])ery,  more  varied  in 
colour,  more  spirited  in  his  attitudes,  and  |>erhap8 
not  less  harmonious  and  pleasing  in  his  architec- 
toM  and  landscape.  He  died  in  1518.  [It  is  not 
certain  that  he  died  in  1518,  as  there  are  works  by 
him  of  that  date.] 

BOCCACCINO,  Camili.o,  wsu*  tlic  mn  of  the 
preceding  ardst,  bom  at  Cremona  in  1511,  and  was 
Drought  up  under  his  father.  Educated  in  the 
Gothic  maxims  of  Boccaccio,  and  only  i)ermitted 
the  career  of  a  very  short  life,  he  however  fornu-d  to 
himself  a  style  which  was  both  pleasing  and  grand; 
and  he  was  considered  as  the  greatest  genius  of  the 
Cremonese  school.  In  1537,  he  painted  in  the 
niches  of  the  cupola  of  S.  tSigianiondo  the  Four 
Kvangelists,  so  much  in  the  style  of  Coreggio,  that 
it  appears  almost  incredible,  that  a  youiw  man  of 
twenty-six  years  of  a^,  who  had  never  mquented 
the  schmil  of  (hat  painter,  could  approach  so  near 
to  the  great  gusto  of  Coreggio,  both  in  tJie  intelli- 
gence of  perspective,  and  in  foreshortening.  Two 
other  works  of  this  painter,  at  Cremona,  are  justly 
admired;  the  Raising  of  Lazarus,  and  the  Adulteress 
before  Christ,  surrounded  by  friezes  of  a  numerous 
group  of  Angels,  finely  compo8e<l,  and  dei>igned  in 
tne  greatest  style.  This  promising  artist  died  in 
the  prime  of  life,  in  1546.  [If  the  elder  Boccaccino 
died  in  lol8,  CamiUo  could  not  luive  received  much 
iiutraetion  ftoni  him.] 
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60CCACCIN0,  Francesco.  This  painter  wan 
bom  at  Cremona,  about  the  year  1680.  He  Htudied 
at  Rome,  first  under  Brandi,  and  afterwards  in  the 
school  of  Carlo  Maratti.  under  whom  he  acquired  a 
ple8«ii)g  m&naer  of  composing  and  painting  ea»e\ 
pictmcs  of  bistorical  Kubjects,  which  were  well 
esteemed  in  private  collections,  and  of  which  he 
painted  more  than  of  larger  workfs  for  thi>  churchesi. 
He  sometimes  imitated  the  Ktyle  of  Albano,  and, 
like  that  painter,  he  was  fond  treating  mythol<^- 
eal  subjects.   He  died  in  1790. 

BOCCHI,  Faitstimo.  According  to  Orlaudi,  (his 
paitiUT  viiiH  bom  at  Brescia,  in  1651).  Ik-  w<ib  a 
scholar  of  Angelo  Everardi,  called  il  Fiamminghino. 
He  chiefly  excelled  in  puntLng  battles  and  skirm- 
ishes of  cavalry,  which  he  composed  with  great  in- 
;,n  imity,  and  touched  with  a  spirited  pencil.  His 
figures,  thouffh  on  a  small  scale,  are  correctly  drawn, 
and  his  lan£ea|>es  are  veiy  pleuing'.  He  died  in 

BOCC'IAHDO,  Clemkstk.  called  Cuembntonk. 
This  painter  was  Ixmi  at  (ienoa,  in  KiiO.  He  Wfis 
a  scholar  of  Bernardo  Strozzi,  and,  according  to  So- 
prani, was  called  Clonentcme,  from  the  prodigious 
sue  of  his  person.  He  nrrompnnied  BeneSetto 
Ciu^liglione  to  Rome,  where  he  biudied  some  time, 
and  afterwards  visited  Fl  r m  c,  where  he  met  with 
enconragementi  and  paiateU  his  poitnit  Ibr  the 
norentme  GaHeiy.  Hie  principal  mnfa  nre  at 
Pisa,  of  w^hich  Lanzi  distinguishes  his  Martyrdom  of 
St.  Sebastian,  in  the  church  of  the  Carthusians. 
More  ingenious  in  his  compositions,  and  more  cor- 
rect in  his  d(»ign,  than  Strozzi,  he  is  inferior  to  him 
in  the  truth  and  purity  of  his  tints.  He  died  in 
IG.*)^. 

BOCCIARDO,  DoMBMCo,  was  bom  at  Fi- 
nale,  near  Genoa,  about  the  year  1G86,  ami  wa.«t  a 
disciple  and  a  follower  of  tlie  style  of  (lio.  Maria 
Morandi.  Without  the  possession  of  miich  inven- 
tion, he  was  a  correct  dTesigner,  and  an  J4,Teeal)le 
colourisL  In  the  church  of  6.  Paolo  at  Genoa,  is  a 
picture  hy  this  painter  of  St  John  baptizing  several 
figures. 

BOCHOLT,  Francis  van,  an  old  German  en- 
graver, who  lived  soon  after  the  time  of  Martin 
Scboen,  and  Iiirael  van  Mecheln.  He  ia  said  to  have 
been  a  shepherd  at  Mons,  in  Hidnanlt ;  but  it  is 

more  probable  lie  was  a  native  of  Bocholt,  a  small 
town  in  tilt'  bishopric  of  Munstcr,  where  the  latter  of 
the  above-mentioned  artists  resided.  His  prints  are 
chiefly  copies  after  the  plates  of  Schoen  and  van 
Mecheln,  although  he  engraved  some  few  plates 
from  his  own  designs.  They  are  all  executed  in  a 
laboured,  Btiff  st^k,  and  are  generally  marked  F.  V. 
B.  TbefeUoiwingairebjrhim:  • 

copiu  rnoM  ma«tik  •choen. 

.St.  Anthony  <  urrted  into  tiis  Air  Iqf  Dssaoiiii 

St.  itaaok  readiug. 

St.  Ki^ad  sad  the  Dngoo. 

COPIES  PBOM  laaASL  VAN  MBCI1KI.N 


The  Ju(l((ucnt  of ! 
The  Annunciation. 
The  ViiBia  sad  Chad;  in  sn  arah. 

SUBJECTS  FROM  HIS  OWN  DKSIGNS. 

A  Friar  Htrnagiing  with  a  Girl,  who  defends  henolf  with 

her  DiiktaK 
SamMU  itnuigUiur  the  Liott- 
Twd  Men  qusmuiiw: 

St.  Osoige and  the Dtskod,  with  Fnwcii  van  Bodiolt; 
iamgr  old  dianetus. 


[In  ])art$ch  there  are  thirfy*ei^t  pieces  HMOtiaiied ; 

and  a  few  have  been  since  discovered.! 
BOCKHORST,  John  van,  called  La90«!«  Jaw. 

This  eminent  painter  was  born  at  Miinster  in  IHIO. 
He  was  of  a  reputable  family,  which  «»t:lLled  at  Ant- 
werp when  he  was  young,  and  he  became  a  scholar 
of  Jacob  Jordaens.  Under  that  able  instructor,  he 
beciimc  a  very  distinguished  ])HinIer  of  liistory. 
There  are  many  of  hispirr  iri  -  in  the  churches  in 
Flanders,  wbicti  arc  deservedly  ranked  among  the 
best  productbns  of  the  Flemian  sehooL  He  seems 
to  have  taken  the  works  of  Vandyck  as  his  model, 
and  some  of  lii^  bt>Ht  pictures  are  so  much  in  the 
style  of  that  admired  painter,  that  they  may  easily 
\yt;  mistaken  for  his  works.  In  the  church  of  the 
Beguines  at  Antwerp,  is  a  fine  picture  by  Langen 
Jan,  representing  the  Resurrection,  painted  entirely 
in  the  manner  of  Vandyck,  and  not  unworthy  of 
that  great  artist.  There  is  another  very  fine  picture 
by  this  master,  at  the  principal  altar  in  the  church 
of  St.  James,  at  Ghenat,  representing  the  Martyr- 
dom of  that  saint.  He  also  excelled  as  a  portrait 
painter,  many  of  which  are  only  inferior  to  uioee  of 
Vandyck. 

BO'CKLIN,  J.  C,  an  obscun?  German  pngraver. 
who  executed  a  set  of  British  portniits  fur  a  (ierniau 
edition  of  the  Hutvrtf  of  England.  They  are  iH>orly 
engraved,  and  the  wbole  are  copied  firotxx  the  uriuta 
by  N\Trit«. 

B(K^K^f  AN.  G.,  n  mr7.7xitinto  cngrarcr,  who,  if 
not  a  native  of  England,  resided  here  about  tile  year 
1745.  He  appears  to  have  l)een  also  a  painter,  as  he 
engraved  «  plate  of  St.  Dunstan,  vrhich  ia  signed 
with  his  name,  with  the  addilioa  of  pdut.  H  teu^ 
1743.  We  1iav(  several  portraits  by  him,  among 
which  are  the  lollowing : 

William  Auftwitm,  Dtikc  of  Cumberland,  uncle  to  the 

Kjiik;  '( /"/'•/•  Vanioo, 
Another  I'Drtriiit  of  the  same,  with  h>»  h*t  on ;  ad  vivum. 
171C>. 

Mary,  fourth  daughter  of  Gwrfp>  II..  crinsort  of  Fndirick 

II'.,  of  IIcMC  CoMel ;  aprr  J  W'l/r.itink 
Philip  Yorke,  Earl  of  liardwicke ;  after  M.  Dahl. 
TlMinas  CbuMi,  the  XMst 

BOCQl'ET,  Xicnoi.AS,  a  French  enpravcr,  men- 
tioned by  Basan.  He  lived  about  the  year  1(>01. 
There  are  two  indillhvnt  prints  hf  him: 

Adam  ami  Kvc  ;  nftrr  IUiJf<mUe. 

St  Bruno  kneeliiig  before  a  Crucifix ;  <^er  Bon  fU 
Boulogne, 

BODART,  Peter.  This  artist  was  a  native  of 
Holland,  and  resided  at  Leyden  about  the  year  1723. 
His  prints  are  little  known  in  Kngland.  His  prin« 
cipai  work  is  a  drawing-book,  entitled  Zet  PrHie»- 
paux /budeauHtt  At  De$mn,  published  at  Levden  in 
1723.  It  consists  of  a  ^eat  nunilxT  of  ]dates  of 
heads,  liands,  fce%  figures,  and  groups,  from  the  de- 
signs of  fit  rani  Hoet,  llieyaie  eniefly  etehed,  in 
an  indiOerent  style. 

BODECKER,  John  Francis,  a  portrait  painter, 
bom  at  Cleves,  in  1660.  He  was  a  scliolar  of  John 
de  Baan,  and  met  with  great  encouragement  in  his 
profession  at  Amsterdam  and  the  Hague.  There  is 
a  poorly  -^cr^'iM  <1  mozzotinto  by  this  artist  of  a  Hoy 
and  a  fJui,  Ji.ilf  figures,  with  tlowers,  after  his 
ma-ster.  .1.  de  Baan. 

^OD£N£HR,  Madrice,  engraver  to  the  court 
at  Dnaden,  was  bom  at  FriboOTjp  in  1005,  died  nt 
Dresden  in  174fl.  He  en^aved  a  sinte  of  •hirtv  fwr* 
mythological  and  poetical  pieces  after  Siiuiutl  liots- 
eliild,  wfieh  were  puUished  with  hw  name  in  1603L 
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Htt  firtfafr,  John  O«orge,  wwt  an  eminent  engraver, 

bom  in  If>.*II.  and  (lic<l  in  1/04;  and  liis  lirothcrs, 
Gabriel  and  Georgt;  Cunrad,  fallowed  the  8ainc  pro- 
fe»»ioa.  Their  sons  swra  to  have  continued  it,  for 
their  nanif*  are  found  to  ft  late  peiiod,  but  with  no 
particular  distinction.] 

BODKRKCHT,  Mark,  a  German  eng^nivcr  in 
raezzoriiiro,  who  tlourifihed  about  tho  year  He 
VM  chii  tly  employed  in  portraits,  and  among  uthcni 
en^.vi  il  tliat  of  John  Thomaa  Rauner,  mth  the 

HO  I)  K Y  N  S,  N .  See  Boift. 
BO£C£.C.F.  SeeBoETiDS. 
BOBHM.  See  Bbham. 

[BOEHMEK,  Charlks  William,  a  painter  and 
engraver  of  Saxony.  He  was  brother-m-law  and 
achokr  of  Dieiricy.  Thtre  is  a  serifs  of  Iandscn[)e8 
and  nuvine  subjects  ettcraved  by  hinit  with  the  diUes 
1744  and  l/H  pabUM  in  and  1*1^  tridi  his 
name,  cr  monogram.   The  series  is  rare.] 

[BOEKELf  VAN,  a  nupil  of  Francis  Snyders, 
nunted  living  and  dead  animals  in  the  maimer  of 
liis  master.    He  died  in  1673^1 

fBOEKIIORST,  or  BOCKHORST,  Jan  van, 
iKini  at  DcMitckom  in  1661,  was  a  scholar  of  (i. 
Knfllcr,  He  passed  some  time  with  that  artist  in 
Londtm,  and  painted  portraits  in  his  manner.  He 
also  painted  battlc-picot  s  and  ^oni'-  bi>^torical  com- 
positiouii,  which  arc  ran'.  He  rt-iunu  d  to  liis  own 
country,  where  he  died  in  1724.1 

BO&L|CoaMELius,  a  Flemiui  engraver,  bom  at 
Antwerp  about  the  year  1580.  He  worked  ehtefly 
with  the  graver,  in  the  style  of  thr  Sndclrrs.  in 
whose  school  it  w  probable  he  was  instructed.  His 
plates  arc  executed  in  a  ckv  neat  ttyte,  and  possess 
considerable  merit.  He  enmved  a  set  of  oval 
plates  for  the  Fables  of  theOtno  Vienins,  niiblished 
fit  Antwerp  in  1608.  His  most  considerat)le  works 
were  eight  large  yilates  of  the  battles  of  Cluirles  V. 
and  Franris  I.,  aflt-r  JnAk  Ten^ietla.  H  Aa.s  pro- 
bably in  F-nj^land,  a.s  appears  from  oneof  his  plates, 
tht  Frontispiece  to  a  Bible,  pnlilishcd  by  the  royal 
anthority  in  1611,  very  neatly  en^Taved,  whieh  is 

Zed  C.  Boeif/ecU,  i»  jRichtnont,  We  have 

by  him,  a  rartrait  of  Henry,  IMnce  of  Wales, 
iio  t)\al  ]il;if,-.  with  an  ornamental  liorder;  and 
ajiotht  r  plute.  of  the  Last  Judgment,  CunwUus  Jioel, 
fttit,  w  iihoiit  the  name  of  the  painter, 

fiOEL,  Petbb,  an  excellent  painter  of  animals, 
bhdft,  flowers,  and  fhrit  He  was  bom  at  Antwerp 
in  162.').  and  was  a  sclKjlar  of  Fnuieis  S  ;: ,  Irrs.  T)e- 
siruus  of  improvement,  he  went  to  Italy,  wlare  his 
voriu  were  much  admired,  both  at  Rome  and  at 
Genoa.  On  his  return  to  Flanders,  he  met  with 
great  encouragement.  Four  of  his  l)est  pictures  arc 
Antweryi.  representing  the  Four  Klements.  His 
touch  is  free  and  spirited,  and  his  colouring  natural. 
Wt  have  some  venr  spirited  etchings  by  Boel  of 
variou-  :iT;-nial8,  and  n  set  of  six  plates  of  birds  of 
prey,  uuii  landscapes, entitled  Dirersi  Uccelti  a  Fe- 
tr>'  lU'fl. 

BOEL,  QiTBaitK,  or  Cobtw,  waa  related  to  the 
pieeeding  artist,  bom  at  Antwen  about  the  year 
lfi±l  lie  enjjraved  several  of  the  plates  for  the 
book  called  Tenierss  Gallery,  after  the  pictures 
IB  the  ooUeetion  of  the  \  <  i  hike  Leo{>old.  We 
hare  fdso  tome  ctehingB  by  him,  principally  after 
the  pictures  of  the  etder  Teniers,  representing  Pea- 
sants rcualins;  and  niorr\- makings. 

BOETIU.S,  or  BOKCE,  CuaWTiAV  Fkkdi:- 
ticK,  a  Gennan  engraver,  bom  at  Ldpsic  in  1706. 
He  waa  %  pupil  of  C.  A,  Wartman,  and  Raided 


chiefly  at  Dresden,  where  he  waa  made  profhnor  of 
the  Electoral  Academy  in  1764.  He  enyraved  se- 
veral of  the  plates  for  the  collection  of  pictures  at 
Dresden,  published  in  two  folio  volumes  in  1753 
and  1757,  entitled  Itt^ueii  <P Estampa  iTanret  let  ptiu 
celebrea  Tableaux  de  la  Gallerie  de  Dre$ae.  He  also 
engraved  gevi  ral  portraits,  and  various  other  sub- 
jects.   The  following  are  among  his  Im-sI  prints: 

Thi>  Portniit  uf  llot'tluiii  iu  iniiUitiun  of  s  chalk  dr»w- 

inu'.  1771. 
I'm  trait  of  Charlcf  Hutin  ;  tk^  ntme, 
Tortnut  of  Ruffuelle  Mciiif* ;  i/u-  »ame, 
riirtmit  of  J.  CsMsnoTa ;  the  mrne. 
A  i-iiuiiici^  with  a  Cow  ami  a  Sbaap;  i|^l«r  C*  dit 

Jardvn. 

A  LomlMcnpe,  »ith  n  MdnuiDi  tit ;  after  Bntmhtrg, 
The  Interior  of  an  Inn  ;  ajttr  T.  Wyk. 
Sportamcn  «t  the  Door  of  an  Inn;  afifr  Woirmnana. 
A  Woman  holding  u  Pot  with  Coal*,  and  a  Boy  blowing ; 
aftrr  Ruben*. 

A  Swias  Family  koceliiia  bsfim  th«  Viigin  sad  in£uit 
Jenii ;  i^Ur  BUM*  ;  Am. 

BOETTGER,  Jotix  Gotlieb,  a  modem  OennMi 
engraver*  bora  at  I>re8dea  in  1766.  He  was  a 
pupil  of  J.  6.  Sehoi^  and  haa  engraved  several 
plates  for  the  bofdueUeis  and  otheni  among  whidi 

we  have : 

PortrdtofF.'W.B.dsBaBidoliir;  t^Qrmaf. 
Ganimede ;  o/ter  KdysIL 
A  Vostol ;  aftrr  tAff  mmw. 

Calliope :  atlrr  Angelica  Kaufmann. 

BOETTO,  GiovKNAL.  According  to  Delia  Valle. 
this  artist  was  a  IHedmontese.  and  flourished  at 

Turin,  from  the  year  \M1  till  IfiS*i.  He  disfin- 
guifehed  himself  as  a  freseo  painter,  and  w  as  princi- 
pally emjilovLd  in  embelliMhing  the  palaces  and 
public  edifices  at  Turin  with  wlewtrical  subiects, 
which  were  ingeniouslf  compose^  and  designed 
\\  Ir!i  taste  and  elegance.  Among  his  most  admired 
works  are  twelve  freseoes,  in  the  Casa  Garballi^  re- 
presenting subjeets  emblematical  of  the  Art*  and 
Sciences.  Lanri  affirms  that  he  excelled  aa  an  en- 
graver, but  his  prints  are  not  8{)ecified. 

[BOEYERMANS,  Tiikodohe,  a  pupil  of  Van- 
dyck,  jpainted  history  and  portraits.  He  was  a  na- 
tive or  Antwerp :  hu  woriu  aie  eoireetijr  designed 
and  ajgrerably  eolauKdtandflhowagoodknowkdge 
of  chian»-*icuro.] 

BOGDANE,  James,  a  painter  of  fowls,  flowcia, 
and  fruit,  of  some  reputation,  in  the  reign  of  Queen 
Anne,  by  whom  he  was  employed ;  and  there  are 
yet  simie  of  his  jjictures  in  the  royal  colleelion. 
[He  vv;ui  an  Hungarian  by  birth,  and  died  in  Xl'^i.^ 

[BOILLY,  Louis-Lbopold,  a  painter  of  multi- 
farious subjects,  was  bom  at  BasHee  in  1761.  He 
painted  nearly  500  {mrtraits ;  he  represented  mili- 
tary, domestic,  and  comic  scenes;  interiors  of  ate- 
liers, merchants'  Hho(M?,  banditti,  {xipular  amuse- 
ments, and  whatever  was  siutable  to  Parisian  taste. 
He  engraved  alfu),  and  produced  about  100  piecea. 
It  is  said  tliat  he  had  no  master.] 

BOIS,  Ki  iAS  nr.  This  artist  was  a  native  of 
France,  and  was  chiefly  employed  in  engraving  por* 
trtuts.  Among  others,  he  engraved  that  St  the 
Duke  de  Sully,  which  bears  the  date  in!4. 

BOIS,  Maktin  nt .  a  French  engraver,  who  re- 
sided at  Paris  about  the  year  1691.    He  executed 

some  of  the  plates  for  the  collection  of  prints  from 
the  worlcs  of  the  Itidian  pahnters,  published  by  C. 

Paten,  in  the  year  alH)ve  mentioned.  He  also  en- 
gravcil  frontiKpieces  for  book^,  aj^cr  Tkyrigny  and 
others. 

BOIS,  PiTSU  DD,  naa  probably  a  relation  of 
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the  artist  mentioned  in  the  preceding  article.  Ac- 
cordinfl;  to  Florent  Le  Comie,  he  eii({Faved 
veral  iwes,  representing  funeral  pvnceirioni,  monu- 
ments. &c. 

[BOISSARD,  RoBF-RT.  an  engraver,  born  at 
Valence  about  1590.  Uv  worked  in  Uie  manner  of 
Theodore  de  Biy.  lie  lued  the  nune  mark  as  Rene 
BoiWn,  but  their  works  should  not  be  eonfbunded.] 

BOISSART,  Rorkut,  ;i  French  ciif.^'nivrr,  wlio 
flourished  about  the  year  UiOO.  Actrording  to  Flo- 
lent  Le  Comte,  he  engraved  several  portraits,  but 
they  arc  not  8^>ecified.  He  ia  said  to  have  Raided 
some  time  in  hnp^land. 

BOISSEVIN,  L.,  was  a  print«ellcr,  and  is  sup- 
posed to  have  engraved  the  roUowing  plates : 

Chsrissl. 

OiKrarCmwdL 

Fkaae.  BsiMiii,  Gtedtmd*,  datad  1023. 

BOISSIERE,  Simon  de  la,  a  French  engineer, 
whn  nlno  distinguished  himself  aa  an  engrnver.  He 
I  >i^^r:ived  sereral  plates  froui  his  own  cfesignii,  and 
afttr  Sebastian  T.c  CleiC    We  have  by  him; 

The  Death  of  a  Prince,  furooadsd  iff  hi>  Conrt. 
FoTty-one  plates  of  Antique  Usdsls;  In  ib»  coHeetioa  of 

tbsKbutofFimiMM. 
A  View  ertlM  Pslsb  Bojsl ;  in  two  idieets. 
8sml  plstss  for  the  wotk  entitled  TraitS  dt$  Mdifeu 

AtMiuet  A  Bomti  by  A.  Dcegodets,  pnblUhea  at 

V.m-<  in  1682. 

BOI.SSiEU,  Jean  Jacques  ue,  a  French  painter, 
but  more  celebrated  engraver,  was  Imrn  in  1/36,  and 
died  in  ISIO.  He  painted  some  nictures  of  siwilar 
subjects  to  diose  by tlstiule,  and  also  some  portraits ; 

1)Ut  lie  is  principally  know  n  l>y  the  charming  ctch- 
>Qg)>  he  ha«  left  us  of  laiidscajus  and  other  sub- 
jects, boUl  from  \m  own  designs  and  after  other 
m.isters.     His  point  is  remarkably  (ileasing  and 

Kiclurewjue,  yet  spirited  and  masterly.  The  num- 
er  of  his  plates  is  about  sixty,  which  are  generally 
marked  D.  B.,  with  the  date.  The  following  are  hu 
best  prints: 

An  OW  Muu,  ivith  a  Bof  nsdinfs  in  tibo  nsmaar  of 

Rembrantk, 
A  CooptT  working  in  a  Cellar;  thf  .<ai)if. 
An  Italian  Laudtcape,  witlt  Women  w ashing. 
A  Landnoape,  with  MspluBdsi  bjT  the  watSTiMs}  tffttr 

Bertfhtrm, 

A  I,.m<Ki'.ii)e,  with  u  Hoy  ilriviim  an  Ox ;  affrr  lhi</-tdtul. 
A  ]  on  «t.  \sith  a  Cutuige,  and  a  Man  on  Iu)m*back,  with 

I'l  .i-;iiit«. 

Anof  tu  i-  Forwit  nccnp ;  th«>  companion. 

A  I-Jitul>c«|M  ,  W  ith  ti|i\ireH  ami  auimiils,  in  the  middle  a 

Hiil,  on  wWuh  i"  u  Cms-,  mul  an  nUl  Mnn  kneeling. 
A  View  neiir  TiMili,  wiih  u  .Mm  aixi  a  M'uiiiim  mottntsd 

on  a  Mui>-,  (Irivin^'  (  ;ittlc  thiout;!!  .i  Ri\uk't. 
The  Quack  Dot  tor  ;  o/h  r  C.  du  .f<irti;/r\. 
A  Latidncupv,  with  Jinun.^  in  a  Boat,  and  a  Mill  ;  afier 

Rvyttiael. 

The  great  Mill,  a  charming  Umbcape;  after  the  sanu. 
A  mountamous  LsBdaaips,  with  a  watsriUl;  ^iff 
Attetyn. 

A  gnnd  Landncape,  with  a  Hcmit,  at  the  entnaet  of  a 

CaTcm.  1797. 
A  pleanng  Land/tcape,  whh  Iscgo  i^lifss,  and  two  Com 

ftnndinfi  in  tin'  Water. 

The  four  lost  mentiuucd  arc  his  most  capital 
plates. 

BOlTr  t  an  eminent  painter  in  enamel, 

who  mdded  in  England  in  the  veign  of  Queen  Anne. 

lie  was  a  naliv.  of  Slockholm,  though  of  Frrnch 
parentai^e,  and  bred  lo  the  profession  of  a  jew- 
eller, which  he  intended  to  follow  in  this  countiy. 
He  changed  his  pursuit  for  thiU  of  enamel  painting, 
which  he  practised  with  the  grpntest  success.  After 
jiassinj,'  .sunie  years  in  Lon<T<in  he  went  to  Paris, 
where  he  was  countenanced  by  the  regent,  and  was 
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much  admired  in  a  countrv*  where  thcv  had  seen  no 
enamelier  since  Petitot.   tie  died  at  t^aiis  in  17^6. 
BOITARD,  L  ,  a  Fiendi  engraver,  who 

chiefly  lived  in  Knfjland,  and  flourished  alKiut  the 
year  17(iO.  lie  engraved  iu  a  neat  blight  style, 
without  much  taste,  and  not  veij  eorrectly  drawn. 
His  best  prints  are  those  be  engmred  for  Spence's 
Pol^-metis,  and  the  Rotunda  at  Ranekgh,  after  P&>- 
nini.  He  al.sn  engraved  some  porirail.s,  among 
which  is  that  of  Brown,  the  soldier  who  distioguislH 
ed  himself  ^  the  battle  of  Dettingcn,  and  one  of 
Elizabeth  Canning.    He  died  in  London. 

BOIVIN,  RENff.  a  French  engraver,  bora  at 
Anders  about  the  year  l.j.JO.  He  engraved  several 
plates  in  the  style  of  Cornelius  Cort,  executed  with 
the  graver;  but  we  have  also  some  etchings  by 
him.  His  plates  nn?  neatly  enpra%  ed.  hut  his  draw- 
ing i.s  by  ao  iueaiii>  correct;  sotne  of  tlieiu  are  from 
his  own  designs,  and  several  after  //  Homo,  called 
by  the  Frencn  Maitn  Momx.  He  sometimes  signed 
his  plates  with  his  baptismal  name,  Mtnatiu,/etit, 
and  sometimes  with  a  cipher  oomposedof  an  R  and 

B,  thus,  The  following  a»  his  pnncipBl 

plates :  , 

TwcIto  of  Philosophers  and  ancient  Poet*. 
Fnrtruit  of  Clrnii  nt  Miinit;  d.iti  tl  ISM, 
'I  lio  s.nnio  I'oitriiit  ;  «itli<nit  (Uile. 
I'ortniit  nt'.Iohii  Svltii-tiaii  Pwmhcrus. 
Portrait  ot  (ieorffi'  \'inliu?<,  Theologian. 
.SiiMimia  iiiul  thi  I'liUn*. 

The  depurturt-  of  lliiffiir  nn<l  Ishmnol  from  the  Iloiue  of 

Abrahunk ;  u  npiriteil  t  tehiuir- 
Banditti  roUbiug  the  Curt  of  .i  I'eavmt;  tuhing. 
The  Plates  for  a  work  (iititleil  Line  «U  la  ConauntUlk 

la  ToiatJn  d'nr,  p<tr  le  I'rinci-  Ja\on  He  Tetsa/it. 
An  embleiiuitii  al  Miliject  of  the  Triumpll  of  YiltM; 

Rous  Fl'irrut,  iiir.  ;  I{riintn.i,  f  a  it. 
Frunciii  I.  lulvuiu  iiii;  to«  aTtl>.  th^  Temple  nf  Ininiortality, 

IcBTiiit;  behind  him  ignnnmee  and  the  Viei'<,;  Rum 

f'i'Oi-iif,  Kir.  Dom.  Zetioi  cenetus,  ass. 

BOIZOT.  Mahik  T.oi  isK  .\dei.aidk,  a  French 
female  en^ravir.  LKjra  at  I'aris  in  1/4S.  She  was 
instructed  tn  the  art  by  J.  J.  Khpart,  and  engraved 
with  great  neatness  several  plates  of  portraits,  and 
other  subjects,  among  which  we  have  the  following: 

John  .li>s(pli  William  Brut^,I>oBtarof  Sarimuss  Mmlf 

A.  Buizot,  till,  it  Jir. 

The  Emiieror  .lo.eph  II, 

Louis  XV 1.,  K  tug  of  France. 

Marie  Antoinette,  Queen  nf  France. 

Louis  Stanislaus,  Count  of  I'ruTeace. 

Marie  Josephine  Lonisn,  Couiiteaiof  AOVSBSO. 

Charles  Philip,  Count  <il  .Vrtoia. 

Marie  Elisabeth,  ^inti  r  r.t  the  King. 

St.  Cotherinc ;  after  L.  Carftrn. 

The  Dutrh  Breakfast  ;  o/ut  (,.  MHzii. 

A  Boy  with  a  Birdcage ;  after  Settcher. 

A  young  Turk ;  after  the  tame. 

A  Oirl  reading ;  t^ier  Orm/ae. 

BOJ  AN,  J.  L..  a  Freneh  engraver,  who  flourished 
alwut  the  year  IG/O.  He  was  chiefly  emplnyert  by 
John  Berain,  in  eugraving  some  of  the  plates  for 
his  large  work  of  the  Omraientt  in  the  Louvre  and 
the  TudlerioR, 

[BOKSHOORN,  Joseph,  a  portrait  painter, 
born  at  the  Ha^nie.  came  to  London  in  lt)70,  where 
he  died  at  the  age  of  35.  He  employed  the  greatest 
part  of  his  time  in  copying  the  portmits  of  Taa- 
dyck  and  P.  Lely.] 
'  BOL,  Cornelius.  This  artist  was  a  native  of 
Holland,  and  flourished  alKtut  the  year  KiGO.  He 
visited  Kngland  before  the  lire  of  London,  as  he 
painted  views  of  that  dreadftil  eonfhtfration.  He 
also  j>ainted  views  of  Siiflon  Place  in  Surrey,  An>n- 
del  House,  ^Somerset  House,  and  the  Tower.  He 
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«(riMd  wnne  plates  representinff  the  sea^ports  of 

Holland,  among  which  is  that  of  the  Brifl. 

BOL,  Ferdi.navd,  an  eminent  painter  and  en- 
graver, born  at  Dort  in  1611.  Hi»  family  removed 
Is  InHterdam  when  he  was  young,  wheire  he  had 
AeadTutage  of  being  edneated  fn  die  telioal  of 
Rembrandt  He  was  a  successful  imitator  of  the 
of  his  master,  both  as  a  painter  and  engraver. 
Ue  painted  historj'  and  iwrtniits ;  in  the  latter  he 
pntiadarly  excdiiiid,  aad  some  of  bis  best  portraits 
may  be  mistaken  for  diose  of  Rembrandt.  One  of 
hij  princijuil  historical  works  was  a  picture  he 
fainted  for  the  Admiralty  at  Amsterdam,  which  is 
eelebrated  by  the  Dutch  poet  VondeL  There  are 
several  of  his  pictures  in  the  courts  of  iustice  in 
the  Town-house  at  Amsterdam.  His  etcfiings  are 
highly  estccmetl,  they  are  executed  in  a  Ixild  and 
frw  manner,  and  his  liehts  and  shadows  are  very 
fodicioasly  managed.  Although  tj^ey  are  not  equal 
in  lightness  of  touch  and  tasteful  style  to  the  etch- 
iocs  of  Rembrandt,  they  possess  great  merit.  The 
woviag  »  a  list  of  neaily  die  whole  of  his  prints : 

PORTRAITS  AND  HEADS. 

X  youiMf  Man,  with  a  round  Hat ;  'marked,  Bol,/ie. 
itti  Officer  with  hii  Hsada  en  tta  HOt  «f  btaBwwd; 

Bii,ffc.  1^3. 
A  joung  Man,  with  a  Cap  8ildTeafher< ;  F.  Bol.  I&i2. 
A  fining  Woman,  half  length,  with  a  Cap  and  l''eHthi'n< ; 

marked  F.  Hol.f.    1644 ;  fine,  oval. 
The  Woman  with  the  Pear,  at  a  Window;  in  tho  m;iu- 

nrr  of  Rembrandt ;  verv  fine. 
An  old  Man  sitting  in  a  Chair,  with  some  Books,  and  an 

unliffhtod  Cuudle  ;  marked  Bol.  ;  scarce. 
An  old  Man,  half  len^h,  with  a  Bonnet,  in  the  manner 
of  Rembrandt,  leanmg  on  a  Cane ;  F.  Bol,  fee.  1642. 
BMt  of  sa  old  Han,  wen  in  baaX,  with  a  ftir  Bobe, 
"Iwtth" 
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VAHIOrS  St'BJECTS. 

A  Philosopher  in  meditation,  n.'>tiugon  a  Table,  on 

iTi'  Mime  Books  and  a  (iltibc;  verv  line. 
Another  Philojtopher,  holding  a  I{iK)k  ;  F.  Bui,  1G4'2. 
The  Astrologer,  un  old  Man  sifting  at  u   Ttthlr,  with 

Books  and  a  Glolx- ;  he  wears  a  Hat  Hat,  and  hijt 

Hands  eroMcd. 
The  Family— A  Woman  suckling  a  new-born  Infant, 

with  a  Man  holding  Linen.  P.  Bol. 
Abraham's  Sacrifice  ;  an  arched  plute  ;  F.  liol,f. 
A  Tery  scarce  print,  mcnti<)ni  <l  bv  M.  Ili-ineki-n,  of  Agar 

in  the  Dettert,  with  the  infant  iHoacl;  F.  Bol,/. 
The  Sacrifice  of  Gideon. 

8C  Jcfome  ia  a  Cavern*  oontamplating  a  Cneifiz ;  /'. 

[Balkema  places  his  death  in  1()>^I.] 

fiUL,  Hans  (John),  a  Flemish  painter  and  cn- 
ptver.bara  at  Meemin  in  IS34.  After  stndying 
two  yean  under  an  obscure  painter,  he  travelled 
Araogh  Germany,  and  passed  some  time  at  Heidel- 
Wri;.  where  he  c<j})ied  some  pictures  f)f  tlif  most 
emiaent  masters.  He  afterwaids  settled  at  Amster- 
dam, where  his  works  were  esteemed.  Tan  Mander 
i]'-3is  hii;hly  of  two  pictures  l)y  this  master,  repre- 
MTiiirii,'  Dedalus  and  Icarus,  iin<l  the  Crucifi.xion. 
He  is  however  more  known  oh  a  painter  of  land- 
Kspes  and  views  in  the  neighbourhood  of  Amster- 
toL  He  etchied  several  plates  from  his  own  desinis, 
nadight  spirited  style,  which  he  sometimes  marked 

H.  R,  and  sometimes  J^^oL  We  have  the  fol- 
lowing prints  by  him : 

The  Kt^mciliation  of  Jacob  and  Bsan ;  elreidar. 

tir«t  intorrfaw  batwaan  the  Servsntof  Abnbaai  and 

T«.  Ivi'  ( in  -dar  plates  aftiMTwdwlCoBthl  Sf  the  JNT ; 

Ad.  CiAlaert,  excud. 
Awtof  twdval^adac^ss;  H.  Btt,  im.  Mi.  Sadder, 
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A  tot  of  tweWc  LandicapeB ;  H.  Coek,  «w.  B.  Bol. 
A  laiga  Landacape,  wittt  a  Msa  in  a  Boat  a 
Oooae,  with  •amd  flgwea. 

H.  Bol  died  at  Amsterdam  in  1593. 
BOLI/lNI,  NiccoLO,  called  VicxMTiKO,  an  en- 
graver on  wood,  bom  at  Vicenca,  about  the  year' 

I. 'ilO.  His  prints  are  chiefly  after  Titian  ;  and  it  is 
thought  that  he  studied  under  that  master:  they 
are  executed  in  a  bold  free  style.  His  wans  are 

■caree;  He  marked  Us  printe  with  the  dpher  h^^. 

We  have  the  fbUowing  hf  him: 

John,  Hiimn  de  SehwsnsDbaig {  with  abaidsv;  afttf 

Aihfrt  Durer. 

The  Wise  Men's  Offering  ;  u  fti  r  Titian,  with  hit  cipher. 
St.  Jerome  prayioA;  in  a  Uuidscape  j  after  the  tame. 
St.  Catherine,  Bt  HuhaattsB,  aad  torn  ottar  Ssiati ;  ^t»r 
the  tame. 

A  numatiiaaas  LaadMspa,  with  a  Wensa  wSBdug  a 

Cow. 

n  IS  M-ati-d  on  ii  Hank,  holdioft  Cupid,  a  Squirrel  on 
the  Branch  of  a  Tree :  marked  !r»<MMiM  tnv.  Nieokme 
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[The  name  should  be  Jot$fk  HkoUl»  BoUrim,  not 
Boldini.  There  ia  sone  oonfiiBioii  reflecting  him 
even  m  the  aeeonnte  bv  die  best  writers  on  tmsnb- 

ject.  Zani  is  most  to  be  reUed  on ;  Hubor  is  quite 
in  error  both  with  respect  to  the  place  of  his  birth 
anil  the  date. 

BOLLMAN,  HiEBONnivs,  or  Jbrome.  By  this 
artist,  who  was  probably  a  native  of  Germany,  we 
have  some  \mnin,  after  Raffaelle,  and  otiu  r  eminent 
painters  of  the  Italian  school.  They  arc  executed 
m  a  bold,  fire,  and  eflfeetive  style,  and  possess  ecni> 
siderable  merit. 

B( )LOGN  A.  Lattavzio  nr..  Aeenrdinp  to  Bagli- 
one,  this  painter  wits  a  native  of  Bologna,  and  a 
scholar  of  the  Caracci.  On  leaving  that  celebrated 
academy  he  went  to  Rome,  and  was  employed  by 
Sixfus  V.  in  painting  the  reilin^'  of  one  of  the 
KalcMins  in  the  palaee  of  St.  John  of  Lateran.  He 
also  painted  the  ceihng  in  the  chaind  of  Sixtus  V. 
in  the  church  of  St.  MajKiore,  representing  a  choir 
of  angels.  In  8.  Maria  de  Monti,  is  a  fine  picture 
by  him  of  the  Flagellation.  This  paitifer  promised 
to  arrive  at  a  high  rank  in  the  art,  but  being  na- 
turally of  a  weaf  constitution,  which  was  probably 
impaired  by  constant  atiplication,  he  died,  mucn 
regretted,  at  the  age  of  *2/. 

BOLOGNESE,  il.    See  fJ-JiMAi.ni. 

BOLOGNINI,  Carlo.  This  i>aiuter  is  men- 
tioned in  the  Abecedario  I*ittoriro  of  PadreOrlandi. 
He  was  bom  at  Bologna  in  167!:*,  and  wa.s  first  a 
scholar  of  Mauro  Aldrovandini.  He  afterwards 
studied  under  Giulio  Trogli.  He  excelled  in  paint- 
ing architectural  views  and  [x-rspective,  and  was 
nitieh  employed  at  Vienna,  where  he  resided  some 
years,  [/ani  says  Carlo  w.xs  lK)m  in  I6(»2,  and 
died  in  1704.  He  also  mentions  seveml  others  of 
the  same  family  who  were  distinguished  painters, 
but  of  whom  very  few  particulars  are  recorded.] 

B0L06NINI,  GioVANffi  Batista,  a  Bolognese 
painter  and  engraver,  born  at  Bologna  in  IfiM.  He 
was  one  of  the  ablest  scholars  of  (iuulo  Ueni.  There 
are  several  of  his  jiictures  in  the  churches  at  Bo- 
lii^a.  In  S.  Maria  Nuova  is  a  picttuv  by  this 
master,  representing  the  Virgin  Mary  and  tnfknt 
Jesus,  with  St.  Dominick,  St.  Eustatius,  and  Mary 
Magilalene.  In  the  church  of  the  Servi,  the  dead 
Chri.st,  with  the  Virgin  Mary,  St  John,  and  others ; 
and  in  S.  Lucia,  the  immaculate  Conception.  This 
artist  etched  some  plates  after  the  woilta  of  Gnido, 
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in  a  slight  spirited  manner,  among  which  axe  the 

following  : 

Thr  Murder  of  the  Innocent! ;  afUr  Guido. 

St.  Pftor  made  Head  of  the  Church ;  o/ter  the  tame. 

The  Crurifixion  ;  after  the  picture  in  the  church  of  the 

Capuchias  at  Bolognn. 
Bacchua  and  Ariadne ;  in  three  eheets ;  after  Omdo. 

He  died  at  Bologna  in  168^  [Zani  saya  he  was 
boni  ill  lf;i-2.  and  died  in  IfiS9.] 

BOLOCJNINI,  Gjacomo.  This  painter  was  the 
nephew  of  (iio.  Batista  BoIo|rnini,  bom  at  Bologna 
in  I6B4.  He  received  liis  instruction  in  the  art 
from  his  uncle,  and  became  a  re^)utaljle  painter  of 
hivtorv.  There  are  some  of  his  pictures  in  the 
churches  at  BolognB»  which  are  described  in  the 
account  of  the  works  of  art  in  Bologna.  In  the 
church  of  SS.  St-bastiano  e  Rwcn,  there  is  a  picture 
of  8t.  Francis  receiving  the  Stijjnmta;  and  in  the 
church  of  the  Purit&,  the  dead  Christ,  with  the 
Vi^^n^Maiy  and  Maiy  Magdalene.    £Ue  died 

BOLSWERT,  or  BOLSUERD,  BoKTn%s  Adam, 
an  eminent  engraver,  burn  at  Bolswert,  a  town  in 
Frieaiand,  abont  the  year  \5>V).  It  is  not  said  by 
whom  he  was  instructed  in  the  art  of  engraving; 
but,  in  company  with  lus  younger  brother  Schcltius, 
he  si  ttlcd  at  Antwerp,  a«  a  printseller  and  engraver. 
He  worked  entirely  with  the  graver,  and  seems  to 
have  adopted  the  free  om>n  manner  of  Cornelius 
Blocmaert.    The  plates  iii;if  he  engraved  after  Ru- 


bens are  however  in  a  more 
fuller  of  colour.  He 


finished  st^le,  and 


■igned  hia  plates 
J^danu  ^olivert.  and  aomalimea  jj^obaerd. 
His  principal  plates  an  the  fidlowingi 

PORTRAITS  AND  8UBJSCT8  PROM  HIS  OWN  DISiaNa. 
F.  Adam  Sasbout ;  iatoibod  Omnia  vanUae. 
John  Bergman,  Jeivit,  knwiKay  bsiwe  aa  AUar,  poiat- 

inff  to  a  Skull. 

8t.  A.  (Jnnx4iga  kneeling  brrore  a  Croflifiz. 

William  Louin.  Count  of  Niis*iiu. 

William  of  Nav»uu  U  'nin  in  State.  IfilS. 

Sevcntv-M-vfii  plat«-s  for  tlic  Lifo  of  Chri-t  ;  published  at 
Antwt'rp  IC.'iJ  :md  liVJ.l  ;  Jfet  l^ren,  Ar. 

The  plates  for  a  txHik  cntitied  The  Pilgrimage  ;  publish- 
ed at  Antwerp  in  1627. 

VARIOUS  SUBJECTS  AFTER  DIFFERENT  MASTERS. 

The  Adoration  of  the  Shepherds ;  afttr  Abr.  Bloemaert. 
1618. 

The  RepoM>  in  Kjrypt ;  after  the  $ame. 

Twt  nty-four  r)f  tin  II.  nnitu  of  the  Deserts  ;  .*>»7ro  jliin- 

ghorelica ,  pulJil^lu•d  ut  Antwerp  in  1C19  ;  after  the 

tame. 

Twenty-six  of  the  II('nuit{"v<K.'s  ;  o  ffer  the  xiine. 
Four  of  land^  ;i]H>  and  figures.    1613  ;  aflrr  the  snmr. 
Set  of  twenty  lundMjupcs ;  nurahered.  "IGIO;  after  the 
tame. 

FourtM'n  of  aniiniils  ;  nft<r  the  tame;  B.  a  Ruhirirt, 
fee.  Kill. 

Jesiw  Christ,  with  Miiry  and  Martha  ;  after  J.  (inu-mnr  , 
IS.  a  lioUirert,  te.  ;  »rarce. 

Men  fontendiiig  !igaili>-t  .\niiniil.s ;    aftrr  I).    \  'iii(  kt  n- 

A  LundM'upe,  Miili  Adam  ami  Kvcin  PanidiM }  e^fterthe 

tame  ;  u.  a  Bottirrrt,  te.;  ^L■ur^■l•. 
The  Judgment  of  Solomon  i  ajier  Rubene. 
The  ResumetioB  of  Lasttos;  q/lsr  tk$  mmti 

fine. 

The  La'^t  Supper ;  a/ler  the  tame ;  P.  1 

Boet.  a  Holticert,  tc.  ;  ver\-  fine. 


pnu. 


BOLSWKRT,  or  BOLSUERD,  Scheltm  s  a. 
Thi>.  vtTv  distinguished  engraver  was  the  younger 
brother  of  the  preceding  artist,  bom  at  Bolswert  in 
FricsUuid,  about  the  year  1986.  He  settled  with 
his  brother  at  Antwen>.  when-  Ik  Ix  rame  one  of 
the  most  edebratcd  engravers  of  his  country.  The 


plates  of  this  excellent  arttet  are  worked  entirely 

with  the  graver,  and  it  docs  not  appear  that  he 
made  any  use  of  the  point.  He  enj^raved  many 
plates  afler  the  most  eminent  of  tin-  Flemish  mas- 
ters, bat  he  has  particularly  distiiMpiiahed  himself 
by  the  admhable  pertbrmanen  he  naa  left  ns,  after 
some  of  the  finest  pictures  of  Rubens  and  Vandyck, 
which  he  reiiresented  with  a  judgment  and  ablUty 
that  gives  them  more  efliwt  than  can  well  be  ex- 
pected in  a  print,  and  appear  to  exhibit  the  veiy 
character  and  colour  of  the  paintings.  It  was  not 
unusual  fur  Rulu  iis  to  retouch  his  proofs,  in  the 
progress  of  the  plates,  with  chalk  or  with  the  pen- 
cil, which  corrections,  attended  to  by  the  engraver, 
contributed  not  a  little  to  the  characteristic  rxjires- 
sion  we  find  in  liis  prints  ;  pmofs  of  this  description 
are  to  Ije  met  with  in  the  portfolios  of  the  curioua. 
He  engraved  with  equal  success  historical  sulqectB, 
huntings,  landscapes,  and  portraits ;  and  Uie  qnm^ 
her  of  his  prints  is  very  comiderable.  His  plates  are 

generally  signed  with  his  name,  or  thus,  ^^^3®^ 

The  following  are  his  puindml  prints,  of  which  wa 
have  given  rather  a  detailed  list  t 

TAMova  avBnoTs,  mostlt  aftxk  bis  o«ril 

The  infiint  Jesus  and  St.  John  playing  with  a  Lamb. 

The  Virgin  Mury,  and  infant  Jesus  sleeping. 

The  Viru'in  pivin;;  surk  tf)  the  Infant. 

The  Viruin  Miu\,  with  her  hand>  foldi'd  on  her  Breoirt. 

The  Virvrin  Mary  mith  the  Infant  in  the  Cloudu,  with 

.\ngels  and  Cheruhim. 
The  infant  Je«u9  carrMiing  the  Virgin  Maiji  and  St. 

Jn«epli  holding  a  Pear. 
Twelve  half-lmvth  figuns  of  Saiata. 
Twelve  other  buMsBgtli  IgnNsof  Salati^lisgiBBiag  with 

K  Hermit  kassUof  Mbiv  a  Crodfls. 

Mater  Dolorooa. 

Jesu*  Chriift  tritmpkiBgaTCrDsaUk 

Rt.  Barl>r.  Martyr. 

St.  Stanislau-.  K'o»ka,  kMslfaflMlbre  SB  Altar. 

St.  Fnuicu  liorgia. 

St.  Alfonso  Roariguci. 

Kobcrt  BeUarmin,  of  the  Soeietr  of  Jetos. 

Leonard  Lcwitis;  another  Jesuit. 

TheOsathofa  BaiB^andthat  of  aStaaar;  ^^lNa» 


An«ariilnBatleals«liJwt«fPfiafleFer£nand;  iasnAcd 

bt  tftpm  neUtuOa  rtemmtit. 
TwjgrtssafaTlMsh;  dedlcstedta  WghBwmd,Kiagef 

Six  platc«,  with  tiia  FiOTtMeee,  te  flw  Jasdiisito  ifa 

r«i>r>,  by  ThibmiU.  lisS. 
The  Diapute  between  the  Gran  and  th«  Mwgli ;  B.  A, 

Bolewert,  inv.  8.  A.  BoUwert,  tc. 

TAXIODS  tUBJXCTS,  AFTBa  DimBBNT  nXMISH 

MA.«?TF.WS. 

The  Crurifixion:  Jar.  Jordattt,  inr.  rt  pin.r  ;  thi'  l)c!.t 

impri^M       lui.  !h  f.  in  the  ciiin  Priril)  r/ia  liiqis 
Mcriiirv  .lad  Argil* ;  aftrr  thr  samr  ,•  tlie  good  imprcWous 

an-  licfnrc  tlir  address  of  Hlotelling;  fine. 
The  infant  Jvijiiti  r;  a  flt-r  the  xime  ;  fine. 
Pan  pla\ing  on  a  Khitc  ;  n  t<rr  the  name  ;  fine. 
A  Courert ;  i  ntitU'd  Smj  U'uude  soni/en,  *t>o  pepen  de 

Jont/rn  ;  after  the  »ame. 
Pan  I.olding  a  Basket  of  Fruit,  and  Cere*  crowned  w  ith 

Corn,  and  a  MsB  soBBdiag  B HiKii;  ^trtk»»am«t 

wry  M  iircr. 
The  Salutation ;  after  GerarJ  Srr/hrm. 
Thi'  R'  turii  of  the  Holy  Family  out  of  F.gypt  ;  aJJi  r  the 

Thi'  \  imin  ajipearing  to  St.  Ignatiiu,  who  is  kneeling; 

a  fter  thr  same. 
St.  Fruueiii  Xavicr,  tempted  by  the  Deril ;  after  the 

tame. 

Peter  denying  Christ ;  after  the  tame  i  very  fiae. 
Abmham  futcrifieing  I«aac;  afitff^  *  '  "  * 
ACmwert;  qfler the emite. 


Diyitizca  by  GoOglc 
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[■OKA 


Tht  Vijfin,  with  the  td&atJ«ailMiUi>g«01«ibe;  vfimr 

Ertumui  QutltMU, 
Tht  Coramunioii  of  St.  Bon;  a/ter  Braamm  Qwe^tM. 
TkeDMdChriatontbeKBMtofthe  VbginMiury  ;  after 


oftlieTlifMJMaittat  J^poBi  ofiurtht 


POBTKAITS,  ETC.  AFTER  VANDTCK. 
Scheltios  a  Bolswert;  Ad.  LommtUn^  te, 
Ambiew  van  Ertvclt,  paiatoritf  Aalwnpw 
>Urtin  Pi-pin,  pointer, 
Adran  Browcr,  painter. 
Jotia  B«pti»t  Barb^,  engnvar. 
Jxetas  LiiMius,  historioRapbAri 
Alhai^Pniim  of  Arambeig. 
Xnj  BitliToii,  wifc  of  Voidyck. 

of  Lorraifw,  DudMM  of  Orkmi. 
idtVoattMiattr. 
Tnaekf  poiolBr* 

mIb  bint  boUiof  •  Ptlm. 
Tl*  Holy  FanOy,  mfk  ^  bifimt  doeping  fntlieAiiBS 

of  the  Virion. 

Thf  Holy  Family  in  a  landscape,  with  Mreml  Aagolt. 
Christ  crowned  with  Thonu;  Vttrylllie. 
The  Elcration  of  the  Croas. 

The  Cnicifixion,  a  jrrand  composition,  with  two  Men  on 
h«neb«ck.  and  a  fifpirr  pnt«entuvg  the  Sponge  to 
Chji>it.  On  the  ofli  1  the  Virgin  Murj-  anil  St. 
Jnhn  aiuniiing^  and  Mary  Mo^duluac  kni-uliiig  and  urn- 
bracing  the  Croaa. 

Thu  is  considered  one  of  the  moat  beaotifiil  en- 

^Tings  by  Bohnrcrt   Tn  the  fint  imornwions, 

which  urt-  very  scarce,  the  hand  of  St,  Jonn  k  not 
seenou  die  shoulder  of  the  Virgin:  in  the  ti4,H;ond 
upreiKions,  the  hand  of  St.  John  rests  on  the 
Ti^n's  shoulder,  and  the  name  of  Vandyck  is 
dunged  from  the  left  to  the  ri^ht  hand  comer  of 
the  plate.  In  the  la.st  impressions,  the  hand  was 
oWd,  probably  to  give  them  the  appearance  of  first 
inpressions,  but  the  trick  is  easily  discovered  by  the 

r orttjr  of  the  fink  in  point  of  daaram  voA 

SI  BiMTN  AFTER  RUBENS. 


Tht  finaeo  Serpent  j  Hio  bc«t  improMiona  are 
wkiA  bavc  the  word  Antwerpim  at  tho  right 
tmn,  without  the  name  of  G,  Htndrix. 

The  Mmiage  of  the  Virgin  ;  the  best  impreaaions  hare 
the  name  of  Hendrix,  without  tho  word  ' 

The  Annunciation :  the  best  imprswtoni 
thaaddmsofif.  yimimEmdm. 

ThaKadri^;  dio  tett  impraMkna  horn  tho 
drm, 

TheAdontiavoraoMap;  <ft«a«OM. 
Ik  Jtcton  of  tbo  Hdj  Fanfhr  ftm  Sgnt ;  Cl«  J 
1k*FfMi  of  Bond,  ^fb  H«UMfMMn&gtta  HooA 

•fSt.  Jobato  her  Mother, 
nv  .BueoliaBer  giring  the  Head  of  St.  John  to  He- 


The  ttinealoaa  Draught  of  Ftihes ;  in  three  plate*. 

CUit  cmefflcd  between  tho  ThieTc« ;  G.  Hendrix,  exc. 

Iko  Craddxioin,  a  Soldier  on  honebark  piercing  the  side 
•four  Sariour ;  dated  1631 ;  extremely  fine. 

Thi  Crucifixion,  with  the  city  of  Jerusalem  in  tho  dis- 
tance ;  M.  Vandrn  I  '.nden,  exc. 

Th»  Dead  Chri'^t  in  tlii>  r^ap  of  the  Vinnn  Mnr>-,  with  St. 
Francis;  tkr  ^amf  xuhjert  in  cnfjirirrri  tlif  Poniiut, 

The  R««nrrt^  tioii ;  M .  Vaitden  Etuitn,  exeudtt. 

The  AiK-msioa  ;  thf  samt. 

The  Four  Kv.'ingtlists. 

The  Fi.th  pp»  of  the  Church  ;  Xir.  r^irrr.t,  ere. 

Tbe  Di«;..rnjrt inn  of  Idolatry  ;  in  two  Khpft.i ;  the  same. 

Th«  Triumph  of  the  Church  ;  in  twn  lihcet* ;  the  tame. 

Ttii'  imnianil.itc  Conception;  AiU,  Uon.  Enfant,  fixc, 

TiK  Av~  j:n|iti  ,n  ;  arched;  Af.  vanden  Endin,  f.rc. 

lif-  .\i»unipiion.  with  one  of  the  Di«riplc»  lifiitig  the 

^'.oTif  nf  the  Sopulehre;  M.  vanden  Endrn;  the  im- 

\,T^-'^■\^^n^  with  tho  addreas  of  O.  Hendrix  arc  posterior, 

•■-^  th.«e  with  the  imim  of  C. 

towhcd. 


Tho  in&nt  J«iaiOBhrMlag1heVifgiiilIair(  Jf. 

den  Enden,  exc. 
The  Virgin  Mary  holding  •  Olobo,  and  flw  infiuit  Je«u 

holding  a  Sceptre. 
The  Hi^  Family,  with  tho  iDHttt  jr«Mtt  ftod  St.  John 

corcaunga  Ijamb. 
The  Holy  FamUy,  withftPanot  on » Pillar;  A.. 


Landseipo,  vifli »  view  of  tin  Se^eout  and  a 


St.  Franeb  XaTior;  the  flnt  imfn»- 

 )  fbt  name  of  Rubent. 

Tbo  Bdocation  of  the  Virgin  by  St.  Anne ;  the  best 
pmaiions  are  widioiittha  name  ntBtmdris, 
•  St.  Cedlia ;  very  fine. 
St.  Thama  at  the  Feet  of  Christ,  intoreeding  fhr  dM 

Souls  in  Purgaton- ;  M.  ffambn  £ndin»,  «ce. 
The  Continence  of  scipio ;  the  beat  lin|iiiMif lifts  are  bo> 

fore  the  address  of  U.  HefuMs. 
Silenus,  drunk,  supported  by  a  Satyr,  with  anotht-r  fi- 
gure ;  the  best  impressions  ore  tho«e  with  tho  name  of 
MOltipert  only,  without  the  address. 

LANDSCAPES  AND  HUNTINGS. 

A  grmnd  Landscape,  deluged  by  a  Torrent,  and  in  a 
mowateinowa  port  of  it  j  Owni^oot  of  Bancia  and  Pht 

lemon. 

A  large 
Shipwreck. 

A  gr.ind  wordy  LaadiMpOi  irUh  tbo  Cbno  of  Miloagtr 

and  Atalanta. 

A  VKW  Htor  Mechlin,  with  HajlMlMIB  Hid  K  Wi|gfM» 

ntui  <lf;urt.'a  drivLug  CultJe. 

A  \u-\v  of  a  Suble  with  UoiMo  and  Cows,  and  the  sqIh 

ject  of  the  Prodigal  Son. 

These  fitre  landscap&i  an  higUf  esteemed  vaA 

finely  executed. 

A  set  of  twenty  amollor  Landscapes. 

A  set  of  twelve  Huntings  of  difierent  animals,  of  which 

one  ia  a  Lion  Hont,  with  figuna  on  homback;  TO17 

spirited  and  fine. 

BOLTR  AFFin,  r;,(,.  anm  Antonio,  a  Milanese 
painter,  who,  according  to  Va»ari,  w.-is  a  scholar  of 
Leonardo  da  Vinci.  He  was  a  reputable  artist,  and 
painted  several  pictures  for  the  t-liurehes  and  con- 
vents at  Bologna.  One  of  which  wa.s  ati  ahar-jiicce 
in  the  church  dcUa  Misericonh'a,  representiuj,'  the 
Virgin  Mary  and  infant  Saviour,  with  SL  John 
Baptist  and  St  SebnrtiBQ,  punted  in  1906.  [The 
name  of  this  arti.st  was  Bfftrajfioy  as  api>cars  by  his 
monument  at  Milan.  He  waH  a  gculk-iuaii,  and 
only  employed  his  leisure  hours  in  painting.  The 
nictUR  in  the  Miaericordia  bote  hia  aignatnre  with 
that  of  hfi  maater  Vind,  and  the  date  1900;  but 
both  have  been  erased.  T*  -s  the  only  procluciion  of 
BcUnifho  placed  in  pubUc,  and  is  on  that  account 
esteemed  tne  more  valuable.] 

(BOM,  VvnMt  %  Flemiah  artist  bom  In  1530, 
painted  landacapM  in  ^temper.  He  died  in  157*2.] 

BOMBE T.l ,  Sf.b.%8T1an.  This  painter  was  Ixjra 
at  Udina  in  16:i5,  and  was  a  scholar  of  Guercino. 
He  afterwards  went  to  Venice,  when  he  studied  and 
copied  the  works  of  Paolo  Veronese  and  Tintoretto. 
He  painted  history  in  the  early  part  of  his  life,  but 
from  the  lucrative  pros]>cct  opened  to  him  in  por- 
traits, he  was  induced  to  devote  himself  to  that 
branch  of  the  art,  although  he  had  already  painted 
some  historical  j»ictures  of  ^Teat  promise.  He  visit- 
ed most  of  the  courts  of  (ierniany,  where  he  painted 
portraits  with  .success.  He  died  in  16S5.  [Sebas- 
tiano  Bombelli  was  so  fine  a  copyist  of  P.  Veronese, 
that  some  of  his  are  scarcely  to  be  distingtdahed 
from  the  originals.  Bosrhini  says  that  for  imitating 
the  character  of  P.  Veronese  he  had  not  an  equa^ 
and  for  portraits  he  could  not  be  soipassecL  He 
was  livinff^in  1716.] 

BONACINA,  GtovANNi  Batista,  an  Ttalian  en- 
graver, born  at  Milan  al>out  tho  year  1620.  He 
engraved  some  plates  of  portraits,  and  historical 
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Ru1)jccte,in  a  neat  style,  though  rathrr  dry  and  stifT. 
Tliey  are  executed  entirely  with  the  graver,  and  he 
seems  to  have  imit.ited,  without  however  equaUinKt 
the  styk  of  Cornelius  BloeuMert.  We  have  the  fiu- 

lowing  by  him : 

POKTKAITt. 

Po|ic  Clement  IX. 

Gmdu  Viwonti, 

HcnuM  VimmtL 

Giovuni  BBtirta  Ooote  TtwU. 

SUBJECTS. 

The  Aiiiaoce  of  .lacnb  and  L-iban  ;  afffr  Pirtro  da  Cor- 
tona. 

St  Martin  knct  Hiig  lu  fun'  the  Virgin  and  inf.mt  Jcsos ; 

nfhr  thr  Kimr. 
The  Holr  Family,  with  St.  Catherine  and  St  John; 

after  Andrea  del  Softo. 

BON'ASONI,  Gh  lio,  an  Italian  painter  :md 
very  dislint,'H!shed  enffraver.  bom  at  Bologn;v,  about 
the  ytvir  141X  He  studied  )i;iiu ting  under  Lorenzo 
Sabbatini,  and  there  are  some  of  his  works  in  the 
churches  at  Bologna ;  particularly  in  the  church  of 
St.  Stef;iiio,  is  a  Cme  picture  by  liirn  of  the  Souls  in 
Purgatory,  lie  is  however  much  more  celebratedas 
an  engraver  than  a  painter,  and  in  this  branch  of 
aft  hwi  the  advanUuie  of  being  educated  by  Marc 
Antonia  Bonaaoni  has  engraved  after  the  works  of 
Michael  Angelo,  RnfTiKdlc.  fJiulio  Romano,  Parme- 
ffiano,  and  others,  and  several  plates  from  his  own 
designs.  Hia  printH,  ^^ith  avcfy  few  exceptions,  arc 
entirely  worked  with  the  graver«  and  altnou^  bis 
•^le  ia  neidter  ao  clear,  firm,  nor  masterly  aa  that  of 
his  admirable  instructor,  nor  Ids  outline  ho  rorreet 
and  pure,  his  works  arc  executed  with  great  facility 
and  eonridcriilile  elegance,  and  they  are  held  in  no 
amalldr^cof  estimation  by  the  judicious  collector. 
We  admire  in  his  prints  an  excellent  distribution  of 
the  liifht.s  and  .shadows,  anda  brca<lth  in  the  niivsses 
that  is  verj-  masterly.  Hia  piates  are  genemlly 
marked  with  his  naaM^  either  at  length  or  con- 
tracted, as  JuUo  Bonoso,  and  somrtimes  with  the 
initials,  B.— I.  B.  or  I.  B.  F.,  and  also  with  the 

dpher  work  ii  eoncidaaibk}  the  Ibl- 

lowiag  ii  a  lilt  of  his  plates  meat  wottiiy  of  notiee ; 

PORTRAITS. 

The  Pope  MuceUiu  IL,  wtthoat  the  oaaw ;  Maiee. 
P^i^us  HuprannnB  princtpi,  Canll  V.  flUtti ;  JMo 

Cardinal  Pietro  Bembo.   .£t.  77 :  nOer  THiam, 
Kaffaelle  d'Urbino,  with  and  without  the  name. 
Michael  Angelo  Buonurod  ;  circular. 
Froncitci  Flori  Antwcrpiuni  inter  BeIgM  Jlictofii. 
Joanncti  BiniLinlinu.i  Bontfadttit  fte.  ll.aJILTIXX, 
Carlfatffl  Ardin|fl)cllo ;  after  a  monument. 

St'BJECTS  OF  SACRED  IIISTOBY. 

Th*  Creatfan  of  Eve;  i^tur  MieAmd  Amfdti  wiiA  hb 

name. 

Adam  and  Eve;  ofi'''       """"  dfiign. 

Adam  tilling  the  £arth,  aud  £v«  aiitamag ;  the  Hmu. 

Adam  and  Eve  drivHi  ft«a  Pindiie;  Amteo 

A$itertiHo. 

Noah  cnmintc  out  of  the  Ark ;  afier  RaffarlU. 

Joseph  mlA  by  hi*  Brethren ;  an«r  tht  mame. 

The  Cup  tr>uti<l  in  Benjamin's Badi:;  nidttbs  WHBW  of 

RaA'ueiU  and  Bonaaone. 
The  Miracle  of  the  Manna,  and  Motet  rtriking  the  Rork, 

on  the  same  plate;  F.  Parmetanino,  inr.;  Jitlio  Bo- 

lo^ne»e,fec.  1546. 
Judith  wiui  her  Servant  coming  out  of  the  Tcnl  of  Ilolo 

feme* ;  afier  M.  Angelo. 
The  Nativity  »f  ifi\uAtUS»fl>illt  \  afier  PoMmnmi  J9r 

cohut  I  'Utn  nSinut  hUMHtOti  Jtuio  B.  F. 
Tha  Nativity ;  Jviim  Ronatam^  /nmnl. 
Tk«N«ti«i^,agnuidciim]iadtioiai  attrilntad  to  Giidfo 

Romano, 
Another  Nativity} 
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The  Iloh  F;ui  n  .  :    0  ;  Oiulio  Romano 

Ani'thi  r  Holv  1  iinuly  ;  J.  RmuuOHe,  I iii  intort' . 

'I'hi'  t'firi-ft  on  the  Tomb,  witli  thf  Vir^MH  Mary; 

(tftrr  liojfiullf.  witJiout  the  name  of  t)if  cnuraTer. 
Christ  M'atri!  on  tlu'  Tniiih.  m> nportiti  tiy  two  Aiifrt  U.«ith 

the  Virifin  Mary  and  St.  Jokii  ;  nftir  Polidoro  H,  1532. 
The  entrtmliint;  »\'  Chria;  a/2«r  'J'llin/i,  with  the  BIBUS 

of  th«'  painter  unJ  cnjrraver.    I  'iCG. 
The  Uc->um  itinn  ;  J.  ili'ii'i.iarie,  intenf/rr. 
Ht.  Tetter  made  Head  of  the  Church;  afirr  RaffaMe. 

St.  Peter  and  St.  John  bsalinf  the  Lams}  iffttr  F*nm» 

del  V(t^. 

.'^t,  I'uul  pn  aching;  oval;  after  thr  snutr. 

The  Lost  J udinnent :  nfirrm.  Aiu/r'n,  inscritHtl  .fii/uij 

HonoMintitiJi  HiiiK/nr  pntyriii  M  irhmHi  A>ii/i!i , 
Rolomon.  Dnvid,  sind  Jis-c,  part  of  the  Si-tiiic  chiijKl  ; 

uf)rr  M.    \ni/ri'o  i  ,/ii!io  linniisoni'  iin<!uiu!'>,  iir. 

St.  Joai  hiin  luiil  St.  .\iinc,  prf^i-ntiui;  the  Viigia  Mary 

til  the  llitfli  I'rii'st  ;  iif/i  r  I'ariiii  i/i'i'io. 
C  hikt  meeting  St.  Peter  ;  after  Rajf  aetle. 
The  Virgin  Mary  and  infant  Jcsu*  in  the  Air ;  after  Par- 

meyiano,  F.  P.  I.  V. ;  J.  Bonaaoni*  imitando,  Arr. 
St.  Cecilia ;  afier  RaffaelU. 

St.  Gcor^;  afier  Gtuiio  Romano;  with  the  names  of 
the  artutR. 

Twenty-nine  of  the  Pamon ;  entitled  Patsio  Domini. 

nrt.  Jetu  Christi ;  Julii  BonaiOHU  oput,  ^e. 
Thirteen  of  the  i>iii»  of  the  Viigm;  aurked  with  a  B., 
I  of  dien  with  a  D. 


SUBJECTS  Oy  I'HOKANi;  lUSTORV. 

Achillea  dragging  the  Body  of  Hector ;  after  Pr 
The  taking  of  Troy;  o/NrlAe MM*;  tn  * 

Bonatonit  F. 

The  Shipwreck  of  iEneas ;  t^ler  Parmnpiano, 

Alexander  with  Bucephalus  and  Roxana  ;  circolari  Jtf 
lio  Bonaaone,  inventor. 

The  Roman  Charitj* ;  a  flrie«c ;  afier  Polidoro. 

Clclia,  with  one  of  her  companions  on  Uorkeback  escap- 
ing from  the  Camp  of  Porseiina;  /.  F.  Bmiaio  imi- 
tando,  ^e. 

Seipio  wounded,  retiring  from  the  Battle ;  I.  V.  BotMaa 

imitando,  4fc. 

Twenty-^Of  tiio  Hiittnry  of  Juno,  with  Italian  iMon; 

after  Mm  am»  4«tign$. 
IliBltaiwflf  Buom:  oAer  RrngkeOei  with  the  aaasoa 

efflwwtisto. 
Nanaaa  Veaaa;  yikr  BrinmHeeit. 
VcBva  ottMided  by  the  Oneee:  o/ltr  ItrnftuOe. 
The  Birth  of  Adonis;  dated  1586. 
The  Triumph  of  Cvpid  and  Psj-che;  JtdhBmtmm,  im- 

rentore. 

Apollo  ta  his  Car,  with  die  Hoon,  and  Tinw  waUdas  om 
Crutehee  belbtv ;  L.  V.  B.  Julio  Bonammt,  uiMRterw. 

Niobe  and  her  ChOdren ;  after  Perino  del  Va^a.  1641. 

The  Fall  of  Phaeton  ;  afier  M.  AniieLt. 

Three  Female  Fig\ircs  with  Veils ;  a  fter  M.  Angelo. 

There  arc  also  several  plates  of  free  subjects  and 
statues,  bassi  riUevi,  and  architectural  subjects,  dc- 
8cril)ed  in  the  three  volumes  of  the  Dictumaire  dft 
Artisten,  hj  M.  lleineken.  [CumberlaiidV  C'atalo^'iie 
of  the  urints  of  Giulio  Bonasone,  is  the  most  ac- 
curate tnat  has  hitherto  been  published.] 

BONATTI.  fliovAWi.  This  painter  was  born 
at  Ferraru  in  lG3j,  and  havinjf  snown  an  early  in- 
chnation  for  the  art,  he  was.  at  the  atre  of  fourteen 
taken  into  the  protection  of  Cardinal  Carlo  Pto^  who 
placed  hun  In  the  school  of  Gnereino,  wider  whmn 
he  studied  three  years.  He  aften^'ards  went  to 
Rome,  where  he  h<>eanie  a  scholar  of  P.  Fniuccsco 
Mola.  He  was  employed  in  several  works  for  the 
public  edifices,  in  the  gallery  of  the  Capitol  are  two 
ptetores  br  this  master,  one  rpprewenting  RinaMo  and 
Armido,  the  othi-r  Sisera  and  .Tael.  There  areother 
works  by  him  in  the  Chiesa  Nuova,  and  St  Croce 
in  (ierusalemme  at  Roniei  where  he  died  in  1091. 

BONAVERA,  Downrioo  Mabia,  an  Italian  en- 
graver, bom  at  Bologna  about  the  vear  1650-  He 
learned  the  art  of  enpraving  from  liis  uncle  Dom. 
Maiia  Canuti.  His  plates  are  chiefly  etched,  and 
fiidahed  wiUi  the  diy  point  He  engmved  d^teen 
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phlM,  from  the  desinis  of  Titian,  for  a  book  of 
anHtomy  for  the  iu«e  of  students.  He  used  a  iiimilar 
cipher  to  that  of  Dom.  Barriere,  and  of  Dum.  Bet- 

tini.  We  have  the  following  prints  by  him : 

St.  Anne  teaching  the  Virain  Mary  to  read  $  i^i«r  Dim. 

Maria  Catiuti;  Dom.  Bimatrra,frc. 
St,  Thenm  with  the  infant  Jct.ug ;  after  the  fOMM. 
The  Martandom  ofSt  Chriirian*;  imer  thetamt. 
Tlw  Ba{rtiHa«f  oar  Saviour  by  St.  Jolm;  t^ierAKmo; 

D.  Ronarcra,  sr. 

The  tw  o  lafet  are  the  best  printK  of  this  artist. 

SL  John  pTVttching;  after  iodo.  Cararrt;  D.  Bonavera- 
Lot  and  hu  Daughters ;  ajier  Atut,  Canuri ;  D.  Bona- 
rera. 

Xha  Cupola  at  Paima,  the  Anomptioa;  nfitr  Congfio ; 
Demmieo  Smutoera,  te.  lflD7. 

[BON AY,  Francisco,  a  Sjmnish  landscape 
painter,  bom  at  Valencia  in  it»jj,  aiul  died  in  1/30 
in  Portugal  His  landscapes  are  ornamented  with 
bnildingK  after  Percllc,  ana  cattle  in  the  manner  of 
Ber^hem,  His  chief  work  is  a  landscape  in  the 
•BCnaty  of  tlu-  farniLlitcs  at  Valentia.] 

BONCONSIGLIO.   See  Buonco.nsiolio. 

BONCUORK,  Giovanni  Batibta.  This  painter 
wns  hom  at  Ahruzzo  in  \MX  and  studied  at  Ronu' 
under  France&co  Albano.  lie  painted  history  with 
considerable  reputation,  and  his  pictures  arc  distin- 
gmbed  by  great  force  and  vigour  of  effisct,  though 
■ometiniea  heavy  in  the  e«ectttion.  One  of  ma  moat 
esteemed  works  is  an  altar-piece  in  the  Chicsa  degli 
Or&nelli,  at  Rome.    He  died  in  1699,  aged 

[BON£»  Henry,  a  celebrated  enamelier,  was 
ham  at  Truro  in  Cornwall  in  1755.  Hit  finit  em- 
ployment was  with  a  mannfacturer  of  china  at 
nymouih;  hv  afterwards  employed  his  talents  at 
Brbtul  in  painting  landscapes  and  groups  of  ikowers 
lo  ornament  porcelain,  by  which  means  he  acquired 
n  thornnjjh  knowledge  of  that  art.  in  whicli  ne  be- 
taxiie  *o  eminent.  He  rcmov(d  to  London,  and  l>c- 
came  diKtinguished  by  painting  in  enaim  1  tlu'  Sltci)- 
ing  Giri  after  Sit  Joshua  Reynolds.  But  the  works 
that  will  ^ve  him  lasting  fame  are  the  Piortraitji  of 
illu<;rnous  Men  and  Women  of  Enj^Innd,  which 
be  ciiamelled  after  the  original  piclmes  in  the  royal 
and  other  eolleetions.  These  must  have  cost  him 
■Mch  labour,  expense,  and  anxiety  t  but,  unfortun- 
ately, tittle  peetmiarv  reward.  Since  his  death  they 
hisc  ln'rn  disiit  rM'il  l>y  auction,  and  will  hereafter 
be  found  in  tne  ca  hi  nets  of  tasteful  collet'tors  of 
what  ia  beautiful  ratlu-r  than  curious.  He  was  a 
iKmber  of  the  Royal  Academy,  and  died  in  IXU.] 

BON  ESI,  Giovanni  Girolamo.  According,'  to 
Zaiiutti.  this  artist  was  born  at  Bologna  in  111.').'}, 
and  was  a  scholar  of  (iiovanni  Yiani.  He  painU'd 
srvrral  pictures  for  the  churches  and  nublic  edifices 
at  Roliijiyna.  in  whicli  lie  appears  to  nave  imitated 
tht-  .%tylc  of  Carlo  ("i^mni.  Among  his  roofct 
esteemed  productions  arc  the  following ;  .St.  Krancis 
«f  Sale*  kneeling  before  the  Virgin,  in  the  church  of 
St  Marino }  S.  Tonunaso  di  ViUannova  giving 
hhu-  to  tlic  Poor,  in  S.  Biagio;  and  the  Virtrin  and 
iofant  Chri2>L,  with  Mary  Maodalene  and  8.  Ugo,  at 
die  Certosa.    He  died  in         aged  7'2. 

BONFANTi,  AetTOKio^  eall^  il  Torbicku,*. 
This  painter  was  a  naHve  of  Ferrara,  In  which  city 
there  are  several  of  liis  works  in  llic  churches  and 
convents.  Hi«  nio^t  esteemed  pictures  are  thv  Vuii- 
featioti,  and  Christ  diapudtfaig  with  the  Doctors,  in 
rhr  church  of  S.  Francesco,  and  the  Hofy  Family  in 
ihh.t  of  la  Santissima  TrinitA. 

BONFIGLIO,  Besf.ov.tto.  Acconling  to  Va- 
san,  this  painter  was  a  native  of  Fcrugja,  and 
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flourished  about  the  year  1503.  He  was  a  reputable 

artist,  and  is  said  by  that  author  only  to  have  been 
ecjualled,  at  the  time  in  which  he  lived,  by  Pietro 
Perugino.  In  the  church  of  S.  Domenico  at  Peru- 
gia, is  a  picture  by  Bonfigho,  of  the  Adoration  of  the 
Magi,  and  agU  Or/aneih,  a  fine  picture  of  the  An- 
nmiciation.  ^Ronfij?''  is  de^icriU'tlhy  several  writers 
of  credit  tm  \Mimg  one  i»f  the  bt^t  artists  of  his  time. 
Lanzi  says  P.  Perugino  was  his  scholar.  Zani 
places  his  birth  in  IfLM).   He  was  living  in  14%.] 

BON  I,  GiAcoMo,  was  horn  at  Bologna  in  i(>88, 
and  was  a  ^ioholar  of  Marc  Antonio  Frances- 
chini,  whom  he  greatly  aided  in  his  works,  ]>Hrticu- 
larly  at  Rome.  He  is  also  said  to  have  studied 
under  Carlo  Cignani,  whose  style  is  discernible  in 
many  of  his  works,  such  as  the  ceiling  of  S.  Maria 
della  Costa  at  S.  Remo,  and  in  that  of  S.  Pietro 
Celestini  at  Bologna.  He  excelled  particularly  in 
fresco,  and  painted  a  saloon  in  the  Palazzo  PallaTl- 
cinrt.  which  wfis  much  admired,  and  a  fine  picture 
of  the  infant  Jiiniter.    lie  died  in  17G(j,  agea  7H. 

BoNIFArCIO,  Khan(  Ksco.  This  painter  was 
bom  at  Viterbo  in  1037,  and  was  a  scholar  of  Pietro 
da  Cortona,  at  the  time  that  Ciro  Ferri  and  Ho- 
manrlli  studied  tmdrr  that  master.  He  was  a  rr- 
six'C tabic  painter  of  hif»tor\%  which  he  treated  in 
tiie  manner  of  his  instructor,  and  painted  several 
nicturea  fior  thepublic  eihtices  of  his  native  city, 
in  (the  Palaszo  Brasdii,  is  a  picture  by  this  master 
of  the  Adultpre<:8  Iwforp  Clu  ist. 

BOMFACCIO,  or  BONiFAZIO,  NATAi.is.an 
Italian  engraver,  who  flourished  about  the  vcar 
15U0.  His  plates  are  principally  etchings,  wbich 
are  executed  in  a  free,  spirited  style.  His  most  con- 
siderable works  were  the  jilaies  he  engraved  for  a 
lKM)k  published  at  Rome  in  1590,  composed  by  D. 
Fontana,  architect  to  Pope  Sixtus  V.,  concerning 
the  removal  of  the  Vatican  obelislis.  He  has  in- 
Rcrilx  d  his  name  on  tliese  plates,  Xtttalix  liotiij'artua 
Sibcnirennis,  ffc 

BO  X I F ACIO,  called  Yen eti ano.  "  This  paint- 
er," says  Ridolfl,  "was  bom  in  the  finest  «m  of  Ve- 
netian art."  He  was  a  native  of  Venice  in  140!, 
and  was  a  scholar  of  the  elder  Palma.  The  wurks 
of  Titian,  however,  had  such  attraction,  that  he 
studied  them  with  the  greatest  attention,  and  he 
formed  to  hinnelf  a  style  that  partook  of  the  excel- 
lencies of  lK)th.  His  compositions  are  abundatjt 
and  ingenious,  and  there  is  an  exquisite  suavuv  in 
his  colour  that  nearly  Teaches  the  {lerfection  of  Ti- 
tian. Many  of  his  large  works  are  in  the  palaoe  of 
the  (louvernment  at  Venice,  which  are  pemcularly 
described  hy  Hidolfi.  There  are  also  some  adnu'r- 
able  i>icturc8  in  the  churches;  among  otbern  the  fol- 
lowing :  In  the  church  of  Padri  St  rviti.  Christ  in 
the  midst  of  the  Ai>o8tleB.  In  S.  Giovanni,  the 
Aichuugel  Michael  driving  the  Evil  Spirits  from 
Heaven.  In  S,  Giovanni  ai  Rialto.  the  Vir^'in  in 
the  Clouds,  and  below,  St.  Peter.  Paul,  and  St. 
Mark,  and  in  the  Sacristy,  the  Baptism  of  Christ, 
and  the  Sacrifice  of  Abraham.  [Sig.  Ah.  Morelli 
has  jiointed  out  in  hii^  XUUia,  the  true  birth-place 
of  Bonifazio.  He  was  a  native  of  Verona,  and  not 
of  Venioe,  notwithstanding  the  authority  of  Va- 
sari,  Ridolfi,  and  Zanetti?)  This  eminent  artist 
died  in  l.m 

BONlNi,  Girolamo.  According  to  Padre  Or- 
landi,  this  painter  was  a  native  oT  Ancona,  and 
flourished  about  the  year  1660.  He  was  a  favourite 
scholar  of  Francesco  Albano,  and  assisted  that 
master  in  many  of  his  princijial  works,  particularly 
in  the  Sala  Famese,  and  in  the  palaces  at  Bologna. 
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60NIS0LI,  Ao<lBTiNo,  wan  bom  Rt  Cremona  in 
163.%  and  was  first  a  scholar  of  Batista  Tfjrtiroli, 
and  afterwards  studied  a  short  tinu,-  under  Mimdoro 
Agostino  Bonisoli,  a  relation,  an  iirtist  of  littk-  note. 
He  was  indebted  to  his  natural  genius,  and  his 
study  of  the  woils  of  Piw>1o  Veronese*  moM  tinnto 
Hthpr  of  his  instnicfors.  Hp  was  more  ernploye<l 
in  eanel  piclurth  of  ssacred  subjects,  tituii  for  the 
churches.  The  only  large  work  by  him  that  is  re- 
corded, is  a  picture  in  the  CSwrentuali  at  Cremona, 
representing  the  Dispute  between  S.  Antonio  and 
the  Tyrant  Ez/.elino,    He  died  in  1700. 

BONITO,  Gil  SKPPE.  This  painter  was  bom  at 
Caleir  a  Marc  in  ilu*  kingdom  of  Naples,  in  1705. 
He  was  a  scholar  of  Francesco  Solimene,  and  was 
one  of  the  most  successfid  followers  of  his  style.  He 
actiuirtil  cimsiderable  celebrity  an  a  painter  of  his- 
tory, and  WBiS  much  employed  m  a  portrait  oainter. 
He  was  appointed  painter  to  the  eourt  of  Maples, 
whpre  he  died  in  17"^'*'.  r'-:r"tl  X4. 

BUNNx\UT,  KuiiLRi  and  Nicholas.  These 
engravers  were  brothers,  born  at  Paris  about  the 
year  1646.  Tbey  were  instructed  in  the  art  by  F. 
Vandermealen,  and  engraved  several  plates  from  his 
designs.  We  wre  Uie  following  prints  bf  them : 

Portrait  of  Louis  XIV  ;  lirthcrf  liimnart^fee. 
Portrait  of  the  Dtiu])hin  Louis ;  the  same. 
Portrait  of  ChiU'lc  k-  Pi  llutitT  ;  Sic.  Jtniuiart ,  sr. 
The  Vir^fiu,  with  the  infant  Jesiw  and  St.  Jidm.  h.ilf- 

Uiifrth  figure* j  tkeiame;  oval. 
The  takiiiR  of 'V  nlpnricnncn  in  1677;  afier  VandertMt^ 

It'ti ;  c  iii;ru\  i-il  by  H.  Ji'/nnart. 
Th(>  lakiag  of  Camhray  in  ]f>77 ;  nftrr  the  namf. 
The  Sit'ifc  of  Douay;  after  the  .\anir. 
Tlie  Ei^wiM  of  tmQiiMn  into  Arras,  two  shccta:  afier 

OsSflSM. 

BONN  ART,  John,  imt*.  This  engraver  was 

probably  related  to  the  preceding  artists.  In  Pe- 
rault's  Vithinit  d*'s  Jieaux  Arts,  published  at  I'aris 
in  l(iJK),  there  is  a  [date  by  him  of  a  teihng  orna- 
mented with  figures ;  it  is  etched  in  a  free,  masterly 
style,  and  finished  with  the  graver;  mailKd  Joan 
£onnart.  Junior,  th  f.  et  tnilp. 

BONNCIONE.  E.  The  name  of  this  engraver 
isaJBsMd  to  a  small  plate,  rc-presenting  Diana  seat- 
ed in  a  chanot  drawn  by  Ihragons,  with  a  Cupid 
behind  her,  after  F.  BoL  It  is  slightly  etched,  in  a 
poor  darkstyle.    He  flourished  about  liie  year  1070. 

BONNEAU,  Jacob,  a  French  tugraver,  who  re- 
aided  in  England  about  the  year  1741.  He  was 
prindpoUy  eniployed  by  the  booksellers;  and, 
amongotner  pbites,  engraved  the  heads  of  the  Ame- 
rican Buccaniers,  prefixed  to  their  History,  publish- 
ed in  London  in  tne  alxive-meniioned  year. 

[BONNEMAISON.  -,an  exceUent  French 

painter  of  portraits  and  scntijuental  subjects.  He 
aUo  excelled  in  litliugraphy,  and  was  one  of  tlie 
bt'st  judges  of  pictures  of  his  time.  Hisj  country- 
men owe  him  a  more  extended  notice  than  has  been 
given  by  GabeL   He  died  in  im.] 

BONXEMER,  Francis.  This  artist  wa.<!  a  na- 
tive of  France,  and  flourished  about  the  year  Iti/O. 
He  engraved  several  plates  after  Le  Brun,  and  other 
French  nunters,  among  wnicb  is  Moses  and  the 
BunringBush. 

nONNET,  IvOt  is,  a  modem  French  engraver, 
bom  at  Paris  about  the  year  1735.  He  resided 
some  time  at  Velnaburg,  where  ho  engraved  some 
poctait*  of  persons  of  the  Rmsiaa  court  On  his 
return  to  nria,  he  published  several  plates,  exe- 
cuted in  imitation  of  drawings  in  crayons,  of  which 
Style  he  pretended  to  be  the  inventor.  They  are 


chiefly  t^ltr  Soiteher,  and  other  modem  French 

masters. 

[BONNINGTOX,  Richard  Parkks,  a  kiid- 
.scape  painter,  was  born  at  Arnold  near  Notting- 
ham in  1801.  He  was  a  ntudent  of  Nature,  and 
delighted  to  observe  her  workings  in  all  didr  varie- 
ties. He,  however,  had  a  full  apjireeiation  of  his 
own  talents,  and  not  liiiding  (heiu  .suirieienlly  es- 
timated in  his  own  eoimtr>',  he  went  to  Paris  at  the 
age  of  sixteen,  and  obtained  the  notice  which  had 
been  withheld  at  home.  He  went  from  France  to 
Italy,  where  he  improved  on  hi.s  earlier  manner; 
but  finding  the  climiate  not  cungenial  tu  hi^  ^tatc  of 
health,  he  retiiraed  to  England,  where  his  renutation 
had  preceded  him,  and  died  in  IHI^.  It  will  be  for 
posterity  to  judge  whether  the  praise  bestowed  on 
Ids  {iroductions  has  been  exaj^^^erated ;  but  jwjstc- 
rity  siiould  be  made  aware  that  many  picture^i  and 
drawings  attributed  to  this  artist,  are  copies  and 
imitations  made  to  satisfy  the  avidity  of  eolleetors, 
and  amply  to  remunerate  the  skill  of  tlie  coj)yi8t 
and  the  cn|)iditv  of  the  dealer.] 

BONOXE,  Carlo.  This  eminent  painter  was 
horn  at  Ferrara  in  1560,  and  was  instructed  in  the 
art  by  Giuseppe  Maz/.iioH,  railed  il  Ba.stanirdo,  un- 
der whom  he  studied  until  he  v,m  twenty  years  of 
age.  Contemporary  with  lp]>olito  Scarzellino,  and 
onable  to  equal  him  in  the  tenderness  of  his  tints 
and  tile  beanty  of  his  expression,  he  endeavotnvd 
to  rival  him  in  the  boldness  of  his  desifjn  and  the 
vigour  of  his  colouring.  Bent  on  improvement,  he 
visited  Bologna,  where  the  Caracci  were  then  in 
the  zenith  of  their  fame.  Their  works  inspired 
him  with  a  new  idea  of  his  art  After  passing  some 
time  at  Boloi,'na,  lie  went  to  Rome,  wlsi-re  lie  im- 
proved his  style  of  design,  by  studying  after  the  an- 
tique. His  predilection  for  the  style  of  the  Caraeci 
drew  him  again  to  Bologna,  where  he  copied  some 
of  their  prineijial  works.  He  afterwards  went  to 
Venice,  where  the  snlendid  productions  of  Paolo 
Veronese  appear  to  nave  excited  the  liveliest  ad- 
miration. Tne  dcnnes  of  Coreggio  at  Parma  seem 
to  have  been  not  less  the  object*;  of  his  contempla- 
tion. In  his  smaller  works  he  appmiches  so  near 
to  the  style  of  the  Caneci,  that  ne  was  called  the 
Qtraeei  ^  Rrrmm.  In  his  extensive  machinal 
works  he  exhiWts  the  magnffleenee  and  richness  of 
Paolo  Veronese.  Such  are  liis  F>  ist  of  Aha.vuerus 
in  the  Refectory  of  the  Ile^dar  Canons  at  Raven- 
na ;  which,  in  abundant  and  copious  invention,  may 
almost  vie  with  the  Marriage  of  Cana  by  Paolo, 
the  Feast  of  Herod  in  8.  Benedetto,  and  the  Mi- 
racle at  Cana  in  the  Refeclorv  rif  the  Certosini  nt 
Ferrara.  Many  other  works  by  tliis  painter  are  in 
the  public  edifices  at  Ferrara,  and  his  acatlemv  pro- 
duced some  of  tlie  princi])al  painters  of  the  ^emp 
re.se  school.    He  died  in  I (>32. 

BONOXE,  I.ioNKi  i.o,  was  the  nejibew  and. 
scholar  of  Carlo  Bonone,  and  flourished  about  the 
year  1649.  The  excellent  instraetkm  of  his  nnde 
nd^^ht  have  enabled  him  to  arrive  at  celebrify  in 
the  art,  but  his  negligence  and  depra\ity  of  con- 
duct prevented  his  ever  going  beyond  mediocrity. 
His  most  creditable  perfotmatices  are  two  pictures 
in  the  chapel  of  the  hospital  of  S.  Marin  Novella, 

representin!?  tlie  Visitation  of  the  Vii;giQ  tO  8L  EU- 
zabeth,  and  the  Holy  Family. 

B0N0NIEN8IS,  Fa.,  an  Italian  engraver,  by 
whom  we  have  some  very  spirited  etdungs,  exe- 
cuted in  a  hold,  masterly  style.  They  are  chiefly 
from  tlx  wnrlvs  of  Paolo  KsToiMss,  and  aie  vsully 
signed  with  his  name. 
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fiOKSRR,  J.  Thin  artiit  ww  a  imlive  of  Hol- 
hnd,  and  resided  at  Leyden  about  the  year  l(>42. 
He  »  as  principally  employed  by  the  publirthens,  for 
whom,  among  otlu  r  b<x)k-i)lHt<>.  he  engraved  some 
fiontispiecei,  with  figures  and  ornaments.  They 
aie  cxeeuicd  with  die  gmv«r>  ia  a  very  huUflerent 

bON  VICINO,  Alessandro,  callnl  it  Moretto. 
Thi«  bainter  was  horn  at  Brescia  in  1514,  and  was 
brougnt  up  in  the  msbool  of  Titian,  whose  style  he 
appToarliM  iMfovT  tium  anjr  of  his  countrymen.  In 

lAXi,  wlun  he  was  only  sixteen  years  of  age,  he 

S tainted  a  pictun-  of  S.  Niecolo,  in  the  church  of  the 
jladonna  de'  Mir aci  ii.  He  afterwards  attempted  to 
introduce  into  Im  works  something  of  the  greatness 
of  Raflkellc,  and  became  the  author  of  a  very  attino 
rivf  style.  An  uncoramonly  griiccful  funi  of  his 
hendis  an  expreshion  of  devotion  and  fervent  piety 
in  liis  figures,  (which  generally  wpKsentsacred sub- 
yxt<.)  a  freshness  of  colour  approaching  to  Titian, 
ii.-c  liie  characteristics  of  the  works  of  Bonvicino. 
The  portraits  "f  this  able  artist  have  been  compared 
to  those  of  Titian.  lie  occasionally  painted  in 
was  lem  sueceMfiil  than  in  oiL  In  the 
rhicsa  ili  S  ('U-ini'tile  at  Bre<cia.  arc  two  pictnn-s 
by  thiii  paiiHor,  of  Lucia,  iind  S,  Catt  riiia  ;  a 
snperior  production  to  both  is  the  principal  alt;ir- 
pfuf.  TCpicsentinx  the  Viigin  and  Infant  in  the 
Cfaads,  with  St.  Ctement  and  other  Saints  below. 
At  Milan,  is  a  fine  picture  bj'  this  riiru<tt  r  of  the 
Conversion  of  SU  Paul,  which  he  luts  digued  with 
his  name,  contrary'  to  his  usual  practice.  He  died 
in  1.5&4.  [Lanzi  is  of  opinion,  that  the  date  of  his 
binh.  1514,  is  erroneous,  as  he  waa  painting  in  1515. 
Su)  {K>siii<r  the  date  I')I4  to  he  ooiTCct,in  1532  he 
would  be  l><  years  old.] 

BOON.  Daniel,  a  Dutch  painter*  who  flourished 
in  Kni»land  in  the  reign  of  Cnarles  II.  He  painted 
drujiiicn  iMrenex  and  revellings,  in  which  his  ambi- 
tion ap{  ears  to  have  Ix-en  to  iiitnKlutf  as  much  of 
«Kline»s  and  deformiU'  as  a  mind  naturally  vulgar 
cookl  coiHreive.   He  med  in  England  in  16^ 

BOON  EN.  Arnold, an  eminent  portrait  painter, 
bom  at  Dort  in  1  He  was  first  a  scholar  of  Arnold 
Yerlmis,  but  afterwards  was  instructed  by  (iodfn'y 
Schaleken.  He  painted  a  few  pictures  in  the  style 
of  the  latter,  representing  subjects  by  candlelight, 
but  nii-t  u  itli  such  t  iirouragement  in  jiortrait  j  ainl- 
iag.  that,  he  devoted  hiuiself  almost  wholly  tu  that 
Imiich  of  art.  His  style  was  well  ailajited  to  sue- 
eeed  in  it.  An  excellent  colonrist,  a  fiutmiil  designer 
of  his  model,  and  an  uncommon  fiunlityin  his  oikt- 
ati»'n.ln'  was  soon  distinguished  as  one  of  tin-  al'li  st 
«m»ts  of  his  day.  He  painted  a  great  uuniber  «>f 
portnlts  of  the  most  distinguished  i)ersonages  of  his 
lime,  among  which  were  Peter  the  Great,  the  Elector 
nf  Mentz,  the  Landgrave  of  Hes-se  Darmstadt,  the 
Prince  and  Princess  of  Orange,  tlie  j,'real  Duke  of 
Mariboroogh,  and  several  others.  He  painted  some 
hm  pictures  for  the  halls  of  the  different  companies 
St  Amsterdam  and  Bort.    He  died  in  IT'29. 

BOONEN,  (Jasi'akd.  Thi.s  artist  w:us  tlie  son 
of  the  preceding,  and  painted  nortiaits  uith  some 
ivpatation.  but  in  no  way  equalled  liis  father. 

BORC  HT,  Pbtbu  vandbb,  thb  ki^dku,  a  Flemish 
laiKl«;earjo  painter  and  encTUver,  bom  wit  Brussels 
4bout  tne  year  IWO.  His  works,  a.s  a  jiainter,  are 
BO  great  celebrity,  but  he  applied  himself  with 
gmt  aasiduity  to  aigraving,  and  has  left  a  great 
nonber  of  plates,  etched  in  a  rough,  earelen  style. 
He  {ir,iH<«i.sfd  great  fertility  of  invention,  but  is  not 
toy  judicious,  cither  in  tlie  attitudes  of  his  figures, 
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or  in  the  com|)osition  of  his  groups.  He  usually 
marked  his  plates  with  the  initials  i*f  his  imme  P.  B. 

P.,  or  with  the  cipher  Mr.  Strutt  has  ]wn 

]<h\  into  an  error  in  staling  that  this  artist  flourished 
in  16*22,  as  will  Ik  s(  t  u  by  the  dates  on  some  of  hia 
prints  in  the  foUowing  list.  Among  hia  numnom 
works  are : 

A  set  of  Landacapss,  wifli  snl^jsets  ftvoi  (be  Old  and  New 

TestAincnt. 

Rural  Enjoyments ;  Cortutliut  van  yVriMR,  0jee. 
Thf  Festival  of  the  Cumpanv  of  An'hcw;  aame  addrest. 
A  Country  Wedding ;  J'^cit  Petru*  vander  Borcht.  I.tOO. 
A  Landsrapf,  ^^itU  the  nubjcvt  of  Huf^nr  iind  liihmael; 
dated  158U. 

A  set  of  pbtcB  for  the  MetamorphoMt  of  Ovid ;  one  btta^ 
dnd  sad  Mircnty-cight  printo,  puUidied  st  Ajitwevp ; 
T%eodort  UaJle,  exc. 

BORCHT,  Henry  vander,  a  painter  and  en- 

Saver,  boni  at  Bmssds  in  1583.  The  troubles  in 
e  Low  Countries  ot)lii;ed  his  family  to  remove  in- 
to Geruiany  when  he  \va,s  very  young,  and  they  set- 
tle<l  at  Frankfort,  win  re  he  was  placed  under  Giles 
van  Valkenboiv.  The  £arl  of  Arundel,  passing 
through  Frankiort,  found  Vender  Borcht  possesaed 
intelhgence  Bttd  taste  ft>r  antiquities,  sent  him  to 
Italy  to  collect  fur  liim,  and  ite  remained  in  the 
service  of  that  nobleman  until  the  death  of  the  EarL 
He  was  afterwards  employed  in  the  aame  capaei^ 
b^'  the  Prince  of  "Wales,  alterwards  Charles  if. 
\ander  Boreht  painted  flowers  and  fr-  i*.  nu  l  hi-; 
pictures  wen'  niueli  esteemed.  Towards  (he  latter 
^>art  of  his  lil'e  he  resided  at  Antwerj),  where  he  died 
m  1660,  aged  77.  We  have  a  few  etchings  by  this 
artist,  as  follow,  they  ure  generally  markea  «-ith  the 

cipher  T^ff. 

The  Viigia  and  blfint  Jmuk  :  after  Parmeyiam.  1637. 
Tbs  dsod  Christ,  tupportcd  liy  Joseph  of  ArioMtliSS, 

fromadrswinffby  Panneginno :  n/ifcr  HaffaeUt,  1M& 
Abraham  at  Tsmo  with  th«  Ajamm  'iittUr  L.  Carvcei. 
Thtt  laftnt  Je«as  eubnoini^  St.  Jooa,  ftom  Oaido's 

print;  offer  Agott.  Caraeeu 
Apollo  And  Cupid ;  after  PtrktO  M  Vofa  ;  VH^. 
Twenty-two  piaK-*  of  the  Entry  of  Frederick,  Elector 

ralatinc,  with  EHraboth.  Prine*«  Royal  of  England, 

hia  CouMrt,  into  I'rankoiithal ;  dat<--d  1613. 

BORCHT,  Jambs  a,  an  engraver,  who  executed 
several  of  the  plates  for  the  AeiSakmie  de  ('cspf^,  hij  O, 
77/ (7jfi!//?.  published  at  Antwt-rp  in  lfi2H.  He  worked 
entirely  wth  the  graver  in  a  style  rcscmbUug  that  of 
James  de  (ilicvn. 

BORDIER*    See  Pbtitot. 

BORDINO,  J.  P.,  an  Italian  engraver,  whoflour- 

isln  d  iiliout  the  year  1004.  Tie  en^^raved  the  plates 
for  a  volume  in  quarto,  entitled,  <Sei-i«  et  (reyto  Po»- 
tifitum,  jHiblisheu  in  the  above  year. 

BORDONE,  Paris,  an  eminent  painter  of  the 
Venetian  school,  bom  at  Trevigi  in  1513.  He  was 
of  a  noble  family,  and  after  receiving  an  education 
suited  to  his  birth,  having  shown  a  decided  inclin- 
ation for  the  art,  he  was  placed  in  the  distinguished 
.•irlicKd  of  Titian,  under  wlioni  he  studied  some  time. 
I'lider  suable  ioi  iustructor,  and  endowed  with  great 
natural  genius,  he  gave  early  proof  of  uncommon 
ability,  and  before  fie  was  twenty  years  of  age  he 
painted,  for  the  ftmily  of  Tiretta,  a  picture  of  Me- 
leager  and  .\talanta.  and  a  Holy  Family,  which  ex- 
cited universal  admiration.  His  most  important 
work  was  the  dome  of  fhe  church  of  S.  Vicento  at 
Trevigi,  where  he  has  icpresented,  in  six  comnart* 
mcnts,  the  Annunciation,  the  NatiTtty,  the  Amm- 
tion  of  the  Magi,  the  Crucifixion,  the  Ascension,  and 
the  Assumption  of  the  Virgin  Mary.   Kidolfi  men* 
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tions  many  other  works  br  Ais  master,  in  the 
churches  and  other  pubhc  emfices  at  Vemoe,  Milan, 
Genoa,  and  Floi«nee.    The  pictures  of  Bordonc 

)>ar{ake  nion-  of  the  grand  simplifify  of  ri'iDr^fioiu-, 
than  the  style  of  liis  instnictor,  and  he  appears  to 
have  paid  [Kirticular  attention  to  the  works  of  that 
great  painter.  UealsoexecUed  in  painting  portraits, 
and  his  pictiirea  of  that  description  are  tnferior  to 
no  jirtist  of  his  country,  Titi:iii  only  t-xcepted-  He 
was  invited  to  France  by  Francis  II.,  where  he  paint- 
ed the  portrait  of  that  monarch.  ;iiul  of  the  principal 
personals  of  his  court.  He  diid  at  Venice  in  I^H"^. 
*According  to  Lanziand  Z;ini.  hr  was  bom  in  IMO, 
;iih1  (liiil  in 

BOKEKENS.    Sec  Borrekens. 

BORGANI,  Frahcrsco.  This  painter  was  a 
native  of  M;intna.  and  flonri^hi  d  about  tlie  middle 
of  the  seveiUeenth  century.  lie  wits  a  scholar  of 
Domenico  Feti  He  did  not,  however,  follow  the 
style  of  his  instructor,  but  imitated,  with  some  suc- 
cess, t  he  graceftd  manner  of  Parmegiano.  There  are 
scvcml  of  his  works  in  the  chnrclu-s  of  S.  Pietro.  St. 
Simone,  and  S.  Croce,  at  Mantua;  which  prove  hioi 
to  have  been  an  artist  of  no  meami  ability ;  and  ac- 
eovding  to  Lanzi,  are  deaerving  of  more  admintioa 
than  is  geneninr  bestowed  on  th«n. 

BORCIHKSE,  Giovanni  Vf.ntttra.  This  paint- 
er was  a  native  of  Citta  da  Castello,  and  a  scholar 
of  Fietro  da  Cortona.  He  assisted  that  master  in 
some  of  his  most  considerable  works  at  Home, 
and  after  the  death  of  his  instructor,  was  enj^ii^  d 
to  finir^h  some  of  his  painti::  :>  '  ft  imptrffct.  In 
tile  church  of  S.  Nicolo  da  Tolentino,  there  are  two 
pictures  by  this  jiainter,  repreaciltine  the  Annun- 
ciation, and  the  \  irgin  Marj'  crowned  by  Angels. 

BORGHESI,  Ippolito,  was  a  native  of  Naples, 
and  a  scholar  of  Kninccsco  Chiri.i.  He  flourished 
about  the  year  1620,  and  painted  history  with  aome 
reputation.  His  most  considerable  work  is  an  altar- 
pi  err  in  the  church  of  S.  Lorenzo  at  Perqgiai, Tepie-  ' 
renting  the  Assumption  of  the  Virgin. 

BOKGIANI,  Orazio,  a  {winter  and  en^ver, 
bom  at  Rome  in  1580.  He  was  instructed  m  the 
art  of  painting  by  his  brother  Ginlio  Borgiant,  call- 
ed Scalzo;  but  w;is  more  advantnijed  by  a':sidnous-  i 
ly  studying  and  copying  the  workts  of  the  great 
masters  in  nis  native  city.  The  patronage  bestowed 
on  the  arts  hy  Philip  il.  of  Spain,  induced  this 
pohtter  to  yimt  that  country,  where  ne  passed  some 
yeai-s,  and  nief  with  considerable  sucees-.  his  works 
being  held  in  great  estimation.  On  his  return  to 
Rome,  he  was  uatronized  by  the  Spanish  ambawa- 
dor,  fur  whom  ne  painted  sereral  pictures,  and  also 
was  employed  in  {minting  for  the  churches.  In  S. 
Adriano  a  cam])o  Vaccino,  and  in  S.  Salvatorc  del 
Lnuro,  arc  two  Hitar-[)ieces  by  this  master ;  and  in 
S.  Elena  alii  Cesarini,  is  a  picture  of  the  Assump- 
tion of  the  Virgin.  As  an  enpravcr.  he  has  left 
some  plates  etched  in  a  Iwld,  free  manner,  an<l  more 
finished  than  is  usual  in  the  works  of  a  }»ainter.  He 
usually  marked  his  plal''<<  wifli  n  cipher  ccnnjiosed 

of  an  li.  and  a  B.  thus^|-ft.or        or  BB. 

We  have  by  him  : 

Till'  Uourrcrtion,  n  ('nni;><>sitiiin  nfmaiiy  figQina|  UHUksA 

with  the  lust  <if  the  iilxivp  riphcm. 
Tht'  cii'uil  Cliri^t,  in  a  furt  shortt  nr-d  povitUW,  wMt  tbs 

two  Marpt  and  St.  John  ;  daU-d  1616. 
St.  Christopher  (fivinir  his  Hand  to  the  infant  Jmuk. 
St  Chri'ttonber  carrj-iugthu  lofknton  hisSboolder. 
Finv  twu  aiUc  MMorin, called  Jtq^bdfe'sJOft;  4Ms« 

[  He  «aa  bom  in  1577,  and  died  in  161ft.  Zam.} 
9S 


BORGOG  NON  E.   See  Cortese. 
BORtiOGNOljE.  AMasoGio.  Accocdii^  to  Lo- 
maBBo,  this  artist  was  a  native  ot  Milan,  ami  flour- 

ished  a1)Out  the  year  ir>00.  He  was  a  disciple  of 
V  incenzio  Foppa,  and  waj*  one  of  the  earliest  of  the 
Milanese  painters  who  attempted  to  reform  the  dry 
and  Gothic  style  which  prevailed  before  him.  One 
of  his  most  considerable  worln  is  a  pictttre  in  the 
church  of  S.  Simplieiano,  at  Milan,  representing 
the  Martyrdom  of  S.  hisinio  and  his  companions. 
[He  was  a  follower  of  Foppa,  and  painted  in  the 
style  now  called  antieo  vtoaemo.  He  painted  at  S. 
Sini])liciano  the  histories  of  S.  Sisinio  and  some  ac- 
compan\'ing  martyrs,  which  adorn  one  of  the  clois- 
ters. "The  bawt^  of  his  youthful  heads,  variety 
of  countenance,  simplicity  and  elegance  of  drapery, 
and  nn  uncommon  grace  of  expression,  not  met  with 
in  tiiis  or  any  other  school,  entitle  Ambropio  to  dis- 
tinction. A  Coronation  of  the  Virgin,  in  the  same 
place,  of  which  Rosini  has  given  a  r^resentation, 
shows  how  Ar  lie  was  in  advance  of  us  age.  He 
was  living  in  ISSO,  as  appears  fay  tbe  date  on  one  of 
Ilia  pictures.]  _ 

[BORGONA,  JfAV  DK,  a  Spanish  painter,  who 
flourished  from  the  year  1405  tm  about  im.  He 
waa  a  dbthieuisbed  artist  of  the  time,  both  in  fW!seo 
atid  oil,  and  prodtieed  seveml  works  a*  T  i'-do, 
which  were  held  in  great  estimation.  He  worked  in 
conjunction  with  Alvar  Percs  de  Villoldo,  Akmso 
Sancbes,  Francois  d'Anvers,  and  other  eaunoit 
painters.  At  Avila,  he  finished  the  pictures  com* 
menced  liy  Pedro  Berruf,aiette  and  Santo-Crur-  He 
also  painted  portraits  of  several  cardinals.  His  co- 
louring and  mode  of  casting  his  drai)cries  were  con- 
sidered equal  to  the  liest  masters  oi  the  Italiaa  and 
German  schools  of  the  time.] 

[HORRAS,  iL  Paure  Francisco  Xicoi.as.  a 
Spanish  historical  painter,  was  bom  at  Cocentayna 
in  1530,  aud  studied  under  Vincent  J  canes  at  Va* 
'  lenfia.  lie  pninled  the  great  altar-jiiecc  of  tlie  mon- 
assten,-  of  St.  (ieroninio  of  (iandia,  and  re<|uired  for 
payment  lo  Ik-  admitted  as  one  of  tlic  order,  which 
was  gladly  conceded  to  him.  He  paiuted  an  aston- 
ishing number  of  picturm  for  this  immense  estab> 
,  lishment.  employing  the  jjreater  part  of  his  hf«  to 
the  puqjosc  uf  deconitijig  it.  Some  of  his  pictures 
were  also  at  Cocentavna,  at  Ontinientc,  at  the  £s- 
curial,  at  Aldava,  ana  Vakntia.  He  led  an  exem> 
plary  life,  and  ffied  at  the  age  of  80.  A  eatatotfue  of 
liis  j)nncipal  works  may  be  seen  in  Bermudcz/] 

[UORHEKENS,  John  Petkh  Francis,  bom 
at  Antwetp  in  1747,  painted  landscapes,  many  of 
which  are  ornamented  with  eattk  and  figures  by 
Ommeganck  and  other  masten.  He  died  at  AnU 
werp  in  1«27.] 

BORREKENS,  Matthew, a  Flemish  engraver, 
bom  at  Antwerp  about  the  vcar  1615.  He  was 
chiefly  employed  in  copying  tfie  plates  of  the  emi- 
nent engravers,  particularly  Bolswert,  and  others, 
for  Martin  vanden  Enden.  and  other  printKcUers. 
He  worked  enfirfly  with  tlie  graver,  and  ap{)ear8  to 
have  imitated,  though  without  ttOch  success,  the 
style  of  Pontius.  We  have  also  some  ori^nal  plated 
by  him  of  portraits,  and  other  subjects.  His  prin- 
cipal ptinls  an  as  fidknr: 

Augoslos  CarpsoB,  Planlpalentiaiy  of  fhs  Duke  of  Sac 
m  St  die  treaty  of  Osnsbtngj  Jni.  vm  BaKetphue, 
IM9. 

Osfiid  Schepeler,  ano^sr  Pliupo««ailisry  at  tint  trasty ; 

the  atom.  1849. 
The  Crudfizion,  with  the  Virgin  Mary,  Magdalene,  and 
St. John;  aftirVtmiMki  JbU,  VmmM^fimg.i  Bnu. 
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TIm  immaculate  C<me^ptbn ;  Au&mu,  pinx. ;  it.  Van-  I 

dtnendm,  ere. 
St  Frauds  Xaxier,  on  a  white  growid  ;  tk$  aame  iiuer^ 

tiom. 

8t  li^natiiH .  M/'  tarn*  imieruiiiem, 

8t.  Burbuni,with  aTemraftBtrHaidi  R»A$H9,piiu,t 

Mat.  Monekrii  i.  »e. ;  •oare*. 
Cfateboaad,  ami  kn*  t  Uu^.  Willi  two  Angela  holding  the 

isstrammta  of  the  Paaaum ;  ifier  Di^mbtek, 
The  good  Staeplierd;  afUrth»$mtm. 

BORRONI,  Cavaliere  Giovanni  Anoklo,  was 
born  at  Cremoiia  in  1684^  and  was  a  scholar  of  An- 
fdo  Haawrotti,  and  afterwardt  of  Roberto  le  Loose. 

On  leaving  those  masters,  he  was  taken  nnder  tne 
jwotection  of  the  noble  family  of  Crivelli, and  w\ls  em- 
ployed some  yean  in  ornamenting  their  (lalace.  He 
afkcrvaxdii  painted  several  pictures  for  the  churches 
a!  Cremona  and  Milan,  particularly  in  die  latter  city. 
In  the  dome  at  ^lilan,  lie  {lainted  S.  Benedetto,  in  the 
act  of  interceding  for  the  city,  of  which  he  is  ti>c  pi  o- 
t«ting  Saint,  wliich  Lanzi  savs  may  «  114  t  j  with 
the  best  painter  of  his  time.    He  died  in  1772. 

[BORSUM,  Ab  RAH  AM  TAN,  pointed  landscapes, 
views  of  cities,  animals,  and  birds.  His  colouring 
and  chiaro-scxiro  bear  a  resemblance  to  Rembrandt's, 
bat  not  so  artistically  applied.  His  drawings  are 
fine,  and  highly  estimateu  in  Holland  ;  one  sold  for 
■100  florins,  at  the  sale  of  C.  Floos  van  Anistel's 
collection.] 

fBOaSUM,  Adam  van,  lived  in  1666.  Repaint- 
ed laiidieapM  and  animala,  and  imitated  A.  Yander^ 

met  r  and  Paul  Potter.    His  colouring  is  natural, 
and  his  pencilling  firm,  yet  free  and  spirited.] 

^uciANO.  This  artist  was  bom  at 
Genoa  in  1590b  ^  vaa  a  sclvdai  of  Filippo  Berto- 
lotd  hJa  tmde.  He  pointed  bistory  ana  portnitR, 
but  particularly  excelled  in  the  latter.  In  the 
church  of  S.  I)omenico  at  Genoa,  in  a  picture  by 
Boraone,  of  the  presentation  in  the  Temple,  and  in 
S.  Spirito,  the  Baptism  of  Christ.  Soprani  rcjx)rt8 
him  to  have  been  a  man  of  great  acquirements,  and 
that  bio  house  was  the  resort  of  person.s  of  taste  and 
literature.  While  he  was  {tainting  the  ceiling  of 
die  Chieea  della  Nimziata  at  Genoa,  he  fell  from 
the  scaflblding,  r.Ti  l  w  as  killed,  in  the  year  1G45,  at 
llit  age  of  55.  ilc  left  lliree  sons,  Giovanni  Batista, 
Carfo,  and  Francisco  Maria,  who  were  all  painters, 
the  laiat  mentioned  excelled  in  painting  landscapet 
itttheatykofClandeaiidQa^ar  Pouuin.  Lneir 
^no  B<  >r/x>ne  etched  some  pktea  ftom  hii  own  eam- 
pocitiona,  as  follow: 

The  Foitaait  «f  OfastfniMiL 

Fatar  ddiwnd  ham  Man. 
riwinlmii  jlsioMfiiil  lij  flin  Tiltwri 
ddUtenplajiBg. 
A  art  of  devwptt  aatjwlk 

BOS,  or  BOSCHE,  Jerome,  a  very  ancient 
Thitch  painter  and  engmveTi  bora  at  Bois  le  Due, 
ftkiut  the  year  1470.  He  made  a  whimsical  choice 
«f  the  subjects  for  his  pictures,  which  are  generally 
imCes^tie  representatioas  of  spectres,  devils,  and  in- 
cantatiooa,  which,  however  ridiculous,  are  treated 
with  singular  ingenuity.  lie  jminted  some  pietun's 
of  a  more  serious  east,  among  which  were  the 
Fli|^t  into  Egypt,  and  Christ  bearing  his  Cross,  in 
dK  dunrch  of  Boia  le  Due,  which  Karel  van  Man- 
dor  ifiafcs  of  ia  very  favooable  tami.  Oneofhla 
Qiitit  -tingular  compositions,  was  a  picture  represent- 
our  Saviour  delivering  the  ancient  Patriarchs 
bom  HeQ.  Judas,  in  attempting  to  escape  Mrith  the 
f^dect,  is  seind  on  by  Deviu,  woo  ara  in  the  Aet  of 
ko^ng  him  in  die  Air.  Tiio  vorita  he  haa  left  •■ 


an  eognm  exhibit  the  same  eocentncdroUeiy.  Hia 
plateg  are  exeented  in  die  etiffCrothic  ityk  of  die 

early  time  in  whieh  he  lived;  they  are  now  become 
scarce,  and  are  sought  after  by  the  curious  collector. 
He  sometimes  manicd  his  prints  with  his  name  fal 
length  aa  BOSCHE,  and  sometimes  in  Gothic  letten 


Th.  1 1  mptatiou  of  St.  Anthony;  dated  1522, 

'  [  ,1  I  xst  .IiKlgnu'nt,  C'hrirt  appear*  ii)  the -Vir,  i<cat«d  on 
a  liiiintxiw,  aiul  on  eiich  Mae  of  hitu  arc  two  .\nffcli 
^oundini;  TruiiHi(  t«,  with  Liilx  ls  hriiriiit;  thii  in«crip- 
tioii :  IJic  mt  dtfi  qiiem  f'ft  it ,  Suryitr  inortm,  ventic 
ad JtidiciufH.  At  the  bottom  of  the  print  aii-  smsJl 
tif;uri*4  or  Mt^n  and  Devils  of  all  8bap«a  intcmuxcd. 

St.  Chi'i^toiihcr  c.irrving  the  infant  Jcsus  anott  a  BiTCr, 
and  u  Hinnit  \viti)  aLuiitem. 

Coostatitiiu'  M  th(>  Head  nf  his  Amy,  an  Angal  skciwiaK 

him  the  CroKx  in  the  Sky. 
The  Bapti-in  of  Chrit-t  hy  St.  John. 

Au  ujiMinhla^f  of  gniti'MjUL'  tipir<"<;  inwrihiHl  Al  ilnt 
op,  Stc. 

Another  limilar  sutyect ;  inscribed  DeMC  Jtnm.  Botch 
drotten. 

BOS,  lUi.TiiASAR,  a  Flemish  engraver,  who  flour- 
ished about  the  year  1520.  He  engraved  a  middle- 
sized  jtlatc,  lengthways,  representing  the  Judgment 
of  Paris,  which  is  probablr  from  hia  own  design,  as 
he  adds  the  word  fecit  to  nis  name. 

BOS,  Cornelius.   See  Bus. 

BOS,  Lewis  Janssen,  or  John.  According  to 
Van  Mander,  this  painter  •«  as  born  at  Bois  le  Due, 
about  the  year  14S0.  He  nainted  flowers,  fruit,  and 
plants,  whneh  be  finished  in  s»  extraordinary  pol- 
ished manner.  The  insects  on  the  |)lants  are  curi- 
ously drawn,  and  painted  with  surprising  precision. 
He  also  painted  small  portraits  in  die  same  labour* 
ed  style.    He  died  in  1507. 

BOS,  Gaspar  vanden,  a  Dutch  painter  of  sea- 
pieces,  born  at  Hooni  in  l(l.i-4.  Ilis  j)ietures  nf 
8t«>rms  and  calms,  with  shipping,  are  not  without 
considerable  merit,  for  their  finish  and  truth  of 
colouring.    He  died  at  the  early  a^e  of.'^^,  in  1G66. 

BOS,  Mabif,  Rknaru  du,  a  I'rench  tjij^raver, 
who  flourished  alxnit  the  year  1770.  lie  wa.s  a 
pupil  of  Nicholas  Gabriel  Dopuis,  and  eDgraved 
several  plates  in  the  style  afhis  master,  JZoseOi^ 
Ba^sr/Knie,  and  other  artist.^. 

nose,  Claude  du,  a  French  engraver,  who 
came  to  England  about  the  year  171^  by  the  in- 
vitation of  N.  Dorimy,  to  assist  hhn  in  engraving 
die  eartoons  of  RameUe}  but  on  account  w  some 
dispute,  he  left  Dorigny,  and  engagt'd  to  engrave 
the  cartoons  for  tJie  printsellers.  He  alsn  under- 
took the  Duke  of  Marllwrou^h's  battles,  and  sent  (o 
Paris  for  Baron  and  Beauvais,  to  assist  him  in  that 
undertaking,  which  occupied  him  two  years.  He 
published  an  English  translation  of  Ptcarfs  Tteli- 
giom  Ceremonies,  in  which,  part  of  the  plates  were 
engraved  by  himself,  and  the  others  by  Scotin  and 
flravclot.  He  engraved  a  plate  of  the  Continence 
of  Seipto,  after  Nicholas  I'oussin,  and  others  after 
some  of  the  most  eminent  masters.  His  manner  ii 
coarse  and  heavy  ^and  liis  drawing  incorrect. 

BOSC,  J.  Di;.  This  artist  was  a  native  of  France, 
and  flourished  about  the  year  1749.  Among  other 
prints,  he  cugraved  some  plates  uf  lluwerv,  which 
are  executed  with  the  graver  in  a  very  neat  sfvle. 

BOSCH,  or  BOSSCUE,  BsLTHasaa  VANnRN,  a 
nenish  pvater»honi  «l  Antweis  ^  ™ 
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only  iiistnirtion  he  received  wjw  fniru  an  olwourc 
arti-t,  namt'tl  Thomas,  whom  he  8oon  surpassed.  He 
excelled  in  paintiDg  the  interiors  of  aaloonis  and 
gftllCTiM  rienly  deemted  with  itatiiea  and  tikturcs, 
with  ajjiir<)])ri;\tc  figures,  habited  in  the  niooc  of  the 
time.  He  also  repreisented  the  inside  of  a  painter's 
room,  or  the  daboratory  of  a  sculptor,  wherein  the 
artist  was  surrounded  wit))  the  4^eets  of  bis  art, 
aminged  in  a  very  picturesque  maimer.  His  pic- 
tun-s  bicaiiie  cxtrenifly  popular,  ami  were  lx>ut;ht 
at  lir^jf  jirices.  He  uIho  |)ainted  jxjrtraits  of  asmall 
size  w  ill)  |j;ri  at  Micct  ss.andhisrciiutation  in  thatvay 
induced  tne  Duke  of  Marlborough,  when  he  was  at 
Antwen't  to  have  his  picture  painted  by  Vanden 
Hiix-li.  Ho  rL']iivKeiit<(l  tliat  ilhistrioiis  personage 
on  horseback ;  and  ttmt  the  work  might  be  more 
oomplete,  engaged  Peter  vah  Bloemen  to  paint  the 
horse.  The  pictures  of  this  mnstcr  are  ingeniously 
composed,  his  figures  not  incorrectly  drawu,  and  his 
colouring,  like  most  of  the  artists  df  hi*  oonntiy,  is 
good.   lie  died  in  1715. 

BOSCH,  Elias, a  German  engraver,  whof«  works 
aie  little  known,  though  tin  v  are  not  destitute  of 
merit.  His  pktes  are  executed  entirely  with  the 
graver,  in  a  neat,  finished  style.  His  name  is  affix- 
ed to  a  small  print,  rcpreientinff  the  Holy  Family^ 
with  Angels,  afttf  JbA»  F!m  Adtm^  or  oi  Ae%. 

[BOSCH,  JACQt'Es  VAVDEN,  born  at  Amsterdnni 
in  1G36,  painted  fruit-pieces  almost  to  deception. 
He  died  in  1676.1 

BQ8CUAERT»  Njchoi^.  Thia  artist  was  bom 
at  Antwerp  in  VS^,  and  was  a  scholar  of  Crepu,  a 
flower  painter  of  .some  reputation,  whom  he  sooti 
surpassed,  and  became  a  very  eminent  artist  in  that 
line.  His  pictures  of  fiowers  and  fruit  lue  painted 
with  great  li^tness  of  touch,  are  delicately  colour- 
ed, and  are  disposed  with  taste.  He  was  freaucntly 
employed  in  paintiiit;  flowers  and  fruit  in  toe  pic- 
turcs  of  his  contanporar>'  artists. 

B08CHI,  FavMSIO.  According  to  Baldinucci, 
this  painter  was  bom  at  Florence  about  the  year 
*  1570.  He  was  a  scholar  of  Domenico  Passignani, 
under  wliom  he  made  so  f^eat  a  pru^Ti  s,s,  that  at 
the  age  of  niaeteen  he  executed,  in  fresco,  a  consi- 
deralne  work  of  die  Life  of  S.  Bonaventuni,  which 
that  nuthnr  reports  to  have  excited  the  adntiratiun 
of  the  arlijsls  of  liis  time.  One  of  his  best  perform- 
aiiees  was  the  Mart\Tdom  of  .St.  Peter  and  St.  Paul, 
painted  for  the  church  of  the  Certcwa,  at  Florence. 
Another  capital  |iicture  by  him  is  in  the  church  of 
the  Dominican  convent  of  St.  Lucia,  representing 
the  Assumption  of  the  Virgin,  surrounded  with  An- 
gels, and  the  Apostles  below.    He  died  in  164*2. 

BOSCHl,  Frakcbsco.  This  painter  was  bom 
at  Florence  m  1619,  and  was  me  nephew  and 
scholar  of  M.itteo  Roeolli.  He  finisheiT  stsme  of 
the  works  left  imperfect  at  the  dealli  of  lui,  iiuuiler, 
and  painted  several  pictures  of  his  own  composi- 
tions, for  the  cburcDies  at  Florence.  His  greatest 
merit,  however,  consisted  in  povtraitpaintin^,  which 
he  ])ract{sed  with  great  ahuify.  He  died  in  1675, 

ayed 

HOSCHINI,  Marco,  wa«  born  at  Venice  in 
1613,  and  was  educated  in  the  school  of  PalmA.  He 
did  not  confine  himself  to  an  imitation  of  the  man- 
ner of  his  master,  but  occasionally  attemjited  the 
bolder  htyle  uf  II  Tintoretto.  One  of  his  most 
esteemed  works  is  an  altar-piece,  repn'si-nting  the 
Last  Supuer,  in  the  wicristy  of  8.  Girolarao,  at 
Venice.  He  flso  distinguished  himself  as  an  en- 
graver* and  usually  signed  his  name  on  Us  nlates, 
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Marcus  JJuM-hmiut.    Babchiai  wan  al^u  a  writer  on 
art,  and  was  the  author  of  La  Carta  del  IfaiOtgar 
pUiorvtco^js^iiVtiil;^  at  Venice  in  1660. 
BOSCoiiI,  AnnasA,  was  a  tiative  of  Fknenee, 

and  flourished  alxwt  the  year  He  was  a 

scliuLir  uf  Santo  dc  Titi,  and  acuuired  some  it*put- 
ation  as  a  painter  of  histor}'.  His  best  work  ii>  a 
picture  of  SL  John  pwaching,  in  the  church  of  the 
Tereriani  at  Rmuna  He  also  Jpunted  portnits 
,  with  considerable  success;  that  oftlimself  is  in  the 
Florentine  ^niHery.  Florent  le  Comte  says,  he 
engraved  ninefeen  plates,  but  does  not  specUy  them* 
[lie  died  atK)ut  1606,  at  the  age  of  56.] 

BOSELLl,  ASTONIO.  This  old  painter  in 
mentioned  with  distinction  in  the  Vitc  ile  Pittori 
Bergttma»chi,  by  Count  Francesco  Maria  Tassi, 
who  states  him  to  have  been  a  native  of  the  terri- 
tory of  Beriramo,  and  to  have  flourished  alxiut  the 
year  l.jtK).  He  was  a  sculptor  jus  well  as  a  paint- 
er :  and  many  of  his  worKs  are  iiotieed  by  that 
author.  In  the  church  of  S.  Cristoforo  at  Bergamo, 
is  a  picture  by  this  master,  representing  St.  Peter, 
St,  Paul,  and  St.  Luke,  bearinj^  the  foTlowinti  in- 
scription :  I  lor  opus  .liiloniiim  siiUi  puixi&sc  JJosel- 
/iim,  (lie  'Z\  F'  hntarii ,  I.»09;  and  in  the  church  of 
the  Augustincs  is  another  of  his  works,  representiiig 
the  ViT]gin  and  infimt  Jesus  in  the  Clouds,  and 
f-everal  Saints  Iwlow.  [If  is  prnhnVde  that  he 
worked  to  a  much  later  ikticmI,  as  there  are  accounts 
of  monies  |)aid  to  him  in  15'.^ ;  and  it  is  believed 
that  he  assisted  Ponuponio  Amalteo,  in  Friuh,  in 
the  ye«ni  1534  to  1536.3 

BOSEIM,  Fkmck.  Tliis  painter  wns  l^.m  at 
Piacenza  in  IIkK),  and  was  a  disciple  of  Git>M>ff() 
Nuvolone.  For  some  time  he  aitempced  historical 
painting,  in  which  he  was  not  very  suecesaful;  but 
nc  afterwards  adopted  a  branch  of  the  art  more 
suited  to  his  genius,  and  became  a  very  reputable 
I>aint«r  of  anmrnl*:,  birds,  and  fish.  His  pictures 
of  these  suUects  lire  hitjhiy  esteemed  in  his  native 
countr}',  and  arc  to  bu  round  in  the  best  collections 
at  Piacenza.  [He  succeeded  so  well  in  copying  an- 
cient pictures  as  to  deceive  experienced  judjjes:  they 
are  numerous,  but  rarely  admitted  to  be  his  by  the 
possessor.]  He  died  in  1732,  aged  8*2. 
'  [T?(\SSA'M,  John,  an  Englisli  painter,  who  lived 
I  in  the  reigns  of  Queens  Mary  and  Elizabeth.  Old 
Hilliard  said,  that  his  j)ieees  were  equal  to  any 
whatsoever,  and  lamented  "  that  he  Uved  in  a  time 
when  the  arts  be  not  esteemed.*  He  eaUs  him  **  the 
most  nire  Knglish  drawer  of  stf>r^•-w()rks,  in  black 
and  white,"  and  says  that  "  for  his  skill  he  was 
worthy  to  have  been  tetjtmdfmiiilmr  toanjf  kbkg  or 
sutperw."! 

B0S8ART.  Robiht,  a  German  engraver,  who 

flourished  about  the  year  l.*)!).^.  He  is  sujiposed  fr» 
have  been  a  pupil  of  Henry  Goltzius,  from  tiie  re- 
semblance in  their  aCjle,  although  much  inferior  to 
that  master*  He  engraved  a  set  of  prints,  in  which 
the  diftrent  nations  of  Europe  are  represented  by 
figures,  emblematical  of  what  each  country  w  as  ce- 
lebrated for.  He  also  engraved  a  portrait  of  B. 
Spranger,  dated  I.')'.).'). 

BOSSCHAKRT,  Thomas  Willeborts.  This 
eminent  painter  was  bom  at  Ber^en-op-Zoom  in 
Ii)13.  Having  shown  an  inclination  fiir  the  art, 
his  parent.s  sent  him  to  Antwerp,  at  that  time  the 
residence  of  the  greatest  masters  of  the  Flemish 
school,  and  he  became  a  scholar  of  fJerard  Segers, 
under  whom  he  remained,  until  he  had  made  great 
praftcieney,  and  waa  icoonunendcd  hf  hia  instroetor 
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to  visiJ  iLnly  fur  further  in  j  i  iv  rnent.  After  sfudy- 
iiw  ttt  Home  four  years,  he  returned  to  Fianders, 
vfiere  he  soon  gave  proof  of  his  ability,  in  some  pic- 
tures he  painted  for  the  ehurches  in  tne  Low  Coun- 
tries. His  style  nearly  resembles  that  of  Vandyck, 
both  in  his  historical  works  and  his  port  rails,  in 
which  he  excelled.  His  colouring  is  extremely  ten- 
der and  harmonious,  and  the  ainof  his  head?)  grace- 
ful and  apreable.  His  genius  was  equal  to  f^reat 
compositiong,  and  his  worKs,  though  placed  by  those 
of  RuIkmis  and  Vandyck,  sustain  their  rank  among 
the  most  estiioable  productiong  of  that  achool.  In 
the  chorcfa  of  the  CapuchifM  at  Bramek,  u  a  fine 
picture  hy  Bosschaert.  of  the  Martyrdom  of  St. 
Basil  ;  and  iu  the  church  of  SL  Jaoies  at  Bruges,  in 
a  grand  composition,  representing  the  Martyrdom 
of  that  Saint,  which,  in  point  of  colour  and  onrign, 
vonldiiotdidiononryaiidyek.  In  the  palace  eiiHed 
the  House  in  the  M'ood,  at  the  Hague,  is  a  capital 
WWk  of  this  matiti^r,  n'presenting  an  emblematical 
mtjeet  of  Peace  and  War.  In  the  year  1646^  he 
ma  made  director  of  the  Academy  at  Antwerp,  and 
died  m  that  dty  in  163& 

BOSSE,  Abraham,  a  French  engraver,  horn  at 
Tours  about  tlie  year  161U.  It  is  not  known  by 
whom  he  was  instructed,  but  he  appears  to  have 
formed  his  style  by  imitating  the  least  fiinslied 
plates  of  Callot.  He  nrincipuly  worked  from  hi.s 
own  designs,  although  nc  al^  engraved  after  other 
masters,  the  number  of  his  plates  being  very  cou- 
oAenhle.  His  pliites  are  etched  in  a  spirited  style, 
irith  nncommon  freedom,  and  afterwards  Hnisned 
witli  the  graver,  in  a  bold  niahlerly  manner.  He 
published  a  treatise,  entitled  La  manure  de  grat'er 
d  feau  forte,  U  au  Burm,  a  work  which  M.  Cochin 
afterwards  repnblbhed,  widi  addifSona.  The  fol> 
lowing  are  his  principal  worita: 

Ike  QaseapMothcr  oentad,  with  tiie  piaag  Sing  sad  Ut 

Brnihsr  fsnding  by  her. 
Bw*  of  OvdiwOIUMlisa. 
Poraait  of  J.  Callot,  with  Us  EpiUplu 
AManwiftaCladtiwtiaasniBitaTNei  suiawedbv 

AnsesadKcfltan. 
Jadith  and  htr  Stmnt,  with  die  Heed  of  HcMsmat, 
Tha  Adoration  of  the  Magi. 
The  Uoly  Familr. 

Six  plates  of  the  liutory  of  the  Rich  Mnn  and  Luzurus. 

Kaaitlo  of  the  Uiatory  of  the  Prodiffnl  Son. 

Bsven  ditto  of  the  Parable  of  the  wise  sod  fooluh  Viigiiu. 

Seren  ditto  of  the  \V(jrksof  Ifcny. 

SC  Ann*-  and  hi  r  Miriiclc*. 

T'rf  i>anitj<>n  nf  a  C'hrirtian  Soldier  for  the  cpiritual  Warfare. 
TLi  King  uiid  Queen  offering  their  Vowa  to  the  Vugin. 
The  Fonse*  of  l•■r:lnc<^ 
The  Sic|ze  ol  La  Motte. 
The  Reaortion  of  Mantua. 

Six  of  the  Reception  of  the  Kniirhts  of  the  Holy  (Jhost. 

The  Proccarion  of  the  Cham*  of  St.  Oencvirvc.' 

The  Contract  of  Marriage  betveen  tiie  I^g  of  Poland 

auil  I>)uijui  dc  Goiiza>fiii\ 
The  Marriu«r  of  Louis  XIV. 
The  Ilall  of  Charity. 
The  Oalltrj-,  dii  I'dlaii  tnarchand. 
1  if^i^n  of  ihc  ()t cupution»  and  Actions  of  PriTate  Life. 
KoTir  of  the  I'aiiiter.  the  Sculptor,  the  EnprsTer,  and  the 

Printer. 

Five  of  the  Surgeon,  the  Apothecary,  the  Man's  Shoe* 
maker,  the  \Voman'«  Shoemakt  r,  mid  flip  HsilJlOMOl- 

T'wn  of  the  Skhoolmiistcr  am!  M!^trl■f^^- 
F'lurof  the  Kcmr  Elfmcnti ;  hulf-li  iiath  figUSa, 
Konr  of  th«  Four  Quarter*  of  the  Globe 
F'lur  fif  tln>  Sc.Tiona. 
Fi«e  of  thf-  S(  ns.in. 

A  M  t  of  |>lute«  f>ir  the  Hi^^tury  of  the  Maid  of  OllMas; 

from  the  dcT>i';nf.  of  \'iqi»in.%  ami  othrrs. 

B088i,  Beniono,  a  modem  Italian  designer  and 


engraver,  horn  in  the  Milanese  in  17-/.  He  was 
intended  to  have  studied  painting  luider  Pompeo 
Battoni,  but  the  death  of  that  artist  prevented  it; 
and  he  wa.-^  advised  by  Men^  and  Dietrich  to  ap- 
ply hiipself  to  engranng.  He  settled  at  Dresden, 
ijut  (luring  the  ses'en  years"  uar  he  uas  under  tin- 
necessity  of  leaving  Saxony,  and  he  went  lo  Parma, 
I  where  he  w.'is  favoured  with  the  patrona^  of  the 
duke.   Wc  have  the  foUowiog  prints  by  ium: 

HiM  own  Portriiit. 

The  Prewiitiition  in  the  Tom  pic.  ITo). 
Forty  §nuill  etchings  of  Hinds,  and  other  f^ubjccts ;  rery 
spirited. 

A  set  of  Va.«eii,  and  a  Maiiquc-mle  ;  after  Ih  fifot. 
Four  of  Trophiei".  1771. 

Four  of  the  Attributes  of  the  Scawnu ;  circular.  1770. 
Two  of  Children. 

A  K>t  of  twenty-nine  email  plates ;  ajier  the  drawiuya  of 
Parntegiano. 

Allegorical  figures  rcprcKcnting  th«>  Towns  in  Piedmont. 
St.  Catherine;  after  the  celebrated  lucturi  Ix  li  aKing  to 

th«  Amflj  of  Sanritali.  The  mott  wteemcd  pUtts  of 

thsurtbt. 

BOSSII'S,  J AMKS,  an  old  Flemi>h  engraver,  Ixim 
about  the  year  1520.  He  resided  cliieHy  at  Rome, 
and  he  Is  suppowd  to  have  learned  the  art  of  en- 
gra\'ing  from  snmc  of  the  pupils  of  Marc  Antonio. 
He  worked  with  tlie  graver  in  a  neat  style,  but 
rather  stiff,  and  his  draw  ing  is  not  very  correet.  His 
prints,  however,  possess  considerable  merit.  He 
sometimes  marked  his  plates  with  his  name  at 
length,  and  sometimes  BB.  We  have  the  following 
by  him: 

The  Portrait  of  M.  Angclo  Buonarotti. 
Ilust  of  OthonTruewWtCanUaolof  Albaai;  withsboi^ 
der,  and  an  aablem  of  Chaciqr;  Jac  Momm  BefyUt 

incidebat. 

Bust  of  St.  Thoaiss  d*Aq«lnas«,  JmttA  Battku  JMfU 

ineidit. 

The  Crucifixion ;  Jacobus  Bottitu  incid. 
Four,  of  the  Four  Evangelists ;  marked  B.  B.  F.— 
Coek,  0xe. 

Jacob's  Ladder;  after  Raflaelle ;  marked  Jar.  b  b. 
StPatarindEtt.  Jslm  earing  the  hiine  Man;  Jac.Bot.f. 
The  Statue  of  Pyirhus,  King  of  Mdomu  $  sftcr  the  so* 
«  tique ;  signed  Jaecim  Btmnm  Bdgia  itteU.  ISSL 

BOSSU,  Li,  a  French  en^ver,  who  flomrished 
about  the  year  17Q0,  He  imitated  the  st^lc  of  F. 
de  Poilly,  but  wraxmt  much  aiwona.   His  graver 

is  heavy  and  coarse.  Mi  d  liis  drawing  is  incorrect. 
He  is  said  to  have  rci^ided  some  time  at  Home, 
where  he  engraved  some  plates  after  the  Italian 
painters,  ammi^  which  is  the  Besmnection  of  Laia< 
nis ;  after  Oiaanto  Brandt. 

[BOTKLLT,  Fki  k  f.,  a  native  of  Piacenza,  bom 
in  1^2,  studied  under  Nuvolone,  and  painted  ani- 
vntih,  birds,  and  lish,  with  great  spirit  and  heauty. 
He  died  in  1732.] 

BUTET.  F.  Tills  artist  was  a  native  of  France, 
and  llotirished  about  the  year  1/50.  Among  other 
prints  he  engraved  some  plates  representing  gallant 
subjeeta  and  hanboehades,  ^ifltr  Ckarlt$  Amhm^ 

Cot/pft. 

BUTH,  John  and  Andrew.  These  celebrated 
painters  were  brothers,  and  are  noticed  in  one  ariiule, 
as  their  histories,  as  well  as  their  works,  are  so 
dosely  connected,  that  it  wottld  he  difficult  to  do 

justice  to  either  in  n  sepanite  accntint.  They  were 
natives  of  Utrecht,  John,  the  eldt-r,  Iwing  bom 
about  the  year  IfilO.  Their  father  was  a  painter 
on  glass,  from  whom  they  learned  tlie  first  rudi> 
raents  of  design  t  but  they  were  afterwards  plaeed 
under  .■\brahani  Bloemaert,  with  whom  f  Jiey  'ifudir  d. 
until  they  foimd  themselves  sufficiently  ailvancetl 
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io  ibeart  to  undertake  the  journev  to  Italy  on  the 
produee  of  their  talents.  These  brothers  nocm  to 
nave  been  attached  to  each  other  from  their  infuncy 
by  ties  of  the  must  conliiil  afTcction,  and  th;it  bond 
was  never  broken  till  they  were  separated  b)»death. 
On  their  arrival  at  Rome,  John  Both,  inspired  by 
the  beauty  of  the  scenes  iirniind  liim,  and  emulated 
by  the  applause  lx*sto\ved  on  the  works  of  (Mjuide 
Lorraine,  was  not  long  Ijefore  he  produced  sonic 
landscapes  that  reccivea  the  unqualified  admiration 
of  the  artists  themselves:  and  Andrew,  who  had 
studied  till-  works  of  Bamboccio, had  decomted  them 
witli  fi^uris,  jKiintetl  in  such  perfect  unison  with 
the  landsca^ies,  that  it  could  hardly  be  believed  that 
they  were  not  bv  the  sane  hand.  The  figuica  in 
no  way  intmdea  on  the  enchantfaig  ttket  of  the 
landsrri])*',  and  the  landscajw  occa-sionally  withheld 
iti>  attraction,  to  give  value  to  the  charm  of  the 
figures.  The  sym^^y  of  their  affections  had  blend- 
ed, itaelf  with  the  eaertum  of  their  talento;  and  in 
tiiefa*  woilw  eveiy  thing  was  warm,  tender,  and  har- 
monious. The  landscapes  of  Roth  exhibit  the  most 
beautiful  scenery;  his  colour  id  glowing,  yet  deU- 
cate,  and  there  is  a  sparkling  effect  of  sunshine  in 
faia  pictures  that  has  scarcely  been  equalled.  Some- 
ttmm  we  admire  the  freshness  of  nature,  enlivened 
by  tin-  first  Ix-anis  of  the  rising  hun ;  ,it  others,  the 
brilhant  glow  of  its  meridian  splendour ;  and  we 
•ometimes  contemplate  the  rich  tinting!  of  evening 
in  an  Italian  sky.  The  figures  and  cattle  by  An- 
drew, with  which  they  are  enriched,  are  grouped 
and  designed  with  great  taste  and  elegfince.  Inde- 
pendent of  the  reputation  Andrew  Boin  acauired  by 
the  charming  figures  he  introduced  faito  the  land- 
•M^ies  of  his  brother,  he  ]>riint<'d  many  pictures  of 
his  own  com|K>sition,  in  the  manner  of  H;mil)Occio, 
but  more  agreeably  coloured  ;  ilu  v  m  nerally  repre- 
sented merry-makings,  fiiirs,  and  ^uack-doctors,  sur- 
rounded by  figures,  designed  with  great  hnmonr, 
and  full  of  character:  tney  arc  hi^'hly  esteemed. 
The  works  of  these  excellent  artists  had  reached  a 
distinction,  even  in  Italy,  that  secured  to  them  both 
iaivane  and  fiune,  when  a  melancholy  acddent  cat 
aannder  die  tender  tie  hy  which  they  were  united, 
and  deprived  the  world  of  the  combination  of  their 

Eowers.  While  they  resided  at  Venice,  returning 
ome  from  an  entertainment,  Andrew  unfortunately 
fiell  into  one  of  the  canals  and  was  drowned,  in  1645i. 
John  Botfi  did  not  long  remain  in  Italy  aflbsr  Ae 
death  of  his  brother,  Imt  returned  to  Utrecht,  where 
he  endeavoured  to  supply  his  lotw,  by  ha>'ing  the 
figures  in  his  landscapes  painted  by  Cornelius  Po- 
lemburg.  He  did  not  survive  Andrew  Both  more 
than  five  years,  and  died  at  Utrecht  in  Ifi-W,  aged 
about  40.  The  admirers  of  etchings  are  indebted  to 
these  able  painters  for  a  few  plates,  which  are  ex- 
ecuted in  so  picturesque  and  masteilT  a  style 
that  we  regret  they  hnd  not  more  frequently  amused 
themselves  witli  the  jioint.  By  John  Doth  we 
have: 

A  net  of  four  upright  Lan<Iiirtipe« ;  si{ni<^  J-  Botktfoe. 

A  M>t  of  nx  LandjKapes ;  length  way* ;  J.  H./, 

A  LandKape,  with  kisdsd  ttnUs;  Bath.  fee. 

A  Lanfbcape,  widi  ■  TwTdlw'  tmM,  with  •  Bssket;  J. 

Both.  inr.  fi'c. 

By  Andrew  Both  we  have :  a 

SfcAaflMMiypngrliV.widi  aSkoD;  oMikid  w^JMi, 

rrvenfld. 

St.  Fnuicu,  with  a  Cradlbt  bsfim  him;  the  sobs. 
Bust  of  a  Man,  in  Prollle,  with  a       and  Fsaflier; 

..rkcd 
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Two  B^gan. 

Two  of  Dutch  Meny^aUiwij  A,  Bath, As. 
Six  l^aadtasps^,  aaateMd;  efwhidi  the  int  is  andwd 

A,  Both. 

Ths  Five  teaass,  rapNsntad  by  ^^otesqm  fgoN. 

BOTSCHILD,  Sami  i.L.  This  painter  and  en- 
graver was  bom  at  S  anger hausen,  in  Saxony,  in 
1(>40.  He  painted  history  with  some  reputation, 
and  was  made  painter  to  the  court,  and  keeper  of 
the  electoral  gallerv  at  Dresden.  He  establisheil  an 
acafleniy  there  for  the  instruction  of  the  young  arrisu 
of  his  country.  He  etched  some  plates  fouoi  his 
owndedgns.  webavedieftlloiringprii^hyhiB: 

The  exterminating  Angel  dortmyi up  ths  Amy  of  SmS* 

chfrih  ;  i^.  liuttrhild,  acyua  forit. 
Four  ol' iiU( -^'oricul  tiffun-s. 
Four  of  the  Tinics  of  the  Day. 

Two  cmblematicul  )>iibjii'ts,  unc  of  Hope  ant  FklinBt, 

the  other  Faith  and  Charity  :oTaL 
Ulvme«  and  Bpess  ghiog  tteiNBisiuioBt«r  ttslVq|Hi 

Uons. 

SsnoIMi  with  Captd  sniaBlac. 

BOTTALA,  fJiovAWt  Maria.  This  painter  was 
Iwrn  at  Savona  in  the  (ienoese,  in  1613.  According 
to  Soprani,  he  went  to  Rome  when  he  was  youngs 
and  studied  some  time  under  Pietro  da  Cortoea. 
He  was  taken  into  the  protection  of  Cardinal  Sse- 
chetti,  for  whom  he  ])ainted  several  pictures,  of 
which  the  most  considerable  was  the  Meeting  of 
Jacob  and  Esau,  which  wen>  afterwards  placed  in 
the  Capitol  by  Benedict  XIV.  He  acqiured  the 
name  of  Raffaellino,  fVom  his  great  veneration  for 
the  works  of  that  master,  but  he  never  divested 
himself  of  the  s.ty\t  of  P.  da  Cortona.  His  other 
works  arc  in  the  churches  of  Naples  and  Genoa. 
He  died  at  Milan  in  1644. 

I30TTANI,  HiusEPPK,  was  born  at  Cremona  in 
1/17,  but  stuilieil  at  Rome,  under  Agostino  Masucci. 
Ue  established  himself  at  Mantua,  where  he  gained 
eoniMerahle  reputation  for  painting  landscapes,  in 
the  style  of  G.-ispar  Poussin,  into  wliirh  he  intro- 
duced figures,  in  the  pleasing  manner  of  C.  Marntti. 
He  wa.s  made  director  of  the  Academy  at  Mantua. 
His  only  work,  as  a  painter  of  historr,  worthy  of 
notice,  is  mentioned  oy  Land,  in  the  church  m  S. 
S.  Cosmo  and  Damiano,  representing  S.  Panla 
taking  leave  of  her  Attendants.  Its  highest  claim  to 
merit  is,  that  it  is  not  quite  echpsed  by  a  neighbour- 
ingpictoi^  by  Pfnnpeo  fiattoni.  He' died  in  1784. 

wrmumAA,  Sandko,  or  AicssAmao,  In 
old  Florentine  painter  and  engraver,  Ixirn  at  Flo- 
rence in  1437.  He  passed  the  early  part  of  his  life 
under  a  goldismith,  but  his  lows  fv  the  art  UmI  him 
to  study  painting,  and  he  became  a  disciple  of  Fihp- 
\yo  Lippi.  He  visited  Rome  during  the  pontiiScate 
of  Sixtiis  IV.,  by  whom  he  was  ^Trallv  jjiit roiii/i 
and  tor  whom  he  executed  some  considierable  works, 
in  (he  chapel  of  that  {Kintiff.  His  prineipal  works 
at  Florence  were  a  Venus  Anadyomene,  and  Venus 
attired  by  the  Graces;  an  As.sumntion,  in  S.  Pietro 
Maggiorc,  of  which  Vasari  Kj>eaJcs  in  the  highest 
terms  of  commendation.  [The  picture  of  the  As- 
sumption of  the  Virgin  was  painted  for  Matteo 
I'almieri,  and  is  now  in  Kngland.  It  contains  a 
multitude  of  figures  in  the  heavens,  the  Ajjostles 
round  the  tomb  from  which  the  Virgin  h?is  ascend- 
ed, and  also  the  figures  of  Palmien  and  his  wife 
kneeling.  The  landscape  exhibits  TiewB  of  Florence 
and  Pistoia.  It  is  worthy  of  the  commctidnfion 
bestowefl  on  it.]  In  the  Life  of  Haeci(»  BaKimi,  it 
is  mentioned,  that  he  engnived  nineteen  phites  of 
vignettes,  fima  the  designs  of  Sandro  Botticelli,  for 
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the  Inftrm  of  Dante,  and  Vasari  mentiom  some 
plate*  engraved  by  Botticelli.  He  also  executed  a 
■rt  of  twelve  pWtes  of  Sihyls,  and  nercn  of  the 

PUnets  :  a  St,  Jerome  ktuclin^'  hrforL-  a  Crucifix, 
and  a  St.  St  hastian,  with  the  Vir^n,  inscribetl  O 
mater  Ih  i.  memmio  mti,  ^   He  died  in  1515. 

BOV  ADILLA.Gebonimo  DB,  a  Spanish  jmintCT-, 
bom  at  Antequeni,  a  small  town  in  tin-  vicinity  of 
Stn  illc.  in  lti2(J.  According  to  Palomino,  he  was  a 
•cbolar  of  Francisco  Zurbaran,  whose  manner  he 
Mkvmd.  He  excelled  in  pointing  hiatmieal  sub- 
yecxs,  of  a  medinin  mat,  and  penpecttve  viewt.  He 
died  m  1680. 

BOUCHARD,  Joseph,  a  French  engraver,  who 
flcNimhed^KHit  the  year  1760.  He  engraved  sereral 
plates  repieaentjng  Iniildit^iH  and  antiquities,  which 
are  executed  in  a  neat,  finished  sfylc. 

BOUCHE,  Mabtin.  This  engraver  is  believed 
to  have  been  a  native  of  Antwerp,  from  the  inscrip- 
tioQ  OQ  acme  of  his  prints.  He  worked  chiefly  for 
the  booltsellen,  and  was  principally  employed  on 
{K>rtn\its.  His  plafcs  are  executed  almoHt  wholly 
n-ith  the  graver,  ma  neat  but  stiff  style,  and  they  are 
not  withoot  HMtlt  Among  faia  portraits  ave: 

John  Feowjefc,  a  Jenit,  irba  was  sawalaJ  at  Tjrbmn, 

1679. 

Thoma*  Harcott.  aao^er  Jctnit ;  ai^sd  JlbrffaAiKAtf, 

•c.  Antteerpiof, 

He  engraved  several  others  of  tlie  same  order,  who 
snflerca  in  England,  and  represented  them  with  a 
knife  in  their  breast,  indicative  of  their  suderings. 
BOUCHER,  Francis,  a  French  painter  and  en- 

P-aver,  f>om  at  Paris  in  1704.  He  \'  is  n  scholar  of 
rancis  Le  Moine,  and  wta  the  mo><t  admired  artist 
t  f  his  time  among  the  Parisians.  He  was  appointed 
fint  painter  to  the  king,  and  was  fiivoured  with  the 
patRmage  of  the  great  Few  artists  have  acquired 
nirirc  rrpntntinn  dnrinf^  (heir  life-rime  and  met  with 
mort- Mattering  encuuri^K^meut  ilian  Boucher.  Yet, 
perhaps,  it  would  be  dimcult  to  select  one  who  cn- 
mred  those  advantages  with  less  real  pretension  to 
ammradon,  or  less  Mgitimate  elaim  to  (Kstinction. 
His  mf  rit  ^ecms  to  have  been  very  justly  appreciated 
hjjr  an  (  leynnt  and  enlightened  critic  of  his  own  na- 
nsotw]  '  I]  i>e«rato  have  lieen  the  firstof  hiscoun- 
tmaen  who  discovered  and  exposed  the  corru])tne8s 
m  his  taste,  and  that  of  his  mixguided  admirers. 
^  Never,'*  says  M.  Watelet,  "was  there  an  artist  that 
to  much  misuiitHi  a  brilliant  disposition,  an  extreme 
fuSlatyt  never  was  there  a  pamter  who  so  openly  I 
set  at  nought  the  truly  beautiful,  such  ns  it  appe.irs 
in  select ednaturc,  such  as  it  was  f (  h  aiul  exi-ressed 
l.y  the  sculptors  of  (Jrcece,  and  hy  Uatliu  lle;  never 
did  any  one  excite  a  more  general  depravity."  It 
win  not  be  denied  that  he  was  a  perfeet  master  of 
fhr  merhanisni  of  the  art;  and  if  we  could  be  salis- 
ncd  w  ith  mere  artificial  prettiness,  Boucher  cannot 
jtistlv  be  refiised  his  share  of  merit.  His  most  suc- 
ecss^il  efibrts  were  his  pastoral  subjects,  but  even  in 
Aem  he  has  been  greatly  sttrmssedliv  his  ingenious 
(■riun(ri.'man  'Wafteau.  He  (lied  at  t'aris  in  I7fi"<. 
\ke  have  several  slight  etchings  by  Boucher,  of 
vlueh  Hie  following  ate  some  oi  iie  ptineipBl : 

A  raiaU  oral  pUte  of  the  y&|ia. 
Fonr  of  Chilami  plajimg. 
Capidii  nportinp. 

Tfit'  ^mi.ilile  Villager. 
A iidr'nm  d.i. 

T«««lvi  of  ('hin<  >e  figtUPM. 
t^ct  i  f  twelve  tiiiurcs;  sftsr  A.  BblMMSrt. 
Tile  Pofftnit  of  Watteaa. 
Theltalisntniap. 
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,     The  Pilfer  ou  tliaOailsr. 
La  GuiQguctt«. 
La  Coquette  gcotasquo. 

BOUCHER,  John.  This  artist  was  horn  at 
Bourges  about  the  year  iJOO.  lie  wtm  tlie  elder 
brother  of  Francis  Boucher,  and  was  also  a  painter, 
though  of  uo  great  celebrity.  He  etched  five  plates, 
among  which  is  the  portrait  of  Anthony  Watteau, 
the  j>ainter. 

[BUUL'HET,  Louis-AnoretGabriel,  a  French 
historical  {Miinter,  scholar  of  David,  painted  subjeets 
from  sacred  and  profane  history",  poctr)-.  and  jmr- 
traits.  He  obtained  the  first  grand  prizt"  in  17^7, 
anri  continued  to  exhibit  until  Isli).  G abet  does 
not  mention  the  date  of  his  birth  or  death.] 

BOUCQUET,  Victor,  a  Flemish  painter,  lxm» 
at  Fnmcs  in  1()19.  He  was  the  son  oi  Mark  Bouc- 
({iiet.  a  painter  little  known.  M.  D<^scaai|)«  sup- 
ixis<s  he  niusit  have  visited  Italy,  as  his  works 
exhibit  a  manner  that  jpaytaltes  little  of  the  taate  of 
bos  country.  He  pauted  histonr,  and  was  also 
esteemed  as  a  portrait  painter.  His  works  are  dis- 
tributed in  the  diirexeut  churches  of  tlic  tuwiw  in 
Flanders.  They  are  well  composed,  and,  like  most 
of  the  artists  of  iiis  country,  ate  wdl  coloured.  Jn 
the  great  church  of  Newport  are  two  altar^eces  Inr 
thi.s  ma.ster,  one  of  which  is  particularly  admired, 
represiuiiag  the  Death  of  SL  Francis;  and  in  the 
town-house  there  is  a  large  pieture  by  him,  consi- 
dered a«  his  principal  work,  representing  the  Judg- 
ment of  CamDjrses.  The  principal  altar-piece  in  the 
cluirch  at  Ostend  in  hy  Boucquet  ;  it  represents  tlie 
taking  down  from  the  Cross,  file  died  at  Fumes 
in  1677.1 

BOLD,  R.,  a  Dutch  engraver,  who  flourished 
about  the  year  1590.  He  was  principally  employed 
in  en^'niving  j>ortrait.s  for  the  booksellers  :  among 
others  is  a  portrait  of  Henry  Goltzins,  the  painter 
and  engraver,  cron-ned  with  laurel  by  Fame.  It  is 
executed  with  tlie  graver,  in  a  stilT,  formal  style. 

[BOUHOT,  ExiF.NNK.an  eminent  French  painter 
of  arclulectural  views,  holh  exterior  and  interior. 
His  works  are  numerous,  and  much  esteemed.  He 
obtained  many  raedab  from  die  dilfaent  plaees 
where  his  works  were  exhibited.  He  was  born  at 
Banlles-Kpoisses  (Cote  d'Or)  in  1780.  He  was 
li>ing  in  1831.] 

BOUJAS, Don  Jusn  ANTONto, a Spanishpaint* 
er,  horn  at  Santiago  about  the  year  1h7&  He  was 
a  scholar  of  Luca  fJiordano,  at  Aladrid,  and  proved 
I  a  very  promisingartint.  Tile  truulilet>  occasioned  by 
the  war  of  the  succession  obliged  him  to  withdraw 
himself  fnan  Madrid,  and  he  returned  to  his  native 
city.  His  principal  woribi  are  in  the  ehnrche*  at 
Santiago.  In  the  cathedral  is  a  picture  of  St.  Paul 
and  St.  Andrew,  and  in  the  convent  of  tlie  Domini- 
cans are  two  altar-pieces  bv  him.  [His  name  was 
Bovsat:  hedicd  in  I7<30.  tie  painted  easel  pictures 
which  bear  a  resemblance  to  those  of  his  msister.] 

[HOI  ILI.A H I),  jAryt  F.s,  a  French  engraver, 
horti  in  1744,  was  editor  of  the  Collection  of  the 
Pahiis  Royal.  He  engraved  classical  subjects  after 
Poussin,  Oaracei.  and  Guido;  nh',  nft  r  Le  Sueur, 
Mignard,  and  Van  loo.  He  wa«  a  nu  inbcr  of  the 
Academy  of  Paintiiig  and  Sculptnie,  and  died  in 
1806.] 

BOUILLARD,  John,  a  modero  French  enemver, 

who  visited  England  nl>out  the  year  1 7*^^.  He  did 
not  remain  long  here,  but  he  published  f»jur  plates, 
engraved  !;y  himself,  after  N.  Pouum,  Le  Sueur^auA 
Other  French  painters;  among  which  is  Moses 
treading  on  die  Crown  of  nianoh,  after  JPVNMn'n. 
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[BOVINET,(ETiE>i!«?)»goodPiienrhcn^vcr,  i 

wlui  tlourished  at  the  commencement  of  tlie  nine-  ; 
ti-enth  centur)'.    Hia  works  are  after  the  most  emi- 
nent itaiiaii,  Dutoh.  and  Fmidi  jinintrrs:  some 
are  in  the  "Galcrie  du  Musee  Napoleon."] 

BOVINI«  Fbakcesco.  In  the  dcMnriptKm  of  die 
])icftiTTs  at  Fermra.  liy  C.  Barotti,  there  are  men- 
tioned two  ;illar-i)it  t  t  s  by  this  mtiMter,  in  the  church 
of  the  Oratorio  (irlla  I'enitenza,  in  that  city,  one  re- 
presenting the  iminaculate  Coftception,  the  other  the 
Adontion  of  the  Magi 

Boris.  SeeBorrs. 

B0ULAN(;ER,  JoH\.  This  painter,  though  a 
native  of  France,  is  better  known  in  Italy  than  in 
hifl  own  conntnr.  He  was  bora  at  Troyei  in  1606, 
bntwent  to  Bolo^airhen  he  win  Tounff,  andetit«r> 

vd  the  scliDol  of  (iiiido  Rcni.  Under  fliat  able  in- 
Rtructor  he  acquired  a  cornet  and  graceful  mode  of 
dnignin^,  and  a  tender  and  harmonious  colouring. 
His  merit  reconmiended  tiim  to  the  jMrotection  of  the 
Bake  of  Modena,  who  appomted  him  painter  to  the 
court;  and  he  ornamented  th<'  duraf  jialacc  with 
several  hiHtorical  picture*!,  comjH)^f d  and  painted  in 
the  elegant  style  of  his  master.  He  cstabliflhed  a 
reputable  academy  at  Modena,  and  had  many  popils. 
He  died  in  1660. 

BOULAN(iKR,  Mattiikw.  This  artist  was  a 
native  of  France,  and  ilouri&hed  about  the  vear 
16H0.  He  is  supposed  to  have  hern  a  snn  of  John 
Botilanijcr,  the  engraver.  He  wa«  chiefly  employed 
in  L'ugTitv  ing  i>ortruits  for  the  booksellers,  and,  among 
others,  is  that  of  RaymunduH  Vievssciu,  Med.Doet. 
It  is  executed  in  a  stifl;  heavv  style. 

BOULAN6ER,Jofft«,  a  French  en^rer.connn 
to  the  preceding  artist,  bom  at  Tn  -ye  •«  tn  !f>l3.  He 
seems  to  have  attached  himi>elf  at  iirst  to  an  imita- 
tion of  the  style  of  Francis  Poilly,  but  he  after- 
wards took  up  a  mode  of  engraving  which  had  before 
been  nractised  by  his  contemporary,  John  Mnrin, 
Init  Awiifli  lie  j^rcatly  imirrnvcd,  of  finishing  the 
llesh  and  naked  jmrts  of  hih  li^ureii  with  dots,  in- 
irteadof  strokes,  or  with  a  mixture  of  both,  which 
gave  a  very  soft  and  mellow  effect ;  but  as  he  finish- 
ed the  draperies  and  backgrounds  with  rather  a 
harsh  use  of  the  gra\'er,  there  was  a  w  ant  of  utiioii 
in  the  etTect  of  his  platps.  Notwiilistanding  this 
defect,  his  prints  have  c  oiisidrrabk'  merit,  and  are 
justly  held  in  estimation.  The  following  are  his 
principal  plates : 

POBTSAlTa. 

Miirifi  Thf-nwa  of  Austria,  Quc«n  of  Fmncc ;  after  f^ren 

l.uc. 

Pope  Urban  VIII. ;  J.  Botilanger,  inc.  tt  fie, 

Chitrlc*  II.,  King  of  Engliind. 

GiUkUi^-uit  Adulp)iu»,  Kiu^  of  Sweden. 

Ixiipold,  KiufT  of  the  Romans. 

Hcnrj-  of  Castile.  Abbot  of  St  Martin. 

J.  Rrgnaiilt  dc  Sograis,  of  the  Frenrh  Acsdsm^. 

J.  Jainc*  Olier,  Cuna«  of  S.  Sepukn, 

Ptul  Beurier,  Csaoo  of  St.  Oon«viivs. 

Dsniel  de  Conue,  Bishop  of  Valence. 

V.  liOiiiiitB  Sn^mdorf ;  after  C.  Sch^er. 

lUehsel  MsatnidsniHSp  PhjridMk 

VJaeeat  ds  TsaL 

UsdcuoiicUs  le  Qns,  Foandras  of  Ihe  FSUea  Oe  to 

Fnads  Itidor  d«  Hayrien. 

Fnacis  de  Clemiant,  Bi^op  of  Kojoa. 

BVBYRCTS  FaOW  HIS  OWW  DCSIOTfS. 

Two  Bantu  'if  i>ur  Su\  imr  luid  thi-  Vircin  Mary. 
Butt  of  the  V'irgiu,  Mirniuiuli  il  l>y     border  of  Laun-1 ; 
OTal. 

The  Virgin  Mary  and  infant  Ji-«iw ;  half  length. 
The  Virgin  Msfy  sad  Inftat,  wHh  St  Jslm  ;w»entiBg  a 
Crow. 
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Tbe  Vusnt  and  infant  Chtiat  holding  •vimc  Pink* ;  esll- 

ed  th«ViT«iii  of  the  Pinka;  ujler  HaffdeUe. 
A  Bu»t  of  th«  Y'upai  meObA  Mater  mmabUiej 

the  $amf. 

The  Holy  Family,  with  St.  JoaqdlgtfiagtiksInftBtsaaM 

Cherries ;  aftrr  Caracci. 
The  nf  I'a^^au  ;  after  Solaria. 

Thi'  Virciii  Miu-y,  with  tlif*  Intant  slcepiug  in  htr  Ann*  ; 

afh  r  Guido. 

The  V'ijgiu  and  infant  Jcsuk,  with  St.  John  kissing  bit 

Foot ;  after  the  same. 
The  Holy  Family  ;  after  Xgc!  Cai/pt  !. 
The  I'arnily;  half-leiiirlh  tiiiuro  .  after  \'Ic.  l/^lr. 

Thf  iiil'iiit  ("hri«'t;  inserihcd  Sakatur  Mi'nrli ,  Si  -. ;  after 

the  Minir.     Ifi.')] . 
Christ  Ixarinfj  hi*  fniaa;  after  Sic.  MioHord. 
The  Viigiu  mn)  Infant,  wtth  8L  Jolm  uaiag kis Fttot; 

after  J\  Miytvir<!. 
The  taking  down  fi  nii  tli.  Cm**;  ntfrr  S.  Baurium, 
The  Entombing  of  ChrisT :  ai'irr  (hf  sttme. 
The  Crucifixion;  after  <h.  }r  Urun. 
St.  FniiiciH  do  I'aolii ;  after  S.  Vumt. 
The  Dt.id  CliriHt  siijiiwrted  by  Joseph  of  Arimathea. 
Tbe  pumpuus  Cavalcade  on  tm  oocaaioa  of  Louia  XIV. 

coning  sfi^. 

BOULLONGNE,  Lous,  the  elder,  a  French 
painter,  bom  at  Paris  iit  liioy.  He  {>aiiifed  hiRtory, 
and  was  professor  of  the  Academy,  and  painter  to 
the  king.  His  principal  works  are  in  the  church  of 
Our  Lady  at  Puis,  where  he  has  piunted  the  Mhra» 
cle  of  St.  Paul  af  Ki)1v  kiis.  the  Martyrdom  of  St, 
Paul,  and  the  Fri  si  iitatitm  in  the  Temple.  He  died 
at  Paris  in  1G74.  He  cichrd  three  plates,  two  from 
his  own  de^iigns,  ami  tiic  other  from  Quida,'<iVL. 

The  Miracle  of  .St.  run]  at  Kphe>tn». 
The  Mnrtyrdom  of  St.  Paul. 
The  Hape  of  Helen ;  ajh-r  Guido. 

BOULLONGNE,  Bon,  was  the  elder  son  of 

Loui.';  Boiillon^nie,  lx)m  at  Paris  in  1640.  [Zani 
and  other  wriUre  Kay  in  1649.]  He  was  instructed 
by  his  father,  and  having  painted  a  picture  of  St. 
.John,  which  gained  him  the  prize  at  the  Academy, 
he  was  !n'iU  to  Home  for  jni]irovenient,  under  the 
pension  of  the  king,  where  he  n  niaiiied  five  years, 
lie  afterwards  visited  Lombardy,  and  passed  some 
time  studying  the  works  of  Coreggto  and  Ae  Ca^ 
rncei.  On  his  return  to  Paris,  he  wa.s  a  candidate 
for  a  seat  in  the  Acadeiuy,  which  he  obtaiiad  iix 
16/7,  and  painted  for  his  picture  of  reception,  Her- 
cules comLating  tbe  Lapithir.  Louis  XI V.  took 
him  into  ftvour,  and  empioyed  him  to  punt  uue 
staircase  at  Versailles,  under  tiie  direction  of  Chnrlrs 
le  Bnin.  In  1702,  he  painted  in  fresco  the  cupola 
of  the  chapel  of  St.  Jerome,  in  the  church  of  the 
Invalids.  One  of  his  best  works  is  the  Resurrec* 
tion  of  La7JiniR,  in  the  chnreh  of  tfie  Cardtuslans. 
.\t  Vcrsaille.s  lie  painted  Ventis  and  Cupid,  and 
BacchuK  and  Silenus;  and  in  the  palace  of  Tri- 
anon, Juno  and  Flora,  and  the  Toilet  of  Venus,  He 
possessed  a  particular  talent  of  paintinSt  what  the 
Italians  call  Pa.stici,  or  imitations  of  Uie  style  of 
other  ma.ster>;.  willioiit  t)ie  servility  of  copies.  He 
died  at  PariLS  in  1717.  ^Vc  have  a  few  etchings  hy 
this  painter. 
The  Holy  Family. 

St.  John  prcarhiiig  in  the  Wildemew. 
St.  Bruno. 

Frontispiece  for  an  Almannek  :  dated  IflM. 

A  Mtincal  print  n-ainst  the  Author  of  the  Mercurt 
Oaiant ;  iuM;rib('<l,  -li^  ha,  galatU,  rout  raitonez  en 

itjmtratU. 

BOULLONGNE,  Louis,  the  younger,  was  the 
younger  son  of  Louis  Boullongne,  and  received  his 

m.slrnetion  from  his  father.  He  was  one  of  the 
most  assiduous  students  of  the  Academy,  and  gain- 
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ed  the  prise  for  ptdntin^  wlien  he  vm  cwhteen* 

and  was  rnnscqucntly  stmt  to  Home,  under  tne  pen- 
sion of  ihc  kin.;,  in  I*)?').  He  returned  to  Pans  in 
IfiSO,  and  tlu'  following  year  he  wa>*  received  info 
the  Academy:  his  reception  picture  wns  Aiuautus 
ordering  the  Temple  of  Janus  to  he  shut.  Having 
been  appninted  j'-iint'  r  fn  T,<>iiis  XIV.,  he  was  pni- 
ployed  at  Fontuinliifjiu,  and  in  the  chateau  of  Men- 
tion. In  the  church  of  Our  Ladv,  al  J'aris,  tliere 
aie  two  fine  pictures  by  him,  the  turitication,  and 
the  Ftifht  into  Egypt  The  worics  of  this  jminter 
show  th;it  he  hnd  profited  more  by  his  residrnro  at 
Home,  lhaii  has  been  usual  with  the  artiste  of  iii^ 
nation.  There  i*  a  fine  character  in  Im  heads,  his 
drawing  is  concct,  and  hi*  colour  is  more  vieorous 
tinui  is  gennvHy  found  in  die  artists  of  the  French 
Mh.K.!.  He  ai''<l  af  Paris  in  1734.  fin  1733,  Z«ni.] 
We  have  llie  following  etchings  by  liim : 

tht  Holy  Family,  the  loftot  Jems  boldhif  a  with 

a  String. 
The  Uclj  Tamilj,  with  St  Jdm. 
Th»  I>sad  Cauiat,  with  Oe  MKyt  sad  INm^ 
IW  Msxtpdmn  of  SL  Pelsr. 
thm  XsityidoD  of  Bt  P«nL 
Tlie  Flsgulstioa  of  St.  Aadfow;  tfier  f.  Fothmm. 
St.  Brnno. 
The  RoiBsa  Chsrity. 

BOULONOIS,  EsME  DE,  an  enmter,  from  his 
naae  sypwently  a  Frenchman.  He  ww  a  jnint- 
•eller,  and  lived  about  the  middle  of  the  sixteenth 

century.  The  i>rint.s  we  have  by  Mm  are  prinei- 
pally  portraits,  and  are  entirely  worked  with  the 
graver,  in  a  neat  stiff  style.  Among  othcfS,  we  have 
the  following  portraits  : 

Cliristophoruii  Pluitmos  Tacooensis. 
Gt^rRiu*  Buchaoaasa;  JSnm  SoiUmrii,fie, 

Lady  June  Oivy. 
Ukns  HoDx'in.  piuntcr. 
Anthony  More,  poiuter. 

(BOUMAN,  p.,  a  landscape  nainter.bora  at  Dort 
in  I7'>4  or  .'),  painted  Views  in  the  neighbourhood  of 
Haerleno,  Waterfalls,  Winter  Scenes,  and  similar 
snbjeets,  now  ao  prevalent  with  the  modern  Dutch 
r.rtistK.    Hia  wona  are  desenredljr  held  in  estim- 

[BOUNIEU.  Mi  cjiKi.-HoNonK.  a  French  painter 
of  hiatory,  was  bom  at  Marseilles  in  1740,  and  died 
at  Paris  in  1814^  His  subjects  are  from  sacred  and 
jTofane  history,  T>nctTy-,  and  fable.  He  was  kee|)<T 
of  the  prints  at  lac  Bibhuchecjue  Nationale,  and  for 
twenty  years  professor  of  design  at  the  aehool  **  des 
Pontslet^haas8ees.''j 

BOUNIEU,  NicnotAS,  a  modern  French  nainter 
and  en>rmvcr.  hom  at  Mm^eiUe*  in  1744.  lie  waa 
a  pupil  of  M.  Pit'nre,  mid  waa  made  a  member  of 
the  Academy  at  Paris  in  1775.  Of  his  works  as  a 
painter  little  is  known  in  this  country.  As  an  en- 
tnver,  he  scraped  a  few  metwtintnfl,  raUecta  front 
as  own  designs,  among  which  are  the  ibOowing : 

Adam  and  Ere  driven  from  Fafsdiic. 

MaKdaltue,  Penitent. 

Loxc  led  by  Folly. 

The  Punishment  of  a  VwtaL 

An  An^onr  on  the  Birth  of  tha  Oanphia. 

The  Onm-hawK  of  the  Thnillerko. 

Th*'  Amusement  of  the  Sultiin. 

BOURDON,  Peter,  a  French  engraver,  who 
fended- at  Phris  ahont  the  year  I703>  Re  engraved  - 

a  net  <:if  pla(e«;  from  his  own  dfsif,m<;,  representing; 
OfnameuUs  with  hgures  for  goldi^miths  and  jewellers. 
Tb^  are  very  neatly  executed  with  the  |^ver,  and 
are  maeribed  Petras  JBourdim,  ino.  et/eaL 
BOURDON,  SBttaariAff.  Thb  eminent  painter 


and  engraver  waa  bom  at  Montpelier  in  IGIG.  Uia 
fether  was  a  painter  on  glass,  finun  whom  he  learn- 
ed the  first  principles  of  design.  When  a  boy,  his 
uiiele  condueted  him  to  Paris,  where,  after  studjfitlg 
four  yeans  under  a  painter  of  little  celebrity,  at  the 
age  of  eighteen  he  went  to  Italy,  and  whilst  at 
Rome  formed  an  acquaintance  with  Andrea  Sacchi 
and  Claude  Lorraine,  whose  friendship  and  instruc- 
tion he  ex))erieneed.  He  is  said  to  have  Y)f>s.sessed 
so  retentive  a  memorv,  tlxat  be  could  ^py  from  re- 
collection a  picture  that  he  had  once  seen.  After 
studying  three  years  at  Rome,  he  went  to  Venice, 
where  he  Wiu>  iiarticularlv  altLiUive  to  the  works  of 
Titian,  especially  his  lan(iscapes,  and  he  adopted  the 
style  of  that  great  master,  in  the  excdlcnt  wodks  he 
produced  in  that  way.  On  his  ivtnm  to  Psria,  one 
of  his  first  public  pnxluctions  was  his  celebrated 
picture  of  the  Crucifixion  of  St.  Peter  in  the  church 
of  our  Lady,  which  has  always  been  regarded  as  his 
most  capittd  work.  The  vepntation  this  picture 
procarra  him  brought  him  into  grent  employment, 
when  his  career  was  intemipted  by  the  civil  war  of 
the  J'ruiuk ;  and  in  l(x)2  he  quitted  France,  and 
went  to  Sweden,  where  he  was  very  graciously  re- 
ceived by  the  Queen  Christina,  who  ^pointed  him 
her  principal  painter.  He  executed  seveml  const* 
dembh-  works  in  Sweden ;  but  the  (jueen  liaving 
resolved  to  abdicate  the  throne,  and  retire  to  Home, 
and  tranquillity  being  in  some  degree  restored  in 
France,  he  returned  to  Paris,  where  he  met  with 
immediate  employment.  It  was  at  tliis  time  that 
he  painted  his  esteemed  Jiicture  of  the  taking  down 
from  the  Cross,  for  the  cnurch  of  St.  Benedict,  and 
his  Martyrdom  of  St  Protais,  fw  the  church  of  St. 
Gervaia.  Bounlon  jvossessed  great  fecmidity  of 
genius,  and  an  unconmion  facility.  It  is  to  be  re- 
gretted, that  his  design  is  not  more  correct.  He  also 
painted  portraits  and  landscapes,  in  the  latter  he 
mrticularly  excelled  {  and  he  vppearo  to  have  built 
nis  style  on  the  landscapes  of  Titian  and  Pousain, 
iKirtoking  of  the  manner  of  botlu  As  an  engraver, 
ne  is  worthy  of  particular  notice.  We  have  by  him 
a  number  of  plates  of  various  sulgects,  from  his 
own  designs,  etclwd  in  a  tne  and  masterly  style, 
conveying  a  j>erfect  idea  of  his  manner  of  j^ninting. 
His  lightii  and  shadows  are  conducted  with  great 
intelligence,  and  the  back-grounds  are  uncommonly 
picturesque.  His  prints  are  highly  esteemed  hf  thie 
judicious  eoUeetor.  The  following  are  the  pflineipal  x 

Jariili  rctuniinir  tn  his  (Nmntry  in  tin-  nSwOOO  of  Lsbsa. 

KebeccR  meeting  the  Servant  of  Abraham. 

The  Ark  sent  bask  fay  the  PUliatiBn  to  the  BeOindwiu- 

itcs;  M-nrce. 
The  Anuunciution. 

The  Anffd  anpeartna  to  th«  Shepherds. 

Six  of  Uie  PBght  fato  Egypt,  aad  l3io  Botm  firon 

thcnec. 

The  Holy  Fuai^  nfodagt  €bm  iaftat  Josss  Ibodiag  a 

Lamb. 

The  Holy  Family,  St  John  hoMiag  the  Foot  of  the 

Lamb. 

The  Holy  Family,  mllrd  the  WuhcrwouaiL. 

The  Baptiiim  of  the  I'linuch. 

Christ  healing  the  .Sick. 

Tin-  iiu  reiful  Samaritan. 

A  ri  .i^.-int  Woman  giving  Diiak  to  a Chil A 

Tha  Fortuneteller. 

The  Fire  Scni»e» ;  lire  plate*. 

A  set  of  fimxteea  rahjceta,  reptoieBthig  the  liberal  Arta 
ond^ Tiitass;  Jadjeatad  to  M.  Co&tHi  ovsk  aad 

AMt^Sr^lanoLandacapoi;  very  fine. 

A  Kct  of  idz  samtter  I«adteapa ;  very  Ihie. 

Two  grand  LudsHpas;  latailied  S,  Bemnhit,  mm.,  swIL, 

ThoSma  Wori»oflC«9»  dcdiortodtolf.  OsOert. 
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This  difitin^shed  artist  died  at  Paris  in  1671.  [The 
French  wnten  diffier  in  their  accounts  of  this  artist. 
They  place  his  birth  in  IfiOS,  1906^ and  1619;  and 

Ids  death  in  1662,  1671,  and  167^] 

BOURG,  Locis  Fabricius,  dp,  a  Dutch  en- 
graver, by  whom  we  have  some  pretty  vignettes, 
and  otiier  small  oompocitioaB,  neatly  engnved  in 
the  Rtvle  of  Bernard  ncart 

[BOURGEOIS,  CoNSTAVT.  a  French  landscape 

Eainter,  enKmver,  and  Uthographer.  He  was  living 
I  1809.  Landon  mentions  him  as  an  artist  distin« 
giiislied  for  the  richness  of  his  eompositMiM  and  the 
purity  of  his  style,  and  describes  three  of  his  pic- 
tnrts  as  beinL'  in  the  manner  of  G.  Potissin.] 

BOLKGEOIS,  Sir  Francis.  The  family  of 
thig  ingenious  artist  was  onginallv  of  Berne,  in 
Switzerland.  He  was  Imrn  in  Lonilon  in  17^6,  and 
was  intended  by  his  father  for  the  profession  of 
arms,  to  which  he  was  indun-d  hv  the  frit-tidship 
entertained  for  the  family  by  the  iat4>  Lord  Heath- 
field,  who  offered  to  pn>riire  for  his  son  a  commis- 
sion in  tlu'  army.  He  liad  received  some  instruction 
in  the  rudiments  of  design  from  an  obscure  painter 
of  liorsi's ;  and  tliouijli  he  \v;in  not  iriNiMisihle  to 
ideas  of  martial  glory,  they  were  not  sufficiently 
powerfid  to  change  ue  natural  bent  of  his  genius ; 
ne  was  a  constnnt  attendant  at  all  military  evolu- 
tions and  n-viewH.  but  it  was  rather  fur  tlie  purpose 
of  representing  the  mancBUvres  he  witnessed  with 
his  pencil,  than  of  acquiring  a  knowledge  of  mili- 
tary Isetics.  Some  orhis  juvenile  attempts  having 
been  shown  fo  Sir  Joshua  Bi-ynolds  and  *Tr.  Hains- 
borough,  those  distinguished  artist>>  encnurngcd  him 
to  persevoe  in  Ms  pursuit,  and  their  anprobation 
fixed  liJm  in  a  resolution  to  lelinqnish  aU  thoughts 
of  a  military  Hfc,  and  to  diwote  bis  attention  entirely 
to  the  cultivation  of  an  art  to  which  the  hlaa  of  his 
genius  seemed  irresistibly  to  direct  him. 

The  talents  of  Mr.  Loutheiboorff  were  at  that 
time  in  the  lenith  of  their  power,  ana  a  oonseniality 
of  taste  directed  Mr.  Bourgeois  to  that  celebrat«^ 
painter  as  an  (•li^ril^U■  jin  ccptor,  and  he  readily  con- 
sented to  take  him  under  hu  tuition.  He  remained 
trader  tiie  instmetion  of  Mr.  Lovtherbouig  a  suffi- 
cient time  to  acquire  a  correct  knowledge  of  the 
true  principles  of  painting,  when  he  resolved  to 
prosccate  his  sindics  in  tlif  great  stliool  of  nature, 
and  in  contemplating  the  works  of  the  most  emi- 
nent masters. 

He  had  scarcely  reached  the  nineteenth  year  of 
his  age,  when  he  nad  anjnired  considerable  reputa- 
tion iui  a  painter  of  kiulscapes.  battles,  and  sea- 

Swc&i,  which  were  considered  as  uncommoa  pro- 
uctions  for  so  young  an  artist,  and  as  certain 
indications  of  ftitiu^  excellence. 

In  1776,  Mr.  Bourgeoin  «et  out  on  a  tour  tiii'ough 
the  Netherlands,  Franee,  and  Italy,  and  studied 
with  indefatigable  assiduity  the  works  of  the  most 
cdebmted  masters  of  flie  cnflerent  schools.  When 
he  returned  from  the  eontinent,  he  continned  the 
exercise  uf  tm  talents  with  incrcafscd  ardour  andre- 
})utation,  and  his  exhibitions  in  the  Roval  Academy 
added  considerably  to  the  number  of  his  admirers. 

When  the  Prince  Primate,  brother  to  the  unfor- 
tunate Stanislaus  Augustus,  king  of  Poland,  visiled 
this  country,  he  was  particularly  pleased  vvilh  the 
works  of  Mr.  Bourgeois,  and  he  made  him  the  most 
flattering  offers  to  mduce  him  to  return  with  him  fo 
Poland,  which  were  gratefully  acknowledged,  t  liougli 
they  were  politely  tleclined.  In  ITi'l,  he  was  ap- 
pointed painter  to  the  king  of  Poland,  who  also 
oottfeixea  om  Urn  the  honmir  of  a  Knigfat  of  the 
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Order  of  Merit,  on  which  occasion  he  was  intro- 
duced at  our  court,  and  bis  Majesty  was  pleased  to 
confinn  fbe  title.  Sir  IVaneis  was  eketed  a  royal 
academician  in  1792,  and  in  1794  was  appointed 

landscajie  painter  to  the  king. 

Sir  Francis  Bourgeois  was  the  intimate  friend  of 
Mr.  Desenlans,  and  devoted  great  part  of  his  time 
and  attention  to  assisting  that  gentleman  with  hia 

judgments  in  the  forniaiion  of  his  extensive  collec- 
tion of  pictures,  which,  wilii  a  considerable  pro- 
perty, were  left,  to  him  at  the  death  of  Mr.  Dcsen- 
fans.  He  did  not  snnrive  the  liberality  of  his  Mend 
many  years,  and  died  in  1811.  The  valoaUe 
semolage  of  paintings  w  luch  he  inherited  from  Mr* 
Desenfans.  he  bequeathed  to  Dulwich  College. 

The  number  01  Us  pictures  is  considerable,  and 
many  of  them  possess  distinguished  merit.  It  it 
however  to  be  regretted,  that  Ixis  various  pursoita 
did  not  iUlow  his  j>owers  to  take  that  extensive 
range  for  which  tiiey  were  evidently  .sufficiently 
qumified;  and  in  several  of  his  productions  a  slieht 
and  hasty  finisliing  is  observable,  which  diminishes 
the  aduiiration  we  sliould  otherwise  feel  for  the  in- 
genuit)'  of  his  compositions,  and  the  facility  of  his 
execution.  [Sir  Francis  Bourgeois  was  considered 
as  a  good  pamter  of  the  English  school  in  his  day ; 
but  now  hia  picturei  »e  looked  at  with  indiflei^ 
cnce.l 

BOURLIER,  F  RAXCis,  a  French  painter,  who, 
according  to  fiann,  etched  some  plates  from  his 
own  draigns,  and  after  Gitdo  BamtatOf  and  other 
masters,  among  wMch it  Moses  aavedfirain the  Nilc^ 

after  F.  Perrier, 

BOUT,  Francis,  and  N.  BOUDEWYNS. 
These  painten  were  luuivea  of  Brussels,  and  flour- 
ished Bbont  the  year  1700.   Thcv  are  joined  in  one 

article,  as  they  alm(»st  constantly  painted  in  oon- 
junctiuu.  At  least,  tiie  laiidtsca^ies  l)y  Boudewyns 
are  always  decorated  witli  the  figures  of  Bout,  al> 
though  the  latter  sometimes  painted  pictures  en- 
tirely of  his  own  composition,  representing  winter- 
pieces,  and  views  of  tiie  sea-strand,  with  a  number 
of  small  flgures  neatly  drawn.  Tiie  landscapes  of 
Boodewyns  ate  generally  views  of  the  country- 
houses  of  the  nobility  in  Flanders,  with  the  adja- 
cent hceiiery,  into  which  Bout  introduced  figures 
representing  gallant  assemblies  and  merry-makings. 
The  works  of  these  united  artisus  are  nnich  esteem- 
ed in  their  own  country;  and  some  of  their  best 
works  have  been  admitted  into  the  collections  in 
England,  where  they  tire  however  more  jusllv  ap- 
preciated. [The  first  named  should  be  Peter  Baut. 
and  not  Francis  Bout:  it  is  uni^rtain  whether  the 
second  shoidd  be  Nicolas  or  Francis,  for  he  is  call- 
ed ])y  each,  or  both.  The  landscnj)es  by  Boude- 
wyns are  much  in  the  manner  of  Breughel ;  there 
is  great  truth  in  the  figures  by  BauU]  Francis  Bout 
has  etched  »  few  plates  in  a  slight  painter-like  man- 
ner, wbidi  aie  nMkmt 

Four  Winter  Beeat*,  with  Skaitvh  and  •  noMf  of 

fiyuro*. 

Two,a  Lnnditcapp,  with  n  Statap  of  Nvjjtunc, and  aView 

of  the  Sca-ttnnd  in  Winter,  with  a  Fiib-markct. 
Two,  the  Bride  eondoeted  ta  Chnidi;  sad  a  Comitry 

Market. 

BOUTATS,  FafcUEKicK,  a  Flemish  engraver, 
-  born  at  Antwerp  about  the  year  1620.  He  eneraved 
several  plates  aner  his  own  designs,  prindMdly  por> 
traits,  and  some  after  other  masters.  They  mn 
worked  with  the  graver,  in  a  neat  style,  and  are  not 
witliout  merit.  We  have  by  him,  among  otiiers,  the 
fbllo«iiig« 
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pownun,  src. 
ChHinEiiuniiel.  Dnike  of  Sftvojr. 
CMmOmpv,  Eieetdrof  T^vtw, 
Qmm  ChriatiBk  of  Swidaa. 
QliivCnnnraU,  Protector. 
Fndanek  Williiuii,  Elector  of  Bi 
Jaha  0«ar^,  Elector  of  Saxony. 
John  Baptut  Heil,  portrait  painter ;  «e  rpnf  pinx. 
Duiel  van  UeO,  lauidsciipe  painter;  J.  B.  VM  Heil, 
pint. 

Lh>  ran  H«l,  architect ;  $ame  painter. 

Darid  Ryckacrt,  painter;  te  ip»e pinx. 

The  Viripn  and  in6int  Jwua,  with  St.  John;  dated  16.35. 

Caralim  and  Lodic*  plajing  at  Cardi;  F.  Bowtata,  fecit 

BOUTATS,  Gaspak,  was  the  yomunr  brother  of 
Tkvderiek  Boutats,  born  at  Antwop  aoout  the  year 

l^i'.   Ill'  erif^avcd  chirfly  for  the  booksellers,  and 
KHne  few  pk(es  ufier  (lil}'cTt.-iit  masters.   They  arc 
|riiieq)&llv  etched,  and  some  finiahed  with 
gnm.   I'he  following  are  by  him  : 

FKmti»picce  for  the  Paalma  of  St  Augtutiae ;  Gamar 

Boutats./ec. 
Tbv  Ma«encrc  of  St.  Bartbolnm«w. 
The  AMuwanatiun  of  Henry  I V. 

The  Decollation  of  Count  Nudasti,  Count  Corini,  and 

Martjiii*  Krancipaini. 
ASuUisr'ft  Tuat ;  after  Ph.  H'uwermatu, 

He  &lso  etched  the  plates  for  a  ftlio  tolnne  of 

Vin-gof  Jerusalem,  and  the  surroQllding  emmtiy ; 
'JUr  tie  desurnx  of  John  I'rlfrs. 

BOUTATS,  c;  LRARi).  This  engraver  wa«  the 
}viD^t  brother  of  Fredoick  fioutata,  bom  at 
Antwerp  about  tile  year  1630.  He  aettled  at  Yienna, 
wbere  hie  wru?  appointed  engraver  in  th*  rnivi  rsi'y. 
His  prints  are  cliiofly  portraits.  Tlic  loUowmg  are 
Itii  principal  plates : 

Adamo*  Mimda,  phyaidaB.  16ff7. 
AaUmiBs  d'AoBMOt. 
Cbarlea  Joacph,  Archduke  of  Anitlia. 
Don  Pedro.  King  of  Portugal. 

The  BwMTf'c tifiii  ;  Grrarrt  BfmMfs,  s'  !-K  :  Vienna. 

BOUTATS,  Piiii.iHKRT,  a  Flemish  cn^aver,  the 
•OB  «f  Frederick  Boutats,  bom  at  Antwerp  about 
the  rear  ir>.")0.  His  prints  consist  cliii  fly  of  por- 
tniis,  and  are  rather  nently  engraved.  The  folK>w- 
iB{aielqr  bim: 

PORTRAITS. 

Pope  Innocent  XI. 

The  Danphia,  Son  of  Loub  XIY. ;  oral. 
Mary  Antonia  Victom,  of  Bavaria,  DaaphinMi. 
~"  *   ll  Charlotte^  DadMM  of  Olloaa*. 
Henry,  Pmwt  of  Onon. 

 WfnMt^mhim orPaieriMni. 

Jaha  SoUeaki,  Kiaf  of  hiadiPhilibeti  jMteCi,  m. 
Therfi,  wiiktlu  PttrtBih  of  ^Bishop  of  Maiutsr. 

B0UY8,  or  B0T8,  Avdssw,  a  French  pointer 
vA  tammTp  bom  ia  PiOTence  about  toe  year 
IttO.   He  WHO  a  adiohff  of  Fnmch  de  Troy,  and 

[rarfisi-<l  jK)rtrajt  painting;  at  Paris.  lie  also  en- 
graved several  portraits  in  mczzoUuto,  among  which 
nediefbllowiBg: 

Aifemr  Bot«  BMl  hk  WUi. 
AttcM  de  Troy,  pafatw. 

nwdi  B«tti,  Marnnia  de  B«llay  •  Bojf»tpinx.  et  tcut. 
J«lm  Baptist  MaaaiUon,  Buihop  of  Clermont ;  Itoyt,  fee. 
Dv  M.irai*.  fainfixi*  miisiciftn. 

BOWER,  Edward,  an  English  portrait  painter 
in  the  reign  of  Charles  I.  He  painted  the  Hkencs-scs 
<"f  John  P>'ni,  ncm  ral  Fairfivjc,  and  T.ord  Jolin  , 
Fairfax:  the  two  last  were  engraved  by  Hollar. 

BOWLES.  Tmomas  an  English  engraver,  bom 
io  London  about  the  year  He  j^uUished  a 

Ht«f  thirty  views  of  toe  pubfie  offices  wand  near 


London,  of  which  some  itf  the  platea  mre  engiaved 

by  liiniseir.  the  other*  by  Pottmiiia«t  ThraiM^ 

among  wiiicii  are : 

17<L 


A  TImr  of  Lonann  ftm  the 
SonwwtBiNna.  UM. 
GflwmriebHenflBt.  174A 
ni»  Rotaada  at  R«i>ri<gh ,  t76L 

The  Ro^t  Bxebangc. 

Sr  M;ir)'-k-B<>\v. 

BOXBERGKR,  M.,  a  German  engraver,  who 
flourished  about  the  year  1570.   He  engraved  i 
plates  of  historical  and  devout  subjects,  which 
neatly  finished,  but  in  a  stiff,  formal  stvlc. 

BOVCE.  Samuel.  The  name  of  tins  engraver 
is  affixed  to  a  portxait  of  Edward  RosseU,  Earl  of 
Orfind.  Hedwdinl77& 

BOYDELL,  Jonv.  This  fstiinalile  rliararfer, 
wluxbf  enterprising  exertions  have  bt-ca  so  bent'ticial 
to  the  arts  in  this  counby,  claims  a  place  in  a  pul^ 
lioation  of  this  natmcii  iudependent  of  his  mrnt  as 
an  engraTer.  Mr.  Boydell  was  bora  at  Doningtoa 
in  1719,  He  wa.s  ihr  ni  nf  a  land-surveyor,  who 
brought  him  up  to  hLs  own  profession,  whirn  he  fol- 
lowed, under  his  father,  until  he  reached  the  age  of 
twenty,  when  he  accidentally  met  with  Baddeley's 
views  of  difierent  country-seats  in  England,  some  of 
which  were  en^^raved  by  Mr.  Toms,  particularly 
one  of  Hawardcn  Castle,  which  apiieared  to  young 
Boydell  so  exaet  a  lepTP.sentaiiun  of  a  place  with 
which  he  was  well  acquainted,  that  he  aetermined 
to  learn  the  art  of  engraving.  With  this  resolu- 
tion he  came  to  London,  when  he  was  twenty-one 
years  of  age,  and  bound  himself  a  pupil  to  Mr. 
Toms,  the  engraver  of  the  plate  he  haa  go  much 
admirt'd.  Under  that  artist  lie  applied  himself 
with  great  assiduity  for  six  ycar?s.  On  leaving  his 
instructor,  his  first  publication  was  a  set  of  six  views 
near  London,  which,  on  account  of  there  bdng  a 
bridge  in  each  of  them,  was  called  the  InidgeJioak. 
He  afterwards  eneraved  many  plat  >iews  in 
England  and  Wales,  which,  with  ot  iters,  he  pub- 
lished in  one  volume,  at  the  price  of  five  guineas. 
This  publieation  may  be  regarded  as  the  basis  on 
whieb  h«  raiaed  the  straetore  of  his  flitinv  eminence* 
and.  as  he  iu>e<l  himself  to  express  it.  was  the  first 
book  tltat  ever  made  a  lord  mayor  of  London.  By 
the  profits  of  this  work  he  was  enabled  to  commence 
that  encoungement  to  voung  artists  wliich  he  after- 
wards cairiea  to  to  buoable  an  extent.  The  art  ^ 
engraving  wa.s  at  that  time  at  a  very  low  ebb  in 
England ;  and  the  collectors  of  printii  were  in  the 
habit  of  receiving  them  from  abroad.  It  nay  be 
very  jmtly  attributed  to  the  »»lous  and  perseverinc 
industry  of  Mr.  Boydell,  that  it  was  carrwd  to  such 
pcrfectinn,  as  to  occasion  the  works  of  British  en- 

S •avers  to  be  sought  after  throujrh  every  ]>nrt  of 
unpei  and  produced  a  consideralile  hraneh  <tf 
commerce  in  objects  which  had  previously  been 
imported  from  the  continent.  The  distinguished 
success  which  crowned  the  lal>our>  of  this  extraor- 
dinary man  in  the  promotion  of  engraving,  served 
only  to  «Mite  him  to  Inrther  projects  for  the  ad* 
vancement  of  thp  arts ;  and  he  formed  an  extensive 
and  liberal  plan  for  the  eneoiira^ment  of  painting, 
in  his  prr)di^ouK  undiTtakinj^  of  the  illustration  of 
Shakspeare,  with  prints  engraved  firom  pictures 
painted  by  the  most  eminent  English  artuts.  A 
project  of  such  maj^nifntl  that  it  appears  almost 
incredible  tliat  it  could  iiave  U'en  carried  iuloellect 
by  an  individual.  It  is  said  tci  li a<  U  i  Mr.  Boy- 
dell's  intention  to  have  bequeathed  the  Shakspeare 

OaJIcry  to  the  public,  but  tiie  disistmis  
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quences  of  the  French  Revolution,  wliieh  operated 
very  piqudicially  to  Mr.'Boydell's  extensive  con- 
cenu,  miide  it  aecemaiy  far  him  to  apply  to  nirliB- 
niiMit  to  dispose  of  it  l<y  lotfi  rv.  In  if "4  ru-  was 
fleeted  alderman  of  his  ward,  an<l  in  l/l^i  Mrved 
the  high  office  of  lord  mayor,  with  CTeat  rcsjiecta- 
bility.  Mr.  Boydell  lived  to  the  advanced  age  of 
^  rcsr>ected  and  revered  by  all  that  knew  nim. 
He  died  in  1H04. 

[BOY  D ELL,  JosiAH,  nephew  of  John  HoydfU, 
painted  a  few  pictures  for  the  edition  of  Shiiks[H'are 
published  by  his  uncle,  which  were  but  feebly 
executed.    He  was  born  in  1750,  and  died  in  iHl/.] 

BOYER,  John  B  u'tist,  Mabqms  d'Aioi  illks. 
a  French  nobleman,  who  was  prm  urator-general  of 
the  parliament  of  Aix,  in  Provcnct'.  Ilia  love  of  the 
arts  led  liim  in'i^  inffni  u  v  with  the  principal  art- 
iata  of  his  iimc,  partK  iilarly  with  I'ugcl,  the  cele- 
brated sculptor,  with  whotn  lu-  went  to  Italy,  and 
formed  a  lafgc  collectioii  of  pictures,  sculpture,  &c., 
of  whieh  he  publubed  ^  prtnts  in  two  ▼olittnes ;  six 
of  the  plates  were  cngrnvotl  by  himself.  lie  al.vn 
amused  liimself  with  painting,  fur  which  he  in  said 
to  have  had  an  excellent  imte.  Some  of  kis  plates 
are  executed  witti  the  graver,  the  others  scraped  in 
nenotinbo.  Antong oOmib  we  liavc  by  liim: 

TbelIsnlage«r8t.GkliicriM;  ^/lir  Adtf  Sorts/wifh 

the  (fraver. 

Two  lif^urc^  of  Chrixt ;  on  onv  plate:  At  MOM. 
Two  Landwapcs ;  ^/Unr  Biteomrt  i  m  mmm, 
St.  John  Baptut ;  a/ttr  Mtmjiiwdi;  ncaotiatA. 

Brut  of  a  )[nn  ;  thp  mme. 

BOYERMANS,  or  BOKYERMANS,  Theo- 
dore. This  eminent  painter  ha^  i->c.it)fd  the  no- 
tice of  the  biographers  of  the  Flemish  artists,  al- 
though his  works,  which  are  found  in  manv  of 
the  churches  in  the  Netherlands,  have  long  In-vn 
the  objects  of  universal  admiration.  He  was  a 
native  of  Antwerp,  and  was  brought  up  in  the 
school  of  Ruliens,  whose  splendid  style  he  followed 
with  great  surcesK,  and  distinguished  himself  by  a 
correctness  of  design,  and  a  delicacy  and  suiivify  of 
colouring,  which  have  occasioned  lus  works  to  be 
fiequentiy  mistaken  Ibr  the  prodtietiom  of  Yandyek. 
HiF  compositions  arc  ingenious  and  abniulant.  and 
he  potssetitied  an  intelligent  acquaintance  with  the 
principles  of  the  chiaro-scuro.  Among  his  numer- 
ous woilis  in  the  puUie  cdifioes  in  i  landers  and 
Braibant,  the  following  are  deserving  of  particular 
notice.  In  the  church  of  St.  James,  at  Antwerj), 
is  an  admirable  picture  uf  the  Assumption  of  the 
Virgin;  and  in  the  convent  of  the  Jacobins, the  De- 
collation of  St.  John.  At  Mechlin,in  the  church  of 
St.  Peter,  an  altar-piece  of  the  Virgin  interceding  for 
the  persons  afflicted  with  the  jtlagne  ;  and  in  the 
Jesuits'  church,  at  Ipres,  is  a  picture  which  is  rc- 
earded  as  hil  masterpiece,  representing  St  Francis 
Xn\icr  convertiiig  an  Indian  prince.  [He  was  liv- 
ing in  1660.1 

BRACKLLI,  Giovanni  Batista,  an  Italian 
painter  and  engraver,  bom  at  Genoa.  He  was  a 
scholar  of  6io  Batista  Vtigei,  and  painted  history  in 
the  style  of  his  master.  Ht'  engraved  the  j'lates  for 
an  architectural  work,  publiuhcd  at  liome,  by  Gia- 
como  Borozzio.  They  are  executed  in  a  neat  stiff 
style.   He  died  youn^  in  1609, 

BRACCIOLI.GioviiinviPKAWcBseo.  Thlspaint- 
er  was  bom  at  Ferrara  in  1()^H.  He  \mls  first  a 
scholar  of  Giaeomo  Parolini,  but  afterwards  went  to 
Bologna,  and  studied  under  Giusepjte  Crespi.  On 
his  return  to  Ferrara  he  was  employed  in  painting 
for  some  of  the  churches  and  convents.  In  the 
lOB 


oratory  of  the  Tlieatins  u  an  altar-[ncee  hy  ihk 
master,  lenresenting  the  Annunciation ;  and  id  the 
ehmeh  of^Ca^ine  there  are  two  pictures,  one 

the  Flagellation,  and  the  other  Christ  crowned  with 
Thorns.  According  to  Barotti,  these  are  his  best 
work!>.    He  died  at  Ferrara  in  1702. 

BR AD£L,  John  BAFTiSTt  a  mpden  French  en- 
graver, bom  at  Puis  nhont  1730>  He  was  chiefly 
employed  in  engraving  jwrtraits,  which  areexecuted 
in  a  neat  style.  We  have  the  following  plates  by  him : 

POmTKAITS,  ETC. 

Pope  Benedict  XIV. 
Pope  Clcmvnt  XIV. 
Mailam  LouiMi,  of  I'nincc. 

L'luU  Fninci»  Gabriel  de  la  Motte,  Bkhop  of  Amtou. 

General  Paoli. 

Pr*>«p<»r  John  dc  Crclwllon. 

Johij  Hart,  Admiral. 

Thf  Chevalier  d'Enn. 

All  allcgoric-ttl  subject ;  inscrihed  Triiiui  rt  tMMlf. 
A  Boy  playing  on  the  Tsiubour  de  Baaque. 
BRABD,  NicHOtss,  a  Dutch  engniver,  who 

flourished  from  the  year  IGOO  till  about  the  year 
1630.  He  engraved  several  plates  from  Llie  deiiigiu 
of  Henry  Goltzius  and  Jami*s  Matham.  His  name 
is  also  affixed  to  a  small  umight  plate,  repicaenting 
Christ  before  Pilate,  after  iHwiMfe. 

BRAKENBURG,  Renikh,  a  Dutch  painter,  horn 
at  Haerlem  in  1649.  He  was  first  instructed  in  the 
art  hy  Momnwn,  a  landscape  painter,  but  he  alle^ 
wards  became  ascliolar  of  Bernard  Schendel,  whose 
style  was  more  suited  to  his  genius.  He  {xaintcd 
similar  subjects  to  those  of  hi8  master,  ^epre^enlin^: 
merry-makings  and  drunken  assemblies.  His  pic- 
tures are  ingeniondy  composed,  and  well  coloured, 
something  in  the  manner  of  Adrian  Ostade,  though 
greatlv  inferior.  They  are  painted  with  facility,  al- 
though thev  have  the  api)earatice  of  being  very 
highly  finished;  and  he  perfectly  understood  the 
management  <^  the  chiaro-aenro.  His  greatest  de- 
fect is  his  incorrect  drawing  of  the  figure,  which  he 
appears  not  to  have  studiea  from  nature,  but  from  a 
vitiated  manner.  [He  was  bom  in  1  (>50;  at  Haerkm, 
and  died  at  the  same  place  in  1702.] 

BR  AM  ANTE.   See  LAXSAai. 

KRAMinM.A,  (I'lovAwi  Batista.  Thispaintir 
w  as  a  native  of  Piedmont,  and  nourished  about  the 
year  1/70.  lie  was  a  Scholar  of  Cavaliere  Carb 
Delfino,  and  acquired  no  mean  reputation  as  a 
painter  of  historv.  There  are  some  of  his  works  in 
the  churches  at  turin,  of  which  the  most  worthy  of 
notice  is  a  picttire  of  the  Martyrdom  of  S.  Dalmazio, 
in  the  church  deiiieated  to  that  saint. 

BRAMBINl.  Ambrooio.  This  artist  was  a  na- 
tive of  Italy,  and  flourished  about  the  year  1580. 
Among  oilier  works  he  engraved  a  large  plate,  en- 
titled, Jienedidone  del  Pont^,  ce  nella  J'iomSa  di  S. 
Pieln.  The  composition  eonsHits  of  a  great  number 
of  figures,  and  it  is  executed  in  a  slight  style,  snnie- 
w  hat  rc&cmbling  that  of  A.  Tcmp<»ta.  It  is  from  a 
design  of  C.  Dudulti,  and  i*  inscribed  Awhnmm 
Brtan^F, 

BRAMER,  LaowAao,  a  Botch  painter,  horn  at 

Delft  in  1596.  It  is  not  Itnown  under  wlmm  he 
8tu(Ued|  but  he  went  to  Italy  when  he  was  youn^, 
where  lie  passed  the  greater  part  of  Us  life.  His 
woriw  were  highly  esteemed  at  Florence  and  at 
Venice,  where  he  chiefly  resided.  He  i^ainted  his- 
torical subjects  of  a  small  size,  w  hich  he  onianierite<l 
with  viiises  of  gold  and  silver,  imitated  with  a  jire- 
cision  bordering  on  servility.  His  pencil  is  how  ever 
light  and  spirited,  and  he  was  a  perfrct  mtistcr  of  the 
cmaro-ccuro.   Two  of  Im  most  esteemed  pictures 
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wr,  PrtCT  dfmying  Christ,  and  the  Resumetioa  of 

I.iLuinis.  Hf  nlsi>  t  xi  i  lli'd  in  pmntinc  ni^ht-pieccs 
with  towns  on  fire,  and  cavcnis  with  the  heht  com- 
iag  from  above,  intbe  nuuiiier  of  Renibninut,  which 
hu  led  pmoMt  nnacqiMinted  with  the  tune  in 
vturh  lie  lived,  to  snppow  he  was  b  iichofair  of  that 
master.  Towards  flio  latter  part  of  his  lifL*  he  rc- 
lomi-d  to  Holland,  and  died  Ht  Delft,  but  it  is  not 
said  in  what  year.  [Not  only  the  pernoiis  unac- 
quainted with  the  tioies  in  wnich  he  hvcd,  have 
rallra  into  the  mistake  that  Bmmer  was  a  Hcliolar 
of  Rembraiid!.  but  liis  biojjraphers  have  incoiisidt  r- 
ately  asserted  the  same.  Br&mer  was  bom  ten  years 
before  Kembrandt,  and  Hient  the  greater  part  of  his 
hi  ill  Fmnrp  niid  Italy.] 

BRAND,  John  Ciuustiax.  a  modem  German 
painter  and  engraver,  horn  at  Vienna  in  1/2.^  He 
aetjuired  great  celebritv  ia  Germany  as  a  landscape 
fmmter,  and  waa  mam  iirofeMor  of  the  Imperial 
Academy  at  Yiennn  in  1770.  lie  etc-hrd  several 
plates  of  landscapes,  in  a  spirited  style,  among  which 
aicdiefolkMriiig: 

EitrTitorn  of  Lanttscupc",  Hondii,  and  .\nIni;iK;  nunibtrt'd 
anil  iustribttl  uith  hia  uiimc,  Juhn  Vhrittian  Jiraitd. 

i-iiur  i-.iudsi-aut-s,  witU  )>ea»ailtJ(. 

.St,\  othrr  Lnndmayw,  eagiwad  ill  >  dtffwnt  numncr. 

BRAND,  Fribmick  Auowrva.  This  artist 
VM  the  youn^  brothfT  of  the  pveeeding,  bom  at 

>  lenna  m  1730,  and  was  a  memlier  of  the  Imperial 
Academy-,  lie  painted  several  historical  suujecta 
and  landscapes,  whieh  are  fevminiUir  spoken  of  by 
tile  German  authors.  He  engraved  some  plates, 
both  with  the  point  and  with  the  graver ;  in  the  u«e 
of  the  latter  he  was  instrocted  by  Schmutzer. 
Among  others,  we  have  the  following  by  htm : 

The  Brvak&st;  after  TorenvliM,  F.  Brand,/ee. 

A  View  near  Nuisulorf. 

View  of  til 0  Garden  of  Sehoeubnmn, 

Kjnditti  iitt:ic'k.iii^  a  Carriage. 

The  Kotnmce  to  the  Town  of  Crems. 

BBANDEL,  Prm,  a  German  painter,  bom  at 

Prasnio  in  IfMJO.  [Acconling  to  Nagier,  he  wa-^  T.'  rti 
in  l(k>^]  lie  wa*  a  Kcltolar  of  John  Schnx-ter,  and 
in  fioor  year*  surpassed  his  master.  Ho  gjive  proof 
of  hia  abili^  in  manv  pictures  painted  fiv  the 
chnrelKs  and  other  pumie  edtflcea  at  Pragne  mul 
Breslaii.  This  painter  is  said  to  have  posses.sed 
irrw^t  readiness  of  invention^  and  had  acquired  an 
uncommon  faeilitf.  He  died  St  Kutteabeiff  ia 
1739,  aged  79. 

BRaSdENBERG,  Johm.  This  painter  was 
bom  at  Zntf,  in  Switzerland,  in  1660.  He  u.-us  tlie 
son  of  ThoniaA  Brandenber]^,  a  painter  little  known, 
hy  whom  he  was  instructed  m  tlie  art  On  tfie  death 
Of  his  father  lie  was  taken  under  the  protection  of 
the  Count  of  Ferrari,  who  took  liini  to  Mantua, 
where  he  was  so  struck  with  the  fine  works  of  (iiulio  ' 
Romano,  that  he  applied  himself  with  great  diligence 
ia  studjring  and  copying  them.  On  mil  rrtran  to  Ids 
native  coimfn.-,  he  f,^ave  convincinff  proof  of  the  ad- 
Tanlaffc  his  travels  and  Jitudy  luid  occa  to  him,  in 
sererw  pictures  he  {tainted  for  the  churches  and 
convents  of  the  di&rent  towns  in  Switserimd.  He 
painted  some  pastoml  soih^eets  in  fteseo  on  die  ceil- 
ing of  the  coneert-mom  at  'Zurich.  Ilis  hislorieal 
pctares  are  well  composed,  correctly  drawn,  and 
v^ofooshr  ooloored.  He  also  pointed  some  battle- 
pieces,  which  were  much  admired.  He  died  in  17:29. 

BR  ANDI,  0iAcrirro.  This  painter  was  bom  at 
Poli.  Ti  ar  Honje,  in  162.3.  Hewas  first  a  seliolaruf 
GioT.  Giacomo  8cmenti,  of  Bologna}  but  he  after- 


wards studied  imder  Lanlraneo.  In  the  early  part 
of  his  life  he  painted  snnii"  adininililr  pietiirt's  in  the 
style  of  that  master,  but  from  hi.s  love  of  jilea*»iire 
and  expense,  he  was  frequently  obligi-il  to  finish  hia 
worics  in  a  wgligent  way,  for  the  sake  of  despatch. 
In  his  best  pictmvs  we  find  a  great  style  of  composi- 
tion, a  firm  and  free  handhng.  a  fine  charaefer  in 
his  heads,  and  even  a  vigorotw  colour.  Tliis  is  not 
however  the  case  with  the  majority  of  his  j»ictinwa, 
whieh  are  frequently  feeble  in  effect  and  mcorrect 
in  design.  He  wfw  head  of  the  Academy  of  St. 
Luke,  and  was  made  a  krn*ij;lii  of  the  ori  lcrof  C'iirist. 
His  principal  works  at  Rome  are,  tlie  A.«iKumption 
of  the  Virgin,  with  St.  John  Baptist,  St.  Silvester, 
and  other  Saint.s,  paintrd  in  the  vault  of  S.  Silve'ifro. 
At  the  principal  altar  of  the  church  of  Cn's^n  e  Maria 
hI  Corso,  tlie  Crowning  of  the  Virgin.  The  vault  of 
the  church  of  S.  Carlo  ai  Corso,  representing  the 
Fall  of  Lucifrr.  In  the  chineli  of  S.  Roceo,  St. 
Roch  giving  theSacmtnent  to  the  Pcstiferons.  He 
died  at  Rome  in  1691. 

BRAN  DMULLER,  Gregory,  an  eminent  Swiss 
painter,  bom  at  Basle  in  1661.  He  was  the  son  of 
a  member  of  the  eouncil,  and  Ws  ikther  possessing 
a  collection  of  dra\\in<,'^  and  prints,  'Rrandniiiller 
eWnced  an  ejirly  inclinutioii  for  the  art  bv  copy  ing 
some  of  them,  and  he  was  placed  under  tne  tuition 
of  an  obscure  painter  namcu  (Jasjiar  Meyer.  When 
he  was  seventeen  years  of  age  he  was  sent  to  Paris, 
and  had  the  advantaj^e  of  studying  under  T-e  Bnni, 
who  found  sufficient  ability  in  his  pnpil  to  intimt 
him  to  punt  fmm  hk  designs,  in  tile  works  he  was 
then  engaged  in  at  Versailles,  which  he  accom- 

{ dished  to  the  entire  satisfaction  of  his  master.  On 
ns  return  to  Swit/.frland.  lie  was  inviteil  to  the 
courts  of  Wirtemberg  and  Baden  Dourlach,  where 
he  met  with  great  enconragement.  His  genins  was 
equal  to  the  coniijosition  of  grand  hislorieal  sub- 
jects, which  he  treated  with  nobleness,  and  painted 
with  great  sinrit  and  fire.  One  of  his  m(xst  esteemed 
works  is  a  Descent  from  the  Cross,  in  the  church  of 
the  Capnehins  at  Domach.  He  also  excelled  in 
portrait  paintin>»,  whieh  he  rendered  rnon-  than 
lisuali^'  interesting  by  the  intnKluclton  of  anniogous 
and  hiMorieal  attributes.  This  artist  is  regarde<I  in 
Germany  as  one  of  the  ablest  painters  of  nis  time ; 
and  probably  would  have  left  behind  him  a  still  more 
brilliant  reputation, if  liis  talents  had  been  permitted 
a  loHger  career,  but  he  died  at  tin-  a^^e  of  ;J0,  in  Ki'Jl. 

[BRANDT,  Ai-BERT  Jon  as,  born  at  Amsterdam 
in  178S,  was  a  scholar  of  J.  E.  Morel,  after  whose 
death,  in  ISOH,  he  pa.ssed  two  years  with  G.  J.  J.  van 
()s.  He  painted  dead  f,'aine,  fruit,  and  flowers. 
His  workn  are  deservedly  esteemed.  There  is  a 
vase  of  flowers  by  him  in  the  Musenm  at  Amster- 
dam, where  he  died  in  1>(J1.] 

BilANDT,  H.,  a  (Jerman  engraver,  who  nouri»>h- 
cd  about  the  ye.ir  l()i>U.  His  name  is  affixed  to  a 
middling-siml  upright  plate,  from  his  own  design, 
representing  the  Virgin  and  inlhnt  Christ,  with  8t 
Joseph  and  an  Antjcl.  It  is  etched  in  a  stylo  re- 
isembling  that  of  Hencdctto  CastigUone,  but  the 
drawing  is  ineorreet. 

I^RANT,  N.,  bom  at  the  Haaw,  WW  ft  pupil  of 
6. 17et8cher,and  diowed  great  talent  in  the  manner 

of  his  master,  butdiid  in  tin  flowerof  his  aj^c] 

[BRAUWERE,  rA.scir  vtujs  ue,  an  engraver  of 
whom  httle  is  known.  Bmlliot  deKcril>es  the  on^ 
etching  known  by  him;  it  is,  he  says,  in  the  manner 
of  Guido,  and  represents  the  executioner  placing  the 
head  of  .I<»hn  Baptist  in  a  plate  held  by  tlie  servant 
of  llerodiast  these  two  hgures  occupy  the  fure- 
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maad,  and  Herodias  it  behind  them  speaking  to 
tne  servant.  In  the  margin  is  tlie  deaication  of 
PascfMlius  (If  Brauwere  to  Lambert  Votsto,  under 
which  is  seen  P.  D.  B.  inr.  it  inciilil,  Bnilliot 
expresses  his  astonishment  ttiat  no  writer  has  men- 
tioned this  artist.] 

BUAY.  Jatoh  nr..  a  Dutch  painter,  Ixim  at 
Hacrlem  aiwuJ  (lie  year  16*25.  lie  was  the  son  of 
Solom  )n  de  Bniy,  an  obscure  |Kjrtrait  painter,  hy 
whom  he  was  instructed.  Van  Mander  mentiooa 
him  at  a  renut.-ible  nainter  of  history,  and  extols  a 
picture  hy  iiiin  at  Amsterdatn,  ropresentin'^  David 
plajing  on  hi.s  Unrn.  with  a  number  of  Priests  and 
Levites.  He  excelled  in  drawing  on  pajjer  with 
Uack  and  red  chalk,  and  his  worlu  of  tpat  descrip- 
tifln  were  much  esteemed  by  the  collectors.  There 
is  a  small  wo<i<len  cut  of  the  portrait  of  his  father, 
Solomon  de  limy,  by  this  artist;  it  is  very  spiht- 
edlv  executed,  and  is'  dated  in  1664.  He  died  in 
i6ik),  aged  55.  rWriters  difler  so  moch  respecting 
the  dates  in  the  lives  of  this  artist  and  his  son,  m 
the  same  name,  that  it  is  not  safe  to  rest  on  the  ac- 
curacy of  what  i.s  herein  stated  on  tho.se  j)<)ints.] 

BREA,  LoDovico.  This  painter  wixs  a  native  of 
Nizza  in  the  Genoese  state,  and  flourished  about 
1500.  There  are  some  of  his  works  still  to  Ix-  seen 
in  the  chiu"ches  at  Genoii,  which  have  remained 
nearly  as  fresh  as  when  they  were  first  painted.  In 
S.  Aeostino  is  one  of  his  oert  works,  representing 
the  Sfurdcr  of  the  Tnnorents.  His  pictures  are 
generuUy  signed  with  his  name,  and  are  dated  from 
14S3  to  1513.  According  to  Sourani,  his  work.s  are 
well  composed  for  the  time,  and  iiis  figures  tolerably 
drawn  and  gnceAilly  turned.  His  talent  was 
chiefly  confined  to  small  pictures. 

BREBES,  J.  B.,  a  French  engraver,  who  exe- 
ciiti  d  some  plates  in  a  neat  style  for  the  work 
entitled  Zm  £difiee$  d$  JEoms,  after  the  desigiiB  of 
Ant.  Dagodetz,  pabfohed  in  1683.  He  alMi  en^ 
graved  sfime  plates  after  Sfh.  Bourdon^  and  Other 
painters,  but  tiiey  are  verj'  indifferent. 

BREBIETTE,  Peter,  a  French  painter  and  en- 
gnver,  bom  at  Mante  on  the  Seine  in  1596.  He  is 
said  to  have  been  a  painter  of  some  celebrity,  but 
liis  works  in  paintini,;  are  littlr  knr>wn  in  tiii^  coun- 
try. As  an  engraver,  he  is  entitled  to  a  more  parti- 
cular  notiee.  He  was  possessed  of  an  inventive  ge- 
nius, and  has  engraved  several  plates  from  his  own 
designs,  which  arc  comj)o««l  in  a  very  agreeable 
style,  and  etched  in  a  spirited  and  masterly  manner. 
He  also  engraved  several  plates  after  other  masters. 
He ma^edhia piints  wUn  the letten  PB. inserted 

in  a  heart,  thus  ^4gv  The  following  are  fab  prin- 
cipal works : 

SUBiBCTS  FROM  HIS  OWX  DBSlONa. 

CalcographM,  in  a  Bsidsr,  with  two 

Qnaiil,  Pictor,  wMl  two  ffgwcs  of  Psinting  and 
FlUBS. 

A  sstef  varioas  rol^jcctsj^hiciibsd  Optru  A'mtm  a  Peltr 


ThsNstiTity. 

The  AdoiBtion  of  the  Magi ;  an  unftnuhcd  plate. 
The  Viigin  Hsrjr  kneeling  before  the  Iniant,  with  two 
Aonls. 

Th*  virgin,  wHll  the  infant  Jeoni  dleoping. 
The  Virgin,  with  the  Infant  crowned ;  Qiumul,  §te. 
Several  Saiiitx  knoeliufr  before  the  Virgin. 
The  Conveminn  of  St.  1'aul. 
The  Martrrdom  of  St.  Catherine. 
The  Martyrdom  of  St.  Schas'tian. 
Thi'  C'onibiit  of  the  Lapithn' ;  a  frieze. 
The  D,  :uh  of  tlic  Children  of  Niobt;  Msi 
Theti»  at  her  Toilet ;  a  frieie. 
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Sacrifiec  to  Cerc«i ;  t/te  tamt, 
Orphem  •urroundi-d  by  .\ninial«. 
Four  oral  plate*  of  the  Si  iisons. 
Ten  frieseK,  of  Boeehanolian  lubjectS. 
Twelve  frieses,  of  ditto ;  after  MWiOM 
Four  firicsea,  of  Marine  Ooda. 

SUBJECTS  APTER  VARIOUS  MASTERS. 

The  Holv  Family,  with  St.  John  :  after  Rafaelle. 
Another lioly  Family  with  St.  John  -,  after  A.  dt'l  Sarto. 
The  Mai^jpMMSofSt.  G«orBe;  after  l\  Veronete. 
PsiadtM;  a  {land  eoBpoBtian,  ia  two  sheoU; 
Fdbmat  Am. 

BRED.\,  .\i.rv\vr)F:R  van.  This  arti.st  was  a 
native  of  Antwerp,  lie  painted  Italian  views,  fairs, 
markets  with  figures  and  cattle,  which  were  held  in 
some  estimatian  at  his  tame.  He  lived  about  the 
year  1700,  and  was  Ikdier  to  fhe  fidlowin;  artist, 
wlm  Kurpa-ssed  him. 

BUEDA,  John  van,  was  the  son  of  the  preced- 
ing artist,  bom  at  Antwerp  in  l&O,  and  was  in- 
structed in  the  art  by  his  father.  He  attached  him- 
self to  study  and  copy  the  works  of  Philip  Wower- 
nians,  and  was  the  most  siieeessful  of  his  imitators. 
He  visited  England  uith  Rvsbrack  the  sculptor, 
where  his  pictiu^  beeame  m  fogne,  and  after  a 
residence  of  a  few  vears,  he  returned  to  Flanders 
amply  remunerated  for  his  labours.  When  I.<ouis 
X\  .  made  his  entry  info  .\n(werp  in  1746,  he  was 

t)lea8ed  with  the  works  of  tiiis  artist,  and  ordered 
bar  of  them  to  be  purchased  for  him;  and  the 
example  was  followed  by  many  of  the  attendant 
courtiers,  who  enga^d  all  the  pictures  he  could 
finish,  which  were  liberally  paid,  The  works  of 
this  iiainter  have  little  claim  to  ori^inaUly,  bdng 
entirely  composed  and  painted  in  ondisgmaed  inutap 
tion  of  Wowerman.s,  hut  he  never  eame  near  his 
model,  either  in  the  purity  of  his  colour,  or  the  ex- 
quisite touch  of  his  jx>ncil.  His  skies  and  diataiuses 
are  as  Une  as  the  admirers  of  mndineaa  can  wish 
them.   He  died  at  Antwerp  in  1/50. 

BREDAEL.  Pitfh  van,  a  Flemish  iMunter, 
bom  at  Antwerp  in  1G30.  It  is  not  said  under 
whom  he  leamea  the  art,  but  he  imitated  the  works 
of  John  Breughel,  in  whose  style  he  pointed  small 
landscapes,  with  figures  neatly  tonehed,  and  well 
coloured.  He  passed  some  time  in  Spain,  where 
his  pictures  were  much  admired.  From  the 
objects  he  introduced  into  his  landscapes,  it  is  very 
probable  he  had  been  in  Italy,  as  they  represent  the 
mins  of  architecture  in  the  envirun.s  of  Home.  In 
KJSit  he  wa.s  m;ule  director  of  the  Academy  at 
Antwerp,  in  which  city  he  died,  but  it  ia  not  luiown 
in  what  year. 

[BRKE.  Maitbbw  loNATirs  van,  bom  at  Ant- 
werp in  17/3,  was  instmcted  by  W,  Schaeken  ;  he 
afterwards  went  to  Paris.  He  painted  numerous 
historical  pictures,  lonie  of  which  are  of  lai^gce 
dimensions,  and  obtained  a  high  reputation  in  Flan- 
ders. Hi.s  conceptions  are  frequently  |K«'tical,  and 
his  e(jmjx>sitions  graceful,  delineated  with  a  light, 
iree,  and  spirited  pencil ;  but  his  colouring  is  ratner 
too  florid  in  eomeinetancea..  He  was  first  professor 
at  the  Academy  of  Tine  Arts  at  Antwerp,  and 
memlxT  of  several  nflu  r  scientific  establishments. 
He  brought  forward  some  of  the  most  eminent  of 
the  Uving  Flemish  painters,  among  which  are  Wap- 
pers,  De  Keyser,  F.  Bnickeleer,  and  others  of 
which  their  country  is  justly  proud.  Van  Bree  died 
at  Anlwvrii.  the  15th  of  December,  IS.*??.] 

[BUEE,  Pbilippk  Jacques  van,  scholar  of  his 
brother  Matthew,  was  bom  at  Antwern  in  1/86. 
He  studied  at  Antwerp,  at  Paris,  and  at  Home.  He 
employed  himself  on  historical,  fancy,  and  archi- 
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tectural  subjects.  Of  the  last,  the  Belgian  govern* 
mcnt  purchased  Jiis  View  of  the  Interior  of  the 
Church  of  St.  l'et«:r  at  Rome,  and  presented  him 
with  a  gold  medal  in  additkm  to  the  priee;  He  died 
Mi  Antwerp  in  IR40.1 

BREEMBERG,  Bartholomew,  an  eminent 
Butch  painter.  l)<>rn  at  Utrecht  in  1620.  His  natu- 
ral disposition  led  him  to  study  with  great  astiiduity, 
■nd  he  was  naked  among  the  most  promising 
artiste  of  his  countrj',  before  his  departure  for  Italy, 
where  he  hved  the  greatest  part  of  his  life.  Th(> 
environs  of  Rome  are  so  many  living  pictures  for 
the  contemplation  of  the  artist;  and  the  beautiful 
sltea  of  AllMno,  Ftcseatl,  and  TivoH,  are  natoral- 
Iv  the  hnuiit.s  of  the  intelligent  land^it^'l|)0  painter, 
fhis  delightful  scenery  furniiihed  the  iiubjecUi  of  \m 
pietores,  which  he  decorated  with  figures,  generally 
lepiesenting  Mme  nriyect  of  histoiy.  There  ia  an 
efevatrd  style  in  the  armnepment  of  Iris  woiIes,  and 
he  se«'ms  to  have  inhaled  ine  taste  of  Italy  with  the 
atmosphere  he  brcalhed.  iiis  pictures  have  nothing 
of  the  chciracteristic  vulgarity  of  his  oovntry.  His 
best  works  are  amaU;  when  he  attempted  a  larger 
scale,  he  is  less  stiecmfiiL  There  is  great  suavi- 
t%"  in  his  ccdouring,  and  his  pencil  is  precious  and 
dehcate.  He  is  believed  to  have  died  in  Italy  in 
1660,  aged  4<).  Hreemlx-rg  has  etched  fieverjil  plates 
from  his  (jwn  designs,  witli  great  spirit  and  intclli- 
geiice  ;  they  are  liighly  esteemed,  and  guod  impres- 
sions of  them  are  i  a  -  arce.  He  usually  marked 
his  plates  with  the  initials  of  his  name,  with  an  K 
htfieii,ibm,B.B,R  One  of  his  plates  is  maAed 

with  the  dpher  We  have  hy  him: 

Twenty^four  of  Landscape*,  with  Ruiiu,  Figures,  and 
Animals ;  ioMhbed  )  enehiden  nerf alien  Oebouden, 
with  bis  portrait. 

Another  set  of  twelve :  oUitlsd  AmH^ritiet  tff  Rome. 

A  Laadacapw ;  nutfkca  with  ths  sbtnc-meotuined  cipher. 

Jassftk  ddmnag  Com  in  Bgypt*  inseribsd  Erat/mmea, 
4e. ;  B.  B.  F. 

The  Martyrdom  of T,a>rrenw;  same  mark. 

[His  name  is  sometimes  found  on  his  pictures,  B, 
Br'-'^ufK  iy.    /aoi  says  he  died  in  1663.] 

BUEEN,  GisBERT,  or  Clats  vav,  a  Dutch  en- 
graver, who  tlouribhed  about  the  year  HJOO.  His 
plates  are  executed  entirely  witli  the  graver,  in  a 
neat  manner,  resembhng  the  style  of  James  de 
Gheyn,  hot  inferior  in  every  respect,  though  not 
withour  cnnsiderable  merit*  W e  have  the  fbuowing 
piaus  ijy  ium: 

Th«  Poiinit«r  JsasB I.,  widilbsQBMa and  Piiass  of 

Wales. 

Sis,  of  subje«li,oftih»Lltes«fyoaagIilM(«iiiM;  C.  V. 

Breen,/. 

A  Woman  cnm  in*  a  Ba»kct  of  Eggs  to  Market,  with  a 

Man  with  a  BiLskrt  of  Fowls;  uMr  Ckutt  Coek. 
A  Man  and  \S  oman  walking,  ftlknrad  bf  a  flgSM  of 


Sanr :  ajier  the  tame. 
An  Ass  tl  - 


that  is  washed,  recompenses  the  trouble  by  Iddip 
ingand  biting;  C.  umMmndar,^nx.  G.  v.  Brim,  ae. 
Two  young  namsd  PsnoDs  dimpating  thsb  Dower; 

ThtCoatpsaioii,  wjiwionting  lima  isdassd  to  IQiay ; 

AOoneert;  ttfttr  Skraum. 

BRKGEON,  AsfiELicA.  According  to  Basan, 
this  ii^enioos  lady  was  the  wife  of  John  Ba^rtist 
tObut,  *  Freneh  engraver*   She  executed  some 

plates  with  the  point  and  graver,  among  which  is  a 
^int  reprei^entuig  a  VouLii  drawing,  aflcr  Carlo 
Vmdoo. 

BR£K£L£N  KAMP,  QuiaiNi»,aI>ul»h  painter, 
who  Ikmridied  ahonl  the  year  1650.   He  was  s 


wholar  of  Gerard  Douw,  thotigh  he  did  not  attach 

himself  to  the  high  finishing  of  that  miuster,  hut 
adopted  a  style  formed  on  u  nuxture  of  the  manner 
of  DODw  with  that  of  Rembrandt  His  pictures  re- 
present the  interior  of  Dutch  cottages,  with  fig^irrs. 
There  is  a  very  natural  expression  in  the  airs  of  liis 
heads,  his  touch  is  light  and  sjiirited,  and  he  w;is 
well  acquainted  with  the  principles  of  the  chiaro- 
scuro. His  works  are  found  in  tne  choicest  coUce* 
lions  in  Holland,  and  are  held  in  camsiderable 
estimation  in  this  country. 

BKEMDKN,  1).  V,,  an  engraver  of  little  noto- 
riety. Ue  worked  with  the  graver  in  a  neat  bat 
tasteless  s^rle.  miere  is  a  nnall  }>late  by  him  of 
T.adies  ana  fJcnilemen  at  an  Entertainment,  after 
de  VUeyer  ;  aiid  he  engraved  some  plates  after  ^. 
Vandfv  Venne. 

BBENTANA,  Simons.  This  painter  was  bom 
at  Venice  in  1656,  bnt  ledUted  principally  at  Venma. 
lie  formed  his  style  by  an  assiduous  study  of  the 
works  of  Giacomu  Robusti,  called  Tintoretto,  whose 
bold  and  vigorous  manner  he  preferred  to  more  fin- 
ished and  laboured  productions.  To  the  fire  of 
Tintoretto  he  added  something  of  the  dignity  of  the 
Roman  school.  Few  of  his  jjictures  are  in  }irivate 
collections,  being  chieih-  employed  by  the  sovereigns 
of  his  time,  and  for  the  churches.    One  of  his  finest 

Eictures  is  (he  Martyrdom  of  St,  Sebastian  crowned 
y  an  Angt  l,  in  the  church  dedicated  to  that  saint 
BllENTEIi,  Fbkdk.rk  K,  a  ficrman  engraver, 
who  flourished  about  the  year  16(K  His  principal 
work  is  a  set  of  p  lates  for  a  book  pubushed  at 
Nancy  in  liXH,  entitled  The  potnpotu  Parade  nt  (he 
Funeral  of  CliarUs  III.,  Duke  of  Lon<n'ne.  'They 
are  from  his  own  designs,  and  are  etclicd  in  a  slight, 
spirited  style.  [Frederick  JBre»M,ti  miniature  painter 
and  engraver,  was  bom  at  Strasbourg  in  159D,  and 
died  at  the  age  of  61.  His  works  liave  been  attributed 
to  Francis  Brun,  who  Nourished  from  laoO  tx>  Uiihi, 
as  appears  by  the  dates  on  his  prints.  The  prints 
of  Brendel  are  etched  with  a  very  li^t  noint;  and 
his  monogram  is  Ibund  on  a  series  of  landseapes 
ornamented  with  historical  subjects  and  rich  borders, 
and  have  the  dates  1617  and  1619.  There  are 
proofs  of  these  bocden  withoat  the  laadse^iea  and 
ngurea/l 

BRElSANO,  Hans,  or  John,  a  German  engrwrw, 

who  flourished  about  the  year  1513.  Mr.  Strut!  has 
been  led  into  an  error  in  stating  that  this  engraver 
lived  in  1619,  as  will  be  seen  by  the  dates  of  his 
plates.  He  was  a  contemporary  of  Hans  Baldung, 
as  appears  from  a  comparative  examination  of  their 
style,  which  bears  the  nearest  resemblance,  so  much 
so,  a.s  to  have  occasioned  a  suspicion  that  they  were 
the  nrodncdons  of  the  same  himd.  If  diey  arc  not 
by  the  same  artist,  they  are  rerfainly  marked  with 

the  same  cipher  and  .  They  are  chief- 

ly wooden  cuts,  although  there  are  some  copper  plates 
attributed  to  him.  The  following  are  generally  con* 

sidered  to  \yc  hy  liim  : 

ChrLst  bouud  to  the  Pillar,  with  the  cipher  IfM. 
'J'hc  ilrud  C'tirist  with  the  Marys. 

The  dead  Christ  strettht-d  on  a  linen,  (md  supported  by 
Angtlt. 

Chnat  and  the  Twelve  Apostles.  1619. 
TbeTbiss  Fslas,  IfflS;  vsiy  i 


[See  BAi,Di!N<i.l 

BRESCIA,  !■  RA.  UiovANNi  Maria  da.  Thisold 
artist  was  born  at  Brescia  about  the  year  1460.  He 
was  bred  a  goldnnatht  *  pralinsion  at  that  time  con- 
aeeled  with  the  aitS)  aiid»  after  studying  ^inting 
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find  fnt,Tnvini^  lor  sonic  time,  he  iK-canic  ;i  monk  of 
the  order  of  the  Carmelites  at  Brescia,  and  painted 
•evenl  trietorcs  fbr  the  drareh  «r  his  monR«teryt  and 
in  tho  cloister  some  frrsco  wnrJc!,  m)rrsrntinj,'-  sub- 
ject* from  the  hiatory  of  FAins  ami  Kliaha.  He  also 
engraved  some  plates,  which  are  executed  in  a 
manner  that  appean  to  be  a  feeble  mixtore  o£  the 
9ty\e  of  Mare  Antonio  and  Andm  Maategna.  We 
have  by  him  the  foUounng  plates  : 

The  Virgin  and  infiint  Jemu,  the  Virgin  holding  a  Book. 
Tho  Virgin  and  Infiint  in  the  C1oimL>  ;  a  circular  plate, 

with  a  Latin  dcdicatinn  and  hi.f  nnnit' ;   Fr.  Jo.  Ma. 

brix.  Car  me  I  it  a  dtcarit.    M.D.I  I. 
St,  QngoTf  rc»uiicitating  a  Youth ;  inncrihi-il  opus  Fr. 

Jo,  Maritt  Brixetuis  or.  Carmtlitantm.  M.CCCCC.II. 
Tho  Uiktory  of  the  Emperor  Tr^un ;  on  a  Balcony  at 

tht  upper  part  of  the  plate  i«  fceii  the  Pope,  aud  the 

voids  IHvm  Ongorhui  and  at  the  top amu  Fr.  m  Jo. 

Mttria  Briwemit  or,  Cm  miaitai-um.  H.CCCCCJI. 

BUESCIA,Gir)VA\M  Antonio,  an  engraver,  who 
is  said  to  have  In  i-n  brotlicr  of  the  jireceding  art- 
ist. It  is  i)rolmliio  that  he  learned  engraving  in 
the  school  of  Andrea  Mantegna,  ;is  liis  jjl.acs  arc  ex- 
ecuted precisely  in  his  styK-,  though  in  a  nt-ati  r  and 
more  finished  manner.  He  wantc<i,  however,  his 
correctness  of  drawing,  in  which  respect  he  is  greatly 
inferior.  The  following  me  his  principal  plates : 

TIk  Vir^'in  SUtkliii;;  tlic  iuf.int  JiMK  ;  .In.  An.  Br. 
'ITlc  \'iri;in  :itluriii^  the  iut'ant,  St-  Jioiiih  ?^Iceping; 
s..ini('  ni:;rk. 

The  (x'lnir^iii?  ot  Christ;  Jo.  Anton,  Brixian.  Id03, 

Thet  L'  II  ri  '•t  i  ond  imprcuioiu  of  this  platO  }  dated  1009. 
Hcrculc!!  and  Antvu«;  Jo.  An.  ttt. 
H I  n  iiles  strangling  the  Lion  ;  in^icribed  D.  Here,  incicto. 
A  naked  Woman  and  Child,  with  a  Sutyr  playing  on  a 

Piijc ;  marked  1507  ;  Jo.  An.lSK. 
A  wUle  Bone,  the  aame  a«  that  engraved  by  A.  Durcr  ; 

LA.Bfix.  1605. 
A  m/bitiopa\  balmr, a  Satpr  mda  Wo«n«a;  iaacribed, 

rktarim  Anftutmi  Jo.  m. 

BRESCIA,  Leonardo.  According  to  Barotti, 
thic  painter  iraa  a  native  of  Ferraia,  emd  flourished 
about  the  year  1530.  There  are  many  of  his  pic- 

tnrrs  in  tho  churches  and  convents  of  that  city,  the 
nuMt  cblcfmed  of  which  are  the  Assumption  of  the 
Virgin,  in  the  church  of  11  Gem f  Uie  Annundation» 
in  the  Madonnadel  buon  amoie^  and  the  Rennee- 
tion,  in  S.  Monica.  [It  is  supposed  that  he  died  in 
15^8.  Artists  of  the  name  of  Brrxcia  an-  verj' 
numerous;  there  arc  thirty  so  named  in  Zani.] 

BRE8CIANO,  (ii h  a,  called  Brescianino. 
This  painter  is  said  by  Cozzando  to  have  been  a 
native  of  Brescia,  and  a  scholar  of  Lattatixio  Gam- 
hara.  He  was  a  n  jMitahlc  painti-r  of  history,  both  in 
oil  and  in  fresco,  lie  tlouri»hed  about  the  war  KW. 

BRETEUIL,  CoMTE  de.  This  French  noble- 
man was  a  great  amateur  of  the  arts,  and,  according 
to  Basan,  etched  several  plates  after  Jienjhem  ami 
other  mastt-rs. 

BRETHEHTON,  James,  an  English  engraver, 
who  diKtinguihhed  himself  bv  several  etchings  and 

t)latcs  inaquatinta,  from  the  designs  of  H.  W.  Bun- 
)ury,  and  othe  r  masters,  as  well  as  ftx>m  his  own 
coMipositioiiH.  He  flourished  from  1770  till  ahoi^t 
the  year  I7iX). 

BRETHERTON,  Charlbs,  was  the  son  of  the 
arti»:t  mentioned  in  thr  jirrcrdinf^  article,  and  was 
born  about  the  year  17**0.  At  an  early  age  he 
gave  proof  of  the  most  promising  talents  as  a  de- 
signer and  engraver.  He  executed  several  plates 
of  portraits,  views,  and  landscapes,  which  possess 
great  merit;  and  made  some  charming  drawings  of 
his  own  compositions,  one  of  which,  representing 
Kate  of  Alierdeen,  has  been  engraved  by  Mr.  Tom- 


kins.  This  ingenious  young  artist  fell »  victim  to 

consumption,  in  l/Hl. 
BREucniEL,  Pbteb,  trb  bldbr,  called  the 

Dnni.T..  a  Dntcli  painter,  bom  in  the  vill^«  of 
JJreughi  l  nciu-  Hrcdii,  in  1510.  He  was  the  son  of 
a  jwasant,  and  was  instructed  in  the  art  by  Peter 
Koedt}  but  he  seems  to  have  paid  more  attentionlo 
the  eccentric  productions  of  Jerome  Boa,  than  the 
worlii  of  his  instructor.  He  was  called  the  Droll, 
from  the  whimsical  subjects  he  painteiL  On  leav- 
ing the  school  of  Koeck,  he  went  to  France,  and 
afWrwarda  to  ltaly»  where  his  chief  studies  were  the 
wildest  and  most  romantic  views  in  the  Alps.  On 
his  return  to  Flanders,  hf  setfli-d  at  AntwiTji.  where 
his  works  were  much  admired,  and  he  was  received 
into  the  academy  there  in  1551.  best  pictures 
represent  village  feasts  and  men^-makings,  and  it 
is  said  that  he  frequently  disgiifsed  himself  as  A 
boor,  to  mix  in  flio^f  rural  aiuuxements,  to  ob8er\'e 
with  more  accuracy  their  various  characters,  which 
he  personified  with  great  humour  and  pleasantrj'. 
He  alM>  {Minted  attacks  of  banditti  in  wild  land- 
scapes, gipsies  telling  fortunes,  and  other  droUeries. 
In  thi'sc  subjects  he  has  onlv  been  surpassed  bv  I). 
Tcniers.  He  died  in  1. 1"0,  aped  60.  [BalkLinasays 
he  died  in  I56(i.  but  is  m  an  error,  as  there  an-  pic- 
tures with  the  date  15()7.  He  was  a  more  butlbon 
in  jiaintin^  ;  there  is  no  humour  in  his  pictures  that 
w  ill  plriuse  any  l)ul  tlu'  most  ignorant  atul  grovehng 
minas.J  This  painter  has  etched  a  few  plates  m 
similar  tnbjeets  to  his  pietuics: 

A  large  plate  of  a  K«'nnew,  or  Village  FcstiraL 
Another  dirhjf  ct  of  Peoiianti  regaling ;  inacribcd  Kirch- 

mett  Btirt.'i.  Mumper,  exc. 
The  Feaat  of  the  Arch«n,  with  their  Banner  flying  from 

tbeWindoworanAldionas;  bmalheADitiodtOuUt, 

Ac. 

A  Uuqiiende,  known  hy  t\u-  name  <if  Valentim  tmAOr^ 
MW,  withllis  nnmc,  and  dated  1566;  «carre. 

A  Viflwon  the  Khiin  .  with  the  subject  of  Dedalus  and 
Iranu;  Ptlnu  MreuijM,  fecit ;  Boim,  1553.  Er^ 
cud.  Ilondiut. 

Another  View  cm  the  Kbine,  vitii  the  ml^ect  of  MsRwy 
and  Fhjdw;  ■sowusik. 

BREUGHEL,  Pbtb*,  the  toingf.b,  wa-s  the 
son  of  the  preceding  artist,  and  was  called  Hellish 
Breughel,  Irom  the  eccentric  and  frif^tfttl  subjects 

he  painted.  lie  died  in  104*2.  [BalKcma  says  he 
was  liom  in  11)86,  and  died  in  1739 1  he  is  in  error. 
The  true  account  seems  to  be  U»t  he  was  bom  in 
1569.  and  died  in  1625.] 

BREUGHEL,  John, called  VfLVET  BnEroHKi.. 
This  eminent  painter  was  the  younger  brother  of 
iUl-  preceding  artist,  and  was  l>om  at  Brussels  in 
1565.  His  father  dying  wiien  he  was  only  five 
years  old.  lie  wiui  brought  u|)  by  the  widow  of  Peter 
van  Ai  bt.  w  ho  was  his  gnuidniother.  He  at  first 
aj)|>lie(i  liiniself  to  miniature  painting,  but  was  aft«  r- 
wards  instructed  iu  painting  in  oil  by  Peter  (ioe- 
kint  The  name  of  Velvet  Breughel  was  given  him 
on  account  of  his  being  generally  clothed  in  velvet, 
an  expensive  habit  at  tliat  time.  He  at  first  paint- 
ed flowers  and  fruit,  in  which  branch  of  the  art  he 
had  aheady  become  celebrated,  but  on  visiting  Italy 
he  changed  his  subjects,  and  painted  landscapes 
v.nth  small  figures,  correctly  drawn,  and  fnucned 
with  finesse  ami  »j»irit.  On  hi*  return  to  Flanders, 
his  works  were  held  in  the  highest  estimation,  and 
his  pictnres  were  so  much  admired  by  Rubens,  that 
he  solicited  hhn  to  point  the  landscapes  in  many  of 
his  easel  )>ictures.  One  of  the  most  esteemed  sjx-ci- 
mens  of  their  united  talents  was  a  picture  of  Adam 
and  Eve  in  Pandise»  in  whieh  the  figures  were  ad- 
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mirablr  painted  by  Rubens,  in  one  of  the  finest 
lamlM-ajH'S  nf  Bppu^hfl.  It  wns  formerly  in  the 
cuUccUou  of  the  Pnncc  of  ()rr»nj;c,  but  was  tuken 
to  PfiriM  bv  Ihe  Fruiich.  Brciiglu-l  wa,s  of  siuiilar 
vtiiitj  to  Van  Bakn{  and  he  pointed  small  figures 
«fflt  wo  much  neatneM  and  securaey,  that  he  was 
jaritrd  to  deconito  with  them  the  churches  of  Stccii- 
WTck,  and  the  laiulscaix's  of  Momper.  His  Yicwis 
of  FlandfTx  are  faithful  transcrijits  of  the  scenery 
of  the  country }  and  hia  trees,  plants,  and  even  the 
{nseets.  are  d»wn  and  painted  widi  die  most  ncaet 
npecisiou.  !!*■  dittl  at  Brussels  in  1642,  77. 
We  have  four  small  etchings  by  John  Brt-ugliel, 
tlirv  an-  marked  J.  Sadtitrr,  eic,  [It  is  sin^lnr 
that  Balkema  should  state  that  Brenghel  the  elder 
died  in  1566,  and  that  his  son  John  was  bom  in 
157").  If  Jol\n  wa^  bom  in  l.V*'),  he  must  liavi- 
been  four  years  older  than  his  brotht  r  Peter.  Kesta 
states  that  John  was  bom  in  1569;  BruUiot,  in  1589; 
Zani  leaves  it  oj»en,  but  leans  to  the  latter  ycnr. 
Thf  greater  part  roncur  in  the  year  of  his  death, 
1642.  A  dmiht  may  \h-  exjin'ssud  of  his  In-in^;  railed 
Mnmgkti  de  Veiourn,  or  Velvet  Breughel,  from  his 
dwaa?  it  w  more  likely  that  he  was  called  Breughel 
de  I'f'-'r-,  fn  iTi  b  :n  :  v.v.  e-n  in  en  t  flower  pJiinter.] 

UKKldHEL,  AuHAHAM,  called  the  Neapoli- 
TATf.  This  painter  Wiis  jirobably  a  relative  of  the 
ptcoeding  artists.  He  was  bom  at  Antwerp  in 
1672.  He  Minted  flowna  and  fridt,  in  which  he 
excelled.  He  was  eall> -1  fbf  Nr-npolitan  from  his 
long^  residence  at  Naples,  in  wlncii  eity  is  the  greater 
part  of  his  works.  [He  died  about  1690,  according 
to  Heindtenandothns;  in  1 7 10,  according  to  BaU 
kema.  Neither  can  be  right  if  (he  artist  resided  a 
l,t:<]  tmir  in  \aples.  Balkema  says  he  was  named 
Director  of  the  Acadcniy  at  Antwerp  in  1(>70,  hav- 
ing just  anid  he  was  bom  in  1672.  No  doubt  he 
meant  to  ny  that  his  &ther  Ambrose  held  that 
cituation.] 

[HRKI  KELAAR,  Henri,  Junior,  a  modem 
Dutch  artist  of  great  pmmisi-,  w  .ls  Ixirn  at  Ainster- 
dam  in  1809,  and  was  instruc  ted  liy  C.  and  J.  A. 
Krn«exnan.    He  ])ainted  the  picture  of  Van  Spyck 

the  tomb  of  De  li  niter,  ana  others,  which  gained 
him  the  applause  of  his  eoiintrymen.  His  works 
are  not  numerous,  owing  to  lii.s  early  deatii,  which 
auiime  J  in  1839.] 

BREYDKL,  Cuafi-fs,  a  Flemish  painter  Iwm 
at  Antwerp  in  IdJJ.  He  waii  a  sehular  of  Kysbrack, 
the  landscape  painter,  under  whose  instruction  he 
II— iiied  three  Toua.  He  afterwaiils  travelled 
flBTR^  HonandTand  Germany,  where  he  painted 
Isnrlsrapes,  and  views  of  the  Rhine,  in  (he  manner 
of  Gritfi»  r.  He  is  more  reputed  as  a  painter  of  bat- 
liaptnd  attacks  of  cavalry,  which  are  iiiL'eniously 
cnmoscdtand  painted  witn  spirit.  He  died  in  1744. 

BrBYDEL.  FsAHcrs.  was  (he  brother  of  the 
fonef'inp  artist,  bom  in  1670,  and  was  also  in- 
ftracted  by  Rysbrnck.  He  painted  conversations 
sad  gallMlt  assemblies,  and  also  portraits  of  a  small 
•be,  agreeably  coloured  and  neatly  touched.  He 
passed  a  great  part  of  his  life  aft  Ihe  «mrt  of  II.es8e 
Ca>>eh  w  here  ma  worits  wm  nmdi  estaemcd.  He 
died  in  1750. 

[BRI6G^>,  Henry  Psaoitim?,  an  historical  and 
mrtrait  painter,  who  made  many  attempts  in  the 
ni^her  w  alks  of  art,  but  finally  settled  down  to  the 
more  profitable  occupation  of  portraif  |i 
His  early  productions  were  of  such  promise  that 
ihef  induced  the  Royal  Academy  to  admit  him  as 
an  associate ;  at  a  later  period  he  was  elerfrr?  I?  A. 
His  pictures  arc  recugnuiable  both  by  the  draw  ing 

I 


and  ootonring:  his  figures  have  too  much  he^t 

an  1  vrn;_:;i'  ru  Mi  Ti  :  his  eolourinij  frequently  dark, 
auii  ill  liie  nianner  of  Opic.  Some  of  his  portraits 
are  considered  excellent  He  died  in  about 
the  age  of  51.] 

BRIL,  Mattrsw.  This  painter  was  bom  in 
l.^.V).  It  is  not  known  under  whom  he  studied,  but 
he  went  to  Italy  dnnny;  the  twntificate  of  (Jregory 
XIII.,  by  whom  he  was  employed  in  the  Vatican, 
where  he  painted  in  fresco  aevcial  landscapes  in  the 
Log^e,  and  had  a  pennon  settled  on  him  hy  that 
{rantilT.  He  would  probably  have  reached  a  liii^h 
rank  in  the  list  of  Uindiicape  jiainters,  but  he  died 
in  the  prime  of  life  at  Rome  in  I5S4.  [One  of 
these  dates  is  wrong,  probably  the  first*  as  he  was 
37  when  he  died.]  ' 

liRIL,  P.Ai  I,.  This  distinguished  painter  was 
the  younger  brother  of  Matthew  Bril,  born  at  Ant- 
werp in  1554.  He  was  instructed  in  the  art  by 
Daniel  Wortelmans,  an  unnoticed  artist,  and  was 
himself  first  emj)loyed  in  painting  the  lojis  of  harp- 
sichords, which  were  usually  so  ornamented  at  that 
period.  His  life  would  probably  have  been  passed 
m  the  obscurity  of  those  humble  exertions,  had  not 
the  fame  his  brother  had  arquired  in  Italy,  inspired 
him  with  the  emulation  of  injuaUing  him  in  reput- 
ation ;  and  he  thought  the  most  probable  means  of 
success  was  to  imitate  his  example,  and  to  follow 
him  to  Italy.  Wanned  by  this  landable  ambitioa, 
he  secretly  w  iflidrew  himself  from  his  home,  and 
set  out  on  his  journey  to  Rome.  Paj^sing  through 
France,  he  was  under  the  necessity  of  stopping  at 
Lyons  to  recruit  his  exhausted  finances  by  the 
exercise  of  his  talent,  and  having  Kurreeded,'he  at 
length  reached  Rome,  and  placed  f:  n  It'  under  the 
instmcUon  of  his  brotlier.  But  liis  l^st  studies 
were  made  from  the  Imdscapes  of  Titian,  some  of 
which  he  had  an  opportunity  of  copying,  and  he 
begjm  to  diHtinguisn  himself  by  a  style,  which, 
thnuirh  founded  on  the  great  iiriiieii'lefi  of  that  mas- 
ter, wa»  sutlieieiitly  original  to  lie  considered  as  his 
own.  For  some  time  he  assisted  his  brother  in  hia 
works  ill  the  Vatican,  and  on  the  death  of  that 
artist,  the  ])en8ion  of  the  pope  was  continued  to 
I'aid;  and.  aeeording  to  Haglioni,  on  the  Huccession 
of  Sixtus  V.  he  was  engaged  in  some  considerable 
works  in  the  «Sistine  chapel,  in  S.  Maria  Maggiore, 
and  in  the  Seala  Santa  in  St.  John  of  Lateran. 
He  w;i,s  not  Ics^i  patronized  by  Po[>e  Clement  VIII., 
by  w  hose  direction  he  painted  his  pnxhgious  work 
in  the  Sala  Clementina,  a  landscape  of  grand 
scenery,  sixty-eight  feet  wide,  in  which  is  Intro- 
duced the  subjeei  of  St.  Cletnent  with  an  anchor 
fastened  to  his  neck,  thrown  into  the  t»ea.  He  also 
painted  aeveml  excellent  easel  pictures  of  land- 
scapes, some  of  which  Annibalc  Caracci  did  not 
disdain  to  embellish  with  his  admirable  figures. 
This  eminent  artist  died  at  Home  in  Ifijri.  aged  72. 
Paul  Bril  has  etched  several  landsca{)OM  in  a  mas- 
terly andsnirit<'d  stvle,  four  of  which  are  in  the  set 

Euhlished  oy  his  scholar  Nieulandt.  We  have  by 
im  the  following  prints : 

Four  LandicapM  in  the  tot,  by  Sievlandt. 
Twn  I>andwitM> ;  ntarkod  /'au/w  Mrii,  inv.  etfae^^  {pe, 
A  Vit    in  tbe  Ckat»aBBi%  ^Hth  Rvtss;  P.  Jrff,  jwe. 
1590. 

AnsfbsrViawlB  ths asms;  dis compaaian. 

[Aulliors  differ  w  ith  n      i  t  t  >  fi  e  year  of  his  Urtll, 
but  the  majority  is  in  favour  of  ld56.] 
BRILLON,  .  This  artiBt  was  a  native 

of  France,  atid,  acrnrritnc;  to  Bii^tan,  engraved  sevend 
plates  after  WHttenu  and  other  French  painters. 
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BRINCKMAN,  Phiup  Jbbomb,  b  modem  Ger- 
man pnitilcr  and  ensjnivcr.  1)om  at  Spires  in  1709. 
He  was  H  {iui>il  of  .1.  (i.  Dathan.  His  favourite 
Kiihjects  w  ere  landscapes,  hut  lie  also  painted  hiHtorj" 
and  portraits;  in  sonic  of  the  latter  he  imitated 
the  force  and  eokmring  of  Rembrandt  He  was 
painter  to  the  court,  and  kf>(>p<>r  »)f  the  gallm'  at 
Alentz.  He  haji  etched  bome  plates  in  a  pictu- 
retique  and  spirited  ttjlt.  The  fidlowiiig  an  his 
principal  prints : 

PhiUp  Jcnow  Biindmun :  m  ip»e,fie, 
David  with  die  Head  of  Oolish.  ifiL 
Th«  Death  of  Pynmu. 

Th*  Boposs  iaSnrpt;  JtanBnsMdK;  ina.;  Brimkmnn, 


I  Remnvection  of  LoznruR ;  Brinekman,  fee, 
Miij  Magdalene  at  the  ]-\ft  of  our  SaTiour. 
Chnst  and  the  Samaritan  Woman. 
The  Presentation  in  the  Teraiile  ;      J.  Urinekman,  inv. 

rt/.r 

Sis  ]ik'a>ing  LandM^pcs ;  Ph.  Brinck.,  dtl.  et  fee. 

BRIOT,  AwTROirT.a  Prnich  engraver,  who  flour- 
ished in  the  latter  part  of  (hf  ITth  eentury.  He  en- 
graved a  set  of  dilfereut  liabiluncnts,  from  the  designs 
of  St,  IpTiy. 

BRIUT,  J  ,  a  French  engraver,  by  whom 

ire  have  a  few  plates  exeeoted  with  tiie  gmver, 
ralher  neatly,  in  the  style  <if  Wicrix.  His  drawing 
is  very  defective ;  he  worked  from  liis  own  composi- 
tions.   Among  others  we  hare: 

SeTen  platea  of  the  Virtnes, 

A  wt  of  imaU  circular  platen  of  the  Silifb. 

A  wt  of  plate*  forOviil'n  Mct^mttr5>h(ifteH. 

BRISSART,  P.  fiv  this  artist,  who  was  a  native 
of  France,  and  flouiiuied  about  the  vear  1670,  we 
have  a  large  print,  representing  a  hircVs-oye  view  of 
the  royal  palace  of  Vjncenncs,  from  his  own  desi^m. 
It  is  etched  in  a  slight,  neat  style,  but  without  mueh 
effect.  He  also  engraved  several  plates  from  the 
works  of  John  Baptist  Santerre. 

BRIXIENSIS.    Sec  BRKsriA. 

BRIZE,  CoRNKLM  s,  a  Dutch  painter  of  still 
life.  His  pictures  represent  musical  instruments, 
books,  papers,  &c.,  grouped  in  an  ingenious  manner, 
and  pamted  wKh  sneh  nneonraion  troth,  dmt  they  be- 
come interesting  notwithstanding  tlie  insiirnificance 
of  the  subjects.  He  al.so  painted  arniour,  ami  imita- 
tions of  bassi  rilievi,  but  his  pictures  of  tlie  former 
subjects  are  most  esteemedxHe  was  bom  at  Uaei^ 
lera  hi  1639,  and  died  in  1879.] 

BRIZZIO,  or  BRICCIO,  FRANrr.sro.  an  Italian 
painter  and  engraver,  bom  at  Bologna  in  ir)74.  He 
studied  at  first  under  Bartolomeo  Passerutti,  hut 
was  afterwards  admitted  into  the  school  of  Lodovioo 
Caracci  He  painted  history,  arcMtectmiil  views, 
and  perspective,  and  his  works  of  that  description 
were  deservedly  esteemed.  In  engraving  he  was 
nntructcd  by  Agostino  Caracci,  and  he  is  said  to 
have  forwarded  some  of  the  plates  of  that  master. 
His  own  prints,  though  nearly  equal  to  Agostino  in 
point  of  execution,  arc  very  iiiferior  in  correctness 
of  drawing,  and  in  the  beauty  of  expression.  The 
following  are  his  principal  wwks  as  an  engraver : 

A  lar^c  Landscape,  from  his  ownds^fa. 

St.  Koch  ;  (tficr  Varmeginna. 

Thi-  Hnly  I'  lmily;  uftrr  Cor^gio. 

The  Kctum  out  of  Kjjypt ;  aj\er  Lod.  Cnrarei. 

Portrait  of  Cinthio  Aldohraiidini  ;  a  fter  L.  Cnrarri 

A  Frontispiece;  inscrilKtl  ExplUatione  (kl  swro  lenznolo. 

I(j99  ;  after  the  same  ;  •carcc. 
Another  t'nmtinpiece ;  iniicribe<l  Tempin  al  Cardtnale 

Cinthio  AUobrandini.    1579  ;  a  fter  the  $ame. 
Another  Frontispiece,  with  the  Amu  of  the  Duke  of 

MckIi  iia.  and  in  the  middle  MOM  CllfldsSB;  tifitrtlu 

same.    155M  :  very  Karoe. 
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St.  Francis  knedins,  holdinff  the  infiuit 

Viroin  Manr  in  the  Cloudi ;  after  the  mm*. 
The  Virgin  Maiy  crowned,  with  tih*  iafluit  J«a<^  aad 

two  Angels;  after  L.  Caraeei. 
The  (TTRiit  St.  Jenimc ;  the  plate  left  i 

tino  Carted,  floiahcd  bj  r,  Mrisao. 
Christ  and  tfas  SsmaiilBa  WoBUa;  ifittJf, 

WW. 

ABUadonabdlqraDog;  mfitr  AmUbab  Cameei. 

[Francesco  Brizio  was,  up  to  his  twentieth  year, 
employed  as  a  shoemaker's  boy.  He  was  gifted  with 
a  rare  genius ;  after  bavioff  acquired  a  knowledge  of 
design  from  Passerotti,  he  oecame  one  of  the  moiit 
eminent  disciples  of  the  Caracci.  In  architecture, 
pers|)ective,  and  landseain.  lie  surj massed  all  hi--^ 
fellow-disciides.  He  approached  Lodovico  more 
closely  than  any  other  artist.  The  graceful  beauty 
of  his  cherubs  excites  admiration;  and  here,  in  the 
opinion  of  Guido,  he  outshone  even  Bagnacavallo. 
He  (lied  in  1(52.3.] 

BHIZZIO,  FiLiPPu,  was  the  son  of  Francesco 
Brizzio,  and  was  a  scholar  of  G  uido.  In  the  church 
of  St.  Silvestro  at  Bologna,  is  an  altar-piece  by 
I5ri7./.io,  rcpR'senting  the  Virgin  Mary,  with  St. 
John  Bu])tisl  and  St.  Silvester;  and  at  the  princi]>al 
altar  in  tlie  church  of  S.  Guiliano,  is  a  picture 
painted  bv  him  of  8.  Oniliano  crowned  by  An^ls. 

BROECK,  Crispin  vwiu  n,  a  Flemish  painter 
and  engraver,  bom  at  Antwerp  about  the  year  l.').'iO. 
He  was  a  disciple  of  Francis  Floris.  an  i  painted 
historr  with  smne  leptitation.  He  also  distinguished 
himself  as  an  architect  We  have  a  mrniber  of 
prints  enLTTaverl  hy  him  from  his  own  desi:^ns.  which 
est;ibli.sh  his  cluiracter  as  a  man  of  geniuh  and  ca- 
pacity. He  engraved  both  on  wood  and  on  eopper. 
and  marked  his  plati-s  with  a  cipher  com  poaed  of 

the  letters  C  V  and  B,  thus       B  or  (J3. 

The  following  are  his  principal  works : 

COPPBE^FLATBS. 
SevsB  of  the  Creation,  wUh  Lstfm  fascrfptfaw. 
Aoo^er  act  of  nine,  of  the  Creation. 

Nineteen  of  the  Life  of  the  Virffin. 
The  Crucifixion :  in  a  Ixirder  ornamented  with  the  In- 
ttrniltnti  of  to*  Pn«'.ion. 

WOODEN  CITTS. 

The  AnnundatioB;  •  ebeukr  print 
The  Visitation ;  Mune. 
The  Adoration  of  the  Shephnds ;  MBM. 
TheAdorstfaaaftfaaMai^t  mm. 
The  CfnnmeMon ;  nnw. 

These  five  are  scarce;  tliey  are  marked  with  his 
cipher.  [Bmlliot  says,  he  died  in  Holland  at  the 
age  of  71 ;  Balkema  says,  in  \^)7^;  Zani  places  his 
birth  in  1534,  but  leaves  the  date  of  his  death  open. 
Brulliot's  account  is  most  to  lx>  depended  on  in  this 
instance.] 

BROECK,  Barbara  vanden.  This  female  artist 
was  tile  daughter  of  Crispin  vanden  Broeck,  bom 
at  Antwerp  in  l.'ifiO.  and  probably  was  taught  draw- 
ing by  her  father.  From  the  style  of  her  engraving, 
it  is  thought  she  wfis  instructed  in  that  art  in  the 
school  of  John  Collaert,  who  engraved  some  plates 
fifom  her  fbther's  designs.  She  worked  entirely  with 
the  frr^^  cr.  which  she  handled  with  trreat  aildress ; 
and  in  some  of  her  plates.  jKirticularl}  in  iliat  of  the 
Last  Judgment,  she  imitated  with  success  the  style  of 
Martin  Rota,  We  have  the  following  plates  by  her  : 

The  Holy  Family,  with  .Anifi  K ;  martiil  -n  ith  the  cipher 

of  her  Father,  and  sign>  ii  II.  fina,  *r 
Saui-ton  uud  DaUlah  ;  Crupiti,  tnc;  Ji.fedt. 
The  hxst  JudgmMM;  BmrtwmJUim  Griqmit,  sc.;  A 

Himd  ,  rxc. 

Mandoui;i  prostnitiiig  herself  before  8cip6>;  Bmtwrujie. 
Venus  and  Adonis ;  B.  fil.,fec. 
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PAINTERS  AND  ENGBAVERS. 


BROSCK,  SuAfl  VAKDBii,  a  Fkmbh  pointer,  { 

hfim  at  Antwerp  in  !657.    He  was  a  scholar  of  I 
Abniiuim  Migiion,  and  painted  flowers  and  fruit  i 
»ith  tolerable  succt  j-s,  but  iil-vlt  approached  the 
delicate  finish  of  his  oiaster.    Ue  died  at  Amster* 
iam  in  171  It  aged  M. 

RROEDLET,  J.  van,  a  Dutch  cnpm%-er  of 
mtzuujiiiUos.  who  tlourished  about  the  year  1700. 
We  have  by  him  CeplwhM  and  Pvocrii,  after 
Gtnmi  HoeL 

BROEN,  C.  DB,  a  Dnteli  engraver,  who  flouriRh- 
cd  about  the  year  17^-  He  was  nrincipally  em- 
ployed in  engravinff  portraits  for  tin-  iKKiliscllcrx. 
Anu>nf  olherw,  we  have  the  portrait  of  IV  ter  I'oict  t, 
kfior  A'wAtNbw  ykrkoiit,  which  i*  inaciibed  C.  de 
SntH,  JitH. 

BK'iKRS.  n  Dutch  jiiiSr  of  merry-makings 
and  Ixwnsh  fit>Uci>,  into  wtuch  he  introduced  a  con- 
siderable degree  of  low  humoiir  and  character. 

BROMPTON,  RicRAno,  an  English  portrait 
painter,  who  was  a  scholar  of  Benjamin  Wilson. 
He  afterwards  went  to  Italy,  atid  rouk-d  some  time 
St  Rome,  where  he  received  iastructions  from  Ra- 
phael Men^.  He  was  introdnced  to  the  patronage 
of  the  ¥.  \r]  f^f  Northampton,  and  accompanied  that 
Qoblemaii  t<i  Venice,  wlien  he  wils  n])i)oin(cd  am- 
Lassador  to  the  rej-ulilic.  At  Venice  iu-  jiaiiited  a 
vieXftsc,  representing  a  conversation  piece,  in  which 
ne  Intraduced  the  portraits  of  the  then  Dnke  of 
\<rrk.  and  sereral  En^disli  pcntlcmen  then  on  'h  ir 
Tivc!*.  The  picture  was  uftcrwards  exliibitcci  at 
'he  nxtnos  in  Spring-garden  in  1767,  at  which  time 
he  retmned  to  England,  and  for  tome  rears  prac- 
tked  portrait  painting.  Not  meeting  "mth  the  en- 
couragement he  expected,  he  went  to  Petersburg,  in 
the  year  1782,  where  he  was  well  received,  and 
■et  with  arach  employment.  He  died  in  that  dtr 
tboat  the  year  1790. 

BRONKHORBT,  John  tah.  This  artist  was 
bom  at  Utrecht  in  lfi03.  He  was  brought  up  under 
John  Verburg,  a  painter  on  glass,  and  practised 
iat  branch  of  the  art  with  great  reputation.  He 
executed  the  fine  windows  in  the  new  church  at 
Affistotlam.  When  he  was  thirty-six  yean  old,  he 
became  ac<juainted  with  Comeliuii  Poelemberg,  and 
siiaadoned  glass  painting,  to  imitate  the  style  of 
dot  master,  and  painted  sevenU  pictures,  which 
were  much  admired.  He  etched  some  landscapes 
fmin  Pf>eknilK.'rp.  and  sonic  other  subjects  from  nis 
o»n  designs.  [Zani  and  Nagler  ^ay  he  died  in 
l&f);  Balkema,  in  1659.   An  account  of  eighteen 

bis  prints  may  be  found  m  BarUch.] 

BRONKHORST.  Peter  van.  a  Dutch  painter, 
bom  at  Delft  in  Ij6H.  lie  excelled  in  painting  the 
mteriors  of  chturhes  and  temples,  which  he  (jrna- 
■ented  with  small  figures^  representing  historical 
■iiieeta.  In  Ae  town*hoiise  at  Delft  are  two  large 
pictures  by  him,  one  representing  the  inside  of  a 
Tenpley  with  Solomon  pronouncing  his  Judfnncnt, 
sai  tbe  other  our  Saviour  driving  the  Moncy- 
dbmra  out  of  the  Temple.  Ue  died  in  1661. 

BkONZINO,  AoNOio,  an  emiiient  Florentine 
painter,  bom  in  1511.  He  was  the  favourite  di>iciplc 
«f  Jaoopo  Carrucci,  called  Pontomio,  and  assisted 
dat  master  in  some  of  his  most  consideraUe  nnder- 
Hkings,  particularly  in  the  chapd  of  S.  Lorenso  at 
Tlwence,  which  he  was  employed  to  finish  after  the 
<le3th  of  that  master.  He  aj)])ears  to  have  studied 
aith  attention  the  great  style  of  Michael  Angplo, 
aaddieve  is  something  of  the  grandeur  of  that  mas- 
ter di^cemible  in  all  his  productions.  His  principal 
voris  are  at  Florence  and  Pisa.     He  also  exce  Ued 
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in  portraits,  and  painted  the  most  edeloated  pei^ 

sonages  of  hif;  time,  among  which  were  DantCf  Boe> 
cace,  and  Petnircli.    He  died  in  15S0. 
BROXZINO,  AisasANvno  and  CBBistoPAiro. 

See  Allori. 
BROOKING,  .  This  eminent  English 

marine  painter  was  horn  n^vont  the  year  I7"3).  He 
is  said  to  have  been  bred  iu  Kome  deportment  in  the 
dockyard  at  Deptford ;  and  it  docs  not  appear 
that  he  had  the  advantage  of  receiving  any  regular 
education  in  the  art  As  a  painter  of  sea-pieces,  it 
will  not,  however,  he  dr  nied  that  he  excelled  all  his 
eonntryuien  who  jirceedi-d  liini,  nor  has  any  artist, 
since  William  \jindev(  Idc,  (-(pialled  his  produc- 
tions in  that  department  of  painting.  Unforbmately 
Ibr  the  admhen  of  art,  his  merits  were  scarcely 
knowai  when  death  deprived  the  world  of  his  la- 
lents,  when  he  was  in  the  prime  of  life,  and  prcvenl- 
ed  him  from  acquiring  the  honour  and  profit  which, 
by  his  abilities,  ne  baa  a  just  right  to  expect.  He  died 
of  a  consumption,  in  the  spring  of  the  year  1759, 
under  forty  years  ofatje.  The  following  anecdote 
is  given  upon  the  authority  of  the  lute  Mr.  D. 
Serres,  to  whom  he  wa.«»  well  known. 

"  Many  of  the  artists  of  tliat  time  worked  for  the 
shoptf,  and  Brooking,',  like  the  rest,  painted  much 
for  a  person  who  lived  in  Castle  Strict,  Leicester 
Square,  who  coloured  prints,  and  dealt  iu  pictures, 
which  he  exposed  in  his  shop  window. 

"  A  gentleman,  who  sometimes  passed  the  shop, 
being  struck  with  the  merits  of  M>nie  Kca-pieces, 
whiclt  were  by  the  hand  of  this  artist,  desired  to 
know  his  name,  but  his  inquiries  were  not  answered 
agreeably  to  his  wishes;  he  wai  only  told,  that  if  he 
pTea;Bc>d,  they  could  procure  any  that  he  m%ht  re^ 
quire  from  the  same  painter. 

^Brooking  was  accustomed  to  write  his  name 

Son  hw  uctureat  which  mark  was  as  constantly 
litenited  the  shop-keeper  before  he  placed 
them  in  his  ^^^ndow•;  it  however  hiiii]H  ned  that  the 
artist  carried  home  a  piece,  on  which  inn  name  was 
inscribed,  while  the  master  was  not  at  home,  and 
the  wife,  who  received  it,  placed  it  in  the  window 
without  effacing  the  signature.  Luckily,  the  gentle- 
man passed  b\  Ixfore  this  pictiuc  was  remove<l,  and 
discovered  the  name  of  the  {taintcr  whose  works  he 
so  justly  admired. 

"Iff  i;iHnt"!i-\telv  advertised  for  the  artist  to  meet 
hull  at  a  certain  wholesale  Unen-drapcr'.s  lu  the  city. 
To  this  invitation  Brooking  at  first  paid  no  regard, 
hut  seeing  it  repeated,  with  assurances  of  benefit  to 
the  person  to  imam  it  was  addressed,  he  prudently 
attended,  and  had  an  interview  with  the  jrcntleman, 
who  from  that  time  Ik-ciuu:  iiis  friend  and  patron: 
unfortunately,  the  artist  did  not  live  long  enough  to 
gratify  the  wishes  of  his  benefactor,  or  to  receive 
any  great  benefit  frmn  his  patronage.* 

iBROOKS,  .ToHN,  an  engraver  in  mezzotinto.  who 
is  said  to  have  been  a  native  of  Ireland.  lie  lived 
about  the  year  1742.  His  prints  are  chiefly  por- 
traits. We  have  by  him  Hugh  Boulter,  Archbishop 
of  Armagh,  Primate  of  Ireland,  and  William  Mdrieh, 
Lord  Mayor  of  Dublin  ;  dated  17'f2-  There  is  also  a 
print  of  the  Battle  of  tiie  Boyne  by  him,  after  U'tfyk, 
BROOKSHAW,  Richard,  a  modem  engraver 
in  mezzotinto,  who  has  executed  some  plates  of 
portraits,  and  other  subjects.  We  have  by  him, 
anwBg  others,  the  following; 

Louis  XTI..  King  of  Frsnoe. 

M«ri«  AikttAutte  of  Aurtria,  Qveea  of  Frsnoe. 

A  half-length  Portmit  of  •  TCOigLs^y  hoMinK  *  vaw; 

e^/ler  Sir  Joshua  Re^fwMu. 
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A  Portnit  of  a«nenl  PmU. 

Jam<Hi  BouTcric,  Son  of  |h«  BhI  «I  BadttOV;  I^Ur  Sir 

Jothua  Reynolds. 
The  Knchiuitms ;  aji»r  Murray. 
K»'tum  out  of  Kir>T>t !  li/lcr  jRwens. 
Moonligfit.  u  Sru'-)nooe;      KoMl,  fib»9.i  H.  Broik- 

»haip,jlc.    177  ~. 
A  Storm  at  Si.i ;  the  mme. 

BROSAMEU,  John,  or  Hans,  an  old  German 
engmver,  bom  at  Fulda  about  the  year  1506.  On 
r.ccount  of  the  small  size  of  his  prinu,  he  is  ranked 
auiung  what  are  called  the  little  masters.  He 
worked  both  on  wood  and  copper,  and  his  style  re- 
Hembles  that  of  Aldieerever,  tooQ(^  much  ii^rior. 
He  aonwtiines  niarkealus  phtes  with  his  name,  and 

■ometiiMa  with  the  cipher  ftt.  The  IblloinQg 

an  h»  principal  iroiki : 

COPPKR-PLATBt. 

Thp  Portrait  of  Mnrrin  Liithi  r. 

'I  lic  Tortrait  ol"  .I<  I     II  .  .M  I  -  '    f  Kulda. 

Siini«>n  and  Duliluh  :  JtihaHHe«  ilroaatmr  Fulda  degetu 

/oncfHit,  1 ')  //.  li.  45. 
l)iLvid  and  l5atlisli<  li;i. 

Siilninon  iind  hU  Wives  wnn.hi])pfa|g flw  IdoL  lAM, 

Xaiitippv  ridiitg  on  SucraU'^. 
Laocoon  and  hu  Children.    1  '>V<. 

Marcu*  Curtius  leaping  into  thv  Gulf ;  cimilar.  1540. 
The  Judirmt  nt  of  rarii. 

The  Crucifixicm :  Joh,  Srotamer  FiMa  deamsfaei*bat, 
lM2i  tut. 

WOODEX  CUTS. 

Thcophmjttus  Fame*  l«us ;  //.  B.  1640. 

A  Stable,  with  a  11  ^rx'.  u  Man  !>lr'r]>in(;,  aad  a  WamUl 

holdillfT  ft  lijrht(-d  Tun  h  ;  vt  rv  M  ;irie. 
The  great  l*r<K  t  >si>iii  <)f  the  ('lin-.tiiui  luul  F^kgan  Heroes 

on  hf»rsvl)iuk  ;  in  m  vch  slutU.  ;  vfry  scam',  and  often 

attrit)utrd  t'l  Biirijmnir. 
A  set  ot"  woodi  ii  t'ut>.  rhiofly  copied  iiam  tlie  work  bjr 

Holbciii.  jjulKiituil  in  1647;  entitled  BibUa  tetent 

teitantentt,  artijiciotit  jiicturit  effigiata.  Fronckfort, 

1662. 

BROSTERHUST,  John.  Thia  artist,  who  is 
lUde  known,  was  probably  a  native  of  Holland. 

Among  other  prints,  he  engraved  a  set  of  six  plates, 
representing  landNc-apeij,  views  of  villages,  &c.,  with 
the  title,  Joann.  BrosUrhutt  Pradia.  They  are  etch- 
ed in  a  tasteful,  pleasing  style. 

BROSTOLONI.  G  lovANNi  Batista,  a  modem 
Italian  engraver,  born  at  Venice  about  the  year 
1726.  He  is  i>aid  to  have  been  a  pupil  of  Jo«ieph 
Wagner.  We  have  the  Ibllowing  pla&a  by  him: 

Portrait  of  Pope  Benedict  XIV. ;  on  oval  plate. 

A  Viimette.  with  the  Portrait  of  Benedict  a  TV. 
St.  Th.  n  >.,i  in  Adoration. 

A  «fi't  of  l»  tiitv  View*  in  Vcuici; ;  aj'tfr  VaimUui.  1763. 
Another  let  ot  twelve  large  platc^;  <tft^  the  tame,  with 

the  Cen-monies  of  the  Election  of  the  Doge,  and  his 

Marriage  with  the  Adriatic. 

BROTTK.  M.  v.,  a  Dutch  engraver,  who  flour- 
i.shed  abuut  tlie  year  1621.  By  this  artist,  who  was 
apparently  a  {Muiitcr,  we  have  a  small  plate  repre- 
senting Mercurv  and  Axsus,  it  is  etched  in  a  shght, 
tmor  style;  ana  in  feUnwninff  it  witfi  the  graver,  he 
nas  atteniptcfl  to  imitate  the  style  of  CorncUus 
Viiischcr,  but  wiUi  littk  success.    It  is  dat(*d  1621. 

BROWER,  or  BRAUWER,  Adrian.  This  ex- 
traordinaiy  artist  was  bom  at  Haerlem  in  160B. 
His  parent*  were  extremely  poor,  and  hie  mother 
st]])pnrf  eil  her  family  by  selling  to  the  country  peo- 
ple httle  w  orks  of  embroidery  done  from  patterns 
designed  by  her  son.  Francis  Hals,  an  eminent 
artist  of  Haerlem,  passing  by  her  house,  perceived 
the  young  Browerdiawing  these  trifling  objects  with 
H  facility  and  taste,  that  induced  bim  to  ask  the 
boy  if  he  was  desirous  of  becoming  a  painter.  On 


beini,'  Ruswercd  in  the  afRrmaiive,  it  was  agreed, 
witli  liis  mother's  apnroUiitiou.  that  he  should  be- 
come his  scholar.  Tne  genius  of  Brower  was  not 
long  in  developing  itselC  and  he  so  far  surpassed 
his  fi •llow-jiupils,  that  Hals  separated  him  from  his 
couipauions,  and  kept  hiui  closely  cuiploved  in 
painting  small  pictures,  which  were  much  admired, 
and  readily  sola  bv  Hals  for  laige  prices.  The  sor* 
did  disposition  of  the  master,  instead  of  encou- 
raging and  reeoni}x  iisin£,'  as  he  ought  the  voung 
painter,  from  whose  ingenious  productions  fie  de- 
rived such  advantage,  treated  him  with  increased 
severity,  and  entirely  secloded  him  from  society, 
lest  he  should  become  ac^uaintf^  with  the  value  of 
his  talents,  and  leave  hini.  Adrian  v.-ui  O.-fadr. 
who  was  also  a  scholar  of  llali>  at  that  time,  fniiiid 
an  oppoctmiity  of  adAnsing  Brower  to  eseatx*  from 
the  tyranny  and  injustioe  of  his  master,  wnich  he 
fioon  after  effected,  and  took  lefiige  at  Amstetdam. 
In  a  few  days  he  painted  a  picture  of  some  l><H>rs 
fighting,  which  he  j^iive  to  the  master  of  the  inn 
where  lie  lodged,  requesting  him  to  endeavour  to 
dispose  of  it  for  him.  The  host  returned  in  a  short 
time,  and  presented  the  painter  with  a  hundred 
ducats  he  had  received  for  the  picture.  The  aston- 
ishment of  Brower  was  extreme ;  with  difficulty  he 
could  persuade  himself  that  it  was  not  a  dream. 
Instcaa  of  producing  in  him  the  efl*ect  that  might 
have  been  exjiected,  of  stimulating  him  to  a:>  in- 
dustrious exertion  of  those  abilities  which  promised 
him  twih  fortune  and  reputation,  it  unfortunately 
furnished  him  iHth  t^e  means  of  indulging  hn 
natural  prDpcnsity  for  prodigjility  and  intemper- 
ance. He  took  leave  of  nis  host,  who  saw  no  more 
of  him  for  ten  days,  and  on  being  ouestioned  on  his 
return  concerning  his  money,  he  cheerfully  replied, 
•*Thank  hearen  f  f  am  disencumhered  of  It,  and  I 
feel  myself  more  at  liberty."  His  life  was  a  ron- 
tinued  scries  of  the  most  whimsical  adventure*.  , 
Being  desirous  dTlllithlg  Antwerp,  where  his  works 
were  aheady  known  and  admired,  particularly  by 
Rubens,  he  set  out  for  that  city  at  a  time  when 
the  Stales-General  uere  at  w  ar  with  Spain,  and  not 
having  taken  the  precaution  of  providing  himself 
with  a  passport,  he  was  taken  into  custody  as  a  gpy 
and  sent  a  prisoner  to  the  citadel,  where  the  Duke 
of  Arembcrg  was  then  confined.  In  vain  Brower 
assured  the  governor  that  he  was;  tin  spy,  but  a 
painter.  At  length  the  Duke  interfered  in  his  Ik*- 
nalf,  and  caused  him  to  be  furnished  with  tools  and 
colours,  that  he  might  connnce  them  of  the  truth  of 
his  assertion,  and  it  was  not  long  before  he  pro- 
duced a  picture  of  some  .Soldiers  playint:  at  Cards, 
which  he  had  designed  from  a  group  he  had  seen 
from  the  window  of  his  prison.  Tne  picture  was 
shown  to  Rubens,  who  occasionally  visited  tin- 
Duke,  who  immediately  exclaimed  that  it  wu.h 
painted  by  Brower  whose  works  he  so  much  ad- 
mired, and  he  exerted  himself  to  procure  his  Uber- 
atiott,  which  he  soon  efleeted.  Rubens  invited  him 
to  his  house,  and  treated  him  with  the  greatest  kind- 
nesa ;  but  the  good  onkr  and  arrangement  that 
presided  there  were  no  way  suited  to  the  disposition 
of  Brower,  who  soon  wididrew  himself  mm  the 
society  of  Rubens,  and  retanKd  to  his  aceuatomed 
habits  of  debauchery  and  excesses  of  even,'  kind,  to 
which  he  at  len^h  fell  a  victim  in  hin  thirty-second 
year.  He  died  m  1640,  in  the  priilic  hospital,  and 
was  boried  in  an  obscture  manner;  but  Rubens 
had  his  body  removed,  and  inferred  with  respecffhl 
soleHMiit\'  in  the  ehureh  of  t!i''  Carmelites.  The 
works  of  this  eccentric  artist  arc  admirable;  they 
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are  extremely  scarce,  and  are  justly  valued  for  their 

uncommon  cxi-clK-nci-.  The  jH-iNunagcs  lif  paititt  j 
are  indeed  of  the  lowest  order;  his  study  v>u.'i  ttte 
•khooM,  and  the  frolics  of  hia  drunken  associateii 
wen-  th(»  subjects  of  his  jjictuR*!^;  but  the  vivacity 
ot'  his  gtiiiii^  h;i.s  delineatid  tlii-m  with  such  cxqui* 
site  truth,  lift-,  and  chariR'tcr,  their  jiassions  and 
movements  are  so  admirably  expressed,  that  we  lose 
night  of  the  vidgarity  of  the  scene,  and  are  fascin- 
ftled  with  the  charm  of  liis  {kticII,  an  !  tli  -  hril- 
liancy  and  transparLUcc  of  hia  colour.  \S  c  Have  a 
tt%  rtehin^  by  BrowcT,  executed  with  gKst  ipirit, 
lod  fiill  of  character,  as  follow : 

A  ^>mpaIlJ  of  four  Pcoaauta ;  ioscribed  7*  sa  trienden.^e. 
A  Woman  plowing  on  the  VlflgcttlffVaail  Pcawati  du- 

ang',  inscnbed  Luttig  ijteU,  ic. 
nm  Pe«MnU  imokinK ;  Wer  'aetU  tmoken- 
A  P«MUlt  vleopinit,  and  others  drinking ;  lirauwer. 
TMi  of  dURle  figures ;  itijsnfd  A.  Uroteer. 
AMbb  aad  a  Woman,  with  a  Muuker  wnnlriiur:  H'oto 

A  Woman  making  Calm;  aeimihr. 

A  Woman  hnkiin^  «  Store,  and  •  llatt  l^htiaghb  Pipe 

Six  of  Men  nnd  W  omen  Peasants. 

BROWER,  John.  This  artist  VTiS  a  native  of 
Holland,  and  flourished  about  the  year  He 
W.L.S  chiet!y  t'niijloyed  in  eiignivin^  jiortraits,  whieh 
posiie»8  no  great  merit.  Amoo^  others  is  that  uf  the 
Bmperor  Leopold,  after  W,  FSnUbii<. 

fBROWN,  Mather,  or  Matthew,  an  historical 
and  portrait  painter,  horn  in  Kn^'laiul.  He  painted 
the  portraits  of  many  of  the  di>.tingviishL-d  Kni,'h>h 
Btililaiy  and  naval  officers  of  hi»  time:  among 
wUdl  were  filliot,  Rodnev,  nnd  Coniwallis.  He 
aUo  painted  some  historical  ami  tl)eatrical  subjects, 
from  the  events  of  tlie  war  in  India  with  Tipuoo 
Saib,  and  fipom  aceiMS  in  Shakespesve.  He  oied 
ia  18101 

BBOWN,  RoBBRT.  Aeeordinff  to  Lord  Orferd, 

thi  Ti^  w.ts  a  disciple  of  Sir  James  Thomhill, 
and  uurked  under  him  on  the  cuiMila  of  St.  Paul's. 
On  leaving  that  master  he  was  much  emnloyed  in 
deeonlini  aeveral  churchefl  in  the  city.  Ue  paiat- 
d  the  iutar>|iieee  of  St.  Andrew  Undenhan^  and 
the  spaces  between  the  G(jfhie  arehes.  in  chiaro- 
tcuro.  In  the  j>arij»h  church  of  St.  Boiolph,  Ald- 
pte,  he  painted  the  Transfiguration;  for  tlie  altar 
m  St.  Andrew's,  Holbom,  the  figures  of  St.  Andrew 
and  St.  John ;  and  two  hiNtories  on  the  sides  of  the 
i  rL'in.  In  the  cha|)el  of  St,  John,  at  the  end  of 
Bedford-row,  he  painted  St  John  the  Baptist  and 
St  John  the  Evangelilt. 

BROWNE,  JoHV.  an  eminent  English  engraver, 
bom  at  Oxford  in  I71'.*.  He  is  one  of  our  distin- 
guished en^n-avers  of  landscapes.  His  plate;*  are 
etched  and  engraved  in  a  maaterly  style;  and  he 
bit  made  an  excelknt  selection  in  the  subjects  of 
thero,  whieh  are  from  the  greatest  nre'i  rs.  He 
etched  some  of  the  plates  which  were  iioished  by 
Wodkt  ThciUlowiiigaieliiaprineipaijirints: 


A  t-'nilvjin.'.  with  a  SportMum;  tffUrG^ 

till  H>nii.ht'm  rolWtion. 
A  kitf h<  n  ;  offfr  T'-nirrs. 
Thi  t'.itlatft  ;  <i/if-r  IIMrmti.  1773. 
TLi  W,ii;);(ini  r  ;  a/trr  liuhtns.    1776;  fine. 
A  Lmil-<  ;i[u' ;  dfnT  tlir  s(in\r ,  from  a  pietufc  in  the  col- 

l'-<-Tii/ii  <>t'th(-  l)uki  iif  Miintagwe. 
Thi-  >!  jrk.i  t ;  d/'t  r  the  ndim- ,  from  a  pietarp  in  the  mral 

I  iiUi-rticiii. 

Tile  Milkni.iid  ;  oO<  r  tlir  tamr  ;  the  SlUJji'  Mlhjoct  ;  Ctt- 

grared  by  \  'iin  I  'll'-n. 
ApoUoand  the  Miise«  grautiii;;;  Lnnpevjtr  to  the  Sibyl  of 
Cuma;  nfttf  Sal.  Rota. 

c,  with  a  Water&U }  after  G,  Pouuia. 


A  L«ndseaiw,witb  Proait  siid  Csphalas;  a/^<?b«A 
XtorratM. 

St.  Jobnprtseblagiii'tlieimdsnicat;  ajirr  Sal.  Jtota. 
AjUacbeips,widitfaBBaiitisaiof  fh»£«initth;  o/lw-/. 

BROWNE,  Joseph.  By  this  engraver,  who  re- 
sided at  Tedbury  about  the  year  IhJG,  we  hnvt;  a 

Bjrtrait  of  Richsinl  Collins,  an  officer  of  Excise.  <>f 
risf  j1.    1(  \v,i>  prefixed  to  his  6*aM<w'«  J'ade  Jfe- 
cttm,  published  in  1677,  and  is  now  become  scarce. 

V  icENTR.  According  to  Palonnno 
Velasco,  this  Sp,inish  |>ainfrr  was  hnrn  nt  Vali  ne!a 
in  16S2.  He  was  the  schuhir  of  Juuu  Conchilios, 
and  gave  gn  at  jironiise  of  uncommon  ability.  Be- 
f<»re  he  wa^j  twenty -one  yca»  of  age  be  had  painted 
several  nictures  fbr  the  churches  in  his  native  city, 
of  whicn  that  anthnr  mentions  three  in  the  ehut  -h 
of  San  Juaa  del  Mercado;  St.  Franciwo  de  Paula, 
the  Baptism  of  Christ  bv  St  John,  and  a  pieClire  of 
All  the  Saints.  He  died  in  1703,  aged  2L 

BRUG6EN,  JoHW  VANOBa,  a  Ffemish  *ngtaTer, 
bnm  at  Bnissels  in  1G40.  After  engravitiir  some 
plates  in  Flanders  he  settled  at  I'arijj,  and  foUowI'd 
the  businras  of  a  printseller.  He  engraveti  several 
plates  in  menotinto}  their  are  chiefly  portraits  and 
drolleries,  after  Tcnien,  Biower,  and  Ostade.  He 
marked  his  plates  with  his  nametor  with  the  cipher 

Tt^  following  an  his  pruidpal  plates  t 

Th»  P«rtnit«f  Jdm  vander  Bruggen ;  aftdt  tMryOKert, 

The  Poitiait  of  A.  Vandri-k :  se  iute  piiix. 

The  P«rtnit  of  Louis  XlV.  lesi. 

ThsGoU  Weigher;  afier  Runhnndt, 

An  «id  Vooutt  wfij^ibg (Midi  J,  V.  Bn^^f. 

A  Man  hoMUas  a  OoUet 

A  Man  li-auing  on  a  Tal>le,  sad  a  Woman. 

A  Man  «itting  on  the  Trunk  of  a  Ttee,  lighting  hit  Pipe. 

Cupid  and  Pityche. 

A  Skull ;  Mementa  mon. 

An  old  Peaaant,  sad  a  CMil  playing  ou  (ha  Fhtte;  mfier 

A  Man  drinking  and  a  Woman  nnoldng;  after  ii»  9am*, 

[BK  UGGEN,  J.  Tsa,  a  flower  painter.  Many  of 
his  compraritiotts  are  wul  anaii^^  and  true  to  na- 
tiire,  hut  hh  pencilling  IS  sometuues  too  heavy  fbr 

his  snliierts.] 

BRI  IX.  SceBBVTW. 

BRUM,  Chablss  lb.  This  distinguished  painter 
of  the  French  school  was  bom  at  Paris  in  1619. 
He  was  the  son  of  a  seuljitor.  who  instructed  him  in 
drawing.  His  &thcr  being  employed  in  some  works 
of  sculpture  for  the  Chancellor  S.  <ruicr,  that  noble- 
man took  the  youn;^  Ic  Brnn  under  his  prntrction, 
and  placed  him  in  llie  sschool  of  Simon  Vouet,  where 
his  aiUanrtrnent  was  so  rapiJ.  that  at  tlu'  age  of 
fifteen  he  painted  the  picture  of  Hercules  destroj-ing 
the  HoTfies  of  Diomede,  which  was  in  the  Orleans 
collection.  When  he  was  two  and  twenty,  his  pM- 
teetor  sent  him  to  Italy,  alloweil  hiui  aii  Hiiipie 
pension,  imd  furnished  him  unth  a  letter  of  recotn- 
mendation  to  N.  Poussin.  But  the  genius  of  Le 
Bmn  was  more  suited  to  that  cast  of  coroposttton 
called  the  great  machine,  than  to  tlie  pure  and  pro- 
found style  with  wiiich  lie  mighty  have  Iteen  inspired 
by  the  counsel  of  Niccolo.  He  however  assisted 
him  with  his  advice»  mi  pointed  oat  to  him  what 
was  most  worthy  of  his  attiention  at  Rome.  After 

?a.ss{ng  six  years  in  Italy.  Le  Brun  returned  to 
'arls,  where  the  only  artist  from  whom  he  had  to 
apprehend  a  rivalship  was  Le  Sueur;  but  w  liatcver 
was  the  merit  of  that  paintert  the  protection  of  the 
chancellor  and  the  court  secured  to  Le  Brun  every 
great  public  wiirk.  He  was  apiMtinted  first  ]Kiititcr 
to  the  king,  who  presented  him  the  order  of  St 
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MiehdeU  ami  employed  him  at  Fontainbleau  and 

'Vl•r•,;lill(•^.  It  was  ;it  this-  rime  tliat  ho  Itct^nn  his 
gre.'it  v\urk  of  the  Battles  of  Alexamler,  which  have 
hwn  KG  adiniiBbly  engraved  by  Gerard  Audran,  and 
which  have  seeored  to  htm  the  reputation  of  one  of 
the  g^mtrat  KrtifltB  of  faia  eonntiy.  Le  Brun  used 
this  flattcrinL,'  patronage  for  a  very  laiulnhli?  pnr- 
jKjs.'.  ami  lie  has  the  credit  of  having  been  the  jirin- 
fipal  nicans  c.f  founding  the  Royal  Acadcmv  at 
Pahs;  bv  the  friendshifi  M.  de  Colbert  Iwrc  nim, 
and  the  favour  shown  him  by  Louis  XIV.,  he  ac- 
complished that  institution.  In  the  church  of  Our 
Lady  are  Ids  two  celebrated  pictur<  s  of  the  Martyr- 
dom of  St.  Andi«v,aiid  theStonin<,Mif  St.  Stciilun, 
which  are  among  the  most  esteemed  works  of  this 
able  painter.  Le  Brun  possessed  a  noble  concep- 
tion, and  an  invcTilivi-  f,'eiiiiis;  he  produced  witli 
faciUty  the  most  abundant  compositions,  and  was  a 
peiftct  master  of  the  mechanism  of  the  art.  He 
was  a  correct  desigTi<T,  hut  occasionally  .snnk  into  a 
mannerist.  He  wanted  tlu-  lire,  the  inspiralioii  of 
Rubens,  and  though  he  sometimes  reached  a  certain 
^gree  of  elevation,  he  could  never,  lilte  fiafiaelle, 
ascend  to  the  sublime.  He  died  at  Puia  in  1690, 
aged  71.  W«  have  the  few  Ibllowiog  etchings 
by  him : 

Th.  Kour  Timoi  of  the  Day. 

An  Iniaat  knwling  on  the  CroN. 

BRUN,  Gabriel  le.  was  the  brodier  and  seholtu* 

of  Charles  le  Brun,  born  at  Paris  ahoiit  Jn'25.  He 
never  arrived  at  any  great  eminence  in  the  art  of 
painliiu^  and  although  he  is  more  known  as  an  en- 
gmverf  oe  never  went  beyond  mediocritv.  He  en- 
graved Reveralplates after  the  designs  of  nia brother, 
and  alsf)  after  Tintori'tfo.  Caracci,  and  other  masters ; 
wc  have  by  him,  among  others,  the  following: 

PovmitofClHUrlet  Ferret  de  St.  Mesmin.  1687. 

Allpjjory  on  the  Peace  of  the  Cardinal  Manrio*. 

J'nir.f>isieee  for  the  Memoirs  of  Vittorio  Sili. 

Tht'  ["« ( he  Apo»tlc« ;  afUr  C  Bntn. 

The  Siivicur;  after  the  tame f  on  two  diiecli. 

St.  Martin ;  a/ier  ih«  inme. 

St.  Anthony ;  after  the  iamc. 

A Thsaii;  iedicaled  to  the  FwriiaiBSBt  tt  Honasadj  i 

BRl'X,  F.,  a  French  cnp^aver,  who  was  proba- 
bly of  the  «ame  familv  with  the  two  foregoing  art- 
ists. He  engraved  a  few  plates,  which  are  executed 
entirely  with  the  graver,  in  a  neat  style,  but  without 
taste ;  among  which  are  the  following  portraits : 

Tlx-  Kiuc  niui  Quciii  of  B<jiu'inia{  iaeoeplatBi 

Leopold,  Archduke  of  Austria. 
Frederick  Hcurj',  Prince  of  Orange. 

BRUNEAU,  Loins,  a  French  engraver,  who 
flourished  about  the  year  1750.  He  etched  several 
plates  of  landscapes,  some  of  which  arc  from  his  own 
designs.  They  are  executed  in  a  very  plea-vitij,' 
style.  It  is  most  probable  that  he  resided  some 
lime  in  London,  as  some  of  them  were  pubhsbed  by 
J.  Tinney,  in  Fleet  Street. 

BRl  NKTTl,  .Skd ASTi ANo.  Tliis  painter  was  a 
native  of  Bologna,  and  was  tirst  a  schoiar  of  Lucio 
Massari;  but,  according  to  Malvasia,  he  afterwards 
wns'  insfniffrd  in  the  6cho<d  of  Guido,  of  whom  he 
was  utie  of  tlie  ahU  si  diseifdes.  He  painted  in  the 
graceful  manner  of  his  instrnctor.  hut  his  colouring 
18  rather  cold  and  heavy.  In  the  church  of  8. 
Maria  Magfriore.  at  Bologna,  is  a  picttire  by  this 
pnintrr  nf  trie  flnardian  An^'td;  in  S.  Giuseppe,  a 
Holy  I'iujiily,  entirely  in  the  btyle  of  Uuido;  and 
in  S.  Mar^fhcrife,  Mary  Magdalene  prayinjj  in  the 
Desert.  He  died  youi^  but  it  is  not  said  in  what 
year. 


BRUN!,  I>oirB?rico.  Aoeoiding  to  ATcroldi,  tlds 

painter  was  born  at  Brescia  in  l.WI,  and  Wius  n 
scholar  of  Tommaso  Sandrini.  He  w  as  a  repntable 
painter  of  architectural  views  and  [lerspective.  Se- 
veral of  his  works  are  in  the  churches  and  public 
edifleea  at  Brescia,  where  he  died,  in  1666. 

BRUNI,  Franci  sen,  an  Italian  en^Taver,  horn 
at  Genua  about  the  year  1660.  We  have  by  him 
a  plate  of  (he  Aammption  of  the  Vifgin.  after 
Guido. 

BRUNI,  GifLio,  a  Piedmontcse  painter,  who 
was  Klucated  at  Genoa,  under  Lazxaro  Tavarone; 
but  preferring  the  more  pleasing  manner  of  Gio. 
Batista  P^iggi*  t><^  became  tiis  scholar,  and  proved  a 
very  reputable  jmintcr  of  historical  subjects.  Ac- 
conling  to  Soprani,  he  flourished  about  the  year 
1()2.),  and  w;i.s  at  that  period  in  jfreaf  repnti'  in 
.Savoy,  when  the  wars  in  that  country  obliged  him 
u>  leave  it,  and  return  to  Genoa*  where  lie  died 
soon  after. 

BRUNI,  Orazio,  an  Italian  enfn"aver.  bom  at 
Siena  about  the  year  KiiO.  He  is  one  of  the  U-w 
Italians  who  worked  entirely  with  the  graver,  and 
aniieara  to  have  imitated  tfie  style  of  F.  de  Peilly. 
He  engraved  ^nme  plates  from  his  own  desigris,  and 
others  from  Rutilio  Manetti,  ^c.  The  following 
■re  among  his  platefl : 

The  Prodigal  Son- 
Thc  Golden  Age. 
A  set  of  the  Ponr  SesaOBS. 
A  «et  of  variooa  Animals. 

A  Warrior  and  a  Female  ia  a  Ofaaiplttl  Ov*  with  MI* 

ncrra  prcaenting  a  Scoptre. 

BRUNN,  A.  F.  This  artist  was  a  native  of 
Cermany,  and  tlonrished  about  the  year  1580.  He 
engraved  snme  plates,  which  are  neatly  executed, 
but  in  a  stifl",  (rotnic  style.  Among  others,  is  a  print 
representing  Christ  staniUng  on  a  mountain,  ac- 
companied ay  an  Angel,  with  a  female  figure,  em- 
blematical of  the  chnreh,  and  Satan  and  his 
accomplices  appear  below,  it  is  inscribed,  A.  .f. 
Brunn,  fecit,  by  which  it  nay  be  pmmmied  to  be 
from  his  own  oesign. 

BRUNN,  Isaac  a  German  engraver,  who  litred 
about  the  year  1GI5.    Tliere  is  a  neatly  engraved 

?late  by  him  of  the  church  at  Slrai>burg,  it  i;;  s>igncd 
saac  Bnmn  ArgetUienn*^  x^^'^yP**^*^'  A.  D.  1615. 
[Several  others  are  mentioned  by  BruUiot  in  hia 
Diet,  nf  Mon."] 

BRUNX,  T).  This  artist  was  probably  a  rela- 
tive of  the  preceding  engraver.  He  worked  entirely 
with  the  graver,  in  a  style  that  has  some  resemblance 
to  ^e  manner  of  Panl'  Pontius,  but  very  inferior  to 
hhn.  Among  other  plates  by  him  we  nave  a  Bae- 
ehanalian  snbject,  after  PLiihens,  and  a  similar  sub- 
ject with  Boys,  ajh'r  \  'a)ulyck ;  signed  JJ.  Jinam, 
A  nr.  ■■^culp. '  1628. 
BRUNO.  SeeBcoifo. 

[BRUNO,  Antohio,  a  native  of  Modena  orCor- 

re^ijio,  painted  at  Parma  in  the  manner  of  Alle^'ri, 
of  w  hom,  if  he  \v;is  iM>t  a  scholar,  he  was  a  great 
imitator.  He  emulated  him  in  his  m-aee,  his  nainrr, 
his  foreshortenings,  and  his  broad  lights;  -but  with 
a  far  less  correct  penciL  He  waa  a  cottteniporarv  of 
t  hat  great  geniofl»  aa  one  of  hit  woriu  bean  the  oate 

of  i5.m] 

[BRl  NOR  I.  or  BRUNORINL  Fkdebioo,  a 
puj)il  of  Damiani,  followi  d  the  Venetian  stvle  of 
^minting.    His  portrait's  are  natural;  he  was  fondof 
!  toreii:ii  drapery,  and  colonred  with  a  strong  effect. 

I In  some  of  his  compositions  he  availed  himself  of 
the  prints  of  Albert  Dunr.  He  waa  Hving  in 
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PAINTERS  AND  ENGRAVERS. 


fBRUSSEL,  Paul  THEonoRb:  van,  a  flower 
pumter,  Imm  at  Zuid-Polsbroek,  near  Schoui^hovcii, 
VM  •  ccbolar  of  Jean  Aogiutini,  and  of  H.  Meyer 
of  HMrlrm.   He  wn  firat  employed  in  the  manu- 

fectim*  of  tapestry,  but  afterwanis  devoted  his  atten- 
lion  entirely  to  nature,  and  became  one  uf  Uie  bt  st 
fhnt  and  flower  painten  of  Mi  time.  Ui8  later  pic- 
tores  are  his  bcKt,  and  are  to  be  found  in  naaatfd  the 
richest  collections.    He  died  in  1795.] 

imrYN,  or  BRl  lN.  Auraiiam,  h  FlcmiMi  en- 
^ver,  bom  at  Antwcrfi  about  the  year  1640.  He 
H  Tanked  among  the  little  marten,  on  account  of  the 
crnenil  size  of  his  ])l;iles  Ix-ing  very  small.  They 
ari'  executed  ciitLa-ly  with  the  grader,  in  a  neat, 
fnmial  style,  and  his  drawing  is  far  from  correct. 
His  work.«i  are,  however,  esteemed  Sot  their  neatness. 
His  best  prints  are  hiajpoftrutB,  and  his  small  fHeses 
of  hunting,  Ixavrking,  &c.    He  usually  marked  his 

plates  with  one  of  these  ciphers,  'y^g^^qr^^^^f^. 

The  foUowmg  are  his  principal  works: 

P0BTKAIT8. 

rhilip  L<>ui«,  Eledoel 
Aune,  lu?  SpouM'. 
Albert  Fn-<li  riclc,  Dak*  of  '. 
F1«'onara,  liu  Ihtdu-M. 
Willium,  Dnkc  of  JaUtnL 
Mary,  his  Duchcsa. 

John  Sunbucua,  phy»mti ;  a  wooden  CUL 
Carolns  Momu,  nmeanm  Jftoi. 

'  ,0«nliV.lllia. 


VARIOUS  SUBJICTS. 

Mi)»rs  iiiiil  the  TJumiiixf  Bush. 

1-  OUT  <»f  t!ic  KvanRi-listji. 

Chrut  and  the  i>iuiiimtiui  Wouuui. 

A  Pbiloiopher. 

Tht  S*ven  Planet*.  1660. 

The  Fire  Senses. 

A  s«t  of  plstca,  ontitiid  Jmptrii  ac  Sacmiatii  «m^m, 
divertanm  mmIAmi  fwlihit,  Egtudtitt  At.  Awn 

1577. 

Axtathn  set  of  plates,  Dirtrianm  gtmUim  armalura 

tqmtMtru.  1577. 
A  «Kt  «f  fiort^-ninc  platos,  entitled  OmfiMtM  Ar» 

tittm  imagtnet,  ike.  trtt!psit  Ab.  ttruymu,  1587. 
8«irentT-«U  of  Uorsctnco ;  Ab.  de  Bruyn  fit,  \tUh. 
Aaet  c^smaUfiieMsofllimtiiigaiidUawkiag.  liS66. 
▲  set  of  twelr*  platMoTAaiauds;  ilA.  A  Aims /wft. 

««e.  VAX 
Km/ttit  Anilx^ui!  I'itttems. 
Prraniu  and  Thiabe ;  afitr  Franeit  Hori». 
'nw  Resurrectimi  or  Lnaras;  m/Ur  CXq»A»  Totubn 

Broeek. 

BBUYN,  or  BRUIX,  Nicholas  dk,  was  the 
son  of  the  artist  mentione<l  in  the  preceding  article, 
Inn  at  Antweip  about  1^0.  Altnoogh  he  was  in- 
Mrorted  br  his  ikther  in  engraving,  he  did  not  fol- 
low liis  example,  either  in  the  style  of  his  execution, 
or  in  ihc  of  his  pUtes.  lie  appears  to  have 
studied  and  to  have  formed  his  manner  from  the 
vorics  of  Lucas  of  Leyckn.  His  ooropoeitions  are 
abundant,  but  he  wanted  taste  in  the  selection  of 
}:is  forms.  He  firii-li  1  hi^  plates  very  neatly  with 
thcgrsivcr  ;  but  tlicre  is  not  much  etlect  in  his  prints, 
ftom  bis  igiHiraiiee  of  the  management  of  thechiaro- 
scnro.  Notwitlistandim;  this  defect,  which  was 
my  gi'iicral  at  tlie  time  in  wliiel;  he  lived,  his  works 
im>ses8  considernljle  merit.  He  sonieiimis  signed 
hi*  plates  with  his  name,  and  somerHn'-;  with  one  of 

the  following  eiphcrs,  ^^^j^  or  The  fol- 

knnng  are  his  principal  works : 

vnamen  mom  ma  own  OBStoifs. 

aadBniafandiM.  tttM. 
sad  Ets  slaaJhig  aaito  ^  Tm  sf  tkAftrMddea 
Mt.  IW. 


'J'ht  Israelites,  with  the  Daughten  of  Maiiian. 

'Die  sTntFoitiTd  of  dM  Jsm  after  riz  yum  bouidsge. 

1617. 

Kin;;  Bulach  siie.iking  to  the  Frophtt  DalaMB. 

The  I'ropht  t  .fi  rt  nii.ili,  w  i;h  a  Lion,  1608. 

'I'lic  VUinii  of  F./ikit-l.  llRXJ. 

David  ami  CiMliah.  Vm. 

David  meet  III  ti  Ahiki.iil.  IGO^^. 

'l  lio  Qnef'ii  iil'Shi'ha  bcfurc  Solomon.  1621. 

Till' Mol.itrv  lit"  Sdlomon.  lOOflb 

NthiuhadncMar's  Dream. 

Daiiii  l  ill  the  Lions'  Den. 

Susann.i's  .Vtcjuitta!. 

The  Stoning  of  the  Two  Elders. 

The  Nativity  of  Christ.  1G21. 

Th(«  Adoration  of  the  Magi ;  M  dt  Bruj/H,  ae. 

Tlx  HcpiMe  in  Efrypt.  1621. 
The  Murder  of  the  Innocents.  1644. 
St.  John  preaching  in  the  WildcniMi. 
Christ  preaching  on  the  Mount.  • 

The  Centurion  imploring  Christ. 

Christ's  Entranoe  into  Jsmaaleni. 

Christ  hearing  U*  Cnm.  1032. 

The  Crucifixion. 

The  Resurrection.  16.11. 

St.  Paul  preaching.  1^1. 

St.  Hubert.  161C 

Orpheus  plaring,  surrounded  by  Animals. 

A  Family  or  Peasants. 

A  Landscape,  with  Lions.  Tigers,  and  Stags. 

A  Spanish  Asscmtdy  in  a  Forest. 

A  mA  of  sis  Patterns  for  Ooldomiths. 

A  sat  «f  twelve  of  Quadrupeds.    1 K2 1 . 

A  set  of  tUrtMa  of  Birda;  C.  /.  FuaeA«r,  4JK. 

A  Mt  oTdtirteen  of  Fbhes. 

SUBJECTS^  Al-TF.R  VAHIOtt.S  MASTF.Rs". 
St.  John  preaching  in  the  Wildfrnw  ;  «/?.  r  I.ura.i  nf 
I.eyden. 

A  Mimclp  wrought  at  the  Tomb  of  Su  James ;  after  the 
sinnf,  1600. 

The  Golden  Age;  nfter  A.  C.  Bloemaert;  one  of  his  best 
prints. 

Four  Landscapes,  with  historical  tlgure^;  "fier  G.  Con- 

in.rhx). 

'IhrvQ  Landiicapes,  with  figures  ;  afier  D.  P'inekmbooms. 

A  Landscape,  with  a  Stag-hunt ;  a^er  John  Brextghel. 

A  Landscape,  with  Mo«h  s  lU  ft  nding  tlw  Daughten  of 
Jethro-  aflerJ.  Bol. 

Four  of  the  Scaitons ;  a/2«r  M.  dt  Vm. 

St.  Cecilia  ;  after  U^ffatlh. 

A  Knight  on  Honebadi,  aoooBmuiisd  bgr  Time,  and 
lowed  hj  A*  DevQ ;  mfter  Atk.  Umnr.  1618. 

BRUYN,CoRNELivs  DE,  a  Butch  p<>rtrait  painter 
and  designer,  bom  at  the  Ha^e  in  1(>5'2.  His  pas- 
rion  for  travelling  led  him  to  Italy  when  he  was 
young,  where  he  passed  some  time  at  Borne,  with 
Robert  Duval,  and  afterwards  went  to  Venice,  where 
he  studied  under  (^arlo  Lotti  for  some  years.  He 
(Miinted  Hortraits  vdth  success ;  but  is  more  cb'stin- 
guished  by  his  publication  of  his  Travels  tliroogh 
Persia  and  India,  and  other  countries,  «ith  plates 
from  his  own  designs.    [He  died  at  I'trecflt,  in 

[BRUYN,  T.  DE,  a  native  of  France  or  Switzer- 
land, who  came  to  England  in  17'iO.  He  painted 
landscapes  and  rnttle,  ami  was  skilful  in  imitating 
bas  rehefs;  an  example  of  whieh  niav  he  seen  in 
tlu'  chapel  of  Greenwich  Hospital.   He  die<l  in  1S04.] 

BBY,  or  BRIE,  Thbodobe  ue,  an  emiueot 
German  engraver,  bom  at  Liege  in  He  re- 

sided chiefly  at  Frankfort,  where  he  carried  on  the 
business  of  a  print  and  bookseller.  It  is  not  known 
by  whom  he  was  instructed  in  the  art  of  engraving, 
but  from  his  style  he  appears  to  have  paid  particular 
station  to  tne  wor*s  of  Sehrid  Beham.  This 
laborious  artist  worked  almost  wlmlly  with  the 
graver,  in  a  neat  free  style,  well  atLipted  to  the  sub- 
jects he  made  choiee  ol;  aueh  h»  public  processions 
and  parades,  when  a  gnat  number  of  figures  are  in- 
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traduced,  which  he  drew  correctly,  and  gnvt  gn  at 
spirit  and  cxpceMioik  lo  bis  heads.  He  usually 

marlEed  his  plates  T.  B.,  or  with  the  cipher  "ft. 

He  engraved  the  plates  for  tlie  first  four  volutiies  of 
Boissard'g  Roman  Antiquities  ;  tlie  (wo  la-<t  volumes 
were  completed  hv  liia  sons,  John  Tlu'odorc  imd 
John  Israel  We  ha\e  piko  the  following  prints  by 
him: 

St.  John  in  the  WUdcmcs* ;  mi  i  ti  hini: ;  very  stanc 
A  Dauceof  Cavalien  and  Ladies;  Ilk  jiuUur,  i^c.  dr  liry, 

f,-r. 

A  Dance  of  Men  and  Women  Poa&ants;  Qutmf  nm  aula  ; 
fiuiu'  murk. 

A  Dt>ii;ii  ior  :i  Siiut-<-r,  ;i  Hs  :i[l  rcpre«entiiig  Pride  and 

FoLv,  -   ;:<  iindnl  ^vitlI  eruti"^quc  SulgCelii  *  OilCUltr 

plati',  ninrk<  (l  T.  d.  ii.j,;  cturce. 
Another  l>e*ifl:n  for  a  Saucer,  u  Head  of  the  IhiVr-  of 

Alva,  with  the  Ma^ik  of  Folly,  with  grote«quc  subj««;t»i 

<-irculur  ;  M-aree. 
Anutiier  Design  for  a  Saucer,  with  the  Head  of  William 

of  NasMU,  with  grotesque  flgoM,  indteliTB  of  Pru- 
dence ;  circular ;  »carce. 
A  MedoJlion  of  Scanderbcgu<,  >vith  Latin  ludiptioai, 

and  a  hordrr  of  birdtj  flowers,  and  inaeota. 
The  ('<)mi»mii>ii ;  Zto«iM  &«nuHrAqri  I&or. 
The  >tine  Mattes. 

The  Proccwion  for  the  Fnneml  of  Sir  Philip  Sidney  ;  in- 
Tcntctl  fry  Thoma*  Lant,  yent.,and graven  in  ctaper  btf 
Derick  or  Theodmre  de  Hri0tim  At  eitf  LmtOH. 
1678 ;  in  thirty-four  plates. 

The  Proceanion  of  the  Knighta  of  tftt  Outer  bk  IJSi,  in 
twelve  plate* ;  dated  IdTs. 

A  set  of  Portrait*  ;  entitled  /eaM»flMlflNi|fMl»«AnpfHii» 
iUustrium  Fran.  1669. 

The  Plates  for  the  Work  published  at  Fninckf<irt  in 
lf06;  entitled  Th«  brief,  true  Report  of  the  new-found 
imd  of  Virginia,  publithed  by  Thomas  Hariot,  aer- 
jmnt  to  Sir  IValter  Raleigh,  and  empioyed  iv  him  m 
thi  diteinoery.  Picart  cnnied  theie  plate*  ftxr  u  RM' 
giout  Ceremonies  of  ail  Natiotu. 

The  plates  for  the  Latin  narrative  of  the  Cruelties  of  the 
Spaniards  in  America ;  entitletl  Karratio  Regionum 
Indiarum  par  Uispanos  yuondam  <li  vastaium  vert.%- 
simo  Fratieof.  1698.  .  One  hundred  and  twenty-three 
plate*. 

Tae  Pl>tea  fiir  his ^leat  work ;  entitled  Descriptio  gene- 
rauttotUu  inihm  Orientalit  H  Oeadentatis,  in  aiae- 
tPf-n  p.nrt<i.  rnntninod  in  five  volomeai  &Uo,  1586. 

He  died  at  Franckfort  in  1598. 

BRY%  or  BRIE,  John  Theooorf.  de,  was  the 
elder  son  of  the  nreceding  artist,  born  at  Liege 
in  ISAI.   He  grently  tmn«ted  his  fiither  in  the  con- 

f>itli'r;il)li.'  worlds  in  wliich  he  was  engaged;  and  with 
the  assistance  of  liin  brother  John  Israel,  completed 
the  two  volumes  of  BoittanTi  Jlowan  Antiquities, 
which  were  left  unfinished  at  his  father's  deatk  He 
aim  added  con«iderably  to  ttie  collection  of  Portraits 
of  Tllusirinus  Persons,  Ix'tjun  by  Theodore  de  Br;/. 
Wc  have  also  the  following  detached  prints  by  him : 

Focfaut  of  Q«mA  Mercator.  geographer. 
PortniitQrOinlelSpeddin.  '  ° 
Fonr.  eftin  Ekmentt;  J.  T.  d»  Bry,  inv.  et  fee. 
Tlw  MsRlMe  of  Bebeoca ;  afier  Balthasar  Permti. 
A  miteh  of  fioldien;  a  frieze;  after  Titian ;  J.  T%eo- 

AnoUm  March  of  Soldien,  eondocting  Prisoneia,  with 
Death  lUUng  on  a  Hone;  a  friMo;  tj/far  lAa  mnt; 
called  the  Tritnnph  of  Death. 

The  little  Village  Fair ;  after  S.  Beham. 

The  Fountain  of  Youth ;  a  fter  the  mnie. 

The  Triuni|>ll  of  Uiu  c  Ims;  nftcr  Guitin  Kninniio. 

The  Ycnitiau  liall;  nftcr  TheMlot  f  Bernnrd ;  a  circular 
plate. 

The  Golden  Age ;  afli^r  Uio  print  engraved  by  A',  de 
lirnyn  ;  after  A.  Bloemaert. 

BRYEK,  Uknbt.  This  artist  was  a  papil  of 
Ryland,  and  became  hia  partner  as  a  nnntaeller. 

lie  ("nf,Taveil  a  few  plates,  chiefly  from  tne  designs 
of  Angettca  Ktatffman.  Among  other  prints  by  hun, 

lao 


we  have  a  middle-sized  upright  plate,  representing 
Bac()ius  and  .Ariadne;  and  a  large  plate,  length- 
ways, of  Mars  and  Venus  discovered  by  Vul^n. 
For  the  last  he  obtained  a  premium  from  the  Society 
for  the  Encouragement  of  ArtH  and  Sciences. 

BUBK,  L.  Mr.  Strutt  mentions  this  artist  as  an 
eti^Tiiver  on  wcxmI,  by  wlioni  we  have  a  large  upright 
print  of  the  Holy  Family,  in  cbiaro-scuro.  It  is  ex- 
ecuted in  a  slight  style,  bat  it  is  very  spirited,  and 
manifests  thi  hand  of  the  master.  It  is  from  a  de- 
sign of  Abraham  Bloemaert. 

BUCK,SAMtEL,andNATHANiBL.  These brot hers 
are  sufflcienthr  Imowii  by  the  great  number  of  plates 
they  engraved  of  views  of  the  antiquities,  rauM  of 
churches,  castles,  &e.,  in  England  and  Wales.  The 
numberof  their  plates  is  near  tivc  hundred-  Samuel 
Ihiek  died  in  1779. 

BLCKSUOBM,  Jossra.  Accoidiiw  to  Lord 
Orfonl,  this  artist  was  a  native  of  Holland.  He 

visited  England  in  the  reign  of  Charles  II.,  and  was 
a  scholar  of  Sir  Peter  Lely,  whose  wurki*  he  copied 
in  great  perfection,  and  some  of  the  jmrtraits  by 
Vandyck,  particularly  that  of  the  Earl  of  Straflbrd, 
which  was  in  the  possesston  of  Watson,  Earl  of 
Rockingham.  Vcrtue  mentions  the  jHjrlruits  of  Mr. 
Davenant,  son  of  Sir  William,  and  hi.s  wife,  by 
Burksliom.    He  died  at  the  age  of  35. 

rBUDU,  George,  an  English  artist  of  whom 
little  is  known.  He  painted  portraits,  landscapes, 
and  still  life.  Tliere  is  a  uortrait  engraved  after  him 
by  M'.  Ardeli,  of  Timotliy  Bennett,  the  patriotic 
shoemaker  of  Hampton  Wick,  who  successfully  op- 
posed the  old  Princess  Amelia  in  obtaining  a  pas- 
sage through  Thishy  Park.] 

[BUFFA(iNOTTI,  C.\rlo  Antonio,  a  painter 
of  perspective  and  theatrical  decorations  at  Bologna 
and  Genoa,  abont  1600;  He  engraved  a  series  of 
architectural  subjects,  and  decorations  for  the 
theatre,  after  F.  Bibiena,  and  others  of  the  same  kind 
offer  M.  A,  Chiarinijl 

BUFFALMACCU,  Boonamico.  According  to 
Yasari,  this  old  Florentine  painter  was  bom  in 
12fi2,  and  w  as  a  disciple  of  Andrea  Taffi.  Some  of 
\m  works  were  preserved  in  the  time  of  that  author 
in  the  cathedral  at  Arezzo.  He  painted  in  the  dry 
Gothic  style  of  the  immediate  followers  of  Cinmbna, 
He  died  in  1340,  aged  78.  [Baldinncci  says  he  was 
living  in  1351.  Lord  Lintlsay,  in  his  Sketches  of 
the  History  of  Christian  Art,  thu£  justly  and  elo- 
quently sums  up  the  history  and  character  of  Buflal. 
macco.  "In  every  way  Time's  tooth  has  been  busy 
with  his  fame,  ana  a  mere  skeleton,  a  very  ghost  of 
a  repulution,  is  all  that  remains  to  Buifalmacco.  It 
is,  in  truth,  in  the  thin  airy  atmosphere  of  the 
ItaUan  novelists,  that  his  name  will  survive  after 
every  vestige  of  his  works  has  vanished.  From  boy- 
hood to  hoary  age.  his  pranks  anil  practical  jokes 
were  the  laugh  of  Florence,  a.s  his  conversational 
flow  of  fun  and  humour  were  the  life  of  Maso  del 
Saggio's  shop,  the  Wit's  Coffee-house  of  the  time. 
But  wit  and  wisdom  are  seldom  mates,  and  the  ashes 
left  by  the  crackling  thorns  press  heavily  on  the 
head  on  which  retribution  lays  them.  It  so  fared 
with  Buffalmaceo.  A  menr  wag,  a  careless  spend- 
thrift, living  for  the  day  without  a  thought  of  the 
morrow .  and  (as  the  phrase  is)  '  nobody's  enemy 
but  his  own,'  he  drained  the  cup  of  pleasure  to  the 
lees  and  found  miserj*  at  tlie  bottom,  dyin^,  at  the 
age  of  7^  a  besgar  in  the  Misericordia,  without  a 
pnul  in  his  pocket  to  buy  a  coffm  for  his  corpse  or  a 
nia.ss  for  his  soul,— tlie  type  and  mirror  of  a  wliole 
class  of  artists,  whose  follies  and  vagaries  throw  dis- 
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credit  on  gciiivi»  while  a  certain  ]dndliiic«  of  heart 
rend«M«  it  imptwriUe  not  to  pi^  while  we  Uame 

them.'* 

BUGEY,  ,  a  French  engraver,  who  was 

[■iadiMily  empkyed  in  eograTinff  portnite  for  the 
bnoluMlasi  amoiij^  othen»  we  have  that  of  the 
Marshal  de  Bko^o  on  honebaiclc,  q/br  NiMa* 
Lair. 

BVn  I A  !i  1 )  [  \'  I,  GiuLiANo,  a  Florentine  painter, 
ham  in  14HI.  He  received  his  first  instnictioa  in 
the  art  from  Bertoldo,a  sculptor,  buthadafterwaidi 
the  advantagp  of  studyinj^  under  ^^ichael  Angelo 
Buonarotti.  He  {>aintetl  historical  subjects  and 
portraitii ;  in  the  latter  he  is  said  to  have  excelled. 
Tkcrv  h  a  picture  by  this  master  in  the  church  of 
S.  Francesco,  at  fioloena,  representing  the  Marriage 
of  St.  Catherine.  He  died  at  Flonnce  in  15^, 
■ged  75.  fLanzi  asserts  tliut  lu-  v^iis  uue  of  the  best 
imitator*  01  Leonardo  da  Vinci,  on  a  par  with  Luini, 
ari>l  points  out  several  i-xaniples  existing,'  at  Bologna 
ami  cl^  where.  Yasari  dt-ticribL-s  liiin  n,s  thv  ft-llow 
stuiknt  of  M.  Angelo,  the  assistant  of  AllKninclli, 
and  the  colourist  of  some  works  of  Fra  Bartolommeo. 
In  Florence  he  painted  many  Madonnas  and  Holy 
Familirs.  <»f  wliuh  ho  u  as  not  a  little  Tain  t  itwonld 
seem  with  guod  rtJi.soa.] 

BUISEN,  or  BUYSEN,  A.  vakt.  This  artist 
was  a  native  of  Uoiland,  and  floonabed  from  1700 
tin  about  17*15.  He  was  ehieflv  employed  in  en- 
irrruing  for  the  bookscllcns,  and  appears  to  have 
resided  mjuic  time  in  England,  as  ne  engraved  a 
plate  repres^'nting  David  plaving  OD  tile  Tiarp,  for 
the  octavo  edition  of  Cowleys  ravnu,  nubliKhed  in 
1700.  He  also  engraved  some  of  the  plates  for  the 
wnrk  cntitlfd  Fif/urrs  ifr  In  Bilk,  from  tiio  designs  of 
Picart  and  utherH,  published  at  Amsterdam  in  1720. 

BULLINGER,  John  BaLTRASAa,  a  Swiss  land- 
sca])e  painter,  bora  at  Lan^nau,  in  the  canton  of 
Zurich,  in  1713-  He  was  hrst  a  scholar  of  John 
Simler,  but  afterwcirds  went  to  Venice,  where  lie 
studirtl  two  years,  under  John  Baptist  Tiepolo.  He 
fir^t  attempted  historical  painting,  but  his  natural 
genius  led  him  to  landscaues,  ana  he  became  very 
eminent  in  that  branch  of  the  art.  He  aflerwariii 
passed  some  time  at  Amsterdam,  where  he  apjiears 
to  have  studied  with  attention  the  works  of  the  best 
artists  of  the  Buteh  school,  particularly  Both  and 
Berghem.  whri«;c  manner  he  imitated.  He  etched 
several  plates  in  a  free  ptinter-like  style,  of  which 
the  following  an  the  pnncipal: 

Tb*  portnit  of  J.  B.  BnUinger,  m  igm  Ae. 

A  Frontispiece,  with  a  otunbcr  of  Genu. 

Two  mountaiooM  Laadncapc*,  with  figures. 

A  «et  of  fifty  LiuidMspe*;  tomo  from  hiii  own  dexiRTis, 

and  the  others  after  F.  Ermelt  and  F.  Mrtifr. 
A  Hc»d ;  aJUr  Le  Jtrun  ;  cngrsved  for  lAYater's  Work. 

[Re  died  at  Zurich  in  1793.1 

Bl'MEL,  or  BIMEL,  Michael,  a  German  en- 
graver of  little  celebrity.  He  engraved  several  plates, 
rrcresenting  saints,  and  other  devotional  subjects, 
vtneb  are  executed  with  the  graver,  with  sufficient 
aestaess,  bat  in  a  irtifl',  tastelm  style, 

[BUNBl'RY,  TUvRY  William,  a  desifjner  nf 
humorous  Hubjectii  and  caricatures.  He  was  the 
son  of  Sir  William  Bunbury  of  Mildenhall,  SufToIk, 
sad  was  educated  at  Westminster  school,  and  at 
Cstherine  IIall,  Cambrid^'e.  His  Directions  to  bad 
Horsemen  obtained  for  him  great  t)o])ularity,  anri 
the  nmise  of  Sir  J.  Reynolds.    He  died  in  1811.] 

BUN  EL,  J  AcguEs,  a  French  painter,  bom  at 
Blois  in  l.'iSS.  He  studied  at  Rome,  tmder  Federigo 
Zaccbero,  and  was  one  of  the  most  eminent  histori* 
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cal  pointers  of  his  country  at  the  time  in  which  he 

Uvea.  In  the  chtirrh  of  the  Augustines  at  Pari<;.  is 
a  fine  picture  by  Bunel  of  the  Descent  of  the  Holy 
Ghost;  and  in  the  church  of  the  Feuillans  is  his 
oelebratedjpjcture  of  the  Assumption  of  the  Vir^ 
BUNNICK,  Jonif  VAit,  a  Dutch  landscaiie  paint- 
er, bom  nt  rtreeht  in  If>54.  He  was  n  .senolar  of 
Herman  Sachtleven,  under  whom  he  studied  three 
years,  and  aftem-ards  visited  Italy.  He  passed 
some  time  at  Genoa,  where  he  Ibnned  an  acquaint* 
anee  with  Tempesta,  by  whom  he  was  assisted  in 
liis  studies.  On  his  arrival  at  Rome  he  found 
several  uf  the  artists  of  his  country,  who  received 
him  with  kindness,  particularly  Abmliam  Gcnoels, 
and  Ferdinand  Voet,  and  in  their  society  greatly 
improved  himself,  by  designing  the  fine  scenery  in 
the  environs  of  Rome,  (hi  having  Rome  he  went 
to  Mudeiia,  where  his  works  were  so  admired,  that 
the  duke  appointed  him  his  principal  painter,  and 

he  j)a>sed  eight  years  in  his  serviee.  On  his  return 
to  Holland,  lie  was  employed  by  King  William 
III., then  Prince  of  Orange,  to  omament  Ilia  palace 
at  Loo.    He  died  in  172/. 

BUNNICK,  Jacob  van.  This  painter  was  the 
brother  of  tlic  preceding  artist,  and  painted  battle- 
pieces  with  some  reputation,  but  H-as  greatly  infe- 
rior to  John  van  Bunnick.    He  died  in  17--'). 

BUONACOHSL   See  Vaoa,  Pu^aiNo  nu. 

BUONAMICI.  See  Tassi. 

BUONAROTTI.    See  Anoet.o,  M. 

BUONCONSIGLI,  Giovanm.  According  to 
Ridolfi,  this  painter  was  u  native  of  Vicenza,  and 
flourished  about  the  year  1497*  In  the  church  of 
8.  Cosimo  detla  Gindecea,  thneis  a  ptetuie  this 
master  representing  the  Virgin  Maiy  and  infant 
Jesus,  witli  S.  Cosimo  and  S.  Damiano,  it  is  signed 
with  his  name,  and  the  above  date. 

BUONI,  Bloxo  of..  This  painter  was  bora  at 
Naples,  and,  according  to  Dominici,  flourished  abnnt 
;  the  year  I4.'K).  He  w.is  a  diseijile  (»f  an  old  Ni  1;  o- 
Liin  painter,  called  Colantonio  del  Fiore,  wl m  (1- 
assisted  in  several  of  his  woriu,  and  after  hi^  I  1  h 
!  became  one  of  the  most  reputable  artists  of  his 
time.  There  are  many  of  his  works  in  the  churches 
at  Naples;  one  of  the  most  esteemed  is  a  picture  in 
the  church  of  the  Kestituta,  reprcsentins  St.  Francis 
recei>ing  the  Stigmata.  He  died  ahout  the  year  14^. 

BT'OXI.  SiLVFSTKO  DE,  was  the  son  and  the 
scholar  of  the  preceding  artist,  and  was  born  at 
Naples  about  the  year  i^CJO.  After  studying  some 
time  under  his  &ther,  he  had  the  advantaee  of  being 
instructed  hy  Anionio  Soilaiio,  called  if  Zingato. 
Under  that  master  he  became  an  eminent  painter  of 
historv",  iind  was  employed  in  some  considerable 
works  for  the  churches  and  public  edifices  at  Naples. 
Among  his  most  admired  productions  is  a  picture  in 
the  ehuieh  of  S.  Pietro  Martire,  representing  the 
Assumption  of  the  Virgin,  and  the  priTu  ij»al  altar- 
piece  in  the  Restitnta,  the  Virgin  and  infant  Jesus, 
with  several  Saint.s.    He  died  ID  14H0. 

BUONI,  or  BON  IS,  Fcobiako.  This  artist  was 
8  native  of  Bologna,  and  flourished  alxiut  the  year 
inro.  Among  other  prints,  he  engraved  a  jtlate 
representing  a  dead  Christ,  with  the  Virgin  Marv 
and  St,  John,  ajttr  Guercino.  It  is  executed  witn 
the  graver  in  a  dark,  heavy  style.  His  name  is  also 
affixed  to  a  portrait  of  Guido  Reni. 

BlONTALENTl,  Hkhnaudo,  called  dallk  Gi- 
ran  DOLE,  was  a  painter,  sculptor,  and  architect! 
and  according  to  Baldinucci  was  bora  in  1536. 
When  he  was  eleven  '  <  ;ir  of  age,  his  parents  were 
mined  by  a  sudden  iimiiduiion  of  the  Amo,  and  he 
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wu  ttikm  under  the  proteetkin  of  Conno  I.,  Grand 

Dukf  of  Tuscany,  who  caused  him  to  be  educated 
in  the  best  manner.  He  is  said  to  have  been  in- 
structed in  painting  by  Salviati  and  Broiudno,  in 
•enlptiue  bv  M.  Angelo  Buonamti,  in  architecture 
bjr  Giorgio  Vasari,  and  to  have  learned  miniature 
Ijaiiitini;  (indtT  (iiiillo  Clovio.  With  such  mlvan- 
tages  it  IS  not  surtiriiiing  that  he  became  eminent. 
He  was  more  celebrated  as  an  architect  than  a 

?aintcr,  and  was  much  employed  in  fortification, 
le  un-s  also  a  j^nat  mechanic,  and  an  excellent 
niatlicniatician.    He  died  in  KiOH. 

Bl  RANI,  Francesco,  an  Italian  designer  and 
engraver,  born  at  Rcgspo.  by  whom  we  nave  an 
etching  of  Bacfhus  sitting;  near  a  Tun.  with  three 
Satvrs.  cxci-utcd  in  the  stvlc  of  Spagiiolctro. 

[bU  K  ATT  I.  (JiROLAM  .  ji.iiiUcr  of  Ascoli,  lived 
about  1580.  He  painted  the  beaatiM  picture  of 
the  Piveipio  at  the  Cariti,  in  Aaeoli,  and  aome  «nb- 
jects  in  fresco,  w  liicli  have  been  highly  commended.] 
FBURCH,  Albebt  Vanden,  a  scholar  of  Ver- 
kolje,  and  of  Adrian  Vander  Werf,  painted  pov> 
trait*.    He  was  bom  at  Delfl  in  Ki/  i  ] 

BURPORD,  Thomas,  an  Eiiglisli  mezzotinto 
engraver,  who  Hounshed  about  the  year  17')0.  He 
Rcrajied  .some  plates  of  landnapeg  and  huntinsB, 
init  was  i>cst  known  ai  an  engraver  of  poitmta. 
"We  have  by  him : 

Bnotor  Warbiirtrm  ;  aft«r  Philipt. 
The  Kev.  rt  nd  RogerTickering,  F.  R.  S.  1747. 
Mr.  Charitt  Chilli^  i  J.  H,  Sehaaek^pim.  1766, 
^nea-Adainl  John  Netris. 

[BURG,  Adrian  Vander,  bom  at  Dort  in  1693, 
was  a  scholar  of  Arnold  Houbraken,  and  a  good 
painter  of  portraits.  He  also  produced  some  cabinet 
pictures  in  the  style  of  his  master,  and  attempted  to 
imitate  tlie  manner  of  Mieris  and  Metsu.  lie  died 
in  17'-^1] 

[BURG,  TiiiERRT  Vanden,  was  bom  at  Utrecht 
in  1723.  He  painted  Iandi»cajx!s  with  cattle,  views 
(if  villasjes  and  country  mansions,  which  are  in 
general  well  represented.    He  died  in  1773.] 

BUUGH,  H.,  an  English  engraver,  who  rcsjded 
in  r.oiidon  alxnit  the  year  IT-'O-  He  worked  prin- 
cifKilly  for  the  LooksellerK,  and  wa»  chielly  eniidoyed 
in  en  paving  portraits,  among  which  is  that  of 
Thomas  Bradbury,  minister  of  the  gospel,  from  his 
own  desien:  ft  is  inscribed,  H.  Burs.  del.  et  teuJp. 

BURGHERS.  Michafl.  a  Dutch  eneraver.  who 
settled  in  England  on  Uie  I;iking  of  Utrecht  by 
Louis  XIV.  He  resided  chiefly  at  Oxford;  and  on 
several  of  his  plates  he  added  to  hia  name  Aeadk' 
mim  Oron.  etdngrt^m.  From  the  great  nnmber  of 
liis  prints,  it  is  iirobable  he  was  employed  by  the 
bu<>kt>eUtT^s,  aj>  well  u»  fur  the  university.  1 1  v.  worked 
almost  wholly  with  the  gravCTt  in  ^'''^<  tastekss 
style.  He  has  tlic  merit  however  of  ha\-ing  pre- 
■CTved  to  us  many  remains  of  antiquity,  which 
would  otherw  ise  have  been  lost.  He  engraved  the 
plates  for  the  Almanacks  of  the  Colh  tje,  the  tirstof 
which,  by  him,  wu-s  in  the  ytar  KJ/ti.  His  most 
esteemed  prints  are  his  anfiijuities.  ruins  of  abbeys, 
and  other  curiosities.  He  enu'raved  also  several 
portraits  and  plates  i  :  [  1:  classics.  The  following 
are  ius  principal  prints.   He  sometimes  marked  his 

pktes  . 

William  Sarompr,  the  nnfiquary ;  nfter  Vandyek. 
FranciM  11^  Junius;  ofOrtliinum' 
John  B.in  fiKit,  li  tti  r  dnttor  tn  the  I'liivrr^itjr.  1681. 
Head  of  Janif    IF.  ;  fr>r  an  .Vhiuiiuii  W.  KlSib. 
Aatbm^Wogd ;  in  a  niche ;  his  only  mczsotioto. 


[BOB! 

KiagAlfredi  fram  u  mmnmnrt  m  Urn  MBmm  U- 

^TneBUttBodlev;  fndkeCtenenof  tliftplstesia  tils 

Heads  of  the  otner  B«ne&ctors  tn  thi  Librarr  ;  Wfl- 
liam,  Earl  of  Pembroke,  ArcbUtboii  Luutl,  Sir  Kcnela 
Digby,  and  John  Svldeo. 
Timothy  Hatton.  provost  of  Qoeea's  Colkg*. 

Doctor  Wallt*.  1699. 
Sir  Thomas  Wyat. 
John  Baliol. 

DpTonrtu'l's.  his  «poii«e. 

l).>rf..r  T; 

The  \'i>.ii,'t  tif  Christ ;  cngravi'd  in  the  maimer  of  Mcl- 
lun,  with  one  stroke. 

[BUIUiT,  N.  V.wnFR,  a  fruit  and  flower  j)aint- 
cr,  about  tlie  middle  of  the  18th  centur\'.  It  is 
said  that  he  eofded  some  of  Lnca  Gioiduio's  pe- 
tures.1 

BUrGKMATR,  HAW8,or  John,  a  German  painter 

and  cngrjiver,  born  at  Augsbmirg,  in  1474.  He  was 
the  disciple  and  friend  of  Albert  Durer.  In  his 
native  city  are  pn*served  several  of  his  pictures, 
which  are  much  in  the  style  of  his  master,  and  pos- 
sess consfdenble  merit  His  prints  are  principally, 
if  not  entirely,  wooden  cuts,  and  are  executea  with 
a  spirit  and  hre  that  approaches  hii>  niaister.  His 
cut  in  chiaro-BCuro  of  tiie  Emperor  Maximilan  I. 
on  horseback,  is  dated  in  1508;  and  it  has  Iwen 
very  probably  supposed  bv  Professor  ChrMt,  that 
the  line  wooden  cuts  marked  I.  B.,  dated  1510,  in 
the  old  edition  of  the  works  of  Oylir  <k-  KnjKer- 
berg^  are  by  this  engiaTer.  His  prints  arc  very 
numerous.  He  sometimes  marked  them  with  the 
initials  H.  B.,  and  sometimes  with  the  ciphers 

H3-     J^B*  fiiUowing  is  a  general 

list  of  his  prints : 

The  EtniHTor  Maximilian  on  horseb^k  ;  with  his  name. 
The  viuuv  print  in  <  hi;iri>-s<  iiri> ;  ilatcJ  loOti  ;  st-urto. 
Joseph  ana  Fotiphur's  Wife  ;  H .  IJ. 

St.  OiHirjjf  on  honebock;  in  rJii^irvi-seuro,  with  the  naane 

of  S'ftiki-r. 

St.  SflNi«Uiui,  standing  in  an  urch  ;  irilh  hit  name.  1J12. 

St  Thomiui  and  St.  Bartholomt  w .    lol  l 

A  young  Female  lamenting  the  loas  of  a  Hero  that  Death 

is  trampling  upon ;  in  i  litsio  Sffwrn,       BvfgkmniT  % 

/.  rfc  Srffk^i  worca. 
Hi  ktor  von  TMgr,  Oios  Alsnvdn,  Julias  Onar ;  with 

hix  mime. 

Liirri'tia.  Virciuia,  iinil  Vrttiri.i;  with  klM  IMBIi.  1^19. 

t>.  lilrua,  .S.  Brig^ita,  ami  S.  I'.i'-lH'tu. 

An  Kiii|ii  ror  on  his  Tbrom-  pivini;  .Viulii  iK-c  I"  a  Mmi. 

A  set  of  two  hundml  und  tliirty-M-vcti  iiLiti  s  for  a  tiu«»k, 

published  at  Vic  null .  iiititUd  I>tr  HVy'.i  KtTHef,  or  ths 

trtV  Kino,  giving  the  principal  lictionH  of  the  Em;>eror 

Ma.rimifian  I. 
A  set  of  ttairty-dgbt  pistes  of  the  Triamphitl  Entry  of 

MwttmUkmL 

[It  is  now  generallv  admitted  that  Burgkmair  was 
not  a  scholar  of  Aliiert  Durer.  There  was  so  little 
diflerence  in  their  ages  that  it  is  not  probable  he 
should  In-.  Besides  his  manner  is  essentially  differ- 
eiit  from  that  master's :  he  was  railier  the  founder 
uf  a  school  of  his  own.  Recent  researches  would 
show  that  Hans  Burgkmair  was  bom  in  i47'i>  and 
that  he  died  so  late  as  1559.— See  Nagler's  KmuUtr 
Lexicon  for  a  copious  list  of  his  works.] 

BURINI,  Antonio.  This  painter  was  bom  at 
Bologna  in  16fiO,  and  was  a  scholar  of  Domenico 
Canuti.  He  proved  a  very  reputable  painter  of 
Ju»U>ry.  Many  of  his  works  arc  in  the  churches 
and  palaces  at  Bologna,  among  which  are  the  fol- 
lowing. In  the  church  of  S.  Tommaso  dal  Mercato, 
the  Croeifrrion.  In  the  saeris^  of  S.  Salvatore, 
David  with  the  Head  of  Goliah.  In  S.  Caterina  de 
Saragosza,  the  Mart^'rdom  of  St.  Catherine.  He 
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aim  pftinted  a  saloon  for  tlie  FialasBO  Legnani, 

vhich  is  very  highly  spoken  of. 

[BrUKEi  Thomas,  aa  English  engraver,  bom 
in  1746.  He  adopted  the  atyle  of  Bartolozzi,  in  the 
chaUc  maimer^  and  oeeanonaUy  that  of  Earlom. 
He  engniTed  cMH^Iy  after  woiln  of  oontempO' 
rnry  artists,  particul.irly  Cipriani  and  Anji^^lica 
KaulTinaii.  His  priucipal  plates  arc  "  The  Uaitle  of 
Aeincourt,"  and  "King  John  signing  Magna Charta," 
after  Mortimer;  the  "  Night  Mare,"  after  Fuscli;  a 
portrait  of  Mrs.  Siddons,  and  one  of.  Lord  North, 
after  Dance.  His  prints  are  penenilly  priiitt-d  in  red 
or  brown  colours,  and  arc  dated  from  1772  tu  I7U1.] 

[BURNET,  Jamk.s.  v^  hn  born  at  Musselburg  in 
17-^  At  an  r?.r]\-  r"^'c  liu  showt'd  a  ]m-dilfcti()n  for 
minting,  and  imjut-ntcd  tlu*  cvtinug  ucademy  uf 
Graham  to  obtain  a  knowK  d>,'r  of  the  elements.  He 
came  to  London  in  1810,  aod  renewed  his  studies. 
He  fini^  in  Cuyp  and  P.  Potter  mneh  after  hit  o«  n 
heart,  but  in  tiriturc  nioro.  He  wris  not  of  the  Roynl 
Academy;  •♦The  Ik- Ids  were  his  study,  nattire  was 
Ua  book."  In  his  lketieh4NMk  he'  noted  down 
heaatiful  bit«  of  landscape,  eatUe,  and  rustic  figures 
pursuing  their  arocations.  These  he  aftervards 
endK)dif  d  in  coni)>osition,  and  jirodurrd  "  Cattle 
Kr>iTi^'  out  in  the  Moniing,''  '"('atlU'  returning  home 
iu  a  Shower,'  "  Crossing  the  Brook,"  "  Breaking  the 
In  ,"  ••  Milking-time,"  and  otJier  beautiful  pictures, 
full  of  hiirli  promise.  I' nfortunately  for  the  art,  his 
life  w;us  hut  .shurt ;  he  died  in  the  twenty-eiijhth 
year  of  his  age,  to  the  rcsrv t  of  all  who  could  appre- 
ciate hts  exedfeoee^  aao  who  hoped  m  him  that 
Eiiicland  wotild  rpp  n  paintor  of  her  own  nvalUng 
tlic  best  masters  of  the  Dutch  ivchool  in  the  depart- 
ment he  had  chosen.  He  was  buried  in  the  chureh- 
jard  of  LeCf  in  Kent,  a  gfot  in  which  he  delighted 
dnricff  his  Iffe.l 

Bl^NFO^'T>,   — ,  an  oh  srnre  Enj^lish 

Oigraver,  who  was  employed  iti  eagmving  ))urtritili^, 
lhmtisple<%8,  and  other  book  plates,  for  the  pubUsh- 
ers.  Among  his  portraits  is  that  of  William  Salmon, 
M.  D.,  prefixed  to  hi*  SynujjaU  Medietnm. 

lUI  KUINI,  (Ji asaxtonio,  a  Bolugneso  jiainter 
of  the  Kchook  of  Canuti  and  Pasinelli,  bom  in  li)55, 
died  in  1727-  He  showed  a  strong  predilection  for 
the  style  of  Paul  VcTonese,  and  devoted  mueli  time 
to  the  study  of  his  works.  He  painted  a  picture  in 
rh  it  manner  for  the  n(;hle  Ratta  family,  which 
yields  to  veiy  few  in  their  collection.  He  continued 
to  paint  for  some  time  with  care  and  atfentioii,  and 
pnidu<-eil  many  good  pictures;  but  aftm^Tirds  gave 
w  ay  to  a  greater  facihty  of  handling,  which,  imfor- 
tmiately  for  the  arts,  obtained  more  disci^es  than 
his  &st  manner.] 

BUS,  or  BOS,  «r  ykwrnof  Bosch,  Coawitiius,  a 
Butch  engraver,  l>tirn  at  Bois  le  T)nc,  about  the 
year  l.'ilO,  He  went  to  Italy  when  young,  as  ap- 
pears from  some  of  his  prints  cnKnivwl  at  Rome. 
His  style  of  engraving  resembles  that  of  Marco  da 
Ravenna,  but  is  inferior  to  that  artist.  His  plates 
fcr-  executed  with  the  graver,  in  a  dry  formal  style. 
He  usually  marked  them  with  one  of  these  ciphers, 

C^.  €B.^^  or  Cv.B*      The  following 

ore      best  works: 

Thn  I.3«t  Jud^ent;  with  his  cipher,  1630. 
I>it  and  hi."  DuuKht^ni.  IfifiO. 
I);iT  id  and  I"  riah.  l.>tr>. 

J<>ii>.  prc-achiiit;  to  the  Jcwi;  iBMnbcd  JSoM  {t«i 
Venua  in  her  Car.  lvW6. 
TonssttdCiqfldcaadiigts  Vntosa.  tM6L 


Combat  of  Hm  CsBtsais  sad  tfia  Lspldui  t  fit  tWDshssb. 

1550. 

!)( ath  seizing  a  Monk. 

The  £i)«Mtnsa  Stetus  of  Msrcns  Aiurdias. 

A  act  of  Shtteen  «f  TMnhiet,  Anns,  and  Ofolssqim; 

Jtaae.  is^otoififls. 
Bloscs  breaking  the  TaUss  sT  As  Law ;  afUr  RuffklBt. 

15d0. 

Mu««»  prcwnting  tlislAW  to  fhs  Peoplu ;  ajifr  tkewmu. 
1551. 

The  Triumph  of  Bscchni ;  after  OivUo  Kamane ;  in  two 

(hcctn.  1.H3. 

The  Entombinir  of  Christ ;  after  Frmuit  Fbria.  l&oi. 

The  Battle  of  the  GionU. 

The  Dt'tccnt  from  the  Cron.  15i5. 

BUSC,  ,  an  amateur  engmver,  who  Basan 

reports  to  have  etcln  !  v^rn!  |)lat(>8,  amonp  which 
were  twenty-eight,  ojti  r  UcmOrandt;  and  twenty  of 
heads,  &c. 

BUSCA,  ArroNio.  This  painter  was  bom  at 

Milan  in  1^,  and  was  a  sdioiar  of  Ereole  Proeae- 

cini.  In  the  church  of  S.  Marco,  he  painted,  in 
competition  with  his  maiiter,  a  picture  of  the  Cru- 
cifixion, with  the  Virgin,  Mary  Magdalene,  Ksd  St. 
John,  which  do<'s  not  shrink  from  a  compari.son 
with  the  works  of  Procaccini.  This  performance, 
however,  he  never  after  equalled.  Being  much  af- 
flicted with  the  gout,  he  appears  to  have  been  un- 
able to  nndertake  any  thing  with  vigour :  he  sunk 
into  a  mannerist,  a^i  l  enntented  liiniself  viith  fre- 
quently repeating  tiie  same  subjects.    He  died  in 

fBUSCATI.  or  BUSSCAT,  Lvca  Antonio,  a 
Boiognese  painter  <^  die  IMi  eentnir.  A  Deseent 

from  the  Crns«.  Iiy  him  is  in  the  Errofani  Callery  at 
Bologna,  of  which  liotiiui  has  given  an  outline. 
Zani  considers  him  among  the  eminent  of  thepeiiod, 
and  the  print  justifies  the  opinion.] 

BU8InC  K ,  Loci  s,  an  engraver  on  wood,  who  was 
>rohahly  of  Germany,  u.s  he  lloiiri^hed,  aecordini:  to 
.  Ucineken,at  Minden,  about  ti>e  year  1630.  We 
have  hj  hnn  some  wooden  cuts  in  chiaro-setiro» 
executed  in  a  very  spirited  and  masterly  manner, 
many  of  them  after  O.  L.  Aiienuuul.  He  also  en- 
graved some  blocks  ftom  his  own  deaignSi  of  which 
arc  the  following: : 

Fidelity,  an  allegnrical  piece ;  from  h  is  own  deti<me. 
16.10. 

A  half-length  ligwre  playinp  on  the  Flute;  the  tame. 
1630. 

ACnvalier;  fuU-lcngUi;  the  uune,  l^.W. 
Two  of  Peasants. 

SVBJSCTa  IM  OBIAaO-SCDBOi  AFTEB  O.  L. 
SLI.KIUlttl. 

8t.  Peter  holding  th'  Keyx  ;  kslflCBgdl. 

St.  John  and  St.  Miittliuw. 

Jviditti,  witli  the  Jliml  <it"  llulofi  rni-*. 

Mii-i  '.,  with  thi;  Tttble."*  of  the  Lii>\  . 

.\  I'.uuily  of  lieegars. 

A  ymiiii;  M:iii  ]i!flyin|»  on  the  Flute. 

.^ncas  >.ivin^'  .\iuliisrs  from  the  Fire  of  Tmy. 

A  Holy  l  amilv,  on  three  blocks  of  woodi  one  for  the 

onthne,  t}u  iitlx  r  fw  fhs  desp  shsdowi,  sad  snolhsr 

fur  the  demi-tintJt. 

BUSO,  AuRELio.  This  ])ainter  was  a  native  of 
Crcma,  and  flourished  about  the  year  i.Vid.  He 
studied  under  PoUdoro  da  Caxavoggio,  and  il  Matu- 
rino^  and  assisted  them  in  severalof  their  works  at 
Rome.  He  ornamented  the  ii.alaee  of  the  tiohle  fa- 
mily of  Benxoni,  at  Venice,  with  mma  friexes  and 
other  works,  in  the  style  of  Polidoro.  file  was  a 
scholar  of  Polidoni,  and  assisted  him  in  nis  works, 
and  pni^iced  maiif  histories  in  his  native  city,  in 
the  maniia  of  Ida  master.  He  died  about  1 520.] 
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6USSE,  John,  a  Gennan  engraver,  who  flourish- 
ed alx)Ut  tile  year  152'*.  Ue  may  Ijc  ranked  in  the 
class  of  the  little  masters,  and  was  probably  a  disci- 
ple of  Henry  Aldegrever,  as  he  copied  some  of  the 
prints  of  that  nuuitcr.    He  engraved  a  set  uf  unaU 

r!S  of  the  Seven  Flaneta,  wfikh  are  nailred  wiUi 
initials  nf  his  name,  J.  B.,  with  the  date  l.V2^. 
Mr.  Strutt  alM>  uMributed  to  him  a  small  plate,  ien^h- 
ways,  representing  a  man  and  a  woman  dancmg, 
wiu  two  men  playing  on  musical  instramenta,  on 
which  the  name  ia  signed  at  length,  JinAit  J9imm. 

BUTI,  LoDOTCCO,  a  Florentine  painter,  who 
flourished  about  the  year  1600.  lie  was  a  scholar 
at  Santo  di  Titi,  under  whom  he  showed  early 
marks  of  ability.  On  leaving  that  muter,  he  vp- 
plied  himself  to  imitate  works  of  Andrea  del  Saito, 
whose  manner  he  adopted  with  Micecss.  Baldinucci 
mentions  several  of  the  productions  of  this  master 
in  the  eharehes  and  palaces  at  Florence  and  i>arti- 
cularly  commends  his  picture  of  the  Ascension  in 
the  OgniKsanti.  But  i>erhaps  his  most  creditable  per- 
formance i.s  ill-  j  i:  lure  of  theMiitteleoftlielioaviBs, 
in  the  galk  n'  at  Florence 

BUTTER'I,  GiovAftifi  Maiia.  Aceoiding  to 
Baldinucci,  this  ])aiiiter  was  a  native  of  Florence, 
and  u  hcholiir  of  Agnolo  Bronzini.  Although  he 
painted  history  with  some  reputation,  his  drawing  is 
much  leas  conrect  than  that  of  his  master,  and  nis 
edlourin^  rather  hanh  and  erode.  There  are  aevc- 
rnl  of  his  works  in  the  churches  and  eODDenla  at 
Florence,  where  he  died  in  1606. 

fiUYTSNWSQ.  William  de,  a  Dutch  painter 
and  engravert  honi  at  Rotterdam  about  the  year 
1600.  He  painted  conversations  and  landscape's 
witli  consid<  rable  reputation.  Some  of  his  pictures 
have  been  engraved  by  G.  H.  Scheyndel  and  £. 
Vandevelde.  His  principal  work,  as  a  minter,  was 
the  Triumph  of  William,  Prince  of  Orange,  en- 

Kved  by  C.  Kittenstein.  He  etched  some  plntcs 
nhia  own  designs, in  •  pieanng  a^le;  :  j 

which  an  the  fbUowing.  His  uaoal  nark  ww\^3. 

Two  of  Women  going  to  Maite^  snv  witk  TsgstsUsl, 

■Oil  th»  otlwr  with  Fuwk. 
Ssvsnofdlfl^ffentDreMesiif  NeUsoMB;  W.B.fto, 

Six  oflhVKsMi  of  La  die*. 

Tsaof  Luidsrapcs,  wiASoiassittdFigQra}  FmrtArid* 

[Ilouhrakcn  designates  him  Gre^fifff  TT'V/cwi, 
(William  the  Gay,)  and  under  this  aupeUation  he  is 
to  be  ftjund  in  the  Collection  of  CatiU0|guea  of  Pic- 
tures by  Jloet  and  Tn  wesiifn,  as  a  painter  of  con- 
versations and  familiar  ncenes.    He  died  HI  li>4<).] 

BYK,  or  BIE,  J amks  uk,  a  Flemish  engraver, 
born  at  Antwerp  aliout  the  year  1581,  where  he 
followed  the  profession  of  a  print  and  bookseller. 
From  the  st\  le  of  his  plates,  it  is  not  improbable 
that  he  learned  the  art  of  engraving  in  the  school 
of  the  Collaert«.  He  worked  w*nolly  with  the  graver; 
his  execution  is  neat  and  firm,  and  his  drawing 
tolerably  comet  He  holds  a  respeetable  ranlt 
among  the  early  engrave r>  of  his  country.  In  con- 
junction witli  the  CJoUaerls,  he  engraved  some  of 
the  plates  in  the  set  of  fifty,  of  the  Life,  Passion, 
and  Kesunrection  of  Christ,  after  the  desi^s  of 
JWartm  da  Vm.  And  several  of  the  plates  in  the 
Life  of  the  Virgin,  from  the  designs  of  the  same 
jiaintc  r.  were  executed  by  this  artist,  together  with 
riniii,  and  Theodor$  0«U*»  The  foUowmg  aie  his 
principal  prints: 
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The  Medala  of  the  Romnn  Empeisn;  hi  tfiseellselknof 

the  Duke  d'Arwhot.  1617. 

The  Portntt-  of  thi'  Kininof  FsMHS,  Ar  the  Hbtory  ky 

Meztrojfi  iifty-«kht  ]^ates. 
The  DeMSMsats  df  the  House 4if  ds  Cray;  sbost  lizty 

pUte*. 

The  Portnut  of  Fninri'i  I .  ;  nflfT  M.  dt:  Voa. 

Christ  healiug  Peti r's  WifuVMuthcr;  fine;  forCoUscft's 

w  t. 

Tl.   Hrsurrtction  of  Laxanw;  fine;  for  the  "^une ''Pt. 

BYE,  or  BIE,  Mark  de,  a  Dutch  painter  and 
engraver,  bom  at  the  Hague  about  the  year  1G12. 
lie  wius  instnicted  in  painting  by  T  V  iTuler  Does, 
and  produced  some  landscajx-s,  w  itii  annuals,  in  the 
style  of  that  master,  w  hich  are  not  without  merit; 
but  he  is  cliieily  deserving  of  notice  for  the  excellent 
etchinss  he  has  left  us  of  animals,  after  the  designa 
of  Pam  Potter  and  Mark  f  JcrardL  We  have  by  him : 

Three  sets,  of  eight  earh.of  Cow*  andOiMi;  t^UrPatttr, 

A  Mt  of  Hixtccn  of  Sheep ;  a/ier  tht  tamt. 

Ami  of  MxtceaofOosti;  yUrih»»am», 

A  net  of  sixteen  of  lims,  CM|iafds^  Wdfss,  Beais^  Ac. ; 

after  the  $cune. 
A  M-t  of  sixteen  of  the  Natunl  BMoif  ef      Bcsr ;  ttfUr 
Mark  Gerard.   1604;  Marco. 

BYLERT,  or  BYLART,  John.  According  to 
Descam{)s,  this  painter  was  l>orn  at  Utrecht  in  lij().{. 
His  father  was  a  glass  painter,  who  taught  him  the 
rudiments  of  design,  and  without  the  help  of  supe- 
rior instrncfioii,  He  l)ecnnTc  a  rrpntal)le  painter  of 
history.  His  pictures  are  usually  snialler  than  life ; 
thev  are  ingeniously  composed,  and  are  coloured 
with  great  vigour  and  eflfecL  His  talents  have  been 
celebrated  ^  the  poet,  Conielhis  de  Bie^  in  his 

Guhlni  Cabinet. 

BVKXE,  William,  an  English  engraver,  bom 
in  London  in  1743.  After  studying  some  time  under 
his  uncle,  an  artist  Uttle  known,  he  went  to  Paris, 
where  he  became  a  pupil  of  Aliamet,  and  afterwards 
of  J.  fi.  Wille.  Mr,  nyrru-  may  In-  justly  ranked 
among  our  euiinent  engravers  of  landscape.  His 
wwks  are  considerable,  of  which  the  following  are 

the  mo«t  deserving  of  notice  : 

The  Anticiiiitics  of  ISritain  ;  from  the  charming  drawings 

of  Mr.  U<  nrnr. 
The  View»  of  tbo  Lakes  of  (^uinherland  and  AVestinore- 

Und;  after  Mr.  Farrintfton. 
The  Scenery  of  It*ly ;  after  the  tine  dciujnis  of  Mr.  Smit/i. 
Apollii  w  uu  hint:  the  t'locki  of  King  AuTnetus ;  after  F. 

Lauri ;  the  companion  to  Mr.  Wouett's  print  nl'  Diana 

and  Acteon. 

The  Flight  into  Egypt ;  in  a  fine  landscape ;  after  Dom»- 
nichino. 

Erening ;  a  fine  Inndicap*;  after  Oandt  Lorrum. 
Abraham  and  Lot  quitting  EgjyUt  «^t»r  Zveoarttti;  the 

ficiirr*  hy  Bartolozsi. 
A  Si-ii-j)it  (  i' ;  (i/ter  I'emet, 

r.vi-niiu;;  after  Both;  the  landficapo  by  Brjfnti  thm 

tijfiini  by  liariolozsi. 
Two  View*  of  Lcuben,  in  Snxony  ;  a  ftrr  DUtrief. 
The  Death  of  Captain  Cook  ;  the  tigure^i  bv  JSarmfain. 

The  Wuter-fnl!  of  Ninimra  ;  afier  R.  Wikon, 

Mr.  Byrne  died  in  IttOo,  aged  62. 

BYSS,  John  Rodolph,  a  Swiss  painter,  bom 
at  Soleure  in  1660.  He  painted  easel  pictures  of 
historieal  stthjects  in  hmascBpes,  in  wiueh  he  at- 
tenijited  to  imitate  the  sty!i-  ot  fJcrard  de  Lairesse, 
and  affected  the  finish  of  Adrian  Vander\^erf. 
Pie  is  also  stated,  by  his  00ttntr>'man  and  bio- 
|P«pher,  Fuessli,  to  have  painted  flower-nieeea, 
in  which  he  equalled  John  van  Hujanm.  Trie  col- 
lectors ofiliose  suhjecfs  will  not  have  much  difficul- 
ty in  deciding  on  their  rcsj»ective  merits.  He 
clhiefly  resided  at  Hentz  and  \  icnna,  where  he  met 
with  great  enooungenient.  He  died  in  172S> 
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r  ABKL.  nr  K  AUKL.  Adhtan  vavpfr,  a  Dutch 
|  ;ii!itfr.  Ixini  nt  Ryswick,  m-nr  tlic  H;ii:(iu\  in  1631. 
He  wa-s  a  scholar  of  Van  fiovfii,  utuliT  wliom  lu- 
Studied,  until  he  found  himself  in  a  condition  to 
ttwA  from  die  rewwaces  of  his  talent.  His  inten- 
tion was  to  ^^■«:it  Italy;  but  in  passing  throu^^h 
France,  he  made  some  stay  at  Lyons,  where  his 
works  were  so  much  admired,  and  so  Hberally  paid, 
that  he  was  indooed  to  abandon  Iiis  project,  and  to 
settle  in  that  city.  He  pointed  landscapes  with 
fiT'irr-i  and  rattle,  and  i^ca-jvorts,  in  whicli  we  dis- 
cover Utile  of  the  taste  of  his  countr)'.  His  figures 
BR  correctly  draii^'n,  and  his  animals  an  touched 
with  great  spirit.  He  appears  to  have  sometimes 
hnitated  the  style  of  Benedetto  Castiglione  and 
Salvatnr  Rosa,  at  others  that  of  the  Caracci  and  P. 
F.  Mola.  The  pictures  of  this  master  arc  very  un- 
equal, as  he  was  not  more  remarkable  for  his  ability 
than  for  the  irregular  and  dissolute  habits  of  his 
Kfe.  We  have  by  Vander  Cabel  several  etchings, 
exix  uted  in  a  free  and  qnrited  i^le.  They  are  as 

foilffw  : 

A  «  t  of  ?ix  Ijiiul-tcaiK'*,  with  fifrnri-s  and  huil(lin)i!^. 
Thirtv  (if  I.;iii(1m  ajH   iiiitl  Muriiiio. 

A  «{  fmir  mouuUtinous  l,aiul>(  :ipf?(,  -nith  itgtirea;  in- 
■M-nhn  d  A.  rander  C'<tl>fl,  J'rcit.    jV  Robert,  tae, 

TwK  l^ndwapes,  larg*  plates,  with  ti)jure«. 

A  larvr«'  uijriv'nt  Landscape,  with  St,  Hnimi,  the  Ssurc  u 
«ugT»v(^  witli  single  «tirvkis,  in  thu  luunuer  uf  Siellan; 
rare. 

Another,  iu  cwmpanion,  wiUi  St.  Jcroiae;  rve. 

Vander  Cabel  died  at  Lyons  in  1695.  [The  name 
of  this  artist  was  originally  Vander  Tooir,  whirh  he 
changed  to  Kabel.  The  associated  piiinters  at  Home 
called  him  Corydon  and  GetttigKeit :  which  is  a 
pmorf  tliat  he  studied  there,  notw  itlistandinj^  the  as- 
sertion of  TVscampS  to  tlie  eontrary.  Bart.sch 
enumenites  'lo  prints  by  him.] 

[CABEL,  Jam  Vander,  mentioned  by  fialkema 
as  a  pamter  of  boises,  cattle,  landscapes,  with 
animals  and  figuRsi  but  he  doct  not  give  any 
dates.] 

CABEZALERO,  J  tuN  Martin  de,  a  Spanish 
psinter,  bom,  acooiding  to  Palomino,  at  Almaden, 
anr  Cordofva,  in  1633.   He  was  a  disetple  of  Don 

Juan  Carrciio,  and  jiainted  b:  'n>  v  wir'j  ^'reat  re- 
pQtaiioi).  11  lit  principal  wurks  are  at  Madrid,  uf 
which  two  of  the  most  esteemed  arc  in  the  church 
of  San  Nicola,  representing  the  Assumption  of  the 
Virgin,  and  a  picture  of  St.  Ildefonso.  He  also 
painted  in  the  cnurch  of  the  Franeiseans  an  Eccc 
Homo,  and  the  Crucifixion,    lie  died  in  167^ 

'  ACCIA,  GroLiELMo,  called  il  Moncalvo. 
Thi$  painter  was  a  Piedmontese,  bom  at  Montabone, 
in  Monserrato,  in  1568.  He  was  named  il  Moneaico, 
from  ills  long  residence  at  that  placi-.  Although  he 
reached  an  eminent  rank  among  the  painters  of  his 
country,  it  is  not  ascertained  under  whom  he  studied. 
He  fir>t  settled  nt  Milan,  where  Ik  ]  linted  some 
pictures  for  the  elmrehes.  He  aUtrwards  resided 
some  time  at  Pavia,  and  was  maiie  a  citizen.  Ae- 
eocdiii|K  to  Lanzi,  he  was  not  less  known  at  Novara, 
Tereein,  at  Alessandria,  and  Turin.  His  style  has 
•ometV  ir:::  of  the  cncrj^  of  the  Caracci ;  hut  it  has 
been  «  t  ■  rved,bv  the  above-mentioned  author,  that 
if  he  h  1 1  l>'  t  n  educated  in  the  school  of  the  Caracci, 
it  is  prubable  he  would  have  left  some  of  his  works 
at  Bologna,  and  that  in  his  landscapes  he  would 
have  <liown  more  of  the  taste  of  Annibale  than  of 
Paul  BrilL   His  manner  partakes,  altogether,  more 
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of  the  Roman  than  the  Bolognese  school.  As  a 
fresco  painter,  his  abilities  are  eonsiderahlc.  In  the 
church  of  S,  Antonio  Abate,  at  Milan,  lie  painted 
ill  fre&co  the  titular  Saint,  with  St.  Paul,  tne  first 
hermit,  a  work  which  sustains  itself,  in  the  i-erilous 
comparison,  with  some  of  the  best  nroduetions  of 
the  Curioiil.  Another  distinii^tii.shea  jxTformance 
HI  frefitfo,  by  Caccia,  is  the  cuimla  of  S.  Paolo,  at 
Novara.  Of  his  oil  paintings  the  most  eflectiveaiv, 
his  S.  Pietro  in  the  chiesa  della  Croce;  his  S. 
Teresa,  in  the  church  of  that  name ;  and  the  taking 
down  from  the  Cross,  in  the  church  of  St.  Gauden- 
zio,  at  Novata,  which  is  by  many  considered  as  his 
chef  d'tBtme.  At  Monoilvo,  the  dinreh  of  the 
Conventnali  may  he  considered  as  a  gallery  of  his 
worka.  At  Cbieri  arc  two  fine  pictures  bv  this 
master,  of  the  Raising  of  Laaims,  and  the  Miracle 
of  the  Loaves,  adnuiably  doamosed,  and  of  the 
finest  expression.  He  died  hi  l6SiS.<  [Caccia  in- 
structed, and  was  as.sisted  by,  his  two  daughters, 
Ortola  Maddetem,  and  Francetea,  wiio  may  be 
called  the  Gentilesche,  or  the  Fontane  of  Monfei^ 
rato,  where  they  painted  not  only  cabinet  pictures, 
but  more  altar-pieces  than,  perhaps,  any  other 
femalett.  The  contours  of  thejr  figures  are  exactly 
copied  from  tlieir  father,  but  they  are  not  so  ani- 
mated. It  is  said  that  their  manner  was  so stmilar, 
that,  in  order  to  distingub^h  them,  the  jv.-.n'^vr, 
Franeesca,  adopted  the  sjinhol  of  a  small  bin* ;  and 
Ursula,  who  founded  tlie  convent  of  the  Ursulines 
in  Moncalvo,  that  of  a  flower.  Of  the  latter  her 
church  and  Casale  also  have  w)rae  altar-pieces,  and 
not  a  few  cabinet  pictures  with  landscapes  tr  lu  In  d 
in  the  style  of  Paul  Brill,  and  ornamented  wiih 
llowers.  A  Holy  Family  bv  her  in  this  style,  is  in 
the  rich  collection  of  the  Palasso  Natta.  Ursuk 
died  in  1G7S,  and  her  atstv  at  tibe  age  of  d7.  but  it 
is  not  said  in  what  year.  Aocotdiaglo  Zani  lhay 
were  both  Crsulincs.] 

CACCIANEMICI,  Francesco,  a  Bolognese 
painter,  educated  in  the  school  of  Primaticcio,  and 
was  conridered  by  that  nmster  of  so  promising  a 
talent,  that  he  made  choice  of  him  as  one  of  the 
young  artists  that  accompanied  him  to  Fnmce, 
when  he  was  invited  to  tnat  court  by  FmneiN  1. 
He  assisted  Primaticcio  in  his  great  work  at  Fon- 
tainbleau,  and  was  also  employed,  in  conjunction 
with  il  Kosso,  in  aevenl  iminqtaat  wodti.  [He 
died  in  1609.1 

CACCIANEMICI,  Vmcwrno.  This  pafaiter 
was  a  B<doLmrvi-  rentlcman,  who  wn^:  instnicted  in 
the  art  by  i'.u  aiegiiino.  Vasari  mentions  a  picture 
bv  this  amateur  artist,  in  the  chain-l  of  the  family  of 
£leiantuzzi,  in  S.  Petioniotat  Bologna,  representinff 
the  Decollation  of  St  Johni  and  anoUwr  picture  ^ 
the  same  subject,  diflerently  treated,  in  the  capella 
MacchiaveUi,  in  8.  Stefano.  He  flourished  about 
the  year  l.'i.'JO.  There  arc  a  few  etchings,  marked 
V.  C.,  which  are  attributed  to  this  gentleman, 
among  which  are: 

Diana  returning  from  the  Chase. 

A  Londncapc,  with  a  Nymph  and  Dogs. 

They  are  executed  with  thejnaTer,  in  a  neat  s^le, 
resembling  that  of  iBneaa  vico.  [  Zani  ptaees  nis 
death  in7542.1 

CACCIANIGA,  Francesco.  This  minter  was 
bom  at  Milan  in  I70i),  and  studied  at  Bol(^a,  in 
the  school  of  Marc  Antonio  Franceschini.  He  after- 
wards visited  Rome,  where  he  esutblished  himself, 
under  the  patronage  of  the  Prince  Borghese,  for 
whom  he  executed  some  considerable  works  in  the 
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Palatw  and  the  Villa  Borg'tieie.   Hii  nrineipal  | 

worts  are  at  Ancona,  where  he  painted  several 
altar-pieceti  and  pictures  fur  tlie  churches  and  pub- 
lic ewficeR,  of  which  the  most  esteemed  are  the 
tf  arriam  of  the  Viigia,  and  the  Laat  Sraper. 

CACCIUOLT,  GtovATTwr  BATisrA.  IIiir  painter 
was  bom  in  tin-  cistlc  of  Biulrio,  iirur  Bologna, 
in  1635,  Hv  wa*  a  scholar  uf  Domcniio  Maria 
Canuti,  and  proved  an  eminent  painti  r  (if  history. 
He  painted  several  pictures  for  the  churches  in  Bo- 
logna, and  wa«  greatly  patronized  by  the  Dukes  of 
Parma  and  Modena :  according  to  the  1'  iri Orlandi,  | 
he  died  in  1H75.    [Zaoi  places  hie  birth  in  1623.] 

CA6LIARI,  Paolo,  called  Paolo  Veronese. 
Tliis  distiiisjuished  painter  of  the  Venetian  8ch(K)l 
«a«  bum  at  Verona,  according  to  Ridolfi,  (whotiu 
accuracy  respecting  the  artists  of  his  country  is 
moat  deiemng  of  crieditj)  in  1532.  He  waa '  the 
aon  of  a  twultMor  named  Oahrfele  Cagliari,  but  Ms 
dispositinn  leading  him  derklidly  to  paintiiiij.  he 
was  placed  under  the  tuition  of  Antotiio  Badile, 
his  maternal  uncle,  at  that  time  one  of  the  most  re- 

Sitable  painten  at  Verona.  The  genius  of  Paolo 
scoTePM  itself  at  so  enrly  an  age,  that  Ridolfi 
observes  of  him,  thaf  i  i  ili-  ]  rin^  of  life  he  jiro-  i 
duced  most  excellent  fruit.  The  Caniinal  Uon- 
aga  enga^  him,  in  conennvnce  with  Domenico 
Bnisascorei.  Paolo  Farinato,  and  Bati';ta  del  Moro, 
to  |)ttint  in  fres>co  tJit*  dome  of  the  cutheilral  at  Man- 
tua, where  he  distinguished  himself  aliove  all  his 
competitors.  Verooa  or  Mantua  was  too  confined 
a  theatre  tor  the  exhibition  of  his  powers,  and  he 
visited  Venire,  where  the  senate  ha<f  engaged  some 
of  the  prineiiMil  lutialers  of  the  time  to  ornament 
the  jialace  of  the  Conservators,  promising  a  gold 
medal  and  chain  to  the  artist  wiiose  work  should 
be  preferred.  Paolo  Veronese  became  a  candidate, 
ana  obtained  the  jirize.  Titian  was  one  of  the 
judges,  and  his  rivals  themselves  seem  to  have  rati- 
fied his  superiority.  The  procurator  Urimani  being 
appoiri't'd  ambassador  to  the  Pope,  he  invited  Paolo 
tt)  atfeiKi  iiim  to  Rome,  wheR-  he  liad  the  opportu- 
nity of  stufljnng  the  works  of  M.  An<,'elo  ami  llaf- 
&eUe,  it  does  not  apjiear,  however,  that  he  either 
felt»  or  snflidently  aiipreciated,  the  beantlftil  iim> 
plicity  of  Raffaelle  and  the  antioue;  and  |)erhap« 
he  would  have  been  less  successtiil  in  hit  idea  of 
excilknee  hy  adojtting  it,  than  in  following  the  im- 
pulse of  his  own  feelinn.  The  beauties  he  neglect- 
ed were  undoubtedly  or  a  annerior  aider  to  Aose  for 
which  he  is  disflni,Tii8hed:  but  he  might  probably 
have  attempted  them  in  vain ;  and  he  has  acquired 
a  more  than  usually  brilliant  reputation,  by  attach- 
ing himself  to  his  own  fascinating  dehneation  of 
sumptuous  and  magnificent  ])araue.  Formed  by 
nature  to  be  the  most  successful  painter  of  splendid 
ornament,  he  was  satisfied  with  so  flattering  a  par- 
tition of  celebritv,  which  raised  him  to  a  distm- 

Sushed  rank  in  the  tnwdr,'  taste  of  his  countrj'men. 
is  colour  is  pure.  cha«te,  and  undisturbed;  and 
the  reflections  of  his  demi-tints  arc  managed  with 
an  inteUigence  entirely  his  own.  He  ia  satd*  by  M. 
de  Pikfl,  to  have  sucMeded  in  ehiaro-seuro  men  ly 
by  chance,  and  not  by  principle;  if  it  be  so,  he 
must  have  been  unusually  fortunate  in  Ins  chances, 
as  these  successful  aedideiita  have  happened  to  him 
80  generally,  that  they  may  reasonably  oe  attributed 
to  his  )>erfect  knowleilge  of  breadth,  and  his  judici- 
ous nianaj^einent  of  his  masses  of  light  and  shadow. 
It  must,  however,  be  allowed,  that  the  partiality  of 
his  country  tor  oatcntatiouK  finery,  rather,  perhaps, 
than  hh  own  tuttt  seduced  him  into  an  open  eon> 
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I  tempt  fbr  the  propriety  of  eostnmet  Ins  draperies, 

insl(  ad  of  In-iiij^  apj)rojiriated  to  the  |)ersonage8  he 
rcpreoentcd.  an-  the  fantastic  habits  of  the  Venetian 
nobles;  and  in  his  celebrated  pictures  of  the  Feasts 
of  Simon  and  Levi,  he  has  itptesented  the  repast  of 
those  in^ridnals  widt  all  the  sumptuous  magnifi- 
cence of  the  kings  of  Pe  rsia.  The  movement  ap- 
parent  in  his  abundant  com|)Ot>ilions,  exhibits  a 
show  of  fire  and  feeling ;  but  it  is  not  the  fire  that 
animated  KatfaeUe,  that  inspired  the  exertions  of 
M.  Angelo.  nor  the  vigomus  ardour  lliat  glowt-d  in 
I  liubens.  The  princij»al  works  of  this  surprisinglv 
executive  painter,  are  the  four  copious  and  prodigi- 
ous maclnnes  painted  for  (bur  of  the  churehea  at 
Vmice.  The  first  n*presrnts  the  Marriage  at  Cana; 
it  is  upwards  of  twentv-five  feet  \i'ide,  and  consists 
of  an  immense  assemblage  of  figures,  many  of  them 
portraits.  It  was  painted  for  the  refertory  of  St. 
fitorgio  Maggiore,  and  is  now  in  tlie  gallery  of  the 
Louvre.  For  this  ]jro<hgioufl  work,  lie  is  said  to 
Imve  received  only  ninety  ducats;  but  it  is  well 
known  that  it  was  Ida  pcactiee  to  receive  bo  lemn- 
neration  from  the  convents,  beyond  the  expenses  of 
his  colours  and  canvass.  The  second,  painted  in 
!  1")/*',  for  the  church  of  S.  Sehastiano,  represents 
the  Feast  of  Simon,  with  Magdalene  wnsinng  the 
Feet  of  Christ.  The  third,  executed  for  the  ehurch 
of  SS.  Giovanni  e  Paolo,  is  the  Sa\  iour  at  Table, 
with  his  Disciples :  and  the  fourth  ii>  liie  same  sub- 
ject as  the  second,  but  quite  differently  treated;  it 
A\  as  painted  for  the  refectory  of  the  Paiui  Servi,  but 
\K  .IS  presented  by  tite  lenubUe  to  Louis  XIV.  in 
!()(».'<.  The  last  mentioneu  is  jjerhaps  the  finest  of 
his  works.  This  eminent  painter  has  left  a  few  etch- 
ings, which,  thou^  slight,  are  very  masterly,  vis. 

The  Adoratkm  of  the  Msgi;  Puob  y«nmm$tfie. 
Two  Bainti  sleeping ;  no  mmt. 

There  are  some  other  etchings  attciboted  to  hlD; 

nmrked  P.  C,  and  PA-CAL. 

Paolo  Veronese  died  in  15HH.  [Zani,  and  Other 
writers  of  credir,  ]  lnfe  his  birth  in  lo2><.] 

CAGLI.^Iil,  i  AHM  TTo.  was  the  elder  son  of 
Paolo  Veronese,  and  \\  as  also  his  scholar,  bom  at 
Venice  in  1570.  He  inherited  the  inventive  genius 
of  his  fiither,  and  wiUi  the  advantase  of  his  instruc- 
tion, he  jiainted  some  pii-1  ures  before  ne  was  eighteen, 
that  gave  the  most  flattering  |»roini&e  of  future  ex- 
cellence. On  the  death  of  his  father,  he  finished 
several  works  left  imperfect  by  Paoks  and  had  dis- 
tinguished himself  bv  his  own  compositions,  when 
he  died,  at  the  age  of  2f*.  in  \rm. 

CAGLIARI,  Gabrif.i.r,  was  the  younger  son  of 
Paolo  Veronese.  He  wiis  instructed  by  his  fkther, 
and  painted  some  few  pictures  and  portraits;  hut 
not  meeting  with  nnich  success,  he  quitted  the  art, 
and  followed  commereial  pursuits. 

CAGNACCI,  GiMuo,  a  Bolocncse  painter,  bom, 
aeeording  to  Malvasia,  at  Castd  Dorante  in  IflOOt, 
He  was  a  scholar  of  Guido  Rcni,  and  painted  his- 
torical subjects  in  the  style  of  that  master,  wliieh, 
though  inferior  to  him  in  graceful  cluinicter  and 
expression,  possess  a  more  vigorons  colour,  and  ore 
not  incorrectly  drawn.  He  passed  great  part  of  hia 
life  at  Vienna,  whi  re  he  was  nuich  patronized  by 
the  Emjwror  Leopold  I.  His  •works  are  better 
known  in  Germany  than  ia  Us  own  country,  though 
some  of  his  pictures  are  preserved  in  the  Zamb^ 
cari  Palace  at  Bologna.    He  died  in  1680. 

C'AdNONI,  D.,  an  Italian  engraver  of  little  ce- 
lebrity, who  appears  to  li.ive  Imh  h  prineiimlly  em- 
ployed by  the  booksellers.  His  name  is  alnxed  to  a 
poitrait  of  Victor  Armidius  111.,  King  of  Sardinia. 
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CAIRO,  Cataubrb  FkaWCBCCo.  This  oainter 
«w  bmii  in  dwtemtffiiyof  T«i«k.  in  the  Milanese 
b  199S.   He  wm  b  dnciple  of  Pier  FmnoMco 

Morazzonc,  and  if  lu-  dul  not  equal  his  instructor  in 
force  and  vi^ur,  lu-  snqtaisscd  him  in  the  eleginice 
of  his  design,  and  the  amenity  of  his  colouring. 
In  the  first  part  of  his  life  he  confined  himself  to 
the  gTWit  J  in  lie  i  pies  of  design,  which  he  had  ac- 
quired in  tlic  H(3miui  school ;  but  the  bifindish- 
Bents  of  Venetian  colouring  induced  him  to  study 
the  work*  of  Titian  and  t^lo  Veronese,  and  he 
adopted  an  admirable  style,  which  appears  (o  Imvc- 
been  built  on  a  mixture  of  both.  He  wa^  inv  itL'd  to 
the  court  of  Victor  Ama^leus,  Duke  of  Savoy,  where 
he  painted  some  historical  woriUt  aad  many  jwr- 
tniti,  which,  according  to  Lann,  were  entnely 
Titi;Lni  sc(uc.  There  are  sereral  of  his  works  at 
MiLaa  aud  Turin ;  one  of  his  best  pictures  is  his 
St.  Theresa,  in  S.  Carlo  at  Venice.  He  died  in 
1674.  rin  a  MS.  quoted  by  Zani,  it  ia  uid  that  he 
died  m  1665.1 

CAIRO,  Ffrdinando,  was  bom  at  Casalmon- 
feirato  in  1666,  and  received  the  first  rudiments  of 
te%n  fimn  his  father,  an  unknown  artist.  He 
was  afterwards  placed  iindi-r  the  tuition  of  Marc 
Antoniu  Fninccschini  at  Bolomia.  He  painted 
history,  and  in  conjunelion  with  (iiacinto  (iiirofa- 
hoo,  was  employed  to  paint  the  ceiling  of  the  church 
of  St.  Antouia  at  Brewria,  which  is  finTourably 
Tpoken  of  by  Avrroldi.  This  promising  artist  died 
m  Citrooa,  much  iamenti-d,  at  the  Rf^  of  26,  in  1682. 
[Lanzi  and  Zani  both  say  that  this  artist  Uved  to 
the  age  of  77  i  tlMugh  one'plaoes  tiis  death  in  174^ 
and  tae  o&er  in  if^  He,  had  an  elder  brodier, 
Giuseppe,  or  Gu;/ti\'{mo,  who  was  born  in  16o(),  and 
died  in  1682,  wiiich  would  make  him  of  the  age 
«f2»J.J 

CAISSER,  HsNBY  DE,  a  French  engraver,  who, 
lecording  to  Floicnt  Le  Comte,  engraved  several 
plates  r(-i<resent]Bg  ftuKnl  procenoDB,  rnonu- 
meDt«,  ice. 

CALAHRKSE.    See  Pbeti. 

CALAHRESK,  Marco.    Sec  Cardisco. 

[CALABRIA.  PtDKo  de,  a  Spanish  painter, 
who  w  a-s  a  scholar  of  Luca  f  jiordano,  and  an  imita- 
tor of  that  master.  He  painted  battle-pieces  with 
spirit  He  was  in  the  fill)  eBerene  of  hia  talent  ftom 
1^12  to  I6->^.   It  it  not  aaidndien  or  where  he  was 

l»  ini  or  died.] 

(  ALANDRA,  Giovanni  Batista.  This  artist 
was  oneof  thecarliest  of  the  moaaieista^ho  wnaght 
in  the  Vatican.  In  die  ponttficnte  of  Urban  Y  III., 

it  wasi  found  that  the  aampness  of  St.  Peter's  had 
materially  affected  the  paintings,  and  it  was  deter- 
miced  to  remove  the  principal  ]nctures.  and  to  re- 
place them  with  copies  in  mosaic,  of  which  the  first 
•as  «3tec«tcd  by  Calandra,  after  the  St.  Michael  of 
CrSfirr  ir.lrpitxn.  The  mt)saic  art  was  afterwards 
c&rried  to  a  much  higher  degree  of  perfection  by  the 
Oridtfitri,  who  will  be  noticed  in  their  place.  [He 
wa^  !>om  in  I.lSn.  and  died  in  1G44,  according  to 
Zaiii ;  but  Piiiscri  says  he  died  in  IWS,  at  the  age 
of  72.] 

CaXANDRUCCI,  GiACiNTO.  This  painter  was 
bora  at  Palermo  in  1648.  He  went  esriyin  bis  life 

to  Rome,  where  he  became  a  scholar  of  Carlo  Ma- 
Rtfti.  After  giving  the  most  promising  essay  of  his 
^l»llifi(  >-  in  that  city,  in  his  two  pictures  of  St.  John 
Bauist  in  S.  Antonio  de  Portogiiesi,  and  St.  Ann 
m  S.  PlaoUno  della  Regola,  he  retomed  to  Palermo, 
where  he  paiii'rd  his  most  considerable  work  for 
the  church  of  i>L  Salvatore,  representing  the  Virgin 


with  8.  Baailio  and  odur  Sainte*  wbidi,  according 
to  LflUBi  waa  not  anrpassed  by  many  nraduethma 

of  the  time  He  died  bi  1707. 

CALCAR,  or  KALCKER,  John  van,  was  bom 
at  Kalcker,  in  the  Buchy  of  Cleves.  in  1499.  It  is 
not  said  by  whom  he  was  instructed  in  his  own 
country,  nor  at  what  period  he  left  it,  but  in  1536 
he  resided  in  Venice,  and  had  studied  in  the  school 
of  Titian.  Accordini;  to  Vasari,  he  was  one  fjf  the 
most  successful  imitators  of  that  master,  particu- 
larly in  portraits,  in  which  he  approached  so  near 
as  to  mislead  the  best  judg^es,  and  even  deceived 
Gultziu*.  His  powtTb,  however,  hctmed  lu  have  been 
confined  to  imitation,  as  he  is  reiwrted  by  Sandrart 
to  have  copied  the  worlis  of  Raflaelle  with  ahnost 
equal  success.  He  was  employed  by  Yaaari  to 
makr  tlii  rlrawings  of  the  |W)rtrnii^  nf  'li,  painters, 
sculptors,  aud  architects  for  his  work.  Tney  prove 
him  to  have  been  an  able  designer,  and  they  cer- 
tainly exhibit  nothing  of  the  taste  of  his  ooontiy. 
He  £ed  at  Naples  in  1546. 

CALCIA,  Gir.si:i>[-K.  This  painter  was  a  Pied- 
montese,  and  according  to  Lanzi  was  culkd  Geno- 
ve.sino,  which  has  occasioned  him  to  be  confounded 
with  Marco  Genovesini,  a  Milanese,  who  is  noiieed 
in  his  place.  G.  Calcia  jiainted  some  altar-]»ieees 
for  tile  ehurehes  at  Turin  and  Alessandria.  In  the 
church  of  the  P.  1*.  Predicatori,  in  the  former  city, 
is  a  picture  of  St.  Domtniek,  and  another  of  St 
Thomas;  but  he  distinfjuished  himself  more  by  his 
cabinet  historieal  picturu*,  which  were  ^mccfuLly 
designed  and  well  coloured,  one  of  which  is  particu- 
larly noticed  Xff  Laiud  in  the  collection  of  the  Mai> 
eh«i  AmbiogH)  Ghilini,  of  Christ  praying  in  the 
GaAen.    He  flourished  about  the  year  1675. 

CALDARO.   See  Polidoro  da  Caravaqoio. 

C ALDER ARI.  Giovanni  Maria,  was  bOTO  at 
Pordenone  about  the  year  1500,  and  was  a  cele- 
brated scholar  of  Gio.  Antonio  Licinio,  called  Por- 
dcnrme.  He  jiainted  so  entirely  in  the  manner  of 
his  instructor,  that  he  is  said  to  have  produced  some 
works  that  deceived  the  most  aagaeious.  At  Monte* 
reale,  and  at  Pordenone,  he  ^mintetl  several  eon- 
siderable  works  in  fre8Cf>.  lie  died  in  1564.  [Zani 
says  he  was  living  in  1570.  His  works  are  but  little 
known;  probably  they  aie  attributed  to  his  master 
Pordenone.! 

CALDWALL,  James,  a  modem  Ene-lish  en- 
graver, by  whom  we  have  several  portraits,  and 
Other  autiijieets,  among  whtdi  aie  the  nttowing; 

POHTHAITS. 

Sir  Henry  Oxcndea  dc  Barhara,  Bart. 

Catherine,  Countess  of  Suffolk. 

Sir  John  Olynnc.  Chisf  Jwtieo  of  til*  Sing's  B«iieh. 

Sir  Roger  Curtis. 

Admirul  Keppol. 

Jonn  Gillies,  LL.  D.,  histatiSB. 

David  Homei  hiatoriao. 

MiB.  Siddoni  ind  ber  Sea,  la  fbe  duvscter  «riiMbeUs. 

VAR10l!S   Si  BJLfTS. 

The  Immortality  of  Oarrick;  after  Carter,  th(>  fiff\tn^ 
engraved  l)v  ('ahlinill.  uiul  the  landitcapc  hy  N.  Smif/t. 

The  Fete  Chiunpetr«  given  by  the  £«ri  of  Derby  at  tbo 
Chk»i  after  R.  Aiwm,  engnned  by  OsMooB  sad 
OfigttioHm 

TbaCUipsaCMdMadi;  i^W.BamiUtm. 

CALENSE,  Cksart.  Aecording  to  Dominici, 
this  jHiinter  was  a  native  of  the  province  of  Lecce, 
in  the  kinj^doni  of  Naples.  It  is  not  said  by  whom 
he  was  instructed,  but  lie  attained  a  reputable  rank 
in  the  art,  by  a  graceful  nutttn^,  Ibanded  on  a  cor* 
reel  <1(  sicrn,  and  an  intelligence  of  thi'  chiaro-scuro. 
In  the  church  of  St.  John  Baptist  at  Na^es  is  a 
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fine  picture  by  this  master,  of  the  taking  dawn  from 
^  Cross,  with  the  Marys,  St.  John,  and  other 
figures,  ftill  of  expression  andfeeling.  Heflonrisfaed 
about  the  rear  1590. 

CALEf TI, GiiSEPPK, called Crfmonfnse.  Tim 

Eiinter  was  bom  at  Ferrara  about  tlio  year  1600. 
efiist  applied  himself  to  study  the  works  of  IkMso 
Bossi,  but  he  afterwards  becsme  an  imitBtor  of 
Titian,  particularly  in  his  bacchanalian  subjects, 
with  figures  smaller  than  life,  lii  these  he  «p- 
proaclied  so  near  to  the  glowing  tones  of  that  mas- 
ter, that  BaruffigJdi  reports  that  he  had  seen  many 
of  his  piettires  in  the  ganeries  of  the  noUlity  at  Bo- 

lof^Mia,  which  were  lK'!ie%e(l  lobe  the  works  of  Titian, 
and  he  is  said  to  liav&  betn  able  to  counterfeit  a 
certain  paHnm,  which  time  gives  to  painting,  and 
which  improves  its  harmony.  His  deceptions  were, 
however,  frequently  discovered  by  his  inattention  to 
costume,  and  llie  intnKluction  of  the  most  absurd 
im])robabihties.  In  his  bacchanals,  it  was  not  un- 
usual to  introduce  a  modem  gambol,  or  hunting, 
and,  as  it  is  sarcastically  olxs<-rved  by  Lanzi.  ' 
jilaced  wild  boars  in  the  sea,  and  dolphins  lu  Uic 
forests."  A  genius  of  lluit  cast  was  not  likely  to  be 
much  employed  on  more  serious  subjects.  He  has. 
howerer,  proved  himself  to  have  been  capable  of 
more  exalted  exertions,  by  his  picture  of  the  Four 
Doctors  of  the  Church,  and  las  still  more  admired 

Sroduction  of  his  St.  Mark,  both  in  the  church  of 
.  Benedetto  at  Feirara,  which  last  is  described  as 
dedgned  widi  correctness  and  grandeur,  and  fidl  of 
fine  expression.  He  died  in  HkiO. 
CALIAVARI.  See  Caklkvaiuis. 
CALICI,  AcHii.LE,  a  Bolognese  painter,  bom 
about  the  year  1565.  He  was  a  scholar  of  Pro^ro 
Fontana,  but  preferring  Uie  great  style  of  Lodovico 
Caracci,  he  became  his  disciple,  and.  accordinj^  to 
Malvasia,  painted  the  two  laterals  of  the  great  altar 
in  the  church  of  S.  Michele  Arcangelo,  at  Bologna, 
representing  St^Michel^  and  the  Angel  RaffiKlk 
and  Tobias. 

CALKiARlXO.    See  Cappf.i.mm. 
CALlMBEHti,  Giuseppe.   This  painter  waft  a 
native  of  Germany,  bom  about  the  year  1503,  but 

Sassrd  the  greater  part  of  his  life  at  Venice  Of 
is  works  in  that  city  there  reuuuns,  according  to 
Lanzi,  at  the  Servi,  the  Battle  of  Constantine.  His 
•^k  is  not  without  merit,  thoqgh  rather  heavy  in 
ezectttion,  and  sometinm  mannered  and  dark.  He 
died  at  Venice  in  1570. 

CALL,  John  van.  According  to  Descamps,  this 
artist  was  bom  at  Nimcgucn  in  1655.  He  was  the 
•on  of  a  starvcyort  Mid  is  said  to  have  made  a  con- 
siderable proficiency  in  the  art,  without  the  help  of 
an  instructor.  His  first  attemjits  were  made  in 
copying  the  landscapes  of  John  Brcueliel,  Paul 
.BnO,  and  William  van  Nieulant,  and  ne  studied 
attentively  the  principles  of  perspective  and  archi- 
tecture. He  afterwanls  travelled  through  Switzer- 
land to  Italy,  and,  during  a  residence  of  some  years 
at  Rome,  foraied  an  ample  collection  of  designs 
tmn  Ihe  most  nicturesque  views  in  the  enviroiut  of 
that  capital.  He  returned  through  Germany  to  his 
native  country,  and  established  hini&elf  at  the 
Hague,  where  he  died  in  1703.  His  dravnngs 
are  more  esteemed  tlian  his  pictures;  they  are pur- 
chased  at  considerable  pnces  in  Holland.  Wnere 
they  are  found  in  the  choicest  colleclions.  [In  the 
Jiaron  Veratolk  dc  Soelen't  collection  of  drawings, 
which  was  sold  by  a\iction  at  Amsterdam  in  1847, 
were  three  by  Van  Call,  in  oo^junctioa  witb  Back- 
huysen,  repieaeniing  an  excursion  of  Feter  the 
128 


Great  on  the  Y,  and  views  of  Amsterdam  from  the 
river.  The  writers  of  the  Catalogue  name  him 
Jaequet  Van  Kali  ,•— «mme0tt8ly  It  IS  believed.] 

[('ALLCOTT.  Attol-stus  Wall,  an  Knjjlish 
landscape  and  marine  painter,  was  bom  at  Kcntiing- 
ton  in  1779,  and  died  at  the  same  place  in  the  clo«e 
of  the  year  MU.  He  was  brother  of  the  distin- 
guished music  composer,  Br.  Callcoct,  and  in  early 
life  officiated  for  several  years  in  the  choir  of  West- 
minster Abbey.  He,  however,  preferred  painting 
to  music,  and  for  some  ttne  pursued  both  studiea 
toother,  until  tile  aiiceese  of  a  portrait  which  he 
painted  under  Ow  tuition  of  Hoppncr,  in  1799,  and 
which  he  exhibited,  led  him  to  the  final  choice  of 
painting  his  profession.  Very  little  experience, 
however,  showed  him  that  portrait  was  not  suited 
to  his  taste,  and  in  1803  he  devoted  himself  ex- 
clttslvely  to  landscape  painting.  He  was  for  many 
I  vears  a  hirj^e  contributcr  to  the  exhibitions  of  the 
lioyal  Academy,  of  which  he  was  a  member.  His 
landscapes  are  generally  of  small  dimensions,  and 
very  similar  in  style,  U-ing  extensive  views,  ex- 
tremely placid,  with  nothing  iu  lluin  to  attract 
vulgar  attention,  but  fascinating  to  the  refined  lover 
of  nature.  No  comparison,  however,  can  be  in* 
stitotod  between  hb  landscapes  and  those  of  Claude ; 
they  are  quite  dissimilar  in  compoKition  and  execu- 
tion ;  both  looked  at  nature,  and  each  succeeded  in 
his  own  way.  His  marine  pictures  please  by  their 
tmnquillity;  all  are  beautiiul  in  the  selection  of 
objects ;  hilt  they  are  sometimea cold  and  monoton- 
ous in  colour.  His  most  successful  production  in 
figure  ] 'Hinting  was  his  picture  of  Raphael  and  the 
Fomarina,  exhiluted  in  1837:  it  was  worthy  of  the 
prince  of  jNunteis,  whose  amour  it  represented. 
Many  of  his  pictures  have  been  en(,T^aved,  and  jirtH. 
bably  many  more  will  be  made  fanuliar  to  the  pub- 
lic by  the  same  means,  so  that  a  detailed  account  of 
them  is  not  necessary  here.  He  was  made  a  knight 
in  1 837.  and  appointed  Jteeper  of  the  royal  collection 
of  pictures.] 

[CALLK.I.\,  AsDUF.s  nF.,a  Spanish  jtainter.  born 
at  Kioja  in  1705,  was  one  of  those  artists  who  know 
how  to  obtain  court  favour  and  academic  honours  { 
he  arrived  at  both,  and,  it  seems,  gained,  what  ought 
to  be  considered  more  valuable  than  cither,  the  es- 
teem and  afiection  of  his  pupils  for  the  care  he  l»- 
stowed  on  their  instmction.  Bot  we  are  told  that 
the  ))rincipal  occupation  of  his  hst  years  was  that 
of  ri'storiiii]  the  ancient  pictures  belonging  to  the 
king!  It  would  be  unjust  to  visit  on  him  all  the 
iniquities  that  have  been  perpetrated  on  pictures  in 
Spain  by  the  nraeeai  of  restoring;  for  to  such  an 
extent  nas  it  been  carried,  that  very  few  of  them, 
really  worth  j)reserving,  have  escaped.  He  died  in 
MiSL  His  best  works  are  in  the  churches  of  5»ainte 
Crojjcof  St  Phillipe  le  royal,  the  chapel  of  l]ie 
Treasury,  and  the  convent  of  St.  Francis.] 

[CALLET,  Antoink  Francois,  a  French  his- 
torical painter,  born  in  1741,  and  died  in  1823.  He 
painted  classical  subjects,  and  also  circumstances  in 
the  life  of  Napoleon  ;  the  portraits  of  Louis  XVI., 
Louis  XVIII.,  and  the  Count  d'Artois.  Part  of  the 
ceiling  of  the  gallery  of  Apollo  in  the  Louvre,  and 
that  of  the  Luxembourg,  are  by  him.  His  pieturea 
are  confined  to  his  own  country.] 

CALLOT,  Janes.  This  ingenious  designer  and 
admirable  engraver  wa.s  born  at  Nancy,  in  Lorraine, 
in  1593.  He  was  the  sun  of  John  Callot,  a  gentle- 
man of  a  noble  family,  and  herald  at  arms  for  Lor- 
mine.  His  parents  destined  him  to  a  stry  di&rent 
firofeaiibn,  but  his  love  for  the  art  indneed  Him  to 
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i|ait  his  paternal  home,  when  he  was  only  twelve 

rnof  age,  and  being  without  monejr  or  mources, 
attached  himwlf  to  n  company  of  wandering 
BohemianK,  nml  found  his  way  to  Flurcnrc.  He 
taken  iioticf  nf  by  siinu-  oiriccr  rittiichcd  to  llie 
court,  who  placed  him  under  Cantagallina  to  learn 
drawing.  After  passing  some  time  8t  Florence,  he 
visited  Rome,  where  Dctncr  iTcogTii«;ed  by  «omc 
iiersons  uf  Nuncv,  who  were  friends  of  his  family, 
he  was  prevailed  on  to  return  with  them  to  hiB 
pattal*.  Meeting  with  a  continued  opposition  to 
nadeiireof  foUowinf  hit  fiivonritepniTmnt,  he  again 
liifKii,  but  was  followed  by  his  brother  to  Turin, 
i.ud  brought  back  to  Nancy.  His  parents,  at 
ifogth,  finding  it  in  vain  to  C(jnln)l  so  confirmed  an 
attachment,  permitted  him  to  visit  Rome,  for  the 
mmoae  of  stud^',  in  the  suite  of  the  envoy  from  the 
UuKi-  nf  I,r)rr;unc  to  the  Pope.  Callof,  on  hi-.-  ar- 
lival  at  Home,  gave  full  scope  to  the  bent  of  his 
geun^  and  he  studied  drawing  with  the  greatest 
Modnity,  under  the  tuition  of  Giulio  Parigii.  Hav- 
ing become  a  ready  and  able  designer,  he  was  de- 
sirous of  acquiring,'  the  free  use  of  the  ),miviT,  for 
vhicb  purptwe  he  placed  himself  under  Philip 
Tbomann,  He  n-as  not,  however,  verj*  sueoeMfm 
in  the  execution  of  the  j^ver.  of  which  he  appears 
Mtnsclf  to  have  been  seiisible,  as  he  soon  abanuoned 
:t  tor  the  jK-fiiit.  He  went  a^^'iin  to  Florence,  in  the 
tuae of  the  Grand  Uuke  Cosmo  il.,  and  etched  some 
■Mil  plates  from  his  own  designs,  which  had  the 
grratest  success,  procured  him  the  jwitronage  of  the 
Doke.  and  brought  him  into  the  hi^liest  estimation 
^ith  the  public.  On  the  death  of  Cosmo,  he  re- 
tamed  to  Nancy,  where  he  found  a  new  and  liberal 
flenrv,  Duke  of  Lomnie.  In  1G28, 
h'-  wpfif  tn  Pari*;,  where  his  workn  were  already 
uuch  admired, and  he  was  employed  by  Loui^  XIlI. 
to  engrave  some  of  the  principal  sieges  and  battles 
of  the  French,  particularity  those  of  RocbeUe  and 
die  Itte  de  Re.  Whilst  he  was  in  the  hi|;he«t 
favour  at  the  court  of  France,  he  gave  a  ])raise- 
jrorthy  proof  of  his  loyalty  and  patriotism.  ( >ii  be- 
nigRqairfed  by  the  Catdinal  de  Richlieu  to  make  a 
nving,  and  engrave  a  plate,  of  the  Siege  of  Nancy, 
wiweh  was  at  thjit  time  taken  by  the  French  in  1631, 
>  I '  h.id  done  of  those  of  Rochellc  and  Re,  be  de- 
mtd  to  be  permitted  fn  decline  what  he  considered 
as  celebrating  the  humiliation  of  has  eoontry.  On 
die  minister's  observing,  in  an  insolent  and  threaten- 
tone,  tliat  there  were  meatis  of  making  him 
WBijily  :  CaHoi  si)irite<Hy  replied,  "  I  will  sooner  cut 
<tf  A}'  right  hand,  than  employ  it  in  any  thing  de- 
fqgMsty  to  the  honour  of  my  pnnee,  or  disgraceful 
to  my  country."  Every  one  the  least  conversant  in 
the  art  of  engraving,  is  acquainted  with  some  of 
the  works  of  t  nis  ingenious  artist.  They  evince  the 
watextiaordinary  ^ility  of  inventiwa.  and  exhibit 
AenMst  surprising  variety  of  style.  His  greatest 
nient  is  in  the  prints  wlu-re  he  has  confined  him'^elf 
to  Ttry  small  tigures ;  when  he  attempted  them  on 
» larger  scale,  his  style  becomes  rather  heav)*,  and 
l«e«  a  portion  of  that  taste  and  spirit  that  dis- 
tingmsh  his  fi  inures  of  a  small  proportion.  The 
^!rjwiri«i  of  Callot  are  extreniclv  admired,  and  they 
i«j»fcess  tven  more  spirit  than  his  prints.  He  fre- 
qonitly  made  several  designs  for  the  same  plate, 
Wore  he  could  arrange  his  subject  to  his  satisfac- 
tion; and  M.  de  Watelet  asserts  that  lie  had  seen 
f  i'jr  (iilTerent  drawings  by  him,  for  his  ceI(^])rato<l 
P|fii«  nf  tile  Temptation  of  St.  Anthony.  The  num- 
sn  of  hi:»  prints  is  prodigious,  and  amounts  to 
■Vvwds  of  fifteen  hundred    The  most  complete 


list  of  them  ia  given  in  J£  Heiiieken'd  Dicttonain 
de*  AfHttet,  The  folknring are  his  piine^  plates: 

I-O  It  TUMI'S. 

CcMiinns  III.,  Grand  Duke  of  Tutesay ;  OtsL 
Frsncix,  Grand  Duke  of  Tuscany;  otu  j  SCSieS. 
Charles  III.,  Duke  of  Lorraine ;  ■esiM. 
The  Marquis  do  Mtirignon,  Ocncrslof  ChsilMV.; 
Doutni  AnteUcnsis,  callod  the  Smudot;  •« 
CUvdiBDamt,  paiDtarfaadhaBcnt.  1682. 

SACHBD  SUBJECTS. 

The  MurderoftheInnoceiit»,engrarcd  at  Florenos;  \ 

Tbe  mme  rabject,  eogravsaat  xiancy,  with  variati  

The  AnnuaeistiMl,  irith  tits  wads  Rxe  ancilla  DmM 

coming  ftoB  Hw  nootll  of  the  Virgin ;  afUr  3tiMm 

Simmii  vttysesNft. 
duhSbeaRBgik  Ctaa;  Muslloval-,  cngnrndeBdlvar. 
-  Tbe  Cnutllsioa,  with  tl»Tii|fa,  Bt.  Joba,  and  Magdap 

Irae;  leaRc. 

The  EntomhuiB  of  Christ;  ajier  Ventura  Salimbnti. 
The  Virgin  and  Infkot,  with  St.  Elizabeth  and  St.  John ; 

afier  A.  iki  Sarto. 
The  Hoty  Family,  with  St.  Joseph  giving  drink  to  the 

infant  Jesus. 

The  little  Assumption,  called  the  Assumption  with  Ch^ 
rubim. 

Another  A««umptioo :  oval. 

I  hi-  i  ritunph  of  tiM  Vligiaf  dsdfcstBd  to  the  Doka  of 

Lorr.tine. 
St.  Jiihii  ill  the  Tslo  of  Patmos. 
TheTiiuj.tati  iu  (pf  St.  Anthony;  dated  1635. 
Anotlier  T<  iniitatiu  i    t  :  •  Anthoinr.  with  a  Rirer  in  the 

middle,  ami  on  tiio  nglit  nome  Deril*  drinking ;  very 

scarce. 

The  Murtyrdom  of  Su  Sebastian  ;  a  grand  eompoution. 
8t.lIsiissiMssn8toiiDfftsttfkths  Son  ef  King  Leuaorsa 

VARIOt'S  OTHER  SrBJECTS. 
Ju|jiter  fulin lifting  the  Giants:  scarce 

Puudnni.  niiii  tho  AasMiblyeitlwOods. 

Till'  ("urtl  playiTs. 

T)ic  I'luiLxhments.     Tlie  be«t  imprcMtons  of  this  fine 

firint  have  a  small  square  tower  aboTo  the  houses  on  the 
eft,  and  a  little  image  of  the  Viigia  in  sa  i 

wall  in  the  middle  of  the  urint. 
A  Wonuiii  M  :itt  <1  w  ith  a  Child  in  her  Armi>l 

pMtinsf  l-'niit  iiniU  r  a  Tr»»p;  rtiTJ  scarv*. 
A  View  ot  the  Jyomri',  w  ith  the  Steeple  of  Ncule. 
A  View  111' the  I'l'iit  Neuf  at  I'lirin;  the enmpanion. 
Tile  i'lirterre  orNam  y,  \s  illi  tii;ures  wiilkin^f. 
The  Garden  nf  Namy;  Jac.  ijaiioi,  oir.  f?  /ir.  ,■  very 

scarce. 

The  great  Fair  of  Florence,  ragiaved  at  Florence,  1620  i 
tine  impmadflfw  sf  dub  print  «n  tmy  louvs;  in  two 

sheets. 

TheMunc  subject,  enarared  at  Nancy  ,  e.ilh'xl  the  Fafr  flf 
Nancv ;  inscribed  Fe  FiorentUt  ft  aw.  A'ortm. 

The  little  Fair,  called  the  Players  at  Bowls,  with  figures 
dancing ;  the  best  impressions  arc  before  th«  namo  of 
Callot;  scarce. 

The  Siege  of  tbe  Isle  de      ;  in  sixteen  slieets. 

The  Siege  of  Kochelle  ;  similar. 

Tbs  Siege  of  Bifda ;  io  nght  ilwets. 

Tlw  TOSng,  or  til*  New  Sinet  at  Nancy. 

VARIOUS  SETS  nr  CALLOT. 

The  Life  of  the  Virgin ;  in  fiiuiteen  plate*,  with  the  title. 

The  Life  of  the  Virgin;  in  twenty|-seTen  plates. 

Nine  plates  of  derout  snlfjSBti}  QkiriMUtimi  Virginia, 

Eleven    the  New  TcMtaSun^  wifh  a  litis  by  Ab.  BosM, 

twelve  pJatet. 
Seren,  the  gtent  PMrina  «f  ^snnt  Cbibt. 
Twelve,  thelittts  PsMtonj  Hm  finttminsiiiMu  arc  vt:ry 


Tbe  Asis  of  As  Aasidast  in  twsoty-nine  phttcs,  exeeatsd 
with  tbsjiavcrfa  his  early  time. 

Biz  oTOe  Penitenti,  indod&g  the  title  by  Ab,  Ham. 
Sixteen  of  Christ,  the  Virgin,  the  Apostles,  Ae.  1611. 
Sixteen  of  the  Martyrdom  of  the  Apostles,  Ae. 
Four,  called  the  Little  Banquetx. 

FortT-one  of  the  Miracle* ;  entitled  SetUa  (Ttilemi  mirth- 
cole,  Ae. 
Seven  of  the  Seven  Mortal  Sins. 

lertbaMtaerissefWar;  dstsa  1933. 
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a^wtt^of  <he  Kllk  MkHiai  «r  Wtf;  ^  lid*  by  Ab. 

Ponrteen  of  dtc  militaiy  E^wrdMt. 

F<rarU«n  of  FuitaMcs :  dat«d  1SS8. 

Tbe  Caprice*,  cngniTed  at  FloiOMe. 

The  Mine  CaprioM,  oigmrad  at  Vmef,  inJMoir  fn  ne- 

eution. 

Varii'  tifTiirf  di  Jacobo  Callot ;  in  M' Ten tera  plates. 
Balli  di  Stcfania,  «r  Currucuin  ;  in  twenty-rntur  olaton. 
Varie  figure  (;i>l)t>i  di  Jin-nho  Callot  fatte  in  rirenie; 

twenty-two  pktc-s.    'I'lu-ri  is  auothiT  set  with  lame  tb- 

riationi. 

Twenty-fire  of  B^fTK^"^  ;  enfitlcd  Cnpitauo  ilf  Barrrni ; 
fine. 

Twelve  of  Ladies  and  Gentlemen  in  the  DrctiAcs  of  the 
Mode. 

Sixteen  of  tke  Tntgcdy  uf  Soliman,  with  the  purtrait  and 
title. 

Three  of  Fentiyala  during  the  C'anuTal  at  Floieoce; 
■carce. 

Seven  of  Tounuunenta. 

Four  of  Joustxand  TKurnamfnt-'". 

Forty-eight  plates,  for  a  Jmimej-  tn  the  Holy  Lund. 

The  TweWe  Months  of  the  Yeur  ;  aficr  Momj/rr. 

The  Four  Seasons ;  q^cr  Sotli  ler'sprinU  from  Batttmo. 

Four  Land8capc»,  lengthwuj  n. 

Callot  died  at  Nancy  in  1635. 

[CALOMATO,  Bartolomeo.  a  Venetian  paint- 
er, who  flourished  from  1  <)">()  to  IfifiO;  was  remark- 
able for  his  small  pictures,  representing  civic  and 
mnl  views,  enlivened  with  figures,  well  compoeed, 
and  pracefiil  and  lively  in  expression.] 

CALYART,  Dhnis.  This  eminent  painter,  who 
may  be  rather  considered  as  a  Bolognese  than  a 
Flaming,  wai  bom  at  Antweip  in  He  had 

made  aome  proficieney  in  the  ait  in  Ida  own  eoim> 
try,  when  nr  %-isileJ  Italy,  and  came  to  Bologna 
with  some  talents  as  a  landscape  painter.  To  per- 
fect himself  in  the  study  of  the  figure,  he  first  fre- 
quented the  ichool  of  Pcoapero  Fontana,  and  after- 
wards beeame  a  disciple  of  Lomuo  Sabhatini,  to 
whom  he  wa.s  of  no  inconsidcrnble  utility  in  his 
works  in  the  Vatican.  Un  leaving  Sabbatini,  he 
occupied  some  time  in  itodying  the  woriw  of  Raf- 
faelle,  and  the  other  great  o^eets  of  art  ftt  Rome, 
and  returned  to  Bologna,  where  he  established  that 
celebrated  school  when*  Albann,  Domcnichino,  and 
Goido  received  their  first  instnution  in  the  art  An 
ezoellent  colourist,  lilte  ^  other  artists  of  his 
country;  intellit,'fn'  in  perspective,  which  he  had 
lenmeci  under  Fcjiitaiia ;  and  a  correct  and  ^^raceful 
desiimer,  from  the  tuition  of  Sabhatini ;  he  wa.s  re- 
garocd  at  Bologna  as  tbe  restorer  of  their  school, 
which  had  at  that  period  faUen  into  some  degree  of 
decadpnce,  particularly  in  colouring.  There  is  some- 
thing mannered  in  his  kiyie,  and  a  certain  air  iu  the 
movement  of  his  figures  that  \b  strained  and  in- 
decorous. The  first  defect  may  be  attributed  to  tbe 
taste  of  the  preceding  age,  the  other  to  flte  eflfeet  of 
his  natural  (lisposition,  which  tradition  describes  rts 
remarkably  fu  ry  and  turbulent.  He  waj»,  notw-ith- 
ataading,  an  excellent  instructor  of  the  youth  of  his 
time,  and  attended  the  studies  of  his  pu^  with 
the  greatest  diligence  and  assiduity.  Or  his  works 
as  a  painter,  the  most  esteemed  are,  the  Holy  Family, 
with  St.  Roch  and  St.  Sebastian,  in  the  church  of 
S.  Giuseppe  at  Bologna;  our  Saviour  appearing  to 
Magdalene,  in  S.  Gior-jio;  St.  (Jregory  converting 
the  Heretics,  in  S.  Gre^'orio ;  and  St.  Michael,  in 
S.  Petronio.  The  last  is  considered  his  best  work. 
D.  Calvart  died  at  Bologna  in  1619.  [Others  place 
his  Urth  in  1553.  His  name  is  differently  written 
by  author;,  but  on  hi«  picttin»  of  the  Martyrdom  of 
St.  Lawrence,  he  has  inscribcfi  DiOMSio  Cal- 
vaert,  De  Antvkrsv.] 

CALVI,  Lazzabo  and  Pantaleo.  These  art- 
ISO 


ists  were  the  sons  of  Agostino  Calvi.  a  respectable 
Genoese  jvainter,  who  was  one  of  the  first  reformers 
uf  the  old  style  of  his  country.  Lazzaio  was  bom 
in  [."lOl ,  and  with  his  brother  rantaleowasedtteatdl 
uT^rl'  r  Pi  rfno  del  Vaga.  He  was  t^'enty-five  years 
of  age  w  iien  he  quitted  the  school  of  Perino.  Al- 
though Pantaleo  was  the  elder  brother,  be  contented 
himself  with  imobtrusively  contiibuting  to  the  ce- 
lebrity of  Laaaro,  by  an  entdae  of  hn  powen  in 
the  ornamental  accessories,  which  formed  no  incon- 
siderable part  of  the  attraction  of  the  works  which 
they  executed  at  Genoa,  and  the  different  ton-ns  of 
the  republic {  at  Monaco,  and  at  Naples.  Lanzi 
considers,  as  tfieir  principal  work,  the  facade  of  die 
Palazzo  Doria,  (now  that  of  Sjiinola,)  where  are 
represented  prisoners,  and  other  lif^^ires,  in  viuious 
attitudes,  designed  in  so  grand  a  stvle,  and  executed 
in  so  fine  a  ta'^te.  that  it  is  in  itsel/  a  school  for  the 
study  of  draw  m^^.  This  wofk  of  tbe  CalTi  u  men- 
tioned by  Lomiizzo  in  terms  of  the  highest  praise, 
in  his  iyattato  delta  PUtura.  Their  picture  of  the 
Continence  of  Sdpio,  in  the  Pabao  Pallavicini,  at 
Zerbino,  exhibits  an  acquaintance  with  the  nude, 
which  Mengs  considered  worthy  of  their  master  del 
Vaga.  It  is  suspected  by  Lanzi  that  they  may  have 
been  assisted  in  some  of  their  best  works  by  Perino, 
as  lie  is  known  to  have  very  lifamlly  accommodated 
them  with  hi**  drawings  and  cartoons.  The  jealousy 
or  ambition  of  Lazzaro,  irritated  by  the  success  of 
some  of  his  contemporaries,  ^)rom^)ted  him  to  the 
ooouniasion  of  the  most  homd  cmnea.  He  occar 
skmed  die  death  of  Oiaeomo  Banone.  a  moat  pn>- 
misinij  artist,  !)y  |>oison;  and  he  nircd  assassins  to 
vilify  the  works  of  the  ablest  ^nters  of  the  time, 
and  to  extol  hm  own.  It  wai  in  the  midst  of  these 
cabaU  and  atrocities  that  he  was  engaged,  in  con- 
junction with  Andrea  Semini  and  Luea  Camfaiaao, 
to  paint,  in  the  chapel  de  Nnbili  Cenfurioni.  the 
Birth  and  Life  of  St  John  the  Baptist ;  and  al- 
though, hi  this  CompelitioP,  he  exerted  his  utmost 
powers,  and  produced  one  of  bis  finest  works,  the 

!)refcrence  was  given  to  the  performance  of  Cam- 
liaso,  whom  the  prince,  in  i;>'  (juence,  fixed  on  to 
execute  the  finesco  paintintjs  in  the  church  of  S. 
Matteou  This  mortilying  fiscomfiture  so  disgusted 
and  enraged  him,  that  he  determineil  to  almndon 
the  art,  and  he  actually  became  a  mariner,  and  with- 
drew himself  from  i)ainting  for  twenty  years.  He 
returned,  however,  to  his  jirofi^sion,  which  he  con- 
tinued tiU  he  was  in  his  eighty-fifth  year.  His 
last  works  were  for  the  church  of  S.  Caterina,  and 
it  is  nut  iiurpriiiiiig  that,  at  so  advanced  a  period 
of  Ufc,  they  were  weak,  languid,  and  senile.  He 
lived  to  the  eztraordioaiy  age  of  105^  and  died  in 

im. 

CALVI,  GiuLio,  called  il  Corovato.  This 

Kkinter  was  bom  at  Cremona  about  the  year  1570. 
e  was  a  scholar  of  Gio.  Batista  Trotti,  and  accord- 
ing to  Zaist,  in  hia  Jftiuk  utoricht  dt  Fitton  CVw- 
moMst;  painted  so  much  in  die  manner  of  his  mas- 
ter, t!iat  bis  jncture.s  nui,'ht  have  been  eoi\founded 
with  the  inferior  works  of  Trotti,  had  he  not  signed 
them  with  his  naoWi  He  died  young  in  l.'iS^. 

CALZA,  Antonio,  a  painter  of  battles,  bom  at 
Verona  in  1653.  He  sttidied  at  Bologna  under  Carlo 
Cipnani,but  his  genius  leading  him  to  p;iint  animals 
and  horses,  and  having  met  with  some  of  the  works 
of  Bourgoj^one,  he  resolved  to  visit  Rome,  for  the 
pur])ose  of^studying  under  that  mxster,  by  whose  in- 
struction he  was  greatly  asjnsted.  He  returned  to 
Bologna,  where  he  painted  battle-pieces  and  land- 
scapes with  great  successi  and  had  a  number  of 
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I  and  inilalors,  his  pietuvn  being  much  in 
TOgoe.  [Zani  places  his  birth  in  1653,  and  his  (Ii>ath 
in  1725;  Guarienti  8ays  he  died  in  1714;  Oretti, 
that  be  wati  born  in  1636  and  died  in  173H  ] 

CAM,  F.  Vander,  a  Dutch  engraver,  who  ilour- 
irfted  about  the  year  1750.  He  executed  some  plates 
in  mmotinfo,  representing  scriptm  al  ibjecfs. 

CAMASSEl,  AxDKEA.  Thin  painter  wnn  horn  at 
Bevagna  in  1601.  He  fitst  studied  under  Domeni- 
chino  at  Rome,  hut  aftprwardh  attached  himself  to 
tlv  ^cliool  of  Andrea  Sacchi.  His  powers,  as  an 
historical  {Hiinter,  are  evident  in  many  of  the  pubhc 
edifices  at  Kome,  His  conceptions  are  noble  and 
eteraled,  his  colouring  is  tenaer  and  harmonious, 
r.vA  his  pncil  is  fn-e  and  flowing.  In  ff-.c  Palazzo 
Hoadiuiui,  is  liis  iiattle  of  Con^ilaatine  with  Max- 
entitu,  and  in  the  battisterio  of  the  Lateran,  the 
Trnmiph  of  Constantme;^  but  he  is  still  more  to  be 
sbuiid  in  his  AasumpDnn  of  die  Vii^gin  in  the 
Hfllgoda,aiidliuPielA«tt]MCa»MeinL  Hedied 

him. 

CAMBIASO,  or  CANGIA6IO»  Giovanni,  a 
GoMNfle  painter,  bom  in  the  valley  of  Polcevera, 
Mir  Genoa,  in  1495 ;  he  was  a  disciple  of  Antonio 
Soaini,  and  a  contemporary  of  Pierino  del  Vaga 
•nd  Pudenone,  and  like  them  was  one  of  the  first 
nknm  of  the  aatiqiie  dij  atjrk  dutt  preceded 
them. 

CAMBIASO, or CANGIAGIO,  Loca.  This  emi- 
rcnt  jiainter  was  the  son  of  the  fon^gojni;:  iriiiit, 
bgra  at  Genoa  in  1527i  and  received  his  in^itruction 
in  the  rudiments  of  art  from  hia  ftlfaer.  Born  with 
the  genius  of  a  p  iinfer,  he  soon  outstripped  his  in- 
rtnicfor;  and  whuu  he  was  fifteen,  produced  works 
that  had  the  apix?arancc  of  maturity,  and  sufficient^ 
h  indicated  that  he  would  prove  one  of  the  most 
&tinguished  painteia  cf  Ilia  ooontry.  Prompt  and 
hM  in  his  design,  yet  selected  by  Boschini  as  an 
example  of  correctness,  hiB  drawings  arc  the  ad- 
miration of  the  judicious,  and  notwithstanding  their 
Bwlii^icity,  hoki  a  hi^  rank  in  the  portfohoa  of 
earioos.  He  ponawged  a  teamStj  of  inventfon 
,1  iii  iv  I'v  In  rvery  thing  he  produced, and 
^•i.  hia  powers  m  foreshortening  in  the  mof;t 
^■iiig  variety.  Far  limn  shunning,  he  anpears  to 
k«fe  courted,  and  oonquered,  the  most  arduous  dif- 
MtSm  mt  art.  He  visited  Florence  and  Rome, 
»herr-  lie  increased  his  natural  conrention  of  gran- 
deur, bj-  contemphUiDg  the  works  of  Michael  Angclo 
and  Raflaelle.  In  Ua  first  performances  he  ajjjK'ars 
to  hare  bern  led  away  by  tne  ardour  and  vivacity  of 
his  genius,  and  his  early  works  have  something  of 
tbe  extravagant  and  gigantesf^ue.  It  was  usual  for 
|)iin  to  paint,  both  in  oil  and  in  fresco,  without  hav- 
io;  prepared  either  drawing  or  cartoon.  In  his  bet- 
ter time,  he  checked  this  imiK^tuosity,  and  it  was  in 
the  middle  of  his  life  that  he  produced  his  moet 
wteemed  works.  His  picture  of  the  Martyrdom  of 
St-  George,  in  the  church  dedicated  to  that  Saint,  is 
eauidered  by  some  aa  hia  best  peilbnnanee,  from 
•ht  idmirable  expression  in  the  head  of  the  martyr, 
the  ample  and  ingenious  composition,  and  the  judi- 
c>0Q8  conduct  of  me  chiaro-scuro ;  but  others  prefer 
^  8.  fienedetta  and  his  S.  Giovanni  BiUiata,  at 
■w^iettim}  and  above  all,  his  Rape  of  the  8a> 
^n**.  at  the  Palazzo  Imi  <  riali,  at  Terralba,  near 
(jcnoa.  Every  tiling  pleases  in  this  work;  the 
tunptuous  architecture,  the  beauty  and  spirit  of  the 
^HMBfthe  modest  reluctance  of  the  womeni  the  im- 
pasiuuu!  ardoar  of  the  men,  and  the  appropriate 
nincr  r;i  i  i  rii  -  with  which  he  has  accompanied 
ud  AcoMupiished  lus  subject,  form  an  assemblage 
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of  perfection  that  has  raidy  been  surpassed.   It  is 

said  iJiat  Mi  iu;s,  i  n  sreing  this  pictiu-e,  declared  he 
had  seen  noLlimg  oui  of  Rome  that  approached  SO 
near  to  tile  beauty  of  the  loggie  of  tne  Vatican. 
Philip  II.,  apprized  of  his  talents,  invited  him  to 
Madnd  in  1583,  and  employed  him  in  the  Escurial. 

II  li  painted  the  ceilingof  the  choir, represent- 
ing the  Assemblage  of  the  Blessed,  an  immense 
composition,  which  is  highly  applauded  b^  Lomaz»H 
but  not  !'r]ii-il!}-  ( •■•^^Timr'ted  by  ftlengs,  which  will  not 
\>c  though;  LXiruardiiidry  by  those  who  are  ac(juaint- 
ed  with  the  candid  libcraliti/  of  the  critic,  and  are 
aware  of  his  ambition  of  bemg  considered  the  J2^ 
faetie  of  Spain.  Cambiaao  med  at  die  Eacnrial  in 
1585.    riTe  is  also  called  Lurhetis  da  Genom.'\ 

CAMBiASO.or  CANGIAGIO,  OaAZio.was  the 
son  and  scholar  of  the  preceding  painter,  and  when 
Luea  waa  invited  to  Spain,  he  accompanied  hia 
frther.  After  die  deam  of  Luca,  PbiUp  IL  con- 
tinued to  employ  him,  and  settled  on  iSm.  a  Ubenl 
pension. 

CAMERATA,  Oivaipri,  a  Voietian  jiaintcr  in 
miniature,  and  an  cqgnmr,  born  at  Venice  abmA 
the  year  1724.   He  was  the  son  of  G.  Camerata,  a 

painter  of  some  reputation,  who  had  studied  imder 
Gregurio  LazzarinL  He  leanit  tlie  use  of  the  graver 
from  Giovanni  Cattini,  and  in  1751  was  invited  to 
Dresden,  to  assist  in  engraving  the  plates  for  the 
galler>',  where*  he  was  made  principal  engra\  er  to 
the  r(  11 1,  We  have  by  him  several  plates,  not  only 
from  the  pictures  in  the  Dresden  gallenr,  but  from 
hia  own  cUgna,  aniODg  wfaieh  are  tbe  ioliawing: 

PORTRAITS.  , 

Marco  Foecarini.  Doge  of  Venice, 

Simone  C'(jnUirini,  Procurator  of  St.  Mark.  ♦ 

S«bMiti«M  Bombelii,  jpictor  ockberrimmi. 

SVBJBCTS  FaOM  TRB  DRnDnV  OAUBRT. 

The  Parable  of  the  Talent  ;  after  Domenico  Feti. 
The  Parable  of  the  Prodigal  5>on  ;  ajler  the  iame. 
iJavid,  witli  the  Head  of  Cioliiih  ;  after  t/u-  saint. 
The  Holy  Fiiraily;  after  Qiulio  Vi$are  Procaedni. 
8t  Roch  ndminMMeinf  tbs  FmOSumi  t^ttrCamSh 

Procaccini. 
St.  Roch ;  after  Caracci. 

The  Asstimption  of  tlie  Virfjin  ;  njier  the  same. 
The  .\dulteres!,  before  Chri'it;  njter  li.  liiitcaina. 
The  Chastity  of  Jos<:])h  ;  after  S.  Cantnrini. 
The  Old  and  New  Testaraeut ;  a  fter  A.  VaeegrL 
The  Msiffflftlene  ;  a  fter  I'tniipeo  Hattoni. 
A  hnlf-leiigth  fipure,  with  h  heard  ;  "ftt  r  Dietricy. 
.Another  half-lcugth,  the  rompnninn  ;  a  fter  the  same. 
The  Mugdalcao;  ajier  Vandvnreyf. 

[Nagler  aaya  he  waa  bom  in  1718»  and  died  in 

1803.1 

CA^IILO,  Francisco.  .According  to  Palomino, 
this  painter  was  the  son  of  Domenico  Camilo,  a 
Florentine  who  had  settled  in  Spain.  He  was  a 
native  of  Madrid,  and  a  scholar  cf  I'lHro  de  las  Cuc- 
vas.  ilc  proved  a  reputable  painter  of  history,  jjar- 
ticularly  in  his  colouring,  whibh  is  sweet  and  ten- 
der, (me  of  liis  most  esteemed  works  is  in  the 
ehureh  of  die  CapodtinB  at  Aleala  de  las  H«iares, 
representing  St.  Mary  of  Egj'pt  before  the  Virgin, 
with  a  number  of  Saints  and  other  figures,  which 
Palomino  says  would  alone  establish  his  fame.  Of 
neaijbr  equal  merit  is  hia  San  Carlos  BorromeQ^  in 
die  nidtes  Minores  at  Sahmanea,  and  his  Desoisni 
from  the  Cross,  in  San  Justo.  But  his  most  cele- 
brated performance  is  his  Nuestra  Seiinora  de  Be- 
len,  in  the  church  of  San  Juan  de  Dios,  at  Madrid, 
which  Palomino  emphatically  says,  is  trithout  ImA 
in  perfietion.    He  died  in  16/1.  in  the  prime  of  life. 

CAMPAGNOLA,Giiri.io,a  painterandeniT  i\  r, 
bom  at  Padua,  and  flourished  about  the  year  loOO. 

131 


Lvid  u^cd  by  Google 


A  DICTIONARY  OF 


[camp 


He  nccplled  in  tniiiiattm,  and  «Iiio  pointed  a  few 

jiicdirrs  in  oil,  that  iinpronchod  soiiu'  steps  toward* 
the  modem  style.  Nve  have  the  following  plates 
engraved  by  tlua  udttt 

Oanj-mr  do  tal^c  n  uji  to  Ilcaren,  by  Hm  B^e  of  Jupiter. 

This  plate  is  engraved  in  the  manner  of  Mare 
Antonio,  and  thoiiyh  he  has  not  been  unsuccessful 
in  point  of  execution,  lie  is  very  inferinr  in  the 
drawing :  inscribed  Julius  Campagnola  AntenoreuMf 
fie. 

St.  John  the  Baptist  hoidiog  a  Cup ;  alao  with  bis  name. 

It  is  deserving  of  remark,  that  this  print  is  en* 
ffraved  in  a  ]>eculiar  manner  for  the  time.  The 

backgrouTid  is  expresMtl  liy  dots,  apiiareiilly  exe- 
cuted with  the  dr>-  point,  and  the  ourlme  of  the  fi- 
gure is  put  in  with  a  deeply  engraved  stroke,  tinished 
within  witli  dots.  The  execution  of  this  plate  af- 
fords a  reiwuuiihle  presumption,  that  this  style  of 
engraving,  which  has  been  generally  considered  of 
modem  date,  is  of  some  antiquity.  [There  has 
been  much  diaenmion,  and  some  Acrimonious  con- 
trn^e^;y,  respecting  this  artist.  Sec  Zani,  Enei- 
clupt'dia,  part  I.  vol.  v.,  and  OtlUy's  Inquir>'  into 
the  Origin  and  early  History  of  Engranne.  Bartsch 
describes  eight  prints  by  Giiolio  Campagnok  { Ottley, 
nine.] 

CAMPArjN'DT.  A.  'PoMENico,  wa5  the  son  of  the 

£ receding  arti.Ht,  and  tlouriahed  about  the  year  V>^i. 
Ired  in  the  school  of  Tidan,  Domenico  soon  attain- 
ed a  proficiencv  that  even  roused  the  jealousy  of 
his  maKter,  His  fresco  paintings  in  the  Scuola  del 
Santo  lose  little  (>f  their  merit  by  a  eonij^arison 
with  the  works  of  his  admirable  instructor,  and  in 
his  oil  pictures  in  that  of  the  S.  M.  del  Futo,  be 
wrestles  with  him  moro  rnnally.  In  the  compart- 
ments of  the  ceihiii;,  in  wliieh  he  lias  reprrsentetl 
the  Evanjjelists  and  other  Saints,  he  n])pears  (says 
Lanzi)  to  have  aspired  to  a  grandeur  above  Titian, 
and  to  have  mailced  the  naked  with  a  more  daring 
and  unrestraincfi  outline.  Ridolfi  ^speaks  highly  of 
his  merit  as  a  painter  of  landscajKH,  which  he  says 
are  in  the  fine  style  of  Titian,  and  little  inferior  to 
those  of  that  master.  Domenico  Campignola  holds 
an  eminent  rank  as  an  engraver,  and  DU  etchings, 
and  wooden  cuts,  are  cxecutedhi  •  Style  that  shows 
the  hand  of  a  great  master  (  the  najor  part  of  them 
are  after  h»  own  designs.  He  sometiiBea  imrked 

his  plates  D.  C,  and  sometiniet  ^ 

THB  rOLLOirtNO  Aftt  RIB  nCHIHO*. 

Ths  AdontioB  of  tbe  Hsffi. 

Rnigr  unto  Cmar,      nslMeoath  fignxet. 

The  rieh  Bf  an  and  Lacanu ;  in  tone  ttsvli. 

Cbrint  riiriaff  the  .Sick. 
Tho  OcM-cnt  of  the  Holy  Ghost,    l.^l  '). 
The  HolyFuuily;  marked  with  hih  nanic,  hut  nfler 
'I'ituin. 

Thii  Martyrdom  of  n  Female  Saint  before  an  Emperor. 
The  Arts  and  ScicncM  taking  Flight  St  the  Appnsdi  of 

War. 

A  Landaoape,  with  a  WoRgon  and  two  Oxen. 

Another  Landscape,  with  Jupiter  and  Calisto ;  ajter 

Titian. 
A  Baochaaaliaa  tubioct. 
Venat;  aurtttd  D.  O.CAMP.  UIJ. 

WOODEN  CltTS. 

The  Virgin  aiickling  th«  infant  Jeatu,  with  other  Saint*. 
Three  ChildxaB  ntsr  a  fsdcsisl,  with  a  Dog  gaawiag  a 

Bonp, 

A  Ljinilsrnpc,  ■»  ith  St.  Jerome. 

Another  LaudiM  ujh',  w  ith  a  Soldier,  bin  Wife,  and  Chil- 
dren. 

The  Mvider  of  the  Innoc«nU:  afier  Titian, 
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Phsmoh  and  hi»  Uont  OTerwhelmcd  in  the  Red  Sea ;  ia 
tw«)?e  blocks;  afttr  TUim.  He  has  ouiked  tbii 
print  DomnUea  dalh  GrwetJk*,  1M9. 

[The  IhQoiriBgis  a  list  of  the  prints  b^  Domenico 
Camngnola,  as  given  by  Ottley  t  which  will  be 
foima  to  diibr  Toy  materially  fkom  tiiat  given 
above: 

1.  Cn»iith«ding  the  ric3t  Ilka        Pool  of  Bcthfada. 

2.  Tbs  JtmuumOiin  of  Ctaiit 

i,  ThtOesoeoterths  Holj8piiit«Bth«ds7«rPaBl^ 
eoets 

4.  The  Amunption  of  the  Tirgin. 

6.  The  Madimna  Mated  with  the  Infant  in  her  arm*  nader 
a  Tree,  with  St.  Catharine  kneeling  on  tli>  ri^ht,  and 
on  the  left  a  emceful  Female  holding  n  Utinner. 

6.  The  Deei)llatiim  of  a  Female  .Saint. 

7.  Venus  imkiU,  scuttd  upon  a  Biiuk  ui  u  ljml>cape, 
ami  turned  towards  the  rii[hf, 

8.  A  Vciuth  in  a  stuudiug  posture,  with  a  Keed  Pipe, 
leaiiini;  gi;,','tinst  a  Tree,  and  nn  the  left  an  old  Man,  at 
the  habit  of  a  Warrior,  with  a  Dog  at  hi«  feet. 

9.  A  group  of  Thrc*'  younjj  Men  and  n  Ff'mair',  wateii 
witl)  Mu3.ietti  InKtrumenta,  under  a  clump  of  Tree*  on 
the  left  of  the  prist,  with,  an.  ths  right,  a  Trfi-^trft 
atid  llutldingt. 

10.  A  Combat  of  Bshsd  Hsa  SB  fbot  sad  on  boisebso^ 

in  a  \S'ood. 

11.  St.  JiToine  ^cute<l  naked  Stihs  Saltms  of  a  Ho«dt 
with  the  Lion  at  bia  feet. 

12.  A  Dance  of  twslva  CapUlk  two  of  Osm  wfdi  Tssip 
bourinea. 

Ottley  observes,  *'  there  exist  also  with  the  name  of 
Domenico  Campagnola,  a  small  nimiber  of  >r-^)d 
prints.-  hut  there  apix-ars  reason  to  believe  that 
tliev  were  en^Taved  l)v  othcn  after  hb  desij^ns."] 

CAMI'ALASTIto;  Lodovico,  a  painter  of  Fer- 
rara,  in  which  eity  tliere  are  several  of  his  works. 
In  the  church  of  S.  Crispino,  (he  Nativity,  tlie  Ht  - 
pose  in  Egypt,  and  the  Adoration  of  the  Magi  i  and 
in  S.  Lorenzo.  St.  Frsnds  of  Assist. 

CAMPAN.^,  I'lF.TRo,  a  modem  Italian  engraver, 
born  at  Soria  in  1727.  He  learned  the  use  of  the 
graver  from  Rocco  Pozzi,  and  hved  the  greater  part 
of  his  life  at  Rome  and  Veoioe.  We  have  the  fol- 
lowing prints  by  him : 

St.  FraneiH  of  Paola  ;  af/fr  Srh.  Coitra. 

St  Peter  delirered  firum  Priton ;  afUr  ilat.  PretL 

Portrait  of  P.  da  Covtsoa;  fhSB  tm»  pietnia  fai  tbs  Hm^ 

entine  Qaliefy. 
Portrait  of  Beraardiiio  Bsfbatdli,  called  PooeettL 

[He  died  in  1?  '  1 

CAMPANA,  i  oMMASo.  This  painter  was  a  na- 
tive of  Bologna,  and,  according  to  Masina,  a  scholar 
of  Gtiidob  That  he  did  not  duigmce  his  instnietor 
is  evident,  ftom  hb  two  ^etnres  in  die  ckister  «f 
Sl  Miehel  in  Bosco,  at  Bologna,  repiewnttng  nb- 
jects  from  the  life  of  St  Cecina. 

CAMPANELLA,  Agostino.  This  artist  was 
a  native  of  Florence,  and  flourished  about  the  year 
1770.  He  engraved  several  plates  representing  his- 
torieal  an<i  hihlieal  subjects.  They  are  executed 
wnth  the  {i,^a\er  in  a  neat  style,  but  the  drawing  is 
not  wry  correct. 

('ANiPANF.LL.'\.  ANfiF.to.  a  m(-K!eni  Italian 
i  ti^'iaver,  horn  at  Rome  alwul  the  year  17-1.*^.  Hf» 
ent^raved  the  statne.s  of  the  twelve  Apostles  which 
are  in  the  church  of  St.  John  of  Lateran;  and 
some  of  the  plates  for  Gavin  Hamiltonts  SAnta 
Tta/ica,  one  of  which  was  the  PresentrLtinn  in  the 
Temple;  after  Fro.  JJartolomeo.    [He  died  in  lH15.j 

CAMPANNA,  Pedro.  This  painter  was  bom 
at  Brussels  in  1503^  hut  went  to  Italy  when  he  was 
very  young.  He  has  been  eenerally  accounted 
among  the  disciples  of  RafTaelh';  Init  that  rould 
hardly  have  been  the  case,  as  RaSaelle  died  jn  1520, 
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when  Campanna  wa£  only  seventeen  vears  of  age. 
He,  however,  certainly  attached  himself  to  the  Ro- 
aat)  school;  and  if  ne  had  not  the  advantage  of 
heinf;  instructed  by  RaiTaelle,  he  at  least  fbrmM  his 
styli  from  an  atti'iitivi-  study  of  his  works.  In  the 
year  lo3U,  he  resided  at  Bolofrna.  and  on  the  oc- 
casion of  Charles  V.  visitini^  ili.it  city,  he  was  of 
(iufficient  celebrity  to  be  st  ln  lid  to  paint  the  tri- 
umphal arch  ttnder  which  the  fnipcrorpajised.  He 
was  in\ited  Ijv  tliat  monarch  to  visit  Spain,  where 
be  imded  many  years,  and  distinguished  himself 
bf  KTcral  important  performances.  His  principal 
Horks  art-  at  Sf  \Tllt',  in  the  cathedral  of  which  city 
is  his  ctkLralid  picture  of  the  Purification,  and 
another  of  the  Nativity.  In  the  church  of  San 
I.  n:!o  is  his  Descent  from  the  Cross.  Campanna 
r(  4i:irLd  in  Sjiain  bod)  riches  and  fiune,  and  cued  at 
Bni  M  Is  in  1370. 

CAM  FB ELL,  J.  This  artist  was  probably  a 
native  of  Scotland.  He  flourished  about  the  year 
17H  and  enjg;raTed  a  few  plates  ofitr  Ilmdnmuitt 
m  whidi  lie  mutated  the  style  of  tnat  master  irith 
cfiTiH^Ii-rahli-  success. 

[t'.\MPKR,  Peteb,  a  celebrated  professor  of 
snslmny  and  surgery,  was  also  an  amatetir  painter. 
He  succeeded  in  c<ipying  the  works  of  Carlo  Lotti 
and  other  Italian  maiiters,  as  also  those  of  Honthorst. 
HetiHik  IvsMiiis  from  Kard  dt'  Moor,  and  produced 
seme  cabinet  pictures  in  the  niainu  r  of  that  master; 
Imt  most  of  his  productions  have  the  marks  of 
imitation  rather  than  originality.  lie  puhhslied  a 
work  very  useful  to  young  students  in  painting. 
He  «iu  kiri)  ai  Leyden  in  ITS^and  died  at  the 
tiagtie  in  1789.] 

CAMPHUYSEN,  Tbsodobb  Raphael, a  Dutch 
T.-irriti  r,  !;om  at  Gorcum  in  I.'>M6.  He  was-  a  scho- 
of  Dittric  Govertze.  He  painted  small  land- 
N^jjcs,  with  ruins,  and  views  of  the  Rhine,  with 
bosti  and  small  figures,  neatly  drawn,  and  spiritedly 
taoched.  Re  frequently  represented  these  subjects 
br  moorli<,'hf,  with  a  pleasing  nnd  natural  effect. 
[Tbis  is  the  account  generally  given  of  Theodore 
n^kul  Kamphuiaen,  or  OsmfMsysMl.  Some  have 
■■(finsed  him  to  have  beoi  a  p«pl»  or  at  least  an 
nmtstor,  of  Pnnl  Fatter,  and  so  close  ia  the 
blance  in  their  manner  of  painting,  that  a  picture  by 
(.'antphuyten  was  exhibited  in  the  Louvre,  in  1814, 
soder  the  name  of  Folter,  and  was  claimed  and  re- 
itored  to  the  gallery  at  Hesse  Cassel,  in  1815,  where 
itftill  remains  under  the  same  name,  though  it  is 
H  fret  the  work  of  the  fftmier.  Balkenia  states 
that  KampAuuzen  quitted  the  profci-.sion  of  a  painter 
Kthe  age  Of  flghtecttt  for  the  ^tudy  of  Theology, 
sad  became  a  minister  of  the  Reformed  chureii. 
fathers  say  tliat  he  practLsed  his  profession  oiUy  till 
be  was  eighteen,  when  he  became  tutor  to  the  nons 
of  L«tdNieu{iort,  which  nobleman  afterwords  made 
liim  his  secretary.  Balkema  says  he  died  in  1626. 
This  at  once  disposcK  of  the  supposition  that  lie 
imitaUii  Piiul  Potter,  who  wa*  born  in  U]2j.  Ag^iin, 
it  i«  said  that  he  lived  to  an  advanced  age :  this 
K^oold  tend  to  suppmt  the  opinion  that  he  made 
PWler  his  model,  wnen  his  eany  love  of  the  art  re- 
turned  njxin  him  on  seeing  the  works  of  that  nias- 
tfl".  Sij  congenial  to  his  own  feeling;  but  where  are 
ihe  proofs  of  these  being  facts  ?  FUssli  and  Zani  both 
m  that  he  had  a  aon  named  JSsniMiifi,  who  flour- 
inelfrom  1650  to  1670;  and  a  Undseape  painter, 
^  f  -  Kaniphuyscn,  is  also  named,  but  no  jiarticu- 
iir*  are  given  of  him.  There  are  Kevcral  nictures 
o  Engluid  known  as  the  works  of  Kaniphuysen, 
wCaaiphayseQ,  but  whieh  cannot  be  by  Theodore 


Raphael  Camphuysen,  as  they  are  evidently  of  a 
later  date  than  lliitj,  and  have  no  analogy  to 
those  of  P.  Potter.  They  represent  well-wooded 
landscapes,  generally  with  a  stream  through  which 
peasants  are  p.'tssing  with  a  cart  and  horse  carrying 
their  produce  to  marliet  They  are  admired  for  the 
sparkling  lights  whidi  the  artist  introduced,  play- 
ing on  thenppled  water,  or  by  (he  sjilashinj,'  caused 
by  the  horse  and  vehicle,  and  for  tlie  depth  and 
richness  of  their  tone.  Irt  lluse  many  have  imagin- 
ed that  they  discovered  some  resemblance  U>  nul 
Potter,  probably  relying  on  the  erroneons  tradition; 
Init  in  what  respect,  it  would  be  difficult  to  satisfy 
an  unprejudiced  connoisseur.  It  is  dibirable  that 
the  author  should  be  ascertained,  as  no  writer  on 
the  subject  of  pictures  has  before  notioed  him.} 

CAMPI,  Gamasso.  This  painter  was  boni  at 
Cremona  in  1475,  and  is  stateo  by  Va.sari  to  have 
been  a  disciple  of  Bocciicio  Boccacino.  This  is 
however  very  reasonably  doubted  by  Lanzi,  on  the 
noand  that  his  pictures,  wliich  remain  in  the 
churches  at  Ctemona,  are  in  a  rery  difierent  style, 
and  even  more  dry  aitd  Gothic  than  those  of  Boc- 
cacino,  as  is  evident  in  his  picture  in  S.  Sebastiano, 
of  the  Virgin  and  Infant,  with  S.  Roeco^  which 
bears  the  date  of  1518,  when  he  mu£t  have  reached 
his  best  time,  where  he  apjjears  to  have  liecn  a 
feeble  follower  of  the  style  uf  Perajrino,  pos.sessing 
a  tolerably  good  colour,  but  weak  in  chiaro^uro) 
meager  in  design,  and  insipid  in  expression.  His 
best  work  stems  fo  have  been  Ids  own  portrait, 
which  i.s  in  ihc  gallery  ut  Florence.  [On  the  por- 
trait is  inscribed  his  age,  53,  and  the  date  1528.] 

CAMPI,  GiuLio.  This  reputable  painter  wa« 
the  son  of  Galeanm  Campi,  bom  at  Cremona  in  tSOO. 
fJiulio,  like  Lodonco  Caracci.  may  \)e  regarded  as 
tlie  founder  uf  the  most  celebrated  school  of  his 
country.  His  father,  not  considering  himself  com- 
petent to  cultiTate,  by  his  own  instruction^  the 
maiked  senitis  that  he  discovered  in  his  son,  sent 
him  to  ManTua,  to  be  educated  under  Giulio  Ro- 
mano. In  tliat  schiMil  he  studied  with  great  appli- 
cation, and  his  advancement  was  commensurate 
with  his  asriduity.  A  great  style  of  architecture, 
grandeur  of  conception,  energy  of  character,  and  a 
commandini;  facility, were  the  acquirements  with 
which  Cumpi  left  the  fwhool  of  Giuho  Romano,  to 
study  at  Rome  the  works  of  RafTaelle,  and  ^ 
beauties  of  antiquity.  Nor  was  he  ituittentivc  to 
the  blandishments  of  coloiuiiig.  which  he  studied  in 
the  works  of  Pordenone  and  Titian.  Milan,  Cre- 
mona, and  Mantua  possess  his  most  considerable 
works.  The  church  of  8.  Margherita,  at  Cremona, 
is  almost  entirely  ornamented  with  his  pictures. 
The  dome  of  S.  Girolamo,  at  Mantua,  the  Descent 
from  the  Cross,  in  S.  (irismondo  at  Cremona,  give 
ample  testimony  of  the  viforous  powers  of  this 
distinguished  painter.  He  died  in  1573. 

CA^IPI,  Antonio  Cavaliere,  was  the  yonnger 
brother  of  Giulio,  a  native  of  Cremona,  and  flour- 
ished about  the  year  1586.  He  was  instructed  If 
his  brothert  and  distinguished  himself  both  as  a 
painter  and  an  architect^t  excelled  particnlarly  in 
the  latter.  He  exrcufed  neveral  vorks,  both  in  oil 
and  in  fresco,  at  C  remona  and  Milan.  His,  best 
pictures  are  St,  Paul  resiiscitating  Eutychus,  which 
IS  engraved  by  Aap^itio  Ctevcd,  and  the  Nativity, 
in  the  chtueh  of  8.  Paolo,  at  Milan.  He  was  less 
successful  in  his  fnsco  j)aintinL;K,  in  which  he 
vainly  attempted  to  follow  the  great  style  of  Coreg- 
gio.  He  was  undoubtedly  a  man  of  genius,  spirited 
and  resolute,  but  he  wanted  judgment  and  di<:rretion. 
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CAMPI,  ViNCENzio,  was  the  third  son  of  fJale- 
azzo  Campi,  and  was  firought  up  in  the  school  of 
hiii  brother  GiuUo.  His  cliief  merit  was  in  paint- 
ing portraitii  and  stOl-iife,  slthoogfa  tw  Attempted 
Komc  liistorical  subjects,  in  which  he  waSYCfy  in- 
fcriur  to  hifl  brothers.    He  died  in  1591. 

CAMPI,  Bernardino.  ThiB  painter  was  of  the 
Mine  fiunily  as  the  three  precediog  artiats,  bom  at 
Cremana  in  1932,  H«whs  httenaed  for  the  pnv 
fr>ision  of  a  poldsinifli,  btir  m  -I'cint,'  the  roj)i<'s  of 
two  of  the  tupcjstrieK,  dti^ignccl  by  RufEicUc,  \»  hich 
had  been  copied  by  GiuHo,  he  determined  to  change 
his  poisuit,  and  to  study  paintit^  under  his  rela- 
tinp.  He  remained  with  Giulio  some  time,  but 
afterwards  went  to  Mantua,  where  he  frequented 
the  school  of  Ippolito  Casta,  When  he  was  nine- 
teen yean  of  age,  he  commenced  professor,  and  it 
was  not  long  before  he  displayed  the  superioritv  of 
his  genius.  During  his  stuues  under  Costa,  at  Man- 
tua, he  was  not  inattentive  to  the  works  of  fiiuli n 
Romano,  in  that  city,  in  which  he  discovertrd  all 
that  could  inspire  the  mind  of  a  student  with  the 
Hi;' I'nirv  of  conception,  and  dispose  it  to  receive 
tlif  grandest  impressions.  The  beauty  and  simpli- 
city of  RafTaelle  had  made  him  embrace  cwcry  ojv 
portunity  of  studying  firom  the  drawings  and  prints 
after  that  master.  One  ofhisproteetoneonmcted 
him  to  Parma  and  Modena,  that  he  might  become 
acquainted  with  the  style  of  Coreggio;  and  on  his 
return  to  Cremona,  he  proved  how  much  he  had 
wofited  by  i^  in  his  gxeat  wmk  in  the  cupola  of  S. 
uismondL  Compaml  wfdi  OinKo  Campi,  Bernar- 
dino will  Ix*  fonna  less  bold,  but  more  correct;  not 
BO  grand,  hut  |)0sse88ed  in  a  more  retined  degree  of 
ideal  tM.>auty,  and  of  that  sensibility  of  expression 
which  reaches  the  hevL  St.  Gisnumdij  at  Cre- 
mona, is  the  theatre  of  his  triumph.  Notmng  can 
be  im.-igined  more  sim])le,  and  more  conformable  to 
the  finest  taste  in  the  best  era  of  the  art,  than  his 
St,  Cecilia  with  St.  Caterina,  and  a  Choir  of  Ang^els. 
But,  above  all,  he  has  distinguished  himself  by  his 
prodigious  work  in  the  cu[>ola  of  tliat  church,  in 
which  he  has  represented  an  assemblage  of  all  the 
blessed,  of  the  Old  and  New  Testament,  each  with 
appropriate  sjmbols,  a  composition  iritfi  whidi  his 
biographer  Latno  ']nr-^  not  hesitate  to  a.'sscrf,  few 
productions  in  lu.ly  will  bear  a  comparison,  for 
abundance  of  invention,  ^ndeur  of  style,  variety 
of  character,  and  the  admnable  hannony  that  reigns 
thrai^  the  whole.  This  fanmense  work  is  of  stu- 
pendous dimensioTi??,  and  though  the  figures  are 
seven  braccia  high,  such  is  his  judicious  manage- 
ment of  the  point  of  view,  that  they  only  appear  of 
tlie  siae  of  nature.  He  completed  this  groit  woric 
in  the  snrinistng  short  snace  of  seven  months.  He 
died  about  the  year  1 5^. 

CAMPIDOGLIO.    See  Anoelo. 

CAMPI6LI  A,  Gio.  Domenico,  an  Italian  paint- 
er and  engraver,  bom  at  Lucca  in  1692.  He  studied 
at  Florence,  under  Tommaso  Redi  and  Lorenzo  del 
Moro  11  1  u  Bologna  attended  the  school  of  Gio- 
selTci  dal  bole.  He  t>aiutcd  i>ome  historical  sulyects 
at  Florence,  and  several  portraits,  among  w-nich 
was  his  own,  which  is  placed  in  the  gnller)-.  I!  • 
particularly  excelled  in  drawing  after  the  anlifjue 
marbles,  and  was  much  employed  at  Rome  and 
Florence,  in  making  drawings  for  the  engravers. 
He  etched  himself  several  plalM,  and  among  odwn 
the  following  portraits  of  arttsto: 

OioTanni  DanMmioo  CsiS] 
OioTanni  Lorsnas 
Oivlio 
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tjHBardo  da  ViBcL 
Gimaimi  Antonio  Rasxi. 

[According  to  Nagler,  he  died  in  17A3.] 

CAMPING,  Giovanni,  was  a  native  of  Caxne- 
rino,  about  the  year  1590.  This  painter  is  a  remark- 
able, if  not  a  solitary-  instance,  of  an  Italian  mi- 
grating from  his  country  to  study  tlie  art  .of 
painting.  Sandnrt,  however,  assures  us,  that  he 
went  to  Antwerp,  and  placed  himself  as  a  student 
under  Abnihnm  Janssens,  a  contemporary  of  Ru- 
bens, with  whom  he  remained  some  years,  and  re- 
turning to  Italy  settled  at  Borne,  where  he  attached 
faimsdf  to  the  worfca  of  Caravaggio,  whose  manner 
resembled,  in  many  respects,  that  of  his  Flemish  in- 
structor. He  painted  some  pictures  at  Rome  with 
sufficient  success  to  procure  him  an  invitation  to  the 
comt  of  Spain,  where  he  was  emploTed,  according 
to  Sandrait,  by  the  King,  [and  died  mere  in  1650.1 
CAMPION,  CHARLfs  and  Tersan  dk.  two 
French  amateurs,  brothers,  by  whom  we  have  se- 
venl  plates,  aome  of  which  arc  executed  with  the 

Saver,  and  some  etched.  They  lived  at  Paris  aboot 
e  year  17701 

PORTRAITS. 

Alexis  Claude  Clairaolt ;  after  Cochin ,  C.  P.  C.  d* 
TertoM. 

Aifnutu  Thomas  Dnficchca ;  afttr  tkt  tame 
8.  Franci*  Morand  ;  C  P.  Cmfitm  Ihwm,/. 

Francift  Ilefpy ;  Campion. 
Princ«  Louis  de  Rohan ;  Campion^  it. 
Nicholas  do  Yerri ;  Canwiam  ih  TWsan. 
Cardinal  Conunandon ;  C.  C. 
M.  8t.  Amatrtnte;  C.  C. 
A  Storm;  C  C.,ficif.  1760. 
Abraham  and  Isaac ;  after  Rembrandt. 
Job  mill  lii*  Wife;  a/fer  the  snmr. 
The  Dead  Chritt,  with  thv  VirKiu  aad  Aagohu 
Two  email  Landscape*;  oval. 
Five  snml!  Ijmdxapes  ;  cirvular. 

[It  should  be  Charles  CantpitM,  Onnte  tie  Tertan,' 
his  brother's  name  was  Jotm^h  Andri.  Charles  wan 
bom  at  Pari.s  in  1744,  and  died  aboQt  1816:  he  was 
an  ecclesiastic.  Of  Joseph  but  little  has  been  said : 
it  i.s  probable  that  he  worked  conjointly  wirh  his 
brother,  as  they  were  both  amateui^,  and  cinpluyed 
themselves  in  the  art  merely  for  amusement.  The 
etchings  by  Chariea  aie  marited  C.  CL  and  CI  P.  CL 
de  T.] 

CAMPOLO,  PtACiDO.  According  to  Haclcert,  in 

at  Mesrina,  in  1693.  He  stodied  at  Romct  under 

Seba-sffano  Conca,  where  he  was  more  indebted  for 
his  advancement  to  his  designs  from  the  antique 
marbles,  arid  his  contemplation  of  the  works  of 
Bsi&eUe,  than  to  the  nrecepta  of  his  instructor. 
On  hht  TCtmti  to  Sicily  ne  distingvldied  himsdf  as 
a  painter  of  histnr}',  particularly  in  fresco.  One  of 
his  princii>ai  works  is  the  ceiHng  of  the  Galleria  del 
Senato,  at  Messina,  which  is  admired  for  the  in- 
genuity of  the  composition,  and  the  correctness  of 
the  design.  He  died  of  the  plague  in  the  fiital  year 
1743. 

[CAMPROBIN,  Pedko  i>k,  a  Spanish  {>ainter of 
animals,  fruit,  and  flowers,  flourished  about  1660. 
Hi^  pictures  of  the  latter  kind  are  to  be  seen  in 
several  churches  at  Andalousis;  those  which  he 
considered  his  best  are  sigiied  Ftiro  4$  Cbmpntm 
PaumofeciL} 

CAMIJ,  Lk,  a  French  engraver,  who  flourished 
nlxiut  the  year  1746.  He  engravprl  n  print  of  the 
Temple  of  Art«,  from  the  design  of  6'.  M.  Uumont. 

Canal,  Antonio,  called  CANAtETTi.  This 
eelebiated  painter  of  penpeetive  views  was  bom  at 
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Tcnke  m  1^.  He  was  the  son  of  a  leetie  pninter, 
and  was  himself  employed  for  some  years  in  jiaint- 
i5M  ikcoratioDs  for  the  theatre,  an  occupation, 
voich  from  necessary  despatch,  and  variety  of  con- 
tm»iice,»eciind  to  luin  gnat  readiness  of  hand  and 
porapdiMi  of  iayralion.  Aspiring  to  a  higher  walk 
m  tlif  art,  he  visited  Rome,  and  imsscd  sonic  time 
10  (ie&igTuug  the  grand  remains  oi  anticiuity  in  thai 
metiopahs  and  ita  Tidnity.  He  retumea  to  Venice, 
rtm  the  interior  views  of  that  city  fiimished  him 
with  the  most  picturpsque  and  interesting  subjects 
for  his  works,  which  he  treated  with  an  intelligence 
of  perspective,  and  a  conduct  of  aerial  tint,  that  ap- 
proach to  illusion.  Such  was  his  extraordinaiy 
otity,  that  the  number  of  his  pictures  is  immense, 
tad  yet  they  have  the  ajipearance  of  being  carefully 
fmLvfied.  There  is  scarce  a  collection  without  it« 
psir  of  Canakttis.  It  ought,  however,  to  be  ob- 
tened,  that  he  had  aercnil  seholaia  who  painted 
similar  subjects  so  neatly,  that  they  have  Ix'en  Home- 
tinus  mistaken  for  liia  wurk^,  particularly  F.  (iuardi. 
But  the  intelligent  observer  will  not  find  it  difficult 
to  diMioguish  the  ^nuine  works  of  Canaletti  by  a 
maior  fineal  precision,  and  a  peculiarly  brflliaiit 
efert  of  light.  He  dhd  i?i  \7f\H.  [The  name  by 
which  he  is»  ^neraily  known  should  be  written 
CiocUtio,  not  OhmMMA.  Hia  worka  are  taffldeatly 
bovn  to  make  eooUDcnt  on  them  unnecessary; 
hit  Acre  an  hundndt  attributed  to  htm  that  are 
Hmrious.] 

CANAL,  BsRifARDO,  was  the  nephew  of  thepre- 
eidii^  artiat,  bom  at  Venice  about  the  year  1/  24. 
After  receiving  the  instruction  of  his  uncle  he  visit- 
ti  Rome,  where  he  painted  some  pictures  in  the 
'■'yleof  Canaletti.  Heaftem  anLs  went  to  Germany, 
where  he  conceitedly  aonuucd  the  title  of  Count 
BeUotti,  by  which  name,  aeeoiding  to  Mr.  Heineken, 
be  is  best  know  n  in  that  country,  where  his  works, 
«  »  painter  of  perspiective,  and  architectural  viewb, 
lie  much  atlmired,  jmrticularly  at  Dresden,  where 
be  passed  great  part  of  hie  hie.  He  has  etched 
trreral  plates  of  viewa  of  that  city  and  the  neigh- 
bourhood, wbii  h  are  executed  with  neatness  and 
spirit,  and  ^jroduce  a  good  clfect.  He  died  at  War- 
"iw  in  17 >^). 

CAN  ALE,  GiDSEPPi^  a  modern  Italian  dengner 
ttd  engraver,  bom  at  Home  in  1728.  He  was  in- 
slmctca  in  cngravinij  by  Jacob  Frey,  and  also  fre- 
qocoted  the  school  of  the  CavaUere  Benefiale.  In 
1751,  he  was  invited  to  Dresden,  to  assist  in  making 
the  drawings  and  engraving  the  plates  of  a  part  oT 
the  pictures  in  the  gaUery }  he  was  appointed  en- 
pv(  r  In  the  courL  We  nave  by  hha  tlia  fidloir* 
print* : 

PORTRAITS. 

Mtfu  Mattia  P«rioi}  itfttr  M.  BmejM*. 
Muia  Antonia  Walbaigb,  Oowaccr  KUnMm  ttBmmy. 
Arthbinhnp  BonmrfntttTK  Bubamii. 
M»n*  JoMfphiiu,  Qiimb  of  Fohad. 
nim  Xavisr.  «f  Sum. 

  BterCndliwl 


VABIOtJS  SI  !1JJ  CTS. 

Tbe  Glory  ;  a  f}cr  Dftmrni  v  ■  •,  i, 
ASihyl;  tif^er  Au/jelifa  Kavjtinati. 

A(kffi  and  Hrr  driven  t'rnm  ranidiM' ;  nfter  Alhano. 

Cltrutaad  St.  John  ;  nfirr  Vattdertrfrf. 

Cbrirt  iipjKMmiitf  to  St.  Thi'iTiia:  afier  Mat.  Pntii  this 

pUu  wiLi!  finiahed  by  liraurariet. 
A  TtuUah  Womu ;  qfitr  Dittriqi. 


CANALETTI.  See  Camau 
CANDIDO.   See  Wit. 


CANE,  Cavio.,  ThiB  painter  waa  bom  at  Gal- 

larate,  a  small  town  in  the  Milanese,  in  1618,  and 
was  first  instructed  by  Melchiore  Gillardini,  but  he 
afterwards  studied  under  the  Cavaliere  Mdtaaone. 
He  imitatrd  the  woika  of  the  latter  with  success, 
and  became  a  painter  of  history  of  some  note,  par- 
ticularly in  fresco.  His  best  works  are  his  S.  Am- 
brugiu,  and  his  S.  Ugo,  paiuled  in  fresco  in  the  Cer- 
tosa,  at  Padua.  He  also  {tainted  landscapes  and 
animals,  which  he  tonched  with  gieat  spirit  He 
died  at  Milan  in  1688.  ^Lanri  oibservet  that  Oarh 
Cone,  of  Trino,  painted  in  IHOO,  as  we  leani  from 
Giovanni  Andrea  Irico  in  his  account  of  Trino,  who 
dtea  two  altar-pieces  daitd  the  said  year,  with  the 
name  Trineruit.  OrlariLli  mistakes  in  saying  he  was 
bom  in  the  Milanese,  IGlH,  and  died  at  the  age 
of  70.] 

CANINI,  Giovanni  Aonolo,  was  bom  at  Rome 
in  1617,  and  was  a  scholar  of  Domeniehino^  bqt 
aftenv  ards  frequented  the  school  of  Barbalunga.  He 
I>ainted  liistor^  witli  no  inconsidemble  reputation, 
and  was  received  into  the  academy  at  Rome  in 
1650.  In  the  ehnreh  of  S.  Martino  a  monti,  at 
Rome,  are  his  two  nicturea  of  the  Maitjrrdom  of  Ste- 
fnr  o  rind  St.  Bartolomeo.  He  was  alsoemplov  ^l 
tlie  Queen  of  Sweden  in  some  considerable  work:*. 
He  died  in  1666. 

CANO,  Alon«o.  Thia  celebrated  Spaniah  artirt 
has  been  caUed,  with  some  proprietv,  the  Michael 
Angelo  of  Sj)ain.  He  distinguished  himself  as  a 
painter,  a  sculptor,  and  an  architect,  in  all  of  which 
oranches  he  excelled,  and  it  is  not  easy  to  determine 
in  which  he  was  most  conspicuous.  According  to 
Palomino,  he  was  bom  at  Grenada  in  1600,  the  son 
of  Miguel  Cuno,  an  eminent  architect,  who  brought 
him  up  to  his  own  profession :  but  the  genius  of 
Alonso  was  not  to  be  confined  to  the  limit  ms  father 
had  prescn'lK'd  to  him.  He  apjilied  himself  to  the 
arduous  art  of  scuijiture,  in  which  he  made  a  sur- 
prising progress  in  a  little  time.  He  afterwards  vi- 
sited Sevilk,  and  ))laced  himself  under  Francisco 
Paeheco,  a  painter  m  gome  celebrity,  with  whom  he 
remained  eight  months ;  and  afterwards  studied  nn- 
der  Juan  del  Castillo,  then  considered  one  of  tiie 
grcatciit  painters  in  Spain.  He  executed  many 
woriu  for  the  public  placea  at  Seville  that  excited 
astonishment,  aa  die  prodnetiona  of  a  yoong  artlit 
of  littl  more  than  twenty  years  of  age.  He  was  so 
noble-minded,  and  conceived  so  elevated  an  idea  of  his 
art,  that  he  would  receive  no  remuneration  for  his 
early  works,  declaring  that  he  then  considered  himself 
unfinished  and  deficient,  that  he  worked  for  practice 
and  improvement,  and  couldnot  in  conscience  receive 
axiy  recom pence  for  such  unworthy  objects.  At  a 
more  advanced  period  of  his  hfc,  he  produced  many 
admiral)1e  compositions.  In  the  cnurch  of  »Santa 
Maria  at  Madrid,  is  a  celebrated  picture  by  him,  re- 
priM  iitiug  a  subject  from  the  life  of  S.  Ihidoro;  a 
Saint  Francis,  in  Santiago ;  and  in  San  Miguel  two 
pictures  of  S.  Caterina  and  San  Joseph.  Many 
other  excellent  works  by  this  painter  are  to  be  seen 
in  the  Imperial  college,  and  other  public  situations 
in  Madritl,  w  hieh  sutBciently  establish  his  fame  ;is 
one  of  tbe  greatest  painten  of  his  country.  The 
namencM  monuments  of  hia  ability  aa  a  sculptor 
and  an  archifecl,  are  not  noticed,  as  beyond  the  hmit 
of  this  [uibhcation.  He  died  at  Madrid  in  1^6. 
[Palomino  is  wrong  in  both  his  dates  of  the  birth 
and  death  of  Alonso  Cano.  He  was  bom  the  19th 
of  March,  1601,  and  died  the  Stih  of  Oetober,  1867. 
His  works  are  numerous,  and  are  to  be  found  in  all 
the  principal  churches  and  convents  of  Cordova, 
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Madrid,  Grenada,  Seville,  and  indeed  throughout 
Spain.  See  an  ample  acooiint  in  Cean  Bennudez, 
Jkeeiimano  WHorieo,  fte.] 

CANOT,  Peter  Charles,  a  French  engraver, 
burn  in  i/lO.  He  came  to  England  in  i74U,  when- 
he  resided  the  remainder  of  his  life.  He  engiwved 
a  great  number  of  plates  of  landsgyes,  marines,  and 
other  snbjects,  many  of  which  have  great  meriL 
Some  of  his  best  prints  are  those  he  eiii:r;i  \  ( d  after 
the  marines  and  sea  engagements,  painted  by  Mr. 
Paton ;  bi'sides  wUeh,  ttie  fbUowing  ai«  hit  most 
esteemed  plates: 

• 

A  tilight  Brocxc ;  oAer  BackhufUtH. 
A  frrith  Breexc ;  afttt  W,  VatAttkk, 
A  Calm  ;  a  fter  the  tamt. 
A  Storm  ;  after  iht  aamt. 
Retttining  from  Market :  after  Berghem. 
Th«  Fwrra-jrud ;  after  P.  de  Laer. 
The  Amorou*  Toper ;  after  D.  Tmitr$. 
The  Dutch  Smokers ;  tMur  the  $ame. 
The  Dutch  Cottage;  iffttr  PUltmaU. 
AntuBui;  ^^tertStmiu. 
Wiatsr;  afitr  the  tame. 
AJMAMnnr-mMngiofterOt^^ 


AMfamMmr^muungiofterQtU 
Pnamus  and  ThUba ;  tgUrL.  Brm 
The  Tempest ;  afitr  S.  A  Vtb^ker, 


An  Itidiao  Landscape ;  after  fluapor 
A  Landscape ;  after  Claude  Lorraine. 
8unri«e,  a  marine;  after  the  $ame. 
Two  pastoral  subjects ;  after  Rota  da  Tivoli. 
Two  Ticws  of  Wcatniiister  Bridge  and  Lmdea  Bri4g« ; 

after  ScoU. 
Seraaof  FosHaatfaigi;  aj^lFsoMoii. 

[He  died  in  1777  ] 

CANTA(J  ALIJNA,  liKMir.io,  an  Italian  design- 
er and  engraver,  bom  at  Flon  ntT  in  1.'>S2.   He  fre- 

auented  for  some  time  the  school  of  the  Caracci, 
lough  he  does  not  appear  to  have  disthigtdshed 
himself  a-s  a  painter.  He  was  instnu  tcd  in  en- 
graving by  Giulio  Parigii.  His  pen  drawings  jxw- 
sess  great  merit,  and  are  highly  esteemed.  \V  e  have 
a  number  of  plates  by  him  of  landscapes,  theatrical 
decorations,  and  triumphal  entries.  This  artist  has 
thecrcilit  of  haviiiu  l)een  the  instructor  "f  ('allot  and 
Stefano  dclla  Bella.  The  folloning  are  Im  principal 

prints.  His  mark  is  ij^ 

The  immaculate  Conception  ;  afi'^r  ('(tllot, 
A  Kct  of  four  laiitlscuiH-ji ;  dated  l(i09. 
A  ttC't  of  Nix  tan(lM-ap<'!(. 

A  set  of  twelve  landscapes ;  octagon  ;  marked  with  his 
cipher. 

A  set  of  six  lnnd>car>ca ;  with  his  cipher ;  dated  1624. 
A  set  of  platen  uf  the  Scenes  of  SB  Opera;  etfterikede- 
Bi'ffMt  of  Giaiio  Parigii. 
wt  of  i' 


A  H 
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plates,  called  the  Palaxso  dells  Fa 


[He  died  about  1630.] 

CANTARINI,  SiMOtn,  called  Simons  da  Pi- 
sa ro.  This  eminent  painter  and  engraver  was 
born  at  IVsaro  in  l(il2.  He  was  instructi-d  in  de- 
sign by  Gio.  Giacomo  Pandolfi,  and  afterwards 
Studied  under  Claudio  Ridolfi.  But  the  works  of 
Giddo  Rent  were  at  that  time  so  much  the  objects 
of  admiration,  that,  although  he  had  gained  already 
no  little  celebrity  bv  his  picture  of  S.  Pietro,  paint- 
ed for  a  chapel  at  tNmo,  near  that  where  was  placed 
Guide's  picture  of  Christ  giving  the  Keys  to  St.  Pe- 
ter, he  resolved  to  become  a  strident  in  the  school  of 
Giddo,  where  he  remained  until  his  insolenrc  and 
nulevolence,  not  only  to  his  instructor,  but  to  Do- 
menichino  and  AUwino,  obliged  him  to  quit  the 
school  of  Guido  and  Bologna,  and  to  shelter  himself 
in  Rome,  where  he  employed  some  time  in  studying 
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the  works  of  Rafikelle.  On  his  return  to  Bologna, 
not  Andins;  a  residence  them  igienble  to  him,  he 
went  to  Mantna,  where  he  was  tAm  into  the  aer- 

\Hec  of  the  Duke,  and  was  employed  fn  paint  hi* 
portrait.  But  whether  he  had  not  U-en  accustomed 
to  that  depiu^roentof  art,  or  from  some  other  cause, 
he  was  entirely  unsucoessfuL  This  disappointment, 
preying  on  a  oispositioa  naturally  moroae  and  irri- 
table, is  sii]ip()srtl  to  have  occasioned  his  death  in 
lti4s.  Bakiinucci  considers  Cantarini  as  another 
Guido;  but  although  his  merit  is  undoubted, and 
though  he  is  allowed  to  have  approached  nearer  to 
to  him  than  any  other  of  his  imitators,  he  has  little 
claim  to  originality ;  and  all  we  admire  in  his  best 
works,  many  of  which  )M)ssess  great  beauty,  he  is 
evidently  indebted  for  to  his  great  model.  As  an  eii> 
graver,  the  etrhintjs  of  Cantarini  are  in  very  hidl 
estimation.  They  are  very  masterly  and  spiritM; 
but  in  them  his  imitation  of  the  etchings  of  Guido, 
is  even  more  apparent  tlian  in  his  pointing,  and  it 
wonM  not  he  easy  to  distinguish  them,  if  the  platn 
by  Guidn  did  nof  sliow  a  superior  marking  of  the 
ligure,  purticulurly  in  the  extremities.  The  follow- 
ing aie  ms principal  prints: 

Adam  and  Eve  (-atinf  thr  f  irfniMi  ri  Fniit 
The  Rcpo*.e  in  Ef,'Vjit ,  f:il»ilv  iiuirk>  d  G.  Renut,  in. 
&/,c. 

Another  Hepow  in  Kin-pt,  with  the  Head  of  ihc  Virgin 

in  prohle,  with  St.  J(>s(  ))h  sit^in^'  ni-.ir  In  r. 
Another  Hi[)<)m'  in  Ekfvpt,  with  the  Head  of  llie  V'ij^gia 

ill  front.  ^>ith  St.  JoMph  in  the  disbneo;  vsiyfiaa. 

Thf  Holy  Fiimily,  with  St.  .lohn. 

AnotliiT  Holy  i'amiiy,  with  .St.  Jolu  and  ttOWAagds; 

niarkfd  S.  C.  da  I'l mre,  fee. 
Thu  Virgiu  Miiry,  witli  u  Uh>r}-,  and  ths  laftat  JSBOS} 

marked  N.  C.  da  J'esare,/ec. 
The  Virgin,  with  the  inlhat  Jcaos  hoMfagaBM  by  a 

String. 

The  Vir^'in  sittintr  i"  the  Cloud.*,  with  the  infant  JcsaS, 
The  Virijin,  with  a  (Hory,  crowned  hy  two  .Vngels. 
Christ  hcinukf  hit  Crovi.  with  Joseph  of  .\riniathoa. 
St.  John  the  liaptiiit  in  the  Wildcmevo,  holding  hisCntS, 
and  a  Cup. 

St.  John  in  the  Wildemeie,  sitting  on  a  Stone. 

St  Sebostinn,  widi  BU  Aa«d  ptssMting  ths  PsbB  at 

Martyrdom.  • 
The  great  St.  AaOooj  at  Fadaa  kassling  bsAre  Hba 

infiint  Jesus. 
The  little  St.  Anthony  of  Padaa. 
St.  Benedict  curing  a  Demoniac ;  after  Lod.  Caraeei. 
'llin  Guardian  Angel  leading  a  Chud. 
Jupiu-r,  Nejitaiis,  and  Ploto,  doing  iMaaage  to  Cardinal 

Bor^hese;  ftss;  itwastiraol 

Gmdo, 

The  Rape  of  Europe;  line,  and  i 

Mercnrr  and  Argus ;  flue,  and  •  

Mars,  Venus,  and  Cupid ;  (^fUrPaoh  Veremtt. 
Venus  and  Adooia. 
Fortons,  reprssented  by  a  Female,  with  her  Foot  on  a 
Globe;  aflsrISWds  Amu;  asiked  O.Xenm.  in.  ft 

fee. 

CANTI,  GiOTAffm.    This  painter  was  a  native 

of  Parma,  and  flourished  about  tlir  year  1700!,  Ac- 
cording to  Lanzi,  he  princiitally  rebidcd  at  Mantua, 
where  nis  battle-pieces  and  landsca{>e8  were  sought 
after  for  the  private  collections.  He  also  attempted 
historical  subjeots,  but  never  went  beyond  medio- 
rrify,  and  seemed  to  ex|H'et  to  make  up  for  every 
other  requisite  by  promptness,  and  facility  of  ex- 
ecution.   He  died  in  171o. 

CANTQFOLI,  Ginevba.  This  lady  artist  was 
a  native  of  Bologna,  and,  according  to  Malvasia, 
wa.s  instructed  by  KliRabetta  Sirani.  She  jiainted 
liistor\'  with  some  reputation.  In  the  chureh  of  S. 
Procolo,  at  Bologna,  is  a  picture  by  her  of  the  Last 
Supper;  in  La  Morte,  S.  Apollonia;  and  in  S. 
Giacumo  Maggiore,  is  her  best  performance  of  & 
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PAINTERS  AND  ENGRAVERS. 


Taumuo  di Tillmraov*.  [Zani  plaecB  her  birth  hi 
1618,  and  her  1       in  167'i.] 

CANUTI,  l)aMh\ico  Maria.  "  Among  thcdis- 
cqilei  of  Guido,  (says  Lanzi,)  few  have  Httained 
am  Kpotalioii  Uuin  Dom.  Maria  Canuti"  He 
wn  born  at  Botogna  fai  1020,  and  after  stndying 
wdi^r  Chudo  until  he  was  able  to  fly  n  liis  own 
vingi*,  he  was  employed  in  several  wurki>  for  the 
pabTic  ediRces  at  Rome,  Padua,  and  Bologna.  In 
the  church  of  tlie  P.  P.  Olivetani,  is  an  extmofdi- 
nary  picture  by  him  of  the  Descent  from  the  Cro««, 
rep^e^^■ntefl  by  nioonlitjlit,  railed  tlif  N'ottc  del 
Canuti  in  S.  BemardinD  is  a  tine  picture  of  the 
Virgin,  with  S.  Marta,  and  S.  Antonio  of  Padua ; 
and  in  the  sacristy  is  flu-  Madonna  and  Bambino, 
in  the  Clouds,  with  a  Glory  of  Ani^els.  of  whicli  he 
has  left  an  etching.  In  the  Palaz/o  Pei>oli,  at  Bo- 
logna, are  two  flalooiui  entirely  painted  by  Canuti, 
wnkfa  are  dwiiedly  admired.  This  painter  etched 
scvprnl  plates  in  the  manner  of  fiindo,  but  in  a 
neater  and  more  tinished  style,  though  less  spirited 
jttChaenciiCioD.  VehaTebyhim: 


The  Portrait  of  Ixirku icn  Car.ici  i  ;  Ccmuitltfte, 
Ditto,  An'>'titu>  Caracci;  t(iinr  mark. 
Ditto,  Aiinil>:ilf  Coracci;  t/ir  sanir. 
The  VirKin  in  the  Cloud*,  with  Chhiit  itandiug  by  her. 
St.  Rnch,  as  well  as  the  preceding;  after  his  own  design. 
St.  Fiuds  pnjriugi  itfUr  QmdiH-Domt,  Ma.  Ca/nth 
fie. 

(He  died  in  16S4.] 

[CAPANNA,  Poccio.  This  artist  flourished 
in  the  I4l]i  centnty,  and  wiM  eateemed  one  of  the 

IHMt  successful  followers  of  Hiolfo.  If  is  a  (inesfion 
whether  he  was  of  Flortnice  or  A»»isi;  Va««iri  and 
Lanzi  report  for  Florence ;  Baldinucci  and  Zani  in- 
cline to  Assisi.  An  example  of  the  beautifiil  sim- 
plicity of  his  style  of  composition,  and  truth  of  ex- 
1  ri  s-ion.  iwwy  be  seen  in  Uonini's  work,  plate  xxi., 
representing  the  Entombing  of  our  Lord.  J 

CAPELLANIf  Antomo,  a  modem  Italian  en- 
graver, bom  at  Venice  about  1730.  He  was  a 
powl  of  Wagiier.  and  engraved  several  plates  both 
at  Venice  and  Home.  The  ercater  part  of  the  por- 
traits for  the  new  edition  oi  Vasan,  published  by 
Bottari  at  Rome,  in  1700^  are  by  this  artist.  He 
alw  ensfraved  <;eveml  plates  for  the  Scuola  Italictc 
Pictursc,  under  tlie  direction  of  Gavin  Hamilton. 
The  Iblloiriiig ate  his  prineitMl  printa: 

Thf  rortrait  of  Michelf  Anet  lo  Hunnaniti. 
The  I>rmwiaK  School ;  «/>«r  Z>"»/i,  Sdaiotto. 
Diana  and  Endj-mion ;  after  thr  same, 
Apollo  and  Daphne  (  omr  the  tame. 
The  Creation «f  Eve;  w»  the 8i*tia« ebspel ;  itfltrM. 
Angela. 

.\dam  and  Etc  driven  from  Paradine  ;  /A«  tame. 
The  Marriji^;^  of  St.  Catherine ;  after  Coregoio, 
The  Repa«e  in  Egypt ;  after  Baroeeio.  17/2. 
\it^  1)1  tlir  Porticii  iif  thr  Villii  .\lh:ini ;  affer  Panini. 

CAPiXELLi,  Bernardino,  an  Italian  painter 
and  engraver,  bom  at  Siena  about  the  year  1617. 
Hr  was  first  a  scholar  of  Alessfindrn  Casolani,  and 
afterwards  was  instructed  by  Rutilio  Manclti.  His 
works  as  a  painter  are  little  knovi'n,  but  we  have 
several  plates  bv  turn,  which  are  etched,  and  some 
«f  them  finishea  with  the  snver  in  a  da^  lastelesB 
t^le;  ainoiiif  whkhthefiulowiBgarethepiiiielpal: 

The  T  irtnit  "f  \t.-ss:in<lr<i  rii'oLnii;  R.  CamteUi,fee. 
8.  Aiith"iiv  rjf  r.ulua,  iiiul  liis  Mirjiks;   B.  Capitelli, 

The  Manoagv  of  St.  Catlirrini- ;  nfler  Cnregwi. 
The  Repn««  in  Kcvpt.  thi  \\vim  ciTiof  dtuut  tO  ths in- 
luU  itam  i  <\fttr  HutUio  Matutti. 


[OAPP 


I  drinking  in  the  Cottage  of  the  old  Wmnan.  The 
M  «ubjcct  which  Count  Goutit  engrared  after  Et" 
duimer. 

A  w>t  of  twelve  plates  of  the  Life  of  St.  Bernard  of  Siena, 
with  the  title  ;  Bemardus  CajtiteUiut  Senentit. 

A  Mt  of  lU«ni  and  biMU-iiUen,  among  which  is  tllS  Al> 
dobnodini  Marriage  from  aa  sittique  painting. 

[His  birth  must  have  been  much  earlier  than  IGI7, 
as  he  worked  from  IG22  to  li>.')7-  Bartsch  has 
given  a  description  of  43  pkoes  by  him,  and  others 
have  been  diseovered  rince.  Biyan  has  passed  an 

unjust  rcnsure  on  this  artist;  perhaps  from  having 
iiccii  only  some  of  hi6  inferior  works.  Zani  classes 
him  BB,  J 

CAPODORO.  SeePAOAOMNi. 

CAP0L0N60,  AwTomo,  a  Neapolitan  painter, 
who  flourislied  about  the  year  1480.  He  was  a 
scholar  of  Ciiovanni  Bernardo  della  Lama;  and, 
according  to  Dominici,  painted  the  principal  altar* 
piece  in  the  church  of  S.  Diego  at  Nutlea,  repre- 
senting the  Immaculate  Conception,  witn  S.  Fran- 
cesco d'Assisi  and  S.  .\ntonio  da  Padua,  which  is 
highly  Kpoken  of  bv  that  author.  In  the  church  of 
S.  Niccolo  is  the  Virgin  and  Infimt,  widi  a  Gloiy 
of  Angels  and  several  Saints. 

[CAPPKLLA,  SripjoNE,  a  scholar  of  Solimene, 
who  excelliii  m  (ojjviu^'  his  master's  pictures, 
which,  when  retuuclied  by  him,  passed  for  ori- 
ginals.] 

[CAPPFT  T,K,  Jan  V a nnKn,  an  eminent  Dutch 
piuuttr  of  niarine  subject*  aud  river  views,  is  sup- 
posed to  have  been  bom  al)Out  1635.  Though  he 
produced  manr  pictures  of  great  excellence,  none  of 
the  Dutch  wntem  on  the  works  and  Vrm  of  their 
painters  notice  hini  or  his  works.  Many  of  his  pic- 
tures have  hern  brought  tu  England,  and  their 
merit  justly  appreciated.  From  the  manner  of 
paintiiig  which  he  adopted,  the  perkid  at  which  he 
floufwhed  may  be  conjectured.  His  firet  pictores 
induce  tlie  belief  that  he  studied  the  works  of 'Wil- 
liam vande  Velde,  for  they  recall  to  mind  the  pic- 
tures of  that  master,  not  m  eo]>ies  or  imitations,  bat 
as  painted  on  the  same  principles :  others  bear  a 
resemblance  to  De  Vlieger  and  Dubbels ;  and  some 
appi  ar  to  have  been  painted  with  all  the  ijenius  of 
Keuibrattdt,  so  surprising  is  their  ed'cct,  and  with 
the  glow  and  warmth  of  Cuyp.  He  was  a  great 
colourist,  and  may  \k  classed  amonij  the  most  cele- 
brated painters  of  marine  subjeet.s  of  the  Dutch 
school.  Like  Vandemeer  and  Isaac  Ostade  he 
also  painted  landscapes,  generally  under  the  aspect 
of  Winter,  with  numerous  figures'  skating  on  frozen 
lakes  nr  rivers.  These  varied  resemblances  mark 
the  i)eriud  uf  his  practice,  and  thot>e  \s  etl  acquainted 
with  his  works  will  acknowledge  that  he  must  have 
been  a  contemporaiy  of  all  tM  great  artists  above 
named.  There  are  pictures  with  his  name,  Ji  V. 
CappeUe,  but  none  Known  with  a  date.  A  very 
beautiful  s|)ccimen  was  in  the  {xwsession  of  Lord 
Charles  Townsond,  representing  a  river  scenes  the 
entrance  of  the  Brill ;  a  Dutch  domcT  with  pasaen- 
gers  is  approaching,  and  a  boat  wnn  otheri  is  pass* 
ing  before  it ;  on  the  left  is  tlie  jetty  of  the  harbour  ; 
in  the  distance,  the  sea,  with  a  man-of-war  and 
other  vessels  sailing  in  various  directions.  The 
effect  of  day-hght  presents  that  singtdar  apjiearance 
sometimes  seen  after  a  shower  at  sun-set,  ttie  driving 
clouds  producing  strouij  shadows  over  ilie  water,  and 
is  strikmgly  imposing.  This  description  is  given  as 
))eing  characteristic  of  many  otheis  of  the  master. 
Some  of  his  pictures,  however,  appear  rather  too 
hazy  and  cold  in  colour  tu  be  pleasing  to  those  not 
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acquainted  with  the  atmosphm  of  Holland  {  peihap« 
tb^  have  sufiotd  by  tiuu^  or  iiyudidotts  etauiiog, 
and  what  is  called  icstoration;  otlicra  are  now  at- 

trihnted  to  him  that  fire  not  worthy  of  his  poncil. 
Hiis  real  picturt'ti,  in  fine  condition,  are  worthy  of 
places  in  the  ricliest  collections  of  the  Dutch  mas- 
tCFS,  and  obtain  high  prices  in  conimercc] 

CAPPSLLI.  Giovanni  Antonio.  Tui  peinlnr 
was  born  at  Brescia  in  1664.  He  was  nrst  in- 
structed by  Ponipeo  Ghiti ;  he  afterwards  visited 
Bologna,  where  ho  studied  some  time  under  Lorenzo 
Pasinelli,  and  finally  went  to  Rome,  where  be  fre- 
quented the  school  of  Batista  Gauli,  called  Baerid. 
lie  painted  history,  and  his  works  in  fresco  were 
held  in  considerHl)Ie  ei^timation  ;  they  are  cliiu'lly  iu 
the  pubHc  edifices  at  Hmscia.  [^Zani  is  of  opinion 
that  he  whs  bom  in  Itibii,  and  died  in  1741.] 

CAPPELLI,  Francesco.  This  painter  was  a 
native  of  Sassuolo,  in  the  Modcnese,  and  wae>  edu- 
cated in  the  school  of  Coree;^o.  Acconling  to  Vid- 
riani.  lie  chiefly  resided  at  Bolo^^ia^  where  nowcvcr 
he  has  not  left  any  work  of  notoriety  in  the  pubUc 
ediAces,  bein^  chieflj  employed  for  private  collec- 
tions. Lanzi  mentions  a  picture  by  him  in  the 
church  of  S.  Sebastiano  in  his  native  town,  repre- 
■enting  the  Virgin  Man,-  with  several  Saints,  in 
which  the  impasto  and  relief  were  worthy  of  the 
hand  of  hii  great  instructor.  [He  was  al^  called 
OuximmMS.  He  nourished  from  1535  to  i5H6. 
He  mtMt  not  be  confounded  with  another  Francesco 
Caccianemici,  who  was  of  the  school  of  Primati^ 
cio,  and  lived  about  the  same  |>eriod.j 

CAPPELLINI,  Gabrible,  called  iL  Calioabi- 
ifo.  This  painter  was  originally  a  ahofmaker,  fipom 
which  eireniratanoe  he  acquired  the  name  of  il  CaK- 

Erino.  He  wrm  a  native  of  Ferrara,  and  is  said  f( 
ve  been  induced  to  attempt  painting,  and  to  be- 
come a  scholar  of  Dosso  Dossi,  from  l^ng  compli- 
mented by  that  aitiat  on  the  ekfant  ahapc  of  his 
ehoee.  In  the  JPiMirv  •  SeoUmrt  cK  Rrrara,  by 
Cesare  Barotti,  are  mentioned  some  of  liis  'ivorks, 
and  he  is  there  extolled  for  the  boldneb«  of  his  de- 
•ign  and  the  sobrietr  of  his  ctriour.  In  the  chuich 
oTS.  FnncesooatFeintra,ia  apictofetvtfaia  mas- 
ter of  8 1  PMer  and  St  Jamee,  and  in  S.  Gknrannino, 
the  principal  altar-piece  is  by  him,  reprewnttag the 
Vii^n  and  Infant  with  tteveral  Saints. 

CAPPELLI  NO,  Giovanni  Domen  ICO,  was  bom ' 
at  Genoa  hi  ISSdt  and  etndied  iHMP^ng  under  Gia 
Batista  Tani,  of  whose  manner  he  was  a  aneeessfM 
imitator.  Il  is  style  is  less  noble  than  that  of  PaE:gi. 
but  he  possesi»ed  other  qualities  of  the  art  that 
render  his  works  interesiiujj,  as  is  evident  in  his 
Death  of  St.  Francis,  in  S.  Nicob  at  Genoa,  and 
his  8.  FraneescaRoitt8nain8.8tefima  Hediedin 
1651. 

CAPRIOLO,  AiRSSANDRo,  an  Italian  engraver, 
of  whom  httk  is  know  n.  He  worked  chiefly  for 
the  booksellers,  and  bis  plates  are  esecnted  witb 
the  graver  hi  a  fennal,  stiff  style.  He  engraved  die 

portraits  for  a  work,  entitled,  liitraffi  di  cctito  Capi- 
iani  Ulustri.  [His  name  was  Altjtraiulo,  not  Ales- 
sandro;  he  was  of  Trent,  and  flourished  about 
1580.  His  works  have  been  confounded  with  those 
of  Cornelias  Cort,  to  whom  the  best  have  been  at- 
tributed, and  Capriolo  has  been  judged  on  the  de- 
merits of  the  "  JiitraUt  tli  rcnto  Capitani  illuttri." 
He  marked  his  prints  wilh  the  letters  nr,  cursive 
letters,  very  small  Hnd  closely  connected ;  these,  it 
is  conjectured,  have  been  mistaken  for  cc,  and  his 
style  of  engraving  having  a  r!nvp  rcs<*mblance  to 
that  of  C.  Curt,  has  assisteu  tiiu  mistake.  It  is  tiow 
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that  justice  should  be  done  to  an  artist  tt  great  ta^ 
lent-  The  inquirer  will  do  well  to  consult  Zani  on 
the  subject,  parte  I.  vols.  v.  and  vi.,  and  parte  IL 

vol.  iii.,  in  (he  notes.] 

CAPURRO,  Francksco.  This  painter  was  bora 
at  Genoa,  and  was  a  scholar  of  Domenico  Fiasella. 
On  leaving  that  master  be  went  u>  Naples  and 
Rome,  wfaoe  he  attaehed  himself  to  tfie  woriis  of 
Spagnoletto,  whose  strong  and  rigorous  st}  le  was 
then  admired.  He  was  enii)loy«l  some  timt  at  the 
court  of  Modena,  and,  according  to  Soprani,  died  at 
Genoa,  in  the  prime  of  life,  of  a  mahgnant  fever. 
[He  (Wished  about  1690.1 

CARACCI,LoDovico.  This  distinguished  paint- 
er, tile  j)rincipal  foun<ler  of  the  school  that  beairs 
the  name  of  nis  family,  was  bom  at  Bologna  in 
1555.  He  was  placed  in  the  school  of  Prospero 
Fontana,  which  was  tfien  in  some  repute.  From 
the  pxtrannlinary  powers  to  which  he  afterwards 
attained,  it  aj)i)ears  almost  incredible  that  his  first 
attempts  should  have  been  so  feeble  and  unpromis- 
ing, that  his  instnictor  advised  him  to  renounce  the 
art,  and  to  adopt  another  profession.  His  apparent 
dulness,  and  tne  dilTiculty  with  which  he  seemed  to 
operate,  occasioned  his  fellow  students  to  confer  on 
him,  in  their  mockery, the  nick-name  of  the  Ox.  It 
was  soon  after  evident  that  this  tardiness  did  not 
however  proceed  fkwn  a  deficiency  of  genius,  but 
was  the  eflect  of  a  profound  reflection.  lie  con- 
sidered  promptness  and  vivacity,  as  the  rock  on 
which  so  many  of  his  contemjxiniries  had  split,  and 
he  was  convinced  that  in  an  art,  where  so  much  de- 
pends on  the  mind,  an  attentive  tmd  serious  a|^ie^ 
tion  is  inflnitely  more  advantageous,  than  a  prema- 
ture and  dangerous  mechanical  focili  ty .  He  consul  ted 
nature  in  evei  ^  and  by  a  constant  study  of 

her  beautteis  he  insensibly  acquired  that  cotrectaesa 
and  simolicity  which  so  peculiarly  distinguish  Ma 
style.  Having  derived  all  the  itupro%-emeTit  he 
could  from  the  works  of  art  in  Bologna,  w  hen-  it 
had  at  that  time  fallen  into  some  degree  of  deca- 
dence, he  visited  Venice,  where  he  attached  himself 
to  the  study  of  the  works  of  Titian  and  Tintoretto. 
At  Florence,  he  copied  the  works  of  Andrea  del 
Sarto,  and  at  Ptumamade  his  principal  studies  from 
the  grand  productions  ofCoreggio.  On  his  return 
to  Bologna,  he  was  desirous  of  retrieving  the  art 
from  the  degradation  into  which  it  had  fallen,  al- 
most throughout  Italy;  from  the  depraved  and  im- 
poverished style  that  had  been  practised  in  the 
schools  of  Sabbatini  at  Rome,  of  Pasignani  at  Flor- 
ence, of  Procaccini  at  Milan,  and  of  Fontana  and 
Passerotti  at  Bdogna.  The  prevailing  system  of 
those  masters  was  as  notorious  fer  its  negligent 
facility,  as  it  was  removed  from  the  truth  and  sim- 
plicily  of  nature;  and  it  was  by  the  jkiwcin  and 
energy  of  Lodovico,  assisted  by  liis  relatives  Agus- 
tino  and  Annibale,  that  the  art  was  rescued  from  a 
state  of  languor  and  debili^,  which  threatened  ita 
entire  annimlatfon,  and  placed  on  Ae  pitMid  and 
transcendent  elevation  to  which  they  raised  it. 
This  iimuvatiun  and  reform  was  not,  however,  eflect- 
ed  without  considerable  opposition  and  difficoltjr. 
All  the  painters  of  fiolqsna  Kirmed  a  league  against 
the  new  st^Ie  of  the  Caraeet.  Their  woiriu  were 
criticised  with  unmerited  severity,  and  they  were  ac- 
cu.^cd  of  iK-iug  a8  deficient  in  iiccuracy  ju.  in  elegance. 
At  length  the  extraordinary  merit  of  their  produc- 
tions triumphed  over  cabal,  and  they  succeeded  in 
establishing  that  oelebiated  academy,  in  which  the 
tnlmfs  r-f  Albano,  Guide,  and  Dom-^nirhinn,  and 
their  ullicr  able  disciples,  were  aftcrwardii  accom- 


A  DICnOMABT  OF 


.  kiui^  .  j  uy  Google 


PAINTBR8  AMD  BNORAVERS. 


pHshed.  In  this  great  school,  Lodovico  may  be 
truly  called  iho  fons  iiujenionim.    The  style  of  this 

ecat  painter  has  Wen  considered  by  some  of  the 
St  judges  in  the  art,  as  that  which  approaches 
neareiit  to  perfection.  "  His  breadth  of  bght  and 
shadow,"  says  Sir  Jcwhua  Reynolds,  "  thesimplicitv 
of  his  colouring,  and  the  solemn  effect  of  that  twi- 
light that  seems  diffiised  over  his  pictures,  is  better 
suited  to  the  grave  iin  !  'iL^^iified  subjects  lie  gener- 
ally treated,  than  the  mow  artificial  brilliancy  of 
smMUne  which  enlightens  the  paetOTC*  of  Titian." 
The  principal  works  of  Lodonco  are  al  Bologna, 
among  the  most  important  of  which  are  his  fresco 
I'aintitis,"^  in  the  paJazzi  Magnani  at  Zampieri,  in 
which  he  was  aswisted  by  Agostino  and  Anoibale. 
In  the  cloister  of  S.  Micnele  in  Bosco,  he  pttlited, 
with  the  aasistance  of  his  scholars,  thirty-semi  pic- 
tnres  of  the  lives  of  S.  Benedetto  and  S.  Cecuia, 
and  a  fine  fn'sco  of  the  T-ast  Supper.  In  S.  Martino 
Maeeiore  is  his  celebrated  picture  of  S.  Girolauio, 
anoRui  moic  tuum  Limbo  or  Purgatory,  which  is 
eoNddered  a*  one  of  the  greatest  cMnnplw  of  the 
■liUiiue.  In  8.  Duiueiiieo,  is  his  pieture  of  8.  Do- 
menico  and  S.  Francesco,  in  trie  Kimplest  and 
sraadest  style  of  the  art,  with  an  almost  impercepti- 
iife  eflbrC  01  and  shadow,  yet  of  sufficient  and 
Mrprisiug  idicf,  aod  an  indie8cril>able  sanctity  in 
the  expranon  of  \m  heads;  Ihrming  a  whole,  that 
Malv.-i.<%ia  st)'le8  nna  Orandexia  che  mat  piu.  His 
CaiiL^  in  the  ceiUng  is  painted  in  a  style  so  tender, 
graceful,  and  loTety,  that  it  may  be  cited  as  a  model 
of  beautiM  ej^narioD.  Contnited  with  thia,  are 
Ut  two  frietumi  in  the  Ceitoaa,  of  Chrltt  enmned 
with  Thonis,  and  the  Flagellation  ;  exhibiting 
powers  more  male  and  rigorous,  capable  of  express- 
Of  the  a>«ftd  and  terrific.  In  the  same  churcn  was 
his  naoat  cateemed  wtak  m  oiU  representing  St  John 
preaehmg,  now  in  the  gallery  m  the  LouTre.  ^The 
picture  in  the  Louvre,  of  St.  John  preaching,  is  at- 
tributed to  Annibale,b^  the  writers  of  the  Catalogue.] 
By  Lodovico  Caraccl  we  have  a  few  enj^ravings 
mm  faia  own  designs*  thqr  are  fint  c^ed  in  a  free 
and  nuurterly  style,  and  finnhed  with  the  ip^ver. 
He  generally  marked  his  plates  •«itli  fh'^  inii'  il  L. 
C.  or  LO.  C.   We  have  oy  him  the  following : 


Samoa •mRcaadagaaXilDni  JLCO* 

Tlw  TiigiB  and  iaftat  JaiBi»  wtA  ftar  Aag^B,  btl^ 

htuftk. 

TlwTir^  (ucUiDg the laflnt  J««s,hat(4«ge&i  Lad, 
Gw.,  mv.f. 

Tha B«f  Faaiiljt  whsie  Uw Tfaghi  k wasUaf  liant 

Aaotbcr  B«ty  FkHBi^»  16IH{  JCaifiwipp  CanatStfie. 
AnodMrHOTFamllTiiiidaraB  Anb. 
The  FrantiniW  to  fha  Poems  «r  CSnar*  JMiidUu 
A  TMs,  with  the  Afns  of  BenflgliofaU,  wtt  Mnenry 

«ad  HereulM. 

This  great  aitist  died  in  1619. 
CArACCT,  AoosTiTfo.  AgosCmowastheeouafai 

rf  L(>d()vieo  Cnracci,  and  the  elder  brother  of  Anni- 
bale,  bom  at  liulugna  in  155H.  He  wfis  intended 
hy  his  father  for  the  business  of  a  goldsmith,  a  pro- 
fession then  nearly  connected  with  the  art  of  en- 
graving, and  at  Aeage  of  feorteen  he  had  engraved 
some  plates  in  the  style  of  Comelins  Cort,  when 
Lodovico  persuaded  him  to  study  paintinc.  He  be- 
came a  scnolar  of  Prospero  Fontana,  ana  he  after- 
waida  studied  under  Bartolomeo  Passerotti.  Agos- 
tino  not  only  discovered  a  happy  dispoeition  for  the 
art  of  painting,  but  disfin^isiied  tiimself  by  his 
itudy  of  the  sciences,  and  of  j)oetry.  These  acmiire- 
mr-nls  were  t.f  infinite  advantajje  in  many  of  the 
great  works  which  were  afterwaids  produced  by  the 


united  powers  of  the  CaraccL  On  leKvitW  the 
sth(K>l  of  Pafserotti,  Agostino,  toother  with  his 
brother  Anniliale,  passed  some  time  at  Parma, 
will  I  I  they  »>tudied  with  attention  the  works  of  Co- 
regiiio  anil  Parmegiano.  He  afterwai-dii  went  to 
Venice,  where  he  had  an  opjH)rtunity  of  perfecting 
himself  in  en^ving  under  Comehus  de  Cort,  by 
whose  instraction  he  became  one  of  the  most  distin- 
■  Miishi  il  I  riL^-iiivcrs  of  his  country.  Excellent  as  a 
designer,  he  frequently  corrected  the  defects  in  the 
drawing  of  the  pictures  he  cngravedt  fiit  which  he 
sometimes  leoetred  the  thanks,  out  more  nsaally  the 
reproaches,  of  the  painter.  On  his  return  to  Bo- 
logna, emulated  by  the  reputation  Annibale  had  al- 
ready acquired,  he  devoted  himself  to  painting  with 
indefatigable  assiduity,  and,  assisted  by  the  instruc- 
tion of  Lodovico,  his  advancement  was  such  that  he 
was  engaged  in  all  the  considerable  works  in  which 
thev  were  then  employed  in  the  pala7.zi  Magnani 
an<i  Zaujpieri.  It  was  at  this  time  that  he  painted 
his  celebrated  picture  of  the  CommimiOQ  of  St. 
Jerome,  fiv  the  Certoaa  at  Bologaai  now  placed 
among  tibe  oflier  rabheriea  in  toe  galkry  of  die 
Louvre.  [It  is  now  in  the  galler)"  at  Bologna.] 
Annibale  being  soon  after  engaged  to  visit  RomeitD 
punt  tlie  Fameae  GaUeijr  he  was  accompanied  by 
Agoatino,  whose  icaoureef  and  poetical  gemnawoe 
of  the  most  essential  aerfioe  in  the  eonpoaitlott  of 
those  fabulous  subjects,  to  which  the  unlettered 
mind  of  Annibale  would  have  been  inadequate. 

These  aids  were  not  aufficiently  appreciated  by 
Annibale  wboaetrivMioaa  and  turf>uient  dispoailion 
prodtteed  continual  <foae»8iona,  aiul  A^ostmo  waa 
obliged  to  abandon  him,  and  to  leave  Rome.  He 
went  to  Panna,  where  he  was  employed  by  the  Duke 
to  paint  the  great  saloon  of  the  Casfaio,  the  finish* 
ingof  which  lie  did  not  long  anrvive.  The  nrineipal 
worlts  of  Agoetino  are,  his  Conunnnion  m  St  Je- 
rome l>efore  mentioned ;  in  S.  Bartolonieo  di  Reno 
at  Bologna,  is  his  fine  picture  of  the  Nativity,  with 
two  latenlaof  the  Adoration  of  the  Magi,  and  the 
CirrnmdKiaiif  and  in  S.  Salvatorct  hia  admirable 
Assumittion.  At  Rome,  the  pictoiea  he  wanted  in 
the  Famese  Callery  were,  the  TMnmph  01  Oalate^ 
and  Ccphalus  and  Aurora. 

Aa  an  engraver,  Agostino  Caracci  is  to  tx<  ranked 
among  the  moat  celebrated  artists  of  Italy.  The 
eorrectneas  of  hia  design  is  only  cquaUed  by  the 
beauty  of  his  execution,  and  his  plates  would  have 
nearly  reached  perfection,  if  he  had  paid  more  at- 
tention to  the  effect  of  the  chiaro-scuro.  They  ap- 
pear to  have  been  executed  entirely  with  theg»ver» 
ui  a  bold,  free  8t}^le,  nearly  membling  that  of  his 
instructor,  Cornelius  de  Cort.  The  exjiression  of 
his  heads  is  admirable,  and  his  extrenuties  are 
marked  with  the  greatest  care.  His  plates  are  very 
nnmerous,  tliey  are  generally  marked  with  the 
initials  A.  C.  or  AUG.  P.  or  Agoa.  C,  and  some- 
times with  his  name  abbreviated.  They  are  not 
difhcult  to  be  ascertained.  The  following  are  his 
principal  printa: 

PORTRAITS  AND  SlTBJBCTa  HOM  HM  OWV  DBSIONa. 

Agostino  Caracci. 

Antonio  Caracci,  his  fitthcr ;  very  •corce. 

A  MMlallion  of  the  Emperor  Aqguatos ;  C.  A. 

Burt  of  Coamu*  I.  with  omamculd  Hgoin. 

The  Head  of  a  Woman  ;  fine. 

Portrait  of  a  Lady  with  a  Odkr  «f  Pesik 

Giovanni  Tommaao  CoatusB, 

Prinoeas  Chriitina  of  Lomias. 

UlyMci  Aldrorandu^. 

Marc  Antonio  liiiimnndi. 

TitismVeoeUL  US7. 
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Autonio  Cancel,  oj*  St.  Jow-ph. 

Kvf  ffivinp  the  Appio  to  Adam.  1581. 

The  Viri^in  ;iiul  lutiint  Jcsih. 

The  sucklin({  tiit  iiilj.iit  Ji«-n*. 

The  Kop<j>e  in  Eftypt. 

The  \u^in  in  the  CloucU,  giria^  the  Scapuluy  to  aSaiaL 
The  Virgin  seated  on  a  »tcp,  with  St.  JoMldi,1ibB  Jateft 

Jecu«,  St.  John,  and  an  Angel ;  scarce. 
The  Good  Samaritan  ;  proob  before  the  Iclt.  r  uru  Tcry 
rare.   The  imprewionit  with  the  name  of  Berttlii,  are 
retouched. 

The  Crucifixion,  irith  two  F«iMlai»  ma  iiniifwiiliii^ 
Christianitj,  tlia  oduv  Judaim. 

The  Re«ttrppction. 

Lc  Dome  di  I)ii>.  The  Pope  and  the  Senate  of  Venice 
kneeling  before  the  Virgin ;  Luc.  BarteUi  formU. 
1.582. 

St.  Fr.mda  d'AHisi  recciring  the  Stigmata ;  Aym.  Car. 
loSti. 

The  Cord  of  St.  Franci* ;  St.  Fzaada  diatxilnitina  coidi 
to  a  number  of  persons  of  dilleimt  ordera.  1ot& 

St,  JeroiiK'  kiRtliiicr  at  the  ontnmccof  a  cave. 

There  are  imftressioiu  of  this  plate,  which  are 
very  acarce,  where  it  is  three  porfa  nniilMd,  and  the 

rf«f  sliplitly  sketched  with  a  single  8trv)ltc.  The 
plate  w  ;ls  aftcrwanis  finished  by  his  jmpil  Villiirm-ua. 

Seventeen  plate*  of  frt-e  subject*,  called  in  Italj  le  Laa> 

cirii  (i<  i  faratci. 
Two  othtT  indwcnt  Mihjrrfi, 
A  Landacapc  with  naked  tijjurt-*. 

A  Landscape  with  the  &iuu(.-,  aud  in  tho  diatuice  a  Dance. 
Cupid  conquering  Pan ;  Omnia  cittiit  OMUr,  IMS. 

Perseus  comhntinp  th<"  Monster. 

Fronti^;ii':r.-  for  tin-  Ixiok,  called  Cremona  f(lr!is%ima. 
This  lHX)k,  which  is  Tory  acarev,  contoiiu  thirty-five 
poffCniti,  «k||nTtd  bj  4fMMML 

80BJECT8  APTER  VARIOrS  MA<!TKn>t. 
A  ChQd  blowing  Bubbles ;  afUr  GoU  :ius  ;  very  iwarce. 
Jacob  wateriag  the  Floolu    Baefael  •»  t^D,  {Mtart 

m\. 

Judith;  half-length;  <if!tr  Lori-iizn  Snhhntini. 
The  young  Tobit  conducte«l  by  the  Angel  j  improperly 
marked  Hq^TiMMr  d'tVUm;  it  le  after  AipwO*  4to 

lie^qio. 

The  Prcseatatba  Id  the  Temple;        OMste  Samtmh 

chini. 

The  Vir^'in  nnil  infunt  duift  giving  the  Kfljjfe  to  St. 

Pc'trr  ;  after  I  he-  sninf!. 
The  Adonttion  ff  the  Muni,  1  "iTf  ;  liaUh.  peru::i.  /nnj-. 
The  Viririn  and  Iiit';iiit,  with  Mapt!a!cne,  St.  Jerome, 

and  an  At!^;i  !  :  nfh-r  C'lrri/'iio.  l.iSO. 
The  .\doration  of  the  Magi ;  after  Marco  del  Mora. 
The  Kece  Hr>nir>,  witit  ue  Vugia  tad  edMv  figune; 

after  (Sttretjijio.  1>S7. 
The  mocking  of  C'lirist  ;   Vmp.  Sfmr/n,  pin.r 
The  prratCrut  ifixion;  afUr  Tintoretto  i  in  three  abeete. 
The  de.-td  Clirist,  vuppoiiedl^ea  Angel;  half^lengdi; 

after  I'.  Strada. 
The  I'ieta  ;  nfter  the  sculpture ^  M.  Anyelo  Buonaroti. 
The  Nativity'of  the  Viigw  ;  a/Ur  And.  del  Softo. 
The  Virgin  Meiy  emwaad  Iqr  Hm  Tibdty;  afier  A. 

ilostuert. 

The  Holy  Famflv  ;  after  Fed.  Baroreio. 

The  Holy  FamUy,  with  St.  John  ;  after  Rafaelle. 

The  Holy  Family,  with  St.  Michael ;  after  L.  Sabbalini. 

The  Virgin  with  the  Crescent,  and  the  infant  Jesns  giv- 
ing the  Benediction  ;  offer  the  tame. 

The  Holy  Family,  with  St.  Anthony  and  St.  Catherine  ; 
after  Paolo  Veronete. 

The  Vir)?i«  taking  nnrlrr  her  protection  tWO  Moalai; 
aft^  t/w  same. 

The  Morrivgeof  St.  Cathwiae ;  <{/Ier  the  tamt. 

The  MartyrtomorSt.  Jwlhiia;  4l^<fte««ite;  in  two 
sheet*. 

The  Trinity;  after  Titian. 

The  Virgin  and  infant  Jesus,  with  serenil  Sehlti;  lJUr 

Giulio  Campi. 
St.  Paul  reenaeitsting  Eutychoe;  ^fier  datonio  Camp!. 
The  Udj  FamQy  reposing  in  n  Xanidacope ;  after  B. 

Paueri. 

The  Viigin ;  hair-length ;  afttr  Qiaeomo  Prancia. 
St.  Bebeelian ;  after  Fmumtteo  Fram-ia. 
ThaYi^gDiMklingthciaflut  Jemu;  after  Gio.  Ligozii, 


fit,  Jerome  ;  half-len^fth  ;  after  Vanni. 

St  Jerome,  with  the  Lion  rfRTirdiiig  the  VirKin  in  the 

Clouds;  o/ttr  Tintoretto.  l.j9S. 
The  Temptation  of  St,  Anthony,  1582.  As  this  print  ia 

without  a  name.  It  hae  beea  eoawtlBiae  attribnlad  to 

Cornelius  Cort. 
Mercury  and  the  G races ;  after  Tintoretto. 
Wisdom,  accompanied  by  Peace,  driving  away  the  God 

of  War ;  after  the  tame. 
J^Sniswcnrn  inp;  his  Father  Anehi>e< ;  offer  F.iirru'no. 

Agostino  Caracci  died  in  1(502.  [He  died  in  IGOi, 
at  the  age  of  43,  as  appears  by  the  inscription  in 
the  cathedral  at  Parma,  where  he  was  buried.] 

CARACCI,  Anmbale.  This  great  artist  was 
the  younger  brother  of  .Acostiim,  and  tin-  cousin  of 
Lodovico  Caracci,  born  at  Bologna  in  I5tiO.  He 
had  received  from  nature  the  genioa  of  a  painter, 
which  was  cuUivafed  with  the  greatest  care  by  Lo- 
dovico, nnder  whose  instniction  his  advanceuunt 
wa.s  so  rapid  llint  it  Mirjmsed  liis  instructor.  En- 
dowed with  more  enerar  than  Agostiiio,  he  twpears 
to  have  sought  the  dimctiltieB  of  the  ait  onfy  for 
the  ^lory  of  surmounting  them,  and  animated  by 
the  hre  of  an  enthusiastic  imagination,  he  grasped 
at  a  grandeur  which  less  vigorous  stamina  were  in- 
capable of  leaching.  Having  made  oonsiderablepnK 
fiewney,  he  was  nenoed  hf  Lodovico  to  visit 
Parma,  to  study  what  liad  been  liis  own  favourite 
model,  the  works  of  Coreggio.  1 1  was  by  liit>  iulitiira- 
tion  of  the  wonderful  productions  of  that  great  mas- 
ter, and  hi«  lon^  study  of  them,  that  he  acquired  the 
boldneta  of  design,  the  admirable  choice  in  the  turn 
of  his  figures,  the  great  and  simple  foldings  of  his 
drapery,  and  tlie  coring  variety  of  foreshortening 
for  which  his  works  are  so  justly  admired.  He 
afterwards  improve<l  himself  in  coloiuing  bv  the 
study  of  the  works  of  Titian,  Tintoretto,  and  IPaolo 
Veronese.  On  his  rettim  to  Bologna,  he  assisted 
Lodovico  in  \m  undertakings  in  the  palaces  of 
Magnani,  Favi,  and  Zampieri.  His  fame  soon  after 
reacIJed  Rome,  and  he  wa.s  invited  by  tlie  Cardinal 
Famese  to  ornament  the  gallery  of  his  palace,  in 
which  lie  w  as  aNsistcd,  as  has  been  stated,  by  Agos- 
tino.  The  great  powers  he  pofiaeased  previous  to  his 
visiting  Rome,  vrere  now  restrained,  and  correeted 
by  a  eonfemplation  of  the  works  of  Raffiielle-,  nnd 
the  established  bciiutieb  of  antiquity ;  always  retain- 
ing in  his  mind  the  grandioso  of  Coreggio,  and  sup> 
ported  in  his  energy  bjr  the  great  example  of  iMu- 
chael  Angclo. 

The  Famese  Gallery  oe-eiipied  Annibale  eight 
years  of  the  prime  of  his  hfe,  to  which  the  abilities 
of  Lodovicso  and  Agostino  also  contributed.  For 
this  immense  work  by  which  he  ennobled  the  art, 
and  immortalized  nis  feme;  a  work,  in  which  tlte 
learned  Poussin  (no  mean  antlioritv")  declared  he 
had  8ur|)assed,  in  that  style,  not  only  himself,  but 
every  painter  who  preceietl  him;  the  generosity 
of  his  princely  employer  liberally  remuncmfcd  him 
with  five  hundred  crowns :  almost  as  nnu  h  m  the 
wages  of  his  valet  dc  chainhic  It  is  not  to  lie  de- 
ni(^  tliat  the  powers  of  Annibale  w  ould  have  deve- 
loped themselves  in  this  great  work  with  more  classie 
purity,  and  a  more  refined  fasfe,  if  the  ardent  vi- 
vacity of  his  mind  hatl  been  poliahetl  by  a  cullivaJtd 
education.  Averse  to  literary  studies,  and  eonse- 
quentlv  ignorant  of  history  ajod  the  fable,  lie  was 
obligea  to  have  recourse  to  the  acciuiremento  of 
others,  and  flic  natural  result  was,  that  he  could 
nut  feci  the  pt>etry  of  his  subject  so  sensibly,  or  cor- 
rectly, as  if  It  had  emanated  fnim  his  own  mind.  It 
is  only  in  the  works  of  the  enli^tened  artist  that 
we  can  detect  to  ftid  unkcd  the  aaUtme  poet  and 
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the  transcendent  painter.  Annibalc  was  in  com- 
plete possession  ofliif  art,  when  the  subject  did  not 
go  bc-yond  the  limit  of  lut  comprehension. 

His  excellence  a«  a  painter  of  landscape  mi^t 
not  to  be  unnoticed,  iu  whicli  lie  did  not  coni'ine 
himself  to  llif  Larktfrnunds  of  his  liistorical  sub- 
jects, but  pninted  several  in  which  tiie  tigures  are 
only  accessory,  to  which  we  have  nothing  in  the 
art  superior  in  grandt-ur  of  scenery,  in  the  choice  of 
fomw,  in  aerial  tints,  and  in  ^.jiiritod  execution.  The 
principal  works  of  Aiitiibale  at  Rome  are,  the  Farncse 
Gall.  p.-,  and  m  the  chapel  of  the  palace,  the  Miracle 
at  C'ana.  I  n  S.  Francesco  da  Ripa,  is  his  fine  picture 
of  the  dead  Christ  supported  by  the  Virgin;  and  in 
the  Madonna  del  VoyxAo,  an  admirable  Assump- 
tion. At  U<ilojipia,  in  the  church  of  the  Madonna 
di  Gsliera.  the  Annunciation  ;  in  S.  Francesco,  the 
Assumption;  and  in  Corpus  Domini,  a  grand  pic- 
tue  of  the  Resiurrection.  In  the  gallery  at  Dresden 
is  Ml  admirsble  picture  by  AnnilwOe,  formerly  in  the 
collcofion  of  the  Duke  (jf  M(*ili  i.i.  representing  St. 
Koch  distributing  his  wealth  to  tiie  poor ;  an  abund- 
•Bt  and  admirable  composition  of  a  ^^roup  of  pau- 
pen,  of  (joth  sexes,  exnibiting  all  the  "  variety  of 
VRtehedness,"  in  infirmity,  disease,  and  indigence ; 
snatching  with  grateful,  but  ea^ar  anxiety,  the 
charitftble  donations  of  the  Saint,  expressed  with  all 
the  feeling  and  sentimeot  of  which  the  art  is  eapa- 
Ue.  Tbe  nuwt  odebnted  easel  picture  by  Annibale, 
WH  in  the  Orleans  CoUeetion,  now  in  the  possession 
of  th'  T"  rl  of  Carlisle.  It  represents  our  Saviour 
token  down  from  tlie  Cross,  extended  in  the  lap  of 
the  Virgin,  who  m  fainting,  Mary  Magdalene  de- 
pkrin^  the  death  of  her  divme  Master,  whilst  Mary 
[the  wtik}  of  Cleophas,  and  another  of  the  holy  wu- 
nicn.  are  succouring  the  mother  of  Christ.  Of  the 
beauties  uf  this  admirable  production,  any  descrip- 
tion that  could  berelw  altienipted  would  be  quite  in - 
eflectnal;  it  must  he  sen  to  be  felt.  The  awful 
raanBer  in  whidi  this  soleam  nilneet  is  repmented, 
fills  the  mind  of  the  beholder  with  the  most  affect- 
ing emotionii.  It  has  been  very  finely  engraved  bv 
Roullet. 

Annibale  Caraoci  died  in  1609. 

By  die  hand  of  this  great  artist  we  have  iibont 

twenty  plates,  partly  etched,  and  finished  with  the 
graver,  m  which  the  great  master  is  strongly  mark- 
ed. Thqrare, 

The  Virgia  nickling  tbs  infiunt  Jcras ;  otU. 

The-  Virgin  rapportiog  tho  head  of  the  infant  Jcius 

The  %  irgin  and  Child,  with  St.  John  prsaeating  a  Bird. 

The  Virgin  wated,  with  the  Infant  Slmdiag. 

The  Adoration  of  thsShspheildiu 

The  Virgin  of  th*  Fssibunr,  whsndwnfss  diUktoSt. 

John.  1606. 

A  dead  Christ  in  the  lap  of  dis  Vbgiii,  csOsd  the  Christ 

of  the  Caprarole.  1.597. 
Christ  crowned  with  Thonu;  A.  C,  inv.tifie,  1606. 
ft.  Jerome  with  apcctaclc*;  half-length. 
St.  Francis  with  a  Crucifix  and  a  Skull. 
at.  FranctK  kneeling  at  the  foot  of  a  Hock, 
St  PetTt>nius  kncehng. 
Apollo  plajing  on  the  Lyre,  with  Pan. 
An  old  Man,  with  two  other  figures. 
Venas  sleeptng,  with  Cupid  aui  a  8s4rr. 
Tenus  »lc«p^|,  flonlsBplBtod  If  a  M^r,  aunsssd  by 

Cupid, 

Silenu*.  a  Faun,  and  a  Satyr,  csOed  the  Cup  of  Annibole. 
The  Triumph  of  Bacchus,  a  SolTor  to  the  Cop  (  both  very 
scarce. 

Am  and  6slstea|^witk  a  S«^. 
SoManas^thsEUm}  wytesiMi, 

t?orftlbUaecoantof  tbe  Caracci,see  Malvasia.  It 


would  extend  this  work  too  much  to  g\\c  all  the 
particulars  relating  to  them  and  their  sclioui.] 

CAR ACCl,  Francesco,  was  the  voungcr  brother 
of  Agostino  and  Annibale,  born  at  }V)logna  in  1595, 
and  was  brought  up  under  Ijodovico  Camcci. 
Proud  of  his  technical  eoiinexii-i-  i.n  l  t  "  n. 
he  audaciously  attempted  to  opjHjsie  tin-  aendeniic 
cek  britv  of  Lodovico,  to  whom  lie  was  indebted  for 
every  tiling  he  knew,  by  setting  up  a  rival  estublish- 
ment,  and  had  the  insolence  to  nave  written  over 
hi.s  door,  T/n's  w  i/tc  (rue  schxtl  of  ihi-  C/tntcci.  Not 
meeting  willi  tiie  succeii^  he  expected,  lie  left  Bo- 
lo^a,  and  went  to  Home,  where  he  died,  in  IG22. 
Hm  works  at  fiolo^a  are,  the  Death  of  the  Virgin, 
with  the  Apostles,  in  S.  Maria  Ma^ore,  in  which 
Lan/.i  says  he  was  assisted  hy  Lodovico;  and  St. 
Kocli  and  llie  Angel,  in  the  church  of  S.  Hocco. 
^\'e  have  a  few  plates  from  the  point  uf  tiiis  artist, 
from  tbe  designB  of  Lodovico  and  Annibale,  as 
follow: 

The  Virgin  and  infuiu  Jesns,  iSMfibed,  Diaparm  iHM^ 

n  direo  Luea  pu-i.  Ar. 
Sir  Charlox  Borri>im-o  kneeling. 
An  \\\gv\  with  wingft,  poiatiog  to  atkull. 
Four  liusts  of  illustrious  wonsa  $  Sssitesais,  Loesslls, 

Arti  misiii,  and  Portia. 

He  sonic-times  marked  liis  plates,  F.  C,  and  sfHne* 
times  with  the  cipher 

CARACCT,  Aimncio,  cdled  Ii.  Oobbo,  wae  a 

natural  son  of  Agostino  Cararci,  born  at  Venice  in 
10^  and  wa^  educated  under  Annibale,  whom  he 
accompanied  to  Rome  when  he  went  to  paint  the 
Famese  Gallery.  With  tbe  advantage  of  Annibale's 
uutmetion,  and  endowed  with  natural  genius,  he 
soon  became  an  able  designer,  and  was  taken  into 
the  protection  of  Cardinal  Tonti,  who  employed 
him  to  ornament  his  chapel  in  S.  Bartolomeo  nell' 
Isola,  where  he  painted,  in  fresco,  several  pictnrea 
of  ^  life  of  tl^  Virgin,  and  the  passion  of  our 
Saviour.  In  the  chai)el  of  S.  Carlo  Borronieo,  he 
painted  that  saint  communicating  the  i)ergons  af- 
ihctt  il  with  the  plague.  One  of  his  esteemed  per- 
formances, is  a  frieze  in  one  of  the  apartments  of 
the  pontifical  palace  of  Monte  Cavallo,  which  ii 
much  admired.  He  was  gratefully  attached  to  An- 
nilmle,  whom  he  attended  in  his  last  moments,  and 
honoured  witli  a  splendid  funeral  in  the  church  of 
the  Rotunda,  near  the  tomb  of  RafTuelle.  Antonio 
was  of  a  slender  constitution,  and  did  not  survive 
his  thirty-fifth  jear.    He  died  at  Rome  in  Ifil^. 

CAR ACC'll  OLO,  GiAMBATisTA.  Tiiis  nainter 
was  l)orn  at  Naples  about  the  year  15H0.  lie  first 
studied  under  Frnncei^ro  Imparato,  but  quitted  that 
master  to  become  a  ^cholar  uf  M.  Angelo  Caiavae- 
gio.  For  .some  time  he  followed  the  vi^rous  style 
and  powerhd  lii^ht  and  shadow  of  that  painter,  but 
the  fame  of  Annihale  C'anicci  drew  him  to  Rome, 
where  he  devoted  himself  entirely  to  the  study  of 
his  works  in  the  Famese  Gallery.  On  his  return  to 
Naples,  according  to  Dominici,  he  painted  several 
jiictures  for  the  public  edifices  so  much  in  t}ie  style 
of  Annibale,  tliat  tlu y  might  be  mistaken  for  his 
work.s.  Uf  these,  the  most  esteemed  arc,  his  St. 
Cecilia,  in  the  church  of  S.  Maria  della  Solitaria ; 
S.  Antonio  da  Padua,  in  S.  Niccolo;  flie  Death  of 
the  Virgin,  and  the  Assumptioti,  in  S.  Aiuii  di 
Lomhardi ;  and  his  S.  Carlo^  ill  S.  AgneUa  He 
died  at  Naples  in  1641. 

CARAGLlO,or  CAR  ALIUS,  GiOTANNT  GiACO- 
MO,  an  Italian  designer  and  engraver,  bom  at 
Verona  about  the  year  1512.   He  studied  the  artof 
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engraving  at  Rome,  and  from  the  style  of  hii  ex- 
ecution, he  is  jreneraliv  ronsidered  as  a  fliKcipIe  of 
Marc  Antonio  Riu:tu>ii<li.  His  drawing  is  very 
com-ct ;  he  gave  a  fine  expression  to  his  heads,  and 
his  extremities  are  marked  in  a  masterif  manner. 
GanffUo  hotds  an  eminent  rank  among  me  engmv- 
en  of  his  country.  He  was  much  employed  in  !lie 
graving  of  gems,  and  executed  severm  medals,  by 
which  he  gained  great  reputation  at  the  court  of 
Sigkmond,  King  of  Poland.  He  ia  aometunes  caUed 
Jaeobtts  Verm^siR,  which  name  he  MMnedmes  in- 
scribed on  his  plates,  and  sometinwa  »w*A*«l  diem 

with  the  cipher  ^«  The  Mowing  arehisprind- 

pal  plates : 

The  Vii^n  and  Infiint,  under  an  Oraage  Troc  ;  Jacofjtu 
VeroiuiiAis. 

The  Virgin  kneeling,  with  the  Infant  aad  St.  Ann. 
The  Holy  Family  ;  aOer  liaJfktUtf  tks  SHBemlfjaak  IS 

the  tine  print  by  Edelinck. 
Another  Holj  Fuailj;  a/ltr  Jb|^bdKf  ;  wtth  St  BUsa* 

beth. 

The  Miirriage  of  the  Virgin  ;  after  Parme<jutno. 

The  Annunciation;  after  Titian;  inwnribed  TUiemi 

figurarum,  Are.  ;  Jar.  Varaglio. 
The  PuiiiHhment  of  Tantalus ;  ajler  the  »<ime. 
The  eiirryin^  up  of  Ganimede ;  after  M.  Angela. 
An  Anatomical  Figux*,  holding  a  Sknll yUr  Rotao, 
Bennile*  piorcing  wittiUiAirowB  theCSmnr  Nesns; 

after  the  tame. 
Hcrculea  slaving  Caucus ;  after  the  same. 
Kymphsana  YouaglfflnmaOwdai:  ^ttr  ti*  tfm». 
Tweaty,of  DMaidnwifIt  duir  AttfO^ia  nidMs; 

after  the  tame. 
Twenty,  of  the  Metumnrphasasof  tin  Qodi;  ^imtMo$» 

and  Pierino  del  Faya. 
The  Triumph  of  th« '  Muses  o\  or  the  PteidM ;  after 

PitrinoM  Vaaai  J,  J.  CanuUa  Vtrmteat,  Ififil 
The  DaaOi  of  MdMfer ;  if/lsrCM  swM j  Joe.  CaralpHt, 

fhc. 

The  Creation  ;  after  the  tame;  aemii^iieiilsf. 
A  Battie  ;  A.  /.  Jacobu,  Vvt^fie. 
Tb«B«p««rdM8sbiast;  a^fcr  Jtoiso;  imflnfahod, 

[He  flourished  as  an  engraver  on  copper,  from  1526 
to  15^1.  Aretino,in  hia  Qartig^imMt\asal^  in  I&34, 
ears,  **EnotiniegocheMaTCantoniononlbMennieo 

ncl  burino,  ma  Oianiacvfm  Caralio  Veronete,  tuo 
ailutvo,io  passa  iion  pure  aggiungi  infino  a  qui,  corae 
si  vede  ne  le  opere  intaghatc  da  lui  in  rame."  At 
the  latter  part  of  hia  life  he  returned  to  Italy,  and 
eettted  on  his  own  estate  near  Parma,  where  he 
(Hod,  it  is  supposed,  about  1570.] 

C'ARAVAGGlO,PoLiDORO  Caldara,  called  da. 
This  distinguished  painter  belongs  to  the  school  of 
Lombardy  l>y  birth,  but  to  that  of  Rome  by  his 
edneation.  He  was  bom  at  Caravaggio  in  the  Mi- 
lanese in  1495.  His  parents  lived  in  the  greatest 
indigence  and  obscuritv,  and  after  passing  his  youth 
in  misery  and  want,  ne  waa  obl^ed  to  leave  his 
home  in  seareli  of  emplojTTient,  and  on  liis  arrival 
at  Rome,  was  en^j^^ed  as  a  porter  l)y  the  arliijtii  who 
were  employed  In  the  Vatican,  under  Leo  X.,  to 
cany  the  mortar  for  the  plaster  of  their  fresco 
paintings.  Whilst  he  was  occupied  in  tfiis  humble 
station,  he  observed  with  great  attention,  with  what 
facility  Maturiuo,  and  Giovanni  da  Udina,  executed 
the  designs  of  RaflTaelle ;  and,  inspired  by  his  natural 
disposition  for  the  ar^  he  made  aome  attempts, 
whieh  attracted  the  notice  of  Baflhelle,  of  whom  he 
afterwards  became  one  of  the  most  ilhistrious  dis-  , 
cipleti.  His  assiduous  application  in  utudying  the 
ancient  statues,  and  bassi-relievi,  was  such,  that  in 
a  little  time  he  appeared  to  have  imbibed  the  tme 
spirit  of  the  Oreeian  sculptors ;  the  same  perfection 
of  design,  the  same  purity  of  form,  ai)peared  in  all 
be  did.   Ttiis  scnmulous  attention  to  the  antique, 


I  rendered  him  little  eenstUe  to  the  charm  of  eohmp* 

ing,  and,  indeed,  for  some  time  he  entirely  neglected 
it,  coatt:nting  himself  with  representing  in  chiaro- 
scuro, the  designs  he  had  composed  from  his  studies 
of  tile  beantiea  of  antiquity.   Such  was  iiis  excei- 
knee  in  these  pradnetions,  tiiat  he  was  selected  by 
RafTaelle  to  pamt  the  friers  which  accompanied  the 
works  of  that  master  in  the  apartments  of  the  Vati- 
can J  and  they  were  in  no  way  unworthy  of  being 
placed  with  the  sublime  productions  of  that  iUustn- 
ous  artist.    From  the  models  he  consulted,  Polidoro 
was  a  strict  observer  of  the  propriety  of  costunie. 
The  trophies  with  which  he  accompanied  and  em- 
bellishea  his  works,  arc  truly  antique;  and  bv  the 
variety  of  hi<  attitudes,  t)ie  simple  ca.st  of  hia 
draperies,  the  adaiinible  expression  of  hi^  heiuls,  the 
grandeur  and  copiousness  of  hi.s  compositions,  and 
ue  elevation  of  ois  ideas,  tu:  appeared  to  have  rB> 
stored  the  purest  en  of  Atiieman  art.  In  eohmr, 
almost  entindr  a  monochromist,  he  wa.s  the  first  of 
the  Roman  scliool  that  attempted  tiie  magical  eiTecC 
of  chiaro-scuro  in  the  management  of  the  n^ajises  of 
liglit  and  shadow.  It  was  tiie  custom  at  Home,  in 
the  time  of  Polidoro^  to  ornament  the  extericw  of 
the  principal  houses  and  palaces  with  the  works  of 
eminent  artists,  executed  in  a  style  called  by  the 
Italians  "tffra/Uhf*  CJtpwsied  bjr  hatchings  on  the 
plaateTf  in  the  namer  of  cngiaTinff.  In  works  ^ 
diat  nature,  FoKdoro,  and  his  friend  Matnrino,  were 
much  employed ;  and  it  is  ^atly  to  be  regretted, 
that  their  exposure  to  the  weather  and  the  ravoces 
of  time,  have  (U|  lued  the  art  of  tiMBW  Taloaole 
productions,  of  whose  beauty  we  may  form  some 
judgment  from  the  prints  which  have  been  engraved 
from  some  of  them,  by  Cherubino  Alberti,  Henry 
Goltius,  and  Gio.  Batista  Galestruzzi.  Polidoro  was 
in  the  fhll  possession  of  celebrity  and  sneeess,  when 
Rome  wa>>  taken  liy  Rtorm,  and  sacked  by  the 
Spaniards,  in  I'yIJ.    He  took  refuge  at  Naples, 
wiierc  he  was  most  kindly  received  by  Andrea  da 
Salerno,  whose  acquaintance  he  had  made  at  Rome, 
and  whowaa  the  means  of  procuring  him  nnmediate 
employment.    After  passing  some  time  at  Naples, 
he  went  over  to  Siciljr,  where  his  first  employment 
was  painting  the  triumphal  arches  which  were 
erected  at  Messina,  on  the  occasion  of  Charles  V.'a 
return  from  his  expedition  to  Tunis.  His  nnct 
work  was  his  celebrated  picture  of  Christ  hearing 
his  Croiis,  a  grand  curaputiition  of  many  figures, 
painted  in  oil,  with  a  beauty  and  harmony  of  colour- 
ing which  proved  that  he  was  capable  of  distinguish- 
ing himself  even  in  that  department  of  art  when 
the  subject  admitted  of  it.     The  ri  tn;ii:;il  r  uf  his 
history  it  is  painful  to  relate;  Hume  being  restored 
to  tranquillitv,  he  was  desirous  of  returning  to  the 
emiwrium  of  art,  which  he  had  bet-n  forced  to 
abandon  by  the  most  imperious  necessity.  Prepara- 
torj-  to  his  departure  from  Sicily,  he  had  drawn 
his  money  from  the  bank ;  tempted  by  which,  he 
was  murdered  by  his  servant,  a  Sicilian,  in  1543,  in 
his  fortv  (  iL'hth  year.    The  principal  works  of  Po- 
lidoro da  C  aravaggio,  are  his  friezes  and  other  orna- 
ments in  the  Vatican.   In  the  garden  of  the  Palazzo 
Bu&lo  at  Rome,  the  Fountain  of  Pamaasus:  and 
in  the  court  of  the  samepalaechis  hhtorr  of  Niobe, 
and  some  grand  comjwsitions  of  Naval  Combats. 
In  S.  iiilvestro  a  Monte  Cavallo,  two  subjects  of  the 
Life  of  Magdalene,  with  a  very  beautiful  landscape. 
At  Naples  he  painted  SL  Peter  and  St.  Paul,  in  the 
chnreh  of  8.  Maria  delle  Gnaae,  and  several  pie- 
tures  in  S.  Angelo,  in  Pascheria.    At  Messin  t,  ^lis 
celebrated  work  of  our  Saviour  bearing  his  Cro«6. 
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CARAVAG6I0,  M.  A.  See  Akoelo. 
CARAVOGLIA,  Bartouwio.  Thn  pdnter 
w  s  nattve  of  Ptemont,  md  flowidked  aboirt  the 

rear  1673.  He  is  said  to  have  been  a  scholar  of 
boercino,  but  this  Lanzi  disputeSt  observing,  that 
hi«  lights  are  less  lucid,  and  uie  shadow  s  k  ss  deep, 
than  those  of  the  ^nuine  followers  of  BarbierL 
Notwithstanding  this  languor,  his  pictures  please, 
by  a  modest  union  of  col  iir  \.  hich  nresides  in  his 
workii,  which  arc  further  estimable  lor  their  inven- 
tion and  design.  His  best  prodnetion  is  the  Last 
Sapper,  in  the  church  of  Corpus  Domini,  at  Turin. 

CARBAJAL.  Luis  de,  a  Spanish  painter,  bom 
at  Toledo  in  15.'i4,  and  wa-s  a  disciple  of  Don  Juan 
de  Villoldo.  He  was  one  of  the  many  eminent 
minters  employed  by  Philip  II.  in  the  Escurial. 
Part  of  tlie  principal  cloister  is  j)aiiited  by  Carbajal, 
where  lie  has  represented  some  bubjects  of  the  Life 
of  the  Virgin:  and  the  altar-piece  of  the  Infermeria 
is  also  by  him,  lepcaeatiiig  the  Nativity.  Thisre 
■leaprerel  of  hw  pictures  in  the  chtirehes  of  Madrid 
andTol.  i  ..  He  died  at  Madrid  in  ir)9!.  [Pfirbajal 
Wh-s  enij.itiyed  at  the  Partio  in  1013.  He  was  oaeof 
the  most  eminent  paintera  in  Spain,  of  his  day. 
fiiyaa  was  kd  into  cnor  by  foUowing  PaUiminoi 
See  Cksw  Spi^iMNfes.] 

[CARBONI,  BERNAuno,  or  f;!uv>\M  Berxaii- 
no  ui  Aloar  a,  bom  at  Genoa  m  ibl4,  w;i-s  a  scholar 
of  Andrea  di  Ferrari,  and  obtained  a  great  n  jjuia- 
tion  in  his  day,  both  as  an  historical  and  portrait 
psintf-r.  In  uie  latter  it  n  said  that  he  painted 
tn-.  li  ill  i'h'  m^inner  of  Van  Dyck.  He  died  in 
I6s3,  tliou^h  some  say  in  1667.] 

CAR  BOX  I,  Francesco.  This  nainter  was  a  na- 
tive of  Boloirna,  and  a  scholar  of  Ale.s.sando  Tiarini. 
He  was.  notwith.standing,  so  great  an  admirer  of  the 
works  of  (luido.  that  he  imitated  the  graceful  and 
elegant  style  of  that  master.  His  best  works  are  at 
Bol  iogna.  In  8.  HaHino  Maggiore,  is  the  Cruci- 
fixion, with  St.  Theresa  and  other  figures;  in  S. 
Paolo,  the  Entombing  of  Christ;  and  in  the  church 
of  the  Padri  Servi,  the  DecoUatkMior  8t  John.  [He 
diedtn  163&1 

CARDBnAS,  BAtTOtom  ra.  Aceoiding  to 
P.t"  inino.  this  painter  was  a  native  of  Pnrtu^  in 
but  visited  Madrid  when  lu;  was  young,  and 
became  an  artist  of  considerable  reputation.  He 
punted  the  pnncipal  part  of  the  cloister  of  Uie  con- 
▼ent  of  Noestm  Sefiora  d'Atocha,  at  Madrid.  He 
resided  the  laffi  r  part  of  his  hfe  at  Valladolid, 
wiirre  he  painte<i  s<'veral  pictures  for  tlie  churches, 
particularly  in  the  cloister  of  the  convent  of  San 
Pablo.  He  died  at  ValladoUd  in  1606.  [Accordinjj 
to  Cran  Bermudcz,  he  was  a  scholar  of  Alonso 
S.inchez  Coello,  and  one  of  the  best  Wtials  in  Spain, 
of  the  period  in  which  he  lived.] 

(CARDENAS,  JoAit  vi,  eon  of  the  preceding. 
«Bs  an  eminent  painter  of  fruit  and  floweis.  lu 
icsided  at  ValladoUd  about  I(>20.] 

CARDl,  LoDovico.  called  Ciooli,  an  eminent 
painter  of  the  Florentine  school,  bom  at  the  Castle 
«f  Cii^li,  in  Tuscany,  in  ISSSO.  He  iras  lint  a 
«c}iiilar  of  Alcssandro  Allori,  but  was  afterward?;  in- 
utructed  by  Santo  di  Titi,  whose  academy  was  then 
the  BKXit  reputable  at  Florence.  He  was,  however, 
Mere  indebted  to  his  stodies  after  the  works  of  M. 
Angelo,  Andiendd  Sarto,and  ^mtortno,  than  either 
I'fhis  masters.  After  travelling:  tVn  ii;jh  Lombardy, 
he  returned  to  Florence,  and  was  received  into  the 
academy ;  fall  pieture  of  reception  wa-s  Cain  slaying 
Abel  He  was  emploved  by  the  Grand  Duke  in 
Mine  works  for  thexUnoo  Pitti,  where  he  painted 


Venus  and  a  Satyr,  and  the  Sacrifice  of  Isaac.  His 
protector  sent  him  to  Rome,  where  he  was  eqgaaed 
to  paint  a  pictmv  for  8t  Petei'li ;  on  which  occasion 

he  repn-senfed  St.  ?•  f*T  liealinp  the  Lame  Man  at 
the  gate  of  the  Temple  ;  an  admirable  picture,  which 
was  considered  by  many  as  one  of  the  finest  works 
in  the  Vatican,  after  Raffiielle's  Transfiguration, 
and  the  Commnnion  of  St  Jerome,  by  Domeni- 
ehino.  Baldinucci  ^nves  him  thi  nr  llt  .  f  having 
approached  nearer  to  the  style  of  Coreggio  than  anv 
artist  of  his  tiiiie ;  but,  as  Land  observes,  this  will 
not  be  credited  by  those  who  have  ever  beheld  the 
works  of  Baroccio,  Schidoni,  and  the  Caracci,  in 
imitation  of  that  sublime  master.  Without  com- 
paring this  painter  with  the  chief  of  the  Lombanl 
school,  it  may  perhaps  be  a  sufficient  homaee  to  his 
talents  to  state,  that  lu-  profited,  like  an  abU*  artist, 
of  the  great  style  of  Coreg},no,  as  it  relates  to  chiaro- 
scuro, and  the  fp^ndcur  of  design  ;  but  that  he  was 
always  at  a  distance  from  the  admiraUe  hnpasto 
and  variety  of  coloarin^,  the  impressive  tendemew 
of  expression,  and  the  daring  displav  of  the  Mtto  m 
&u,  which  distinguish  the  works  of  Coreg^o. 

The  principal  productions  of  Cigoli  atRome,  are 
hisceleonted  pictore  of  St.  Peter  Cmingthe  Lame, 
in  St  Peter^s,  which  has  been  much  injured  by 
damp;  a  St.  Jerome,  in  S.  Giovanni  de  Fiorcntini; 
and  m  S.  Paolo,  out  of  Rome,  the  Conversion  of  St. 
Paul ;  at  Florence^  •  fine  picture  of  the  Stoning  of 
Stephen,  in  the  eoDvent  of  Monte  Domini ;  S.  Al- 
berto, in  S.  Maria  Maiggiore ;  and  the  Trinity,  in  the 
cluircli  of  Santa  Croce.  In  the  Florentine  Ciallt  ry 
is  a  fine  picture  of  Maiy  Magdalene,  and  his  cele- 
brated Eccc  Homo. 

This  eminent  arti.st  engraved  two  plates  in  a 
slifjht,  neat  style,  which  tihow  the  hand  of  a  great 
cL  >iL;'i  i'  r,  particularly  in  theoqueMionof  the  heads^ 
whicti  it>  admirable. 

Huy  MsgdakiM  wathiag  oar  Saviour's  Feci  at  the  Ta- 
tlsofSlBoalhePhsriiM;  anurkcd^.  CIV. 

The  Convc-rM'on  of  St.  Panl. 


markable  for  ilie  expression  of  fervour,  contrition, 
anil  abstinence.  These  are  generally  wrought  up  to 
a  high  de^;ree  of  finishing,  ^most  to  I>uteh  minute- 
ness  in  the  accessories.  A  print  of  the  pictmc  of 
the  Sjnnin;::  of  Stephen,  now  in  the  Florentine  Gal- 
lery, niay  Ijc  found  in  Rosini's  work,  plate  cxxx.l 

CARDISCO,  Marco, called  ilCalabhese.  This 
painter  was  >  native  of  Calabria.  1 1  is  not  certainly 
known  by  whom  he  was  instnicted,  but,  according 
to  Lanzi,  he  1ms  been  considered  a  scholar  of  Poh- 
duro  da  Caravaggio.  He  wa&  an  arlint  of  consider- 
able estimation,  and  a  particular  account  is  given  bv 
Dominici  of  hb  works.  At  Naples,  in  the  <  hurcfi 
of  S.  PietTO  ad  Aram,  is  a  Descent  from  the  Cross; 
and  iri  :itMi[!ii  r  chapel  of  the  same  church,  a  much 
admired  picture  of  a  Pieta,  with  two  laterals  of  S. 
Pietro  and  S.  Paolo ;  but  his  most  esteemed  woik  is 
in  the  church  of  S.  Agostino,  representing  that 
saint  disputing  with  the  heretics,  which  picture 
Vasari,  bv  mistake,  hiis  stated  to  be  at  AvcVSa.  He 
flourished  from  the  year  1508  till  1542. 

CARDON,  Anthony,  trb  KLDsn,  a  Flemish 
engraver,  uho  flourishetl  alx)ut  the  year  1/66.  He 
was  a  native  of  Brussels,  and  passed  Rome  time  at 
Naples,  where  he  engraved  some  jilates  for  Mr. 
Hamilton.    The  following  print.';  arc  also  by  him: 

The  Portrait  of  Oeocge  Pnnc«  of  Wales.  1766. 
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The  Portrait  of  the  Cherftlier  Vcrhulrt. 
Le  Bain  nistiquc  ;  afltr  A.  tt'eHteau. 
Lc  Contrat  de  Marruges  MMM. 

CARDOX.  Anthony,  the  TorNorn.  We  have 
recently  had  tu  regret  the  death  of  this  ingt>niou8 
engravLT.  He  was  the  son  of  the  preceding  artist, 
bom  at  Brussels  in  177^  and  was  instructed  in  the 
art  by  his  lather.  Drarinff  the  tniubtefl  in  the  Low 
Countries,  ;it  tlie  lime  (jI  tlu'  Bclgic  insurrection, 
Mr.  Cariion  took  refuge  in  Kngland,  in  the  year 
1790,  when  he  was  only  seventeen  years  of  age* 
He  brought  with  him  an  introductioin  to  Mr.  Cot- 
naghi ,  whose  ^se^ment  iBseevveivd  the  tisingtalent 
(jf  the  ymiiig  ;irti.-t,  and  he  >^ave  him  imtnedL'ite  em- 
ploy uit-at.  In  a  few  years  he  became  eminent  firom 
the  plates  he  engraved  for  some  of  the  mo»t  respect- 
able publications  that  have  i^oesred  since  that 
time.  He  also  engraved  several  defaehol  prints 
and  portraits,  in  a  veiy  pleasing  and  admirable 
style.  Mr.  Cardon  had  risen  to  a  distinguished  rank 
in  |mblic  estimation,  when  he  fell  a  vietim  to  a  too 
assiduous  application  to  his  jirofipssion.  Among  his 
numerous  plates  may  be  particularly  noticed: 

Catherine  of  Franco  prMcntcd  to  Henry  V.  of  EoriSBid 

■t  tiiB  nmtj  of  Ttoycsi  a/itr  SMkord. 
SslmtarMitadi;  afUrCamJMei. 

[Hedied  in  1813.] 

CARDON  N  £L,  Anthony  db.  This  artist,  who 
flourished  abont  the  year  1790,  has  etehecl  several 
plates,  representing  ancient  buildinfT<?  in  Scotland. 

CARDUCCI,  Bartolomko.  This  painter  was 
bom  at  Florence  in  1560,  and  was  brought  up  in 
the  school  of  Federigo  Zuochero.  He  nRsisted  that 
master  in  the  great  cupoh  at  Florence ;  and  whilst 
he  was  yet  very  ynun<^,  painted  two  pictures 
for  the  church  of  the  Jettuiiei,  representing  the  Im- 
maculate Conception  and  the  Nativity.  When 
Zucchero  was  invited  to  the  court  of  Madrid  by 
Phihp  II.,  he  prevailed  on  Carducci  to  accom{>any 
him,  and  he  assisted  in  (he  great  works  he  exe- 
cuted in  the  EscuriaL  In  conjunction  with  Pelc- 
grino  Tibaldi,  Cardoed  painted  the  famous  ceiling 
of  the  library.  A  great  portion  of  the  fresco  paint- 
ings in  the  cloister  of  the  Escurial  is  by  this  master, 
which  were  so  much  a<lmired  by  the  Kini;.  that  he 
rewarded  him  with  two  hundred  ducatii,  indetiendent 
of  his  salary.  His  principal  work,  and  whicn  above 
all  others  estahhslml  his  reputation  in  Spain,  is  his 
Descent  from  the  Cross,  in  the  church  of  S.  Phelipe 
el  Real,  at  Madrid,  a  picture  of  an  admirable  com- 
position, which  was  held  in  the  highest  estimation. 
After  the  death  of  Philip  II.,  Cturdueef  continued 
MMne  jeen  in  the  service  of  his  snrcet^sor,  Philip 
III.,  fay  whom  he  was  engaged  tu  {jaiiit  a  gallery  in 
the  palace  of  the  Pardo.  The  subject  was  to  have 
been  the  princii>al  events  of  the  life  of  Charles  V. 
It  was  hcmm  by  Catdocci,  bat  he  died  befine  he 
had  made  any  ^rvat  progress  in  tlie  work,  in  1610. 
[Zani  places  his  birtn  in  1501,  and  his  death  in 
iGOH.  This  and  the  following  artist  are  named 
Cardmeha  by  Spanish  writers.] 

CARDOCCI,  ViNCknxO,  was  the  younger  bro- 
ther of  the  preeedintr  artist,  Inrn  at  Florence  in 
1568.  lie  was  instructed  in  tiu-  art  by  his  brotlicr, 
and  at  his  request  joined  him  in  Spain,  when  lie 
was  in  the  employment  of  Philiu  III.  After  the 
death  of  Bartolomeo,  that  monarcn  engaged  him  to 
finish  the  ii;allery  in  the  palace  of  the  Pardo,  whieh 
had  been  begun  by  his  brotlter.  Instead  of  t)ie  hfc 
of  Charles  V.  he  adopted  the  history  of  Achilles, 
and  finished  the  work  to  the  entire  satisfaction  of 
his  patron,  and  was  nuide  kind's  painter  during  the 


rdgn  of  that  monarch,  and  also  to  Philip  IV.,  bia 
successor,  by  whom  he  was  employed  in  many  con- 
siderable works.  His  pictures  arc  to  l>e  seen  in  all 
the  cities  of  Castile,  in  Salamanca,  Toledo,  Segovia, 
and  Valladolid.  His  works  in  the  churches  of  Ma- 
drid arc,  the  Great  Chapel  in  the  convent  of  La  En- 
carnacion.  In  the  convent  del  Rosario,  the  Angel 
instructing  Joseph  in  liis  dream  to  fly  iuio  Ejn  pt, 
and  San  Antonio  dc  Padua.  In  the  refectory  of  tne 
Franciscans,  St.  John  prcacbittg.  His  last  ptcture 
was  a  St  Geronimo,  in  die  church  of  Alrala  de  He- 
nares,  which  he  did  not  live  to  finish,  as  appears  hv 
the  inscription :  Vincentiui  Carducho  Fiortnlmuji  htc 
citam  run  omu Jinit,  163S.  He  was  the  author  of  a 
work,  entitled  IHaiMO»  d»  las  gxasl^io*  d»  ia  J*m- 
btra:  printed  at  Bbdrid,  1633,  [which  Betmodes 
pronounces  the  best  worit  in  the  Castilian  laoigaage 
on  the  subject.] 

CARIANI,  Giovanni.  This  painter  was  bom 
at  Beigamo  about  the  year  1^10*,  Conte  Tassi,  in 
his  FiSSr  dg  PiUori  B^gmm»^  is  extremely  indig- 
nant with  V.-vsari,  for  not  having  noticed  this  excel- 
lent artist;  and  it  appears  fn)iii  that  author,  as  well 
as  from  the  authority  of  Lan/.i.  that  he  was  a  paint- 
er of  great  merit  In  the  church  of  S.  Gottardo,  at 
IJergauio,  is  a  very  celebrated  ])icture  by  Cariani. 
representing  the  \irgin  and  infant  Jesus  in  tlie 
Cwuds,  stipported  by  Angels,  and  a  Choir  of  Chr- 
rube  over  her  head.  A  most  elegant  and  graceful 
composition,  and  coloured  w  itii  grpat  amenity  and 
sweetness.  He  also  acquired  couhideniljlc  celebrity 
as  a  portrait  painter.  [He  must  have  been  l>om 
much  earlier,  as  there  are  pictures  by  him  with  the 
dates  1514  and  1519.  He  was  a  follower,  if  not  a 
disciplf,  of  fiiorgione.] 

CAKLEV  AKIIS,  Luca,  a  painter  and  engra^'er, 
liom  at  Udina  in  1665.  He  painted  landscapes, 
sea-pieces,  and  peitpective  views;  his  ptctuies  are 
little  known,  except  in  Venice.  We  have  by  him  a 
set  of  a  hundrea  neat  and  spirited  etchings  of 
views  in  Venice,  which  give  au  exact  represuntalioti 
of  the  principal  places  in  that  city.  He  died  at 
Venice  in  1 729.  [He  is  also  called  Luca  di  Ck  Ze- 
nobrio,  having  been  patronised  by  the  Zenobri  fa- 
mily, who  possessed  many  of  his  pictures.] 

[Cx\RLI£R,  J.  GviLLAtJME,  bom  at  Liege  in 
1640,  was  a  scholar  of  Doufflet  and  B.  FlemaeL 
His  pictun's  are  to  be  seen  in  the  St  Petersburg 
and  other  foreign  galleries.   He  died  in  1675.] 

CARLIKHl,  Alberto.  This  artist  w.ls  born  at 
Rome,  according  to  Orlandi,  in  1672.  He  was  tirst 
a  scholar  of  Gioseifo  de  Marchi;  but  afterwards  was 
instructed  by  Padre  Andrea  Po/zo.  lie  excelled  in 
painting  architectural  views,  wliicli  he  embellished 
with  very  beautiful  historical  figures. 

CARLISLE,  Anne,  an  English  pain  tress,  who 
lived  in  the  time  of  Charles  U  end  is  said  by  the 
noble  author  of  the  Anecdotes,  to  have  been  admired 
for  her  copies  of  the  works  of  the  Italian  masters. 
She  also  {tainted  portnits.  Mn.  Carlirie  died  about 
the/ear  1680. 

CARLONI,  GtovAiviiri,  a  Genoese  painter,  bom 
In  151)0.  ITe  w.ls  the  son  of  a  sculptor,  who  placed 
him  under  the  tuition  of  l^ictro  Sorri ;  and  he  after- 
wards frequented  the  school  of  Domenico  Fui^ 
nani,  at  Florence.  In  that  academy  be  beenme  an 
able  ])ainter  in  (ivseo;  and  on  his  return  to  Genoa, 
was  much  employed,  aiul  actiuin-d  a  distinguished 
reputation.  Hu*  ctltbrity  was  not  contuieato  Ge- 
noa, he  gave  proofs  of  his  ability  both  at  Rome  and 
at  Florence.  He  assisted  his  younger  brother  in  the 
great  fresco  work  in  the  cathedral  of  the  Guastato 
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at  Gmoa,  and  was  invit«d  to  Milan  to  paint  ih 
ceUioig  of  the  church  of  the  Theatuu^  which  be  did 
HOC  Hve  to  finish ;  it  was      piteted  by  his  brother. 

He  conijxisfd  his  stilijects  witli  facilitv,  was  a  cor- 
rect tiesiffner,  and  a  maitter  of  fore«»iioru;iiiug.  The 
ain  of  hit  holds,  thou^li  somewhat  mannered,  are 
not  without  giaoe I  and  he  united  the  inti  lli^'cnco 
of  the  ehiiwT iftirn  widi  a  vigorous  colour,  perhaps 
mnrr-  i?lo«iiig  dum  ehaste.  He  died  at  Milan 
la  1630. 

CARLONI,  Giovanni  Batista.   This  eminent 

Cuter  was  the  younger  brother  of  GioTauni  Car- 
it  bom  at  Genoa  in  1594,  He  was  also  educated 

tiTi'li  r  P.-Ls-signani,  at  Florence,  and  afterwards  join- 
ed hi^  brother  in  liie  ^reat  works  he  waa  tniplopred 
in  at  Genoa.  The  principal  deposit  of  their  uniteil 
eaterttons  is  the  cathedral  of  the  Guastato,  at  Genoa, 
ja  which  the  three  naves  are"^  painted  in  freseo,  by 
Giovanni  Batista,  aiwi'^ted  by  nis  brother.  In  the 
middle  and  principal  nave,  iie  ha^  represented  the 
Adoration  of  the  Miigi,  the  Entrance  ol'  C'lirist  into 
Jerusalem,  the  Resurrectioii,  the  Ascension,  the  De- 
scent of  the  Holy  Ghost,  and  the  Assiunpdon  of  the 
Virifin.  A  niapiificent  work,  in  which  he  has  in- 
trt/duct-d  all  that  cuuld  be  conceived  by  a  rich  and 
fertile  imagination.  Novel  and  co[)iou.s  in  his  com- 
positiiHis,  bifi  figures  are  of  the  moot  graceful  con- 
IDIDV  his  heads  expressive  of  all  tile  variety  of  ani- 
mation and  l)enuty,  w  ith  a  vagueness,  lucidity,  and 
brilliancy  of  eolourin^,',  tluit  astoniHhes  and  charms. 
In  till-  sjinic  church  he  jMiinted  tin-  I'resentation  in 
the  I'emple,  and  Christ  preaching  to  the  Pharisees. 
Gio.  Batista  lived  to  the  advanced  age  of  06^  and 
died  in  IG^. 

CARLONI,  Andrka,  w  as  the  son  of  Gio.  Batista 
Carloni,  bom  at  (ienoa  in  1639.  After  receiving 
the  instruction  of  his  father  for  some  time,  he  visit- 
ed Venice,  where  he  ^^tndied  for  a  few  yean,  and  re- 
turned to  Genoa.  His  first  productions  were  some 
pictures  at  Perugia,  and  the  Life  of  S.  Fehciano,  in 
the  churcli  i)f  that  Saint  at  Foligno.  'l  he.se,  infe- 
rior in  gracc.and  colour  to  the  works  of  his  failter, 
less  hapfrir  in  eomposition,  and  less  elegant  in  de- 
sign, were  painted  in  a  free,  resolute,  and  vigorous 
sule,  wiih  n  mixture  of  the  Venetian  colouring. 
He  went  .  Hi  rv,  mis  to  Rome,  where  lie  changed  his 
IBsiiner  entirely,  for  one  more  noble  and  clevaU'd, 
and  ao  anperior  to  his  first,  that  Lanzi  mentions  it 
as  an  inRtance  of  the  fallacy  of  forming  a  judgment 
of  the  merit  of  an  artist  by  a  partial  view  of  his 
{^«rf  imiaiiccs.  "To  judge  of  Carloni  (says  that 
author)  by  hi^  works  in  the  church  del  Getu,  at  Pe- 
Hlgia,  we  could  with  difficulty  be  persuaded  that  he 
was  capable  of  producing  those  antninible  pictures 
at  Genoa,  which  Ratti  numbers  among  the  Genoese 
works  of  art  moat  worthy  of  icmeaumiice.'*  He 
died  in  1697. 

CARLONI,  Cm^i  o,  a  painter  and  engraver,  who 
VIS  pittebly  of  the  familv^  of  the  preceding  artists. 
Fnesslin,  in  Ms  Lives  of  the  Swmw  Painters,  ob- 
fcTves  thai  tilt  r.mily  of  Carloni,  so  fruitful  in  able 
artists,  although  generally  ranged  among  the  Genoese 
|isait<n,  may  be  legitimately  claimed  as  originally 
af  Switwrlaiiid.  Carlo  Carioni  was  bora  near  Coaio» 
In  the  Milanese,  in  IflM.  He  was  die  son  of  a 
sculptor,  who  destined  him  for  the  same  nursuit, 
Init  ne  preferred  painting,  and  was  placeu  under 
tiK  can  of  GuiUo  QoB^io.  He  afkerwards  studied 
at  Rone,  until  he  was  twenty-Uuee  yean  of  age, 
when  he  visited  Germany,  where  he  met  with  great 

CTirour.,--nii-nt.  Of  his  worln  as  ri  p.nint^T  litflr  is 
known  turther  than  that  be  ia  said  to  have  pos- 
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I  MSaed  •B.inventive  genius  and  great  facility.  At 
an  engraver,  he  has  left  us  the  following  "platea, 
mostly  from  his  own  compositions: 

The  Conception  of  the  Vjr>^. 

The  Holy  Family,  with  &1.  John  kissing  the  Foot  of 

JfSIU. 

S.  Chorle*  B<nTomt'0  communicating  the  PetttifcroiUL 
The  Death  of  a  Saint. 

An  allegorical  «ubjtx-t  of  Opulence,  for  a  criling. 
Another  subject  fur  a  ceiling,  a  Figure  with  sClOWn, 
A  Gnjuj)  nf  ChUdran,  witb's Basket ofFloweis. 

He  died  in  1775. 
CARMONA,  EwAitcrBt  Sai.v*do«,  an  eminent 

Sjianish  enpravrr,  born  at  Madrid  abnnt  1740.  He 
visited  Pans  when  young,  and  became  a  pupil  of 
Charles  Dupuis.  In  a  few  years  he  made  so  great 
a  progress,  that  he  was  received  into  the  academy  at 
Paris  in  1761.  He  afterwards  returned  to  Spain, 
where  he  cnn tinned  to  give  jinxif  of  his  respectable 
talent.   The  following  are  his  principal  pl^s : 

Tbe  PMttnit  «f  Fnucit  Bonehv.  1791;  liw  noeptioa 

print  sC  the  Academv. 
The  Porwait  of  Colin  dsYsimaiit  176L 
The  Portrait  of  tke  Mardial  ds  Bn«^ 
An  allegorical  rabieet,  in  honoiir  of  Chailes  III.  of 

Spain ;  a/)«r  SaRmmi. 
Jo«eph,  a  darmelite  Monk ;  after  Velaspus. 
The  Viii^  and  Infimt ;  afltr  Murilto;  half-length. 
The  Vi^  sad  talhnt ;  a/l«r  Vandfck. 
The  Angels  appeariav  to  HagdaJene ;  afttr  Outreitto. 
St.  John  Bsptfrtin  «he  Deaert ;  afier  Meng». 
Mary  Magdnlrne  in  the  Desert ;  after  the  lame. 

CARNIO,  Antonio.  This  painter  was  a  native 
of  Portogruaro,  a  district  of  rriuU,  the  son  of  an 
:  artist  little  known,  by  whoni  he  was  instrueted  in 
the  elements  of  the  art.  He  afterwardjj  studied  at 
Venice  the  works  of  Tintoretto  and  Paolo  Veronese. 
\  ecotding  to  Lanzi,  Friuli  has  not  produced  n  greater 
gcniiB  than  Camio  since  the  time  of  Pordcnone 
The  composition  of  his  historieal  snTyeets  is  in- 
geniou-s  and  novel,  and  his  design  lofty  and  bold. 
His  colouring,  esjtecially  in  his  c  irnations.  is  ten- 
der and  harmonious.  Some  of  tiis  best  \\urks  at 
Udine  have  been  much  injured  byretouehmK.  The 
best  preserved  is  his  S.  Tommaso  di  Villanuova 
in  S.  Lucia.  lie  painted  many  easel  pictures  and 
]K)rtraitN  for  the jprtvate  coUcctions  at  udine.  He 
was  living  in  I68QL 

CARNOVALB,  Dombkico.  Aceonling  to  Yi- 
driani,  this  artist  was  a  native  of  Modena,  where  he 
flourished  about  the  year  1564.  He  excelled  in 
painting  areliiteetnral  views,  with  figures,  which  he 
introduced  with  great  propriety.  He  was  also  a 
reputable  architect  [A  specimen  of  his  Rt)'lc  may 
be  seen  in  Ronini,  nlate  xciii.  Wonderful  things 
are  related  of  his  skill  in  architectural  painting, 
and  of  the  illusion  produced;  the  parallels  are  to 
be  found  in  like  stories  recwded  of  Zeuxis  and 
Parr  ha  si  us.  3 

C  AR  N  ULI,  Fba.  SiKOM  da.  This  painter  waa 
a  Franciscan  monk  of  Genoa.   He  flourished  about 

the  year  1.'^I9,  and  pointed  several  pictures  for  hit 
convent,  two  of  which  possessed  great  merit,  repreo 
senting  the  Last  Supper,  and  the  Predicatioii  of  8^ 
Antonio;  they  are  oated  in  1519.  His  manner  ia 
not  <|nite  divusted  of  the  dryness  that  prevailed  at 
his  tune  w  ith  resjx'ct  to  his  figures  ;  but  he  painted 
architectural  views  and  perbpectives  with  small 
figures,  which  are  estimable  for  their  aerial  per- 
spective and  degradatioa  of  tint 

CARO,  FaANGisco  Lopez,  a  Spanish  )>ainter, 
Iwm  at  S'  viUe  in  1592.  Tie  was  a  disciple  of  P.iblo 
de  las  Koclas.   He  painted  several  pictures  nf  the 
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victories  of  rVinrlcs  V.  in  the  palnee  of  the  Pardo, 
and  u  ;is  au  eminent  patnCer  uf  purLraiUi.  He  died 
at  Madrid  in  IGfi2. 

CAKO,  Francisco,  was  the  son  of  the  preocdiiig 
artist,  born  at  SeviUe  in  I6!27«  and  was  firat  in> 

Btructed  by  his  fatht  r.  hut  he  afte  rwards  entered  the 
school  of  Alonso  Caiiu.  His  principal  works,  ac- 
cording to  Palomino,  are  the  pictures  of  the  Life  of 
the  Vii^n,  in  the  chapel  of  Sao  Isidoro,  and  his 
eelebrated  Porduncala,  in  the  ehureh  of  S.  Fran- 
cisco at  Segovia :  works  which  exhihit  no  nrdinan* 
talent,  and  sustain  the  rejmtaUuii  uf  the  tiehuul  uf 
C'ario.    He  died  at  Madrid  in  l(>67. 

CAROS£LLI,  AxotoLO.  This  painter  was  bom 
at  Rome,  according  (o  Baldinncd  and  OrlancB,  in 
15/3,  and  became  a  seholar  of  ^T.  Aiip^elo  (^aravag- 
gio.  To  the  vigorous  colouring'  and  lK>liiiics8  uf 
effect  of  his  instructor,  he  adtkd  a  ^mcc  and  ele^mce 
not  to  be  found  in  the  workn  of  that  maKter.  He 
was  more  employed  in  easel  pictures  and  portraits 
than  in  Iru-ge  work>,  of  wliieh  he  painted  several  for 
the  Carduiai  Gessi,  and  other  gallenes  at  Ronu'. 
He  poiiJiessed  an  extraordinary  talent  of  eopyuig 
with  astonishing  preciiDion  the  works  pf  ,tbe  most 
celebrated  artJsts,  and  in  painting  ptuticei  in  imita- 
tion of  their  style.  His  Irir^e  works  in  the  chtirehes 
are  tlie  Martyrdom  of  St.  Placido,  and  St.  (in  i^opi- 
celebrating  Miiss  before  a  concourse  of  j^n  opii'  in  S. 
Franccsca  Romana;  and  S.  Vinceslao  m  the  pon- 
tifical palace  of  the  Quirinal.  He  died  at  Rome  in 
IG51.  [Zani  places  his  Urth  about  1585^  and  his 
death  in  1653.] 

CAROT,  .    Aeeording  to  Mr.  Rtnift, 

this  artist  resided  at  Home  about  the  year  1580. 
He  en^ved  a  small  upright  plate,  representing  St 
Francis  holdini^  a  Cro^s.  It  is  L-telied  in  a  Ijold, 
spirited  style,  and  uppears  to  have  been  the  protlue- 
tion  of  a  painter, 

CAROTTO,  (iiovANNi  Francesco,  a  Veronese 

rkinter,  bom  in  14/0.  He  was  first  a  scholar  of 
iherrile  Yi-roni'Sf,  and  arterw.ird,s  studied  under 
Andrea  Mantegua.  liis  advancement  under  tlie 
latter  was  such,  that  Lanzi  asserts,  that  Mantegna 
disposed  of  his  pictures  as  his  own.  Tlmt  author 
describes  some  of  his  works  as  more  harmonious, 
and  in  a  grinder  style,  than  those  of  Andrea,  par- 
ticularly ui  his  large  picture  of  S.  Fermo  at  Verona, 
anil  I UM  altar-piece  degli  Angioli  in  S.  Kuf  niia.  He 
was  much  patronized,  and  employed  by  the  Visconti 
di  Milano,  and  at  the  court  of  Monferrato,  where 
ilu-re  are  several  of  his  easel  pictaies  and  portxaita. 
He  died  in  1540. 

CAROT'l'O.  (tiovanni,  was  the  younger  brother 
of  the  preceding  artist,  by  whom  he  was  instructed. 
As  a  painter,  he  never  went  beyond  mediocrity,  and 
that  m  an  imiKiverished  style  of  his  brother.  As 
an  architect  and  a  designer  of  the  ruins  of  antiquity, 
he  ac<|uired  eonsidcmhle  n  jiuiation,  and  was  the 
instructor  of  i'aolo  Veronese  in  ttie  elements  of 
architecture. 

CAHPACCIO,  ViTTORB,  an  old  Venetian  paints 
or,  who,  according  to  Ridolfi,  flourished  about  the 

vrar  and  paint<(l  several  pictures  in  eomjjeti- 

iion  with  the  bcllini,  for  the  churches  and^public 
places  at  Venice.  Although,  in  his  early  pictures, 
he  had  something  of  the  tinrd  and  dry  manner  of 
his  time,  in  the  course  of  his  life  he  made  consider- 
able progress  in  the  sijftcning  of  his  tints,  and  in 
the  expression  of  his  heads.  His  principal  work 
was  painted,  in  concurrence  with  Bellini,  in  the 
great  council-chamber  of  tlie  Ducal  palace,  which 
was  destroyed  by  fire  in  1576<   In  toe  Oratorio  di 
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S.  Orsola,  are  some  pictures  of  the  life  of  that  Saint. 
In  the  chapel  of  the  (Jonipagnia  de  ti.  (Jirolamo,  is 
the  Communion  of  St.  Jerome.  At  Ferrara,  in  S. 
Maria  del  Vado,  is  tlie  Death  of  the  Viigin,  suiw 
ronnded  bv  the  Aposdes.  [There  are  worin  by  him 
dated  1519,  and  Zani  says  he  was  living  in  I.V22.] 

CARPACCIO,  Benguettu.  Lansu  thiiikh  this 
painter  was  the  son  or  nephew  of  the  foregoing 
artist.  At  Capo  d'lstiia,  in  the  church  of  the  Ko* 
tonda,  is  a  |iieture  of  this  master,  of  the  Coronation 
of  the  Virgin,  which,  for  beauty  of  eolonring.  cx- 
prebeiion,  and  iutt^Uigeuce  of  the  chiaru-^curu,  does 
not  yield  to  many  pictures  of  the  time.  It  is  dated 
in  l537.  In  theOssenranti  is  another  of  his  pictureSi 
with  the  date  of  1541. 

[CARPENTERO,  Jean  Carol,  bom  at  Ant- 
werp in  17ct4,  htudied  under  Vandeu  Bosch,  and  M. 
Van  Bree.  He  iiainted  historical  pictures,  and 
landscapes  with  cows  and  sheep :  in  the  latter  sub> 
jects  he  made  Ommesanek  Ids  model,  and  si^  as 
find  thrir  w  ay  to  England  are  generously  attributed 
to  that  master  bv  the  iniportere.  It  is  a  compliment 
to  C'arpentero,  though  it  robs  him  of  hi*  n|Nlltatioa 
without  enriching  Ommeganck.] 

CARPENTIER,  AoRtA^r.  This  artist  was  s 
native  of  Switzerland.  He  settled  in  England  altout 
the  year  17(iO,  as  a  jK)rtrait  painter}  and  from  that 
time,  till  the  year  1774,  was  a  frequent  exhibitor 
with  the  Society  of  Artists  in  Spring  Garden.  One 
of  his  best  performances  was  a  portrait  of  Roobil- 
liae,  the  sculptor,  from  which  there  is  a  very  good 
niezzotinto  pnnt  by  David  Martin.  He  died  altout 
the  year  177*<,  at  an  advanced  age. 

C  AHPi,  Uoo  DA,  a  painter  and  engraver,  bora  at 
Roine  alwut  the  year  1486^  and  flowisfaed  in  lihe 
beginning  of  the  sixteenth  ccnltirj'.  He  is  generally 
reg-artlfd  at>  the  first  inventor  of  that  species  of  en- 
graving on  wood,  which  is  known  l)y  the  denomin- 
ation of  chiaro-scuro,  in  imitation  of  dr&wiugs; 
which  was  afterwards  carried  to  such  perfection  tiy 
Haldas.*iare  Pemzzi.  This  ingenious  contrivance  is 
performed  by  using  differeut  blucksi ;  one  for  the  out- 
line and  dsj'kest  shadows,  another  for  the  lighter 
shadows,  and  a  thin!  for  the  demi-tints.  The  prints 
by  ^  Carpi,  though  slight,  arc  masterly  and 
spirited,  and  exhibit  an  excellent  reseinhlaiice  of  tlie 
designs  of  the  artists  from  whom  they  are  tidien. 
They  are,  f  r  i  -  most  part,  after  the  works  of 
Raiiadle  and  Parmeigiano.  The  following  are  ge- 
nerally attributed  to  lum : 

Jacub'n  Ladder  :  after  JiaJ}'nri!,\ 

Dnvid  with  the  Homi  ut  C>uli;ih  ;  aflxr  the  tame. 

The  Munivr  of  the  Innocc  nis ;  a)rrr  t/w  .tame. 

Christ  preaching  on  the  suiia  oi*^  the  Temple ;  ajter  tfie 

same 

EUimui  struck  with  Blimiiu  ss ;  n  fier  the  tame. 

The  Ut'atll  I'C  .\niiiiia>  ;  tiftcr  the  sa/ne. 

Thi!  Drsccut  fn)in  the  CniNs ;  ajter  the  tame. 

']  Ik  dc  od  Ckrilt  in  tlM  Lsp  ef  tbs  Tiq^;  tils 

mme. 

St.  John  in  the  WUdcriU'rH  ;  n/lrr  the  same. 

JSmvm  carn-int:  Iils  h'.itLtr  AnchiiiO ;  o/'er  the  tame. 

A  Sibyl  rcudiuf;  in  a.  Book,  with  a  Child  luddiiig  a 

Tonth  ;  aJtcr  thi'  same. 
Ilcrculct  ttranglinff  Anti  us  ;  after  the  same. 
iiftflaelle  imd  hi*  MistruM ;  "ft*^  tame. 
The  Virgin  unci  intkiit,  with  St.  SebsMisasadBtKiebis- 

\a» ;  after  Parituyiano. 
St.  Peter  and  St.  Paul ;  after  the  .<.ame. 
St.  Jerome  Bttiiig  with  name  Uookt :  €f/ter  the  tame, 
A  Satyr,  mmdiag  ths  Water  with  nk  Flats;  ^0tr  IA« 

same. 

Din^nes  sflslsd  sft  fhs  EattsBSS  «f  his  Tab;  ^ttrAt 

tame. 

[Bartaeb  deseribei  93  attribnted  to  this  masUr.] 


A  DICTIONARY  OF 


Digitized  by  Google 


PAINTERS  AND  ENGRAVERS. 


[CARB 


CARPI,  GtROLAMO  DA.  Tliis  painter  was  bom 
at  Fernira  in  1301,  and  was  educated  under  H.  iivc- 
BOto  Garofolo.  On  leaving  the  school  of  tliat 
■iMter,  he  pa.<«8ed  some  time  at  Bologna,  wIutc  )ie 
was  much  employed  in  portrait  paindiig.  He  after- 
wards visited  Parma  and  Mode iia,  where  he  was  so 
fii<niiali-il  with  the  works  of  C'orL-ggio  and  Parme- 
nauu,  that  he  applied  himself  to  study  and  copy 
Uiem  with  great  asddinQr*  He  is  not  howi  vrr  to  be 
eonsidered  only  aii  a  copyist.  Hc»  paint(  cl  many 
pictures,  of  his  own  composition,  for  tlic  rluirches 
at  Ferrara  and  Bolojfna,  that  phice  him  in  a  most 
respectable  rank  in  the  art.  At  Ferrara,  in  the 
catnedral,  are  three  pictures  by  him  of  la  Madonna, 
S.  Giorgio,  and  S.  Maurelio.  At  tha  Carnu  lilcs  is 
his  picture  of  S.  Girolamo;  and  in  S.  Maria  del 
Vado  one  of  his  finest  works,  representing  a  Miraele 
wrought  S.  Antonio  da  Padoua.  At  Rovi^,  in 
the  cnnrch  of  S.  Francesco,  is  his  picture  of  the 
Penterost,  and  at  Bolo^'na  are  his  two  most  eelt». 
brated  [iruduetions,  one  m  S.  Marlino  Maginore,  of 
tfit  Adoration  of  the  Magi,  the  other  in  S.  S  .i  .a- 
toretofthe  Madonna  and  Bambino,  with  S.  (  atiie- 
rine  md  other  Saints.  In  the  two  la%t  he  displays 
a  mixture  of  the  Romaa  and  of  Lombard  styles. 
He  died  in  1556. 

CARPINONI,  DoMF.Nico,  a  Bergamese  painter, 
bom  at  Clusone,  in  the  VaUe  Seriana,  in  I. He 
Was  sent  to  Venice  when  young,  and  became  a 
•cholar  of  tlie  ynnnger  Palma.  In  the  early  [)art  of 
hi*  life,  he  wa-s  uceupied  in  co]iyinjj  the  works  of 
Palma  and  Bassano,  he  afterwards  jjainted  some 
pictures  of  his  own  compotiitiun,  which,  according 
to  Tassi,  are  vigorously  coloured,  and  tolerably  cor- 
rect in  de.si[,m.  In  tlie  prineipal  ehurch  of  Clusone, 
isapieture  by  him  of  the  Birth  of  St,  John  Bai>- 
ti>t.  and  a  Descent  from  the  Cross.  In  the  Chiesa 
di  Monesterolo,  in  the  Valle  CavaUina,  is  a  picture 
<rf  the  Transti<'uration.  And  at  Lovere,  m  the 
diurch  of  the  Padri  Osservaati,  the  Adoration  of 
the  Mai^i.    He  died  in  1(1.58. 

CAIU'IXONI,  Marziale,  wa,s  the  grandson  of 
the  preceding  artist,  bora  at  Clusone  in  1644,  and, 
according  to  Tassi,  was  taught  the  first  principles 
of  the  art  1)V  his  father,  an  artist  of  Httle  note,  but 
aflerRanls  fiad  the  advantage  of  tlic  instmetioij  of 
his  grandfather.  He  was  afterwards  sent  to  Rome 
fcr  improvenient,  where  he  frequented  the  school  of 
Giro  Fern.  He  painted  history  with  no  small  re- 
pntation,  and  wiis  employed  for  the  churches  of  liis 
native  town  and  the  \icinity.  In  the  great  chvireh 
at  Clusone,  is  a  Nativity  by  this  painter,  and  the 
Bitbtisra  of  Christ  bv  St.  John;  and  in  the  cathe- 
dral at  Bergamo,  S.  S.  Domncone  and  Eusebia.  He 
>iso  painted  f^eveml  nietures  for  tbc  ehorcties  in 
Bmcia.    He  died  in  1/22. 

C.\RPIONI,  (Ju  lio.  This  painter  was  born  at 
Venice  in  1611.  He  was  a  scholar  of  Aleasandro 
Varotari,  called  Paduanino,  and.  like  KiB  master, 
followed  the  splendid  Style  of  Paolo  Veronf^e.  He 
*as  suiK-rior  to  his  fellow  student  Mallei,  in  vigour, 
eijiression,  and  invention.  He  painted  history-  and 
baochannls,  and  also  sacred  subjects  of  a  small  size, 
iHar  of  which  are  to  be  seen  in  the  churches  in 
the  Venetian  states.  His  Kubjects  of  the  fable  are 
placed  with  distinction  in  tl;e  nrivate  collections  of 
nis  country,  and  are  touched  with  a  spirit,  and 
coloured  with  a  beauty  of  tinting,  wlucb  bis  master 
would  not  have  disavowed.  He  died  in  1^4  [His 
tascl  pictures  of  bacchanalian  .subjects  are  more 
Ualpeoas  to  N.  Pousttin  tlian  any  other  niasterj 

CABPIONI,  CABto,  was  the  800  of  OiuUo  Cw- 


pioni,  and  was  educated  by  his  father,  in  whose 
style  he  i)ainted  a  few  pictures,  but  distinguished 
himself  more  as  a  painter  of  portraits.  In  the  conn* 
cil-chamher  at  Vicenza,  and  in  the  cottTent  of  the 
Padri  Scrvi  at  Monte  Berico,  tliere  are  some  gronp* 
of  portraits  of  magistr<tt£i>,  which  to  the  verity  of  re- 
semblance add  tnc  arrangnmnt  of  nn  iMkgtsuom 
and  elevated  invention. 

CARRARI,  Baldassare,  was  a  native  of  Ra- 
venna, ami  flourished  about  the  year  151 1.  Lanzi 
places  hini  among  the  scholars  of  Nicc<ilo  Bondi- 
nello.  His  principal  work  is,  what  that  author 
styles  his  most  celebrated  picture  of  S.  Bartolomeo, 
in  the  church  of  St.  Dominico  at  Ravenna.  When 
Julius  II.  visited  that  city  in  1.51 1,  on  sei-inf^  that 
work,  he  dcclare<l  that  the  altars  of  Rome  did  not 
at  that  til  III  jii  -  ^ess  a  tiner  picture. 

CARllE,  Fit.\Nci8.  This  painter  was  born  in 
Fricsland  in  1G30.  It  is  not  said  by  whom  he  WM 
instructed,  but  he  was  of  sufficient  estimation  to  be 
ap|x>inted  first  painter  to  the  Stadthulder  \\  illiani 
Frederick.  He  excelled  in  painting  landscapes  and 
village  festivals,  w  liieh  are  little  known,  except  in 
his  own  country.  He  died  at  Amsterdam  in  1669. 
[Most  writers  place  hi.s  birth  in  Hi-'W  ] 

CARRfe,  Henry,  w  as  the  elder  son  of  the  pre- 
ceding painter,  bom  at  Amsterdam  in  U>.>(;.  After 
studymg  the  art  under  Juriaen  Jacob  and  Jacques 
Jordaen#  for  tome  time,  the  l*rincc89  of  Orange 
gave  him  a  commisaion  in  hi-r  regiment,  and  be 
served  some  years  in  the  army,  and  wa.s  ))reseiit  at 
the  siege  of  (ironingen  in  1(>72.  He  returned  how- 
ever to  the  art,  and  exercised  his  talents  at  Amster- 
dam with  success  and  reputation.  In  the  chatntl 
of  Ryswick,  lie  painted  a  saloon  with  landscapes, 
decorated  w  ith  figures  and  animals,  well  drawn  and 
spiritedly  touched.    He  died  in  1721. 

[CA  H  R^:,  Abraham,  bom  at  tlie  Hague  in  1694, 
was  the  son  of  Heuy  Cnvri.  He  painted  portraits 
in  small,  and  was  an  excellent  cop\nst  of  the  works 
of  more  distinguished  Dutch  masters ;  in  which  oc- 
cupation he  was  much  employed  by  the  dealcfBt 
who  sold  them  for  originalsj 

CARRE,  Michael.  This  painter  was  the 
younger  brother  of  Henry  Carre,  horn  al  Am=;ter- 
dam  in  l(3()l),  and  w;i.s  firtt  instructed  by  his  bro- 
ther, but  afterwards  became  a  scholar  of  Niehohis 
Berghem.  He  did  not  protit  as  much  as  might  have 
been  expected  fipom  the  precepts  and  example  of 
that  excellent  master,  preferring,  from  an  tinarconnt- 
able  depravity  uf  ta^slt,  the  greatly  inferior  style  of 
Gabriel  vander  Lcew.  He  is  said,  by  Houbraken, 
to  lutve  resided  some  time  in  England,  and  that  his 
w  orks  were  not  popular.  He  is  not,  however,  mea> 
tioned  by  Lord  Orford  in  the  Anecdotes.  He  v,m  a 
landscape  painter  of  some  celebrity,  and  on  the 
death  of  Abraham  BcgjTi,  was  invited  lo  the  court 
of  Berlin  by  the  King  of  Prussia,  and  was  appoint- 
ed one  of  his  principal  painters.  He  returned  to 
Holland  after  the  death  of  the  king,  and  resided 
chiefly  at  Alkmaer,  where  he  died  in  17'2S,  The 
jirincipal  merit  of  this  artist  was  an  laiconmion  fa- 
cility and  boldness  of  jwncil,  well  suited  to  the  style 
of  painting  he  was  mostly  employed  in,  the  de- 
coration of  halls  and  large  apartment.*;.  One  of 
his  lx>8t  works  is  a  saloon  at  the  Hague,  where  he 
h;LS  represented  in  large  landscapes  with  figures, 
the  history  of  Jacob  and  Esau.  [Some  of  his  easel 
pictures,  landscapes  irilih  cattle,  are  verv  good,  and 
arc  to  be  found  in  many  respectable  collections.] 

CAHUENNO,  Don  Jl'ax,  an  eminent  Spanish 
nnnter»  bom,  aoeordinR  to  Fklominoi  at  Abiies  in 
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Astiirias  in  1614.  He  studied  at  Madrid  under  Pe- 
dro di*  las  Cueviis,  aiul  improved  himself  in  colour- 
ing by  frtHjuentiiis,'  tlu'  school  of  Bartolomc  Roman. 
His  talents  recomrm  lukd  him  to  tht-  luitruiiage  of 
Philip  IV.,  who  emplo)  ed  hiin  in  some  im{>ortant 
fresco  workK  in  his  palaces.  Besides  hia  commis- 
sions from  the  king,  he  painted  a  number  of  pic- 
tures for  the  churches,  and  Palomino  gives  a  long 
account  of  his  works  .-it  Madrid,  Toledo,  Alcala  dv 
Heuarcs,  Segovia,  and  Pamplona.  Ai  Madrid,  in 
coi^unetion  with  Fmnciscu  Kic-i,  he  painted  the 
celebrated  Cu^iola  of  San  Antonio  de  lots  Portugeses, 
and  a  fine  picture  of  Magdalene  in  the  Desert,  in 
the  ooiivi  iit  d"  l;ts  Recogidas.  He  was  also  a  dis- 
tinguished imrtrait  painter.  The  coburing  of  this 
excellent  artist  was  in  a  tone  between  Titian  and 
Vandyck,  and  in  tenderness  and  suavity  he  was 
perhaiw  8ui)erior,to  any  painter  of  his  country  ex- 
cc]it  Nliiriflo.  lie  w;ls  continued  {)ainler  tu  the  ' 
court  under  Charles  11.  He  died  at  Madrid  in  16H5. 
[Hi:>  prosier  appellation  is  Don  Jm»  QtrrtSo  d$ Mi- 

CARRETTI,  DoMBmca  Aeeording  to  ATeroldi, 

this  naiiiti  r  was  a  nutivo  of  Bologna.  It  is  not  oaitl 
by  wnom  he  was  instructed,  but  during  a  long  resi- 
denee  at  Brescia,  he  painted  many  sobjects  m  his- 
tory in  easel  picttires  Ibr  tlie  private  eoUectimis. 
He  also  was  employed  for  the  entirdies.  The  most 
esteemed  of  his  works,  is  a  jiicture  of  tfcc  Virgin 
witli  the  infant  Jct.ui>,  and  St,  Theresa,  in  Uie 
chnrcli  of  S.  Pietro  in  Olivcto. 

CAAftiERA.  See  Ro8At.aa. 

CARRUCCi.  SeeTotrroRMo. 

CARS.  I>Ai;Rv.NrK,  a  French  desi|,mcr  and  en- 
graver, Ijorn  at  Lyons  in  l/Ui.  He  was  the  son  of 
an  obscure  engraver,  hy  wliom  be  received  some  in« 
stroction,  but  ne  went^oung  to  Paris,  where  it  was 
not  lon^  before  he  distnwnnned  himself.  Cars  may 
he  rnnsidcreJ  as  one  nf  tiie  best  French  engravers 
of  the  eighteenth  century,  in  the  kind  of  i»ubjects  he 
.selected.  His  best  plates  arc  those  he  has  engraved 
after  Le  Moine,  and  pardcolarly  the  print  of  Her- 
cnks  and  Omphale.  His  woiit  ia  extttuivie,  the  Ibl- 
are  his  prineipal  plates : 

PORTRAITS. 

sir  Iisae  Newton. 

Micluwl  Augtiier,  »Cttlptor  to  the  K  in;; :  afltr  Tirrf>l. 
Armaad  Qutan,  Csrduuil  de  Rotuui ;  ajUr  Ku/aud. 
Jju^^Tnaem  of  Pdsad,  Quces  «f  i'muat;  i{/ltr 

Loa^  Pub  do  la  FcuUIade. 

Ffsads  Boocbcr,  pointer  to  ike  King  ;  q^frOadUji. 
John  Baptut  Cluraiii,  pointer ;  afUr  tit  tame, 
Charks  Vanloo,  painter ;  fifter  the  lame. 

Msdiune  dp  Cluiron,  in  tho  i^urt  nf  Media. 

SUBJECTS  AFT£R   VARlOLis  MASTERS. 

The  Adoration  of  the  Shepherds  ;  a/ler  Vmmha. 
The  Fhjtht  into  Egypt ;  after  the  $ame. 
The  ChaKtity  of  Jnwph ;  after  tU  Trvy. 
Adnm  and  kve  befim  thair  Sia ;  after  Le  Home. 
'J  he  Compankn,- Ailaai  sad  Br*  sftar  fhdr  flta;  -i^Ur 
Latoire. 

Time  di«roTering  Truth ;  after  the  nuHt. 

Nymphs  bsthiaa ;  €Mertht  tame. 

Hercules  sdd  Ompaste;  tifier  is  IfsAM,  kittktf^P 

eeuvre. 

Perse u»  and  Andromeda  ;  aflrr  ihr  tamr 
The  Sacrifice  of  Iphigcnia :  'after  the  tame. 
Hercules  dcsttroying  CaueuH ;  aft*r  the  »am»» 
Cephaln«  and  Aurora;  after  the  xamr. 
The  Uape  of  Europa  ;  a  fter  the  same. 
Lout*  XV.  MirrntitKli  d  by  embli  niatical  tigure* ;  n  ftrr 
EtiiH'  Iter. 

Monumtmi  to  thr  hommr  of  the  Duke  of  Mnrlboroagh. 
I.'ATCUgle  dujic  ;  after  Creuw. 

The  Foituo»-tcUer :  after  IVaiteau. 
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The  Venetian  Featiral ;  after  the 
ACoavoy  «>f  £4aip«gei  after  tlte  taute. 

[His  birth  is  phiced  by  dHlinvnt  wrften  hi  1669, 

1701,  170-i.  and  I70;? :  he  died  in  1771.] 

[CAHTEH  JoH.N,  an  uiUiquarian  draughtsman 
and  engraver,  who  published  Specimens  oi  ancient 
English  «>culptore  and  other  Antiquities.  He  was 
penerering  in  his  pimiiit  of  objects  idating  to  the 

olik  ii  times,"  and,  in  addition  to  his  own  ptibiica- 
lious,  liic  t)eriodicaIs  of  the  day,  particularly  the 
Gentleman  s  Magazine,  abound  w  ith  his  communi- 
cations. All  his  productions  have  the  character  of 
accuracy,  and  may  be  referred  to  as  good  authority 
of  the  Btvles  of  the  periods  from  whence  they  are 
taken.  He  had  many  peculiarities,  but  on  the 
whole  was  a  harmless  and  inolTensive  (iriicl:,'e.  He 
died  in  in  his  70th  year,  and  was  buried  at 
Hampstead.] 

C  A  W T K  U ,  Wi i.i.t .\ M,  an  English  engraver,  who 
flourished  about  the  year  l(il»0.  He  wa.s  a  Rcholar 
of  Hollar,  and  was  a  successful  imitator  of  his  style. 
It  is  very  probable  that  he  assisted  Hollar  in  the 
prodigious  ntunber  of  works  in  which  he  was  en- 
pan^eti,  a-s  liis  namp,  or  mark,  is  only  aflixed  to  a  very 
lew  urintji.  iiiis  plates  are  sometimes  marked  V\ . 
C.  In  Ogilby's  translation  of  Homer,  the  vignettCS, 
and  other  ornaments,  were  engrave<l  by  C  arter. 

CARTWRIGHT,  William,  an  i:n^'lish  engrav- 
er of  (Nirtraits  and  other  book-plates.  His  name 
is  allixed  to  a  portrait  of  Thomas  Cnmmer,  Arch- 
bishop of  L'anterbury,  after ^JMn.  It  is  inseribed, 
Calonf.  (iu.  Carhrri'fhf. 

C aUW  ITHAM,  j.  This  artist  was  a  native 
of  England,  and  flourished  about  the  year  1730. 
He  engraved  several  plates  for  the  nubUcations  of 
his  time,  being  chielly  employeii  by  tiie  booksellers. 
His  pnnu  are  t»uuieumi:i»  exi  cut-  H  with  the  graver 
only,  others  are  etched,  ami  inn  lied  with  the 
graver,  in  a  style  resembling  that  of  Bernard  Pi- 
cart.  Among  others,  we  have  a  middling-sized  plate 
hy  him,  rejiresenting  the  Laix-ooii,  after  the  antique 
marble,  dated  1741.  lie  alscf  i  ngraved  a  variety  of 
frontispieces,  among  which  is  an  emblematical  one, 
from  a  design  o(  £.  Picari,  with  the  date  172i3. 

CASA,  Nicholas  dr  la,  an  engraver  who  flour- 
ished towariLs  the  end  of  the  si.Meeiith  century. 
From  an  inscription  on  uae  uf  his  plates,  he  appears 
to  have  been  a  native  of  Lorriune.  He  worked  en- 
tirely with  the  graver.    We  have  by  htm, 

The  Poriniit  of  the  Emperor  Charlc*  V. ;  oval,  witJ)  a 
bortliT.  copit'd  fn.ni  .Loess  Vis»{  iBMribsd  N.D^Im 

f  'tua  LMarinvm,J'ec. 
The  Portrait  of  Bacciu  Bandineni. 

[Zani  savB  he  worked  in  1640  {  and  is  inchned  to 

beUeve  that  he  is  the  same  with  JViSmfe  Beatrice : 
there  are  others  of  thesann  .  jiinion.] 

CASALI,  Andrea,  h  modern  Italian  painter  and 
engraver,  bom  at  Civita  Vecchia  about  the  jear 
ITMi.  Ueiasaid  tohave  been  a  scholar  of  S.Conca. 
He  visited  England  about  1748,  and  was  employed 
in  ornamenting'  the  scats  of  (>everal  of  the  nobility. 
He  etched  some  plates  fh>m  his  own  designs,  and 
onefromRaffiwIkf  among oChera we havahf  him, 

The  Virgin  and  Infant }  o/lsr  JVffWb. 

Edward  the  Martyr. 

Lucrctis  lamenting  her  Fate. 

The  Prineeat  Ounhilda,  or  Innoeeow  Tiramphint. 

^His  pictures  are  generally  of  a  large  siasi  thefiginca 
m  theatrical  taste^  but  well  coloured.] 
CASALIHI,  LoetA,  an  eminent  nkintressof  par> 

traits,  bom  at  IJolo^jn  i  in  1()77.  She  wns  ii  scholar 
of  Giuseppe  dal  Sole,  and  at  first  attempted  some 
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bialorie&l  subjects,  but  was  more  saccctwful  in  por* 
traits,  in  which  she  gained  great  rqnUation.  Uer 
portrait,  by  herself,  ii  in  me  Ftoientine  GaUery. 
She  died  in  I7(V2. 

CASANOVA,  Francesco.  This  painter  waj* 
bom  in  London  in  1732,  of  Vencdan  parents,  who 
tent  him  to  Venice  when  he  was  young,  and  he  be- 
came a  scholar  of  Francesco  Simonini,  a  painter  of 
battles.  Like  his  master,  he  took  the  pR-turt-s  of 
Booivognone  for  his  model,  and  became  a  |iainter  of 
eoiMUerable  celebrity.  Besides  battle-pieces,  Cn- 
,  painted  kndMapeSt  with  figur'  >^  t;!  cattle, 
storal  saqects.  Af&r 


Atier  1  r  iiig  some 
yeanat  Dves'den,  111-  went  to  P;iris,  where  he  met 
with  great  encouragement,  ami  was  received  into 
die  aeademv.  Among  the  pupik  of  Casanova  at 
tiria^  was  tlie  late  ingaiions  Mr.  de  Loatberbouig. 
He  Afterwards  went  to  Vienna,  where  his  pictures 
were  greatly  admired.  Bassan  states,  that  he  etelied 
some  plates  from  his  own  designs.  fUe  died  in 
1805.] 

CASAUBON,  FaiDBticif  a  Geiman  punter, 
bom  at  Solingen  in  I623L  He  received  his  firtt  in- 
struction in  the  art  at  Amsterdam,  and  afterwards 
vent  to  Parisywbere  he  became  a  scholar  of  Charles 
la  Bran.  Ftom  France  he  visited  Italy,  where  he 
passed  some  yean,  and  lired  in  intimacy  with  Nic- 
eok)  PKmsstn,  whose  style  he  attempted  to  imitate. 
Towards  the  Intter  part  of  his  life  he  eaine  to  Eng- 
land, and  not  tinding  employment  as  at)  historical 
i>ainter,  he  applietl  himsell  to  iM>rtrai;s,  the  only 
branch  <^  Uie  art  then  eneotttaged.  He  died  in 
London  in  1690. 

[CASEMRimODT,  or  CASEXBRODT,  Abha- 
RAM,  a  Dutch  uaiuttr,  who  nourished  about  the 
middle  of  the  17tn  ct*ntury.  He  was  a  long  time  in 
Sicily,  and  particularly  distinguished  himself  at 
Messina,  as  a  landscape  and  marine  painter:  in  the 
latter  he  generally  represented  storms.  He  alf<j 
painted  historical  subjects,  three  of  which,  the  Pas- 
sion, are  in  die  church  of  S.  Giovachino  at  Messina. 
There  are  some  etehi^p  by  him  of  aearports  and 
marine  views.J 

CASOLAM,  At.KssAvnno.wasbom  at  Siena  in 
1552,  and  was  a  disciple  of  Cavaliere  Koncalli, 
under  whom  lie  became  a  vny  reputable  painter  of 
history.  His  tionmositions  arc  ingenious  and  copi- 
owit  his  figures  well  drawn,  and  gracefully  disjiosed. 
His  works  are  principally  in  the  churches  at  Siena. 
It  is  no  slight  proof  of  this  artist's  merit,  that  Guido 
Reni,  on  Iwholaing  his  pietiire  of  the  Martyrdom  of 
&  Bartolomeo»  at  the  Caimelites,  exclaimed,  OuHd 
miujiunIs  pMoftt  There  are  also  several  of  his 
worlcs  at  Naples  and  Genoa.  He  died  in  ir»OG,  [in 
which  vpfir  one  of  his  pictures  is  signed  and  dated.  J 

CASOLAM,  Ilario.  This  painter  is  called 
Cristoiaiio  b^  Baghoni,  but  Mandni,  who  wrote 
daring  his  lifetime,  and  Land,  who  follows  that  au- 
thority, call  him  Ilario.  lie  wa,s  the  son  of  .^les- 
■andro  C'asolani,  and  was  also  brought  up  in  the 
school  of  Cavaliere  RoocallL  He  assiiited  his 
fttfattr  in  some  of  his  ftem  paintinn,  and,  after  his 
death,  finished  the  Assumption  in  the  church  of  S. 
Franceseo.  left  imix'rfect  by  Ali  ssandro.  He  paint- 
ed fccveral  pictures  for  the  churches  at  Rome,  bolli 
in  oil  and  in  fresco,  but  was  superior  in  the  latter. 
In  8.  Maria  in  Via,  he  painted  the  Trinity*  In  tbe 
Madonna  de  Mond  some  pictures  of  the  Life  of  the 
Vin^in,  and  in  the  vanlt,  the  Ascensioa.  He  died 
at  iiome  in  the  nrime  of  life. 

CASSANA,  Giovanni  Francesco,  was  bom  at 
QcDM  ID  Kll,  and  was  a  sdioiBr  of  Bemaido 


StramL  He  painted  history  and  portraits,  but  was 
moie  eminent  in  the  latter,  of  which  he  painted  a 
ffreat  number  at  Venice,  where  he  chiefly  rei^ided. 

Tie  pas.ved  some  time  at  the  court  of  the  .mlnla, 
where  he  painted  a  S.  Girolamo  in  tlie  dome  of  the 
church,  an{l  other  creditable  performances.  He  was 
the  fatiier  of  a  funiiy  of  artists,  who  aUdisdngnished 
themselves.   He  died  in  1091. 

CASSANA.  NiccoLo.  This  painter  was  the 
cldtsl  sou  of  the  precedinjj  artist,  bom  at  Venice  in 
1659.  He  was  instructed  by  his  father  in  the  radi- 
ments  of  the  art  He  chiefly  excelled  in  portrait 
painting,  in  which  he  beesme  ver>'  eminent,  al< 
though  his  liisfonoal  pictures  in  the  gallery  at 
Florence,  of  wliich  the  Cuiibpiracy  of  CataUne  is 
the  most  esteemed,  proved  that  he  possessed  great 
merit  in  that  department.  He  came  to  England  in 
the  reign  of  Qu^  Anne,  whose  portrait  he  ]>ainted, 
as  well  us  those  of  several  of  the  nobility.  He  did 
not  live  long  to  enjoy  this  success,  and  died  ia  Lon- 
don in  1713.  [He  was  the  ssevml  son  of  Gbvanni 
Franeeacot  his  brotlaer  Giovanni  Agostino  was  bom 
in  165a] 

CASSANA,  Ahatf.  CtovAVNi  Aoostino,  was 
the  younger  brother  of  ^iicculo,  bom  at  Genoa  in 
1 65s,  ana  was  instructed  by  his  father.  He  painted 
portraits  with  some  reputation,  but  preferred  pain^ 
mg  animals  and  subjects,  in  the  style  of  Benedetto 
Castigli(«ie.  His  pictures  of  that  description  are 
found  in  the  collections  at  Florence,  Venice,  and 
Genoa.  He  died  in  1720.  [He  was  die  Mkr  bro- 
ther of  Nicoolo.1 

CASSANA,  GiovAiVMi  Batista,  was  tlie  young- 
est brother  of  the  two  preceding  artists.  He  ex- 
celled in  painting  fruit,  tiower8,and  still-life. 

CASSANA,  Marja  Vittoria.  This  paintress 
was  tlie  sbtcr  of  the  three  preceding  artiste.  She- 
painted  small  pictuicB  of  de^mt  aubiecte  Ibr  private 
collections,  wnidi  were  much  esteemed.  She  died, 
m  1711. 

CASSENTINO,  Jacopo,  ^n  old  Florentine 
painter,  bom  soon  after  the  year  1270.  He  was  a 
diBciple  of  Taddeo  Gaddi,  ana  painted  in  the  Godue 

style  of  that  master,  its  appears  from  the  traces  of 
his  works  remainiug  in  the  Chicsa  di  Orsan  Michele 
at  Florence.  To  this  painter  has  been  attributed- 
the  first  foundation  of  the  academy  at  Florenod  in 
1350.  For  the  chapel  of  the  academy,  he  painted  a- 
picture  of  St.  Luke  painting  the  Fortiait  ofi  the 
Virgin.    He  died  in  l:i56. 

(TaSSIANI,  Padre  Stefano,  called  ib  Cbrto- 
siKo.  This  painter  was  a  native  of  Lucca,  and 
nourished  about  die  year  1660.  He  was  ealied  if 
Certosino,  or  the  CartHusian,  from  hisbeinp  a  monk 
of  that  order.  He  painted  in  fresco  the  cupola  of  the 
church  of  the  Cartnusians  at  Lucca,  and  two  altar- 
pieces,  representing  subjeete  from  the  life  of  the 
Virgin,  and  seveml  other  woilw  in  die  churches  of 
his  order,  in  l*i,-a,  Sii'iia.  aiul  other  plao";,  which 
are  very  repulabk;  peifuriuauces,  in  the  style  of 
I'ielro  da  Cortona. 

CASSIONE,  Giovanni  FaANCBSco,  an  Italian 
engraver  on  wood,  irho  flourished  at  Bologna  about 
the  year  167H.  He  executed  several  of  the  cuts  re- 
presenting the  portraits  of  the  jitiiinters,  for  the 
work  entitled,  Ft-Uina  PUtrice,  by  Carta  Cetare  Mul- 
vasia,  published  at  Bologna  in  the  above-mentioned 
year. 

CASTAGNO,  Anhrfa  dfl.  This  painter, 
whose  memory  is  rendercii  infamous  by  his  atroci- 
ous crimes,  is  still  interesting  to  the  art  by  his  ex- 
tiaoidmaiy  merit.   He  was  bom  at  Cas'tagoo,  a 
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village  in  Tuscany,  in  \409.  His  parents  were  ex- 
tremely poor,  and  he  uppeare  to  have  discovered  an 
uncommon  disposition  for  the  art,  without  the  help 
of  an  instnictor,  until  hi»  untutored  essays  excited 
the  8ur|irise  and  admiration  of  all  that  saw  them, 
and  rccommendcJ  him  to  tin-  nrotcction  of  Bcrnar- 
detlode  Medici,  who  procured  aim  tlje  asisifelancc  of 
the  best  masters,  at  that  early  period,  in  Florence. 
He  was  some  time  under  Masaccio,  and  at  length 
became  one  of  the  most  distinguished  painters  of 
luV.  aj,'e.  He  was  in  the  jxjssession  of  a  nii,'li  reput- 
ation when  Domenico  Veiiefiano  %nsited  Florence, 
who  had  learned  the  new  method  of  painting  in  oil 
and  varnish,  from  Antonella  da  Messina,  tul  then 
unknown  in  Taseanv.  The  novelty  and  splendour 
of  tlu-  new  iiiodf  of  colouring  wns  i-xtn  tnely  ad- 
mired ;  and  Castagno,  by  a  pretended  firiendship  for 
Domt-nicn,  wa3  the  onlv  person  to  whom  be  com- 
municated the  secret  1*0  be  the  sole  poMCWor  of  so 
valuable  a  discovery,  was  a  tetnptatioii  hii  ambition 
could  not  resist,  and  his  principles  were  not  proof 
against  the  mo^t  atrocious  means  of  securing  it, 
He  conceived  the  horrid  project  of  assassinating  his 
rival,  which  he  effected,  and  escaped  suspicion.  He 
nirvived  this  murder  a  few  years,  and  practised  his 
ill-acqinred  art  with  great  success.  Toniunted  by 
remorse  and  terror,  he  made  a  full  eonfi  ssion  of  ids 
guilt  prevtoofl  to  his  death,  wliicli  liappened  in 
1480;  at  the  age  of  71.  The  best  of  his  remaining 
worlcB  are  in  the  church  S.  Lncia  de  Magnuoli,  at 
Florence,  and  in  the  monastcrj-  deijU  An^*H,  a 
Crucifixion,  with  many  fi^rts,  painted  on  a  wall. 
FManni,  in  a  note  to  Baldmucci,«a]Wthat  Castagno 
died  in  1477*  at  the  of  dl,  consequently  he  was 
bom  in  1420.  Zani  leeme  to  countenance  thiii.} 

CASTEELS,  Peteb,  a  Fl- mi  li  painter  and  en- 
graver, horn  at  Antwerp  in  iGH4.  He  {laintcd 
birds,  fowls,  flowers,  and  fruit.  He  came  to  Eng- 
land in  170^  His  iMintings  have  not  much  to  re- 
commend them,  ana  were  greatly  inferior  to  a  con- 
tFTnpomr>- artist  of  our  own  country.  T,uke  Cradock. 
As  an  engraver  he  has  more  merit.  In  1726  he 
puhHshed  a  set  of  twelve  plates  of  birds  and  fowls, 
etched  from  his  own  deqgne  i  and  eome  other  plates 
from  his  jpictnres,  which  pomes*  considerable  merit 
He  died  in  1749. 

[CASTEL,  Alexander,  a  Flemish  landscape 
and  battle  painter,  some  of  whoee  pictures  are  m 
the  galleries  at  Munich,  Schkisbeimi  and  Lostheinu 
HeSedatBerBnhi  16911 

CA8TELLI,  AvviiiAT.r.  This  painter  was  a 
nntive  of  Bologna,  and  flourished  about  the  year 
1605.  He  was  a  scholar  of  Pietro  Faccini,  and  by 
imitating  his  manner,  he  fell  into  the  same  defect 
that  is  dfacemible  in  the  works  of  that  master.  By 
loading;  and  tormenting  his  carnations,  he  disturbed 
his  outline,  and  his  tigures  became  heavy  and  incor- 
rect. His  best  work  is  the  Kaisingof  LsMnWiilltlie 
church  of  S.  Paolo,  at  Bologna 

CASTELLI,  or  CASTfLLO,  BntKAano.  A 
Genoese  painter,  bom  in  \fifi7.  He  was  a  scholar 
of  Andrea  Scmini,  and  an  imitator  of  Luca  Cam- 
biasi.  In  endeavouring  to  acqirirc  the  facility  of 
the  latter,  he  fell  into  aU  his  defects,  and  abandon* 
ed  nature  ibr  manner  and  despatch.  An  able  de> 
signer,  his  works  windd  have  apprnachcd  nearer  to 
perfection  if  he  had  taken  the  trouble  of  wtudyiug 
them.  He  was  copious,  and  ready  in  invention, 
perhaps,  because  his  judgment  was  not  difficult  to 
satisfy.  His  principal  woilts  at  Genoa,  ate  8.  Diego 
and  S.  Gimlnmo,  in  the  church  of  S.  Fmnccsco. 
In  S.  Ciro,  Christ  disputing  with  the  Doctors.  At 
190 
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the  Capuchins,  four  pictures,  St.  Francis  receiving 
the  Stigmata,  the  Crucifixion,  8.  Autonio  <ia  I'adona, 
and  S.  Clara.  At  Rome,  in  the  basihea  of  S. 
Peter's,  St  Peter  walking  on  the  .Sea.  He  lived  in 
habits  of  intimacy  with  the  principal  pcxts  of  his 
time,  and  made  the  designs  for  Tasso  s  Jerusak-m, 
which  were  engraved  by  Agostino  Caraeci.  He 
died  in  IGS3.  [He  was  also  an  eminent  miniauirist ; 
and  is  praised  by  Marino,  the  poet,  for  the  skill  and 
accuracv  of  his  representations  of  various  insects.] 
CA.STELLI,  or  CASTELLO,  Valerio.  was  the 
son  of  Bernardo  Castelii,  bom  at  Genoa  in  1625,  and 
was  a  scboUir  of  Domenico  Fiasella.  He  did  not, 
however,  follow  the  style  of  cither  his  father  or 
ins^ctor,  bat  made  choice  of  prototypes  more 
suited  to  his  ^nius,  by  studying  tne  works  of  Pro- 
caccini  at  Milan,  and  of  Corepgio  at  Parma  ;  from 
whose  example,  and  a  graceful  manner  of  disj^jsing 
his  figures,  which  was  natural  to  him,  he  formed  a 
style  which  may  be  called  entirely  his  own.  Hia 
desi^Ti  is  sometimes  not  tlie  most  correct,  but  his 
works  are  judiciously  composed,  harmoniously  and 
vigorously  eoloored,  with  an  admirable  conduct  of 
the  chiaro-senro.  In  his  fresco  paintings  he  nearly 
approaches  the  excellence  of  Carloni,  as  is  evident 
in  the  Cupola  of  the  Nunziata  at  (ienoa,  and  in  S. 
Marta.  in  the  church  of  S.  Maria  del  Gerbino,  is 
liis  picture  of  the  Conception,  with  two  laterals  of 
the  Marriage  of  the  Virgin,  and  the  I^sentation  iti 
the  Temple ;  and  in  the  ceiling,  in  fresco,  the 
Crowning  of  the  Virgin,  with  a  choir  of  angels.  In 
the  church  of  the  lienedictines,  the  Annunciation. 
At  the  Franciscans,  the  Convent  of  i>t  Paul. 
The  oeiltiw  of  the  Aqgnstines  rqweaenta  the  De- 
scent of  the  Hoty  Ghost  Valerio  Castelii  also 
excelled  in  paintmi?  battles,  and  subjects  of  pro- 
fane historv,  in  which  he  seems  to  liave  followed 
the  style  of  Tintoretto  and  Paolo  Veronese.  Seve- 
ral of  these  are  in  the  palaces  at  Genoa.  He  died 
in  1659. 

CASTELLI,  Giovanni  Batista,  called  il  Bkr- 
OAUASCo.  This  eminent  painter  was  b<irn  at  Cian- 
dino,  in  the  Valle  Seriana,  in  the  Bergamese,  in 
IdOQ.  He  was  called  il  Beigamasoo^  to  distinguish 
him  from  a  Genoese  painter  of  the  same  name,  who 
w;ls  a  scholar  of  Luca  Candiiasi.  ami  excelled  in 
miniature.  When  he  was  young,  he  was  intrusted 
to  the  care  of  AureUo  Busso,  of  Crema,  who  had 
been  a  scholar  of  Polidoro  da  Caravaggio^  by  whom 
he  was  taught  the  first  principles  of  the  art  That 
p.iinter  took  him  with  him  to  (Jenoa,  and  after  some 
lime  left  him  in  tiial  city,  unprotected  and  aban- 
doned, but  considenibly  advanced  in  the  art,  by  his 
studies  after  the  best  masters  of  that  schooL  tie 
had  the  good  fortune  to  attract  the  attention  of  a 

Genoese  nobleman,  Tcjbia  Pallavicino,  who  took 
him  under  his  protection,  and  sent  him  to  Rome  lo 
visit  the  works  of  the  great  masters,  and  supported 
him  in  his  studies,  until  he  arrived  at  mat  pro- 
ficiency in  painting,  sculpture,  and  arcniteeture. 
On  his  return  to  Genoa,  the  first  essay  of  Ins  talents 
was  decorating  the  palace  of  his  protector,  and  some 
fresco  {winlings  in  the  church  of  S.  Marcellino.  In 
the  monastery  of  S.  Sebastiano,  is  his  juiitl^  cele- 
brated pncture  of  the  Martyrdom  of  that  Saint,  hf 
whicli  he  ac()uired  girat  re]iufation.  Whilst  he  was 
in  tlie  full  pui>i<ei»!>iuu  of  the  public  favour,  Luca 
Camhiasi  returned  to  Genoa,  after  completing  his 
studies  at  Florence  and  Rome,  when  a  liberal  and 
laudable  emnbition  seems  to  have  taken  place  be- 
tween these  artists,  honourable  and  advantageous 
to  both.   They  were  employed,  in  coi^junctiou,  by 
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the  Duke  Grimaldi,  in  the  Nunziata  di  Porforia, 
vbeic  CaateUi  represented  in  tlie  ceiliog  of  the 
choir  our  Savkmr  sitting  as  the  judge  of  me  world, 

gurmiinded  by  angels,  Rome  bearing  the  instruments 
of  his  jwisiion.  and  others  displaying  a  scroll,  in- 
scribed J'ttiitc  BfiudicH,  painted  with  a  btauiy  of 
eokmr,  and  a  splendid  etiect  of  light  emapating 
ftom  the  figore  of  Christ,  that  daxzles  the  beholder. 
T  r-n  ('  .^  *i-;;si  painted  the  laterals,  rc-j  n -••Tifi'v.' 
tno  lai<-  ui  ti.f  Blessed  and  the  Reproltatf,  Hiiuii. 
though  |K)hsiss.fd  of  gn  at  merit,  arc  celipsed  by  the 
transcendeat  powers  of  Cjutelli  in  comjiotiition  and 
exuessioo.  On  visiting  his  native  country,  emuloas 
fif  leaving  "iomething  w  orlhy  of  his  fame,  he  under- 
took his  ^cat  work  of  the  Saloon  in  the  I^anri 
palace  at  Gorla^jo.  where  he  has  represents!  8oiiie 
of  the  most  interesting  subjects  of  the  Iliad,  com- 
pased  and  executed  with  a  grandeur  that  resembles 
the  preat  style  of  Giiilio  Homano.  Towanls  the 
latter  part  of  his  life  he  was  invited  to  visit  Spain 
by  ("harles  V.,  and  was  employed  by  that  monarch 
in  the  palace  of  the  Pardo,  which  he  ornamented 
«ith  some  subjects  from  Ovid,  and  in  several  other 
works.  He  died  at  Madrid  in  I.*j70.  [Zani  says  he 
wa.s  bom  in  14LKJ;  and  Fussli  that  he  died  in  1570, 
aged  HO  J 

[CASTELLI,  or  CASTELLO.  Fabbicio,  was 
the  son  of  11  Bergamasco,  and  employed  by  Philip 
II.,  in  conjunction  with  otlier  painters,  to  decoratp 
parts  of  the  Escurial.  One  of  the  subjects  on  which 
they  were  employed  was  the  victory  gained  by  John 
II.  over  the  Moors  of  Granada ;  it  w:is  copied  from 
a  ninling  by  Deilo  ott  A  esnvass  W^)  feet  in  length, 
which  was  found  in  an  armoirc  of  the  Alcamr  de 
Segoria,  and  is  a  most  curious  composition.  He 
aUo  ])ainted  at  the  Pardo,  where  he  executed  several 
frescos ;  and  he  coloured  forty-eight  busti;  of  Saints 
OKcuted  by  Juan  d'Arfe  Ibr  the  EscuriiU.  He  was 
considered  an  artist  of  gnat  taknt.  lie  died  at 
Madrid  in  1617.} 

CASTELLO,  AvANzivo,  da  Citta  di,  wafi  a 
oative  of  the  Ecclesiastical  Stat^,  bom  in  1552,  and 
sjsited  Rome  when  he  was  young,  where  he  became 
a  aebolar  of  N  iccolo  Pomaraaciow  Daring  the  pon- 
tificates of  Sixtus  V.  and  Clement  VIII.  this  pamter 
»;ls  held  in  great  esteem,  and  employed  in  the  loggic 
of  St.  John  of  Laterao.  He  also  painted  many 
fietorai  for  the  chmchM  at  Rome,  of  which  Bagliont 
givea  a  particular  account.  Among  his  best  works 
Biay  be  considered  his  pictures  in  8.  Paolo,  oat  of 
Riirne.  representing  the  Miracle  of  the  Serpent  in 
the  Lsle  of  Malta;  the  Decollation  of  St.  Paul,  and 
his  taking  up  into  the  tbiidheaven.  He  died  in  1629. 

CASTELLO,  Castellino.  This  painter  was 
bom  at  Train  in  1 579.  and  was  a  scholar  of  Giovanni 
Batista  Paggi",  under  whom  he  acquired  a  correct 
and  elegaut  style  of  design.  His  picture  of  the 
PlenteeDst,  in  the  church  dello  Spirito  Santo  at 
GcBoa,  gained  htm  great  reputation.  He  was  also 
a  very  eminent  portrait  painter ;  and  Lanzi  reports, 
that  when  Vand  M<  visited  Genoa,  he  particularly 
admited  the  style  of  Ca^tello,  and  they  reciprucaliy 
painted  each  other's  portraits.    He  died  in  1649. 

C  AST£LLO,  FU.IS,  a  Spanish  painter,  bom  at 
Madrid  in  IfiftL  He  was  a  scholar  of  Vincenso 
Carducci,  and  painted  history  with  some  reputation. 
His  principal  works  are  in  the  church  of  tlie  Ca|>- 
pochinos  de  la  Paciencia,  at  Madrid.  He  died  in 
that  city  in  165ft.  [FdixCastelloatndiedfint  under 
Ui  ftAer,  VUbrido^  and  aftcnvavda  oiidflr  Cai^^ 
He  was  cminciit  as  an  K^^^'*^  ^wd  IfiitliVf  piinlprf 
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and  was  considered  to  be  one  of  tlie  I)C8t  of  his  time. 
There  are,  or  were,  at  Madrid,  two  capital  pictures 
representing  the  taking  of  a  Castle  by  Don  t  adrique 
de  Toledo,  and  Spanisli  soWiers  swimming  to  an 
attack,  under  the  command  of  Don  Balia^wr  Alfaro. 
Canluelio  was  sf)  pleased  with  the  manner  in  which 
his  pupil  prepared  his  masses  in  the  composition  of 
these  pictures,  that  he  requested  permission  to  paint 
tlie  lie.'id  of  Don  Fadri(iue  in  the  first,  and  whi<  h 
he  did  in  a  very  beautiful  manner.  Catitelio's  hand- 
ling is  large,  his  com)Kxsiiion.s  Buperi),  well  under- 
stood, and  spiritedly  executed.] 

CASTELLO,  F  BAN'CEsco  DA.  This  painter  was 
bom  in  Flanders,  of  Spanish  parents,  in  1586.  He 
visited  Home  when  he  was  very  youug,  for  (he  pur- 
pose of  study,  during  the  pontificate  of  Gregory 
XIII.  He  painted  history,  generally  of  a  small 
sisei  and  his  pictures  were  much  in  vogue.  He 
also  pflinted  some  works  for  the  churches  at  Rome. 
In  S.  fJiacomo  degli  Spa^uoli,  is  an  altar-piece  re- 
])reseiiting  the  Assumption  of  the  Virgin,  with  a 
glor)  of  angels,  and  the  ajKistles  below ;  and  in  S. 
Hneeu  di  nipetta,  a  j^icture  of  the  Madonna  and 
Bambino,  with  St.  Nicholaa  and  St  Julian.  He 
died  at  Rome  in  1636. 

CASTELLUCCI,  Salvi.  This  painter  was  born 
at  Arezzo  in  UiOfJ,  and  was  brought  up  in  the  school 
of  Pietro  da  Cortona  at  Rome,  lie  w;is  a  successful 
imitator  of  the  facile  and  pleasing  style  of  IMetro. 
There  are  some  of  his  large  pictures  in  the  churches 
at  Are7,/o,  which  are  admired  for  their  freedom  of 
hand  and  agreeable  colour.  He  was  much  em- 
ployed in  painting  easel  pictures  for  the  private 
collections.    He  had  a  son,  Pietro  Castellucci,  who 

Siinted  in  his  style,  but  was  inferior  to  his  father, 
e  died  in  1(172. 

CASTIGLIONE,  Giovanni  Bemuoetto,  called 
Benedktto.  This  eminent  artist  was  bom  at 
Genoa  in  1616.  After  studying  some  time  under 
Gio.  Batista  Paggi,  he  entered  the  schod  of  Gio. 
Andn-a  de  F(!rrari.  He  had  made  great  progress 
untler  that  master,  when  Vandyck  visited  Genoa, 
who  favoured  him  with  his  friendship  and  ad\ice. 
Advantaged  by  the  instruction  of  that  admirable 
painter,  ne  acquired  the  chaste  and  tender  tinting, 
and  the  Uowing  pencil,  by  which  his  works  are 
characterized.  [This  may  be  doubted,  as  Castiglione 
was  too  young,  when  Vandyck  Wsited  Genoa,  to  at- 
tract notice  as  an  ardst.]  He  afterwards  visited 
Rome,  Florence,  Parma,  and  Venice ;  in  each  of 
which  places  he  left  prtnifs  of  his  ability.  Although 
Benedetto  is  distinguished  throughout  Europe  By 
his  easel  pictures,  representing  Landsca{>es  with 
figures  and  animals,  he  was  not  incapable  of  moving 
in  a  higher  walk  of  art,  as  is  evident  from  his  fine 
picture  of  the  Xatinty  in  S.  Luca,  and  his  Magda- 
lene and  St.  Catherine,  in  the  church  of  tiie  Ma- 
donna (M  Castello,  at  Genoa.  He  painted  history, 
portraits,  landscapes,  and  animals.  In  his  histori- 
cal works  he  appears  not  to  have  had  in  view  the 
ideal  lH_-auty  which  is  found  in  the  great  masters  of 
the  Roman  school,  nor  to  have  attempted  the  ele- 
gance of  form,  the  purity  of  contour,  or  the  no- 
bility of  expression,  which  form  the  essence  of  his- 
torical painting.  He  was  however  completely 
successful  in  the  style  which  he  seems  to  have 
preferred,  of  pastoral  subjects,  the  march  of  cara- 
vans, and  troops  of  animals.  His  pictures  of  that 
description  arc  distinguished  by  a  clear  and  vigor- 
ous colour,  a  lively  and  spirited  touch,  and  an 
•daniiaUe  eftet  of  eUanMeura.  Hia  figures  and 
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animals  are  CTouped  in  the  most  picturesque  man- 
ner, and  his  landi>cape  is  always  of  appropriate  and 
pkiiinje:  scenery.  The  latter  part  or  his  life  was 
pamed  in  the  service  of  the  Diike  of  Mantua,  who 
accommodated  him  with  aiiarfmcnts  in  his  palace, 
and  treated  him  with  ijreHt  lihcmlitv  and  munifi- 
cence, and  he  then'  painted  some  of  hU  finest  works. 
As  an  engraver,  Benedetto  is  deserving  of  partiodar 
notice.  He  has  left  us  about  seventy  plates,  ex- 
ecuted with  all  the  taste  and  spirit  that  are  seen  in 
his  pictures.  Tin  v  are  etched,  and  sometimes  a 
little  assisted  w  itli  tlie  eraver;  of  a  most  masterly 
effect  of  light  and  shadow,  and  may  be  compared 
with  Bembraudt,  della  fiella,  and  the  most  admired 
cn^'aveis  in  Uutk  Rtrle.  The  following  are  his 
principal  prints,  which  are  frequently  narked  with 

the  cipher 

The  Oeniu*  of  Benedetto  CaitigUooStSsnriilgSS a fruitv* 

pic«  V  to  his  work. 
Purtrait  of  Agf«t>no  Mucardi. 
Portmit  of  Antonio  Pignoleaale. 
Sixteen  touUl  Head*,  among  which  is  his  portrait. 
Ha  ham  Heads,  one  of  them  his  portrait. 
Two  plates  of  the  Heads  of  Men  and  Animals. 
Nuidi  and  his  (.'hilcbvn  collecting  the  Animals. 
Mooh  driving  the  Animals  into  tha  AriL 
The  Departure  of  Jacob. 
Rachel  aiding  her  Father's  Ooda. 
Tobit  bttr}ing  the  Dead ;  a  ajglit  plsdS. 
A  similar  suhjert ;  in  rhianvsctmiL 
The  Nativity,  with  Angels  adoring  the 
The  Adoration  of  the  Suraheids. 
The  Angel  appearing  to  JaiS|ih  ia  Ids 
The  Fli-lit  into  Kgrpt. 
Till  Ki  •■um'ction  of  Lazarus. 
8t.  liiK-h  in  profile,  behind  him  the  Head    his  Dog. 
The  Mclanrholy  ;  a  print  soedlsd. 
The  little  Melanrhnly. 

The  finding  the  Bodies  of  St  Peter  and  St.  Paul. 
Four  old  .Men  Tisttiag  the  Tombs  bj  torch-light. 
Circe  in  M-arch  of  the  Arms  of  Achules. 
A  Man  with  some  pieces  of  Armour,  and  another  exomin- 


a  Tomb. 
Diogenes  with  bis  Lantern. 


A  Man  pushing  a  Boat,  in  which  are  lome 


Pan  instructing  Apollo  to  pIsT  OB  Us  Flote. 
Silenus  playing  on  a  I-luts^  wwtk  a  ShspheidsiS^ 

A  Cdtntnit  uf  Sea  Gods. 

Kili  nu>  drunk,  with  three  Satyrs. 

A  Bacchanal,  with  a  Satjrr  on  a  PedcitaL 

A  Woman  beating  a  Boy. 

A  Menagerie  of  various  Powls. 

A  Landscape;   insctlbsd  OlO.  JswsftWo  CMjjfKBMt, 

Gen.  fee.  1668. 
A  Landscape  ;  apparently  a  friaao;  CmtSgStm^^fio. 

A  Shcuherd  drivmg  his  Flock. 

Two  Sneuhcnls,  one  on  Horneback,  driving  their  FlodtS. 
A  Capucnin  discovering  the  Body  of  St.  JenoM. 
Eleven  plates  of  Vignettcit,  &c. 

Benedetto  Castiglione  died  in  1670. 

CASTIGLIONE,  F  RANCisco,  was  the  son  of 
the  preceding  artist,  and  jwiinted  lan(ls<  a|)es,  with 
figures  and  animuU,  in  the  style  of  liis  father,  but 
never  rose  alxn  e  mediocrity. 

CASTIGLIUNE,  Salvatore.  This  artist  was 
the  brother  of  Gio.  Benedetto  Castiglione,  by  whom 
he  was  instructed  in  the  art,  and  painte<l  landscapes 
and  iiastoral  subjects  in  the  stvle  of  that  master. 
We  nave  by  him  a  highly  finisfied  etching,  repre- 
aenting;  the  Remncction  of  Lataros,  fwith  his 
name  abbreviated  (fW)  and  the  date  IMS.] 

CASTILLO,  .Arnt  ".TIN,  n  S]i;inish  painter,  Imm 
at  Seville  in  UXi.").  I'aloniino  does  not  .stale  by 
whom  he  was  instructed;  but  he  painted  several 
mctores  for  the  churches  at  Cordova,  in  which  city 
ne  chiefiy  resided,  loma  of  «faidi  ace  almaat  entirely 
perished  finm  dainp  and  neglect  Among  hie  beat 


worits  is  the  ConrejJtion,  in  the  church  of  Nuestra 
Sennoca  de  las  Idbicvos,  and  some  pictures  in  the 
convent  ofSan  Pabia  He  died  in  1626.  [His  in- 
structor was  Lin's  Fernandez ;  in  the  cathedral  at 
Cadiz  is  the  Adoration  of  the  Magi  by  him,  said  to 
be  his  finest  work.] 

CASTILLO,  ivAV  nsL,  was  the  brother  of  the 
pveeeding  ardst,  bom  at  Serille  hi  19^,  and  was 
a  painter  of  con-sidrniblc  merit  He  had  the  ad- 
vantage of  being  educated  under  Luis  de  Vargas,  by 
whofle  instruction,  and  a  natural  disirasition  for  the 
art,  he  proved  a  distinguished  fivnter  of  histonr. 
His  principal  worits  are  at  Seville  and  OnnadSu 
He  was  the  instructor  of  some  of  the  greatest  artists 
in  Snain.  Murillo,  the  celebrated  Alonzo  Cano, 
and  Pedro  de  Moya,  were  his  scholars.  He  died  at 
Cadis  in  l&ta  [He  was  instructed  by  Luis  Fer- 
nandec:  Lnis  de  Vaf]gas  died  hi  1968,  sixteen 
years  l)efore  Juan  was  born.  Bn,-an  wasuisled  bjT 
Palomino,  who  abound.s  with  errors.] 

CASTILLO,  Y  Saavedra,  Antonio  del.  Thia 
eminent  StNuiish  painter  was  the  son  <^  Aogostin 
del  Castillo,  bom  in  1603,  by  whom  he  was  in- 
stnieted  in  the  elementary  iirinciplcs  of  the  art. 
A  fter  the  death  of  his  father  ne  Ijecame  a  schobir  of 
Francesco  Zurbaran,  an  artist  at  that  time  in  great 
repnte.  In  the  cathedral  at  Cordova  there  are 
many  pictures  wfaieh  bear  ample  testimony  of  this 
painter's  merit;  and  if  his  colouring  had  betn  equal 
to  his  composition  and  design,  few  artii»t»  of  his 
country  would  have  surimssed  him.  This  is  evident 
in  his  {Mctures  of  St.  Peter  and  St.  Paul,  and  the 
AsBomf^on  of  the  Virgin,  in  that  church.  In  the 
convent  of  San  Fninciseo  at  Cordova,  is  a  pieture 
by  Cuhtillo,  representing  a  subject  from  the  life  of 
that  saint,  which  he  painted  in  competition  with 
Juan  de  Alfaro,  whose  practice  it  was  to  mark  his 
pictures,  Alfaro,  pmxiL  To  show  his  contempt  for 
the  vanity  of  his  rival,  he  inscribed  his  ])ietnre  N<tn 
frcit  Alfaro.  In  1060,  he  vi.sited  Seville,  wliere  he 
h;ul  not  lx>en  sinre  his  youth,  ki  that  period  Mu- 
rillo was  in  the  zenith  of  his  fame,  ana  his  works 
were  the  objects  of  tmiversal  adndntion.  On  see- 
ing the  pictures  of  that  preat  master,  he  was  so 
Btnirk  with  their  extraorthnarj-  lieauty  and  his  own 
inferiority,  that  he  exclaiim-d,  I'd  mnrio  Cantillo! 
and  from  that  time  sunk  into  a  despondency,  which 
hastened  hi.s  death.   Hediedln  lo67. 

^CASTILLO,  JosEP  DEL,  a  modem  Spanish 
painter  and  enj^avcr,  bom  at  Madrid  in  1737,  and 
died  therein  1/93.  His  early  promise  of  excellence 
induced  the  minister  of  state,  Josef  de  Carliajal,  to 
send  him  to  Rome  in  1791,  at  his  own  ex|K-nse,  to 
Study  the  works  of  the  great  masters  under  Corrado 
Glacninto.  On  his  return  to  Madrid  in  1758,  the 
kiiiir  i^avc  orders  to  his  priiu  iiial  painter,  Meii<rs,  to 
employ  the  young  artist.  Mengs  did  so,  by  emploj'- 
in^  him  on  pictures  for  flie  myal  tapestries,  and  in 
painting  mystical  pictures  for  the  cells  of  the  royal 
convent  of  Salesas;  and  also  several  portraits  of 
Charles  willi  tin-  mantle  of  the  order  of  T (liMui  il'or. 
Castillo  made  drawings  for  the  edition  of  Don 
Quixote,  published  by  the  Academy  at  Madrid ;  he 
en^ved  the  Disciples  at  Emmau8,V{/I«r  Cerezo,  the 
Flight  into  Egypt,  and  others,  after  OiortUmo,  and 
made  small  copies  of  the  frescos  in  the  lU  tiro  for 
tlie  engravers.  His  productions  are  to  be  met  with 
in  Madrid,  at  the  K8curial,andinTari«aschnrehes, 
convents^and  ho^ntalSij 
CA8TRBJ0N,  AMToma  Tiiia  SnanUi  arliat 
aft  Madrid  ui  teas.  He 
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Intod  for  historical  subjects  of  a  cabinet  size,  al- 
IhoQg^  he  igainted  ■emal  lai^ger  works  for  the 
dunvbes,  which  jxmwmi  great  ni«f!t.  In  the  church 

of  San  Miguel  is  &  picture  by  him  of  St.  Michael 
triumphing  over  the  Dragon  of  the  Apocalypi>e 
and  in  San  Gines  the  Presentation  in  the  Temple, 
•ad  come  subjects  of  the  life  of  the  Vugiii.  He 
died  at  Madrid  hi  1690.  ... 

CASTRO,  GiAcoMo  nr.  According  to  Dominici, 
ihia  artist  van  bom  at  Sorrento,  about  the  year 
1597-  He  was  a  scholar  of  Gio.  Batista  Caraccioh; 
hot  he  afterwards  recdved  some  instruction  from 
Domentebinov  whoi  that  master  visited  KapU  s  tn 
paint  the  great  cha|)el  of  the  trca«ury.  There  are 
some  of  his  works  in  the  churches  ;it  Sorrento,  of 
which  one  of  the  most  esteemed  is  the  pictvire  of  the 
Manian  <rf  the  Virgin.   He  died  in  1687. 

[CASTRO,  pBTca  db.  Of  tiiis  artist's  VHfo 
liftlt^  is  known;  but  he  was  an  admirable  paint- 
er of  u  hat  are  called  subjecti>  of  still-Iifc,  auvh  an 
vases,  shells,  musical  instruments,  &c.  These  he 
auangedin  a  skilful  manner,  and  coloured  with  the 
truth  of  nature,  and  added  great  fbree  hy  his  know* 
ledge  of  chiaro-wiro.  His  works  are  often  seen, 
though  his  name  i!>  little  known.  He  died  in  ltki3.} 

CATALAN!,  Antonio,  called  il  Romano.  This 
painter  was  bom  at  Bologna  about  the  Tear  1596, 
and  was  educated  under  Francesco  Alnino.  He 
was  a  close  imitator  of  fhr-  yjlcasitij^  style  of  his 
master, and  pjiiiitcd  several  inctures  for  tlie  rhurches 
at  Bologna,  although  he  was  more  employed  on 
easel  pictures  for  the  private  collections.  In  the 
church  of  La  Madonna  del  Giada,  are  four  pictures 
of  the  natron  Snintti  of  the  City,  in  four  niches; 
and  in  tne  church  del  Gesu,  St.  Peter  healing  the 
Lame  at  the  porch  of  the  Temple. 

CATALAN  I,  Antonio,  thb  Siciuan.  This 
psinter  was  bom  at  Messina  in  1560.  Lanzi  is  of 
opinion  that  he  studied  at  Rome,  and  formed  his 
style  from  the  works  of  Federi^'o  Uarwcio,  where 
he  acquired  that  harmony  of  colour  and  softness  of 
effect  which  are  seen  in  his  works.  Such  is  his 
large  picture  of  the  Nativity  in  the  chureh  of  the 
Cajiuehins  at  fJesso.    He  died  in  1G30. 

('.■\TKNA,  ViNCEXZio,  a  Venetian  painter,  who 
flourished  about  the  year  ISfX)  [to  1530,  when  he 
died.)  He  was  either  a  disciple  of  Giorgione,  or 
fenned  himself  by  studying  the  works  of  that  mas- 
ter. He  painted  portraits  with  preat  reputation,  but 
was  more  esteemed  for  his  easel  pictures  of  histori- 
cal subjects.  He  was  also  employed  for  the  chur  h  s 
at  Venice.  His  best  works  are  in  S.  SimeoneGrande, 
alia  Carita,  and  hi  S.  Maurisio.  They  possess  merit, 
but  retain  something  of  the  dry  and  Gotltic.  [He 
died  in  1530.  His  reputation  was  so  great  that, 
when  Raphael died,an  nt i'  :sael  Antjclowus  Rowing 
infirm,  M.  A.  Michiel  w  rote  from  Home  to  Antonio 
di  Marsilio  at  Venice,  reoommending  Catena  to  be 
on  his  guard,  "as  danger  seems  to  be  impending 
over  all  very  excellent  painters."] 

C  ATENXRO.  J.  13.,  a  painter  and  en^Taver,  of 
»hom  nothing  more  is  known  than  that  he  Iiad 
hved  in  London  and  at  Madrid-  He  etched  the  Jjor- 
trait  of  L.  GiMdano,  signed  J.  B,  CaUmaro,  pint. 
Madridi  H  Londhu,  teufy.  We  have  also  by  him 
a  M'oman  seated  in  a  landscajK",  with  Children,  and 
Apolio  surrounded  by  Cupids ;  from  his  own  de- 
signs. 

rCATESBY,  MAnK,  was  bom  m  Eng^  in 
I679.  and  Ttsited  America  in  1712.   He  remained 

then  >•  vr  1 1  years  studpng  the  hotany  of  the  country. 
He  then  returned  home,  but,  being  encouraged  by 
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the  friends  of  science,  made  a  second  visit  to  the 
colonies,  and  took  up  his  head-quarten  at  Charles* 
ton.  South  Carofina,  from  which  place  he  made  ex- 

cursions  to  thi  interior,  through  fieorgiaand  Florida. 
An  Indian  w  as  generally  his  companion,  w  ho  carried 
his  materials  for  drawing  and  painting,  and  such 
spedmens  of  natural  historv  as  he  cofiected.  He 
returned  to  England  in  1726,  and  studied  tiie  art  of 
etching,  that  he  mij^hl  engrave  the  plates  for  his 
intended  puUiciition,  which  he  did  from  his  own 
paintings.  The  work  is  entitled  "The  Natural 
History  of  CMohna,  Florida,  and  the  T>»h"»"^ 
Islands,"  and  is  illnstialcd  wrai  figmes  of  birds, 
beasts,  fishes,  plants,  &-c.  This  ingenious  man  was 
a  fellow  of  the  Royal  Society,  and  died  in  1749,] 
CATHELIN,  Louis  J.\ryi  f.s,  a  French  en- 

Ever,  bom  at  Paris  m  1726,  He  was  one  of  the 
t  pupils  of  Le  Bas.  We  have  sereml  plates  of 
portraits,  and  various  subjects,  chiefly  after  the 
modem  painters  of  his  country,  which  are  very 
neatly  engmved.  Ammig  whkh  are  the  following : 

POBTRAITS. 

L' Abbe  Temj ;  t^er  HosUn  ;  his  MSiytian  jlsts  at  tlM 

Academy. 
Louis  XV.;  q/ier  L.  M.  Vanloo. 
JoAcph  Veraet,  painter  of  mnrines ;  after  the  tamt, 
Henry  IV.  of  Frwice ;  o/Wra  rfrsimw  by  Coehm, 
Jean  JacquM  Bdeehoa,  enmver  }  tffur  Ananoti, 
Mary  Thema,£mprvM  of  Germany;  afUr  Duamm. 
Jowph  II.,  Bmpcrur  ;  after  the  tamt. 
M.  tie  Marmontcl ;  afft  r  Ciichin. 
Louis  Joseph  Bourbciit,  rriiu  r  doCatidt, 
£qnMtnitn  Statu*  of  Lout*  XV. 

VARIOUS  SrBJFrTS. 
The  Death  of  Lucri'tia  ;  <;  t    I   I '  '       .■  , 

Latona  refenfrtd  ;  ajier  Ph.  Laun,  begua  bj  Bateehou, 
and  tiiuBtii-d  by  C'aiheliit, 

Erittuno  ;  after  Mun.<tiau. 

A  Watrrlall,  with  FL>hrnncn  ;  nfter  J.  Vemct. 

A  s*t  of  Four,  of  tixv  Times  of  the  Day ;  after  the  tame. 

CATI,  Pabqualr,  »a  jesi.  According  to  Bngli- 
oni,  this  painter  flourished  at  Rome  during  the  pon- 
tificates of  Gregory  XI IL,  Sixtus  V.,  and  Clement 
Vni.   He  was  employed  in  the  loggie  of  die  Vati' 

can,  where  he  jiainicd  the  Passion  of  our  Saviour, 
and  some  friezes  in  the  Rala  Clementina.  In  S. 
Maria  Tnistevere,  the  chapel  of  the  Cardinal  Al- 
temt^  is  uaiuted  by  Cati,  representing  sulyects  bom. 
the  life  of  the  Virgin.  He  died  at  Rittne  hi  the  pon- 
tificate of  Paul  v.,  aged  70. 

CATTAMO,  CojiTANZo.  This  painter  was 
born  at  Ferrara  in  IGOi.  He  was  first  a  scholar  of 
Ippolito  Scarscllino,  but  afterwards  firequeuted  the 
school  of  Guido,  at  Bologna.  TMs  artist  is  stirted 
by  Lana  to  have  been  of  so  boisterous  and  quarrei> 
some  a  disposition,  (which  that  author  remarks  was 
not  unfrequent  among  the  painters  who  hved  at  the 
timeof  M.  A.  C'aravaggio,)  and  was  so  frequently  en- 
gaged in  broils  and  outrage,  that  he  passed  the 
greater  part  of  his  life  in  a  state  of  contumacy  or 
exile.  The  tiu-bnlence  of  his  nature  evinced  it- 
V  If  in  many  of  his  works,  which  generally  repre- 
^enieu  ^oldiers  and  banditti,  painted  in  a  hot  and 
menacing  tone  of  colour.  That  he  could  occasion- 
ally  divest  himself  of  this  ferocity,  when  the  solemn- 
ity of  the  occasion  required  it.  i.s  evident  from  his 
pictures  of  the  Flagellation,  and  the  Kcce  Homo,  in 
the  church  of  S.  Giorgio,  at  Ferrara;  his  Christ 
praying  on  the  Mount  in  S.  Benedetto,  and  his  An- 
nunciation in  S.  Snirito,  have  somethitig  of  the 
grace  and  suavity  pf  Guido.    He  died  in  Iti^ij. 

CATTAl'.^NI,  Lie  A.  was  born  at  Cremona 
about  the  year  1570|  and  was  instructed  in  the 
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school  of  the  Cnnipi.  lie  dislin^-uishc-d  himsc-lf  by 
an  uncommon  I'acilitv.  Many  of  the  works  uf  Ins 
master  were  copied  by  Idm,  with  a  precision  (hat 
mijfht  deceivf  tfu-  most  cxju  ricru  i  d.  Of  his  own 
com[X)sition&,  the  must  uu:ritunuue«  was  his  picture 
of  tlie  Decollation  of  St.  John,  in  the  church  of  S. 
Donato  at  Cremona,  tie  painted  some  worlu  in 
lircaeo^  but  was  not  w>  sneeeMftd  as  in  oiL  [One  of 
his  pictureH  is  signed  Lura  ("atajMtn,  1j'J7-] 

CATTINI,  Giovanni,  [or  (Jiu.  Francisco,]  a 
modem  engraver,  bom  at  Ytnict-  in  lie  has 

ennavcd  some  antique  statues  whicif  are  at  Venice, 
and  a  set  of  fonrteen  disgusting  large  heads,  from 
Piazetta.  He  also  cnp'rnvcil  sonie  otluT  ]>orfrait«  of 
Venetian  noblep,  and  Kniiicesco  ZucL-areUi.  painter, 
fand  some  of  the  statues  in  the  (iiu.stiniani  (Jallery, 
in  the  manner  of  Claude  Mellan,  wiUi  a  single 
stroke.] 

CAVAGNA,  GtovAVXi  Paot.o.  This  painter 
was  bom  at  Horgtj  di  San  Leandro.  in  the  Ber^- 
mese,  in  His  inehnation  for  the  art  led  him 

to  Venice  at  the  period  wlien  Titian  wti«  in  the  see- 
nith  of  his  flune ;  and,  according  to  Tassi,  he  had 
the  ndvantape  of  studying  for  a  short  time  in  the 
school  of  thai  great  master.  On  his  return  to  Ber- 
gamo he  finished  his  studies  under  (iio.  Batista  Mo- 
roni, a  distinguished  painter,  and  acquired  an  ad- 
mirable impa^to  of  colour,  and  a  fimi  pencil.  He 
api>ears  to  have  adapted  the  style  of  Paolo  Vero- 
nese ;  and  his  best  works,  both  in  oil  and  fresco,  re- 
semble those  of  Paolo.  He  particularly  excelled  h\ 
painting  old  men  and  children,  as  is  evident  in  his 
picture  of  the  Assumption,  with  a  glor)'  of  Angels 
and  the  Apostles,  painted  in  fresco,  in  the  choir  of 
S.  Maria  Maggiore,  at  Venice.  He  was  not  less  suc- 
cessful in  his  oil  pictures  of  the  Nativity,  and  Ksther 
before  Aliasuerus,  in  the  same  church.  His  Cruei- 
flzion,  in  S.  Lucia,  is  one  of  the  Taunted  WoricB  of 
art  at  Venice.    He  died  in  1627. 

CAVAGNA,  Franccsco,  called  Cavacnuolo, 
was  (he  son  of  the  preceding  artisi,  and  flourished 
about  the  year  162d.  He  painted  history  in  th" 
style  of  his  father,  but  never  rose  above  mediocrity 
His  Ijiest  work  is  in  the  church  of  the  Padri  Zocca- 
lanti  del  llomacolo,  representing  the  Vir^n  and  in- 
fant Jesus  in  the  Clouds,  with  S.  Lodonoo  and  S. 
Caterina.   He  died  young,  in  Iti^. 

CAVALLER118,  Giovanni  Batista, an  Italian 
engraver,  bom  near  Brescia,  about  the  year  1530. 
He  nourished  at  Rome  from  I.WO  to  1.590.  His 
style  of  engravint,'  n  sembles  that  of  /Kneas  Vico, 
although  inferior  lo  him.  Many  of  his  plates  are 
copied  from  other  prints,  and  are  executed  in  a  still', 
tasteless  style,  and  incorrectly  drawiu  They  are 
etchtMl,  and  finished  with  the  graver.  He  was  very 
laborious,  and  his  plates  amount  to  near  3S0.  The 
followiui;  are  tiiose  most  \vorthy  of  notice,  which 

are  sometimes  marked  with  the  cipher  (_^. 

The  Fronti<pircL',  mid  Heads  oi'  thu  Fupes,  for  tbe  Vitf 
dt'  I '(ffiff fjf'i . 

The  Friats  tor  the  Ixjok,  entitletl  Hfo>i  AjxjUinnris  Mar- 
/yn*,  Sic. 

Thirty-three  pl.ite>  of  the  Kuiiu  of  lli>iuc  ;  after  Dos- 
siiijt.  l'')7'^'. 

Ex  le^-iie  Anu'Uean  r  Tr>i))h;\' ;  after  Xic.  Vircignano. 
Christ  anioiiu  the  l><'et<>r>  ;  ^'.ippOMd_/reMn AHO<mdlw*$m. 

The  Lust  Supper;  t/ii-  Kinif. 
Thelm.iire  e<i  thi-  VirKiu  of  Lnn-ft<i.  l-'<0'^ 
Th«  House  of  J.oretto,  uiid  tlie  Mir.n  Ks  ^NTov-Rht  there. 
1 

The  Jubilee  ill  l.vS.'j,  with  a  view  nf  the  old  Chiirrh  of 
St.  IVter's 

ASfi»-t^t  ogauut  the  Turk< ;  for  the  bookof  CiocMni. 


Tho  VirRin,  called  "Tlic  Silence;"  of}rr  .V.  A,.,„lo. 
The  dead  Chrut  in  the  Itip  uf  the  Virgin  ;  aJUr  liut  »am». 
'I'!ie  Conversion  of  St.  Puul ;  aj'ier  the  lame. 
The  Marty rdom  cif  .St.  Peter  ;  after  the  t<ime. 
The  Aniauds  coniiiu'  out  <A  the  .\rk  ;  after  Raffaelle. 
Ma«e*  thowiug  the  1  ttbk<»  ut  titv  Law ;  after  tke  Mmsu 
The  MirvieU'  of  the  Lonreit;  after  the  $ame. 
Christ  appearing  to  St.  I'vter  ^  c^fler  the  *ame. 
The  Battle  «t  Coutsatiiie  with  Massntiiiij  aftir  lAa 
»ame. 

The  Miirth  r  of  the  Innocent* ;  after  the  $ame. 
Susiinnu  and  the  Kldcrs  ;  "fier  TUian.  1586. 
St.  John  preiuliiujf  in  the     ildemcM -,  after  A.d«:l  Sarto. 
The  DeMont  from  the  (Jrow;  after  Doniello  da  Voiterra. 
The  VirKia  ^a<l  1  nl.tnt  in  the  cloudu;  ajter  LinoAgnUi, 
The  £levatioa  of  the  Crou  j         the  tame. 

CAVALLINI,  PiRBo.  This  old  winter  ww 

born  at  Home  in  1279.  He  was  n  tlisriple  of  Ginttn, 
iuid  like  him  practised  the  mobaic  an  ai>  well  as 
painting.  La  Guida  di  Roma  mentions  some  of 
nis  wonts  stiU  existing »  and  that  of  Florence  by 
Canthis^,  coDunends  a  picture  him  of  the  An- 
nunciation ;  but  his  most  considerable  work  is  ut 
A&!>isi,  representing  ihc  Crucifixion ;  a  curious  and 
venerable  relic  of  the  dry  and  Gothic  style,  preva- 
lent at  that  early  j>eriod  of  the  art.  He  died,  ac- 
cording to  Land,  in  1344.  Vasari  says  in  1364 
[A  print  of  the  celebrated  Crucifixion  may  be  seen 
in  Kosiui't,  work,  plate  xxi.  Vasari  says  Cavallini 
dieil  in  13(i4,  at  llie  age  of  85,  consetpiently  he  was 
born  in  127U.  ^Vhen  the  date  of  his  birth,  as  thus 
given  by  Vasari,  is  disproved,  and  it  is  shown  to 
have  been  at  a  miicli  earlier  period,  it  -ivfM  Ijc  time 
enoujfh  to  tiiseuss  tile  tjueuliuu  rLspcciuig  nis  being 
the  architect  of  the  shnne of  £dwimi  the  Confessor, 
in  Westtuiuster  Abbey,  and  of  the  crosses  to  the 
memor)'  of  Queen  Eleanor.  It  is  true  that  many  of 
Vasari"s  dates  are  not  to  be  relied  on;  but  the  cir- 
cumstance of  Cavallini  bein^'  a  disciple  of  Giotto  (if 
he  were' so)  is  of  much  weioht,  when  coinpari'tl  w  ith 
otiier  matters  connected  with  the  question.  Even 
the  date  given  by  Lanzi  and  Manni  will  hardly  wf- 
iii-e,  if  Cav!illini  died  at  the  ii^v  of  s!.*).  As  a  great 
reimtation  is  involved  m  the  rcMilt,  the  question 
1 -serves  further  investigation.] 

CAVALLINO,  I1KH.SAROO.  This  painter  was 
born  at  Naples  in  1622.  He  iras  a  scholar  of  Mas- 
simo Stanzioiii,  and  was  certainly  the  ablest  of  the 
many  artists  that  studied  under  that  master.  His 
iiro^ress  w  a*.  so  rapid  that  it  excited  the  jealousy  of 
tits  inslructor.  His  talent  was  in  {Hiinting  historical 
subjects  of  an  easel  size,  in  which  he  became  one  of 
the  most  esteemed  painters  of  the  Neapolitan  school. 
The  collections  at  Naples  possess  many  of  his  works, 
in  sacred  and  profane  history,  finely  eomiiosed  in  a. 
Puii«siMe«quc  style,  full  of  character  and  expression, 
with  a  colour  in  which  he  seems  to  have  imitated 
the  brilliancy  of  Rubens.  There  is  nothing  slight 
or  neglected  in  his  pictures,  and  nothing  was  want- 
ing to  his  fame  but  a  longer  continuance  of  hfe, 
which  he  imprudently  shortened  by  intemperance 
and  debauchery,  lie  died  in  1656.  [Zam  places 
his  birth  in  1612,  and  his  death  in  1654]. 

CAVALLUCCI,  Antonio,  was  bom  at  Sermo- 
neta  in  IT'ji.  and  was  perhaiis  the  most  admired 
painter  of  the  modern  Roman  school,  after  MengK 
and  I'onipeo  Baioni.  His  most  esteemed  pictures 
are,  St  Bona  distributing  his  Wealth  to  the  Poor 
and  taking  the  religious  Habit,  at  Pisa;  S.  Fran- 
i  cesco  da  I'aolo,  in  the  BasiUca  di  Loretto;  and  Ilia 
cclel)rated  picture  of  Venus  with  Ascauiui),  in  the 
Palazzo  C'esarini  at  Hoine.    He  died  in  1795. 

CAVAHAZZI,  Bartolomeo,  called  Crercenzi. 
This  painter  was  bom  at  Viterbo  about  the  year 
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1590,  and  waa  a  sc}iolar  of  Cavaliere  Roncalli,  called 
Pomarancio.  He  had  made  great  prnj^retis  undi  r 
that  master  at  Rome,  when  he  was  taken  into  the 
protrctinn  nf  thr  nohlf  family  of  Crrsccii/.i,  from 
nhiiitc  he  acquired  the  name  of  ("rescen/.i.  He 
painted  many  nicture*  for  his  iiatroii,  and  was  also 
employed  for  tiie  public  edihces  at  Rome.  In  the 
ehurch  of  S.  Andrea  della  Valle,  is  a  picture  by  him 
of  S.  Carlo  kiu'cling  with  a  Choir  of  Angels.  In 
S.  Orsola.  lie  has  represented  that  Saint,  with  the 
Legend  of  the  eleven  thous^md  Vir<(in«,  and  in  the 
Convent  of  St.  Aaoa,  the  Virg;in  and  in£uit  Jesus 
nith  Sl  Ana.  He  died  at  Rcme  in  the  iwime  of 
life,  in  162.1. 

CAVAZZA.  Giovanni  Batista,  a  painter  and 
engraver,  \>om  at  Bologna  about  the  year  1(520.  He 
studied  under  Cavedooe  and  Guido,  and  painted 
some  pictures  fbr  the  pablic  places  at  Uolc^a.  In 
the  \un2iata,are  several  Saints  painted  in  fresco 
br  this  master.  He  luts  engraved  the  following 
plates  from  his  deiigiie: 

The  Cruciflxioo. 

The  Resurrcctioa. 

Tb«  DcMb  of  6t.  Jowpb. 

The  AsMUBiitlini  of  the  yiij^n. 

r\VA7//A.  Pier  Francesco.  This  painter 
« ri-s  ix)m  at  ilologiia  iu  1675,  and  w;ls  a  scholar  of 
Domenico  Viani.  He  painted  histDrv,  and  was  em- 
^oyed  for  the  cbarcbcs  »t  Bolo^pu  In  S.  &  Sebas- 
ttaoo  and  Roeeo,  fs  die  Coneentioo,  and  St  Sebas- 
tim.  and  '^f  H  -eh.  Tn  S.  Cnlombano,  S.  Niccolo, 
and  S.  Giovanni  ButiiiCa;  and  in  S.  Giuseppe,  the 
Nativity.  He  died  in  1733L  [ZanideiigiiateB  lUm 
a  coDjwt  and  imitator. J 

CAVAZZONI,  Fbancbsco,  was  bom  at  Bolog- 
na in  1559,  and  was  first  a  scholar  of  Bartolomeo 
Pate»crotti,  but  tifiurwards  frci^uented  the  schuul  of 
Lodovico  Caracci.  Less  distinguished  than  Guido 
•od  Domenichino,  he  held  a  respectable  lank 
amongst  the  followers  of  that  great  sehooL  His 
worki  arr  chiefly  at  Bologna.  The  princi()al  of 
which  are,  Magdalene  at  the  Feet  of  Christ,  in  S. 
Modalcna  di  via  S.  Donato ;  the  Crucifixion,  in  S. 
CecUiaj  and  St.  John  preachiujir,  in  S.  Giovanni 
b  Monte;  [He  was  livtttg  in  1612.] 

CAVE,  F.  MoRBLLON  LE,  a  French  engraver, 
who  was  a  papil  of  Bernard  Picart,  and  flourished 
about  the  year  1730.  He  resided  some  tinu'  in 
Sqgland,  and  enmved  some  portraits,  chietly  for 
die  Dooksdleia.   we  have  by  him, 

WilliaiQ  Augortu,  XhAaerCnmbarisad. 

John  TyO<'kp. 

Dr.  Kd » ;>r(l  PrKokc,  pfoSisd  to  Ui  tibsolflfieil woilia 

Uis  own  Portrait. 

CAVEDONE,  GiACOMO,  This  eminent  but 
unfortunate  juiinter  was  born  at  Sassuolo  in  the 
Modenese,  in  1577.  Driven,  when  a  boy,  from  his 
bone  fagr  the  Mnerity  of  has  &ther,  he  soiight  a  sub- 
sistence b7  beooning  a  page  to  a  nobleman,  a  great 
lover  of  the  art.  who  possesned  a  valuable  collection 
C'f  pictures.  The  youtii;  Cavedotie  had  employed 
biinseif  in  his  moments  of  leisure,  in  copying  some 
«f  tlMnn  with  a  pen ;  which  appeared  to  his  master 
tnch  extraordinaiy  efforts  of  nntaoght  nature,  that 
he  showed  them  to  Annibale  Caracd,  and  introduced 
tJif  v<ian^  artist  l  )  lilni.  who  encoaraifed  the  youth 
to  persevere,  and  ^ave  him  some  of  his  drawings  to 
emr.  He  soon  afterwards  received  him  into  his 
scnooL  The  advancement  of  Cavedonc  under  such 
an  instructor  was  surprising.  On  leaving  the  school 
of  Caracci,  ho  went  to  Venice,  where  he  apphed 
himself  to  study  the  works  of  Titian,  and  acquired 


t>iat  admirable  style  of  colouring  in  which  he  may 
he  said  to  have  snqwissed  every  oilier  painter  of  his 
sehooL  On  his  return  to  Bologna,  he  commenced 
the  display  of  his  taknls  with  such  eclat,  that  some 
of  the  pictures  he  painted  for  the  churches  were  es- 
teemed almost  e(|ual  to  the  works  of  Annibale.  At 
this  period  of  his  life  his  design  was  elegant  and 
correct,  and  his  colouring  so  tender,  and  at  the  same 
time  so  vigorous,  that  it  is  recorded  by  Lanzi,  that 
Albano,  on  being  asked  by  a  stranger,  if  there  were 
any  pictures  by  Titian  at  Bologna,  replied.  "  \o, 
but  tnere  are  two  by  Cavedone  in  S.  Paolo,  which 
amply  supply  the  want  of  them,  and  are  even 
painted  con  piu  bruvwr*,"'  He  possessed  an  oncom- 
nion  faciUty,  and  a  promptness  of  operation,  which, 
notwitlistanding,  had  notning  of  tlie  apjH-aranee  of 
negligence.  In  his  fresio  works  he  wa*  siagularlv 
harmonious,  using  httle  variety  of  tints,  but  so  ad- 
mirably appropriated  to  that  style  of  painting,  that 
Guido  adopted  him  as  a  model.  Such  was  the  cele- 
brity Cavedone  had  ae<juire<l,  when,  by  that  transi- 
tion of  circumstances  tu  wluch  human  Ufe  is  liable, 
he  sunk  not  only  to  mediocrity,  bat  at  last,  the 
nter,  who  in  the  prime  of  his  career  promised  to 
the  honour  and  support  of  the  art  in  nis  country, 
was  reduced  to  the  miserable  necessity  of  painting 
ex  toti,  for  subsistence.  Su^tenilitiun  had  charged 
his  wife  witli  witchcraft,  and  that  absurd  accusation 
plunged  him  into  the  deepest  affliction.  The  loss 
of  an  only  son,  who  had  shown  the  most  marked 
and  promising  disposition  for  tlie  art,  filled  the  cup 
of  his  affliction.  He  sunk  into  a  childish  and  stupid 
despondency,  and  died  in  the  horrors  of  wretched- 
ness and  want,  in  1660,  a^d  73.  The  principal 
works  of  Cavedone  are,  his  fine  pictures  of  the 
Nativity,  and  the  .Adoration  of  the  \ia^,in  S.  Paolo 
at  Bologna.  In  the  Ohj>itale  di  8.  1*  rancesco,  the 
Holy  Family,  with  Sl  John  and  St.  Francis.  In 
S.  iiichele  Arcangelo,  the  Last  Sumjer.  In  8. 
Salvatore,  the  Four  Doctors  of  the  Cnurch.  But 
his  most  distin|j;iiihhed  production  is  in  the  church 
of  th<*  Mendicanti  di  ueatro,  representing  S.  Alo, 
and  S.  Petronio,  kneeling  before  the  Virgin  and 
luiant,  with  a  glor}'  of  angels ;  a  picture  in  which 
he  appears  to  have  assembled  the  greatest  beauties 
of  the  art;  an  admirable  coni]>osi(ion,  an  enchant- 
ing colour,  truth  and  expression  in  the  heads,  a 
grand  and  simple  cast  of  the  drapery,  forming  one 
of  the  most  attractive  objects  of  art,  even  in  a  ci^ 
so  rich  as  Bologna.  [As  a  proof  of  the  great  merit 
of  C  avedone.  it  is  related  that  a  picture  by  him,  the 
Visitation  of  the  Virgin,  in  the  king  of  Spain's 
diapel,  waN  mistaken  l)v  ColonnH,  iZuAens,  and  VelaS' 
quez,  for  the  work  of  Annibale  Caracci.  A  similar 
mistake,  of  daily  occurrence,  was  made  with  regard 
to  the  picture  of  S.  Alo.  in  the  church  of  the  Men- 
dicanti. Cavedoni'  died  suddenly,  in  one  of  the 
streets  of  Unlotj'na.  whi-relw  bcgged  his  bread.] 

CAUKERKEN,  Cornbliits  van,  a  Flemisn  en- 
graver, born  at  Antwerp  in  1625.  He  engraved 
several  plates  of  portraits,  and  other  8ubjecf>,  from 
Hubeus,  Vandyck,  and  other  Flemish  i)eiinters. 
They  are exeented with  the  graver,  in  a  siitl,  laboured 
style,  but  are  not  without  merit.  The  following 
are  his  best  prints : 

rORTRAITS. 

Peter  Srmycrs,  patuU'r  of  battles;  D,  vfin  Hi>t,  pinx. 
Tdbias  Verhnect,  painter;  Ottoceniut,  pinr. 
Robert  Van  Hocx-k,  painter;  trt»i.  Cocmiet,  pinx. 
Peter  Mccrt,  portrait  jp.untcr;  C.  CauMrkm^fit, 
Charl«»«  Vtmdciib'  iM-li,  HUhoD  of  Bruges. 

ciuirk'.!  II.  Kiiii;  nf  KiiglMia,tiis  igsi*  by  CMIinfeM, 
the  rest  by  Hollar. 
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TARIOVS  SCBJECT8. 

The  dead  Christ  in  the  Up  of  the  Virgin ;  af\er  An,  Co- 
raeci. 

The  deid  Christ,  with  the  Vitgin,  Magdaleaa,  and  St. 

Jdu;  •fter  Vanduek. 
The  I)e*e«nt  of  the  Holr  Ohost ;  aftit  F«nrf^. 
C  harity,  with  three  Children  ;  after t\t»UM, 
The  Koman  Charity  ;  after  fiuHen*. 
St.  Ann,  with  the  vounv  Virjrin  Morr ;  after  the  tame. 
The  MaityTdom  of  St.  Lierinus ;  after  the  lame.  The 

bout  imprcMiont  are  before  the  name  of  dc  Hollander. 
A  Woman  suckling  an  Infant ;  apcr  A.  Dirpt-iibrck. 

CAULA,  SiGisaioNDO.  This  jjiunter  was  bora 
at  Mode  nil  in  1j637.  He  wa«  a  scholar  of  John 
Boulaoj»r,  but  finiflhed  hi«  studies  At  Veiuce»  after 
the  wwk»  of  Titnui  and  Tintoretto.  Besides  his 
altar-iiicrcs,  \w  painted  cabinet  pictures  foT  the  pri- 
vate cuikcUuuij.  His  best  production  was  his  large 
picture  of  the  Plague,  in  the  church  of  S.  Carlo, 

elated  with  Jjreat  vigour  and  agression.  In  the 
ter  pnt  nf  ma  life  he  heeame  vwk  languid  in  his 
colounng  and  execution.  peintea  in  1682 
and  1694.1 

CAUSE,  H.,  a  Flemish  engraver,  who  flourished 
about  the  year  169Q.  We  have  some  portraits  by 
him.  amoDff  which  is  that  of  Caidinaf  Ferdiiumd 

d'Adfla.  lie  aUo  engraved  some  plnies  represi  iit- 
ing  viewii  uf  ca!>lk-«,  Duildings,  &c.,  wliich  jKUiiicikii 
considerable  merit. 

CAXES,  PATaicfo.  Ttiis  painter  was  a  native 
of  Arena  It  is  not  tnentioned  by  whom  he  was 
instriicfrd,  but  he  was  an  artist  of  suflicient  celebrity 
to  111'  in\-ited  to  Spain  bv  Philip  II.,  who  employed 
him  in  tliL-  palaces  at  \ladrid.  He  was  ap{X)inted 
to  paint  the  Queen's  Gallenr  in  the  palace  of  the 
Parao.  On  this  occasion  he  made  choice  of  the 
Chastilr  of  Joseph,  n  stiltjerf  m!  the  most  appro- 
priate for  tlie  ornament  of  tla  apar:ment  of  a  priij. 
cess.  It  w;u«^  destroyed  witli  many  other  valuahle 
works  of  art,  in  the  contiagration  of  that  palace. 
He  died  at  Madrid  in  1625.  [Patricio  Caxes,  after 
servin;,'  Fliilip  II.  and  Philip  III.  during,'  fi>rty-four 
years,  died  at  an  advanced  a^e,  in  Kil'i,  in  extreme 
poverty;  hut  tlie  king  Ix'iiii:  informed  of  the  state 
of  destitution  in  which  he  had  left  his  widow  and 
el^t  ehildivn,  munificently  assigned  them  htn  ttaU 
a  day  fnr  one  yi^ar  !  Five  pence  a  day  for  one  year 
to  tlie  w  idow  and  ei^ht  children  of  an  artist,  wljo 
had  spent  a  life  in  emhellishin;^  the  jiabices  at  Ma- 
drid, has  been  cited  as  a  trait  of  roval  generosity ! 
Caxes  translated  Vignola  on  the  t^Hve  Orders  of 
Architecture  into  S]mnis}i,  and  for  which  he  en- 
graved the  frontispiece  and  plates.] 

CAXES,  El  oKMo,  wa.s  the  son  and  scholar  of 
the  foregoing  artist,  bom  at  Madrid  in  1577.  He 
assisted  nis  &ther  in  several  of  Ids  works  for  the 
court,  and  was  made  painter  to  Philip  III.,  in  1612. 
He  was  continued  in  that  situation  by  Philip  IV.. 
who  sLiceeeded  to  the  thmiie  in  I6'21,  and  psiinted 
the  portrait  of  the  Kin?,  as  well  as  some  historical 
works  in  the  palaces.  He  WAS  diso  much  employed 
for  the  churches  and  convents ;  who,  following  the 
example  of  the  court,  gave  very  liljcral  encourage- 
nieni  to  the  arts.  In  the  ehureh  of  San  Martin  at 
Madrid,  are  his  two  pictures  of  the  Nativity  and 
the  Adoration  of  the  Magi.  In  the  monaster\'  of 
San  AugusUu  Calzada,  is  a  fine  picture  of  St.  Joa- 
chim and  St  Ann.  He  paintetl  several  works  in 
fresco,  in  conjunctioti  witli  Vincenzio  Carducci,  in 
the  palace  of  the  Pardn.  It  is  remarkable  that  al- 
most all  the  works  of  this  artist,  except  those  in  the 
churches  above  mentioned,  were  destroyed  by  fire. 
The  convent  of  San  fhifipe  at  Madrid,  where  there 


were  many  of  hi-  i  <  rr)rmances,  was  burnt  in  I7I8» 
and  llie  j>alHee  of  the  Pardo  was  consumed  by  the 
same  dreadful  element.    He  died  in  1642. 

CAYLUS,  Anwr  Claude  PHn.ippR,  Comptb  vm, 
a  celebrated  French  amateur,  who  has  etched  an 
infinite  nnmber  of  jJates,  in  which  he  is  more  dia> 
litiguihhed  for  his  zeal  than  his  talent  His  plates, 
after  the  drawings  of  Bouchardon,  were  finished  by 
Fessard  and  liis  pupils;  and  the  set  of  ^ems  fivm 
the  designs  of  the  same  artist,  were  terminated  by 
Le  Bas.  They  deserve  attention,  however,  .xs  jire- 
nervinfj  the  subjects  of  the  masterly  sketches  of  the 
most  celebrated  painters.  The  extraordinarj' number 
of  his  prints,  show  that  he  must  have  devoted  to 
Uiem  tne  greatest  j^ort  of  his  Gfe.  Besides  some 
portraits,  the  foUowingaie  hiawoAs  most  deserv- 
ing attention : 

Asst  «f  sliottt  Two  Hundred  Pistes,  sfter  tlie  Dnw&in 

in  tfM  OaUastiini  of  dka  Kbs  of  Fraice. 
A  srt  «r  ten  Aatique  Oems,  flfons  ifaswinss  by  Edmm 

Btmehurdon,  etched  hy  C,  4t  CtffkMt  m  UnaiaatmA 

with  tile  graver  by  Le  Bm. 

Aiet  of  MX  ^rrthologic«l  Snlijfoiii  tffl^ Mmckardm i 

etebed  by  C.  Oe  Cayhu,  vui  tanuUSMd  with  gntTCT 
by  Feeeard. 

A  Nt  oC  Thirty  Head* ;  afier  JMtnt  and  Vmdyck  ;  tnm 

tiMCrasat  Collection. 
A  Mt  ofllfty  Brotew)ne  IIc«ds :  afUrLtmmihin  WimL 

A  ftc't  of  fine  Sketches  ;  after  aella  Belfa. 

He  published  a  SeeueU  d'Antiquitit  ^gyiptie$me$, 

seven  volumes;  of  which  the  last  vokime  appeared 
two  years  after  his  death,  in  I /'v.  fount  Cavlus 
was  born  at  Paris  in  ItiiW,  and  died  there  in  lj'65. 
['i'he  arts  and  artists  are  under  the  greatest  obliga> 
tions  to  Count  Caylus ;  he  spent  his  life  and  fortune 
in  their  service.  No  man  of  mtxiern  times  ever  did 
so  much  for  Ijotli  :  his  name  sliould  never  be  men- 
tioned 1)  It  vcneratioTi.] 

CAZES,  I'kter  James.  This  painter  was  bora 
at  Paris  in  1676,  and  was  a  disciple  of  Bon  fioul- 
loni,me.  lie  painted  history  with  considerable  re- 
putation, and  executed  several  works  for  liie  church 
of  Notre  Dame,  and  for  the  choir  of  St.  (ienn;un- 
des-Pres,  wliicli  prove  him  to  have  been  an  arti&tof 
no  mean  ability.    He  died  in  17^4. 

CECCARINI,  Skbastiavo.  This  j  ainter  was 
born  at  Urbino  about  tlie  year  17(X).  and  was  a 
scholar  of  A^stino  CH>tellacci.  He  painted  lii^tory 
at  Rome  with  reputation  during  the  jiontiCicate 
of  Clement  XII.  The  turporta  of  the  church  of 
S.  Urbano  in  Campo  Carleo,  representing  that 
Saint  and  the  principal  altar-piece  of  the  same 
cluireli,  are  by  Sebastiano;  as  is  the  jiictiiri'  in 
the  cappelia  degli  Svizzeri  in  the  Quirinal.  But 
his  best  works  are  at  Fano,  where  he  chielly  resid- 
ed; of  which  are,  his  S.  Lucia  at  the  Augustines, 
and  several  subjects  of  sact^ed  history  in  the  public 
palace.    He  died  in  l/Ht),  faccortlinj^  to  Lanzi.] 

CECCHI,  Gaetano.  This  artist  was  a  native 
of  Floiencc,  and  flourished  about  the  year  1770. 
He  engraved  some  plates  of  iiistorical  subjects,  aAer 
the  Italian  painters,  which  are  etdied,  and  finished 
with  the  graver,  in  n  style  whidi  doe*  himcooaideiw 
able  credit 

CBCCHI,6l0VA!«vi  Batista,  a  modern  Floren- 
tine engraver,  bom  at  Florence  alx>ut  the  year  I74S. 
He  engraved  several  portrait  for  the  work  entitled 
"  Serie  degP  uomini  ilniflri''  and  for  the  Life  of  ilio 
Marchesi  di  Pombal ;  we  have  also  by  lum  the  fol- 
lowing plate*  after  vaiiona  Italian  paintent 

TheVocatiMisrStAndnwtofheApaslladi^;  i^I^ 

Cardi. 
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The  Martyrdom  of  St.  Lawrence;  after  P.  dm  Cbrtona. 
The  Martyrdom  of  St.  Vitalis;  after  F.  Barwxio. 
The  Stomnit  of  Stephen  ;  afi«r  the  Mme. 
The  BaUMabing  of  Chriat:  «^Ur  IkutMloJa  Vtittrra. 
OatUiiw't  CoBspbaej \  t^tr  Sah^urRam, 

[He  uTUi  U\ing  in  1813.] 

CECIL,  Thomas,  an  English  engraver,  who 
flourished  about  the  year  16S>.  The  partiality  of 
Evelyn  for  his  couiu'ryman  has  induced  him  to 
place  this  artist  on  a  level  with  the  greatest  artists 
of  his  lime;  a  period  wbieb  was  distinguished  by 
ponif  of  the  j^reatest  engravers  of  France,  jmrticu- 
larly  Naiitfuil,  and  at  which  en^avintj  w:i,s  at  a 
very  low  nink  in  En<^land.  However  undeserving' 
of  this  flattering  character,  his  plates  are  not  with- 
out considerable  merit.  They  arc  neatly  executed, 
entirely  with  the  graver;  and  chiefly  consist  of 

Ertrait^  from  his  own  designs.   The  following  are 
iprineqMlpniitt: 

PORTRAITS. 

Que«»  EUrubc  th  on  Ii«r«el«ck. 
■Wnltef  Curlf.  Bishi.p  of  WinchMta*. 
William  C«cil,  Lord  llxiridch. 
EdwArd  Rcvnoldn,  Bi>lir.p  of  .Vorwich. 
Thoman  Kiddennlustor  of  Liinjrlcy,  1628;  •earee. 
John  Talbot,  Karl  of  .ShrL>«<jhurv. 

Str  John  Barfrh,  killwl  at  the  f>!c  <le  Hhe«  ;  this  print 
U  Tcrj-  acarce,  as  it  is  thouRht  tlu-  pluto  wa»  altered, 
and  tne  title  changed  for  that  uf  {»ii<t.'ivu«  Adolphua, 
and  inserted  In  Scudery's  Curia  Volitiie. 

J'lhn  Wearer,  prefixed  t<I  hi*  Funeral  Monuments.  1631. 

.\  >.ni.ill  whule-U<n;rth  "f  Arehee,  the  King**  J«tl«r. 

Sir  John  Hajrward,  Knt.  LL.  D. 

The  Frontispiece  to  Anibro.\e  J'arnj'f  ^Vorkt,  IfiM. 

The  Frontiminie  to  Ifewut  MedUatUm*.  189. 

The  Frtmtuvieoe  to  Lord  Baem't  S^em  SjflMnm. 

CELESTI,  C4VAURRF.  Am  M  \.  tliis  painter 
was  bom  at  Venice  in  1637.  He  was  a  scholar, 
though  not  an  imitator,  of  Matteo  Ponzoni.  To  a 
fertile  invention  he  added  a  vaeucness  of  style,  and 
a  flowing  outline  that  resembles  Paolo  Veronese 
His  colouring  is  clear,  brilliant,  and  tender.  Some- 
times from  the  defective  priming  of  his  canvass  his 
pictures  have  lost  something  of  their  original  fresh- 
jK-vs.  and  in  the  demitints  apjicar  to  have  in  some 
degree  perished,  by  which  the  harmony  of  the  effect 
M  Maiewhat  diminished.  He  painted  histoiy  both 
tn  large  and  in  easel  picture*;  and  Bometimeit  con- 
venations  and  pastoral  rabjects.  His  principal 
historical  \vf)rks  are  in  the  church  of  the  Ascension 
at  Venice,  of  which  the  most  esteemed  is  the  Ador- 
•tMQ  of  the  Magi,  and  in  the  Ducal  palace  a  picture 
of  a  sab}ect  from  the  Old  Testament,  which  is 
hijG^hly  esteemed.  He  died  in  1706.  [He  painted 
ilir  nujst  bemtlful  views  about  Venice,  ana  other 
cities  of  Italy,  in  a  large  size,  and  ako  in  small. 
His  »i.'k-ctions  are  choice  and  elegant }  his  colouring 
rich{  hia  akies  Inminoos  and  clear:  bis  buildings 
juid  other  oWects  well  relieved;  and  every  part 
atp-eeablc  to  tne  eye.  He  was  fond  of  using  a  pur- 
plish tint,  not  unlike  the  manner  of  RuUetis,  of 
wbich  he  was  sometimes  too  praAwe^iwrtienJarly  in 
his  camation.s.  His  landscapa  ave  seatce,  and  are 
highly  prized.] 

Ct^LlO,  (lASPARO  Cavalif.re,  wa.s  a  native  nf 
Rome,  and,  according  to  Baglioni,  was  a  scholar 
sf  Nfeette  Circignani,  called  dalle  Pomarancio. 
Tliere  am  aefcral  of  his  works  in  the  chuzchcs  at 
Rome,  of  which  the  most  esteemed  are,  in  8.  Gio- 
vanni Laterano,  St.  Micliael  discomfiting  the  rebel 
Angels;  in  S.  Carlo  a  Catinari,  St.  Charles  Bor- 
romeo;  in  the  Mcndicanti,  SL  Francis  receiving  the  I 
Stigpiatn;  in  the  galieiy  (MT  the  Palajcso  Mattel,  Mo-  I 
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8es  passing  the  Red  Bea.  He  died  at  Rome  in  ISKK 

[He  was  bom  in  1571.1 

CERCEAU,  Du,a  French  engmTer,  who  floor- 
ished  about  the  year  1620.  He  engraved  a  set  of 
pluteii  rejjrescnting  Ornaments  d-ia-jMe,  which  are 
neatly  executed  with  the  graver,  but  without  much 
taste.  They  are  from  his  own  designs,  and  ate  in- 
8cril>ed,  Invents  el  fjravi''  f>ar  Iht  Ctrcemi. 

CEHKS.V,  [or  CKHKZl,]  Carlo.  This  nainter 
was  born  at  Bergamo  iii  IbUU,  and  was  eaiicated 
under  Daniello  Ciegpi,an  able  i>ainter  of  Milan,  in 
a  short  time  he  acquired  a  style  of  ^design  and  co- 
louring nearly  approaching  tne  merit  of  Ms  mflster. 
A  tasteful  arrangetnent  of  liis  figures,  great  suavity 
of  colour,  aa  agreeable  expression  in  Ins  heads  and 
forms,  which  ap{)ear  to  be  drawn  from  the  best  mo- 
deU  of  the  art.  Such  are  the  chaiacteristics  given 
by  Tassi  of  the  works  of  tiiis  estimable  painter.  His 
works  are  chiefly  in  flic  churches  at  Bergivrno,  In 
the  cathedral,  is  his  picture  of  S.  Vincen/.io  carried 
up  to  Heaven  by  Angels.  In  the  cupola  of  St. 
I  raneeacoi,  §ma  <a  the  Prophets.  One  of  bis  finest 
pictures  is  die  Resnntetitti,  in  the  church  of  8.  Pie- 
tro.  He  wiis  also  a  veiy  eminent  portrait  painter. 
He  died  in  lUJii 

CEREZO,  Matteo,  a  Spanish  painter,  bom  at 
Burgos  in  1635.  He  went  to  Madrid  wheat  yoting, 
and  frequented  the  School  of  Don  Joan  Caitriio. 
After  e.st.iblishing  hh  reputation,  by  some  pictures 
for  the  churches  at  Maiirid  and  Valladolid,  he  whh 
employed,  in  conjunction  with  Franciseo  de  Her- 
rem  el  Moio,  painter  to  Philip  1 in  aone  of  the 
w  orks  he  was  engagi  d  in  fbr  the  king.  The  most 
esteemed  picture  of  <  i  >^  r'lrist  with  the  Dis- 
ciples at  Emmaus;  which,  in  the  lailated  language 
of^his  Spanish  biographer,  Bermudes,is  equalled  to 
Titian.  He  died  in  16^^.  HTbe  language  of  fier^ 
mudez  respecting  Cereso  is  ny  no  means  inflated; 
the  artist's  works  deserve  all  the  eonmicndations  he 
has  iH'stowed  on  them :  he  was  called  the  Van  Dyck 
of  .St»ain.] 

CEKQUOZZI.  See  A.saBui,  M. 

CERRINI,  GioTANNi  Dommco,  called  Ii,  Ca- 
valiers Pkrugivo.  He  was  bom  at  Pcnigia  in 
1606.  He  frequented  the  school  of  Guido  for 
some  time,  and  A  graceful  and  elegant  de- 

signer,  with  an  ennression  in  his  heads  that  ocea- 
<<ioned'  some  of  his  works  to  be  taken  ibr  those  of 
his  instructor.  His  best  production  is  in  fresco  in 
the  Cujtula  of  la  Madontia  della  Vittorin,  represent- 
ing St.  Paul  taken  up  into  Heaven.  He  died  in 
i<^i.  fAccording  to  Psacoli,  lie  was  bom  in  1609.] 

CEHVA,  Giotawni  Batista.  This  painter  was 
a  native  of  Milan,  and  flourished  about  tlie  year 
1550.  According  to  Lanzi,  he  was  a  scholar  of 
Gaudenzio  Ferrari.  The  only  work  of  this  artis^ 
mentioned  by  his  biogr^heis,  is  described  sa  one 
of  die  finest  pletm«s  at  Milan.  It  represents  the 
Incredulity  of  St.  Thomas.  The  animated  exnrcs- 
&ion  of  the  heads,  the  great  style  of  design,  anu  the 
harmonious  effect  of  the  whole,  place  this  artist  in 
a  hi^  rank  among  the  painten  of  the  Milanese 
schooL 

CERVELLI,  FtnERioo,  was  a  native  of  Milan, 
and  flourished  about  tlie  year  1690.  He  was  a 
scholar  of  Pietro  Ricchi,  called  il  Lucchese,  whom 
he  equalled  in  tlie  fteedom  of  his  jpencil,  and  sup- 
passed  in  the  eorreetnen  of  his  design,  and  the  tm. 
jiasfo  of  his  colour.    One  of  his  best  works  is  at  the 

iSciiola  di  S.  Tcmloro,  representing  a  subject  from  the 
Ufe  of  that  Saint. 
C£RV£TTO,  Giovanni  Paou>»  was  bom  at 
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Genoa  about  the  year  1630.  According  to  Soprani, 
be  was  a  acholar  of  Valeric  Cottelli,  whose  vigorous 
style  he  imitated  with  great  socoess,  Imt  died  young, 
in  m? 

CERYI.  Blun  ardo.  This  painter  was  a  native 
of  Modcna,  and  n  >rholBr  of  Giiidr).  He  posscj'S- 
ed  an  extraordinar)''  geniiu,  and,  in  the  judgment  of 
Ilia  exeellent  instraetor,  woiild  have  reached  a  high 
nnk  in  the  art,  had  he  not  been  cut  off  in  the  prime 
of  his  lift'  In  the  plague,  which  visited  Modena  in 
16,%.  His  principal  worL»>  arc  his  fr.  scus  in  the 
dome  at  Modena,  in  the  clnirciies  of  which  city 
there  are  some  altar-pieces  by  him.  [There  Is  a 
print  by  him,  the  Marf  ynlr)m  (if  St.  Sebaadanf  with 
his  name  abridged,  hik!  the  date  1628.] 

CKSAUI.  {' AVAi-iMRi:  (iirsKl'PK,  called  d'  Anpi- 
No.  Tliis  eminent  painter  was  Ijorii  at  the  ca-stle 
of  Atpino,  in  the  kingdom  of  Najd*  s,  in  1560.  He 
was  tfie  son  nf  a  veiy  humble  artist,  who  earned  a 
miserable  pittanee  bv  painting  ei  voti,  and  who 
taught  lii.s  son  what  Iw  knew  of  the  art,  \vith  the 
sole  view  of  succeeding  him  in  that  kind  of  manu- 
ftctnre.  The  young  Cesari  employed  what  leisure 
moments  he  haid,  in  improving  himself  in  drawing, 
and,  at  the  age  of  thirteen,  obtjiined  hia  father's  con- 
sent to  i^ii  to  Rome  in  search  nf  employment.  Ar- 
rived in  that  capital,  he  was  under  tne  necessity  of 
oiSering  his  lemeea  to  arrange  the  pallets  of  the 
artists  who  were  then  employed  in  the  Vatican 
under  Gregory  XIH.  He  had  been  some  time  in 
that  servili-  siinati(jn.  when  he  took  an  oiiportunity, 
in  the  absence  of  the  painters,  tn  sketeh  some  fi- 
gures on  the  wdt, which  excited  ihr  surprise  and 
admiration  of  every  one,  particularly  Fra.  Ignazio 
Danti,  the  superintendant  of  the  works  of  the  Vati- 
can. He  acquainted  the  Pope  with  so  cxtniurdinary 
a  circumstance,  who  immediately  took  the  young 
artist  under  liis  protection,  and  placed  him  m  the 
school  of  Niccolo  Pomarancio.  Tlie  iiwtrnction  of 
that  master  was  not  calculated  tocorpect  a  disposition 
naturaliv  ^nven  to  the  extravagant  and  ca]irieii)us, 
cncounigt-d  m  it  wh»  liy  the  prevailing  tatile  of  the 
time  for  seductive  glitter  and  ortentatioii.  This  de- 
praved feeling  wius  then  in  vogue,  and  Giusfppino,  in 
a  short  time,  was  regarded  as  the  most  distinguished 
painter  at  Rome.  His  works  |)ossess  an  appearance 
of  grandeur  in  the  conijMjsition,  liglitness  and  facility 
in  the  design,  and  an  alluring  dexterity  of  exe- 
cution ;  and  his  admirers  were  not  dispoaed  to  look 
for  sublimity  of  conception,  purify  of  contour,  an 
elevated  expr.  ssion.  or  nariuony  of  efTcct.  lie  was  a 
jierfect  master  of  the  arts  of  iiilrij;ue,  and  had  the 
talent  of  exalting  the  merits  of  his  own  productions, 
whilst  he  vihfied  and  depreciated  the  works  of 
others.  Clement  VIII.,  who  succeeded  to  the  papal 
flironc.  continued  to  him  the  favour  and  protection 
he  had  experienced  from  his  predecessor,  and  con- 
ferred on  him  the  knighthood  of  Su  John  of 
Lateian.  Abusing  a  natural  facility,  and  yielding 
to  the  fire  of  an  unrestrained  imagination,  Cesan 
ajjpears  In  have  skimmed  the  snriaee  of  the  art. 
Without  venturiiii,'  to  dive  into  its  depth.  Finding 
that  he  could  satisfy  the  jiopular  expectation,  with- 
out the  labour  of  stody,  he  did  not  think  it  neces* 
eary  to  consult  nature  or  the  best  models  of  anti- 
quity. By  strainini,'  the  attitudes  of  his  figures,  he 
expected  to  give  them  animation  and  movement; 
and  when  he  attempted  expression,  he  fell  into  dis- 
tortion and  grimace.  Thoae  of  his  woriu  in  which 
these  defects  are  least  discernible,  are  such  as  admit 
of  bustle,  and  require  p.  crowded  comj)<)sitioti.  Such 
are  his  battle-pieces  and  processions,  in  which  the 
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horses  are  drawn  with  great  spirit,  and  his  readiness 
of  invention  is  surprising.  With  all  his  deficiendea, 
he  enjoyed,  during  his  me,  a  celebrated  rank  among 
the  artists  of  hi?;  time,  and  his  scho^d  w  as  one  of  the 
mofet  frequenleil  in  Home.  As  he  lived  to  the  age  of 
eighty,  it  is  not  surprising  that  hiu  style  should 
varj'  considerably  in  tne  different  parts  of  his  long 
life,  or  that  his  last  works  partook  of  the  languor 
and  feebleness  of  a^je.  His  works  at  Rome  are  nu- 
merous; among  the  i)rinci|ml  are.  the  Cupola  of  S. 
I'rasseile,  representing  the  Asce'.>iim,  wiifi  the  Vir- 
gin and  the  Apostles;  the  Assumption  of  the  Virw 
gin.  in  S.  Giovanni  (irisognono.  But  his  most  ed»> 
brated  i)erformance  is  the  saloon,  called  by  his 
name,  in  the  Campidoglio,  where  ho  has  represented 
in  fresco  the  histtjry  of  Homuhis  an  i  liiinu-i, 
the  Combat  of  the  Horatii  with  the  Curiatii,  the 
Battle  of  the  Romans  and  Sabines,  and  the  san- 
guinary Conflict  between  tlie  Romans  atid  the  Veii. 
Cesari  died  at  Rome  in  1640.  [Cesari's  hirtli  is 
ilaccd  hy  several  w  nters  of  credit  in  !'>')"<.  Whether 
le  w  ab  dubbed  a  Knight  of  .St.  John  of  Latvran,  or 
del  Abito  di  Cristo,  by  Clement  VIII.,  or  received 
other  royal  honours,  is  of  very  little  importance;  his 
example  had  a  very  pernicious  influence  on  art  ] 

CKSAUI.  Hv.KNAnniNo,  was  the  brother  and 
scholar  of  Giuseppe  Cesari,  w  hom  he  assisted  in 
many  of  his  woriis.  He  also  painted  several  pic- 
tures of  his  own  composition  in  the  churches  at 
Rome,  entirely  in  the  style  of  his  brother.  In  S. 
Carlo  a  Catinari  is  a  nictur<'  hv  him  of  Christ  ap- 
[jeanng  to  Mary  Magdalene,  tor  Clement  VIll,  he 
painted  a  large  fresco  work  in  Su  John  of  Latcran, 
representing  the  Emperor  Constantine  in  a  Tri- 
umphal Car,  with  many  figures.  He  died  at  Rome 
in  the  prime  of  life  during  the  pontificate  of  Paid  V. 

C£SI,  BAHTotoMi  *).  This  painter  was  bom  at 
Bologna  in  1556.  He  was  first  a  scholar  of  Gio. 
Francesco  Bead,  called  Nosailella,  but  afterwatda 
studied  the  works  of  Pelegrino  Tibaldi.  Contem- 
porary with  the  Caraeci.  and  not  unfrcquently  i>aint- 
mg  in  comnetiiion  with  them,  he  preserved  their 
esteem  by  tne  amiabihty  of  his  mind^  as  much  as  he 
excited  their  emulation  by  the  display'  of  his  talents. 
Careful  and  correct  in  his  design,  without  timidity  ; 
hapjiy  in  tlie  choice  nf  his  forms,  and  delicately 
tender  in  the  purity  of  his  tints;  his  works  appear 
to  have  Ix^n  the  model  from  w  hich  Guido  cniefly 
formed  the  suavity  and  elegance  of  his  style.  His 
powers  are  more  extensive  in  his  fitwo  works  than 
m  his  oil  paintiTiii^,  althougli  he  has  disiflayed  an 
uncomtnoii  excellence  in  both  in  hih  nunieruus  pic- 
tures in  the  jiublic  edifices  at  Bologna.  His  princi* 
pal  works  in  that  city  arc  in  S.  Giaoomo  Mnggiore ; 
the  Virgin  and  Infant  in  the  Clouds  with  a  Glory  of 
Angels,  St.  John,  St.  Francis,  and  St.  Benedict;  in 
S.  Martino,  the  Crucifixion;  in  S.  Domenieo,  the 
Adoration  of  the  Magi,  and  the  Descent  of  the  Holy 
Ghost ;  in  tlie  Ccrtosa,  are  his  finepictures  of  Christ 
praying  in  the  Garden,  and  the  Descent  from  the 
Cross.  His  nidsl  celebrated  production  is  his  set  of 
ten  fresco  pictures  in  the  Paiazzo  Favi  of  subjccta 
from  the  life  of  Mneas.  He  died,  aocoiding  to  JBal- 
dinncei  and  Lanri,  in  1629. 

CE81,  or  CESIO,  Carlo,  a  painter  and  engraver 
of  the  Roman  school,  bom  at  .^ntrodoco,  in  the 
Roman  state,  in  1626.  He  was  brought  up  at 
Rome,  in  the  school  of  Pietro  da  Cortona,  and  was 
employed  with  some  of  the  best  artista  of  his  time  in 
several  jrablie  worka  during  the  pontificate  of  Alex- 
ander VII.  He  ]iaintcd  historj',  and  his  works  are 
held  in  considerable  estimation.   In  the  Quirinal, 


A  DICTIONARY  OF 


.  ki  i^  .  j  uy  Google 


PAINTERS  AND  BN6RAVERS. 


he  painted  the  Judgment  of  Solomon,  and  nthcns  of 
his  works  are  in  S.  Maria  Maggiorc  and  in  the  Ro- 
tonda.  Carlo  Cest  was  also  an  cii^'raver  of  some 
eminence :  we  linve  by  him  several  jilatcs,  after  tlu- 
Italian  painters  of  Im  time.  His  plates  are  etched 
and  tenninated  with  the  graver,  in  a  free,  masterly 
■t^le.  His  diawiog  is  meomUy  eoneet,  and  hu 
print*  have  thf  «fleet  of  tne  works  of  a  painter.  The 
following  air  his  principal  works  as  an  engraver: 

The  Vinpn  and  infant  Jentu  with  St.  ItHta ;  halMength. 
St.  Andrew  led  to  MarUnlona,  ytOiliatillg  UauetTDa* 

fore  the  Cms;  aiier  Guida. 
The  Fmntupien  to  tlw  liook  eatUdt  IMMorrf  AOs 

SattBFB  plstas  ftom  die  FuBpUU  Otllny;  i^ttr  P.  da 

Vortona. 

Forty-on«  plalas  of  tiw  FluiMiini  Odknj}  itfUr  An. 
Ctraeei. 

BiMit  platN  of  dto  Cbapd  Baoagfamaal ;  t^Ur  Lan- 

jranco. 
Carlo  Cesi  died  in  1686. 

C  KS PEDES.  I'ablo,  called  in  Rome  Tkiiasi-k. 
This  di!»tinguisht  il  personage  and  excellent  artist 
was  iMim  at  Cordova  nliout  the  year  ISSSi.  He  was 
educntrd  in  thf  cU  rical  scminarv,  was  thoroughly 
acquaiiHtd  with  the  Urit-ntal  and  classical  languages, 
and  spoke  fluently  most  (if  the  modem  ones.  His 
learning  aad  ment  raised  him  to  the  rank  of  a  di^'- 
niUuy  of  tlie  church.  Asa  painter  he  stands  among 
the  most  eminent  that  his  country  has  nroduced.  To 
perfect  himself  in  this  art,  he  travelled  twice  to 
Konu-  for  the  purpose  of  contemplating  the  works 
of  the  great  masters,  particularly  those  of  Miclia(  1 
Angelo  Buonarotti,  and  even  at  Rome  distinguished 
himself  by  several  works  in  the  imhlic  edifices.  In 
tlie  Triiiifa  de  Monli,  he  painted  the  Annunciation 
and  tile  Nativity,  and  in  the  vault  nf  the  same 
chapel,  several  subjects  of  the  life  of  the  Virgin. 
Whilst  at  Rome,  he  formed  a  close  intimacy  with 
Federigo  Zucchero,  and  when  that  painter  was  after- 
wards applied  to  by  the  bishop  of  Cordova  to  tiaint 
a  picture  for  his  cathedral,  Ziicoheio  deelineu  ex- 
ecuting the  commission,  i^iving  ;is  his  reason,  that 
whilst  Cespcdes  was  in  Spain,  they  need  not  send 
to  Italy  f(jr  painters.  His  works  arc  chiefly  at  Cor- 
dova. In  the  cathedral  is  his  fine  picture  of  the 
L  i^t  SiijijM  r,  so  much  extolled  by  Palomino,  for  the 
admirable  discrimination  of  character  in  the  ('hriHt 
and  the  different  Disciples ;  in  the  tame  church,  the 
Virgin  and  Infant  with  St.  Anne;  and  in  the  Jesuits' 
college  of  Santa  ("atalina,  is  the  Martyrdom  of  that 
Saint  with  a  (iiory  of  Angels.  As  a  colourist,  lie 
•KVis  one  of  the  greatest  artists  of  his  country ;  and 
his  Spanish  biographer  ventures  to  assert,  that  in 
this  resjject  he  sometimes  approaches  the  beauty  of 
Coreggio.  This  eminent  personage  was  no  less  re- 
markable for  lii.s  modesty  and  humility,  than  for 
the  ext«*nt  and  variety  of  his  acquirements.  He 
died  at  Cordova  in  IG(W.  [^According  to  Bermude/., 
PMo  de  Cesftedet  was  bom  m  153S,  lie  was  Lnried 
in  the  cathedral  at  Cordova,  and  his  epitaph,  there 
inwribed,  sums  up  )us  acquirements: 

PauItM  de  Ce«p«des  bi^Jut  aloUD 
Ecclcsiw  porrionariaa,  pictane, 
Seultane,  aichUectane,  omnionuia* 
Booafamaitiam,  ▼ariarornqve 
LtaaaanoB  peritianmus,  hie  *it«t«t 
Obiit  aaoo  Domini  M.DC.yilL 
Septimn  kalendag  Bcxtilts. 

For  a  fuller  account  of  this  great  man,  see  Ccan 
Bermudez,  Diccionario  JIutorico,  &c.,  toin.  i.  and 
(CHALON,  Louig,  a  landwape  painter,  auppowd 
»  nave  been  bom  m  Holland  awmt  1687: 


lietiiica  by  him  ate  nenlioDed  in  ratalogiwe  of 


1724.  He  painted  views  on  the  Rhine,  enlivened 
with  figom,  in  a  verv  aztistiG^  a^le,  and  an  Bjgree- 
able  tone  of  colour.  (lediedat  Anutodamin  1/41.] 

CHAMBERLAIN',  Mason,  an  English  portrait 
))aintcr,  who  had  the  reputation  of  bemg  very  suc- 
cessful in  his  likenesses.  lie  was  one  of  the  original 
members  of  the  Royal  Acaxlemy.    He  died  in  17t?* 

CHAMBERS,  Thomas,  an  English  engraver, 
bom  in  London  altout  the  year  1724.  H  •  -  ..laved 
many  plates  for  Mess"-  Boydell's  collections,  and 
several  portnita  of  artists  for  Lord  Orford'a  Anee* 
dotes.  Thejr  are  executed  with  the  gmver,  in  a  Ann, 
bat  not  a  pleasing  style.  Hie  Mlowuig  aie  Mtoe 
of  his  best  prints : 

.\  Tonccrt ;  after  M.  A.  Cararagyio. 
Untl  ti'llf's  Mixtress;  after  UaffaeUe. 
The  Holjr  Pami]^- ;  afirr  B.  Murillo. 
St.  MarUn  diviiling  hi»  Cloak  ;  aflrr  Hubent. 
St.  Pet«r  and  St.  John  haaling  tlie  Sick ;  nfUr  8.  Bour- 
don. 

Jupiter  niul  .\ntiope;  after  CuaU. 
HtUn  t'ortnim;  afttr  I'nndiiik . 

The  (;i>..d  .Man  at  the  Hour  of  Death ;  aft«r  Hl^fmm. 
Tlw  Wicked  Man;  tho  companion  ;  after  tkt  Mm*. 

'I'he  Di'.ith  of  Turcmic  ;  after  Palntieri. 

[CHAMBERS,  Gkoroiu  This  excellent  tminier 
of  shipping  was  the  son  of  a  poor  seaman  of  Whitby 
in  Yoi  kslnrc,  where  he  was  horn  at  the  close  of  the 
last  century.  He  was  sent,  at  the  Jige  of  ten  years, 
to  sea  in  a  small  trading  sloop,  in  \uiieli  he  served 
as  cabin  boy  for  two  years.  He  was  afterwards 
bound  apprentice  to  tbe  master  of  a  brig  which 
traded  in  tne  N^editcrranean  and  Haltic  Seas.  During 
this  aj)j>renticeshif)  lie  (;ave  evidence  of  the  talent 
{')T  wmeh  he  was  suhsecpiently  distinguished,  by 
making  sketches  of  various  descriptions  of  shipping 
for  the  amusement  and  gratification  of  ilie  si  amen. 
His  master,  Mr.  Storr,  was  indueed  by  these  efforts 
to  cancel  his  indentures,  and  Chumliers  worked  his 
wav  home  in  another  vessel,  with  the  dcteraiination 
of  ficcoming  a  painter  of  shiiis.  Arrived  at  Whitby, 
he  knewno  oetter  way  of  maKing  himself  acquainted 
with  colours  than  by  apprenticing  himself  to  an  old 
woman  who  kept  a  jiainter's  shop.  But,  while  he 
was  plodding  his  way  in  the  business  of  a  liouse 
painter,  he  took  lessons  of  a  drawing-master  of 
Whitby,  of  the  name  of  Bird,  and  employed  his 
sjiare  time  in  painting  small  pictures  of  shipping, 
for  whieh  he  found,  at  his  humble  prices,  a  ready 
sale.  He  carried  on  this  life  for  about  three  years, 
when,  being  anxious  to  try  his  fortune  in  London, 
he  again  entered  the  seaftoing  life,  and  worked  bis 
way  as  a  fore-mast  man  in  a  tmdinfj  vessel  to  the 
metropolis.  In  London  he  obtained  an  introduction 
to  Mr.  Thomas  Homer,  the  very  man  to  take  an  art- 
ist of  talent  by  the  hand,  who  employed  him  for 
Ke  ven  years,  to  assist  in  painting  the  great  Panorama 
of  London  at  the  Colosseum,  in  the  Regent's  Park. 
At  the  cumpletion  of  this  work  he  was  engaged  as 
scene  painter  at  the  Pavihon  The.itre.  Ih  re lie  nf- 
tiactea  the  notice  of  Admiral  Lord  M  ark  K(  rr.  who 
becRine  his  sincere  patron,  and  proeured  him  an  in- 
trodurtion  to  King  William  the  Fourth,  who  re- 
ceived him  with  the  uneen mouious  frankness  of  a 
man,  who  regarded  the  merit  more  than  the  eondi- 
tion  of  the  artist  He  was  now  likely  to  reap  the 
ftidlB  of  his  penevering  industry,  and  to  establish 
his  fiime  antl  fortune  together;  but  a  constitution 
originally  very  weak.  unU  nuieh  shalteRnl  by  a  sea- 
faring Hfe,  was  unable  to  brar  the  inees^ant  ajipli- 
catioD  htt  mind  woold  subject  it  to:  his  strength 
gave  way,  and  he  611  into  a  disease  which  proved 
lital  to  him.  He  died  in  1840.  His  pictma  aie 
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now  appn*ciatcd  by  collectors,  and  oVitnin  good 
prices.  His  best  productions  are  his  naval  bottk-s, 
m  which  he  is  excellent,  though  in  tile  edourin^ 
there  is  {ktIlijis  too  much  redness  pervading  every 
thinp,  the  smoke  in  particular.  There  arc  in  the 
hall  at  (irri  nwich  Hospital  three  battles  by  iiim ; 
the  Bombardment  of  Alf^icrs,  the  Capture  of  Porto- 
l>ello,  and  a  copy  of  West's  picture  of  the  Destruc- 
tion of  the  French  Fleet  in  the  port  of  La  Hogue.] 

[CHAMORRO,  JvAS,  a  Spanish  painter  of  bis- 
tory,  was  a  schobir  of  F.  Herrera  the  elder,  and  be- 
came pri'sident  of  the  academy  at  Seville  in  KJfiy. 
He  contributed  to  the  sujiport  of  that  institution 
till  1673.  The  pictures  ot  the  Four  Doctors  of  the 
Church,  and  those  which  represent  circumstances 
in  the  life  of  the  Virgin,  wliicb  were  in  the  convent 
of  Mercy,  at  Seville,  sufficiently  attest  bis  ability 
and  iadnttryt  wad  place  him  among  the  good,  and 
«bofe  aUaiMng  the  labarioos  artists  of  that  school  ] 

CH  AMPAONE,  Pmiip  mu  This  painter,  thomjl  i 
born  at  Brussels  in  160*2,  went  to  France  when  he 
was  very  young,  and  having  resided  there  the  re- 
mainder of  his  life,  he  is  generally  regarded  as  of 
the  French  school.  He  had  not  the  advantue  of 
the  instruction  of  sny  eminent  fninter,  and  the 
greatest  assistance  he  rereived  was  from  Fouqiueres, 
the  landscai>e  painter,  who  lent  him  some  of  bis 
drawings.  When  he  was  nineteen  ^ears  of  age,  he 
lelt  BruMcls,  with  an  intention  of  visiting  Italy,  and 
arrived  at  Paris  in  1621.  He  there  met  with  such 
encouragement,  in  jiainting  portraits  and  landscapes, 
that  he  abandoned  bis  project  of  visiting  Rome,  and 
remained  at  Paris.  Nu  colo  Poussin  arriving  from 
Italy,  admired  the  works  of  Champagne*  and  an  in- 
timate acqoaintanee  Cook  place  between  tfiem.  In 
a  short  time  be  acquired  such  celebrity,  that  he  was 
ajilKjinted  sujterintendant  of  the  works  of  the  queen, 
and  fur  sonic  time  w  as  une  of  the  HMMt  adnilied  and 
most  occupied  artists  in  Paris. 
•  Champ<igne  has  the  merit  of  a  precise  imitation 
of  nature,  without  choice,  and  without  animation. 
He  gave  a  correct  representation  of  the  jjrecise  form 
of  bis  subject,  imt  it  was  devoid  of  life  and  move- 
ment, and  totallv  divested  of  tliat  sensibility  of  ex- 

{tression  which  feeling  alone  can  inspire.  His  colour, 
ike  the  other  painters  of  his  countrj',  is  excellent. 
To  have  reached  an  elevated  rank  in  the  art.  Cham- 
pagne wanted  thai  sacred  fire  whieh  natUK  had 
denied  htm. 

He  excelled  in  portrait  painting,  and  the  picture 
of  himself  placed  in  the  gallery  of  the  academy, 
which  has  been  so  admirably  engraved  by  Edelinck, 
is  not  unworthy  of  liie  first  artists  in  that  depart- 
ment. Among  the  l>e8t  works  of  Champagne,  are 
his  pictures  at  the  Carmelites  at  Paris,  R-presenting 
the  Nativity,  the  Adoration  of  the  Magi,  the  Cir- 
cumcision, tne  Assumption  of  the  Virgin,  the  Raising 
of  Lazarus,  and  tlie  Descent  of  the  Holy  flhost,  with 
his  reception  pictim;  in  the  academy,  of  .St.  Phdip 
in  Medit;ition.    He  died  at  Paris  in  1674. 

CHAMPAGNE,  John  Baptist,  was  the  nephew 
and  sehoUur  of  the  preceding  artist  With  Ae  ad- 
vantage of  his  uncle's  instruction,  and  some  years' 
study  at  Home,  he  never  went  Wyond  mediocrity. 
Some  of  his  pictures  are  in  the  cHurches  at  Pans, 
and  in  the  lower  apartments  of  the  paUce  of  the 
TniUeries.  He  was  nowever  profnsoir  of  die  acad^ 
my  when  he  died,  in  IGSS,  aged  43. 

CHANGE.    .See  Di  chanok. 

CHAXTUY,  John-,  an  English  engraver,  who 
worked  chiefly  for  the  bookselkrs.  Uis  plates  are 
execoled  with  the  giaver  in  a  ibnnal,  raff  style. 
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Vertne  mentioiiB  die  following  portnila  hf  bim : 
Junes  L 

Charies  IT. ;  three  prints. 

J  amea  Fitzrojr,  Duks  nf  Monineatfc. 

John  Selden. 

Edward  L«%h,  K.  A„  oril^ddaw  OoUass,  Oifad. 

1660.   

Thomas  Wbitaker.  physidsa  ts  ChsilSB  IL 

The  Portrait  of  Selden. 
Gething,  a  writing-master. 

CHAPERON,  Nicholas,  a  Fmwh 
born  at  Chateaodonahoat  the  year  1996.  He  studied 

painting  under  Simon  Vouet,  and  went  to  Rome  for 
improvement,  but  he  never  made  any  proficiency  in 
painting,  his  talents  led  him  to  engraving.  He'  re- 
mained at  Rome  several  years,  and  in  1636  pub- 
lished his  set  of  fifty^two  plates  from  die  wmm 
of  RafTaelle  in  the  loggic  of  the  Vatican,  called 
Hallaelle's  Bible.  Several  artists  have  engraved 
those  admirable  productions ;  in  all  of  them  we  look 
in  vain  for  the  noble  character  and  purity  of  design 
of  their  great  author;  peiha^is  ChaiHTon's  produc- 
tion is  tile  least  faulty  of  (luise  that  have  apjK-an'd. 
We  have,  liesides  tliat  work,  the  following  plates  by 
him,  which  he  sometimes  maritcd  N.  C.  F.|  some 
are  from  his  own  designs : 

The  Portrait  of  N.  Chaperon,  with  the  Bust  of  Raffaelle. 
The  tide  to  the  Bible  of  llaffaollc. 

The  Portrait  of  Henry  IV. ;  below,  in  bavio  relievo,  the 
King  woundi-d  by  Du  Chatcl ;  aftrr  Fremitiet ;  scarrc. 

Another  Portrait  of  Hcnrj-  IV.,  with  a  Battle  below. 

The  Virffin  tuckling  the  I  nfant,  folaely  caUad  t^fhir  TNHmm, 

The  Holy  Family;  Guerinau,  «xc. 

Bacchus  and  Vcnu»,  16.19 ;  Ciartrttt  tm. 

A  Man  givins  Drink  to  Bacchus. 

Bacchus,  with  a  Man  carnt-in^  a  Child. 

Satm,  with  Women  and  Childnni. 

A  Baochaaal,  with  a  Child  pouriag  oat  mast*  a  Bac- 
chante. 

Another  Buechanal,  with  SUenus  riding  on  a  Goat. 

YouiiK  Uarehanaliuns,  one  riding  on  a  Goat. 
Another  Baech.'uml.  I'i.'J!). 

[Zani  places  his  birth  in  1599,  and  his  death  in 
1647.1 

[^C  HARDIN,  Jban  Baptistb  Simeon,  a  French 
pai  nter  of  conversation  pieces,  and  a  variety  of  other 
subjects,  whieh  he  represented  with  truth,  sim- 
plicity, and  neatness  of  finish.  He  has  been  styled 
"The  painter  of  the  passiom of  the  soul;"  and  his 
oountiymen,  finmeily,  oonmincd  him  to  Jfirfn^  in 
what  particular  it  womd  he  oifBeidt  to  say.  He  was 
bom  in  IfifiD,  or  1701,  and  died  in  UTR] 

CHARPENTIER,  Pierre  Fban^ois,  a  French 
en^ver  in  aquatinta,  bom  at  Blois  in  1730.  By 
this  artist  we  have  semal  prints  after  the  French 
painters,  &c.,  as  fbllow: 

The  Edurati'iii  uf  tlir  Vin^in  ;  n  ffcr  Unm  her, 

Copidii  playina  w  itli  the  (invces  ;  the  tame. 

The  Dcath  c if  An  liinmles;  after  Cim  Umi. 

The  Shepherdi".!! ;  after  B'-rohrm. 

The  Shephrnl  repoMiii?  ;  attrr  thr  snmf. 

The  Descent  from  the  Crow  ;  afttr  C.  VanloQ. 

Astvnnux  tamlkoaithasiBisof  AndfOBUchsbysidasef 

L'ljssos. 

tHe  is  also  called  Pierre-Etienne,  and  IVangoia 
*hilipe.  Zani  places  his  birth  in  1739.1 
CHASTILLON,  Loois  de,  a  French  painter  in 
enamel  and  miniature,  and  an  en^rmver.  He  was 
bom  at  St  Menehould  in  Champagne,  in  lti39.  In 
the  execution  of  his  platea  he  appeari  to  have  been 
an  imitator,  though  not  a  very  successful  one,  of  the 
fine  style  of  G.  Audran.  His  prints  are  not  without 
merit,  tbouRb  greatly  inferior  to  hia  modd.  Wa 
have  by  him  the  following  plates : 

The  AdsltSTHi  bsfbrs  Christ ;  after  S,  flsardbii. 
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Th>  Cm  ■■■iwi  «f  gt.  PmJ. 

Th»  Onm  Btmmmmi  •ftcrdM  pietnm by  Pemain, 
fMutii  Ihr  dw  Cmwn  M  Pmm,  a  litd*  TBiif  Ihnu 
fbw  in  th0  OrkuM  eoDectioa. 
flt  Jnhaiafh*  IttoaTPMiiUM;  after  Pmmim, 
Tim  FaftNjjitoint  th*  OMtiagr  of  Ibqr d*  Mcdida; 

ThiM  Bo«kf  of  Pitnti;  two  of  tho  Foutaiiio  ot  Ycf^ 
aOIn,  and  oae  of  dwPOTfllolu  it  M11I7. 

(He  (lied  in  l/":^.] 

CHATEAU,  or  CHASTEAU,  Nicholas,  a 
French  engnver,  born  at  Paris  about  the  year  1680. 
WefaavemfoU<inriiigpl«te*t]y  him: 

A  Toun^  Ladv,  widia  Made  in  bar  Band;  lialflwclli ; 

a/ter  Santerre, 

A  voun^  Ladj  in  a  SpanUi  Drcaii  baWtengdi ;  itfUr 

tke  tame. 

Sammtr,  rrpn-^t  ntcd  by  a  ftado  flgon;  kdMoigttl ; 

aflrr  P.  Tnndfn  Herqe. 
Vcnu-i  aiid  Aduniti ;  n/><T  L.  f^ihfstrf. 
Daphne  and  ApoUo;  ajier  tlu  tame, 

KinuMo  and  AnBMai  tffitrtht  mmi  ftnidMd  hfj. 

AuJran. 

CHATEAU,orCHASTEAU,WiLLMM,aFrcnch 
eTiL^'''^  '  I"-  lx)rn  at  Ork-ans  in  1633.  Afttr  learning 
the  eleinentH  of  design  at  Paris,  he  went  to  Home, 
and  became  a  papil  of  John  Frederick  G  renter. 
Hia  first  productions  were  sook  plates  for  the  por- 
traits of  the  Popes.  He  afterwaras  engraved  several 
prints  after  N.  P<ni>>.siii  atul  soiiu-  uf  the  It.iliim 
pairitiTs,  a  i>art  of  which  are  entirely  excrutid  with 
the  ifravcr,  in  the  style  of  Poilly  and  Bloemaert ; 
the  others  he  advanced  considerably  with  the  point, 
which  he  handled  with  spirit  and  taste.  It  is  to  be 
rei^n-tted  that  he  did  not  always  folliiw  tliat  man- 
ner, as  more  picturesque  and  free.  His  prints  of 
tihal  description  have  great  merit.  The  plates  he 
ei^raved  at  Rome  he  generally  marked  Ouilielmus 
Caatellus  OoBm.  After  passing  several  years  at 
K<imc  he  returned  to  Paris,  where  he  was  employed 
and  patronized  hvlf.  de  Colbert,  until  his  death, 
IB  1883.  The  following  an  his  fiiiiieipal  woiiw : 

A  set  of  Portrait*  of  the  Pope*. 

I'ortr.iit  i>f  M.  de  Colbert ;  oval. 

Portr.ii!    I        l5i^h^I)  of  Ruettc.  1670. 

The  U<  iM''«'  HI  KKvpi;  from  Conggio. 

Th«  Virgin,  with  t'hi-  infant  Jonsy  amfandaf  a Ciw. 

The  Life  of  St.  Thercwi. 

Tbc  nxiraculoiK  Dmuifht  of  Fishes;  afirr  Raffaelle. 
The  Baptism  of  t'hrist  by  St.  John ;  after  Alhano. 
Paul  restored  to  li^ht  by'  Anania*  ;  after  P.  daCorAMM. 
The  Stoning  of  Stephen  ;  afier  An.  Curacci. 
The  AiBumption  of  the  Virgin  ;  af^t-r  the  fiimt, 
Chrut  appearing  to  St.  Peter ;  after  the  same. 
The  RepoM  in  Egypt :  ajler  Coreggio. 
The  II0I7  Family,  with  St.  JohMkiaJUr  C.  MaraUi. 
Th<  MirMtooftbMaaDalBthomMrti  i^N.Ptm- 

nn. 

Cluiat  cnrinir  the  Blind  ;  (iftrr  the  same. 

8t.  Paul  taken  up  to  lliuvt  u  ;  after  the  same. 

1  be  Pri-*erTation  of  tlie  Young  l'yrrhu» ;  after  the  $am«. 

The  Death  of  Oemianicui.    Uj^.'i';  afUr  tM  tame i  fine. 

The  Virgin  and  int'^iut  J"<a« ;  after  Natl  OPtftL 

The  Holy  Family  ;  aft^!r  the  same. 

CHATEL,  Francis  du.  This  painter  was  bom 
at  Brussels  in  I62o,  and  was  a  frivciurite  scholar  of 
David  Teniers,  the  younger,  whose  style  he  followed 
in  some  of  his  pictures,  representing  village  festi- 
vals ;  but  he  is  more  known  for  hia  small  family 
portraits,  and  conversations  in  Uie  manner  of  Gon- 
lak  s  ( Vtqiit  s ;  and  his  pictures  are  not  unfrequently 
taken  fur  those  of  that  master.  His  drawing  is  cor- 
rect, with  an  excellent  eolotir,  and  a  neat  and  spirit- 
ed touch.  His  most  consideiBble  work  is  a  targe 
in  the  Town-bouie  at  Ghent,  representing 
IV.  of  SlMfai  receiving  tile  oadi  of  fideliigr 

M 


from  the  States  of  Brabant  and  Flanders  ;  a  com- 
position of  an  intiiiite  munlx  rof  li^nircs,  ingeniously 
grou^)ed,  and  touched  with  such  neatness  and  truth, 
that  It  has  often  been  thought  a  work  of  OomBlea. 
[The  picture  at  Ghent  represents  the  Martpiis  de 
Castel  Rodrigo,  governor  of  the  Low  Countries,  re- 
ceiving the  oaths  and  homJige  of  tlie  States  to 
Charles  1 1,  of  Spain,  then  only  five  years  old  ;  it  is 
dated  A  second  picture  by  this  master  was, 

a  few  years  back,  presented  by  tJie  kinp  of  Holland 
to  the  academy  at  Antwerp ;  and  such  is  its  near  ap- 
proach to  Teniers,  that  it  is  (even  theie)  aicribed 
to  him.    Du  Chatel  died  in  1679.1 

CHATELAIN,  J.  B.  [John  Baptist,]  an  in- 
genious English  designer  and  engraver,  bom  ailwiit 
the  year  1710.  This  artist  was  endowed  with  an 
extraordinan,-  rapacity  .  ami  if  his  application  had 
been  equal  to  his  genius,  few  would  have  equalled 
him  in  the  branch  of  art  to  which  his  natural  dispo- 
sition directed  him.  He  had  a  |)ecuhar  talent  for 
designing  landsca^jcs,  either  from  nature  or  his  own 
fancy,  wYiich  lif  ilul  with  a  readiness  tliat  was  alto- 
gether surprising,  rnforttmatelv,  fronj  his  idle  and 
dissolute  course  of  life,  he  sefdom  exercised  hil 
abilities  until  compelled  by  necessity.  The  draw- 
ings and  plates  he  has  left  us  make  us  deeply  regret 
the  irregularity  of  his  conduct,  which  has  limited 
our  gratification  to  a  much  smaller  number  of  his 
adroiiabk  pniductions,  than  his  uncommon  heSSHjt 
under  more  regulated  habits,  would  have  seeuied  to 
us.  He  has  engraved  some  landscapes  from  his  own 
designs ;  but  the  greater  part  of  his  works  are  from 
the  pictures  of  Gas|)ar  Pou-ssin  and  other  masters, 
for  the  coUertion  of  landKeaf>es,  tniblidied  by  Mr. 
Bovdell  in  1744.  The  following  liat  eompiiin  moat 
of  his  works : 

The  Four  Timc<«  .  f  the  Day:  etdicd  by  Chatdaimt 
nf^4'ru:ird!i  tinished  in  nir/zotiatDVjr  Houtton. 

Nine,  ( iK'ht  laud.scape'<  at:rr  Oo^pM*  ASMsAl,  lod  AM 
laiulM  ,t|>i-  after  Hembraiuit. 

Eight  Views  of  the  Lakss Itt  Cvflibsilaad ud  WsstaMMiB- 

land ;  after  Hellers. 
Eleven  diifenmt  View*;  afier  ilnryM  Jlieci. 
Three  grand  landscape!;  after  Cortona,  N.  Pouuiu, 

•od  F.  BologiuM. 

[It  ia  rapposed  that  he  died  in  1771.] 
CH AveAU,  FnAWCis,  a  Fteneh  pidnter  vxA  en> 

graver,  born  at  Paris  in  lfil8,  [more  correctly  1613.1 
He  studied  under  LawTencc  de  la  Hyre.  He  painted 
small  pictures  in  the  style  of  that  master,  but  not 
meeting  with  much  success,  he  devoted  himself  en- 
tirely to  engraving.  His  first  attempts  were  with 
the  graver,  but  he  soon  qtiitted  it  for  the  jxiint.  with 
which  be  could  express,  with  convenient  celerity, 
the  eflfaskms  of  a  firdSy  and  fertile  genius.  This 
expedition  was  requisite  in  the  ercat  number  of 
plates  he  en^ved  for  the  haoksruas,  in  which,  if 
we  dn  not  hnd  a  polished  execution,  we  discover 
force,  fire,  and  ingenuity.  His  smaller  plates  are 
much  in  the  manner  of  Sebastian  le  Clerc,  which 
are  his  best  perfomancea.  He  is  supposed  to  have 
produced  nearly  three  dionsand  plates,  most  of 
which  were  for  the  different  publications  of  books 
in  which  he  was  employed.  He  died  at  Paris  in 
1678.  Tile  following  an  hia ptineipal  works: 

SETS  OP  PRINTS. 
Lc«  l)eli('i  !>  de  rE<iprit;  fitU  ]ilutes,  designed  and  ea- 

Nineteen  plates  fnr  tlu'  lliitury  of  Orcece. 

Manv  plates  for  Uvid's  MctumorphoMSg  bj  BtlUtrtda, 

The  IJible  History  ;  many  |ilAt<  t*. 

Sovcral  plate*  fur  Tuxito's  Jer««iili  m. 

The  fame  for  the  Fablea  c»f  La  Fontaine. 

Twsa9«sos  ptatas  Ibr  ths  pen  «r  dsris. 
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Tw«]tw  plates  flir  the  Pucdl*  d'OrlcAiM. 
Two  bundred  sad  ftrty-tfaiw  mtdab;  the 

Onim. 

DETACHKo  fatnn  Arm  ut  DMioiit. 

Till'  Anuuiieiation. 

Thf  K<  iv..^  in  Ejrypt. 

The  Vir^iu  and  Inlknt,  with  St  John. 

The  Crucifixion. 

Tha  Mptcry  of  the  Saenment.  1676  i  in  two  diMt*. 
MakigcTund  AtalanU;  dmibr. 
ir«nu*  RTicI  Adnnis;  the  name, 

SUBJECTS  AFTER  VARIOtIS  MASTEnS. 
Christ  with  the  Diiciplca  at  Emmausi ;  uffrr  Titian  ;  the 

came  nubject  tlut  u  ao  tlnely  cn^'r^'*!-*!  by  Masion, 

called  the  Table-cloth.  ' 
A  Concert ;  after  Domeniehi no  ,  uNo  fiiirrnvr-d  by  Picart. 
Twcntj--two  platen  of  the  LitV  <>}"  .St.  Rrxiuo  ;  afl.  r  the 

picturc4  bv  l.f  Sueur,  in  ili>'  C'.LitbuaiaQa  at  I'axu. 
The  Nativity  ;  nt'U-r  L.  df  la  Hire. 
The  Holv  l-'iouily  ;  after  tht  tame. 
Mck-n;:i  r  pr«scntiii(tlwHnd  of  iktBonrto  Attkolt; 

after  thf  tnm*. 

The  Tiiiimphil  Aieh  ht  llm  PhM  Da»|iilMt  i|^«r 

Le  Brwi, 

[M.  L*AdToe«t  aayt  lie  enmved  more  than  4000 

plates  with  hi>  own  hanii,  and  that  about  1400 
pieces  have  been  engmved  by  others  after  Im  de- 
$ignH.  There  nre  strange  disicrepancies  in  the  date 
of  thkaitbt'i  birth  among  the  writets  on  the  «uh- 
ject;  but  1613  wenw  to  be  the  moet  authentic. 
Basan,  who  nn<^ht  to  have  been  the  Iwrt  inftnttied, 
is  ftirthcst  from  Uic  mark.] 

CHEDEL,  QuiNTiN  Pcerre,  a  French  designer 
and  engraver,  bom  at  Chalona  in  IJOS.  He  vea 
much  employed  in  engraving  for  the  bookaellera  at 
Paris,  and  the  nuinlx-r  of  his  plates  h  very  consiilcr- 
able.  Tht  V  an-  rti  lud  with  great  bjiirit,  and  Mjme- 
times  finishfil  with  the  pttver  in  a  style  of  uniunal 
aUilitjr.  Among  his  numerooe  work*  the  flawing 
are  ifie  noet  deMrriug  (tf  notiee : 

SCBJECTS  PROM  HIS  OWN  DESIGNS. 

A  set  of  lix  Landscapes ;  dedicated  to  Madame  dc  Pom- 
padour. 

Six  platen  of  Battles ;  dedicated  to  Count  Twpbi  de 

Ceiss^i. 

Hm  Vaiaffe  Wedding,  and  the  ViOaaa  Foat 

Two  Landacapc*  with  RwiiM,  ealled  *lRaiiiMd*  Ohbh." 

.SUBJECTS  AKTKH  VAHIOI  S  MASTERS, 

Four,  Attacka  of  Caralry  ;  ofii-r  I'otuirrmruU'n. 

Fonr,  Landscapes  with  Ruins ;  n  fii  r  liotu-hrr. 

Two,  Sea-ptprw  with  Fiahermen;  after  A.  Willacrti. 

Dav-brrak,  n  Landscape  ;  after  Tenieri. 

A  tindarapc,  figures  andliofMa ;  ^ft«r  Woctrmcmt. 

CHEN  DA.    Sec  RivvROLA. 
CU£NU,  FfiTER,  a  French  engraver,  bom  at  Paris 
in  1730.  He  vaa  a  pupil  of  P.  le  Bas,  and  engraved 

several  plates  of  portraits  and  otlier  subjects,  in  a 
slight,  agreeable  style.  We  have  by  him  the  foi- 
knnng: 

PORTRAITS. 

Frandt  I.  of  France, with  nmampnt*  ;  aftrrXic.  tiel  Abate. 

Antoinc  rtrrrnot,  ("anlinal  of  CirnnviTlf. 

i'icrrv  Curk't  du  Cluunplain,  de  Mahvaux,  of  the  French 

Academv. 
Burt  of  Diderot. 

SUBJECTS  APTEB  VARIOUS  MASTBSS. 

Tli*  AdmtioaartheSlwplieidi;  a^  Mmmno. 
eaiifatdriTfagflwMoBcy'AaiigwwwaittMTwaple;  M« 


Tile  ancient  Temple  at  Ephorot ;  afttr  i 
Rnins  at  Epheena;  after  the  »ame. 
A  Landscape,  with  cattle;  after  A.  FandMiMt. 
Th»  8«Uor*s  AmuMmcnt ;  o^sr  D.  Tmiert. 
TheDntch  Baker  -,  after  A.  OtteA. 
ViewortbeCaitiecrat  Aagcfoj-n/l^  Vtmtt. 
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CIIEREAU,  Prav^ois,  a  French  engraver,  bont 
Ht  l^'ui--  il  l  I'JKO.  Wc  was  a  pupil  of  Gerard  Audran, 
and  has  (l)^unguil!»hed  himself  by  the  beauty  of  his 
graver,  and  the  correctne«>s  of  his  design,  particur 
kriy  in  his  portiaits,  tone  of  which  aie  admitaWfr. 
His  portttit  of  Loins  Peeourt  has  not  been  BUT* 
passed  by  many,  even  in  that  branch  of  the  art  in 
wiiich  his  coimtn'Qien  excelled.  The  number  of 
his  nlates  is  considerable,  of  which  the  fbUowiog 
aie  tne  most  esteemed : 

PORTRAITS. 

laOab  da  Bonllofjine :  after  a  picture  painted  hy  himself, 
engraTcd  by  F.  Chereau,  for  hi«  n^>  ;<tian  into  the 
Academy  in  1'18. 

Nicholas  de  LaiKilliere,  painter ;  Oilier  hinuelf, 

KnAri  Hercule.  Cardinal  denaojr;  i^fitrBigmtdi  fln*. 

Melchior,  Cardinal  de  PoUgnaei  tot  flan. 

Louis  r^comt,  MalCftt  da  Baikt;  i^fUr  Totmrnimti 
rerv  fine. 

Elisabeth  SopUs  Chmn,  paiatsMS}  fresa  a  pietam  lif 
hmntlf, 
Hnis,: 


Prinesei  of  Baglaad ;  ^fltr  A.  8,  Btlk. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

St.  John  in  the  Wfldempa» ;  after  the  picture  by  Rqf- 

faeUe,  in  the  Orleans  ('•illrrtioa. 
Tne  Cmrifixion ;  after  Guido, 
8t.  Cathmiio  <it  Siena;  after  J.  Aldrt. 
St.  CwH.T  ;  afier  Mignard. 
St.  Thcroa  in  Ccmtempliilion . 
St.  Ignatius,  founder  of  the  Jetuita. 

F.  Cheteaa  died  at       In  1739. 

CHEREAT?,  Jacques,  was  the  brother  and  pupil 
of  the  preceding  artist,  bom  at  Biois  in  1694.  He 
engraved  portraits  and  history,  and  was  little  infe* 
nor  to  his  brother.  He  did  not  engiave  man^ 
plates,  having  qiutted  the  graver  to  follow  the  biun* 
ness  of  a  nrinlseller.  His  jirint'-  nre  deservedly 
esteenieti.  He  wa.s  in  Enjjliuiu,  tiut  not  nie<>ting 
with  miieh  encouni^'ement,  nc  retumeil  to  France, 
and  died  at  Paris  in  1759.  The  following  are  his 
best  worka: 

PORTRAITS. 

OtHiTgp  I.  King  of  England;  Joe.  Cktnmtt  /ici  «n- 

l^ravi'd  in  London. 
Philip  of  Orleans,  Regent  of  F'nmce. 
Michel  de  Montagnc.    1716;  oral. 
J.  Soanen,  Uiibop  of  Senet :  e^ier  Batnut Toy  fine. 
Charles  JoocUai  Colbeit,  wtnop  «f  MontpaUairi  ^fUr 

the  lame. 

Portrait  of  a  yonng  Lady  holding  a  Dove  ;  after  Vanloo. 
Jtub  of  Anagon,  Qncen  of  Sicily  i  ^itr  Ragaette. 
sDUMTB  Amn  YAMOoa  aamas. 

The  Holy  Faaii^}  t^Wtafj^At  in  flM  Cnaateal- 

Icction. 

The  Virgin,  with  thr  infant  Josns  and  St.  John,  SaDadla 

BcHr  Jardiniere ;  in  the  same  collection. 
David  Wiethe  Hand arOdida;  ^fitrDvm,  HiHi  ytrj 

fine. 

Darid  and  B«th»Tiobn ;  af>er  Raotix. 

Christ  washinK  the  Fi-et  of  the  Apostles;  after  N.  Berlin^ 

Vcrtumnns  and  J'oniona;  after  F.  ilarot. 

The  Dpsrmt  fr<im  thf  CroM  ;  after  Ckarpentier. 

Thr  Tr.ijiKi  Liirstion  ;  nflrr  Rajj'acllr. 

[Others  sa)-  he  was  born  in  1687,  and  died  in  1770.] 
CHERON,  EuMWta  Sophia.  This  lady  was 
the  daoffhter  ttf  an  enamel  painter,  bora  at  Paris  ia 
1648.  She  learned  tiie  dementary  principles  of  de- 
sign from  her  father.  In  a  sliort  time  she  dis- 
tinguished herself  by  some  portraits,  whose  a>eht 
was  not  confined  to  a  perfect  resemblance.  A  fine 
tone  of  colour,  a  tasteful  desien,  and  n  coumandiiij| 
facility  of  pencil,  distingninied  the  wortcs  of  thin 
estimable  |;  i:i.:r 'K.s.  Her  falent.s  were  not  limited 
to  portrait;  8he  painted  several  historical  pictures, 
which  were  placed  in  the  fiist  collections  at  Paris. 
Leflnmiiwpoaed  her  •>  a  candidate  for  the  honoTO 


Google 


>1 


PAINTBR8  AND  BNORAYBRS. 


[CHOD 


of  the  AeadniT  in  14178.  and  she  was  received  with 
distinction.  This  ingenious  artist  engraved  both 
with  the  ]>oint  and  the  graver,  and  executed  some 
plate-s  afiiT  a  spt  of  di'sii^ms  she  made  from  some  se- 
lect antique  gems,  and  other  subjects.  The  collec- 
tion of  gems  eonristed  of  tuenty-ftw  fdatas,  three 
of  which  she  enrniTed,  the  others  were  executed  by 
C.  Simonneaa,  B.  Picart,  J.  Audnn*  and  others. 
She  died  at  Pans  in  171 1.  BcndM  her tlUM  pktes 
of  the  gems  we  have  by  her, 

The  Dcwent  from  the  CroM;  a/I«r  tka  Ab6i  Zumbo, 
8c  C«cilU,  Masdsleii*.  St.  Awtte;  flt  Jobs,  aai  SL 

Paul :  after  RaffaeO: 
A  dnwiog-book  or  thirty-«ix  prints. 

CHERON,  Loms.  This  painter  was  the  brother 
of  the  preceding  artist,  bom  at  Paris  in  tMO.  He 

went  to  Italy  vrlien  lu'  was  very  young,  and  pas-sed 
some  years  at  Rome,  studying  particularly  the 
*Ls  of  RaffiieUe.  On  his  return  to  Parin,  he  was 
to  paint  two  pictures  for  the  church  of 
Nobe'  Dame,  representing  the  prophet  Agabus  be- 
fore St.  Paul,  and  HtTCKlias  with  the  Head  of  St 
John.  His  design  is  correct,  but  his  colouring  is 
cold  and  feeble,  and  his  comix)8ition  tame  and  in- 
animate.  The  leligbus  troubles  that  existed  at 
dttt  tine  in  Trance  obliged  him,  being  a  Calvinist, 
to  leave  the  kiiigtlom,  ami  he  came  to  England, 
where  he  was  employed  by  some  of  the  nobility, 
particulaify  the  Duke  of  Montugue,  for  whom  he 
painted  some  ornamental  works.  He  died  in  Lon- 
aon  in  1713.  Tills  artist  engraved  somes  plates 
from  his  own  dcsitrns.  They  are  etched  with  spirit 
and  taste,  and  well  drawn.    We  have  by  him, 

St.  Peter  curing  the  Lam<  at  tlie  Gate  of  the  Temple. 
The  Death  of  Ananiii*  and  Sapphira. 
The  Baptiiim  of  the  Eumnh  by  J^t,  Philip. 
Heirolai  repotinR  after  his  La)>iur  ;  tine. 
Twentr-three  subjectB  for  the  Fiiihu.i  of  Darid  ;  tran»- 
latea  by  his  sitter. 

^Zani  and  Nagler  both  say  he  died  in  1723,  which 
u  no  doubt  the  correct  date ;  as  he  engraved  some 
of  the  ornamental  pieces  to  the  edition  of  Milton's 
Paradise^ Lost,_pub1ished  in  1720.1 


CHERPIGNON, 


a  French  engraver, 


by  whona,  among  other  piints,  we  have  a  plate  re- 
Dresenting  the  Holv  Fuilly,  in  which  the  Virgin 
Mary  is  seatcil,  with  the  infant  Jesus  aslrcp  in  tier 
lap,  and  St.  Joseph  is  leaninii^  on  a  large  stone  behind 
lier;  after  a  picture  by  Laurent  de  la  Hire.  It  is 
etched  in  a  iree»  spirited  st>-le,  and  retouched  with 
the  graver  in  a  masterly  manner. 

f'lIKVlLI.ET,  JisTus,  a  German  engraver, 
bom  at  Frankfurt  on  the  Oder  in  1729.  He  was 
first  a  pupil  of  6.  F.  Schmidt,  but  afterwards  went 
to  Varm,  whcse  he  was  instarneted  by  J.  G.  Wille. 
He  engraved  several  plates  of  subjects,  princinally 
from  the  Kn  nch  artLsts,  in  a  neat  style.  We  have 
by  him,  among  others,  the  following  prints : 

Iks  Psrtnit  of  Simeon  Cbanlin ;  from  •  pioton  by 


i  of  K.  k  Noir ;  after  Omue. 
LaSsotC  pntfe.  sadla  auati  rendue;  oAsr  Tirbmy. 
A  Oiil  ssfwiiia,«iid  uother  nainniiig:  «jW  fiimliiMm. 
A  ^yojjiy  Om  ssMriag  a  BM;  sikar  a  drawliv  by 

Tlw  youg  Coqntt ;  tffimr  J.  lUmat. 
Tb»  daagcioafl  Beautr :  afUr  Saitimr*. 

Tb»  Dtnth  of  GcoenU  Moatcalm  ;  afitr  Watttau, 

CHI  APPE,  Batista.  This  painter  wm  bom  at 
Novi  in  1723.   After  studying  some  time  at  Rome, 

he  settl«?d  at  Milan,  where,  according  to  the  Cavw 
here  Ratti,  be  painted  some  pictures  which  gave 
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promise  of  great  aU^.  His  best  work  was  in  the 

church  of  i».  Ignazio  di  Alessandria,  rcpwaemtlM[ 
that  saint,  with  a  glory  of  angels,  grandly  conceived 
and  com)K)sed,  the  figture  of  the  saint  commanding 
and  majestic,  and  of  a  tine  expression.  This  artist 
died  in  the  inidstof  a  flattering  career  in  1765 }  and 
with  biai»  says  Lma,  penshed  the  last  vefloaine  of 
Genoese  art. 

CIIIARI,  Fabrizio.  This  painter  and  engraver 
>*as  born  at  Rome,  according  to  Orlandi,  in  1621. 
lie  was  employed  in  some  fresco  paintings  in  the 
palaces  at  Home.  We  have  some  etchings  by  thia 
artist,  after  N.  Foossin,  exeented  in  a  sentehy  hot 
masterly  style,  among  which  are, 

Maa  and  Venus,  in  a  landscape ;  Fabritu*  Clanu.  1635. 
Ymiiis  and  Adonis;  ngned  Nirolaua  Fianma,  tn./*. 
This  etching  has  been  attributed  ts  N.  PsossiB,  bot  it 

U  by  Chiari. 
Vcuua  aud  Mercury,  with  Cliildren. 

[If  the  print  above  mentioned  be  by  him,  he  must 
have  commenced  engnviiw  vor  ctfhr.  B»  died 
in  1695.jL 

CHIARI,  OtosBPFS,  was  bom  at  Rome,  in  1654L 

He  was  a  scholar  of  Carlo  Maratti :  after  the  death 
of  that  master,  he  finished  some  of  his  works  left 
imperfect  His  cabinet  and  easel  pictures  arc  pre- 
feraUe  to  his  laisK  woiks,  altho^;h  he  painted 
several  freseos  in  the  palaoes  of  Cokmna  and  Bar- 
berini ;  the  ceiling  in  S.  Maria  di  Montesanto,  and 
an  altar-piece  in  S.  Maria  del  Huflragio,  represent- 
ing the  Adoration  of  tlie  Magi,  in  the  Spada 
Puaoe  are  four  nictores  by  him  of  sulnccts  horn 
Ovid.  Hediedft  17*27. 

CHIARINA,  Marc  Antonio,  w^as  Iwrn  at  Bo- 
logna in  lti52,  and  was  first  a  scholar  of  Francesco 
Quaino,  under  whom  he  remained  four  years;  he 
afterwards  studied  under  Domenico  Santi.  He  ex- 
celled in  painting  areliiteetnral  views,  in  whiefa  the 
fi^ires  were  somt'timcR  introduced  by  Sigismondo 
Caula.  He  w.is  much  cnu>loyed  by  the  nobiUty  at 
Bologna,  Modena,  and  ^lilan ;  and  his  pictum 
were  m  great  estimation.   [He  died  in  1730.1 

CHIAVE6EN0.  SeeMAiNAaoi. 

CHIAVISTELLI,  Jacopo,  a  Florentine  painter 
of  perspective  and  architectural  views,  born  in  1G2I. 
He  first  studied  under  Fabririo  Boschi;  but  he  re- 
ceived his  best  instruction  from  M.  Angelo  Colonna. 
He  painted  chiefly  in  fresco,  and  was  employed  in 
several  works  at  Bologna  and  Florence,  particularly 
in  the  palace  of  the  Grand  Duke.  He  medin  169ti. 
[Zani  plac(  s  ])is  birth  three  years  ca^er.] 

CHIMENTI.    See  Emfoli. 

CHIRINOS,  Juan  db,  a  Spanish  painter,  bmn 
at  Madrid  in  1.564.  He  was  a  scholar  of  Louis 
Tristan,  and,  according  to  Palomino,  painted,  in 
conjunction  with  Uartolomc  de  Cardenas,  the  greater 
part  of  the  pictures  in  the  Convent  de  Nuestra  Sen- 
nora  de  Atocha,  at  Madrid.  He  died  m  1620. 
[Bermudez  says  he  was  a  adiolar  of  Jt  Orwet,  and 
not  of  Louis  Tristan.] 

CHISHOl'T,  -,  a  French  en^aver,  who 

flourished  alxnit  the  year  ItiHO.  He  etched  a  ]>latev 
representing  Dutch  Boors  playing  at  cards,  which 
was  published  by  Peter  Drevet,  the  elder.  It  was 
probably  from  his  own  design,  as  he  has  signed  it, 

(^hithouf,  frit. 

rCHODOWIECKI,  Daniel  Nicolas,  a  very 
pTMifie  and  eddirated  German  engraver  and  de- 
signer, was  bom  at  Dantzic  in  1726.  His  fiuher 
was  a  drug  merchant,  and  intended  his  son  for  the 

same  trade ;  but,  as  he  had  some  knowledije  in  minia- 
ture painting,  he  taught  his  son  aU  be  kuew  in  that 
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art,  intrnding  it  only  as  a  relaxation  after  the  bom 

of  busine«8.  Tfee  voune  Chodowiecki,  however, 
made  it  his  principal  ntudy  ;  and  a«  his  father  died 
prematurely,  leaving  l»m  and  his  mother  in  stniil- 
eaed  circuniHtanccs,  ne  hojMfd  to  find  a  resource  by 
adopting  miniatnre  painting  nx  a  profession.  Being 
too  young,  and  not  sufficiently  aavanced  in  the  art, 
it  was  deemed  necessary  to  apprentice  him  to  a  gro- 
cer, wiih  wliosf  business  he  was  fully  cmployeii, 
and  haii  no  time  to  devote  to  his  favouril<?  pursuit 
but  such  he  stole  from  the  hours  of  rest  ill  the 
night.  His  master  failing  in  busuieni  he  WM  Mat 
to  an  uncle  at  Berlin,  to  serve  Ae  mmdnder  of  hh 
apprenticeship.  He  was  thm  in  his  scvintfiiilh 
Year.  He  attended  his  uncle  to  the  fairs,  as  book- 
meepetf  and  at  his  leisure  employed  himself  in 
puntitw  the  lids  of  sauff-boKcs,  in  aider  to  assist 
nis  moimer.  He  soM  these  to  the  thopkcei)er8  of 
Berlin  :  and  his  nncle  soon  pf-Tn  ivod  lliai  hi^  liilent 
could  be  made  a  source  of  emolument  if  he  learnt, 
in  addition,  the  art  of  enamelling.  He  renounced 
painting  snuff-boxes,  and  devoted  himself  entirely 
t»  his  new  stodScs.  Seme  of  Mi  pnodnelions  at- 
tractod  the  nftention  of  the  Academy  of  Painting  at 
Berlin,  and  be  was  employed  by  that  society  to 
make  designs,  and  engrave  the  figures  for  tlu  ir  Al- 
manac. This  he  accomplished  with  so  much 
snirit  that  it  brought  him  into  general  noHee.  Ftm 
fnis  (inic  his  path  to  fame  and  cmolunu'nt  was 
clear.  lie  nnxliiccd  a  M-rics  of  twelve  piect-s  of  the 
"  Passion  oi  Jesus  ('liri>t : "  these  w  ere  of  .1  small 
size,  but  so  delicately  fniished,  and  at  the  same 
timeezeented  with  such  snirit,  that  artists  and  ama- 
teurs were  all  desirous  of  oeing  ac(^uaintcd  with  the 
author.  In  17(»7  he  piiblishecl  a  print  entitled  "  Lea 
adicux  dc  Cnln-,'  m  wliieh  he  represented,  in  a 
most  pjithctie  manner,  the  misery  of  that  unfortu- 
Date  family  when  the  father  was  about  to  be  led  to 
execution,  a  victim  to  ignorance,  bigotry,  and  in- 
tolerance. Of  (his  prfnt,  which  caused  a  great  sens- 
ation, only  one  hundred  i>roof8  were  taken;  it  is  of 
rare  occurrence,  and  is  prized  by  collectors.  He 
waa  now  so  fully  occtqned  with  making  designs 
md  engraving,  tnat  he  waa  compelled  to  discon- 
tinne  painting.  Nnmerons  works  followed}  and 
every  publication  in  Germany,  sus(  <'|itible  of  em- 
bellishment, put  his  talents  in  re(iui>itirm.  He  de- 
a^gned  and  engmved  the  plates  for  Lavatef  s  work 
on  Phy«iognflai]r«  Khmstoek's  Messiah,  fur  Don 
Qnikote,  far  editiom  or  Bhakspeare,  Voltaire, 
Bruyere,  La  Fontaine,  fJessner,  Lcssin^',  and  many 
more.  As  he  was  well  read  in  hislor>',  he  gave  in 
his  illustrations  true  representations  of  the  costumes 
and  manners  of  the  tinoes  to  which  they  related. 
Hia  worlta  are  too  nmneroas  to  naniealarize  in  iiiSa 
Dictjonarv,  but  a  complete  cataioi,'nc  may  be  found 
in  Heineken.  or  in  .NagUr*  Kunstlers  Lexicon. 
He  died  at  Berlin  in  iMOl,  being  director  of  the 
Academy  of  Arts  and  Sciences  of  that  city.] 

CHOPFAKD,  Peter  Philip.  Aeeoiduig  to 
Basnn,  this  artist  flourished  at  Paris  about  the  year 
1767-  He  en^Taved  several  vi^^ncltes,  and  other 
book  plates,  for  the  editions,  pnhlished  at  that  time, 
of  La  Fontaine's  Talcs,  and  the  Metamorphoses  of 
Ovid.  Wehavealaoby  hfantbelbllowing: 

A  Vifw  of  thi-  IlridKP  of  Orlc4in<i  ;  afirr  DftJHtkn. 
The  Cascade  of  Bronoy  ;   o/lrr  Grarrlot. 
Two  lit  iifrtolllll'lliMH.  "iifTi  |-  lia</it-lirr. 

CHOPY,  ,  a  French  engraver ;  his 

name  is  affixed  to  a  small  plate,  representing  the 
Baptism  of  Christ  hy  St.  John.    It  is  executed  with 
the  graver,  in  a  laboured,  indifienent  style. 
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CHRIEO,orCHRIEGER,  CnaieToniEn.  Pa- 

pillon  attributes  to  this  artist,  w  ho  was  a  native  of 
Germany,  and  flourisheil  about  the  year  1572,  a 
lar>,'e  print,  representing'  the  .Sea-fight  at  Lepanto, 
of  which  he  gives  the  folluwini,'  description.  "  It 
is  a  magnificent  engraving  on  wckmI,  containing 
more  than  three  hundred  vessels  and  galleys.  The 
comhatantJt,  which  are  exceedingly  numerous,  are 
distribiiti  d  with  ^ciH  judgment,  'the  dreadful  con- 
fusion of  tlic  vesisels  Oil  tire,  or  sinking  to  the  1»r>t- 
tom,  cannot  be  represented  in  a  superior  style.  It 
ia  cnt  on  two  blocks  of  wood,  in  the  iknm  of  an  oval, 
ahont  two  fret  tong,  by  sixteen  inehes  in  height. 
In  the  up]H  r  part  of  the  oval  arc  represented  the 
arrHiigeuitnt  of  the  Christian  force  and  that  of  flie 
Turks,  and  below  three  Christian  chiefs  dividing 
the  spoilt  and  the  destruction  of  the  Turkiah  fleet. 
It  is  inscribed  Chrial^ih^  Vhrit*^-  Alt'  met.,  and  was 
puhliKbcd  at  Venire  m  I.'i"-.  hy  (^esare  Vecelli.  a 
relation  of  the  reielirated  Titian,  who  is  sup|M)«ed 
to  have  made  the  design." 

[CURISTOPHSEN,  PsTBa,  an  artist  who  flom^ 
iahed  ftmn  an  early  part  to  the  ndddic  of  the  fifteenth 
centnr}-.  as  apjtears  by  a  picttire  of  the  Virgin 
with  the  infant  Jesus,  Saints  Jerunu-  and  Francis, 
formerly  in  the  collection  of  Mr.  Aders  at  London, 
on  which  was  inscribed  "  J'etnts  XPJt.  me  /teitf 
1417."  He  is  called  IHetro  Crista,  by  Vasari.  In 
the  gallery  of  the  Berlin  Museum.  iiis  riUed  with 
his  name,  is  a  jxirtrait  of  a  youn^  K  "^^'  hiVounihlv 
disiini^niished  by  its  simple  and  hekutiful  exerutioii, 
as  well  as  by  the  peculiar  form  of  the  countenance. 
Another  picture,  of  the  year  1449,  is  in  the  posses- 
sion of  llerr  Oppenheim,  at  Cologne, — St,  cIligiuH. 
who,  as  a  goldsmith,  sells  a  wedding-ring  to  a  bridal 
pair.  As  no  partieulars  are  recorded  of  this  artist, 
u  can  only  be  conjectureti  that  he  belongs  to  the 
seluKil  of  tJie  Van  Eycks :  the  researches  now  goii^ 
on  in  Germany  will  probably  discover  moie  M  bis 
works  and  something  of  his  nistorv.] 

CIAFFERt,  PiF.Tno.  TIks  p  'inter  was  horn  at 
Pisa,  and  nourished,  according  to  Lann,  alK)ut  the 
yearlttdw  His  talent  was  painting  marines  and 
sea-ports  I  subjects  which  his  residence  at  Leghorn 
enabled  him  to  study  from  nature.  His  pictures 
are  highly  finislied,  and  ornrimented  with  small 
figures,  neatly  touched  and  correctly  drawn.  He 
also  painted  aichitccture  and  perspective  views. 
His  works  are  principally  at  Pisa,  and  Leghorn, 
where  they  are  esteemed. 

CIALDIFHl.  OiKOLAMo,  was  bom  at  Urbino 
in  l.')9.'l,  and  v^us  a  scholar  of  Claudio  Ridolfi.  He 
painted  several  pictures  at  Rome  for  the  churches. 
His  best  work  is  the  Martyrdom  of  St.  John,  in 
S.  Bartholomeo.  Lanri  deserlbea  him  a.s  (x^ssess- 
infj  great  faeilify  of  hand  and  amenity  of  cohmr, 
and  commends  his  style  of  painting  1and&cai>e,  and 
his  knowledge  of  architecture,  which  he  was  fond 
of  introdncing  in  the  back-grounds  of  his  pictures. 
[He  fkarished  about  1640.] 

CI  AMBERLAXO,  Litca.  This  artist  was  bom 
at  Urbino  about  the  year  In  the  early  part 

of  his  life  he  appUed  himself  to  the  study  of  eivil 
law,  in  which  he  had  taken  a  doctoFs  degree,  when 
he  abandoned  the  study  of  jurisprudence  to  devote 
himself  to  painting  and  entrmvinj^,  {Kirticularly  the 
latter.  He  resided  chielly  at  Home,  where  he  ex- 
ecuted a  great  number  of  j)lates  from  his  own 
designs,  as  w  ell  as  after  the  works  of  the  most  cele- 
brated Italian  paintcfs.  His  plates  arc  entirely  ex- 
ecuted with  the  graver,  which  he  handled  with 
neatness  and  intelligence,  and  his  design  of  tlie 
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fi^re  18  tolerably  correct.  He  sometimeti  signed 
his  platrs  with  hh  name,  and  sometimeH  marked 

them  with  the  cipher  ^*  AmonguUier8,arethe 

fbllowing : 

St.  JcnnedMd,  lying  uMmaaloiM;  <;^fartt*f  wfc 
Chfii*«B  tlut  MoBBt  of  01  Itcs;  after  A.  CaipiliBiif, 
Chiiit  aapMOUw  tB  Mmry  MajB:dalcnc:  ajitr  fUtripo 
SaroeeCttiaaeabai,  Lmaa*  CiamitrUmmt  VrHiuu  I. 

Chiiit  wppctjing  to  St.  Thema  ;  offer  Caraeci.  1615. 

[He  flourished  from  1603  to  1640.   fiartsch  has 
given  a  li£t  of  1 14  pieces  by  him.] 

CIAMI'ELLI,  Agostivo.  This  painter  was 
bom  at  Florence  in  I57h.  He  waseducntid  under 
Santo  di  Titi,  and  ac(|uired  an  ability  that  dis- 
tioguiahrd  him  amoi^  the  painters  of  his  time  at 
Rome.  Inferior  to  his  instructor  in  invention,  less 
Dia>.tcrly  in  composilion  ;  liis  ideas  w  t  rc  gnucful, 
and  be  was  a  correct  designer,  with  a  brilliancy  of 
eoloiir  nausual  in  the  Florentine  school,  though 
awnffimf  yitiated.  by  too  powerful  a  predominancy 
of  the  red.  In  the  Chiesa  del  Gesn,  are  two  of  his 
(jm-st  works  in  fresci),  llic  Martyrdom  of  St.  Andrew ,  ] 
and  ni  the  ceiling  a  Glor^'  of  Saints  and  Angels. 
In  S.  Prassede  he  i>ainted  in  oil,  for  his  patron  the 
CardinaL  de  Medici,  the  Crucifixion ;  and  in  S. 
Strfimo  di  Pwcia,  u  Ms  celebrated  Tiieture  of  the 
Visitation  of  the  Virgin  to  St.  Elisal>cth,  with  two 
lat4:rals.  He  u;ls  al^o  an  eminent  architect,  and 
had  the  snjxTinti  ndencf  of  some  of  the  Unprove- 
menta  at  Sl  Peter's.   He  died  in  IMSi. 

CIARPIt  Baccio,  was  bom  at  Floimee  fai  1978, 
and  wns  a  scholar  of  Santo  di  Titi.  He  proved  a 
reputable  painter  uf  history',  of  which  he  gave  proof 
in  his  works  in  the  Chiesa  della  Concezione  of  the 
Capuchin*  of  Rome.  Thi$  painter  was  the  in- 
•tmctor  of  Pietroda  Conona.  He  died  in  164ES. 

CICERI,  Bernardino.  Tliis  painter  was  hnm 
at  Paviain  1650,  and  u  u»  uiie  of  tlie  ablest  seiiulars 
of  Carlo  Sacchi.  He  aftcn^ards  passed  some  time 
at  R(»ne}  and  on  his  return  to  hia  native  city,  met 
with  encouragenient  in  nainting  hialorical  pietnres 
of  a  <;mall  sSes  and  auo  wa*  employed  tot  the 

ohnrchc*?. 

CIEZAH.  Mir.i  EL  GKRoMMo,n  Spnni!<h  painter 
bom  at  Granada.  He  was  n  scholar  of  Alonso 
CanOy  and  painted  history  Mnth  reputation.  Ac- 
cording to  Pr  'n-riiiiM,  !;'s  best  works  art-  in  tlu-  con-  j 
Vent  del  Angel,  mui  m  the  hospital  del  Corpus 
I)omirii,  at  Granada.  He  died  in  1()77.  [This  and 
the  following  should  be  Cie2a,  not  Cikzar.] 

CIEZAR,  Joseph  oe,  was  the  son  and  scholar 
of  the  preceding  artist,  born  at  Granada  in  1(?56. 
He  nainted  history,  landscapes,  and  flower-pieces. 
Of  tne  first,  his  principal  pnnluctions  are  in  the  i 
church  of  8.  Francisco  de  Paula  at  Madrid,  He 
died  in  1696.  (Bermudez  says  imi.  There  was 
also  a  Vincent  Cieza,  son  of  Miguel,  whose  works 
are  confounded  with  those  of  his  father ;  he  died 
about  1701.1 

CIGNANI,  Carlo,  a  distinguished  painter  of  the 
Lombard  school,  bom  at  Bologna  in  lo2Bk  Be  wa.s 
of  an  honourable  family,  and  bis  first  eaaay»  in  the 
art  were  some  drawings  he  attempted  after  the  pic- 
tures in  \\\s  fathers  collection.  lie  wris  first  placed 
under  the  tuition  of  Batista  Cairo,  but  he  afterwards 
cntercd  the  academy  of  Francesco  Albano,  and  be- 
came the  moat  celebrated  of  his  disciples.-  After 
leaving  the  ccbool  of  Albano,  he  visited  Rome,  Flo- 


rence.  and  Parma,  studying  the  works  of  RanTaelle 
and  Coreggio.  Whilst  at  Rome,  he  painted  two 
pictures  for  the  church  of  S.  Andrea  della  Valle, 
subjeeis  from  the  life  of  that  saint;  and  a  picture 
in  (he  ba-sihea  uf  St.  Peter's,  which  has  jterished 
from  damp.  On  his  return  to  Bologna,  he  w  as  em- 
ployed by  the  Cardinal  Fanuse,  lo  ornament  the 
great  saloon  of  the  palace  at  Hniogna,  «here  he 
painted  his  celebrated  work  of  the  Entr)'  of  Pope 
Paul  III.  into  Bol(H,'na,  anil  the  Passa^  of  Francis 
I.  through  that  city.  Cignani  acquired  a  distin- 
guished reputation,  and  cuusequeutly  did  not  escape 
tne  shafts  of  envy.  His  rival.s,  unable  to  pre- 
judice his  fame  by  the  exertion  of  their  talents,  iiad 
recomve  to  the  meanness  of  slander,  and  even  had 
the  malevolence  to  injure  and  ilestroy  several  of  his 
works.  He  was  the  founder  of  the  Clementine 
Academv  at  Bologna,  of  which  Clement  XI.  ap- 
pointed Kim  the  head,  and  conferred  on  it  his  name. 
Hitherto,  Cignani  luid  not  executed  any  ^and  ma- 
chine, w  hich  might  place  him  in  a  situation  to  com- 
pete with  ilic  great  artists  that  had  preceded  him, 
when  he  was  called  upon  to  undertake  the  Cupola 
in  la  Madonna  del  Fuoco  at  Forli,  a  prodigioua 
worlc,  which  occupied  him  near  twenty  years ;  and 
I  such  was  the  attaichnient  of  his  academy,  that  they 
followed  him  to  Forli,  where  his  school  was  con- 
tinued till  his  death.  The  powers  of  Cignani  were 
more  profound  than  prompt;  he  c«n«ived  his  sub- 
ject with  focility,  but  he  was  diffieolt  in  finishinji  it 
to  his  satisfacti'fdi.  His  picture  of  the  Flight  mto 
Egypt,  {minted  for  the  Conti  Bighiiii,  occupied  him 
six  months.  Though  his  works  always  seem  fmished, 
they  have  nothing  of  the  appearance  of  labour.  In 
hw  design,  he  emulated  Coreggio,  without  arriving 
at  the  grandeur  and  vagueness  of  contour  that  are 
peculiar  to  his  unrivalled  model.  In  coloiuing, 
he  resembles  rather  the  suavity  of  Guido,  than  the 
tender  blending  of  Con-ggia  Like  the  Caracci,  he 
possessed  a  faculty,  by  wxaxa  of  extnunrdinaiy  re* 
lief,  of  makine  his  figures  appear  larger  than  they 
rcallv  are.  He  excelled  in  painting  women  and 
children,  in  which,  to  somethmg  of  the  grace  of  Al- 
bano, he  added  a  more  elevated  character.  The 

Srincipal  worits  of  Cignani,  at  Bologna,  are,  the 
>ativity,  painted  in  fresco,  in  S.  Giorgio;  the 
Virgin  and  infant  Jesus  enthroned,  and  Ijelow,  St, 
John  Baptist,  St.  Charles,  and  St.  Theresa,  in  the 
cappeUa  l}aWa,  in  S.  Lucia;  in  S.  Michele.in 
Boeco,  four  subjects  of  sacred  history,  in  ovals,  sup- 
jTorted  bv  angels  nf  rv;raordinari"  beauty,  esteemed 
among  tlie  most  ialiijii able  productions  at  Bologna. 
But  the  great  Uioiuunent  of  his  fame  is  the  Cupola 
at  Forli,  which  Lanzi  considers  as  the  grandest  pic- 
turesque effort  of  the  eighteenth  centtiry.  The  sul> 
jcct,  like  Coreggio's  Ilume  at  Parma,  represents  the 
Assumption  of  the  Virgin;  an  immen>H'  eomiiosition, 
of  that  .suiMjrior  merit  and  attraction,  that  tne  more 
it  is  contemplated,  the  more  it  delights.  This  etni- 
ncnt  artist  oied  at  Forli  in  1719.  [A  favourite  pic- 
ture of  Adam  and  Eve,  whicli  Cignani  tainted  for 
his  own  use,  but  ])arted  with  to  Cardinal  San  Ce- 
sareo,  was,  a  short  time  ago,  in  England,  ntid  cmdd 
not  meet  with  a  purchaser  ;  the  King  of  Holhmd, 
with  more  discernment,  has  (ulded  it  to  his  collection. 
The  pictures  of  *•  Charity,"  and  "  Joseph  solicited  by 
the  wife  of  Potiphar,"  arc  among  the  best  known,  iu 
foreign  countries,  of  his  works :  the  last  he  repeated, 
and  other  artists  have  increased  the  number.] 

CIGNANI,  Felice,  was  the  son  and  scholar  of 
Carlo  Cignani,  bora  at  Bologna  in  1660.  Under 
the  able  mstraetion  of  his  father,  and  endowed  with 
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a  natural  dispotiition  ftjr  the  tat,  he  beamw  a  paint- 
er of  considerable  abilitv.  Enriched  by  an  ample 
fortune,  left  him  by  his  rather,  he  appears  to  have 
exiR'ist  d  tliL'  art  nithrr  ;is  his  inclinniion  iimmnted 
him,  than  &i>  a  regular  professor.  In  the  church  of 
the  Caritti  at  BoloCTia  is  a  picture  hy  him  of  the 
Virein  and  infont  JeniSr  wiib  St.  JoMph*  and  Sc 
Antnonyof  Padna;  at^attheCqi|ineaiii,aniiich« 
iulniired  nicture  of  St.  Fnuudl  leceiTing  the  Sti^ 
m.idi.    He  died  in  I7'i4. 

C  IGN  ANI,  Paolo,  was  the  nephew  and  scholar 
of  Carlo  Cignani«  boro  at  Bologna  in  1709.  Lana 
mentions  in  IkTonnble  tenns  a  pieture  bjr  this 
painter  at  J^avit^nano,  of  St.  Fnincis  appearing  to 
Sl  Joseph  of  C\)|>ertino.  The  ftubject  i»  represented 
by  candle-liglit,  of  a  tine  effect,  and  the  figures  well 
deM|nied,  in  the  style  of  the  antique.  He  died  in 

CIGNAROIJ,  Giovanni  Bettino.  This 
ainter  waii  borii  at  Verona  in  1709  [in  1706].  He 
rst  studied  under  Santo  Prunati  at  Venice,  but  w  as 
affcenraidt  a  scholar  of  Antonio  Bales tra.  Ue  may 
be  tanked  among  the  best  painten  of  the  modem 
Venetian  schw)!.  Although  he  was  invited  to  seve- 
ral of  the  courts  in  Italy,  he  preferred  a  residence  at 
Venice  to  the  temptations  that  wen-  lield  out  to  liim. 
He  rvceived  commiemions  for  many  of  the  churches 
and  principal  gulleries.  At  PontremoU  is  an  ad- 
mirable picture  hv  him  of  St.  Francis  receinng  the 
Stigmata.  Lanzi  extols  as  one  of  his  tidiest  pic- 
tures, tlu>  Fh^ht  into  Eijynt,  in  S.  Antoiuo  Ahale, 
at  Parma.  The  grave  and  dignilifd  beauty  of  the 
Vn]^,  and  the  angelic  character  of  the  cherubs, 
that  are  their  guides,  |)artake  of  the  charming  ex- 
pression of  Carlo  Maratti,  although  unequal  to  that 
ma-ster  in  imion  of  ellect  and  the  harmony  of  colour- 
ine.  Hiii  back-grouudii  are  ingeniously  nmiposed 
oiwell-chosen  architecture  and  plearing  huidseape, 
and  his  subjecta,  usually  devout,  are  enlivened  oy 
groups  of  cherubs  and  angels,  which  he  introduced 
with  the  happiest  effect.   He  died  in  1770. 

CIGNAROLI,  Martino.  This  painter  was  a 
native  of  Milan,  but  studied  at  Verona,  in  the 
school  of  Carpioni,  under  whom  he  became  an  able 
artist  in  landscapes  of  an  easel  size.  He  doorished 
about  the  year  1718.  [He  was  bom»  aooording  to 
Zani,  in  1649,  and  died  in  1726.] 

CIGNAROLI,  SciPioNE,  was  the  son  of  thepre- 
cedins  artist.  AAer  ncdviqg  his  fiist  iostmetion 
from  nis  fkther,  he  went  to  Rome,  when  he  became 
a  scholar  of  TemjK-sta,  and  was  a  suet  s  ful  i::iir  uor 
of  che  style  of  that  master,  and  of  tlie  wurki>  of  G. 
Poussin  and  Salv^oc  Hit  pietnitt  tie  ehiefly  at 
Milan  and  l^orin. 
CtGOLI.  SeeCamm. 
CIMA.  Sec  CoNEOLiAJfO. 
ClMABUi^,  Giovanni.  The  arts,  which  had 
continiu>d  to  degenerate  among  the  Romans  from 
the  TcigD  of  Nero,  appear  to  have  perished  with  the 
Cdoasns  of  the  Rmnan  empire,  and  to  have  been 
totally  lost  in  the  snccecdinti;  dominion  of  barbarism. 
If  they  prescr\'ed  a  degratlcd  existence  in  a  miser- 
able asylum  in  Greece,  they  owed  it  to  the  piety 
of  the  peopleuratfacr  than  the  protection  oi  the 
government  The  artiit  wa«  employed,  not  honour- 
ed. The  exerci.sp  of  his  talent  procured  him  a 
wretched  subsistence,  by  colouring  what  were  called 
images,  rudely  stained,  for  the  jairposes  of  public 
worship,  which  were  chiefly  admired  for  the  gold 
and  precious  stones  with  which  they  were  orna- 
mented. It  \Km.  hmvr  v!  r,  to  Greece,  where  the  art 
had  lauguiiihed  in  limt  i>tate  of  decrepitude,  that 
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Italy  was  indebted  for  the  origin  of  what  is  called 
the  modem  school.  Althou^  its  renovation  h;i8 
been  generally  attributed  to  Cunabue,  it  i.s  sufhcient- 
ly  prov  ed  by  the  ItaUan  writers  on  ar;,  that  {minting 
was  practised  at  Pisa,  Florence,  and  otlier  parts  of 
Italy,  nearly  two  centuries  before  him.  It  is,  how- 
ever, muversaUy  admitted,  that  he  was  the  first  that 
Rseued  the  art  from  the  gross  and  barbarous  state 
in  which  it  wa,s  previously  pnietised. 

Giovanni  Cimabue  was  of  a  noble  lineage,  bom 
at  Florence  in  1240.  He  il  stated  by  Vasari  to 
have  learned  the  art  finm  anae  Greek  painters,  who 
were  employed  in  the  church  of  8.  Maria  Novella. 
This  is,  nowever,  very  n  is  n  Jsly  doubted  by  other 
writers;  and  Lanzi  obsenes,  tliat  at  the  time  of 
Cimabue,  the  Greeks  knew  hks  of  painting  than  the 
Italians.  He  is  snpooaed  by  others  to  have  been  • 
disciple  of  Ghmta  Pfaano,  who  is  staled  by  Mop- 
rona,  in  lii.s  Pisa  Illmirata,  to  have  painted  some 
pictures  for  the  churches  of  A^si^i,  auout  the  year 
I2.'k),  and  who  P.  Angelo  asserts  to  have  Wti  iii- 
stmcted  by  some  Greeks  about  the  year  1210. 
JuHcla  PitaimrvdSitrmOnKkwutniebuprmtueg 
Ihtlix  tvit'm  apprch<-ndit  cirm  an.  nal.  1210.  ^^'ho- 
ever  wa.s  his  instructor,  he  h;is  the  credit  of  being 
the  first  painter  who  threw  a  light  on  the  art.  it 
was,  indeed,  but  a  feeble  gleam,  bat  it  appeared  lu- 
minous, as  succeedinglototalolMearityt  a»dhispn>> 
ductions,  however  iniporeTif  they  appear  in  a  more 
advanced  state  of  itsc  art,  were  considered  pro- 
digies at  the  time.  That  such  was  the  reptitation 
he  acquired,  is  evident  from  the  fact  that,  on  finish- 
ing  a  nicture  of  the  Virgin  for  S.  Maria  Move^ 
his  fellow  citizens  carriea  it  in  triumphal  procession, 
with  the  sound  of  trumpets,  to  the  church  for  wliich 
it  was  destined.  It  is  by  the  sfinudating  impulse  of 
iwyular  honours  that  genius  is  fostered  in  its  in* 
fancy,  nourished  in  its  growth,  and  strengthened  to 
maturity.  Public  indifference  is  the  suffi^ation  of 
talent.  If  the  rode  essays  of  Cimabue  had  not  met 
with  admirers,  Florence  W(nild  probablv  never  have 

f roduced  a  Michael  Angelo.  Few  of  the  works  of 
■imabue  have  outlived  the  ravages  of  time.  In  the 
church  of  Santa  Croce,  at  Florence,  is  still  pre- 
served a  pictore  of  St  Prnncis,  {tainted  when  he 
w  a.s  young;  and  in  S.  Stefano,  a  verj'  superior  per- 
formance, representing  8.  Cecilia.  He  died  in  1300. 
[The  date  of  his  death  is  not  certain:  Zaiusayahe 
was  Uvingin  laOSL  Much  might  be  added  to  the 
article,  but  to  wy  litde  purpose,  as  but  little  of  his 
work  remains.  Kosini,  who  has  given  a  print  of 
the  Virgin  and  Child  by  him,  (plate  IV.)  may  be 
consoltni ;  and  other  modem  ^iTiters,  who  are'  en- 
deavoariog  to  dissipate  the  mists  that  envelope  the 
earlier  histories  of  painting.  A  dictionsiy  is  not  the 
place  fur  such  discussions;  diey  belong  mUier  to 
the  hi&tor)'  of  the  art.] 

[CIMAKOLI,  GiAMBATiSTA,  DA  Salo,  a  Vene- 
tian landscaije  painter,  who  flovished  torn  1718  to 
1 733w  His  pietnres  are  not  nneommon  in  England, 
though  his  name  is  bu*  lir'l  Imv,  n.  It  is  conjec- 
tured that  Zuccareih  may  have  taken  lessons  from 
him,  as  his  early  pictures  have  some  resemblance  to 
those  of  Cimaroli,  with  less  warmth.  Thecattleand. 
fignres  introduced  are  of  the  same  ehanieter.  la 
England,  his  name  and  works  an  COO  founded  with 
those  of  tlie  Cignaroh.] 

CINCINNATO,  RoMiTto.  This  painter  was 
bom  at  Florence  about  the  year  and  was  a 
scholar  of  Francesco  Salviati  Tn  1 he  waa  !»• 
vitcd  to  Spain  by  Philip  TT.,  where  he  parsed  the 
greater  part  of  bis  life.    He  was  employed  in  the 
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Fscurial,  where  he  painted  in  fresco  n  part  of  the 
great  cloister,  and  in  the  church  two  pictures  n?])re- 
sentin^  St.  Jerome  reading,  and  the  same  i^aint 
nraching  to  hii  difldples;  as  well  as  two  subjects 
from  the  nfe  of  San  Lorensa  In  the  chnrch  of  the 
Ji^uits.  nf  Cucnca,  is  one  of  the  most  esteemed 
wurk^  of  tins  master,  representing  the  Circumcision. 
He  painted  some  mythological  suLijecf.s  in  fresco,  in 
the  ptJace  of  the  ttukt  oel  luCuitado,  at  (auadiu 
lann.  He  died  in  1600. 

CINCIXNATO,  DiBGO  and  Francesco,  were 
the  sons  of  the  preeeding  artist,  and  were  instructed 
by  their  father.  Diego  was  sent  to  Rome  by  Philip 
I Vvvhere  hepainted  for  that  monarch  the putrait 
of  UTtea  yin.,  by  whom  he  was  knighted,  and 
presented  with  a  gold  medal  and  chain.  He  was 
principally  engaged,  as  was  his  brother  Francesco,  in 
painting  portraits.  [Diego  died  in  16a6»  and  Fkwi- 
cesoo  in  16350 

CIPRIANI.  OroTAifin  Batista.  This  elesant 
painter  and  designer  was  bom  at  Florence  aoout 
the  year  1728.  He  is  said  by  Lanzi  to  have  formed  | 
his  style  by  studying  the  works  of  Antonio  Do- 
BMoioo  Gsbbiani,  a  Florentine  painter,  who  flour- 
vlbed  a  few  yean  heftne  him.  Hts  first  pnhlieworics 
were  two  pictures  painted  for  the  Abbey  of  S. 
Michcle  at  Pelago,  one  represeiitiiig  ti.  Tesauro, 
the  other  St  Gregory  VII.  He  went  to  Rome  in 
1750^  where  he  passed  two  or  thReyeais.  From 
Rome  he  eame  to  England,  whither  Ms  repotadon 
had  preceded  him.  It  was  at  a  period  wnen  the 
talents  of  Mr.  Bartolozd,  as  nn  engraver,  were  in 
their  prime,  and  the  union  of  their  abilities  soon  be> 
came  diatingaished  throngfa  every  part  oi  Europe; 
Pnhaps  tew  instances  have  oeemred  in  whieh  the 
exquisite  exertions  of  the  designer  have  been  SO 
happily  supported  by  the  taste  of  the  engraver. 

Mr.  Cipriani  executed  few  large  works  in  paint- 
ing; themostoonsidenbleof  tbemareatHooj^ton; 
hat  he  has  left  an  infinite  nmnher  of  adminhle 
drawings,  whieh  may  be  ranked  among  the  happiest 
efforts  of  that  art.  The  character  and  works  of  Mr. 
Cipriani  have  been  so  faithfully  and  so  amiably  de- 
aenhed  Mr.  Fuseli,  that  the  author  has  taken  the 
liberty  of  fanerthig  it  **ThefertiIity  of  his  invnf 
tion.  (says  that  >^<  nt](  n)an,)  the  graces  of  his  oon- 
poeition,  and  the  seductive  ele^nce  of  his  forms, 
were  only  sur^Hissed  by  the  probity  of  his  character, 
Ac  aiin(Jici^  of  his  manneia,  and  the  benevolence 
of  his  Mart.*  He  was  one  of  the  uiemheis  of  die 
Royal  Academy  at  its  foundntion  in  I7<'0.  Mr. 
Cipriani  has  engraved  a  few  plates,  some  of  which 
are  after  his  mm.  designB.  Among  othcn  we  have 
the  following: 

PORTRAITS. 

Alfcraon  Sidney. 
Kdmund  LluUow, 
John  Locke. 
John  Milton. 

ThoBM  HoUk,  prefliwd  to  hit 

Andre*"  Murvtf. 

[These  were  done  for  Mr.  Thomas  HoUis,  to  be  in- 
serted in  his  Memoirs.  On  them  is  inscril>ed, "  Drawn 
and  etched  by  J ,  B.  Cipriani,  a  Tuscan,"  &c.  At  the 
fbundation  of  the  Royal  Academy,  Cipriani  was  em- 
ployed to  make  the  design  for  the  diploma  whieh 
IS  given  to  the  academicians  and  associates  on  their 
admission,  and  which  was  finelv  engraved  hy  Bar- 
toksd.  For  this  work  the  academicians  presented 
him  with  a  silver  cup,  at  the  same  time  acknowledg- 
int;  the  as'-istance  tln-y  bad  received  from  his  great 
abilities  in  his  prolession.  The  original  drawing 


was  afterwards  sold  by  auction  for  thirty-one  guineas* 
and  bought  by  Mr.  Baker,  a  private  collector.] 

VARIOUS  SUBJECTS. 

The  Mother  and  Child ;  /rom  hU  own  detigtt, 
ThsDoatlmrCleopatn:  afitrB,  VMm. 
TlMDMceat  of  tile  Holy  OhiMt;  tffUrOMkudi  vnlL 

He  died  in  London  in  1785. 

ClRCIGNANIt  NiccoLO,  called  dalle  Pomap 
RANCE,  [or  tL  PDMAVAKCto.^   This  painter  was 

born  at  Pomamnce,  in  Tuscany,  in  1516.  Buglioni, 
without  haying  by  whom  he  was  instructed,  states, 
that  he  visited  Rome  when  he  was  young,  in  the 
pontificate  of  Gregory  Xiil.,  by  whom  he  was  emr 
ployed  in  the  great  saloon  of  the  Belvedere.  He 
lived  the  greater  part  of  his  life  at  Rome,  where 
there  are  many  of  hi.s  works  in  the  chiirehes.  In 
S.  Stefano  Rutoiido,  is  the  Martyrdom  of  that  Saint 
In  il  Tempio  del  Geso,  there  are  two  chapels  entirely 
decorated  i>y  Niccolo;  in  one,  he  has  painted  several 
subjects  from  the  lives  of  St  Peter  and  St.  Paul,  in 
the  other,  the  Nativity.  In  S.  Antonio,  the  Cruci- 
fixion. The  Cupola  of  S.  Pudenziana  is  also  by 
this  ma-ster.  He  died  in  158S.  [This  is  not  correct, 
ashew:iK  ))ainting  in  1991.] 

CIRCIGNANI,  Antonio,  was  born  at  Poma- 
rance  in  1500,  the  son  and  scholar  of  the  preceding 
artist,  whom  he  a.ssii>ted  in  many  of  his  works. 
After  tlie  death  of  his  fiither,  he  resided  some  yean 
at  Citti  Castdlo,  where  he  pidnted  some  of  his  best 
pictures,  of  which  the  most  admired  was  the  Con- 
ception, in  the  Conventual!,  which  Lanzi  deseril)e» 
as  partaking  of  the  styles  of  Baroccio  and  Roncaili. 
He  returned  to  Borne,  according  to  Baglioni,  in  the 
pontificate  of  Urban  YIII.,  and  was  emploved  for 
several  of  the  churches.  In  la  Madonna  della  Con- 
fiolazione,  he  painted  some  subjects  of  the  life  of  the 
Virgin;  in  S.  Maria  Transpontina,  the  church  of 
the  Canuelites,  several  pictures  of  the  life  of  S.  Al- 
befto.  RediedinieadT 

CITTADINI,  PiBB  FnwrFsco,  called  II  Mi- 
lanese. This  painter  was  bom  at  Milan  in  1016, 
[or  1013,1  and  was  brought  up  in  the  school  of 
Guido.  He  possessed  powers  for  the  hitler  walk  of 
art,  as  is  evioent  ftom  the  nroofs  he  has  given  in  the 
churches  at  Bologna.  His  Stoning  of  Stephen, 
Christ  praying  in  the  Ganlcn,  the  Fla^^ellation,  and 
the  Ecce  Homo,  in  the  church  of  S.  Stefano,  and 
hU  S.  A^itSt  in  the  church  of  that  saint  are  nio- 
duetions  not  nnworthv  a  disciple  of  Guida  Yet, 
whether  he  was  allured  by  the  encouragement  given 
to  the  painters  of  ornamental  cabinet  pictures,  or 
from  his  own  caprice,  this  able  artist  descended  to 
the  hnmble  imitation  of  still-life.  Many  of  his  pio> 
tures  of  dead  game,  fruit,  and  flowers,  are  in  the  col- 
lections at  Bologna,  where  he  died  in  16H1. 

CITTADINI,  Giovanni  Batista  and  Carlo, 
were  the  sons  of  the  foregoing  artist,  and  painted 
animdSt  bods,  fruit,  and  flowers,  in  the  style  of 
their  fiitner.  They  resided  chiefly  at  Bologna. 

CITTADINI,  Gaetano.  This  painter  was  the 
son  of  Carlo  Cittadini,  and  was  instructed  by  his 
father.  He  excelled  in  painting  landscapes  of  a 
cabinet  size,  with  small  figures,  conectlv  drawn  and 
spiritedly  tonched.  His  woilts  were  held  in  estimap 
tion  both  at  Rome  and  Bologna.  He  lived  about 
the  vear  1723. 

ClVALLI,  P«AHCESCo,  was  born  at  Perugia  in 
1000,  and  was  a  scholar  of  Gio.  Andrea  CarlonL 
On  leaving  that  master  he  went  to  Rome,  where  he 
studied  some  time  under  Batisti  Gauli,  called  Bac- 
cici.   He  was  a  respectable  painter  of  history ;  but 
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his  chief  merit  was  in  portrait  fiainting,  in  which  be 

excelled.    He  died  in  1703. 

CIVERCniO,  ViNr  Kszio.  Thi<i  painter  was  a 
native  of  Crt  nia,  in  the  Vi  tk  tian  state.  He  dis- 
tinguished himself  as  a  painter,  an  engraYer,  and  an 
architect.  In  the  cathedral  at  Crema  is  a  picture 
by  him  of  the  Annunciation.  Pormerlv  there  was 
R  cclclirattHl  work  of  this  master  in  tnc  council- 
chamber  at  C'n  nia,  representing  J iiBtice  and  Tcm- 
penince,  which  at  the  tUUt  that  Crema  was  taken  by 
the  French,  Ridolfi  «qn,  was  so  hu^  esteemed, 
that  the  victoit  sent  it  to  the  king  of  France.  He 
J  .ill!  1  i  ;  the  public  palace  thf  j>ortniits  of  tlic 
most  illustrious  persons  of  the  city,  which  are  mr- 
ticularly  described  by  Ridolfi.  He  fhwrished  from 
about  IdOO  till  1535,  in  which  jmr,  according  to 
Lanri,  he  wan  Kving. 

CI  VOLT.  Sf.'CARni. 

[CLAES.SENS,  Anton  v,  of  Bniijes,  a  follower  of 
the  Van  Evck  school,  and  saitl  to  have  been  a 
•cholar  of  (Jtuintin  Metqrst  flourished  at  the  latter 
part  of  die  15th  eentmr.  Two  of  his  pietores  are 
preserved  in  the  Aeadeniy  of  Bnifjcs,  and  worr'  fnr- 
nitrly  in  the  Tuwii  IIoui»c{  tliey  represent  the  Judg- 
ment of  Cambyscs ;  in  the  one  he  causes  an  unjust 
judm  to  be  aeized,  and  in  the  other,  orders  him  to 
M  flayed.  Both  are  comporitioM  with  numerous 
figim's  rorrcrfly  dnnvn  nnd  well  coloured-  There 
is  also  in  the  Town  House  of  Bnt^es  a  capital  pic- 
ture by  him.  the  Feast  of  Ahaf>uenis.] 

(CLAE88ENS,  Lambsrt  Antoine,  bom  at 
Antwerp  in  1764,  ootnncnced  his  artisdcal  career 
as  a  pamter  of  landscapes;  but  he  nhaiuloncd  the 
palette  and  exercised  his  talent  as  an  engraver,  in 
which  he  excelled.  He  jiraciiK<'<i  in  London,  Paris, 
and  Amsterdam,  and  died  in  1834.  He  studied 
under  Bartolozzi,  and  engraved  after  Giorgione,  Ru- 
bens, G.  Don,  Rembrandt,  De  Koain|^,  Oatadc, 
and  other  eminent  painters.] 

CL.\ESSOON,  Ahnoiu,  a  Dutch  painter,  born 
at  Leyden  in  14'JS.  He  was  a  scholar  of  (Jomelius 
Bngefhrecht.sen,  wliose  manner  he  at  first  imitated; 
but  on  seeing  the  works  of  John  Schoorel,  he 
changed  his  mode  of  designing,  which  was  neither 
correct  nor  a<;reeahle.  and  adopted  the  style  of  tliat 
master.  He  painted  history,  and  composed  his  suh- 
jeeta  with  amiirising  facility.  Van  Mandcr  spt'oks 
in  veiy  ikTourable  terms  of  two  pictures  by  this 
master  at  I.eyden,  one  representing  the  Crucifixion, 
with  the  Virgin  Mary,  Ma^(hi!ene,  and  tlie  Dis- 
ciples; the  other,  Chrwt  bcarin;,' his  Cross.  He  died 
in  1564.  [By  Dutch  and  Flemisli  \vriters  he  is 
called  Ann  JBSatmoan^  or  Amii^  Van  Letden.  He 
received  bat  small  remnneTsdan  fbr  hn  works ;  and 
when  Franz  Floris  endeavoured  to  draw  liiiu  to 
Antwerp,  he  refused  lo  leave  his  native  plate] 

CLARET.  \V  II.LIAM,  an  English  portrait  painter, 
who  flourished  about  the  year  16S0.  He  was  a 
schohiT  of  Sir  PMer  Leiy,  and  copied  many  of  the 
])ictiires  of  that  master.  Of  his  own  productions, 
one  of  the  most  successful  v,m  a  jwrtrait  of  John 
Egerton,  Earl  of  Bridgewaler,  of  wlii  4  v  i  have  a 
meaaodnto  print  by  R.  Thomson.  He  died  in  1706. 

CLARKk,  Joflir,  an  ensmTer,  who  flouiiahicd  at 
Edinbursrh  aT>out  1690.  We  have  hy  him  the  fol- 
lowing portraits : 

A  Medallion  of  WOUsm and  lfai7,  Ftiaee  and  Ftlnoen  of 

Omngv. 
Sir  Matthew  Hole. 
Goorpc,  Boron  dc  Oocrt*. 
Andrew  MurTcll. 
Doctor  Humiihrey  Pridouix. 

Seven  »inull  UsMS  on  ooo  plait  i  Charios  11.,  md  Ins 


QoMn,  Ptiaeo  Bapcrt,  Prince  of  Ortnoo,  Duko  at 
Toik,  DokB  of  Moaasoafb,  and  Geaonl  Hoodw. 

CLARKE,  John,  another  en i,Taver  of  (he  same 
name,  mentioned  in  the  Anecdotes,  who  resided  in 
Gray's  Inn.  He  engraved  a  portrait  of  RubeiHf 
and  a  print  of  Hercnka  and  Dejanira. 

CLARKE,  William,  an  English  engraver,  men- 
tioned by  Vertue.  He  engraved  the  [uir! raits  of 
Oeor<:e.  Dtike  of  Albemarle,  from  a  picture  by  Bar- 
low ;  Klizjihcth  Percy,  Duchei^s  of  Someniet;  and 
John  Shower,  itom  a  picture  of  hi*  own.  The  latter 
Is  a  small  meismtintOw 

CLASENS,  D.,  a  Dutch  engraver,  who  flourished 
about  the  year  IGtiO.  His  name  is  affixed  to  a  coarse 
etching,  representing  the  Virgin  and  infant  Chtiat, 
with  St.  John  and  an  Angel  {  qfter  PtvcaecmL 

CLASGRl,  Mjiaco.  This  artist  was  a  natiTe  of 
Venice,  and  flonrished  about  the  year  Hcen- 
^aved  several  wooden  cuts,  among  wliich  are  the 
Four  Seasons,  and  the  Four  Ages  of  the  World. 
They  are  roiddlin^sised  prints,  lengthways. 

CLAS8ICUS,  VicToan's.  Aeeording  to  Flornit 
Lp  Comte,  this  artist  was  a  sculptor  nnd  an  archi- 
tect. He  is  said  to  have  engraved  some  plates  from 
the  paintings  of  Tintoretto.  There  is  a  small  por- 
trait of  11  Tintoretto^  engraved  in  a  style  resembling 
dwt  of  ComeBuB  Cfl«t,iaBcrihed  Aleuattiro  Vkktm 
Clasf^iro,  .^ciWkjWhidiSa  prolmblybythcaaneaxtiit. 

CLAIDE.  SeeLoRRAiM!. 

CLEF.F,  or  CLEEVE,  Joas  [or  Joo.st]  van. 
called  SoTTO  Cleep,  was  bom  at  Antwerp  about 
the  year  1500,  and  was  instructed  in  the  art  bv  his 
father.  William  van  Cleef,  a  painter,  of  whom  little 
more  is  known  than  that  he  was  received  into  the 
Academy  at  Aniwerj)  in  \')\7.  He  was  an  excellent 
colourist ;  and  though  it  does  not  appear  that  he 
ever  was  in  Italy,  his  pictures  arc  conn>osed  and  de- 
siijned  more  in  the  Style  of  the  Itahan  than  the 
Flemish  seluK)!.  He  painted  some  altar-pieces  for 
the  churches  in  Flanders,  wliich  were  much  ap- 
]>laudedi  ^^^^  ''^  became  so  intoxicated  with  conceit 
of  his  nverit,  that  his  vanity  nearly  deprived  him  of 
his  senses.  Cleef  came  to  England  with  the  confi- 
dent hope  of  the  most  brilliant  success,  and  was  in- 
tro<lucea  to  King  Philip  by  his  countryman,  Sir 
An«o»Mo  More.  But,  unfortunately  for  his  expcrta- 
I I  I]  ,  sume  of  the  fine  pictmea  of  Titian  had  arrived 
before  him,  and  Philip  was  too  much  charmed  with 
the  beauries  of  the  Venetian,  even  to  do  jusdee  to 
the  uiidduhted  merit  of  the  Fleming.  Findin^'  his 
prospects  thus  blaiited,  he  became  furious,  and  vent- 
ed mt  rage  on  Sir  Anthony,  as  the  cause  of  his  dia- 
grace.  Many  ridicoloos  and  eccentric  circomatanoes 
are  related  of  this  whinurical  personage.  But  with  all 
his  al>surdity,  he  mu.st  l»e  allowed  tiie  merit  of  an  ex- 
cellent artist.  In  the  caUiedral  at  .\nt  werpis  a  picture 
by  Cleef  of  St.  Cosmus  and  SL  Damien.  By  the  catft* 
logue  of  the  pictures  of  James  II.,  it  appears  theve 
were  two  by  Van  Cleef,  the  Nadvity,  ana  the  Jndr- 
ment  of  Paris.   He  (iied  in  l.')3(),  in  the  prime  of  life. 

CLEEF,  Henrtt  van,  was  honx  at  Antwerj)  in 
1510.  It  is  not  known  nndcrwhom  he  6tu(heil ;  hut 
he  went  to  Italy  when  3roung,  and  returned  to  hia 
nadve  country  a  very  reputable  painteT  of  huid> 
scapes.  His  pictures  are  distinguished  by  an  un- 
common hghtncss  of  touch,  and  an  excellent  tone  of 
colour.  The  back-grounds  of  the  historical  works 
of  Francis  Fknia  an  ficquendv  painted  by  thia 
arttst,  and  are  harmonised  witn  the  figures  with 
great  intellij^nce.  He  was  received  info  the  Academy 
at  Antwerp  in  16.15.  Henry  van  Cleef  dislinguiahed 
himaelf  aa  an  cngvaTcr.  We  haw  several  putea  hy 


I 


.  kiui^  .-.  l  y  Google 


PAIMT£RS  AKD  ENGRAVERS. 


him  of  landscapes  and  \news  near  Itome.  which  he 
sometimefi  signed  JItnru  us  Cllt  ensis,  fecit,  and  some- 
time* marked  with  the  cipher  They  are  m 
follow : 

A  BaQ-fight  Rt  UoniL',  before  the  Furucso  palace. 
A  Laadscape,  with  Figtm-s  in  u  C'uvt;,  cooking. 
Another  LAndscapc,  with  Fignare!!  ut  Tabic  in  m  CtfS. 
A  ■»>  of  MX  landtf  pw.  with  Latin  titlM. 
A  wtof  Ifaw  Tinn  ktt*  vkiDi^  «r  Bohm. 

There  is  a  pubUcation  of  the  different  views  by  this 
aitiat, consisting  of  thirty-eight  plates,  entitled  Jlmri 
M  OrO  Smnarum,  ruriumque  aliquot  delinratitmet 
iiriflwr. Mr  Gallewn,   [He  died  about  1589.] 

CLEeF,  Martin  taw.  This  painter  was  flie 
brother  of  the  preceding  artist,  ancl  was  a  disciple 
of  Francis  Flohs.  He  iiainted  history,  and  was 
eiDployed  for  some  of  the  churche«,  but  was  more 
eateenud  for  historical  pictures  of  an  auel  size,  in 
•which  the  landscapes  and  back-^roimdB  were  paint- 
e  l  \>y  his  brother  Ikiiry.  [He  is  called  the  master 
of  the  AiH',  iK  CJuise  he  i>unietime8  introduced  the 
figure  of  au  ape  (in  allusion  to  hi*  name)  M  U* 
mark.    He  died  about  157a] 

CLEEF,  Jony  tax.  This  eminent  painter  of 
the  Flemish  sehexil  wn^born  at  Venloo  in  Giiclder- 
land  in  1646.  After  receiving  i>ume  instrnetion 
from  Primo  Gentile,  he  entered  the  school  of  (ias- 
par  de  Crayer  ur  Brussels.  Under  that  estimable 
artist,  the  youn^  (.  lecf  made  a  surprising  advance- 
ment, and  in  a  few  years  was  able  to  assist  his  mas- 
ter in  the  immense  numWr  of  works  in  which  he 
was  engaged  for  the  churches  in  the  Low  Countries. 
On  the  death  of  de  Crayer,  van  Cleef  was  intrusted 
to  complete  the  mifitiisned  works  left  by  his  master, 
and  was  considered  one  of  the  ablest  artists  of  his 
ooantn,  and  unmediately  received  many  comrais- 
■OM  m  the  elinrehca  and  oonTentB,  where  he  has 
giren  satitfiuloiy  pioof  of  the  respectability  of  his 
talents.  Without  hein^  an  imitator  of  de  Crayer, 
he  folldued  tlie  same  simple  jnirity  of  colour,  and 
was  equally  correct  in  his  design,  in  which  he  dis- 
coven  aomething  of  Che  Italian  gusto.  His  great 
jmctice  ^ve  him  an  imrnrnmon  facility ;  and  his 
compositions  are  distin^'uishcd  by  judgment  and 
tLste.  His  works  are  very  numerous  in  Flanders 
and  Hrabant ;  (he  most  esteemed  of  which  are  at 
Ghent.  I  [i  tli<  church  of  St.  Nicolas  is  a  fine  pic- 
ture of  Magdalene  at  the  feet  of  Christ.  In  St. 
Michael,  the  immaculate  Conception,  with  Adam 
and  Eve  in  the  lower  compartment  of  the  picture  ; 
an  in^nious  composition.  In  St.  James's  church 
is  a  tine  picture  of  the  Assumption.  But  his  most 
admired  work  is  in  the  chapel  of  the  Convent  of  the 
Black  Nuns,  representing  Sisters  of  that  order  ad- 
miriistcrini;  succour  to  a  f^roup  nf  Figures  afliieted 
With  the  Vlaguc.  It  is  au  admirable  picture,  in 
drawing  and  colour  approaching  the  excellence  of 
Vandvdc.    He  died  at  Ghent  in  1716. 

[CLEIN,  JoHANN,  an  engraver  on  copper  and 
wood,  was  a  native  of  NuremWrg,  and  nourished 
fnm  147^  to  i.ViO.  in  an  octavo  volume,  entitled 
Btrtuius  Anima,  printed  in  1511,  there  are  67 
small  wood  engravings  attributed  to  him.  The 
letters  J.  C,  «ith  a  small  shield  between  them,  are 
said  to  be  his  marks ;  but  the  same  are  appUed  to 
Johann,  or  Jan,  Culmbach,  and  to  Jan  de  Colore. 
Aootfaer  mark,  which  is  at  the  end  of  the  book 
above  mentioned,  is  also  supposed  to  be  his ;  but  it 
appeani  rather  to  belong  to  a  printer.  It  is  a  dark 
tablet  witli  a  double  cross  and  two  pellets  ;  at  the 
lower  part  of  the  cross  is  a  circle  in  which  are  the 


letters  I.  C.  (See  the  table  of  Monograms.)  The 
same  uncertainty  seems  to  prevail  among  writeia 
respecting  this  artist  as  with  regard  to  Ciilmliach 
and  others  of  the  period.  See  Mrtacb,  firoUiotp 
and  Nagler.] 

CLENIENTONE.    See  Bnrci ARnivi. 

[CLEN NELL,  Luke,  an  English  (tainter,  and 
engraver  on  wood,of  extraordinar}  nius  and  talent, 
the  son  of  a  fanner  near  Morpeth,  in  Northumber- 
land, was  bom  in  I7'^l.  His  early  disposition  for 
drawing,  and  neglect  of  other  stmliis  or  pursuits, 
induced  hiii  friends  lu  place  hini  with  tlie  celebrated 
Bewick,  in  whose  art  he  soon  showed  great  dtilL 
But  he  did  not  confine  himself  to  mere  engraving ; 
he  ecercised  the  pencil,  and  produced  several  works 
that  attracted  public  attention,  and  fjave  promise  of 
future  excellence  as  a  painter.  Among  these  was  the 
Arrival  of  the  Mackerel  Boat, and  the  Day  aftt  r  the 
Fair,  in  which  he  gave  a  happy  delineation  of  rustic 
character,  and  showed  ^at  knowledge  of  colour. 
His  picture  of  the  decisive  charge  by  the  Life- 
guaros  at  the  battle  of  Waterloo,  established  his 
rqfNitation  as  a  painter  of  genius :  but  its  excellence 
was  aaxiliaiT  to  the  melancholy  termination  of  his 
existence.  In  consccjuence  of'^ the  sensation  pro- 
duced by  that  energetic  exhibition  of  liL-roism,  he 
was  selected  to  paint  the  entertainment  given  by 
the  dty  of  London  to  the  allied  sovereigns,  m>b1ea, 
and  generals  who  had  shared  in  that  memorable 
battle.  The  honour  was  fatal  to  his  health  and 
life.  The  vexations  he  had  to  encounter  from 
vanity,  caprice,  and  supercilious  arrogance,  aiFectcd 
his  mind,  and  he  ended  his  days,  without  complei< 
ing  the  work,  in  a  lunatic  asylum,  in  the  59th  year 
of  his  age.  He  was  skilfiil  in  composition,  and  in 
seizing  tne  true  pointf>  of  character;  had  great 
power  of  execution,  was  free  and  spirited  in  hia 
pencilling,  and  was  well  acquainted  with  aQ  the 
eaaentials  in  the  practicaljparts  of  the  art] 

CLERC,  John  ie.  Ttiis  painter  was  bom  at 
Nancy  in  1,')S7.  He  studied  in  Italy,  and  imitated 
the  slj'le  of  his  instmctor  Carlo  SHracino,  called 
Vcneziano,  with  such  success,  that  his  pictures 
have  been  frequently  token  for  those  of  his  master. 
Lc  Clerc  etched  some  plates  from  the  designs  of 
Veneziano,  p.irticularly  the  Death  of  the  \  irgin, 
which  has  been  incorrectly  attributed  to  Guido.  It 
is  dated  1619,  and  is  executed  in  a  masterly  Style. 
He  died  in  1633^  [Zani  places  hia  Urth  sereii 
years  later.] 

C:LERC,  Sebastian  i-k.  This  admira!)le  de- 
signer and  engraver  was  born  at  Ments,  in  Lorraine, 
in  1637.  He  was  the  son  of  a  goldsmith,  who 
taught  him  the  principles  of  design,  and  sent  him  to 
Pans,  with  the  intention  of  obtaining  him  a  situation 
in  the  conis  of  engineers,  hut  by  the  advice  of  Le 
Bmn,  to  wliom  he  had  been  introduced,  he  devultd 
himself  entirely  to  the  art  of  engraving.  In  a  short 
time  he  so  far  distinguished  himself,  that  his  merit 
became  known  to  M.  de  Colbert,  who  engaged  him 
in  the  sen'ice  of  the  king,  with  apartments  in  the 
Gobelins,  and  a  pension  of  one  thousand  eight  hun> 
dred  livres.  The  style  of  LeCkre  is  excellent ;  he 
generally  advance  d  Ins  plates  with  the  point  to  a 
state  which  left  for  the  graver  only  what  was  neces- 
sary to  render  them  more  agreeable  and  more  pre- 
cious. Ill  his  best  prints,  the  forms  of  his  figures 
are  elegant  and  correct,  the  expression  of  his  heads 
noble  and  characteristic,  and  his  drajjcries  arc  sim- 
ple and  suited  to  his  forms.  The  landscapes,  build- 
ings, and  other  aceessoriis,  ;ire  executed  with  ex- 
quisite taste.   He  appears  to  have  fonned  his  style 
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from  Le  Brun,  which  he  dignified  hy  n  -inir^y  of  the 
work»  of  Rafiaelle.  If  the  exticuliou  of  Lv  CUtc  is 
inferior  to  that  of  dc  la  Bella  in  the  playful  clianii 
of  the  pdnt,  it  Doetecses  a  judiciotu  firmneiw,  suited 
to  the  nobler  lopjeets  he  has  ennaTed.  Hit  mak 
is  one  of  the  most  extensive  in  the  art,  and  amoiint'! 
to  nearly  three  thou&and  plates,  [Zani  says  four 
thousand,  almost  all  of  his  own  invention,]  a  ^at 
Dart  of  which,  of  course,  oonnsts  of  vignettes,  titles, 
ftontiqrieces,  and  other  anninenta.  The  following 
is  an  ample  list  of  his  puint^  compriring  all  his 
most  esteemed  woriis : 

POETRAITI  AKD  BUDS. 

a  k  Clnetftndlay  nser  a  Bosmm, «Mi «tiMr 
i:  oUcd  i%0  OaUiml  9fl»  Oire,  MflnWiwI. 
HfAafaTark.  1656. 
Abnhioi  Filbert,  Seigneur  de  Ifoqlln.  19W» 
lAlbNdMldekFcrt^;  scam. 
BgOD  de  Fumaabrng,  hukof  ot  SbMboug. 
Louis Fnoia*  khm. 
AKnkhtafMallK.  1660. 

VerTEfflabs  A.  P.  Dl  FhDiivl  FMadHi,  AMiatis  L. 

AgmciTtodmieinii,  IMO. 
TofMwto  TaNO. 

M.  Pvtfer,  in  •  medidlkm.  16(13. 
Thne  Hcoilt,  two  old  Men,  and  n  'Woman. 

SrBJP.CTS  OK  SACRED  HJSTORT. 
The  Vocntioii  of  AbnthMn. 
The  Prophet  lili^ali  xlui-ninfr. 
£l^iih  taWcti  up  111  a  Cliuriot  of  Fire. 
Tht'  Prnitrnrc  of  the  Ninevitea. 
The  \ouiiK  Tubit  wift  dwAagd. 
Thf  .Vnnuiiciatioii. 

Aiiotlit-r  AmiuiK  iation  ;  insrribcd,  I'irrfini  (ASHftttf^t, 
The  Adurauoti  of  the  Jda^i  ;  very  teiuxMt. 
The  Holy  Funily. 

The  infant  Jc«u«  iieatrd,  St.  John  iuMUW  his  Hand. 
The  little  Shcph<  nl.  <ir  the  Laadscspewuiiilk;  iienau 

8t.  John  in  tho  AVil(l(  nu'«*. 

The  Miriicli'  of  tbi"  Louvfs.  In  the  first  im]irc*<iitnw, 
wliich  arc  vcrj  tcarcc,  a  town  appean  in  the  bsck- 
^rnuiid ;  in  thi' oidtaaijr  inpNsrioBB  fhiiais  a  aMup 

tain  ;  ycry  hni-. 
Chrii-t  seatvd  in  tlif  midst  of  the  Apo»tlaa 
The  Vacq  Homo,  w  ith  so  oral  Soldien. 
Thl'  I'njciHxion. 
Thi-  Stoninii  of  Stfjihen. 

1  hp  Virgin  standing  ;  surrounded  with  a  bofdv. 
The  VirioQ  in  the  Clouda,  with  Angela. 
The  Vii^  and  ialluik  Jems,  in  a  hmhetyt,  ynHk 

Antrfl*. 

Thr  Virfiiii  of  Mount  Cannel. 
The  miiticulouii  Imiue  of  the  Virgio  of  CoBtolstioiU 
8t  John  Evangelist  in  th*  Ue  ef  FatOMM. 
TheJtarkof  $t.Peter. 

avnjwert  or  piofank  BiiToav. 

The  Entry  of  Alexander  into  Bdbgrlon.   In  the  fint  im- 
preations  the  &oe  of  the  Hero  iaawn  in  profile:  in  the 
aubeequcnt  ones  ia  a  thic<'q|naitlBi  Aee,  m.  mauh 
count  it  is  called,  Tht  print  witA  the  head  tvnufd. 
The  Apotheosis  of  Isia.   The  first  impreaafams 
the  Danoen  at  the  aide  of  the  Altar,  tha 
Sacrificce. 
Diaua  and  Mors ;  two  nktca ;  rare. 
The  May  of  the  GobeliiM.  The  flnt 
fore  the  Woman  was  introdttced,  who  eovara  the  wheel 
of  the  coach. 
The  Academy  of  tlie  Sciences.   Tiw  list 
before  the  Skeleton  of  the  Stag  aad  Hha 
added ;  thia  print  ia  vcrr  MWCe. 

The  triumphal  Aidi  for  Louis  ZIY.  itiho  Gate  of  8t 

Antoine;  fine. 
The  Elevation  of  the  larse  Stones  in  Inuldiag  Hu  TkOBt 
of  the  Lourrv.  The  nrat  impreadoBS  ate  beihro  tiio 
date,  which  ia  Ifi77, 
The  Chnpel  of  St.  CttliMftiio  at  Stoddiolai,  who*  Is  tile 
•cpulchre  of  the  Kings  of  Sweden;  bsnoporly  cilkd 
the  tomb  of  the  Kingof  PortngaL  IWL 
Tlie  Monvnent  of  tlie  King  of  Sweden. 
The  Itonnment  of  the  Chanrellor  Segoier;  hia  reception 

plate  at  the  Attdcnj ;  much  eatc«med. 
The  Ceiling  of  a  Bahioa  in  the  Hotel  of  Bum  do  TaMia. 
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Anothrr  Ceiling  iu  the  some  Hotel ;  its  oonponii  n  ;  both 
tinf. 

The  Proceaaion  of  the  Knight.t  of  the  Order  of  the  Uolj 
Ohoit. 

An  AUesory  in  honour  of  X«uia  XIT..  iflirMWllInfl 
Hemucs  and  Alexander,  wiA  tiw  Inseriptioa,  PAoW 
non  eapitorihU.    1684.  •, 
Vt  niu  rmng  firoB  die  flea.  1693;  called  The ^nt  Vemm. 
The  same  piece;  re-engT«vcd  by  le  Clere  in  1711,  re- 
vened,  called  77ie  tecond  Fenus.    After  the  death  of 
lo  deao,  M.  Bisan  added  to  the  plate  a  Xritm  pnaUag 
I,  and  a  Cnjiid  lyiag  iwlbre. 


VARIOUS  SETS  Of?  PRINTS. 

Thirty-six  anuiU  prints  of  the  Pasnon  of  our  Saviour. 

The  first  impressions  are  before  the  borders. 
Eleven,  with  toe  title  of  the  Institution  of  the  Order  of 

the  Mathurina  for  the  redemption  of  captive!).  1654. 
Another  set  of  eleven  prints  for  the  Order  of  Mathurina. 

1656 ;  scarce. 

Twenty -three  printa  of  the  Triamph  of  GiarlesIV.,  Ihike 
of  Lorraine ;  of  which  two  jlatcs  wai«  cBgiaved  bj 
Dervetof  MancT.  1664. 

Thiity-aeTCa,  of  Oka  Histaiy  «f  Chailaa  V.,  Daka  afLop- 

raine. 

Twenty-etgbl,  for  ihv  Hi-,t<irj-  of  the-  preaent  State  of  tha 

Ottoman  Empire ;  by  Iiri(a,  Paris,  1670. 
Thirtv-two,  for  the  second  editfoo  of  Da  Ftanof 's  Att  of 

Painting.  Pwia,  1673. 
Thirty-nine,  fiir  Ond'a  MataaMfphasHj  by  Beuuradt. 

Pans,  1676. 

ThirtA'-nine,  with  the  Title  for  Le  Lohyriitlhf  <lr  Fer- 
taiiU*.   Paris,  1677.   Tht-  f?r«.t  edition,  very  acurce. 

Twenty-three  ovala,  for  .l-'sop  s  Fables. 

Twenty-one,  of  Figure*  a-ia-mode. 

A  set  of  Sixty  Prints  of  iigurca,  horses,  and  lailllifapBa  ; 
dediratrd  to  the  DuIm  01  Bnrnindy. 

Twenty  I'rintaAradfawiqg-lmaef  diaPaaiou;  ij/lsr 

le  Brun, 

The  Prindpto  af  Dariga,  ia  dl^twe  Prints;  hf  B.  U 

Clrrc. 

Forty-eight  Prints  of  the  Kinp's  Tnpfstry  ;  after  ft-  Brun, 
Six  Print*,  with  the  titU',  of  the  Battles  of  Alexanders 

after  t/n-  rntiir. 
Four  of  the  Amours  of  Cupid  »nd  P»yche. 
The  Four  Coimm-sta  :  the  taking  of  Toumay  and  Donay, 

the  Defeat  ol  Count  Marsin,  and  the  Alliance  with  the 

Swisa. 

Thirteen  Printa  of  the  great  Conquctts  of  the  Kiag. 
B^ht,  eaUad  the  litda  Cooqaaata. 

LANDSCAPES  AND  VIEWS. 

A  View  of  the  Town  of  Met/  ;  I.e  Cli'rr'a  fint  print.  1650. 
The  Ruins  of  the  Atiui  duet  of  lone,  near  Mely.  ItWi. 
A  «tmaJl  Land-eapo.  >s  itb  thn  e  Chiltlren  holding  a  3crolL 
T\\elve  >ninll  Views  of  tlie  K?i virwis  of  Paru. 
Tv  elvc  '•mull  j)rints  of  Gartlens.  IVrapectives,  &c. 
Tliirty-«<-^rn,  of  Landscape  VicwH,  and  Figurea;  de- 

kigued  for  the  instmction  of  the  Marqois  ae  Courtea- 

vaux. 


Le  Clerc  alao  en^iraved  twen^-fbor  medala,  atrodE 
on  various  occaxions.  This  laooriotts  and  ingeniotu 
artist  died  in  l/H- 

CLERC,  or  KLERCK,  Hksry  of.,  a  Flemish 
painter,  born  at  Brussels  in  l.VO.  From  the  re- 
semblance of  hia  a^le  to  that  of  Henry  van  Balen, 
it  IB  very  probable  he  mw  a  diaeiple  of  that  mMter. 
He  painted  history,  and  there  are  several  of  hi.s 
works  in  the  cliurches  in  the  Low  Countries  ;  but 
hii  gnuili  picture>  of  historical  aid^leeta  are  more  es- 
teemed, in  which  he  may  be  eonwimd  to  Botten- 
hatner  and  Van  Balen.  At  Brutnda,  in  ^  church 
of  St.  .lames,  is  a  piclnre  liy  de  Clere,  of  the  Cruci- 
fixion. In  the  cnurch  of  Notre  Dame,  is  a  very 
dianninig  pictuie  of  the  Holy  Funilyt  aad  the  R<^ 
surrection. 

[CLERISSBAU,  Chablm  Loots,  an  architect 

and  designer  in  water  colours,  was  born  at  Paris, 
and  accompanied  Roliert  Adams  to  Eii^ianti,  n  hi-re 
he  remained  some  time,  and  made  the  drawing  for 
the  "  Roiiis  of  Spalatio,  which  was  pabUshcd 
in  1764  On  Ua  ictum  to  Fnnee,  he  {mblithed 
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"  Antiquities  de  France*  " Monumens  dc  Nime«," 
ami  olIuT  works  :  and  w  as  apywinlcii,  in  17><^,  archi- 
tect to  the  emprefts  of  Hiusia.  He  is,  however,  best 
kiMMni  to  the  world  bv  his  fine  drawings  of  the  re- 
in§inB  of  ancient  arcnitccture,  in  water  eokMirs, 
wluch  are  held  in  high  estimation.  He  died  at 
Paris  ill  NiO.  ill  his  'J'Jth  year  ] 

[CI  l-.N  1-I.Y,  Jon.N,ai\  English  marine  painter, 
was  1  <  ni  ai  London  about  1743.  He  wa«  brought 
up  in  the  dock-yard  at  Deptford,  but  afterward«  be- 
came a  Ueutcnant  in  the  navy,  and  accompanied 
Lore!  Mulirnive  in  his  voyage  of  disoovcrA-  to  the 
North  Pole.  He  also  went  with  Sir  Joscjih  liaiiks 
to  Iceland.  sometimes  painr>  d  \y.  uil.butgt-ni-r- 
ally  in  water  colours.  Many  of  bis  drawings  have 
be^n  engraved-   He  died  at  London  in  17^6.] 

(  LkS  n.  or  KLEYX,  Francis  dk.  This  paint- 
er  w  as  bom  at  Rostock,  and  was  in  the  employment 
of  Christian  IV.,  kuf  of  Deimark,  for  some  time. 
He  afterwards  went  to  Rome  for  improvement, 
wbere  he  passed  four  years,  and  acquired  a  talent 
tor  designing  grotesqut-s,  by  which  he  afterwards 
di^itingiiislu'd  liitnsclf.  He  came  to  England  in  the 
reign  of  James  I.,  and  was  taken  into  the  service  of 
tbe  ICing.  who  first  employed  him  in  designing  his* 
terieal  and  grotesque  subjects  for  the  manuCMsture 
of  ta|iestr>,  established  at  Mortlake  under  the 
patronage  of  that  monarch.  He  was  pensioned  by 
the  King,  which  he  continued  to  receive  under 
Charics  1.  until  the  civil  war.  He  was  also  enmkqr- 
cd  n  ornamenting  the  mansions  of  sereral  <n  the 
nobility.  Some  of  the  l>est  preserved  works  of 
Cleyn  are  in  Holland  House  i  where  he  painted  a 
chamber,  witii  a  ceiling,  and  niatt  comiMr&Miits  on 
the  chimneys,  which  bear  KMettDlanee  to  the 
style  of  Parmegiano.  Francis  de  Cleyn  etched 
some  plates  resembling  those  of  Hollar,  li  hv 
•om^imes  signed  with  bis  name,  and  sometinies 
wUhlbehM^V.C^mF.JL  We  have  Iqr  him. 

A  art  of  fire  PlpisB  of  As  gsnni,        gnUmsK  ons- 
mentft. 

The  Seren  Libeml  Art*  ;  F.  Cleyn,  ftdt.  1645. 
A  book  of  tea  Flatet  of  grotnqut  omameats. 

He  died  in  1698. 

CLOCHE,  G.,  a  French  en^jraver,  whn  isrishcd 
about  the  year  1616.  According  to  Abbe  i^larolles, 
he  engraved  some  platcM  n-nrescnting  view*}  among 
vhidi  is  that  of  the  city  ot  Reniiea. 

CLOCK,  ^fcnoLss,  or  Ctsat,  a  Dutch  en- 
graver, bom  at  Lr  v.'If  n  aV mt  the  year  153Vl  Ac* 
cording  to  M.  de  Heinckcn,  he  was  a  disdple  of 
Francis  Floris.  His  style  resembles  that  of  CorneUus 
de  Cort,  without  beiiiff  nearly  equal  to  that  master. 
We  have    htm  flia  fidlowlQg  prints: 

lia  bslMsflglib  fliwres. 

t;  ttjter Kanfutn Mmubr.  U69. 

CLOSTERMANS,  John.  This  artist  was  bom 
at  Osnabuiy  in  16d6.  He  waa  the  son  of  a  painter, 
who  taught  him  the  radiments  of  design.   In  1679 

hf  w  ent  to  Paris,  where  he  was  cmjtloj-ed  \iy  de 
Troye*  to  paint  his  dra]>cnt'f).  He  came  to  England 
in  1681,  and  was  for  some  time  occupied  in  the 
same  namier  by  Riley.  After  the  death  of  that 
artist,  Cloeteramns  got  into  employment,  and  paint- 
ed the  jKirtraifs  of  s<^'veral  of  the  nobility,  though  he 
was  a  painter  of  verj  limited  merit;  but  at  that  pe- 
riod the  art  was  in  a  very  knr  slate  Id  England.  He 
died  in  London  in  1710. 

CLOUET,  or  CLOWBT,  FiTBit,  a  Flemish  eii- 
gmMTt  horn  at  Aiitwetp  hi  1606.  After  haviqg 


kamt  tile  radiments  of  the  art  in  Flanders,  he  went 

to  Italy,  and  at  Rome  !)ecunie  a  pupil  of  Spierre,  and 
Bloeroaert.  On  his  return  to  Antwerp,  he  engraved 
aeveral  portraits  aad  subjects  after  Rubens.  They 
■le  cnonted  with  the  graver  in  a  firm,  clear  manner, 
vesenihling  the  style  of  Pontius,  hot  not  equal  to 
that  master.  His  plates,  particularly  those  after 
Rubens,  arc  considerably  esteemed.  We  have  the 
following  by  him: 

FOETEAITS. 

Peter  Arctino. 
Thoma*  a  KempU. 
Ferdinand  Cortes. 
'William  Ckwadfai 

beck. 

Christopher  Vandcr  Laenrn  ;  afifr  Vatuli/ck. 
Theodore  Kogiers,  Gfihlroiith  ;  ojter  the  »amf. 
ChHrlcii  Si  ribiiniiiH.  rrli'tiratotl  Jectlit;  after  the  »nme. 
Anne  M'ukr,  diuiitiiu  <>r  Stmms,  h<Mdin^  a  Van  of 

Femthcm  ;  after  the  same. 
Henry  Kkh,  Earl  of  iioiiaad  i  a^ler  Ute  tauu, 
SOBJiRCTS  PBOM  VARIOUS  MASTERS. 

The  0«Ment  from  the  CroM ;  Rubent,pm»*t  C./.JAyS' 
«nw,  (utr. 

The  %itaph  of  Eubens.  with  AcoainrisiL 

The  Dsstli  of  St.  Aataony ;  fine  snd  sesm;  ihdms, 

jriair. 

fit,  Mkbael  ditemafltiag  the  Evil  Spirit;  M.pinx. 

flevcndgsllsBt  FlgnnsiasOarden ;  called  The  Garden 
^  Lorn,  The  list  inmsBmu  arc  with  Flcmith 
vnMfl ;  fine  sod  sesies.  ThoM  with  the  oddrvia  of  Cm 
Vqh  Mertm  srs  Nteuslied,  sad  vsiy  inferior. 

A  Itsjp*  Tiim^— Tnr.  rn>»wwill»fl  Wintnr.  wirh  th«  Snow 
AllBy,  sod  a  HtsiUe  witb  Cows;  bcMiigi&R  to  a  set  of 
da  r— i  of  wUeb  Ivs  sie  sagrared  by  BoU- 

Thfc  Tiqiia  nddhig  ^s  infimt  Jcmu ;  afttr  Vandyck. 

Vm^^ftk  has  etdwd  ttw  mxae  mibjcct. 
A  Conpsny  of  CsvsUsn  and  Ladic*  at  Table,  aaid  to  be 

the  fimtOy  of dM  Dak*  of  Nswosstle ;  tifier  Diepe»beek 

[Hp  died  in  Km] 

CLOUET,  or  CLOWET,  Aumr,  a  FJeimib 
engraver,  who  was  the  nephew  of  tine  preeeding 
artist,  born  at  Antwerp  in  1624.  Followiiif;  the 
example  of  his  uncle,  he  visited  Italy  in  the  early 

girt  of  his  life,  and  became  a  pupil  of  Cornelius 
lucmaert.  AmoQg  bia  first  prodnctionB  were  some 
plates  of  portraits  or  painters,  ibr  the  Fife  A  PtUoH, 
^■r.,  hy  Hellori,  puhli>hcd  at  Rome  in  1672.  He 
aluo  t-ngritved  several  portrailJi  for  the  work  entitled, 
Effigiea  CardinaL  nunc  viventitmi,  published  at 
Rome  by  BossL  At  Florence  he  encmved  after 
some  or  die  |detmct  hi  tlw  Pklamo  l^tti  His 
pliites  of  historiciil  subjects  are  executed  in  the  neat 
and  finished  style  of  Conielius  l^loeinaert.  In  his 
portraits  he  sometimes  imitated  tlie  manner  of  Mel- 
Ian,  and  at  others  that  of  F.  de  Poilly.  The  follow- 
ing  are  his  principal  printe: 

PORTRAITS* 

Nifcolo  Prnis«,in,  in  BtUori. 
Anthduv  Vitndrck :  the  tame. 
Cardinal  Thomiis  Philip  Howard. 
The  Cardinal  Axzolini ;  after  Vouet. 
Cardinal  RotpigliMi ;  after  Morandi. 
Cardinal  Koaetti ;  Hal&ertu*  Clouet,  ac. 
Cardinal  Francis  William  do  Wurtemboy. 
Maximilian,  Count  of  Wolfegg. 
A  Medallion  of  Pope  Alexander  YII. 

SUBJECTS  PROM  VARIOUS  MASTRRS. 

The  Imam' of  the  Blc«wd  Umiliana;  afirr  Hahlinufri. 
Bepukhral  Monument  of  Paul  III. ;  <nflirthm.  Uarriere. 
The  Miraculous  L  onn  ption  ;  qjfnr  F.  db  Cof^MM  j  la 

twf»«hr<-U,  fine  and  M^artc. 
An  AUaik  •  :  <  m  .I'.ry  ;  a/irr  Ji<nirgui(/nime  ;  fine. 
The  Battle  of  Joshua,  with  the  Amalekitoa;  in  two 

diflrts;  a/lM'ClssMML 

[He  died  fai  1887.] 
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A  DICTIOKARY  OF 


CL0VIO«  Oiviio  Giorgio.  This  extraordinary 
artist  was  a  native  of  Croatia,  in  149S.  After  learn- 
ing tile  rudimentij  of  desia^  in  his  own  country,  he 
went  to  HoiiK',  atld  t-ntiTrd  the  sfluKil  of  (iiiilio 
Kuiimno.  His  firiit  i  tlbrls  iti  ihcart,  were  iUtempta 
to  follow  the  strides  of  hiii  great  master  on  Uie 
^^nd  scale  of  his  historical  productions ;  but  his 
instructor,  perceiving  in  him  an  extraordinary  abil- 
ity in  designing  small  figiiri  s,  with  ii  (.ustc,  an  ac- 
curacy, and  a  hrmncss  that  gave  grandeur  to  minia- 
ture, aidvised  him  to  devote  nimself  to  a  branch  of 
painting  which  he  has  ennobled  by  his  inimiUible 
talent,  and  has  acquired  a  reputation  that  ranks  him 
with  the  greiit,  fU  n.  ifcriod  wliieh  inmiediately  suc- 
ceeded the  most  distinguisiied  cpocha  of  Roman 
CXOellenoe.  In  his  design  of  the  figure,  extraordi- 
nary as  it  may  appear,  no  evinces  something  of  the 
greatness  of  the  Roman  school,  and  of  M.  Angelo ; 
and  the  naturalist  will  find  evi-rv  insect  delineated 
"u-ith  astonishing  correctness,  although  on  so  dimi- 
ruiiive  a  scale  that  they  require  the  use  of  an  optic. 
Uis  wocks  wne  confined  ta  the  wveicigai  and 

f>nnccs  of  liis  time,  m  whose  libranes  were  fintnd 
Kioks  embellished  with  his  Miiiiiatiires,  painted 
with  extrannllTiary  force  and  beauty  of  colouring, 
with  the  must  correct  design.  The  mostextraor- 
dinaiT  work  of  Ckivio^  is  the  procession  of  Corpus 
Domini,  at  Rome,  painted  in  twenty-six  pictures ; 
which  occupit  l  'li  arli>t  nine  year^^.  At  Milan, 
the  C*isferciiias  rK)sse!>s  a  piclure  by  Clovio  of  the 
Descent  from  tne  Cross,  of  his  own  composition, 
that  bvcathea  all  die  gusto  of  tlie  ooldea  age  of 
Bomaa  art  He  diea  in  I57<^.  [He  was  also 
called  MncfJo,  or  Macitltui-,  liecause  his  ancestors, 
it  is  supposed,  were  of  Macedonia.  A  description 
of  his  works  would  fill  a  large  volume,  and  would 
be  incredible  without  ocular  OToof.1 

COBLENT,  [or  COBLENTZ,]  HBaMAN.aFlem- 
ish  engraver,  w  no  flourished  about  the  year  1576. 
It  is  probable  he  wjki  a  pupil  of  the  CoUaerts,  from 
his  style  ;  which  resembles  the  neat,  finished  man- 
ner of  those  artists.    He  marker!  his  plates  with  a 

cipher  composed  of  H.  C.  F.  ^^'e  have  by 

him, 

r,  offhs  Four  BtimgsBitSi 
ratia  vaderu  Arch. 
A  set  of  Uw  HcatfaCB  Deities,  tinjXe  ftfrores  under  Archo*. 
A  Man  iciited  at  a  Table,  and  a  Woman  behiiKl  liim. 

COCCETTI,  Pii  TRO  Paolo.  This  artist  was  a 
native  of  Ital^  ,  and  llourished  about  tlie  year  l/'-io. 
He  engraved  some  plates  of  architectural  subjects, 
which  are  executed  m  a  slight,  indifferent  style. 

COCHKT,  or  COtiKT,  [JoskphI  Axthosv,  an 
engraver,  probably  a  Fleming,  who  uved  about  the 
year  I650i  By  mm  we  have, 

Tunc  rrowningLidiisbysad  puniahiog  Idlsiieis;  ^Itr 

Rubens, 

The  FartBktt  ^D«vid  Beck,  tbs  painter  \  withothon. 

COOIIIN,  XiCHOLAS,  a  Freneh  desit^ner  and  en- 
graver, born  at  Troyes  in  Chainpai^iie,  about  llie 
year  1619.  He  settled  at  Paris,  w  here  he  curved 
a  great  numljer  of  plates,  many  of  which  are  in  the 
style  of  Callot,  of  whom  he  is  rappoaed  to  hare 
been  a  pujiil.  Like  that  artist,  he  succeeded  Iw^tter 
in  small  tigure^  than  in  laiver  ones.  His  work  is 
considerable,  of  which  the  rollowing  are  the  most 
deserving  of  notice : 

Melchisedeck  and  Abraham. 

Abraham  tcndinfr  away  Ag  ir. 

Ths  CbOdnn  of  Israel  pawiiig  tho  K«d  8c«. 
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Phaninh  and  bis  Host  twallowcd  up  in  the  Bed  I 
Mi>»c!i  breaking  the  Tiibteaof  tiie  Law. 
The  AUcimtiun  of  the  MsgL 
The  Rfpow  in  Egypt. 
St.  John  preachinK  in  the  WildsfMIS. 
Tho  Cuavcndon  of  St.  I'aul.  ^ 
The  Temptation  of  St.  Anthony. 

Fort  of  tho  platrfi  for  a  ftilio  volunisof  PAMSomf  firm 
of  Vamp$,  Towns,  Rat  lies,  tMdIer  Lmk  XIV., 
ptibliMhfd  by  Heaulieu,  ' 

Part  of  the  plateii  for  the  Entry  of  Louis  XI V.  and  his 
Queen  into  Paris.    The  whok  i-un«i«tcd  of  twenty-two 

t>iiktC4. 

A  Procenion,  with  the  Flags,  &c,  taken  at  the  Battle  of 

Fourcroy. 
Ten  plat«4  of  the  Hittory  of  Judith. 
Eleven  plat*-^  of  sutyccta  from  the  New  Testament. 
Sixteen  plates  of  the  Martyrdom  of  the  AjKNtles,  Ac 
Six  platss«rBs«dsi,iafliest]Flsof  CaUot. 

[Zani  savf  ^li^  i:ii:ri   was  Xafalif,  not  Xirhiilat,  toA 
that  he  ilicd  in  IGUO.    See  the  next  arliele.] 

COCHIN,  NocL,  or  Nataus,  a  French  en- 
graver, supposed  to  have  been  a  relatioa  of  tiie  pre* 
ceding  artist.  He  etched  some  plates  in  a  coarse, 
heavy  manner,  amongst  which  is  a  Holy  Family, 
afhr  Titian;  and  a  Miracle  wrought  by  bt.  An- 
tnony.  He  also  engraved  the  plates  for  a  volume 
of  prints  tnm  aelectnictunsti  with  a  deacriirtioQ  of 
them,  publMwd  hy  Caroline  Catherine  PUin,  en- 
titled Tahella  seleda  ac  expUeatee  a  Cttrola  Catherina 
Patina,  Paritina  Academica,  Batavii,  16^1.  [As 
this  artist  is  also  called  Natalis,  and  the  dales  cor- 
respond with  the  pfecedinff,  it  has  caused  some  oon< 
Amott  in  the  aeeoonti  cf  each.  Nagler  says  this 
artist  died  in  IGSo.] 

COCHIN,  CuARLES  Nicholas,  the  elder,  a 
French  designer  and  engraver,  bom  at  Paris  in  1688. 
He  studied  painting  until  he  was  nineteen  years  of 
a^,  when  he  devoted  himself  entiidy  to  engraving. 
We  have  srvenil  jilates  by  this  artist,  engraved  w  ith 
ta«(e  and  spirit,  and  correctly  drawn,  particukrly 
when  his  figtures  are  of  a  medium  siae.  The  fidlow*  ' 
ing  are  his  principal  plates : 

The  Pdrtntit  <if  J.  Santzin,  stuluior ;  engraved  f«»r  hi» 

rLci  |itii>ii  ut  tho  AciuU-my  in  1781. 
TliL'  I'lirtmit  oi"  Ku.-tue©  le  8ucur,  painte  r  ;  a.\»t  fc<r  lii> 

nccptii'ii. 

AIix.ukU  r  uiid  KdXiiiia;  after  a  drateiny  l^y  Ha^'aeiie; 

ill  tile  t  'r.i/:it  eollcctinii. 
Tlw  liitliA-.liiliu  of  tSt.  liiisil ;  after  Moiue. 
The  McL  ciui;  oi  Jacob  and  Emu ;  afitr  Lt  Moim. 
J^'cubuiid  Lriiban;  qfisr  Hcsto%U. 
The  Dcatnwtiaa  of  tilt  Palsee  of  Amida ;  o/lsr  tki 

tarne. 

Jacob  purracd  by  Lilian  :  aftir  V.  Tirrtin 
Rcb«>CC«  with  the  Servant  of  Alimiiani  ;  afti-r  ihc  .trnnr. 
The  Trinity  and  the  As^umiitiun  ;  atlrr  Nor-/  (.'i/y/n-l. 
StVLii  |)Lit<'«  of  the  Hi>tiiry  of  St.  .\uguatiuc;  afirr  L. 

d'j  Jiaulot/nr 
J  ha  Liiiat'  Mnui  cured  ;  after  P.  Cazes. 
A  set  of  Fifty -two  jlates  of  the  Hisloiy  of  LsngMdoe; 

after  the  tame. 
Several  plate* ;  afUr  WoUtm  and  ZMHtftt,  ^ 

[He  died  in  1754.] 
COCHIN,  CHABtn  NicHotAS,  rm  Toir?romit, 

was  the  son  of  ihe  preceding  artist,  Iwrn  at  Paris  in 
1715.  He  receivea  his  instruction  in  the  art  from 
his  &tfaer,  and  became  a  veiy  eminent  designer  and 
engraver.  In  1749  he  accompanied  the  Marquis  de 
Marigny  in  a  tour  through  Italy,  and  in  ITfW  pub- 
lislied  his  reflections  on  the  works  of  ]iaiii(iiitj  and 
sculpture,  in  the  different  cities  he  liad  visitwl, 
which  WSS  very  favourably  received.  He  engraved 
an  iounenw  number  of  plates,  and  his  work  extends 
to  upwards  of  one  Aoumnd  five  hundred  prints ; 
many  of  whieh  are  frontispieces,  vignettes,  and 
other  ornamental  works,  executed  with  such  taste 
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and  judinncnf.  that,  if  he  had  cnf^ravcd  nothing 
more  tmixutant,  would  have  estabiished  bis  reputar 
tkML  The  following  are  bis  principal  printi : 

POBTRAITS. 

Charles  Sackvflle,  Earl  of  DorMt 
David  G»rrick. 
Francis  Chorrau,  engraTor. 
Loun  dc  BoiiL«y,  of  the  French  Arademj, 
Edme  Bouchardon,  tculptor.  1754. 
The  Count  de  Caylos,  amateur  artiik. 
The  Marqnii«dc  Morigny.  1762. 
Jahn  Ile»tout,  painter. 
A.  L.  Siguier,  AdTocat«  0«n«raL 
The  Duke  dc  la  Voliiere  oflll*  AodMBy 
TbePrioM  De  TanoBB. 

WfUEcn  noM  Hit  own  vmom. 

The  Infant 
The  Virgin. 
The  Crucifixion. 

LuriM  Quintut  Cinr-innatuD  ;  aftir  m  antipui  »teU*te. 
Th'/  t'finstcratioii  of  Louis  XV.  at  Uiim*. 
lA>ai>.  XV.  pri-^eiitiiig  tlic  Duuphiu  to  Minerra. 
Ceremony  of  the  Miirriji)iL'  of  the  Dauphin  with  Muia 

Iberi'Mi  of  t>p<un,  \7i}>;  engraTod  1746. 
I>ecoration  of  tha  Thtatn  tt  TmalUaf  «a  fbe  kbore 

nuuriagc. 

Funeral  Pomp  of  the  Daaphiors<i,  at  St.  Dcni«.  17ifi, 
The  Funeral  rompof  thoDaupliiness,  Ln  Nutre  Dame  at 
Puriv 

Tfer  Funeral  Pomp  of  th«  Kiug  of  Spain,  in  Nobre 
I)«mc.  17-lf>. 

Th«  FuBcnd  Pomp  of  th«  Que«a  of  Poland,  in  Notre 
Dame;  ttchtd  by  CodUll,  flniihdl  Kith  tiw 
Brarer  bv  J.  Ouvner. 

(Fonrteen  large  etchings  of  the  Sea- porta  of  Vcmot] 

4 A  detailed  catalogue  of  his  works  waa  pubiiabed  br 
ontbeirt  in  ITTd  toA  coined  by  Hetntten  into  his 

Dicrionary,  with  the  addition  of  some  exectiterl  after 
1770.  Cochin  was  the  author  of  several  literary 
works,  chiefly  relating  to  the  arts.  He  died  in 
1788}  or,  accbrdinf  to  some,  in  1790.J 

[COCHRAN,  WtttMw,  bora  at  StFBthern  in 
Clydesdale,  in  \7^,  fpceivetl  his  first  instruction  at 
the  Academy  of  Painting  ut  (Jla-Sf^ow,  founded  by 
the  two  ('Lkl)ratc(i  jjrinttrs,  Hohcrt  and  Andrew 
FooUs;  he  alterwatids  went  to  Italy  and  studied 
mider  Gavin  Hamilton.  On  his  return  to  Glasgow 
be  practised  portrait  painting  both  in  oil  and  minifi- 
ture,  in  whicn,  it  is  said,  his  drawing  and  likenctMts 
M  tre  accitrafc  Some  pieces  from  fable,  executed 
bv  bim  when  at  Rome,  are  to  be  found  in  Glasgow. 
He  w»  a  modest  artist,  and  never  exhibited  his 
woAs,  or  put  his  name  to  them.  He  died  at  Glas- 
gow in  17*5- and  v:hs  buried  in  tbc  cathedral,  where 
a  monument  a  i  <  rected  to      n. mory.] 

COCK,  or  KQCK,  Jfrome,  a  Flemish  painter 
and  engraver,  bom  at  .Antwerp  about  the  year  1498. 
In  the  early  part  of  his  life  he  abandoned  jmin ting, 
and  applied  himself  to  engraving  and  the  business 
of  a  print.'-eller.  We  have  several  plates  bv  him 
after  his  brother  Maiihetc,  Peter  Jireuffhel^  and 
ttkera :  executed  in  a  slight  manner,  and  without 
much  efTect.    He  sometimes  marked  his  plates  H. 

Crirf;,/t  n't:  and  somptimcs  with  the  cipher 

The  following  arc  his  principal  work."?: 

f^iRTRAITS  A.ND  SUBJECTS  FROM  HIS  OWN  DBSIONS. 
Francis  II.,  King  of  I-'rnnrc  and  Scotland* 
Mary,  QncfTj  of  Scotland  and  France. 
Ottstaru«,  King  of  .Swi-don. 
Mary,  Queen  of  Sweden. 
Solini.in,  Erap<mr  of  the  Turk«. 
CaiiJi  li.i,  Dauphtcr  of  the  EnijKror. 
Six  Portniit«  on  onr  sh<-et :  of  Giiiilo  CaTalcantM^IlsatSf 

Botcucf,  Pi'trarrh,  Politiaa,  and  FiHnus. 
A  Mt  of  t»  entv-fimr  Portraits  of  Flemish  painters,  with 

I«tiD  Teisea  "by  Lampaoniiia.  They  are  mostly  marked 


/.  //.  ir.y^jT  Wirrix,  the publUher    <  i.iMid.  Picto- 
rum  aU(]util  relehriuin  dernumug  i^eriort*  tjfufiet,^c. 
Tilt-  I'uiu  r.d  I'oinp  of  ( 'harles  V,,  ]si||t  ftiSfS;  Jaitnmi' 

nilin  C'/tA,  iiiittif. 
Twc'lvr  Plati's;  entitled  Divi  Carvii  V.,  ex  mutii.i  jirtr- 

ripue  Victoriarum  imayine*  Hiertmymus  ('txi  iti*  I'tc- 

tor  Aiitir.  l.>3<i. 
Mom  1  w  ith  the  Table  of  the  Law  ;  //.  Cock,  inr.  et  exc, 
St.  Christopher  with  the  infant  Jesus  on  hi^  khoulden. 

SUBJECTS  AFTBB  VARIOUS  PLBM18H  MASTKBS. 
A  tet  of  fiftm  X«ndM-ai>os ;  after  iMktm  Ootk. 
A  iMrgt  LsiMlscaps,  with  the  FeMt  of  St  Osoqp;  iffitr 


I  aad  DslOa:  ^Itr  Jferfte  IbaiifeML 
DaaitliadMliou^Dni;  mjtwth99mm. 
A  set  ef  dvl^t  FsoulsFinnM,  six  from  die  Old  Tesla- 
miuA,  Jaui,  Enlh,  Abinil,  Juditb.  Brtbcar,  and  8n- 
Muu^jad^  YiiliB  Mstyi aad  Uuf  Maidskos; 

An  Alfcauii,  VtmA  and  Avarice ;  i^lar  tit  mOM. 

Infant  SwaismMin  dancing ;  a/l«r<Af«MML 

The  RenuiMtfaa :  4^  Peter  BreuahdtktM. 

The  TemptsitoasrSt.  Aatbony ;  after  tkttamt. 

TheTsmftitfnierSi.  JsaiMt  soMM.  UM. 

The  Last  Judigasots  a/t«r(AtMNis. 

The  ElaboiatMgr  of an  AJcbnalit ;  «f(r  th»  $ame. 

Ihe  Diiipata  bsnpsanttsGtss  Md  fbs  Maigre;  qfUr 

A  ist  of  twdTs  Ludiovw  wtth.  lolilsels  ftea  dM  mde  ; 

afi«r  the  tarn*. 
A  grotesque  subject  of  the  great  FUb  dsTBaifag  flw  IIMa 

aocs  (  a  wbiauiesl  oompaatlon ;  ajler  Jerans  H'et. 
Ths  Tsmjtatian  of  St  Anthony ;  afier  th»  «MW. 
St  Martinb  a  Boat^  saiMaadsd  kf  Dsvlls;  Ms 


An  laeaatation  ;  aJUr  tils  ssmm.  1981. 

ShroTB  Tuesday  ;  a  WooBsnauklngPaaedui.  1687> 

l^ani  and  Nagler  say  that  Jerome  Cbell  was  boca 
w  1510,  and  died  in  1570.J 
COCK,  or  ROCK,  Mattbiw.  This  painter  waa 

the  1)rother  of  the  preceding  artist,  bom  at  Antwerp 
about  the  year  1500.  He  was  one  of  the  early 
Flemish  painters  of  landscapes,  and  one  of  the  first 
of  hk  countrrmen  who  reformed  the  art  fimn  the 
stiff  and  Gothic  style  that  existed  befbre.  Sevml 
of  his  land.seape.s  were  engraved  by  his  brother 
Jerome,  and  i)o:>sei>i>  considerable  merit  for  the  time. 
He  died  at  Antwerp  in  1554.   [FoasU,  Zanit  and 


Nagler  say  he  died  in  ld65.] 
COCK,  Janii  ~ 


Ctsva  OB,  a  Flemish  engraver, 

who  flourished  about  the  year  IfifiO.  His  name  is 
affixed  to  an  etching  representing  the  Martyrdom  of 
a  Saint,  It  is  executed  in  a  bold,  masterly  style, 
and  uipeaia  to  have  been  the  {iroduction  of  a  punt* 
er.  It  It  inscribed,        Cfatw  de  Co^  fteit. 

COCKSON,  TnoMAs,  an  English  engraver,  who 
flourished  about  the  y<»r  I6i0.  lie  engraved  several 


portniia  in  a  neat,  ttiffstyle.  His  platea  are  i 
times  marited  with  die  eipbcr  We  have  hf 

him  the  following  portraits,  &c. : 

King  Joints  I.  sittini;  in  Parliament. 

KingCharles  I.  in  like  manner. 

The  Princeas  Kliiabeth,  daughter  to  James  I. 

Louis  XIII.,  KingofEtaaesw 

Moiy  of  Mcdicis. 

Matnias  L,  Emperor. 

DcmetriiM,  EmjxTor  of  Ru<«ia. 

Henry  HourlHui,  Prinec  de  VooAtm 

ConciDi,  Manjuis  d'Anrrc. 

Charlc!!,  K.irl  of  Nottiueham. 

Fnuicis  White,  Dean  of  Carlisle,  Biithop  of  Nonridl. 

Samuel  DaoisL  1609. 

T.  Coryat. 

The  Kevels  of  Christendom. 

[COCLERS,  Louis  BBBHABD,was  bom  at  Maea- 
trieht  in  1740.  He  waa  instructed  by  bis  ftsher, 

Jean  Bapti.sfc  Coders.  lie  pa.s.sied  three  years  in 
Italy,  and  then  retmned  to  his  father  at  Li^e» 
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w  hi  n  he  paintni  a  num1>cr  of  portraits,  and  iilao  at 
Maestricht,  Nimemicn,  and  Dort:  he  ultimately 
eitalbHshed  himself  at  LejdeiL  In  the  last  city  he 
devoted  his  time  to  paintm^  cnbinet  pictures  in  the 
manner  of  Gerard  Dou,  Mieris,  Met«u,  Schalcken, 
and  oilu  r  j,n-t  af  masti  w  of  the  Dutch  schooL  In 
I7h7,  he  left  Holland  and  went  to  I'aris,  where  he 
remained  several  years :  he  again  returned  and  re- 
sided at  Amsterdam,  where  be  panted  portiaits  and 
cabinet  picturra.  which  he  exhibited  mum  the  year 
iSOH  to  1HI3.  One  of  his  pictures  i«  in  the  Miisriitu 
of  that  city.  He  died  at  Liege  in  1817>  It  is  hIho 
said  that  De  va*  an  engraver;  and  Riga],  in  hit 
Catalogtip,  mentions  twenty«five  pieces  him* 

COIiA,  [or  CODI,]  BfiwitDETTO.  TWa  painter 
was  a  native  nf  Fernira,  nhoiil  ihc  year  14^,  nnd 
was  a  disciple  of  Giovanni  Bellini.  According  to 
Land  he  resided  chiefly  at  Rimini,  where  he  {xunt- 
ed  wme  nidmea  for  the  ehmcfaea,  which  prove  him 
to  have  oeen  an  aUe  artiit.  Hii  tirincipal  mnlu 
are,  the  Marrinfje  of  the  Virgin  Mary  with  St. 
Joseph,  in  the  dome  at  Kimini;  and  his  picture  of 
the  Rosary,  in  the  church  of  the  Dominicans.  He 
died  about  the  year  1520.  [There  ia  a  pieturs  hy 
Idm  whh  the  date  IftlOi} 

CODA,  [or  CODI,]  Babtolomeo,  was  the  son  of 
the  preceding  painter,  and  flourished  about  the  year 
\5'2n.  He  was  instructed  in  the  art  by  his  father, 
whom  he  mrpaaBcd.  In  the  chorcb  oi  S.  Roceo  at 
TieMuo,  is  a  me  nfctnre  by  thia  maater,  beaiinr  the 
al)ov<'  date  ;  whitli  Lanzi  says  in  every  n'sjxTf  hcnrs 
the  character  of  the  golden  age  of  the  art.  If  re- 
nments  the  Virgin  and  Infant  enthroned,  with  a 
Cbob  of  beantiful  Chenibe,  with  Su  Roch  and  St. 
Sebosdaa.  {Bartdbmeo  flourished  in  1543;  he  ivaa 
ca11<>d  ila  Hunini,  as  was  aliso  his  elder  brother 
J'roitcetcu,  who  painted  in  l.Vil.] 

CODAGORA,  ViVfANo,  This  painter wa.s brought 
up  in  tlM  Andeimr  at  Rome,  and  nourished  about 
the  year  IfiSOi.  He  exeelkd  in  painting  the  archi- 
trrtitral  Ruins  near  Rome,  and  iK*rspective  view  s  of 
his  own  eoinjM)«ition.  He  ha.s  Uhti  frequently  eon- 
founded  witli  Ottavio  Viviani  of  Hrescia,  who  paint- 
ed similar  subjects,  but  in  a  style  very  inferior  to 
the  WOritS  of  this  artist,  both  in  the  correctness  of 
the  porsjK'ctivc,  nnd  the  general  efTeet  of  liis  pictures. 
Codagom  east  a  lone  over  his  buildings  that  exactly 
represented  tliat  whirli  lime  has  thrown  over  them, 
and  his  pictures  are  decorated  with  figures  by  some 
of  the  best  artists  of  his  time,  particularly  Domenieo 
Gargiuoli  of  Niiples ;  who,  according  to  Lanzi,  most 
fre<}uently  painted  the  figures  in  his  pictures,  in 
whieh  there  wa^  a  graeefui  and  harmonious  accord- 
ance, that  appeared  the  produce  of  the  same  hand. 
The  collecttona  at  Napfea  poaKia  many  of  their 
joint  works. 

[CODDE.  CffARtFs  and  Peter.  These  artists 
were  prolKit  ly  1  i  ;  tl  r-.  ;.n  1  are  j)laced  together  in 
consequence  of  the  discrepancies  in  writers  concern* 
ingdiem.  Balkema  says  Vhttrh  f.  was  bom  at  Aft 
Hague  in  1640,  and  painted  landsca|>es  in  the  man- 
ner of  John  and  Andrew  Both,  and  Nicolas  Ber- 
1 1.  :ti,  and  that  he  died  in  IG'JS.  This  account 
jNagler  apphes  to  Peter.  Kiissli  and  the  Immenseels 
do  not  mention  Charles.  Balkema  sajl  Fleter  paint- 
ed assemblies  of  soldiers,  and  other  eonvenatioii 
1«fece8,  and  that  one  of  his  most  beautiful  autgeeti 
was  in  the  I.ormier  collection  :  no  other  pertiowiin 
are  mentioned  by  the  above-named  writers.] 

COECK,  or  KOECK.   See  Koeck. 

COELLO,  AtoNso  SAMCHiti  This  painter  was 
a  native  of  Portugal,  bom  ia  15ljSi  He  ffeaidcd 


chi^f  in  Stuiin,  and  was  employed  in  the  Escurial 
by  railip  II. ;  Palomino  has  erroneously  stated  him 
to  have  been  a  scholar  of  Ra&elle,  as  ne  was  only 
five  ^reara  of  age  when  that  great  painter  died.  He 
received  some  instruction  from  Antonio  Moro,  and 
w  hen  that  artist  left  Spain.  Coello  succeeded  him  in 
the  favour  of  the  king,  whui>e  portrait  he  painted 
several  times,  and  those  of  the  principal  personages 
of  the  court,  so  mudi  to  the  aatisbction  of  the  kmg 
that  he  called  him  Ae  Tiliano  Portngues.  Hu 
works  in  the  E-,eunal  repn>ent  different  saints  at 
their  respective  altars,  and  do  great  credit  to  his 
talents.  M  any  of  his  pictures  perished  in  the  palace 
of  the  Pardoi  when  it  was  burnt  His  duef  pcr- 
formance  is  in  the  rhurrh  of  San  Geroninio  at  Ma- 
drid, it  represents  the  Martyrdom  of  St.  Sebastian; 
on  the  ri^lit  of  the  Saint  is  the  ligure  uf  our  Saviour, 
and  on  flie  left  the  Virgin  Mary.  The  design  is 
grand  and  boUf  it  is  extremely  well  colonredf  and 
of  a  {lowerftd  and  masterly  expression.  Re  dkd  in 
I5J«),  lamented  hy  Philip,  and  regretted  b^'  his  con- 
temporary artifiti).  Lopez  da  Vega  wrote  his  epitaph. 

COELLO,  Claitdio.  TIm»  painter  was  of^Portu- 
gueae  parents,  but  waa  bom  at  Madrid;  in  what 
year  is  not  asoertsaned.  He  was  instmeted  in  (he 
art  by  Francisco  Riri,  l.iit  his  greatest  imi-rovr  ment 
wiis  in  studying  the  winks  of  Titian,  Kulxns,  and 
the  other  great  painters  in  the  myal  collection.  He 
was  made  painter  to  Philip  IV.',  by  whom  he  waa 
employed  in  the  EscuriaL  Coello  never  (nvdled 
out  of  Spain,  and  his  extraordinary  talents  are  only 
knuwi)  lu  that  country,  where  he  Ik  considered  as 
one  of  their  most  distinguished  painters.  Many  ex- 
cellent specimens  of  his  ability  are  to  be  seen  in  the 
ehurdies  and  convents  at  Madrid,  Saragossa,  and 
Salamanca.  But  his  principal  work  is  the  famous 
allar-piece  in  tiie  sacristy  of  San  Lorenzo,  in  the 
Escurial ;  its  subject  is  the  Colocadon  de  las  San- 
tas Formas.  It  is  an  immense  composition,  and  oc- 
cupied the  painter  seven  yean.  In  the  crowd  of  per- 
sonages that  form  the  procession,  are  the  jiortraits 
of  the  King,  and  the  linncijial  jK-rsons  of  the  court; 
iiainted  with  the  utmost  precision,  yet  executed  in  a 
bold  and  masterly  style,  and  there  is  a  m^eatic  so- 
lemnity in  the  arrangement  of  the  whole,  suited  to 
the  gniiideur  of  the  subject.  It  is  a  vcri-  extraordi- 
nary performance,  and  Imlds  its  rank  even  by  the 
side  of  the  works  of  Titian  and  Ilubens.  He  died 
in  tlie  year  1693.  [The  picture  of  the  Collocation 
of  the  Host,  represents  (be  ceremony  which  took 
place  in  I6H4,  in  the  presence  of  Charles  IL  nnd  his 
officers  of  state  :  it  contains  upwards  of  fifty  i>or- 
trait.s,  and  was  con)j*leted  bv  Coello  in  about  three 
years.  Btninulez  siays  that  \\v  knew  how  to  com- 
bine in  his  comi>obilions  the  design  of  Cano,  the 
colour  of  Murillo,  and  the  brilliant  effects  of  Velas- 
quez. He  pronounces  him  the  last  of  the  Spanish 
I^ainters,  at.  from  the  time  that  Luca  Giordano  waa 
called  iuto  Spain,  the  art  declined  to  its  ruin.] 

COELMANS,  JAMaa,  [or  Jacob,}  a  Flemish  en- 
graver, bom  at  Antwerp  about  the  year  1670.  He 
was  a  pupil  of  Comelius  Vermeulen;  after  en- 

..in?  some  ])lates  in  his  native  city,  he  was  en- 
gaged uy  M.  de  I^crycr  d'Aguilles,  to  undertake  the 
plates  from  the  pictures  of  his  collection.  They 
consisted  of  one  hundred  and  eighteen  nrints,  and 
form  the  principal  woriksof  this  ardst,  ot  which  the 
following  aie  the  most  esteemed : 

POBTBAITS. 

Donna  Olympia  Maldachini,  ni«co  of  Innocent  X. ;  ajitr 
Gm.  Ommn. 

Fiat  YsteaciS,  a  Butt  i  ^/terapieiun  iy  himMe{f. 
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Vincrrt  Uoyrr,  seigneur  d'AcoOlM:  l^er  U  Cvmti. 
Jobs  Baptiat  Ikiyer;  after  ifytcitMe  Rigaud. 

StrBJUCTS  AFTER  VARIOUS  MASTERS. 
The  Holy  Family,  with  St.  J«lui  CBlmdaf  HM  fatat 

T1»-  yUtuui!  of  JmoS  md  BaAd;  itfttr  M.  Jb^ab 

Carnrnoqin. 
Lahan  Ririnc  Hachol  tn  Jucoh  ;  afier  the  tame. 

Jawb  »  Departure  from  Laban ;  after  B.  Caetigkau. 
A  Coixiponj  of  VadgSm,  Dwmmr,  Aa.  ;         B.  Cm* 

Diana  and  Actcnn  ;  n/?cr  Ottox  enius. 

A  Satvr  drinking,  with  n  Nymjih  and  a  Cnpid ;  after 

The  yinTtytdam  of  St  Bartholomew ;  afier  &  BourdoH, 
Mount  i'anHHms,«ttiaMmaadlnfciiuy;  «|A>>rlf 

Sueur. 

The  Flight  into  Enrpt ;  after  Puk>. 
The Mnidcr^oC tiwinBoonito }  a^arClmuU  Spierrt, 


[COELN,  WiLHELM  Von,  or  William  of  Co- 
kj^ie^  a  celebrated  old  Genvan  painter  of  the  latter 
pMt  of  die  fomteenth  eentur^,  called  alto  Mritter 

WUhehn.  The  exact  date  of  his  birth  \%  not  known, 
but  the  place  appearsi  lu  havu  bt-i-n  Hcrle,  a  village 
near  CoK>gne.    He  wa«  settled  in  Cologne,  vrith  his 
wife  Jutta»  as  early  as  WOt  and  there  is  a  rassaee 
hi  tihe  Amiab  of  the  Doimnieaa  monlu  at  Ftank- 
f~jrt.  which  testifies  his  jj^cat  reputation:  it  says, — 
"In  that  time,  l.'?*<t).  there  was  at  Cologne  a  mutit 
excellent  painter,  to  u  hom  there  was  not  the  like  in 
his  art  i  his  name  was  WUhelm,  and  he  made  pic- 
toKS  erf  men  which  almost  appeared  to  be  alive." 
Of  the  works  nttributed  to  Meistcr  Wilhelm,  the  fol- 
lowing: are  the  prineinal :    the  jiietupe  over  the 
tomb  uf  Cerno  von  Falkenslein.  in  the  St.  Castors- 
Kirche  at  Coblenz,  {minted  in  1388 ;  the  large  altar- 
piece  of  the  church  of  St,  Clara  at  Cologne,  which 
ts  now  in  one  of  the  chapels  of  the  cathedra! ;  it  is 
in  tut  iity-six  compartments,  ilUistruting  the  life  and 
passion  of  Christ :  tlie  Saneta  Yeroniea,  formerly  in 
the  Hoisser^  collection,  now  belonging  to  the  king 
of  Bavaria,  and  in  the  Pinakothek  at  Munich,  and 
of  which  there  is  a  beautiful  lithograph  by  Strixner ; 
and  a  Crucifixion,  and  a  half-lenpth  Madonna  and 
infant  Christ,  in  the  Wallnif  Museum  at  Colojtrne. 
Other  pictures  are  conjectu«?d  to  l)e  by  him,  but  it 
is  very  uncertain,  as  they  are  aI.'»o  attributed  to  his 
scholar,  the  no  less  celebrated  Meitter  Siefthan: 
among  these  is  the  Dom-bild,  or  Cathedral  picture, 
wliich  was  formerlv  tlie  altar-piece  of  the  elmpel  of 
tlie  Kath-haus  of  Cologne,  but  is  now  in  the  cathe- 
dral.   It  was  painted  in  the  year  1410,  and  is  con- 
sidered  to  be  the  most  valuable  picture  of  the  old 
school  of  Cologne.   Albert  Durer,  in  a  note  of  his 
journal,  ascrilx  ?i  it  to  Mehter  S'<-phan,  of  whom,  un- 
f.  irtunatt'ly,  there  are  no  records  that  may  be  impli- 
citly relied  on.   The  Ix-st  accounts  of  both  masters, 
B0<{  the  pictures  attributed  to  them,  will  be  found 
hi  Dr.  Pranz  Kugler's  History  of  Painting,  part  ii.  j 
R  work  deserving  recommendation  for  its  fidelity, 
and  verj'  superior  to  tliOMe  of  tourists  in  genend ; 
and  in  the  philosophical  book  of  Alfired  Michiels, 
"EtiMka  rar  L'AUentagne^"  hi  which  the  splendid 
poetieal  doeriptioni  of  the  remaining  pictures  of 
ihe  older  masters  of  Oemiany,  almost  compensates 
the  loKS  of  their  other  workfe,  for  he  ha.^  exhausted 
the  language  of  panegyric.] 

COENRADT.  Lawebs.    This  artist,  who  flour- 
ished abont  the  year  1690,  engraved  part  of  the  nor- 
tndta  for  the  collection  of  C  r  !inals,  publisliea  by 
Roiii.    They  are  very  indilierent  perifamiance.s. 
[006ELS,  Joseph  Chariu,  a  landKcnpe  and 
painter,  bora  at  fimsittlE  in  179%,  U« 


•tndied  at  the  Aeademy  of  Dnsseldorf;  and.  after 

spendirig  some  time  in  France,  returned  to  Belgium 
in  iSOti,  and  wa«  admitted  a  n)eait>er  of  the  itoyal 
Society  of  the  Fine  Aru  at  Ghent.  In  1810  he  went 
to  Munich,  where  he  was  emplojcd  the  king  and 
queen  in  painting  cabinet  pictures  for  their  pnvate 
coll^finti",  and  for  the  gnllerv'  at  Sclileisheim.  In 
lsl7  he  was  made  a  member  of  the  Academy  at 
Antwerp.  He,  howew,  eatnUished  himself  at  Mxh 
nich,  and  was  an  homonuy  member  of  the  Academy 
there.  He  died  m  1831.  He  is  sometimes  called 
CoOT-ls  Mnbiide.] 

COIGN  AHD,  S.,  an  engraver  of  little  note,  only 
known  by  some  mdUftmnt  poctmitib  anong  wUeh 
arc  the  following: 

John  DrydLii. 

Sir  Cliri-'tophcr  Wren. 

George  Parker,  aatralogar. 

COmNET,  Giles.  This  painter  was  horn  at 

Anfweqi  in  1530.  He  was  some  time  under  a  paint- 
er, called  Antonio  Paleruio,  then  resident  at  Ant- 
werp, and  afterwards  went  to  Italy.  After  visitiiig 
Rome  and  Naples,  he  returned  to  the  Low  Coun- 
tries, where  he  was  much  encouraged.  He  was  ad- 
mitted into  the  Academy  at  Antwerp  in  l.'ifil.  The 
troubles  that  existed  at  that  time  midt-r  the  Prince 
of  Parma,  oblij^^ed  Coi^net  to  leave  his  native  country, 
and  take  refuge  in  Holland,  where  he  Kinained 
several  years.  He  painted  hUtorical  solgeets  of  an 
easel  size,  bnt  was  more  successful  in  landscapes,  in 
candle-light  subjects,  and  moonliuhti..  He  fintdly 
settled  at  Hamburg,  where  he  died  in  1600. 

COLA,  Genarru  di,  an  old  Neapolitan  painter, 
bora  in  1320.  He  was  the  disciple  of  Maestro  81- 
mone,  a  friend  and  romp«nion  of  (Jiotto,  and  paint- 
ed in  his  style.  The  princittal  works  remaining  of 
this  ancient  artist  are.  the  altar-piece  in  tiie  church 
of  S.  Maria  della  Pietii,  representing  the  Mater 
Dolorosa  with  the  dead  Christ,  and  Angels  holding 
the  Instruments  of  the  Passion ;  and  in  a  chapel  of 
the  same  church,  Magdalene  penitent.  In  the  tri- 
bune of  S.  (iiovanni  a  Carbonara,  tlie  Annuncration, 
and  the  Nativity.  Many  otlu-r  works  by  this  paint- 
er arc  mentioned  by  Douiinici.  His  style,  like  that 
of  the  painters  of  his  time,  is  laboured  and  dry,  liat 
not  without  expression.    He  died,  in  1370. 

COLBENSCHLAC;,  r  tOLBENIl  S,  Stf.- 
phe.v,  a  German  engraver,  whu  flourished  about  the 
vear  16101  He  resided  principally  at  Rome,  where 
he  engraved  several  plates  from  the  works  of  the 
Italian  painters )  among  others  are  tlie  following : 

The  Adoration  of  the  Shcpherda ;  after  Domenichino, 

The  taking  down  fumi  the  CroM;  after  An  Cunirn'. 

[Bmlliot  says  he  was  bom  at  Salzbourg  in  1591 1 
and  Nader,  that  he <Bed  at  the  age  ofSS.] 

COLE,  HoMpHBBT,  an  old  English  engraver,  who 
flourished  about  the  year  1572.  He  engraved  n 
map  and  a  frontispiece  for  Parker's  Bible,  jiublished 
in  1572,  in  which  ne  has  represented  the  portrait  of 
Queen  Elizabeth,  with  the  Earl  of  Leicester  as  Go- 
hah  and  the  Lord  Burleigh  as  David. 

COLE,  J.,  an  English  engraver,  who  floniisfaed 
about  the  year  1720.  He  w  as  much  employed  by 
the  booksellers,  for  whom  he  engraved  some  por- 
traits, and  other  book  plates;  among  which  is  a 
head  of  James  Pncklc,  prefixed  to  his  dialqgne, call- 
ed the  Clnh.  He  also  engraved  several  pbietf  of 
monumenl.s,  and  a  copy  from  the  print  liy  Martin 
llota,  representing  the  Last  Judgment,  after  M, 
Angflo  Jiuounroti, 

(COLEYEB,  or  COLIER,  ETMT.it  native  of 
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Lejrdeilt  flouruhed  about  1691,  u  appears  by  a  pic- 
ture of  8till-life,  with  his  tuune  and  that  date.  lie 
also  |«unttd  conversations,  some  of  whirli  arc  mcn- 
fioned  in  the  catalogues  of  H<x*t  and  Terwe^ten.] 

COLIGNON,  Fba.vcis,  a  French  draigner  and 
engravrr,  bom  at  Nancy  aliout  the  year  IG21.  He 
was  a  j!U{)il  of  Callot,  and  studied  the  works  of  dcUa 
Utllii  ami  SilvcKtre.    He  en;?nived  some  of  the 

Slatrs  <i|"  tlir  ciinqucn^i  towns  in  the  reign  of  Louis 
kl  v.,  i)ublished  by  BeauUeu.  We  have  also  several 
phteB  from  difierent  masters,  and  from  his  own  de- 
Kifjns.  His  best  works  are  views  of  building  with 
small  figures,  in  the  style  of  Callot,  which  ne  exe- 
cuted with  great  spirit  and  freedom.  We  have  by 
him,  among  othcrn,  the  following  prints : 

SIBJKCTS  PROM  HtS  OWN  DESIGNS. 
A  »et  of  twelve  LandwaiK  s 
The  Buildiag*  at  Rome  under  Sistut  V. 
A  ykm  «f  IMia  niA  to  mim  riKHaaMma. 

SUBJECTS  APTBB  OTBBB  MASTMB. 

The  Flight  of  Attila ;  after  Rt^aetk. 

The  five  owonuied  Saints ;  B.  Gaetano,  St  Fiuicis 

Borgia,  St.  PhiUp  Beniiio, St.  Bertrand,  and 6t  Bow; 

after  J.  B.  Gaetatto. 
View  of  Florence ;  after  S.  delta  Bella. 
Plan  of  the  Castle  ot  Moyen  ;  after  Callot, 

COLLAERT,  AoBUN.a  Flemish  dengner  and 
encraver,  bom  at  Antwerp  about  the  year  1920. 

After  having  learnt  the  principles  of  the  art  in  his 
own  country,  he  visited  Italy  for  improvement, 
where  he  passed  some  years.  On  his  return  to 
Flandei%  he  engraved  a  great  nomber  of  platea, 
executed  in  a  neatly  finished  style,  but  wiAi  a  eertahi 
degree  of  drj*nes8.  His  dniwing  is  correct,  and  his 
heads  expressive.  He  sonu  tinies  marked  his  plates 

with  the  cipher  The  following  are  hia  prin- 

cipal plateB; 

iOBJECTS  FROM  KIS  OWN  DESIGNS. 

A  Han  and  hit  Wifi,  conducted  by  I>e«th.  1662. 

A  Hu  la  Annoar,  t»  wkom  a  Wosasa  hriagsaCbild,  a 

DoK,  and  a  Cock. 
The  F  our  Elemsota;  in  Ibor  plates. 
The  Life  of  Jeaua  Chrirt;  in  thirtr-iix  platea;  entitled 

yUa  Juu  Sahatoru  variit  iconilus,  ^c. 
ThbtrplalSBarBMa;  flBtitkd^niMnMM<eaiiM,||«. 
On*  Endnd  a^  twitj^tn  vt  TUmi  Pttekm  *Aw 

MOMM. 

Twenty-four  plates ;  entidsd  FMIigiim  at  Hadrimte 

CoUaert  eataimkjke. 
The  Temptation  offlt.  AndMny. 

8t.  Apullonia. 

SUBJECTS  AFTER  VABlOt'S  MASTERS. 

Hm  TWdre  Mentha  of  dw  Tsar;  ^fitrJtmt  Mtmftrt 

the  Mune  that  CaUot  haa  cnoraTad. 

The  I^uit  Judgment ;  after  J.  Strudam. 

Twelve  plates  of  Uortcs ;  after  the  »anu. 

A  Uuntins  and  Fiahinff  Party ;  after  the  tame. 

The  Isnieuta  Women  nnsiag  tba  Soag  of  Fniae  fiv  tlia 
De»tructi«a  of  Ot  SmiSam  Hask  to  dw  Sal  Ssa; 
afterthammm. 

A  Woman  swrlof  bar  ChOd  fhtt  di*  Psagi  flf  aUoa; 
after  the  same. 

Twelve  LandM-ajjes ;  after  Henry  de  Chef. 

A  iet  of  Uermitesaes  ;  after  M.  de  Voe ;  cnpraved  con- 
jointly with  hid  son  John  CoUaert. 

The  cftlling  of  St.  Andrew  to  the  Apo»Uekhip ;  after  Ba- 
roccio. 

The  RcDoee  in  Ef7>  pt ;  after  U.  GoUmuu.  1M6. 
A  BSC  of  six  platcii,  callea  the  AlMMimiadCBB}  C— rfdoffsd 
among  the  best  of  his  works. 

COLLAERT,  Hans,  or  John,  was  the  son  of  the 
preceding  engraver,  bom  at  Aniwcm  nhoiit  the 
year  1640.  After  being  in«tructe<i  by  his  father  for 
some  time,  he  followed  nis  example  in  visiting  Italy, 
where  he  paBsed  aome  tune.  HeaasiBted  his  father 
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in  many  of  his  worka,  and  engmved  a  great  nimiber 

of  plates,  which  are  executed  in  the  style  of  Adrian, 
but  with  more  taste  and  less  stifTness.  He  must 
have  lived  to  a  j^reat  nue,  as  we  have  plates  by  him 
dale<l  from  IhM  till  1()22.  He  sometimes  signed 
his  plates  with  his  name  JIana  Collaert,  fecit,  some> 
times  with  the  initials  H.  C.  F.,  and  sometimes 

with  the  cipher  J^P.  The  foUowing  are  hia 

prints  most  worthy  of  notice : 

srsJECTS  AFTER  HIS  OWN  0E8I0NS. 

The  Lifeof8tPkaBcls;indxteaiip]BleskwiikgNtsBVM 

bcjrdcni. 

The  d(  ud  Christ  fa  Oa  lap  of  ^  TiiBiB;  Jck»  Oat- 

laert,  tr. 

The  La.>t  JudKmpnt,  suisoaadsd  wlUk  mbU  wAjimUt  of 

the  life  of  (.'hrist. 

Marcus  ('urtiu»  throwiag  bfaasslf  iato  fhs  6vl£ 

Peace  and  CharitT. 

TenplatcMi;  calMad  JMiwiflf—  JuBarMBi  ta  wrtf— stw, 

ie.  1681. 

BVBiBcra  arrsa  TABioifa  tusma. 

St.  John  prearhinK  in  th*  WIUstBBSS}  Q,A.E,  HWi  B. 

Collaert,  sc.  Honue. 

Mos«s  striUagdwEook;  ^UrLmmbtH  Lambmrdi  rtrj 

fine. 

A  Satyr  piir>u(  i!  hy  Women  ;  after  J.  Siradan. 
Tinif  und  Trulli  ;  tiftrr  the  tame ;  very  tine. 
Mam  and  Vt-mi*  ;  nfter  the  some. 

The  l^>vf«  of  Miirs  und  Vluu*  ;  four  plates;  after  P. 
GcilU. 

The  '1  itlf  to  the  RihJia  Sarra  ,  aft(T  RubenM  ;  fine. 
'I  tu  !  itlr  to  thi-  Ktrki  hjkr  Hittorie^  after  the  lame  ;  fine. 
Thf  Titli'  to  the  \  (uien  Iloerk  ;  after  the  tame;  fine. 
Twelve  plates  for  the  Missal  nf  'Sloretxu  ;  after  the  de- 

sifint  of  Kiibetu.   The  subjt  i  tj»  fnim  the  Life  of  Chrirt 

and  the  Vir);in. 

COLLANTES,  Francisco,  a  Spanish  painter, 
bom  at  Madrid  In  1599.   He  painted  history  and 

latidst  rijies.  fitkI  execlled  particulariy  in  the  latter, 
whii  h  are  painted  ill  a  bold  and  masterly  manner, 
in  the  style  uf  RuIkhs,  richly  eolonred,  and  of  very 
romantic  scenery.  Of  his  historical  works,  the 
prinetpal  are  San  Geronimo,  and  a  picture  of  the 
Resurrecfion.  in  the  Bueno  Rctiro.  He  died  in  1656. 

COLLKONI,  GiHOLAMO.  This  jiainter  was  a 
native  of  BergJinio,  bom,  according  to  Ta.s.si,  about 
the  end  of  the  fift«?nth  century.  Most  of  the  worka 
of  this  able  artist,  in  his  own  country,  wvw  formeriy 
in  the  church  of  S.  Antonio  dell'  Ospitale  at  Berga> 
mo,  but  were  destrnyed  at  the  time  the  church  was 
rebuilt.  In  the  eliureh  deciie.ited  to  S.  KniMiio,  at 
S.  Borgo  Canale  near  Bi-rgamo,  is  preserved  one  of 
his  most  esteemed  works,  painted  in  15.18.  This 
picture  is  described  by  Tassi  as  one  of  the  most  ad- 
mirable productions  of  BergamcRe  art.  It  repre- 
sents the  Virgin  and  Infant,  with  Mary  Magdalene, 
St.  John,  and  S.  Erasmo.  Lanzi  mentions  a  pic- 
ture by  Colleoni,  of  the  Marriage  of  St.  Catherine, 
in  the  Carrara  Gallery,  which  was  thoos^i  by  Uie 
best  judges  to  be  a  work  of  Titian,  until  uiemserip- 
tion  of  Jlierotn/mux  CoUeo,  1555,  was  found  on  Jt, 
Not  meeting  with  the  distinction  he  merited  in  his 
own  country,  and  disgu.sted  at  the  encouragement 
given  to  inferior  talente  of  fore^  growth,  he  deter- 
mined to  leave  it;  but,  previous  to  his  dei>arture, 
Tassi  asserts,  that  he  painted  in  one  night  on  the 
facade  of  a  house,  a  very  beautiful  horse,  and  in- 
scribed under  it,  Xemo  propheta  aeeeptm  in  peArim 
tutu  He  went  to  Spain,  where  he  met  with  due  en- 
eounigement,  and  was  employed  in  the  EsctnriaL 

COLLKT,  Lot  IS.  This  artist  was  a  native  of 
Paris,  and  tlourihhed  about  the  year  IfilO.  He  en- 
graved a  set  of  plates  of  ornaments  for  eoldsmitha 
and  jevcUen,  from  the  designs  of  Qim  L^ari, 
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which  are  executed  with  the  gmvcr  in  a  voy  neat 

■tyle. 

[COLLET,  John,  an  English  artist,  bom  in 
Loniinii  ill  1/25,  wa.s  a  srhdlir  of  LamlK-rl,  (he 
landscape  painter.  Ho  paintt  d  subjects  of  liumour, 
fiomewlut  in  the  manruT  of  llojgarth,  approaching 
iiim  only  in  vulgarity  and  cancalure.  In  pieces 
« herein  he  did  not  attempt  to  hnifiite  that  genius, 
and  confitKii  him><  lf  to  simple  objects,  he  siiowed 
considerable  merit  in  the  repK^Kentaiion  of  the 
cfauMtan  and  '"'Th'w*  of  ids  time.  Seven!  of  hiH 
pictnm  hftTe  bwn  ensnTcd,  and  then;  we  oome 
etchings  by  himself.   He  died  in  1 7^  ] 

COLLIK,  Ri  c HARD,  a  German  designer  and  en- 

Kver,  bom  at  Luxembourg  in  1626.  lie  went  to 
DM  wboi  young,  and  becane  •  adiolar  of  his 
ooontiynian,  Sandnul.  He  CBgmvcd  tone  of  the 
plates  for  the  Aemhmia  of  ^tmt  andun'.  On  his  iv- 
tum  from  Italy  he  resided  at  Antwerj)  and  Brussels, 
where  he  engraved  several  portraits  and  other  Nub- 
iects,  in  a  neat,  laboured  afyle.  Hie  following  are 
hk  prineipol  plates : 

PORTRAITS. 

Jane  Bick«Tton,  DnchcM  of  Norfolk. 

Sir  Godfrey  Kneller;  for  Sandnut's  Academia. 

John  Zuchary  Kncllcr;  for  the  tame. 

ArtMs  Qut'lliuiu,  i>culptor ;  ttfUr  U.  i}tM0MM. 

JobD  I'hilip  Min  Thk'Ii-n,  flowwpaialMr;  i^lsrtfsasm^. 

Joachim  Sundrurt.  1679. 
Bartht'lrmc  S.  Murillo,  paiuttr;  te  ip*e,pinx. 
Chrictiiin  AUH-rt,  PrioM  Bilhop  of  Cubcek.  1664. 
Anna  Adelhildii,  Wife  of  tbe  FrilM  sf  la  TouT  and 

TsMi.  1682. 
A  irt  af  fertf  poitnito  of  tOw  flaiiila  of  MmM  OubmI. 

SI  njirrs  after  varioi  s  maCTBS*. 

Esther  Utoro  .\haiiutTu»;  aftf  Hubena, 
('hrL-.t  bt  Mrini;  his  C'nuw;  afler  A» 
Sk  Antold  i  after  the  mum. 

COLLINS,  Jamm.  Bf  this  artist,  whoftoarish- 

e«l  alK)ut  the  year  171 T),  we  have  some  prints,  repre- 
senting viewts  of  buildings,  among  which  is  a  large 
piate  of  a  proapect  of  the  Metropolitaa  Chuich  of 
UanterbitfT. 

COLLINS,  JoflM,  an  English  engraver,  who 

floiiri.she<l  al>oiit  the  year  I&'ii  He  engraved  some 
very  inditlcrent  copies  from  the  groti-^ouc  ti^'urcs 
published  bv  the  JiontmrU,  at  Paris,  called  Scara- 
mouch and  &is  Company  of  Comedians.  We  have 
alao  aoine  portraits  by  him ;  and  the  Funeral  Pro- 
caasion  of  (ieorge,  Didte  of  AUx^marle. 

COLLINS,  William,  was  the  son  of  a  picture 
dealer  and  cleaner,  a  native  of  Ireland,  and  a  man 
of  ready  wit,  but  best  remembered  by  his  '  Life  of 
Mofland,'  the  painter.  His  distingutshed  son  (the 
subject  of  the  present  notice)  was  Bom  in  London 
in  the  year  17^*^;  aiui  was  twenty-one  in  the  year 
m>'.(,  w  hen  he  sent  his  first  works, '  Boys  at  Break- 
Cut,'  and  '  Boys  with  a  Bird's  Nest,'  to  the  Royal 
Aeadnny  Exhibition.  He  became  theneefimrard 
a  constant  exhibiter  at  the  Royal  Academy :  send- 
ing, 111  I MlO,  '  Cottage  Children  Blowing  Hubbies,' 
and  'Boys  Bathinj,'-  a  Morning  Scene;'  in  1811, 
*A  Country  kitchen,'  (now  in  Mr.  Shecpiihanks's 
collection,)  and  '  The  Weary  TmmjH'ter,  or  Juvenile 
Mischief;'  in  IM|2,  'Children  Flaying  with  Pui>- 
pies;'  in  1H1.3, '  The  l)isj)Osal  of  a  Favourite  Lanib;' 
m  1H14.  'Tile  Hlacklxrrv-  Gatherer,'  and  'Bird- 
Catchers — Morning,'  one  of  the  best  of  his  early 
works,  now  at  Bowood,  the  seat  of  the  Marquis  of 
Lansdnwne.  In  1K15  he  was  elected  an  .Associate 
of  the  Royal  Academy;  and  exhiliited  in  the  same 
year  '  The  Uchictant  Departure,''  A  Harvest  Home,' 

and  *  Uaif-Uoliday  Muster.'   lie  now  enlarged  hU 
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range  of  subjects,  conunencin^  a  series  of  pictures 
connected  with  the  habits  ana  haunts  of  fisiiemtcn 
on  the  coast;  of  whieli  the  first,  *  Shrimp  Boys  at 

Cromer,'  whs  exhibited  at  the  .Ac'idnuy  in  IHKi. 
The  following  year,  he  sent  'The  Kitten  l)tceiv«'d,' 
and  '  Fishemicn  comiiu^  Ashore  before  Sunris(  ;' 
in  1818,  'Scene on  the  Coast  of  NorfolkV  in  MH, 

*  Mondng— Fishermen  on  die  Look^Mt*  (Sir  Robert 
Peel's  picture,  now  at  Drayton  Manor).  In  1820^ 
he  was  elected  a  Roval  Acadeniician :  presenting, 
when  he  received  his  diploma,  a  picture  called 
'Young  Anglers;'  and  exnibitiiu[,  tne  same  vear, 
*Capstera  at  Work  drawing  up  Fishitiff  Nets,' and 
'  River  Scene — Cottai,'e  GiribuNing  FisTi.' 

For  the  next  sixteen  years  he  wiw  a  constant 
exhibiter  at  the  Royal  Academy,  sending  occa- 
sionally five,  and  never  less  than  three  pictures  to 
the  Exnibition.  A  mere  cntalogoe  of  titles  will  re- 
call  many  of  the  pictures  to  the  recollection  of  our 
n-mlers.  In  1821  he  exhibited,  'Scene  in  Borrow- 
dale,  Cumberland,'  'Dartmouth,  Devon,' and  '  Morn- 
ing—on the  Coast  of  Kent.'  In  1822, '  Scene  near 
Cuehester,*  *Ckivelly,  North  Devon,'  'Woodeul^ 
ters— Buckland  on  the  Moor,  Devon,'  'Scene  at 
Bayhaui  Abbey.'  In  1H2.'},  '  Fish  Auction  on  the 
South  Coi'Lst  of  Devonshire,'  'Scene  in  Borrowdale,' 
and  '  Waimer  Castle,'  the  seat  of  the  Earl  of  Liver- 
IKKil,  an  earlv  patron  of  the  painter.  In  1824, 
'Sliding  Castle,' 'The Cherry  Sdlcr.'  (Sir  R.  Peel's 
nicture,  now  at  Drayton  Manor.)  '  Children  of  II. 
Rice,  Esq.,'  and  *  Buckland  on  the  ]{i\t  r  Dart.'  In 
182&  '  Buying  Fish  on  tlie  Beach,  Hazy  Morning,' 

*  Fmennen  getting  out  their  Nets,'  (now  at  Dreytmi 
Manor,)  and  '  Kifley,  Devon.'  In  isit;,  'The  Young 
Shrimp  Catchers,'  '  Children  Picking  lloos,'  and 
'  Fishermen  leaving  Home  for  the  Night.'  In  ls27, 

*  A  Frost  Scene,'  (now  at  Drayton  Manor.) '  Buying 
Fish,*  and  'Children  examintng  the  Contents  of  a 
Net.'  In  I'^-iM,  '  Doubtful  Weather,' '  Taking  out  a 
Thoni,'  '  Scene  in  Frishwater  Bay,  Isle  of  Wight,' 
and  'Scene  at  Folkstonc.'  In  182^,  'Scene  in  a 
Kentish  Hop  Garden,'  'Fisher  Children,'  'The 
Momingafter  a  Storm,*  *  Stunmer— Moonlight,'  and 
'  Pmwnrishing.'  1  n  1  x'M).  '  Lc«  Canseuses,' '  Muscle 
(jatherers— Coast  of  France,'  and  '  Waiting  the  Ar- 
rival of  Fishing  Boats— Coast  of  France.'  In  1H.31, 
'The  Venturesome  Robin,'  'The  Morning  Bath,' 
and  *  Shrimnera— Evening.*  In  1832,  'Rtistic  C^- 
\-ility,'  (chiltlrt^n  opening  a  gate,  a  charming  pic- 
ture,) 'Skittle  Players,'  and  'Fisher  Boys.'  In 
1K33, '  Returning  from  the  Haunts  of  the  Sea  Fowl,' 
'Scene  on  the  Coast  of  France,'  and  'The  Stray 
Kitten.'  In  1834,  *  Cottage  Hospitality,'  and  «The 
Morning  Lesson  *  In  iHJo,  '  Children  Launching 
H  Boat,'  'The  Mariner's  Widow,' '  Welsh  Peasants 
crossing  the  Sands  to  Market,'  and  a  favourite  scene 
anin — 'Cromer,  on  the  Coast  of  Norfolk.'  In  1836, 
*Sunday,'  (engraved  by  Reynolds,  and  sold  at  Dr. 
Knott's'sale  for  '200  guineas,)  •  Leaving  Home,'  and 
'  llaiipy  fis  a  King,"  a  Itoy  on  tlie  top  of  a  gate,  sold 
at  Mr.  Knott's  sale  for  2.1t)  guineas. 

The  yean  1837  and  1838  were  pesKd  by  Mr. 
ColHns  on  die  continent  i  Wilkie  advising  him  to 
change  his  style  and  tn,-  the  effect  of  novelty  on  the 
public.  Sonic  of  his  letters  written  at  this  period 
are  Ijefore  us  at  tlu'  jiresent  moment.  In  one  to 
Wilkie,  be  says, "  What  a  wretched  thing  it  is  to 
find  Att  Uie  more  fit  one  may  become  for  the  so- 
ciety of  the  old  masters,  the  more  one  suffers  in  the 
company  of  the  new:"  and  in  another  to  the  same 
great  artist,  written  from  Rome,  14th  January,  lH.it7. 
be  says,  "  Straoge  to  say,  which  I  suppose  proves 
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that  I  nm  not  n  (/real  man,  the  RaflaeUoi  in  the 
Vatican,  and  the  Fr«5cos  of  M.  Angelo,  so  far  from 
disappointing  me»  surpassed  not  only  all  I  have  ever 
M  (11,  but  all  1  had  ever  conceived  «  thcM  truly  in- 
wpired  men." 

Tlie  Royal  Academy  Exhibition  of  1839  con- 
tained the  ftnt  DTodnce  of  ColUns's  continental 
tonr, '  Poor  TravellCTB  at  the  door  of  a  Capuchin 
Convent,  near  Vico,  Bay  of  XapK's,'  ■  A  Scent'  near 
Subiaco — Roman  States/ and  '  Napks  -Young  Laz- 
nroni  playing  the  Game  of  Arr:iv(><;lio.'  These  in 
■ome  measure  prepared  the  public  for  still  loftier 
Attempts;  though  the  surprise  wa^-  pretty  general 
wluMi  it  was  found  that  an  old  favourite  had  de- 
serted his  sca-shore  sceneH  and  Bhhtnp-catcheni  for 
8ubject«  of  a  aacicd  character.  In  1840,  ColUns 
ohibited  three  works—'  Our  Saviour  with  the 
Doctors  in  the  Temple,'  (now  at  Bowood,)  *  Ave 
Maria— -<'ene  near  Tivoli,' and  *  The  I'lLssincf  Wel- 
come—Najik'^.'  Thet>e  were  followed,  in  lH4l,  by 
'  The  Two  Discipleu  at  Emmaus/  (Hold  at  Mr. 
Knotfa  sale  for  145  guineas,)  '  The  Peace-Maker,' 
(sold  at  the  eame  eale  for  2(>0  guineas,)  '  Lazzaroni 
— Naj)los,' '  Scene  taken  from  the  Cave  of  Ulysses 
at  Sorrento,'  and  '  ischia— Bay  of  Naples.'  In  1842, 
by  •  Webih  Guidt  s-LlanberriB,  N.  Wales,'  •  Prayer,' 
*  WiUtie'a  bat  Keaidenoe  at  Kencingtoii,'  (now  in 
Mra.  Hunter^i  poBMsawn,)  *  SorrratD— my  of  Na- 
ples,' 'Villa  d'EHte,  Tivoli,'  '  Scene  at  Abcrystwith,' 
and  '  Dominican  Monks  retxuTiing  to  the  Convent — 
Bay  of  Naples.'  In  18^  by  '  The  World  or  the 
Cloister,'  '  A  Windy  Day-^uaaes,'  '  A  Snltry  Day 
—Naples,'  'The  Vfrgfai  and  Child,*  and  •  A  Girt  of 
Som.-nto  -Spinning.'  In  I>^44,  by  '  Morning — Bou- 
logne,' '  Seafuni,  Sussex,'  *  The  Catechist,'  and  '  A 
Patriarch.'  In  1S45,  by  '  UnderchfT,  Isle  of  Wight,' 
'Cnmer  Sands,  coast  of  Norfolk,'  'Fetchii^^  the 
Doctor,*  (recently  engraved,)  'Prawn  Piihing— 
Coast  of  Sussex,'  and  'Antonio,'  In  1K4(),  (the 
last  year  in  which  he  lived  to  exhibit,)  by  '  Hall 
Sands— Devon,'  •  Shrimpers  Hastening  Home,' 
'Eariy  Morning,'  and  'Meadfoot  B«r,  Torquajr.' 
The  picture  of  Meadfbot  Bar,  one  of  tnelaat  of  Ua 
works,  was  commenced  af  Torquay  in  the  autumn 
of  1845,  To  the  writer  of  ibis  imperfect  sketch, 
(who  enjoyed  the  pleasure  of  Mr.  Cullins's  ai;quaint- 
ance,  and  who  saw  him  for  the  last  time  at  Mead- 
foot  Bav,)  the  (lainter  eiqnemed  the  tenewed  delight 
which  nc  felt  in  the  scenery  of  his  native  country, 
and  how  much  mure  congenial  to  his  .sympHiliics  he 
felt  Meadfoot  Bay  and  Cromer  Sands  to  oe  than  all 
the  fine  landsca{>es  which  he  had  seen  abroad, 
[This  truly  Enghsh  artist  died  in  Febmary,  1847.]— 
rVom  the  Athitufum, 

[COLOMBANO,  Antoxio  Masia,  a  iMiinter  of 
Correggio,  who  flourished  from  1596  to  I0I6.  Fif- 
teen jacturcs  by  him,  some  of  laise  dimensions^  are 
mentiooed  by  Pungilione  in  his  Life  ol  Antonb^ 

le^Ti.  .  The  suhjecfs  arc  incidents  in  the  life  of  the 
Vifk^n  and  the  infancy  of  Christ] 

COLOMBEL,  Nicholas,  a  French  painter, bom 
at  Sotteville,  near  Rouen,  in  1646.  He  was  a 
aeholBr  of  Burtaehe  le  Sueur,  and  afterwards  visit- 
ed Italy.  Although  tliis  artist  studied  srvrral  years 
at  Rome,  he  dne«  not  appear  to  have  at  all  divested 
himself  of  the  taste  of  iii.s  country.  His  style  is 
completely  Frencii.  He  was  received  into  tlie 
Academy  at  Paris  in  1694,  One  of  his  best  works 
is-  Orpheus  playinp  nn  the  Lyre,  in  the  Kin^  Me- 
Jiai{eric.    He  died  al  Paris  in  1717. 

COLOMBINI,  C08IM0,  an  Italian  en^aver. 
who  fiouriabed  about  the  year  17^  He  engraved, 
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among  other  things,  seveial  of  the  plalea  for  the 

Munea  FiitrintiiK).  [He  cnpraved  a  grer\t  part  of 
the  |iortraitH  of  painters  in  that  work  :  he  uuirkcd 

some  thus  tSl*  ] 

COLONI,  [or  COLONIA,]  Adam,  a  Dutch 

Eiinter,  bom  at  Rotterdam  in  1634.  He  painted 
ndscapes  with  figures  and  cattle,  in  which  he  imi- 
tjifcd  will]  -success  ilie  style  of  N.  Her^heni ;  lie  hI>o 
excelled  in  village  feasts,  and  some  of  hiii  pieiures 
of  fiie-pieees  are  of  a  lj^khI  effect.  This  artist  resided 
a  great  part  of  hia  lifoin  £nglaad,and  died  inLon^ 
don  in  1(>85. 

COLONI,  [or  COLONIA,]  Henry  Adrian, 
was  the  son  of  the  preceding  artist,  and  the 
brother-in-law  of  Vandiest,  bv  whom  he  was  instruct- 
ed. He  sometimes  painted  the  figures  in  Vandiest'a 
landscapes,  and  also  pointed  lan«Wat)es  in  imitatioo 
of  the  style  of  Sslvalor  Boa^  He  died  in  London 
in  I7OI. 

( '  *  '  I .  ( )  N'  N  A .    See  AffOILO. 

CULTELLINI,  MiCBBLK,  This  fainter  was  a 
native  of  Perrara,  and  flourished  about  1517,  the 

date  found  on  some  of  his  pictures.  From  the  si- 
mihtiidc  in  their  styles,  Lanzi  conjectures  that  he 
wa.s  brought  up  in  the  school  of  Lorenzo  Costa, 
though  he  ia  superior  to  that  master  in  the  airs  of 
hia  heads.  His  principal  works  are  at  Ferrara.  In 
the  sacristy  of  the  Augustines,  is  a  jn'clure  of  St. 
Monica  with  four  saints  of  the  order ;  in  S.  Andrt-a, 
the  Virgin  and  Infant,  surrounded  by  Saints ;  and 
in  the  church  of  8.  Maiia  della  Boaa,  St.  Franda 
leeerring  the  Stigmata. 

COLyN,  Mich  vki..  Accordin!^  to  Florcnt  Le 
Comte,  this  artist  is  said  to  have  W»  a  native  of 
Antwerp.  He  engraved  some  plates  of  architectural 
subjects,  mnong  which  ia  a  view  of  the  Exchange  at 
Amsterdam. 

COLYNS,  Bwin.  This  painter  was  bom  at 
Amsterdam  about  tiie  year  1650.  He  painted  his- 
torical subjects  of  a  small  size,  into  which  he  intro- 
duced an  infinite  number  of  figures,  which  be  group- 
ed with  great  in^nuity.  His  pictures  are  touched 
with  spirit  an(l  liiieiiess.  Houbraken  extols,  in 
hii,'h  terms,  two  pictures  liy  this  master  at  Amster- 
dam, one  representing  Moses  striking  the  Rock,  the 
other  the  Israelites  fed  by  the  Miracle  of  the  Manna. 

COMBES,  PsTra,  an  English  engraver  in  met- 
zotinto.  who  flourished  about  the  year  1700.  He 
was  chictly  employed  in  engraving  port  r<utt>,  among 
which  is  a  small  whole  length  of  Master  Charlei 
More,  son  of  the  Bishop  of  Ely ;  afUr  Mtrteboom. 

COMIN,  JovAN,  [or  Jan.]  This  artist,  who 
flourished  about  the  year  lfi'^1.  enirmvi  d  some  of 
tile  ^lat**»  for  ihe  cullLCtiun  uf  uaLiuuf  statues,  wliich 
are  in  the  Giustiniani  Gallery.  "They  are  executed 
with  the  jpaver  in  a  stil^  tasieless  style. 

CSOMQDf,  Akobsa,  a  Florentine  painter,  horn 
in  1560.  He  wan  the  Kcholar  and  friend  of  Lodo- 
vico  Cardi,  called  Cigoli.  H>*  is  rather  to  lie  con- 
sidered as  a  Roman  than  a  Florentine,  as  he  went 
to  Rome  when  he  was  young,  in  the  pontificate  of 
Urban  VI IL,  and  resided  there  the  greatest  part  of 
his  life.  His  principal  works  are,  Christ  bearinj» 
his  Cross,  in  the  Tribune  of  S.  Vitidc;  iu  S.  Cirlo 
K  Catinari,  the  principal  altar-piece,  the  Titular 
Saint  kneeling;  in  S,  Giovanni  in  Fonte,  the  Bap- 
tism of  Christ  bv  St.  John.  He  painted  a  number 
of  Madonnas,  v^hicli  Lan/.i  says  iire  disfinguished 
bv  the  sniallncss  of  the  neck,  and  a  certain  air  of 
virgin  modesty,  which  is  pe<-uliar  to  hitn.  One  of 
the  meet  admired  jof  these  is  in  the  Coreini  Palace. 
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III  the  early  part  of  iiis  Ufe  he  wbs  a  successful 
copier  of  the  works  of  Raffaelle.  He  died  at  Flo- 
rence in  1638.  rComodi  was  an  enthusiastic  ad- 
mirer of  the  works  of  (^orreggio,  and  studied  them 
tbonraghlv.  He  copied  and  re-copied,  in  a  skilful 
tmiiner,  all  that  ho  could  procure ;  among  which 
wrre  many  of  thr  Virgin  Miir%-,  to  whom  he  was 
tnuBt  de  voted.  Tliosc  were  juistakcn  <if  the  time, 
even  by  the  Icarnrd  in  art,  for  the  oriL'infils.  Such 
betng  the  case  two  centuries  a^,  how  diffident 
dMNud  tre  be  in  pronouncing  judgment  oo  tihe 
originality  of  his  works  in  the  present  day.] 

[COMPK,  Jan  Tes,  bom  at  Amsterdam  in  1713, 
was  a  scholar  of  Dirk  Dalcns.  He  iminted  land- 
tea^  river  soenes,  views  of  cities  and  villages,  and 
■aljeets  of  mrnilar  character.  He  represented  dif- 
fl'rrnt  vi-wf  of  &.<■  H-]mv,  wliich  he  ornamented 
uilh  flgiirih  ;uui  H.'iiiiisils.    His  Ix'fit  liictnres  ap- 

I roach  thusc  of  Berkheydc  and  Vaiuier  Heyden. 
lis  Tiew  of  the  New  Market  at  Amsterdam  sofd  for 
aOOO  I>utdi  floins  at  pnblie  «■!&  He  died  in 
176!.] 

CONCA,  Sebastiano  Cavaliebb.  Thi«  painter 
«;is  bom  at  (Jacta  in  107(5,  and  was  educated  in  the 
school  of  Francesco  Solimene.  Under  that  master 
he  acquired  a  competent  ability  in  desijin,  and  a 
great  facility.  In  the  early  part  of  his  hfe  hi'  was 
much  occujiied  ia  jKjrtnut  painting.  Dcsirou.s  of 
wvin;^'  Rome,  and  ambitioas  of  (listin^ii>*hing  him- 
telf  in  a  more  elevated  branch  of  the  art,  he  visited 
the  metropolis  of  Italy,  with  his  bnrther  OioTanni, 
when  he  was  between  thirty  and  forty  years  of  age, 
and  for  five  years  changed  the  iiencil  for  the  porte- 
crayun,  and  was  (H  ciipied  in  drawing  after  the  an- 
tique, and  the  works  of  the  ercat  masters.  '  The 

t regress  he  had  made  under  Solimene,  improved  by 
is  studies  at  Rome,  enabled  him  to  produce  some 
pictures  which  attracted  the  notice  of  Clement  XI., 
^ho  employed  him  in  decorating  liis  church  of  S. 
CWmentt;  with  several  works  in  fresco,  which  gave 
to  much  satisfaction  to  his  patron,  that  he  conferred 
on  him  the  order  of  knighthood,  and  procured  him 
wr.-  great  public  undertaking,  at  that  time,  at 
Htimc.  For  this  flattering  kucc«'ss,  he  was,  how- 
erer,  more  indfhted  to  the  state  of  decadence  into 
which  the  art  had  then  sunk  at  Romev  than  any  par- 
tienlar  or  original  merit  of  his  own.  lie  |>os.sessed  a 
fertile  invention,  great  velocity  of  jjcncil,  and  a 
colour  that  encliaTits  more  by  it.s  brilliancy  than  its 
troth.  Id  his  attempts  to  be  pleasing  he  sunk  into 
the  pretty,  and  although  he  evidently  aimed  at  gran- 
deur, he  never  could  tfiv^t  himself  of  the  littlt  ness 
lowhich  nature  had  confined  him.  Perhajjs  he  has 
W-n  too  harshly  treated  by  the  surly  criticism  «)f 
Mengs,  who  obMrvea, "  that  by  introducing  at  Rome 
die  mannered  stjie  of  Solimene,  and  a  system  less 
excellent  than  expeditious,  he  put  the  fitii.shing 
•troke  to  the  ruin  of  (minting.*  The  principal 
works  of  Conca  at  Rome  are,  the  As8um[)tion  of 
the  Vir^  in  S.  S.  Martinoe  Lucca,  and  the  (iiuna 
at  S.  Giommi  Laterano.  In  the  hospital  at  Siena, 
hisnietare  of  la  Probatica;  at  Loretto,  S.  Niccolo; 
It  Aneona,  S.  Saverio ;  and  at  FoUgno,  S.  Agostino. 
f'.  Conca  died  at  Naples  in  1764.  [Zani  places  his 
birth  iu  IBSO,  and  his  death  in  17/0:  Fussli  says 
he  died  in  17^14,  aged  85,  which  would  place  his 
birth  in  1679.  It  was  not  fair  in  Mengs  to  say 
4at  Conca  put  the  fini«;liing  stroke  to  me  ruin  of 
jxunting:  Conca  v  is  L  .m  and  (hed  before  him.] 

CONtGLIANO,  GiovA.\Ni  Batista  Cima,  call- 
H  iL.  The  fiunily  name  of  this  j)aintcr  is  Cima, 
>wt  he  11  genegaily  known  by  that  of  il  Conggiiaiw^ 
ir  2 
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a  town  near  Trevigi,  in  tiie  Venetian  states,  where 

he  was  born.  He  flourished  alxiut  the  year  1495, 
and,  according  to  Ridolti,  was  one  of  the  most  suc- 
cessful followers  of  the  style  of  tjiovanni  Bellini. 
£qual  to  that  painter  in  colour  and  expression,  be 
perhaps  j-iclds  something  to  him  in  eoftness  and 
mellowncsfi.  Our  nf  his  best  works  u'as  formerly  in 
the  dome  at  I'  lnua,  representing  tlie  Virgin  and  in- 
fant Jesus  receiving  the  Homagi'  of  .St.  John  Bap- 
tist, and  other  Saints.  A  performance  of  sufficient 
merit  to  attract  the  rapacity  of  French  spoHation, 
and  is  now  in  the  museum  of  the  Louvre.  In  the 
church  of  S.  Giovanni  at  Venice,  is  a  fine  picture 
by  Cima,  of  the  Baptism  of  Chrisf.  lie  had  a  son, 
Carlo  Cipa,  who  painted  in  his  style.  [AcconUng 
to  Zaoi,  Cima  CfonegUano  painted  mm  1489  to 
\!>4].  He  considers  him  in  some  respect."?  superior 
to  Bellini.  He  mentions  a  most  superb  j^iicture  by 
Conegliano,  which  was  in  the  churcli  of  San  Nico- 
lo  in  C'arpi,  representing  Christ  taken  down  from 
the  Cross,  and  surrounded  by  the  Marys,  St  John, 
Joseph  of  Arimathea.  Xicotlemus,  ami  otlier  lioly 
l)crson8;  it  originally  belonged  to  .Mberto  Bio, 
prince  of  Carpi,  who  esteemed  it  as  om  nf  his  most 
precious  gems,  equal  to  the  works  <  t  l  i  ;i])hael  or 
Michael  Angelo.  Rosini  has  given  >  in  it  (plate 
Rfi)  of  a  picture  by  Conegliano  in  the  tpillerv  of 
Parma,  the  subject  of  which  differs  sUgtitly  (rom 
that  in  the  Louvre:  it  is  ver}-  Ixautiful.  He  also 
painted  portraits,  smaller  than  life,  some  of  which 
are  in  England.] 

[CONKi',  Jons,  a  very  eminent  architectural 
designer  and  engraver,  was  born  at  Katclifi'e  High- 
way, London,  alxjut  the  year  17>><>;  he  w  as  appren- 
ticed to  an  architect,  but  never  followed  the  profes- 
sion. He  commenced  making  pencil  drawings  of  the 
inferior  of  Westminster  .^bWy,  and  other  buildings 
called  Gothic,  as  early  as  at  the  age  of  fifteen  ;  these 
he  sold  to  dealers,  and  otlier  casual  customers,  at 
very  small  prices.  In  1815,  he  uubli-shed  his  tintt 
work,  a  series  of  eight  views  of  tne  exterior  and  in- 
terior of  Warwicli  Ciustle,  drawn  and  etched  by 
himself.  Shortly  afterwards  he  \v;h  employed  by 
Mr.  Hardiui,'  to  draw  and  engnive  the  line  series  of 
exterior  and  interior  views  of  the  Cathedrals  and 
Abbey  Churches  of  England,  to  illustrate  the 
new  edition  of  Dugilnlc's  Monasticon,  edited  by  Sir 
Henry  Kllis.  These  plates  occupied  a  great  portion 
of  his  time  for  fourteen  years,  and  are  executed  with 
consummute  skill.  In  1829,  he  commenced  the  en- 
gravings of  "Ancient  Cathedrals,  Hotels  de  Villc, 
atul  otlier  public  buildings  in  France,  Holland, 
Germany,  and  Italy;'  all  of  which  were  designed 
from  the  several  objects  by  himself.  This  work 
was  intended  to  be  comprised  in  twelve  parts,  but 
only  eight  were  published,  not  nieeting  with  the 

fiublic  encouragement  to  which  it  was  entitled.  Mr. 
Charles  Heathcote  Tatham  wrote  the  necessary  de- 
scriptions. In  Kll,  Mr.  Coney  commenced  a  simi- 
lar scries  of  the  "  Architectural  Beauties  of  Conti- 
nental Europe,"  for  w  liich  Mr.  II.  E.  Lloyd  wrote 
the  descriptions.  This  handsome  work  consists  of 
28  large  plates  of  remarkable  edifices  in  Prance,  the 
Low  Countries,  Germany,  and  Italy,  and  56  vig- 
nettes, all  drawn  and  etched  by  himself.  In  addi- 
tion to  these  laborious  undertakings,  he  executed 
numerous  pencil  dnwinxs,  and  also  in  ooloors,  by 
private  commissums;  and  necessity  often  eompelled 
nim  to  part  with  many  to  picture-dealers  and  |.rint- 
sellers.  A  View  of  tlw  Interior  of  Milan  Cathedral 
was  published  after  his  death  for  the  benefit  of  his 
wutow}  and  he  waa  enpkved  by  Mr.  CockeriU  the 
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arebitecr,  to  cngmve  %  foj  large  View  of  Romp, 
and  iinolher  plate  as  a  rotnpanian  to  it,  neither  of 
which  has  Wen  published.  As  an  accurate  archi- 
tectural designer  he  has  lu  vcr  \h.i  \\  Mii'itasscd;  his 
drawingii,  of  what  u  called  the  (iothic,  exhibit  all 
the  minute^tt  detidl*  Without  the  appearance  of  la- 
liour,  yet  with  a  neatness  that  is  truly  surprising. 
The  works  of  this  industrious,  but  too  little  reward- 
ed arriVt.  arc  now  hcLCiiiiiin;;  tn  hf  njiprcciati-d  as 
they  deserve;  and  he,  who  ia  his  hft-tiuie  fell  the 
mortifications  of  nedcct,  ur  of  6U{K>rciliou8  patron- 
age, will  be  rewarded  with  posthumoo*  fame.  He 
died  near  Camberwell  in  1833.] 

COXOIO.  C'ammii.i.o.  ;tn  llnlian  drsii^mcr  and 
engraver,  lK)ni  at  Home  about  tlu-  year  Itk>4.  In 
169tk,  he  engraved  some  plates  for  the  dtUeria  Ju»- 
tu^uum.  He  also  executed  some  of  the  engrav^ines 
for  TassoV  Jerusalem,  after  the  designs  of  Bemarao 
Ca-tclli.  We  (lavc  Ijy  him  sdmo  jinnts  at'tiT  difffr- 
ent  ItaUan  masttrs,  which  he  eencrally  marked  CC. 
F.  His  woritfl  nuMC  worthy  of  nodoe  ate : 

Thf  Aniiuiii  i.itinii. 

The  Adomuoa  of  the  Masi. 

Hercules  combating  the  Hydiu. 

A  Frontifipicce  entitled.  Dir^r.n  i>rniiinriUt  caj/rurioti. 
The  Creation  '  I  Aii^'i    ;  h/'I't  ('Hina.sn.i. 
Frontispiw  to  tiiu  Jidta  liiirlwrina'  ;  ajirr  Guido  I'haldo 
A'>/'<it  iiii . 

An  AMembly  of  Sunt* ;  a/tcr  (Jasjjaro  CeUo. 

CONINCK,  KONINCK,  [or  KONING.l  Co«- 
NELirs,  a  Dutch  designer  and  engraver,  born  at 
Haerlem  about  the  year  1624.  He  has  engraved 
several  portrahi  of  celebrated  personages  of  the  six- 
teenth centiny,  exeented  with  the  ffBver  in  a  firm 
and  clear  style.  Among  othera  bylifan  we  have  the 
following : 

Lawrence  dc  Cotter,  the  cclebntted  priattr;  after  J.  V. 

Camjten. 

Martin  Liith^T ;  C.  Koning,fec.  et  exc. 

Dit-rk  Pliiliu« ;  C.  Hotting,  icul.  exc. 

AdH.itui-  T>  iri>iliu-s  of  Il.ierlun  ;  P.  Grrhber,  MM. 

[The  date  of  his  death  is  not  known.] 

CONINCK,  or  KONINCK,  Solomon,  a  Dutch 
painter,  bom  at  Amsterdam  in  1609.  He  wa8  first 
jdaced  under  the  care  of  David  Colyns,  he  next  be- 
came ;i  srlir)lar  of  Nicholas  Moyaert;  but  he  ap- 
pears to  have  foniit  d  lii?*  style  more  from  studying 
the  imall  {nctores  of  Rembrandt,  tlum  cither  of 
thioae  masters.  He  painted  historical  subjects  of  a 
small  sise,  which  are  well  composed,  and  admirably 
coloured,  partaking  of  the  riclino-.  and  ^dow  fif  Rem- 
brandt, in  a  rlean»r  tone.  His  iJictvirc-i  are  placed 
in  till'  rhoii  cst  ciilli-ctionH  in  Holland,  and  some  few 
of  them  have  found  their  way  to  this  country, 
where  they  sustain  themselTCS  among  the  most'  es- 
teemed 111  us  tf  IS  of  the  Dutch  school.  Wc  have 
some  charming  etchings  by  S.  de  Konint  k,  which, 
like  his  paintings,  are  in  the  fine  style  of  Rem- 
brandt.   The  follow  initr  arc  his  principal  plates : 

The  Diut  of  tn  o]il  M  aa  with  a  Beard ;  &  Konimek,  1628. 
Bust  of  nil  mM  Man  in  aa  Oriental  Cnstaaw,  aMily  a 

profile ;  .S'.  Koninck. 
Sniall  Bust  of  an  old  Uta  with  a  FurCsp ;  S«t.  Kminft 

ill  fTtf. 

An  old  Maii  Mitin^  i:i  :t  Chdbr,  Momtagly  pta|iag»  with* 

out  hi>  iiiiiH"  ;  \ i  vy  tiiu'. 

Bust  of  I)  M'iw  i'.ii>:<  r.ici  Man.  three  qaarteiit  with  a 

Beard,  withuut  Im  noinc  ;  very  tine. 
A  LAndocnpo,  with  some  CnttSgMt  and  a  ToWSf  in 

Ruin« ;  .5",  Koninck,  16G.3. 

rrhe  lime  of  liis  death  is  not  arcurately  ascertained ; 
»alkenia  says  166^,  but  therv  is  rc;u-.nn  lo  sujiposc 
that  it  occiirred  some  %'ean  later.   His  name  was 


Sftlointm  Kmiifk,  not  Coninck,  nor  Koningh.  The 
inattention  of  authors  to  the  right  spelling  of  the 
names  of  painters  is  a  source  of  much  confusion. 
Bill  it  must  Ik-  added  that  the  old  |iainters  were 
tlicniNclves  verj-  capricious  in  luiiitir.-.  of  ortho* 
graphv.] 

[CONINGH.  or  KONING,  Jacob,  l>om  at 
Haerlem  in  1650,  was  a  scholar  of  Adrien  Van  de 
Velde,  and  painted  laiidNeapes  with  lij,'ures  and  ani- 
mals in  the  manner  of  his  master,  and  sometimes 
not  much  inferior  to  him.  One  <tf  his  pictiiNS  is  in 
the  Museum  at  Brussels.] 

C0NING8L00    See  CoosfNxtoo. 

[rONJ()I<.\,  Cii\RiKs.  a  lamKcaj^x'  painter  in 
water  colours,  born  at  Manheim  in  1/7'^  and  dinl 
at  Munich  in  1831.  His  views  are  prineiiialh  of 
the  mountainous  parts  of  Bavaria  and  the  Tyrol.] 

CONRAD,  or CONR ADITS,  Abraham,  a  Dutch 
disij^iicr  and  eni^raver,  who  l!oiiri>]icd  about  the 
year  His  plates  consist  chiefly  of  portraits, 

part  of  which  arc  from  his  own  designs.  Th^'  poa- 
sess  great  merit,  and  some  of  them  txt  soecieMltal 
imitations  of  tiw  a^Ie  of  Lneas  Voatennans.  The 
fiittowing  are  has  princip;il  ]^rints : 

PORTRAITS. 

C'hriirtonhcr  Love. 

Jacob  Tri^lande,  profoMor  of  Theology  at  Lerdcn. 
Thoma*  Mauroia  of  Cantcrhury,  ecrleaiattir' at  Amste^ 

dam  ;  D.  Boudritujkett,  pirut.  t  A.  Ctmndm,fie, 
Oodcfroid  llottun,  Pastor  of  iha  Vttadti  Cnndl  aS 

Amrtcrdam ;  after  H.  Herman*  j  voy  fliM. 
The  Flafrellation;  after  A.  Diepemieek, 
The  Crucifixion ;  afur  the  tarn*. 

[CONSTABLE,  Jonx,  an  English  landscajie 
Tiamter,  was  the  son  of  a  miller,  anu  horn  in  ir/d. 
Vic  was  a  pupil  of  Farington,  and  a  student  of  the 
Royal  Academy.  His  mode  of  painting  was  pecu- 
liar i  he  neither  imitated  the  ancient  masters,  nor 
the  modem ;  whether  he  really  copied  nature  time 
will  discover.  The  sini,'ularity  in  his  pictures  maket 
them  striking,  ilis  i»kiis  are  cloude<l,  and  his  clouds 
turbulent;  they  are  charged  with  thunder,  Ughtning^ 
and  lain  $  and  when  tlie  shower  lal]s»  instead  of  vo*- 
dant  freshnnis.  his  trees  and  meadows  ave  covered 
with  fleece-  of  snow.  These  ajipearanccs  his  ad- 
mirers consider  the  prtMifs  lif  strict  attention  to  na- 
ture;—that  they  truly  exhibit  her  gloOlrqr  Knat- 
deur;— and  that  the  scattered  liglits  aresnanline 
tonehes  of  genius  distriboted  with  a  masterly  han£ 
All  this  may  he  so;  it  is  useless  to  dispute  on  a 
matter  of  la»le:  it  will  be  for  connojK«cur8  fifty 
years  hence  to  decide  on  the  merits  of  Constable's 
pictures.  His  favourite  sutqects  were  views  of  watcf- 
mills,  landscapes  after  a  shower,  boats  threading 
locks.  lake  scenery,  niiKin-lii,'hts.  view's  of  Hamp- 
stead  Ucath,  with  inipcudiug  iliundcr-clouds,  or 
downright  torrents  of  ram.  Two  of  his  best  pieces, 
a  View  in  Suiiblk,  and  another  in  Essex,  have  been 
engraved  in  menotinto  by  D.  Lncas,  as  deooratiTe 
prints,  and  have  a  striking  efT'crt;  and  mnnv  other.*, 
on  a  .sniall  Henle,  lo  illustrate  an  account  ol*  lui>  life 
and  works  by  Leslie.  Mr.  Constable  was  a  Royal 
Academician;  and  in  j;>rivate  life  was  much  esteem- 
ed for  the  good  qualities  of  his  head  and  heart.  He 
died  suddenly,  and  without  pain,  on  the  .10th  of 
March,  1H,'}7.  Some  students,  to  do  honour  to  his 
memory,  purchased  one  of  his  la!idscape.>.  after  his 
death,  and  presented  it  to  the  National  Gallery, 
I  where  it  may  be  seen.] 

•     CONSTANTINI,  or  CONST.\NTlNO,  Gto- 
vANvi  lUiiSTA.    This  artist  was  a  native  of  Italy, 
j  and  tiourished  alntut  I  lie  year  ItH!).    \\  e  h.ivc  an 
j  etching  by  him,  representing  a  Bacchanalian  sub- 
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iect,  surrounded  with  a  grape  vinp,  in  the  form  of  a 
Dordcr.  It  is  executed  in  a  slight,  fiee  hlylv,  souif- 
what  resembling  that  of  Guido,  though  less  master- 
ly, and  aopran  to  have  been  the  wou  of  a  painter. 

CONTARINI,  Catauebb  Giotanwi.  This 
[laiiittT  was  bom  at  Venice  in  1540.  Hp  was  a  ron- 
ttmporary  of  Palma,  and  Hit  vxacl  fullowcr  of  the 
principles  of  Titian.  Contarini  wa.s  a  |icrfect  man- 
ter  of  the  totto  m  fw,  as  is  seen  in  his  picture  of  the 
Rerarreetion  in  S.  Freneeaeo  di  Paola.  He  appears 
to  have  been  much  fnfjni^tl  in  painting  va^A  pic- 
tures of  mvthological  tsubiccts,  wliich  he  had  learn- 
ing enough  to  treat  with  propriety.  He  passed 
»ime  years  at  the  court  of  the  Emperor  Rodulphus 
IF.,  by  whom  he  was  knighted.  In  the  church 
della  CriK-e  at  VL-nite.  is  a  fine  picture  by  Contarini 
of  the  Crucifixion;  but  hi-?  principal  work  was 
formerly  in  the  Ducal  palace  at  Venice,  now  amonjj 
the  plunder  of  the  French,  in  the  gallery  of  the 
LoQwe,  representing  the  Virgin  and  the  infant 
Jesus  "("riteil  on  a  Throne,  w  iln  St.  Mark  and  St. 
SebasUau,  atid  the  Do^'e  Marino  (I'rimani  kiieelini^. 
Contarini  was  a  very  eminent  [)ainter  of  iK>r(rails, 
in  which  he  followed  the  chaste  and  simple  style  of 
Titian.    He  died  in  1605. 

CONTE,  Jacopino,  [or  Jacopo,]  del,  a  Floren- 
tine painter,  bom  in  1510.  He  was  brought  up  in 
the  ^ellO(>l  of  .Andrea  ilel  Sarto.  F<'W  of  his  works 
are  to  In:  met  uith  in  Florence,  a.-,  he  went  to  Rome 
when  he  was  JOOOg,  and  resided  there  until  his 
death.  He  waa  a  respectable  painter  of  tustorv ; 
bat  is  Ktill  more  distinguished  for  his  excellence  in 
jxirtrait  jj.iinting.  of  winch  he  executed  more,  and 
of  more  distinguished  jx^rsonages,  than  any  artist 
of  his  tinoe.  According  to  Hajlioni,  he  visited 
Rome  during  the  time  ot  Paul  HI.,  and  he  painted 
Ins  portrait,  and  that  of  every  pontiff  that  Rucceed- 
ed  him  until  Clement  VIII.,  in  whc  j-n  tificate 
he  died.  His  principal  historical  works  at  Home 
are,  St.  John  preaching,  and  the  takmg  down  from 
the  Cross,  in  a.  Giovanni  DecoUatOb  m  church  of 
die  Florentines.  In  die  Madonna  del  Poin>lo,  the 
dead  Christ,  w  ith  several  figures.  At  the  Cappucini 
a  monte  Cavallo,  a  Piet4,and  St.  Francis  receiving 
the  Stigmata.   He  died  at  Rome  in  1598. 

CONTI,  C«s4u  and  Vincbwno.  These  bro- 
therswere  nathvs  of  Aneona,bat  went  to  Rome 
dunnt,'  the  pontificate  of  Cre^'ory  XIII.,  by  whom 
they  were  employed,  an  well  as  by  his  6UCCCN!>ursi, 
Si.x'tus  v.,  clement  VIII.,  and  Faol  V.  Cesare 
mscsteeined  tar  fais  grotesque  omameDtB, and  Vin- 
cenno  minted  the  figures.  Someof  tbetrmwluare 
in  S.  Maria  Trastevere.  In  S.  Spirito  in  Sassia,  is 
tin  hiviory  of  S.  Giacomodel  Zucchij  in  S.  Cecilia 
de  Trastevere,  8l  Agnest  9iaA  the  "Hvbfiiam  of 
Saoto  Urbanow 

COOGHEN.  See  Kooorkn. 

[COOKF.  Hfvry,  a  ixirtrait  painter  and  cojni.sl, 
who  tluuribhed  in  li)40,  sis  ap[>earti  by  beveral  por- 
traits painted  by  him  in  that  year  for  the  worsnip- 
fiil  C<Mnpany  of  Ironmongers,  and  now  in  their 
HaB.  "niey  are  proliahly  copies  of  older  {rietures, 
as  ih  '  pcrsona^'es  they  repn'sent  were  dead  long 
before  iJic  lime  these  were  executed ;  with  the  ex- 
ception of  Sir  James  Carupbcll,  who  sat  to  the 
artiitt.  The  following  extracts  from  the  Records 
of  the  Ironroon^rs'  Company  will  shoir  the  period 
of  Henr\'  Cwkes  practice  :— 

"  Apnl  'ill.  lt>40.  Henry  Cooke,  paint<  r,  having 
made  two  pictures,  the  one  f»f  Mr.  Thotniis  Michell, 
and  the  other  of  Mr.  Thomas  Lcwin,  who  weie 
good  bene&etois  to  the  Compaajt  demanded  fbr  the 


same  £5  a  piece,  but  the  Courte  doe  not  hold  them 
to  be  iio  luueli  worth,  yet  they  will  further  enquire 
what  other  ComiKinies  jiaycs  for  the  like  worke." 

"July  9,  1640.  The  Wardens  are  apjiointed  to 
pay  unto  Hcnr\'  Cooke,  for  five  pictures  more  of 
benefactors,  at  .3/.  5a.  a  piece,  is  iGl.  5^.,  and  the 
Court  agreed  with  him  to  make  two  pictures  more 
of  the  King  and  Queen c  s  Majesties  of  the  same 
size  as  the  others  are,  for  which  they  will  also  pay 
him  31.  5fl.  a  piece," 

The  portraits  of  the  king  and  queen's  Majesties 
(Charles  I.  and  Henrit  tia  Maria,  which  the  wor- 
shipful Court  rated  at  the  same  price  as  those  of 
their  benefactors)  no  longer  graei  their  Hall.  As 
they  were  no  doubt  copied  from  pictures  by  Van 
Dyek,  and  Cooke  was  a  clever  hand  at  that  work, 
they  are  prul)ably  rejoicing  under  the  more  famous 
name,  and  gracing  more  arisfDcratic  walls.  In  a 
very  pretty  Catalogue  of  the  alK)ve-mentioncd  pic- 
tures, compiled  by  an  ingenious  gentleman  of  the 
Company,  Henry  Cooke  is  said  to  have  been  n  pnpi! 
of  Salrator  Rom:  this  is  a  mistiike:  the  Henry 
CfK)ke  who  « ;ts  a  I'lipil  of  Scdvafor  Hosa,  w;ls  born 
in  1642,  and  may  have  been  a  huh  of  the  jxmrait 
painter.] 

COOKE,  Henry,  an  English  painter,  bom  in 
1642.  He  went  to  Italy  and  studied  under  Salvator 
Rosa.  He  returned  to  England,  and  was  employed 
in  the  reign  of  King  William  to  coi>y  the  Cartoons 
of  RaAelle,  which  uraham  savs  he  did  "  in  turT>en- 
tine,  a  manner  of  his  own."  lie  painted  the  cnoir 
in  New  College,  Oxford.  He  died  in  1700.  [It  is 
said  that  he  c(nnmiUed  a  nnirder  and  tied  from 
England ;  that  after  a  time  he  returned  antl  was 
employed  by  King  William  to  rejMi'r  the  Cartoons, 
ana  that  he  Kkewue  finished  the  portrait  of  Charles 
II.,  at  Chelsea  College;  and  that  he  tried  portrait, 
but  f/are  it  «i>.] 

COOL,  Petkr,  a  Flemish  engraver,  who  nour- 
ished about  the  year  1690.  His  name  is  affixed  to 
a  middling-sized  upright  plate,  representing  Christ 
bearing  his  Cross,  with  St.  Veronica,  and  other 
figures       Miirtindt'  V'n.  It  is  executed  entirely 

w  ith  the  graver,  in  a  coarse,  stiif  style. 

COONINXLOO,  Giles,  a  Flemish  painter  of 
landscapes,  bora  at  iUitwerp  in  1544.  He  was  first 
instmeted  by  Leoinnd  Kroes,  but  afterwards  became 
a  scholar  of  (liles  Moslat  rf.  He  tmvelled  through 
France  to  Italy,  and  on  hii*  return  to  Flanders,  wa« 
much  employed  hi  painting  landscHpn:-.-.  iti  which 
the  fignrea  were  licqoently  added  by  Martin  Van 
Cleef.  Cooninxloo  was  esteemed  one  of  the  ablest 
artists,  in  the  branch  that  he  followed,  of  the  time 
in  which  he  lived.  ili!>  touch  is  spirited  and 
light,  and  his  colour  clear  and  agreeable.  QHe 
died  at  Antwerp  in  160d.J 

COOPER,  SAMuet.    This  en^ent  minfahire 

ttainter  was  iKirn  in  Tjond(m  in  IfiOO,  ami,  with  his 
irother  Alexander  Cooper,  was  iu&lructed  in  the  art 
by  his  uncle  Hosldns,  whom  he  soon  surpassed. 
He  was  the  first  artist  of  his  country  that  gave  a 
strength  andr  fiteedom  to  miniature,  wliicn  ap- 
proarncd  to  the  %'igour  of  oil  painting.  The  purity 
of  hi»  tints,  the  b«  ;uity  of  his  camatiouh,  and  hi» 
loose  and  flowing  in  i  i  r  of  painting  the  hair,  ren- 
der the  heads  of  his  portraita  models  worthy  of 
imitation;  but  to  the  Dead  his  merit  is  ahnost  en- 
tirely confined.  V'hen  he  ventured  to  express 
more  of  the  figure,  his  drawing  is  defective,  and  his 
execution  undetermined.  According  lo  Lonl  Orford, 
Cooper  visited  the  court  of  France^  where  he  painted 
aevoal  pietares,  far  which  his  widow  received  a 
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5)pnsinn  durinij  her  Vtft\  The  works  of  Cfxjpcr 
ut  rc  (It'jstrvetily  atlniircd  during  Im  life,  aitd  they 
arc  still  placed  with  distinction  in  the  cabinets 
of  the  ciinous.  He  died  in  London  in  167^  [Cooper 
]winted  aome  of  the  most  illiutrious  men  of  his 
time  ;  particularly  Oliver  Cromwell  .md  John  Mil- 
ton, i  liu  jiorlniit  of  the  i;itti'r  wa-s  recently  dis- 
covered, and  is  now  in  f>osscssion  of  the  Duke  of 
Buccleuch.  His  Grace  owes  it  to  the  coun^  to 
have  it  en^vcd ;  the  more  especially  afl  that  for- 
merly in  Sir  Joshua  Reynolds  possession,  and  en- 
graved by  Caroline  Watson  with  his  sanction,  is  not 
the  {Kirtniit  of  the  divine  poet,  but  one  of  his  preat 
contemporaries,  it  was  for  the  court  of  England 
Cooper  painted  the  pictures  for  wUeb  his  widow 
was  promised  a  pension,  which  was  not  paid.  This 
widow  was  sister  to  the  mother  of  Alexander  I'opc. 
CoojKT  was  buried  in  Old  St.  Pancrns  ehurch.] 

COOPER,  Alexa?ider,  was  the  brother  of 
Sainnri  Cuo|>er,  and  was  a  scholar  of  his  uncle  Hos- 
kins.  Although  ereatly  inferior  to  his  brothi  r,  he 
painted  {mrtraits,  both  in  oil  and  in  miniature,  with 
some  reputation.  He  also  succeeded  in  paintini^ 
landscapes  in  water  colours.  Not  meetingwith  the 
encouragement  he  expected,  be  went  torlandcrs, 
where  he  passed  some  time,  and  afterwards  visited 
Sweden,  wncre  he  was  made  painter  to  the  Queen 
Christina. 

COOPER,  K (CHARD,  an  English  engraver,  who 
flourished  about  the  vear  1762.  Hw  plates  are  chief- 
ly portraits,  of  whieh  the  followinjj  arc  the  i>rincii)al : 

The  ChiltlrPTi  nf  Charles  I.,  with  a  Dog;  after  Va$tdjfck. 
Henrietta  M.-iria,  UsOMeML 

wiliimn  nr. 

Murv,  his  Quern. 

Frederit  k.  I'rinc<-  of  Wales,  and  hu  Miters. 

Franciis  Iliunn,  I^ml  Kci'pcrand  Chanccllaf. 

Tllrtjn:i)i  Wrntwdrth,  I':irl  r>f  Ktmffrirfl 

(icDr^fe  .Tctferif '..rusticc  nf  King's  Ilfiu  h  andChllMdlor. 

Sir  John  Naptea-,  inrentor  of  Lc^jaiithms. 

Allan  Rammy,  Scotch  poet. 

Andrew  Allen,  painter. 

iHe  alsoengmved  .\Mnibale  ("aracci's  picture  of  the 
ead  Clirist  and  Marvs.    It  is  conjectured  that  he 
was  a  native  of  Edinburgh,  and  bom  about  1730.] 

rCOOPSE.  PsrSB,  a  Dutdh  painter  of  marine 
Ruojects,  in  the  manner  of  Backhuizen  and  Van  de 
Velde.  His  pictures  are  ppn^rally  of  a  small  size, 
well  eoniposed,  full  fif  siibj  '.  i  ;  !  .  il  hi  iisly  paint- 
ed. There  is  a  picture  by  him  iu  the  Gallery  at 
Munich,  which  is  attributed  to  Backhuizen  in  the 
Catalogiie,  though  the  name  may  be  discovered  on 
it :  in  England  tne  dealers  are  more  cautious ;  they 
remove  it  It  is  but  recently  that  his  own  country- 
men have  discovered  his  merit  as  a  painter  in  oil,  or 
they  would  have  given  some  account  of  him.  Ploos 
Van  Amstel  has  Riven  /ac  siinUt$  of  some  of  bis 
drawings  in  his  cmlectinn.] 
COfmNHAERT.  S,  Coknhaert. 
[C008EMANS,  Alexis,  a  painter  of  fruit  and 
inanimate  sabjeete,  flomMied  lit  the  Netherlands 
about  1630.1 

[COPLEY,  John  Sinolrton,  bom  at  Boston  in 
America,  in  17^7.  was  fii-st  known  in  England  as 
a  painter,  by  exhibiting  a  Boy  and  Squirrel  at  the 
Academy,  in  the  year  1/60 ;  and  also  by  several  por- 
txnUa,  wmch  spread  hie  reputation  both  in  Enj^d 
and  America.  He,  however,  determined  on  ▼Mting 
the  glories  of  Rome,  and  af^pr  some  stay  there,  he  ( 
came  to  England,  and  by  the  influence  oi  West  was 
introduced  to  the  Royal  Academy.  He  painted 
■everal  veryintereeting  pctuKS  relating  to  events 
ia  English  Hifltoiy  i  ■mong  whieh  aie  the  AasaMhi- 


ation  of  tlu*  Duke  of  Buckingham :  Chnrle??  signing 
Straiford's  Dtiiih  Warrant ;  the  Five  Impeached 
Members  brought  back  in  Triunuih  to  Westminster ; 
the  Speaker  th^mking  the  Sherifte  for  protecting  the 
Impeached  Members ;  the  House  of  Commons  visit- 
ing' the  Army  at  Ilounslow:  the  Siege  of  Gibraltar, 
and  maiiy  utiicr»>.  But  best,  pcrhnits,  are  the 
Death  of  Major  Pierson,  and  the  Death  of  Chatham ; 
the  latter  in  the  National  Gallery.  He  was  a  great 
painter  among  the  English  artists  of  his  day,  and  is 
not  to  be  jud^d  by  the  present  standard ;  being,  in 
a  manner,  self-taught,  he  achieved  much  more  than 
many  who  had  received  academical  instruction.  He 
hved,  from  the  lime  he  settled  in  England,  at  a 
house  in  George  Street,  Hanover  Stju.are,  where  he 
died  in  1815.  It  may  add  lustre  to  nis  namp  to  re- 
cord that  he  was  the  father  of  that  profound  lawyer, 
and  eminent  statesman,  Lord  Lyndhurst.] 
COPPA,  Cavaliere  Antonio.  See  Giarola. 
COPPA,  Stepano.  This  artist  was  a  native  of 
Italy,  and  llourislied  at  Rome  about  tlie  year  177*'. 
In  coiijuiictioa  with  tiiwseppe  Perini,  he  executed 
the  plates  from  the  antique  statues  in  the  Clettun- 
tine  Gallery.  He  also  engraved  a  print  of  the  Ascen- 
sion, after  Gio.  Lanjroneo, 

COPPEXS,  Ai  opsTiNF.,  a  Dutch  engraver,  who 
flourished  alxjut  the  year  1690.  He  engraved  some 
plates  representing  views  of  niin.s,  and  archjtectnre» 
which  are  executed  in  a  neat,  finished  stylo. 

C0QUE8,  GOMSALES.  This  eminent  "painter  was 
Ijoni  at  .\ntwerp  in  1618.    He  received  his  ele- 
tnentar>'  instruction  from  David  Ryckaert  the  elder, 
hut  he  owed  the  distinguished  name  he  afterwards 
acquired,  to  the  excellent  disposition  with  which 
natuie  had  fiivoured  him.   His  first  subjects  were 
conversations  and  gallant  assembhes ;  but  the  extra- 
ordinary reputation  Vandyck  had  acquired  by  his 
admirable  portraits,  inspired  him  with  the  ambition 
of  distinguishing  liimsclf  in  a  similar  \salk  iu  the 
art,  though  on  a  different  scale.    Me  attem{)ted  to 
paint  portraits  of  a  small  size,  and  to  give  them  the 
correctness  and  simple  character  of  nature,  which 
we  admirc  in  the  portrait.s  of  Vandyck.    His  suc- 
cess was  equal  to  his  merit.    His  .single  heads,  and 
his  groups  of  &mily  jxirtraits,  were  esteemed  SDlie- 
rior  to  every  artist  of  his  time,  Vandyck  alone 
cepted,  and' his  engagements  became  so  nnmeroua, 
that  few  individuals  could  pr(X-un^  his  pictures.  He 
was  employed  by  the  pnncinai  potenlates  of  his 
da^.   Cnarleti  I,*  the  Archduke  Leopold,  and  the 
Pnnce  of  Orange,  were  desirous  of  possessing  liis 
works.   To  those  who  have  not  seen  the  pictures  of 
this  extniordinary  artist,  it  will  Ix'  difhcult  to  pive 
an  idea  of  the  beauty  of  iiis  style.    Although  his 
heads  rarely  exceed  the  size  of  an  inch  and  a  half, 
they  have  all  the  breadth,  freedom  fif  touch,  and 
animated  character  of  the  portraits  of  Yandyck. 
The  heads  and  hands  are  designed  with  the  utmost 
correctness;  his  colouring  lias  the  fireshness,  and  his 
draperies  the  ease,  that  we  admire  in  the  works  of 
tliat  master.  In  regarding  them,  we  lose  aigbt  of 
the  scale  on  wMeh  tney  are  drawn,  and  they  assume 
the  size  of  life.    He  was  peculiarly  happy  iti  the 
composition  and  arrangement  of  \m  fkinily  por- 
traits, and  the  accessones  with  which  he  accom- 
panied them,  in  which  he  displayed  great  taste  and 
elegance.  TMi  exeeUent  artut  died  m  1^  [Ttn 
compositions  of  this  master  are  frw  in  n\miber,  and 
are  extremely  valuable :  there  are  but  44i  described 
in  Smith's  Catalogue  nbODll^  wL  A.  and  SuppL, 
though,  no  doubt,  there  are  many  move^wliich  tame 
will  nring  to  light  It  is  •uppoeed  that  aa  he  waa 


.  kiui^  .-.  l  y  Google 


ODtaJ  PAINTERS  AND 

wealthy,  he  painted  mort*  fur  plfaKurL'  than  profit; 
but  of  this  there  is  no  proot  He  painted  landscapcfl 
■kilfullv.  and  do^  ana  other  animals  beautifully^ 

CORBUTT,  Charlks.  an  English  mezzotinto 
engraver,  who  llouristud  nlmnt  the  year  1760.  We 
have  several  portraits,  and  a  fi  w  other  subjects, 
•et^ped  tnr  biiii»  of  which  the  foUowinig  are  the 
most  wanay  of  notice: 

PORTRAtn. 
M«jor  General  Jaaaw  Wolfi). 
Francia  Arourt  deVoltaiva. 

John  James  Rouwcaa. 

William  Romaiuc  ;  qfier  F.  Cotes. 

Lady  Charlotte  Johnstone ;  ajfter  Reynoldt. 

Garrick,  betwii-n  Troffcd^-  and  Comedy  ;  i^tarAtrnme. 

Anne  Bostnrd,  of  Kiti-ly,  in  DcronUtin^ 

A  Flemish  Convcfxation  ;  after  Brtmtr. 

The  old  Uabbi ;  a  fter  Remirandt. 

CORDIER,  y.'  This  artfet  was  a  native  of  Abhc- 
tHIi',  and  flourished  about  the  year  I /GO.  His 
name  in  affixed  to  a  plate  reprei>eiiling  a  fouutaiii, 
from  a  dcsien  of  O.  M.  DvanonL 

CORDUBA, PRANCEsco.an  Italian  eB|nm9r,li]r 
whom  we  have  a  set  of  plates  of  the  principal  roan- 
t'tin^  which  are  in  the  gardens  at  Rome,  into  which 
he  has  introduced  several  small  ligtu^,  in  the  style 
of  CaUot-  They  are  etebed  with  considerable  spirit. 
He  had  rprdvcr!  <«nme  nark  of  distiaction,  aa  he 
fifns  his  plates,  E'jin",  Prane.  CbnkAadeL  etteut. 

COREGfilO.    See  Allf.ori. 

COREGGIU,  Fbanuksco.  This  painter  was  a 
native  of  Bologna,  and  flourished  about  the  year 
16^  He  waa  *  acbolar  of  FianceMO  Gcori,  and 
painted  faiatory  whh  womt  wtMitation.  Bh  works 
are  rliieny  confined  to  the  churches  at  Bologna.  In  ; 
8.  Procoio  is  a  Magdalene  in  the  Desert ;  in  the  ■ 
Nnmiata,  the  Madonna  de  Loretto;  and  in  S. 
Maria  de'  Strri,  the  Viigin  aad  Iniant^  with  6t 
Luke  and  odier  aaints. 

CORENZIO,  Belisario,  was  a  native  of  Greece, 
bom,  according  to  Pominici,  in  the  province  called 
Accaja,  in  1554.  He  was  instructed  in  the  rudi- 
ments of  the  art  by  an  unknown  pahiter^  who  was 
to  lottd  in  his  praue  of  the  Tenetian  aitiBts,  that 
Belisario  burned  w-irh  impatientte  to  visit  Venice, 
that  he  might  be  advantaged  l>y  the  conteniplaiion 
of  ihme  extraordinary  productions,  of  which  the 
description  had  so  much  excited  bis  curiontr.  He 
Beemma^  went  to  Venice  in  1580,  when  lie  was 
twenty-two  yearv;  of  age,  and  became  a  disciple  of 
Tintoretto,  lie  could  not,  perhaps,  have  mjulca  more 
judicious  selection  in  the  choice  of  his  master,  as 
thejr  appear  to  have  been  per&ctly  congenial  in 
thnr  Ceclinical  oonoeptkm  of  the  excdienoe  of  the 
art,  aTid  to  have  cndeavonrrd  to  arrive  at  it  by  similar 
i  xcrliuub.  Endowed  with  extraordinary  iwwers  of 
invention,  and  giflc<l  by  nature  with  an  almost  un- 
exampled fiuiliQr,  he  is  said  by  Lanzi  to  have  been 
cqoal  to  the  AertMHU  of  fear  painters  in  point  of  de- 
spafeh.  This  incredible  reamnt'SK  he  has  displayed 
in  the  iiumtiiixL'  pictuieuf  tile  Miracle  of  the  Loaves 
and  FiKhe8,in  the  refectory  of  the  Benedictines,  uhicli 
he  finished  in  forty  days.  He  was  occaaionally  led 
away  by  the  fire  of  an  unusually  ardent  imagina- 
tion, but  when  he  could  govern  and  inrKlerate  this 
enthusiasm,  he  is  not  very  inferior  to  llie  greatest 
majilers  of  the  Venetian  school.  After  i)as.sing  five 
years  at  Venice,  he  visited  Naples,  where  he  {tainted 
many  admirable  worlot  for  the  ehnrches  ana  public 
edifices,  of  which  a  particular  acrnnnt  is  givi  ii  Viy 
nominici.  He  (Hiinted  a  few  jnciures  in  oil,  but 
1::s  j)()Wfr>  seem  to  liave  been  better  adajited  to  the 

great  machinal  subjects  that  require  to  be  executed 
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in  fresco,  in  which  he  is  bold,  varied,  and  (K*casion- 
ally  l)eaatiM  and  correet.  His  principal  works  at 
Naples  are  the  celling  of  the  c  a|»eila  de  CatB]aiii,in 

S.  Giacoino,  where  he  has  represented,  in  nine  com- 
parlmcalK,  the  life  of  the  Virgin,  full  of  grace  and 
ueauty ;  in  the  angles  he  has  painted  four  Sibyls. 
In  the  church  della  TrinitA  de^  Spagnuoli»  the 
Tnvin  eroirned  1^  the  Trinity,  with  two  latenla,  of ' 
the  visitation,  and  the  Pvesentatioitt  in  the  Temple. 
He  died  in  1643. 

CORIOLANO,  Cristofano,  a  German  engrav- 
er, bom  at  I*jurembei«  about  tlie  year  1540.  M. 
Hdneken  states,  that  the  family  name  of  this  artist 
was  Lederer,  which  he  exchan^'id  in  Italy  fur  that 
of  Coriolano.  He  engraved  on  wood,  and  wMi>  a 
very  able  artist  In  the  Life  of  Marc  Antonio,  Va- 
san  asswes  us  that  Maestro  Cristo^o  Coriolano, 
after  executing  at  Venice  an  infinite  number  of  fine 
things,  engraved  in  wood  the  portraits  of  the  jiaint- 
ers,  seul])ion,,  andartUitetLs,  after  his,  Vat»ari'.s,  de- 
signs, for  his  Lives  of  the  Painters,  first  published  in 
l£S8.  They  are  very  masterly  perfonnances.  He 
abaeneiBVM  the  greater  part  of  figures  in  the 
Natural  Histoni-  of  Ulysses  Adrovamfu*!,  ns  well 
as  the  frontispiece  and  cuts,  after  tin-  designs  of 
Titian,  for  the  ('ours  cF  Anatomte,  of  Andrea  Vesalio. 
He  died  at  Bologna  in  the  commencement  of  the 
seventeenth  century.  [Titian  means  Ceaare  FmaI- 
lin  :  and  Zani  doubts  whether  Crisfoforo  Coriolano 
does  not  also  mean  Crutoforo  Chriegher,  who  w.'w  the 
intimate  friend  of  VeoeUio:  it  ia  merely  a  dispute 
about  names.1 

CORIOLANO,  BAnroioMio,  was  the  son  of  the 
foregoing  artist,  bom  at  Hnlogna  about  the  year  l.')*^.'i. 
He  was  first  instructed  by  lii>  father,  but  afler\vard.s 
entered  tlie  academy  of  tlie  ("araeei,  where  he  Ije- 
came  an  able  designer  and  eiigraver  on  wood.  He 
usually  confined  himself  to  (wo  blocks  for  his  cuts ; 
on  one  he  cut  the  outline  and  the  dark  shadows,  like 
the  hatchings  of  a  pen  -,  and  on  the  other  block  the 
demi-tint ;  these  he  managed  w  ith  great  judgment, 
and  his  prints  have  a  fnie  cflcct.  His  drawing  is 
masterly  and  spirited,  and  his  beads  of  a  fine  ex- 

{)re8sion,  characteristic  of  th<!  great  school  in  which 
le  was  educated.  He  dedicated  a  set  of  his  nrints 
after Caraeei,  (iuido.  \-c.,  to  I'rban  VHl.,  who  re- 
compensed him  with  the  order  of  kniglitliood  of 
LorettOb  and  a  i>cnsion.  There  arc  a  few  of  his 
cuts  executed  in  chiaro-scuro,  in  which  he  tised 
three  blocks.  Among  others  we  have  by  him  the 
following  prints : 

St.  Jerome  in  meditation  before  a  CmciBx ;  after  Otuia. 
Hcrodian,  with  tlto  Head  of  $t.  Ji>bn ;  afitr  ihn  $ame. 
Ills  Vif^n,  with  the  InEmt  aleeping ;  afier  tAn  tame, 
TheM«Mmtd«ctiaehiaro-traro;  very  fine. 
The  Vligin  sad  Inftnt  dcepiiig ;  iffter  F.  Vaimt, 
Peace  and  AlmadaaM ;  O.  Jt. ;  B.  C.  te.  Roitut. 
A  Sibyl 

JnpiterfltlniiBatiiiff  theOiants;  Victoriam  Jocit ;  t^Ur 

O^4oi  a a^talpriat,  in lowt sheets.  lSi7. 
Tbe  Seren  Ago,  tyaotpoitcd  to  Bologns,  a  Tlieib. 

He  had  a  daughter,  Theresa  Maria  (^oriolano,  who 
etched  a  small  plate  of  the  Virgin,  half-lengtli, 
with  the  infant  Jesus.  [Zani  places  his  birth  in 
1599,  and  his  death  in  1676:  be  says  he  waa  the 

second  son  of  Cristoforo.] 

CORIOLANO,  Giovanni  Batista,  w.a.'.  the 
younger  brother  of  the  preceding  artist,  bom  at 
Bologna  about  the  year  I.090.    He  studietl  {lainting 

under  fiio.  I-odovico  Valcsio,  but  did  !ior  distinguisil 
himself  much  a.s  u  painter,  ulthuiiu'h  he  was  em- 
jdoyed  for  some  of  the  eluirchcs  at  jJohjgTia.    In  S. 

Anna,  arc  two  pictures  of  S.  Nicoc^  and  S.  Bruno  j 
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and  in  the  Nunziata,  an  Altar-fiieee  off  St  John, 
St.  James,  and  St.  Bernard.   As  an  eapawer,  he  ia 

entitled  to  tnore  cowiideration.    He  wcnvedMtli on 

wood  autl  co]i['cr;  but  his  wooden  cuts  are  prcatly 
preferable  to  his  engravings.  Among  his  best 
wtn^  are  the  foUowfatg: 

Vincciutio  Giiulili. 
FortunatiM  Lin  tiii. 
Ttw  Hun*  Portrait  in  wood. 
Jwudm  CoUuiiiu. 

SITHJErrS  AFTER   VAniOtTS  MASTERS. 

The-  Imnuf'it'thc  Virpin;  J.  H.  dmolatttu,  tc. 

Thi'  miracviloin  Imncc  of  tho  Virjjin  ;  poiatad  bjT  8. 

Luki',  hi  Ul  hv  thrvf  anccls  ;  ot'i  r  Guido, 
ChriHt  i  rowni'd  w  ith  Thorii'^ ;  t't<'hi><l  ia  fawltilllHI  a 

wooden  cut  ;  of'tcr  L.  Cararri  ,  Hnn. 
fii  pill  >>Ifcpiiik; ;  in  chiiiro-srnro  ;  nfirr  Gulrlo. 
I  riumphal  Arch  in  honour  of  Louin  XIII. ;  II  Corio- 

laiio.  fee. 

Twint\ -8f\ <n  plates  of  emblpmHtical  Subject*;  after 

I'aoU  MiW'-i ,  the  whole  >''t,  I'ooli  Muni  EmbUmata, 
eoiivi^ts  ofi  iKhty-three  phites  ;  tho  rwt  arc  by  O.  GtUti 

und  A.  Pnt'dnini. 

He  also  engraved  a  number  of  thesea  and  frontis- 
jiieces.  [According  to  Zani  he  was  the  eldest  son 
of  Cristoforo,  boni  in  I.5H9.  nnd  died  in  1649.] 

CORNARA,  Carlo.  This  })aintpr  was  bom  at 
Milan  in  !<>(),').  and  was  a  scholar  uf  Caniillo  Pro- 
caccini.  He  did  not  product  many  works,  but  they 
were  designed  with  an  excellent  t.iste,  particulnrly 
his  easel  pictures,  which  were  highly  esteemed-  One 
of  the  best  of  his  public  works  is  his  picture  of  8. 
Benedetto  at  the  Certosa  at  Pavia.  He  died  in  1673. 

COIiNElLLK,  Michel,  the  klder,  a  French 
painter,  bom  at  Orleans  in  1603.  He  was  a  scholar 
of  Simon  Vouet,  in  whose  style  he  painted  several 
works  for  the  churches,  and  was  one  of  the  twelve 
original  members  of  the  Royal  Aeadeiny  at  Paris. 
Comeille,  the  elder,  etched  several  subjects  ttfUr 
liafatUe,  the  CliniMj^  and  othenf  aaangwhidi  are 

the  follow  iiig : 

The  Holy  Family,  with  .St.  KHzaVth  ;  nffcr  Htijfarllr, 
The  Murder  of  the  Innori'nt.s  ;  tijlrr  t/n-  name. 
ChiriMt  appearing  to  Magdalene ;  after  the  tame, 
TIm  Vi^pniMitUiiigdwiBfliBt  Jens;  t^»r L.  Caraeei. 

[He  died,  ir  i-,  -nnposod,  at  Paris,  in  1664.] 

CORN  K|  iA.h,  Michel,  the  younger,  wjis  the 
son  of  the  foregoing  painter,  born  at  Paris  in  1642, 
and  was  instructed  by  his  father.  Having  obtained 
the  prise  when  a  stndent  at  tiw  Academy,  1m  was 
C(>nsei|nenfly  sent  to  Italy  for  improvement  under 
the  petiisiun  uf  lite  king.  Ilis  studies  at  Rome  were 
prosecuted  with  ^at  assiduity,  where  he  adopted 
tlie  worics  of  Annibale  CaraocC  as  the  model  or  his 
unttation.  Soon  afker  his  ivtiim  from  Italy  he  was 
received  into  the  AcBdemy,  when  he  painted  for  his 
reception  the  model  of  the  picture  he  afterwards  ex- 
ecuted for  the  church  of  Notre  Dame,  of  the  Voca- 
tion of  SL  Peter  and  St.  Paul  to  the  apostleship. 
He  WIS  employed  by  Louis  XIV.  at  Venaille«, 
Trianon,  nna  Fontahiblean;  and  j)ainted  in  one  of 
the  chapels  of  the  Iijvalidis,  the  Life  of  St.  Gregory, 
in  six  pictures.  This  artist  etched  a  great  number 
of  plates,  which  are  deservedly  the  admiration  of 
the  colleetorN.  They  are  executed  m  a  daring  and 
masterly  style;  his  compositions  are  grand  and  in- 
getiious,  and  his  drawing  extn'mely  correct,  in  the 
great  manner  of  the  Caiacd.  The 'folkniing aw his 

principal  w  ork.^; . 

SUBJECTS  »RO.M  tttS  OWN  DESIGNS. 

The  Deity  appcnring  to  AbnUiMB. 
Abiaham  joumeying  with  Lot, 

ISi 


Abnthain  diocomfltiDg  the  .\nny  of  the  confedi  rut*  King*. 
Abraham  ivttiag  out  with  his  aon  luac  for  the  SachOoe, 

These  four  plates  having  come  hito  Ae  possession 

of  a  printseller  at  Rome,  named  Eo«isi,  he  j)nt  the 
iiHine  uf  Ralliiellc  on  them ;  they  are  now  scarce. 

Sainton  and  Dolila. 

The  Conception  of  th*  Viigia. 

The  Annunci«tioB;  in  two  fislsi. 

The  Nativity. 

The  infant  Jesus  in  the  MsagV. 

The  Flight  Into  Egypt. 

The  Vocation  of  St.  Peter  and  St.  Paul  to  th«  Apoadeikipt 
St.  Francis  knaeling  baton  the  Cnai;  tee. 
Cfaibt  and  die  Tb)^  sppesitef  to  8t  Ftanab. 

SUBJECTS  AFTKR  VAtllOUS  MASTERS. 
The  Marriage  of  St.  Catharine ;  afltr  L.  Caracei. 
The  VifKnii  laid  inflnt  JsMM  in  a  Lsndacspsj  iffitr 

AffOitino  Cttracci, 
Jacob  ^^  restling  with  the  Anfd,  in  a  landscape ;  itfUr 

An.  Canurt. 
St.  John  prtuehing  in  the  Desert ;  (7/>rr  I  fie  inw. 
St.  Jcronte  in  a  Land>«.upc  ;  nflir  the  fame. 
St.  r>aneis  receivinif  llie  Stii;nwitii ;  cfler  the  tame. 
8ilenu.«,  u  Sutyr,  uiid  a  Kauu,  in  u  LanJ<*cape;  afitr  tMt 

satite. 

Abraham  sending  away  Agu ;  ajler  the  same. 

[He  died  hi  I70R.] 

CORNEILLE,  John  B.4Ptist,  was  the  younger 
brother  of  the  preceding  artist,  bora  at  Paris  in 
1646.  He  was  also  instmcted  by  his  tajSbgtt  who 
sent  him  to  Italy.  Afier  pasring  some  yean  at 
Rome  he  ictunied  to  Paris,  and  was  reeeired  hito 
the  Academy  in  1676.  Inferior  to  his  brother  in 
the  correctness  of  his  design,  he  wae>  btill  a  reputable 
painter,  and  rave  proof  of  his  talent  in  several  pub*  ' 
lie  works  at  Paris.  In  the  church  of  Motre  Dame, 
he  painted  St.  Peter  delivered  from  prison.  At  the 
Carmelites,  Christ  appearint;  to  St.  Theresa.  He 
also  engraved  sevemi  plates  from  his  own  dehigtui, 
and  some  after  the  Caracei.  They  are  etched  with 
great  Spirit,  and  some  of  tliem  finished  wiUi  tJie 
graver.  The  following  are  bis  best  plates: 

•iTBiBcra  PKOif  itta  owit  OBaions. 
The  Bast  of  Mkhad  AaRslo. 

Bt  Augsttias  ia  ttsmUsk  sfUb  INscMMk 
SLBsmaid. 

Ctobt  SppssriSg  Is  at.  ThSKMi  and  St  .  John. 
The  Bast  rfMoubar,aNnracd  by  Victory. 
Apollo  and  Cupid ;  a  medsllion. 
A|x>Uo  and  Daphne ;  the  tsmSt 
M«icni]r  in  tb*  Air. 
Diana  and  CaUsto. 

SIBJKCTS  AFTER  CAUArci. 
.St.  John  in  the  Wildemeiw;  after  An.  Caracei. 
Oiri^t  with  the  Samaritan  Woman;  MMM. 
Two  Landscapes,  with  St.  Francis. 

[He  died  in  1695.   Naglcr,  by  a  misprint,  says  he 
w  as  bom  in  1664.] 

CORNELISZ,  or  CORNELUS,  J.ucas,  called 
THE  Cook,  an  old  Dutch  painter,  bom  at  Leyden  in 
149."^.  He  was  the  son  of  Cornelius  Kni,'elhri'eht.«.rn, 
and,  aecordincr  to  Van  Mander,  wa.s  instructed  by 
his  father.  The  little  cncounigement  tlie  art  expe- 
rienced at  that  time  in  liis  native  country,  obhged 
him,  for  the  supixirt  of  a  numerous  fiunily,  to  exer- 
cise the  occupation  of  a  cook,  and  eventually  iu- 
ducfd  him  to  visit  England  in  the  reign  of  Henry 
VI II.,  hy  wliom  he  was  employed,  and  was  made 
painter  to  the  king.  Van  Mander  mentions  some 
of  the  works  of  this  master  at  Leyden ;  among 
others,  the  Adulteress  before  Christ  Of  his  works 
in  England,  his  sixtern  pictures  of  the  Constables 
of  Queenhorough  C.r  li  n  Penshurst,  are  the  most 
considerable;  and  though  few  of  them  could  be 
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original  paintings,  they  posgeswHl  great  merit.  [It 
i»nid  that  he  £ed  in  1552.  There  has  been  much 
wdCM  disciMwion  rcnpecting  him.] 

COBNELISZ,  Ja.mk"*.  'n:i>  v-i"^'-'"  was  Wn 
at  the  small  town  of  U()--t-S;uu  u,  in  Holland,  about 
the  year  1470.  Some  of  his  historical  pictures  arc 
deachbed  by  Van  Mander,  who  speaks  of  them  in 
*ery  favwnmble  terms,  particularly  a  picture  of  the 
Circtimrinon.  in  the  (jreat  rinirch  at  Hacrlcni,  paint- 
ed in  1517.  and  a  Descent  froni  the  Cross,  at  Alk- 
maer,  the  lmrk-f,Ti)un(l  of  wliirli  wius  tiainletl  by 
John  Schoorel,  who  was  his  scholar.  He  died  at 
Amsterdam,  at  an  advanced  age. 

COR  NKI JSZ,  Lambert,  a  DiUch  engraver,  who 
ua.s  chietly  enn)k)ye(l  fur  the  booksellers  in  en- 
graving jK^iriniits.  Ainon^  others,  we  have  by  him 
me  portrait  of  Tycho  Brahe,  tlie  Astronomer.  [Sec 
the  note  to  Van  Asiien.] 

CORNISH,  .    This  name  is  affixed  to 

a  slight  etching,  repre«>('ntiiii,'  the  jjortrait  of  Dr. 
Charles  Hose,  a  Scotch  clergynuiii.  it  was  jiroba- 
bly  the  production  of  an  amateur  enn^ver,  who 
was  a  member  of  the  UnivRsily  of  Onovd,  at  it  \h 
iaicribed  Oomuh,  Oxon. 

CORONA,  Leonardo,  was  the  son  of  aminiature 
painter,  born  at  Murano  in  I. '>()!.  and,  according  to 
Kidolh,  was  first  instructed  by  Hocco  da  S.  Siives- 
tto,  a  painter  of  Uttle  note,  who  occupied  him  in 
copying;  but  he  afterwards  improved  himaelf  by 
studying  the  works  of  Titian  and  Tintoretto.  His 
acquaintance  with  .Messandro  Vittoria,  an  eminent 
•ciuptor,  was  al^o  of  the  greatest  use  to  him,  wlio, 
LsiiB  Bays,  gave  l)ini  chiuk  models  for  the  l>etter 
mann^pment  of  the  chiaro-eetmi,  and  assisted  him 
in  his  esteemed  picture  of  the  Annunciation  in  S.  S. 
Giovanni  c  I'aolo ;  and  his  more  admired  work  of 
thp  Assumption  in  S.  Stetano,  painted  with  a  great- 
ness of  style  that  approaches  to  Titian.  In  S. 
Fnntino.  is  his  picture  so  much  applauded  1^  Ri* 
dolfi.  of  the  Crucifixion,  in  which  he  treads  so 
cloM  ly  on  the  heels  of  Tintoretto,  as  to  be  little 
short  of  the  excellence  of  that  master.  He  died  in 
[It  is  said  that  he  copied  the  works  of  Titian 
so  exactly,  that  connoissenia  nustook  them  for  the 
oriirinals.] 

CORONELLL  V.  This  artist  was  a  native  of 
V(  t:ic.-,  and  llourished  about  the  year  1716.  He 
rn^^Taved  the  plates  for  a  work  entitled  Roma  Antko 
Mi^!>  '  iia  del  P.  OanmUi  cosmoffra/o  mibbHeo,  ad  uto 
de  tUiH  Ariiowtidim  FSwena,  1716.  Thc^'  consist  of 
view^  of  buildin^^  ke^  and  are  etched  m  a  sU^^ 
indittennt  stvle. 

CORUADI.    See  Ghirlaxdaio. 

COR  RE  A,  DiEoo,  a  Spanish  painter,  of  no  gteai 
repute,  who  flourished,  according  to  die  date  on 
!i.»me  of  his  jiictures,  in  l.')r>0.  In  the  con%ent  of 
the  Bcrnsirdines  at  Val-de-lglesias,  are  some  of  the 
works  of  this  master,  representing  the  Pasdon  ;  and 
at  Placenzia,  in  the  convent  of  S.  Vioetteio,  9n  two 
pictures  of  subjects  from  the  life  of  the  Vlifjiin, 

CORSO,  NiccoLO.  T!ii-^  ^  ainter  was  a  native  of 
Genoa,  and  Hourished  about  the  year  liiXl,  the  date 
inscribed  on  some  of  his  works.  His  pictures  are 
chiefly  in  the  cloister  and  refectory  of  the  monastery 
of  the  P.  P.  aiivetanl,  at  Quarto,  near  Genoa,  of 
w  hich  the  mml  esteemed  is  a  stibjcct  from  thr  life 
of  f>.  Kcnetletto.  Soprani  extols  this  painter  for  the 
fecundity  of  his  ideas,  the  fine  exprcKsion  in  his 
beads,  and  above  all*  for  the  nradQr  and  firmness 
of  fab  colouring,  which  if  it  could  be  divested  of  a 
HtUe  hardness,  this  artist  would  rnnk  among  the 
ahicKt  of  the  Genoese  painten  of  his  time. 


CORSO,  Giov  v>«Ni  ViNCENZo.was  bom  at  Naples 
about  the  year  1490,  and  was  first  under  the  tuition  of 
Giovanni  Antonio  Amatik  hot  afkerwards  studied  at 

Rome,  under  Pierinodel  Vapn.  Most  of  the  works 
of  thisartisf  in  the  churches  at  Naples  have  been 
damaged  and  retouched.  The  best  preHer\*ed  are 
his  admired  pictun*  of  Christ  bearinghis  Cro8.s,  with 
many  figures,  in  the  church  of  S.  Domenico  Mag- 
piore,  and  the  Adoration  of  the  Maiji  in  S.  Lorenzo. 
[He  was  ten  years  older  than  Fierino  del  Vaj,'a  ;  he 
may  have  workctl  with  him,  but  not  as  his  scholar. 
There  are  some  errors  in  the  dates  respecting  this 
artist.] 

CORT,  CoRVEtTus.  This  exrcllcnt  cngmvcrwag 
bom  at  H(H>rn  in  Holland,  in  l.'^ki.  It  is  urobiible 
that  he  uhs  fir>t  instruet<'d  bv  Jerome  Cock,  for 
w  hom,  in  the  early  part  of  his  Ufe,  he  executed 
sevtral  ])lates,  which  were  published  with  the  name 
of  his  master.  Afler  having  engraved  a  consider* 
able  number  of  subjects  from  the  Dutch  and  Flemish 
j)ainters,  he  went  to  Italy,  and  first  settled  at  Venice, 
where  he  resided  in  the  house  of  Titian,  and  en- 

Saved  some  of  the  finest  works  of  that  great  painter, 
e  afterwards  visited  R  ome,  where  he  established  a 
school,  and  executed  many  of  those  estimable  works 
which  are  the  delight  of  the  judicious  collector. 
The  art  of  engraving  had  hitlierto  been  nearly  con- 
fined to  small  plates  I  and  it  was  Cornelius  dc  Cort 
that  opened  the  way  to  a  more  imiiortant  walk  of 
the  art  It  was  under  this  able  artist  that  Agostino 
Caracci  acquired  his  admirable  use  of  the  ;;ravfr. 
The  [ilates  of  C.  Cort  an?  entirely  executed  i^iih 
that  instmment,  bl  a  bold,  open,  and  masterly  style. 
His  drawing  is  correct  and  tasteful  j  and  his  baek- 
gruunds,  particularly  his  landscapes,  are  managed 
with  great  skill  and  finesse.  M.  Ileiueken  has  given 
a  cotn|)lete  catalogue  of  the  works  of  this  esteemed 
artist,  «)f  which  the  merit  will  justify  our  giving  the 
following  ample  list  of  the  most  interesting. 

POKTHAITS. 

Comoliu*  Cort ;  cn(fnivcd  by  himself. 

Ilenricus  II.  ORllorum  Rex  ;  oval. 

Cathiuina  de  M  edicts ;  Rraina  Franc. 

Don  Juan  of  Au»tna  ;  oraJ,  with  omamtnta,  ld78. 

Mureus  Antonius  Moretus  ;  ovul. 

Andrea  Alciuti :  oval,  with  oniiuuenla. 

Ro({iT  of  BnisscU,  pointer. 

Tbeodot*  van  Uarimi ;  painter. 


KfnJFrTS  AFTER   HIS  OWK  DBSIOXS. 

The  Birth  of  the  Virjriu.  l.jGS. 
The  CoDW-ption  of  tlir  A'iri'in.  1567« 
The  I'rtrsentution  in  tin-  Ti mplc. 
The  Repoie  ill  Kifvpt.    l  >t>S. 

The  Ifniy  F.imily'  St.  Ji)«<  ph  iin-irntini,'  ;;  I\-ar  to  the 
Inf.iiit. 

The  I^»»t  .'^uiipor.  1568.  He  engraTed  this  nubject  twice. 
\  CrudHx  <>N>-r  u  Gl<a>o,  held  b)r  two  Angek. 

The  RcsumetiiHi.  1609. 

Su  Theodon  ,  piitron  of  Venice,  OTercoming  aDngOtt. 

St.  Cothprini  < Towned  bv  Angela.  1576. 
St.  Vi  ri<lii);i  kiK  cliiit:  In  l«ir<  iin  Altar. 
Two  Lanibotpea,  with  Shipwreck*. 

SUNBCTS  AFTCa  FLSMliB  XASTBKS  BSrOSK  ItS 

WKXT  TO  ITALY, 
lad  Eve,  with  the  Serpent ;  after  MiehittI  ClM«Uk 
The  Resurrection  ;  after  the  name.  ISK. 
The  Descent  of  the  Iloly  Ghost ;  qfter  tk»  SIMM. 
( i>rist  triumphant^  with  fit  Peter  sad  8t  Psnl;  ufitr 
thf  tame. 

Four  [>l.>te«  of  the  HIitaerof<heIUehMaisadLttsiaa; 

ritfrr  Hfmtkerk. 
The  I'limble  of  the  Vinejrwd:  aftar  the  tamf. 
1  rnir  )il.>te»  of  the  Parable  of  tlwTalentii;  a  tier  th«  tame, 
.s,x  ,ilur.  «of  tlwHisln]r«fN«dianiltlieDel«g»s  i^tr 

F.  ttaru, 
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Six  pittcs  of  the  Hktory  of  Abraham  ;  a  ftir  tJu-  sm/a. 
Six  plates  of  the  Ui*tory  of  Jotob  and  lUclic-l  ;  ajtrr  the 
lame. 

Ten  plates  of  the  Laboura  of  Herculu ;  ^^tr  the  lame. 
Four  pUtc8  of  tha  Hiitiny  of  Plato  and  Fnanrpilne;  i^tmr 

the  lame. 

Bacchus  and  Venus.    IW^i ;  aftrr  the  samr. 
The  Inunortality  of  Virtue;  tmlituinatiiul ;  after  Ut« 
lame.  1664. 

The  Descent  from  the  Cross  ;  aftrr  Roger  vander  Wtvde. 
St.  UfHh;  nfterJ.SpecJkarl.  '1567. 
St.  Law Trmo  ;  after  the  §ame. 
St.  I)i>niini(  k  reading  ;  n  ftrr  Hfiri.  Spranger, 
The  iioly  Family,  vith  Angels;  nfter  the  tame. 
The  CroMraiiig  sf  the  Viigia:  tOUr  OUu  MamtMrt 
1665. 

TbeAMde^of  Pliiittiigi  ifftirSlndan;  9aa. 

SUBJECTS  BItORATRD  IN  ITALY  AVTBR.  rABIOOS 

MASTKRti. 

4fitt  Titian, 

The  Aunuuciatiim. 

Another  Annunciation. 

The  Martyrdom  nC  St.  Lawrence.  1571. 

The  Trinity  ;  gtencrmllr  calliKl  All  Saintfc 

fit  Jerome  in  the  Wilderness,  reading. 

St.  Jerome  in  the  Wilderness,  kneelinj(  before  a  Cruritix 

at  the  entrance  of  a  Cavern  ;  In  Venetia.  Com,  Cort, 

!'.  ,    I  I  TO.    Not  mentioned  D|]f 
T)ie  Magdalene  I  half-length. 
The  Magdalene  in  the  De«ert,  belbM  t 
Tarquin  and  Lucictia.  1£71> 
Diiina  and  C'alist^ 
Prometheus. 

BopHO  liberating  Angelica  from  the  DragU. 

J^fttr  Ointamo  Mmtituiv, 
StPvtormdldpganlteWitCK.  IMBl 
Cttiit  ctowMd  ligrTlionu. 
Christ  famrinfr  hii  0mm, 
Tha  DflKHitftioin  tbeCzoit,  with  tvolAdden. 
Th»  DMontfiandw  Gmh,  wiUi  Ibor  Laddm. 
Chnit  ippouiBK  to  ^  MaqWi 
flL  lermMin  MeditotloB. 

A  Ht  tSt&Hn  LandMpes,  with  figures,  called  the  Seven 
Fimftma;  St.  John  Baptist,  Mogddeae,  St.  Jemne, 
St  OnniilufaitSt.  HabwWSc.  FnndtWtth  die  Stig- 
mute,  and  St.  naadi  damitlMi. 

4/tcrCbvM. 

The  Annunciation. 

The  Adoration  of  the  Magi,  in  the  form«faa  Altar. 

The  Virgin  and  Infant,  half-length. 

Christ  preaching  in  the  T«ia|ila. 

The  Baptism  of  Christ 

The  Crucifixion,  bctwj-cn  the  two  Thieves. 

Another  Crucifixion:  a  grand  comiwaition.  1568, 

The  dead  ChrLit,  with  the  Maiya, 

The  Entombing  of  Christ. 

Christ  appearing  to  Magdalena. 

The  CiwTeniim  of  St  Paid. 

St  Qtrngt  and  the  Dragoo, 

Afier  Taddeo  Zuccktro 
The  Creation  of  Aditm  and  Etc. 
The  Presentation  in  the  Ti  iniile. 
The  Nativity;  a  ridi  conqMHiiiion. 
The  Holy  Faniih .  with  Ht.  Jofaa  and  hil IdBlb. 
The  Miracle  of  tlie  Lo  ive«. 
The  KntombinK  of  C  hrist. 
The  Descent  of  tiic  Holy  tihotit. 
The  Marqrvdoni  of  St  Agatha. 

J^Ur  Federigo  ZuccAero. 
Mw  and  Aam  before  Phanoh. 
Tha  Birth  of  the  Virgin.  1«78. 
Tha  Conceirtioa  of  the  Virgin. 
Tha  Aurandation.  1571. 
»NatiTiK.  IMS. 
-^^-f-  afthaUasi. 


Tha  Hair  PatoQy.  wMk  ffie : 

I  before  Chfiat. 


ThaBalTJ 
THPliBht 


it  into' 


Chikt  tempted  in  the  WiUemaaa. 
Chifit  diiTiag  dia  Bimn  and  Scllen 
TIm  Baaorrection  of  LasArus. 
Tha  Waaaan  of  Samaria, 
dniit  on  Dia  Mauit  of  OUvas. 
186 


the  Temple. 


Christ  token  in  tlin  Garden. 
The  Death  of  the  Vitgia. 
Tha  Crawaing  oftba  viigfn. 

The  Triui*tigHrnti[)n, 

The  Battle  of  the  KdmuiLi,  ealled  the  r.,ittle  of  tlie  Bl^ 

pbanUk.   lie  has  engraved  a  reverse  of  this  plate. 
Tha  Battia  af  CoDttantiiia  with  Msziniiua. 

SrBJF.CTS   AFTER  VARIOIT8  ITALIAN  MASTBBS. 

PurnaiMiUii ;  after  Polidfint  da  Carapn^tijia. 

The  Adoration  of  the  Sin  pherei*  :  afti  r  the  WM, 

The  Kopone  in  E^ypt;  aher  U.  Ututaro. 

The  \  iMtation  of  tha  Titsiii  to  St  BUMbath; 

Marrij  ltd  SiriKt, 
The  N;ltivit\  ,  n/lrr  thr  siimc. 

The  Adoration  of  the  Shi  i)lu  rd>  ;  nfli  r  Parit  Romano. 
The  Holy  Family  ;  nftrr  /•',  liaiof  ciii. 
The  Uup'ti.sm  of  Christ  ;  <{//er  F.  StUiyitUi.^ 
The  Miirrnt^'e  at  Cana  ;  after  I^orenzo  r 
The  Lnutt  bupptr;  utter  lAmn  Ai/resti. 
The  Stoning  of  Stcpncn ;  <i  fh-r  \l<ir<  ello  VenxuH. 
St.  Jerome  penit«it :  e^flef  Hierto  da  Siena. 
St.  Jerome  in  tha  DOMt,  vMl  torn  Angab}  1^  J. 

ParmentiM. 
The  Cord  of  St.  I'ranei*  ;  (iftcr  ('(irnn  i . 
The  Marriage  of  St.  Catlierine;  ojtir  Coregjfio. 
The  eeU  bruted  ."^t.  .Ic  roine;  after  the  tame. 
St.  Martr.iret  of  (^nrtona  ;  afffr  Tfmpe»ta, 
A  Dance  of  Drynd*;  nffir  il  Jiamo. 
The  Three  Fotes ;  after  iituito  Homano. 
TbatoroTaBhaafdialCadifli}  ^^»LJi»gtl». 

Conieliat Cort  died  at  Home  in  l.')7«. 

[CORT,  Henri  ue,  born  at  Antwerp  in  1742, 
studied  laiidscapc  tmder  Antonissen,  and  figures 
under  G.  Uerreyiu :  in  hit  landscapes,  however,  pre- 
vious to  his  settling  in  England,  the  figures  and 
aninmls  were  naintrd  flmmcganck  and  P.  V.m 
Rcgemorler.  His  lHiiilscai«."s  are  much  in  the  Ital- 
ian taste,  with  view  s  of  cities  and  ancient  ruins, 
pleasingly  coloured  and  neatljr  finished.  He  resided 
many  vears  at  London,  where  he  died  fa  1810.3 

t'ORTE,  Yai.f.rio.  This  painter  wns  horn  nt 
Venice  in  1530.  Under  the  guidance  of  Tili.iii  he 
became  an  eminent  painter  of  portraits,  nnd  \\  ith 
that  alMlity  he  settled  at  (jenoa,  where  hv  met  with 
erest  encoiu^gement,  but  mined  himself  b^  the 
fcUyof  alchymy.    He  died  in  1580. 

CORTE,  CKSARii,  was  the  son  of  the  preceding 
artist,  born  at  Genoa  in  1554,  and  was  instructed  by 
his  fiither.  According  to  Hnldiuucci,  he  was  one 
of  the  most  ivpnted  portrait  painters  of  his  time,  and 
also  painted  hi,stnry  with  considerable  success.  He 
visited  Fniuce,  » here  he  was  much  employed,  and 
is  said,  bv  Baldinucci,  to  have  been  in  England  in 
the  reign'  of  Queen  Elisabeth,  althougli  he  is  not 
mentioned  fa  Lord  Orforf's  Anecdotes,  where  he 
painted  the  Qneen,  and  .several  of  the  nobiUtf. 
His  best  historical  works  arc  at  Genoa.  In  tne 
church  of  S.  Pietro,  the  titular  Saint  at  the  feet  of 
the  ViigiiK  coloured  with  wkhX  chastene-s  and 
delicaev.  In  8.  Frenemco,  the  Akar-piecc  of  (he 
Chapef  of  the  Prince  Massa,  representing  Mary 
Magdalene  ;  and  in  the  church  of  S.  Maria  del  Car- 
niinjt,  are  two  pictures  by  him  of  Sl  Simeon  and 
St.  Francis.  [The  beat  authorities  place  his  birth 
in  1550.  atid  his  death  fa  Itiia.] 

CORTE,  .h'AN  nr  i  v.  According  to  Palomino, 
this  painter  was  born  at  Madrid  in  l5S7.  He  ex« 
cellea  in  landscni>es,  battle-pieces,  and  ]>erspeefi\  c 
views.  He  also  painted  small  ])ietnre.s  of  subjects 
from  sacred  history.  He  waa  painter  to  Philip 
and  was  cotuinnetf  in  that  situation  by  his  successor 
Philip  IV.  There  are  several  of  his  pictures  in  the 
Dneno  Ueliro  and  el  Saloneete.    He  died  in  IRGO. 

[ticrmudcs  says  he  was  bora  in  I5U7,  and  that  he 
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finisltfd  his  studies  in  the  scliocd  of  Velasquez. 
His  piciua-s  were  much  coveted  in  Spain.] 

[CORTE,  Gabriel  de  i.a,  tlie  Non  of  Juan  de  la 
Corte,  WAS  bom  in  1648.  Without  the  aid  of  a  mas- 
ter he  practised  flower-painting  by  copying  the 
works  of  Mario  and  Arellano.  He  arrived  at  such 
a  dpgrcc  fjf  excellence  that  Antonio  de  Castrejore 
and  Mnthias  de  Torrei  employed  him  to  paint  ^r- 
knd»  of  flowen  to  surronnd  their  mjrthological 
mbjecfs.   He  died  at  Madrid  in  16941 

CORTESE.  Jacopo,  called  II  Bonn  ink. 
This  celebrated  artist  was  born  at  St.  liijiiKjIyU;, 
in  Fnaehe  C(mte,in  162).  He  was  the  son  of 
•n  obacure  paiiiter,  who  tausht  him  the  nuUinentB 
of  design.  At  the  a^  of  fifteen  he  went  to  Milan, 
w  lu  re  he  formed  an  intimacy  with  a  French  ofTicer, 
who  prevailed  on  him  to  enter  the  army,  which  he 
ftlllomd  for  some  time ;  doisidll^on  every  occasion 
^  maichea,  tbe  iMadn»aiMi  alnmiiiheaof  which 
he  WBR  a  witness.  Aner  llliee  yean*  lervice  he 
quitted  the  military  profes.sion  and  returned  to  , 
pmiiiing.  At  Dologua  la*  became  acqiiHinted  with 
Guido  and  Allmno,  and  his  intimacy  with  those  dis- 
tinguished artists  wa«  of  |pe8t  advantage  to  hi* 
pm^TPss.  He  at  length  visited  Rome,  where  his 
f.r-i  ;i**empt.s  were  some  historical  wnrlcs,  amonirst 
winch  were  Magdalene  at  the  feet  of  Christ,  in  tlie 
church  of  S.  Maria;  and  in  il  Gesu,  the  Murder  of 
the  InnaoentBandthe  Adoratioa  of  the  Mun.  The 
natnnd  twnt  of  fan  geniua  dSKOwmi  itKU  an  hk 
fi<-<  ini^  the  admirable  Battle  of  ConKtantine  by 
Giulio  Komaoo,  in  the  Vatican;  and  from  that 
time  he  devoted  himself  to  a  branch  of  the  art  which 
be  has  canned  to  a  perfiBetion  unknown  before  or  after 
him.  Midiadl  Angdo  della  BattagUa,  having  seen 
aone  of  his  works,  with  a  lilx'mlit}'  not  always  found 
in  a  rival,  vam  one  uf  the  mo&l  zealous  publishers  of 
his  fame.  Whilst  he  was  in  full  possession  of  popu- 
lar eateem,  a  cireonutanoe  occtwred  which  occa- 
mooed  his  icCfaement  from  the  woild.  Wm  wife, 
with  whom  he  had  not  Uvcd  on  the  best  terms,  died 
suddenly  ;  and  malevolence  su.spccted  and  accused 
him  of  having  poisoned  her.  Tnis  cruel  accusation 
detenaincd  mm  to  abandon  society,  and  he  tooli  rc- 
fiife  with  die  Jeenits,  of  whieh  body  he  soon  after- 
ward.<  Ix'came  a  member.  Bnt  neither  the  gloom 
of  a  monablery,  nor  the  altliction  of  his  mind,  could 
subdue  his  ardour  or  imjH)veri.sh  his  talent  The 
battle-pieces  of  Boreognone  are  composed  with  a 
fre  tan  iminted  with  a  vigovir  peenKar  to  himself. 
His  touch  is  admirable  ana  of  extraordinary  facility, 
his  fipiirw*  and  horses  are  drawn  with  all  thp  sj>irit 
re'|ui>-ite  in  the  attackK  of  the  fiercest  comhatants 
fignting  fur  honour  and  for  life ;  and  (as  Lanxi  ex- 
presses it)  "  in  beholding  his  pictures  we  seem  to 
hear  the  shouts  of  war,  the  neighinp  of  the  horw«!, 
and  the  cries  of  the  wounded."  It  is  to  \ie  lamented 
that  many  of  his  works  have  blackened  since  they 
were  painted.  Four  of  the  finest  of  his  pictures 
SR  hi  die  Pala^/.o  i'ltti,  at  FkHcnee,  We  have 
some  etchings  of  battlen  by  Cortese,  rxpciitpd  with 
oncommoa  spirit,  and  with  a  masterly  effect  of 
IjgfaftaiidahaaDwi  amaag  which  aie  the  fnUowing: 

A  wt  of  Ei:>ht  nattici ;  Giac.  CeHm,fic. 
A  wt  of  i  ouj-  Battles ;  J.  C. 

He  died  at  Rome  in  1676. 

C'OKTKSE.  (it  r.i.iKi.Mo,  also  called  II  Borooo- 
Nos  K,  was  the  brother  of  the  preceding  artist,  bom 
at  St,  H^prppoljte  in  16381  He  went  to  Rome 
whilst  he  was  young,  and  became  a  scholar  of  Pie- 
tro  da  Coctona.   He  did  not  however  follow  the 


style  of  that  master,  but  appears  to  have  prcferre<l 
the  more  regulated  sobriety  of  C.  Maratti,  in  his 
compositiuis  and  the  expression  of  his  heads.  He 
sometimes  seems  to  have  wished  to  resemble  Gucr- 
cino  in  the  strength  of  his  relief,  and  his  azure 
I  back-grounds.  Ilis  works  most  deservint;;  of  notice, 
are  a  Madonna,  and  several  Saints,  in  the  Trinity 
di  Pellegrini  {  the  Battle  of  Joshua,  in  the  t)alace 
of  the  Quirinal,  in  which  he  was  assisted  uy  his 
brother ;  and  the  Crucifixion  of  St.  Andrew,  m  S. 
Andrea  a  montc  Cavallo.  He  died  at  Rome  in 
myr.  [According  to  the  foregoinff  dates  he  would 
have  lieen  69  years  old  when  he  dwd}  bat  he  died 
in  1679,  and  so  was  only  51.] 

CORTONA,  Pirrao  BsEatriNi,  da.  This  dis- 
tinguished painter  was  a  Florentine,  bom  at  Cortona 
in  1596,  on  which  accoimt  he  is  generally  called 
Pietro  da  Cortona.  He  is  usually  considered  of  the 
Roman  school,  as  he  went  to  that  ca{iital  at  the  afs 
of  fourteen,  (fis  Land  says,)  ^withhttie  more  thui 
a  well-disjjosed  incUnation  for  the  art."  lie  was 
instructed  at  Rome  by  Baccio  Ciarpi,  hut  was  more 
advantaged  by  his  studies  of  the  works  of  RaflTacUef 
and  Pohdoio  da  Caravasgio^  The  first  prodoctioaa 
of  Cortona  ^t  exciteo  attention,  were  two  pic- 
tures, painted,  whib«t  he  was  yet  very  yonnj,',  for 
the  Cardinal  Sacchetti,  representitig  the  Rape  of 
the  Sabines,  and  one  of  the  Battles  of  Alexander. 
These  extxaoidinaiy  poformanoes  for  so  young  an 
artist  attracted  the  notioe  of  Pope  Urban  vlll., 
who  commissioned  him  to  paint  a  chapel  in  the 
church  of  8.  Bibtena,  where  Ciampelli,  an  artist  of 
reputation,  was  at  that  time  employed,  and  who  re- 
garded with  contempt  the  andadty  of  so  young  a 
man  venturing  on  so  important  a  public  undertik> 
iiiEf ;  hut  he  had  no  sooner  rommeneed  the  wotk. 
than  CiaujpcUi  wu**  convinced  of  his  ability.  The 
success  of  tliat  performance  pn)cured  him  his  cele- 
brated work  of  the  ceiling  of  the  grand  saloon,  in 
the  Palazso  Barberini ;  which  is  considered  one  of 
tlie  greatest  productions  that  have  been  executed  hy 
the  most  distinguished  machinists.  The  richness 
of  the  composition,  the  |)crfecl  intelligence  of  the 
chiaro-ficuro,  the  harmony  of  the  colour,  and  the 
splendour  of  the  st^le,  tender  it  one  of  the  most 
perfect  specimens  of'^the  ornamentnl.  ^  >f  this  great 
work  it  has  been  ohserved,  Utal  the  ili;i\ung  is  not 
the  mm\  correct,  and  that  his  draperies  have  not 
the  appearance  of  nature;  but  the  acknowled^^ed 
lieauttes  of  the  work  are  so  agreeable  and  seductive, 
that  it  is  impossible  to  contemplnfe  it  withrmt  ad- 
miration. P.  ila  Cortona  travelled  through  Lom- 
hardy,  visited  Venice,  and  returning  hy  way  of 
Florence  to  Rome,  he  was  engaged  by  tliie  Grand 
Diike  Ferdinand  II.  to  point  the  saloon  and  four 
apartmcnt-s  in  the  Palazzo  Pitti;  where  he  repre- 
sented the  Clemency  of  Alexander  to  the  Family  of 
Darius  ;  the  Continence  of  Cyrus  ;  the  Firmness  of 
Porsenna;  the  Ilistor)-  of  Massinissa;  and  ulher 
subjects.  He  did  not  entirely  finish  the  works  he 
had  projected  for  the  Grand  iDukc.  Disgusted  by 
tlic  intrigues  of  some  artists,  jealous  of  his  reputa- 
tion, he  left  Florence  abruptly,  and  could  ncvi  r  be 

Prevailed  on  to  return.  They  were  finished  by 
liro  Ferri.  On  his  arrival  at  Rome  he  continued 
to  be  loaded  with  commissions,  and  employed  by 
Alexander  VII.,  who  conferred  on  him  the  order  of 
the  Golden  Spur.  The  works  of  Ik  rn  tini  exhibit  a 
most  fertile  invention  and  an  uncommon  facility  of 
operation.  His  6gni«s  are  not  designed  w  ith  scru- 
pulous correctness,  nor  are  the  heads  of  his  females 
strictly  beautiful ;  but  th^  have  always  a  grace  and 
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loveliness  that  rhrirni  in  spite  of  tho«-  di  ficiencies. 
If  his  coiouhng  is  not  always  cUaste,  it  is  constantly 
agreeable,  and  poaaesMs  much  cf  what  the  Italiana 
call  Faghesut.  His  powers  were  particularly 
adapted  to  the  great  works  that  re<iuin'  to  be  ex- 
ecuted in  frt'si  n,  to  which  he  pave  a  brilliam  v  ;ind 
force  nearly  aiiimmching  to  oil  painting.  It  tnay 
be  aaid,  that,  like  other  great  machinistH,  he  mmu^ 
timet  erowdcd  his  compoaitioaa  with  figuiea  nnea- 
aentiB!  to  his  subject ;  and  that  he  wai  more  intent 
on  sednrinij  tli<^  i  ye  by  splendid  confusion,  than 
Katisfying  the  judgment  by  costumal  and  charac- 
teristic propriety.  1 1  is  however  generally  admitted, 
that  his  s^le  is  broad  and  facile,  that  hia  caUBpodp 
tions  are  copious  and  ingenioos,  and  that  if  heroes 
not  always  address  himst  lf  to  (lu-  mind,  he  fasci- 
nates the  eye  by  a  grand  and  imposing  spectacle. 
The  principal  works  of  Cortona  at  Rome  are,  tht- 
aaloon  in  the  Barberini  palaoe,  and  »  gaUeiy  m  the 
Pamphili ;  the  cu|M>la  and  the  ▼aalt  in  the  tribune 
in  the  Cliii  s.i  Xuov.i;  the  Conversion  of  St.  Piiul, 
at  the  Cappucctiii,  one  of  his  dittUnguisbetl  works. 
In  the  church  of  the  Conception,  a  fine  pntue  of 
St.  Paul  healed  by  Ananiaa.  At  Florowe  aie  his 
oelebnUed  fresco  worica  in  die  PMlaiso  Pftri.  He 
died  at  Rome  in  I6R9. 

CORVINl'S,  Joii\  At)cii/STi)s,  a  German  en- 
graver, wild  tluurished  about  the  year  17*24.  He 
worked  chiefly  for  the  baokieUaaf  'and  principally 
engraved  liews  and  bnil^ga,  in  a  neat  bot  atin 
style.  By  hira  tin  re  is  a  set  of  oriianicnfs  for  ceil- 
ings, after  designs  In  Carlo  Maria  Poz/.i :  most  of 
the  platea  for  a  work  cntiilcd  L'fj>rrxrnt<iii'i  Bellicb 
MtMStMMMn  m  Regm  HisfKUtuOt  published  at  Augs- 
lionr^,  are  by  this  artist;  and  aerenl  of  churches, 
it  I'.,  at  Vienna,  for  armthcr  book  publish^fl  at  .'\ut,'s- 
bourg,  by  Juhti  Andrew  Pccfel,  1724  £Zani  says 
be  was  ])om  in  l()'*2,  and  died  ia  I73&] 

COSCI.  SeeBALDUccu 

COSTERS,  John,  a  lleniUi  pafaiter,  bom  at 
Antucrii  in  \(V)'X  IIi'  was  a  scholar  of  Cornt'Hiis 
df  \  OS.  ami  proved  a  very  reputable  painter  of  liis- 
tor>'.  'Du  re  are  nanj  ot  his  works  in  the  churches 
in  Flanders  J  tWare  judidoualy  composed,  and  his 
attitudes  are  well  choaen  and  natoraL  Hia  drawing 
is  tolerably  correct,  and  his  colourin^^  viiforous. 
though  a  little  too  brown.  In  the  back-grouiids  of 
his  pictures  he  frequently  introduced  architecture, 
which  he  treated  in  a  maateriv  manner.  The  fol- 
lowing are  among  hia  best  worn.  At  Bnnsela,  in 
thr  cnnrrh  fornx  rly  of  the  Jesuits,  the  Nativity ; 
and  at  the  Beguinai^e,  the  Martyrdom  of  St.  rrsuhi. 
At  McckUn,  a  grand  composition  of  the  Crucifixion ; 
and  the  Presentation  in  the  Temple.  He  was  di- 
rector of  the  Academy  at  Antwerp  in  1639,  [and 
died  in  1652.    TTis  proprr  name  is  Jean  CbsSMTii] 

COSIMO.  PlKTRO.    See  HossKLLi. 

COSSALE,  or  rather  COZZALE.  Grazio.  This 
painter  was  a  native  of  Brescia,  and  flourished  about 
the  year  1605.    He  is  said  by  Cosieando,  in  his 

RutreUo  drlla  Stnrhi  Hrrnii'itnn,  tr>  havr  possessed 
nn  uncommon  rcadiui&ii  of  iaventiua,  mid  in  his 
larcer  works  appeared  to  have  imitated  the  prompt 
Style  of  Palma,  without  having  sunk  into  his  man- 
ner. Hit  principal  works  are,  the  Adoration  of  the 
Magi,  in  the  churrh  drUt*  (irnzic,  at  Brescia;  and 
the  Presentation  in  the  Ttniplf,  in  Le  Miracoli. 
This  artist  was  unfortunately  killed  by  his  son. 

[COSSlAUfJoHANN  Josir  D.,  a  landscape  ^aint> 
er,  bom  at  Bnida,  but  in  what  year  is  uncertain,  as 
thn-r  w-ritfTs  nf  fredit  give  thrrr  difTrrint  dates, 
1654,  ltit>4,  and  Ibtiti.    I^iissU  says  he  died  in  1732, 
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in  his  7^th  year;  and  NayliT.  that  he  died  in  1734. 
His  manner  of  treatinj^  his  landscapes  is  Italian, 
and  he  endeavoured  to  imitate  the  style  of  Gaapar 
Poussin.  His  pictures  Are  well  composed,  and  are 
enriched  with  buildings  and  cattle,  some  of  them 
are  in  the  Gsllerj'  at  Dusseldorf.  and  in  various  eol- 
icctions  in  Germany.  Zani  calls  tiim  DitUitr  OiiKia.] 
COSSIN,  LoviS,  a  French  engniver,  bora  at 
Tvoyes  about  the  year  1633w  We  have  by  htm 
some  portrait*!,  and  a  few  subjects  after  various 
masters,  exeeuted  witli  the  graver  in  a  sty!e  that 
has  not  much  to  recommend  it.  The  following  are 
by  him: 

ponrn  AtT-5. 

L'luii  XV.,  Kinu  of  Frmiiee,  as  large  M  life. 
A'aloiitiiK'  ('onnit.  of  the  Freadi  AcsdsBiy. 
FraiicLi  Chavcau,  «ngnv«r. 
Clisslss  Jolia,  C««at«rKaDi8BHuik ;  afitr  DaMt. 

SUBJECTS  AFTER  VARIOUS  MASTBBS. 

The  Virsrin  Mary ;  q/it«"  Le  Brmn. 

St.  John' Evangelist  tiutpcndsd  Qi^sr  a  CSnldran  of  boQ- 

ing  Oil ;  a  fter  tke  tame. 
Tho  Stoning' of  St.  Paul  nt  Lyrtm ;  after  Chamitn^ne. 
The  School  of  Athens  i  after  ' Raff aetU  i  large  |>Lte. 

COSTA,  LonBNfo,  thb  blobr.  This  tminter 
was  a  native  of  Ferrara,  and  was  n  disciple  of  Fran- 
cisco Francia,  as  aiipears  fruai  \m  inscription  on 
the  j)ietnre  of  the  faniily  of  Gio.  Uentivo^lio,  Lau- 
retUiUs  CoUa  Francia;  dtscipuluit,  and  from  the  great 
similitude  in  their  style,  which  is  evident  in  their 
numerous  works  in  the  churches  at  Hologna.  He 
flourished  from  the  year  I4HS  to  1530.  Without 
entirely  equallint;  his  instruetor.  he  may  lie  ninked 
among  the  most  eminent  painters  of  his  time.  Uia 
most  esteemed  works  at  Bologna  are,  in  the  church 
of  S.  Maria  Masean  lla.  ilie  Resurrection,  a  mm- 
IMwition  of  many  (igures  ;  in  S,  Giacomo  Mut,'!iiore, 
m  thecapt-ila  Henlivo^jlio,  that  Family  kneeling  lie- 
fore  the  Vir^n  and  infant  seated  on  a  Throne.  In 
S.  Petronio,  S.  Girolamo  and  other  Saints  ;  and  the 
Madonna  and  Bambino,  with  S.  Sebastiano,  S. 
(iirolanio.  and  S.  (iiorgio  ;  cotisidt  red  ;i8  two  of  his 
Ix  st  works.  At  Ferrara,  in  liie  Certo-a,  a  Piet  'i ; 
and  in  S.  Guglieimo,  the  Assumption  of  the  Virgin, 
[lie  was  living  in  1535.] 

COST.^,  I  i  i-oi.lTO,  is  said  to  liave  Ix  t  n  the  son 
of  tile  preceding  artist,  lx)ni  at  .Niantua.  He  llour- 
ish(>d  about  the  year  l.VJH,  and,  aeeordiiig  toOr- 
landi,  was  a  scholar  of  Girolamo  da  Car})!,  iialdi- 
nucei  reports  him  to  have  studied  under  Giulio 
Romano,  which  is  suptiorted  by  a  resemblance  in 
their  style.  He  was  tlie  instructor  of  a  verj-  able 
artist,  Bernardino  Catnpi,  and  alao  initiated  into  the 
art  his  brother  Luigi  Costa. 

COSTA,  Lorenzo,  the  yoi  noer.  This  artist 
npprars  to  have  been  the  grandson  of  Lorenzo  Costa 
the  elder,  and  the  son  of  Ippolito,  or  of  Luigi  Costa. 
He  is  nienliotied  by  N"Hsari,as  a  eoadjiitorof  Taiiileo 
Zuccbero,  alMiui  the  year  15(iU.  In  the  Guida  di 
Mantoua,  by  Cadioli,  there  are  many  pictures  in- 
dirated  under  the  name  of  Costa  without  particular- 
izing their  bapli.snial  names,  which  m:ikeK  it  almost 
impossible  to  identify  tiu  ir  viork>.  Witli  Lorenzo 
CosUi  the  younger,  the  last  branch  of  this  family, 
expired  the  ^>at  principles  of  Mantuan  art. 

COSTAN/I,  PLACino,  was  born  at  Rome  in 
IfiSK,  and  painted  historical  subjects.  Of  his  large 
works,  the  most  esteemefi  is  his  S.  Camillo,  in  S. 
Maria  Madalena ;  in  which  he  has  aspired  to  the 
imitaHon  of  Domenichino.  He  also  |>ainted  in 
freseo  tlie  tribune  in  S.  Maria  in  Campo  Mando, 
and  was  much  employed  in  pamting  figures  iu  the 
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hndwupea  of  other  Rrtuts,  particularly  in  those  of 
Gi().  Fnincc^co  van  Bloeineii,  called  OiiaootL  He 

(iieii  ill  I  ".")!>. 

rcS  TKU.  AtMM  DK.  This  p.'linfor  was  a  nalivr 
of  Antwerp,  and  is  supposed  to  have  been  a  disciple 
of  Theodore  Ronibouts.  He  |)aitite<l  history  and 
piortmifs  with  ponsitlcnible  reputation ;  but  he  par- 
ucularly  t  xcL  llcd  in  painting  gallant  assemblies  and 
festivals,  which  arc  ingeniouisly  cotnijoscd.  and  co- 
loured with  great  force  and  vigour.  We  liave  a 
fioe  print,  engraved  tijr  L,  Vonltrmmnt  after  a  pic- 
ture, rppTPSfntini;^  a  concert, painted  by^^.rfe  Cotter. 

COSTKU,  1)..  a  Flemish  engniver,  who  flour- 
fehtil  alM)ul  the  yi.-ar  I/'X).  He  was  chiefly  em- 
ployed by  the  bookscllcrii;  and,  among  other  plates, 
engraved  a  portrait  of  Francii  Hab,  tihe  painter, 
ttflrr  Vandyek, 

[COS WAY,  Richard,  a  very  eminent  English 
painter  in  water-colour  miniaturet.,  and  in  oil,  was 
oom  at  Tivtrtmi  in  Devonshire,  in  1740.  He  came 
early  to  Londun,  and  soon  distinguished  hinis,  lf  by 
hit  drawinsB  from  the  antique  in  the  Duke  of  Uich- 
mond's  galierjr,  which  Cipriani  and  Bartolozzi  pro- 
nMi;nce(ra(lnurable.  In  1771  he  wai  elected  a  Royal 
Academician.  He  continued  t<»  pnjgrcHs  in  public 
fcvonr,  and  for  a  coniiderable  time  maintained  the 
ascendency  in  his  paitieolar  branch  of  art,  minia- 
ture, and  Dade  defiance  to  all  attempte  at  rivalry. 
In  his  i»il  paintini,^  lie  aimed  at  the  manner  of  Co- 
reggio ;  and  there  are  in  existence  some  that,  for 
beaaty  of  design  and  sweetness  of  exureaaioiit  would 
tMt  discredit  that  thrice-honourea  nanib  Uia 
wMow  retained  three  till  the  time  of  her  deadi.  He 
idnted  all  the  beauty  and  fai^liion  of  his  day:  he 
vivs  particularly  distinguished  by  the  notice  of  the 
Prince  of  Wales,  then  the  leader  of  the  gay  world, 
and  (Josway  painted  him  aa  a  gentkmao,  and  not  as 
a  coxcomb  or  an  actor.  Accoimti  of  Coeway  have 
been  published  abounding  with  scandalous  and 
humorous  .mecdnte;  they  nave,  however,  lost  their 
iBteKat,aii(l  do  not  merit  to  be  recorded  here.  Cos- 
«af  was  £nul  of  ooUectiDg  ptctuica,  drawingi, 
prints,  and  other  objects  of  art ;  ma  hoose  m  Strat- 
ibrd  Place  was  like  a  dealer'*  magazine,  being  filled 
with  the  miscellaneous  articles  that  are  found  in 
toch  depots.  After  his  death  all  was  disposed  of 
IV  aoetton.    He  died  the  fourth  of  J  uly,  I 1 .] 

COTES,  Fmancis,  an  English  portrait  {minter, 
bom  alK)ut  the  year  MI'S.  He  was  a  scholar  of 
Owrge  Knapton.  Lord  Orford  mentions  some  of 
his  wodka  in  oil  and  in  cniyons,  the  latu  r  of  which 
he  eamparea  lo  the  portiaita  of  Koaalba.  He  died 
IB  the  prime  of  Hit,  of  the  atone,  in  1770.  [He  vnu 
a  WTK  eminent  painter  with  cmynns,  and  one  of  the 
first  members  of  the  lioyal  Academy.  His  brother 
Samuel  wait  also  a  crayon  painter:  bedied  in  1818.] 

COTiGNOLA,  Framcimo  da,  called  Zaoa- 
ffttii.  This  painter  mided  chiefly  at  Paitna,  and 
flourished  alfout  the  year  15IS.  He  was  the  scholar 
of  Niccolo  Kondinellu.  Ya»>ari  commends  him  for 
hia  eokmring,  thouj;h  inferior  to  his  instructor  in 
Msn  and  composition.  His  celebrated  picture  of 
the  Resnrrection,  at  Clasae,  and  his  esteemed  work 
of  the  Baptism  of  Christ,  at  Faenza,  are  productions 
that  do  honour  to  his  country.  He  also  painted  an 
admirable  picture  of  the  Madonna  surrounded  by 
Saints,  at  the  Osaenranti  at  Parma.  [The  last- 
named  picture  was  painted  hi  conjunction  with  his 
brother  Bernarditm,  who  was  an  artist  of  consider- 
able ability.  Crcspi  is  in  error  in  making  these 
two  artists  ofw,  UMcr  the  name  JFVaiwsBoa  Btr- 
Mnlti.] 


I     COTIGNOLA,GittotAMo  MARcncsf,  i»A.  The 

family  name  of  this  painter  was  Marchrsi,  He  was 
born  at  C'oti^nola  in  llic  Boluguehc,  ulMiut  the  year 

!  N7').  and  was  a  scliolar  of  Francesco  Francia,  and, 
according  to  Va«ari,  was  one  of  the  most  eminent 
portrait  painters  of  his  day.  He  also  painted  his* 
tory,  and  there  are  some  of  his  pictures  in  the 
chiirelies  at  Bologna  and  tiic  vicinity,  tliat  prove 

\  him  to  have  been  a  very  rt  putahle  artist  in  his 
time.  His  design  partakes  of  the  dry,  stiff  manner 
of  his  day.  hnt  his  colouring  is  good,  and  the  expres- 
sion of  his  heads  sui)erior  to  most  of  his  contempor- 
aries. In  the  church  of  S.  Giuseppe  at  Bologna  is 
one  of  his  liest  works,  rei»re.seniimi  the  Marriai^e  of 
the  Virgin.  [Two  pictures,  formerly  in  the  Holly 
collection,  show  that  Girolamo  Cottignola  was  a 
really  great  painter:  the  one  is  dated  1512,  and  re- 

S resents  the  Asceiuion  of  the  Virgin ;  the  other, 
ated  152s,  St.  Peter  and  Pope  (Jre^ory  in  converse, 
attended  by  two  angels;  the  Virgin  and  Child,  sur- 
rounded with  angels,  above.  There  Lb  a  remarkable 
alteration  of  manner  in  the  second  picture,  indicat- 
ing the  extraordinary  influence  of  the  works  of 
Haphael  on  the  jiainteni  of  the  period.  Clindamo 
Coiti^iula  is  sup|xj«fd  to  have  lived  till  1 ').~>0.] 

COTTA,  J  ACOFO,  an  Italian  engraver,  wliu  flour- 
ished about  the  year  l(iOO.  His  name  is  affixed  to 
an  etching  representing  the  Meeting  of  Isaac  and 
Rel)ecca,  ofto'  Sti»tr.  It  is  executed  in  a  poOTf 
tasteless  stvlc,  and  incorrectly  drawn. 

COTTART,  Pete*.  Aecording  to  Florent  Le 
Comte,  this  artist  was  an  architect,  and  flourished 
in  the  seventeenlli  centoiy.  He  etched  some  plates 
of  vii  ^  Did  ornaments,  which  are  executeci  in  a 
bold,  coarse  style.   His  prints  are  usually  marked 


with  the  noaognnk 


[COUCHET,  FRAN^oia-Loin!:,  a  French  de- 
signer and  engraver,  bom  in  17**2,  has  produce<l 
numerous  works  relative  to  the  battles  and  trophies 
of  the  French  amiea  in  Italy  and  iipain,  partly 
IWnn  Ms  own  designs,  and  partly  frtmi  those  of 

others.  He  enj^raved  many  of  the  jdates  for  the 
Orleans  Gallery,  and  fur  Dcuuns  grand  work  on 
Kp'pt ;  and  sixty,  from  his  own  des%na»  for  Nor- 
witVs  History  of  Napoleon.  He  was  appointed  in 
H24  engraver  of  the  hettlea  and  buntmga  of  the 
Duke  of  An^ul^me,  dnoe  when  there  ia  no  farther 
account  of  him.] 

COLLET,  An'KE  Philibbrt.  This  ingeiiioua 
French  lady  has  engraved  several  plates  of  veiy 
pleasing  hindsca})es  and  marines,  which  ate  chatm" 
ingly  etched  and  finished  with  the  fj:raver,  in  a 
delicate  and  agreeable  style.  We  have  by  her  the 
fbUowing: 

The  "  Enndcz-vim^  u  lu  Colonnc ;"  afler  Berffiiem, 

Thp  Dcparturi' of  t)u-  il<i.it ;  afier  \  erncl. 

Till'  I'ortunatf  I'assa^e  ;  (i  f((  r  tlir  iCUne. 

The  Vinv  Afternoon  ;  aj'ler  the  ttmif. 

The  Fi.'«hcmicn  throwing  their  Net«  ;  aft^r  (At  sasMb 

The  Neapolitan  FisherriK'n ;  ajier  the  aame. 

KunU  Plcuiurcs ;  (ijti  i  Icniflfrbotirfm 

Tb«  Comuuiiott ;  c^er  the  latM, 

Qdag  to  Msikst;  q/ltr  Km  O^ftm. 

COURSES,  John  pi:,  a  French  engraver,  bom 
about  the  year  IS&i.  He  was  jtrincipally  em- 
ployed for  the  booksellers.   He  appears  to  have 

fjccn  in  England,  m  we  have  by  him  the  pnrTrnf?  f 
Sir  Philip  Sydney,  and  that  of  Mary,  Counters  ol 
Pembroke. 
COURTOIS.  SeeCoRTESE. 

180 


Digitized  by  Google 


COI'R] 

C0URT0I8,  Pbtcr  PtAifCis,  a  French  en- 
graver, who  resided  at  Paris  about  the  year  17fiO. 
He  engraved  some  plates  fn)ni  the  di-si^ns  of  St. 
Auliiii,  and  others,  but  died  in  ihe  prinu-  of  life. 

CO  USE,  J.  This  artist,  if  not  a  native  of  Kng- 
luid,  tended  here  about  the  vear  1750.  He  en- 
graved a  p!nt(»  of  a  %'iew  of  TicrVt'li  v  Casllr,  from  a 
draw  in  by  the  Omnteaa  oj  Berkeie^,  and  sonic 
otiu-r  ]>rin('s,  wliich  are  newy  Cieenfeed*  Mid  pos- 
sess coni*idenibie  ment. 

COL  SIN,  Jk.*n.  This  artist  may  be  regardedas 
thi^  foundt  r  of  the  French  school,  as  previous  to  his 
time  tlic  j)aintiTs  (;f  his  country  confined  themselves 
to  j)ortrait  painting.  He  w;ls  bom  at  Soucy,  near 
Sens,  about  the  year  Ibiyj.  His  lirst  occupation  was 
ghiMrtaiiiing^i  of  which  he  has  been  veiy  unac- 
countably stated  to  have  been  the  inventor.  His 

Srincipal  work,  as  a  painter,  is  a  picture  of  the  Last 
udgmenf,  which  was  f(jrmiTly  in  the  convent  of 
the  Miiiimts  al  Vincennes.  now  in  the  ^^aller)■  of 
the  Louvre.  It  is  a  grand  coinposition,  and  the 
design  is  more  in  the  taste  of  Farmegiano  than  the 
French  style.  The  windows  of  the  chnrch  of  the 
cotvvent  were  also  i>aintcd  by  him.  Of  liis  [ifrform- 
ances  as  a  painter  on  glass,  the  winduws  uf  the 
choir  of  the  church  of  St.  Genraia  at  Paris  are  con- 
sidered his  best  woriu.  lliejr  w^csenl  the  Martyr- 
dom of  St  Lawrence,  Christ  with  the  Woman  of 
Samaria,  and  Chris!  r  iir;?v^  the  Paralytic. 

COUSINET,  £Lli>AB£TH.     iSee  EMfbREUR. 

COUSSIN,  H.  According  to  Ba^n,  this  artist 
«aa  «  aalife  of  Fiance,  and  resided  at  Aix,  in 
Provenoe,  abont  the  year  1760.   He  etched  sevaal 

plates  after  Pttgel,  Jtembratult,  and  other  miusfers. 
[COL  TANT,  JPAV-Loris-DfcNis.  a  French  en- 

Saver,  bom  at  Argenteuil  in  177(>,  was  a  scholar  of 
echel  of  Baski,  and  was  chiefly  employed  on  sub- 
jects of  natural  histoi^.  Among  his  principal 
produL'tions  are  the  plates  for  the  great  work  on 
Egypt;  fur  the  travfk  uf  tht!  Baron  de  Humboldt 
in  tb  Cordilleiras ;  the  fossil  Iwnes  by  Cu%'ier;  for 
the  eieat  work  on  the  Anatomy  of  the  Brain  by 
Ptomuwr  Langenberg  of  Oottfaigen,  and  others  of  a 
like  kind.  He  also  engraved  the  plates  f<ir  Captain 
Freyeinet's  Voyage  roiuid  the  World-  The  dalt  uf 
his  death  is  not  ascertained.] 

COUVAY,  John,  a  French  engraver,  bom  at 
Ailes,  about  die  year  I  ($33.  He  worked  almost  en- 
tirely with  the  graver,  in  a  bold,  coarse  manner,  not 
uuUke         tityle  of  Villamena.    He  uumctimcii 

marked  his  plates  We  have  by  him  the  fol- 

lowing : 

Louis  XIV.  on  Hondiadc,  paeesdsd  by  Fsnu;  tffttrJ. 
Botmbm. 

ThsViigiBsnd  Lsflut;  4^ Aj^bslbj  Dtketmrnmrn, 

St.  John  in  Ihv  Di-.^-rt ;  n  ftcr  the  tame. 

St.  Bcnrilu't,  trmptcd  \\s  ttu>  DcmoB,  jnemtiiig a Cmci- 

fix;  aftrr  (iurrciiu). 
I'hc  Virgin  ;  nttrr  lilanchard. 
Magdalcnt' :  tlill^ien^'lh ;  after  Lt  Bum. 
The  AKeiuioa ;  aficr  J.  iHeUa. 
The  Martyidom  «t  St.  BsTtbolosBSW J  i^Ur  Ftmtimi 

fine. 

Mary,  Qucwn  of  Sootlaiid;  (bt  EscevUMt  asm  thnagk 

th**  Window. 

A  set  of  sninll  nrint-*,  cMvd  Zm  TUUfMIS  A  fa  i^im- 
ience ;  after  J,  Chaceau. 

COVYN.  for  COUVEYN,!  Kkkibr  and  Israbi. 

These  two  hmthr-Ts  were  nntivrs  of  the  Nether- 
lands. The  elder,  lieiutr,  paiuttd  market  women, 
with  dead  game,  vegetables,  fruit,  &c.  Israel,  the 
younger,  attempted  histoiy,  but  was  more  successful 


in  portrafta.  Neither  of  them  went  beyond  me^ 

diocrify. 

COXCIE,  Mich  ael,  a  Flemish  painter,  bom  at 
MeehUn  in  1497.  He  was  for  a  short  time  a  dis- 
ciple of  Van  Orley,  but  went  to  Italy  when  he  was 
young,  and  appUed  himself  to  atudylug  the  wollta 
of  Raffaelle,  with  whom  he  was  contemporary.  He 
passed  several  years  at  Rome,  where  he  painted 
some  pictures  for  the  chnrch  of  S.  Maria  deila  Pace. 
On  his  return  to  Flanders  he  was  much  employed, 
and  there  are  many  of  his  works  in  the  churches  at 
Brussels  and  Antwerp,  that  establish  the  rcsjjecta- 
bility  of  his  talents.  His  pictures  are  finely  com- 
posed, and  there  is  something  of  the  Roman  school 
ni  the  style  of  bis  design.  His  female  figures  are 
more  gracefiil  and  elegant  ihunisaMial  in  the  aru 
ists Qihts oountiy.  He  has  been accuaed of  takiiw 
some  of  hts  compositions  from  the  designs  of  Rai- 
faelle.  The  excellent  Use  he  ha.s  made  of  the 
plagi.irisni.will  almost  excuse  it.  At  Bru-ssels,  in 
thi>  colle^te  church  of  St  Oudnle,  is  a  fine  pictUR 
by  Coxcie  of  the  Last  Supperi  and  in  Notre  mme, 
the  Death  of  the  Yii^jhi.  In  the  abbey  of  St.  Gerw 
trade  is  a  picture  of  the  Crucifixion,  much  in  the 
style  of  RanacUe.  At  Antwerp,  in  the  cathedral,  is 
the  Martvrdom  <tf  8l  Sebaatiaii.  He  died  at  An^ 
weipin  (592. 

COYPEL,  Non,  a  French  painter,  bom  at  Paris 
in  He  was  first  plared  under  the  tuition  of 

an  artist,  named  Poncet,  at  Orleans;  Imt  at  the  age 
of  fourteen  he  became  a  scholar  of  Guillerier,  under 
whom  he  acquired  sufficient  abili^  to  be  employed 
by  Charles  Bnaid,  who  was  chai^  with  tkt  so* 
perintcndencc  of  the  works  at  the  I.nnvrr.  It  was 
not  long  before  he  distinguished  himself,  and  he 
was  received  into  the  Academy  in  1659.  His  picture 
of  rec^pdoa  was  Cain  slayiiur  AbeL  It  was  about 
the  same  time  that  he  paintedms  eelebrated  picture 
of  the  Martyrdom  of  St.  James,  in  the  church  of 
Notre  Dame.  He  wai*  now  regarded  as  one  of  the 
aldest  artists  of  France,  and  was  appointed  bv  the 
king  director  of  the  French  Academy  at  Rome. 
He  -vMted  the  metropolis  of  art  hi  1672,  and  pre- 
sided at  the  Academy  with  grpat  reputation  for  three 
vean>.  It  wiut  during  his  residence  at  Rour*  that 
he  painted  his  four  easel  pictures  for  the  king's 
cabinet,  representing  Solon  taking  leave  of  the  Athe> 
nians,  Trajan  giving  public  andience  to  the  Romans, 
Ptolemy  ransoming  the  .TeWs.  and  .Alexander  Severn* 
distributing  Corn  to  the  Roman  People.  These 
j)ietun.'s  were  jHiblicly  exjK>sed  at  Home  in  the  Uo- 
U)nda,  and  rained  him  great  reputation.  Th«y  are 
now  placedln  the  galkVy  of  the  Louvre.  He  ap- 
j)ears  to  have  imitated  in  them  the  style  of  Pi>us>in 
and  Le  Suuur.  After  three  years'  residenci-  at  K(jme, 
Coyi>el  rettmied  to  Paris,  and  wa-s  employed  in 
several  fresco  paintings  in  the  Tuilleries.  He  ex- 
ecuted his  last  work  at  the  advanced  age  of  7H.  It 
was  the  Vault  of  the  Sanctuarv  at  the  Invalids,  and 
nxay  be  considered  as  one  of  ^is  best  productions. 
He  died  in  1 707.  Nod  Coypel  has  etdied  the  fol- 
lowing plates : 

Tbe  y ir^n  camainff  tlM>  rnhnl  Jsm, 
Thenme  subject ;  fisfor. 
Tbe  Holy  Family. 

COYPEL,  Antoine,  was  the  son  of  the  fow^ine 
artist,  bom  at  Paris  in  1661.  His  father  instructed 
him  in  the  art,  and  condneted  Mm  to  Rome  when 

he  was  appointed  director  of  the  French  .\rndeTny 
there.  But  neitlier  the  chefs  (TieuvrcA  uf  Home,  nor 
the  example  of  his  father,  could  inspire  him  with  a 
feeling  for  the  truly  grand  and  t>eauti£aL   He  pre* 
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fcired  the  style  and  eoluiiel  <rf  Bernini  to  the  rtody 
of  K.idiicllf  and  thcCaracci;  and  to  confirm  him  in 
the  depr.kvity  of  hi«  taute,  he  returned  to  Vaiis  at  the 
ase  dr  eightri-n ;  that  is  to  say.  he  left  Rome  pre- 
ctsely  at  the  time  that  he  should  have  gtme  thete. 
He  was  only  nineteen  when  he  painted  nis  picture 
of  till'  Assumption,  in  the  chun'li  of  NutrrDame, 
ami  at  twenty  he  became  a  member  of  the  Academy 
at  Puis.  He  was  taken  into  the  employment  of 
the  court,  and  became  one  of  the  BKWt  popular 
painters  of  his  country.  It  is  curious  to  compare  the 
criticism  of  two  of  the  most  esteen  !  (  f  the  French 
bi(»raphers,  respecting  the  works  ol  tliis  painter. 
**'No  aitiit,*8a^  M.  I>'Argen\ille,  "possesoed  the 
Mctry  of  tile  art  in  a  bi^er  desxee  than  Antoine 
Covpel.  Formed  by  nature  for  tne  ffrandest  com- 
positions,  tlic  fertility  of  his  ^'cnius  aisplays  itself 
through  all  his  worlu.  He  wa^  graceful  in  the  airs 
oriiia  lieada,  painted  children  in  the  greateet  perfec- 
tion, and  was,  above  all,  attentive  in  ezpninng 
with  proprietv  the  passions  of  the  sonL*  A  less 
favourable  juagmcnt  is  pronounced  hy  M.  Watelet: 
*♦  Because,"  »ay&  that  writer,  "  he  was  equal  to  the 
production  Of  a  great  maelnne  in  the  theatrical 
style,  he  was  conceived  to  pceeeii  the  ttoetry  of  the 
art ;  because  he  gave  to  hw  hea^  a  ohysiognomv 

{urely  French,  they  arc  lhoui,'ht  to  be  beautiful, 
lis  cooiiPtry  is  caikd  j^ce.  a  gm/ce  to  be  learned 
of  the  (lundng-master.  He  consulted  the  comedian 
Baron  for  the  attitndei  of  hia  moat  esalted  charac- 
ters, and  travestied  a  hero  of  antiqtiity  into  a  puppet 
of  the  theatre." 

Autoine  Coypel  cannot  however  be  denied  to  pos- 
aess  thme  qualities  which  are  found  in  the  artists 
moat  adnJnd  in  hi*  country,  qualitiea  which  per- 
hana  were  necessary  to  the  gratification  of  national 
fi  eling.  and  the  ae<juisition  of  (lopularity.  His  prin- 
cijial  workik  at  Pans  are,  Christ  amom;  the  Doctors, 
and  the  Assumption,  in  thechnreh  of  Notre  Dame; 
at  the  Carthusians,  Christ  curiiw  the  Blind  nt 
Jericho.  He  was  much  employed  in  decorating  the 
royal  palaces,  and  was  made  oritiripal  painter  to 
the  king  in  1715.  He  died  at  Vans  in  1722.  We 
hriM-  )>y  A.  Coypel  several  etcUngi,  executed  in  a 
finialied  hot  masterly  style;  anong  which  are  the 
Mkywing: 

Xdcbissdce  nvKentuig  the  Bn-ad  to  AbrshlBL 

JndiCh ;  halMenrth  ;  finished  by  ^Smmmm. 

Tlw  Baptifm  of  Chriiit. 

Eccc  Homo ;  finished  by  SimoMOU. 

Th«  Virgin  and  In&nt,  in  an  otb]. 

The  Viiitin  sucldin«  ttn  Infaot. 

St.  Ceciliit ;  CantaSo  BtmuitO,  ^e. 

rupiil  c<iii(iUi"'riiip;  Pan. 

finished  by  G.  A*idrant  Vtiy  fine. 
1  fi.  I  riumph  of  Oalntea  ;  fiiiiOi.*d  by  Simtmemt;  ans. 
1  he  Umd  of  Democritns. 

Ttw  Portnh  of  is  Vohib,  broke  oo  tb«  whasl  far  poison* 
iagj  two  platas,  laigs  sad  ■naU. 

COYPEL,  NOBI  NlCnOLAB,  was  die  tMDther  of 
the  preceding  artist,  and  the  younger  son  of  Noel 
Coj'jiel,  by  a  second  marriage,  bom  at  Paris  in 
iniVj.  He  nreived  his  first  in.struetion  from  his 
father,  \»  hoin  he  had  the  misfortune  to  lose  when  he 
was  tifteen  years  of  age.  It  docs  not  appear  that  he 
had  the  advantage  of  seeing  Italy  %  he  studied  litom 
the  best  worln  of  art  in  ms  own  emintry,  and  he- 
came  of  SufTieirni  eelehrity  to  1>e  reeelved  intf)  tlie 
Academy  in  i72U,  when  he  wai«  twenty <>ight  years 
of  ttH^  His  pietore  of  reception  was  Neptune 
eanying  off  Anqnuone.  His  best  works  are,  the 
ceiliitf  of  the  cfaaiiel  of  the  Yirgin  in  St  Sai^our, 
and  tSe  altar-piece  in  the  same  chapel,  ivpivseuting 


the  Asanmption.   There  are  aevml  other  works  of 

this  artist  m  the  churches  at  Paris,  lie  died  in 
1735.  We  have  the  following  four  plates  etched  by 
this  master; 

8t  Theresa,  with  neveral  Ai^ds. 

The  Trinmph  of  Amphitrite. 
Jupiter  and  Antiopc. 

A  young  AV'onuui  carming  a  Dore  (  aftocwaids  *^ ******* 

liy  iV.  F.diliiu  k. 

COYPEL,  Charles  Axtoine,  was  the  son  of 

Antoine  Coypel.  bom  at  Paris  in  I6W.  He  was  in- 
strueted  ])y  his  fatlur,  wliose  style  he  followed  in  a 
very  humble  imitation.  He  <juilted  hii»t()rienl  sub- 
jects to  paint  bambochade^;,  and  found  himself  even 
inadequate  to  that  branch.  His  best  works  as  a 
painter  are  his  portmits ;  that  of  Adriana  !e  Conv- 
reur  has  been  admirably  entn"i\f  d  by  Drevi  t  the 
younger.  C.  A.  Coyjiel  etched  some  modish  sub- 
jects, which  were  only  interesting  at  the  time.  He 
died  at  Paris  in  1752. 

COZENS,  John.  This  artist  was  the  son  of 
Alexander  Cozens,  a  Russian  by  birth,  who  estab- 
lished himself  in  London,  as  a  landsciipe  nainter 
and  iira\s  iog-'niaster,  about  the  year  1770.  He  fol- 
lowed the  same  profession,  but  with  great  abilinr 
and  elegance.  He  produced  some  drawings,  whicn 
IMJSsessed  extraordinary  merit,  executed  in  a  style 
which  was  afterwards  adopted  and  improved  by  the 
ingenious  Mr.  Girtin.  Hedicdin  1799.  [Hisdrawings 
are  held  in  great  estimation  by  all  real  connoisseun.] 

COZZA,  Francesco.  This  painter  was  a  Cala- 
brian,  horn  at  Istilo  in  KIOS.  lie  went  early  in  his 
life  to  Hunie,  and  becajne  a  t»clioiar  of  Domenirhino, 
to  whom  he  attached  himself  by  the  most  marked 
affection,  and,  according  to  the  Abate  Titi,  finished 
some  of  the  works  of  that  master  after  his  death. 
He  was  received  into  the  Academy  at  Rome  in  1650. 
One  of  his  best  works  is  the  Vergine  del  riscatto,  in 
the  church  of  S.  Franeesea  RomananCapo  alle  case 
at  Rome.   He  died  in  1682. 

COZZA,  GfovA!«M  Batista,  was  bom  at  Milan 
in  1676.  Whilst  he  wa.s  yet  young  he  settled  at 
Ferrara,  where  he  was  much  employed  for  the 
ehurehcs.  Without  ^at  correctness  of  design,  he 
possessed  a  copious  mventicm,  and  an  nniisnal 
cility  of  handling.  Of  his  numerous  works  at 
Ferrani,  the  fallowing  are  the  principal.  In  tlie  ca- 
thedral, the  Immaculate  Conception;  at  tlic  Ognis- 
santi,  the  Holy  Family ;  in  S.  Lucia,  the  Annunci- 
ation; and  in  S.  Guglielmo,  the  Assumption  the 
Virgin.    He  died  atTerrara  in  1742. 

Ca3ZZA,  Carlo.  This  painter  was  the  son  of 
the  preceding  painter,  bom  at  Ferrara  about  the 
year  1700.  He  was  instructed  by  his  father,  in 
whme  style  he  painted  several  pictons  for  the 
churches  of  his  native  city.  In  tira  Chiesa  Nuova, 
is  a  picture  by  him  of  the  Annunciation;  in  S. 
Lucia,  S.  Antonio  Abate;  and  in  S.  Matteo,  S. 
Francesco  da  Paola.    He  died  at  Femra  in  1769. 

CRABETH,  Dias  and  WoirLTsn.  According 
to  Vanmander,  these  hrotheni  were  natives  m 
Gouda.    They  were  the  most  eminent  painters  on 

fliuis  of  their  time,  and  flourished  about  the  year 
560.  Their  principal  works  were  the  windows  of 
the  great  eharch  at  uouda,  which  have  been  consi- 
derM  as  ^e  most  extraordinary  performances  in 
tliat  hraneh  of  art.  On  the  four  wiiidov,  s  arc  repre- 
sented the  Nativity  of  Christ,  Our  Saviour  driving 
the  Buyers  and  Sellers  from  the  Temple,  the  Death 
of  Holofemes,  and  the  Destruction  of  ^  Temple  of 
HeUodoros.  They  an  dated  in  1S6Q,  1564.  1566, 
and  1567. 
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CRABETH,  Francis,  a  Flmidfi  painter,  bom 
•t  Mechlin  in  1500.  U  is  not  Mid  aooer  whom  he 
studied,  but  he  minted  faiiixiry  in  the  style  of  Loeu 

(if  ilfii.  In  tlic  church  of  rhc  Ucccolfts  at  Mi  <.-li- 
iia,  llie  jjit  turi-  uf  the  principal  altar  in  by  ilm  mus- 
ter. It  ri'pn  si  iii-,  tlic  Crucifixion,  and  on  the  two 
folding  doon  he  has  painted  two  mbjecta  from  the 
PBsaion  of  oar  Ssvioiur.  He  died  mt  MceUin  in 
154S. 

CRABETJE.    See  Asselyh. 

CRADOCK,  Lt-KE,  an  £ngliHh  painter  of  birds, 
dead  game^and  animab,  ia  whieh  he  particularly 
ezeellM.   He  was  boni  at  Ilchester,  about  the  jrear 

]<VV).  fine!  served  an  apprcnticohip  to  a  homc- 
paintir  in  London.  NVitliuul  the  neip  of  an  in- 
structor, ho  Jx  canie  a  faithful  delineator  of  birds  and 
imimalH,  wliich  he  painted  with  a  freedom  and  a 
lire,  that  entitled  hun  to  more  distinction,  and  a 
more  liberal  remuneration,  than  lie  received  during 
his  life.  After  his  death,  as  haa  too  frequently 
been  the  case  with  the  works  of  many  ing^nicjus 
artists,  his  worka  were  sold  at  three  or  four  times 
the  price  he  received  fbr  them  wben  living.  He 
died  in  1717 

CRAESBKCKK,  Josse.  Craesbeckc,  the  pot 
roni|'anion  anil  seliolar  of  Adrian  Brower,  was  bom 
at  Brussels  in  t(i08..  ile  was  brinl  a  baker,  and  had 
Settled  at  Antweri>  in  that  caiiacily,  at  the  time  that 
Browcr  visited  tiiat  city.  A  conformity  in  their 
habits  of  debauchery  brought  them  acquainted,  and 
Brower  l)ee;une  lii*  inmate  on  nuiltiii^'  tlie  pro- 
tection of  Kubcns.  Craesbecke  forsook  his  oven, 
and  became  the  disciple  of  his  friend,  and  it  is  sur- 
prising that  a  person  who  had  never  pnietiscd  ihv 
art  until  he  had  reached  the  age  of  thirty,  slmuld 
have  arrrived  at  a  jirofieiency,  which,  thouj^h  great- 
ly inferior  to  his  instructor,  is  sufhcient  tu  range 
him  among  Ae  ingenious  artists  of  his  countr}',  par- 
ticularly as  a  colourisU  He  painted  similar  sub- 
jects to  those  of  Brower,  very  uneaual  in  character 
and  the  fitie^NL'  of  touch,  and  marked  wiili  ^neater 
vulgarity.  Many  eccentric  vagaries  ore  related  by 
the  Flemish  writers  of  Craemcke  vA  his  friend 
Blower.    He  died  in  16.S8. 

CRAMER.  Nicholas,  a  Dutch  painter,  bom  at 
I.eyden  in  IG/O.  According  to  Van  Gi>ol.  he  was 
for  some  time  a  scholar  of  W  illiam  Mieris,  but  after- 
wards studied  under  Karel  de  Moor,  whose  manner 
he  followed.  He  painted  subjects  taken  ftx>m  pri- 
vate life,  and  portraits  in  small.  His  pictures  of 
that  description  are  seen  in  the  best  collections  in 
Holland,  and  are  de«;rvediy  adiuirttl.  He  died  iu 
l/IO. 

CHANACH,  or  KBANACH,  Locas,  a  Gcnnan 
painter  and  more  celebrated  engraver,  bom  at  Cra> 

iiaeli.  in  the  bishopric  of  B.'unher!,'.  in  1472.  He 
was  a  contemjKjrary  of  Albert  Durer,  and  j>ainlt'd 
history  and  portraits,  in  the  stiflr  and  formal  style 
that  prevaikd  pvevimu  to  the  commeneement  of  its 
reformation  by  Dmer.  He  is  worthy  of  more  par- 
ticular attention  as  an  engmvcr.  We  have  hut  a 
few  of  his  works  on  copper,  and  those  are  designed 
and  executed  in  the  ary  and  Gothic  style  of  his 
paintings,  but  his  wooden  cuts  are  deservedhr  es- 
teemed by  Ae  eorious  colleetor.     Some  of  his 

i)rints  arc  in  chiaro-sruro,  and  are  a'-; n  sDught  after, 
ie  sumclimeb  marked  his  prints  with  the  arms  of 
Saxony,  or  with  a  dragon  with  a  ring  in  its  mouth, 
which  is  the  crcf>f,  to  show  he  wjis  painter  to  the 

Elector,  and  sometimes  the  cipher  ^  j.  or 

The  followmg  are  his  principal  prints : 


COFPBB-PtATU. 


The  Portrait  of  John  FreUt-rick,  Elector  of  Sjxony.  with 
an  Angel  holdinjjr  a  Crown  of  Laurel  ;  wry  !>curce. 

The  I'urtruits  of  tn-durick  and  .Ioliii,t«ii  Klix'tors  of 
Saxony  ;  half-length,  onp  ht.i»liiig  a  Cliaplet.  lolO. 

Chrintiunus  II.,  Uunorum  Kex,  &c. 

Martin  Luther,  in  the  llabit  of  a  Monk. 

Adam  and  Eve,  after  tbur  Fall,  1609,  with  the  8rm>. 

Christ  tempted  in  the  Wildemcw,  LC.  W. ;  very  «c«nw. 

Chriiit  iu  the  Clouda,  turrouadsd  by  ABgab;  bdow,  a 
halT-leugth  of  the  Elector, 

woooBN  eon. 

Tlif  Butt  of  John  Frederick,  EleitDr  of  fsaxony. 
ilalf-lenffth  of  an  Elector,  witli  u  Uijok.  In  ton  u  rruiiiiij 

marked  with  the  drafioii,  I  'M  ;  «  anf. 
The  Bust  oS  Mtu-tiu  Lutht  r,  iu  tUu  Halui  uf  a  Monk. 
D.  Martin  Luther  ;  tuil-lrnk'th. 
Philip  Melancthnn  ;  the  s.iiin'. 

The  Emperor  Charles  V .  ;  the  same.  '  ' 

The  Emperor  Fenlimuid ;  thi  same. 

John  Frederick,  Elector  of  8uM>iiy  ;  the  name. 

John  William,  i)uke  of  Suonr  ;  the  «ame. 

Adam  and  Eve  in  PoradiM.  1200. 

The  Annunciation. 

St.  John  preaching  in  the  Wildenicvs  l.jir,. 

The  Paacion  of  our  Sanour ;  in  fourteen  prints ;  eubtied 

Pattio  D.  \.  Jetu  Chritti,  4rc.,  1MB;  TnyHiM. 
The  Twelve  Apoftllcs;  very  tine. 

Paris  dyiutf  on  Mount  Ma,  tjltod  by  ths  duas  0«d> 

dcMos,  ld08 ;  fine. 
M.  Curtiu*  plunging  into  the  OulU 
The  Great  Tournament.  1609. 
The  litttl*  Tournament  1609. 

errs  rv  cnrABO-SCUao. 

^t.  George  and  the  Dragon. 

St.  Christopher  carrying  the  iaftnt  Jcnu.  VSUl. 

Veaua  and  Cupid. 

Lucas  Cmnius  died  in  1553.  [He  was  bom  in  1470, 
and  his  family  name  was  St  nukk,  tlial  of  Cninach 
he  took  from  the  place  of  iiis  birtii.  He  entered 
early  into  the  service  of  tlie  electoral  house  of  Sax- 
ony, and  waa  court  painter  to  the  three  electoral 
pnnces,  Frcderieic  the  Wise,  Johp  the  Persevering, 
and  Frederick  the  ^la^naninKJUs.  Willi  the  first  ho 
m;idc  a  pilgrimage  to  the  Holy  I-and  in  141)3;  with 
the  last  he  shared  his  five  years'  imnri^unment  after 
the  filial  battle  of  M  uhlberg  ia  15<^.  He  was  bnr> 
gomaster  of  Wittenberg,  and  lived  on  intimate  terms 
with  Luther  and  Mclancthon.  His  works  are  ex- 
tensively diii^wrsed,  particularly*  in  the  Saxon 
stales;  he  painted  many  altar-pieces  from  sacred 
history,  and  ia  symbolical  repriesentatioas :  that  at 
the  city  ehweh  of  Wittenbeiv  is  one  of  his  best.  As 
a  portrait  painter  he  takes  a  nich  jilace,  and  is  dis- 
tinguibhed  by  his  simple  and  faithful  adherence  tu 
the  forms  of  nature.  Some  of  his  beat  portraits  arc 
to  be  found  in  his  altar-pieces  {  othe»»  as  independ- 
ent pietures  in  vaiiotiB  gaUoies  md  eolleetious. 
The  most  important  collection  is  in  the  Berlin 
Miuicum;  among  them  the  fme  portrait  of  George, 
Duke  of  Saxon^',  is  very  simple,  yet  dignified,  and 
its  warm  colounng  veiy  good.  Aiiotber  ia  mwular 
in  conception;  it  represents  the  Elector  of  Hay- 
rnce,  Albert  of  Branaenburg,  as  St.  Jerome  in  the 
brilliant  dres»  uf  a  Cardinal,  studving  in  the  .'^nlitudc 
of  a  forest,  surrounded  by  all  kinds  of  fine  and  ite>ble 
aniroala.  He  was  very  skilfol  in  the  delineation  of 
beasts  and  bnds,  of  which  he  has  left  an  excellent 
example  in  (he  drawinps  to  the  Pniyer  Book,  in  the 
court  library  at  Munich;  tlie  tir^i  \vdxl  of  which 
was  ornamented  witli  borders  by  Albert  Durer,  and 
the  latter  by  Cianach.  Though  the  works  <oi  Lucaa 
Craaaeh  had  gicat  infliKnce  on  art,  as  imnr  be  seen 
in  the  nnnicrous  inut;ifions  which  they  eaJlcd  forth, 
yet  few  of  his  scholars,  properly  so  called,  are 
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known :  the  best  of  them  was  his  son,  £mm«  Cro- 
maeh  the  jfoiirifrir,  who  appears  to  iiuw  formed  his 
style  on  that  of  his  father  and  of  Albert  Dtirer,8s  iii 
endeat  from  the  diflKfrent  peculiarities  in  his  works, 
frMeh  itnuiid  ii»  mmtl6me»  of  the  one  and  some- 
tanci  of  die  other.  He  1ms,  however,  a  grace  and 
sweetness  peciili.irl\'  hU  <r,\  n,  wliii'h  r.i'.  sc-en  in  his 
^wing.  but  gcjmevvliat  too  rosy  colouring.  He  died 
in  1586.  An  enumeration  of  his  principal  works, 
of  lacnd  aubiecta  and  portnita^  mar  be  found  in  Dr. 
Kugtei's  booV.  The  dder  Cranara  was  one  of  the 
partm  rs  in  the  errofion  of  the  first  printing  press 
at  Wiiti-nlK-rg.  For  descriptions  of  many  of  his  pic- 
tures, the  inquirer  is  referred  to  Dr.  Kiiglcr's  Hand 
Book*  part  ii.;  and  for  a  fail  liat  of  the  engravings 
laeribed  to  him,  both  on  wood  and  copper,  lo 
Bartsch,  (Pcintrc  Gravciir,)  who,  howcvrr,  1.  nies 
that  Cranach  ever  engraved  on  wood.  Cruiiai  h  did 
not  use  the  flying  dragon  on  his  pictures  to  denote 
that  he  was  painter  to  the  court  of  Saxonv,  but  as 
his  own  erest  by  patent  of  nobility,  granten  to  him 
by  the  Elector  rredmck,] 

CR.\NSSK,  Jons,  a  Flemish  painter,  bom  nt 
Antwerp  in  I4S0.  Hl-  paiiitwl  hi.story,  and  wa-s  re- 
ceived into  the  Academy  at  Antwerp  in  1523. 
Tamnander  speaks  highly  of  a  picture  by  this 
master  in  the  chnrch  of  Our  Lady,  repmenting 
Christ  washing  the  Feet  of  his  Dii>ciplcs. 

CRAYKR.  Gasi-au  dk.  Tliis  eminent  pjiint/  r 
was  bom  at  Antwerp  in  1582.  He  was  first  in- 
atrocted  in  the  art  by  Raphael  Cozde  of  BniMels, 
an  artist, of  little  n>pute,  whom  he  soon  surj).i.<»sed. 
Takini(  for  liis  guide  the  works  of  the  able  artists  of 
hus  country,  and  indefatigable  in  his  study  after 
nature,  he  gave  early  proof  of  his  abilty  in  some 
pabUe  works  which  attTMted  the  notice  of  the  court 
of  Brussels,  and  he  was  enjgaged  to  paint  the  por- 
trait of  the  Cardinal  Ferdinand,  the  Govcmor-Ge- 
neral  of  the  Low  Countries,  to  be  sent  to  his  brother, 
the  King  of  Spain.  This  work  gave  so  much  nor 
tii&ction,  that  he  was  appointed  painter  to  the 
court,  with  a  cotisiderablc  pension,  and  was  aUo 
employed  in  pain  tin  for  tnechurcrws  and  public 
editices.  If  Crayer  liad  only  looked  for  emolument, 
thii  tlattering  patronage,  and  tlie  applause  of  the 
great,  would  have  satisned  his  ambition,  and  secured 
ois  fortune  by  fixing  him  at  the  court.  But  solely 
intent  on  excelling  in  his  art,  and  desirous  of  that 
repose  and  tninfjuillity  so  essential  to  his  studies,  he 
renounced  his  situation  at  Brussels,  and  sought  the 
fetirement  he  longed  for,  by  removing  to  Ghent. 
This  retreat  did  not  diminish  the  reputMon  he  had 
acquired,  and  he  continued  to  receive  comndssioiis 
from  every  part  of  the  country.  It  was  at  this  time 
that  he  painted  hi*;  fine  picture  for  the  rcfeclorj'  of 
the  abbey  of  Afileghem,  which  is  considered  as  one 
of  his  most  celebrated  wiwks.  It  lepresents  the 
Centurion  dJamoontin^  from  his  Hofse  to  prostrate 
himself  l>eforc  Christ.  It  was  this  arlninble picture 
ti^iat  procured  him  the  flattering  homage  of  Ru- 
bens's  applause,  who,  on  beholding  it,  exclaimed 
slood,  "(Jiayer,  nobody  will  surpass  yoo."  The 
dundieB  of  the  principal  cities  in  Tianden  and 
Brabant  are  decorati-d  with  a  surprising  number  of 
thenorks  of  this  master,  who  occupien  a  long  life 
in  unreniittinj(  as-siduity.  The  biographers  of  the 
Flemish  painters  have  not  hesitated  to  place  this 
estimable  artist  on  a  level  with  Rubens  and  Van- 
Although  this  high  compliment  may  be  ra- 
strained.  oc  is  unduubteUiy  entitled  to  tlie 
next  rank  after  the»»«mflng  the  ablest  utislac^ 
that  school. 
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His  compositions  are  learned  and  judicious ;  re- 
jectintj  every  thing  of  superfluity  and  ostentation, 
he  attached  lumseif  to  the  higher  faculties  of  cor- 
rectness and  simplieitjr.  Less  daring  than  Rnbensi 
he  is  alw^  cometi  and  although  he  never  soared 
to  the  flight  of  tiiat  aspiring  genius,  his  works 
evince  botii  grandeur  and  cli^niity.  His  colf)uring 
is  chaste  and  tender,  resembling  in  his  carnations 
the  clear  tinting  of  Vandyck.  Among  the  numer- 
ooB  works  of  this  industrious  aitis^  uk  following 
are  the  princiiial :  at  Brassebt,  in  the  ehttreh  m 
NofTO  Dame,  Christ  njipciinnfi;  to  Mary  Magdalene  ; 
at  Ghent,  in  the  cathedral,  the  Assumption ;  in  St. 
Michael,  the  Descent  of  the  Holy  Gnost ;  in  the 
church,  formerly  of  the  Jesuits,  a  fine  picture  of 
the  Resorreeffon.  Caspar  de  Cmver  died  in  1^. 

CREDI.  Lorenzo  di,  called  Sciarpei.loni. 
This  painter  was  bom  at  Florence  in  \-ift%  He  was 
a  disciple  of  Andrea  Veroechio  at  the  time  that 
Lionanio  da  Vinci  studied  under  that  master.  Both 
the  scholars  surpassed  their  instruotor»  and,  al> 
ilio\iph  Credi  was  very  inferior  in  geniofl  and  inven- 
tion to  Liotuirdo,  he  was  not  without  a  certain 
merit  in  llie  ^Taceful  and  expressive  manner  in 
which  he  painted  Madonnas  and  Holy  Families,  of 
wfatdi  Duuiy  are  preserved  in  the  collections  at  Flo^ 
rcnce.  Thev  were  admired  for  the  beauty  of  the 
colouring,  tfie  expression  in  the  heads,  and  very 
pleasing  back-^Tounds.  His  most  consideralile  work 
IS  the  adoration  of  the  Magi,  in  the  church  of  S. 
Chiam  at  Florence.  He  was  a  ver>'  successftd  eo» 
pyist  of  the  works  of  Lionardo,  and  other  ^at 
masters.  He  died  in  1530.  [Lorenzo  di  Credi  was 
an  excellent  painter.  His  Birth  of  Christ,  formerly 
in  the  monastery  of  Santa  Chiara,  but  now  in  the 
gallery  of  the  Academy  at  Florence,  (see  Rosini. 
plate  ciii.,)  is  one  of  the  best  works  in  that  capital 
collection  for  expression,  eolonring,  and  execution. 
His  ro/w  (T o/xTrt,  however,  in  the  opinion  of  Vasari, 
is  the  picture  of  Madonna  and  Child,  with  Saints 
JuUan  and  Nicolas,  painted  for  a  chapel  of  the 
convent  of  Castelk^  but  now  in  the  Louvre,  and  in 
excellent  preservation.  There  is  some  uncertain^ 
about  the  age  of  this  great  painter:  hi.s  birth  is 
stated  by  di^nt  writers  in  145'i,  1453,  and  1454. 
Vasari  says  he  diedin  1530,  aged  78 ;  but  it  is  known 
that  he  was  liviog  in  1536,  Uiongh  at  that  time  ill 
and  bed-ridden.  He  should  nuher  be  called  an 
imitafrr  th  in  a  copier  of  Lionardo  da  Vinci.] 

CH  V\y,\  \  Carey,  an  English  engraver,  who  puh- 
li >li  1,  m  1730,  I.  set  of  plates  of  the  statues  and 
busts  at  Wiltoo,  which  possess  considerable  merit. 

CREMONA,  Nioooio  da.  This  painter  wss  a 
native  of  Cremona,  and  flourished  alxiut  the  year 
151R.  According  to  Masina,  he  wa^  a  res|>eclable 
painter  of  history.  In  S.  Marin  Maddalcna  Mon- 
ache,  at  Bologna,  is  a  picture  bj[  this  master  of  the 
Descent  from  the  Cross ;  dated  in  1918. 

CREMONESE.    See  CALETTt. 

CREMONESE,  Giuseppk,  was  l>orn  at  Ferrara 
in  l()IO.  W  ithout  the  helji  of  an  instructor,  he 
applied  himself  to  study  the  works  of  Dosso  X)ossi 
and  Titian,  and  formed  to  himself  a  style  which  bean 
a  resemblance  to  both.  There  are  several  of  his 
works  in  the  churches  at  Ferrari,  of  which  the 
most  esteemed  are  in  S.  Benedetto,  the  Four  Doc- 
tors of  the  Church ;  in  S.  Niccolo,  S.  Cosmo  and  S. 
Damiaaao;  and  at  the  Cappucini,  S.  Carlo.  He 
died  in  1660.  We  have  several  elchini^s  by  this 
master  from  his  owu  designs,  among  which  are  the 
following : 

Suuoo  and  OvliU. 
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OiiTid,  ft  trbofe  length,  widi  the  Head  of  Q«liah. 
David,  half-length,  with  the  tame. 
St.  Roch  kneelwg. 

ABidMpofth«OrdororSt.  BaCTwdkaMUog. 
TheFfgin*  of*  naked  Femab, 

[Zaui  .savs  he  wns  born  aboat  die  year  IttNK] 

CftEi^ONIENSIS,  Antonio,  an  Italian  en- 
eravCT  on  wood,  who  flourished  aboat  the  year 

l^)C)0.  Atnoiij;  other  prints,  he  exccut<?d  n  rut  rp- 
pri'sicnuiig  Mutiuii  Scsvula  burning  his  hand,  in 
the  prejience  of  ForMuna.  It  is  executed  on  a  lingje 
biouc,  without  wf  dOM  iMteUnf . 

CREMONINr  Gioiraioit  BArivriu  AeooidinK 
to  Mnlvasifi,  this  artist  was  a  native  of  Cento,  ana 
flouri«heil  nlioiu  the  ytiir  IGtKJ.  Although  he  chiefly 
dktangii^lii  (i  Inmself  as  a  painter  of  per8|)ectivc,  he 
•eqniml  cooaiderable  reputation  bjr  nia  pictarea  re- 
praentin^  wild  and  feroeioiia  ammala.  He  nbo 
painted  history  with  not  lew*  success ;  and  there  are 
Heveral  piclun>K  and  altar-pieces  in  the  churches  at 
Bologna,  which  prore  him  to  have  been  an  artist  of 
great  alnlity;  amoiv  which,  the  following  are  the 
moat  worthy  of  notices  intheelmidiof  S.  Franees- 
eo,  the  Annunciation,  and  the  Death  of  St.  Francin ; 
and  in  S.  Maria  della  Vita,  the  Assumption  of  the 
Virgin.  Gio.  Batista  Cremonini  vas  one  of  the  fint 
iottructon  of  Guercina   He  died  in  ItilO. 

[CRBPIN,  Lovit-PntLipPB,  a  French  marine 
painter,  born  in  177-.  wa";  a  scholar  of  Regnanlt 
and  Hiihert  KoImtI  ;  he  also  had  lessons  from  Jo- 
M-jjh  Vernel.  and  f>llowed  very  successfully  the 
manners  of  tiioi^c  masters.  He  yeas  fond  of  re])re- 
aenttng  engagements  between  French  and  En^dish 
"veKsel-s  of  war,  jiartieularly  where  the  f  inner  fou^dit 
under  <^reat  disadvantage.  He  painted  many  other 
subjeeis  of  more  general  interest,  which  will  he 
esteemed  when  the  littles  iire  forgotten.  He  painted 
in  water  and  body  colour,  and  etched  in  aqtui  fiirtis 
and  nqtm-tint  in  the  English  manner.] 

[CREl'U,  Ntcoi.A.s,  bom  in  Holland  in  KWO; 
dieid  at  Antwerp  in  1742.  He  w:i.s  an  officer  in  the 
Suanish  service,  which  he  qnittcti  at  alnjut  the  age 
oi  40,  and  devoted  himself  to  llower  painting,  in 
which  he  showed  considerable  talent.  He  com- 
uoscd  well,  and  jiaintcd  with  a  light  and  free  pencil : 
his  works  wcK  highly  esteemed  by  hia  contem- 
poraries.] 

CREPY,  or  CRESPY,  John  and  Louis,  two 
indifferent  French  engravefa  and  printaellerg.  Jc^n, 
the  fatiier,  bom  at  Paris  about  IfioO;  and  Louis,  the 
son,  about  1Gh(J.  They  en<;raved  some  ])orfrai(Sj 
and  copied  some  prints  q/Ur  (J.  Aiuiran,  Sic,  Wc 
have  tSao  the  fbUowing  fay  them : 

Mary  Magdalene  ;  Crepy,  i»r.  et  ftrit. 

Tht'  Nativity  ;  nhtr  Aloono ;  their  be«t  priat. 

The  DeMcnt  from  the  Cnwa  ;  after  Carh  dgmmi. 

The  Holy  Fiuuilj  ;  after  1^  hrun. 

The  PresenUtioD  in  the  Temp!*}  ^»  th$  WMM. 

CRESCKN7T.    Sec  Cavarozzi. 

CRESPl,  (iiovAwi  Batista.  This  painter  was 
born  at  Ceruno,  a  small  town  in  the  Milanese,  near 
Novara,  in  1557,  aiid  is  frequently  called  il  Cerano. 
He  descended  from  a  fannly  distinguished  in  the 
art,  who  educated  him  for  the  leameid  professions ; 
and  he  was  a  student  of  great  promise  in  the  sciences 
and  Belles  Lettres.  A  strong  attachment  to  paint- 
ing, however,  induced  him  to  follow  the  art  in 
which  his  family  had  acquired  its  celebrity.  He 
visited  Rome  and  Venice,  and  established  himself 
at  Milan,  where  he  was .  patronized  by  the  Duke, 
Cardinal  Fcderigo  ;  was  made  director  of  tlie  Aca- 
demy, and  employed  as  on  architect,  a  sculptor,  and 
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a  painter.   In  his  worin  as  a  punter  are  feond 

many  beauties,  accompanied  by  unaccountable  de- 
fects. His  style  is  free  and  h^tirited,  and  his  colour- 
ing harmonious ;  but  his  desi^  is  occasionally  con- 
ceited and  aheturd,  from  an  aflectatiiain  of  the  erand 
and  die  graceful.  Of  these  deflciendes  we  nave 
evidence  in  hiK  pieture.-i  in  the  Chiesa  della  Pai-e, 
w  hert"  his  drawing  of  the  naked  is  hciivy  and  taste- 
less, and  the  movement  of  his  figures  distorted  hy 
the  violence  of  their  attitudes.  His  merits,  how- 
ever, must  he  aUowed  to  outweigh  bis  infinnittea, 
and  some  of  hi'!  works  may  be  conii)ared  to  the  lH"st  ^ 
productions  of  tlif  Milanese  school  at  his  tiiue. 
Such  is  iiis  picture  of  the  Baptism  of  S.  Agostino, 
in  8.  Marco,  which  disputes  tlie  palm  with  Giulio 
Cesare  Proceacini,  and  in  the  judsnnent  of  some  ia 
superior.  S  iprani,  in  the  I, if  -  of  Sinibaldo  Scor2.i, 
says  thill  ara>t  excelled  in  piiiiiuug  animals  and 
birds,  of  a  eaiiinet  size.    He  died  in  1G.'3.'J. 

CRESPi,  Danicllo,  was  bom  at  Milan  in  1590, 
and  was  first  a  scholar  of  Gio.  Batista  Crespi,  called 
Cerano ;  but  afterwards  studied  under  Giuho  Cesare 
ProccacinL  Althoueh  he  did  not  Bur>'ive  his  forti- 
eth year,  he  undoubtedly  surpassed  his  first  in- 
structor; and.  according  to  Lanzi,  in  the  opinion  of 
many,  was  eipial  to  thelatter.  He  is  one  of  the  able 
artists  of  the  Mtlaneae  school,  though  little  known, 
except  in  his  own  eountry.  To  an  acute  and  pene- 
trating genius,  and  an  uncommon  readiness  of  hand, 
he  added  a  judgment  that  enabled  him  to  take  ad- 
vantage of  the  excellencies  of  those  that  had  pre- 
ceded nim,  and  to  avoid  their  defects.  Although  he 
never  frequented  the  school  of  the  Caracci.  he  ap- 
jH-ars  to  have  aj>j)roved  and  adopted  their  principles 
and  their  practice.  In  the  expression  of  iiis  heads 
he  is  varied,  yet  select;  and  is  particularly  admired 
for  the  fervid  devotion  aqmned  in  the  chaiacter  of 
his  Mints.  Hia  enleorfatg  ia  exeellent,  bo^  in  oil 
and  in  fresco,  and  partakes  of  the  strength,  as  well 
as  of  the  amenity,  that  we  admire  in  Titian.  The 
most  esteemed  works  of  thb  artist  are  the  taking 
down  from  the  Cmtw.  in  the  Chieaa  deiia  Pamone 
at  Milan ;  and  hia  celebrated  suite  of  pictures  of  the 
Life  of  S.  Bnmo,  at  the  Certosa.  This  able  pjiinfer 
was  unfortunately  carried  olT,  in  the  prime  of  Ufe, 
«-ith  all  his  family,  by  the  plagoe,  whieh  visited  • 
Milan  in  1630l 

CRESPT,  GiovAiv?n  (orGnrscrrB]  Maiia,  call- 
ed It.  SpAONroLo.  This  painter  wa,K  bora  at  Bo- 
lugaa  in  l(i()5.  He  wa.'i  culled  tl  Sjuignuolo  bv  his 
feUow  students,  on  account  of  the  finery  of  his  dress. 
He  was  first  a  scholar  of  Canuti ;  but  aftermuda 
passed  some  time  under  Carlo  Cignani.  He  appears 
to  have  preferred  the  style  of  Fedmgo  Bamccio  to 
that  of  either  of  his  instructors  ;  and  he  copied  and 
Studied  the  works  of  that  master  with  great  assiduity. 
Desirous  of  discovering  and  establishing  a  novel 
mode  of  o|)eration,  he  adopted  a  flimsy  method  of 
colouring,  without  solidity,  and  consisting  chielly  of 
Ldazing,  which  has  occasioned  many  of  his  works  to 
l»e  now  almost  obliterated.  He  had  a  particular 
talent  for  caricature ;  and  some  of  his  compositions 
of  that  kind  aie  full  of  humour  and  eccentricity. 
He  was  for  some  time  in  the  employment  of  tlie  ' 
Grand  Duke  Ferdinand,  for  whom  he  executed 
several  works  in  the  Pitti  palace.  Tl;  ■  :;re  many 
of  the  pictures  by  this  luiutter  in  the  churches  and 
palaces  at  Bolomiu,  of  which  the  following  are  the 
principal:  in  ute  Palaxzo  Sampieri,  is  the  La.st 
Supper :  in  the  chmeh  of  S.  Maria  Maddalena,  tl\c 
Annunciation;  in  S.  Nicolo,  the  Temptation  of  St, 
Anthony:  in     Salvatore,  St.  John  preaching;  and 
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inS.  Maiift  E^ziuca,  the  Ci-ucitixion.  Gio.  Maria 
Ctaspi  had  cCcFied  Kevcml  pl.iteH  from  hja  own  de- 
agM,  MDong  which  are  the  following : 

Tht  Miifd«T  of  the  Innoomt*. 

T*«  plato  of  thtt  RcranMtiMit  in  dw  iljto  of  Jbm- 


The  Miracoloiu  Crucifix  of  l>i«to|«. 
St  AaUumjr ;  in  the  manner  of. 

FiT»  of  the  TndiM  ;  in  the  ttrlc  of  8. 

A  Shpphcn!  ;;:ir!  Sh-.-]ihrnli">i 

He  died  at  lioloj^na  in  1747-  [He  wa«  a  great 
copyist  of  the  works  of  the  older  Italian  masters, 
fBiticiiluly  ai  Coreggio,  Baroccio,  and  the  Caiacci ; 
aun^  of  these  have,  no  doabt,been  aold  as  orighnls. 

fn  lirs  own  compositionB  he  was  a  careless  painter, 
using  any  oils  or  colours  indifferently.  Mcnps 
teraws  him  Uie  destroyer  of  the  Boloeni  sc  school ; 
Ui  pemieions  example  having  temoted  maov  of  the 
paintm  of  hh  time  to  Imitale  tlie  fiidHty  of  execu- 
tion, by  which  he  had  obtain i  rl  prr  fit  nnd  praise 
from  ignorant  patronis.  Several  <  1  ins  jiicturcs  arc 
in  the  gallery  at  Dresden,  inchuling  the  Seven 
Sooiments  which  he  painted  for  Cardinal  Ott<h 
bod,  and  an  Seee  Homo,  which, with  all  ita  faults, 
ii  a  masterlv  performance.  An  account  of  his  life, 
with  an  apolajj)"  fur  his  faults,  as  an  artist,  Wt-us  pul>- 
lished  by  his  son,  the  Canon  Luigi  Crespi,  in  an 
additional  volume  to  the  Fttiina  Fittrice  of  Mal- 
mia.1 

CRfiSPY,  or  CRESPI,  .  an  Itali;in  en- 
graver of  little  celebrity,  who,  acconlintj  to  Hasan, 
tlomished  in  the  beginning  of  tiic  eighteenth  ecn- 
tary.  Among  other  printa,  he  engraved  a  plate, 
rcf^esenting  the  taking  down  from  tbe  GroMi  4ifUr 
drlo  Cifpiani. 

CRESTL    See  Passionano. 

CRETI,  Do.NATO.  This  painter  was  l)om  at 
Cremona  in  1671.  According  to  Lanaii,  he  was 
eJnaitted  at  Bologna,  under  Lorenxo  PassineUi, 
whfwe  xfyle  he  bfendcil  with  an  imitation  of  the 
works  of  Sinione  Cantarini  da  I'esaro,  and  formed  a 
manner  wliich  has  little  claim  to  orif^nality.  His 
colouring  is  distinguished  by  a  liardness  and 
crudity,  occasioned  bv  his  never  jiroperly  blending 
lint.s.  He  resided  chiefly  in  Bologna,  when  be 
piinted  several  pictures  for  the  churches.  In  S. 
Pirtro  is  an  altar-piece  of  S.  Carlo  Borromeo  asking 
Charity  for  the  Poor;  in  S,  Domenico,  S.  Vincenzo 
Fem-n  resuKcitating  a  Child;  in  S.  Luca,  the 
Cromiinj,'  of  the  Virgin,  one  of  his  best  works ;  and 
in  the  Mendicanti,  an  admired  picture  of  the  Ador- 
ation of  the  Magi.  In  the  Palazzo  PuLblico,  he 
painted  four  pictiurs  of  the  Life  of  Achilla  and 
other  works.  He  died  at  Bolorna  in  1749.  [On 
tbe  altar-piece  in  the  church  of  S.  Lues,  fuon  di 
Bok»gna,  is  inscribed, "  Do"  Creti  f.  d\inni  71,  e 
visMi'd  sempre  infenno,  avendo  per  36  anni  continui 
perduto  U  sonno,  e  c^uasi  successivamente  da  un 
^omo  affUtio^  onde  ndotto  in  delirio,  non  potendo 
nhorare  ripooo  ni  notte,  nh  giomo.  Oaaerrator 
cattese  pcnsate,  e  eompadte.'*  Let  diis  dieadful 
Kate  of  affliction  qualify  all  censure.] 

[CREUTZFELDER,  Joiiann,  bom  at  Nurem- 
berg in  1570,  was  a  scholar  of  N.  Juvenel,  and 

nted  portraits  in  a  hic^ly  fi™**>*^  manner:  ^he 
.according  to  DoppeimavT  and  odwT  writeia,in 
I^.T>.  Zani  calls  the  artist  to  whom  the  above  dates 
Wply,  John  George :  and  quotes  a  John  Philip,  who 
floarished  about'the  same  period;  he  next  names 
JUU,  who  was  liTiag  in  I06O:  all  of  them  being 
pntiait  painters.  It  is  a  donbt  with  Nagler 
vkether  the  three  names  do  not  mpi^yto  one  per- 
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son;  the  initials  on  thi:  known  jxirlnut*  of  Creutz- 
felder  are,  however,  witii  a  date,  one  of 

which  is  1 631.1 

CRISCrOLO,  [or  CRrSClT'ni.g,]  Giovass-i 
FiLii'i'o,  was  born  at  Gaeta  about  the  year  1495, 
u!h!  was  flrst  a  scholar  of  Atldm  da  Salerno,  but  he 
went  to  Rome  wheu  he  waa  seventeen  years  of  age, 
where  he  studied  nnder  IHetro  Perugino,  and  at> 
tiiched  himself  to  the  works  of  IlafTacllc.  On  his 
return  to  Naples  he  was  employed  fur  the  churches 
and  public  edifices,  and  painted  several  pictures, 
whicn  arc  mentioned  in  favourable  terms  by  Donu> 
nici,  particularly  an  altar-piece  in  the  church  of  S. 
Maria  delle  Grazic,  representing  the  Vir^rin  and  In- 
fant in  the  Clouds,  and  below  St.  John  Baptii,t  and 
St.  Andrew;  and  in  S.  Maria  del  Rosario,  the 
Adoration  of  the  MvgL  He  died  at  Naples  in  15B4. 
rrhere  was  another  painter  of  the  same  name,  who « 
lived  about  the  vear  Ifi/O.] 

CRISCUOLO,  [or  CHISCIl  OLO,]  Giovanni 
Angklo,  was  the  younger  brother  of  the  preceding 
artist }  and  although  he  showed  an  earlr  inchnation 
for  the  art,  his  fhther  would  not  pennit  him  to  make 
it  his  pr'iff-ssion.  but  obliped  iiini  to  follow  the 
business  of  a  notiirj'.  Uii  the  death  of  his  father, 
the  reputation  his  brother  had  accjuired  induced  him 
to  abuidoa  his  occupation  i  and  he  placed  himself 
under  the  tuition  of  Marco  da  Siena,  hy  whose  in- 
struction he  became  a  reputable  artist  Dominici 
describes  many  of  his  works  in  the  churches  at 
Naples, among  which  is  an  ahar-jiiecc  in  the  church 
of  t).  Ste&no,  representing  the  MBrt)'rdom  of  that 
Saint  {  and  in  Monte  Calvario,  a  picture  of  the 
Virgin  and  Infant,  with  St.  Jerome ;  tlie  latter  is 
dated  in  l')7'2.  [The  exact  time  of  hia  death  is  not 
known  :  some  say  about  I.')S().] 

CRISPI,  ScipiovE,  a  l*iemontese  painter,  bom 
at  Toriona,  who  flourished,  according  to  Lanzi, 
from  the  year  1592  till  1.509.  If  is  uncertain  by 
whom  he  was  inslrueted  ;  Init  he  w;ls  an  artist  of 
considerable  merit,  as  is  evident  from  his  picture  of 
the  Visitation  of  the  Virgin  to  St.  EUzabelh,  in  the 
church  of  S.  Lorenzo,  at  Voghera,  and  an  altar- 
piece  at  Tortona  of  S.  S.  Francesco  and  Domenico, 
which  is  dated  l.'iU'i. 

LRISTOFORI,  Fabio  and  Pietro  Paolo, 
These  artists,  father  and  son,  are  deserving  notice 
for  the  perfection  to  whidl  they  have  carried  the 
Mosaic  art.  By  them  were  executed  in  the  Basilica 
of  St.  Peter,  from  the  originals,  the  Communion  of 
St.  Jerome,  after  Domenicluno  :  the  St.  Petronilla, 
after  Guerciuo ;  :uul  the  Baptism  of  Christ,  after 
Carlo  Maratti,  and  other  works. 

CRISTON  A,  G108CPP0,  [orGiusBPPBjwashom 
at  Pavia  in  1664,  and  was  a  scholar  of  %manKno 
Ciceri.  He  excelled  in  painting  landscapes  and 
views  of  the  vicinity  of  Rome,  from  designs  he  had 
made  during  a  long  resideaee  in  that  city,  which, 
according  to  Orlandi,  were  jgreatly  in  Togne  in  his 
time.  [He  signed  one  of  his  pictures,  G.  OwsftMUt, 
1705.] 

CRIVELLAHI,  Bartolomto,  a  Venetian  en- 
graver, born  in  l/'iO.  He  was  a  pupil  of  Josejjh 
Wagner,  for  whom  he  executed  sevend  plates,  after 
OherttPiitii,TMriHi,«DdTSqnh.  Ve  have  hy  him 
the  fcUoving: 

Th«  Porlcdt  «r  ChiMaBu  KlEClanl  Print*  of  Saxnnjr. 
The  PoitoBt  flf  Os  AsBMaAsB  Ann  of  Aiutria. 
Thm  Flataa  ftooi  dw  Uft  rfS.  PSetn  PsCimuk 
Poor  PiUw  of  anriod  and  aslhttt  AawnUini  if/br 
IHeeohMMaU. 
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CRI VFLLI,  Cari  ...    According'  to  this 
old  |>fiirit*-r  was  a  n  itivi-      Veiiicf,  <ind  w;t.s  a  rlis- 
cii  l*-  of  JacoBtllo  ['i'  l  Kiore.]    He  flonrishcJ  from 
about  the  year  1450  till  1476.   By  this  Teuerable 
artist  therp  rrmain  two  picture*  in  th*  chmrh  of  S. 
SebaAtiann,       Venice,  P  jirfs^-nfin^  S.  Fa1>1iiano, 
and  the  MarriuL'''  "f  .S.  CHlJicriiie.    [fSoriiL'  pictuna 
by  this  maxter  hare  recently  been  brought  to  Kng- 
kwd,  by  which  he  wiU  be  better  knofim  than  by  the 
imftm  •eeoont*  tint  have  faten  given  of  htm.  In 
T;iti-  Kdwanl  Snlly's  colTt-cf inn  was  one  repre- 
iteriUng  liie  AnnunciHtion ;  il  U  nrs  the  foltoning 
inscmjtion :  Uhniat  Eccleaiadim  Oput  Caroii  Cri~ 
vHH  Veneti,  14>i&  £v«y  fiart  of  the  pictiiie  it  lieh 
in  bird»,  fruit,  flowm,  and  arehiteetmal  HeeanSaam. 
It  "^-A-i  |iiirrh;i.«<Tl  \i\  Mr.  Lril)fiurht'rf  :  if  nrij(ht  to 
hnvc  Ix'tik  bought  fur  tht  liauon.    Creviili,  or  Cn- 
villi,  mujit  have  been  an  industrioan  painter,  and  of 
fpvti  repute  in  his  daVt  a*  his  name  oecnrs  repeat- 
edly in  the  Onidei  ana  CstalogiiesL  Land  mentkmi 
three  nf  his  jiictiirt-s.  rin  altar-piece  at  San  Fnui- 
ceiico  di  Mateiicii,  witit  Llic  itiiicnption,  Vurtdm  Cri- 
tetluM  Venetut  milet  pinxit ,-  another  with  hi«  name 
at  tile  Osienranti,  in  Moceiatai  and  a  third,  with 
the  date  i476v  in  the  poMeinon  ofCaidiml  SSelada. 
He  «iiiTn>  tip  his  artistic  charartr  r  by  savinfT,  "  He  is 
an  artist  iimn-  rtiusirkablc  fur  his  forcr  nf  colouring 
tlian  for  his  correctness  of  desi^  ;  and  his  princi- 
pal merit  consiMtii  in  those  iittle  historv-pieces  in 
whieU  he  hag  represented  htmltijiii  AmAw/ws,  and 
givm  tn  hu  Jiyurt*  tfract,  mofinti,  and  frpi-f^tMnn, 
Willi  some  tniees  of  the  coloiiriii>;  of  the  »cliiK)i  of 
I'lni^na.     Iliiire  bin  picturi's  liiive  occa>.ionally 
ix  en  taken  for  the  prodoctionit  of  Pieti^as  in  the 
instance  of  that  in  Macermta."   A  paiDter  of  beauti- 
ful landsca]>eH,  w  ho  pnve  to  his  figure*  grace,  mo- 
tion, and  exprefwion,  and  whose  altar-pieces  were 
attriliiitcd  tn  Pietro  Perugino,llKlStnotbenttkedM 
an  orditiarv  artist.] 

CRl V  KLIJ,  Anoelo  Umu.  TMs  artist  wan  a 
native  of  Milan,  and,  according  to  Orlandi,  painted 
anhnals  and  huntings  with  surprising  truth  and 
spirit,  and  "w  as  considered  one  of  the  ablest  |iaintt  n> 
of  his  country  of  those  subjects.  [H<;  was  a  painter 
who  flourished  In  the  eari^  part  of  the  e^leen^ 
oenturr ;  he  was  called  Cnt€lkm»\ 

CROC1!,  BAtl>ii«SARS,  was  born  at  Bologna  in 
I.Wl.  It  is  not  ascertained  under  whom  lu-  slndied; 
but,  uccnrdiag  tu  Uaglioni,  he  visited  iiome  during 
die  pontificate  of  Gr^ry  XIII.,  tgr  whom  he  was 
emplayed  in  tlie  Vattean.  He  painted  with  great 
power  and  freedom,  both  in  m.  and  flvseo.  Hte 
principal  works  at  Rome  are  the  citpola  of  the  Cap- 
pcUa  di  .S.  Francesco  in  the  church  del  Gcsu.  The 
vault  of  the  choir  in  St.  John  of  Lateran^  and  the 
histoiy  of  Susanna,  in  the  church  of  her  name.  He 
died  at  Rome  in  1038. 

[CROME,  John,  of  Norwich,  was  bom  in  1769. 
As  he  showed  an  early  ilis|>o.sition  for  art,  his  pa- 
rents placetl  him  as  an  apprentice  with  a  coach  paint- 
er,  which  enabled  him  to  learn  the  use  of  pencils 
and  eoknin.  At  the  intervals  of  his  onfinary  bttsi- 
ness,  he  attempted  to  reprt-smt  scenes  from  nature, 
and  selected  those  in  the  vicinity  of  hi*  native  city. 
These,  however,  chosen  Ijy  ilie  eye  of  an  artist  wiio 
fully  appreciated  their  picturesque  beautieSt  failed 
to  make  a  corresponding  impression  on  Mt  oontem* 
pAmries.  The  termination  of  his  apprenticeship 
compelled  tiim  to  the  election  of  beinj^  an  artist  or 
an  arten:  hit  predikctioa  induced  hun  to  ehooae 
196 


I  tlie  fiMToer,  Imt,  hy  the  advice  of  a  judicious  friend, 
he  added  that  of  a  teacher  of  dramini?.  Thi»  v* ;»» 
fortunate,  as  it  enahl.  ii  him  to  niake  nionev.  and  at 
the  same  time  to  pursue  his  darling  object  of  land- 
scape painting  without  the  fear  of  want.    It  also 

Erocured  him  patroos,  and  his  productions  began  to 
e  appreciated  by  h»  eoantrjmen,  and  by  degrees 
his  reputation  reached  to  the  mefro[Hilis.  He  may 
be  considered  a^  a  true  pupil  of  nature.  His  land- 
scapes are  not  composirions  by  rule ;  they  are  accu- 
rate representations  of  what  he  mw,  but  selected 
with  just  diseriiuinatiott  of  the  olgeeta.  A  quiet 
piece  of  fon'<?t  scenery,  a  verdant  valley  witn  a 
strt-uni,  an  old  fantastic  trte,  a  winding  hedge-row, 
a  ruined  cottage,  are  component  parts  of  most  of  his 
pictures.  His  trees  and  heriis  are  studied  with  the 
care  of  a  botanist,  and  each  has  the  peculiar  chap 
meter  that  Ixelonf^s  to  il.  Norwicii  is  indebted  to 
him  for  the  introduction  of  a  school  of  painting; 
and  several  of  his  pupils  have  follow e<l  up  oil  a^w 
since  his  death,  whicn  ocaured  in 

CROOCK,  HfBRRT  VK,  an  ancient  German  en- 
graver on  wood,  who  flonrished  about  the  year  14!10. 
His  name  is  affixed  to  a  iar^^e  cut,  representins,'  the 
Trinity.  If  is  neatly  executed,  hut  in  a  slifl".  formal 
style.  Albert  Durer  engraved  the  same  sulyect, 
but  in  so  suiierior  a  manner,  that  the  print  by 
Croock  may  be  jireMttned  to  be  a  copy  eoev  1  \\\\\\ 
tbeorigituil.    Besides  the  name,  it  is  marked  with 

the  monogram  ^ 

[CROOS,  A.  Van,  called  the  TopiroKa,  (to  di*. 

tinguish  him  fix)m  his  father,  wlio  wai;  al^io  a  land- 
scape painter,)  })ainted  land>cai)es  and  views  of 
cities  mucii  in  the  manner  of  I'eter  Molvii,  and 
a.l&o  marine  subjects  and  river  scenes  analogous 
to  those  of  Van  (ioyen.  His  pictures  are  dated 
1643  to  1667.  It  is  Kupposed  that  he  resided  at  the 
Hague,  because  mnny  of  his  drawings  represent 
views  of  the  environs.  The  Dutch  writers  ^^ive  no 
particulars  of  his  life.  His  father's  pictures  are 
small  woody  landscapes  on  panel,  carelessly  de- 
signed and  indiflerently  coloured:  some  have  the 
date  1631.  There  was  also  another  landscape 
])ainter  of  the  name  of  Omt,  (N.)  of  whosn  iheie  ia 
no  further  record.] 

[CROSS,  MiCBASL,  a  painter  employed  by 
Charles  I.  tocopj  some  of  the  fine  pictures  in  Italy, 
who,  it  is  said,  contrived  to  abatract  a  Madonna  by 
Rapliael  from  the  church  of  St,  Mark,  at  Venice, 
and  left  his  eojiv  instead.  The  picture  was  sold 
with  the  rest  of  tVie  royal  collection,  and,  it  is  said* 
was  purchased  bv  the  Spanish  ambassador,  toge- 
ther with  iSt»  twelve  Cttsars  bv  Titian,  far  the  king 
of  Spain.  Charles  certainly  tncw  nofhint»  of  the 
theft;  nor  eati  it  be  buppubcd  that  he  mistook  it 
for  a  eot)y,] 

CROSS,  Thomas,  an  Enghsh  engraver,  who 
flourished  about  the  year  I64S.  He  was  chiefly  em- 
ployed in  engraving  portmifs  and  plates  for  the 
booksellers,  «f-hich  are  mostly  from  bis  own  designs, 
and  are  almost  entirely  executed  with  the  graVCr. 

We  have  by  him,  among  others,  the  iallowing: 

PORTR.^ITS. 

Kinp  liith.-ml  III. 

Francis  liufoii,  Lord  Krcpi'r  and  ChtniHiHw. 
Sir  UntiiTt  Cotton  Hnicc,  Hart. 
Joseph  Hull,  ]ii>liap  of  £xet«r. 
Ocor<;i'  Wt  )))>c',  ]iiaSS|»ef  UsMkMi. 

Riduinl  CromwtU. 

Jeremiah  IJurroughi.    IfclG.   Preacher  at  .St«pnejr,  4fc 
Jonas  More,  Mstbcmaticuui :  afitr  Stont,  1m9. 
~       ~  '  ~>,MiaiitBrof«isOo^ 
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Ma«tirr  of  Aite. 
John  Gadburr,  Astrolocrpr. 
Christopher  Love,  Pastor  of  St.  Aun*«,  AUflniito.  1651. 
Edward  Leigh,  M.  A.  PhiloL  1660. 
John  RicharaaoD,  Buhop  of  Amagh.  16M. 
PhQip  Mudnger ;  Port. 
Frsnciit  Roberta.   IGT'j  ;  Prtsbytfr,  A.1I. 
Thoouu  %VilM)n,  Minuter  of  St.  0 
Thomas  Fidell  of  FamiTal's  Inn. 
Kiduutl  Brome,  Poet.  1661. 
Samuel  Clarke,  Pastor  «f8t  Hmu^  FiMtk. 
Tlnoent  Wing,  AatnoMur. 
APrwtMMetoWliito'>Bi(hCdAH«.  1684. 

CRUG.  Lons.    Sec  KRi  f;. 
CRUGEll,   Tbeooorb  and  Matthias.  See 
Kbdoer. 

CRUYL»LBriifi»»aFlaniih  designer  and  en- 
graver, born  at  Ghent  ilxint  the  year  1640.  He 

ccsii^ned  the  views  of  the  most  iuti  rr  ling  olijects 
iu  aiiU  aear  Rome,  enriched  with  figures  and  ani- 
mals, touched  with  spirit,  and  in  a  pl*wi«g  style. 
Several  of  lua  dramnoa  have  been  engraved '  by 
flnKo  Testa ;  and  we  nave  by  hiin  some  very  in- 
tensting  etchings  from  hii  own  il  -lirn^.  He  ge- 
nerally marked  hia  platea  ^rnyL  The  foUowiog 
are  by  him  : 

A  »ot  of  Twi'nty-thrrc  Plates  id  .\iicieiit  aad  Modtm 
R'nne  ;  L.  Cruyl  dfl.  et  KtU.  1685. 

A     of  Architectural  Views  of  Roman  Rnum,  itc.  IW*. 

He  alnt  oti  hrd  injinu  of  the  Triunij)li.'(  of  the  Roman  E ra- 
pe rum  ;  af  ter  Andrea  Matiteynti ;  in  ten  plate*. 

CRDTS,  TREonon  m,  a  Doteh  engmver,  who 

resided  chiefly  in  Italy.  He  flourished  about 
beifinnin^  of  the  last  century,  and  engraved  some 
platfh  from  the  pictures  of  the  Florentine  Gallery ; 
some  views  of  sea-ports,  after  Salmtor  Sma  ;  and 
•everel  portraits.  His  platei  are  etehed  and  re^ 
touched  wi'h  fh-  >rniver,  in  a  wry  indifferent  style. 

CUERTsiiKHT,  Dihk,  or  Thkodork,  van.  a 
Dutch  ciiin^avcr,  horn  at  Amstortlam  in  l.i22.  He 
is  more  oistinguished  as  a  religious  contruvertist 
than  an  artist.  We  have  by  him  a  few  plates 
executed  with  the  graver,  in  a  slight,  careless  Kiyle. 
He  has,  however,  the  credit  of  Uring  the  instructor 

of  Henry  Gdtrim;  Hnwoilnan  melUknring: 

The  Dncent  from  dw  Cms;  i^hf  L»  Lmkmti. 

Jawph  cxplaininjs  hb  Draaai;  afttr  Jf.  HmaAuh. 

iotKfki  intctpicting  ths  Drssnsof  th*  Fllsaun  cf  Fha- 
twh;  aJUTtkttamt. 

Job  reproKhed     his  Wilis ;  t^Ur  the  tame, 

Balaam  and  kia  Aas;  a/)«r  theeame. 

The  Elector  of  Saxooyapptiaring  before  Charles  V. ;  af- 
ter the  tame, 

TteLsndgntTO  of  HasN  CasKl*  beibfo  Qi^^ 

Sle  resided  at  TTaerlem,  but  died  at  Gouda  in  I.')90. 
eineken  and  Huber  have  given  catalogues  of  his  | 

T'avings,  but  they  are  flir  mm  being  complete.]  i 
UEVAS,  Paono  db  las,  ft  Spaniah  painter, 
bora  at  Madrid  in  155a  AeeonHtqC  to  Pakmiino, 
he  painted  several  pictures  for  private  collections, 
in  which  he  mm  more  employea  than  for  the  pub- 
lic edifices.  He  was,  however,  more  estimable  for 
the  cekbrily  of  hia  academy  than  his  works  as  a 
pshter.  Some  of  llie  most  diathif^nished  mdnters 
of  the  time  were  educated  in  his  schrwl.  Such  as 
^<tef  Leonardo,  Atdoniu  J'ert'da,  Antonio  A»tas,find 
Don  Juan  Carreno.    He  died  at  Madrid  in  1635. 

CrGVAS,  EiTGENio  DE  LAS,  WBs  the  son  and 
Kholar  of  the  preceding  artist,  bom  at  Madrid  in 
160.  He  was  chiefly  employed  in  painting  por- 
traits in  small,  in  which  he  gained  great  reputation 
*t  the  court  of  Spain;  and  was  appointed  by  I'hili]) 

iV.  to  instruct  nis  son  Don  Juan  of  Austria  in 


drawing.  He  died  at  Madrid  in  1667.  [Bemmdez 
says  he  w;u  Iwrn  in  IG13.  He  was  not  only  ft 
painter,  but  a  poet  and  uiuiiician.}  ' 

CULMBACK,  Hans,  for  Jan.]  AceomSnff  to 
FlorenC  Le  Comtek  this  amst  was  a  native  ofGer- 
niany,  and  Nourished  aboot  the  year  1517.  He  is 
said  to  have  been  a  di.sci])le  of  Albert  Durcr,  and  en- 
graved both  on  wood  and  copper.  Among  other 
prints  by  him,  we  have  one  representing  a  oeldier 
armed)  convening  with  a  Country  Woman ;  dated 
1517,  and  marked  with  the  initiab  H.  T.  C.  [The 
great  diversity  of  opinion  resinxting  Hans  Ctdttih<teh, 
or  Kulmlxtch,  and  his  workb,  among  writerts  who 
Rhould  be  the  best  informed  on  the  subject,  renders 
it  difficult  to  say  any  thing  of  than  not  tkblf  to 
controvemy.  The  best  andiorities  to  eonsidt  are 
Bart.seh,  Zani,  Heineken,  BruUiot,  and  Naglcr.] 

CUN  EtiO,  DoMKMco,  a  luodem  Italian  engrav- 
er, bom  at  Verona  in  1727,  [and  died  at  Rome  in 
1 794. 1  M e  engraved  sevenl  portruts  of  the  Royal 
Family  of  Prussia;  and  was  aftenrards  employed 
by  Mr.  H.imihon  to  engrave  some  of  the  plates  for 
his  Schola  Italica.  Cuuego  afterwards  came  to 
England,  and  engraved  some  jilates  for  Mr.  Boydell's 
collection.  He  worked  principally  wi^  the  graver, 
in  a  clear,  neat  style.  Among  many  othen  we  have 
())('  fallowing  by  this  artist : 

PART  OF  TUB  StiBiSCTS  FOR  TBS  SCHOLIA  ITAUCA 
OP  O.  nAHILTON. 

Three  subjects  of  tho  CSNStka,  fiom  tibo  8IMins  CSiipsl} 

after  Xf.  Angela, 
Raflaelle's  Mistress,  called  Ui  Fornariim  ;  after  liajfnrlle. 
Qaj^a ;  after  the  pictuns  in  the  iWbetini  poiaco ;  after 

GanVDodo ;  afUr  TUtan. 
A  Ilead  of  Mudalme :  after  Guida, 
The  Prodigsl  boo  ;  after  Guercino. 
Tho  Birth  of  Bt.  John  Baptist ;  after  L. 
OoktOft,  psit  of  the  Famcao  Gallery  ;  after  Agott*-  Ca- 
racei. 

ApoUo  aad  Silenus ;  qfier  .An.  Caraeei, 
St.CadlioneeiviagmoFslmof  Mai^ndam;  e^larDt- 

memiehino. 

SUBJECTS  AFTER   DIFFERENT  MA.STgM. 


Hector ;  i\fter  G. 


Portmil  of  Raphat'i  Mcugx  ;  se  iiisurn pitue. 

The  Virpin  and  Infant;  aftrr  Miit^t. 

Five  ihet'ta  of  the  Pnintinifs  by  Mengs,  in  the  Library  of 

the  Vatican. 
Fire  of  the  History  of  Achilles  imd 

Tlamillim. 
The  Virifin  .nnd  Infiint  ;  ctf^rr  Cnrfiqio. 
Thi-  Entomhinj;  iif  Christ  ;  al'lrr  Kaft'aeUe. 
Sis,  thp  .\nmmeiuti()ii,  thr  Visitation,  tho  Natirity,  the 

CircumrUiim,  the  Ailontion  of  the  Ma^,  and  thoPlO- 

wiitatiim  in  the  Temple ;  after  Domenirhmo. 
Kiimhlo  iiiul  .\rmida;  after  Guercino. 
A  ^et  < if  thirtee  n  plates  of  Kuitu ;  after  Cleriiteau.  [And 

luiuK-niuH  <jt)ien,  daiofly  sfter  Italian  aissCon,] 

CUNEtiO,  Alotsio,  the  elder  son  of  the 
preceding  artist,  bom  at  Verona  in  ITj/.  licchictly 
resided  at  Leghorn.  We  have  by  him  a  few  platca, 
of  which  the  following  are  the  principal: 

The  8utue  of  the  ApoUo  of  Bdhridem. 
St.  Mafgaret ;  after  Guercino. 
The  Pendan  Sibyl ;  after  the  tame. 
Mary  Magdolcuo  ;  after  Guide, 

C  UN  EGO,  GiusBPPB,  the  younger  son  of  Do- 
mcnico  Cunego,  bcwn  at  Verona  in  1760,  and,  with 
his  brother,  was  instructed  by  their  father.  By  this 
artist  we  have  the  following  piatet>  of  landscapes : 

Four  ItalbaLsBdMapes,  with  figures.;  after  F.de  Capo. 
Sight  Lsodsanos;  anw tho  pictaios  bf  Oetifur  Pout' 
itn,  la  the  nlacn  Cokmna. 

[CrXNINGlIAM,  Ei).Mi  ND  Francis,  the  sou 
of  a  Scottish  gentiemAO,  and  suj^Msed  to  have  been 
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bom  at  Kcleo  about  the  year  1742.  After  tfie  affair 
of  1743,  his  father,  who,  it  would  seem,  was  an  ad- 
herent of  the  l*retender,  withdrew  to  Italy,  and 
thiTc  liis  son  imbil>ed  a  lovf  for  liiunting,  aiul  sedu- 
lously applied  to  the  study  of  it  aa  a  profession.  He 
copied  the  works  of  Coreggio,  Parmegiano,  and  other 
great  masten,  and  attaii^  a  high  degree  of  excel- 
Knee.  In  Italv  he  assmned  Hbc  name  of  Cako^  or 
Calzc,  by  which  he  is  best  known  in  foreign  part«. 
He  vihited  France,  Prussia,  and  Russia,  and  eveiy 
where  met  with  patronage ;  but  the  fortune  which 
he  guned  by  lua  talenta  he  miated  by  hk  dianna- 
tkm:  he  waa  alwayi  involred  in  dwleoltice.  lie 
died  poor  ftt  London,  it  it  nmrnwed  ibotit  1798  or 
1793.1 

CUNYNGHAM.  Doctor  Willu».  Tliis  gon- 
tlenum  resided  at  Norwich,  about  the  jear 
He  was  the  author  of  a  book  entitled  A  Omno- 

ffraphiritl  d'luss,  which  was  cniU  llished  with  several 
plates,  and  u  large  plan  of  Norwich,  some  of  w)nch 
were  engraved  by  himself. 

CUQu£T,  Pbdro,  a  Spanish  painter,  bom  at 
Baicelona  in  1996.  Aeeordinr  to  Palomino,  hii 
works  are  confined  to  the  ehnrcnes  and  convents  of 
his  native  city,  of  which  the  principal  were  some 
pictures  of  the  life  of  St.  Francisco  de  Paula,  in  the 
cloiiter  of  the  convent  of  that  name.  He  died  in 
1666.  [The  industrious  Jbitorwri,  who  for  aonie 
time  nverran  S jmn,  have  dtttnjftd  the  greater  part 
of  his  worksj 

CURIA,  FRANCKst  n.  Tins  painter  was  Ixirn  at 
Naples  in  153H.  According  to  Dominici,  he  was  a 
scholar  of  Gio.  Filippo  Cnsciuolo;  but  afterwards 
viMtcd  Konie,  where  tie  studied  the  works  of  Raf- 
facUf,  and  the  other  distinguished  masters.  On  his 
return  to  Naiik-s.  he  painted  nuiny  pictures  for  the 
public  editices.  He  distinguished  himself  b^  the 
grandeur  of  his  compositions,  the  fine  expression  of 
his  heads,  and  a  vagueness  of  colouring  that  a|>- 
proaches  to  nature.  His  most  admired  work  is  in 
the  ("liii'sa  della  Picta,  ri'iiri'sentinjj  the  ('ii-cum- 
ciiiiun.  It  is  an  admiraUlc  composition  of  many 
figures,  ^tainted  in  a  great  style,  and  is  considered 
by  Lanzi  as  one  of  the  finest  pictures  at  Naples. 
He  died  in  that  citv  In  1610. 

CrUHADI,  or'CnUlADO,  Francksco,  was 
bom  at  Florence  in  I'yJiK  and  was  brought  up  in 
the  school  of  Batista  Naldini.  According  to  Lanzi, 
tlds  artist  was  nnvemittinglpr  aocm)ied  during  a  long 
life,  until  he  reaohedlns  ninety-first  year,  in  paint- 
in^',  and  in  the  instruction  of  his  numerous  pupils. 
He  painted  history,  and  some  of  Ins  large  works  are 
in  the  churches  at  Florence,  of  which  the  altar-piece 
of  8.  Saverio^  in  the  church  of  &  Gumouuno,  is 
esteemed  one  of  the  best.  But  he  chiefly  exeeUed 
in  histiirieal  suljjectsi  of  an  easel  si/.e,  of  whieli  (wo 
of  his  (inest  i>ict«ires  arc  in  the  gjiUer)'  at  Florence, 
rpjucst  niing  Magdalene,  and  the  Martyrdom  of  S. 
Tecla.  Hi)>  works  are  con^osed  with  taste  and 
judgment,  his  design  is  oorreiet,  and  his  heads  are 
full  of  expression.  In  his  colcnnint,'.  like  most  of 
the  Tuscan  painters,  he  is  more  to  be  admired  for 
its  sobrie^  than  its  vivacity.  He  died  in  1661.  [He 
is  sometimes  called  Gkuffiwugaeo  di  JfeUog  guwrdu,] 

CURTI,  BRaNsantNO.  This  artist  was  a  natiire 
of  Bolo[,ma,  and  flourished  alxmt  (he  year  1645. 
He  enjjraved  houie  jwrtnuts,  auioiiji  w  liich  is  that  of 
LodoMco  Caracci.  We  have  also  by  him  a  middle- 
sized  plate,  representing  an  embiematical  sul^ject 

("URTl,  FRANCEscn.  an  Italian  engraver,  bom 
at  Bok^a  about  the  year  ItiOii.    He  worlied  prin- 
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cipally  with  the  graver,  in  a  neat,  clear  style,  re- 
sembhng  the  manner  of  Chenibino  Alberti,  but 
very  unequal  to  thut  artiiit  in  drawing.  Besides 
some  portraits,  we  have  the  following  by  him: 

Two  Bu»t«  of  tho  Vii^  and  St.  Cathcdae,  on  tlu  1 

plate. 

The  Yirpn  teachuig  tlie  infant  Jesoi  to  tsad; 

Ouemno. 

The  MorrioRc  of  St  Cstherino ;  qfimr  D.  €kibmt. 
Vcnu*  dirccttin^  Vvksa  to  Ibige  tlu  Ams  Ibr   [ 

aflrr  Caracct. 
HerrtUc*  combating  the  Hydra ;  after  Guerem9. 
Tb«  in&Bt  Cbriit  doeping;  ifjfiar  Gukbi  etohsd  sad 

flaUitd  wflit  ths  gwiu'. 

[He  died  about  1670.] 

CURTI,  GiaoLsMa  See  DxyroNi. 

CU8TOS.  or  CUSTODIS,  DoMiNicK.  This  art- 
ist was  the  8nn  of  Peter  Balfcns.  bom  at  Antweni 
about  the  year  15(>.").  At  an  early  period  (»f  his  life 
he  Mettled  at  Augshourfj,  where  ne  assumed  the 
name  of  Custos,  and  formed  a  considerable  estab- 
lishment as  a  printseller.    He  enmvcd  sevcnl 

E!ate<!,  executed  with  the  graTCTf  auBiciently  ucat, 
ut  in  a  foraiai,  siiil'  style. 

A  «et«f  tilseffiaim  of  the  German  Empcraii,  A.  D.  IMI. 
Fourt<-cn,  entitled  liJfijfUt  piorum  ac  doctonun  aliquot 

virorum,  1394. 
Twenty-eight  riatcn,  entitled  Tirolentium  principum 

comttum  yenuiiuK  Icone*.  1599. 
Sixt]r*faw  Portnito  sf  the  Fnggee  Pamflr,  UU; 


FBOM 


SSPAR^TB 


PORTRAITS,  AND  SOBJICTt 

VARIOUS  MASTERS. 
Tldwartl  VI. 

Muu  ut  BrjKadinu*;  J.  nb  Ach pinx.  1691. 
Carului  III.  L•<thuriu^Ma-  Dux,  U87. 
Dorutlu-u  Lotiuuingta>  Dax. 

I'ojK'  SlstUS  V. 

Bust  uf  Si^ismund,  Prince  of  Moldaria ;  J.  ab  Ach  pint. 
Maria  Christina  Caiolinu,  hucoBSOil. 
Cosmo  dc  Mcdiri.  IWW. 
Kodolnhu»II.  lIinrxTor. 

Four  Plate*  of  the  Prodigal  Son }  D.  CuttodU  %nv.  et  fee 
Judith,  with  the  Ileodof  HaloliuiMS{  ^mrJ.vam  AdL 

[He  died  in  1612.] 

CUSTOS,  David,  was  the  son  of  the  preceding 
artist,  by  w  hom  we  have  a  few  plates  of  landscapes 
coarsely  etched,  but  not  without  merit.  The  follow- 
ing an  by  Unit 

A  net  nf  Views  in  the  Low  Countries 

A  unoll  Londacapo,  with  Boon  playing  at  Nioe-ptn*. 

CUYLENBVRG,  a  Dnteh  paintrr,  of  little  fe- 

jiufation.  [His  name  w;is  Abrahan>  Van  Cuylen- 
buj^ ;  he  was  bom  at  Utrecht  iu  IWU.  His  figure* 
are  abortive  imitations  of  Poelemburg,  but  dealers 
are  so  kind  to  him,  as  to  ascribe  them  to  that  nutf- 
ter;  robbing  the  one  without  enriching  the  other.] 
CTTYP,  or  KUYP,  Jacob  Gf.ukitzi:,  called  Olu 
Cvrv.    This  painter  was  bom  at  Dort  about  the 

S>ar  1580,  and  was  a  scholar  of  Abraham  Bloemaert. 
is  pictures  generally  represent  views  in  the  nei^ 
bouitiood  of  Dort,  with  figures  and  cattle,  which, 
though  rather  dr\'  and  hard  in  the  poncil!iii|^,  nre 
not  without  merit  for  u  natural  and  hiuiulc  lone  of 
I  colouring.  The  works  of  this  artist  woula  probably 
'  have  beni  held  in  higher  estimation,  had  they  not 
been  so  mneh  surpassed  by  the  extraordinarv  pro- 
ductions of  luK  son.  IHk  pictiirrK  are  little  known 
out  of  HoUaTul.  He  wa«  uuc  of  the  founder*  of  the 
Acadt my  at  Dort  in  1642.  [He  also  nainted  bat- 
tles and  encamraients;  and  some  of  nis  {lortraits 
are  excellent,  writers  differ  with  respect  to  the 
date  of  hi^  birth  ;  Balkema  pUcca  it  in  iSlS,  and 
Immerzcel  in  15/5.] 
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CUYP,  or  KUYP,  AumT.  This  charming 
painter  was  the  elder  son  of  the  preceding  artist, 
(mm  at  Dort  in  1606.  He  had  no  other  instructor 
than  his  futhfr:  hut  he  wa.s  rrulcjwcd  with  a  ^nius 
Uiatwsuited  hlttemore  assistance  titan  the  incipient 
nidiincnts  of  the  art  He  ac(|uired  the  chn>tf  and 
exquisite  stjie,  ba  which  he  u  so  particularly  ad- 
mired, by  a  close  and  vigilant  attention  to  nature, 
under  all  liic  vic-issitudcs  of  atniosiihere  iiml  season. 
Uis  picturt'H  frcqiu>TUly  represent  the  IxjrdiTs  of  the 
Maes  liver,  witti  shcpturds  and  herdsmen  atti'iuUng 
their  cattle.  These  subjects  he  has  treated  with  an 
enchanting  simplieitv,  that  may  be  truly  said  to  be 
peculiar  to  hir  i.  Whether  he  wished  to  exliibit  the 
dewy  vajxiur  of  niuruin^,  ushering  in  the  brightness 
of  a  summer  clay,  the  glittering  heat  of  noon,  or  the 
•till  ndiaaee  of  evening;  nature  is  perfectly  repre- 
sented. It  is  not,  i>erhap«,  giving  him  more  merit 
than  ia  due  to  him.  tf)  tisnvrt  that  no  painter  had 
surpassed  him  in  the  purity  of  hi>i  aerial  tint  Tuned 
tomehannoiny  of  eolonr,  like  the  ear  of  the  muM  i  i;i 
to  sound,  his  eye  appears  to  have  been  incapable  of 
a  discordant  tone ;  every  object  is  enveloped  in  the 
air  of  thf  moment  he  wishea  to  describe,  Cuyji  was 
not  confined  to  landscapes  and  figures;  he  painted 
with  equal  raccess  lea-pieces  ana  views  of  rivers, 
with  boals  aometimes  sailing  with  a  fresh  faieexe, 
scanetimes  at  anchor  In  snltnr  calm;  in  whidi  the 
trillianry  of  a  sunny  xVy  is  reflected  in  the  water 
with  a  transparent  lucidity  of  colour  that  is  undc- 
seribable.  Among  his  most  surprisuig  produeticms 
are  his  frostpriews,  with  figures  amusing  themselves 
SB  the  fee.  It  is  dilRcult  to  form  an  idea  of  the  in- 
terestiiifif  and  exquisite  manner  in  which  he  has 
treated  those  subjects,  or  the  surprising  effect  he  has 
givai  to  that  gilded  glow  which  nature  not  unfn-- 
jiacn^  aasDmes  at  uat  season.  He  excelled  also 
n  faorse^fWrs  and  akinnhhes  of  cavalry,  which  he 
|)ainted  'with  infinite  spirit.  He  was  not  less  happy 
m  his  pictures  of  mrwnlight;  in  which  the  admired 
worlis  of  Vandcrii  I  r  ire  eclipsed  by  a  superior  and 
anMHedeticatede^wiation of  tight  He  also  {tainted 
portoaita,  die  interior  of  diuiches,  fruit,  flowen,and 
may  Ik-  called  the  most  universal  painter  of  the  fer- 
tile school  to  which  he  belongs.  His  pencil  is  un- 
comiMMily  broad  and  facile,  with  an  unusual 
phanpness  of  touch,  and  a  crispness  of  sipiace  which 
H  pecuHar  to  Mm,  if  we  exeept  the  wonts  of  Rem- 
hnindt.  to  which  those  of  Cuvp  bear  some  ann!og\' 
in  the  richness  of  colour  and  tiie  intelligence  of  liglit 
and  shadow.  The  pictures  of  this  excellent  artist 
are  more  frequently  to  be  met  with  in  England 
than  in  any  otiher  coon^  ;  and  it  may  not  tie  un- 
Wortliyof  remark,  that  it  is  ■within  the  recollection 
of  the  author,  that  his  pictures  were  iteld  iu  nu  great 
estimarion  on  the  continent.  It  was  the  discrimin- 
atioQ  of  the  English  collectors,  and  their  ardour  to 
poswsi  his  wortu,  HMt  fint  brought  them  into  the 
rtTTOtatinn  they  now  hold  even  in  hi<^  own  rmintn,-. 
Albert  Cuyp  has  left  a  few  small  eteliings  of  cowi*, 
which,  though  not  executed  witii  mueli  delicacy  or 
care,  evince  the  hand  of  the  master.  They  are  very 
aeane.  iTIte  date  of  his  death  is  not  correctly 
known :  nc  was  living  in  167*2.  Hi??  pictures  are 
tiuw  celling  at  enonrMnu  prices ;  from  one  to  two 
thousand  guineas  is  oomnioii,and  even  higgler  soma 
have  been  given.! 

CUYP,  or  KUYP,  Benjamin,  was  the  younger 
brother  of  tJie  preceding  artist,  Imm  at  Dort 
about  1615.  He  did  not  follow  the  manner  of 
bis  Ijrother,  but  adached  himself  to  an  imitation  of 
the  vigocDBB  style  of  Rembrandt.   lie  painted  small 


historical  pictures,  which,  in  force  of  eotoiurandin* 
telligence  of  light  and  shadow,  resemble  the  works 
of  that  great  master.  His  pictures  cannot  be  admired 
for  the  correctness  of  the  desiifn  ncjr  the  expression 
of  the  heads,  wliich  is  not  without  vuljnuity ;  but 
they  are  well  coloured,  with  a  fine  effect  of  tlie 
chiaro-scuro.  [Balkema  says  he  was  the  nephew 
and  scholar  of  the  elder  Cuyp,  and  was  bom  in 
IfjOH.  His  pictures  may  Ik'  considered  aaeoaneat- 
tempts  at  the  manner  of  Rembrandt} 


DA,  Abraham,  an  enufraver.  who  w;ts  proKably 
of  Germany,  as  he  appears  to  have  imitated  the 
style  of  Theodore  da  wye.  There  is  a  plate  liy 
hun  of  the  Last  Supper,  executed  with  the  gnver 
in  a  neat  stiff  style ;  it  is  inscribed  Abraham  Iki, 
fecit :  from  whioi  it  may  be  ptcsumed  it  is  from 
his  own  design. 

DACH,  John.  According  to  Van  Mander,  this 
painter  was  burn  at  Cologne  in  1566.  He  was  the 
sehotar  of  an  obHcnre  painter  named  Barthelemy. 
On  leavinsx  tliut  master  he  went  to  Italy,  and  re- 
turning by  wav  of  Vienna,  he  was  received  into  the 
service  of'the  kmiwmr  Rololphus  II.,  for  whom  he 
pamted  several  pictiues,  and  was  sent  by  tliat  mon- 
arch to  Italy,  to  collect  objects  of  antiquity,  and  to 
make  drawing's  from  (lie  most  celebrated  statues. 
He  died  at  Vieium  at  an  advanced  age.  [This  is 
probably  the  same  with  Jan  van  Achen,  wno  died 
at  Munich  in  1618^  according  to  Balkema ;  as  he  is 
notieed  under  both  names  liy  Zani,  who  pbioes  hh 
birth  in  I55fi.  and  his  death  in  KKK).] 

BADDI,  Bkrnabdu.  Tim  uUl  painter  was  born 
at  .\re/.zo:  and  is  stated  by  Baldinucci  tohavefhiaV' 
ished  about  the  year  1355^  at  which  date  he  was  re- 
ceived into  the  eomiiany  of  paintem  at  Flormee. 
He  was  a  di.>ci|ile  of  Spinello  Aretino.  Some  of  his 
pictures  ;ire  sstili  prcservetl  in  the  churches  at  Flor- 
ence ;  (me  of  the  least  injured  by  tune  is  at  S.  Gioigio. 
He  died  at  Fkncnce  hi  im.  ' 

DADDI,  Cosmo.  This  painter  was  a  native  of 
Flon-nce,  and  flourished  about  the  year  1614.  lie 
wa&  a  scholar  of  Batista  Naldini,  and  psiinted  his- 
tory with  considerable  reputation.  Several  of  hia 
works  in  thechnrehea  are  noticed  in  the  ixMthumoiH 
publication  of  Bsldinncci,  particularly  a  picture  of 
the  Visitation  of  the  Virgin  to  St.  Elizaln'th,  at  the 
monastery  of  S.  Lino,  at  Florence ;  and  sunic  6ul>- 
jects  fiwm  the  Life  of  the  Virgin  in  the  choir.  In 
the  church  of  8t  Michael  ia  an  altar-piece,  repre- 
senting that  Archangel  diseomfiting  the  reMl  An- 
^rh.  lie  died  of  the  plaf^ue  in  16.30.  [Znni  says 
liiii  iiauie  wa^i  Dati  and  not  I>uddi;  he  ]>aintcd  in 

im] 

[DAEL,  Jan  Fbanz  van,  a  native  of  Antwerp 
in  1764,  praedsed  his  art  chiefly  in  France,  aaafruit 

and  flower  painter,  in  which  he  became  eminent. 
His  style  is  in  the  manner  of  Van  Huysuiu,and  Van 
Spaendonck.  He  w!Ui  jjatroniwd  by  the  empresses 
Josephine  and  Marie  Louise,  and  received  the  cross 
of  honour  from  Napoleon,  and  a  gold  medal  from 
Louis  XVII 1.  He  died  at  Paris  in  1«40,  and  was 
buried  in  the  cemetery  of  Pere  la  Chaise  near  to  las 
fiiend  Van  .Sjmendonck.] 

[DA£L£,  Jak  van,  a  Dutch  landscape  painter, 
born  in  1530,  and  died  in  1601,exeeUea  in  repre- 
senting mountainous  and  rocky  scenery.  Balkema 
i  rroneously  names  him  Cornehus.) 

l).\f;ir,  Francrsco,  called  ii.  Capella.  Ac- 
I  cording  to  Tassi,  this  painter  was  born  at  Venice  in 
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1714.  He  was  a  scholar  of  Gio.  Batista  Piazretta. 
In  1744  he  was  made  an  aaiociate  of  the  Academy 
at  Vetiics,  and  ni  1756  an  aeadmiJeian.  He  painted 

hist  on',  and  wriJi  chiefly  employed  for  x)w  churches 
lit  Bcrgiimu,  antl  in  the  state.  One  of  his  best  pic- 
tiuvs  is  St,  George  and  the  Dra^n,  in  thepanKhial 
church  of  8.  Bonate.  He  died  id  17d4 

BAHL,  MiCMAn.,  an  endnoit  portrait  painter, 
hem  at  Stnr  kt'uhii  in  I6,%.  He  received  snme  iii- 
structiuiis  troni  Ernsitraen  Khjcke,  an  esteemed 
Swedish  artist,  and  painter  to  the  croMm.  At  the 
agie  of  twen^-two  Dahi  came  to  England,  but  did 
not  at  tfiat  tune  remain  here  longer  than  a  year ;  he 
continued  his  travels  in  search  nf  improvement 
through  France  to  Italy,  wlicre  he  fctudied  snnie 
years.  Whilst  at  Rome,  he  painted  the  Portniit  of 
the  celebrated  Christiana,  Qaecn  oi  Sweden,  in 
1688  Dahl  returned  to  England,  where  he  found  Sir 
(Jddfn  V  K  neller  rising  to  the  head  of  his  prrift-  -nn  : 
uiul  he  iirul  merit  to aistingiiiRh  himself  a.s  no  mvnn 
competitor.  Queen  Anne  sat  to  him;  and  he  was 
favoured  with  the  {lalronage  of  Prince  George,  He 
lived  to  the  advanced  age  of  87,  and  dM  In  1743. 

DAIGREMONT,  a  French  cn;^vcr,  who 
flourished  about  the  year  liiJO.  He  engraved  some 
of  the  jjlates  for  the  Book  of  Ornaments  of  Painting 
and  ^Sculpture,  in  the  Louvre  and  the  ThiiiUerie% 
published  by  John  Berain.  He  abo  engraved 
severa!  of  the  views  of  Versailles. 

D.\LEN,  Cornelius  van,  a  Flemisli  enf,TTiver, 
born  at  Antwerp  about  the  year  lt>2().  He  was 
called  the  younger,  to  distingiush  him  from  his 
fitthcTi  who  was  a  printseller  and  publisher.  He 
was  instructed  in  engraving  by  Conielius  Vischer, 
whose  style  he  followed  for  some  time.  His  prints 
occa.sionally  re.sembh-  those  of  A.  Hlooteling,  and  at 
other  times  those  of  Pontius  and  Boiswert.  He 
worked  entirely  with  Ae  graver,  which  he  handled 
in  a  bold  and  free  manner;  and  his  plates  di.seover 
considerable  taste  and  intelHgence.  We  liave  by 
him  several  very  interesting^  jyortraits.  and  a  few 
historical  aubjecta.  He  usuallv  marked  his  prints 
with  liiB  iidtiua  C.  D.  ThefeUowingaiehjrnimt 

rOKTR  ITS. 

(';ithiTim' of  Mi'dici*.  in  tlie  l);ick-eround  the  City  of  \m- 
st<  rduiii. 

C'harh  s  1 1 .,  Kiiur  of  Eugland  ;  n  ftrr  S.  Luttichu^. 
J  iiiui  ^  Duke  of  York ;  after  thf  'mmr. 
Hcur>  ,  Duke  nf  GluuMMer:  afiertht  same. 
WilUamlll. 

Mary  his  Qurfn. 

AU'LTimn  IVrty.  E  irl  "f  Northumlx  rluntl. 

Jnhn  M.iuriet^  ,  Priuco  of  Nawau;  ajier  G.  FlmJL 

Pii  tro  Arttiun  ;  withttbook;  ajler  TUkot, 

Gi'iMoini  lioccacc  ;  after  the  aamf. 

Cv.iry,i"  TiarbarcUi,  ciilli  d  (uor^i:uii' ;  "fier  tJU  tmtt, 

Seb:L-iti;ino  tlcl  Piirmbo ;  ofturr  (hr  ftimf. 

The  last  four  are  from  the  cabinet  of  Ueyust. 

Anna  Maria  SrhiirmiiD,|idntnHB,fte.;  mfiar  VmCmhii. 
Old  Parr,  aged  162  yenn. 

SUBJECTS  AKTKR  VAI^IOl  5  MASTERS. 
The  Adoration  of  the  yhrphcrd-i;  inarki  d  V.  1). 
The  ViriTin.  u ith  the  iofkiit  Jcsiu;  the  laate  mark. 
The  Four  I'nthi'P,  of  tlw Clivieb s  iffitrlhAiMf 

stylo  of  Pontiu*. 
Nature  adorned  by  the  OfacN;  uft9rih$  Mmtei  iatk* 

manner  of  Bolneert. 
A  Sh(j)hrrd  and  Shejihcriksi ;  afti-r  Cmttrtt  ipi. 
Tlio  ^  irpin  suckling  the  Infunt;  after  G.  I'iink. 
Vvn-iH  and  Cu[jid  ;  nftrr  the  »(nne. 
TliL  Four  F.li  im  nt>,  ri  pn  <vutcd     Cbildrcn  ;  after  A, 

l)irl>t  uhf  l  h . 

Thi-  ("'  iiti  rt  ;  oOcr  the  »aiM. 

The  MonuiiK  nt  ot  Aditdnl  CSomcUos  TtMBp;  dean 

Dalen,  sc. ;  Karcc. 

aoo 


DALENS,  DiBK,  or  Treodobe,  a  Dutch  land* 
sci^  painter,  bom  at  Amatenlam  in  165S.  He 
was  me  aon  of  ViOhun  Dakna,  aa  a>tiat  of  little 

celebrity,  who  tansfat  him  the  first  les.<ions  in  the 
art.  The  jirincipal  works  of  Dalens  are  large  land- 
scapes, painted  with  a  free  and  firm  touch,  and  very 
agreeabw  coloored,  whieh  decovate  tiie  aaioona  of 
some  Of  the  pnncipal  honaca  at  AnHrtcrdain.  Ha 
also  painted  some  cabinet  picti:r  of  landscapes, 
with  ti^ures,  which  are  deemed  worthy  of  being 
placed  in  Uie  colketiona  in  HoUaiid.  He  died  in 
16SH. 

[DALENS,  TniaaBT  taiv,  called  the  young, 
lx)m  at  Amsterdam  in  16S8,  was  a  pointer  of  land- 
8eaj>es  with  cattle  and  figures,  enriched  with  niins, 
in  the  manner  of  Pynaeker,  whieli  he  executed  wil^i 
great  abilitv.  He  is  said  to  have  followed  the  man- 
ner of  his  father,  who  waa  a  good  landscape  painter, 
and  rUo  excelled  in  painting  birds  and  still  life. 
There  is,  however,  some  conftision  in  the  accounts 
of  these  ;irtists,  a<  to  ehronolojjy  and  snlijects,  there 
being  three,  all  called  Theodore,  Thierry,  or  Deiick* 
See  VAN  Delen.] 

DALf,,  Nie!ini  Thomas.  This  artist  was  a 
native  of  IK-niaaik,  and  settled  in  London,  as  a 
landscape  painter,  al>ont  the  year  17<><^.  He  wius 
much  emplored  in  painting  some  esccllent  scenes 
for  Covent  Garden  awatre,  and  his  eng^mcnts  in 
that  hnineh  of  the  art  nrrvented  him  lr(nn  jiainting 
many  easel  jdetiircs.  in  l/tiS  he  obtained  the  first 
premium  given  by  the  Swiety  for  the  Encourage- 
ment of  Arts,  &c.  for  tlie  best  landac^te  minting. 
He  was  chosen  an  Associate  of  the  R(qral  Academy 
in  1771.  and  died  in  1777. 

DALLAMAN'O,  (iit  si  itk.  This  painter,  Iwm 
at  Modena  in  1G79,  is  a  remarkable  instance  of  the 
progress  that  imlutored  genttis  has  sometimes  made 
in  trie  art  witliont  the  help  of  a  m;i.ster.  Dallama- 
no  is  stated  by  Lanzi  to  have  been  haidlv  removed 
from  an  idiot ;  ignorant  even  of  the  alpnabct,  and 
unassisted  by  professional  ii'-n  i;i-tion,  he  reached 
an  excellence  in  painting  architectural  views,  which 
surprised  the  most  intelligent  judges.  Many  of  hia 
works  are  in  the  collections  at  Turin,  of  which  the 
best  are  in  the  royal  palace.    He  died  in  I7<'>B- 

DALLEVIA,  A.,  an  Italian  engraver,  who  re- 
sided at  Venice  about  the  year  1686.  Amon^  other 
prints,  he  engraved  a  set  of  plates  representing  tri- 
nmphid  processions,  published  at  Venice  in  1686, 
enbtled,  Outochi  Fettivi  e  MUUari,  They  are  exe- 
cuted in  a  coarse,  indiifiHCttt  a^lCy  and  aie  inmibed 
A.  Dalieda,  teuip. 

DALM AiBIO,  LiPFO  Sca  \  %  a  b  kcch  i,  called  Lip* 
PO  DALLB  Maponne.  This  old  painter  was  a  na- 
tive of  Bolo^a,  and  flourished  from  1376  till  1410. 
He  was  a  disciple  of  Vitale  da  Hologna,  and  wan 
called  Lippo  aalle  Madonnc  from  the  beautiful 
character  ne  gave  to  his  heads  of  the  Virgin.  His 
woriu  are  distinguished  from  the  Gothic  style  of  the 
time  in  whieh  he  lived,  by  a  softer  blending  of  tint, 
and  a  less  formal  folding  of  his  drain-n,-.  He  w;w 
certainly  sujierior  to  his  contemporaries  in  the  ex- 
pression of  his  heads,  which  wea-  so  beautifhl 
that  Malvasia  report«,  that  Guido  declared  that  no- 
thing short  of  inspiration  could  have  enabled  him, 
I  at  that  early  period,  to  have  ^dvcn  so  much  majesty 
i  and  saucLitied  sweetness  to  the  character  of  our 
Lady.  Malvasia  and  Tiarini  assert,  that  some  pic- 
tures by  this  master  in  8.  Petronio  and  S.  Procolo, 
at  Bologna,  were  painted  in  oil.  This  circumstance, 
as  well  as  other  authorities,  bring  into  further 
doubt  the  already  questioned  authraticity  of  the 
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diseoTOT  of  oil  mintiiig  by  John  nn  Sjrdi  of  Bru- 
ges, in  1410.  fin  die  6eiitteinaii*ii  tu^utiiie  (br 

Au^'ust.  1H4I,  np[>t'arv(l  the  following  notice,  under 
tile  lifjul  of  "  Fine  ArU "  Bologna.  In  Uie  an- 
cifn;  1  ;i:?ice  of  the  PodestA.  which  stands  in  the 
middle  of  the '  PisBa  Mamkm^a  qnaatity  of  pic- 
luiu  of.  nrtroofdinsrp'  sntiqiritT  nvfv  been  cKMsoref* 
ed;  roar^Ml  with  tlu-  nnmc  of  Lippo  Dalmasio,  a 
painter  wlio  Nourished  before  Antouellaof  Messina, 
and  before,  as  has  been  generally  believed,  the  in- 
vention of  oil  poindng.  The  anuyna  of  the  mate- 
rial with  wMen  these  ptetum  aie  panited  itrorea 
that  th»  V  nr^  in  oi!.  The  Academy  of  Fine  Arts  has 
institutiu  .1  couiiiuttff  to  examine  into  this  disco- 
VCrVt  and  to  make  an  exact  rcjxjrt  on  the  suhjcct."] 
fDAM,  Amthont  van,  bom  at  Middkburs, 
pamled  marine  rafajeets  of  larae  dimenaiott*.  ne 
flouriKhed  aboat  the  middle  of  tnc  last  century.] 

[DAM,  GAttTiRK,  Ixim  at  Dort  in  17*^6,  was  a 
scholar  of  Schounian,  whose  manner  he  followed 
for  some  time,  but  ultimately  became  an  imitator 
and  eopyist  of  Carp  and  BawhuTBen.  He  died  at 
Dort  in 'I7H5  or  1/86  ] 

DAMBRl'N,  .  This  artist  was  a  native 

of  France,  and  flourished  about  the  year  1700.  He 
engraved  several  plates  after  the  French  painters, 
representing  conversations  and  mndoal  paitieai 
which  are  neatly  executed  with  the  graver. 

DAME,  Ctii.ls  i.a.  Florent  Le  Comtc  mentions 
this  artist  as  the  engraver  of  several  plates,  repre- 
senting Holy  Families,  and  other  devotional  sub- 
iects,  m  wliieh  he  imitated  the  a^le  of  Claude  Mel- 
lan,  but  not  very  successfully. 

fDAMERY,  Jacob,  a  painter  of  fruit,  flowers, 
and  V8.'»es,  wa.s  probably  a  native  of  Licf^e.  He 
went  to  Rome  w  lien  young,  and,  it  is  believed,  re- 
mained there  tili  \m  deaUb,  which  occurred  in  his 
fifty-sixth  vear.  There  an  engmvinga  by  him  with 
the  date  1 657.1 

[DAMERY,  Simon,  Ixim  at  Liege  in  1507,  went 
to  Italy  and  distinguished  himself  as  an  historical 
painter.    He  died  at  Milan  in  IMk} 

[DAMERY,  WAVTin»  or  Waltw*  bom  at 
Liege  in  1614,  was  a  Bchotitr  of  P.  da  Coftona.  Re 
jiainted  liistorv  and  landscajK?.  After  being  sonic 
time  in  Italy  lie  visited  Pans,  and  returned  to  his 
own  eountr\ ,  whL-re  he  died  in  1678.] 

DAMI ANI,  FsLics.  This  painter  waa n  native 
of  Gnbtno,  and  flooriBhed  tnm  the  year  1584  till 
1606.  He  is  by  some  supposed  to  have  Ixtn  edu- 
cated in  the  Venetian  school,  and  hi&  picture  of  tlie 
CircamcisioDi  in  8.  Domenico,  jpartakcs  of  that 
fl^{  but  in  geneml  hia  worib  evince  moie  of  the 
loman  taste,  wUdi  he  probably  acquired  vnder 
Benedetto  Nucci.  One  of  his  ehfeemcd  works  is 
the  Decollation  of  St.  Paul,  at  Cartel  Nuovo,  in  He- 
caaati;  the  expression  in  the  head  of  the  Martyr  is 
admiiible,  the  drawing  correct,  and  the  colouring 
brilliant  and  hannoBioaB.  It  is  dated  1S84  Ahont 
twelve  years  afterwards  he  decorated  two  chapels 
in  the  chiirch  of  Madonna  de  Lumi,  at  S.  .Sevenno, 
with  pictures  nprescnting  the  Life  of  the  Virgin 
and  the  Infimcy  (rf  Christ.  But  his  most  admired 
prndaetion  {b  the  BaqitiBm  of  8.  Aeostino,  in  the 
chnrch  dedicated  to  that  saint  at  rJiii)bio;  a  grand 
composition  of  many  figun-s,  finely  grouped,  with 
»n  admirable  expression  of  piety  in  the  heads,  and 
miched  with  noble  aiohitectaie,  painted  in  1594 
[HewasHrHifffai  I616i3 

DAMINI,  P  IKTRO,  was  bom  at  Castclfranco  in 
ISi^i,  and,  according  to  Ridolli,  wa»  a  scholar  of  Gio 
Nowlli,  iriio  had  been  cdneated  in  the 


school  of  Palma.  Such  was  the  extraordinary  ex- 
pectation occasioned  by  the  early  display  of  his 

talents.  th.Tt  snn-.c  writers  have  not  hesitated  to  af- 
firm that  he  w  ouid  have  equalled  Titian  if  he  had 
not  died  young,  an  aKsertion,  which,  as  Lanzi  ob- 
serves, Qiajr  be  r^aided  as  an  hyperbole.  There  are 
many  of  hia  worn  at  Castetfranco,  Vicemsa,  Crema, 
and  particularly  at  Padua,  in  which  city,  in  tlic 
church  of  Clemente,  is  his  picture  of  Christ  giving 
the  Kevsi  to  St.  Peter;  and  in  the  church  of  u 
Santo,  his  most  celebrated  work  of  (he  Crucifixion, 
with  the  Virgin  Mary  and  St  John,  a  pictore  of 
extraordinary  l)eauly,  and  of  the  ni0(*t  harmonious 
colour.  In  the  cloister  of  the  I'adri  Servili,  at  Vi- 
cenza,  he  painted  several  pictures  of  the  Life  of  S. 
FiHppo,  the  founder  of  their  order.  The  stjrle  of 
Danuni  is  vague  and  elegant,  bnt  he  is  by  no  means 
uniform.  He  appears  to  have  frequently  changed 
his  manner,  iu  bcarch  of  greater  perfection;  and  nut 
la*t  works  are  evidently  his  best.  He  had  acquired 
a  distinguished  reputation  when  the  states  of 
Venice  were  afflicted  with  the  plague  in  1831,  to 
which  contagion  he  fell  a  victim.  He  had  a  brother, 
DAMINI,  Giorgio,  who  was  an  excellent  jjur- 
trait  painter,  as  well  as  of  historical  suljjccts  of  a 
small  size,  w  ho  was  carried  oS  by  the  same  dreadful 
calamitv- 

DANCE,  Nathaniel.    See  Holland. 

DANCKERT,  or  DANCKERS.  Cornelius,  a 
Dutch  engraver,  b«)rn  at  .\nisterdam  in  1561.  He 
establish^  himself  at  Antwerp  as  a  printseUer. 
where  he  engraved  several  plates  of  poffttaits,  and 
other  subjects,  which  aie  not  without  considerable 
merit,  Amoug  others,  we  have  the  following  by  lum : 

poarnAm. 


I  AdolphuB,  K{n|  of  Sweden. 
•Bser,  Lotd  of  Ohadaiii. 
COtndbis  4*       wtfh.  a  Batd*  ia  Os  1iaibi«MBai. 

Jolm  Cslvin :  otiI. 

John  Ctiainiir,  Count  of  NassHU. 

SUBJECTS  FROM  HiS  OW.V  nKSIONS. 

Fonr,<if  Figwres  on  Uorwback,  colled  the  Monnrrhic* ; 
reprewnting  Nintu,  Cynu,  Alcxaodtc*  and  Cam,  with 

emblomntical  omamenta. 
Scrcn,  of  thi  Planet*,  wiUi  Emblems. 
'I'hc  .'Si'veu  Woudor*  of  the  World,  withthsSSnSu 
Twelve,  of  the  Sibyl*;  ftiil-Uogth. 
Twelve,  of  Animau  and  Birds. 
Sixteen  View*  in  Holland. 

OoB  hundred  Subjects  from  the  Old  Twfiwuimt ;  ftor  m 

each  plate,  twcuty-five^latei. 
A  !Kt  oi  Printd  of  tM  Rmns  of  Home. 
Melcoger  and  Atalonta ;  an  etching;  a/frr  R.  Picou. 

DANCKERT,  or  DANCKERS,  Dancker. 
This  engraver  was  the  son  of  the  preceding  artist^ 
bom  at  Antwerp  about  the  year  160Q.  He  Btto> 
ceeded  his  lather  in  Ida  establishment  of  a  print- 
seller,  and  .surpa.ssed  him  in  his  talent  a-s  an  en- 
graver. His  plates  are  sometimes  only  etched,  but 
more  frequently  finished  with  the  graver.  We  have 
by  him  a  considerable  number  of  plates  after  fieijg' 
hem,  Wowemaiw,  and  odier  painters.  Aiul  Se 
also  engraved  -nnip  portraits,  and  other  suhjectB* 
from  variouii  nia.sters.    We  have  by  him ; 

The  Portrait  of  Charlca  II.,  Ring  of  England. 
The  Departure  of  Charles  II.  for  EugLmd  at  the  RcstOT' 
ation. 

Venus  and  Cupid,  with  a  Satyr ;  after  Titian. 

VARIOITS  PRINTS  AFTER  BBRGHEM. 

Huwkinjf,  culled  Hrt  Vtrikchoautje. 

A  iStjifj  limit,  c- ill! ihI  Ilartenjfi'/t. 

Ktiur,  of  L.-\iulstiiji(-s  and  I'i^ires,  in  one  of  wV  m  I.  i-  a 

Man  paaing  a  liridRv.   These  are  cooridcred  hi&  t^ 

priati;  i^lerBenftm. 
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Poor  nuUer  plates,  of  Landimpca  and  Figurca. 

Six  mHJIa-aucd  platM,  in  the  titlcpruit  a  Shepherd 

riding  on  an  Ox  playing  oa  the  Fluto,  and  a  Shep- 

hcrdcM  dancing. 
Four  large  plates  of  Landtcapoa ;  on      title  fdat  it  in- 

«cribca,  DancJicri  Danektri»,  fee.  H  MM. 
A  set  uffinc  Etchings;  after  Wo««rmana. 

[ThtTc  were  several  artists  of  the  name  of  Danckers, 
who  flourished  about  the  middle  of  the  17th  ccn- 
ImTj  bnt  the  acGomitB  of  them  aie  veiy  confiued. 
BaOtema  mentioiui  a  Jbn  Dmuiktn  who  painted  a 
picture  bearing  date  1648.  Ilcnn',  it  it  alio  said, 
made  copies  of  Titian  and  Paluia.] 

DANCKERT,  or  DANCKERS,  Hejcbt.  This 
artist  was  most  probably  of  the  same  fumhr,  al- 
though bom  at  tKe  Hagne  about  the  year  \9S6.  He 
\\  as  bred  an  engraver,  but  aftenn'ards  wa>;  rtcom- 
mended  tu  btudv  p<iiiiting,  and  went  to  Italy  for 
improrement.  Dn  his  return  to  Holland  he  ac- 
qmivd  Mime  repotation  aa  a  landscape  painter,  and 
was  hmted  to  Ettg:land  by  Chaiks  If.,  who  em- 
ployed him  in  desij^ninp  views  of  the  royal  palaces, 
atiii  uf  lliL-  i>i-a-i>urt«  of  England  and  Wales.  In  the 
collection  of  James  II.  there  were  twenty-t  ight 
landscapes  and  views  by  this  master.  He  engraved 
a  few  plates,  as  foUow : 

The  Portruif  of  Charlcn  II. ;  a  flrr  A.  Httniieman,  in- 
•rribed,  Uch,  DoMckert,  Hagit  Batavtu,  $cuja. 

A  lartfu  View  of  Aawtwdsm  sad  tbs  Y,  witli  fyippag ; 
in  thre«  itheets. 

A  »ct  of  View*  of  the  Palaces  and  Sca-pofls fa  Sa^and. 

BANCKERT,  or  DANCKERS,  JvsTOS,ia  cn^ 
^aver  of  the  same  fhmily,  by  whom  we  have  the 

following  plate.s : 

The  Portrait  of  WilJiam  III.,  Prince  of  Oru^,  after- 
words King  of  Engknd. 
Th»  Poitnit  of  Cstimir,  Kii^  of  Poland. 
SsTsn  pliitBS  fifths  Qstssfif  Aautsfdsn* 

DANCKEKT,  or  DANCKKRS,  John.  This 
artist  was  a  naiive  of  Holland,  and  resided  at  Am- 
sterdam aboot  the  year  U'mJ-  He  ])ainted  history 
with  some  reputation,  and  etched  a  few  plates, 
among  which  u  a  print  representing  Venns  reclining 
on  a  couch ;  after  Titian. 

DANDINI,  Cesare.  This  painter  was  Ikihi  at 
Florence  al)OQt  the  year  1595.  He  wa.s  tin>t  a 
scholar  of  Franceaeo  Curndi,  but  afterwards  stu- 
died ander  Domenioo  CTresti,  caHed  Passignano,  and 
Crist nfann  AUori.  Under  these  masfers  he  acquired 
a  tolerable  correctness  of  design,  and  an  agreeable 
tone  of  colouring.  One  of  his  best  works  is  a  pic- 
tare  of  S.  Carlo,  with  other  saints,  in  one  of  the 
churches  at  Aneona.  He  also  painted  easel  and 
cabinet  pictures,  which  were  admired  fbr  thdr  ncat- 
ana  tinihli.    He  died  in  Iix>Hl. 

DANDINI,  Vi>-cENZio.  was  the  brother  of  the 
preceding  artist,  bom  at  Florence  in  1607.  After 
lecdving  some  instmetion  fnm  Ins  brother,  he  went 
to  Rome,  where  he  studied  some  time  undrr  Pietro 
da  Cortona,  whose  style  he  fuUovvcd.  He  wa*  an 
eminent  painter  of  histor}-,  and,  according  to  Orlandi, 
was  roaoe  principal  of  the  Academy  at  Rome,  on 
which  ooeasion  Be  painted  a  large  picture  which 
gained  him  great  reptifntion.  He  retnnied  i-i  Klo- 
n*rice,  where  he  executed  several  wnrks  lu;  ihe 
churches.  In  the  Chiesa  di  Ogiiissanti  is  an  ad- 
mired picture  of  the  Conception.  He  was  employed 
in  the  pahees  of  the  Grana  Duke ;  in  one  of  which 
he  painted  a  eciling,  rejirc^rnting  Aurora  with  the 
Hours,  much  iu  the  style  of  Pietro  da  Cortona.  He 
died  at  Florence  in  I<i7."). 

DANDINI,  PiKTRO,  was  the  nephew  of  tlie  pre- 
ceding aitiat,aiid  the  son  of  Ceiaie  Dandini,  born 
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in  1646.  Having  U)st  his  father  when  he  was  only 
four  years  of  age,  lie  was  taken  under  the  proteetion 
of  his  uncle,  wno  instructed  him  in  the  principles  he 
had  himself  adotited  of  the  style  of  Cortona.  He 
afterwards  travelled  tlirough  great  part  of  Italy,  and 
improved  himself  by  studying  the  great  masters  of 
the  Venetian  and  Lombard  scnools.  On  his  return 
to  Florence  he  was  patronizx'd  by  tlie  Grand  Duke 
Cosimo  III.,  for  whoui  he  painti-d  many  works  in 
oU  and  in  fresco.  It  is  to  be  lamented,  tliat  the 
avarice  of  this  artist  led  him  into  a  slight  and  negli- 
gent manner  of  finishing  his  works;  to  which  he 
was  the  more  easily  temitfed  by  the  possession  of 
uhcommon  facility  of  execution.  Lanzi  mentions, 
as  one  of  his  roost  important  woilcs,  tlie  ('u]>ola  of 
St.  Mary  Magdalene,at  Florence.  In  the  church  of 
S.  Mana  Maggiore  is  a  picture  of  S.  Francesco; 
and  in  the  church  of  the  Servi  monks  is  an  altar- 
piece  rt^presendng  a  Saint  of  their  order  officiating 
at  tile  altar.    He  died  in  1712. 

DANDINI,  Ottavuko,  was  the  son  of  the  nie> 
ceding  artist,  and  painted  history  in  the  style  ofhts 
fatlicr.  Some  fresco  jtaintings  in  the  cloister  of  S. 
Spirito,  a  picture  of  several  saints  iu  S.  Lorenzo, 
and  his  worics  in  the  ehurch  of  the  Magdalene  at 
PesdiL  evince  the  sespeetabiliQr  of  his  talent 

DANEDI,  OtoviiNi*!  S-rxrAifO,  called  Mont- 
Ai  To.  This  painter  was  born  at  Treviglio,  in  the 
Milanese,  in  and  was  a  licholar  of  Cuvaliere 
Mor^swne.  During  a  long  residence  at  Milan,  he 
paintedagreat  nnnriwr  of  pictures  fbr  the  churdies 
of  that  city,  and  in  the  state.  One  of  his  best  works 
is  the  Mnrtyrdom  of  S.  Giustina,  in  8.  Maiia  in 
Pedone.    He  died  at  Milan  in  16!*9. 

HAN  EDI,  QiosEPPo,  called  Mont  ALTO,  was  the 
brother  of  the  preceding  artist,  bora  at  Treviglio  in 
161A.  When  young  he  went  to  Bologna,  where  he 
entered  the  school  of  Guido  Reni.  On  leaving  that 
master  he  settled  at  Turin,  where  he  executed  some 
works  for  the  public  edifices.  Towards  the  latter 
part  of  his  Ufe  AC  joined  ins  brother  at  Milan,  wliere 
he  was  much  employed.  In  tfie  ehnreh  of  S.  8e> 
bastiano  i.s  a  fine  picture  by  this  master  of  flie  Mur- 
der of  the  Intiocculii.    He  died  in  lt)88. 

DANET,  JonN.    See  Di  vf.t. 

DANET.  Leon.   See  Daven. 

[DANIELL,  Thomas,  a  member  of  the  English 
Royal  Academy,  commenced  his  artistic  career  as  a 
painter  of  English  landscape  sceneri',  with  some  at- 
tempts at  poetical  com|)osition.  At  the  age  of  .15, 
he  went  to  India  with  his  nephew,  M  illiam  Daniell ; 
they  were  absent  about  ten  years,  gathering  mate- 
rials for  their  great  work  of  "Oriental  Scenery," 
which  WHS  pulnished  in  1>^S,  in  ti  volimies,  the 
whole  of  which,  with  the  exeejition  of  tin-  Nohmu' 
of  "  Sixcavations,"  was  executed  Uy  ^^  iliiam.  He 
seldom  painted  any  but  Indian  subjects.  His  death 
occurred  in  1840,  at  the  age  of  91  vt>ars.  The  works 
of  William  Daniell  are  so  blended  w  ith  those  of  his 
uncle  Thomas,  that  they  may  be  eonsidcRd,  artist- 
ieallv,  as  one,  tiiough  some  give  the  preference  to 
the  latter.    William  died  in  1837,  age<I  64.] 

[DANKS,  Fn  wns,  sumamed  the  Tortoise,  was 
bom  at  Amsterdam  in  IGjU,  where  he  died  in  1703. 
He  ]Kiinted  history  and  portraits,  and  showed  COn> 
siderable  talent  in  modelling  and  sculpture.] 

DANNOOT,  PKTBa,  a  Flemish  engraver,  who 
flourished  about  the  year  16U0.  He  engraved  a 
plate  representing  the  Head  of  Christ  crowned  with 
Thorns,  4{^JMimt,  and  a  Portnit  of  Peie  Mas- 
triUe. 

[DANTE,  GiaoLAMO,  an  Italian  painter,  men- 
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tioned  by  Zanetti  and  Lanzi  as  a  scholar  of,  and 
Mnttant  to  Titian  in  some  of  his  less  important 
woriu.  It  is  said  that  in  copying  the  originals  of 
his  master,  he  attained  so  hijpi  a  degne  of  excel- 
lence, that  such  of  his  piecea  u  were  ittnuehed  by 
Titian  bid  defiance  often  lo  the  judgment  of  those 
who  are  considered  exfict  connoisseurs.  He  also 
produced  works  of  his  own  design ;  the  altar-piece 
attributed  to  him  at  San  Giovaiiiii  in  Olio  lenects 
dvdit  on  so  great  a  lehooL] 

[DANTI,  Padre  Ignazio,  a  Dominican,  em- 
ployed by  Pope  Gregory  X ill.  to  decorate  the  walls 
of  the  Vatiean  witn  geograj)hical  delineations  of 
aaeieDt  and  modem  ituv.  He  waabominPerqgia, 
of  a  flauflf  devoted  to  tne  'fine  arts,  and  was  a  nan 
of  superior  knowlrdpc  and  judgment.  The  pojx! 
having  determined  to  complete  the  continiuition 
of  the  gallery  of  Raphael  in  conformity  with  the 
ocig^naf  olan,  and  to  point  four  subjects  in  every 
aieade  of  the  gaOery,  all  from  the  New  Testament, 
Panri  was  employed  by  him  to  sufH-rintend  the 
work;  it  being  found,  by  experience,  that  the  en- 
tiie  abandonment  of  a  design  to  the  direction  of 
naetical  artists  is  iiyurions  to  its  execution ;  for 
ttiere  are  few  that,  in  the  ehoiee  of  their  inferior 
as)iistants,  are  not  povernc-d  by  influence,  avarice, 
or  jealousy.  The  selection,  therefore,  was  reserved 
to  Danti,  who,  to  an  excellent  practical  knowletlge 
of  the  art  of  design,  united  moial  qualities  that  in- 
sdfcd  sneeeast  and  imder  Ms  dBieetkm  the  whole 
work  was  rejjiilated  nnrl  conducted  in  such  a  man- 
ner that  the  spirit  of  Hapliael  seemed  to  be  recusci- 
t.itcd  in  the  precincts  of  the  Vatican.] 

DANTI*  Tbodoba.  This  lady  is  mentioned  in 
die  4b  PiUori  Penu/mi,  by  Lione  Paseoli,  who 
ittlMhrr  to  havr  b<  eu  born  at  Perugia  in  I41H. 
She  painted  small  pictures,  in  unitation  of  the  style 
of  Pietro  Perugino.    She  died  in  ir)73. 

[DAN  US,  MiouEL,  a  Spanish  historical  piunter, 
lioni  at  Majorca,  studied  first  at  Valcntia,  and 
afterwards  in  Italy  in  the  school  of  Carlo  Maratti. 
After  an  absence  of  several  years  he  returned  to  his 
own  coiuitry,  where  he  painted,  in  the  manner  of 
his  master,  the  pictures  in  the  cloisters  of  the  con- 
vent of  the  Secours  at  Palma ;  and  others  which  are 
to  l)e  fnimd  in  tlw  colkctions  of  the  inhabitants  of 
Majorca.] 

D.WZEL,  Jerome,  a  modern  French  engraver, 
bom  at  Abbeville  iu  17^'  He  wa.s  a  pupil  of 
FKpart»  and  has  engraved  several  plates  in  a  Arm 
ana  neat  style.  He  was  received  a  member  of  the 
French  Academy.  We  have  by  him  the  following 
prints : 

An  old  Man,  half-length  ;  ajler  Remhrtmit. 

\  Flemish  Merry-mjuung ;  after  TUboi^k. 

Venus  and  Adonis  ;  qfier  J.  Jitthon. 

Vrnui  and  .£nea»:  after  Ant.  Roitot. 

Alexander  (oring  Camnupe  to  ApeUoSi  ^Ur  Lagmtai. 

Socrates  prononndng  bis  OiMOons  SB  XBm  TnnmirtsUty 

of  the  Soul;  after  Sa$U. 
The  Romia  Charity;  after  \.  N.  Coypel. 
Tulcan  praiantiBg  to  Venus  the  Anna  of  JBnMS ;  ^Ur 

Boucher. 

The  Rape  of  Proeerpinc  ;  after  Viett. 

DARET,  Peter,  a  French  engraver,  born  at 
Puis  about  the  year  1610.  After  receiving  some  in- 
itnietion  in  engraving,  he  went  to  Boms  in  seardb  of 
ivprovemmt,  where  ne  passed  a  eonsideiable  time. 
He  engraved  a  ^eat  number  of  plates;  they  arc 
chiefly  executetl  with  the  graver,  and  are  not  with- 
out merit  in  point  of  neatness,  though  very  deficient 
in  Isste  and  correctness  of  drawing.  His  worii  ex- 
tadi  to  upwards  of  firar  handled  prints,  among 


rhich  are  the  folhuwiog.  V»  ficqnentty  marked 
lis  plates  g|. 

POBTBAITS. 

Bast  of  Alnander  the  0>Mt,  with  an  expUcstioa  fbom 

Plutueh. 
Pope  Alezuider  VII. 
Charlea  I.  of  Bnglspd. 
Henrjr  de  Bourfaoo,  PfbiflS  of  Cgadtt, 
Chariotto  If  aviit  4*  MwtasNiwr,  PrineMS  sf  Condt. 
Miurgarat  Oistm,  DnehsM  of  Orieus. 
VlaiUshius  IV.,  King  of  Poland. 

SUBJECTS  ArXSa  VARIOUS  MASTBRS. 

St  John  ritdng  ia  tfw  Dsssrt  with  hb  Iamb;  ^fttr 

Guido. 

Thi-  Virgin  suckling  the  Infant ;  a  fter  Canuvi. 

St.  Pfter  delircrcd  fmm  Prinon  ;  after  Domeniehino. 

The  KiUiimbing  of  Chri.it ;  after  Aarorrio. 

A  Holy  Family,  with  an  \'ns>-\  prcsentiag  Fruit  to  the 

Infant  Jenua;  after  S.  I'nutt. 
The  Dead  Christ,  with  the  Mar>-s  ;  after  the  iame. 
St.  Jerome,  half-length;  after  hlanehard. 
Thetis  ordering  Vulcan  to  forge  the  Amu  of  Achillea ; 

after  the  tame. 
A  Charity  with  Fiva  Children ;  after  the  sosm. 
Th«  ViaitstioB«rflMTii|iatB8CBUMbeths  e^Ctr- 

miib. 

ThsTiiBlasadlaABt;  i^tit  Smratim. 

He  also  engraved  One  hundred  small  plates  for  a 
work  entitled.  La  Doctrine  dea  Mccutb,  after  the 
designs  of  Otho  Vojnius,  1646  ;  and  a  gj*at  nimiber 
of  jmrtnuts  for  a  publication  entitled,  roMoiu  Am- 
tonquea  oh  tuttffrath  bt  tBMret  JWineoM,  «f  Bkmt^ 
tjen  tie  f u/i,  et  C autre  sere,  par  Pierre  I/arttf  slXoWS 
BoUserin,  published  in  165"2  and  IGTW). 

D  A  U ( J  E N  V I L LE.  Anthont  Joseph  Dez Ati er, 
a  French  amateur  and  writer  on  art,  who  resided  at 
Paris  about  the  year  1790.  He  was  the  author  of  a 
work  entitled  Abrri/i^  ile  la  Vie  des  jifus  fametix 
J't  intrei,  published  first  at  Paris  in  (juarto,  in  1753. 
According  to  Basan,  he  etched  several  plates  of 
subiects  and  landscapes,  from  his  own  designs. 

DAS80NVILLE,  JACQum,  a  Vreoeh  eugiavei'f 
born  near  Rouen  in  17lf-  ^Ve  have  by  this  artist 
alxmt  fifty  etchings,  in  the  style  of  A.  O.stade,  and 
although  they  are  by  no  means  equal  to  the  pla>-ful 
(mint  of  that  master,  they  are  not  without  consider- 
able merit 

D.M'DET,  Jouv  Baptist,  a  French  engraver, 
bom  at  Lyons  in  173/.  He  was  the  son  of  a  print- 
seller,  who  sent  him  to  Paris,  where  he  Ix-came  a 
pupil  of  J.  G.  Wille.  We  have  some  landscapes 
and  marines,  neatly  and  spiritedly  engraved  oy 
him,  as  follow : 

Two  LandHcapc.i,  with  t  igurc<i  and  Cuttk  ;  after  Hrrt/- 
hrnt. 

An  It.xlian  Lsntl<ioapo,  with  Figuns  and  Cattle;  after 

Both,  and  lirri/hrin. 
A  8tag-hunt.  (  IcIumI  )iy  Hunker,  and  tiniahod  by  Daudet; 

after  \t'i)irtriii'int, 
Italian  Ruint;  after  C.  Poe/fmhurfj. 
The  Corsiran  Fifihermon  ;  at't^r  \'i'rnet. 
The  \Va«hiTWoincn  ;  a  fter  the  tame. 
Twfi,  orHoman  Kuinit;  after  IHHritf, 
Erening ;  after  the  tame. 

DAVEN,  Lbon,  sometimes  called  Dabis,  or 

Danet.  The  ]dace  of  nati\-ity  of  this  engraver  ha.s 
not  In-en  satisfactorily  ascertained.  -Ml  that  is  pre- 
cisely known  of  the  circumstances  of  his  life  is,  that 
he  distinguished  himself  as  an  engraver  at  iiome 
and  Florenee  about  the  year  1540,  and  that  he  ac- 
companied Francesco  Pnmatiecin  to  France,  and 
engraved  some  plates  after  the  works  of  that  master 
at  rontainbleau;  he  had  previously  cxli  utni  several 

Elates  after  the  pictures  of  that  great  painter  before 
e  fUled  FnBoe^  and  appears  to  have  been  por- 
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ticularly  attached  to  him.  His  works  are  chiefly 
etched  in  a  brood,  bold,  and  singular  manner ;  they 
possess  however  considenible  merit,  and  aie  Mteemed 
Dy  the  judicious  collector.  His  plates  are  frequently 
marked  with  the  initiaU  L.  D.  The  foUowu^  are 
Ida  prineval  piinli  X 

srSJF.CTS  AFTER  FRANCB8C0  PEIMaTIOOIO. 

Chriit  with  a  Glory  of  Anj^N. 

Thr  Virjjin  in  the  Clouds,  siimnindcd  hy  An^rls. 
.  The  II<ily  l-'amily,  with  St.  Kli-nahcth  and  St.  John. 
Christ  Trium|)liiint. 

St.  Mary  of  Kifvpt  tuki  u  u])  to  Houvun  by  Augel«. 
Alciandi  r  t.imini;  Itu'  i  i  /ina:."*.  FontiiinbU'HVI, 

Thv  Marri      ..f  .Mt  xiiuder  aud  lioxaaa.  Ditto. 

The  Di'ath  .  ,t  CU  .)i>at«a. 
Jupiter  and  Danur. 

The  Bath  of  W  uus  ;  a gmd Mi^oiltka. 

Mars  and  Vcnu'-. 

The  KiiiK'  of  rr'iscrpiiii', 

Diana  rr[)MN:ntr  .ifti  r  tlu;  ChasC.  Foutainblcao. 
Hcrrulci  and  Omplialr. 
Cadmuii  combatinij  the  Dragon. 
A  Sacrifice  to  Priapus. 

Cupid  blinded,  mounted  on.  an  Am,  with  two  Satyrs,  and 

a  Man  blowing  a  Trumptta 
The  Death  f)f  Mi  U  ager. 
The  Rape  of  Kunipa. 
The  Continence  of  Scipio. 

SrBJECTS  AFTER  VARIOCS  MASTERS. 
Francis  I.  nurrouudwl  by  hi*  Courtiers,  a  Child  kneeling 

prvtentiug  him  a  I'omegmnatc  ;  afier  II  Rot  to. 
FraneiK  I.  marching  to  the  Templo  of  GiatJl  the 

tame. 

Thu  Death  of  Adonis ;  after  the  tame. 
Paychc  att4-mpting  to  get  water  at  the  Fonntain  guard- 
ed ^^'^     ^  £*gle  of  Jupiter;  after 

FHMNai,witli^poUoaiidtlwM«m;  ^trthtaume. 
ThoBoAr  of  PMmlnitdM  ftm  tihaFMd«r  Battle ; 

afier  Giulio  Romam. 
Cirre  drinking  in  prewMeof  tteOoBiMiiiMHaf  TJIyHM; 

after  Parmegiano. 

DAVID,  CuARLF.s,  a  French  engraver,  bom  at 
Parifl  about  1()05.  It  is  not  ascertained  by  whom  he 
was  iiutructed,  but  he  ranks  as  a  Teiy  lespectable 
artist  among  the  engravers  of  Ids  time.  Hu  plates 
nrr  fxcc-utfd  with  the  graver  in  a  cleaff  ton  man- 
ner, and  his  drawing  is  tolerably  correct.  His  prints 
are  held  in  considerable  estimation.  He  usually 
marked  his  plates  C.  D.  P.  or  C.  D.  The  following 
are  Iqr  him: 

Bcrc  Homo,  or  Ckiiitdunni ts  tba  FMi|iI»b]r POato;  C. 

David,  sc. 

The  Virgin  sad  laftut  wltt  A«gciit  tifimJ.  M.  Ckam- 

paqne. 

The  Virgin  with  S.  Bernard  ;  aflrr  I'/i.  ('funnjin  /iii'. 
A  Nurse  carrying  a  Child  ;  witli  !ux  verses  ;  C.  Dartd. 
The  Roman  ('barity. 

Twelve,  of  the  Ijaboum  of  Hercnlen;  a  fter  Frn'  FLyria. 
Sixteen,  of  the  Cries  <if  Rome;  eopiinl  after  i'illrnu-na 

with  iiurh  cxactnetM  that  they  may  eiusily  Ik*  mistaken 

for  the  originaht. 
Wistlom  awaking  a  Man  sloepinn  ;  aflrr  ChnnijHUjue . 
A  set  of  Landscapi"! ;  after  Sf.  and  V.  Brill. 
A  I'rint.  after  CaJlot,  representing  a  Man  with  a  Snail 

on  ii»  i-'inger,  with  a  Goat  irmag  a  Cmwrnof  Snails 

on  it*  Heoid ;  very  acarce. 

DAYIB,  JcaoMR,  a  Frmeh  engraver,  brother  to 
tihe  preceding  artist,  bom  at  Paris  about  the  year 
1006.  He  engravi'd  a  considerable  number  of  plates 
in  the  same  style  as  his  brother,  many  of  which  are 
poitnita.  Thewotkof  thetwobroihenooDsiatsof 
about  tw*  hmdnd  and  twenty  prints.  Jerome 
marked  his  plates  somi'times  with  tlie  letters  H.  I). 

F.  or  with  the  ciphers  or  We  have 

by  him : 

Charles  I.,  King  of  England,  on  Horseback ;  U.  David,  ac 
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Henrietta  Maria,  his  Queen,  on  Ilonotasck;  liUsaSM. 

Aniif,  (Jucen  of  France ;  the  same. 

ti.i^r,,U'it  1  r  inci',  Duke  of  OrliaiW. 

Cardinal  Kii  bulieu;  JU.  David,  tc. 

Otovanm  Batista  Moatsao^  celebrated  Kulptor.  Ittl. 

SVBnCTB  AFTKR  TAmHWS  MABTBKSy  AKD  RIS 

OWH  MMioirs. 
The  HcadR  of  the  FhllosofheiB,  tUHyi4is  Plates  toss  his 

own  de«gn«. 
Adam  and  Kve  driven  from  Paradisi' ;  I!.  Dm-irl. 
Christ  bearing  the  Crovi ;  a  fter  F.rc  tU-  Frrrn/.i.  1630. 
Ecce  Homo;  after  (iuereino. 
The  Virgin  of  "the  Kosary  iofler  Guido.  1633, 
The  A»uiafliatt  of  the  vagia;  i^$r  CamiBt  Pr«- 

earrin  i. 

St  Francis  of  Faola ;  after  Robert  Piem. 

lie  etched  forty-two  plates  from  thedesfams  of  M<m- 
tatw,  of  churches,  tombs,  and  altars  at  itome,  pub- 
lished bv  Soria. 

D  A  Vl  D,  Claude.  This  artist  is  noticed  by  Ver- 
tuc  as  the  engraver  of  a  plate  from  a  model  of  a 
Fountaiii,  with  the  Statues  of  Qoeen  Ann^  the 
Duke  of  Martborongh  on  Horseback,  wiA  River 
Gods,  intended  to  have  been  cn  cti  d  at  the  Conduit 
in  Clieapside.  The  print  is  inscrilxid  Opus  KquUi* 
Clamiii  David,  comitatus  BwrgwnHm. 

DAVID,  Francis  Aimita  modein  French  en> 

E-aver,  born  at  Paris  in  1741.  He  was  a  pupil  of 
e  Ba.'i,  and  has  cngravod  several  plates  of  portraits 
and  various  subjects  in  a  neat,  finished  style,  among 
which  are  die  nUowing: 

PORTRAITS. 

Monsieur,  brother  of  Louis  XVI. ;  after  Drouait. 
Denis  Diderot ;  after  L.  M.  Vantoo. 

0.  O.  de  Chowcuf,  Due  de  I*ra.slin ;  after  Rrnttin. 
Catherine  II.,  Empreiis  <if  Rus-.i,i ;  after  Mud.  Ilamrau. 
Gospard  Netscher,  paint»  r,  his  Wi/e  and  Son  ;  ajter  O 
picture  hy  hinuelf. 

Charles  I.  of  Bngland  with  his  Fasiily ;  Ksjirfjw*. 

flUBJKCTS  AfTBIt  VAHIOOS  MASmS. 

The  Dutch  Sport-'*Tiian  ;  after  G.  Metzu. 

The  Oreon-market  at  .Vmstenlam  ;  after  the  tame. 

The  gu:uk  Do^^-tor  :  after  Karel ^  Jmrdkt. 

The  bull  ;  after  I'aid  Pntter. 

Two  ViLW  5  (if  the  Gulf  of  Venice  ;  after  Vrmet. 

Two  View*  near  Dunkirk  ;  after  the  same. 

Adam  and  Ere  in  Paradise  ;  after  Santerre. 

[DAVID,  JAcqtiE8>Loui8.  This  very  eminent 
French  historical  painter  was  bom  at  Pans  in  174S, 
and  was  a  sdiobir  uf  Vifn,  whom  henccumpiiiiicd  to 
Rome,  on  his  appointment  to  the  direetorblup  of  the 
Frendi  Academy  in  that  citjr.  He  there  ni;idc 
nmneroaB  studies  of  the  antiques  and  the  works  of 
the  old  Italian  masters.  He  returned  to  Prance  in 
l/'W,  and  distinguished  hinKi  If  hy  many  cliuwic 
productions.  Louis  XVI.  i-oiuniisHiuned  him  to 
paint  a  picture;  and  the  subject  he  chose  was  the 
return  or  Bmtus  to  his  house  after  the  condfmnatioa 
of  his  sons.  He  took  an  active  part  in  Ae  rrrrolu- 
tion.  and  narrowly  csmpod  tlie  fate  that  l>efell  many 
of  the  leaders.  Having  regained  his  liberty,  he  ap- 
plied himself  solelv  to  iiis  art.  and  produced  some  of 
ms  belt  works.  Napoleon  held  him  in  high  esteem, 
and  he  added  to  the  emperor's  glory  by  a  flattering 
representation  of  him  in  his  celebrated  ])r\'5vage  of 
Mount  Saint  Bernard,  and  other  grand  scenes  of  his 
reign.  When  the  Bourbons  returned,  David  was 
banished.  Obkvitm  tmd  Fanbm,  which  preceded 
them,  were  finind  to  be  words  of  eotdvoral  or  no 
meaning,  as  in  the  mouth  of  Charles  fl.  of  England. 
David  retired  to  Brussels,  where  he  received  all  the 
homage  due  to  his  great  talents.  He  continued  to 
paint  till  his  sevraly-ei^th  year*  and  produced 
many  fine  wodu  donng  his  csile.  The  gofem- 
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ment  refused  his  fomily  the  sad  Iknm  of  l>ring:ing 

his  body  to  France  for  interment ;  but  the  iirfisfs  antl 
people  of  France  honoured  hiit  memorv,  and  »ull 
consider  him  the  gnat  rettoier  of  pakimig  in  that 
ooontiy.l 

DA vfD,  LoDOTico  Antonio.  This  painter  was 

bom  at  T.njjnnn  in  ir>4^.  After  studying  some  time 
at  Milan,  uikUt  the  Cavaliere  Cairo,  ami  Ercole 
Procaccini,  he  went  to  Bologna,  where  he  entered 
the  school  of  Carlo  Cignani.  lie  was  a  painter  of 
some  eminence,  and  gave  proof  of  his  ability  in  the 
churches  and  convents  at  Milan,  and  at  Venire.  In 
the  church  of  S.  Silvestro,  in  the  latter  city,  is  h 
picture  of  the  Nativity,  more  resembling  the  fiiii.shed 
style  of  Cumillo,  than  the  other  ProcaccinL  He 
■bo  painted  portraits  of  many  of  the  distfaigaiBhed 
persons  of  his  time. 

DAVID,  Loris.  According  to  Professor  Christ, 
this  engraver  flourished  at  Venice  about  the  year 
1667-  ^Ve  have  by  him  an  upright  plate,  of  the 
TUting  down  ftoni  Hbe  Cnm,  eugnvea  hi  m  clear, 

neetatjle^  Itiaiaeikedwifhthee^iher 

DAVIS,  Edward  i.k,  an  engraver,  stated  in  tlie 
Anecdotes  to  have  been  a  native  of  Wales.  He  ap- 
peal* to  have  flourished  al>nut  the  year  1670.  He 
was  articled  as  a  pupil  to  Loggan,  but  not  being 
treated  to  his  satisfaction,  he  fled  from  his  indenture 
and  went  to  France.  On  his  n-turn  he  engraved 
some  portraits  and  other  subjects,  which  have  not 
nmdi  to  recommend  them  independent  of  Ae  faiter- 
cst  excited  by  the  chancten  they  rqmient  We 
have  by  him : 

ClHtle«  II.  MAtod,  the  Head  wan  nftcrwardu  effued,  and 

that  of  King  William  III.  (ulistitated  in  it*  pUoe. 
June*,  Duke  uf  York. 

Catherine,  Queen  of  Knglond;  whole-length;  q/ler  J, 

B.  Cnryiers. 
William,  Trince  of  Orange ;  after  Lelj/, 
Mary,  Prince**  ofOmnge;  aJUr  Os  S— Mu  IffSk 
The  Dncheaa  of  Portamuuth. 
General  Moncke. 

Charles,  Duke  of  Richmond  ;  1672,  when  a  buy. 
Stephen  MonU-age.  1675. 

Bertram  de  Akhbumham,  engraved  for  Guillim'i  He- 
roWry. 

A  Mcrrv- Andrew ;  a/Ur  Fraiwia  Uak ;  inacrib«d  Ed- 
rd  w  i>MW,  Lomdmi,  mdjp. 


SCBJECTS  AFTER  VARIOUS  MA8TIU. 

Bt  Cecilia  with  Anjjpls;  after  Vandtfck. 
An  Kccc  Homo  ;  ufl<  r  Curacci  ;  mtv  i«carcc. 
A  Holy  Jb  amily ;  ly  ttr  a  bat*»-reii€t)o  by  AigardL 

DAUIili^,  Jomr,  an  cmfneiit  Freuch  engraver, 

bom  at  Abl)eville  in  1703.  He  received  some  in- 
struction from  his  fellow  citizen  Robert  Heeriuet,  an 
artist  httle  known,  and  afterwards  went  to  Paris, 
where  his  merit  was  not  lon^  unnotioed,and  he  was 
leeeiTed  into  the  Academy  m  1749i  He  engraved 
several  plates  of  jxirtraifs,  with  historical  and  other 
subject*,  which  are  chiefly  worked  with  the  graver 
ia  a  clear  and  firm  style,  and  which  entitles  him  to 
die  rank  of  one  of  the  ablest  artists  of  his  time. 
The  ftOoirh^  tie  Ua  principal  platea: 

FOBTnam. 

Cstfcsiias,  CoQBtsBsafPi 
and,  holdina  the  PartisU«nMs 

B&sdaflt  II  issud,  psiatsr  i 
lbs  jkaadoar  in  17491 

SfCs^BSj  % 


•TP.  life- 


Msmntof  

Chsrics  Bdwaid 
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John  Baptist  BoMssaa;  i^tirJ, , 

John  Marietta,  engraver ;  after  Peene. 

SUBJICTS  AFTER  VARIOUS  MASTERS. 

The  MagdsilsBa;  i(/br  Owsyyis;  te  As  Piasisa  Gtl* 

lerjr. 

Diiigoneawith  his  Lant4>m  ;  aftrr  Etpoffnoktto ;  the  same. 

The  two  urns  of  Uubrn.H  ;  )if)i  r  thai  painter  ;  the  WMM. 

NLptiini'  ui)iH'Usinj{  thr  '!"<  iu]h  -.t  ,  iifli  r  !hi  name, 

A  Charity  with  Thn-f  t'liildn  n  ;  afd  r  Alfinno. 

1  he  Trium|>)l  iif  Venus;  nf'trr  liiiiuh/r. 

Liit'iiia  ;  en(;ra\edtn  17t>2;  after  J.  Joutenei, 

Fniir,  Mariiu-..  uuJ  other  iU^jecUi ;  i^ttr  VwntL 

The  iliith  i)f  Venu?« ;  afirr  Kaoux. 

T«i>  tiulijeets;  aftir  G.  Mi!zu. 

Jupiter  and  CalLtto  ;  after  K.  Fomtm. 

[He  died  at  Paris  in  1763.] 

[D.WVE,  tiFORGE,  an  English  portrait  jiainter, 
and  a  memlter  of  the  Uoyal  Academy,  spent  much 
of  his  artistic  life  in  Russia,  where  he  pamted,  it  is 
said*  about  400  portraits  of  the  chiels  and  leaders  of 
the  Russian  army,  who  had,  with  the  assistance  of 
the  snow,  vanmiisheil  Napoleon.  He  had  i>ainted, 
before  he  left  England,  Kumc  pictures  of  a  higher 
fjnde,  one  of  which,  "  a  Mother  seeking  her  Cnild 
m  an  Eagle's  Eyrie,"  attracted  great  attentlMi.  He 
made  much  money  by  his  expedition  to  Rnsaia,  but 
did  not  live  to  enjoy  it;  for  he  died  six  weeks  af^er 
his  return  to  England  in  1H2U.  His  portraits  ore 
reckoned  good  likenesses  of  Uie  penona^hnt  not  ck- 
preHive  of  character.] 

DAVE,  Philip,  an  eminent  English  engraver  in 
mezzotintn,  who  fl(»urished  alwut  the  year  1771. 
He  engraved  several  subjects  after  //.  Mnrland.  and 
among  other  portraits  by  him  we  have  those  uf  Mrs. 
Yeatest  hi  the  diaracter  of  Electn,  i^ter  ObU$:  and 
Admiral  Sir  Charles  Hardy,  qfkr  Jfudaem, 

DEAN,  John,  an  riij^li  h  i  iij  i  i    i  in  mfinntlnln 
He  waH  a  pupil  of  Mr.  Valentine  (ireen,  and  haa 
Rcrapedaeveial  plates  of  portraits  and  otlier  sulgccta 
in  a  very  respectable  atyle.    The  foUowiog  are 
among  his  best  platci : 

POWTBAITt. 

Jamea,  Esri  of  Abenom :  «[/W  Ombubertmgk. 
James  Csnlfield,  Bsrl  «f  Chsrtsoiant:  after  Lieeeg. 
Oeorge  Vernon,  Losd  Veraoa ;  after  Otutubonmk. 
Tlw  Son  of  Sir  Watkin  WOliams  Wynnt,  whsn  a  sUd, 

ss  St  John:  after  JUjfHotd: 
BUssbeth  Hsmlwon.  Cwntew  of  Derby;  after  JtomNsy. 
Lady  Elisabeth  Wtadhsm,  when  LmIj  Hsriwrt,  wlfii 

bar  Son;  after  BejfmoUe. 
Lady  Gertrude  Fitcpatrick  ;  after  the  lamf. 

SUBJECTS  AKTKR  VARIOUS  MASTSR8. 
The  Four  Eran^rliatii,  nftrr  Ituhms  amd  JMhtlU. 
8t.  Anthony  of  rodua  ;  a  fter  MuriUo. 

DECKER,  CoBNELifs,  a  German  engraver,  who, 
aecnrdiiig  to  Professor  C'lirist,  resided  chiefly  at  Nu- 
remlKTg.  He  apjiears  to  have  been  much  employed 
by  the  oooksellers,  and  executed  aeveral  plates  in  a 
coarse,  harsh  style.  They  are  principally  etched 
from  ins  own  designs ;  among  his  best  prints  are 
those  engraved  for  Athannni  Krrrhcri  Turris  BaM. 
He  sometimes  marked  his  plates  with  the  cipher 


DECKER,  Francis.  It  is  surprising  that  this 
painter  luus  not  been  noticwl  by  any  authority,  al- 
though his  pictures  are  to  l)e  met  with  in  almost 
ever>-  collection,  and  possess  great  merit.  He  waan 
native  of  Holland,  and  painted  landscaiM's  in  a  very 
pleasing  and  natural  stymie,  resembling  tnechfirming 
jirfMluctioiis  (if  RiiVMlael,  without  the  servility  f)f  an 
mntariir.  Fnun  tin-  aitpearance  of  his  pictures,  it  is 
prohaljlr  (hat  he  lived  about  the  same  time. 

DECKER,  I.  ns.  Mr.  Stmtt  mentioBi  thia  aitiat 
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as  <he  engrarer  of  a  mtnH  copy  of  Uie  mint  repre- 

Sfiitin^  the  Trraf"   if  tr-r,  rnj^nvf^aby  Suyaer- 

hocf,  a  fter  Terbuiy,  ui  which  he  attempted  lo  imitate 
the  style  of  the  urii^inal,  but  with  no  great  succew. 

[D£CK£B,  or  DEKKER.  There  are  no  less 
than  nine  tatkU  of  this  name  cnomerated  bjr  differ- 
ent  writers,  with  admirable  confusion,  in  apj>orfion- 
ing  their  res()eclivc  works.  The  distiu^uinhing 
names  are  Adrien,  Coenraet,  Fmncois,  Jan,  Jacques, 
Cornelius,  Charles,  Gustos,  and  PauL  Some  call 
die  landscape  painter  Coenraet,  otheni  Cfaarlee,  or 
Henry.each  saying  that  Ir-^  pirrur<»s  restinhle  those 
of  Ruisilin'l ;  C_'ii«ito»  and  Fnincis  arc  wiiil  to  have 
painted  grotesque  subjects;  Adrieii  is  said  lohave 
been  a  scholar  of  Everdingen ;  Jan,  a  painter  of  in- 
teriors, conversations,  and  landscapes  in  the  manner 
of  Muront ;  and  Paul,  an  architect  and  engraver. 
The  Dekker  with  whose  works  we  are  best  ac- 
quainted in  England,  is  the  one  wlio,  without  bcitij^ 
an  imitator  or  copyist  of  Ruisdael,  jwiinteil  similar 
view  s  on  a  small  scale,  and  also  weavers'  w  orkshops. 
1 1  is  probable  that  he  was  the  scholar  of  Everdingcn ; 
Adrien  Ostade  and  Adrian  Van  de  Velde  have  orna- 
mented some  of  his  !  imiM  .pi-;  with  fi^'ures  and 
cattle.  The  works  so  oruanicuted  Balkema  ascribes 
to  Conraet,  and  sa^s  that  engravings  by  him  have 
been  disoovered,  signed  Haerlem,  1686.  Brulliot« 
after  Hdneken,  says  Charles  was  an  engraver,  and 
flourished  alxiut  (lie  eonmieneenient  of  the  18th 
century,  and  he  calls  the  painter  Cornelius.] 

[DECLOC 1 1 E,  N ..  a  painter  of  Liege,  who  lived 
•bout  the  middle  of  the  1 8th  century.  He  painted 
battle-pieces  in  a  spirited  manner:  ixA  also  taered 
subjects,  two  of  which  an  in  the  cfanreh  of  St. 
Jaraues  at  Lie|;e.] 

[PEFRAKCE.  Leonard,  bom  at  Liese  in  1735, 
ms  aacholar  of  J.  B^CocIers ^  he  iwintedhistorical 
|iieoes  of  large  and  snuiD  dimensions,  also  land- 
scapes, game,  fruit,  flowers,  and  arehileeture.  He 
was  the  first  j)rofes.sor  of  design  to  the  Acadcrav  at 
Liege,  established  by  Prince  Velbnick,  and  aher- 
waraa  filled  the  same  situation  in  the  school  of  the 
oentnd  department  of  Oivthe  He  <Bed  in  1805.] 

DEHNK.  J.  C,  a  Oerman  engraver,  who  nour- 
ished about  the  year  1723.  He  engraved  several 
portraits  for  the  work  entitled  /oohm  SMiopolarum 
ti  I^g^qfrtrnkiHrum,  published  at  Ntirembe^.  We 
have  also  by  him  a  great  nnmber  of  plales,  repre- 
senting, in  the  most  ludicrous  manner*  wt  gods, 
goddesses,  herueii,  6;c.  uf  antiquity. 

DELARAM,  Francis,  an  English  engraver,  who 
floonshed  about  the  year  1620.  tie  was  contempo- 
my  with  Elstradte  and  die  Panes,  and  engraved 
several  plates  in  the  neat  but  formal  style  which  was 
prevalent  at  that  time.  llii>  portraits  arc  the))e8tof 
nis  works,  and  they  are  now  become  wane.  The 
following  are  his  principal  prints: 

roRTRAlTS. 

King  Hear}- VTI  I. 

QoMD  Mary,  holding  a  Paper. 

QoHii  Elixaheth. 

Jamas  I  ;  u  lanre  a»  lifv. 

Hem;,  Prince  of  Walc»,  •on  of  James  1. 

I'hUMet,  Ducbewt  of  Uii  hrnond  and  Lennox,  1623> 

]I«ni7  Percy,  E»rl  nf  Northumberland.  1619. 

J  run  on  Mmintatrii,  Hislmp  of  Wifichcatcr. 

Henry  I'cn  y,  Kurl  nf  Nortluimlx  rlAnd. 

John,  Bifjhap  <jf  liutolii,  with  An^tela  plarinc  on  Mu»iral 

Instruments,  nad  mx  Latin  Tcr»es  ;  a  curinu-  ;  !  ini 
Sir  Henry  Mountagti,  Cliief  Juatieef»f  ths  King'*  Bcnrh. 
.Sir  Homtio  Vcrc,  with  an  armed  Soldier  Ott  can  Mfi. 
John  Abbot,  Riihop  of  Salisbury. 
Sir  William  Segar,  principal  Herald  at  Anas. 
Sir  Thooaa  Omham,  boMiog  a  Okbe. 
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Omrgfl  withers,  poet,  1622 ;  tfte  kaito,  nee  eareot  nee 

am. 

Ftantiapiees  ta  inUlari**  FnparaUm  to  Me  PtOttr. 
16W. 

 to  the  SfeM  Golden  Candiettieka,  MM. 

 to  Mero  Cersitr,  or  .Monarchic  dtprarrd.  1627. 

[DELCOUR,  Jam  Giles, a  painter  of  Liege,  was 
a  scholar  of  B.  Flemad,  bwt  went  to  Italy  to  study 
the  w  orliK  of  tlic  prcat  masters.  He  made  copies  of 
some  of  Raphael's  pictures,  which  were  considered 
excellent.  These  are  said  to  exist  at  Liei^i',  where 
there  an'  also  some  original  pictures  by  him  in  the 
churches.    He  died  in  1694] 

DELEN,  Dirk,  or  Tufodore,  vax.  Tins  painter 
is  introduced  by  M.  Descamps.  amoug  tlie  artists 
born  alxjut  the  year  U\'X^.  He  was  a  native  of 
Heusden,andwas  instructed  by  Francis  Hals,  under 
whom  he  studied  some  time,  but  his  prevailing  taste 
for  architecture  and  perspective  led  him  to  a  par- 
ticular application  to  tnose  branches,  and  he  became 
a  very  eminent  painter  of  views  of  churches,  tem- 
pleM,  and  palaces,  both  interior  and  exterior.  His 
pictures  of  that  dnciiption  are  frequently  decorated 
with  figures  by  some  of  the  most  eminent  of  his 
eontemporaries,  particularly  by  Van  Harp,  which 
is  no  small  addition  to  their  value.  Tlie  w  orks  of 
this  master,  with  the  advantage  of  similar  assist- 
ance, are  found  in  atanjr  distinguished  collections. 
[There  is  much  uncertainQr  respecting  the  exact 
tnne  of  tfiis  painter's  birth  and  d«»th.  His  name  is 
w  ritten  DaeUn*,  Dalena,  Deliru,  by  different  hio;^- 
pluTs,  and  he  is  confounded  with  Dalens  the  land- 
scin)e  painter.] 

DELFINO,  Carlo,  a  French  painter,  with  an 
Italianised  name,  who,  according  to  Lanzi,  tloinv 
ishcd  at  Turin  about  the  year  IGw,  and  w  as  painter 
to  the  courL  He  was  also  employed  for  the 
churches,  but  his  works  are  in  no  great  estimation, 
aboundinff  with  the  most  lidicnloiiBabeurdities.  In 
Ae  ehnren  of  8.Caxlo^  ia  an  altaikiiieee  by  him,  de> 
scribed  by  the  abora  andior  as  a  most  Indicnma 
composition. 

DELFOS,  A.,  a  Dutch  engraver,  who,  accordinjf 
to  Basan,  flourisihed  about  the  jear  17fiO*  We  have 
by  him, 

A  LantWapc,  with  Figtiret  and  Animal*;  a/UrJUwyltosi. 

A  8ca-pon,  with  Hbipping ;  afler  the  tame. 

Sereral  Views  in  Flaaden,  with  Boors;  after  D.  Tumn. 

DELFT,  or  DELPHU'S,  Wii.i.iam  Jamks,  a 
Dutch  portrait  painter,  but  more  celeliratcU  en- 
CT-avi  r.  He  wa.s  bom  at  Delft  in  1,')S().  and  received 
nis  first  instruction  in  design  from  his  father,  Jacob 
van  Delft,  a  portrait  painter  of  little  celebrity.  He 

f)rartiscd  some  time  in  the  style  of  hi.s  fatlu  r,  but 
laving  attemnted  to  engrave  some  plates  Jifter  the 
portraits  of  Mirevelt,  whose  daughter  he  liad  mar- 
ried, his  success  was  such  as  to  induce  him  to 
abandon  painting,  and  devote  himself  entirely  to 
the  graver.  He  handled  tliat  in'^tninient  "With  un- 
common freedom  and  clearness,  .itul  his  lieads  are 
finely  draw  n.  The  jilates  he  executed  in  the  earlier 
part  of  his  life  are  mure  m  atly  iinished  than  those 
ne  afterwards  produced,  but  the  latter  are  engraved 
in  a  bold  open  style,  producing  a  fine  efTcct.  His 
plates  are  sometimes  signed  with  liis  name,  at 
others  he  used  a  cipher,  compoaed  of  a  O.  and  a  D. 

thus,  Although  Delft  has  engraved  several 

English  portraits,  and  assumed  the  tide  of  engraver 
to  uie  king,  it  does  not  appear  from  Vertue  that  he 
was  ever  in  England.  TM  IbllonHhig  are  Us  pria- 
cipai  portraits : 
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PAINTERS  AND  ENGRAVERS. 


Charli-H  1.  of  Enjflaiitl ;  a  fter  D.  Mytrnx. 
Ilcmriett*  Mario,  hi*  Queen  ;  nj\*nrthe  $ame. 
GcoTgc  Villon,  Duko  of  Buckingham ;  afUr . 
)liclM«lMii«v«lt,p«inter;  «ifkr  Vand^k, 

rOBTRAlTS  AFTBS  mitlVBlT. 

Jacob  Cato,  po<'t  and  philosophrr. 

Hu»o  Gratiua,  Sj  adit  of  Uottcrdam ;  fiae. 

Thriv  till.  Heads  of  WUUmd,  Ktiulot,  mi  Hvmy, 

I'riutcs  of  Oran;j«, 
Gustarus  Adoi]>huK,  King  of  Sw  idcn. 
Frederick,  Kiag  uf  Ikihtitiin,  Kti-cti)r  PaUtiac.  1G32. 
ElmlK-tli,  Qiic«n  of  Bohi'iiiiii.  16;^). 
Wrtltguui:  ^\'iilillm,  Uuke  of  Bavima. 
Ctt-tpar,  L'ouiit  dv  Coimni.  1631. 
Louisa,  CouuU-!ka  iL-  UuLii^ai.  1627. 
Plorentio,  Count  of  Culoaborch.  1627- 
Catherine,  CounteM  of  Calenborch.  1636. 
Philip  William,  Princo  of  OreuBc.  1628. 
Marc.  Antonio  de  Domum,  Arcnbiahop  of  Spaiatro. 
Sir  Dudley  C'arlcton,  Ambaasadoraftla*  Hagnt. 
John  Olden  Bai&avelt.  1617* 
Abnthfun  randflrJlMr. 
HatiA  du  Rics. 

Jacobus  TriglaDdM,  Vntmot  b  tkt  Uofiwl^  of  LtJ- 

dcn.    16%.  ' 
F«liz  d»  Smiu,  teaninadqtflMtar  «r  Antircip. 

DELFT,  or  DELPHIUS,  Jamfs  Wiixiam. 
wa«  the  son  of  tlie  preccdiug  artkt,  born  ai  Delft  in 
1619.  Having  been  instnicted  in  the  art  of  paint- 
ing his  giandfiuher,  Mifihael  Mirevelt,  he  fol- 
lowed Mm  m  the  incelleiit  ityle  of  treating  those 
snbjoct"?,  and  became  eminent  rts  a  portrait  painter. 
He  also  distin^siieil  Jiiiiuiclf  as  an  engraver,  in 
which  he  was  instructed  by  hifi  father.  A  set  of 
oval  portiaits,  without  the  names  of  the  painters,  is 
generally  adnbutcd  to  tlni  artist;  among wfaiehafe 
the  foUowing; 

Fradmck  Henry,  Priaoe  «f  OMSft^  Coaal  of  MsHsn 

KatacncUcaborgcn. 
Loni)  XIII.  King  of  Franca. 
TUlip  III.  King  of  Spain. 
Pliilip  IV.  King  of  Spain. 
Ambrauns  Spinda. 
TladiiJaa  I V;  King  of  Poland. 

n>£LQAIX),  Juan,  a  Spanish  painter,  estab- 
Usned  at  Madrid  slxnit  the  commencement  of  the 

I8th  f-entun-.  He  jiahited  the  picture  of  S.  FrancT<« 
Xa\ier  ill  lEe  Hermitage  of  Notre  Dame,  near  the 
bridge  of  Segovia,  lie  was  a  good  colooiist,  but 
somewhat  of  a  mannerist.] 

[DELOADO,  Ptnao,  a  Spanish  painter,  born  at 
Orgaz,  where  he  painted  in  i32i>  two  large  pictures 
on  wood  for  the  Hemiitage  of  the  Conception.  One 
reiiresents  the  Virgin  snrroumled  hy  Saiiit.s,  and  tlie 
otlier  a  Descent  from  the  Cross :  they  are  both  in 
the  stvle  of  the  1 5th  century.] 

DE'LIBERATORE,  Niccoi.o.  railed  Nirror.o 
FoLioNATK.  This  painter  was  a  native  of  Koligno, 
and,  according  to  Lanr.i,  flourished  from  the  year 
1461  tiU  1480.  The  few  of  his  works  which  i'lave 
been  preserred  retain  something  of  the  Gothic  style 
that  had  existed  from  the  time  of  (iiotto,  nearly  two 
centuries  before  him.  The  Abate  (i.  Cohu  ci,  in  liis 
AnHchitii  Pirrnr,  noticCA  8  picture  in  tlic  church  of 
St.  Francis  atCagli,  painted  by  X.  Deliberatore  in 
conjunction  With  Pietro  di  Mazzaforte  in  1461,  for 
which  they  werr  paid  one  htnulred  and  fifteen  golden 
ducats,  a  considerable  sum  for  that  time.  Another 
picture  is  mentioned  by  Lan/i  t  (  ;  rinn,  in  the 
church  of  S.  Venanzio,  representing  the  Crucifixion, 
with  several  figures  painted  on  a  golden  ground  t  it 
is  inscribed  opfi.t  Xicolai  Fatginatu,  1480. 

DELMONT,  Dkopato,  a  Flemish  painter,  bom 
at  St.  Tron,  near  Antwerp,  in  1  jHl.  He  was  of  an 
ancient  £ainily,  and  was  educated  suitably  to  his 


birth.  His  inclination  for  the  art  induced  his 
parents  to  introduce  him  to  the  school  of  Rubens, 
whom  he  had  the  good  fortune  of  accompanying  in 
his  journey  through  Italy.  These  advantAges  were 
not  neglected  bv  tne  young  Deimont,  and  he  became 
an  enunent  painter  of  history.  He  was  for  some 
time  employed  at  the  court  of  Nieulwurg,  and  also 
received  some  commissions  from  the  king  of  Spain. 
In  the  churches  of  the  Low  Countries  he  \\m  lefl 
several  prtx>fs  of  liiit  ability.  At  Antwerp,  in  the 
cathedral,  is  a  picture  bv  tliis  painter  of  the  Trans- 
figuration ;  in  the  church  of  the  Jesuits,  wasfonuM*- 
Iv  an  altar-piece  of  Christ  bearing  his  Cross  i  and  in 
tne  convent,  called  FaeonSf  tho  Adomlion  of  the 
M^i.    He  died  in  1G34. 

DELSENBACH,  John  AoAXp  a  German  en- 
giaver,  who  flouiished  at  Vienna  about  the  year 
172 1 .   He  engraved  several  portraits  fbr  a  work  en- 

titled  Tnittffi  ]jihli(?]H>larUTn  et  Tijjxx/raphoniin,  pul»- 
lislied  at  Nuremberg.  He  hIsu  engraved  part  of  the 
plates  for  the  History  of  Architecture,  with  S'iows 
of  the  moat  fsmous  Buildings  in  the  World,  after 
the  designs  of  J.  H.  FSmAen,  published  at  Vienna 
in  1721.  Part  of  the  views  ol  the  prineijjal  build- 
ings in  the  city  and  suburbs  of  Vienna  are  by  tliis 
artist. 

[DEMARNE,  Jban-Louis,  bom  at  Brussels  in 
1744^  was  a  scholar  of  Briaid,  and  a  member  of  the 

ancient  Academy  of  Painting  at  Paris.  Ills  works 
consist  of  landscupes  witli  animals,  village  festivals, 
incidents  in  humnle  life,  and  sometimes  battles, 
fairs,  and  moonlights.  They  are  all  treated  in  a  very 
interesting  and  pleasing  manner;  rich  in  colour, 
and  display  gr(>at  artistic  skill.  The  greater  part 
of  his  pirtiin's  are  to  be  found  in  foreign  countries, 
particularly  in  Russia,  although  most  of  them  were 
painted  in  France.    He  died  in  1^.] 

DEN  AN  TO,  Fbancesco,  an  engraver  on  wood, 
who  flonrishcd  about  the  year  l.'^'Jf).  Among 
others,  we  liave  a  large  wooden  cut  by  liini,  repre- 
(ienting  Christ  healing  the  latne  Man.  It  is  executed 


^  from  a 
l^VioNeHeiif  Dt- 


in  a  spirited,  tasteful  style,  and  is  probably 
design  of  his  own,  as  it  Is  inscribedTliViaNets 
nanto  di-  SnlfauJi'i.  f. 

[DENEVN,  Petkk  Pii^terz,  a  scholar  of  Esais 
Vandevelde^  bom  in  lfi97i  painted  hmdscapes  and 
battles.] 

[DENIS,  or  DENYS.  Simon,  born  at  Antwerp 
in  1750,  was  a  Kcholar  of  Antonissen.  He  (}uitted 
his  country  and  reside<l  in  Italy,  wiiere  he  painted 
landscapes  1  cattle,  in  which  he  excelled.  His 
pictures  are  mucli  coveted,  though  he  is  accused  of 
using  too  much  yellow  in  hiaoolonring;  He  is  very 
accurate  in  his  botanical  repvewatatioiw.  He  died 
at  Nanles  in  1815.] 

DENNEL,  LoM  ,  V  French  engraver,  bom  at 
Abbeville  in  1741.  He  was  a  pupil  of  Bcauvarlet, 
and  has  engraved  several  plates  in  the  s^le  of  that 
artist ;  among  which  are  tne  following : 

The  Trium]ih  of  Ualotca;  a  ftrr  L.  Uinrdann, 
I'vffiiialiou  on.imuuped  of  hii  Stat  u  ,  uf'er  iMgmtt, 
TL«9  I'riumph  of  Painting ;  aJUr  the  tamt. 
Painting  choriidied  by  tiM  Grace*  ;  after  th»  i 


DENNKR,  Balthasak.  This  laborious  painter, 
whose  works  sur|)riKe  by  the  toilsome  servility  of 
tlieir  finisli,  as  much  a.s  they  disgust  by  a  total  ab- 
sence of  ail  that  is  estimable  in  the  art,  was  bomat 
Hamburgh  in  IflSK  Alter  behwinstnicted  in  draw- 
ing by  an  ohscure  painter  at  Altona,  he  went  to 
Berlin  in  1707,  where  his  works  were  admired  by 
Frederick  II.  l>-;chcss  of  Wolfenbutel  in- 

vited him  to  her  court  in  1720,  where  he  pointed  her 

Mi 
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Eortrail ;  from  thence  he  wait  to  Hanover,  where 
e  met  with  Mieh  cncowganent  that  be  vieited 

London  in  the  ni^  of  George  t.  It  don  not 

pear  tliat  hi>  rt-maiiu-d  lonp  in  Kneland,  a.>*  hv  left  it 
in  1728;  and  it  r<  tlecU>  no  dii»creait  on  Ute  Ut>U:  uf 
die  eonntcy  thnt  he  did  not  receive  sufficient  en- 
eowagemeat  to  induce  him  to  remain  here  ki^gcr. 
The  only  prodocttona  of  this  meehanie  in  the  art, 
that  liavc  any  claini  to  notice,  are  his  heads  of  old 
men  and  women,  which  »till  find  collectors  among 
the  adniircre  of  patient  and  persevering  precision. 
He  died  in  1747.  [Brulliot  mentiona  a  M.  JDetmer, 
an  engraver,  who  poUiihed  «  mA  after  C.  Meyer 
in  I  G>vl.  the  subjects  of  whidl  he  qiMitM»  but  givefl 
nu  piirticulars  of  the  artist] 

[DENON,  Baron  Dominic  Vincknt,  bom  at 
Chalons  in  1747.  was  one  of  the  train  of  aitistat 
litenuy  men,  and  seientifie  chMncteis,  who  aeeooi* 
panied  Napoleon  Buonaparte  to  Kgypt;  where  he 
alternately  wielded  the  pen  and  the  sword,  and,  it  is 
said,  with  equal  dexterity.  His  great  work  on  the 
Egrotiaa  expedition,  the  nomenKM  drawinga  foe 
which  were  made  hy  himself,  is  alone  snfReient  to 
inirni  rtalize  his  n  iiii*  ,  Napoleon  w  n'^  v  n-mly  at- 
tached to  him,  gave  ium  llie  superintendence  of  the 
Museums,  and  consulted  him  on  all  matters  con- 
nected with  the  fine  arta.  He  died  at  Paris  in 
ins,  anivoaaUf  bdoved  for  his  good  qualities, 
and  admired  te  hit  taleuta  tad  the  purity  oi 
his  tastej 

DENTONE,  Gi  BOLAMO  Ci  RTi,  ealled  iL,  was 
born  at  Bologna  in  1576,  and  was  first  a  disciple  of 
Lionello  Spada,  birt  finding  that  his  genius  directed 
him  rather  to  pprsj)ertive  than  the  design  of  the 
figure,  he  quitted  tiiat  master,  and  applied  himself 
to  study  from  the  noble  edifices  erected  from  the 
I^ans  of  Giacomo  Baroedo^  called  II  Vignola.  He 
afterwaids  went  to  Rome,  where  he  improved  his 
taste,  by  contemplating  the  magriifieent  vestiges  of 
ancient  architecture  in  that  csniiial.  He  was  a  per- 
fect master  of  the  chiaro-scuro,  and  gave  to  liis 
works  so  surprising  a  relief,  that  they  have  tlie  ap- 
pearance of  perfect  illusion.  There  are  many  of 
ms  works  in  the  i)alaces  and  jnibhc  edifices  at  Bo- 
logna, in  which  the  figures  arc  jtaiuUti  by  the  most 
distinguished  of  hia  oontemporarieB.  He  died  in 
1632. 

DBNY8,  Jambs,  a  Flemish  painter,  born  at  Ant- 
werp, areording  to  M.  Descamps,  about  the  year 
If>4/.  He  wd.s  a  scholar  of  Erasmus  Quellinus  the 
elder,  hut  at  an  earlv  age  lie  went  to  Italy,  where  he 
Studied  the  works  o^  the  most  eminent  masters,  and 
where  he  passed  the  greater  part  of  his  Hie.  His 
merit  recommended  him  to  the  patronage  of  the 
Duke  of  Mantua,  in  whose  employment  ne  iMissed 
s<'veral  years.  He  afterwards  was  invited  to  Flor- 
ence, where  he  painted  several  liistorical  pictures 
for  the  Palazzo  ntti,  and  the  portrait  of  the  Grand 
Pnkr,  with  those  of  the  principal  personages  of  the 
conrt.  These  works  gained  him  tne  esteem  of  his 
patmn,  wlio  jw.scnted  him  with  a  gold  m  and 
chain.  After  fourteen  years'  absence,  he  retnrncd 
to  We  native  country,  and  was  nceived  with  the 
mofit  honourable  distinction.  He  did  not  long  sur- 
vive his  return  to  Antwerp,  where  he  died  in  the 
prime  of  life.  The  style  ol  Denys,  both  in  his  his- 
torical works  and  his  portraits,  resembles  that  of 
Vandyck,  with  something  more  of  the  I  taiian  taste, 
tfaougn  inferior  to  htm  in  the  purity  of  his  colouring. 

DEODATE,  .   the  name  of  this  en- 

Gaver  is  affixed  to  a  portrait  of  Sir  Tlietxlorc 
ayeme,  physician  to  James  1.  and  Charles  I. 

am 


DEQUEYAUVILLER,  Francois,  a  modem 
French  cnsmTcr,  bom  at  Abberille  in  174S.  He 
was  one  wtbe  best  pnnila  of  J.  Danlle,  and  haa  cn> 

graved  some  plates  of  landscapps  in  a  tical^plening 
manner.    Amung  others,  the  follow  ing : 

Noon,  a  Lsndacapo  with  fipirr*  ;  nftrr  Beryhetn. 

Evening,  the  rampiuuon,  the  etching  by  Wei$brodi  qfier 
the  tame. 

A  LAnd«cape,  with  Cattle ;  after  D.  van  Bergen. 

A  View  of  Landcck ;  after  C.  Brand. 

A  View  on  the  Adigc  ;  after  the  tame. 

A  LaaUv-upo,  with  Ruins ;  after  F.  Dedtar. 

The  Ssthcr* ;  after  C,  Podembitrg. 

BER80N,  N.,  a  French  engraver,  who  appeals 

from  the  inscription  on  one  of  his  print.s  to  nnvp 
been  of  Reims  m  Champagne.  We  iiav<'  by  tliis 
artist,  ii  i  -  ;')  of  the  fine  front  of  the  church  of 
Notre  Diinie  at  Rdms,  neatly  etched  and  finished 
wid)  the  graver,  with  several  figmes  spiritedly 
touched  in  the  style  of  Callot.  U  !■  inscribed  Jv. 
Dermn,  Jieim./e.  gculp.  lG2j. 

DERVET,  Claitde,  a  painter  and  engraver, 
bom  at  Nancy,  in  LornunCf  in  1600.  He  was  a 
acholar  of  ClmMe  Henriet.  and  living  in  habits  of 
intiiTiru-v  with  his  fellow  citizen  C.-illot,  lie  lulopted 
the  Kivlo  of  thul  master,  and  engraved  a  few  plates 
entirefy  in  his  manner,  of  which  two  are  said  to  be 
after  tne  desigui  of  Callot,  vis. 

Chidw  IV.  Duke  of  LomiM  on  HonchAck,  with  MiU- 
tiiy  Allrilmtei  snsnseftheCsaaawisiimrilisdC 
tJ§n§t,Ae.  IflOB. 

Palhta  oaUonebnrk,  holding  a  Battle-sze. 

DERYCK,  PtTKU  CuBNELiFS.  This  painter 
was  born  at  Delft  in  1568,  and  was  a  scliolar  of 
Hubert  Jacobs,  usually  called  Grimani.  Having 
acquired  some  knowledge  of  design  under  that  niaa« 
ter,  he  visited  Rome  and  Venice,  and  paKsed  some* 
years  in  the  latter  city  studying  the  works  of 
Giacomo  Bassano,  whose  ttjfwt  he  imitated  with 
success.  He  died  in  1030. 

DERYKE,  WiLUAM,  a  Flemish  painter,  bom  at 
Antwerp  in  1635.  He  m  th^  brerl  ;>  [roldsmilh,  but 
quitted  that  business  to  study  piuuunir.  and  made 
some  proficiency  in  history  and  jwirtniits,  iliou^li 
he  nerer  reached  any  eminence.  He  visited  Ens- 
land  in  the  rngn  of  King  William,  and  died  in 
London  in  1(19/. 

DESANI,  I'lETHo.  This  p.iinter  wasbom  at  Bo- 
logna, according  to  Malva.sia,  in  1  .')ii5,  and  was  a  dis- 
ciple of  Lionelb  Spada,  under  whom  he  Iwcame  a  very 
reputable  painter  of  history.  He  resided  chiefly  at 
Reggio,  wnere  there  is  scarcely  a  church  or  a  pub- 
lic edifice  that  does  not  contain  some  of  his  works. 
Among  the  most  esteemed  are,  a  picture  of  the 
Crucifixion,  with  the  Virgin  Mar)-,  Magclakuc,  and 
St.  John,  in  the  Chtesa  dt- 1  CorjK)  di  Christo,  and  n 
St.  Fnineis  receiving'  the  Stii,Tnata  in  the  church 
of  the  Padri  'Zocctdanli.  Tlie  compositions  of 
Desani  are  ma^te^ly,  and  his  desiiTTi  correct ;  but 
there  is  a  crudity  and  hardness  in  his  colouring 
that  gives  his  pictures  a  disagreeable  cflbet  He 
died  in  IG57. 

DESPLACES,  Louus,  an  eminent  French  en- 
gniver,  l>orn  at  Paris  in  1682.  He  engraved  a  con- 
siderable numljer  of  plates,  which  possess  great 
merit,  some  of  them  are  in  the  style  of  Gerard 
Audran,  and  though  he  is  unequal  to  that  dis- 
tinguished artist,  his  design  is  correct,  and  his  works 
evince  an  excellent  taste.  His  licst  prints  are  tliose 
after  JouvencU  He  worked  with  the  point  and  the 
graver.  The  foUowuig  are  hia  principal  woriw : 
SI  pjrrT^  rvnuAVEP  for  tiik  cbOMT  OOUICTIOlf. 

•fa{Mt«r  mmI  D«aa«;  <{/Y«r  Titian. 
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PAINTERS  AN0  ENGRAVERS. 


Paul  VeronMe  iMtWMli  TfatM  and  Yk*;  mfitr  P. 

I'eroneM. 

Wiidom  •ccompanvini-  lUrc  ule*  ;  after  the  game. 

f-'hri»twa-.hinpthf  Kitt  ofhis  Disripjf*-,  rifl,r  C .  Sfulinnrs. 
Till  Ai|Mr;iti.ia  <if  tilt  M;ii;i  ;  iif!rr  (iiului  Itomdiio. 

Th»-  Triumph  of  Titus  siud  V.-^jmsian  ;  ajfter  th»  tame; 

Trrjr  line.  , 
Th«  Cnidfixiom ;  q/t«r  An.  Caracci. 

»VMMCn  AFTM  TAUOOt  MMtSM. 

Tte|fatndaiof8t.Peter;  ^/tir  J7CdUr«i«. 

ThaPwiflMdoii;  ayi^Il»larMa. 

JXaa*  tnd  Actoon ;  a/?«T  Carlo  ManM. 

Th«  B«M  of  Helen ;  (hiido. 

ThaBililkorAdnim;  after  C.  CiyHani. 

tlw  BMDasChuity ;  after  Le  Brun. 

HmvbIw  WimlwtiiMr  the  Centaiin ;  a/ier  the  win*. 

CMrt  cnriag  die  Sick  ;  a/ier  Jouvenet. 

TlwElev«tiDa«rth*CroM;  aft«r  the  tame. 

Hi*  taUag  aown  from  the  Crow ;  afier  the  tame. 

flt.  BtuopNijf^  ^fUftUtamt. 

▼bu  imrfwitiip  on  Ynlain  to  fnrgc  the  Anna  of 

Jtaoan;  after  the  time. 
Th«°Triumph  of  Venn* ;  a/U  r  AM.  Caypel. 
Capid  taldag  B«Aiaa«ith  Aammon  ;  after  the  tame. 
IRiMm  wviig  hit  Family  from  the  Buniing  of  Truy ; 
/A«  tame. 

pESPORTES,  Fraxcis,  an  tininent  Firnch 
painter  of  huntiiigH  and  animals,  txini  tit  Cham- 
jmatuk  in  Chanq^ign^  in  1661.  He  was  a  scholar 
m^Nicasius  Beraaot,  a  Flemish  painter  then  re- 

sident  at  P.iris,  w  ho  had  studied  iimUT  Snydcrs,  and 
who  died  before  his  disciple  had  njadc  any  great  pro- 
jiwa  in  the  art.  Wilhout  the  ajssuitaDce  of  further 
mstnietion,  he  applied  himaelf  with  great  awiduity 
to  die  8tii<iy  of  nature,  not  only  in  animals  and 
InndsrajH-,  hut  in  iHTfectins^  liiinsflf  in  the  Jehign 
of  the  tigure  after  t  iie  model  of  the  academy.  De»- 
portes  was  not  satisfied,  as  is  freauentlr  the  case 
vith  artiats  in  thiu  branch,  wiui  pwTiting  the 
amnMla,  and  leannii[  to  others  the  more  important 
part  of  the  picture,  lie  painted  the  hunters,  as 
utll  im  their  game,  and  his  figures  are  well  drawn, 
and  full  of  character.  He  was  much  employed  by 
Loois  XIV.  in  the  palaces  of  Venailks*  Fontain- 
blean,  and  Meudon,  and  was  made  painter  to  the 
king  with  a  jjensinn.  In  1699,  he  became  a  mem- 
ber of  the  academy  at  Paris.  M,  D'Argen\'illc 
asserts,  that  he  accompanied  the  Due  D'Aimiont  in 
his  embassy  to  England*  where  he  painted  aeveral 
Mctures,  but  he  is  not  mentioned  in  the  Amedotes. 
He  ('.ird  in  1743.  [Althnngh  he  is  not  mentioned 
in  \\';il|)<>le'.s  .Anecdotes,  there  is  no  duiibt  uf  the 
frict!li,.i  li:  ji:,;i'ited  in  Kntrland.] 

DESLBLliU,  or  SOBLEO,  Mjchelk.  Accord- 
ii^  to  Lanit,  this  painter  was  a  native  of  Flanders, 
bat  came  yemng  to  Ro]o(,^in .  Hi  wn.^  odiicnf ed  in  tlie 
school  of  Guido  Rtni.  lie  jwnnted  some  pielnreii 
for  the  cl'.in-ehi  s  at  Bologna,  particularly  in  Gesu 
V  Maria^  which  partake  of  the  style  of  his  master, 
with  something  of  the  vigour  of  Guercino.  He  re- 
sided a  great  iMirt  of  his  life  at  Venice,  where  there 
aie  several  of  his  works,  the  most  esteemed  of  wiiich 
i».in  alt;ir-|iiece  in  tlie  chureli  of  tlie  CanQditea, 
representing  some  Saints  of  that  order. 

DEUTSCH,  Nicholas  Manuel,  an  old  en^^TavcT 
M  wood,  bom  at  Berne  in  Switzerland,  and  flour- 
kkei  aiboat  the  year  1518,  There  are  some  wotxien 
eilts  hy  him  from  his  own  designs,  in  a  free,  sli^lit 
style.  He  marked  iiis  prints  with  a  cipher  com- 
posed of  N.  M.  D.  joined  together  thus  t^J). 

with  a  dagger  underneath.  We  have  by  him, 
A  rik'uH'  of  a  Womsa  atndii^;  to  dM  ripliaf  bs  kss 

A  compoMtirm  of  Dcvcfal  Tsnale  Ffenics,  with  tke  ri- 

pher ;  dated  lol8. 


DEUTSCH,  RoDOLHiu  s  MAVtrEt..  To  this  en- 
graver, who  was  probably  tiie  son  of  thp  preceding 
artist,  and  who  flourishctl  alxjui  llie  year  l.'>48.  Pro- 
fessor Christ  aftrilniles  some  wooden  ents.  marked 
with  a  mono<,Tam  conii>osed  of  the  letters  R.  H.  M. 

D.  tluis,  ^^IX.  with  a  dagger.  Tliey  are  exe- 
cuted in  a  free,  spirited  manner,  and  jMJsjije&ii  great 
merit.  Sometimes  tlie  initials  H.  H.  are  found  on 
prints  marked  with  the  above  cipher,  which  has 
given  nse  to  a  sopposition  that  Hans  Holbdn  exe- 
cuted some  cuts  m  ccmjunction  with  this  artist. 
Several  of  his  prints  are  dated  in  1548.  Mr.  Strutt 
mentic)ns  some  small  prints  of  animals,  and  one  of 
three  liijurcs  conversing,  in  a  landscape. 

DBVIS,  AHTHfR,  was  bom  at  Preston  in  Lanca- 
•hire,  about  the  year  1708,  and  w^  the  pupil  of 
Peter  TinenuUM.  He  painted  in  a  variety  of  ways, 
sometimes  portraits,  bnt  mosti}  i;;  itiull  whole- 
lengths  ana  conversation  piccch.  He  was  an  ex- 
hibiter  at  the  Society's  Rooms,  in  the  Strand,  in 
1761,  but  never  joined  either  the  Chartered  Society 
or  me  Rojnd  Academy.  Re  Hved  in  Great  Queen 
Street,  Lmcoln's  Inn  Fi(  Ids,  where  lie  supported 
the  character  of  a  resjjecuble  artist.  He  died  m  17^7- 

[DEVIS,  Ahtih  a  WiLLiAM,an  Endish  historical 
ana  portrait  painter,  was  bom  in  176^  and  received 
his  nnt  instructions  in  painting  from  his  fether. 

He  made  rapid  protrress  in  the  art,  and  obtained.  a( 
an  etirlier  age  than  uuual,  a  medal  front  the  lioya! 
Academy,  and,  what  was  of  more  imtwrtance,  the 
good  opinion  of  Sir  Joshua  Reynolds.  In  his  twenti- 
eth year  be  was  appointed  dnragfitsman,  by  the 
East  India  Company,  to  accompany  raj)taiii' Wil- 
son in  the  Antelojie  in  a  voyiigc  roiuitl  tiie  world. 
The  vessel  was  wrecked,  and  he  sustained  many 
hardship.  He  afterwards  went  to  Bengal,  where 
hecontniued  the  exercise  of  his  art,  and  painted  die 
picture  of  Lord  Comwallis  receiving  the  two  sons 
of  Tippoo  Saib  as  hostages.  He  returned  to  England 
in  l/'M.  and  painted  for  Mr.  Alexander  Da\i.son 
two  historical  {tictures ;  the  one  representing  the  de- 
tection of  Babmgton's  conspiracy,  in  the  reign  of 
Queen  Elizabeth  ;  and  the  other.  Archbishop  Lang- 
ton  showing  Mfii'na  Charta  to  the  Barons,  at  Bury 
.St.  Edmund's,  "rhe  portraits  in  tliis  j)ietiire  are  not 
of  tile  actual  descenctants  of  the  barons,  but  uf  no- 
blemen of  distinction  who  were  desirous  of  being  so 
rrpresented.  He  also  {tainted  for  the  same  irt  nllo 
man  an  excellent  portrait  of  Nelson.  He  priinted 
the  scene  of  the  death  of  Nelson  o«  board  the  Victo- 
ry. His  last  picture  was  one  commemorative  of  the 
death  of  the  Princess  Charlotte.  His  Hfe  was  one 
of  vicissitudes  and  difficulties,  and  was  terminated 
by  a  stroke  of  apoplexy  in  1S'.22.  Devis,  as  an  his- 
torical painter,  was  equal,  if  not  superi<ir,  to  any  of 
his  day,  hiid  circumstances  conduced  to  bring  his 
iMUk  ere  into  action.  His  pictOK  of  the  detection  of 
Babington's  conspiracy  was  painted  in  competition 
with  the  most  eminent  members  of  the  Royal  Aca- 
demy, B.  West,  Northcote,  Copley,  Smirke.  Tres- 
iiani,  Wilkie,  and  others;  and,  unquestionnbly,  was 
the  k-st  in  composition,  delineation  of  eharacter, 
truth  of  cokntr,  and  management  of  cluan>«ciuo. 
His  ]>nrt™it  Is  in  the  comitosition.l 
HE  WIT.    See  Wit. 

DEYNUM,  John  Baptist,  a  Fkmish  painter, 
bom  at  Antwerp  in  1620.  He  excelled  in  palntiiw 
historical  sul^ects  and  landscapes  in  distemper,  am 
was  an  eminent  minhituiip  por^t  painter. 

DEY.STEH,  T-ons.  Tin.,  painter  was  horn  at 
Bruges  in  1656,  and  was  a  scholar  of  John  Maes,  a 

209 


.  kiui^  .  j  l  y  Google 


DBTl] 

respectable  artist  of  that  city.  He  afterwards  Tinted 
Italy,  wliiTc  lie  stiulitnl  six  yi-ars  at  Rome  and 
Venice.  On  his  rttum  to  Flanders  he  painted 
many  pictures  for  the  chuidbes  of  hiu  native  citj', 
which  distinguished  him  as  one  of  the  ableit  jwint- 
erB  of  his  time.  His  compositiaitR  are  judicious, 
and  his  design  more  rnrn  ct  than  is  usual  in  flic 
uiiiitJi  of  the  Ftemiiih  »c)iuol.  Hih  colour  m  glow- 
ing and  transj)arent,  with  a  freshness  in  the  carna- 
tions leaembhng  Vandyck.  In  the  church  of  St. 
James  at  Bruges,  are  three  fine  pJettnvs  by  Deystcr, 
representini;  tin-  Crucifixion,  (lie  Ri  snrrection,  and 
the  Death  of  the  Virgin.  In  ilu'  t  hiirt  h  of  St.  Anne, 
in  the  same  citv,  is  another  »'stt  <'rat  d  wurk  liy  him  of 
the  Marmdom  of  St  Sebosdau.   He  died  in  17i  1. 

DEYOTER,  AmvB.  This  paintms  was  the 
dauf^htor  nf  Louis  Deyster,  born  at  Bmua  s  in  1696. 
She  acquired  some  reputation  in  pHiiiiing  land- 
s<  ;iji<  s,  and  executed  siome  historieal  works  for  the 
churches  in  the  stvle  of  her  fatlter.  She  died  in  1746. 

BIAMANTIm,  Giossppk  Cavausbf.,  a  painter 
and  more  eminent  engraver,  who  was  ;i  native  of 
Komagna  about  the  year  IGGO.  U  it»  not  said  by 
whom  he  was  instructed,  but  he  resided  chiefly  at 
Venice,  where  he  distingoished  himself  by  several 
works,  both  as  a  painter  and  an  engraver.  In  lite 
church  nf  S.  Moisc  is  a  picture  by  him  of  the 
Adoration  of  the  Magi,  well  cuui|>osed,  and  painted 
with  great  facility.    He  was  more  employed  for 

Srivate  collections  thaa  for  the  churches,  and  must 
ave  devoted  a  great  part  of  his  time  to  engraving, 
as  he  htis  left  us  a  con-iflerahlp  number  of  |)ta?fH,  of 
wliich  the  greater  part  are  etchings.  They  are  ex- 
ecuted in  a  free  style,  with  conHiderable  taste,  and 
his  design  is  graceful,  and  tolerably  correct.  The 
fioUowing  are  his  principal  prints,  which  are  fiv> 
([uently  marked  Eij>ii^  Tjinniaiithn's,  in./. 

The  lloiy  F-"r.mily,  with  St.  John  hnhUng  ft  CrOM. 

Uagar  in  the  Discrt  ;  ovnl. 

The  Marriage  at  C;ui  11 :  aftrr  1\  Verottne. 

The  dead  Christ,  iRiiij)i>rt>><l  by  an  AngoL 

Tlie  I)f  n«h  of  Dido ;  uctagoo. 

Vcniis  ("i Ti    and  ApoUow 

Mercxirj  :uul  I'luni. 

The  Fall  (if  I'hsu  ton. 

Mfrnm-  mul  Aruriif  ;  orfatrTin. 

V<  ims  and  Adi  ui«  ;  the  s;iiiii'. 

Atiothc  r  Vcnuii  and  Adunia;  diff«reat  oompoaition. 

M  urv  uiiil  VcnuR. 

Dma.i  iiiul  Fnd^mion. 

'I'hf  S:i(  rititc  of  IphiKcnia. 

)!iir(  lis  rarryiinf  cffOrythia. 

J  u-ti'-'*:  ;iiid  I'iml'l'. 

Ki^'hl  I  mh'.i'Uiutii.';il  siibjftt-*  nf  ditfi  rent  sixM. 

DIAMEH,  H.  F..  a  Flenii>h  <  nt^raver,  by  whom 
We  have  a  set  of  hihheal  suhjeets  etched  in  the 
manner  of  .Sebiisiiiui  le  Clerc.  There  are  also  a  few 
rtraits  by  him,  among  which  is  that  of  Albertus 
ira-us,  after  Vandyck. 
[DIAS  MORANTE,  Pedro,  was  a  good  de- 
signer, and  painted  small  lij,Miris,  hirds,  animals, 
and  ornaments,  with  ex<iui8ite  taste.  He  flourinlied 
about  16.')0,  but  no  particulars  of  him  are  recorded, 
except  that  he  published  a  work  entitled  Inttrucciim 
(le  log  principios,  and  that  he  was  denounced  to  tlie 
Inouisition  as  a  Sovoeier,  beeanae  lie  wrote  with 
botn  hands!] 

[DIAZ,  DiEOO  VaLBNTIN,  o  Spanish  i>ainter  of 
histoiy  and  architectoreL  He  painted  several  im- 
portant pictures  for  the  chnren  of  8.  Benoit,  and 
the  convent  of  S.  Francis ;  hut  the  work  which  did 
him  the  greatest  honour  was  the  perspective  he 
painted  for  the  house  of  Mercy,  or  hospital  for 
orphuis,  at  Valladohd.  The  architectore  is  in  the 
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finest  stjrle,  and  the  statues  which  he  intmdneed 

arc  admirahlv  cxecnfcd.  Diaz  acennndated  cnn- 
feiderable  wealth,  tiie  greal*T  \mit  of  which  he  lelt 
for  the  support  of  this  hospital,  which  he  founded, 
and  where  tie  was  buried  in  1660.  His  portrait, 
and  that  of  his  wife,  are  placed  above  his  tXMBb.^ 

DICKSnN,  J.,  an  English  engra%'er,  who  rcsidrd 
at  Dxfurd  about  the  year  1660.  He  engraved  a  iM>r- 
trait  of  Edward  Parry,  Bishop  of  Killaloe,  prefixed 
to  liis  Antidote  tuimiut  the  J^romeritv  of  the  Widted^ 
afMfar4^lK!«MNw«/<jb/i<p&U(j^  It 
is  now  become  scarce. 

DIELAl.    See  Si  BCHl. 

Dl  EPENBECK,  Abraham.  This  eminent  artist 
was  bom  at  Boi»4e-Ihic  in  1607.  With  the  advan- 
tage of  a  classical  education^  and  brought  up  under 

Rnlwns.  he  wfis  nurtured  in  a  genial  soil,  and,  like 
his  great  instructor,  he  treated  with  equal  success 
subjects  of  history  and  the  fable.  His  first  pursuit 
in  the  art  was  oainting  on  slass,  and  he  produced 
some  works  in  mat  branch  wnich  are  highly  esteem- 
ed, pnrtirularly  the  windows  in  a  ehaj>el  in  the  ca- 
theilralof  Antwerp,  where  he  rcpre-senied  the  works 
of  Mercy,  and  some  others  in  the  church  of  fh(- 
Dominicans,  representing  the  Life  of  St.  PauL  He 
aliandoned  glass  painting  soon  after  his  return  from 
Italy,  whither  he  went  m  search  of  imprnvement, 
and  devoted  lumself  to  oil  painting  and  dchigning. 
From  his  inventive  ^^enius.  and  his  uncommon  fa- 
cility, he  was  much  employed  in  designs  for  the 
publications  of  his  time,  i)articularly  for  the  cele- 
brated work  of  the  Trmple  of  the  Mtues,  in  which 
he  has  discovered  a  rea^iiness  of  invention,  and  a 
clear  conception  of  his  subjects,  which  are  alone 
sufficient  to  establish  his  reputation  ns  <me  of  the 
most  ingenious  artists  of  his  countrj*.  In  the  church 
of  the  Carmelites  at  Antwerp  is  a  fine  picture  by 
this  master,  reiircsenting  the  Virgin  in  tne  Clouds, 
with  St.  Ely;  and  at  the  Recollets  there  are  some 
pictures  by  Diepenlieck,  that  are  said  by  Descamp« 
to  be  equfd  to  Vandyck.  This  painter  wa-s  in  Eng- 
land in  the  reign  of  Charles  I.,  and  was  much  em- 
ployed by  the  Duke  of  Newcastle,  for  whom  he 
made  (he  designs  for  the  book  OH  faofsemanship. 
He  died  in  16/5. 

DIEPRAAM,  Abrahav.  a  Dutch  painter  of 
drolleries  and  drunken  frolics.  He  was  a  scholar  of 
Henry  Martin  Rokes,  called  Zorg,  although  he  did 
not  follow  the  si  vie  of  that  master,  but  attaclied  him- 
self to  an  imitation  of  the  works  of  Adrian  Brower, 
in  which  lie  waa  not  very  successfid. 

DIEST,  Adbian  van.  This  artist  was  bom  at 
the  Hague  in  1655.  He  wbs  the  son  of  a  painter 
of  sca-ineces,  by  whom  he  was  instructed  in  (ne  art 
When  ne  wa"!  spvente(?n  years  of  age  he  came  to 
London,  and  was  employed  by  Granville,  Earl  of 
Bath,  for  whom  he  I'ainted  several  views  and  ruins 
in  the  west  of  Knj^dand.  He  also  painted  portraits, 
but  did  not  meet  with  much  eneouraijenu'nt,  al- 
though his  pictures,  particularly  his  land»ca|R"s, 

C)S8«*ss  considerable  merit ;  as  a  proof  of  which 
ord  Orford  stateij  that  there  were  seven  pictures 
by  Van  TNest  in  Sir  Pieter  Lely*B  collection.  He 
etched  several  landKcai>e8  from  Ins  own  designs,  in 
a  slight,  masterly  style.  Van  Diei.t  died  in  London 
in  1/04.    [Unfort\inately  for  his  reputation,  he  is 

Knerally  known  by  bis  worst  jMctuTCs,  which  are 
•quently  found  in  old  houses,  on  wainscots,  over 
doors,  executed  in  a  hasty  manner,  with  much 
mountainous  back-ground.  His  better  i»ctures,  if 
iushamed  of  their  brethmii  have  changed  their  name.] 
Dl£T£L,  CHaiaToraau,  and  F.  A.   These  art- 
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vts,  who  were  piolnUy  Imtiien,  micUd  at  Vinma. 
They  rn^avcd  coqjoilktly  a  set  of  platei^  IcpraMHt- 

in^'  tlu- jirincinal  (oantains  at  Ronu'. 

DIKTRICH,  orDIETBICY.  Christian  Wil- 
UAU  EsNBST,  an  ingeniouB  modem  tiennan  artial, 
bom  at  Wientar  in  Saxony  in  I7l±  He  learnt  Hhe 

inri|»i(^nf  principles  of  art  from  his  father,  an  un- 
nolitt  d  itrti.st,  and  whs  afterwanis  a  schohir  of  a 
landscape  iiaintpr  named  Thielc.  He  established 
himself  at  Dresden,  where  he  was  patronised  by  the 
comt,  and  waa  aent  to  Italy  in  17^  where  he 
pasiied  some  lime  nt  Rome  and  Venice.  Hia  studies 
in  Italy  do  not  unpear  to  have  had  much  influence 
on  his  style,  wiiic-h  renijiined  entirely  German. 
HiN  chief  talent  consisted  in  a  successful  imitation 
of  the  works  of  Rembrandt,  Ostade,  Fbelembui^, 
Salvator  Roi>a,  &c.,  particularly  as  a  colourist.  in 
which  he  greatly  excelled.  As  an  engraver,  Dietricy 
has  a  coii!<idi  niblL'  claim  to  notice ;  he  has  left  us 
a  great  number  of  etchings,  executed  in  a  very  neat 
and  spirited  style,  whieh,  tike  his  paintings,  are  in 
imitation  of  the  alwve-named  masters.  Ilis  work 
extends  to  near  two  hundred  prints,  sevcml  of 
which  are  now  l)ccome  scarce,  as  he  frcfjuently  de- 
stroyed the  engravintf,  after  having  taken  off  a  cer- 
tain number  of  imitressions,  to  make  use  of  the 
plate  again.  The  followin-^  are  his  principal  priala: 

SACRED  SUBJECTS. 
Lot  and  his  Dsugbten;  acaroe. 
Abraham  going  to  «scrifice  Isaac,  1790 ;  ncarce. 
The  Mine  subject  diffisrently  composed :  very  Msiw. 
The  Nativity.  1740. 
St  Philip  baptiiiiig  the  Eunuch. 
The  AdanUioa  of  ttis  SbepiMids;  iatha  s^ls  of  A«m- 

bramdt. 
The  Cirrtunciaion. 
The  l-light  into  Egypt. 

Another  of  the  same  subject,  fhflVirr  ntly  COWpossd. 
The  U^poce  in  Egypt,  1732;  ccarce. 
Another  Repoee  in  Egypt  1734. 
The  Return  from  Egypt. 

rbri«t  found  disrmtina^with  tht  DoetWS.  1731. 

Our  .Saviour  healing  tM  StdL 

The  I'rixlit^  Son. 

llit  Ke^urri'ctiuu  uf  LaMvas;  in  dis  Style  otRtn^ramU. 
The  Xakinff  down  from  the  Croae ;  in  tlic  wme  ttyle ; 
Karee.  1730. 

Another  of  the  taa»  toUMt  dUEtnntfar  treated ;  in  the 
tCy\c  o{  HentSrandt.  ffiH, 

The  Diiiciplee  at  Emma  us ;  extremely  rare ;  the  piste  de- 
stroyed. 

Christ  appearing  to  Maffdalcoe;  nnflniahed.  1780. 
ThePredicationof  St  James.  174a 
fltJenow  writing.  1731. 


TARIOUS  SUBJECTS. 

Kuniinr  .111(1  P<-sfilence,  1731  ;  verj-  scarce. 

Ni  ni  mi  his  l)i  ath-l)«l,  tomicnt<-(l  l)y  Furici  nnd  the 

Shade  of  hiM  Mother ;  wan-e. 
Jopitcr  and  Antiupe,  173.>;  one  of  liii  best  etchings; 

•carrc. 

Tht  Arti-it  in  his  Piiintinff  IliMim.  17''0. 

Ilir  ^ame  ■.ulijcL't  with  Viiriutinns.  17-'i-!. 

The  Quark  Doctor;  in  the  style  of '/Vn«<->*  1782. 

The  Hunfforian  Quark  Doctor  ;  17-)7. 

The  ambulant  MuMciaiH ;  iu  tho  style  of  Oxtadt.  The 

picturv  by  him  is  in  the  National  Gallery. 
Tile  .\l{hymi*t  in  his  Lulioratory  ;  in  the  style  of  ttini- 

hraiuit,  1731  ;  warcc. 
Twpnty  |)lat»-*  of  Bu'^t^  and  Hcadn;  chiefly  in  the  manner 

of  l<rm'>r<llliit . 

About  Thirty-six  I'latc*  of  L.in(l*capci«,  in  the  style*  of 
hfrghrm,  Brrentier^,  CUtud'  L<o  raine,  Jhysdasi^aad 
Sahator  Hota,  and  m  his  own  manner. 

pIETZSCH,  Jonw  CinisTOPim,  a  German 

punter  and  engraver,  iMjrn  at  Xuremher<jin  1710. 
Hi«  pictures  of  landscajK-  were  mlmired  in  his  time 
m  h»  own  countiy,  and  he  has  left  some  plates  of 
ludicapes  etched  in  the  atyle  of  Waterloo,  which, 
p  2 


though  more  finished,  are  my  inferior  to  that  i 

ti  r  in  pi(  tun  sjue  simplicity.  We  have  by  lum  Uw 

foilowuig  plates :  , 

The  Portrait  of  (^tttaaO. 
That  of  Uaffaellfc  " 

Bixttcu  L4uidiotp«i  in  tfM  auuMMr  of  RttifMM  and 

Waterloo. 

DIETZSCn,  John  Albert,  the  brother  of  the 
jueceding  artist,  engraved  about  twenty  plate.s  of 
views  of  Nurenibci;^  and  the  vicinity,  published  in 
I7(K).  [He  dao  painted  battle-pieces,  landscai^es, 
fruit,  flowers,  and  portraits.  He  was  bom  in  1/20, 
and  died  in  1782.  Some  of  his  landscapes  have 
been  engraved  by  Prcstel.] 

DIRlCKSErC,  D.,  a  German  engraver,  who  re- 
sided at  Hamburgh  about  the  year  IG90.  He  waa 
princinaUy  employed  by  the  iKx>luieller8,  and  en- 
gravea  some  portraits  in  a  neat  style,  resembling 
tnat  of  the  Pa.ss('.M.  Among  others,  is  that  of  Ha- 
drianus  a  Mensicht,  with  an  omanuntal  border, 
with  Kome  Latin  verhes. 

DiSC£PULl,  Giovanni  Batista.  This  painter 
was  bom  at  Lumno  in  1990.  He  was  nsually 
called  il  Zoppo  di Xugano,  from  hi.s  being  a  crip^ile. 
Although  he  was  for  some  time  a  scholar  uf  C'amiUo 
Procaccini,  he  did  not  adopt  the  of  that  mas- 
ter. Lana  atatea  Mm  to  have  bem  one  of  tite  best 
and  chastest  colonrists  of  his  time.  Several  of  his 
works  are  in  tlie  churches  at  Milan,  of  which  hi.s 
picture  of  Purgiitory  in  S.  Carlo  is  particularly 
esteemed.  Lu^no,  and  Como,  also  possess  some 
of  his  worlu;  in  the  church  of  S.  Teiesa,  in  the 
latter  place,  is  a  nictare  of  that  Saint,  which  is 
much  admired.    He  died  in  If>60. 

DITMER,  or  DITMAU,  John,  a  Flemish  en- 
graver, who  nourished  about  the  year  1574.  He  is 
said  bv  Mr.  Uuber  to  have  engraved  some  plates 
after  Martin  de  Vos,  and  other  Flemish  masters, 
but  he  does  not  siK-cify  tliem.  "We  have  l)y  him  a 
print  after  Michael  L'oxcit,  representing  Christ  seated 
in  the  Clouds,  siurrounded  by  Angels  holding  the 
Instruments  of  the  Passion,  with  Uie  animals  sym* 
bolical  of  the  Four  Evan^lists,  dated  1574. 

DIXON,  John,  an  eminent  English  engraver  in 
mezzotinto,  who  flourished  about  the  year  1/70. 
Wc  have  several  fine  portraits  engraved  by  him, 
after  Sir  Joshua  Revnolds  and  other  masters  i 
among  which  ai«  the  rolhming: 

PORTRAIT.S  AFTER  VARIOUS  MASTERS. 

William  Heckford,  I<ord  Mayor  of  London  ;  ad  vivum 
del.  1771. 

Henry,  Duke  uf  Buccleugh,  with  Ladv  Mary  Scot  fond- 

lioi;  .1  Don;  after  Gairuoontugh.  1771- 
Mr.  Oanrick  in  the  character  of  lUehaid  III. ;  <{/Ur  N. 


PORTRAITS  AFTER  SIR  J08BVA  MTROUM. 

Mary,  DuchcM  of  Ancastcr. 

Fnin<-i»  Conway,  Earl  of  Hcrtfonl. 

William,  Duke  of  Lcinstcr.  1775. 

Henry  HerlKTt,  Earl  of  Pembroke. 

The  Countess  of  Pembroke,  with  her  son.  Lord  Herbert. 

Chiirli  s  Townshend,  Chancellor  of  the  Exchequer. 

DOBSON,  William.  This  painter,  whom  Kii^g 
Charles  I.  styled  the  English  Tintoretto,  was  born 

in  the  pari^li  of  St.  Andrew,  Ilolbom,  in  IfilO.  He 
was  jtlaced  as  an  ai)prentice  to  RolnTt  Peake,  a  jior- 
trait  painter  and  picture  dealer,  who  was  afterwards 
knighted  by  Charles  1.  From  this  master's  instrue* 
tion  he  was  not  likely  to  profit  ranch,  but  he  pro- 
ciiretl  him  the  means  of  copying  some  pictures  by 
Titiati  and  Vandyck,  by  which  he  acquired  an  ex- 
cellent principle  of  colouring,  and  great  freedom  of 
hand.  On  leaving  hia  master,  Dooson  ^P^os  to 


L  kjiu^  jd  by  Google 


ikicb] 


A  DICTIONABY  OF 


[DOLC 


have  lived  in  indigence  andofaiciiri^  mtil  Vitndjpek, 
passing  a  shop  on  Snow-hill,  perceived  apicturc  ex- 
posed for  Bale  in  the  window,  which  had  aufflcient 
tiRTit  ti»  t  xi-itc  liis  i-urii)sity  to  discover  the  painter, 
whom  he  found  at  worii  in  a  miserable  garrvL  Tln' 
w ll-known  libenUity  of  Vandyek  tnwn  relieved  him 
horn  lus  wretched  situadoa;  he  aftemards  intro- 
duced him  to  the  king,  and  zealously  recommended 
him  to  Ills  Miijoly's  iirdtt  ction.  On  the  death  of 
Vand^'ck,  Dobson  was  appointed  serjeanl  jiainter  to 
the  king^  whom  he  accompanied  to  Oxford,  where 
he  painted  his  portrait,  that  of  Prince  Rufwrt,  and 
sereral  of  the  nobility.  The  melancholy  fate  of 
that  amiaMe  nn march  was  follow  eil  by  the  over- 
throw of  arts  and  elegance,  and  Dubson,  who  wn.s 
impnideat  and  expensive,  became  involvetl  in  liis 
dicomstances,  and  debauched  in  his  counie  of  life; 
fai  which  distressed  condition  be  died  in  1B46.  Of 
the  painters  of  hi?-  (inie,  Dolison  ajipears  (o  have 
anproached  nearest  to  the  excelience  of  Vandyek. 
His  portraits  are  faithful  transcripts  of  nature,  and 
although  he  was  not  equally  suocessfiil  in  his  his- 
torical  oictORs,  the  few  of  them  Umi  he  paintedare 
not  without  considerable  merit.  One  of  his  best 
works  in  hi'ifory,  is  the  Decollation  of  »St.  John,  at 
WiltDii.  S  Vi  ral  portraits  by  Dobson  arc  in  Nor- 
thumberland House,  at  Chatswoith^  in  Devonshire 
House,  and  other  maurions  of  tifte  nobility.  [  Why 
Dobson  shoulil  lie  called  the  English  TintorLiio  is 
difficult  to  imagine,  m  his  manner  of  painting  bears 
no  resemblance  to  that  artist's.  It  18  an  appnlation 
that  only  tends  to  mislesd.] 

DOCENO.  See  GHKRAani. 

DOES,  AvTitnxT  v.^vnr.R,  u  Dutch  engraver, 
boni  at  the  11ag\ie  in  KilO.  We  have  by  him 
several  portraits,  and  a  few  other  subjects,  executed 
with  the  giaver  in  the  s^le  of  Paiul  Pontius,  of 
whom  it  is  not  improbable  he  may  have  been  a 
pupil.  Althou^'h  inferior  to  that  artist,  his  best 
plates  have  tuu-<5ideriililc  merit.  He  engraved  se- 
veral of  the  plates  for  a  work  entitled  Portraits  de$ 
hommet  tUuttrt*  dam  It  l?***.  tieela^  published  at 
Amstodain,  some  of  which  are  dated  in  1649.  The 
followinig  ate  also  by  him : 

PORTRAITS. 

PsrSssnd,  Csidiasl-Tiiftiit  off  Spain,  Oofsmar  sff  tiw 
Lmw  Coaotries,  on  HorsebacV  ;  in  the  bsckannind  ia 
di«  Battle  of  Mortlingeo  ;  i^ftrr  A.  DitjmAeak. 

OoranI  Coch,  Scaator  of  Breinen ;  afUr  A.  van  Halle. 

Osorgo  Wugncft  Q«Mtoe  of  Sdinrcn,  Flenipotentiaiy  at 
tiio  pnco  of  OnalM^ :  «/l<r  M«  SIMM. 

lbs  Msiqais  of  CasleUo  Rodnvo ;  afier  JMsnt. 

FkuMiido  lldhsoB  Hoissbaek;  m  tlio  batkgioaad  a 
Bottle. 

St'BJECTS  AFTER  VARIOOB  MASTSBt. 

The  Mafdolcne ;  nfffr  Vandyek. 

A  Miracle  wTOUK'tit  liv  St.  Fruncii;  after  A,  Ditpmitek. 
The  Virgin  and  CkUdj  «i/2«r  Erm.  QmiUimt. 
Th«  Holjr  Faafly ;  o/lir  lAs  ssnm. 

DOES,  Jacob  vandeit.thf  tlper.  Thispninter 
was  Ixim  ;it  Amsterdam  in  I'>'2.'?.  After  being  in- 
stntcted  for  some  time  Ijy  Nielinlits  Moyaert,  he 
visited  Paris,  when  he  was  twenty-one  years  of  age, 
and  aftenvards  proceeded  to  I  taly.  He  designed  with 
attention  the  views  in  the  vicinity  of  Rome,  and  the 
Jtictures  of  Peter  van  J^aer,  called  Hamboccio,  being 
then  in  creat  estimation  in  Italy,  he  atl.ached  him- 
self to  the  style  of  that  master,  and  painted  similar 
snhjeeta  with  considerable  success.  After  passing 
some  years  at  Home,  he  retiimed  to  Holland,  where 
hi.s  wurkii  were  admired  fur  a  more  elevated  taste 
than  was  usual  in  tlie  artists  of  liis  country.  Vander 
Does  is  said  by  Dcacamps  to  have  been  of  a  morose 


and  mclancholv  disposition,  and  he  observes,  that 
his  works  partake  ofthe  gloominess  of  his  character. 
It  is  certain  that  his  pictures  are  generally  ]>ainted 
in  a  darker  tunc  than  nature  iidmits  in  the  suhjecls 
he  treated}  they  would  otherwise  claim  onr  admira- 
tion by  the  choice  of  his  scenery,  tlie  correct  design 
of  his  figures  and  animals,  ttarticularly  his  sheep 
and  goats,  which  are  touched  with  a  precision  and 
beauty  of  pencil  which  has  hardly  heen  surj>;is.'^ed. 
He  died  at  Ambterdam  in  l(i73.  Wc  have  by 
Vander  Does  several  small  landscapes,  with  catUe 
and  animals,  etched  in  a  free  and  mMtetly  manner. 

DOES,  Simon  vanobr,  was  the  son  of  the  pre- 
ceding artist,  bom  at  Amsterdam  H''"!,  and  was 
instructed  in  the  art  by  his  father.  Hii>  pictures, 
like  thoaeofdie  elder  Vander  Doea,  osually  represent 
landsci^yes,  with  figures  and  cattle,  painted  in  a 
clearer  and  more  agreeable  tone  than  those  of  his 
father;  he  alsopaintetl  small  portraits  and  domestic 
subjects,  finished  in  the  style  of  Caspar  Netscher. 
This  artist  is  said  by  Houbraken  to  have  visited 
England,  where  he  did  not  remain  longer  than  » 
year;  he  is  not  however  noticed  by  Lord  Orford. 
Simon  vander  Does  etohe<l  a  few  plates  of  land- 
hCjipfK  with  cattle,  neatly  finished.   He  died  in  1/17. 

DO£S,  Jacob  vavder,  the  toitnoer,  was  the 
second  son  of  Jacob  vander  Does,  bom  at  Amster* 
dam  in  1654.  After  receiving  the  instruction  of  Ids 
father,  and  Karel  du  Jardin  in  landsca^ie,  he(iui(ted 
that  style  ti<  apply  to  historical  painting  under 
Gerard  dc  Laire^e,  in  which  he  made  great  pro- 
gress, and  produced  some  pictures  which  promised 
great  eelebnty,  if  he  had  not  been  cot  «in  fai  the 
bloom  of  life  at  the  commencement  of  a  brilliant 
career.    (He  died  ut  rarii.  iti  IGUl.] 

DOESBURGH,  J.,  a  Dutch  engraver,  who  flour- 
ished about  the  ^ear  16tMlL  He  engraved  a  plate 
representing  Admiral  van  Trtimp  engaging  the  Eng- 
lisn  fleet.  We  have  also  by  Imn  several  jirints  of 
the  old  Roman  customi*  i  liiey  are  etched  and  fin- 
ished with  the  graver  in  a  very  indifferent  style. 

DOFIN,  Olivier,  a  French  ennnver,  mentiorod 
by  Basan,  who  says  he  resided  at  Bologna,  where  he 
dii  d  in  inm.  Ill'  etched  several  plates  after  the 
works  of  the  Caruci;!  and  ythcr  masters. 

DOLABELLA,  Tommaso.  This  painter  was  a 
native  of  Belluno  about  the  year  Idwi  and  accord- 
ing to  Ridolfl  was  a  scholar  of  Antonio  Vaailacehi, 
called  Aliense.  He  excrlled  in  jiaintinij  portraits, 
and  vv;u>  invited  to  ilie  court  of  i'oland  by  Sigismond 
III,,  where  he  painted  the  royal  family,  and  several 
of  the  nobili^,  and  was  fisvourcd  with  the  particular 
motection  or  that  mionarch.  He  painted  •  few 
nistorica!  sitbjecta,  but  is  more  celebcated  aa  *  por- 
trait painter. 

[DOLCE,  or  DOLOl,  l.t  zio.  of  t'astel  Diu^nte 
in  the  slate  of  I  rbino,  who  flourished  in  l.*)!^,  is 
commended  fur  his  altar-pieces  and  other  pictmca 
in  the  chnrches  there.  It  is  said  that  he  was  rm- 
pioyed  by  the  duke  of  Urhino  to  paint  at  the  Im- 
penale.  He  exeenleii  many  works  at  Home,  as  well 
as  Castel  Durante,  and  studied  and  resided  in  the 
former  citj"  for  some  time.  There  are  few  particulaiB 
recorded  of  him,  though  he  is  mentioned  with  great 
commendations  by  several  writers  of  jud^^mcnt.J 

DOLCI,  Carlo,  or  Cahlino.  This  jiainter  was 
Ijom  at  Florence  in  liilfi,  and  was  a  scholar  of 
Jacopo  Vignalj.    Without  the  possession  of  much 

fenius  or  invention,  he  excited  considerable  interest 
y  a  number  of  pleasing  and  highly-finished  pic- 
tures, chiefly  confined  to  devout  subjects,  and  most 
frequently  representing  heads  of  our  Saviour,  and 
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of  the  Virgin.  Tlu>c-  art-  not  so  much  ndmired  for 
particular  U>aut^-  uf  character,  a»  for  a  truft  and 
tnnquil  expression  of  devotiim  in  the  patient  suffer- 
ing of  Chmt,  the  pbuntive  sonow  of  Mater  Dolu- 
raa,  or  fhe  eompunetion  of  a  Saint  in  penitence. 
Subjects  <if  that  flfsrriotioii  hi-  has  treated  uith 
grvat  deliciic^'  and  tenuerneMi.  The  general  tone 
of  his  colouring  is  well  appropriated  to  the  charac- 
ter of  his  autnectit  nothing  is  hanh  or  obtnuive,BU 
is  modest,  pndd,  and  liwmonioaa.  He  generally 
painted  in  a  small  size,  though  there  are  some  pic- 
turcii  by  hun  as  bu-gt;  ait  bfe  at  Florence,  of  which 
the  principal  arc,  the  St  Anthony,  in  the  Florentine 
Galuay;  the  Conception,  in  ttw  collection  of  the 
HarcMn  Rinneeini ;  the  Evangelists,  in  die  palace 
of  tho  Marchesi  Riccardi ;  and  the  SL  Sebastian,  in 
the  Con>ini  palace.  There  is  a  fine  picture  of  Christ 
breaking  the  Bread,  in  the  collection  of  the  Marquis 
of  Exeter  at  Burleigh,  ilia  smail  pietiues  of  heads 
of  the  Madonna  are  more  nnmeraus,  and  are  highly 
Talupd  by  the  admirf-rs  of  jMiljshed  luul  lalxtnous 
finishing.  He  died  in  ItkUi.  [There  are  many 
repetitions  of  his  small  pictures  by  his  pupibi,  Loraa 
and  Mancini,  and  his  dai^hter  A^iese.  The  two 
Madonnas  in  the  eahinM  of  the  Grand  Bake,  and 
his  martyrdom  of  iS.  Andrew,  in  tlie  jx)S8e88i<in  of 
the  Marquife  Ucrcni,  hav«;  betn  often  copied.  There 
are  many  of  his  pictures  in  England,  besides  that 
at  Borkigh,  and  they  obtain  very  Ivigh  prices  in 
pablie  sahs.} 

DOLCI,  Ao]«ESE.  She  was  the  dauj,'hter  of  the 
preceding  artist,  and  Hrrived  <il  numc  Ut'grtx*  of  ex- 
cellence m  copying  the  works  of  her  father.  She 
alio  pwnted  some  nictiues  of  her  own  composition, 
bat  never  approaened  die  merit  of  Carlo. 

DOLENDO,  n  \RTiioi,oMKw,  a  Dutch  en^fraver, 
bom  at  Leydcii  abuui  tiie  year  1566,  and  is  pre- 
sumed to  have  been  instructed  in  engraving  by 
Heniy  Goitzias.  He  worked  entirely  with  the  paver, 
in  an  open,  clear  st^le.  We  have  by  him  sever^ 
platrs.  some  of  which  are  from  his  own  desi\ni>*. 
He  occasionally  marked  his  prints  with  his  name, 
but  more  ftcqnenttj  with  one  of  these  dphers, 

25)-  fr^^»  Among  othen,  we  have 

by  him  the  following: 

Jouj.t  ill  the  Sen,  awkllowcd  by  the  Whslo;  circular. 
Junaa  thrown  bark  on  the  Sca-«hore :  the  munc. 
A  Duti'h  Merry-nuiking  ;  aft«r  hL>  own  dtnigu, 
Adam  and  Eve  taking  the  Forbidden  Fruit;  after  C. 
Van  Mander. 

Christ  appranas  to  Mu^tLilrae ;  B.  Dolmtdo,  M».  ft  fee. 

Th«  Holy  Family ;  aji^-r  .\f.  CneU, 

St.  John  preachiiiR  in  the  Wildcmeas. 

Pr  rain  lis  and  ThiA>e  ;  ttflcr  Crispin  tandcn  Broeck. 

Japit^-r  and  Cem  ;  an  allegorwsl  Ml|j«eti  <\fUr  B. 

Sprarufrr. 
TtM  Ajwitroption  of  the  Virgio. 

DOLENDO,  Zacharv.  This  artist  was  also  a 
native  of  Lcyden,  a  eonteniiiorar>-,  and  proliahly  a 
relation  of  the  preceding  ettj^raver,  whom  lie  ^ur- 
IMsed,  both  in  (tie  style  of  his  graver,  and  in  the 
BBirectness  of  his  design.  He  is  said,  bv  Mr.  Uuber, 
tti  have  been  a  disciple  of  Jame«  de  Onein.  There 
are  some  portrait*  by  this  master,  which  are  not  in- 
ferior in  neatness  to  those  by  J.  Wicrix :  his  plates 
sre  ficqaendy  marked  with  a  cipher  composed  of 

Z.aadD.  thns,  ^Q,  We  have  by  him. 

Vtiiiam.  rnn(<!of  Ofsagsi  hsIMsngth, in  AimooT ;  X. 

Andromeda  chained  to  the  Bsek;  finely  drswn;  Afom 
hatomu  detiga. 


Adam  and  Kvc  embracing,  whihit  Kvc  receives  the 

Apple  from  the  Serpent ,-  after  B.  Suratufer. 
The  Continence  of  Scipio;  after  A.  Hloemarrt. 
The  Virgin  and  Infaut,  with  Two  AxigeLi :  after  J.  du 

Ohein. 

The  CruciAxion;  afltr  the  $am», 

St  Martin  dlvidiag  Us  Closk  with  two  Beggus ;  i^ 

Spraitaer. 

A  Set  ofxmall  Plates  of  the  Gods  and  Ooddcaaw  j  OOfiod 
flrom  the  larger  ones  by  Uettry  GoUziua. 

DOLIVAR,  John.  This  artist  is  said  by  Huber 
to  have  been  bom  at  Saragossa  in  1041.  He  studied 
eni^ving  at  Paris,  and  engraved  some  of  the  plates 
of  ornamental  and  decorative  suhjeets  for  Bviaiii'x 
Onutments.  He  was  silso  employ (d  in  tlie  set  of  the 
little  conquests  of  Louis  XI\  .  1  lis  wrjrks  are  com- 
pared with  those  of  Le  Paotreand  Chaveau,  tbou^ 
mferioT  to  both. 

DOLLK,  William,  an  English  cn^^'raver,  who 
was  chielU  employed  in  {Mirtraits  for  the  buokstdi- 
ers.  He  nourislied  about  the  year  16.30,  and  worked 
chiefly  with  the  graver  in  a  stiff,  tasteless  style,  and 
his  {lortmits  arc  sought  after  rather  on  account  of 
their  scarcity,  than  tlieir  merit  as  engraving*.  We 
have  by  him  the  following  portraits : 

Sir  Heuiy  Wottoo,  Prorost  of  Eton. 

Hark  Fianeke,  Master  of  Pembroke  HsQ,  Cambridge. 

JoliB  Coda,  Bahop  of  Durham. 

Oeoige  Vflisn.  Duke  of  BnckingksiB. 

8«Dd«rwm,  Biaiiop  of  liaeoln. 

John  Milton. 

Robert,  Earl  of  Emdx. 

Samuel  Botlcy,  Short-hnnd  Writer. 

[DOMENECH,  Anto.kio,  a  painltr  of  Valencia, 
and  scholar  of  Pwlre  Nicolas  Borras,  whom  he  as- 
sisted in  seveml  of  his  works,  and  whose  manner  be 
so  closely  imitated,  that  even  at  Valencia,  where 

the  productions  of  Iloiras  Tnay  be  supposed  to  he 
well  known,  the  works  uf  Dumcntch  arc  atlribulcd 

^  DokiENICHINO.  DoMBNico Zampibm,  called. 
This  celebrated  painler  is  introdneed  under  the 
name  of  Domenichino,  by  which  he  is  cenerally 
known,  rather  than  that  of  his  family,  Zampieri, 
for  the  facility  of  reference.  Domenico  Zampieri 
was  bom  at  Bologna  in  Idijl.  and  was  placed,  when 
voung,  under  the  tuition  of  Denis  Calvart;  but 
ha\  i)ii,'  U'Cii  treated  with  severity  hv  rh:if  master, 
fur  having  bet-n  discovea-d  copying  a  drawing  by 
Annibale  Caracci,  he  prevailed  on  his  father  to  re- 
move him  from  that  school,  and  to  permit  him  to 
enter  the  academy  of  ^  Caracci,  where  Guido  and 
Alhano  were  then  students.  It  was  tlie  practice  of 
that  ccltbnited  seminary  to  excite  the  fmnlalion  of 
the  pupils  by  proposing  prizes  for  the  best  drawinf,'>, 
and  one  oi  those  occasions  occurred  soon  alter 
Domenichino  became  their  scholar.  Pearfnl  and 
unambitious,  without  bnpr  tif  Nticct^ss,  he  was  obliged, 
like  the  other  pupils,  U)  olli-r  lils  design;  and  whilst 
his  fellow  students  gave  in  their  works  with  confi- 
dence, regarding  him  with  an  air  of  conscious  ku- 
periority,  Domenichino  approached  with  timidity, 
scarcely  daring  to  present  his  drawin<r.  which  he 
would  gludly  have  withheld.  L(ido\  ico  Caracci  ex- 
amined the  whole,  and  pnmounced  I'cmicnichino 
the  successful  candidate.  This  triumph,  instead  of 
rendering  him  confident  and  preiumptuous,  only 
served  fo  incitp  him  to  greater  aKsidiiity.  He  con- 
tmctcil  an  iiuiniaey  with  Albano,  and  on  Icaviui; 
tlie  school  of  (he  Caracci,  liuy  visited  toi^eilier 
Parma,  Modena,  and  Rcggio,  to  contcmplatie  the 
works  of  Coreggio  and  Panaegiana  On  their  return 
to  Bologna,  Albano  went  to  Rome,  and  was  soon 
ailcrwards  followed  by  Zampieri.   The  Cardinal 
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Agooclliwas  lh<-  first  that  favoured  him  unlh  his 
patnuMge,  employed  him  in  his  palace,  and  com- 
nnttioned  him  to  paint  thr«e  pietumi  for  the  church 

of  S.  Onofria,  roprescnfiiit,'  suljji  cts  frutn  the  life  of 
S.  Jerome.  Whilst  at  Kuiuf,  Duinenichino  was  a 
freqaent  \isitor  of  Annibale  Caracci,  who  WM  then 
cnieMed  in  hi*  great  work  of  the  Fanenan  Oallny, 
ana  he  was  intnuted  by  that  master  to  execute  a 
part  of  it  from  hi>  cartoons.  He  painted  from  his 
own  dasinis  in  the  loggia  in  ihu  garden,  tlie  Deuili 
of  Adonu*  when  Venus  springs  from  lier  Car  to 
•ncoour  ha  wn  fort  tm  ate  Xiover.  The  health  of  An- 
nibde  beeonring  *l:iil>  more  impaired,  he  was  under 
thi'  niTi-ssity  of  rrimimciiit;  ni;iny  roninu^siiiiiK 
which  were  utlered  hiiu,  and  which  he  had  the  aaliti- 
tadSan  of  procuring  for  his  scholars.  It  was  by 
hk  recommendation  that  Guido  and  Domenichino 
were  engaged  by  the  Cardinal  Borghese  to  paint 
the  colrhrutvd  fri  sriis  in  S.  nrccjnrin,  nf  which  the 
Flagellation  of  8.  Andrea  by  ihc  latter  is  so  ju.stly 
admixed.  The  Cardinal  Famese  employed  him  in 
aome  waAa  in  fresco^  in  a  chapel  in  the  Abbey  of 
Grotto  Ferrata,  where  he  {minted  sevml  subjects 
from  the  life  of  S.  Nilo,  cmr  of  which,  representing 
the  cure  of  h  ilmiotiiac,  may  be  ru!n|)arcil  with  the 
finest  production!*  at  Rome.  He  w.xs  employed 
about  tnifi  time  by  the  Cardinal  Aldobrandini  to  de- 
corate his  villa  at  Fraseati,  where  he  painted  in  fres- 
co ten  |)ic'un-s  uf  ihr  Ilistorj'of  Ajwllo,  w  liich  trained 
him  great  rcpulatioti.  The  next  work  uf  Dome- 
nichinc^  wa^  )ii.s  well-known  production  of  the 
Communion  of  St,  Jerom^  painted  for  the  piincipal 
attar  of  S.  Girotemo  della  CvntA.  This  adndrabie 
performance  w;is  cnn'iiilercd  as  the  finest  picturi'  at 
Rome,  after  the  Transtiguration  by  Raffaelle;  it* 
beauty  and  celebrity  were  Knttieient  to  mark  it  for 
one  oiif  the  first  objects  of  French  spoliation,  and  it 
is  now  one  of  die  principal  attraetians  of  die  Oal- 
lerj'  nf  tlie  Louvre.'  TIk'  distinL'uished  reputation 
Domenichino  liad  acquired  had  already  excited  the 
jealoasjrof  some  of  his  eontemjtoraries,  and  it  Wtf 
tuwincfeased  by  the  applause  bestowed  on  these 
eelebreted  prodnctions.  Lanfhmoo  in  particular, 
one  of  his  mnHt  inveterate  enemies,  pretended  to  as- 
sert, that  his  Communion  of  St.  Jerome  wiis  little 
more  than  a  copy  of  tlie  picture  of  the  same  sub- 
ject by  Ago«tino  Caracci,  at  the  Certosa  at  Bologna, 
and  he  engaged  his  scholar,  Pcrricr,  to  make  an 
etching  from  the  ])ic(ure  hy  A^nstino.  But  this 
stratagem,  insteatl  of  coutirming  the  plagiarism,  dis- 
covered the  calumnv  ;  as  it  was  eviaent  that  there 
WM  no  other  resemblance  in  the  compositiona  than 
what  must  necessarily  be  the  ease  in  Ute  pictures  of 
two  artists  tn>nting  the  same  Ku!)jcet,  aiul  tliid  ev  i  \ 
essential  pjirl,  and  all  rhjil  wua  admired  in  the  work, 
was  entirely  his  own.  If  it  had  beat  possible  f6r 
the  exertions  of  modest  merit  to  have  lepelled  the 
shaits  of  slander,  the  pictures  he  immediateTy  after- 
wards (Minted,  representing  subjects  from  the  life  of 
St.  Cecilia,  for  the  church  of  S.  Lodovico,  might 
have  silenced  the  attacks  of  envy  and  malevolence; 
but  they  only  tended  to  increase  the  alarm  of  his 
competfton,  and  to  redouble  their  injnstice  and  ma- 
h'gnify.  Disgusted  -K-ith  these  eontiuued  eribals,  he 
delcniiined  to  leave  Home,  and  return  to  Bologna, 
where  he  passed  a  few  years  in  the  tranquil  exercise 
of  his  talents.  It  was  at  this  time  that  he  painted 
his  admirable  picture  of  St.  Agnes,  for  the  church 
of  that  Saint;  and  the  Madonna  del  Rosario;  both 
engraved  by  Gerard  Audran,  and  now  among  the 

1*  The  iMcttuvt  token  by  the  French  were  retunwd.] 


sj^ils  of  the  French  Museum.  The  fame  of  Dome- 
nichino was  not  to  be  suppressed  by  the  infamy  of 
intrigue,  and  Pbpe  Gregor>'  XV.  invited  him  nek 
to  Home,  and  appointed  hlrn  his  principal  jwintcr 
and  arehileet  to  the  Pontifical  {»alace.  The  Car- 
dinal Montallo  engaged  him  to  paint  the  vault  of  S. 
Andrea  della  Valle,  where  he  represented  the  Four 
Evangelists  with  Angels,  which  have  long  been  the 
admiration  of  It  .Iv,  ind  which,  even  in  the  pnnr  en- 
gravings which  we  have  of  them,  art-  the  btudy  and 
delight  of  the  artist.  Domenichino  was  called  to  a 
new  triumph  in  the  chapel  of  Cardinal  fiandini,  in 
the  ehiueh  of  S.  Sylvestro  in  die  Qnirinal,  whetc  he 
j>ainted  four  pictures,  which  may  be  considered 
among  hi.s  linest  works ;  rtijrti»entiug  E.siher  before 
Ahasucrus;  Judith  with  the  Head  of  Holofcmes; 
David  playing  on  the  Haip  before  the  Ark;  and 
Solomon  and  his  mother  Bathsheba  sealed  on  a 
throne.  He  painted  about  the  same  time  the  Four 
Cardinal  Virtues,  in  the  angles  of  S.  Carlo  Cate- 
nari ;  which  have  been  finely  engraved  by  Gerard 
Audran,  Of  his  subjects  of  the  Fable,  one  of  the 
most  admired  is  the  eiiase  of  Plana  in  the  Falaaeo 
Borphese,  which  has  been  finely  cnfrravcd  by  R. 
Morghen.  He  piiinted  landscapes  in  an  admirable 
stj'le ;  they  are  justly  held  in  the  highest  estimation, 
and  are  generally  enriched  with  nis  beautiful  fi- 
Bures.  Domenichino  died  in  1641.  It  had  been 
foretold  hy  his  frii-ud  and  jialron,  the  Cardinal 
Agucehi,  that  the  merit  of  Doiuciiieliino  would  not 
be  duly  appreciated  till  after  his  death ;  and  it  is 
certain  thai  postnity  has  done  justice  to  the  talents 
of  this  exttnordinaty  painter.  Re  is  universally 
esteemed  the  most  distingiiished  disHple  of  the  Ca- 
racci ;  tlic  Count  Alg^irotti  even  prefer.s  liini  to 
those  great  masters,  and  Niccolo  Poussin  consider- 
ed him  the  first  painter  after  Ra&elle.  Ylie  distin- 
guishing exedlenoe  in  the  works  of  Domenichino  is 
exj^ressinn.  in  which  he  has  st<io<l  unrivalled  since 
the  time  of  Raflaelle.  Ills  design,  like  that  of  the 
ffreat  paiutt  r  just  mentioned,  is  pure  and  grand,  his 
heads  full  of  grace  and  beauQTi  and  his  compositions 
are  studied  and  appropriate.  His  forms  are  selects 
ed  from  the  most  perfect  models,  de«;ip7ied  with 
elegance  and  correctness,  and  impres^eii  with  the 
character  that  peculiarly  belongs  to  them.  The 
backgrounds  of  nis  pictures  are  neouently  enriched 
with  noble  arehiteettiie,  in  which  ne  excelled.  It 
has  been  remarked,  that  in  his  oil  paintings  there  is 
an  appearance  of  drj'ness,  and  a  want  of  eul  ct ;  but 
this  is  not  tilwiiys  the  case,  as  appears  in  the  Com- 
munion of  $L  Jerome,  in  the  Martyrdom  of  St, 
Agnes,  and  in  hia  St  Cecilia,  whidi  are  painted 
villi  a  full  pencil,  and admimhly  colooied.  Infreico 
tew  painters  have  enualled  him. 

DOMENIQUE.  John.  This  artist  was  a  native 
of  France,  but  resided  chiefly  at  Home,  where  he 
died  in  1694.  He  was  a  seoolar  of  Clande  Lor- 
raine, and  wa.s  n  successful  copyist  and  imitator  olf 
the  w  urkb  of  that  majiter. 

[DOMER,  DOOMER,  or  DEMER,  Jan,  or 
Jacques,  a  Dutch  artist  bom  in  16<^,  and  who 
flourished  about  1680.  He  is  better  known  by  Ids 
drawings  than  hy  his  pirtnrrs  in  oil.  His  manner 
approximates  to  tliat  of  Hembrandt,  and  it  niav  be 
believed  that  his  dark  landsca^ies  have  been  ascribed 
to  the  latter.  His  compositions  are  simple,  but 
strikingly  true.] 

[DOMINGO,  D.  Lfis,  a  painter  and  sculptor, 
born  at  Valencia  in  l/IH,  was  a  scholar  of  Hipolito 
Robira  in  painting,  and  of  Bautista  Balaguer  in 
sculpture.   The  convent  of  S.  Domingo  posaeued 
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several  pictun's  l>y  him,  among  which  was  a  Snint 
Luuiii,  thul  did  hunuur  tu  hit>  tuleiiUi.  He  died  al 
Valencia  in  1767.  His  works  in  Kculpture  are  to  Lc 
seea  in  several  chorcbes  in  Valencia.j 

DOMINICI,  Berttabdo,  a  Neapolitan  minter, 
and  writer  on  art,  who  flourished  about  tnr  ypnr 
1740.  He  studied  landscape  painting  undt  r  Joiichim 
Francis  Beisch,  a  (Jcrman  artist,  vaio  ji.usscd  some 
time  at  Naples,  and  attached  hinuelf  to  the  clear 
and  finisbca  style  of  that  master.  He  also  painted 
what  are  called  Bambocinte.  In  1742  and  174.1.  he 
published,  in  two  volumes.  J'itf  (/<>  I'lttori,  Scultori, 
ed  Architetti  XajmHt/ini,  printed  at  X.-iijloi. 

0OMIXICI,  Francesco.  This  painter  was  a 
native  of  Trevigi,  and  flourished  about  Ae  year 
LVW.  Riilolfi  commends  a  work  I  v  fh:<  Tnastcr  in 
tlte  donu'  (jf  tlu'  Banea  della  Cunipai'iiia  cleila  Ma- 
donna, at  Trevi;^,  ri  pnst  nting  the  Procession  of  a  ' 
Bishop  and  several  Canons.  Ueakoexcelledasapor-  | 
trait  uainter,  but  did  not  survive  liia  thirty-hfth  year. 

DON.M.DSnX,  Joitv.  This  artist  w,ls  born  at  ' 
Edinbur^'h  in  I7.'i7.  and  <li.stingni,shcd  liiinself  h.s  a  ■ 
niini.iliin'  painter,  both  in  enamel  and  water  colours. 
In  the  year  17t><j.  anda^in  in  176'S,  he  obtained  the 
prremiums  given  by  the  Society  for  the  Encoura^fc- 
nient  nf  Arts.  &c.  for  the  best  picture  in  enamel. 
He  occasionally  amused  himself  with  the  point,  and 
ell  several  plates  of  beggars,  after  Jirinhntniit, 
which  wmem  considerable  merit.  Uedied  in  I80i. 

DONDUCCI,  Giovanni  Axdbba,  called  il 
Mastelletta.  This  painter  was  bom  at  Boloena 
in  1575,  and  was  first  a  scholar  of  the  Caracci ;  but 
he  did  not  long  remain  under  their  tuition.  Ilis 
impetuous  disposition  di^diuiung  the  cunlrol  of 
academic  preeinaii«  he  attempted  to  establish  a  new 
style,  founded  on  a  spirited  and  graceful  design,  in 
imitation  of  the  works  of  Parmegiano,  whicn  he 
particularly  admired,  and  a  pmtnjitncss  f»f  execution 
which  was  natural  to  him.  The  nuvc  l  mnTiner  of 
Donducci  was  not  without  its  admirers;  and  lie  was 
employed  in  a  great  number  of  works  for  the  pubUc 
edinceR  at  Bologna,  where  are  his  principal  works. 
He  also  j)ainte(i  landscapes,  which  were  entirely  in 
the  style  of  the  ('.inifci,  and  were  much  esfocmed, 
particularly  at  Rome.  Annibale  advisid  iiim  to 
establish  himself  in  that  ci^,  and  to  devote  himself  to 
thoae  subjects ;  a  counsel  by  no  means  a|^'eable  to 
Donducci.  Tlie  following  are  among  his  principal 
works  at  Bt^lugna.  In  the  church  of  the  Madonna 
d^e  Grazie,  two  pictures  of  the  Death  and  the  As- 
sumption of  Uie  V  tr^n ;  in  S.  Piooolo^  the  AduUcr- 
csa  before  Christi  in  the  RdSwtory  of  the  Franeb- 
cans,  the  Last  Supixr.  one  of  his  best  works ;  in  the 
Mendicant],  the  Flight  into  Eg>'])t,  with  n  hue 
Landw^pc.  His  most  admired  performance  is  his 
8.  Iiene  dmring  the  Anow  firom  the  Breast  of  SL 
Sebastnn,  at  the  Cdestinea.   He  died  in  1655. 

[DONGKN.  DiONVSirs  Van,  bom  at  T)orl  in 
174S  was  a  scholar  of  J.  Xavery,  at  the  Hague. 
He  painted  landsca}>es  and  cattle  in  the  manner  of 
his  maaterfisr  some  time;  but  having  removed  with 
Us  parents  to  Botterdam,  he  studiM  the  worics  of 
Paul  Potter,  Cuyp,  WYnant.«;,  and  other  masters, 
which,  witli  a  constant  atlentiun  lu  tuiture,  caused 
a  sensible  alteration  in  his  style.  His  works  found 
mdy  pnrchaBera  among  the  En^ish,  French,  Ger> 
man,  and  other  visitors,  as  well  as  his  own  conntry- 
men.    He  died  at  Rotterdam  in 

DONI,  Adonk,  or  Done,  This  j»ainter  was 
bom  at  Assifii  in  1472,  and  wa.s  a  disciple  of  Pictro 
Penigino.  His  style  retains  but  little  of  the  Gothic 
unimcr  of  U*  unater,  and  his  portndtB»  aeeording 


to  I.an/.i.  are  sometimes  surjirising  for  their  truth 
and  vigour  of  colouring.  In  the  churcli  of  S.  Fran- 
cesco, at  Perugia,  is  a  picture  by  this  master  of  the 
Last  Judgment;  and  some  of  his  works  axe  in  the 
Chiesa  d^  Angeli,  at  Assisi.  fThere  is  an  error 
in  the  date,  as  Doni  painted  in  1^6;  Zani  Hiys  he 
was  living  in  I4H4.] 

DONNE,  W.,  a  Dutch  engraver,  who  flourished 
about  the  vear  16U0.  Among  other  prints,  he  en- 
graved a  ]uate  representing  venns  and  Cupid,  in  a 
landscape,  with  other  fitjnres  in  the  distance,  after 
A.  ELshcimer.    It  is  etched  in  a  slight,  jjoor  style. 

DO.XNET,  S.  This  artist  is  mentioned  by  Mr. 
Strutt  as  the  engraver  of  a  print  representing  a  man 
seated  reading  a  book.  It  is  a  veiy  inmArant 
performance. 

DON  N  INI,  (JiHuLAMu,  waji  l>orn  at  Corcg- 
^'11  i:j  [>o1,  und  Studied  first  at  Mmlena  under 
iVanccisco  iStringa,  afterwards  under  Gio.  Gioseflb 
dal  Sole,  at  Bologna,  and  ultimately  at  ForU,  under 
Carlo  Cii,niani.  lie  was  chiefly  employed  in  easel 
pictures,  although  he  occasionally  painted  larger 
works  for  the  churches.  In  the  Madonna  di 
Galiera,  at  Bcdogna,  is  an  altar-piece  representing 
S.  Antonio  di  Padoua.  There  are  some  or  his  woHks 
in  the  churches  of  the  Komagna,  and  at  Turin, 
which  are  not  unworthy  of  a  scholar  of  Cignani. 

[DONZKLLI,  PiKTROandPoLiTo,  two  brothers, 
paintent  of  the  Neapolitan  school,  who  flourished 
m  the  middle  of  the  fifteenth  centurj-.  According 
to  Zani,  Polito  was  bom  in  1405,  and  died  in  I4GS  ; 
and  Pictro  was  bom  in  1412,  and  died  in  1470. 
They  Here  scholars  of  Solario,  and  itainted  some 
large  suhjecls  in  ilie  refectory  of  8.  Mario  Novella, 
and  in  the  palace  of  I'o^o  Reale,  for  Ferdinand, 
king  of  Naples,  which  in  style  resembles  that  of 
dieir  master,  excent  that  their  colouring  is  softer. 
They  distinguibhea  themselves  in  their  urchitectu- 
nil  ornaments,  and  in  paiuLiiig  friezes  and  trophies, 
and  subjects  in  chiaro-Kuro^  in  the  manner  of  iosst 
rilievi,  anart which  it  is  supposed  they  were  the  first 
to  practise.  They  acquired  a  great  reputation  by 
their  j)aintinij;s  both  in  fresco  and  in  oil.  Pietio 
painted  portraits  also,  which  had  all  the  force  of 
nature ;  and  a  few  yean  ago,  on  the  destmction  of 
some  of  his  pictures  on  »  mil,  in  thepslaoe  of  the 
duk^-8  of  Hantelona,  some  heads  were  tcmoved  with 
the  greatest  care,  and  preserved  for  their  excellence.] 

[DOOUNIK,  Jan  Van,  a  painter  of  Leydcn, 
who^  it  is  said,  painted  pictures  in  the  manner  of 
WouwOTnana.  He  also  pamtedhistoiy  and  portraits, 
tt  is  not  asoertuned  exMtlv  at  what  period  ne  lived.^ 

DOORT,  P.  Van,  a  Dutch  enKTaver,  who  worked 
eiilirely  with  the  graver,  and  was  a  humble  imita- 
tor of  the  style  of  Cornelius  Cort.  Armm!-  others, 
we  have  a  print  fav  him  representing  the  Holy 
Fimrily,  in  whidi  St  Elizabeth  is  presenting  an 
Apple  to  the  infant  Christ,  a/?<>r  BerimnUno  Pass.ari, 

DOR  BAY,  ,  a  French  engraver,  who 

flourished  towards  the  end  of  the  seventeenth  cen> 
tuxy.  Ue  engraved*  among  other  plates,  some 
views  of  the  Royal  Palaces  m  France,  which  are 
exernted  in  a  neat,  pleasing  f:tylc. 

DURIGNY,  Michael,  a  French  piuulcr  and 
engraver,  bom  at  St.  Quintin  in  1617,  and  was 
lm>twht  tm  under  Simon  Vouet,  whose  daughter  he 
married.  He  painted  history  in  die  style  of  Ma 
master;  and  some  of  his  pictures  are  in  the  castle 
of  Vincennes.  He  is,  however,  more  knowTi  as  an 
engraver;  and wc have  several  plates  etched  by  him 
in  a  bold,  spirited  stjfk;  but  there  is  a  considerable 
degree  (tf  harshness  m  the  eUbct  <tf  Us  prints,  ftom 
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a  hcavv  darknew  in  his  shadowa,  which  in  ver>-  dis-  j 
agreeable.  The  following  are  hJa  pfrincipal  platen,  | 

w-Iiirti  an'  nfirr  thv  pirturcs  (if  Sinon  Vouet: 

Till'  Holv  F-'iiiilv ;  in  \>'>i\> 

Till'  Nativity. 

Tlic  Aduratioii  (if  thi  .Mu!,'i :  in  I  ■i;rshpet»:  in  th<»  num- 
luT  of  II  Cnozc. 

Ju[)it<  r  Kiviu^;  AjiMllv,  the  conduct  of  the  Chariutufthc 

Sun. 

A]HilK)  kiUiiif;  tho  Pj'thua, 
}'cai-t'  <Um  riiilln;;  >>n  ths  Birth. 
Vcaiu  ttt  liir  Tuili  t. 

Vcnua,  Cupid,  and  llof,  r^"^*"g  flw  Fcatim  flvtt  tiic 

Winif"  of  Ttinp 
M< Tcvin'  iinil  th(  (irocctt 
The  Hope  of  J-luropo. 

A  Set  or  Six  Bocclmnalian  subjects  ;  from  bitawn  darfgBi. 

Michael  Doiimy  died  at  Paria  hi  166&. 
DORIQNy,  Lovis,  WW       son  of  the  pre- 

ci'dinj^  nrtisst.  bom  at  Paris  in  IHM.  His  father 
tiied  when  he  was  only  U-n  years  ui'  sigie,  and  he  w  as 
placed  under  the  tuition  of  Charles  le  Brtui.  On 
leaTing  that  master  he  went  to  Italy,  where  he 
naaaea  the  rest  of  Hia  fife.  He  resided  chiefly  at 
Vpnirp  and  Verona;  in  both  which  cities  he  fr^vr 
ortxif  of  ]m  Jihility  as  a  painter  both  in  oil  and  in 
fresco.  As  an  cni,M-av»T,  have  a!K)ut  forty  c-tcli- 
ingt  by  hiiUf  which  arc  executed  in  a  free,  painter- 
like  s^le. 

A  wet  of  thirtv-twoFlalOtwifll^  Title;  ftomhbevn 
dengni,  cngrored  fir  id  iCaliait  cditioii  of  tbe  Pm»£«» 

Six  •Dtgeeto  ftam  Oviffii  Metainfliph<iw. 
Five  SmUew  efHoiaee. 
A  Tiew  <^  the  Anphithcatre  at  Tanoa. 
The  Descent  ef  the  Suaoem  at  diaFtet  of  Oatk; 

Raffaelh. 
ITf  (ii.  d  nt  Verona  in  1742. 

UORIGNY,  Sir  Nicholas.  This  celebrated 
French  engraver  was  the  younger  son  of  Michiiel 
Dorignv,  bnm  at  Paris  in  1657.  He  ivaa  bcoo^t 
up  to  the  bar.  and  followed  that  profeasion  until  ne 
was  thirty  years  of  ajje,  when  he  turned  his  thoughts 
to  the  arts,  and  visited  Italy,  where  he  remained 
twenty-eight  years.  He  first  attempted  painting, 
but  was  adviaed  his  brother  to  devote  buiuelf  to 
en^>ing.  Hia  nrrt  plates  were  exeeated  with  tfie 
jK)int  ;  atul  if  we  wiTi-  to  jiuli^e  of  his  tali-nt  by  his 
early  prints,  his  reputation  would  be  very  sh<irtof 
that  wmeh  he  acquired  by  a  union  of  the  ^Ktint  and 
the  ciaver  in  hia  hitter  productions.  He  took  Ibr  his 
moael  the  adndrable  works  of  Oeraid  Audran ;  and 
althnn^di  Ik-  Ijv  no  means  pf|ualled  that  celebrated 
artitit,  cither  in  the  great  stvie  of  his  drawing,  or  in 
the  picturesque  eflfect  of  hia  light  and  shadow,  his 
prints  will  always  he  esteemed  both  for  their  merit 
as  engnivin^,  and  the  importance  of  die  sabjeets 
he  made  choice  of.  In  171 1  he  was  invited  to  Kng- 
land  to  engrave  Raffaelle't)  Cartoons,  whicli  were 
finished  in  I719f  on  whirli  occasion  he  wa-s  knight- 
ed by  King  Geoige  I.  Whilst  he  was  in  England 
be  paintraaorae  portnnts  of  tlie  nohtUtr,  but  with 
nn  j^pat  success.  ITc  n  'Mmed  to  Frnnce  in  1724, 
and  died  at  Pari>«  in  174^).  The  foUu wing  are  his 
princi]ial  jiritit,-.  : 

Nnn'  i>!.it<  >  (if  the  Sovr  n  I'l.mptN.  and  the  Creation  of  the 
.Sun  :in(l  M<Kin  ;  oftrr  thf  piiiutiiitrs  by  llqffatO$fin 
t)n  <  In^s'i  rhupri,  in  la  Mudoimaddl  Populo. 
Th«-  (  :.rt.  .,>n>^  ;  afUt  tU^UlOt !  itt  Cl^t  phtCt,  !»• 

eluding  I  In  title. 
Twelve,  of  the  History  ct'  Oupid  and  P»vihi',  and  the 
Triumph  ut  Giiiat(«.  including  the  title;  a^r  the 
muntini^a  fmm  the  detigns  «f  Jb^oeBe  in  the  litHs 

Farn«')iian  Oul!rr>". 
The  tokina  down  from  xht  Cum :  after  DatiitUo  da 
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St.  Peter  and  Si    hAin  iuuiJiiig  thr  Ijinu-  Miui  al  tlic 

Gate  of  the  Temple  ;  a  fter  L.  C'i.yoli. 
'I'lif  Martyrdom  ot  St.  Sel)a*tian  ;  iifh-r  Dvmmifhinn. 
St.  rctroniUa  ;  aftrr  Gwri  nut. 

St.  Fninris  kniThng  before  thr  Virgin  anil  Iiifiint  .  I'/ter 
( 'iimri-i . 

St.  Ciithi-riiif  in  Miditalion  ;  f//?<  r  Curio  ('ionntu. 
St.  Tftfr  wnlkiiii;  <m  thi'  Si  u  ;  tifttr  Liin/rain'i 
The  V'ir^n  iintl  Iiiti-.nt,  with  St.  Cluu'ltai  iiorromw  *ud 

St.  I.ilKiriuK;  after  B.  Ijiim>>frH. 
Tlir  'I  rinity ;  from  the  picturt-  by  Ouido  Rent  in  the 

t  hun  h  or  In  Trinit4  d^  Monti. 
Tl-.t  Addnition  of  the  Magi;  after  Carlo  ilaratti. 
TliL  Birth  of  the  Virgin  ;  afier  Carlo  ilaratti. 
Tho  \'irj;in  utid  la&nt,  with  St.  Charlw  and  St.  Igiia- 

tiui ;  <i  ftr-r  the  satiir. 
Eight  platca  of  the  pointings  in  the  Cupola  of  St  A^'m-s  ; 
q/^irr  Ciro  Ferri, 

FDORN,  JosBpa.  a  painter  of  Bavaria,  bom  in 
17o9,  stndied  in  the  galleries  of  Munieh,  Vienna, 

and  Diissi  ldorfT.  He  has  copied  to  deception  the 
cabinet  i)icturi'.-s  of  t'rancis  Mieris,  Gerard  Dou, 
f  Terburgh.  V under  Werff,  and  others.  It  is  uncer- 
tain whether  he  he  stiU  living}  but  this  notice  of 
him  may  serve  as  a  caution  to  amatran  some  years 
hi'nrc-] 

DOSSI.  Dossn.  and  (iiovANNi  BATif^TA.  These 
painters  w  ere  natives  of  the  vicinity  of  Femira.  .\e- 
conling  to  BarufToIdi,  Dosso  was  boni  about  the 
year  M9(K  and  was  for  some  time  a  discinle  of  Lo- 
renzo Costa.  He  afterwards  visited  Home  and 
Venice,  with  his  brother  Gio.  Batista,  wliere  they 
pajMsed  eleven  years,  studying  the  works  of  tin; 
greatest  masters,  and  formed  a  style  which  may  Ik? 
called  their  own,  and  which,  although  not  totally 
divested  of  the  Gothic,  is  distinguished  by  originality 
uf  invention,  and  great  harmony  of  colour.  Dosso 
excelled  in  painting  figures,  in  which  Git).  Batista 
was  less  successful ;  but  he  distingtiished  himself  as 
a  painter  of  landscape,  in  which  Lomazzo  considers 
him  little  inferior  to  Gaudendo,  Pordenone,  and 
even  to  Titian.  The  brothers  were  much  employed 
h)-  Alfonso,  Duke  of  Ferrara,  and  by  his  successor 
]  Ercole  II.  They  painted  the  cartoons  for  the  ta|>et»- 
,  tries  in  the  dome  at  Fanarn,  and  for  those  in  the 
j  church  of  S.  Francesco,  and  in  the  Ducal  palace  at 
I  MiKlena.  Dokso  Dossi  excelled  in  portraits  a.H  well 
I  as  historical  suhjeeis,  and  painted  that  of  .\riosl<>, 
1  who  empl«)ved  him  to  make  desigtui  for  his  Orlando 
FurioKo.  That  poet  has  celebrated  the  names  of 
the  DoBsi  bv  enrolling  them  with  those  of  Leonardo 
da  Yind,  M.  Angelo,  Raflaelle.  and  Titian.  There 
!  arc  sexeral  of  the  works  of  Dosso  Do-isi  in  flie 
churrlies  at  Ferrara.  In  the  Certosa,  a  picture  of 
the  Virgin  and  Infant,  with  SL  John,  and  two 
aainhk  in  the  church  of  8.  Maria  del  Vado,  ia  hia 
eelebrated  picture  of  St  John  in  the  isle  of  PMnuM. 
In  S.  Ago«tino,  a  fine  jiietme  of  the  Cnicifixinn, 
with  the  virgin,  8t.  .lohn,  and  St.  Augustine.  His 
best  ^treserved  work>  are  those  at  Dresden, of  which 
Lana  particularly  notivt;*  that  of  tlte  Four  Doctors 
of  the  Church.  Dosso  Dossi  died  at  Ferrara  in 
l.V>0.  r'/ani  says  he  was  born  aViout  1474.  and 
quotes  from  Pungilione  tluil  lie  i»iuntcU  a  large  pic- 
ture in  1512.  From  other  circumstances,  however, 
it  would  seem  that  Dossi  and  Correagio  were  nearly 
of  the  same  aee$  and  that  it  in  fimnir  of  !lforar- 
faldi.] 

DOSSIER,  Michael,  r  French  engraver,  lH>rn 
at  Paris  in  I6H4.  Wc  have  a  few  plates  by  this  art- 
ist, executed  with  the  graver  in  a  neat  style,  nMem- 
bHng  that  of  P.  DreveL  We  have  by  htm  the 

following'  prints : 

The  Portrait  of  John  Baptiat  CollKrt,  Maiuuis  de  Tom  > 
afimrSiswii.  1711. 
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Tb<-  Marrlm;i'  of  th<'  Virtrin  ;  iifli  r  Jiiitt»iirl. 

Chmt  cuiiog  the  Blind  at  Jericho  ;  (\fier  Sic.  Colombel. 

Chmt  drivini^  the  M<MMy«dlMgen  fim  the  Temple ; 

afier  the  taate, 
Umrr  Megdekne  watblng  the  Feet  of  Chriat ;  ^Urthe 

tame. 

Vrrtumnus  and  Ponum ;  tfitr  liigattd. 

DOUDYNS,  WiLMiM.  n  Dutch  paint.T.  U.rn  at 
the  Haj^u'  in  1G30.  He  was  nf  a  clistin^'iiislifd 
family,  aiifl  followrd  the  art  rallicr  as  an  aniati'ur 
than  a  i>rof«wor;  but  with  a  ecal  tliat  enaiiicd  him 
to  reach  a  reputable  rank  amon^  the  ]Hiinter8  uf  his 
countrj'.  After  receiving  some  inxtructinn  frnni  an 
obscure  artist,  named  Alexander  Petit,  he  tnviHed 
to  Italy.  whiTi-  he  passed  twelve  vears.  stiulyiii^  tlie 
bei»t  produciiom>  of  the  art,  sind  acquin  d  a  currect- 
nes«  of  desif^n  and  an  etevation  of  taste,  w  liich  di«- 
tingnisbes  his  works.  On  \m  return  to  Holland,  he 
estwxifpd  (wvernl  fresco  paintingH,  particularly  ceil- 
ini^'s.  in  which  he  excclleil  from  hi'^  perfect  know- 
ledge of  foreshortening.  Some  of  his  works  of  tliat 
dcMrription  arc  in  the  town-house  at  tbe  Hague. 
Two  of  his  mo«t  admired  easel  pictures  were  in  the 
poosfMion  of  M,  van  Heteren,  repnucnting  Time 
diRcovering  Truth,  and  Wisdom  triunnihinf;  over 
Vice  and  intemperance.  He  was  one  oi  the  found- 
cn  of  the  Academy  at  the  Ha^e,  of  which  he  was 
^nmnted  the  Director.  He  died  in  I6U7. 

DOUET,  — — — ,  a  French  engraver  on  wood, 
who  dourished  about  the  year  I. ").?().  Papillon 
notices  a  wooden  cut,  executed  by  him,  rcprtsenting 
the  Virgin  Maiyand  the  iiifuitCliriit,«^./<iid^a 
dM  Sarto. 

fDOUFFLEST.OBWARn.lJom  at  Liege  in  1594. 
studied  for  sunic  time  at  Antwerp  in  the  school  of 
Rubens,  and  afterwanLi  in  Italy.  He  composed 
and^fedgned  with  good  taste,  and  his  historieai  pic- 
tmcs  me  mneh  esteemed.  Two  of  them  were  pur- 
dwsed  for  the  DinseldoriT  Gallery  at  (he  sum  of 
I9,non  Hcirins.  The  name  is  vari<msly  written  by 
diderviil  authors  ;  Tloufflcst,  Doufiet,  DufTeit  j  anil 
the  dates  are  as  variahle.  Zaiii  says  he  was  Iwm 
in  1571,  and  flouiished  in  1640;  FoaslL  that  he  flour- 
isfaed  in  1630;  and  BsDcema,  that  he  died  In  1660.] 

DOUGHTY.  AVri  i  iAM.  an  English  artist,  wlin 
flourished  about  the  year  1/60.  He  was  a  native  of 
Yoi^,  and  practised  portrait  painting  with  some 
mccen  in  a  proviociaf  situation.  We  hare  bjr  him 
a  few  etehingB  and  mcBBotintos  of  porfiidts,  among 
which  are  the  following: 

Ttioirm*  IWckwith,  tbe  AatiVNHJ  ofTork. 

Thomas  Gray,  the  Poet. 
Admiral  Kc|>nel. 
Mr.  MaitOD,  the  Poet. 

Mia*  Palmer,  the  niece  of  Sir  Joahna  Rejnoldi,  the  pre- 

ient  March  innpcs  (^ThOBood. 
Doctor  Saniud  Johnson. 

DOUVEN,  John  Francis.  This  tiaintcr  was 
born  at  Rumnonde,  in  the  DuchjT  of  Cleres,  in 
1656.  His  father  djnng  when  he  was  young,  he  was 
placed  under  the  care  of  a  painter  of  Liet^,  named 
Gabriel  Ijanil»t>rlin,  who  had  studied  in  Italy,  and 
liad  formed  a  colk-ction  of  studies  and  drawings, 
which  were  of  ^at  utility  to  the  progress  of  his 
MpiL  On  leaving  that  master  he  was  taken  into 
MVonr  by  a  Spanish  nobleman  in  the  service  of  the 
king  of  Spain,  then  resident  at  Rurenionde,  who 
ptwiwfswi'd  H  valuable  collection  nf  tlie  Italian  school. 
He  was  permitted  to  copy  and  study  them,  and  they 
weiv  a  mine  of  instruction  to  the  young  artist  Hi's 
first  essays  were  in  historical  subjects ;  and  he  would 
i.r'i]>al>ly  have  distinguished  himself  in  that  hranrli. 
iMit  the  flutlenng  invitation  he  received  from  the 


Eketor,  induced  him  to  visit  Dusseldorff,  where  he 
painted  the  portrait  of  that  jpnnee^  aiMl  the  princip^  > 
personages  of  his  eonrt  These  were  sa  gnienuly 

admired,  that  he  was  appointed  principal  (lainter  to 
the  Elector.  Tlui^  success  seems  to  liave  bent  his 
future  puntuts  chiefly  to  portrait  painting;  and  hia  * 
talents  were  employed  at  almost  eveiT  eourt  in 
Germany,  where  he  received  many  honotniihle 
marks  of  favour  and  dis(inefif)n.  He  was  also 
patronized  at  the  court  of  Tuscany,  where  the  Grand 
Duke  placed  h?8  portrait  in  the  ^'lorentine  (iailery. 
He  occasionaUy  painted  easel  pictures  of  historical 
snhjeets,  whidh  were  eorrectly  drawn  and  well  eoni« 

posed.  In  the  Freneli  NfiLseuni  are  two  jiietures  by 
bouven,  represeiuiug  Susanna  and  the  Elders,  and 
the  Holv  Family.  He  died  in  1727.  [Balkena 
wyn  he  died  in  17^] 

1)0UW,  OaaAftO.  This  extraordinary  artist  was 
Ixim  af  Leydcn  in  Ifil.l.  He  was  tlte  son  of  a 
gliudcr,  who,  jjerceiving  his  inclination  fur  tlrawini,'. 
placed  him  with  a  glass  painter,  named  Kowen- 
tioom,  by  whom  he  was  instructed  in  the  rudiments 
of  the  ait  At  the  age  of  fifteen  he  became  a  scholar 
of  Rembrandt,  and  three  years  jmssed  under  that 
admirable  painttir  enablea  liiui  to  diiiiK>nse  wiih 
further  instruction.  In  that  excellent  school  for 
colour  and  effect,  he  became  a  perfect  master  of 
bannony,  and  of  the  chiaro-setm>.  The  bold  and 
vigorous  style  of  Remhratult,  in  his  Ijpst  time,  had 
less  attraction  for  Douw.  than  the  more  liuihlied 
and  more  fit  ble  produetions  of  the  early  jwirt  of  his 
life.  He  conceived  a  project  of  combining  tlie  rich 
and  glowing  colonrihg  <rf  Rembmndt,  with  the 
}M)Iish  and  suavity  of  extreme  finishing;  and  he 
adopted  a  mode  of  uniting  the  {lowerful  tones,  and 
the  magical  li^dit  and  shadow  of  his  instnietor.  with 
a  minuteness  and  precision  which  so  nearly  ap- 
proaches to  nature  as  to  become  perfect  illusion. 
Although  his  picture^:  are  wrotiiiht  up  beyond  thwe 
of  any  other  artist,  there  is  .still  dLsccrnilile  in  his 
works  asj)irife<l  and  cliaraeteristic  touch  that  evinces 
the  hand  of  the  great  master,  and  a  breadth  of  light 
and  shadow  which  is  only  to  be  found  in  the  most 
intelligent  productions  of  the  art.  The  fame  ar- 
quirea  by  CJerard  Douw  is  a  convincinjy  proof  diat 
excellence  is  not  confined  to  any  particular  style  or 
manner;  and  jxrhaps  his  talent.H  would  have  re- 
mained unnoticed  and  unknown,  if  he  had  attempt- 
ed to  distinguish  himself  by  a  bolder  i)cncil,  anu  a 
more  executive  facility.  So  tnily  it  may  be  said, 
that  there  are  no  ]M)sitive  rides  by  which  an  artist 
is  bound,  in  order  to  assure  himself  celebrity.  Kver\- 
intermediate  style,  from  the  darin)^  and  imnetuous 
handling  of  Tintoretto,  to  the  patient  finishing  of 
Douw,  may  conduct  the  jminter  to  distinction,  pro- 
vide<l  he  adapts  his  manner  to  the  character  of  the 
subject  he  proposes  for  his  model ;  and  that  he  may 
obtain  tlie  applause  and  admiratiofl  of  the  judicious, 
whether  it  is  in  the  perfect  representation  of  the 
human  figure  in  its  most  l>eautiful  form,  or  in  the 
just  and  delicate  delineation  of  a  rose  or  a  liullerlly. 
Tlie  first  pictures  he  painted  were  ><mall  jMirifHitu, 
and  although  thev  were  extremely  admiretl  for  their 
resemblance,  and  the  beauty  of  their  finish,  the 
length  of  time  he  employed  on  them  disgusted  his 
nioilels.  This  will  not  a|)j«'ar  surprising,  when  we 
find  that  he  was  occupied  five  days  in  fmishing  the 
hand  of  a  Lidy  who  sat  to  liim.  He  therefore  aliaa^ 
doncd  portrait  painting  for  fanqr  sub)ccts.  In  these 
he  has  surpassed  every  painter  of  ma  country,  al- 
though the  number  of  Dutch  artists  who  li.ive  ex- 
cellea  in  that  particular  styk  is  so  considerable. 
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Every  object  in  hiK  picturts  is  terminated  with  the 
nKWt'muiate  scrupulomtv,  without  diminishing  the 
genenl  el&ct,  of  which  ne  prcsenred  the  unity  by  a 
masterly  mnnarjcment  of  fifjht  and  shadow.  His 
colouring  is  iidniirable,  and  loses  nothing  of  its 
purity  by  the  apparent  labour  of  his  finishing.  His 
jnctures  are  generally  confined  to  a  few  figuKs,  and 
■ometimes  to  a  single  one;  and  when  he  attempted 
a  mori'  coiisidcniluf  rnmposifinn,  he  was  less  suc- 
cessful in  his  i-iTi-ct.  Tlie  wcjrks  uf  this  master  have 
ever  been  zoalotisly  soiij^lit  nfi<'r  by  the  curious  col- 
lector, and  no  pictures  of  similar  subjects  have  ever 
been  purchiued  at  such  considerable  prices.  They 
wrri'  always  j)arti(  ularly  admired  in  France;  and 
till-  Ri-vuhitiui)  (l(x.s  not  apjKar  to  have  altered 
their  taste,  as  they  have  hieti  the  olnjeets  of  their 
plunder  wherever  they  were  to  be  met  with.  The 
French  Mtiiicum  contains  no  fewer  than  sevcntern 
pictures  by  Gerard  Douw,  among  which  is  the  cele- 
brated picture  of  the  Dro|]itiical  Woman,  formerly  in 
tlu"  iK>s>e.s!»ion  of  the  kms  of  Satdmia  at  TmiiL 
Ue  died  in  1B74 

DOYEN,  Lk,  a  French  engraver  of  little  reputa- 
tion, who  lived  at  Paris  about  the  year  I66G,  and 
executed  some  plates  for  the  booksellers  in  a  |)oor, 
formal  stvle,  aiiion^  whieli  are  some  prints  of  onia- 
meut->,  and  the  piaieis  fur  a  book  entitled  Figures  des 
differents  Habits  dea  ChanoinM  rMfuHtn  tn  CB  twefa, 
published  at  Paris  in  1666. 

DRAGHI,  GiovA'«Ni  Batista.  This  painter 
was  horn  at  Genoa  in  He  w;ls  a  scholar  of 

Domenico  PioUi,  wIujhc  promptness  and  facility  he 
imitatfd  and  acquired.  He  Raided  at  Parma  and 
Placenza,  where  there  are  several  of  his  woiiu. 
They  discover  something  of  the  design  of  the  Bo- 
lo^'nese  sdiool,  with  the  taste  of  Parmegiano.  Al- 
fiioiitjh  he  iwiinted  with  great  despatch,  he  cannot 
Ik-  accused  of  negligence.  To  a  brilliancy  and  jjaiety 
of  eflb:t,  he  unites  a  judgment  in  the  turn  and  relief 
of  his  figures  dmt  is  masterly,  paitieularlj  in  his  oil 
pictures.  At  the  Franeiseans  at  Placcnm,  is  a  pic- 
ture by  him  of  the  Martyrdom  of  St,  James.  The 
dome  of  S.  Agnese,  in  the  same  cUy,  ia  hjT  this 
master;  and  in  the  church  of  &  Lorenio,  a  pietuie 
of  the  Titular  Saint  At  Genoft  there  are  some  of 
his  cnscl  pictnvea  in  private  cidkctiaiis.  He  died 
in  1712. 

DRAPENTISRE,  Johw.  This  enpaver,  from 
hia  name,  was  prohahly  a  imtive  of  Fiance.  He 
was  in  England  about  the  3rear  1691,  and  was  em* 

ploved  by  the  publi>-hf  rs  in  some  plates  of  j^rtraits 
and  frontispieces,  which  arc  execiued  wiUi  the 
graver  in  a  neat,  but  tastelcas  s^le.   The  following 

portniits  art-  by  him  : 

■William  ami  Mary,  when  I'rince  and  PrinceM  of  UnmgC. 

.Ii)hn  (rrah:tin,  Vivount  D'.iadec. 

Thiim**  WliiU',  lli-hiii>  iit'  I'cUjrboronjjh. 

lii'iijamin  Calaniy,  Pri  bendaiy  of  St.  Paul's. 

ll.>i\rv  Cuttc«,  of  th.  Middle  Tcroiile;  scucc. 

Sir  Jnini'>  Dyrr.  (  hi.  f  Justice  of  UwCobuboh  FlSSt. 

Fttvf  rcrkiii*.  Miitln  ni.iticmn. 

Daniel  BurK«!w.  I'i'M  ;  DiMentin((  mini«tcr. 

Bei^amin  Koftdi,  Anabaptist  Minister. 

Eliiu  K«-:u  h. 

John  Todd,  A.  M. 

He  also  engraved  a  satirical  print  of  a  Lady  shaving 

a  Gentleman;  inscribed  Le  Ihau  M-rrii,\ 

[DREVEU,  Adriev  Van,  a  Duuli  landscape 
and  marine  painter,  who  flourished  alxnit  16/3, 
passed  the  gieater  part  of  his  artistic  life  in  Eng- 
fa&d.  A  pmturc  by  him  has  been  engraved  by  J. 


French  engraver,  Ixjrri  at  Lyons  in  l»)fj4.  He  v\as 
first  a  pupil  of  Germain  Audran,  but  afterwards 
finished  hiB  studies  at  Paris.   His  works  are  chiefly 

confined  to  port rait«,  and  arc  executed  entirely  \ulh 
the  graver,  of  which  he  |K>4»feehbed  a  niuslerly  ctini- 
mand.  His  stroke  is  firm,  although  his  plates  are 
very  hi^y  finished,  and  his  drawing  is  coRecU 
We  have  by  him  the  following  prints: 

POaTtAlTS. 

Charles  11. 

James  Franrif  Edward  Staait,  Mlkd  tile  OU 1 
Clementiaa  SofainU,  his  Coonrt. 
James  Fit^soMs,  Daks  afBanridt. 

Olivi  r  Cromwoll. 

I-imi*  XIV,,  Ji  fii'.l-len«th  ;  O^er  H.  Rigaud, 
Loui^  XV.,  seated  on  hii  Thmne ;  a  fttr  tht  t 
Philip  v.,  King  of  Spain:  afier  the  same, 
Louis,  Dauphin  of  France ;  a/?cr  the  game. 
Frederick  Augtutus,  King  of  Poland ;  after  F.  dc  Tnfft 
Francis  Louis,  Prince  of  Conde ;  after  H.  Rigutid. 
Louis  Alexander,  Count  of  Thotuiuc,  with  the  Criovs* 
Thi  wmc  Portrait,  witiioat  the  Olove. 
Kene-Franris  de  BeKSTeaa,  ArcbUshop  of  Nsitoime; 

nftrr  Riijnu/i. 
Atiiirt  w  Jli  ri  ii;.  *,  (' irdinal  de  Fleun' ;  t^tmrlie  same. 
Mary  dc  Ncufchatel,  Duchess  dc  itcmours;  afttr  iha 

same. 

Loois  Anthoojr.  Doke  de  KosiUss;  after  the  uuma. 
Lon Hector,  Doke  sad  Msndud  ds  TOkn;  t^mr  Iha 

same. 

Eme>it  A  ueuftus,  Duke  of  Brunswick  Laaoliaafg. 
Andrew  Fclibien  ;  o/ter  le  Bnm. 
Nicholas  Boileau  Dwpreaux ;  a  fter  de  Piles. 
Hysciath  Rigsud i  Avhs «iii^«(iani  Ay Aima^. 
MuydsSctnttaodiererlugsHd;  iifterapietm<ttjflke 
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ET,  Pktkb,  thk  elder,  an  eminent 


John  FocNti  Fsialcr}  «^  N.  d$  LarfiOieree. 

inBjmrra  op  devotion. 

ThsBatnrsrCliitatialoJenitskm;  qfietA.JHem. 
The  CraaUxkui ;  intwoiheeta. 

Peter  Drevet,  the  elder,  died  at  Paris  in  17.K>- 

DKEVET,  Pbtbr,  tb«  tookobr.  This  cele- 
brsted  engraver  was  the  son  of  the  preceding  artist, 

and  wns  Ixmi  at  Paris  in  Ifi^T?.  He  had  the  ail  van- 
tage of  liijj  fallKT.".  inNtruclioii,  and  at  the  uj^e  uf 
thirteen  [iniduced  a  plate  which  waa  the  surprise 
and  admiration  of  the  time.  The  works  of  this  ex- 
cellent artist  are  executed  with  the  ^ver ;  and  jU- 
thoiiifh  ho  mavhnvf  Yiecn  surpassed  m  hoMnossand 
freedom,  he  lui*  hardly  been  tqiuiUnl  in  the  nrcciomi 
finish  and  cleameN8  of  bin  stroke.    His  celebrated 

Kortrait  of  fiossuet  may  be  conHidered  as  one  of  the 
nest  specimens  of  that  style  of  engraving.  That  of 
S.  Brrnaril  is  scarcely  less  admirame.  The  follow- 
ing are  Im  princii>al  works : 

PORTflAITS. 

Louis  XV.,  when  youll^^  loiuliirfcd  hy  Mioerva  tO  the 

Temple  of  ft  U>ry;  aJUr  Ant.  Cnyj>ft. 
Louis,  l)iili>>  1)1' Orlisuis;  aftf-r  ('harh-^  C'oi/p/  t. 
Fmnris  <lc  la  Mntlu!  Fenelou.  v\r 

aflff   I  ilirll. 

Fnineis  Paul  dc  VilUroy,  Anhbi^Jiop  of  Lyons;  a/ter 

Sitnterre. 
Claude  Ic  niane.  Minister  of  War. 

William,  Cardinal  Jhihoii,  AichhUMp  of  Cudimy  ; 

nfter  Mtfaud. 

Biahop  of  Mens;  ftiU  ieogthi  tfier  the 

xdiiu' ^  t-itremely  fine. 
S.uiiiicl  Bemanl;  thi   (ir>t  impn-^sioM  sn  befoK  ihs 
vktAm  Cim^eiHerd'Etat  i  rerr  tine. 

de  Vsstomoat,  BMhop  «f  ConbiUM}  «^ 

Ucni  I'lii  .  ih  .  AUb^sndCmniMller  sf  Ob  PsrihoseBts 

afttn'  Httftiii'l. 

Nicholas  iWrrantiw,  fir»t  Prccident of^  PsrUsnsBt 
of  R<»u»>n  ;  after  Jourmet.  .  _ 

Hnih  li  Cone,  tMk  iBtendcat  of  BaOdisga,  i^m 

I  Hitjatui. 


kRhhi-.lu>i)  (if  fiuiilimy  ; 
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PAINTERS  AND  ENGRAVERS. 


Jbdemxiwlli'  Ic  ("nuvrrur,  in  tlw  CiMunMtwiirCoMulia ; 
afimr  Charia  Cojfpti  i  tine. 

SUBJECTS  AVTBB  TABIOUS  MASTiaS. 

The  Adoration  of  the  Sbcphertb;  after  H.  Rtgrnni, 

The  Holy  Family  ;  after  Ant.  Dieu. 

1  he  Entry  of  Christ  into  Jcruwdcm  ;  after  the  same. 

A>l:im  ind  Eve  alter  their  TraniigmAiun ;  afttrA.  Voj/pel. 

Tlu'  s<m<  Kitbjcrt ;  itniiillur ;  vi-r}'  highly  finiibed. 

Abrati.tiu  ^mn^  to  aucrificc  hiii  son  Irouc;  afUTtht99in$t 

Abniham'H  Scnrout  mcctiuK  lU^bccCft}  ({/M* liU 

Th(  AnnuriciBtion  ;  after  Vojfpel. 

1  h''  s;iinc  subject ;  smaller. 

Thi  Cruc  iiixion ;  after  the  tame. 

The  PrcwnUtion  in  the  Temple  ;  after  LouU  de  Boul- 

kmyne.    This  is  «t«cmod  Im  best  hiittorical  print. 
Christ  in  th*  Oaiden  «f  OUvw,  with  Aagtlt;  «^  J. 

Reftout. 

The  Iteiurrection  ;  after  J.  Antlrt. 

Peter  Dreret,  the  younger,  died  at  Paris  in  1739. 
DREVBT,  CtADns.   Thisiirtist  was  die  coo^ 

E;nnain  of  Vetfr  Drevet  the  ynnnppr,  bom  at 
yona  in  l/'"-  He  was  iiistriicti-d  hy  bin  rebition, 
and  engraved  some  j)lati's  of  portraits  in  a  high  fin- 
ished Style,  which  possess  considerable  merit.  The 
feUowing  are  by  bun : 

POBTBAITI. 

Hmnr  Oswald,  Cardinal  A'Avmf^u^tr  ttimmi. 
Chutes  Gaiqur  Willuun  da  Vi&tinuUs,  Aiehn*hop  of 

Pariii ;  after  the  tame. 
PhOip  Lwii»,  Cotmt  di:  ."Siii/cndorf;  after  the  tame. 
PMv  CSlvaine,  Abbot  of  PontigDua:  o/tar  iL  ^ /yiflir. 

Madamek  BMft,IntliacliaiBelariif  Cena;  i!/l«r  JitVMirf- 
He  died  at  Paris  in  176Hw 

rDRIELST,  £gbert  van,  hum  at  Groniiigen  in 
1746,  praetiiied  under  several  masters;  the  buit  were 
H.  Meyer  of  Haerlem,  and  J.  Cats  of  Amsterdam. 
He  particubirly  studied  the  works  of  Hobbema, 
Kuy>dael.  and  Wynants,  and  compared  them  witli 
nature.  By  this  counse  liis  piclurets  appruaclied 
nearer  to  the  manner  and  taste  of  the  great  masters 
of  the  preceding  century  than  to  those  of  his  own 
time.  The  subjects  he  represented  were  wcU-woodcd 
landiurapes,  with  farms  and  cottages,  ^vhich  he  or- 
namented with  tigures  aud  animals,  correctly  de- 
stoned.  He  was  fond  of  the  picturesque  effects  of 
milled  hovels,  old  broken  and  uprooted  trees,  and 
barren  heaths.  These  he  depicted  wMh  a  thorough 
Ivnowledge  of  light  and  sliadow,  and  with  a  colour 
suited  to  the  objects.  Sometimes,  however,  there  is 
a  certain  degree  of  negligence,  or  inattention,  to  be 
obsenred  in  his  pictures}  but  he  never appeara  to  be 
a  mannerist    He  £ed  in  181  A.] 

DRILLEXBURG,  Wiij  iam,  a  Dutch  landscape 
painter,  born  at  Utrecht  in  lG2j.  He  was  for  some 
time  a  scholar  of  Abraham  Bloemacrt,  but  left  the 
style  of  that  painter  to  imitate  the  cbarmiqg  huid- 
scapes  of  John  Both.  Although  he  never  spproached 
the  excflleiiee  uf  tliat  master,  his  pictures  are  said, 
by  Houbniken,  who  was  his  scholar,  to  possess  great 
merit. 

DRO£SUUUT,  Martin.  This  cngiftTer,  pro- 

.bably  a  Dtitehmnn,  resided  in  England  about  the 
year  IC)23.  He  wa-s  chiefly  emjdoyed  hy  the  InKik- 
sellers,  and  ijigravcd  i»omc  portraits,  which,  if  ihty 
cannot  ba  admired  for  the  beauty  of  their  execu- 
tion, we  valued  fior  their  scazd^.  We  have  fay 
faidD  the  following  portnits: 


James  Ilumiltnn,  Xtarquiii  of 
Thi'tnii.  Covi'titrv,  Li>nl  CoTentiy, 
John  Damn-.  Ui'.M  of  St.  Fud'a, 

H.  lkiiih  (  r.-okv.  M.  1). 

Wilh.im  .'-iliiikioeare,  prefixed  to  liii  WQika  in  IflBS. 

John  Fox,  the  MartyroloiEri<it. 

John  HowAun,  Binhuj)  of  i^iuhLini. 

Lord  Mouo^joy  Blouat,  iLftcrvrards  £arl  of  Newport. 


He  also  engraved  some  plates  for  Haywood's  Hier- 
archy of  Angels,  and  the  Death  of  Dido  for 
Stacwiton's  Virgil. 

DROESHOCT,  John,  an  engraver,  who,  from 
the  date  at  which  he  flourished,  wjis,  j)erlia|»>,  a  re- 
lation of  the  preceding  artist.  We  have  by  him  a 
few  portraits,  frontispieces,  and  other  works  for  tlie 
booueUen.  Among  which  are. 

The  Portrait  of  Bidiud  BltSB  j  ptsfiisd  to  Us  Jlilitarv 

Art. 

The  Portrait  uf  Joan.  Dsbmj;  tngssved  ftr  bit  PoM- 

tip^nena ;  in  It^. 

[DKOLLING,  Martin,  a  native  of  Ober- 
berghcim  in  I7^»-,  practised  his  art  chiefly  in  Paris. 
He  was  a  painter  of  familiar  subjects  of  general  in- 
terest, which  he  treated  with  great  trutli  u  .  1 !  uty, 
both  in  the  sentiment  and  in  the  colouring.  Hia 
works  w  ere  popular  during  his  life,  and  are  likely 
to  continue  so  by  their  merit  and  their sise.  Hedira 
at  Paris  in  IHI7.] 

[DUOOCiSLOOT,  JoosT  CoHNKLisz.  a  painter 
of  Utrecht,  who  flourished  from  KiKi  to  1660.  He 
painted  historical  subje  i~  ^md  landseai>es.  He 
gave  to  the  hospital  of  St.  Job,  <it  Utrecht,  in  I62S, 
a  picture  of  Jon  and  his  Arienda,  the  lancbicape  part 
of  which  is  said  to  be  very  beautiful :  in  IGJS  he 
was  named  regent  of  the  hospital.  There  is  a  por- 
trait of  him,  painted  by  himself,  in  the  manner  of 
old  Teniers;  he  is  seated  at  his  easel,  and  his 
atelier  is  fiimished  with  pictures:  it  bears  date 
1630,  and  he  appears  al>out  50  years  of  age.  As  .1. 
C.  Droogsloot  painted  landscaiM-s,  village  scenes,  and 
kermesscs,  and  is  classed  with  Vfiy  nssjiectable 
painters  of  the  period,  by  writers  on  whose  judg- 
ment reliance  may  be  placed,  he  must  not  be  eon- 
founded  witli  Michol;i-s  Droogsloot,  w  hose  works  of 
u  hke  natuir  are  known  iit  England,  and  which 
rank  among  the  lowest  of  his  Country.] 

DaOOti£>LOOT,  Nicholas.  This  painter  was 
bom  at  Dort  in  ISSO,  and  is  supposed  to  have  been 
a  scholar  of  IIenr)i-  Mommers.  He  jiainted  village 
wakes  and  rural  assemblies,  which  aredistingiiished 
by  a  disgusting  vulgarity  of  character,  wliien  is  not 
compensated  ^  the  agreeable  tone  of  his  colouring, 
or  the.  spirit  of  Us  pendL  His  works  are  UtUe 
known,  except  in  his  own  countr}'.  [His  works  are 
well  known  in  England,  but  held  in  very  little 
estimation.    He  died  in  1702.] 

rDKOSSA£RT,  a  Dutch  painter  of  Undscapes 
with  ndna  and  stag  hunts,  who  lived  in  the  l/th 
centuiy.] 

DROST,  N.,  a  Dutch  painter,  born  at  Amster- 
dam about  the  year  1623.  He  was  brought  up  in 
the  school  of  Rembrandt,  and  afterwards  had  the 
advantage  of  visiting  Italy,  where  he  improved  his 
style  of  d(  sign,  by  studying  the  works  of  the  great 
ma-steni  of  Uie  Roman  schooL  Houbraken  s^ieaks 
highly  of  a  picture  by  DitMt  repfMenling  Sl  John 
neacking  in  the  Wilderness.  [His  name  and  the 
date  of  ras  birth  are  differently  given  by  writers  of 
(>(pial  credit.  Niigler  calls  him  Van  21rHr,  W.P~ 
Balkciua  says  he  was  born  in  16.36.] 

DRUEFKEN,  .     This  artist  was  a 

native  of  Germany.  He  is  mentioned  by  Rvelyn, 
tn  his  Sot^lfimra,  as  an  engraver  on  wood,  who 
usually  marked  his  prints  with  a  cluster  of  gnipi  s. 
Among  other  cuts,  he  executtd  one  representing  the 
King  of  the  Boors  in  Hungary  eaten  aUvebythe 
rebeb  whom  he  had  seduced. 

DRUYYESTBYN,  Abnold  Janssb,  a  Botch 

amateur  painter,  born  at  Haerlem  in  l.%4.  Karel 
van  Mander  speaks  in  very  favourable  terms  of  his 
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talent  as  a  painter  of  landscapes,  with  fignrts,  al- 
though he  practi&ed  the  art  for  his  amusement,  be- 
ing of  an  opulont  and  diitinguUbed  ftmily.  He 
died  in  ini7. 

[DL  UHKLS,  Henry  and  Thierry,  are  men- 
tioiu-d  l>y  Balkema,  as  bein^  fourul  in  the  Cata- 
logues of  Hoet  and  Tcrwestcn,  but  without  anv 
information  as  to  their  family,  or  dw  time  in  which 
thcv  lived.  He  speaks  of  a  riveMceneDainted  in 
thc'inanner  of  W,  Van  dc  Velde,  of  a  Winter-piece 
with  SkatiTs.  which  was  sold  in  1773  under  the  name 
of  Peter  Uubbels;  and  anotlier,  sold  in  Vandcr 
Linden  Slingelandt's  sale,  liy  Hcnrr  Dubbels.  And 
this  is  all  he  could  collect  amon^  nis  comiliTineo, 
respecting  artists  who  ma^  claim  rank  with  ihe 
best  of  their  seliool,  a.s  manne  painters.  In  the  in- 
cidental notices  that  occur  of  Henry  Dubbels,  he  is 
by  some  called  the  master  of  Backhuysen ;  by  others, 
the  scholar;  the  probability  is  in  &Tour  of  the 
former.  Hia  works  hear  little  or  no  reaemblance 
to  thoKP  of  Backluiyf>en  or  Yander  Velde,  exeept  in 
their  subjects;  ihev  are  more  annlogous  to  those  of 
Van  de  Capelle.  Several  pictures  by  Dubbels  have 
pawed  ihruuKh  the  hands  of  the  writer,  and  manjr 
mider  his  oMervation,  which  would  warrant  the 
highest  eticomiums  for  artistic  skill.  Mr.  Vander 
Hoop,  of  Amsterdam,  possesses  one  of  i^wnl  excel- 
lence, which  he  purchased  a  few  year>>  ago  in  Eng- 
land ;  many  others  are  to  be  found  in  rich  collections 
in  this  countr>-,  which  provea  dlat  hia  merit  haa 
been  appreciated,  tli<)ii<;h.  unfortunately  for  his  re- 
putation, it  has  been  under  a  diderent  name.] 

[DUBBELS,  Jan,  a  scholar  of  Backhuyscn, 
punted  marine  sul^ecu  in  the  manner  of  his  master ; 
ne  was  living  in  1715.] 

rPUBOlS,  CoRNKLH  a  laiidseaj)e  painter.  \\ho 
followed  the  manner  of  Jaecjh  UuyKdael,  bved  about 
1647.  His  mark  is  also  found  on  pictures  mare  in 
the  stvle  of  SafUeven  than  Ruysdaei.] 

DtfBOIS,  EnwAKD.  This  radnter  was  bom  at 
Antwerp  in  1(>122,  and  was  a  srhnlar  of  an  oh^eure 
artist,  named  Groenwegen.  He  afUTwards  went  tu 
Italy,  and  was  for  some  time  in  the  employment  of 
Chiffles  Emanuel,  Duke  of  Savoy.  In  the  rei^  of 
King  lilTilliam  be  came  to  England,  and  painted 
lan£capes  and  portraits,  with  uttle  SOCCCM.  He 
died  in  London  in  1699. 

DUBOIS,  Simon,  wa.s  the  younger  brother  of 
tb»  preceding  artist.  After  studyiiig  some  time  in 
Holland,  under  P.  Wowermans,  he  came  to  Eng- 
land, where  he  painted  a  few  pietures  <if  halfles  and 
landscapcti  with  caltlc;  Lui  portrait  painting  being 
the  only  branch  which  was  encouraged  at  that  time, 
he  was  under  the  necessi^  of  adopting  it,  thouigh 
hv  no  means  suited  to  lus  genius  or  inclination. 
He  painted  the  portrait  of  Lord  C'haneellor  Soniers, 
by  whose  reeommendation  he  was  employed  by 
several  of  the  nobilitv.    S.  Dubois  died  in  1*708. 

fDUBOUDlEU,  j>KTKB,  who  Uved  about  16d0, 
painted  portnits  in  the  manner  of  Mireveldt,  several 
of  which  have  been  engiBTed  bf  Sujderhoeft  N»- 
tala.s,  and  Matham.] 

1)1  BOSCII.    See  Bosch. 

^DUBOURG,  Loots  Fahucivs,  an  historical 
painter,  bom  at  Amsterdam  in  1693,  and  died  there 
m  177»'>.  He  w  as  a  ^elmlar  of  Lairesse  and  Jacques 
Van  Huysum.  After  producing  *.evenil  beautiful 
uictiures,  some  of  which  may  be  seen  at  the  Wester- 
Kerk,  and  the  New  Church  at  Amsterdam,  he  quitted 
the  palette  for  the  graver.  His  collection  of  pic- 
tures and  drawings  was  sold  af  Amsterdam  in  1770.] 

DUC,  or  DUCQ,  John  le,  a  Dua*h  artist,  bora 
2X1 


at  the  Hague  in  1636.  He  learned  the  principlt  s 
of  the  art  under  Paul  Potter,  and  for  tiume  time 
imitated  the  style  of  that  admired  painter  of  animals. 
He  afterwards  chaiiged  his  styl^  and  painted  ocapa 
dc  gardes,  asxemhlles  of  ofRcera,  and  eard-playen. 
His  jiietures  nf  this  deseriptif)n  are  more  frequently 
root  \uth  than  his  eattle-|iieecs,  wiiich  are  very 
scarce.  He  had  acquired  liie  reputation  of  an  able 
painter,  when  he  abandoned  tiie  art,  and  followed  a 
militiuy  lii^  Le  Due  etched  a  Rw  plates  fhim 
his  own  desi^ms,  among  which  is  a  set  nf  ci^ht 

eof  dogt,  very  neatly  and  spiritedly  executrd. 
.e  Ducti  was  director  of  the  Academy  at  the 
in  1671  i  he  etched  many  other  splgects  be- 
sides duMe  of  dogs,  of  which  an  acooant  may  be 
seen  in  Nai,'ler'.s  Kunsf ler'.s  Lexicon,  and  in  Hnd- 
liot  s  Dictioiuiry  of  Monograaus.  He  died,  accord- 
ing to  Balkema,  in  1695.] 

XDUCCI,  ViRGiuo,  a  scholar  of  Albano,  flour- 
ished about  1660;  he  imitated  the  manner  of  hia 
master,  and  paint(»d  tw^o  pictures  of  T^hias,  in  the 
chajR-l  uf  the  Duomo  of  Cetta  di  Cu^tellu,  w  hich 
are  said  to  be  done  in  an  elegant  and  graceful  style.} 
jTDUCClO,  BuoMiNSBQKA,  also  ciilled  Nutini, 
a  sieneae  art^  painted  from  12^2,  and  died  about 
1340.  He  was  a  contemporary  of  fh'dflo,  and  per- 
hap4»  the  most  eminent.  His  style  do<'s  not  re.seiuble 
GiottoV,  hut  appears  rather  in  a<ivance.  Lanzi  is 
in  error  when  nc  says  that  it  approaches  tlie  Greek 
manner ;  but  is  rig^t  when  he  states  that  his  latve 
picture  of  the  Virgin  and  various  Saints,  for  which 
lie  received  three  ttiousand  gold  florins,  is  the  most 
copious  in  hguiTs,  and  anion^^  the  l)est  executed 

g reductions  of  the  age.  He  designed,  and  wrought 
I  mosaic,  the  iiavement  of  the  Duomo  of  Siena, 
part  of  which  remains  perfect,  and  reprpsents  the 
deatii  of  Absalom.  Kosini  has  ^nven  an  outline  of  a 
jxirtion  of  it ;  and  that  writer's  researches  will  throw 
considerable  bgbt  on  tile  works  of  tliis  neglected 
but  sut)erior  artbt,  and  also  ooncet  smne  of  the 
elironcjioLneal  errom  of  CieogBSia  and  others  te- 

sjH'Ctint;  him.] 

DUC'H ANtiE,  Gastar,  an  eininent  French  en- 
graver, bom  at  Paris  in  liitii,  and  received  into  the 
academy  there  in  1707.  I>uchange  majr  be  ranked 
among  the  ablest  artists  of  his  country,  imrticularly 
for  the  mellowness  and  harmony  with  wnich  he  has 
eonihined  his  etching;  with  a  tasti  ful  management 
of  the  graver.  His  plates,  after  Coreggio,  are  pe- 
culiarly expressive  of  the  admirable  style  of  tnat 
painter.  He  bved  to  a  ver>'  advanced  age,  and  the 
number  of  his  works  is  considerable.  The  foUowiug 
are  his  most  ealeemed  prints: 

PORTRAITS. 

Francis  (jiriirclon  ;  af'ttr  Higaud  ^  fi)r  tiis  n-i  t  ptifni  into 

ttii-  nc!i(l(  my  in  17fl7. 
{'liurli  s  lie  hi  Kossf  ;  itftrr  f/ir  naiiir  ,    tor  tlic  s.inic  orra- 

sidii, 

Antuine  Coj-pel,  with  lusiion ;  after  a  picture  btf  himself. 
SUBJECTS  ArrBK  takiovs  mastbhs.  • 

Jupiter  and  lo  ;  n  f/iT  CnrniqiQ. 

Jupit«>r  nnd  I)aiiiiV  ;  nOcr  (he  tamr. 
Jupiter  nn<i  I/e<ia  ,■  n/tey  the  *amf. 

The  good  impressions  of  these  tine  prints;  are  before 
the  ntune  of  Somique,  who  retoudied  the  plates, 

and  added  draj)eries. 

Thf  Entorabing  of  Christ ;  ajlrr  Paolo  Vrronete ;  fine. 
Mnry  MagdslcaA  wsthtag  tliePeet  of  Chritti  «ip»J«iih 

mil  f. 

Christ  (irivini;  the  Biqrsts  tad  Sdlcfs  from  the  Tenpte( 

nffir  f/if  siiinr. 
Thi- .'s,\rntico  'it  .Icjilithn  ;  n  ftrr  Atif.  Coy/irl. 
Tobit  recovering  hu  Sight ;  after  the  same ;  fine. 
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B^Mt^w^Jaining  his  Laws  to  fh*  Attmifaiw;  t^Ur  N.  \ 
TjnjjiB  tAniaiitering  JiudM  to  the  People;  afUr  tfu 


^  Cnpid ;  afler  i 


ThtBathofDiMM;  oAirAe 
Fh«  of  die  pklM  «r  tkt 


[DUCK,  Jacob  Le,  was  master  of  the  associated 
body  of  painters  of  St.  Luke  at  Utiecbt,  in  ie2& 
He  gave  a  picture,  repteMnting;  a  nosical  lemion, 

to  tlic  hospital  of  S.  Job  in  that  city.  He  painted 
con vt-nsat ions  in  tljc  taste  of  Jan  Le  Ducq.but  with 
less  dehcacy  of  touch  and  finisli  ;  nevcrtlicUss  of 
great  beauty.  It  is  probable  that  he  wai  the  father 
of  Jan  Le  I)ucq,  although  there  ii  a  diflbcnee  in 
the  '■  jH-lling  of  tlicir  names  ;  a  rircniMtaace  ttOt  UD- 
(■'iniinoii  with  artists  of  the  jx-riod.] 

[DL  CROS,  Pierre,  an  eminent  painter  in  oil 
and  water  colours,  was  bom  in  Switzerland  in  1745^ 
and  died  fai  I8I€l  He  Bved  for  a  eonsiderBUe  tune 
at  Rome,  and  painted  views  of  that  city  and  the 
ennrons.  He  executed  twcnfy-four  views  of  Sicily 
and  Malta,  and  various  others,  in  a  masterly  man- 
ner. He  left  numerous  drawings  made  by  him 
dorfaiir  his  sojourn  in  Italy,  some  of  wMdt  aw  of 
lar?<"  dinu-nsions.] 

1)1  DLEY,  TnoMAS,  an  Enij;lish  (■tiijravcr,  who 
fliiurishcd  al>out  the  year  lf»7><.  He  \va>  a  pupil  of 
HoUar,  and  though  greatly  inferior  to  that  cele- 
bated  artist,  his  prints  are  not  without  considerable 
oerit.  We  have  fay  him,  amoqg  othen,  the  fol- 
kiring: 

ponTBam. 

Rirbmrd  RimmII,  BUhnp  of  Portalrgro. 
Junes  Sharpe,  Bishop  of  St.  Andrews. 
Titu»  0»te«. 

He  also  engraved  a  set  of  twentv-sevea  plates  for 
die  Life  of  £8op,  puhfished  hf  Barlow. 

DUETECUM,  or  DOETECUM,  Joiix  and  Lr- 
CAi  A.  These  artists,  who  flourished  about  the 
year  1559,  were  natives  of  Germany,  and  are  sup- 
posed to  have  been  brothers.  They  engraved,  con- 
jointly, seTeral  large  prints,  renresenting  the  pomp- 
ous funeral  of  the  Emperor  Charles  V.  They  are 
etched  in  a  lx)ld,  mfistcrly  manner.  Jolin  a  Duete- 
cum  enjfraved  also  an  ornamental  frontispiece  for  a 
book  ofperspectiv^  by  John  Trida^us  Trisius. 

DDETBCtJM,  or  DOETECUM,  Batista,  was 
jiTobahly  related  to  the  two  artists  mentioned  in  the 
pmeding  article,  and  flourished  about  the  year 
hi  10.  He  eiif^raved  a  set  of  plates,  repre.senting 
the  various  habits  and  manners  of  the  Indians. 
They  are  executed  entirely  with  die  graver,  in  a 
•tiff,  inriifrerent  style. 

Dl  ELOS,  Ci.Ai  DE,  a  French  engraver,  bom  at 
Pan>  in  h'u^-  It  is  not  said  by  whom  he  was  in- 
structed, but  his  style  resembles  that  of  Francis 
Poilly.  We  have  by  this  ingenious  artist  a  great 
nnmljer  of  plates,  rxecuti d  printipally  with  the 
paver,  although  he  occa>ii)nally  called  in  the  as- 
tsijrtance  of  the  jxtint.  His  prints  are  very  neatly 
finished,  and  his  drawing  tolerably  correct.  The 
number  of  his  plates  b  yery  consicKrable,  of  which 
the  following  are  the  most  dawrviqg  of  notice: 

POBTRAirS. 

PUIi&,  Dolce  of  OrUwu;  afUr  R.  Taurmen. 
Mb  FkHKb  Paul  de  Ooncfy,  Cardinal  de  Rets, 
naii  FhaaebdeCnumgnj,  Binhop  of  Tkivck. 

'  da  fioi ;  JwitafMn. 


Jokn  JaaMS Gaadsrt,  OonseOIer  do  Roi;  aJUr  LargU- 

MsikBenC  ds  Voyer ;  after  Hyacinth  RifomL 
tUBJMTC  AFTBE  TAUOVS  MAtTnt. 

Hm  EntomMiHt  of  Chfiitt  i^ltr  P.  Psnydw ;  ftr  tils 

Cftsst  ooQection. 

Mune  •uMoct ;  qfter  Jtafaelle. 
St.  Xfehael  ducomfttingthe  Evil  Spirit ;  afier  the  same  , 

ftr  tlie  Croaat  collection. 
Cbiiit  with  the  Diaciplea  at  Emmaus;  after  P.  Veroneat ; 

tat  the  same  roUccuon. 
ThsAdialtereaa  before  Christ:  afUr  N.  ColmM. 
Christ  at  Tsble  with  the  Disdpke;  iffitr  IWmt. 
Bast  of  the  Tlrsin  ;  a  ftrr  Outdo. 
Tbu  Annunciation  ;  dfter  Atbano. 
CSnist  appearing  to  Klagdalenc ;  ajier  the  tame. 
8t  Osodia;  aj^  P.  Mtynard. 
thm  Prssantation  In  the  Temple ;  afier  Le  Sueur. 
The  Deaoont  from  the  Craei;  ^fier  the  tame. 
Tlh»  Motder  of  the  Innocenta ;  after  Le  Jinm. 
OuUt  on  the  Mount  of  OUvea;  i^ietth*  mhm. 
The  Cfuciflxioa ;  after  the  tame. 
TlMsaawsal)jset|  after tiwpitetliySMiMelj  t^Ui» 

ThTdMtChrist,  with  the  Virgin  sad  St.  John;  eOkr 
memme, 

ThsDasesBtofttelU^  Gho«t;  afterthe  emte. 
The  AawntiBD  of  As  Virgin  ;  after  the  t 
Mssy  MssHime,  penitent ;  after  the  < 
Ant.Coti 


Tbm  AmniiBfalianj^  after  AiU.  Coypel 
H sa^dsBs  St  dM  9w»af  the  <^ » i^Um 

The  Triumph  of  Oaktea;  afigr^mme, 
Cupid  stung  by  a  Boo ;  ^ur  ^imite. 
ThsMBuanl^;  nasDsr  sad eiicalNr. 
Baedns and AiMns ;  afterHketame. 

TtMlUaaiphorBacchuii :  after  C. 

Ths  IVhnnph  of  Amphitritc';  o^er  the  son. 

This  laborious  artist  diedatPklkitt  1747. 
DUGHET.  SeePoirtitN. 
DUGY,  ,  a  modem  Frsfich  engraver, 

who  flourished  ahnut  the  year  IZfiO.  He  en^mive<l 
several  slight  prints,  after  the  pictures  of  Francu 
Boucher,  and  oUier  masters. 

mUlVEN,  Jan,  bom  at  Gouda  in  1600,  was  a 
seholar  of  Waatier  Crabeth,  and  had  a  great  reput- 
ation asajNirtrait  painter.    He  died  in  Ifi-W.] 

DULLAERT,  IIevmas.  Acconling  to  Hou- 
hraken,  this  artist  w  as  hui  n  at  Rotterdam  in  1636. 
He  waa  the  aon  of  a  dealer  in  nictures»  and  having 
shown  an  early  inclination  wr  the  ait,  he  was 

])larr(1  in  the  school  nf  Hrmhranflt.  Under  that 
able  instructor  his  progress  was  such,  that  in  a  few 
years  some  of  his  small  pictures  were  painted  so 
much  in  the  style  of  his  msater  as  to  be  ntistaken 
fbr  the  woifa  oiP  Rembrandt  He  generally  painted 
eahinet  pictures,  of  hivtoriral  subjects  and  portraits, 
whirl)  were  (iescrvedly  admired  for  harmony  of 
colour,  a  vigorous  touch,  and  u  luasliTly  tfit'c-t  of 
lig^t  and  shadow.   He  died  at  Rotterdam  in  1684. 

dUNK ARTON,  RoBiBT,  an  EngUsh  mesmtinto 
engraver,  bom  about  the  year  1/44.  He  scraiwd 
several  plates  of  portnut«  and  historical  subjects,  of 
irtdeh  the  folhnniig  an  the  principal: 

PORTRAITS. 

George.  Lnril  Littleton  ;  after  Mr.  Wtet. 
JonoB  Iliiiiwdv  ;  after E.  Ktlirardt. 
Doctor  Anic;  after  IV.  Humphrey, 
Miss  Ilomeck  ;  after  Sir  Jos. . 
John  KUidt;  ofter  X.  Dance. 
Mi>H  ISanifyria  ;  after  W.  Peters. 
Jami  s  Hrindlcy,  cn^neer ;  after  Partont. 
lIissCat]cy,lntheaianBterafBnplimifae;  i^ttrLam- 
miMon. 

SITMCTS  A7TBR  yAKIOVt  MASTSaS. 

Lot  sad  hfa  Oanghters ;  after  A.  de  Gelder. 

diriit  and  tiie  Diaciplea  at  Emmau* ;  after  Ouercino. 
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(;DUNKK11,  Baithasar  Antotni,  landscape 

painter  and  <  ni,Ta\ t  r,  horn  at  ^^aal.  near  StrnlKund, 
ID  1746, — died  at  Bern  in  l>*07.  He  was  juore  dis- 
tillAitislied  as  an  engraver  than  as  a  painter.  His 
vmfcs  are  after  Roos,  Yander  Does,  Hackaert,  and 
flclnitK;  eoRlnraes  and  munen  of  Aw  Frmch  before 
the  R('voluti(»ii;  illustrations  of  books  find  nthrrmis- 
cellniu'diis  Mibjects,  of  which  an  accuunt  may  be 
fouinl  ill  Hubcr  and  Napier.] 

rDUNKER,  Philip  Hbinrich,  son  of  the  pre- 
ceoilig,  was  abio  an  engraver,  and  a  painter  in  water 
colours.  In  both  jmrsuits  it  sccins  tluit  lie  was  a 
copyiKt,  as  his  drawings  arc  uft'  r  Kobil!,  Hijos, 
M'cenix,  and  others,  and  his  engravin<;  afifr  a  pic- 
ture by  Demarne  is  Uaced  to  one  by  Ueisler.  He 
fied  in  1^36.1 

DUXSTAI.L,  Jonv.  Tliis  artist  lived  in  Lon^lon 
about  the  year  I  (ilk).  He  engravt-d  a  few  iwrtraitfi 
and  other  plates,  whieli  are  etelu-d  an<l  fmisned  with 
the  graver  in  imitation  of  the  style  of  W.  Hollar. 
In  1662,  he  published  a  book  of  birds,  beasts, 
flowers,  fhiit.  iVe.,  from  liis  own  (lesl<pi^,  Anumjj; 
otliers,  we  have  the  fullowiiig  purtraitit  by  him ; 

Mary,  Queen  of  James  11. 

King  William  utd  Qoeoi  If SfJ. 

Samuel  ClBrke,  pT«fix«d  t»  U*  •*  Poritaa  DhinM." 

Jacotni*  Us-<  ri»is. 

[DUPLESSl-BERTAl  X,  Ji  as,  a  veT>- prolific 
French  designer  and  engraver.  Il(niri>lied  alxtiu  the 
end  of  the  lut  oenturv.  His  prints  are  well  known ; 
Rigal  ennmenlea  650  in  his  catalogue.] 

DUPONT,  Gainsborough.  This  artist  was  tli- 
nephew  of  the  celebrated  Thomas  Gainsborough, 
and  painted  portraits  and  landscapes  in  imitation  of 
the  style  of  his  uncle.  His  principal  work  is  a 
large  picture  representing  the  portnitsof  the  Trinity 
Masters,  whieh  is  in  tlieir  court-room  on  Tower-hill. 
He  died  in  17^7.  [He  also  nainted  landseapes  with 
architectural  ruins,  m  wiiieh  fie  imitated  N .  Pou>sin.  ] 

DUPUIS,  Charles,  a  French  engraver,  bom  at 
Paris  in  1685.  He  was  a  pupil  oi  Gaspar  Du- 
chanpc,  and  engraved  several  j>lHte8  of  portraits  and 
historieal  Mibjeets.  They  are  etehed  wnth  ta-ste.  and 
finislud  with  tlie  graver  in  a  free,  nia-sterly  ^tyI^■. 
Hia  drawing  is  correet,  and  his  heads  are  full  of  ex- 
pression and  charaiier.  The  following  are  his 
idatee  most  worthr  of  notice : 

POETRAiTS. 

LoiiU  XV.  ;  after  Ranc. 

Henry  of  Lorrainp,  Duke  do  Ouise ;  after  Dumotutier. 
Nicholoi!  Couston,  •colptor ;  afUr  Le  Grot. 

Nicholas  de  Lapf;illiere,  pnintpr;  after  Cuetifmn, 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

St.  J ohn  prntrhinff  in  the  Wilderness  ;  ajier  C.  Maralti. 
The  Marriage  of  the  Virgin :  afitr  V.  fanfao;  veiyfine. 
AlezHuder  B<>Tpru«  giring  Com  to  Clw  R«wn»t;  oJUr 

Moel  Cot/pel. 

Ptolemy  gi^inff  Liberty  to  tlie  Jew* ;  after  the  »ame. 
Two  or  the  i<TU-m«nts*,  Earth  and  Air;  after  Lomt  d» 
lioullontfne. 

Ciipid  triumphing  over  Pan ;  nfter  Ant,  CkgtpeL 
Diana  n>po«ing,  with  her  Nymph»;  t^/ttr  tfS $im9, 
Riaaldoaad  Armida:  t^Urthetane* 
The Pawgo gf the Rhint ;  ttfitr L$Bnm. 

Charles  Dupnis  w;ls  a  member  of  tbe  French 

Academy,  and  died  in  1742. 

DUPtHS,  Nicholas  Gabrif.l,  was  the  voonger 
brother  of  the  preceding  artist,  bom  nt  tnrtn  in 
1696.  and  was  also  instructed  in  the  art  of  en^'raving 
,  by  fi'asjiar  l')achaiii,'t'.  Although  not  equal  to  his 
brother,  he  jioKneiised  ^eal  merit,  and  wuj>  admitted 
a  member  of  the  Academy  in  1754.  He  engraved 
several  portiaita  and  bistotical  subjectB,  in  the  style 


4rf  faia  bnidier.  We  have  by  him  the  following 

prints: 

PORTRAITS. 

Tho  £(iu(-r<trian  Statue  of  Lonit  X7.  sixteJ  sfe  Bou^ 

dcaux  ;  after  /x-  Maine. 
The  same,  from  th.it  i  rn  ictl  at  Hennea;  after  the  tame 
C.  ¥.  Pnul  de  Normaudde  Toumebcm,  Director  Genenl 

of  the  .\rt'<;  utter  L.  TofUr. 
Philip  Wuwcnxuuu,  puut«r ;  a/ier  C.  D.  Viuektr. 

aVBJSCTS  AFTBR  VARIOUS  MASTBBS. 
The  Guardian  Ang«l}  g/far  /Hsnnic   jMi;  iir  tfa*  ^ 

Croxat  coUflclioiu 
The  Ad  ratiaB  «r  tb*  Uagt t  o/lir  P.  Fsraniatf  ftr  the 

sriine. 

The  Vircin  and  Infant,  with  Saints;  afiarA,  GonMet. 

•St.  Sfbii.itiaii ;  litter  L.  Caracrt. 

St.  NichiiluH  aiuf  St,  Francis:  after  Pierre. 

AnniN»  nu  nt  ul'a  Piistoral  Lifi- ;  c/ttr  GiorgUMU i  for  the 

Crn/at  lol'.eftinn. 
The  Death  <if  Lucrc  ti.i ;  a/itr  Guido. 
.£nea8  saTiiip  hi>  I-'ittliLr  Anchi:K« ;  ajter  C  Fgafcg. 
A  Nymph  and  Sat}Ti ;  a/2er  L.  C&ovh. 

He  died  at  Paris  in  1770. 

[DUPREEL,  ,  an  etijp-aver  of  whom  no 

i>ariit.ularh  are  rtlaled,  but  vvho»c  wtirks  are  to  be 
bund  in  the  Musees  Fran^ais,  de  Florence,  and 
N  apoleon.  and  in  other  pubUcationa  of  a  like  kind.] 
[DUQUE  CORNEJO,  D.  Psnao,  painter,  en- 
j^aver,  architect,  and  sculptor,  \vn<i  horn  in  Seville 
ai  iti77.  It  is  not  knuun  by  whom  he  was  instructed 
in  painting.  The  pictures  which  he  painted  for  the 
Chartreuse  of  S.  Marie  de  las  Cuevii«.  and  for  the 
monastery  of  S.  Jerome  de  Buena- vista,  are  not 
witliont  iiierif.  lie  had  a  ready  invention,  and  yiro- 
dueed  numerous  dehigUb,  wllich  are  much  csletmtd 
at  .Sev  ille,  as  are  also  his  etchings.  He  died  at 
Seville  in  1757,  and  was  bntied  with  great  pomp. 
His  works,  as  a  sculptor  and  carver  in  wood,  are  to 
lie  seen  in  the  cathedrals  and  chtirdieB  of  ScviUe, 
Cordova,  (iranada,  and  elsewlierc.j 

[DUQUEYLAR,  Pai  l,  an  historical  jiainter, 
born  at  Digne  in  1771,  was  a  scholar  of  David. 
Most  of  the  subjects  painted  by  him  are  taken  from 
the  rl.i.ssic  poets  and  ancient  historians,  and  are  of 
an  elevatert  character.  The  Judgment  of  Minu.s, 
and  story  of  Belisarius,  both  jiainted  at  H(»rne  in 
iS<)4,  are  fleseribcd  by  Kotzebue  in  his  recollections 
of  Italv.    The  time  of  his  death  is  not  recorded.] 

DURANT,  J.  L.  This  artist,  if  not  a  native  of 
England,  resided  in  London  al>out  the  year  1690. 
He  was  a  very  indilTerent  enp^iver,  and  was  chiefly 
employed  by  the  booksellers,  for  whom  he  engraved 
a  variety  of  book  ornaments  and  jMirtraits.  Among 
the  kitter  is  that  of  Mary,  Queen  of  William  IIL, 
t^hr  Kn^ler. 

[Dl'HANTK,  Count  Giorgio,  boni  at  Breseiri 
in  1683,  and  died  in  1755.  He  was  eminent  in 
painting  flowers  and  birds,  and  his  works  were 
eagerhr  sought  after,  no  less  for  their  exact  imitation 
than  ior  the  taste  of  com]x>sition,  and  the  truly  lM»au- 
tiful  and  picturesque  attitudes  in  vvliieh  they  were 
drawn.  They  are  rarely  met  witli  out  of  Brescia, 
though  aevcnl  noble  Venetian  families  ]>oflseas  a 
few  qwdmens,  but  the  best  of  all  is  to  he  seen  at 
the  royal  court  of  Turin.] 

DURELLO,  Simon,  a  Herman  engraver,  who 
flourished  about  the  year  l(i74.  He  engraved  some 
of  the  portraits  for  the  work  entitled,  htona  <b'  JCso- 
pobh  Ombtis,  nnblished  at  Vienna  in  1074. 

DURER,  Al»s«t.  This  distin^aiished  artist,  if 
he  may  not  Ik*  considered  as  the  foiin<ler  of  the 
(Jerman  school,  is  at  least  entitled  to  the  credit  of 
having  been  the  first  that  attemjitcd  to  reform  the 
taste  oi  his  country  firom  the  rude  and  barharona 
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wtjh  that  inunediBtcly  preceded  him.  Albert  Durer 
WW  bom  at  Nuremberg  in  1471.  He  was  tin-  son 
of  a  goldsmitli,  who  instructed  him  in  ihi-  fir^t  ele- 
ments of  dc  sii^,  .irul  {Miri>osed  bringing  him  up  lo 
his  ow-n  professiiiii :  l)ut  the  decided  inclination  of 
his  M.a  lorthe  stuilv  of  die  tata  and  sciences,  in- 
duced him  to  permit  Ihim  to  pursue  the  object  of  liis 
wuhes.  and  wnen  he  had  reached  the  age  of  four- 
teen, it  was  his  intention  to  place  him  uikIlt  ilie 
tuition  of  Martin  Schoea  at  Colmar,  the  mo«it 
eminent  artist  of  ha»  time  in  Gennany ;  but  the 
death  of  that  master  prevented  it,  and  he  became  a 
dbciple  of  Michael  Wolgemut,  under  whom  he  ai>- 
plii  u  to  (tainting  and  ciif^r.ivini;  for  some  years.  He 
cultivated  at  the  same  lime,  with  gri-.d  assiduity, 
the  study  of  perspective,  the  mathematics,  andarcm- 
teetUR;  in  atlot  which  he  excelled.  In  his  works 
as  a  painter  he  duoorers  a  fertile  invention,  a  design 
more  precise  than  graceful,  an  excellent  colour,  and 
a  polished  finishinir.  We  could  desire  in  them  a 
more  select  choice  nf  forms,  a  more  elevated  expres- 
nom  in  his  chancters,  less  fiDmiali^  in  his  oathoe, 
and  more  amenity  in  die  blendin|f  of  his  tints.  It 
has  l«  «Mi  oljsiTVi  (1  of  tliis  celebrated  artist,  that  he 
Would  have  eijualkd  the  greatest  masters  of  Italy  if 
he  had  visited  Rome,  and  had  the  advantage  of 
studnng  the  beauties  of  antiquity,  bjrwliich  his  de- 
sign'might  have  posMSsed  as  much  of  beanty  and 

elt  i^aiice  as  it  does  of  aiiafoniieal  jireeision.  Cos- 
tume, which  had  been  entirely  neglected  by  the  ju-t- 
i^ts  of  his  country,  was  also  little  regarded  by  Albert, 
whose  figures  are  universally  habited  in  the  mode  of 
Gennany.  The  paintings  by  tliis  master  are  in  the 
most  distiuBfuishcd  Bituaiions,  particularly  in  the 
Imperial  collection,  and  at  Munich.  Of  the«.'  the 
most  celebrated  are,  the  Adoration  of  the  Magi;  the 
Crowning  of  the  Virgin ;  Adam  and  Eve,  as  laigc 
as  life ;  the  Cmeiffxion,  a  grand  composition,  one  of 
his  most  esteemed  works;  and  many  others.  As  an 
engraver,  Albert  Durer  is  deserving  of  particular 
notice.  Bom  in  the  infancy  of  the  art,  tie  carried 
engraving  to  a  perfection  which  has  since  been 
hardly  surpassed.  If  we  merelr  consider  his  com- 
mand of  flu-  ^'ravcr,  ns  well  as  the  rt  ni-irkalilp  neat- 
ness and  ckariKss  of  bin  stroke;  lit  v«  ul  ajjiiear  an 
artist  of  extraordinary  merit,  not  only  for  the  time 
in  which  he  Uved,  but  at  any  period  of  the  art  that 
has  succeeded  him.  It  appears  natural  that,  even 
with  the  possession  of  exfrnsive  powers,  an  artist, 
without  the  advantage  of  nintlels  worthy  of  imita- 
tion, can  merely  find,  iti  his  <jwn  resources,  the 
means  of  improving  lus  art  to  a  certain  degree ;  and 
that  it  can  only  oe  brought  to  perfeetion  by  the 
progressive  concurrence  of  the  exertions  of  siieeeed- 
mg  ability.  AUx-rt  Durer  may  be  cited  !u>  jui  ex- 
ception to  this  general  rule.  If  we  do  not  discover 
in  his  plates  the  boldness  and  freedom  which  is  dc- 
sitible  in  large  historical  works,  we  find  in  them 
everj'  thirit;  tliaf  can  lie  wished  for  in  suhjeeis  oiore 
minute,  and  more  fniislied.  Although  the  art  of 
engraving  has  since  had  the  advantage  and  exju  ri- 
ence  of  three  centuries,  it  would  jierhaps  be  difhcult 
to  seleet  a  more  jierfect  stiecimen  of  executive  ex- 
cf  llcncc  than  In's  print  of  S.  Jerome,  enp^mved  in 
lo[-L  Ilii  etched  a  few  nlates,  but  they  are  not 
equal  to  his  en^'ravintjs.  u  e  have  by  him  several 
wooden  cuts,  which  arc  executed  in  a  free,  spirited 
style,  resembling  his  masterly  pen-<lrawiiig8.  Al- 
thouifh  he  was  well  acjuainled  with  the  anatomy  of 
the  hiinian  rii,n)re,  and  occasionally  designed  it  cor- 
rtetly.  his  etjntours  are  neither  ^aceful  nor  pleas- 
iagi  and  are  never  entirely  divested  of  the  stiff 


formal  taste  that  prerailed  at  his  time,  both  in  his 
figures  and  dniperv.  The  jirints  l.y  AlI.ert  Durer 
are  numerous,  and  many  of  them  are  extremely 
scarce  and  very  valuable.  They  frequently  bew 
the  date  of  the  year  ia  which  they  were  eni^ravefl, 
and  are  generally  tnailed  with  one  of  the  follow  ini; 


L-iphcrs, 


As 


his  plates  executed  with  the  graver  aie  the  moat 
esteanedf  we  shall  first  give  an  aeooont  of  l^  most 
important  of  them: 

fORTHAITS  ON  COPPKR. 
Albert  Durer,  represented  at  two  dufeivat  dates,  1509, 

ad  1U7,  on  euch  lidsef  apiMe  ofaichitsctafs.  with  a 

Imo  inacnption. 
Albart,  Eleetmr  of  Menu.  tm. 
FMsrfek.  BlMtor  of  Saxony.  1524. 
BOOmU  PiAlwiiDcr.  Vm. 
PlulqtMelsiiothon.  W25. 

BlSWlWW,  from  hia  Statue  at  Rotterdam,  USt;  MMfc 

SUBJECTS  ON  COPPER. 
Adam  and  Eve.  with, the  Serpent,  \SOi ;  fine.   There  u 
a  fine  copy  of  tbii  print  by  John  Wkrix  when  be  was 

siitccn  years  of  a|^. 
Adam  and  Etc  aftrr  their  Fall. 

The  Nativity,  with  .St.  Jo«cph  filling  a  Ycaid  widl 

Water,  1604,  nUed  Tht  IMk  Nalmtg. 
The  Holy  Pmily,  whn*  St.  JoMpliis  vMtInf  on  a  Stoae. 

1506. 

The  UoIt  Family,  with  a  Monkcr  in  fh*  fcwgHwadi 

called        Virqin  uritA  the  Monkey. 
The  Virgin  wated  at  the  Foot  of  a  Tiw.  with  th«  lafiuit 

holding  a  Pear,  called  T7»t  Virgin  with  the  Pear. 
The  Virgin  ncated  on  a  Stone,  in  a  LMnL-itui*,  with  Ruild- 

ini7«,  and  the  Infant  holding  an  Apple,  called  The 

Viiyin  teitA  the  Apple. 
The  PaaMoa  of  Ctamt;  ia  nxteaii  pl«t«s,  inrinding  tbs 

trondiptes.  U07— U12i  diflettlttebaBistwith,een- 

picte. 

The  Twclre  Aportlc^ 

The  Crudfision,  with  the  Holy  Women  and  St.  John  at 
the  Foot  of  the  Crom ;  noall  circular ;  very  Murcc. 

Christ  praying  in  the  Garden,  1516.  laid  to  be  cngruvtd 
on  Iron ;  very  scarce. 

Angels  with  the  Imtnunenls  of  the  Foaaon.  1616. 

The  Oreet  Ecos  BoBM,  lilS,  widi  a  Latia  hueriptiaa} 
Tcry  «carc«. 

The  PnxiiKiil  Soa;  tfw  best  bamsiloBa  am  befbt*  fhs 

date  ISia 

St.  Hubert  kneeling  before  a  Stag,  with  the  Crow  on  its 

Forehead;  one  of  hia  fineat works.    TtMnviaa  good 

copy  of  thin  plate  remaed,  bj/iiA»  tFiiarts,  with  die 

cipher  of  Albert. 
St.  Jerome  in  the  Desert,  knedbig badiM  a  Cnddl,  sad 

holding  a  stone  in  hi*  hand. 
St  Jerome  ocatcd  in  a  Hoora,  writing.  1514  ;  very  fine. 

There  is  aliio  a  copy  of  this  fine  print  by  JohnWierix, 

when  he  was  only  twelve  years  old. 
A  Woman  with  U  ings,  standing  on  a  Globe,  ImMfaij  a 

Cup  in  her  Hand,  improperly  called  PandSmft  Be«t{ 

it  is  sometimes  named  The  Great  Fortune. 
A  naked  Woman  on  a  Globe,  holding  a  Stick  with  a 

Thistle  at  the  end  of  it,  called  The  Little  Fortune. 
Melancholy,  repnwjted  by  a  Woman  resting  her  Head 

on  her  Hand,  and  holding  a  Compass ;  vei^'  fine. 
Three  Women,  or  Witchea,  with  a  Gk>be  orer  their 

Heads,  with  the  letters  O.  O.  U.  and  an  ijipearaace  cf 

Hell  in  the  background ;   copied  t^er  Jtrmtl  9m 

Mevhetn  ;  dated  1 197  ;  very  acme. 
An  armed  Msn  on  Horseback,  pnxaQad  by  Death,  called 

I)eath'$  Hone.  The  best  napmiiDDa  sie  before  the 

dateUni  Tbeie  I*  agoodeonr  off  tbtaptsts;  dalsd 

1664. 

A  Coat  of  Arms,  with  a  SkuU,  a  Satvr,  and  a  young  Wo- 
man standing  near  it,  1503;  called  The  Death'*  llead. 

A  Coat  of  Arms,  with  a  Lion  and  a  Cock. 

A  Hone,  with  an  armed  Man  with  a  Halebard  following. 
1605. 

A  Man  BMmnted  oo  a  Uaieora  canying  off  a  Female, 
called  sosMtbaas  Th»  Jfagw  ^  IVmantfas; 
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ETCIIINas  BT  ALBERT  OORSB. 
Christ  *pat<'<l.  linniiii;  his  Ilc.-id  uiion  hit  Haild»  iad  ft  Fi- 

in»re  in  thp  front  puintiug  towardi  him. 
Ouo  of  t)ie  I'athen  of  Ul«  Climeh  in  >  Odi,  vMl  twtt 

li.Hiks,  1515. 

Th<  Vir^nn  holding  the  laftnt  tdMp,  vldk  t  70B«kV** 

inale  kncdinff.  1519. 
Mo«rs  rcceivinu  thi-  Tables  of  the  Law,  llil. 
The  Cannon,  with  1  inures  at  the  Entran(  (■  <>f  a  VUlago, 

1618,  (aid  to  be  cteliL-d  nii  iron  ;  vcrj-  M  iircc. 

VOOOBN  CVT»  BY  ALBBBT  DUUEIU 
1»0RTBAIT8, 

AiWrt  Dun  r.  at  the  aga  flffiS;  ixueriW  itOpfcAt  Dtirfr 

^  '<iiiti  i  fryt. 

Altx  rt  liureri  Effigies,  eilita  <  x  linr;i  t:il)uln,  ftn, 
liust  I'i'  tlio  EmpiTor  Mavinuli.in  I.  l-jlt*. 
TJIrichus  Varnbulcr,  X't'l'l;  scarrc. 


WOODEN  CUTS  OK 


VARIOUS  SUBJECTS. 


tonlo. 


laodFMnoBof  Jeit»Chii(t;  in  thirty-idx  rati, 
nrinti  inn  eofied  OB  comer^plttt* 
m  ft  boM  uaiMr»  In  unilftttoi  of  the  madn 


The  Lift  «f  flw  T&pa;  in  tventj  eoto,  wrcntecn  of 
vUdi  wwf  fttaft  cafied  bj  Hftn  Antonio,  mUh  thft 
nwik  of  JUbwt  Dnrcr,  enept  the  last  plate,  00  wUdi 
kftpifttliiaem. 

St.  Aiuie.  with  Ae  Infimt  Jenu  on  her  Ki>M,«iiid  the 
ViigjBlaMdiBff  with  two  Seinte;  is  dbianhecnioi  very 


Tbft  Bofy  Funilr,  in  a  landtcwpe,  with  two  Angeb 

 ning  the  Virgin,  and  three  lUbbHa.   In  the  lower 

of  thft  prinC  St.  Chnstophcr  carrying  the  in&nt 


The  Emperor  Mftrimffiftii,  with  the  Virgin  and  HTenl 

Sainta  woiddnian  the  Saviour. 
TheBiagftofTiflaiu;  in  two  shceta.  U27}  eoHm 
Tlift  Tiiftiftiihal  Car  of  Maximilian  I. :  io  c^htaheeta. 
The  Khhuncnia,  with  ft  German  iaaenption;  aeaiM. 
Kft  cnti  of  onuuacnti  fcr  tapcRtry  and  cnhfoideiy. 

Alticrt  Durer  died  at  NurcmhtTg  in  152S.  [It  is 
now  pretty  clearly  awertained  that  Albert  Duwr  did 
not  exvcute  any  of  the  engravings  on  wood.  Zani 

iiiid  AilHtn  Bartsch  arc  dccidrdly  of  this  opiniuii. 
The  latter  HdcliiccK  satitifactoiy  reasons  to  show  that 
the  designs  onl^^  were  by  Darer,  and  that  the  me- 
ehamcal  opeiation  of  cuttuoffvaa  intnisted  to  work- 
men endnent  in  (hat  line.  Thla  deeirion  of  Bartseh 
extends  to  Hans  Schaufelin,  Hans  Burgmaier,  Huns 
BaUiiiin  Griin,  Altdorfer,  Lucas  Cranach,  and 
Othi  rs  ] 

DUllET,  Pbtbb,  a  French  engnver,  living  at 
Paris  when  Baaan  pabtishcd  his  x>ietM«fMtr»  dSrt 

Graveurs  in  IJH/.  He  ciij^iivcd  Revpral  jilalcs  (if 
landscapes,  ^c.,  principally  after  the  Dutch  masters ; 
among  otheni  we  have  by  him: 

A  View  in  IIolLmd ;  afier  Hujftdatl. 
Two  Moonlight  suhjccto;  after  Vtmdemeer. 
The  Coantnr  Blacksnith ;  after  Ph.  WomrmtM. 
Aa  Italian  SeK'jwrt;  after  Vermet. 

DVRNO,  James,  an  English  painter,  bom  about 
the  vear  17S2.  He  finrt  atndied  under  Andiea 
CasaJj,  and  afterwards  was  instmetrd  by  Mr.  West 

The  early  productions  of  this  arti-^'  ^  ivc  j)rnmise  of 
great  ability,  which  did  not  howL  vir  answer  pubUc 
expectation.  He  went  to  Italy  in  1774,  where  he 
dim  in  1795.  Mr.  Dumo  painted  two  pictiuca  kx 
the  Shakspearc  Gallery. 

DURR,  Joiiv.  This  artist  wa.«!  a  native  of  Ger- 
many, and  ilouriitheii  about  tlic  vear  16*25.  lie  was 
an  engraver  of  little  repute,  ana  worked  chiefly  for 
the  btMiksellers,  fat  wlunn,  among  other  book  plates, 
he  engraved  some  poetiait^  nartiepiBrly  those  of  H. 
J.  Ernest  and  hti  nmily,spa  J.2Smroeri  the  latter 
is  dated  1625. 

Dl'SART,  CoHNELius,  a  Dutch  painter  and  en- 
graver, bom  at  Haerlem  in  1665.  He  had  the 
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adviiiii  of  Ix  ing  ia^tructed  by  Adrian  van  Oatadie^ 
whotte  slvle  he  fol  lowed  with  cnnsidemble  success. 
His  works,  like  those  of  Ostade,  represent  Dutch 
Peasants  regaling  and  mcrry-niakinsj.  Altlinuyh 
not  equal  to  his  master  in  the  richness  of  liis  tones, 
and  the  harmony  of  his  cflbet,  his  cohwring  is  clear 
and  agreeable ;  nis  compositions  are  ingenious,  and 
his  touch  very  spirited.  There  is  a  great  inequality 
in  tlic  works  of  Ihisart ;  his  l»cst  iiictnrcs  arc  deemed 
worthy  hcing  placed  in  the  choicest  collections. 
We  havu  Ijy  this  artist  some  verjr  n>irited  etchings, 
and  a  few  plates  in  mewrtintOk  wnidi  are  full  of 
homoniM  chaneter.  The  fidlowing  are  his  best 
prints: 

I'LATBS  IN  MBZZOTIMTO. 

An  old  ManpUyingonfho'VlalaiiWidtftDalehPieftaant 

regaling. 
A  Girl  confcasing     a  Monk. 

A  Dutch  Boor  reading  a  Paper,  and  ft  Bottle. 

The  Monker*  regaling. 

An  Tiuliau  daiuiiitt  with  a  GirL 

A  (iirl  (liinciuR  with  :i  Tea-pot  in  her  Hftod. 

Twelre  platc»  <if  tlu'  M<inths  <if  tlic  Year. 

[He  also  engnivi  d,  in  inc/zotiiito,  the  Five  Senses, 
of  which  a  dt'taiicd  account  may  be  jfound  in  Bini" 
liot's  Dictumnaire  de*  MonogrammM.1 
ETCHINOS. 

The  Interior  of  an  Alebouaa,  widk  Booii  isgatlag. 

Thp  Oreat  Fair.  1685. 
The  Little  Fuir.  1685. 
The  Ainnrous  CnWer. 
Tht'  Village  Surei  <iii.  IfiO.^. 
The  Villag*  I'hvKii  inn.  169,5. 

The  Inside  of  a  iJuteh  Alt  hnusf ,  with  Peii>;int-s  drinkitig, 
and  a  Mu  playing  on  the  Violin ;  with  an  inarription 
he^iiiaing,  MbuHeut  as  mm»,  fwn  /mBm  UgpienUt 

gaudet. 

A  Village  Festival;  C.  Dusurt,  puut. 

He  died  at  Haerlem  in  1704. 
[DUTTENHOPER,  CwaisTiAW  FafBDmcn,  a 

German  engraver,  born  in  177'^,  i^  chieny  known 
by  his  laiulscapes  after  Claude,  Puuit^tia,  Ciiracci, 
P.  Brill,  and  various  views  in  the  Tyrol.  He  also 
copied  WooUet's  print  of  "  Solitude,"  after  Wilson. 
He  was  one  of  the  artists  employed  on  the  Mttsee 
Napole<mJ 

DUVAL,  Njcmol.vs,  a  Dutcli  painter,  born  at 
the  Hague  in  1644.  After  receiving  some  instnic- 
tiom  firun  Nichobis  Weillin^  he  visited  Rome,  and 
became  a  scholar  of  Pietro  m  Cortona,  whose  style 
he  followed  witli  some  reiMitation.  On  liis  return 
to  Hollund,  he  was  employed  Ijy  King  William  at 
Loo,  and  was  made  Director  of  t  he  Academy  at  the 
Hague;  of  which  he  painted  the  ceiling  of  the 
princina]  saloon,  whidi  is  spoken  (rf  as  a  work  of 
consitlcraMe  merit.  ITe  ;itteiided  the  kh^  to  Eng^ 
laud,  but  it  is  not  .said  liuw  lung  he  remained  here. 
He  died  in  1 7'5-. 

DUVAL,  PuiLip,  a  French  painter,  who  flour* 
ished  about  ^  year  1672.  He  was  a  schofav  of 
Charles  le  Brun,  and  afterwards  studied  at  Venice. 
He  came  to  England  in  the  reign  of  Charles  II., 
and  t>ainted  some  historical  subjects,  one  of  which, 
for  uie  Duchess  of  Richmond,  represented  Venus 
receiving  fi<om  Ynlean  the  Arms  of  ^neas.  Of 
this  |ierlormance,  the  no!)!e  author  of  the  anecdotes 
observes,  that  the  hcad-dresi*  of  the  godde-ss,  her 
bracelets,  and  the  Cupids,  had  more  the  air  of  Ver- 
sailles than  Latium.  it  was  dated  in  l67'Ji  He 
died  in  Lontton  in  I70B. 

DrVKNP^DF;.  Mark  van.  This  painter  was 
bom  al  Bruges  in  1074.  He  went  to  Rome  when 
he  wa.s  very  yoimg,  and  Iwcame  a  Kcholar  of  Carlo 
Maratti,  in  whose  academy  he  studied  four  yean. 
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Tbat  are  several  of  his  pictures  in  the  churches 
and  COOTents  of  his  native  city,  of  whicli  the  most 
esteemed  is  the  Martj-rdom  of  St.  Lawrvnce  in  the 
chapel  of  St  Christopher.    He  died  in  1729. 

DUVET,  or  DANET,  John,  an  old  Frendi  en- 
grmver,  bom  at  La^pres  in  1510.  He  is  sometimes 
called  the  master  or  the  Unicorn,  from  his  having 
sometimes  cngnivctl  that  animal  in  hia  allegorical 
■objects.  He  flourished  at  Paris  in  the  reign  of 
HeujILofFndee.  He  generally  mailBed  Us  plates 

LIXorwithoneoftlMeciplien,  J^,  cr  CTS^. 

The  following  plates  are  by  hint: 
Tb«  Ood  Man ;  /.  D.  1690, 

TIm  Karmgi:  of  Adam  and  Bn;  J6hmmulhmt,fie. 
Moan  with  the  Patriaichs. 

A  Mt  of  twca^-fbur  platea,  of  tiw  rabieett  oftiie  Apoca- 
lypw. 

[Bartsch  and  Zani  have  clearly  pnned.  by  the  in- 
scription and  date  on  a  print,  the  first  of  the  series 
of  subjects  for  the  Apocalype,  that  John  Duvet 
«aa  bom  in  1485:  '*Jeh,  htteet 
mmur.  70.  hat  htBtoriat  perficit,  1 555."  Bartach  enu- 
merates forty-five  prints  by  this  artist.] 

[I)1"YNI5N,  Isaac  van,  a  native  of  Dort,  lived 
about  1670 ;  he  painted  sea  and  river  fish  veiy  suc- 
cessfiiliv.] 

[DYCK,  Daniel  Vandkv,  a  native  of  Flanders, 
who  studied  in  Italy,  and  l)ecanie  painter  to  the 
duke  of  Mantua,  who  made  him  kecjier  of  his  gal- 
lery. He  wa.s  accounted  a  good  portrait  painter, 
and  also  in  his  historical  subjects  not  without  merit 
Besides  painting,  he  amused  himself  with  the  graver, 
after  his  own  designs.    He  died  in  1729.] 

[DYK,  Flo R us  Vax,  an  historical  painter,  born 
in  IGOO.  and  die<i  in  1649.  He  is  better  known  as 
a  painter  of  fruit  and  flowers,  in  wUeh  he  excelled.] 

rDYXH(X)RN,  Pktbr  Arnoitt.  born  at  Kot- 
tndam  in  1810,  and  died  there  in  1839.  He  was  a 
scholar  of  M.  Schouman,  and  J.  C.  Schotelj  he 
painted  marine  subjects  and  river  scenes  in  a  very 
aUeaManer.] 

E 

BABLOM,  RicHAao.  Although  it  is  unusual  in 
works  of  tins  nature  to  inlnduoe  die  liTing  artists 

of  our  country,  yet,  as  thk  distinpuishcd  engraver 
has,  for  some  years,  discontinued  the  exercise  of  his 
talent,  .and  a*  hi  s  prints  are  so  interesting,  so  general- 
ly admired,  and  occupy  an  important  place  in  the 
portfolios  of  the  eollectorB,  it  tt  hoped  Uiat  the  fol- 
lowing list  of  some  of  his  principal  plates  will  not 
be  imacGeptable  to  the  public,  nor  o^nsive  to  their 


ETCHINGS. 
The  Portrait  of  Rembrandt j  te  %p»e  pitix. 
Banditti  and  TrareUen ;  afUr  S.  Ron. 
Jacob  wTMtlinff  with  the  Angel ;  tUUr^trnm, 
Osndand  OoUah;  iMtrtMtmmth 
YsMaaadAdoiik;  «tfUt  K  FmmkL 
llMDMtkofAbsIt  4i^A.a^eeki. 
JBmtm  mwiaf  AwMns  flaa  0m  Bwlns  sf  Tnv ;  after 

TimUmtto. 
The  Holy  Famfly ;  after  Oimemo. 
Capid  bound ;  after  Guido. 

PORTRAITS  IN  MB2Z0TINT0. 

WtHiain  Henry,  Dnke  of  ObDoostsr;  ofUrEUmtkm. 
Tbomaa  Newton,  Bishop  of  Bristol;  tJUr  Wut. 
Sir  Edward  Aatley,  But. ;  afttrtkg$amt» 

Aagaftu  BlUot,  Loid  BsstUsUt  qfltr  Jliy- 

JasHS itn^^iAatt^ugi^^jfitr  rmigtk. 

a 


Tbs DvlMof  Aicmberg on honebosk ,  mfiir  Fudbal. 
BaboB^Wife:  JtubeTu, pinx. 

A  Pintntt  of  Rembrandt ;  after  a  pictw  iy  MumK 
lUBllnnars  W ife ;  Rembrandt,  jntix. 
JsiBSS  Mac  Ardcll,  en^^%'er. 

SUBJECTS  AFTER  VARIOUS  MA8TKR8. 

The  Reposo,  railed  la  Zingara;  after  Coregffio. 
The  Vir)|^  and  Infimt;  afitr  Guercino. 
The  VirKin  and  Infiut,  with  St  John ;  after  OariaDoki, 
Sttlvator  Mundi;  after  the  $ame. 
The  Virgin  and  Infont;  after  Cantarini. 
'Ilie  infant  Jvaus  iJeepimt ;  after  DomemiekklO, 
Simeon  receiring  the  infant  Jc«m> ;  a/{«r  OuUa. 
Christ  curinf  the  Blind ;  after  An.  CwwdL 
Galatea ;  after  Luc.  Gioraano. 
The  Judgment  of  Pari* ;  q^ar  CkossSM. 
The  Miacn ;  after  Quintin  Ifoikw. 
Tho  Holy  FunOn  </t<r  Jtubtiu, 
Jtmry  Msgdaloaowaahiiig  tfao  Foot  sf  CliriBt;  afttr  tk» 
f  flifie. 

Nymphi  and  Satj-rs  ;  after  the  $amt. 

Mclcager  and  Atalanta ;  after  the  MMtf. 

The  Death  of  Hippolitua:  after  the  mm*. 

RulionK'  Sun  and  his  Murae,  with  Fnit  Sn  a  Tabis; 

after  the  tame. 


Elijah  toitoriQg  to  life  the  Widow's  Soa;  q/ISr 

The  Preacntstion  in  the  Temple ;  t^fter  tkatam. 
Susanna  and  the  Elders ;  after  M«  tatme. 
.\  Boor  attacked  by  a  Lion  ;  afl$r  SajfiUrt. 
The  Fruit- Market;  after  Sn^din  tiSi  Lattgen  Jan. 
The  Fifth- Market;  after  the tamt. 
The  Green-Market ;  after  the  tarn*. 
Two,  a  Fruit-piece  and  a  Flower-pioM;  after  John  mMI 

Huutum ;  extremely  fine. 
Darid  and  Bathaheba ;  after  A.  Vandmnrnfi  VOCTflMk 
The  Enchantress ;  afUr  T.  Deniert. 
The  Singing  ICsstar;  ^ftar  O.  SehMm. 
The  Intemevr  botwMB  Avgustos  sad  Cleopatra ;  afltr 
R.  Menat. 

The  Royal  Family  of  England ;  o^ar  Z^fflmjf. 
The  Royal  Academy ;  after  the  torn*, 
Angelica  and  Medora ;  after  Wett. 
Cupid  stung  hy  a  Bee ;  after  the  tamt, 
Meleager  and  AtalanU ;  after  Richard  WUtm. 
Apollo  and  the  Nymphs ;  o/ttr  thetOBU, 
A  Blnckiimith's  Shop;  aAmrJot.  Wriphl. 
An  Iron  Forfre  ;  after  tne  tame. 

We  are  indebted  to  Mr.  Earlom  for  a  \-?ry  interest- 
ing work,  published  by  Boydell,  entitled,  Liker 
fitritatu,  comprising  two  hundred  plates,  executed 
in  the  style  of  tile  onsinal  drawings,  by  OUnA  Ltr- 
raine,  which  are  in  the  posscRsion  of  the  Dnke  of 
Devonshire.  [He  died  in  1H22.1 
ECHAHDT,  or  F.CCARDT.  John  Giles.  This 

f)ainter  was  a  native  of  Germany,  but  visited  Bns^ 
and  about  the  3rear  1740,  where  he  became  a  pu^ 
of  John  Baptist  Vanloo.  He  was  murh  iniipiovi-d 
as  a  {►ortrait  painter,  alwut  the  time  that  Sir  Joshua 
Reynolds  returned  from  Italy.  We  have  a  print  of 
Mrs.  Woffington,  the  actress,  engraved  by  li^er, 
from  a  portrait  painted  by  Echaimi  and  another  of 
Doctor  Conyers  Middli  trm,  engraved  by  the  same 
artist,  from  a  pictun-  by  this  painter,  who  Mr.  Strutt 
has  erroneously  mentioned  as  the  engraver. 

ECKMAN,  or  £CMAN,  Eowabo,  a  Flemish 
engraver  on  wood,  bom  at  MeehKn  about  the  war 
1610.  He  has  engraved  some  wooden  cuts,  which 
are  admired  for  the  neatness  of  their  execution,  and 
the  correct  drawing  of  his  small  figures.  He  ap- 
pears to  have  taken  the  prinU  of  Callot  for  his 
model,  and  has  copied  some  of  them  in  wooden  cuts 
with  surprising  delicacy  and  spirit,  particularly  his 
plate  of  the  Fire-works  on  the  river  Arno.  He"  alfso 
en^ravi  d  after  Businck  and  Abraham  Bosse.  Ac- 
cording to  the  Abbe  de  Marolles,  the  work  of  Eck- 
man  consists  of  upwards  of  a  handled  pifalls. 

ECKSTEYN,  George  David,  a  German  en- 
graver, who  resided  at  Niuemberg  about  the  year 
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I72I.  He  engraved  part  of  the  jjortrnits  for  the 
work  entitled,  Icone*  Bibliopolarum  et  Tt/pogra- 
p^mrum :  published  in  1731. 

EDELINCK,  Gerard.    This  admirable  en- 

f raver  Vi  as  bom  at  Antwerp  in  1627,  and  received 
is  instruction  from  Cornelius  (iallc,  under  whom 
he  acquired  sufficient  ability  to  be  invited  to  Paris 
by  M.  Colbert  in  1665,  where  he  was  taken  into  the 
service  of  Louis  XIV.,  who  settled  a  pension  on  lUB, 
and  he  was  accommodated  with  anartmenti  at  the 
(iobelins.  He  was  n  rcivcd  into  ttic  Academy,  and 
was  soon  after  knighted  by  the  King.  This  extra- 
ondiimry  artist  worked  enlnety  with  tne  graver ;  and 
his  execution  i;;  at  the  same  time  both  bdd  und 
finished.  His  style  is  more  precious  than  that  of 
BoLswiTt  and  Pontius,  without  being  less  jiictu- 
resque ;  and  he  jwsRcssed  a  profound  ac(|uaintance 
wiu  what  is  called  colour,  in  engraving.  His 
plates,  though  exqaisitely  finished,  discover  nothing 
of  labour  or  littleness.  The  site  and  the  nmnber  of 
his  prints  evince  the  most  surprising  facility.  On 
the  slightest  glance  of  his  Magoalene,  after  Ic  Brun, 
we  peicdve  ncatnen,  effect,  and  expression ;  on  a 
closer  examination,  we  are  rarpriaed  at  the  boUncai 
of  his  stroke,  and  that  freedom  of  torch  wMeh  gives 
the  appearance  of  hfc  and  reality.  The  pictures  nf 
le  Brun,  under  the  graver  of  Edclinck  and  Gerard 
Audran,  ap()car  to  have  been  the  worka  of  an  u> 
complishea  colourist,  and  Meniliff  perfBCtkiH^  in 
which  they  were  really  deficient  In  flie  platea  of 
Edelinrk  there  is  nothing  of  nej^ligence  or  medi- 
ocrity, every  object  is  perfectly  hnished,  and  his 
hean  aie  natlngiiiBhed  oy  the  most  lively  expres- 
sion. The  uncommon  merit  of  this  excellent  artist 
will  justify  an  ample  detail  of  his  principal  wocka. 

rORTRAITS. 

The  EqueKtrian  Statxie  of  I,fnii<  XIV.,  the  Frontisptoce 

for  the  lUustrious  Mi  ii  of  I'mncr. 
Louis  XIV.,  half-length  ;  after  J.  He  la  Uaye. 
LouLs,  Duke  of  Burf(undy  ;  aj'trr  F.  (If  Troy. 
Esprit  Flechier,  Bishop  of  NuHoe;  aflw  RtgtUld. 
Cluirk'f  Pcniult,  of  the  P'rcndt  Ambmf. 
Paul  Pilisson  ;  of  the  name, 
J.  de  la  Fontaine  ;  of  the  SSaW. 
J.  Kaciuc  ;  of  the  aaow. 
BbuM  PMcaL 
Peter  ran  Bouc. 
Nathaniel  DURerus.  1683. 
Titian,  with  along  Beard. 
Abroliam  Teuicr*  ;  after  amclurebv  himttlf. 
Albort  Duror.  with  a  short  fiewd :  Jbdalinck,  tcvU. 
John  Cukuiu,  with  MoiulMihas;  IM  SSMM. 
OUea  Sudckr,  engraver. 
Abrahum  Dlocniutrt. 

James  Blanchurtl  ;  nftern  picture  hy  himself. 
Francu  TorU'but,  pi.intcr  to  the  kin«  ;  ofUt4$PUm. 
Inrael  Sylve^trc,  engraver;  after  k  Brun. 
Pettr  Simon,  engravir ;  a  fter  P.  Ernoii 
Francis  Chavoau,  cngrnTcr  ;  after  ('.  le  Frvre. 
Martin  vauden  Bogai  rt,  M-uljitor  ;  a  fter  Ri'inud. 
Hyacinth  Rigaud,  painter  ;  n/W  <t  picture  buhitnat^. 
Jiiliua  Hardouin  Maunart,  architci  t ;  after  Blgtmi, 
Charles  I0  Bran:  oAw  N.  de  LargeUiirt. 
Philip  de  OiMiiiigaa ;        a  jmMhw  If 
fine. 

Charles  d'Hozier,  Gi  lunlopist  nf  France  ;  after  Rtgatui. 
Frwlcriok  Lcimani,  i'riiit<  r  to  the-  King :  after  the  $ame. 
John  Charku  Parent,  thu  '>;inic  ;  after  Tortehat. 
Madame  Hi  lvot,  with  a  Crucifix  ;  (i/^er  GaUiot. 
F'rancia  M.  l!   Tillier,  Marquis  de  Louvoin,  buirt,  with 

Man  and  Minerva  an  supporters  ;  after  If  Br'in 
Andrew  Hamcau,  Doctor  of  S<irhnum  ;  after  I'li'teti 
Kicholaade  Bampignon,  Doflor  of  Sorbonnc  ;  after  the 

same. 

John  Rouille,  Count  of  Menlay,  counsellor  of  »tate; 

afUr  Santueil. 
Chalks  Mouton,  Huacisa  to  Loui*  XIV . ;  after  de  Troy. 
8UBJBCTS  AFTER  VARIOUS  MASTERS. 

The  Holjr  Paodhr.  widi  8t  John,  BtBUiabetli,  Md  two 
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ttia  callactiaB  af  A>  Kiag  al  Fianiia ;  -wmytaub. 
flnt  impniriMM  anTbdba  the  aw  of  Cotbea 


eallad  X« 


Is 
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    _         Colbert,  tha 

seoQod  in  wiii  &  «nii  anl  in  ika  tiiiid  tlM 
bave  besa«Aml,b«t4wftanMiBirideii  disgr 
imerted  IVMUB. 
The  Virgin  MssysMlBg,  with  the 
Cradle,  ionvndtd  1^  Angels, 
o^er  Ouido;  flna. 
The  Holy  Fsaulj,  wImm  9L  Joseph  is  preeeotiiig  Flow^ 
eriitodwiBiHi«J«sas;  iBMrfbod  XMlMftn 
after  C.  ManM.  ^  . 

The  Holj  Family,  cidled  the  Bentdiettt;  mAtr  k . 
A  Female  Saint,  holdinga  lily,  and  biMHilfng  btfcuo <ha 
Virgin  and  In&nt  nataA  onaThrone,  to  whom  she 
prMentt  s  Book;  q/lsrP.rfa  CMona. 
Maiy  MagdaleaaaoailMt^tMfHagaB  the  ysnitias  of 
the  World.  It  fi tta  partwit  oflfaiiMiin  de  U V  ^jew; 
after  the  pict&re  by  It  Awn.  at  thaCaoaeUtas  at  Paris. 

The  fiwt  impiftoBi  m  ww!  

are  rery  scarce ;  the  next  best  Sie  wiflumt  the  1 
St.  Louis  proetnting  htMslfbsAra  a  Onctts; 

Bnm.  ^  ^ 

St  Chaiiee  Borroauna kaaeUng :  aJUrOtt 
The  Crodfixioa,  samaadaiwidi  Angds;  « 

after  tAe  Mmu. 
M€ais.hatf4engtb,  holding  the  Uhles  of  thaLtw;  , 

P.  it  Champagne  i  enfmved  csonjointly  with  KaatmO. 
Christ  and  the  WoaHnarflanariai  a^tiir  the  same. 
The  Viiyn  Mary  attta  feot  flf  thf  Cross;  e^  tk§ 


St.  Jerome;  o/tertAe  ........ 

St  Ambrose ;  half-lcnfrth ;  afifr  J.  B.  Chamaoffne. 

St  Ba«a  and  St  Gregory ;  the  same ;  after  the  tam^ 

A  Combat  of  CsTalfT,  foor  Hamataa  fighting  ftar  a  Staap 
daid,  with  thi«e  dead  Figatas  an  tbejmnudjafterCha 
celebrated  Caitooa  liy  Leowardp  db  FmeL  Tbe— — 
of  the  painter  is  iaeomedj  wiittsa  £.  da  « 
pinxit ;  Tery  fine.  _^ 

Louis  XIY.  00  Horseback  :bl  t*0  Aastfc  Tba 
atoQs  before  the  naaaaf  EdeUBck  an  smwr 

The  same  subject,  widi  a  Oraop,  instead  ofdM 
the  Standaid. 

Louis  XIV.  on  Honebadt,  pwcoiod  by  the  eztannia- 
ating  Angel,  and  his  TTbmbIsi  ereitfanwn  at  his  foet; 
ia  threeuteets;  very  fine. 
Louis  XIV.  in  a  Trinmphal  Car,  dnwB 
Evanot'lists,  called  the  Exturpation  of  < 
two  sheets ;  fine  and  SBUOO. 
Louis  XIV.  giving  pcaeata^wpa  5  ia  two 
Alexander,  accompanied  bf  BoplMmiai,  •S^t'*  JS? 
Tent  of  Daiitts ;  on  two  ibssti ;  ^Uttlf  Mnm^  Tba 
first  impressions  have  the  aama  m  GortHi  at  the  bot- 
tom.  This  print  comnletaadia  est  of  Aa  Bsttles  of 
*  r{  oa^wod  by  Otirari  Aadrm  t  after  le 


tha  Faar 
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Alexander  entering  the  Tcttt  of  Dilias;  JfVMand,- 

engraved  by  Edelituk  and  P.  Dfswt. 

This  eminent  artist  died  at  Paris  in  1/07. 

EDELINCK,  John, was  the  brother  of  the  pr^ 
ceding  artist,  bora  at  Antwerp  about  the  year  1930, 

He  joined  his  brother  at  Pans,  where  he  engraved 
several  plateH  in  imitation  of  the  style  of  Uerard. 
Althoogn  very  unequal  to  the  w  orks  of  his  brother, 
his  printa  are  not  without  considerable  merit  He 
enerawd  aeveral  of  the  statues  in  the  gvdcn  at  Yet- 
saillcs.    We  have  also  by  him : 

The  Portrait  of  Isbrandus  dc  Piemerbrocck,  famous 

anatomist ;  a  fter  Romyn  de  Hoghe. 
The  Deluge;  after  Atettandro  }>ri>nw ;    veir  fine. 
Thin  plate  so  nearly  resemble-  the  tint  ^t  sk  of  Uerud 
Edelmck,  that  it  is  supposed  that  he  wa*  greutly  asBist> 
ed  in  the  execution  of  n  by  his  hntiier. 

EDELINCK,  NicHOLAi.  Thia  artiat  waa  the 

son  of  Gerard  Edclinck,  bom  at  Paris  about  1680. 

Although  he  had  the  advantage  nf  hi-^  futhcr'a 
struetioD,  and  of  travelling  to  Italy,  he  never  TOae 
above  mediocrity.  He  engraved  some  portraits,  and 
a  few  plates  for  the  Croiat  coUeetioiL  We  have, 
among  others,  the  following  prints: 

PORTRAITS. 

Ocraid  SdeUadt,  mtgnxn  to  the  King ;  tffterTortebtU. 
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The  Cardinal  J  ulioa  d«  Medici ;  afitr  RafaeUe. 
The  Count  B«lthaMr  Cutiriiaiia;  ^Ur  tM  tomt. 
Philip,  Duke  of  Orleani^ltagnt  flf  TinillM,  OB  kon^ 

harlt ;  n  ffrr  J.  Jtanc. 
Adrian  IJinUct, 

John  Drj-den,  Enf^Uah  Poet ;  after  KneUtr. 
The  Virgin  and  Infant ;  after  Coreggio. 
Tcrtomnu*  and  Pomona  ;  after  J.  Ranc. 

EDELING,  J.  This  artist  was  a  native  of  Hol- 
land. He  was  chiefly  employed  in  engraving  por- 
traits for  the  bookaeUen,  wanmg  which  are  tMse  of 
J.  IVimprbroeck,  and  Tfnum  van  Gdnd. 

EDEMA,  G  ERARD.  This  pointer  was  Ixim  at 
Fripsland  about  the  year  1652.  He  wa«  a  scholar 
of  Aldcrt  van  Evenlingen,  and,  like  his  master, 

K ted  landscapes  with  rocki  and  waterfiUls,  chie^ 
I  views  in  Norway.  At  Ae  age  of  eighteen  he 
came  to  England,  where  he  met  with  encourn^-- 
mon(,  and  made  voyages  to  Nor\\  ay  and  Newfound- 
liimi  to  collect  subjects  for  his  pictures  among 
tho«e  wild  scenes  of  nature,  for  wtiicn  he  appears  to 
have  had  a  iwinantic  predilection.  The  ngiires  in 
his  land«caj>es  aro  pr-nenillv  painted  hy  John  Wyck. 
Although  tne  pictures  by  iidenia  arc  painted  with 
«pirit,  and  are  interesting  in  their  scenery,  they  pos- 
Mss  little  of  the  chaste  and  simple  colooring^  and 
Ae  pietURsque  touch,  wfaieh  disongdah  die  ImhA- 
Kspes  of  SmdiiuKB.  He  died  at  Rklmiond  in 
1700. 

[EDEMA,  Nicolas,  bom  in  Friesland  in  1666, 
vent  to  Surinam  to  paint  the  landscapes,  plants, 
and  insects  of  that  country.  He  beeame  a  good 
Isndscape  painter,  as  his  views  are  afler  nature,  with 
a  good  tone  of  colour,  and  a  spirited  touch.  He 
fied  at  London  in  1722.] 

[EDRIDGE.  HsNRT,  an  EngUsh  miniatuie 

Sunter,  was  bom  in  1768.  He  was  apprenticed  to 
ether,  the  mezzotinto  enprnvcr  and  landscape 
painter,  but  his  excellence  w  eis  in  miniature  por- 
traits, which  he  excc  utt  tl  in  lilack  lead  and  Indian 
ink,  and  subsequently  in  water  colours.  He  was  an 
Associate  of  the  Royal  Academy,  and  died  in  1821.] 
(EDWARDS,  Edward,  an  F.nglish  artist  bom  in 
I73<,  was  employed  by  Boydell  to  make  drawings 
from  the  old  masters  for  his  publications,  and  by  the 
Society  of  Antiouaries  for  toe  same  purpose.  He 
punted  for  Boydell's  Shakspeare  a  subject  froin  tile 
Two  Gentlemen  of  Verona;  he  painted  also  ara- 
bes(]ue8,  and  published  52  etchmgs.  He  never 
wrived  at  distinction,  except  that  he  was  appointed 
(caeher  of  perspective  in  the  Royal  Academy  in 
178^  which  situation  he  held  to  his  deaA,  which 
accmred  in  1806.  He  was  the  compiler  of  the 
"Aneedotes  of  Painters,"  intended  as  a  supplement 
toWalj^ile:  in  his  facts  he  wiis  too  accurate  to 
t>leai>e  his  contemporaries,  and  conseauently  the 
Work  and  its  author  were  mneh  deeried.] 

KBCKHOUT,  Anthony  vandfv,  a  Flemish 
nfater  of  flowers  and  fruit,  bom  at  Bruges  in  1656. 
He  aecompanied  his  relation,  L.  De\  stcr.  to  Italy, 
•Inre  he  remained  several  years,  lie  afterwanb 
went  to  Lisbon,  where  he  met  with  great  encourage- 
■Mot,  and  married  a  lady  of  fortune ;  after  which 
Kpainted  little  but  for  his  amuaemeuL  He  was 
MM  by  an  Miiirin  wiian  tekiiy  the  air  in  liia 
e«niaj{e. 

EECKHOUT,  Gerbbant  tandbn,  was  bom  at 
Amslordam  in  1621,  and  was  educated  in  the  school 
*f  Kembrandt.  By  the  instruction  of  that  eminent 
painter  he  acquired  nn  excellent  style  of  colouring, 
ud  a  competent  acquaintance  with  the  principles 
<>f,Ught  and  shadow.  On  laeving  his  master  he 
^ieel  gnat  ffq^olationae  4  portnit  painter  I  andit 
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ia,  perhaps,  in  that  eharaeter  that  he  haa  flieatrongi- 

est  claim  to  our  approbation.  His  l>est  productions 
are  those  he  painted  on  leaving  the  Academy  of 
Rembrandt,  some  of  which  bear  a  near  resemblance 
to  those  of  his  inatnictort  but  he  afterwaida  annlt 
into  manner  and  tamenesa.  In  his  liistorieri  wwfa 
we  find  the  defects  of  his  nia.ster  in  design  and 
chaructcri.stic  propriety  rather  increased  than  dimin- 
ished ;  and  tliis  impoverishment  is  not  supported  by 
the  magic  of  Remwandf s  colourinc,  nor  nis  admir- 
able eondiict  of  the  ehiaro-aevo.  His  design  is  not 
of  a  superior  ehoirp  to  that  of  his  ma-ster;  and  his 

e;ncilling,  compared  with  the  gigantic  touch  of 
embrandt,  is  tame  and  spiritless.  His  notions  of 
costume  are  more  absurd,  if  tliat  be  powiMrj  than 
thoae  of  Rembrandt ;  ana  Ae  only  efaaraeler  in  his 
pictures  deHer\-ing  of  admiration,  is  a  harmony  of 
colour  which  seems  to  be  insejmnible  from  the 
school  in  which  he  wa^i  brought  up.  Although  at 
a  fearful  distance  firom  the  wares  of  Bembiandti 
his  pictures  are  admitted  into  the  colleetiona  of  the 
curious.  One  of  his  best  productions  is  our  Saviour 
among  the  Doctors,  in  the  Electoral  collection  at 
Du.sKcldorp.  There  are  a  few  etchings  bjf  Gerinant 
vanden  Eeckhout,  among  which  are : 
▲  Boitef  syoung  Mas,  in  an  Oriental  Drew;  marked 

o.y.D.  mm: 

ThsPwtidl  «r  OecnsKas  Tramp. 

He  died  in  1674 

EGMONT,  Justus  tan.  Tliis  painter  was  bom 
at  Leyden  in  1602,  and  was  sent  to  Antwerp  to  be 

educated  in  the  school  of  Rubens.  He  assisted  that 
master  in  several  of  his  works,  particularly  those 
which  he  jjainted  for  the  churches  at  Mechlin.  On 
leaving  the  academy  of  Rubens  he  went  to  Paris, 
where  he  was  appointed  painter  to  Lous  XIII.  and 
XIV.,  and  executed  several  considerable  works  in 
conjunction  with  Simon  Vouet.  Van  Egmont  was 
one  of  the  twelve  elders  at  the  establishment  of  the 
French  Academy  of  j^aintinff  and  sculpture,  in  1648. 
He  died  at  Antwerp  m  1874 

^EGOGl'I,  Amhrooio,  a  painter  of  Milan,  and 
imitator  of  L.  da  Vinci;  of  whom  there  remains  at 
Nerviano  a  fine  altar-piece,  executed  in  1527.] 

ElMMAERT,  Gborok  CtiRisroPHBa.  a  Ger^ 
man  engraver,  bom  at  Ratisbon,  and  aamiBhed 
about  the  year  1680.  We  have  by  him  some  small 
etchings  of  ruins,  buildings,  and  vases,  ornamented 
with  figures,  which  arc  executed  with  neatness,  and 
have  considerable  merit.  He  also  engraved  some 
plates  for  Sa»drmf$  Academia.  [There  were  three 
artists  of  this  name,  each  eminent  in  his  day.  The 
eldest  flourished  to  the  end  of  the  16th  centurj';  the 
second,  his  son,  was  born  in  1603,  and  died  in  1663; 
the  third,  who  was  son  of  the  second,  was  bom  in 
16^,  and  died  in  1705.  The  name  is  variously 
spelt,  Eimart,,  Eimmart,  Eimaert,  and  Eimert.] 

EISEN,  Francis.  This  engraver  was  horn  at 
Brussels,  but  resided  ehiefly  at  Paris,  where  lie 
flourisheid  about  1750.    He  etched  a  plate  from  the 

?icture  by  Rubens,  of  Christ  giving  txic  Keys  to  St 
'eter,  which  was  in  the  church  of  St.  Gudule  at 
Brussels.  [He  was  bom  in  1700,  and  died  in  1777.] 
EISEN,  Charles,  the  son  of  the  ]>receding 
artist.  He  etched  some  few  plates  of  the  Virgin,  a 
St  Jerrane,  St.  Ely  preaching,  &c.  He  designed 
many  of  the  small  portraits  and  vignettes  for  Za  Vie 
det  P«{ntr«$t  par  J.  B.  Ih$campa,  published  at  Paris 
1751  to  17631  [He  wae  bom  in  172%  and  died 
in  1778.1 

[BI8BMH0UT,  Antoinr,  a  Dutch  painter  and 
engimTer,  who  flouriahed  at  Bome  ahout  1590^  but 
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who  was  living  in  1619.  Il  ;ipj«>.irs  that  he  hw 
been  miscalled  Eitnthart  by  Chnst,  and  that  some 
of  his  works  have  been  ascribed  to  other  maatcn. 
Brulliot  refers  to  some  attributed  to  Lucas  Ciarn- 
berlnni  by  Bartsch,  which  he  coiyectures  should  be 
given  tn  Kiscnhout] 

[EISMANN,  Jean  Aktoinb,  a  Gcnnan  punter, 
who  established  himself  Verona,  was  bom  in 
Ifi04,  riinl  died  in  IG'.H  He  painted  landscapes, 
battles,  per»i>t-ctive8,  and  maiine  Bubjects.  There 
aie  iome  pictures  ia  the  Dmden  Gallerv  under  the 
naine  of  Zmnunui,  or  Xmnubm,  whicn  are  sup- 
powd  to  be  by  him.  He  adopted  his  punil  Carlo 
BrisigheUa,  wlui  fnak  the  name  of  Charlts  7'i  ?  ;  r  i/i, 
and  who  painted  the  same  subjects  as  his  ina>iter. 
Hence  there  is  some  confaskm  in  the  accounts  of 
both.  The  name  it  sometimM  emoeoiMly  written 
X«(i«nrofi.J| 

[KKELS,  Jan,  bom  at  Amsterdam  in  1722,  was 
a  scholar  of  Thierry  Dalens,  the  younger.  He 
Minted  views  of  eitm  in  the  manner  of  Jan  Ten 
Compe.  Hii  pktiiict  ■le^enaally  of  a  imall  size, 
and  are  highly  finished,  with  a  sood  effect  of  light 
and  shade,    fie  died  at  Amsterdam  in  17B1.] 

[EKELS,  Ja.\,  the  younger,  was  bom  in  1739, 
and  was  instructed  by  his  father.  He  made  rapid 
yogre—  in  the  art,  and  painted  interiors,  conversa- 
tioDi,  flnniliiir  scenes,  and  portraits,  chiefly  of  the 
cabinet  size.  His  pictures  are  distinguished  by  a 
light,  free  pencil,  and  a  vigorous  tone  of  colour: 
they  are  not  numerous,  as  he  cultivated  the  art 
more  as  an  amateur  than  a  profeasoTt  and  died  at 
the  age  of  34.1 

ELRRrcnT,  Ja»TN-  vAJt.  TWs painter  wns  bom 
at  Elburu;.  near  t^amjK-n,  in  1500.  It  is  nut  known 
by  whom  he  w;is  instructed;  but  he  established 
himself  at  Antwerp,  where  he  was  received  into  the 
Academy  in  1535.  In  the  eafliedral  of  that  city  is 
a  picture  by  this  master,  rppresentintr  the  Mir.n-u- 
lous  Draught  of  Fislies.  He  not  only  jtjiinud  his- 
tory, hut  excelled  in  landscaiK-s  and  .sea-storms. 
[JBlbrucht,  Elburgh,  or  Elburcnt,  suraamed  Klft/n- 
MmtAtn,  or  Little  John,  was  bom  in  1500,  and  died 
at  Antwerp,  according  to  Balkema.  in  l.')4fi.  M.  Le 
Bmn  appears  to  have  fallen  into  a  mistake  respect- 
ing him,  as  he  says  he  w.'is  horn  in  1660,  and  died 
in  1732.  His  style  of  painting  is  sufficient  to  show 
that  is  an  error.] 

ELDER,  William.  This  artist  was  a  .Scotch- 
man, but  resided  in  London  about  flic  year  HM). 
He  was  one  of  the  engra\ei->  who  weri-  employed  by 
the  booksellers ;  ;uk1  we  have  a  few  plates  of  por- 
traits by  him  executed  widi  the  gRBVCr,  aOOng 
which  are  the  followiii::- 

Hilt  own  Portniit,  nitli  u  i-  ur  Cap. 
Thi'  >:imc,  with  a  Wig. 

Willi.ini  .S  inrrofl,  Aifhtiinhop  of  Cantfrhury. 
.lohn  I't  iii'*!!!.  <if  Chi  >t«  r. 

Bcu  Jousun,  prelixttl  to  his  Works  in  16t>2. 
Sir  Theodore  de  MayvRW,  plqtidsa. 
Admiral  RuaaeU. 

8ir  Henry  PoUesfai*  Chlrf  Jutfee  of  Che  CJoBAon 

Plea«. 

John  Ruv,  iiiituruli-i. 
Richard  iMcrton,  .M.  D. 
Oeorffc  Parker,      i  :  -  r 
CharliM  SneU,  «-ntmi;-nm»ttT. 

ELI  AS,  Matthew.  This  painter  was  bom  near 
Caaself  in  French  Flanden,  hi  1658.  His  paienu 
were  extremely  poor,  and  he  was  emplo^-ed  when  a 

boy  in  atfendiu},'  cattle,  in  which  humble  situation 
he  wa-s  noticed  hv  a  painter  of  Dunkirk  named 
Corbt  en,  tracing  objects  on  the  ground.  The  artist, 
fitmck  with  the  singularity  of  the  eircumstance  and 
228 


the  evident  disposition  of  the  boy,  prevailed  on  hie 
mother  to  intrust  him  to  his  care.  After  instnictitt|; 
him  for  some  time  he  sent  him  to  Paris  for  improve- 
ment, where  he  met  with  employment,  and  resided 
several  years.  On  the  death  of  Corbeen,  he  settled 
at  Dimlcirk,  and  painted  some  altar-pieces  for  the 
churches  in  that  town  and  the  neighhonrhood.  He 
died  in  1741. 

KLI.KIKR,  or  KLGER,  Ottomar,  the  elder, 
was  bora  at  (iutteiiburg  in  16^  the  son  of  a  |>h>'- 
sician,  who,  finding  in  nim  a  strong  inclination  for 
the  art,  sent  him  to  Antweip,  at  tlmt  time  the  reii- 
dence  of  «o  manv  able  artists,  where  he  hecame  a 
scholar  of  Daniel  Segvrs.  He  jwiinted  flowers  and 
fmit  in  the  highly-finished  style  of  hii>  mai>ter,  and 
arrived  at  sufficient  ability  to  be  inntcd  to  the  court 
of  Berliiu  where  he  was  appointed  pointer  to  Wil- 
Ham  Frederiek,  Elector  of  Brandenbonrg'.  The  pie* 
tures  of  this  artist  arc  almost  entirely  confined  to 
Germany,  w  here  th<  y  are  held  in  considerable  esti- 
mation.   [H<'  died  in  Misld.] 

£LLlG£R,or  £LG  E  K,  Ottomar,  tbb  iodmobi, 
was  the  son  of  the  preceding  artist,  bom  at  Ham- 
bui^  in  1666.  After  hinw^  instructed  in  the  lint 
elements  of  the  art  by  hits  father,  he  was  sent  to 
Amsterdam,  where  he  became  a  scholar  of  Michael 
▼an  Muscher,  a  painter  of  small  portzaits  uid  con* 
▼eraations,  under  whom  he  stodiea  a  short  time,  but 
hi  irc  ambitious  of  distin^fui.shinf,'  himself  in  a  hi;^du'r 
w'uili  of  art,  and  tiie  workb  of  licrard  Lairct>2ve  btiug 
then  in  high  reputation,  he  entered  the  school  of 
that  eminent  master,  whose  instruction  enabled  him 
in  a  ftw  yens  to  dttprase  wiA  Ihrther  assistanee. 
KIli<rer  painted  hi-tr  nral  subjects  in  the  style  of 
Laircj>sc,  which  were  judiciously  composed  and  cor- 
rectly designed.  Like  his  instructor,  he  was  par- 
ticularly attentive  to  the  Dropriety  of  costume,  both 
in  the  dtaraeter  and  habuiments  of  his  figures,  and 
in  the  sfvlc  of  his  nrchitrrtiTTr,  which  he  introduced 
into  iiiii  [fictures  with  grttit  jud^mient  and  efl'ect. 
His  principil  works  are  at  Amstenlam.  He  was 
employed  oy  the  Elector  of  Mentjn,  for  whom  he 
painted  the  Death  of  Alexander,  and  the  Uarriage 
of  Peleus  and  Thetis.    He  died  in  I7-i. 

ELLIOT,  William,  an  English  m^rraver,  bom 
at  Hampton  C(mrt  in  1/27.  He  engn»ved  several 
landscapes,  which  were  admired  for  the  taste  and 
freedom  of  his  point  His  best  prints  are  from  the 
landscapes  of  flie  brothers  Smith,  of  Chichester. 
This  ingenious  artist  tiled  in  the  prime  of  life  in 
1 7t»6.    We  have  by  him  the  following  plates : 

A  Landscape  with  Cattle ;  after  Ito»a  de  Tivoli. 

A  View  near  Mnwitricht,  with  Cattle  ;  after  A.  Cvtq>. 

A  I..iniUi-iipc  with  the  Fl%ht  into  Egj'pt;  a^«r  i'oMtM- 

hitrq, 

A  luri:.'  Landscape ;  after  G.  Smith. 

A  set  of  fniir  Landwape*;  after  the  Smiikt. 

A  setof  «ix  of  Honcn;  ajier  T.  Smith. 

Two  Landjcapos,  Snrinit  and  Summer :  a/)«T  ran  Goyen. 

The  Portrait  of  He  Im  Forman,  accona  wife  of  Rubeni. 

ELLIS.  William,  an  eminent  English  engraver 
of  landncajios  and  views.    He  engraved  some  plates 

in  coiMunction  with  William  WooUet;  and  we  have 
■evenu  ehsurming  prints  by  hin  Itam  the  dengns  of 

Pafd  SaJuJby  and  Thomaa  Heame. 

ELMER,  Stkhmen,  an  English  painter  of  dead 
game  and  objects  of  still-life.  He  represented  tlif)so 
subjects  with  great  tideUt^,  and  with  a  very  spirited 
pendL  This  artist  principally  resided  at  Faznham 
m  Surrey,  where  he  dieil  al)out  1795. 

ELSHEIMER,or  ELZHEIMER.  Adam.  This 
eminent  painter  was  lK)m  at  Francfort  in  l.')74.  He 
was  the  son  of  a  tailor,  who  placed  him  under  the 
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off  FMltp  Offimbaeh,  who,  thou^  a  te|M"bIe 

artist,  was  soon  surpassed  h\  !r:-  lisciple.  Finding 
no  further  iu€aiii>  uf  imurovenu  iit  in  his  own  coun- 
trr,  Ebheimer  went  to  Home,  where  he  studied  the 
works  of  the  steat  iiiBstei%  uid  in  a  short  time  his 
pietores  were  neld  in  general  ettimatkm.  He  was 
called  by  the  Italians,  il  Tedesco.  The  pictures  rff 
Elshcimer  ^nerally  rcpr»»sent  small  uintlscajK's 
decorated  with  subjects  of  lii.ston.-,  which  are  distin- 
suithed  by  the  beauty  of  their  &aishi^g,  and  thdr 
ahlifbl  TfpfCTPntatioP  of  nature.  He  poneaaed  ao 
rxtraordinnry  a  memory,  that  it  was  sufficient  for 
luai  to  have  seen  a  view  once  to  draw  it  with  the 
most  Rurprisine precision.  Il  w  a.s  thus  that  he  made 
a  design  of  the  Villa  Madama  from  memory-,  in 
which  nothing  was  omitted,  Ae  trees  and  buildings 
wfre  drawn  with  the  most  scrupulous  exactnos<!,  and 
thi-  i>articular  shadows  of  the  different  objects  were 
ri'I^resenfed  arcordin);  to  the  precise  hour  he  meant 
to  liescribc.  The  merit  of  toe  works  of  Elsheimer 
con«ist8  in  an  excellent  taste  of  design,  an  admirable 
disposition  of  his  <  ^jrrts  n  rr  at  ann  spirited  touch, 
a  precious  finish,  uad  a  lively  and  harmonious 
cdourintj.  The  seeiiery  in  liis  latidseanes  is  of  a 
hiiiijjy  choice,  and  the  effect  in  his  moonlight  pieces 
iiiu\  torchlights  is  managed  with  great  inteUigence. 
The  extreme  patience  and  labour  with  which  he 
finished  his  pictures  was  such,  that  the  prices  here- 
of ivetf  r  r  til'  :ti  never  sufficientlv  repaid  him  for  the 
time  be  cmpluyed  on  them,  tf  trie  unfortunate 
painter  had  been  paid  for  them  a  fourth  part  of 
what  they  have  produced  since,  he  mi^ht  have  lived 
in  affluence  instead  of  the  state  of  indiji^nce  and 
distress  in  which  he  pajised  tlie  ffr^ater  part  of  iiis 
U&.  His  only  benefactor  was  Count  Goudt,  who 
pwehased  soiiie  of  his  choicest  pictures,  and  has 
engiaved  seven  of  Uiem  in  a  highly-finished  man- 
ner, well  adapted  to  the  style  of  the  pictures.  His 
finest  work  wa-  rb-  Flight  into  E^'ypt,  wliich  is  now 
ia  the  French  Museum.  Adam  Elsheimer  is  said 
to  have  etched  several  plates  of  similar  subjects  to 
bis  pictoree,  but  nerha[M  the  only  one  that  is  really 
sotbenticated  is  tne  young  Tobit  leading  his  Father. 
Be  died  in  I  fiJO. 

ELSTRACKE,  Ri.oi^AUh  nr  Rknold,  an  Eng- 
lish engraver,  who  flonrished  about  the  year  IfriO. 
He  worked  chiefly  Sat  the  booksellers,  and  his 
pbtes,  which  are  executed  with  the  graver,  are  al- 
nK*.t  entirely  confined  to  portraits.  These  are  more 
sought  after  for  their  scarcity  and  their  connexion 
with  English  history,  than  for  their  merit  as  cngrav- 
iagk  When  he  did  not  aign  his  plates  with  his 
asne,  he  nadud  them  with  the  initials  R.  £.  The 
Ukmi^gaiehy  him: 

PORTRAITS. 

Jtmes  I. 

Qmsd  BMfilrrtfai 

IIS17  QoMn  of  Seols.  with  Attributa;  ooe  of  Usbwt 


^  with  Lord  Dnrnkj. 
1  Howard,  Ku-l  of  Suffolk. 

<>frTR!«  BaUngton,  Bishpp  cf 

Julius  Cmr,  Kseper  of  tiiaBfoOt. 
Sir  Huniim  More. 
9k  FUUb  Sidney. 

ThomaH  Sutton,  foundsv  of  tbo  Chaitat  House. 

Edmand.  Lord  Sheffield. 

Jobo,  Lnd  HoR^ton, 

^^Diaa  KnolliB.  YlSBoaet  WalUogftrd. 

He  also  published  a  volvime  of  jxjrtrait.';.  entitled 
BAZUIQLOGiA^  or,  tJie  hue  and  licelt/  EffigUt  of 
•il  our  EnglUh  Kingi,  from  the  Conquest  to  tAe  pre- 
tud  Jima,  16ia  Of  which  the  title  and  the  porw 


trait  of  William  the  Conqoerar  were  engrayed  by 

himself. 

[ELST,  Peteb  Vanokb,  a  scholar  of  Gerard 
Dou,  painted  faalf^lenigth  figures^  as  seen  fay  candle- 

lighU 

[ElZEYIER,  kuvaovn,  a  Diiteh  raiiiter  of 

land^caper!  and  ennf!n^n-ations,  floarishea  about  the 
middle  of  the  17tli  eeiuury.] 

EMELRAET.  This  iminter  was  Ijom  at  Ant- 
werp in  1612.  He  went  to  Italy  when  youngs  and 
passed  severel  years  at  Rome.  On  his  return  to 
Antwerj),  he  distinj^uished  himself  by  jiaintin^  lar>»e 
landscapes  in  asujwrior  style,  and  wa.^  enyit^'ed  bv 
the  ablest  historiea!  painters  to  introduce  nis  lana- 
scapes  as  the  background  of  their  pictures.  '  In  the 
chmeh  of  the  barenioted  Carmelites  at  Antwerp^  are 
some  capntal  landscapes  by  Enielraetf  paintedfin  • 
grand  St  vie,  and  of  a  fine  effect. 

EMKRY.    See  Hkmkuy. 

EMMKTT,  William,  an  English  engraver,  who 
flourished  about  the  year  1710.  Among  other 
prints,  he  engraved  a  large  view  <»f  the  interior  of 
St.  Paid's  church.  It  is  executed  with  the  graver 
in  a  neat,  eUar  stvle. 

EMPERKUR.'  Sec  LtMPtasi'ij. 

EMPOLI,  Jacoho  Chimenti  da,  a  Florentine 
painter,  bom  in  1554.  He  was  a  disci j)le  of  Tom- 
maso  Manzuoli  da  S.  Fnano,  whose  style  is  dis- 
cernible in  all  his  works.  His  pictures  jmssess  an 
elegance  of  design,  and  a  j,TTicefuI  impa.sto  of  colour- 
ing, which  distinguish  the  productions  of  bis  master. 
The  Abate  Moreni  spaks  in  favourable  terms  of  his 
fresco  works  in  the  Uertosa,  and  in  the  monastery  of 
Boldrone  at  Florence,  but  a  fall  from  the  scafl'olding 
obliged  him  aftervvavds  to  confine  himself  to  oil- 
painting.  One  of  hib  lu  st  pictures  is  his  S.  Ivo,  in 
the  Florentine  Galleiy,wlucn,  from  its  pleasing  and 
graceful  eflfeet,  is  more  generally  admired  than  works 
of  higher  pretensions.    He  died  in  1640. 

ENDLICH,  Philip,  a  Dutch  eoffraver,  bom  at 
Amsterdam  about  the  year  1/00.  He  was  a  pujiil 
of  Bernard  Picart,  and  was  chiefly  occupinl  in 
portraits,  wliich  are  neatly  executed  with  the  graver. 
Amoag  othen»  wc  have  by  him  thelbUowing: 

rOETRAITS. 


Hen  nr.  I 
n  Taylor,  a 


Jdha  OuMeju  B. 
JobaNoaidtaack;  Hwi 


1785. 

Qvfmm  of  dw  Ids  of  6t. 


ecdedattte  of 


LaoDHif  Beeli ;  tllo  wno. 

ENFANT.    See  Lenfant. 

ENGELRRECHT,  Cmkistian  and  Martin, 
two  printsellers  and  engravers,  who  rndded  at 
Augsbourg,  and  flourish^  about  the  year  1721. 
Christian  JEngelbrecht,  conjointly  with  J.  A.  Peefel, 
engraved  some  ornamental  works  for  golcLsmiths, 
after  A.  Mt/rrisnri :  and  some  views  for  Uie  liistoiy 
of  Architecture,  publidied  in  1721,  Iqr  J.  Hemhard. 
Martin  Engelbreeht  executed  some  plate;  nf^er 
Rugendcu  and  other  masters ;  and  some  prints  for 
Ovid's  MetamorphcMes. 

ENGELBRECHTSEN,  Cohnklics.  This  old 
painter  was  bora  at  Levden  in  1468.  The  pictures 
of  Jolui  Van  Eyck,  the  alleged  inventor  of  oil- 
painting,  In'ing  at  that  time  the  object  of  curiosity 
and  admiration,  Eneelbrechtsen  applied  himself  tn 
study  the  works  of  tnat  master,  and  is  said  by  Van- 
mander  to  have  been  the  first  artist  of  his  comatiy 
that  pamted  in  «iL  The  paintings  by  this  maaler 
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which  escaped  the  troubles  of  that  conntry,  were 

prpscrved  with  great  care  in  the  church  of  Our  Lady, 
at  Leyden;  reprencnting  the  Crucifixion;  tht-  De- 
scent from  the  Cross;  Abrnlinm  Hacrificirif;  Isaac; 
with  some  small  pictures  of  the  Life  of  the  Virgin : 
these  were  well  composed,  and  of  a  less  Gothic 
style  of  design  than  was  usual  at  the  early  period 
at  which  he  lived.  His  most  capital  production 
was  an  altar-piece,  painted  for  the  Ei)ifaph  of  the 
fiuoily  of  Lockhorst,  in  the  church  of  St.  Peter's  at 
hefoent  re][)  re 'renting  the  Adoration  of  the  Lamb, 
a  composition  of  ft  gictit  number  of  ligures.  He 
died  in  1533. 

ENG  F.I-  R  AEMS,  CoRNEliirs,  a  Flemish  painter, 
bom  at  Mechlin  in  1527.  He  excelled  in  painting 
historical  subjects  in  distemper.  His  best  work  is 
in  the  cathedral  church  of  St.  Rombouts  at  Mechlin, 
representing  the  Seven  Works  of  Mercy  :  a  grand 
cnmpositif  ri,  Tli  r  '  are  several  of  his  pictun's  in 
Germany,  where  he  passed  some  years.  At  Ham- 
bofg,  in  the  church  of  St.  Catherine,  is  a  large 
ttltai^iieoe  by  Engelraems,  of  the  ConfenkMnof  ot. 
Paid.   He  died  in  I58a 

ENGLISH,  JosiAS,  anEnjjlish  amateur  engrav- 
er, who,  Bicoording  to  Lord  Urfurd,  resided  at  Mort- 
Uw^  whm  he  die<I  in  17ia  We  have  by  this 
gentleman,  an  etching  of  Christ  with  the  Two  Disci- 
plei  at  Emmaus,  after  TSHan.  In  1S54  he  etched  a 
set  of  small  upright  plates  of  the  G(k1k  and  Demi- 
gods. His  best  i)erfonnance  is  a  neat  and  spirited 
etching  of  a  half-length  of  a  Man  rei^linLj,  holding 
a  nulin  one  HancLand  m  Goblet  of  Wine  in  the 
oOier  r  •  Lobeter  And  other  entablea  on  die  Table 
before  him  :  inscriWd  Fr.  deyn,  pinx.  Anno  I656i. 
Jonat  £nffUah,/ecii,  witli  6ix  verses  beneath : 

Troth  'tit  a  menyfilhw,  ^ 

[ENS,  or  ENSO,  Giosbffo,  a  Venetian  painter, 

who  flourished  alxiut  the  year  IfiltO.  lie  painted 
what  arc  termed  Capricci,  representing  allegorical 
fictions,  in  which  are  intnxluced  sjihinxes  and 
monsters  in  grotesque  shapes,  or  what  might  be 
more  peoperty  called  sick  men's  dreamt,  or  the  wan- 
derings  or  a  wild  imagination.  They  were  common 
at  the  time  in  Italv,  and  had  their  admirers.  He 
w,.-.  rjiiHl'-  a  clir'.T-.lii  r  of  ([;r  holy  cross  by  Crban 
Vill.,  and  afterwards  painted  dome  altar-pieces  at 
Venici^  whidi  are  extremely  beantilbL] 

EPICtl^.  See  Lbpicib. 

EPISC0PU8.   See  Biscnop. 

EREDI,  Benedetto,  a  modem  ItaUan  engraver, 
bom  at  Flotence  in  1750.  He  engmvcd,  in  cod- 
jnnetion  wiih  J.  B.  Ceeehi,  nine  ptalee  of  die  Monn- 
ment  of  Dante,  with  his  portiiiL  We  have  alao 
by  him  the  foUowii^  plates : 


Lan  CambiaM^ 

hinuelf. 

Federiffo  Zuec«ro ;         the  tame. 
Angek)  Brondno ;  Florentine  pkintor. 


pabtar;  ^fifr  m  pklm$  ly 


SUBJECTS. 

The  Truu%Bttlliaii ;  Etffaelle. 
ThsAdateMS Mm  Christ;       Atigth  Bmmim. 
The  Death cILaemtlsi  t^ttr  ImmOmnbmi, 

EREMITA,  m'Moiira  BniAKiOb    See  8vt- 

VAItBSCMI. 

ERMEIiS,  JoRH  FiATicii,  a  German  painter 

and  cngraTpT,  bom  near  Cologne  in  1641.  He  re- 
sided at  Nuremberg,  and  painted  for  the  church  of 
S.  Sebald  in  that  city  a  picture  of  the  Resurrection  ; 
He  was  more  SQceeasfol  nowem  as  a  painter  of  laod- 
S30 


scapes,  in  which  he  imitated  the  stvle  of  John  Bodl. 

We  have  by  him  a  few  etching*!  of  lHndscaj>es,  exe- 
cuted with  spirit  and  taste.  He  died  at  Nurem- 
berg in  KJ'.l.'l.  [His  etchings  are  after  Watcrl(X>, 
Breenberg,  &c.  Unless  there  was  another  of  simi- 
lar name  and  manner,  etchings  with  the  date  1697 
must  be  ascribed  to  thiaaitiat.  See  Hober,  BnUiot, 
and  Zani. 

ERHAR,  J.  We  have  by  this  artist  some  otch« 
ings  of  landscafH's,  after  Waterloo.  They  are  mark- 
ed  with  the  initials  of  hii  name, 

ERTINGER,  Fkamcis,  a  German  engraver, 
bom  at  Wyl  in  Suabia,  alxnit  thf*  year  I  (>40.  He  re- 
sided chiefly  at  Paris,  where  h  m^- raved  several 
plates,  which  are  not  without  merit.  His  best 
prints  are  the  following ; 

rORTUAITS. 

J.  F.  do  Bcu^'hom,  Bishop  of  Antwerp. 
N.  Maehiuvel. 
Osbriel  du  Pbisu. 

Tsaioue  evajBcrn. 

Tlir  TTi  tory  of  Achille*,  in  eight  PUtes  ;  after  Huhmt : 

tht  viiino  Ruhjocts  have  been  »inoe  engiaTod  by  Baron. 
Twdve  !  ':  iiit-  inim  the  Mrtunorpho««  flf  Onii  Ig^lsT 

the  mitti:if:'r,  i  ,)f  Jotrph  WemeT. 

Ten  Platte  t  i  lii^iton,  of  the  Ooaals  of  Thndoase 

The  Marriage  at  C'una  in  {JallliN- ;  a  ftrr  ihr  name. 
Several  View*  of  Towns  ;  nfhr  \'iiii(iernu,-ulen  :  Mime  of 

which  ftrr  ii\  the  mflnm  r  i  f  f  ill  '. 
A  net  of  Friczfi  of  Bt»»<.iiii:j,L.iuu  sut)j**t»;  after  H  le 

Fage. 

TEB VEST,  Jacob,  a  scbohv  of  Adam  Elsheimer, 
pamted  maifaie  aabjeets,  and  naval  eomliats.] 

EiS,  Jamf.8  va\.  This  artist  wr«  >icirn  at  Ant- 
werp in  1570.  He  excelled  in  pajnUng  flowers, 
birds,  and  fish,  which  he  represented  with  great 
truth  and  nature.  His  shell-tish  in  particular  were 
tonebed  with  infinite  spirit.  His  cokmr  is enodlent ; 
and  his  pictiurs  are  finished  with  preat  rare  and 
tTRnsparency,  [Thero  is  considenible  differeneu 
between  writers  of  almost  equal  authority,  resjx'ct- 
ing  the  dates  of  the  birth  and  death  of  thitt  artist. 
Smte  place  Ms  birth  in  1556,  and  his  death  in  1621 1 
others  say  he  was  bnm  in  1570^  and  oo^iectnre  that 
he  died  in  lami 

ESCAL.\NTK, Ji  AxTONio,aSj>anishpainter, 
bom  at  Cordova  iii  1(>30.  He  whs  a  scholar  of 
FVandsoo  Riei,  and  is  said  by  Palomino  to  have 
been  a  very  reputable  ])ainter  oi  history.  Several  of 
his  works  in  the  churched  at  Madrid  are  highly 
eonimended  by  that  author.  In  the  church  of  S. 
Miguel  is  an  esteemed  pictun>  by  Escalante  of  S. 
Catalina;  and  in  the  church  del  E^iritu  Santo^  ie 
an  altar-piece  of  the  dead  Christ,  with  other  figures, 
painted  m  the  style  of  Titian.  He  died  in  1670. 
[It  should  be  gaid  rather,  that  he  imitated  the  style 
of  Tintoretto,  its  he  ntade  him  his  model  both  in 
composition  and  colouring.] 

ESPAGNOLETTO.   See  RiBsaa. 

[E8PANA,  Juan  oe,  or  Juan  «l  Espa^oi,  re- 
sided in  Italy  from  l.'iOO  to  1520.  He  studied  under 
Perugino  at  the  same  time  as  Ha)ihii£L  liis  ordi- 
nary residence  was  at  Spoleto,  and  it  is  there,  as  also 
in  otlier  cities,  that  his  works  are  to  be  found,  and 
which  are  attributed  to  a  contemporary  of  Raphael, 
without  ever  mentioning  the  name  of  the  aitWt,  al- 
though he  always  signed  his  pictures.] 

EoPINOSA,  Jacinto  Jrronimo  db.  Accord- 
ing to  Palomino  Velasco,  this  painter  was  bom  in 
t  he  vicinity  of  Valencia  in  1 60^  He  iras  a  idKdar 
of  Franci.seo  Rilwlta,  under  whom  h  •  nnjuired  a 
boldaeM  of  design  and  a  vigour  of  colouring,  that 
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resemble  the  style  of  Gncrcino.  His  bent  picture* 
are  in  the  churches  at  Valeiiciii.  particularly  in  San 
Estevan,  the  ciiui>t-l  of  Sun  Luia  BelthmD,  and  in 
tlie  convent  of  tne  Predicadores.  The  princioal 
altar-piece  in  the  church  of  the  Carmelites  is  by  tnis 
master,  representing  the  Transfiguration.    He  also 

B tinted  manv  eai<el  picturet*  for  private  collections, 
e  died  at  Valencia  in  1680.  [He  was  a  very  in- 
dMtnom  fwiiitav  and  his  works  in  the  ehurchei  of 
SjMttii  are  numerous.  Cean  Benaudex  enumerates 
soont  eighty,  and  the  places  where  they  are  to  be 
found.] 

[ESQUARTE,  Pah[  n  l  Spanish  painter,  who, 
■tiid^ngat  VaUn  1,1.  went  to  Venice  and  be- 
l  aduciple  of  Titian.  He  had  a  great  talent 
for  portrait  painting,  and  perfaam  excelled  in  other 
departments,  as  the  Duke  de  Villa  Hermosa  em- 
plu^ved  him  to  ornament  his  palace  and  country 
resuletice.  Hc  died  rich,  Uuoat^  the  amnilleeiiee  of 
theDiike.1 

FBSSELINS,  Jacob,  is  said  to  have  been  a  pupil 
of  Kembrandt,  but  his  works  do  not  cf)rrolx)rate  tne 
Bsaertion.  His  pictures  represent  villages  on  the 
banks  of  rivers,  woody  landscapes,  buildings  with 
Biagnificent  fi»untaiiiai  ata^iiiits,  and  •dipping 
pieces,  paiiiMd  in  a  dirar  tdoa  of  coliQiiir,  ana  wilE 
figures  spirited^  toudwd.  The  eiact  dalee  an  not 
tecorded.1 

ETLINGER,  Georok,  a  Ocnnan  engraver  on 
wood,  who  raided  at  Bambeig.  ThcR  »  by  him  a 
wooden  ent  wpiwintmg  Bishop  Blaise,  eneloeed  in 

a  border,  orr^iun  lUrd  with  symlKil-;  of  the  Gospel. 
It  is  executtni  with  great  kpirit,  and  signed  George 
Ettiuaer,  z.  BanAerg,/. 

BVBLYM,  John.  Thia  Engjiah  gmtkman 
dahna  a  place  among  the  anatmr  arana  of  bia 
ccr-vAry,  as  the  engraver  of  five  nmM  plates  of  his 
iournev  from  Home  to  Naplcfi,  w  hich,  according  to 
Lord  Orford,  were  etched  about  the  year  1649.  In 
the  Genend  Dictionaiy  be  is  stated  to  have  etched 
agne  other  plates,  among  which  are  a  view  of  hit 
own  seat  at  W(x)ton,  and  another  of  Putney.  Mr. 
Strutt  attribute  to  Mr.  Evelyn  an  etching  of  the 
portrait  of  William  Dob8on,jhe  painter,  an  oval 

~  '    ~ Dabton,  Ar- 
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plate,  hMcrihed,  {Aviw  CMidmi  j 
wngtTf  H  PSehr  Btpm  Mi^uMit  Angb 

f  irti  jter  J.  E.  He  observfs  tliat  thf  letters  J.  K» 
are  frequently  cut  off,  on  w  hich  account  the  plate 
haa  been  by  some  supposed  to  be  by  Dobson  nim- 
aelt  Mr.  £ve^  was  Uie  author  of  one  ol  the 
•ailieat  En^UMi  pnblieationa  on  ^  etibjeeta  of  en- 
graving,  entitled  Sculptura. 

EVERDINGEN,  Cksavi  van.  This  painter 
was  born  ;it  Alkmaer  in  1G06,  and  was  a  scholar  of 
John  van  Bronkhorst.  He  painted  history  and 
liortraita  ^  and  was  also  an  emmcnt  architect  One 
of  }■]■<  m<y--.r  I  strrmed  works  Was  in  the  princi|Nd 
ciiuuii  at  Alkuutcr,  representing  the  Triumph  of 
David.  He  gnine<l  great  reputation  by  a  picture  he 
Painted  of  the  Portraits  of  we  Company  of  Archers, 
Ibr  their  hall  of  assembly.  Etta  dea&n  waa  tcdenbly 
cnnrct,  and  his  cokmnag  natiwai  and  vtgoiQua. 
[He  died  in  Ifi79.) 

EVEKDINGEN,  Ai-blht  van.  This  eminent 
painter  was  the  younger  brother  of  Caesar  van  Ever- 
dhi|^en«  bom  at  Alkmaer  in  1621.  He  studied  suc- 
cessively sinrlrr  Roland  S  a  very  and  Peter  Molyn, 
both  of  w  Ituiii  he  greatly  surpassed.  He  excelled 
in  painting  rocky  lantiscajH's,  represented  in  a  very 
interesting  manner.  The  talents  of  Everdingen 
were  not,  however,  confined  to  subjects  of  that  de- 
leription}  he  painted  aearpiecea  ud  atorrna  taith 


surprising  efTpct ;  and  represented  the  a^ntation  of 
the  wsM  s  ■  I  oi  t- (nlir  with  the  skies,"  with  an 
awful  and  terhtic  lidelity.  In  a  vovage  he  made  to 
the  Baltk,  he  waa  shipw  recked  on  the  coast  of  Nor- 
way, where  he  was  under  the  necessity  of  remaining 
some  time,  until  the  vessel  was  repaired.  He  em- 
ployed this  interval  in  designing  the  trackless  and 
romantic  wilds  of  that  onciutivated  countrv.  These 
studies  furnished  him  with  admirable  subjects  for 
his  pictures,  in  which  the  grand  forms  of  his  rocks, 
and  the  picturew^iie  effect  of  his  water&lls,  are  de- 
^iijiii  i  u  itli  ;i  I  ,  tt  ,  [ill  1  {minted  with  a  spirit,  that 
entitled  him  to  tiie  aj  ]  *  llation  of  the  ikilmtor  Iio$ti 
of  the  north.  His  colouring  is  simple  and  puTe,lda 
touch  broad  and  facile,  and  it  is  evident  that  every 
object  in  his  pictures  was  tmmediatelv  designed  from 
nature.  Tlic  small  fit,  ;ri  s  with  wnich  he  eml)el- 
iiBhed  his  landiicapcs  are  correctly  drawn,  and  very 
neatly  touched.  The  admirers  of  etchings  are  in- 
debted  to  this  excellent  artist  for  a  number  of  plates 
executed  in  a  free  and  masterly  style,  whicn  are 
highly  esteeme<l.  II is  jirinfs  of  landscapes  amount 
to  about  a  hundred,  of  which  eight  of  the  largest 
and  most  finished  are  very  fine.  He  also  engraved 
a  aet  of  fifty-six  smaUiinnta  kx  a  bod^  pahiiiahed 
in  Germany,  callai  Jnt  CAaafe  tf  th*  Ihx.  He 
Komrtin  .  s  signed  his  plates  with  hu  name,  at  other 
times  with  the  initials  A.  V.  £.  He  died  in  1675b 
a  copiona  liat  of  faia  etehiiig8»  aee  Bartaeb,  or 

JoAeniN,  a  Spanish  artist,  bom  at 

"Valencia  in  1C74.  He  painted  fmit,  flr  wors,  birds, 
fish,  and  objects  of  adlf-Hfe,  wbicii  he  represented 
with  great  fidelity.  He  died  in  1754.  [His  wcMriia 
are  cmased  by  Bermodca  wiUi  thoae  of  hie  Ihthert 
with  whom  he  painted  in  oonqunetion.  Their  pie> 
tures  were  much  esteemed  by  amateurs  of  the  time, 
and  four  of  large  si/.c  are  in  the  church  of  Our  Lady 
of  the  Pillar  at  Valencia.] 

SXSHAU,  a  Dutch  engraver,  who  flomriahed 
aboot  tihe  year  1700.  His  ))rints  are  chiefly  hnita- 
tions  of  the  works  of  Ren::  r  ui  Ir,  which  are  not 
without  merit.  Among  oilier  plates  wc  have  the 
following  1^  him  -. 

A  Bnat  of  an  okJ  Man,  with  a  round  hat ;  Remfmtndt, 

Mip.  C.  Ex*httu.  fee.  1758. 
A  Head  of  an  oUi  Man,  with  a  Beard ;  wme  iiuKriptiiiHi 

and  date. 

Joseph  and  Potiphar's  wift  \  Rmbrandt,pitix.  EwAoM, 

fee,  aqua  forte  ,  scarce. 
St.  Petcr'i  Bark  in  the  Strnin  ;  wnielnifffi|itfain ;  ssaws. 
A  Oirl  carrying  a  Basket  nf  Cherries,  wMk  two  Beys, 

cofh  having  a  Gun  ;  aflcr  Ruhrns. 

EYCK,  Hubert  and  John  va>.  These  brothers 
were  bom  nt  the  small  town  of  .Macseyk,  on  the 
Ma^;  Hubert,  the  elder,  in  1366,  and  John  in 
1^0.   They  were  the  aoMof  an  obaewe  painter,  of 

whom  we  have  no  particular  account,  oy  whom 
they  were  instructed  m  the  rude  and  (iothic  princi- 
ples U)  which  the  art  was  at  that  early  period  con- 
fined. The  city  of  Brugi-s  was  at  the  time  of  these 
ardflta  Ae  most  flounshin;^  and  commercial  in 
Europe;  and  they  establislied  themselves  fiiere, 
where  tliey  may  Ix"  said  to  have  Ix-en  the  founders 
of  the  Flemish  si-hooi.  The  mo  l^  >jt  painting  pre- 
vious to  tile  time  of  John  van  Kyck  (who  is  fre- 
quently styled  John  of  Brngea)  was  with  gums,  or 
a  prejmmtion  calUnl  e£rg-watrr,  to  w  hich  thev  applied 
a  kind  of  varnish,  w  hich  required  a  certiii'n  de^ec 
of  heat  to  dry.  It  is  reported  by  Karel  van  Mander, 
that  John  van  Evck,  having  finished  a  picture  with 
great  care,  and  which  had  occupied  him  a  long  time, 
phwed  it  to  dry  in  the  heat  oi  the  aunt  whoi  the 
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boBid  on  which  it  W8i  painted  split  His  mortifi- 
cation at  sit  ine  the  fruit  of  so  much  iabour  thus 
destroyed,  ure^  him  to  attempt  to  discover,  by  his 
knowledge  Cf  dwmistrv,  some  procetw  which  would 
not  ill  fiitme  twpo»b  faim  to  so  disticMiiiff  m  aeei- 
dent.  In  thia  icsnneh  he  ii  nid  tohsve  daiwverHl 
the  use  of  liustcd  or  nut  oil,  which  he  found  the 
most  Kiccaiive ;  and  it  was  for  some  time  generally 
believed  that  it  was  tothiscircutiistance  that  the  art 
WW  indebted  for  the  diioovenr  of  oil-i>aiating,  in 
tfie  yesr  1410.  The  andienticity  of  thtt  diMover)', 
how  ever,  has  not  only  been  ilisiiutcd,  but  it  has  bci-ii 
proved  by  several  of  the  writers  on  art,  that  oil- 
pMntiagWH  practised  long  before  the  pretended  dis- 
cover ran.  Eyck  in  1410.  A  monk,  named 
Teofiloi,  soraetinKe  called  Rnggiero,  who  livra  in  fhe 
fleventh  century,  WTote  a  book  entitled.  De  nmni 
itcieiUia  artU pm^endi,  in  which  he  ^ves  instructions 
for  the  prepnation  and  use  of  oil  in  I'ainting.  Lib. 
ic.  18,  semen  tini  H  MBtieea  Umi  mmriagine 

mifmr^iiem  aine  aqua,^.  He  afterwarde continues, 
Ciitii  hoc  olen  tere  minium  nv*  cmobrivm  "7"-r  lapi- 
tUm  sim  aiput,  et  cum  pineeUo  linie»  tuuer  ostia  itel 
tabula*  quat  mbrieart  vahuritf  Ana  in  c.  22,  Yk 
adds,  Aeeg^  nIerupM  imponen  wakurM  tewM  «as 
SUM  aqua,  et  fat  mirturat  tnUmm 
ite  retHmgntitrum  iicut  superiut  aqua  Jeeera.^,  rl  hettiat, 
m're  aret,  aui  J'oiia  variMt  $ui$  color ibtu  prout 
Ubuerit. 

Bernardo  de  DomiDici,  in  his  Lives  of  the  Neapc^ 
litan  painters,  mentioitt  tevenl  pietmee  painted  in 

oil  by  the  artists  of  his  country,  previous  to  the 
period  of  the  pretended  discovery  by  van  Eyck, 
some  of  them  as  early  as  the  beginning  of  the  u>ur- 
teenth  century.  He  deecribes  a  picture  by  Pippo,  or 
Fiiippo  TesauTo,  painted  in  oCUwUeh  wm  fonnerly 
in  the  church  of  S.  Lorenzo,  at  Naples,  represent- 
ini^  l)ie  Vir]^n  and  Infant,  with  St.  JaiiKh  und  St. 
Sel)astian,  signed  unth  the  name  of  the  painter,  and 
dated  1309.  It  was  still  peeerved  in  the  time  of 
that  aotbor,  who  wk^  in  1742,  in  the  eolleetion  of 
Sig.  Girolamo  F.  Calsolojo.  The  same  author  men- 
tions two  pictures  painted  in  oil  by  Maestro  Simone, 
a  discijile  of  Tesauro,  in  the  church  of  S.  Chiara, 
representing  S.  Lucia  and  8.  Dorotea.  This  painter 
died  in  1346.  He  liirther  deeertbes  tome  ptetuiee 

rintcd  in  oil  bv  Gennaro  di  Cola,  in  the  church  of 
Maria  della  PietA.  That  i«uuttr  died  in  1370. 
In  a  treatise  on  the  subject  of  the  invention  of 
oil-painting,  published  in  1781,  bjf  Mr.  Raspe,  the 
celebirated  antiquary,  it  is  Tery  ntisflictorily  proved 
that  oil-painting  was  practised  lon^  before  the  time 
of  John  van  Eyck.  It  appears  therefore  certain, 
that  the  um*  of  oil  in  painting  was  known  at  an 
earlier  period ;  but  it  was  probably  in  a  very  imper- 
fect manner,  and  by  a  very  tedious  process;  and 
that  John  van  Eyck  is  still  entitled  to  the  credit  of 
having  brought  tlie  practice  to  perfection. 

The  brothers  van  Eyck  generally  worked  in  con- 
junction, until  the  death  of  Hubert,  and  their  pic- 
turcN  were  held  in  the  hi^est  estimation  at  tlie 
time  in  which  they  lived.  Their  mo<ff  considerable 
work  was  an  altar-niece,  with  fol(ling-<loors,  painted 
for  Philii'  lii  -  (iooo.  Duke  of  Burgundy,  and  placed 
in  the  caihedraJ  at  Ghendt.  The  principal  picture 
of  this  curious  production  represents  the  Elders 
worshipping  the  Lamb,  a  subject  taken  from  the 
ApocaIy{i«e.  On  one  of  the  folding-doors  is  repre- 
sented Adam  and  Eve,  and  on  the  other  St.  Cecilia. 
Although  the  composition  contains  upwards  of  three 
hundred  figorea,  it  is  finished  with  surprising  care 
and  exactness;  and  thoogh  the  ooloanna  is  some- 
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what  crade^  there  is  great  truth  and  eharaeter  in 

the  expression  of  the  iieads.  This  oirions  and  in- 
teresting production  is  now  in  the  Gallery  of  the 
Loane.  in  the  sacristy  of  the  cathedral  at  Bruges 
Is  presencdt  with  great  veneration,  a  pietmc  paintBd 
by  John  van  Eyck,  after  the  death  <v  his  brother, 
dated  in  1436,  representing  the  Virgin  and  Infant, 
with  St  George,  St  Donatius,  and  other  saints. 
John  van  Evck  died  in  1441.  [The  reader  must 
not  rely  on  t^  correctness  of  the  dates  given  in  this 
article,  as  to  die  birth  and  deadi  of  time  two  ede- 
liratcd  brothers,  Huln-rt  and  Jan  Van  Eyck;  for,  in 
lliiii  resjurt,  grrat  obw;urity  pervades  almost  every 
account  of  them  hitherto  published.  It  is  a  ques- 
tion whether  Jan  was  not  the  elder,  and  then  am 
probabilities  in  flmmr  of  that  supposition.  If  dm 
rpnl  family  name  cnnld  be  discovered,  it  u  mkI  1  s«'rve 
to  unravel  ^me  of  the  intricacies  in  w  lucii  their 
history  is  involved.  Mass- Eyck,  their  birth-place, 
has  entailed  on  them  the  appellation  Van  &fekt  but 
it  may  be  reasonably  supposed  tiiBt  bad  a  more 
distinctive  patronymic.  The  confusion  so  ofieii 
found  in  accounts  of  Italian  artists,  proceeds  from 
die  same  canse.  If  three,  or  more,  Antonios,  bom 
in  one  dty,  or  principalis,  become  eminent  as 
artistB,  they  are  all  designated  ftom  Ae  pbcei  and, 
if  tile  dates  approximate,  in  process  of  time  the 
works  of  one  are  ascribed  to  the  others,  or  all  to  one, 
though  thf Tr  ji:  ly  be  an  apparent  diflference.  The 
contest  between  the  Italian,  German,  and  Flemish 
wrftew  fiir  the  pteeedencv  of  painting  in  oQ  has 
given  ri.se  to  much  learned  controversy,  and  led  to 
ver>'  industrious  researches  and  investigationii  of 
documents  to  throw  light  on  the  subject;  when 
documents  have  failed,  coigectnics  have  been  adopt- 
ed to  supply  their  place.  A*  these  investigationa 
would  naturally  have  reference  to  dates,  it  might  be 
expected  that  every  event  in  the  life  of  Jan  Van 
Eyck,  and  of  his  brother  Hubert,  would  have  been 
broii^t  mider  consideration}  few,  however,  have 
been  reeonkd,  and  those  ftw  are  to  be  Ibond,  iiici> 
dentally,  in  writers,  whose  object  wiis  not  the  point 
in  question.  The  accounts  that  appear,  at  present, 
most  entitled  to  credence,  place  the  Urth  of  Jan 
Van  Eyck  at  an  earlier  period  than  1370>  Zani  io- 
dines to  about  1350^  but  leaves  it  open  fcr  ftitnra 
discovery.  Kugler,  whose  account  nf  nnd  critical 
remarks  on  tlie  works  of  the  German  and  Fknii&h 
painters  are  so  correct,  places  the  birth  of  Hubert 
in  136ri,  and  that  of  Ja»  in  1400,  an  interval  of 
thirty-four  vears ;  a  eireumstanee  in  which  he  dif- 
fers from  all  f  rnv  r  writers.  Facio.  who  •Amtr  in 
1456,  and  died  in  I -to/,  speaks  in  liigh  terms  of  J  an 
Van  Eyck,  under  the  name  Johanne*  Gallicus,  and 
Mootfiuifon  (Le$  Mamamm  de  la  Monarekie  .fVsM- 
fOM»,  torn.  iS.)  gives  an  inscription  from  a  mann- 
ficri;  r  >^iblc  of  the  date  137-,  wherein  it  is  said, 
*'  Johannes  de  Bnu^is  Pictor  ItrptM  prtteHcti  ferit 
hanc picturam  propria  sua  manu."  The  inscription 
is  written  on  a  book  with  miniatures,  which  the 
artist,  on  his  knees,  is  pnssenting  to  Charles  V.  of 
France.  Charles  at  this  time  commanded  in  Flan- 
ders. In  the  work  recently  published  by  the  Count 
A.  Raczynski  on  "the  .\rt-s  in  Portugal,"  the  fol- 
lowing notices  occur.  "  It  is  almost  certain  that 
Jan  Van  Eyck  went  to  Porttttal  in  the  suite  ct  the 
l^v^hn■^■sv  sent  to  soUcit  the  hand  of  Isabella,  the 
daugiiter  of  John  the  First,  for  the  Duke  of  Bur- 
gundy." "  In  142'<  Don  .lolin  had  sent  two  am- 
bassmiors  to  France  to  treat  with  the  Duke  of  Bur- 

Eiindy,  Philip  III^  sumamed  the  Good,  tvspecting 
is  marri^  with  the  Infimte  Isabella.  In  the 


Digitized  by  Google 


PAIMTBB8  AND  BNGftAVBRS. 


same  year  the  Doke,  on  bis  pait,  sent  an  tmlmmy  to 

1  II  nd  her  hand."  Among  the  distingtiUhed  per- 
kunb  who  furmt-d  the  ambaflsadors*  suite,  u  noticed 
MaITBE  J  EAX,  r<iiir<  <2e  ehambre  du  Due  de  Bourgogne, 
/ameax  dmu  tartdt  l»  Ftmtmrt.  "  At  the  time  the 
embany  anived  at  Ltebon  (Bee.  28, 142S)  the  conrt 
IV  1.  at  Estremn?..  The  envoys' went  there,  and 
while  they  treated  of  the  marriage,  tnaitre  Jean, 
since  the  eehhreited  Jan  Van  Swk,  made  a  magnif)- 
€ent  portrait  of  the  Infiuile  Dona  laabeUAi"  The 
Count  ^vea  also  the  fellowii^extnust  from  a  mann- 
seri|)t,  in  Spanish,  written  in  the  ISth  century: — 
"  And  ronjuintly  the  said  ambassadoni  had  the  \k)t- 
tmit  of  the  said  lady  Infante  Dona  Isabella  painted 
to  the  life  Inr  a  man  called  Jsan  db  Ybl,  mo^  da 
eammu  dttmt  mnmmgngut  A  BettrgogM,  lUtiflhirf 

mnifre  rlanit  Part  de  la  pei'iiture.^  Dr.  Kugler,  in  his 
notice  of  the  Van  Eycks,  KoyB,  "In  Philip  the  Good, 
who,  in  the  year  1419  assumeid  the  government  as 
Duke  of  Burgondy  and  Count  of  Flanden,  Jan 
fennd  a  noble  patnm,  and  was  made  by  him  one  of 
hijj  I»rivy  council."  A  dictionary  is  not  the  proper 
place  to  discuss  the  foregoing  a])jvarent  (lisierej>an- 
cies,  and  unleM  Johannet  Goillici/it,  Johannes  di  Brugis, 
Mattrv  Jean,  and  Jmn  de  Yel  be  different  persons  from 
JoR  Fan  J^^,  it  will  be  fband  difl^coU  to  reooncile 
them  with  the  generally  received  accounts  of  the 
artiht  s  life.  The  Count  Raczynski  has  promised 
a  w  ork  to  I)e  entitled  "  .\  History  of  the  Art  from 

Sinting«  in  Manuscripts,"  which  will,  no  doubt, 
row  considerable  light  on  the  subject  He  is  well 
qnalified  for  the  task  Tiy  his  love  of  art,  his  ad- 
herence to  truth,  his  zeal,  and  talents  to  elucidate  a 
matter  at  once  obscure  and  intricate,  although  it 
may  have  Imffled  the  researches  of  the  most  infelli- 
ppnt  and  industrious  of  his  predecessors.  ResiRTt- 
ing  the  celebrated  altar-piece  at  Ghent,  it  should  be 
noted  that  it  was  painted  for  Jodicus  Vyts,  who 
plai'e<i  it  in  the  church  of  St.  Bavon;  if  is  not  in 
the  Louvre  now.  hut  is  unfortunately  divided,  part 
beiagat  Ghent,  and  part  at  Berlin.  For  a  minute  and 
aeeurate  description  of  the  several  subjects  of  this 
wonderful  production,  the  reader  is  recommended  to 
peniM'  the  very  valuable  work  latelv  )  iMislied  by 
I..ord  Lindsay,  entitled  "  Sketches  of  the  History  of 
Christian  Art,"  (part  3,  letter  8,)  a  work  in  w  hieh 
he  will  find  knowledge,  jadment,  and  a  right  feel- 
ing of  the  intellectnd  benunes  of  art  expressed  in 
elej^nt  lanp\iage.  Tw  o  prints  of  the  upper  in  l  low  er 
compartments  of  the  altar-piece  are  to  W  tound  in 
BuHiavant's  work,  taken  from  an  old  copy  painted 
far  St.  John^s  church  at  Ghent  Dr.  Nagler's 
Kmisder>Leicwon,  now  in  the  coone  of  publication, 
contains  a  very  full  account  of  the  picfun's  of  Van 
Eyck,  and  many  interesting  particulars  relating  to 
tbem,  which  may  be  patting  to  the  curious.] 

EYCK,  Gaspai  taw.  This  artist  was  bom  at 
Antwerp  in  1695.  He  excelled  in  punting  marines 
and  sea-fights,  particularly  hv^.wrcn  th  -  ChriiiliHn.s 
and  Turks,  in  which  M.  lH■^eamps  observes  that 
the  fire  and  smoke  of  the  cannon  were  admiral )ly 
iepn'>^ente(!,  and  his  small  figorea  well  diawni  and 
▼er.  i  i  ally  toaehed. 

EYCK,  NiriTOLAS  vav.  ik  supposed  to  have  been 
the  brother  of  the  foregoins  artist  ;  and,  according 
to  the  above-mentioned  author,  painted  skirmishes 
and  attacks  of  cavaliy  with  great  spirit.  His  pie- 
tare*  were  highly  esteemed  at  Antwerp,  where  he 
chieflv  residea 

[ExCKENS,  Pbter,  called  the  elder,  was 
bon  at  Antweip  hi  ISW,  and  died  in  \m.  He 


painted  history,  In  wh^  it  is  said  that  he  excelled. 

Some  confusion  has  arisen  in  consequence  of  there 
having  been  another  historical  painter  of  the  same 
name.l 

[£YCK£NS,  John  and  FaAKCis,  were  sons  of 
Peter  Eyduns  tiie  elder,  and  bom  at  Antwerp  in 

162.*^  and  lt)27 :  they  w  ere  instnicted  by  their  father, 
but  preferred  |)aintinjj  fruit  and  llowers  to  historical 
subjects,  and  ilieir  prtxiuetions  were  held  in  estima- 
tion.  John  died  in  1699,  and  Francis  in  1673.] 

EYCKEN8,  Psraa,  a  Flemish  painter,  born  at 
Antwerp  in  IfiSO.  It  is  not  .said  by  whom  he  was 
iti!ilrucled;  but  he  wait  an  eminent  painter  of  his- 
tory, and  his  works  hold  a  respectable  rank  among 
the  estimable  artists  of  his  coontrj.  He  was  chosen 
dneetor  of  the  Academy  at  Antwvp  in  1689.  The 
compositions  of  Eyckens  are  ingenious,  the  conduct 
ofiiis  subjects  is  judicious,  and  his  design  is  tu^teful 
and  correct.  The  foldings  of  his  draperies  are  broad 
and  simple,  and  the  backgrounds  of  nis  pictures  are 
embelHshed  widl  architecture  and  landscapes,  of 
pleai^inp  scenery.  His  principal  works  at  Antwerp 
are,  the  Last  Supper,  in  the  clmrch  of  St.  Andrew ; 
St.  Catherine  disputing  with  the  Pagans,  in  the 
cathedral;  and  8t.  John  pR-aching  in  the  Wilder- 
ness, in  the  church  6(  the  convent  called  Bogaerde. 
At  Mechlin,  in  the  church  of  the  Jesuits,  were  two 
of  his  most  admired  works,  representing  Su  Francis 
Xavier  i  )  .  itiL'  a  Pagan  King,  and  the  MH9M saint 
resuscitating  a  dead  pernon. 

[EYK,  Abraham  Yanuer,  was  a  contemptnary 
of  William  Miens,  and  finished  his  pictnics  m  tfaie 
manner  of  that  master.] 

(EYNDEN,  FbaN7.  Van,  bom  at  Kimegiicn  in 
ir>*J4,  studied  under  Elian  Van  Nymegi-n  at  Uottcr- 
dani.  Aided  by  the  counsda  of  Chevalier  Vandef 
Werf,  he  painted  Arcadian  scenes,  which  he  exe- 
cuted in  the  manner  of  Jan  Van  Huysum,  but  not 
witli  j»erfection.    Hi.^  sku  s  and  distances  are 

serene  and  delicate,  and  tlie  cloud.s  illumined  by  the 
sun  are  pleasingly  reflected  in  the  waten*.  His 
scenn  are  sldlftiUy  varied,  and  the  different  kinds 
of  trees  eharactemed  with  a  neat  and  masterly 
touch.  His  figures  are  ako  well  painted,  and  dis- 
posed with  judgment.  He  Kcldom  signed  his  pic- 
tures, unless  reqniKd  to  do  so  by  toe  puichaiKr. 
He  died  at  Nimesnen  in  1742.] 

EYNHOUEDTS,  REMOLnrs,  or  RoMBArr,  a 
Flemish  painter  and  en^iver,  lM>rn  at  Antwerp 
about  the  year  1605.  He  engraved  several  plated 
after  the  works  of  Rubens,  Comeliuj*  Schut,  and 
other  painters  of  the  Flemish  school ;  and  executed 
some  of  die  ptints  for  Telders's  gallery.  They  are 
etched  in  a  slifjht,  dark  style;  and  nis  drawing, 
though  not  very  correct,  is  bold  and  masterly. 
Ammig  otten,  we  Imvc  the  following  prints  vif 
him: 

SUBJECTS  ArrSR  RUBfiNS 

The  Adoration  of  the  Main. 
The  Reaurrcction. 

The  Altar-pl«H'L-  of  Ruhms'n  Chnpd. 

Pop*  (jnp-nry,  surrouiult  d  vau  riut  lemationl  fiffiire*. 

The  \'"XiT  Dottiir?!  of  the  ("hutih,  with  St.  C'lura  holding 

thf  '^ruTMriiC'Ilt. 

The  Virxiii  ii'ui  infant  Christ,  (urrouaded  w  itii  Suinta. 
St.  Peter  and  St.  ruul. 

An  allegoncai  mibject  of  Peace  and  HappiacM. 
SXTBJSCTS  APTKR  YAMOtTS  WASTCmS. 

The  Assumption  (if  thr  Virjfln  ;  «/?er  (\/riit  liut  SAld. 
The  Max^n'^lom  of  St.  Oeoige  ;  <tft0r  the  $ame. 
The  AsoMtthm;  itfttr  tkt  wawwr  Patma. 
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rAnER,  JoH?r,  THB  EtDKR.  This  artist  wu  a 
native  of  Holland^  but  came  to  EngUuid  about 
1695.  He  drew  uurtnite  on  Tdton  with  a  pen, 
but  was  more  employpd  here  in  wrapin?  niczzotinfn. 
"VVc  li.'ivp  a  number  of  portraits  hy  him,  uliich, 
though  not  to  Ix-  adniin-d  for  tiic  i-xcellence  of  thdr 
execution,  are  interesting  to  the  Engliah  collector. 
Hif  nwit  eonridenUo  WMb  wne : 

The  Portnitsaf  thtF)Dandnt«fC«lI«8«liOliMdaiid 

Cambridge. 

The  Head*  of  the  Philoeophen  ;  aftrr  Iluhen». 

The  Portnit  of  Doctor  John  Wallis,  the  ccltlirated  nwi- 

thrmatictan ;  afUr  Knelier;  one  of  hi^t  bt-«t  {iriaU. 
Humphrey  Lloya,  of  Denbigh,  antiquur)'.  1717. 

He  died  at  Brintol  in  1721. 

FABER,  John,  thb  toonoer.  This  eminent 
engraver  wai  die  aon  of  the  preceding  artist,  bom  in 

Holhmd,  but  wfts  brought  to  Eiij^Iand  wlu-n  hf  was 
only  three-  yc;irs  of  age.  Hi*  gri-.itly  surjiasscd  his 
father  a*  a  mi'zxotinto  cngravi  r,  and  wiks  I'stt-t  rned 
the  ablest  artist  of  his  time  in  that  branch,  after 
John  Smitii.  He  engraved  a  great  number  of  por- 
traits, many  of  whidi  are  very  fine.  To  faim  we 
are  indebted  for. 

The  Bc-auticis  of  Hnmpton  Court  ,  ,■:  f.'i-r  KneHfT. 

The  Portraiu  of  the  eminent  I'erxiiiiiges  of  the  Kit-cat 

Cluh  ;  after  thr.  tame. 
Chwrlm  It.  in  hi»  robes,  teated  ;  afltr  £>«/y.  17'50. 
Caroline,  Qnecn  of  Ocontv  II. 

The  Childreti  of  Fridtrick,  Prince  of  Wales ;  ajltr 
Dupan. 

Sir  Itaac  Newton  ;  apfr  yatulcrhauk.  1726. 
Michael  Uysbrack,  jtrulptor;  afirrthe  tame. 
Enoch  Seuman,  paiaU'r  ;  after  i/te  tarns. 
George  Lambert,  hmdaeape  painter ;  afUr  thtmmt. 

With  manj  other*.  He  died  in  1756. 

FABER,  Pin»,  a  Freneh  engraver,  who  raided 
at  Lyons  about  the  year  Ifi'JI .  rif  was  chiefly  em- 
ployed by  the  bookitlkTs,  for  whom  he  engraved 
eovcral  {»lates,  in  a  neat  style,  but  without  much 
taste.  His  name  is  affixed  to  an  oniamental  frontis- 
pieoe  to  theeecond  volume  of  aworii  entided  Operit 
Mornfif.  S'r.,  published  nf  T  i  nns. 

B'Aliltl,  (iiovAJiPti,  a  iMiAkrn  Italian  engrnver. 
who  resided  at  Bologna.  He  executed  sortie  plales 
with  the  graver,  in  a  neat  but  formal  style,  among 
whidi  are. 

The  Nst!rit]r;  t^ttt  AnawMM  rVtmdm. 
The  Death  of  St.  Beaediet ;  t^Ur  Cawdome. 

FABUI.WO,  fiE^fTlLB  DA.  Mr.  Pilkington  ha,s 
dat«.-d  the  hirtii  of  thin  painter  in  1332,  and  hiit 
death  in  1412.  He,  at  the  game  time,  says  he  was 
a  dinciple  of  Giovanni  da  Fiesole,  who  was  bom  in 
I3S7.  Lanri,  wnthout  ascertaining  his  birth,  in- 
forms us  that  he  began  to  distinguisn  himself  among 
the  painters  who  were  employea  in  the  dome  at  Or- 
vieto  in  1417.  He  afterwafds  went  to  Venice, 
where  he  was  employed  in  ornamenting  the  public 
palace,  and,  according  to  Kidolli,  was  rewarded  by 
tlie  repubUc  with  a  jn-nsion,  and  allowed  the 
privilege  of  wearing  the  Patrician  gown.  He  also 
paiDtea  an  altar-piece  for  the  church  at  S.  Felice, 
fCpresenting  St  Paul  and  Anthony.  He  visited 
Rome  in  the  pontificate  of  Martin  V.,  where  he  was 
cmnloyed  in  St.  John  of  Lateran,  and  iiainted  i 
Holy  Familv  for  the  church  of  S.  Maria  Maggiore. 
Several  of  ma  works  are  at  Urbino  and  Perugia. 
At  Florence^  in  the  chuich  of  S.  Nicoolot  is  a  sub' 
ject  by  him  from  d»e  life  of  diatSaint  And  in  die 
sacristy  of  la  Tritiit.i,  the  Adoration  of  the  Magi, 
dated  in  1423.   He  died  at  the  age  of  WO,  but  it  is 


not  said  in  what  year.   [As  neidier  the  date  of  his 

birth,  nor  that  of  his  death,  ha-s  been  Batisfacforily 
ascertained,  it  is  imi)os.sihle  to  say  with  certainty 
what  WHK  Ills  age.  (le  wa/i  a  contenii>orary,  if  not 
a  pupil,  of  Beato  Angelico,and  their  works, in  some 
instaaeea,  have  a  girat  rcaemUaaee  to  each  odier. 
There  were  two  other  painters  of  the  name  of 
Fabriano,  who  llouriiihcd  about  the  same  period ; 
Antonio,  by  whom  there  is  a  Crucilixion  with  the 
date  I4.')4.  and  Giuliano,  whose  works  are  not  dated.J 

FAHKICIl'S,  Charlks,  a  Dutch  painter,  bora 
at  Delft  in  1624.  He  painted  portraits  and  per- 
8p<^tive  views,  and  had  acouired  considerable  r^put- 
p.ii<Mi.  when  he  w<u«  killed  by  the  blowilignpor  the 
]K)wder  magazine  at  Delft  in  1654. 

FABRIZZI,  Antonio  Maria.  This  painter 
was  bom  at  Perugia  in  1594.  He  went  to  Rome 
when  he  was  very  )'oung ;  and  is  said  by  Pascoli  to 
have  commencefl  his  studies  under  .Annilwile  C'aracci, 
whose  instnictiou  he  was  deprived  of'  by  the  death 
of  that  gratt  master,  when  he  was  only  fifteen  years 
of  aMi  and  itdoea  not  ^pear  that  ne  sought  the 
aid  any  other  instmetor.  Tlie  impetuosity  of  a 
too  fervid  imagin;i;;(  [i.  left  to  itself,  without  the  con- 
trol of  a  master,  hurried  him  into  inaccuracy  and 
n^ligenee.  His  works,  however,  evince  ingenuity 
in  eompoeition,  and  great  ikcedom  of  band.  He 
died  m  1649.   [Zani  savs  he  was  li^g  hi  1696.3 

FACHERIS,  Aor  This  artist  is  noticed 

by  I'assi  in  his  Lives  of  the  BerirameHe  Painters, 
wno  describes  a  picture  by  him  in  toe  ehoreh  of  the 
Saotissima  Trinit4  at  Boigo,  &  Antonia  reptearot- 
ing  St  Angostine  with  two  Angde.  It  is  sigMd 
Augtutinui  Farheris,  f  it.  I.'i'i*^. 

FACHETTl,  PiKTRo,  wax  Ixim  at  Mantua  hi 
1535,  and,  according  to  Bagliuni,  visited  Rome  when 
he  tvas  very  young,  in  the  pontificate  of  Gr0»7 
XIII.  Althmigh  his  llrrt  essays  m  hiatarieal  paint, 
ing  were  not  without  merit,  having  pninted  the 
portraits  of  some  of  the  nobility,  they  were  m  much 
admired,  that  there  was  scarcely  a  person  of  dis- 
tinction at  Rome,  of  either  sex,  whose  portnit  he 
did  not  paint  His  pictures  Imd  not  only  the  merit 
of  perfect  rs'^r-mMn'irc,  ^nit  were  designed  in  a 
grand  style,  iv,  I  .ulniiraLly  coloured.  He  lived  in 
great  reputation  at  Rome,  to  an  advanced  age.  and 
died  in  1613w  [Fachetti  was  also  an  engraver. 
Bartsch  mentions,  with  high  commendation,  two 
prints  by  him ;  one  a  Holy  Family  after  Raphadf 
and  the  other  Christ  U-aring  the  Cross,  which  he 
believes  are  all  that  exist  of  the  master.  This,  how- 
ever, may  be  tk>ubted,  as  even  llu-se  two  have  been 
scandalously  appropriated  by  Nicolo  van  AeUt  who 
has  erased  the  name  of  Fachetti  and  substituted  liii 
own.] 

FACIVI.  Pii  iHf).  This  painter  was  bom  at 
Bologna  in  1  j6<j.  He  chd  not  discover  nnr  genius, 
or  disposition  for  the  art  until  he  was  arrived  at  the 
age  of  maturity)  and  it  is  reported  by  Malvasia, 
that  being  in  the  habit  of  visiting  the  academy  of 
the  Caracc!,  tliough  not  for  tli-  j  urp'  se  of  study, 
one  of  the  pupils  drew  a  caricature  uf  him,  which 
excited  the  mirth  and  ridicule  of  his  fellow  students. 
On  the  dimwing  being  shown  to  Fadni,  he  took  a 
piece  of  ehareoal.  and,  without  any  previous  instme- 
ti<in  nr  practice,  ki  ir  (n  d  a  satirical  likeness  of  the 
person  who  had  ndiculed  him,  that  astonished  every 
one  present  particularly  Annibale,  who  persuaded 
itim  to  ttody  the  art,  and  toolt  lum  under  his  paiw 
ticolar  tuition.  His  improvcttieut  was  to  rapid,  that 
A;::.i'iale  is  said  to  h  i vo  become  jealous  of  him, 
which  was  increased  when  Facini,  on  leaving  thdr 
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aehool,  met  with  emplo^ent  and  appbnMe  firom  the 
public,  and  even  estabh^hed  an  academy  in  opj>osi- 
tk>n  to  the  Caracci,  which,  for  a  short  time,  re- 
Rpectably  frequented.  The  defattlon  did  not,  however, 
nat  Umgt  and  ifc  wn  worn  diseoTered  that  his  do- 
mm  ttdther  cwrgct  nor  taiteful,  his  figun>s 
UTicnnth  and  diKproporfif  rm!,  rm  1  the  character  of 
hi«  beadB  witliout  expression  or  beauty.  His  co- 
louring was  admirable,  in  which  he  reaembled  the 
ficshnen  of  Tintoretto,  and  oocanoned  Anmbateto 
dedaie,  on  Mcine  his  picture  of  the  Martyrdom  of 
S.  Loren7/j.  in  S.  Giovanni  fli  NI,  n:i,  that  in  his 
camationh  he  seemed  to  have  mixed  his  colours 
m*ith  human  fleril ;  che  maeinatte  fra  eolori  le  cami 
toMiM.  The  princ^  worka  of  J^acini,  at  Bologna, 
are  die  ^pieture  of  S.Lomno^tidbre  mentioned;  the 
Crucifixion,  in  S.  Benedetto  ;  in  Francesco,  an 
altar-piece,  witli  the  Marriage  of  St.  Catherine  in 
the  upper  part,  and  below,  the  four  Guardian  Saints 
of  Boio^;  and  in  S.  Paolo,  the  Crucifixion  of  S. 
Andrew.  He  died  in  the  prime  of  Kfe  in  1603. 
[Zani  places  his  birth  lu  o  years  later.  It  is  sup- 
(josed  tiiat  he  also  engraved.  BarUch  attributes 
three  prints  to  him,  which  are  without  name  or 
mark.  Brulliot  meutiona  aereral  ocherai  and  givca 
the  monogram.] 

[FACIUS,  Gf.orgf  Sir.Mrvn  and  Jonv  Gott- 
liFB,  brothers,  enj^^vcrs,  were  Iwrn  at  Katisbon  in 
\ToO.    Both  Kfiuiied  at  Brussels,  where  their  father 

held  the  office  of  Kussian  conttuL  In  the  year 
1776  they  proceeded  to  London,  in  order  to  work  for 
BoydelFs  establishment,  and  completed  a  prent 
numlMT  of  plates,  which  for  Helectiori  and  execu- 
tion are  considered  valuable  by  forei^ers.  They 
worked  cliiefljr  as  etchers,  and  the  impressions  are 
either  black,  brown,  or  in  colourB.  Tbey  Ixith  died 
about  the  latter  part  of  the  last  eeotniy,  but  the 
exact  date  is  not  ascertained.] 

FACTOK.  Fha.  Nicolas.    See  Fatob. 

FAEN  ZA,  Marco.   See  Mahchetti. 

(FAES,  P  f  an  eminent  painter  of  flow- 

Cliand  fruit,  in  the  manner  of  Van  Huysum.  He 
flooriabed  towards  the  latter  part  of  the  I8th  cen- 
tury, as  a['[  *  ir-i  by  the  dates  on  his  pictures  that 
have  come  under  the  writer's  notice,  ne  was  pro- 
bably a  native  of  Holland,  thoo^  Balkema  ooes 
net  notice  him.  His  pictwea  are  tastefully  com- 
poacd  and  delicately  pencilled,  bot  are  somewhat 
oefieient  in  vigour  and  chiaro-scuro ;  they  are,  h l  u 
wer,80  true  to  nature  in  other  respects,  that,  as  they 
are  better  known,  they  will  hold  a  distinguished 
■aak  with  tbe  wocka  of  thoee  ntaateta  who  have 
{inetiaed  in  tihe  aanie  department  of  art  in  modem 
umes,] 

FAES,  Vandbb.   See  Lelt. 

FAGE,  Raymond  de  la,  an  ingenious  designer 
and  engraver,  bom  at  Toulouae  in  1648,  Without 
the  help  of  a  moater  he  ptodoced  aome  pen  draw> 

ingi, little  more  than  outhnes,  which  are  tne  objects 
of  the  admiration  of  the  most  intelligent.  His 
figures  are  elegant  and  graceful,  and  their  action 
bold  and  apirited.  He  poaaeaaed  a  fertile  invention, 
nd  a  eommanding  Ikcilitjr  of  exeention.  Dmrng 
his  residence  at  Rome,  where  he  pas,sed  .some  years, 
he  lived  in  habits  of  intimacy  with  Carlo  Maratti. 

his  first  visit  to  that  artist,  he  is  said  to  have 
found  him  at  hia  eaael  i  when  Maiatti,  with  Italian 
courtesy^,  oflhed  hhn  hia  penetla  and  pallet,  which 
he  declined,  obser\-ing  that  he  was  not  a  painter.  I 
am  happy,  said  Maratti,  that  you  are  not ;  for  if  you  i 
wuld  paint  as  well  a.s  you  draw,  I  should  have 
^^xnidoDed  the  arL  He  etched  himaelf  aome  of  his 


designs ;  and  aeveral  othoa  bava  been  ongwfed  bgr 

Audran,  Vermeulen,  SimoDnewi,  Brtinger,  kc  The 

following  are  by  him  : 

The  Brucn  S«rpent ;  R.  la  Fage,fec. 
The  Fall  of  the  Ang^ 
Jupiter  and  Scmclo. 

Juno  und  ,fyi>hi», 
A  liacchanaliiiii :  it  liugo  piste. 
A  Dunce  of  Clii'iilrun, 
Several  fhe«ts,  Htc. 

He  died  in  1990.    [Baaan  says  he  waa  bom  in 

1640,  and  Benard  in  164K;  Huber  and  Ross  say 
1654 ;  Zaiii  and  Nagler  &ay  1G56,  and  that  he  died 
in  I6H4.]^ 

FAISTENBERGER,  AitTHomr.  Thta  painter 
waa  bom  at  Inspruck,  in  the  Tyrol,  in  1^8.  He 

had  no  abler  in.structor  than  an  obsmrc  artist, 
named  Bouritsch,  who  lived  at  Saltsbourg,  or 
Passau.  He,  however,  had  an  opportunity  of  study- 
ing some  of  the  worlta  of  Qaapar  Pooasin,  by  wliich 
he  fintned  to  himaelf  ao  snuid  a  atyle  of  painting 
land.scapo.  that  on  seeing  nis  nictures,  it  would  l>p 
suppotied  that  he  had  visiteu  Rome.  His  land- 
scapes are  of  very  interesting  scenery,  embellished 
witn  architectural  roina,  and  refreshed  with  water- 
lUla.  The  fonna  of  hia  treea  are  grand  and  pictn- 
resgue,  and  his  leaving  is  light  and  spirited.  Tie  w  as 
invited  to  visit  Vienna  by  tne  Emperor  of  Germany, 
by  whom  he  wa.s  employed  for  several  years,  and 
w here  are  his  best  p^ormancea:  although  he  has 
given  prodk  of  Ma  aUlity  at  wiemar,  and  other 
1  -irfa  of  the  empire.  As  he  was  not  sncccssful  in 
drawing  the  fiimre,  he  was  assisted  in  that  branch 
by  Graaf  ana  van  Bredael.  He  had  a  brother, 
Joseph  Faistenbkroer,  whom  be  ioatnicted  in 
the  art,  and  who  assisted  him  in  aoma  of  Mi  wmka. 
He  died  at  Vienna  in  1722. 

FAITHORNE,  William,  the  ELDKa.  This 
very  eminent  engraver  was  l>orn  in  London,  but 
in  what  year  is  not  known.  (^Naffler  says  in  1620 ; 
Zani,  1629.]  He  w  iis  a  pupil  of  Robert  Peake,  a 
painter  and  printseller,  who  was  afterwards  knight- 
ed by  Charh*!*  I.  He  worked  under  Peake  three  or 
f  iiir  vi  :ir-,  iintil  'A,<'  breaking  out  of  the  civil  war, 
w  hen  the  troubles  of  the  times  extinguishing  all  at- 
tention to  tiie  avta,  Peaka  tdok  np  arms  for  the 
king,  and  Faithome  waa  peiauadea  by  hia  maater 
to  accompany  him  into  the  service.  At  the  taldne 
of  Basinghou.se,  where  Peake  had  the  rank  <n 
lieutenant-colonel,  Faithome  waa  made  a  pritwner, 
and  was  for  some  time  confined  in  Alaersgate» 
during  which  interval  he  resumed  hia  nofeaaioa, 
and,  among  other  plates,  engraved  a  anall  head  of 
Villars,  Duke  of  Buckingham.  With  much  diffi- 
culty the  solicitation  of  hiii  friends  procured  his 
liberation,  on  condition  of  his  leaving  the  country. 
He  retired  to  Ffanro,  where  he  became  aoi^naiitted 
with  Robert  Nanteoil,  by  whose  judieiona  matmc- 
tion  he  made  great  improvement.  Stxin  after  the 
year  l(i50,  he  was  {>ermitted  to  return  to  England, 
and  established  himself  as  an  engraver  and  print- 
aeUer,  near  Temple  Ba^,  and  oanied  on  a  consider- 
able trade  in  Italian,  Dotch,  and  English  printa. 
Sometime  after,  in  lfi>^'0,  FaitV.nrne  quitted  his  shop, 
and  retired  to  a  more  pnvate  life  in  Printinghousc 
Yard,  Blackfriars,  where  he  continueil  to  engrave, 
and  painted  portraits  in  erajona,  which  be  had 
learned  aft  Pana.  The  Ufe  oT  this  able  and  indua- 
trinr.-:  :^.rtist  IS  sftid  to  hav  brfrt  >;hnrt!Ted  by  vexa- 
Uuii  and  uneasiness,  occasioned  by  llu  indiscretion 
and  misfortunes  of  his  son,  which  broiiL;lit  i  n  a 
lingering  consumption,  of  which  he  died  in  16dl. 
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The  works  of  Uiis  e«dknt  engraver  consut 
chiefly  of  portzaiti,  and  tihiej  we  bf  nneh  the  best 
of  hit  perfornunees.  They  ave  executed  afaiioat 

entirely  with  the  graver,  in  a  clear,  free  style,  ad- 
mirably adapted  to  portraits.  Pn  viuu.s  tu  hw  juur- 
ney  to  Paris,  he  had  adopted  the  Flemish  and  Dutch 
mode  of  engnvii^;  but  on  his  letum  from  France 
hn  style  mm  greatly  improved.  In  his  historical 
prints  he  discovers  a  (Icfu  it  ncy  and  incorrectness  of 
drawing ;  and  it  is  not,  certainly,  from  them  that  we 
can  form  a  just  estimation  of  his  ^at  ability. 
Many  of  his  ^rtndts  are  of  an  admirable  execu- 
tioo,  clear,  tmlliant,  and  fall  of  colour.  His  yUtm 
arc  extremely  numerous,  some  of  them  cxeeeitinjily 
scarce,  and  very  valuable.  When  he  did  not  tix 
hb  name  to  thon^  he  marked  them  vith  a  collier 

compoeelof  two  Flk  The  IbUowing  are 

cnnKidered  a.s  his  best  portraitjs.  A  more  jjenenil  list 
of  his  prints  will  be  found  in  Lord  Qrford's  Cata- 
logue of  SbigiaTcn. 

Str  WniLun  Panton,  Bart.   1659 ;  estranelj  fine. 
Lsdy  Paaton ;  ajier  Vand^k ;  lame  date ;  very  fiae. 
Msigsnt  8aulh»  sAcrwanb  Lady  HsibciC)  ^fitrthe 


BI«Btagn«  B«tio,  Eul  of  Lindcey ;  afier  the  tame. 
WOlIsm  Sandemm ;  »t  me  68, 1658 ;  after  Zotut ;  fine. 
Anas  Bridcm.  Countoas  of  Bxetcr ;  after  Vandyck. 
B^usl^CoUiiM,  M.  D.  Rt.  67 ;       FaitAome  ad  vitum 

JMu  Ksmy.  nuAsmstfain ;  oAer  Zotut.  1672. 

Mm  La  Nstts,      CUian  orlsndea. 

Jabo,  Tuoount  Morasiiat. 

Thomiu,  Earl  ofBlain ;  nt  91.  1062. 

Mary,  daughter  of  Six  Bdwaid  Akton,  mh  of  Sir  J«ne« 

Langham. 
Henry  Canr,  Esil  aTMaHiioalh. 
Thomas  KilUgnw,  fai  a  fiw  esp^  widiaDms  W,  Skep- 

carrf,  pint. 
Toonaa  Stanltrv  ;  a/ier  Leiy. 
Babcrt  Bayfield ;  art.  25, 1654,  with  t  lai||«  liat. 
Tbsanw  nim  {  mL  K±  without  a  hat. 

CIS  Row,  Prvratof  StoD.  let  77,  1656.  with  alargc 


Sir  Bcary  Spehnan,  wHh  a  ruff,  and  point  night-cap. 


mel  Lajgh»  at  mm  Wt  1W1>  iiit^M  tt  pu^ce. 


BMuIsUa  Maria,  «iib  m TdD;  ia  tita 
Thmis  Mice ;  prefixed  to  li»  ^nA 
8b  (Maado  Bridgnan,  wfdiihe 
8b  loha  FditewM. 


•etUtUan. 


Balait  Boyle ;  oral,  widi  an  Afv^paau^ 
KIm  AihBMie ;  biut,  in  a  akh*.  Hojpsld 
asvea  posads  ftr  the  plste»  a  soaiUcniNe  p 


rprieestthat 

ViOiuttOaglitied;  latiiesi^of  JBUta*. 
John  WoUfi.  Bi.  T.  D.  pNtliod  ts  hie  Msiisaka. 
8tr  Femds  Ba|^tid,TCat.  sad  Bwt ;  o«ilj  ettoeakcly 


A  large  emMsmatfcsl  Priat  of  OUvor  Csoanrell,  whole 
length,  in  Annottr,  with  vwioat  devikies  sad  motto*  ; 

Tcr>-  varco. 

SCBJKCTS  BY  KAITIIOKVK  ,%t^TKR  VASIOUS  MASTERS. 
A  Holv  Family  ;         Simon  F'oiMf. 
A  dead  Christ ;  ajter  Vandyck. 
The  Last  Supper ;  without  the  painter's  name. 
The  Scourging  of  Christ ;  ajler  IH^aUmck,  inacnbed 

Faithome,  tcutp.  Antwerp,  1657. 
Tho  Maifiage  st  Cau  in  Galilee. 

The  last  four  prints  weie  engraved  for  Taylor's 
Life  of  Christ 

W.  Faithome,  the  elder,  died  in  1691. 

FAITHORNE,  William,  tmb  toirsoRH,  the 
aon  of  the  preceding  artist,  was  instructed  in  the 
elementary  principle*  of  design  by  his  fother,  but 
jiraetised  a  difTerent  bnineh  of  engm%inp,  Wing 
chierty^^aged  in  scraping  portraits  in  mezzotinto. 


His  merit  in  that  linewmild  ham  secured  to  him 
both  ptofit  and  icpntation;  hot  nejglectinghtshiiii- 
nesB,  ne  became  neeasHatedand  dnttessM,  and  oe- 

casioned  his  father  so  much  affliction,  that  if  is  said 
to  have  hastened  his  death.  He  did  not  outlive  bis 
thirtieth  year.  The  following  are  ceteemed  his  heat 
portraits: 

Tbsnst  FlalSUtt,  boUing  a  Diawing  of  Cbarks  IL 
Msiy,  Pfuice»of  Onmgo;  mfUr  Hmmmmam, 
Sir  wdlian  B«id,  ocuUat  to  Qomb  Msiy. 
Queen  Anne,  when  Princess  of  Dsunsik. 
George,  Prince  of  Denmark. 
John  Drjrden. 

Frederick,  Duke  of  Sckambng  iq/ier  DaU 

Sir  Richard  Uaddodi )  wfUr  OotUnmami  «aa  of  bit 

best  prints. 
Jobn  Mora,  Bfibap  of  Ely. 
The  Primeeae  of  mnonr. 
Cheiica  XII.  of  Sweden. 
Mn.  Pktwdm,  with  a  Oarlaad. 

[If  the  accounts  that  he  was  born  in  16.%,  and 
dioi  in  IG^  be  correct,  it  is  difficult  to  suppose 
that  he  hasteiied  bis  fothei^  death,  who  sumved 

him  fnr  five  years.] 

FALC'lERl,BlAOiO.  This  painter  was  lK)m  at 
St.  Ambrogio,  near  Verona,  in  I62S.  He  studied  at 
Venice,  under  CavaUere  Pietro  Liberi;  and  bis 
style  exhibits  roach  of  the  fire  and  fertilitv  that 
charactt  ri  -f  <  'In*  Venetian  school,  of  which  he  has 
given  an  example  in  a  large  picture  in  the  church 
of  the  Dominicans  at  Verona,  of  the  eouneil  of 
Trent ;  in  the  upper  part  he  has  represented  Sl 
Thomas  ▼anqmsnW  the  Heretiea.  He  died  in 
1703. 

FALCIN'I,  DoMKMco,  an  Italian  engraver,  by 
whom  we  have  some  wcKxlen  cuts  ;  after  Rajfaelle, 
and  other  masters.  They  are  executed  on  three 
separate  blocks,  one  for  the  outline,  another  for  the 
demi-tint,  and  the  third  for  the  dark  shadows.  He 


marked  his  prints  with  the 


[Bnilliot 
FaJcini 


in»iianee«i  two  prints  with  a  different  mark, 
iloiinshed  from  IttM  till  about  1630.] 

FALCK,  Jeremiah,  a  designer  and  engmrer, 
bom  at  Dantzic  in  1629.  He  was  instructed  in  en- 
jt^avinf^  at  Paris,  under  Chaveau,  and  became  a 
very  reputable  artist.  On  leaving  France  he  passed 
some  time  in  Holland,  where  he  executed  several 
plates  for  the  celebrated  cabinet  of  Reynst,  From 
Holland  he  visited  Sweden,  where  he  {lossed  some 
time.  He  engraved  with  equal  success  portraits 
and  historical  subjects,  both  of  which  have  zreat 
merit.  The  folhnraig  are  among  hia  best  woiia : 

POBTRAITS. 

Christina,  Queen  of  S  wed  in  ;  nOirD.  Berk. 
Peter  Oembichi,  Bivhop  of  Cn.atia  ;  nJUr  the  tame. 
Leonard,  Count  dc  Tonteniohn    1649 ;  9fUr  the  tmmg. 
Axel.  Count  d'Oxenadem;  tffitrti*  tnmti  J.  F.SlOo- 

koimite.fee.,  1&53. 
Adolphna  John,  Prince  Palatine ;  a/ter  the  tame. 
Cbarlcii  Oustinms,  rrini  <-  of  Sweden  ;  aJler  the  tam«. 

SITBJF.CTS  AKTKB  VARIOUS  MASTERS. 

The  Four  Kv^ngt  H<^u  ;  balMsofthi^  OTtI,  vftbsot  the 

name  of  the  Muntor. 
A  t  MiKt  rtoflluslo}  t^ttrOmftktos  IbrfhsesWnst  of 

Ilevmt. 

Tho  Cyclops;  ^ur  M.  A.  Ouwagfhf  te  tin  sssm 

fabtnt  t. 

A  Man  Mild  Woman  siny^ing  ;  after  J,  Lyt ;  fortlir  ».Tmf. 
bt.  John  pn>nrhing  in  the  WildeiuoMj  ofltrA.  Btoc' 

maeri ;  Inr  the  teaas  esUnst;       fWfnfc,  Palmiitj 

teuL  1661  f  fine. 

[BrulUot  says  he  died  in  1709,  in  whidi  Nader 

a^Ti  es ;  and  the  latter  gives  a  list  of  hi!  arOfllS,  OUt 
none  dated  later  than  1061.] 
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FALCKENBOURG,  Frederick  van.  By  this 
artut  we  have  a  few  plates  of  portraits,  and  other 
Rubjects,  etched  in  a  slight,  scratchy  style ;  marked 
F.  V.  F.  [Hr  was  also  a  Inndsc^  painter  at 
Nunrnberg,  and  dii-d  about  1623.] 

FALCO,  Agnolo.  The  name  of  this  artist  is 
affixed  to  a  rude,  coarse  etching,  representing  a 
landMape,  into  which  is  introduced  the  story  of 
Apollo  and  Daphne.  Though  it  is  very  indifferently 
exrcutcd,  and  inconectly  drawn,  it  appears  to  have 
iKt  n  the  work  of  ft  painter,  and  is  anom  his  own 

desi  . 

FALCO,  JrAH.  SeeCoNCHiLLos. 

FALCONE,  Aniello.  This  painter  was  bom 
at  Naples,  in  IfiOO,  and  wa^i  a  scholar  of  Guiseppe 
Ribera.  called  Lo  Spaffuok-tto.  He  distinguished 
himself  as  a  painter  of  battles  and  skirmishes  of 
cavalry,  which  he  compoeed  and  deskned  with 
^reat  fire  and  animation.  He  was  equiuly  correct 
m  the  drawing  of  his  figures  and  horses,  and  their 
varidiis  movements  arc  expn-sscd  with  the  most 
characteristic  propriety.  His  touch  is  bold  and 
free,  and  his  colourit)^  vigorous  and  effective.  He 
was  not  less  successral  in  his  easel  pictures  than 
those  of  a  lar^  size;  and  his  best  works  were 
esfcemed  little  inferior  to  the  adminihii"  productions 
of  Horgognone.  Aniello  Falcone  wiw  one  of  the 
roasters  of  Salvator  Rosa.  He  died  in  1665.  [He 
is  also  called  Angelo;  in  Bartsch  and  Xagler  may 
be  found  copious  lists  of  engra>'ing8  attributed 
to  him.] 

FALCONET,  Peter.  This  artist  was  a  native 
of  Puis,  and  the  son  of  Falconet  the  sculptor,  who 
cxeented  the  equestrian  statue  of  Peter  the  Great, 
at  Pttenbnrg.  He  risited  this  country,  and  resided 
some  years  in  London,  where  he  obtanird  consider- 
able emploNTTient.  He  painted  historical  Kubjects 
and  portraits.  His  name  stands  in  the  catalogues 
of  the  exh£bataons  from  1767  to  1773^  soon  after 
wMeh  heretnraed  to  France. 

FALDA,  Giovanni  Batista,  an  Italian  de- 
signer and  engraver,  bom  at  Valdu^^a,  in  the  Mi- 
luiese,  about  the  year  1640.  It  is  not  said  by 
whom  he  was  instructed;  bathiss^lebearsamnt 
resemblance  to  that  of  Israel  Sylvester.  We  nave 
bjr  him  seveml  designs  and  engravings  of  the  select 
views  of  the  churches,  and  other  public  places  at 
Rome,  embelUshed  with  figures,  neatly  drawn,  and 
his  plates  are  etched  in  a  tasteful  manner.  In  1676* 
be  engraved  a  View  of  the  Citv  of  Rome,  in  tndve 
sheetji.    The  followinj^  are  IjvViim: 

Two  Views  of  tilt!  ri.v/ii  NaTona. 

Two  Yiowi  in  Uomt- ;  xhc  BMUeasfSt  Pstii's, sad  tile 
Fotuitain  of  St.  I'dcr's. 

A  Urg«  plate  of  St.  Peter'n,  and  the  Buildings  round  it; 
Gio.  Batista  Falda,  del  ft  icul.  Ronur,  16^ ;  ran. 

A  View  uf  the  Intt-rior  of  St.  Peter's,  on  ths  OSCSdm  of 
the  he  atitication  nf  St.  Fraacia  of  Salii. 

A  View  of  the  Cajitle  of  .St.  AngdO»  Wift  tts  MstaSS  00 
the  fihdge ;  by  Bernini. 

TALDONI,  Giovanni  Antonio,  an  Italian 

painter  and  engraver,  bom  at  Ascola,  fZani  says  of 
Atolof  not  of  Ascola,]  in  the  Marca  oi  Trevisano, 
afaont  the  year  1690.  He  first  studied  landscape 
pamtiBgi  under  Antonio  Luciano ;  but  his  pictures 
are  little  known.  He  afterwards  applied  himself  to 
engraving,  and  imitated  the  style  oi  Giles  Sadi  ler. 
The  manner  of  Mellan  was  afterwards  adopted 
bf  him,  in  which  he  was  very  successful ;  and 
several  of  his  prints  are  deservedly  admired.  He 
ensravcd  a  set  of  portraits  of  the  Doses  of  Venice^ 
ana  the  Procuratoni  of  St.  Mark  ;  bcmcle  wfaidlt  We 
have  tiie  following  prints  by  him : 


ronTBAin. 

MSMO  Bied,jai«tsr{  after  Roulba. 
Aattnis  Msita  ZuiMlti,  engnva;  aJUr  tk$  tamt. 
Lnea  OnisvuiiB,  painter  uid  scgiavsv. 
SehHttaaft  Kicd,  paintac 

*  SVBJBCTS  AFTBa  TAftlOVS  iMSTIftS. 

A  Hdy  Fanuly.  with  Annb;  ij/lsr  JUM. 
Tha  Conception ;  after  tluiamt. 
The  Nativity ;  a/ier  P.  lia  Cnrtaum, 
David  playing  on  the  Harp  befiM  fln!}  <kh 
merata. 

David flyingftomflieWna of Bnli  ^mrtkttamm. 
Part  of  tlwiDHwdiijs  by  J*arsinp<sas  mt  iSt»  oolhctioii 
puUUied  by  Zaaetd,  In  two  volanMS. 

[FALENS,  Charle.s  Van,  was  \mm  at  Antwerp 
in  1684,  and  died  at  Paris  in  I7'V).  lie  painted 
hunting-pieces,  and  other  subjects,  r»nalo>/oiw  to 
those  of  Philip  Wouwerman ;  ljut  only  so  far  re- 
sembling that  master's  works,  that  they  api>ear  to 
be  borrowed  from  them.  Some  of  his  pictures  are 
very  pleasing,  painted  with  considerable  spirit,  and 
w^  coloured,  and  would  be  more  esteemed  if  they 
had  less  the  apjieamnrc  of  Ix'ing  imitations  of 
Wouwerman,  as  it  leads  many  to  suppose  them  to 
be  copies,  v>  hich  they  are  not.] 

FALL£R,JoHM.  The  name ofan  obscure  artist, 
mentioned  by  Floret  le  Comte  as  tfie  engraver 
of  some  plates^  ifpraenting  ocnanentib  grotesque 
figures,  &c. 

FANO,  Bartolomko  and  I'omi  eo  da.  These 
painters,  fiUher  and  son,  flourished  at  Fano  about 
the  year  1530.  According  to  Lanzi,  they  painted, 
in  conjunction,  a  j)ictun'  of  the  Rai.>.ing  of  Lazarus, 
for  the  church  of  S.  Michele,  in  that  city,  dated 
1534,  in  which  he  observes,  that  it  is  surprising  to 
observe  how  little  they  had  attended  to  the  refotmft- 
tiott  snd  improvement  wMdi  had  beoi  almost  ge- 
nerally adopted  by  other  artist.s  of  their  time.  It  is 
painted  in  tlie  Gothic  style  of  the  middle  of  the  pre- 
ci-ding  century.  Pompeo,  however,  after  the  death 
of  his  &ther,  attempted  the  more  modem  tsste,  and 
painted  some  pietures  which  nined  him  consider' 
able  reputation.  Pompeo  da  FanO  WM  OHe  of  the 
instructors  of  Taddeo  /iucchero. 

FANTETTI,  Cesare,  a  designer  and  engraver, 
bora  at  Florence  about  the  year  1660.  He  rcuded 
chiefly  at  Rome,  where  he  engraved  several  plates, 
aftiT  his  {)wn  designs  and  other  masters.  Con- 
jointly with  Pietro  Aquilii,  he  engraved  the  plates 
from  the  paintings  by  Raifaelle,  in  the  Vatican, 
called  Ranaelle's  Bible,  of  which  thirty-seven  are 
by  Fantetti,  the  remdntkr  are  by  P.  Aquila,  and 
are  sunerior,  particularlv  in  drawing.  He  also  CU- 
gravetl  the  following  prints : 

Christ  praying  in  the  Garden ;  after  L.  Caraeei. 
A  Chin^,  with  throe  Chikben ;  after  Ann.  Caraeei, 
Lotona  miultod  by  Niobe ;  a/ter  the  »ame. 
Flora  nuTounded  Dj  Caiiias;  afUr  Ciro  Ferri. 

8nM^MMH%  wi^oSm  •  Italiaa 

FAKTUZZI,  or  FnXTrZZI.  Antonio,  an  Ita- 
lian engraver,  bom  at  Viterlx)  al>out  the  year  1520. 
It  is  thought  that  he  learned  the  principles  of  design 
under  Pninaticcio.  The  pUites  which  we  have  by 
him  are  etehed  in  a  bold  style ;  they  are  dated  (Wuu 
1540  to  1.550,  and  nrv  rhii  tly  from  the  work.s  of 
Primaticcio.   He  frequently  marked  his  plates  with 

the  cipher  •    His  prints  are  scarce,  of  which 

the  Allowing  are  the  principal : 

Silcnoa  »upport«d  by  two  Bacchante,  and  oa«il— sdwith 
several  Satjrs  i  a/tcr  i/itoaao.  l^Ma.   
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Aknnder  and  Roxana  ;  q/}^  f  A«  Kimr ;  drpultr. 
The  FeitiTml  Kiren  by  Alexander  to  Tholestria ;  qfUr  th» 
tame.  1543. 

Jupiter  directing  Minerva  to  disnuM  Ventu,  Cnpid,  and 

Piyche  :  a  fter  the  tame.   1543 ;  oral. 
Titan  rtposiuff  in  the  Dofom  of  tha  Ocean;  Bologna, 

immmtor.  1644. 
Tlwibar  Canliiial  Yirtoci. 

rriim  wppem  to  be  an  emr  In  the  dste  of  his 

Eirth,  it  must  have  bet'n  cnrlier.  Several  writers  of 
credit  say  tliat  he  Wiis  ori^nnally  a  pupil  of  Parme- 
p;iano,  and  on  the  death  of  that  ^at  painter  he 
joined  PrimatiociOk  and  went  with  him  to  Fontain- 
nlean.  It  is  alao  said  that  he  and  Antonio  da 
Trenfo  are  one  and  the  same  eiii,'niver ;  this  is  as 
stoutly  eontested  by  others  of  eijual  credit.  When 
Zani,  and  Bartsch,  and  Bnilliot,  and  Nagler  are  the 
contesting  parties^  it  leqniies  some  hraitation  in 
pronouncing  a  deeUon.  Zani,  who  opposes  the 
Bupposition,  seems,  however,  to  have  the  best  of  the 
arL'unient.  The  curious  are  recommended  to  con- 
sult each  of  them  for  his  own  satisfaction.  Nagler 
fliTes  a  good  list  of  his  works.] 

PANZONE.  or  FAENZCTNE,  Fnaxv.  This 
painter  was  bom  at  Faenza  in  ITifi'i,  and,  according 
to  the  Ab.  Titi,  studied  at  Rome  under  the  Cavaliere 
Vanni,  where  he  painted  several  fresco  works  in  Sl 
John  of  Lateraot  the  Scala  Santa,  and  in  the  ehorch 
of  8.  Mafb  Maggioie.  There  are,  however,  some 
pictures  at  Ravenna,  partirularlv  a  Deposition  from 
the  Cross,  in  the  church  of  the  Dominicans  ;  and  a 
Probftticu,  at  the  Confnitemitu  di  S.  (Jiovanni, 
which  partake  so  much  of  the  fine  sU^le  of  Lodovico 
Caracci,  that  he  has  been  snpposea  to  hare  been 
educated  in  his  academy.  His  design  is  grand  and 
correct,  with  great  amenity  in  his  colouring,  and  a 
fine  impasto.    He  died  in  164.5. 

FARELLI,  GucoMO,  a  Neapolitan  painter,  bom 
in  !624>  and  brought  up  under  Andrea  Vacearo,  In 
the  earlj'  part  of  his  life  lie  gnvc  premise  of  con- 
siderable talent,  in  a  picture  of  8.  Brigida,  in  the 
church  of  that  saint ;  but  he  afterwards  changed  his 

yle,  in  endeavouring  to  rival  some  of  the  foUowers 
Diomenichino,  in  which  he  was  totally  unsuc- 
cessful, and  he  simk  in  the  jniblic  estimation.  He 
died  in  I70fi.  [Zani  places  liis  birili  ten  years  later.] 
[F ARGUE,  Paul  C'onstam inf.  La,  a  modern 
Dutch  painter,  bom  at  the  Hague.  His  pictures 
are  generallj  small,  representing  views  of  the  en- 
virons of  his  native  city,  and  are  of  a  ])leasing  cha- 
racter. His  drawings  are,  however,  more  esteemed 
than  his  ])aintings  in  oil.  He  had  considerable 
skill  in  copying  the  works  of  the  older  Dutch  mas- 
ters. It  is  not  said  in  what  year  he  was  bom,  but 
he  died  at  Levden  in 

[FARGUI!,  Maria  La.  sister  of  the  preceding, 
also  practised  painting.  The  subject>t  are  various, 
well  composed,  beautifully  coloured,  and  highly 
finished.] 

FARIAT,  or  FARJAT,  Benoit.  a  French  en- 
graver, bom  at  Lyons  in  W>4fi.  He  was  taught  the 
ehmcnis  of  the  art  by  William  Chateau,  whose 
style  he  at  first  adopted;  but  he  afterwards  went 
to  Rome,  and  aeqnind  a  greater  command  of  the 
graver,  and  a  better  taste  of  design,  though  he  is 
not  always  correct  We  have  by  him  some  por- 
traiLs,  and  various  subjects  from  the  Italian  mas- 
ters i  the  following  are  the  most  esteemed : 

POBTBArrS. 

Cartiinnl  Fcderiijo  Cocria ;  nfter  L.  David. 
Caxdiaal  ConuLTO  i  ajier  the  tame.  1697. 


Osidinal  TnmmaK)  Ferrari ;  ajter  thr  tame.  lOItfi. 

SI  BJECTS  AFTER  VARIOl'S  MASTKRS. 
The  Holy  Fumilv,  with  St.  John  ;  aftrr  Alhttun. 
The  H<i[_v  Fuinfly,  with  St.  Juhn  pro>.<iitiiit;  u  Cross; 

after  I'.  (\rr(oiKi. 
The  Mnrriiuri-.  or,  according  to  others,  the  Crowning  of 

St.  Catherine  ;  a  fter  Agottino  Carncci. 
The  Virgin  and  iiifiint  Jcitus,  with  St.  John  preiemting 

him  Mimi-  Fniit ;  after  Atutibale  Cnrncri. 
The  Temptation  of  St.  Anthony ;  after  the  tame. 
The  Communion  of  St.  Jcrtimc;  t^er  Domenurhino. 
The  Death  of  Fnuuis  Xavicr;  ajlsr  Gio.  Bat.  Oauli. 
The  Murriaga  sf  ths  Tbifim  and  8t  Jsss|h|  tffimr  C. 

ilaratti. 

The  Baptism  of  Christ ;  after  the  tame. 
The  Race  of  AtalantJk ;  after  P.  LueaUUi. 

[He  was  living  in  17 IS,  as  appears  by  a  print  after 

Angelo  Rossi ;  Nagler  says  he  died  in  l/iiO  ] 

FARINATO,  Paolo,  dkoli  Uberti.  This  dis- 
tinguished painter  wa^  Iwm  at  Verona  in  1522. 
He  was  for  some  time  a  disciple  of  Niccolo  Golfino, 
but  afterwards  studied  at  Ventee  the  worita  of  Titian 
and  Giorgione.  To  judge  from  the  great  style  of 
his  design,  it  would  be  thought  that  he  had  been 
brought  up  in  the  school  of  Giulio  Romano;  and  it 
is  certain  that  he  studied  for  some  time,  at  Mantua, 
the  wcdis  of  that  master.  Few  of  the  Venetian 
painters  have  equalled  him  in  that  respect.  It  has 
txfn  said  that  he  was  not  so  successful  in  his  colour- 
ing, which  has  been  thought  by  s«)me  to  be  occa- 
sionally too  brown.  It  is,  however,  the  opinion  of 
the  most  intelligent,  that  there  is  a  solemn  and  quiet 
harmony  in  his  tints,  which  retains  and  charms,  and 
which  quits  the  eye  with  regret.  Lan/i  observes, 
that  on  leaving  Verona,  he  was  dissatisfu-d  with 
himself  for  not  having  visited  the  whole  of  the 
woriu  of  diis  great  pauter  in  that  city,  so  much  of 
grandeur  and  of  beauty  he  had  discovered  in  those 
no  had  seen.  Among  the  principal  works  of  Fari- 
nato,  at  VenmiL,  may  be  ranked  the  following:  .St. 
Michael  discomfiting  Lucifer,  in  S.  Maria,  in  Or- 
gana  In  the  same  ehoreh,  two  large  pictures  r^ 
presenting  the  Mothers  presenting  their  Children  to 
Herod,  and  the  Murder  of  the  Innocents.  In  S. 
Tommaso  is  a  S.  Onofrio,  in  wliich  the  figure  is 
treated  from  the  Torso  of  Belvedere,  and  the  whole 
design  shows  an  acquaintance  with  the  antique 
rarely  found  among  the  painters  of  the  Venetian 
school.  One  of  his  finest  works  is  the  taking  down 
from  the  Cross,  in  the  church  of  the  Canpucini. 
This  eminent  artist  continued  to  paint  witn  undi- 
miniriied  ngoiu-  and  hitelligence,  to  a  very  advanced 
age;  and  in  his  seventy-ninth  year  produced  his 
celebrated  work  of  the  Nlultiplication  of  the  Loaves, 
in  the  church  of  S.  Giorgio,  a  grand  composition,  of 
miinv  figures,  which  he  signed,  Paulds  r AatNaruf 
DE  Ubertis,  fecit  ;  JWATii  WOM  txus.  [And  pr^ 
fixed  A.  D.  1604.] 

We  have  several  etchings  by  Paolo  Farinato  ex- 
ecuted in  a  free,  lx)ld,  and  masterly  style.  He 
frequently  marked  them  with  his  name,  and  some- 
times with  the  initials  P.  F.  or  P.  V.  F.,  the  V.  for 
Verona.  Among  others  we  have  the  following  bj 
him,  from  his  own  designs: 

St.  John;  marked  Paolo  Fariunfo^. 

St.  Jemme  kne«ling,  Icaniiu:  cm  a  mnk;  P.  F. 

Mary  Mosdalonc  temtai,  mtk  a  B«ok  and  a  Oadfls; 

signed  Paul  Farinat,  f. 
The  Virgin,  with  the  in/ant  Je«u»  and  St.  John. 
Angels  holding  the  InittrumonU  of  the  Psnioa. 
Vcnujt  riireiiserl  by  Cupid.  1.566. 
A  Charity,  with  thr««  Children. 
Vernu  and  Cupid  at  the  Fofg*  of  Vulcan. 

P.  Farinato  died  in  IfiOG.  [Zani  places  his  birth 
rightly  in  1525 ;  BruUiot,  by  a  nusprint,  in  155^^ 
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The  latter  say«  he  marked  his  print*  with  the  figure 
of  a  soail,  in  addition  to  his  name  or  initiaU.1 

PARINATO,  Orazio,  wa«  the  son  and  the  di»- 
opie  of  the  foregoing  artut,  and  flourobed  abont 
me  fear  1615,  tm  appMn  hy  the  date  on  Me  pietuie 
in  S.  Francesco  da  ranla.  During  his  short  career 
in  iXiie  art,  he  gave  prixjf  of  uncommon  ability,  and 
promi«ed  to  reach  an  ekvated  rank  among  the  art- 
ists of  hit  country,  but  he  died  in  the  prime  of  life. 
His  pnnci  pal  work  was  the  Descent  of  the  Holy 
nhost,  in  tlif  church  (if  S  Str  f-no  ;it  Verona,  which 
Lanzi  Ray*  may  \h.'  comman  d  vuth  the  prcatcst  of 
the  Veronese  jmintcrs,  P;iolo  Vcrfjncseonly  excei)le«l. 
He  etched  a  few  plates  from  the  designs  of  his 
fiither,  vhidi  an  frequentlj^  confounded  with  those 
of  P.  Fanmito ;  among  which  are  the  following : 

Tlie  Finding  of  the  Craw,  with  St  Fnind*  and  other 

fifrwT*;      ^  f  •♦».;  Ho.  P. 
The  Deitructioa  uf  Phsnoh'a  Hort}  3».  F.  W.,f.i  Pmi 

Fa.  V.  1. 

Th(p  Holy  Family,  with  St  John. 

FARINfiTON,  Gkorgk,  an  English  minter, 
born  in  the  county  of  Lancaster,  in  1/54.  He  was 
educAted  under  lilr.  West^  and  obtained  the  prise 
ibm  Royal  Academy  for  tfie  best  bbtorieal  pic- 
ture, Thi<  promising  artist  af^erwartls  went  to 
India,  where  he  wou£i  undoubtedly  have  acquired 
both  fiune  and  fbctoni^  but  he  died  In  the  pnaie  ef 
life  in  17^ 

[FARRBR,lliootA8,an  English  portrait  painter, 
bom  at  Sunderland  in  17^);  was  a  puj)!!  of  Pine, 
and  friend  of  Sir  Jcwhua  Hevnokis  and  N'urthcote. 
He  |iainted  the  jxjrtraits  of  the  Duke  of  Richmond 
and  &milv,  by  whom  he  was  patronized.  His  por- 
tisita,  wimout  being  iraitafkms,  bear  a  strong  re- 
snnbiancp  to  Sir  Joshua's  manner,  and  have  some- 
times been  mistaken  for  that  tna.sler".s  work.  His 
grandson,  Mr.  Farrer,  the  eminent  pictun  li  ili-r, 
has  been  frequently  amused  by  hanng  his  gnmd- 
Ihdier's  portraiti  branght  to  him  to  authenticate  as 
the  worfc  of  the  great  Bngliahliaialer.  He  died  in 
1805.] 

[FARRIXGTON,  Josei-h,  an  English  land- 
scape  painter,  bom  in  174'i,  was  a  scholar  of  R. 
Wilson.  His  works  are  chiefly  views  of  the  scenery 
of  Westmoreland  and  Cumberland,  which  have 
been  engraved  by  Byroe,  Pouney,  Medland,  and 
others.  He  was  a  mcniber  of  the  Regral  Acadeaiy, 
and  died  in  1^1.] 

FASOLO,  GiOTAinfi  Antonio.  This  painter 
was  bom  at  Vieom  in  1508,  and  first  studied 
under  Batista  Zelotti,  btit  the  brilliant  reputation  of 
Patjlo  V  eronese  induced  liim  to  enter  the  school  of 
that  distinguished  mauler,  under  whom  he  became 
a  vcr\'  rrputable  painter  of  history.  In  the  church 
of  S.'Rocco  at  Vioeniat  ie  a  fine  nietare  Fasolo, 
representing  the  Pool  of  Betbesoa ;  a  grand  com- 
j»Ofiifi(tn  Hitli  various  groups  of  disf  .sod  and  cri{>- 
plcd,  conducted  in  a  style  that  would  not  have  dii«- 
graced  P.  Cagliari  i  in  the  church  of  the  Padri 
Dcnri,  ia  another  line  pletnre  bjr  tine  naeter«  of  the 
Adoration  of  the  Magi.  Rldolfl  eonunende  three 
[  ir'  ureti  by  him,  of  subjects  from  R  on  nn  Histor)', 
representing  Mutius  Scievola  before  Porsenna,  Ho- 
ratios  defending  the  Bridge,  and  Marcus  Cnrtiaa 
leaping  into  the  Gulf.   He  died  in  1573. 

[FA8SIN,  NiooLA*  HBK«t  JoeiPii  mt,  bora  at 
Liege  in  I72R,  was  a  scholar  of  Coelers.  He 
stumed  at  Antwerp  and  in  Italy,  and  afterwards  re- 
sided for  some  time  at  Geneva.  He  painted  a  land- 
eca|ie  for  the  Empress  of  Rnnia,  Cdt  which  he  was 
haaikiNnely  rewaided,  and  numy  othen  iriueh  aic 


fx)  Iw  found  at  Liego.  His  hiorrHphy  has  hrm 
written  by  the  advocate  Van  Hmt,  and  pubUhhed 
with  a  list  of  hii  pictiiKe.  He  died  at  hii  nati?e 
dWin  1811.1 

FASSOLO,  BvawAamifO.  llde  Minter  wu  a 
native  of  Pavin,  flourished  about  the  year 
That  date  h  inscribed  on  a  picture  of  the  Virgin 
and  Infant,  which,  according  to  Lanzi,  was  formerly 
in  the  Palaaw  Biaachi  at  Rome,  but  is  now  in  the 
Gallery  of  the  Loom.  This  ptetnre  is  so  entirelr 
in  the  style  and  character  of  T.i  nrinLi  da  Vinci, 
that  it  has  been  conjectured  tluU  lu  v\iu  his  disci- 
ple. F.xcejit  Bernardino  Luini,  no  artist  hax  so 
nearly  approached  the  beauty  of  Lionaido.  iThe 
picture  referred  to  is  ineeribed  "  Beraaidinus  n»* 
olus  de  Papia  feciebat  anno  lAlS."] 

FATOR,  Fray  Nicolas.  According  to  Palo- 
mino, this  painter  wiis  a  native  of  Valencia,  horn 
in  1522.  The  early  part  of  his  Ufe  was  devoted  to 
literature,  and  he  te  said  to  have  distinguiehed  him- 
self fui  a  Latin  poet,  previous  to  his  studying  paint- 
in  j^;.  Whilst  he  wa>;  yet  very  young,  he  became  a 
Fnincihcan  monk  of  the  convent  of  S.  Maria  de 
JetiUH.  llis  pictures  are  almost  conhued  to  the 
church  of  his  monastery,  the  principal  of  which  are, 
St.  Michael  discomfiting  Lucifer,  the  Scour^nng  of 
Christ,  and  the  Virgin  and  Infant.    He  died  in  1583. 

F..\TT()RK,  Ii-.  SeePKNNi. 

FAVA,  CoNTK  PiBTRo,  a  Bolognese  nobleman, 
who  dietiagvished  himself  not  only  as  a  patron  of 
art,  but  as  a  practitioner.  He  was  bom  at  Bologna 
in  1669,  and  was  the  protector  and  friend  of  Donato 
Creti  and  Ercole  (iraziani.  Lanzi  numlx-rs  him 
among  tlie  scludunt  of  Pasinelli,  and  among  the 
members  of  the  Clementine  Academy.  He  cniefly 
studied  the  woika  of  the  Caracci,  whose  style  he 
preferred  to  every  other.  In  the  chureh  of  8. 
Tomma.so  dal  Mercato  at  Bologi.  i.  i>  an  altar-piece 
by  him  of  the  Virgin  and  Infant,  with  S.  Alberto, 
S.  Paolo,  and  other  saints;  and  Lanzi  mentions 
two  pietuns  at  Aneona,  of  the  Adoration  of  the 
Magi,  and  the  Reemrection,  as  venr  extraordinary 
performances  for  a  dileitante.    He  died  in  1744. 

FAUCCI,  Carlo,  an  Italian  engraver,  born  at 
Florence  in  1 729.  He  was  a  pupil  or  Carlo  Gregori, 
and  on  leaving  that  aitist,  engmved  eemal  pUuea 
for  the  eoReeooB  of  the  f^Rcfv  of  the  Maiqnis  de 
fJerini.  He  afterwards  visited  Kn^land,  and  en- 
graved some  plates  for  Mr.  Bovdell.  Among  othent 
we  have  Hat  ibUawfaig  peinti  by  him: 

Thi-  birth  i)f  the  Virgin  ;  aftrr  P.  da  Cortcnia. 
The  .\(loratiiiu  of  thw  ylu-plitnl" ;  afitr  the  tarnt. 
The  Martyrdom  of  St.  Andnw  ;  afler  Carlo  DaM, 
The  Crowiiin){  of  the  Vir^  ;  after  RubeHM, 
A  iii'i'.  liAi.. [11.11.  ^>jhject;  ^iir  Ika ttmtt- 
L'upiil ;  ajt«r  Guitio. 

fin  Nagler  will  be  Ibond  a  more  extensive  list  of 

nifi  workK,  rn  uiy  nf  which  are  after  nia-  ti  r<  of  mttdl 
higher  ra:ik  than  C.  Dolci  and  P.  da  l  on  una.] 

FAVENNES,  J.  de.  This  artist  was  a  na- 
tive of  Fiaaee,  eiid  rcaided  at  Paris  about  the  year 
1760.  Basan  mentiona  him  a*  the  engraver  of  a 
]date  r-vresentiag  Uie  plaRMici  of  Bummer,  ^kr 

A.  Wiittrau. 

FA  VRAM,   ,  an  English  landscape 

K inter,  who  fkmrisbed  about  the  year  1740.  We 
ve  vff  him  some  tKght,  coane  etchings,  repre- 
senting views  about  Cnelsen  nnd  Bntirrseai  and 
also  one  of  the  Hermitage  in  Kew  (lardeiiJi. 
FF.RRE,  or  FEBURE.    See  Fevrk. 
[FEDDES,  Pbtbb,  called  Van  Harlingen  from 
the  plaee  of  Ua  birlih.  He  ma  bom  in  1588,  and 
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painted  portniti,  what  aie  called  caovcnatkm 
nieces,  mi  nrasie*!  paitieii.   Some  of  fhem  have 

t)ecn  en^^vcd;  one  of  which  repn^senfs  a  lady 
seated  at  a  table,  and  a  cavalier  playing  on  the 
guitar.    He  died  in  1634.] 

F£HLINO»HBifBTCHRitToraBi.  Tfaii punter 
was  born  at  SangvrhaiiMii  In  1653.  Re  mm  a  rda^ 
tive  of  Samiii'l  Botscliild,  who  instnirted  him  in  the 
art,  and  iirconip;inii-d  him  to  Italy,  where  he  studied 
some  years.  On  his  n-lurn  to  Qennaoy  he  ^ettll■d 
at  Drnden,  where  bi«  talents  raoommended  him  to 
the  firatection  of  Ae  Elector  of  Saxony,  who  ap- 
pointed him  his  painter;  and  an  the  drnth  of  Bofs- 
child  made  him  inspector  and  kre|K*r  of  the  Oalleiy. 
He  painted  some  ceilings  fur  the  palaces  of  the 
Elector*  which  weve  much  admiie^  Hediedinl7'i& 

FEf,  AinsAirnao,  called  vm.  BAtains,  a  Flo- 
rentine painter,  horn  in  IS^i^.  He  first  sfudifd 
under  Ridulfu  Ghirlandaiu,  aftcr»ardj>  under  Pittro 
Francia,  and  ultimately  was  instructed  by  Tommaso 
Uanzw^  di  8.  Friano.  According  to  Bocgfaini,  he 
was  a  lepntaMe  painter  of  Mntorjr.  Hb  invention 
was  fertile  and  prnmpt.  adapted  to  the  gr^at  works 
he  executed  in  fresco,  whidi  he  embeuiahed  with 
architecture  in  a  erand  stylp.  He  was  more  attentive 
to  correctness  of  acsisnt  and  character  in  ezpteanoD, 
than  to  colouring.  Hit  worics  are  to  be  nmid  m 
the  churches  and  puhlir  edifices  at  Florence,  Pis- 
toja,  and  Messina.  One  of  his  most  esteemed  pic- 
turefl  is  the  FlagdlalMHif  in  the  ehmeh  of  S.  Cnee 
at  Florence. 

FELICE,  Sni oxE,  an  Ttalian  engrarer,  who^  in 

conjunction  with  Gio.  Bat,  Faldn  piiirraved  a  col- 
lection of  prints,  entitled  Le  Uianiini  di  Roma. 
They  are  very  neatly  executed,  witli  small  B^ures, 
spiritedly  designed,  and  are  in  no  way  infenor  to 
the  prodnetlons  of  Falda. 

FELTRO.    See  Morto  da  Fei.tro. 

[FEMINIA,  (ivBRiEL,  a  Spnnisli  painter,  who 
flourished  at  the  commencement  of  the  eighteenth 
century.  He  had  the  reputation  of  being  the  beat 
landftcape  painter  of  his  time  in  Spain.] 

FER  AT?nsr().  Martino.  This  artist  was  a  na- 
tive of  Ituiy,  and  resided  at  Rome  about  the  jrear 
IfiliO.  He  cn^aved  the  plates  for  the  work  entitled 
Architt  ttiini  della  BatUica  di  S.  Pietro  in  VatiemtOy 
pubhshed  at  Rome  in  1620.  They  are  entirely  ex- 
ecuted with  the  graver,  in  a  slij^ht,  forrnal  atyle* 

FEHAHOSCO.    See  Forabosco. 

FKHDINAND,  Louis,  a  French  painter  of  por- 
traits, and  an  enjjraver.  He  was  the  son  of  Ferdi- 
nand EUe,  one  of  the  instructors  of  N.  Poussin, 
whose  baptismal  name  he  adopted.  He  painted 
por^wts  with  great  reputation,  and  was  a  member 
of  the  French  Acade  r 1 1 ;  T  nde]>endcnt  of  his  talen  t 
as  a  painter,  he  etched  scvL-ral  plates,  in  a  spirited 
and  tasteful  style,  and  the  prints  Ibr  a  book,  entitled 
Le  Livre  orvfuuU  de  la  Portraiture,  printed  at  Paris 
in  1644.  We  hare  also  by  him  the  following  plates : 

Portrait  of  a  Lady ;  aJUr  Vandyek, 
Mioolaua  Pouatin,  pictor ;  V.  E.  pinxit;  h, 
fteU. 

A  act  of  nx  fnecca  -,  after  L.  Tettelin. 

A  aet  of  nx,  of  group*  of  Children ;  t{ft«r  tha ,  

£AndwvmUU«gaiieRl  and  mTtbolosieal  sal^jaeti;  t^Ur 

He  had  a  brother,  Peter  Ferdinand,  who  etched  a 
few  plates,  among  other»i  St.  Potendana}  ^/br  Co- 

FERG,  Pat  i.  Frantis.  This  painter  wa-^  hc^ru 
at  Yienoa  in  1689,  the  son  of  an  oMcure  arti&t,  who 
placed  him  under  the  tuition  of  a  panter,  called 


BaachuebeTt  leaa  capable,  if  pottible,  of  instructing 
htm  than  hlmaelf.   After  pasnng  three  years  under 

that  unworthy  instructor,  he  applied  himself  to 
study  the  works  of  Cailot,  whose  ingenious  pro- 
ducBons  were  of  great  utility  to  his  advancement. 
He  wai  aftorwarda  instnicted  in  the  design  of  the 
figure  by  Hana  OraaJ^  and  in  landscape  by  Orient, 
a  very  reputable  artist  in  that  branch.  His  reputa- 
tion soon  spread  through  Germany,  and  he  was  in- 
vited to  the  court  of  Dreaden,  where  he  pafised  some 
years,  and  his  worka  wene  much  admired.  He 
visited  England  in  \7i9,  where  hm  pleasing  style, 
and  the  agreeable  subjects  of  his  pictures,  brought 
him  into  immediate  employment  Ferg  passed 
twenty  ytsm  in  this  countrjr,  and  might  have  lived 
in  aAuenoe  and  respectability,  but  an  imprudent 
marriage  in^olyed  him  in  diflfcnlties,  and  kept  him 
in  continual  indifjrnce.  He  is  rejiorted  to  have 
been  found  dead  in  the  street,  near  the  door  of  his 
lodging,  according  to  the  Anecdotes,  about  the  year 
173S;  M.  Descamps,  in  1740.  The  landscapes  of 
Ferg  are  of  very  agreeable  scenery,  enriched  with 
architectural  ruins  in  a  verj'  picfurestjue  style,  antl 
liear  some  resemblance  to  tlie  works  of  Berffhem. 
His  small  fig\u«s  are  correctly  drawn,  and  very 
delicately  touched.  We  have  a  set  of  eight  neat 
and  spinled  etchings  by  Ferg,  of  iniiu  ana  figures, 
called  Capritxi  fatti  per  F.  t.  [Ferp's  best  pictun*« 
are  of  small  dimensions,  painted  generally  on  cop- 
per; it  would  be  difficult  to  point  out  in  what  in- 
spect they  resemble  Berghem.] 

FERGIONB,  BxKiVABDiito,  a  pamter  of  maiiocs 
and  sea-ports,  who,  according  to  Laui,  flontUhed 
at  Rome  about  the  vcar  1/18. 

FEIUJUSON,  \Villiam.  This  artist  was  a  na- 
tive of  Scotland.  After  learning  tlve  first  rudiments 
of  his  art  in  his  own  country,  m  passed  some  yean 
on  the  continent  On  his  return  to  his  native  coun- 
try, he  acquired  some  reputation  in  painting  dead 
pame  and  slill-life.  He  died  about  tiie  year  1690. 
[Some  of  his  smaller  pictures  are  so  excellent  that 
they  are  frequently  attributed  to  Wecnfac,  to  whoae 
w  orks  they  bear  strong  rpRemblancc] 

FERNANDEZ,  Antonio,  de  Arias.  This 
painter  was  a  native  of  Madrid,  but  in  what  year 
IS  not  known.  He  was  a  disciple  of  Pedro  de  las 
Cueraa,  and  gave  sudi  early  proof  of  extraordinary 
talent,  that  at  the  ape  of  fourteen  he  painted  the 
picture  of  the  principal  altar  in  the  ehurcli  of  Car- 
men Calzada  at  Toledo.  By  the  time  he  readied 
his  twenQr-fifth  year,  he  was  considered  one  of  the 
most  eminent  artists  in  Spain.  Among  his  beat 
works  are  noticed,  by  Palomino,  eleven  pictures 
representing  the  Passion  of  our  Saviour,  in  the 
Aupiistine  convent  of  S.  Phclippe,  and  the  Ba]>tism 
of  Clirist,  in  the  church  of  San  Gines.  Fernandez 
possessed  great  faeiHtv,  and  w:ui  an  eacellent  edoofi* 
isf.   He  £ed  at  Madrid  in  1684 

FERNANDEZ,  Francisco,  was  bom  at  Madrid 
in  l(i04,  and  brought  up  in  the  schtKil  of  BartolomtKj 
Carducho.  This  painter  is  said  by  Palomino  to 
have  been  one  of  the  most  ingenious  artists  of  his 
time.  He  was  employed  by  Philip  IV.  in  several 
considerable  works  in  the  palaces  at  Madrid.  In  the 
convent  de  la  Victoria  is  a  fine  picture  by  this  mas- 
ter of  the  Death  of  St.  Francisco  de  Paula.  He  was 
killed  in  a  quarrel  by  Francisco  de  Baras  in  1646, 
fHe  was  a  sdiolar     Vincendo  CaidnchOf  not  of 

JVjnflVAUMftfeAA  ^S 

[FERNANDEZ  DE  LAREDO.  J.tan.  one  of 
the  best  fresco  pointers  of  lus  Ume  in  Madrid,  where 
he  was  tern  in  1630.  He  atndfed  under  "  
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Rid,  whom  he  uasted  in  his  works  at  the  Retiro. 
Ue  painted  nuuuT  mctun  s  for  the  churches  at  Ma- 
drid, where  he  dSea  {iles/(ra<iadmmite)  in  1692.] 

FERNANDEZ,  Lx  \s,  a  iSpanish  paintfT,  Ixjm 
at  Madrid  in  [Uennudez  H&ya  in  15Uti.J  He 

vas  a  scholar  of  Eugtrnio  Caxes,  and  was  a  reputable 
painter  of  history,  both  m  oU  and  in  freaco.  Falo- 
nlno  mentions  a  ehiqpd  m  ^e  pafoehial  chnrch  of 
Santa  Cruz,  painted  in  fresco  by  Fernandez;  and 
ievt-rril  pictures  in  oil,  rtorescnting  subjects  from 
the  I  II'      ihr  Virgin.    lie  died  in  1654. 

FEKiiACUTI,  Giovanni  Dombmioou  Accord- 
to  Lanxt,  thii  aitirt  mm  a  native  of  Maoerata, 
and  flourished  about  the  middle  of  the  Kevont<H'nth 
century.  He  chieflv  painted  landi»capc&,  paxticularly 
winter-pieces,  which  were  much  esteemea  in  his  time. 

FER&ADA,  Christobal,  a  Spanish  painter, 
born  at  Anieva,in  the  principality  oftheAstorias,  in 
lft'20.  He  had  nrqnin  d  some  ability  from  the  in- 
struction of  an  unknown  artiiit,  when  he  became  a 
ukonk  of  the  order  of  S.  Maria  de  las  Cuevas.  He 
oontnroed,  however,  to  exetcne  hia  art,  and  {minted 
some  pietaica  ftr  me  altars  of  his  monastery,  and  the 
cloister  of  S.  Miyuel,  at  Seville.    He  died  in  1()78. 

FERRAJUOLI.  Nlnzio.  called  1) 
Tl.    According  to  Orlandi,  this  jminter  was  Ixjm  at 
Mooem  de  P^ni,  in  the  Neapolitan  tenitorv.  in 
1061.   After  studying  some  time  under  Lnen  Gior^ 
dano,  he  went  to  Boloj^na,  where  he  became  the 
mholar  of  Giuseppe  del  Sole.    Hi.s  first  effort*  were 
in  historical  painting  ;  but  his  genius  decidedly  led 
him  to  landscape.   The  above-mentioned  author  j 
eoinpares  and  equals  him  with  Gaspar  Poussin  and  | 
Claude  Lorraine,  an  eulogium,  which  is  rather  to 
be  attributed  tu  the  fricncLsliip  that  existed  lietween 
them,  than  the  real  merit  of  the  painter.    His  style 
of  landscape  is,  however,  very  agreeable,  resembling 
that  of  Albano. 

FERRAMOLA.  Fioravantf.  This  painter 
was  a  native  of  Rreseia;  and,  according  to  Zum- 
boni,  in  liis  Memoirs  of  Brescian  art,  whs  an  artist 
of  considerable  reputation,  wlien  that  city  was 
slenned  and  sacked  by  Gaston  dc  Foix  in  1512.  His 
talent  recommended  nim  to  the  favour  and  protec- 
tion of  the  French  conqueror.  His  works  in  the 
churches  at  Brescia  hold  a  respectable  rank  among 
the  artists  of  his  countr)- ;  one  of  the  most  admired 
is  his  picture  of  St.  Jerome,  in  the  chOTCh  of  S. 
Maria  uelle  Gnucie.   He  died  in  1528. 

FERKANTINI,  Gabriello,  called  Daoli  Oc- 
CHiALi.  He  was  a  native  of  Bologna,  and  was 
brought  up  in  the  academy  of  Denis  Calvert.  He 
flonwicd  about  the  year  1588,  and  was  a  respect- 
able painter  of  history,  both  in  qH  and  in  fresco. 
Several  of  his  works  are  in  the  churches  at  Bologna, 
of  which  the  following  are  the  most  esteemed.  In 
S.  Benedetto,  S.  Francesco  di  Paola ;  in  S.  Mattia, 
a  fine  jnetnre  of  S.  Girolamo ;  in  La  Carita,  St. 
Fkaads  f«eeivii|g  the  Stigmatai  and  in  the  ehorch 
of  the  Fadri  Scrvi,  the  Descent  from  the  Cross  and 
the  Birth  of  the  Virgin. 

FERKARA,  Antonio  da.  This  painter  was  a 
native  of  Ferrara,  and  flourished  about  the  year 
UOOl  He  was  a  disdple  of  Angiolo  Gaddi ;  and, 
yeoiding  to  Vasari,jpatntod  history  with  reputa- 
tion at  iThino,  and  Citta  di  Castello. 

FERRARA,  Ercolk  da.    See  Grandi. 

FERRARESINO.   See  Berlinohibri. 

FEEBABI,  GAVOUtaio,  or  Gadoenzio  Mi- 
uurast.  Thia  painter  was  horn  at  Yaldu|g[ia,  in 
the  Milanese^  in  1484.  Orlandi  states  hua  to 
have  been  n  disciple  of  Pietro  PemgiiiOi  but 
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Lami,  from  the  autlioriu^  of  Lomazzo,  says  he 
fiist  studied  under  Steiano  Scotto,  snd  afto^ 
wards  imder  Bernardino  Luini.   His  greatest  im> 

provement  was,  however,  derived  from  an  atten- 
tive study  of  the  works  of  Lionardo  da  Vinci.  One 
of  his  first  performances  was  the  dome  of  the  prin^ 
cioal  churcn  at  Novara.  In  the  early  part  of  his 
life  he  visited  Rome,  and  hecame  a  coadjutor  of 
RafTaelle.  jiartieularly  in  his  pictures  of  the  Histor}' 
of  Cupid  and  Psyche,  in  the  I'ai&zzo  Chigi,  called 
la  Fimaesina.  Loniarjso  considers  him  as  one  <tf  the 
most  distingiiished  aasistantB  of  that  iliustiioiiB 
painter,  after  GiuUo  Romano  and  Perino  dd  Yaga. 
By  his  residence  at  Rome,  and  his  technical  con- 
nexion «-ith  Railaelie,  he  acquired  a  grandeur  of 
design  and  a  vagueness  of  colouring,  unknown 
before  to  the  Milanese  painters.  Amoiw  his  prin- 
cipal woriu  may  he  noticed  the  eopola  «  S.  Maria, 
near  Sarono,  which  is  compared  hy  Lomazzo  to 
tlmt  of  S.  Giovanui.  at  Parma,  by  Coreggio,  though 
confessedly  inferior.  He  undoubtedly  possessed  an 
extraordinarr  fertili^  of  inventioD,  ama  a  neatness 
of  style,  whleh  leaemUes  that  of  GinBo  Romano^ 
although  the  <^^ii^ifefs  they  treat<'d  are  so  widely 
different.  His  works  are  not  so  distinguishable  for 
a  correct  delineation  f)f  nmscular  anatomy,  as  for  a 
chtnoe  of  difficult  and  uncommon  attitucies,  which 
are  hold  and  strildng,  whoe  the  subject  admits  of 
it.  Another  of  his  admired  productions  is  his  S. 
C'ristoforo,  in  the  church  of  tnat  saint  at  Vereelli, 
in  which,  though  he  is  not  eq^ual  to  the  grace  and 
beauty  of  Ratlkelle,  he  exhibtts  much  of  that  cha- 
racter. In  the  same  church  are  some  subjects  of 
the  Life  of  Christ  and  Mary  Magdalene,  in  which 
he  has  introduced  several  groups  of  beautiful  angels. 
In  tlu'  Conventtiali,  in  the  same  eitv,  is  a  fine  pic- 
ture of  the  Conversion  of  St.  Paul,  which  Lanzi 
says  approaches  neaicr  to  the  subUme  production 
of  M.  Angelo  of  the  same  subject,  in  the  Caiijx.lla 
Paolina,  than  any  thing  he  had  seen.  At  Milan,  ii\ 
the  Chiesa  delle  Gra^ie,  are  some  pictures  of  the 
Passion  of  our  Saviour,  painted  in  competition  with 
Titian.    This  eminent  painter  died  itt  l55(X 

FERRARI,  Giovanni  Andrea  di.  AccoidinK 
to  Soprani,  this  painter  was  bom  at  Genoa  in  1S98. 
He  was  first  a  scholar  of  Bernardo  Castclli,  but  lie 
afterwards  studied  under  Benmrdo  Stroxxi.  His 
principal  historical  works,  are  his  picture  of  Tbe«^ 
dosius,  in  the  church  del  Gesu,  at  Genoa ;  the  Na- 
tivity, in  the  dome  of  the  same  city;  and  in  a 
church  at  Voltri,  his  most  esteemed  jiroduction, 
represtutiug  the  Birth  of  the  Virgin,  a  composition 
of  many  figures,  extolled  by  Lanzi,  who  ob«er\'e8. 
that  althou^  this  artirt  is  little  noticed  or  anplaud> 
ed  by  Soprani  in  his  Lives  of  the  Genoese  Kunten, 
lie  merits  the  rank  of  one  of  the  ablest  of  that 
school.    He  died  in  1609. 

FERRARI,  QaaooRio  dk,  a  Genoese  pointer, 
bom  at  l^nrto  Manrino  in  1644  He  was  a  disciple 
of  Domenieo  masdla,  called  fl  Sansma,  whose  man> 
ner  was  not  c  rif  ruiahle  to  the  genius  of  the 
scholar,  which  aimed  at  a  style  more  grand  and 
firee.  He  went  to  Parma,  where  he  studied  with 
attention  the  works  itf  Coreggio^and  made  a  faith- 
ful copy  of  tfie  great  eupotaT  Re  devoted  hnnself 
entirely  to  tlie  style  of  that  admirable  juiinter,  whom 
he  sometimes  resembles  in  the  ain>  of  hiu  heatis. 
and  in  particular  figures,  although  greatly  inferior 
in  compoditioD  and  in  liiacoloaring,  which  is  oocai- 
sionally  lang^uid,  partiea]arl7  In  hii  fteseo  works. 
His  design  is  generally  negligent  and  incorrect. 
Of  his  works  mentioned  by  CavaUere  Ratti,  the 
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most  esteemed  ih  hte  8t  Hiduel,  in  the  Madonm 
deUe  Vigne  at  Gcbmi  and  thcie  aic  «one  of  his 
mctuKt  in  the  FibtM  BaUn,  in  the  tame  dtjr. 
He  was  much  employed  at  TariB  and  HaiaaDea. 

Ho  died  in  1726. 

FERRARI,  Abatb  Loremzo.  According  to 
Rattit  this  painter  waa  the  son  of  the  jpraoraing 
artist,  bom  at  Genoa  in  i6S0.  He  was  ustmetM 
in  the  art  by  his  father,  whom  ho  surpassed  in  the 
correctness  of  hi^  iUi>ign,  and,  like  him,  he  imitated 
the  grace  and  suavity  of  Coreggio.  In  aiming  at 
ddicwgr  he  oecasionaUv  feU  into  langnw.  This  is 
not,  however,  alwava  the  ease.  Tn  hb  works  in  the 

Doria  Palace,  hp  nas  cmiilrifid  the  vigour  of  the 
Carloul,  aud  k  little  inferior  lo  tJu-tii.  In  the  Pa- 
lazzo Carega  is  a  gallery  by  him  of  subjrcts  fn)m 
the  ^neiiC  which  was  his  last  work.  Lanzi  ob- 
servea,  that  he  was  a  painter  of  more  merit  tlian 
celebrity.    ITtMbVd  ill  l744. 

FEKHARI,  TjIovahdo.  railed  Lonardiko.  This 

Ciinter  was  a  native  of  H<ilof,'na,  and  a  scholar  of 
ucio  MassarL  Although  he  is  chiefly  noticed  by 
Malvaxia  as  a  painter  of  drolleries  and  carnival 
festivals,  he  acquired  no  little  reputation  by  his  his- 
torical work*,  of  which  there  are  several  in  the 
cburrh<'s  at  Poloijp;::.  J:i  S.  S.  Gervii.'iio  e  Fru^i-i  ), 
is  a  picture  of  the  \  irj^nn  of  the  Rosarj-,  with  Mary 
Magdalene,  and  other  saints.  In  S.  Francesco,  the 
Death  of  St  Joseph ;  and  in  Ja  Mtliffnnw  della 
Neve,  Sl  Anthony  of  Pfulua, 

FEHHAHI,  LrcA  de.  This  painter  WIS  bora 
at  Reggio.  aecordine  to  Tiraboschi,  in  I60S.  He 
had  the  advanta^'e  of  studying  under  Guido  Reni ; 
and  in  the  airs  of  his  heatu,  and  the  elegant  movc- 
,  ment  of  his  figures,  he  remincbi  us  of  the  graceful  style 
of  his  instructor.  One  of  liirt  most  estei-med  worlu 
is  liis  PietH,  in  the  church  uf  S.  Anlunio,  at  Padua ; 
full  of  character  and  expression,  and  admirably 
coloured.  In  compositions  which  require  a  multi- 
plicity of  figures  he  is  less  successful,  as  appears  in 
his  picture  of  the  Platriicat  the BoBiiniGanBt  paint- 
in  1(>30.    Ilediedin  K>54. 

FERRARI.  Orasio.  This  painter  was  bom  at 
VoUh  in  i606b  and  was  a  scholar  of  tiio.  Andrea 
Ansalffi,  nnder  whom  he  became  a  considerable 
painter  of  history.  His*  merit  recommended  him 
to  the  paironiige  of  tlw  Prince  of  Monaco,  who  em- 
plojred  him  for  some  yearn.  Soprani  mentions  with 
oistinctaon  his  picture  of  the  Lart  Sapper*  in  the 
dmreh  of  S.  Siro  at  Genoa,  which  is  alone  snfllcient 
to  establish  hi.s  reputation.  Tin-  artist  was  high  in 
the  public  esteem  when  GencMi  was  visited  by  llie 
plague  in  1657,  lib  carried  off  a  great  numoer  of 
the  inhabitants,  with  this  painter  and  all  his  fimuly. 
FBRRATO,  Sasso.  See  Saivi. 
FERRETTI,  GiovAVvt  Domenico,  da  Imola. 
This  painter  w<ui  called  da  Imola,  though  bom  at 
Florence  in  1692.  He  was  a  scholar  of  Gio.  Giosefib 
del  Sole,  and  painted  histoiy  with  consideiable  re- 
putation. His  worits  are  prineipaUy  in  the  chnrches 
of  Florence,  Pisa,  and  Bologna.  He  also  painted 
the  cupola  of  the  Filippini,  at  Pistoja.  Otie  of  his 
best  pictures  is  the  Martyrdom  of  St  Bartholomew, 
in  the  church  dedicated  to  that  UMWtle  at  Pisa. 

FERRI,  Giro,  was  born  at  Home  in  1634,  [or 
Ifi.'i'^,]  and  was  the  mofit  distinguished  scholar  <  f 
Piclro  du  Cortona,  whose  style  he  imitated  witii  a 
servility  that  renders  it  sometimes  difficult  to  iden- 
tify his  works  from  those  of  his  instructor,  from 
which  they  only  dilifcrin  their  inferiority  in  elegance 
and  elTert.  He  was  patronized  and  emplovcd  by 
Prince  Borghcse  and  Po|)e  Alexan(kr  VII,,  for 

m 


whom  he  executed  several  works.  The  Grand  Duke 
CoaimD  ill.  inviied  him  to  Florence  to  finish  the 

rtt  ftcsoo  woHu  which  were  left  imperfect  hy  P. 
Cortona,  in  which  I  ■  wis  so  successful,  tlmt 
they  appeared  to  be  tin  |  r  duction  of  the  same 
hand.  His  principal  w  i  k  li  Rome  are  the  Con- 
ception, in  the  chureh  of  at.  Mark ;  in  S.  Ambrogio 
deDa  Massima,  the  principal  altar-piece,  represent- 
ing  St.  Ambrose  healing  a  sick  person,  one  of  his 
taoat  esteemed  pictures;  in  the  K^Uery  at  Monte 
Cavallo,  are  two  pictures  by  C.  Fcrri,  of  the  Aw. 
nundation,  and  a  subject  mm  the  life  of  Cyiua. 
The  eopom  of  8t  Agnca  was  his  last  wnk,  wliieli 
hp  did  not  entirely  complete;  it  was  finished  by  his 
scholar  CorbcUini.  At  Florence  there  are  several 
of  his  works  in  the  PaUuaco  Pitti,  besides  tho,se  be 
finished  which  had  been  begun  by  P.  da  Cortona. 
He  died  in  1^. 

FERRONI,  GiROLAMO,  a  painter  and  enfjraver, 
born  at  Milan  aliout  the  year  1G80.  [Zaiii  says 
I(>S7.]  It  is  not  said  who  was  his  first  instructor 
in  the  art;  but  at  an  early  i)eriod  of  his  lifie  he 
painted  the  Death  of  St  Jo6epn,fortheclnneh  of  S. 
F.ustorino,  at  Milan ;  and  afterwnnls  visited  Rome, 
w  here  he  entered  the  school  of  Carlo  Maratti.  We 
liave  some  tasteful  etchings  by  this  artist, aftCT C. 
Maratti,  among  others  the  following: 

JMhua  fttopping  the  Cuurae  of  the  Sua. 
Deborah  celebrating  tJia  Vietoiy  efsr  ttioa. 
Jael  tlarinir  Sisera. 

The  ("hiiMtity  nf  JiT*<>ph. 

Judith  with  the  Head  of  Holofemes. 

FSRRTJCCI,  VteaunuK  This  painta'  wat  a 

native  of  Florence,  and  the  favourite  disciple  and 
friend  of  Domenico  Passignano.  who«e  spirited  style 
and  facility  of  execution  he  emulated.    He  accom- 

Eanied  that  master  to  Rome,  and  anisted  him  in 
is  most  important  undertsltingB.  He  chiefly  ex- 
celled as  a  fresco  painter;  nrvl  ni;inv  nf  ]r.-:  ivorks 
are  in  the  public  edilicca  at  Florence  and  t  ies(^ 
He  died  in  Itl.X). 

F£RT^,  M.  DB  LA»  a  French  amateuTt  who^  ae> 
cording  to  Basan,  (br  his  amnsenent  efdied  amtal 
small  plates  nf  landscapes,  from  Uie  designs  of  JR 
Boucher,  and  other  masters. 

[FESELE,  Melchior,  an  historical  painter,  of 
whose  warlu  there  aie  specimens  pwierwd  in  the 
gslleries  at  Munich,  Schleisbeim,  and  Nnrembeig  t 
Uiev  arc  rich  in  composition,  with  a  great  niimt>pr 
of  AgurcH  highly  finiKhed,  and  in  a  taste  (juite  pecu- 
liar. He  died  in  153S,  as  appears  by  the  mscription ' 
on  his  tomb  in  the  cfaorch  of  the  Fttmriscans  at 
Ingolstidtl 

FEKSARD,  Stei'hfv.  n  French 
at  Paris  in  1714.   He  was  a         of  Edme  Jeaurat, 
and  proved  an  artist  of  snflicient  merit  to  be  ap- 

Eointed  one  of  the  engmvcn  to  the  king.  We  have 
y  him  a  connderabie  number  of  plates,  neatlv 
rtrhfd,  and  finished  with  the  graver,  amoqg  wUui 
are  tlie  following: 

POKTRAITfl. 

Hortfnuift  Mancini,  Ducht**  of  Miwarin ;  offer  FtT' 
dituinii. 

Marv  Maudidone  dc  LaTcrgne,  Couat4»i  dc  la  Fayette; 

tifirr  the  itmu. 

J.  p.  do  BougainTillo,  of  the  French  AcadttDV:  oAir  C, 

X.  CocAiH. 

Th*  Msiqais  ds  Mirabwrn j  Vanioo. 
TIwIHdiedsClMiMBl;  i^lgrtketwm. 

SrBJKCTS  AFTER  VARIOTTS  MASTERS. 

Di.inn  imd  Actt'ini ;  aftrr  duicomo  liattaiw ;  for  ths 

("r<)z;it  <•<>!!(  1  1 11  ■!!  ;  '  III  I  1  111- Itost  j)rint». 
St.  John  Baptist,  with  other  sointa ;  t^Ur  Cortgfio. 
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PAINTERS  AND  ENORAVEBS. 


The  Holr  Family,  with  St.  Churlea  Borameo;  after 
SeanetUno. 

The  Four  Libend  Arte,  pcnKmified  hj  Chfldnm ;  four 


afUr  C.  Vanloo. 
JnpitMriaa  Antiope ;  after  tMe  tame. 
Jl^itaraad  Lad>;  after  J.  B.  Pitm. 
The  Biidl  of  Yeniu ;  after  F.  dt  TVay.- 
Jupiter  and  Leda ;  after  the  tame. 
The  Triumph  of  OaUttea ;  after  Bouckardon ;  etdwd  hj 

Coimi  Cojflut,  and  finii^ied  by  Fumird. 
The  Triumph  of  Baochua;  aftir  tkt  mnm;  «tch«d  and 

finished  by  the  tame. 
The  NatiTitr ;  after  Boucher. 
A  Flemish  FestiTal ;  after  Ruient. 
Payrhe  abandoned  by  Cupid ;  after  Le  JTouM. 

FETI,  DoMBNico.  This  painter  wa.s  born  at 
Rome  in  1589^  and  was  first  a  scholar  of  Lodovico 
Card!,  calkd  Cigoli ;  but  he  afterwards  studied  at 
Mantua  iln-  works  of  (Jiiilio  Romuno.  His  style  of 
colouring  is  vigorous,  and  of  a  powerful  effect;  and 
tbe  characters  of  his  heads  full  of  expression.  The 
works  of  this  master,  which  are  chiefly  easel  pic- 
tores,  are  scarce.  Four  of  his  most  esteeRied  ))ro- 
ductions  are  in  the  Palazzo  Cor/ini  at  Florence,  re- 
presentiiigChnst  praying  in  the  Gimicn,  our  Saviour 
mcaented  to  die  people  by  Pontius  Pilate,  the 
Crowninj;  with  Thorns,  and  the  Entombing.  Lanzi 
apcaki  highly  of  a  picture  bv  Feti  in  the  Aeademy 
si  Maatua,  representing  the  Mimcle  of  the  Loaves. 
He  was  much  patronized  by  Cardinal  Ferdinando 
Gonzaga,  afterwards  Duke  oi  Mantua,  who  appoint- 
ed turn  Ida  Drincipal  painter.  This  able  artist  was 
uifntDnatehr  adaklea  to  iulniparaiieeaiid  CMess, 
to  which  he  fell  a  vktin,  at  Venieeb  in  Ac  prime  of 
life,  in  1624 

FBTRE,  Claude  le,  a  French  nainter  and  en- 
mrer*  bom  at  Fontainbleaa  in  1693^  and  suocea- 
amdy  theseliolaroFEaBtadiete  SoeiiraiidChailes 
le  Jkun.  The  latter  advised  him  to  attach  himself 
to  portrait  painting,  in  which  branch  of  the  art  he 
M-as  one  of  the  most  eminent  artists  of  his  country. 
Acoording  to  M.  de  Watelet,  he  joined  to  the  merit 
of  rcMttDlaaee  that  of  tmA,  a  eomet  design,  and 
an  excellent  colour.  He  \nsited  England  in  the 
reign  of  Charles  II.,  hut  he  apfn-ars  to  have  been 
little  known  to  Graham  or  Vcrtiie,  from  whom  the 
noble  author  of  the  Anecdotes  takes  his  anthority. 
[He  i)ainted  portntitB  and  laadseapea.  He  diel  at 
London  in  Ib75.] 

KEVRE,  RoLAJiu  LK,  called  OF  Venice.  Ac- 
cording to  M.  D'Argenville,  this  artist  wa.s  Inim  at 
Anjou  in  1608.  He  painted  portraits  and jnllant 
•uLjects,  and  risited  England  in  the  reign  of  Charles 
IL,  where  he  wat  cu^lojred  and  patranlaed  by 

Prince  RnjH'rt. 

FKVHK,  Valentink  le,  a  Flemish  engraver, 
bom  at  Brussels,  who  flourished  about  the  year 
I68IX  Daring  a  kmg  residence  at  Venice  he  en- 
grared  a  number  of  plates,  after  the  works  of  Titian 
and  Paolo  Veronoje.  They  are  etched  in  a  slight, 
feehle  manner,  but  evince  the  liand  of  tlic  master, 
and  from  the  correctness  of  the  design,  give  a  faith- 
ftd  idea  of  the  style  of  tho«e  eminent  painters. 
These  were  published  in  Venice  in  I6H0,  in  a  large 
folio  volume,  entitlorl,  Opfnt  »el<Tliora  qxur  Titianm 
}'eciUiuK  Cuihihru  u'ii^.  (  t  I'aulus  ('iilliari  Verniieusis 
inventerunt  djnnjcerunti  quttqne  VtUetUiHUiie  Ftbre 
BrwcMmsU  delingavit  ttteu^mt, 

FIALETTI,  Odoabdo.  This  painter  was  bom 
at  Bologna  in  1573.  After  studying  for  some  time 
under  Gio.  Batista  Cn  nioiiini,  at  Bologna,  hr 
to  Venice,  where  he  entered  the  school  of  Tinto- 
retto. Lanzi  obsenres,  that  to  avoid  a  competition 
widi  the  Caiaod*  he  raided  the  lemainda  othit  Ufb 
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at  Venice,  and  painted  seviTal  nicturcK  for  the  pub- 
lic edifices,  of  which  he  particularly  notices  the  Cru- 
cifixion, in  the  Chiesa  della  Croce.  BoMchini  men- 
tions thirty-eight  pictures  by  this  painter,  in  tibe 
different  chim-rics  at  Venice.  Odoardi  Fialetti  has 
etched  a  great  number  of  plates  from  his  own  dv- 
signs,  and  after  otlur  masters.  Tlicy  arc  cM  cutcd 
in  a  masterly  style,  and  his  design  is  both  graceful 
and  oonreet  He  nraaUy  marked  his  plates  with 

die  eqpher  Wehavetheftllowhigbgrhnn: 

A  long  frieze,  with  Triton*,  Sirens,  &c. 

Four,  Venus  and  Cupid.  Diunu  huntinff,  the  God  Pan, 

:nid  a  Man  holdin;^  n  Vase  ;  a  fter  Pord^mnif. 
Twenty  nlaUsa,  called  the  Fa»timea  of  Love,  entitled 

SchAzi  (rAmommfnaiSim  QdberJb  JflwlMf,  fUlan 

in  i'rnezia. 

A  Ret  of  I'lutrs  (if  the  Coiittimc  of  dIAlMt  — T**"^^  nd 

of  the  different  religious  ordent. 
The  Marriage  at  (%iim  in  (i.ililo' ;  nftrr  Tintoretto. 
[And  many  otben  enumerated  by  iiartich  and  Magler.] 

He£ed  at  Yenioe  in  1638L 

FIAMMINGO,  Arrioo.  This  painter  wtis  a 
native  of  Flanders.  His  family  name  is  not  known ; 
but  he  is  called  by  the  Italians  Fiammingo,  on  ac- 
count of  his  country.  According  to  fiag^kmi,  he 
visited  Rome  In  the  ttme  of  Gregory  Xllf.  and  was 
employed  by  that  Pontiff  in  tlie  \  atican.  In  the 
church  of  S.  Maria  Ma^^i^'iTc,  he  jwinted  for  the 
Sistine  chapel  the  Resurn-ction,  which  is  spoken  of 
by  that  author  in  favourable  terms.  In  la  Madonna 
d'egli  Angeli,  is  a  picture  by  this  master  of  our 
Sa\nour  and  Mary  Magdalcm'  in  the  houM'  of  the 
Pharisee,  a  grand  composition,  of  many  tigun-s; 
and  in  the  same  church  is  a  fine  picture  of  St. 
Michael  discomfitii^  the  r^el  Aiweis,  deagned 
fn  a  grand  and  noible  style.  Many  other  wonn  of 
this  painter  arc  in  the  jmhlic  edifices  at  Rome, 
where  he  dictl,  during  the  pontificate  of  Clement 
VIIL,  at  the  age  of 

FIAMMINGO,  JSnbico,  another  Fleming, 
called,  from  indolenee  or  eoneeit,  by  the  Italians 
Fiamminf^'o.  He  first  Ntudinl  under  (Jinscffo  Rilj<  ni, 
called  Spagnolctto  ;  but  he  was  afterwariLs  a  scholar 
of  Guido.  Lanzi  mentions  some  works  by  this 
artist  in  the  church  of  S.  Barbaiiano,  at  Boilogna, 
which  he  considers  equal  to  the  indtatioiw  of  Guido 
by  Francesco  Gcssi,  though  dark<T  in  tint.  [It  is 
difficult  to  distinguish  the  Fiauimutglii  in  the 
Italian  writers,  they  arc  SO  nimenms.  Zau  naUMS 
no  less  than  siiUy-^our.] 

FIASELLA,  Dommioo,  called  it  SAVSAirs. 
This  painter  was  bom  at  Sarzana,  in  flic  (icnwse 
state,  in  After  jmssing  some  time  in  ihe 

school  of  Giovanni  Batista  Paggi,  he  went  to  Home, 
where  he  studied  attentively  the  works  of  Raifacllc. 
During  a  residence  of  ten  years  at  Rome  he  was 
employed  in  several  works  conjointly  with  Do- 
mcnicu  i'itssignano,  and  CavalitTc  d'Arpino.  On 
his  return  to  Genoa  he  painli d  a  great  numl>er  of 
pictures  for  the  churches  in  that  city.  His  powers 
were  equal  to  the  noblest  compositions ;  and  his  de- 
sign i«irtakes  of  the  grandeur  of  the  Roman  schofd. 
As  a  eolourist  he  is  superior  to  the  generality  of 
the  Genoese  painters.  Soijrani  mentions  with  dis- 
tinction many  of  his  works,  narticidarly  a  picture 
of  S.  Bernardo,  in  the  church  of  8.  Vineensio,  at 
Piacenza,  in  which  he  approaches  the  great  s^Ie 
of  RafTaelle.  In  the  Dome  of  Sarzana  he  painted 
the  Murder  of  the  Innocents,  a  grand  comjxwition  ; 
and  in  the  church  of  8.  Agostino,  at  Genoa,  a  fine 
picture  of  S.  Tommaao  S.  Villa  nova.  He  dis- 
tingnished  himself  also  as  a  portrait  painter.  He 
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ditil  in  lt>r»lJ.  [Ill-  sludifd.  and  in  some  measure 
iinit»U>d,  the  works  of  Raphael,  A.  di  l  Sartn,  Guido, 
Carravai^o,  and  the  Caracci.  liin  Madonnas  are 
prepossessing,  l)iit  deficient  in  ideal  expression.] 

FICHERELLI,  Felice,  called  Felice  Riposo. 
was  Iwm  at  Florence  in  1605,  and  was  a  scholar  of 
Jacdjio  ?'in]ioli.  According  to  Lanzi,  tliis  j)ainter 
aci^uimi  tlie  name  of  Felice  Ki{K>so,  fur  hin  suifular 
taaturnitjr ;  for  which  lie  wa.s  not  more  remmaUe 
than  for  his  uncommon  indolence.  This  inertness 
is  the  more  to  be  regretted,  as  the  few  works  he  has 
li  ft  us  are  distinpnishcd  by  an  elegance  of  desipn,  a 
viorhiiiezza,  and  a  harmony  of  colour  that  charm.  • 
Such  is  his  picture  of  Adam  and  Eve  driven  from 
Paradise,  in  the  Palazsm  Rinuccini,  and  his  S.  An- 
tonio, in  the  church  of  S.  Maria  Nuova,  at  Florence. 
Ilis  ci>]iirs  after  A.  del  Sarto  lia\c  iiii^!;iken 
for  tlie  works  of  that  master.    He  died  in  ItifK). 

FICQUF.T,  .Stp:phen,  a  French  engraver,  Lorn 
■t  Plwis  in  1731.  He  acquired  great  reputation  by 
a  set  of  small  portraits  he  engraved  of  distinguished 
litfinry  rharacters  of  France.  They  are  executed 
with  extraordinary  neatness  and  delicacy,  and  are 
very  correctly  ilrav,  u.  One  of  his  best  plates  is  a 
pottnut  of  Madame  de  Maintenon,  after  Mignord, 
now  become  very  scarce.  He  also  engraved  several 
of  the  plates  for  La  Vie  des  Peintres  Fhmand*,  &c., 
in  four  volumes,  by  M.  Deschamps,  of  which  those 
of  Rubens  and  Twdyck  are  very  higMy  fhliriiffl. 
The  following  arc  among  his  beat  fciiits: 

J.  de  la  l"'iiut;unc  ;  nftrr  Nigaud. 
J.  J.  Rous-- ;iu  ,  ti  fUr  Arcd.  1783. 
J.  F.  RcfTiuinl  ;  afu-r  Hu/dtul. 
F.  A.  do  Vnltuir.'';  afhr'dv  la  Tom.  1702. 
P.  Coriifilk' ;  ajttr  l^e  Hnin. 
J.  do  Cr6billon  ;  a  fter  A  rciL 
J.  B.  P.  de  Miilierf  ;  «/?cr  Coypel. 
Rent  De^icartco  ;  after  F.  HaU. 
M.  Montagne  ;  after  Duntoustier.  1772. 
De  la  Motho  le  Vaycr  ;  a  fter  Santeuil, 
De  la  lCoth«  Fenelon :  dher  Vivien, 

(He  died  in  1794.] 

FIDANZA,  Paolo,  an  Italian  engraver,  bom  at 
Rome  about  the  year  1 73fi.  We  have  by  him  a  few 
^ate»  after  Rafiaelle  and  Annibale  Caracci,bot  very 
mdHlhently  executed.  Among  others  the  fbltowing : 

The  Mount  Parnasiiu*;  after  Ilajfaelle. 
The  Mirac'k'  of  thu  Fire  extiiiguishL'd,  called  the  Mara 

of  Holsena  ;  nj'trr  the  tame. 
The  Dr-.ri-iit  froia  the  CroM}  o^cr  AtaabaU  Caraed. 
St.  Trt.  r  and  8t.Faal  mfjfmibm  to  flt.  Fnaata;  i^Ur 

the  suDui. 

FIESOLE,  Fra.  Giovanni  da,  called  Anoelico, 
an  old  Florentine  painter,  bom  at  Fiesole  in  1387. 
He  is  said  by  Mr.  riUdngton  to  have  been  a  diMiple 
of  Giottino ;  bat  that  it  evidently  erroneous,  aa  that 
painter  died  in  I35fi.  Acconling  to  Lanzi,  his  first 
eflbrt  in  the  art  wa«  illuminating  Missals,  and  other 
works,  in  miniature,  in  which  he  appears  to  have 
been  instructed  by  a  Dominican  monk*  of  which 
order  he  became  a  reHeioai,  in  1407»  when  he  was 
twenty  years  of  age.  What  remainfi  of  his  works 
retains  much  of  the  Gothic  style  of  Giotto,  Ixith  in 
the  air  of  his  heads  and  in  the  formal  foldings  of  his 
draperies.  He  was,  nevertheleas,  one  of  the  most 
eminent  artists  of  hit  tune.  Land  mentions  as  one 
of  his  best  productions,  a  picture  of  the  Birth  of  St. 
John  Baptist,  in  the  Florentine  gallerj'.  Another 
of  his  esteemed  works  is  Adam  and  Eve  driven  from 
Paradise,  in  S.  Maria  de  Pazzi.  He  died  in  144&. 
rThe  reader  is  adviied  not  to  be  contented  with  die 
HUtgoing^meagre^  diy,  and  imperieet  acconnt  of  the 
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life  and  works  of  Beato  Fn'i  Angclico.  It  would 
ooeujty  too  niucli  s|)aee  in  this  Dictionary  to  give  a 
full  account  of  this  extraordinary  artist  and  his  di- 
vine productions ;  but  the  few  who  may  be  desirous 
of  Ix'ing  acquainted  with  particulars,  will  be  well 
recom{>enRed  by  n'ferring  to  the  pages  of  Lanzi, 
(Sturia  rUtoricn,  totn.  i.,)  Rossini,  (Storia  della  Pit- 
tura,)  the  Count  de  Montalenibert,  (Z)m  Vandalime 
tl  dm  Catholicitme  datu  CArt,)  and  to  Lord  Lindsajr'a 
recently  published  work  on  Christian  Art  (Letter 
vi.) :  the  last  is  particularly  recommended  as  con- 
taining a  full  and  most  eloquent  description  of 
I  many  of  his  j)ictures.  It  is  also  probable  that 
Angelieo  was  living  in  1452.] 

F I G I N  O,  Ambrooio.  This  painter  was  a  native 
of  Milan,  and  flourished  about  the  year  1590.  He 
was  a  scholar  of  Giovanni  Paolo  Lomazvo,  and  not 
only  distinguished  himself  in  jKjrtrait  painting  suf- 
ficiently to  be  celebrated  in  the  poetry  of  Marino, 
but  was  eminent  for  his  historical  works.  In  thcae 
he  is  more  remarkable  for  the  correctness  and  ele- 
gance of  his  figures  than  fur  tlie  number  of  them, 
as  aptK-ars  in  his  S.  Ambrogiu  in  S.  Eustorgio;  and 
his  h.  Matteo  in  S.  Raflfaelle,  at  Milan.  He  ap- 
proached nearer  to  the  fine  s^le  of  Gandenwo  Fer- 
rari, than  any  other  of  the  Milanese  pafntets.  ffia 
Assumption  In  S.  Fedele,  and  his  aamired  picture 
of  the  Conception  in  S.  Antonio,  are  among  the 
aoat  estimable  productions  of  that  school.  [He 
was  one  of  the  most  suoceasftil  imitaton  of  M. 
Angelo  in  his  designs,  which  ate  eonwqnentlf  in 
the  highest  repute.] 

FILIPPI,  Camillo,  This  painter  was  a  native 
of  Ferrara,  and  flourished  about  the  middle  of  the 
sixteenth  century.  According  to  Barrotti  he  waa  • 
disciple  of  DoMO  DoBsf,  and  painted  hiatmy  wiHi 
some  reputation.  In  the  church  nf  S.  Maria  del 
Vado,  at  Ferrara,  is  a  picture  by  this  master  repre- 
senting the  Annunciation;  and  in  that  of  11  Gesu, 
another  of  the  Trinity.  BaniflB&ldi  states  his  death 
to  have  happened  in  1574.  Soprani  says  in  1985. 

FILTPrr.  Si  insTiANo,  railed  Bastianino,  and 
sometimes  (in  ATH,T,A,  w  .is  the  son  of  the  preceding 
artist,  Ixirn  ;it  Fcrnira  in  l.'V32,  and  was  first  in- 
structed in  the  art  by  his  &ther.  When  he  was 
eighteen  years  of  age  he  went  to  Rome,  where  he 
had  the  advantage  of  being  admitted  into  the  srhwl 
of  M.  Angelo  Buonaroti,  and,  according  to  Lanzi, 
became  one  of  the  most  assiduous  and  most  cherish- 
ed disciples  of  that  great  master.  Pursuinig,  with- 
out relaxation,  Us  route  in  the  TbriM  FSs,  in  wfaieh 
his  sublime  inafavctor  had  been  his  precursor,  he 
acciuired  an  elevation  of  thought,  and  a  grandeur  of 
style,  that  approached  nearer  to  Buonaroti  than  any 
painter  of  ms  time.  This  is  evident  in  his  prindpal 
work  of  the  Last  Judgnwnt,  in  the  cathedral  at 
Frrrara,  a  prodigious  performance,  which  he  is  said 
to  have  completed  in  three  years,  and  in  which  he 
discovers  a  combination  of  the  highest  qualities  of 
the  art.  Energy  and  originality  of  uought,  grandeur 
and  correctness  of  design,  a  eontinned  variety  in  hia 
groups,  are  the  characteristics  of  this  extraordinary 

? reduction.  Barotti,  in  his  PUhtre  e  ScoUure  di 
'errara,  informs  us  that  this  surprising  work  waa 
believed  to  be  painted  in  oil,  and  that,  under  that 
supposition,  some  inexperienced  persons  had  been 
employed  to  clean  it ;  by  whom  it  was  so  much  in- 
jured, that  the  figures  which  originally  appeared  as 
living  flesh,  now  seem  to  be  of  wood.  There  are, 
however,  many  of  his  works  in  the  churches  at  Fei^ 
rara  in  a  state  of  perfect  preservation,  which  BaO. 
ciently  prove  him  to  have  been  a  sober  and  hanH>> 
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nious  colourist,  though  generally  in  a  subdued  tone. 
He  u  stated  by  Lanzi  to  have  acqaiKd  the  name  of 
OfvteUa  from  nis  having  been  the  fint  of  the  Fer- 

rancse  paintern  who  practised  the  squaring  of  large 
v  <jrks,  in  order  to  reduce  them  to  a  tjiuaUiT  Siizc, 
wiili  more  precision;  a  in(Hle  he  had  adoj>ted  from 
M.  Aligelo.  Whether  it  was  the  effect  of  indolence, 
or  the  Duny  occasioned  bv  an  impatience  of  gain,  it 
is  surprising  that,  with  tne  {KtsDession  of  such  in- 
ventive powers,  he  should  so  frequentlv  repeat  him- 
«'lf.  In  the  churches  at  Fcrrara  (hc-rc  art-  no  A  wlt 
than  seven  pictures  of  the  Annunciation,  ditfering 
little  from  each  other  in  the  composition.  Among 
his  best  works  may  be  noticed  his  Martyrdom  of  fv 
Caterina,  in  tlic-  cluirch  dedicated  to  (liat  saint.  In 
S.  Maria  ilc  Scni.  the  Adoration  of  llic  Magi;  aiid 
in  the  Certosa,  a  grand  picture  of  S.  Cristoiiuio,  en- 
tirely in  the  great  style  of  M.  Angelo;  in  8.  Bcne- 

dptfn,  a  de.afl  f'hr-!-?!  rf c:!  }tv  Angels;  and  ;it 

the  Capnofiiii.  Uil  Virgin  .i!>d  lul.iiit,  with  St  John. 
In  the  ratlu'dral  is  a  picture  of  the  Circumcision, 
w  hich  is  supposed  to  have  been  painted  before  he 
went  to  Rome,  as  it  resembles  the  slighter  style  of 
bis  father,  rather  than  the  vigour  0  if  'istinguiNhes 
his  later  works.  Tliis  eminent  paiuiLr  died  at  Fer- 
rari in  1602. 

FIT.IPPI,  Cesarb,  was  the  younger  soo  of 
Cannllo  Filippi,  bom  at  Ferrara,and  was instmeted 
by  his  brother.  He  excelled  in  jiainting  grotesques 
in  the  ornamental  style  ;  ahhoii^h  he  sometimes  at- 
tempted historical  suhjects,  which  are  very  feeble 
imitations  of  the  style  of  his  brother.  Such  is  his 
dctmv  of  the  Cradfixmi  in  the  dmreli  della 
Mortp. 

FILICUS,  John,  a  Dutch  painter,  bom  at  Boiii- 
le-Duc  in  1660.  He  wa.s  a  scholar  of  Peter  van 
Siingelandt,  and  painted  in  the  very  highly  finished 
manner  of  his  muter.  Hie  pictures,  like  those 
of  Shngclandt,  repTpscnt  conversations,  or  subjects 
taken  from  private  life,  and  small  portrait.*!.  His 
works,  without  possessing  the  extreme  polish 
of  those  of  his  iiuitructor,  have  great  meht,  and 
are  found  in  the  best  collecticjud  in  Holland. 
[Balkema  calls  him  FUius,  and  says  he  died  in  1719  ; 
Zani  savs  his  name  was  Fielius,  not  i'lYix* or  pro- 
perly .f'u>  Fil.-] 

FILLELX,  Gilbert,  u  French  engraver,  men- 
tioiicd  hf  Baaan.  He  flourished  about  the  end  of 
the  seventeenth  century.  We  have  by  faim  MNne 
plates  after  le  Brun,  Simpol,  &c. 

FlLLEl  L.  Pktkb,  was  the  son  of  the  preceding 
artist.  He  engraved  some  plates  for  the  Fabks  of 
La  Fontaine  and  a  iniddksiind  print  of  the  Car- 
riers, after  Wowermans. 

FILLIAN,  John,  an  English  enj^ver,  who 
flourished  about  tlie  year  Ifi/ti.  He  was  ;i  jiupii  (if 
the  elder  Faithorne  :  and  it  is  comectured  that  he 
died  young,  as  so  few  plate*  Iqrnim  exist.  He 
worked  in  the  style  of  his  initnietor.  We  have  by 
him  the  following : 

The  Portmit  of  Thoma*  CrotnweU,  Earl  of  Esmx. 
That  of  Willium  Faithorne  his  master}  t^Ur  sprint 

fry  him 
The  Head  of  Paracelnia. 
Tha  F^wtisfface  to  H^fim*t  ClMwwyyaj^y. 

FILOCAMO,  Antonio  and  Paolo.  These  bro- 
tlitra  were  natives  of  Messina,  and  are  noticed  by 
Hakert  in  the  Memorie  de  PittoH  Messinese.  They 
were  educated  in  the  ichool  of  Carlo  Maratti,  at 
Borne ;  and,  on  their  return  to  Messina,  establiKhecI 
an  academy,  which  was  Tr,ii>:li  fn-jHi  nini  Tliey 
CBCUted  conjoindy  several  work«,  both  m  oil  and 


» 
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in  fresc(j,  in  tlie  former  of  which  Antonio  was  v«y 
superior  to  Paolo.  Their  |irincipal  works  are  in 
the  churches  of  S.  Caterina  di  valvodle,  and  8. 
(iregoric;,  at  Messliia,  wheR  they  both  died  of  the 

plague  in  1743. 

FIMGUERRA,  Maso.  The  invention  of  taking 
off  impressions  on  paper  from  engraved  {^tea  has 
long  been  the  subject  of  dispute  between  the  Itali- 
ans and  the  Germans,  who  both  lay  claim  to  it. 
Viisari  decidedly  attributes  this  discovery  to  Maso 
Finiguerra,  a  Florentine  goldsmith  and  enameller, 
who  flourished  about  the  year  1460,  and  accounts 
for  the  invention  in  the  following  manner.  Ibiving 
engraved  some  figures  on  a  silver  plate,  which  he 
intended  to  enamel,  in  order  to  try  the  effect  of  hit 
engraving,  he  cast  upon  the  jdate  some  liquid  sul- 
phur, when  the  dirt,  or  black,  which  had  lodged  in 
the  traces  of  the  graver,  adhovd  to  the  sulphur,  and 
pnxluced  the  effect  of  a  jirint  or  |>eTi -drawing.  He 
afterwards  succeeded  in  taking  otV  a  complete  im- 
pression, by  tilling  the  strokes  with  a  black  compo- 
sition, and  passing  a  roller  over  the  plate  placed  on 
damp  paper.  The  Germans  rest  their  pretensions 
to  an  eairlier  invention  of  this  art,  on  the  existence 
of  plates  by  their  artists,  bearing  dates  j)ri(jr  to  ihe 
time  of  Finigrarra.  Sandrart  mentions  a  jirint 
wilii  the  date  145.J,  and  marked  with  tlie  cipher 

.  On  this  obscure  topic,  perhajis  the  most  au- 
thentic and  rational  opinion  is  that  of  the  ingenious 
and  laborious  Baron  Heineken,  who,  on  the  subject 
of  this  disputed  pretension,  observes  that,  "  Accocd- 
ing  to  Vasari,  and  others,  his  countrymen,  it  was 
the  goldsmith  Finiguerra  who  invented  this  art, 
about  the  year  HbO;  and  perhajjs  lie  was  not  mis- 
taken, if  he  speaks  of  Italy  alone.  It  is  very  possi- 
ble that  the  art  of  engraving  ghoidd  have  been  long 
prat  tised  in  Germany,  and  unknown  in  Italy.  The 
JtaUans,  those  of  Venice  excepted,  had  very  little 
correspondence  with  the  Germans.  For  this  reason, 
Finiguerra  might  discover  this  art,  without  know- 
ing that  it  haaalready  been  discovered  in  Germany. 
All  merchandises  of  Germany  were  sent  to  Ae 
Italians  by  way  of  Antwerp  to  V(  nice,  who  were 
better  acquainted  with  the  people  of  the  Low  Coun- 
tries than  the  other  provinces.  For  this  reason 
Vasari  supposed  that  Martin  Schoen,  who  was  hotn 
at  Cttfanback,  in  Germany,  was  a  Fleming,  and  ,al- 
Wl^s  styles  him  Martin  of  Antwerp." 

Maso  Finiguerra  is  said  to  have  communicated 
his  discover}-  to  Baccio  Baldini,  from  wliom  if 
passed  to  Sandro  Boticelli.  Of  the  works  of  Fini- 
guenifc  little  is  known  with  certainty.  M.  Huber 
gives  a  particular  description  of  Iwenlv-four  prints 
in  the  possession  of  M,  Otto,  at  Leipsie  ;  certainly 
of  the  earliest  productions  of  the  Italian  engraving, 
which  have  been  judged  by  M.  Heineken  to  bie 
original ;  and  that  opmion  is  strengthened  by  the 
circumstance  of  their  having  l>een  Tonnerly  in  the 
collection  of  the  celebrated  Haron  de  StoRch,  who 
met  w  itli  tliem  during  a  long  residence  at  Florence. 
They  cliiefly  represent  subjecta  of  the  fable,  and 
are  we  1 1  preserved.  [The  priority  of  the  discovery  of 
taking  ofl"  impressions  on  paper  from  en  gra  \  c  d  plates 
is  now  concwled  to  the  Italians.  Zani  tind  Ottley 
have  fully  estaldislied  the  claim  of  Mam  Finigum  a, 
and  Bartsch  atlniit^i  lU  Zaui,  who  had  the  nonour 
of  first  bringing  into  notice  the  print  of  "  The  Coro- 
nation of  the  Virgin,"  taken  from  a  Pax  executed 
by  Maso  Finiguerra  in  1452,  conjectures  that  he 
was  born  in  1418 ;  Otiiey  sunposes  that  he  was  bom 
in  1410,  and  that  a  print  in  nu  possession  was  ex- 
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ecuted  in  1445.  For  a  deMriptum  of  this  nrint  see 
his  History  of  EoBwriiig;  p.  d(>4.  Zani  de- 
■erftes  ammwr  wmdi  he  ibnndin  the  cabinet  oTM. 

Ikmhi^f,  of  "  The  Virgin  and  infent  Jesus  watcd 
on  a  tlin)ne,  surrounded  by  Angels  and  Saintji." 
Among  the  prints  of  the  CaeaHtr  Aratti,  sold  at 
London  in  1816,  bv  Mr.  Stanley,  were  two  by  Maao 
I^iunerra,  "  The  'Epiphany,*  and  '*Tbe  dradllz- 
ion :  the  latter  of  a  large  size,  mensnring  twdve 
inches  and  one-eighth  hi^^h,  and  viuht  inches  and 
three-quarters  wide.  This  id  now  in  the  British  Mu- 
seum. The  Epiphany  is  in  the  collection  of  the 
Dpke  of  Bnddngnan.  The  snlphnr  of  the  Conm- 
ation  of  the  Virgin  is  in  the  British  Museum,  to 
w  hich  it  was  In  (jueathed  by  the  late  Mr.  Thomas 
(Jrtnville.  This  also  belonged  to  Seratti,  and  was 
purcliaaed  by  Mr.  GrenviUe  of  Mr.  Stewart,  the 
ffentleman  who  brought  it  witt  the  nrinta  ham 
^IaIta,  for  the  sum  of  £,'^00.  It  should  oe  reconled 
that  Si  RATTi  difd  in  obscurity  at  Malta.] 

FINLAVSOX,  J.,  an  English  engraver,  bom 
about  the  year  17^0.  He  engraved  in  meaotinto 
•emal  portnita,  and  a  few  niatea  of  hittorieal 
subiects.  AmoQg  -othcia  we  nave  the  ftiUowiag 
by  him: 

poaraAtra. 

The  DuchcM  of  CHnurfster  ;  after  RftfnoUtt 
Lady  Charlm  Spcnrfr  ;  nfter  the  tame. 
Lady  BlizaMh  MrllH>urne  ;  after  the  tamt. 
The  Earl  of  Huchan  ;  offer  tfie 
MiM  Wynyard  ;  a/lrr  the  same. 
Lady  BniuRhton  ,  after  Cotet. 
Dvkc  <if  N'lrthumherland  ; 
MiM  Mi-tcaUb ;  afier  Hom. 
Signora  Zi—pwml,  la  la  taooa  F^gliaala;  As 

tame. 

nil  Drummond,  SoalA  Mrtorian  ;  n/trr  C.  Jaruen. 
8hoot«r,  fieud,  and  Duiutsll,  in  Lora  ia  &  ViUa^} 


8UBJECTI. 

CUdsales,  King  at  Lydia,  ■boving  Us  Qnsai  coming 
\arfheBtthto  bto  Jbrsarits^rfM;  4|^iUs«m» 


A  ColUcr.  with  his  Pipe ;  oJUkt  J.  Wmmbu. 

FINOGLIA,  Paolo  Domenico,  This  painter 
was  a  native  of  Orta,  in  the  kingdom  of  Naples, 
and  flourished  about  the  year  \M0.  He  was  brought 
up  in  the  academy  of  Cavaliere  Massimo  Stanzione ; 
and  is  commended  by  Dominici  as  a  correct  and  ex- 
pressive designer,  and  possessed  of  great  fecundity 
of  invention.  His  principal  works  were  the  Vault 
of  the  chapel  of  S.  (icnarro,  in  tlie  Certosa  at  Na- 

Elcs,  and  some  pictures  in  the  Capitol.  He  died 
\  lG5li. 

FIORAVANTI,  an  Italian  painter  of  still-life 
and  inanimate  objects.  He  excelled  in  painting 
vases,  fruit  and  flowers,  and  musical  insinimcnts, 
which  he  represented  with  great  exactness  and 
fidelity. 

FIORE,  CotAWTONIO  DEL.  According  to  Do- 
minici, this  old  Neapolitan  painter  was  bom  in 
I3j4.  He  wfis  a  disciple  of  Franrcsi-o  Simone,  the 
son  of  Maestro  Simone,  and  painted  several  altar- 
piecea  for  the  ehmches  at  Naples ;  some  of  whidi 
were  still  preserved  at  the  time  of  the  above-men- 
tioned author.  One  of  his  earliest  productions  is  in 
tin-  churc-h  of  S.  Antonio;  it  is  signol  with  his 
name,  and  is  dated  1375.  The  centre  of  the  picture 
repmenta  the  Coronation  of  the  Virgin,  after  her 
Aasnmption,  on  one  of  the  laterals  is  the  Ascension, 
and  on  the  other  the  Descent  of  the  Holy  Ghost. 
His  most  esteemed  work  is  his  picfun*  of  St.  Ji  n  im- 
extracting  a  thorn  from  the  Lion's  foot,  in  tlie 


chnrch  of  &  LoKDIO;  painted  when  he  wa-s 
eightr  years  of  age,  in  1436.   He  died  in  1444. 
[FIoRE,  Jacoanxo  bbl,  a  Venetian  painter, 

who  flourished  from  1401  to  1436.  His  father, 
Francesco,  was  very  eminent  in  the  art,  but  he  sur- 
passed him,  and  rose  to  a  high  degree  of  celebrity. 
He  made  himself  known  in  1401  by  producing  an 
altar-peee  at  Ban  Casdano  di  Fetara,  and  another 
in  1409,  l)oth  liearing  his  name,  which  he  isTote 
Jacinnettit  de  Flor.  He  afterwards  |»ainted  a  much 
nobler  work,  the  Coronation  of  the  Virgin,  in  the 
cathedral  «f  Ceneda,exlranely  ruhin  %ncsi  in- 
aonneh  asto  have  deserved  Che  lunne  of  tne*  Print- 
ing of  Paradise,"  in  a  MS.  of  the  lives  of  the  Bishops 
of  that  place,  which  is  pres^erved  in  the  episcopal 
residence,  and  declares  the  work  to  have  lK>en  exe- 
cuted th  trimio  iilitu  tenytorit  pidor*  JmeobeUo  dit 
jnbv*,  1498,  at  the  exnense  of  the  Uriiop  Ant  Cor- 
rer.  Few  artists  of  tne  time  rquallc<l  him  in  his 
power  of  conferring  a  certain  grace  and  dignity  on 
nis  figures,  as  large  as  the  life,  and  a  vigour  and 
ease  rarely  to  be  met  with.  He  would  appear  to 
more  adTantsge  hi  modem  timea  if  his  figures  had 
l)een  less  loaded  with  omanicnf.v,  and  in  jmrticular 
the  drajx  rit'>  glowing  with  gold  lace,  according  to 
the  cusiuin  (/fliis  age.] 

FIOKENTINO.  See  Stbfano. 

FIORI,  Mauio  da.  See  Noni. 

FIORIXI,  Giovanni  Batista.  This  painter 
wa-s  a  native  of  Bolo^a,  and  flourished  alxjiil  the 
year  1588.  He  is  chiefly  known  as  a  coadjutor  of 
Cesare  Aretusi  { in  ootuunction  with  whom  he  paint- 
ed several  pictures  at  Bologna  and  Breseia.  In  the 
chtirrli  of  S.  Afra,  at  Brvscia,  is  a  pirtnre  by  him  of 
the  birth  of  the  Virgin.  At  the  I'adn  Servi,  at 
Bologna,  is  a  picture  of  the  M 
painted  in  comunction  with  C.  Aretusi. 

FIRENS.Pimta,  sn  indifferent  French  engraver, 
who,  acconiing  to  Basan,  resided  at  Paris  alxMit  the 
year  1640.  He  engravt  cl  some  jMjrtraits ;  among 
others,  that  of  Henry  the  Fourth  of  Fniiur.  He 
copied,  in  a  stifl',  clumsy  manner,  the  Hennits,  after 
Sadeler.  There  are  some  other  prints  by  him,  after 
S.  Vouet,  C  Tignon,  and  otben,  voy  pooily  exe- 
cuted. 

FISCHER,  A.,  a  modem  engraver,  who,  Basan 
says,  executed  a  print  of  the  Carriers,  after  Wower> 
mans.  It  is  the  same  snbjeet  that  is  engtaved  hjr 

Pilleul. 

[FI.SCHER,  Annf.  Cathrrlne.  a  German  lady, 
who  excellrtl  in  painting  flowers  in  dislemjier  and 
in  oiL  She  was  married  to  Benjamin  Blok  in  i6(>4.J 

FISCHER,  John.  To  this  artist,  who,  in  San- 
drart's  Academia,  is  mentioned  as  an  engraver  on 
w(kk1,  are  attributed  the  cuts  for  the  Bible  prinft>d 
at  Strasburg  in  i60t>. 

FISHER,  EuwAaD,  an  English  mezzotinto  en- 
graver, who  flourished  about  l/^S.  We  have  by 
him  a  number  of  portraits,  chiefly  after  Sir  Joshua 
Reynolds,  which  possess  great  merit.  Among  others 
are  the  fi>Uowing: 

PORTRAITS  after  SIR  JOSaiTA  BSniOLDt. 

The  Karl  of  Bute,  wlien  Lord  Caidiff. 

Lid)  K.  jiiK'l;  fullkagth;  very  fine. 

L;i(iy  Suiiih  Uiinhury  ;  thi-  name;  very  fins. 

'I'hr  Miiniui*  of  Rorlcinithuin. 

Hugh,  Karl  of  Northumlvt-rland. 

Elizalx'th,  Count«!»  of  Northumtx-rland. 

Oranrillc  Levewn  Oower,  Usrl  Oowcr.  1766. 

Gporyc.  L«nl  EdgcOSdNk  YiOS  AdodlsL  177t. 

Viscount  I)f»wn»'. 

I^ifly  Kli/ahctli  L<-i' .  full  length. 

Juhn,  Viaooont  Ligoaier,  oa  honeback.. 
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AagaataB  Ktppd,  tdkvwudi  Lort  Kwpd.  I7n. 

AiinitHi  HiHTCji  ■fttfwinic  Bwl  of  BntloL 

L^A.  ppd  Li^ir  Janivu  T«ric%  Saqf^ten  «f  Evl 

Th»H— .  0*Bqn  Ofliwy.  1771. 

Doctor  Amutrong. 

PORTBAITS  AFTER  VARIOUS  MA8TBBC. 

Frederick,  Archbuliopof  Cuntcrbniy ;  after  Jl,  Dmtff. 
Bickord,  Lord  Buhop  of  London ;  q^fr  <At  mpm, 
WaKun,  Earl  of  Chatham ;  after  Wromflkm. 
Doctor.Frmnklin ;  after  Chanxhcrlin. 

[Some  of  hifl  engravings  are  daU'd  as  late  as  1777-] 
[VITTLER,  Jamks,  an  eminent  Ensrlish  en- 
(iiiviav      bain  in  1738»  at  Londoii.  lie  dutm- 

worki  after  natiTe 

and  fon'i  jn  Toasters,  of  diffirfnt  RubjecU  and  cha- 
racter j  and  l>tx)k  iliustrationfi  l>rhim  abound.  His 
beat  engravings  are  considered  to  be  Lord  Howe's 
Victny,  and  the  Battle  of  the  Nile,  both  after 
iMAuhourg:  the  poftttie  of  B.  'Wetti  the  plates 
in  Forster's  Britisn  Gallery;  and  othirs  in  Dr. 
Dibden'ii  Aeden  Althorpiante.  The  laiil  work,  wa^i 
published  in  1822;  and  it  does  not  appear  that  he 
liaa  pabliahed  any  of  importance  «ince.j 

VLAHBN«  Albsrt,  a  Flenuih  painter  and  cn> 
graver,  who  flourished  aboxit  the  year  1660.  He 
painted  landscapes,  fishes,  birds,  &c.,  but  his  pic- 
ture are  little  known  in  this  country.  We  have  by 
this  artist  some  charming  etchings  of  the  abovc- 
nwnlioned  sulneeta,  eaeonted  in  a  spirited  and  mas- 
lolyttjk.   Ke  sometimes  marked  his  plates  wilJi 

his  name,  and  sonietinica  with  the  eifiher  ^ft^j. 

"We  have  by  him. 

Two  wta,  of  twelve  each,  of  Frcah-water  Fuhca,  with 

back-ground*  of  landwapos,  &c. 
Two  Mt«,  of  twelro  each,  of  Sea  Fiahca,  with  marinv 

back-CTOunda. 
A  aet  ofiCTen  Landicapcs,  with  small  hgnros. 
A  View  of  Port  a  I'Anglois,  near  Cbarenton. 
A  View  of  Conflans,  on  the  side  of  Juilly. 
A  View  of  Pemay,  on  the  side  of  Corbcfl. 
A  View  of  Marcouaai,  on  the  side  of  Mont  Cheii 
An  Encampment  at  the  end  of  the  Fauxbowf  ftb  Tiotor, 

acar  the  HorMV-market ;  very  fine. 

rR%al  givei  a  catalogue  of  322  pieces  by  him ; 

Bartsch  mentions  onlv  152.1 

FLAMEN,  F.  This  artist  was  probably  of  the 
same  'iiiiily  with  AUkt!  Flamen.  He  was  a  native 
of  Flanders,  but  resided  at  Paris  about  the  year 
1660.  Among  other  prints,  he  etched  a  set  of  four 
I>late8  of  Views  on  the  River  Seine,  after  the  dei%ns 
of  Itrael  Sikeitre. 

[FLAMENCO,  Ji'ak,  fthat  is,  John  the  Flnn- 
*'*£',)  mentioned  by  Bermudez  as  a  painter,  who  re- 
siaed  in  the  Monastery  Certosa  di  Miraliorts  from 
1496  to  1499,  and  painted  the  altar-pieces  there. 
He  was  paid  for  his  laboors  the  sum  of  53,545  ma- 
ravcdis,  Ix-sidcs  his  maintenance  f 1 1  ih  three  years. 
On  the  riKht-hand,  or  gospel  side  of  tiie  altar,  he 
represented  various  passages  in  the  life  of  "John 
the  Baptist,"  which  were  well  treated,  with  cood 
eolourit^,  and  much  expression,  in  the  style  of 
Lnras  Van  Leyden ;  that  on  tlie  left,  or  Ejiistic 
side,  is  much  dett^riorateU,  and  it  c^  only  be  seen 
that  it  lepicsented  "  The  adoration  of  Kings"  To 
this  arconnt  may  be  added, 

FLANDES,  Jttan  db,  mentioned  also  by  Ber- 
mudez, who  y  iuti  i!  eleven  pictures  in  the  cathedral 
of  Palencia,  which  he  began  in  tlie  year  150^,  under 
ta  cngsgi-ment  to  complete  them  in  three  years,  for 
tlie  SUB  of  500  gold  dneats.  There  is  great  proba- 
bi%  that  the  adndiabk  iow  Hwumo  is  the 
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painter  intruded  Iw  tliese  two  appellations.  Zani, 
under  the  name  J-iammingo,  noticeii  "  Macxtro  Gio- 
vanni, detto  Giovmni  de  Twadtt;"  he  marks  him 
BB.t  and  says  that  he  was  working  in  1496  and 
1909.  Now,  tlnB  conesponds  with  both  of  the  fore- 
goinij  accounts.  It  was  to  tlie  Monaster},'  Certosa 
di  Miratloreti  that  John  II.,  in  1445,  uresented  the 
celebrated  portable  chapel  painted  uv  RcMper  dc 
Bnuses,  known  as  the  traveUinff  chapel  of  the  en* 
peror  Chailes  and  now  in  the  Ith^  of  Holland'^ 
]K)sses.<don.  This,  until  the  right  n1a^ter  was  pointed 
out  by  Mr.  C.  I.  Nicuwenhuyit,  wm  attributed  to 
John  Hemling;  no  doubt  the  circumstance  of  his 
having  psintra  in  the  monast^  so  long,  assisted 
the  bnief  that  it  was  by  him.  It  may  be  observed, 
that  the  subjectK  of  the  pictures  j>ainted  at  the 
monaKtiTy  are  precisely  those  on  which  John  Hem- 
ling  exercised  ma  pnseiL  See  the  aitide  Johv 
Hkxlino.] 

[FL  AMENCO.HlonBLCL,  {Miektuiae  Fleming,) 

another  Flemish  painter  mentioned  by  BcnnutK  /., 
said  to  liavL-  been  tirst  a  scholar  uf  RubeiiJ*,  tifler- 
wartls  of  (i.  A.  Ferrari  at  Genoa,  and  lastly  to  have 
studied  under  ComeUus  WaeL  From  the  styles  of 
these  three  masters  he  formed  one  peeulinly  his 
own,  and  pnintcd  pictun"?  that  entitled  liim  (o  cnn- 
fcideraiion,  and  purtruita  in  the  uiaimer  of  Van 
Dyck.  From  Genoa  he  passed  into  Spiiin,  where 
he  was  much  esteemed  for  bi»  ability  and  merit.  It 
Ih  added  that  he  died  there  about  the  middle  of  the 
irih  centnry,  and  that  his  pictures  have  been  at- 
tributed to  masters  better  known.  It  may  be  kiis- 
j)ected  that  thi.s  Mii/nrl  Ftameneo  means  Michael 
Vorcie,  who  was  a  scholar  of  Bernard  Van  Or  ley, 
and  punted  much  in  Spain;  notwithstanding  the 
statement  that  he  studied  under  Unbens.  Ferrari, 
and  Wael ;  us  writers,  when  they  name  artivt,s  after 
their  eounlr)-  instead  of  iheir  family,  fall  intoslranj^e 
errors,  and  create  much  confusion. — The  error,  in 
this  case,  commences  with  Soprani,  and  is  perpetu- 
ated by  Bermudez.  There  are  alKnif  seventy  artists 
enumerated  by  Zani  under  the  general  head"  Fiatn- 
mintihi,"  hut  known  by  other  names  in  Klanders 
and  in  Holland.  No  wonder  there  is  much  con- 
fusion when  thsy  an  noticed  bjr  Italian  and  Spanish 

writers.] 

FLATM.\N,  Thomas,  was  bom  in  Aldersgate 
Street,  in  HKi.'{,  and  was  educated  at  Winchester 
schooL  From  Uietice  he  went  to  W  w  College,  Ox- 
ford; but  leaving  the  univer>ity  without  a  degree, 
he  removed  to  the  Inner  Temple,  where,  in  due 
time,  he  became  a  barrister.  It  does  not  ap))ear 
that  he  ever  followed  the  profession  of  the  law,  hut 
having  a  turn  for  the  fine  art*,  he  indali'i  il  iiis  in- 
clination, and  ^^ained  some  reputation  a  a  ;:,>etand 
a  nainter  in  miniature.  We  are  infunned  b\-  the 
noble  author  of  the  Anecdote*,  that  Mr.  Tookc, 
mjister  of  the  riiarter-hou.se,  had  a  hend  of  his 
father  by  Flatman,  which  was  so  well  iiainted,  that 
Vertuc  took  it  for  Cooj^er's;  ami  Lord  Oxford  had 
another  portrait  by  him,  marked  with  his  initial  F» 
which  was  so  masterly,  that  Vertue  pronounced 
Flatman  to  I>e  eipial  to  Hoskins  and  next  to  Cooper, 
it  is  certain,  that  he  excelled  more  as  a  painter 
than  a  ()oeU  And  Grainger  asserts,  that  one  of  his 
heads  is  worth  a  seam  of  his  Pindarics.  He  died 
in  tm 

[FI.  it;  I^T>,  r;  1  ■  irok,  a  painter  of  subjects  of  still- 
lilc,  was  iKirn  at  Olmutz  in  Moravia  about  ICrtU; 
he  resided  at  Francfort,  where  he  died  in  1638.  He 
painted  fhnt,  flowers,  fish,  vases»  glasses,  and  other 
inanimate  objects,  which,  taken  aevenUy,  had  merit. 
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Init  with  little  taite  in  their  Mimgement  w  oont- 

pwitions.] 

FLEISCHHAKK,  A.  C,  an  obscure  Gennan 
engnircr,  who  was  employed  by  the  bookscllrrs  at 
NurembeiT^.  He  engraved  someportraits  for  a  book 
cniitlt'd  Irniifs  IltbUifolarmm ti 3$jnyndpianiy pmb- 
lished  in  1626. 

FLEISHBEROER,  T.  P.,  a  German  engraver, 
who,  like  the  preceding  artist.,  worked  for  the  book- 
nellers.  He  engraved  an  ornamental  frontispiece 
for  a  bfiok  called  Gretfon'i  Ilnrsti  (>j>era  Mrdica, 
printed  at  Niin  mberg  in  16(iO;  and  a  portrait  02 
G.  H«rstius.  the  outiior. 

FLEMAEL,  BEnxHOLET.  This  painter  was  bom 
at  Liece  in  1614.  His  parents,  who  were  very  poor, 
placeahim.  when  a  boy.  under  the  care  of  a  musi- 
cian ;  and  he  liad  made  considerable  progress  in 
that  art  when  he  taraed  his  thoughts  to  paintiog. 
He  leceiTcd  some  lessons  in  dengn  ftom  an  obscure 
aitirt,  hut  was  afterwards  instnieted  by  Gerard 
Douffliet,  an  historical  painter,  who  had  studied  at 
Rome.  Under  this  master  he  acquired  sufficient 
ability  to  venture  on  visiting  Italy  on  the  proAiee 
of  his  talent.  On  his  anim  at  Rome,  he  was  un- 
TCwitting  in  his  stndies  after  tiie  works  of  the  best 
masters;  and  it  was  not  long  hefDn-  he  was  notict-d 
for  the  readiness  of  his  invention  and  the  freedom 
of  his  hand.  The  Grand  Duke  of  Tuseaay  Invited 
lum  to  Ftorenoe,  and  emph^ed  him  in  ornamrnting 
one  of  the  galteries  of  ms  pahice.  After  passing 
some  years  in  the  service  of  that  ])rin(  e.  lie  visited 
Paris,  where  he  was  patronized  by  the  Chancellor 
ScguitT,  who  employed  him  in  some  of  the  apart- 
ments at  Vemilies.  He  also  painted  the  cupola  of 
the  Carmefites  at  Phris,  where  he  rppnesented  £lijah 
taken  up  into  Heaven,  and  Elisha  receiving  the 
Mantle  of  the  Prophei.  In  the  sacristy  of  (he 
Augustines  he  pmnted  the  Adoratum  of  Uie  Hagi. 
Notwithstandinig  this  flatterine  encoaragenwnt  ne 
quitted  Paris,  and  retnmed  toXI^  in  1647,  after 
an  absence  of  nine  years.  His  first  work  nff'T  his 
return  to  his  native  city  was  a  grand  composition 
of  the  Crucifixion,  painted  for  one  of  the  chapels  of 
the  collegiate  church  of  St.  John.  Tins  perfonn- 
■nee  gained  him  great  reputation ;  and  he  was  em- 
plovcd  in  several  considerable  works  for  the  churches 
at  Liege.  In  1670  lie  was  invited  to  return  U>  Paris, 
and  painted  the  cieling  of  the  king's  chamber  of 
audience,  in  the  palace  of  the  Thuilleries,  repire- 
senting  an  emblematical  subject  of  religion.  He 
wa"?  made  a  member,  and  afterwanls  professor,  of 
the  Royal  Academy  at  Paris,  and  was  nigh  in  the 
estimation  of  the  public.  The  love  of  his  native 
countiy  induced  him,  howcnrer,  to  retam  to  Lirae, 
where  he  eonfinned  lo  exetcise  his  talents,  nnoer 
the  protection  of  Henir  Maximilian,  Prince  Bishop 
of  Liege,  until  iiig  deatn,  in  1675.  Bertholct  Flemael 
nosscssed  an  inventive  genius,  and  had  acquired  by 
his  studies  in  Italy  a  great  style  of  eompositioo, 
and  a  correctness  of  desigtt  that  paitake  of  the 
grandeur  of  the  Roman  senool.  He  was  an  excel- 
lent eolourist;  and  in  liin  hi»tarical  subjects  was  a 
strict  ohservcr  of  the  propriety  of  costume.  He  ex- 
celled in  architecture,  with  which  he  embellishoi 
the  back-grounds  of  his  irietures  with  taste  and  in- 
telligence. The  i)rincipal  wnrks  of  this  painter  at 
Liege  ;irc  the  P^levation  of  thf  Cr«M>s,  and  the  As- 
sumption of  file  Viri^in,  in  the  church  of  the  Do- 
minicans ;  the  Crucifixion,  in  the  Convent  of  the 
Nuns  of  the  Sepulchre t  the  raWng  «^  LaMunis,  in 
the  Cathedral ;  and  the  Conversion  of  St  Plaid,  in 
the  church  dedicated  to  that  apostle. 
348 


FLESHIER,  B.  This  artist  is  mentioned  by  Lord 
Orford  as  a  painter  of  fii*a-piece8,  landscapes,  and 
fruit  His  pictures  may  be  suppwwd  to  have 
sessed  considerable  merit,  as  some  of  them 


thought  worthy  of  being  placed  in  the  CnUeetion  of 
Kine  Charles  the  First,  and  in  that  of  Sir  Peter  Lei  v. 

FLETCHER,  A.  This  artist  is  mentioned  by 
Hasan  as  the  engmver  of  some  viewa  of  Borneo 

FLETCHER,  Hbn rt,  an  English  engraver,  who 
flourished  nliMiit  r!;r  year  17211.  He  eni,n-avcd  a 
print  of  Bathshcba  and  her  Attendants  at  the  Bath  j 
after  S»b^  Oonea,  and  some  portraits,  among  wlaieh 
is  that  of  Ebeneier  Pemberton,  minister  of  Boston* 
prefixed  to  his  sermons. 

FLEUNER,  Pktkr.  There  is  a  wooden  cut, 
executed  in  a  very  bold.  Spirited  style,  representing 
an  emblematical  subject,  apparently  the  Processioo 
of  Gkttooy,  with  the  name  of  this  artist  at  lenstb, 
and  dated  1849.  ^ 

FLEUR,  Nicnor.AS  "Wit.LiAM  de  la.  According 
to  Floreni  k*  Cumtc,  this  artist  was  a  native  of  Lor- 
raine, and  flourished  about  Ae  year  1030.  H« 
chiefly  resided  at  Rome,  wher^  amoiig  o^er  printa, 
he  engraved  a  book  of  flowen,  eonsttHng  of  twelve 
plates,  with  a  title,  Mjw^iriwy  ^  pnCiai^  tus 
rounded  with  flowers. 

FLINK,  GovAEBT.  This  painter  was  bom  at 
Clevesin  1614^ofwhiehci^hiBlathcrwas  treasurer. 
It  was  the  wish  of  his  pomts  to  bring  him  np  to 
m  Trnntile  ])ursuita,  and  with  that  \'iew  he  wiis 
]ilacid  Miilt  a  merchant  at  Amsterdam;  but  Im  de- 
sire of  lx*coming  a  painter  induced  him  to  seek  every 
opportunity  of  becoming  acquainted  with  the  artista, 
and  he  was  more  ftec^uently  to  be  ftrand  in  tbnr 
painting-rooms  than  in  the  cotinting-house.  He 
heard  the  remonstrances  of  his  master  witii  silent 
respect,  but  they  were  of  little  avail  in  extinguish- 
ing his  love  for  the  art;  and  his  fiUher,  finduw  it 
impracticable  to  oontnl  so  nwTked  a  dispoainott, 
was  at  length  persuaded  to  allow  him  to  follow  a 
profcsiiion  for  which  he  had  &hown  so  decided  a 

Sropensrity.  He  was  first  a  scholar  of  Lambert 
acob((,  a  painter  of  little  celebriQr,  under  wh«n  he 
remained  some  timet  but  he  aftemttds  entered  die 
school  of  Rembrandt,  and  with  the  advantage  of 
that  master's  instruction,  became  one  of  tlic  ablest 
disciples  (if  that  distinguished  eolourist. 

G.  Flink  pointed  historical  sutgects  and  portnutsi 
and  in  both  ne  was  one  of  the  moat  sneeenfid  and 
most  employed  artist*;  of  his  country.  The  ma- 
gistrates of  Amsterdam  engaged  him  in  many  con- 
siderable works  for  the  Stadthouse;  and  he  painted 
the  portraits  of  some  of  the  most  iUostnous  penmi- 
ages  of  his  time,  particularly  the  Bleetorof  Braaden* 
Inmrg  and  the  Duke  of  Cleves.  Prince  Maurice  of 
Na.ssau,  Stadtholder,  favoured  him  with  his  pro- 
tection, and  emploved  him  in  many  important  works. 
The  pictures  of  tlus  master,  without  e(|ualling  Rem- 
brandt in  the  richness  and  harmony  of  hia  tint,  or 
the  magical  conduct  of  hi.s  light  an(i  shadow,  are  to 
be  admired  for  a  sobriety  and  purity  of  colour,  and 
the  studied  and  jiidieious  arrangement  of  his  com- 
positions. One  of  his  best  works  is  Solomon  prmy' 
ing  for  the  Gift  of  Wisdom,  in  the  cooneilndttmber 
at  Amstenlani;  an  l  in  fhnt  ^'f  the  Biirgomasters  is 
another  fine  jjietun  uf  .Marcos  Curiiis  refusing  the 
Treasures  of  the  Samnites.  It  is  said  bv  Deseamps, 
that  on  seeing  some  of  the  nortraits  of  Vandyck,  oe 
renomiced  that  branch  of  the  art,  and  eoufined 
himself  til  hrstr  rif^ii  painting.  The  burgomasters  of 
Araatcrdam  h<ui  commisiiioned  him  to  paint  twelve 
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lar^  pictures  for  the  town-house,  of  which  he  had 
finished  the  hkeldux,  when  he  died  in  1660. 

FLIPART,  Jean  Charles,  a  French  engraver, 
born  at  Pans  about  the  year  1700!.  He  eosraved 
•ome  phtei,  wlueh  are  executed  eatfacilT  wSh  the 
gniver,  in  a  neat,  finished  s^k,  but  vitUOUt  much 
effect.    We  havf  by  him: 

The  PoTtmit  "f  Riiic  Chopiiiu  ;  a  ftt'r  Jannet. 
The  Virdn  und  lufaiit ;  afttr  HaffaeUe  ;  for  the  Crotut 
Coll«<  tiim. 

Christ  prayint;  on  the  Mount  of  Olive") ;  after  the  $ame; 

for  thu  -lanii-  inllc-ction. 
M&nr  MagdKleae,  penitent ;  after  Le  Brm, 
Apollo  aiui  Dmpline ;  aJUr  R,  Bttuaatt. 

FLIPART,  Jean  Jacques,  was  the  son  of  the 
preceding?  artist,  bom  Ht  Paris  in  1/2;}.  and  was  in- 
fstnirted  in  the  art  of  cn^Tavinp  by  his  father,  whtim 
he  greatly  sur]ias8ed.  His  plates  are  partly  etched, 
mad  finished  with  tlie  graver,  and  possess  great 
meriL  >Ve  have  by  this  cstiiitable  artist,  among 
others,  the  fuUowing: 
The  Portrait  vtJ.  B-QmuH,  pdsMts  tfivfklmniff 

■VBiaCTS  APTIB  TAKIOUa  MASTBM. 

The  Iloly  Pamily  ;  OihKb  BmmilOS  iftdMlhw- 

di-n  {olk-ctiua. 
Atlani  and  Ere,  after  their  fidl ;  after  C.  Naioire. 
Venus  pr(-<.*nUnR  the  Arms  to  £neaa;  after  V.  Satoirt. 
A  Sick  Man  <urrnuaded  by  his  ChOdMB }  ^Ut  Ommt, 
Twclfth-NiKht  ;  n  tler  the  tame. 
A  Sca-»tomi  at  ni«ht ;  afier  Venut. 
A  8ea-«torra  by  daj' ;  ajler  the  $ame. 
Christ  curing  the  Paralytic ;  after  Dietfitjf. 
A  Bear-httntinjr ;  ttfter  C.  Vanloa. 
A  Tiger-hunting  ;  nfter  F.  liouchrr. 
The  Combat  of  the  I'cntaurs  and  LapitJuB. 

FL0DIN6,  Peteb,  a  Swedish  engraver,  who 
veatded  chieflv  «t  Paris.  He  engraved  several  olates, 
both  with  the  graver  and  in  aonatinta.  Among 

others,  we  have  the  following  by  him  : 

The  Portrait  of  Alexander  Roalin,  painter;  ofUrhmuelf, 
Apollo  and  Daphne  ;  a/%er  F.  Itnurhcr. 
SoldienRWurdiBg  a  Pnson ;  a^«r  Ike  §am«, 

FLORf  AN'O,  Flamtnio,  a  Venetian  pninter, 
who  imitwUd  the  style  and  copied  the  works  of 
Tintoretto  with  success.  One  of  his  iRst  oerform- 
ances  is  a  picture  of  S.  Loreuxo,  in  the  church  of 
that  Saint 

FLORIQORIO,  Bastiano.  According  to  Ri- 
dolfi,  this  painlt'f  waa  a  native  of  Udine,  and  nour- 
ished alM)ut  the  year  I5.'J3.  He  wa.s  a  diseii>le  of 
Fekgrino  da  S.  Danicllo,  and  painted  history  with 
reputatioil.  His  fresco  works  at  Udine  are  almost 
entirely  perished,  btit  of  liis  oil-jiaintinj^s,  remain  a 
picture  of  St,  George  and  the  Dnii^on,  in  the  church 
of  S.  Giorgio;  and  in  the  refectory  of  the  Padri  di 
S.  Pietro  Mart^'re,  our  Saviour  at  table  with  his 

Discijiles. 

FLO  RIM  US,  JoHX,  an  ohacurc  engraver,  men- 
tioned by  Florent  le  Comte.  His  works  consist 
Iirincipally  of  portraits.  We  have  also  a  irontis- 
yimx  to  a  coUectiou  of  antique  heads  by  him.  It  is 
a  compoddon  of  strenl  njj:ures,  and  is  eieenled 
with  the  Braver,  in  a  neat,  stifi*  style. 

FLORIS,  Francis.  The  family  name  of  this 
eruinent  Flemish  painter  was  de  Vrieiidt ;  lie  w  a* 
born  at  Antwerp  in  1520,  and,  until  he  was  twenty 
years  of  fiffc,  studied  sculpture  under  his  uncle 
Claude  de  Viiendti  His  love  of  painting  induced 
him  to  change  the  cWsel  for  the  pallet,  and  he 
became  a  scholar  of  Lambert  Lombard,  from  w  hose 
instructi(m  he  derived  great  advantage.  He  after- 
waiib  visited  Itnlf,  wheic  he  studied  attentiTcly  Hie 


works  of  Michcicl  Angelo  and  tlie  antique.  After 

S>a.ssin^  some  years  at  Rome,  he  returned  to  Flan- 
lers,  with  an  amjde  collection  of  dniwin^s  he  liuil 
made  from  the  objects  most  worthy  of  admiration. 
His  first  productions  exhibited  a  grander  and  more 
correct  de<;i^,  and  a  8ui>erior  sty^  of  composition 
to  w  hat  had  iiefore  been  witnessed  by  his  country- 
men, and  he  was  styled  by  the  honourable  appella- 
tion of  the  Raflaelle  of  Flanders.  He  was  particu- 
larly patronised  bjr  the  CountH  of  Hoom  and 
Egmont,  and  was  receive  into  the  Academy  at 
Antweq)  in  1559.  With  the  possession  of  such 
powers,  and  favoured  with  the  public  esteem  and 
encouragement,  the  exertion  of  his  talents  insured 
to  him  tne  road  to  ibrtune  and  feme,  whidi  be  lost 
by  an  unfortunate  propensity  to  intemperance  and 
excess ;  and  it  is  surprising,  that  under  such  a^e- 
ran^ement  of  conduct,  he  was  able  to  pro<luce  the 
many  important  works  which  are  mentioned  by  van 
Mander.  He  possessed  an  uncommon  facility  of 
invention,  and  a  surprising  freedom  of  handL^  of 
which  the  author  above  mentioned  gives  a  striking 
example.  When  the  Em|ieror  Charles  V.  made 
his  entry  into  Antwerp,  Fluris  was  engaged  to  paint 
the  tiinmphal  arches ;  and  he  is  said  to  nave  finish* 
ed  Reveii  figmet  as  Iain  as  life,  with  difl^nt  attri- 
bute in  one  day.  Ana  on  a  similar  occasion,  when 
Philip  11.  visited  the  Low  Countries,  he  painted  in 
a  few  hours  a  large  picture  rejiresentiiif;  Victory, 
with  several  figures  of  Slaves,  and  the  attributes  of 
War  and  Peace.  Of  this  sul^ect  he  etched  a  plate, 
whidi  is  dated  in  1553.  His  design  is  bold,  though 
not  always  correct  ;  his  colouring  is  clear  and 
bnlliant,  aud  he  gave  threat  roundness  and  rcUef  to 
his  figures.  Among  tne  principal  works  of  Francis 
Floris,  are  the  Last  Judgmentt  in  the  church  of 
Notre  ]>Bme^  at  Brusseb  r  in  the  eadiedial  at  Ant- 
werp, a  fine  picture  of  the  Assumption;  and  in  the 
chapel  of  St.  Michael,  was  formerly  his  moj>t 
esteemed  work  of  tlie  Fall  of  the  Rebel  Angels. 
It  is  now  in  the  gallery  of  the  Louvre.  He  died  in 
1570. 

FLOP.  T)V.    See  Dufi.os. 

FO,  [G.  R.]  This  artist  was  a  naiiveof  Switzer- 
land, and  flourished  about  tlie  year  1651.  Papillon 
si)eak8  of  him  as  au  excellent  engraver  on  wood, 
and  a  conlemporaiy  of  Hans  Holbein.  He  executed 
the  cuts  for  the  Ifisforij  of  Animalt,  bv  Conrad 
Gesner,  published  at  Zurich  in  I.VjI.  He  also  en- 
graved tne  coins  and  medals  of  tlie  Roman  Enip 
perors.  by  the  same  author,  published  in  1559. 

[FO(;OLINO,  Marckllo,  an  artist  ofUieFloren* 
tine  school,  will)  practised  chielly  at  Viccnr^i,  But 
little  that  is  authentic  is  known  of  him;  even  hia 
name  has  been  corrupted,  through  negligence,  by 
the  few  writers  who  have  noticed  his  works.  He 
was  an  historical  ^Munterand  engraver,  and  flourish- 
ed  in  the  fifteenth  centtin,-.  For  along  time  be  was 
supnoxed  to  l>e  the  engraver  who  marked  his  plates 
R.  B.  T.  A  ,  1  li  BFTTA  :  Zani  has  exphnled  that 
supposition.  It  may  be  conjectured  that  Heineken 
was  unac(juainted  w  ith  his  w-orks,  as  he  writes  the 
name  JFhgeUino,  although  three  of  his  jirints,  the 
Statues,  signed  Marcello  Fooolino  in  Roman 
capitals,  were  in  the  Royal  collection  at  Dresden. 
Bartsch  honestly  confesses  that  he  had  not  seen 
them ;  and  mentions  another  in  which  there  is  a 
female  seated  caressing  an  infant,  and  a  piece  of 
beautiftil  architecture.  In  the  collection  of  Richard 
Cosway,  which,  aftvr  his  death,  was  sold  by  auction 
bf  Mr.  Stanley,  there  was  a  small  print  rcpresentinga 
ryoss  of  the  Viigin  and  Chiia,  in  a  landscape  with 
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an  liitccluTal  ruins,  and  Josej)!!  !  u\  ing  water  from 
a  well,  with  the  name  in  full,  Mauc  kllo  Fooolino  ; 
it  was  purchased  by  Ifom.  Woodbum,  and  is  now 
in  the  British  HnBeom.  Mr.  Ottl^  wyi,  that  he 
once  poMened  a  tmull  print,  bearing  hn  name,  re- 
presenting the  Nativity:  and  these  sc;  rn  u,  \n'  all 
at  prt-sent  known.  Fogolino  must,  however,  have 
been  an  artist  of  high  repute  in  his  day.  Boochini 
■peaks  of  the  picture  of  uie  Adoratioo  of  the  Magi, 
at  VicenzB,  by  Maraello  Fignlino,  wMeh  he  says 
was  painted  before  the  time  of  (iian.  Bellini,  [prima 
che  victtte  Oio.  Beilini,)  and  he  calls  it  a  most  pre- 
cious work.  It  still  exiati  in  that  city,  in  the 
choicfa  of  8aa  Bartholomew,  aa  Bcieliaid'mention$« 
ft  in  hh  Ou&b  dg$  Voyageurt  m  BaNe.  Lanzi, 
referring  to  it.  after  mentioning  the  il.s  nf  .Tacojx) 
TintoreUo  at  Vicen«i,  says,  "  ft  ii»  yet  more  highly 
honoured  by  an  Epiphany  painted  in  San  Banho- 
kaMwby  JwwtoJ^fpftiObanartiiiteoi^ 
hr  Ridolfi  under  tlie  name  of  Cfmemmi  BaHtta 
Figolino,  who  {Inurish'jd  at  the  period  of  the  two 
Montagna.  He  must,  however,  at  that  time,  have 
been  far  advanced  in  years,  if  it  be  true  that  the  era 
of  hia  birth  preceded  that  of  Gian.  Bellini."  He 
adds,  '*Hii  manner  k  nndoiibtedl^  original,  so 
much  so  that  I  find  nothing  resembhng  it  either  in 
Venice  or  elsewhere ;  it  embrace  great  diversity  of 
countenance  and  costume,  skilful  gradatioDS  of  bght 
and  shade,  with  landacapie  and  pqqtectiTe^  and  is 
remarkable  foromament,  and  the  finnni  and  smooth- 
ness in  every  part.  It  wjus  fi;llv  entitled  to  render 
its  author  the  father  of  a  new  epoch  in  the  history 
of  art;  if,  indeed,  we  lictDbelieTe  him  to  be,  which 
doea  not  sufficiently  aopeart  m  ancient  as  has  been 
afRnned."  Lanri  thinu  Aat  he  was  a  pupil  of 
Manfegna.  In  Kosini  there  is  an  engraving  (plate 
B7)  of  a.  Chorus  of  Monks,  after  a  picture  by  J-hgo- 
Am^  which  is  exodleni  in  design,  amngement,  and 
eKURMion.3 

eiiu  ravel,  who  resided 
at  Amsterdam  alxjut  the  year  1744.  He  wius  a  punil 
of  J.  C.  Philips,  and  wa*  chiefly  employed  for  the 
booksellers  in  small  portraicii  and  vignettca^  which 
lie  ciecated  with  neatness,  and  was  more  suceessful 
than  hi  his  larger  plates  of  histories]  sublects.  He 
engraved  part  of  the  |K>rtraitJi  for  a  w  ork  entitled, 
PortraiU  J£i^riqueM  dkt  Jlonmes  iUustrea  d$  Dane- 
HMMV,  published  in  1746.  We  have  also  by  him, 
among  others,  the  following : 

The  Portnut  of  Simon  Fokkc ;  fi/ier  hit  own  detigm, 
A  View  of  the  Port  of  Leghorn  ;  after  Fernet. 
A  View  near  Xami,  in  Lombordj  ;  a/ter  tha  WMS, 
A  Landscape,  Winter ;  afler  P.  Breughel. 
A  View  of  the  Y,  near  Anuterdam. 
Twonnall  plates  of  Animali. 

The  Prodigal  Son;  afUr  Spoffnoletto;  in  the  Dresden 

collection. 

Jacob  keeping  the  Flocka  of  Labon;   afUr  tkt  Msw; 

Muno  Gollecbon. 
The  Douth  of  Dido,  a  burletque ;  after  C.  Trootl. 

FOLER,  Antoxio.  This  painter  was  bom  at 
Venice  in  1526.    He  was  a  contemporary  and 

fnend  of  Paolo  Veronese,  whose  sjilenclid  style  he 
followed  with  some  success  in  his  folouring,  thongh 
very  deficient  in  his  design,  particularly  in  liis  large 
works.  In  his  easel  pictures,  this  inferiority  is  less 
discernible,  and  they  possess  considerable  merit. 
Among  other  works  by  this  mru^tcr,  Kidolfi  notices 
the  following;  in  the  church  of  the  Abbey  of  S. 
Gregorio,  three  pictures  of  tlie  Assumption  of  the 
Virgin,  the  Scoureing  of  Christ,  and  the  Cruci- 
fixion; in  S.  Bamaua,  the  Birth  of  the  Virgin ;  and 


[fOLO 

in  S.  Caterina,  Christ  prayinc;  in  the  Garden,  and 
the  Resurrection.  He  died  in  Hi  16.  f  According  to 
the  foregoing  dates,  he  would  have  been  IK)  years 
old  when  he  died.  -Zani  says  he  was  bom  in  1530^ 
and  died  in  1696,  so  that  he  woidd  have  been  9iB.j 

FOLKKMA.  .Tacob,  a  Dutch  engraver,  bom  at 
Duckum,  in  Friut>kiid,  in  1692.  He  engraved 
several  plates  after  the  designs  of  Picart,  and  many 
pcvtiaiti  and  vignettes  ibr  the  booksellers.  He  also 
executed  some  plates  of  historical  snbiects,  whidi 
are  not  eqinl  t<  t  i^  nther  works.  He  tiad  a  sister, 
Anna  Folkkma,  who  painted  miniature,  and  en- 
graved some  few  pialei,  about  1715.  By  Jaeob 
Folk  enia  we  have,  among  others,  the  following  : 

An  Emblematical  Subject  on  the  Death  of  the  Prince  of 
Oran^. 

Time  ducoveriag  the  Biut  of  F.  RabelaU,  with  ligurea 
and  latiiisel  sad  SBaUssiatieel  atfidbetee:  a  eorioas 

print. 

Thr  MartytdomarStFetariBd  Bt  Fnl{  t^N.iit 

Abate. 

POBTBAITS. 

Michupl  ri'n-antw  dc  Saavreda;  nffer  C.  Kort. 

Jolm  Kn-i.  rroli-?)w>r  <)f  Theology  at  Utrecht;  after  Colla, 

I'('tru»  (le  Mastriciit,  Profinsur  ut  Theology  at  Fnmktek  ; 

a/frr  the  tame. 
Huinphniy  Frideua*  Deaa  of Norwjchi  Smmm, 
Sucthlagnis,  Pastor  at  Aawlcidsm ;  mfUrMma  FbSttmm. 

[Ai '     I  ng  to  Zani  he  died  in  l/G"  ] 

FOLLI,  Sebastiaso.  Accordiiig  to  the  post- 
humous work  of  Baldinucci,  this  painter  was  a 
native  of  Siena,  and  flourished  about  the  year  160H. 
He  wa.s  a  scholar  of  Alessandro  Casolani,  and  dis- 
tinguished himself  by  several  fresco  works  in  the 
churches  at  Siena,  pjirticularly  the  cupola  of  S. 
Marta,  and  some  pictures  of  Kubjects  from  the  Life 
of  S.  Sebastiano,  in  the  church  of  that  saint,  painted 
in  competition  with  Rutilio  Manetti,  to  whom  they 
arc  in  no  way  inferior.  He  visited  Rome,  and  was 
employed  in  some  considerable  works  for  the  Car- 
dinal ae  Medici,  afta^'ords  Leo  XI. 

[FOLO,  Giovanni.  This  very  eminent  engraver 
was  bom  at  BaKsano  in  1764,  and  died  at  Rome  in 
1K.'3<).  He  stndied  in  Yolpato's  scluiol  at  Rome,  but 
subsequently  he  chose  liajihacl  Morglten  as  his 
model.  In  his  earlier  prwduetions  there  appe>ars 
something  of  hardness  and  dryness  of  style,  from 
which  even  his  beautiful  engraving  of  tne  "Ma- 
;  1 1  tie"  Candelabri,"  after  Raphael,  1  1'  li 
gcther  frec}  bat  this  defect  is  wholly  avoided  in  the 
"  Mater  ddorosa,"  afler  Sataoferato.    Here  the  en- 

Saver  has  succeeded  in  expressing  the  character  of 
e  original  picture,  and  dinused  over  the  copy  the 
same  liarmony  of  li^'  '  and  shade,  and  delicate 
colouring,  that  are  the  pleasing  characteristics  of 
the  master.  Polo  merits  the  name  of  a  gnat  artist} 
he  seeks  rather  to  preserve  grandeur  of  character 
than  to  produce  a  work  that  is  merely  pleasing  to 
the  eye  by  elaborate  execution.  His  strokes  through- 
out are  powerfiil  and  firm ;  yet  in  subjects  rei}uinng 
amenity  of  treatment,  he  varies  his  manner  so  as  to 
give  a  corresponding  delicacy,  as  may  be  instanced 
m  his  Adam  and  Eve.  The  Saint  Andrew,  after 
Domniichiiio,  is  considered,  by  many,  as  his  master- 
}tiece;  it  is  h  very  valuable  engraving,  delicately 
and  forcibly  executed.  Folo's  style  was  not  suitable 
for  small  subjects,  as  mav  be  conjectured  from  the 
medallion  of  Pius  VII.;  his  productions  are  for  the 
most  part  of  a  larije  size.  He  was  a  memlx  r  of  the 
academy  of  St.  Luke  at  Rome.  Naglcr  gives  & 
good  Ust  of  his  works,  which  are  afKr  pttntings 
and  sculptures  of  the  most  eminent  masters,  such  as 
Raphael,  M.  Angelo,  Titian,  N.  Poussin,  Guido, 
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RubenH,  Caracci,  ThonmldMii,  Caaoni,  and  othen 

of  odetnitrO 

FONBONE,  ft  Frenehengrerer,  of  little  cdebrity. 
Among  other  .subjects  he  engraved  some  of  tile  plates 
for  the  large  set  of  the  Views  of  Versailles  in  1715. 

FONTAINE,  E.,  a  French  engraver  on  wood, 
who  flourished  about  the  year  1681.  Among  other 
cute,  we  hftve  a  print  by  him  representing  the  fi^^tire 
of  Chri'^t,  standing  upon  a  pillar.  It  is  a  verv  in 
diffi'mit  pi  rformance,  and  is  inscribed  £.  Fmtatiie, 
$culp»it.  Aiuui  Itlsl. 

fFUNTAINK,  PiBBu  La»  bom  atCowtni  in 
1759,  punted  interiora  of  dnncheR  in  the  manner 
of  Stcenwyck  ,iri:I  I'l,  trr  Necfs.  Ill-  irniti.lii of 
tho«e  ma-stent  wtm-  so  exact  that  they  passed,  with 
nmnjr,  for  originals.  To  the  profession  of  an  artist 
he  jobied  that  of  a  dealer  in  netures,  and  found  the 
fotter  the  more  profitable.  He  brought  many  fine 
pictures  to  Engliiiid,  fur  which  he  obtained  liir^'e 
prices.  His  own  workii  are  much  esteemed  by  ihowi 
that  know  them ;  and  also  by  those  who  think  them 
to  be  fav  Steenwyck  or  Neefe.  Ue  died  at  Paris 
in  1835.1 

FONTAXA,  Alberto.  This  painter  was  a  na- 
tive of  Modeua,  and  flourished  abuut  Uie  year  154U. 
He  was  a  fellow  student  ii-ith  Niccolo  del  Abate, 
tmder  Antonio  BegsreUi»  and  in  ooMonctifm  with 
Ida  eo-disciple,  iwinted  the  pannels  ofthe  Batchem' 
Hall  at  Modena;  a  work  which  S<  ;i  nielli,  in  Im 
Microcosmo  dclla  Pittnra,  says  ap{M'ars  to  have  been 
the  production  of  Raflfaelle,  though  he  erroneously 
aaenbei  it  entirely  to  N.  Abate.  There  is  certainlv 
ft  great  similarity  in  their  style;  bnt,  although  Al- 
berto Fontana  resembles  Niccolo  in  the  airs  of  his 
head&,  he  is  aK  nys  unequal  to  him  in  his  design, 
and  there  is  soniet  liing  red  and  heavy  in  Ilia  eolour- 
in|t   He  died  in  155Uk 

FONTANA,  CKSAftft.  This  artist  was  a  native  of 
Italy,  and  flourished  abont  the  year  1620.    lie  i  ii 
graved  !ieveral  plates  representing  funeral  processions 
and  cavalcades.    [Zani  says  he  was  living  in  1660.] 

FONTANA,  0OMKN1CO  MAatA,  was  bom  at 
Fatma  about  the  year  1540,  and  learned  the  art  of 
engraving  at  Bologna,  and  cng:raved  several  plates 
from  his  own  designs,  as  well  as  after  other  masters. 
We  have  by  him: 

TIm  Ilj([hi  into  Ep3pt,  with  r  mountainous  Land.H^-npe. 
Th»  flsbine  Womt:a  niukiu^  Peace  bctwvca  tho  Konuuu 

and  the  Sabines. 
St.  /ohn  proachinir  in  the  Wademm. 
Moont  Cuvary,  Mith  a  Uitin  iuscriptfsn. 
Chriat  going  tu  Calrary.  lo^. 

[There  must  be  error  in  the  foregoing  dates,  jui  njv 
plied  to  T).  M.  Fontana,  who  was  living,'  in  16.)1,  as 
apjxan*  by  an  enjjjaving  with  his  name  and  that 
date.  There  was  a  painter  of  the  name  Sebattian 
Fontana,  a  son  of  the  Cavalier  Domenicbo  Fontano, 
who  flourished  about  1560;  Iwt  it  doea  not  ftjqpear 
that  he  ever  engmvcd,  nor  have  his  traik^  as  a 
fiainter,  been  much  notictrd.] 

FONTANA,  VK.TioMCA.  This  lady  was  the 
daughter  of  the.  preceding  artist,  and  was  instructed 
in  design  by  Ikt  ftther  rad  EIi^abeth  SimnL  She 
executed  some  neat  wooden  cats,  i  rinrij)ally  small 
portraits.  [She  was  born  in  15%,  ami  wa,s  living'  in 
1675,  according  to  Zani.  Briiiliot  mentions  the  jior- 
ttaitof  Andreinifthepoet,  by  her,  published  in  1620.] 

FONTANA^  OiovAWNi  Batista.  This  artist 
was  bom  at  Verona  abont  the  year  ISiM.  He  was 
a  designer  a*  well  as  an  enyravcr.and  etched  several 
plates  from  his  own  desiCTis,  in  a  free,  masterly  stjle ; 
among  other  prints  wc  have  the  following  by  him: 


A  K't  of  niiilillc-sixcd  plntn^,  of  kuI^mNS  ftsm  tbs  Aiuid> 
8t,  r«  t(r  Miirtvr;  oftrr  Ittian. 
Tb*>  Biittlo  of  C'lulorV,  iH'tuceatiisIaiiierialiitsaad  the 

Venetians ;  after  the  same. 
The  C'ru(  itixii>n. 

Tw  eutv-eiijht  xubjccta  from  the  Life  of  Ilomulu*  *,  dedi- 
cutc'<l  toVerclinaud,  Aiehduke  of  Austria.  1573. 

FONTANA,  Prospkro.  This  painter  was  bom 
at  Bologna  in  1.512,  and  was  a  scholar  of  Innocenrio 
Francucci,  called  da  Imola.  He  attached  himself, 
however,  more  to  the  style  of  Giorgio  Vasari,  pre- 
ferring his  expedition  and  facility  to  the  diligent 
and  careful  finishing  of  Francucci.  He  is  more 
incorrect  and  negligent  than  Vaaari,  and  to  him 
Lanzi  attributes  the  iirincijwii  <"ause  of  the  decadence 
that  took  place  in  the  Bolognei.e  school  at  his  time, 
until  it  was  reformed  by  the  Caracci,  who  were, 
notwithstanding,  educated  in  his  academv.  He 
possessed  feenndity  of  invention,  boldness  oi  design, 
a  cultivated  mind,  and  every  re(juisite  to  form  a 
great  machinist;  but  his  love  of  luxury  and  cx- 

Snse  induced  him  to  gratify  those  pn)penBitie«,  so 
tal  to  the  reputation  of  an  artist,  by  desoatch  and 
hurry,  for  tjie  sake  of  gain.  At  Citta  (U  Castello  he 
"iminted  a  salwin  in  the  Ualazzo  Vitelli,  representing 
the  principal  achievementii  of  that  noble  family, 
which  he  finished,  according  to  Malvasia,  in  a  few 
weeks.  Similar  hasty  proouctions  by  him  are  at 
Rome,  in  the  Villa  Giulia,  and  in  the  Palano  di 
Toecana,  in  C'amjx)  Mini  His  best  work  at 
Bologna  \s  tlte  Adunitiou  of  the  Magi,  in  S.  Maria 
delle  Grazie,  which  exhibits  a  grandeur,  a  feciUtv, 
and  a  splendour,  that  approaches  the  style  of  Paolo 
Veronese.  This  is  one  of  his  best  worlu,  which  he 
has  signed  with  his  name  in  golden  letters.  In  the 
same  church  is  a  tine  picture  of  the  Annunciation } 
in  la  Morte,  a  Deposition  from  the  Cross ;  and  in  S. 
Giovanni  Batista,  a  picture  of  the  Virsin  and  In- 
fant, with  8.  Catarina,  S.  Paolo,  and  8.  Agostino, 
one  of  his  mostc  j  inu-  compositi  ii  -  Hi  wfisalso 
an  eminent  portrait  painter,  and  difitinguit>iicd  him- 
self at  Rome  in  that  branch  hi  the  pontificate  of 
Jutius  ill.  and  three  of  his  successors.  He  (hed  at 
the  advaneed  age  of  85,  in  1597.  [The  Depoaition 
from  the  Cross  is  said  by  Rosini  to  be  in  the 
Academy  of  Bologna;  an  engraving  from  it  is  in 
his  Stona  della  Pittura,  plate  156.] 

FONTANA,  Latiiiia.  This  eminent  paintma 
was  the  danafater  of  tte  picoedinff  aHist,  bom  at 
Bologna  in  1552,  and  was  instructed  in  the  art  by 
her  uther.  In  the  churches  at  }k>lugna  tlicre  are 
some  pktana  by  this  lady,  painted  in  the  stvle  of 
Praapoo  F>ontan»i  of  whini  the  moat  wnrttiy  of 
notiee  are     Cmdltxion,{n  La  Madonna  dd  8oe- 

corso;  the  Miracle  ofthe  Loaves,  in  il  MendicanU; 
S.  Francis  da  i'aulu  re^uticitating  a  dead  Pi:n»ou,  in 
la  Morte ;  and  the  Annunciation  at  the  Cappuccini 
Her  greatest  merit  was,  however,  in  mrtiait  point> 
ing,  which  she  practised  at  Rome  wiOi  the  greatest 
success.  Slir  first  visited  that  capital,  according  to 
BagHoui,  during  the  puntitioite  of  Gregoria 
whom  :  li'  i)ainted,  and  the  portraits  of  many  per- 
aoDS  of  distinetioni  and  waa  considered  one  of  the 
ablest  artiata  of  her  tune.  Land  sna  she  possessed 
a  suavity  of  jH'ncil  (j)artit  ularlv  after  having  seen 
tlie  works  of  the  Caracci)  which  is  admirable ;  and 
some  of  her  portraits  mi^ht  have  j^iassed  for  the 
works  of  Guim,  She  died  at  Bome  m  1614. 

FONTAKIEU,  M.  nB|  a  Frendi  amatwir  en- 
graver, who  etched  for  his  amusement  a  few  small 
plates  of  animals,  frc,  some  of  them  are  dated  1760. 

FONTEBASSO,  Francesco,  a  Venetian  paint- 
er and  engraver,  bom  at  Venice  in  1709.  He 
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received  his  first  instruction  in  (he  art  at  Home,  but 
he  afterwardB  ttodied  at  Venice,  under  Sebaiitiaao 
Ricci.   His  works  as  a  {lainter  are  little  known. 

Ad  an  pngTuver,  we  liave  \>\  him  : 

The  Vircrin  appearing  to  St.  Grcsory,  who  it  Majrlna  for 
thr  l)<  !i very  cf  di*  Chnd*     FugitHj;  ij^ltr  Stoiu- 

tinn  Riiri. 

AM  tufM^  ven  rantaatical«giiyaet>;/(«MA<tMmdlM^pw. 

[He  died  in  1769.J 

FONTEBUONI.Anastaoio.  This  painte  r  was 
a  native  of  Florence,  and  was  educaie*!  in  the 
school  of  Domenicu  Passignano.  According  to 
Baglioni,  he  visited  Rome  in  the  pontificate  of 
Paul  v.,  where  he  painl<  d  nome  pictures  for  the 
churches,  which  Lan^.i  observes  should  not  remain 
unnoticed.  In  S.  Giovanni  ii  I'iorentini.  are  two 
admired  pictures  of  the  Birtli  and  the  Death  of  the 
Virgin,  which  are  considered  his  best  works ;  in  S. 
Maria,  in  Selci,  the  Annunciation.  The  Vault  of 
S.  tiiacomo  de  Spa^uoli  is  {>ainted  by  Anastagio. 
This  promising  artist  died  yoang;  [neflouriiaed 
fmm  IfiOO  to  1(520.] 

FONTENAY,  John  Baptist  Blain  dk,  a 
French  flower  painter,  born  at  Caen,  in  ^Jonnandy, 
in  1654  He  was  a  scholar  of  John  Baptist  Mon- 
noyer,  and  had  some  merit  in  painting;  flowers  and 
fruits,  with  vases,  ornamented  with  bas-relief. 
Louis  XIV.  employed  him  for  some  time  at  the 
Gobelins.    He  died  at  Paris  in  1715^ 

FONTUZZI.  SeeFANtrzxi. 

[FONTYN,  PiKRRK,  born  near  Dor(  in  1773,  was 
instructed  in  his  art  by  Pierre  Uohnan  and  (iuil- 
kume  Van  Lecn.  He  |Mdnted  portraits  and  interiors 
witli  figures,  scenes  of  joviality  Middoaiestie  dyoy* 
ments.    He  died  in  1839.] 

FOrPA.  A'ivrK!«zio.  This  old  jiainter  was  a 
native  t  [iri-8cia;  and  is  regarded  as  the  founder 
of  file  Mi  l  in'se  school.  He  is  said,  by  Ridolfi,  to 
have  flourished  about  the  ycnr  1407  ;  but  Land 
disputes  his  having  lived  at  so  early  a  period,  as  he 
had  found  a  picture  of  the  Crucifixion  u\  this  mas- 
ter in  the  Uararra  gallery  at  Bergamo,  inscribed 
Vincmtim  Brixienm,  feciti  1455.  And  he  is  stated 
by  Zamboni,  in  his  Menwrie  Ji  lirtsria,  to  liavc 
died  in  1492,  as  apprnrs  by  the  inscription  on  his 
tomb  in  the  chu  '  li  of  S.  Barnaba,  at  Brescia. 
Lomazzo  states  hnn,  erroru-ously,  to  have  been 
bom  St  Milan  ;  smd  bestows  on  him  the  absurd  and 
extravagant  eidogium,  **  that  he  traced  his  figures 
from  the  sculpture  of  Lysippus;  that  from  his  writ- 
ings Bramante  learned  pers|M  Ctive ;  that  his  book 
of  great  utiliQr  to  Rafikelle,  PoUdoro,  and 
(iaudencio,  and  that  Albert  Doicr  was  a  plagiarist 
of  his  inventions. 

The  works  of  V.  Foppa  evince  a  correct  deirigTi 
of  tlie  nude,  an  excellent  colour,  with  threat  trutli 
and  character  in  the  cxpr^ion  of  heads.  His 
best  productions  iire  his  pictures  of  the  Trinity,  and 
S.  Orsola,  in  S.  Pietro  Oliveto,  at  Brescia ;  and  the 
Martyrdom  of  St-  Sebastian,  in  S.  Maria  di  Brora, 
at  Milan.  [The  curious  inquirer  who  is  desirous 
to  reconcile  the  discrepancies  in  the  accounts  of  this 
old  master,  is  recommeodedtopeniM  Bote  64,  parte 
LTom.  IX.  ofZani.] 

FORABOSCO,  or  PERABOSCO,  Girolamo. 
Tliis  painter  is  said,  by  Orlandi,  (o  have  iM'en  a 
native  of  Venice,  though  claimed  by  the  Padoucse 
as  one  of  their  citizens.  He  was  a  ootttemporar}'  of 
Boschini,  who  gives  to  this  master,  and  to  the  Ca- 
Tftliere  Liberi,  the  first  rank  among  the  Venetian 
painters  of  (he  time.    He  wa.s  more  euijiloyed  for 

private  collections  than  for  the  churches,  and  was 


much  engaged  in  portrait  ^tainting,  in  which  he  par- 
ticularly exeeUed.  Zanetti,  in  his  FiUtm  FmssiBiM, 
says  that  Forabosco  possessed  a  noble  and  penetrat- 

genius,  that  he  united  suavity  with  finish,  nnd 
elegance  with  force  ;  that  his  works  were  studied  in 
everv  part,  particularlv  his  heads,  whidt  appealed 
speaiking.    He  was  Uving  in  1660. 

FORD,  M.,  an  Engli^  engraver  hi  meBotinfak 
who  flourished  about  the  year  17QQl,  HeCQgnfea 
sevend  portraits:  amon^  others, 

\\'ilh.iju  Siatihope,  Ettrl  u4  llarriagUm  ;  «/)«•  i)u  Pin. 
Urnn  SingletOBi  Carisf  Jvsltot  OT  ^  CooUBStt  PlSSS  Bi 

Ireland. 

FORE,  Le,  an  obscure  French  engraver,  who 
was  chiefly  employed  in  enqjaving  iKirtmits  for  the 
booksellers.  Among  others  are  the  following: 
Hcniy  de  Mausaes  and  Nieolaiw  de  Neta,  Epiae. 
Aurrlianensis,  &c. 

FOREST,  John,  a  French  landscape  painter, 
l)oni  at  Paris  in  1636.  He  wa.s  instmcted  in  the 
first  rudiments  of  the  art  by  his  father,  an  artist 
httle  known.  He  went  afterwards  to  Italy,  and  at 
Rome  became  the  scholar  of  Pietro  Francesco  Mola. 
After  studying  the  works  of  that  master  for  some 
time,  he  applied  himself  to  an  imitation  of  the 
grand  landscapes  of  Titian  and  Giorgione.  On  his 
return  to  Prance,  he  was  estcwaned  one  of  the  ablest 
landscape  painters  of  his  countrv,  and  was  received 
into  the  Academy  at  Paris  in  1^74.  From  an  un- 
fortunate process  he  made  use  of  in  the  jirepanition 
of  his  colours,  some  of  his  pictures  have  since  \>c- 
comc  dark,  but  his  touch  is  spirited,  andtliesccn<-r}- 
of  his  landscapes  is  grand  and  picturesque.  He 
died  at  Paris  in  1712.  [His  name  was  Jean  Baptiste 
ForcsL] 

FOR  LI.    See  Meloezo. 

FOKMELLO,  Donato  da.  This  jiainfer  was  a 
native  of  Formello^  in  the  Duchy  of  Bracciano. 
He  was  a  dutciple  of  Giorgio  Vasan,  and,  according 
to  BagUoni,  visitec!  Eome  early  in  the  noutifieafe  of 
Grepiry  XIII.  He  greatly  surpassed  the  style  of 
his  instructor,  an  is  evident  in  his  ftesco  works  in  .v 
staircase  in  the  Vatican,  of  subjects  from  the  Life 
of  St  Peter.  This  artist  gave  promise  of  extraordi- 
narA'  abilitv.  but  he  died  voung. 

I-X)RN AVERT.  J.  P  ,  an  obscure  engraver,  who 
was  chiefly  employed  by  the  booksnlen.  Mr. 
Strutt  mentions  a  frontispiece  to  a  book  of  devotion 
by  this  artist,  representing  Moses  and  Aaron,  with 
the  Four  Evan^n  lists.  li  is  neatly  exeeuted  with 
the  graver,  in  a  stitl",  formal  style. 

FORNAZERIS.  .Ia  COB  DE,  a  French  engraver, 
who  flourishe<l  alxjut  the  year  1615.  He  resided 
at  Lyons,  and  ajipears  to  have  been  principally  em- 
ployed for  the  booksellers,  though  his  plates  are 
executed  in  a  style  very  superior  to  the  generality 
of  artists  of  that  class.  He  engraved  several  fron- 
tispieces, which  he  generally  emLellished  with  small 
historical  figures,  correctly  drawn.  His  plates  are 
very  neatlv  executed  with  the  i^raver,  tlujut^h  in  a 
formal  stvle.  We  have  the  following  frontispieces^ 
ainaqg  otbeisy  by  him : 

T«  ik»  MAtia  Saerm  LugimtL        :  in  qunrtn. 

 i  ~   1609 ;  in  folio. 

  TaMs  ChtomfnfltiMti  Lmgimi.   1616;  In 

1  o  th«  Pwsit  JM  Pswi»iwtfsilii  Xsydhai.  1616 »  dis 
tame. 

Tsthe  CSsisMWIsrfat  vfJ.  flmumim.  16tt;  dMame. 

[He  is  probably  the  same  as  Foma/.ori,  wlio  en- 
graved portraits  in  the  manner  of  Grandhonune.] 
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FORRESTER,  J.,  an  English  cngravir,  who 
flourished  ahoiit  the  year  I7w.  Uv  rcHidecl  some 
Tvara  in  Italy,  where  he  etched  several  plates  of 
landMBpci^  vbieh  an  executed  in  a  mbI*  ideanog 
s^le. 

FOSSATO,  David  Antonio,  a  Venetian  painter 

and  engraver,  who  flourished  nbont  the  yesir  16*20. 
Hi«  works  as  a  })aintLr  arc  litllo  known  ;  hut  lit- 
etclu'ii  several  plates  of  landscnjH-s  and  historical 
subjects,  after  various  masters,  of  which  the  follow- 
iqK  »e  tiie  aunt  worthy  of  aotioe ; 

ntaaa  sod  Calisto ;  aJW  Sotimem. 

Ti*  Fsmfly  of  Dmriiu  before  Akitwidw ;  after  P.  Vt- 

Jantar  fclmbutitig  tlM  VioM ;  «^Ur  th»  tame. 
BMwen  and  tht>  S«rrsnt  of  Abrmtuun ;  after  A .  Bellucri. 
tht  Voeatkm  id  St.  Peter  to  the  Aportlcfthip ;  ajier  the 

A  wt  of  tw<ntT-llmr  Tfewt  of  Tenice,  and  Umdtcapcs; 
afirr  Marta  Hiea  . 

He  iioffletimcs  marked  his  plates  with  the  cijiher 

CBruUiot  says  he  flourished  about  1743, 

and  qootea  the  twenty-four  landscapes  after  Marco 
Bicci.  who  died  in  172*j.] 

FOSSE,  Charles  o£  i.a,  an  eminent  French 
painter,  bom  at  Paris  in  IG-R).  He  wa.s  educated 
oader  Chvles  le  Brun,  and  having  gained  the  prize 
rtthe  Academy,  he  was  sent  to  Italy  to  study,  with 
the  pension  of  the  King.  He  appears  to  have  been 
Ins  sensible  of  the  subliine  beauti^  of  the  Roman 
ichool,  than  the  seductive  colouring  of  the  Venetian, 
and  bf  atn^jring  the  works  of  Titian  and  P.  Vero- 
new,  ne  vetnrned  to  Paris  one  of  the  roost  acomplish- 
edcolourist.s  of  the  French  school.  He  v,  i\s  imme- 
diately taken  into  the  M:rvice  of  Louis  XIY.«  and 
was  first  emploved  in  painting  four  pietaiea  for  the 
WKtmoita  in  the  Thuilleries.  His  next  work  was 
me  chapel  of  8t  Eustache,  where  he  painted  in 
fn^co  Adam  and  Eve,  and  the  Marriage  of  the 
Vimn.  He  painted  at  Versailles  the  Sacrifice  of 
Iph^enia  ;  flu-  infant  Moses  saved  fipom  the  Nile  ; 
vd  m  the  chattel  the  Resurrection.  At  Marly,  a 
pietOR  of  Bacchus  and  Ariadne :  and  at  Trianon, 
Apollo  and  Thetis.  These  work I  r-nuht  him  into 
reputt!  J  and  he  was  received  into  the  Academy 
at  Paris  in  1693.  His  nicture  of  reception  was  the 
Rape  of  Proaerpine.  La  Fosse  visited  England  in 
tte  feign  of  James  11.,  and  was  employed  m  orna- 
menting' the  mansions  of  some  of  the  nobiUty,  par- 
ticularly the  Duke  of  Montague,  for  whom  he 
painted  two  ceihngs,  of  the  Apotheosis  of  Isis,  and 
aa  AMembly  of  the  Gods.  His  principal  work  at 
fWi  ia  Ae  Cnpobi  of  the  Invalids,  which  is  fifty- 
six  fett  diameter,  representing  St.  Louis  before  the 
Virgin,  and  Christ  with  a  glory  of  Angels,  and  in 
the  angles,  tlie  Four  Evangelists.  In  the  choir  of 
Motie  Dame  he  iminted  the  Nativity  and  the  Ador- 
atioD  of  the  Magi.  Altiiough  the  genius  of  La 
Posse  was  equal  to  great  and  copious  compositions, 
hi*  design  ia  neither  elegant  iiur  correct ;  and  though 
Mseonsidleml  as  one  of  the  best  colouriata  among 
wCOQOtixineii*  he  is  very  distant  from  the  verity 
MideineH  of  Titian  or  Yandyck.  He  died  at 
Min  1716. 

POSSE,  John  Baptist  de  la,  a  French  en- 
graver, bora  at  Paris  in  1731.  He  was  a  pupil  of 
iibcpben  Feaaaid,  and  wn  eomlojred  bv  the  book- 
9eSkn,  for  whom  he  engraved  several  hook  plates, 
f'arficularly  for  an  cditi<m  of  Ovid's  Metamorphoses, 
and  for  Fontaine's  Fables.  We  have  also  several 
portraits  b^  him  after  the  desiglM  of  Catniontel, 
mmg  which  axe  the  fi»Uowing: 


Tho  Sake  of  Orleans  on  hoiwb^ck. 

The  tame,  with  hit  Son,  the  Didu  da  Omlwt 

M.  RamtMia. 

Th*Abb«d«C]iaa««liii.  1757. 
tbm  aafoetwuta  Caba  Fauilr. 

FOUCRIER,  BsRTiait  de.  a  Dnteh  pdnter* 

bora  at  Bergen-op-Zoom  in  1609.  He  was  sent  to 
Antwerp  when  very  young,  where  he  liecame  a 
scholar  of  A.  Vnndvck.  When  that  master  left  Ant- 
wern  to  visit  Kn>rland,  FoOchier  returaed  to  Hol- 
lanil,  where  he  studied  Under  John  Bylart,  at 
Utrecht,  He  afterwards  went  to  Rome,  where  he 
met  with  encouragement  during  the  pontificate  of 
Urban  VI II.  He  remained  at  Rome  three  years; 
and  would  probably  have  acouired  a  distinguished 
reputation  m  (hat  capital,  if  ne  had  not  been  impli- 
cated in  a  quarrel,  which  obliged  him  to  quit  Rome. 
The  fiune  of  the  Venetian  painters  drew  him  to 
Vr:i;i  ,  .  where  he  {wrticularly  attached  himself 
to  study  tlje  works  of  Tintoretto.  After  an  ab- 
sence of  eight  years  he  returned  to  Holland, 
where  he  soon  found  that  neither  the  st^lc  he  had 
acquired  in  Italy,  nor  the  subjects  of  his  pictures, 
were  ai,'reeable  to  the  taste  of  his  countrymen. 
He  therefore  abandoned  historical  painting,  and 
applied  himself  to  paint  aimilar  snbjeota  to  thcwe  <it 
dstade  and  Brower,  renresenting  assemblies  of  pea- 
sants and  drunken  IVoUcs,  which  were  admired  in 
hi»  time,  and  are  still  to  be  found  in  the  OoUectiona 
in  Holland.    He  died  in  1674. 

FOUQUIERES,  James.  This  painter  was  bom 
at  Antweip  in  1580,  where  he  received  some  in- 
straction  from  Joahc  Momper,  and  afterwards  stu- 
died imder  John  Pr  uidiel,  thougii  Ik  adopted  a 
style  of  landscape  painting  difierent,  and  very  su- 
perior to  either  of  thoae  maatera.  In  this  branch  of 
the  art  he  arrived  at  an  excellence  that  induced 
Rubena  oeeadonally  to  emplov  him  to  paint  the 
back-grounds  of  his  pictiurs.  tie  afterwards  visited 
Italy,  where  he  greatly  improved  his  style,  by  study- 
ing the  works  of  Titian,  whose  fine  landscapes  were 
the  particular  objects  of  his  admiratioiL  On  his 
returo  to  Flanders,  he  was  invited  to  the  court  of 
the  Elector  Palatine,  whose  palace  he  ornamented 
with  some  com^tderable  works.  In  1621  he  went  to 
Pariiv,  and  was  employed  hy  Louis  XIII.*  in  the 
great  gallery  of  the  Loime.  His  pictnres  were  so 
much  admired  by  that  monarch,  that  he  conferred 
on  him  the  honour  of  kni^hth  m  l  This  mark  of 
distinction  is  said  by  M.  D^Argen^Tlle  to  have  ren- 
dered him  so  vain  and ridicidous,  that  hr  rkfitr wards 
never  painted  without  his  sword  by  his  side.  H  e  be- 
came so  proud  and  overbearing,  that  his  insolent 
Cdrilnrt  to  Nicholas  Poussin,  who  was  employed 
by  the  King  at  the  tiaine  time  in  the  Louvre,  wait  the 
means  of  depriving  Fmnce  of  the  talents  of  that  ad- 
mirable painter,  who  left  Paris  in  disj^st,  and  reside<l 
at  Rome  for  the  remainder  of  his  hfe.  Fouquieres 
was,  notwithstanding  these  foibles,  a  distinguished 
p&int«rof  landscapes;  his  pencil  is  free  and  firm, 
and  his  colour,  botn  in  oil  and  in  fresco^  is  clear  and 
fresh,  though  occasionallv  cold,  and  partaking  too 
much  of  tne  green.  The  figures  with  whicn  he 
embellished  his  lan<lsca])es  are  correctlv  drawn,  and 
touched  with  great  spirit.    He  died  at  Paris  in  1659. 

FOUR,  N.  Du.  This  artist  was  a  native  of 
France,  and  flourished  about  the  year  1 760.  Among 
other  prints,  he  engraved  several  small  plates,  after 
Weirotter.  and  other  m  u-fr  rs, 

FOURDRIN  lERE,  Peteb,  a  French  engraver, 
who  flourished  about  the  year  1730.  He  chiefly 
resided  in  London,  and  enmnd  several  plates  for 
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the  embclliBhmcnt  of  books,  plays,  and  pamplilets.  i 
He  also  executed  some  large  plates  of  architt-ctumi 
viewi,  which  are  fab  best  performances,  some  of 
which  were  for  a  lai^  folio  voltimc  of  tlie  Villas  of 
tAe  Antientt,  published  bv  Robert  Caste!  in  172**. 
Hi'  also  cnf^avt'd  some  of  the  plans  aod  deftttiaiis 
of  Houghton  Hall. 

FOURNIER,  »  ft  French  engraver,  of 

little  note,  wlio  execvifM  i-rrt  of  tb«/  jilatos  for  ii 
small  folio  VoIuiiil",  fni  tliil  L^a  labUaux  de  la 
Peniteuca, 

[FOURNIER,  (Isaac  ?)  a  natii^e  of  France,  and 
scholar  of  De  Trov,  who  passed  the  greater  part  of 
rrtisric  life  in  Holland.  Ho  jjainU-d  the  j)ortrniLs 
uf  iiiaiiy  disLin^iished  jhtkops  of  his  time;  airion^ 
otheni,  those  of  the  Duke  of  Cumbefliuidaiid  Admi- 
ral Anson.    He  died  in 

FOURNIER,  ItATi.  Aeeorffing  to  Fkwent  k 
Conite,  this  artist  was  painter  to  Henry  IV.  of 
France.  He  is  alno  calle<l  Fomaceriis,  and  is  said 
to  have  enpraved  some  plates,  but  the  subjects  are 
not  specified.    He  flourished  about  the  year  1590. 

FOUTIN,  J.  Thta  engraver  was  prt*ably  a 
goldsmith,  as  the  only  prints  known  by  him  are 
some  plates  of  ornamental  foliage,  with  grotesque 
heads,  figures,  &c.  Thev  are  gigiicd  X  jWw«  • 
CWwamftw,  and  dated  1619. 

FRAGONARD,  HoffOBS,  a  modern  French 
painter  and  rnqniver,  born  at  Nice  in  1733.  lie 
studied  at  Kumt  tinder  tiie  pciwon  of  the  king,  and 
soon  after  his  return  to  Paris  was  received  into  the 
Academy,  in  1765.  He  painted  hiabniGal  Bufajects 
and  baeehanalt  with  some  reputatran.  B7  Ihis 
artist  \^'v  hrtvc  Kfveral  etching's  from  his  nwrt  de- 
signs, and  after  various  masters,  among  which  arc 
tnie  following: 

The  CircunKi'iioii  ;  afier  Tir/iolo. 
The  saint'  Mibjwt ;  after  Seh"  Ricr:, 
Chrixt  with  the  Di>c!ulLii  ut  Kiiiiuuus;  ^^hrAtfMltl. 
The  Last  SupjHT;  after  the  tatm. 
8t.  Roch  ;  afirr  Tintoretto. 
The  Conce|>Uon ;  ^f  'ter  the  tame. 
Four  Bacchanalun  lubjcatSi  t^ttrhu  otm  deiignt. 

(He  also  painted  conversations,  and  subjects  of 
French  manners,  of  a  small  sise.  He  died  in  IH06.] 
[FRAISINGER,  Caspar,  an  en^n-aver  of  fngol- 
stadt  in  Bavaria,  who  flourished  about  ItiOO.  Bartsch 
give*  fall  mark  (P.  Gr.  t.  ix.  p.  584)  among  the 
anonymous  cnglBTcn,  and  describes  two  prints  by 
him,  with  the  date  1591 ;  Brulliot  has  discovered 
thit  I  it'liers  with  the  naniex  in  full,  Casparft  itiMiriijer, 
and  Caspar  Jrauinger  ItufolMtaity,  1599.  Maiue  (t. 
L  p.  269)  mentions  several  other  pieces  whicn,  ac> 
cording  to  Brulliot,  are  by  this  artist,  and  ascribes 
them  to  Chorgt  Frenzel:  this  is  a  double  error,  as 
the  artist  he  iiii  in  v  u  is  railed  Orcgori/  Fentzel,  and 
his  manner  of  en^aving,  and  signature,  are  quite 
diflerent.1 

FRANCESCA,  Pietbo  oella,  da  Boroo  S. 
Sbpolcro.  This  old  painter,  sometimes  called 
Pietro  Bor^diesc,  was  bom  at  Borgo  S.  Sepolcro,  in 
the  province  of  Umbria.  in  l.UW.  At  the  age  of 
fifteen  he  had  made  great  profieiency  in  the  ma- 
thematics and  other  studies,  when  he  turned  his 
thoughts  to  painting.  He  was  taught  the  incipient 
jirinciples  01  design  by  some  obscure  arti-it ;  but  he 
was  principally  indebted  to  the  genius  with  which 
nature  had  endowed  him  for  his  attainments  in 
art.  He  first  distingtushed  himself  at  the  court  of 
the  Duke  of  Urbino,  where  he  only  painted  some 
small  pictures,  which,  Lan/.i  oiwerve^,  are  not  the 
usual  conunencements  of  a  great  master.  He  visited 
354 


I  Rome  in  the  iKintilleafe  of  Nicholas  V.,  by  whom 
he  was  eQi|iioyed  in  the  Vatican,  where  a  large  pic- 
ture by  him  still  remains,  representing  that  nontifl^ 
with  several  cardinals  and  bishojm ;  in  which  there 
is  a  truth  of  character  in  the  lieads  that  is  superior 
to  the  arlist.s  of  his  time.  At  Anv^o  are  shown 
some  of  his  workn,  in  the  choir  of  the  Conventuali, 
which  prove  how  much  the  art  had  advanced  from 
its  infancy  in  the  time  of  Giotto.  If  he  had  po»» 
sessed  the  t,mice  of  Masaccio,  he  would  nearly  have 
equalled  tliut  master.  At  Bortjo  S.  Sepolcro,  in  the 
public  palace,  is  a  picture  of  S.  Lodovico  by  this 
master;  and  in  the  church  of  S.  Chiara  the  A»> 
sumption,  with  the  Apostles,  in  which,  though  there 
remains  .some  degree  of  Gothicity  and  stirniess  in 
the  dehi^'n,  yet,  in  the  colouring  and  m  the  airs  of 
the  lieafi.s,  it  evinces  the  diiwniug  of  that  ^reat  style 
which  was  afterwards  improved  by  his  scholar 
Pietro  Perugino,  and  Wats  jn'rfected  by  Raffitelle. 
According  to  Vasah,  he  became  bUnd  in  his  sixti- 
eth year,  in  1458,  tho«|^  fae  livcd  to  ths  age  of  8^ 
and  died  in  14S4. 

FRANCESCHI,  Paoio,  called  Paolo  Fiam- 
Mivfio.  This  painter  was  bom  in  Flanders  in  1540, 
but  went  young  to  Venice,  where  he  became  a 
scholar  of  Tintoretto,  and  resided  in  that  city  the 
remainder  of  his  life.  He  principally  excelled  in 
painting  landscajx-s,  althougfi  he  sometimes  painted 
nisioricid  subjectii.  In  the  church  of  S.  Niccolo  de 
Frari.  at  Venice,  are  two  pictures  by  this  master,  of 
the  Descent  from  the  Cross,  and  ot.  John  preach- 
ing in  the  Wildcme^,  which  are  commended  by 
Ridolfi,  He  was  employed  by  the  Emperor  R<^ 
dolnhus  II.,  for  whom  lu-  jwiinted  several  landscapeSy 
and  other  subjects.  He  died  at  Venice  in  1596. 
FRANCESCHIELLO.  8ce  De  Mi  ra. 
FRANCESCHINI.Baldassare,  called  1l  Vol- 
nimAHO.  According  to  Baldinucci,  this  painter 
was  bom  at  Volterra  in  1611.  He  was  c;illed  II 
Volterrano  Giuniore,  to  distinguish  him  from  Da- 
nielc  Ricciarelli  da  Volterra,  and  first  studied  under 
Matteo  Rosselli,  but  he  afterwards  became  a  scholar 
of  Giovaniu  de  S.  GiovannL  He  is  said  to  have 
excited  the  jealosy  of  that  master,  who,  having  en- 
gaged him  as  his  coadjutor  in  some  works  in  the 
Padazzo  i'itti,  after  witnessing  his  capacity,  thought 
it  prudent  to  dismiss  him.  He  was  one  of  tiie  most 
distinguished  fresco  painters  of  his  time,  in  which 
he  was  more  employed  than  in  easel  pictures.  The 
fire  of  an  ardent  genias  wa.s  tempered  by  ri-tlection 
and  decorum,  ana  his  natural  taste  of  design  was 
strengthened  and  varied  by  his  study  of  the  best 
works  of  the  schools  of  Parma  and  Bologna.  The 
praise  bestowed  on  this  eminent  artist  by  his  biogra- 
phers, is  considered  hy  Lanin  rather  pandmonious 
than  cxtravagjint,  as  will  be  evident  to  whoev«T 
considers  his  ingenious  invention ;  the  correctness 
of  his  design,  so  rare  in  machinists ;  his  perfect 
knowledge  of  foreshortening;  the  spirited  move- 
ment of  nis  fiijures;  and  the  fjuiet  harmony  of  his 
colouring.  Tnc  cupola  of  the  Caix^lla  Niccolini, 
in  the  cnurch  of  S.  Croce,  at  Florence,  surpriaai 
even  the  admirers  of  Lanfinnco.  That  of  the  rjun- 
ziata  is  equally  admirable ;  and  the  vault  of  a  chapel 
in  S.  Maria  Maggiore.  representing  Kliius,  is  so 
finely  foreshorlened,  that  it  reminds  the  s]»eelator 
of  the  celebrated  S.  Hocco,  of  Tintoretto.  Pro- 
portionate quaUties  shine  in  his  oil  pictures ;  sucfa 
IS  his  S.  Fuippo  Benizzi,  in  the  Nunriata  at  Flo- 
rence; his  S.  Giovanni  Evangelista,  in  the  church 
of  S.  Chiara  at  Volterra;  and  his  .S.  Carlo  Bor- 
romco,  communicating  the  Festifcrous,  in  the  Non- 
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ristft  at  ^etda.   He  is  highly  mpeetable  in  Ins 

ra-sel  picnires,  of  whicli  there  arr  niany  at  Flon-nrp 
aud  \  oltfrrri.  partictilarlv  in  the  Piilazzi  Matrei  and 
SermoUi.    lU- dkd  in  hi'sy. 

FRANC'ESCUiNI,  Catauebk  Mabc  Anto- 
nio.  Thifl  eminent  pAinter,  whom  Lanzi  Btylea  one 
of  the  heads  of  the  new  BoLognpsc  school,  wa«  \tom 
at  Bolo^'iia  in  1648.    From  the  academy  of  (i\o. 
Batisti  (ialli  he  passed  inti)  that  of  Carlo  Cifjriiitii, 
of  whom  he  became  the  most  aniiiduous  assistant, 
•ad  the  moat  particular  friend ;  and  this  attachment 
was  increaseu  hy  his  marn  ing  him  to  his  cousin, 
tile  sister  of  Quaini.    Ci^^nani  distinj^uished  liim 
above  all  his  scholars,  keeping  )iim  apart  from  his 
fellow  students,  furnishing  liim  with  select  models 
Ibr  the  design  of  the  nude,  and  directing  him  in  the 
use  to  be  made  of  tlieni  in  his  comjKwi lions.    By  a 
conHtant  study  of  tlie  best  productions  of  art,  under 
the  eye  of  Cignani,  he  acquired  the  t;i-ti  ful  choice 
and  grandeur  of  his  instructor,  to  whicti  he  added  a 
certain  taf^hczza  of  colour,  and  a  novelty  of  style 
entirely  his  own.    Rich  in  ideas,  facile  and  prompt 
in  his  0{)eration,  hi.s  jwwers  were  peculiarly  adajited 
to  the  functions  of  a  pr'*at  machinist.    His  colour- 
ing is  clear,  without  coldnesa,  and  his  compositions 
are  copious,  without  confusion.  The  principal  works 
of  M.  A.  Franccschitii,  at  Bologna,  are  a  ceiling  in 
the  PalacEo  Ranuezi ;  a  fine  picture  of  the  Annunci- 
ariiiTi  .l'  the  Institute;  tht  I»<  iirh  of  St.  Joseph,  in 
church  of  Corpus  Domini;  St.  John  in  tlie  Lsle 
of  Patmos,  in  la  tarit.'i ;  and  SL  Francis  di  Sules 
kneeling  before  the  Vir^n  and  Infant,  in  la  Ma- 
donna ai  Galcria.    At  Rimini,  in  the  church  of  the 
Augustines.  is  a  fine  picture  of  8.  Touima-so  da  Vil- 
Uoova  giving  .^Ims  to  the  Poor.   This  eminent 
aitiit  continued  the  exercise  of  his  taleott  with  httk> 
apparent  diminution  of  his  powers,  until  he  reached 
the  advanced  age  of  eighty-one.    His  picture  of  the 
Founders  of  the  Order,  at  the  Pndri  Scrvi  at  Ho- 
iocna;  and  his  Pieta,  at  the  Aeotitini  at  Imola, 
pMDted  when  he  was  near  eighty,  nave  no  appear- 
anoe  of  feebleneM  or  senility.   He  died  in  1/^29. 

PRANCK8CHINI,  Gi  acomo,  was  the  son  and 
scholar  of  the  foregoing  urii  r.  li  im  at  Bologna  in 
1672.  He  paiat4'd  history-  in  the  style  of  his  father ; 
and  there  are  some  of  his  pletorea  in  the  churehes 
at  Bologna.  In  S.  Maria  Incoronata,  is  a  picture  of 
8.  Usoddo,  St  Margherita,  8.  Lucia,  imd  S.  Ce- 
cilia; in  S.  Simone.  the  Cnicifixion}  Wld  ID  S. 
Martino,  S.  Anna.   He  died  in  1745. 

FRANCESCHINI,  Dombnico,  an  indifferent 
Bodem  ItaUua  engraver,  by  whom  we  have  a  slight 
defahtfof  the  Amphitheatre  of  FUvius ;  dated  1^. 

FRANrKSf'iflNI,  ViNCKNzio.  Tl,is  artist 
was  probably  a  relation  of  the  prec«,*dijag  engraver. 
He  ezecnted  part  of  the  plates  for  vtm  Museo 
FioRiitinot  paVUshed  in  1748.  They  are  usually 
BMited  with  the  initials  of  his  name.  v.  F. 

FRANCESCHIXn.  See  Cabacci  Frascksco 
FRANCESCHITTO,  [or  FUANCiSQUlTO.] 
Lanzi  states  this  painter  to  have  been  a  native  of 
Spaiiii  and  a  acholax  of  Lnca  GioniaiMH  who  waH 
aeetwtomed  to  assert  Hat  the  discipie  wmud  «ur]  >ass 
hi-  M  :i  ti  r  He  accompanied  that  painter  to  Italy, 
on  his  leaving  il.ulrid;  and  at  Naples  gave  jjroof 
of  the  prediction  of  Luca,  in  a  picture  ne  painted 
far  the  chureh  «f  S.  Maiia  del  Monte,  representing 
8.  PasQuale,  with  abeaotiAil  ehoir  of  Angels,  and  a 
grand  landscape.  This  prooiiiiigaztirt  «ed  young 
at  Naples. 

FRANCHI,  Aktonio.    Thi^  painter  was  bom 
,iB  1634  thoHgfa  domiciiialtd  at  Florence. 


He  WBB  a  Mdnlar  of  BaMaMare  FraBOCMifahii,  called 
II  Volterrano,  and  was  a  reputable  painter  of  liis- 
tory.  His  picture  of  S.  (liuaeppe  di  Calassanzio,  in 
the  churdi  of  the  Padri  Scolopi,  is  admired  for  the 
correctness  of  its  design,  and  the  vigour  of  its  etfect. 
In  the  parochial  church  of  Ca^rgnano  at  Lucca, 
is  his  most  cajiital  work  of  Chnst  giving  the  Kcvk 
to  S.  Peter,  lie  was  employed  by  the  Grand  Duke 
of  Tuscany,  for  whom,  its  well  as  for  private  collec- 
tions, he  painted  several  ea*iel  pictures.  He  wrote 
a  book  on  art,  entitled  La  Tconm  Mia  J'itfura, 
printed,  after  his  death,  in  IZ.'Jil.    He  died  in  1709. 

[FH  ANCIII,  Lorenzo,  the  younger,  was  bom  at 
Bologna  aliout  l.'i^vJ,  and  was  instructed  hy  Ca- 
miilo  Procaccini;  after  leaving  that  master  he 
attached  him  to  the  manner  of  the  Caracci,  whose 
works  hf  r  ]rpfl,  or  imitated  in  small.  He  became 
eminent  ui  llus  way;  hut  the  ma-stcrs  he  chose  for 
his  models  have  the  repuUilion  of  the  jierformance, 
and  the  name  of  Lorenzo  is  scarcely  re<^tused 
out  of  his  own  country.    He  died  about  163£] 

FRANCIA.    See  HAiBoi.tNI. 

FRANCISQI  E.    See  Mile. 

FHANCK,  CoNSTANTiNK.  TWs  painter  was 
bom  at  Antwero  about  the  year  1660.  He  excelled 
in  painting  battles  and  sieges ;  and  though  his  pic* 
tares  of  tnos*-  sul)jecLs  may  not  be  equal  to  the 
works  of  Vandcrmculen,  they  possess  great  merit. 
His  most  capital  performance  was  a  pietun^  rc])re- 
senting  the  Siege  of  Namur  by  King  William,  in 
wliich  ne  had  introduced  the  portrait  of  that  mon- 
areh,  and  of  the  principal  generals  that  attended 
him.  The  town  was  8e«'n  in  the  distance,  and  the 
encampment  was  between  the  princijuil  group  of 
figures  and  the  city.  This  picture  was  mucnsup 
perior  to  his  usual  productiou,  which  aiO  MBW- 
times  rather  dry  and  hard. 

[FRANCK,  Hans,  one  of  the  early  engravers  on 
wood,  and  who  assisted  in  the  work  of  the  Triumph 
of  the  Emperor  Mazimihcn,  after  Hans  Burgkmair. 
He  is  sunposed  to  be  the  same  Jan  Franek  who 
lived  at  Nuremberg,  and  worked  for  Alliert  Dnrer.] 

FRANCK,  or  FRANCKEN.  Jkromk.  This 
Flemish  painter  was  bom  at  Herenthals,  near  Ant- 
werp, about  the  year  1544,  and  was  a  di«ciple  of 
Francti  Floris.  He  afterwards  visited  France  in 
his  wav  to  Italy,  and  parsed  some  time  at  Paris, 
where  ne  was  employed  by  Henry  III.,  whose  por- 
trait he  painted,  and  was  appointed  painter  to  the 
King.  He  afterwards  went  to  Rome,  where  he 
studied  for  some  time.  On  his  return  to  Flanders, 
he  eatablished  an  academy,  and  after  the  death  of 
Francis  F1<»i8,  the  scholars  of  that  master  placed 
themKelves  under  the  tuition  of  Jerome  Franek. 
In  the  caLliedral  at  Antwero  is  a  picture  by  thia 
master  representing  one  of  the  miracles  of  St, 
Gomer,8iflned  U.  F.  F.  1GQ7.  The  principal  altaiw 
piece  m  tne  church  of  the  CordeUen  at  nris,  re> 

] irt-M  nfiii L,'  fill'  Nativity,  is  1)V  Jerome  Franek.  It 
was  painted  in  [tiruiliot  savs  he  was  bom 

in  1542;  and  Zani.  tliat  he  died  in  iB20.] 

FEANCK,  or  FRANCKEN,  Francis,  called 
TWB  ELima .  This  painter  was  the  yo  i  m  gt  r  hrodier 
nf  tlif  jincciUnL;  :ir:i^i,  ]if,rn  ;it  Antwerp  alxtnt  the 
year  IMO,  and  wa«  also  iiibtructed  in  the  art  by 
Francis  Floris.  He  painted  history  with  consider* 
able  npntation»  and  wat  teeeived  into  the  Academj 
at  Antwerp  in  1581.  His  most  etteemed  work  was 
an  altar-piece  in  the  cathedral  at  Antweq*;  the 

Ccipal  picture  representing  Christ  aniiiUl  the 
tors ;  and  the  two  folding-<loors,  the  Baptism  of 
St.  Augustine,  and  the  Miracle  <rf  the  Widow  of 
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Sarepta.   His  easel  picnires  are  preferable  toliis 

larpcr  wnrl<s  ;  tlu  v  aro  ui  ll  coloured,  and  touched 
•wim  i^fal  iVn  .iiiin  and  i-lTl'cL  He  died  at  Antwerp 
in  IfilfJ. 

FRANCK,  or  FRANCKEN,  Ambrose,  was 
the  youngest  brother  of  Jerome  Fiandkt  born  at 

Antwerp  nlmnt  tlir  yenr  \!>4\),  and,  as  well  as  his 
brothers,  .studied  under  Franeis  Kloris.  He  painted 
history,  and  some  of  his  pietures  an'  in  thechurchea 
of  the  Low  Countries,  in  the  cathednd  at  Ant- 
wen»  there  is  an  altar-piece  representing  the  Mar- 
tyrdorn  of  St.  Crispin,  and  a  picture  of  St.  Luke 
painting  the  I'urtnut  of  tlie  Virgin.  [Tlie  majority 
of  writers  on  the  subject  place  liis  birtn  in  1544.] 

FRANCK,  or  FRANCKEN,  Sebastia:*.  This 
painter  was  the  elder  son  of  Francis  Frank,  called 
the  Old,  bom  at  Antwerp  in  1.573.  He  was  a  dis- 
ciple of  Adam  van  Oort,  and  at  first  distiiifjuislied 
himself  in  tiaintin^j  hatth  s  and  skirmishes  of  caval- 
ry. He  a/terwards  painted  landscanes,  into  which 
he  introdiuxd  snbjects  from  lacrea  history.  In 
these  he  was  one  of  the  most  esteemed  artists  of  his 
time.  Some  of  his  liest  works  are  in  the  collection 
of  tlie  Kli  ctor  Palatine,  one  of  which  is  ]||g^y 
valued,  representioK  the  works  of  Mercy. 

PRANCK.  or  FRANCKEN,  FasKai,  caUed 
THE  yotmoER,  was  the  younger  son  of  Francis 
Pranck  the  elder,  l>om  at  Antwerp  in  15H0.  He 
was  instructed  in  the  art  hy  his  father,  whose  style 
he  followed  for  some  time.  He  afterwanb  visited 
Italy,  and  resided  chiefly  at  Venice,  where  he 
Studied  the  works  of  the  ^reat  colourists  of  that 
school.  After  an  absence  of  three  years  he  returned 
to  Antwer|>,  and  was  received  into  the  Academy 
there  in  lb05.  He  painted  several  pictures  for  the 
churches  at  Antwerp ;  one  of  the  most  esteemed 
of  his  works  is  our  Saviour  disputing  with  the 
Doctors  in  the  cathedral.  Cornelius  de  Bie  dates 
his  death  in  1(542. 

FRANCK,  or  FRANCKEN,  John  Baptistb, 
was  the  son  of  Scljastian  Franck,  bom  at  Antwerp 
in  1600.  He  received  his  first  instruction  from  his 
fiither,  and  for  some  time  followed  his  style,  which 
he  afterwards  improved,  hy  an  attentive  study  of 
the  works  of  Rubens.  IIi.s  first  etTorts  were  histori- 
cal subjects ;  but  he  adopted  a  mode  of  representing 
tbe  interiors  of  saloons  and  galleries,  embellished 
with  pictures  and  statues,  &c.,  with  gallant  assem- 
blies of  figures  and  conversations.  His  works  of 
that  description  w^ere  painted  with  great  beauty  of 
edooring,  and  a  very  spirited  touch.  They  were 
gmtljr  sought  after,  and  were  placed  in  the  cnoicest 
eoHeetions.  He  possessed  a  talent  of  imitating  the 
peculiar  touch  and  ^tyle  of  each  master  in  the  small 
pictures  he  introduced  into  his  galleries,  so  exactly, 
that  it  was  easy  to  point  out  the  original  painter. 
£It  was  the  possession  of  this  talent  that  induced 
so  many  contemporary  artists  to  solicit  his  aarisi- 
ancc  to  decorate  tlu  ir  pictures  with  small  figures, 
both  in  landscapes  and  interiors.  Many  of  Peter 
Ncefs  are  so  ornamented.] 

FRANCK,  John  Ulrich,  a  German  designer 
and  engraver,  born  at  Kaufbeuren,  in  Suabia,  in 
1003.  He  resided  chiefly  at  Augsbourg,  where  he 
etched  several  plates,  after  his  own  designs  {  among 
Others,  we  have  the  foUowing  liy  hhn : 

Tta  llMtisf  of  David  and  AUgiiL 
AfcwMMiST  ud  tbs'dyiii^  Dariw.  1644. 

FRANCK,  John.  This  engraver  was  the  son  of 
^  pmeeding  artist,  and  engraved  several  portnita 


for  the  bookad.ler8,of  whieh  are  some  of  those  hi 

the  Prinrala  Hut.  I^p.  In  conjunction  with  Su- 
sanna Sandrart  and  J.  Mejcr,  he  engraved  a  set  of 
the  gardens  and  fountains  in  the  vicinity  of  Rome. 

IFRANCK,  Fbancis  Frederic,  another  son  of 
John  Ubieh,  was  a  portrait  painter,  as  wonid  ap> 
pe^r  by  several  engraved  by  Kilian  l)earing  h'\»  mo- 
nogram, three  F  F  F  interlaced,  and  the  date  Kis.}.] 

FRANCK  ALLS,  B.M'Tist,  an  obscure  engraver, 
mentioned  by  Florent  le  Comte,  who  says  he  ex- 
celled in  engraving  tofnnanienta,  thestriod  seeneo, 
and  magnificent  decorations. 

FRANCO,  Batista,  called  iL  Skmelfi.  Tliis 
eminent  painter  and  engraver  was  liorn  at  Venice 
in  1^^,  where  he  was  instructed  in  the  first  rudi- 
ments 0^  the  art.  He  went  to  Rome  when  he  was 
yoong,  and  attached  himself  to  an  attentive  study 
of  the  Works  of  Michael  Angelo  Buonaroti.  He 
also  copit  d  at  Finn  ncc  every  production  of  that 

g-eat  master,  in  pictures,  sculpture^  and  drawings, 
y  his  constant  eontemplation  of  these  admirable 
objects,  he  became  one  of  the  ablest  designern  of  his 
time,  although  he  was  less  successftil  in  colouring. 
Va-sari  considers,  as  some  of  his  lM?st  works,  the 
frescos  he  painted  for  a  chapel  alia  Minerva  at 
Rome,  of  some  snbjects  from  the  Evangelist.  He 
painted  in  fresco  the  choir  of  the  Metropolitan 
church  at  Urbino,  and  a  j)icture  in  oil  representing 
the  Virgin  and  Infant  l>etween  St.  Peter  and  St. 
Paul,  {Miinted,  according  to  Lanzi,  in  the  best  style 
of  Florentine  art,  though  there  is  something  of 
stiffness  in  the  figure  of  St.  Paul.  In  the  sacristy 
of  the  cathedral  at  Osimo,  are  several  easel  pictures 
of  the  life  of  our  Saviour,  which  are  regarded  as 
rarities,  as  he  seldom  painted  in  small.  As  an  en- 
graver, Btitista  Fnaeo  is  deserving  of  particular 
attention.  It  is  not  certainly  known  from  whom  he 
learned  the  use  of  the  graver ;  but  it  has  Ix^en  sup- 
posed that  he  was  instructed  hy  Marc  Antomo 
Kaimondi ;  and  this  conjecture  is  strengthened  by  a 
near  resemblance  between  die  sfyk  <K  B.  Fraaoo 
and  that  of  Giulio  Bonasone,  who  was  unquestion- 
ably a  disciple  of  Marc  Antonio.  His  plates  are 
worked  entirely  with  the  graver,  though  some  of 
them  have  the  ap]x>arance  of  being  assisted  with 
the  point.  They  are  execntcd  in  a  free,  bold,  but 
agreeable  style.  His  masses  of  light  and  shadow 
are  broad  and  masterly ;  and  his  design  exhibits  the 
grandeur  and  correctness  of  the  great  model  from 
whicii  he  fomied  himself.  He  generallv  marked 
his  plates  B.  F.  V.  P.  for  Ba^  Franco  Vemlm, 
fecit.   The  following  are  his  prindpal  platea : 

Mnw*  strikinff  the  Rock. 
Abraham  meeting  MelcUsededL 
Abrahiun  nacrificing  Isaar. 
The  Israelites  ^thering  Manna  in  the  Dassrt. 
The  CantiTC  Kian  bnm^t  bsfiin  fiolmnan. 
The  Adontin  &  lh»  NisidMris,  with  Am*  ia  the 
Ckmdfc 

The  Virgin  tnd  Infimt,  wtHh  fit  Iflte. 

Rt.  John  the  Baptict. 

St.  Jerome  holding  a  Skull. 

Chriat  disputing  with  the  Doctors. 

The  Entombing  of  Chriat  by  the  Diadples. 

Simon  the  Ma^irian  boftm  tlw  Apostlss. 

The  Cvclop«  at  tluir  Foif*. 

Hetenlss  uid  Dejunira. 

The  Donation  made  to  the  Chwdi  tgf  tto  Hnisna  Oo*- 

•tentJne ;  a  fter  HaJfaelU. 
A  Bacchanalian  kubject;  after  OnilisibSMNM. 
TboTkianphof  fiMehusi  oAtrtfoMSM. 
Tho  JMagti^fler  PelUonia  Ctowyyis. 

This  artist  died  in  1561.  [Bartsch  enumerates 
above  100  pieees  1^  him,  anoag  which  ia  one  with 
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dw  date  1363.  Zani  s&y-a  he  wm  liniw  in  1566; 
and  Vaiui  lan  be  died  in  It  it  daoa  ques- 

lion  whedier  lie  was  ham  at  Veniee  or  Udine,  in 
1498  or  1510:  he  calls  hiauelf  of  Venice] 

FRANCO,  GiACOMO,  an  Italian  dettigncr  iOid  en- 
graver, who  was  probably  a  relation  of  the  artist 
mentHNied  in  the  oreoeding  article.  Ue  was  bom 
at  Vemee  about  the  year  1560.  His  stjrie  of  en« 
Slaving  rfvcniblis  that  of  Apwtino  Caracci;  it  is 
me  and  masterly  ;  hi«  denign  in  correct,  and  there 
m  a  fine  expression  in  his  heads.  The  IbUoaring 
prints  are  the  m(«t  worthy  of  notice : 

Fart  (if  tlio  jiluti'H  fur  an  Kditton  of  TasM)'*  Jcrumlcm, 

publi»hni  ut  (iriiiia  in  lo'.K)  ;  o  ffer  l/if  drsiifni  of  Ber- 
rmnlo  CujittUt ,  tlic  rt;*t  wtru  m^rkivtU  by  Ayottiuo 
Ciiriuci. 

Iljiliiti  iIlUo  Dotlut  Venetiftfic;  published  in  1628. 
A  cxlKrti'in  of  portruit;  iif  ttu-  Great  Mm;  dated  160G. 
St.  Jerumi- ;  J.  Frnnru  R<im<r,  sc. 
l*h«  Crucifixion  ;  s  l  m  i;  l- <  •  <imo  Fraiiro,  frr. 
Hercules  botwcc-n  V  irtue  oiitl  I'kiunirci  i  (rum  an  utitiquo 
boaco  rrlicro. 

FRANCOIS,  LvcAi.  This  painter  was  bom  at 
MeehHn  tn  1574.  It  is  not  mentioned  bjr  whom  he 

ira<!  instrtirted  in  the  art;  but  he  jiaiiifed  historv 
with  considerable  reputation,  and  was  alxo  niucii 
employed  as  a  portrait  painter.  He  passed  the  early 
part  ot  his  life  at  the  courts  of  France  and  Spain, 
and  vaa  anpohited  pointer  to  both  those  nonarehs. 
After  an  ansrnrp  of  six  years  lie  returned  to  Flan- 
ders, where  he  painted  scvi-ral  allar-pieet-ii  fur  llic 
churches,  which  are  descrvedlv  admired.  At  Tour- 
nay,  in  the  abbey  of  St.  Mardn,  is  a  fine  picture  by 
thn  master  of  St  Plsddo  and  St  Manticet  and  in 
th-  r!n;rrh  -  f  St  (^afherine,  at  Mechlin,  the  Mar- 
t\Tdi»iii  St.  Lawrence.  He  died  at  Mechlin 
in  164.?. 

FRANCOIS,  Petbb.  This  punter  is  miscalled. 
hy  Mn  PuidniErton,  Lneas  Ftan(^  Ae  Young.  He 

was  the  Mm  of  liie  fore^^ointj  nrti*if,  Ixjrn  at  ^ft  chlin 
in  1  i'Mi.  For  miiuc  tinie  he  titudied  under  his  fiitlier, 
and  followed  his  style  in  his  large  historical  works ; 
but  he  afterwaids  entered  the  school  of  Gerard 
Scset*,  wrhose  academy  was  then  in  i^reat  repute, 
and  adopted  a  mode  of  paintin>;  lii  ti  n*  and  \yor- 
traits  of  a  .sLsc  .smaller  than  life,  \vriien  were  greatly 
admired  for  the  beauty  of  the  colouring,  and  the 
neatness  of  his  pencil '  The  Archduke  Leopold  in* 
Tited  him  to  his  eovtt,  where  he  wss  fitvouied  with 
the  esteem  and  patronage  of  that  prince.  He  was 
also  solicited  u>  vii>it  Puris,  and  met  with  the  most 
flattering  encouragement  He  rendered  himself  ex- 
treme^ acceptable  to  the  Parisians,  by  his  accom- 
plishments as  a  man  of  the  world,  and  ros  knowledge 
of  music.  After  passing  four  years  in  France  he 
returned  to  Flanders,  where  he  continued  to  exer- 
cise his  talents  with  great  success.  Peter  Fran9ois 
was  ingenious  in  his  compositions,  a  firm  and  cor- 
rect dmgner,  and  his  eokmrin^  is  elear  and  sedne- 
tive.  In  the  chnrch  of  the  Nun<i  nf  Bcthenian,  at 
Mechlin,  arc  tw  o  jiictures  by  this  uia^ter  of  subjects 
taken  from  ilie  history  of  their  order.  He  died  in 
1654  [He  had  a  vounger  brother  called  Luea$, 
bora  at  Malines  in  1615,  who  printed  history  and 

]wrfniits,  and  resided  a  con'^i  ir  ruf  Ic  timn  in  F-rii'  t." : 
lilt;  rt;mark.>  on  the  one  wiii  apjiiv  in  Itir  oiiu-r.j 

FRANt^OlS,  Simon,  a  French  painter,  Ijom  at 
Tours  in  1G(X>.  Without  the  help  of  a  master,  he 
had  made  some  progrem  in  Che  art,  when  he  went 
to  Italy,  wh(  re  he  studied  some  years.  At  Bologna 
he  became  acquainted  with  (iuido  Heni,  who>c 
portrait  he  painted.  On  his  return  to  France  lie 
tettled  at  Paris,  where  he  pointed  the  portxatt  of  the 


young  Dauphin  so  much  to  the  satis&etion  of  the 
court,  that  he  looked  forward  with  confidence  to 
the  aeijuisition  of  fintune  and  ftme.  In  Aese  flat* 

teriii^'  exjiertations  he  was  however  disoppointedf 
and  died  m  obscurity  at  i'min  in  1G7I. 

FRANCOIS,  John-  James,  a  modem  French 
CQgraTcr,  bom  at  Nancy  in  1717.  He  is  said  to 
have  been  the  fint  that  engmved  at  Paris  in  the 
style  representing-  drawiiii,"?  made  in  crayons,  for 
whieli  lie  received  a  j.xL'ii'-ioii  (<f  GUO  Uvre»  tVoiii  the 
king.  He  also  executed  some  iimnll  plates  of  por- 
traits with  the  gntver.  The  plates  for  the  MiAory 
of  th0  Modem  PAtViMopAcn^  by  Saverien,  weie  cn> 
graved  \>v  this  artist.  Among  Others,  we  have  hy 
him  the  following  prints : 

I  iiuin  W.,  Kiag  ttVtnm. 

Hi*  Queen. 

I'etf  r  Bftjle ;  aJUr  CarU  I'anloo. 

DcMdrriuo  Erasmuii ;  afler  HoUmn, 

Thomas  Ilobbes  ;  after  Pitm. 

Ji'hn  Locke ;  ajter  Vien. 

Nicholas  Malobrsncho  ;  afler  BacMitr. 

Tbe  Danoen :  i^fitr  F.  Bvmdm. 

A  ItsnhofCavslfy;  ti^UrVmneA. 

He  died  at  Paris  in  rnndliol  and  Zani  say 

tliat  he  died  in  17H9,  and  both  call  him  Juhn  Charlet. 
Zani  maintains  that  he  was  the  original  inventor  of 
the  manner  oCengmvina  to  imitate  chalk  drawinn, 
and  quotes  a  letter,  addrmsed  to  M.  Severien  in 
1 740,  in  proof.] 

FRANCUCCI.    See  Imola. 

FRANGIPANE,  Niccolo.  This  painter  is  be- 
lieved bv  some  to  have  been  a  native  of  Padua,  by 
odien  or  Udine.  He  flourished  fiom  the  year  1565 
till  1.^93;  and  though  his  works  are  not  mentioned 
by  Midolfi,  his  talents  are  highly  worthy  of  notice, 
from  the  proofs  he  has  left  of  nis  ability.  At  Padua, 
in  the  church  of  8,  Bartoltmeo,  is  a  fine  picture  by 
him  of  S.  Francesco,  painted  in  1589;  and  at  Pesan^ 
iti  I'.r  ir  ]i:ece  of  S.  Stef.mo.  But  his  most  admired 
work  IS  lii>*  Assumption,  in  the  church  of  the  Con- 
ventuali,  at  Rimini,  of  which  Lanzi  speaks  in  the 
highest  terms.  [Some  of  his  works  are  dated  15^.] 

fR  ANQUAeRT,  J  awis,  a  Flemish  painter,  bom 
nt  Brussels  in  l.')9().  He  received  a  liberal  education 
from  his  parents,  who  were  of  (jreat  resnectabilily, 
and  having  shou'n  an  early  inclination  tor  the  art, 
he  was  sent  to  Italy  to  sUidy  pointing  and  archi- 
teeture,  where  he  remained  some  vears.  On  his  re- 
turn to  Flanders  he  w"a.s  a])pointea  principal  painter 
and  architect  to  AlWrl  and  l«ilx.lla,  then  governors 
of  the  Low  Countries.  He  was  greatly  esteemed 
by  those  illustrious  personsges,  whm  empbyed  him 
in  several  public  wontSt  both  in  painting  and  arehi- 
tecturc.  The  church  of  the  Jesuitii,  at  Bru.<we]s, 
was  built  on  his  plan,  which  he  ornamented  with 
some  of  his  pictures.  He  died  at  Brussels  at  an  ad- 
vanced age.  [BaLkema  says  he  was  bora  in  1577> 
and diedm  IfiSl] 

FHAN.S.  Ntcnni.AS.  This  painter  was  l)om  at 
Mechlin  ill  1j3U.  It  is  not  said  nml  r  wlii>m  he 
studied;  but  he  was  a  rcspectalde  painter  of  liistnry. 
In  the  collegiate  church  of  Our  Lady  at  Mechlin, 
is  an  altar-piece  by  this  master,  representing  the 
Flight  into  Egypt;  and  in  the  church  of  Hanswyck, 
near  Mechtin,  are  two  picture*  by  him  of  the  \  isit- 
ation  and  the  Annunciation.  His  drawillg  is  cor- 
rect, and  he  was  an  excellent  colourist, 

PRANSSIERES,  J.  DR,  a  modem  French  en- 
pjaver  of  little  celebrity.  He  enspraved  part  of  the 
plates  for  a  set  of  Turkish  habits^,  piibhshed  at  Paris 
in  1 7 I  K  bv  .M.  (Ic  Ferriol. 

FRARl,  Francesco,  See  Bianciu. 
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FRATE.  iL.   Sci  Porta. 
FRAT£LLIN1,  Gio?anna.   Thw  edebmted 
painticM  was  bora  at  Floi«iiee  in  1606.  The  «irly 

disposition  sheshoui-d  for  t!u' ;irf  n  conmiemlcd  her 
to  the  notice  of  the  Uraiul  DucIh  ss  Vicloria,  who 
took  her  under  her  protection,  and  had  her  instroctcd 
in  diawing  and  mnnc,  by  the  beat  m&sters.  She 
waa  afterwiiidi  taoght  mmiamre  punting  by  I  itpo. 
lito  Galaiifiiii,  and  finished  her  studies  under  Anl"- 
Domenico  Gabbiani.  She  jiainted  historical  sub- 
jects and  portraits  in  oil,  miniature,  and  in  crayons, 
but  chiefly  excelled  in  the  latter,  in  which  she  ia  no 
way  rafinmr  to  llie  edebmted  Roaalba.  Hericputa- 
tion  soon  Spread  tlironc^hout  Italy.  She  painted 
the  portraiU  of  Co«tna  ill.;  that  of  hia  ^nd 
dncheaa,  ha  patroness ;  the  principal  nobihty  of 
the  ooiut;  and  the  moat  illuatrioua  penonaffes  of 
Ttaly.  One  d  her  best  works  is  In  tne  Ihieu  gal- 
lery .if  Florence.  It  rc|)r<'Sfiils  her  iiaintini;  thr 
porfrait  of  luT  son.  'I'liif*  di2>Unguij.hcd  Imly  died 
at  Klormco  in  IJ.U. 

FRATELLINI,  LoBKNXo  Maria.  Thi«  painter 
was  bom  at  Floience  in  1690.  He  was  the  son  of 
the  laily  mfiitioncd  in  the  prrrcding  article,  by 
whom  he  wiw  instrnctcil  in  the  elemi  iUarj'  principles 
of  design.  He  afterwards  studied  under  A.  Do- 
menico Gabbiani,  who  had  been  the  instructor  of 
his  nx>dier.  Under  tint  maater  he  acquired  a  ready 
and  correct  nianiur  of  desl^niin^.  and  Ijccainc  a 
promising  jiainter.  both  in  history  and  portrait«i; 
Imt  he  died  in  the  prime  of  life,  in  1729. 

pr'REfiBAIHN,  RouRT,  an  Eiu^lish  landsoipe 
painter,  was  bom  in  1765;  he  was  for  a  short  tnne 
with  Richard  Wilson,  who  died  beforr  liis  educa- 
tion was  completed.  He  afterwards  went  to  Italy, 
where  he  remained  about  ten  years.  But  where 
nature  has  denied  the  gifW  neither  master  nor 
country  will  supply  tbe  deficiency.  He  never  rose 
abc)ve  mediocrity.  His  ])ictiires  are  dimply  t)leasing, 
never  sinking.  On  his  return  to  England  he  met 
with  several  patrons,  and  as  he  wa«  slow  in  pcr- 
Ibnnanoe,  it  is  probable  they  were  the  chief  pni^ 
chasers  of  his  woifcs.  He  died  in  18081  Then 
are  about  forty  {)rintfi  of  Italian  and  EqgUdi  Sceneiy 
published  by  him.] 

rFR£EZ£N,  Jrav  (Jfougf.  a  jjainter  of  fniit 
and  itowers,  was  bora  at  Palts,  near  to  Heidelberg, 
in  1701 .  He  first  studied  under  Jean  Van  NiUelen, 
and  afterwards  under  Philip  Van  Dyel<,  (tf  whom 
he  became  one  of  tiie  l>c>.t  scholars,  lie  was  {wtron- 
ized  bv  the  Dulce  of  Hesse,  and  was  appointed  his- 
toiical  and  portrait  oaiater  to  the  court  of  CasseL] 

PREMINBT,  MAikTiif.  Thia  aitist  was  bora 
at  Paris  in  I-'ifi".  He  wastheaODOf  an  obscnrc 
painter,  wlio  taught  him  the  rudiinent  of  the  art, 
and  without  any  better  instruction  he  acquired 
sufficient  ability  to  produce  his  picture  of  St.  Sebas- 
tian, in  the  church  of  S.  Jome,  at  Paris.  He  after* 
wards  went  to  Italy,  ntul  arrived  at  Rome  at  the 
time  when  the  artists  were  so  divided  between  the 
s^les  of  Michael  Angelo  CarBTa^o,and  Cavaliere 
Ginseppe  Cesari.  He  formed  an  mtimacy  with  the 
latter,  witlumt  prelfeiring  his  style.  Tbe  woriu  of 
M.  An^'clo  Buonaroti  were  the  jmrticulnr  objects  of 
his  iulmiration.  Frcminet  visited  Florence,  and 
afterwards  Parma,  where  he  studied  some  time  the 
works  of  Parmegiatto.  After  passing  fifteen  years 
in  Italv  he  retura«d  to  Paris,  in  the  reign  of  Henry 
IV.,  vrhn  appointed  him  his  painter,  and  employed 
him  in  the  chaj)*'!  at  Kontainbleaii.  He  had  Kcarce- 
ly  commenced  that  undertaking  when  the  Kinp  was 
assassinated.  His  successor,  Louis  XI 11., oontmoed 


him  in  his  employment,  and  conferred  on  him  the 
Order  of  St  Michael.  Freminet  possessed  a  rea^y 
invention,  was  a  liold,  rather  thui  an  elegant  de> 

sipner,  and  was  fK-rfeclly  arqUfiinted  with  anatomy 
and  {perspective,  hi  attempting  to  imitate  the  great 
style  of  Buonaroti,  he  feU  into  the  otOr^  and  cx> 
travagant;  and  the  movement  of  hia  figuiea  ia 
strained  and  violent  The  eeiljng  of  the  enaptel  of 
Fontainbleau  is  his  most  considerable  w  ork  ;  it  re- 
presents subjects  from  the  Old  and  New  Testament, 
among  wliich  are  Noah  and  his  Family  entering 
the  Ark,  and  the  Annunciation.  In  tbe  angles  he 
has  represented  the  Sibyls,  designed  in  the  tattdiil 
style  of  Parmefnnno.  lie  did  not  long  survive  the 
finishing  of  the  chapel,  and  died  at  Paris  in  1619. 

FRERESj  TiiEoooRK,  a  Dutch  painter,  bom  at 
Enkhuysen  in  164(i.  He  was  of  an  ancient  and 
opulent  Inmily,  who  gave  him  an  education  suited 
to  Ids  birth,  and,  among  other  accomplishment.s,  he 
was  taught  drawing,  fur  which  he  showed  so  strong 
a  predik'ction,  that  his  parents  acceded  to  his  de- 
sire of  visiting  Italy,  and  he  jpassed  several  years  at 
Rome,  studying  after  the  antique,  and  the  best  nro- 
diictions  of'  modem  art.  He  returned  (o  Hf>irand 
with  a  large  collection  of  drawings  he  had  made  in 
Italy,  and  distinguished  himself  oy  several  histori- 
ad  woritsj  among  whieh  were  the  ceiling  of  a  pub- 
lic hall  at  Amstndanu  and  somepietnres  in  one  of 
the  p:ilaees  of  the  Prince  of  OrniL^r  ]ti  his  studies 
in  Italy  he  aitpcars  to  have  been  more  aftenUvt  to 
the  purity  and  correctness  of  ifesign  than  to  the 
blandisbments  of  colouring,  in  wUch  he  is  law 
BuccessfuL  Hn  compositions  are  in^enions  and 
tastefid.  He  is  said  W  his  Dutch  biographer  to 
have  been  invited  to  Kngi.-md  by  Sir  Peter  Lcly, 
who  promised  to  introduce  hini  to  the  King,  but 
finding  on  his  arrival  that  the  situation  he  expected 
was  nUed  by  Antonio  Yerrio,  he  letnraed  to  Hol- 
land. He  is  not,  however,  mentioned  in  the  Anec- 
dotes. He  had  just  finished  scnne  considerable 
works  in  the  Town-hoose  at  Enkhuysen  when  he 
died,  in  1693^ 

FRESNE,  Cn Antm  dv,  a  Preneh  amateur  en* 
graver,  who,  nceordiug  to  Ba-nn,  rn graved  ft  few 
plnte«  forhifi  amusement  ;  among  w  hich  is, 

The  Interriew  hetwf>rn  IS.  Nil  and  the  Emperor  Otho 
in.;  ^itr Daumtiehim, 

He  lived  about  the  year  16H0. 

FRESNOY,  Charles  Alphokse  dv.  This 
distinjguished  personage  is  iwrham  more  celebrated 
for  his  poem  on  the  art,  than  for  his  merit  as  ■ 
painter.  Re  Is,  however,  from  both,  entitled  to 
jiarficnlar  notice  in  .1  imblieation  of  tliis  nature. 
He  was  tlic  son  of  a  rcsi»ec{able  njw>thecar\',  bom  at 
Paris  in  161 1,  and  was  ciestined  by  his  father  to  the 
study  of  physic,  who,  with  that  intention,  gave  him 
the  nest  ednention  In  his  power.  His  progress  in 
his  studies  rnnre  than  usually  promisnig;  he 
6uun  became  well  ver.sed  in  the  classioi,  and  at  an 
early  period  of  his  life  showed  a  marked  genius  tor 
poetr>'.  His  love  of  paintmg  was  not  less  con- 
spicuous ;  and  when  he  was  «ghteen  years  of  age, 
he  ventured  toexj)re,ss  his  desire  of  adopting  it  as  a 
profession,  thougn  he  wds  aware  of  tbe  opposition 
that  would  be  made  to  his  wishes,  fnrni  thelcnown 
predilection  of  his  parents  in  favour  of  a  medical 
fifr.  Finding  it  impossible  to  vanquish  prejudices 
HO  deeply  rooteil,  he  determined  to  pursue  the  bent 
of  his  inclinaUoa,  though  at  the  risk  of  incurring 
the  utmost  displeasure  of  his  parents.  He  accord- 
ingly placed  himself  under  tne  tuition  of  Franeia 
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Perrier,  and  afterwards  entered  the  more  reputaUe 
Hchooi  of  Simon  Youet.  After  stnd^u^  tinder 
those  maatm  aboat  three  years,  he  formed  the  pro- 
ject of  visiting  Tt  ily,  ilthougK  without  any  other 
resources  than  what  he  could  derive  from  the  ex- 
ercise of  his  talent  On  his  arrival  at  Rome,  hU 
first  attem]^  were  viewa  of  the  biiildhigSMd  wdu- 
teetural  nnin,  in  the  ^nity  of  that  ci^;  which, 
though  not  without  merit,  he  had  great  difficulty  in 
introducing  to  public  notice.  A  stranger  in  that 
great  metropolis,  young  and  destitute,  deprived  of 
an  aaawtance  from  biii  family,  he  SimaA  it  difficult 
to  fnlMHt.  He  languished  at  Rome  (Wr  two  years, 
in  tliHt  state  of  indigence  and  olt-riinf\ .  when  Peter 
>>!i^iard,  who  had  been  his  fcltuw  student  under 
VouL-t,  arrived  for  the  purpose  of  ttlldy.  The 
meeting  of  the  yoimg  frienda,  in  a  fbre^n  cmmtry, 
moit  coraal,  and  Inm  that  moment  lliev 


formed  the  bonds  of  a  con<>L'int  attachment,  which 
existed  during  the  remainder  of  their  lives.  Mig- 
nard,  who  was  more  successful,  divided  with  his 
Aiend  the  earaiogs  of  his  artj  and  although  he 
ponened  a  greater  fiidlity  duin  du  Frenwy,  fie  was 
rrcqucntly  assastcd  by  the  profound  rt'flections  of 
his  friend,  and  his  perfect  acquaintance  with  tiiu 
theory  of  the  art,  of  which  he  has  given  ample 
proof  in  his  esceUent  poem.  The  Cardinal  of  Lyons 
employed  them  in  copying  the  select  worn  of 
Annib;i!e  Caracci,  in  tiie  Farnesf  gaHcn,- ;  and 
thev  were  mui»t  aiisiduouij  in  their  htuiiics  aft<.T 
Ra&aelle  and  the  antique.  FeUbien  has  given  a 
particuiar  account  of  his  worics  at  Rome,  of  which 
the  IbUowing  are  the  prindpal ;  the  Ruins  of  Campo 
Yaecino ;  a  young  Atlunian  visiting  the  Tomb  of 
her  Lover ;  the  filiid  Piety  of  ^Eneas ;  Mars  find- 
ing Lavinia  sleeping  on  tne  Banks  of  the  Tyber, 
one  of  his  best  picturea;  the  Birth  of  Venus,  and 
that  of  Cupid,  in  1753  he  left  Rome,  to  letum  to 
France,  by  wav  of  Venice,  and  wa.s  so  struck  with 
the  wurkis  uf  Titiao,  that  lie  wrote  to  his  friend  to 
rejoin  him  in  that  city,  where  he  remained  eighteen 
months.  During  his  residence  at  Venice*  he  painted 
aoow  ptetwes,  in  which  Us  improvement  in  colour* 
ing  snowed  now  much  he  had  profited  bv  his 
studies  after  Titian.  In  1650,  he  retumetl  to  Paris, 
where  he  painted,  among  other  works,  a  picture  of 
8t.  Maigaret,  for  the  duoch  dedicated  to  toat  saint, 
and  Ibor  landscapes  in  the  Hotel  d'Amenonvtlle,  in 
which  the  figures  were  painted  by  his  friend  Mig- 
nard.  The  remainder  of  hiii  life  was  employed  in 
preparing  his  poem  for  publication,  which,  nowcver, 
did  not  appear  till  three  years  after  bis  death.  He 
died  at  Pans  m  1665. 

FREY,  Jamfs.  This  eminent  engraver  was  born 
at  Lucerne,  in  Switzerland,  in  1G81.  After  karuing 
the  principles  of  dcsig^n  he  went  to  Rome,  when  he 
was  twenty-two  years  of  age*  where  be  received  some 
instmction  from  Arnold  Tan  WestCTfaont,  and  had 
afterwards  the  advantage  of  studying^  in  the  sch(K)1 
of  Carlo  Maratf  i,  at  tiie  same  time  witii  liobcrt  van 
Audcnarde.  His  progress  was  rapid;  and  he  was 
soon  regarded  as  one  of  the  ablest  artists  at  Rome. 
His  drawing  is  correct  and  tasteful  {  and  he  was  a 

Eerfcct  master  of  harmony  and  effect.  He  etched 
is  pUtcs  with  spirit,  and  worked  over  the  etcliing 
in  a  finn  and  mjLsterly  style.  Few  arlisth  liave  ap- 
proached nearer  to  the  style  of  the  painters  firom 
whom  they  engraved  than  Frey.  The  ntmriier  of 
his  print.s  id  considerably  of  which  the  fidlnwing 
are  tne  principal : 

PORTRAITS. 

CarohisBqwalUnttt;  « jnedm  Ay  AisMc jf. 
•  2 


Po)M'  Innocent  XIII. ;  Aug.  JUauucititti 
Vnpv  li^ncdict  X.III.  i  afiHr  tAt  tame. 
Vu\H>  Orcgtny XIII. ;  tfft^tis  mafUt    €amilh  J9w> 

ami. 

Hiertmymuii  Picco  dc  Mirandole  ;  P.  NeUjf,pinx. 
Clcmcntiiu  M.  lihuin.  Kmuc.  i  t  Ilib.  Itegina ;  J.  Freff, 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Holy  FtaaSSj;  copied  firom  BdsUn^'s  priata/lcr 

RafaelU. 

A  Charity,  with  three  Childnm  :  after  Albauo. 

The  Death  of  St.  PetronQla;  ajler  Guercino. 

The  Crowning  of  the  Virnia  ;  afUn'  Caracei. 

The  Virgin  Ri^inff  the  ScapuUx  to  St.  Simon  Stock; 

afier  .Sefr.  Vonca. 
St.  Francis  de  Paula  rertorin^  n  Child  tO  lift;  «^»r  B. 

Lambertini. 
The  Archangel  Michael ;  afUr  Cuido. 
The  Four  Fathers  of  the  dhurch;  a/2«r  thttamt. 
The  Death  of  St,  Anne ;  ajter  A.  SacdiL 
St,  Romuald ;  after  the  $ame. 

The  Martyrdom  of  St.  Sebavtian ;  after  DomettielUtHK 

The  Communion  of  St  Jerome  ;  ajier  the  tame. 

The  Four  Angel*  of  St.  Carlo  Csteasii  at  Boo*.  fSBM* 

•onting  Justice,  TcmpemiM,  Fovtitttds,  sad  Pra* 

denc« ;  after  the  tame. 
The  Rape  of  Europa ;  o/^t  Alfxmo. 
Aurora,  with  the  Hours  dancing  before  the  Charint  of 

the  Sun  ;  ajter  Uuido  ;  in  two  sheets. 
Bacchus  consoling  Ariadne  after  the  Departure  of  Tho- 

•eus ;  after  the  tame ;  in  two  ■hveti. 
▲a  allegorical  subject  of  Clemency;  after  Carlo  ManUH. 
St.  Bernard;  after  the  tame. 
The  Adoration  of  the  Shepherds;  o^er  8eb.  Conea. 
St.  Charles  Borromeo  interceding  ft*  file  stopping  of  Ihs 

Plague ;  after  P.  da  Cortona. 
A  RepoM,  where  St.  Joseph  is  prcstatiag  ChsrilSi  to  Utt 

in&nt  Christ ;  after  Carlo  itaratti. 
Augttstai  shnttinii^  the  Temple  of  Janus ;  after  MtMSM. 
SC  Andrew  kncelmg  before  the  Cross ;  after  the  tamt. 

James  Frev  died  at  Bome  in  1752.  fHe  is  better 
known  by  nit  ItBlnn  a«ne  Omoamo  Jlvy  /  though 
there  is  another  engwvcr  of  the  fBine  Dtllief  hnt  of 

inferior  talent.] 

[FREY,  Joni*  Peter  de,  an  engraver  of  dis- 
tinction, waa  b<»n  at  Amsterdam  in  1770^  and  was 
instmeted  in  tiie  art  by  Lanwers.  Deprived  by 

nature  of  the  wsc  of  his  ripht  hand,  he  had  the 
courage  to  pursue  the  art  with  his  left,  and  by  in- 
dustrioos  application  surmounted  every  difficulty. 
He  became  distingnishcd  in  his  profession  as  an 
able  designer,  and  for  Ae  boldness  of  his  graver. 
He  ever>-  wliere  rxhibits  fine  and  well  exercised 
talent.  He  settled  at  Paris.  Joubert,  writing  in 
182 1,  says,  in  his  Mnnuei  de  F Amateur  dl'eaUtmpeM, 
that  thc  Dortiait  of  Dr.  Dubois,  which  is  dated  1818; 
was  Ms  last  woric ;  this  is  not  eoneet,  as  Aere  is  a 
print  of  the  Count  de  Hnr.tt  rive  with  the  date  1827, 
and  he  was  emploved  in  IK^).  Ii  is  not  aKcertained 
whether  he  is  still  living ;  but  no  doubt  his  artistic 
pursuits  have  terminated.  He  engraved  many  prints 
after  MemAnmdIt  FKHk^  O.  Itois,  and  odier  masters 
of  that  school,  which  are  held  in  estimation ;  par- 
ticularly- the  Anatomical  Demonstration,  the  Family 
of  Tobias,  the  Presentation  in  the  Temple,  and  the 
Ship-btiilder  and  bis  Wifei  all  t^itr  JBsmlnrndt.] 

FREZZA,  GiovANHi  Gibotano,  an  Italian  en> 
graver,  l>om  nearTivoli  in  He  was  instructed 

in  engravinp  at  Home  by  Arnold  van  Westerhout, 
His  plates  are  etched  with  care,  and  very  neatly 
ftnisned  with  the  graver*  but  without  much  force 
or  eflhet  We  have*  among  otfaers»  the  fbllowing 
by  him. 

The  GaQery  of  the  Vcrospi  Palace ;  seventeen  plates ; 

^fter  the  freecoet  by  F.  Albano. 
A  sat  of  ten'  plates,  inclodiiu  the  title ;  afker  the  niaspie- 

turrs  by  Xicfofo  BeretonitlA  the  ehanll  Of  k  HadooBa 

ui  Monle  Sanlo,  at  Ronas. 
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nil- T»  live  Mi.nths ;  «/?,-r  C'liio  \(armtlu  Tb*  ttme 

><jlvii  rt-1  liri"  I  nifTllM-i}  \i\  J'olllr/. 
The  Viru'iu  -.uckliuK  thf  liiluul  ;  ttftrr  A.  CSvaMf. 
'Ihc  Iliilv  l";inii'.y  ;  nf!ir  Ctirlij  Miirif/i. 
'I  li<-  .\s'Un>]iti>'ii  ii{  till-  Vir^fiii  ".  iijh  r  thn  tOMUt, 
The  Judjn"<''if  '^f  l'uri>  :  afl'r  the  Hniiir. 
TheRipoK'i,  (Mllcd  thi'  Ziii^ura:  iif'trr  Cnrir'nio. 
The  Deaceiit  of  the  lIuK-  (t'uo»t;  after  Uuvio  ;  iicaice. 
Polyphemus  on  a  IUh  k,  and  UalaUit  and  1m  MjFBplu 

on  the  Sea  ;  after  SftQ  litutaloechi. 
PolTpbemus  huriiiig  a  Bodt  it  Adt  ind  GalitM ;  «^ttr 

ike  tame. 

Venu» ;  afitr  M  «NMfM«  ptdtttmft       ^  Cnnt 

eolle<>tion. 

VMii- ,  (//Vcr  cA'-  foiM;  Sat  the  same  colloetioRU 

FRI ANO,  ToMMASO  fii  San.    See  MANSOOLt. 

FRIDERICH,  James  A!«drew,  a  modem  Ger- 
iii.iii  fiiCTaver,  who  lived  aLotit  tlie  year  17^.  He 
engravi-d  some  plates  of  Hussars,  and  other  horse- 
men ;  afler  Jii^ttdat.  [He  died  in  1751,  al  the 
•gp  of  G<] 

[FRIES,  Ernest,  bom  at  Heidclljerg  in  1801, 
dii  tl  ill  |s.i.i.  He  studied  at  Munich,  and  i^  n  i  kon- 
ed  among  the  bt'sl  of  the  modem  CJernmn  iHU(liica[>c 
painten.  Several  of  his  most  beautiful  landscapes 
are  in  jtossession  of  the  senator  Jetjisch  at  Ham- 
bun|,  and  one  in  the  collection  of  M.  de  Mitchels 
at  ni-idt  llH  r,'.] 

FRIQUET,  DB  Vadbose.  Banan  mentions  this 
artjetas  8  painter,  and  a  adiolar  of  Sebastian  I^onr- 
don.  He  engraTcd  lenml  plates  after  the  woriu  of 
his  master. 

FRlSirS,  John  Vrf.DF.man,  an  old  Dutch  on- 

Savcr,  bora  at  Leuwarde, in  Friesland,  in  I'yiJ- 
e  was  aim  an  eminent  architect,  and  wa^  t  n)- 
ployed  lo  erect  the  triumphal  arch  for  the  entrv  of 
Charles  V.  into  Antwerp.  We  have  a  book  of 
incjtniinfiitK  by  him,  entitled  Qenota/ihionim,  tumu- 
Umtm  it  mortuorum  3fonia»irt»torMffi,  published  at 
Antwerp  in  1563,  by  Jerome  Cock.  The  plates  are 
etched  and  finished  with  the  graver,  with  consider- 
able intellip'ncc. 

FRISIl  S,  John  Eii  i  aiit.  This  artist  was  prf>- 
bably  related  to  the  preceding  engraver.  He  wtta 
chiefly  tmjihyed  by  the  booksellers,  for  whom  he 
engnived  some  plates  of  ]Mirtrait8.  Among  others, 

Henry  IV.,  King  of  Frascf  ;  itcarce. 
lUiiry  of  Naasau,  Prince  of  Orange;  tcaree. 

FHISIUS,  SmoN,  an  eminent  Dutch  engraver, 
who  was  appnnratly  of  the  same  family  ns  the  two 

precfdinij  nrtist«.  He  -xvas  bom  at  Lcnwardr,  in 
Frit-^land.  about  the  year  1590,  and  is  r<  i,rard('(i  as 
one  i)f  the  first  that  brought  etching  tn  jx  rffctinn. 
Abraham  Bosse,  in  his  treatise  on  the  art  of  en- 
mvingy  fte.,  observes,  that  the  first  artist  to  whom 
ne  was  indebted  for  intelligence,  was  Simon  Frisius, 
whom  he  think:>  entitled  to  great  credit,  aw  Iwinfr  one 
of  the  first  that  handled  the  point  with  freciloni  and 
facility.  His  etchings  are  bold  and  masterly }  and 
in  his  hatehingn  he  approaehes  the  neatness  and 
strfTiiiiffh  of  the  prnvrr.  Thr  prints  of  Frisiti<s  are 
sjcarcc,  and  aie  itiuch  esteciiied.  The  smidl  ligures 
which  he  occasionally  introduces  into  his  land- 
scapes, are  correctly  drawn.  He  frequently  mariKCd 
his  phites  with  the  mitialo  S.  F.  fedt^  and  some- 
times with  the  word  feeit  mly.  Tlie  following  aie 
his  principal  works : 

A  net  of  tw(  Ire  miull  head*  of  female  Saints  snil  Sib|'ls ; 
marked  fedt ;  a/ier  his  own  de$ipt*. 

A  net  of  portraita  ;  after  Henry  HonHita. 

A  set  ftf  twelve  plate^i  of  Dinlii  and  Buttfrflk«i ;  after 
Murk  (irrard. 

Twenty-ftfe  Viewii  and  Ijindsrapcs  ;  after  Muf,'"  UriU, 
entitled,  T^iqraphia  Vnrinrum  l(ei/{fnium,  aeri  in- 
cita  a  SimoM  Frmo,  ab  J.  I'isaehtro  excuta.  1^1. 
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A  ranantainoua  Lfliidsonpc  on  tlio  Sen -cnast.  with  fij^ 

marked  Henry  G"lt;itis,  »;it.  Sirii(/ii  Fritius,fec. 
A  I.iiiujw-uin',  w  it!i  ;i 'l  ow  er.    I'iCX;  Hiitry  GoUiu*,inV, 
A  Laml>«  ujjo,  w  ith  the  ^tijry  of  I  til)il  ami  thp  Anprel ;  P. 

l.aitniiiri,  >r)r.  S.  /  V/.wrM.  fe( .  iwnia  fttrt . 
A  Liiii(l^'';i["-,  «ith  the  Flight  iiitti        pt  ;  H'osJiua,  inv. 

S.  FriKiiif.  fe<\ 
A  Landacape,  with  two  pu-'.tiiral  fijrun-s;   marked  S. 

FritiH*  i  nighly  finished,  and  vitt,-  u.-Ktix. 

FRITS,  or  FRITZ,  Petkr,  a  Dutch  painter, 
bom  at  Delft  in  1635.  He  painted  incantations, 
spectres,  and  ntlw  r  eccentric  alwurdities,  in  the  style 
of  Jerome  Bos.    [He  died  in  1682.] 

[FRITSCH.  OAHlCt,  a  German  painter,  who 
lived  at  the  latter  part  of  the  16th  century.  He 
copied,  or  imitated,  the  works  of  Lucas  Cranach,  as 
appears  bv  a  pieture  in  the  chureli  at  T.'ni|K  lh<if, 
near  Berlin,  mentioned  bv  Dr.  Kuj;ler,  Mijipu*ed  to 
be  by  that  master,  but  which,  on  cleaning,  was  dis- 
covered to  l)e  the  work  of  Fritsch,  and  painted  in 
the  year  159B,  Kugler  describes  it  as  the  work  of 
Cranach,  and  saj-s  its  date  is  l.'KXl,  and  oViM  rvts, 
that  in  power  of  miotirint;  it  is  inferior  tn  the  later 
works  of  the  master,  Imt  is  distinguished  by  the  ex- 
cellence and  individual  truth  of  the  heads.  Uc 
corrects  the  mistake  in  a  note.] 

FRITZSCH,  CiiHtsTiAN,  Tliis  engraver  was  a 
native  of  Hamburg.  He  was  chiefly  employed  by 
the  booksellers,  for  whom  be  engraved  some  por^ 
traits,  among  which  are, 

Pope  Benedict  XIV. 

Je£o  Cbaxdiill,  Doke  «f  Mailbaiongli. 

[FROMANTIOU,  HENKf  he,  a  painter  who,  it 
is  said,  excelled  in  flowers,  birds,  and  objjects  of  still- 
life.  He  w«B  bom  at  Nimecmen  in  1(£X),  and  was 
living  in  1680.  In  the  gaUeTy  at  Saltshal  is  a 
lieautiful  flower-piece  by  him.  It  is  also  said  tliat 
he  painted  in  the  manner  of  Rembrandt;  and  that 
Wouwennan  gave  liim  his  daughter  in  marringe, 
with  a  large  portion.  This  last  eirenmstance,  if 
authentic,  would  be  confinnatdrA*  nf  his  arli>tic 
talent;  but  the  fsurt  may  be  doubted,  as  Wouwer- 
man  never  became  rich  by  his  profession,  and  died 
of  cha«in  at  finding  liis  worits  so  much  neglected.} 

FR08NB,  John,  a  French  engraver,  bom  at 
Paris  about  the  year  I6T0.  He  was  })rinei|.;illy 
employed  in  enin-aving  portraits,  of  which  the  Abbe 
de  \f  arolles  had  collected  Ibrty-three.  He  also  en- 
graved part  of  the  large  ornamental  plates  for  the 
colleetiom  of  View  s,  £c,  by  8.  de  Bsaalien.  We 
have,  ainong  odiein,  the  foUoviqg  portnita  by  him : 


ClsndsBsndry,  Abb^dtlaCmis;  i{^J^  A*.  160. 
Losli  ds  Lomios,  Daeds  Jsfsais. 


BeaiT  d'Ofksai^  Dso  ds  laagnsfille. 
(JdMiai  Bsttfetjkmte  de  Desauires 
NfdMibs  Pelisr,  PMiidmt  ef  Os  PsiUsnent. 


;  after  Stfmar. 


KidMisi  BsttfetLpomte  de  ] 
NfddssPelisriPMii 
H.  Dmui  d'Avwaj. 

FROYEN,  ,  the  name  of  an  obseure 

and  very  indifferent  engraver,  which  is  affixed  to  n 
print  renre^enting  the  nead  of  our  Saviour.  1 1  is 
executed  ei  lii  1   with  the  graver. 

FRUTET,  FuANcisco.  This  painter  was  a  na- 
tive of  Flanders,  though  he  principally  resided  at 
Seville.  He  flourished  about  the  year  1548.  It  is 
not  known  by  whom  he  was  instructed  in  the  art 
His  style  of  design  bears  little  resemblance  to  that 
t)f  his  countn.',  and  exhibits  a  grandeur  of  form,  and 
an  devation  of  character,  that  partake  of  the  Ro- 
man school.  His  most  admired  performance  is  in 
the  chapel  of  the  Hospital  of  St.  Cosmo  and  St, 
Daniian  a;  Seville.     In  the  centre  j.irtiire  he  h.'is 

represented  the  Crucilixion;  on  the  ioMdc  of  the 
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fbUing'doon  Chrat  benring  his  Cross,  and  the  En- 
tombinji^t  on  the  outade,  the  Viigin  and  Infimtt 
with  St.  Bi-riiard. 

FRl'YTIERS.  Philip.  This  painter  was  T)orn 
at  Antwerp  in  1620.  He  first  painted  historical 
mibiectH  in  oil,  and  had  given  pnmf  »f  considerable 
riV)iiity  in  an  altar-picro,  rrpfp'^PTitinsj  the  VirfHn  and 
Infant  soated  on  a  (ilolio,  uith  a  Choir  of  Angels, 
jjainti'd  for  the  ratlu-dral,  when  he  quitted  oil  paint- 
xng  for  distemper  and  miniature,  and  wn<!  the  most 
ceTcbrattd  artist  of  his  time  in  those  liranches.  His 
colouring  is  excellent,  and  his  compositions  evince 
a  really  invention.  His  works  were  greatly  esteemed 
l.y  Ruheris:  and  it  is  no  slender  jiroof  of  his  merit, 
tliat  he  was  employed  to  paint  the  {wrtraits  of  that 
great  master  and  His  family,  which  he  executed  en- 
tirely to  his  satisfaction.  Fruytiers  etched  some 
plates  in  a  very  masterly  style ;  they  are  principally 
portraits.  [Balkemawn  be  me  barn  in  16Si5»  and 
died  in  16770 

FR YE,  Thomas,  an  English  portrait  painter  and 
engraver  in  mezzotinto,  bom  about  the  year  17'i4. 
He  was  a  resi>ectable  artist,  and  ]iainted  ]xtrtraits 
with  success,  both  in  oil  and  in  miniatnre.  He  also 
•craped  several  plates  of  portraits  in  mezzotinto, 
moot  of  which  ue  as  huqge  ai  life.  Amonf  othcK^ 
are  the  fol]uwin<T; 

His  Majeatf  O«orgo  III. 
The  Que^a. 

a  in  own  Portrait, 
Tli.it  of  lii-  Wife. 
Tlie  c«lebnited  Min  Pond. 

[FUENTE,  Juan  Lkanrro  dk  i.a,  a  Spaninh 

iiainter,  who  flourislied  at  (iranada  from  lf^i<J  to 
640.  Although  not  mentioned  by  Palomino  nor 
Tons,  he  was  an  artist  of  diHtinguished  merit.  He 
followed  the  manner  of  the  Bassans  both  in  suLject 
and  treatment,  and  his  colouring  is  quite  of  the  Ve- 
netian school.  His  ]>ictureK  avS  tO  bo  fivond  at 
Granada,  Seville,  and  Madhd.] 

PUESSLl.  Jons  Caspar.  This  painter  was 
born  at  Zurich  in  I  "OH.  He  sfitdied  for  some  time 
at  Vienna,  under  Jolm  Ku]ietsky,  and  heeame  an 
eminent  painter,  jiartieularly  in  jM>rtraits.  ,\ftcr 
residing  some  years  at  Hastadt,  in  the  quality  of 
painter  to  the  court,  he  returned  to  his  native  city, 
and  prnctiRed  his  art  with  rej>utation.  He  painted 
a  scries  of  mafHsttrial  portraits,  which  have  been 
engraved  ui  niez/otinto  by  Valentine  Daniel  Preisler 
and  others.  To  this  estimable  artist  we  are  in- 
debted for  the  lives  of  the  Swiss  painters,  in  three 
volumes,  with  portraits  and  vignettes,  designed  and 
engraved  }»v  hjmKelf.    He  died  in  1781. 

FUKSSf  l,  ^^^TTI^A8,  a  Swi^s  nai titer,  bom  at 
Zurich  in  Ij^H.  He  was  a  scholar  of  Gothard 
Ringgli.  and  afterwards  Studied  in  Italy.  He  painted 
battles,  the  plundering  of  towns»  and  conflagratioiis. 
He  died  in  1665. 

[F('GER,  HiARi,  Ijom  at  Heilbronn  in  ITal, 
died  at  Vienna  in  I8IS.  He  painted  historical  suh- 
jccts  and  portrnils,  in  which  ne  ibltoweil  ibe  prin- 
ciples of  Raphael  Mengs.  He  was  appointed  di- 
rector  of  the  Imperial  Gallery  in  1806,  and  under 
his  6U{ierintendcnce  the  Academy  of  Vienna  became 
so  attractive  that  it  was  frequented  by  a  majority  of 
the  artlsta  of  GemanT.  8<mie  of  his  works  exhibit 
cli^gance  of  form  and  an  agreeable  colour?  but  he 
is  very  uneoual,  as  may  be  seen  by  those  at  the 
Imperial  Gallen-,  which  are  not  his  best.  He  is, 
however,  considered,  by  German  writera,  among  the 
most  eminent  artists  of  his  time.  Bmlliot  calls 
him  JPnderie  MtMrit  and  mentions  two  prints  cup 


graved  by  him ;  one  rc])resenting  Moses  and  Aaron, 

and  the  other  .lupiter  and  Jnno.] 

FLLCAIll'jj,  or  KL  Hriv,  Skhastian,  a  (ii  r- 
tnan  engraver,  who,  according'  to  ProfeNsor  ('liri>i, 
was  a  native  of  Goslar,  as  the  name  of  that  town  is 
inscribed  on  several  of  his  prints.  In  the  early  (>art 
of  his  life  he  resided  at  Rome,  where  lie  en>,n;iveil 
some  plates,  as  early  as  1612.  From  I*i2(1  to  1(>,>U 
he  \\  ,Ls  established  at  Frankfort  on  the  Maine.  He 
engraved  many  [x>rtraitt>,  chiefly  for  the  booksellere, 
among  which  are  those  of  theColumna  family.  He 
worked  principally  with  the  graver,  tliough  we  have 
a  few  etchings  by  him.  When  he  did  not  sign  his 
plates  with  nis  nanie»  he  marked  them  with  the 

cipher         We  hwe^  among  othen,  ttie  IbUowfaig 

prints  by  him : 

The  Lopt  .Tudjjmcot ;  a/ler  M.  Angtlo  Huonaroti.  On 
the  tnlnh^t«nc,  at  the  Icft-hiuwl  <-iinicr,  his  cipher  w 
Ttiarki'<l,  ill  the  fir»t  imprcauons  of  the  print :  uia  when 
he  had  retKMi  hed  ttic  plate  ho  added  tllS  iniciiptiail, 

Si  biuttm.  J-'iili-(inis  rnneiditqu*. 
St.  Sebastian  ;  a  hulf  liKurc 

An  omarocnt;d  Fr<)iitis|jii  ee  to  the  works  of  Gul,  Fahri- 
cius  dated  iGiG.  It  is  etcksd  ill  s  vsry^iiiladsi^lc, 
and  is  signed  S.  Furck,/. 

He  also  engraved  some  plates  ftom  Titian,  and 
other  masters. 

FULCO,  Giovanni.  This  painter  was  bora  at 
Messina  in  1GI5.  After  having  learned  the  first 
orinciples  of  design  in  his  native  ci^,  he  went  to 
Naples,  where  he  entered  the  sdiool  of  C&vslieTe 
MasMino  Stanzinne.  He  is  Kaid  by  Ilakert,  in  his 
Memorie  de  Pittori  Sfessinese,  to  have  btca  a  linu 
and  correct  designer,  and  to  have  excelled  particu- 
larly in  the  representation  of  children.  Many  of  his 
pictures  hare  Men  destroyed  by  the  carthqmdces,  to 
which  his  cntintT\-  is  subject.  Of  those  that  remain 
are  Jiis  fresco  works,  and  a  picture  in  oil  of  t)ie 
Eirtli  of  the  Virgin,  in  the  chapel  of  the  Crucifixion, 
at  the  Nunziata  dc  Teatini,  at  Messina.  Ue  died 
almut  the  year  1680. 

Fl'I-LT^R,  Isaac,  an  EnpHsh  painter,  who  f^onr- 
isht'd  in  tlic  rti^i  of  Charks  II.  Of  his  family,  or 
instructor  in  his  own  country,  nothing  is  known ; 
but  he  titudied  some  years  under  Francis  Perrierj  at 
Paris.  He  wanted  invention  and  imagination  to 
succfcd  in  historical  painting;  and  his  works  of 
that  description  have  little  claim  to  notice.  This 
will  be  readily  admitted  by  w  lux  ver  has  seen  his 
miserable  performance  at  I^agdalenc  and  All  Souls 
colleges,  at  Oxford,  though  Mr.  Addison  wrote  a 
Latin  poem  in  iimise  of  the  former.  He  had,  how- 
ever, a  correct  delineation  of  the  model  iK'forc  hiui, 
which  enabled  him  to  succeed  better  in  j>oTlrait 
painting;  many  of  which,  independent  of  a  strong 
resemblance,  are  bold  and  masterly.  His  own  jwr- 
trait,  «  hich  is  in  the  gallrn*  at  Oxford,  thonj^h  ec- 
centric, is  touched  with  great  force,  and  full  of  cha- 
racter. Fuller  etclied  Knnie  plates  for  a  draH-ing- 
book,  called  Libra  da  duegnare ;  and  in  ooigunction 
with  Temnesta  and  Henrv  Cooke,  etched  the  plates 
for  the  Moral  Emblems,  by  Cu  sar  Ripa;  they  arc 
very  indifferently  executed.  Mr.  Strutt  miscalls 
this  artist  John.    He  died  in  London  in  167^ 

FUMACCINI.    See  Samacchini. 

FUMIANI,  Giovanni  Antonio.  This  ndnter 
was  bom  at  Venice  in  IG43,  though  he  was  cnucated 
at  Bologna.  After  acquiring  an  excellent  style  of 
design  and  coinoosilion  in  that  distinguished  school, 
he  returned  to  Venice,  where  he  studied  for  some 
time  the  splendid  and  ornamental  principles  of 
Paolo  Vennese.  With,  aneh  advaatages,  it  waa 
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expected  that  he  wonid  have  distinfnished  himielfT  [ 

l)tit  in  hiK  hc^t  work-  tlicn.'  is  a  cnldncss  and  langin  r 
in  his  colouring,  h  fceLle  arninj^a  iiicnt  nf  light  anrl 
shadow,  and  a  want  of  cxpreKsioit,  unusual  in  the 
school  in  which  he  was  brought  up.  Lanzi  con- 
riden  his  pieture  of  Christ  disputing  with  the  Doc- 
tors, in  flic  rhurrh  of  La  Carita,  as  hia  beat  per- 
formance.   He  died  in  1710. 

FUMICELLI,  LoDOMi  o.  This  iminter  wa*  a 
native  of  Tievigi,  and  flourished  auout  the  year 
IS36.  It  it  not  eertainlj  known  whether  he  was  a 
scholar  of  Titian  or  not ;  but  Limzi  rt  gnrdfi  him  as 
one  of  the  ablest  and  most  memorable  of  his  imi- 
tators. In  1^)36  he  painted  tlie  principal  altar- 
piece  of  the  Padii  Eremitani  at  Padua*  lepreaenting 
the  Vir^j^n  and  Infant  wated  in  the  clouds,  with 
S.  Ai^ostiiK),  S.  Jacono,  nnd  Snnfn  Marina  below  ; 
whicJi,  according  to  niduifi,  is  designed  and  colour- 
ed in  a  stvlc  worthy  of  the  greatest  masters.  1  n 
the  church  of  the'Padri  Serviti,  at  Trevigi,  he 
painted  a  picture  of  S.  Lfberek  and  8.  Catertna, 
with  two  laterals,  represfntinp  S.  Sebaetiano  and 
S.  FilijjDo,  the  fouuikr  of  thei'r  order.  It  in  l»  be 
regretted,  that  the  offer  of  an  advantageous  situa- 
tion in  the  engioeen  tempted  him  to  abandon 
painting. 

Fl'NGAI,  Bernardino.  Thispainter  wns  bom 
at  Siena,  and  flourished  about  the  year  1512.  IIii> 
style  retains  something  of  the  dry,  stiff  manner 
wnich  preceded  hion,  though  not  more  than  many 
of  hia  eontemporariea.  Among  the  works  of  this 
master  which  remain,  are  the  Virgin  and  Infant, 
with  several  Saints,  at  the  Carmine  at  Siena, 
painted  in  1512,  and  the  Crowiuiig  of  the  Tiigiii, 
at  Fonte  Ghista. 

FURINI,  Fasifcssco.  This  eminent  painter  is 
stylpd  by  I>ann  the  Onido  and  .Mbano  of  fbc 
Florentine  school.  He  w  as  the  sou  i>f  a  respectable 
portrait  painter,  bom  at  Florence  in  1()()4,  and  was 
nnt  instructed  by  his  father.  He  afterwards  stu- 
died under  Paasignano  and  Roaelli ;  and  on  leav- 
ing their  schools,  visited  Rome,  where  the  works  of 
Guidu  were  t>o  much  the  objects  of  his  admiration, 
that  he  attached  himself  to  an  attentive  study  of 
tiiem,  rather  as  a  rival  than  an  imitator.  Of  his 
laree  werin  in  the  diurehes,  the  most  admired  are 
at  Borgn  S.  T,orenzo,  near  Florenr  -,  representing 
St.  Frtincis  reeciWng  the  Stigmata  and  the  Con- 
ception of  the  Virtfin.  But  he  acouin  d  the  high 
reputation  in  which  he  is  held,  oy  his  admira- 
ble eead  pictiuvs,  which  are  found  in  the  first  col- 
leetioni!  in  Florence,  and  are  in  the  highest  estima- 
tion. He  drew  with  elegance  and  correctness, 
particularly  the  delicate  forms  of  women  and  chil- 
dren, and  he  generally  made  choice  of  those  sub- 
iects  in  whfen  they  could  be  introdnced  with  the 
happiest  effect.  Such  is  his  picture  of  the  Three 
Graces,  in  the  Valazm  .Stro7.7.i :  and  that  of  Nymphs 
carried  olT  by  Satyrs,  in  the  Casa  (ialli.  Lanri 
observes,  that  be  sometimes  painted  Magtlalenes, 
wld^  were  not  much  more  Teiwd  Aan  his  Nymphs. 
This  elegant  artist  died  in  the  prime  of  life,  in  I646w 
[Zani  pmccs  his  deatli  in  1*>4^),] 

FURNIUS,  Peter,  h  Flemish  designer  and  en- 
eraver,  who  resided  at  Antwer][)  about  the  year 
1570.  He  was  a  contemporary  of  the  Galles  and 
the  Sadelers,  who  engnived  some  jilates  fror^  hi-- 
desiguii.  His  style  of  engraving  l>ears  a  near  n- 
Remblance  to  that  of  those  artist,s.  Though  he 
drew  the  figure  correctly,  in  attempting  to  imitate 
the  great  style  of  Michael  Angelo  Bmniaioti,  he  fell 
Into  Hfii  f  ii'ion  and  eictnvagancei  He  worked  en- 
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tirdy  with  die  grater  in  a  slight,  IMile  manner. 

His  plates  are  sometimes  marked  with  the  cipher 


Among  other  pcinta  we  have  the  following 

by  him ; 

A  set  of  six  jiLiti-<(  <if  till-  Panihlr  of  the  (jfMxl  Sam.iritaa. 
The  MartyrtlKin  of. St.  Fcliiiii  :  /'.  Fiirnitu,  in.  ft  fr*. 
The  EM-aiH.'  uf  Ckliu.  «itii  ocbvr  Kubjrcu  from  the  Ro- 
man Uistorr ;  marked  P.  Fumittt.fidtt 

[FUSF.LT,  TIknry,  for  so  he  chose  to  write  his 
name  after  lie  arrived  in  Enpland,  was  the  son  of 
J<»1hi  Caspar  Fiiessli  of  Zurich  in  Switzerland,  and 
bom  in  1745.  He  came  to  England  at  an  early  age, 
with  the  intention  of  making  literature,  and  not  art, 
his  |)ursuit;  but  having  shown  some  of  his  drawings 
to  Sir  Joshua  Reynolds,  who  spoke  very  favounilily 
of  them,  he  decided  thencefortn  to  devote  himself  to 
pointing.  In  179i^  he  exhibited  his  illustrations  of 
Milton,  and  made  the  full  extent  of  his  genius  known 
to  the  public.  His  other  performances  are  numerous, 
and  arc  subjects  from  tlie  hiijher  order  of  poets,  or 
writers  of  wild  and  wonderful  fictioiiR ;  though  lu* 
could  represent  the  pathetic  or  ludicrow*  with  equal 
felicity.  His  lofty  imaginings  were  set  down  by 
matter-of-fact  jn-ople  as  extravagancies;  but  such 
critics  may  be  left  to  admire  Dutch  boors.  Mid  the 
other  conmionjtlaces  of  meehani:  a  ii  ;ins,  and  in- 
dulge their  taste  in  the  surprising  truth  of  picttu^s 
of  still-life ;  the  poetry  of  art  is  not  for  them.  Hia 
knowledge  of  anatomy  was  extensive,  but  it  must 
be  admitted  that,  in  some  instances,  it  was  t<>o 
ostentatiously  dis^dayed.  For  twenty  years  he  wor- 
thily tilled  the  oibcffs  of  professor  of  painting  and 
keeper  of  the  Royal  Academy.  FuscU  was  a  soudar, 
and  enjoyed  the  friendship  of  hi.s  most  eminent 
literary  contemporaries;  and  liis  domestic  charac- 
ter was  truly  estimable.  He  died  in  IS'i.').  John 
Knowles,  his  executor,  has  published  an  account  of 
his  life  and  works,  and  of  many  other  matters,  in 
3  vols.:  he  says  that  Fuseli  was  bom  in  1741, 
though  Fuseli  had  altered  that  date,  in  a  former 

Eublication,  to  1745  ;  others  say  that  he  wa.s  1^7  when 
e  died,  which  would  place  his  birth  in  17^S.  As 
an  artist  Fuseli  was  truly  original,  he  had  no  pre* 
cursor,  nor  is  it  likely  that  he  will  soon  have  a 
follower,  with  the  same  stamp  of  genius :  a  mere 
imitator  would  be  contemptible,] 

FYT,  Joh:«,  an  eminent  Flemish  painter,  bom 
at  Antwerp  in  1025.  He  excelled  in  tnc  represent- 
ation of  every  species  of  animals;  but  in  dogs  he 
is  i>erhap?5  without  a  rival.  It  is  impossible  for  art 
to  approach  nearer  to  nature  than  in  the  pictures 
of  Fyt  of  that  description.  His  touch  is  without 
manner,  or  the  formality  of  practice;  it  is  Iwse, 
spirited,  and  playful,  but  peculiarly  characteristic, 
and  full  of  energy.  Such  was  his  extraordinary 
merit,  that  be  was  courted  bv  the  greatest  painters 
of  his  time  to  embellish  their  works,  with  the 
additional  attraction  of  his  admirable  animals. 
Rubens,  Jan^ens,  Craver,  and  Jordaens,  employed 
him  in  that  way,  which  is  the  more  flattering  toriis 
talent,  as  the  great  ])ainter  first  mentioned  particu- 
larly excelled  in  jiainting  animals  of  every  descrip- 
tion. His  works  are  placed  in  the  choicest  collee- 
tions.  We  have  by  r  yl  some  admirable  etchings, 
executed  in  the  bold  and  spirited  style  of  his  pic- 
tni««i  thqr  we  ntcXkm : 


A  net  of  eight  of : 
Fyt.  im. 

A  tctof  SSTsa  of  Dog*,  of  different  speciM.  with  liaek* 
grooadi  of  luaifcupm ;  dated  1&12  i  iiwcribed  Joimt- 
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A  Mt  of  eight  tmaU  pUtr*  of  a  Cart,  a  Uone,  a  Dog, 
Foxes,  OoaU,  and  three  of  Cow*.  Tbetw  are  very  scam . 

!Lanzi  mentions  a  Gto.  Fayt  diAncena,  who  resided 
or  some  time  at  Venice,  and  was  employed  in  the 
Can  Sagndo»  aad  in  thai  of  Contanni:  this  is  a 
■itUike  aa  icnida  Jm  aa  irili  fae  diowB  in  a 
anfaaeqiMiit  aSda.  fyt  &d  in  1671.] 

G 

G  AAL,  Babsnt,  a  Dutch  painter,  born  at  Uaer> 
lem  in  1690.   He  was  a  scholar  of  Philip  Wower- 

man^,  until  the  death  of  that  m;u>ter  in  KiGK.  wlu  ii 
he  found  iiinuself  ca(>able  of  dispcmsiug  with  furtiur 
instruction.  He  painted  hunting  parties,  batilcA, 
hoTse-fain,  and  sunilar  subjects  to  those  of  his 
instructor.  Though  very  inferior  to  Wowennans  in 
correct nt  s),  of  drdwin/,',  and  theswectrics;,  mid  j)olish 
of  hi&  i>t'ncil,  tiie  works  of  Gaal  are  not  wiiiiout 
considerable  merit  in  tha  truth  of  his  colouring, 
and  his  intelligent  management  of  light  and  shadow. 
He  finequently  painted  the  figures,  &C.  in  the  land* 
scapes  of  Isaac  Koenieit**choiar  of  Jacob  RoindaieL 
[lie  died  in  1703.] 

£GAAL,  Petbb,  was  l>om  at  MiddcU^uig  In 
17/0,  and  received  hia  first  instructions  from  his 
faUier,  under  whom  he  made  some  progress ;  he 
afit  rw  ards  bccunic  a  pupil  of  SchwiicKhardt,  at  the 
Hague.  After  visiting  London,  Paris,  and  several 
pbees  in  Germany,  he  settled  in  hii  native  city, 
where  he  painted  portraits,  landscapes,  animals, 
live  and  dead  game,  and  subjects  of  orclinary  Ufe. 
His  com{K)Nitioiis  arc  dij^tinpiiishcd  bv  ii  bUjK-rior 
mode  of  treatment  and  lichtness  of  ix>ncilling. 
Some  of  his pictoret  are  of  large  dimensions;  two 
of  that  description  wore  exhibited  at  Amsterdam  in 
1S08,  one  representing;  General  Monnct,w!th  seve- 
ral Offircrs  of  his  Si  liT,  in  full  uiiiform.s;  ami  ili; 
other.  Cattle  and  Shctp  of  the  natural  size,  iie 
died  at  Middelbourg  in  1819.] 

[GAAL,  Thomas,  bom  at  Termonde  in  1739, 
fixed  his  residence  at  Middelbourg,  and  was  one  of 
the  founders  and  directorx  of  the  Academy  there. 
He  painted  portraits,  bmls, and  flowers.  J.  Perkois, 
J.  Ii.  Koekkoek,  and  &  de  Koater  were  his  pupils. 
He  died  in  1817.] 

[GAAST,  Michel  db,  was  bom  at  Antwerp  in 
1510,  and  bf  came  a  member  of  tlie  body  of  painters 
in  155H.  All  his  pictures  represeot  the  ruins  uf  an- 
cient Rome,  ornamented  wim  animals  and  ligurtii.] 

GABBIANI,  Antonio  Dombnico.  This  painter 
was  bom  at  Florence  in  1652,  and  after  studying 
some  time  under  Jiis'  u--  Subtermans  and  Viiicenzio 
Daodini,  the  Grand  Duke  Cohimo  I II.,  having  been 
made  acquainted  with  his  promising  talent,  took 
him  undo-  his  protection,  and  sent  him  to  the  Flo- 
rentine Academy  at  Rome,  where  he  frequented  the 
school  of  Ciro  Ferri.  Afttr  passing  three  years  at 
Rome  he  visited  Venice,  and  improved  iiis  style  of 
colouring,  by  the  example  of  the  great  painters  of 
that  school  Pascoli  is  not  deserving  of  credit, 
who,  in  Ms  life  of  Benedetto  Luti,  ranks  this  artist 
among  the  ordinary  painters  of  his  time.  Lanzi  re- 
^Tirds  liim  as  one  01  the  mo^it  correct  designers  of 
tile  affi  in  which  he  lived ;  and  Menes  mentions 
with  distinction  some  of  his  drawings  he  had  seen 
in  the  possession  of  Signor  Pacini,  which  he  com- 
mends lor  their  elegance  ii  1  f  (cilify.  His  colour- 
ing is  occasionally  languid ;  but  this  is  not  often 
the  case ;  and  his  carnations  arc  generally  tender 
andtnie.  His graateat  defidenqr  ia  in  the  ehaice 


and  folding  of  hia  draperies,  which  are  frequenUy 
fonoal  and  lieavy.  He  was  invited  to  the  court  lif 
Vienna,  where  he  painted  the  portraitii  (jf  the  Em- 
peror and  the  King  of  tlie  Komaiis ;  and  home 
nistorical  subject^i  iur  the  Imperial  gallery.  On 
his  return  to  Florence  he  painted  several  altar- 
pieces  for  the  churches,  particularly  a  fine  picture 
of  the  Assumption,  and  a  Repose  in  Kgypt ;  and 
his  eeiehratid  picture  of  S.  Kdippo,  in  tlic  church 
of  llie  Padri  dell  Oratorio,    in  his  easel  pictures  he 

Senerally  selected  subjects  in  which  he  could  intro- 
uce  children,  in  which  he  excelled ;  and  in  \m 
works  of  that  description  he  is  Uttle  inferior  to  Uiose 
of  (iio  Batista  (iauli.  They  are  placed  with  dis- 
tinetiun  in  the  P'lorcntine  gallery,  and  in  the  princi- 
pal palaces  of  that  city.  He  oontiniMd  to  paint 
until  he  was  seventy-lbur  Tears  of  ag^  and  was 
killed  by  a  fall  from  a  scaffold  in  1726. 

fjAUlU  (il ANI,  Baldassauk,  a  modern  Italian 
engraver,  who  engraved  some  of  the  plates  for  the 
JIuteo  JHrnwifMo^  published  at  Flovenoe,  in  ten 
volumes. 

GABRTELLT,  Camillo.   This  painter  was  a 

native  of  Pisa,  and  wils  u  hcholar  of  Ciro  Fcrri. 
Laosd  statcfi  him  to  have  Inxa  the  hist  that  intro- 
duced the  style  of  P.  in  Cortona  among  his  country- 
men. He  painted  some  oil  pictttfes  at  the  Carmel- 
ites, and  for  private  collections ;  but  he  was  more 
distinguished  for  his  fresco  jjaintings,  which  were 
nuich  esteemed.  His  principal  ork  was  the gi^at 
saloon  la  tl::  i'ala/,/.o  Allicata. 

G  ABHIELLO,  Unoprio.  This  painter  was  bom 
at  Messina  in  1616.  After  studying  six  years  in  his 
native  city,  under  Antonio  Uicci. called  Harhalunga, 
he  went  to  Home,  and  entered  the  school  of  Pietro 
da  Cortona.    He  afterwards  visited  Venice,  in  com- 

tjany  with  his  countryman  Domenico  Maroli.  On 
lis  return  to  Messina,  he  was  much  employed  for 
the  churclies,  for  privaii  c  Jli  >  ;  ons,  and  m  por- 
traits, lie  WHS  in  great  repute  when  the  Revolution, 
which  took  place  in  1G74,  obliged  him  to  quit  Sicily, 
and  he  settled  at  Padwi,  where  be  resiaed  several 
years,  and  was  usually  called  Onofrio  da  Messina. 
Some  of  his  best  works  are  in  the  church  of  S. 
Francesco  di  Paola  at  Messina,  and  in  the  Gtiida  di 
JPadoua  arc  mentioned  several  of  his  pictures  in  the 

f)ubUc  edifices  and  in  private  collections,  particular- 
y  in  the  Palazzo  Ikirromeo.    He  died  in  1706. 

[GABKON,  ^V| [ ;  1  \M,  a  nati\e  of  Antwerj)  in 
16:^.  He  wat>  a  guud  painter  of  fruit  and  flowers, 
and  excelled  in  the  reuresentatign  of  eold  and  silver 
vases,  porcelain,  and  ornaments  of  n  like  kind. 
He  died  at  Antwerp  in  1679.] 

(iAlJl)I,  Gaddo.  This  old  Florentine  painter 
wius  horn  in  1239.  lie  was  tlie  contemporar}'  and 
the  particular  friend  of  Ctnukblie  and  of  Andrea 
Tafh ;  and  from  this  intimacy  may  be  traced  the 
first  dawn  of  excellence  in  the  Mosaic  art  In  his 
w  orks  as  a  painter  he  at  first  retained  something  of 
the  Greek  style, united  with  Uiat  of  Cimabue ;  but  he 
afterwaida  went  to  Rome,  where  he  improved  his 
manner,  and  was  employed  in  the  Mo!>aic  works  in 
the  Facade  of  S.  Maria  Maggiore.  He  also  painted 
some  pictures,  of  which  Lanzi  mentions  one  in  the 
Florentine  gallery,  of  the  Crucifixion,  w  hich  is  a  re- 
spectable performance  for  the  time.  He  died  in  1312. 

GADDl,  Tadoeo,  was  the  son  of  the  foregoing 
painter,  bom  at  Florence  in  1300,  and  was  first  in- 
structed in  the  art  by  his  father;  but  he  afterwards 
became  the  &vourite  disciple  of  Giotto.  Vasari, 
who  bad  seen  hia  works  at  Fkneuce^  when  th^ 
were  in  a  state  of  man  perfect  preservation,  statea 
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him  to  have  surpassed  his  master  in  the  expression 
of  the  heads,  and  in  the  delica^  of  Ub  ooWin^; 
an  opinion,  which  the  rtcwBgea  of  time  render  it 

impossible  now  to  approve  or  contradict ;  although 
several  of  his  works  yet  remain,  particularly  in  the 
chnreh  of  S.  Croce,  wliich  appear  entin  ly  in  the 
■tjrle  of  Giottou  More  originality  and  a  better 
taste  are  discernible  in  his  works  in  the  Capitolo 
dci^'li  SpagniioH,  when'  he  painted  in  competition 
with  Lip{)0  Memmi.  1 1>  the  vault  are  some  subjects 
from  the  life  of  our  Saviour,  ami  in  the  refectory 
the  Descent  of  the  Holy  Ghost.  According  to 
Baldinucci,  he  was  living  in  liVi  [According  to 
Zani,  h<'  was  liviiitj  in  1365.  Two  siihjccfs  hy 
Taddeo  Gaddi  are  given  in  Rosini's  work,  '*  tiloria 
della  Pittuni  Itiiliana,"  which  exhibit  a  beautiful 
simplicity  in  their  oompontions,  and  gracefulnen  in 
forms  and  attitudes.  One  represents  the  Birth  of 
the  Virion  ;  the  other,  Religion,  Arts,  and  Sciences, 
in  the  ju  rsons  of  the  most  eminent  in  each  depart- 
ment The  first  is  in  the  church  of  S.  Croce,  and 
the  other  of  S.  Maria,  at  Florence.  See  alao^  Lord 
Lindsay,  letter  iv.,  "  Hutnr;/  of  Chnttiim  AH^ 

('<  A  DDI,  Angioix),  \v  ns  tlii-  son  fjf  Taddeo  Garldi, 
bom  at  Florence,  according  to  Baldinucci,  in  1324. 
He  was  instnicted  in  the  art  by  liis  fatheTf  whose 
style  he  followed  without  alteration  or  improvement. 
In  the  church  of  the  monaster)'  of  S.  Pancnido,  at 
Florence,  is  a  picture  of  the  Virj,Mn  and  Infant,  with 
several  H.iints,  which  was  well  composed  and  colour- 
ed for  the  time  :  ami  in  the  church  of  the  Conven- 
tuali,  the  finding  of  the  true  Cross.  He  died  in 
I3H7.  [Zani  places  his  birth  in  1314,  which,  if  he 
was  the  son  of  Taddeo,  must  be  an  error,  and  he 
says  that  he  was  living  in  13U4.  II  Padre  Finesco 
says  that  Angiolo  was  the  son  of  Zanobio,  and  not  of 
Tadden,  and  that  he  died  in  1:^8,  at  the  a^e  of  63.] 

(lAELEN,  Alexander  van,  a  Dutch  painter, 
boni at  Hacrlcm  in  KvO.  He  was  a  scholar  of  John 
van  Huchtenburg,  and,  like  lii.s  master,  pointed  bat- 
tles and  subjects  of  the  chase,  which  he  treated  with 

Sent  fire  and  spirit.  Whilst  he  was  a  pupil  of 
uchtenbuix,  he  had  an  opportunity  of  improving 
his  touch,  hy  copying  the  works  of  Wowermans, 
Berchcm,  and  other  eminent  masters,  as  his  in- 
atmctor  wu  adealcr  in  pictures  as  well  as  a  painter; 
and  he  was  perhaps  more  indebted  to  this  circiun- 
stance,  than  to  the  lessons  of  Huchtenburg.  He 
soon  found  himself  ahlc  to  dispcnsi' with  fiiriMt'r  in- 
struction, and  he  resolved  ou  visiting  other  coun- 
tiies  in  search  of  improvement.  He  went  to  (icr- 
many,  where  he  {lassed  some  time  at  Cologne,  in 
the  employment  of  the  Elector.  After  a  few  years 
passed  iii  fJerm.iny  he  returned  to  Holland,  and 
not  meeting  with  the  encouragement  he  cx^tected, 
he  did  not  lon^'  remain  there,  but  determined  to 
visit  England,  whilher  some  of  his  pictures  pre- 
ceded him.  He  accordingly  came  to  this  country 
in  tile  reij^n  of  (Jueen  Anne,  and  he  is  said,  by  Van 
Gool,  to  have  jiainted  a  picture  of  her  Majesty  in  a 
coach  drawn  hy  eii^ht  horses,  and  attended  by 
several  of  the  nobility.  He  is  also  stated  to  have 
painted  for  a  nobleman  three  pictures,  representing 
two  of  the  princi]ial  battles  between  Ine  Rny.il 
Army  and  that  of  the  Commonwealth  in  the  time 
of  Charles  I.,  «id  the  Battle  of  the  Boyne.  No 
mention  is  however  made  of  this  artist  in  the  Anec- 
dotes. He  died  in  1728.  [Balkema  savs  he  died 
ill  172.3.] 

G  A  ETA,  Da.   See  Pulzone. 
GAOLIARDIt  Cataueri:  Hkrnardivo.  This 
painter  was  bom  at  Citta  di  CasteUo^  in  1609^  Al> 
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though  he  was  a  scholar  of  Avanzino  Nucci,  he 
pursued  a  different  path  afler  he  had  made  a  jour- 
ney to  Rome,  where  he  was  particularly  struck  with 
the  w  orks  of  the  Curaeci  and  Guido.  In  tlie  dome  at 
Casteliu,  he  painted  the  Martyrdom  of  S.  Crescen- 
ziono,  a  work  of  oomidenLble  merit  in  eflfeet^  but 
deficient  in  other  respects.  He  appears  to  more 
advantage  in  his  two  pictures  of  the  histor)-  of  the 
young  Tohit.  Hut  hi!i  best  perfonnance  is  hiK  pic- 
ture of  S.  Pellegrino,  with  two  laterals,  in  the 
church  of  S.  Marcello  at  Rome.  He  dit  d  ia  1660L 
[Zaui  places  his  birth  nine  years  earlicr.l 

GAGLIARDI,  Bartolomeo.  According  to  Op- 
landi,  thi>  artist  was  l)om  at  Genoa  in  1555,  and  ia 
said  to  have  been  a  painter  of  some  reputation.  Wo 
have  several  plates  Iqr  him,  both  etched  and  finished 
with  the  graver,  among  which  is  a  large  print  re- 
presenting an  emblematical  subject.  It  is  executed 
in  a  style  resembling  that  of  Chendiuio  ^beitit 
ihoiifjh  very  inferior. 

GA(;N1EUES.    See  (jwrERES. 

GAILLARD,  Robert,  a  French  engraver,  born 
at  Paris  in  1722.  We  have  by  this  artist  a  con- 
siderable numlK'r  of  iilates  of  portraits,  historical 
and  other  subjects.  He  also  engraved  landscapes 
in  a  style  that  does  him  great  credit.  The  follow- 
ing are  his  best  prints. 

PORT  RAITS. 

CahliiialEttiMUiB«iii6Potierdc<iann»;  «fi»rP.B0t- 

font. 

ChrUtophe  de  Bsainnoiit,  Axchtuliop  «f  Fluli;  qftlf 

Jean  Jossph  Lsngnse,  AidAidiap  sf  8ou}  €ffttr  tk» 

The  QnMii  nfSwfdm;  i^tir  LaHmnlb. 

SVBJCCTS  AFTER  VARtOUS  BLASTBBS. 
y«n««  and  Cupid ;  after  BowluT. 
Jnpittt  and  CalUto ;  after  the  mmt. 
Bsodtutsttecping:  afUrihetum*. 
Salvia  delivered  by  AinyntM ;  afUr  Ifts  MMM. 
\  illagcrs  fishing  ;  afi*r  the  $ame. 
Tha  Csfaint}        J.  B.  le  Prinet. 
TlwRMrisaConeMt;  aJUr  the  aamt. 
The  FatWs  Mskdktiin;  ^fUrJ.  B.  Grtmee, 
TIm  Sm's  Panldnmat;  toNr  the  wsia. 
Tbe  Lacc-makcr;  afferSdUmamt 
A  Oirl  spinning ;  after  the  $ume. 

GAILLARD,  de  Lonjimeav,  P.  I.,  a  French 
amatenr  engnmr,  who  etched  several  small  pbtfea 
for  his  amusement  AmoagotheTS,  a  set  of  view* 

of  the  Antiquities  of  Aix.   Thev  are  dated  17  W. 

GAINSBOROUGH,  Thomas.  This  eminent 
English jKiinter  was  bom  at  Sodlraiy,  in  Suffolk,  in 
17:^.  Endowed  with  an  intuitive  dispoiitioa  for 
the  art,  without  the  help  of  teehniai]  instruction, 
he  reached  an  excellence  which  has  seldom  been 
equalled  by  tho^e  w  ho  have  had  the  advantage  of  a 
Kgolar  granhical  education.  It  has  been  aptly  <^ 
served  of  hun« "  that  nature  was  his  teaeher^aad  the 
woods  of  Sufllblk  his  academy."  He  was  little  more 
than  thirteen  years  of  atje  when  he  left  his  native 
place;  and  before  be  was  sixteen  he  etitablishcd 
himself  in  London  as  a  portrait  painter.  His  suc- 
cess was  commensurate  with  bis  nnits  and  tboorii 
his  genuine  and  rational  admirers  will  not  be  dw- 
]iosed  to  accede  to  the  inflated  and  ineonsiderate 
euiogium  of  a  zealous,  but  imprudent  biographer, 
who  asserts,  **  that  his  portraits  will  pass  to  futurity 
with  those  of  Vandyck,"  they  will  ever  be  admired 
for  a  striking  resemblance,  expressed  perhaps  with 
less  of  effort  than  any  other  jiainter,  and  c%nncin^a 
dexterity  of  handUng,  and  an  intelligence  of  colour 
and  elTcct,  that  may  be  said  to  be  peculiar  to  himself. 
But  it  is  well  known  to  thoae  who  had  the  advaa- 
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tag«  of  his  acquaintanrc,  and  have  survived  him, 
that  he  never  wishcrl  fu  rest  his  n  pntalion  on  his 
wolluof  that  description.  It  is  in  his  chaste  and 
picturesque  delineation  of  English  landscape,  so 
exquisitely  exhibited  in  his  admirable  pictures  of 
our  domcstir  sccncn' ;  thf  Innvitrliin^  enihi'llish- 
ments  with  which  he  has  decorated  thciii,  of  groups 
of  cottase  chUdren ;  the  channini;  rusticity  of  his 
husbanamen,  their  horses  and  their  cattle ;  and  the 
characteristic  simplicity  of  the  whole,  that  the 
tnui«;cendent  merit  of  our  interesting'  foiintn,-ni;m 
is  peculiarly  conspicuous.  It  will  not  be  unaccept- 
able to  the  lovers  of  art,  to  be  made  nr(]uainted  with 
the  remarks  of  Sir  Joshua  Reynolds  on  these  ex- 
traordinar)*  faculties  of  Mr.  Gainsborough.  "This 
excellence  (says  tJiat  enlightcnctl  critic)  was  his 
own,  the  result  of  bis  particular  observation  and 
taste ;  for  this  he  was  not  indebted  to  the  Fkmidi 
school,  nor  indeed  to  any  school ;  for  his  grace  was 
not  academical  or  antique,  but  selected  by  himself 
from  the  great  schfxil  of  nature."  It  has  been  ob- 
served, "that  his  landscapes  approach  nearer  to 
thoK  of  Rubena  than  to  any  other  master  i  and 
that  his  trees,  forc-grnunds.  and  figures,  have  more 
forre."  Mr.  Gainsborougli's  claim  to  originality 
ren  !•  J  -  nugatory  the  first  jiart  of  tiiis  ill-judf^ed 
comj^Ument,  which  degrades  him  into  an  imitator; 
and  It  would  not  have  been  consonant  witl)  his  feel- 
ings, that  his  title  to  distinction  should  have  been 
founded  on  tlie  artificial  basis  of  his  superiority  to 
Rubens.    The  same  mistaken  /i-al  and  untutored 

{'udgment  has  led  his  indiscreet  advocate  to  equal 
lis  skies  with  the  "  brilliancy  of  Claude."  A  more 
judicious  {)nnep}-rist  would  have  steered  clear  of 
this  uncouth  comparison,  which  iiJ  as  inapplicable 
to  his  style,  as  the  aimosidures  they  painted  were 
foreign  to  each  other.  The  private  worth  of  Mr. 
Gainsborough  is  so  faithfully  and  so  amiably  de- 
6cril)ed  by  the  author  alhidtd  to  above,  that  it  is 
with  heartfelt  satisfaction  thnt  it  is  here  inserted. 
*•  \\  hilc  wi-  lament  him  as  an  artist,  let  us  not  pass 
over  those  virtues  that  were  an  honour  to  human 
nature;  that  generous  heart,  whose  strongest  pro- 
{x-nsities  were  to  relieve  the  penuine  naims  of 
poverty.  If  he  selected,  for  tlie  exercise  of  his 
jK'ncil,  an  infant  from  the  cottat^'c,  flic  tenants  of 
the  humble  roof  generally  participated  the  benevo- 
lence of  the  painter."  Of  Mr.  (iamsborough  it  may 
be  truly  said,  "he  had  a  tear  for  pity,  and  a  hand 
open  a.s  day  to  melting  charity."  He  died  in  17SH. 
[GainslKjrouffh's  earlier  landscapes  arc  imitations  of 
the  manner  of  Wjnants ;  they  have  the  same  clayey 
and  sandy  grounds,  and  a  similar  arrangement  of 
objects  to  fliat  w  liicli  is  seen  in  the  smaller  pictures 
of  that  eminent  master.  He  hail  a  second  manner, 
more  orit^inal  and  more  Englisli,  )>ut  rather  heavy. 
His  last  manner  may  be  seen  in  tlie  ^cture  at  tlie 
National  Gallery.] 

GALANINO,B.u.DAS!?Anr  .^^^nts^  called.  This 
painter  was  bom  at  Bologna  in  1.')/*^,  and  was 
Drought  up  in  the  school  of  the  Caracci.  to  whom 
be  was  related.  He  was  little  inferior  to  the  ablest 
of  his  fellow  students;  of  this  he  has  given  proof  in 
several  of  his  works  in  the  churches  at  Bologna, 
particularly  liis  admired  picture  of  the  Visitation  in 
la  C'arit.'i,  so  hii^hlv  counnendecl  bv  Malvasia;  and 
the  Viririn  and  Infant,  with  SL  John  and  8t.  Francis, 
at  the  Osservanza.  He  visited  Rome  in  the  pon- 
tificate of  Urban  VIII.,  where,  according  to  Baglioni, 
he  was  much  employed  in  painting  portraits  of  the 
most  illustrious  j)ersotiai,'i's  of  his  time,  wliich  were 

admired  for  the  force  and  truth  of  their  colouring, 


and  for  their  exfraordinar\-  relief.  He  also  painted 
some  works  for  the  churches  at  Home,  of  which  the 
principal  w.is  the  great  altar^niece  in  the  church  <rf 
Gesu  e  Maria,  representing  trie  Coronatioa  of  the 
Virgin.    He  died  at  Rome  in  1638. 

(lALANTINI,  Ipi'olito,  called  It.  Cai  i  icino, 
and  sometimes  II  Prktk  Qenoesk.  He  was  born 
at  Genoa  in  1627,  and  was  for  some  time  a  scliolar 
of  Giovanni  Batista  Stefaneschi.  Early  in  his  Ufe 
he  became  a  monk  of  the  order  of  the  Capuchins, 
on  which  account  lie  was  called  II  Cappucino,  and 
also  II  Prete  Goaoese.  Ue  was  sent  as  a  missionai^ 
to  India,  where  he  passed  several  years,  and  on  his 
return  to  Europe  painted  several  pictures  for  the 
churches  of  his  order.  One  of  his  best  works  is  the 
picture  of  the  Tribute  Money,  in  tho  Florentine 
gallery.    He  died  in  1706. 

(4ALASSI,  Galasso.  This  painter  was  bom 
at  Ferrara  about  the  year  1380.  It  is  not  known 
by  whom  he  was  instructed,  and  but  few  of  his  works 
have  survived  the  ravages  of  time.  At  Bologna,  in 
the  church  of  la  Madonna  di  Mezzn  Rntta,  are  pre- 
sented some  pictures  of  the  Passion  of  our  Sa^iou^, 
with  the  date  1404.  The  design  is  stiff  and  Gothic, 
though  minutely  finished,  and  not  ill  coloured.  In 
the  sacristy  of  la  Madonna  delle  Rondini,  is  a  small 
picture  of  the  Viniin  and  Infwt,  with  several 
saints}  and  in  die  ndaneo  Mahreni,  the  Annvnci* 
ation. 

GALEOTTI,  Sebastiano.  This  ^nter  was 
born  at  Florence  about  the  year  167b.  He  first 
studied  under  Alessandro  Gherardini,  bat  went 
afterwards  to  Bologna,  where  he  became  a  seholar 

of  Giovanni  Gioseflb  dal  Sole.  He  possessed  a  ready 
invention, and  was  a  good  designer;  and  his  powers 
were  well  adapted  to  fi-esco  painting,  in  which, 
according  to  Ratti,  he  executed  some  considerable 
works  in  the  Chiesa  dclla  Madalena,  at  Genoa. 
Few  of  his  works  are  to  be  found  in  his  native  city; 
from  which  it  ajipears  that  lie  was  not  held  in  so 
mueli  reputation  there,  as  in  Upper  Italy.  There 
are  st^veral  of  his  works  at  Piacenza  and  Parma,  and 
particularly  at  Turin,  where  he  was  made  Director 
of  tlie  Acudcmv,  in  which  capacity  he  died,  in  I7-l(). 

(i.\LKSTHl  ZZI.  Giovanni  Batista.  This 
an  -'  \\ , >  iu  Ml  r  Florence  in  IfilH.  He  studied 
piuuling  under  i-  rancesco  Furini,  and  afterwards 
went  to  Rome,  where  he  was  received  into  the 
Academy  of  St.  Luke,  in  lfi.")2.  Of  his  works  as  a 
painter  little  is  known,  but  he  acquired  consider- 
able celebrity  as  an  engraver.  He  was  the  friend 
of  Stefano  della  Bella,  whose  style  he  imitated,  and, 
according  to  Huber,  finished  some  of  the  plates  left 
imperfect  at  his  death.  H?  etched  a  great  numl»er 
of  plates,  of  which  there  is  a  cutaioguc-  by  Giacomo 

Hossi.    The  fidlowing  aie  anong  his  principal 

works  : 

Paris  receiving  the  Gulden  Apple  from  Mrn  urj-;  ajier 
An.  Caracct. 

St.  John  the  Bnptist  in  Prison:  oftfr  Ihttinta  Itirci. 
Ttu' AiKjthiMwii  of  till-  F.nijM  ror  ('luu(iui>     l*>.j7  ;  niro. 
S<  vrrAl  M'ts  <if  l-'riezts  unil  liii-^-n  lie    ;  af^er  I'ulttUnn  da 
( 'ill  II  ratfi/io, 

A  set  f>f  Antique  Ocntis,  with  rxpl.mati'ins  hy  Leonardo 
Agostino;  published  nt  Uotin  in  irv'i7and  16.59. 

Six  platM,  rrprosentiM  the  Mau.<u)leum  of  Curdiiud  do 
Ma/.irin;  (rum  th»  iimffa  t£ ^  Ab6£ ElpUim Bei»- 
dtcttu.  1661. 


QALIMARD,  CtAunc,  a  French  engraver,  bom 

at  Troyes,  in  Champagne,  in  17'^^^.  He  jMissedsome 
time  at  lionic  ;  and  on  his  rclum  to  France  became 
a  meml)er  of  the  Academy  at  Paris.  We  have  by 
him  sevctal  plates  after  de  Troy,  SubUyrss,  and 


Digitized  by  Google 


OAU] 


A  DICTIONARY  GW 


St-bastian  BouriTun.  He  has  also  engraved  a  num- 
ber of  omanu  nts  for  books,  of  which  fourteen  fron- 
tbpieoes  and  \apneHe8,  after  Cocliin  the  younger, 
arc  particularly  (lix  ritipd  by  M.  dc  Ueiiidwi<  The 
following  are  al.su  by  this  artist : 

The  Bust  of  Nicholas  Vloujfhcl ;  after  M.  A.  Slotz ; 

Ckntdiiu  OaUmard^  Pwrmnmt,  nieidU,  1744. 
Til*  QoMB  of  8b«lift  brtbra  Sunowo ;  after  J.  F.  it 

Troy. 

GALI'/IA,  Ffde.  TliiK  liuiy  was  a  native  of 
Treiito,  in  ihi-  Milanese,  and  flourished  about  the 
year  1616.  She  was  the  daughter  of  Annunzio 
Galizia,  a  miniature  painter,  resident  at  Milan, 
from  w  liom  she  received  her  instruction  in  the  art. 
bhe  painted  history  and  landscapes,  in  a  pleasing 
and  nnished  style,  resembling  that  of  the  H()l(><^eiie 
Hchool,  anterior  to  the  C'aracci.  One  of  her  best 
historical  pictures  is  Christ  appearing  to  Mary  Mag- 
daktu-,  in  the  form  of  a  Gardener,  in  the  Chie«a 
della  Maddalena  at  Milan. 

||GALLARDO,  Mateo,  a  Spanish  piunter,  who 
rendcd  at  Madrid  in  lBo7,  had  the  reputadoa  of 
being  a  good  professor.  There  is  a  figure  of  Christ, 
signed  with  his  iianif.  and  several  of  the  Vir^nn,  of 
the  size  of  life,  which  for  suavity  of  colour,  and  fine 
imptisto,  entitle  fahn  to  notice.] 

GALLE,  Pniup.an  eminent  engraver,  lx>m  at 
Haerlem  in  1537.  He  was  the  orif^n  of  a  family  of 
artists,  wlio  became  consjiiciioiis  in  the  art  of  en- 
graving. Philip  Galle  established  himself  at  Ant- 
werp) iis  an  engraver  and  printsdkr.  He  ponened 
eonstdoaUe  ea^itv  i  his  design  wwm  not  incorrect, 
and  hie  eomnand  or  the  graver  ihows  considerable 
facility,  though,  like  the  oth  -r  engravers  of  his  time, 
there  is  a  want  of  harmony  and  e&ct  in  his  plates. 
The  number  of  Ua  print*  is  eoondenble.  He  ge> 

no  rally  marked  them  with  one  of  the  cipiien  "jfSfOt 

TlielbiliNvingaRliiiprindpBlpIntea: 

ponvnAiTa. 

Joanne*  CalTiniu. 
Martinu«  Lutherui. 
TIalriciu  Swinfilius. 

]iiiii:itdn«  Pirchaaejrer. 

Thomas  Monu. 


These  nre  part  of  a  set  of  portraits  of  celebrated 
persons  of  tne  fifteenth  and  sixteenth  centuries. 

The  Pedestrian  Statue  of  th*  D«ht  «f  Alba.  M71> 
Hartio  Heauluik,  paintBr. 
WiUiam  PhOandrr,  architect. 

VARIOfS  SITBJFCTS. 

A  »et  of  thirty-fiiur  jilati  's,  iiii  lulling  the  title,  ioacribed 

D,  Valhrriiirr  Soirufit.  I'lta  w  minUMUt  itttUiwUt 

6ie.,  aprtd  I'hili/).  < lulltiriim.  ItiOH. 
A  f-fX  "f  prints  of  snbjci  ti  frdtn  tlic  (>1<1  niul  Xcw  TMtn- 
mcnt;  ofler  Sf .  Htm.iJurrk,  Martinde  J'w,  A.  Bliick- 
lavrlt.  the  elfi<  r  Un  uyhel,  Ar. 

A  M  t  of  ton  plate*  of  the  SibyU,  iaaoribed  Jttu  Chruh 
dionifntn  V irtutia at ^kmUio ptmtMtm  SibjfttU  JL; 

(ifirr  lilorklandt. 
The  S(  vcn  Wond(  r»  of  tho  W'orlc),  and  tho  Ruinn  of  thn 

Amphithentrc  of  Vi-iii.i^iun  :it  Itomc ;  eight  plitt?  ; 

a  fi'T  .^tartin  Hemik'  i  k. 
A  M  t  of  prints  of  the  Triumph  of  Death,  Famr  ,  and 

K  iiimr;  after  the  tame. 
A  sft  of  twcnty-eisht  platrn  ;  entitled  Dirintrrtim  tnip- 

tiorum  eonvetlta  t  t  artn  ,•  dated  1.>.0. 

Chritt  with  thf  two  Di^  ijili  s  iit  Kiuniaiis;  after  the  elder 

lircuiihil. 

The  Deuth  of  St.  Anne ;  c^fter  the  tame. 

The  Trinitrt  a  Isfge  |l«lSi  ^/Iw  Jf.  Dt  Vm}  Ui  iMit 

print. 

Soioinou  dtMeUaf  Ike  baiUIag  of  tl»  Tanpl* }  i|^lsp  F. 

Floru. 


Abraham  aacrifirtnt;  Isaac  ;  aftrr  the  tame. 

Mil  tins  Scevula  in  the  Tent  of  Porscnna ;  after  the  tame. 

l.>ii:i. 

ALLE,  Thbodosb,  was  the  elder  son  of  the  fore- 
going artist,  bom  at  Antwerp  alxjut  the  year  1560, 
and  was  instructed  in  the  u.s«  u  :li  ^'mver  by  his  fa- 
ther. He  afterwards  went  to  H  ome,  where  he  improv- 
ed hia  a^le  of  drawing  by  studyii^lhe  airtiqne,  and 
engraved  several  plates  after  the  great  masters.  His 
plates  are  more  neatly  finished  than  those  of  his 
father,  but  th(  re  is  still  a  degne  of  slitTness,  and  n 
want  of  effect  in  the  management  of  the  light  and 
shadow.  The  following  ore  hu  peindpal  woriu : 

Til e  Portrait  of  Jititui  ,  m\.i1,  in  a  fmmc  orna- 

inented  with  alKnoriciiJ  fiKun-n ;  witli  dix  Liitiii  vtMnes. 
St.  Jerome  knceliui;,  in  a  (I  rut. 

A  set  of  (imbk'tuutiiCaU  subjucls ;  entitled  Lilijt  abusue, 
AC  ;  RCffliee. 

A  M-t  of  platen  <jf  the  Life  of  St.  Norbtrt;  pulili^hed  at 

An!  V,,  rri'i. 

Twenty-eight  pliitci  of  the  Life  of  the  Virffin  and  St. 
Ji«eph. 

A  s(  t  of  thirteen  li^urex,  cneh  with  a  title  and  f*;plifa- 
tion  ;  entitled  I'ytiut  mra^ionis,  m  quo 
modo,  Si-.   'J'/irh<li/rii.\  Calletu  M.  D, 

The  infuut  .Je^ii>  rei^'anling  thalastraflMn 

St.  John  the  Kvtaigeii»t. 

St,  Jerome. 

Count  L'trolino  and  his  Children  in  the  Tuwer  of  1-' amine  ; 

after  J.  Stradan  ,  searee. 
Coriolantj*  cntn-ated  by  the  Roman  Women  ;  after  the 

aanir. 

Comeiia,  the  Motlu  r  of  the  Orarelii  ;  aftrr  the  i 
A  Frontispiece ;  aftrr  a  dni-jn  by  Ruben*  ; 

Ma*'~ardi,  xilrnrum  lib.  iv.  Antv.  WTl, 
Another  l''roiiti>piefe  ;    a/U-r  the  sainr  ;  entitlsd 

Uhras  rn  fi-raa  de  Don  Fratu'tam  de  Baria. 

GALLE,  C'oRNKLn  .s,  THK  ELDER.  This  artist 
was  the  younger  son  of  Philip  Galle,  bom  at  Ant- 
werp about  the  year  1570,  ana  waji  also  taught  en- 
graving by  his  father.  He  followed  the  example  of 
nis  brother  in  visiting  Rome,  where  he  resided 
several  years,  and  acquired  a  correctness  of  design, 
and  a  freedom  and  faeiHly  of  execution,  which  are 
dtscermblc  in  his  plates,  in  which  he  greatly  sat- 
passed  Ms  Ihtfaer  and  brother.  After  engraving 
several  plates  at  Rome,  from  the  Italian  masters,  he 
retumea  to  Antwerp,  where  he  carried  on  the  busi- 
ness of  a  jirint  seller,  and  enjp-aved  many  plates,  after 
the  works  of  hi.s  counlry men  and  his  own  designs. 
Previous  to  his  goin;;  to  Italy,  lie  engraved  tOBW 
plates  in  the  dr}*,  stitT style  of  his  father,  viz., 

A  nart  of  the  plates  of  the  Life  of  Christ ;  after  Martin 

ae  Vot ;  published  by  Collaert 
A  set  of  plates  of  tho  Life  of  tho  Virfon  Mary ;  after 

Stradan. 

AaetofflatasflftlMLUbofSt.  JdmBaptirti  ufitrl^ 


The  fidlowing  are  hti  most  cflteened  printo: 

PORTRAITS. 

St.  Charles  Barromeus,  Cardin.il  and  Archbishop  flf  Mi> 

Ian  ;  in  an  octagonal  border. 
Philip  Ruliens,  the  brother  of  Peter  Paul  KntH  . 
John  Tan  Ha^-re ;  after  Ruben*. 

Charles  I.  King  of  England;  in  an  allt^wrical  Ixirdcr; 

after  jV.  ran  Hortt. 
Henrietta  Maria,  Queen  of  Charles  I.,  with  a  border  of 

flowers  and  figures;  after  the  tame. 
Leopold  William,  Archduke  of  Austria ;  4|^ler  A.  Fmk- 

derelde. 

Attua  Wolfart,  painter;  after  Vandyck. 

SUHJKCTS   AITKR  VARlOrS  MASTERS. 
Adam  nnd  Evi' ;  aftt  r  (Hoc.  lint,  l^aqf/i. 
The  Hilly  i-'oniilif  returning  fnim  Kcrypt,  with  a  Choir  of 

Anifi  ls ;  after  the  tame. 
Veoua  csrsMiag  Cnj^  ;  <ifler  the  tame. 
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Chriat  at  Tabic  in  tito  Hi 

a  fi«r  L.  Citoli. 
St  i'et«r  baptiziiiff  St.  Priicia;  afltr  the  tame. 
The  Viivin  «nd  ufut,  to  whom  St.  Bcmaid  is  offer- 

ixigaBooli,wtthaBiiiM]iofL«ii«l;  «^/Whmmm 

Tlw  Cracifixkm,  widi  flw  TIigiBt  8t  Fraadi,  and  St. 

T1i««m;  «^(A««mm. 
T«na  boua  to«1^,  aadlOMmfluHtUatCqpid; 

^/Icr  JooitHM  Cluroect. 
Tha  Viigm  cararins  the  infknt  Jesna ;  afUr  tUffiMt. 
The  EDtamhawnt  of  Chriat ;  aJUrth»»mm». 
TIm  Vimn  Manr,  under  an  ardi»  anmcBtod  «1A 

io««nDvaageia;  •Aar  JMmm. 
J«diAc«tttiig«ff  th*  Haid  <f  Hokfhwwt  a/Urt/u 


TteFlBwrVadiMicftiiaChiiih;  «{^M«««M.  The 
'an  bafen  we  wotk  «m  atlamd, 
~  ^  •  Uaek  atnlM  m  aadi  aua  of 

r^Mmakowing  tha  Baad  afhavSaa  toliarHvabanUi 

SaBMftlB^TSkth;  mfltr  thtmmt. 

A  aalLcd  Woman  grindlaf  eoloan ;  <;/l«r  Ay^MW.  Tha 

beat  iaumaiaiu  are  bawi*  the  Trmvb  -rama. 
A  Banqnat,  with  Mwidaiia;  widioat  tbm  aaoM  of  tha 

painter. 

GALLE,  CoRNELirs,  tub  yoiinof.r,  wii*  (hi"  son 
(rf  the  preceding  artist,  born  at  Antwcq)  about  the 
fear  ioOO,  and  was  iiMtnicted  in  the  art  bv  hia 

father.  It  does  not  appear  that  he  had  the  advan- 
laiH"  of  studying  in  Italy,  which  may  account  for 
his  drawing  bein^  liss  comet  tlian  that  of  his 
&ther  or  his  uncle.  He  worked  entirely  with  the 
crarer;  and  though  h«  did  not  equal  Cornelius 
Galle  the  Elder,  in  the  freedom  and  cleame«8  of  his 
style,  his  plates  ih)sscs8  considerable  merit,  partiru- 
larlv  hiisj)ortmils,  which  an',  perhaps,  the  best  of  his 
worka.  The  following  arc  his  most  esteemed  prints : 

PORTHAITS. 

The  Emperor  Ferdinand  III.,  o/if<*r  Vandyrk.  IWO. 
Mary  of  Au«triu,  hii  Empn-ts  ;  after  the  tame.  1649. 
Ht  nrictt.i  of  Ltirrainu  ;  ajier  the  tame. 
•  John  MfVisM-uR,  piiinU-r  and  rngravcr;  ^ft**"  ^  tame. 
Jodoena  ChristophoruH  de  K  rfa-st  imtiaaa,  BiBatBr af  HaiF 

bai)|^;  ofter  Atiselm  van  HuUe. 
Octavius  ricculomini  de  AraAona,  laaboider  of  fraitanA 

llowcn;  4{fier  tkt  ttttite  I  fine. 

BVBJBCTa  Arnta  TAaiovs  WAams. 

Job  and  his  vvifc  ;  offer  A.  I)irpenh((  h. 

8t.   Duiniaitk  niiiving  the  HuMiry  fn>m  tha  IFIigiBJ 

after  the  tame. 
The  Cruc'itixiun ;  a/ler  J.  vanden  Hoeck. 

Jnpitt  r  and  Mmmif,  utth  Bands  and  PhlleaMai}  after 

the  tame. 

The  Nativity,  w  ith  the  Antfein  nppcariag  to  tlw  Shsp* 

herdit ;  afirr  Dnriti  Trnirrn  the  Old. 
The  ResurrtH  ti'ni  ;  nfti  r  6'n.«/»rr  de  Crajfer. 
Vcnua  ruckling  the  Loves ;  ajter  Itttbetu. 

[GALLEGOS,  FikitaNDo,  a  Spanish  painter, 
bom  at  Salamanca  about  the  middle  of  the  15th 
centurj',  according  to  Bermudez,  but  if,  as  that 
author  says,  he  died  in  15.'>0,  it  is  probable  that  his 
birth  wa»,  as  stated  by  others,  in  1475.  It  is  said 
that  he  studied  under  Albert  t>iirer,  Imt  it  is  more 
likely  that  Ik'rnigiiete  was  his  master;  and  he  only 
followed  the  taste  winch  tiun  i»revailed  in  Kuropc. 
Some  of  his  pictures  bear  so  strong  a  resemblance 
to  those  of  Albert  Durer,  that  acknowledscd  connois- 
apura  have  mistaken  them.  His  best  pieture  is  an 
altar-piece  in  the  chajKrl  of  St.  Clement  at  Sala- 
manca. The  Count  A.  Kaczin.ski,  in  his  work  on 
"The  Arts  in  Portugal,"  savs  there  are  many  of 
GaUegoe's  pictures  tliere,  and  reueats  that  he  imi- 
tated Albert  Diirer.  Neither  nloniino  nor  Ber- 
mudez mention  the  cireiuiutaiice  of  Ida  bavinig 
painted  in  Portugal.] 

OALLSNDORFBR,  Sbbaid,  an  old  Ocnnan 


engrarer  on  wood,  who  flourished  about  the  year 

14y4.  He  executed  sonic  small  wooden  cuts  for  a 
l>ook,  entitled  Arc/ttti/inis-tnunijihantis  Rtnncr,  jiub- 
lished  in  1494,  at  Nuremlxrg. 

GALLI,  Giovanni  Mabia,  called  Bibiema.  Thia 
painter  was  bom  at  Bibiena,  in  the  Bologneaeatate, 
in  irvi.*).  He  was  called  Bibicna  from  the  jilace  of 
his  nativity,  uhieh  surname  was  continued  to  his 
numerous  offspring,  who  distinguished  themselves 
in  the  art.  Giovanni  Maria  GaUi  waa  a  scholar  of 
Franoeaeo  Albano,  whose  graeefhl  atyle  he  followed 
with  considerable  success.  Malvasia  mentions  him 
in  very  favourable  terms.  Of  his  large  works,  in 
the  churches  at  Bologna,  the  following  are  the  most 
eateemed.  The  Aacencion,  in  the  Certosa;  St.  Anne^ 
in  hi  Carit^t  S.  Andrea,  in  B.  Biaggioj  and  8. 
Francesco  di  Sales,  at  the  Padri  Scrvi.  He  died  in 
IGO.").    [Zani  places  his  birth  in  1620.] 

GALLI,  Ferdinando,  called  Bibiena,  was  the 
aon  of  the  preceding  artist,  bom  at  Bologna  in  16&7. 
His  fiuher  d>'ing  when  he  waa  onlv  eight  vears  of 
Me,  he  was  placed  in  the  srhiml  of  Carlo  Cignani, 
wno,  finding  the  genius  of  his  pu]iil  led  him  to 
architecture  and  perspective,  rather  than  the  design 
of  the  figure,  recommended  him  to  devote  himself 
to  that  ])articnlar  department,  in  which  he  waa 
eminently  successful,  and  became  the  most  distin- 
guished master  of  his  time  in  the  ornamental  and 
decorative  hranchea  of  the  art.  There  was  scarcely 
a  aoverdgn  in  Europe  that  did  not  invite  him  to  hia 
court ;  and  it  waa  only  in  the  employment  of  princea 
that  the  splendour  and  grandeur  of  his  ideas  could 
have  found  scojh;  for  their  development.  He  waa 
much  engaged  tor  the  Dukes  of  Parma  and  Milan, 
and  waa  invited  to  Vienna  bj  the  Emperor  Charles 
VI.  The  imbKe  Ibstivala  on  all  occasions  of  vic- 
tories, the  triumphal  entries  of  princes,  &c.,  were 
celebrated  under  the  direction  of  Bibienn,  and  were 
more  sumptuous  and  magnificent  than  had  Ix^fore 
been  witncaaed  in  Europe.  To  him  the  theatre  is 
indebted  Ibr  the  beet  improvements  in  its  scenery, 
and  the  illusive  enchantment  of  its  decorations. 
But  his  talents  were  not  confined  to  theatrical  or- 
naments; he  painted  many  admirable  pictures  of 
architectural  and  perspective  views,  which  are  placed 
in  the  princi{ml  galleries  in  Italy,  and  are  highly 
esteem«i  for  the  grandeur  of  tlunr  ordonnaru-c.  and 
his  jierfcct  intelligence  in  the  conduct  of  the  light 
and  shadow.  In  these,  the  figures  are  usually 
painted  by  his  brother  Francesco.  He  published  ft 
Dook  on  civil  architecture,  entitled  Dkretiem  • 
ijiovattiie  studcnti  dvUa  Architrttura  Civile  Bologna, 
172.").    According  to  Crespi,  he  died  in  1743. 

(lALLI,  Francesco,  called  Bibiena,  was  the 
vounger  brother  of  Ferdinando  Galli,  bom  at  Bo- 
logna in  1659,  and  was  first  a  scholar  of  Lorenro 
Pasinelli ;  but  he  was  afterwards  instniclcd  in  the 
school  of  Carlo  Cignani,  under  whom  he  became  a 
correct  designer,  and  genemlly  painted  the  figures 
in  the  pictures  of  his  brother.  He  was  also  well 
acquainted  with  the  principles  of  architecture  and 
j)ersiK?etive  ;  and  painted  similar  subjects  to  tho«e 
of  I*crdinando,  tliotigh  inferior  to  him  in  the  eleva- 
tion of  his  idraa  and  the  facility  of  his  execution. 
He  passed  three  years  at  Rome,  and  was  employed 
at  (Jenoa,  Nanle's,  Mantua,  and  Verona.  He  waa 
invited  to  Madrid  by  Pliilip  V.,  who  ajijiointiedhini 
hisprincipal  architect.    He  died  in  1/39. 

CrALLl,  Albssandbo,  Antonio,  and  Gidseppi^ 
the  sons  of  Ferdinando  Galli,  distinguished  them- 
selves at  several  of  the  coiurts  of  £urope  in  the 
deeontive  a^ie  of  tfadr  ihtfhcr. 
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GALLINARI,  Pietro,  edkd  Pietro  del  Sio- 
MOR  tiuipo.  This  painter  vac  k  native  of  Bologna, 
and  a  fsvourite  lebolar  of  Oirido  Rheni  He  ac- 

qtiired  the  tiWa'c  fiflr  frnm  his  mri'^frr's  partiality'  fn 
hull.  He  {taiiiu-il  a  few  historical  pictures,  wliich 
are  said  to  have  been  tOQebed  OD  hj  Gttido.  He 
died  yoDDff  in  1664. 

[GALLlS,  Pvntt,  an  amatrar  painter  of  flowers, 
Iruit,  and  objects  of  still-lift-.  lie  was  horn  in  1633, 
and  lived  at  Enkhuyspn,  wlu  ic  lie  died  in  1697.] 

GALLO,  Br.H.NAHDo,  an  Italian  en^javcr,  who, 
according  to  Orlandi,  in  the  Abecedano  PiUoric<s 
engraved  a  set  of  plates  for  Ae  OM  Testament,  an> 
other  for  the  New  Tc»!tamcnt,  and  a  set  for  nn 
edition  o(  Ovid's  Mj-tiiniorithotses,  published  at  Lv- 
om  in  155i).    He  ^nemlly  marked  his  prints  B.  G. 

GALLOCHK,  XjOUii,  a  French  pautter,  men- 
tioned by  M.  Watelet  He  waa  bora  at  Iwis  in 
l(>rO.  and  w.T?  a  scholar  of  Louis  Tinullonpne.  hnt 
afterwards  studied  in  Italy,  lie  i)aiiiLL'd  history 
with  some  repiitation.  In  the  rluireh  of  Notre 
Dame  at  Paris,  U  a  pictuie  by  him  of  the  Departure 
of  St.  Paid  for  Jerusalem  i  and  at  the  Royal  Acade- 
my, Hercules  restoring  Aloesle  lo  her  Rtwband. 
He  died  in  1761. 

CiALVAN,  Don  Ji  an,  a  Sjjatiish  paiiitt  r,  born 
at  Loesia,  in  the  kingdom  of  Arragoa,  in  l^S> 
According  to  Palomiito,  he  went  to  Rome  for  im- 

Erovement,  where  he  reinained  some  time,  and  on 
is  return  to  Spain  resided  eliietly  at  Sarai,'OKsa, 
Several  of  his  works  are  in  the  einirelies  <if  that 
city.  He  painted  the  cupola  of  Santa  J  usta  y  HuHna, 
and  a  picture  of  the  Trinity  for  the  bare-footed  Car- 
melites; but  his  jirineijial  w  ork  w  as  the  Birth  of  ilie 
Virgin,  in  the  ealhedral  at  Lochia.  He  dii'd  at 
Sara^^ossa  in  IG'iX. 

GAM  BAR  A,  Lattanzio.  This  painter  was  bom 
at  Brescia,  according  to  Ridolft,  in IMl.  Zamhoni 
snys,  in  1542.  lie  was  the  son  of  a  tail<jr  \\hn, 
dnvenby  nccesbity  from  his  native  city,  had  Uiki n 
refu(,'e  at  Cremona,  and  sujjported  himself  and  son 
in  a  scanty  subsistence,  by  tne  exercise  of  his  trade, 
which  he  destined  him  to  follow.  The  disposition 
of  the  boy  inclined  him  to  a  diflcrent  pursuit,  and 
he  employc<l  all  his  leisiire  nioments  in  sketching, 
for  whieh  he  w:i-s  not  in>fre(jtiently  severely  ehas- 
tised  by  luit  father.  These  quurrels,  and  their  cause, 
came  to  the  knowledge  of  Antonio  Campi,  a  jminter 
of  Cremona,  who  interested  himself  in  favour  of  the 
youth  ;  and,  on  examining  his  drawings,  found  they 
discover!  d  a  lively  and  decided  genius,  and  pro-ailed 
on  his  father  to  intrust  him  to  his  care.  He  studied 
in  the  school  of  the  Campi  for  six  years :  and  w  hen 
he  was  eighteen  years  of  age,  he  was  placed  under 
the  tuition  of  Oirolamo  Romanino,  and  became  his 
favouriti  disciplf.  He  entertained  a  liif^h  opinion 
of  hi«  talents,  and  ultimately  <jfive  him  his  daughter 
in  marriage.  He  surpassed  his  father-in-law  both 
in  the  correctness  of  his  design,  and  in  the  grandeur 
of  his  compositions.  To  the  great  principles  he 
had  acquired  und(  r  the  Camiii,  he  added  the  eharm 
of  Venetian  colouring,  in  w  hieh  he  approached  I  he 
rieh  tones  of  Pordencme.  Select  in  hlS  choice  of 
the^most  beautifid  forms,  they  are  always  gracefully 
▼aried,  according  to  his  subject.  His  attitudes  are 
spirited  and  appropnale,  even  in  the  most  arduous 
didiculties  of  foreshurUnittg,  and  the  relief  of  his 
figures  deludes  the  eye.  Such  are  the  chararter- 
istiea  attributed  by  Land  to  this  distinguished 
painter.  In  the  Corso  de  Hamai  at  Bn'scia,  are 
three  fine  fresco  paintings  by  him  of  suhjeets  from 
the  ikbie^  but  tlie«e  are  less  surprising  than  his  ad- 
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mirable  works  in  the  cloisters  of  the  Benedictine 
Fathers  of  S.  Eufemia  at  Brescia.  They  represent 
Moses  and  the  Braaen  Serpent ;  Cain  slaying  Abel : 

'  Samson  and  Dalilah;  Judith  with  the  Head  of 
i  Holoferueti;  Jiw;l  and  Sisera and  a  Deposition 
from  the  Cross.  The  most  studied  of  his  w  orks  are 
his  fresco  in  the  dome  at  Parma,  representing  sub- 
jects from  the  Lif^  of  our  Saviour,  which  eaptivate 
even  in  the  nci<j!ihntu"hnod  of  Corrt^.;io.  Of  his  oil 
pictures,  the  mu«>t  admired  are  the  Ihrih  of  tlie  Vir- 

B"n,  in  tlie  church  of  iS.  Faustino  and  S.  (iiovita  at 
resciat  and  a  Pieta,  in  S.  Pietro  at  Cremona.  It 
is  jiainftil  to  state,  that  the  art  was  deprived  of  this 
great  painter  at  the  age  of  ."W,  by  a  fall  from  a  lad- 
der, in  1.574.    [Znni  places  hi-*  birth  about  15.34.] 

(i  AM  H.VRIXI,  (iiosKhFo.  This  painter  was  lx)m 
at  Bologna  in  IGHO,  and  was  a  scholar  of  Lorenzo 
Pasindn.  until  the  death  of  that  master,  w  hen  he 
entered  the  school  of  Cesare  Gcnnari.  He  followed 
the  style  of  tliat  master  in  his  colourini,'  and  hii» 
facility  of  hand,  and  copied  some  of  his  works. 
Finding  himself  unequal  to  the  dignity  of  historical 
painting,  he  abandoned  it,  and  applied  himself  to 
subjects  taken  from  ordinary*  life,  in  which  he  was 
more  successful.  There  are,  however,  some  of  Inn 
works  in  the  churches  at  Boloj,ma :  in  S.  Maria 
£giziaca,  is  a  pictiuv  of  that  saint ;  and  at  the  Osser- 
▼ann,  S.  Caterina  Vigri's  Kntrance  into  Bologna. 

GAMBERUCCI,  CosiMO,  a  Florentine  painter, 
who  flourished  about  the  year  1(510,  and  was  a 
scludar  of  Ihiti^la  Naldini.  He  did  not  arrive  at 
great  celebrity  in  the  art,  although  respectable  in 
some  of  his  works  in  the  diuxdies  at  Florence,  par- 
ticularly his  picture  of  Sl  Peter  curing  the  lame 
Man,  in  S.  Pietro  Maggiore,  whit  h  has  j.ometliing 
of  the  taste  of  the  school  of  Caracci.    He  also 

t tainted  easel  pictures,  which  are  found  in  the  col- 
cctions  at  Florence. 

G.VMMOX,  JAMr.s,  an  English  engraver  of  no 
^Tcat  reputation,  by'  w  hom  we  have  a  few  portraits, 
executed  iti  a  stiff,  fonnal  style,  which,  fn  in  ni>  '.r 
mean  and  tasteless  attitudes,  were  probably  from 
his  own  designs.  Amoof  others,  we  have  the  mlow<- 
ingby  him: 

Richard  CioSSlNiB. 
Sir  Toby  KstdiewB. 
CctheriiM  do  Bragmm. 
Edwird  Msacsll,  the  pninter. 

(JAMPERLIN,  an  old  engraver  on  wood,  who 
flourished  about  the  year  1510,  and  chietly  resided 
at  Strasburg.  He  executed  a  set  of  twen^-two 
wooden  cuts  for  the  Life  "/  «"»  Saetmir,  printed 
John  Knolihoueli  in  fSO?.  Tliey  are  neatly  cut, 
but  very  incorrectly  drawn.  He  has  written  the 
names  of  il;e  dillerent  li^^Tires  over  their  heads,  as 
wa.s  not  unusual  at  the  lime.  [Nagler  says  this  is 
the  same  artist  as  Ursus  Graf,  and  gives  a  copious 
list  of  Ills  w  ork.**.  Bartsch  and  Bnilliot  differ  re- 
specting him,  but  are  both  worth  consulting  on  the 
subject.  The  book  v  ii li  ilie  wood  cuts  was  jirinted 
by  Knolilaiicfi  (not  Kiiobbouch)  of  Stra^burg.J 

[GANDIA,  JiAN  DE,  a  SpanUi  painter,  cele- 
brated for  his  i>ictures  of  architecttire  and  paBpee> 
live  views.    lie  lived  about  1720.1 

GANDINI,  CiioRGio.  called  DKLdnvNo.  Tin's 
painter  was  a  native  of  I'arma,  and  Jlourished 
about  the  year  I.*^.  He  was  sometimes  called  del 
Grano,  the  family  name  of  his  mother.  Orlandi 
not  only  states  Kim  to  have  been  a  disciple  of  Co- 
re>,'!j;io,  hut  asserts  that  his  jiirturi'.s  were  occa- 
sionally touched  on  by  that  master.   The  Padre 
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Zapata,  in  hii  dMcripftioii  of  the  ebmvhm  of  Tianna, 

RxTiUc's  fi)  thi'^  jijiinfcr  fh<'  [^enf  nltar-pri^re  of  S. 
MiciifU',  wliicli  tiad  erroneously  been  attributed  by 
Rata,  in  his  Guuln  di  Parma,  \o  Lrljo  Orsi.  This 

C'etiut,  according  to  Land,  is  diidnguuhied  by  a 
Mutr  of  colounni?,  a  relief,  and  a  swcetnms  of 
ppnrif.  that  would  do  honour  to  tlu-  aLlesf  artisf  nf 
that  school.  Coregjno  had  Ittx-n  engaged  to  paint 
the  tribune  of  the  dome  of  that  church,  but  died 
before  it  was  commenced ;  and  the  commtsdon  was 
offimd  to  Gaadini,  who  aliio  was  prtTcnted  by  death 
from  excciifinij  it.    lie  d\c(\  young,  in  153R. 

GANDINI,  Antonio,  wan  n  nsitivc  of  BirfiHa, 
and  had  the  ailvantage  of  being  educated  under 
Paolo  Veroneae,  whoee  style  he  followed,  tugctlier 
wiUi  somethingr  of  the  manner  of  IVilma.  He  jxis- 
sesspil  a  fi-rf ill' iiivcrifidn.  atict  was  a  rorroct  tlrsign- 
er,  as  is  aijjiarent  in  Iiis  priiR-ipjil  work  of  the 
Crucifixion,  in  the  old  dome  at  Brescia.  He  died 
in  1613.  [Zani  and  Land  nlace  his  death  in  1630 ; 
and  the  latter  says  that  he  also  imitated  Vanni,  and 
that  he  was  vast^  varied,  and  omate  in  his  composi- 
tionn.l 

ANDOLFI,  Gaktano,  a  modem  Italian  paint- 
er, bom  at  S.  Matteo  della  Dedma,  in  the  Bolognese, 
in  1734.  Re  painted  sercral  jnctorai  for  the 

ehnrrhf's;  Bolnpn?^.  sind  other  ritir'*  in  Italy,  of 
which  the  most  esteemed  arc,  the  Assumption,  in 
the  ceiling  of  S.  Maria  della  Vita ;  and  the  Marringii 
at  Cana,  in  the  refectory  of  S.  S^vadon>,  at  Bo- 
logna ;  and  the  Martyrdom  of  8.  Pantaleone,  in  the 
church  of  the  Girolimini  at  Naples.  We  have  by 
this  artist  an  etching  of  the  Nativity,  after  the  ^>ic- 
tnre  liy  Niccolo  del  Abati,  in  the  Pahuato  Leoni  at 
Bologna ;  it  is  swied  Niceot.  M  Abathpinx. 
QunMfi,  fiie.,  and  is  executed  in  so  masterly  a 
st>-le,  that  we  resTct  he  tlid  not  oftcner  cxeieise  the 

point.    He  died  in  1S02. 

OANDY.  JsMEs.  an  English  portrait  painter, 
mentioned  by  Mr.  Pilkinglon.  He  was  bom  in 
1619,  and  is  said  to  have  been  instructed  by  Vaa- 
dyck.  He  went  to  Ireland,  under  the  protretinn  of 
tne  Duke  of  Ormond,  and  painte<l  many  iiortraifR 
of  the  nobility  and  gentry,  which  an-  said.  l>y  tln' 
above  author,  to  have  been  very  little  inferior  to 
Vandvck,  either  for  expression,  cotouring, or difnity. 
He  died  in  I6H9. 

GANIERES,  John,  a  French  engraver,  who 
flourished  at  Paris  about  the  year  1(>.')0.    lie  en- 

eived  a  few  jilafe^  after  Blanchard,  Valentine,  &c., 
t  was  more  employed  in  ^rtraits.  His  jdates 
are  execntrd  witli  tlic  graver  m  a  sfitTand  ta-stdess 
stprle.  Among  othen.,  we  have  the  following  by 
faun: 

PORTRAITS. 

Louis  XIII.  of  Fnace;  an  oni,«idiOfBSsaeatib  IMO, 

CudiaalFlavioCliigL 

M.  dels  MdlenjvT  1670. 

SUBJECTS. 

MagdalMis,  jMnitenti  ^fierJ.  BlaneAnrd. 
ABaytlsepfimr.wttbsBkallnMrlilfla.  1640. 

G  Stephkn,  a  French  engraver  bom 

at  Paris  about  the  year  1026.  We  have  by  this 
artist  several  plates  of  portraits  and  historical  sub- 
jects, cxecntfHi  in  a  neat  style,  and  which  jkjsscss 
considerable  merit.  The  following  arc  his  best 
prints: 

PORTRAITS. 

Lsds  XtY.  ot  Fiuaet;  as  IsiRS ss  life ;  Stef.  Gmtr*l, 
fie. 

Selwtiiiio  Piwuri,  BMiop  of Vewnui  {  tssif  mofA. 
A.  Biraana.l'TCridsatwlaToanidla;  i^/krhDom. 


J.  Lb  de  Is  Boudaaaaje,  BUMip  of  Xjyam;  afttr 

taiitf. 

M.  Ponret  d«la  Bivine.  1682. 

IdtaiM  Berrier,  Couuitellor  to  the  King.  IR74. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Rod  of  Moses,  chanf^cd  into  n  Serpent,  dprouring 
thr-  Rod*  of  the  Magician*  of  Pharauh;  ^fier  M. 

1h»  ItraclitM  BMriwg th«  tLtA aw;  oAcr  tA«  miiw. 
Tbe  lanwlttn  daacing  round  tlw  Ofllasn  Cslf ;  t(fitr  At 

tame. 

The  Dexcent  fmm  the  CroM ;  a  fter  the  $ame. 
St.  Francis  Xavier  rcttoring  an  Indian  to  life;  afUr 
thr  aame. 

St  Gervaia  and  St.  Protaia  before  the  Pro-Conml;  <f/lar 

le  Sucttr. 

St  Benedict  kneelinff ;  ajler  Phil,  de  CAoKifiafne, 
St.  FranciH  Rupporteu  by  an  Anpol ;  after  Caraeei, 

The  Head  nf  ChrM  ;  ajier  le  Bruu. 

GARBIKRl,  Lorenzo,  called  II  Nipote.  Ac- 
cordin-;  to  Malvaxin,  this  painter  was  bom  at 
Bologna  in  1580,  and  was  brought  up  in  the  school 
of  Lodovieo  Caraeei,  of  whose  gmi  style  he  was 

one  (if  the  mnsf  siirrrisful  imitators.  Less  expres- 
sive in  hi.-*  heads,  but  grand  in  his  choice  of  forms ; 
correct  in  his  attitudes,  and  studied  in  his  compo- 
sitions. Naturally  of  a  dark  and  gloomy  turn  of 
mind,  he  selected  the  most  austere  and  melancholy 
snlijcrts;  and  bin  ]>irfnres  generally  rcjircsent  the 
most  traijical  and  terrible  evontti.  uuussacresj,  martyr- 
dom.'., ji<  stilence,  and  death.  To  the  style  of  the 
CaKicci,  he  added  something  of  the  vigorous  light 
and  shadow  of  Caravaggio.  Soeh  are  nis  pictures 
in  the  church  of  S.  Antonio  nt  Milan,  which  San- 
laijrMifini,  in  his  Ouitla  di  Mihmo,  has  attributed  to 
ihf  Caracri.  In  ,S.  I'aola  di-  Darnnbiti,  at  Bologna, 
he  painted  the  Pla^e  of  Milan,  with  S.  Carlo  Sor- 
romeo  communleanngthe  diseased ;  with  a  Peniten- 
tial Procession.  At  the  Filippini  at  Fano,  i*;  an 
admirable  picture  of  St.  Paul  resuscitating  tlif  dead 
Vuutli,  painted  with  such  power  and  expri>--.i<ni, 
that  it  excites  both  terror  and  devotion.  In  S, 
MauriTdn  at  Mantua,  is  his  celebrated  Marfvnlom 
of  S.  Frlirita,  and  the  seven  Viri,'ins,  which,  thongh 
less  mhiist  and  vi^rous  tiian  I  lie  Miracle  of  St. 
I'ani,  <'xhil)its  sucli  an  !iljnmlant  imagination,  such 
a  variety  of  horror,  that  it  forms  one  of  the  most  af- 
fecting spectacles  that  the  art  has  produced.  At 
Bologna,  in  the  clniicli  of  S,  Lodovico,  is  a  fine 
picture  of  the  Dtath  of  St.  Joseph  ;  and  at  the  C'a|>- 
puecini.  ilic  Crucifixion.    He  dii-d  in  l(i.")4. 

GARMIKHI,  Carlo,  was  the  son  and  ficholar  of 
the  preceding  artist,  and  painted  historical  subjects 
in  tne  style  of  his  father.  In  Ihi-  cliunh  of  S. 
Giovanni  in  Monte,  at  Bol(^a,  is  a  picture  by  him 
of  the  Death  of  St.  Mary,  of  Eg>'pt;  and  m  8. 
Paolo,  thai  Saint  taken  up  into  Heaven. 

GARBO,  Raffakllino  del,  a  Flunntine  paint- 
er, bom  in  1476.  He  was  a  disciple  of  (Mlippino 
Lippi,  the  son  of  Pilippo  Lippi,  whom  he  soon  sur- 
passed, and  for  some  tinu-  j^ave  promise  of  extraor- 
dinary ability.  He  accompiinied  Filipnino  to  Home, 
when  he  was  employetl  in  the  capella  della  Minerva^ 
and  painted  in  the  vault  some  beautiful  Angels, 
which  were  more  admired  than  the  principal  work 
by  his  mastrr.  On  his  return  to  Florence,  he  painted 
for  the  church  of  Monte  Oliveto,  a  picture  of  the 
Resurrection,  in  which  the  graceful  airs  of  the 
heads,  the  characteristic  expression  of  the  numerous 
figures,  and  the  l)eauty  of  the  colouring,  exceeded 
any  pr^>ihiction  of  tlic  (inic  Atiotlu  r  fine  picture, 
painted  in  the  early  part  of  liis  life,  is  in  the  church 
of  S.  Salvi,  which  is  highly  commended  by  Morcni 
in  ^his  Mamarit  Idoneh»»  in  the  midst  of  this 
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pTomiaing  r.irecr,  he  fiKind  hinisflf  ojiprt-sspcl  «-ith 
a  nMmi'nuis  family,  which  the  scanty  rerauneratiou 
be  received  for  his  works,  rctidered  it  difficult  to 
mipport.  He  sunk  into  a  state  of  inertaew  and  de- 
spondency, and  his  latter  perfiirmancea  were  feeble, 
laagxiid,  and  pusillanimous;.  He  died  in  1534.  [Wis 
true  name  was  RAt'^At^LLivo  K.^kli,  as  appt>ai-i> 
by  a  picture  painted  by  him  in  1501,  so  signed. 
Zam  fiacn  hu  death  in  15^  Rccini  haa  given  a 
|irint  of  the  Restmection  of  Ohttsti  firain  tbe  pietuiv 
m  the  Acndoiny  af  F!  r  r;  .-,  (plate  104,)  which 
justifies  thv  jiniisc  hf.stowid  on  uJc  artist,  but  the 
figures  are  not  nuniorous,  being  only  seven.  Pro- 
liabl;^  that  above  mentioned  is  the  geneial  resor- 
rcction>l 

[GARCL\,  Ffrrer,  (the  licentiate  Don  Pedro,) 
though  an  ecclebiaisUc,  excrciiicd  the  profession  of  a 
painter  at  Valencia  and  Madrid,  about  the  middle 
of  the  17th  century,  and  obtained  a  great  irauta- 
tkm,  especially  in  nerspecttve.  He  painted  Cniei- 
fixions,  one  of  whicli  !)oars  dnte  1632,  and  the  usual 
reUgiuuB  subjects.  His  cuUectiun  of  picture  by 
the  great  masters,  as  well  as  his  own  per&miiailGes, 
was  sold  at  his  death  for  a  laige  sam.jf 

[GARCIA,  Fbawcisoo,  a  Snanisii  psinter  at 
Murcia,  at  the  rommencemont  of  the  17tn  ccntuiy, 
as  iii  kanit  by  the  inscription  un  an  altar-piece  in 
the  chaoel  de  los  Velez,  in  the  cathedral  of  that 
ci^.  The  picture  represents  Su  Luke  writing,  and 
ismdmi  or  in  terms  of  gieat  eoniinendation.] 

[uARCIA  HrDAt.oo,  (T)nn  Joseph.)  a  Spanish 
painter,  who  wrote  notc«  of  hit>  life,  but  omitted  to 
htatf  whtro  and  when  he  was  bom.  From  circum- 
stances it  is  conjectuicd  that  be  was  a  native  of 
Mnrriedro,  and  bom  about  1650.  He  wss  named 
by  the  artiste  of  the  day  " el  Castdlatw."'  He  studied 
the  antique  at  Home,  and  the  works  of  the  ^Tcat 
masters,  under  the  direction  of  Hyaeiiith  J}randi. 
Pietro  da  Cortona,  Salvator  Kosa,  and  Carlo  Ma- 
ratti  assisted  him  with  their  counsels;  bat  tbe  in- 
different state  of  his  health  obliged  him  to  return  to 
Spain,  where  he  attached  himself  to  Carrciio,  and, 
though  far  advanced  in  the  art,  worked  as  a  youn^ 
pupi£  He  obtained  great  credit  at  the  court,  and 
was  much  employed  oy^  Philip  V.,  who  made  him 
his  principal  imintpr  m  1703,  and  shortly  after 
ChfViilkr  of  tiie  order  of  S.  Michael.  In  1711, 
he  finished  the  twenty-four  jiietures  of  the  life  of 
S.  Augustine,  for  the  convent  of  S.  Philippe  le 
Royal,  wherein  he  displaye<l  great  intelligence  in 
the  art.  particularly  in  compoMtion.  In  the  latter 
part  of  his  hfe  he  retired  to  the  convent  of  S. 
rhilip|H',  and  died  there.  He  took  great  interest  in 
the  advancement  of  tbe  art,  and  published  several 
works  on  anatomy  and  pdnting  tor  the  l>enefit  of 
the  stndent.«.  His  works  arc  at  Madrid,  Valencia, 
Si^uenza,  Sant  Jago,  and  (iuadalaxara.] 

(iAUI)NKH,  Thomas,  an  En^jiish  enii^raver,  who 
lived  about  the  year  1735.  He  chiefly  worked  for 
the  booksellers,  and  engraved  a  set  of  plates  for  the 
Book  of  Common  Jhr^tr,  paiBphiased  by  Janes 
Harris  in  1735. 

[(jAH?',MVN,  Jran,  an  artist  of  Bruges.  wa.s 
burn  in  1712,  studied  under  Louis  Roons  and  Mat- 
thias de  Visch.  He  painted  numerous  altar-pieces 
for  the  churches  at  Bruges  and  Conrtrai ;  and  others 
for  private  mrsons  at  Brubsels  and  (ilient.  Hi.s 
pictures  are  liighly  esteemed  by  liis  countn  nien  for 
the  warmth  of  their  colouring,  and  the  facility  of 
their  execution.  He  designed  and  executed  several 
of  the  plates  for  the  Chronicles  of  Flanders,  in  4 
vols,  foao,  pubii«hed  in  1/36.   He  painted  several 


pictTires  in  imitation  of  the  manner  of  Rembrandt 
and  of  Tenier*!,  which  are  held,  by  tlie  Bnigeois,  in 
great  estimation.  Hit  WOlks  in  various  depart- 
ments of  paintiog  are  numerous.  He  died  in  1^  99.] 

GARGlUOLl,  DoMBirioo,  called  Micco  Spa- 
i>AR0.  This  painter  was  horn  at  Naples  in  1612, 
and  was  a  fellow  student  with  Salvator  Kosa,  in  th« 
school  of  Anniello  Falcone.  Next  to  Salvator  he 
was  the  ablest  of  his  disciples,  and  distinguished 
himself  as  a  bmdscape  painter;  though  he  painted 
some  historical  jtictnres  for  the  churches  at  Naples, 
particularlv  in  t)ie  C'erlosa.  He  was  much  em- 
ployed in  decorating  the  architectural  views  of  his 
uiend  Viviano  Co^goia,  with  a  number  of  small 
figures,  in  the  style  of  Callot  and  ddla  Bellat  which 
were  correctly  drawn,  and  touched  with  great  spfaitk 
He  died  in  I (579. 

[GARNER Y,  Jean  Francois,  a  French  painter 
of  portraitSt  arehiCectmal  views,  and  subjjects  of 
fancy,  was  bom  at  Paris  in  l7S9i,  and  was  Mng  in 
1S3I.  His  earlier  ]>f)rfrait.s  are  said  to  be  in  the 
Flemish  style ;  and  Im  fancy  subjects  (nut  to  say 
historical)  are  interesting.] 

JGARN£R¥,  Ambroisb  Louis,  son  of  tbe  pre- 
ing,  painted  marine  subjects,  most  of  them  Rpie* 
son  ting  occurrences  within  the  last  thirty  years,  and 
some  of  extraordinary  events;  such  as  an  English 
frigate  captured  by  an  American,  the  battle  of  Na- 
variao,  (ordered  by  tbe  government,)  and  the  Duke 
and  Dooiess  de  nenri  embarited  in  English  frigates 
on  their  return  to  France.  He  also  engraved  and  pub- 
lished "  Views  of  tljt  Ports  and  Coasts  of  France."] 
[GARNERY,  Augustf.,  second  son  of  Jean 
Frangots,  studied  under  Isalx^,  and  painted  chiedj 
in  water  colours.  Besides  numerous  portraits,  he 
has  produced  several  fiisforit  ffe  pictures  that  are  in- 
teresting, and  made  designs  for  vignettes,  and  for 
tlie  great  work  on  ^^iiypt.J 

GARNIER,  Anthovt,  a  French  engraver,  who 
flourished  at  nuis  about  the  5war  16S0i  He  etched 
liis  jilatcs  in  a  bold  style,  and  fini.shed  flu m  uifh 
the  graver.  Though  not  txt'cutt-d  y>ith  luiu  li  uili- 
cacy,  they  are  not  destitute  of  merit.  He  engraved 
some  of  the  paintings  by  Primaticcio,  at  Fontain- 
bleau,  and  a  set  of  twelve  plates,  after  the  pictures 
by  the  same  painter,  in  the  chaju-I  de  Fleurj'.  He 
H.\m  eugraved  some  plates  afhtr  A.  Pouunu  and 
Jl/.  Attgeio  Canmgfia,  and  the  feUowing  J, 
Jilanchard : 

The  Holy  Fumiljr 
Charity. 

St.  John  Baptuit. 
St.  BdMStiaa. 

He  usually  marked  his  plates  with  the  cipher 

SGARNIER,  Etien'NE  Barthklemt,  a  portrait 
I  historical  painter,  born  at  Paris  in  1759.  His 
subjects  are  chietly  from  the  ancient  poets,  and  cir- 
cumstances relating  to  the  popular  monarchs  of 
France,  such  as  D^bert,  Henry  IV..  and  Napo- 
leon. In  1S28,  he  was  an  unsuccessful  competitor 
with  Horace  Vemet  for  the  directorship  of  the 
School  of  Home,  but  was  compensated  by  the  dcv 
I  coration  of  the  Legion  of  Honour,  and  a  pension  of 

two  thousand  francs.  He  was  living  in  1831.] 
I  f;.\R\lEll,  XoKi..  an  ancient  French  engraver, 
wlio  floiuished  about  the  year  1560.  He  engraved 
some  woo  ]  ri  iis,  and  is  said  to  have  been  one  of 
the  earliest  artust.s  that  made  use  of  the  graver  in 
Pranee.  His  plates  are  ver\-  rudely  executed,  and 
appear  to  have  been  the  jiroductions  of  a  goldsmith. 
He  engraved  some  grotesque  ornaments,  and  a  set 
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of  forty-eight  figtires,  representing  the  Arts,  Sciences, 
Tndei,  Sk.  There  is  also  a  plate  by  him  of  several 
miked  mnt  fi^htine,  bparing  aome  fewmbbnee  to 

the  style  of  S  !>  1  i  lithnm,  thoogh  my  inferior; 

it  is  marked   TtOO  ^  on  a  tablet   [He  is 

c«Ued  "  the  master  of  the  knot"  Zaai  doubtB  that 
he  ever  engraved  on  wood.  Bmlliot  givea  two  tpeei- 

menn  of  his  monofiTam,  vm'  different  from  tlie  pre- 
ceding. Om  it*  a  bird  rescmblinj;  a  gout>e  living, 
with  a  tablet,  on  which  are  A'  ana  G  united  hy  a 
knot;  the  other,  simple  a  tabkt  with  the  letter* 
nnitra  in  ftnote  fbuumng  manner.  Sec  pktn  of 
MonoCTams.] 

GAROFALO,  Bexvbncto  Tisio,  calkcL  The 
family  name  of  tliis  i>ainter  w;is  Tisio.  He  was 
c«Uea  Garo&loy  firom  nia  usually  painting  »  gillir 
flower  [or  elore  fmlt]  in  the  comer  of  bis  pieturet. 
He  wa*  Ixjrn  at  Ferrara  in  1481,  and  received  the 
first  part  of  his  education  under  Domenico  Punetti ; 
but  he  aftenrwds  btuched  under  Boccaccino  Boc- 
cneei,  at  Cremona.  Not  satisfied  with  the  instruc- 
tion of  tluwe  masters,  he  went  to  Home,  where  he 
had  the  advantage  of  passing  two  years  in  the 
school  of  Ratliiellc.  I  a  1507,  he  left  Hume,  and  re- 
tnmed  to  Ferrara,  where  he  was  employed  by  the 
Dnke,  and  for  the  pnUic  edifices.  The  works  of 
Gnrofido  approach  toe  beautiful  style  of  RaiBtdle 
in  the  expression  of  his  heads,  and  in  the  correct- 
ness of  his  design.  His  colouring  is  distinguished 
by  wanner  tones  andmote  vigorous  shadows.  The 
heads  of  bis  old  men  are  noUe  and  venerable,  and 
bk  Madonnas  are  meeflil,  and  tastefblly  attired. 
In  the  chiiK  h"s  at  Ferrara,  there  are  several  of  the 
large  work.s  of  Garofolo,  both  in  oil  and  in  fresco ; 
and  his  small  pictures  are  found  ia  tte  choicest  col- 
lections at  Bodie,  Botogna,  and  diron§^bout  Italy. 
In  the  chureb  of  S.  Bomenieo,  at  Ferrara,  is  a  fine 
piettire  Ijv  him  of  St.  Peter  Martyr;  in  S.  Fran- 
cesco, the  Murder  of  tlie  Innocents,  esteemed  one 
of  his  best  workt;  and  in  S.  Giorgio,  his  most  capi- 
tal ])erformaiioe,  representing  die  Adoration  of  tne 
Magi,  painted  in  1520.  This  eminent  painter  is 
deservedly  placed  at  the  liead  of  the  Ferrarese 
mchtxr].  He  coniinucd  lo  exercise  his  talent  until 
his  sixty-ninth  year,  when  he  became  blind,  and 
died  in  1559.  [A  fine  specimen  of  bis  easelpictures 
»  in  the  National  Gallery,  entitled  **  The  Vtsfon  of 
St  A  ; -1  tine."] 

[GAKVKY,  Edmund,  a  landseajK-  painter,  who 
lived  at  the  latter  part  of  tlie  last  rentnr}-.  Very 
little  is  recorded  respecting  hi«  histoiy;  but  it  is 
supi>osed,  from  his  connexion,  that  be  waa  of  an  Irish 
family,  fie  imitated  Richard  Wilson,  to  a  certain 
extent,  in  his  manner  of  painting;  neat,  but  ratlier 
dry.  He  left  many  small  pictures  at  hb  death* 
which  were  sold  by  auction  ui  1816.3 

GARZI,  Lmoi,  or  Lonovicso.  According  to 
Prtsfoli,  this  j>ainfer  v\as  horn  at  Pistoja  in  16.H 
[Zani  tiiiya  lG-iO,J  and  until  he  lifteen  years  of 
age  studied  under  S.  Boccali,  in  his  native  city. 
In  1653  he  went  to  Rome,  where  he  entered  the 
school  of  Andrea  Saeebi,  of  whom  be  was  the 
favourite  disciple,  and  heranie  one  of  the  most  emi- 
nent painters  of  his  time,  lie  was  the  contempo- 
laiyand  rival  of  Carlo  Maratti,  and  though  less 
•occcisful  than  that  master,  he  ia  little  inferior  to 
him  in  the  cumectuesB  of  hia  design  and  the  elegance 
of  liis  forms.  His  composition.s  arc  ingenious  and 
abundant ;  and  his  facility  of  hand  wa^  equal  to  his 
invention.  In  his  style,  he  appears  to  liave  united 
with  the  sobriety  of  Sacchi  something  of  the  splen- 


dour of  Pietro  da  Cortona.  After  having  painted 
several  pictures  for  the  public  edifices  at  Rome,  he 
was  invited  to  Ntiples,  to  \mnt  the  vanlt  of  the 
chnrch  of  S.  Caterinadel  Formello,  with  the  anglej?; 
and  two  saloons  in  the  royal  i>alace.  In  the  dome 
at  Vescia,  he  painted  an  immense  picture  of  the  As- 
sumptionf  which  is  considered  his  most  capital  per* 
fbrmance.  Of  his  wortts  at  Rome,  the  princiimlare 
the  cupola  of  the  Capello  Ciho,  in  S.  Maria  del 
Popolo;  the  Marys  at  the  tomb  of  our  Saviour,  in 
S.  Marta ;  and  his  celebrated  picture  of  the  I'rojjiet 
Joel,  in  SL  John  of  Lateran.  He  died  in  1721. 

GARZI,  Maiio,  was  the  son  of  the  preceding 
painter,  hy  whom  he  was  instructed  in  the  art.  He 
painte<l  history,  in  the  style  of  his  father,  and  was 
an  arti.st  of  very  promising  tdent,  but  died  very 
yoom;.  Two  of  his  pictorea  are  noticed  in  the 
OmmH Bonut,  by  Paseoli 

GARZONI,  GrovASNA.  This  lady  was  a  native 
of  Ascoli,  but  resided  chiedy  at  Home,  where  t>he 
distin^ished  herself  as  a  paintress  of  flowers,  and 
portnuts  in  miniature.  Sne  flo\irished  about  the 
year  1630t  At  Florence  she  [uiinted  the  portraits 
of  some  of  the  illustrious  personacesof  the  iiouse  of 
Medici,  and  some  of  the  nobinty.  She  died  at 
Rome  ia  1673,  and  bequeathed  all  her  property, 
which  waa  considerable,  to  the  Academy  of  St. 
Luke,  where  a  marble  mondment  is  erected  to  her 
memorv-. 

GASCAR,  Henry,  a  French  portrait  painter, 
who  Vidted  England  in  the  reign  of  Charles  II. 
He  wBi  greai^  patroniaed  by  the  Duchess  of  Porta- 
moQth,  and  met  witii  to  nrach  encouragement,  that 

he  is  said  to  have  realized  above  ten  thousand 
pounds,  during  a  residence  of  a  few  years.  His 
best  pQiirait  was  that  of  Phihp,  Earl  of  Pembroke. 
He  scraped  a  few  miserable  meootintos,  after  Ma 
own  pictures ;  among  which  ie  the  portiattof  the 
Duchess  of  Portsmouth,  and  that  of  Jamea  II.  when 
Duke  of  York. 

(J.^SI'AHINI,  Gaspare.  This  painter  was  a 
native  of  Macerate,  and  flourished  about  the  year 
I9B5.  He  was  a  ^seiple  of  Girolamo  i&  Sermonetta, 
whose  style  he  followed,  though  in  a  less  finished 
manner ;  as  appeai-s  in  Ium  two  pictures  in  the  church 
of  8.  Venanzio,  at  Fabriano,  representing  the  Bap- 
tism of  Christ  and  the  Last  Supper.  He  is  seen  to 
more  advantage  in  his  picture  or  St  Peter  and  St. 
John  curing  tne  Lame,  in  the  same  church,  a  grand 
coniiM>siition,  in  which  he  seems  to  have  imitated  the 
style  of  Raflaelle.  In  the  church  of  the  Conven- 
tual!, in  his  native  place,  is  a  fine  picture  of  St. 
Fnmeis  receiving  the  Stigfmata. 

GASPARINl.  Sf.bastuno.  In  the  7)fsmrwH« 
tk'lie  ftiUure  dAsctdt,  by  Orsini,  is  noticed  a  painter 
of  this  name,  who  painted  several  pictures  in  fresco, 
in  a  chapel  in  the  church  of  S.  Biagio,  in  that  dty. 

0A8PARS,  JoRir  Baptist.  This  artist  was  a 
native  of  Antwerp,  and  was  a  scholar  of  Thomas 
Willcborts  BosHchaert.  He  visited  England  during 
the  civil  war,  and  was  much  employed  by  Gentnu 
Lambert.  After  the  Restoration  he  became  an 
assistant  to  Sir  Peter  Lely,  and  afterwards  to  Sir 
n  !fi  i  Kneller.  He  drew  well,  and  excelled  in 
making  designs  for  taj>eHtr>'.  The  portrait  of 
Charlra  II.  u  Painter's  Hall,  and  anotner  of  the 
same  prince,  in  the  hall  of  St.  Bartholomew's  Hos- 
pital, were  painted  by  J.  B.  Gaspare.  He  ^Bed  in 
London  in  1691. 

[GASSEL,  Lucas  Vav,  of  TIelmond,  was  a 
good  landscape  painter.  It  is  KJijsjMised  that  he  re- 
sided chiefly  at  Brussels,  where  ae  died  at  an  ad- 
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vancedage.  Hb  povmlt  \pf  Jacob  Binck,  is  in  Uu* 
«ollection  of  "  penone  who  died  before  1^72,"  en- 
graved  by  Jean  Wierix.] 

[GASSIKS,  ,a  Frc-nrh  liistdHcal  nnd 

general  uaintcr.  The  pictures  cxhihiicd  by  him 
from  IHIO  to  \^27  embrace  a  great  variety  of  Bub- 
jects,  hiatorical,  poetical,  allegorical ;  landscapes, 
marine  "viewn,  intcrioni  of  churches,  and  striking 
scenes  on  the  c«>ri>t>  of  England  and  France.  Tliey 
arc  to  he  found  in  Uic  coUectionii  of  some  of  the 
bet>t  jiatrons  and  tnutettn  t>f  painting  in  France.] 

GAST,  MiCHABL  DE,  n  Kh  tni^h  winter,  born  at 
Antwerp  in  1520.  He  apiK  ans  to  nave  pjissed  the 
early  part  of  his  life  in  Italy,  as  the  ^ater  part  of 
his  pictures  represent  thf  ruins  imd  vestiges  of 
ancient  Home,  which  he  eml>elli-shed  with  hgurcs 
and  cattle.  Ue  was  received  into  the  Society  of 
Phintera  at  Antwerp  in  I558L 

[GASIT.L,  At  fii  STIN,  an  historical  painter  of 
Valencia,  studied  at  Rome  under  Carlo  Maratti. 
He  was  difltinguished  for  the  excellence  of  his 
eolottiuig,  of  wmch  all  his  pictures,  both  public  and 
private,  bear  testimony.  His  St.  Andrew,  St.  Ste- 
phen, la  Vierge  de  I'Ksperancc,  and  the  S.  .Tosei)h. 
which  he  painted  for  tlie  elnin  h  of  S.  J<*hn  del 
Mereado^  at  Valencia,  are  much  admired  ;  and 
tihcK  an  many  pictures  by  him  in  several  other 
cfaurrhea  of  the  same  city.  He  died  at  Valencia  at 
the  eotnniencenicnt  of  tlie  Ii^tli  century.] 

GATTi,  Bkrn  ardo,  called  Sojabo.  The  place 
of  nativity  of  this  i>aint(T  has  been  the  subject  of 
dispute  asMmg  the  writers  on  art ;  some  assert  that 
he  was  bom  at  F^via,  and  others  that  he  was  a  na- 
tive of  Vercelli.  Land  jm  fers  the  authority  of  the 
Cavahere  Antonio  C'anipi,  who  wfu,  his  contem- 
porary, and  published  his  Cronache  di  Cremona  in 
Jd75,  the  year  in  which  this  painter  died,  who  de- 
cidedly proves  him  to  have  been  a  native  of  Cremona, 
where  his  family  w  as  estahlished.  He  was  the  ablest 
disciple  of  Coreggiu,  and  uppruachcd  nearer  to  the 
ereat  style  of  his  instructor  than  any  of  his  pupils. 
In  his  works,  be  proves  how  n^rly  the  beauties  of 
that  admirable  pamter  may  be  imitated,  without  the 
servility  of  a  copyist  1* u  mi  i.  T'  u-enzji,  and  Cre- 
mona are  rich  in  his  worki>.  ilis  Re[>ob«>,  in  (he 
chnrch  of  8.  Sigismondo^  breathes  the  ver}-  spirit  of 
Coreggio ;  bis  aflecting  sweetness  and  grace,  the 
ejrpiwwive  setisibflity  of  Iris  characters,  the  surpris- 
ing' illusion  of  his  relief,  are  discernible  in  this  cele- 
brated picture.  Similar  characteristics  distinguish 
his  Nativity,  in  S.  Pietro,  at  Cremona;  and  per- 
haps, above  all,  his  admired  Piet4,  in  the  church  of 
La  Haddalena,at  Ftema.  He  succeeded  Porde- 
none  in  the  work  left  unfinished  by  tliat  master,  in 
the  tribune  of  S.  Maria  di  Campagne,  at  Piacenza ; 
where,  according  to  Vasari,  the  a^hole  appears  to  be 
by  the  same  hand.  One  of  his  most  ctmsiderable 
works  is  the  Cupola  della  Steccata,  at  Parma,  which 
Land  considers  extraordinar)-  perfonnanee  in 
every  part,  in  which  the  Madonna  is  of  the  most 
cHptivjiting  beautjr.  In  the  refectory  of  thi-  I'ailri 
Lateranensi,  at  Cremona,  is  his  great  work  of  the 
Mincle  of  the  Multiplication  of  the  Loaves,  an 
ahundanf  and  ropinus  eomjiosition  of  maiiv  figures, 
larger  than  life,  adniiruhly  varied  iii  the  headis  and 
a.ttitudes,  and  conducted  with  a  beauty  of  colour, 
and  a  l^rmony  of  efiiect,  which  make  na  overlook 
some  slight  defects  in  the  aerial  iK-rspeetive.  This 
dislin^niihlied  painter  died  in  \'>7->.  [Zani  says  he 
wa«  a  natuc  of  Pavia,  and  a  cttatn  of  Cremona. 
In  the  cupola  at  Piacenza  is  inscrilied,"  Bemardinus 
Gatti  l^^ensis,  1553  \ "  and  in  another  pUicc,  Bcr- 


nardinus  (iattus,  cui  co^omen  Soiaro,  AnetOT 
1601"  IfCampi  is  to  be  implicitly  relied  on,  there 
must  have  been  a  second  Bernardino,  called  Soiaro. 
In  Rosini  uill  he  found  a  jm'nt  of  the  Nativitv, 
(plate  121,)  admirable  in  eoinposiiion,  chiu^teri*tic 
txpression,  and  beauty.] 

GATTI,  Gsavasto,  called  Sojaro.  This  paint- 
er was  a  native  of  Cremona,  and  flourished  from  the 
year  l.")7l  till  IH,!!.  He  was  the  nei>hew  <»f  the 
preceding  ariii>t,  by  whom  he  was  conducted  to  the 
same  fountain  of  which  he  had  himself  drunk  with 
so  much  advantage.  The  works  of  Coreggio,  at 
Parma,  were  the  constant  objects  of  his  study  and 
contemplation.  The  advantaf,'e  he  had  derived 
from  those  resources  appeared  in  Jus  first  pierure  of 
the  Martyrdom  of  S.  Sebastiano,  paintea  for  the 
chnrch  of  St.  Agatha,  at  Cremona,  in  1578,  which 
Land  describes  as  designed  with  all  the  purity  of 
the  antique,  with  a  beauty  of  colouring  eaual  to  the 
greatest  masters  of  the  Lunilmrd  school.  In  the 
church  of  S,  Pietro  is  a  fine  picture  of  the  Death  of 
St,  Cecilia,  witli  a  dory  of  angels,  truly  Coreggiesoue, 
partaking  so  much  of  the  fine  impaiito  and  reliei  of 
Jiis  uncle  Rernardino,  lliat  it  nn'glit  liave  heen  mis- 
taken for  a  work  of  his,  had  he  not  signed  it  with 
his  name.  He  had  undoubtedly  seen  ttie  woriu  of 
Caiacci,  and  their  style  is  discernible  in  some  of  his 
latter  pictures,  particularly  in  8.  S.  Pietro  e  Mar> 
sellino.  He  -n  as  also  an  excellent  portrait  poittlery 
in  which  he  wan  much  employed. 

GATTI,  Ubikle.  Land  conjectures  that  thia 
painter  was  a  brother  of  the  foregoing  artist.  He 
flonrnhed  ahovtthe  year  1601,  as  appears  from  the 
date  inseril)ed  On  a  picture  by  him  of  the  Crucifixion, 
in  tlie  church  of  S.  Scpolcro,  at  Piaeenrji  ;  it  is 
signed  Urial  de  GattU  duixu  Sojarius,  KiOl.  and  is 
painted  with  a  fine  impasto  of  colour,  and  no  despi- 
cable pretensions  to  grace,  but  the  style  is  little, 
and  it  is  feeble  In  the  cliiaro-scuro. 

GATTI,  GiKOLAMo,  was  born  at  Bologna  in 
1662,  and  was  a  scholar  of  Mare  Antonio  Franccs- 
chini.  Several  of  his  worlu  are  in  the  churehcs  and 
palaces  at  Bologna.  In  S.  Maria  Incoronata,  is  a 
j>icl\ire  of  S.  Af^osfino,  S.  Peironio,  and  S".  Gregorio, 
interceding  for  llie  hiouls  in  Purgatory ;  in  tlic 
chureh  of  La  Nalivita,  the  Presentation  in  the 
Temple;  and  in  the  public  palace,  Charles  V. 
crowned  by  Pojw  Clement  VI L  He  died  in  1726. 
fJATTI.  Olivikro,  an  Italian  painter  and  en- 
ver,  born  at  Parma  in  1598.  He  was  a  native  of 
arma,  and  a  scholar  of  Gia  Lodovico  Valesio,  and 
probably  was  instrocted  in  cngraTing  by  Agostino 
Caracci,  fWrni  (he  icsemblance  m  theCr  style,  though 
greatly  inferior  to  that  eminent  artist  Of  his  Works 
as  a  painter  little  is  known  ;  but  he  engraved  several 
plates,  aome  of  wliich  are  after  his  own  des^n& 
which  possess  considerable  merit  He  was  reoetved 
into  the  Academy  at  Bologna  fn  16:16.  We  have 
the  following  prints  by  him.  amontj  others  : 

St.  Fr.tnrt<i  Xftvi«r  kn««liaa  oa  the  ScA-ihorv,  siul  takinir 
u(>  A  crudflz,  whidikflsatlng  «n  ^  wstsr;  €^Uir 

kt»  desitjn. 

The  Virjfiii  caroMiiiiK  the  infant  Christ ;  after  Garbitri, 
St.  Jcriiiiic,  w  ithn  (  rucitix  ;  afler  Aijm.  Vrtrrtei-t, 
Atl  I  inbU-maUi  111  suhji  c  t,  r<  iire«  ntini;  an  .Vmi'irial  BoU^ 
ing,  »,<i|)|H>r!i(i  l)v  two  itivi  r  (iixU,  with  an  unrjwl 
tlfpiro,  stiiudiiiK  alnno,  •.ummncli  d  liv  Jupiti  r,  Hcriu- 
Ir*.  Neptune,  Apollo,  and  Minerva ;  /i/N  r  /,.  Caraeei. 
A  set  dt'  fiiur  small  plates,  representing  tlic  I  )eit >  farminfr 
tlie  \V>irM,  the  Cruattoa  of  Adjim,  the  Sacrifice  « 
Aiirah  iin.  und  Judith  wldttk*  Head  of  HotollenMs; 
rif't'.r  }'i>r(lcmme. 
A  r)rawin--book;  ^flfr  the  ilr^S.jns  of  Gmerim. 

GATTL  ToMMABo.  This  painter  was  bom  at 
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Pavia  in  liyki.  He  was  a  scholar  of  Carlo  Sncclii ; 
but  he  afienraidB  went  to  Venice,  wbeie  he  atudied 
(he  works  of  llie  great  mmtm  of  timt  cdebraled 

school.  On  his  rc  tiim  *  >  l^n  vi  i  he  painted  MVenl 
pictures  for  the  churcius  with  rrputation. 

GAVASIO,  Giovanni  Giacomo.  This  painter 
was  a  native  of  the  vaUey  of  firembana,  in  the  Ber- 
gameee  atate.and  ilomuhel  about  lihe  ytax  1512. 
The  Conte  Tassi  mentions  two  pictxirps  by  this 
master,  which  he  asserts  rank  him  amon^  the  ablest 
artists  of  his  time.  One,  in  the  sacristy  of  S. 
Aiessandro,  at  Bergamo,  representing  the  Madonna 
and  Bambiiia^  with  a  glory  of  angels,  painted  in  the 
stvit'  (jf  Giovanni  rip  Bt-llino,  witii  an  iiiHcriptinn,  lo. 
Jarahi  (iaiitti  i!c  Po.<>cuntu  iipus  1512.  The  other,  in 
the  collection  uf  Si^mor  Curio  A^niani,  at  Bergamo, 
the  Virgin  and  Infant,  with  bt.  Joseph  and  St. 
SUabeth.  signed  Jioeahit  OioealNft  de  Berganw^  P. 

GAVASIO,  AoosTi  NO,  was  proL/ilily  the  son 
of  the  precediiiff  artist  The  author  al>ove  men- 
tione<i  notices  a  picture  by  this  master  in  the  jm- 
rochial  church  of  S.  Giaconu^  at  Piazzatore,  in  the 
valley  of  Brnnfaana,  of  the  Viigin  and  Infimt; 
siqried  AufTuttmm  d$  OtflMont  Cife»  Berg,  fkmt 

anno  l.)27- 

G  A  V  ASSKTTI,  Camii.lo.  This  painter  was  a 
native  of  Modena,  and  Nourished  about  the  year 
1625.  It  is  not  said  by  whom  he  was  initrueted ; 
but  he  is  mentioned  by  TirulK)schi  nrt  t  niiiifnt 
bi.sturicai  painter,  wlmsc  merit  was  j^reaU  r  iJiaii  iiis 
celebrity.  His  jirinripul  works  are  at  I'iacenza. 
where  he  is  better  known  than  at  Parma  or  Mo- 
dena. At  the  jtretbiterio,  or  parsonage  of  S.  Anto- 
nio, at  Piacenza.  is  a  ftesco  work,  representing  a 
subject  from  the  Ai)ocnlvpse,  sfrandly  composed, 
and  spiritedly  painteil,  wiili  great  suavity  of  coltmr- 
ing,  which  was  esteemed  by  Gucrcino  the  finest 
work  of  art  in  fbat  city.  [Zani  quotes  his  death 
in  1628.] 

GAUCHER,  Chablks,  a  modem  French  en- 
graver, bom  at  Paris  in  17-40.  He  was  first  a  pupil 
of  Hasan,  and  afterwards  instructed  by  J.  P.  le 
Bas.  He  engraved  several  plates  of  portraits,  and 
other  subjects,  in  a  ncnt,  linished  Vtfldt  oi  which 
the  following  are  the  principal : 

POnTIAITS. 

Sftria  Cc-t'ili.i.  Ottom.in  Princca,  dav|^ler  of  Adtosct 

III.;  afltr  hm  nirii  liiti/jii. 
\f.  du  Piity,  fi'li'l)riiti'<t  Advocate;  after  NMt, 
LouiH  (JillLt,  with  fimr  FVciirh  venie«. 
Ixiuu  Auiru,>to,  ])uup)uii  <if  France  ;  offer  GaxUicr. 
J.  F.  TiuKjlcoii  fU-  C'lijse,  Duke  do  liiictuu: ;  after  St, 

Aiihin. 

Louis  de  Griniuliii,  Bishop  of  Mana.  1707. 

An  nlli-K'orirol  nil|}Mt,  lO  the  BHOMMy  ef  J.  P.  Is  Bw; 

after  Cochin. 
I  n  (  r.)wiiin«  i)f  Voltaire  ;  nfter  Mortmt, 
1  ui  (.       player* ;  ajXcr  TilSurg. 
Re}K>M- ;  afier  QmfiHr  NeUcher, 

GAUDtHsiTRT,  SeeGooDT. 
6AUDENZIO.  SeeFcRRARi. 

GAI'LLI.  GiovASM  B '  i  isTA,  called  BAftrio. 
This  eminent  painter  was  born  at  (leaoa  in  KkR). 
After  acquiring  the  incipient  principles  of  the  art  in 
his  native  cite,  he  went  to  Rome,  whore,  by  study- 
ing the  wvNW  of  the  best  imntera,  aided  by  the 
counsel  of  Bernini,  he  soon  rose  info  repute.  Na- 
ture had  eiulowed  him  with  great  celerity  of  inven- 
tion, which,  joined  to  uncommon  facility  of  hand, 
mukhfied  him  to  diatiiu;itiah  himself  as  a  great  ma- 
ehhnst;  and  he  cotthrnot  have  made  ehoice  «tf  a 
branch  of  the  art  so  suited  to  his  talents.  The  great 
vault  of  the  church  del  Gesu,  at  Rome,  representing 
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St.  Francis  Xavier  taken  up  into  Heaven,  is  one  of 
his  most  considerable  works ;  the  gnindeur  uf  the 
oompoeition,  his  knowledge  of  foreshortening,  the 
unity  and  harmony  of  the  efTcct,  nnd  his  intelligent 
manatrenunt  of  the  brilliancy  and  degradation  of 
the  liglii.s,  render  it  one  of  the  vaimtea  ornaments 
of  Rome.  It  is,  however,  to  be  admired  as  a  whole, 
rather  than  in  the  local  tints,  and  the  indivMoal 
design  of  the  figures,  in  which  he  is  not  always  rnr- 
rect.  He  possessed  tlie  talent  of  always  adapting 
his  style  to  the  character  of  his  subject.  In  liis  pic- 
ture of  St.  .^nnc  kncehng  before  the  Virgin  and 
Infant,  with  a  bnutiful  group  of  Angels,  in  the 
church  of  S.  Francesco  a  RijMi,  he  exhibits  every 
thing  that  is  cheerful,  pleasing,  and  gracefid.  Con- 
tnisled  with  thi.s  is  his  Death  of  S.  Saverio.  in  S. 
Andrea  a  monte  (^avallu,  which  he  has  treatetl  in 
an  austere  style,  with  all  the  solemnity  and  pathos 
which  the  subject  requires.  In  the  church  of  St. 
Agnes  he  jiainted  the  angles  of  the  dome,  and  snch 
is  their  f(trce  and  I;rilliaiicy,  that  the  neighbouring 
works  of  Ciro  Ferri  are  nearly  ecHpsed  by  them. 
He  also  painted  portraits  with  distinguished  reput- 
ation ;  and  he  is  stated  by  Pascoli  to  have  painted 
seven  diirerent  pontifiii,  and  a  great  number  of 
the  great  personages  of  his  time.  He  is  saiil  to 
have  etched  a  plate  uf  the  jwrtrait  of  Canlinal  Cdio 
Piecoloniini.     He  died  in  1/09. 

[GAULT  DE  SAINT  GERMAIN,  Pierre 
Marir,  born  at  Paris  in  1754,  painted  reUgious  and 
historical  subjcets,  some  of  which  are  of  large  di- 
mensions; and  also  portraits  of  many  celebrated 
persons,  among  whom  are  Voltaire,  Mademoiselle 
Clairon,  CrebilTon,  and  Stanislaus,  king  of  Poland. 
He  wrote  "  An  Account  of  the  Lives  and  Works  of 
Lionardo  da  N  inei  and  NicoLxs  Poussin  ; "  "  (luide 
des  Amateurs  for  tlie  Italian,  Spanish,  Flemish,  and 
Dutch  Sch(x)ls ;"  and  other wons  fdative  to  paints 
ins,  in  which  he  dis^lajrs  much  knowledge  and 
judgment.   He  was  living  in  1831.] 

GAULTIER,  or,  as  he  sometimes  signs  himself, 
GALTER,  Leonard,  a  French  engraver,  who 
flourished  about  the  year  1610.  We  nave  by  him 
several  very  highly  nnished  plates,  in  which  he 
appears  to  have  imitated  the  stvle  of  Crispin  de 
Passe.  They  are  executi  d  entirely  with  the  graver, 
with  great  precision,  but  in  a  stiff,  formal  manner. 
He  must  have  been  very  laborious,  as  the  Abb^  de 
Marolles  possessed  upwards  of  eight  hundred  prints 
by  him,  many  of  which  were  after  his  own  designs. 
1  hey  consist  of  portrait*.,  and  various  subjects,  of 
which  the  following  are  the  most  worthy  of  notice. 
Tb^  are  sometimes  signed  with  his  name,  and 

soonetimes  witb  the  cipher 

POKTSAITS. 

Henry  IV.  of  France ;  L.  Cn\tUier,fee. 
Henry,  Duke  dc  Mootpcuwtir,  Peer  of  Fnincr. 
J.  Amyot,  Bishop  of  Auxcrrc. 
Alexander  liouchart,  Vi«wiint  Blosst'villc. 
Philip  di  >[oniiiy,  Si  igiuur  dn  IMcssi*.  1611. 
Charles  di/  Gontaut  de  Biron,  Mar^dud  de  France. 
.Stfjditn  Paschiniitk 
John  Caron. 

VARIOUS  SUBJBCTS. 

A  f^x  of  Ktnnll  pUtii  «f  mlgects  from  tlm  OM  sad  New 

Testament. 

.\  K't  of  th(^  Prophet*,  ApoRtlcn,  and  Evangelists. 
'I'hirtv-two  nlatt'^  of  the  History  of  Cupid  nnd  Pnycbe; 

nfihr  Knjfnelle 
Tho  PrtM't  ssinn  of  tin-  I,i<:uf  ;  a  lattrical  print. 
The  Kmiiilj- of  llt  nrv         nine  (igwes. 
Tho  AaMuunation  ofUenrj-  IV. 
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I'hc  CoraaalioB  of  Maij  at  Madicii;  L.  Omitier,  ae. 

1610. 

The  C'.vcIr>]M  forging  the  Thundorholli ;  4^irJ,  Cuum, 

Lemuxr.  Gaiter,  fecit.  1581. 
A  Sttcrilicc  ;  afier  M.  Freminet. 

The  Lut  Judgment ;  copied  from  the  print  which  Martin 
ItuUi  engraved  ;  afUr  M.  A.  Btmunti. 

G  AULTI ER,  J.,  a  French  engratrer,  little  known, 
who  was  prohably  a  relation  of  the  preceding  artist, 
as  the  few  jiriiifs  we  have  by  liiin  Lear  a  ivscm- 
blancc  to  his  style.  Among  others,  be  engraved 
some  nniall  plates  of  enblentttieal  sutifeeto,  which 
we  not  without  merit. 

GAULTIER,  Fktm,  b  French  punter  uoA  m- 
mCHTf  who  floorished  about  the  year  17'^.  atul 
aAtty  lesided  at  Naples.  He  etched  the  following 
phtn,  after  FraiKesco  SoUmene: 

Hafidiad  BathdialM. 

Tlw  Tuitetiaii  of  tin  Ybm  to  fit  BUwlNlh. 

flt  Hidmldfaeaadltbw&B  Bvfl  l^bft 

Tin  Datetof  Iteiai. 

The  Bittle  of  tlw  Caotaitn. 

ThaFooT  QaiilmiifClicWoild;  oudloTCls. 

6AUW,  O.  This  artist  is  mentioned  by  Mr. 
Stnitt  as  the  engraver  of  a  singular  plate  of  the 
Head  of  Mercury ;  ajler  J.  Matkan ;  engraved  in 
imitarinn  of  a  pen-drawing. 

(JAY WOOD,  Robert,  nn  eminent  English  en- 
grnver,  who  Nourished  about  the  year  IQBfk  He  was 
&  pupil  of  WenceslauB  Hollar,  whoie  a^k  be 
imitated,  though  he  never  approached  the  excel- 
1  f  of  that  master.  The  most  interf  stinj,'  of  his 
rks  are  ]m  porfraits,  of  which  he  engraved 
gfviTal.  which  are  highly  esteemed  by  the  collectars. 
Among  others,  we  have  the  following  bf  him: 

PORTRAITS. 
M;in-.  Qui'in  (if  .Sfdt-,  with  n  Cnicifix  In  htr  Iwaid. 
Charlcn  I.  ;  oral,  with  u  hut  nnd  rl<uLk. 
Henrietta  Maria,  hi«  QiK  cn,  in  nioviniint;. 
Elismhpth,  Hnnshtpr  of  C'li;irlps  I.,  withau  Aogcl dntwing 

II  V(  il  iViiin  lit  r  V.u  i' 
rh.irl(>:M  II.;  nftfi  Ilaniictiinii 
The  s.inu',  on  hursfbuck.  l*>4il. 
Tlic  samr,  with  a  hat  and  feather. 
Cithcrini  .  Queen  ofCbsilM  II. 
OliviT  Cromwell. 
Kichanl  CromwclL 
George  Monpk,  Dnkn  of  .Mbemarle. 
Jerome  Weston.  K.irl  of  PottiaDd> 
Thp  f'f»rint<'ss  iif  I'lirtliiud. 
Sir  IJuUtrtHlc  Wliitrlocke ;  fioe> 
Sir  i'ctisr  Timjjlf,  Uart, 

Sir  GcorK'  ( r  >k. ,  Chieflvftln  of  tlia  King'a  Bench. 

Sir  Kpiii  lin  IHhI))'. 
Sir  I't  t*  r  Taiil  itubeiM. 

William  fiimdeii,  liisturiiin  nnil  iintifiuary. 
Wiliisim  Fuirfiix,  (iiin  ral  in  thi'  I'.ilat.  16^ 
Inigii  JoiK  •(,  .in  hitcrt. 
Margmrct  Ltuou,  "  ith  Frcmch  vfix 
James  Shirley,  pot  t. 

William  Dnimmoiul.  the  ikottish  hisUwiau. 
John  Playford,  mu'^irian. 
Matthew  Stcphcown,  poet. 
John  Enljii,  antutuarjr. 

He  also  enpnved  the  picture  of  Venus  reclining' 
with  a  Man  plaving  on  the  Organ ;  after  7&Hm, 
from  the  picture  formerly  iti  tlif  rcillpcfion  of  Charles 
1.,  now  in  the  collection  of  llie  Earl  of  Cholmondc- 
1^;  and 

AMtoTdglitiilalMorBixd*;  afler  F.  Sarhm, 
A  wtnf  Anhnali:  aft*r  the  tamf 

A        f"  T  •  mi  and  Leopard*;  nfler  Ruberu. 

[GEDDE8,  Anobbw,  a  twrtrait  painter,  and  an 
associate  of  the  Royal  Acaaemv,  wan  bom  at  Edin- 
burgh iilmut  the  year  1/89.  He  was  the  son  of 
David  Geddes,  an  uucUtor  of  excise,  and  was  edu- 
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cated  at  the  High  School  and  University  at  Edin- 
burgh. He  showed  an  early  predilection  for  the  fine 
arts,  but  did  not  commence  his  ciiri  iT  m  a  pro- 
fessed artist  until  after  the  death  of  his  father.  He 
entered  the  Academy  about  the  same  time  that 
Haydon,  Jackson,  and  Wilkic  were  students  there. 
In  IH14  he  took  a  reKidi  iK-c  in  London  for  his 
artistic  pursuits,  and  aliout  this  time  painted  the 
portraits  of  David  Wilkie,  Henry  Mackenzie,  (the 
author  of  the  Man  of  Feeling,)  Dr.  Chalmers,  find 
other  jK'rsons  of  jujtf.  Tlic  api)robation  which 
these  portraita  elicited  induced  him  to  put  down  his 
name  as  a  candidate  for  the  bom>ur8  of  the  Royal 
Academy  I  but  he  was  unsuccessful,  and  did  not 
apply  again  for  ten  years.  In  I8H  he  {tainted  a 
jju  turc  of  the  Discovery  of  the  Rc^'alia  in  Scotland, 
m  winch  he  introduced  the  (iortruits  uf  several  of 
the  most  distinguished  men  of  his  native  city,  among 
Aem  Sir  Walter  Scott  In  it^  he  viidted  the  con- 
tinent, and  passed  some  time  in  Italy,  Germany,  and 
France.  On  Ihr  return  In-  ma<U'  an  excursion  into 
the  higher  realms  of  art,  and  painted  an  altar- 
piece  for  the  chtu-ch  of  St.  James,  GarUck-hill,  and 
apictureof  Christ  and  the  Woman  of  Samaiia.  It 
is  said  that  he  was  skilful  as  an  etcher  tn  the  man- 
ner of  Rembrnndf.  bul.  as  lie  did  not  publish  bi.s 
pnMluctions,  it  cannot  Im"  here  affirmed  whtilvcr  it 
was  merely  as  an  amateur  copyist  that  master's 
works,  or  fiom  oneinal  eonoeptiona.  For  the  last 
four  Tomi  of  his  life  he  hbouredwuier  eons  uinptioa, 
which  terminated  fatally  in  May,  1844.] 

GEEL,  John  van,  a  Dutch  painter,  who  flour- 
ished atM>ut  the  year  l(>()0.  He  was  a  scholar  of 
Gabriel  Metsu,  and  imitated  the  pohshed  8tyh>  of 
that  master  so  exactly,  that  it  is  not  ahva  vs  ean^'  to 
distin^juish  their  worfts.  He  also  painted  mannos 
and  tR.a-ports,  which  are  highly  tinished,  and  very 
agreeably  oolauTCd.  [He  waa  bdsn  in  1631,  atid  died 
in  I<i98.j 

GEEST,  CoaNKuns  van.  Ve  Jnve  h^  (hia  en> 
graver  a  half-sheet  print  of  Gilberk  Bamet,  Bishop 

of  Salisbury. 

GEIIN,  G.  D.,  an  obscure  Flemish  engraver, 
who  flourished  from  the  year  1640  to  1650.   He  was 

1)rinci)uilly  employed  in  engraving  book  ornaments 
or  till   !i.  i  lisellers,  in  wliieTi  lie  attempted  a  hum- 
1  ble  iiiiitaiion  of  the  style  of  i^aul  Fontiiu.  Among 
other  prints  by  him  we  have  the  portrait  of  CaroltM 
Aieaspimeus. 
GEILEKERCK,  Nicholas  van.    This  artist 
;  \ras  a  native  of  Holland,  and  flourished  about  the 
year  lt>l2.    He  was  chiefly  employed  in  enj'mviug 
;  portraits;  and  among  others,  we  have  that  of 
Maiuice,  Prince  of  Nassau,  surrounded  with  mili- 
tanr  trophies. 

GELDRR,  Arnolp  m,  a  Dutch  painter,  born  at 
Dort  in  IG-to.  After  studying  some  time  in  his  na- 
tive city,  under  Samuel  van  H(K)tjstraeten.  he  went 
to  Amsterdam,  wlierc  he  entered  the  scliool  of  Rem- 
brandt, and  became  one  of  the  ablest  imitators  of 
the  style  of  that  great  colourist.  Endowed  with  a 
similar  feeling  for  the  art.  he  seems,  like  his  master, 
to  have  only  apjin  eiat<'d  its  beauties  as  tJiey  relate 
to  the  liarmony  of  colour,  and  the  magical  effect  of 
a  iudicious  management  of  the  chianHworo;  little 
soucitouB  of  the  higher  considerations  of  correctness 
of  design  and  dignity  of  character.  Like  Rembrandt, 
he  painted  ]>ortraits  and  historical  subjects,  in  w  hich 
he  exhibits  the  same  uncouth  choice  of  forms,  with 
the  same  fascinating  chann  of  colour;  the  saOM 
eccentricities  and  defects,  with  his  admirable  con- 
.  duct  of  hght  and  shadow,  and  the  richness  and 
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spirit  of  hit;  pencil.  In  his  historical  pictures,  lie 
also  equally  set  at  noi^ht  the  propriety  of  costume, 
and  the  efevation  of  sentiment   His  works,  not- 

with«;tandinir.  Rtil!  captivate  hj  their  suqirisintr 
effect,  and  tlic  facility  with  which  it  in  ijrmlucii 
He  desigru'd  all  the  !UTnmi),inyinp  r)hjt'cts  in  his 
pictures  from  nature,  and  his  painting-room,  crowd- 
ed with  annour,  old  draperies,  flags,  and  sabres,  re- 
sembled rather  tbv  inti-nor  of  a  liR)k(T" s  simp,  than 
the  atMier  of  an  artist.  Ik-  was  most  .succi-ssful  in 
his  portraits,  some  of  which  are  not  uinvdrthy  of 
Rembrandt,  and  are  frequently  attributed  to  that 
master.  Of  hb  historical  works,  the  most  deserving 
of  notice  are,  a  pirfnrc  at  the  llapiu',  of  a  Jcwisli 
Synago^e.  with  a  grt-at  numlx^r  of  figuris,  of  an 
a/lnuratjlf  cfTi-ct ;  at  Dort,  Solomon  on  Ids  tliroiic, 
surrounded  by  soldiers;  and  a  picture  which  has 
been  considered  as  his  chef-d'teuvre,  representing 
Bathsheba  entreating  David  to  leave  his  sceptre  to 
Solomon  ;  it  is  exquisitely  coloured,  and  of  a  rich 
and  glowinjj  effect.  His  last  works  were  a  .series  of 
pictures  of  flie  Lite  and  Passion  of  our  Saviour. 
He  died  at  Dort  in  1727. 

[GELDER,  Peteh.  a  Dnteh  painter,  finpposed 
to  nave  been  a  scholar  of  Kemhnmdt,  w  hi>sc  man- 
ner he  imitated.  He  was  a  good  colouri.st  and  had 
a  firee  touch,  hut  his  pictures  want  finish.  He  was 
living  in  16.5.).] 

GELDERSMAN,  Vincevt.  Tins  painter  w;ls 
bom  at  Mechlin  in  1539.  It  is  not  known  under 
whom  he  studied,  but  he  painted  historical  suhject.s 
with  some  reputation.  His  design  is  convct,  and 
hia  colouring  excdlent,  patiieulu'ly  in  his  carna- 
tions. Of  his  most  esteemed  works  may  be  noticed 
a  picture  of  Susanna  and  the  Elders,  and  a  Descent 
from  the  Cross,  with  the  Maiya  and  othcMtin  the 
cathedral  at  .\Icchlin. 

GELDOHl'.  SeeGuALDOtP. 
GEL££»  Claude.  Sec  Lorrai.ve. 
GELENIUS,  SioiSMiTND,  an  old  German  en- 
gravLT.  w  ho  flourished  about  the  year  1576,  to  w  hom 
are  attributed,  by  the  I^rofessor  Christ,  a  set  of 
twelve  small  wooden  cuts  of  the  Lalmurs  of  Her- 
cules. They  are  executed  with  considerable  spirit, 
with  fine  strokes  neatly  cut,  without  anv  etchings. 
The  draw  ing  ig  tolemUf  comc^  and  tneie  it  ex- 
prt:»^iou  in  the  heads. 

GELLE,  John,  a  German  engraver,  who  flour- 
isbed  about  the  year  i62ti,  and  resided  chiefly  at 
Cokwne.  He  ensnraved  some  of  the  plates  for  the 
Aea£nn'r  fie  thtp^e,  puLli.shed  at  Antwerp,  liy 
Gerard  Thibault,  in  1628.  They  are  worked  en- 
tirely with  the  ^ver,  in  a  ttifl^  fbrmal  style.  >^'e 
haTC  also  by  this  artist. 
The  PoTtnit  of  the  Emperor  Ferdinand  II.  in  a  iHinlcr  of 
medal*;  dated  1619,  signed  7oan  Gclle,  fee.  rt  eir. 

GELLIG,  Jacob,  a  Dutch  jiainter,  horn  at 
Utrecht  about  the  year  1636.  He  excell^  in  naint- 
fiah,  which  he  represented  with  great  fidelity. 

e  alfo  painted  poi^aits,  though  without  much 
claim  to  celebrity.  [Balkema  calls  liim  0'/V/i</,  and 
cays  that  he  painted  landscapes,  and  died  in  lii^] 

GEMIONANO.    .See  Gimionano. 

QEMINUS^or  GEMINIE,  Thomas.  This  old 
Eoriiah  artist  was  an  engraver,  as  well  as  a  printer, 
anaexecuted  several  plates  to  ornament  his  publica- 
tions. Jn  the  year  li>45,  he  published  a  translation 
of  VcMlius's  Anatomy,  which  was  first  printed  at 
Ftudna  in  1542,  with  wooden  eiits.  Geminus  ccniied 
them  on  copper,  and  the  hook  was  dedieatea  to 

Henry  VIII..  with  the  lifle  TJiohkt  Gemini  Li/niciisix 
camptndiota  Miu9  Anatomes  delineatio  <era  exaraUi^ 
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in  folid.  These  plates,  according  to  Ames,  were 
some  of  the  first  rolling-pres.s  printing  in  England. 
He  afterwards  tiubliHhetl  another  translation  of  the 
.same  work  by  Nicholas  Tdal  in  1552,  dedicated  to 
Edward  VI.  In  the  preface,  the  translator  says. 
"  Accept e  tfit  ri-t'vrf,  Jt  iUill  reader,  tits  Trm-dn-  of 
AnaUmm,  thanAfuUy  interpreting  the  laltuurt 
Thuma  Otmmx  the  vcwkman.  He,  that  with  hu 
great  charge,  trateh  and  travayle,  hatli  act  out  these 
figvrt*  in  pourtrature,  wiU  mott  wiliingly  be  amended, 
or  better  jwrfvcti-d  of  hia  own  workmamhip,  if  admon- 
ished." Xliumns  Geminus  lived  in  Blackfriars, 
where  he  publishe<l  a  Prognostication,  relating  to 
the  w  eather,  the  Phenomena  of  the  Heavens,  Jlrc, 
with  a  number  of  plates,  engraved  by  himself. 
Vertue  states,  that  he  put  dished  another  small  WWk, 
on  Midwifry,  with  copjjer  cutj»,  by  himi«elf. 

GENGA,  GiROLAMo.  This  painter  was  bom  at 
Urbino,  in  1476,  and  was  first  a  disciple  of  Luca 
Siynorelli.  He  assisted!  that  ma'ster  in  several  of 
his  works,  particidarly  at  Orvieto.  After  passing 
some  years  under  Sigtiorelli,  he  entered  the  school 
of  Pietro  Perugino,  at  the  time  when  Raffiielle  was 
a  student  under  that  master,  where  he  remained 
three  years.  Few  of  the  works  of  this  master  are 
known,  as  he  was  chietly  employed  jw  a  coadjutor 
with  SijptoreUi  Timotco  della  Vitii,  at  I  rhino,  and 
Raffaello  del  CoUe  in  the  Imperiale  at  Pt  saro.  1  le 
was  for  some  time  engaged  in  the  scr\icc  of  the 
Duke  of  Urbino,  who  employed  him  more  in  the 
capacity  of  an  architect  than  a  jiainler,  though  he 
made  many  designs  for  the  decorations  uf  the 
theatre.  He  afterwards  tcsided  at  Florence,  where 
he  painted  a  fiiu'  picture  of  the  Resurrection  for 
the  church  of  S.  Caterirui  da  Sientu  He  died  in 
1551. 

GENGA,  Bartoloueo,  was  tiie  son  of  the  pre- 
ceding artist,  bom  at  Urbino  in  151 H.  Accoruing 
to  Vasari,  he  painted  some  historical  pictures  in  the 
style  of  his  hither,  but  he  is  more  known  as  u 
sculptor  and  an  aichitiBGl,  than  a  painter.  He  died 
in  1558. 

[GENILLON,  Jean  Baptistk  Francois,  a 
marine  painter  of  the  school  of  Vemet,  His  sub- 
jects arc  naval  combats,  shipwrecks,  sea-ports, 

I  eruptions  of  Vesuvius  l»y  moonlight,  and  cnnllagra- 
I  tions  at  sea  under  a  similar  aspect.    He  died  in 

IK-K).] 

GENNARI,  Giovanni  Batista.  This  painter 
was  a  native  of  Cento  near  Ferrara,  and  flourished 
about  the  year  1606.  He  is  stated  by  Lan/.i  to  have 
been  one  of  the  m8*iters  of  (iucrciuo,  and  to  have 
minted  history  with  reputation.  In  the  Guida  di 
Bologna  is  noticed  a  pictiu%  by  this  master  in  the 
church  of  S.  Biapo,  representing  the  Madonna  and 
several  saints,  with  a  glory  of  angels,  painted  in  the 
style  of  Procaccini.    It  is  dated  1606. 

GENNARI,  Baktolomeo.   Tim  painter  was  of 
the  same  family  as  the  preceding  artist,  bom  at 
Cento  in  1589.    He  was  nearly  of  the  same  age 
with  Ouercino,  and  rather  enudated  his  style  than 
,  eojiied  him.   The  e\pre->siuu  of  his  heads  is  natural 
and  animated;  and  his  pictures  posjiess  consider- 
able vigour  and  relief.    In  the  church  of  8.  Maria 
1  del  Carobio,  at  Bologna,  is  a  fine  picture  by  this 
I  master  of  the  Assumption.  He  died  in  1658.  [Zani 
[ilaces  his  birth  in  1594,  and  his  death  in  1661. 
His  manner  jqiproaches  so  clc^tcly  to  that  of  Guer* 
cino,  that  amateurs  mav  be  deceived  in  the  maateTt 
though  not  in  the  excellence  of  the  work.] 

r;RXX.\RI,  Hknedetto,  was  bom  at  Cento  in 
1633,  and  was  the  nephew  and  the  scholar  of  Goer> 
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cino,  whoKe  style  he  followed,  ami  whcsr  \\«it)%s  he 
copied  wilh  an  exactness  that  renders  it  very  diffi- 
eiilt  to  dislinguiKh  them  from  the  originals.  Bar- 
bieri's  celebrated  pictures  of  the  Persian  Sibyl,  the 
St.  John,  and  his  Herodias,  were  frequently  copied 
by  Benedetto,  ami  his  limjhcr  C"<s;irf.  in  mu-Ii  a 
manner  as  to  dco  ivp  the  most  intelligent.  They 
are  only  to  be  distinguished  by  somethinfj  inferior 
in  clearness,  and  vigour  of  effect.  Lanzi  rejKirts, 
that  he  )iad  seen  in  the  Palazzo  Ercolani,  a  i)icturc 
of  Hfulivheba  by  fiiicrcmo,  toiji-thcr  with  a  fo]>y  nf 
the  name  by  Gennari,  ami  remarks  that  the  former 
aniwared  to  be  freshly  painted,  and  the  copy  the 
older  picture.  He  also  painted  some  pictures  of  his 
own  composition  for  the  churches  at  Bologna  and 
(^tiitr).  At  B()l(i;^,i.  in  S.  Domt'iiicft,  is  a  picture 
by  him  of  Koi»a;  in  S.  (iiovanai  in  Monte,  S. 
Anniano  bapli/.ing  a  Pagan  King;  and  ;ii  the  Caj)- 

rtuccini,  St.  Anthony  of  Pathja.  In  the  dome  at 
)simo.  he  painted  a  picture  of  S.  Leonardo;  and  at 
tin-  Kih|>pini,  at  Ftjrli,  S.  Zaccaria,  w  nich  arc  only 
inferior  to  (iuercino  in  the  want  of  force  and  relief. 
He  visited  France  in  the  rdgn  of  Louis  XIV.,  and 
pointed  some  {lictures  for  one  of  the  palaces,  and 
several  iiortniits,  among  which  was  that  of  the 
Duke  of  Orleans,  which  was  much  admired.  He 
alterwards  came  to  England*  and  was  made  one  of 
the  painten  to  Charlea  11.  He  was  continued  in 
the  aame  capacity  by  James  II.,  whose  portrait  he 
painted,  ancf  in  whose  collection  there  were  twelve 
of  his  |iictiiros.  On  the  abdicatian  he  relonied  to 
Italy,  where  he  died  in  1715. 

GENXARI,  Cesare,  was  the  younger  brother  of 
Benedetto,  bom  at  Cento  in  1641,  [Zani  iia>  K  1R37,] 
and  was  also  instmcted  by  his  uncle  Guercino, 
whose  style  he  followed  with  success,  Ihou^'h  some- 
what inferior  to  his  brother.  Besides  his  extraor- 
dinary ability  in  copying  the  works  of  Guercino,  he 
Minted  aeveial  ptcturea,  inun  desisnB  of  hi«  own, 
for  Ae  chnrehea  at  Boloena.  In  b.  Martino  Mag- 
gion-  is  a  iiirtiirc  of  R.  Maria  Maddalena  de  Pazzi, 

Sainted  entirely  in  the  style  of  Guercino ;  in  S. 
liccolo,  St,  Nicholas  kneeling  Ix'fore  the  Virgin; 
at  the  Padri  Ser\-i,  S.  Apolbnia;  and  in  S.  Barto- 
lomeo,  Christ  praying  in  the  Garden.  He  died 
in  im. 

GENNARI,  LoRKNzo.  This  painter  wan  pro- 
bably oi  the  same  family.  He  wa^i  a  scholar  of 
Onereino,  and  flomiihed  about  the  year  I6S0.  One 
of  his  best  pietomi  is  at  the  Cappneeini  at  Rimini. 

fiE\(>F-LS.  AiiiiAiiAM,  an  eminent  landscape 
(Ktinter,  bom  at  Antwerp  in  1640.  When  he  was 
twelve  year  t  ije,  he  became  a  scholar  of  James 
Bacltereel,  where  he  remained  until  he  was  fifteen. 
His  ambition  confined  itself  at  flrat  to  portrait 
peintinif;  hut  havinjT  rnnrli'  somo  successful  at- 
tempt.s  in  landscapes,  he  attached  himself  to  that 
branch  of  the  art,  to  which  his  genius  was  moK 
adapted.  To  perfect  himself  in  perraeGtiTe,ioeiMn- 
tial  to  his  sueeen,  he  went  to  Bo»'le>1>ue,  where 
In-  stnilild  some  time  under  Firrlans.  esteemed  the 
most  correct  professor  of  that  science  of  his  time. 
His  desire  of  improvement  prompted  him  to  travel ; 
and  he  visited  Paris  at  the  time  when  Pooaain, 
Mignard,  and  le  Brmi  were  in  the  tenith  of  thar 
fame.  It  was  not  long  before  liis  talent  distin- 
tpisheil  itself  in  that  metropolis  ;  and  he  was  em- 
ployed to  paint  the  cartoons  for  ei^^lit  large  land- 
sei^ws,  to  be  executed  in  tapestr)',  for  M.  de  Louvoi8» 
in  which  the  figorm  were  i  aitited  by  de  Seve.  He 
was  efit,'atT|'d  by  le  l?run  in  paint  the  Itack-pronnds 
of  his  Battles  of  Alexander;  and  in  IQti^  wub  made 


a  menilx-r  of  ilie  Academy  at  Paris,  under  the 
auspices  of  le  Brun.  These  flattering  diKtinetions 
could  not,  however,  detain  him  at  Pans;  h<'  longed 
to  visit  Rome,  where  he  arrived  in  1674,  and  was 
received  into  the  Bentcvojjel  society,  who  conferred 
on  him  thr  name  of  Arclumedes,  vn  aceount  of  his 
knowledge  of  the  mathematics,  witii  which  title  he 
sometimes  signed  his  etchings.  He  |>ainted  several 
large  pictures  of  views  in  the  vicinity  of  Rome,  for 
the  Cardinal  Rosuigliosi ;  and  after  a  residence  of 
some  years  in  Italy,  he  retumiMl  to  Flanders,  with 
an  ample  collection  of  designs  he  made  of  the  en- 
virons of  Rome.  Genoels  may  be  ranked  aflMNig 
the  ablest  landscape  painters  of  his  country.  His 
coloiuing  is  natural  and  vigorous;  he  iiossessed  a 
coniniandin<j  facility,  and  a  tuueh  wlurJi  lie  eonid 
appropriate  to  the  particular  objcclci  he  had  to  re- 
pr»"sent.  We  have  by  this  j)ainter  some  mastetly 
etchinjjs  of  landscapes,  from  his  own  designs,  exe- 
cuted in  a  bold,  free  style,  and  om&meuted  with 
figures  and  cattle.  Among  Others,  we  have  the  fill- 
lowing  by  hira ; 

A  Mt  of  four  inottntainouK  Landsrapei,  with  ruin«  and 
ilguiw;  A.  Oenoeh,  m/ua  ftirt.fec.  1884. 

Two  ndtjr  Land-icapea,  with  fij^u're* ;  A.  Oenoeh,  aliat 
Arrhimedet,  $e.  lionur.    167 -5. 

Two  mnd  Laadfcapcs,  with  ruins  and  fij^m  ;  A.  Ge- 
met*,  fee. 

Four  mouatainuut  LandM-afH.-*,  with  ruins  and  waterfall* ; 

A.  Otmoeitt/ef. 
Four  Tiewt  or  Gardens,  with  Rfrum  and  sUtucs ;  A. 

OenoeU,  inr.  el  leulp.  vander  Meulm,  t*c. 
Two  larav  I.^dkcapo.  with  waterfalls;  one  signed  A. 

OmotU,  wv.  ei  fee. 

He  sometimes  marked  his  jdales  with  the  cipher 

.    A.  Genoels  died  at  u  very  advanced  age  at 

Antwerp.  [Zani  says  in  1703,  and  Balkcma  in 
16S2:  tne  latter  is  certainly  UTon^,  as  there  are 
prints  bf  him  of  a  later  date.  Neither  can  it  be 
said  thai  63  is  a  "  very  advanced  age."] 

GENOVKSE,  It.  PnKTr.    S,-e  Strozzi. 

GENOVESINO.    See  C'alcja  Giusrppb. 

GENTILE,  Louts  Primo.  called.  The  Ikmiljr 
name  of  this  painter  was  Primo,  but  the  nunc  of 
Gentile,  by  which  he  is  generally  known,  wa«  given 
him  on  arcount  of  his  jtolished  manners  and  the 
elegance  of  his  dress.  He  was  horn  at  Brussels  in 
1006^  where  he  was  instructe<i  in  the  rudiments  of 
the  at  I  bat  it  is  not  said  under  what  master.  He 
went  to  Rome  when  he  was  young,  where  he  resided 
thirty  vears,  and  waa  n-eeived  into  tlie  Aeademy  of 
St.  LuTke  in  1650.  He  painted  portmiis  and  his- 
torical subjects,  and  was  employed  by  Pope  Alex- 
ander VIL,  whose  jmrtrait  he  painted,  and  tlKise  of 
many  of  the  T>rinei]ml  ixrsotuiges  at  Rome.  His 
jKirlraits  an-  fii^dilv  firushed,  tliouj^di  without  the 
aptiearanre  of  lahour,  and  he  waa  hu  excellent 
colourist.  iik;  nvist  of  his  countrymen.  In  his  his- 
torical worlui  he  discovm  a  different  s^lc;  his 
design  is  bold  and  correct,  and  hfs  toueh  free  and 

sj^iiriled.  In  the  church  of  S.  Mareo  at  Rcmu'.  is  a 
picture  by  Gentile  of  iS.  Antonio;  and  at  the  Cap- 
puccini  at  Pesaro.  the  Nativity,  and  a  picture  of  S. 
fitefano.  One  of  his  most  esteemed  works  is  a 
metnre  of  the  Cmeifixion,  in  the  ehapel  of  the 
Trinity,  in  the  chnrch  of  St.  Miehad  at  Glient. 
He  died  at  Brussels  in  lO/O.  [Balkema  says  he 
died  at  Rome  in  1668}  Land  and  Nader  say  at 
Brussels  in  1657.1 

GKNTTLE9CHT,  Ora»o  Lomi,  called.  This 
painter  was  born  at  Pi-a  in  I.'dl.  and  m  reived  his 
lirst  instruction  in  the  art  from  AurrUo  Lomi,  his 


Digitized  by  Google 


ce.nt] 


PAINTERS  AND  ENGUAVEHS. 


[(iKRM 


half-broUicr.  The  name  of  (ientilc&chi  he  adopted 
from  Ids  uncle  by  the  molher's  side.  After  a  few 
years  passed  iindi-r  liis  lirotluT,  }if  wt-iit  tn  Rdihc, 
where  ne  improved  his  istylc  bv  stuiiyiiig  ihc  works 
of  the  be«t  maatern,  and  by  tne  advice  and  assist - 
ance  of  A^stino  Tassi,  with  whom  he  formed  an 
intunnte  fnendshij),  and  whose  Undsespeii  lie  fre- 
quently dicomtid  with  flg^tirc;.  Several  of  their 
j<jint  pt-rfornuuices  aru  la  the  I'ahixzo  RoKnigliosi,  in 
the  great  saloon  of  the  Palazzo  Quirinale,  and  in 
■other  situations  at  Rome.  He  ako  painted  hiKtori- 
ciil  snUects  for  the  chorches  and  public  edifices, 
particuuirly  in  La  Pace,  and  a  fmv  jiicfiire  of  S. 
Cecilia  and  S.  Valcriano,  in  lliu  Palazzo  Burghcbe. 
Some  of  }iis  l«>t  jiiTforniancrs  arc  in  the  royal 
paJace  at  Turin,  and  at  Genoa.^  His  celebrity 
icadied  Eneland,  and  he  was  invited  to  the  court 
of  rhnrles  1.,  who  settled  on  him  a  c  onsiderable 
saiar}',  and  employed  him  in  sevcnil  works  for  the 
palaces,  and  in  painting  Honu-  ci  ilinjni  in  that  of 
Greenwicfa.  Nine  pictures  by  Gentueschi  in  the 
royal  eolleetion  were  soM  after  tiie  king's  death  for 
six  hundred  pounds,  and  are  now  the  ornaments  of 
the  hnll  at  Marlborough  House.  He  also  |>ainted 
two  pictures  for  Villiers,  Duke  of  Buckingham,  of 
»  Magdalene,  and  the  Holy  Family.  On  his  arrival 
in  England,  he  became  acquainted  witii  Vandvclt, 
V. ho  [tainted  an  admimWi-  portrait  of  him,  which 
Ims  been  finely  engraved  by  VoaUrrnvan.  He  dieil 
in  London  in  \('A7. 

GENTILESCHl,  Artemisia.  This  lady  was 
die  dai^ter  and  die  (fisciple  of  die  preceding  artist, 
lx,Tn  at  Rome  in  l^W.  She  acL-ompaiiu-d  her 
father  tu  England,  wlu-ri'shf  painted  soini-  jxirtraits 
of  the  nobility,  and  Honu'  historical  j)iclnri  s  for  the 
kiltt,  the  beat  of  which  was  David  witli  tlie  Head  of 
Gooah.  But  she  passed  the  chief  part  of  her  lifeat 
Naples  and  Bologna,  where  she  w;us  mucli  admired 
for  ner  ncconiplisnments  and  her  talents  as  a  paint- 
ress.  Slit-  was  favoured  with  the  friendship  and 
advice  of  Guido)  and  studied  attentively  the  works 
of  Doneniehino.  In  the  gallery  at  Florence  is  tme 
of  her  besst  performance*,  representing  .Tmlith  with 
tlu-  Head  of  liolofernei,  which  Lanzi  highly  com- 
mands :  and  in  the  collection  of  Signor  Averardo 
de  Medici,  ia  a  picture  by  her  of  Susanna  and  tlie 
Kiders,  which  is  admired  for  the  amenity  of  the 
colouring,  and  the  graceful  design  of  the  principal 
Ogiire.  In  pcntraits  she  excelU^  her  father,  and  in 
that  branch  established  a  briUiant  reputaliao.  She 
diedia  164X 

GENTILESCHI,  Tbamcbsco,  was  the  son  of 
Orazio  Gentilcschi,  by  whom  he  was  instructed  in 
the  art ;  but  he  afterwards  studied  under  Domenico 
Fiasclla,  called  Sarr^na.  He  painted  history,  and 
resided  chiefly  at  Geooa,  where,  aecordtng  lo  So- 
prani, he  painted  several  pictures  for  the  churches 
m  that  city. 

GENTaCH,  ANbSEw,  a  German  engraver,  who 
resided  at  Augsbour^,  and  flourished  about  the  year 
1816.    He  eiigravea  several  small  copper  plates  of 

i^tesque  otinBienta,  some  of  which  are  dated  in 
1616.  He  nsuatty  marked  Ms  pktes  with  the  sajne 

cipher  as  Albert  Aldergrever        ;  but  their  works 

are  not  difficult  to  distingui.sh,  by  the  inferiority  of  j 
those  of  OcntRch,  and  the  dilTeR-nce  In  the  date.  I 

[GF.RAIvP  FiiAvcois.  Tliis  very  eminent 
p-iiriter  w;i^  twrn  at  Home,  of  French  parents,  in 
1770,  and  was  a  scholar  of  the  eelebnted  David. 
He  had  studied  previously  under  Pajou,  a  statuary, 
and  Brenet, a  painter.   His  first  exhibition,  in  1795, 


was  the  picture  of  blind  Belisarius  bearing  in  liis 
Arms  the  Body  (jf  his  expiring  Guide.  Since  then 
lie  has  distinguished  hmiselt*  hy  many  clr.'^sical 
w  orks,  which  are  well  known  by  engravings  of  ihcni, 
and  .ire  to  be  found  in  the  royal  and  noble  galleries 
in  France.  He  {minted  numerous  jxirtraits  of  the 
prominent  persons  of  his  time,  |>Jirticularly  of  the 
Fmperor  NajKiIeon  and  his  consorts  .Jom  ;  hirM-  :iti:l 
Marie  Louise,  the  king  of  Home,  ihulanie  i^;i.sta. 
(ieori^e  Canning',  (ieneral  Foy,  and  some  of  the 
Bourbon  family.  He  was  a  great  fisvourite  with 
Napoleon,  and  was  honoured  and  esteemed  hy  his 
t'ountn;'mcn  nnd  foTcit,mer8.  He  iv;is  :-.  incmheT  of 
the  In^lilute  and  ?.cvt  ral  Acadenucs,  and  Chevalier 
of  the  orders  of  the  J.c^'ion  of  Honour  and  of  St. 
MichaeL   He  was  living  in  IbSl.} 

GERARDI,  Antohio.  Thia  artiBt  ia  mentioned 
by  le  Comte 
mcnts,  and  tombs. 

GERARDIU.  AppArcntly  nn  Italian  artist, 
who  flourished  about  the  year  1680.  He  woriwd 
entirdy  with  the  graver,  in  a  neat  strle,  but  with- 
out tiiKtc.  lie  cTiqjavcd  a  set  of  plates  after  the 
pictures  by  Pielro  da  t'ortona,  in  the  Florentine 
palace. 

GERARDS,  Mabk.  SeeGvERSBDs. 
6ERB1ER,  Sib  Balthasab.   He  wm  bom  at 

Antwerp  in  !.5*)1,  and  distingnished  himself  as  a 
miniature  pjiinter,  at  a  i>eriud  when  the  ablest  artists 
of  his  country  w  ere  in  their  greatest  celebrity.  He 
came  to  Enj^land  when  ywng,  and  was  a  retainer 
of  the  Duke  of  Buckingham  as  early  as  the  jrear 
lfil3.  and  painted  the  jnirtraits  of  the  princi|>al 
nobility  of  the  time.  He  was  afb;rwards  employed 
in  some  diplomatic  situations,  and  accompanied  the 
Duke  of  Buckingham  to  Spain,  where  he  was  sent 
to  bring  about  die  treaty  of  marriage.  Among  the 
TIarleifm  manuscripts  is  a  letter  from  the  Dnehe.ss 
of  iiuckingham  to  her  lord,  when  iu  Spain,  in  which 
she  says,  "  1  pray  you,  if  you  have  an  idle  time,  sit 
to  Gerbier  for  your  picture,  that  I  mav  liave  it  well 
done  in  little.*  In  die  coUecdon  or  the  Dnke  of 
N  il  unherland,  is  a  large  ova!  mininftin?  of  the  , 
Duke  of  Buckingham  on  horseback.  The  head  is 
well  painted;  the  figure  dressed  is;  ^;  rlt  t  andgidd; 
it  ia  finished  with  great  bbour  and  richness.  The 
hcAd  oi  the  horse  is  spirited.  Over  the  Duke*s  head 
is  his  motto,  Fidei  coticuht  mtr  :  nnd  t*n  the  fore- 
ground is  inscribed  JS.  Gerbier,  liilH.  In  a  letter 
dated  IG-JS,  it  is  said,  "That  the  King  and  Queen 
were  entertained  at  siqiper  at  Gerbier^s,  the  Duke's 
painter's  house,  which  eould  not  stand  htm  in  lem 
than  one  thousand  jxiunds."  Vatulyck  ^lainteil  a 
fine  picture  of  Sir  Baithasiir  (ierbicr  and  his  family. 

GERCO,  B.,  a  Dutch  engraver,  who  executed 
some  platea  in  imitation  of  the  charming  prints  of 
Wate  noa  After  etching  the  plates  he  scratched 
upon  them  with  the  graver,  and  from  not  having 
aftcrwardx  cleared  away  the  bnrb,  there  is  an  un- 
pleasant clumsiness  in  the  ctTcct. 

[GERICAULT,  Jean  Louts  Theodore  Anobx, 
an  historical  painter,  bom  at  Rouen  in  1790,  and 
died  in  1824.  He  stndied  first  under  the  direction 
of  Karle  Vemet,  and  afterwanls  in  the  srluKd  of 
Guerin.  Most  of  his  works  were  |>oi)ular,  but  that 
on  which  his  reputatiou  is  based  is  the  **  Wreck  of 
the  Medusa,"  wliich  was  exhibited  in  London  with 
great  applause,  and  now  oocupiet  a  place  in  the 
gallery  of  the  Louvre.] 

GERMAIN,  .    This  artist  was  a  native 

of  Prance,  and  flourished  about  the  year  I7<>.'>.  W«> 
have  ly  him  some  spiritetl  clcliings,  representing 
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views  in  Rome,  from  the  tlt  sigm  of  Le  Gvay  and 
Duntont. 

[GERMAN  LLOR£NT£,BBRffA«DO.aSpBiikh 
pcntnut  piiinter,  bom  nt  Seville  in  1685.    He  was 

patronizra  \)\  Philip  V..  \nix  n  fiiscil  !  tier  of  be- 
ing painter  tu  the  liiug,  thai  he  mic|ht  nut  be  obliged 
tu  fallow  the  court.  He  was  caued  Pintvr  de  iat 
Pattoratf  because  he  paiiited  maay  of  his  Viigin 
MinyR  in  the  habits  or  shepherdesses.  He  gave  to 
hi--  ]u  ;til>  M)  much  grace,  sweetness.  rdic-f,  that 
many  were  sold  n«  Uie  work  of  Murillo,  and  pass  for 
such  out  of  Spahi.  At  the  latter  part  of  hia  life,  by 
endeaTonring  to  increase  the  force  of  his  chiaro> 
settra,  he  produced  bUckneM*.  very  injtiriods  to  his 
piictares  of  that  i)eriod.  He  dicil  at  Sev  ille  in  1757.] 

rGERMYN,  Simon,  a  nuuvt'  uf  JJort,  bom  in 
16ik),  was  a  scholar  of  G.  Schalcken,  whose  manner 
he  for  some  time  followed  s  he  afierwaids  studied 
under  Ludowyk  Smits,  called  Mmrtemnp,  who  m- 
sfnirfed  him  in  his  peculiar  manner  of  ]iainting 
fruit,  but,  though  tiuccessful  at  tirst,  his  productions 
in  that  way  are  not  much  esteemed.  He  next  turned 
to  landscape  paintiiig,  which  he  continned  till  his 
death,  in  1719.] 

TiKKHARD  or  Hakri.em,  an  old  Tlnteli  painter, 
t  llacrlem  about  the  year  14G0.  He  was  a 
disciple  of  Albert  van  Ouwater,  who  WW  the  first 
that  practised  oiUpaintin^  in  his  countiy^sDon  after 
the  tiine  of  John  van  byck.  He  was  sometimes 
called  Genird  of  St.  Jnlin.  from  his  residing,'  in  n 
convent  of  that  name,  tiit>ug}|  nut  a  uiuak.  Al- 
though he  only  reached  the  age  of  twenty-eight,  he 
finis&d  maay  pictures  for  the  churches,  whii^  were 
admined  for  the  beauty  of  the  colouring',  and  for  a 
betrer  expression  and  a  more  correct  design  than  was 
usual  at  tha.1  early  p<  rind.  His  most  conbiderahle 
work  was  an  altar-pieee  in  the  church  of  St.  .luhn 
at  Uaerlem.  The  principal  uictUTe  represented  the 
Cmcillxtott,  and  on  the  foldinf^oon  the  Descent 
from  the  Cross  and  the  Resurrection.  The  expres- 
sion of  grief  in  the  Marj^s  and  the  Apotilies,  was 
superior  to  any  production  of  the  time.  He  died 
about  the  year  l4tftt.  (There  is  reason  to  supnose 
diat  Gerard  of  Haerlem  (called  also  (her^fm  or  8t 
John)  and  Gerard  of  d'hent  >itjniry  the  ^^ame  artist. 
The  dates,  occupation,  and  style  ascribed  to  each, 
have  a  close  relatian.  iSm  <m  arHdt  Diacx  van 
UabblemO 

6ESSI,  Prancbsco.  This  painter  was  bom  at 

Bolnjjnain  IMS.  He  wa>  one  of  the  ahlest  >eliolars 
of  (luido  Reni,  and  one  of  the  niohl  succcfejsful  imi- 
tators of  his  style.  He  jwssessed  a  \ivacity  of  genius, 
and  a  facili^  of  execution,  which  are  said  by  Lanzi 
to  have  excited  the  jealousy  of  his  master.  His 
early  pictuRs  exhibit  a  suavity  of  colour,  and  a 
delicacy  of  jjcucU,  which  nearly  approach  the  pxrel- 
lence  of  his  instructor.  His  Assumption,  in  the 
church  of  La  Morte  at  Bokuniai  hia  Martyrdom  of 
8t  Caterina,  in  the  church  or  that  Safait ;  and  above 
all,  his  S.  Francesco,  at  the  Nunzinta,  have  fre- 
quently been  mistaken  for  the  works  of  Guido. 
Abusing  a  fertile  invention,  and  an  uncommon 
promptness  of  band,  he  afterwards  declined  into  the 
languor  and  coldnms  of  a  mannerist  There  are, 
however,  sevrnil  ntlur  jiicluves  hy  him  in  the 
churches  at  Bologna,  whieii  arc  greatly  admired, 
and  which  justly  rank  him  among  the  able  artists  of 
that  school  iiuch  are  his  picture  of  S.  Carb  pray- 
ing  in  the  midst  of  the  Pestoferons,  hi  the  ehnreh  of 
La  Comjiafn^ia  de  Voveri ;  S.  Antnnin  di  Padona.  in 
S.  Maria  delle  Murateile;  and  the  Descent  of  the 
Holy  (ihost,  at  the  Cappaccini.  He  died  in  1649. 


ti  ESS  N  K  U ,  SoioMoy .  This  celebrau<l  ^terson- 
age  is  well  known  to  the  literary  world  by  lus  poem 
01  the  Death  of  Abel,  and  his  other  poetical  works. 
He  claims  our  notice  here  ns  a  dtiiigner  and  an  en- 
graver. He  etched  se^-eral  plates  of  vii,nieties.  and 
other  ornaments,  for  bis  Death  of  Abel  and  lus 
Plsstonls.  We  have,  betides,  by  him  several  land- 
scapes, executed  in  a  very  pleasing  and  finished 
style,  of  which  the  following  are  the  principal : 

A  net  of  ten  LandfcapM ;  dedicated  to  if.  WaidlL  I79t, 

Twelve  pMtonl  LsndmpM.  1787.  17M. 

Tea  htSSmfeh  wfth  mytiisligiMl  agatm.  17W.  1771. 

[He  was  bom  at  Zurirh  in  17^0,  and  died  in  IT^'^.-I 
GHEDINI,  GitsKKFi;.  This  painter  was  hom 
at  Ferrara  about  the  year  IJM,  and  was  a  scholar  of 
Giacomo  Parolini  iThere  we  several  of  his  woriv 
in  the  chnrches  at  FerrnFa.  In  8.  Caterhia  da 
Sii  na,  is  a  nieture  hy  him  of  S.  Lueia;  in  S.  Leo- 
nardo, the  >lartyrdom  of  St.  Catlierine;  in  Corjjus 
Domini,  the  Annunciation,  and  the  IXeath  of  St. 
Joseph  s  and  in  the  refectory'  of  the  monastery  of  S. 
Mana  degli  Angeli,  hh  principal  work,  representing 
the  Multiplication  eif  the  Loaves,  j)ainti  d  in  l7-'>5. 

GHEE6T,  Wybha.vu  dk,  was  a  native  of  Krie.H- 
land,  aboul  the  year  1591.  He  travelled  to  Italy 
when  young,  where  he  resided  several  rears,  chiefly 
at  Rome,  w-nere  he  tnade  drawings  firom  the  princi- 
i>al  statues  and  pietures;  and  on  his  return  to  Hol- 
land painted  hiHtohcul  subjects  with  considerable 
reputation.  The  plates  in  the  book  entitled  Cahintt 
det  Statuetf  pubUshcd  at  Amsterdam  in  17tt4  aie 
front  his  designs. 
GHEIN.  SeeniifVN. 

GHENDT,  Em.^m  Ki,  uk,  a  modern  French  en- 
graver, who  mrided  at  Paris  about  the  year  174BL 
He  was  «  pupQ  of  J.  Aliamet,  and  has  engnved 
several  plates  tn  a  neat  pleasmg  vMe.  He  executed 

nianv  of  the  prints  and  vi^-nettes  for  the  Voyage  tT 
Italie  de  L'  Abbe  de  fiaitU  Nan,  We  have  also, 
unong  others,  the  following  prints  by  htm : 

L'AaaaarAiialiqaBi        CA.  Biten. 
LsslIoiawnDeandsBsiMCliaaiM;  aftwihttawit. 
lAjiliiBAMaliMiB;  ^arlaaae  JlpuJUrow. 
A  viewnf  ths  Fvantain  of  AnOmaat  Synouw ;  afiv 

The FovrTbaasef  tile  l>.i\ .  .ifftr  BMukmtn. 

[GHENT,  Justus  van,  a  scholar  of  the  Van 
Eycks.  He  is  siipposcd  to  have  assisted  those 
masters  in  some  of  their  most  cekhvatcd  pictures; 

and  Dr.  WaasjrTi  is  of  opinion  that  the  Last  Judg- 
ment in  the  church  of  Si.  Mary  at  Dantzig  is  by 
him.  lhon[,di  long  held  by  connoisseurs  to  be  the 
work  of  •Tubn  van  Eyck.  This  picture  is  one  of 
superior  excellence,  and  is  ranked  by  K  iigler,  a  very 
eompctent  judpr,  amnnp  the  pn'atest  masler-u  ork«i 
of  art  He  hu*  given  a  very  full  descrijition  of  it. 
Kiigler,  however,  does  not  say  that  it  is  by  Jnstus 
van  Ghent ;  he  speaks  only  of  the  Communion  in 
Ule  church  of  S.  Agatha,  at  Urbino,  and  a  small 
picture  at  Ghent  of  tlv  V-'i  li-L:  of  the  True  Cri««, 
in  which  he  Bays  there  is  u  v..i.ii  uf  dcoth  of  conceji- 
tion,  and  some  dryness  of  handling.  The  picture  at 
Urbino  was  probably  finiiibed  in  1475,  as  he  was 
paid  in  that  year  tne  sum  of  SOO  florins,  by  the 
iirothrrhood  of  the  *'  Chrpo  di  Critto,"  for  whom  it 
wito  originally  painted.  There  is  much  unrertainty 
about  the  painters  of  this  era:  and  many  aMe  art- 
ists are  deiirauded  of  their  just  reputation  by  the  de> 
sire  of  the  possessors  of  tdetmes  of  merit  to  ascribe 
them  to  the  hrofhers  Van  Eyck.] 

GHERAKDI,  C'hhistofobo,  called  DocE.«<o. 
This  painter  was  bom  at  Bmgo&Sqiolcro  in  ISOO^ 
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BDd  was  a  diMipte  of  RaflaeUino  dal  CoUe.   He  ex- 

Ci'lled  jxirtii-ulrirly  in  fn^sco,  aiiil  assistc  l  flinripo 
Vattari  ia  many  uf  \m  moat  cuMsiderablt-  Nsorks. 
There  are  several  grotr«que  subjecbi  by  him  in  the 
Com  VitellL  Of  Jm  oil-paintingB,  the  principal  are 
the  Yiritatmi  of  die  Virgin  Maiy  to  St  EVabetli, 
in  thr  church  of  S.  Domrnico  at  Citfa  di  (\nstcllo ; 
and  his  |»ii  turo  of  S.  Maria  del  Popolo,  at  Perugia, 
painted  in  conjimction  with  Lattanzio  di-Ua  Marca. 
Aoooidiiu  to  Laiud,  be  died  in  rAeccndiag 
l»  ZanCm  1556.] 

GtlERARDI,  FiMPPo.  \va.s  born  at  T.nrra  in 
1643,  and  was  tinit  inslruclcd  in  the  art  by  his  father 
Bastiano  Gherardi,  an  artist  of  no  great  celebrity : 
but  he  went  to  Rome  when  yonog,  and  became  a 
■eholar  of  Pietro  da  Cortona,  under  whom  he  made 
pr<Tit  improvcme-nt.  He  iincruanls  \i!<itt'd  Vctnre, 
where  he  studied  the  wurk»  uf  the  great  colourists 
(tf  tiiat  school ;  and  in  conjunction  with  Giovanni 
CoU,  painted  severalpictuRS  in  the  Lihraiy  of  S. 
Giorgio  Maggiore.  Pietio  da  Cortona  invited  him 
back  to  Rome,  to  asMst  him  in  paintini,'  (he  cupola 
of  S.  Maria  in  Campitelli.  In  the  Colunna Gallery 
are  two  fine  pictures  by  him  of  the  Battle  of  Le- 
paato!,  and  the  Triumph  of  Marit  Anthonv  Colonna. 
Tlieiv  aiv  ■ereraljpictureibyhimin  theenorebea  at 
Lucca.    He  died  m  1704. 

GHERABDINI,  Alk{»8andiio.  This  painter 
was  bom  at  Florence  in  l(>55,  and  was  a  scholar  of 
Alenndro  Rosi.  He  proved  a  veiy  eminent  painter 
of  history,  both  in  oil  and  in  fimoa  Hi§  composi- 
tirm-  evince  a  fertile  and  inventive  t^tiiius ;  his  de- 
sign in  correct,  and  hiK  coluuring  rich  and  liarmoni- 
ous.  In  the  Monastery  of  the  Auguslines  at 
Vkmice,  is  a  fine  picture  by  this  painter  of  t)ie 
Crndfixion;  and  in  the  Caia  Oriandini,  a  subject 
from  the  Life  of  Alfmnder  the  Gi«Bt.  He  died  in 
1 72a 

GHER  ARDO,  dallk  Notti.  Sec  Hondthorst. 

CGHERINGS.  John,  a  Flemish  painter  of  archi- 
tecture and  persjM-ctive,  lived  about  1665.  Saaseof 
hiM  works  aie  in  the  gaUeriea  at  Tieniia  and 

Dresden.] 

GHEYN,orGH£IN,  James, TREELDEB,  a  Flem- 
ish designer  and  engraver,  born  at  Antwcip  in 
1565.   He  was  instnieted  in  drawing  by  his  Imher, 

who  wa*'  a  gla-ss-painter,  and  learneii  en^ravinj^ 
under  Htnrj-  GuUzius.  He  imitaud  the  .stvic  of 
that  master,  and  his  plates  evince  a  great  command 
of  the  graver.  They  are  executed  in  a  bokl,  free 
style,  and  his  design  w  comet,  and  not  without 
taste.  He  engraved  a  great  ntmihor  of  plates.  Loth 
from  his  own  designs  and  after  other  ui«i*ter«,  and 
bis  prints  are  highly  esteemed.    He  generally  used 

the  cipher  ^fa*.  The  following  are  his  principal 

works : 

J'ftRTR  AITS. 

Trcho  Brahf .  the  celebrated  Doaiih  Astronomer.  ' 
Ambam  Ookevi«s,sntii|asiy»  of  AaMMtdsoL 

Huffo  OrotiuR. 

Phuip  de  Mamix,  the  ilis^  iplc  nf  Cahnn, 
The  Cwint  Af  MeAivi,  called  the  Father  of  the  People. 
t<i^.-;»iiiiin(l  Maliitota,  a  famou*  warrior;  circular. 
Jahanncs  BaaiJowitscli,  Autoerstw  Ruaiiw ;  cinnilar. 

•irajBCTS  AFran  ni*  own  omiom. 

Vanity ;  rrpmented  aa  a  WoiniB  st  bar  toQeC. 
Magdalene ;  a  sraall  oral. 
Mars  and  Venus ;  two  unall  mcdalUiiiM, 

A  (iijmy  telling  a  Girl  her  fortune. 
Thi  .Statue  of  the  Loocoan. 

A  Liun,  in  a  landacapc ;  J.  de  Ghein,/ee.  C.  de  yUtcher, 

ezc.  ;  rcTV  scarce. 
A  tet  uf  ten  plates,  caUod  the  Moskt ;  /.  de  Ghein,  inv. 

H  ftt.  i  voy  sesiee.  J 


[oBBI 

TlwTiTOlTvBaiiumEmperan;  droular:  flnr. 

ST'njr.l'TS  AI'TRR  VARinf.<  mastkrs. 

Tbo  Liffc<  and  raasion  of  Chrint ;  in  fourteen  plates ;  ea- 
graved  by  /:  lb  OMn  «ad  Z.  Dobnda^        C  Mi» 

Thi  Tw.  itreTMbesoflnHli  iatwdwplstn;  t^UrAt 

The  l'°<iur  KrangeliKts  ;  after  I{i  nri/  Gnltciu.i. 
'1  hf  ("(infusion  of  Tnngtif^  nt  tln'  buiklirig  uf  the  Tower 

of  Hiilx'l  ;  fifirr  ('.  rtiii  Maiulrr. 
Tlu'  .Vdomtion  uf  thf  Triiiilv  ;  (iftTthr  same. 
The  Judtftntint  of  Midas  ;  tif<i  r  thf  mime. 
The  Prodigal  Sun  ;  m  two  shrct> ;  after  the  same. 
The  Crucinxiop ;  a/h  r  Crispin  i  ander  Broeck. 
The  Assembly  of  the  (jodh  ;  a/ter  the.  name.  1589. 
s     'I'll  n  Empire  of  Neptune ;  o/irr //.      //--I  r/.i.  1587. 

I'w  (1  ve  [iLites  of  So!dirr«i  nf  the  Ouurd  of  K4jdol|ihlU  II. ; 
fiiu'. 

Tlif  .Vnnunriatinn  ;  n  ftrr  Ah.  Itlormaert. 
A  Repooc  in  Ek.vp*  ;  "./'f" 
Chrirt  prpachiaiif  to  the  Ji  ws  ;  nftrr  the  same. 
The  Minkcle  of  thr  Loiive''  ;  after  t/ir  .»'J(mc. 
Daniel  iu  llir  Liuiis'  JJtii ;  after  T.  iitrnarti. 
Diana  and  Att«-uii  ;  if  'tur  (he  tame. 
Po!yphfmu»,  with  .Vci..  mid  Oolatca :   affer  C.  vm 

Hacrlerm. 

A  ttnull  Lundiicapo ;  an  etching}  afisr  Breughel. 

[He  died  in  Ifil.-).! 

GHKVN,  or  (iHEIN,  J  amis,  thB  Tounron, 
was  of  the  same  family  m  the  pri'Ceding  artist,  but 
it  is  not  aseeriained  whether  he  was  his  son  or  his 
nephew.  He  is  supixised  to  have  studied  in  Italy, 
under  A.  Temjiesta,  from  the  resemblance  in  tlieir 
style.  In  coniunction  with  CorneUus  Bocl,  he  ex- 
ecuted eight  plates  for  La  Vie  tie  Charles  V.,  from 
de«i^s  by  Teropesta.  He  marked  his  prints,  J.  de 
GlwiM,  Jitn.  fir.  He  (lourished  about  the  \  ear  Ui.30. 
GHEVNi  or  GHEiN,  Wii  i.tAM,  a  Flemish  en- 

Saver,  nrolmbly  related  to  the  for^goiqg  artist, 
c  chiefly  resided  at  Pajis,  where  he  engraved  some 
nlates  for  J.  le  Blon.  Jointly  with  Jeremiah  Fallt, 
tie  ent;raved  the  Four  Seasons,  represented  by 
French  ladies,  attired  in  the  mode  of  the  time  of 
Louis  XII.  We  have  also  bf  him  two  follow- 
ing  portraits : 

Louis  X.IV.  wbcnaboy, on  bonebMk ;  O.  de  Ghe]fn,/ec. 
Bcfunl, Daik»diW«yBiar,«Bhoiwibsdi;  umemtirk. 

GHEZZI,  Sbbastiaxo.  TWa  painter  w:i.s  Ix.rn 
in  tile  Conimnnnnza,  near  Ascofi,  and  flourished 
about  tiie  year  16;>i.  He  w;ih  a  scholar  of  Guercino, 
and  painteid  history  witli  some  reputation.  At  the 
])arefooted  Augustines  at  Monsamartino,  there  is  a 
fine  picture  by  hfatt  of  6t  Fraaeis  receimg  the 

StirTr.ar.'i, 

(illi'.//I.  Gir.sEi'PE,  was  the  son  of  the  preced- 
ing artist,  bom  in  1634,  and  was  for  some  time  in- 
structed bjr  his  &ther ;  but  hf  went  afterwards  to 
Rome,  where  he  studied  the  works  of  Pietro  da  Cor- 
tona, whose  style  he  adoiited.  He  was  employed 
and  highly  esteemed  by  Pope  Clement  XI.,  and  at 
the  time  of  his  death,  i'n  1721,  waa  aeeietaay  to  the 
Academy  of  St.  Luke,  at  Rome. 

GHEZZI,  Cat ALiERE  Pier  Lkom:.  Thisuainter 
was  the  son  of  Giusepjic  Ghezzi,  and  studieu  under 
his  father,  whom  he  surpassed.  In  conjunction  with 
L.  Garxi,  V.  Trevi>aiii,  and  B.  Luti,he  was  employed 
by  Benedict  XI V.  to  paint  the  Prophets  in  Si.  .John 
of  Laterail,  and  in  other  works.  He  was  also  em- 
ployed in  several  considerable  works  by  the  Duke 
of  i'arma,  who  conferred  on  him  the  onler  of  the 
Golden  Spur.  Bnt  lie  was  most  relehnited  for  his 
talent  in  caricature,  and  his  works  of  that  descrip- 
ti<m  are  numerous  in  the  coUeetions  at  Rome.  We 
j  have  by  him  a  few  etchings*  executed  in  a  clear, 
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Beat  stjrle,  from  hi*  trnn  dedgtis,  and  ifker  the  worki 

of  his  fnther.    Among  othere, 

The  Vimn  and  inftot  Jmu  ^  itfimr  Otmefft  Gktui, 
marked  Petnm  Lmt  Ohetnm,  dtL  tt  mm.  Remm. 


1700; 

TlW  Portnit  of  the  Abb.  Fii  lru  l':i]utio. 

_ —  Sknior  Kiook  Zttbtegiia;  Ingegmkre 

Hcdiidin  1755,  aged  81. 

GHIARINI,  Mabc  Antonio,  an  Italian  en- 
graver, born  at  Bologuft  in  IGSS. ,  He  «tdicd  and 
published  a  set  of  plates  «f  die*  Aqoedncta  and 

Fountains  at  Rome. 

GHIGI,  Teodoro,  or  Teodoro  Mantuano.  This 
painter  was  a  oatiTe  of  Aiantna,  and  flourished 
about  the  year  1945.  He  lud  the  advantage  of  be- 

incr  pfl'irafpd  under  Giulin  Romano,  and  was  one  of 
the  ablesl  of  his  schokrs.  After  the  death  of  Giuliu, 
he  u  aK  selected  by  the  Duke  of  Mantua  to  finish  the 
woriu  which  were  left  imperfect  by  that  great  master. 

GHIRLANDAJO,  Dombnioo  Cobbadi,  called 
nn..  The  family  name  of  fbi<!  painter  was  Corradi, 
but  he  waii  uhually  called  del  Ghirlandaju,  frum 
his  father's  following  the  profes-sion  of  a  flower- 
maker.  He  WBi  bom  at  rloienoe  in  1449,  and 
was  initmeted  in  desi^,  with  the  intention  of  his 
beiiic:  bred  to  the  business  of  a  goldsmith;  hiif  his 
inclination  for  the  art  of  painting  induced  him  to 
become  a  discinle  of  Alessio  Baldovinetti,  and  he 
proved  one  of  tbe  most  distinguished  artists  of  that 
early  period,  both  as  a  mosaiast  and  a  painter.  His 
design  was  more  correct  and  grncfftd  than  was 
UHual  in  his  time,  and  the  expression  of  his  heailh  is 
superior  to  any  painter  that  had  preceded  him. 
According  to  Mengs,  he  was  tbe  first  of  the  Floren- 
tine {Minters,  who,  by  a  judicious  attention  to  |)er- 
spertivr,  orwr  to  tluir  works  the  apjfoarancp  of  verity 
and  dt-jith.  lit-  was  also  tlit-  first  of  his  countrymen 
tliat  exjilodcd  (he  gilded  and  tawdry  ornaments 
with  which  the  painters  anterior  to  liim  were  accus- 
tomed to  load  tneir  woriu,  who,  not  being  able  to 
give  beauty  to  their  ftfntroR,  were  determined  fo 
niakc  ameniis  fur  it  liy  tintrv.  I'ope  Sistus  IV.  in- 
vited him  to  Rome,  and  employed  him  in  the  Sistine 
chapel,  where  he  painted  two  pictures,  one  of  which, 
the  Resurrection,  has  perished:  the  other,  repre- 
senting tile  Vocation  of  St.  Peter  and  St.  Paul  to 
the  Ajjostle.ship,  is  still  j/rcserved.  lie  was  the 
founder  of  an  eminent  sehinil.  whieh  produced  many 
able  artists;  and  he  claims  the  credit  of  being  the 
instructor  of  Michael  Angelo  Biionaroti.  Manv  of 
his  works  are  mentioned  by  Vasari  at  Rome,  l-'lo- 
rence,  Pisa,  and  Rimini.  At  Florence,  in  the  chureh 
of  the  Innocenti.  is  a  fine  pieture  by  this  master  of 
the  Adoration  of  the  :  in  S.  Trinitit,  several 
pictures  of  the  Life  of  €.  Franeeseo;  and  in  the 
same  church  an  altar-pieee  representinp  the  Na- 
tivity. He  died  in  14*J.'?.  [Zani  and  Lan/.i  place  his 
birtli  in  I45I,  and  his  death  in  14<t").] 

UHIRLANDAJO,  Hidoli'i  CoRRAm,  called. 
This  painter  was  the  son  of  the  foregoing  artist, 
bom  at  Florence  in  \A^).  His  fullier  dyint;  when 
he  was  only  i  ight  years  of  age.  lie  wa';  taken  nnder 
the  jirotection  of  his  uncle  Da  vide  Corradi.  He 
afterwards  studied  rmder  Fm.  Bartolomeo  di  8. 
Marco,  and  had  so  far  profited  by  the  instmction  of 
that  master,  that  when  Raflaelle  visited  Florence, 
he  was  so  satisfied  of  his  ability,  that  he  intrusted 
him  to  finish  a  iiirtnre  of  the  Virgin  and  InfaTit  he 
had  commencea,  for  one  of  the  churches  at  Siena. 
He  entertained  so  high  a  respect  fur  Iuk  tiiknts,  that 
on  his  return  to  Rome  he  invited  him  to  assiat  him 
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in  his  mat  woriu  in  Ae  Vadean.  UnfiRtanatety 

for  his  fame,  he  refused  the  invitation  of  RafTaelle, 
which,  if  he  had  accepted,  he  would  probably  have 
participated  in  the  glory  of  that  illustrious  painter 
m  an  equal  degree  with  Giulio  Romano^  He  pos- 
semeA  an  acute  and  vivaeious  imagination,  witii  an 
elegance  and  tn.stc  in  his  forms  tliat  hww.  a  near 
aflfinity  to  the  style  of  that  master.  In  some  of  hin 
first  productions,  in  S.  Jacopo  di  Ripoli;  and  in  S. 
Girolanio  at  Florence,  thoiij^h  there  is  something  of 
the  dryness  of  Pietro  Perugino,  they  bear  a  great  rew 
semblance  to  the  juvenile  works  of  RafTaelle.  He 
approaches  nearer  to  the  lit'tltr  time  of  that  master 
in  his  two  pictures  of  subjects  from  the  Life  of  S. 
Zanobi,  originally  painted  for  the  Acadennr  at  Flo* 
rence.  but  aflerwmrat  placed  hi  die  Ducal  GiDery. 
He  di  1  in  !.')60.  [The  print  of  the  Proccs5rion  to 
Calvarv  (platc  125  of  Rosini)  will  give  an  idea  of 
his  style  of  composition,  and  delineation  of  charac- 
ter; but  it  does  not  bear  much  of  the  iiiq[iieBS  of 
Fra.  Bartolomeo  or  Ginlio  Bomana^ 

GHISl.  Giovanni  Batista  Britano,  [or  Bta- 
TANO,]  called  Mantuano.  This  artist  was  boni  at 
Mantua  atxjut  the  year  1500,  and,  according  to 
Baldinucci,  was  a  pamter,  a  sculptor,  an  architect, 
and  an  engraver.  He  was  a  disaple  of  CHulto  Bo- 
mano;  but  little  is  known  of  his  works  as  n  painter. 
As  an  engraver  he  is  mure  thslitiguished,  and  is  sup- 
posed fo  have  been  instructed  in  the  itse  of  tiHS 
graver  by  Marc  Antonio  Raimondi,  from  the  le- 
semblance  of  their  style.  His  design  is  eotrvct, 
though  somewhat  stiff,  and  there  is  a  want  of  har- 
mony in  the  etiect  of  his  jmnts.  He  usually  marked 

We  have  the 


iJ3M 


his  plates  with  the  cipher 

following  by  him : 

Some  Hends,  with  Helmetn,  and  antique  omuncmik 

The  Virgin  Surkliog  the  infcmt  Jcau».  1439. 

David  cutting  off  Uie  Head  of  Oslisb;  ijflsr  OhOio  Jto- 

moHo.  iSiO. 

A  young  Warrior  carrying  off  a  JVUtg  WoBSn;  CsOcd 

Paria  and  Helen. 
A  River  God  ;  after  Luca  PtmU. 
Mans  Venua,  and  Cupid. 

A  large  naval  Combat ;  /Vt>in  hU  own  tUti^n .    1 538. 
The  Burning  of  Truy,  a  grand  compoaition ;  Hue. 

liHISI,  Giorgio,  called  Mantuano,  was  the  son 
of  the  |»eceding  artist,  bom  at  Mantua  in  1524,  and 
was  instructed  in  draign,  and  the  use  of  the  graver, 
by  his  father,  whose  style  he  greatly  imprf>vi  d.  He 
drew  the  naked  vm'  correctly,  and  was  particularly 
attentive  to  the  extremities*  There  is,  notwith- 
standing, a  continued  sameness  in  his  figures,  as  if 
he  had  only  consulted  one  model,  which  gives  to 
his  w<jrks  the  appearance  of  a  mannerist.  This  de- 
ferf  is  j)articulany  disceniible  in  liis  inmiensc  print 
of  tl;e  Last  Judgment,  after  Michat  L  Angelo  BomiBp 
roti.  These  deficiencies  are  sutficiently  compi'n- 
sated  by  the  many  excellencies  we  find  in  the  works 
of  this  esteemed  artist,  whieh  are  highly  valued  by 
the  intelligent  collertor.  Fine  imiiresjiions  of  iiis 
prints  are  now  become  scarce.  Tluy  are  generally 
signed  (ri'ori/ia  Ohui  di  Mantoitn,  fecil,  or  marked 

with  the  cipher  GAF.  A^'«  The  following 
arc  his  principal  plates : 

TbsFertanltsf  JaUiM  II. ;  4/ler  JRt^fiutte. 

Tbe  Hdjr  Fsnib,  hslf  Isaota ;  «^tr  tkt  tamt. 

Ths8dbo«lQfAaiinu,twoiilMetB;  ^terHemmt. 

TbsINnatB of dte Sacrament;  mtrtikt tame. 

An  saSMMnsitiesl  mbjcrt ;  wimftfimni  cdlcd  JtafaetU'a 
Drmm,  ■adtomntiHies  TUg  MahneMifrf  Midktul  Ait- 
pdo.  It  vepNMnta  aa  old  Xmi  ~" 
wtednd  Toid,  wtailil  a  Njupli  i 
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ropheUuidSnn^irixlH^plsteKjaflnrtlie  pol&t- 
>  by  M.  Angela  Bumanti,  in  tha  Sntiii*  Chapi-l. 
Judsm«it ;  ten  laigs  plain  ^  «||«r  tlie  «d»> 


hiai;  fai  the  bMk-gromidwiMBHmil  tflnSdaud 

CuitMtical  figora.  It  faimcribcd  Raplkm§S§  CWK—lw 
mrnOttM,  and  on  a  taUet,  (honiila  €llim  Mat.  1661. 

nePropheUandSr -  ■ 

Tlia  Laat  _  .  ,    

bntod  wovklbj  the  Muae  puBtaf. 
Am  dksorieal  anlmNt,  icpmientinff  tin  Birth  «f  «  PrioM 

Cvifii  and  Pmhe  eniwiuid  by  Hymen ;  aft»  Ab  amm. 
Tbe  BifthorManaOB;  ijAff-lAaaoawj  llm. 
Ccphjtlna  and  Pncrii ;  mtr  tAt  aaaw. 
Thw  laterriew  bvtwren  Hannibal  and  Scipio;  ij^lar  M« 
Mate. 

R«gulus  lod  to  death  by  tha  CarthagiiiiaMS  q/lar  A* 

Regultu  abut  up  in  the  Tun ;  afirr  tht  game. 

Tcnua  in  the  Forae  of  Vnkan,  iharpening  tha  Anvwi  af 

Cupid;  iMer  PnimoM  Vaga. 
Teatts  aiid  Han ;  i^Ur  RtfgiMtdt  Stgaio. 
Au  allti^arieal  mffjact,  iinaiaiiiilim  ■  fmigt  on  his 

banal  witll  Omm'  BbM;  a^Lnem PmtmL 
Endtroka  ciRTiiig  DiiM  lotlia  ChaaaoB  Ui  dionlden ; 

ajifr  Uit  tmm*. 
UmnkB  conquering  tha  Hydw;  tfiir  OiKt.  Bat,  Bri- 

tamo  Mttrntuamot. 
The  Judftmaat  of  Parit ;  after  tkttom*. 
The  Siege  of  Tmy  ;  after  the  «MM. 
The  taUDg  oTTrov ;  ajier  the  wame. 
A  Print  repiMenuiig  tomba,  ikaletoaa,  Ae:,  called  the 

BetumOiam     the  dry  Bonu.   ISU ;  1tn»mfi»r  the 


iTri- 


TcBoa  snd  Adoais ;  q/t«r  Teodon  GMd, 

Angellra  and  Hcdm  ^ier  the  tame. 

The  Birth  of  the  Virgin ;  after  B.  Spramger. 

The  Myrterr  of  the  Trinity ;  after  hie  ova  deeiam.  1576. 

The  Adonaon  of  tlia  Shraibonb;  after  Aagela  Brof*- 

siaoi  btwoahaato.  IM4. 
Tha  uatSoppcr;  i^er  Lambert  Laatbard. 
The  VMlatiM  orOe  Virgin  to  SL  Bliiah«a ;  tffUt  his 


Tha  Cradflxin;  4^tieAt$aate. 

GITIST,  Adamo,  called  Mantiano,  wu  the 

Sanger  brother  of  the  foregoing  artist,  bom  at 
■oCOB  about  the  year  1530.  He  engiBTed  several 
platra  after  the  great  Italian  masters,  which  arc 
well  drawn;  and  though  inferior  to  the  works  of 
GiorfTio.  ]  ,  H  s-  great  ineril.  He  sonufimes  signed 
his  jiriiit.-?  .^wV'jijfi  Sculfft!  • .  M  iitliiuuxu.,  and  some- 

tiintra  marked  Uicm  witii  liic  cipher  J^\j>  We 

lane  hf  Yam  die  IbUowiog: 

Tha  Nalhtly ;  afiat  OUSa  Bommn.  Aiaata  SetOtore 
Man. 

The  Pr»-M-ntatiijn  in  thi'  Tcmpli' ;  aflcr  Xic.  Itartiatlli. 
Homtr.  1.>S1.    Aflaiiui  St  tiltt/ri-  .Mailt,  sc. 

nic  (li  ad  Christ  in  tin-  Lap  of  ttu-  Vir>;iu  ;  after  the 
celebrnlcd  sculpture  btj  Mirhnil  Aiiijclo  JiaonaroU. 
Adam.    MatUuan'j.  ;  fin  a  w  hite-  ground.  This 

p]at<<  WI15  ant'Tn  anU  retouched,  and  thi>  back-ground 
chan(;c<i  into  a  liuidm^  wMi  Ch«  taae^pHaa,  Jbm"- 

Arit,  /.^ijrcri,  sc. 
Cupid  carrying  tlic  Anns  of  Mftnt ;  (tfti-r  I Hiilio  lionuino. 
}Awr»,  pn-ci        by  Cupid,  ginnff  to  IJuttlu ;  after  the 

\riinr . 

The  Bilth  of  Venus;  afttr  Giulio  liomniw. 
Di»na  K*>ing  to  the  Chase ;  <iftt  r  thr  sainr. 
Endymion  rt-gurdin^  the  Moou  \  after  tin  samt. 
Hercules  hctwcfn  V  irtut-  and  Vice ;  after  the  same. 
Venus  and  Cupid,  with  Pan  playing  on  the  Pipe. 

GHISI,  Diana,  called  Mastuana.  This  distin- 
guished  lady  was  the  aislCP  of  the  two  ])receding 
artists,  and  probably  was  instructed  in  engntving  by 
her  brother  Gior^no.  us  f-he  has  cxcnitcil  sever.il 
plates  in  his  style,  which  po$iM*s8  great  merit.  We 
nave  some  excellent  prints  by  her,  which  are  usually 
nnued  with  her  name,  and  somctinwa  simply  Diana. 
TM  ftUowing  aie  her  principal  platea: 

Tun  Men  and  a  WoBUB  acailed  at  a  TaUe ;  rigocd 
DiatM. 

Tha  \ittlbt  and  la&at,  with  St.  John  and  St.  Joaeph 


J  a  Baakot  ofF^itj 
dehat  Mamm,  A.  M.  D,  LXXV.  vKhaat  tha 

Thf  H^FanUly,  widi  8t  Joaaph  at  woik ;  1^  Co- 

regakh 

Tha^Hsly  Fandly,  with  flt  John  pnaantiiig  a  BOlot; 

't^it^!Salk^iaialv!imti^r,aaMadi. 
Tht  Viiiin  and  Inftnt  awiad  in  tha  ClaBds,  and  boloir 
A*  AfdMUwda  Midwd,  Gabcid,  and  Raphael ;  in- 
icd  R.  v.  I.  DteM  JCanliniia  and  Be^na  Angel- 
a. 

St.  Patarmads  Haadaf  Aa  Chvieh,  accompanied  by  tha 
Tea  Apoadai,  koadbis  before  Christ ;  after  RaffaeOe. 
Tha  AdwaiaN  wAva  Christ ;  after  UiaUo  Saauao. 
The  Contbianea  of  Scipn:  anerthe  tame. 
The  Bj?aafOiaioraMFeiiiix;  after  the  eaate  i  &ne. 
Tha  F«8tlval«r  Oa  Chida  at  the  NuniialB  of  Ci^U  aad 
Pindie;  after  tfrndiaign  ef  OtMWa  Jbfliane»in  the 


Palasso'delT.  at  Maataa;  in  thteeahaetau  taqr  ftne. 
The  VlaitatiaB  of  the  Yiigm  ta  St.  EUiabetli}  e^fter  G. 

Fasari. 

GHISLANDI,  DoMF.Nico.  This  painter  was  a 
native  of  Bergamo,  and  flourished  about  the  year 
1662.  He  excelled  in  jtaitititi^,'  areliitcctural  and 
perspective  views  infreseo  ;  tluuigli  iie  uccasionally 
painted  historical  subjects.  Conitc  Tmai  mentiona 
some  pictures  of  the  life  and  miracles  of  S.  Fran- 
cesco di  Paola  by  him,  in  the  cloisters  of  the  Padri 
Minimi  at  Herunrno ;  iiiul  in  the  Palarjo  Terzi  is  a 
t*alo^1n  onianiented  willi  architecture,  iu  wliich  the 
figures  are  j)ainte(l  hv  (iiacomo  Bnrbello. 

GHISLANDI,  Fra  Vittobe,  called  Fra  Pao- 
LOTTO,  was  the  son  of  the  preceding  artist,  bom  at 
B()rf,'(i  di  San  Leonardo,  in  the  Ber^'amese  state,  in 
1<)55,  and  wa«  a  scholar  of  Seba»tiano  lionilxplU. 
Although  he  never  reached  any  eminence  as  an  his- 
torical painter,  he  distinguished  himself  as  one  of 
the  ablest  portrait  painters  of  his  time.  For  tliia 
e.\cellenef  lie  was  more  indi  l)ted  to  his  attentive 
hUidf'  of  th(>  ]M)rtraiture  of  Titian,  tiiuu  the  counsels 
of  his  instruetor.    He  died  in  1743. 

GHISOLFI,  Giovanni.  This  painter  was  bom 
at  Milan  in  1623,  and,  according  to  Orlandi,  waa 
first  a  scholar  of  Girolanio  Chitniolo ;  and  was  afier- 
wards  insfnicted  in  archiutture  and  perspective  by 
his  uncle  Antonio  Volpini ;  but  his  best  instruction 
be  received  from  .Salvator  Ron.  He  ia  principaUy 
known  as  a  painter  of  iierspeetive  and  sea-ports:  m 
nevertheless  oecasionally  jiainted  hislctrieai  pictures 
aad  altar-piecc". ;  some  f»f  which  are  in  the  CVriosa 
at  Pavia,  and  in  the  Siinctuario  at  Varese.  When 
the  Aichducltess  of  AuHtria  maile  her  public  entry 
into  Milan,  he  was  employed  to  paint  the  triiunphu 
arches.  In  1650  he  visited  Rome,  where  he  made 
desigmi  of  the  magnificent  ruins  in  the  environs  of 
tliat  city,  which  fumished  him  with  admirable  ma- 
teriaia  ibr  the  composition  of  his  piciores.  His 
works  alWnmd  at  Rome,  Nanles,  Milan,  and  Genoa, 
where  thev  are  placed  in  the  choirest  collections. 
He  died  in  1683^    [Zani  places  his  birth  in  1632.] 

GHISSONI,Ottavio,  was  a  native  of  Siena,  but 
at  an  early  age  went  to  Rome,  where  he  studied 
several  years,  chiefly  under  the  tuition  of  Cherubino 
Alberti.  In  tlie  year  1(510  he  vi^^ited  Genoa,  and 
was  for  some  time  a  t»chular  of  Ventura  Salimbeni, 
where  he  painted  some  pictures  in  fresco  for  the 
public  edifices.  His  worss  are  more  esteemed  for 
the  excellenee  of  his  colouring,  than  for  eorrectoess 
of  design. 

GUPri,  PoMPCO.  This  jMiinter  was  bom  at 
MiUDue,  a  small  town  in  the  vicinity  of  Brescia,  in 
1631,  and  waa  first  a  scholar  of  Ottavio  AmigonL 
He  aRerwaids  went  to  Milan,  where  he  aCudiedfive 
yews  under  (Hovanni  Batista  Diseepolt,  called  Lo 
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Zoppo  di  Lugano.   On  his  return  to  Bresda,  he 

was  employed  in  ij(>v(  r:il  works  in  oil  and  in  fresco. 
He  possessed  a  ready  invention,  and  a  correct 
designer.  His  colouring  is,  however,  cold  and 
languid.  Hehadanumberof  KlMlan»whomofted 
to  nim  for  hin  ercellrnce  in  drawing.  He  died  in 
1703.    [His  last  known  work  is  datfd  1704.] 

GIAILDISI,  N.  According  to  Zaist,  in  his  X(/fizif 
de  pittori  Cremoneti,  this  painter  was  of  I'arma,  ljut 
flourished  at  Cremona  about  the  ^ear  1/  20.  He  ex- 
celled in  i>ainting  ffowern  and  fruit,  and  particularly 
in  Ills  picturt's  of  siin  iifr,  siu-h  as  caniets,  with  mu- 
sical instruments,  IxMjk.s,  (^.c,  which  he  represented 
with  a  fidelity  of  form  antl  a  truth  of  COiloar  which 
are  admirable.  [Zani  calls  him  FnmeeKo,  or  Gio- 
▼anni.^ 

GIAMPTCOLT.  Giiiio,  an  Italian  engraver,  bnm 
at  Venice  about  the  year  1700.  His  style  renders 
itprobable  that  he  wu  Imilgbt  up  in  the  school  of 
Wagner.  He  engiaved  eevenl  platei  after  Marco 
Rica  and  otbere;  among  wbich  are  the  following : 

A  *et  of  thirtccD  Landscapes,  with  the  firontifpiecc  after 
Marco  Rieei,  entitled  RaccoUi  cii  12  poui  ifwentati  e 
dipinti  dal  relebre  Marco  Rieci. 


▲  mt  of  fijur  nrctnr  Paitinml  lal^cGta. 
AaaeorftrariHidwniM;  ^ittrtLBieeiuiAF. 

retti. 

[Brulliot  says  he  wan  the  nephew  of  Marco  Ricci, 
and  was  bom  in  IGSO;  Zaitttthat  he  was  bom  in 
1698,  and  died  in  1760,] 
GIANNfiTTt,  FiUFPO.   Aeootding  to  Hiikcrt, 

this  painter  u  as  a  nalivo  of  Messina,  and  flourishcil 
about  the  year  HiSij.  lie  wat>  a  scholar  uf  Abrahum 
CaMembrot,  and  painted  landscape  in  ko  bold  a 
■tyle,  and  with  such  extraordinanr  fadli^,  thatoc- 
oasioned  him  to  be  etyled  lim  Lnea  Giordano  of 
lardsca]>f. 

GlAQL  INTO,  CoRRADO.  This  painter  was  a 
native  of  Molfetta,  and  flourished  about  the  vear 
1750.  He  was  first  a  scholar  of  Francesco  Soli- 
mene;  but  he  went  afterwards  to  Rome^  where  he 
entered  the  school  of  Sebastiano  Conca,  whose  st^'le 
he  followed.  Ll'h^  correct  in  his  design,  and  even 
more  of  a  mannerist  than  his  instructor,  he  iiossess- 
ed  a  ready  invention  and  a  resolute  touch.  His  best 
works  are  haa  ftesoos  in  die  tribime  of  St.  Croce, 
and  the  great  altnr-picce  of  the  chiirch  of  La  S. 
TrinitA  at  Rome.  There  are  many  of  his  works  at 
Mafi-rata,  Turin,  and  other  rilirs  in  Italy.  He 
was  invited  to  the  court  of  Madrid,  where  he  was 
employed  in  aome  of  die  palweea.    He  died  in 

GIAKOLA,  or  GEROLA,  A.ntomo,  ctdled  It 
Cavalifiu.  ('opp.4,  was  bom  at  Verona  in  1595, 
and  studied  at  fiologna  under  Guido  and  Albano. 
In  some  of  his  trictnret  he  approached  th^  suavity 
of  colour  and  tlif  irraccfnl  eontours  of  the  former, 
though  inft-nor  to  him  in  relief,  and  in  the  elepmce 
and  siniplieitv  of  liis  coniiKisitions.  In  the  clinrrb 
of  8.  Bcroardo  at  Bologna,  is  a  j^icturc  by  him  of  8. 
Mauro kneeling  before  the  Vii^n  and  Infant;  but 
he  is  seen  to  more  advanfatji"  in  his  Magdalene  in 
the  Desert,  in  the  t  hurch  of  the  Padri  Servi.  In 
the  refectorv  of  tlie  seminar}.'  at  Verona  is  a  fine 

ficture  by  Giaroia  of  Christ  with  the  Disciples  at 
Immaus.  He  died  in  IG65. 
GIBKRTONl.  Paolo.  This  painter  wn-;  a  na- 
tive of  Modcna,  and  flourished  alxnit  the  year  I'W. 
He  chiefly  resided  at  Lucca,  and  ixcellcil  in  ^to- 
tesque  subjects  in  fresco,  in  which  he  introduced 
littfe  aninuils  of  every  description,  touehed  with 
great  spirit.  He  ahn  paintea  lanicbeapes,  which 
2»2 


were  esteemed  in  his  time,  and  have  inereaaed  tii 

value  since  his  death. 

GIBSON,  HioHAMU.  This  extraordinary  person- 
age was  usually  called  the  Dwarf,  from  his  (liminu- 
tive  site,  being  only  three  feet  ten  inches  hisli.  He 
was,  when  a  boy,  page  to  a  lady  at  Mortbile;  who 
jKTceiving  in  him  a  disposition  for  the  art,  placed 
liiin  under  Uie  care  of  Francis  de  Cleyn,  under 
w  tiomhe  made  considerable  progress.  His  talent 
attracted  the  notice  of  King  Charles  L,  who  made 
him  one  of  his  pages.  It  is  reported  in  the  Anec- 
dotes, that  he  was  married  to  a  litUe  lady  of  hia 
own  height,  and  Uuil  their  marriage  was  celebrated 
in  tlie  presence  of  Charles  I.  and  his  queen,  who  or- 
dered a  diamond  ring  Sat  the  bride ;  but  the  troubles 
eoming  on  slw  never  ircetved  it  The  union  of  thia 
dinn'nutivc  coujik-  wa-S  disfinfniit^hr-d  by  Waller  in 
one  of  his  prcltiust  jxK-ui^.  Afur  the  death  of  the 
kiiii/  he  was  taken  into  the  protection  of  Philiii, 
Ean  of  Pembroke,  and  is  said  to  have  painted  the 
portrait  of  Oliver  Cromwell  several  times.  When 
Sir  Peter  Lely  visited  Kni^land,  Gibson  impn)ved 
himself  greatly,  by  copying  the  portraits  of  liiat 
mast  IT  ;  and  he  rose  into  such  repute,  that  he  was 
sent  to  Holland  to  teach  the  Princess  Mary  to  draw, 
and  had  also  the  honour  of  instructing  Queen  Anne. 
R.  Gibson  lived  to  the  age  of  75,  and  died  in  IfiW. 

G  IFF  ART,  Peter.  This  artist  was  lx<ni  at 
Paris  in  IMH.  He  engraved  a  considerable  number 
of  portraits  and  book  ornaments,  wliich  arc  neatly 
executed  with  the  graver,  but  without  much  taste, 
(hmiph  his  merit  u;ls  suffirtent  to  obtain  the  dis- 
tinction of  engraver  to  the  King.  We  have,  among 
othen,  the  foUmrinig  prints  hy  mm : 

PORTRAITS. 

M.mii  Aiiiu  Virtoin-  lie  Huvierv,  I)rtuphim-s*  ol"  France. 
Frances  (r.Vu1)i;;nr',  Miin  Liifiu  sts  dc  Maintcnon. 
I'hilip,  son  ot"  '1  lioni.iN  XIII.,  Count  of  Savoy, 
KdWUd,  San  of  AmeiU  us  XV.,  C(mnt  ofHt/IVf, 

VARIOUS  SUaj£CTS. 

A  tot  oTMediliftoai  tile  Ffsneb  King's  Csliliiet. 
A  MtafOnsmsBts:  t^^Binm. 

A  Fnmtiipieee  to  tae  intrmhielioin  to  Geography,  by  P. 
Violicr;  after  S.  Lt  Cttrc 

GIFFORD,  George,  nn  T^nglish  en^iver  of 
jwrtraits,  who  flourished  alxMit  the  year  I(>40.  He 
was  chiefly  employed  liy  tlie  booksellers,  and  liis 
plates  arc  very  indificrcntJy  executed.  Among 
others,  he  engraved  the  following: 

Huch  Ljitinx  r.  Bi>hop  of  Worcester, 

Sir  Edwurd  Manxiion ;  acanse. 

John  Bats;  pnfissdioliiii  Ji^tlwtesf  JVMww. 

GILARDI,  Pietro.  This  painter  was  lK)m  at 
Milan,  in  Iti79t  and  was  instructed  in  the  art  by 
Federigo  Bianchi.but  he  afterwards  went  to  Bo- 
logna, where  he  becnmt'  a  scholar  of  Marc  .Antonio 
Franceschini,  and  afterwards  studiwl  nmler  Gio- 
vanni Gioseflb  del  Sole.  He  painted  liisiory  with 
reputation,  and  e^ieciaUy  excelled  in  large  fresco 
works,  his  talents  neinfr  particularly  adapted  to  the 
embellishments  of  ciipoias;,  vaults,  and  other  cxfen- 
Rive  operations,  in  \vliich  he  proved  him-sclf  an  aide 
maehinist.  Sueh  are  nis  frescos  in  the  refeetor)  of 
S,  Yittore  at  Milan,  which  are  not  less  esteemed  for 
the  ingenuity  of  the  eomiHMition,  and  the  facility  of 
the  rxeeution,  tlmu  foT  the  tcndmiiess  and  harmooy 

of  tin-  eolouriuK. 

(i  I  L  A  HTK,  Mateo,  a  Simnish  painter,  l>om  at 
Valencia,  according  to  Palomino,  in  1647.  He  wiui 
a  scholar  of  Fmncisco  Ribalta,  and  proved  an  emi- 
nent painter  of  history*  both  in  oil  and  in  fresco. 
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Bis  chief  residpnce  was  at  Murcia,  where  there  are 
iexeral  of  his  workR.  In  the  church  of  Xuestni 
Sennora  del  Rosario,  arc  tlircc  large  pictures  in 
fresco,  representing  Esther  U'fore  Aliasuenis,  Jacob 
wTcbilii)^  with  the  Angt'l,  aiid  St.  DominicJt  with 
other  saints.  In  the  refectory  of  the  same  convent, 
he  painted  the  Miracle  of  the  Lf)!ivps  and  Fishes. 
Although  the  works  of  this  master  are  not  distin- 
guished by  the  beauty  of  his  forms,  or  the  exj>res- 
sion  of  his  headfi,  hi>i  compositioas  are  grand  and 
copious;  and  he  was  a  perfect  uaiterof  uechiam^ 
•enro.  He  died  in  1700. 
GILES  or  Antwerp.  See  Coionrt. 
GILES,  or  GYLES,  Hknrv,  an  EngUsh  painter 
oa  glass,  who  resided  at  York,  and  flnurished  from 
'  the  fear  1640  to  I(W7.  One  of  his  principal 
formances  is  the  east  window  of  Univeniitv  fv! 
^  Oxford,  which  is  marked,  Sim.  Giles, 

GILIULI,  GuciNTO,  a  Bolognese  painter,  bom 
in  1964,  and  was  brouglu  up  nx  the  Mrliodl  of  the 
Caned.  He  painted  history  -vnth  some  repatatiun. 
Of  his  works  at  Bologna,  the  most  esteemed  are  his 

f icture  of  the  Death  of  St.  Joseph  in  S.  Mattia,  and 
)avid  with  the  Head  of  Goliah  in  S.  Salvatore, 
He  died  in  I  ()(>,"). 

GILLARDINI,  MELcnioKC.  According  to  Or- 
landi,  this  painter  was  a  native  of  Milan,  and  was  a 
scholar  of  Giovanni  Batista  Crespi,  called  II  Cera- 
no.    After  tJie  death  of  that  rna-ster,  lie  was  em- 

£loyed  to  finish  the  pictures  lie  left  imjxrfect;  and 
c  abo  painted  sevnal  altar-me(^  for  the  churches 
of  Uf  own  composition.  Ato.  Celso,  a  small  town 
near  ^^ilan,  is  a  picture  by  him  of  S.  Caterina  da 
Siena,  of  which  Lanzi  speaks  in  fevouraWe  terms. 
By  Melchiore  GillardllU,  whoiBatlBcalled  Girardini 
^Mr.  Strutt,  wc have aome  etchings  after  P.  da 
Omiema,  Outdo,  and  others.  He  also  etched  several 
plates  from  his  own  designs,  in  the  style  of  Callot, 
representing  battles  and  other  subjects,  executed 
with  neatness  and  ipiiit  He  died  tn  1675.  [Ac- 
eofdinff  to  Zani,  his  proper  name  was  Oherardini.] 
OICLBBRG,  John,  a  Swedish  engraver,  bom  at 
Stockholm  about  the  year  1748.  He  engraved  se- 
veral portraitji  of  distinguished  personages  of  Swe- 
den ;  and  afterwards  went  to  Paris,  where  he  exe- 
cuted several  plates  in  imitation  of  chalk  drawings ; 
amoDff  wlueh  were  some  headi  after  SafaeUe,  and 
some  Tandscarx's  engraved  jointly  with  I^vmi  tfaii. 

GILLEMANS,  ri.,  a  Flemish  painter  of  tluwers 
and  fruit,  bom  at  Antwerp  about  the  year  IG/'i. 
His  pieturea  an  geneiallv  small,  and  vety  highly 
flnisned,  but  without  mneh  efRct  [See  the  follow- 
ing article.] 

(GILLEMANS,  Johk  Pkter,  a  fruit  and  How- 
er  painter  of  Antwerp.  His  jiictures  are  generally 
of  a  small  size,  well  coloured  and  composed,  and 
neatlf  finished.  He  assisted  other  artists  in  deco- 
vating  their  jiietures,  where  flowers  and  fruit  were 
required.  Balkema  h&ys  he  wai»  burn  in  1672 :  the 
time  of  his  death  is  uncertain,  but  it  is  related  that 
he  fell  into  a  canal  and  was  drowned.1 

rOILLIO,  Jacob,  bom  at  Utreebt  m  16.%,  paint- 
ed landsca^  and  river  fish.    He  died  in  1688.1 

GILLIG,  M.  This  artist  is  mentioned  by  Mr. 
Strutt  as  the  engraver  of  a  portimit  of  Gerard  dc 
Tries,  philosopher  of  Utrecht. 

GILIjOT,  Clapdv,  a  Freneh  nunter  and  en- 
graver, bom  at  Lanprcfi  in  Ifi73.  lie  w.u*  sent  to 
Paris  when  youn^,  and  became  a  scholar  of  J.  B, 
Corncille.  He  chiefly  excelled  in  designing  fauns, 
satyrs,  and  grotesques,  in  which  he  acquired  some 


repotatiott,  and  was  reeehed  into  the  Academy  at 

Paris  in  1715.  Anthony  Waffeau  was  his  scholar, 
and  greatly  surpassed  him.  Uis  works  as  a  painter 
are  httle  regarded;  bat  he  has  left  us  a  cousiderable 
number  of  etchings,  from  his  own  designs,  which 
are  exeeilled  in  a  bold,  free  stvle,  and  suSfRcicTitly 
fini.shed.  Including  tin  [>laf.  >  >ie  engraved  for  Ia-s 
FabUi  de  la  Mothe-llimiard,  M.  Gersaint  makes  his 
prints  amount  to  near  one  hundred  and  ek 
Among  othen»  we  have  the  folkwiqg  bgr  hiia? 

TheFsBrtflf  DIsMdiitaifasd  tyii^t  C.£.  Mf, 

fee. 

The  Yfost  of  Bacchu*,  MWMtcd  by  Satyn  and  Bacchante. 
The  Triumph  of  Paa  eelehiated  or  Kympha  and  SvItsos. 
Tbs  THmuih  «r  Faaaosj,  ^  Gaaer  tts  PoratL 


The  Count  Caylns  engraved  several  plates  after  bis 
designs.    lIi'  ilir;!  nr.  F^tris  i:i  I"--. 

tGlLLEAY.J  AMES,  the  most  cmiQent  of  English 
cancaturisla,  was  bom  in  1757,  and  is  supposed  to 
have  been  of  Irish  descent  Scarcely  any  particu- 
lars of  his  early  years  are  known.  It  is  said  that 
he  w  as  the  son  of  a  Chelsea  pensioner,  and  a  person 
of  the  same  name,  who  was  probabljjr  his  father, 
filled  the  oflSce  of  sexton  to  tiie  Mdranan  cemetery 
at  Chelsea  for  fortr  jtm,  and  was  buried  then  in 
1799.  Like  the  iUottrioos  Hogarth,  and  the  cele- 
brated engraver  Shiurp,  he  1ku;  iii  his  career  as  a 
letter  en^ver,  though  we  have  been  unable  to  find 
any  specimens  of  his  works  of  that  deseiiptian. 

Being  disgusted  with  this  monotonona  oceopatiaa 
be  ran  away  from  Ms  employer,  joined  a  eompany 
of  F-triilliii^'  ii!;ivf'rs,  p.ru],  after  undergoing  the  va- 
rious  hardshi|)8  thiH  coun>e  of  life  invarialuy  entails 
VfOa  its  followers,  he  returned  to  London,  and  be- 
came a  student  of  the  Boyal  Academy,  wheia  he 

Sunmed  most  enetgetieaUv  nil  ttndtes  in  the  art  of  * 
e*ign.  That  he  must  have  attained  remarkable 
proficiency  is  very  evident  from  several  plates  which 
he  engraved  after  his  own  designs,  particularly  two 
ndneela  from  Goldsmith's  Deserted  Village^  ia^ 
serfbed  "  The  ^ills^  Train,"  and  **  The  peserted 
Tillage,"  published  in  1784.  These  are  designed  in 
a  remarkably  free  and  picturesoue  manner,  and 
have  some  resemblance  to  the  earlier  works  of  Sto- 
thaid.  They  are  sKceedingiy  well  engraved  in  the 
dotted  manno',  and  ^ough  we  are  not  aeqnalnted 
with  the  name  of  instructor  in  tlii^  art,  they  80 
much  resemble  the  works  nf  (hr  unfortunate  Ry- 
land,  tliat  we  have  little  h<  sitntnm  m  asserting  that 
he  most  have  been  instructed  by  him.  Among  other 
works  of  this  ekus,  end  executed  ahoot  tlwsame  time^ 
are,  a  capital  portt \it  of  Dr.  Arr.i ,  nfler  Bartoiozsi  ; 
Colonel  Gardiner's  hisi  I  titer^  iew  wiili  his  Children ; 
The  burning  of  the  Duke  of  Athol  East  Indiaman, 
1785 ;  The  Wnek  of  the  Mann  Packet  off  Scilly. 
1784;  and  two  portraits  orWilfiam  Pitt!  an  after 
his  own  designs.  The  two  last,  though  admirable 
representations  of  the  man,  are  nevertheless  some- 
what approaching  to  caricature.  He  also  engraved 
a  few  plates  after  Lady  Spencer'a  drawings,  and, 
whether  for  the  purpose  of  amusement  or  my8tifie»> 
tion,  occasionally  a  ir  :  fc  i  fictitious  names.  Thus 
the  following  plates,  w  hich  are  known  to  be  by  him, 
have  other  names  attached  to  them  :  The  Nativity, 
qnfr  Qfie^t  J.  Mmrd,  /teit,  178&{  The  Return,  a 
enild  inth  a  doe  in  a  landsome,  /.  f  en<,  fecit, 
17HI  i  A  Storm, /.  Penn.  fecit,  1786;  and  were  it 
necessary,  many  others  of  nis  works  might  be  quoted 
bearing  these  names.  He  also,  on  many  of  his 
earlier  caticatawa,  made  use  of  a 
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posed  of  the  letters  J.  S.,  interlaced,  very  much 
ntonbling  that  used  by  Sayer  the  caricaturist,  and 
be  probaiuy  adopted  it  to  mislead  the  pabUc  ae  to 
tile  real  author  of  hit  imblicationi.  • 

Gillray  appears  to  nave  worked  as  an  engraver 
long  after  Dia  camr  as  a  caricaturist  had  com- 
menced, ae  he  engimved,  in  1793,  a  large  plate  i0ir 
Jfotlktidtt  wpweeutiB^  fte  deUwiy  oi  the  BriiwMie 
from  the  Bastille,  Imeribed,  *  Lc  TriraifHie  de  la 
Liberte,  ou,  LVIargissement  de  la  Bastille; "  and  in 
1794, "  Mar(iuis  Comwallis  receiving  the  royal  Host- 
ages at  Seringapatam,"  after  the  same  painter:  pro- 
ul^y  the  last  of  has  prodnctioiuof  thii  dewiwtioii. 

AdrafraUe  es  many  of  these  woAm  ere,  it  u  ei  e 
caricaturist  thnt  Gillray  is  best  known,  and  upon 
which  his  fame  entirely  rests.  In  this  arthenas 
no  rival ;  and  the  exquisite  tact  with  which  he 
idiad  ttpon  pointB,  both  in  politics  and  manneny 
most  open  to  tidkmle,  is  only  equalled  by  the  con- 
summate skill  and  wit  \rith  which  he  satirized  them. 
His  earlier  works  arc  more  carefully  than  spiritedly 
executed,  and  look  like  the  productions  of  an  en- 
graver only.  The  earliest  of  his  nndonbted  caricft> 
tnres,  flioagh  many  othen  antecedent  have  heen 
with  great  reason  attrilmted  to  him,  is  dated  1779; 
it  is  probably  a  satire  on  the  Irish  Fortune-hunter, 
and  is  called  "  Paddy  on  Horseback,"  the  so-called 
korm  being  a  iiM,  on  which  he  is  riding  with  his 
free  to  die  tadL  But  his  improveinent  was  rapid 
and  extraordinary,  and  he  soon  attained  a  mar^  el- 
lous  freedom  both  of  dcslETi  and  in  the  management 
of  the  etching  needle.  We  Iwlieve  he  etched  his 
ideas  at  once  upon  the  copper  without  making  a 
mwioos  drawing,  his  only  guides  being  sketdies  of 
the  distinguishra  characters  he  inti  ndcd  Jo  intro- 
duce made  on  small  pieces  of  card  which  he  always 
carried  about  him,  and  many  of  which  we  have 
Meo.  His  caricatures  amount  to  more  than  twelve 
hundred;  and  as  it  woold  be  quite  impossible  to 
give  any  thinij  IxVr  n  complete  list  of  them  in  this 
work,  we  shall  merely  notice  a  few  of  the  more  im- 
portant, arranging  tnen  aceovdiqg  to  the  delsi  et 
which  they  appeared. 

A  New  Way  to  pay  tht  Natumal  Debt.  Oeorgt  III.  and 
bii  qneen  are  coaung  out  of  the  Tmrair  loaded  with 
BMMK]^,  which  it  oTwflowiw  their  packets ;  on  the 
right  u  the  Prince  of  Walastn  a  Tery  shabby  cnndi- 
tun,  gratcfuUr  receiving  money  from  the  Due  d'Or- 
leans.   April  21,  1786. 

Jbuimt  Mutie.  A  capital  eaikatars  of  tba  Ung  and 
maan  in  ccstasv  at  a  eaoMrt  wrftwiwl  br  the  aiiBla' 
tan.   May  10,  1787. 

Monstrous  Craw><  ;  a  powerful  satire  on  the  oroKping  arn- 
riceof  OcoTBe  III.  and  Quctn  Charlotte.  May  29, 1787. 

Marthtothe  Bank.  A  cnpitol  itrhins,  cxrmtcd  in  die 
mortinaaterly  style.  Auguit  22,  178?.  Thmaratwo 
state*  of  this  plate ;  in  the  Jtnt,  tke  fteiali  wk»  b 
thrown  down  m  front  has  lata  drapery. 

Market  Day.  Lord  Thurbw,  as  a  grazier,  it  attendii^ 
Smitbfield  Market,  n n<^  i»T«mi«»{iij  *K» im^^^  fhy  Km»^ 
of  whirh  rrprcMnt  the  leadisc  IHfMflfl  flMinifftlttlFf 
the  day.    May  2, 1788. 

BUetion  Troop$  bringing  in  their  Aecovntt  to  the  Pay 
Table ;  J.  GiUraw  invi.  et  fteit,  1 788.  A  tatira  on  the 
means  employed  oy  ministers,  tuuuccrssliiUj  however, 
to  fnistrmte  the  dactian  of  Fox  for  Waatmiastsr.  TUs 
we  beliere  b  thtjtnt  rerfPsHw  an  whfch  ttanaewaf 
Gillray  appeals. 

Frying  SpraU:—Thaatkif  Mt^hu.  1791.  Two  amall 
rat  vary  clevar  caricatorea  on  the  paimimoBioiu  hafcito 
ef  Oaoige  III.  and  his  queen.  In  the  first  tha  ifaaaa 
b  represented  canAdtefrvi^  bar  own  spnta;  and  in 

fill.  trt-mA        Irlnj  U  fm        fcH  aiijty  ■ «  *  «#«»th>g 

hit  own  mnfSna. 
Jii(^SBen*aKtat,or^n  Bullandhie  FemikyU&mmatg 
tk»%m  of  fSmgair.  1792.   Tha  kiM  and  queen,  from 
economical  miotivea,  are  eigoyiBgaaafniiing  their  tea 
without  iqgar,  whik  tha  prmsswii  avs  avidanay  veiy 


much  disgusted,  and  take  no  pains  to  coooeai  it.  The 
r«y^  f:.«,il7,  it  is  Siidt  wan  Ughlgr  daHghted  witk 

this  carii  ilure. 

A  Coiiuof.t'  ur  ijamining  a  Cooper.  A  rery  bold  and 
happy  idia,  rajutjilly  rurripd  (rat.  George  III.  it  re- 
presented almii'.t  [lurblind  Inokinp  with  ffreat  atten- 
tion at  a  miTiuitiirf  lif  DUrrr  Cromxrcll,  which  hp  holds 
in  one  hand,  an<l  hn»  a  cundle  in  ihc  otlicr.  'J  he  bitter- 
nets  of  tluj  saUri!  WHS  ooc:uioned  by  the  disjuiraeing 
observations  the  king  made  on  t)i<'  purtnut*  (iiflray 
had  sketched  during  hi*  tour  in  Klandt  n.  «ith  Li  u- 
therbourg.  The  king  had  wud,  "I  don't  undrr^t.md 
theie  caricatures."  The  exatpenrated  artist  made  this 
drawing,  and  said.  "  I  woaissif  MfalaoniMbiaW 
will  undentand  this  ?" 

Te'nj>rraHee  enjoying  a  frugal  Meal,  and  A  Voliiphiary 
wtdt-r  the  Horrorn  of  Digestion.  1792.  Two  ni'ist  ad- 
mirable prtiduction*,  Mnsurpasvd  either  in  humour, 
design,  or  execution.  The  tempcrat*'  habit.s  of  GeorM 
III.  in  the  former,  and  the  I'^picurran  mannin  of  tne 
Prince  of  Wales  in  the  lalttr,  are  portrayed  with  the 
moat  consummate  ability. 

Bengal  Levet,  from  an  original  drawing  made  on  the 
spot  by  an  amataor.  llVt.  A  V«J  ls%S  SOd  SkOlUlf 
executed  plate. 

The  Dagger  Scene,  or  the  Plot  ditcotered  17D2.  A  ca- 
pital n-prcsentation  of  a  weU-kuown  scene  in  the  liuuta 
of  Commoaa,  bi  wUth  Bubs  was  tbi  oblaf 

performer. 

Fatigues  o  f  the  Cnmpaiijn  in  Flanders.  1793.  The  Dake 
of  York  luxuriating  in  the  Company  of  the  Flembh 
fmwa,  attended  by  his  toldian»  wbo  SM  Waging  Ib 
large  bowU  of  punch. 

Th»  Loyal  Toast.  1798.  The  Duke  of  Norfolk  giving  hb 
eelebrated  toast,  *'  The  migetty  of  the  people,"  at  the 
Crown  and  Anchor  Tavamtfir^ririabM  wasdbnbs* 

cd  from  his  offices. 
The  consequences  of  a  tvceess  ful  French  Intasion  ,  a  <ct 

of  four  platM,  in  which  the  horrors  to  he  expccUd  are 
given  wilh  extriKirdiuary  spirit.  No  doubt  the»€  and 
other  himiiiir  euriiaturcs  prudueed  a  great  and  power- 
ful effect  on  the  mind>  of  the  Knglish  paUtSi  *'*H'*'**g 
the  pcojile  to  a  determined  rci-t^ince. 

Thi  Cini  -pock,  or  the  iconder/ul  ejffcts  of  thr  new  Ino- 
culntton.  A  very  humorous  burlesque  on  the  {wpuLw 
opinioiiH  rt  s|H  <  tiiu'  Jenner's  invaluable  discovery. 

L'Asscmbli'i  \('/io)iii!i:,  OT  a  orand  ro-nperatire  Mcetinc 
at  St.  Ainu's  Ilitl.  ( the  resilient  c  of  Charles  J/unes  Fox,) 
reijtectfii!:'!  ii"!ica(ed  to  the  admirm  of'  n  liroai!  }Uit- 
tom'd  Ad'iiinntraticnt.  18t>4.  Thi~.  w  e  h  ive  is.i  Ik  si- 
tation  in  ass^ertinK  to  be  the  nnftt  tn!ent<  d  ruric.iture 
that  ha*  ever  appeared.  The  king  is  g\ipp<)S(  d  to  have 
been  executed,  the  republic  proclaimed,  and  Fox,  at 
fir»t  t'liri'.ul,  is  holding  his  lerte  at  his  house  at  St. 
Anne's  Hill.  .\11  the  leadintt  ■\\T.i(r<i  are  present,  of 
whdin  the  likcne»«c  »  iirt  mnvt  ndinirable,  and  intheriffht 
comer  is  u  a  jiurliou  of  the  tigurc  of  the  I'rincc  of 
Wales.  Thi-H  caneaturc  gave  to  much  otfeiire  to  the 
prince  that  he  otlVred  a  large  sum  of  money  for  its 
tujiiireision,  which  Wing  accepted,  hcordcrc<l  the  plite 
to  tw  destroyed.  It  was  the  misfortune  of  the  prince 
and  IhcMW!  by  whom  he  wus  Mirrdunded  to  place  re'.ianre 
on  each  other ;  tho  plute  waii  not  dettroyad,  it  was  se- 
creted, and  still  exists.   It  wiU  ba  fixnid  ill  tiia ealr 

lection  publishdl  liv  Mr.  Uohn. 

The  King  of  I:rol'ini'fnag  (oic)  and  GuUirer  (Oeatgia 
III.  and  riuou.i]  irtf)  ;  two  plati-^.  1803  and  ISM. 

The  .Muldlet,:-  !''.  -u<m.  Sir  Francii  IJurdett 

dragged  in  his  rarriiige  to  the  j)oll  by  the  Uuke  of  Nor- 
folk, Charlr*  Fox,  and  other  leudint;  Whigs. 

The  Rertmciliation  between  Georjfi'  III.  and  the  Prince 
iif  Wides,  IHOt.     .\dniir.ililv  tn  :it.. d. 

TVif  I.ifi  of  Willicn  (•.>l,hrti,  trrttttn  by  himttlf ;  eight 
satinVu]  plntii,  IW,! 

Installatitiu  i<t'  t/it  Cli<inrrV.  >r  of  Or/brc^,  (Lord  Orcn- 
viUe.)  .\ut:.  s.  isjo;  :i  l.ip^e 'plate,  aaB  flw  bit  f» 
Utical  engraving  Iwving  his  name. 

OAer  pieoes  not  of  b  political  nature,  but  full  of 
hnmotU',  and  sometunes  severely  satirical  on  the 
fiishionalile  frivolities  of  the  time,  wherein  he  did 
not  Kpare  the  juTsons  of  the  prine  leaden  of  tiie 
(on,  may  be  added : 

A  Pie  A'mt  Orehetira,  in  which  are  inbrodaocd  tba  ftff* 
traiu  of  the  Marehiooaaiet  of  Baikiagbsw  sad  flaM» 
bury.  Lady  Mary  Chonlay,  Lsid  WgaSMatSt  aad 
Charias  OrcTiUa. 


Digitized  by  Google 


cill]  painters  an 

DilattaiUi  ThtcUricals,  in  which  the  same  characters  arts 
iBtroduc«L 

Bisntinp  up  Pic  Nic* ;  tho  came  mrtiM  iwiltd  by 
Shendan  in  the  character  of  UantqaiBt  Mritlai  VJ 
Mn.  Siddoiu  «nd  Joba  KemUe. 

Tlie  B*iUtnd$  akmu  Itai  BHUnsta  and  Ow  Date  of 
Portland. 

Pmk  pim.   Dttko  of  Quecttaberry  snd  M>m  Vanncck. 
Poitrtit*  innumerable  of  leaden  of  the  fashions  thon  iu 

yo^ae,  both  males  and  femali-it,  with  vrhoAc  names  the 

editor  has  been  made  acquaintid,  but  which  had  bctt4.'r 

be  oonaigncd  to  oblivion. 
TWopemtv  HTiitt.  The  [Murty  connsti  of  Bvttv  Afarthall, 

tbe  sMutant  to  Mn.  Humphrvra,  Mn.  Turner,  Mr. 

Mortimer,  and  a  German  of  the  name  of  SoboOer. 

Betty  Marshall  ia  showing  the  trump  card. 
Cockney  Sporttmtn,  in  four  platai;  ISOO. 
BmmmU*  of  Skatimg,  in  four  plate* ;  1H06. 
Bak^t  Prognm«ttk»  IMMmly,  five  plates ;  1806. 

Gflfaaf  cxtcuted  a  wriea  of  twenty  stippled  plates, 
osaally  printed  in  a  red  colour,  bearing  the  title 
"  HoIIandia  Regenerala."  They  have  Dutch  in- 
•criptions,  were  published  in  Holland,  and  were  in- 
teooed  prindjiallj  to  lidicide  the  repuUkui  oo«- 
tmnrt  and  appoimmenta.  The  last  plate  pab^hed 
during  his  life  is  A  Baker' i  Shof)  in  Af:^':^  fime :  it 
is  dated  January'  the  9th,  181 1,  but  engraved  much 
earlier,  and  is  from  a  drawing  bv  Bunbmy, 

The  original  impraHMoa  of  6iUra]^a  works  hare 
been  always  highly  esteemed ;  aoroe  time  since  Aey 
were  produred  m  n  collected  form,  and  have  lately 
passed  into  tiie  hands  of  Mr.  H.  G.  Bohn,  by  whom 
they  have  been  re-published  at  a  price  that  renders 
them  attainable  by  all  who  Ceel  any  intoeat  m  this 
deMrtment  of  art. 

Gillray  was  unforfunately  nnother  example  of  the 
impradence  that  so  frequently  accompanies  genius 
and  great  talent  His  habits  were  in  the  highest 
iegnt  intanperate,  and  for  manv  yean  he  resided 
in  die  hooaee  of  ma  poblbher,  Mrs.  Humphreys, 
in  New  and  Old  Bond  Streets,  and  Instly.  in  St. 
James's  Street.  Bjr  her  he  was  most  lilK-rally  sup- 
plied with  every  indulgence,  and  during  his  re- 
•idence  with  her  he  produced  nearly  all  his  most 
ee1elM«ted  worics,  which  were  bought  up  with  unpa- 
ralleled eagerness,  and  circulated  not  only  through- 
out England,  but  all  over  Europe.  Though  under 
a  poeitire  engagement  not  to  work  for  any  other 
pooliaher,  vet,  to  satisly  his  insatiable  deiire  for 
•trong  dime,  he  now  and  then  etched  plates  fbr  Mr. 
Fores  of  Pirradilly,  di<;i,'uisinr,'.  and  occasionally 
very  successfully,  both  his  style  and  liandling.  It 
has  been  whispered  that  there  was  a  liiiison  between 
GiUray  and  Mrs.  HamDbrevt  not  essential  to  their 
ivbtion  aa  desiffner  ana  pnbllsher;  it  Is  dne  to  the 
memory  of  the  lady  to  contradict  that  slander:  such 
a  liaison  did  not  exist.  The  e<litor  aKserts  this  from 
information  derived  from  persons  of  the  stririest 
morals,  who  were  intimately  acquainted  with  Mrs. 
Hnmphreys  for  more  than  tmrtr  years,  and  at  whose 
family  table  Gillray  and  Mrs.  Humphreys  dined  on 
the  Christmas  day  regularly  for  more  than  the  last 
twenty  years  of  his  life,  previous  to  his  insanity. 

It  haa  been  before  observed  that  the  last  of  his 
woiriu  Is  dated  hi  1811 1  soon  after  this  he  sank  into 
astate  of  mingled  imbecility  and  delirium,  and  dur- 
ing a  i)aroxysm  he  once  attempted  self-destruction, 
by  throwing  himself  from  an  upper  window  of  the 
house  in  St  James's  Street,  a  ract  which  the  editor 
of  diiswoik  perfectly  well  remembers,  as  he  hap- 
pened to  be  passing  at  the  time,  and  witnessed  the 
struggle  between  Gillray  and  the  parties  who  pre- 
vented him.  He  at  length  expired  in  1H15,  and 
was  buhed  in  the  churchyard  of  St.  James,  Picca- 
dilly, near  to  the  Rcelory  House.  A  flat  stone  is 


ENGRAVERS.  [qimi 

nlaced  over  his  grave,  on  which  is  inscribed,  *•  In 
\lemory  of  Mr.  ^unes  Gillray  the  Caiicatmist,  who 

dcmrted  this  life  1st  June,  HI 5,  aged  5S  years." 

Then'  exists  a  specimen  of  his  knowledge  of  the 
art  of  lithography.  It  represents  a  DomeBtic  Mu- 
sical Paxiy ;  the  mother  is  playing  on  the  piaoo-fivt^ 
•hi'  hnsband  stands  behind  ner  playing  die  flnte^ 
the  children  are  singing.  It  exhibits  considerable 
ability,  and  is  excessivcfj-  rare;  only  one  impression 
has  come  under  our  notice.  He  engraved  on  wood 
a  medallion  portrait  of  William  litt,  placed  against 
a  ntstie  mooumeiit  overshadowed  or  the  brandies 
of  an  oak,  with  an  anchor  and  other  emblems  at 
l)Ottom.  In  addition  he  engraved  a  few  small  wood 
cuts,  among  which  are,  A  Woman  crj  ing  Fish,  A 
Boy  near  a  Cottage  drinking,  and  A  Beggar  at  a 
Doer.  Of  these  last,  the  onh,-  impresakins  we  hs?e 
seen  we  in  the  collection  of  Kir.  Haviland  Burke. 

GILPIN,  Sawret,  an  eminent  English  painter, 
bom  at  Carlisle  in  1733.  He  wa.s  the  son  of  a  cap- 
tain in  the  army,  who  had  a  knowledge  of  drawing, 
and  from  whom  he  received  some  instniction  in  the 
first  rudiments  of  design.  On  his  arrival  in  London, 
he  was  fbr  some  time  imdcr  a  ship  painter.  His 
genius,  houfvrr,  led  him  to  drsiirnjiig  animals;  and 
some  of  his  sketches  having  l>een  shown  to  the  late 
Duke  of  Cumberland,  at  that  time  oelebnted  on 
the  turf,  he  took  him  under  his  patronage,  and  em- 
ployetl  him  in  painting  the  portraits  of  his  favourite 
racers,  and  other  subjects,  at  Newmarket,  in  which 
he  discovered  uncommon  ability.  He  was  one  of 
the  most  correct  and  spirited  drawera  of  hones  that 
the  art  has  produced ;  and  that  he  possessed  powers 
of  a  superior  cast,  which  would  have  enabled  him  to 
have  distinguished  himself  in  thr  more  elevated 
walk  of  historical  painting,  is  evidi'nt  in  his  pictures 
of  the  Election  of  Darins^  and  the  Triumph  of  Ca- 
milltH.  We  have  a  few  very  spirited  etchings  by 
this  estimable  artist ;  among  others,  the  followmg : 

A  set  of  Oxen,  Cows,  As. 
A  small  Bookof  HonM. 

Some  Heads  Ibr  Ui  bntihcr't  booik,  1%»  Ltm  cf  tk» 

Reformers. 

Mr.  Gilpin  was  a  member  of  the  Hoyal  Academy, 
and  was  highly  respected.    He  died  in  1807.  [The 

animals,  particularfv  the  horses,  in  Barret's  pictures, 
are  generally  by  (iilpin;  and  the  landscape  part  of 
(lilpin's  pictures  are  bv  Barret.] 

GIMIGNAM,  or  GEMIGNANO,  Vincknzio 
Di  San.  This  painter  was  bom  at  San  Gimignani, 
in  Tuscany,  in  NIK).  Hp  went  to  Rome  when  he 
was  young,  and  had  the  advantage  of  lH'inge<lucated 
in  the  school  of  Rallinlle,  by  whoni  he  was  em- 
nloyed  to  assist  him  in  the  Loggie  of  the  Vatican. 
He  painted  some  pictures  for  tnc  public  edifices ; 
and,  arconling  to  \  asari,  had  acquired  considerable 
reputation  when  Rome  was  stormetl  and  sacked  by 
the  Spaniartls  in  l,V27.  The  horrors  he  witncssetl 
on  that  disastrous  occasion  had  such  an  elTect  on 
his  mind,  that  on  his  return  to  Tuscany  he  fell  into 
a  state  of  feebleness  and  melancholy,  which  inca- 
pacitated him  from  exercising  his  talent,  and  termi- 
nated his  life  in  15.'10. 

GIMIGNANI,  or  GEMIGNANAO,  Giacinto, 
was  bom  at  Pistoja  in  IGI  t,  but  stucUed  at  Rome, 
first  under  Niecolo  I'oussin,  and  afterwanb*  in  the 
school  of  Pietrn  da  Corlona.  In  his  eomimsition 
and  design  he  fnllou  ril  tlic  classic  st\  lc  of  nis  first 
instructor,  and  in  his  colouring,  and  the  taste  of  his 
architecture,  that  of  BerretinL  He  worked  in  com- 
petition with  Andrea  Camassei  and  Carlo  Masattic 
lu  the  Battistcro  di  S.  Gio.  Laterano,  where  lie 
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paiuted  in  fre^o  some  rabjecU  of  the  Life  of  Con- 
Btantine.  Several  of  his  works  are  in  the  Palazzo 
NiGooUni  At  Florence  ( end  a  fine  picttiie  of  Leandro, 
in  Che  Ducal  gallery,  so  mncli  in  flie  style  of  Giier> 
cinn,  t}int  T.anzi  says  it  whk  for  w^me  time  attributed 
to  ttiat  ma£t(;r.  In  the  churcii  of  S.  Giovanni  at 
Pistoja,  are  two  pictures  of  subjects  from  the  Life 
of  St.  John}  ana  in  the  dolne  a  8.  Rocco,  which  is 
mocb  admired  H«  died  in  16801  We  turn  a  few 
etchings  by  this  master,  enevted  with  great  agmii 
among  ulbcni : 

A  wt  of  twelT(>  Rmall  plates,  of  the  Sports  of  CMdren. 

Anthony  and  Cl(>opatra. 

The  Queen  Scmimmin  quelling  a  RcTOlt. 

GIMIGNANI,  or  GEMIGNANI,  LoDovico, 
was  the  son  of  the  preceding  artist,  lx)rii  at  Rotnt-  in 
1644^  and  was  instructed  by  his  father.  Though 
las  correct  in  his  &dgn  tiian  Oiacin  to,  he  surpassed 
him  in  many  of  the  attributes  of  tbr  r.rtj  more 
elegant  in  liis  forms,  more  delicate  in  his  tintJH,  and 
more  spiriti-d  in  his  attiiudcs.  He  chiefly  excelled 
in  fresoo;  and  there  are  several  of  his  works  ia  the 
ehnrehes  at  Rome.  The  vault  of  S.  Maria  delle 
Yergini  is  one  of  his  most  admired  pr^rf  irniances ; 
tiic  priiicilial  alur-piece  of  the  same  ciiurch  is  by 
him.    He  died  in  l(j97. 

GINASSi,  Catsbina.  This  lady  artist  was  of  a 
noble  family,  the  niece  of  Cardinal  Domenico  Oinas- 
si,  liom  at  Rome  in  I'jJK).  A luon^  her  other  accom- 
plishments she  was  taught  painting  by  Giovanni 
Laiifranco,  after  whose  defiigns  she  painted  the 
whole  of  the  pictures  in  the  church  of  the  convent 
of  S.  Ltieia  at  Home.  She  died  in  1660. 

G I  ON  I  MA,  Antonio.  This  painter  was  bom 
at  Padua  in  1697,  and  was  first  mstructed  by  his 
father,  Simone  Gionima,  an  artist  of  Uttle  celebrity. 
He  afterwards  studied  under  AureUano  Milani.  His 
prindpal  residence  was  at  Bologna,  where  he  paint- 
ed some  pictures  for  the  churches  with  considerable 
reputation.  Among  his  best  works  arc  the  finding 
of  Moses,  in  tlie  church  of  S.  C'ristina;  and  the 
Martyrdom  of  S.  Fioriano,  in  S.  Agula.  He  died 
at  BoloLMia  in  1732. 

GIORDANO,  LircA.  According  to  Donmudt 
whose  authority  is  most  correct  res|)ecting  the  Nea- 
politan artists,  this  eminent  iiainter  w.ls  bom  at 
Naples  in  lfi32.  He  was  the  son  of  Antonio  Gior- 
dano, an  obscure  artist,  who  resided  in  the  neigh- 
bourhood of  Giuseppe  Ribeia,  called  II  Spagno> 
letto ;  and  the  works  of  that  master  becnme  so  much 
the  objects  of  Luca's  admiration,  that  hi^  father 
placed  him  under  his  tuition  when  he  was  verjr 
young,  and  the  extraordinary  progress  of  the  pupil 
anrpnsed  hiK  instructor.  Beiore  he  was  thirteen 
years  of  age,  he  had  acqoifrd  a  fertility  <^mvention, 
and  a  readiness  of  hand,  that  are  i»  rhaj>s  without 
example.  Aniuuiteti  by  the  rqwrt  ne  liiul  heard  of 
the  wonders  of  Rome,  lie  withorcw  hinvielf  from  his 
father's  house,  and  made  the  best  of  his  way  to  that 
emporium  of  art  His  talents  reeommendra  him  to 
the  notice  of  Pietro  da  Cortona,  who  eni}>loycd  him 
to  assist  him  in  the  many  considerable  works  in 
which  he  was  at  that  time  engai'cd.  The  brilliant 
Style  of  Berretini  was  particuLuly  coiigenial  to  the 
taste  of  Liiea  Giordano}  and  he  appeam  to  have 
aimed  at  the  facility  and  splendour  of  that  master 
in  all  his  works.  His  father,  wiio  had  lived  in  a 
state  of  indigence  and  oliscurity,  followed  liiin  to 
Rome;  and  from  the  produce  of  the  talent  of  his 
son,  whose  designs  after  the  works  of  the  great  mas- 
lers  were  esteemed  and  soqght  after,  he  received  a 
«4» 
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considerable  emolument  Such  was  the  deraand 
for  his  drawings  and  sketches,  that  his  father  con- 
tinually urged  nim  to  despatch,  by  repeating  to  hiin» 
Lueafa  pruto,  by  which  appellation  ne  is  flomethoet 
designated.  In  the  last  editaon  of  7^  JVr*-  -7?  Piftort, 
by  BcUori,  in  which  is  introduced  the  life  of  Luca 
Giordano,  he  is  said  to  have  made  twelve  diflerdlt 
desions  of  the  kggie  and  paintings  by  Raffimllei,  ia 
the  vatica».  andtwenty  drawings  after  the  hatdo 
of  Constantine,  by  Giulio  Romano ;  besides  those 
from  Michael  Angelo,  Polidoro,  and  others.  The 
fruits  of  his  industry  enabled  h^  fedter  to  visit  the 
principal  cities  of  Italy,  where  Luea  continued  to  be 
snoeesmdiy  employed  in  makfaig  drawings  from 
and  copying  the  objects  of  art  most  worthy  of  at- 
tention. By  his  numerous  designs,  after  the  best 
nuKiels,  he  ac<piired  an  uncommon  facility,  without 
sufficiently  attending  to  their  ekvation  of  charactcr» 
andtheprofimdityorthdrsenthnent  Byimitatrnw 
file  style  nf  i  vi  n,-  distinguislifd  pninter,  he  formca 
one  which  partook  of  the  manner  of  each.  He  is 
compared  by  Bellori  to  the  Ik-c,  that  collects  honey 
from  the  sweets  of  every  flower.  It  would  have 
been  more  essential  to  nis  feme,  if  he  had  estab- 
lished a  character  of  his  owi\;  -inri  if  the  undis- 
guised imitator  was  not  apjKirent  in  all  his  wt)rks. 
Some  of  his  pictures  having  reached  Spain,  he  was 
invited  to  Madrid  by  Charles  11.,  where  he  arrived 
in  1092,  and  was  appointed  painter  to  the  king.  He 
has  no  where  left  greater  proofs  ftf  that  despatch, 
for  which  he  is  so  celebrated.  In  the  si>ace  of  two 
years  he  j)ainted  in  fresco  the  immense  ceiling  of 
the  church,  and  the  staircase  of  the  Escurial ;  the 
latter,  representing  the  iSunoaa&tdeof  St.  Qmntin* 
and  the  taking  of  Montmorenci,  is  considered  as 
one  of  his  finest  works.  His  next  productions  were 
the  great  saloon  in  the  Buen  Retiro,  the  sacristy  of 
tlie  great  church  at  Toledo,  the  chapel  of  Our  Lady 
of  Antocha,  the  vault  of  we  RoyaJ  Chapel  at  Ma- 
drid, and  other  important  worics.  After  the  death 
of  Charles  II.  he  was  continued  in  the  same  capacity 
by  Philip  V,  T'turing  a  residence  of  ten  years  in 
Spain,  he  completed  a  prodigious  numher  of  con- 
sideiable  undertakings,  whi^  might  reasonably 
have  been  supposed  to  have  occupied  a  long  life  of 
the  most  industrious  painter.  In  17(^>2,  he  accom- 
I>anied  Philip  V.  to  >Jap!es,  where  the  high  reputa- 
tion be  bad  acquired  in  Spain  rendered  bis  reception 
dititinguished.  It  was  with  difficulty  he  couldlmep 
pace  with  the  avidity  of  his  fdUow  citizens  to  possess 
nis  works,  though  he  painted  with  such  extraordi- 
n&ry  rapidity.  It  is  rejx)rted  of  him,  that  the  Jesuits, 
ha\ing  engaged  him  to  paiat  a  picture  of  St,  Francis 
Xavier,  complained  to  the  viceroy  that  they  could 
not  prevail  on  him  lo  finish  the  uctonv  thoqgh  it 
was  to  be  placed  at  (heir  piineipBl  altar  on  Hm  day 
of  Uic  festival  of  that  saint.  Liiea  Giordano,  finding 
himself  pressed  on  all  sides,  painted  the  picture  in 
a  day  and  a  half.  Perhapa  no  painter  has  left  so 
many  nictuies,  without  even  exoepting  Tintoretto^ 
To  soeh  uncommon  powers  it  would  not  be  teason- 
able  to  refuse  the  claim  to  genius  ;  hut  it  was  cer- 
tainly lliai  species  of  mechanical  invention  which 
produced  little  that  was  maifced  with  independenee 
and  originally. 

We  nave  some  very  spirited  etchings  by  this 
eminent  painter;  they  are  executed  in  a  free,  mas* 
terly  style.    Among  others  are  the  following: 

EUjah  calling  Fire  from  Hca\  Lii  to  dt«troy  the  Pneatso* 
Baal. 

The  Virgin  and  iuiknt  J  emu. 
St.  Jflssih  end  St.  Jsha. 
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Magdalene  penitrnt. 

The  AfIulU>rras  before  Christ. 

Chrut  dikputing  with  the  Doctors. 

St.  Anne  rct-rivnl  into  Hf:ivrn  hy  the  Virgin. 

Lam  (iiordano  died  at  Naples  in  1705. 

GKmCETTF,  GiACOMo.  This  painter  was  bom 
at  Assisi  about  the  year  IGIO,  and  wn«  a  scholar  of 
Giovanni  Lanfranco.  He  painted  history,  chiefly 
in  fn-sco,  and  several  of  his  works  un-  in  the 
churches  of  his  native  city,  of  which  the  numt  con- 
■faferahle  is  the  dome  of  the  princi|)al  church.  In 
the  neriHty  of  theConventuau  he  painted  some  pic- 
tures of  the  Life  of  the  Virgin.  His  colour  good, 
and  his  works  arc  inon-  fiiiishtd  tlian  thOM<n  hit 
master,  but  his  (iisi;,'ii  in  not  so  correct. 

GIORtilO,  Giovanni,  an  Italian  ingraver,  who 
«*as  employed  chiefly  by  the  booksellers.  He  re- 
sided at  Paidua,  where  he  engraved  the  plates  for  a 
dilli-ction  of  anti(|iK'  lamps,  publi>h»'(l  in  1(!.')3,  fii- 
titled  Ih  Lucernit  Antiquorum  rcconditix,  I'atntii, 
1653.  He  also  eOgnKVed  a  frontispiece  with  fi^ires 
to  a  lxx>k  on  Anatomy;  by  J.  Veslingi,  dated  1647i 
signed  Jitan  Oeorgiv  Fatatni.  We  have  ako  by  him 
a  liKlirnnis  itrint,  called  the  Bath  of  the  AnUM^ 

tists  ;  after  Ilaffaelle. 

GIORGIO.NK,  Giorgio  Bakbaulli,  called. 
Tim  distinguished  punter  was  bom  at  Castelfiranco, 
near  Trevip,  in  14/7.  His  father,  perceiving  his 
disjMjsitioii  for  the  art,  placed  him  uiuk  r  the  tuition 
of  (iiovanni  Dellini,  at  Venice,  where  Titian  soon 
after  liec;un<'  iiis  fellow  student.  Giorgione  was  the 
first  of  the  Venetian  painters  that  broke  through 
the  timid  and  constrained  style  to  which  the  art 
va.-  confined  at  the  time  of  the  Bellini,  and  intro- 
duced a  freetlom  of  outline,  a  Ixildness  of  tmudling, 
and  a  vigorous  eUlct  of  chiaro-scuro,  which  were 
unknown  before  him.  Rich  and  harmonious  in 
his  cnlonring,  dignified  in  his  characters,  broad  and 
simple  in  his  ma-sses  of  light  and  shadow,  he  was 
tlie  first  that  practi.sed  the  admirable  blending  of 
liis  tints,  which  forms  so  great  a  part  of  the  beauty 
of  Venetian  colouring.  For  this  excellence  he  was 
little  indebted  to  the  instruction  of  Bellini.  The 
works  of  Lionardo  da  Vinci  \u  ic  the  nuxli  l-  lit- 
most  consulted;  and  by  a  profound  study  of  them 
he  acquin-d  the  breadth  oi  cfTcet  and  the  extra- 
ordinary relief  by  whidi  his  works  arc  distinguished. 
He  added  suavi^  to  force,  and  in  his  carnations  he 
sometimes  HopHjachi-d  the  tenderness  and  troth  of 
Coreggio.  His  pictures  became  the  admiration  of 
Titian,  who  for  some  time  followed  hia  style.  Of 
his  worka  in  fresco,  the  greater  part  have  perished, 
and  those  which  remain  are  so  materially  injured, 
that  littli  of  llu  ir  i  rij,nn:il  beauty  is  discernible. 
Giorgione  wa*  much  enjployed  in  j^iortrait  jwinlinp, 
to  which  his  powers  were  peculiarly  adapted  ;  aiul 
in  that  department  of  the  art  he  may  lie  ranked 
with  the  greatest  masters.  Grace,  dignity,  expres- 
sion, and  truth  of  character  distinguish  his  works 
of  that  description.    Of  his  oil  pictures  the  jmnci- 

Sil  an",  Christ  bearing  his  Cross,  in  the  church  of 
L  Roch  at  Venice ;  in  the  school  of  Sarti,  his  pic- 
taxe  of  S.  Omobono ;  and  in  that  of  S.  Marco,  that 
saint  apjieasing  the  Tempest.  At  Trcvigi.  in  the 
Monte  cu  Pieta,  is  a  fine  picture  of  the  dead  Christ. 
One  of  his  most  admired  works  is  the  finding  of 
If  OMi,  in  the  archiepiscopal  palace  at  M  ilan.  This 
eminent  painter  diea  of  the  plavme  in  the  prime  of 
BfcmlSII. 

GIOTTINO,  ToMASo.   Sec  Sti  f.\.\o. 
(i  I  OTTO,  sonetimee  called  AMSRooiOTn^  and 
bj  ocheiB  Giotto  di  Bokdons.  This  venoaUe 


IMiinter  wiui  bom  at  VespteBano,  near  Florence,  in 

1276.    He  was  the  mn  o?  a  shcnlierd,  and  whilst 

rrding  his  flocks  in  the  fk  l<is.  fu-  was  discovered 
Cimalnic  anuising  himself  with  drawing  the 
figure  of  a  lumb  on  a  stone.  Struck  with  the  dis- 
position of  the  boy,  he  persuaded  his  &ther  to 
intrust  him  to  his  cure,  ant!  conducted  him  to  Flo- 
rence, where  he  educated  him  with  the  greatest  at- 
tention. It  was  not  long  before  the  disciple  sur- 
passed his  master ;  and  in  one  of  his  earliest  pictures, 
}>ainted  for  a  convent  at  Florence,  representing  the 
Annunciation,  although  the  style  was  drj'  and  hard, 
there  was  a  dawning  of  Rmcc  and  l)eanty,  which  indi- 
cated the  advancement  tie  afterwanis  made  in  divest- 
ing the  art  of  the  stifihess  and  formality  which  still 
marked  the  wwks  of  Cimaboe.  In  his  attention  to 
symmetry,  a  more  correct  design,  a  softer  blending 
of  his  tints,  and  in  the  expression  of  his  heads,  he 
w.'Ls  suTx  rior  to  (  very  artist  of  his  time.  Giotto  dis- 
tinguisned  himself  as  a  mosaicist,  particularly  in  his 
celebrated  work  in  the  Portico  of  tlie  Basilica  of  St. 
Peter's  at  Rome,  called  the  Navicella,  or  the  Boat 
of  SL  Peter,  now  so  mutilated  and  repaired,  that  it 
retains  little  of  the  original  di  sigii.  Am-tlirr  fa- 
mous mosaic  by  Ciiotto  is  the  Death  of  the  Vit]{in 
at  Florence,  so  much  admired  b^  Michael  Angela 
Buonaroti.  He  was  the  first  painter  who  gave  to 
portraits  the  air  of  truth  and  resemblance.  Among 
otlu  r  illustrious  persons,  he  j>ainted  the  iK»rlrait8of 
Pope  Clement  1\".  and  that  of  Dante,  who  has 
celebrated  him  in  his  poem.  He  died  in  133G.  [The 
inquirer  who  may  Ik;  desirous  of  fuller  information 
respecting  this  great  patriarch  of  painting,  will  be 
gnitifie<l  hy  referring  to  the  instmctivc  and  delight- 
ful work  on  "  Christian  Art,"  by  Lord  Lindsay; 
in  which  he  will  find  collected  laany  particulars  re- 
lating to  the  artist,  his  contemponnes,  and  his 
scholars.  As  the  greater  part  of  Giotto's  works 
have  l)(  <n  di'-trovc(t  l>v  accidi  nt.  hv  ii,'uonince,  and 
by  time;  and  as  many  inferior  productions  have 
been  attributed  to  his  iK*ncil  In  careless  or  pve- 
sumptuous  writers,  it  wul  be  satisfactory  to  perase 
the  records  of  facts  concerning  those  lost  and 
those  that  exist,  as  described  by  this  noble  and  in- 
telligent writer  on  art.  One  fact  the  reader  should 
be  made  acquainted  with  ;  the  discovenr  of  the  pof^ 
trait  of  Dante.  In  the  chapel  of  the  Podest<\,  now 
the  Bargello,  at  Florence,  which  had  for  two  centu- 
ries Ix'cn  coated  witli  whitewash,  and  partitioned 
into  prisoners'  cells,  was  this  discover)'  made.  Re- 
lying on  the  assertion  of  Vasari  that  Giotto  had 
introduced  the  portrait  of  Dante  in  "  the  Gloria" 
painted  there,  Sigrutr  Bezzi,  Mr.  Kt'rkup,  and  some 
otlu  r  gentlemen  obtained  j>erniission  to  remove  the 
whitewash  at  tlieir  own  expense,  which  was  done 
with  admirable  address  bv  fhe  painler  Marini,  and 
the  portrait  discovered.  It  represents  the  poet  in 
his  thirtv-fifth  year,  wearing  trie  falling  cap  of  the 
time,  holding  a  Ixjok  in  his  right  hand  and  a  pomc- 
granate  in  his  left.  Rosini,  in  his  "  Storiu  delhi 
Pittura  Italiana,"  has  given  an  outline  of  it  (tom. 
ii.  p.  223).  The  Deposition  and  Transition  of  the 
Virgin,  plate  14  of  the  same  work,  is  one  of  the 
noblest  production^  (  f  art.  and  it  may  be  doubtcd 
whether  it  has  ever  been  excelled.] 
GIOVANKI,  OA  San  GiovAiiifi.   See  Man- 

NOZZI. 

GIOVANNINI,  GiACOMo  Ma«ia,  was  bom 
at  Hologna  in  l(i<i7,  and  was  a  .scholar  of  Antonio 
Roli.  lie  [lainted  some  ].icture8  for  the  churches 
at  Bologna;  one  of  the  most  esteemed  is  that  of 
Magdalene  wordii^jiing  the  Cross,  in  the  church  of 
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S.  NIceolo  ileglt  Alberi.    He  is  more  Iraown  as  an 

engraver  than  a  painter.  We  have  by  him  several 
plates  after  the  great  masters,  particularly  after 
Coreggio  and  the  Caracri.  They  are  executed  verj* 
nefttfy,  chiefly  etched,  and  aooie  of  them  assisted 
with  the  graver;  but  there  ig  a  want  of  eflect  in  his 
}»r!nt->,  Mini  Ins  (ir>iirti  is  frcjiu-ntly  incomeL  The 
fbUuwiiig  art  his  priiici^iiil  platcst: 

A  Kt  of  twenty  Ur)ic  pUtc« ;  after  the  puntiiwt  bv  Lodo- 
vico  Cararri,  nnd  (lOwft,  in  tlM  dflfator  «f  8t.  Mkhtel 

in  Bo«co.  at  H'llogna. 
Twelve  prints  from  the  picture*  by  (htngght  la  tiw 

cupola  of  S.  OioTonni  at  Farmo. 
A  print  after  the  cclebratvd  picture  called  the  St  Jerome, 

by  Corenffio.  Th»"  «ime  ha*  been  engraved  by  Ayoitimt 

f'lirarri  ,iii<l  Sir  R(J)ert  Strange. 
Tilt  Virgin  iiiid  Iiitant,  with  St.  George;  after  the  &- 

mou»  pi«'tur<.<  by  (  'ttrfitfgio ;  in  the  Dn-Mlan  galbiy. 
St.  Sebastian  ;  after  Lodovico  Caracci. 
The  Cotiiin  union  of  iIm  ApoatlMj  qfitr  Jbrv.  Jbii. 

/•"rancttchini. 

[He  died  at  Panns  in  1717.} 

GIOVANNINI,  Carlo,  wa.'5  {m.lmMv  reliited  to 
the  preceding  artist,  and  llourishcd  at  Bijl<>f,Mia  about 
the  year  16^.  It  is  not  said  by  who!ii  he  was  in-  I 
structcd,  but  he  was  a  reputable  historical  painter. 
There  are  several  of  his  works  in  the  pobUc  edifices 
at  Bologna,  of  which  tlie  following  arc  the  most 
esteemed  :  St.  Anne  teaching  the  Virgin  to  read. in 
the  church  of  La  Morte  ;  Adam  aiul  Eve  drivi  ii 
from  Pfirndise,  in  La  Madonna  del  d*iombo ;  and 
Christ  giN-ing  the  Keys  to  St  Peter*  In  8.  Okmrnni 
in  Monte. 

GIOVANNI  NO,  DEL  Pig.   See  Bosati. 

GIOVKN'ON  E,  GiROLAHO.  This  painter  was 
a  native  of  Vercelli,  and  flourished  about  the  year 
1514,  as  anpi'ars  fn)m  two  of  his  pictures  in  the 
church  of  S.  Paol)  in  tliat  city,  dated  1.514  and  1516. 
At  Milan,  in  the  cliurch  of  th<-  Aiigustines,  there  is 
a  fine  picture  by  this  ma.sti t  (if  the  Resurrection, 
with  two  laterals  representing  Jit.  Margaret  and  St. 
Cecilia.  [Rosini  hiu  given  a  print  of  a  votive  pic- 
ture, in  fill'  gallery  of  Y-nchis  at  'Rcrqnmo.  w  ith  the 
date  lb'2.7,  (  plate  122,)  wiiich  will  excite  a  hiyh  upiii- 
ion  of  the  inasler.j 

GIRANDOLE,  .   See  Buontalevti. 

[GIRODET  TRIOSON,  Anxe  Louis,  one  of 
the  most  eminent  French  painters  of  modem  times, 
was  bom  at  Montur^is  in  17^7,  and  died  at  Paris  in 
IK24.  Ilis  name,  originally,  was  Giuoukt;  it  was 
fmly  in  in  12  that  he  adopted  that  of  his  tutor,  Dr. 
Triofion.  He  was  a  punu  of  David,  and  afterwards 
completed  his  pictorial  education  at  Rome.  He 
gave  early  indication  of  talent,  and  before  hp  attain- 
ed his  twcnty-seednd  year  he  gained  1  i^^hest 
academical  prize.  During  his  residence  at  Rome  he 
DTOduoed  his  pictures  of  Endymion  sleeping  and 
Hippocrates  refusini,'  llie  Presents  of  Artaxerxes, 
On  his  return  to  France  he  rose  to  the  highest  rank 
in  his  profession.  His  picture  of  the  *'  Deluge"  car- 
ried outhe  palm  from  the  "  Sabineu,"  by  David,  in 
the  competition  for  the  great  prize  for  the  beat  his- 
torical eoniiK>sitir»n.  He  jiainted  niimfrous  portraits 
of  the  dififingnisliod  {x^rsons  of  llie  timi*:  and  made 
many  designs  to  illustrate  the  wor!  -  "[  \nacrcnn, 
Virgil,  and  Racine,  published  by  t  irnun  Didot  in 
quarto.  A  CTeat  numl)er  of  his  works  have  been 
engraved  or  lithographed  ;  and  the  originals  are  in 
the  royal  and  pri%-ate  collections  in  France.  He 
was  l)iiried  at  the  Cemetcn.-  of  Pi  re  La  Chaise.] 

GiRTIN,  Thomas.  Tim  ingenious  English  art- 
ist was  bom  in  IS75^  atid  was  a  pupil  of  Edward 
Daves.  He  wai  one  of  the  nwt  aonured  landscape 
2SG 
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paintoa  of  his  time,  and  was  among  the  first  feond- 

ers  of  that  tasteful  style  of  designing  landscapes  in 
water-colours,  which  our  countrymen  have  carried 
to  such  perfection.  On  the  o<'ca.sion  of  the  jK-ace  of 
Amiens,  Mr.  Girtin  went  to  Paris,  where  he  made 
twenty  drawing  of  the  principal  views  in  that  me- 
tnipofis,  of  which  he  etched  tlie  nutUnes,  and  the 
plutes  were  finished  in  a<|ualinta  by  other  artists. 
Though  of  a  very  weak  and  delicate  constitution, 
such  was  his  attachment  to  the  art,  that  he  conti- 
nued to  exercise  his  profeasion  till  within  a  few  days 
of  his  death,  though  in  a  state  of  the  most  dejdora- 
ble  debility.  This  interesting  arlisl  died  in  1  K>2,  at 
the  premature  ai^'e  of 'd^,  ttfptHttiby  wajBdmirtt 
of  taste  and  gcmus. 

(ilSMONDI,  Paou>,  called  Paolo  Pesvoiwo. 
This  painter  wns  a  native  of  Perugia,  but  was 
brought  up  at  Home,  under  Pietro  da  L'ortona.  He 
painted  history  with  nmw  reputation,  .and  was  re- 
ceived into  the  Academy  at  Rome  in  1668.  Some 
of  his  best  fresco  works  an  those  in  the  chareh  of  8. 
Agnese  in  Pin/.^a  Xavnna,  and  the  pictuR's  in  the 
tnounc  of  S.  Agata  in  Pia/xa  Jv'uova  at  Home. 

I      GU'GNl,  ~  :    See  Zi  om. 

GlUSTl,  AxTONio,  was  bom  at  Florence  in 
1624,  and  was  first  a  scholar  of  Cesare  Dandini,  bat 
afterwards  studied  under  Mario  Palassi.  His 
talent  was  not  confined  to  historical  sulijeet.s.  He 
painted  with  ecjual  success  landscapes,  atiimals, 
and  huntings;  and  continued  to  exercise  his  pro- 
fession witn  unabated  vigour,  until  he  reached  nts 

eighty-flrsf  rear,  and  dieifin  170.'». 

GLAL'Btll,  John.  The  family  of  this  jiainter 
was  originally  of  (iermany,  but  his  father  resiclid  at 
Utrecht^  where  he  was  bora  in  1&16.  Glauber  was 
distinguished  by  a  decided  dispoflition  for  the  art, 
which  difficulties  appear  to  have  encouraged,  by 
which  obstacles  were  converte*!  into  means,  and 
who,  by  an  invincible  persevcrnnce  and  energy  of 
character,  overcame  the  most  embarrassing  impedi- 
ments which  circumstances  and  prejudice  could  op- 
])ose  to  him.  His  father  destined  him  to  a  different 
and  favourite  profession:  and,  af\er  a  long  resist- 
ance, he  was  w  ith  difficulty  |)re\ai!ed  on  to  pi-rmit 
him  to  follow  the  l>ent  of  his  incUnation,  by  placing 
him  under  the  tuition  of  Nicholas  Berg;faem.  'With 
the  advantage  of  so  able  an  instmctor,  and  gifted 
with  uncommon  genius,  his  progress  wa.s  unusual. 
Having  seen  some  of  flie  fan<lseajK-s  of  (iasjiar 
Poussin  and  others,  representing  the  grand  scenery 
of  the  environs  of  Rome,  he  conceived  a  strong  de- 
sire to  visit  a  country  of  which  the  transcripts  ap- 
peared to  him  so  picfuresf|ue  and  interesting.  He 
determined  on  a  journey  to  Italy;  and  in  lt)71  he 
left  Holland  to  travel  to  Rome,  throi^h  Fnince, 
where  he  expected,  by  the  emdse  of  his  talent,  to 
furnish  himself  with  the  means  of  accomplishing 
his  journey.  After  passing  three  years  at  Paris  and 
at  Lyons,  in  ijoth  oi  w  hich  cities  he  lefr  jiroofs  of 
his  ability,  he  arrived  at  Home,  and  it  was  not  long 
before  he  distinguishetl  himself  in  the  metropolis  <h 
art.  He  was  received  with  acclamation  into  the 
Bentevogel  Society,  where  they  conferred  on  him 
tile  title  of  Polidore.  (ilauK'r  passi'd  two  year>  at 
Rome,  in  designing  the  most  remarkable  scener\'  in 
the  vicinity  of  that  capital;  and  afterwards  visited 
Padua  ana  Venice,  on  his  return  to  Holland.  He 
settled  at  Amstenlam;  and  having  formed  an  in- 
timacy with  (Ji  rard  de  Lairesse,  who  wa.s  then  in 
the  height  of  his  reputation,  he  became  Ids  inmate, 
and  by  the  union  of  their  talents  the  admirers  of 
the  art  weie  gnitUfed  by  the  production  of  some  ad- 


A  DICTIONARY  OF 


Digitized  by  Google 


PAINTERS  AND  ENGRAVERS. 


mirable  landscapes  by  Gli  )<  r,  decorated  with  the 
ciaenc  figures  of  the  Poussia  of  Holland.  Such 
was  the  demre  of  pom«asing-  their  works,  that  it  waa 

with  difficult}'  they  could  rxecutp  the  commissions 
they  received.  It  wan  at  this  time  that  he  painted 
the  fine  landsciipes  in  the  Chateau  of  Soea^rck,  for 
the  Prince  of  Onuig^  m  which  the  fisorea  are 

f Hinted  Laimae.  The  worira  of  Glauber  ex- 
ihit  nothing  of  the  tjwtc  of  his  cfiuntry,  his  firms 
and  scenery  are  entirely  Italian,  aiul  uf  a  select  and 
grand  choice.  We  ha\'e  by  this  painter  several 
ctebingBrCzecated  in  a  slight,  spirited  style,  some  of 
which  are  after  his  own  designs,  and  others  after 
Befghera  and  'Gasjinr  Ponssin.  llo  alsn  rfched 
some  plates  from  the  designs  of  (ierard  de  Lairesse. 
The  loUowing  are  hia  principat  printa : 

Variout  Londwapos  and  Cattle ;  A/2«r  Berrht  m. 

Two  T<aTt<I«capi>s;  afier  Gatpar  Potu$in  ;  G<i.ij>ar  Puut- 

\in.  jin\j-.  ;  J.  GlatdteT,jte. 
A  i«t  of  six  Landacapetk,  lenpth^ys  ;   frrtm  /ih  oirtt  de- 

tigfU. 

A  Wt  of  UX  L:indsrape«,  upright  ;  aftrr  thf  same. 

A  wet  of  circular  plate*  of  alkgcru  ul  subject?",  from  the 

hiirtory  of  th«  four  gnat  Monarchies  of  Awj-ria,  Persia, 

OMcee,aBdB«ats;  «{/br  AX«Aimm. 

J.  GUmber  died  in  I7'i<). 

GLAUBER,  John  Gottlikb,  was  the  younger 
brother  and  aeholar  of  the  preceding  artist,  bom  at 

Utrecht  in  1G56.  At  file  fijje  of  fifteen  he  accom- 
panied John  Glanber  in  his  journey  through  France 
to  Italy.  Wliilst  at  Paris,  he  was  placed  under  tlie 
care  of  Jacob  Knyf,  who  was  in  some  repute  as  a 
painter  of  areUteetwral  views  and  sea-porte.  A  fter 
passing  Kome  time  under  that  ma<;ter  he  rejoined  his 
brother  at  Lyons,  and  went  with  him  to  Rome, 
where  lie  ^t\ldie<^  two  years.  In  lfJH4  lie  went  to 
Hamburg,  oud  met  with  great  encoura^ment.  He 
waa  aoon  after  invited  to  the  court  of  Vienna,  where 
he  passed  prcat  part  of  his  life.  John  Goftli<'b 
Glauber  jKiiutcd  landseupes  in  the  style  of  his 
brother,  though  more  finished  and  less  masterly  in 
the  handling;  and  also  excelled  in  sea-ports,  whieh 
he  embellished  »nth  small  figures,  correctly  drau  si 
and  neatly  fouehcd.  The  pirtnres;  of  this  artist  are 
aUiio>t  eonfiiied  to  Germany,  where  they  are  found 
in  th     li     est  eoUections.    lie  died  in  IJO'i. 

GLALhEK,  Diana.  This  painlress  was  the 
aisler  of  the  two  foregoing  artists,  born  at  Utrecht 
in  1630.  Site  was  instructed  in  design  by  her  elder 
brother.  Her  talent  led  her  to  paint  historical  sub- 
jects and  portraits,  in  which  she  distin^'uished  her- 
self at  Hamburg,  where  she  chieHy  resided.  She 
had  acquired  considerable  reputation  in  that  city, 
when  sne  became  hUnd,  some  yeaia  before  her 
death. 

GLOCKENTON,  Albbbt,  an  old  German  en- 
naver,  bom  at  Nuremberg,  about  the  year  1432. 
fVipOlon  asserts  that  he  executed  some  wooden  cuts 
in  a  coarse  style;  but  this  is  contradicted  hv  Iluber, 
and  the  other  German  authorities.  His  plates  arc 
wrought  entirely  with  the  f,Taver,  in  a  neat  hut  stiff 
Stvle;  and  he  appears  lu  have  imitated  tlie  manner 
01  Martin  Sehoen,  some  of  whose  ulates  he  eonied. 
He  wmaUy  matfccd  his  prints  with  the  initials  A. 

G.  in  Gotfaie  kcten,  with  the  date  A  ^*  Wehavc 

/a/0. 

the  foUowing  hj  him : 

Twdvc  I'lutex  of  t}i>-  riisfionsf  Cluriat;  fins  and  Msns; 

after  Martin  ScAoen. 
Ten  plates  of  ^  witS  snd  ftoUdi  Yil^i  «fttrthe 


Chrixt  licarinj;  C^"i^  ;  a  fter  the  same  , 
The  Death  of  the  Virgin ;  after  the  tame. 
Thamtgiasailliiftiit  ' 
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GLOVER,  GKonr.K,  nn  English  i  tilh- .vcr,  who 
tlouriaht'il  about  the  year  1637.  He  worked  chiefly 
for  the  booksellers,  and  engraved  >.e\  (>ral  portraitsof 
distinsuished  {lersons,  whidi  are  interesting  to  £ng^ 
lish  History.  They  are  executed  in  a  bold,  open 
style,  lliouj^h  without  much  taste.  He  aluo  engraved 
&um€  £ruutispiecei>  and  emblematical  subjects ;  but 
his  portraiu  are  the  best  of  hte  worin.  We  have 
the  loUowing  by  him: 

JemM  I. 
Chark»  I. 

Hpnrietta  Maria,  Queen  of  Charlea  I. 
Mary,  Daughter  of  dwilw  1. 
Charlw.  II. 

Catherine,  Qnaca  of  Chsifa*  11. 

Janie«  II. 

Maria  Beatrix,  Quc«a  of  JSBMS II, 

Oliver  Cromwell. 

William  Ituiwll.  Duke  of  Bedford. 

Francia  Ruwtdl,  Earl  of  licdlurd. 

Algernon  Perry,  Furl  of  Northumbstttad. 

Robert  DcTereux,  Earl  of  Efwcx. 

Henry  Rich,  Earl  of  Holland.  ° 

Thomaii  Wentworth.  Earl  of  Strafibrd. 

James  U»her,  Archbishop  of  Armagh. 

Sir  Thomnn  Urqnhart;  Tcry  ncaxcc. 

Sir  Edward  Dcvring;  fine.  L6I0. 

Sir  Jamp*  Cambell. 

Sir  Henry  Oxenden  de  n^hmn. 

Sir  Anthony  Vandvck. 

John  l'ym,  >I.  P.  far  Tnvintook. 

John  I'ox,  the  Martyroloffist. 

Lewi*  Uobcrt«,  Mcrcnt.  Lond.  1837« 

John  Goodwin,  Prenbyter.  1042. 

William  Banff.  1643. 

John  Lilbumc.  1641. 

Hoin  Burton,  BMtar  of  St.  KatOaw'st  FridsgNtisst 

1648. 

Nat  Witt,  an  idiot,  with  Ibur  TSWW. 

GLUM£»J.6.  Thia  artist  ia  said  bjrBasaa  to 
have  been  a  native  of  Germany,  and  a  painter.  He 

etehed  some  plates  of  portraits  and  other  sulijeete;, 
from  his  own  eoinpuoiliuuii.  He  flourished  about 
llw  year  I7(^-). 

G'NUCCHI,  PiKTBo.  This  painter  was  a  native 
of  Milan,  and,  according  to  Morigia,  lloorished 

alKHit  the  year  150.').  He  was  a  srholnr  of  Aurelio 
Luini,  and  8»urpatt6ed  his  iusiructcir  ia  the  elegance 
and  tai«te  of  his  figures.  Lanzi  conjectures  that  this 
artist  may  be  the  painter  called  Pietro  Luinii  as  it 
was  not  unusnal  at  that  time  for  tiie  disciple  to 
adopt  the  name  of  his  master.  Hi<^  hrs-t  perform- 
ance hia  picture  of  Christ  giving  tlie  K<  ys  to  Su 
Peter,  in  the  church  of  S.  Vittore  at  Milan. 

GOAR,  Van,  an  old  German  engraver  on  wood, 
who  was  employed  chtetiy  by  the  booksellers.  Al- 
thouj^h  the  subjeets  he  was  enC'iK''d  in  are  little 
inten'siing  in  llu uuselvcji,  being  priaeipally  frontis- 
pieees  and  book  ornaments,  yet  nis  cut.-^  are  i  xeented 
with  so  much  spirit,  and  in  so  masterly  a  style,  that 
his  prints  are  mtieh  esteemed.  He  flourished  about 
the  year  1516.   He  umalty  marked  his  prints  with 

the  cipher 

GOBBO,  PiKTBo  Paolo  Bonzi,  called  It.  The 
fimnly  name  of  this  painter  was  Bonzi,  but  he  is 

generally  known  by  the  name  of  il  Gol)ho.  He  is 
sometimes  called  il  Gobbo  da  Cortotia,  from  his 
ha\ing  been  bom  in  that  city  in  I5H0,  and  some- 
times il  Gobbo  de  Carncci,  from  his  having  Ixcn 
brought  up  in  their  aeademv ;  but  he  is  more  fre- 
quently styled  il  fJobbf)  da  l^rufti,  from  his  singular 
excellence  in  painting  fruit.   He  first  attempted 

aw 
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historical  painting;  nnd  has  g^ivi-n  proof  nf  his  in- 
comixtfiu-y  in  hin  [iicturi'  of  the  incrciiuUty  of  St. 
Thdtuiis,  in  the  rututi<ia  at  Kume.  He  was  not 
much  more  racces^ful  m  lontUcapes,  at  appean  in 
his  pictures  of  that  dtfKcriptien  in  tlw  Palaao  Has- 
zerini  at  Montr  (^ivalUt.  But  he  surpassed  every 
artist  of  his  country  in  ^Kiiiiliug  fruit.  His  arrange- 
nicnf  of  these  objects  is  tasteful  and  pirtun-sque ; 
and  hi«  colouring  has  all  the  voluptuous  riciiness  of 
iMtitre,  with  a  leBef  that  is  perfect  deception.  His 
works  are  the  ornaments  of  several  of  tlu-  palaces  at 
Rome,  particularly  the  beautiful  fcstoous  in  a  ceil- 
itii^  in  Jhe  Palazzo  Mattei.  His  oil-pictures  arc  not 
lehs  admired  than  his  works  in  tteacOf  and  arc 
found  in  the  first  oollections.  He  died  in  l€40k 
.    CiOBfiO,  Antonio.   See  Cakaoci. 

GOBBO,  DEL.    See  Solari. 

fjODDART),  J.,  an  EngUsh  engraver,  who  flour- 
ished about  the  year  1651.  He  engraved  some  fron- 
tispieces, maps,  and  other  Bubjecis,  ftir  the  tjook- 
■ellers.  One  of  his  best  prints  is  the  portrait  of 
Martin  Billingsley,  a  writing-master,  in  an  oval 
border;  dated  1651,  willi  four  English  verses.  It  i> 
prefixed  to  his  copy-l)ook.  Mr.  Sirutt  mentions  a 
small  upright  pnnt  of  a  wuniun  ijtanding,  under 
which  ia  inscribed  r«tora,  and  another  its  com- 
panion. 

[GODEFROY,  Jean,  a  French  liisforical  en- 
graver, wa*  born  at  London,  of  French  parents,  in 
1771,  and  was  a  -vrholar  of  J.  P.  Simon.  He  en- 
graved the  works  of  the  most  eminent  French  paint- 
era  of  his  time ;  particularly  those  of  Gerard, 
Pnuriioti,  Karle  Vernet,  Isabey,  and  Chaudet. 
There  are  also  by  him  engravings  after  ilaphael, 
Correggio,  PonisiQ,  and  the  Caiaod.  His  last  work 
of  im|)ortaiioe  was  the  Congress  at  Vienna,  after 
Isabev,  which  he  executed  in  1819.  He  was  living 

GODETZ,  Anthony  oKs,a  French  designer  and 
engraver,  who  flourished  about  the  year  1^2.  He 

giblished  a  lane  f<^o  voltune  of  plates,  entitled, 
»  fUjDAcw  Atmgttn  dW  Rome,  engraved  from  his 
desi^ntiK  ;  and  he  etched  the  frontispiece  himself. 

GUDEWyCK,  Mabgahet.  According  to  Hou- 
braken,  this  iogenioiis  lady  was  bom  at  Dort  in 
i&g.  She  was  a  jnmi  of  Nicholas.  Maaa,  and 
painted  hu^8(«pes  and  flower-pieees,  wbieh  were  ad- 
mired  in  her  time.  She  j>os,seshrd  a  remarkable  ta- 
lent of  executiiig  ijimilur  subjects  in  neetUe-work. 
She  died  in  1677. 

GODFREY,  G.  This  Ei^lisb  artist  ennaved, 
•mong  other  things,  some  of  tne  ptotes  for  GrooA 
Antiquities  in  17^5- 

GODFREY,  Richard,  an  English  engraver, 
who  flourished  about  the  year  17<J0.  He  engraved 
several  views  and  antiquities,  and  some  English 
portraits  Ibr  the  Antiqwirian  Repertwyi  among 
which  arc  the  following : 

Effwnrd,  the  Blark  Princ*. 

Tliiiniii",  Duke  of  Glouci  s'i  r. 

MarKiirct,  C"minte««<  of  SiilMiurr, 

Sirlli'iirv  I'lUDii,  liritivh  .^lillHtlBr  &I  Fnnee. 

Simon  Foriutia,  iViktrologer. 

Sir  Anthony  W^eldon,  lustoiisn. 

Jfvlin  Krnn*,  Astroloffcr. 

Alinilmtn  Coulcv,  Poet. 

Kichard,  ton  of  Olive*  CramweU. 

60DPR0Y,  Francis,  a  maiem  Trmdk  en- 
graver, lK>m  at  Roncn  in  174^.  He  wns  hmiipht  up 
under  P.  Ic  Bas,  and  hiu»  engraved  several  plates  of 
landscapes  and  other  subjects,  in  the  neat  style  of 
his  instructor.  Among  others,  we  have  the  follow-  1 
ingbvhim: 
'  QRft 


A  adr  af  TaiMhcsiMS.  esllsd  JU  Ta$^  de$4 
A  Yktw  of  Am  yil]i«e  of  Hovtins  TiaveM;  4^  Cltm- 


TheOcanbaBiA;  q/£ip^!dbAii*fi^, 
A  nanlBfil LsLndioape:  ^fler  OsMMOMa 
AludKape,  withaWatwfill;  ajier  It  Priiiee. 

A  lAodscape ;  after  Claude  Lorraine. 

GOEBOUW,[or  GOBAU,]  Anthony,  a  Flemish 
painter,  ham  at  Antwerp  in  16*25.  His  parents 
were  opulent ;  and  after  bein^  tauf,'lit  the  rudiments 
of  the  art,  he  wat.  t^ent  to  ludy  fur  iuinruvi nient, 
and  imshed  .several  years  at  Rome.  On  Ills  return 
to  Flhnders  he  pjiinfedsome  historical  subjects  with 
considerable  rej)Utation  ;  but  his  chief  merit  waa 
in  painting  similar  subjects  to  those  by  Teniers  and 
Ostade,  representing  village  festivals  and  merry- 
makings. His  pictures  of  that  description  are  de- 
servedly admired  in  his  own  country,  and  are  placed 
in  the  best  collections.  [He  also  painted  Italian 
sea-ports  and  market-places,  with  numerous  fi^nire<?, 
in  the  style  of  Lingelbach,  which  have  great  merit ; 
and  also  fields  of  (tattle  aflcr  the  conflict,  w  idi  sol- 
diers and  camp-followers  stripping  the  slain.  His 
representations  of  such  scenes  are  so  true  that  they 
are  horrible.  It  may  also  be  suspected  that  some  of 
the  naked  figures  in  K.  du  Jardin's  pictures  are  by 
him.    He  died  in  Hi"/.] 

GOEHEE,  J.,  a  Dutch  engraver,  who  resided  at 
Amsterdam  aboat  the  middle  of  the  sevent(>enth 
century.  He  engraved  a  variety  of  frontispieces 
and  otner  book  p&tes,  which  are  chiefly,  if  not  en- 
tirely, from  his  own  de^gtts.  Mr.  Strntt  wwm^w* 
this  artibt  Guerce. 

GOES,  Huoo  Vandkr,  an  old  Flemish  painter, 
bom  )it  Brpgea  about  the  year  1405.  He  was  a  dis- 
ciple of  John  van  Eyck,  who  instructed  him  in  oil- 
paintincj.  Van  Mander  describes  several  of  the 
works  of  thi»  ancient  master,  particularly  a  small 
picture,  which  served  as  an  epitaph  in  the  chapel  of 
Wouter  Gaultier,  in  the  church  of  St.  James  at 
Ghendt.  It  tepwented  the  Holy  Family,  in  which 
the  head  of  the  Viri^'n  was  extremely  Iwautiful  for 
the  time,  and  tlu'  whole  wai>  ver>'  highly  wrought 
up.  At  Brqges  there  are  some  of  his  works,  one  of 
wiiich  is  preserved  witiigmU  veneration  in  the  sa- 
cristy of  the  ehnreh  of  St  James,  representing  the 
takinj^  down  from  the  Cro.ss.  In  the  convent  1  ilb 
e<l  Sjuu,  at  Bruji&els,  are  two  pictures  by  Varuler 
Goes  of  the  Resurrection  and  tne  Transfiguration, 
very  highly  finished.  [There  are  oeat  disarepaaeiea 
among  the  several  writers  respecting  the  fairth  and 
death  of  this  master.  Some  would  jilaee  his  birth 
in  I.i66,*and  his  deatii  in  1427;  but  thib  ii>  cvidentlv 
erroneous,  as  Waagcn  describes  a  picture,  which 
he  calls  "a  weU-preserved  one  of  this  scholar  of 
Van  Eyck,"  with  (he  dale  1473:  It  is  in  Loid 
Shrewsbury's  collection  at  Alton  Tower.  Lord 
Lindsay  givei>  a  critical  description  of  an  altar-piece 


four  small  pictures  by  him,  in  the  private  C(»llection 
of  the  king  of  Holland.  Mr.  C.  J.  Nieuwtnhuys 
does  not  notice  them  as  the  w(»rk  of  Vander  Goes, 
in  his  excellent  catalogue  of  that  collection :  it  is 
nraibable  that  Kiigler  alludes  to  the  St  John,  the 
Maj,nlalene,  S(.  Stephen,  and  St  Christopher,  which 
are  by  .Inns  Hkmling.  Katligcbcrpves  a  detailed 
account  of  hits  pictunes.  The  probantitT  is  that  be 
died  in  14801 
GOETZt  uoTTPRtiD  BsaNAtD,  a  German  paint> 
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eraml  mrzzotinto  eneraver,  born  at  K loster- Welch • 
rod,  in  Moravia,  in  1708.  He  was  inBtructed  in 
painting  by  Eckstein,  and  afterwards  was  a  scholar 
of  John  GeorffL-  Ber^'iiniller,  at  Aii^burg.  Hi- 
works,  an  b  painter,  are  little  known  out  of  his  own 
OOantrjT)  but  he  }i;i>>  seraned  some  plattt  itt  tUCBO- 
tinto,  among  which  are  tlic  folluwiiii,': 

The  Portrait  of  the  Emperor  Chirla  VII. ;  t^vr  a  pic- 

tare  bu  him*flf. 
Bust  of  Loui*  XV. 

St.  Amaiidus  ;  a  fter  J.  G.  Berynttltttr, 
at,  Wklburg ;  ajier  the  tatne. 

GOLD AR,  John,  an  English  engraver,  who  flour- 
iblii  1  ilK)Ut  the  year  1760.  He  engraved  several 
burooruus  subjects,  after  CoUet  and  other  masters ; 
among  which  is  a  set  of  four  plate*  i{/br  Im'go  Cb/- 
iet,  called  Modem  Love.  He  also  enj^vcd  a  print 
of  Ships,  after  an  engagement;  after  U'rii^/it. 

GOLE,  John,  a  Dutch  enslaver,  born  at  Amster- 
dam about  the  year  iGGO.  \v  e  have  by  liim  several 
prints,  some  of  which  are  executed  with  the  graver, 
and  others  in  meuotinto.  The  former  are  the  pre- 
ferable performancefl.  Among  others,  the  following 

BKOSAVINOS. 

CharlM  XI.  King  of  Sweden.  1686. 
TheDachcM  de  u  VaUefej  tke  nine  data. 
Itahomet  IV..  Empenrordie  Turks. 
Karm  Mostapha,  Grand  Viitr. 
Abrahun  Hellenbrock,  Mfniit«r  of  the  OoepeL 
Nirholaa  Cdtviu,  PlMlor  vf  tiM  WaUoM  Clllll«h  i  tJier 
a.  VmSOmU. 

MRIZOTINTO  POftTKAlTS. 

CkulM  III.  KiogorSMlB. 
Fkediiiek.  Kiag  of  PMuid. 

GeoTfrc  Attgttitai,  eleetonl  Pffnee  of  Bnufwieik  Lwte- 
bourg. 

ClMriee,  I«aiidgmv»  off  H«m»  Oaiad. 

CotMliin  Tromp,  Adniid  cf  HoUndd. 

SUBJECTS  IN  HEZZOTIIfTO. 

Pcsaanta  tmoking  ;  after  A.  0$tad«. 
Dutch  Boon  regaUng ;  after  A.  Brtncer. 
The  Tooth-dnwer  j  4fter  Tenier$. 
Thm  SebMl^MHter;  tf/ler £,  Hm$ktrk. 
Henwlitiia;  «ffUt  uonultm IhmrL 

[Nagler  calls  Um  Jmi^  and  ^vm  an  ample  Sat  of 
flis  workaj 

GOLTZ,  or  GOLTZIUS,  Hitbbbt.  This  eminent 

artist  and  learned  antiquary  was  bom  at  Venloo  in 
1520.  He  was  the  son  of  an  obscure  painter,  who 
taught  him  the  rudimenta  of  design,  and  placed  him 
vnStt  the  tuition  of  Lambert  Lombard  of  Liege, 
lliat  painter  had,  during  a  long  residence  in  Ituy, 
made  designs  from  the  mo8t  celebrated  remains  of 
antiquity,  which  were  given  to  Goltzius  to  copy. 
The  constant  study  of  uiese  interesting  objects  ex- 
cited in  him  a  stroDs  inclination  to  contemplate  the 
from  which  his  instructor  had  drawn  mich 
admiral»le  materials,  and  he  resolved  fo  visit  Rome, 
where  he  resided  several  years.  On  his  return  from 
Italjr,  he  settled  at  Bruges,  where  he  published 
■eroral  works  onaatiqiutrtenilieUialied  with  prints, 
m  which  he  was  assisted  tqr  Joseph  GieUinghen,  of 
Court  ray,  wlio  exeeuted  the  wooden  cuts.  Of  his 
works  as  a  painter  little  m  known.  Vtm  Mander 
eamiDends  a  set  of  pictures  by  Hobert  Odltnus,  re- 
OMaentiiig  the  histoiy  of  the  Qdden  Fleeee,  painted 
far  the  house  of  Amtria.  In  1563  he  puhlished  his 
Wf)rk,  entitled  C.  Julitu  Ceetar,  she  hUtoi-ue  Itnpera- 
torunt  Cttiuirum  Hamanorvm,  ex  aiUiquis  numumali- 
lm»  r&dUutet,  liber  primtu,  Huberto  OoUzio,  Herbipo- 
Mtm  VmUmimo  Auetore  tt  Sancton.    Printed  at 

V 


Bruges,  with  forty-six  copper-plates.  In  l!iS6  was 
pubushed  another  work,  entitled  JFhatm  Mofidtt- 
um  et  Triumphfirtim  Jtomanontm  <rft  Wthe  eandiUt 
ad  AiujuHti  ohituin,  ex  antiquia  ^rtmuritcntia  rettituto$, 
Iluberlm  GoUziut  UerbiboUta  Venluvianua  dedicavit. 
Printed  at  Brages,  with  two  hundred  and  thirty-four 
plates  and  wooden  cuts.  He  died  at  Bruges  in  15i3L 
GOLTZ.  or  GOLTZIUS,  Hkxht.  This  dis- 
tinfmished  artist  was  \x)xn  at  Mnlbrecht,  in  tlie 
dticny  of  Julicrs,  in  1558.  His  father  wai>  an  emi- 
nent glass-painter,  who  instructed  him  in  the  first 
principles  of  the  art ;  and  he  was  tau^t  engraving 
Dy  Theodore  Cuemhert,  His  progress  was  such, 
that  he  soon  surpassed  his  nuister,  who  employed 
him  to  engrave  bume  plates,  and  he  executed  several 
for  Philip  Galle.  He  afterwards  travelled  tfaroiigll 
Germany  to  Italy,  where  his  studies  were  nartieU' 
larly  directed  to  the  works  of  Michael  Angelo,  Raf- 
faelle,  and  Polidoro  da  Caravagpi>  -  A  ! i ^>  vehement 
detiire  to  imitate  tlie  sublime  style  of  liuonaroti,  led 
him  frequently  into  an  outrageooi  and  extravagant 
design,  which  is  not  always  compensated  by  the 
extraordinary  excellence  of  his  graTcr.  He  waa 
perfectly  master  of  the  anatomy  of  the  human 
figure,  and  drew  the  extremities  with  the  greatest 
precision.  There  is  occasionally  an  appearance  of 
affectation,  and  a  desire  to  display  the  unrestrained 
energy  of  his  graver.  His  compositions  are  often 
eccentric,  and  the  attitudes  ancl  movement  of  his 
(inures  stndned  and  unnatural;  but  these  deficits 
are  gnatly  recompensed  by  the  uncommon  beanly 
and  freedom  of  his  execution.  His  s^le  is  aom^ 
times  extremelv  neat  and  highly  finished;  at  others, 
it  is  surprisingly  bold,  clear,  and  miisterly.  Nature- 
i>cemi>  to  have  endowed  him  with  a  fucuity  of  ap- 

Eropriating  his  manner  to  the  particular  object  he 
ad  to  represent.  During  his  residence  at  Rome, 
he  engraved  several  plates  after  RafRietle,  PoMdoro, 
and  others;  and  on  his  returji  to  Holland  he  settled 
at  Haerlem,  where  he  engraved  several  plates  from 
the  principal  Flemish  and  Dutch  master.  He 
imitated  with  the  greatest  success  the  styles  of  Al- 
bert Durer,  Lucas  of  Leyden,  and  the  other  admired 
old  masters,  which  he  has  proved  by  a  set  of  six 
large  plates,  called  the  Masterpieces  of  Goltzius, 
not  because  they  are  Us  hest  prodoetioiis,  but  as 
showing  bow  paftct|f  be  could  co^  the  particular 
manner  of  those  artists  whose  works  were  held  in 
higher  estimation  than  his.  Henn,-  Goltzius  had 
readied  liis  forty-second  year  wheu  he  commenced 
painting.  His  firvf  ^ncture  represented  the  Cruci- 
nxion,  with  the  Virgin  Marv  and  St.  John,  and  it 
is  commended  by  Van  Mander  for  the  excellence  of 
the  tol(Jiiring,  and  the  boldness  of  the  desi^^n.  From 
his  having  begun  the  practice  of  painting  at  so  late 
a  period  of  his  life,  his  pictiu-es  cannot  supp€«ed 
to  be  vet^  numerous.  Some  of  his  works,  in  paint- 
ing, arc  in  the  Imperial  collection  at  Vienna;  bat 
he  is  nuicli  more  distinguished  as  an  engraver  flian 
a  painter.  Uis  prints  are  very  numerous,  and  they 
arc  hl^lly  esteemed  by  the  intelligent  collector. 
They  amount  to  more  than  five  hundred  plates.  He 

frequently  marked  his  prints  with  the  cipher  J^j-  • 

The  following  list  of  hiii  works  comprises  his  prin- 
cipal plates,  and  their  merit  and  vwMty  Will  cxeose 
our  giving  an  ample  detail  of  them. 

PORTRAITS. 

Henry  Ooltdus ;  inMribod,  H.  Goltzim  Scu^plar  et  Pic* 
tor. 

Hsof7  lY.  King  of  Fisaee.  1082}  ovsi; 
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Fr<  d<  rt<  Vt  II.  Kinft  of  Denmark.    1  >Ss  ;  ..v.il. 
WUli.ini,  riinrp  of  Or«nj?c,  in  Ariuuur,  with  tiu  (.'jubliplii- 

Otj<".>I  b<iriiiT  ;  II.  Gu!fziiui ,  J',-r  ■  iim-_ 
Ch&rlotU' dc  iJourhi'ii,  1 'riiiciss  of  Uruugc;  fine. 
Th«odoru.\  Cuni/it  rUui  ad  rirumt "  " 

ab  H.  floUzitui  Tery  scarce. 
Ocrbrund  Adriaana  AadMMdi;  iiifb  «n  vnX  batdflt  «f 

laurt'l»;  uarce. 
Joannrt  Bollim,  MtdUbUtiuiBpietort  in  ni  omauMttad 

bonier. 
John  Stradan,  painter. 
Philip  GalJp,  engraver. 
I'cUr  I'on  st,  iir  Fnrc^tu*,  phyuciaii. 
Justu"  Lipiiius;  iniichbcd,  Moribus  anti'^uu. 
.Inlin  Zurcnui,  holding  a  Book  ;  v/tiT  M.  Hemtkcrk. 
M.  <1«-  !;»  Faille;  inscribed,  Lfjcs  huri ;  Tery  highly 

fiiii>luMl. 

Madanie  de  la  Faille,  with  a  Seiili.  1689 ;  the  companion. 
C;hri»topheT  Plantin,  the  printer. 
FnuicfMi  D'Egmont,  with  nor  hand  on  a  Scull:  OTal. 
K>  l>f  rt  Dudlay.EulorLaimtar.  om;  ftneiad 

The  portrait  of  8.  Sovius,  vithnut  \\\*  iiamt;  iBiCribdt 
itoM  agere  at  nU  Umtrt.    1683 ;  scarce. 

▼ABiotts  mmncn  fbom  a»  qwk  dbsions. 

Judah  and  Thamar;  cucnlw;  mppowd  to  be  on*  of  hi* 

earliest  plates. 
The  LilV  aiul  I'assinn  of  our  Suviuiir,  in  twelve  plntts. 
exetuud  iu  tht  rtyle  of  Albert  iJorcr ;  U.  Gout,  tec. 
1597.   There  u  a  nt  of  MftM  aftv  thwe,  in  •  itUr, 
formal  Rtylc. 

Christ  ond  the  Apontles,  in  fourteen  jiLiti  *.  l.'iDS. 

Six  largf  plates,  known  by  tlu'  nainc  ut  Im  Masterpiectt, 

They  are  eso  cuti  d  in  the  ^tYit.' nf  each  of  tlw mileili he 

wiiihed  to  imitiitc,  and  nrt'  ii*  follow  : 
The  Ann\ini  iation  ;  in  thi'  ^lylc  (if  liaji'iif  jtr. 
The  Visit.ition  ;  in  imitatiuu  of  l'avm'  '/i<inu. 
The  .\niiniiri;>tion  ;  in  the  manner  of 
Tbt;  Circumcision  ;  La  the  style  of  Albert  Durer. 
The  Adoration  ef  tlM  Hegt;  ia  initetion  «f  Lueat c/ 

Leyden. 

The  iloly  P'iimi'Iy:  in  the  manner  of BariKcin. 

The  Nntivity  ;   Jttc.  MaihaM,  exc.    Ibio  j  extremely 

M.arri' ;  tlu-  |ilat<»  is  unfinished. 
The  Adoration  of  the  Magi ;  scarce. 
The.Murdir  of  the  Innocents;  C  TjlMler, Me. ;  twy 

icaru.' ,  the  pktc  was  not  fini^hid. 
The  Repose  in  Egypt ;  //.  Goitzim,  f,r.  1689. 
The  Woman  of  Stunuia  ;  U.  OoUtim,  $c.  et  exc.  1589. 
The  Wise  Men'e  OOiniiig;  kcaiiou  eenpodtieBi  flae 

and  scarce. 

The  infant  Jetios  holding  &  cMm,  iritt  s  alan  ef  Aaaeb: 

tf.  Goltx./ec.  1597. 
The  Temptation  of  St.  Aiithnny. 

A  Female  Saint,  holding  a  Imok  ;  Malhaii,  rxr.  ;  very 
scarce.    Some  parts  of  thi-  [ilati-  nr.  ni<  rt  ly  tnn  t  <l. 

A  fwt  of  fiftr-two  platcK  for  thu  Mttaino)-i>hosi,  of  Uvid  ; 
J.  C.  tif  \' >s-^chir  fxrudit .  It  i»  Muiiijosiil  that  Oolt- 
Mus  was  grtttdy  assisted  by  lii*  Sichulurs  in  these 
plates. 

A  i»et  of  ten  plates  of  Ei^jht  of  the  Heroes  of  ancient 
Rome,  with  tlif  introduction  and  com  lusiim  ;  //.  Gull r. 
I5A6.  Enfn"'>vcd  iu  a  fieti,  bold  »tyW,  witli  (iiu  Ijack- 
RT<ninds. 

Vfuuj  ifcUiiing  against  a  Tree,  holding  a  Bumh  of 
Grapes,  whilst  Cupid  presents  her  a  haiulful  of  Com  ; 
inscribed.  Sine  Cerere  et  Baecha,  fri^t  \  cum  ,  a  cir- 
cul.ir  plate,  of  a  most  fini<ih(  d  and  In  antirul  cvoi  titioti. 

Thr^  o  pLitcn  ;  Bnechus.  Venas,  and  Ccru?  ;  didicatcd  to 
Conu-lius  van  Hacrh  ni. 

Three,  of  Juno,  MiniT\a,  and  Venus  ;  oval.*.  lolXJ. 

Mars  and  Vcn\i!*.  l.'jS.j. 

Thrre  ;  J u [liter  and  Juno,  Neptune  and  Amphitnte,  and 

I^luto  and  l'ro*erpino. 
]'yunialion  and  his  .Statue  ;  in.scribed,  Sculptit. — Marila 

rst.    1,593.    Jo.  JiiitsiniiiLf.  rj-r. 
Mcreurv  oad  Argus;  a  uaail  plate,  Tcry  scarce. 
Nine,  of  the  Muses ;  each  with  finr  fwnm  ; 

to  John  Sadrler.  1592. 
Thn  t  ,  of  the  Graces. 
The  Three  Fate*  ;  in  circular  plates. 
The  Apollo  of  Ih  Uidi  ii  ,  with  the  Portrait  of  the  De- 

Mgncr.  in  halfien^jth  :  iiistrihed.  Apollo  Pythiu*.  itc. 
The  Herruli  -  f'oinniodus  ;  Hrrrultx    \  AK/I- 

kAklil  itvtcriutut,  ^c,  witti  four  Latin  verses. 


The  Fanu-si.in  llcrcuhis;  inncriVd  llercuUt  FMor, 
Slc,  with  lour  LoUa  venes  and  two  figuraa. 

The  three  laafe-ineiitioiied  prints,  after  the  famoiu 
antique  statueSr  MC  owcttted  with  mnprinngbeuity 

and  cnerg)'. 

HeradM  holding  his  Chib;  in  fhe  liM3t«ffnKUtil  era  i»> 

presented  his  labours.  l.W5>. 

In  this  plate  Goltzius  lia.-;  uvcrchargtHl  tJie  outline 
of  thf  figure  in  llic  most  (mrbarous  manner,  the 
parts  are  scattered,  and  the  whole  is  without  effect. 
The  Judgment  »f  Midan.  1590. 

The  scvea  CaidfaMl  Viitnea ;  Faith,  H«pe»  Chaiftj»  Jue> 
tice,  FmdeiieeiFertltiide,eiid  TaBpenaei;  fm.  seven 


Three  fine  plates,  of  Diligenee, ! 

pcnoniiiou  b^'  female  figOKs. 
Labour  and  Diligence  ;  Rpmeeated  llj  amle  eni  • 

male  figure.    15.H0 ;  scarce. 
An  emblematical  subject  of  Christian  ProdeMe,  hi  • 

female  fiptre,  ricUjr  clothed ;  inaerib«d,  Attu  »erpmt»$t 

tt  $impltcitatt  temmhat:  aneU  ennUr,  highly  fladUk* 

ed  and  acarre. 
The  Blind  leading  the  BUad;  eheiUer;  theMune. 
The  Chariot  of  War ;  an  immnue  eomposftioo  }  Hmru 

cut  OoUxitu,  fecit.  Joan.  OtiOf,  am. ;  venr  seana. 
The  Boy  and  I)<ig.    The  Boy  is  suppoeMl  te  oe  the  por> 

trait  of  the  son  of  Theodore  Frisius,  a  pehlteref  Veidee» 

to  whom  he  dedicated  the  print.    It  is  coi  " 

of  his  finest  platt«. 

Corydon  and  Silvia ;  a  paMonl;  fine  audi  

A  Mountabiout  Landscape,  wim  the  storjr  ef  Dedahu 

and  Iranw ;  an  rtching. 

WOOUK.V  CUTS  ArrER  HIS  OWH  DESIGNS. 

A  Landscape,  with  a  Cottage,  and  a  Waaua  dnwlBC 

Water  from  a  WcU. 
A  Landscape  on  the  sea  seasl»  wiA  a  laifs  Bocik,  and  a 

Hermit  kneeling. 
A  pXitoraJ  Landwape,  «ith  a  Slirphenl  and  .ShepherdM. 
.K  Warrior,  with  a  Helmet  and  a  Spear  ;  hiilf-iength. 
HerculcH  slay;  I u'  '  ui  d.s. 
A  Kt  of  seven,  of  tbu  Heathen  J>tvinitiee ;  fiae. 

SVBJICTt  APTKB  ▼AKfOITS  ITAIUIT  MAtTIBt. 

Bt.  Joeehim  ;  after  Rajfaelte. 

The  Triumph  of  Galatea ;  after  the  tame. 

Eight  phitcs  of  the  Heathen  Divinities* ;  in  nirhi^^  ;  aftiT 

the  pointings  by  PoUdvm  da  Owavaggw,  in  the  Qui- 

rinal. 

Two  Sibyls  ;  after  the  tame. 
The  Lost  Supper ;  after  Paolo  Feronete.  1585. 
The  Marriage  at  Cana ;  after  Q.  Sihiati  ;  in  two  sheets. 
St.  Jeronw  ia  the ~  ~ 


fine. 

StFBJBCTt  AITBh 


Desert, in  neditatioB ;  €^ttrPaimmi 


MASTKHS. 

The  Fall  of  Adam  and  Eve  ;  after  B.  Spronffer. 
The  dead  Chrixt  supported  by  on  Angel ;  €ffUrth0  L_ 
The  Banquet  of  the  Gods  on  the  Marriage  of  Cnqpld  i 

Psyche ;  iathne  sheets;  «Aar  B.  Sjartrnfar, 
Tlie  VenetiBa  BeiD;  itflar  TXeedbre  Mrmmf;  fa  two 

sheets. 

The  Draffon  dcTonringthcCompanionaefCadlltMt  If^lcr 

Cpmritiis  ran  IfiKrltm,  1m8> 

The  dead  Christ,  ith  thaFowrBvaafsUstiBtflieTamb; 
^fter  A,  BtocklatuU. 

[For  a  atin  more  ample  eataloffne  of  hw  wrvrks, 

consult  the  industrious  Nailer's  Kiinstlcr-Lcxiron.] 
GOLTZIUS,  JiiLtfs.  This  engraver  was  pro- 
bably of  the  same  family  as  the  two  fureeoing  art- 
iKts,  and  flourished  about  the  year  1580.  From  the 
styte  of  his  plates,  it  it  fhotigfat  he  was  a  pupil  of 
(lie  nallcs.  His  drawing  is  incorrect,  atitl  his 
execution  is  tasteless  and  {xwr.  The  following  are 
by  him : 

The  good  and  had  ShejduTd;   r  set  nf  middle  siicd 

plate* ;  after  Martin  id;  I  '<>t . 
Christ  appearing  to  Magdalene ;  after  Fed.  Zncchen. 
Part  of  the  plates  for  a  book,  entitled  Habittu  I  'ariorum 

Orbit  Gentium  ;  by  Joan.  Jar.  Itoitard.  1581. 

[GOMEZ,  Juan,  a  Spanish  historical  {.taintcr  in 
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PAINTSRS  AND  ENGRAVERS. 


the  service  of  Philip  II.  in  1593.  He  jwiinted  the 
large  picture  of  ihc  M;irtyrtluni  of  S.  ri-sula  and 
her  companions,  which  was  (k'sigm-d  and  tracL'd  by 
PclKgrino  Tibalui  tu  su[)](ly  the  \)hicc  of  tlic  KuniL- 
subject  by  L.  Canibinsi,  which  had  been  removed 
to  uie  old  church  of  the  K>riu4al.  He  also  painted 
several  subjects  from  tlu-  Life  of  S.  Jerome.  He  re- 
stored the  Annunciation,  ami  tlie  S.  Jerome  penitent, 
by  F.  Zuechero,  whieh  Philip  had  rejected,  and 
ordered  to  be  retouched.   He  <Ued  in  1597.j 

(iOMEZ,  Sebastiano,  ealkd  Et  Mvlato  de 
Ml  HiLLo.  This  extraordinary  personage  waa  a 
!Mulatta  servant  to  the  celebrated  Murilio.  From 
the  ojijKortimitie.s  he  had  of  witnessing  the  exercise 
of  the  admirable  taleots  of  bis  master,  he  conceived 
an  affection  for  the  att»  Slid  paased  hto  Idsore  time 
in  hiiniLle  efforts  to  acquire  some  proficiency  in  it, 
and  his  endeavours  were  by  nf>  means  fruitless. 
After  the  death  of  Murilio,  in         h  -  painted  some 

ficturvs  for  the  ehurches  and  cuiivc-nt.s  at  Seville, 
n  the  portico  of  tlie  convent  of  the  Mercenarios 
sealrn.s,  there  is  a  painting  by  him  of  the  Virgin 
and  infant   Christ  j  and  at  the  Capuchins,  our 
Saviour  iMtund  to  the  Pillar.  Tbm  an  seveial 
other  works  by  him  at  Seville. 

GOMEZ,  Vicente  Salvador,  a  Spanish  paint- 
er, l)om  at  Valencia  about  the  year  lo45.  He  was 
a  scholar  of  Jacinto  Geronimo  de  Espinosa,  and 
discovered  such  extraordinary  juvenile  powers,  that 
before  he  mm  lifYeen  years  of  age,  he  executed  some 
considerable  works  in  fresco,  of  subjects  from  the 
Life  of  S^  Ignatius,  which  equally  satisfied  and 
surprised  his  employers.  His  talents  were  not  con- 
fined to  lii^itorical  jjaintintj;  he  was  equally  success- 
ful in  landscai>e8,  animals,  and  architectural  views. 
He  is  said  to  nave  been  the  founder  of  an  academy 
of  artists  at  V.ilencia.  [He  was  director  in  1670, 
of  the-  Academy  of  Valentian  Artists,  held  in  the 
convent  of  Saint  Dominie  in  that  city.  He  died 
about  the  end  of  the  IJth  CCDtUiy.] 
GONZA  LKZ.  See  CocQOBS. 
GONZALEZ,  Bartoi.ome,  was  l>nm  at  Valla- 
dolid  m  1564,  but  he  visited  Madrid  when  yount,', 
and  became  a  seh.dar  of  Patricio  Caxes.  He 
Dainted  history  and  ^rtraits,  and  was  employed 
Vf  Philip  III.  to  paint  the  portraits  of  diferent 
branches  of  the  Austrian  family,  for  tlie  jialace  of  tlu* 
Pardo.  On  the  tleath  of  Castello  he  was  made 
painter  to  the  kin;^.  There  are  many  (jf  his  works 
in  the  Escurial,  at  Valladolid,  and  at  Durgos.  Of 
his  historical  works,  the  principal  are  tlie  angles  in 
the  church  of  the  Augustines  at  Madrid;  and  an 
allegorical  subject  rejiresentintj  the  Arts,  in  the 
roy^  collection.    He  died  at  Madrid  in  1627. 

GONZALEZ  DK  Vkoa,  Don  Dieoo.  This 
painter  was  bom  at  Madrid  in  WJU.,  and  was  a 
scholar  of  Francisco  Rici,  whose  style  be  followed. 
There  are  manv  of  his  works  in  the  public  edifices 
at  Madrid,  anf{  some  of  his  easel  pictures  in  the 
private  collections.  In  the  cloister  of  the  Francis- 
cans arc  several  pictiues  by  him  of  the  Life  and 
Passion  of  our  Saviour ;  and  in  the  convent  of  the 
Religiosas  Mercenarias,  are  some  subjects  from  the 
Life  of  the  Virgin.  The  works  of  tliis  master  arc 
commended  by  Palomino  for  a  grand  style  of  desi^, 
and  an  excellent  colour.   He  died  at  Madrid  in  1897. 

nONZALEZ,  Don  Pedro  Ruiz,  was  bom  at 
Marlnd  in  1633,  and  was  brought  up  in  the  school 
of  Antonio  Escalante.  ITe  did  not,  however,  att^ich 
himself  to  the  style  of  that  master,  prefi  rring  the 
bolder  manner  of  Don  Juan  Carrciio,  He  nalnted 
•emal  nietuRS  for  the  public  edifices  at  Madrid^ 
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which  gaitied  him  great  reputation,  of  whieh  a  par- 
ticular accotint  is  given  by  Palomino.  His  most 
admired  works  are liis  picture  of  the  Nativity,  in 
the  church  of  San  Justo  at  Madrid;  and  the  Death 
of  St.  Joseph,  in  the  Lado  de  la  Epixlola.  Palonii- 
no,  perhaps  widi  an  excusable  partiality  for  his 
compatriot,  compares  his  ])ieture  iif  Christ  U-fore 
Pilate,  to  the  works  of  Paolo  Veronese;  and  his 
Entombing  of  our  Sanoiir,  to  Titian.  He  died  at 
Madrid  in  1/09. 

GONZALEZ,  JvAit  GuocamBTTi,  called  ft 
RoRGorsNoxE  DALLE  Teste,  a  Spanish  portrait 
painter,  born  at  Madrid  in  1630.  It  is  not  known 
by  whom  lie  was  instrueteti,  but  by  the  evidence  of 
his  style,  it  is  probable  his  best  studies  were  from 
the  works  of  Titian.  He  particularly  excelled  in 
portrait  painting,  and  from  his  extraordinary  tali  nf 
in  that  branch,  acquired  the  name  of  II  Borgogiione 
dalle  Teste.  About  the  middle  of  his  life  lie  \m  :  ' 
to  Italy,  and  pointed  many  portraits  at  lirescia  and 
Bergamo,  at  which  latter  citv  he  died  in  IG96. 

GOOL,  John  van,  a  Dutcn  painter  and  writer  on 
art,  who  resided  at  Amsterdam  about  the  year  17 'tO. 
He  painted  landscapes,  with  cattle,  in  whieh  he  at- 
tempted to  follow  the  iine  style  of  Paul  Potter,  but 
it  is  a  very  hmnUe  indtatioil.  His  drawing  of  the 
animals  is  not  very  incorrect,  and  his  pencilling  is 
neat  and  clean ;  but  lie  is  greatly  deficient  in  the 
admirable  expression  of  truth  and  nature,  as  well 
as  in  tlie  spirited  and  exquisite  touch,  which  distin- 
guish the  works  of  his  celebrated  model.  In  1751 
and  1/52,  lie  published  a  eontinuation  of  the  Lives 
of  the  Dutch  Painters,  from  tlie  period  at  which 
Houbraken  left  it,  in  tuo  volumes  octavo,  with  j^or- 
traits.  [John  Van  Gool,  the  author  of  the  Lives 
of  the  Dutch  Painters,  as  a  supplement  to  Hou- 
braken, was  bom  at  the  Hague  in  1685.  He  was 
a  scholar  of  Tcrwesten  and  Simon  Vandcr  Does. 
He  painted  landseaues  and  cattle,  which  are  at- 
tractive in  design  ana  colour,  but  are  not  admissible 
into  collections  that  can  Ixmst  of  Paul  Potter, 
Berghem,  or  Karil  du  Jardin.  In  fact.  Van  fJool. 
for  liis  peculiar  manner,  stands  alone ;  his  pictures 
are  object.s  of  admiration  for  the  uninitiated  in  art, 
but  will  never  obtain  the  approbation  of  the  in- 
structed.   He  died  at  die  Hague  in  1763^1 

GOTTI,  ViNCENzio.  This  fwiinter  was  n  native 
of  B{)logTia,  and  was  a  schohir  of  Denis  ( "alvart  at 
the  time  that  Guido  Reni  stialied  under  that  m.-uster. 
When  he  was  twenty  years  of  age  he  weiit  to  Home, 
in  company  with  Guido,  where  he  painted  some 
pictures.  He  was  invited  to  the  court  of  Xanles-, 
where  he  p;i.ss«'d  the  remainder  of  hif<  life.  This 
painter  pfissesscd  so  ready  an  irneiifion,  and  such 
surprising  facility,  that  C^Iandi  states,  from  a  list 
of  nil  wmlu,  found  after  his  death,  that  he  had 
painted  no  fewer  than  two  hundred  and  eii^'hleen 
pictures  for  public  situations,  in  the  diirerent  towns 
of  the  kingdom  of  Naples.    He  died  in  Ki.')*"!. 

GOUAZ,  Yves  LE,  a  French  engraver,  bora  at 
Brest  in  1742.  He  went  young  to  Paris,  where  he 
became  a  pupil  of  J.  Aliamet ;  and  was  Bftmvnnis 
iuitructed  by  Nicholas  Ozanne.  We  have  by  him 
a  great  many  jilatcs  of  v  iews  of  tlu;  .sea-|)orts  of 
France,  aAcr  the  designs  of  Ozannt^  and  other 
subjeebL  Among  whhm  are  the  following: 

Thfss  Views  of  the  Ports  of  Tonlcm,  Brest,  snd  R«itcn; 

Jfie.  Osaaao,  dO.  Fnw  k  6atm,ffe. 
ThsPoitof  Ambss;  tkstumiiumptioH. 
A  View  of  the  Post  sad  OtdforCUn,  ia  Conica ;  afttr 

A  View  of  the  Pert  ofSt.  Ltwnnor ;        the  mms. 
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ASea-fttorin;  after  Drm.  Petnf 

Two  View*  of  tine  Environj  of  Caudebec,  ia  Nonaaady ; 

[GOVAEHTS,  Jkan  BAPTisTF.of  Antwerp. paint- 
ed fi^n%,  fruit,  aud  dowers.  TIuti*  is  a  {licture  by 
Ubiin  the  Miwee,  repreaenting  an  assi-mbly  of  the 
fratcmitv  of  Cross-bowmen.    He  died  iu  174(k] 

[GOl'DA,  Cornelius  Van,  was  bom  at  Gouda 
in  1510,  and  was  a  scholar  of  Martin  llccmskirk, 
whooe  manner  he  followed.    Ht  cli»-d  in  1,)50.] 

60UDT,  Hbnbt,  Codnt  de.  This  distinLniishcd 
amateur  artist  was  of  a  noble  fiainily  of  Holland, 
and  a  Count  of  the  Palatinate.  He  WM  bom  at 
Utrecht  in  l.')H").  A  passionate  inclination  for  the 
art  led  him  to  an  early  application  to  drawing,  and 
when  he  was  youn^  he  went  to  Rome,  in  aearch  of 
improvement.  Arrived  in  that  capital,  he  was  one 
of  the  most  assiduous  students  of  his  time,  and  dailv 
frequentcil  tlu'  aradcmy,  to  dcsi|,^i  after  the  model. 
He  contracted  an  intimacy  with  Adam  Elsheimcr; 
and,  as  it  is  noticed  in  the  Life  of  that  painter,  he 
beeame  his  most  liberal  benefiactor.  He  purchased 
•ome  of  the  most  finished  works  by  Klsheimer, 
which  he  has  (■n>,Tavcd  in  a  stvlc  [n  culiar  to  him- 
ad£  which  is  perhaps  lietter  adapted  to  express  the 
polnhed  and  the  adnunUe  effict  of  chi- 

aro-scuro  of  the  orisinaU,  than  any  other  that  could 
have  been  adopter  His  plates  are  wrought  en- 
tirely with  the  graver,  and  tneir  extraordinary  efTect 
is  produced,  not  in  the  usual  mode  of  dcem-ning  and 
Bticngdiening  the  stroke^  but  by  delicately  crossing 
and  iccTossing  them  several  times  in  the  shadows. 
Thoogfa  his  plates  are  finished  with  the  most  extra- 
ordinary precision,  there  aj)i)ears  a  snrprisingly  free 
and  dexterous  handling  in  the  graver.  There  is  a 
fine  exprr>>ion  in  the  heads,  and  his  figures  are 
correctly  drawn.  The  plates  of  Count  Goudt  have 
been  so  judiciously  described  by  Mr.  Stratt,  that  it 
has  been  judged  proper  to  Quote  that  author  pre- 
cisely on  this  occasion.  The  following  are  the 
eeven  printa  by  him,  i^ttr  Adam  SIAmmtrs 

Ceres  drinking  from  a  Pitcher.  An  old  wonun  tppcan 
holding  «  candle  at  the  door  of  a  cottage,  and  a  hoy 
naked  standing  bv  her,  iu  laughing  and  pointing  at  ttic 
poddeia,  ibr  wnicn  contempt  he  wa*  metamorphowcd 
mto  a  firog.  The  powerfiil  and  itriking  effect  of  this 
engraving  cannot  be  properiy  de«crilK^.  The  xerj 
deep  ahaaowa  are  periiapa  rather  too  sudden  uoom  tfaie 
■tnmp  light*  in  Home  few  in«tance«;  1)ut  in  the  nne  im- 
prcMionK  thui  bv  no  means  ««  conspiruovs  as  in  thoM 
aiter  the  plate  han  \tvvn  rrtmirht-d.  Tliw  print  was  well 
copied  by  Hollar,  who,  witli  till'  point  only,  has  given 
oa  all  the  effect,  thoush  not  the  ncataoM,  of  the  ori- 
ginal.   It  ia  distinguished  by  the  naSM  of  tile  Sorcery. 

The  Flight  into  Effvpt :  a  night  aoans,  in  which  the 
moon  and  star*  are  introduced  with  great  success. 

The  Angel  with  Tobit ;  ho  is  drawing  a  fish  by  his  side. 
The  back -ground  is  a  landscape  ;  the  weeds  in  the  fore- 
gronod,  and  the  brunchoii  of  the  trees  in  front,  as  well 
a*  the  ftalisg*  ud  vcvih  hanging  from  them,  are  beau- 
tilully  ezproased.  lie  fkils  most  in  those  parts  where 
the  graver  alone  is  by  no  means  equal  to  the  under- 
taking, namely,  the  distant  woods  and  uaaembhige  of 
trees,  which  graduate  one  fWim  the  other,  and  require 
that  freedom  of  delenniaatioB  which  th«  point  only  cm 
give:  when  eneatsdw^ the gtav«r,tlwy«lwqrsa^ 
pear  flat  and  heaTv. 

The  Angel  with  Tobit  croMing  a  stream  of  water;  Tobit 
holds  the  fish  under  hia  arm.  The  bMk<ground  ia  a 
haiiwspOi  Hollar  hsa  copied  this  fulai  widi  aneh 
snc«esa. 

Bmcis  and  Philemon  entsitslnlBg  JapitsraadMonay; 

a  small  plate,  nearly  •qnarc. 
Aama  rcmvaenting  the  Dawn  of  Dgy ;  a  ■uJl  hnd- 

SOBM.    The  cfTpft  is  very  beautiful. 
The  Beheading  of  8t.  John  in  Prison  i  a  Wy  ■ull  oval 

print,  which  it  by  Ar  the  MsroesL 
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[GOVERT,   ,  a  painter  of  landscapes 

with  humorous  figUKa  {  he  lived  at  Amsterdam  at 
the  early  part  or  middle  of  the  17di  centur>-.] 

[GOVEHTZ,  Theodore,  a  portrait  painter  of 
Utrecht,  wa^  the  master  of  U.  Verschuring  and  T. 
Camphuysen.  He  lived  about  the  middle  of  the 
17th  centuiy.1 

OOUPY,  joivra,  a  Frmeh  painter  and  en- 
graver, liorn  at  Nevers  in  17'i9.  lie  canie  to  England 
when  he  wjis  young,  where  he  resided  the  reniauuler 
of  his  life.  He  excelled  in  painting  landscapes  in 
water-ooloors,  which  he  treated  with  great  spirit 
and  faitelUgenee.  His  pictures  In  tfie  s^rle  of  Sal- 
vator  Rosa  li;ive  <-onsi(ierTi1j]e  merit.  J.  Goiipy  has 
etched  several  plates  in  a  very  si>irit(  <l  and  maoterly 
style,  some  of  which  are  from  his  own  desigw. 
Among  others,  we  have  the  ibllowing  by  him : 

Hutfais  Sowola  Us  hsad  ImAm  Pmiwiih  ;  from 

hi*  oiM»  denftt. 
Zeoxis  painting  Hdett ;  £^lat  SoUmm*, 
Diun  hunting  with  her  Kyaqphsi  i^ar  JMsnt. 
St.  PliHip  baptizing  the  Boumk :  t^tr  gahoftr  JItasa. 
8t  John  pnsflhiag  ia  Hm  WjUsrasw;  t^itr  Sakmtm- 

flw^yocation  of  St  Asanwr^  1>>  ApoUksMp,  in  a 

A  gnad  LaaoMWS^witii  tito  story  tt  Fynsras  and 

fliiabe ;  oAir  Jv.  JTiimiiiw. 
A  Ti«w  of  Caslel  OandoUb,  saa  of  d»  Csapsgaa  aser 

Rome ;  after  Batogrttat. 

A  M't  of  eight  Landitcapes ;  after  Sat,  ASia. 

He  died  in  London  in  1763. 

GOURAXn.    See  GoYRAND. 

GOUKMONT,  a  French  engraver,  mentioned 
li>  Mr.  Stmtt,  from  his  name  being  affixed  to  a  por- 
trait of  (^harles,  Duke  of  Bourbon.  He  is  supinwed 
to  have  worked  chiefly  for  the  decoration  of  lxK)ks. 

(iOUSBLOOM,  an  obscure  Dutch  engraver,  by 
whom  we  have  a  portrait  of  Leonard  Vanaer  Goes. 

GOUWEN,  O.  Vandbr,  a  Dutch  engraver,  a 
native  of  Amsterdam,  who  flourished  about  the  year 
1716.  We  have  an  indifferent  set  of  prints  for  the 
Bible,  published  in  that  city  in  1/20,  alter  the 
designs  of  Ficart  and  others.  He  also  engimTed 
some  ornamental  ftontispieces,  and  other  wons,  for 
the  bfwk.sellcrfi. 

GOYKN,  John  van.  This  painter  was  bom  at 
Leyden  in  His  family  was  in  easy  circtun- 

stancea;  and  bis  father,  Joseph  van  Goyen,  beinf  a 
lover  of  the  art,  eneomaficd  the  propensity  he  ms- 
covcred  in  his  son,  and  jdaced  him  under  the  care 
of  a  landscape  painter,  named  Seliilperoot,  with 
whom  he  passed  some  time.  H  i  ; i  i  1 1  rwards  biecame 
a  scholar  of  John  NioolaL  and  ultimately  studied 
under  Esals  Tandevelde,  of  Haertem.  His  progn<ss 
was  extraordinary,  and  ho  acquired  a  facility  of 
operation  that  has  produced  a  greater  number  of 
pictures  and  drawings  than  anv  artist  of  hiapndifle 
country.  The  pictures  of  Van  uoTen  lepnent 
landscapes,  and  viewi  in  Holland  of  the  hmlts  of 
rivers,  ^v^th  boats,  full  of  figiires,  very  neatly  drawn  ; 
and  in  the  distance  he  generally*  introduced  a  small 
town  or  vilUige.  His  pencil  la  •nrpriring^  Kght 
and  spirited)  and  thouij^  he  man  to  haTe  l>oen 
little  Bitentrre  to  deptii  end  Tiehnan  of  colouring, 
his  pictures  please  from  his  charming  facility  of 
touch.  The  works  of  this  painter  arc  extremely 
unequal ;  some  of  them  are  finished  widi  caie,  aad 
are  held  in  considerable  estimation ;  hot  maiqr  of 
them  are  the  prodnetionB  of  negligence  and  haste, 
and  are  little  more  than  sketches.  \Ve  have  a  few 
small  etching  of  landscapes  by  Van  Goyen,  exe- 
cuted in  a  spirited  and  marteriy  ttylK,  He  dJied  at 
the  Hague  m 
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GOYRAND,  Claude,  a  French  engraver,  bom 
at  Sens  about  the  year  1 634.  He  mridal  mmt  Ihne 
at  Rome,  at  SgP^***  the  inieriptioQ  en  one  of 
InsphteB.   we  haT«liy  thb  mint  BTuietyof  nest 

and  spirited  etchings,  afU^r  CnJIrf  _  Dilhi  lirlla,  .Vc, 
of  landscapes  and  views,  of  wtiicli  tlte  following  are 
theprineipd: 


A  set  of  twenty  Luubcapes,  Ae. ;  after  CaOoti 

ed  by  Itrmd,  dedieatM  to  M.  dit  Creiuui. 
A  ■star  Cror  Views;  the  CMtle  of  Bteetra,  the  Invtlid*, 
Rviiia  of  sn  old  Tower,  and  the  Fonatdtt  in  tho 

Qaidenof  TiToli. 
Four  LaiidMapcs ;  afUr  d»  In  B«tkt. 
Eu^'Viewt  in  Paru  and  the  cnvtroos;  tfi$r^ttm»f 

om/rmtiij  fecit ;  Itael,  cap.  164A. 
Til* Chapel  ef  8.  Maiia  Maggion at  Rame;  ^kr  the 


A  small  Head,  with  an  omamentsl  bolder;  iniwnbod,  CI. 
Gojfnutd  iiait-  HM^mt  Rommi  wariied  with  tbcgravcr. 

GOZZOtI,  BBmosw.  Tim  pamter  was  lioni 

at  Florence  in  1400.  He  was  a  disciple  of  Fra 
Giovanni  da  Fieiiok',  called  AnRelico.  His  style, 
however,  rather  resembles  that  of  Masaccio,  whom 
he  mvpaned  in  the  Rrandeur  of  hia  architectiure, 
the  beiuity  of  his  lanoiei^  atid  m  the  taatefnl  ar- 
nngeminf  of  liis  conijxwitions.  In  the  cliaiK'l  of 
the  Palazzo  Riccardi  al  Florence  are  two  picliires 
by  GozzoU,  of  the  Nativity,  and  the  Adoration  of 
the  Magi,  in  which  be  haa  introduced  a  profusion 
of  gilding  and  emhroidery,  that  n  perhaps  unex- 
aniiilcd  in  frt"<co  nainting,  and  which  false  taste  he 
haa  afterwards  the  judgment  to  relinquish.  He 


1  the  remainder  of  nia  life  at  Pisa,  where  he 
cseenled  aevetal  works  in  a  superior  style  to  that 
which  he  had  exhiUted  at  Floience,  km  in  which 

he  exploded  the  tinsel  gjiudiness  and  minute  nma- 
mentfl  which  load  his  earher  productions.  His  S. 
Tommaso  d'Aquina  in  the  dome,  is  highly  com- 
mended by  Vasari)  but  above  all,  Lanii  extols  liiB 
BUtiieiuns  pictoRs  of  Seriptoral  snljeets  hi  the 
Campo  Santo,  completed  in  two  years.  In  these  he 
shows  a  grandeur  of  compo«ttion,  an  ingenious  va- 
liety  in  ms  Conns,  a  verity  of  individual  representa- 
timi,  a  ekamess  and  biuliancy  of  colonr,  and  an 
aftcting  expreMkm  in  die  hnds,  that  nnk  him 
cuperior  to  every  artist  of  hb  tinie,  (>rrhap8  with  the 
exception  of  Masaccio.  Near  to  these,  his  princi^)ril 
worlu,  is  erected  his  monun^nt,  raised  by  the  city 
as  agiatdhl  tribute  to  his  memoiy  and  us  taknts. 
He<fiedin  1478. 

SGRAAP,  Jonx,  was  bom  at  Vienna  in  1680, 
i  was  a  scholar  of  Van  Alen.  He  painted  fairs 
and  market-places,  horses,  and  other  animals.  His 
pictaKS  are  well  grouped  and  designed,  and  touched 
with  spirit  He  was  also  a  good  landscape  painter. 
He  died  at  Vienna  in  17"^^.] 

[fiKAAF,  or  GRAVE,  JotiiUA,  a  painter  of 
]Hn(Lseapc8  and  views  of  cities;  he  also  painted 
fortified  places  and  encampments.  He  Uvea  at  the 
end  of  tine  17tfi  eentmy,  and  was  an  officer  in  fhe 
service  of  Holland.] 

[G  R  A  A  K,  or  G  R  A  V  E,  i  I M  oT  ti  V  DK,  a  landscape 
painter.  Neither  the  date  of  his  birth  or  his  death 
IS  reoorded ;  but  be  was  the  master  of  Jacob 
Appdr  nt  Amstadsn.  The  Sale  CatalogiKs  of 
Hoet  and  Terwesfcn  mention  many  pictures  of  this 
artist,  particularly  of  landscapes  and  views  in  the 
vicinity  of  Amsterdam.] 

6RAAT,  Babbkt,  or  Bebnard,  a  Dutch  painter, 
bom  at  Amsterdam  in  1628.  Whilst  he  was  very 
young  hp  wa^  j  Incr  1  under  the  care  of  his  uncle,  a 
reputable  painu-r  ot  landscapes  and  animals.  His 
^tpliealioD  to  his  stodies  was  esempkry,  and  his 


progress  was  commensurate  with  his  industry.  The 
pictures  of  Peter  de  Laer,  called  Bamlwccio,  were 
then  in  the  highest  estimation,  and  be  applied  him- 
self to  study  and  imitate  the  style-oF  that  master,  in 
which  he  w;ls  -  >  sneeessful,  that  some  of  his  pic- 
tureii  were  nnstaiten  for  thohc  of  BambtK-cio.  The 
landscapes  of  Graat  exhibit  very  pleasing  scenen.-, 
and  the  figures  md  animals  wiu  wiuch  ne  embelp 
Kshed  fbem  are  emrectly  drawn  and  toached  wiA 
great  soirit,  imrtieularly  his  sheep  and  goats,  in 
which  nc  excelled.  The  success  ne  met  with  in 
that  branch  of  the  art  inspired  him  witli  tiie  ambi- 
tbn  of  distinguishing  himself  in  the  libber  walk 
of  historical  painting,  and  he  was  not  unsacoenrfal 
in  his  attemjit.  To  perfect  liiniself  in  the  design 
of  the  figure,  he  established  a  kind  of  school  or 
academy  m  his  house,  where  his  contemporary  art> 
ists  and  himsdUr  occii^aed  themselves  in  drawiiw 
after  the  raodeL  The  Duteh  biographers  speaS 
highly  of  his  talents  in  historical  panitmg,  and  par- 
ticularly commend  a  picture  he  painted  for  the 
Council-chamber  at  Amsterdam,  representing  Time 
diaoovering  Truth.  Another  admired  picture  by 
him  was  David  and  Bathsheba.  He  aw>  painted 
jiortraits  with  gr  nt  su;  i  r  s.  He  died  at  Amster- 
dam in  1709.  [His  cabinet  pictures  of  interiors  and 
confCWalhllll  wet  of  a  very  pleasing  character ;  the 
figun  am  wdl  grouped,  and  selected  from  the  better 
cuss  of  MTBons,  whose  habits  na3r  beeonsidmd  as 
favovirahie  specimens  of  the  fashion  of  the  times. 
His  colouring  is,  m  eeneral,  subdued  in  tone,  but  in 
{>errect  harmony  witn  his  sutjleet] 

GRAAW.  SeeGBAVW. 

6RAD0,  Prancksco  dk,  an  Italian  engraver, 
who  resided  chiefly  at  Naples,  and  flonrishea  aljout 
1690.  He  engraved  the  plates  of  ihe  ilhistrious 
penODages  publi^lled  at  Naples  in  l(i!)3,  and  ex- 
earfed  of  the  portraits  for  BeUortt  Lite$  ^  fiks 
JAsMsrs,  Ste.  He  worited  with  <he  grsTCr  in  a 
formal,  tasteless  style 

GRAFFICO,  Camillo.  i  his  ar:ist  was  a  native 
of  Aittli,  and  flourished  about  the  year  158)3.  He 
curved  sevcnd  plates  of  devout  suligects,  among 
which  is  one  repivsenting  the  Holy  Fsmity,  in 
which  the  Virgin  is  surltling  the  infant  Jesus.  <ifUr 
Bernardino  Paatari.    He  worked  entirely  with  the 

Sn^aver,  in  a  strle  resembling  that  of  Comeliui  Cmt, 
tut  very  inliEnor. 

ORAjIMATICA,  ANTtVBDnTO.  Aceorffing  to 
B?^lione,  this  painter  wa-s  horn  at  a  village  in  the 
neighbourhood  of  Rome  in  1571.  He  was  a  dis- 
dpw  of  Domenico  Perugino,  and  proved  a  very 
reputable  painter  of  history.  Several  of  his  works 
were  placed  widi  distinction  in  die  public  edifices 
at  Rome.  Tn  the  church  of  S.  Maria  in  Trastevere, 
there  is  a  picture  of  the  Virgin  and  Infant  in  the 
clouds  witQ  Angels,  and  below  8.  Giacinto ;  and  in 
S.  Giacomo  dq;l  Ineurabili,  a  fine  picture  of  the 
Nativity,  with  ^e  Adoration  cf  fh«  (Shepherds. 
His  talents  had  nis  rl  tiini  to  the  presidency  of  the 
Academy  of  St.  iaike,  ot  which  distinction  he  was 
deprive^  on  account  of  a  nefarious  attempt  to  dis- 
pose of  a  picture  by  Ra&elle  belonging  to  the 
Academy,  and  to  snbetitate  a  copy  he  rad  made  of 
it,  in  it.s  place.  He  did  not  long  survive  thia  dis* 
grace,  and  died  at  Rome  in 

[GRAN,  Daniel,  an  historical  painter,  bom  at 
Vienna  in  169^  died  at  Fblten  in  172^.  Uis  pie- 
tni«B  oniament  several  publie  buildings  m  his  nrave 
city,  and  he  was  of  some  consideration  in  his  time, 
but  his  works  are  not  known  out  of  Germany.] 
6RANACCI,  Fbancbsco.   This  pahiter  was 
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born  at  Florence  in  1477.  find  was  a  fellow  student 
with  Michael  Angelo  Huonantti,  under  Domenico 
Gliirlandajo.  lie  lived  in  habits  of  intimacy  with 
that  Bid)lnne  artist,  to  wliose  frfendship  and  counsel 
he  wa.s  indebted  for  a  great  share  of  the  ability  he 
unquettUonabl^  p<>»ge«(ied.  He  w&s  the  companion 
of  nis  studies  in  the  Medictan  Museum,  foundeti  by 
Lorenzo  de  Medici,  in  the  gardL-u  of  S.  Marco-,  and 
had  the  advantage  of  studying  from  his  cartoons, 
by  which  he  aggrandized  his  style,  and  made  rapid 
strideH  towards  the  great  principles  established  by 
HuDnaroti.  Of  this  he  has  given  proof  in  his  pic- 
ture of  vS.  Zannobi  and  S.  FrancoRco.  \rifh  the  Vir- 
Sttt  and  Infant  in  the  Clouds;  \nu  still  more  in  his 
Assumption,  in  S.  l*icr.  Maggiore,  in  which  the 
fiinire  of  St.  Thomas  is  entirely  in  the  great  gusto 
of  Midi  ad  Angelo.  He  died  in  1544.  [A  print  in 
Rosini  (plate  134)  will  give  an  idea  of  the  grand 
•tyle  of  the  artut  The  action,  expraiion,  and 
jwse  of  the  figures  are  noble  and  true.] 

GRAND,  Lb,  a  French  engraver,  who  resided  at 
Paris  alfout  the  year  1750.  He  was  chictly  em- 
ployed in  vi^ettea  and  other  decorations  of  books, 
many  of  which  were  after  Ae  dengni  of  Gravelot, 
Eisen.  and  others.  He  engraved  a  set  of  plates  for 
an  edition  of  Ovid's  Metamorphoses,  published  at 
Paris.  W'e  liavc  also  l)y  him  vorne  larf,n-  plales  rf 
ruins,  neatly  executed,  but  with  little  taste. 

6BANDHOMME,orGR  A  NTH  OM  M  E,  J  a»i  ks, 
a  German  engraver,  bom  at  Heidelberg,  and  flour- 
ished about  the  vear  IfilX).  He  is  supposed  to  have 
been  a  pupil  of  Theodore  de  Bry.  ^\  v  have  several 
plates  by  htm,  engraved  in  a  neat,  stilV style,  without 
taste.  His  best  prints  arv  his  portraits,  which  pos- 
sess considerable  merit.  He  worked  entirely  with 
the  graver.    He  usually  marked  his  plates  with  one 

of  these  ciphcrt.,  The  following  are 

bis  iMnnetpal  prtnte : 

1  t>i>  r<irtniit'<  of  ihr  Doctor*;  and  Ili  fomicr*  of  the 
Church  ;  or,  n>  thi  y  iir  '  vtyktl,  the  Utsrcsiorcb ;  afier 
a  painifr  trhnyc  initmi.^  are  J.  il.  F. 

Thp  infniit  Duuiihin  strmiulin^  a  Snpoit.  1601. 

Ad.mi  unil  Kvc. 

I'hi'  T'lrtraitof  llcmy  Smetius. 

Th(  l)<r:ith  of  Adonk. 

I'll)'  Murdi  r  of  t^ir  Innricrnt*. 

Thr  Ajxi^tlo;  tw  ol vc  smalljpriuts;  afUrlmomdetigm. 

I'lir  ILipc  of  IIclcii  ;  (<opiM  ftoBltliepriBk  llj  <ltov.4lt- 

t<m*0,  after  HaJf  atdU. 

GRANDI,  Ercole,  called  Ercole  oa  Ferrara. 
This  painter  was  Iwm  at  Fi  rnira  in  141)1,  and  was 
a  diiiiciple  of  Lorenzo  Costa,  whom  he  t^urpa.<ised,  and 
was  one  of  the  most  reputable  artists  of  his  time. 
In  the  church  of  S.  Paolo  at  Ferrara,  is  a  picture 
by  him,  representing  St.  Sebastian,  Sl  Peter,  and 
St.  John  Evaiiu'dist,  painted  in  the  style  uf  l^ietro 
Perugino,  and  in  no  way  inferior  to  that  ru.ister. 
His  principal  works  were  his  fresco  paintings  of  the 
Life  of  St  Peter,  in  the  GarganeUi  chapel,  in  S, 
Pietro  Martyre.  at  Boloj^a.  which  occupied  him 
seven  years,  atid  liave  in  -  n  demolished  with  the  : 
chapel.  In  S.  Lucia  at  Ferrara,  ispreserveci  a  fine 
picture  by  E.  Grandi,  of  the  H0I7  Trinity.  He  died 
in  15.31.  [Three  of  the  pictures  painted  in  the  Gar- 
eanelli  chapel  were  preserved  wlien  it  wits  taken 
down,  many  years  ago,  and  were  placed  in  the  Ta- 
nam  palace ;  these  were  afterwards  brought  to  Eng- 
land by  Mr.  Edward  Solly.  They  indnoe  a  very 
poor  opinion  of  the  painter.] 

[GRANET,  FRAN9018  Marius,  a  French  paint- 
er of  interiors,  was  horn  at  Aixcn  Fravencein  1774^ 

'm 


and  received  his  first  instructions  firom  a  painter  of 
the  name  of  C'otistantinc  in  that  rity.  He  afler- 
wards  entenyl  the  school  uf  David  at  Paris.  He 
made  bis  first  esJiibition  of  three  interiors  of  «id>- 
terraneous  chapels  in  1800 ;  and  continued  to  ex- 
hibit till  IS29.  His  style  is  peculiar,  and  may  be 
termed  Dionunic  painting  in  small ;  the  effect*  are 
surprising.  There  is  a  fine  is|>eciinen  of  his  manner 
in  the  Royal  Collection  of  England,  which  cost 
about  ;£H00  sterling.    He  was  living  in  1833.] 

GRANGES,  D.  1)ks,  an  obscure  artist,  mention- 
ed by  Mr.  Strutt  as  tJie  cnjjraver  of  some  very  in- 
different frontispieces  ancl  IxKik-pIates;  amoos 
others,  the  ornamental  title  to  a  book,  calkd  JSttmlt 
or  a  Form  far  Fomiliet.  1634. 
GRAN6.    Sec  Gandini. 

GRANVILLE,  ,  an  English  entrraver. 

who  flourished  about  the  year  ir<»0.  He  tngravcd 
landscapes;  amoni,'  whieh  we  have  some  platCt 
from  the  pictures  of  Thomas  South  of  Derby* 

[GRASDORP,  William,  a  painter  of  frnit  and 
flowers,  \v;ts  a  sdif)lar  of  Enist  Stuven  in  1710;  he 
resided  at  Amsterdam.  His  pictures  arc  held  in 
great  estimation,  and  are  to  be  found  in  sane  of  the 
finest  private  collections  in  Holland.] 

GRASSI.  Giovanni  Batista.  This  painter  was 
a  native  of  l'<iine,  and  flourished  alwut  the  year 
I5(W.  According  to  Vasari,  he  was  a  <lisciple  of 
Gio.  Antonio  Licinio,  called  l\  Pordenout  ;  but 
Lanri  thinks  it  morejprobable  that  he  was  brought 
up  in  the  school  of  "ntian,  to  whose  style  his  best 
works  bear  a  strong  resemblance.  Sudi  are  his 
pictures  in  the  cathedral  at  Gmona,  representing 
the  Annunciation,  tibe  Vision  of  ibeddelf  and  Eiyafi 
taken  up  into  Heaven. 
GRATELLA.  Sec  Filippi. 
GR  ATI,  Giovanni  Batista,  was  bom  at  Ilolopna 
in  1681,  and  wa.s  a  scholar  of  Giovanni  GioselFo  dal 
Sole.  He  is  commended  by  Crespi  for  the  accuracy 
of  his  design  and  the  elegance  of  his  compositions. 
There  are  several  of  his  pictures  in  the  churches  at 
Bologrui,  of  wliii  li  '1  •  most  esteemed  are  |}u'  Vir^n 
and  lnfan^  with  S.  Francesco,  S.  Giosemie,  aiid  S. 
Gaetano,  with  a  gloiy  of  Angda,  in  S.  Maiia  I  nco- 
ronata;  and  St  Anne  teaching  the  Virgin  to  read* 
in  S.  Giacomo  Maggiore.    He  died  in  1/58. 

GRAVELf)T,  Hknrv.  a  Frendi  desitrner  and 
engraver,  who  residi-d  diieflv  in  England,  whither 
he  was  invited  in  1 7'-^X  bv  Claude  du  Bosc,  to  assist 
him  in  the  plates  for  the  Religious  Ceremonies, 
which  he  published  in  English,  copied  from  Picart- 
Hc  was  an  excellent  araughtsman,  and  drew 
designs  for  ornaments,  ancient  buildings,  monu- 
ments, &c.,  with  great  taste.  He  etched  several 
plates  for  books;  amonef  which  were  those  for  Sir 
Thomas  Hanmer's  editicm  of  Shakspeare,  some  of 
wliieh  were  from  his  own  desi^s,  and  orhers  ;ifitr 
Francia  Jiayman.  He  also  engraved  the  plates  for 
Theobald's  Shakspeare,  from  his  own  di  si^nis.  li'm 
best  plate  is  his  large  print  of  KirkstaQ  Abbey, 
which  is  a  finp  «:pecinien  of  his  abilities.  He  died 
:  at  I'aris  in  I7i"i 

GHAU\V,  Hknry,  a  Dutch  painter  of  history, 
bom  at  Hoom,  in  North  Holland,  in  16*27,  and  was 
successively  the  scholar  of  Peter  Grebber  and  Jacob 
van  Kamj)en  tlie  yoimger.  On  leaving  those  mas- 
ters, he  was  employed  by  Prince  Maurice  of  Na.s- 
sau,  to  paint  four  frescos  in  the  cupola  of  the  i'alace 
in  the  Wood,  which  established  his  reputation  as 
one  of  the  most  promisin^^  artists  of  his  time.  Am- 
bitious of  improvement,  and  elated  with  the  descrip* 
tioQ  he  had  heeid  of  the  wooden  of  Italy,  he  le- 
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toirtd  to  visit  ihtit  country,  and  in  1648  he  embark- 
ed for  Leghorn,  and  made  the  b<  st  of  his  way  to 
Rome.  The  celebrated  renmintt  of  aadquity,  and 
the  admirable  productions  of  modem  art,  which 
pieaented  themselves  to  hia  view  OO  CTcry  side,  as- 
umished  and  delighted  him.  For  three  yonn  he 
was  assiduously  employed  in  dL!sii,'niii(Lf,  afN  r  \hv 
objects  most  worthy  of  lua  contemplation ;  and  he 
fetumed  to  Holland  with  an  ample  store  of  mate- 
rials for  his  future  studies.  On  his  establishing 
hhnself  at  Amsterdam,  he  was  loaded  with  commis- 
sions, so  anxious  were  his  countn'mcn  to  witniss 
the  improvement  of  a  talent  which  had  ai>iK:art:d  to 
them  ao  promising,  nurtured  and  refined  by  the  ad- 
TiataMt  of  trnvd.  Ue  jftinted.  for  the  fiunily  of 
Bronodiorst  a  aowi  of  hutorieal  and  lUnikNai  mb- 
jectK.of  which  two  were  particularly  admired,  repre- 
Kt-nting  the  Triiunph  of  Julius  Cssar,  and  the  Edu- 
cation of  Bacchus.  His  eompontioas  are  ^nuid  and 
nohidt  hia  des^  is  oomct»  enncing  nothing  of  the 
taste  of  his  eountfr,  and  he  was  an  excellent  co- 
knrist.  He  resiatd  thicfly  at  AinstcrJinn  and 
Utrecht,  universally  esteemed,  and  enriched  bv  the 
ewrdae  of  his  respectable  talents.  He  died  in  1682. 
(Balkems  says  in  16(M.] 

6RAY,  an  English  engraTer,  of  little  ee1ebrit}% 
by  whom  thrre  is  a  set  of  jjlates  of  views,  cngrnved 
for  a  work  entitled  Thirty  dtfermt  DraughUs  of 
Om'nea,  by  William  Smith,  Surveyor  to  the  Royal 
Afitiom^  Company  of  England,  &c.  There  is  a 
ftontispieee  to  Ae  work,  representing  an  Elephant, 
which  IS  very  freely  etched,  in  the  style  of  HoUar, 
very  superior  to  the  plates  by  Gray. 

GR  AZIA,  LiONARDO.    See  PiSTOiA. 

GRAZIANI,  EacoLi.  This  nainter  was  bom  at 
Bologna  in  1688^  and  was  bfoagnt  np  in  the  school 
of  IXjnato  Creti,  whose  style  he  ii:;;  mvcd  b^  a 
grander  character  of  design,  a  more  iiurmonions 
colouring,  and  a  greater  freedom  of  hand.  His 
poweia  approximate  to  those  of  Marc  Antonio  Fran- 
oesdiini  and  others,  Uiat  issued  from  the  sehool  of 
CignanL  He  was  an  artist  of  \musual  assiduity, 
and  painted  a  prodigious  nuuiber  of  pictures  for  the 
pubhc  edifices  at  bologna  and  Piacenza.  The 
eburcbea  at  JBologna  abonnd.  with  his  works,  of 
which  die  most  esteemed  is  his  celebrated  picture  of 
Sl  Peter  consecrating  S.  Apollinare  amiost  an  as- 
semblage  of  the  primitive  (Jriribtianii.  The  Cardinal 
Lambertini,  on  being  made  Pope,  commissioned 
him  to  paint  a  duplicate  of  this  fine  picture  for  the 
cfameh  of  S.  ApolUnaie  at  Rome.  In  the  same 
churrh  is  his  Baptism  of  Christ  }■>•:  S';.  John.  In  S. 
Barlulunieo  di  Reno,  are  two  Hdimred  pictun's  hy 
him  of  the  Marria^  of  St.  Catherine,  and  St.  Anne 
teachioj;  the  Vii]^  to  read.  In  la  Purit^,^  is  tlie 
Ascension  t  and  m  la  Madonna  ddle  Rimmni,  the 
Annuneiation.  one  of  his  most  Celebrated  woiks. 

He  died  in  I/*'*-"*. 

(JHAZ'/INI,  Giovanni  Paolo,  was  a  native  of 
Ferrara,  about  the  year  1570,  and  p«s.sed  the  first 
and  greater  imrt  of  his  life  in  the  business  of  a  gold- 
smith. He  nad  learned  (he  rudiments  of  desi^m,  as 
w.is  at  that  time  usual  witli  those  of  luM  imjfeaaion. 
and  living  in  h.ihits  of  intimacy  with  Carlo  Bonone, 
tile  celebrity  acquired  by  his  uriend  prompted  him 
to  make  an  essay  of  his  tMwers  in  |)amting,  though 
he  had  aln-ady  jvassed  tne  prime  of  his  life.  His 
first  public  jurformaiice,  which  oeennieil  him  eif,dit 
vears,  w.'is  a  picture  of  S.  Elij^o,  Hisho])  of  Nojon, 
which  Lanxi  tmy»  was  itainteti  for  tlie  JScuoin  degii 
Onfin,  Barotti,  in  his  description  of  Ferrara, 
plaoes  it  in  the  church  of  8.  Gioliano^  and  adds, 


that  Carlo  Bonone  embellished  it  w  itii  f<nir  angels 
^at  the  corners,  in  ehiaro-seuro,  and  tliiit  Searsellino 
environed  it  with  nine  small  pictures  of  the  prin« 
dpal  actions  of  tlie  sainL  He  also  painted  several 
easel  pictures,  which  were  esteemed  by  his  fellow 
citizens  for  their  merit,  and  the  singular  story  of 
the  j«in!i  1     Tie  died  in  1632. 

[GRKBBKE,  Francois  Pietkrsz  or,  was  born 
at  Haerlem  in  1379;  he  was  a  scholar  of  Roland 
Saveiy,  and  painted  both  in  large  and  small.  He 
also  made  conies  of  his  master's  works  and  tliose  of 
BreuL^'lii  '  iL  Velours.    He  died  in  l»l:«').] 

GItKilHKR,  Pktku,  a  Dutch  painter,  bom  at 
Haerlem  alx)ut  the  year  15*J0.  He  was  the  son  of  an 
obscueartis^  named  Francis  Peter  Grebber,  whoinr 
strneled  h^  in  the  elements  of  design ;  but  he  afla<> 
wards  became  a  scholar  of  Henry  Goltzius.  He  paint- 
ed history  and  portraits ;  and  there  is  a  grandeur  in 
his  >ityie  which  partakes  of  that  of  his  master*  He 
chiefly  paintedeasel  pictures,  of  which  there  are  many 
in  the  colleetions  in  Holland,  particnlarly  at  Haer- 
lem. He  had  a  sister,  Maria  GurHBti*,  who  excel- 
led in  painting  perspectivi'  and  architectural  views. 
By  Peter  Grebber  we  have  a  spirited  etching,  in  the 
sQrie  of  Rembrandt,  of  Christ  and  the  Woman  of 
Samaria.  (Teter  Grebber,  aeeording  to  Nagler  and 
Balkema,  was  horn  in  IG(.K)  'I'',fre  are  several  other 
engravings  by  him,  one  of  winch  is  dated  1655;  it 
is  supposed  that  he  died  in  the  following  year. 
Immeneel  calls  him  Fietei  Frana  de  OrebberO 

6RBCCHI,  Mabc  Antomio.  This  painter  was 
a  native  of  Siena,  and  flourished  alxjut  the  year 
1()34,  us  appears  from  a  picture  by  him,  mentioned 
by  Lamd,  m  a  church  at  Foligno,  representing  the 
Holy  Family,  signed  with  his  name,  and  the  UMve 
date.  It  is  painted  in  a  chaste,  expressive,  and  cor- 
rect style,  resemhling  rather  the  Bolognese  taste  of 
Tiarini,  than  anv  of  the  Sienese  painters. 

GRECHE,  CoMENicHo  delle,  or  Domknuo 
Teoscopoli,  called  il  Gsbco.  Aroording  to  Palo- 
mitio,  this  painter  was  a  Greek,  and  a  meiple  of 
Titian,  whom  ho  acrompanied  to  Madrid,  whitner  he 
was  invited  by  the  Eni|»en)r  Charles  V.  The  works 
of  this  artist  are  almost  entirely  confined  to  Spain, 
j  where  he  passed  the  greatest  part  of  his  life.  His 
'  best  produetions  are  tnoee  he  painted  in  inritatiott 
of  his  master,  though  he  nrcnsinnally  attempted  an 
I  originality  of  style,  in  whitdi  he  was  totjJly  untiuc- 
eessful.  When  lie  departs  from  the  principles  of 
Titian,  he  sinks  into  an  extravagance  of  composi- 
tion, with  so  impoveridied  a  mode,  bothof  ^wing 
and  colouring,  that  he  no  longer  appears  the  same 
painter.  Such  are  his  pictures  in  the  convent  uf 
Donna  Maria  of  Arr.ij^on  at  Madrid,  and  the  Mar- 
tyrdom of  Son  Mauricio  in  the  EscuriaL  Contrasted 
with  these  are  his  fine  pietnres  in  dke  cathedral  at 
Toledo,  particularly  a  grand  composition  of  the 
partition  of  our  Saviour's  Raiment  l>cfore  his  Cruci- 
fixion, painted  entirely  in  the  style  of  Titian,  .ind 
but  little  iofeiior.  A  very  capital  picture  by  tins 
master  is  in  the  parochial  chorrh  oflBan  Thome  at 
Toledo,  representing  the  Burial  of  Don  (]nn7..'i1o 
Uui/.,  with  Sl.  Augustine  and  St.  Ste[)hen  placing 
the  IJody  in  the  Tomh.  considered  his  most  cclebrat- 
e<l  work.  Domenico  delle  (ireche  executed  some  fine 
wooden  cuts,  after  the  designs  of  Titian.  Palomino 
states  him  to  have  died  at  Madrid  in  IG'iS^BgedT?. 

(;H  K("  i  I  KTTO.     See  fASTIGLIOXE. 

(iHEKF,  Jkromf,  a  (iermati  engraver,  who  was 
a  native  of  Franckfort,  and  flourished  aliout  the 
year  1520.  He  is  sup{)06ed  to  have  been  a  pupil  of 
Albert  Dwcrj  but  mis  eonjecture  probably  arose 
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from  hb  hsTing  eopied  tome  of  the  wooden  cuta  of 

tli.'it  iirtist  with  ^jimt  i-xactnrss.  We  have  by  him 
tho  wooden  culs  of  tlx-  Apocalypse  of  St.  John, 
copied  from  Alljert  Durer,  the  name  size  as  the 
onginals,  wry  finely  executed.    He  usually  marked 

his  prints  with  the  cijiher  ■jlj/f,    [I^f     '^1*'"  called 

Jerome  iwj  Franch  furt.  He  piit)lisheil  .some  wootl 
cutK  in 

GKEEN,  John,  an  English  engraver,  a  native  of 
ShropsluTe,  who  flourished  about  the  year  1758. 
He  wa-s  a  i)iij)il  of  J.  Ilasire,  aiid  engraved  several 
plates  of  lalK^^eaJle.s  and  %-iew8.  and  a  few  portraits. 
He  also  t'xecuted  tlir  iiliUi  s  for  Biyrlost  's  Atitiipiitiex 
(^Cornwall.  He  engra\ed  the  Almanacks  of  the 
Uinvenity  of  Oxfiird  for  some  time.  Among  ottier 
portraits,  we  have  the  following  by  himt 

Thomas  Rowncv,  M.  P. 

ThomoA  Shaw,  i>.  D.  Master  of  Kdmund  Hall,  OlOB. 
Williiiin  DurhaiB,  S.D.  Canon  of  Windsor. 

tiH££N,  Valbntink.  This  much  respected  and 
Tenenble  artist  has  lately  ended  a  long  life,  che- 

(piered  indeed  by  the  vicissifudeH  of  succi>s  ami  ad- 
versity, but  alway.s  distinguished  bv  honourable 
feeling  and  an  assiduous  exercise  of  his  eminent 
talents.  Mr.  Green  was  born  in  Warwickshire  in 
1739,  and  was  intended  by  his  Cither  fat  Che  profes- 
sion of  the  law,  for  which  purpose  he  was  placed 
under  a  respectable  practitioner  at  Eusham,  in 
Worcestershire,  with  whom  he  passed  two  years; 
but  having  » tosCe  £or  cbmriqgi  ne  abandoned  his 
office,  and,  wHhoQt  his  Hifhci'^  coneurrenee,  became 
a  pupil  to  an  obscnre  line-engraver  at  Worcester. 
His  progress  in  that  branch  of  ensraving  not  suc- 
ceedtog  to  his  w  ishes,  he  came  to  £oiidoii  in  1765, 
where  ne  tamed  his  thoushts  to  eeraiiing  in  meno- 
tinto^  and,  withont  die  aia  of  an  instmetor,  arrived 
at  a  perfection  which  has  seldom  Ijwn  cnualled. 
Mr.  Green  participates  with  Mac  Ardell  and  Earlom 
the  merit  of  being  the  tirst  artists  who  gave  conse- 
quence and  variety  to  the  particular  mode  of  en- 
graving to  which  wey  deroled  themselves  t  and  it 
IS  due  to  Mr.  Green  to  remark,  that  his  celebrated 
prints  of  Hannibal  and  Kcgulus,  after  the  pictures 
mr  Mr.  West  in  the  royal  collection,  were  tne  first 
plates  of  equal  magnitude  and  importance  that  had 
appeared.  These  were  Bucoccdea  by  sevevtl  otliers 
of  similar  considenlion,  which  will  ever  rank  among 
the  ablest  and  most  energetic  efforts  of  mezzotinto. 
This  indefatigable  artist,  by  his  unremitting  exer- 
tions during  a  period  of  upwards  of  forty  yean,  has 
prodneed  nearly  Ibnr  hmrared  plates,  engraved  frrai 
the  most  celebrated  painters,  ancient  and  modern. 
In  I7H9  Mr.  Green  obtained  a  patent  from  the 
Duke  of  Bavaria  of  the  exclusive  jirivilege  of  en- 

Sving  and  publishing  prints  from  the  pictures  in 
Dnsseldorf  Gallery;  and  in  the  year  1795,  had 
publi.shed  twenty-two  jirint.s  of  that  collection.  The 
enteq)ri.se  promised  to  remunerate  liim  amply  for  so 
snirited  an  undertaking,  but  unfortunately,  during 
toe  siege  of  that  ci^  by  the  French  in  179tt,  the 
eastle  and  gallery  were  laid  in  nrins,  and  a  very  vahi- 
able  jjrojxTty  bdonf^n^;  to  him  was  destroyed. 
Other  specuiations,  llHtterin;;  in  their  outset,  were 
lost  to  nim  by  the  «nerw  helming  eruption  of  the 
French  Revolulion,  of  which  Mr.  Green  thus  be- 
came one  of  the  imraniermble  vietims.  In  17^  he 
was  elected  a  memlnr  of  the  Incorporated  Society  of 
Artists  of  Great  Britain  :  and  in  1774  one  of  the  six 
a.ssoeiatc  engrav^Ts  of  till  Ho\al  .\eademy.  On  the 
foundation  of  the  British  Institution  he  was  ap> 


pointed  Keeper;  and  it  will  be  allowcfl  that  his 
zealous  exertions  to  promote  the  purposes  of  the 
establishment,  and  the  urbanity  of  his  manners  to 
the  pubUc  and  the  artists,  were  exemplan,-.  Mr. 
Green  died  in  July,  181.1.  The  merit  of  his  works, 
and  the  importance  of  their  subjeetn,  will  anttioriae 
our  giviiip  an  ample  list  of  them. 

PORTRAITS  AFTER  SIR  JOSHUA  REYNOLDS. 

ITWi 


177S. 


1780. 


The  Portnut  of  Sir  Jodnw  ReynsUtk 

picture  at  the  Rnvol  Acadram 
The  Duke  of  Bedford,  Lord  Hflmy  ■ 

UoMcll,  and  Mim  Vernon.  1778. 
Lord  Dalkeith,  son  of  the  Duke  of  J 

Maria  Isabella,  Dacheaa  of  Rutland.   

Emilia  Maria,  Conntciw  of  Saliabury.  1787< 
Anne,  ViscounteiK  Townahend.  IfW. 
The  thrc«  Ladj  Waldegmves.  I7M. 
Lady  LooiM  ManiMTB.  1769. 
Lad^  Elindwdl  Osvenduh.  1781. 
Louisa,  fnuntCM  of  ^lesfiwd.  178S. 
Lady  Kli^aMh  Delsw.  1779. 
I^y  l  altxit.  1782. 
Lady  {'.'irolinc  Howard.  1782. 
Lady  G«ormna  Spencer,  Duchess  of  Devonshire. 
Lady  Jane  HalliiLty.  1779. 
Jaae,  Cotmtew  of  Harrington,  with  her  two  Sons.  1780. 

PORTRAITS  AFTER  VARIOUS  MASTERS. 
Charles  Till  - idiirr,  Kli  ctnr  of  Bavnria  ;  after  P.  Battoni. 
Sir  Thomas  W'hanuu  ;  after  Vandtjck;  for  the  Huughtoa 

Collection. 

Henry,  Earl  of  Danby  ;  after  the  tnme ;  for  the  Kame. 
Oeort'c,  Mitn;\iis  of  Huntly;  after  the  »a  me ;  fortheaOMk 

Richard  CuiiilHTlaiui,  Esq.  ;  after  Romney.  1771. 
Mrs.  Yatr>,  n--  tbr  Tniijic  Muw ;  after  the  tame.  1772. 
John  Humiltun  Mortimer,  painter;  after  a  pieture  hjf 

hitn.si!f. 

Mr.  Giirrick  und  Mra.  Fritchard  in  Macbeth  ;  aficr  Zof- 

/n;iy. 

>lr.  Powell  and  Mr.  Bonsloy  in  the  charncten  of  King 
John  and  Hubert ;  after  Mortimer. 

HISTORICAL  SUBJLCTS,  AFTER  MR.  WEST. 

The  Stoning  of  Stephen  ;  Te^  ftM.  1776^ 

The  Raioing  of  Lozanis. 

Christ  calling  to  him  the  Utds  CbfUlCB. 

Peter  denpng  Christ.   

Jacob  blensing  the  Sons  of  Joeeplk  176BL  

Daniel  interpreting  Balthanar'n  Dream.  1777> 
Nathan  $aid  unto  David,  "  Thou  art  the  HMM." 
St.  Peter  and  St.  Paul  going  to  the  SepnlcllVSk 
The  three  Marys  at  the  Sepulchre. 
.\lcxander  and  hi*  Physician. 
Rcftulus  learing  Rome  to  return  to  ('arthage. 
Hannibal  Ton-ing  eternal  hatred  to  the  Konuuia. 
Mark  Anthony'*  Oration  on  the  Di  utli  of  Cmar. 
Agrippina  weeping  over  the  Urn  of  Ucnnanicas. 
The  Death  of  Epaminondas. 
The  Death  of  the  CheraUer  Bt^fwti. 

msncn  arnm  TABiovt  luaTna. 

Thsijmunciation ;  «Afr  fW. . 
The  MstiTity ;  aAerOssMM. 
TheVlifiaaadlnflHit;  i^Urj 
8t  Jsfarwith  Us  Uabi]^ 
ThsA— Milsasfttw  yu^n ;  after  tke  $amt. 
ThsSltciaibiaaefClnirt;  after  L.  Caracei. 
»dlpriagtne  Wings  of  Lore;  after  Vtmdgek, 
s  MM  Cvi"  '  ~ 


vm. 


Jnpid;  after  Ag.  CaraecL 
(flmatlisCRM;  i^ier  Rvben*. 
ThsTlriMioB}  iMtrA$mii0. 

The  ruaOBtStlninn  the  Temple ;  after  the  tame. 


GRBBNIIILL,  John,  an  En^h  portrait  paint* 


He 


one  of  the 


er,  bom  at  SaUsbor^  in  1649. 

ablest  sehdlar-i  of  Sir  Peter  Lely,  and  bef  m-  lie  u  as 
twenty  copied  Vandyck's  picture  of  Killiuri  w  nivd 
his  Dog  BO  well,  as  to  be  mistaken  for  (lie  urijnnal. 
His  heads  in  crayons  were  much  admired;  and  he 
appears  to  have  been  more  employed  in  that  way 
than  in  oil.  He  wonld  probably  have  reaebed  an 
eminent  rank  in  the  art,  but  he  fell  a  vietim,  in  the 
prime  of  life,  to  an  intemperate  and  dissolute  course 
of  life.   He  etched  a  portrait  of  his  brother,  Henry 
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with  s  ipheK.  He 


Greenhill,  the 

diediiil67fi. 

GREENWOOD,  Johw,  m  English  engraver, 
who  flourished  alM)iit  the  year  l/sb.  He  HcrajK'd 
Kome  pkt(>t<  of  purlnuts  and  other  subjects,  and 
etched  some  lantteapM.  We  hwt  hf  mm, 
^HhfTt,  the  faUoving: 

PORTRAITS. 
Simon^Fokke,  Dutch  cnmTfr;  l^ttr  J.  Btlft. 


Jolm  Wcilnr ; 

a«M)|»WUMeld;  t^t$rtk» 

SUBJECTS   AVTKR  VARIors  MASTBBf. 
Chri«t,  with  Nicodcmus  ;  ofter  Rembrandt. 
Kfinbrandt's  Fatlur  ;  Ltftcf  the  iitme. 
Chriiit  amonf;  tlic  DiKtors  ;  after  the  tamt. 
An  old  Woman  ;  after  Vaiuicn  ErckhoUt, 
The  luippy  Family  ;  afler  I'nn  Harp. 
The  pHxi  !■  riiTKls  ;  iifU-r  Tenim. 
A  Dutch  Womaa,  with  a  Panrut ;  afitr  O.  Mettu. 

GREOORI,  Carlo,  an  TtaKm  engraver,  bom  at 
Florence  in  1 71 9.  He  was  insOnictoa  in  engraving 
bv  Jacob  Frev  at  Rome,  and  has  executed  «evcral 
platen,  of  which  the  principal  are  those  after  the 
iwiinrinn  by  Benuudino  Barbatcliii  called  Pocoetti, 
m  the  chapel  of  8.  Neri  at  Florenee.  He  also  en- 
graved several  jilaleH  for  the  3Iuseo  Fiorenttnn  ;  as 
well  as  many  aucr  the  pictures,  &c.  in  the  collection 
of  the  Muoida  Gerini,  and  several  portnils.  Among 
etiiat,  m  nave  the  following  by  him: 

PORTRAITS. 

Fmdt  MaiT,  Grand  Duke  of  Tnacany ;  pfiit  Camoigtia. 
Ekonoim  Vmcentina,  of  Oonzagn,  hu  spouae ;  afitr  the 


.  Bombelli ;  after  a  picture  by  himaelf. 

St^BJRCTS  AFTER  VARIOUS  MA8TKB8. 

The  Imafc*'      f'"'  Vir^jin  ;  after  a 
8t.  Cathrrini'  .  after  Jitirlofiizzi. 

Foiirii'.'n  pliit.  nf  till'  lifi-  «r  S.  Null  ^Ur 

BarbattUi,  eailf<i  J'occttti. 
Thm  Msiyi  atfhs  Sqnilehra ;  after  RaffaeOt. 

[Nnirlrr  ><tat(-s  that  he  died  hi  1756^aBdgiTcaagood 

Ii.st  of  his  worksj 

GREGORI,  Ferdis^mx).  was  the  son  of  the 
preceding  artist,  bora  at  Florence  in  1743i.  After 
receiving  some  histmetion  in  engraving  from  his 

fether,  he  went  to  Paris,  where  he  became  a  pupil 
of  G.  SVille.  On  his  return  to  Florence,  he  engraved 
several  plates,  which  possess  considerable  merit,  of 
which  tile  following  are  the  principal : 

Thf  Portrait  of  Carlo  GreK"ri ;  afitr  hit  own  detian. 
The  Yirain  surkling  the  infant  Asos;  I^UrC.  MurwUi. 

Venu*  Bleeping ;  after  Guido. 
St.  Sebaatian ;  half-lcnKth  ;  after  the  game. 
Vcnug,  with  Cupid  mounted  on  a  Dolphin ;  after  Ca- 
tanora. 

Two  Gniti|i-<  nf  Sculpture  ;  aftrr  Ci  llini. 

The  Ho!v  1-iiinilv  ;  af'tt-r  A  <iil  Siirtn. 

The  Stoning  of  i^tephen  ;  after  L.  Cardi ;  fine. 

The  Death  of  8t  Louis  Oonzaga ;  after  Cipriani. 

[According  to  Nagler  he  died  in  1H04.  See  Kunst- 
ler-L<'xicon  for  a  list  of  his  works,  and  also  for 
those  of  sevt  ral  otlicrs  of  the  same  name.] 

GREISCHER,  M.,  a  German  engraver,  men- 
tioned bv  Basan.  He  ia  aaid  to  hvfe  engraved 
so-eml  plates  after  vsrioQS  maaten»  ooe  of  wbieh  is 
a  print  of  • 

The  Virgin  and  iatat  Olniil,  vilh  Bt  J«kn;  ^fimr  F. 
Baroeeio. 

GRESSE,  John  AtEXANOES.  This  artist  was 
born  in  London  in  1741  ;  his  father  was  a  native  of 
Rolle,  on  the  Lalie  of  Geneva.  He  was  first  in- 
structed in  Ae  rudiments  of  design  by  Gerard 
Seodn,  the  engrsvcr,  but  aftenrarda  •twticd  aome 


[atnr 


jrean  andior  Cipriani,  and  also  reedved  aome  instruc- 
tion from  F.  ZuccherellL  He  was  one  of  the  first 
students  who  attended  the  Duke  of  Richmond's 

gallen.-,  and  in  a  short  time  afterwards  he  entered 
the  Academy  in  St.  Martin's  Lane.  Though  he 
nosaeased  considerabk  taknts,  he  was  not  sufficient- 
Iv  assiduous  in  the  prosecution  of  his  studies,  to 
distinguish  himself  in  the  higher  branches  of  paint- 
ing; and  as  he  inlu  riled  a  small  fortune  at  the 
death  of  his  fothcr,  he  relinquished  the  more  arduous 
exercise  of  the  profession,  and  became  a  drawing- 
master,  in  which  pursuit  he  acquired  great  reputa- 
tion and  extensive  employment;  and  in  177/ was 
appointed  drawing-master  to  the  j)rincesses.  In 
the  early  nart  of  nis  life  he  etched  the  figures,  &c. 
for  Kenneay's  Account  of  the  Statues  ana  Pictures 
at  the  Earl  of  Pembroke's,  at  Wilton,  in  which  he 
had  the  advantage  of  being  assisted  by  Bartolozri. 
There  arc  also  four  other  etciiings  by  this  artist,  one 
representing  a  View  of  Framlingham  Castle,  Suf- 
folk ;  another,  a  Cottage  |  a  8t  Jerome,  mentioned 
by  Basan  in  his  Catalosiw  i  and^  a  Satyr  sleeping, 
afUr  NieMaaPomuin.  These  prints  are  now  scarce. 
He  died  in  1794. 

GREUT,  Joseph.  This  artist  is  noticed  by  Mr. 
Strutt  as  the  engraver  of  a  portrait  of  Hieronjrmua 
Bartholomeus.  It  is  neaUy  executed  with  the 
graver.  He  is  supfKMed  to  have  been  of  Germany, 
an<i  to  have  worked  t  lii(  tly  for  Ixwks. 

GREUTER,  Matthew,  a  German  engraver, 
bom  at  Strashorg  about  the  ywt  1564.  After  re> 
ceivine  some  instruction  in  his  native  city,  he 
travelled  to  Italy,  by  way  of  Lyons  and  Avignon, 
in  both  which  cities  he  was  some  time  employi d. 
He  resided  chictly  at  Rome,  where  he  engraved 
several  plates,  executed  in  a  very  neat  style,  tnongfa 
his  design  is  generally  incorrect.  Some  of  his  plalea 
are  wrought  entirely  with  the  graver,  and  the  others 
are  etched,  and  finished  with  the  graver,  in  a  sli|,'ht- 
er  style.  He  sometimes  signed  his  prinu  with  his 
naAe  at  kngdi,  and  aomrtimes  «uh  the  dpher 

ThefidtowingaKUaprine^woriu: 

Pope  Siatni  V.  with  an  ornamental  bordsr. 

Cardinal  Seraphinus  Oliveritis  Bsssslias. 

The  Vinrin  Mated,  wllk  ttM  infloil  JssBS  aad 81.  John; 

after  F.  Baroeeio, 
Muy  MagdaleiM  rittSag,  in  a  landacape,  bflUBiig  a  Book, 

iMBing  bcr  hand  on  a  Senll ;  afier  Gaetano.  1584. 
Veass standing  on  «  Globe,  with  figure*  cmbli-mttical  sf 
Virtuo  and  Visa ;  ven  nsatly  flnutaed  with  the  grmvsr; 
aisrked  M.  QwaUr,  m».  etjeeit.  1687. 
Tb»rtatSFba»ilmi  1^  W.Dieterlin.  1088. 


TtasBenliMrofTrav;  tJUr  Lamfranco. 
The  grand  Candcaae  of  Ihs  Bniperor  ( 
graved  conjointly  with  Isiea*  VoUemum. 


Charles  V. ;  en- 


A  let  of  nnalfniatss  «r  losseti ;  stdisd  in  a  sigrls  Uks  Oat 
of  Gayieoofl. 

[Fiissli  says  he  died  at  Rome  in  IG.'W.  in  his  7ind 
vear.  Bnilliot  miscjTiotes  Fussli  in  his  Dictionary  of 
^lonograms,  with  resj>ect  to  the  date  of  Greuler's 
birth,  and  founds  an  argument  on  his  own  mistake. 
Nagler  sivesa  good  list  of  his  works.] 

GREITTER,  John  FasDEBtCK,  was  the  son  of 
the  jin  ccding  artist,  bom  at  Rome  aboot  the  VCar 
ItiOO,  and  u  as  instructed  by  his  father.  We  haw 
by  him  a  variety  of  plates  executed  with  the  graver, 
in  a  clear,  neat  style.  He  engraved  the  plates  for 
the  Fhra  cf  P.  Fgrrmri.  Amoi«  otheia,  the  fal* 
lowing  arc  by  him : 


The  Portrait  <tf  Oio.  Batista  Marino ; 
HercuIetiaOsOsidaa  flfOs 
CortuHM, 


J.Vomt. 
I  ^ttrP.im 
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Maie  Antonio  Colloot  tKoA  bl  triamjii  hf  Sw  Ooib; 

after  the  tame. 
The  Forge  of  Vulcan  ;  a  ft'-r  Lonfrunro. 
Th(>  Hcxperidin  arri%-in°K  iu  the  i'ort  of  Naplea,  with 

till  ir  Fruit,  l><)roi>  bj  Britons;  after  the  MM*. 
Aj'olio  mid  the  Mu-Mi*  t  ttfi*r  A-  Camattei. 
Tlu'  VirKnn  ujid  IiJkot^  V^flt  FlMICil  kaacUBf  (  ^Ut 

Tlic  Df.itli  of  St.  Citili.i ;  aftfr  lh,nu  iiichino. 

All  kiubWnuiticiil  Rutiject  of  tb«  Urowth  of  Christianitj ; 

after  RomaneUi. 
A  Battle  ;  after  A.  Tempetta. 

[He  died  in  1660.  For  »  cqpioiu  Ikt  of  hii  woilu 

tee  Nagler  J 

[GREl'ZE.  Jean  Baptiste,  was  bom  at  Tmir-  ; 
BUS,  or  Xunucins,  in  1726,  and  ditd  at  Paris  in  li)U5.  | 
His  works  are  well  known  by  the  engravings  of  I 
them  by  several  eminent  French  artisti,  andare  not 
uneommon  in  England.  His  •tyle  is  eminently 
French,and  he  nmy  he  considered  as  one  of  their  best 
colouriste  ;  a  nuaiity  in  hiti  pictures  that  cmi  he 
recommended  for  imitation.  He  wan  a  great  man- 
nerist, and,  therefore,  easily  copied  {  many  dupli- 
cates, as  thcT  are  caBed,  exbt  of  heads  of  young 
jK-rsons  ascriTx-il  to  Grtnizc  It  is  the  mamitT  only 
that  tliey  potisct»t> ;  ihcy  uaul  the  mind  and  nmrit 
of  the  master.  They  are  generally  overcharged,  or 
Ittve  an  aflSeded  freedom  of  pencilling ;  in  the  latter 
ease  they  ai«  termed  tds  unfinished  pictures,  of 
which  it  is  said  that  he  left  a  j^Tcat  mimbfr.  His 
larger  compcmitiuiis  an:  buuiclimcj»  defective  iu 
arran^ment,  though  the  story  is  generally  well  told ; 
and  his  representation  of  the  passions  often  bordeis 
on  earlcatmre.  The  costume  is  frequently  unfimrar- 
ahlr,  atid  renders  that  which  was  intended  to  be 
|Miiltelic,  ludicrous ;  but  tjiill  there  isi  strong  sen- 
timental expression.  The  heads  of  young  girls  are 
the  roost  pleasing  of  bis  works,  espcdally  wlien  he 
paints  them  as  nature  fermed  theui,  with  the  un- 
tutored simplicity  aiid  innocence  of  infancy,  before 
they  are  i>]KiiU  by  cduealiuu,  and  theked  out  with 
the  dress  and  airs  of  coquettes.  His  pictures^re 
highlv  priced  by  his  countiymen,  and  no  less  so  by 
Sngltthamatennt  enormous  prices  have  been  ^ven 
for  tlitin  in  ]>nblic  sales.  There  is  a  good  specimen 
in  the  NHtiunal  (iuUer>',  bcqueatlied  by  tlic  lute 
Richard  Simmons,  Esq.  Among  the  be«t  may  be 
reckoned  the  pictures  named  "  La  Confidence," 
L'A  venule  trompe,"  *'  Le  P4re  de  Famille,*  «•  L'Ac^ 
cordec  dc  Village,  in  the  Lotutc,  "  T-a  petite  Fille 
et  le  Cliien,"  which  was  sold  in  London  m  1832,  for 
.tJO'.i  10a.;  "Le  priere  du  Matin,"  in  the  choice 
collection  of  Monsieur  Waldo,  and  "  La  Latiere,"  in 
that  of  Baron  Rothschild,  at  P»ri«.  It  is  to  be 
rejjTettcd  that  an  artist  so  capable  of  excitinf»  agree- 
able sensations  by  the  expressions  of  yguthful  inno- 
cence, should  ever  have  dcha.se<l  his  pencil  by  pro- 
ducing subjects  for  the  gratification  of  the  sensual- 
ist, or  make  vice  look  amiable  in  beautifUl  forms 
Kedneed  from  the  patlis  df  virtue,  or  alhirin!»  by  the 
nierelrieious  glances  of  assumed  siiiiplicitv.] 

(iKIBELIN,  Simon,  a  French  engraver,  l>om  at 
Blois  in  1G61,  and  was  instructed  in  engraving  at 
Pferis.  He  came  to  EuKland  in  1660;  unt  it  was 
above  twenty  years  before  he  was  noticed.  Tlie 
first  work  that  raised  his  repuliition  was  a  jilate  he 
copied  from  (ierard  Edelinck's  fine  print  of  the 
Tent  of  Darius,  after  Le  Brun,  This  was  followed 
by  a  set  of  the  Cartoons.  They  had  some  success, 
being  the  first  complete  set  of  them  that  had  ap- 
peared ;  but  they  were  on  too  small  a  scale  for  the 
grandeur  of  the  subjects,  and  the  contracted  j)o\vers 
of  Gnbelin,  both  in  execution  and  drawing,  were 
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extremely  inadequate  to  express  the  sublimity  of 
Ra&elle.  He  afterwards  publisbed  several  putea 
af^some  pjetuKS  io  the  Royal  CoDeetion ;  but  his 

prints  give  no  idea  of  the  style  of  the  ma-^ters  lie 
engraved  fruui.  They  are  at  best  but  neat  memi>- 
randa.  He  also  engraved  some  portraits,  and  a 
variety  of  other  snbjecta.  Tile  following  aie  hia 
princ^ml  prints: 

PORT  BAITS. 
William  III.  ;  a  fter  Fowkr. 
Mary,  his  (Jiuc  u  ;  after  the  iamt. 
W  illiiim.  Duke  of  G  loucester  J  after  KntUtr. 

Ciuocn  Aniu'. 

Fnxlerirk,  rrincc  nf  AVales. 

(i(  iir',/p  (ir,in\illi-,  L<>nl  I>an.«<l()unc. 

J  ttai*r»  iiutler,  l>ukt>  of  Ormood ;  qfUr  DahL  171S. 

Thomas  Herbert,  Earl  of  Pcmbmike. 

Thf  Thike  of  Schfimlierg. 

'i'lit  K.irl  of  .Shatti  Nhury  ;  <|^hr  GiMCWSMSIf  sfiscd  ts 

the  Characteristica. 
arWi&ismIlMis,AidiUdiopofY«ik;  (^brflbsMM. 

srBJErrs  after  VARiors  mastfi?'?. 

The  Cartoons  ;  seven  i»mall  ]ilates  ;  aftrr  liartut  lU-.  On 
the  titk      tile  portmit  of  tiuem  A  i  n  h,  n  [ir(- 

•entatioa  of  ihc  apartmcut  ia  wlui.i  iL^  j^.iuL.i.^s  tin  n 
Imnij. 

The  .\[>oth€;o«i»  of  James  I, ;  o  ffer  the  aiiifu;  at  H  VuV^ 

hull,  /)y  R<ihvnt  ;  iti  three  nliiti-. 
Hercules  bttweeii  Virtue  una  Via;;  after  1'.  idatkcit. 
The  Adoration  of  the  Slu  plierds  ;  after  Palma, 
K*ther  before  Ahasuerus  ;  n  fier  Ttniorttto. 
.\[)<il!o  uiui  tile  MviM-s;  after  the  .sa/ne. 
The  iSu-th  uf  Jujiiler  ;  after  Giulw  Itumano. 

S.  Gril>ehn,  junior,  died  in  London  in  1733. 

[GRIFF,  or  rather  GRYEFF,  Anthony,  a 
painter  of  wooded  landscapes  with  dead  game,  dogs, 

and  accessories  f  f  -he  cliiise.  W'xs  pictures  are 
small,  but  painted  witlk  spirit  i^nd  well  coloured, 
though  somewhat  too  somure.  He  Kved  abOUt  the 
middle  of  the  17th  century,  but  tfaeve  are  no  paxi- 
tieulafs  of  lum  reemded.  His  pictures  are  well 
known  in  England,  and  are  frequent  in  sales.] 

GRIFFIER,  John.  This  painter  was  bum  at 
Amsterdam  in  1645,  and  was  first  placed  under  a 
flower-painter ;  but  liis  taste  leading  liim  to  land-  • 
scape,  ne  became  a  scholar  of  Roland  Rogman, 
whose  works  were  then  highly  esteemed.  lie  pre- 
ferred, however,  the  brighter  and  more  agreeable 
style  of  Ruyadael  and  LinKvlbach,  and  he  studied 
tlteir  jHctuRS  more  Uian  tliose  of  his  master.  In 
a  short  time  he  became  a  very  pleasing  painter  of 
landsca|.es  and  views  of  the  Rhine,  in  which  be 
particularly  excelled- 

J.  Griffier  came  to  England  soon  after  the  fire  of 
London,  where  liis  pictures  were  much  admired, 
and  he  met  with  great  encouragement  His  favouF- 
ite  subjects  were  views  of  the  Thames;  and  that  he 
luighl  cumiult  nature  more  intimately,  he  purcha«>ed 
a  yjicht,  embarked  his  family  and  his  pencils,  and 
passed  his  whole  time  on  the  river  between  Wind- 
sor, Greenwich,  and  Gnivesend.  After  staying 
here  many  years,  he  sailed  in  his  owti  yacht  for 
Rotterdam,  but  w!u>  shipwrecked,  and  lost  tlic  pro- 
duce of  his  industry  in  England.  In  hopes  oi  re- 
pairing his  fortune  he  letumed  to  this  countiy, 
where  lie  ^Bed  in  17161,  aged  73.  Re  etched  some 
jilafes  of  birds  and  animah,  after  (he  drawings  of 
Harlow.  They  are  executed  witli  great  freedom 
atid  spirit,  and  the  animals  arc  finely  dra^im. 
[Balkema,  Nagler,  and  Brulliot,  place  his  birth  in 
1656 ;  the  last  says  he  was  liTmg  in  ITW.  If  he 
ever  imitated  the  stvles  of  Ruysdael  and  Lingelbach, 
or  copied  the  work«  uf  Rembrandt,  Tenicrs,  and 
Poelemburg,  as  some  writers  assert,  they  must  be 
deceptions  mdeed.  It  is  more  likely  that  he  studied 
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die  famdicapra  and  style  of  Heimui  Zachtleven,  as 

is  amianrnt  in  the  works  of  Ixilh  father  and  son.] 

(iRlFFlER,  RouKRT,  was  tlie  son  of  tht*  fore- 
going Bxtvit,  bom  in  London  in  1G8S,  and  was  iii- 
ctni^ed in Uie  art  by  hisiatlier.  Hispictuies,  like 
draM  of  the  cnrly  works  ot  John  Gnffier,  rppment 
views  of  the  Rhine,  with  lx)ats  and  figures,  very 
m-atly  painted,  and  aerceably  coloured.  They  are 
higlily  t'!»teemed  in  Holland,  where  he  chiefly  resid- 
ed, particularly  at  Amsterdam.  {He  died  in  1750.] 
GRIGNON,  Jambi,  a  Frendi  engraver,  who 
flourished  about  the  year  16*W.  The  bfst  of  his 
worl&&  are  liis  portniit^,  some  of  which  L)UikM-»is  great 
merit.*  They  are  executed  entirciv  with  the  graver, 
in  ft  neat,  dear  sQrle.  In  bis  pUtc*  of  historical 
subjects  he  is  km  snceeMfit},  as  m»  drawfaigis  irerf 
incorrect,  and  his  iiiana»^cnicnt  of  the  lij^its  and 
shadows  heB%'y,  and  wiihout  effect,  particularly  in 
his  plates  after  Caracci  and  Poussin.  He  engraved 
•ome  of  the  plates  for  a  work  entitled  Lat  JiMMniK 
it  la  Pmitmeet  after  the  designs  of  CiloMsib  We 
have  also  the  following  portraits  by  him : 

Francis  Marin  Rliinia ;  nn  i-cclcitinstic. 

Pet«r  Bartiari-au,  Dtx-l-.r  in  Tlutil-.}?^  ;  aftw CUMUpUfHy. 

Safqvtm  Caur  dc  bt,  Varftvmu  ;  J,  Grigiwm. 

Jt'ju  liarmu.  Mayor  of  Bordeaux ;  J.  Grignon,  k. 

GRIGNON,  Charles.  It  ia  probable  that  he 
was  8  relative  of  the  preceding  artttt   He  was  bom 

in  Frill  I  J>on(  the  year  1710,  and  was  established 
in  London  in  175U.  He  engraved  severul  plates  in 
a  masterly  style ;  some  of  which  were  executed  in 
coniunction  with  hi*  contemporaries.  Amoi^g  his 
earliest  woilcs  weie  several  of  the  plates  fbr  the 
cfh  bnili'd  nnatnmical  work  of  AUnnm,  published  by 
Knapton  in  17 hj.  He  handled  the  graver  in  a 
dear*  bold  manner,  and  executed  with  the  point 
with  great  neatness  and  fitdliQr.  He  eiimved 
some  of  the  plates  of  the  AmUqm  Stuhiet,  tJur  the 
dj-sii-ns  of  Dalfon.  as  w  ell  as  for  the  tajXL-stri  ^  ■  fthe 
Vatican,  published  in  17^.  We  have  ali>o  by  him 
the  following  prints : 

A  View  taken  from  the  Star  and  Garter  at  Richmond ; 
after  Meckel. 

Two^enpectivc  Views  of  the  Foundling  Haapitalj  ^fitr 

Four  plates  of  the  Election :  after  Hogarth ;  engraved 

cof\joinUy  with  Le  Cave  ana  Avelino. 
Gsirick,  in  the  character  of  RichsM  III. ;  W.  Hogarth 

and  Ch.  Grignon,  *eui.  1745. 
Phrrne  and  the  Philosopher  Zenocratca ;  after  Sal.  Rosa. 

GRIMALDI,  Giovanni  Fkancesco,  called  il 
BotoaftESF:.  This  eminent  painter  was  bora  at 
Bologna  in  IftOO,  and  was  a  relation  and  a  disciple 
of  the  Cararri.  In  that  celebrated  academy  he  be- 
c,  :in  ,1  skilful  and  correct  desij^ner  of  the  figure, 
though  his  inclination  led  him  to  landscape  paint- 
ing*. In  that  branch  of  the  art  he  followed  the 
great  st\ie  of  Annibalc ;  and  havinjj;  arquired  no 
mean  degree  of  ability  in  their  school,  he  went  to 
Rome,  where,  by  copying  and  studying  the  fine 
objects  with  which  he  n  .-us  surrounded,  he  soon  rose 
to  dutinction,  and  w.-is  taken  into  the  protection  of 
Innocent  X.,  who  employed  him  in  the  Yatiean, 
and  in  his  gallery  at  Monte  Cavallo.  These  com- 
nn>->ion.s  were  aeconiplished  so  much  to  the  sati.s- 
factifm  of  his  Holiness,  that  the  Prince  Pamphilo, 
nephew  to  the  Pope,  engaged  him  in  several  works 
for  his  villa  of  Bel  Jtetptro,  which  he  embellished 
with  some  admirable  landscapes  w  ith  figures,  in  the 
stvle  of  the  Caraeci.  His  reputation  reached  Paris, 
wUitber  he  was  invited  by  Cardinal  Mazarine,  and 
was  empkqred  by  Louis  XIV.  in  the  palace  of  the 
LottTie^wno  lewaided  him  with  hii  aecnstoiiied 
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munffieenee.   On  his  return  to  Rome,  after  the 

death  of  his  protector,  Innocent  X.,  he  was  equally 
pjitronized  by  his  successors,  Alexander  VII.  aud 
Clement  IX.,  and  was  one  of  the  most  employed  and 
successful  artists  of  his  time.  Uc  was  twice  ap- 
pointed chief  of  the  Academy  of  St  Lidce.  The 
landscapes  of  II  Bologncse  an*  of  grand  and  Kclect 
scenery ;  his  pencil  is  light  and  flowing,  his  foliage 
admirable,  and  his  colouring  is  fresh  and  agreeable, 
though  occasionally  too  green.  He  is  interior  to 
AnmDate  Caracd  and  Bomeniehino  in  the  choice 
of  his  forms,  in  his  aerial  tint,  and  in  the  energy  of 
handling.  An  instance  of  the  most  iuirresiin^  be- 
nevolence is  recorded  of  this  artist,  which  it  is 
gratiMnj  to  commemorate.  A  Sicilian  nobleman, 
who  ma  been  obliged  to  fly  fWmi  If  essfata  during 
the  troul)les  in  that  countn-,  had  taken  refuge  at 
Hume,  with  his  daughter,  and  %m  reduced  to  a 
state  of  the  greatest  indigence  and  distress.  Their 
wretched  habitalion  happened  to  be  precisely  ODpo> 
site  to  the  residence  of  Grimaldi,  and  It  was  not  lon^ 
before  he  became  acquainted  with  their  stor}-  and 
their  deplorable  situation.  Desirous  of  afli»rding 
reUef,  without  wounding  the  feehngM  of  the  illustri- 
ous su&rers,  he  approached  their  door  under  the 
darkness  of  evenbg,  and  knocl^ing  gently,  as  soon 
us  it  was  opened  threw  in  a  jiurse  of  money,  and  re- 
tired undiscovered.  This  humane  «tratageni  had 
been  repeated  more  than  once,  when  the  Sicilian, 
resolved  to  find  out  his  mysterious  benefiutor,  con- 
cealed himself  near  the  door,  and  on  his  approach 
rushed  info  his  arms  iirrl  f  1!  at  lii-  fret,  expressing 
his  gratitude  and  admiration,  dnnialdi  brought 
the  strangers  to  his  house,  and  lived  in  the  closest 
friendship  with  them  till  his  death.  We  have  a 
consideraole  number  of  etchings  by  this  abk  artist, 
pxectited  with  great  freedom,  taste,  and  spirit. 
Some  of  them  arc  from  his  own  designs,  and  others 
after  TUtm  and  the  Cmowk  AnwDg  otheis  are 
the  following: 

A  set  of  four  sm.ill  LantUfupwi. 

A  grand  LrimtKcupc,  with  Bui]<linir',  and  in  the  fore- 
ground Fimircs  lit  play;  Cia.  Fran.  Urimaldi  Bolog- 
ncitr,  inc.  tt  fee. 

A  Kriind  L.mdtscapo,  with  buildings  and  Fikhennen ; 
sdiiw  mark. 

A  Liui(ls(  n[M\  with  the  Baptism  of  Christ. 

A  Landsciipc.  with  Ruiiu  Slid  Figvisi;  A*.  OrkMUi 
Balivinesf,  fee. 

A  nmuutainous  Landscape,  with  Fiaiires  ;  no  mark. 

Two  upright  Landncupu^  ;  after  An,  t'nrcu  ci. 

A  act  of  unr  Lsndsoapcs  ;  after  the  tame. 

[He  left  a  great  number  of  drawings  with  the  pen, 
some  of  whieli  have  been  engraved  bv  Bartolozri.] 

a.  V.  (irimaldi  died  in  lt>H().  [There  is  some 
doubt  respecting  the  exact  year  of  his  death. 
Those  who  wisn  to  know  more  of  his  etchings 
will  do  well  to  consult  Bartsch  or  Nagler.] 

(tRIMALDI,  Alkssavdro,  was  the  son  and 
scholar  of  the  jireeeding  artist,  and  painted  Innd- 
scapes  in  the  8t\'le  of  his  father,  though  very  in- 
ferior to  him.  Tnere  is  a  spirited  etching  by  him  of 
the  Brazen  Serpoi^  signed  Alex.  GrimaUU^mcHfif* 

(JRIMANI,  .    See  Jacobs. 

(iRlMMER,  Jatoh.  This  painter  was  born  at 
Antwer[)  in  IdlU,  and  was  for  some  time  a  disciple 
of  Matthew  Cock;  and  afterwards  studied  under 
Christian  Queburg.  He  was  n  reputable  landseape 
painter,  and  wa-s  received  into  the  academy  at  Ant- 
werp in  I.i4(j.  His  pictures  are  generally  emiiel- 
lished  with  buildings  and  rains,  in  which  he  ex- 
celled ;  and  his  pencil  is  neat  and  flowinz.  The 
works  of  this  artist  aie  little  known  ent  of  his  own 
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name;  Ber^tm,M, 

exc.  i  line. 


coo&tiy.  [BaSkema  ymtmimnmne  Jncquei  ff'rmi- 
maar,  and  tnyt  that  be  was  an  excellent  landscape 
TNunter,  and  also  of  views  of  cities  and  Tillaffcs. 
niB  distancL's  and  skit  n  are  admirable  for  oonw 

and  liehtness  of  handling.] 

GRISONI.  G  lusEFPE,  waa  bom  at  l  i  iniKC 
about  the  year  1700,  and  was  a  scholar  of  Tum- 
maao  Redi.  The  rising  merit  of  the  disciple  is  said 
to  have  occasioned  so  much  jealousy  ntid  uiu-asitu  sK 
in  the  master,  that  it  ishorteued  his  life.  He  painted 
history  and  portraits ;  but  pardcolarly  excelled  in 
the  latter,  of  which  his  own  portrait,  in  the  gallery 
at  Florence,  is  a  fine  specimen.   He  died  in  1769. 

GROKN'SVELT.  Joh'*,  a  Dutch  engraver,  bom 
at  the  ilugUL-  aUjut  ihc  year  1650.  He  etched 
several  views  and  landscapes,  after  Berghem,  Van 
Gojen,  Lingelbach,  and  others ;  and  engraved  some 
historical  subjects  and  portraits.  The  following 
are  his  principal  prints  : 

The  Portniit  of  Dorothy,  Countess  of  Sunderland  i  <{/lw 

feutdi/ci:. 

A  Girl,  with  a  Cat;  after  Alt.  Uioemarl. 
A  Man  ftlecping  on  u  (SlutcI. 

The  Adoration  of  thr  Ma^^i ;  a  fter  P.  ]'eroneM  ;  J.  Gro- 
entvelt,  ftc. 

Christ  before  I'ilatp  ;  after  A.  Srhiaiont  ;  J,  Qrot$t$t«U, 
/«• 

A  let  of  ns  Londacape* ;  a/ier  Bfrghrm . 
A  i>ct  of  four  Landc«ipc«  ;  afier  On- 
Grocn«reU,/tx.  Cte.  de  Jonghe,  t 

GRONIGIUS,  Gerard,  an  engraver,  mentioned 
by  Mr.  Stnitt  as  having  ciciitHl  ten  plates,  emblem- 
atical of  the  life  of  man,  from  ten  to  a  hundred 
years.  The  drawing  is  incorrect,  and  tlu-  uutline 
Iiard ;  but  they  are  not  devoid  of  merit.  They  are 
marked  Ger.  Groniffius,  inv.  faciebat. 

GROSNIER,  Mademoiselle,  a  French  lady, 
mentioned  by  Basan  as  the  engraver  of  several 

Elates,  after  various  mastent  bnl  he  baa  not  speei- 
ed  any  of  them. 
[GRUNEWALD,  Mathias,  W4u»  bom  at  At»cliaf- 
fenbuTg  about  the  year  1450,  according  to  some 
writers,  or  in  14^  according  to  others.  He  has 
beenconddeml,  in  a  meastacas  the  rival  of  Albert 
Dnrcr;  but  his  works,  preserved  at  Munich  and 
Mavence,  do  not  support  the  title.  Fiiessli  myn  he 
died  in  1510;  if  so,  the  first  date  is  probably  nghL] 
GBUNWALD,  Hans,  a  Gennan  engraver,  bv 
whom  we  have  some  plates,  indfArently  copied, 
after  AltH-rt  Durer ;  among  which  is  tlie  V  irgin  and 
Child,  a  Ktnall  unright  plute]  and  a  Wutuan  and  a 
Satyr,  with  anotncr  Woman  striking  at  her,  and  a 
Man  wanUiw  off  the  blow,  a  mtddw-cized  upvisht 
plate,  eopieathe  reverse  way  fivm  AU»rt  Durtr,  out 
Jiot  eorrectly.  There  arc  also  some  wooden  nitK  by 
this  artist;  among  which  ii>  a  Landscape,  with  a 
nek  and  aviewofthe  sea.  He  asaa% marked  hia 

INiDts  wdh  the  dpher  ^j^*  [Haas  was  <he  hro- 

thcr  of  Mathias  Grilnowald.] 

(il  ALDORP,  Geluoiu'  Gobtzius,  called,  a 
Flemish  painter,  bom  at  Louvain  in  1553.  After 
kamiug  the  rudiments  of  the  art  in  his  native  ci^, 
when  M  waa  seventeen  years  of  age  he  went  to 
Antwerp,  where  he  became  a  disci;  Ir'  rf  Francis 
Franck;  and  on  the  death  of  tliat  masu  r  iie  pasised 
into  the  school  of  Francis  Pourbus.  Under  that  able 
master  he  became  one  of  the  most  reputable  artists 
of  his  ttnw,  particularly  in  portraits,  m  wirieh  he 
was  greatly  employed.  His  talents  were  not,  how- 
ever, conlined  to  twrtraits :  he  painted  hcvfraJ  his- 
torical subjects  tor  the  Duke  de  Terra  Nova  at 
Cologne.  Among  his  best  wjnks  are  the  Four 
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Evan^lists,  which  have  been  finely  engraved  by 
Crispin  de  Passe.  He  died  in  1618.  [Bafltema  says  tie 
died  at  Colore  in  161 1.   He  names  him  O^moif^ 

GI  ARANA.  (JiAcnMo,  an  Italian  painter  and 
engraver,  bom  at  Venice  in  I/IU.  He  first  studied 
under  Sel)a>tiano  Hieci,  but  was  aftcrwarda  a 
scholar  of  Giovanni  Bati&ta  Tiepob.  There  aie 
several  of  his  pictures  in  the  ehtirches  at  Venice^ 
and  in  the  Palazzo  Rezzonico.  Hi  .  i  hed  some 
laive  fabulous  subjects  after  his  fn.  n  !•  i  rns. 

QUAHHI.  FttAUCMOO.  This  j  inr.  -  \s  as  horn  at 
Venice  in  1712.  He  was  a  scholar  of  Canaletto, 
and,  Uke  his  instntctor,  excelled  in  painting  archi- 
tect ural  views  of  Venice.  Thoii<,'h  inferior  to 
Canaletto  in  the  exactness  of  liis  jx  rspective,  and 
the  masterly  conduct  of  the  light  and  sliadow,  his 
works,  perhaps  from  the  nature  of  tlie  subjects  they 
painted,  bear  so  near  a  resemblance  to  those  of  his 
master,  that  they  are  frequently  mistaken  for  them. 
He  died  in  1793.  [An  accurate  obsener  ( ;ui  hardly 
mistake  the  works  of  Ghttrdi  for  those  of  Canaletto. 
The  Ught,  spirited  manner  and  pencilling  of  Guardi 
are  fiur  superior  to  the  mechanical  execution  of  the 
other.  It  is  true  that  his  picttire<$  are  not  so 
laboured  an  lliohe  of  Canaletto,  nor  do  they  yet  ob- 
tain so  large  a  price  in  the  market ;  but  they  exhibit 
more  of  tlu  isgmX.  of  a  real  artist,  who  observes  and 
paints  from  nature,  than  of  the  artisan  who  works 
Hnth  the  assistance  of  the  Camera  lucida.] 

Gl'CHT,  Michael  vander,  a  Flemish  engraver, 
bom  at  Antwerp  in  1660,  and  was  a  pupil  of  one  oi 
the  Boutats.  It  is  not  ascertained  at  woat  time  he 
came  to  England,  but  he  met  with  considerable  en- 
couragement. He  was  employed  in  several  portraits 
and  other  subjects  for  the  booksellers,  and  engraved 
many  of  the  nortruts  Ibr  Clarendon's  history.  He 
also  executea  mamr  plates  of  anatomical  figures, 
and  a  large  print  of  the  Ro3ral  Na\'v,  after  JBaston. 
The  following  portraits  are  also  by  him ; 

Qneea  EUsabeih ;  afler  Sir  Antimijf  Man. 

William  III.  and  Mary  hia  QnscB. 

Queen  Anne ;  foiurplwtc*. 

George  II.;  two  plates. 

Edmund  UrindaU,  Archbishop  of  OsateriMUy. 

Lofd  Aatley. 

Jaaee  Sutler,  Duke  of  Ormood. 
Edward  MoBtasue,  Earl  of  Maacheiter. 

Sir  Jonah  CUM;  ^orMiblf. 

J.  Savage,  tnefiscd  to  Us  Hlitay  of  Oemsnyi  ajltr 

Fotttti  fine. 
JSBISS  Dialu,  H.  D. ;  afitr  the  tame. 
Jnmcs  Stanley,  Earl  of  Derby ;  ({/W  Wiattmttif. 
George  Granville,  Lord  Lanmnwne. 
Fnadi  Attsibury,  Bishop  of  Roebastnr;  ^ttr  JDidfar. 
'WflSuB  Concreve.  noct  ;  aftertht  «MM. 
Sinion  Patrick ;  Bisoopof  Chicheflter;  9fi«r  th» 
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>ptut.  Bishop  of  Uocbeiter ;  afier  L^. 
BbdMll,  Biahopof  Bsflter;  afitrhf.IkM, 
WilHsn  Bsraridgo,  Biabop  of  St,  Aiapli ;  ofiet  Herrtn, 
JoNph.  Addim,  poet ;  afier  Kiulbr. 
TtKWUW  Betteiton,  actor ;  afier  tht  atm*. 

There  are  several  other  portraits  by  this  artist. 
Michael  Vandcrgucht  was  the  instructor  of  the  in- 

fenious  and  industrious  George  Vertue.  He  died  in 
725. 

GUCHT,  Gerard  vanhkr,  was  the  son  and  the 
I)upil  of  the  preceding  artist,  and  was  principally 
employed  by  the  booksellers.  We  have  l|y  lunit 
among  others,  the  following  portraits : 

JanioN  II.  and  Maria  hii  Queen. 

John  Tillotaon,  Arrhbiihop of  CaBtcrboiy ;  t^flmr  Kmlimr* 
Matthew  Wn  n,  liislmp  of  Herefi)ld. 
The  Co«nt<'M  of  Clarentlnn, 
John  Milton,  poet ;  thrw  plafr?, 
John  Otyden,  post ;  t^UrlimUtr. 
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John  Hui;het,plMC;  afttr  the  $mmt. 
John  Philips,  fmet ;  afitr  tht  JMM. 
John  Barlx^r,  AidenilMkOf  LoodOB}  t^Ult Dutli^rUgt. 

John  Alli  Q,  D.  M. 

CoUc'v  Gibber,  poet  and  aetor;  aJUr  Van  Lao. 
Charles  Jenrtw,  painter. 

GUCHT,  John  Vanoer,  was  the  younger  son  of 
Michael  Vandcr  Gucht,  and  was  instructed  in  en- 
graving by  hiH  father.  He  also  recdved  aame  in- 
struction in  drawing  from  Look  Cheton,  and  com- 

Setetl  liis  stutiiLS  at  the  academy  by  designing  from 
e  model.  He  engraved  six  academical  figures, 
from  the  drawings  of  Cheron,  which  were  much  ad- 
mind  nrrl  cmy)loyc(I  by  William  Cheselden, 
the  >.ur|^toii,  to  fn^n-avL'  "tlu-  plates  for  fell  Osteology, 
fi  r  which  he  commends  him  highly  in  his  preface 
to  tliat  work.  He  also  had  a  snare  in  the  plates 
after  Sir  James  Thornhill  s  Cupola  of  St.  Paul's. 
There  is  a  print  by  him  of  Tancred  and  Enninia ; 
ufUr  N.  Poumn.  We  have  ahm  by  him  ibtt  follow- 
ing portraits : 
John  K«r,  of  Kmland ;  affixed  to  hia  Hemoin ;  afler 

WiDiam  King,  LL.  O.;  pctfissd  to  hk  wocks;  ^fier 

John  Denni-.,  critie. 

Jcbn  Vandcr  Gucht  died  in  1776,  aged  80. 
6UELAED,      a  French  artist,  mentioiKcl  by 

Basan  as  the  engraver  of  sereral  plates  after  Oudiy, 
P.  ran  Bloemfn.  &c.,  but  without  sijecifyuig  any  of 
them.    Ill-  1.1  MishL-d  about  the  vi-ar  17;')0. 

GLEK  AKDS,  or  GERARDS,  Mabb,  a  Flemish 
painter  and  engraver,  bom  at  Bruges  about  the  year 
1560.  He  painted  histoiy,  landscape,  and  portraits ; 
and  was  an  able  architect  He  ahw  engraved,  il- 
luminatetl,  and  designed  for  glass  painters.  He 
came  to  England  soon  after  th<!  year  1580,  and  w^as 
afipoittted  painter  to  Queen  Elizabeth.  His  works 
are  not  uncommon,  particularly  his  portraits,  which 
are  distinguished  by  the  careral  neatness  of  their 
finish,  and  the  stUTiii  s^  of  his  drajR-ries,  enriched 
with  pearls  and  jcwek.  His  carnaliunti  are  thinly 
and  delicately  coloiuned,  with  a  prevalent  bluish 
tint.  He  designed  the  procession  of  Queen  Eliza- 
beth to  Hunsdon  House,  which  has  been  engraved 
by  Vertue.  Heal-so  drew  a  procession  of  the  Queen 
and  knights  of  the  Garter  in  1584,  from  which 
Ashmole  took  his  plate  for  the  History  of  the  Order. 
An  Introduction  to  the  general  Art  of  Drawing, 
"first  set  out  by  Marc  Gerard,  of  Bruges,"  was 
traniilated  and  published  in  English  in  I()74.  M. 
Guerards  engraved  a  set  of  plates  for  iEsop's  Fables, 
after  his  own  designs.  We  have  also  oy  him  a 
large  plate  of  a  View  of  Bruges.  He  also  engraved 

A  set  of  fourteen  plate*  of  the  Patnoo  of  Christ;  oral; 

J.  SatUUr,  exe. 
A  aaC  of  dahtitan  plataa  of  Qnadrapeda.*  Fiuektr,  axe. 

1883. 

He  died  in  ir>3r>.  [Tliis  artist's  name  is  written  in 
so  many  different  forms  that  it  is  difficiilt  to  say, 
with  certainty,  which  is  the  right  one.  Some  writers 
call  him  Gnceraerf«,  CJeraatji,  GeemrtK  ;  others, 
Gerard,  (Jarrard,  and  fret^uently  only  Marco  de 
Bruges.  With  re8j>ect  to  his  birth  and  death  there 
are  wide  diflerences.  The  writer  of  the  *'  Gaierie 
dArtutet  Brxigeois£  says  that  he  engraTOtl  the 
plates  for  .Ssop's  Fables  in  l.'iSfi,  and  tnat  several 
yfont  brfore  he  designetl  and  enCTaved  a  plan  of  the 
(  it  .  (if  Bruges.  Zani  quotes  nim  as  working  in 
1560,  andjplaGes  his  death  in  159)^  in  which  Bnuliot 
sgrees.  The  dates  aa  given  Iqr  Bryan  are  evidently 


GUERARDS,  N.,  a  French  engraver,  who  flour- 
ished  about  the  year  1700.  He  executed  the  plates 
for  a  work  entitled  Lts  Edijiee$  Antiques  de  Itome, 
publi.shcd  at  Paris,  after  the  designs  A.  des  Gixletz, 
who  engraved  the  frontispiece.  He  also  engraved 
the  frontispiece  to  a  book  of  ornaments,  published 
by  P.  Bounlon  in  1703 ;  and  a  small  plate  of  Soldiers 
marching,  in  imitation  of  Callot,  but  ver\'  inferior. 

GUERCINO.  (iiovANM  Frasckx  <i  IIIarbieki, 
called.  The  family  name  of  thi-s  enan  a:  painter 
was  Barbieri,  but  as  lie  is  generally  known  by  the 
name  of  Guercino,  he  is  noticed  under  that  designa* 
tion,  for  the  convenience  of  reference.  He  was 
bom  at  the  .small  town  of  Cento,  in  the  Ferrarese 
territory,  in  1590,  and,  according  to  Malvasia,  ac- 
(juired  the  denomination  of  Guercino  from  his  hav- 
ing in  his  infancy  lost  the  sight  of  his  right  eye  hy 
an  accident^  occasioned  by  the  negHgencc  of  his 
nursr-  Siudi  wns  the  eu'iV  irnlication  lie  gave  of 
uncommon  genius,  that  before  lie  was  ten  years  old 
he  painted  a  figure  of  the  Virgin  on  the  facade  of 
his  father's  house,  which  would  have  been  con- 
sidered as  a  very  extraordinary  production,  even  at 
a  more  mature  age.  He  is  said  by  some  writers  to 
have  been  brougnt  up  in  the  school  of  the  Caiacci ; 
but  that  is  not  easily  reconciled  vdth  the  time  in 
which  he  lived,  or  the  distinct  diflTerence  that  is  evi- 
dent in  their  styles.  Lanri  positively  asserts  that 
he  never  studied  under  the  (  aracci,  and  that  he  had 
not  the  advantage  of  superior  instruction  to  that  of 
(tIo.  Batista  Cremonini,  and  Benedetto  Gennari  the 
elder,  both  obscure  painten^,  from  whom  he  could 
acquire  Uttle  of  the  transcendent  abihty  he  after- 
wards displayed.  He  was  the  disciple  of  his  own 
genius  and  of  nature.  It  is  probable  that  he  de- 
rived some  advantage  horn  studying  the  celebrated 
picture  by  Lodovico  Caracci,  at  the  Capuchins  nt 
uento,  of  which  he  always  spoke  in  terms  of  the 
highest  resjK'ct  and  admiration.  Tlie  works  of 
Guercino  are  distinguished  by  three  different  styles, 
which  he  followed  at  diflbent  periods  of  his  lifie.  In 
his  early  works  he  seems  to  have  been  seduced  into 
a  violent  and  daring  contrast  of  light  and  shadow, 
from  the  extraordinary  estimation  in  whieh  the  pic- 
tures of  Micliael  Angelo  Caravaggio  were  at  ttiat 
time  held;  and  though  he  k  always  superior  to  that 
master  in  design  ana  dignity  of  character,  his  first 
productions  were  infected  with  the  vitiated  prin- 
ciples, and  soiyiething  of  the  vulgarity  of  that  paint- 
er. After  having  visited  Bologna,  Venice,  and  Rome, 
he  changed  his  manner ;  and  his  second  shrle  is  dis- 
tinjj^uished  by  a  grander  and  more  elevated  taste  of 
design,  more  amenity  and  sweetness  in  his  colour- 
ing, a  fine  exi)ression  in  his  heads,  and  an  extraor- 
dinary relief,  without  the  aid  of  harsh  and  violent 
contrast.  Such  are  his  celebrated  picture  of  St. 
Petronilla,  formerly  in  St.  Peter's,  now  in  the  gal- 
lerj'  of  the  LoinTC ;  the  Aurora,  in  the  CiLsino  of 
the  Villa  Ludovisi ;  and  his  St.  Philip  of  Neri,  in 
the  Chiesa  Nuova  at  Rome.  To  these  may  be 
added  his  fine  picture  of  the  Resurrection  at  Cento ; 
and  his  iS.  Elena,  at  the  Mendicanti,  at  Venice.  It 
was  af  tliis  epoch,  the  middle  of  his  life,  that  he  un- 
dertook his  immense  work  <jf  the  Dome  at  Piaeenza, 
where  he  has  carried  fresco  minting  to  the  highest 
perfection,  in  the  beauty  ana  force  of  his  colouring, 
the  boldness  of  hi.s  foreshortening,  and  the  magic  of 
his  ndicf  The  cupola  is  divided  into  eight  com- 
partments, in  the  upjxT  part  of  which  lie  ha.s  repre- 
sented the  ProphetiJ,  accomt>anii-d  by  Angcis;  and 
in  the  knver,  the  Sibyls,  and  subjects  from  the  New 
Tcatament  Theae  admirmble  perfonnances  rank 
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the  powers  of  Gucrcino  among  those  of  tlic  greatest 
aitiiu  of  his  time.  It  nuwt  however  be  allowed, 
that,  in  hb  best  worlts,  we  lode  In  vaan  foe  Uie 

gmcps  of  ideal  beauty,  or  the  purest  choice  of  se- 
lected nature.  His  figuriK  arc  neither  distinguished 
by  dignity  of  form,  nor  nobleness  of  air;  and  there 
is  geMiaUv  ■ometbing  to  be  wished  for  in  the'  ex- 
pmnon  or  his  heads  t  Init  lie  snbdties  ur  hj  the 
rigour  of  liis  rolourinf,':  he  is  brilliant  in  his  h^hts, 
tender  in  his  d<.uii-lmtji,and  always  energetic  in  hiii 
shadows.  His  drawing  is  bold,  and  often  correct, 
and  his  execution  is  of  the  most  prompt  and  dozing 
Ikcili^.  Of  this  we  have  a  convincing  proof  in  the 
surprising  numlx'r  of  ooiis'iclpnihlp  worKs  hp  acpom- 
plished.  Malviibia  givisi  a  lij>t  of  them,  by  wliich  it 
a|i|)earH  that  he  painted  one  hundred  and  six  altar- 
pteces  for  the  churches,  one  hundred  and  for^-foor 
mrge  historical  pictures,  besides  his  great  fresco 
works,  and  his  numerous  Madonnas,  portraits,  and 
landscapes,  in  i)rivace  collections.  Towards  the 
latter  yart  of  his  life,  after  the  death  of  Guido,  the 
celebn^  that  painter  had  acouired  fay  the  beauty 
and  suavity  or  his  style,  inabeed  Gnercino  once 
more  to  nhcr  his  mnnner.  Hp  now  endenvoured  to 
imitate  the  grate  and  elegance  of  Guido's  forms,  and 
the  silvery  sweetness  of  his  colouring ;  but  in  at- 
tempting delicacy,  he  fell  into  feebleness  and  lan- 
guor, KM  lost  si|^t  of  the  energy  and  vigour  by 
which  his  hp5it  works  are  distinguished.  Of  the 
pirturcs  pfiiiitud  in  his  last  and  weakest  manner,  are 
most  of  those  in  the  churches  at  Bolo<^na,  liis  Mar- 
riage of  the  Virgin  in  &  Patcmiano  at  Faro,  tlic 
Annunciation  at  Forli,  and  the  Prodis]  Son,  in 
the  royal  palace  at  Turin.  This  laborious  artist 
left  au  incredible  number  of  admirable  drawings, 
which  arc  highly  esteemed.  Many  of  those  in  his 
MMMty's  collection  have  been  finely  engraved  by 
M.  UtftoloiB.  We  have  a  lew  eb^nngs  by  Guer- 
cino,  executed  with  gmt  fteedon  and  apinti  they 
are  as  follow: 

St.  Anthony  of  P.iilua  ;  half-lofOi;  JsotjFV.  Oml. 

St.  John;  tfie  same  nuirk. 

St.  Peter;  Jcmh.  F.  Uaihii-ri,/. 

St.  Jerome,  with  aCradfix;  the  tamemark. 

lUist  uf  u  Man  « ith a av*Ba abcsidL 

Bu^t  uf  a  Wumau. 

Bust  ot  u  Man,  in  an  Oriental  costtimo. 
fThc  S.  Ptitrniilla  is  not  now  in  the  Lonvre.] 
O*  P.  Barhien  died  in  1666. 

GUERIN,  C,  a  modem  French  PTiqrnver,  who  ; 
resided  at  Strasbiirfi;  about  tlie  year  ITiXJ.     He  en- 
graved several  phites  of  antique  gems,  which  are 
executed  with  the  graver  in  a  neat,  finished  slyte. 
[Probably  the  same  as  the  fiDowing.^ 

[fiUEKlN,  Chrirtophr,  a  designer  and  en- 
graver, was  born  at  Strasbnrg  in  1758,  and  wai>  a 
seholar  of  Jolain  and  Miiller.  He  engraved  after 
Raphael,  Corrqmo,  Giuho  Romano,  and  Louther- 
bourg.  He  waiiKeeper  of  the  Mnsenm  at  Stras- 
bur;;,  and  was  li%-ing  m  1R31.] 

[GUKIilN,  J.  V>.  Pai  LIN,  an  eminent  historical 
and  portrait  painter,  w  as  bom  at  Toulon  in  1783. 
His  nistorical  pictures  are  chieily  scriptural  sub- 
jeeta,  and  are  well  treated,  according  to  the  prevail- 
ing (Laste  of  the  time.  Portraits  hy  in'm  are  numer- 
ous, and  preserve  the  likeness  of  sever.il  of 
restored  Bourbons,  their  generals,  and  courtiers. 
He  was  a  member  of  the  Legion  of  Honour,  and 
titular  professor  of  painting  to  the  mamn  royiofe  «b 
St.  Tkuin,    He  was  living  in  1831.] 

[GUKHIN,  Pi KR RE,  an  historical  painter,  born 
at  I'aris  in  17/4,  was  a  seholar  of  Uegnault.  His 
subjects  are  from  Koman  history,  and  from  the 
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poets,  and  he  treats  them  in  a  classic  and  grand 
manner.  They  have  the  aeveriQr  of  the  French 
drama,  as  developed  in  Racine  anaComeflle.  The 

grentcr  part  have  heen  engraved.  He  nceivtd 
many  honours,  and  was  a  member  uf  the  acadeii3K'& 
of  Rome,  Florence,  Turin,  Antwerp;  and  professor 
of  the  Royal  School  of  Arts  in  ius  own  country. 
He  was  living  in  1H31.] 

GrERNIKR,  Lewis  du,  n  French  engraver, 
bom  at  Paris  in  1677.  He  was  infctrueted  in  tiie 
art  by  L.  de  Chastillon,  and  came  to  England  in 
17(^  though  with  very  moderate  talents.  His 
chief  business  was  engra>'inK  frontispieces  for  plays, 
and  other  publications.  He  assisted  Du  Bosc  in 
engraving  tlie  plates  of  the  Duke  of  Marlborough's 
Battles.  At  the  desire  of  Lord  Halifax,  he  executed 
a  larffe  plate  of  Lot  and  his  Daughters,  after  JUiekatl 
AngSo  CortcDoggio.  There  are  also  two  portraits  of 
James  Douglas,  Diike  of  Qneenf^berri',  and  Ina 
Duchess;  after  Km/lcr  ;  they  arc-  rare.  He  died  in 
London  in  l/Ki. 

GUKRNI£R,RsNS.  This  artist  was  prohably 
anatlTeof  Fnaioe.  AoooidingtoFloKatleCointe 
he  excelled  in  oignving  ornaments  and  gioteaque 
figures. 

GL  EHOULT,  M  illum.  This  artist  is  men- 
tioned by  Mr.  Stnttt  as  the  euCTaver  of  a  set  of 
wooden  cuts  for  a  Bible,  publishra  at  Parn  in  156^ 

dedicated  to  Catherine  de  Medieis. 

GI'ERRIERE,  Francis  dk  la.  a  Firnch  en- 

S raver,  who  tlourished  about  the  year  KkJO.  M'e 
ave  by  him  a  set  of  seventeen  etchings,  from  tlte 
grotesque  fricjtcs  by  RaffaeUt,  in  the  VatieBn. 

GUERRIERE,  Giovanni  Francesco.  This 
painter  was  a  native  of  Fossombrone,  in  the  Roman 
state,  and  flourished  about  the  year  1650.  It  is  not 
said  under  whom  he  studied,  but  he  painted  history 
in  die  style  of  Carovaggio  and  Oueivino.  Lanzi 
mentions  severril  of  his  works  in  ver\-  favoumlde 
terms,  partirularly  a  picture  at  the  FiHj)i>ini  at  Fauo, 
of  S.  Carlo  contemplating  the  Mysteries  of  the 
Passion,  «ith  two  laterals,  representing  subiects 
from  the  life  of  that  saint,  in  which  the  stvie  of 
Camvaggio  was  imjiroved  hy  soHer  tints,  anrf  more 
elegance  in  the  forms.  In  one  of  the  churches  at 
Fahriaru)  is  a  ]>ictnre  of  St.  Sebastian,  hy  torch- 
light, of  a  line  ellect,  in  which  he  has  imitated  the 
style  of  Guercino. 

'GUEVARA,  Don  Juan  "N'ino  nr..  Acconling 
to  Palomino,  this  S{>anlsh  ])aititer  was  born  at 
Malaga  in  1631.  He  was  t!  n  f  a  captain  of 
the  Guards  of  the  Viceroy  uf  Arragon,  under  whose 
protection  he  was  placed,  as  a  disciple  of  Miguel 
Manriquo,  p.  Fl^  ruin^,  who  had  In-en  eihieated  in 
the  school  of  iiubciis.  He  afterwardj*  .stuiUetl  at 
Madrid,  under  Alonzo  Cano.  \\  ith  the  ins^truetifin 
of  these  masters  he  became  a  very  reputable  artist, 
and  adopted  a  style  that  partook  of  the  characterof 
both.  To  the  grandeur  and  correctness  of  Alonzo 
Cano,  he  united  the  sjilendid  and  Lnlliant  colour- 
ing of  the  head  of  tiie  Flemish  scIkjoI.  His  prineip.al 
works  are  at  Malaga,  Granada,  and  Cordova,  in 
the  church  de  la  Charidad  at  Malaga,  is  a  tine  pic- 
ture of  the  Trium{>h  of  the  Cross :  and  in  the  Ca- 
thedral, the  Ascension  of  our  Saviour,  and  the 
Assumption  of  the  Virgin.  At  Conlova,  in  the 
cloister  of  the  Aiijzustiiics,  therd  are  some  pictures 
of  the  Life  of  the  fWider  of  the  Order,  and  several 
jwrtmitfi,  wliieli  arc  compared  hy  Palomino  totlinse 
of  Vandyek.    He  died  at  Malaga  in  IGiW.  [Ikr- 

mudc/.  sav.s  he  waa  boTU  at  Muiid  the  eighth  of 
Fcbruaiy;  1632.J 
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GUIDI,  Rafparlle,  an  Italian  enf^ver,  bom 
at  Florence  in  1540.  From  his  style,  it  is  probable 
that  he  was  instructed  in  the  art  by  Cornelius  de 

Cort.  or  A^ostino  Caracci.  His  plates  arc  executed 
entirely  nfith  thv  graver,  which  he  handled  in  a 
masteny  manner.  His  design  is  tasteful  and  cor- 
rect, and  tiboogh  he  is  inferior  to  A^stino,  his 
prints  possess  great  meriL  The  following  are  his 
principal  prints  : 

King  Duviil  pluyinR  on  the  Harp ;  afier  Guiieppe  Cetari. 

Dt-diilus  und  louru-H  ;  o  fter  the  tame. 

The  Cnicitixiiin  ;  aftrr  Chrhtaphcr  Schtcdrtz. 

The  Elit<imt)in)^  (if  Christ ;  afh  r  /■".  lian/ccio. 

£ne^  carrriaa  hie  Father  Ajichue* ;  <ifler  the  same. 
Jupiter,  wtA  lus  Tkander}  i^ttr  Fotidoro  dSs  Gm-o- 

Toggin.  . 
Vulcan. with  his  AaUMt}  ^Ufttk$Mm$. 

GUIDO,  Reni.  See  Rim. 

GUI  DO,  AscAJfitrs,  an  Italian  engraver,  who 
flourished  about  tht-  year  1567.  There  is  a  print  by 
him  of  tlte  Last  Judgment,  after  Miehati  Atufelo 
Buonaroti,  rather  smaller  than  the  plate  engraved 
by  Martin  Rota*  and  is  not  much  inferior  -to  it  in 
merit.  It  is  dated  1967,  by  which  it  appears  to 
have  bi?en  done  t  >  i  y  rs  previous  to  that  by  Rota. 
It  is  sicnied  Asctvus.  Ihm.  Ghudo  fadebat. 

GUIDOBONO,  Haktoiombo,  was  bom  at  Sa- 
fona  in  1654  His  father,  a  painter  on  china,  had 
\am  inaCrueted  in  drawing,  to  assist  him  in  his  pro- 
fusion. Having  seen  some  pictures  by  Benetietto  I 
Castiglione,  he  copied  them  with  so  much  exactiu-ss; 
and  spirit^  that  it  was  difficult  to  distinguish  them 
from  the  originals.  He  afterwards  visited  Pamia 
and  Venice,  studying  the  works  of  the  best  masters, 
and  on  Ins  settling  at  Genoa,  he  was  much  employ- 
ed in  that  city,  and  in  the  eitate.  He  particularly 
excelled  in  paintin?  animals,  flowert»and  fruit;  and 
was  no  despicable  aesigner  of  the  ficuie,  as  he  has 
shown  in  some  fabulous  subjects  In  the  Palazzo 
Centurioni.  Tie  unifi  d  ^eat  ^ua^^ty  of  jx-ncil  with 
a  fine  effect  of  the  chiiiru-facuro.  8ome  uf  his  In-st 
pictures  are  in  the  Palazzo  Brignole  Sale ;  among 
which  is  diatinguialied  that  of  Juit  and  hia  Daugh- 
len.   He  died  in  1709. 

GUIDOTTI,  CvvALiF.RF.  Paolo.  This  artist 
w<u>  born  at  Lucca  in  l^Si,  and  according  to  Bag- 
lione,  went  to  Home  when  young,  in  the  pontificate 
of  Givgoiy  XI1L(  with  some  instruction  in  design, 
and  improred  his  talent  by  studying  the  great  works 
of  art  it»  tha*  cit  v.  Hi  employed  bv  Sistus  Y. 
in  several  fresco  works  m  tiie  library  of  the  Vatican, 
in  the  Scala  Santa,  and  in  the  Palace  of  St.  John 
ofLatenn.  He  distinguished  himself  as  a  acidplor 
M  well  as  a  ndnter;  and  for  some  productions  in 
that  iTT  \^  'IS  nonourcd  by  Paul  V.,  with  the  jK-rmis- 
cifHi  to  taJiu  his  name  of  Borghe^c,  and  wa&  made  a 
kna^t  of  the  order  of  Christ.  There  are  several  of 
hb  wotkM  in  the  pnbUc  edifices  at  Rome.  In  S. 
Givofauno  deg^  SeniaToni,  is  a  picture  of  St  Mat- 
thew ;  and  in  the  cupola  of  .S.  ^laria  de  Monti,  the 
Assumption  of  the  Virgin.  He  died  at  Home  in 
1629. 

GUIGOU,  v.,  a  French  engraiver»  who  flonrished 
about  the  year  lfi76w  He  engiKTed  some  bird's  eye 

vi»  ws  of  chateaux,  and  other  buildings  in  France, 
which  arc  executed  in  a  neat,  stiff  style.  He  also 
engraved  several  portraits  for  books. 

tiUlLAINf  Simon,  a  French  sculptor,  bom  at 
Pkris  in  IA81,  who  for  hia  amvMement  etched  seve- 
ral platea  in  a  sUght,  masterly  style.  We  have  the 
following  prints  by  him: 

A  tet  of  twenty platfls  af  flis  lifc  of  St.  Disgo;a^er 
An.  iiaraea. 


Eighty  plates  of  the  Tries  of  Bologiia;  afley  the  »a0tti 
eognved  iu  coi\juiu:tion  with  AUuaadro  Aljforgi, 

6UILLEMART,   ,  an  obecmv  l^wich 

engraver,  who  was  chiefly  eniployeil  in  en^'raving 
portraits  for  tlic  Ixjoksellers.  Among  otlicfi*,  we 
nave  that  of  Setaiii  Abbe  dc  S.  Geneneve. 

GUINACCIA.  Dbodato.  This  painter  was  bom 
at  Messina  about  the  year  ISIO,  and  was  a  diwiple 
of  Polidoro  (1!  Caravaijgio,  when  he  visited  thai  city, 
after  the  racking  of  Home.  After  the  death  of  Po- 
lidoro  he  was  engaged  to  tini>.ii  the  fine  picture  of  the 
Nativity,  in  the  Chiesa  ddl'  Alto  Basso,  m'hich  was 
left  imperfect  by  that  master.  In  the  chorch  of  the 
Pellegrini  is  a  picture  of  his  own  comiM)>ition, 
repreiientiiig  the  Trinity,  and  another  of  the  Trans- 
figuration in  8.  Salvaiore  de  Greci«  both  in  the 
great  s^le  of  his  instructor. 

GUIRRO,  Frakcisco,  a  Spanish  painter  of  his- 
tory, b'lni  Pr-rr- -lona  in  1630.  There  are  several 
of  Ins  works  in  trie  churches  of  his  native  city,  of 
which  the  most  esteem  :  in;  St  the  cwvent  of 
Recoletas.    He  died  iu  1/00. 

GUISONI,  FERMO,waa  a  native  of  MaalttB,  and 
flourished  about  th?  year  Educated  in  the 

school  of  Giulio  Homano,  he  became  one  of  the  fa- 
vourite disciples  of  that  great  master,  from  whose 
cartoons  he  painted  the  Vocation  of  St.  Peter  and 
St.  Andrew  to  Ae  Apostleship,  in  the  dome  of  tile 
I  cathedral ;  esteemed  one  of  the  finest  compositions 
of  Giuho.  In  the  church  of  S.  Andrea,  there  is  a 
fine  picture  of  big  own  composition,  lepieaenting 
the  Crucifixion, 

OULDENMUNDT.  Hans,  an  oU  Gerauin 
engraver  on  wood,  who  flonnshed  about  the  year 
1500.  There  is  a  iiuJdk  ^ized  upright  wooden 
cut  by  this  artist,  representing  two  Soldiers  stands 
ing,  one  of  them  holding  a  halbert,  and  the  other  a 
fl^.  Over  the  first  is  written  SIrst  ^illiharbcr.  &e., 
and  over  the  second  ^cntiricf),  with  h^  name  at 

length,  and  the  cipher  JQJ  •    It  is  executed  in  a 

Iwld,  spinted  style,  and  the  figures  are  correctly  re- 
presented in  the  dress  of  the  time.  [Brolliot  says 
that  Hans  Gulden mundt  was  not  only  an  engraver 
but  a  printer  at  Nurem1)erg,  and  that  he  flourislied 
from  1520  to  the  middle  of  the  sixteenth  centurv. 
He  doubts  that  the  prints  above-mentioned  are  by 
him,  and  refers  to  an  artist  of  the  name  Ham  Ola- 
scr,  and  to  Michael  Oseintfer,  for  whom  Gulden- 
muudt  published  several  portraits.  Hut  all  his  con- 
jectures on  the  subject  are  very  unsatisfactory.  See 
the  monograms  of  Qtddetimundt,  (htemhi^erf  and 
Otsinrjer  in  the  TaUe.] 

GUNST,  Petkr  van,  a  Dutch  engraver,  bom  at 
Amsterdam  about  the  year  1667.  From  the  style  of 
his  prints,  it  is  probable  tliat  he  fomled  liis  manner 
from  the  works  of  the  Drevets.  He  worked  entire- 
ly with  the  gniver,  in  a  neat,  clear  manner;  but 
there  is  a  want  of  effect  in  his  prints,  and  his  draw- 
ing is  sometimes  ver>'  incorrect.  His  best  plates  are 
his  portraits,  and  tliey  form  tin-  larger  p.irt  of 
hi.s  productions,  Hiii  greatest  work  was  a  set  of 
ten  full-length  plates  of  (wrtraits,  after  Vandyck,  of 
Charles  I.,  his  Queen,  and  some  of  the  English  no- 
bility. Houbraken,  father  to  the  celebrated  en- 
graver of  that  name,  came  to  England  to  make 
the  drawings  from  the  pictures.  He  also  engraved 
a  set  of  portraits  for  Lamy's  Iliftorf^  Siglamd, 
The  following  are  his  principal  ]  !.itp<!  • 

PORTKAIT^  AFTER  VANUVCK. 

Charlm  I. 

Ucaiietta  Maria,  hit  Qneea. 
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Willium  Vlllrm.  Viscount  OrmadiNa. 
Lucy  Pert  y,  ('oimtofys  of  CarliJe. 
Vucount  Chaw Drth. 
Manmrrt  Smitli,  Lady  Herbert. 

Antl,  Crnintcsit  i  T  f Tniltllfil>M. 

Lady  Whartcm. 

Elizabeth,  Cotintrss  <if  Lind-tcv. 

Azttrar  Ooodwizi,  of  Winchcudaa,  Buck*. 

FOBTllAm  90W  I.ASBBT'S  HISTOKT. 

Edwanl  VI. 

Kdwnnl  .St  ymnur,  Duke  of  Somenet. 
Sir  Thoniii>  Murr,  Lord  ChuMdhv. 

War>  ,  (Jiu  i  ii  t>f  I'higland. 
rhilip  ot"  Spain,  liur  CaniMt. 
Mary  ,  CJiut  ii  of  Srots. 
Janict  llumiltim,  Ivirl  of  .\rnin. 
Thoinui  IIi)»:ir<l,  Duke  of  Norfolk. 
8ir  Fr  II  1^  Wni«iwjliM« 
Cimlituii  Vulv, 

SirlUcittfdBMOIl,  Lortl-^rrpor. 

VARIOUS  PORTRAITS. 

King  WUliun  III. :  ajifr  BrmdM. 

ll«i]r«  U*  QvcMi;  tffiir  tht  tame. 

QvMB  AiiM }  ij^Mr  KmUht, 

Ocom,  PrioM  of  DoBinark ;  ^fier  WUsina. 

JotaaCliiiidiiIl,I>ii]wafMarflMr(ragh;  a/nrJGMllN'. 

0«Oig»  I. ;  o/wr  lA«  »ame. 

Earl  of  PcteiWaugh ;  a  fter  Uunamt* 

Jvlba  Locke ;  after  GrfenAiU, 

JahB  Dryden ;  after  Riley. 

He  also  engraved  nine  plates  of  the  Loves  of  the 
Gods ;  after  Titian.   The  same  MUgects  that  Smttb 

has  scraped  in  mezzotinto. 

Gl'TTHNBERG,  Chabi.ks,  .1  mo<Itni  German 
engraver,  bom  at  Nuremberg  in  1744.  He  wm  a 
pnpil  of  J.  6.  Wille,  at  Paris,  and  has  engraved 
several  plates,  in  the  neat  style  of  that  artist.  His 
principal  works  were  the  plates  he  executed  fbr 
the  J  iii/iige  Pittoretque  du  Rofjaume  de  Naples,  by 
the  Abb£  de  St.  N<»j.    We  have  also  by  him, 

Tlw  Pwtnit  of  CilkniiM  II.,  Empretf  of  Evmib  ;  after 


Lb  P«lit  BoodMir;  sAcr  OMM. 
VhrntaOiM  i  VAmSartjfi'r  T 
nwDMdi  of  Oenenl  WoUb; 

V^YnWooOet. 
A  pair  «r  vliwt  in  Switrndand ;  n  fter  Scfiutz. 

piis  name  was  Charles  Ootltieb.  Ik'  died  at  Paris 
in  1792.  His  works  are  nnmerou!! ;  a  good  account 
of  tlit'in  will  be  found  in  Naj^'lcr.] 

GUTTENBERC;,  Henrv,  the  brother  and  pupil 
of  the  preceding  artist,  was  bom  at  Nanmberg 
about  the  year  1755.   He  has  engraved  aevend 

rBsindiestyleofhisfarotfaer;  among  which  are 
following : 

A  I>utoh  Family ;  ajler  C.  Bega. 
A'BepoMin  EfO'nt;  after  baroecio. 

A  Mouritainoii'i  LandseajM- ;  after  DiHricy, 

£He  was  bom  in  1749,  and  died  about  1818.  He 
prodnced  many  works  after  superior  maiteia  to 
those  above  mcntioDied.  For  a  full  list  of  then,  Me 

Nagler. 

(iUTTENBRX'NN,  L.  This  painter  was  a  iki 
tive  of  Dresden,  who  came  to  England  about  the 
yiear  17»9,  where  he  staid  nearly  three  years.  He 
painted  portrails  and  small  Insforical  sultjccLs,  and 
cxhibitea  with  the  Royal  Academy  until  179*2,  alk>ut 
wlucli  time  he  went  to  Petershurg,  by  the  recom- 
mendation of  the  Russian  Ambassador.  He  was  a 
roemher  of  die  Academy  of  Florence,  from  whence 
it  may  be  presumed  that  he  had  studied  in  Italy. 

GUTTIERER,  or  GUTTIERKZ.  (;rnneho. 
This  artist  engraved  some  plates  for  the  Miisco 

Fioientino}  and  we  have  by  him  a  large  upright 
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plate  of  the  Virgin  and  Infimt  In  tlie  Clouds ;  if^lsr 
Otrlo  MaratU :  executed  in  a  neat  stj'le,  in  the  man- 
ner of  James  Frey,  though  inferior.  He  flourished 
about  the  year  1760. 

GYZEN,  Pktkr.  This  painter  wa.s  l»om  at  Atit- 
weqi  in  1(>.«>,  and  was  a  scholar  of  John  Rreughel, 
called  Velvet  BreugbeL  He  painted  landscapes,  in 
the  highly  finished  and  laboured  style  of  that  mas- 
ter, with  •small  figures,  neatly  drawn;  and  sorae- 
times  views  of  the  Rliine,  with  l)oat>,  in  the  manner 
of  Herman  Sachtlcven.  Though  inferior  to  Breqg^lel 
in  the  mellowness  of  his  colouring,  his  pictures  are 
not  without  merit.  [This  artist  is  sometimes  called 
GtfteU.  If  lx)m  in  iG^V]  he  c(jidd  not  iiave  Ix-en  a 
scholar  of  John  Breugltei,  whose  death  is  recorded 
in  1625  by  some,  and,  at  the  latest,  in  1642  by  others. 
He  may  have  imitated  his  manner  of  painting. 
Nagler  says  Gyzen,  or  Gysels,  was  bom  in  1610, 
and  that  he  died  in  1(370;  thin  would  allow  of  a  jM).s- 
sibiUty  of  Gyzeii  recfiving  some  instruction  from 
John  Breughel,  supposing  tluit  he  died  in  160; 
but  Nagler  sqra  that  oc  died  in  1625;  and  Balkema, 
that  Oyien  was  bom  hi  1636.  Balkema  is  often 
inaccurate  in  his  dates;  hut  in  this  instance  he  is 
supported  by  others.  He  mentions  a  John  Gyzett, 
by  whom  tline  is  a  picture  in  the  Museum  at  Am- 
Bterdam,  representing  the  View  of  a  Village,  with 
chariots,  horses,  and  figtms.  As  Breughel  and 
Peter  Gyzen  l>otli  j>;iinted  such  sulijecls.  this  John, 
of  whom  there  are  no  particulars  in  Nagler  ur  Bal- 
kema, may  be  the  caosc  of  the  difference  in  their 
accounts  relating  to  iPeter.  After  all  this  omfusion 
of  names  and  dates,  the  inqnlRr  will  be  pleased  to 
know  that  the  real  name  of  the  painter  Pktkr 
(theyskls,  and  tliat  he  was  living  in  1687,  for  so  he 
has  siened  a  picture  of  a  Dutch  Fair,  m  the  collec- 
tion M  H.  T.  HoM  £sq.,  who  has  also  another  of 
a  Pcaeoek,  a  Dead  Swan,  some  sportine  apparatus, 
a  variety  of  birds  and  game,  foliage  and  insects,  all 
admirably  finished,  with  the  name  of  the  painter  on 
a  pedestal.  Mr.  Morrison  has  a  picture  of  dead 
game  signed  at  length  Paster  Gk^^elt:  and  thoc 
IS  a  sinmar  snbjeet  in  the  possession  of  Baron  I. 
Steengracht  van  Oosca|H:'lle.  So  it  would  appear 
that  he  abandoned  his  imitation  of  John  Breughel, 
and  adopted  aUagedier  a  new  style.  These  aotgceta 
by  him  aie  Toy  sare  and  pieeioiH.] 

II 

[HAACK,  G.  MARCELLUS,aDutch  portrait  paint- 
er, of  whom  little  is  known.  He  was  Uving  in  1700.] 

[IIAAG,  J.  F.  C.  a  German  portrait  |>ainter.  He 
was  painter  to  William  Charles  Henry  !•  riso,  I'rince 
of  Orange,  and  iiereditary  Stadtholder  of  Fricsland, 
and  accompanied  him  to  the  Hague,  when  he  be- 
eame  Stadtnolder  of  the  United  Pro^nees;  and  died 
there  in  1/59.] 

[H AA(i.  Tkthaiit  I'liiLip  CiiRKTiF.N,  was  son  of 
;he  preceding,  and  horn  at  Cas.sel  in  17'i7.  He  was 
instructed  by  his  father,  and  painted  portraits  and 
other  subjects ;  but  f^^^M  in  painting  horses,  by 
which  he  gained  a  gmt  reputation.  He  died  at 
the  Hague  in  1812.] 

[HAAN,  Abraham  de,  wa.s  born  at  Amsterdam, 
and  was  a  disciple  of  Cornelius  Frank.  Ue  painted 
portraits  and  architecture.  He  was  also  a  painter 
on  gliuss.  He  died  in  1/48,  or  1750,  bei^g  about  40 
years  of  agc.l 

[HAAN,  David  de,  was  born  at  Rottenlam  in 
1602.   He  studied  in  Italy,  and  became  a  good 
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Mitorical  painter;  but  his  cfawf  neelknee  was  in  | 

lialtle-pircf's.    He  (lied  nf  R  imi'  in  IG59,  aceonlinp  | 
to  Halki  nia  ;  hut  Fuesdli  and  Zam  say  in  16/4.  Ht- 
poiuti-d  ins  ou  ti  poftnit  when  he  was  m  hk  fifty- 
•eventh  year.] 

HAANSBERGEN.  John  tam,  s  Dnteh  punter, 
bom  at  Utrtfcht  in  1R42.  He  was  a  scholar  and 
imitator  of  Comi  lius  Paek'nibui^,  whom  he  nearly 
eauallcd  in  the  delicacy  of  his  pencil  and  cleamiss 
of  his  colouring,  though  inferior  to  him  in  design. 
Finding  that  the  lengt  n  of  tine  he  WM  occupied  in 
t!if  hijjTi  Unishing  of  his  pictures,  vrai?  never  suffi- 
citntly  remunerated  by  tiie  price  he  received  for 
them,  he  abandoned  land-scajx-  iminting,  and  ai>- 
phed  himself  to  ]K>rtraiU^i,  which,  from  the  agreeable 
tone  of  his  colouring,  and  a  hanpy  talent  of  suc- 
ctf^ing  in  liis  likenesses,  were  aamiretl.  and  he  met 
with  1,'rcat  encoura^'cmenL  His  cabinet  pictures,  in 
the  style  of  I'oelenibur^',  are  seldom  tt)  be  met  with 
out  of  Holland.    He  died  at  the  Hngiio  in  1705. 

fHAASTERT,  Isaac  van,  born  at  Delft  in 
175.1,  and  died  there  in  1834.  He  was  instructed  by 
a  Venetian  iiainter,  of  the  name  of  Jerome  Liapis, 
who  residett  at  Delft,  and  became  a  resjK'ctable 
painter  of  landscupoi,  and  views  of  cities.  It  is, 
nowever,  said  that  his  reputation  rests  more  on  his 
poetical  tJ^an  pictorial  productions.  He  translated 
a  work  on  Physiognomy,  and  published  a  collection 
of  prints  of  wild  animals.] 

HAUEHT,  Nicholas,  a  French  eogravcr,  bom 
at  Paris  about  the  year  1650.  He  WM  mtuui  em- 
ployed for  the  booksellers,  and  has  engraved  several 
portraits  of  Uterary  characters,  and  otuer  celebrated 
persons,  in  a  neat  ^tyle.  Among  othen,  we  have 
the  following  by  him : 

portraits. 

J:imf«i  n. ;  qftrr  Kneller. 

Maria  Lf)ui<.a,  of  Orlcan<i,  Quf^n  of  Hpain  ;  after  Chnm- 

Louu  Maini))ourg,  a  cckbrntcil  Jcsniit;  itftfr  Am  own 

tUtian,  16R3. 
Corneuun  Janscnitw,  ni>hiip  of  Yprus ;  apfr  Cham- 

paym- 

Frlis  Viulart,  Iii>ho|)  4)t  Chalons;  <^Ur  tlu  tame. 

John  Mihim. 

Jiihn  Duo;  called  SatAnu. 
Old  Poxr.  ITlfi. 

He  also  engraved  an  emblematical  print,  in  the 
stvle  of  Anthony  Masson,  which  he  dedicated  to 
that  artist. 

[HACCOU,  John  Cornelius,  was  born  at  Mid- 
dleboiirg  in  \7'^S,  and  was  a  student  of  the  Aca- 
demv  in  that  city,  and  at  the  same  time  a  pupil  of 
J.  if.  Koekkoek,  under  whom  he  made  a  rapid  pro- 
gress. He  painted  winter  scenes,  lakes  with  ves- 
sels, mouulights,  and  landscape^  all  with  consider- 
able talent.  After  visiting  France,  Germany,  and 
Switzerland,  he  establiiihed  himself  in  LondoD, 
where  he  died  in  IK;».] 

M.XCKAERT.  ions.  This  painter  was  bom  at 
Aniiitcrdam  about  the  year  I  (i35,  1 1  is  not  known 
by  whom  he  was  instructed ;  but  he  was  one  of  the 
ablest  landscape  painters  of  the  Dutch  school.  Not 
satisified  with  Uie  monotonous  and  contracted  scene- 
r>  of  Holland,  he  visited  Switzerland  and  Germany, 
« Ivere  he  de8i|rncd  from  nature  the  choicest  views  of 
those  interesting  cottntries.  On  his  return  to  Hol- 
land he  painted  Mime  admirable  lBiidirai|ift  of  the 
most  romantie  rita  of  the  placet  he  had  Tinted,  in 
which  there  is  an  cxtraoruinar>-  elTect  of  sunshine 
piercing  through  the  rocks  and  foliage,  in  the  most 
pietureique  manner.  He  Uved  in  hantaof  intimacy 
with  Adnan  Vwnden  VeM^whofteqnently  embellish' 


ed  his  pictures  with  hia  charming  figiuea  and  cattle. 

With  tnis  additional  attraction  they  are  very  highly 
este<'med.  We  have  a  set  of  six  charming  etchuups 
of  landscapes  by  this  able  painter,  from  hisownw* 
signs,  executed  in  the  style  of  Waterloa  They  aie 
inscribed,  Jotamm  Hatkagrt,  mt.  ttfmt.  [The  name 
should  bo  w  riften  John  Hahkert.  He  was  an  excel- 
lent kndscane  painter,  but  is  not  SO  well  knuun  in 
England  as  he  is  in  France  nn<l  Holland.  Some  of 
his  works  arc  comix)scd  in  a  &lvk  similar  to  those 
of  Both,  where  rocks,  rivets,  and  mountains  present 
(hi-  most  acfn'eable  sceneri-  under  the  efTect  of  sun- 
set, and  whieii  bring  to  mind  the  elevated  and  va- 
rious a{)j)ear;ince8  of  nature  in  (ierinany  and  Swit- 
zerliuid,  where  he  delighted  to  study.  Some  of  his 
pictures  are  of  large  dimensions.] 

HACKEN,  or  HAECKEN,  Alexander  van,  a 
Dutch  mezzotinto  engraver,  who  resided  some  time 
in  London.  We  have  several  jKjrtraits  by  him, 
which  possess  considerable  merit.  Among  others 
aie  die  fbUowing: 

Osonra  II, 

CajvBae  Wilhehnian,  hi*  Queen ;  after  Amiconi. 
WiUiamAiqtUCUitlhtlwof  Cumtx'rlund;  after thttame. 
ChariM  HsmiltSB,  Visemuit  Biuuiug ;  after  Itichardton, 
JaxBM  Kcithj  Pnuriaa  Fidd>inar8hal ;  }^mr  Rmuof. 
OenenI  Wad«;  afUrJ.  Yanderbanck. 
Oeneral  Wentwoith ;  i^ttrMtanuay. 
John  Chri»topher  Peppadt,  uusician;  afier  C.  Lucy. 
Carlo  Hri»<h'.    iTi  d  Farinclli ;  afier  the  tame. 

HACKEHT,  J.vMEs  Philip,  a  Prussian  itainter 
and  engraver,  bom  at  Prentzhm  in  1734.  He  was 
the  son  of  a  portrait  painter,  who  sent  him  to  Ber- 
lin, where  he  studied  landsenpe  painting,  under  N. 

B.  le  Sueur.  He  afterwards  travelled  to  Sweden, 
and  made  several  drawings  of  views  in  that  coun- 
try, which  he  hasetiehed.  In  1766  ht  went  to  It^Uy, 
and  resided  some  years  at  Bome,  where  he  paint- 
ed views  of  the  environs  of  that  city,  which  were 
much  admin-d,  and  he  met  with  ^-^reat  encourage- 
ment The  Kmgof  Naples  invited  him  to  his  court, 
appointed  him  his  principal  painter,  with  a  Ubenu 

K'osion ;  and  he  remained  in  his  service  many  years, 
nekert  has  etched  a  variety  of  plates  from  his 
own  desjL,Tis.  which  are  executed  with  great  fire 
and  spirit.  Among  others,  we  have  the  following 
tqrMBi: 

Twentj.aiw  Views  fa  PsBMnaia  sod  die  Idaad  ef  Ra- 

gen  .  J.  Ph,  HadttH^fte,  176S.  ITM. 
Sis  Views  la  Sweden;  tmmmmk. 
Six  Views  In  Wor*-»j. 

Four  VicMT*  in  the  Kingdom  of  Naples.    Rome,  1779, 


[Jame*  PhUift  JIaekert  was  boTO  in  1737»  and  died 
at  Florence  m  1807.  Hiswoiln  are  nnmeroits,  and 

hold  a  distinguished  rank.  Xnfi;ler  has  given  a  fidl 
account  of  them,  and  of  many  particuhiTti  relating 
to  this  eminent  nnist  and  his  employers.] 

HACKERT,  Gkobok,  was  the  younger  brother 
and  pupil  of  the  preceding  artist,  born  at  Prentdau 
in  1/44.  In  17^  he  estauUshed  himself  at  Naples 
as  a  printseller  and  engraver.  He  has  engraved 
several  plates  of  landscapes  and  views,  chieliy  from 
the  designs  of  Jama*  PkUip  Uaekturt,  We  have  the 
foUowhig  prints  by  hun : 

A  View  of  the  EnTiron*  of  frirpontrav 
The  Ruina  of  the  Aqueduct  at  >'reiua. 
Two  Views  «r  Um  ttaias  of  ths  Bri^  of  AogusMs  at 

Nami. 
Two  Views  of  Tiroli. 
A  View  of  Rome,  from  the  Villa  Mellini. 

A  Vie  w  "f  r  iisti  I  Miire. 

A  \')t;w  of  the  Ua>  ot  Napl**. 

A  pair,  ^Inminfi  and  Kvening:  after  Gaxpar  I'<nutiH. 

{jBterga  Madnert  was  bom  in  1753^  and  died  in 
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1806.  I  Ic  should  be  called  the  yoimgrat  brother  of 
Jr\mc  s  Philip,  as  there  wens  diice  ouien  between 

ihciu,  all  of  whom  wtre  wrtists.] 

[HACKEUT.  J<tnv  GoTTMrn,  brnthrr  nf  the 
Dreceding,  was  lK»ni  in  17-44  :  he  stiulii  d  in  Italy  with 
nis  brotlu-rs,  and  afterwards  c&tuc  to  England.  He 
excelled  in  animal  painting,  and  exbiUicd  WTcrml 
of  his  pictmwr  at  the  Royal  Academy  in  ITTSJ,  the 

aanir  v<Tir  ill  wliii  h  he  died  :il  lJ;i(h.] 

fHAEFTEN,  Nicholas  van, a  paiiiUr  of  j)or- 
truta  and  meRy'ineetJD^  and  an  engraver,  was 
bom  at  Gorcum.  He  |MUtkted  and  engraved  his  own 
portrait,  which  bears  hia  name  and  that  of  the  place 
of  Ills  l)irth.  Balkrmii  says  In-  u;ls  bom  in  ffiW! 
but  that  cuuuot  U'  correct,  fur  many  of  liis  prints 
have  the  date  of  1094.  and  the  hist  Tioticcil  \>\-  N air- 
ier was  pubUshed  in  1709.  For  a  iiat  of  hi»  eugrav- 
Wgi,  tee  Jia^e^M  Xmuaer-TAxiam.  Tliefclliiwing 
ia  urolmblv  me  same  nrtist.] 

HAFTEN,  Nicholas  van,  r  Dutch  engraver, 
who  flourished  about  the  year  1 700.  He  both  etch- 
ed and  enimved  in  mexiotinto.  There  are  t>everal 
platea  byliiBi  cf  hifierons  ral^jeets,  very  indiffer- 
ently executed ;  nninng  which  is  a  Butch  Burgo- 
master toying  wilii  his  Kitchen-maid,  wry  (nx^rly 
etched. 

HAELWEGH,  A.,  a  Flemish  engraver,  bom 
about  the  year  1670.  He  was  employed  chiefly  by 
the  booksellers,  for  whom  he  engraved  several  por- 
traits and  frontispieces,  in  a  stiff,  formal  style.  He 
resided  some  time  at  Copenhagen,  when'  he  en- 
graved some  portraits  of  oistinguished  Danish  per- 
sooagea.  Amoog  otheis,  we  have  the  IbUowing  by 
him: 

PORTRAITS. 

Sophia  Amelia,  Qncen  of  Denmark  and  Nos^ay ;  after 
A.  Waehttn. 

rhrMtn,  Count  of  Raabwv,  Mbditer  of  Stat« ;  t^fter 
the  tame. 

Louu,  Landsrave  of  Heine  C atari ;  after  DmtrU. 
The  Duke  of  Argyle,  in  armour. 

The  rcv«rend  patriot,  George  Walker,  OoTcnKur  of  Lon- 

dondcrr)-. 

Jacob  Oldcnborg,  PhU.  Doct. ;  after  A.  Bavltnkm. 

He  also  en^ved  a  fipontispiece  fcr  the  Fhnt  Du^ 

nica  Sitrumu  Pii'ih\  witli  the  jinrtrtiit  of  the  nuthor ; 
and  the  Four  Seajson^;  after  Kurel  van  Mander. 
[If  this  article  refers  to  Adrian  Haelicegh,  there  are 
prints  by  htm  with  the  date  1673;  if  to  ^^Aw^  there 
IB  one  with  the  date  1668,  and  some  are  quoted  even 
earlier.  Th'  'mfh  is  that  there  is  ijroat  ohsciirify 
about  the  Haeiweghh,  Adrian,  Albert,  aud  Adam. 
Lists  of  their  works  will  be  found  in  Nagler  by 
thoae  who  are  carious  in  the  matter;  bnt  readers  iu 
general  wonU  hardly  eare  to  have  a  dbsertatioD  re- 
specting  them  introduced  here.] 

HAERLEM, Cornelius  Cor.selissZ, called  Cor- 
nelius VAN.  This  painter  was  bom  at  Haerlem 
in  1562.  His  £unily  name  was  Comeliss,  but 
he  is  univenally  kiMiwn  by  the  name  of  CorneUus 
van  Haerlem.  Having  shown  an  early  inrlination 
for  the  art,  his  parents  i>laced  him  under  the  tuition 
of  Peter  Aertsen  the  vouii<^er,  called  Long  Peter, 
under  whom  he  studied  until  he  was  seventeen  years 
of  age,  when  he  fbnnecl  Uie  design  of  travelling 
through  France  to  Italy,  and  with  that  intmtif  n  In 
embanked  in  a  vessel  for  Rouen.  On  his  arrival  at 
thai  port  he  wa.s  j)revenlecl  landing  by  the  plajpie, 
with  which  that  city  was  afflicted,  and  was  obliged 
to  return  to  Holland.  He  soon  after  visited  Ant- 
werp, where  he  first  Ixranie  a  disciple  of  Francis 
PourbuK,  and  afterwards  of  Giles  Coignet.   The  im- 

ao6 


provemcnt  he  n)ade  under  these  ma.«ters  wa.s  such, 
that  he  abandoned  his  project  of  visititig  Italy,  and 
he  rettmied  to  Haerlem,  presenting  his  hi-st  instruct- 
or with  one  of  his  best  pictures  of  the  Bath  of 
Diana  and  her  Nytnjihs.  On  his  return  to  his  na- 
tive city,  in  he  was  employed  to  paint  a  lar^je 
picture  for  the  Hall  of  the  CoraiMiny  of  Archeru, 
representing  the  portraits  of  the  principal  members 
of^ that  soeiely.  This  picture,  though  an  assemblage 
of  jiortraitii,  he  composed  »*ith  the  science  and  ar- 
nm^-mentof  an  historical  painter,  sr^  h  the  or- 
donnance,  colouring,  and  design  were  equally  ad- 
mirable. Van  Mander,  arriving  at  Haerlem  sfmn 
af^er  it  was  flnishcd,  declared  he  had  seen  nothing 
of  the  time  that  surpassed  it.  Deprived  by  accident* 
a!  eireunistances  of  the  advantaije  of  vif?iting  Rome, 
he  collected  the  most  celebrated  models  and  casts, 
from  whidl  he  Ibmed  his  taste  of  design.  He  is  said 
by  Descamps  to  have  painted  a  lar^ge  oietiire  of  the 
lielugc,  for  the  Earl  of  Leicester,  wliich,  if  true, 
must  have  been  done  before  he  was  twenty-seven 
years  of  age,  an  the  Earl  died  in  1588.  He  (bed  iu 
I  r  1 1  IS  by  no  means  certain  that  tJu fttmilij  name 
was  Cometisz  :  CorttelUz  is  an  abbreviation  of  Cor* 
tuliiaoon,  signifying  son  of  ComeliuB,  and  should  be 
read  Comcfius  smi  of  Cornelius  nf  Haerlem.] 

HAERLEM,  Dirk  (Thkodore)  van,  an  ancient 
Duteh  painter,  bom  at  Haerlem  al)out  the  year 
1410.  Van  Mander  speaks  highly  of  the  imk»  ot 
this  venerable  painter,  and  particularly  of  m  altar* 
piece  lie  deserifx  s  in  one  of  the  churehes  at  Ley- 
den;  the  principal  picture  represented  our  Saviour, 
and  the  two  folding-doors  St.  Peter  and  St.  PauL 
It  is  dated  14622.  The  whole  is  very  highly  finish- 
ed, and  less  crude  and  drv  <han  was  usual  at  that 
early  period  of  the  art.  lie  died  in  I47n.  [Dirck 
of  ilaarUm,  J}irck  oj  iMumin,  aud  T/teodore  Stuet' 
ouutf  signify  one  and  the  same  painter.  It  is  now 
prettv  clearly  ascertained  that  iSifiisrftoiit  was  the 
family  name,  and  that  he  was  called  DMk  tf  Bmr- 
leiii  fntni  the  plaee  of  his  birth,  and  Dirrh  of  Lnu- 
rain  from  having  ^minted  a  number  of  pictures 
there.  Mr,  C.  J.  XifuiPenhuye,  in  his  excellent 
Catalogue  of  the  Pictures  in  the  private  collection 
of  the  Khig  of  Holland,  gives  an  interesting  de- 
scription of  two  large  pictures,  now  in  his  Majesty's 
uoi^4!i>&ion,  which  were  discovered  in  the  couacil- 
nouse  of  Louvain,  and  which  are  undoubtedly  the 
work  of  Dirck  of  Haarlem.  "  Earl  Van  Mander 
ignore  qui  iht  le  maitie  de  Direk  de  Haailem,  mais, 
a  cn  ju^a.'r par  les  deux  t;ibleaux  (pn  sont  maintenant 
danii  ce  {Milais,  il  e»t  evident  que  Dirck  de  Haarlem 
a  fait  ses  etudes  a  I'ecqlc  de  Bmges ;  car  ces  ta> 
bleaux  <mt  asses  de  rapport  avec  les  ouvrages  de 
Hoffcr  dt  Brugm  et  d*  mmlkt^,  pour  (|u*oii  puiase 
i'tre  eonvaincu  que  celui  qin  les  |Ki^nit  adopts 
Icurb  mani^res;  d'oi^  ion  jK'ut  cunclure  Que  les 
premiers  artistes  de  Haarlem  qui  ont  peint  a  Vhuile, 
out  ete  cn  ranport  avec  I'ancienne  ecole  de  Bn^es." 
Mr.  Nieawenfanya  hanng  satisfiictorily  proved  that 
the  two  pictiu^s  described  by  him  are  by  Dirck  of 
Haarlem,  and  the  analogy  they  bear  to  the  works  of 
the  great  masters  w  ho  flourished  contemporaneously 
at  Brtttes,  further  observes,  **  Ce  n'est  que  depuis 
Direk  oe  Haarlem  (|Qe  Pon  a  eonmenee  h  stacenper 
;.,<,,n".»  di  I'ecole  hollandaise,  dont  il  fut  le 
tonilaieur,  it  <jui  brilla  depuis  hvcc  tant  d'eclaL 
Les  deux  tableaux  que  je  viens  dedecrire  sont  done 
fiiugnh^rement  precieux  poor  la  UoUande;  oe  sont 
les  seals  qu'elle  poesUe  de  son  pmeia  maitie  Mo- 
nnments  de  I'art  nationnl.  ils  jw  iiventen  m^me  temps 
servir  de  termes  de  comimraison  pour  nous  convain- 
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ere  fjuf  les  deux  tableaux  qui  urnent  I'eglise  coUe- 
siale  de  Saint  Pierre  k  Louvain,  representant,  Itm  la 
Cene,  et  i'autre,  4  denx  volets,  le  suppUce  de  aaint 
Etamie,  Mm  qiAm  les  sMribue  i  Hemlini;,  mnt 

nVllrtnent  I'fPuxTe  de  Din  k  dc  Haarlem,  surnom- 
nie  Stuerljout."  Mr.  Nieuwenhays  has  also  disco- 
vered a  print  of  his  portrait,  on  which  is  inscribed 
at  the  top,  Fioruit  Hariemi  tt  hnwrn.  An.  1462  i 
and  below,  Huedori  Harttmio  fieleri :  with  four 
eulogistic  lines  in  Latin,  contninm^  the  hackneyed 
compliment  of  "Nature  fearing  the  rivalry  of  his 
art,"  &c.] 

[UA£SK£U   ,  a  Dutch  or  Flemish 

portrait  painter,  who  floorbhed  about  the  middle  of 

the  seventeenth  fcntiir}'.  Tt  is  probable  that  he 
visited  England,  as  simw  of  his  {>ortraits  have  the 
chfiractiT  and  costume  of  jktvoiis  of  distinction  of 
the  country  at  that  period.  His  manner  of  paint- 
ing has  a  strong  resemblBnee  to  that  of  DwMon. 
There  is  no  record  of  him  in  any  of  the  writers  on 
these  suhjects  ;  and  thi.s  notice  is  in  consequence  of 
seeitii,'  two  portraits,  a  gentleman  and  a  lady,  with 
the  name,  and  date  1647 :  it  may  lead  to  further 
discovery.] 

HAFj*NER,  MEtcntoR,  a  German  engraver, 
who  flourislied  about  l<>HO.  He  worked  principally 
for  flic  booksellers,  and  his  chief  ])erformance  was 
a  set  of  Dortraits  for  a  work  entitled  2'empium  Ho- 
nark,  poUished  at  Vienna  in  1673,  by  Thcopilus 
Spizelnis ;  they  are  neatly  executed.  He  also  en- 
graved a  frontispiece  for  a  hook  entitled  liibiio- 
ihera  Healia  Universalis,  published  at  Francfort  in 
1685.  It  represents  the  interior  of  a  lai]p  Ubniy, 
executed  entirely  with  the  graver. 

H AGF'DORN,  Christian  Loitis  de,  a  German 
amateur  engraver,  who  flourished  about  the  year 
I7-*'^-  This  gentleman  was  a  great  admirer  of  the 
arts,  and  for  his  amusement  etched  about  fifltv  plates 
of  landscapes,  heads,  and  caricatures,  from  nis  own 
designs,  in  a  spirited  and  masterly  style.  He  some- 
times marke<l  his  plates  with  the  d^ier  JQ).  The 

following  is  a  list  of  his  prints : 

Sis  shssts  ef  Hssds  and  CSiicstons,  called  bis  BnUr 
Vmrnnk,*  se  Us  Fknt  Et$afs  dsttd  1744. 

Sis  itesto  sf  Madias  sf  Heads,  witaliitsg  thirty-«ix 
Hssda;  hitwosfAaihecti  thers are kadMspu below 
tha  besds,  wflfc  dw  dpher,  and  inaeribed  Appendix, 
VtH. 


paa;  edkd  Lmdtchaftm,  (Land- 
»CQft$)t  dated  ia  1744  and  174<:  nnmbend. 
Sfac  discta,  eontslafaiff  aerm  Laiidacape« ;  called  Nmtt 

Vernuch ;  dated  1765. 

HAGEN,  John  van,  a  Dutch  painter,  lx)mat  the 
Hague  in  1635.  He  painted  lane Uca pes  and  views, 
chiefly  taken  Ctom  the  eavinmi  of  Oleves  and  Nim- 
ue^en.  The  pictures  of  this  master  are  admtrablv 
painted;  but  having  made  use  of  a  pernicious 
colour,  much  in  vogue  at  his  time,  culled  Haerlem 
Hoe,  the  ficshnesi  of  llll  verdure  and  skies  has 
flown,  and  hisnietnic*  aie  much  deteriorated.  One 
of  the  best  or  his  hmdMapes  is  deemed  worthy  a 
iin  the  gallery  of  the  Louvre;  it  n'lirescnts  the 
of  a  Village  in  the  middle  of  a  I'lain  ;  in 
the  fore-ground  is  a  Sportsman,  followed  by  his 
Servant  leading  his  Dogs ;  dated  1660.  [His  pic- 
tares  are  eenemUy  small,  and  psrtake  of  the  man- 
ner of  Dekker  and  Rontbouts.    They  were  common 

•  Mr.  Stnitt  h.i»  hecn  led  into  a  •n  himnicuJ  mistaku  in 
the  article  of  thk  amateur,  by  following  the  blunder  nf 
btmn,  who,  making  of  thk  engraver,  luu  stated  that  he 
daoaaeplaleafimn  FcrracA,  and  other  maaters.  Ver- 
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a  few  yeai-s  ago,  but  on  account  of  the  fault  above 
named  obtained  small  prices.  He  died  in  1679.] 

HAGENS,  Christopher,  an  obscure  Dutch 
engraver,  who  Kyed  alwut  the  year  1604.  In  that 
year  he  engraved  a  portrait  of  Sir  William  David- 
sone,  resident  in  Holland  for  ScotlMid,  drau-n  by 
himself,  ad  vivuin,  at  AmsterdanL 

HAID,  John  Jacob,  a  German  portrait  painter, 
and  engraver  in  meraotinto,  bom  in  the  duchv  of 
Wurtemherg  in  1703.  He  went  youii>;  to  Ally's- 
Iwurg,  where  he  became  a  pupil  of  Ilidingcr.  He 
painted  portraits  with  success,  and  distinguished 
nimsflf  by  the  plates  he  t>erajK'd  of  the  portraits  of 
Ukulnmu  jH  rsnmii^es  of  (n  rinain/,  which,  with 
their  Lives,  writicu  hy  Jacob  Ikuckerl  was  piihlished 
in  a  large  foUu  volume,  containing  a  hundred  prints, 
at  Augabourg,  hi  1741.  Among  hit  heit  prioti  ate 
the  following : 

Carl  Ludwig,  Cnunt  of  Hoheake. 

Chri»tophorus  Fhdcricu%  Bsion  of  Sscksadsif 

Felix  Mc%'er,  painter. 

Bgiditu  VerheUt,  sculptor. 

Joannes  Ciirnl II •>  Heiiliiidcr,  sculptor. 

Marcut  Fridci  i  i   Kli  uu  rt.  paintar. 

Ooorgius  IlrandiiiullLr,  puiater. 

[He  died  in  1767,  according  to  Na|^,  who  gives  a 
good  list  of  his  woilcs.] 
HAID,  John  Gottfried,  was  the  son  of  the 

preceding  artist,  Iwni  at  Au|,'sbourg  in  1730,  and  was 
instructed  by  his  father.  He  came  to  England 
when  he  was  voung,  and  engraved  some  plates  in 
mezzotinfo  for  Mr.  Bovdell,  which  are  executed  in 
a  \\  ry  rchjHctable  style.  He  also  executed  several 
plates  after  his  return  to  Germany,  which  JK)sse^is 
great  merit.  The  following  are  amoqg  his  principal 
printn: 

POMTftAtTS. 

Ofor^jc  II. 

Muria  Therem,  EmproM  of  Oennany. 
Ja«eph  II.,  Emperor  of  Oetnanj;  aftwWittdkart.  1770. 
Lord  Camden ;  a/Ur  JbyMsUt. 
Garrick,  in  the  FanMV*B  Retain  ;  ^trZqffanjf. 
Foote,  in  the  duuraeter  sf  li^jar  SCaseon;  oitar  <Aa 
lame. 

Jasnes  Anthony  ArlauJ,  pnintcr;  n  ff/^r  iMrffilliere. 

si;bjects  afti;r  varioi  s  mastkhs. 
Virginia  ;  after  Sathaniel  Dance. 
Ahaakwn'a  oubnaiaaioa  tn  hiaFatlMr;  qfUr  F.  Boi. 
AlmdiamoflMBtiipUaaealaaae;  i^/t»r  RenArmtik. 

[According  to  Zani  and  Nagler,  he  was  Ixim  in 
1/10,  and  died  in  1/76.    Uis  works  arc  numerous, 
■  and  consist  chieily  of  jiortxaits.  See  Nagler.] 

HAID,  John  Elias,  was  the  younger  son  of 
John  Jaeob  Haid,  bom  at  Angsbom^  in  1740,  and 
was  instructed  in  mezzotinto  engraving  by  hia 
father.  Independent  of  a  number  of  portraits,  we 
have  by  him  various  subjects  after  diflSmnt  masteis. 
The  fbUowuig  are  hi^  principal  prints : 

PORTRAITS. 

JoanneH  JMabasHsidiiis,FlelBrHCSIeen«lna: 

Graf.  ^ 
Antomus  Graff,  Pictor;  u  ipsr  mnj-.  1766. 
J  oannea  KoeUa  Pictor        ;  /  KaMa^pmx.  1776. 
Joham  Wtokwliwami;  eifUr  LhUtrd^  I7S2. 

St'BJFCTS. 
The  Nativity  ;  nfirr  liembrandt. 
The  Ruiiiiiff  of  ha/arus  ;  after  the  tame. 

[lie  died  in  Like  the  preceding  artists  of 

the  same  ftmily,  he  was  voy  radnstriooi^  and  en- 
graved numerous  oortraits  of  distingaishcd  persona. 

For  a  list  sec  Nagler.] 

II Al N Z E L M  A N  N ,  F, 1 1  a s ,  a  German  engraver, 
bom  at  AugsbouTj^  in  l&K).  After  lg«Fning  the  fint 
pvineipleB  of  design  in  his  native  city,  he  went  to 
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PariH,  wliere  he  became  a  pupil  of  FranciB  Poilly, 
whoM  manner  he  followed  with  great  success.  Al- 
though not  vety  cotrret  in  hii  design,  his  prinu 

ijossc^is  s^rrat  merit,  parttcu!nrly  his  porbaiti.  The 
bllowing  are  among  his  best  plates : 

S.  FrenriMnu  Xamriu,  Sodetatis  Je«u. 
Acgcdiut  Strsucb,  TheologuF  Doctor.  1682. 
Marcus  Huberu*,  Rripubt.  Auffuvtante  Senator. 
David  Thomon  ab  Hogf  Utein,  Juria  coasultiu. 
Carolns  liber  Baro  a  Frieacn. 
Gahrivl  Wilier,  J  uris  coiualtus. 

SUBJECTS  APTER  VARIOUii  MA8TBBB. 

The  Virffin  prcsentinff  Pink<t  to  the  infiuit  Jtnw :  tJUr 

RaJlatUe. 

Chriitt  upjicurin^  to  Magdalene  ;  after  Alhano. 

St.  Francu  praying  before  a  C  'ruritix ;  after  Domenichino. 

The  ViiBin.  with  the  In&nt  dt^in^,  and  St.  John,  call- 
ed the  Bilcnce ;  ofier  An.  Caracct.  Tbia  •ul>)cct  liaa 
hi^n  pn|[nravod  hy  Michatl  Limnt  Stqdieii  Ficart,  and 
Bartiil'i/^L. 

The  Holy  Family,  with  ^t.  Jnhn  preaenting  a  Lamb  to 

the  infant  Christ;  after  Si  ixittian  Bourtion. 
The  Holy  Family,  with  the  Virgin  vailiing  Linen ;  q/?«r 

Tha  Hoi/  Faauljr,  with  St.  John  pteMnthif  u  Aifle  to 
dwinAnt  Jens;  ofttr  Ui»9m». 

[He  died  in  169a] 

HAINZELMAN,  John,  the  brother  of  llie  fore- 
going aj-titit,  waH  Imm  at  Aujrabourg  in  1641.  He 
aeoompuiied  his  brother  to  nris,  luid  was  also  in- 
stmeted  in  engraving  by  Francis  PmllT.  We  have 
by  him  a  variety  of  suLjccIs,  from  various  ma^terx, 
uitd  a  number  of  portraiu,  whicli  he  designed  from 
the  life,  in  which  \m  design  is  more  correct  than 
that  of  Klias.  Among  othcfs,  we  have  the  lioUow> 
ing  prints  by  him: 

rnnTiiAiTS. 

John  fiohipulii,  Kine  of  I'oIuikI;  J.  Ha>n:.clmann,  del.  tt 
fee.  IhM. 

The  likrti»r  l-"r<'<lcrick  ^^'illi.lm  ;  oftrr  tif  Ch'frk. 

Philippe  Jhifour,  Chi'v:iltcT  ;  rari>,  lCib  >. 

J.  R.  TAvcnur  r,  Aniba^ador  to  I'lTsiji,  in  an  Oriental 

Claude  Ic  Peleticr.  Mioirter  of  Sute.  1687. 

M.  F.  lo  Teller,  Marquii  de  Loutc^  ;  afltr  F.  Voet. 

SUBJECTS  AFTER  VAKIOl'S  MASTERS. 

The  infant  Jesus  embracing  the  Virgin  ;  ajler  An.  Co' 
racci. 

The  Vir^n  and  Infiut,  wttfi  St.  John ;  after  J.  GiijJb- 

The  Anntmciation ;  after  Sebastian  Bourdon. 
The  Holy  Family  ;  after  the  tame. 
The  Repose  in  Egvpt ;  after  the  tame. 

{Naglcr  says  he  died  in  1693,  the  same  yea*  as 
his  brother  {  but  Zani  states  that  be  was  liTing  in 
1700.] 

HAKKKRT.    See  HArKFttr. 

[HAL,  ]NicoLAS  VAN,  waii  bom  ut  Antwerp  in 
1668.  His  early  historical  pictures  were  esteemed 
for  the  genius  ^splayed  in  the  compositions,  the 
beauty  ot  the  odour,  rati  eorreetaess  or  design.  He 
als'i  intrDduced  Bymphs  and  prnii  in  the  pictures 
of  11  ariimi^,  and  other  Uower  painters.  His  latter 
prrtductions  are,  however,  not  held  in  ninehcaiimap 
tion.    He  died  io  1738.] 

H  ALBECK,  JoH!«.  This  cngraTcr  was  a  native 
of  Copenhngcn.  and  flouri'ihed  about  the  year  1618. 
He  engraved  a  variety  nf  jirintu,  executed  entirely 
wnth  the  graver,  in  a  stiH",  formal  style.  Among 
other  plates,  he  engraved  a  set  of  grotesque  orna- 
ments, dated  1618|  and  a  lai^  plate  of  tne  Heads 
nf  the  Emperon,  ftom  Jubus  Casar  to  Ferdi- 
uatid  1 1 . 

HALUnr,  JdiiN  Lot  IS,  a  French  engraver, 
bora  at  Paris  in  1730.    He  was  a  pupil  of  N.  G. 
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Otqpnis,  mid  ha.s  executed  several  plates  with  the 
araver,  of  various  subjects,  in  a  neat,  pleasing  style. 
We  have,  among  others,  the  following  prints  by 
him : 

Le  Jeunc  Aubergiatc ;  after  Coqttetet. 
Le  galant  Boulunger  ;  after  the  tatne. 
Lc  BuTcur  trup  grave ;  after  F.  Uierit. 
La  Toilette  du  Savovard ;  after  J/urfib, 
Le  Tcnu perdu;  after  P.  A.  H'ltti. 
Les  Intrigues  amoureUKOH ;  after  .ScAmmm. 
Le  Beau  CominiaHiirv  ;  ofter  Eiten. 
La  Jolie  Charhitaue  ;  o/mt  the  MnM. 
l*8ttItaDefiiTorite;  omr  JtatmU. 
LeSaltaiigilanti  aft$rtli»Hmm. 

[TIAT.DENW.Wn.  Christian,  an  eminent 
lamlhcape  erigraver,  was  born  at  Durlack  in  1779, 
and  died  at  Kipiioldsau  in  1831.  He  was  articled 
to  Christian  von  Mechel,  at  Baste,  who  ranked 
high  in  his  profesmon.  He  lived  five  yean  in  Ais 
establishment,  devfilute  of  t  very  means  that  could 

{>romote  his  education  iui  an  artist}  for,  says  his 
tiognphert  it  was  rather  a  factory  than  a  school  of 
art.  The  examples  set  befoie  him  wcie  only  French 
engravings,  or  pieees  of  Meefad  manufeetnre.  Be, 
however,  obtained  a  night  of  <<oinc  of  Middinuiii's 
Views  in  England, Scotland,  and  Ireland,  and  others 
liy  W<K)llett,  which  were  probably  presents  from  those 
artists  to  MecheL  The  sight  or  these  piinls  excited 
in  Haldenwang  a  deshe  to  imitate  them,  and  he  de> 
tentiined  to  m.ilic  Woolletf  his  model.  Tlii-*  did 
not  tend  to  iagraliatc  him  with  Mechel,  wlio  culied 
him  "  a  maker  of  horse-shoes  "  when  he  saw  the 
•troQ^  hues  in  the  foreoRnnd  of  the  plate  of  "  St 
Maunee^R  Bridge."  Haldenwang,  however,  trtill 
proiJfeutcd  his  studies,  and  at  length  c-ompleterl  his 
engagement  with  Mechel.  At  the  latter  part  of 
his  time  he  made  some  attempts  at  aquatint.  \v  hicb, 
though  injurious  to  his  health,  had  beneficial  re- 
sults;  for  tome  well-cxecated  works  in  this  kind 
obfnined  the  notice  of  the  rhalcographic  Society, 
and  lie  went  to  Dessau  in  IJ^it,  where  lie  remained 
for  eight  years,  producing  many  beautiful  land- 
seape.s,  anu  improving  his  skill  in  that  style  of  en- 
graving. The  reiratation  he  aeqnittd  indnoed 
Charles  Frederic  of  Baden,  to  appoint  him  engraver 
to  the  Court  of  C'arlsruhe.  During  the  time  the 
French  had  the  ascendency  in  Germany,  he  was 
obliged  to  work  for  the  bookseUenu  It  was  then 
that  he  executed  the  views  in  the  Rhenish  Ptoeket- 
book,  and  the  iwn  masterly  engravings  for  thr  '■  Trn- 
velfi  in  Bra/il,"  of  I'rincc  Maximilian  of  Neiiwied. 
He  also  exeeuted  four  landscapes,  after  Clande  and 
Ruisdael.  for  the  "  Musee  Napoleon."  Halden- 
wang's  model,  parlicDlarly  in  the  latter  part  of  his 
time,  was  W(M)(left  ;  and  some  German  crifirs  are 
of  opinion  that  he  lias  excelled  that  artist,  with 
reference  to  harmony  and  judicious  moderation  in 
his  treatment  of  the  subject.  Be  that  as  it  may,  as 
an  engraver  of  landscapes  he  holds  a  distingtiisbed 
rank  among  liis  connfri-men.  He  unites  ]"Miwer 
with  gniee,  and  nictnrestjue  fni'dom  with  delicate 
execution.  His  best  j)irrcs  are  rLtt;  r  ('lande,  G. 
Poussin,  Boiogtieac,  Ruisdael,  Hakkcrt,  Jvlshcimer, 
and  Paul  Potter.] 

[HALEN,  AnvnripvAV,  a  painter  and  engrav- 
er. The  works  by  whicii  ho  is  best  known  are 
designs  in  chiaro-scnro,  or  relief.  As  an  engraver 
he  excelled  in  merjeounto.  He  painted  and  engraTcd 
the  portrait  of  Lambert  Bidlo,  the  poet.  Hete- 
sidea  at  .\nfwerj>,  and  died  tliere  in  IT-i-  ] 

[HALEN.  PiTF.R  VAN,  of  Autwcrjt,  an  excellent 
Iand.scaiK'  painter,  who  flourished  aboct  \C\W.  His 
landscapes,  in  which  he  sometimes  imitated  Claude, 
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are  <f,'fnernlly  tiilivtueU  with  a  iiunibL-r  of  buihU  li- 
Btires.  Sf  veral  of  his  pictures  were  brought  to  Eng- 
tand  at  the  conclusion  of  the  tate  war,  but  nre  now 
of  rare  occurrence.  It  u  said  that  he  nhn  ])jiiiitLd 
historical  and  Imrrhnnalinn  sn^iert«; ;  liut  none  of 
that  i  la»»»  have  come  under  the  edi(or'»  notice.] 

HALL,  CHARLE8.  This  artist  was  an  English- 
man, born  about  the  year  1720.  Ue  was  brought 
up  a  letter  en^ver,  but  he  toon  asitired  to  a  more 
respfct.-iMf  1>r;i:irli  of  {heart;  and  he  wns  nnifh 
eni|>lu,vcd  iu  engraving  ^Mjrlraits,  coins,  medals,  and 
other  antiquities.  His  portraits  are  his  best  works ; 
and  independent  of  the  merit  of  their  execution, 
they  are  faithful  repmcntalaona  of  the  ocigiiiats 
from  which  they  are  laketi.  The  fbllowiiig  are  his 
best  productions : 

PORTKAITS. 

Thania>  Ilowiirtl,  Avben  Earl  of  SonvjT,  who  gBtoad (1m 

victory  at  Flcxiden  Field. 
Urnry  riUallen.  Earl  of  Arundel:  ajirr  Uolftein. 
Catherine,  Marrhioncas  of  Pembroke ;  after  Pmm. 
Mary  Sidtier,  Countcaa  of  Pembroke ;  ajttrlt§  mmn*. 
Sir  Francis  \\'ortley  ;  afitr  Hertoekt, 
Sir  George  Barnes,  Lord  Mam  «f  LondOB. 
Williun  Herrer,  UcisU. 
ThwM  Ooodndt,  BMwp  ef  B^y,  Lord  diaaedlcr. 

He  died  in  London  in  I7»^ 

HALL,  JottM,  an  Engtish  engmver,  bom 
at  Wivenhoe,  near  Colemster,  Enex,  Dee.  21 ,  1 739. 

lie  came  !o  London  at  an  early  jx-riod  of  his  lifL-, 
but  V.  ivs  nut  originally  desifned  for  that  panicular 
branch  of  the  fine  arts  wMeh  he  afterwards  culti- 
vated with  ao  much  raocesa.  Hsving  exhibited 
cooBderable  talents  fisr  drawing,  he  was  placed 
trader  the  care  of  Mr.  Ravcnet,  the  cnpraver,  with 
whom  Mr.  W.  W.  Ryland  was  at  tlie  »»arae  time. 
There  is  still  extant  an  admirable  drawing  by  Mr. 
Hall,  done  with  pen  and  ink,  in  imitation  of  en- 
graving, and,  excepting  by  a  nice  judge,  scarcely  dis- 
cinii!)li-  from  <nf,n-avinfT.  It  was  done  at  the  age  of 
seventeen.  The  subject  is  two  Children  with  a 
Cat,  from  a  French  print  His  first  fHends  in 
London  were  Sir  Stephen  Theodore  Jaasen,  and 
Jonas  Hanway,  Esq.  (>n  the  decease  of  Woollett 
he  was  fipijointcd  historical  ent^niver  fo  tlie  king, 
and  had  on  that  occabion  the  hcjnour  of  presenting 
to  his  Majesty,  at  Windsor,  h^^  nrint  of  the  Battle 
of  the  Boyne,  being  introduced  by  Mr.  West.  He 
died  April  7, 1797.  m  hte  SSth  year,  and  was  buried 
at  Paddingtnn. 

"  His  stj'le  of  engraving  was  entirely  confined  to 
that  more  laborious  but  fine  department  whieh  is 
called  the  Uoe  or  stroke  engranqg."  He  engraved 
tereral  plates  for  Ae  eoDwctioa  of  Mr.  fioydell ; 
they  are  chiefly  executed  with  the  graver,  in  a  Ixild, 
clear  style,  and  possess  great  merit.  The  followiug  I 
ave  his  prindpal  platea : 

PORTRAITS. 
Pope  Clement  IX. ;  after  Carlo  Maratti.  1767. 
Sir  Robert  Boyd,  Li?utenant-OoTemor  of  Oibrultar. 
William  Warburton,  Di«hop  of  Olouccctcr;  after  Hoare. 
Rirhard  Cbcnevis,  Biabop  of  Killalue. 
Kir  hard  Briiulev  Sheridaa,  M,  P. ;  oAer  Remolik. 
Sir  William  Bbu  kstone,  /oilias  of  &e  Ooinsn  Flcu; 

aj^er  Gain*iorouffh. 
OeoTKe  Colman  ;  after  the  tatiu. 
Edwud  Oibbon,  kktonui ;  after  RtjfHoUa. 

BITBJKCTS  Arm  TARlOVt  MASTRRIt. 

Timon  of  Athens  ;  nftrr  D'liice, 

Willium  Fi  till  trrritinft  with  the  Indian*  for  the  Pmrinrc 

nf  Pinnnjlvaiiiji ;  nj'tt  r  Weat. 
OUjrer  C'romwcU  diMolring  the  Long  rorliament ;  o^er 


The  Death  of  the  Duke  of  Schombcrg,  at  the  Battle  of  tho 

Uiiyiif  i  afirr  the  tame. 

HALLE,  Clai;db  Gut,  a  French  painter,  bom 
ai  Paris  in  1651.   He  was  the  son  of  Daniel  Halle, 

an  historical  painter  nf  little  celehritA',  who  tanfjht 
him  the  rudiaientii  of  the  art  ;  and  it  dws  not  aj)j)ear 
that  he  had  the  advantage  of  superior  insinietion, 
or  that  he  ever  travelled  out  of  nis  own  countrj*. 
In  16S0  he  painted  a  large  picture  of  Christ  driving 
tlie  Money-changers  out  of  the  Temple,  for  the 
eiuireli  of  Notre  Dame,  wliich  ^niiued  him  consider- 
able rejiutation  ;  and  iti  l<>S"i  he  was  made  a  mem- 
ber of  the  Koyai  Academy  at  Paris.  In  the  same 
chiuvh  is  one  of  his  best  productions,  representing 
the  Annunciation.  There  are  several  other  pic- 
tures hy  him  in  the  churches  at  I'aris.  His  colour- 
ing is  a^rreeatjle,  hut  not  vij^'ornus  ;  ami  his  design, 
tliough  not  incorrect,  is  mannered  and  constrained. 
He  (Ocd  in  Paris  in  1736. 

HALLE,  Xort.,  wn-s  the  .snn  and  seluilar  of  the 
preceding  artist,  borti  at  I'aris  in  1711.  Acenrding 
to  M.  Walelet,  lie  was  oru-  of  those  artists  who  had 
few  defects,  but  to  whom  nature  had  refused  the  fire 
and  inspiration  so  es.sential  to  reach  an  elevated 
rank  in  the  art.  His  l)est  performance  is  the  picture 
he  painted  for  the  church  of  .St.  Louis  at  Versailles. 
He  died  at  Paris  in  l"Sl.  We  have  by  this  painter 
a  few  etchings  from  his  own  designs,  among  which 
are  AntiochuB  thrown  fitm  his  Chariot,  and  tfw 
Comjianion. 

[H  ALLEMAN,  Thomas,  a  portrait  and  histori- 
cal pauiter,  who  flourished  about  1691.  He  resided 
at  Rotterdam,  and  little  else  is  known  of  his  life.} 

HALS,  Francis.  This  celebrated  portrait  paint- 
er was  bom  at  Mechlin  in  I.^S4.  and  was  a  disciple 
of  Karel  van  Mander.  Fe\v  ])aiiiters  have  eoualled 
Hals  in  his  particular  dejiartnienl.  and  of  tiu*  nu- 
merous artists  of  liis  country,  he  has  only  been  sur- 
passed in  it  by  Vandyck.  His  colouring  is  chaste, 
and  at  the  same  time  vigornu??,  and  his  heiuls  are 
full  of  life  and  character.  It  was  the  opinion  of 
Vandyck,  that  no  artist  would  have  e([ualled  him  in 
his  profession,  if  he  could  have  given  more  ten- 
derness to  his  colouring.  Houbraken  recounts  a 
whimsical  anecdote  resnecting  this  painter.  Pre- 
vious to  the  departure  or  Vandyck  for  England,  he 
w  ent  to  Haerlem,  for  the  express  purpose  of  visiting 
an  artist  of  whose  works  he  had  conceived  so  high 
an  opinion.  On  his  arrival,  Hals  was,  as  usual,  at 
the  tnvcm.  where  hr  wns  more  freqtjently  tn  he 
found  than  in  his  painting-room.  Vandyck  request- 
ed that  he  might  lje  sent  for,  representing  himself 
as  a  traveller,  who  wa»  desinius  of  having  his  por- 
trait painted,  bottfiat  he  could  only  allow  two  hours 
for  that  purpose.  The  jiainter  rcmlily  obeyed  the 
j  summons,  and  catching  uj)  the  first  cloth  he  coidd 
fnid.  set  alwut  uainting  the  [jiefure  with  all  possible 
destiatch,  and  nnisbed  it  within  the  time,  desiring 
his  model  to  rise  and  look  at  what  he  had  done. 
Vandyck  expressed  his  approbation  of  the  perform- 
ance, observing,  that  it  appeared  to  him  to  be  a  very 
easy  art,  and  that  lie  sliuuid  like  to  try  what  he 
could  do  in  that  way,  requesting  him  to  take  his 
place.  In  a  short  timb,  he  sketched  an  admirable 
portrait  of  Hals,  who,  on  seeing  it,  exclainit  d,  "  Vou 

are  Vandyck  or  the  d  1,"  embracing  him  with 

enthusiasm.  It  i-  i  I  I  hI.  that  Vandvck  mviled  iiim 
to  accompany  luni  to  England,  wliere  his  talent 
would  be  properly  rewarded,  Imt  Hals  deelined  the 
proposal,  alle^ng,  that  he  was  perfectly  content 
with  his  situation.  The  most  capital  work  of  this 
master  is  a  laiije  pietore  in  the  hall  of  the  Companj 
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of  Aivhen  at  I>elft,  representing  the  [Kxtnits  of  the 
members.  It  is  puitited  with  cmpiiling  life  and 
viffour.    He  died  in  1666. 

HALS,  Dike,  (Theodore,)  wa«  the  brotlicr  of 
ihe  fiDfHnang  artist,  born  at  Mechlin  in  1589,  and 
vM  a  Dcbolar  of  Abmham  Bloemaert  In  the  early 
i);irt  (if  his  life  he  jiainttd  animalH  and  huntings; 
but  lie  afftrvvurdti  ciumged  his  subjects  for  village 
festivals  and  merry-makings,  which  he  treated  with 
coniiiderable  homour.    He  died  in  1G56. 

[HALS,  Nicolas,  the  youngest  son  of  Frank 
Hals,  w:is  ,k  ]<aiiit(  r  of  landecapee  and  viUageBtwith 
animals  Hnd  tiguri-t>.J 

HAMEL,  A.  B.  vv,  a  French  engraver,  \vhf» 
flowiAbed  alraut  1/60.  He  resided  at  Paxi&,  and 
was  employ  ed  chieHy  by  the  bookielleri  in  engiav* 
iti^  iwtraitu,  and  other  book-ornaments.  Among 
others,  we  have  the  following  portraitA  by  him : 

JoUot  dc  CrebiUon. 

Jeaa  Jw^ues  Boommi. 

[HAMILTON,  CHAntss  Williah  van,  bom 

at  13nisscls  in  ir.n^,  a;!tl  (litii  at  Augsbourgin  1754^ 
wa.s  a  guud  painter  of  birdb  and  innectK.] 

HAMILTON,  Gavin,  was  descended  from  an 
ancieBt  Scotch  femily.  After  leceiTing  a  liberal 
edneation  he  went  to  Italy,  and  rerided  at  Bonie 
the  greater  part  of  his  life.  Ho  was  iridrc  distin- 
guished for  nis  ardour  in  promoting  the  tliic  arts, 
than  his  celebrity  as  a  painter;  in  collecting  an- 
tiquities, and  advancing  the  interest*  of  science, 
withont  the  posseimott  of  nueh  fertilibr  of 
rir  11  lie  became  a  chaste  and  careful  dcirrricr;  and 
with  the  advantage  of  a  highly  cultivated  mind,  a 
devout  fidlu-n  nt  i-  to  the  propriety  of  costume,  ami  a 
fenlliarity  with  the  antique,  he  reached  a  respectr 
able,  if  not  a  brilUaht  rankt  among  the  modem 
j-aintcrs  (jf  history.  Hi«  best  pictures  are  from  sub- 
jects taken  from  the  Iliad;  Arhillen  grasping  the 
Dead  Body  of  I'atnx-lLS,  ami  rtjLetuig  the  Consola- 
tion of  the  Grecian  chiefs }  Achil&s  disTOiwing 
Brtseb;  and  Hector  tied  to  ms  Car,  are  among  hS 
mewl  estf'cmrd  performance*.  Mr.  Hamilton  pub- 
liidiedan  interesting  work,  his  ik/mia  Italica  J'icturee, 
fer  the  i)uri>ose  of  demonstrating  the  progress  of 
the  art  from  the  time  of  Leonardo  da  Vinci,  to  the 
period  which  sneeecded  the  Bchool  of  the  CaraecL 
He  died  al>out  the  year  1775.    [He  died  in  17^7  ") 

[HAMILTON,  John  Gkoroe  van,  bom  at  lirus- 
aeb  in  1666,  and  died  at  Vienna  in  1740 1  painted 
hoiaee  and  sulneets  of  the  chacej 

HAMILTON,  WtLUAM.  This  enunent  artist 
wa.s  of  Scotch  parentage,  thougli  it  is  pobable  he 
wa»  bom  in  London  in  1/51.  ^Vhen  ae  wa«  very 
yoni^  he  acoompenied  A.  Zucchi  to  Italy.  After  a 
residence  of  some  years  at  Rome,  he  returned  to 
England,  and  soon  distingdshcd  himself  Iqr  the 
rraniness  of  his  invention,  the  suavity  of  his  style, 
and  the  clisirai  of  his  colouring.  Mr.  Hamilton 
flourished  at  a  period  when  the  enterpnse  of  com- 
mercial specnlflAion,  comtnned  with  a  laudable  pro- 
ject for  the  encouragement  of  modem  art,  set  on 
foot  the  .spirited  undcrtakinirs  of  Messrs.  Bnydell's 
Illostraliun  of  8hakspeare ;  Macklin'ti  Biblical  and 
Poets'  Galleries;  and  that  of  English  History,  by 
Mr.  Bowyer.  In  all  these,  Mr.  Hamilton  was  ex- 
tennvely  employed ;  and  in  all  Ids  piodnetions  re- 
ceived the  marked  aptiroljation  of  his  employen*. 
and  the  admiration  uf  the  public.  Hm  coloured 
drawings  nia\  lie  placed  among  the  most  tasteful 
and  elective  clISu'U  of  the  art  in  that  style.  This 
excellent  artist  possessed  the  most  sen  tie  and  ami- 
able manners.  Ithasbecnjustly  observed  of  him, 
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that  "  iiis  politcne^  covered  no  insinccritv,  nor  his 
emulation  envy."  He  dicd^  generalhr  bewved  and 
lamented,  in  the  vigour  of  Ufe,  in  1801.  Mr.  Hamil- 
ton was  a  Rn\al  Aeademician. 

HANCOCK,  R.,  an  English  engraver  in  mezzo- 
tinto,  who  flourishetl  about  the  year  17>tt.  He  en- 
graved several  portraits,  among  which  are  the  £al- 
lowing: 

(Jinonil  William  Kinp^li'V  ;  afier  RtpHOUt, 

had}'  C'hanihf'rs  ;  (r/h  r  l/u-  tame. 

MiM  l):iy.  iiftiTwiird>  I-:i(ly  Fcnhoulet ;  offi-r  thr  same. 
Mark  Nobln?,  liector  of  iiarmiitf ;  prefixed  to  hw  HisUitjf 

of  thf  House  of  Cromtreil. 
John  We«lfv,  M.  A. ;  after  .KliUer. 
J«mt'«  Wrislit.  of  Fnjmc  ;  after  J.  lVriii/<t ;  M-:irc-«'. 
William  iioplcv,  Vt-rijcr  ol"  the  Cathedral  of  \\'or«->.U  r  j 

afier  the  tame. 
Bi.bcrt  Hancock,  Kngraver.  of  Worcester;  afttr  the 

snmr.  This        iB  cslM  witgiit  in  Bmsil^'s  Ca- 

HANDERIOT,  Francis,  a  French  engraver, 
mentiontd  liy  Florent  le  Comte.  He  engraved, 
among  other  uriiiU,  a  plate  representing  St.  John 
thrown  into  uie  Ctddron  of  bofling  Oil,  ^/Uf  C  it 
Bnm. 

[HAN6BST,  Robert  Marinijs  Frederik  d', 
anaroateurpainter,  bom  at  Utrecht  in  1746.  While 
studying  the  law  be  took  lemons  of  Terstegh  in 

painting.  After  finishing  his  legal  studies,  he  ^et 
out  on  nis  travek  as  an  artist,  and  commenced  his 
course  by  painting  landscapes,  in  the  manner  <tf 
ZafUeven  i  views  (tf  the  Rhinej  and  rodqr  soeneiy  s 
landscapes  with  lakes  and  nveia;  snn-sets  and 
nioonlitflit.s.  in  wliieh  he  whr  very  8ucces«ifnl.  Hi', 
pencilling  is  vigorous  and  free;  and  his  pictures 
would  not  disenKlit  a  professor.  They  are  n<it  to  be 
foimd  in  opnaneMe,  as  hi»  hein,  on  his  death  in 
IHIO,  took  each  a  portion.  He  1m  about  thirty,  six 
of  whieli  are  in  the  manner  of  Zaftleven.l 

[HAN  NAN,  William,  a  native  of  Scotland,  who 
served  his  apprenticeship  to  a  cabinet-maker,  but 
afterwards  devoted  himself  to  painting.  He 


to  London,  and  was  patronised liv  Lord  leDeraenser, 

who  employed  him  to  paint  scvcml  of  the  crifinp  of 
his  seat  at  Vest  Wycombe  j  one  of  the  designs  is  by 
Cipriani,  ^^'onl  lett  cngiaved  some  of  his  laadseapes. 
Uediedinl77SJ 

HANNEmAN.  AnniAW.  This  nafaiter  is  mis. 
called  John,  by  Mr.  Pilkinplon.    lie  was  bom  at 
the  Hague  in  1611,  and  was  a  di^iciple  of  John 
Ravesteyn,  not  of  Hul>ert  Ravesteyn,  as  asserted  by 
that  author,  who^  by  his  own  account,  was  bom 
about  ihe  yvtit  16^,  consequently  upwards  of  thirty 
years  younger  than  Ilanneman.    lie  had  distin- 
guished himiielf  as  a  jxirtrait  painter  at  the  Hague, 
when  the  encouragement  given  to  the  arts  by  Charles 
1.  induced  him  to  visit  EngUuid  soon  after  Van- 
dyck's  arrival  in  this  country.   His  talents  recom- 
niended  him  to  ininu  <liate  em])l<)ymcnt,  and.  during 
a  residence  of  six  tee  li  yeajs,  l;c  piiintcd  the  iK)r£raita 
of  several  of  the  nobility.    He  greatly  improved  his 
style  whilst  he  was  in  England,  by  studying  and  cony* 
ing  the  works  of  Vandyck ;  and  he  became  one  of  the 
most  sueee^sful  imitators  of  his  style.    He  returned 
tu  Holland  on  the  commencement  of  the  civil  Wiirs, 
and  n  sided  at  the  Hagiu-.    He  painted  a  portrait  of 
Charles  1 1.,  before  the  Restoration,  of  which  there 
is  a  print  by  Henry  Dankers.  He  was  made  pdnler 
to  Mar\%  Princess  of  Orange;  and  in  1665  was  di- 
rector c)f  the  Academy  at  the  Hague.  Hanneman 
<H(  usionally  |)ainted  historical  subjects,  of  which 
hill  best  performance  is  an  emblematical  picture  of 
Ptoace,  in  the  oonacil<«hamber  of  the  Stales  at  dm 
Usgue.  HedicdinMMO. 
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[HANSEN,  CuARLEs  Locis,  born  at  Aaister- 
dam  in  1765,  was  a  scholar  of  Peter  Barbioa  Pie- 
tersz;  he  painted  landaeapes,  views  of  cttim  and 
vUbiftfs,  and  also  interiors.  His  picture-  n:  i  >  1m* 
foxmn  in  several  rich  coUectioo«.  He  tiicd  in  1H4U.] 

HARDIME,  Petbr,  »  Dotch  painter,  bom  at 
the  Hague  in  167K.  He  was  a  scholar  of  his  brutluT 
Simon  Hardime,  an  indifferent  flower  painter,  who, 
aocofkliiij,'  to  Dt'si-amjis,  died  in  London  in  1737, 
but  he  is  not  mentioned  in  the  Anecdotes.  He 
greatly  surpassed  his  brother  in  the  beau^  of  his 
cokmring  and  the  Brmn»;nient  of  bit  gionpi.  He 
resided  chiefly  at  the  Ha^c,  whoe  ok  pietmnes 
w  rre  for  some  time  much  m  vogue.  Having  mar- 
ried the  sister  of  the  abbot  of  the  Bemnrdines,  near 
Antwerp^  he  was  commissioned  to  paint  four  laij^ 
piectucst  finr  that  convent,  of  the  Four  Seaiona,  in 
which  he  intradueed  the  particular  fruit  and  flowen 
that  arc  producrJ  in  i-iich.  These  were  greatly  ad- 
mired ;  and  be  was  soon  afterwards  commissioned 
to  paint  a  picture  of  flowers  and  fruit,  which  gave 
gratt  aatisowtion.  In  conjuncdcm  with  Tcrwesten, 
wlio  painted  tfie  fi^ires,  he  ornamented  die  ap«t> 
mcnts  of  the  Hotel  of  the  Count  <  f  V  isscnfier  with 
mme  uf  his  bei>l  {)erformances.  1  uu  ards  tJie  latter 
part  of  his  life  he  retired  to  Dort,  where  he  died,  in 
174^  rimmenteeL  caila  him  JlariirmiA 

HARdOUIN,  MiCHASL,  a  French  engraver, 
who  flnnrishcd  at  Paris  about  the  year  !f>KO.  He 
engraved  the  plates  for  a  work  entitkti  Livre  de$ 
^wnt,  Profileg,  et  EUvtUmu  dti  ChasUau  de  CUiyny, 
pra  de  F«r«a»tfa(,  nublislied  at  Paris  tagr  M.  Cossin, 
engraver  to  the  Kin^.  The  platea  are  csecutedma 
neat  sfvli'.  cliieflv  with  the  prfivcr. 

HAHEFELDT.or  HAKKVELD,  BEnN^aD.au 
indi&rent  Flemish  engraver,  who,  according  to 
Baisnn,  flourished  at  Antwerp  about  the  middle  of 
the  Berenteenth  century.  Miong  other  prints  by 
him,  we  have  the  Crucifixion  ;  after  Itulem. 

HARING,  DANiF.L,wa8  bom  at  tin*  Hague  about 
the  year  \G3lo.  He  painted  portraits  in  the  manner 
of  Netscher,  and  though  inferior  to  tliat  master,  his 
works  were  esteemed,  aodhe  painted  the  portraits  of 
many  of  tlif  most  considerable  families  in  Holland. 

[HARINGi),  Matthew,  a  porlniit  painter  of 
Leu  warden,  lived  about  1637.  His  portraits  are  said 
to  liave  been  excellent  likeiiesses,  sod  well  painted. 
Some  writers  place  his  Mrth  in  die  same  year  as 
that  of  Daniel  Ilarinij,  and  describe  his  works  as 
similar  to  lhuj»e  of  that  artist ;  but  not  correctly.] 

[HARLING,  Daniel,  bom  at  the  Hasue  about 
16j6;  painted  portraits  in  the  style  of  Netscher. 
He  became  diieetor  of  the  Aeademy  of  his  native 
pUce,  and  died  there  in  1706.  No  doubt  the  same 
artist  ai»  Daniel  Haring,  though  Immerzeel  and 
Balkema  mention  them  ;uk  two.] 

[HARLOW,  George  Hkmbt,  an  English  paint- 
er, was  bom  at  London  in  1787.  His  fiitner,  an 
East  India  merchant,  died  some  months  Iwforc  his 
birth,  and  lie  was,  therefore,  left  entirely  to  tlie  care 
of  his  mother.  After  he  had  received  some  small 
•hare  of  education  at  grammar  schools,  and  at 
We«tmin8ter,  his  mother,  discoverine  his  predi- 
lection fii-  ]  :iinfinp.  plaeed  him  wiln  Henry  de 
Cort,  a  land  capo  jtainlcr.  Fitidiufi  that  he  made 
small  jiro^reNs  under  De  Cort,  lie  left  him  for  the 
Studio  of  Dranunond,  with  whom  he  remained 
about  twelve  months,  when  he  grew  desurons  of 
another  insfnjetnr.  By  the  adviee  of  the  beautiful 
Duchess  (tf  Di'voiishire  he  was  jdaeed  under  the 
care  of  Lawrenre.  The  terms  on  w  hich  he  was  re- 
ceived hy  tins  fashionable  portrait  jHiinter  would 


seem  strange  in  any  other  profcMion.  He  was  to 
I>By  one  hundred  guineas  yearlv,  as  a  pupil ;  that  is 
to  say,  "for  permission  to  have  access  to  Sir 
Thom.'Ui's  house  at  nine  o'clock  in  the  morning, 
with  leave  to  cow  iiis  pictures  till  four  o'clock  m 
the  aftemooQ,  wl  to  rsamw  m  mutmeiitm  mtjf 
kind."  It  appeals,  however^  that  the  master  (if  Iw 
may  be  so  called)  soon  peicaved  the  talents  of  the 
pupil,  (if  he  may  be  so  called,)  and  availed  himself 
of  them  by  employing  him  to  prepare  nome  of  his 
pictures  in  the  dead  colouring,  and  to  advanea 
copies.  He  icinained  with  Lawrence  about  eifl^teen 
monOis,  a^  it  is  sllowed  that  he  enterea  more 
largely  into  the  peculiar  style  and  eharaeler  of  that 
uuuiter'ti  performances  tlmii  any  other  of  his  nupils, 
so  called.  His  sueesis  must  he  attributed  solely  to 
liimaelf  I  iac  Lawrence,  though  he  empkq^  him  in 
forwarding  portfsits,  never  oondeseenoed  to  instruct 
him  further  than  how  to  ticcomplish  that  drudgerv. 
it  seems  that  thev  separated  on  not  ver^-  amicable 
terms ;  whether  that  Harlow  was  conscioas  of  his 
abilities,  and  did  not  relish  the  mechanical  labour  to 
which  he  was  subjected,  or  disgusted  with  the  cold, 
measured  graciousness  of  a  master  who  taught  him 
notliing;  or  ttuit  the  master  perceived  a  spirit  of  ri- 
valry and  rebellion  growing  in  Uie  pupil,  the  con* 
nezion  terminated  ahraptlf .  A  qiunel  with  Law- 
rence was  a  quarrel  with  the  Royal  Academy,  and, 
consequently,  when  Harlow  afterwards  offered  him- 
self iLs  a  candidate  for  the  mnk  of  Ai>isoc'ia(c  to  that 
body,  he  was  rejected:  Fuseli  was  the  onlv  member 
who  voted  in  his  favour,  and  vindicated  himKlf  by 
observing,  that  *'he  voted  for  (he  talent,  and  not 
for  the  man."  Thi  'Irst  works  of  Harlow  were  of 
the  historicjii  knui ;  DuUngbrokes  Entry  into  Lon- 
don, and  the  Quarrel  between  Queen  ElijsabeUi 
and  Essex.  As  these  attempts  were  not  very  sac- 
cessful,  he  was  induced  to  paint  portraits;  and  as 
he  had  considerable  facility  of  hand,  skill  in  draw- 
ing, and  generally  taught  ilie  proiKir  peculiarity  of 
character,  he  soon  obtained  many  sitters.  But  the 
work  that  first  attracted  the  attention  of  the  public 
was  the  Hiibert  and  Prince  Arthur,  which  he 

(minted  for  a  Mr.  Leader.  This  jxrson's  know- 
edge,  or  judgment,  it  seeuiii,  wm  not  in  accorilauce 
w'itli  that  of  the  public,  for  he  returned  the  picture 
to  the  artist  in  exdiange  for  portraits  of  liis  daugh- 
ters. The  success  of  liiB  portraits,  and  the  praise, 
withmit  patronage,  which  his  historical  a?'  '.s 
obtained,  induced  him  to  try  a  blending  of  tiu  u^o 
styles  in  one  subject;  and,  accordingly,  he  com- 
menced what  is  called  The  Triai  of  Queen  Cathar 
rine  or,  more  properly.  The  Kcmble  Family.  Thto 
he  painted  for  Mr.  NVelch,  the  professor  of  mnsir. 
Its  jKipuIarity  was  very  great;  aiid  the  print  which 
was  engraved  from  it  had  an  extensive  sale,  Ixith  in 
England  and  on  the  continent.  In  iBlt^  Harlow 
went  to  Italy  to  actj^uire  the  artof  drewing  the  hu- 
man figure  -vitli  ])iinty  and  taste ;  and  he  astonish- 
ed the  Itah.tii  ttitists  by  the  rapidity  wiUi  which  he 
eopi(><l  The  Transfiguration  of  Itajihael.  Canova 
complimented  him  by  saying,  that "  it  rather  seemed 
the  woill  of  eighteen  weeks  than  of  eighteen  days," 
the  time  in  w  nich  he  made  this  correct  and  beauti- 
ful copy,  of  the  same  si/^  as  the  original.  He  was 
introduced  to  the  ])0|)e  by  Canova,  and  was  elected 
a  member  of  the  Academy  of  St  Luke,  to  wllich  he 
eave  his  picture  of  The  Presentation  of  theCardinaFs 
Hat  to  \\ Olsey  in  Wi  stminstcr  Hall.  He  retiuTied  to 
London  in  iHli),  and  shortly  afterwards  was  attacked 
by  a  severe  dis(  ase,  which  tenninaled  his  Hfie  in  his 
tj^irty^cond  year.] 
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HARNSIUS,  P.  A.,  a  Dutch  engraver,  born  at 
Haerlenitandflouriihiedaboat  the  year  161 1.  Heetch- 
ed  (levmU  plate*  in  a  spirited  Rh'le ;  among  others, 

wi'  hrivi.'  \>y  him  :\  plafi'  of  the  Krce  Homo,  from  his 
own  (ii-siirn,  tiattni  Kill,  aad  the  Funeral  Proces- 
sion of  William  Ludwich,  of  Nassau,  in  foursheelR. 

HARP, VAN.  Alrhoiii,'h  ilieworktofthiscfltiiiiable 
{Minterare  w>  gi>n< mlly  known  and  admired,  he  has 

e*vctip«'J  the  iiotit-f  of  every  writer  on  iirt.  He  is 
suppuml  to  have  been  brought  uj>  in  the  school  of 
Rubens,  whose  vigorous  touch,  and  brilliancy  of 
ooknir,  be  nearljr  approached.  He  copied  some  of 
tiie  htge  woritt  of  that  adndnble  painter  on  a  snnll 
mle;  and  his  pict'  r  if  thnt  description  are  fre- 
quently taken  for  tiu-  productions  of  Rubens.  His 
most  esteemed  pictures  are  those  of  his  own  com- 

C'tioo,  reneienting  the  interiors  of  Flemiiih  iGum- 
lea,  with  peasants  re^Ung.  His  figures  are 
Inildlv  desiijnea,  his  colouring  clear  and  hamionious, 
uiid  Ills  pencil  (lowing  and  facile.  The  works  of 
Van  Harp  an'  di-sen'cdly  placed  in  the  choicest  col- 
lections. [His  name  was  Gerard  Van  Herp,  for  so 
he  signed  it  on  his  pictures.  He  painted  a  great 
variety  of  subjects,  sacred  and  profane.  His  easel 
pictures  are  generally  on  copper.  .Some  are  very  1 
carefully  painted;  some  loosely.  Hi>  manner  par- 
takes laipdy  of  the  school  of  Rubens;  but  his  pic- 
tuns  can  hardly  be  mistaken  for  the  work  of  tliat  i 
mn.'stcr.  There  ii  a  pond  Kpcnmen  in  the  National 
Gallery,  Ix'oiie.itlied  liy  the  late  Richard  Simmons.]  | 
HAHHENvYN,  Franc  is,  a  Flemish  engraver,  ; 
bom  at  Brussels  about  the  year  1675.  He  was  a 
pupil  of  Romeyn  de  Hooghe,'  but  was  very  inferior 
to  his  instructor.  He  engraved  a  set  of  views, 
castles,  &c.,  for  Le  Roy's  Account  of  the  Brabant 
Families,  published  in  1G89.  We  have  also  die  fol- 
lowing by  him : 

vovnum. 
Heat7  of  LoRiiBi^  IMm  of  Oaim. 
llttrBuet«rTa]aii. 

Albut.  AnilidakeorAi»tris,kBe(liaK»widiaBook,sad 

St.  Jim ^  hii ads;  «/lcr  ExAmtt. 
L^bdb,  Intota  <f  fipiia,  kndiiv,  wfth  St  NWM 

pRMaCinghcraCi«n*nari1ow«n;  after  At  9Km. 
T«a  VismorBvImM^  B«uw»«nu!  from  the  eonii  and  the 

atlier  front  the  gndtn ;  ttetrerryn,  fecit. 

HAKKIS,  J.,  an  Englit^h  engraver,  who  flour- 
ished alKjut  the  year  1700.  He  engraved  some 
architectural  views  for  the  fourth  volume  of  the 
ri^rwriiM  i/rt^aMrtiViim.  published  in  1739.  We  have 
also  by  him  a  plan  of  the  Encampment  of  the  Royal 
Army  on  llounslow  Heath,  dated  l<>.s(),  with  his 
name.  In  conjunction  willi  John  Kip,  he  engraved 
some  large  plates  of  views  of  gentlemen's  seats. 

HARRIS,  MosKS,  This  artist  was  an  English- 
man. He  engraved  a  book  of  Insects,  with  his  own 
portrait  prefixed  to  it    He  llmiri-ihi  d  177H. 

HARTLEY,  Miss.  Thi.s  i(:<jenioni»  voung  la<iy 
executed  a  charming  etching  of  Jedidiah  buxton,  the 
celebrated  arithmetician,  from  the  life ;  dated  1764. 
She  also  etched  a  landscape,  dated  Dec.  5.  1761. 

[H.XKTZOEKER,  TilEnnonK.  lK)rn  at  I  trccht 
in  161)6;  studied  in  Italy  under  Balestra.  He  was 
considered  a  good  histMfieal  paioler.  He  died  at 
UtKchtinl7&] 

HARWEYN,  Jambs.  This  artist  was  a  native 
of  Flanders,  and  flourished  about  the  year  ir>in5. 
He  engraved  several  views  of  chateaus  and  eentle- 
men's  seats  in  the  N  ethnlands,  which  aie  eraied  in 
a  neat,  ritaaing  ityle> 

rHASSGL^ Jacob  vaw,  BvadiD  I6Sa  HenaiBt' 
cd  landscapes  and  rivers;  the  vieWB  BK  puincipBlly 
of  the  environs  of  Rome.1 

Sin 


HATTIN,  or  HATTINS,  Joait.  an  ofaacttie 
Engysheinniver»  by  whom,  amoiK  other  tlui^  we 
have  a  small  plate  of  a  View  of  tdd'St  Pani^,  exe- 
cuted with  the  graver,  in  a  neat  but  tasteless  style. 

HAVERt  John,  a  German  engraver,  who  flour- 
ished ahoat  the  year  1612.  We  nave  by  him  a  set 
of  wooden  cuts  of  the  portraits  of  the  Electon  of 
Saxony,  exeented  in  eonjunetioii  with  Moeea  Thyma 
He  also  engraved  some  ohU  ceiplier^plateai  En 

marked  liis  prints 

rUAV£RMAN,  Maboabbt,  the  danohter  of  a 
sehoolmaster  at  ABoMer^bm,  was  a  sdMMar  of  Jan 

Van  Huysum,  and  it  is  said  her  skill  was  so  great 
as  to  excite  the  jealuiu>y  of  her  master.  She  resided 
at  Paris,  where  her  works  were  held  in  high  esti- 
mation. They  are  sometimes  sold  as  the  worit  of 
Van  HnvBnmt  a  nustalte  easOy  anade,  as  that  inaa* 
tfr.  at  his  death,  left  many  unfinished  sketches^ 
which,  it  is  said,  were  finished  bv  this  ladv.] 

[HAUtillTON.  MosKS,  born  at  Wediu  sbury,  in 
Stafiordshire,  in  1734>  was  brought  up  as  an  enamel 

eiinter  under  a  Mr.  Holden;  he  afterwards  went  to 
irmit)),duim,  and  was  employed  in  the  manvifac- 
1  toricfc  there  as  an  omamenter  of  lea-boards.  But 
I  his  excellence  lay  in  delineations  of  still-life  in  wa- 
i  ler  colours,  in  which  department  he  was  unequalled. 
'  As  he  was  a  man  of  quiet,  unpretending  habits,  his 
superior  talents  were  known  only  to  a  few.  He 
passed  the  greater  part  of  his  life  at  iii.H  native  place, 
esteemed  by  those  who  conld  appreciate  his  artistic 
works,  and  respected  by  all  that  knew  him.  He 
died  in  1804,  and  was  bnried  at  Wednesbury,  the 
place  of  his  nativity.    Hi.-«  .'^on  Matthew  en>,'raved 
some  of  the  ornament.s  to  the  first  edition  of  Ros- 
coe's  Life  of  Lorenzo  di- '  Medici.  ] 

[HAUGHTON,  Moses,  nephew  of  the  above, 
a  distinguished  miniature  painter,  bom  at  Wed* 
nesbnry,  in  Staffordshire,  about  1772,  was  a  jmpil 
of  the  celebrated  horse  painter,  Stiibbs,  but  as- 
sociated a  numlx-r  of  years  with  Henry  Fnseli, 
at  the  Royal  Academy.  He  had  a  masculine 
style  of  painting  on  ivory  and  prepared  paper, 
that  gave  his  portraits,  thouijh  in  water  colours, 
the  appearance  of  oil  picturejj  of  the  sizic  of  life. 
He  had  a  }>crfect  knowledge  of  the  fipiirc,  and 
was  ever  ready  to  render  assistance  to  the  risins 
artists  of  the  Academy,  when  difficulties  presented 
themselves  in  their  studies.  Fuseli's  estimate  of  his 
abilities  may  be  conjectured  by  his  intrusting  him 
with  the  enjjravinp  of  his  Miltonic  pictures,  which 
he  did  with  all  the  «tpirit  of  the  originab.  He  was 
a  frequent  exhibiter  at  the  Academy,  but  more,  peiw 
haps,  for  the  sake  of  old  associations,  than  from  a 
desire  of  display.  One  great  peculiarity  in  his  por- 
traits was,  tnat  they  m-ver  lost  the  characteristic  re- 
semblance of  the  person  they  repre.si'ntc<i.  even  after 
a  lapse  of  many  years.  His  talent  wa.'>  not  ei  in  fined 
to  miniature.  Idc  (lainted  scriptural  and  rural  sub- 
jects in  oil.  They  are  generally  of  a  pathetic  or 
sentimental  kind,  and  show  an  intimate  acouaint- 
Huce  Willi  nature.  He  numbered  among  his  friends 
the  celebrated  William  Roseoe  of  Liverpool,  his  son 
Timmas,  and  all  tluk  moat  respect^l  fiEunily,  the 
Rev.  Mr.  Shepherd  of  Gataker,  and  numerona 
nu^n  of  literary  talents,  who  w  ere  copniz-ant  of  his 
ability.  Some  of  his  works  have  been  engraved; 
among  others,  two  very  beautiful  amatory  subjects, 
entitled  "  The  Love  Ihcam,"  and  •*  The  Oaptive."! 

HAU8SARD,or  HAU8BART,  Jonit,  a  Fteneli 
en<^raver.  bom  at  Paris  about  the  vear  1700.  He 
imitated  with  success  the  style  of  iknoit  Audran. 
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His  drnwing  is  genenUy  correct,  and  manv  of  his 

plates  are  exeoufcd  in  a  Hear,  neat  stvlf.  \h<  hvst 
printe  arc  those  he  engraved  for  the  Crozai  colicc- 
tion,  wfaieh  u«  the  ibiioimig : 

Tlw  CrMtfain  aTEwi  mAtr  QiuUo  Xommo. 

Jupteraad  Seoul*;  ayurtkeaamt. 

Aa  Allligmir  ■!  niljeet ;  after  S^rmMtta. 

dniit  ailing  th*  lloney-chiingBn  fivm  flM  TMtpIe ; 

A«  AwfmMyrtTiibto;  i|/ter  tft«Min#. 
IfoM*  StimEigigdie  Rock ;  a/}«r  F.  BommtBI. 
Tht  Rich  Man  and  Luams;  afttr  Dm*- FlU. 
Hm  Tirinn  and  Infant ;  o/tir  M  Fbm. 
PiB  and  Sjrrinx  ;  q/tar  jTCWrlHl. 

[H AYDON,  Benjamin  Robert,  an  English  his- 
toncal  painter,  was  bom  at  Plymouth  in  and 
became  a  stnamt  of  tfie  Royal  Academy  in  1804. 
In  1807  he  exhibited  hi<!  first  picture,  A  Riposo  of 
the  Holy  Family;  in  iHUy  he  exhibited  Dentatus, 
fi>r  which  he  received  the  great  lirizf  nt  ihc  Royal 
Institution;  and  this  was  foUowea  by  The  Judgment 
of  Solomon,  which  was  exhibited  at  Sprini^  Gar- 
den"!, and  11)0  directors  of  tht»  British  Institution 
voted  him  a  [jreseut  of  one  iHuulrod  frnincas  ;  it  was 
Rubsequently  sold  for  seven  luitidrttl  guineas.  He 
had  prenotuly  quarreUed  with  the  Royal  Academy 
as  a  iMNly,  or  he  might  now  have  become  a  member. 
Haydon's  ambition  was  to  In-  the  fotmdrr  of  an  ele- 
vated soliaol  of  art :  his  inipcluo.sity  of  Ifnipcr  frus- 
tratfii  his  views.  He  had  the  mind,  the  knowh  cit^'e. 
and  the  energy  suited  to  the  purpose ;  but  he  had 
to  contend  wnh  settled  prejumces,  and  the  onder- 
mining  influences  of  persons  whose  position  gave 
their  opinions  wcipht  with  society,  and  whose  dis- 
like of  tile  man  indured  them  to  depreciate  his 
works,  and  his  attempts  at  improving  the  art.  This 
he  conld  not  brook,  for  knowing  the  pitiable  incom- 
petency of  his  detractors,  as  artist.s,  ne  boldly,  but 
imprudently,  retorted  oi\  tlum,  and  openly  declared 
war;  forgetting  that  ignorance  in  place  ik  ever  dis- 
posed to  me  its  power  malevolently  against  tiiuiie  wlio 
will  not  pay  it  nomage,  and  submit  to  its  dictates. 
Had  Haydon  been  Im enthusiastic  for  the  advanre- 
mentof  ^  art  and  answered  his  opponents  by  the 
pnKluctions  of  his  poticil  instead  ol  his  pen,  he 
would  have  taken  a  surer  means  to  attain  his  object. 
His  frequent  tirades  irritated  his  enemies,  and  furn- 
ished them  with  weapons  which  they  too  success- 
AiUy  used  to  crash  Hs  eflbrts,  though  they  could 
not  huinhle  the  man.  His  stnigi^les  for  the  promo- 
tion of  his  art  involved  him  iu  pecuniary  embar- 
rassments;  in  isi7a  public  subscription  was  made 
for  his  reUef,  when  he  gave  this  melancholy  account 
of  the  fete  of  his  great  pictnies:  **  My  JudifnmU  of 
Solomon  is  rolled  up  in  a  warehouse  in  the  linrnngh; 
niy  Eiitni  info  Ji  riimkm,  once  placed  by  the  enthu- 
siasm of  the  rank  and  beauty  of  the  three  kingdoms, 
is  doubled  up  in  a  iiack  room  in  Holbom  |  my  La- 
tarut  is  in  an  upholsterer's  shop  in  Mount  Streett 
and  my  Crwifixv>it,  in  a  hay-loft  at  f.i^ison  Grove." 
He  was  now  an  inmate  of  the  King's  liench  prison, 
where  he  painted  tlie  Mock  Election  that  was  held 
there,  and  which  was  purchased  by  George  the 
Fourth,  for  five  hundred  guineas;  and  us  companion, 
Chairing  the  Member,  Ixni^lit  by  Mr.  Francis  of 
Exeter,  for  three  hundred  giiineas.  Another  picture 
of  the  same  period,  was  his  I'haraoli  dismissing 
Mo>es,  which  Mr.  Hunter,  an  East  India  merchant, 
ptireha.sed  for  five  hundred  guineas.  It  is  needless 
to  inquire  why  Haydon  shoiud  remain  embarrassed 
when  he  could  obtain  such  prices,  but  so  it  was. 
lie  now  attempted  portrait  jJiiinting,  in  which  he 
was  sure  to  fail  of  success :  bis  genius  was  not  sutt^ 


ed  for  it ;  he  painted  v^ordos  Hkenesses,  but  dis- 
dained to  flatter;  lie  represented  wliat  l>eauty  he 
found,  but  did  not  call  in  the  assistance  of  the 
Graces  to  show  it  to  advanta^'c.  In  fact,  in  these 
matters,  he  was  too  great  a  stickler  for  tniih  to  be- 
come a  fashionable  portrait  pjunier.  Some  of  hia 
heads  of  men  of  intellect,  done  in  black  chalk,  are 
admirable.  His  pictures  of  the  Reform  Banquet, 
and  the  Anti-Slavery  Society,  are  merely  collectioiiH 
of  portraits.  Napoleon  at  St.  Helena  was  one  of 
his  most  successful  works ;  of  this  he  made  four 
copies,  three  of  which  were  ordered  by  Sir  Rol)ert 
Peel,  the  Duke  of  Devonshire,  and  the  Duke  of  Su- 
therland. His  Wellington  at  Waterloo  did  not  re- 
ceive the  like  approbation.  He  exhibited  a  Car- 
toon, as  a  candidate  to  paint  a  fresco  in  the  new 
House  of  Parliament}  out  his  ill  fate  attended 
him ;  the  judges  appointed  by  royal  commission  did 
not  understand,  or  overlooked  his  performance. 
Tim  was  the  death-blow  to  his  hopes.  He  had  la- 
boured for  fort\'  years  to  exalt  the  art  of  painting, 
and  had  cherished  the  hope  that  some  public  work 
of  magnitude  would  be  h»  reward,  and  hand  down 
his  name  with  honour  to  posterity  ;  that  hope  was 
blasted ;  he  saw,  as  otheni  did,  a  preference  given 
to  mediocrity  and  plagiarism.  He  made  a  last  ef- 
fort to  vindicate  his  clauns  to  distinction,  and  exhi- 
bited his  Banishment  of  Aristides,  and  Nero  playing 
on  the  Lyre  while  Rome  is  hiirning.    In  tlie  ad- 

«ining  room  was  an  exhibition  of  a  dwarf  called 
am  Thnmb ;  the  public,  to  the  number  of  120,000 
in  one  week,  flocked  to  the  latter,  while,  in  the  sann 
spaee  of  time,  Haydon  and  Aristides  reeeiwd  the 
visits  of  only  133.  His  ]iietureR  of  Cuitius  plunging 
into  the  Gulf,  and  Alexander  the  (ireat  encoun- 
tering a  Lion,  are  noble  productions,  worthy  of 
ancient  Greece,  though  not  to  the  taste  of  this  fasti- 
dious age.  Havdon  findicated  the  correctness  of 
the  action  in  the  former  by  a  di^^ram,  which  at 
once  convicted  of  ignorance  the  self-jitvled  critics 
of  the  day.  At  the  time  of  his  death  fie  was  em- 
ployed on  a  Ift^BF  picture,  the  subject,  Alfred  tha 
Great  and  the  First  English  Jury.  Before  this, 
hrok en-hearted  and  driven  to  desjMTHtion.  he  fell,  on 
the  22nd  of  June,  1h4(),  in  the  sixtieth  year  of  his 
age,  not  leaving  his  eipml  as  an  English  historical 
juiinter  behind  him.  His  friends,  at  tlie  head  of 
which  were  Mr.  Serjeant  Talfourd,  Lord  Morpeth, 
and  Sir  J.  ('.  llobliouse,  held  a  meeting  to  devise 
means  for  the  supjiorl  of  liis  uidow  and  daughter, 
to  which  Sir  Robert  Peel  contributed  one  hundred 
uounds,  having  shortly  before  the  artist's  death  sent 
nim  fifty  pounds.  Her  Majesty  the  Qoeen  settiol 
a  pension  of  fifiy  pounds  on  ^frs.  Haydon,  and 
Lady  Peel  aisitiigiieu  to  her  twetuy-live  poundii  a 
year,  out  of  funds  under  her  control.  These  arc 
acts  of  munificence  that  deserve  to  be  recordetl.] 

H  AYE,  Charles  de  la,  a  French  engraver,  bom 
at  Fontainbleau  in  1641.  He  went  early  to  Italy, 
where  he  engraved,  conjointly  with  C.  Hloemaert. 
Sjiierre,  Plnndeau,  and  others,  the  paintings  by  P, 
da  (Jortorta,  in  tiie  Palazxo  Pitti  at  Florence.  His 
style  of  engraving  resembles  thatof  CcmeliusBloe- 
maert;  ana  though  his  plates  want  harmony,  they 
possess  considemhle  merit.  The  following  are 
among  his  \ycst  j  rint- 

The  Vir^n  and  Infauit,  with  St.  Catherine  and  other 

.Saints ;  aftw  C'iro  Ferri. 
St.  Philip  N'eri  knoelisg  befors  the  Vixgta ;  a/t«r  (AeMsiS. 
Coriolanua  ntftuing  to  MS  tbs  Bsiiaa  AubSMsdnS; 

«^er  tAs  sofliff. 
The^^^Klaa  TbHosapken  b  Coafcrene*;  «^ler  Jts- 
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[HAYE*t  Revmer  dr  la,  a  .Dutch  painter  of 
■eeim  of  private  lifii!,  aUemptiid  in  the  manner  of 
Terbm^  and  of  Metra  $  but  ids  Rtrle  ia  not  so  large 

nor  RO  light,  his  colouring  is  not  ko  vigorous,  aiul 
his  chiaroscuro  def^i  tive.    He  lived  alxtut  1G7U.] 

HAYLS,  John.  'I'liis  Enclish  portrait  painter 
lived  in  the  reign  of  Charles  11^  andt  accoroing  to 
Lord  Orford,  poiweMed  an  eKtraordinarv  talent  fbr 
copvinc  thf  jjicturcs  of  Vandyck,  and  w  as  n  rival 
of  Sir  Peter  Lei V.  At  Wubuni  are  tioiue  portrait* 
of  the  illustrious  "house  of  Russell,  painted  by  Hayls. 
He  also  painted  the  portrait  of  the  fotber  of  Secre- 
tary Peprs,  and  anMher  of  Thonus  Flatman,  the 
poet  and  tiaintrr.    He  died  in  V^T^h 

HAYM,  NicoLO  Francesco,  ua  llalian  engrav- 
er, who  resided  in  London  in  the  year  1719.  when 
he  etched  the  plates  for  a  work  he  pnblisbed,  en- 
titled TVmto  BrUanmeo. 

HAYMAX,  Francis,  an  En^jlish  painter, hom 
in  Devonshire  in  I7CH.  He  vva*  a  achuinT  of  KoU  rt 
Brown,  and  leavitijj  that  master,  was  much  eni(>l(>yL'(l  ; 
in  making  designs  for  the  booksellers.  As  a  painter, 
he  i«  principally  known  for  the  pictures  he  painted 
for  Vauxhall,  which  are  con?«ivlf  n  1  'lif  best  of  his 
works.  He  (iie<i  in  177*'-  Hi-  l  U  lml  a  few  small 
platen,  one  of  u  liicli  rcpresi  nts  FaisUtT seated  npon 
a  drum.  [He  was  one  of  the  first  memben  of  the 
Hoyti  Aeademy.andwaBUbfarianattfaetlnieof  his 
death.1 

HAYNSWORTH,  William,  an  indiflt  rent  Eng- 
lish engraver,  who  hvcd  touanls  tin-  end  of  tlic 
seventeenth  century.  We  have  by  him  a  portrait 
of  Kichard  Crom  weU.  He  also  copied  the  j)rint  by 
Jerom  David  of  QtJfr^fU  QrMdmtU  Xm^hoh,  in 
a  dark,  stiff  style. 

HEAD,  (lUY.  Tliis  ariist  was  a  native  of  Car- 
lisle, and  the  son  of  a  house  painter  in  that  city. 
He  was  imtmetedin  the  elements  of  d«  sit^n,  and  at 
an  early  age  gave  so  much  promise  of  future  emi- 
nence in  the  art,  that  he  obtained  the  patronage  of 
a  gcnllcnian,  who  i  iialilcd  him  to  visit  Italv,  He 
appinrs  to  have  formed  an  idea,  that  the  best 
method  of  study  was  the  constant  employment  in 
copjing  the  works  of  the  old  masters ;  a  servile 
drudgery,  by  which  none  of  the  higher  excellencies 
of  the  art  can  ever  he  acquired.  On  the  >.uhject  of 
this  erroneous  method  of  proceeding,  iiit  JuMhua 
Reynoldii  tbtts  expiCMes  himself  In  one  of  his  ad- 
mirable discourses  :  "  I  consider  general  copying  as 
a  delusive  kind  of  industry ;  the  student  satisfies 
himself  witii  the  ai>]iearance  of  doing  something ; 
he  falls  into  the  dangerous  habit  of  imitating  witli- 
ont  selecting,  and  of  labouring  wMiout  any  dc- 
terminate  object;  as  it  requires  no  effort  of  the 
mind,  he  sleeps  over  his  work  ;  and  those  powers  of 
invention  ana  composition  which  ought  piuticularly 
to  be  called  out  ana  put  in  action,  he  torwd,  and  lose 
their  energy,  for  want  of  excreiw.*  He  painted 
some  original  pictures,  which  are  not  without  merit, 
though  tney  arc  rather  dry  in  the  outline  and  tame 
in  ihc  cxecntion.  llis  cfipics  of  the  most  celebrated 
pictures  of  the  Italian  and  Flemish  masters  are 
verjr  numenma.  He  died  in  the  early  part  of  the 
year  IROl. 

[HEAPHY,  Thomas,  was  brought  up  as  an  en- 
graver, but  soon  di'voted  liimself  to  paintiri^'^  in 
water  colours.  In  the  ^licr  part  of  his  career  he 
Cf^jf^wd  more  patronage  than  any  other  artist  of  the 
day,  in  his  department.  His  "  Fish-markets " 
caused  a  great  sensation ;  and  his  scenes  of  low 
life  found  ardent  admirers  among  the  connoisseurs 
in  vulgarity.  The  artist  became  disgusted  with  his 
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own  productions,  and  turned  from  the  piirlieus  of 
St.  Giles  to  the  more  refined  precincUof  bt.  James. 
He  painted  portraits  of  Queen  Caroline,  the  Prin- 
cess Charlotte.  Prince  Leopold,  the  fluke  of  Well- 
ington and  alA>ut  fifty  fietd-oflicerb,  ia  one  piece ; 
the  print  of  the  last  is  well  known.  In  1831  he  visit- 
ed Italy,  and  made  many  copies  of  celebrated  works 
of  art,  which  are  said  to  m  admirable.  Heaphy 
wn.s  nndoubtedly  a  man  of  talent.  He  studied 
nature,  and  his  works  possess  much  simplicity  and 
truth,  delicacy  of  colouring,  and  api>ropriafc  ex- 
pression. His  reputation  would  have  been  greater 
iiad  he  been  less  versatile.  He  did  not  confine  him« 
self  to  painting ;  he  was  equally  expert  at  quarryinjj 
for  stone,  constructing  a  pleasure-hoat,  huildinj;  a 
house,  dcvi.sing  an  improved  axle,  or  laying  down  a 
railway.  He  was  an  intractable  man:  he  was 
always  opposed  to  the  Academy ;  he  was  one  of  the 
earliest  members  of  the  old  Water-colour  Society, 
but  soon  seceded  from  it ;  after  lending  a  willing 
hand  to  the  Sociciv  of  Hritish  Artists,  of  which  he 
was  the  first  president,  he  almost  immediately  witb- 
dn.-w  firom  the  connexion.    He  died  in  1835.] 

[HEAHNE,  Thomas.  This  excellent  artist  was 
born  in  1744,  at  Brinkworth,  near  Malmsbur>',  in 
Will  shin*.  He  came  to  Loiuion  very  early,  and 
was  articled  to  the  celebrated  ci^raver,  W  illiam 
WooUett,  with  whom  hte  eontinnea  for  six  vears, 
and  assisted  him  in  many  of  his  works.  He  did 
not  long  continue  the  practice  of  engraving ;  for  at 
tlic  expiration  of  his  term  with  Woollc  it.  he  went  as 
draughtsman  with  Lord  Lavingtou,  who  was  ap- 
pointed Governor  of  the  Leeward  Islands,  and 
remained  nearly  five  years  in  the  West  Indies.  On 
hi.s  rclurn  to  Kiigland  \n»  fondness  for  antiquity  led 
him  to  the  study  of  fJothic  archilecture,  combined 
with  landftcaite,  and  in  177^^  be  enga^^  with  Byrne 
in  that  valuable  work, "  The  Antiquities  of  (jrcat 
Britain,"*  for  which  he  made  the  whole  of  the  draw> 
ings.  He  also  made  drawings  for  other  publica- 
tions :  l)Ut  it  is  in  jjrivate  collections  that  his  works 
arc  chiefly  to  be  found;  and  tliougli,  frum  the  care 
and  fidelity  witil  whieh  they  are  executed,  they  are 
not  numerous,  they  are  eminently  distinguished  for 
some  of  the  best  qualities  of  the  art.  He  seldom  at- 
tempted the  bolder  elfects  of  nature;  but  fortruth.  a 
chaste  and  mild  tone  of  colouring,  and  an  admirable 
judgment  in  the  arrangement  of  the  whole,  they  have 
seldom  been  surpassed.  He  may  be  styled  the 
father  of  all  that  is  good  in  the  art  of  painting 
landscape  in  water  colours,  which  is  }>eculiar  to 
England.  His  works  in  pencil  are  a  matchless 
combination  of  aeemacy  and  taalefiil  exetnition. 
He  died  in  1817.] 

[HEATH,  James,  an  eminent  EngUsh  engray. 
er,  horn  in  17*i.'j.  His  works  arc  numeron.s,  and  his 
earlier  prmhictinns,  which  are  much  esteemed,  arc 
to  be  found,  as  illustrations,  in  various  publica- 
tions by  the  booksellers.  His  larger  plates  are  the 
Death  of  Major  Pierson,  after  Singleton  j  the  Dead 
Soldier,  after  Wright;  the  Kiota  in  1780;  the 
Death  of  Nelson,  after  West;  and  Scenes  from 
Shakspenre^  after  Smirke  and  Peters.  He  also 
assisted  in  completing  tiie  Canterinuy  Piigriflu^ 
after  Stothard.] 

HECK,  John  vak.  This  painter  was  bom  at 
Uuaremonde,  near  Oudenarde,  in  Flanders  about 
the  year  1G25.  In  the  eaily  part  of  hi*  lilb  he  \nsited 
Italy,  and  resided  some  years  at  RoiiM^  where  he 
was  patroniwd  bv  the  Duke  of  Braedana  Be 
painted  small  landscapes  with  figures,  representing 
views  of  the  environs  of  Rome,  neatly  drawn,  ana 
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Jiq^y  fiiriahed.  He  abo  excelled  in  punliiig  flow- 
«n  sDd  fruit,  naes  of  gold  and  aihrar,  with  ngum 
of  brome  and  marble.  His  ineturea  of  those  m1>> 

jerts  were  in  high  estimation  at  Ronir,  >.  In  re  he 
int't  witli  jn-eat  encouragement.  In  iMk)  he  re- 
turned to  Flanders,  where  his  worivs  were  equally 
esteemed,  We  have  several  etchings  bv  Ihia  artiat, 
exeented  in  a  free,  spirited  style,  from  m  own  de- 
^i^mi^.  particularly  a  set  (if  twelve  plaSM  of  animal^ 
dated  1650.    [Died  about  Iti/O.] 

HECK.  Nicholas  vandf.r,  was  bom  at  the 
Hagne  about  the  year  lAHO,  and  waa  *  aeholar  of 
John  Naepfhel.  He  painted  biatory  andlandacsnes, 
l>ut  ex.  '  ]I  1  ]  artieularly  in  the  latter.  Cf  his  liis- 
torical  works,  the  most  considerable  arc  tliree  large 
pictures  in  the  tow  n-house  ai  Alkmaer,  whidi  are 
l^ghly  coDunended  by  Houbrakenand  We;fetaiaaa. 
Tn  one,  be  baa  represented  the  Becoltetion  of  a 
Mai^"strnte,  for  an  a<'t  of  oppreissinn  towards  a  jx'a- 
sant ;  the  second  is  the  terrible  Justice  of  (Jambyses ; 
and  the  third,  the  Judgment  of  Solomon.  His 
eoniDoritiona  are  oopioaB  and  ingeniotiBt  hia  pencil* 
in^  \)tM  and  firm ;  and  there  is  a  fine  effect  of  the 
chiaro-sciiro  in  his  pictures,  lie  was  one  of  the 
founders  of  an  acauenty  at  Alkmaer,  in  the  year 
1631.  ■  FHe  died  in  I6as.] 

H£CK,  Martin  Hemskibk  vandu,^  waa  the 
son  of  the  preceding  artist,  and  reeeived  Ins  instme- 
tinn  from  his  father.  He  painted  landiicapes,  with 
ruin»,  in  the  dark  style  of  Kuland  Kogman,  but 
never  rose  above  mediocrity. 

U£CK£LL,  6.  van,  a  Dntch  painter,  who  flour- 
ished abont  the  year  IfiiBOi  He  is  not  nwirtioned  by 
any  of  the  hiof^rajihers  of  the  artists  of  his  roinitrv, 
but,  from  the  style  and  character  of  his  pictures,  it 
is  probable  that  he  was  a  sciiolar  of  Gerard  Douw. 
He  painted  aimilar  subjects  to  those  of  that  admired 
artut,  and  his  woilcs,  though  not  equal  to  the  extm- 
urdinar\'  productions  of  Douw,  are  very  highly 
finishrif,  and  brilliantly  coloured;  the  masses  of 
light  and  shadow  are  managed  with  great  aUIi^. 

UECKENAVEK,  Leonard,  a  Geimanciumnrcr, 
bom  at  Augsboum  about  the  year  1640.  He  en- 
j,'nived  several  of  the  plates  for  the  Academia  Artia 
PtcUit  ite,  hy  Sandrart,  published  1683.  His  plates 
arc  worked  ehielly  with  the  graver,  in  a  formal, 
heavy  style.  Among  other  prints  by  him  is  a  Holy 
Family ;  afUr  Pidn  HbmVdateA  167S. 

H  EC  KINS,  Ann  AH  AM.  This  artist  is  supposed 
by  Mr.  Strutt  to  have  been  a  goldsmith.    He  en- 

Eaved  a  set  of  ornaments  for  goldsmiths  and  jewel- 
rs,  cMeuted  in  a  neat  siyte.  They  aie  signed 

nECQl'ET,  Robert,  a  French  entrraver,  horn 
at  Abbeville  about  the  year  1 730.  He  resided  several 
vears  at  Paris,  but  was  not  very  eminent  in  the  art. 
Ve  have  by  him  an  nmight  plate  of  a  Woman 
Bodiing;  a/ler  J/t^aiiuFmann.  He  also  engraved 
fnnr  small  plates,  copied  from  the  large  prints  of  the 
Labours  of  Hercules,  by  liousselet,  ajler  Uuida. 

[HEDA,  GtMLLAUMK  Klaasz,  a  painter  of  still- 
life,  insecta,  flowen^  and  firuit,  in  the  manner  of 
Dftvid  de  Heem,  waa  bom  at  Haerlem  in  1994. 
His  pictures  were  fonmerly  in  much  esteem,  as  it  is 
recorded  in  Hoel's  Catalogue  that  one  sold  at  Dort, 
in  1708,  for  lO.")  florins,  a  large  price  at  that  time. 
He  lived  to  a  good  old  age,  as  Jacob  De  Bray  paint- 
ed his  portrait  in  1678,  when  he  waa  in  his  eighty- 
fimrth  year.] 

HEEDE,  William  van.  This  painter  was  bom 
at  Fumes,  in  Flanders,  in  1660.  It  is  not  said  un- 
der whom  he  studied;  but  he  travelled,  when  young, 


through  Franee  to  Italyi  where  he  resided  a  eon- 
sideiable  time,  and  left  many  proofs  of  his  ability  as 
an  historical  painter  at  Rome,  Naples,  and  Venice. 
On  his  return  to  Flanders,  he  was  invited  by  the 
emperor  to  the  court  of  Vienna,  where  he  oma- 
mented  the  imperial  palace  with  several  of  h^ 
worka.  He  did  not  reside  kmg  in  his  native  town, 
aa  die  only  picture  by  him  at  Fumes  is  an  altar- 
piece  in  the  cluirch  of  St,  Walbonrg,  representing 
the  Martyrdom  of  a  Saint.  It  is  finely  cflmposecl, 
coneetly  drawn,  and  the  colouring  iK  rich  art  !  har- 
mammia.  It  bean  a  great  resemblance  to  the  s^le 
of  Gerard  Lahvaae.  He  died  in  1728.  fHisworita 
are  better  known  and  more  eMecucd  m  fiweign 
countries  than  in  his  own.] 

HEEDE,  ViooR  VAN,  was  the  younger  brother  of 
the  preceding  artist,  bom  at  Fumes  m  1661.  He 
aceompanied  him  to  Italy,  where  he  did  not  remain 
loni^',  hut  returned  to  Flanders,  and  jiainted  history 
with  some  reputation,  but  was  verj'  inferior  to  his 
brother.  He  di<  d  in  1703.  [It  is  also  said  that  be  • 
distinguished  himself  as  a  painter  of  8till-life.J 

[HeEM,  David  dr,  bom  at  Utrecht  in  1570^ 
was  an  excellent  painter  of  fruit,  flowers,  gold, 
silver,  and  cry  stal  ves.sels,  and  other  objects  of  still- 
life.  He  was  the  fiither  of  John  David  de  Heem, 
and  dealers,  and  poasessow  of  his  pictuiea,  delight 
in  placing  his  works  to  the  son's  aceoonti  There  is 
a  group  of  flowers  by  him  in  the  Ifusenm  at  Bms* 
sels.    He  died  in  1632.] 

[HEEM,  John  de,  a  son  of  David,  was  bom  in 
1603.  He  was  instructed  by  his  fikther,  whose- nwi- 
ner  he  foUowed  veiT  esaclqr.  There  ia  a  piiBtm«  of 
still-life  by  him  in  me  Museum  at  Amsterdam.  He 
died  in  1^,] 

HEEM,  John  David  de.  This  artist  was  bom 
at  Utrecht  in  160Q.  He  was  Oie  son  of  a  flower 
painter,  by  whom  he  was  instructed,  and  whom  he 
soon  greatly  sur])H-ssed.  The  pictiuvs  by  de  Heem 
represent  fruit,  llowers,  vases,  and  ornaments  of 
gold  and  silver,  musical  instruments,  and  similar 
objecuof  still-life  i  and  it  is  impossible  to  render 
subjects  of  that  dewriptioo  more  interesting  than  ha 
has  done,  hy  the  ingenious  and  picturesque arrangi^ 
ment  of  his  compositions,  the  correct  dettneation  of 
every  object,  the  1)eauty  of  his  colouring,  and  the 
delirate  polish  of  his  finistiing:.  His  pencil  is  sweet 
and  tenoer,  yet  decided)  anone  was  a  perfect  mas- 
ter of  the  chiaro-scuro.  He  particularly  excelled  in 
imitating  the  transparent  clewruess  of  glass  and 
crystal,  which  he  was  fond  of  tutroducing  into  his 
inctures,  and  which  he  has  represented  wim  a  verier 
that  is  perfiEet  deeeption.  The  pictures  of  John 
David  de  Heem  were  so  superior  to  those  of  eveiy 
artist  that  had  preceded  him,  in  similar  subjects, 
that  his  works  were  anxiously  sought  after  by  the 
most  distinguished  persons  of  his  time,  and  were 
purdiaaed  at  large  prices.  They  are  atill  held  in 
nigh  estimation.  During'  the  trnid)lcs  which  took 
place  in  Holland  in  1671,  he  was  obliged  to  leave 
Utrecht,  and  he  took  refill  at  Antweip,  where  he 
died  in  1674. 

HBEM,  ConwRLtoa  dr,  was  the  son  and  schobir 
of  the  foregoing  artist,  Iwrn  at  Utrecht  in  Ifii'?. 
Cornelius  painted  similar  subjects  to  lhuj>e  <}f  his 
father,  and  though  his  pictures  are  well  coloured 
and  highly  finislwd,  they  are  infinitely  inferior  to 
the  admirable  produetions  of  John  David  de  Heem. 

[ITEEMS,  N,  VAN,  of  Rotterdam,  made  admirable 
copies  of  the  pictures  of  the  ChevaUcr  and  Peter 
Vander  Werf.] 

H£ERE,  Lucas  ps.  This  painter  was  bora  at 
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Ghent  in  1534,  of  a  family  distinguished  in  the 
•ita.  Hi«  fiuher  was  an  eminent  sculptor  and  aivhi- 
tert,  and  his  mother  minted  ndmature  with  such 

dimiimtivc  ncatncs'!,  tnat  she  represented  a  land- 
RCii|>e,  willi  H  vv  iiidmill  and  figures,  a  cart  and  a 
horse,  in  so  small  a  space,  that  a  grain  of  com 
would  have  covered  ttie  whole  performance.  His 
Ihther  instructed  him  in  the  first  principlex  of  de- 
sign, and  bring  obliged,  in  tlu'  imrsuit  of  his  pro- 
fession, to  visit,  fiequeiuly,  Xumur  and  Dinant,  he 
was  accompanied  by  Lucas,  who  designed  the  cas- 
tles, ruins,  and  other  objects  worthy  of  notice  which 
they  met  with  on  their  Joumrjr.  He  was  afterwards 
placed  under  the  tiiifinn  nf  Fmnris  Floris,  and  made 
so  rapid  a  progress,  titat  in  a.  bhoii  time  he  made 
Heveral  designs  for  tapestr)',  and  for  the  gla^ss-paint- 
ers,  which  passed  for  ois  master's.  After  studying 
three  veam  mider  P.  Floris,  he  Tisited  Prance, 
where  he  was  for  some*  time  rngngcd  by  f!ie  QiuTn 
and  Queen-mother,  in  B);ikiiig  dt  >igiie»  for  lapcslry 
at  Fontainbleau-  On  his  ntiirn  to  Ghent,  he  was 
employed  in  some  works  for  the  public  edifices.  In 
the  choreh  of  6t  John,  be  painted  a  picture  of  the 
Resiim'didn,  and  on  the  folding-doors,  Christ  with 
the  Discipk-Ji  at  Emmaus,  and  his  Apparition  in  tho 
Garden;  and  in  St.  Peter's,  is  an  altar-i)icce  by  him, 
representing  the  Descent  of  the  Holy  Ghost,  and  on 
the  shntten,  the  Last  Supper.  He  was  also  mnch 
employed  in  portraits,  in  wliidi  lie  j)artirularly  ex- 
celled. Lncii-s  de  Ilccri'  viNitcd  Knglaiitl  in  the 
reign  of  Quci  ii  Elizabetli.  hut  it  i>  not  known  in 
w^t  vear.  Several  of  his^  portraits  of  the  Queen 
and  the  nobility  are  mentioned  in  the  Anecdotes. 
The  mmt  rt'tnarkahk'  is  a  picture  at  Kcn<;ing1nn, 
representing  Qiiei  n  Eli/.abt:th,  richly  dresstd,  with 
her  crown,  secptre,  and  glohi-,  coming  out  of  a 
palace,  with  two  female  attendants,  Juno,  Venus, 
and  minenra  seem  flying  before  her;  Juno  drojM 
her  sceptre  and  Venus  her  roses;  Cupid  flings  awny 
his  bow  and  arrows,  and  clings  to  his  mother.  Ou 
the  old  frame  remain  tiic  following  lines,  probably 
written  by  himself,  as  he  was  a  poet  as  well  as  a 
painter  t 

Jiinci  potf  iiH  M^i'ptr.s,  i  t  inciitii  aruiiiinsPsIISil^ 

Et  mseo  Vciu  ris  filial  t  in  iiri'  dciDr  ; 
Adfuit  Elisalwtli  ;  Junii  in  rcu!s;i  n  filgit; 

Obstupuit  Fallu,  erubuiUiue  Venu». 

If  his  colouring  was  as  glowing  as  his  flattery,  he 
was  probably  the  favourite  painter  of  her  Majesty. 
Lucan  de  Hccre  returned  to  Flanders,  and  died  at 
Ghent  in  l.'jS4.  [Lucas  de  Heerc  must  have  vi- 
sited Kngland  lx;fore  the  reign  of  Elizabeth,  as  there 
is  a  beautifully  executed  portrait  of  her  sister  Mary 
by  him.  If  is  in  the  {lossession  of  the  Rev.  Hentiage 
fineh.] 

^HEEliSCHOP,  Henry.  The  only  record  of 
this  painter  is  on  Iiis  portrait,  painted  in  U>49,  when 
he  was  in  his  twenty-second  year,  where  it  is  said 
that  he  was  a  pupil  of  Rembrandt.  There  is  a  pic- 
ture I;\  him  in  the  collection  at  Cassel ;  it  represents 
a  soldier  and  a  feoude  playing  at  Cards.] 

HEFBLB,  .    According  to  Loid  Orford, 

tliis  itainter  was  a  native  of  Germany,  and  cnmc  to 
England  as  a  soldier  in  King  William's  Dutch 
troope;  he  ol)tained  his  diseliarge,  and  remained 
here  several  years.  He  painted  landscaues,  flowers, 
and  insects,  neatly,  in  water  cokmn,  bat  wiAout 
much  knowledge  of  the  chiaro-scuro. 

[HEGHET.  Theodore,  a  landscape  and  histo- 
rical painter,  horn  at  Mahnes  in  l(>4.'5.     lie  was  a 

scholar  of  C.  fieerings.  There  are  pictures  by  him 
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in  some  of  Hie  chnKhet  and  eonvmli  of  hi*  native 

Biirm  TAW.   This  painter  was  bom  at 

Brussels  in  1604.  It  is  not  known  nnder  whom  he 
studied,  but  he  had  acquired  considerable  reputation 
as  a  landscape  painter,  when  he  changed  the  sub- 
jects of  his  pictures  for  conflap^rations  and  towns 
on  fire,  whi^  he  rej)rt  rented  with  surprising  eflect, 
and  a  brillianry  <if  colour  well  suited  to  the  snhjerts 
he  painted,  lie  had  a  lively  and  spirited  touch, 
and  was  well  acquainted  with  the  principles  of  the 
chiaro-scuro.  Heoccasionally  painted  winter-pieces, 
which  were  aho admired.  Houbraken  speaks  nighly 
of  two  pictures  by  Van  TTeil,  reprt senting  the  Burn- 
ing of  Jsodoro,  and  the  Destruction  of  Troy.  [Ac- 
cording to  Balkema,  lie  died  in  16fi2.] 

HEiL,  John  Baptist,  was  the  younger  brother 
of  the  preceding  artist,  bom  at  BmsscM  in  1609. 

He  painted  history'  and  portraits,  and  was  emplw- 
ed  for  some  of  the  eluircnes  in  his  native  city.  Ins 
chief  merit  was  in  )>ortraits,  of  vliich  there  are 
many  in  the  Low  Countries,  painted  in  a  firm,  free 
style,  and  finely  coloured.  [He  was  living  in  1661.] 
IlKIL.  Lro  VAX.  This  .-irtist  was  the  youngest 
of  the  brothers  Van  Heil.  He  is  more  known  as 
an  architect  than  a  jjainter.  H<>  eteiu-d  for  his 
amusement  a  plate  of  a  Dance  of  Flemish  Villagers; 
after  Jtufmis.  [His  name  was  Leomn^  or  Ltmu, 
and  his  birth  is  placed  in  lfi03  hy  enmc  writers,  and 
in  UIOj  by  otheru.  He  painted  arehitceture,  flowers, 
and  insects.] 

HEINCE,  Zachary,  a  French  en^vcr,  who 
flourished  about  the  year  1690.  Conjointly  with 
Francis  I?ignon,  lie  engraved  a  set  of  portraits  of 
>ersons  of  France,  after  the  pictures  by  Simon 
onet,  in  the  Palais  Royal.  They  are  large  print.s, 
with  ornamental  borders,  in  which  are  introduced 
small  hislorieal  subjects,  etched  in  a  spirited  style. 
The  heads  are  execnted  with  the  graver,  in  a  neat 
manner,  but  wiihoiil  tuste.  They  were  published 
in  irSO. 

[HEINS,  HEINSIUS,  or  ENS,  GrosBFFO,  the 
son  of  Gioseflb,  a  copjnst,  who  was  employed  by 
Rodolph  I.  to  make  eojiies  of  the  works  of  the  old 
masters,  flourished  about  IGtiO,  and  was  a  painii  r  of 
subjects  which  the  Italians  style  Cnj.ricct.  He  ae- 
<^uired  celebrity  in  Venice  by  some  highly  imagina- 
tive pictures,  partaking  of  the  style  of  Salvator 
Rosa,  Civetta,  Carpioni,  and  the  devilry  of  Breu- 
ghel de  I'Enfer.  Tney  represent  allegorical  fictions, 
in  which  are  introduced  sphinxes,  chimera,  and 
monsters  in  grotesque  shape.  In  such  a  career  did 
he  arrive  at  the  honour  of  being  made  a  chevaKer 
of  the  order  of  the  Cross  by  Urban  VIII.  Subse- 
quently, however,  he  applied  himself,  with  more 
ludgmeiit,  to  the  study  of  truth,  and  left  behind 
iiim,  in  Venice,  sevenU  altar-pieces,  one  of  which, 
adorning  the  church  of  Ognissanti,  is  extremely 
beautifiu.  Some  of  his  pictures  have  been  brought 
to  England,  and  have  been  puzzles,  both  as  regard- 
ed the  subjects  and  master.] 

HEINS,  ,  a  German  paintcrand  engraver, 

who  came  to  England,  and  resided  at  Norwich, 
about  the  year  1740.  He  painted  the  portraits  of 
several  members  of  the  corporation,  some  of  which 
he  engraved  in  mezzotinto,  in  a  formal,  poor  style. 
One  of  his  best  prints  is  Thomas  Gooch,  Bishop  of 
Norwich,  half-migth,  ngned  ifsmt,  putje.  ^fieSl. 
I74I. 

HEINS,  J.,  was  the  son  of  the  preceding  artist, 
l»om  at  Norwich  al>out  the  year  1/40.  His  father 
placed  him  as  an  apprentice  to  a  stufi*  manufacturer; 
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bat,  without  his  pan-nt's  approbation,  he  became  a 
painter  of  portraits,  both  in  oil  and  in  miniattire. 
HeraccMded  better  in  cn^ving.  His  plates  are 
cxccatcd  in  a  style  resembling  that  of  Worlidgc,  by 
hcnitching  with  the  dry  point,  without  the  help  of 
aquafortis.  He  made  the  drawings  of  the  views 
and  monuments  for  Bentbam's  Uistoiy  of  Ely.  Of 
liis  en^vings,  Mr.  Stmtt  mentioiM  a  plate  of  a  Cat 
with  kittens;  after  Collet ;  and  the  portraits  f)f  Mr. 
Gn»iKe  and  his'Wife.  He  died  at  Chi  Lca  of  a  de- 
cline, about  the  year  17/0. 

UEINS,  W.  C.  This  artist  was  probably  of 
Gctmsinr,  and  flowished  about  the  year  1640.  He 
Cngimvru  several  plates  of  ]>ortraits;  among  which, 
the  IBOMt  consideral)le  are  tho.se  he  executed  fur  Bots- 
SSrvPf  hiblu)thira  C'hatcoyrnphica. 

HEINTZ.  Joseph.  This  painter  was  a  native 
of  Berne,  in  SwHierland,  but  the  time  of  Ms  birth 

is  not  known,  nor  is  it  mentioned  l)y  whnm  he  wa.<i 
instructed.  He  is  said,  however,  to  have  been  a 
respectable  painter  of  history ;  and  was  invited  to 
Prague  by  the  Emperor  Rodolphus  il.,  who  Csvour- 
ed  mm  with  his  protection,  rad  sent  him  to  Italy 
for  improvement.  He  anplicd  himself  particularly 
to  the  study  of  the  worKs  of  Coreggio,  at  Parma, 
whose  style  he  imitated  with  some  success ;  and  on 
his  return  to  Germany  painted  several  iMctures, 
which  gained  him  reputation.  Among  nis  best 
works  are,  Jupiter  and  Ledu,  the  R^ie  of  PrOSCT- 
trine,  and  Diana  and  Aeteon. 

HEIXZELMAN,  .   See  Hainzelman. 

HEISS,  CHBisTOPHEa  Ellas,  a  German  painter 
and  engraver  in  menotinto,  born  at  Memmin)i;en, 
in  Suabia,  about  the  year  IG70.  He  was  one  (if 
the  tirst  (if  the  German  artists  that  j)ractise(i  mez- 
zotinlo  <  ngraving,  on  any  considerable  scale;  and 
thoueh  his  plates  are  scraped  in  a  dark,  heavy  st^le, 
and  Bis  drawing  indiflhvnt,  his  prints  are  not  with- 
out merit,  considering  the  period  at  w  hich  they  were 
executed.  He  engraved  .several  verj'  large  plates, 
of  which  some  are  upwards  of  three  ft-et  nigh,  and 
more  than  two  feet  wide.  The  following  are  his 
principal  plates  t 

POBTKAITS. 

PsMs  Alsiiswits,  Csar,  St  Msgn.  DoK  U  cMoovis. 
FlMsikm  Avguit.  H«k  FoIob.  «C  Blcet.  Ssxon. ;  after 
Bayer. 

SUBJECTS  AFTEH  VARIOl'S  MASTERS. 

St.  Pad  tad  Sk  AatbooT,  tiM  fint  Hermto. 
Chrkt  gytag  on  ^  Slounti  a  laigs  ^ts;  C. 
JWsrasM. 

The  Tfafia  and  latet,  on  a  globe ;  tiw  mm. 
Th»  Adontia*  aTtiw  Shepherds :  the  staM. 
TheAananristino}  ^kr  J.  0»  BmrtmuUat. 

ITKKKL,  AfousTiNE,  a  Gtrnian  engraver,  bom 
at  Augsbourg  alxmt  the  vear  IGSX).  He  was  the  son 
of  a  chaser  on  gold  and  silver,  and  followed  that 
profcasioo  with  success.  He  came  to  England,  and 
WW  considered  the  first  artisan,  in  that  line,  of  his 
timfe.  He  drew  views  in  water  colours,  some  of 
which  were  engraved  by  Bowles  and  Saver.  He 
etched  eight  small  plates  of  Richmond,  arid  its  en- 
virons |  a  Horse,  after  Wootton;  and  a  Book  of 
Flowers.  He  had  a  sister  who  engraved,  in  a  neat 
style,  some  plates  for  Kilian's  Bible. 

[HELLE,  IsA  AC  nri.,  a  Sjianish  painter  who 
flourished  about  I  ."iGs.  1 1  e  painted  for  the  cathedra] 
at  Toledo,  a  caoital  picture  of  St  Nicasius,  which 
Pons  mistook  ror  the  woilt  of  Berruguette.  a  proof 
of  its  merits.  It  is  said  that  he  was  a  diveijiK  of  M. 
Angelo;  of  this  there  is  no  certainty,  but  it  appears 


that  he  studied  his  manner.    There  are  no  leCOfds 
of  his  birth  or  death  yet  discovered.] 

HELMAN,  IsiooBB  Stamslai  s,  a  modem 
French  engraver,  bom  at  I.isle  in  1/43.  He  was 
a  pupil  of  J.  P.  le  Bas,  and  has  engraved  several 
plates  in  the  neat,  finished  style  of  nis  instructor. 
Among  others,  we  have  the  following  prints  by  him : 

Joseph  and  Pot^har't  yfihi  after  Lamgnmia, 

SoHtnna  and  the  Blden ;  q/rar  the  Mtm». 

The  Death  of  Cleopatra ;  <;/l«r  the  tome.  | 

The  U«eleM  Precaution ;  Prim$. 

The  Uncle**  LenoQ  .after  the  tame. 

The  French  QaaeluDoctor ;  after  Bertaux. 

The  Oennvi  Qmdc-Doetor ;  after  the  tame. 

The  Trinplf  of  tho  Sihyl  at  Ti'voli  ;  nftrr  Robert 

HELMUUKCKEH,  TiiKonouK;.  This  eminent 
painter  was  bom  at  Haerleni  in  1624.  He  was  the 
son  of  an  onanist,  who  destined  him  to  the  study  of 
musie,  but  nts  disposition  evidently  leading  him  to 
painting,  he  was  placed  under  the  tuition  of  Peter 
Grebl>er,  at  the  time  that  Sir  Peter  Lelv  was  a 
scholar  of  that  master.  On  the  death  of  his  in- 
structor, he  travelled  to  Venice,  and  on  his  arrival 
w*as  pattoniBBd  and  employed  by  the  Senator  Lore- 
dano,  for  whom  he  painted  several  jnctures,  which 
were  greatly  admired.  The  ceU  ljrity  of  his  talent 
reached  Rome,  and  he  soon  after  visited  that  city, 
where  he  was  immediately  taken  into  the  protection 
of  the  Cardinal  de  Medfei.  He  afterwards  visited 
Florence  and  Naples.  After  a  residence  of  several 
years  in  Italy,  he  was  desirous  of  returning  to  his 
native  country,  and  of  exhibiting  his  {wwcrs,  such 
as  they  had  beoome,  from  the  advantages  of  travel, 
and  the  study  of  the  beat  models.  He  was  not  dis- 
apjH)inted  in  his  hopes  of  a  favourable  reception 
from  his  countrymen.  He  was  loaded  with  com- 
missions, which  he  found  it  difficult  to  keep  pace 
with.  This  flattoing  encoungement  could  not, 
however,  detain  him  in  Holland,  his  desire  of  ie- 
visifing  Rome  prevailed,  and  he  refnmed  to  Italy. 
On  his  arrival  at  Rome  he  was  employed  by  the 
Jesuits  two  years,  for  whom  he  painted  some  of  his 
finest  pictures.  The  style  of  Belmbrecker  is  ex- 
cellent He  sometimes  painted  safajeds  as  large 
as  life;  but  he  is  more  successful  in  Us  easel 
pictures,  representing  markets,  fairs,  public  places, 
and  views  \n  Rome,  with  groups  of  poor,  to  whom 
the  monks  are  distributing  alms  or  food.  His  pie> 
tnres  of  that  description  are  admirably  composed ; 
his  figures  designed  with  elegance  and  ta-sfe,  with 
the  most  expressive  character;  his  touch  is  broad 
and  free,  and  his  colouring  clear  and  harmonious. 
He  sometimes  resembles  Bamboccio  in  the  sulnecta 
and  tone  of  his  pictures,  but  they  are  desigaedand 
painted  in  a  greater  style.  This  estbnable  painter 
died  at  Rome  in  1694. 

[HELMONT,  Lucas  Gassf.l  VAN,lx)rnat  Brus- 
sels in  1480,  is  mentioned  as  a  landscape  painter 
whose  works  are  very  rare.   He  died  in  ift2S.] 

HELMONT,  Mattiikw  van,  was  a  native  of 
Brussels,  about  the  year  Ib50.  It  is  not  known 
by  whom  he  was  instructed ;  but  he  excelled  in 
painting  fairs  and  Italian  markets,  with  shops  of 
confectionery,  vegetables,  &c.,  in  a  style  that  makes 
it  probable  that  he  had  vivited  Italy.  He  resided 
some  tune  at  Paris,  where  his  works  were  admired 
by  Louis  XIV.,  for  whom  he  painted  some  of  his 
best  pictures.  [He  was  a  scholar  of  D.  Teniers, 
and  painted  picturea,  if  not  in  hnitation,  at  leut 
anal(^us  to  those  of  that  master.  He  died  in 
1719.1 

HELMONT,  Sf.crks  J\mi  a  van.  This  painter 
was  the  son  and  scholar  of  the  foregoing  artist,  born 
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at  Antworp  in  l&Q.  Although  he  hud  the  mi*-  | 
fortune  to  lose  his  father  whi  n  he  van  very  youri!:;^, 
it  does  not  appear  that  lu-  rt-ccived  the  instrncUoti 
of  any  other  m.tsirr,  hat  imjirnvod  himself  b^-  study- 
ing the  bc&t  models,  and  cunsultinK  nature  in  every 
mmg.  Van  Hcfanont  painted  histoiy  with  ^eat 
reputation;  his  eomposiluuH  nrr  tn^nd  mid  coj)inus, 
his  dcsi||rn  comx't,  ami  his  coldurinL;  chaste  and 

Sure.  His  priiR-ipal  works  are  in  the  eliurches  at 
rassels,  wfii  rc  ihcy  hold  a  respectable  rank  among 
the  able  artiist^  of'  the  Flemish  sehooL  In  the 
church  of  Mary  Magdalene,  is  a  finr  pirftirr  of  the 
MartjTdom  of  St.  Barbara,  dexii.Tied  and  painted 
in  the  style  of  Vandyck.  In  tlic  ehurch  of  St. 
Michael,  in  the  Triumph  of  David  :  and  at  the  Car- 
niehtes,  one  of  his  most  esteemed  works,  represent- 
ing Elijah  sacrificiiw  before  the  Friesti  of  Baal. 
He  died  in  1726. 

HKLST,  Bartholomkw  VANUF.n,  a  very  emi- 
nent portrait  painter,  bom  at  Haerlem  in  1613b 
The  Dutch  hiographers  do  not  inform  us  by  whom 
he  was  instructed,  hut  he  is  dt*scrvedlv  cunsidcrcd 
as  one  of  the  ahlcst  artists  oi  Im  countr}-.  That 
his  talents  wen-  of  no  ordinary  cast  may  be  pre- 
sumed, from  Sir  Joshua  Reynolds's  description  of 
hja  eekbrated  picture  in  the  Stadthonse  at  Amster- 
dam. "The  best  piettirc  in  this  house,"  says  that 
judicious  critic,  "is  j)ainted  hy  Vanderhelst,  It  re- 
presents a  company  of  trained  hands,  ahont  tliirtv  j 
figures,  whole  length,  among  which  the  Spanii>h 
ambassador  is  intraduoed,  shaking  hands  with  one 
of  the  principal  fii^nires.  This  h  ]H'rhaps  the  firfst 
picture  of  portraits  in  the  world  ;  eoniprehendiny 
more  of  those  tpialities  wliich  make  a  perfect  j)or- 
tniit,  tlian  auy  other  I  have  seen:  they  arc  correctly 
drawn,  both  lieada  and  figmres,  and  well  eohwred, 
and  have  gre^t  variety  of  action,  characters,  and 
countenances;  and  those  so  lively  and  truly  express- 
ing what  they  are  ahont.  that  the  speetiitor  h;us 
nothing  to  wish  for."  [Vander  Heist  occasionally 
painted  historical  subjects,  but  he  is  superior  in  por- 
traits.   He  died  at  Amsterdam  in  1670.] 

HEMMKLINCK,  John.  Thi'^  painter  wa.s  bom 
nt  Dainrne,  a  small  town  m  .n  Bni;,'es,  ahont  tlic 
year  1450.  He  lived  soon  after  the  time  of  John 
van  Eyck,  the  supposed  discoverer  of  oil-painting, 
as  some  of  his  works  are  dated  1479.  It  is  not 
mentioned  by  whom  he  was  instructed,  but  Van 
Mander  reports,  that  being  of  a  very  dissolute  cha- 
racter, he  was  reduced  to  the  necessity  of  enga^png 
M  a  private  soldier,  and,  falling  sick,  was  received 
as  a  {)atient  into  the  hospital  of  St.  John  at  Bruges. 
Sickness  and  solitude  is  the  season  of  reflection; 
and  it  was  during  a  tedious  confinement  that  Hem- 
mehnck  beheld,  in  a  proper  view,  the  depravity  of 
Ua  conduct,  and  the  degradation  of  his  talent.  He 
was  no  sooner  in  a  stale  of  <'on vales-pence,  than  he 
made  known  to  the  brotherhrK)d  of  the  ho«!pital  his 
profi'ssion,  and  offered  to  paint  ;i  picture  lor  their 
chapel,  as  a  testimony  of  his  gratitude.  He  accord- 
ingly painted  an  altar-piece,  with  two  folding-doors ; 
in  t\\t  centre  jiicture  lie  lias  rrpresentcd  tlie  Na- 
tivity, with  the  Adoration  of  the  Shejiherds;  on  one 
of  tlie  shutters,  a  group  of  angels  ailoring  tile  infant 
Jesus  in  the  cradle;  and  on  the  other,  the  Present- 
ation in  the  Temple.  The  picture  beam  the  inscrip- 
tion, Opua  Johannis  Hi'mmvlinrh  M.crrr.i.xxix. 
This  extraordinary  jierformancc  is  i>reserved  in  the 
rhap<d  of  the  hospital,  with  great  care  ;ind  vener- 
ation, i  t  is  impossible  to  conceive  any  thing  more 
beantifuUy  or  more  delicately  coloimd  than  this 
•inimsing  pictuiet  the  ftfpBKM  an  grouped  with  an 
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I  order  and  intelligence  little  known  in  tiiat  eatif  pe- 
riod :  and  some  of  the  heads  benr  a  charnctrr  and 
I  expression  very  superior  to  the  artislii  of  liis  time. 
In  the  chapel  of  St.  Julian  was  formerly  a  picture 
by  Hemmelinck,  representing  St.  Christopher  carry- 
ing the  infant  Jesus  across  a  River,  with  St.  Bene- 
dict and  St.  (jil(«?;  it  was  consideref)  ohjert 
worthy  of  French  spolwtion,  atul  is  nuw  la  tlie  gal- 
lery of  the  Louvre. 

[The  preceding  short  and  unsatisfactory  notice, 
shows  how  little  was  known  of  John  Hemling  when 
the  first  edition  of  this  Dictionary  was  puldishcd. 
Since  that  time  discoveries  respectinsr  nim  have 
bi-en  made,  that  not  only  throw  consideral)le  light 
on  his  real  works,  but  on  those  of  several  contem- 
porary artists,  whose  names  had  almost  sunk  into 
obUvion,  and  whose  pictures  had  been  apportioned, 
according  to  the  will  of  tlie  jKxssessor  or  the  confi- 
dence of  self-styled  connoisseurs,  to  masters  who 
hod  the  good  fortune  to  be  historically  recorded. 
Although  the  recent  diacovenes,  as  they  may  he 
termed,  of  several  real  connoisseurs  in  these  mat- 
tera,  have  cleared  away  much  of  the  obscurity  that 
enveloped  the  Flemisli  painters  of  tlu-  middle  ;i'_'e. 
yet  there  remains  sufficient  to  incite  to  further  in- 
quiry. InAced,  more  than  one  country  is  interest- 
ed in  appropriating  the  artist  whose  works  attract 
attention  hy  their  t  xecUe net-,  but  the  record  of  whose 
i  name  and  birth-place  they  had  neglected  to  |ire- 
serve,  and  had  left  solely  to  the  care  of  tradition. 
The  parties  interested  in  sharing  the  glo»y  of  these 
eminent,  bnt  neglected  artists,  are  the  TlermaTT!.  the 
Flemings,  and  the  Dutch.  Each  can  now  furnish 
claims  tor  one  or  the  other  of  them.  But  as  this  is 
not  the  place  for  the  discussion,  it  must  suffice  to 

five  a  concise  account  of  some  of  the  pictures  se- 
nowledged  to  be  the  work  of  John  Hemling,  (or,  as 
some  will  have  '\U  Memling,)  axiA  of  others  attributed 
to  him  with  less  certainty. 

Dr.  Franz  Kugler,  in  Jiis  Hand  Hook  of  the  His- 
tory of  Painting,  part  the  second,  on  the  (icrman, 
Flemish,  and  Dutch  Schools,  notices  Hans  Hem- 
ling,  as  '•  the  scholar  of  Roger  of  Bruges,  and  as  one 
of  ilie  best  artist.s  of  the  schoiil  of  Van  Kyck,  and 
the  one  by  whom  its  principles,  so  fur  as  we  may 
judge  from  existing  works,  nave  been  carried  out, 
at  once  with  the  greatest  freedom  and  originality. 
Of  the  jicrsonal  career  of  this*  axtist,"  he  says,  '*  little 
is  known.  This  orvly  is  certain,  that  firom  the  year 
1479  he  worked  a  great  deal  in  the  hospital  of  St. 
John,  at  Bruges ;  according  to  tradition,  out  of  gra* 
titude  for  having  In-en  received  and  attended  there, 
w  hen  a  sick  and  indigent  soldier.  At  an  earlier  pe- 
riod he  is  said  to  have  lived  for  some  time  in  Italy; 
and  in  the  last  yeara  of  the  fifteenth  century,  to 
have  worked  in  Spain.  This  last  supposition  rests 
on  his  identity  w  ith  Juati  Flamenco,  (John  the  Flem- 
ing,) who  gained  a  <-onsiderable  reputation  in 
Sjjain."  (See  Cean  Bermudcz,  Dicriomtriu  Hi-itiiiim 
de  Uut  man  iltusti  ft  Profeasoret  de  lojt  betias  Ai-Ut  en 
.fiSi;]Mma,tom.ii. page  IIS;  andthearticles  JtrANFLa- 
Mr.xro  and  JrAN  de  FLXNDES,in  this  Dictionary.) 
"  llemling  adopted  the  mode  of  conception  peculiar 
[  I  fhe  sciiool  of  Van  Kyck,  tinged,  however,  with 
gi'eater  severity.  The  features  arc  less  lovely,  but 
more  eiumest ;  the  figures  less  elegant ;  the  move- 
ments  less  soft;  the  handling  sharper,  with  greater 
tinish  of  the  detail.  His  grouping  is  strictly  symme- 
trical, and  lie  cnnfnu  s  luinself  in  ge'ieral  to  the  cha- 
racters absolutely  necessary;  whilst,  on  the  other 
hand,  he  endeavours  to  exhaust  the  history,  and 
oAen  introdncea  the  eventa  which  preceded  or  fol- 
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lowed  the  principal  action,  in  a  smaller  size  in 
the  back-ground.  We  trace  liis  more  serious  feel- 
ing particularly  ia  the  eoiifeption  and  colouring' 
of  his  limdscapes.  If  in  John  Van  Eyck  these 
abone  in  the  light  of  spring,  in  Hemling  they  glow 
with  thefichneflS  of  summer;  the  greens  are  dark  er, 
the  mradow;  mnn*  equally  tinteil,  the  foltag^  of  the 
trefh  nuire  tleij«e,  I  lie  shadows  slruiiger,  the  masses 
of  light  broader  and  more  tranquil.  In  other  eases, 
the  tone  of  his  landsca]>e8  is  a  clear,  uniform, 
atttamnal  tmt.  He  is  always  successful  in  scenes 
which  refjnire  the  highest  bnllianey  of  stroma  h^htji, 
as  the  rising  suu  ;  or  fcireihle  and  sin^dar  condiina- 
tions  of  colour,  as  in  visions  and  sueb-like  sub- 
jecta."  After  this  eloquent  discriminating  character 
of  the  maatet's  style,  Dr.  Kiigler  process  to  give 
aa  acpotint  of  his  ])icturt"8,  of  which,  he  says,  "  the 
best  eolli  etif>n  is  in  Bni^es.  and  iMirticularly  in  the 
hosjntal  of  St.  John.  Two  of  them  are  inserihcd 
witu  his  oame  atul  the  date  of  the  year  1479.  Both 
ten  altar>pieoea  with  wings,  and  are  preserved  in 
the  common  or  chapter  hall."  Of  these  he  gives  a 
mtnute  description;  and  mentions  a  third  pieiure  of 
a  Sibyl,  in  the  same  hall,  ascribed  to  Hemling,  but 
the  eenuineness  of  wliich  is  doubted,  la  the  chapel 
of  St  John's  hospital  ia  also  the  celehnted  Her 
liquar.'  of  St.  Ursula,  a  shrine  about  four  feet  in 
length;  its  style  and  form  are  those  of  rich  Gothic 
church  architecture,  such  as  we  often  find  adopted 
for  the  larger  de^x>sitories  of  reJics.  On  this  pre- 
CMm8  gem  of  art  is  represented,  in  different  compart- 
ments, the  several  events  recorded  in  fhi-  lej^end  fif 
St.  Ursula,  and  other  subjects  of  a  relit,'ious  eharac- 
ter ;  all  of  which  are  eloquently  described  by  K  tinder. 
"These  Httle  pictures,'^  he  savs,  "are  amoag  the 
very  best  productions  of  the  Flemish  sehooL  The 
drawing'  iti  these  small  figures  is-  much  more  beauti- 
fiil  than  in  the  iarp<'r  ones  by  the  same  master; 
there  is  nothing  in  them  meagre,  stiff,  or  angular; 
the  movements  are  free ;  the  execution  and  tone  of 
colour,  with  all  its  softneas,  very  powcrfiil ;  the  cx- 
pitasion  in  the  single  heads,  of  the  hin:hest  excel- 
fence."  He  next  mentions  the  series  of  small  pic- 
tures in  the  private  tollection  of  the  king  of  Holland, 
formerly  in  Bnisiela,  as  eqnally  excellent.  They 
contain,  in  two  long  paneu,  tan  aeenea  from  the 
life  of  St.  Bertin,  and  once  served  as  a  covering  to 
the  splendid  reliquary  of  this  saint,  preserved  in  tlie 
Abbey-churrh  of  St.  Martin,  at  St  Omer.  Also,  a 
sioiilar  picture,  of  a  loii||  form,  now  at  Munich,  and 
fimneriy  ui  the  Boimeree  cottectiaiii  which,  he  says, 
dcscn"es  cs|>pcia!  notice.  "  It  represents  the  priiici- 
pal  events  of  the  lif>'  of  Clirist  and  the  Virgin  (the 
Seven  Joys  and  the  Seven  Sorrows  of  the  Virgin); 
not  in  separate  comportments,  but  in  one  great 
whole,  umted  in  a  hmdacape,  with  an  endlos  nnm- 
ber  of  subordinate  events:  a  whole  world  of  life, 
and  joy,  and  sorrow,  all  executed  with  wonderful 
grace  and  beauty."  In  the  Academy  of  Bruges  are 
preserved  two  altar-pieces  by  Hemling.  The  one 
which  contuns  the  Baptism  of  Christ,  and  other 
scenes  of  sacred  his-tory,  is  an  excellent  and  beauti- 
ful work;  the  otlier,  with  tlic  date  1484,  and  the 
Story  of  St.  Christopher,  is  less  important.  Besides 
these,  there  are  in  Bruges  oilier  works  bearing  the 
name  of  Hemling ;  one  is  a  small  altar-piece,  in  a 
eloped  chapel,  on  the  right,  in  St.  Salva' nr  i  ;iresi  nt- 
ing  the  Martyrdom  of  St.  Hippolytns.  la  the  hall 
of  St.  Julian's  hospital,  is  also  a  f/i/j/ye/i,  of  the  ye;ir 
I4H7  ;  on  one  of  the  panels  is  uainted  the  Holy  Vir- 
gin and  Child,  and  on  the  otner,  the  donor.  In  a 
dwpel  at  I^ouvain  there  ia  an  altir-pieee  by  Hem- 


ling, which  consisu  of  several  panels ;  it  represents 

the  martyrdom  of  St.  F.rn-<!mns ;  on  the  wmgs  are 
saints,  and  above,  the  Last  Sujiper,  a  simple  sym- 
nu'trical  composition,  of  extremely  delicate  execu- 
tion. Of  the  pictiu-es  "  marked  with  the  name  of 
Hemling,  in  the  BerUn  Museum,"  Kiigler  8{)eak8 
w  ith  some  hesitation :  and  the  editor  of  tiie  English 
translation  of  his  work  (the  intelligent  Sir  Edmund 
Head)  cannot  reconcile  his  descnittion  of  an  altar- 
piece  there  with  the  account  of  tiie  picture  in  the 
Berlin  Cattdogue.  There  are  also  some  excellent 
Twrtraits  by  Herr'iiiL-  Two  are  in  the  i)rivate  col- 
lection of  the  king  i4  Holland;  oiie  represents  a 
young  lady;  the  other,  a  man  of  middle  age.  which 
IS  supposed  to  be  Uemliug's  own  likeness.  A  third 
was  m  the  collection  of  Mr.  Aden,  in  London^  with 
the  date  I  -Vi'l.  also  taken  to  be  a  portrait  of  the  artist. 
Among  the  nimierous  excellent  miniatures  in  the 
style  of  Van  Kyek,  which  occur  in  dillerent  places, 
the  hand  of  Hemling  is  said  to  be  often  recognised ; 
but  of  these  only  one  is  historically  authenticated. 
It  is  a  large  Ureviary,  in  the  library  of  St  Mark, 
at  Venice:  the  text  is  enclotrtjd  in  ornamented  bor- 
ders of  the  most  varied  kind,  and  is  broken  by 
larger  illuminations,  chiefly  of  sacred  subjects. 
The  richness  of  these  iOustratioiis,  their  grand 
style,  and  line  execution,  give  to  this  work  the  first 
plact;  among  similar  manustrripts.  These  were  exe- 
cuted by  HcTnling.  with  the  assistance  of  two  scho- 
lars, Livin  of  Anhcerp,  and  Gerard  of  Ghent.  Pro- 
fessor Waagen,  director  of  the  Royal  Gallery  at 
BerUn,  in  the  account  which  he  g^ves  of  his  journey 
in  England,  says,  "  I  have  really  had  the  good  for- 
tune to  see  one  of  the  richest  and  most  beautiful 
works  of  this  great  master.  It  is  the  small  travel- 
ling altar  of  the  Emperor  Charles  V.,  which,  up  to 
the  time  of  the  French  Revolution,  was  in  the  cathe- 
dral of  Bruges,  whence  it  was  obtained  liy  purchase 
liy  Viseount  d'Armagnae,  a  French  general,  and 
has  lately  been  sent  to  M.  Berthon,  a  French 
painter  residing  here,  (London,)  to  be  sold."  He 
then  'TVf  .,  a  detailed  description  of  the  subjects,  and 
conciucu  .H  bv  saying,  "  I'lijai  tunaUly  the  demand  of 
£3000  sterling  for  this  jewel  is  so  extravagant,  that 
no  offer  even  has  been  made  for  it"— This  jewel  ia 
now  in  the  private  collection  of  the  king  of  HolUuid, 
as  will  be  seen  in  the  sequel.  Dr.  Kiigler  has  been 
(juoted  largely  for  the  knowledge  and  just  feeling  he 
displays  with  regard  to  the  masters  of  the  Fli  niish 
and  Dutch  bchools,  and  of  painters  in  general ;  and 
Dr.  Waagen,  fibr  the  reputation  he  has  acquired, 
and  the  value  so  frequently  attached  to  his  oj  :!  ioTi^ 
on  art  and  artists.  Others  of  less  celebrity,  wiio 
have  written  as  mere  tourists,  may  be  passed  on  the 
present  occasion,  as  their  accounts  and  opinions  ap- 
pear, too  frequently,  bnt  echoes.  It  is  a  difierent 
matter,  however,  witli  Mr  C.  J.  Nicuwenhuys, 
whose  excellent  and  very  vitUiable  catalogue  of  the 
pictures  in  the  private  gallery  of  the  king  of  Hol- 
land, contains  an  account  of  no  less  than  nine  aa« 
thentic  works  of  John  Hemling,  and  of  fmir  others, 
under  the  head  "  Attruu  F."  As  this  catalogue  is 
privately  printed,  and  not  to  be  ruidily  oi)tained,  it 
will,  perhaps,  be  gratifying  to  many  to  have  copious 
extracts  from  it,  especiwy  as  regards  the  artist 
under  considemtion.  The  hi^h  reputation  which 
Mr.  Nieuwcnhuys  hiLs  acouired  as  a  profound 
connoi&iieur,  in  all  that  relates  to  the  German, 
Flemish,  and  Dutch  painter^,  and  the  extensive 
commerce  he  has  had  for  many  years  in  the  best 
woifa  of  the  best  masters,  are  guarantees  for  a  right 
jufbEnent  on  all  that  he  diiBDHei  reltting  thereto^ 
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He  commences  his  account  of  the  works  of  the  mas- 
ter,  in  the  king's  collection,  by  stating  that  John 
Hemlingwas  hwa  at  Bruges  about  the  vear  1440,  and 
thaf  he  was  liv^n^J  in  tlic  yenr  1499.  tlf  fhrn  gives 
&  delailetl  and  critical  tiiscription  of  the  two  pic- 
tures (Nos,  6  and  7)  containing  the  ten  subjects  of 
the  life  of  St.  Ikrtin.  Sl  John  the  Baptist,  Maty 
Magdalene,  St.  Stephen,  and  St  Chrutmher,  (Nos. 
8,  9,  10,  and  11,)  are  next  descrilx-d.  The  Rf[  osc 
in  Egj'pt,  (No.  12,)  foriutrly  in  Mr.  Adcr&a  col- 
lection m  London ;  the  portrait  of  a  Young  Lady, 
(No.  13,)  taken  from  a  sepulchral  monument  in  the 
church  of  St  Donat,  at  Bruges,  in  1818,  and  on 
which  is  insrrihed  nnrr  an<»  d.vi  1479;  nnd 
lastly,  St.  Luke  uiiiiilitig  the  Virgin  (No.  14).  'I'hc 
celebrated  twrtable  altar  of  Charles  V.,  which  Lai\  e 
Professor  Waagen  so  much  deligfat,  and  with  wliich 
he  would  probably  have  enriehied  the  Mnaeom  at 
Berlin,  but  for  the  enormous  sum  demnnded  for  it, 
next  ranks  (No.  la)  under  the  head  of  *'  AUfiUu' d 
Jean  Ilemling"  and  of  which  a  minutely  detailed 
accotmt  b  given.  The  Birth  of  SL  John )  the  Bap- 
tism of  Chnst;  tbe  Portrait  of  a  Man*  siroposed  by 
Kiiglrr  to  be  that  of  the  artist,  (Nos.  16,  17,  1»*,) 
also  range  under  the  head  "  Attribtk^.^  Lastly,  Sl 
Christojmer,  (No.  19,)  is  said  to  be  "o//A«  ichotA  of 
MmnUng."  This  anangement  shows  a  deatre  not  to 
nnaleaobjr Ibllowinf  in  die tradk of  thoae ivho had, 
with  less  knowledge,  affirmed  them  all  to  be  by 
Hemliug.  No  doubt  several  of  ihcni  arc  worthy  of 
his  pencil;  but  "there  were  great  men  before 
Agamemnon."  Speaking  of  the  portable,  or,  as  it 
is  called,  the  travelling  Altar-piece  of  the  Emperor 
Charles  V,,  Mr.  Nieuwenhny  r  mnrks :  "  Cette 
oeuvrc  a  etc  gcneralement  Bltrjtmc  a  ik-mling,  et  a 
ete  decrite  comme  telle.  Cependant,  plus  j'etudie 
le  tableau,  plus  son  caract^e  nistonque  me  semble 
plna  aevm,  et  d*un  style  plus  aneien  que  ka 
ouvmges  d'Hemlinc;.  D'apres  Irs  minutieuses  re- 
chcrchcs  que  j'ai  fails  but  les  divcrses  ecolcs  du 
rnoyt  n  age,  et  d'apr^s  des  eclaircissementh  rjui  me 
fiont  venna  a  I'appui  de  cea  rechercbes,  je  suis  par- 
Tcnn  ft  m'aasorer  que  cette  oravre^  dont  on  fait  Eon- 
neTir  a  Hemling,  est  ri^ellement  due  au  pinceau  de 
bon  maitrc,  le  celibre  lloyer  <k  Jiruyvs,  tant  vante 
dans  I'histoire  de  I'art,  et  dont  on  n'avait  \m  jusqu'a 
ce  jour  retrouver  ka  ouTrsj^  £Ue  fut  donnee 
par  le  pape  Ifartin  V.  an  roi  Jean  II.,  et  Ini  aervit 
aoratoire  particulier.  En  1445,  c«  prince  en  fit 
don  au  monasttrc  appele  Certosa  at  Jiltrajloret, 
situe  A,  une  demi-lieux  de  Burgos.  Don  Antonio 
Conca  dit,  dana  sa  description  ae  I'Espanie,  {De«- 
crmone  oieporiea  diUa  Spagna,  Parma,  1/93,)  torn, 
i.  pat^e  33,  que  dans  les  archives  dii  monastere,  on 
lit,  cu  languc  latin,  I'article  suivaut :  '  En  1445,  le 
roi  susdit  (Don  Jean)  fit  don  d'un  oratoire  precieux 
ayant  troia  tableaux :  la  nativite  de  Jesus^htist, 
la  deacente  de  croix,  et  Tapparition  ft  Marie  aprte  la 
resurrection.  Cet  oratoire  fut  print  par  maitre 
Ji^it/er  (le  nom  est  ecrit  ici  Rogel)  grand  el  fameux 
pcintre  flamand.'  Ce  chef  d'tcuvre,  connu  sous  le 
nom  de  fuuUl  porta^f  de  ChorUt  Quint,  fat  telk- 
ment  venire  par  ce  monarquc  qu*!!  le  ftasait 
transporter  i  sa  suite  dans  totites  ses  expeditions 
guerneres.  C'cst  dans  sa  tente  et  devant  cette 
petite  chapelle  que  rillustre  souverain  s'est  m&inte- 
Sm  agenouille,  addressant  ses  pri^res  ft  Dieu,  avant 
de  llvrer  lea  oombata  memoral  sles  qui  ont  illustre 
son  regnc.  Des  faitis  aussi  tmpnTfant-;,  et  qui  se  rat- 
lachent  4  ce  precieux  tabicuu  le  rcndcnt  encore 
plus  intercssant.  Apres  la  mort  de  Charles  Quint, 
il  oma  de  nouveau  k  mooast^,  ia  Certota  di  Mim^ 
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floret,  ou  il  fat  conserve  jusqu'a  I'epoque  de  I'inva- 
sion  des  armees  Fran^aisea  sous  Napoleon.  C'est 
pendant  I'occupation  de  la  Peninsule  {lar  ses  armees, 
que  le  hft'sard  le  fit  tomber  en  la  poi^session  du  ge- 
neral d'Aniiagnac.  au  moment  ou  il  allait  pcrir  dana 
un  deces  terriLiles  ineendies,  on  tant  de  enosespre- 
cieuses  ont  disparu  sans  retour.  II  fut  achete  ae  la 
famille  d'Armagnac  par  M.  Nieuwenhuys,  de  qui 
sa  Majeste  le  roi  des  Pays-Bas  en  a  fait  I'acquisi- 
tion.  Cet  objet  d  art  est  dans  un  ^fat  cxtrememenl 
rcmarquable  de  conservation ;  il  scnible  avoir  defie 
k  temps,  qui  a  detruit  un  si  grand  nombre  d'autres 
monuments  moins  exposes  peutdtreft  sea  nvages  que 
celui  ci  ne  Tavait  etc.  La  bottc  meme,  ou  1  enca- 
drement  de  ces  peintures,  est  reste  dans  son  etat 
primitif;  la  fierrure  seule  est  modcnie."  In  cor- 
roboration, Mr.  Nieuwenhuys  refers  to  the  work 
published  by  Mr.  D.  F,  Campe^  under  the  title 
Reliquien  von  Albrecht  Durer  semen  rrrehrem  ge- 
tceihi,  being  some  interesting  notices  given  by  Al wrt 
Durer  of  tne  joumev  he  made  in  the  Low  Countries 
in  1520;  whcscin,  amoo^  other  {particulars,  be  aa^ 
"  Pendant  mon  aejonr  a  Bruges,  on  me  oonduuDi 
dniis  la  residence  de  I't  nquTcur,  (|Ue  est  d'une  grande 
magiu licence,  In  je  vis  Itt  rJuipelk  par  Rof^"  (The 
name  Roger  is  wrtilen  liudtger  in  German.)  Tin's 
ia,  no  douDt,  the  chapel  in  question,  as  Charles  the 
Fifth  carried  it  with  nira  in  all  1^  expeditions,  and 
he  was  in  the  I,ow  Conntries  at  this  jx-riod  in  his 
route  to  Aix-la-Chapelle,  there  to  receive  the  impe- 
rial crown.  AN  ith  regard  to  the  birth-pkce  and 
name  of  the  artist,  which  have  been  sulgecta  of  dis- 
pute,  (and  wUcb  dispute  b  not  yet  terminated,)  Mr. 
Nieuwenhuys  addi:rpR  proofs  in  stijiport  of  linj<2:e« 
and  Hemling,  that  will  strongly  lorJify  the  par- 
tisans in  their  favour.  He  ob8er\'e8,  "  Descamps, 
qui  a  ecrit  avec  beaucoup  de  legcrete,  nffirme  que 
Carel  van  Manderae  tmnpe  lorsqu'il  dit  que  Hem- 
ling est  ne  Bn:gcs,  mais  il  ne  dunne  ancune 
preuve  a  I'appui  de  sa  refutation ;  il  pretend  que 
ce  pcintre  naquit  dans  la  j>etitc  ville  de  Damme;  or, 
il  me  semble  que,  quand  on  nie  des  fails,  il  iaut  au 
moins  poovoir  presenter  quelque  bonne  rajson  pour 
juslifier  son  i  rtioti,  et  c'est  ce  (jue  Dcscnmps  n'a 
pas  fikit;  en  outre,  il  sc  trouipe  encore  lorsqu'il  pre- 
tend avoir  lu  sur  la  bordure  d'un  de  ses  tableaux  ([uo 
se  trouve  ft  rhdpttal  de  Bmges,  opus  jomak.nis 
HEMMBtiitcK.  v.ccccLXXtx.  8a  descrintiaa  du  ta* 
bleau  est  mjsKi  incnrrecfe  que  cellc  de  1  inscription, 
puisqu'il  dit  que  le  Utbleau  auqucl  il  se  rcporte 
esit  la  naissance  de  Notre  Seigneur,  et  les  Bergers 
en  adoration.  II  n'y  a  point  ae  tableau  a  I'hopital 
Saint  Jean  que  repraaente  Fadoration  des  Bergem; 
mais  nous  vovons,  par  ce  qu'il  dit  de  volets,  qail 
veut  parler  du  tableau  de  TAdoration  des  Mages, 
peint  par  Hemling,  dans  Icquel  il  a  introduit  le  por- 
trait du  donateur  Jean  Floreiii^  ag^  de  36  ans.  On 
dit  que  le  peintre  s'y  est  peint  Ini-meme  dana  la 
|ien>onne  (jni  rerardc  par  la  fen^tre  a  droite;  mais 
il  ne  porte  pas  la  rolie  des  malades,  ainsi  que  Ic  dit 
M.  Descamps,  dont  i'ouvrage  fourmillc  d'errcurs.* 
Of  this  picture  Mr.  Nieuwenhuys  gives  a  full  de> 
scription,  which  be  closes  with  an  cxaeteopy  ftf  the 
inscription  thereon ;  with  the  date  and  authentic 
signature  of  the  master:  anno*  hcccclxxix.  OPUS- 

JOHANIS  •  H^^LING.    In  the  same  year 

he  finished,  for  die  same  establishment,  one  of 

\  the  most  important  of  his  works.    It  i<?  fi.')  inches 
high  and  (>4  wide.   The  principal  subject  is  a  Holy 
;  Family,  or  the  Marriage  of  Saint  Catherine ;  on  the 
I  rightwiagiaSt.  John  writing  the  Apocalypse  in  tbe 
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ble  of  PkitmcM ;  on  the  left,  St  John  the  Baptist. 

It  U  n  markiibk-  for  the  fXccuHnn  and  finish.  On  the 
exteriors  of  the  wings  are  the  portraits  of  the  dutiurti 
of  the  pietare,  accompanied  bv  thnr  patrons  and 
Mtronenes ;  in  the  interior  ot  the  picture,  at  the 
tamvr  border,  HemUng  haa  distinctly  traced,  OPUS* 
JOHANNIS  •  BLEMLING  •  Attno .  M.occc.LXXix. 

1479*  the  H  in  Johanois  aiiid  in  Honling 

bdng  tatadiy  of  tbe  Mme  form,  tfaos  JH,  Mr. 


NieuwcnlniyB  remarks,  "  Ces  inscriptions  ctant  lisi- 
blemcnt  ecrite*,  il  est  certain  qu'on  ne  i»eut  prendre 
la  premiere  lettre  du  nom  dliemling  pour  un  M  au 

lipu  d'un  H ;  d'autant  micux  que  Tartisto  K'cst  wrvi 

de  lu  nieme  U  tter        dans  le  mot  Johannis,  sur 

lequel  on  ne  pent  se  tromper.  Indepoidaounent 
de  eette  pmive  evidMile^  tooi  les  M  somt  tellement 

diatinct  qnUi  n'ont  lien  de  oonnntm  avee  les 

He  adds,"  J'ai  consciVncieiiscnicnt  copie  ces  inscrifv 
tionA  sans  en  akercr  la  oioindre  lettre j  car  ce  n'cKt  que 
par  In  parfaite  exactitude  aue  Ton  pent  cclaire^  le  lec- 
teur."  This  is  bringing  the  question  in  the  fairest 
and  clearest  manner  before  the  render.  That  there 
are  instances  of  the  k-ltcr  H  being  substituted  for 
M  is  well  known;  but  wliether  it  was  owing  to  ca- 
price, ignorance,  or  a  dialect,  it  is  not  easy  to  deter- 
mine. Inataneei  may  be  found  on  a  medal  of  the 
Emperor  Maximilian;  and  an  inscription  on  the 
Hi'mhus  surrounding  the  head  of  the  Virgin  by  Gen- 
tile da  Fabriano,  i^ven  by  Motini  in  the  third  vf>. 
hmie  of  his  Siona  detla  Pittura  Italiana.  That 
Hemlin^  resided  at  the  hospital  of  St.  John  at 
Bruges  is  quite  certain ;  and  it  is  an  immemorial 
tradition,  with  the  rtdigious  tenants  of  that  estab- 
lishment, that  he  was  a  soldier  when  he  tin>t  pre- 
aented  himself  there ;  that  he  mm  received,  careful! y 
attended,  and  remained  long  enough  there  to  paint 
the  pietnres  which  are  still  preserved ;  bnt  that  he 
A.i-  a  dissolute  eharaeter  is  not  in  proof.  Mr.  Nieu- 
weithuys  yciy  justly  observes,  "  D  apres  la  noblesse 
et  Telenition  de  peniees  qa*  Hemhng  a  deplovees 
dans  ses  ceuvres,  on  peut,  on  doit  meme  attribuer 
ses  infortunes  a  des  causes  plus  honorables.  Le 
jiiir  /.ieme  hi^cle  oflhiit  un  vaste  champ  aux  imagin- 
ations chevaleresques ;  la  gloire  den  armes  enflum- 
mait  alors  tous  les  esprits.  On  ]H)urrait  conjecturer 
avec  vraisemblance  qu'  HemUng  s'enrola  sous  le 
drapeau  de  Charles  le  Temeraire,  soit  dans  ia  guerre 
de  1474,  enterprise  pour  replarer  TRveque  de  Co- 
logne sur  son  siege,  soit  dau^  la  fatale  cainjmgne 
eontre  les  Suisses,  campagne  si  fimeste  nux  Kla- 
mands  et  ou  Charles  le  Temeraire  resta  sur  la  champ 
de  battaille,  pris  de  Nanci,  le  5  Fevrier  1477.  On 
sail  qu'aprte  cette  defaite,  les  debris  de  I'armee 
rentr^rentes  Flandre  dans  I'etat  le  plus  deplorable. 
Cct  ov^nement  offre  plus  de  npport  avec  Tanecdote 
qui  conceme  HemUng ;  et  ce  qui  viendrait  encore 
confirmer  cette  opinion,  ce  sont  les  dates  des  ouvrages 
que  nous  venons  de  decrire."  Works  of  such  exqui- 
site beauty,  and  hoUness  of  character,  are  not  the 
productions  of  a  dissolute  mind.  Deacawpa  must, 
therefore,  have  been  in  error,  when  he  reported  that 
"HemUng  s'enrola  par  Ubertinage  en  qualite  de 
simple  soldat,  et  que  le  dereglement  de  sa  con- 
dnile  I'avait  mene  dans  la  plus  graiule  mi.sere."  M  r. 
Nieiiwenhim  o)baeiTe8,<*If  tlu  Ufe  of  HemUng  is 
not  so  well  \nown  to  us  as  we  could  desire,  we  have 
at  least  the  satisfaction  of  knowing  a  great  number 
of  taii  anthe&tieirafka,  whidiaie  tie  grades  toajnst 


appreciation  of  his  fine  talents.  His  pictures  are 
the  most  beautiful  pages  of  his  histor}'.  It  is  to  be 
regretted  that  many  other  artists  of  great  abiUty, 
contemporaries  witls  HemUng,  have  not  signed 
their  works ;  such  as  the  celebrated  Roger  de  Bru- 
ges, Hugo  Vandcr  Goes,  Dirck  Van  Haerlem,  Van- 
der  Meirc  de  Gand,  and  others,  u  hose  ]iictures  are 
so  rarely  known,  that  when  they  are  discovered 
they  are  attributed,  for  the  most  part,  to  Van  Eyck, 
or  to  Hemling;  and  it  i«  because  their  works  bear  a 
resemblance  to  those  two  better  known  great  mas- 
ters that  the  mistake  arises,"  and  it  eontinues  be- 
cause the  possessors  are  content  to  rest  in  the  belief 
that  dM»r  are  the  productions  of  artists  of  such  re> 
no«m.  Mr.  Nieuwenhuys  concludes  his  remarks  on 
the  works  of  Hemling  with  the  following  observa- 
tions :  "Dans  mes  n Tuiii'iMns,  je  n'ai  eherche 
qu'a  constater  des  fai(ii  qui,  pour  moi,  .sont  averts. 
L'experieDce  mla  appris  A  me  defier  des  opinions 
hasaraees,  et  de  toutes  ces  theories  imaginaires  que 
les  drains  r6p^tent  les  nns  apr^  les  autres,  et  qui 
tonibent  de\  ant  la  realite,  des  tju'on  a  sous  les  yeux 
ks  monuments  euxmemes,  dont  tant  de  critiques 
parlent  sans  les  avoir  vus,  ou  sans  l(>s  avoir  eom> 
pris."  The  reader  may  feel  obliged  by  these  ex- 
tracts, taken,  by  permission,  from  a  book  that  is 
not  in  eonuueree,  and,  tiierefore,  not  easily  obtained. 
It  in  due,  also,  to  the  inquirer,  and  no  less  so  to  the 
authorof  "I'Histoire  de  la  Peiuture  Flamande et Hol> 
landaise,"  M.  Alfred  Michiels,  to  direct  attention  to 
the  numerous  particulars  that  are  given  in  that  valu- 
able and  interestinj,'  work.  Itis  true  that  M.  Michi<'ls 
is  an  enthusiast  in  art,  and  writes  in  a  very  poetical 
style  on  the  beauties  and  excellencies  of  the  ancient 
Flemish  and  Dutch  painters;  but  his  enthusiasm 
is  tempered  with  judgment,  and  his  poetical  lan- 
•'uage  harmonizes  with  the  sulijects  he  describes. 
\VitTi  regard  to  John  Jlrmling  and  his  works,  his 
opinions  agree  in  the  main  with  those  of  Mr.  Nien- 
wenhuys  ;  some  of  his  descriptions  are  more  diffuse, 
and  he  enriches  his  accounts  of  the  pictures  with  a 
relation  of  the  legends  from  which  they  are  taken, 
and  with  anecdotes  and  reflections  that  show  his 
whole  heart  is  interested  in  the  matter.  His  rclap 
tion  of  the  tastes  and  temper  of  Charlet  le  Temeraire, 
and  of  Hemling's  connexion  with  that  despotic  po- 
tentate, disprove  the  tuspersion  on  the  eharaeter  of 
the  latter,  that  he  was  of  dissolute  habits.  His  ac- 
count of  Hemling's  introduction  to  the  hosj)ifal  of 
St.  John,  divested  of  some  of  its  poetical  embellish- 
ments, ha"!  an  air  of  probabiUty  ;  and  that  of  his 
labours  ''n  r  •,  is  sui)ported  by  facts.  He  describes 
about  one  hundred  pictures,  to  Im-  found  in  various 
places,  attributed  to  John  HemUng,  and  gives  n 
minute  account  of  the  miniatures  in  the  famous 
manuscript  in  the  Ubrary  of  St.  Mark  at  Venice, 
pointing  out  tho.se  that  lie  conceives  to  belong  in- 
dubitably to  that  master;  also  of  others  in  the 
libraries  at  Oxford,  the  Hague,  and  Munich.  He 
is  not  willing  to  allow  that  John  Hemling  ever 
worked  at  the  Carthnsinn  Monastery  at  Miraflores 
in  Spain,  though  he  ;w.yA\\~  the  f^enuineiiess  of  ills 
pictures  there.  As  he  mentions  Ju'i»  Flamenco,  and 
conjectures  that  under  that  name  John  Hemling  is 
intended,  if  he  had  referred  to  Cean  Bermudez,  he 
would  have  found  that  he  resided  in  the  said  Car- 
thusian monastery  at  Miraflores  for  three  years,  and 
that  he  received,  in  addition  to  his  maintenance, 
the  sum  of  53,545  maravedis  for  his  labours  there. 
(See  the  articles /uan  Flamenco  and  Jiian  de  Flindea 
in  this  Dictionary.)  The  foUowing  extract  from 
M.  MieUels  is  intemstiag,  both  as  tt  '^J^  ^ 
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spelling  of  the  name,  and  the  year  of  John  Hem- 

hng's  birth  ;  though  he  will  nor  ndniit  tJit*  infcrf-ncc 
lhat  the  Germans  woulJ  drnw  from  it.  "  Kn  l^IA, 
M.  Von  La8sbere,  (U'lncurant  a  Kj'pishaasL-n,  pris 
de  C<xniitaiice,  acheta  dans  la  deniiere  Ville  un  nia- 
noaorit  da  quatoniiine  siecle.  II  renfermait  la 
chronique  alaacienne  do  Koni^'slioven,  ndige*^  en 
13M6.  La  ^enealogie  tf  un  ILms  Ilonlin;/  oceupe 
la  fin  du  livre,  et  lea  caract^ns  aiiiiuiiceiit  unc 
cpoque  saaes  rapprochee  dc  la  date  qu'on  vicnt 
de  Ufe^  On  avwt  akm  I'habitude  de  consigiwr 
dcs  noticis  de  cc  genre  dans  li-s  IViblfs  p*  au- 
Ires  (>uvnij;t's  precieux,  quo  sl-  Icguaicnt  commc 
un  bieii  ])atrinioniHl.  La  liste  ne  rtaionte  pas 
plus  haut  que  le  grand-p^re«  Radin  Heiuiing, 
ne  en  1342,  mort  en  1414;  Tienaent  en  suite 
le  p^re,  Conrad,  n6  en  1394,  mort  en  144*^;  Is 
mere,  Marguerite  BnL<5chin,  4e<'edee  en  1447.  el 
leurs  six  cnfants,  dont  ravant-dernier,  Hans  Ilcm- 
imgf  avait  vu  le  jour  en  1439.  Quelques  details  Rur 
Pmrtdiv  de  la  funiUe  lont  jointa  a  eette  nomencla- 
ture; )h  vont  jusqxi'it  rnnnrV  1490,  ou  une  des 
K(rui-s  fut  misf  au  lombt  .iu.  If  the  manuscript  be 
correetly  transcrilKMl,  tlic  name  is,  unequivocally, 
Hbmuno;  and  the  date  of  his  birth  coincides  with 
die  erenta  and  labooi*  of  liis  life.  Zani,  in  his  In- 
dex, TSTites  the  name  HemmeKnck,  witli  the  dale 
l47y,  probably  from  Descamm,  and  he  adds,  "  noii 
Memeghno,  Memelin.  ne  ^lemilino,  ne  Memnie- 
linok.     Under  the  head  of  the  IHamuunghi  he 

riaeee  Mnuftro  Owvanm,  detto  Gmttrnm  dt  Jwntbt, 
)|H^r.iva  149G  and  1509.  These  dates  correspond 
witli  those  given  ill  Ctaii  Bennudez  to  Juan  Fln- 
mctico  and  Juan  de  FlAndes,  as  before  mentioned, 
and  there  is  little  doabt  the  three  names  indicate 
oHe  artist,  namely,  John  HmiiNO.  ThtcH,  as  far 
as  the  limits  of  a  iiietionary  will  allow,  an  endeavour 
has  been  made  to  liring  under  the  notice  of  tlic  in- 
quirer the  best  infonnation  resjiectinj,'  tliis  admirable 
axtist,  by  qootitu;  from  those  authorities  that  appear 
to  write  man  nets.  The  orthographical  dispute 
will  not  «oon  terminate;  it  is  a  fine  snbject  for 
tourists  who  aix'  anxious  to  display  their  k;M)\vled^e, 
or  their  ignorance,  in  ac(}iiainting  the  ])iii)lir  with 
the  discoveries  thev  have  made  in  their  travels ;  and 
there  are  plenty  of  materiab  to  keep  up  the  contest. 
But  llie  discriminating  Dr.  Kiigler,  the  enthusiastic 
and  earnest  Michiels,  and  tlie  thoroughly  learned 
and  practical  connoisseur  in  Flemish  and  Dutch 
pamtinga»  Mr.  J.  C.  Nieuwenhuvs,  form  a  trium- 
virate «  champions  on  the  one  fidi^  iCronff  enough 
to  maintain  the  battle  with  the  mmwrooa  in- 
fantry that  fight  on  the  other.] 

HEMM  K.S.SEN,  John  van.  Thi.s  painter  was  a 
native  of  Flandm,  and  flourished  about  the  year 
1550.  He  atodied  in  Italy,  and  appean  to  nave 
formed  his  .style  h\  an  imitation  nf  the  workiR  of 
Lionardu  da  Vinci:  his  pictures,  particularly  his 
children,  have  been  frequently  attributed  to  that 
master.  In  the  collection  of  IJosaehkNrpi  ii  a  pto> 
tare  by  him,  representing  an  Seee  Homo,  dated 
LVW;  and  in  the  gallery  nf  the  Louvre  another,  of 
Tobit  n>»toring  StKht  tu  liis  Father.  [In  the  Mu- 
seum at  Brussels  there  is  a  Descent  from  the  Cross, 
b)r  him:  Balkema  wiitea  hii  name  Uemmiaten.] 

HEMRICH,  C.  H.  Fmn  the  name  of  this  en- 
graver he  was  probably  of  Germany.  He  resided  in 
London  about  the  beginning  of  the  last  century. 
We  have  by  him  a  set  of  buMcrflMa  and  inaeedi 
Eontl,  neat^  executed. 

HEMSEBBK,  MaaTiit  ▼am  Yttir,  cdkd  Ma«- 
TiK.  The  ftnQy  name  of  this  painter  waa  Van 

m 


Veen  \  he  vaa  tlie  eon  ctJBimes  William  van  Veen, 
bom  at  Hemskirk,  a  village  near  Haerlem,  in  1498. 
His  father,  yielding  to  his  desire  of  becoming  a 

painter,  ])laced  him  under  tlie  care  of  John  I^ucas, 
of  Delfi.  where  lie  iitudied  some  time.  The  repnta* 
tion  of  John  Sclioorel  was  at  that  time  the naoet  dii- 
tinguished  of  the  artists  of  his  country,  and  Hesia- 
kerk  quitted  hi?  first  master,  and  went  to  Utrecht, 
whrre  he  enten  '1  tl.r  school  of  Sclioorel.  His  pro- 
gress under  that  able  master  wa^  such,  as  to  excite 
the  jealousy  of  hia  instructor,  w  ho  dismissed  him 
from  his  academy.  One  of  his  first  public  works 
was  a  picture  of  St.  Luke  painting  the  Virgin,  for 
the  chapel  of  the  iki:;  ii  i  -  at  Haerlem,  so  entirely  in 
the  manner  of  Scooorel,  that  it  was  generally  sup- 
posed to  lie  by  him.  At  the  age  of  thiity-nur  he 
went  to  Italy,  and  passed  three  years  at  Rome, 
where  the  beauties  of  antiquity,  and  the  works  of 
Michael  .\ngelo  Buonaroti,  were  the  particular  ol>- 
jects  of  his  study.  Ou  his  return  to  Holland  he 
painted  several  j»ieture8  for  the  jjnhlic  etlifices  .it 
Amsterdam,  particularly  an  altar-piece  of  the  Cruci- 
fixion, for  the  old  church,  with  two  folding-ilourts 
rei)resenting  subjects  of  the  Passion  of  our  Saviour. 
The  compositions  of  Martin  Hcm.sk  erk,  though  co- 
pious, are  without  judgment  or  t^te ;  and  ui  at- 
tempting to  imitate  the  great  style  of  Buonaroti,  his 
design  is  frequently  overcharoed  and  preposterous. 
His  draperies  arc  clumsy,  witn  a  coufu^ioIl  of  folds, 
and  tlie  expression  of  his  heads  is  neither  marked 
with  grace  or  heauty.  With  all  these  defects,  he 
enjoyed  the  reputation  of  a  distinguished  artist  at 
the  time,  and  in  the  countrj-  in  which  he  lived.  We 
have  a  few  etchings?  by  Martin  van  Veen,  or  Martin 
Hemskerk,  which  are  more  esteemed  for  th^ 
aeanity  than  the  Ix-auty  of  their  execution,  or  die 
correctness  of  the  design.  He  usually  marked  them 

with  the  cipher        ,  The  following  aie  by  him : 

Jndoh  imd  Thaaur. 
The  Annunciation  of  tho  Virgin. 
Th<>  WiMHidtiM  FeoUih  YOgiaa. 
Inducuy  anil  Conawm. 

He  died  in  l.'i7;i. 

HEMSKERK,  Eoaaar.  the  bloeb,  a  Dutch 
painter,  bom  at  Haerlem  aiiont  the  year  1 610.  He 
painted  the  int?  rinrv  of  Dutch  alehouses,  with  boors 
regaUng  or  quarrelling.  These  subjects  he  treated 
with  some  abihty;  but  he  has  been  so  infinitely 
surpassed  by  Brower  and  Tenieia,  that  his  pietum 
are  of  very  inlMor  eonsidemtion. 

HKMSKF.RK,  Er.ntHT,  thk  yoinokr,  was  pro 
l>at;iy  the  sou  of  tlie  preceding  luunter,  bom  at 
Haerlem  in  1645,  and  is  said  to  have  been  a  scholar 
of  Peter  Qrebber}  but  from  the  great  similari^  oi 
his  style,  and  the  sulqeets  he  painted,  to  Uioae  or  dte 
elder  Hemskerk,  it  is  most  probable  that  he  w  ils  in- 
structed by  him.  He  visited  England  in  the  n^ign 
of  King  William,  and  was  much  patronised  by  Lord 
Rochester.  He  painted  drunken  scenes  and  drolla 
with  eonsMlerable  Innnour,  and  aometimea  incaota- 
tions.  spectres,  and  similar  ecc;  ntrii  itiei^  in  which 
he  blKiwed  a  ready  invention  and  lioniB  hagenni^f 
but  his  colouring  is  cold  and  heavy.  He  died  m 
London  in  1704. 

[HENDRIKS,  WTeaAND,  was  bom  at  Amster- 
dam in  17+?.  let  resided  chiefly  at  Haerlem.  He 
painted  hind-sca|M's,  jKirtrait.s,  interiors;  but  the  pic- 
tnrea  by  him  which  are  most  prized,  are  flowcf^ 
pieces,  and  subjects  of  dead  game,  in  the  manner 
of  Weenhuc.  He  was,  however,  g^ood  in  every  de> 
paitmsnt,  and  Ms  work*  are  bigpmniiig  to 
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fhdr^hcelnioRieof  the  finest  coUeetioni.  Thm 

b  a  view  of  Hacrlcm  In  l  i  n  ib  th«  llyseiim  at 
Amsterdam.    He  died  in  IkJu.] 

[HENGEL,  H.  F,  van,  a  native  of  Nime^n, 
•tacbed  tuidiBr  Heromaa  Vmdcr  Myn,  and  pamted 
landicapei  and  eonTcrMtiomr  of  a  cabinet  mm. 
Either  the  jmblic  disregarded  his  works,  or  he  was 
80  enanirmred  of  them  as  oot  to  part  fruai  tlivm, 
that  he  retained  them,  as  a  collection,  to  the  time  of 
his  death,  wlien  they  were  scAd  with  the  jnetures  of 
other  macten  belonginG;  to  him.  He  died  at  Utiecht 
in  1783.] 

HENRIET,  IsRAKL.  This  artist  was  bom  at 
Nancy  about  the  year  1&37-  He  was  the  son  of 
Clandie  Heaiiet,  a  psioter  little  known,  who  tau^ 
him  die  radiments  of  design,  and  sent  hSm  to  fLonm 
Ibr  imp  ;v«  :ii  nt,  wliere  he  Studied  some  time  under 
Antonio  l  eiinK'sta.  He  returned  to  France,  and 
established  himself  at  Paris  as  a  printsellcr,  and 
pnbUshed  some  of  his  own  plates,  aa  well  as  those 
of  Callot,  Delia  BeJIa,  and  brael  SylveBtre,  who 
were  all  employed  by  him.  He  engraved  a  few 
platei^  of  views  and  small  t>ubjccts,  in  which  he  imi- 
tated t  he  St  vie  of  Callot.    He  died  at  Paris  in  1661. 

HENRIQUEZ,  Blaisb  Loots,  a  French  en- 
graver, hon  at  Paris  in  173SL  He  was  a  pupil  of 
N,  0.  Dupuis,  and  was  ndmitfrd  into  the  Acaileniy 
in  1779.  We  have  by  him  some  plates  of  portraits, 
and  other  subjects,  executed  «nth  the  graver,  ia  a 
neat  s^le ;  among  which  are  the  foihiwug  t 

PORTRAITS. 
Louia  XVl.  King  of  France ;  njterj.  Bm/. 
Drnb  Diderot ;  after  Fanioo. 
Jobn  d' Akmbert ;  afttrjoilain. 
Wnum  Maria  Arouet  de  Voltaire ;  after  Barat. 

BCBJKCTS  AFTKR  VARIOUS  MASTERS. 
Minerva  driving  ;iwiiy  the  (rod  cf  War;  after  Rt^att, 
Mt  rcur}'  aad  Argiu  ;  a^fttr  O.  van  EeckhotU. 

Honours  (Mid  to  tlis  CoBMsUa  dn  Gassdis;  i^ttf 

Unmet. 

HENS H AW,  W.  Kr.StRittmeiiliom1]iiinaiiie 

as  affixed  to  a  private  ctdiing  of  the pottnit  of  Mt. 

Grav,  the  poet. 

[fi EN STEX BURGH,  Herman,  was  bom  at 
Hoom  in  1667*  He  excdkd  in  paintins  birds  and 
flowers,  hi  water  ooloon,  wfaieh  are  stiu  in  estim* 
ation.] 

fHERCK,  J  ACoH  Melchiou  a  Flemish 
painter  of  flowers,  was  living  in  17^20.  He  was  son- 
m-iaw  to  P.  G.  Yerbruggenf  whose  works  he  copied.] 

HERISSET,  A.,  aninffifibent  French  engraver, 
who  flourislied  about  the  year  174f>  He  enj;raved 
part  of  ihc  platf*>  for  the  folio  iiublicanon  of  Vietrs 
^  VertMuUet,  and  also  some  plates  of  fortifiealion  ; 
published  in  1757.  We  liave  also  some  prints  by 
nim,  after  J.  F.  de  Troy. 

[HERLIN,  Frkderic,  a  painter  of  Xordlinpen, 
who  tlourisheii  from  the  middle  to  the  latter  part  of 
the  fifteenth  century.  He  was  a  close  imitator  of 
the  manner  of  Van  Evck.  There  are  pictures  by 
him  at  the  church  of  s.  Cteorge,  at  Nordlin^ni,  re- 
presenting a  Cnicifixion,  and  the  Virgin  with  the 
Infant,  and  Saint.s  attending,  with  the  dates  14t)2 
and  14S-t.  Tliere  is  also  a  grand  Trtptique,  very 
beautiful,  and  which  ornaments  the  clunr  of  the 
cathedral  of  Meissen,  attributed  to  him.  Unfiif' 
Innately  this  has  been  shamefully  injured  by  some 
dauber,  under  the  pretence  of  restoration.  It  rescm- 
hlc«.in  a  sur]>rising  manner,  the  works  of  Van  Eyck, 
in  the  composition,  and  in  the  naked  fitrares  {  only 
the  latter  are  not  so  weD  treated.  The  curaperies  do 
aot  exljifatt  ao  distinctly  aa  in  Jan  Van  Kyek  the 


particular  stoA,  bat  they  ai«  wan  nobly  east,  and 

resemble  the  niiuiner  >f  I  t brother  Hubert.  Tliere 
were  several  otlier  j)ainier,s  of  tlie  !»ajnc  niuiie  and 
period,  but  the  records  are  very  defective.  Disco- 
veries, Itoweveri  may  be  eiqpcctad  from  the  prevail 
ing  interest  in  Uie  voilts  of  the  old  German  and 
Flemish  roasters.] 

HERREGOUTS,  Hbnrt.  This  paiuler  was 
bom  at  Mechlin  about  the  year  1666.  It  is  not 
known  by  whom  he  was  instructed)  but  he  was  a 
very  reputable  historical  painter.  There  are  serml 
of  his  works  in  the  chiuxhes  at  Antwerp,  Lnnvaine, 
and  Bruges.  Ilia  pictures  are  composed  in  a  grand 
style,  and  his  design  is  correct.  He  {wssessed  an 
uncommon  freedom  of  hand,  and  his  coloarims  ia 
chaste  and  clear,  resembling  tliat  of  VandTdk.  The 
airs  of  his  hcatls  are  graceful  and  expressive,  and 
his  draperieii  are  biiuple  and  well  east.  lu  the  ca- 
thedral at  Antwerp,  is  a  tine  {licture  by  Herregouts 
of  the  Martyrdom  of  St.  Matthew.  At  Bruges,  in 
tiie  chnreh  of  St  Anne,  is  his  most  capital  perftmn* 
anrc,  rtniresenting  the  Last  Judgment,  im  imni'-nse 
work,  toe  figures  larger  than  life,  grandly  cum- 
posed,  and  in  a  bold  s^le  of  dcalga.  [Died  aft  Ant- 
werp 17^ 

HERREGOUTS,  Iohk  Biftist,  ww  the  son 

and  the  disciple  of  th^  fhrcgning  artist,  bom  at 
Brugcii  about  the  year  1700.  He  painted  history  in 
the  style  of  his  father,  and  though  he  is  inferior  to 
him  in  some  respects,  his  works  possess  oonsideiable 
merit  The  feuowing  are  his  most  estesaned  pei<> 
formaoccs :  in  the  church  of  St.  Anne,  at  Bruges, 
the  Virgin  and  Infant  in  the  Cloudti,  with  a  Glory  of 
Angels ;  in  the  church  of  the  Carmelites,  the  Pre- 
sentation in  the  Temple }  and  at  the  principal  altar, 
the  y irgin  and  several  Snnts  knedinff  before  Christ, 
considered  his  best  production.  We  have  a  few 
etchings  by  this  artist,  executed  in  a  free,  slisht 
st^le;  among  which,  is  a  St.  Cecilia  surrounded 
with  AmcIs,  signed  /.  Jktftutn  JUrnffmU^.  H  »• 
vent,  a  Sruggt. 

[HERREGOUTS,  Maximruv,  an  artist  of 
w  hom  Uttle  is  known.  A  picture  wiili  his  name,  and 
the  date  1674.  lepreaents  a  Kitehen  with  a  Wooan 
making  Pancakes.] 

HERRRR A,  Fa atvcisoo  dk,  tub  kldbr,  a  Span- 
ish painter  -mrl  nrchitect,  bom  at  Seville  in  I57G. 
He  wa^i  a  sclioiar  ot  Luis  Fernandez,  and  was  one 
of  the  e.'u-liest  artists  of  his  country  who  attempted 
to  reform  the  diy  and  tasteless  style  that  had  pre> 
Tailed  befixe  lum.  His  colouring  was  bold  and 
clear,  and  he  ^ve  great  relief  to  his  ligiire.s.  A  niong 
his  most  considerable  w  orks  are  Ui^  picture  of  the 
La-st  Judgment,  in  tlie  mrochial  church  of  San 
Bernardo  at  Seville  (  and  nis  fresco  paintings  in  the 
cupola  of  San  Bnena  Yentnra.  He  vishecTMaMd 
when  he  was  upwards  of  sixty  years  of  age,  where 
he  painted  several  pictures  of  the  life  of  San  Ramon, 
in  the  cloister  de  la  Merced  Calzada.  He  aUo  ex- 
celled in  painting  £un,  markets,  «id  merrv-maUngs, 
which  were  mnea  admired.  Berreta  eteSed  sewnd 
]datcs  from  his  own  compositions,  particularly  his 
pictures  in  the  aipola  of  S.  Buena  Ventura.*  He 
died  in  !().%. 

HERRERA,  Fbancjsco,  the  youkobb,  was  the 
son  and  discipleof  die  Ibregoing  artist  born  at  8e> 
ville  in  1022.  After  passing  some  time  under  hi.^ 
father,  he  visited  Rome,  ana  applied  Umself  with 
great  aaiidiiity  hi  stndjing  the  bemiliea  of  aali- 


•  Don  Diego  VeUaqnex.  the  most  iUastru>ku>  uainU-r  of 
SMia,wss«diMslicdiBtbs«diMil8f  Hsnmtho  Elder. 
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qiiity,  and  tlie  works  of  the  most  eminent  masters, 
A  residence  of  six  years  in  Italy  rendered  him  one 
of  the  most  accamplished  artisti  of  his  country, 
and  some  time  after  nis  retvm  to  Seville  he  wu  ajv 
pcnnted  sub-din  rtor  of  the  Academy  at  its  institu- 
tion in  16G0,  of  which  Murillo  wa£  president.  Not 
brooking  this  inferiority,  he  went  to  Ma<lrid,  where 
bis  talents  soon  brougKt  him  into  public  estimation. 
He  WHS  appointed  painter  to  Chfoles  II.  of  Spain, 
and  siiprnntiTnitMit  of  (he  roynl  work's.  His  jirin- 
cipal  performanceB  at  Madritl  are,  the  great  altar- 
jseeeof  the  Barefooted  Carnu-liteSf  tepresentin?  San 
HemKiidildoi  the  cupola  of  the  convent  of  Nues- 
tm  Rennora  de  Atocna,  where  he  painted  the  As- 
suinptioa  of  the  Virj^'in;  and  in  the  convent  of 
Corpus  Christi,  St  Anne  teaching  the  Virgin  to 
reati.  Herrera  dtt  Younger  also  excelled  in  paint- 
ing Still-life,  flo«cn»  and  fish,  and  for  bis  ;peculiar 
tawnt  fn  Ihe  test  was  ealled  bf  the  Italians  iV  Spag- 
nnnfi)  fhyli  Pesri.    He  died  in  IRS,"). 

HERS, or  HERTZ,  Joh.s  Daniel,  a  German 
engmver,  mentioned  br  Basan.  He  was  bom  at 
Nnranbeiv  in  1599.  fie  etched  several  plates  after 
his  own  cfesips,  and  from  tbe  works  of  Rotten- 
hammer,  ana  other  masters.  We  have,  among 
others,  a  lai;ge  etching  of  St  Paul  preaching  at 
Athens,  from  a  compontioii  of  bia  own.  He  died 
in  1635. 

fHERSENT,  Lovis,  a  Ftmeb  bistorical  and 

iwirf rait  jiriintor,  was  bom  at  Paris  in  1777,  and  was 
a  scholar  of  Regnault  lie  painted  many  interest- 
ing subjects  from  the  poets,  and  possagra  of  French 
bistotjr,  which  are  to  be  finrnd  in  some  of  the  best 
eoneetions  in  Fmnee.  Portraits  by  him  of  distin- 
guished pcrvrins  are  numerous.  Severnl  of  his  pie- 
tures  have  l>een  engraved  by  Adam,  Langier,  Tar- 
dieu,  and  others.  He  was  a  member  of  the  French 
Institute  the  Rojal  Academy  of  Berlin,  and  an 
offieer  of  the  Legion  of  Honour.  His  wife,  Madame 
Hersenf,  whose  maiden  name  was  Mauduit,  has 
also  distinguished  herself  as  an  historical  and  por- 
trait painter.  Some  of  her  pictures  arc  in  the  gal- 
leries of  the  Luxembourg  and  Fontainblean,  and 
have  been  engraved  by  Taraen.  She  was  born  in 
17*^,  but  whether  she  be  living  is  nnf  ascertained.] 
HERTOCKS,  A.,  an  English  engraver,  who 
flourished  about  the  year  1660.  He  was  princi- 
pally employed  by  the  bookselleia  in  portraits  and 
frontispieces.  Htt  plates  are  exeented  with  Ae 
graver,  in  a  stiff,  ta.stelc^>;  style,  though  neat.  His 

Krtraits  are  his  best  prints,  and  they  are  more  va- 
!d  fiir  thdr  mity  fbon  their  merit  as  engravings. 
Anong  others,  we  have  the  following  iqr  hun: 

PORTRAITS. 

Charlo*  I,  kncilini;,  holding  h  ("rown  of  Tbonui ;  after 

P.  Frut/tisrt. 
CLarles  ll.,  when  Prince  of  Walw. 
8ir  Edward  Nfaholat,  Sstretsfy  of  State;  ffaww* 

man. 

Sir  Frtinc  i."  Wortli  y,  B;irt. 

Henry  Jtollc.  Juris-conAul. ;  prtfijcd  to  hw  A>iriflirm<-nt. 
Robert  K«wdon,  a  Ooremor  of  St  Tbomn's  Ho«pit:il. 
William  Chamberlaine,  M.  D.  and  poet ;  pretixed  to  bi« 

I*har<mni(l.i, 
Hugh  Crtnapton,  poet. 
Alexander  Broine,  poet. 
Oideon  Uanrej,  M.  D. 

Edwild  Watarfaoose,  Juris-con.  and  aotiquHn . 

He  enfl|raved  a  frontispiece  to  ^e  loon  Buulik*, 
and  another  to  the  complete  collection  of  the  King's 
works;  also  that  for  Mr.  Evelvn's  Sculpfura. 

H£UD£LOT,  J.,  a  modem  French  engraver, 
of  no  gnat  celebri^,  who  resided  at  Paris  about  the 
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year  We  liave  l)y  liini  a  few  plates  after 

Adrian  van  Ostade  and  Liiu/flbaeh  ;  also  the  por- 
trait of  Maigaiet  van  Goyeo,  ^ter  a  picture  by  Jam 
SUen,  her  husband. 

IIEUMAN,  Georgk  Damkl,  n   German  cn- 

f raver,  who  resided  at  Nureml)erg  about  the  year 
724,  He  engraved  a  set  of  architectural  views  of 
the  churches,  &c.  at  Vienna,  published  bv  John 
Andrew  Pee&l,  at  Augsbouig,  m  1724.  They  are 
ne.'itly  executed.  He  also  engraved  tevecal  poi^ 
trai{.s  of  German  characters. 

HEUSCH,  William  DE.  This  painter  was  bom 
at  Utrecht  in  163S.  After  reodTiag  anw  in- 
stenctbn  in  his  native  eity,  he  visited  Rome,  where 
he  Ijecanie  a  scholar  of  John  'Both.  He  painted 
landscajMs  in  the  charming  style  of  that  master, 
and  sometimes  approached  so  near  to  him,  that  his 
pictures  have  fiequently  been  mistaken  for  those  of 
Both.  His  landscupes  ediiUt  the  most  pleasing 
seener>-.  and  evince  mon-  of  the  Italian  taste  thnn 
that  of  his  country.  They  are  embellislu'd  with 
figures  and  cattle,  neatly  drawn,  and  touched  wiA 
grreat  spiriL  His  sulgects  are  frequently  taken  fenn 
ritesinthevieinity  of  Borne;  and  they  sometimes 
represent  views  of  the  Rhine,  and  waferralls. 
Though  inferior  to  Both,  tlus  artist  holds  a  respect- 
able rank  among  the  able  landscape  painters  of  the 
Dutch  school.  We  have  a  set  of  twelve  spirited 
etchings  of  landscapes  with  figures,  by  WilBam  de 
Heuseh.  nfter  bia  owQ  des^pis,  which  are  become 

extremely  rare. 

HEl  SCH,  Jacob  de,  was  the  nephew  of  W|l» 
liam  de  Heusch,  bora  at  Utrecht  in  l657f  and  was 
instmcted  in  the  art  b^  his  nnele,  whose  sbrle  he 
at  first  adopted.  Havin^j  made  considerable  pro- 
ficiency under  so  able  an  instructor,  he  was  recom- 
mended to  visit  Italy,  where  he  passed  several  years. 
He  met  with  veiV  flattering  eneoiingement  at 
Rome,  his  pictures  oeitw  much  admired.  He  par- 
ticularly attached  himself  to  the  study  of  the  works 
of  Salvator  Rosa,  whose  picturesque  style  be  imi- 
tated with  considerable  success.  Hia  jiirtiDCa  iqiie. 
sent  the  most  select  views  in  tbe  environs  of  mmef 
enriched  with  groups  of  charming  fip^res,  correetly 
,  dnnvn  and  vii,'orously  touehrd.  N\  e  have  a  few 
etcliings  by  this  painter  of  landscapes,  from  his  own 
designs,  esccutea  in  a  neat,  sUghi  a^le;.  He  died  in 
1701. 

HEUSCH,  Abraham  db.    This  painter  waa 

probably  a  relative  of  the  two  preceding  artists.  He 
was  born  at  Utrecht  in  1650,  and  was  instructed  in 
the  rudiments  of  the  art  by  an  obscure  painter,  call- 
ed Christian  Striep.  He  excelled  in  painting  plants, 
insects,  and  reptiles ;  which  he  designed  and  ^tainted 
with  surprising  i>atiencc  and  labour.  His  iiirtnres 
of  tliat  description  do  not  yield  to  the  highly 
wrought  productions  of  Gerard  Don  or  Mieris,  in 
tbe  delicate  polish  of  their  finishing.  There  are  a 
fhv  etchings  of  Irnidscnpes  by  Abruiam  de  Hensch, 
from  his  own  designs. 

[HEUVELE,  Antony  Vandem,  a  scholar  of 
(iasperde  Crayer,  was  bom  at  Ghent  at  the  com- 
mencement of  the  seventeenth  centmy.  He  was  for 
some  years  in  I^y.  On  his  return  to  Ghent  he 
painted  many  ^ood  pictures,  which  are  in  the 
churches  and  private  collections  then',  and  in  other 
cities  in  Belgium.  The  Museum  at  Ghent  iMisscsses 
his  besti  tlw  Museum  at  Brussels  has  bis  Martyr^ 
dom  of  8.  Aurelia.7 

[HEWICK.  G  \spAR,  was  bom  at  Ondenarde  in 
1550.  He  went  to  Italy  and  studied  under  Lorenzo 
Goata,  and  produced  some  good  pictures,  cm  a  large 
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■calr.  for  churcbet  and  odwr  pvfalie  twfldingi.  He 

died  in  IGII  ] 

pHEYDEN,  JoHM  Vander,  a  Flemish  portrait 
painter,  who  was  for  some  time  in  London,  wbew 
he  died  about  1686.] 

HEYDEN,  JunK  Vander.  This  celebrated  paint- 
er was  bom  at  Gorcum  in  16^.  His  only  instruction 
in  die  art  vm  a  few  li.'!>Mjns  in  drawing  he  received 
fiom  an  nnknoim  fflaaa-twinter ;  but  his  nstunil  ge^ 
nitis  soon  discoTerra  itself  in  the  production  of  mme 
(le.sigiis  or  ruins  and  Imildines,  finished  in  a  manner 
so  correct  and  precise,  that  they  were  the  admiration 
of  the  artiata  or  his  time.  He  next  attempted  to  re- 
present similar  subjects  in  oil,  which  he  carried  to  a 
nerfection  that  is  unexampled.  The  pictures  of 
Vander  Heyden  npn  ut  the  most  j)ic(urfs(ji)e 
views  of  the  different  towns  in  Holland,  and  the  ad- 
jacent coontrica,  particularly  the  principal  parts  of 
Amsterdam,  io  wnich  he  has  introduced  the  most 
nunute  objeete  with  a  neatness  and  precision  that 
are  wonderfuL  Although  he  goes  into  tlie  detail  of 
each  individual  brick  or  stone  in  the  buildines, 
there  is  nothing  hard  or  dry  in  his  pictures ;  nis 
toneh  is  dexterous  and  light,  and  there  is  a  mellow- 
ness in  hit  colouring  and  pencil  that  takes  away  all 
appearance  of  druogery  or  labour.  He  thorrni[,'hly 
understood  the  best  principles  of  tlte  chiaro-scuro, 
and  the  arrangement  of  his  masses  is  masterij,  pro- 
ducing the  finest  effect  He  wbs  a  perfect  master 
of  perspective;  and  in  the  linear  diminution  of 
every  oijjfct  its  rules  are  strictly  observed.  The 
pictures  of  thiti  extraordinary  artist  are  ^nerally 
embellished  with  admirable  figures  by  Adrian  Van- 
den  Velde,  which  contribute  in  no  small  degree  to 
their  beautjr  and  valne.  After  the  death  of  Adrian, 
the  figures  in  the  pictures  by  Vumkr  Hiydcii  v,ltc 
usaally  painted  by  Lingelbach.  We  have  a  few 
etehings  of  views  by  this  painter  from  hh  own  de- 
ngns.  He  died  in  171*i.  [His  name  was  Vander 
Jletfde,  for  so  he  signed  it.  He  travelled  into  Qer- 
iu;ni  ,  ]h  lL;iii[5i,  and  England.  .\t  Colojjne,  Brus- 
seU,  London,  and  othir  jdacfs,  he  took  interesting 
▼lews  of  their  remarkable  monumenli;,  and  country 
Kats.  Vander  Heyde  had  also  a  secret  of  printing 
pictures  in  oil  eolonrs,  which  he  afterwards  retouch- 
ed uith  the  pencil.  Several  of  tliem,  done  on 
parchnu-nt,  were  afterwards  fixed  on  |>aTiel  bu  inge- 
niously as  to  deceive  the  nuptactificd  eye.] 

UEYLEN,  GoNZALBS  van.  This  artist  was  a 
native  of  Antwer]),  and  flourished  about  the  year 
1604.  According  to  Paiiillon,  he  engraved  on  wood, 
in  a  free,  ^piritcU  style.  He  eugrav  ed  several  fron- 
tispieces, and  other  book  cuts. 

IlIBBART,  William,  an  Enelish  artist,  who  re- 
sided af  Bath  about  the  year  I7w.  We  have  a  few- 
portraits  etched  hy  him,  in  a  style  \vhieyi  renders  it 
probable  that  he  was  a  painter.  They  resemble  Uie 
manner  of  Voclidge.  The  foUowfaif  portnlta  are 
by  him : 

Anthony  WattMn,  piiintcr. 
Laurence  Dclvuux,  H-tilptor. 
biuuuel  Derrick,  of  Batli. 

HIDALGO,  Don  Joseph  Garcia,  a  Spanish 

G inter,  bora  in  1656.  He  was  probably  a  native  of 
ttfcia,  as  he  studied  in  that  elty,  under  Mateo 

Gilarte,  and  Nicolas  de  Viltacis.  Affer  passing 
some  yearti  under  those  msisters  he  went  to  Italy, 
and  at  Rome  became  a  scholar  of  Giacinto  ftmnm, 
under  whose  tuition  he  made  considerable  progren. 
The  ettmaCe  of  Italy  proving  obnoxious  to  his 
health,  he  retnnied  to  Spain,  and  in  1674  went  tu 
Madrid,  and  was  employed  by  Charles  II.  in  a  scries 


of  twenty-four  pictures  for  the  cloisters  of  San  Fe- 
lipe el  Real,  which  occupied  him,  witli  other  com- 
missions from  the  king,  for  serenteen  years.  In 
1681  he  published  a  work  on  art,  entitled  PriWtmo* 
paru  eaiutUar  el  JVoMwsano  Arte  de  la  Pintura.  The 
year  of  his  death  is  not  known. 

HIGHMURK,  Joseph,  an  eminent  English 
painter,  bom  in  London  in  1692b  He  was  the  son 
of  a  coai-merchant,  and  showing  an  early  inclina- 
tion fbr  the  art,  it  was  his  father's  intention  to  have 
permitted  him  to  gratify  his  prop-nsity,  by  placing 
nim  under  the  care  of  Ills  uncle,  who  was  serieant- 
minter  to  King  WilHam,  under  whom  Sir  James 
Thomhill  studiei}  but  £ac  some  reasons  he  changed 
histmrpose,  and  he  was  articled  to  an  attorney  in 
1707,  but  so  much  against  his  inclination,  that  in 
about  three  years  he  began  to  form  a  resolution  of 
indulging  his  natural  disposition  to  his  favourite  art, 
and  employed  all  his  leisure  hours  in  drawing,  and 
in  the  study  of  geometry  and  perspective,  without 
any  instruction  out  liooks.  To  make  himself  ac- 
qnainted  with  anatomy,  lie  attended  llie  lectures  of 
Mr.  Chesclden;  at  the  same  time  he  frequented  the 
painter's  academy,  then  held  in  Great  Queen  Street, 
under  the  direction  of  Sir  Godfrey  Knellcr,  who 
noticed  him  j^articnlarly,  and  distinguished  him  hy 
the  name  of  the  young  law'ver.  On  the  termination 
of  his  clerkship,  instead  of  frequenting  the  courts, 
lie  oommenced  painting  as  a  profession,  and  settled 
in  tfie  city,  where  he  met  with  employment.  His 
reputation  and  Imsincss  increa.sing,  he  took  a  more 
conspicuous  station,  by  removing  to  a  house  in 
Lincoln's  Inn  Fields  in  I7'i3.  An  opportunity  soom 
offered  of  introducing  himself  advantageously  to 
persons  of  distinction,  on  his  being  engaged  by  Mr. 
rine  to  make  the  drawings  for  nis  iirints  of  the 
Knights  of  the  Bath,  on  the  renewal  of  that  order  in 
1725.  He  painted  the  portraits  of  several  of  the 
order,  particularlv  a  fine  picture  of  the  Duke  of 
Richmond,  attended  hy  his  three  esquires,  with  a 
perspective  view  of  Henry  VII.'s  chapel.  He  was 
soon  aAerwards  sent  for  to  St.  James  fi,  by  George  I., 
to  paint  the  portetlt  of  the  Duke  of  Cfumherlaml, 
which  has  been  engraved  in  meootinto  by  Smith. 
In  1732  Mr.  Highmore  visited  die  contment,  in 
company  with  Doctor  Pemherton  and  other  friends, 
chiefly  tor  the  pur{>osc  of  viewing  the  Dusseldorp 
collection  of  pictures.  At  Antwerp  he  had  the 
satisfaction  of  (wntempIatiDg  several  of  the  finest 
works  of  Rubens,  his  favourite  painter.  In  17<^ 
he  painted  the  Princ<'  and  Princess  of  Whiles,  for 
the  Duke  of  Saxe  Gotha.  The  publication  of  Pamela 
gave  birth  to  a  aeciea  of  pictures  by  Higiimore, 
which  were  engraved  and  published  by  subscrip- 
tion, in  1745.  Of  his  histoneal  pictures,  the  prin- 
cipal were,  Hagar  and  Ishmael,  a  present  to  the 
Foundling  ilot>pitai ;  the  Good  Samaritan  ;  the 
finding  0?  Moses;  and  the  Graces  unveiling  Na- 
tuie.  Mr.  Highmore  was  tihe  author  of  several 
literary  works;  among  \khich  were  ''A  crltfral  Ex- 
aniination  of  the  Paintings  hy  Rubens  on  the  Ceiling 
of  the  banqneting-housc,  in  which  Architecture  is 
introduced,  as  far  as  relates  to  Perspective,"  and 
*'The  Practice  of  Perspective,  on  the  Principles  of 
Dr.  Brook  Taylor,  &cr  He  died  in  1780. 

IirGMORE,   .  This  artist  was  prohahly  a 

native  of  France.  His  name  is  aflixed  tosunic  large 
portniits ;  amoni;  which  is  that  of  Le  Sage,  the  au- 
thor of  G  il  Bias.  They  are  very  indi  ffcrcntly  executed. 

[HILLEQAARD,  Pacl  van.  a  good  historical 
painter,  \Has  a  native  of  ll  -l!  I'id.     He  painted 
i  oaltles,  skirmishes,  and  drunken  brawls.   There  is 
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a  picture  by  him  in  the  Mn^i  urn  at  Ams!cn!am,  it 
n?|jrcsonf«  Pritico  Maurice  dismissing  tiie  traine<l 

IbikIs  in  1''IKJ 

UILLIARD,  NicBOtAi.  This  artist  was  bom 
at  Exeter  in  1547.  He  was  the  youn^fcr  son  of 
Richard  Hilliard,  who  served  the  office  of  high 
sheriiluf  the  county  of  I>evonblurc-  in  lofiO.  He 
was  brought  up  to  the  business  of  a  goldsmith  juid 
jeweller,  to  which  his  faicliiiBtion  aidded  that  of 
nainting  in  miniature.  He  studied  the  works  of 
Hans  Holbein,  as  tJie  l»est  models  he  could  follow, 
and  acquired  sumetiiing  of  tiie  ueatneas  of  his  finish- 
ing, though  greatly  inferior  to  him  in  tbe  clearness 
and  vigour  of  his  colouring.   He  was  appointed 

S>IdMniUh,  carver,  and  portrait  painter  to  Queen 
lizabeth,  and  painted  her  portrait  several  times. 
That  his  works  were  greatly  admired  at  the  time, 
•(ipeanftom  his  being  celebrated  by  Dr.  Doniie^  in 
iu  poem (tf  the  Stonn,  in  which  he  says; 

"  An  hand  or  ejre. 
By  IlilHiinl  dnwn,  U  -w  orth  a  Ualail|e 
By  A  worse  painter  made." 

He  eontiiiue^  in  togm  during  this  reign,  and 
painted  several  persons  of  the  ronrt,  especially  la- 
oies.  He  was  not  favoured  by  James  I.,  who 
appointed  him,  by  patent,  his  princiiial  drawer  of 
small  portraits,  and  embotser  of  medals  in  gold. 
Hilliard  died  in  1619. 

[HILTON,  WtLLiAM,  a  distinguished  English 
liiftJoncal  and  poetical  painter,  wiis  bom  at  Linctjln 
in  I7H(j.  He  received  ksvons  from  his  f;u}KT,  who 
was  a  portrait  painter;  and  was  a  pupil  of  J.  K. 
Sndlll,  die  crayon  painter  and  mezxotinto  engraver. 
He  also  attended  the  schn  1  the  Royal  Academy, 
studied  anatomy,  and  mailL-  liiinself  comjjlete  m.-Lister 
of  the  human  figure.  Among  maiiy  pictures  of 
great  excellence  may  be  named,  his  Triumphal  £n- 
mmce  of  the  Dake  of  Wellington  into  Madrid; 
Comus;  Jupiter  and  Europa;  Sir  Calepinc  rescu- 
ing Serena  (in  the  National  Galleryl ;  Kdith  and 
the  Monks  finding  the  Bo<lv  of  Harold;  Venus 
seeking  Cupid  at  the  bath  of  iDiana  (in  the  posses- 
sion of  Lord  Charles  Towndlend) ;  Nature  blowing 
Bubbles  for  lier  (Children,  a  traly  poetical  concep- 
tion;  ReWcca  at  the  ^Vell:  TVip  Infant  Warrior; 
Murder  of  the  Innocn-nts  ;  The  Magdalene  washing 
the  Feet  of  Christ ;  The  Crucifixion,  which  is  in  a 
church  at  Liverpool ;  The  Crowning  with  Thoms,  at 
St,  Peter's  cluirch,  Pimlico;  The  Angel  delivering 
Peter;  the  I-azams,  at  Newark;  and  Una  and  the 
Satyrs.  Tiiat  he  was  emlmed  with  a  tmly  poetic 
fechng,  is  evinced  by  his  choice  of  subjects ;  and  he 
selected  such  as  would  permit  the  exhibition  of  the 
most  hcantiful  human  forms  :  The  Raixrs  of  Proser- 
pine, of  Ganymede,  Europa,  Amphitrite ;  Hebe, 
Comus,  and  others,  as  described  oy  Milton  antl 
Spenser,  his  favourite  authors.  It  has  been  re- 
marked that  fewer  oi  Hilton's  pictures  have  been 
engraved  than  of  most  artists  of  crlebrit}' ;  one  en- 
graving, however,  which  is  vei7  common,  I'na  and 
tne  Lion  in  the  Cottage  of  Corecca,  neither  does 
credit  to  the  artists,  nor  to  the  Association  that  uut 
it  forth.  There  are  many  minor  prodnctions  of  nis, 
in  In's'  earlier  time,  for  publications  of  the  day,  that 
abound  witli  beautiful  forms  and  graceful  action. 
He  was  a  member  of  the  Roval  Academy,  and  suc- 
ceeded Fuseli  as  keeper.  Hu  manners  were  singu- 
larly mild  and  amiame;  and  he  was  nrach  beloved 
hy  the  young  students  of  that  csf,ablishmpnf.  He 
died  on  the  .ioth  of  December,  1839.  He  will  stand 
:is  a  bright  star  among  BngHsfa  historical  and  po- 
etical paintcn*.] 


HINDE,  T.,  an  indifT^n m'  English  engraver,  who 
tlourislied  about  tlie  year  lG4ji.  We  have  by  him  a 
few  portflte,  aniaag  wbieh  an  die  foUiowiagt 

Charlc4  II.  when  Pflnee  flf  Wsks. 

Print*  Rupert. 

KoIht t ,  t  '.  H  rl  1 1  f  \V  1 1  r«-  i  f 'k  . 

Tbunuu  ir  airtax,  Lord  l-'aurtii. 

HIRE,  LAwnEHes  dk  ut,  a  Fkench  painter,  born 
at  Paris  in  IG06.  He  w  as  the  son  of  otqihen  de  la 
Hire,  an  historical  painter,  who  had  acquired  some 
reputation  in  Poland,  by  whom  he  was  instructed. 
Tne  circumstance  moat'deserving  of  notice  respect* 
ing  tliis  painter  is,  that  he  was  the  ondy  aitbt  m  faii 
time  in  Paris  that  did  not  follow  the  style  of  Simon 
Vouet ;  but  it  csuinut  be  added  to  thii>  ul^-r>'ation, 
that  he  adopted  a  better.  In  aiming  at  sofhiess,  he 
sunk  into  insipiditj,  and  in  endeavouring  to  be  cor> 
reet,  he  beeame  a  eoM  and  a  thnid  mannerist.  Two 
of  his  best  picriirf^<  rire  Christ's  Entry  into  Jerusa- 
lem, and  his  Ap]>antit>n  to  the  Marj's,  in  the  church 
of  the  Carmelites  at  Paris.  Lawrence  de  la  Hire  has 
etched  sevenl  plates  from  his  own  designa|Mme  of 
which  he  has  assisted  with  the  graver.  They  are 
executed  in  a  slight,  free  8t)'le,  but  the  drafting  is 
generally  incorrect  We  liave,  among  others,  the' 
foikwing  prints  by  Un : 

The  Holy  Family  with  8t  Jofaa  Uniag  lbs  ftdt  af  fhm 

in&ntJcMu;  L.  de  la  Bin  iit,  «t  fie. 
The  Holy  Family  reporiag,  smeaiMwd  bgr  Angda 

The  Repose  in  Egypt. 

The  CruciAxiaa,  iridl  tfu  Tiigla,  Ifsmtslias.  aikA  01. 

John.  1639. 

The  ConTertion  of  St.  Paul.  ^ 
The  Judgment  of  Pari*. 
Vcnna  and  Adouis. 

Ditfercnt  »ct»  of  Children  playiiu,  in  the  Conn  of  fiieies. 
Several  Landacapoi,  of  WipUB  mm. 

He  died  in  1656. 
HIRE,  PnittP  ne  tA,  was  the  grandwm  of  the 

foregoing  artist,  born  at  Paris  in  167/.  ITe  w ;ii  fir«t 
instructed  in  the  principles  of  design ;  but  he  after- 
wards studied  physic,  and  was  of  some  eminence  in 
the  profession.  In  his  moments  of  leisure  he  painted 
several  pictures  in  the  style  of  Watteaa,  which  were 
very  resjiectable  perfomiaiu  es.    ITi   !:i>d  in  1710. 

fliRSCHFOGEL,  At  oo sxtNt;,  a (ierman  painter 
in  enamel,  and  engraver,  bom  at  Nuremberg  about 
the  year  1506.  He  was  the  son  of  Viet  Hirschfogel, 
a  glass-painter,  who  instructed  him  in  the  rudiments 
of  design.  We  have  several  etchings  hy  tliis  artist, 
wliich  posi>e8«  considerable  merit,  particularly  hi* 
Ia!)dscapes,  which  are  executed  in  a  masterly  style. 
His  dniwing  of  the  figure  is  incorrect.    He  n<?iially 

marked  his  plates  with  the  cipher  with  the 

date   The  following  are  his  principal  prints : 

A•>t«fdaMlMatiiBou■Lt■d■esM^widl«uCI■a.  IM6. 
ALiB^eue,withaCanalaiida8lMMfiridM.  IfiZfi. 
A  View  of  B  TiDage,  hy  the  Mb  of  a  fiihr,  wifli  a 

WoodeaBridgs.  1646. 
A  Landacspe,  with  s  figure  repreamliBg  Ihs  HMdl  of 

Cleupatim.  ISSf. 
Two Vwwsof  flea-ports,  with  Shipping.  IStH. 
Part  of  the  MArder  of  the  laBoaniti ;  sAn  a  shsMi  br 

JUtJaelb,  iiffsvmtbamlStui}^  Man  Anioitto.  ItU, 
A  Viute,  with  goldaaaith*s  nauaonti.  1543. 
A  Sw<ird,  the  handle  oraaiiiratetl  with  «ag\et'  beads,  and 

the  iii-al)lmrd  with  goWxiuith'n  onmtnenta. 

HO  A  HE,  William,  an  English  portraitpointcr, 
who  resided  at  Bath  about  the  year  1770.  He 

etched  a  few  plates  for  his  amusement  t 

which  arc  the  following  portraits  ; 

Maria  Walpuie^  DuchcM  of  Glouccttcr;  <{{ 
WQUam  WarboftOB,  Jiiduip  of  Oknwotar. 
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Sir  iMiac  Newton. 

Uaiph  AU«!ii,  uf  liath,  Kignitl  Ad  vivum,  WiU.  IJoare. 

[William  Hoare  was  bom  at  Eye,  in  Suffolk,  about 
1707'  He  received  a  liberal  education,  and  was 
placed  under  Grisoni,  an  Italian  imintcr  residing  in 
London.  He  afti  rwards  went  fo  Konu"  and  attend- 
ed the  school  of  Francei^cn  hnju'riale,  the  disciple 
of  Carlo  Maratti,  and  associated  much  with  Pbm|>eo 
Batoni.  He  remained  abroad  for  nine  years,  and 
then  returned  to  liondon  with  many  copies  and 
studies  of  the  works  of  the  In-st  nui-stere.  Kindinif 
no  mcouragement  for  historical  ))ainting,  he  Imd 
reeoom  to  portraitoief  wUch  he  practised  at  Bath 
with  considerable  success.  He  painted  a  picture, 
Christ  bearing  his  Cross,  for  the  church  of  St 
Michael  there;  and  another,  the  V'xA  of  B<'thcsd;i, 
for  the  octagon  cbaiiel.  He  was  eminent  an  a 
painter  in  ei»yoas»  and  produced  niMiy  elegant 
figures  in  that  manner.  On  the  formation  of  the 
Royal  Academy  he  was  chosen  one  of  the  members, 
and  wjis  a  constant  cxhibiter  for  many  years.  He 
died  in  1 71*2.  His  son,  the  welUknown  Prince  Hmre, 
was  also  a  painter,  and  foreign  corrcsfMindent  for 
tfae  Royal  Academy ;  he  did  not  practiae  the  aiC 
•B  a  profession,  but  merely  as  an  amalevr.  He 
wrote  <-The  Epochs  t'  Art  in  BugtfWrf*  **Aiethu- 
sa,  "  and  other  amusing  works.] 

H0B8EMA,  MiNOERHovT.  Thit  captivating 
painler  is  rappo«ed  by  Mr.  Pilkington  to  have  been 
ooni  at  Antwerp  about  the  year  1611.  This  con- 
jecture becomes  however  extn  incly  dispnUilile.  when 
«e  oonsidar  the  style  of  his  picluroi,  and  the 
aeenerjr  thegr lepresent  it  is  much  more  probable 
that  he  was  a  native  of  Hacrlem,  or  that  he  resided 
there,  as  his  landscapes  are  faithful  transcripts  of 
tlu-  vifws  in  Haerlem  wood,  and  the  cinirons  of 
that  jdace.  His  pictures  in  no  way  partake  of 
the  Flemish  style,  such  as  it  is  exhibited  in  the 
Luids43ajpes  of  Rubens,  Wildens,  Van  Uden,  Artots, 
or  Teniers ;  but  they  nerfectly  assimilate  with  the 
works  of  Ruysdael.  and  oflur  painters  of  the  Dutch 
schooL  Though  the  subjects  of  hiti  pictures  are  fre- 
qoentljr  confined  to  a  cottage  emixisomed  in  a  clump 
M  tiees,  with  a  sandy  road  leading  through  a  wooci, 
and  a  brook  or  pond,  he  has  represented  these  hum- 
ble scenes  with  the  most  fascinating  naivt  t,'  and  sim- 
plicity. Hobbema  has  not  been  isurpiiHSfd  by  any 
painter  of  his  country,  in  the  pure  and  chante  tint- 
ing of  hh  colour,  in  die  full  and  flowing  richness  of 
his  pencil,  and  his  intelligent  condtiet  of  the  chiaro- 
scuro. In  some  '  r  liis  larger  pictures  he  lias  in- 
troduced, with  the  happiest  elfect,  tlie  bnlliuticy  of 
the  sunbeam  bursting  through  the  gloom  of  the 
fcveat,  and  illuminating  the  centre  of  his  picture 
with  a  magical  efii*ct  of  light  and  shadow,  that 
astonishes  and  charms.  His  skies  are  light  and 
floatini; ;  and  there  is  a  dewy  brightness  in  nis  ver- 
dore  that  ii  admhable.  The  pictures  of  Hobbema 
were  bx  a  long  time  unnoticed  and  neglected,  while 
those  of  Breughel  or  Savery  were  bought  at  hi^^h 
prices  ;  but  such  has  been  the  improvement  in  our 
taste,  that  they  arc  now  amon^  tbe  mosit  coveted 
and  higldv  esteemed  productions  of  tlie  Dutch 
schooL  [Mr.  C.  J.  Nieawenhuys,  in  his  "  Review 
of  the  Lives  and  Works  of  some  of  the  most  eminent 
Painters,"  o!m  t  v-  s  that  "  Iloubi-aken  makes  no 
mrationof  liooBF.MA ;  neither  is  any  thing  {Kisitivel^' 
known  of  his  private  life  ;  we  must  therefore  avail 
oonelvcs  of  the  infonnatton  his  works  have  enabled 
«  to  collect.  Erroneous  repmts  have  been  j^ven 
of  him  by  the  Rev.  Mr.  Pilkington,  who  is  ^'t  nerally 
oonect  in  his  translations  from  the  best  autbcns ; 


but  he  states,  in  his  Dictionary  of  Painters,  that 
Hobbema  is  suoposed  to  have  been  bom  in  161 1, at 
Antwerj>,  and  that  moit  of  his  jnetures  were  sop- 
plied  wuh  figures  by  Ostade  and  Teniers.  I  may, 
withoQt  hesitation,  contradict  this  assertion,  being 
'  convinced  there  are  no  such  joint  proihictions.  On 
wliat  ground  he  supposed  him  to  have  been  Ixtm  at  • 
Antwerp  I  cannot  conjecture :  after  every  consjdera- 
tioa»  I  conceive  that  this  mwit  be  a  mistake ;  for 
there  does  not  exist  the  slightest  doubt  that  he  was 
a  Dutchman,  and  not  a  Fleming.  I  have  known 
many  well-informed  Dutch  amateurs  and  painters, 
many  of  them  of  advancedage^  who  haveaamitedme 
that  in  their  youth  they  were  told  by  old  people, 
that  Hobbema  was  bom  at  Coecerden  ;  and  such  is 
the  gineral  Ixdief  in  Holland.  Still  nothinjj;  [losi- 
tive  can  be  averted ;  for  some  have  said  that  he 
was  a  native  of  Vrieslaod)  oChen»fliat  he  was  a 
Mooid  Hollander.  These  remarks  were  suggested 
by  many  of  his  prodoetions  having  been  found  in 
those  provinces;  but  this  is  not  corulnMve,  as  for- 
merly there  were  many  oollectois  among  the  nobil- 
ity who  adorned  their  muMiCry  swila  vim  objects  of 
art ;  besides  whom  there  were  many  amateurs  living 
at  Groningen,  Leeuwarden,  Harlingen,  Alkmaar, 
Hoorn,  ana  more  particularly  at  Enkhuiseu;  this 
latter  place,  a  centim'  ai^o,  lu  in^  oue  of  tlie  uioNt 
importent  in  HolLmd  tor  it.s  trade  and  wealth. 
Many  persons  have  thought  Hobbema  to  be  a  pupil 
of  Jacob  Ruisdsel:  it  is  certain  Uiat  these  two 
great  nu  n  were  upon  friendly  terms,  and  there  is 
not  the  slightest  doubt  they  travelled  together  over 
pictUKWjaa  cmmtries,  in  order  to  sketch  and  paint 
the  scenery  most  adapted  to  their  studies.  In  con- 
8e4}tience  of  this  circumstance,  the  same  subjects 
are  often  rLi>ertled  by  these  two  great  painters,  and 
they  even  Irfououtly  delighted  in  imitating  each 
other's  style.  We  have  seen  productions  of  Ruis> 
dael  that  remind  us  forcibly  ot  Hobbema ;  but,  not- 
withstanding, there  in  always  a  i>erceptible  differ- 
enee  :  the  {icncil  of  Hui^.]:K•l  and  the  touch  of  his 
foliage  are  more  defined  by  bis  triangular  handling : 
HoMemais  richer  in  colour,  and  his  style  oTciceciK 
tion  more  magically  harmonious.  It  appears  evi- 
dent from  the  subjects  of  all  tlie  pictures  I  have 
seen  of  HoblK-ma,  that  he  did  not  prcK-eed  farther 
than  the  l>orders  of  Westphalia  to  study  scenes 
fur  ills  buidseapeti;  but  be  {MOtieillarly  selected 
the  interior  of  Holland,  where  nature  seemed  suf- 
ficiently adapted  to  his  views  for  giving  tho«e  re- 
presentations which  are  so  truly  and  oeBUtifnlly 
de])icted  by  hini.  It  is  to  be  traced  in  Hobbema's 
works  that  he  was  OH  fHebdly  terms  with  Jacob 
Ruisdael}  and  it  appears  certain  that  the  two 
painters  were  already  finished  artists  when  they 
made  each  other's  ae(iuaintance,  which  proliably 
took  place  at  Atiinterdoiu,  where  Hobbema  resided. 
He  reckoned  alxo  as  his  ftiends  seveml  other  emi- 
nent painters  of  his  time;  among  whom  wen-  NiocK 
las  Berchem,  Adrian  Vande  Velde,  John  Lingelbach, 
Wyiitrunk.  and  others,  wlio  adt  rm  il  11-  I  i  iliful 
lHndNen()eH  witli  figures  and  ainmaLs.  1  his  proves 
that  hid  talents  were  appreciated  by  his  c<mteinpo- 
raries,  although  it  is  true  that  the  natntiiigs  of 
Ruisdael  were  preferred  to  his ;  and  tms  continued 
for  a  considcnuile  time,  until  the  Englisli  amateurs 
showed  a  decided  preference  for  the  works  of  Hob- 
bema, antl  by  becoming  buyera,  eaaaidenihlj  in- 
creased their  value."  ifis  pictuKa  SK  aanmoiia  in 
England,  and  fine  8]iecimena  obtain  the  highest 
prices ;  as  much  as  iTlOOO  sterling  have  Ihtd  oaid 
Sot  one    To  enumerate  them  and  descant  on  ttieir 
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!>caiities  would  fill  a  volume.  They  are  dated  from  ' 
H)57  tt)  ItWii);  pcrliiips  hv  (jniittcd  the  date  on  his  I 
t'arlicT  picturi's.  TIutl'  is  one,  however,  in  tlie  ('<d- 
Icction  of  Sir  Robert  Peel,  and  a  very  extraordinary 
one  it  is,  wliieli  lias  the  date  1689 ;  whether  the 
figure  of  H  be  a  suhi^titntion  for  a  G,  obliterated  in 
cleaning,  luust  be  left  to  coajecturi'.  There  is  no 
doubt  of  the  genuineness  of  the  picture,  but  it  is  re- 
corded that  "  when  it  was  brou^t  to  London  it 
teas  much  improved  by  cleanitu/."  For  a  full  account 
of  Hobbema's  pictures,  see  Smith**  OBkdogue  rm- 
totim'',  vol,  \i.  and  Sup|»lement.] 

IIOC'KXEU.  John  Ci  \si>AR.a  fierman  enLTaver, 
who  resided  at  Dresden  about  the  year  1655.  He  was 
chiefly  employed  by  the  booksellers,  for  whom  he  en- 
gTJived  a  rnimi>er  of  jKjrt  raits,  which  are  executed  with 
sutVuifiit  neatness,  but  ui  a  stiff,  tasteless  style. 

[II()D(;ES,  Charles  Howahd,  an  Englishman 
bv  birth,  who  spent  the  greater  part  of  his  life  in 
Holland.  He  i>ainted  portraits,  which  were  con- 
sidered excellent  likenesses,  with  a  fimi  an<l  broad 
peneil,  and  a  l)eautiful  tone  of  eolour.  Many  f;f  tlie 
great  nu-n  (jf  that  d.iy  sat  to  him.  He  engrave'l  in 
mezzotinto  after  Van  Dyck,  Metsu,  and  Rem- 
brandt The  Shipbuilder  and  his  Wife,  in  the 
Royal  Collection  of  En^dand,  said  fo  In-  by  Rem- 
brandt, was  engraved  bv  him.  He  died  at  Amster- 
dam in  1837,  at  the  age  of  63.] 

HODGES,  William,  an  English  landscape  paints 
er,  bom  in  London  in  1744.    He  was  a  scholar  of 
the  admirable  Wils«n  ;  and  on  leavin-j  his  instnirt- 
or,  was  engaged  as  a  designer  to  accompany  C'aj>- 
tain  Cook  in  his  second  voya^  round  the  world, 
during  which  he  drew  many  mteresting  views  of 
the  ooantriefi  discovned  or  Tinted  by  that  intrepid 
and  i)ersevering  circumnavigator.    On  his  return 
he  painted  some  pictures  for  the  Admiralty  of  \  iews 
in  Olaheite,  and  the  other  islands  in  the  I'aeitle  ! 
Ocean.    A  few  years  afterwards  he  went  to  India,  | 
where  he  lesideil  till  1 784,  and  returned  with  a  com-  | 
pctent  fortune.    Mr.  Hodges  continued  the  exercise  i 
of  his  talents  in  London  for  a  few  years  after  his  re- 
turn,but  soon  after  1790  he  engaged  in  some  commer- 
cial concern  in  the  west  of  £iu|land.  He  died  in  17^7. 

HOECK,  Jotiv  vw'.  a  Ftemish  painter,  bmi  at 
Antwerp  in  IGOO.  His  parents  were  in  easy  cir- 
cumstances, and  he  received  the  advantage  of  a  li- 
Ix'nd  education.  Having  shown  a  decided  disjv)si- 
tion  for  painting,  he  was  placed  in  tlie  school  of 
Rubens,  of  whom  he  became  one  of  the  moat  di^ 
tinguished  disciples,  and  may  be  said  to  have  ap- 
proached nearer  to  the  style  of  his  great  instructor 
than  any  of  his  numerous  scholars.  On  leaving 
the  academy  of  Rubens  he  visite<l  Italy,  and  iias.sfd 
some  years  at  Rome,  studying  after  the  best  mo- 
dels. He  painted  several  pictures  for  the  nobility, 
which  gained  him  great  reputation.  On  his  return 
to  Flan<i(Ts,  be  wa.s  incited  to  Vietina  by  the  Em- 
peror B'crdinand  IL,  where  he  was  employed  in 
painting  the  poitiraite  of  the  ;^rincipal  {lersonages 
of  the  court,  and  some  historical  pictures  for  wic 
churches  and  public  places.  He  accompanied  the 
Archduke  Leopold,  wno  was  then  governor  of  the 
Low  Countries,  in  his  n-tum  to  the  Netherland.s, 
who  (  nij)loye<l  liim  in  several  important  works,  and 
appointed  him  his  principal  |>ainter.  The  works  of 
Van  Hoeck  are  finely  comoosed,  and  designed  with 
correctness  and  finesse.  His  colouring  and  touch 
resemble  Rubens*  so  nearly,  that  his  pictures  have 
sometimes  been  taken  for  those  of  that  master,  even 
in  his  own  country.  In  his  portraits  he  is  little  in- 
ferior to  Vaudyck.  Such  are  the  pictures  of  Albert 
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and  IsalK'lIa,  formerly  in  the  collection  of  Prince 
Charles  of  Lorraine.  Of  his  historical  works  in  (lit; 
Low  Coimtries,  one  of  the  most  esteemed  is  in  the 
collegial  church  of  Our  Lady,  at  Mechlin,  repre- 
senting the  dead  Christ  taken  down  from  the  Cross, 
with  the  Virgin,  Maiy  M«gdaleiiie,  and  6u  John. 

He  died  in  IfiSO. 

HOECK,  Robert  y.4N.  This  ])ainter  was  bom 
at  Antwerp  in  1609.  It  is  not  mentioned  by  whom 
he  waainstnietodt  but  he  exeelled  in  painting  bat- 
tles, cnc'in-jiTTients,  and  skirmishes,  in  which  ne  in- 
trcMlueed  au  mlinite  nnmln'r  of  small  figures,  neatly 
drawn,  and  touched  with  surprising  spirit.  His 
compositions  remind  us  of  the  ingenious  Callot.  He 
also  painted  historical  subjects,  of  which  there  are 
fiv  lvf>  pictures  in  the  Abbey  of  Berg  St.  Vinox, 
utai  Dunkirk,  representing  the  Twelve  Apostles; 
at  the  iN)ttom  of  each  he  US  represented  toe  Mar- 
tyrdom of  the  Saint. 

"  H0EFNA6EL,  Geokoe,  was  bom  at  Antwerp 
in  l.'">4r),  the  son  of  a  diamond  merchant,  who  in- 
tended to  bring  him  up  to  the  same  busdness,  but  a 
decided  genius  and  inclination  for  the  art,  induced 
his  father  to  permit  him  to  follow  the  bent  of  his 
disposition.  Having  made  some  progress  in  design, 
he  travelled  to  Italy,  where  he  made  drawings  after 
the  fuicient  monuments  and  objects  worthy  his  at- 
tention ;  and  on  his  return  to  Flanders  published  a 
volume  of  plates,  engraved  from  the  designs  he  had 
made  during  his  journey.  He  afterwards  applied 
himself  to  painting  animals,  plants,  and  insects, 
which  he  finished  in  a  beautiful  and  correct  manner. 
Wiien  Antwerp  wa.s  jdundered  by  the  Spaniards, 
this  arliiit  and  his  fatlier  were  pillaged  of  cveiy  thing 
they  had,  and  he  took  refuge  in  Bavaria,  where  he 
exercised  his  talent  for  snotiistcnce.  The  elector, 
bn  ving  seen  some  of  his  pictures,  took  him  into  his 
jjroteetion,  and  he  remained  some  years  at  Munich. 
He  was  afterwards  emploved  by  the  Km)K>ror  Ro- 
dolphus,  who  settled  on  Irim  a  cotisiderable  i>en- 
sion,  and  he  passed  the  remainder  of  his  li£e  in  his 
service. 

George  IToefnagel  also  claims  our  notice      in  m- 

Saver.  He  engmvcd  views,  and  maj)s  for  books, 
e  executed  a  map,  or  plan,  of  Bristol.  In  con- 
junction with  Francis  Hoeenberg  and  Simone  No- 
vel lani.  he  engraved  the  VJlates  for  BrautCt  CivUatet 
Orhis  Trrrariirti,  jadilished  at  Cologne  in  \^7'~i  and 
some  of  the  plates  for  the  Theatrwa  Orbit  2'errarumt 
by  Abraham  ( )rteliu8.    He  died  in  1600l 

HOEFNAGEL,  James,  was  the  son  of  Geo^ 
Hoefnagel,  bom  at  Francfort  in  1575.  He  en- 
graved a  set  of  alK)ut  fifty  plates  of  beasts,  birds, 
tlowerS|  insects,  &c.,  from  the  designs  of  bis  father, 
liegun  in  1593,  when  he  was  seventeen  yeua  of  age. 
He  also  executed  some  plates  from  his  own  compo- 
sitions, and  from  other  masters. 

[H0EK(;EEST,  or  HOGEEST.  G.  (I  e.  Gio- 
VACHiMo,  or  Joachim.)  a  nainter  of  interiiNa  of 
churches,  in  the  manner  ofDe  Wit,  lived  in  flie 
17th  century.  In  the  Museum  at  the  Hagoe  are 
two  pictures  by  him,  representing  the  new  church 
at  Delft,  with  the  monuments  of  the  ])rinees  of  the 
House  of  Orange;  one  bears  date  1(>51.  His  cabinet 
pictures  are  notuncommou.] 

HOET,  Geraro.  This  painter  was  bom  at 
Bommel  in  1648.  He  was  t  he  son  of  a  glass-painter, 
and  for  some  time  assisted  his  father  in  his  profes- 
sion, but  was  afterwards  placed  under  the  tuition  of 
Waraar  van  Rysen,  who  nad  been  a  scholar  of  Cop- 
nelius  Poelemburg,  and  was  in  considerable  reputa- 
tion.  He  had  not  the  advantage  of  this  master's 
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instruction  longer  than  a  year,  when  the  death  of 
his  fitther  obli^  him  to  rainquiah  his  studies  tor  a 
thne,  and  employ  himself  In  finishing  the  glass- 
jwiintinjjs  left  imperfect  by  his  father,  and  which 
wiTc-  the  only  resource  of  his  family.  In  this  em- 
ployment he  continued  until  the  year  1672,  when 
the  French  having  taken  poesessiop  of  Bommd,  he 
was  obliged  to  take  relage  at  the  Hague,  where  he 
was  emplovt'd  in  ornamfntin^^  tlic  Kaloons,  and 

Siiating  ceiling  in  some  of  the  principal  hotels, 
e  also  {Miinteu  cabinet  pictures  of  historical  and 
fiibuknis  Bul^ects,  which  were  much  admired.  He 
afterwaids  wited  Ansterdam,  where  he  met  with 
equal  encouragement ;  and  aRcr  pa-ssing  some  time 
in  tliat  city,  he  wa.s  invited  to  Ltrceht,  by  M.  van 
Zuvlen,  one  of  tlu-  most  zealous  patrons  of  tlu-  art 
of  his  time,  for  whom  he  painted  some  of  his  best 
pictures.  Always  intent  on  the  pramotion  of  the 
art,  Grmrd  IToft  the*  means  of  estaWishing  at 
Utrecht  a  sclioul  of  dciiign  or  academy,  of  which  he 
was  ap{iointed  director;  and  he  conducted  it  with 
crent  civdit  to  himself  and  advantage  to  the  students 
for  sereml  years.  The  pictures  of  0«  Hoet  we  in 
c«nsideral)lf  fsfimatinn.  He  was  perfectly lAiqiiaint- 
ed  with  history  and  the  fable.  Hia  omnnMitions 
nie  ingenious  mid  appropriate}  and  in  theaei^of 
his  mmU  fi^nrea,  he  is  more  than  waaOj  eoncct. 
His  ootonnnff,  without  much  fbiee,  Is  etear  and 
agreeable.    He  died  in  1733. 

[HOEY,  or  HOOY  Jan  vax,  a  painter,  and  sujh 
poeed  engraver,  bom  at  Leyden  in  1545.  When 
young  he  went  to  Fiance,  where  he  studied  the  art 
of  painting,  and  settled  at  Ptaris.  Re  was  superin- 
tendent of  tlu-  royal  collection  of  pictures,  ana  valet 
of  the  b<;d-chaniiM;r  to  Henry  IV.  He  painted  his- 
torical pictures;  and  several  engravings  of  land- 
scapes have  been attiibuled  to  htm, as auoportraits, 
wm  «  Virgin  and  Child  in  the  CloudiL  But  then 
is  great  luicenainty  in  the  matter*    Ho  died  in 

HOFFMAN,  Fbancis.  This  artist  was  proba- 
bly a  native  of  Germany,  but  he  resided  in  England 
alMOt  the  year  171 1.  He  engraved  a  plate  n>pre- 
scntinif  the  jK)rtraits  of  the  Rignt  Honourable  Henry 
St.  Jo!in,  one  uf  the  principal  8ecrelariei>  uf  State; 
the  Ri^ht  Honourable  William  Bromley,  Speaker 
oi  the  House  of  Commons]  and  the  Bi^t  Honour- 
able Robert  Harley,  Chaneellor  of  the  fhccheqner. 
I'lulcrncath  is  a  printed  accoimt  of  fhr  transactions 
of  the  Hnui»e  of  Commons  for  the  year  1711.  It  ii> 
etched  in  a  coarse,  tasteless  style,  and  inscribed 
J'^mieu  Majimth/teitafiia^rte,  In  Mr.  Gulstone^s 
collection  was  a  portrnt  of  IVanc!b  Hoflban,  dmwn 
and  cn^fravcd  by  himself,  in  which  he  is  s^led  the 
mventor  of  i>hiiis  with  three  bottoms. 

[HOFLAND,  Thomas  Chhistoi'hkr,  an  English 
landscape  painter,  was  bom  at  Worksop,  in  Notltng* 
hamsUre,  on  Christmas-day,  1 777.  fle  reedved  a  lit- 
tle instruction  in  the  art  from  Rathbone,  who  was  th<  n 
considered  &  good  landscape  painter.  Afl«r  spend- 
ing some  years  at  Derby  as  a  teacher  of  drawing,  he 
visited  London  for  the  purpose  of  copying  pietwea 
at  the  British  Gallery,  in  whieh  he  was  very  sue- 
cessful.  Finding  that  his  copies  sold  well,  he  de- 
termined on  setlhng  in  London,  which  he  did  in 
1814.  In  this  year  me  governors  of  the  institution 
awarded  him  one  hundred  guineaa  for  the  best  Innd- 
teape,  A  Storm  off  the  Coast  of  Scarborough,  which 
was  purcha>ed  by  flie  Marquis  of  Stanord.  He 
made  many  copies  of  Claude,  i'oussin,  Wilson,  and 
Gainsborough,  and  painted  lake  leenery  which  was 
eoneiderBd  catceUent.  He  waa  employed  for 


time  at  White  Knights  by  the  Duke  of  Marlborougll, 
to  paint  a  scries  of  pictures  to  iUustrate  a  descriptwn 
of  that  place;  but  It  appena  dmt'the  result  waa 

jrreatly  injurious  to  the  artist,  and  dishonourable  to 
tlie  peer.  In  his  G3rd  vcar  he  visited  Italy,  under 
the  patroniigc  of  the  £arl  of  Egremont,  and  made 
nuiny  sketches  of  the  beautiful  scen«y  of  Naples, 
Castdlamare,  Pompeii,  Rome,  Hvoli,  and  Florence. 
Here  he  was  attacked  by  fever,  which  obliged  him, 
after  five  months'  absence,  to  return  to  England ; 
and,  though  he  ralhed  for  a  time,  disease  him  laid 
such  hokl  on  him  as  to  add  twenty  yean  to  his  ap> 
nearenoe.  After  about  two  yean  of  severe  soflerlng, 
no  died  at  Leamington  in  1843.  He  was  one  of  the 
originators  of  "  The  General  Benevolent  Society  of 
Artists;"  and  also,  in  coqjimetion  with  Linton, 
Glover,  Holmes,  and  others,  nn^ted  and  carried 
into  eftct  the  buSding  of  the  Galleiy  In  Suflblk 
Street.] 

liObMAN,  Sahitel,  was  a  native  of  the  canton 
of  Zurich  in  Switzerland  in  1 5SU,  and  learned  the 
elements  of  design  under  Qotthaid  RingElL  ^  The 
celebrity  of  the  school  of  Rubens  induml  hhn  to 
visit  Anfweqi,  where  he  entered  the  academy  of  that 
distinguiiiheil  painter.  Such  wasi  his  progress  under 
so  able  an  instructor,  that  he  became  enunent  as  a 
painter  of  history  and  portrait,  at  Antwerp,  even  at 
a  period  when  that  city  was  die  lesidenee  of  so 
many  reputnMt'  artist^-.  On  his  return  to  Switzer- 
land he  met  with  extensive  employment,  particu- 
larly in  portraits,  in  which  he  united  grandeur  of 

Sus  and  dignity  of  character  to  fideUty  of  lesem- 
nee.  He  ali^tj  painted  fruit,  ^me,  and  stiO-life, 
He  died  in  164S.  [Balkema  -  y  i  he  was  bom  in 
1598,  and  Nagler,  that  he  was  .5b  when  he  died.] 

HOGARTH,  William.  For  the  paztienlan  of 
the  life  of  this  extraocdinary  genias  we  are  piinci- 
pally  indebted  to  Mr.  Mieholrs  Bmgraphteal  Aneo- 
dotcs  of  HokTjirtli.  published  in  17*2.  He  was  the 
son  uf  H  Kch(x>lmast«r,  bom  iu  161^7  or  in  the 
parish  of  St.  Martin's,  Ludgate.  Having  shown 
some  disposition  lor  drawing,  he  was  bound  an  «\y- 
pwnWct  to  an  eminent  tilvemni^  and  plateworker, 
to  learn  the  branch  of  engraviriL'  .'irii;s  and  eiphere 
on  plate ;  but  before  his  time  w  hs  t  xpired,  he  felt 
the  impulse  of  genius,  and  that  it  directed  him  to 
painting.  Danng  his  apprenticeship,  he  set  out 
with  some  of  his  companions  on  a  Stmday's  excor* 
sion  to  lli^'hi^ate.  The  weather  bein^  hot,  (hey 
went  into  »  public-house  to  refresh  themselves, 
where  thqr  had  not  been  long,  before  a  quarrel 
•  arose  between  aomepenonsirtio  were  in  the  same 
room  with  them.  One  of  the  combatants  struck  his 
antaj^'onist  on  the  head  with  a  (piart  ]>ot,  and  cut 
liim  severely.  The  blood  running  down  the  man's 
face,  together  with  the  agony  of  the  wound,  which 
bad  distorted  his  features  into  a  hideous  gnn,  pre- 
sented Hogarth  with  too  laughable  a  snlijeet  to  be 
overlooked.  He  drew  out  his  ]H-nci!,  and  imme- 
diately produced  one  of  the  most  ludicrous  figureft 
that  ever  was  seen,  an  exact  likeness  of  the  man, 
and  the  caricature  resemblance  of  thepenoM  that 
.  surrounded  him.  On  the  expiration  or  his  appren- 
ticeship, he  entered  the  Academy  in  St.  Martin's 
Lane,  and  studied  drawing  after  the  model,  though 
without  ever  attaining  to  anv  great  excellence  m 
the  design  of  the  figure.  The  fint  jwoduction  in 
which  he  distingnished  Idmself  as  a  painter,  is  sup- 
posed to  have  been  a  represenfatioii  of  Wanstcad 
Assembly.  The  figures  in  it  were  portraits,  without 
any  circumstances  of  burlesque,  and  arc  said  to 
have  been  extremely  like;  the  ooloaring  perhaps  be(- 
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ter  than  in  some  of  his  lator  and  more  finished  per- 
finraianoek  It  appean  from  Oe  date  of  the  CMrliest 
phte  that  can  he  aacCTtsinecl  to  he  theirork  of  Ho* 

gnrth,  that  he  lK'i:;in  flie  busincsH  of  an  eiigravtT  on 
nis  own  atcount  as  caa-ly  as  1720;  and  wit*  cliidly 
employed  at  that  time  in  engraving  arms  and  shop* 
btlla.  We  find  him  Boon  after  cnmced  in  densnioff 
and  ezeenting  plates  tar  the  boolneUerB,  the  wtt  of 
which  appear  to  havp  hecn  twelve  folio  prints  for 
Aubry  de  la  Motrayc's  Tmvtlii,  signed  with  his 
aamc,  in  1723.  In  the  following  year,  seven  smaller 
prinia  £ar  Apaieim^  Golden  Am.  In  17^  among 
odim,  Mteea  head-pieoeB  Ibr  Beava'a  Military 
Ponishments  of  the  Antienfs  ;  and  five  frontihpier.  s 
for  the  five  volumes  of  the  Traoslution  of  (Ja*s.in- 
dni.  In  I7'i26,  seventeen  prints  for  a  duodecimo 
edition  of  Hudibne,  with  a  head  id  Bntkr :  and  a 
varietf  of  odien  between  1736  and  1733L  He  was 
at  thi«  time  much  employed  in  portrait  pain rin:,': 
the  most  ill-suited  employment  imaginable  to  h  mim 
whose  turn  was  certamly  not  flattery,  nor  his  talent 
adu>ted  to  look  on  vanity  without  a  sneer.  Yetliis 
fittility  in  catehing  a  likeness,  and  a  tiovel  mode  he 
adopted  of  painting  family  piert-s  in  the  style  of 
conversations,  brought  him  prodigious  business  fur 
some  time.  It  did  not  however  last,  either  from  his 
am^ying  to  the  teal  bent  of  his  disposition,  or  from 
his  enstoraen  apniehending  that  a  eathist  was  too 
formidable  a  confessor  for  tne  (lev  t  ^.s  of  self-love. 
What  the  price  of  his  portraits  were,  Mr.  Nichols 
strove  in  vain  to  discover,  but  it  is  suspected  that 
thi^  were  oriainally  Tcty  low.  Lord  Onord  has  re* 
marked,  that  if  our  arast  **indn]ged  his  snirit  of 
ridicule  in  personalities,  it  never  proceeded  rx'vond 
(tkeiches  and  drawings ;  that  his  print*  luuchtd  the 
folly,  but  spared  the  person ;  and  that  he  never  deli- 
veiTO  the  veiyfeatuies  of  any  identical  person."  fint 
dus  cBstin^mshed  writer,  who  may  be  said  to  have 
n-ccived  hrs  education  in  a  court,  was  perhaps  little 
acijuainted  with  the  low  popular  cliuracti-rs  with 
whieii  Hogiirth  occasionally  peopled  his  pictures. 

It  has  been  unquestionably  ascertained,  that  ahnost 
all  Ae  penooascs  in  "The  Rakers  Levee-room," 

were  undouhtedly  portraits;  and  that  in  "South- 
wark  Fair,"  and  the  "  Modem  Midnight  Con- 
versation," as  many  more  were  discoverable. 

In  the  year  1/30,  Hogarth  married  the  only 
daughter  of  Sir  James  ThomhilL  This  nirion  was 
a  stolen  one,  and  consetpienlly  without  the  appro- 
bation of  Sir  James,  who,  conisidering  the  youth  of 
his  daughier,  then  barely  eighteen,  and  the  slender 
finanoes  of  her  husband,  as  yet  an  obscure  artist, 
was  not  easily  Teoonciled  to  the  match.  Soon  after 
his  marriage,  he  In^gan  his  celebrate<l  series  of  "The 
liariot's  Progress and  was  advised  by  Lady  Thoru- 
hill  to  have  some  of  the  pictures  placed  in  the  way 
of  his  bther^'law.  Aocoidingiy,  Mrs.  Hogarth 
contrived  to  have  some  of  them  conveyed  into  his 
dininp-room.  Sir  James  inquired  from  whence  they 
came,  and  being  lold  by  whom  tliey  were  introduced, 
heiidd,*'it  was  very  well,  the  man  who  can  pro- 
dnoe  such  mpiesentations  as  these,  can  maintain  a 
wife  without  a  poitjon.**  He  soon  after,  however, 
became  both  reconciled  and  j^enerous  to  the  vounjj 
people.  This  admirable  perlonnance  was  followed 
ty  "The  Rake's  Progress,"  which,  though  jwrhape 
aoperior,  had  not  so  much  success,  from  want  of  no- 
velty. The  Abbe  du  Boa  has  oomplamed  that  no 
history  ]iainter  of  his  time  had  gone  through  a  se- 
ries of  actions,  and  thus,  Uke  an  historian,  painted 
the  successive  fortune  of  his  hero  fh)m  the  cradle 
to  the  gnvre.  What.Du  Bos  wished  to  see  don«. 


Hogarth  accomplished.  He  launches  his  young  ad- 
venturer, a  simple  girl  of  the  town,  and  conducts 
her  through  all  the  vieissitndcs of  wietdiedness  to n 

premature-  death.    This  wat  f  mHwy  |o  Hie  VB/iO' 

Ktsnding  and  to  the  heart. 

In  12^15,  he  act^uired  additional  reputation  by  his 
mu^admired  smte  of  the  "  Marriace  a-Ia-Mode.  * 
He  had  projected  a  aet  of  a  *■  Happy  Marriage,"  as  « 

counterpart  to  it,  and  had  rmvfr  sniT<'  :  ketches  of 
the  bubjcclK.  In  the  year  of  the  pvaui.  of  Aix-la- 
Chapelle,  he  went  to  France,  but  was  prevented 
from  vnm^pg  fhrther  thsn  Calais  by  a  whim* 
tnai  nramtstanee.  While  he  was  making  a  diaw- 
i".'^'  nf  thr  i^Tr  nf  ^hr-  town,  he  wan  taken  into  cus- 
Kxiy,  and  earned  b<^'fore  tiie  governor  as  a  ^^\^y. 
After  a  very  strict  examination,  he  was  committed 
to  the  eaie  of  his  host,  on  condition  that  Hogarth 
tduMdd  not  go  out  of  his  home  till  he  was  on  the 
point  of  embarking  for  England.  He  has  ridiculed 
this  event  iu  his  print  of  "  O  the  Roast  Beef  of  Old 
England!"  Hogarth  now  aj)j)e'ared  to  the  world 
in  the  character  of  an  author,  by  publishing  his 
Analytia  of  Beattty,  writtm  tsiitl  a  vim  of  ^fitmy  the 
Jlnctuatinti  idtnis  of  Taste,  in  a  quarto  volume,  in 
1753,  iu  which  he  attemj>ted  to  show,  by  a  variety 
of  examples,  that  a  curve  is  the  line  of  Ijoauty:  the 
leading  idea  of  which  was  hierogl^'phically  thrown 
out  in  a  frontispiece  to  his  works  in  1745.  In  this 
undertaking,  he  acknowblcr.^  himself  indebted  to  his 
friends  for  assistance,  partu  ularly  to  one  gentleman, 
for  his  corrections  and  amendments  of  at  least  a  third 
oartof  the  "  toordmf."  This  friend  was  l>r.  Iknjamin 
Hoadky,  the  phvndan,  who  carried  it  on  to  the 
third  part;  and  lie  was  lasflv  bv  Dr.  Mci- 

reU.  It  is  observed  of  Hogartn,  lliai  ail  Ins  jKJwers 
of  delighting  were  restrained  to  his  pencil.  Having 
rarelv  been  introduced  into  polite  circles,  none  M 
his  sharp  comen  had  been  nibbed  o<K  and  be  eon* 
tinned  to  the  last  a  gross,  nncnltivated  man.  He 
had  one  failing  in  common  wiih  persons  who  attain 
wealth  and  eminence  without  tne  aid  of  a  litieral 
education.  He  affected  to  despise  every  kind  of 
knowled^  which  he  did  not  ix)sse8s.  About  the 
year  1/*)/,  hi.s  brother-in-law,  Mr.  Thornbill,  rt> 
signed  the  place  of  king's  serjeant-painter  iu  favuinr 
of  Mr.  H(^rth. 

The  last  memorable  event  of  our  artist's  life.  Lord 
Orford  observes,  was  his  qnarrd  with  Mr.  Witkea, 
in  which,  if  Hogarth  did  not  commence  direct  hos- 
tilities, he  at  lea-st  gave  the  tirst  otlence,  by  an 
obliijue  attack  on  the  friends  and  jiarty  of  that  fjen- 
tleman.  In  September,  1762,  iiogarth  pubhshed 
his  print  of '*the  Times."  It  was  answered  by  Mr. 
Wilkes  in  a  severe  North  Briton.  On  this,  the 
painter  exhibited  the  caricature  of  tlie  writer. 
Churchill,  the  poet,  then  engaged  iji  the  w  ar,  and 
wrote  his  Epistle  to  Hogarth,  witli  the  motto  ^  Ct 
Pietmra  P^tma.**  In  revenge  for  this  Epistle,  Ho- 
garth caricatured  Churcliill,  under  the  form  of  a 
canonical  bear,  witli  a  clulj  and  a  j>ot  of  porter,  et 
vifulti  tu  dignui  et  hic.—  Kcvt'T  did  two  angry  men 
of  their  abilities  throw  mud  with  less  dexterity. 
At  the  tune  when  these  vmilent  and  disgraceful 
proceedings  were  carr^Hng  on,  Mr.  Hogarth  was  vi- 
sibly deciiuing  iu  his  heakh ;  and  on  tiie  2tith  of 
October,  17G4,  he  died  of  a  dropaj  in  the  ches^at 
hia  house  in  Leicester  Fields. 

We  cannot  dimias  dils  article  without  adding  to 
the  above  account  an  abstract  from  the  admirable 
cliaracter  of  HogartJi^  by  the  late  Lord  Orford.  "I 
consider  that  great  and  original  genius,"  says  th.it 
el^ant  biographer,  **father  as  a  writer  of  comedy 
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wMi  ft  pencil,  than  as  a  painter.  If  catching  the 

manners  and  follies  of  an  iige, '  living  ^  fhi  v  rise  ;' 
if  general  satire  on  vices  and  ridicuk-s,  fauniiarizcd 
by  strokes  of  nature,  and  heightened  by  wit,  and  tiic 
whole  animated  by  profier  and  just  expressions  of 
the  passions,  be  comedy ;  Ho«irth  composed  come- 
dies as  much  as  Moliere.  In  his  Marriage  a-la- 
Mode,  there  is  even  an  intrigue  carried  on  tnn>ugh- 
oat  the  piece.  He  is  more  true  to  cluimcter  th;in 
Con^ve ;  each  personage  is  distinct  from  the  rest, 
acts  m  his  sphere,  and  cannot  be  confounded  with 
any  other  oi  the  dramatis  pcrsonir.  The  alderman's 
foot-lxiy,  in  the  last  print  of  tlic  set  I  have  mentioned, 
is  an  ignorant  rustic;  and  if  wit  is  struck  out  of  the 
characters  in  which  it  is  not  expected,  it  is  finom 
their  acting  omformably  to  their  amiation,  and  lW>m 
the  mode  of  their  passions,  not  from  their  having 
the  wit  of  fine  gentlemen.  Thus  there  is  w  u  la  ihc 
fignre  of  the  alderman,  who,  when  his  daughter  is 
expiring  in  the  agonies  of  poison,  wears  a  face  of 
■ofidtncK,  but  it  is  to  save  her  gold  ring,  which  he 
is  drawing  grntly  off  her  finger.  The  thought  is 
parallel  to  Molicrc's,  where  the  miser  puts  out  one 
of  the  candles  as  he  is  talking.  Moliere,  inimitable 
as  he  has  proved,  brmight  a  rode  theatre  to  perfec- 
fion.  Hogarth  had  no  model  to  felkw  and  improve 
upon.  Ifc  ('rented  his  art,  and  used  colours  instead 
of  langniagc.  He  resembled  Butler,  but  his  sub- 
ject«i  are  more  universal  5  and  amidst  all  his  idros- 
antry,  he  observes  the  true  end  of  comedy,  reform- 
ation; there  u  always  a  moral  to  his  pictures. 
Sometimes  he  rose  to  tragedy,  nnf  in  the  catastrophe 
of  kings  and  heroes,  but  in  maxking  how  vice  eon- 
ducts,  insensibly  and  incidentJiUy,  to  misery  and 
ahame.  He  warns  against  encouniging  cruelty  and 
idlenesa  in  young  minds ;  and  diseenulMiw  the  dif- 
ferent vices  of  trie  great  and  the  vulgar  lead,  by 
various  paths,  tu  the  unme  utihappiuess.  Tlie  fine 
lady  in  Marriage  i-la-Mode,  and  Tom  Nero  in  the 
Four  Stages  ol  Croeto,  terminate  their  story  in 
oeeaMotw  tm  nmrder  of  Her  hurisand  t 
he  assassinates  his  mistress.  How  delicate  and  su- 
perior too  is  luH  »alire,  when  he  intimatt-h,  in  the 
College  of  Physicians  and  Surgeons  that  preside  at 
a  dissection,  how  the  legal  habit»de  of  liewing  sbock- 
ing  aeeties,  hardens  the  hnman  ndnd  and  rendem  it 
Qnieeling  Tlv  president  maintains  the  dignifj'  of 
insensibility  over  an  executed  corpse,  and  considers 
it  but  as  the  subject  of  a  lecture.  In  the  print  of 
the  Sleeping  Judges,  this  habitual  indifierence  only 
excites  onr  nnghter.  He  drew  all  his  storet  fhnn 
nature.  ,ind  the  force  of  his  own  genius,  and  was  in- 
debted neither  to  models  nor  Injoks  for  his  stvle, 
thoughts,  or  hints ;  and  was  never  snccessful  when 
he  designed  for  the  wotlcs  of  other  men.  He  could 
not  brad  his  talents  to  flrink  after  any  body  else, 
lie  conld  think  like  a  great  genius  rather  than 
after  one.  i  ha^'e  a  sketch  in  oil,  that  he  gave  me, 
which  he  intended  to  engrave.  It  was  done  at  the 
time  when  the  House  of  Commont  appointed  a  com- 
mittee to  inquire  into  the  emeltiea  eaerrihed  on  pri- 
soners in  the  Fleet,  to  extort  money  from  thrm.  The 
scene  is  the  committee ;  on  the  table  are  the  instru- 
ments of  torture.  A  prisoner  in  ntga,  half  starred, 
aq;ifMan  before  them  i  the  poor  man  has  a  good 
eonntenanee,  that  aads  to  the  interest  On  the 
other  hand  is  flic  inhuman  gaoler.  It  is  the  very 
figure  that  8ahator  Ro«a  would  have  drawn  for 
1^0,  in  the  moment  of  detection.  Villany,  fear,  and 
eonseienoe  are  mixed  in  yellow  and  livid  on  his  omin- 
tenance;  his  lips  are  contracted  by  tremor ;  his  free 
advaneesMeigertolie)  Us  kga  step  back,  aadifailu 
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ing  to  make  his  escape ;  one  hand  is  thrust  pre> 
cipitately  into  hi  -  bn  nm,  the  fingers  of  the  other 
are  catching  uncti  laialy  at  his  button-holes.  If 
tliia  was  a  {wrtrait,  it  is  the  most  stn-aking  that  ever 
was  drawn ;  if  it  was  not,  it  is  still  finer.  It  is  sel- 
dom his  figures  do  not  express  the  chfuracter  he 
intended  to  give  them.  "When  tliey  wanted  an 
illuJitrntion  that  colours  could  not  U'stow.  collateral 
circumstances,  full  of  wit,  supply  notes.  The  noble- 
man in  Marriage  a-ia-Mode  has  a  great  air;  the 
coronet  on  Yii»  crutches,  and  his  i)edigree  issuing 
out  of  the  bowels  of  William  the  Conqueror,  add  to 
his  character.  In  the  Hreakf;ist,  the  old  steward 
reflects  for  the  Spectator.  Sometimes  a  short  lal)cl 
is  an  epigram,  and  is  never  introduced  without  im- 
proving the  subject  The  Scenes  of  Bedlam  and 
the  Gaming-house,  an^  ir.invtable  representations  of 
our  serious  follies  aud  unavoidable  woes;  and  the 
concern  shown  by  the  Lord  Mayor,  when  tlie  com- 
panion of  his  childhood  is  brought  before  him  as  a 
criminal,  is  a  touching  {HCture,  and  big  with  human 
admonition  and  reflection.  Another  instance  of  this 
author's  genius  is  his  not  condescending  to  explain 
his  moral  lessons  by  the  trite  jioverty  of  allegory. 
If  he  had  an  emblematieal  thought,  he  expressed  it 
with  wit,  rather  than  by  symbol.  His  Sonthwarfc 
Fair  is  full  of  humour;  his  March  to  Finchley,  of 
nature;  the  Enraged  Musician  tends  to  farce.  The 
Four  Parts  of  the  Day,  excei)t  the  last,  are  inferior 
to  few  of  his  woiks.  The  Sleeping  Congregation, 
the  Lecture  on  the  Vacuum,  the  Laughmg  Audi- 
ence, the  Consultation  of  Ph)'sicians,  as  a  coat  of 
arms,  and  tlie  Cockpit,  are  perfect  in  tiieir  several 
kinds.  The  prints  of  Induslrv  and  Idleness  have 
more  merit  in  the  intention  than  execution.  To- 
wards his  tetter  end  he  now  and  then  repeated  him- 
self, but  scldnmer  than  most  great  authors  who 
executed  so  much.  It  may  appear  singular,  that  of 
an  author  whom  I  call  comic,  and  who  is  so  cele- 
inated  for  his  humour,  1  shouhi  speak  in  general  in 
to  serkras  a  style ;  but  it  would  be  snpnresring  ibe 
merits  of  his  heart,  to  consider  him  only  as  a  pro- 
moter of  laughter.  I  thitik  1  have  i^iluwa  that  hin 
views  were  more  generous  and  extensive.  Mirth 
ookrared  his  pictures,  but  benevdence  designed  them. 
He  smiled  lilte  Soctates,  ttiat  men  might  not  be 
offended  at  his  lectures,  and  might  learn  to  laugh  at 
tlieir  own  follies.  When  his  topics  wore  harniJess, 
all  his  touches  were  marked  with  pleasantry  and 
fim.  He  never  laughed,  like  Rabelais,  at  mwaense 
tliat  he  imposed  for  wit;  but,  like  Swifk,  combined 
incidents  that  divert  one  from  their  unexpected  en- 
counter, and  illustrate  the  tale  he  means  to  tell. 
The  manners  or  costume  are  more  than  observed  in 
evfty  one  df  hia  weiks.  The  veiy  ftimiture  of  hia 
rooms  describe  the  eharacten  of  the  penon*  to 
whom  they  belong,  a  lesson  that  might  of  use  to 
comic  authors,  it  was  reserved  to  Hogarth  to  write 
a  scene  of  fumitUK.  The  Rake's  Levee-room,  the 
Nobleman's  Dinine^room,  the  Apartmoits  of  Hui^ 
band  and  Wife  in  Tf airiaffe  a-la-Mode^  die  Alder- 
man's Parlour,  the  Poet's  Hed-chandM-r,  and  nuiny 
others,  are  the  history  of  the  manners  of  the  age. 
Not  content widtatuniog  in  a  path  untrodden  be- 
fore, he  was  amUtloafl  df  distinguishing  himself  as 
a  painter  of  history.  But  not  only  his  dmwing  and 
colouring  rendered  him  uneaual  to  the  task;  the 
geniuii  that  had  entered  so  feelingly  into  the  calami- 
ties and  crimes  of  private  life,  deserted  him  in  a 
walk  that  called  for  dignity  and  grace.  The  bar> 
lescjue  t^im  of  his  awM  n&ed  itself  with  the  most 
•enona  aabieets.  In  hii  Danse,  the  old  nmae  Inca 
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a  coin  <>[  the  jjoldtn  shower  with  her  teeth,  to  sec  if 
it  is  true  koIU;  in  the  Pool  of  Bcthesda,  a  servant 
of  a  rich  ownMled  lady  beats  back  a  )><xir  man  that 
sought  the  same  relestial  n  niedy.  Both  circum- 
stances are  jtwtly  thou^lit,  liut  rather  too  ludicrous. 
It  i>  a  much  more  capital  fault  that  Danae  herself 
is  a  mere  nj'mph  of  Dnuy.  He  seems  to  have  con- 
ceived no  h^er  idea  of  beauty.  So  little  had  he 
eyes  to  his  own  deficiencies,  that  he  believed  hr  had 
dwcovered  the  principle  of  grace.  With  tin-  en- 
thusiasm of  a  di.sL-overer,  he  cried  Kurekal  TIiIh 
was  his  famous  hne  of  U-auty,  the  groundwork  of 
his  Analysis,  a  book  that  has  many  aenrilite  hint« 
and  observations,  hut  that  did  not  curry  thr  conric- 
tion,  nor  meet  the  universal  acquiescence  he  ex- 
pected. As  he  treated  his  contemiKiraries  witli 
scorn,  they  triumphed  over  this  publication,  and 
imitated  him  to  expose  liim.  Be  determined  to 
rival  the  ancients,  and,  unfortunately,  cliose  one  of 
the  finest  pictures  in  England  as  the  object  of  liis 
competition.  Thi^  was  the  celebrated  Sij^ismonda, 
in  the  {Kmsession  of  the  Duke  of  Newcastle,  said  to 
be  painted  by  Corcggio,  but  no  matter  by  whom. 
It  is  impossible  to  see  the  picture,  or  read^ryden's 
inimitable  tale,  and  not  feel  tliaf  the  same  soul 
animated  iKjth.  After  ttianv  essays,  Hofrarth  at  last 
produced  his  Sigismonda,  but  no  more  like  Sigi»- 
nonda  than  I  to  Hercules.  Not  to  mention  the 
wretchedness  of  the  colourinj;,  it  was  the  represent- 
ation of  a  maudlin  strum]<i't,  jast  turned  out  of  kee[»- 
ing,  and  with  her  eyes  red  with  rage  and  usoue- 
baugfa,  tearing  off  the  ornaments  her  keeper  had 
given  ner.  To  add  to  the  disgtist  raised  by  such 
vulgar  expression,  her  fingers  were  blooded  hy  her 
lover's  heart,  tluit  lay  liefore  her.  None  of  the 
sober  grief,  no  dignity  of  suppressed  an^niish,  no  in- 
voluntary tear,  no  settled  meditation  on  the  fate  she 
meant  to  meet,  no  amoraos  warmth  turned  holy  by 
despair;  in  short,  all  was  wanting  that  shoidd  have 
been  there,  all  was  there  that  such  a  stor.'  should 
have  banished  from  a  niiiul  capable  of  conceiving 
such  complicated  woe ;  woe  so  sternly  felt,  and  yet 
so  tenderly.  Hogarth's  performance  was  more  ri- 
diculous than  any  (hinj;  he  had  ever  ridiculed.  He 
set  the  price  of  four  hundred  puund^  on  it,  and  had 
it  returned  on  his  iiaiuis  by  ilie  ]K>rson  for  whom  it 
waa  painted.  He  took  Kutwcriptions  for  a  plate  of 
it,  but  had  the  sense  at  last  to  suppress  it,  I  make 
no  more  apology  for  this  account,  than  for  the  en- 
comiums r  have  bestowed  on  him.  Hotli  arc  dic- 
tated by  truth,  and  are  the  bisiurv  of  a  ^^reat  man's 
excellcncira  and  errors.  Milton,  It  is  said,  preferred 
hiti  Paradise  Regained  to  his  immortal  poem." 

The  following  is  as  ample  a  list  of  the  designs 
and  prints  of  Mr.  Hogarib,  as  our  limit  will  allow, 
and  comprises  nearly  all  those  eii^Tuvcd  by  himself. 
It  haa  been  judujed  mo«t  desirable  to  atroagc  them 
aoeortliiig  10  thdr  Aiiea. 

the  Portrait  of  William  Hogardit  wMi  two  flgons  and 

two  CupiiK.    17  J0. 
An  cinhh'miitieul  print  <m  the  SevUMMBablllai  W. 

Ilogarih,  int.  et  tculp.  172L 
Thirteen  prints  fiw  AlUNOT  d*  la  Motnm's  Tkvrab,  &i 

17M.  *  — » 

Srvrii  Miiiill  [trintu  for  Apuleiaii'*  Ooldrn  Am  ;  in  1724. 
Fi^ixMi  h«id-]iicccii  for  SraTcr's  Military  Punishments  of 
the  Andenta. 

A  Burleiaquc  on  Kent's  Altar-piece  in  St.  Clement's.  1726. 
A  .Ma^cjufradr,  invented  for  the  use  of  ladies  anctgWUla* 

men  by  the  Ingi-nious  Mr.  Ilcidegffrr.  1725. 
A  Just  view  of  the  iJritish  Stage.  1725. 
TwpKe  prints  for  Ilndihm*  ;  the  large  set  1726. 
Thi'  «nall  set,  enntaining  screnteen,  with  Butler's  head. 

£Xbe  bead  sngnvcd  for  Batkr,  is  tbat  of  J.  B.  Uq" 
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neyer.  tfa*  iD«a^friitf«r,  «f  «Web1hOTi  is  a  mmd- 
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Marj-  Toftt.  thf  rabbit  woman  of  CiKlolmin.  1726. 
ILii'li's  Glor>,  ur  iuk  trifunphant  entry  into  Core'nt  Gar- 
den. 1728. 

Harah  Malcolm,  executed  ia  17^.  for  murdrr.  \V.  Ho- 
ijnrtA,  ad  virwii  jmi^tt  et  fnilfsi'.  This  wnmau  sat  to 
\sim  for  her  pit  tuf  two  day*  before  her  esecntion. 

A  Mi(lnii;>>t  Motli-ni  (  onrcXMtiaB,  ITSS. 

8<Hitli«ark  Fair.  17.'il 

The  It.akc'i*  Pn>i:n  s<i ;  in  t  i|;lit  plat«*.  17&3. 

The  .Sl.  cpy  Ciini;rr.rutii>n.  173ak 
The  I)i»tn  vM-d  Pm  t.  17.'i<i. 
The  L(<  tun- ;  dutur  vx  ttur^t.  17^6. 
Thf  Four  TiriH  H  nf  tlic  l>uj.  1738. 
.*^(rfillinif  .\ctri->Nf>  ill  u  Bam,  IJZtt 
The-  Kunittid  MuMcian.  1741. 

Murriiij|;(-  h-Iu-MihIc  ;  i  ncruvctl  under  bit  dbwOliaB  hj 

Stotsn.  Ititrinrt,  liiii!  lUifii.  1745. 
Thi-       T  ilt  ..f  Martin  Fcikr-..  K^q.  17W. 
Rim<ii.,  Li.id  Iy<ivat ;  nil  etching.  1746. 
Gamfk.  in  the  rhanir  t.  r  of  Richard  IIL;  Mftavad  hf 

Ho'jarUt  and  Grignton.  1746. 
The  ^Stafa.««di,  aa  Blestion  Pnecsrian  la  tti 

ThcEfr«eli«r  ladMbraadUlenaM;  la  twcha 

1747. 

The  Gate  uf  Cahus  "  O  t)ie  BAartBocforOld  Bmk^I** 

by  Hmfarth  and  Moteljf. 
The  March  to  Finddm;  L.  ShSmn,  sc.  W.  Jbyortl^ 

dir.  174« 

The  I'ortntit  of  IIoi<artill,irfdiainig  te.  IW. 

The  SUii{i3  of  C  mclty ;  Ibwr  nrinlh  1761. 

Paul  before  Pelii;  sontalMd  fa  di»  aHBasr  of  Bam' 

brandt.  1751. 
Puul  iH'fure  Felix  ;  after  the  picture  in  I.inmln's  Inn  HalL 
MuM-ii  tirought  t<i  Pharaoh's  daughtvr;  by  ilofjarth  and 

Siili  run. 

C()lumbu>  hn  akinp  the  Ef^a.  1765.  The  ticket  to  the 
AnulvMi. 

Four  pnntt  of  an  F'.Iection.    17*5;  hy  Hrj^artk,  (jrty- 

ntnn,  la  f'arr,  and  Avehnf. 
The-  I'urtrut  of  Ilagartli,  ]>,iintinK  the  Comic  Mass.  1758. 
The  Cockpit.  1750. 
The  Fire  Orden  of  Periwigs.  1761. 
Credulity,  Superstition,  and  FaoatkinL  ITBS, 
The  Times;  twopUtea.  1762. 

John  wakes.  Eiq. ;  drawn  ftoia  ^Bb,  aad  aldud  bf 

ir.  Hogarth.  1763. 
The  Bniiocr,  C.  ChurcbaL  in  tta  dhaiaiBter  of  aBaHfaii 

Hercnles.  1763. 
The  Good  Samaritan. 
The  Pool  of  Bethesda. 

Siifinmonda. 

i  he  Analysis  of  Beauty ;  two  plates. 

HOG  EN,  J.,  an  obscure  engraver,  bf  whom  we 
have  the  iwrtrait  of  Damianits  A^ess,  neatly  ^ 
cuted  with  the  graver.    It  is  signed  Jo.  Hogen,  ttc. 

HOGENBERG,  Hkmioh  s.  From  the  name  of 
this  old  engraver,  we  may  conclude  that  he  was  a 
native  of  Gernuuiy.  He  wae  in  England  as  early 
as  15/3,  in  which  year  he  engraved  the  portrait  of 
MiUthew  Porker,  Archbishop  of  Cantcrhurj',  in 
whose  ser\'ice  he  appears  to  have  Ijccn  retained. 
This  portrait  was  supj)06ed,  by  Vertue,  to  have  been 
the  first  that  was  executed  in  England ;  but  this  it 
rendered  very  disputable,  by  the  existence  of  a  por- 
trait of  Mary  I.  by  Francis'  Hogenberg,  dated  1 555, 
unless  we  are  to  conclude  that  thi^s  plate  was  not 
engraved  in  England;  or  that  the  date  alludes  to 
tlie  cm  of  her  reign,  rather  than  the  time  of  the  en> 
graver.  RemigiuK  Hogenberg  worked  entirely  with 
uie  graver ;  and  the  few  prints  that  tire  known  of 
him  are  more  souglit  after  fur  their  cxtiene  FUity 
than  their  merit.    We  liave  by  him. 

The  Portrait  of  Archbishop  Parker,  seated  at  a  table, 
with  a  book  open,  and  a  bell  hy  the  side  ot  it,acoat 
of  arms  at  each  of  the  four  comers.  1573. 

Another  Portrait  of  the  Archbishop. 

He  also  engraved  a  laige  genealogy  of  the  Inqgi 
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of  England,  from  the  Conquest  to  Queen  Elizabeth. 
It  is  inscrilxd,  Jiemigiut  Htvienbmpm  mtm  D. 
Matt.  Arc/Mo.  Cant.  iculptU,  1574. 

H0GENBER6,  Frathcis,  was  the  brother  of 
Rrmigius;  but  it  is  not  known  whether  he  was 
older  or  younger.  It  luis  b«-fn  conjectured  by  some, 
that  he  came  to  this  countrj'  Ixfurc  his  brotlu  r,  frum 
his  having  ensmved  the  portrait  of  Mary ;  but  that 
it  not  pKdMlT  aaoertaiMd.  He  was  employed, 
howevnv  Vf  Bngliili  pabUshen.  The  fDUowiog 
engmvi^gi  are  hj  him : 

Ite  Pwtnitdr  Muy  I..  Queen  of  Enghnd;  1S65;  ia> 
•cfibed  VtritM  tenutoriaAUa. 

TteXapsof  Chmlaod  Belgium,  in  SaxUm'*  Atla*. 

FHtofoM  views  in  Bramift  Cimtmtea  Oriia  Terrarum ; 
friated  at  Cologna  in  1572;  eagniTed  in  conjunction 
whb  Simon*  itvptbmi  wad  Qtartt  Hoejnaget. 

The  pompoua  Faand  of  Frederidc  II.,  King  of  Den- 
moik:  dated  l«e2;  ved  in  conjunction  with  Si- 
imam  Nwoihni ;  in  tweitty-ono  platea. 

AamUeaiatical  print  of  Cfaarftjr ;  iaiaribad  f)rmm»em 
MogefAerqtu,  aculfysit.  Jaeobut  (^Hitiamm,  Mwarfif. 
EnRTavcrt  in  a  ]MM>r  dry  stylo. 

HOGENfiERG,  Abraham,  is  Hup(x)tit-d  to  have 
been  Ae  yooBKer  brother  of  the  two  preceding  art- 
ists. He  asfdstt'd  Fmrn-i-:  Ilo^nberg  in  the  plates 
he  engraved  for  the  Theatrum  Orbit  Termrum,  by 
Abraham  Ortelius.  His  plates  arc  worketl  with  *he 
■nver,  in  a  neat,  stiff  style,  and  his  drawing  is  very 
meoncet  He  engmvea  soine  ftontisineees  for  die 
booksellers;  anmnij'  others,  one  for  a  Commentar\' 
on  the  Book  of  Kings,  publi.shed  at  Cologne  in 
l€39k  Wt  lunre      By  him, 

TIm  Fortnik  of  Wol%iag  'VnUiaai,  Duke  of  BavMria,  on 
honebaek;  OMurp,  pnue.  Abr.  nogmberg,fte. 

HOGKNBERG,  John.  This  on^Tavt  r  was  a  re- 
lation of  the  forgoing  artist,  and  flourished  at  Co- 
logne aboDt  die  year  1600.  He  engraved  aeveral 
portraits,  and  f^omc  historical  KiibjecfN,  executed  in  a 
clear,  neat  stvlo.  resembling  that  of  Crispin  de  Passe, 
thotigh  infinitely  inferior.  Among odieni  we  linve 
tlie  loUowing  by  him : 

PORTBAITS. 

Joha  Adanu,  Electnrml  Pliast,  AxdibidMp  cf  Meoti; 

^  H«9tnherg,  snii. 
Lattaihu,  Electoral  Arrhhi^hop  of  Trrvps  ;  thr  tame. 
Oaom,  Caniinal  Eadaril,  Bi«hop  of  Cracow ;  Me  tame, 
TheBoawBiaff  arCkrbtj  «^M.4»  Fw. 

HOI,  or  IIOY,  Nicholas  vav,  a  Flemish  rn- 
graTcr  of  no  great  notf :  in  conjunction  with  J.  van 
OHariieek,  and  Francis  Vandersteen,  with  others, 
he  engraved  part  of  the  plates,  after  the  pictures  in 
the  collection  of  the  Archduke  Leojmld,  called  the 
GalltTij  of  'Ihiiers.  published  at  Antwerp  in  IfiGO. 
It  consists  of  two  hundred  and  forty-three  prints. 

HOLBEIN,  Hans,  or  John.  In  reeotofaig  Ae 
Ufe  of  this  distinguished  artist,  whose  memoirs  and 
vhose  works  arc  so  interesting  to  our  country,  we 
•re  reUevcd  from  the  painful  duty  of  nprcsriuing 
genius  and  talent  suffering  under  neglect,  indigence, 
sad  oboeority,  too  often  tiie  morticing  frte  of  the 
most  illustrinns  followers  of  the  art.  Indeed  it  has 
l»ocn  the  lot  of  few,  to  have  their  merit  so  munifi- 
cently rewarded,  or  to  whose  fame  posterity  has  iiaid 
the  ^bote  of  more  honoomble  testimony.  Hans 
Bolbein  has  generally  been  said  to  have  been  bora 
at  Basle  in  1498  ;  but  M.  Hubcr  thinks  it  more  pro- 
bable that  he  was  a  native  of  Augsbour^,  in  which 
city  his  fadwr  saddBd  at  the  time  of  his  birth,  as 
mwaiB  from  an  imeription  on  his  picture  of  St. 
lUd)  nb  umh  «RU  eomj>leted  by  John  HtXbmn,  a 
sttlR  of  Awjsbourcj,  in  Hit'.).  However  this  may  be, 
Ui  fiuber  soon  afterwards  settled  at  Basle,  where 


he  resided  the  remainder  of  his  life.   The  young 

Holbein  was  instructed  in  the  art  by  his  fatlit  r,  ana 
at  the  early  age  of  fourteen  gave  proof  of  uncom- 
mon capacity  in  the  iiort raits  he  painted  of  his 
father  and  himself,  in  1512,  which  are  engraved  in 
Sandrart's  Academin.  and  which,  if  they  nave  not 
been  greatly  imprdvcd  1>y  tin-  enslaver,  must  have 
been  very  extraordinary  i)erformance8  for  a  boy. 
He  had  acquired  conRiderablc  celebrity,  particnlarfy 
in  jiortraits,  when  an  Enjjlish  nobleman,  (supposed 
to  have  Ix'cn  the  Earl  of  Surrey.)  travelling  through 
Switzerland  to  Italy,  was  so  struck  witli  (lie  l)caiily 

of  his  pictures,  that  he  sat  to  him,  and  invited  him 
to  visit  England,  where  his  talent  would  be  esteemed 

and  rewarded,  and  promised  him  a  favourable  re- 
ception from  llenn.'  VIII.  Holbein  did  not,  how- 
ever, at  that  time  listen  to  the  proposal.  A  few 
years  after,  Erasmus,  visiting  Basle,  rorthe  poipooe 
of  superintending  the  publieation  of  some  of  hb 
works,  formed  an  intimacy  with  Holl)ein,  who  paint- 
ed his  portrait.  Erasmus  used  every  ])er8uasion  to 
induce  him  to  visit  England,  and  at  length  pre- 
vailed. He  presented  him  with  » letter  mtrame. 
tion  to  Sir  Thomas  More,  to  whom  he  arnt  the  por- 
trait he  had  just  painted,  as  a  specimen  of  his 
ability.  On  bis  arrival  in  En^and,  in  1526,  Sir 
Thomas  received  him  with  aU  possible  kindness,  and 
accommodated  him  with  apartments  in  his  house  at 
Chelsea,  where  he  employed  him  for  some  time  in 
paintin;,'  the  |Mirtniits  of  himself,  his  family,  and 
friends,  with  other  considerable  works.  Whilst  he 
was  living  with  the  chancellor,  he  happened  to 
mention  the  circumstance  of  his  having  In-en  in- 
vited to  visit  England  by  a  nobleman,  jirevious  to 
his  being  advised  to  do  so  by  Erasmus,  and  Sir 
Thomas  was  extremely  solicitous  to  know  who  it 
was.  Holbein  replied,  that  he  had  forgot  the  title, 
but  he  reniembere^d  his  features  so  well,  tliat  he 
thought  he  could  draw  his  likeness  from  nicniory; 
whicn  he  did  so  exactly,  that  it  was  immediately 
recognised.  The  chancellor  having  richly  deco- 
rated his  apartments  with  Holbein?  pieturM,  waa 
desirous  of  introducing  him  to  his  royal  master,  in 
the  manner  most  likely  to  secure  him  the  favour 
and  protection  of  Henry  VIII.  He  aocOKdii^^ 
ananged  the  pictures  in  the  most  advantageoos  oi>> 
der  in  die  great  hall,  and  invited  his  Majesty  to  an 
entertainment.  On  the  king's  entrance,  he  was 
prodigiously  struck  with  the  beauty  of  the  paint- 
ings, and  expressed  his  admiration  of  them  in  such 
terms,  that  Sir  Thomas  requested  his  Majesty  would 
deign  to  accept  of  whatever  he  most  liked ;  but  the 
king  inquiring  anxiously  nffcr  the  artist,  the  chan- 
cellor introduced  HoUiein  to  him,  who  received  him 
in  the  mast  gracious  manner,  observing,  "  that  now 
he  had  got  the  painter.  Sir  Thomas  might  keep  his 
jiictures."  Henry  immediatelv  took  him  into  his 
service,  ordered  aimrtments  to  t>e  allotted  him  in  the 
palace,  witli  a  liueral  salary,  besides  the  price  he 
was  to  be  paid  for  his  pictures.  Holbein  psdnted 
the  king  several  times,  and  the  jxjrtraits  of  the  prin- 
cipal persons  of  the  court.  On  the  death  of  Jane 
Seymour,  Holbein  was  sent  to  Flanders  to  draw  the 
portrait  of  Chmtiana,  Duchess  dowager  of  MilauD, 
widow  of  Prancia  Sfcna,  whom  Chatwe  V.  had  re- 
commended  to  Henry  for  a  fourth  wife;  but  changing 
his  humour,  the  marriage  did  not  take  place.  Among 
the  Harleian  MSS.  is  a  letter  from  Sir  Thomas 
Wyat  to  the  king,  congratulating  him  on  his  escape, 
as  die  doeheasPli  ehastny  was  a  ntde  equivocal.  **  If 
it  v^'as  so,"  observes  the  nolde  author  of  the  Anec- 
dotes, "  coiuddehng  Henry's  temper,  I  am  apt  to 
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dunk  the  chiehew  had  the  greater  eaeape.**  That 

princess  is  said  to  have  sent  word  to  the  Vm^,  that 
she  had  but  one  head ;  if  ^hc  had  two,  one  of  them 
should  have  been  at  Ms  MHjesty'a  aerviee.  The 
woriU  of  Holbein  are  extremely  amneronai  aadt 
bnfdes  thote  that  are  ^nuine,  a  nunlier  of  wwUsli* 
ed  ]  '  i  f  tiona  are  attribiit*'d  to  him,  whirh  are  to- 
tally unworthy  of  him.  iH  Holbein's  historical 
works  little  is  known  in  England,  where  he  was 
chiefly  employed  m  portmiU.or  in  what  may  be 
called  historical  portndt*.  The  two  emblematical 
subjfcts  of  Riches  and  Poverty,  n^rmcrly  in  ibc 
hall  of  the  company  of  the  Steelyard,  are  ex- 
tmoely  doubtful.  Of  his  public  works  in  England, 
the  most  cniisidiTablc  is  tne  celebrated  picture  in 
Surgeons'  Hall,  of  th  nrv'  VIII.  granting  the  char- 
ter to  the  Company  of  Surgeons;  the  clmractrr  of 
the  king  is  admirably  represented,  and  all  the  heada 
ate  finely  drawn.  Anotner  large  picture  by  Hol- 
bein is  in  (he  hall  of  Bridewell,  representing  Ed- 
ward Y  I.  delivering  to  llie  Lord  Mayor  the  royal 
charter,  by  which  ne  {^ve  up  his  palace  of  Bride- 
well to  be  converted  into  an  hospital  ai^  work- 
home.  There  are  many  gmnine  portraits  by  him 
in  the  mansions  of  the  nobility.  At  Basle,  m  the 
town-hoiue,  are  eight  pictures  of  the  Passion  of  our 
Saviour;  and  in  the  Ubiwy  of  the  University,  a 
Bead  Christ,  painted  on  panel,  in  l.'il.  Some 
doubt*  hare  been  entertained  resjH-ctiti^'  the  cele- 
brated Dance  of  Deatli  Havintf  been  iirii,Hnally  de- 
signed by  Holbein ;  but  tiicse  have  l>een  fx  easion- 
ed  by  confimndilig  the  set  of  prints  ol  tl.i  Danee 
of  Death,  engraved  by  Matthew  Merian,  after  a 
much  older  maHter  than  Holbein,  wiili  tin-  wooden 
cntK,  by  that  master,  after  bis  oh  n  desifjns,  tlie  ori- 
ginab  of  which  are  preserved  in  the  public  library 
Bt  Basle.  Holbein  painted  in  oil,  mstemper,  and 
sometimes  in  miniature;  which  last  he  is  said  to 
have  learned  in  England,  from  Lucas  Comelii,  and 
carried  it  to  the  hi^lu-st  tierfection.  The  portraits 
of  Holbein  are  distuiguistied  fay  a  pure  aad  simple 
design,  ])eculiarly  characteristK  or  hia  model ;  Kis 
carnations  are  tender  and  clear,  and  his  head.s,  with- 
out much  shadow,  have  a  suiprising  relief.  In  the 
reign  of  Qeoiga  II-,  Queen  Caroline  discovered,  in 
»  borean,  an  invahiahle  ooltection  of  Holbein's 
dnwtnga,  of  the  portraits  of  the  n««t  illustrions 
person a>,'e'^:  nf  tin  <  M;,i  t  >  f  !T 'nry  VIII.  They  had 
rormerly  belonged  to  Charles  I.  They  remain  in 
tha  loyal  collection}  there  are  about  ninety  of  them, 
aone  of  which  are  extremely  fine.  Several  of  them 
have  been  admirably  engraved,  in  the  style  of  the 
«mj»inal  drawing;**,  by  Mr.  Uartolozzi. 

As  an  engraver  on  wood,  Holbein  deserves  par- 
lieularnotioei  He  is  said  to  have  begun  to  practise 
that  art  as  early  ns  If)!!,  when  he  wjus  thirteen 
years  of  age,  and,  Ix-fore  his  dejiarture  from  Switzer- 
land, bad  executed  a  |^reat  nunilKT  of  wooden  cuts. 
In  these  he  was  ein{Uoyed  by  the  most  celebrated 
publishers  of  his  tine,  at  Bade,  Zurich.  Lyons,  and 
at  Leyf'.i  n  Of  his  prodnrtions  as  an  engraver,  the 
most  remarkable  are  the  following:  a  set  of  wooden 
cuts  known  by  the  name  of  Death  s  Dance,  engraved 
from  his  own  designs ;  when  complete,  it  conaiatB  of 
fifky-tfana  prints,  though  it  is  seldom  to  he  met  with 
above  fcrty-six.  They  arc  sn>all  upright  print.s, 
•urrounded  by  a  border.  The  lirst  impression  of 
them  is  said  to  have  been  made  in  1530;  but  there 
are  later  publieatioiia  of  them,  particularly  one  at 
Lyons,  entitled  SimeUlAri  Hitturie,  e  Jigure  della 
Murte,  in   T.ifone  oppreMO  Ginv.  FreUum  MDXLlx. 

They  have  been  copied  on  wood  by  an  old  artist,  but 
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also  by  him  a  set  of  ninety  small  cuts  of  subjcels 
from  tfic  Old  Testament,  executed  in  a  bold,  mas- 
terly style,  yet  with  great  delicacv.  The  beRt  im- 
neiuKHiof  tlwie  waa  puUislud  atJLvpna  in  1 539,  bf 
Heleluar  and  Gaapar  Tresehd.  There  is  a  later 
impression  of  them,  willi  tu  o  Latin  verses,  in  praise 
of  Holbein.  This  set  was  copied  bv  Hans  Brosamcr 
in  a  poor  stvle.  He  also  cogwvea  a  variety  of  vig- 
nettes, frontiqneces,  and  ornaments,  for  eoldsmitlu. 
He  usually  marked  his  prints  wiUi  me  ciphers 

IS  or  or  signed  them  HAKS.  HOLB. 

Holbein  died  of  the  plague  in  London  in  1554. 

"  HolWin  ].ainted  in  oil,  in  disteni])cr,  and  watPf 
colours.  He  had  never  practise-d  the  last  till  he 
c-ame  to  En^^land,  when-  he  learned  it  of  Lucas 
Cornelii,  and  carried  it  to  the  highest  perfection. 
His  miniatures  liave  all  the  strength  of  oil  eoloon 
joined  fo  the  mnst  finished  delicacy.  lie  penerally 
piiintt'd  on  a  ^reen  groiiiul ;  in  hi»  small  pictures 
often  on  a  deep  blue.  There  is  a  tradition  that  he 
painted  with  tus  left  hand,  but  this  u  contradicted 
by  one  of  his  own  portnnts  that  was  in  the  AnmdO' 
lian  eolleetion,  ana  came  to  Lord  Staffind,in  whlldl 
he  holds  his  |»enctl  in  the  right  liand." 

fTlie  following  list  of  pictures,  attributed  to  Hans 
Holljein,  is  taken  from  "  Walpole's  Anecdotes  of 
Painting  in  England,"  edited  by  the  Rev.  James 
Dallaway.  Since  the  juiblieation  of  the  oriijinal 
work  many  of  them  have  changed  tlieir  situation, 
and  others  have  been  discovered  that  may  reason- 
ably be  considered  as  by  him.  On  the  other  hand, 
numerous  pn'tendcrs  have  a])fx-ared  that  have  no 
claim  to  th{'ir  assumed  paternity,  thougii  supported 
by  the  partiality  of  their  possessois,  or  the  inteiwt- 
ed  aasatance  of  deakrt  who  have  anpplied  ^btm. 
\n^]er  mentions  several  that  arc  not  enumerated 
here  ;  and  Professor  Waagen,  in  liis  account  of 
Pictures  in  England,  while  ne  refuses  assent  to  the 
genuineoess  of  some  that  occupy  high  plaeei,  and 
nave,  therefore,  been  eontidered  as  tnnpnteUe, 
points  out  otlu-rs  that  have  juster  claims.  It  is  mat- 
ter for  regret  that  one  »<>  well  qualified,  in  this  imt' 
ticular,  hsd  not  leisure,  and  the  nceemiy  fiwilities, 
to  examine  critieaUy  the  nonefom  woiia  in  Sng> 
land  that  bear  the  name  of  Holbein.  The  obetaeM 
he  lind  to  encounter,  and  the  cursorv*  view  he  was 
obliged  to  take,  would  not  allow  him  to  pruiHiunce 
deodedly;  but  his  ptussint;  remarks  prove  his  acu- 
men, and  will  be  admitted,  by  every  disinterested 
connoisseur,  to  be  just  Mr.  J.  C.  Nieuwenhuys  de- 
"scrilx  s  two  pictures  by  Holbein  in  his  Cataloj^ue  of 
the  King  of  Hollands'Collection :  The  Death  of  the 
Virgin,  and  a  portrait  of  Sir  Thomas  More.  The 
first  is  not  spoken  of  elsewhere,  but,  in  tin  ojiinion 
of  this  eminent  jud^^e,  is  a  jL^'Uuiue  jiieturt  ,  ilu4t  of 
Sir  Thomas  More  will  Ijc  found  in  the  list.  As 
every  thing  relating  to  Hans  Holbein  is  interesting 
to  the  lovers  of  the  art,  a  lialof  jpidilioatioQaof  bii 
works,  real  and  preaumed,  ia  aiHad  fim  NagM 
Kunstler-Lexicon,] 

It  is  impossible  to  give  a  complete  catalogue  of 
his  works  {  they  wtrt  extremely  aiuierons ;  and  as 
I  have  saio,  Aat  number  k  incacased  by  copies,  by 
dnii!jtful  or  by  pretended  pieces.  Many  have  nnv 
Uably  not  come  to  my  knf)wledue ;  thosse  I  sliall 
mention  were  of  his  hand,  as  far  as  1  can  jndge. 

From  his  drawings  for  the  Moriae  Encomimn 
there  have  been  prints  to  many  editions,  and  yet 
they  are  by  no  meaBa  the  moat  meritoiiwia  of  hia 
periTomiancn. 
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At  Bmil  in  the  towii>lumB«  «i«  eight  pieces  of 

the  history  of  Christ's  Pn<sinn  and  Crucifixion. 
Maximilian,  Duke  of  Bavaiia,  offiered  a  great  gum 
Jbr  them. 

Thne  of  Ae  vaUs  in  tl»e  vgpet  paii  of  the  nine 
dSfice  ne  adorned  with  hiitones  1^  him. 

In  the  library  f)f  the  T'niversity  tJiere  is  a  dead 
Christ  nainted  on  board  in  the  year  1521.  In  the 
■une  place  the  LoidfW  Supper,  nmch  damaged. 

Another  there  on  the  «arae  subject,  drawn  by 
Holbein  when  very  young.  Chri«t  scourged;  in 
the  same  place,  Imt  not  \€ry  well  painted. 

lUdem,  A  board  painted  on  bam  Mide« ;  a  school- 
auurter  teiidung  boys.  It  is  supposed  to  have  heen 
a  sign  to  some  private  school,  \^)[i't 

Ibidem^  a  profile  of  Er:i,smus  \^fUiiig  his  Com- 
n^ntary  on  St.  Matthew. 

lUdem,  The  same  ia  an  oval }  amaUer. 

Ihidem,  The  portrait  of  Aineil»eh. 

Ibidem,  A  woman  sitting  with  a  girl  in  her  arms, 
and  hlruking  a  little  lioy.  These  arc  said  to  be 
Holbein's  wife  and  children.  Thit  haa  been  en- 
graved by  Joseph  [John?]  Wirta. 

Ibntem,  A  lady  of  Alsaoe,  with  a  bof. 

Ibidem,  A  beautiful  woman,  inaeriiied  LaJa  Co- 
nn thiaca  1526. 

Ibidem,  Adam  and  Eve,  half  flgurM,  1517. 

Ibidem,  two  pictures  in  chiaro-«curo,  of  Christ 
CTowned  with  thorns,  and  the  Virgin  praying. 

Ibidem,  One  hundred  and  three  sKctclics  on  J^ajx'r, 
collected  by  Amerbach ;  who  hm  written  on  them 
HoM  Ilolbein  genuina.  They  arc  chiefly  designs 
for  the  Life  of  Christ,  and  some  for  the  family  of 
Sir  Thomas  More.  Many  of  them  are  thought  to 
have  bet-n  i)atiern8  for  glass  painters.  I  have  In  ;it  1 
that  at  Basil  there  are  painting  oa  glaM  botli  by 
Holbein  himself  and  his  father. 

Ibidem,  Two  death's  hi'af^ :  ncrr  r\  nrnte. 

Hjidcm,  Tlie  portrait  uf  John  iiuibcin  (I  do  not 
know  whether  father  or  son)  in  a  fed  hat,  and  a 
white  habit  trinuned  with  blaick. 

The  portrait  of  Jamea  Mejer,  Conrat  or  Buivo- 
ma-sfcr  of  Basil,  and  his  wift-,  with  the  sketefies 
for  both  pictures,    lu  the  museum  of  Feschius. 

Erasmus,  in  the  same  place. 

In  the  Btreet  called  fiaaengaaaen,  ii  a  whole 
hooae  pidnted  by  bim  on  the  outside,  wiA  bttiUiings 
and  history.    For  this  he  received  sixty  florins 

The  Emperor  Charles  Y.  Le  Blond,  a  Dutch 
painter,  gave  an  hundred  crowns  for  tida  at  Lyons 
m  1633,  for  the  Duke  of  Buckincfham. 

Another  portrait  of  Erasmus,  bought  at  Basil  by 
the  same  Le  Hloiid  for  an  hundred  ducats.  Tins 
was  en^fTiived  in  Holland  by  Vischer.  It  is  men- 
tioned in  tlie  catalogue  of  the  duke's  pictures,  p.  17, 
No.  (J.  To  this  was  joined  the  jwrtrait  of  l<  rol)e- 
nmg.  Botli  jtieinres  arc  now  at  Kensington  ;  hut 
the  architecture  in  the  latter  was  added  afterwards 
In  Steeniryck.  But  the  Erasmus  is  thought  a  copy : 
the  tme  one  King  Charles  eave  to  Mens,  de  Lten- 
court.  Sec  cntal.  p  1h.  The  Frobenius  was  given  to 
the  Ring  by  ihu  Duke  of  Buckingham,  just  before 
he  went  to  the  Isle  of  Rhee. 

A  lane  mctuie,  oontaining  the  poitcaita  of  the 
Consul  Hqer  and  his  aona  on  one  ^le,  and  of  hla 
wife  and  daughters  on  the  other,  all  prayinij  U-fore 
an  altar.  This  was  sold  at  Da^iil  for  an  hundred 
pieces  of  gold ;  the  same  Le  Blond  in  1633  gave  a 
tbooaand  rix-cU^lars  fur  it,  and  aold  it  for  three 
tfanei  that  mm  to  Mary  de  Medici,  then  in  Holland. 
Another  jKirtt  iif  if  Krasnius  ;  at  Vienna, 
Another  there,  supposed  the  father  of  Sir  Thomas 


More.    This  was  ledumed  one  of  his  capital 

works. 

Two  uieces  about  five  feet  high,  representing 
monks  nigging  np  the  bones  of  some  saint,  and 
canyin^  ttan  in  ivooesaUm;  at  Vienna. 

A  pietniv  about  four  HBet  square,  of  dancing, 
hunting,  tiltin^r.  and  Other  sportsi  in  the  puhhe 
library  at  Zurieli. 

The  inside  of  a  church,  the  virgin,  and  apostles ; 
angels  singing  above  {  in  the  odlection  of  Mr. 
Werdmyller  at  Zorich. 

The  portrait  of  as  Engtish  nobleman  in  the 
samp  cai>incf. 

The  portrait  of  Conrad  Pellican,  professor  of 
Theoloiu;y  'ind  Hebrew  at  Zurich  ;  in  the  houseof 
Mr.  Martyn  Werdmyller,  senator  of  Basil. 

Christ  in  his  cradle,  the  Vir^n  and  Joseph  : 
Shepherds  at  a  distance;  in  the  church  of  the 
Augustines  at  Lucem. 

"The  Adoration  of  the  Vise  men.  ibidem. 

Christ  taken  from  the  cxoas.  ibidem. 

The  Sancta  Veronica,  ibidem. 

Christ  teaching  in  the  temple,  ibideni. 

Christ  on  the  crass  i  the  Virgin  and  8t  Johni 
with  inscription^^  in  Hebrew,  Greek,  and  Latin. 

All  the  Prophets  in  nine  piece**,  each  a  yard  long} 
painted  in  distemper.  These  were  carried  to  Hol- 
land by  Barthol.  Sarbruck  a  painter,  who  made 
copies  of  them,  preserved  in  the  Fcschian  museum. 

Tlie  picture  of  Qtweu  Maiy)  Dr.  Fatin  had  it, 
and  the  following ; 

An  old  man  with  a  red  forked  beard,  supposed 
to  be  a  grand  master  of  Khodes. 

The  Dance  of  Death  in  the  churchyard  of  the 
Predicants  of  the  suburbs  of  St.  John  at  Basil  is 
always  ascribed  to  Holbein,  and  is  shown  to  stran> 
gers  through  a  grate.  And  yet,  as  Vertue  observed, 
our  jniinter  had  undoubtedly  no  hand  in  it.  Pope 
Euycnsus  IV,  ap{M)inted  the  council  of  H;uiil  in 
1431,  and  it  sat  tliei-e  1.'3  years,  during  which  time 
a  plague  ra^d  that  carried  off  ail  degrees  of 
people.  On  the  cessation  of  it,  the  work  in  qneo- 
tiun  was  immediately  painted  as  a  memorial  of 
that  calamity,  liolbein  could  nul  Ix;  the  original 
painter,  for  he  was  not  born  till  149H ;  nor  had 
anjr  hand  in  the  i«rt  that  waa  added  in  1A29,  at 
wmeh  tine  be  had  left  BasiL  Bven  if  he  had 
been  there  when  it  was  done  (which  was  about  the 
tinw  of  his  short  return  thither)  it  is  not  probable 
that  mention  of  him  wotdd  have  been  omitted  in 
the  inscription  which  the  magistrates  caused  to  be 
placed  under  those  pninting^i,  especially  when  the 
name  of  one  Hugo  Kl  i  il  .  r,  v.  ])amter  who  repaired 
them  in  1569,  is  carefully  recorded.  But  there  is 
a  stronger  proof  of  thetf  not  being  the  work  of 
HolU'in,  and  the  samp  time  an  evidence  of  his 
taste.  The  panitni^  at  Basil  are  a  dull  series  of 
figures,  of  a  pope,  emperor,  kin^,  (jueen,  ^:c.,  each 
seised  by  a  figure  of  Death ;  but  in  the  prints 
which  Hollar  has  given  of  Holbein's  drawings  of 
Death's  Dance,  a  design  lie  bnrrnwed  from  the 
work  at  Ba&il,  there  are  group^^  of  ilgures,  and  a 
richness  of  fency  and  invention  peculiar  to  himself. 
Every  sulgect  ia  varied,  and  adorned  with  buildings 
and  bablls  of  Ae  tfmea,  which  he  had  the  singular 
art  of  making  picturesque. 

At  Auibterdam  in  the  Warmoes-street  wait  a  tine 
picture  of  a  Queen  of  England  in  silver  tissue. 

Two  portraits  of  hinweU;  one,  a  amall  lonnd,  waa 
in  the  cabinet  of  James  Razet ;  the  other  as  bigaa  the 
palm  of  a  hand  ;  in  the  collection  of  Barth.  Ferrers. 

Sandiart  had  drawings  by  Holbein  of  Christ's 
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passion,  in  folin ;  two  of  them  wore  wanting  |  in 
fiis  book  he  otfers  200  florins  to  whoever  will  plO- 
ducc  and  Hell  them  to  him,  p.  '241. 

In  the  king  of  France*^  ooUection  arc  the  fbU 
lowinff: 

1.  Archbishop  Warham,  aet.  suae  70.  1327. 
There  is  another  of  these  nt  Lambrtli.  An  liVnshop 
Parker  entailed  this  and  anotlier  of  ErnKniiu  on  his 
succLssors;  they  vkcrt-  suAvu  in  the  civil  mr,  bat 
Juxon  repaichaied  the  former. 

2.  The  portrait  of  Nieholaa  Cratxer,  Aitnmomer 
to  Henry  V III,  This  man  nftrr  lons^  residence  in 
Eni,'l;iiitl  hatl  scarce  learned  Ui  s.|>tak  the  language. 
TJu-  king  asking  him  how  that  happened,  he  replied, 
**  I  beseech  your  highness  to  paraon  met  what  can 
a  man  learn  in  only  thirty  years  Thew  two  hut 
pictures  were  in  the  roUeetion  of  Andn  w  de  Ixxi, 
a  great  virtuoso,  who  bought  all  the  works  of  Hol- 
braiheeould  procure;  among  otiit-rs  a  portrait  of 
Efannns,  whico  king  Charles  afterwards  exchaDged 
for  a  picture  of  Leonardo  da  'Vind.  A  drawing  of 
Cratier  is  among  the  heads  by  Ilolbfin  at  Kensmj,'- 
ton.  Among  others  in  de  Li>u'ti  coUectiuii  was  tlie 
fbie  Cromwell  Eail  of  Essex,  now  at  Mr.  South- 
well's, and  engraved  among  the  iUostrious  heads. 

3.  Anne  of  Cleve. 

4.  Holbein's  own  portrait. 

5.  Erasmus  writing,' ;  a  smaller  pictaTe> 

6.  An  old  man,  with  a  gold  chain* 

7.  SirThoni.Ls  More,  less  than  life. 

8.  An  olil  man  with  beadji  and  a  death's  head. 
In  the  collectiim  of  the  Duke  of  Orleeae  were 

four  heads ; 

Another  Cromwell  Earl  of  Essex.  Thefc  is  a 
smntl  head  of  him  at  DevMiihirfr-boilie  with  this 

date,  aet.  15,  1515. 
Sir  Thomae  More. 
A  i»ady. 
Oeone  Gysein. 

But  trie  greatest  and  best  of  his  works  were  done 
in  England,  many  of  which  still  remain  here.  Some 
were  lost  or  destroyed  in  the  civil  war ;  some  sold 
abroad  at  that  timet  (in  the  Florence  GaUetr,  were 
small  portraits  of  H.  Karl  of  Snriey,  and  Riehard 
Southwell,  both  purloined  during  its  occupation  by 
the  French,  in  1HOO;1  and  some,  particularly  of 
his  miniatures,  were,  1  lielieve,  consumed  when 
Whitehall  was  burned.    There  perished  the  large 

ficture  of  Henry  V 1  !.•  and  of  Elizabeth  of  York,  of 
lenrv  Vlll.  and  Jane  Seymour;  it  was  painted 
on  the  wall  in  th«*  privy  chamber.  The  copy  which 
Rem^c  made  of  it  for  Charles  II.  in  small,  and  for 
which  he  received  £150,  hangs  in  the  king's  bid- 
chamber  below  stairs  at  Kensington ;  from  that 
Verfiie  engraved  his  print.  HollM-in's  original  draw- 
ing of  the  two  kinRs  is  in  the  collection  of  the  Duke 
<n  Devonshire.  It  is  in  black  chalk,  heightened, 
and  large  as  life  ;  now  at  Chatsworth.  The  archi- 
tecture uf  this  picture  is  very  rich,  and  parts  of  it 
in  a  good  style. 

In  the  chapel  at  Whitehall  he  painted  Joseph  of 
Arimathea,  and  in  that  at  St.  James's,  Laxams  ris- 
iDg  from  the  dead--1ioth  now  destroyed. 

That  he  often  drew  the  king  is  indubitable ;  se- 
veral pictures  extant  of  Henry  are  ascribed  to  him 
— I  would  not  warrant  many  of  them.    There  is 

one  at  Trinity  college  Cambridge,  (it  has  J^j^ 


*  The  portroita  of  Henry  VII.  and  Elirabeth  munt  hare 
been  taken  from  older  oriirinala :  Holbein  more  than  once 
copied  the  pi<  tun>  (if  this  (|U(oti,  nml  of  thf  kini;'p>  irnui- 
daine  (a»  »he  wu  called)  Margaret,  Couubw  of  iiichmoad. 

336 


Fecit  upon  it,  and  was  probably  a  copy  by  Lucas 
de  Hecre,)  another  at  Lord  Torrington's  at  White- 
hall, both  whole  lengths,  and  another  in  the  gallery 

of  royal  ]M)rtrails  at  Kensington,  wliieh,  whoever 
painted  ir.  is  execrable;  one  at  Petworth,  and  an- 
other in  the  gmllery  at  Windsor.  But  tlwve  ia  one 
head  of  that  King  at  Kensington,  not  only  genuine, 
but  perhaps  the  nio^t  {K'rfect  of  lii->  works.  It  hangs 
by  tlie  ehminey  in  I  lie  Keeoiul  room,  leading  to  the 

great  drawing-room ;  and  would  alone  account  for 
the  judgment  of  Depiles,  who  in  his  scale  of  piie- 
turcRque  merit,  allows  10  degrees  for  roln-Hng  to 
Holbein,  when  he  had  allotted  but  I'i  to  lla]ihael. 
I  conclude  that  it  was  in  the  same  hght  that  Fre- 
derie  Zocehero  considered  onr  artist,  when  he  told 
GoltidiM  that  in  some  respects  he  prelbred  him  to 
Raphael.  Both  7';cehero  and  Depiles  understood 
the  science  too  well  to  make  any  comparison,  ex- 
cept in  that  one  pertienlar  of  colouring.  Between  the 
greatest  genius,  in  hia  way,  that  has  npumnd,  and 
a  man  who  excelled  hot  in  one,  and  tliat  an  Inferior 
branch  of  his  art.  The  texture  of  a  rose  is  more 
delicate  than  that  of  an  oak;  1  do  not  say  that  it 
grows  so  lofty  or  casts  so  extensive  a  shade. 

Opposite  to  this  picture  hrin'/v  another,  but  much 
infenor,  eslled  in  the  catalogue  Ix>rd  Arundel,  or 
Howard  :  the  latter  name  is  a  confusion,  (tcca-sioned 
by  the  title  of  Arundel  passing  into  the  family  of 
Howard.  The  portrait  in  question,  I  suppose,  fc  of 
H.  Fitzalan,  Earl  of  Arundel,  and  probably  the  very 
persou  who  first  persuaded  Holbein  to  come  into 
England.  The  fine  original  of  Thomas  Howard, 
Diuie  of  Norfolk,  with  the  staves  of  Karl  Marshal 
and  Lord  Treasurer,  fiom  whence  (he  print  ia  taken, 
is  at  T.eicester-hooee.  {The  onioiiiAi.  ie  now  at 
Norfolk-house.] 

In  the  state  bed-chamber  is  a  portrait  of  Edward 
VI.  It  waa  originally  a  half-lel^^th ;  but  has  been 
very  badly  converted  into  a  wiiofe  figure  sinee  die 
time  of  Holl)ein. 

Considering  how  long  he  lived  in  the  service  of 
the  crown,  tele  surprising  that  so  few  of  his  works 
should  have  remamed  in  the  royal  coUectioni 
Charies  I.  appears  by  hiseatalogne  to  have  possess* 
ed  but  about  a  dozcti.  All  the  rest  were  dispersed 
but  thohe  I  have  mentioned  (unless  the  whole  length 
of  the  unfowtanate  Earl  of  .Surrey,  in  a  red  habit, 
in  the  lower  apartment  at  Windsor,  is  so^  as  I  be* 
lieve  it  is,)  ana  a  fine  little  picture  of  a  man  and 
woman,  said  to  be  his  own  and  vtift's  portraits, 
which  hangs  in  an  obscure  closet  in  the  gallery  at 
Windsor;  and  tlie  portrait  of  a  man  opening  a  let- 
ter with  a  knife,  in  the  standard-closet  in  the  same 
ji.ilaee.  But  at  ])rescnt  an  invaluable  treasure  of 
the  works  of  this  mastiT  is  preserved  in  one  of  our 
palaces.  Soon  after  the  accession  of  the  late  king. 
Queen  Caroline  found  in  a  bureau  at  Kensington  a 
noble  collection  of  Holbein's  original  drawings  for 
the  jwrtraits  of  some  of  the  cliiei  personages  of  the 
court  of  Henry  VIII.  How  the^  came  there  is 
quite  unknown.  Theydid  belong  to  Charles  who 
changed  thena  with  wiffiam  Earl  of  Pembroke  tor 
a  St.  (leorge  by  Raphael,  now  at  Paris.  Lord 
Pembroke  gave  them  to  the  Earl  of  Arundel,  and 
at  the  dispersion  of  that  collection,  thty  might  be 
bought  by  or  for  the  king.  There  are  eigh^^nine 
of  them,  a  few  of  which  are  duplicates :  a  grrat 
pjirt  are  exceedingly  fine,  and  in  one  resjK-ct  prefer- 
able to  his  finished  pictures,  as  they  are  drawn  in  a 
Itold  and  free  manner:  and  though  they  have  little 
more  than  the  outline,  being  drawn  witn  chalk  up; 
on  paper  stained  of  a  (Icsh  colour,  and  scarce  I ' 
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•tallt  there  is  a  strength  and  vivacky  in  them  eqiial 
to  the  most  perfect  portraits.  The  heads  of  Sir 
Thomas  More,  Bishop  Fisher,  Sir  TbomM  Wyvt, 
and  Broke  Lord  CoUiam,  are  master-Dieces. 

In  the  same  closet  are  two  fine  finumed  portraits 
by  Holhi  111,  ■  :.i  1  to  he  his  own  and  his  wife's;  they 
were  prcj>cutcd  to  Queen  Caroline  by  Sir  Robert 
Walpole,  my  father.  And  a  circular  drawing!  the 
•tory  of  Solomon  and  the  Queen  of  Sheba. 

In  one  of  the  king's  cabinets  is  a  miniature  of  two 
children  of  Charles  Brandon. 

Over  one  of  the  doors  is  a  picture  ascribed  to 
Holban,  and  rapposed  to  be  Queen  Elizabeth, 
when  princess,  with  a  book  in  her  hand,  but  I 
question  both  the  painter  and  the  person  repre- 
sented. 

He  drew  Will.  Somers,  King  Henry's  jester,  from 
which  there  is  a  print 

Of  llolbcin'.s  public  works  in  England  I  find  an 
account  of  only  four.  Tlie  first  IS  that  capital 
picture  in  SurgeonV  Hull,  of  Henry  VIII.  giving 
the  charter  to  the  company  of  surgeons.  The 
ehaneter  of  Hit  Majesty's  blufi*  haughtiness  is 
well  represented,  and  all  the  heads  are  finely  exe- 
cuted. The  picture  itself  has  been  retouched,  but 
is  well  known  by  Baron's  print.  The  physician 
in  the  middle,  on  the  king's  left  hand,  is  Dr.  Butts, 
fanmortalized  by  Shakspeare. 

The  second  is  the  lartn.'  piece  in  the  hall  of 
Bridewell,  representing  Edward  VI.  delivering  to 
the  Lonl  Mayor  of  London  the  royal  ch-irter,  by 
which  he  gave  up  and  erected  hi«  palace  of  Bride- 
well into  an  hospital  and  workboilMv  Holbein 
has  placed  his  own  head  in  one  comer  of  the  pic- 
ture. Vertiie  has  engmved  it.  This  picture,  it  is 
believed,  was  not  completed  by  Holbein,  both  he 
•nd  the  kins  dying  immediately  after  the  donation. 

The  thira  weaA  rourth  were  two  Inr^  pictures, 
I»inted  in  distemper,  in  the  hall  of  the  Easterlingis 
merchants  in  the  Stcclvard.  Where  Descamps 
found,  I  do  not  know,  that  they  were  designed  for 
oeilinga.  It  ia  probably  a  mistake.  These  pic- 
tora  exfa0nled  the  triumphs  of  ndm  and  txnrerty. 
It  was  on  the  siji^ht  of  these  pictures  that  Zucchero 
expre&si^  sucli  esteem  of  tlVui  master;  he  copied 
tivem  in  Indian  ink,  and  those  drawings  came  aiter- 
inurds  into  the  possession  of  Mons.  Croiat  For 
lihe  large  picCorcs  themsdves  FeBbien  and  Depiles 
say  that  they  were  carried  into  France  from  Flan- 
ders, whither  thev  were  transported  I  suppose  afti;r 
Uie  destruction  oi  the  company. 

Bui  for  nothing  has  Hwiein's  name  been  ofkener 
acntiaiied  tbni  for  the  pietnre  of  Sir  Thomas 
Ifore's  frimily.  Yet  of  six  pieces  extant  on  this 
silbiect,  the  two  smaller  are  certainly  copies,  the 
three  larger  probably  not  painted  by  Holbein,  and 
the  sixth,  though  an  odg&al  pictaret  most  hkely 
not  of  Sir  Hiamas  and  his  family.  That  HoHxin 
was  t  i  rlrriw  such  a  piece  is  indubitable;  a  letter 
of  £ra&mus  is  extant,  thaiikiog  Sir  Thomas  for 
sendiiig  him  the  sketch  of  it;  but  there  is  gn-at 
pRMinqition.  that  thoqgh  Holbein  made  the  design. 
It  waf  not  ne  who  executed  the  pietnre  in  large, 
&s  w  ill  appear  by  the  following  accounts  of  the 
several  pieces.  The  most  known  is  that  at  Burford, 
the  seat  of  the  fiunona  Speaker  LenthalL  To  say 
that  a  perfomaneeienot  eqoal  to  the  lepntation  of 
hit  supposed  aathor,  is  not  always  an  argtmient 
sufficient  to  destroy  its  authenticity.  It  is  a  well- 
koown  sajin(^  of  Sir  Godfrey  Kneller,  when  he  was 
Kant/Aei  with  any  of  his  hasty  dovenly  daubing, 
"fho,  it  will  not  be  thooght  Bune}  nobody  iml 
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believe  that  the  same  matt  painted  dits  and  the 

Chinese  at  Windsor.* 

But  there  is  a  speaking  evidence  on  tiu-  picture 
itself  against  its  own  pretensions.  Holbein  died 
in  1554.  The  picture  at  Burford  is  dated  1593. 
It  is  larger  and  there  are  more  figures  than  in  its 
rival,  the  piece  in  Yorkshire,  ana  some  of  these 
Vertue  thought  were  painted  from  the  Ufe.  This 
was  kept  at  Gubbins  m  Hertfordshire,  the  scat  of 
the  Mores ;  but  by  what  means  the  piece  passed 
into  the  hands  of  Lenthall  is  uncertain ;  tiie  re- 
mains of  the  family  of  More  are  seated  at  Barn- 
borough  in  Yorksmre,  where  they  have  a  small 
picture  of  their  ancestor  and  his  relations  like  that 
at  Burford,  but  undoubtedly  not  an  original. 

[As  Mr.  W.  has  omitted  the  names  of  the  persons 
of  w  hi^e  portraits  this  celebrated  picture  is  com- 
posed, they  are  now  added. 

I.  Elizabeth  Damsey, his  daughter, a't.  21.  2.  Mar- 
garet Gigey,  a  relative,  wL  22,  3.  Ctecilia  Heron, 
nis  daugiiter,  tsL  20.  4.  Alicia  More,  second  wife  of 
Sir  Thomas,  a;t.  57.  5.  Sir  John  More,  tlie  Judge, 
his  father,  st.  76u  •  &  Anne  Grisacrc,  betrotlwd  to 
John  More,  his  son,  act.  15.  /.  John  More,  last 
mentioned,  at  19.  8.  Sir  Thomas  More,  fi't.  50. 
9.  Henry  Patenson,  his  Fool,  tct.  40.  10.  Marga- 
ret Roper,  his  lieroic  daughter,  aeL  22,  who  died  in 
1544,  tet.  36.    An  outline  of  this  picture  is  prefixed 

to  the  T<lMhF  SekrffP  Ch'hrrii^rP  Pntimr,  Fol.  lf)9!, 
which  Vertue  has  copied  lor  Knight's  Life  of  Ei  aS' 
mux.  Aubrey,  who  saw  this  picture  (now  at  Bur- 
ford) in  tlie  hall  of  Sir  J.  Lenthal,  at  Besilsleighi 
Berks.,  says  that  it  bad  an  inscription  in  golden 
letters,  of  about  sixty  lines.  IH"!).^ 

The  second  jiicture  is  at  Hi  l  uu  m  F-ssex,  the  seat 
of  Sir  John  Tyrrel,  but  having  been  repainted  it  is 
impossible  to  judge  of  its  antiquity.  The  dispote  of 
originality  has  hum  only  between  the  pieee  at  Bnr- 
for3  and  the  next 

The  third  large  picture,  and  which  Vertue  thotigfat 
the  veiy  one  pamted  for  Sir  Thomas  himself;  is 
twelve  feet  wide,  and  is  the  actual  piece  which  was 
in  Ileioo^s  collection,  afler  whose  death  it  was 
bought  by  Mr.  Roper,  Sir  Thomas's  grandson.  As 
Deloo  was  a  coUcctur  of  llolbciu'ii  wurkts,  and  his 
contemporary,  it  sounds  extraordinarv,  that  a  pic- 
tiu¥,  which  he  thooght  genuine,  should  be  doubted 
now ;  and  yet  Tertne  gives  sneh  strong  reasons, 
supported  by  so  plausible  an  hypothesis,  to  acconnt 
for  its  not  being  Holbein's,  that  I  think  them  wortli 
laying  before  the  reader.  He  says  the  picture  is 
but  indifierent;  on  this  I  lay  no  more  stress  than  I 
do  in  thecase  of  that  at  Bnrfbrdi  hot  his  observe^ 
tion  that  the  lights  and  nhades  in  difierent  parts  of 
the  picture  come  from  f)piM>site  sites,  is  unanswer- 
able, and  demonstrate  it  no  genuine  picture  of  Hol- 
bein, unless  that  master  had  been  a  most  ignorant 
danber,  as  he  murbt  sometimes  be  a  careless  painter. 
This  absurdity  Vertue  accounts  for,  by  supposing, 
that  Holbein  quitted  the  chancellor's  service  for  the 
king's,  before  he  had  drawn  out  the  great  picture, 
whwh  however  Sir  Thomas  always  understood  waa 
to  be  exeented;  that  Holbein's  business  inereasnig 
upon  him,  some  other  painter  w  n   i  mployed  (o  1k>- 

Sn  the  picture,  and  to  which  Holbein  was  to  give 
e  last  touches ;  in  short,  that  inimitable  perfection 
of  flesh  which  characterizes  his  woiks.  And  this 
is  the  more  probable,  as  Vertne  observed  that  the 
faces  and  hands  are  left  flat  and  unfinished,  but  the 
ornaments,  jewels,  &c.  are  extremely  laboured.  As 
the  portraits  of  the  family,  in  separate  pieces,  Wtn 
alveady  drawn  by  Holbein,  the  injudidoiw  joorocj- 
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man  gtuck  them  in  as  he  found  them,  ami  novcr 
varied  the  lights,  which  were  disposed,  as  it  was  io- 
difl^rent,  in  single  heads,  some  fitim  the  right, 

from  the  left,  but  whirh  mrilie  a  ridifulnus  contra- 
dictiou  wliC'U  Iraiii^tKjrtt^il  into  one  piece.  Tliin 

S'cture  remained  till  of  late  years  at  WeJlhall  in 
Uham,  Kent,  the  mansion  of  the  Ropers.  Thai 
honse  being  pulled  down,  it  hnng  for  some  time  in 
the  king's  nousc  at  CrccnwTch,  snon  affcr  which, 
by  the  death  of  tiie  last  lioiier,  whui>e  sole  daugh- 
ter  married  Mr.  Henshaw  and  left  three  daugh- 
ters, the  family  picture,  then  valued  at  £300,  came 
between  them,  and  Sir  Rowland  Wynne,  who  mar- 
ried one  of  them,  bought  the  shares  of  the  other 
two,  and  carried  the  picture  into  Yorkshirv,  where  it 
now  remains. 

The  other  small  one  is  in  the  collection  of  Co- 
lonel Sothby  in  Bloomsbnn'-square.  It  is  painted 
in  the  neatest  manner  i ^  ;ii;:.iature.  On  the  right 
hand  are  inserted  the  portraits  of  Mr.  More  and 
his  wife.  Sir  ThomasPa  grandson,  for  whom  it  was 
drawn,  and  their  two  sons,  with  their  garden  at 
Chelsea  behind,  and  a  view  of  London.  The  paint- 
er of  this  exquisite  Uttle  piece  is  unluiowa«  hat  pro- 
bably was  Peter  Oliver. 

The  fifth  was  in  the  palace  of  the  DdiSno  ftrailj 
at  Venice,  where  it  was  long'  on  sale,  the  price  first 
set  £1500.  N\  hcu  1  saw  it  there  in  1741,  theyhad 
sunk  it  to  £400,  bOon  after  which  the  preaentKing 
of  Ptdaod  bought  it. 

It  was  evidentir  designed  ibr  a  small  altar-pieee 
to  a  eh.ijH'l ;  in  the  middle  on  a  throne  sits  the  Vir- 
gin and  child;  on  one  side  kne<"l«  an  elderly  gen- 
tleman witii  two  sons,  one  of  them  a  naked  inunt; 
opposite  kneeling  are  his  wife  and  daughters.  The 
old  man  is  not  omy  unlike  all  representations  of  Sir 
Thomas  More,  but  it  ia  certain  that  he  never  had 
but  one  son.  For  the  colouriog  it  is  beautiful  be- 
3n>nd  description,  and  the  carnations  have  that 
enamelled  bionm  so  peenliRr  to  Holbein,  who  touch- 
ed liis  works  till  not  a  toueh  remained  discernible ! 
A  drawing;  of  this  picture  hv  liischop  was  brought 
over  in  IT^i,  from  whence  Vertae  doubted  both  of 
the  subject  and  the  painter  {  but  he  never  saw  the 
original '  By  tlie  description  of  the  family-picture 
of  tile  consul  Mcjer,  mentioned  alxjve,  I  have  no 
doubt  but  this  is  the  very  picture — Mejer  and  More 
are  names  not  so  onlike  bat  that  in  procesa  of  time 
they  may  have  been  eonfiranded,  and  that  of  Hon 
retained,  as  much  better  known. 

In  private  houses  in  England  are  or  were  the  fol- 
kwing  works  of  Holbein,  besides  what  DU^  not 
have  eome  to  Vertuei'a  or  my  knowledge. 

In  tte  Amndelian  eoOeelkm,  says  Ridiaid  Br* 
monds,  was  a  head  of  Holbeiu  in  Oil  tyllilDacl^ 
most  hvseet,  dated  1543. 

At  Northimiberland-house  an  Bwglish  hnif^t 
sitting  in  a  chair  and  a  table  by  him. 
Lord  Denny,  comptroller,  and  his  lady,  1527. 
Sir  Henrv-  fiuldetord  and  his  ladv.    Tin  >  v><  i  ■ 
engraved  bv  Hollar.    As  also  Mons.  Morct,  jeweller 
to  Henry  YUl. 

In  the  Earl  of  Pembroke's  collection  was  a  lady 
in  black  satin,  which  Zucchero  admired  cxcee<i- 
ingly. 

rhe  Duke  of  Buckingham  had  eight  of  his  hand, 
in  pardenlar  fihe  story  of  Jnpiier  and  lo.  See  hia 

catal.  I).  Id. 

At  the  Karl  of  Uxbridge's  at  Drayton,  his  ances- 
tor Loid  Paget. 

At  the  £ari  of  Guilford's  sit  Wroxton,  Sir  Thomas 
Pope,  the  Ibunder  of  Trinity  College,  Oxfind. 
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At  Blenheim,  a  ven,'  lively  head  of  a  young  man. 

Henry  VJll.  and  Frands  L  exchanged  two  pic- 
tures; tiie  King  of  France  gave  to  Henry  the 
Virgin  and  child  by  Leonardo  da  Vinci  ;  the  Eng- 
Ush  present  was  painted  by  Holbein,  but  the  sub- 
ject u  not  mentioned.  The  former  eaine  into  the 
posaeanon  of  Catherine  Patin. 

In  the  late  Dnke  of  Somersetfa  poaiearion  was  a 
head  of  his  aneest(»r  the  proteetorf  engraTcd  among 
the  illustrious  heads. 

Vertuc  mentions  having  seen  a  fine  miniature 
of  Henry  VIII.  and  his  three  children,  but  doe^  not 
say  where.  It  had  a  glairs  over  it,  and  a  frame 
curiously  carved. 

At  Lord  Orford's  at  Houghton  is  a  small  whole 
length  of  Edward  VL  on  board,  which  was  sold 
into  Portugal  from  the  collection  of  Ctnriee  I.  and 
Erasmus,  smaller  than  life. 

I  have  Catherine  of  Arragon,  a  miniature,  ex- 
quisitely finished ;  a  round  on  a  blue  ground.  It 
was  given  to  the  Duke  of  Monmouth  by  Charles  II. 
I  bniu  )>t  it  at  the  sale  of  the  Lady  Isabella  Seotti 
d^ii^hu  r  of  the  Duchess  of  Monmouth. 

A  head  uf  the  same  Queen  on  board  in  oil  ;  hard, 
and  in  her  latter  age.  It  ia  engraved  among  the 
lUnatrionahedb. 

Cath.  Howard,  a  miniature,  damaged.  It  was 
Richardson's,  who  bought  it  out  of  the  Aruiulelian 
collection.  It  is  engraved  among  the  illuNtnous 
heads}  and  by  HoUar, who  called  it*Mary  Queen 
of  Franee,  win  of  Charles  Brandon  uoke  of  Sof- 
folk. 

Edmund  Montacute,  a  judge.    Ditto,  Hat. 

Philip  the  Fair,  son  of  the  Emperor  Maximilian 
and  fattier  of  Charles  V.,  when  a  boy.  It  is  finely 
coloured;  and  is  engraved  in  Mountfiiucon's  Anti- 
quities of  France.  This  most  have  been  copied 
from  some  other  picture. 

A  drawing  of  a  man  in  a  blue  gown,  eap,  and 
buskins.    It  seems  to  be  a  masque^, i  if  iln-<^-. 

Anotlicr  drawing,  the  head  ot  a  iiuu;,  vi ills  a  hat 
and  picked  beard. 

A  design  iu  water  colours,  which  be  afterwards 
executed  on  a  house  at  BaaiL 

A  large  design  for  a  chimney-piece. 

A  dt.-!>igu  for  H  clock,  in  great  taste.  It  was 
drawn  for  Sir  Anthony  Denny  and  intended  fur  a 
new-year's  gill  to  Ueniy  Viil.  Fram  the  ooUee< 
tini  of  Hons.  Maiiette  st  Phris. 

A  head  of  Melaneflion,  &i  oil  on  houd,  asnstt 
round,  very  fine. 

Sewtal  drawinn  hf  Holbdn,  tuid  tome  mfaiiar 
tnres,  are  nreservM  in  varioos  coUeetions. 

Holbein's  talents  were  not  confined  to  his  pic- 
tures ;  he  was  an  architect,  he  modelled,  carved, 
was  excellent  in  designing  oruiiments,  and  gave 
drauglila  of  printo  Ibr  several  books,  some  of  wnich 
it  is  supposed  he  cut  himself.  8ir  Hans  Rloane 
had  a  book  of  jewels  designed  by  him,  now  in  the 
British  Museum.  He  invented  patterns*  for  gold- 
smiths work,  for  enamellers  and  chasers  of  platen 
arts  much  countenanced  Heniy  VIIL  inigo 
Jones  showed  Sandrart  another  b'^k  of  Holbein's 
designs  for  weapoiK»,  hilts,  oniiuncnts,  scabbards, 
sheaths,  sword-belts,  buttons  and  hooks,  girdles, 
hatbanda  and  ciaspa  for  shoes,  knives,  forks,  sail- 


*  The  noble  seal  appendant  to  the  ramBdsr  of  Cardinal 
Wobicy '«  eulk-ffc  «t  Oxlford,  hu  all  the  spposfsnee  of  being 
dctiigned  by  Holbein.  The  deed  is  pcessrwcd  in  l^aiu^ 
■Mntatkn-olBee,  aad  th*  Md  has  been  sagfiaved  MMBf  tis 
flelts  pnUiihsd  hy  the  Sodsly  of  AntifiuKks. 
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wKen  nd  vaaei,  all  Ibr  the  king.  HoUar  enmred 

several  of  them.  The  Duchess  of  Portland  and 
Lady  Elizabeth  Germayn  have  each  a  dagger  set 
with  jewels,  which  belonged  to  that  prince,  and 
wcK  probably  imagined  by  Holbein.  The  latter 
lady  hai  a  fine  little  fignre  of  Henry  ent  in  etone, 
whole  lins^th  ;  Hollx-Mii  cut  his  own  head  in  wood, 
and  I  have  another  by  his  hand  of  the  king,  in 
which  about  his  neck  instead  of  a  George  he  wean 
a  watch.  Two  other  figures  carved  in  stone  were 
in  the  museum  of  Tradescant  at  Lambeth. 

His  cuts  to  the  Bible  were  engraved  and  printed 
at  Leyden  by  Johannes  Frellonius,  in  1547,  under 
this  title,  loonee  Historiarum  vrterls  Tcstamenti. 
The  titles  to  even.-  pritit  arc  in  Latin,  and  beneath 
is  an  explanation  in  four  French  verses.  Prefixed 
is  a  copy  of  Latin  verses,  in  honour  of  Holbein, 
by  Nicnolas  Borbonius,  a  celebrated  French  poet 
of  that  time,  and  of  whom  there  is  a  profile  among 
the  drawings  at  Kensington.  In  St.  John's  college, 
Cambridge,  is  Henry  \  IIl.'s  Bible  printed  on  vel- 
lum, with  Holbein's  cuts  finely  illuimnated,  ami  the 
figoics  of  lienTT,  Cromwell,  uidothen. 

liOrd  Anmdel  showed  Sandrart  a  little  book  of 
twenty-two  designs  of  the  Passion^;  of  C'hn^t,  very 
small ;  in  which,  says  the  same  autliur,  Christ  was 
ererv  where  represented  in  the  habit  of  a  black 
monk — but  that  was  a  mistake,  for  Hollar  engraved 
them,  and  there  is  only  Christ  persecuted  by 
monks.  Sandrart  adds  that  it  is  incudiblc  what 
a  quantity  of  drawings  of  this  master  Lord  Arundel 
had  collected,  and  surprising,  the  fruitfulness  of 
Holbein's  invention,  his  quickness  of  execution 
and  industry  in  performing  so  much. 

To  tlu'  C'^tecnismus  or  Instruction  of  Christian 
Religion,  bv  Thomas  Cranmer,  printed  by  Waiter 
Lynn,  193^  quarto,  the  title  is  a  wooden  cut  i«» 
presenting  Edward  VI.  sittiiitj  on  his  thmnc  i^iving 
the  Bible  to  the  Archbitiiiop  and  Nobles  kneeling; 
this  and  several  head-pieces  in  the  sjune  book  were 
dengned  by  Holbein,  and  probably  some  of  them 
cut  by  Mm  t  one  haa  nit  name. 

On  the  death  of  Sir  ThDnias  Wyat,  the  poet,  in 
1541,  a  little  book  of  verses,  cntitoled  Naenia,  was 
pofaUahed  bv  hia  great  admirer  Ldand.  Prefixed 
was  a  wooden  ent  of  Sir  Thomaa,  ftom  a  pietaro 
«f  Holbein,  with  dieae  Hncs: 

II(iIh<'nus  nitidA  pingcndi  moximus  art« 
Kffiyiein  exprewt  gn^lUM  ^  led  aidhu^|l^|ielkB 


Xo  doubt  is  entertained,  that  Holbein  painted 
the  portraits  of  the  royal  or  more  eminent  person- 
ages, more  than  once.  These  pictures  may  be 
Curly  estimated  as  repetitions.  That  in  certain  in- 
stances copies  have  been  made  by  his  assistants  or 
his  noeeawm,  is  equally  Inie. 


POITEAITS  BY  iini.DKlV  NOW  IX  mOLAltll. 
/n  lAe  RoytU  PalacM. 
WtMMOB. 

L  Sir  Thomaa  Mom. 
2.  Thonus.  third  Daks  «f  Nsrfblk. 
I.  HouT.  Sari  «f  fiomy,  w.  L 
4.  HsIsIbd,  a  amduuit. 

Kr.N'ilNGTOX. 

Holbftn's  Fathf  f,  and  hm  Mother,  by  J.  H.  MB.  or  his 

son  Sij{ijini(md. 
Him-itlf  and  wifi',  (im.)  wat^-colourt. 
Umry  VIII.,  a  head,  white  fur  in  the  ahoaUsB. 

Katharine  of  Arragou,  with  a  Dwarf. 
Sir  IldiryGuldefonl. 

Willriin  SomiTi«,  the  King'*  Jester,  looking  through  a 
iartice. 

Eanaiu,  valnad  at  ChsriM  ths  Pint's  «•!«  at  £200. 
I  3 


Frobenius,  hia  printer,  (tho  Architecture  sddod  by  8tMn« 
i*7ck.)  Otbsts  at  JiatlieU,  befiin  1^,  at  Altban 
•ad  8teawbern4UlL 

Erssmua,  st  Alttioip:  sad  «t  Stmrbernr-UIl,  (immd) 
at  Longford  Casdt.  finsMriy  Dr.  Mead's,  mM  fat  HVi 

.^gi^  «r  Petar  OIUs  the  Lawynr  of  Aatiraipk  Us 


Brmnus, 
Jolm 


HAMrroK  Cotwr. 


Several  jx)rlraits  by  HollKin  are  said  to  have 
been  preserved  in  the  lioval  Palaces  of  Somerset  or 
Denmark  House,  taken  aown  in  1779^  Whhehall 
was  bnrnrcl  in  1()9S,  and  St.  James's  in  1>J09,  and 
the  pictures  liave  been  either  destroyed,  or  replaced 
in  olhen  of  the  king's  leiideiieei. 

Enumus,  (stn.)  Oieysldks  Csads^  CaadmlsBd.  Txa 

Ouioi.v.\L. 

Thomas.  Third  Duhssf  Hssftlk,  (msu)  H.  Bo«ari.Eiq. 

Corby  CofttJe. 


r  (h.  1.)  Norfolk  Hooac. 
(k.L) 


t  I  vj'iriiHiiiuvirv. 

Sw.  t)  bought  at  Lord  Tomngton'a  wile  ia 
IS,  sitting,  holdiag  a  waUSag  itair,  at 


The  nine 


f(w.  L 
U:  1. 
J  (head 


At 


Ca«tlo  Howard,  with  a  View  of  two 

^  Caslk-. 

(h.  1.)  Thonul.in. 
.  (h.  1  )  (»')rliaiiil)vin% 
H<  nr%-  VIII,  (w.  L)  bt 
177'8,  for  " 
Knowle. 

FruiuU  I.  at  Lord  Hanlaglaa*s,  1780,  Imw^ht  frua 

Spain. 

Hcnr>'  VII.  and  Henry  VIII., akstdl la Usdt  ShsUusiss 

of  life,  ChatJiwoith. 

Henn  VIII.  (im.)  wai  fa  ths  Duke  of  BasUsfiiam's 

eoUiBction. 

L)  at  Pctworth. 
1.)  at  llflvoir  Castle, 
(head)  ApuhUrcomhe. 
from  Lee  Cmirt,  Kent,  Sir  T,  Bariag. 
I  and  Q.  Catherine  with  th*  divwoe  ia  her 
I    hand,  l*m.)  Dalkeith. 
Q.  Anne  Boleyne,  hali  length,  with  a  vrlvi  t  bonnet  and 
■i^e  feather,  many  jeweU,  ANNA  &£OXNA,  IH. 

Q.  A.  Boleyne,  Warwick  Castle. 
Q.  Jane  Seymour,  (1636,)  Wobum. 
Q.  Katherine  Par,  Dawaon  Turner,  Eaq. 
Margaret,  Q.  of  Sootland,  Ncwbattle  Abbey. 
K.  Edwtrd  Sixth  (w.  1.)  Petvorth. 
The  isiM,  when  a  chiM,  with  a  rattl^ , 
JNtt^oBsn  whole  r     '  ~ 

Ditehlqr. 
MartiB  Lattar,  1 
3.  Fisher,  Bishop  ef  Bsshsstor,  8t  Jsha's  CoIL  Csab. ; 

DiddlinRtoa,  Norfblk. 
Sir  John  Gage,  K.  G.,  Belridara,  Xsat 
Judge  Montagu,  Litcombe,  Bnoka. 
Lord  Paget,  u  repetitkn^  Bsaadmrt. 
Sir  Nieholaa  Carew,  Lnusy  CasUe. 
Sir  W.  Petrc,  Thomdeii.   At  Lnndey  CMtft. 
H.  Fitzulnn.  Karl  of  Arandel,  Longleat. 
John  Duill.y,  Duke  of  Northumberland,  PcnshuMt. 
Sir  J.  I!r> ilfi  s,  1st  Lord  Chandw.  Avinnton. 
Sir  A,  I)(  iiiiy  iiiirl  \\\*  Lady,  NnrthuinlH  rlnnd  Iloms, 
Thf  same,  uhi  ii  L«ird  Denny,  Lonifford  Caatlc. 
Sir  II.  OuhU'fiird  and  his  Lady,  N't 
Sir  J.  More,  (JuiIk"  ,)  Limijli  nt. 
Sir  Edward  GrinKstmu',  (l-'MH,  a  t  20,) 
Sir  Thomas  Smyth,  Secretary  of  State. 
Bdwanl  Sevmour,  Dt" 

and  Castle  Aahhy. 
Thomaa,  LocdSejisanr  «f  Sadslay,  at  Lsa^t,  sad  at 

Stowe. 

Grcgorv,  Lord  Cromwrll,  Tixhall,  FviahsBI, DcntC 

Sir  T.  Chaloncr,  (.rt.  2S,  l.VtS.) 

Henry  Chesinan.  (lo.'{3,)  I'alconcr  to  Hrnr\  VIII. 

Thii»  portrait,  or  a  rein'tilion  of  it,  is  nuticcd  by  Sir 
J.  Kovnol.l*,  (Works,  v.  ii.  p  at  thi>  Ha>ruc.  m 

being  "  admirable  for  its  truth  and  prc<-iM'nn.  and  ex- 
tremely wt'll  coloured.  Tho  bl>i«-  flat  pn^und,  whi<  h 
is  behind  the  brad,  pvcs  a  general  cfTift  of  dry  new  to 
the  picture:  had  the  ground  been  varied,  and  rn^ule  to 
hanunise  mora  with  the  figura,  this  portrait  might 
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have  rtood  in  competition  with  the  works  of  the  best 
portrait- paintcix  On  it  in  written,  Hrnrr  Chesmmn, 
1588." 

Morct,  the  king's  Jeweller,  and  enduier,  who  wrangfat 
from  llolhoin  derigns,  enpa,  d^ggen,  fte.  NoidiiiB- 

berland  Hnu*e. 
Sir  Thomas  Pope,  Founder  of  Tlin.  CcIL  Omn.,  Wim- 
polo,  brought  irom  Titt«iilMUi|g«r.  Hcfta.  At WloxlaB. 
Holbein,  hi*  wife,  four  bojt  taa  •  giil,(Mtt.)  M«r»- 
worth  Caxtlf.  Kent 

"  A«  a  whole  it  hat  BO  effect ;  bnt  the  heads  are  ex- 
cellent.   Thi  r  are  not  pointed  in  the  coxnmon  fl.it 

3le  of  Holbein,  but  with  a  round,  firm,  glowing  pen- 
,  and  yet  euct  tnutation  of  nature  is  preferred,— the 
bm  an  Ttiy  innocent,  beautiful  chanurter»."—(?i7/ni«. 

May  not  this  be  a  repetition  of  the  family  picture 
mentioned  by  Mr.  W.,  in  a  note  p.  147,  as  having  been 
in  Holbein's  house  on  London  Bridfte,  and  destroyed 
in  the  great  fife  f  Ormay  itnotbetheaaiBe  pictore, 
rescued  ? 

Edward  Stanley,  third  Eari  of  Derinr,  Knowdej. 
Sir  T.  Wyat.— B.  of  Romney,  The  Moat,  Kent. 
John  Load  Benma,  Diddlington,  Norfolk,  aa  Chaaeanor 
of  liM  EadMooar.    He  holds  a  lemon  in  ooe  hand  to 
■Ibeaoa;  alhidhig  probably  to  hb  having 
.  i^digiia,wh«Bsrttincaaa  Jndaefnaowt. 
Haairym.  OMiUngtMi. If orftiik. 
JohD  Ihidln,  Viaooiiiit  Lide,  aftenraidi  Dnka  of  Norti* 

mbcflana,  IMA,  Penhnnt. 
Tlie  Vrinrv-if,  r.nerwards  Q.  Elhajwih.  when  yonng,  in 
ted,  holding  a  book,  fbrmeriy  ai  WhitefaaU,  now  at 

SirBriuTnke.  CoiahaM. 

Sir  John  Gage,  IML 

W.  Par,  Marquis  of  Iloitiiampton,  Kcnitinston. 

Aane  Boleyne ;  sold  at  Sir  L.  Oundas'*  sale  for  TtL  1S». 

V.  Herbert,  first  Earl  of  Pembroke,  Wiltoo. 

Dr.  Butt»,  Henry  VIIL'a  Phyaifliaa,  and  his  Wht  at 

Anthony,  CamwatL 
W.  Fitzwiliiem,  EmI  flf  SevthanptoB,  daatiayid  at 

Cowdrsy. 

In  the  Collection  of  O.  Villien.  Duke  of  Bucks.,  were 
four  portiaits,  none  exceeding  two  feet  square. 

1.  K.  Heurr  VIII.  2.  Mary  Queen  of  Fraiiee.  H.  Eras- 
mus. 4.  T.  3rd  Duke  of  Norfolk.  Attributed  to  Hol- 
baini  in  li.  FolrfuxN  Ciit^dnifue. 

MINIATl  lU'.s  HV  IIOLBKIN. 

Ilimwlf,  (rimnd.)  StrawlK'rr)'-hill. 

KuthoriiK'  of  Arnigon.  ditto. 

Q.  K;ithiTiii('  I'nr,  ditto. 

Q.  Anne  nfCU  vt  i.  Lee  Priory.  Kent, 

Henry  liruiulDn,  Duke  of  .Suffolk,  snd  Fiances  (Grey) 

Duc  hcvs  <.f  Suffolk,  two  ( liildren  of  Chariea,  Daka of 

Suffolk,  (limnhuf,)  Keiuiington. 

Hlaiadf,  (small  round,)  Altbnp. 

[The  perfpcf  edition's  of  Holbein's  Dance  of  Death 
contain  5.')  plates,  nevertheless  we  must  not  seek 
here  for  any  complete  list  of  editions  of  the  Hol- 
bein Dance  of  Death,  neither  of  the  original  nor 
copied  pieon. 

The  Edit  in  prinrrps  licantho  titta>— Les  Simulnrhres  et 
historiecs  fure«  de  la  mort  autant  do  c^iwt  pi)ur- 
traitcs,  que  artificellemcnt  imapinee-*.  A.  Lyon  Roubz 
I'ctcu  de  ColfpiRiic,  1538.  It  has  Latiu  and  French 
TcrAc^,  and  at  the  end  stands,  Excudebaut  Lugduni 
Melchior  et  Ua»j>ar  Traehwl  fratren,  8v<>.  The  wood 
cuts  of  this  edition  are  exceedingly  fine,  and  of  iinrom- 
mim  power.  This  is  shown  particularly  in  the  copy 
belnnginp  to  the  court  and  state  library  In  Munich. 

fmayinm  Mortis,  &c.  Lugd.  spud  Joannem  et  Fruucit- 
cum  FrrUonius  fratres,  1642,  9  plates.  8vo.— In  the 
year*  l->4.5  and  1516,  a  Frenchman,  Vaugrisor  V.  Val- 
grisius,  prrKluecd  some  vei^'  beautiful  and  finely  exe- 
cuted imitation*,  far  sup«'nnr  to  the  Cologne  imitations 
of  Sylvius  Antoniu«,  ^ivcn  by  Birkman  and  Erben. 
TansriH  brought  out,  in  l.5^i(),  a  Latin  edition  by  O. 
iBnUius,  and  in  Idt-O  also  an  Italian  edition. 

ImagifUt  Mortis,  &c.  Lug.  v\c.  J.  Frellonius,  1547, 
53  plates,  8to. 

Tmrntu/eM  de  la  Mart,  Sec.  Lyon  chcx  Johann.  Frcllon., 
1547.  8to. 

Simmnlttrfiri  historie  et  fisnrc  de  la^Morte,  Ac.  In 
O.FnOoiiLUIO.  fi3  ' 
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I^t  Immaoet  tU  la  Mori,  auxquellen  sont  wS^jUMm,  17 

figures,  «c.  Lyon,  Frcllon.,  l.>62,  8vo. 
Coiuffne  Imtttitum*  of  Birkmann  and  Erben. 
Jmaifinea  Moriit,  &c.    Colon,  apud  lueredei^  Hirkmannif 

1^55.  53  plate«. 
Imagines  Mitrtis,  &c.  1557,  63  flataa.— Of  whii^ 
is  a  Lubeck  imitatioD  with  a  finrmtiatioiuk  A  Gor- 
man (Aufsbnrg)  edition  of  the  same  year  haaapntea 
in  rhjrmc  by  C.  Schej-t,  53  plat«ii. 
Imagine*  Mortu,  Colon.  &c.  1.5t34i,  53  plates. 
Imaginei  Mortu,  Colon.  &c.  loGl,  8vu. 
Danet  of  Death  of  1661.    Abraham  a  Diepeubeck.  H. 
B.  i.  (Holbein  invenit).  Another  edition  L«  of  1682. 
The  borders  are  by  Diepcnbcck,  and  W.  UolW  en- 
graved them,  with  copies  of  Uolbein. 
Dance  of  Death.  D.  Urhani  ficgii  MDLVII.— Thia 
edition  is  praised  by  Fiorillo  as  Ihenni  plna  nltn  of  all 
in  the  art  of  figure- ensrsTing. 
Dmiet  of  DmAt  br  Mlana,  1654,  8to,  with  fttmtis- 
These  wooo.  cola  are  oraiea  alter  Holbein  by  A. 
Kt,  and  not  odgiaali.  aa  is  stated  by  all  biogca* 
\»  tmu.  Mr.  Dooee.  Vlda  Waigal'a  Cat.  II.  p.  M, 


by  W.  HoOar.  1M7.  S\ 
by  W.  Hollar,  1789,  Iteoi 


phi■t^c 

Damet  of  DimM, 
|datea,4fa. 

Dance  of  Death, 
^tleniudly  printed. 

Iknce  ofAath,  engraved  bv  W.  HoDar.  The Daneeof 
Xacanar,  4te.,  by  J.  Lydgatc,  edited  by  W.  Dovea. 
TitfHlur,  1790. 

Dmm^ Death,  Hialorical Dissertation,  Ac,  80  plates, 
hyWrHoOir;  and  Danea  of  Maoabar  by  Lydgmte,  aa 
wjiaawiid  in  St  Paniy  Ae.  Loadan,  1798, 8fo. 

11mm  tfllsalA,  £8  engravings  on  wood  m  Bawidt,  wtth 
kttar'preas  illnstrations,  by  Dooea.  Sra  adMon.  Lon- 
don, 1825. 

Dance  of />ca/A,  &c.,  by  Dooea.  The  wood  onli  are  ly 
Bonner.  London,  18.33,  8vo.— I^neeiallr  good  an  ^ 
eopiea  by  the  eourt-inspector,  F .  A.  w.  VttaaA,  hi 
Dresden,  uid  Professor  J.  Schlotthaiier,  in  Munich. 
The  former  are  imitated  by  Freniel  himself  on  cop- 
per, bat  Aa  latter  Prof.  S.  had  lithographed  by  the 
dever  artlit,  C.  Hoegerl.  In  these  stone  impressions 
the  greatest  fidelity  amd  pniity  of  outline  are  presented, 
and  the  character  of  the  wood  cots  is  to  be  traced  here 
with  nndoubted  certainty.  The  number  of  plates  is  53, 
but  only  33  are  by  Hoegerl ;  his  progress  in  the  execu- 
tion of  the  rest  «a>  terminated  by  the  hand  of  death. 
These  were  completetl  by  two  unnamed  artiste.  The 
poetry  to  Frcny-el'ii  edition  i^  by  Dr.  L.  Bechstein,  and 
the  text  to  Schlotthancr's  was  given  by  ProC  Schubert. 
The  former  appaarad  in  1881,  tha  latter  in  tfao  fisUew- 
ing  year. 

To  Holbein's  celebrated  Triumph  of  Death  lie 
iqipended  the  following  wood  cuts,  generally  voy 
scarce.  These  are,  to  a  eertahi  extent,  formed  into 

entire  works. 

1.  Calrchi.nmus.  That  to  say,  a  short  Insfnirtion  into 
C'hri-tian  UeliKinn  for  the  singular  commoditie  and 
prolyte  of  children  and  young  people.  ><  t  fnrth  by  the 
moostereverende  father  in  God,  Thomas.  A  i  !i  1 1\  sHop  of 
Canterbury.  Primate  of  all  Eneland  and  nit  triopolitane. 
Cwalterus  I^ne  cxcudcbat,  VAi^.  At  the  end :  Ea- 
urv  nted  at  Loudon  in  St.  James  Street  by  Kioolaas 
Wyll  ror(  walder  Ijna^  dwdUng  fai  SooMi*  Kiqpe  hy 

KvUinKu  gate.  8to. 

The  wo*kI  cuts  of  this  extraordinnr\-  and  rare  vrork 
are  attributed  in  part  to  Holbein.  Edward  Burton,  at 
Oxford,  republished  thi.<s  work  in  1829. 

2.  The  I'asfimr  of  People,  or  the  Chronicles  of  dircrs 
realm.s,  ai\(l  most  especially  of  the  realm  of  England. — 
Printed  by  Uuimell  of  Cheamide,  1523.  The  wood  ruts 
to  this  work  were  attributea  to  Holbein.  T.  F.  Dibden 
republished  it  in  1811,  vrith  wood  cuts  by  John  Nesbit, 
4to.  This  work  is  likewita  fsiy  mna,  aa  only  rmj 
few  copies  exist. 

i.  Bittoriarum  reterii  instrumeatlieonesnd  unicnm  e\- 
prcssa!.  Lugd.  sub.  scttto  Colonicnse,  MDXXXVIII. 
£xcud.MalaioratGaspar  TrechMcl  fratre».-  This  is  the 
first  very  rare  edition,  with  02  wood  cuts,  in  4to.  The 
seoond  edition  appeared  1530.  Liege ;  the  third  in  1.540, 
Antwerp ;  the  fourth,  1649,  in  Liege  (at  the  brothers 
Frcllon,  with  94  wood  cuts) ;  the  fifth,  1643,  at  Lvons 
(with  Spanish  text)  i  the  Octh,  1647.  ia  Liege,  at  f  rel- 
W,  with  M  wwtd  anli ;  lha  aarandi,  UU,  in  hfua 
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at  Frelloiu',  witli  EtiglUh  mod  Fifmli  tost,  und  04 
pktM.  The  aagle  impmtKiatu  of  the  wood  cnto  aro 
only  prinl«l  on  one  tide  imd  without  text. 

A  new  editkm  hae  the  tHle :  Iranm  retcri*  TcKta- 
menti :  Illu»tratiaiu  of  die  Old  Teatemvat,  &c.,  with 
wood  cut*  by  John  and  Meiy  Biefidd,  and  test  in  five 
lan^uam.  London,  1880,  Hvo. 

.  7A0  Arir  Te$tan»ent,  now  dearly  into  Ovnum  ftom 
the  ri^ht  foundation.  Alan  the  Revel«tioa  of  St.  John, 
with  bc«utifid  fiffures.  Lc  Biule,  T.  Wulff,  1S23.  The 
21  wood  cuU  of  the  ApocalTyae  aw  attribnted  to  Hol- 
bein ;  dM cnumBtad tilltbaan LntadbaiBcr'a wvk. 
8»o. 

.  Eraamut  of  Rotterdam.  Upright  fi^re,  under  a  de- 
coratetl  gat»'.  A  celcbrutpd  wood  cut,  bearing  the  fol- 
lowing inacription  Ul  the  first  imprmuons : 

Pallas  ApoDaam  luiser  minita  tabellam 
Hanc  ait }  •(•ranm  mhliothccu  colat. 
DadriwMwaMMgnt mad»  Htdbeinina 

la  the  leeond  imprewiooi  we  read: 


rc- 


Corporiti  offitriiin  si  qiiis  n<m  vulit  Krasmi, 
llanc  i-citc  ud  uuium  picta  tubellii  daliit. 


The  copper  fttill  cxista  from  which  there  are 
cent  inipreMions,  with  and  without  thcMC  linei 

6.  The  Alphttbrt  vith  the  Dane*  of  Death. 
is  1 1  lines  in  height  and  breadth,  masterly  cttt. 

7.  The  Latin  Alphabet,  with  Children  at  ^port  and  Auii 
2i  pL,  not  quite  1  inch  in  height  and  breadth. 

8.  The  PeaiantM'  Dance,  and  the  Pea<iants  who  drove  the 
Fox  from  the  Goose.  Title  botder  of  a  Loctantius,  fol. 
1542. 

9.  Cabtt  Table.  Title  border,  having  Mveml  allegoricd 
flynm:  Fdidtea,theTirtuea,aad  Vice.— Thia  it  found 
«•  tid*  to  dn  Ii«3doon>OnMtun  BaiiUie  a|md  Vat 
CvfimeBi;  to  the  DitNMaiion  of  8.CoeeeinaPMinot. 
Caad.  ket  ex  Off.  Opaifo. 

10.  Fm«U  Figtm,  clothed  fa  aenltiaa,  aadeeontianon 
die  blade  of  a  poimanL 

11.  remu.oatheUadeofapoignard. 

IS.  dtjt  Armt  o^  /Vn&nry,  in  Brtsgan,  with  mailt  and 

date  of  year  1519:  fid. 
IS.  Berdermg  of  TMle,  with  Herod  at  the  Beheading  of 
St.  John  the'BaptiM;  4to. 


Ifll  ArAr%^31iUe,widitfaalMBf  lAeHda,8TO. 
17.   dnilar  to  wa  abwa,  Care* 


IS. 
19» 


with  the  Bisho]!. 


•  cHjan 


itHh  dM  Fadien  of  y*  Church 
ordfr,  wtdi  Fetor  lad  Paul,  and 
)i  aAar  BoHiaiii,  totha  Oaevtaphy 


21.  Tk»amaSwiUllo»  iddi  die  mark  of  dM  priator.  A. 
Patoi. 

22.  BitrderefTUk,  ntdi  Di«fd daadaj Mtoa tba  Ark 
«f  the  Ooveaaut,  after  Holbein,  with  ih»  awk  of  A. 
Petit 

23b  7liife,wiAlkefbartingofthedOOO,aii]dNBdaaciBir. 
•ad  Fiffht  ofTMtaaa. 

21.  Plafar  in  Eratmi  eneotoliua  MiMte.  (BtottHte.) 
■Jtor  Holbcin'e  humoronednwiagL 

21.  Tkt  Lurft  Prayer,  flhutratioaa  fhm  the  eld  and 
acm  Coveoaat,  jprobablT  after  Holbein,— enedlaBflj 
cnmnrad  bgr  T.  C. ;  8  plates,  8to.  ;  very  seam. 

21  ItMi  PoMw  ia  Oaaii  and  the  aaaM  Haaa  Holb., 
belbre  I3ie  PamphrMe  in  EpistoL  8.  PatiU  ad  Qalattu 
per£rasnium  KotiT.  Halikai' .S.  Frobcniurn.  1510, 4to.] 

HOLB£IN,  SioisMOND.  This  artUt  is  said  to 
Ittve  been  the  unele  «f  Haat  Holbein,  and  ia  men- 
tiomd  aa  a  painler,  and  an  engraver  on  woo<L 

There  am  'ome  wooden  cuts  marked  ^%R,  which 

are  Kenemliy  attributed  to  him,  but  they  are  very 
indiffrrentlv  executed. 

llflI.E,  M'lixi.^M,  an  English  oigravcr  nf  little 
note,  who  tlourished  about  the  year  1013.  He  was 
chiefly  enviogred  fay  the  faookwUent  and  hii  plstet 


are  executed  with  the  graver  in  a  forauU,  laboured 
■lyle.  Wc  have  Iqr  him  the  fbUowing  priati : 

PORTRMTS. 

Prinre  H(  iiry  l-"ri  <l(  rit  k,  sun  fi>  JniOM  I.  i  fviX  IcOgth. 
1'hoin:)s  i:r;.  rt<>u.  Vix  ount   Hr.irUuy,  LOM  ChanONlor. 

Jjir  .Inhn  H4»)'ward,  Knt,  LL.  J>. 

Martin  itiUingslcy,  writing-master. 

Giofuitm  Floris,  Italian  matitcr  to  Anne  of  Denmark. 

Michael  Drayton,  prefixed  to  his  works. 

The  Fmnttspii-ce  to  Michael  Dmyton's  Polyobion. 

HOLL,  Ki.iAs.  According  fo  Professor  Christ' 
this  artist  rcsiilt-d  at  Nurfnibrr<;,  ul)<>ut  tlic  Vfur 
1638.  He  engraved  some  platen  from  C.  Jtcterdut 
and  othen»  vBich  are  luaally  marked  with  an  H, 

nmmmnted  by  an  F,  thtu,  ^* 

HOLLAND,  J.,  an  English  engraver,  who  flour- 
ished about  the  year  17^<  Among  other  plateiw  he 
etched  the  Head  of  a  Turk,  which  is  executed  witfl 

spirit,  but  without  much  cfTcct. 

HOLLANU.SiR  NatiiamklDamf..  The  family 
name  of  this  gi-nllcinan  was  Dance,  Imt  coniitig  into 
tlie  posiiC'Sibiun  of  a  large  property  he  was  made  a 
baronet,  and  took  the  name  of  Holland,  when  lie 
rt.'lin(|ui>.hcd  ilic  {irofcssioiv  of  an  artist.  He  was 
bora  ill  Londini  in  1734,  and  having  shown  an  early 
inclination  for  ^minting,  he  was  placed  under  the 
tuition  of  Francis  Haj|rman,  under  whose  instruction 
he  continued  some  time.  He  afterwards  travelled 
to  Italy,  wljere  he  pro-^rrtited  his  stiulich  eight  or 
nine  years.  On  his  return  to  England  he  distin- 
guished himself  as  a  painter  of  historv*  and  ixjrtruits, 
luid  also  painted  landscapes  with  considerable  suc- 
cess. Amongst  his  most  admired  productions  may 
be  ranked  his  jiicture  of  .Mr.  Garriek,  in  (he  charac- 
ter of  King  Richard  111.,  in  llie  collection  of  Sir 
Watkiii  Williams  Wynne,  of  which  we  haveaprint 
in  mezrotinto,  by  John  Dixon  ;  Tiraon  of  Athens, 
which  has  been  finely  engraveil  hy  Mr.  Hall;  Vir- 
ginia, scraped  in  mezzotinio  liy  John  GodfreiJ  ITaid; 
and  a  portrait  of  Omai,  engraved  by  Hartolozzi. 
[He  was  a  son  of  Mr.  Dance,  the  city  surveyor,  who 
built  the  Mansion  House.  He  married  Mrs.  Dum- 
mer,  the  widow  of  a  Hamiwhire  gentleman,  by 
whom  he  acquired  a  large  fortime.  Ih-  l)ecanie  a 
mcjuber  of  parliament,  took  the  name  of  Holland, 
and  was  maile  a  baronet.  lie  did  not  altogether  re- 
linquiek  the  art,  but  c^bit«d,  as  an  amateur,  in 
severa]  eshibitioiis,  landeeapes  which  would  have 
done  honour  to  any  arti^^t  of  his  day.  Many  of  his 
i>ortnuU>  pass  for  the  work  of  Sir  Jo<-hua  Reynolds. 
He  died  sudilenly  at  Winc  hestiT  m  I   1 1.] 

[HOLANDAi  Francisco  ul,  (ur  Fka.n^ois  ub 
HotXAiVDC,)  a  Portuguese  miniature  painter  and 
architect,  who  flourished  from  the  commcnrc- 
lacul  to  the  latter  part  of  the  sixteenth  century.  He 
was  sent  to  Italy  by  Don  John  HL,  kin^  of  i'ortu- 
ral,  and  associated  with  the  |p%atest  artists  of  the 
trnie;  among  whom  he  menttons,  as  his  most  ind- 
mate  friends,  Michael  Angclo.  fJiulio  Clovio,  Baccio 
jjandinelli,  Picrino  del  Vaga,  Seliastien  del  Mombo, 
and  numerous  others  of  the  highe.-t  celebrity.  On 
his  return  to  Portugal  in  15411,  he  vrrote  an  account 
of  ancient  {minting,  dedicated  to  the  Idag,  in  which 
he  gives  a  most  amusing  relation  of  himself,  the 
arts,  anil  the  artibts  w  ith  whom  he  associated :  for 
egotism  it  may  stand  as  the  rival  of  the  life  of  "  Ren- 
vcnuto  CelUu;"  but  the  work  is  so  full  of  good  hu- 
mour, and  information  perhaps  to  be  fbmid  no  where 
cIm-.  as  to  more  than  com|)ensate  for  the  time  of  yte- 
rusnl.  The  Count  A.  Hacziaski  has  hod  the  work 
translated  into  Fmwh,  and  paUishcd  in  "  Lcs  AH$ 

Ml 


Digitized  by  Google 


A  DICTIONARY  OF 


[hou. 


en  Purtwjal"  with  the  txlln,  " Manuscrit  de  Fran>;oi$ 
de  UdUmde"  It  does  not  appear  that  this  artist 
ever  painted  otherwise  tliaa  as  a  miuiaturuit,  or  illu- 
minator of  manuscripts.  In  i^Vi^nige  en  Espagne," 
Iw  PoUBi  mention  is  niarlo  of  a  Ixiok  of  dnuMiig^  l)v 
^Tan9(M8  de  Hollande.  It  \v;is  then  preserved,  wi^Ii 
others  of  a  like  kind,  in  an  Annoire  in  the  library 
of  the  Eecadal:  it  waa  cntitied,  "Duriiw  the  reign 
of  'Don  John  III.,  PVvmmw  4»  Hollmuk  went  to 
Italy,  and  fmm  the  antiquities  which  he  saw  (here 
he  uuule,  with  his  own  hand,  all  the  drawingH  in 
this  book."  The  book  begins  w  ith  the  portrait  of 
the  reigning  pontiff,  and  another  of  Michel  An^lo, 
both  illuminated.  These  are  followed  by  drawings 
of  the  most  beautiful  monuments  of  ancient  Rome, 
such  as  the  amphitheatre  of  Vespasian,  Trajan's  co- 
Ininn,  fragments  of  ruins,  cornices,  friezes,  &c.  1 1  con- 
tains also  view  s  in  Venice,  Naples,  the  amphitheatre 
at  Narbonne;  druwinj^s  of  mosaics,  antique  statues, 
and  other  subjects.  All  these  drawini^s  an-  men- 
tboed  in  hia  mantucripL  The  time  of  his  death  is 
not  aeeoratdy  stated,  ont  he  waa  Hvin^  hi  1571.  ns 
appears  by  n  mann<;cript  written  by  him  witli  tliat 
date,  addres»»ed  to  the  king  of  Portugal,  Don  SebiUi- 
tien ;  which  will  also  be  found,  translated  into  French, 
in  Racanski's  work,  "  On  the  Arts  in  PortogaL"] 

[HOLLANDAIS,  J  ax  le,  or  John  or  Hoi- 
i.AM),  a  lnniI»^ca[H'  painter,  whose  works  were  much 
sought  after  formerly,  and  whom  Breughel  imitated, 
was  bom  at  Antwerp  in  1494,  and  died  tiic  re  in 
1553.  He  was  the  grandfather  of  Coninxloo,  whose 
landscapes  are  well  known  by  the  engravings.] 

HOLLAR,  Wi  -.oF.sL.ur.s."  This  celebrated  en- 
graver was  born  at  Prague  in  1607.  He  was  of  an  an- 
cient family,  and  was  well  educated  hy  his  parents, 
with  the  intention  of  hrin^nng  him  xip  to  tnc  pro 
fession  of  the  law;  but  not  h king  that  pursuit,  and  i 
the  civil  commotions  of  his  country  breaking  out, 
by  which  his  fnnrily  was  plundered  of  every  thing 
at  the  takhig  of  Prague  in  1619,  he  had  recouTae  to 
his  disposition  for  drawing,  and  having;  taken  refuge 
at  Frankfort,  he  became  a  pupil  of  Matthew  Mcriau. 
With  the  assistance  of  that  artist,  he  soon  found 
himself  able  to  dispense  with  further  inatractions  $ 
and  when  he  was  eighteen,  published  his  two  first 
plates  of  the  Virgin  and  Child,  and  an  Eccc  Homo, 
in  1625.  He  travelled  through  Germany,  designing 
and  engraving  the  views  of  the  cities  and  landscapes 
through  whii?!  he  i)a.>«sed.  and  in  making  drawings 
from  the  principal  pictures.  His  views  of  Strasburg, 
Frankfort,  Cologne,  Mentz,  iScc,  were  greatly  ad- 
mired. The  Earl  of  Arundel,  who  was  sent  ambas- 
sador to  Ferdinand  II.  hi  1896,  meetine  with  hhn 
at  Cologne,  his  judgment  di-foverrd  the  merit  of 
Hollar,  whom  he  immediately  retained  in  his  em- 
plcnp^ment  He  accompanied'thc  Earl  to  the  impe- 
liai  court,  and  made  designs  of  the  principal  places 
through  whieh  they  passed.  He  signed  his  pnte  of 
the  view  of  Wurt/bun-,  TL'Unr  h-h'twn  it.  in  uiinHone 
Arundeiittttaad  JmjKxitort  tii.  On  Lord  Anindel's  re- 
turn to  England  from  his  embassy,  he  brought  Hollar 
to  this  country.  He  engraved  several  plates  from  the 

Sictnres  in  the  Arundeuan  collection.  In  163^  Mary 
e  Medicis  arrived  in  England,  tO  visit  her  daughter 
Henrietta  Maria,  the  Queen  of  Charles  1.  A  jmrti- 
enlar  aeeount  of  her  journey  and  entry  into  (his 
conntr)'  was  puTdished  in  French  in  Ifi.19,  with 
several  jKjrlrait.s  of  the  royal  family,  etched  for  tht- 
purpose  by  Hollar.  In  the  same  year  was  published 
the  portrut  of  hia  patron,  the  Earl  of  Arundel,  on 
honebaek.  In  the  IbQoiring  year  a])peared  hia 
beautiful  set  of  twenty-eight  plates^  entitled,  Oma- 


tita  Muliebrii  An^Hcantu,  representing  the  different 

habiliments  of  Liiglish  women,  of  allranks,  in  full- 
length  figures:  and  in  1642,  1643.  and  1644,  were 
published  his  other  sets  of  women  in  the  dreasea  of 
the  different  nations  of  Europe.  His  labours  were 
now  interrupted  by  tl»e  breaking  out  of  the  civil  war, 
which  overthrew  every  thing  relative  to  the  arts ;  and 
beoomiiiig  otmoxious  to  the  r^uUicaa  party  from  bis 
connexions,  he  took  shelter  with  tihe  rojruiata,  and 
was  made  prisoner  at  Basinghousc  in  164.'5.  On  ob- 
taining Im  liberty  he  went  to  Antwerp,  whitlier  the 
Earl  of  Arundel  had  Vkithdrawn,  and  had  taken 
with  him  his  valuable  collection.  ^  He  resided  at 
Antwerp  some  years,  where  he  eonttnned  to  engrave 
from  the  pictures  of  his  pafnm,  and  some  hea<is  of 
the  painters ;  bat  the  Earl  going  to  Italy  for  the 
benefit  of  his  health,  he  was  under  the  necessity  of 
working  for  the  printsellers  of  Antwerp,  at  very  low 
prices.  Not  meeting  with  encouragement  to  keep 
nim  longer  abroad,  he  ventured  to  return  to  Kng- 
land  in  1652,  where,  though  he  met  with  employ- 
ment, the  penurious  remuneration  he  reoeivea  ror 
his  works  barely  afforded  him  a  subsistence.  The 
restoration  of  Charles  11.  brought  back  several  of 
his  friends,  and  he  flattered  himself  with  more  aus- 
picious projects,  which  were  unfortunately  never 
fulfilled.  The  dreadfbl  visitatkms  of  the  plague, 
and  the  fire  of  London,  that  succeeded  it,  put  a  suip 
to  every  pursuit  of  the  art,  and  Hollar  whs  reduced 
to  a  state  of  indigence  and  distress,  from  which  all 
the  perseverance  of  his  indefiitigable  assiduity  could 
never  after  recover  him.  He  waa  about  this  time 
sent  to  Africa,  in  the  capacity  of  his  Majesty's  de- 
si^er,  to  make  drawings  of  the  tO'KTi  of  Tangier, 
with  the  fort  and  the  aihacent  country.  On  his  re- 
fi:-n  he  nnlv  received  a  hundred  pounils  for  his  la- 
1  hitui  .Old  expenses.  In  11)72  he  travelled  to  the 
north,  and  made  his  designs  of  Lincoln,  Southwell, 
Newark,  York  MinatcT,  &c.  The  close  of  his  life  it 
will  be  afllicting  to  every  admirer  of  art  and  indos- 
try  to  he  acquainted  with.  Notwithstanding  the 
motit  exemplar}'  apjilication  t(»  his  profession,  i>uch 
was  the  deplorable  state  of  penury  and  distress  to 
which  he  was  reduced,  that  when  he  waa  on  the 
verge  of  hia  aeventieth  year,  being  attadted  with  hia 
last  illness,  the  bailifTs  entered  nis  apartment,  to 
»eizc  (he  only  piece  of  fumitiuc  tliat  wu*  left  to 
him,  the  bed  on  which  he  lay.  He  entreated  their 
forbearance,  only  for  a  short  time,  as  he  should  then 
have  no  further  need  of  it ;  and  earnestly  requested 
that  he  might  not  be  removed  to  any  other  prison 
but  his  grave,  it  is  not  known  whether  this  i>ctty 
mercy  was  granted  him.  He  died  the  28tn  of 
March,  1677.  Thus  nerished  an  artist  w  hose  woiks 
wiil  ever  be  dear  to  tiie  infelligeut  collector;  and  in 
looking  over  his  numerous  and  admirable  produc- 
tions with  deli|^t,  a  tear  of  pity  will  smnetunea  be 
dropped  to  tiie  memoir  of  the  able  hand  by  whidi 
they  were  execnted.  The  prints  of  Hollar  are  very 
numerous,  amounting  to  near  two  thuu,^<ind  four 
hundred.  Some  of  them  are  now  extremely  rare, 
and  are  purchased  at  ver7  large  nices.  They  are 
generally  etched,  and  are  exeeuted  wilJi  surprising 
liglitness  and  spirit.  His  point  is  free,  playful,  and 
at  the  same  time  firm  ana  finished.  Some  of  hi^ 
views  of  abbeys,  churches,  and  ruins,  are  admirably 
executed ;  as  are  his  animals,  furs,  shells,  muffs,  in- 
secf.s,  and  still-life.  His  portraits  and  landscapes 
iiave  also  great  merit.  He  sometimes  signed  his 
i  plates  with  his  name,  with  the  date,  and  sometimes 

used  one  of  these  ciphers  or  l^iB*  The 
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fiiUovring  it  a»  ample  a  list  of  hi8  works  a*  our  limit 

PORTRAITS. 
Richard  II.  kntwling  by  his  three  patron  laintA. 
Kdiranl  V. ;  prefixed  to  hit  lib,  with  Uuktof  Biclunl  UI. 
Hcnrr  VIII. ;  ajier  Ootbein. 
Ann  Bolea,  hi*  qut-cn;  after  Bolbtim. 
Cktherioe  Howard ;  ibia. 
Auiaf  ClcTfit}  gfitr  HaAm. 
Bdwaid        t^Ur  ti^  man*. 
ThonuwCnawdLBailorBMex  ;  tMettJ^aam*. 
Hcujr  Howaid*  Earl  of  Surrey ;  ajbrthttame;  nure. 
8fr Aadunr  Deany  ;  afier  t/ue  tanu. 
Sa  Henry  Oidlfbrd,  Comptroller  ol  the  Hoaiebold ',  ajU/r 

Lady  Guilford  ;  after  tJt»  mmu, 
DarhcM  of  Sufiulk  ;  CAt  Mil 

Queen  Catherine. 
Doctor  John  Chamhont ;  ajt«r  the  $ame  ;  fine. 
Qnoen  Mary,  when  princcsw ;  after  the  tame. 
i<ir  I  hi'iiiiu  Chalouvr  ;  n//rr  l/ie  itiiiif  ,  ox.  MM 
liuii^  IIullRin,  puintLi- ;  luio  uiitl  warcc. 
ChurlM  I.  ;  ton  J)riut^, 
Ilrnric  ttii  Maria,  hi*  Queen  ;  lire  print*. 
M.iry.  >Liu<;hter ofGhailB<I.,eoDMrkaf WfllbWf  Frince 

■  it"  ( )r:ii)«e. 
William,  rriiu  i'  of  Orange. 
Fmiici^  Hai-uo,  Lord  Keeper. 

Th<>in.is  li'iwiud.  Earl  of  Arundel ;  nx  printa;  imairith 

Jiis  vm,  ilenry  Howard,  Baron  Mowbmy. 
Roll!  rt  1  )i  \ crciix,  Karl  <il'  Ivs-scx,  on  Imrx  biick. 
rhtlip  Hirbtrt.  K.\rl  of  I'l  nihroke ;  after  Vatulyck. 
Thomas  U'liitworth,  E:irl  of  .Straffind;  ^trtkftame. 

Roht  rt  Uii  li.  i;.irl  of  VVurM  ii  k. 

Alallii  ii  Tiiihot,  Countcaa  «)f  Aruiiik  1  ;  a  f'trr  yandyrL. 
Ann  l>'Acre»,  Countess  of  Arundel ;  after  Fosteruuin. 
Tcrc^ia,  Lady  Shirler ;  after  Vmdjftm;  aouca. 
Dorothv,  Coimtew  of  SodoUt. 

Mary  VUlien,  DudhaM  of fikhiMnd  tad  Lmuuis  ;  after 

yandyck. 

MarA'  Stuart,  CounteM  of  Portland ;  t^Ur  A*  mmt, 
Edward  Calver,  of  Wilbiv ;  aoarce. 
Hetuy  Colthurst,  holding  a  hdbBet ;  Muca. 
fitr  Edwurd  Der^,  Bart. 

Wiiliaai  Land,  Atdibiibop  of  CaateilNvy ;  i^kr  Fa»t- 
dt/ck. 

Peter  Smart,  Prebendary  of  Duibaui  ;  icarce. 
Sir  Erlward  Coks,  ChiafJaatioeoltha  Xing'afianah. 
Do<_t<ir  Kit. hard  Hamf;  me. 
John  IliompAon ;  rare. 

Sir  Peter  Paul  Kubena,  painter ;  after  \  'andyck. 
8b  Anthony  Vandyck ;  from  a  fdcrtuza  bj  hiaoaal^ 
laigo  Jonea,  architect ;  af^  Fam^fek, 
Chatlaa  U. }  ckthifriali. 
Catherine,  hit  Qoan. 
Frinec  Rupert. 

Ocorge  Digby,  Barlof  Briatol;  faie. 

tMdj  OatlMrtne  HowardA^anntat  of  BriMaL^  

AtaennB  Panv,  Earl  of  nafthntiAariaad,  on  lioiMback. 
Thia  plate  haa  aLw  been  asod  ibr  Jamea,  Doha  of 
York,  Oliver  Cromwdl,  and  Qeneral  Faixfiuc. 

Jerome  Werton,  Earl  of  Portlaacl :  t^tr  Voitdffck. 

James  II.,  when  Duke  of  York,  afitr  Tmim ;  Moroc. 

I'hilip  Mliarton,  Lord  Wharton. 

iiii'liiird  Cromwell,  aon  of  Oliver ;  (carca. 

Weacc«laus  UoU&r,  engrarcr ;  three  print*. 

SI  BJECTS  APTBB  BIS  OWN  DUIOMS. 

A  View  of  Londan, haibea  and  altar  tha  Urn;  hi  two 

xhecU  ;  16G6. 
The  Tower. 
The  Royal  Exdnuifa. 
WnttmiMtcr  BdL 
WhitehaU. 

The  Cathedral  Churrh  at  0trMbBl|r- 

Tie  Cathedral  at  Antwerp:  very  fine.   The  beat  im- 

pr<-««ion>  arc  witli  a  angle  line  of  writing  at  the  bottom. 
Six  Viewf  of  the  town  and  anvirow  of  Tangaen;  in- 

*rn'bed,  Divtra  Prvpeett  In  and  abotU  Tuifitr: 

1673 :  acarre. 
Four  Views  near  Aldbrough.  1645. 
A  act  of  twen^«eightpUtea;  entitlad,  Omatm  UntHtkrit 

AmaUetmm,  refwoentiag  tha  habita  af  Bq^iib  mmen 

afautanka;  veiyina. 
SofciBl  platai  af  tiM  dilfennt  Fcinda  llraMa  in  tiie  di(> 

fiiaot  nationainBoiapa  fitaaaad 


A  ast  of  twdva  ]^tca  of  Iniaeli.  cutitlod,  Mnaem-um, 
SeanAeorum,  Vermivmqwe  varim  JIgmrm  «t  farwm, 
Antrerpuf.   Arnto  1646 ;  rare. 

A  Mole. 

An  Elephant,  a  Camel,  two  Mottk^vB,  and  two  I 
Several  MnA,  Otami,  Fiat,  tirpeti,  Aa. 

acaree. 

Five  plate«>  of  Muff*.  1045;  very  fine  and  ^cunx. 
A  act  of  nunil  ptutes  of  SbclU;  very  rare  and  tiue. 
AnkofBntUKflHa»      "  ' 


SUBJECTS  AFTER  VARIOfS  MASTERS. 

The  Virj^in  suckling  tTir  infant  Jr'<ius,  and  coreaaing  St. 

John,  in  a  landsciin- ;  nt/rr  Rott  uhnmer, 
llie  Holy  Family ;  a/Ur  I'u-riim  dil  I'm/ a. 
The  Ecce  Homo,  with  many  figures;  njtir  Tit  inn. 
The  Qupen  of  Shehn  vwiting  Solomon  ;  after  Holbein.. 
Sclrucus  fjiusinj^  the  Inw  (i^iiinst  adultery  to  ha 

cm  hit  own  aon« :  a/Ur  (iiult'n  Jiomano, 
Cupid  sleeping  at  the  foot  of  a  Tree  ;  q/lf 
Tho  in&nt  Hercules ;  (^er  the  tame. 
The  sacramcntdl  Chalice,  adorned  with  figurea; 

drawing  by /I fufrra  J/aFifa47>i<i.    1&40;  rare. 
Mauaolciun  of  the  Earl  of  Arundel ;  rare. 
A  Wlntcr-ptccT,  with  tlje  Natinty ;  after  A.  Brautt. 

1644. 

The  Magdalene  in  tho  Desert,  kneeling  before  a  Crudflx, 
in  a  land.<)capo  ;  after  P.  van  Avont ;  mre. 

A  set  of  twenty  plates,  including  the  portiaita  of  George 
Etenhard  and  P.  van  ATattt,af  Chudrea  at  Plax:  en- 
titled, PtrdopaffnioM,  $ire  puerorum  tuientittm  Sdi*- 
mota  varia,  ^c.  ;  ajter  P.  ran  Atoitt. 

A  set  of  thirteen  plntc*  of  the  Cariraturec  of  Leonardo  da 
Vinci ;  entitled,  I'ariir  Jigura-  et  urtAm  arfMM  pk^mw 
incipieiulot  incenlidi  tUiiet.    1645;  rare. 

A  aet  of  tidrteen  platet  of  Hunting  and  Fidiiagj  colt* 
<lad»  Stmrtt  iwye  ^UimHa§,  IKawiftuy,  andrtMiif, 
mearibmta  lia  wwiWk  manner,-  Aweiiibif  Im  FHt, 

ThaBmUcflH;  itfimr  OUovmnm t  enttthd,  BmMmvttt 

Mwft;  in  cjplM  plate* ;  rare. 
AatCartUrtemLandeoapea;  aJittA^toU. 
A  dead  Hare,  and  other  gana;  iffltrPtttrBeHf  nua. 

[HOLLnWAY,  Thomas,  an  tiiiiiicnt  Eiii^'lLsh 
engraver,  was  born  in  1748.  After  receding  a  good 
Bcnolastic  education  among 'the  Dissenters,  he  was 
aj)j)rt'ntiLfd  to  a  seal  engraver;  and  his  attention 
w  ;i-s  confined  chiefly  to  seuljjturc  on  steel,  which 
\v;i8  then  the  prevalent  f;»shion,  and  he  executed 
some  superior  (>[)ccimens,  {mrcicularly  a  head  of 
Afiadne,  which  gained  him  general  praiise.  When 
he  had  completed  his  pupilage,  seals  and  njcdals 
wert.*,  in  part,  abandoned,  and  lie  employed  himself, 
without  me  assistance  of  a  master,  in  acquiring  the 
knowledge  of  the  varieties  of  engraviiig  on  stone  and 
copper,  as  well  m  on  steel.  He  also  spent  many  of 
liit>  leisure  hours  at  the  Tloyal  Academy,  drawing 
and  modelling  in  wax  from  Uie  antique,  and  availed 
himself  of  tiie  libnny  and  leatnres.  His  first  sub^ 
jects,  OS  a  oopper-plate  engraver,  were  chiefly  por- 
traits ai»d  embellishments  for  the  Magazines;  but 
il  l  wdtV.  wliieh  drew  jiublic  attention  to  him  w;u> 
tile  English  publication  of  "  Lavatcr's  E«t«ny.«  on 
Physiognomy,  translated  bv  the  Rev.  Dr.  llimti  r, 
niinister  of  the  Scots'  churcfi,  London  Wall.  This 
appeared  in  five  volumes  quarto,  with  alx>ut  seven 
hundred  plates.  This  \va>  followed  Ijy  inany  <'n- 
gravings  for  the  nubUcations  of  Boydell,  Macklin, 
and  Bowyeff  ana  by  several  portraits  of  dbtin* 
guit-lu'd  DisspntiTip  ministers,  and  embellishments 
fur  tile  editions  of  the  Britiah  Classics.  The  work, 
however,  on  which  his  rej)utation  chiefly  rests,  is 
the  Kngravinga  of  the  Cartoons  of  Raphael,  which 
occupira  hint  fer  many  years.  As  these  engravings 
are  extensively  Isnown.  ohsen'ations  on  them  are 
annecessary.  As  decorative  prints  they  are  e.steeraed 
fin:  ihi  ir  elaborate  execution;  but  artists  prefer  the 
rougher  freedom  of  IKvigny.  HoUoway»  after  u 
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indostrious  and  hlamelcM  Ufe,  died  at  ColtUhall, 

near  Norwich,  in  1H27.] 

HULiiES,  P.,  an  indifferent  Englii^h  engraver, 
who  lived  alwut  the  veur  1696.  He  engraved  the 
ERster  part  of  the  pwtea  for  QuarMi  £mblemM,  in 
1696. 

THOLST,  TuFODonE  VAN,  bom  at  London  in 
l8io,  was  descended  from  a  Livonian  family.  Wht-ii 
a  child  he  manifested  much  skill  in  drawing;  and 
having  drawn  fkom  the  antiqiie,  in  the  Britiui  Ma- 
seum.  he  waa  admitted  a  atodent  of  the  Royal 
Academy.  As  a  mere  hoy,  he  waa  looked  on  as  ;i 
marvel;  ia  his  tenth  year  he  attraeted  the  notice  of 
Sir  Thomaa  Lawrence,  who  irave  him  tlmr  guiiic:us 
for  one  of  his  pencil  sketcnen.  Subsequently  he 
executed  many  orawings  for  Sir  Thomas,  several  of 
which  were  supposed  to  be  n  :7iri  i-sioned  hy  King 
George  iV.  As  a  painter  ho  foUnwed  the  bent  of 
his  own  geniuSf  wlueh  neither  public  direction,  the 
ofler  of  commissions,  nor  privaiions,  could  altiT. 
He  could  not  disengage  his  miud  from  romantic  and 
gloomy  subjects.  His  peculiar  '<tyle  is  essentially 
uemum  in  conception,  compoeition,  and  execution, 
and  eonscqnently  not  auited  to  the  general  taate  m 
KiiL'lanil.    Vi  ry  few  of  his  productions  were  alto- 

EethiT  free  from  t-ccf  nlricily.  He  left  a  largt'  mim- 
er  of  drawings  and  sketches,  and  some  unfinished 

Sctnrea.  His  picture  of  The  Raising  of  Jainis's 
anghter  baa  hcen  engFaved.  He  died  in  1 844.  ] 
HOLSTEIN,  Peter,  a  Butch  <;Iasf.  painter  and 
engraver,  who  flourished  alwut  the  year  Iti-W.  He 
engraved  a  variety  of  portraitn;  among  which  ia  a 
set  of  twenty-aix  of  the  ambassadors  to  the  congress 
at  Munstcr.  They  are  chiefly  executed  with  the 
LTaver,  in  a  stiff  style,  ]>ut  not  without  merit  We 
have  by  him, among  others,  the  following: 

I'C)RTRA»T8. 

Cardinal  FuJiio  C'liifji,  nrpociator  at  the  PeMeafWaSt* 

pbitlia;  aftcrMrard*  Pope  Alcxauder  YII. 
Jacob  randrr  Burchins;  oval. 

John  Ernest  Pictoris,Coun»cUoTto  tin-  Ek  rtor  of  Saxony. 
Joha  Huydccooper,  Durgomast«'r  of  Am«.tcrdani. 
John  Kvrncr,  Hi»UiriogTapbcr  of  the  Pewa  of  Mniutcr. 
1648. 

John  SMmrsdsai,  enanvw. 
Albert  YinkcBtaina,  indptor. 

HOLSTEIN,  CoBNELii;8,  was  the  son  of  Peter 
Holfrlcin,  bom  at  Haerlem  about  the  year  1620. 
Hia  filther  instructed  him  in  the  rudiments  of  de- 
(sitrni  and  he  ia  said  by  M.  Iluber  to  liave  painted 
history  with  considerable  reputation.  He  lias  en- 
graved some  plates  from  his  own  designs,  and  some 
of  the  prints  for  the  celebrated  collection,  called  the 
Cabinet  of  Gerard  Reynst,  published  at  Amaterdam 
aboat  the  year  1663.   The  following  are  by  him : 

Infiint  nac(  h.'inaliani ;  a  (Kexe,  in  six  ahocta,  numbcnrd, 
Clenirnf  di  Jongh*,  exc. ;  rare. 

A  Lady  iwatod  in  a  chair,  richly  habited,  supposed  to  be 
the  portrait  of  I»abclla  d'Este,  MarchioncM  of  Man- 
tua ;  after  a  picture,  nid  try  tome  to  be  painted  by 
Cortygio,  by  olkeit  OhHo  MtHumn.  Com.  jffolWtiN, 

I^'f here  is  much  difference  iK-tween  writtre  respect- 
ing the  date  of  his  birth.  Fiiessli,  Zani,  and  Bal- 
kraia,  say  1653;  Na^  and  others,  1623:  the  fint 
are  probably  right,  aa  Ute  Ihdier,  Peter,  waa  Imviu  in 
162*1,  and  was  living  in  IVrhaps  he  has  been 

confounded  with  another  uf  the  i.anie  name.] 
HOLZER,  John,  a  German  painter  and  en- 

Saver,  bom  at  Burgriess,  in  the  Tynjlesc,  in  I7(W. 
e  studied  at  Augsuour^,  under  J.  G.  Bcrgmuller. 
He  ])jiiiite(l  history,  anil  exeeiiled  several  fresco 
works,  for  the  public  places  at  Augsbourg,  some  of 


which  have  been  engraved  by  J.  J.  NiUuu    W  o 

have  by  this  artist  some  spirited  etchings  from  hi^ 
own  designs,  and  after  other  maAterti ;  among  which 
are  the  fiiUowing: 

The  AdoMtbn  cftiM  BlMidh«ds;  J.  Sobmr,  imt.  tit  fee. 

ThaEoarScasoaat  tifiiiratrgmiiiMw. 

The  Adatatkn  of  d»  Magi ;  afUr  the  same. 

The  Eeee  Honia:  Halar,  del.  et  fecit,  amm  foHi. 

The  Vir^n.  with  a  Glory  of  Anfds;  Uobtr.dd.  titt, 

HOLZH  ALB,  John  Rdoolph,  aSwissengrKver, 

bom  at  Zurich  about  the  year  1730.  He  was  prmci- 
pally  employed  in  cni^ra\ iii^^  [)ortraits  for  the  pub- 
licaiions  of  his  time,  and  executed  several  plates  for 
the  Lw«$  tjfik0  Swui  PmOtrtf  hf  F^mdm^  and  tho 
PhytiiHfnomy  of  Larafer. 

H0NDEC60TER,  (ulks.  Tliis  painter  was  a 
native  of  l  irceht,  about  the  year  1.583.  He  painted 
landsca|ies  in  the  style  of  David  Vinkenbooms,  and 
his  pictures  are  fref|uentlv  taken  for  those  of  that 
master.  He  also  painted  birds  and  fowls,  with  land- 
seajfc-  back-<,TOunds,  agreeably  coloured,  and  highly 
finished. 

liONDECOOTER,  GTSBas<:BT,wa8  the  son  and 
scholar  of  Oilea  HondeoooCer,  bom  at  Utreeht  in 

1613.  His  pictures  represt  nt  various  kinds  of  do- 
mestic fowls,  which,  though  they  possess  consider- 
able merit,  th^  are  grntly  inbrior  to  thow  of 
his  aon. 

HONDECOOTER.  Melcrio*.  Tiria  eminent 

painter  was  the  son  of  the  fore^'oin^'  artist,  born  at 
L  trecht  in  1636,  and  was  instructed  by  his  father 
until  he  was  aevenleen  yean  of  age.  Alker  the 
death  of  that  master,  he  studied  some  time  under 
John  Baptist  Wceniiix,  by  whose  assistance  he  soon 
became  a  distinguished  iiainter  of  live  fowls,  game, 
and  similar  subjects.  His  pictores  of  that  descrip- 
tion cksa  with  the  ableat  artists  in  that  branch; 
and  though  his  works  are  not  so  glossy  and  (iuislu-d 
as  thoiie  of  John  Weeninx,  tliev  are  paiuttd  with 
more  freedom,  and  a  fuller  pencil.  The  plumage  of  ' 
each  fowl  ia  imitated  in  the  most  perfect  manner  i 
his  tmich  b  finn  and  bold,  and  hw  eohnning  rien 
and  mellow.  He  died  in  169.^.  [Melchior  de  Hon- 
dc'coetcr  was  descended  hrom  nuble  parents;  his 
great  grandfather  is  said  to  have  been  the  Maiiq^of 
We«terloo,  whose  castle  waa  situated  in  the  mtmni 
of  Ghelan,  between  Herenthala  and  IKest,  in  Bel- 
gium. Becoming  a  Protestant  he  wasi  obliged  to 
abandon  his  ci>l4ite,  and  tied  with  his  family  to 
Amsterdam,  to  escape  the  cruelties  <at  the  In^tdai- 
tion ;  which  at  lengtn  threw  the  seventeen  provinces 
into  a  state  of  revolt,  and  caused  the  separation  of 
Holland  from  Belgium.  The  latter  hein}'  subdued 
by  Spanish  force  and  fanaticism,  the  Marquia  of 
Westerloo  oontinned  to  reside  in  Amsterdam,  all  hia 
patrimonial  estates  being  confiscated.  His  son, 
Gillis  de  Honderoeter,  having  received  a  libeniJ 
education,  according  to  the  cubtom  of  the  time, 
kamed  the  art  of  painting)  and  becoming  skilful 
in  tdcing  portraits,  thia  tabnt  afterwards  jiroved  of 
great  assistance  towards  the  support  of  his  parent. 
This  Gillis  had  a  bon  called  Gysuert,  who  was  also 
a  painter,  and  the  father  of  the  Melchior  above- 
mentioned.  Melchior  studied  tmder  hia  &ther,  whot 
d>nng  in  1653,  the  young  artist,  tlien  seventeen  yean 
of  age,  continued  under  the  instnicfin'-  cf  hJaunch^ 
John  Baplistc  Wecnix,  who  was  related  lo  him  by 
marriage  with  Jonna  de  Hondecoeter.  Kany  w 
his  pictures  are  surprising ;  and  in  his  line,  I  may 
say,  that  he  has  never  been  surpassed. — J.  C.  JVtp«#- 

UONDIUS,  AaaAHAM.  Thia  painter  was  bom 
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at  Rotterdam  in  163H.  His  favountc  subjects  were 
huntings  and  animaLi,  which  he  treated  in  a  mas- 
leriy  ttj]e.  He  ako  paintwi  conflagiatioiM  vad 
town*  on  fitre;  but  hi*  chief  exedknee  was  in  the 

reprcsentah'nn  of  dogs,  in  which  few  artists  have 
*urpa.ss«-<l  him.  He  came  to  England  in  the  reign 
of  Charles  i  I .,  and  met  with  considerable  encourage- 
nwot  His  best  pictam  are  little  inferior  to  tho«e 
of  Snydm  or  Fvt,  either  in  the  sphited  itm^  of 
his  animals,  or  the  freedom  of  his  touch.  W,  1  ;ive 
a  few  etchinn  by  Hondius,  executed  witli  luroih. 
niOO  file  andaidnBtioini  tney  are  higiily  esteemed, 

and  are  now  beeonie  aeafoe.  Amuog  othen,  we 

have. 


A  B<>ar-huntiuj{  ;  very  1 
A  m  t  <if  Ihintin^T* ;  of  Tarioiui  ■ntm&b. 

He  died  in  London  in  10U5.  [Fues«li  and  Baikema 
■ay  he  was  bom  in  1650;  bat  the  me^ority  of  writers 
is 'in  fiiToor  of  1638;.  Some  say  he  wm  a  nntiTe  of 
Ameteidam;  othen,  of  Bnibuit] 

HONDirs,  nr  DE  HONDT,  Jost,  or  Jodocus, 
•  Flemish  engraver,  bom  at  Ghent  in  156>i.  The 
tronbles  in  the  Low  Countries  obl^|{ed  bim  to  leave 
Gfaent  when  he  was  twenty  yean  of  age,  and  he 
came  to  England  in  1583,  where  he  exercised  va- 
rious arts,  such  as  makingmathernatic.il  instruments, 
types  for  printing,  and  engraving  maps,  charts,  &c. 
Healft'O  tiii,'mved  some  portraits,  which  are  neatly 
executed,  and  possess  considerable  merit.  He  some- 
times marked  his  jilates  ^^^th  the  cipher  ]|^ ,  and 

sometimes  added  a  dog  or  hound  barking,  in  allusion 
to  his  name,  with  the  inscription  tiA  cam  ti^mte. 
We  liave  by  him  the  following  engiwingi: 

PORTBAITS. 

Qaeon  EliEubcth. 

Ht-nry  IV.  of  France. 

Sir  Fntncin  Drakp,  with  two  hnnisphcrc*. 

Thom.is  Cinendi-li,  the  ftunoiM  na\'i^otnr. 
The  Mail*  iind  (  hiirtx  nf  Sir  Fmncin  Dnikc's  Vmiiyo^. 
Sc*«nil  Slu])«  for  Spit  d  *  ("oUrctinn  ;  miiui  with  litrun'H, 
8<nni>  plat<sit  for  thi-  Atlas  Major  of  (i.  MermUir,  with  his 
portrait. 

BOND! US,  or  DE  HONDT,  Hen  bt,  thk  rtn- 
ER.  This  artist  was  probably  of  the  same  family  as 
the  preceding  engraver.  He  was  lK)rn  at  Dullel  in 
Brabant,  in  1576,  and  is  said  to  have  been  a  pupil  of 
J.  Wierix,  whose  stiff  style  he  followed,  thougn  in- 
ferior tr»  him  both  in  his  design  and  execution.  He 
en^uved  a  great  iiumlx>r  of  portraits,  chiefly  of  the 
principal  Reformers,  and  some  of  tlie  artists.  He 
also  eofraved  several  landscapes,  and  other  subjects, 
after  oU  Brengel,  Yanmander,  &e.  His  plaus  arc 

usuaUy  mariwd  villi  the  cipher  Vc  have 

die  fbllowing by  him: 

l  ORTRAiTi  or  asroRHiu. 

John  Wicklifle. 

Philip  Mokncthon. 

John  BuKcohsgcn;  H.  Btrnditu. 

John  Knox. 

J>«lui  CiilTia. 

Jetone  Satrananla. 


PORTRAITS  OF  PAINTERS  AND  BNOaATBRS. 
Conicliiu  Cort ;  U.  U.fK,  lfi08. 
Hflofy  it  Clews. 
OQm  CoalnxkMt 
Haas  BqHmIs. 

Jna.4  TBTt  CleeT*. 
Gtorj^i  H(  <  t'uageL 
John  Maliiuc. 
Sir  Aathonj  More. 
H wy  Cocnriias  Vrnnb. 


SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Judffnicnt  of  Solomon  ;  after  Karel  van  Alonder, 
The  Adulu>reM  before  Christ;  ajftgr tkt mum.  Id07. 
6t.  Paul  castins  the  Viper  into  um  FtN,  la  a  llDdKap*  ; 

afier  GiUa  Moettasrt, 
Christ  with  tlie  two  Obdpk*  gota*  to  BiaauHisi  o/lir 

theaame.  1598. 
Four  platM  of  Drollcric* :  after  P.  Breughel. 
Tobit  and  the  \n«c\ ;  n  flfr  G.  He  $a«n.  1600. 
St.  John  pruii  iuxtu  iu  ihc  Wildemew;  after  the  tame, 
A  View  of  the  Uagos;  inacrihed,  CmU  Hol^mdimi 


HONDIUS,  or  DE  HONDT.  Hbnrt,  the 
rouNOBB,  was  the  son  of  Jodocus  Hondius,  bora  in 
London  about  the  year  19RR,  was  instructtnl  by  his 
fkCber,and  finished  someof  tlu-  platf-  li  fi  ittii>erfect 
by  him.  We  have  a  considerable  nuniU-r  of  por- 
traits by  this  artist,  executed  in  a  neat  style.  lie 
u«ed  a  marli  very  similar  to  that  of  the  ])ree( ding 
enjjnver.  We  nave,  among  others,  tlie  foiiuwing 
pvmta  by  him: 

poarKAtTB. 

QownBUnbedL 
James  I. 

Charleal. 

Ma  Bala,  BidMperOiunr. 
*"      I  Cwmsr,,  AfchbUiop  of  Ciateibdiy. 


Robot  CedL  Eail  of  SalL^buiy. 
VilUaiii,  Pmee  ^Orange. 
Marr,  Prince«  of  Orange. 
Sir  Ricbaid  Spencer,  AmboMador. 
Sir  Ualph  Winwixx!,  Kocrctun,-  of  State. 

HONDIUS,  or  DE  HONDT,  William,  w.-w  the 
son  of  the  foregoing  artist,  and  resided  at  the  Hague 
alK)ut  the  year  1(>4<>.  \\  e  have  scvenil  portraits  by 
him,  many  of  wiiich  [K>iMe»s  considerable  merit.  He 
engraved  some  of  the  celebrated  portraits  of  tbe  art- 
iste flpom  the  designs  of  VandycK.    He  sometime* 

marked  his  plates  with  the  eijiher  but  more 

frequently  signed  them  witli  his  name.  We  have 
Uie  following  portraits  by  him : 

Ladi»ln«  IV.,  Kiiii;  .if  I'olaiKl ;  W.  Ilott'llii^./acU.  WSf. 
John  Cnaimir,  King  of  rnUiml ;  aj'ter  Schulze. 
Louisa  Maria,  Qucvn  of  I'olaud  :  ajter  J.  van  Egmtmt. 
Charle*.  Prince  of  Poland,  Dishop  of  finslau;  ^fUr 
Srhuise. 

Prince  Maurice  of  Austria.    1623 }  fine. 

Bernard,  Duke  of  Saxe  We^-nsr. 

Thcodom  ab  Werden-Burgio. 

Henry  Cornelius  Lon^us;  tJUrJ.  Mytetu. 

Fnacia  Fianck,  the  rmagatt  paintor}  after  Vmndvek. 

His  own  Portnil;  itfitrtkt  msw. 

HONE,  Nathamkl.  Tliis  artist  v^ns  lK)m  in 
Dublin  about  the  ^'ear  1730.  He  was  a  very  re- 
putable portrait  painter,  in  oil  as  well  as  in  miniap 
ture,  nnn  prartised  ennmellinr  with  success.  He 
also  j»aiuleil  some  subjects  of  caricature ;  one  of 
which  he  hits  eni^aved  in  mezzotinto,  representing 
two  Monlu  making  meny }  inscribed  Monaekum  imms 
facU  CbeuAa.  Natk.  Hone,  fie.  Mr.  Hone  was  one 
of  the  memliers  nf  the  Royal  Aciidemy  at  its  found- 
ation in  IJ^K.  [He  exj>o!»ed  llie  plagiarisms  of  Sir 
Joshua  Reynolds  in  a  picture  called  The  Magician, 
and  gave  great  oflence  to  the  Academy  by  tbatf 
and  another  refleetiaig  on  Aimeliea  Kanranan^  tha 
latter  secured  his  pttttishue&t Ibr  ^  fbtner.  He 
died  in  1/84.] 

(HONT,  or  HONDT,  R.  DB,  said  to  have  been 
a  idiolar  of  David  Tentot.  His  pictures  represent 
similar  scenes  to  diose  of  that  master,  and  some- 
times approach  verv  closclv  to  his  manner.] 

HUNIHUKST,  Urrabo,  called  Ghbraroo 
DALLE  Notti.  This  eminent  painter  was  born  at 
Utrecht  in  iStt^  and  was  a  scholar  of  Alwaham 

345 


Digitized  by  Google 


■ont] 


A  DICTIONARY  OF 


fnoos 


Bloemaert;  but  his  principal  studies  were  at  Rome, 
where  he  applied  himself  to  imitate  the  works  of 
Michael  Autfelo  da  Caravas^o.  He  was  called 
Gherardo  dalle  Notti,  from  tus  pictures  geneniUy 
repivsptitin;^  snhjccts  liy  tureh-li^ht.  To  tlic  vi^n,rous 
colom  iii};  of  ('(inivagtno,  and  his  powerful  cllect  of 
chiiiro-seuro,  he  added  dignity  of  characttr,  and  a 
more  correct  and  elevated  taste  of  design.  He  was 
mtrch  employed  by  the  Prince  Giostinifuii,  for  whom 
he  painttil  sonir  of  his  finest  works;  of  which  the 
most  udniired  are  his  two  pictures  of  St  Peter  de- 
livered from  Prison,  and  Christ  before  Pilate.  In 
the  church  of  la  Madonna  della  Scala  at  Rome,  is  a 
fine  picture  by  Gherardo,  representing  the  Decolla* 
tion  of  St.  John,  by  torch-1if,'ht.  Honthorst  visited 
England  soon  after  his  return  from  Italy,  and  was 
emplojpvdbyClnilM  I.,  for  whom  he  painted  several 
pictures,  and  was  munificently  rewarded.  On  leav- 
ing England  he  settled  at  the  Hague,  and  was  taken 
into  the  employment  of  the  Prince  of  Orange.  He 
ornamented  the  palaces  of  Kyswick,  and  the  House 
in  the  Wood,  with  semal  capital  picture*.  He 
died  in  IfifiO.  Thrrc  is  a  spirited  etching  by  G. 
Honthorst,  renriM-nting  the  Banquet  of  Neptune. 
[See  Mr.  W.  H.  Carjientcr's  "  Pictorial  Notices  of 
Van  Dyck,  and  other  Painters  of  the^  Period,"  iar 
leTeral  Tery  interesting  letters  by  Gerrit  Van  Hon- 
thorst, which  throw  considerablf  light  on  his  his- 
tory, and  the  works  he  exerut(Hl  for  Charles  the 
First,  The  pictun*  of  Christ  Wfore  Fikte  is  in  the 
Duke  of  Sutnerland's  collection.] 

HONTHORST,  William,  was  the  younger  bro- 
ther of  the  forrgoing  artist,  bom  at  I'tn-cht  in  n')(V4, 
and  wjiH  alfto  ciiucated  under  Abraham  Bloemaert. 
Although  he  occasionally  painted  historical  pictures 
in  the  style  of  his  brother,  he  is  more  knownasa 
portrait  painter.    He  died  in  1G83. 

HOOFT,  Nicholas.  This  painter  was  bom  at 
the  Hague  in  1664.  His  parents  were  in  easy  cir- 
corastancea,  and  forwardea  his  disposition  for  Ihtt 
art,  by  procuring  biTii  tin-  host  mean-*  of  improve-  I 
meut.  He  was  llrst  phucd  under  the  tuition  of 
Daniel  Mytens,  and  afterwards  studied  under  Au- 
gustine Terwesten.  He  painted  histoiy  and  por- 
traits  with  constderaUe  success,  and  was  for  some 
years  director  ci  the  Academy  At  the  Hague.  He 
died  in  1 

HOOtiE,  Peter  de,  a  Dutch  painter,  Inim  alnjut 
the  year  1643L  It  is  neither  said  where  he  was  born, 
nor  Dv  what  master  he  was  instrocted ;  but  his  pic- 
tures are  generally  known,  and  universally  jidmired. 
His  favourite  subjects  were  the  interiorti  of  Dutch 
apartments,  with  fignres  habited  in  the  mode  of  the 
tune ;  in  which  he  represented  with  wonderful  stic- 
cess,  the  sun  shining  through  a  window,  by  which 
a  part  of  the  room  is  brilliantly  illumined,  producing 
a  most  natural  and  pleasing  eflect.  TooHgb  less 
finished  Aan  Oeiwd  Dow  or  Mieris,  his  toneli  is 
more  spirited,  and  sufTicienfly  neat,  .^s  a  coloiirist, 
he  may  be  ranked  iuuong  the  most  adimrcd  painters 
of  his  coontty;  and  in  bis  management  of  the  chi- 
uo-umo,  he  has  seldom  been  surpassed.  [No  de- 
pendence is  to  be  placed  on  die  aceonnts  given  of 
this  master  by  Fiiessli.  and  copied  by  Balki  ina  and 
Nagler;  they  arv  simply  ridiculous.  His  Uf't  uoiks 
are  dated  Id^.  Some  of  his  finest  pictures  are  in 
England,  in  the  royal  collection,  and  in  those  of  the 
DiSe  of  Wellington,  and  Sir  RoWrt  Peel.  Such 
are  beyond  all  price.  There  is  otic  also  in  thi  Mu- 
seum at  Amsterdam  of  the  Uke  (ptality.  NuUiing 
satisfactory  of  his  history  is  known.1 

HOOGllK,  RoMBTN  OB,  a  Dutch  dengner  and 
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engraver,  bom  at  the  Hague  about  the  year 
He  had  a  lively  imagiiuilion,  by  whicli  he  was 
sometimes  led  astray,  wd  his  works  must  be  viewed 
with  some  allowance  fiir  ineonectness  of  design, 
and  an  injudicious  choice  of  subjects.  But  several 
of  his  compositions  show  him  to  have  been  a  man 
of  great  genius  and  readiness  of  invention.  Few 
artists  have  handled  the  point  with  more  murit  and 
Iheility  than  Rom^  de  Hooghe,  and  his  small 
figures  and  distances  are  executed  with  great  deli- 
cacy and  neatness.  His  fore-ground«  and  prin- 
cuial  flgaics  are  less  happy,  and  there  is  •  want 
of  harmony  in  the  e^ct,  and  in  the  management 
of  the  chiaro-ocuro.  The  number  of  his  prints  ia 
very  consideralile,  ;ind  srMTul  of  them  arc  in  great 
estimation.  The  following  are  his  principal  plates: 

The  portrait  of  Mkhsd  AdrissiMB  ds  Buyter,  AMbait 
Gnnaliif  Hollsod;  vcnrflasi. 

An AUsgorical  SobjecLia Bsaear of XisapaU IT. 

Aaodisr,  in  bomoiiragwgUsm  Haaiy.  Prince  of  Oranae. 

Ths^  Mwiif^gtqf  TWBton,  FHaos  or  Orange,  with  tt* 

TIm  Batty  of  tat  Prfnes  of  Otuge  into  London. 
The  CcnmstHn  of  Waiuun  and  Mary. 
The  Anny  of  WOliua  III.  in  order  of  Battle,  on  th« 
Banka  of  the  Boyne,  with  the  SMdsOiaM  «f  dieKiof, 

and  Qneen  Mary. 
The  Sieitc  of  Vienna  hy  the  Turiu.  16S.'!. 
The  Triuinphjil  entry  of  John  III.,  King  of  Toijind,  iuto 

Warsaw,  after  niiMnjr  the  sii  ac  of  Vienna. 

Conttanf  innplp  taken  by  the  Turk*. 

A  SI  t  uf  m1;li<'>.  ri  pr'^i  iitin^'  ttie  I'lrr mCS  SOOnltltd  by 

till  1-  rt  iieli  m  11  ilLiiul.    1672,  UiTS. 
The  DcluffC  of  t'm      nlf  n. 
Tht«  Massmrre  of  the  two  De  WittH.  1072. 
Tlic  Defeat  of  the  French  at  Hoeh^tadt  ia  1704,  -wUh 

meilulliom  of  the  Duke  of  Mitrlborough  and  Priaca 

Eujfcne. 

The  tjikin^;  of  Narva  by  Charles  XII. 

The  ISitttle  of  !St.  Denys,  near  Mt>ii!<;  in  tWO  thSCti. 

The  J(  wi-h  Svtiiiuoiflje  ut  AnutcrdaaL 

The  Kntry  of  Louis  XIV.  into  Dimkilk;  tw»  thesti; 

Chill l< ^  II.  nt  ."^jiiiMi,  (lesoeoidliigfiraniliiscsnisge ts pay 

homage  to  the  I^<>^t. 

Six  Emblemntienl  :Subjert«,  relative  to  the  abuisof  flis 

cleryyofthe  RomL«h  Church;  datwl  lti79. 
The  Fair  at  Amheini. 

Twelve  Fiaum  habited  in  the  mode  of  the  end  pf  the  ae- 
vcatoenni  eeatncy. 

HOOfiSTRAKTKN,  Dirk  (TiirononK)  vaic. 
This  jiaiiiter  was  born  nt  Antwerp  in  I.V.Mi.  He  was 
taught  drawing,  with  the  intention  of  bringing  him 
up  to  the  business  of  a  ^Idsmith,  but  his  inclina- 
tion leading  him  to  paintinjj,  by  studyin}?  tJie  works 
of  the  lM*st  of  the  FUniisli  masters,  he  V»ecnme  a 
painter  of  history  of  considerable  reputation,  with- 
out the  aid  of  any  instructor ;  and  surpassed  many 
of  his  ct)nfemiK)ninis  who  h;!d  n-ei  ivcd  the  advan- 
ta<je  of  a  ret,nilar  cducatidn.    He  dietl  in  1640. 

Hf)0(;STRAKTFA',  Sa.mi  ki.  va.v,  w;ui  the  son 
of  Theodore  van  Hoogstraeleu,  bom  at  Dort  in 
1697,  and  iceeired  the  fint  part  of  his  education 
under  liis  father,  hut  afterwanls  went  to  Amster- 
dam, where  he  entered  the  school  of  KembrandL 
He  first  applied  himself  to  portrait  painting,  and 
finding  the  dark  though  TjnoTous  style  he  hM  ais 
qoired  under  Rembrandt  did  not  please  the  gener- 
ality of  his  sitters,  he  adopted  one  more  rU-ar  and 
aj^H.'able,  anil  met  with  great  encouragement  in  that 
branch  at  the  Hague,  and  at  Dort  (^occasionally 
painted  landscapes,  flowers,  fruit,  and  subjects  of 
still-life,  which  lie  touched  with  neatness,  and  they 
wi  n-  Wi  ll  rnloiired.  Hooestraeten  visited  Eii^dand 
iu  the  reii^ti  of  Charles  11.,  and  appears  to  have 
been  here  in  the  ye.ir  l(i<Kl,  from  a  picture  Yeillie 
bad  seen,  by  him,  signed  with  his  name^  lepveaent- 
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tritf  objccU  of  (itill-Iife ;  among  which  wu  an  Eng- 
lish Almanack  of  that  yf>ar.  Houbrakm,  who  wba 
his  scholar,  in  hi^  T  i\ .  "f  the  Painters,  mentions 
his  being  in  Enj(laiui.    ilo  died  at  Dort  in  1678. 

HOOGSTR  AETEN,  John  van,  was  the  younger 
broUier  of  Samuel  van  Hoogstneten,  born  at  Ihtrt 
in  I629L  He  painted  ltiitm7  and  portfaita  with 
some  rrptitatinn ;  and,  according  to  Hotibraken,  was 
ri'ct'ivfd  into  the  Society  of  Painters  at  Dort  in  1649. 
Hi-  was  itiv  ited  to  the  court  of  Vienna,  and  was  em- 
ployed by  the  empevor  some  yMurs,  in  whoae  aervioe 
ne  died,  [aeeordinff  to  Nagter,  in  1654.] 

HOOflZAAT.  John.  This 
Amsterdam  in  1054,  and  waa  educated  in  the  i>chool 
of  Gerard  Lairesse,  who  rqpudcd  Mb  m  one  of  his 
ablest  disciples.  By  the  recommendation  of  Lai- 
feme,  he  was  employed  to  paint  the  ceiling  of  the 
Hail  of  till-  Bur^'hcrs,  in  tne  Town-house  at  Am- 
sterdam, representing  an  allegoricRl  subject,  in- 
geniously composed,  and  well  coloured.  He  was 
aftenx'.trtls  t  inplnynl  hy  William  III.  in  several  pic- 
tures for  the  |p;ilricc  at  Loo.  He  died  at  Amsterdam 
in  1712^ 

HOOSTAD,  [or  HOOGSTADT,]  Gerard  VAr^, 
a  FlendBh  painter.born  at  Brameb  in  1625.  It  in 

not  known  by  whom  he  was  instnirted,  htit  T>e8- 
ctkmyn  represents  him  as  a  very  rcsjjeclable  histo- 
rical painter,  whose  design  was  correct,  and  his 
oomDcmtiona  ingeniooa.  There  are  several  of  his 
woras  in  the  churches  at  Bnsaela,  paiticularlv  some 
pictures  of  the  Pa-cisioa  of  Christ,  in  the  eauqgiate 
church  of  St.  <f  udule. 

HOPPER,  David,  an  old  German  engraver,  bom 
at  Nuremberg  about  the  year  1510.  We  have  by 
this  artist  a  great  variety  of  spirited  etchings.  His 
Milijeets  are  not  well  eomnosed,  and  his  design  is 
stiff  and  (iothic,  but  he  handled  the  point  with 
^icnt  freedom  and  spirit,  and  his  plates  are  executed 
m  a  very  pleasing  style.  He  cliiefly  excelled  in 
omannenfal  building!«  and  decorations.  David  IIop- 
fer  was  the  eldest  of  three  brothers,  who  worked  in 
the  same  manner,  but  he  was  the  ablest  and  the 
most  industrious  of  the  three.  They  marked  their 
plat«*s  with  the  initials  of  their  names,  and  between 
the  two  letters  i.s  introduced  a  hop  blossom,  in 
allusion  to  tlieir  name,  Hopfer,  in  German,  meaning 
A  iioD-plaot.  The  Abbe  MaroUes  misto^  it  for  a 
eandiestick,  and  calls  them  the  Matttrt  oftkif  eandk- 


Tbe  nark  of  Dttvid  Hopfer  is,  ^ 


The  fbllowfaig  an  his  principal  prints: 

Darid  cutting  off  the  Head  of  OoIIah. 

David  playinR  nn  the  Harp  before  Saul.  1631. 

Thi'  \v  :,i  ,,  1  ken  in  Adalleiy, 

TTu-  l^m  Juiipiiicnt. 

Th«  Pre«eDtation  in  the  Temple. 

The  Holy  Family,  with  St.  l-UiMbotU  and  St.  John. 

(  lin-t  Hiring'  tlic  Htiiul  Mun. 

Tht  iVnu  iiixion  of  Christ  between  the  Two  Thirres. 

AnothT  (^'riiritixi<n,«itktfisVliBln  and  fit.  John. 

St.  ('Iiri>ti)i)hi  r. 

The  Itcjin-M  iitution  of  un  Altiir.  M.ii.xwil, 

A  kriri-  .Mtar,  with  tlu'  Vir|,'iii,  C'}iri>t,  and  St.  Juhn. 

Venu!*,  with  Cupid  playing  '"i  fi  Mmlniitie. 

A  Cornkit  of  Marine  Moostcisi  copiod  Itank  Amdrtn 

Manttf/itn. 
Five  Stmas  Soldiers. 
8«Yeral  VUla^  Festival*. 
Orcjteisque  Fi^iri  -"  ditucinft :  of  various  sizp*. 
The  Fountiiiu*,  oniiunontcd  with  figun  i. 
Militaijr  OnuuDcata,  with  gcotciqiM  l%ttrc«. 
ponriAiTS. 

Martin  Luther,  m.d.xxiii. 
Claaa  Sturseabech«r ;  veiy  icarca. 
CiMlas  Baa  CathoUess,  a  I 


fHe  is  aim  called  Darnel  Hopfer,  See  Bartsch  and 
Nagler  for  a  list  of  his  worts,  and  also  those  of 

Jerome.  1 

HOl'l'  Eli,  Ji  KOMK,  w.LS  the  younger  brother  of 
the  pn-eeding  arti.^t,  and  flonriRlied  at  Nuremberg 
about  the  rear  15.'3d.  His  plates  are  etclied  in  ttie 
manner  of  DaTid,  though  inferior.  He  copied  several 
of  the  prints  of  Alhert  Purer,  though  not  very  suc- 
cessfully, either  with  respect  to  drawing  or  effecL 
Some  of  his  plates,  from  his  own  designs,  possess 
considerable  merit.  He  marited  his  prints  with  tiie 
initials  I.  H.  on  a  tablet,  with  the  saoie  |lant  be- 
tneen  the  letters  used  by  his  hfoCher.  We  have 
Ute  following  by  lum  r 

portraits. 

Fraaciarus  TOB  fiirkistwi,  wiA  a  Gm 

fine  and  scarce. 
W'olf(^ng  J  urigcr  stu  Toledt ;  fine  and  scarce. 
Juliuv  Si-runduB,  Pontifex  Maxiinu<t;  a  buat. 
Innocentiu*  Octav.  Pontifex  Maximiu  ;  the  Muas. 
The  BBpcron  Charles  V.  and  Ferdinand  L;  d 

Lsopoidas  DickhM,  Ja(is«caat«ltat,  Ac  i 
~         ~  fine. 


VARIOUS  soaiscTS. 

Sanuon  overcominf;  the  Lion. 

The  Virgin  suckling  the  infant  Jc«ua. 

Bt.  Hubert ;  ropiad  from  Albtrt  Dwtr. 

St.  Jerome;  /rom <A* MUM;  lathertBudkrtliBa  tbs 

giiud. 

St  Oeorgs  standing  vpon  the  Dragon ;  fitm  hk 


An  KnUaaastisil  Pliat.  represmtinc  amnl  naked 
fi^rca,  withDisBaiBmlmt,lMildaaganimamlhcr 
ngbt  hand,  aadalbiiilwin  in  her  left ;  fAAsamt. 
HeienlMsina^lDf  Aatens:  after  MaMtgma, 
Roou.  PsUas  •esM,  beMmg  the  figure  of  YleloiT* 
The  English  and  Pinasli  AnaiM  bsftis  tka  ImoIs  «f 

Agincourt;  vcTjacam. 
A  Uoman  Battle after  OimSv  Jtammmit; 
The  great  Cannon ;  after  Albert  Dwtr. 


HOPFER,  Lambbst.  This  artist  was  the  youngest 

lm)ther  of  the  two  ])reeeding  engrnvers,  (n  whom  he 
is  inferior  in  every  respect.  He  etched  several 
plates  fipom  the  wiKxien  cuts  of  Albert  Dorer,  and 
Tarious  subjects  from  liia  own  designs.  His  prints 
are  marited  with  the  initials  L.  H.  on  a  tablet,  and 
sometimes  with  the  bop>^attt  The  foUowiqg  a» 
by  him  r 

Thi'  Fall  of  our  First  Piiri  iiti. 

A  set  of  fifteen  small  ijlatc*  of  thi-  Tjifc  and  PasMon  of 
Chrisrt;  copied  from  tiu-  «(M>di  ii  cnt^of  Albert  Ihtrrr. 

Ctiri^it  |>riiyiii)f  in  the  <*nr<U-ii  ;  w  ith  uii  iinihi-vinc  bunlor. 
A  Trituu  un  u  beu^horsi,  aiid  Cupid  on  a  Dolphin;  the 
(iume. 

The  Conrcniion  of  St.  V.ni\. 

Thn  i-  rirnilar  sulijerts,  on  the  Mime  pLitr.  ^  "Sf-in  i  «re«»- 
ing  a  Woman,  Paris  dvint;  on  Mount  Iiln,  St  Jerome 
praying. 

An  unUwaque  aroainent,  with  four  candelabra;  ewtoemed 
hiilMatprint. 

HOPPNER,  John.  For  the  following  memoir 
of  this  celebrated  artist,  we  are  chictly  indchtcd  to 
the  ingnrions  andlor  of  the  Baviad.  His  style  of 
portrait  pninting  appears  to  have  l>ocn  founded  on 
an  attentive  study  ol  the  works  of  Sir  Jashua  Rey- 
nolds ;  hut  though  Mr.  Hoppner  well  knew  how  to 
appreciate  that  extraordinjuy  j>erson,  anti  enter- 
tained the  highest  veneratioti  tor  his  prnfessional 
powers,  he  was  very  far  from  his  eopyisf.  O'v- i-i  m. 
ally,  indeed,  he  imitated  his  manner,  and  fonueii  ins 
pictures  on  similar  principlcB,  but  what  he  thus  bor-' 
rowed,  he  made  his  owu  with  such  pbiyful  inge> 
waS/tft  and  eonoeakd  his  plagiarism  with  so  many 
winning  and  or^nal  graoes,  that  paidon  wa.s  scaled 
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ore  his  si-ntoncc  could  be  pronounced.  The  pre- 
vailiiiL,'  f.usliiuii  of  the  times,  together  with  his  i^wn 
narrow  circiunstance*  in  early  lifet  necewahly  di- 
rected his  Attentioa,  almost  exeloriTeljt  to  portrait 
painting;:  in  u  diflxrcnt  sihiation.  the  naturnl  bent 
uf  his  ^ciiiu.'i,  no  li-^s  lliaii  lii^  inclination,  wuuld 
probably  have  led  him  to  landscape,  and  the  rural 
and  &miliar  walks  of  life :  for  wlien  he  exercised 
his  talents  on  sablects  of  tnh  mttnre,  he  did  it  with 
sn  much  pasf  nm\  pleasure  to  him>^clf,  and  was 
always  so  eminently  successful,  that  it  funtishes 
matter  for  regret,  tnat  the  severe  and  harassing 
duties  of  his  principal  oecupation  did  not  allow  him 
more  finqnent  opportunities  of  indulging  his  fancy 
ill  punoitof  the  objects  so  congenial  with  his  ft-cl- 
ings  and  dispo^^ition.  Of  his  exquisite  tai>tc  in  land- 
the  bark-m-nimds  introduced  in  his  portraits 
will  alone  aSbrd  sufficient  evidence,  without  con- 
mdering  the  brantiful  sketches  in  chalk,  with  which 
he  was  accustomed  to  amuse  his  leisure  linurs.  These 
are  executed  with  a  vj^rour  and  felicity  peculiar  to 
iiimself,  and  discover  a  knowledge  and  Comprehen- 
sion of  landscajK-,  which  would  do  honour  to  a  Gains- 
borough. Indeed,  in  several  respects,  there  appear 
to  liHve  been  many  jK)inl.s  of  similarity  between 
these  extraordinary  men,  not  only  in  particular 
parts  of  their  art,  but  also  in  their  eonvenation,  dis- 
position, and  charaetcr.  In  i»ortrait,  however,  Mr. 
Hoppner  was  decidedly  superior,  and  so  far  out- 
stripped Gainslxjrou^h  in  this  department  of  the 
art,  ttiat  it  would  be  the  highest  injustice  to  attempt 
a  com|)ariwn  of  their  powers. 

The  distinguishing  character  of  Mr.  Iloppner's 
style  is  an  easy  and  unaitected  clet^am-e,  which 
reigns  throughout  all  his  works ;  his  naturally  refined 
taste  appears  to  have  given  him  almost  intuitively 
an  Bveision  from  every  thing  which  bordered  on 
uffecfation  and  vulgarity,  and  ennblcd  him  to  stamp 
an  air  of  gentility  and  faj^hion  on  the  most  inve- 
terate  awkwardness  and  deformity.  This  power  of 
impnmng  what  was  placed  before  him,  wiinout  an- 
nihilating resemblance,  obtained  htm  a  decided  pre- 
ference among  the  fairer  part  of  fashionable  society. 
The  same  qualities  which  rendered  him  so  highly 
Micoessful  in  his  portraits  of  women,  did  not  per- 
haps aflbrd  him  equal  advantages  in  those  of  the 
other  sex,  in  which  strength  and  character  ought  to 
take  the  lead  of  almost  every  other  consideration. 
His  portraits  of  men  are  generally,  if  the  expression 
may  oe  allowed,  too  civilized  and'  genteel  to  be  very 
striking  and  forciblf  :  niul  in-  his  constant  wish  to 
represent  the  gentleman,  he  Hometimes  failed  to  de- 
lineate the  m.m.  To  this  ob^servation,  however,  it 
must  be  acknowledged,  that  many  of  Ms  best  works 
form  vcrj'  splendid  exceplians. 

In  his  portraits  of  children  he  was  pcculinrly  for- 
tunate ;  he  entered  completely  into  the  infantine 
character,  and  arranged  his  compositions  of  this 
species  with  that  unanected  ease  and  playful  gnu«, 
which  so  pleasingly  mark  the  early  periods  or  hn- 
naa  life.  One  ^reat  charm  of  his  jiictures  arises 
from  the  air  uf  negligence  and  facility  which  per- 
vades them ;  their  production  appears  to  have  cost 
no  effort,  and  the  careless  boldness  of  his  execution, 
equally  removed  from  insipidity  and  handicraft, 
stamps  the  seal  of  tlie  master  on  the  most  trifling  of 
his  performances.  H'ih  colouring  is  naturnl.  chaste, 
ana  powerful,  and  his  tones  for  the  must  part  mel- 
low and  deep ;  his  pencilling  is  rich  and  full,  and 
his  carnations  fresh  and  trans^karent 

The  absorliinj,'  rpuilify  of  liis  origiiial  ]iur8uit 
seldom  allowed  him  tu  turn  his  attention  to  the  more 
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elevated  departments  of  the  art.  lie  died  January 
23,  1810.  at  the  age  of  .'il. 

[HOREBOUTj  Gehard  Lpcas,  bora  at  Ghent 
in  1494,  was  a  painter  of  portraits  in  the  manner  of 
non>ein.  He  was  for  some  tinie  in  Kiigland  in  the 
i^rvicc  of  Henry  VIII.  He  also  painted  subjccu 
for  several  ehurclm  at  Ghent  He  dkd  at  London 
inl56».r 

HORFELtN,  Antowio  l',  a  Spanish  painter, 

bom  at  Saragosia  in  15'<7-  He  was  th  »  snr  of  an 
obicure  artist,  named  Pedro  I  Horfchn,  who  sscnt 
him  to  Rome  for  improvement  when  he  was  very 
young:  his  studies  in  that  capital  were  directed  to 
the  woHti  of  Michael  Angelo  Bnonaroti  and  Raf- 
faelle,  bv  which  he  acquin-d  a  <^randeur  of  desitni, 
and  an  Intelligent  harmony  of  colour,  which  disliu- 
guished  him  among  the  Spanish  painters  of  his 
time.  His  principal  work  is  a  picture  of  St.  Joseph, 
with  two  laterals,  in  the  church  of  the  bare-footed 
Aiimisfines  at  .Saragossa.    He  died  in  l()t)(). 

[HORION,  Alexandre  db,  a  portrait  painter, 
was  bom  at  Liege  about  the  end  ot  the  16th  cen- 
tury. His  ])ortraits  were  considered  good  likenesses, 
and  well  drawn,  but  wantini,'  in  expression;  he 
made  amends  to  his  sitters  by  the  In-autiful  accesso- 
ries with  which  he  ornamented  their  pictures,  and 
which,  it  is  said,  was  the  cause  of  the  fiuhioDaUe 
esteem  he  enjoyed.  He  also  painted  some  sacred 
hubjeet-s  fur  churches  at  I^iege,  and  the  convent  of 
St.  Claire.    He  died  in  Hi.o'J.] 

£HORR£M  ANS,  John,  the  elder,  a  painter  of 
conversation  pieces,  was  mm  at  Antwerp  in  1685, 
and  died  in  1759.  His  characters  aie  generally 
from  the  neaaaiitry  of  his  country.] 

[HORREMA^iS,  JoHK,  the  rouiroBB,  was  bora 
in  1717*  and  died  in  1759,  the  same  year  aa  hia 
&ther.  The  sahjeets  he  painted  are  atnular  to  those 
of  the  elder  Horrcmans,  but  they  are  from  the  hiylu  r 
^di>K  of  (society.  His  pictiuxs  are  not  uncommon 
in  England.  They  have^  oeeasSonally,  a  alight 
analogv  to  Hogarth.] 

HORST,  Nicholas  Vanpeh.  This  painter  was 
bora  at  Antwerp  in  I59H,  and  w;i8  educated  in  the 
school  of  HulMrns.  He  afterwards  travelled  llirough 
Germany,  Prance,  and  Italy,  and  on  his  return  to 
the  Netherlands  established  himself  at  Brussels, 
where  he  met  with  great  encouragement  as  a  painter 
of  history  and  ix^rtraits.  The  Arcliduke  Albert  fa- 
voured him  witfi  his  protection,  and  appointed  him 
one  of  his  painters.    He  died  at  Brussels,  in  164& 

H(>in'T'AI  KLS,  FlunKtiirK,  a  French  enpravcr, 
lK)ni  iil  i'.iris  about  the  year  1688.  Some  of  his 
plates  are  almost  entirely  executed  with  the  gniver, 
and  have  very  little  etching ;  but  his  best  prints  are 
those  in  which  he  has  equally  united  the  point  with 
tile  burin.  Tliesc  have  a  more  than  usual  mellow- 
nes.s  uf  ell'ect,  and  possess  considerable  merit.  His 
liest  plates  were  engraved  for  the  Crozat  collection. 
We  have,  among  others,  the  following  by  him : 

The  Peitnit  of  Philip,  Dakeof  Orisaiu;  ^er  fSmtttnt 
SUBJECTS  BItOBAVBD  FOB  THE  CROZAT  OOIXBCTtOit. 

Christ  bearing  his  Crow;  after  Giorgiona. 

The  Wi»c  Mcn'ii  Oirtring ;  after  P.  Vermtes*, 

Th^  Vifffin  in  Me<litati<m ;  n  ffrr  Iknn.  Feti. 

The  Murriaffo  of  St.  Catheriiii  ;  «;?( r  the  tame. 

The  Birth  of  St.  .lohn  Bnptirt ;  n/trr  Tintoretto. 

The  Deulli  ut  .VUl;  ajler  A.  StuiJu. 

(!hriHt  and  the  Womsn  of  SonwriB ;  afltr  B.  Gatoftgh, 
-  The  Detoeot  of  the  Holy  Ohort ;  ajier  Gawltniw  Ftr- 
ran. 

HORTEMELS,  M arv  Maopalene.  Acconling 
to  M.  ^\  atelet,  this  ingenious  lady  was  the  daughter 
of  the  preceding  artist,  and  the  wife  of  duurks 
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NiehoUtt  Cochin.  She  en^ved  several  plates, 
which  are  excnitrd  with  the  point,  and  finished  with 
the  graver,  in  a  light,  pleiiHing  style.  Several  of  the 
plates  for  Monicart's  TreatLsL-  on  the  Pictures,  Sta- 
toes,  at  VerKailles,  are  hy  her.  Among  othets, 
we  hare  the  following : 

POKTKAm. 

Cardinid  dc  BH'isy,  Biihop  of  Mmux  ;  a/^rr  Rirjnuit. 
Cafdin&l  de  llolian,  Hinliop  of  SirasljurR;  ufter  the 

SVBJECTS  AFTER  VABIOUS  MASTERS. 

Ifercory  uuouncing  I'tmBt  to  die  M«mb;  a  oiilmK; 
ComtUlt. 

PMwIope  occupied  in  fhe  nidit  of  her  Women ;  ajler  the 
tame. 

A»p«Ma disputing  withdiaPhiloMphenofOflwee;  after 
ike  tome. 

9l  Ptuli|)  baptising  tiieBiiiiuch;  aper  N,  Bertin. 
Iphigntia;  iatciiMiilt  Qiwwfiiw  rtSfiofotviiti  t^UrUit 


The  Triumph  of  Flora :  after  N.  Pouttin. 

The  Conquest  of  Francne-C'omt^ ;  after  C.  Le  Brun. 

HOSKINS,  John,  an  English  portrait  painter, 
of  whose  life  littlt^  is  known.  liv  m!  in  the  rei«(n 
of  Charles  I.,  and  in  (iraham's  English  School  \vc 
are  told  "  that  he  was  breil  a  faee  painter  in  oil,  but 
afterwards  taking  to  nuDiattue,  for  exceeded  what  he 
did  hefiire;  that  lie  drew  Sing  Charles,  his  Queen, 
and  most  of  the  court,  and  had  two  consiikTablc 
discijiU'H,  Alexander  and  Saniuel  Cooper,  the  latter 
of  whom  became  nmch  the  more  eminent  limner." 
Though  he  waawapned  in  his  portraits  by  Samuel 
Cooper,  he  was  an  artist  of  great  merit  He  drew 
correctly,  and  there  is  much  truth  and  nature  in  his 
heads,  though  his  tints  arc  not  suflicienlly  broken ; 
and  there  »  a  red  monotony  in  his  camationa. 
Lord  Orford  mentions  a  son  of  Homkins  of  the  same 
name,  who  also  painted  miniature.   The  father 

narked  his  pwtnres  ,  and  ftte  younger  Hoe- 
kins  vith  the  initiab  I.  H.  The  elder  Hoskins  died 
in  16^ 

HOUBRAKEN,  Arnold.  This  im;iiUr  and 
biographer  of  the  Dutch  artists  was  born  at  Dort  in 
tm.  He  wm  well  educated,  and  showinc  an  in- 
elinstiott  ftr  painting,  he  was  placed  under  William 
Tan  Drillenbourf^,  and  was  afterwards  instructed  by 
Samuel  van  HoogHtraeten.  He  painted  portraitiiand 
Mttttll  pictures  of  historical  subjects,  which  were 
move  esteemed  for  correctness  of  design,  than  the 
troth  of  dieir  colouring.  He  came  to  England  to 
make  the  drawings  for  the  portraits  liy  \  andyck, 
which  were  enijravfd  hy  Peter  van  Gunst.  lie  pub- 
lished a  work  in  Dutcli,  entitled  The  Great  Theatre 
of  the  Dutrh  and  J'tetnith  Ftunttr*^  with  thmr  Pur- 
traita,  in  three  volumes.  We  have  some  etchings  by 
Arnold  Honhrak'  n,  after  his  om  dcsignst  among 
which  are  tiie  following : 

A  »et  of  slight  etch»n|i»  of  Boys,  with  vaMa. 

Vertmiiiius  and  I'oniona.  1(199. 

ChriMt,  w  ith  tliu  Di^tipkss  iit  Kunuau*  i  in  the  miniicr  of 
Hrmhrandt . 

An  einhlpmutiral  Mibje<>t,  rcprcM-Qtijiff  three  Women 
I'xikiutf  ut  Ik  ('hiid  Ivin^  in  a  sort  of  Bukrt,  cnciwisd 
by  a  Serpent ;  A,  tloubraken^  pinx.  et  fecU. 

HOUBBAKEN,  Jacob.  Thisenunent  engraver 

was  the  son  of  Arnold  Iloiihraken,  bom  at  Dort  in 
169S.  It  IS  not  kuuwn  by  what  master  he  wa^  in- 
structed in  engraving,  but  he  appears  to  have  formed 
his  style  by  an  attentive  study  of  the  worlu  of  >ian- 
teuU  and  £delinck.  He  chiefly  excelled  in  portraits, 
in  wliieh  lie  was  iirincijially  I'injiloyed;  andallhou^li 
bis  plates  arc  not  all  equally  excellent,  many  of 


them  have  not  been  .sur])a.ssed  ])y  the  meet  ce1e> 
bratcd  artists  in  that  branch.  We  achiiire  the  soft- 
ness and  delicacy  of  his  execution,  wliich  is  accom- 
panied by  correct  drawing  and  a  fine  taste.  His 
heads  do  not  vicld  to  those  of  Drevct  in  the  bean^ 
of  their  finishing,  and  they  surpass  them  in  the 
boldness  of  his  stn  ki  ,  iid  the  brilliancy  of  colour. 
The  number  of  his  portraits  is  very  considerable, 
and  as  many  of  those  of  English  characters  are 
generally  known  by  the  CoUectpm  of  lUustrwut  Per- 
tont,  published  in  London  by  J.  and  P.  Kua/ifon,  a 
particular  detail  of  them  will  not  be  thought  neee.^- 
saiy.  Wc  shall  therefore  confine  ourselves  to  those 
of  nit  woika  which  an  less  tmivenally  known 

POaTBAITS. 

Hisown  portrait;  e^terJ.  Jf.  Q»mkhaH. 
Jacob  Tin  Hoora;  a/t«r  iJIs  mnm. 

A11wtv8£79^  <*SM«ML 

JohaBtmMnfplftjdsn* 
Fisndt  Bannsn,  of  Utrecht;  Doelor  ia  Tbeoknr. 

,  Bsnm  d'lnho^  Govsraar^lemnl  of 


PetsrdsMiusehsnlNrMdi,  Praftswr  <tf  Msdlcfaie  at  Lsy» 

den. 

Ferdinand  ran  Collcn,  Burgomaster  of  Amsterdam.  1727. 
Herman  Alexander  Roell,  Doetor  in  Thcolog}-. 
Poter  Burman,  Profi  «.or  nt  Utrecht.  WW. 
Jerome  Gaubius,  p!iy>i(  ian.  1744. 
John  Conrad  Uiu-ker,  juri-cmistilt.  1736. 
William  J  urn  i-H  Sj^r.ivfNaiidf,  iiutthematiciau  ;  after  Van- 
duck. 

Sljrnert  Ilavercainp,  I'rofewor  of  Leyden  ;  after  .Uierit. 
John  de  Witt,  Onad  Pnaouijr  of  HoUaad;  t^er 

Xtf.^rher, 

John  R'xlolph  Fae^'cTi,  of  Bafdf  ;  nftinr  Ilnhfr. 

lli  nni'ttJi  W(ill('r>,  j):iintri'ii'»  ;       ijifa  pitix. 

Curnohn'  TrrHist.  p.iint<  r,  of  .\ni*tcr<him  ;  »r  i/>\r  jnuji. 

Jacob  (Jauip»  Wt  ycrniuns,  |)aintcr,  and  autliur  of  the 

Lirea  of  tne  l)ut<h  Arti>.tx. 
Nicholas  Verkolie,  painter;  c^er  a  picture  bjfhimtelf. 

He  also  engreved  two  plate*  for  Ae  galleiy  of 

Dresden : 

The  Portrait  of  Saniello  Barbaro  i^fter  P.  y'rronete.  . 
The  Saerifico  of  Hsasach;  4^UrJR§mbrumlt. 

HOVE,  FHF.nETtirK  HrNnr  vax,  a  Dutch  en- 
graver, born  at  Haerlein  about  the  year  \(VJSh  The 
circumstances  of  liis  life  are  little  ktu)wn  ;  he  re- 
sided chiefly  in  London,  where  he  was  chiefly  em- 
ployed by  the  booksellers.  His  prints  are  dated 
from  \Cvi^  to  IRl^i,  and  consist  pnncipally  of  por- 
traits. He  uliso  engraved  some  plates  for  the  //«- 
(orin  Plantarum  of  Robert  Morison,  and  several  of 
the  plates  for  Quarles's  Emblems.  We  have  the 
following  portraits  by  hira : 

Jiinips  II. 
Willinm  III. 
Mary,  his  Queen. 

KinK  WiUiam  and  Mur,  on  their  throne. 

Thomas  Sttttm,  Mcffost  Load,  ftmadsr  of  tbs  Cksrter- 

House. 

Sir  Nathaniel  Bcmardiston,  of  Kelton,  SuiTolk. 

Arthur  Capel,  Earl  of  Essex ;  prefixed  tu  his  Murder. 

Thomas  Kutler,  Earl  of  Ossorj-. 

Sir  Rflmimd  Bury  Godfrey}  prefixed  to  his  Life. 

."^ir  .MutUu  w  Hale;  preflxed to feii (Mghl of  Msaluad. 

Samuel  Spi  (.'<l,  poet. 

Sir  Thomas  IJruwue,  M.  D, 

Hanoaid  KnoUia,  V.  D.  M. 

Lady  Mary  Anayae,  grsad-dsagbCer  to  Geoige,  Bar)  of 

Shrewsbury. 
Mar\'  Tracy,  Lody  Vere. 
Sir  ilenry  ^I  organ,  GoTcmor  of  Junuks. 
John  Hopkins,  poet. 
JikKcph  Moxon,  mathematician. 
John  Taylor,  mathematician. 
William  Winstanley,  l)ioitrn])her. 

HOUSEMAN,  F.   This  artist  scraped  a  mcz- 
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wlaito  of  Nuey  FifWMM,  aAnrwKrdi  Lady  May- 
nanL 

HOUSSARD,  .    The  name  of  this  en- 

craver,  who  appears  to  hnv.;  been  a  native  of 
France,  is  affixed  to  a  portrait  of  Savcnr  Fnufois 
Morand. 

HOUSTON,  RicnAnn,  an  pminfnt  EntjU.sli  en- 
graver in  mezzotinto,  and  in  the  chalk  manner,  who 
may  be  ranked  amon^  the  ablest  and  the  moitindc- 
iitigable  artistB  in  hu  bruich  of  enaraving.  We 
have  a  great  number  of  nererahs,  and  rmom  aub* 
iuct.s,  hy  liirn,  many  of  Which  are  highly  eateemcd. 
The  foUowing  are  bis  principal  priats : 

PORTS  AITfl. 
Sercral  Portnuts  for  Holt'i  livH  oftlMBafittMan. 

George  II. j  a/Ur  Ifortidfe. 

Btnry  PeDiam.  Chanadlor  ttf  fh«  Bidwviar ;  t^Ur 

Hoare. 

John  Bvng,  odmiral ;  afttr  Buiam. 
James  Wolle,  gcnermL 

Avnm  urn  mmava  itByirotDt. 

ChailN,  Lord  Oathcart. 

Pltflip  Dormer  Stanhope,  Earl  of  Chcutcrficld. 

John  Monnem,  Marqui"  of  (Jninhy. 

Richard  Koliinson,  Aroht)i>tio|)  i,{  Amia^'h. 

Eli/a,  IhicheM  of  Ar>»ylc,  with  hi-r  smi  and  a.  crcyhound. 

Maria  \V'iilpolo.  DucIh-m  of  GluucfNtiT,  u  ith  her  daughter. 

Liuly  ScliiKi  H;istiii^<. 

Carulilit,',  DuchcNS  of  Marlborough,  with  Lady  Charlotte 

Spencer. 
Th«»  Duke  of  Marllximugh. 
M;in  ,  Diiehesn  of  AiK-a-tur. 
Elisabeth,  Duchew  of  Northumberland. 

avBxicTs  Awm  vabioos  nAtrnf. 

The  Virgin  and  Infant;  after  Raffaetle. 

The  TempUtion  of  St.  Anthony ;  after  Tenieri. 

An  old  Man,  w  ilh  a  Ix  iird  ;  rifti-r  Id  tiihran'it  ;  tliu'. 
A  Man  scatod,  w  ith  a  Iar(;i>  hat  on  hit  hi  ad  ;  tiiu' ;  after 
t/u  same. 

Bust  of  a  Womuti,  i-iJlcd  the  great  Jk-\v  Bride  ;  a  fter  the 
tame. 

An  old  Woman  phickins  a  Fiiw  l  ■  ajier  the  same. 
A  Man  hohling  a  Knife  ;  o  ffer  tM  tmmM, 
Thi'  l*i-n-euttcr  ;  (iftt  r  the  s'linc. 

The  rhihwtphiT  in  Contrniplatioa  ;  ttJUntUutUKtBt 
The  Oold-w  eigher  ;  ajter  t/u:  same. 
Christ,  w  itli  the  Woman  of  Somaria ;  o/^er  flto MMM. 
Ararice  and  Innocence ;  ajter  Mereier. 

[HOWARD,  HETtRT,an  Englieh  painter  of  poeti- 
oaf  find  rlnssicfil  subjerfs,  w  ;us  born  in  1769.  He 
received  bin  artistic  rudiments  from  Philip  Rein- 
agle,  and  in  1788  was  admitted  a  student  of  the 
Royal  Academv.  In  1790  he  obtained  the  nlver 
meaal  far  the  beat  drawing  fVom  the  1ifi>,  and  the 
gold  medal  fur  llic  best  historical  pirtiirr,  Taracta- 
vits  recognising  the  dead  lk>dy  of  his  Son,  the  first, 
and  perhaps  uie  only  instance  of  the  two  highest 
premiums  oeing  gained  by  one  student  on  the  same 
evening.  The  next  year  he  went  to  Italy,  and 
from  thence  sent  to  the  Academy  a  picture  of  tlie 
Dream  of  Cain,  the  tigures,  larger  than  life.  In 
1801  he  was  elected  an  Aaaoeiate,  and  in  1808  an 
Academician.  He  became  secretary  to  that  institu- 
tion in  1811,  and  Professor  of  Painting  in  183.'} :  the 
(hities  of  tliese  oflieeK  he  fiilfiiled  wim  unremilled 
assiduity  until  a  few  months  previous  to  his  decease, 
which  oeenrred  at  Oxford  on  die  5tfa  of  Oetiiber, 
1847.  A.s;  it  will  intercstinf^  hcrrafter  to  know 
the  productiotih  of  ;ui  artist  whose  high  pwlic  feel- 
ing and  tasteful  delineations  were  too  refined  for 
the  vnlgar  findikctions  of  his  day,  and  will  give 
lustre  to  the  few  who  could  ajiprectate  the  emamu 
tioti'*  of  n  mind  so  riehl^  lmI'Ii  !;  a  list  is  added  of 
some  of  his  numerous  works,  and  the  names  of  those 
who  poaaeas  them : 

Jim  ffcifljto,  fatha  poMtwlanafOia  Duksaf  Sndmlaad. 
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A  dujitiente  of  thi*  picture  ka^farnNdtiba  eUcfonia- 

mcnt  of  the  Lcioccter  gallcfir. 
The  birth  of  VenuM,  and  ftSriu  m  <Ks  SnmAott,  Sk 

Matth«  «  U  hif.  [{idlev. 
TheSolar  ."sy..  i  .1  cs-.e  \Vatt«  Kus*eU.  Ofthis subject  the 
orisinal  was  exhibited  in  1796,  as  The  Plmt'  ts  Jrtitriny 
light  from  fA»  SteM;  a  duplicmtt*  ptctlire  w  ns  pairited 
for  y(t.  Morricon  ;  and  an  adaptation  of  the  ctiinp<>>i- 
tion  to  a  circle,  12  feet  in  diameter,  decorates  the  eiil- 
iiig  of  th«  Dtu^mt  of  Sutherland's  boudoir  at  8(>SKd 
Uoucc. 

IXs  Jb«tt«  a/ .Vim7iA«ia,  the  Bad  «f  Bmvoat 

A  ttrm  of  picture*  from  MUlmCt  Ommtt  of  wUA 

flaMaa  is  lbs  ehi^  pcfMnsB«,aBdaA4NM0,  Mr.T. 

W.BttdiL 

The  itorjf  of  Ptmdara,  and  othtr  w«riks,  ia  the  Soana 
MaMnnu 

A  Lad^  in  Florentine  Cottumtf  Lnld  CoUMMnnM.  Of 
this  tber»  is  a  duplicate  in  p<i  nawiim  €f  loiJ  KcaBSdy, 

and  a  nmilor  subject  in  the  collection  of  Mr.  VenMm. 
Hebe  feeding  the  btrdof  Jove,  Love  littenimt  to  the  fUt' 
It  ries  of  Hope,  Hi/lits  earned  off"  by  the  \ymph*, 
l  enwt  carrytna  A*camus,  The  Ifoow  UHtttliHa 
her  Light,  and  attar  nljaeta  of  a  slnBilar  povtkal 
character. 

He  also  painted  some  fine  landaeapea,  one  of  which, 
a  View  m  Knowle  Park,  is  in  possesdon  of  the 
Earl  of  Egremont.   When  in  Italy  he  joined  Plax- 

inan,  and  Deare,  another  sculptor  of  great  ability, 
in  making  a  set  of  accurate  outlines  of  the  tttust 
celebrated  works  of  antique  sculpture ;  each  cor- 
rected the  other'.s  sketch,  until,  like  the  lines  of 
Apclles  and  Trotogencs,  tlie  last  was  admitted  to  be 
perfect;  they  were  then  traced  off.  Many  of  them 
remained  in  Mr.  Howard's  possession  till  bjs  decease. 
On  hia  return  to  England  he  waa  engaged  on  the 
series  of  finished  drawinfj:s  from  nnti';i;f  .sculpture 
for  the  Dilettanti  Society,  and  in  niakiuj,^  dej»igiu 
for  groups  and  hatti  rilievi  to  be  worked  in  silver. 
He  waa  also  extenaiveiy  engaged  in  illustrating  the 
Poets  and  Esaayistt  for  the  publications  of  Ae  day. 
His  fame  would  have  been  more  widely  spread  if 
some  of  his  larger  compositiiin.s  of  high  poetical 
ehaneter  (duni^  all  paitook  of  that)  had  been  en- 
graved on  an  adequate  scale :  that  is  to  be,  when 
dogs  have  had  their  day. — As  Professor  of  Painting 
at  the  Royal  Academy,  he  delivered  a  course  of 
lectures  to  the  students,  which  are  remarkable 
for  the  views  they  take  of  art  in  its  higher  quali* 
ties;  for  the  clearness  with  which  the  j)rinciples 
he  la3rB  down  are  expliuned  and  established  ;  lor 
the  elevated  sentiments  he  endeavours  to  infuse  in- 
to the  minda  of  the  students  {  and  for  the  el^nce  of 
the  «Uetiott  in  whieh  hia  faiatraetiaaa  are  conveyed.] 
HOWARD,  William,  an  English  engraver,  who 
flounshed  about  the  year  l(j()5.  From  Uic  resem- 
blance of  his  style  to  that  of  Hollar,  it  is  probable 
he  may  have  been  a  pupil  of  that  niaater,  tlMugfa  by 
no  means  equal  to  hut  la  merit  He  eiwraved, 
among  other  things,  a  aet  of  Rca  views,  with  sliip- 
ping,  dated  16t>5.  Uia  plates  are  either  signed  with 
his  naine  at  leqgtii,  or  with  the  letten  W.  11.  joined 

[HOWITT,  Sami  el,  a  self-taught  nrti-^r,  ilis- 
tinguished  for  his  skill  in  designing  wild  animals 
and  the  hunting  of  them,  which  he  executed  with 
great  acrnracy  and  spirit.  He  also  etched  several 
prints  from  hi>i  own  drawinn  of  sports,  in  a  free 
and  animated  stvle.   He  died  suddenly  in  1832.] 

HOY.  See  Hoi. 

HUBBR,  JoHir  RoDotra.  This  painter  was 

born  at  Basle  in  1668.  He  wa."!  the  son  of  Alexis 
Huber,  a  member  of  the  council  of  that  place,  and 
was  taught  drawing  for  his  amusemenL  Persbting 
in  his  desire  of  beeomlng  an  artist»in  l68Sihewns 
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placed  under  the  tuition  of  Gaspar  Meyer.  On  llie 
death  of  that  master  he  became  a  discipk  of  Joseph 
Werner,  under  whom  he  studied  until  tie  was  nine- 

teiMi.  \\  \'.<  XI  his  instructor  advised  him  to  vi>it  Italy. 
He  resided  some  time  at  Mantua,  whert-  lit*  studied 
the  Worlu  of  (iiulio  Romano.  He  afterwards  went 
to  Verona  and  Vi-nice.  and  finally  visited  Rome. 
A  residence  of  six  yearH  in  that  capital,  asmduously 
employed  in  well-directed  study,  rendered  him  an 
accom'pluihed  designer ;  and  on  his  return  to  Switzer- 
land, he  met  with  immediate  encouragement  He 
was  etiijagcd  by  the  Marprave  of  Baoen  Dourlach 
to  paint  a  large  family  picture,  which  he  exi  cuU-d 
mnc^  to  the  satisfac  tion  of  his  employer.  I  n  1 6%  he 
was  inWtod  to  Stotgaid,  and  was  appointed  principal 
painter  to  ihe  IMke  of  Wnrtenibn|g,  who  employed 
nim  in  several  large  historical  subjects  and  ceiling 
for  his  jMilace.    He  was,  however,  prineii>ally  occu- 

f)ied  in  portrait  painting,  in  whicn  his  surprising 
acility  obtained  nim  the  title  of  the  Tintoretto  of 
Switzerland.  The  number  of  portraits  he  is  said  to 
have  painted  is  almost  incredible.  He  w  a>  e-ti  enied 
a  very  correct  designer,  and  his  pictures  are  vigor- 
ooiily  coloured.    He  died  in  174S. 

HUBERT,  F'hantis.  a  iniHlcrn  French  engraver, 
who  flouriiihe<i  at  i'arii.  about  tlie  year  17>^.  He 
was  a  pupil  of  Beauvark  t,  ami  enj^ruved  a  variety 
of  portrait**  and  other  subjects.   Among  others, 
laKoordbHsloiw;  after  bFAm. 

he  Rctour  de  la  Nonrricc  ;  nffer  Greuze. 
HUBERTZ,  C.  a  Dutch  engraver  of  Uttle  note. 
He  worked  chielly  for  the  booksellers,  and  engraved 
several  plates  for'the  History  of  the  Bible,  publiah- 
ed  at  Amsterdam  in  1720,  from  the  designs  Ot  Pieari 
and  others. 

HUCHTENBURG.  See  Hi  (JTKnbi  ro, 
HUDSON,  Thomas,  an  English  portrait  painter, 
born  in  Devonshire  in  1701.  Mr.  Hudson  was  the 
■ehular  of  Jonathan  Richardson,  and  became  his 
i-in-law.  After  the  deatli  of  his  instructor,  he 
for  several  years  the  most  occupied  portrait 
minter  of  hli  time.  He  was  the  master  of  Sir 
jo*luia  Revnolds.  wlio  introduced  a  tiuste  and  style 
which  put  an  end  to  his  popularity;  and  he  retired 
fmm  the  exercise  of  his  profession.  He  died  at  his 
villa  at  Twickenham  in  1779. 

[HI  E,  J.  F.,  a  French  laadseape  and  marine 
painter.  His  subjects  are  principally  of  the  latter 
kind,  and  exhibit  storms,  combats,  moonlights,  and 
sonsets;  views  of  sea-ports  and  wrecks.  He  exhi- 
bited from  the  year  1800  to  1824  {  but  he  died  pre- 
vious to  the  exhibition  in  1824.  There  are  a  few 
pictures  bv  him  of  a  jK>etical  or  historical  charac- 
ter; and  some  of  his  landscapes  may  be  deemed 
elaasical.l 

HrtJKORD.  lovATirs.  This  painter  was  bom 
at  Florence,  of  English  parents,  in  He 
painted  history  with  some  reputation.  Lanzi  speaks 
ikvoorably  of  a  picture  by  him  in  the  church  of  S. 
Fchcita,  at  Florence,  representing^  St.  Raphael.  He 
also  painted  easel  pictures  of  historical  subjects} 
tmne  of  w  hich  are  m  the  Florentine  gallery'.  He 
was  esteemed  an  intdUgent  jndgeof  thewwlKSof 
the  different  naslen. 

HUfTTENBttKO,  John  tav.  This  celebrated 
battle-painter  was  born  at  Haerlem  in  KUfi.  He 
was  a  scholar  of  John  Wyck,  and  un  leaving  that 
OMSter  went  to  Italv,  where  he  passed  two  years. 
Returning  througb  France  to  Holland, he  remained 
some  time  at  Paris,  where  a  conformity  of  talent 
gave  rise  to  an  intimacy  with  Vandermeulcn,  who 
showed  him  great  kindness,  and  assisted  him  with 


his  advice.  In  1670  Hugtenburg  returned  to  Hol- 
land, and  his  works  were  the  admiration  of  his 
countrymen.  Prince  Eugene  employed  him  to  paint 
the  battles  of  his  cani|i;iiL:Tis  with  the  Duke  of 
Marlborough  in  170S  and  \7^,  several  of  which  he 
has  engraved.  In  1711  the  Elector  Palatine  in- 
vited him  to  his  court,  for  whom  he  painted  several 
pictures,  and  was  honoured  with  a  gold  meilul  and 
chain.  Hugtenburg  suriuassed  Vandemieulen  in 
the  beauty  of  his  touch,  in  which  he  sometimes  ap- 
nroachea  the  admimble  style  of  Philip  Wowvrmans. 
His  pictures  possess  great  merit ;  his  colouring  is 
clear  and  vigorous,  his  |K  iicil  neat,  and  at  the  same 
time  qiiiiled,  and  his  ski  s  are  light  and  floating. 
He  was  perfectly  master  of  the  dwineatioo  of  the 
passions;  and  in  bbpietmcstfae  ehanetett  of  rage, 
fear,  i)ain,  and  despair,  are  represented  with  tln' 
most  animated  feeling.  His  observance  of  the  c(js- 
tume  is  always  appropriate t  and  the  expressiun  of 
his  heads  is  as  correctly  characteristic  of  the  dif- 
ferent nations  as  their  habiliments.  John  van  Hug- 
tenburg has  considerable  claim  to  our  attenton  as 
an  engraver.  He  etched  a  great  number  of  plates, 
some  of  which  he  has  stren^encd  with  the  graver. 
They  are  executed  in  a  verj'  spirited  and  masterly 
style ;  many  of  them  are  from  his  own  comjM)sition8, 
and  some  are  after  the  designs  of  Vandermeulen 
and  otiier  masters.  In  1720  was  oublished  at  the 
Hague,  a  large  folio  Tolume  of  muitarv  operations, 
witn  historical  observations,  by  Du  Klont.  The 

Slates  were  engraved  by  Hugtenburg,  from  his  own 
esigns,  as  expressed  in  Uie  frontispiece,  "De> 
peintes,  et  gra^ees  en  taille  douce  par  le  Sieur  Jean 
Hugtenburg."  These  are,  however,  inferior  to  his 
etchings.  He  also  scraped  some  plates  in  niezzo- 
tinto;  out  he  was  not  eoually  successful  in  that 
branch,  and  it  is  now  dimcult  to  meet  with  good 
impressions  of  them.  lie  sometimes  signed  his 
plates  w  ith  his  name,  and  fret^uently  with  the  ciphers 

IS .  or  TVl-K,  The  following  are  his  princi- 
pal worita: 

A  Halt  of  TrttTener«,  b»  f  >n  a  For{fe  ;  11  ugtcnhurij,  fecit. 
William  III.  reviewing  the  British  Army  near  Arnheim  ; 

tht  $(ime  mark. 
A  M  t  of  eight  IJattU  ?!.  SkimiLihcs,  and  Marchw ;  nftrr 

\'andrrmeulfn ;  mnrkni  w  itli  hi-,  (  ipher;  ovals. 
Four  Mountainous  Landscapes  ;   \  antlvrmi-ulcn,  pitxx. 

with  cipher. 

A  Huh  of  Sportsmen,  in  a  Isodacspe }  tlutamtmark, 
A  Battle  of  Cav^;  MkstsdlothsDaks  D'Bii^iiSB} 

the  tame. 

Another  Battle  of  Csvshy;  dediiatsil  to  ihm  Daksds 

Chevreuae ;  tkt  §ame. 
A  View  of  Lisle,  with  the  French  Army  ; 

Im,  pinx.  Hugttmbwg  et  BaudouM,  fee. 
The  taking  of  Dole  ia  FiaiMh»4/0arti ;  SMM 

in  two  »heeta. 
Louis  XIV.  with  his  Guards,  posaina  the 

VandermemUnt  pinx.  Hugtenburg,  fecit. 
The  Battle  between  the  French  and  Oennnn*  in  Italy; 

D.  Hoogttraeten,  int.  J.  v.  Hugtenburg,  fee.  et  exe.; 

very  fine. 

A  Hone-Fair  in  Holland ;  dedicatnl  to  Prince  Fredmek 

Williani  of  PruaiU ;  theeame  imcriptim;  veiy  fine. 
Soveral  Bnttlon,  and  other  subject*,  in  BMiloHlltO 

John  van  Hugtenburg  died  in  1/33. 

HUGTENBURG,  James  van,  was  the  elder 
brother  of  llie  preceding  artist,  bom  at  Haerlem  in 
IG3'J,  and  «as  brought  uo  in  the  school  of  Nicholas 
Berchem.  Under  that  al)le  master  he  made  great 
nrofieienejr  i  and  on  leaving  his  school  travelled  to 
iteiy,  and  resided  at  Rome,  where  his  talents  met 
with  encouragement,  and  it  is  ]irnbab]e  the  ad- 
vantage of  studying  in  tliat  metropolis  would  have 
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rt  rult  red  him  dwtinganiMd  in  the  ait{  but  he  died 

yoiui£. 

HULKTT,  James,  an  indifferent  Endiffh  en- 
graver, who  flourislu'il  in  the  bi7,'iiinirit:  of  the  last 
century.  He  worked  chiclly  fur  the  bookscUfrs, 
and  engraved  several  of  the  plates  for  Coctlo^n's 
Dictionaiy  of  Arta  and  Sciences,  and  for  the  Life  of 
Qneen  Anne,  published  bv^  Walker.  We  have  also 

the  followinj:^  Jiorf  rails  hy  liini : 

Mary,  Queen  of  Sent* ;   nf'/rr  Janet. 
Robert  De^ereux,  Earl  itt  Ksse*. 
Thomas  l-'uirfax,  Lonl  Fuirfax. 

HULKTT,  anntluT  obsrurf  rn!*Tavcr,  of  whom 
nothing'  more  is  known  tlian  that  he  enjfraved  the 
plates  for  one  of  the  editions  of  Fteldiiix's  Joseph 
Andiewa.  He  died  hi  CkifanweU  in  1771. 

[HULLE,  AvsELM  VAN.  bom  at  (Ihcnf  about 
1605,  and  died  in  1660,  «  ;is  an  historical  and  por- 
trait painter.  At  the  Museum  at  Ghent  is  a  Dead 
Christ  on  the  knees  of  his  Mother,  which  is  by  him.] 

HULS,  EsstAS  Tsw,  a  Dnteh  en^ver,  bora,  at 
Middlebur^,  in  Zealand.  He  is  said  by  Professor 
Christ  to  have  resided  at  Stntfjard,  where  he  pub- 
lished several  gratasqne  cnt^ravingMt  drawn  with 
nmeb  taste  and  aocimey.  They  are  anrfced  with 
Ua  initials.  E.  V.  H. 

HULSBKRG,  Henry,  a  Butch  engraver,  was 
bom  at  AmsttTclani,  but  rt^side<i  chiefly  in  London, 
where  he  was  jmncipally  employed  by  the  l>ook- 
sellers.  His  best  works  were  architectural  v^own  and 
buildings,  which  he  executed  in  a  neat  style,  but 
witliout  taste.  He  onu'raved  sevenil  plates  for  the 
first  volume  of  the  Vitrucitu  Britapnictu,  and  Sir 
Christopher  Wren's  Plans  for  St.  Paurs,  Wc  have 
also  by  him  a  lar^  view  if  Peter's  churuli  at 
lionie.  He  lUw)  engravcU  M)mc  portraits;  among 
others,  the  following : 

Sir  Uulntrnde  WTiitelocke. 

llobert  Warren,  M.  A.,  Ractor  eTBow. 

Jowph  Warder,  nbyridan. 

Aaran  Ilill;  prefixed  to  Ma  History  of  the  Ottosaan 

£inpire.  1711. 

HULSE,  or  HULSIL'S,  Fatui  rick,  a  German 
engraver,  said  to  have  been  a  native  of  Frankfort 
He  Raided  some  time  in  London,  where  he  wcnrked 
for  the  boakselteTB.  F.  le  Comte  says  he  was  a  dis- 
ciple of  Theodore  de  Br}T,  and  his  style  somewhat 
resembles  that  of  his  master.  He  eii^a\ ed  a  variety 
of  book  omamrnis  ;  among  others,  the  small  quarto 
frontispieces,  with  figures,  to  Clirulnpfwr  Lever^e 
Hilary  of  the  Defenders  of  the  Catholic  Faith,  pub- 
lished in  1 1)27;  and  the  frontihpiece  to  I.urattn 
Phwrtalia^  translated  by  Jfiiy,  1631.  We  have  also 
•ome  portaaita  fay  him  i  among  other*, 

OeoTRe  Cnrlrton,  Biahop  of  Clucho'iUT. 
Nicholas  ab  Praiuboaariua,  phjsician. 

HULST,  PaTKa  TAitoaa,  a  Bnteh  painter,  Imm 

at  Dort  in  Ifl'iJ  [and  died  in  l/OH  ]  ife  went  early 
to  Rome,  wnere  he  attempted  hi.xtoricHl  painting, 
but  without  success.  He  aftenvanls  painted  tUiwers, 
firuit,  and  reptiles,  in  the  style  of  Mario  di  Fiori.  It 
has  been  <7r(ire/(/  asserted,  "That  he  painted  tnads 
and  frog's  in  perfection,  and  that  his  manner  of  de- 
sign in  vDlirelv  in  the  t<iste  of  the  Italian  school." 
[He  was  called  ToumemI,  because  he  genenUly 
painted  a  sun-flower  in  his  pictures.  His  manner 
of  painting  w  more  in  the  Italian  than  the  Dutch 
atyle.] 

(HULSWIT,  JoH.v,  born  at  Amsterdam  in  1/66, 
was  an  excellent  desi^er  of  landseapee,  river 

Bcencf ,  and  animals.  His  drawing"?  are  more  numer- 
ous than  his  paintings  in  oil ;  but  of  the  latter  he 
3A2 


has  left  some  beautiful  specimens.  He  painted  two 
for  Louts  Napoleon,  kmg  of  Holland,  which  are 
now  in  the  Hosfe  at  AsMterdam.  and  where  there 
is  also  a  landscajpc  with  a  mill    Hi   iird  in  IS'J'i.] 

HUMfiELOT,  James,  au  indiHereiU  French  en- 
graver, who  reidded  at  Paris  about  the  year  1760. 
He  engraved  some  plates  after  Le  Bran,  and  other 
masters,  in  a  slifT.  tiisteless  style. 

HUMPHin:^  ,  Willia.m.  an  English  engraver 
in  mezzotinto,  who  flourished  about  the  year  179& 
We  have  several  poftraata  hf  him,  amotig  which  an 
the  followintj : 

(renrpiiinn,  Diiehi  m  of  Deronshiro ;  o/lsr  iZtfynoAic 

Dortor  .\nie  ;  aftnr  Dun/utrton. 

Coliiml  Richard  Kinir;  after  KntUmr. 

W ill iiim  liroomfield.  Surgeon.  ' 

HI  MPHRY,  OziAs.  This  eminent  artist  was 
born  at  Honiton.  in  Devonshire,  September  H,  174:2, 
and  was  educated  at  the  I'rammar  school  in  that 
town,  under  the  direction  of  the  Reverend  Ricbanl 
Lewia,  If.  A.,  until  he  had  completed  hia  fborteendi 
year.  His  passion  for  drawing:  bad  been  early  and 
ardent,  and  nis  jxirents,  yielding  to  his  eamtst  im- 
portunity, sent  hira  to  London,  where  he  firquented 
the  drawing  school  of  Mr.  William  Shipley,  and 
profited  by  studying  the  plaster  casts  from  the 
antique  statues,  &c.,  then  recct;fl,  .'mported  from 
Italy,  and  made  public  for  the  In-nefit  of  students, 
by  tbe  liberal  mnnifioenee  of  the  late  Duke  of  Rich- 
mond. He  prosecuted  these  studies  about  three 
years,  when  the  death  of  his  father  rendered  it  ne- 
cessary for  him  to  return  to  Devonshire.  He  was  :it 
that  tune  particularly  det»irous  of  being  placed  with 
Sir  Joehna  Reynolds ;  but  circumstances  ^d  not 
permit  the  prafification  of  his  wishes,  and  he  was 
engaged  with  Mr.  Samuel  ColUns,  a  miniature 
painter  of  some  eminence  at  Bath,  with  whom  he 
resided  two  years,  when  hin  instructor  removed  to 
IhibRn,  and  Mr.  Humphry  »;ueceeded  Um  fa  In* 
prnfes'VToniil  situation  in  that  city.  In  the  year 
17(>'i  he  wa.s  encouraged  and  invited  by  Sir  Joshua 
Reynolds  to  settle  himself  in  London  near  Un, 
which  he  aooordinglj  resolved  upon,  and  aeean> 
plished  the  foUowing  year. 

In  1766,  he  exhibited  at  Spring  Hardens  a  por- 
trait, in  miniature,  of  John  Mealing,  the  old  and 
well-known  model  of  the  Royal  Academy,  whieh 
was  nnivemllv  noticed  and  admired,  and  was  par> 
chased  by  hia  Majesty,  who  was  graciously  pleased 
to  reward  him  for  it  by  a  present  of  one  lumdrrd 
guineas ;  and,  as  a  further  encouragement,  he  bad 
the  honour  to  ]iaint  a  laroc  miniature  of  the  Qmen. 
with  other  branches  of  the  roya!  family.  Hp  con- 
tinued to  practise  this  line  of  art  with  almost  unex- 
amph'd  success,  until  the  year  1772,  when  a  f;ill 
from  his  horse  gave  his  bead  so  violent  a  shock,  and 
impaiicd  hia  whole  nervous  system  so  ron^  diat 
he  was  unable  to  pursue  \m  profe?;sion  of  miniature 

Saintingwith  the  same  eilicacy  that  he  Itad  hitlierlo 
one.  By  the  advice  of  his  friends,  he  was  induced 
to  endeavour  to  extend  the  acak  of  his  practice,  sod 
with  thia  intention  he  resolved  to  pass  a  few  years 
in  Italy,  not  only  fir  the  reason  just  stated,  but 
with  the  hope  of  general  improvement  in  his  pro- 
fession. He  left  England  in  1773,  accompatiied  by 
his  friend  Romncy,  and  proceeded  to  Rome,  wha^ 
and  in  the  neighbourhood,  he  resided  four  years,  fa 
this  situation,  though  surrounded  by  advantntre^. 
he  had  still  many  difliculties  to  cootend  with.  For 
hu  time  had  been  so  entirely  engraeaed  by  minis- 
tiirr  painting,  that  he  had  little  or  no  practice  i* 
oil,  and  had  the  whole  process  to  discover. 
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In  1777.  Mr.  Humphry  returned  to  his  natim  | 

country,  where  he  estaolUned  himself,  painting  ge-  i 
nerally  in  oil,  until  the  commencement  of  the  year 
1785,  when  he  embarked  for  India.  It  was  BUg- 
sested  to  him,  on  his  airival  at  Calcutta,  that  the 
field  was  ^  most  opm  to  liim  in  nduiatiiK,  and 
that  it  would  l>c  advisable  for  him  to  confine  him- 
self to  that  branch  of  \m  profession.  He  visited  the 
eourts  of  Moorshedabad,  Benares,  and  Lucknoir, 
where  he  painted  several  large  miniatures  of  princes, 
nabolm,  and  rajahs,  and  many  other  persons  of  hig^ 
distinction.  His  ill  state  of  health,  however,  obli^a  d 
him  to  return  to  England  in  17>W.  where  he  resumed  < 
his  original  line  of  miniature  ]>ainting,  and  the  fol-  | 
lowing  spring  exhibited  '  v  r  il  picture!,  which 
were  greatly  admired,  and  cou;i:nicQ  his  former  re- 
putation. 

In  the  year  1790.  Mr.  Humpbiy  was  elected  a 
nwmber  of  the  Koyal  Academy.  His  sight  was  now 

so  much  aflVcted,  that  he  was  obliged  to  ri'linqnish 
mioiature  painting,  and  he  made  some  ex{)eriuteti(s 
in  cmjmnsi  to  which  his  studies  in  Italy  were  emi- 
nentiy  condtidve»  and  in  which  he  succeeded  to  the 
utmoNt  of  hit  wishM.  To  this  Une  of  painting  he 
now  devoted  all  his  attention,  and  was  for  some 
time  considered  at  the  head  of  that  {irovince  of  the 
•rt.  Having  com])k'tcd  the  jK)rirr  fihe  Prince 
and  Princess  of  Orange,  in  the  year  175*7.  his  sight 
completely  failed  him,  and  these  were  his  last  pro- 
ductions. The  rt  niaindcr  of  liis  life  was  nassea  at 
Knightsbridgc  till  within  a  few  months  of  his  death, 
which  took  place  on  the  9th  of  March,  1810,  when 
he  had  nearly  completed  his  68th  year.  As  an  artist, 
Mr.  Humphry  pottscssed  considerable  genius,  which 
he  improved  by  the  most  exemplary  assiduity,  and 
•n  attentive  sMdy  of  the  best  models.  His  desira 
is  taatelhl  and  ccvreet,  and  fait  cokwuring,  especiaUy 
in  his  miniafurcK  and  crayon  paxntOlgii  IS  anivers- 
allv  rich  and  harmonious. 

HUQUIER,  James  Gabriel,  a  French  engraver 
and  printsellcr,  bom  at  Orleans  in  1099i.  He  en- 
graved a  great  number  of  ])late8,  idker  Watteau. 
Boucher,  and  other  m :i>t>  in  a  slight,  mannered 
atyle.    A moni^  others,  the  following: 

The  ¥'\\c  Sriise<i ;  after  Watleau. 

Th*  Temple  of  Dittoa,  and  tliu  Temple  orNcptune;  after 
thttamt. 

TIm  Tliamph  of  Qalatm.  and  a  Skspherd  caught  in  a 

fitam ;  a/l«r  th«  tatne. 
Four  FMonl  sabjects  of  th»  fleswas ;  a/Ur  th*  $am». 
Tha  Foar Blsmentii  ;  aftertkamtrnt. 
A.  lans  PsMoral  sutned :  iifim  Bmdm. 
Tbsrlvefiauet;  aJUrthttmu, 
The  Four  Seasons ;  afier  the  samp. 

UUQUI££,  Gabbui.,  was  the  son  of  the  pre- 
ceding artlBt,  born  at  Paris  about  the  year  1/25, 

and  was  a  pupil  of  his  father.  He  paiTUcd  portraits 
in  crayons,  aud  engraved  some  plateti  alter  Boucher, 
among  which  are  tne  fiiUowmg: 

La  Sepo*  cbnnpto*. 
I*  flemflMiL  et  la  B4fsiL 
Two  Cam  da  Osfdsi. 

AGiil  wmaBiid,aadtii*lBftiitThkn]len;  a  pair. 

HURET,  Greoort,  a  French  engraver,  born  at 
Ljonain  l9AXk  "This  artist,"  says  M.  Watelet. 
**  merits,  as  «  designer  and  engraver,  a  better  ret>ut^a- 

t  l  III  than  he  enjoys.  His  comjxisition.s  nre  ingenious, 
heads  expressive,  and  his  draperies  well  cast. 
As  an  engraver,  withont  placing  him  in  the  rank  of 
the  great  burinists,  he  possessed  a  sufficient  command 
of  the  graver  to  accom]^lish  every  essential  effiBct." 
We  have  by  him  a  variety  of  portraits  and  other 
subjects,  among  which  are  the  following : 


POBTRAITS. 

Picn-p  S(  g\iier,  Chancellor  of  France  ;  Greg.  Hurei,  fef. 
Fraii^  iiis  de  Bonne,  Duke  dc  Lesdigruicrcs ;  aft^  tht- 
moutitr. 

Jacques  Bouoeau,  Sieur  de  la  Baranderie ;  a/Ur  A.  D, 

St  BJFXTS   PROM   HIS  OWN  DESIGNS. 

A  fn-\  of  thirtA-two,  of  tho  Life  and  Paanoa  of  our  Saviour. 

TIk'  stoTiinft  of  st.  phea. 

St.  i'ctcr  prawhing. 

The  Holy  Fanuly,  with  St.  Cathsrins. 

Clirist  cniwiic'd  with  Thornf. 

[Hl'SSEY,  Giles,  was  bom  at  MamhuU,  in  Doi^ 
8etshire,in  I7l0t  and  descended  from  a  very  ancient 
family.  He  commenced  his  studies  with  Richard- 
son, but  left  him  for  Daniini,  a  Venetian  artist,  with 
whom  he  went  to  Italy,  where  he  was  robbed  of  all 
his  property  b;^  his  master.  He  wa&,  however,  re> 
Ueved  nom  this  distress,  and  enabled  to  prosecute 
his  studies  at  Holngna  and  Rome  for  several  years. 
Not  being  satished  with  the  instruction  he  received, 
lie  aimed  at  establishing  some  fixed  principles; 
this  led  him  in  search  of  a  theory ;  wbira  ended  in 
his  adopting  the  ancient  h^-pothesis  of  musical,  or 
harmonic,  proportions. ;. ,  I  r -n^r  the  >,'()veniin|^  prin- 
ciple of  beauty,  in  all  forms  producible  by  art,  and 
even  by  nature.  Dehghted  w  ith  this  discovery,  88 
he  thought  it,  he  continued  his  studies  at  Rome, 
with  increasing  pleasure  and  reputation.  In  1737  he 
retiUTied  to  England,  but  did  not  settle  in  London  till 
1742.  He  was  now  obliged  to  submit  to  paint  por- 
traits for  a  Kubsistenee,  and  to  exi>erience  the  oppo> 
sidon  of  his  professional  brethren,  whose  envy  was 
excited  by  his  masterly  and  ^Taceful  jh  rformances. 
This  treatment  aflected  his  spirits,  and  he  left  Lon- 
don for  bis  native  place,  where,  in  1773,  bv  the 
deatik  of  bis  brother,  be  succeeded  to  the  mmlly 
estate,  and  lived  i  n  tired  life  till  17^,  when  he  died 
at  Bcenton,  near  Abhburton,  in  Bevonshire.  The 
great  merit  of  Huss^s  pencil  drau-ings  from  life, 
consists  in  his  nicierving  the  chaxacteristic  like> 
nesses;  and  with  respeet  to  timse  of  mere  fimcy, 
perhaps  no  man  ever  cxc('e<led  him  in  ac<'uracy,  ele- 

Since,  and  beauty.  His  academical  drawings  at 
ologna  are  still  shown  there  on  account  of  their 
superior  excellence.  Bnrr}'  was  his  zealous  eulogist, 
and  spoke  of  him  w  ilh  enthusiasm,] 

HLTER,  SiMov,  a  (ierman  artist,  who  flourished 
about  the  year  1560.  He  engraved  very  neatly  on 
wood,  and  executed  several  cuts  from  the  designs  of 
Justus  Amman.  His  prints  are  by  no  means  devoid 
of  mmt.  They  arc  usually  marked  with  the  cipher 

^J^.  He  executed,  conjointly  with  YiigiliusSolis, 

part  of  a  set  of  small  cuts  fbr  the  JBtftiry  «f  <fo 

Bib!*' :  also,  in  conjunction  ^viMi  Justus  Amman, 
part  of  tlv  small  prints  for  a  work,  entitled  Neutce 
Biblisehi  Fignren,  ])rinted  at  FtankfoTt,  1984^  from 
the  designs  of  Justus  Anmum. 

HUTIN,  Francis  and  CnARtKs.  These  brothers 
were  natives  of  France,  and  flourished  at  Paris 
about  the  year  1760.  Th^  etched  several  plates  in 
a  slight,  mannercd  style ;  among  others, 

The  Seven  Works  of  Mercy  ,  from  tHtir  em  4wtpw. 
The  Twelve  Aportlet ;  the  tame. 
Apollo  and  DhiIiim;  t^Urdt  fVvgr. 

HUYBERTS,  C,  a  Dutch  engraver,  who  re- 
sided in  England  about  the  year  1696,  He  en- 
graved some  anatondcal  subjects  fbr  a  woric,  en- 

titletl  Ji'htijtiiix  Gaubii  E/nst,  Prt>h.  prima  ad  Fed. 
BMytchium,  M.  D.,  1696.   He  abo  engraved  the 
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Triump}]  of  Julius  C«ttr,  nine  plate*,  after  Andrra 

Mantespa. 

HUTS,  or  HUSt  Pvrca,  an  old  Flernhh  en- 
graver, who  resided  at  Antwerp  aljoul  the  y^r 
1571 ;  by  him  wc  have  some  small  plates  of  scrip- 
tural subjects,  and  the  prints  in  a  work  callt-d 
Monummta  Humama  SamtUf  by  Aiiiu  Montanus. 
1571. 

nUYSMx\X.  or  HOUSEMAN,  Cornelius. 
Thiit  painttT  wati  bom  at  Antwerp  in  1648.  He  was 
the  son  of  an  eminent  architect,  who  purposed 
bringing  him  up  to  his  own  profcission,  but  aying 
when  he  was  very  young,  he  was  placed  under  the 
tuition  of  Gaspar  de  Wif .  Tlie  lanascapeR  of  Jacques 
Artois  were  then  in  tlie  highest  estimation,  and 
Huysmfin  went  to  Brussels  for  the  purpose  (rf'study- 
in<j  tin(l<T  ['ir  t  i'v-.';'f'r.  The  tine  Airest  of  Soigni^s, 
in  tlio  NiCiUiLy  ul  lhat  eily,  was  the  scene  of  liis 
stiuiii-s,  and  his  pictures  represent  theniost  intcrest- 
iog  views  of  it.  He  afterwards  settled  at  Mechlin, 
wneie  he  reeided  the  ranainder  of  his  life,  and  is 
generally  called  Huysman  of  Mechlin.  His  luiul- 
scapes  are  painted  in  a  great  style,  and  partake  mure 
of  the  atmosphere  of  Italy  than  his  own  country. 
His  pencil  is  UBConmumly  bold  and  finn,  and  his 
colonring  rich  and  hanncndons.  He  embellished 
the  fore-^Tounds  of  his  nictures  with  plants,  and  the 
foliage  of  his  trees  \&  ligtit  and  spiritetL  His  pictures 
are  decorated  with  figures  and  cattle,  well  drawn, 
and  pleasingly  grouped.  He  died  in  1727-  [It  is 
to  be  rqjretted  that  liis  pictures  have  become  very 
dark  ;  they  exhibit  a  reddish-brown  appearance, 
which  has  considerably  diminished  their  value. 
Otherwise  thev  are  masterly  productions.] 

HUYSMAS',  or  HOUSEMAN,  Jamks.  This 
liainter,  who  wui>  ako  a  native  of  Antwerp,  in  1(>56, 
was  probably  rehited  to  the  foregoing  artist.  He 
was  a  scholar  of  Giles  Backereel,  and  proved  a 
reputable  pnnter  of  history  and  portrait  He  visited 
England  in  tlie  rei^  of  Charles  II.,  and  met  with 
great  eucouru^'uieut,  liutwiiluitunding  Sir  Peter 
Lely  was  then  in  the  height  of  his  fame.  Among 
the  beauties  at  Windsor  is  the  portrait  of  a  lady, 
which  is  little  inferior  to  those  by  Sir  Peter.  He 

Sainted  a  very  beautiful  portrait  of  the  Dudiess  of 
lirhmond,  in  the  habit  of  a  cavalier  in  the  time  of 
the  civil  war;  buff,  with  blue  ribands.  The  pic- 
ture is  in  the  palace  of  Kensinj-fnn.  He  died  in 
London  in  KJW.  TThe  portrait  oi  li^iak  Walton,  in 
the  Nalional  Gallery,  is  the  most  acet'ssible  for 
those  that  arc  desirous  of  knowing  his  style  of 


painting.] 

HUYST 


HU^  SUM,  Justus  vav,  the  rldbr,  a  Dutch 
painter,  burn  at  Amsterdam  in  1659.  He  was  edu- 
cated under  Nicholas  Bcrghem,  and  gave  proof  of 
considerable  ability  on  leaving  that  master.  He  was 
not  content  with  confining  himself  to  painting  land- 
scapes and  animals;  he  attempted  history,  portrait, 
battles,  sea-pieces,  and  flowers,  and  the  vcrsatihty  of 
his  talent  rendered  him  respectable  in  alt.  He  would 
probably  have  established  a  more  solid  reputation 
oy  attaching  himself  to  one  particular  branch.  His 
pictures  of  tlowcrs  and  fruit  appt  ^r  (  i  have  been 
the  most  esteemed  of  his  works ;  and  frum  his  suc- 
cess in  them,  it  is  probable  that  his  son  was  induced 
to  pup?np  a  similar  walk  in  the  art,  in  which  he 

Sieatly  surpassed  his  fatlier.  Justus  van  Huysum 
ed  in  171 H. 

HUYSUM,  John  van.  This  celebvated  flower- 
painter  was  the  eldest  son  of  the  preceding  artist, 

liomat  Amsterdam  in  ir>«2.  He  was  instniefed  in 
Uie  art^his  father,  and  it  was  not  long  before  he 


could  disjH'nKe  with  liis  a>sistanec.  The  talent 
of  flower-painting  has  been  considered  bv  many  as 
a  very  inrerior  department  of  the  art ;  it  nan  neve^ 
theless  raised  th<  r"[  ifalion  of  John  van  Huysnm 
to  a  brilUant  rank  among  tlic  painters  of  his  coun- 
try. Having  seen  some  of  the  best  productions  of 
de  Heem  and  Mignon,  he  was  ambitioua  of  surpass* 
ing  them,  an  attentive  stody  of  nature  in  the 
most  iH-aiitiful  flowers,  and  the  nm^t  tlplicioiis  fruits, 
of  which  his  pictures  exhibit  h  most  delicate  selec« 
tioD.  His  taste  in  the  arran^ment  &f  his  groups  is 
superior  to  every  other  artist  in  his  w  alk ;  and 
though  his  pictures  appear  to  be  so  cxipiisitely 
finisheil,  that  they  may  oe  said  to  rival  the  velvet 
softness  of  nature ;  his  touch,  though  precious,  is 
broad  and  facile.  The  fame  of  Van  Huysum  rose 
to  theht|,'hest  pitch,  and  the  most  curious  florists  of 
Holland  were  ambitious  uf  supplying  him  with 
their  choicest  flowers  for  the  matenals  of  his  pic- 
tures. He  usually  arranged  them  in  elegant  vases, 
of  which  the  ornaments  and  hes-ielief  were  finished 
in  tlu-  most  nolishcd  -n'!  beantifnl  manner.  His 
firuit-pieces,  tnougb  admirable,  are  inferior  to  his 
flowen.  Tliose  painted  on  a  clear  or  yellow  ground 
aie  most  esteemed,  and  are  diftingakh«<d  from  his 
early  works,  which  are  nsnally  on  a  dark  one,  by  a 
8UTM  rior  style  of  pencilling,  and  a  more  harmonious 
colour.  He  frt'i^uintly  introduced  a  bird  s  iiest,  with 
eggs,  into  his  pictures,  wlueh,  with  the  insects,  but- 
terflies, dew-drops,  &c.,  are  represented  with  a  tnilh 
and  precision  tnat  is  perfect  illusion.  John  van 
Huysnm  al^  distinguished  himself  as  a  landscafv 
painter.  His  pictures  of  that  description  are  painted 
m  imitation  of  those  of  Glauber  and  Lairesse^  and 
are  more  rfitimable  for  the  neatness  of  their  oxccti- 
tion  than  originality  of  stvle  or  truth  of  colouring. 
He  died  in  1749. 

HUYSUM,  JusTVS  VAN,  the  toungeb,  was  the 
younger  brother  of  John  van  Huysum,  bom  at  Am- 
sterdam aljout  the  year  IGv^.  It  doi-s  not  appear 
that  he  had  any  i)articular  instruction;  but  he 
painted  battle-pieces  with  exti-aaedfnsiy  sniit  and 
facility,  and  would  probably  have  aeqiurea  a  great 
reputation  in  those  subjects,  had  he  not  been  cut 
on  in  the  bloom  of  life,  at  the  age  of  22. 

HUYSUM,  Jacob  van.  Tnis  artist  was  the 
younger  son  of  Justus  van  Hoysum  the  elder,  born 
at  Amsterdam  about  the  year  I(5H0.  His  chief 
merit  consisted  in  copying  and  imitating  the  jirc- 
cious  pictures  of  John  van  Huysum,  which  he  did 
so  successfully,  that  they  have  sometimes  been  mis- 
taken for  the  waA»  of  that  master.  He  came  (a 
Enrjland  in  1721,  and  wcnl  1  ! -ive  been  thought  an 
excellent  jmuiter  in  his  way,  li  snme  of  the  pictum 
of  his  brother  had  not  preceded  him.  He  did  not 
always  servilely  copy  the  works  of  J  ohn,  but  painted 
sinuhur  sutgects  from  his  own  designs,  which,  though 
less  finished,  and  less  delicately  coloured,  are  not 
without  great  merit.  He  died  in  1746.  [Jacob  van 
Huysum  could  not  have  been  the  younger  son  uf 
Justus  van  Huysum,  if  John  was  born  in  1682,  and 
he  in  IfiWO.  Balkema  says  he  was  Iwm  in  1687 ; 
K airier,  'li a[  lie  died  in  17-tO.] 

HYLE,  Francks.  This  artist  is  mentioned  by 
Baaaa  as  an  Enghnh  engraver,  bv  whom  we  have 
sevcnl  poniaits,  ^fitr  KmUtFt  and  other  mastenL 

I  AND  J 

JACKSON,  JoRW  Baptist,  an  English  engmver 

on  wood,  who  flourished  about  the  year  1740.  Early 
in  life  he  went  to  Paris,  and  worked  some  time  for 
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FkqpOIon,  but  not  meeting  with  miidi  encourage- 
he  went  to  Venice,  where  he  executed  several 
cuts,  in  imitation  of  the  drawings  uf  ihe 
_  ;  masters,  with  considerable  success.  He  also 
engraved  several  book  ornaments  and  vignettes. 
Amon^  his  single  prints  is  a  Descent  ftmn  die  Cross, 
after  Jtembranat.  executed  in  a  very  spirited  stvlc ; 
Imt  his  |)rinci|Kil  work  was  a  set  o^  seventeen  larjje 
cuts  in  chiariMicuro,  published  at  Venice  by  Gio. 
Bat.  Pasauali  in  t7A  entitled  Itttom  Kee«Wi,  Pauti 
OUimti,  JmoW  lUbmli,  dJaeM  dt  Pimte,  opera  te- 
lectiara,  a  Joanne  Saptuta  Jaekson,  Ant/ln,  lit/ no 
cmttatot  tt  eoloribut  adumbrata.  Among  these  are  the 
ftUmringt 

8t.  Petrr  Mart\-r  ;  aftt  r  Titian. 
The  Dfscent  of  the  Iloly  Ghost ;  after  thf  Mirrtf. 
TteHarU-rdom  of  St.  Si  ark  ;  a/7r>  TiuitintiD. 
The  Murder  of  the  Inn<M-(nU  ;  aflfr  the  sanxf. 
The  Presentation  in  the  Temple  ;  after  /'.  I  VroiMM. 
The  Marriu^  of  St.  Catherine;  afier  the  tame. 
Christ  praying  in  the  Garden  ;  after  Baton, 


Tbe£otombuigof  Chriit;  a/lerthe 
ThaBsUngarlLsswas;  ^^tlssi 


[JACKSON,  John,  an  English  portrait  painter, 
M  bom  at  J«astingharo,  a  small  village  in  the 
Ncwtfi  Riding  of  Yockshiie,  in  177a  His  fiither 

«ns  a  villagi'  tailor,  and  he  wa<i  awhile  of  that  UD- 
■mbitiouii  occupation.  It  is  believed  that  bis  first 
instnictions  in  art  were  from  the  village  idiool- 

maxter.  At  the  age  of  nineteen  he  ventured  to 
offer  himself  as  a  miniature  painter  at  York,  and 
hatl  the  j^ood  fortuiu  to  obtain  the  patronai^e  of 
Lord  Muisrave  and  ttie  Earl  of  Carlisle.  At  Castle 
Howard  he  had  the  advantage  of  studying  a  mag- 
nificent collection  of  pictures,  which  was  in  itself  a 
school ;  there  he  copied  Caracci's  picture  of  the 
Thn-c  Marj's,  He  was  also  Ix-friended  by  Sir  G. 
Beaumont,  After  gwag  through  the  usitaJ  routtne 
of  study  at  the  Royal  Acadeny,  and  being  snc^ 
cessfully  employed  in  painting  and  copying  por- 
tniiiA  fur  Caaeirs  uublicatiun  uf  "  lUustnous  Per- 
sons," for  Wldch  ne  made  the  drawings,  he  was 
elected  an  associate  of  the  Academy  in  1816;  and 
two  years  afterwards  a  full  member.  He  painted 
the  portraits  of  many  disti^gui^h^  il  i)ersf>iis  ;  Imt 
that  of  Canova  obtained  the  greatest  notice.  His 
atyle  of  Minting  was  masculine,  true  without  flat- 

a;  aurn  as  j)erson8  of  good  sense  would  admire, 
Ailful  judges  in  the  art  approve.  It  was  not, 
like  that  of  Lawrence,  fitted  only  for  the  fti-shion 
and  taste  of  the  day ;  he  attended  to  the  character 
of  the  peiaout  and  was  not  very  soHeitoos  about  the 
work  or  the  tailor  or  milliner.  He  did  not  Rcem  to 
anderstand,  or  would  nut  represent,  the  ufleeted 

Exs  and  naweoos  airs  of  what  ii  called  i>oli.slu  d 
t  and  he  nay  be  considered  aa  one  of  the  most 
honest  of  all  the  children  of  flattery.  He  had  an 
uncommon  readiness  of  hand;  his  colouring  wiis 
clear  and  splendid,  and  he  resembled  Sir  Joshua 
Reynolds  more  than  any  other  artist  has  done  since 
his  day.  There  is  in  the  church  at  Lastingham  a 
copy,  made  by  him,  of  the  famous  picture  by  Cor- 
reg^o,  which  is  in  tlie  possession  nf  the  Duke  of 
Wtdlington,  which  he  presented  to  the  place  of  his 
natinty,  with  the  sum  of  fif^  nonnds  to  improve 
the  situation  ia  which  it  was  to  be  placed.  Hedied 
in  1H31.] 

JACKSON,  Robert,  an  English  engraver,  men- 
tioned by  Mr.  Thoresby  in  his  T)ueatof  Lcodenaia. 
Heia  and  to  have  engraved  aone  nortmita  in  nies> 

ndnto,  a  wooden  cut  of  Algernon  Sidney,  &c. 
JACOB,  Louis,  a  Frencn  engraver,  bom  at  Li- 
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sieux,  in  Normandy,  In  1712.  He  went  young  to 
Paris,  and  wa.s  first  a  imjiil  of  rSenin!  Srntin  the 
younger.  He  was  afterwiinls  instructed  by  John 
Audran.  His  works  are  not  numerous,  nor  are  they 
much  esteemed.  His  drawing  is  inooneet,  and  bta 
heada  want  both  dianeter  and  expvenioo.  W« 
havQ)  uwiig  othen,  the  firilowing  by  hhn : 

PmNs  aad  AadMOMda;        P,  Vtmrnti  Ar  Hm 

Crosst  eoBeetioa. 
The  Departure  of  the  IsraelitM  fktnaSgjrpt;  ^Urtht 

tame ;  f<ir  the  Mine  ooUsctiaii. 
The  Adoration  of  tks  Shq^lindsi        tk$  tmui  fo 

the  Munc. 

Bebeoos  nsstiaff  tlia  Ssrvsut  ni  Abnhsm;  <{/t«r  tM* 


JACOBE,  John,  a  German  meflntinto  engraver, 

born  at  Vienna  in  17.33.  He  visited  I.omloti  f  ir  the 
piu-pose  of  improvement,  where  he  scnipcii  a  f.-w 
plates.  He  engraved  a  great  variety  of  prints  after 
nia  return  to  Qermany.  Among  othen,  we  have  the 
following  by  hint 

POBTRAITa. 

Oeoi^  Ssdcfflls  Gsnslnsb  l^seonnt  SsdnrOle;  e/ltr 

Reynold*. 

Mary,  Countm  of  Corke ;  a  fter  the  tame. 
JoMeph  Adam,  rei^in^r  prince  of  SohwanncnbcrR  ;  after 
KoUonilz. 

Eliyalu  th,  Princt  vi  of  Wurteiilx  rff  .Stutigard.  1783. 
(  ir:i>  Aiitiiiiiii  Martini;  after  Moeener. 
1-  rancu  Ferd.  Schroettcr  \  after  Donat. 

vaaiovs  aoBJiCTt. 

The  Acsdemy  of  Vieans,  wldi  the  Partmils  of  the  anau 

ben;  after  Ouadal. 
A  Bull  attacked  by  Dog« ;  after  Rhein. 
A  Sta^-hunt,  by  moonlight ;  after  Catanova. 
A  Tin>-T  killed  bf  tlNPriaes  of  MaMa^iefn;  ^fhr 

the  tame. 

[JACOBELLO  DEL  FIORE.   See  Fioiir,  Ja- 

CORKl.Io  DEL.] 

JACOBONl,  G10VA.NM  Batista,  an  Italian  en- 
graver, who  flonrished  at  Florence  about  the  year 

T7*>0.    He  engraved  several  plates  for  the  Mium* 

Fmnnttno.    The  followitifj  are  by  him: 

An  AnfTt"!  protecting  a  Chiltl  from  an  Eril  Geaiu«;  after 

A,  S<ti  < III. 
The  Holy  Family  ;  after  RaJfatlU. 
The  Virpn  and  Infunt ;  aj^er  Selia.  Cnnea. 
St.  FidcIU  de  SimariiiKa  ;  after  th«  same. 

JACOBS,  Lic.\s,    See  Leyokn,  LrcA.s  van. 

JACOBS,  Simon,  a  Dutch  portrait  painter,  bom 
at  Gouda  in  1520.  He  was  a  schohir  of  Charln 
d'Ypres.  His  style  was  peculiarly  adapted  to  the 
branch  of  art  lie  mnrle  choice  of;  nis  colouring  was 
uure  and  brilliant,  his  touch  free  and  decided,  and 
ne  drew  very  correctly.  This  artist  was  killed  at 
the  siege  of  Haerlem  in  1572.  £The  branch  of  art 
he  mane  choice  of  was  portraiture;  for  there  is  no- 
thin<j  else  mentioned  as  uy  him.] 

JACOBSZ,  C.  Philip,  a  Dutch  engraver,  who 
flouritihed  about  the  year  1767.  He  engraved  se- 
veral plates  representing  views  in  and  near  Am- 
sterdam, which  are  executed  in  a  neat,  pleasing 
St  vie. 

JACOBSZ.  Hubert,  called  Gbima.ni,  a  Dutch 
portrait  painter,  bom  at  Dellt  in  1999.  Having 

learned  fne  rudiments  of  art  in  his  own  counfrA-,  he 
went  to  Venice,  where  he  .studied  with  attention  the 
works  of  Titian,  and  became  an  excellent  colourisL 
Uia  talents  iccommended  him  to  the  patronage  of 
tte  Boge  Grinani,  in  whose  employment  he  paned 
nine  years,  and  was  usually  calK'd  by  the  name  of 
G  rimani.  He  afterwards  returned  to  Holland,  where 
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he  foUowed  his  proreflsion  with  great  Kputttion. 

He  died  at  the  Bnel  in  102.*^  or  l&iH. 

JACOBSZ,  JuRiAEN.  This  paintn  wu  bom  at 
Hamburfj  in  1610.  He  >isiii'(I  Antwerp  when 
young,  where  he  entered  the  »cho«l  of  Francis  Sny- 
ders.  Like  his  celebrated  master,  he  excelled  m 
painting  huntings  and  combats  of  animals,  which 
were  designed  and  painted  with  all  the  fire  and 
spirit  whicli  tliose  suljjuct.s  require ;  ami.  areonlirig  ' 
to  Descamips,  his  pictures  of  that  description  are 
Httle  inferior  to  those  of  Snyders.  He  was  also  a 
vcrv  rpsi)ectablc  painter  of  history  and  j>ortriiils. 
His  works  are  principally  at  Amsterdam,  where  he 
resided  several  yean>  vid  wat  gicatlj  KtjMCted. 
He  died  in  1664 

JACOBUS,  an  old  German  engraver  on  woo<l, 
who  flourished  as  early  as  the  year  14S0.  His  y«rin- 
cijial  wDiks  were  sixteen  or  eighteen  cuti>  of  the  Life 
ofC  hnst,  Koine  of  which  are  signed  with  his  name,  ; 

Jacob  I.  PapilloD  mentions  a  large  Dnright 
engraving  by  this  artist;  he  savs  it  bdonffed  to  a 
set  of  jirints  representing  the  hi.story  of  Rome,  in 
allegorical  figurct»,  and  axids,  that  it  was  well  ex- 
ecuted. 

JACONE.  This  painter  mm  »  native  of  Flo- 
rence, and  flouriBhed  aboat  the  year  1535.  Re  was 

a  fi-ieiul  and  coadjutor  of  Andrea  del  Sarto,  and  as- 
sisted that  master  in  some  of  hii>  works.  Viusari  i 
describiM  him  aa  a  bold,  but  a  fentastical  designer, 
and  extravagant  and  outranons  in  his  attitudes. 
His  best  works  were  imitattons  of  the  style  of  del 
Sarto,  and  some  pictures  iathechiudm  at  Cortona. 
He  died  in  1555. 

JACOF8EN,  H.,  a  Flemish  engraver,  v  ho  lived 
ahont  the  year  1620.  He  engraved  a  set  of  plates, 
chielly  portraits,  for  a  Historj-  of  the  Netherlands, 
published  in  that  year. 

JACQUART^  Antoine  de.  This  artist  was 
probably  a  native  of  France ;  he  Is  said  by  F.  le 
Coiule  to  have  engraved  small  vignettes,  witli  "figures 
and  grotesfjue  ornament.s,  which  he  usually  marked 
with  the  letters  A.  I).  I.  F. 

[JAGER,  GaaARp  ijb,  a  native  of  Dort,  flourish- 
«d  about  164&  He  paintel  marnie  mtiiectB,  and 
was  particularly  escdlent  in  the  representation  of 
still  water.] 

JAGBRf  R.,  an  obscure  engraver,  from  his 
name  pnbablv  a  Dutchman,  by  whom  wc  have  an 
indiArentetening,  representing  the  Fleets  of  Spain 
and  Holland,  without  a  date. 

JAMESONE,  Gkokok.  This  eminent  painter 
was  styled  the  Vandyck  of  Scotland,  to  which 
honourable  title  he  had  a  double  pretension,  not 
only  tor  having  Murp.-issed  all  his  conntrymen 
as  a  portrait  painter,  but  from  his  pictures  being 
sometimes  attributed  to  that  m.i-ster.  George 
Jamesone  was  the  son  of  Andrew  Jamcsone,  an 
architect,  bom  at  Al>erdeen  in  1586.  It  is  not 
known  at  what  time  he  went  abroad,  nor  how  long 
he  remained  on  the  continent  :  but  he  resided  some 
time  at  Antwerp,  where  he  had  the  advantage  of 
studying  in  the  school  of  Rubens,  at  the  time  when 
Vandyc'K  was  also  his  disciple.  On  his  return  to 
ScotIai»d  he  was  much  employed  in  painting  por- 
traits, both  in  oil  and  in  miniature;  andocca^onally 
painted  botli  history  and  landscape.  His  laraest 
portraits  were  generally  somflwhat  less  than  ufb. 
The  excellence  of  Jamcsone  eonsr  *erl  in  delicacy 
and  softness,  a  clear  and  brilliant  colouring,  with- 
out much  shadow;  principles  he  squired  in  the 
great  school  in  which  he  was  educated.  When 
Chariea  1.  visited  SooUtiul  in  1633,  the  magiatmtea 
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of  Edinburgh  employed  Jamesone  to  make  designs 
of  the  Scottish  monsurchs,  with  which  the  kinji^  waa 
so  much  pleaaed,  that  iirauiring  fbr  the  artist,  he 

sat  to  him,  aodpreNrnted  nim  with  a  diamond  ring 
from  his  finger.  There  are  many  of  tlic  works  of 
Jamesone  in  the  mansions  of  the  nobility  of  ScoU 
land ;  but  the  greatest  ooUectioQ  of  them  is  at  Tsjr- 
mouth,  in  the  possession  of  the  Earl  of  Breadalbane. 
The  portrait  of  Jamesone,  b\  hitn>e]r,  is  in  the 
Florentine  galleiy  of  painterti.  Though  the  works 
of  this  estimable  painter  are  little  known  in  £ng< 
land,  his  merit  is  highly  and  justlv  esteemed  in  his 
own  country.  Arthur  itohnston,  the  poet,  addressed 
to  him  an  elegant  epigram  on  his  picture  of  the 
Marchioness  of  Huntley ;  and  after  his  death,  which 
ha]>i>ened  in  1644,  at  Edinburgh,  a  Latin  was 
]iublihhed  by  David  Wedderburne. 

J  AM  1 TZE  R ,  or  J  A M  M  T  Z  K  li ,  B  A  R  T  n  o  I  o  M  E w, 
;i  (icrman  engrjiMT,  who,  according  to  Professor 
Christ,  resided  at  Nuremberg,  and  tlourished  about 
tlie  yeM- 1547.  He  is  said  by  that  author  to  have 
engraved  some  plates,  which  he  marked  with  his 
initials,  and  the  date,  but  he  luu>  not  &iK;cihed  the 
Rulyects.    [Zani  says  that  he  worked  in  1571.] 

JAMITZEH,  or  JAMNITZER,  CHaisropaBR, 
was  probably  of  the  Mune  (hmly,  bom  at  f7i]ren>> 
Ix'rg  about  the  year  I  '-HO.  H'  ]iu!;l:-:hed  a  set  of 
grotesmie  subjects  in  itiUO,  etched  with  lightness 
and  ^prit  We  have  also  fay  him  the  fcSamiag. 

Hi*  mark  is  (p« 

His  own  Portrait,  studjring  persiw-ctivc. 

A  »til  of  twt'hx'  plate*  of  thn  S|>orts  of  Children. 

A  set  of  twelrc,  of  Cliildren  mounted  on  Sc  i  Monat«tt. 

Four  plates  of  Children,  with  the  Wings  of  a  Bat. 

A  Dance  of  four  Children  round  a  TTss. 

A  act  of  kix  Grotesque  tubjocta. 

[There  are  prints  by  him  with  the  date  16I0L] 

JAMPICDLI.    Sec  Giampicoli. 

JAN,  Lanoen.    See  Bockhorst. 

[JANET,  Francois,  who  is  also  known  by  the 
name  of  Cbnut,  a  French  portrait  painter  of  the 
time  of  Firaneis  the  First,  Henry  tlw  Second,  Fiancis 
the  Second,  Charles  the  Ninth,  and  Henr\'  the  Third 
of  France,  drew  and  painted  numerous  portraits  of 
the  most  eminent  persons  of  the  courts  of  those 
monarchs.  Many  of  them  aie  in  England,  particu* 
larly  at  Castle  Howard,  where  there  are  no  less  than 
cighty.eight  executed  in  black  and  white  chalk, 
in  the  manner  of  Holbein.  His  pictureis  in  oil  are 
very  elaliorately  finished ;  copies  of  several  have 
been  multipUcd  of  late  years  in  London,  so  skiliiilfy 
executed  as  to  deceive  tne  unwary.] 

JANOTA,  John  Grorok.  This  artist  was  a 
native  of  Bohemia  in  1747.  When  young,  he  was 
taken  under  the  protection  of  the  Prince  of  Lichten- 
stcin,  who  sent  him  to  study  in  Italy.  Soon  after 
his  return  he  was  admitted  a  memlM  r  of  the  Imperial 
Academy  of  Vienna.  He  engnived  some  portraits, 
and  several  plates,  from  the  pictures  in  tne  Licb* 
tcnstein  gallery.  Amoi^  othm  the  foilowing : 

POBTftAlTa. 

The  Kmpcror  Jowph  II. 
The  Anadnika  Ibximilian. 

SUBJF.CT8. 
Bnst  of  a  jonns  Man ;  after  Rembrandt. 
ChrirtbeiiniigliitGron;  aftrr  Leonardo  da  Vinci. 
St.  Catherine  of  Siena  praying:  a^er  AUest^  AUorL 
The  Funeral  PaB^  ef  Jessplt  Wenssdss,  Friaasef  Uik 
tcnstein. 

JAN  SON,  Jacob,  a  Dutch  painter,  who  tlourish- 
ed abont  the  year  1785.  He  lerided  at  L^deo» 
and  painted  tandaeapes  and  cattle^  in  vhien  he 
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imitated  the  finished  style  of  P;iul  Potter.  He 
etched  a  few  jilati-s  from  his  own  dtsi^is ;  among 
which  is  a  landscape  with  a  cow  and  two  sheep, 
executed  with  neatness  and  Kpirit.  [His  pictures 
RTp  vm-  pleasing;  but  they  resemble  Paul  Potter 
only  in  the  subjects.  He  copied  one  or  two  of  Pot- 
ter's vcrv  well.] 

[JANSON,  JoHK  CHRiSTiAN,  soo  of  Jftcob  Jan- 
won,  was  boffn  in  1783^  He  was  imtraetedin  yainV- 
irifj  by  his  father,  but  preferrinc;  a  military  hfe.  he 
entered  the  service  in  1795.  and  made  several  cam- 
pMgns  in  Qmnmji  he  there  made  many  studies 
after  nature ;  and  on  the  union,  of  HoUand  with 
Prance,  left  the  army  (in  which  he  had  urived  at 
the  grade  of  captain  of  Artillery)  and  settled  at 
the  Hague.  He  painted  landsca(>es  with  cattle  and 
6gi>re8,  winter  scenes,  and  various  other  inlyectB. 
Hij>  pictures  were  held  in  estimation,  and  on  oeea> 
sionally  fownd  in  good  collections.] 

[J.^NSON,  Pf.tkr,  Ijrother  of  the  preceding, 
bom  in  1768^  also  followed  for  a  time  the  milit&rv 
profe^on,  hut  being  seriously  wounded  he  retired, 
with  the  pension  nf  a  Major,  and  settled  at  Amhcim, 
where  he  (K'cupied  himself  in  painting,  after  nature, 
!andsea[)08  and  cattle,  that  were  in  great  favour 
with  the  amateuis  of  his  tiine,  and  aie  really  r&j 
nleasnis.1 

JANSSEN,  Cornelius,  improperly  called  John- 
son. This  eminent  portmii  {)ainter  wa.s  born  at 
Amsterdam  in  or  about  the  year  1590.  He  had 
already  reached  considerable  celebrity  in  his  own 
countiy,  when  he  visited  England  in  1618.  He 
met  with  v  r\  11  ittering  encouragement,  and  was 
taken  into  tiic  service  uf  James  1.,  whoise  portrait 
he  |>ainted  several  tiroes.  His  pictures  are  dis- 
tingui.vhed  by  a  neat  finish,  and  a  clear  style  of 
colouring.  They  are  generally  painted  on  boanl, 
are  featured,  by  a  fair  ch;iracter  of  nature,  and 
somewhat  stiff  and  formal,  are  remarkable  for  a 
tmA  and  tranquillity  in  the  countenances,  which  is 
peculiar  to  hiin.  One  of  his  finest  jmrtniits  was 
that  of  Sir  George  Yiilicrs,  £ather  of  the  famous 
Duke  of  Buckinglmm,  one  of  his  hands  resting  on  a 
gmrhoanid,  painted  with  m  much  spirit  as  the 
anfinals  or  onj^era.  Janasen  was  kis  employed 
after  the  arrival  of  Vandyck ;  although  he  remained 
in  England  utUil  1G4H,  an  ap|iear»  by  his  pas»iport, 
recorded  in  the  Journals  of  the  Hoiise  of  Commons, 
dated  10th  October,  1648.  He  returned  to  Holland, 
and  died  at  Amsterdam  in  1665.  [The  portrait  of 
John  Milton  that  belonged  to  Thomas  HoUis,  and 
of  which  there  is  an  engraving  by  Cipriani,  was  by 
Janasen.  It  was  paint^  when  Milton  was  only  ten 
years  old,  consequently  in  the  filst  year  of  Janssen's 

arrival  in  England.] 

J.ANSSKN'iS,  Abraham,  an  eminent  Flemish 
painter,  born  at  Antwerp  in  1569.  He  was  en- 
dowed with  an  extraordinary  genius  %  his  fint  effiwts 
surpassed  f hose  of  ever\'  competitor,  and  he  became 
une  of  the  most  celebrated  i>aiiiters  of  his  time. 
He  painted  several  distinguished  historical  pictures 
Cor  the  churches  in  Flanaen,  which  justly  entitle 
him  to  an  elevated  mnk  among  the  able  artists  of 
the  Flemish  school.  His  compositions  and  his 
design  possess  the  judgment  and  the  Are  of  the 
greatest  masters,  supported  by  an  admirable  coloor» 
and  an  intelhgeot  conduct  of  the  chiaro-scuro. 
With  such  powos  he  had  acquired  a  brilliant  re- 
putation, when  the  extraordinary  talents  of  Rubens 
began  to  display  theroselvett,  and  the  trancendency 
of  lin  success  is  said  to  have  excited  in  Janssens  a 
dilgust,  whieh  threw  him  into  diMpiitioii  and 


cesses  that  impaired  his  fortune  and  injured  his 
reputation,  ("onluk'nt  in  hi.s  owni  ability,  but  not 
sufficiently  appreciating  that  of  his  rival,  be  had 
the  imprudence  to  send  a  defiance  to  Rttbens  to 
paint  a  picture  in  opposition  to  him,  when  he  was 
m  the  ver>'  zenith  of  his  fame.  Rubens  declined 
the  challenge  in  the  most  dignified  manner,  observ- 
ing, that  be  would  readilv  accept  the  proposal,  when 
Janssens  had  proved  hnnsetf  worthy  of  becoming 
his  competitor,  and  that  in  the  mean  time,  the  pub- 
lic wa.«!  sure  to  do  ample  justice  to  them  both. 
There  are  many  fine  pictures  by  Abraham  Janssens 
in  the  churches  in  Flanders.  At  Antwerp,  in  the 
church  of  the  Carmelites,  is  an  altar-piece  by  him 
of  the  Entombing  of  Christ,  and  u  ther  of  the 
Virgin  and  Child,  with  Si.  Catherine,  St.  Cecilia, 
and  other  Saints.  In  the  cathedral  at  Ghent,  an 
Ecce  Homo,  and  a  Descent  from  the  Cross,  finely 
composed,  and  of  the  grandest  effect.  In  the  gal- 
lery of  the  Elector  Palatine,  is  one  of  his  most 
capital  works,  representing  the  Raising  of  Lazarus. 
[The  Hme  of  bis  deatli  is  not  meOj  down;  some 
place  it  in  1631,  others  in  laW.] 

JANSSENS,  H.,  a  Flemish  engraver,  bv  whom 
we  have  some  plates  of  ornaments  for  goldsflaidlt 
and  iewellera,  enriched  with  figures  and  other  em- 
bdlislunents,  executed  in  a  neat  and  deHcate  ttyle. 
Some  of  his  prints  arc  from  his  own  designs^  and 
others  after  ii.  Tanffen  and  other  masters. 

JANSSENS,  J.  Alexander,  a  Flemish  engraver, 
who  was  probably  related  to  Victor  Honorius  Jans- 
seat,  the  painter  mentioned  in  a  following  article. 
We  have  by  him  a  set  of  plates  of  subjects  from  the 
life  of  Achilles,  after  pictures  by  that  artist,  finely 
composed,  with  a  commanding  effect  of  light  and 
shaelow :  they  arc  etched  in  a  neat,  free  style. 

J.'WSSENS,  Pkter,  a  Dutch  painter  on  glass, 
bom  at  Amsterdam  in  l(iI2.  He  was  a  scholar  of 
Jolin  van  Brunckhorst,  a  celebrated  artist  in  that 
branch.  He  executed  several  windows  in  the 
churches  of  Holland,  from  his  own  compositions, 
which  were  greatly  admired.  Hk  compositions  are 
ingenious,  and  he  was  a  correct  designer.  He  died 
in  167:1  Accordii^  to  Le  Comte,  he  engcaved 
some  plates  of  devotional  subjects,  and  hnages  of 
the  Virgin. 

JANSSENS,  V  icTOR  Honorius.  This  painter 
was  bom  at  Brussels  in  1664.  He  was  the  son  of 
a  tailor,  who  intended  to  brin^  him  up  to  his  own 
business,  but  showing  a  disposition  for  the  art,  his 
father  :  -  induced  to  place  him  under  the  care  of 
an  inditlcrent  painter,  named  Volders,  under  whom 
he  studied  seven  years,  and  even  wida  this  subor- 
dinate instruction,  he  made  a  progrci;s  that  surpass- 
ed all  his  contemporaries.  On  leaving  his  master, 
he  discovered  an  ability  which  recommended  him 
to  the  notice  of  the  Duke  of  Holstein,  who  invited 
him  to  his  court,  and  appointed  him  his  painter, 
with  ri  cnn-iderable  salary.  A f^cr  passing  four  years 
in  the  emnioyment  of  that  prince,  he  solicited  and 
obtained  his  permission  to  visit  Italy;  and  the  li- 
berality of  bis  patron  supplied  him  with  the  means 
of  undertaking  die  journey.  He  prosecuted  hit 
studies  at  Rome  with  great  assiduity,  and  soon  dis- 
tinguished himself  as  a  ready  and  correct  designer. 
He  formed  an  intimacy  with  Tempests,  and  fre- 
ouently  painted  the  figiues  in  his  landscapes.  The 
oesire  of^  revisiting  his  native  countrr  inmced  him 
to  leave  Rome,  wliere  he  w.ut  in  full  emplojrment 
and  reputation,  and  he  returned  to  Brussels.  He 
had  liiinerto  confined  himself  to  small  or  easel  pic- 
turea;  but  htf  whs  now  called  upon  to  exert  his  t&- 
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lentA  on  a  larger  scale,  being  conminioned  tn  paint 
klvithI  !iltar-j)iLCC8  for  the  churches  at  Brussels, 
and  the  other  cities  of  BrabaoU  In  171H  he 
iBTited  to  Vienna,  and  wai  made  painter  to  the  Em- 
pcmr  of  rmnny.  After  a  residence  of  three  years 
al  Vii-nna,  M.  Descamps  informs  us  that  he  visited 
London;  but  no  mention  is  made  of  him  in  the 
Anecdotes.  Among  the  most  esteemed  of  his  large 
pictttres  are,  St.  Roch  curing  the  Diseased,  in  tne 
church  of  St.  Nichola^i,  at  Brussels;  and  St.  Cliarles 
Borronifuii  interceding  with  the  Virgin  for  tlie  jht- 
sons  infected  with  the  plague,  in  the  clmrch  of  the 
Cannelites.  Janssens  poRsessed  a  ready  and  in- 
ventive geniuit ;  his  design  is  tolerably  coneet,  and 
there  is  a  nu-lting  tenderness  in  liis  tones  that  ap- 
proaches the  Ix'st  culuurihls  of  his  country.  The 
expression  of  his  heads  is  graceful  and  expressive, 
panicnlarly  in  hia  eaael  pictures,  which  ai«  prefer- 
able to  Tii»  hiyrfwtta.  Re  £ed  in  1739.  [He 
excel'  !  in  the  representation  of  gay  assemhlngcs  of 
belU*  an(i  beaux,  in  the  cumbrous  paraphernalia  of 
the  time,  dancing,  or  emploj'cd  in  amatory  conversa- 
tion. His  cavaliers  and  damsels  act  by  the  card, 
and  sustain  the  airs  of  persons  of  quality.  It  is  by 
such  pictures  he  is  best  known  in  England,  and 
they  are  really  lively  and  pleasing  compositions,  not 
ao  polished  as  those  of  Watteau,  but  having 
the  ar^f^nrincp  of  real  life  and  manners.] 

JAXSZ,  KfiHKUT.  a  (;<  rniHn  engraver,  who  flour- 
ished about  the  year  lGr>().  We  have  by  him  a  si  t 
of  snuill  prints,  entitled,  leone*  ttnantum  meciea  va- 
ritu,  lfi63,  afbr  Atiiama  Temped.  He  woricnl 
chiefly  with  the  gmver,  in  a  style  SOmCwhat  resem- 
bling lhat  uf  Crispin  de  Passe. 

JARDIN.orJAHDVN.KARELDU.  This  charm- 
ing painter  was  bom  at  Amsterdam  in  1640.  He 
was  a  diseipte  of  Nicholas  Berghem,  and  was  tm> 
questionablv  the  ablest  sclioiar  of  tiiat  eeli  hrntcd 
master.  With  the  ailvanlage  of  .such  instruction, 
his  progress  was  extraordinary ;  and  to  perfect  him- 
self he  travelled  to  Italy  w'hen  he  was  yet  very 
young.  On  his  arrivjil  at  Rome  he  was  received 
with  distinction  into  the  Bentevocel  society,  where 
they  conferred  on  him  the  title  of  liarbe  de  Bouc. 
His  stodies  were  as  assiduous  and  constant  as  his 
attendance  on  the  eon\nvialities  of  the  society ;  and 
his  pictures  rose  into  great  estimati<m  at  Rome, 
where  they  were  ndniirecl  beyond  those  of  any  artist 
of  his  country.  After  a  residence  of  several  years 
at  Rome  he  returned  to  Holland,  where  his  pictures 
were  not  less  admired  tli;'Ti  ili -v  liad  iM-en  in  Italy, 
and  he  met  with  great  emj)loynient.  Notwittistand- 
ingj  this  flattering  encouragement,  his  desire  of  re- 
visiting Itl^  prevailed,  and  tie  embarked  for  Venice, 
wha«1ie  (Hied  soon  alhnr  his  arrival,  in  the  thirty- 
eighth  year  of  his  a<:^p.  The  pictures  of  I>u  Jardin 
are  more  conformable  to  the  taste  of  Italy  than  that 
of  Holland,  and  they  generally  exhibit  a  warmth 
and  brilliauicy  of  atnuwphere,  which  are  entirely 
Italian.  Hfs  skies  are  clear  and  sparklinn^,  and  his 
landscapes  are  alw  ays  of  the  most  ]ileasiii>,'  scenery. 
They  arc  decorated  with  ciiHrniing  figures  and  ani- 
mals, in  which,  to  the  truth  and  nnisn  of  Paul  Pot- 
ter, he  unites  a  taste  which  is  not  found  in  the 
works  of  that  celebrated  cattle  painter.  As  he  died 
youii^,',  and  his  pictun's  are  liigiily  wrought  u]i,  fhi  v 
are  scarce,  and  are  very  valuable.  Karel  du  Jardin 
has  left  us  about  flfty-two  admirable  etchings  of 
landscapis,  figures,  and  animals.  They  are  exe- 
cuted with  uncommon  taste  and  s])irit ;  his  ]>oint  is 
extremely  ])layfiil,  yet  determined,  and  niiinifests 
the  Iwnd'  ot  the  great  painter.  They  arc  sometimes 


signed  with  his  name  at  length,  aiid  sometimes  willi 

the  initials  K.  D.  I.  or  K.  D.  V.  I.  fee,  with  the  date. 
As  these  interesting  prints  are  not  very  rare,  a  parti- 
cular detail  of  them  is  not  judged  necessaiy.  [His 
pictures  obtain  aitrsoidinary  hjgh  prices ;  oneadl* 
ed  Le  Ftasage  da  Gni,*  or  PsMing  the  Focd,  §M 
in  Count  Perregaux's  sale  for  2(1,500  francs;  and 
others  in  England  for  sttms  that  may  be  considered 
enonnoas.  Several  of  his  pictores  may  lie  seen  ia 
the  museums  at  the  Hague  and  at  Amstenlam.  For 
descriptions  of  130  pictures  by  him,  see  Smith's 
Catalogue  raisfmiic.  vtil.  v.  and  Supplen  i nt  ] 

JAHDINIER,  Claude  Don  at,  a  French  en- 
graver, bom  at  Paris  in  17^  He  was  first  instruct- 
ed by  Nicholas  Dupuis,  but  was  aftcrwnrds  a  pupil 
of  Lawrence  Car's.  His  plates  are  executed  wiih 
the  graver  in  a  firm  and  agreenble  style.  Wit  have 
the  following,  among  others,  by  him  : 

The  Virgin  and  ChiUl ;  a  fier  (hf  picture  hy  C.  Maratti ; 

in  the  Dnwdcn  collection. 
The  Ci«niu$  of  filory  and  Honour,  represented  bra  %ani 

in  the  air,  holding  a  erown,  Mliosilded  fTlsmlis, 

afier  An.  Caracet. 
A  Mothrr,  with  three  Children ;  ^^Itr  Qmtt*. 
A  Oirl  ilflqiiiig}  after th»  ««un«. 
TwoSoUicn  pacing  stCsfds;  a/tsr  FdbnlAii. 


[JARENUS, 


-,  a  painter  who  flourished 


fJARB 

at  Soest,  in  Westjdmlia,  almut  the  latter  part  of  the 
century,  liis  jiictures  partake  of  tfie  manner 
of  Van  Eyck.  There  arc  three  in  the  Museum  at 
Berlin,  formingone  large  altar-piece,  painted  on  a 
gold  ground.  The  middle  pictxire  represents  scenes 
from  the  Passion;  the  right  wing  Cf)ntains,  in  four 
compartments,  the  Resurrection,  the  Aticeusiun,  the 
Pouring  out  of  the  Holy  Spirit,  and  the  Last  Judg^ 
ment.  The  left  wing  eonswta  also  of  fimr  compart* 
ments;  the  Annnnaation,  the  Biith  of  Chrisr,  the 
Adomfion  nf  the  Magi,  and  the  Presentation  in  the 
Temple.  The  figures  of  the  Virgin  are  simple  and 
gracefullv  drawn ;  beaotiful  German  hcaas  with 
ught  hair  hanging  down.  Another  little  picture, 
with  the  artist's  name,  is  in  the  Earl  of  PemhrokeV 
collection  at  Wilton;  it  represents  thed)  ;i i  Ii  kIv  i  f 
Chriht  mourned  by  his  friends  and  followers.  The 
execution  is  remarkably  good.] 

[JARVIS,  JnriN  Wkslkt,  a  nephew  of  the  great 
John  Wesley,  tlic  founder  of  Methodism,  was  bom 
at  South  Shields  in  1/S<1  He  was  i)rotected  by  his 
uncle  until  he  was  five  years  old,  wnen  he  was  sent 
to  his  fiither,  who  had  emigrated  to  Philadelphia,  in 
America.  Dunlap,  in  his  account  of  the  American 
painters,  descrilies  him  as  an  artist  of  astonishing 
powers,  but  unfortunately  of  the  most  depraved 
habits.  His  skill,  as  a  painter,  lay  in  portraiture; 
but  his  htographcr  deals  too  moeh  in  genemb,  and 
comparisons  with  other  American  painters,  to  enable 
Europeans  to  judge  of  the  real  extent  of  h.v&  talents. 
He  ^^fats  too  in  dwelling  on  his  depravities,  until 
the  account  becomes  disgusting;  ana  the  attempts 
at  wit,  both  of  the  writer  and  his  subject,  excite 
cfmtempt.  As  far  as  can  be  collected  from  Dunlap's 
account,  Jarvis  died,  or  ceased  in  his  artistic  career, 
in  IK34.] 

[IBBETSON,  Julius  C«8ar,  an  English  land- 
scape painter,  was  a  native  of  Masham,  in  York- 
shire. At  the  period  in  which  he  tlourislied  he  was 
considered  a  good  artist,  and  his  pictures  were  in  re- 
quest His  undscapes  arc  fair  representations  of 
Knglish  Kcrncry,  enlivened  with  cattle  and  Fignns, 
and  geiienillv  of  a  moderate  size.  Benjamin  ^Vl■st, 
P.  R.  A.,  called  him  "The  Herchein  of  England 
no  compliment  to  the  country,  and  suflkwnt  to 
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'ridicule  on  the  artist,  who,  as  such,  was  very 
RmetabU.    \iv  died  in  181 7.] 

JEAUKAT,  EuME,  an  eminent  French  engraver, 
born  at  Paris  about  the  year  1080.  He  waa  a  pupil 
of  Rrrnard  Picart.  This  artist  possessed  flie  talent 
of  expressing  in  his  prints  the  peculiar  stvle  of  the 
jKiintcr  from  whose  work  he  engraved,  his  draw- 
ing is  tolerably  correct,  and  hia  execution  ii  bold 
ml  free,  with  a  ftne  efibct  of  light  and  ihadow. 
The  foUowDig  are  his  principal  plates : 


The  Portrmit  of  Peter  Pu^t,  nillod  tlM 
ot  France ;  a/?fr  Ptiffet  the  yowigee, 
Th»  Meeting  of  DaTid  and  Abigail ;  ij/lar  N.  VkugheL 

The  Rwumwtiou  ;  a^er  the  tarns. 

Thetis  plunging  Achillea  into  the  Styx  ;  afler  the  tame, 

Tclemachu*  in  the  Ii«hind  of  Calj'pso  ;  nfter  the  < 

Til'-  Triiiiujih  i>f  Murtlcciii  ;  after  Ic  Cltrc. 

C  hri-t  iiiuoiiif  the  Doctors ;  a/itr  the  tame, 

ArhillcN  (iiH'Kvrredanoagto 
after  the  same. 

St.' John  Haptist  baptising  the  Jcwi;  iffltr  N. 

Pan  and  Syrinx  ;  aftrr  V.  Mitfnard. 

The  dead  (  )iri-t  nti  tlu  km  i  n  hI  the  Virgin  ;  aflvr  !c  Brun. 

The  InttTvicw  In  twit  n  JucmIi  and  Iia<-licl  ;    aj'lcr  P.  K. 
Mota  ;  fur  the  Crozat  coilection  ;  >>  ry  fiiie. 

The  RfjMci'  in  K^yjit  ;  aj'lrr  thr  .ifiriti' ,  fur  the  same  col- 
lection. 

The  Finding  of  Motu;  aJlerP.  Veronetei  £Drthesunc; 


JEAURAT,  Etifn  vf.  Mr.  Slnitt  has  been  led 
into  an  error  in  resi>ect  to  this  artist,  by  the  mistake 
of  Basan.  He  states  him  to  have  been  an  engraver, 
and  attributes  to  him  three  plates  which  are  well 
known  to  have  been  executed  by  Edme  Jeaurat, 
mentioned  in  the  preeeding  article.  Klieiine  Jeaurat 
was  a  painter,  and  became  a  member  of  the  French 
Academy  in  1743.  He  painted  history  and  domestic 
subjects;  hut  I  Ik-Hcvc  he  never  engraved.  He 
made  the  designs  for  a  set  of  ulates  for  Fontaine's 
Fables,  which  were  engiavea  by  Bdne  Jeaurat 
about  the  year  1736. 

JBPFERIES,  Jams.  This  artist  was  bom  at 
Maidstone,  in  Kent,  about  the  year  \7^7.  He  was 
the  son  of  a  coach  i>ainter,  who  sent  him  to  London, 
where  he  was  placed  under  the  tuition  of  Mr.  Wool- 
let,  the  engraver,  but  he  afterwards  applied  himself 
to  painting,  and  became  a  student  of  the  Royal 
Acailemy.  In  1/73  he  obtained  the  gold  medal 
given  annually,  at  that  time,  for  the  best  historical 
pidme;  and  in  1775  was  sent  to  Rome,  on  the  pen- 
aiOD  of  that  e6tahli>hment. 

After  a  residence  of  four  years  in  Italy  he  re- 
turned to  England,  and  in  17K3  exhibited  a  picture, 
repicaenttng  the  destruction  of  the  Floating  Bat- 
teries befbre  Gibraltar,  which  was  nrodi  awnired, 
and  was  engraved  by  Mr.  Woollet.  This  pramising 
artist  dii-d  of  a  deep  dechnc,  in  17H4. 

JEGIIER,  Christopher,  a  German  engraver  on 
wood,  bom  about  the  year  1590.  He  resided  chiefly 
at  Antwerp,  where  htt  merit  recommended  him  to 
the  particular  notice  of  RuWos.  who  employed  him 
to  execute  Heveral  wooden  cuts  from  his  desii^Tis, 
which  he  intended  to  publish.  They  are  out  iti  a 
bold,  fipee  style,  with  sj>irited  strokes,  in  imitiition  of 
the  cross  hatchings  with  a  iK-n,  and  produce  a  very 
powerful  effect.  After  the  di  ath  of  Uulk-ns,  Jegher 
murchased  the  greater  ^rt  of  the  blocks,  and  repub- 
nriied  die  prints  on  nis  own  account  He  abo 
worked  after  the  designs  of  other  masters;  and 
among  others,  a  Crucifixion ;  after  F.  Frank :  dated 
\^3l.  The  following  are  all  ajlcr  Ruben* ;  the  best 
fanpRSsioiis  are  with  the  name  of  Rubens  as  the 
poiuUier,  dioae  widi  Oie  name  of  Jegher  tnbitip 
toted  are  the  second,  and  less  valuable. 


TbsBattofalfMi,wldiatUekbeai4;  in  chiiuro-Kttra. 
Snanma  and  the  Elders. 
ThaRepowin  Kg}  t>t. 

The  infant  Jemii  ana  St.  John  playiag  «itb  a  Lamb. 

The  Coronation  of  the  Viigin. 

Chrirt  tempted  by  Sntan. 

Hereule*  destroying  Fury  and  Dinoord. 

Silenus  dnink,  Miji)H>rtod  by  two  SsQflSi  thaaaaiob* 

ject  is  cnfjravfd  iiy  liol.iwfrt. 
Luvers  in  u  (iarden,  cullod  the  Garden  of  L0V6. 

J£UNER,  J.,  an  English  mezzotinto engraver,  by 
whmn  we  have,  among othern,  the  following  prints: 

Th«  Portrait  of  William  Henry  Cavendiab  Beutbiclt, 

Marquis  of  Titchfield  ;  a  fter  Jteyiioldt. 
The  Earl  of  Banymore,  a.i  Cupid  ;  n/iar  OotWOjf. 

The  Four  Seasons ;  ajler  Breutjhel. 

[JELGERHUIS,  John  Rienksz,  bora  at  Leeu- 
warde  in  1770,  was  both  a  painter'and  aa  aetor. 
He  painted  landscapes,  interiors  of  churches,  ma- 
rine subjects,  and  maiket-places.    He  died  in  1836, 

at  Amsterdam,  and  was  buried  at  Haerlem.] 

[JEL(iERSMA,  Tako  Hajo,  an  excellent  paint- 
er of  marine  subjects,  wjus  born  at  Harlingen  in 
1702,  and  was  a  scholar  of  Vitriiiga.  He  settled  at 
Haerlem,  where  he  punted  i)ortraits,  of  which  he 
executeil  a  great  number.  It  is  to  be  regretted  that 
he  did  not  devote  more  of  his  time  to  marine  paint- 
ing, as  the  pictures  he  has  lefk  of  that  kind  are  real 
chefi'd'a'urre.    He  died  at  Haerlem  in  17i''>.] 

iENICHEN,  or  JENCKEL,  Balthazar,  an 
engraver  of  little  note.  lie  was  qppuently  a  6ep> 
man,  and  executed  with  the  giaver  some  small 
phites,  in  a  style  somewhat  rescmi  l>fingthatof  Hans 
Sebakl  Kch;im,  but  greatly  inferior  in  every  n  spect. 
>Ve  have  by  him  a  set  of  small  plates  of  the  Lalwurs 
of  Hercules,  dated  1568,  and  a  battle-j)icce.  He 
usually  marked  his  plates  with  his  initials^  enclosed 
in  a  small  square,  with  the  date.  • 

JENNER,  Thomas,  an  English  engraver  and 

Krintseller,  wlio  flourished  about  the  year  1650.  We 
ave  the  foUowmg  portraite  by  UBt  hot  indUferent* 
ly  executed : 

Oliver  Cromwell. 

FmiK-is  ManncTH,  Earl  of  Rutland. 

Sir  William  Wndd,  f)r  Wnad,  Lieutenant  of  the  Tower. 

He  albo  etched  a  plate  of  a  large  ship,  called  the 
Soverayneof  the  Seas;  (hited  l(i5.'J. 

JERVASi  Charles.  This  painter  was  a  native 
of  Ireland,  and  was  for  a  short  time  a  pupil  of  Sir 

Godfrey  Knelkr.  AccDrding  to  Lord  Orford,  "  Nor> 
ris,  frame-maker  and  keeiR-r  of  the  jiictures  to  King 
William  and  Queen  Anne,  w:us  his  iir^t  patron,  and 
permitted  him  to  copy  what  he  pleased  m  the  rnyal 
collection."  He  is  said  to  have  instructed  Pope  to 
draw  and  paint,  who  ba.s  celebrate<l  him  with  more- 
enthusiasm  than  felicity.  Perhaps  some  of  the 
least  happy  lines  in  the  works  of  that  great  poet  ore 
in  his  short  E])isfle  to  Jervas.  Speaking  <rf  the 
families  of  some  ladies,  lie  says  ; 

"  Oh,  lasting  an  thy  colour*,  may  they  nhina. 
Free  a>  tbj  stroke,  vet  firaltlew  ns  thy  line ; 
New  gnees  ywu^,  ak»  thy  work»,  display, 
Soft  without  wwunes^  withont  (kdaggay» 
Led  hf  toaie  rnle,  diat  guide*,  1»t  aef  eomtrafns, 

And  finished  more  through  hapjiini-ss  than  ]<ains." 

Posterity  has  appreciated  more  justly  the  excel' 
fenee  at  wnose  shrine  this  ineense  is  laTuhed.  With 
pretensions  almost  too  contemptible  to  be  noticed, 
such  was  "  the  badness  of  the  age's  taste,  (says  Hiord 
Orford,)  and  the  dearth  of  goodinasten,tnatJerTaa 
sat  at  the  head  of  his  profession,  and  his  own  vani^ 
thoittht  no  eneomium  disproportkmate  to  his  merit 
Yet  ne  was  delbetiTe  in  drawing,  colouring,  and 
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comptwitioiBf  and  even  in  that  most  necessary,  and 
perluipB  most  easv,  talent  of  a  portrait  painter,  like- 
TIMS.  In  genera),  his  pictures  are  a  light,  flimsy 
kind  of  f;in  painting,  large  as  life."  A  (^cnt  nilly- 
kiiowii  anprdote  of  this  arti&t  exhibits,  in  a  very 
whimsicHl  li<;ht,  the  conceit  and  vanity  of  Jervas. 
Haviui,',  ns  ]\c  thoii^lif.  succeeded  in  copytn[»',  and  in 
his  own  mind  hurjKiiiinv',  u  picture  by  TiUau,  he 
looked  first  at  the  one,  then  at  the  other,  exclaim- 
ing with  parental  comnlacency,  "Poor  little  Tit! 
how  he  would  stare.*  He  died  in  17301 

IGONET,  Mary  Magdalev.  Acrordinf?  tn  Ba- 
san,  this  lady  was  a  native  of  Genoa,  but  n  hided  at 
Pklit  in  when  he  puUithed  his  Dictionair*  de» 
Ormmtn^  She  engraved  aome  prints  after  Miens 
and  other  masters. 

IMBERT,  JosEf'H  Cahiuki  ,  a  French  iiaintcr, 
bom  at  Marseilles  in  Ititili.  lie  wa^  ii  scnolar  of 
Charles  le  Brun,  and  afterwards  of  A.  V.  Vander 
Meulen  ;  but  he  did  not  follow  the  style  of  either  of 
those  masters.  He  had  acquired  considerable  re- 
putation as  a  painter  *  f  iii  ii  ry,  when  he  l)ccamc  a 
monk  of  the  order  of  St.  Bruno,  at  the  Cariliutiians 
of  Tilleiieuve  d^Avignon,  in  the  thirty-fourth  year 
of  his  age.  He  w^as  afterwards  chiefly  employed  in 
painting  altar-pieces  for  the  churches  of  his  order, 
particularly  that  of  his  own  monastery.  His  most 
esteemed  work  ia  the  gie^  altar-piece  of  the  Car- 
thusians at  Maneines,  whtch  is  highly  spoken  of  by 
M.  Watelet     H   dit-d  in  1749. 

IMOLA,  Innocenzio  Franciccj,  called  da. 
This  painter  was  a  native  of  Imola.  thoogfa  he  prin- 
cipally resided  at  Bologna.  In  1506  he  entered  the 
Rcnool  of  Francesco  Francia,  but,  according  to  Mai-, 
vasia,  he  afterwards  jiu.sscd  some  years  at  Klon-nce, 
under  Mariotto  AlberUnelli.  His  style  partakes  of 
that  of  il  Frate  and  Andrea  del  Sarto,  whose  works 
he  appears  to  have  studied  attentively.  His  pic- 
tmvB  are  numerous  in  the  churches  at  Bologna ;  and 
in  some  of  them  he  ajjuroaches  w)  in-ar  to  the 
beau^  and  simplicity  of  Raflbelle,  that  they  appear 
to  have  been  painted  from  hta  designs.  Sucn  are 
his  fine  (n  >ci)9,  in  the  chapter  of  S.  Michele  in 
Bosco,  repre&eniing  the  Four  Evangelists,  the  An- 
nunciation, the  Death  of  the  Virgin,  and  the  As- 
iunpUon.  The  principal  altar-pieoe  in  the  same 
ehurch  may  be  ntnkea  among  nis  most  admired 
prDdiirtions ;  it  represents  llie  vir^'in  and  Infant  in 
the  Clouds,  and  below  St.  Michael,  St.  Peter,  and 
St.  Benedict.  It  is  designed  entireH'  in  the  taste  of 
Raflaelle.  Some  of  his  altar-pieces  have  small  pic- 
tures under  them,  which  are  extremely  lieautiful; 
as  in  the  chun  li  i  f  S.  (iiacomo.  under  his  lar^ 
painting  of  the  Marriage  of  St.  Catherine,  there  is 
an  exqtrisite  little  picture  of  the  Nativity.  In  8. 
M  i'^  o,  is  an  altar-piece  of  the  Vir^dn  and  Infant, 
with  several  Saints;  and  below  five  small  pictures, 
representing  Christ  appearing  to  Magdalene  in  the 
Garden ;  the  Presentation  in  the  Temple ;  St.  Pe- 
ter Martyr;  the  Nativity;  and  Christ  Disputing 
witli  the  Doctors.  Tli  it  li-  w  is  well  skilled  in 
aicliitecture  he  has  shown,  in  his  immense  fresco 
work  in  the  dome  at  Faenza,  and  at  the  Osservanti 
at  Pesaro,  in  which  his  landscape  and  perspective 
are  compared  by  Lanri  to  Leonardo  da  v  inci.  He 
usually  avoided  those  subjects  which  called  for 
crowded  compoKitions,  or  violence  of  attitudes,  as  ill 
suited  to  his  cast  of  mind,  which  was  remarkable  for 
meekness  and  placidity.  Acconlini;  to  Malvasia, 
he  died  of  a  pestilential  fever,  at  the  a-^e  of  5H.  [His 
pictures  are  all  of  a  devout  and  sacred  character; 
the  known  dales  are  1527, 1536,  and  1548.   if  be 


died  in  the  last  ycar,«l  the  we  of  56,  he  could  have 

been  only  13  when  he  enterecT the  school  of  Francia. 
BruUiot  is  in  error,  or  il  is  a  misprint,  when  he  says 
that  he  died  at  the  age  of  46.] 

IMPAKATO,  Francesco,  a  Neapohtan painter, 
who  flourished  about  the  year  1565.  He  iraa  first 
a  disciiile  of  Ciovnnni  Fihppo  Criscuolo,  but  after- 
wunls  had  the  acivantage  of  studying  under  Titian, 
at  Venice.  Un  his  return  to  Natues,  he  proved 
how  much  he  had  {profited  by  that  mat  master's 
instmction,  by  the  picture  he  painted  for  S.  Maria 
la  Nuova.  of  the  Martyrdom  of  St.  Andrew.  His 
most  efcteemed  work  was  his  picture  of  8u  Peter 
Martyr,  in  the  church  dcdicatra  to  that  Saint.  In 
S.  Seveiino  is  another  line  pietuie  of  the  Aanoift- 
ciation. 

IMPAR  ATO.  GiROLAMO,  was  the  son  of  the  pre- 
ceding artist,  and  flourished  at  Naples  about  the 
year  1620.  Having  been  instmctM  in  the  rudi- 
ments of  the  art  by  his  father,  he  went  to  Venice, 
where  he  iiassed  some  time,  and  afterw  ards  travelled 
flirou^di  I/ombardy.  and  studied  the  works  of  Co- 
reggio  at  Parma.  He  was  a  respectable  nainter  of 
histor)',  though  inferior  to  his  fether.  His  UMist 
estet'med  iK-rfirmancc  is  his  jiirf'irf  of  La  Madonna 
del  Ho&ario,  with  several  saints,  and  a  glory  of  an- 
gels, in  the  church  of  S.  Tommaso  d'Aquino  at  Nn> 
pies ;  which,  according  to  Donunid,  is  finely  eom- 
posed,  and  designed  with  great  heauty  and  tasle. 

IMPERIAL!,  GiHOi.AMO.  This  artist  w.ls  a 
native  of  Genoa,  and  tluurished  about  the  year  lt>4U. 
He  first  applied  himself  todteslndyof  palntins.  but 
quitted  that  pursuit  to  learn  engranng,  under  Giulio 
Bensi.  We  nave  several  etchings  by  him,  especially 
portraits. 

INDIA,  Ti'LLio.  This  painter  was  a  niUive  of 
Verona,  and  nourished  about  the  year  1530.  Ac> 
cording  to  Vasari,  he  di-^'in<;ui->h  •  1  himself  hy 
several  works  in  fresco,  ai.ii  excelled  in  portxait 
painting. 

INDIA,  BfiRNABDlNO,  was  the  son  of  TuUio 
India,  bom  at  Venma  ahont  die  year  I9d&  There 

are  several  of  his  pictures  in  the  churches  and  in 
the  jirivate  collections  at  Verona.  They  are  dated 
from  ijltS  till  l.V<4.  His  works  are  distinguiabed 
by  strength  of  ciiaracter*  and  a  tasteful  dnign,  in 
Which  be  seems  to  have  imitated  the  graat  a^  k  of 
Giulio  Romano. 

INGEGNO,  L*.    See  Asstsi. 

ING HEM,  William  van,  a  Dutch  painter,  bom 
at  Utrecht,  according  to  Houbmken,  in  1651 .  Wry- 
ermans  says,  in  1650.  After  learning  the  rudimen  ts 
of  doi^Mi  in  his  native  city,  he  was  jdaced  under 
the  tuition  of  Peter  Grebber,  at  iiaerlem,  and 
studied  under  that  master  until  he  was  twenty  years 
of  age,  when  lie  travelled  to  Rome,  where  heent«  red 
the  school  of  Carlo  Maratti,  but  did  not  continue 
longer  than  a  year  under  that  master.  He  after- 
wards went  to  Venice,  where  the  charm  of  Venetian 
colouring  seems  to  have  seduced  hfan  from  an 

attention  to  desiKn,  in  which  he  is  very  deficient. 
On  his  return  to  Holland,  he  settled  at  Amsterdam, 
and  painted  history  and  portraits  with  considerable 
snccess.  He  died  at  AnKteniam,  but  the  year  of 
his  death  is  not  mentioned. 

[TNGLES,  (called  il  maestro  Gi  ,ir>by  the 
Italian,  and  el  maestro  Joruf.  by  tiie  Spanit>h 
writers,)  an  artist  of  whom  there  is  no  account 
exce|)t  that  iti  the  year  145.")  the  Marquis  dc  Santil- 
lana.bein^at  (irenada, ordered  this  ijpofessor to  paint 
the  sides  of  the  ^eat  altar  of  the  cfiurch  of  the  hos- 
pital at  BuitragOi  which  he  had  founded.  The  great 
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altar  is  composed  of  two  parts ;  on  the  right  side  I 
Mn^U'r  (rcnn/c  placed  the  Marquis  di'  Santillana, 
larger  than  life,  in  the  act  of  prayer,  and  on  the 
left  he  placed  the  Marehionem in  the  sameposture. 
To  these  were  added  certain  accessories.  Tlie  nor- 
traitii  were  some  time  back  removed  to  Madrid,  to 
be  engraved  bjr  order  of  the  Duke  de  1*  Infantado. 
The  icason  of  introducing  this  article  ia  that  it  may 
lead  to  ftnilier  inauiry.  WJio  k  Mm&ttr  Owpe  f— 
la  the  second  volume  of  Rosini's  work,  now  in  the  • 
course  of  publication,  at  page  206,  there  is  a  print 
representing  two  personages  in  the  attitudes  de- 
tcribedf  evidently  at  the  foot  of  an  altar,  on  which  is 
hiscribed  Mr.  Georoj  m  pinxit,  in  lettera  nartly 
Gothic  and  partly  Roman,  the  R  bein^,'  placed  over 
the  M,  in  the  abbreviation  of  Master,  or  Messcr. 
Tkb  picture  Rosini  attributes  to  a  Maestro  Giu- 
tejJiK  of  the  school  of  Milan,  who  is  mentioned  with 
others  of  the  latter  part  of  the  fourteenth  century. 
How  it  can  belong  to  a  Marstro  (Siumppe  when  a 
Maestro  Owra»  bad  placed  his  name  there,  is  the 
queation ;  woAtm  OtoiyfKoA  Jnglet  are  both  English 
namrf;,  perhaps  neither  Italy  nor  Spain  can  legiti- 
mately claim  the  artist.  It  is  also  said  thai  lie  was 
%  Kr»  at  architect.] 

INGOLI,  Mattbou  This  painter  was  bom  at 
Ravenna  in  I567>  Re  went  young  to  Venior, 
where  lie  became  a  scholar  of  Luigi  delFriso.  Bos- 
chini  asserts,  that  he  adopted  as  models  the  works 
of  Plalina  and  Pac^lo  VeroneM ;  but  Lanxi  thinks  he 
aspired  to  a  style  less  vague  and  more  solid,  as  ap- 
pears in  his  picture  of  the  Last  Sujtper,  in  S.  Apol- 
linare,  and  other  works,  which  are  characferizen  by 
correctness  and  taste.  This  estimable  artist,  in  thie 
of  life,  fen  a  Tielim  to  the  plague,  which 
nsiledthe  Venetian  states  in  the  year  1631. 

INGOUF,  Peter  Charles,  a  modem  French 
engraver,  bom  at  Paris  in  1746.  He  was  a  pupil  of 
Jwn  Janes  Flipart,  and  haa  engraved  aeveral  plates 
in  the  neat,  finished  afr^le  of  that  artia^  which  pos- 
sess considerable  mem.  Among  othnB,  we  have 
the  following  by  him : 

The  Portnttof  lobn  Ocorgc  Wflle ;  t^Ur  m  drmcing  by 
Ait  SON. 

Foar  Hcadi^flfvirioai  Auaolvn:  after  Ortmt. 

1m  Psix  dM  MteiM;  4^  &rmue:  «tehed  by  Moreau, 

and  finuhed  wfm  the  Kntar  hf  P.  C.  Inaottf. 
La  bonnr  Education ;  q/?er  tht  same ;  bjf  MSMMM, 
A  Girl  cartssing  a  Dog;  after  the  lamf. 
Thf  rontrnUii  Mother;  after  P.  A.  WilU. 
The  duconteiiUHi  Mother ;  uflor  the  tame. 

(Died  in  imi 

INGOUF,  Francis  Robf.rt,  was  (he  ,  r.ger 
brother  of  the  foregoing  artist,  born  at  Paris  in  l7-i7, 
and  was  ako  instructt^i  in  engraving  by  John 
James  Flipart.  We  have  several  plates  by  him  of 
portraits,  and  various  subjects,  executed  in  a  finished 
and  agreealile  style,  very  creditable  to  his  talent ; 
among  which  are  tlie  following: 

PORTRAITS. 

Jdui  JaflMs  FlikMit,  ai^paver :  a  mMttm^ 

Simon,  printer. 

Bitft  of  John  J  amm  Itouweau ;  from  a  model  in  wax. 
Osftvd  Dnuw,  plaving  aoaviiilm  lo  his  iitd',  t^era 

piehtre  by  himself. 
AntHulJIefane  Signal,  ^itr 

VARIOVa  SDBJBCTS. 

A  BarmwutiBg  a  Bird  to  a  Cat}  ^^ttrd.  Vambnpirf, 
The  wioter  Bvenine ;  afUr  f\rmi^ihmrg. 
The  Soldier  on  Furioiu(h ;  after  the  same. 
The  Ambolatinff  Merchant ;  after  the  tame. 
TlMBataraaf  tht  Ltbowvrt  i^ter  Bemmeek. 
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[He  died  at  Paifa  in  1812.  He  en^ved  a  Nativity 

itffer  Raphael,  and  another  afttr  Ribera  for  le  Musee 
t'rancais,  and  wime  popular  subjects  after  Benezech 
and  Le  Earlier.  He  executed  a  great  number  of  vig- 
nettes for  the  booksellers,  and  some  of  the  aulljjecta 
for  '*  !e  Voyage  en  Kg},*pt."J 

IX(;i?AM,  John,  an   English  engraver,  who 
tlouri&hed  about  the  year  1 7i^).    After  learning  the 
first  principles  of  engraving  in  his  native  eotmtiy, 
•  he  went  to  Paris,  in  1/55,  where  he  greatly  improved 
,  his  style,  and  engraved  in  a  neat  manner  several 
vignettes,  and  other  ornaments  of  books,  and  some 
plates  t^Ur  Bradley,  Boucher,  and  others.    He  waa 
afterwards  employed  in  engraving  for  the  Academy 
of  Sciences,  at  the  time  when  Basan  puUished  hot 
Dictionary  of  Engravurii  in  1767. 
JOANkS.    See  J  WANES. 
JOANSUINI,  QiAOOMo.   This  artist  appmrs  to 
have  been  a  painter  as  well  as  an  engraver.  His 
name  is  afhxed  to  an  etching  representing  the  Prt-- 
sentation  in  the  Temple,  very  inditTerently  executed. 
It  is  inscribed  JaeeiiH  Joansuinut  pietortt  tneimtr, 

JODK,  G)  !?  AW!)  nv.::  Fi  nish  enjgraver  and  print- 
seller,  born  at  Anlvvt  ij;  in  l,>4l.  This  respectable 
artist  was  the  head  of  a  family  greatly  distinguished 
in  the  art  of  engraving.  He  engraved  severu  platea 
of  historieal  and  geographical  sabjeets,  in  whieh  Ua 
style  appears  to  have  been  an  humlile  iniifalion  of 
that  of  Vomelim  de  CorL  The  foUomng  are  [a  part 
of]  hit  priiM^Ml  piittla: 

A  wt  of  twenty- nine  Portraiti  of  1lw  Fopct.  158.5. 
A  Roaum  Triumph,  in  twelve  sheets;  ajier  M.  Hems- 
kerk. 

The  Crudfision ;  a  laivo  print,  in  three  iheets ;  marked 
G.  de  Jode;  after  Michael  Anfth  ButuaftiHi  with-* 
out  the  name  of  the  painter. 

[There  is  an  error  in  the  date  of  Us  birth ;  it  idKNiId 

be  i:)2t :  he  died  in  ir)91.] 

J  ODE,  Peter  [ukJ,  the  elder,  was  the  son  of 
the  preceding  artist,  Iwra  at  Antwerp  in  15/0.  After 
being  taught  the  rudiments  of  design  by  his  father, 
he  was  instructed  in  the  art  of  enmving  by  Henry 
Goltzius.  He  aftenvards  went  to  Italy  mr  inijirove- 
lueiit,  particularly  in  drawing,  and  engraved  tieveral 
plates  from  the  works  of  the  great  masters.  About 
the  year  1601  he  returned  to  Antwerp,  where  he 
distinguished  himself  by  various  prints,  after  the 
principal  Flemish  ])ainlers.  His  drawing  is  very 
correct ;  and  thoush  his  command  of  the  graver  is 
less  daring  and  bold  than  that  of  his  instructor,  he 
is  also  less  mnnnered  and  extravagant  We  have 
several  portraits  by  him,  as  well  as  historical  sub- 
jects, of  which  the  IbUowing  are  the  principal: 

PORTRAITS. 

Erycius  Futeanus,  or  H«aij  dn  Piqr,  a  learned  HoIp 
lander ;  in  a  circle  formed bf  asHpmt;  F^4eJ«dt^ 

tculp.  J.  iieiftms,  exe. 
Joanne*  Bocabus ;  Titian,  pinx.  Pet.  de  Jode,  fecit. 
Frnlinnnd  Count  Palatine  of  the  llfaine;  ovalg  ^Ur 

HulirrtJi. 

Plulip  III.  King  of  Spain;  ovalj  ajler  tht  aam$. 
Francis  de  Mcllo,  Count  d'AsOBUir ;  P.4t  J'OdtfJIlt, 
AmbvoM  Sfiaola ;  the  tame. 

VARIOUS  SUBJECTS. 
The  Five  Senm ;  apparently /ram  JUSi  MM  dMtrat. 
The  Lift  and  Miraclcaof  St.  Catterine  of  Sleoa;  twelve 

platea;  after  Frmuueo  Vmmi.  U06. 
The  LUh  «C  Chriits  b  tldrly<dx  plstas}  wiOioat  tiie 

jtsinlsf 'i  wsais 
The  Vtigte  sad  Cb&i ;  i^ltr  Titian. 
The  MsRiue  of  8t.  Catherine ;  ajier  the  tame. 
The  laive  Holy  FunOv ;  after  the  same. 
The  Adoratian  of  the  rocphenb :  after  Ad.  van  (tort. 
Chrirt,  wHh NIeodeaw;  e^mrtktmmu. 
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The  Decollation  of  St.  John ;  after  Rtibau ;  ow»l ;  wurcc. 
Chrift ffiriog  the  Ke)r«to8t.P«t«r:  ^fttrthtuuM;  ttne; 
the  bert  uppwimMi  iM  bdbt*  uo  mUnm  of  yudn 

Enden. 

The  crowiiiiiK  of  St  CatlK-riiic  :  a  fler  the  tame. 
The  Last  Judgment ;  after  John  Coutini  on  twelve 
flates ;  one  of  the  Urguftt  printA  known. 

Peter  de  Jode,  the  cider,  died  in  1634. 

JODE,  Peter  [dk],  the  rovsnun,  wris  the  son 
of  the  preceding  artist,  Ixirn  at  AiitwiTp  in  1G06, 
and  was  instmcted  by  his  father,  whom  he  surpassed 
in  the  taste  and  haSatf  with  which  he  handled  the 
^ifnivcr.  His  plates  arc  vcn-  iinnrnml,  nm\  Baxan 
says  of  him,  that  "  in  i>omi:  of  im  prints  he  has 
equalled  the  best  engravers,  and  in  others,  he  has 
mnk  below  hinuell^  Perhaps  his  best  perfotm- 
anees  are  Ms  portraitit,  several  of  whteh  he  engraved 
from  VandycK.  He  will  ever  be  esteemed  a  very 
reputable  artist,  though  inferior  to  his  contempora- 
ries, the  Bolswerts,  Pontius,  and  Vostmnsns.  The 
following  are  his  most  esteemed  print.s : 

PURTKAiTS  AFT£a  VANDYCK. 

Charlrs  I. 

Ucurietta  Maria,  hk  Quaen. 
Thonuu  Wentwvfdi,  BsriofStiaflbird. 

Prince  Kupert.  ' 
Ciitherine,  Coon  tew  of  Ncwhurgh. 
VvU  T  df  Jixle,  junior  ;  *e  ipse  »cul. 
J.ifiil)  Joniui  iiii,  uaintrr,  oi  Antwerp. 
Comi'liuii  Puli^mhumh,  piinter,  of  Utndit. 
John  Snellincka,  paUtsr.of  Atttwwp. 
Daniel  Mortens,  painter. 
Adam  do  Custer,  painter,  of  Mechlin. 
Andrew  Colyns  de  Nole,  wulptor,  of  Antwerp. 
Hsoiy  Iil>erti,  omniit. 

Altwit,  Ottfce  of  Fricdkad,  CMot  of  Wallsasteia. 
Osnwisivs  d'Urpbi,  Dnphaw  da  Cnye. 
JsasdsBloii. 

John  Ttsrilsss,  Cmnt  de  TiDj. 

Diodoras  Tan  Tnldcn,  pioiPMOl  at  Loavsine. 

Anthony  Trieste,  Biithop  of  Ohsot. 

I'ORTRAITS  AFTER  VARIOUS  MASTERS. 

Charles  Henry,  Baron  (h-  Mctt£>mich ;  after  A.  mm  Ailt». 
Augustus  AdoliiJhas,  Baron  cii-  Tmntorf ;  o/ler  lAsMNM. 
TfaODUW  Rioeisidii  uiUr  Simon  VomeL 
£raest»  Conat  d*Is«bourg   afUr  /.  WiOdorU  Ba»- 
ehaart. 

PetnudeTrsaesvflhtisiil|Aor«ad«Kiliitset;  (|/ltor  Jnnsf. 

SUBJECTS  AFTW  TARIOITS  MASTERS. 
St.  Augustine,  bishop,  crowned  by  Religion ;  P.  d$  Jodt, 

8{f  Fisaeis  kneeling  before  a  Cndftx;  ^ft«r  Baneeio, 
The  Holy  Pamilv.  with  St.  EltasbsCh,  fit.  Jeba,  sad  Zs<> 

chary;  ajier  rUian. 
The  YisiUtlon  of  the  Virgin  (o  8t.S]iisbsfb:  ttftwr  Rm- 

benji ;  line  and  scarce. 
The  Three  Graces ;  after  Ike  feme ;  fine. 
Venus  rising  from  the  Sea,  surrounded  with  Nymphs  and 

Tritons ;  a/ler  the  tame. 
St  Francis  and  St.  Clan  adoring  tiiainftatJssnsi  q^fr 

Gerard  Seger$, 
ChifatwithNieodemast  after  the 
ThsNativitT;  a/ier  J,  JoKdaeme ;  1 
St.  MsTtiaasTesii»weiUBgaMind0;4s^fAssasw; 

flae. 

PoUt  and  Tgnonnee ;  t^er  the  tame. 

fit.  Angustine  supported  by  Angels ;  after  Vandyck. 

Kinaldo  and  Annida  ;  after  the  tame. 

The  Holy  Familr,  with  St.  Anne;  after  A.  DiepmbedL 

An  Allegorical  Subject  on  Peace ;  after  the  aame. 

St.  John  in  the  Desert ;  after  P.  van  JJol. 

rForan  ample  list  of  his  works  see  Naglcr's  Kunstler- 
Lejdeoo.  The  exact  time  of  his  death  is  uncertain ; 
the  latest  anthentie  dMe  on  his  printa  is  1699. 
Nagler  mentions  one  with  the dile  1099;  but  this 

is  probably  a  misprint.] 
JODE,  Arnold  DM.  This  artist  was  the  son  of 

Peter  dc  Jode,  the  younger,  bom  at  Antwerp  in 
1636.  He  was  instructed  in  engraving  by  his  father, 
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though  he  never  rose  iiUove  mediocrity.  It  appears 
from  the  inscription  on  one  of  his  pkaes,  that  he 
was  hi  Bnflantf  in  1666k  the  year  of  the  fire  ui  Loo- 
don.  HiK  l»pst  prints  are  his  portraits,  though  they 
are  very  indilfcrent.  Among  others,  we  have  the 
folfanringbyfaha: 

PORTRAITS. 

Cardinal  raliivicini ;  ff^fr  TSlian. 
Sir  PftoT  I       :  from  n  pit  fure  by  himself. 
Alexander  lirowne;  prehxcd  to  his  An  I'ictoria;  after 


VARIOt'9  SrBJECTS. 

Mcrcur)-  tducatine  Cupid ;  after  Cureyvio.  [  1667  ) 
Magdalene;  a  half-length,  circular:  after  yattdyi  k. 
The  infiint  Christ  embracing  St.  Jooa ;  after  the  tame , 

inscribed  Amoldue  d$  Jode,  sm^  Latdbu,  temtpor* 

itu'endii  maximi, 
A  Landscape ;  iffttr  L,  tk  FmUbr;  JnM  de  Jode, 

•cu^.  1658.  • 

JDHN^ION,  CoaNEiiDB.  See  JhTtWKH. 

JOHNSDN,  Lawrence,  an  obscure  Eni,'li-li  en- 
praver.  who  lived  about  the  year  It503.  He  executed 
with  tilt-  graver  some  heads  for  the  CfmenU  Jlutory 
of  (he  TuHcs,  published  in  1603)  thcyaicvoy  indif* 

ferentlv  engrave<l. 

JOILNSON,  C.  Another  English  cngniver.  uf 
little  note.  He  en^aved  some  portraits;  among 
which  is  the  Queen  of  James  I. 

JOHNSDN,  T.,  nn  English meriotinfo cn^Tnvf»r, 
by  whom  we  have  several  portraits,  and  a  few  utlier 
subjects,  executed  in  a  style  wliich  does  him  DO 
great  credit.  Among  others,  are  the  following: 

POBTR  AITS. 

Edward  Hyde,  Eari  of  Clarendon ;  after  O. 
John  Cbuichill,  Duke  of  MaribowHiytu 
Marquis  of  Oranby. 
William,  Lord  Cowper. 
Lord  Anson. 

Sir  John  WiUia,  Chief  Jiwtioe  of  the 
Bullock,  ihs  eoassdisas  T,  Mmam  as 
•evip. 

Thomu  BiittoB,die  nnsdssl  nalt-eod ; 


Fleas. 


VARIOUS  80BJECTS. 

Four  plate*  of  the  Seasons ;  Johnton,  fee. 

The  Holy  Family  returning  from  Egypt ;  afttr  JVmBmi*. 

Adam  and  Etc;  a  xinall  jitutc. 

JOHNSTON,  Andrew.  By  this  artist,  who  was 
appmndjr  an  EngUirtunan,  we  have  a  few  i>ortraits 
in  roessodnto;  among  which  ia  that  of  Henij 

Saehcverel,  D.  D. ;  after  Otbem, 

JOLl,  Antonio.  This  artist  was  Iwrn  at  ^fodena 
in  1 700.  He  went  when  youngjto  Borne,  w  here  he 
became  a  scholar  of  Giow  Faolo  nuinini,and  proved 
an  eminent  painter  of  perspective  and  architectural 
views,  in  the  style  of  that  master.  He  is  said  by 
Laiizi  to  have  distinguished  liimself  ns  a  painter  of 
theatrical  decorations  in  England,  Spain,  and  Ger- 
many; and  was  painter  to  Charles  III.,  king  of 
Naples,  and  his  eon.  He  died  in  1777.  [He  j^aint- 
ed  a  great  number  of  landscape  and  sea  vicwi,  in 
the  vicinity  of  Naples,  of  an  oblong  form,  to  serve 
as  decorations  over  interior  doors:  they  are  very 
pleasing  pictures.] 

JOI.LAT.  a  Kreneh  enirrnver  on  wood,  who.  ac- 
cording to  I'anillon,  tlourii»hed  about  the  year  l.'ilO. 
He  executed  tne  cuts  of  ornamental  borders,  fiL^ures, 
&c.,  for  a  mvmX,  in  octavo,  printed  at  Paris  in 1490; 
also  thme  for  an  anatomical  trarlt  by  Carolus  Ste* 
phano,  M.  D.,  which  In-ar  dates  from  I. 530  to  l53i]L 
Though  not  well  drawn,  they  are  very  neatly  cut. 

JONCKHEER,  J.  l  li l^  artist,  from  his  name, 
was  probably  a  native  of  iioUand.  He  flourished 
fh>m  1650  to  1660,  and  engraved  a  set  of  small 
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plates,  l«ngtliVByg,  reprefienting  dog«,  and  other 
domcstir  animals,  ctchtni  in  !i  fire,  spirited  .sfy]i', 
which  apufHf  to  lie  the  work  of  a  painter.  He  har- 
monized the  etching  with  the  gmver,  in  the  nunner 
of  Rembrandt. 

JONG,  LuDOLpn  de.  This  painter  WM  horn  at 
Ovcrj-cliic,  a  villaec  luar  Rotterdam,  in  IfilT).  Tit- 
was  the  Kon  of  a  giioemaker,  who  intended  bringing 
him  up  to  the  same  business,  but  having  shown  an 
inclination  for  painting,  he  was  placed  under  Cor- 
nelius Saehtleven,  >intn  whom  he  {Missed  two  years. 
Hi-  afterwards  successively  studied  under  Anthon\ 
Palamcdes  of  Delft,  and  jpbn  Byiam  of  Utrecht. 
On  kftvhigtfae  Uwt-mentioned  maKtcr  he  travelled  to 
Ftence,  and  jjaBscd  seven  vcars  at  Paris,  where  he 
met  with  encouragement  as  a  portrait  painter,  in 
which  branch  of  the  art  he  chiefly  excelled.  He 
aUn  painted  eaael  pictures  of  huntinga  and  battles, 
whicn  ore  higemousty  eomposed  and  touched  with 
spirit  and  vigour.  On  his  return  to  Holland  he  set- 
tled at  Rotterdam,  where  he  was  much  employed. 
His  most  considerable  work  is  a  laige  picture  in  the 
&tfe  d«»  PrimcM  in  that  city,  representing  the  por- 
tniti  of  the  efReen  of  the  company  of  burghei^. 
He  died  in  m?. 

JONG,  or  JONGE,  J.  M.  de.  This  artist  w  as  a 
native  of  Holland,  and  wos  probably  related  to  Lu 
dolph  de  Jong.  He  was  apparently  a  pointer,  from 
the  style  of  a  tet  of  etchings  of  battles  we  have  hy 
him,  which  are  executed  witl\  ^rreat  fire  and  sjtirit, 
in  a  very  masterly  manner.  We  have  also  by  him 
tevenl  etdiings  of  horses,  equally  creditable  to  his 
talent.  He  usnally  marked  his  plates  with  the 
initialti  of  his  name,  1.  M.D.I.  fHis  name  was 
Jan  Marf$$f  or  Marssru,  and  ilc  jotuje  (the  younger) 
was  added  to  di<^tini,nuBh  him  from  another  of  the 
nme  name,  pro1)a)ily  his  fbdwr,  as  is  eonunon.] 

JONGF-LINEX,  Anthonv.  ThU  artist  v-r^ 
probably  a  Fleming;  he  resided  in  England  in 
1762,  in  which  year  he  engraved  aoOM  plotea  of 
fishes,  after  Arnold  van  Acfami. 

JDNGELINX,  J.  B.,  a  Flennsh  engraver,  by 
whom  we  have  some  portraits,  executed  in  a  very 
indifferent  style.  To  that  of  Vukrim  Atuinat  Iks- 
vliuM,  he  has  affixed  his  name,  J.  B.  Jongelinx,  with 
the  letters  Ani^  perliaps  fi>r  AntMmpim,  to  denote 
that  he  was  s  native  of  Antwerp. 

[JORDAAXS,  Hans,  bom  at  Antwerp  in  15v39, 
was  a  scholar  of  Martin  van  Cleel  He  painted  his- 
loty,  hmdsoqiei,  eoipo>de-Ardes,  villa^  festivals, 
conflagrations,  and  flMMXilintSi  Be  died  at  Belft 
in 

JORDAENS,  Jacob.  This  eminent  {lainter  was 
bofn  at  Antwerp  in  1594.  He  whs  a  scholar  of 
Adam  run  Oort,  an  able  artist,  but  of  a  character  so 
outragT*ouR  and  depraved,  that  Ins  conduct  disgusted 
all  his  disciples,  among  which  wiu*  Uu1m.'II!>.  Jordaens 
was  the  only  student  who  continued  under  him  for 
any  letjgth  of  time,  and  was  prevailed  on  to  endure 
Ae  brutality  of  his  master,  by  his  senaifallity  to  the 
charms  nnd  amiability  of  his  dany^hfer.  Cather'nf  vr-n 
Oort,  to  wtiom  he  was  tenderly  tUtachcd,  and  whom 
lie  afterwards  married.  This  union  taking  place  when 
he  was  very  young,  prevented  him  from  carrying 
into  eflect  a  projeet  he  hod  Ibrmed  of  visiting  Italy. 
Thus  deprived  of  the  advantage  rf  rTiltivntinij  his 
natural  disposition  by  studying  the  works  of  ttie  great 
ItaUan  marten  in  ttieir  own  coontiy}  he  seized  with 
avidity  eveiv  opportnni^  of  oopying  such  of  their 
pietnres  as  ne  could  meet  with  in  Klanders,  parti- 
cularly those  of  Titian  and  Paolo  Veronese.  IIow- 
ever,  as  a  young  artist  is  naturally  led  to  follow  the 


nmmplea  which  he  has  eonstandy  befbre  his  eyes, 

the  iK-aufies  he  discovered  in  the  works  of  Rubens 
became  the  objects  of  Im  iniil^iliun,  and  he  ever 
afterwards  followed  the  style  of  that  great  painter, 
though  with  less  elevation  and  dignity  of  diancier. 
It  is  very  prol>able,  from  the  apparent  bent  of  his 
genius,  that  if  circimistances  had  jvermitfed  him  to 
travel,  he  would  still  have  retained  the  to^te  of  his 
countiy,  even  in  Ae  bosom  of  Italy.  Such  has  Iteen 
the  case  with  many  of  the  ablest  of  the  Flemish 
artist."?,  without  excepting  the  head  of  their  school. 
Till  L  fOMving  talent  of  Jordaens  soon  caught  the  dis- 
cerning eye  of  Rubens,  who,  with  a  liberality  which 
always  distinguished  him,  took  every  opportunity  of 
rendering  him  service.  The  King  of  Spain  had  ap- 
plied to  Rubens  for  a  series  of  cartoons  to  be  exe- 
cuted in  tapestry,  who  engiiged  Jordaens  to  paint 
them  fix>m  his  designs,  and  aided  him  with  his  as- 
sistance and  advice;  aflording  him,  in  this  under- 
taking, a  mark  of  distinction  which  could  not  fail  of 
1)eing  very  advantageous  to  a  young  artit>t.  San- 
drart,  witn  more  muevolence  than  veracity,  charges 
Rubens  with  having  employed  Jordaens  in  this  enter- 
prise, fVom  a  ieolousy  of  hts  promise  as  a  colouriit} 
nojiing,  that  ny  j>ainting  these  great  works  in  diS" 
teint>er,  he  might  insensibly  lose  the  vigour  and 
brilliancy  which  he  had  already  discovered  in  his 
oil  pictiues;  and  vety  inconsiderately  asserts,  that 
the  colouring  of  Jordaens,  after  painting  the  car- 
toons, became  f<-ehle  and  cold.   Fortun  it.  ]y  iVr  ihe 

Eurposes  of  truth,  and  in  justice  to  the  well-known 
eneflcence  of  Ruliens,  tma  eidumny  is  refbted  by 
facts,  of  which  that  writer  was  cither  ignorant  or  in- 
sensible. The  cartoons  were  painted  wlien  Jordaens 
was  young;  and  so  far  from  hiu  colouring  having 
been  deteriorated  by  that  operation,  it  became  from 
thence  infinitely  more  rich  and  harmonious,  as  it 
evident  in  the  pictures  he  afterwards  paintc-d,  on 
which  his  reputation  is  principally  founded,  and 
which  are  in  no  way  inferior,  in  respect  to  colour,  to 
the  beat  works  of  Ilubens.  Although  Jordaens  was 
never  so  munifieently  remunerated  ibr  his  worhs  on 
Rtibens,  his  extraordinary  facility  enabled  him  (O 
acquire  both  opulence  and  celebrity.  The  numerous 
works  of  Jordaens  are  to  be  found  in  almost  every 
ehurch  or  |mblic  edifice  in  Flanders  and  Brabant  $ 
among  which  are  portienlarly  admired  his  picture  of 
the  Martyrdom  of  St.  .\pollonia,  in  the  church  of 
the  AugUKtiiies  at  Antwerp;  and  Christ  disputing 
with  the  Doctors,  in  that  of  St.  Walburg  at  Fumes; 
the  last  mentioned  has  frequently  been  mistaken 
for  a  production  of  Rubens.  One  of  his  most  con- 
siderable performances  is  a  large  pictuit  in  the 
Palace  in  the  Wood,  near  the  Hague,  representing 
the  triumphal  entry  of  Prince  Frederick  Henry  of 
Nassau,  in  a  car,  drawn  by  four  w  liite  horses,  in 
which  the  horses  are  admirable.  In  the  gallery  at 
Dusseldorp  was  his  celebrated  picture  of  the  Merry- 
making, esteemed  one  of  his  best  works,  in  which 
there  is  an  admirable  glow  of  hormonioQS  colonring, 
and  the  heads  are  full  of  the  most  appmprintc  and 
jovial  expn-ssion.  The  powers  of  Jordaens  were 
better  adapted  to  the  represent  .1  ion  of  fabulous  sub- 
jects, satyrs,  and  animals,  or  the  festive  scenes  of 
tummtnons  revelry,  than  die  grave  and  deeetoos 
arrangement  of  sacred  subjects,  or  the  dignifled  di^ 
lineation  of  history,  which  require  graceful  expres« 
sion  and  elevation  of  character.  He  lived  to  the  ad- 
vanced am  of  M,  and  died  at  Antwerp  in  167^  We 
have  a  few  spirited  ctchingx  by  Jacob  Jordaens, 
which,  thougn  executed  in  a  hasty,  slight  style, 
evince  the  lioud  of  the  master.  They  are  as  follow : 
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The  Flii^'ht  into  Efsy^t;  dated  1G,52. 
Chiut  driviug  the  Mercbandintn  from  the  Tcin^. 
The  DcM-t  nt  from  the  Craa.  1861 
Memu7  and  Argiu. 
Jupiter  and  lo.  1652. 
Tm  InfluBcy  of  Jupiter. 

A  PMHUt  ttoppiiig  tn  Ox  lij  4w      vitli  Mvind  ipe^ 

There  is  an  etrliini,'  very  penerally  attrilnitrd  ft) 
Jordaens,  n-preKcnlitig  Saturn  devouring  one  of  his 
children ;  very  rare.  [In  1638  JordaeiM  painted  for 
the  king  of  Spain  (prouably  at  the  recommendation 
of  Rubetis)  the  fine  landscape,  with  the  story  of 
Vcrtumnus  and  Pomona,  which,  with  the  Numa 
Pompilius,  or  rather  Pythagoras,  by  Rubens,  was 
abstracted  by  Joseph  Buonaparte,  on  his  abdication 
of  the  throne  of  Spain.  Both  pictures  are  in  Eng- 
land :  thf  Pythugonis,  by  Uubcns,  has  been  pur- 
chaM  ii  by  I'riiicc  Albert ;' the  Vcrtumnus  and  Po- 
mona is  in  some  private  collection.  Most  of  the 
tofirists  have  attribiited  the  hUter  to  Rubens.] 

JORDAENS,  John,  [or  Hans,]  a  nutch  painter, 
born  at  Delft  in  1616.  He  went  to  Italy  when 
young,  and  nasscd  the  greater  part  of  hin  life  at 
Veniee,  Naples,  and  Rome.  His  merit  was  hi^y 
orteemed  by  the  Italians.  H«  eompoaed  with  a 
laciUty,  and  paintnl  \^i1h  a  jiromptitude,  which 
astonished  his  contemporaries.  He  painted  historj' 
in  the  style  of  Rothenoamer.  On  his  return  to  Hol- 
land be  established  himself  at  the  Hague,  and  was 
much  employed.  He  died  at  Voorbnrf  ,  a  village  in 
thf  vicinity  of  the  Hague,  but  the  year  of  his  (l<-alh 
is  not  known.  [His  style  of  paintiug  is  a  mixture 
of  Rothenhamer  and  old  Fnuidui  out  neaior  to 
the  latter  than  the  former.] 

JORDAN,  Gregory.  This  artist  was  a  native 
of  Vt'ni<('.  In  1(522  he  published  a  set  of  iirints, 
entitled  Prophetiee  teu  Vaticinia,  XIIIL  tabeUi*  ex- 
pretta,  representing  the  woes  which  are  to  befidl  the 
world  at  the  subversion  of  the  Mahometan  super- 
stition, with  explanations  of  the  designs.  They  are 
alightly  etched,  with  Utde  eflfeet,  and  the  figmcs  an 
inoorrecUy  dnwn. 

f JORDAN,  SAtTADOS,  ia  chiaaed  among  the 
Spanish  painters,  though  the  name  would  indicate 
that  he  was  a  Fleming.  He  painti:d  the  portrait  of  the 
celebrated  Qucvedo  die  Villegaa,  which  was  en^aved 
at  Madrid,  by  D.  P.  Gazan,  in  1B3G;  the  design, 
and  the  strikrag  likeness  of  this  portrait,  obtained  a 
^eat  ri'imfation  at  the  time  for  tile  artist:  little  else 
IS  known  of  liiin,  as  he  has  the  honour  of  having 
his  portraits  attributed  frequently  to  Yelaaquo.] 

JORDANO,  LucA.   See  Giordano. 

JORIS,  At'ocsTiNK,  a  Dutch  painter,  bom  at 
Delft  in  1525.  He  was  instructed  in  the  first  prin- 
ciples of  desiffn  by  James  Mondt,  a  painter  uf  little 
celebrity,  unoer  whom  he  remained  three  years.  He 
afterwanls  visited  Frnnre.  and  resided  some  time  at 
Paris.  On  his  return  to  Holland  he  was  employed 
in  painting  some  historical  subjects  at  Delft,  par- 
ticularly a  picture  of  the  Inl^cy  of  the  Virgin, 
which  eatabuahed  his  repntation,  and  he  promised 
to  become  one  of  the  ablest  artists  of  his  time,  when 
he  unfortunately  fell  into  a  canal,  and  was  drowned, 
in  1552. 

JOSS£,  AaRAOAif,  tax  cqgnmr,  mentioiied  by 
FloreBt  k  Comte,  nibo  aaaerts  that  his  prints  are 

exceedingly  numerous,  amounting  to  near  six  hun- 
dred. He  has  not  however  specified  any  of  their 
subjects,  fnor  ha>  any  oiher  writer.] 

JOULLAIN,  Jamks,  a  French  engraver  of  little 
eminence,  by  whom  wc  have  several  frontispieces 
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and  other  book-plates,  executed  in  a  formal,  atiff 

style,  and  ver\'  incorrectly  drawn. 

JOULLAIN,  Francis  [FRANqois].  This  artist 
was  probably  a  n-lation  of  the  preceding  engraver. 
He  was  an  eminent  prtntseller,  as  well  as  an  co- 
graver,  and  flouriabea  at  Paris  in  1790.  We  have 
several  plates  by  him,  executed  in  the  stvle  of  Law- 
rence Cars,  which,  though  inferior  to  that  master, 
{KKsess  considerable  menL  The  ftUmring  are  hie 
principal  plates : 

The  Flayins  of  Manyoi ;  after  P.  Veronw ;  for  the 

Crozat  collection. 
Mercury  and  Henc ;  nftfr  the  tamti  finr  the  Hms. 
The  Ec«c  Homn ;  after  ChaHtt  CagpM, 
The  Annunciation ;  afier  tk»  SflMM, 
The  Boar-hunting ;  after  N.  fHwpirlfci. 
The  Wolf,huntin(^ ;  after  the  tame. 
The  Portrait  of  N.  Dcsporte* ;  after  a pietun  ly  kimttlf. 
The  Rural  llccreation;  offer  S'.  Lartn-et. 

JOUVEJNET,  John,  [Jkan,]  an  eminent  painter 
of  the  French  aehod,  boim  at  Rooett  in  1644.  He 

was  the  son  of  Laurent  Jouvenet,  a  painter,  who 
instructed  him  in  the  rudiments  of  tne  art ;  and 
without  any  other  instruction,  he  went  to  Paris, 
when  he  was  seventeen  years  of  a^  where  he  aoon 
distinguished  himself  by  the  vivacity  of  his  genius. 
In  his  twent)'-eighth  year  he  painted  his  relcbnited 
picture  of  Christ  curing  the  Paralytic,  in  the  church 
of  Notre  Dame ;  a  noble  and  a  grand  compotition. 
In  1665,  Charles  le  Bnm  presented  him  as  a  candi- 
date for  the  honours  of  tne  Academy,  and  he  was 
received  with  distinction.  His  picture  of  rcecjttion 
was  Esther  before  Ahiisuerus,  whicli  is  one  of  the 
finest  works  in  the  hall  of  the  Academy.  It  was 
about  this  time  that  he  painted  his  four  admired 
pictures  for  the  church  of  St.  Martin  aux  i'hampt^ 
representing  Mary  Matjdalcne  at  the  feet  of  our 
Saviour,  in  the  house  of  Simon  the  Pharisee ;  Christ 
driving  the  Money-chansers  from  the  Temple ;  Ae 
miraculous  Draught  of  Fishes;  and  the  Raising  of 
LazjiniH.  In  the  church  of  the  Invali<ls,  U  tween 
tile  windows  of  the  dome,  he  painted  the  Twelve 
A[)06tle8,  with  angels,  and  difierent  attributes,  de- 
signed in  a  grand  style,  and  oonsideFablv  larger 
tlian  life.  The  most  capital  j>erformancc  of  Jouvenet 
is  his  much-extolled  Deposition  firom  the  Cross, 
painted  for  the  church  of  the  Capucwet  at  Paiia, 
W  now  in  the  gaUeiy  n/L  the  hoxvnt.  It  is  un- 
qnealionably  a  grand  and  imprearive  pictnre,  though 
we  may  atlribule  a  fair  portion  of  the  euhigiura 
conferred  on  it,  by  M.  vVatelet,  (an  intelligent 
critic,)  to  a  pardonable  partiahty  to  his  ingemona 
countryman.  "  In  this  picture,"  says  that  writer, 
"Guercino  is  united  lo  Caraeci,  or  rather,  it  is 
Jouvenet  breathing  defiaiu  c  (d  all  the  great  ni.a.sters. 
If  this  picture  had  been  painted  at  Rome,  and  if 
Poussin  coidd  have  seen  it  there,  he  would  have 
ranked  it  as  the  fourth  of  the  chef  d'cruvres  in  that 
emjwrium  of  art,"  Having  lost  the  use  of  his  right 
hand  at  the  age  of  sixty-nine,  by  a  stroke  of  the 
palsy,  he  attempted  to  paint  with  his  left,  and  aue- 
ceeded,  to  the  aatomshment  of  every  one.  In  thia 
manner  he  painted  his  picture  of  the  Maffnifirat,  in 
the  choir  of  Notre  Dame.  He  poss4»ssed  great  fa- 
cility and  energy  of  handling,  and  was  a  correct  de> 
aigner,  but,  like  most  of  hu  ooimtxymen,  he  «m 
Urn  snecessfo]  aa  a  colouriat  He  dud  at  Paoria  in 
1717.  [He  had  a  brother  of  the  name  of  Francois, 
who  was  a  good  portrait  painter;  the  latter  died 
in  174"J.] 

IRACE,  Skvkro.  According  to  Dominici,  this 
painter  was  a  NcapoUtan,  and  flourished  about  the 
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▼ear  1534.  He  was  a  disciple  of  Marco  Cardisco, 
called  il  Calabrcsc,  and  painted  history  witli  some 
reputation.  In  the  church  of  the  Nunziata  at  Na- 
ples, is  an  allar-pit  if,  j);iinled  by  this  muster,  re [)n'- 
senting  the  Virgin  with  the  Infant  in  the  clouds, 
wfdi  a  glory  of  angels,  and  beknr  St.  FMer  and  8l 
Piiul.     It  is  signea  with  his  name,  and  dated  LVVI. 

IRELAND,  SAMrF.L,  an  English  amateur  artist, 
who,  about  the  year  1  7Hj,  etched  several  plates  from 
the  designs  of  Mortimer,  Jlogarth,  Sie^  and  also 
some  Ttews,  from  drawings  bv  niraselt 

IRIARTE,  loNACio  pp..  "this  Sjmnish  artist  wa-s 
a  Biscayan,  iyora  in  1G2U,  but  went  early  in  his  life 
to  Seville,  where  he  became  a  scholar  of  Francisco 
de  Ilerrera  the  elder.  His  genius  leading  him  to  land- 
sca(>e  painting,  he  left  that  master,  andstudied  from 
nature.  Palomino  speaks  in  terms  of  the  land- 
scapes of  this  painter,  which  are  found  in  the  best 
colhetiona  at  Seville.  He  died  in  16S5.  [Morillo 
was  a  great  admirer  of  Iriarte's  landscapes,  and 
|k:unted  the  figures  in  some  of  them.  The  land- 
Scai^M's  .so  oniamentcd  are  exceeding  valuable.] 

ISAACS,  Pbteb,  a  Dutch  painter,  bora  at  Uel- 
vexor  in  1569.  He  was  a  scholar  of  Cornelias  Ketel 
at  Amsterdam,  but  afterwards  studied  under  John 
van  Achen,  and  travelled  with  that  master  through 
Germany  and  Italy.  Thottg^ he  occasional !y  paint- 
ed historical  subjects,  he  was  nHne  employed  as  a 
portrait  painter.  He  resided  the  greater  part  of  his 
life  at  Amsteriiam,  where  there  are  many  of  hispor> 
traits.  His  heads  are  full  of  hfe  and  character,  and 
he  drew  the  hands  with  the  greatest  correctness. 

ISAC,  Jaspeii,  a  Dutch  engraver,  who  flourished 
from  alx)ut  the  vear  1620  to  ll^iJ.  He  chiefly  re- 
sided at  Parts,  wliere  he  wfus  princijially  emuloyed  in 
enfi;raving  frontispieces  and  portraits  for  the  book- 
sdlierB.  They  are  executed  with  the  graver  in  a  neat, 
but  tasteless  style.  Among  his  jxirtraits  are  those 
of  Charles  L'Oyseau  and  Ste|)hen  Paschasiiis. 

ISSELBURG,  Peter,  a  German  engraver,  born 
at  Cologne  about  the  year  1585.  He  lived  the 
greater  part  of  his  life  at  Nniemberg,  where  he  was 
nuieh  !  iiipluyed  for  the  booksellers.  He  also  en- 
graved some  plates  from  Rubens,  and  a  few  por- 
tiaita.  We  have  hy  him. 

The  Portrait  of  JnniM  I. 

Christ,  and  the  Twelve  Apoatles  ;  thirteen  plates  ;  a/ler 
Hubietu. 

[For  a  Ust  of  aboat  200  attributed  to  him,  see  Nag- 
kr,  Kvntarler-Lexieon.3 

JUANES,  JrAN  Bautista.  Tliis  disfin^iished 
Spanish  painter,  whose  works  are  only  known  in 
his  own  OBWrtry,  was  born  at  Valencia  in  1523. 
Palomino  incorrectly  states  him  to  have  been  « 
scholar  of  Raflhelle,  who  died  bellvre  he  was  born. 
He  certainly  studied  at  Rome,  and  after  his  return 
from  Italy,  resided  the  n-mainder  of  his  life  in  his 
Balsve  city.  The  Spanish  biographeia  do  not  scru- 
ple to  rank  him  witn  the  greatest  artists  of  the  age 
of  Leo  X.  Unfortunately  for  his  fame,  his  works 
are  immured  in  the  convents  of  Valencia,  which,  if 
they  could  be  dehvered  from  their  confinement,  and 
placed  in  the  observation  of  taste  and  judgment, 
would  sectirc  their  author  that  celebrity  to  which 
their  uncommon  excellence  entitles  him.  Pacheco, 
in  his  treatise,  In  stows  on  him  the  highest  enco- 
miums s  and  Palomino  Vclasoo  does  not  hesitate  to 
prefer  him  to  Moralea,  and  even  to  Ralbelle  him* 
self.  Much  of  this  may  Ik-  ascribed  to  national  jiar- 
tiality ;  but  it  may  fairly  be  prestuned,  that  the  art- 
ist on  w  hom  such  general  and  distinguished  praise 
has  been  oonlieRed,  must  have  possessed  tranacend- 


ent  ability.  Juanes,  like  the  divine  Mondea,  con- 
fined his  subjects  to  sacred  histor>'  ;  his  pictures  are 
grandly  composed,  and  coloured  with  great  truth 
and  beauty ;  though  they  are  finished  with  extra- 
ordinary minuteness,  it  does  not  impair  their  force, 
nor  impoverfdi  their  general  effect  In  tlie  sacristy 
of  the  church  of  San  Pedro,  is  a  picture  of  a  dead 
Christ,  which  is  ^eatly  admired.  In  the  chapl  of 
St.  Thomas  de  \  ilIaiineva,hdoqging  to  the  Augus- 
tine monks,  are  three  gjrand  compositioiis  by  him, 
representing  the  Nativity,  the  Martyidom  of  St 
Ines,  and  the  Burial  of  a  devout  Monk  of  that 
order.  His  principal  work  is  in  the  cathedral  at 
Valencia ;  it  represents  the  Baptism  of  Christ  by 
Sl  John,  with  several  figures.  The  composition  of 
this  fine  picture  is  in  the  style  of  RalVaelle,  the 
lieatis  are  admirnhli',  the  expression  just  and  na- 
tural, and  the  whole  is  finished  with  the  most  deli- 
cate encntion.  This  eminent  artist  died  at  Bocsir- 
ente,  near  Valencia,  in  1579.  [Bermiidcr.  calls  this 
highly  extolled  painter  Vicente  Jixiiun,  and  gives  an 
account  of  the  public  buildings  in  which  his  pietaveSf 
real  and  supposed,  are  to  be  found.] 

[JUKES,  FtAifcis,  an  aqnatint  engraver,  boni 
in  1750,  flourished  till  near  the  entl  of  the  iHth  cen- 
tury. He  en^jraved  Walmesleys  Views  in  Ireland, 
Nicholson's  m  England,  and  numerous  other  pn>< 
ductions  by  artists  of  the  time.  Most  of  his  land- 
scapes and  sea-pieces  are  washed  with  colour  so  as 
to  resemble  drnwin^^.] 

JULLIENN E,  John'  de,  a  French  gentleman, 
well  known  for  the  celebrated  collection  of  pictures 
he  formed,  most  of  which  were  engraved.  He 
amused  himself  with  etching  a  few  plates  after  Te- 
niers,  Watteau,  and  other  masters. 

[JUNCOSA.  called  FsA  Joachim,  a  Spanish 
painter  of  sacred  and  profhne  snbjeets,  was  Mm  at 
Comudella,  in  the  diocese  of  Tarragona.  When 
young  he  painted  fabulous  subjects,  which  gained 
nim  great  ffq^tation.  In  1660  he  retired  to  the 
Carthnsiaa  Bionasteiy  of  Seala  Dei,  and  painled 
several  pictures  there,  as  well  as  the  portraits  of  the 
most  meritorious  members  of  the  hmtherhood.  He 
afterwards  painted  at  the  Carthusian  monastery  at 
Monte- A  le^  the  Birth  and  Coronation  of  the  Vir- 
gin, and  thirty-six  of  an  immense  size,  which  were 
placed  around  the  cornice  of  the  church.  He  next 
visited  Italy,  and  returned  much  improved.  In 
1680  he  was  employed,  in  conjunction  with  his  cou- 
sin Br.  Juncosa,  to  paint  the  major  chapel  of  the 
hermitage  De  Ruis,  in  which  he  represented  various 
circumstances  in  the  life  of  the  Virgin.  His  works 
are  numerous,  and  are  celebrated  throu^'lniut  Sjmin 
for  correctness  of  design,  freedom  of  style,  beautiful 
eoloar,  and  a  good  understanding  of  the  tints  and 
demi-tints.  On  the  whole  he  is  considered  a  distin- 
guished painter  of  the  Spanish  school.  It  is  related 
that  at  tiie  latter  part  ofhis  life,  the  superiors  of  the 
monasterv  were  no  great  amateurs  of  nainting,  and 
compellea  Juncosa  to  take  his  share  of  the  duties  of 
the  establishment;  this  so  irritated  \\\m,  that  he 
fled  to  Rome  and  laid  his  case  before  the  |)oi)e,  who 
pardoned  his  disobedience,  and  permitted  him  to 
reside  in  a  hermitai^c,  witliout  the  walls  of  Rome, 
with  orders  that  he  bhould  not  be  tormented  any 
more  with  the  sound  of  the  bell  at  the  honia  of 
fice.   He  died  in  this  retreat  in  170&] 

JUNE,  J.,  an  English  engraver,  who  flourished 
abf)ut  the  year  1760.  He  was  of  no  great  eminence, 
and  was  chiefly  employed  in  book-jdates.  We  have 
a  few  portraits  by  aim,  among  which  are, 

Bkliaid  llash,  SMMtr  of  lbs  CHRDOoiM  at  Bath. 
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Fanay  Mvirray. 

Jama  Belly,  ibs  Antinomi«n  pnMher  i  a/Ur  HheUy. 
JU8TER,  JotKPR.  Thb  arlist        «  nadre 

of  France,  tlu)Uf,'1i  he  rliiffly  rt'siflcd  at  Venice, 
where  he  engraved  a  great  uuuiLer  of  {ilates  for  the 
booka  published  there  from  1691  to  1700.  His 
plates  are  etched^  and  coarsely  finished  with  the 
graver,  in  a  ver>'  indifferent  style.  In  conjunction 
with  N.  CiKhin,  11.  Tmimhcyser,  and  IT.  Vincent, 
he  engraved  part  of  tht;  collection  of  priiit«  from 
select  pictures,  published  at  Venice  in  1G91,  hf 
Catherine  Patin.   These  are  his  best  performances. 

[JUSTUS  OF  GHENT,  orGiusro  de  Alemao- 
NA.  Uniirisiud  from  the  middle  to  the  last  quarter 
of  the  fifteenth  century.  He  was  probably  a  scholar 
of  the  Van  Eycks.  The  celebrated  picture  of 
The  Last  Jud^cnt,  in  the  church  of  .St,  Mnrv 
at  Dantaiig,  which  was  long  supposed  to  Lk:-  i>\  J  an 
van  Eyck,  is  now  ascribed,  by  comi>etent  jud^,  to 
Justus  of  GiienU  For  a  T«rv  ekbor^  deflcnption 
of  diii  ftmoas  pictme  Me  Kti^ler^i  Hand-book  of 
Painting,  vol.  u.  of  the  Engh(>h  translation.  He 
painted  the  Communion  in  the  church  of  St.  Agatha 
at  Urbino ;  and  there  is  a  small  picture  in  the  collec- 
tion of  M.  van  Huyretter  of  Ghent,  lepRsenting 
the  Finding  of  the  true  Cross,  and  ^  ▼erillGation 
by  raising'  a  dead  woman  to  lifc^  attributed  tD  him. 
See  Ai.KMAQ.NO,  Gif  sto.] 

JUVANI,  Fbakcesco.  According  to  Basan, 
this  artist  was  a  native  of  Rome,  and  a  scholar  of 
Carlo  Marutti.  Of  hi.s  works  ivi  a  paiiit<  r,  little  is 
known,  lie  etched  some  plates  from  the  de>i>;ns 
of  his  master,  among  which  is  the  Adoration  of  tlie 
Shephcids. 

JUVARR A,  FiLtPPO,  an  Italian  arcliit' rt,  who 
designed  and  etched  a  set  of  omametitai  .sin elds, 
pubUshed  at  Rome  in  1722.  They  are  executed  in 
a  bold*  fiiee  manner,  and  possess  great  merit.  Ue 
•tylee  Idnaelf  On.  D,  FiUppo  Jucarra,  ArtMdb  « 
Academico  de  S.  Luca. 

[JUVENEL,  Paul,  was  the  son  of  Nikolaus 
Javend,  a  painter  of  persoectives,  who  died  in  1597, 
and  a  scholar  of  Adam  Elsheimer.  He  painted  in- 
teriom  of  churches,  and  was  a  skilful  copyist  of  the 
works  of  the  older  German  and  Flemish  masters, 

Erttcularly  of  Albert  Durer.  He  painted  at  NuruQ- 
rg,  Vienna,  and  Piesburg,  ana  died  in  1643,  in 
the  Wth  year  of  his  ape.] 

[JUWkEL,  Nicolas,  a  painter  of  Rotterdam, 
living  in  1690,  imitated  the  manner  of  Chevalier 
Vander  W«n^  without  arriving  at  the  pecuhar 
merit  of  that  maater.] 

K 

KABEL.    See  Cabkl. 

KAGER,  Matthew.  This  painter  was  bom  at 
Mnnieh  in  I9M.  He  travelled  to  Rone  while  he 

was  yet  ynnng,  where  during  a  lonp^  residpnce, 
passed  in  the  assiduous  study  of  tlie  best  masters, 
he  became  one  of  the  most  eminent  artists  of  his 
country.  Soon  after  his  return  from  Italy,  the 
Duke  of  BaTaria  appointed  him  his  principal  paint- 
er, with  a  considenible  pension.  Tlie  churches  at 
Munich,  and  the  palaces  of  that  prince,  attest  the 
talents  of  Kt^r.  Towards  the  latter  part  of  his 
life  he  residea  at  Augsbourg,  where  he  painted  hia 
most  celebrated  work,  the  Last  Juil-'ment,  In  tfie 
hall  of  the  Senate,  in  that  city.  The  works  of  j 
Kager  are  only  known  out  of  his  own  country  l»y 
the  prints  engmved  from  them  bf  the  Sadelers,  the 
Kilians,  and  others,  amounting  to  nnwards  of  sixty. 
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M.  Kager  etched  some  plates  fkmn  his  OWD  designs 
which  he  finished  with  the  gcwtt\  among  wuch 
are  the  following : 
Thr  Adonliaii«rfhefflMiMs;  JC  JCiv«r,  tav.  «f  se. 

The  Bapti>ni  of  ( 'liri'-t  by  St.  John  ;  the  tame  wteripHailL. 

The  Holy  Family  ;  M.  Katjcr.  fecit.  ItiOl 

St.  Front  is  surroumli  <1  liy  tliL'  Monk*  of  liin  nriler,  and 

the  Virgin  and  Child  in  the  cloud«;  ajler  J'.  Itttm*. 

Botxulo. 

He  (licil  at  Ani(slK)urj,'  in  10,34,  aged  7^-  [Balkcma 
erroneously  states  that  Kaecr  was  \>orx\  at  .Xui,"*- 
bourt,'  in  l.'i'.H.  anrl  that  he  died  there  in  I(k)7. 
All  the  authorities  are  against  him.  The  date  on 
one  of  his  prints,  IflOS^  is  sufficient  to  show  him  in 
error,  as  regards  the  time  of  Kager's  birth.  Bryan 
was  out  in  tiis  arithmetic  when  he  calculated  the 
artist's  age :  he  was  only  68,  according  to  the  dates 
he  liaa  enren.  Hia  names  were  Johann  Mathias.J 
KAlA^AR.  See  Calcab. 

KALF,  William,  a  Dutch  painter  of  still-life, 
born  at  Amsterdam  in  1(>30.  ile  was  a  scholar  of 
Hendrick  Pot,  a  |>ainter  of  history,  and  for  some 
time  applied  himself  to  the  same  pnrsait,  but  not 
succeeding  to  his  expectation,  he  commenced  paint- 
ing flowers,  fruit,  and  still-life.  These  objects,  little 
interesting  in  tii  cm  selves,  are  only  rendered  pic- 
turesque by  the  truth  and  fidelity  with  which  tliey 
nrp  rcpfpRcnteil.  Kalf  particularly  excelled  in  paiiit- 
ini,'  VHM-s,  and  other  ornamental  works  in  ^old  and 
silver,  which  he  imitated  with  a  delicacy  and  pre- 
cision that  approach  to  deception.  His  pictures  are 
very  highly  wrought  up  tda  tooeh  ia  neat  and  spi- 
rited, his  colouring  clear  and  sparkling,',  and  in  tne 
general  effect  he  shows  a  perfect  intelligence  of  the 
chiaro-ficuro.  The  works  of  this  painter  are  highly 
esteemed  in  Holland,  where  ther  find  a  place  in  the 
choioest  collectiont.  He  died  at  Amsterdam  in 
lfi93.  [It  should  be  added,  that  in  painting  brass 
tkot.s  and  earthen  pans,  and  other  utensils  of  a 
Dutch  btHir's  establishment,  he  was  admiraMe^] 

KALLE,  Albert  C,  a  German  engraver,  who 
flourished  about  the  year  164'i,  and  resided  at  Stras- 
burg.  He  was  principally  employed  by  the  book- 
sellers, and  worked  with  the  graver  in  a  stiff,  fonnal 
.«<tyle.  He  engraved  some  firontispieces  and  porfrHits, 
among  which  is  a  frnnff<;ii(  r-c  fo  CIv  Tnnitz's  lielluni 
Sufi  ii-Oermanicuut,  Uau  J  lij-W,  witii  the  {K:)rtnut  of 
(iustavus  Adolphus, 

KALRAAT,  Abbabam  van.  This  painter  was 
bom  at  Dortin  1643.  He  was  the  aon  of  a  sculp- 
tor, who  infitrn  t  ' !  him  in  his  art  for  some  time, 
but  on  the  death  of  his  father  he  applied  himseif  to 
painting  tloweia  and  fruit,  in  which  he  «z»elled« 
iDied  1699.1 

KALRAAT,  BmtttAnD  taw,  was  iSbft  younger 
brotlier  of  the  jtrcceding  artist,  born  at  Dort  in 
1650,  and  was  in«trucu*d  in  the  rudiments  of  design 
by  his  brother.  He  after«'ards  became  a  scholar  of 
Albert  Cuyp;  and  for  some  time  following  the 
charming  'style  of  that  master,  he  pninte<l  figures 
and  cattle  on  the  banks  of  th«  Min  h  tlts  or  tra- 
vellei^,  and  sportsmen  going  to  the  chase.  But  not 
being  able  to  equal  hia  aUe  instructor  in  those  6ub> 
jec'  ,  be  hrid  recourse  to  an  imitation  of  the  w  orks 
of  Herman  Sachtleven,  and, like  him,paintcd  cabinet 

Sictures  of  Views  of  the  Rhine,  with  lK>ats  and 
gtties,  which  are  highly  finished,  and  touched  with 
precision  and  neatness,  though  infriior  to  Sachde- 
vcn.  He  died  in  1721.  [Balkema,  vcn'  strangely, 
says  he  died  in  1757,  making  him  thereby  10/ 
years  of  age,  accofdii^  to  ilia  own  aceoont  of  the 
artist's  bir&i.] 
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KAHPSN,  Jacob  tan,  a  Dnteh  mlnter  ftnd 

arrhitpct,  Vwrn  at  Haerlcm  in  105^.  He  travelled 
to  Italy  when  he  was  young,  and  on  his  return  to 
Holland  painted  a  few  historical  pictures ;  but  he 
abandonea  painting  for  aKhitecturef  in  which  he 
was  moeh  employed. 

[KAMI'EO,  (i  ,  supposed  to  h.ivo  been  a 

native  of  Lcstkii,  lived  i»  the  beginning  of  the 
ti^'hteenth  century.  He  painted  similar  SUDjects  to 
those  of  Vandemeer,  and  imitated  his  manner,  but 
did  not  arrive  at  his  excellence.  His  colouring  is 
darker,  colder,  and  less  transparent;  but  his  pic- 
tures have  frequently  been  mistakea  for  works  of 
Vandemeer,  and  sold  as  such.] 

K  A  \f  PHUYSEN.    Sec  Camphoyskm. 

KAKTARIUS,  Marius.  This  artist  was  pro- 
bably a  German,  but  he  resided  at  Rome  about  the 
jear  1567.  We  have  to  him  •ome  platei  coarsely 
etehed,  and  finisbed  wim  the  graver.  He  almco* 
pied  some  of  the  prints  of  Alhert  Durer  in  a  neat, 
precise  manner.     His  pbtes  are  usually  marked 

with  llic  cipher  ]3^^»  The  following  are  by  him : 

The  Adoration  of  the  Shepherd* ;  neatly  executed  with 

the  Kravt  r. 
Christ  cruM  iu  il  with  Thoma;  the  aamo. 
Diuna  (inil  .\(  ti'<iii     i  '.  .t^i<  pLite. 
riina  praviiig  iu  thr  Ganlcn;  afier  A.  Durer.  Roma. 

li*'>7. 

St.  JiTitruo  >eat4Ml  in  a  chambt-r ;  nfier  the  famous  print 
htf  thr  Mtmf. 

Christ  ik'scoiiilint^  into  IIcll  ;  roughly  copied  firotn  An- 
drea Miinte-ffiiii. 
Thf  liwt  J  ud^iu'iit ;  after  Mirhiiel  Antfelo. 

[The  uatue  should  bo  written  Kartarus.  It  is 
siipfKiscd  that  he  was  a  print»ellcr  as  well  as  an  en- 
graver, and  that  he  put  his  name,  or  mark,  to  the 
wvtkM  lit  othen,  wfiieb  will  Bceoiml  fbr  the  di- 
verbity  of  style  Chat  appears  in  dioie  hearing  his 
moDogram.1 

KAUFFMAN,  Maria  Asokuca.  Although 
tliie  celebreled  paintreaa  changed  her  name  to  that 
of  Zncchi,  hy  an  ill-advised  marriage,  she  is  gencr- 
■Bijf  ri'Tn-  iiil'-rcd  in  the  world  of  art  by  that  of  An 

finca  Kauiftnan.  She  was  tlie  daughter  of  Joseph 
aufiman,  a  Swiss  portrait  painter,  resident  at 
Coire,  tlie  capital  of  the  Orisons,  where  she  was 
born,  in  1742.  At  a  verj- early  a>,'e  she  discovered 
a  marked  disposition  for  paintitis^  and  music,  an<i 
was  taught  by  her  father  the  clcmeats  of  design, 
who  also  proeared  her  the  instruction  of  the  test 
music-masters  of  the  country,  ^h;-  rippr^arcd  at  first 
tit  pay  more  attention  to  music  than  drawing.  Her 
advancement  in  both  was  extraordinary,  and  suffi- 
ciently flattering  to  her  fiither  to  induce  him  lo  ac- 
company her  loltaly,  fbr  tiie  advantage  of  improve- 
ment.  In  1757  he  conducted  her  to  ^lilan,  where 
she  applied  herself  assiduouiily  iii  detiigning,  and  in 
copying  the  works  of  the  best  m&sters.  She  went 
to  Naples  in  1763,  and  in  the  following  year  to 
Rome,  where  her  talents,  ioined  to  the  charms  of 
an  eletjant  person,  excited  a  more  than  usual  de- 

ese  of  interest  and  admiration.  She  appears  to 
ve  oonfined  herself  to  portraits.  Amon^  her 
many  admirers  was  the  celcbnitwl  Abb»'-  W  mkel- 
man,  who,  in  a  letter  to  his  friend  Fninck,  written 
in  I7'>4,  .s{K-aks  of  her  accomplishment.s  in  the  most 
flattering  terms.  i  have  just  been  naintcdi"  saj's 
lie,  "  lijf  a  stran^r,  a  young  penon  of  a  rare  merit. 
She  is  very  eminent  in  itortraits  in  oil,  mine  is  a 
half-length,  and  she  has  made  an  etching  of  it,  as  a 
present  to  me.  She  speaks  Italian  as  well  as  Ger- 
man, and  cxpteises  herself  with  die  same  fecility  in 


French  and  English,  on  which  aeeoont  she  paints 

all  t!  i>  1" -^dish  who  visit  Rome.  She  sings  with  a 
taste  winch  rankii  her  among  our  greatest  riWuow. 
Her  name  is  Angelica  Katdbinn.^  In  17(i5  she 
came  to  England,  whither  atin  brilliant  reputation 
had  already  preeeded  her.  Her  history,  whilst  in 
this  coiuitry,  is  so  universally  and  so  precisely 
known-  that  it  will  not  be  thought  necessarv  to  no- 
tice it  here  in  detail.  Durii^  a  residence  of  seven- 
teen jean,  her  talents  were  recompensed  with  every 
honour,  distinction,  and  reward  lliat  the  nio^t  exi- 
gent ambition  or  cupidity  could  desire.  In  I7fi9 
she  received  the  honours  of  the  Koval  Academy, 
was  high  in  the  royal  fiivour,  and  in  tne  pablie  esti- 
mation, afRuent,  respected,  and  admired,  when  she 
pui^uiicd  all  these  enjovmentii  by  hu  unhappy  ma- 
trimoniul  connexion,  which  is  said  to  have  imbit- 
tered  the  remainder  of  her  life.  Angelica  left  Eajgh 
land  in  I7t^  and  returned  to  Home,  where  the 
exercisp  of  her  talenf.s  was  not  less  disting^ishedly 
rewarded,  which  she  continued  with  undiminished 
reputation  till  her  death,  in  1807,  at  the  age  of  67 
[6d].  The  merit  of  Angelica  has  been  so  highly 
rated  by  the  zeal  of  her  eulogists,  and  perhaps  so 
severely  judged  before  the  stern  tribunal  of  cri- 
ticism, that  it  is  probable  a  just  and  candid  estimate 
of  her  feeulties  will  best  be  formed  by  steering  a 
temperate  course  between  both.  That  her  i)ower8 
were  considerable,  none  will  deny ;  that  tlicy  were 
transcendent,  few  of  the  intelligent  will  be  disposed 
to  acknowledge.  In  tier  historical  pictures,  in  which 
the  flgines  are  generally  mnch  smuler  than  life,  her 
compositions  are  ingenious  and  j>oetical ;  her  de- 
sign is  neither  incorrect  uor  uiigmceful ;  and  her 
colouring,  at  least,  as  mellow  and  harmonious  as 
the  beat  painters  oif  the  modem  Italian  school.  She 
was  not  wncqoainted  with  the  beauties  of  the  an- 
titjue,  nor  did  she  neglect  them,  espe  cially  in  her 
female  forms.  Her  pictures  are  distinguished  by  an 
air  of  mild  and  virginal  dignity ;  but  tnerc  is  a  total 
want  of  variety  in  her  fonns,  of  imp:Lssioned  and 
characteristic  expression  in  lier  heads,  and  of  energy 
in  her  attitudes.  Her  figures,  both  male  and  fe- 
male, arc  cast  in  the  same  mould,  and  appear  to 
have  been  drawn  from  an  ideal  model  sne  had 
formed  of  what  she  conceived  to  be  perfect  i  hence 
she  could  not  avoid  falling  into  the  foibles  of  a 
r  1  innerist.  Her  Hector,  in  his  departure  from  An- 
dromaclie,  is  not  a  liero  of  Homer,  but  a  girl  in  dis* 
guise.  We  have  several  etchings  tliis  in^nioos 
lady,  executed  with  taste  and  epint,  of  wluch  the 
following  are  the  principal : 

The  Portrait  of  John  Winkelman;  An^.  K./ec,  1764. 

The  Marria^t'  of  St.  Ciitlu'riiu' ;  aflrr  Curpfftfio, 

The  Viririti  mid  Cliihl ;  from  her  <nm  de*ign. 

\  (iirl  nadiiinf. 

A  Youth  ill  nicdiUitiuii. 

Bu(t  of  Hii  (lid  Mun,  with  n  bflSfiL 

Bunt  nf  Lin  uld  Muii  rcuiUiii;. 

liu>t  of  uii  Artut,  with  a  r  \  n  in  Us  hand. 

Two  I'hilo-eophpr*,  with  a  Wntk. 

Hop*' ;  a  hnlf-length. 

A  voun^'  Ftinalo  embracing  an  Urn. 

L'.\ll>Kro. 

II  I'enManMo. 

KAUPERZ,  John  Vitcs,  a  modem  German  en- 
graver, born  at  Gratz.  in  .Stiria,  in  1741.  He  was 
a  pupil  of  James  Schmutzer,  of  Vienna,  in  which 
city  he  chiefly  resided,  and  was  a  member  of  the 
Imperial  Academy.  He  engraved  with  the  burin, 
and  aliiu  in  mezaotinto,  and  executed  several  plates 
of  portraits,  and  various  anigecta,  of  which  the  fbl- 
lowti^  are  the  principal :  . 
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POBTBAtTS  Wirn  TBI  OKAVRB. 


Mfncrrm  htUiiig  the  Pertfdt  of  the 

VARlorS  81'BJECTS  IN  MEZZOTINTO* 

The  Flnte-player ;  aJUr  Gtrard  Domo. 

A  PeiMant  smokiog ;  after  Tenitn.  * 

Mary  Ma^^dalcne ;  ajl«r  Guido. 

Artcmim;  <[/>«*  A.  D.  Therbuteh. 

Veniu  nslorp,  »  nt^!i(-(!  by  n  Sntyr;  a/ier  Wtit$Unher. 

KAWENBERG.  See  Cowbnbsrq. 

KAY,  or  KEY,  Wiliiam.    This  fiainter  was 

born  at  Brc-la  in  15*^,  but  he  rcsi(l<"d  the  greater 
part  of  hU  life  at  Antwerp.  Hu  wan  a  fellow  student 
with  FmnciR  Floris,  under  Lambert  Lombard,  and 
WBi  s  lepalable  noiater  of  hist^  and  portrait. 
His  MrtoricaV  suojects  ate  well  composed ;  and 
though  his  subjects  exhibit  less  spirit  and  I'm'  ihiin 
thote  of  Francis  FlohH.  they  are  tempered  with 
more  judgment,  and  designed  with  more  correct- 
neM.  As  a  portrait  painter,  he  was  one  of  the 
ablest  artists  of  his  time.  His  portraits  ha^e  been 
conipart-d  to  those  of  Sir  Anthony  More,  to  which 
ihey  are  certainly  little  inferior.  He  was  ndmittL-d 
into  the  Academy  at  Antwerp  in  1540,  and  ditd  in 
that  city  in  IbM.    (The  nnmc  is  Kky.  not  Kay.] 

K£18AH,  William  de.  This  artist  was  a  na- 
tive of  Antwerp  about  the  year  l(r47-  He  was  bred 
a  jeweller,  in  which  profeseioa  he  became  very  emi- 
nent, bat  haTinf  beoi  wdl  educated,  and  taught  to 
draw,  he  had  a  strong  inrhnntinn  for  painting,  and 
employed  all  his  leisure  hours  in  practising  miuiii- 
tore,  enamel,  and  oil-colours,  both  in  large  and 
■mail.  Aocoiduiff  to  VertuCj  he  fixed  at  last  wholly 
on  the  fonner.  Having  pointed  some  altar-pieees 
at  Antweip,  bis  business  called  him  to  Dunkirk, 
where  he  drew  a  picture  for  the  clia^xd  of  the  Kng- 
liflh  nuns.  They  were  so  pleased  with  it,  that  they 
penuaded  de  iCeisar  to  go  to  England,  and  gave 
him  letters  of  reeommeimation  to  Lord  Melfort, 
then  in  favour  with  James  11.  The  cnthtisiastic 
painter  could  not  resist  the  projiosal;  he  embarked 
on  board  an  English  vessel,  and  without  accjuaint- 
ing  his  wife  or  family,  sailfd  for  England.  His  re- 
ception was  etjual  to  his  wishes.  He  was  intro- 
duced to  the  king,  who  promised  to  countenunce 
him.  and  several  persons  of  rank,  who  bad  known 
fahn  at  Antwerp,  encouraged  him  in  his  new  Toea* 
tion.  Transported  with  this  prospect  he  Kent  for 
his  wife,  ordering  her  to  dismiss  his  workmen,  and 
convert  his  eflects  into  money.  Within  half  a  year 
the  bubble  burst  i  the  revolution  happened,  de  kei- 
saiNi  friends  could  no  longer  be  his  protectors,  his 
business  decreased,  and  the  pursuit  of  the  philoso- 
pher's stone,  to  which  he  had  recourse  in  his  de- 
spair, completed  his  ruitu  He  died  at  the  age  of 
rorty-five,  four  or  five  years  after  the  revolution. 
He  left  a  daughter,  whom  he  had  taken  great  pains 
to  instruct,  and  with  success.  She  painted  small 
portraits  in  oil,  and  copied  well.  She  had  several 
pictures  by  her  father's  hand,  particularly  a  St. 
Catherine,  painted  for  the  queen  dowager's  chapel 
at  Somerset-house,  and  his  own  portrait  in  water 
colours. 

[KELDERMAN,  Jan,  au  amateur  painter  of 
floweia,  fruit,  and  birds,  was  a  natiTe  of  Dort  In 

1741.  He  was  a  scholar  of  Wouter  Dam,  and  was 
assisted  by  several  other  artists  uf  reputation.  He 
has  left  several  pictures  of  fruit  and  tlowers,  richly 
composed,  in  good  taste,  and  of  masterly  execution. 
He  died  at       in  1820.1 

KEI.ERTITAI.KR,  John*,  a  German  engraver, 
bom  at  Dresden  alxiut  the  yet^r  1530.  Ue  engraved 
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some  plates  from  the  designs  of  John  Nosseni, 
sculptor,  who  flourished  at  Itecsden  in  ISH; 
which  are  the  following: 

The  Bonding  of  fhs  Tower  of  Babd;  /.  Hbtsou,  wv. 

KHertkmUn,  tetdp. 
The  Deitnwtion  of  Babyloo ;  Ms  sssm. 
The  Roman  Empire,  with  die  Death  of  Cassr  jn  the 

back-gronnd. 
The  Pop*  rwtiving  thi-  ITomafjc-  of  Charlemagne. 

(Others  write  his  names  Johann  Eellerdaller.J 

KELLER,  Gbqbob,  an  faiffiflerent  Germao  en- 
graver, who  resided  at  Frankfort  about  the  year 
1605.  His  plates  are  cliietly  con  lined  to  book  orna- 
ments, and  nave  no  great  merit  to  recommend  them. 
They  are  slightly  etched,  and  sometimes  netonched 
with  the  graver.  He  also  engnved  some  views  of 
town? ,  Lu  I  camps  with  soldiers  skirmishing,  dated 
in  liA)o.  [Many  of  his  prints  bear  a  (»nstderablj 
later  date.  It  is  said diat  he  was  bom  in  1576,  ana 
died  in  1640.] 

[KERKHOFF,  D  ,  vras  bom  at  Amster- 
dam in  17f»'i.  He  was  a  scludar  of  Rarhier  Pietersz. 
His  subjects  were  lanc^apcs,  views  of  cities,  and 
waterfalls.  His  coutUrymen  speak  highly  of  his 
productions,  and  think  liim  deserving  tO  be  pltWfd 
in  the  first  rank.    He  died  in  1H21.J 

KEHKHOVK,  Joseimi  vandkr.  This  jminter 
was  bom  at  Bruges  in  166i^,  and  studied  at  Antwerp, 
under  Erasmus  QneUinu8,the  younger.  Mr.  PUking- 
ton  says  the  elder,  who  died  wh:  n  K.  Tkho%'e  was 
nine  years  of  age.  L'nder  tluiL  nia.sttr  liis  progress 
was  so  rapid,  that  it  surprised  his  instructor.  On 
leaving  the  school  of  Quellinus  he  set  out  with  an 
intention  of  travelling  througii  Pranee  to  Italy,  but 
meeting  with  encouragement  at  Paris,  he  resided 
there  some  years,  mid  abandoned  his  project  of  visi^ 
ing  Italy.  On  his  return  to  Bruges,  the  number  of 
commissions  he  received  was  such  that  he  could 
with  difficulty  execute  them.  He  was  first  employed 
in  a  series  of  fifteen  pictures  of  the  Life  of  our 
Saviour,  for  the  church  of  the  Dominicans  at 
Bniges.  In  the  collegiate  church  of  St  Saviour, 
are  four  ff  th.r  \vorks  of  Mercy  by  him,  and  a  fine 
picture  of  tiie  Resurrection.  At  Ustead,  he  painted 
in  fresco  the  ceiling:  of  the  town-house, representing 
an  Assembly  of  the  Gods,  an  ingenious  composi- 
tion, correctly  designed  and  well  eoloared.  He  died 
at  Bruges  in  1724.  [Balkema  places  his  Viirth  in 
1664;  but  the  l>etter  authorities  diO'er  from  him, 
and  place  it  either  in  1669  or  1670.] 

KERVER,  Jambs,  a  German  engraver  on  wood, 
who,  aecor^g  to  Le  Comte,  rerided  at  Franliibit 
about  the  year  154("'  T  1  imare  attributed  a  set  of 
wuodeo  cuts  of  groiesijue  tigures,  standard-bearers, 
&c.,  in  the  old  German  t;iste,  published  at  Frank- 
fort in  1540,  and  the  heads  and  small  historical  sub- 
jects for  a  folio  volume,  entitled  Cataiotfu*  Amtormm, 
published  at  Berne  the  saane  year.  He  usually 

marked  his  euts  with  the  cipher  [§{^j  or        ,  to 

which  he  sometimes  added  a  knife,  with  a  hnail 
upon  the  ton  of  it.  A  similar  mark  was  \ised  by 
James  Kot>el. 

[KERVER,  Thielman,  flourished  in  the  early 
part  of  the  IWi  century.  There  are  mai^  devo> 
tional  lu  rdcs,  missals,  &c.,  with  wood  cuts  to  the 
horde r:s,  printed,  at  that  period,  bearing  his  name  OO 
the  title.  Zani  mentions  him  as  a  desismer  and  en- 
graver t  he  was  piobably  a  bookseller  atto.] 

RESSEL,  JoHTi  VAN.  This  painter  was  bom  at 
Antwerp  in  IG2G.  He  imitated  the  highly-finished 
style  or  John  Breughel,  and  painted  small  land- 
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Mspn,  birds,  rpptiles,  flowen,  and  fruit,  which  he 

touched  with  cxtradrdinan,'  ncatiu'ss  and  preciKion. 
His  c«)louring  is  clear  and  agreeable,  somdimeii  ap- 
projiching  the  sweet  and  silvery  hues  of  Teniers. 
John  van  Ke»»M.l  also  painted  pOTtniti^  in  which  he 
was  surjirisinply  successful  for  an  artnt  whow  na- 
tunil  incliniitii)ii  led  him  to  a  very  (lifll  r  iit  branch 
of  the  art.  Some  of  his  pictures  beiii^'  sent  to  Spain, 
he  was  Invited  to  die  ooort  of  M  .idnd  hy  Philip  lY^ 
and  was  so  favourably  received,  thai  he  was,  soon 
after  his  arrival,  apfjointed  jKuntcr  to  the  Queen. 
He  n-tnmed  to  Antwerp,  muniticciitly  rewarded  by 
tm  royal  patron,  where  he  died,  but  it  in  not  said  in 
what  year.  [The  foregoing  article  applies  to  two 
Van  Ke^sels  nf  the  name  of  John,  or  Jan,  father 
and  son,  who  Injlh  painted  the  same  subjects.  John, 
the  vouii-jer,  went  early  to  Spain  in  company  with 
his  ^Oher,  and  remained  there.  He  was  patronized 
bf  Philip  V.  and  his  queen,  and  died  at  Madrid  in 
I'O-i.  at  the  :\t,n-  of  M.  Some  of  the  jwrtraits  which 
he  iminted  in  Spain  are  in  tlie  manner  of  Van  Dyck, 
ana  not  much  inferior  to  that  inastei''a.T 

KESSEL,  Ferdinand  van,  waa  the  ton  and 
scholar  of  John  van  Kessel,  bom  at  Antwerp  in 
16G0.  He  painted  similar  subjects  to  tliose  of  his 
&ther,  and  though  he  never  equalled  him  in  the 
beauty  of  Wa  pencil,  or  the  purity  of  his  colour,  his 

iiictures  have  considerable  nu  rit.  The  king  of  Po- 
and  invited  him  to  his  court,  where  he  executed 
many  ingenious  works,  for  which  he  was  lilK-rally 
remunerated  by  that  prince,  who  conferred  on  him 
the  order  of  knighthood.  He  painted  landscapes 
with  considerable  success,  in  which,  as  he  was  not 
happv  in  designing  figures,  they  were  often  intro- 
dnoea  Peter  Eyckens,  Dirk  Maas,  and  others. 
Among  his  most  esteemed  works  were  his  pictures 
<rf  the  four  quarters  of  the  gIol>e,  in  the  Dusseldorf 
galb  r>  .    [He  died  in  1696.] 

KE.SSEL,  Nicholas  van.  This  painter  waa  the 
nephew  of  the  foregoing  artist,  bom  at  Antwerp  in 
1684.  He  adopted  the  style  of  David  Teniers,  as 
the  model  of  his  imitation.  In  the  early  part  of  his 
life  he  went  to  Pari.s,  where  he  had  acquired  some 
celebrity  b^'  his  pictures  of  village  festivals  and 
merry-makings,  wnen  he  fell  into  a  dissipated  and 
del)auched  train  of  life,  which  imnaired  nis  facnl- 
ties,  and  degraded  his  talent  In  tiie  hojx"  of  more 
ready  and  considerable  emolument,  he  attemj)ted 
portrait  painting,  but  never  rose  above  mediocrity. 

KESSEL,  TneoDoim,  a  Flemish  engraver,  who 
was  prol«ib]y  a  relation  of  the  three  preceding  art- 
ists. He  was  born  at  Antwerp  about  the  year  1620. 
and  engraved  several  plates,  many  of  which  are 
etched,  and  odiers  assisted  with  the  graver,  in  a  free, 
spirited  manner.  He  etched  the  plates  for  a  volume 
of  vases,  and  ornamental  compartments,  in  eight 
parts,  from  the  designs  of  Adam  de  ^^'lane,  published 
atUtiedit.  MoMolthepteletaKmaritedwilhAe 

ioiluls  of  die  designer,  aadThis  own  eipher^^^^l^. 

fre.  We  have  also  the  following  plates  by  him: 

Thi  I'ortrait  of  ChnrIrK  V  ;  o  ftrr  Titian. 

Si  Grtffon  in  Meditation  ;  afttr  T.  WiUfborit. 

A  ll»'iw>v>;  aflrr  Gioryimir 

Maf^rliik'ne  at  tin-  feet  of  Christ,  in  the  hoiue  of  Simon; 

after  the  same. 
Cbrut  and  the  woman  of  Samaria ;  ajitr  Caraeei.' 
Tb*  Adiilten*««  before  Christ ;  after  tk»  asMM. 
Bvaaona  and  the  Elder* ;  after  Ouido. 
The  Viigin  and  Chfld,  with  Angck ;  ajier  I  andtjck. 
An  allMarieal  mtbjcct  of  Ahuudunrc  ;  nfler  liube'iis. 
A  ntoF tour,  renresontinK  the  Triimiph  of  (mluUa.  A 

Triton  tabiadag  a  8c«  N>-mph.  A  Njnnpb  in  the 
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arm*  of  a  Sea  God.   A  I-  uun  seated  nasr  a  RodK,  with 

two  Children  and  a  (><int ;  after  Ruben*. 
A  Dour  Uuutin^ ;  ajfer  the  same. 

A  Ljiiulscapc,  with  a  Usn  driTin^  a  Cart  with  Vcpetablw, 
niid  a  Man  and  Wonsa  wHh  Oxvn  ;  after  the  tame. 

A  I.aitd»rap«,  the  oompanioa,  called  the  Milk-maid ;  afttr 
f/te  taine. 

A  sat  of  Bs^tlM.  and  Attadn  «f  Bwaditti;  after  P. 
iSkiajiwrt.  1666. 

[Brolliot  acknowledges  that  he  had  not  seen  the 

set  of  prints  witli  the  monogram  indi<-ated  in  this 
article;  but  lie  imritions  others  that  have  the  letters 
7".  l".  K.  in  Italic  capitals,  or  in  cursive  letten. 
Nagler  flives  a  list  of  his  eogravings.} 

(KESSEL,  Jan  van.  bom  at  Amsterdam  in  IMS, 
imitAted  the  style  of  Jaco!)  I{(ii--;irvel  in  his  land- 
scale's  and  winter  scencN;  he  particularly  excelled 
in  the  latter.    He  died  in  I6'.H] 

K£T£L,  CoaNRUus.  This  artist  was  bom  at 
Oooda  in  1548,  and  at  twelve  years  of  age  began  to 
learn  design  under  his  uncle,  a  tolerable  painter,  but 
a  better  scholar.  At  eighteen  he  went  to  Delft, 
where  he  studied  a  year  under  Anthony  Blocklandt, 
He  afterwards  went  to  France,  and  was  employed 
for  a  short  time,  in  conjunction  with  some  of  his 
countrymen,  in  the  chateau  of  Fontainbleau.  On 
his  return  to  Holland  he  remained  at  Gouda,  Utile 
employed,  on  aeeount  of  the  troubles  which  then 
existed  in  that  country-,  and  wliich  at  lentrth  oblifjed 
him  to  take  shelter  in  Ku^dand,  where  he  arrived  in 
15/3.  He  was  first  occupied  in  painting  portraits, 
and  was  seldom  engaged  on  historical  subjects,  to 
which  his  inclination  ehiefly  led  Mm.  At  leneth, 
having  painted  an  allegorical  picture  of  Wisdom 
vanqulsliing  Strength,  it  was  presented  to  Sir  Chris- 
topher Hatton,  afterwards  lord  chancellor.  This 
incident  occasioned  his  introduction  to  court ;  he 
painted  Queen  Elizabeth,  and  several  of  the  prind- 
pal  nobility.  Ketrl  left  Bl^^land  in  I.")Sl,  and  set- 
tled at  Amsterdam,  where  he  was  first  employed  on 
a  large  picture,  representing  the  portraits  of  the 
officers  of  the  trained  bands,  for  the  gallcrv  of  the 
Mall.  In  l.'W9  he  painted  another  large  picture  of 
the  principal  memfxTs  of  the  Confraternity  of  St. 
Seluistian ;  both  these  considerable  worlis  were 
greatly  admired.  There  is  a  whimsical  tradition  of 
tiiis  artist's  having'  discontinued  the  use  of  brushes, 
and  painting  with  tlie  <  mis  of  his  tinkers;  a  capri- 
cious vanity,  more  worthyof  amooatrtNUifc  tfaaoan 
artisL   He  died  in  1602. 

KBTERLAER,  Jorn.  This  artist,  probably  a 
Dutchman,  is  mentioned  by  Le  Conite  jus  the  en- 
graver of  a  print  representing  a  (ilobe,  with  several 
animals,  supported  in  the  air  by  a  figure  of  Death, 
whose  head  appears  above,  with'  two  wings  and  two 
tmrnpets. 

K  KTTLE.  Ti  LI. V.  This  artist  was  lioni  in  Lon- 
don about  the  year  1740.  lie  wa.s  the  hou  of  a 
house-painter  in  the  city,  and  .studied  at  the  Duke 
of  Ricnmond's  gallery,  and  in  the  academy  in  St. 
Martin's  Lane.  After  practising  jvortrait  painting 
for  some  time  in  London,  he  went  to  the  East  In- 
dies, where  he  remained  a  few  years.  He  returned 
to  England  about  the  year  \777,  but  not  meeting 
with  much  encouragement  he  determined  to  return 
to  India,  whither  he  aftemiited  to  travel  by  land,  but 
died  at  Aleppo  in  1/fN. 

KEULEN,  for  C£ULEN,j  Jansons  van.  This 
artist  is  said  to  nave  been  bom  in  England,  of  Dnteh 
parents.  He  was  a  portr;ut  |iainti  r  of  considerable 
eminence  in  the  reign  of  Charles  I.,  and  painted 
the  king  and  several  of  the  nobility,  previous  to  the 
arrival  of  Vandyck.    It  is  probable  he  left  this 
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country'  daring  the  civil  war,  as  thrrc  is  a  InrRo  ])ic- 
ture  in  the  U>wn-hall  at  the  Hague,  painted  by  liim, 
repreHentinjf  the  jMirtraits  of  fourteen  of  the  tna^s- 
tratcs,  datod  164/.  It  is  well  composed,  and  paint- 
ed in  the  Btyle  of  John  van  Ravesteyn.  He  died  at 
the  Hague  in  IGtio.  [Km^sli  says  in  Ifj56.  Por- 
traitti  by  Janson  van  Keulen  are  nut  rare  in  Eng- 
land, if  tho«e  that  possess  them,  and  dealen,  would 
not  rob  him  of  tile  credit  hf  attiibatiiig  them  to 
Van  Dyck.] 

[KEUNE,  Henry,  bom  at  Hacrl  cm  in  1/38, 
painted,  in  the  style  of  Betkhejrden,  views  of  cities, 
in  whieh  he  ahows  a  good  knou-k  dgi-  of  perspec- 
tivr,  nnd  they  are  enlivened  with  numerous  figures, 
6o  as  to  form  very  fine  pictures.    He  died  in  178^] 

[KBUX,  JmiN  LE,  an  eminent  architectural  en- 
graveTfWaa  bom  at  Loodan  in  17B3L  Hewaa  a 
pupil  of  Bmve,  with  whom  he  mnahial  about  tarn 
yean,  and  imbibed  a  decided  taste  for  aichiteetuia] 
subjects,  especially  those  in  the  Gothic  Style.  Re- 
fining on  the  manner  of  his  master,  be  formed  for 
himself  one  combining  truthfulness  and  taste  of 
delineation  in  a  degree  almost  unprecedented— one 
Cijiially  removed  from  dry,  incchanical,  and  nirn- 
{tains- taking  correctness  on  (he  one  hand,  and  from 
that  sort  of  freedom  which  is  more  spirited  than 
smiptiloiis  on  the  other.  In  almost  cvpri*  nrodiic- 
(loii  (if  Lf  Ki'ux  there  is  strikinj^  evidence  ix)th  of 
his  jx'rfcct  intclligrnc<-  of,  and  his  sympathy  with, 
the  subject;  and  without  them  mere  exactness  of 
imitation  will  accomplish  comparatively  little  in 
architectural  drawing,  and  at  most  give  only  ap- 
proxiiuutiouii  to  what  is  professed  to  oe  described. 
Jidui  le  Keux's  peculiar  talent  has  mainly  contri- 
buted to  the  celebrity  of  many  architectural  pabhc- 
Btioiis  that  have  themselves  been  ittstmmenta]  in 
diJIteing  .1  tastf  for  the  Cothic  style.  His  W(jrks 
may  \ye  brietly  recorded  by  merely  enumerating 
neaiiy  all  the  best  pabiKeations  illustrative  of  Gothic 
architectnie  that  appeared  in  his  time :  Biitton's 
Architectural  Antiquities,  Cathedrals,  &c.;  the  elder 
Puffin's  Antiquities  of  Normandy,  (iothic  Speci- 
meni»,  and  Gothic  Kxamjdrs  ;  Isieaie'isi  Westminster 
Abbey  (in  which  the  interior  of  Henry  VII.'s 
Chapel  18  a  wnnderfid  performance).  The  plates 
in  the  first  volume  of  Neale's  "  Churches"  are  also 
by  liim.  To  these  may  l>c-  adiied  the  "Memorial-, 
of  Oxford,"  and  the  similar  work  on  Cambridge, 
both  of  which  a»  chiefly  after  drawings  by  Mac- 
kenzie, and  arc  two  most  eluirminj,'  wt)rks  of  (heir 
kind.    Tiii.s  very  di?»tiugui*.lK'd  artijst  died  in  I'vWi.] 

[KEY,  Adrien  Thomas,  cousin  and  scholar  of 
WiUiam  Key,  flourished  in  157d,  as  appears  by  his 
name  and  that  date  on  a  picture  in  the  Mweom  at 
AnfwerjL  It  is  an  exceedin;;  well  painted  picture, 
in  the  styk-  of  Sir  A.  More,  and  amtcarti  to  repre- 
sent Christ  and  his  Disciples  at  Supper,  but  is 
said  to  be  portnitsof  the  fiimily of  Francoy  Feode- 
Bries.  Bai  kema  mentions  anodier  of  ftmafes  of  the 
same  fairuly,  also  in  the  Museum.  It  surprising 
tliat  this  artist  should  have  so  long  escajx;d  the  no- 
tice of  his  countrymen,  with  such  specimens  of  his 
ability  constantly  Iwfore  them.  The  inscriptioil  on 
the  first-mentioned  picture  is  "  Adrtanm  7%omtt 
Km— fecit,  1575."] 

KEYL,  MiCH  AKL,  a  German  engraver,  who  flour- 
ished alwut  the  year  1750.  He  engraved  several 
plates  from  pictures  in  the  Dresden  collection,  and 
the  cabinet  of  Count  Bruhl.    Among  which  are, 

The  dead  Christ;  after  An.  Caracri;  in  the  Dresden  gsUery. 
The  Martyrdom  ol  St.  LawnoMi  ^Ur  8jf9gnol0tt»;  the 
■amc. 
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KEYSER,  TiiEODOHE  de.  In  the  gallery  of  the 
Louvre  is  a  fine  picture  by  this  Dutch  painter,  re- 
presenting the  Bnigomasters  of  Amsterdam  deUber- 
ating  on  the  honoun  to  Ix-  paid  to  Man,-  of  Metlieis, 
on  her  entrance  into  that  city  in  IG-'is.  h  is  iigued 
with  his  name.  The  iieads  are  admirahly  painted, 
and  with  a  richness  of  colouring  nearly  appnaeb- 
ing  to  Rembrandt.  [There  is  a  picture  by  him  in 
the  Natifinn!  Gallery,  bequeathed  by  the  late  Mr. 
Simmons,  w  hich  may  be  considered  m  a  fair  speci- 
men of  his  ability.  The  picture  said  to  be  in  the 
Louvre,  is  now  at  the  Ha^jiie,  having  been  ictttmcd 
in  ISIiii.  Aeoording  to  the  dates  on  ms  pictares,1ie 
flourished  from  16'^  to  IWO  ] 

[KEYZER,  Henrv  i>e,  a  portrait  itainter,  b^- 
whom  the  portraits  of  Rombout  Hogerbeets,  hu 
Wife,  and  Family,  and  that  of  the  hivtorian  Cone* 
Uos  Hooft,  now  m  the  Musemn  at  Amsterdam,  were 
pamted.] 

KHEL,  Andrew,  h  German  engraver,  who  lk>ur- 
ished  about  the  year  1650.  He  was  chiefly  en^lfcd 
in  engraving  portraits  for  books.  His  plates  are 
executed  with  the  graver  in  a  neat  style,  and  pocseu 
considenible  merit.  Among othflv  portiBils  oy  him 
are  the  following': 

Jacob  KUlei,  in  au  oval  border,  with  sonic  German  verjc*. 
Bathol  Htatiii ;  a  null  npright  plate. 

KICK,  CoRNF.Lirs.  This  artist  v.a^  hom  at 
Amsterdam  in  1(>3^.  lie  wii^  the  t>on  of  a  poriraU 
painter,  by  whom  he  was  instructed  in  design.  For 
some  time  be  followed  the  same  pursuit*  and  had 
gained  eonsiderable  reputation  bjr  his  portraits, 
when  he  wa.s  induced  to  adojtt  a  different  branch, 
by  the  exlraonhnary  admiration  excited  by  the  pic- 
tores  of  flowers  and  fruit,  by  John  David  de  Heem. 
He  abandoned  portrait  paintiiv,  and  applied  him- 
self to  still-life,  m  whien  he  succeeded,  and  might 
have  reachc»d  an  eminent  r;ink  among  the  painters 
of  those  subjects,  ha<l  he  not  been  the  slave  of  an 
invincible  indolence,  which  was  the  Iwine  of  his 
talent  and  reputation.  The  few  pictures  he  iiainled 
are  however  very  highly  finishe(f,  and  delicately  co- 
loured.   He  died  in  the  prime  of  life  in  1(575. 

KIERINGS,  or  CIERINCX,  James.  This 
painter,  who  is  erroneously  called  jMcxander  by 
Dfscamps,  was  bom  nt  Utrecht  in  ITiW).  It  is  n"? 
Jtnowii  by  whom  he  wjus  in{»triicled,  but  he  wa-  a 
landscape  painter  of  some  celebrity.  He  eame  t  i 
England  in  the  reign  of  Charles  I.,  by  whom  he  was 
( niploycd  to  dmw  views,  narticularly  of  his  Ma- 
jesty's hou.scs  in  Seotland.  The  landscapes  he 
painted  in  Holland  are  ijenerally  embellished  with 
figures  hy  Cornelius  I'oclenburg.  His  pictures  are 
freely  and  brightly  touched,  and  his  loliase  is  ap- 
propriated to  the  oMferent  lands  of  trees  Be  repre- 
sented! they  are  generally  marked  with  the  cipher 

He  died  in  1646.    [It  is  said  that  he  re- 

eei^ed  instruction  from  Jan  Miel,  who  was  bis 

junior  by  nine  years ;  but  there  is  no  resemblance 

in  rlii':r  maiiner>.J 

KIESER,  Ebkhhard,  a  German  engraver,  who 
resided  at. Frankfort  about  the  year  ISS).  He  en- 
graved part  of  the  plates  for  a  pubhcation  entitled, 
Thrmiuruit  Philn-Pi>litieus,  hoc  egt,  Emhlemata  *ite 
Moralia-Pfhlicii  ;  enn.sisiing  'if  view>  of  cities  and 
towns  in  <ierman> ,  Spain,  Italy,  and  other  parts  of 
Euroj*,  printed  at  Fmhkfort  m  1625.  He  also  en- 
gnived  some  portraits  ;  among  others  that  of  Prince 
John  of  Austria,  on  horseback,  with  a  battle  in  the 
bnck-giwmd. 
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KILIAN,  Liic.%s,  an  eminent  German  engraver, 
bom  at  Au(pbourg  in  1579.  and  was  instnictcfi  in 
the  ait  by  hw  itep-fioher  Dominic  Coatos,  who,  not 
Qontent  with  tewnln^liiitt  the  radimentf  of  desien, 
sent  him  to  Tifily  Tor  iniprovcnuMif.  He  resided 
chieriv  at  Venice,  where  he  engraved  several  plates 
•llcr  TfntoietlD  and  BmIo  yeronese,  &c.  He  pos- 
MHcd  an  uncommon  cooimnd  of  ttie  giawr,  and 
he  resembles  in  his  styte  the  woilu  of  Hemy  Oolt- 
.:iu- uml  JdI.ii  MuIIlt.  His  desij,'!!  i-.  ti^.t  however 
comet,  and  the  effect  of  his  printis  is  disturbed  bv 
fatiguing  the  Hights  with  unnecessary  work*  Thefbf- 
lowing  afe  ertmned  his  best  prints : 

PORTRAITS. 

Lucas  Kilian ;  tti.  66;  m  ipte  k.  in  mytnto.  1636; 

«carce. 

Petrtu  Cusim,  tvlgo  BaUeru,  pietor  et  poeta  AnttBtrpi- 

iinuji.  1609. 
I'rint  c  Ilt  nry  Frederick  of  Niutau.  1620. 

Nichotii'!  Christophi  r,  I'ritu  c  of  U.id/.iyil. 

Miiriii  Kli-<>n(ir:i,  hi.-i  Qiui  u. 

I'riiiicitrii3  I'isaiiiif,  icriptur  Cenumsis  j  after  L.  iior- 

Zimf. 

Albert  Durer ;  from  a  pieturt  6y  kitnpelf. 

•oancm  avtbb  ▼amovs  MAmat. 
The  Adoratton  of  dw  ShsflHids;  ig/lir  fk$ 


I'almn. 

The  >[irnck'  of  the  Loaves  nnd  Fishes  ;  n  fUr 
Thi-  Ki-surrt'Ction  ;  afler  Panin  VfiroHete, 
The  i'ii  to,  or  the  dead  fin  -    i  thcL^  of  tll»  mqpv; 

after  Michael  Antfrta  Jluonanjfi. 
Thi-  Holy  Family  ;  after  Cornrliiut  ran  Ilaerlem. 
Another  "Holy  FuinilV  ,  a  fter  li.  Snranfjer.  160S. 
Wi*<loni  fettered  by  Love  ;  after  the  same. 
The  Nativity  ;  a  fter  J.  liote'uhnmrr.  V'<^n. 
The  CmdHiion  ;  af\er  n  pictun-  in  the  .trie  of  Tintoretto. 
Christ  nnijing  in  the  Uuticu  ;  a/utr  Fred.  SustU. 
The  Aaonition  of  the  Shepherds ;  after  J.  Hemtg. 
The  Diwwr  turn  the  CromiaJUr'tMt  tarns, 
Hm  Bapeof  FioMfpla*;  «tfi«r  tk*  tame. 

[He  died  in  1637}  at  leart  that  is  Hielatett  date  on 

his  printB.l 

K I  LI  AN,  WoLFOANO,  was  the  younger  brotlicr 
of  the  pfeceding  artist,  bom  at  Auraboiug  in  1581. 
He  was  also  a  inipil  of  Dommiek  Cuatos,  and  after- 
wards studied  some  yciirs  af  Venice,  where  he  en- 
(fraved  t»omej>late8  iiftcr  the  works  of  the  Venetian 
painters.  HlS  Style  Tvs<'mble8  tluit  of  Lucas  Kihan, 
though  he  never  equalled  him  in  the  skilful  hand- 
ling of  the  g^nver.  His  best  plutcs  are  his  portraits, 
nainr  of  which  are  Very  neauy  exflciitad.  He  mailt- 

cdlus  prints  The  fialloiriqgaie  amooghis 

hnftprodnetioiis: 

POaTBAITS. 

Woifguiig  Kiliaa;  inwribcd,  XoAor  tn^iroiitt  omnia 

Ktmcit,  $e  ipte  »e. 
Knot,  Count  of  Mansfcld. 
fMerwk,  Bwon  ofTeaflaibidi. 
Mbn  Goddkvi,  Bkhop  of  Wailtboius- 
Fofdiaaad  IIL,  BaiMror. 
John  Svieend,  Aidnfaiiop  and  Ebolor  of  Manta. 
TmUnojiti.  of  Bawia,  AnahUmaaid  Bastarof  Oolaga*. 
Ijitkariiia,  Atebliiiliop  aad  SbcBMr  ofTiavw. 
Jain  HajMr,  amthmotiriaa  of  Augihotirg. 
Tht  Bapanm  ud  ArtMnkes     Au»tria,  from  1229  to 

1623 ;  pnbliahed  at  Augcbourg  in  1629. 
A  aet  of  neat  Ueada  for  a  volume,  entitled  Geneaiooia 

serenitt.  Boiarim  XNmmm,  tt  Qmnmuhm  Ott  *~ 

EJigies.  1605. 

•trBJBOTS  AFTsa  vAaious  MAsraas. 

The  B^Ytiam  of  Chriit ;  a^er  P.  Verotuae. 
The  Aacomption  of  the  Vir^n ;  ^jft*"'  Tintoretto. 
The  Mercifiu  Samaritan ;  afler  Giae*-  Bauano. 
The  RMurrecttoa ;  ajier  Franceeco  Bauano. 
Tha  Piisaat  from  ihc  Crow  -,  after  AMfe  " 
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Tha  Foot  Evaagelitta;  a/ttr  Aw  oam  Atigme. 

The  Festival  of  tha  Peac«  of  Wextphalia,  girva  im  1849; 
a/ler  J.  Satidrart ;  Cn  two  itheets ;  scarce. 

Pnrt  nf  th«  platec  of  the  Saints  of  the  order  of  St.  Bene- 
dict, for  the  volume  entitled  Imoffinft  Sanctorum 
Ord.  S.  Benedicti,  &c.  162.5. 

Part  of  the  Architectural  View»,  and  oihem,  for  the  his- 
tory of  the  M<inasterv  of  .'^t.  Udulric,  at  AwgSbOUg ; 
from  the  rletii/tu  of  iiatthiax  Kitijer. 

[He  (lied  in  ir.n2.] 

KILIAX,  rmi.ip,  wns  llie  elrlest  son  of  Wolf- 
gnn?  Kilian,  Ixirii  at  x\ugbUjurg  about  llie  year 
1625.  He  en^r;ive(l  some  plates  of  Theses  fmra  the 
desi(ms  of  his  father,  and  also  several  nortnuta: 
which,  though  inferior  to  his  younger  brotner,  men- 
tioned in  the  succeedinj^  artiele,  are  tiot  wilhoot 
merit.    [He  was  born  in  WM,  und  ditd  in  Itiyjw] 

KILIAN,  Bartholomew.  This  eminent  en> 
graver  was  the  yonnaer  aon  of  Wol%vig  Kilian, 
bom  at  Angabomg  in  i8M.  After  bei^r  Instructed 
by  his  father  he  went  to  Frankfort,  where  he  be- 
came a  puuil  of  Matthew  Merian  for  two  years  and 
a  half.  He  afterward.*;  vi.sited  Paris,  wliere  he  en- 
sraved  some  plates  from  Testelin,  and  Philip  de 
Champagne.  On  his  return  to  Germany  he  settled 
at  .\ugBl>ourg,  where  he  engraved  several  platen  of 
Thtiies,  and  other  subjects,  particularly  a  number 
of  excellent  portraits,  which  aie  deservedly  admired. 
He  worked  both  with  the  graver  and  the  point,  in  a 
very  pleasing  style.  The  loUowing  arc  some  of  his 
moat  admired  wo^: 

I'OKTRAIt^. 

Benedict  Winkler  ;  afiw  J.  I  Irk  Mayr. 
Michael  In  Hof,  Noribertr. 
Leonhard  Favtenegser ;  Bart.  Hopfer,fimx. 
Johan  Conrad  Uobcl ;  after  the  tamt. 
Johan  Henrich  Fiebor ;  after  tkt  MSM. 
Ilartiimn  Creid  :  after  the  $amt. 
Johan  Leonhard  Schorer ;  after  F.  Franek,  166A. 
Bemhardue  Verzateha,  Meaicua  Baeiliemtit  f  Otal  i  flae. 
Aufftuttu  II.  Abbot  EituitUentit.  1686. 
Joannet  III.  Poiooiet  JUti  Ad.  Bhemaert  M.f  u 
large  aalifb. 

MaxiiuOiaa  Baiaaasi,  Blaotoral  Prioea  of  Bavaria. 
The  BaaMvor  Jaaaph  oa  hanabaak ;  ana  af  dia  laigeat 

prfatalraawa;  as  lusa  as  lifc. 
A  act  of  Poftnili,  raimmlad  bi  an  cmbtcamtkal  aun- 

ner;  after  J.  SeArniwr. 

Three  >fedulHnns  of  .\rchfiishnps  of  Saltubourg. 

He  also  engraved  the  Vir;dn  and  Child;  qfter  C. 
Sinp:  fine.   [He  died  hi  1688.] 

KILIAN,  Woi.pnANO  Phimt.  This  artist  was  of 
the  same  family  as  those  mentioned  in  the  urecetling 
articles,  but  of  verv  inferior  capacity.  He  nourislted 
about  the  year  if^H,  and  was  chiefly  cmjpbyed  in 
portraits  tor  boolcs,  which  are  executed  in  a  very 
feeble  style.  We  have  by  him  ses  eml  lieads  for  a 
work  in  foUo,  entitled.  Vita  et  Effufks  J^rocancci- 
IsfMrHM  .ileadiMm*  .Jttnr^^  at  Nurem- 

berg in  1721 1  and  for  another  work,  Iconei  ConsUi- 
ariorum  di  ISiutri  Repuhlicd  Noribergenti,  published 
at  Nuremberg,'  in  I73<1.  He  also  engraved  the  por- 
trait of  Christian  Ernest,  Margrave  of  Braooen- 
burg,  with  some  German  veraes.  (He  was  bora  in 
1654,  and  die'!  in  \7'\1.'] 

KILIAN,  i'niLjH  Andrew,  was  aKo  of  the 
same  family,  Ixmi  at  -\ugsl>ourj;  in  I/I-4,  and  was 
first  instructed  in  engraving  by  Andrew  Friederich, 
of  Augsbour^;  but  he  afterwards  was  a  pupil  of 
George  Martm  Preissler,  nt  Xtrremberp.  He  drew 
correctly,  and  executed  .s^'venii  plates  after  tlie  pic- 
tures in  the  Dresden  Gallery,  whieh  attest  the  able 
manner  in  which  he  handled  both  the  point  and  the 
ver.  AnKmg  oihen,  we  hate  the  Mowing  by 
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POlTKAin. 

Clemcnx  riiszonkutt  FmmAW,  PoiU^.  Ma*.  O.  D, 

Porta  mnx. 

FranriK  I.,  Emperor  of  Gi  nimny  ;  of)<r 

Maria  Teresa,  Empren ;  the  com}>amou. 

C.  Chrutophcr,  Count  VOQ  Sdudm*  Fnuutt  Field- 
Marshal  ;  after  Sfranz. 

Fcnliiund,  Duke  of  Brunswick  ;  a  fier  A.  Prsne. 

Johan  Martin  CrUtcU;  A.  P.  Kilian,  dtl.  et  tculp. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Chrint  pniyin;^'  in  the  Garden  ;  after  hia  own  o'eiiyn. 

MnpflaJpTie  \v;i.^hiiii{  the  Fwt  <>f  t'hriit  ;  ajler  A'lV. 
Grass  i. 

The  Adoraticm  of  tin  Muj/i  ;  after  P.  Verontse ;  from 

the  Urucden  Collection. 
The  Adulteren  before  Christ;  after  Tintoretto;  same 

collection. 

The  Baptism  of  St.  Au^putinc,  by  St.  Ambro^' ;  a/tcr 
Pittoni. 

The  Dttuf^hter  of  Hcrodiuwitb  the  Head  of  8t.  John; 

a  fter  C  Dolci. 
St.  Cecilia ;  after  the  tame. 
The  Holy  Family  ;  afier  Carlo  Loti. 
The  Virgin,  with  af{lor\'  of  angela  ;  Regitia  An/jrhritm  ; 

after  J.  G.  lier^muller;  fine. 
The  Virijin  ffivintt  plenary  Indti!pcnrf»  to  St.  Francis  ; 

after  C.  T.  Scheffler ;  fine. 
St.  Co«mU5  and  St.  Damkaj  t^itr  J.  W.  Uaumgaertner. 

[lit'  ilicd  in  IJ".')9.  Knqrrwprs  of  tltc  \v,\mv  Kilian 
art  nuiutiruus:  Zaui  niciiUuiis  about  Uvfiily.] 

KILLEGREW,  Anne.  This  ingenious  laidy  was 
the  daughter  of  Dr.  Heniy  KiUi^;rew,  master  of  the 
Savoy,  and  one  of  the  prebendanee  of  Westnunster. 
She  was  bom  in  Tifmflon,  n  little  hcfnir  the  Re- 
storation, and  at  an  early  ajje  gave  proofi*  of  uncom- 
mon talentK.  Dryden  has  celebrated  her  genius  for 
painting  and  poetry  in  a  long  ode,  in  winch  he  is 
qttite  iBTiiih  in  her  praise.  And  Anthony  Woo<l 
styli's  luT  "a  j^THCc  for  beauly  and  a  muse  for  wit," 
She  was  niairl  of  honour  lo  liic  Duchess  of  York,  and 
iijiintid  llu'  ixirtrait  of  her  mistress,  and  that  (rifthe 
Duke  of  York,  afterwards  Jamea  li.  She  abo  nainted 
Home  historical  subjects  and  piece*  of  sttU-life.  Her 
fXH-nis  Wi  re  luiMi.slicd  afti  r  fu  r  death,  with  a  print 
of  her,  cnf^ravcd  by  licckef.  from  a  j>ortrait  pamted 
by  herself,  which  is  in  tlie  style  of  Sir  Peter  Lely. 
Shi'  liicd  of  the  smali-|)ox,  iu  1685,  in  the  twenty- 
fifth  year  of  lier  age,  ;m(l  w  as  buried  in  the  Savoy 
chapel,  where  a  m  at  niomiment  is  fixed  in  tlie  w  all, 
with  a  Latin  inscnption,  setting  forth  her  beauty 
and  accomplishments,  her  virtue  and  piety.  fDry- 
den  celebrated  her  mpmori'  'in  an  Ode,  remarltable 
for  the  hubliuiitv  of  the  opening  stansa.] 

KILLENSfEYN,  or  KITTENSTEYN,  C,  an 
indifferent  Dutch  engraver,  by  whom  we  have  several 
small  prints  of  sahjects  taken  (hun  the  histoir  of 
Joseph  and  Potiphar,  neatly  cxecnted.  bnt  witliont 
tjisfe.  He  also  engraved  a  plate  representing  a 
^enUcnrmn  and  a  laiqr  conversing  in  a  garden ; 

KING,  DAtrtKL,  an  Engfish  engraver,  who  flour- 
ished about  the  year  IBTjO.  lie  etched  some  ])lat*8 
in  the  style  of  Hollar,  but  greatly  inferior  to  liim  ; 
nmong  which  are  several  of  the  prints  for  Dut^- 
dale's  Mona«ticon.  He  nublished  the  Vale  Royal  of 
Cheshire  with  plates  of  nis  own  engraving;  among 
which  is  the  eathedml  of  Chester,  and  ouier  views 
of  churches  and  castles. 

KINfi,  George,  an  obscure  English  engraver, 
who  lived  alxnif  the  year  1740.  He  was  almost  en- 
tirely eon  fined  to  book-plates,  whicJi  an.-  very  indif- 
ferently exeented.  Among  othcTC,  wc  have  the  fol- 
lowing portraits  by  him: 

Itody  Fsloonlms. 
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Ifis.  BlissbetbTboBUs;  alBaad  to  liar  IfssMin  of  Py- 

iMtosand  Coriaoa ;  aA  sr^pAMli 
Bidaid  CKrfanat,  poet. 

KING,  Giles,  an  English  engraver,  who  floor- 
ished  about  the  year  1 7^1.  He  engraved  some  plates 
offish,  from  Arnold  van  Ackcn. 

[KIXSOX,  Fit  AN^ois.  liorn  at  Bruges  in  1774,  a 
portrait  painter,  who  was  patronised  byimperirtl  and 
n)yal  personaf^es,  from  Napoleondown  to  C  liarU X. 
He  painted  Jen»me  Buonaparte  when  king  of  West- 
phalia; Bemadotte  when  prince  of  Ponte-Corvo; 
the  Prinee  of  ()rant;c,  now  king  of  Holland,  and  the 
I'riiieess,  for  which  WiUiam  1.  decorated  him  with 
the  oriii  r  of  the  Lion :  the  Duchess de  Bern,  and  the 
Duchess  of  Angoulenie;  and  was  appointed  paint- 
er to  Charles  X.  He  also  j^ainted  the  Durlruits  of 
several  marshals  and  general  officers  of  the  im{>erial 
reign.  He  received  commenstirate  honours,  and 
died  at  his  native  city  in  \9BI9.  His  biographer  savs 
that  his  portmiff:  are  disfinptished  hy  a  ^racend 
position,  a  good  choice  of  the  jMcessorie-s,  colouring 
soft  and  brilliant,  and  a  happy  resemblance,  w  hich 
constitutes  the  essential  merit  of  eveir  portrait.  In 
the  account  of  hhn  in  the  <*CiaIene  des  Artistes 
Hrngroi!^.''  hi.s  name  is  written  JTuMSH,  and  fais 
birth  placed  in  1/70.] 

KINTS,  Pktkr.  a  Dulch  engraver  on  wood,  who 
flourishied  frmn  the  year  1610  to  1620.  He  executed 
several  cuts  in  imitation  of  slight  sketches  with  a 
pen,  from  the  desii^ris  of  a  painter  whose  monogram 
IS  composed  of  the  letters  A.  S.  joined  logellier. 
Among  others,  tliere  is  a  wooden  cut  by  him  of  the 
Visitation  of  the  Virgin  to  .St.  EHsah*  th,  in  which 
the  heads  are  of  a  fine  expression,  ami  ihu  liipires 
well  drawn.  He  usually  sii,au(l  )iis  I'rints  with  the 
initials  P.  K.  [Hints  was  living  in  1635.  The  fet- 
ters A.  S.  signify  Antony  Stmaert^  a  painter  of 
Brussels.! 

KIP,  William.  This  artist,  probably  an  English- 
man,  is  mentioned  by  Lord  Orford  as  the  engraver 
of  some  triumphal  archest  dated  1603. 

KIP,  John,  a  Duteh  engraver,  who  waa  a  nMive 

of  Amsterdam,  and  came  to  England  not  lon^  after 
the  Revolution.    He  engraved  a  great  minde  r  of 

Slates  of  views  uf  the  jialaees  and  seats  in  this  kitig- 
om}  chiefly  after  the  designs  of  Leooartl  Knyii 
He  aduo  engraved  a  large  View  of  Greenwich  Hos- 
pital, and  tile  exterior  and  interior  of  tlie  H.inish 
Church,  built  bv  Cibbcr.  There  is  a  plate  of  birdi 
by  him.  after  Barlow,  and  a  few  jx)rtraits,  among 
which  is  that  of  Mareelhis  Malpi^hiiis.  He  was 
near  70  years  old  when  he  died,  in  Westminster, 
in  1722.  ■ 

KIKKALL,  Edward.  This  artist  was  bom  at 
Sheffield  in  Yoilnhire.  about  the  year  1995.  He 

was  the  son  of  a  hx'k-smith.  and  w  a.s  instructed  in 
the  rudiments  of  drdwing  in  hin  native  town,  lit 
search  of  improvement,  he  visited  London,  and  for 
some  time  was  employed  in  graving  arms,  stamps, 
ornaments,  and  cuts  for  books.  In  1/125  he  engraved 
the  plates  for  the  new  edition  of  Inigo  Jones's 
'Siiknelu  nge.  At  this  time  he  apnlicd  himself  to 
designing  the  figure  from  the  model.  He  invented 
a  mode  of  producing  prints  in  chiaro-scuro,  by  a 
mixture  of  etching  and  mczzotinto,  with  the  assist- 
ance of  wooden  blocks.  Tlie  outline  is  bold!)  etched, 
the  dark  sluuluws  are  supplied  by  nir/..'<)tinto,  and 
the  (letni-tint  is  intmilueed  by  wooden  cuts,  pK^ 
ducing  a  curiou.s  cft'i  ct.  This  process,  in  the  liaiid* 
of  an  able  sirtist,  niiyht  perhaps  become  vt-ry  inter- 
esting, but  it  does  not  auptar  tliat  the  f  ilL-nis  jf 
Kiriiail  were  sufficient  to  bring  it  to  perfection-  NVe 
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PAINTERS  AND  ENGRAVERS. 


have  by  this  artist  some  ctdiingt  and  engruvinp, 
several  prints  in  mrmirinto,  and  n  number  in  cni- 
aio-6curo;  among  which  are  the  fuUowing: 
rsiXTS  m  MBSIOTIItTO. 
TbeCiteWMirf Raffiiiilte;  jactehtplataii 
TlwfiHliifa*flaiimr;  ^trth»9«m9, 
ApoItoMidDa|liiw{  iagiMa. 
A  Rustle  Fanuly,  widi  their  Floeki  wad  HenU ;  after 

AoMOfio;  themme. 
A  letof  ten  8ea-|>icc-cit;  after  W.  mnd»  Vdde;  printed 
in  ftca-iireen. 

A  aet  of  thaitjr,  of  Plants  and  Flowcn ;  after  Van  Uuy- 

prSJECTS  IN  CHIARO-SCURO. 

at  riirrying  Anchises  on  h'v*  shoulden ;  atU'r  the  cut 
by  Hugo  aa  Carp*,  from  Raffaelle,  inscribed,  Imitando 
e^laA  E.  KirUkaU.  1722. 
The  UoIju^Fanitf,  witli  St.  Jowpli  kuoing  on  a  diair ; 

Th*  Adtantttai  of  the  Shcpherdi;  aJlar  Pieriaodd  Vs^. 
8L  Jcmne  emtemplating  a  CnclBic 

[He  wa*  rcmch  oint)loycd  in  engraving  book-platca, 
and  was  liberal  in  nis  decorations  of  the  portraits  of 
the  lady  wTiters  of  the  day.  Pope,  in  Uie  Dunciad, 
nutiro  him  for  it :  "  In  flowcf*  and  pearUbrljoun- 
teoibk  Kirkall  drest.''] 

K  ITCH  IN,  Thomas,  an  English  engraver,  who 
flourished  al>out  tlu-  yiar  I7't0.  Hi-  engraved 
Kveral  book-plato  aiul  iH>rtraita ;  among  which  are 
the  figuring: 

PORTRAITS. 

Tlioauw  AdaiBa,aiiobter«f  du  OwpcL 

Janei  Portn-.  D.  D. 

iolia  OiD»  D.  D. :  after  Sighmun. 

Maiiapha,  a  Ta^  tematto  Oeotga  I. 

hetna  MMrimflitn  Mdiomft,  talet  i»  duunbrB  to  the 

f>anic. 

He  alw  i-ngraved  the  soiilli  viiw  of  TidL-swell 
Church,  in  the  county  of  IX  riiv. 

[KLAASZEN  VAN  WIfiRINGEN,  Corne- 
Lit's,  a  landscape  and  marine  painter,  Iiom  at  Haer- 
leiD,  where  he  died  in  1(>.1,t.  Very  little  of  liis 
history  is  knowUf  but  his  pictures  are  richly  orna- 
mented with  vemela  and  figures.] 

KLASS.  FREDKRtcK  Christian,  a  modem  Ger- 
man paiultrand  tugruvLT,  born  at  Dresden  in  IJ'rl. 
He  was  a  scholar  of  Casanova,  and  became  an 
ctnineiit  landscape  painter,  and  a  member  of  the 
Bleetoral  Acadiemy.  By  him  we  have  aerenil  ff[^rited 
etchings,  from  his  own  dfsii^tis.  of  pirturL'sijii,'  yl  wH 
in  Saxonyt-and  others ;  among  which  are  the  fol- 
lowing: 

A  art  «r  flmnesa  flnsH  l4m<iwMjWL  lawribsd,  JSrafar 
F«McA(flnt«inj){  Vm  f.  OiC&Mt. 

Six  riews  in  Soxnay,  with  figures  and  cattle. 

Pour  larger  LandAcapes;  »cry  pleasing  scenerj'. 

Two  M<'uiit.iinoiu  hmiamfm;  F.  C.  JCIaM,Jfe.  1776. 

[Hediedin  1827 j 
KLAUBER,  Sic«AiTiA?r  Iokatiihi,  a  modem 

German  fni^Tavt-r,  iKjm  at  AugBbonri;  in  1754.  He 
wsjs  first  instnictod  by  his  lather,  John  Baptist 
Klauber,  an  obscure  artist,  but  afterwards  went  to 
Paris,  where  he  became  a  pupil  of  John  George 
Wille.  He  was  made  a  mcmlter  of  the  French 
Academy,  and  en^;iver  lo  the  kin<,'  in  17'<7-  Dur- 
ing the  revolution,  Kluuber  retired  to  Nuremberg, 
men  he  publislied  the  Gems  in  the  collection  of 
Baran  do  Stosch,  now  in  ilic  eahinet  of  the  King  of 
Pru&sia ;  the  greater  pari  of  wliich  are  engraveil  by 
himself.  He  worked  chiefly  with  the  graver,  in  a 
neat,  finished  style.  He  engraved  several  portraits, 
Mad  other  stthiects }  among  whieb  are  theloUowing : 

rOHTRAITS. 

Qmgut  Notacfacr ;  ae  ifte  pinx. 


The  Wift  of  Friiucis  Mien* :  after  MierU. 
Cbarlcn  Vantoo,  painter;  after  F.  le  Sueur;  Iii^  recep- 
tion plate  at  the  Academy  in  1787. 
ChriilopherOnbri«lAU«srua,iculp(or;  DigtUuii. 
Coontds  Hwtibwgt  ifSr  Sehrmbr.  ifU. 

Salvator  Jdnndi ;  aft*r  Stelta. 

Petit  SQOiUsr  de  ilaerlem  ;  after  f'oelenburg. 

[There  are  prints  by  him  as  late  as  1811 ;  it  is  sup* 
poHed  that  he  died  in  1)^20.] 

KLEINSCHMIDT,  John  Jacou.  ,i  German  en- 
graver,  who  floiirished  at  Augsbonrg  about  the  year 
1700.  He  engraved  the  frontispiece  and  several  <^ 
the  plates  for  a  folio  volume,  puolishcd  in  tlmt  city, 
entiued  Itepretentatio  Belli  ob  Successionem  in  Regmt 
Hiapaniiti.  They  are  indifferently  execut«>d,  and 
the  drawing  very  defective.  He  also  engraved  some 
plates  of  horsemen,  after  Geonje  Philip  Itngendm. 

KLENGHEL.  John  Ciiristiav.  This  artist 
was  bom  at  Kcsselilorf,  near  Dresden,  in  1751.  He 
was  a  scholar  of  Dietricy,  in  whose  varied  style  he 
has  painted  several  pictures,  which  are  much  ad- 
mired in  Us  own  conntry,  and  which  posfsess 
Miffieient  merit  to  obtain  him  the  disfinetion  of  a 
iuc'inber  of  the  Electoml  Academy.  He  has  etched 
several  plates,  chiefly  landscapes,  which  are  9gMt' 
edly  executed  in  the  manner  o£  his  master*  The 
following  are  by  him : 

A  «et  of  twelve  Views  in  Saxony;  by^.  Ctl.  KbmgKtl. 

Four  Landfirapcs;  dated  1770. 

Two  Mountainous  Londiicapes.  1771. 

Twelve  L4tndscntios ;  after  design*  hy  Dietricflt  J.  (Jh, 

KUnghel.  1773. 
A  large  f  ^miaropo ;  ^ft»r  Stuffdael.  1787. 
TwoTiewtBMrBoBiet  K.  F.  Romm,  1791. 

[He  died  at  DrcNden  in  1824.] 

KLEUCR,  Uknkv  i»e,  a  Flemish  painter,  bora 
at  Brussels  in  1570.    He  was  a  disciple  of  Martin 
de  Vos,  and  painted  historj'  in  the  style  of  that 
.  master.     Several  of  his  works  in  the  cluu-ches 
i  of  the  Low  C'ountrio,  pariieularly  at  Brussels, 
1  maintain  their  respectabihty  amidst  the  producdons 
I  of  the  uioNt  eminent  arttsts  of  his  time.   In  the 
chiireh  of  St.  J.iiiios,  at  Bnis<;pl.«;,  the  principal  altar- 
piece  u  puiuted  by  De  Klcrck,  reprcM-iitiag  the 
Cracifixion,  with  the  Marj's  and  the  Disciples;  the 
composition  is  good,  but  the  colouring  is  inferior  to 
some  of  his  other  works.   In  the  enorch  of  Our 
Lady,  in  the  same  city,  is  h  ]>icture  of  tlie  Holy 
Family,  well  comptmed,  and  of  a  tine  etl'ect;  and  in 
the  convent  of  St.  ElizabcUi  is  an  altar-piece  re- 
presenting the  Martyrdom  of  St.  Andrew,  esteemed 
nis  best  [)erforaiance.    [It  is  said  tliat  he  painted 
the  fii^nires  in  some  of  Junii  Breu|^hers  Landscapes.] 
1     KIJM.  Hans,  or  .Iohn,  a  German  engraver  on 
A  i  J,  who  nourished  abf»ut  the  year  I6(wi  Some 
wooden  cuts,  puhlished  at  Witfenbers,',  between  the 
years  1590  and  1003,  are  attributed  tu  him.  They 

are  miiltcd  widi  tlie  cipher  liCt  which  was  also 

(»ed  hy  an  engraver  on  wood  mndi  more  ancient 

than  this  artist. 

KLOCKEll,  David.  This  painter  was  bora  at 
Hamburg  in  lG2i),  and  was  a  scholar  of  George 
Jacob»a  Dutch  artist,  resident  in  that  city.  He 
aftennuds  visited  Italy,  and  stwUed  some  years  at 
Venice  and  Rome.  On  his  return  from  Italy  he  was 
invited  to  tlie  court  of  Sweden,  where  he  painted 
the  Royal  Family,  and  the  urincitml  nobihty,  and 
executed  many  historical  worKs,  as  well  as  portraits. 
The  pictures  of  this  master  are  chiefly  confined  to 

Sweden,  where  lie  passed  the  gVnter  part  of  luS 

life,  and  died  there  in  t(iB8. 

Si's 
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[KLOMP,  Alrkrt,  pninted  landscapes  and  cHttle 
in  tbe  manner  of  P.  rotter,  a.H  far  as  regards  the 
sabjeets.  He  wa«  a  rcHpectalile  firfist,  ann  some  of 
his  pictuns  haw  coroicIiTablf  iiicrit.  Ilis  works 
bear  date  from  1602  to  1622;  consequently  he  could 
not  hnve  been  a  pupil,  nor  an  imitator  of  Paul  Pot- 
ter, as  most  of  the  writen  who  have  noticed  him 
have  stated.] 

KLUPFFEL,  J.C.,  an  cnjrravtT  of  littk-  nou; 
who  was  apparently  a  native  of  Germany.  He  en- 
graved several  smul  plates  of  the  Cries  of  Rome, 
copied  frnni  the  prints  by  Villaniena.  They  are 
ne«tlv  cxccuttHl,  liiit  in  a  stifl",  formal  style. 

[K'LI  YT,  Pierre  Thierry,  a  native  of  Delft, 
was  one  of  the  best  scholars  of  Mireveldt.1 

KNAPTON,  GmaoB,  an  English  paiinter  and 
engraver,  bom  in  !fi?H.  He  was  a  scholar  of  Jona- 
than Richardson,  and  was  chiclly  occupied  in  paint- 
ing portraits  in  crayons.  In  conpunction  with 
Arthur  Pond*  he  enpaTcd  and  published  a  set  of 
prints  from  tiie  drawings  of  the  most  eelehrated 
painters.  The  work  consists  of  iiim  ty-fivc  plates, 
sixQ'-eight  of  which  were  engraved  by  Pona,  and 
twenty-seven  by  Knapton ;  thev  are  chiefly  land- 
scapes, after  Guerdno,  and  are  faithfully  copied  in 
a  very  creditable  manner.  He  wa«  also  concerned 
in  the  publication  of  the  heads  of  illustrious  per- 
sons, engraved  by  Houbraken,  and  other  works.  In 
1765,  Knapton  was  ptiinter  to  the  Dilettanti  Society, 
and  on  the  death  of  Slaughter,  was  appointed  sur- 
veyor and  keeper  of  the  King's  pictures.  He  died 
at  Kensington  in  \7K'<. 

KNELLF.R,  Sir  Godfrey.  This  distinguished 
«  painter  was  bom  at  Lubeck  in  1648.  He  was  the 
son  of  an  nrchitect,  who  destined  him  tn  a  military  | 
life,  and  with  that  view  sent  him  lo  Leaden,  to 
study  mathematics  and  fortification.  But  his  genius 
leading  him  strongly  to  painting,  his  father  indulged 
his  propensity,  and  sent  hhn  to  Amsterdam,  where 
he  entered  the  school  of  Rembrandt,  and  afterwards 
studied  under  Ferdinand  Bol.  When  he  was  seven- 
teen years  of  age  he  went  to  Rome,  and  became  a 
disciple  of  Cano  Maiatti  and  Bernini;  when  he 
beean  to  aetraiK  some  &me  as  a  painter  of  history, 
and  had  mnde  comideilble  procrress  in  the  Ktudy  of 
architecture.  He  afterwanis  visited  Venice,  where 
he  received  great  civilities  from  the  principal  no- 
bility, particularly  Uie  Donati  and  Gartoni,  for 
whom  he  painted  several  family  pictures,  and  other 
POTtiaits,  particularly  the  Carttinal  Bnssadonna. 
These  marks  of  distinction  could  not  however  de- 
tain him  in  Italy;  by  the  fanportnnity  of  mi  me 
friends,  he  was  prevailed  on  to  come  to  England, 
where  he  arrived  with  his  brother,  John  Zachary 
Kneller,  in  1(!7'4.  They  were  recfimmendcd  \n  a 
Hamburg  merchant  resident  in  London,  for  whom 
he  painted  a  family  pietore,  which  was  much  ad- 
mired. Mr.  Vernon,  secretarj'  to  tlie  Duke  of  Mon- 
mouth, having  seen  it,  sat  to  Kneller.  and  the  por- 
trait beinp  shown  to  the  duke,  he  was  so  much 
pleased  wtth  it,  that  he  introduced  the  painter  to 
Charles  II.,and  engaged  dielrnigtosittohiin,ata 
time  when  the  Duke  of  York  had  been  promised  a 
picture  of  the  king  bv  Sir  Peter  Lely.  Charles, 
unwilling  to  undergo  the  ceremony  of  a  double  sit- 
ting, proDosed  that  both  the  artists  should  paint 
him  at  the  same  time.  Lely,  as  an  established 
master,  chose  the  light  he  liked  ;  the  stranger  was 
to  paint  the  picture  as  be  could,  and  performed  it 
witn  iiieh  fitolity  and  (expedition,  that  his  picture 
was  in  a  manner  finished,  when  Lcly*s  was  only 
dead  coloured.  The  novelty  pleased,  and  this  suc- 


cess fixed  Kneller  hoe.  The  pradWooi  Bomber  of 
his  portraits  prove  the  continnance  of  his  lenitaliaB. 
Charles  II.  sent  him  to  Paris,  to  draw  Loon  XIT., 

but  the  king  died  during  hi.s  absence.  James  IT. 
was  equally  favourable  to  him ;  and  was  sitting  for 
his  picture  to  him  wlien  he  received  the  new  s  that 
the  Prince  of  Orange  was  landed.  King  William 
distinguished  Kneller  still  more;  for  that  prince  he 
iciinteil  tlie  Beauties  at  Hampton-court,  and  was 
Knighted  by  him  in  1692.  His  works  in  the  Gal* 
lery  of  Admirals  were  done  in  the  same  reign,  and 
several  of  them  are  worthy  so  noble  a  memorial. 
The  portraits  of  tlie  Kit-cat  club  were  the  last  of 
KncUer's  works  in  that  reign,  and  the  la«t  of  his 
public  works.  He  lived  to  uaint  Geome  I^  was 
made  a  banmet  by  hnn,  ann  continnea  to  paint 
during  the  greater  part  of  his  reign.  In  1722,  Sir 
Godfrey  wiis  seized  with  a  violent  fever,  firom  the 
immediate  danger  of  which  he  was  rescued  bf  Dr. 
Meade)  he  remained  however  in  a  l^ngiHuing  ooik 
dition,  and  died  in  1723. 

It  has  been  jnitlT  observed  of  Sir  (lodfrcy  Knel- 
ler, Uiat  he  lessened  his  own  reputation,  as  he  chose 
to  make  it  subservient  to  his  fortune.  Had  he  Uvnd 
in  a  country  where  his  merit  had  been  rewarded  ae> 
cording  to  the  worth  of  his  productions,  instead  of 
till'  iHiiiiKer,  he  mi^'ht  have  shone  in  the  roll  of  the 
gn'atest  m;ister>i ;  but  he  iinite<l  the  highest  vanity 
with  the  most  consummate  negligence  of  character; 
at  least,  where  he  offered  one  picture  to  fame,  he 
sacrificed  twenty  to  lucre;  and  he  met  with  cus- 
tomers of  NO  lit  l  ie  judLTiacnt,  that  they  were  fond  of 
being  painted  by  a  man,  who  would  have  gladly 
disowned  his  wotIu  the  moment  they  were  pud  for. 
It  is,  however,  allowed  that  he  was  a  correct  and 
graceful  designer  of  a  head  ;  the  hair  is  admimbly 
disposed,  and  if  the  locks  seem  unnaturally  ele- 
vated, it  must  be  considered  as  an  instance  bf  the 
painter^  art.  He  lived  in  an  when  the  women 
erected  edifices  of  three  stories  on  their  heads  :  had 
he  represented  them  in  such  a  nreiwsterous  attire, 
in  half  a  century  his  works  would  nave  been  ridi- 
culous. To  lower  thar  drem  to  a  natmal  leveL 
when  the  eye  was  accustomed  to  pyramidB,  woidd 
have  shocked  their  prejudices,  and  diminished  the 
resemblance.  He  took  a  middle  way,  and  weired 
out  ornament  to  them  of  more  natml  nafemals. 
Still  it  must  be  owned,  there  is  too  great  a  sameness 
in  his  airs,  and  little  imagination  in  his  compositions: 
see  but  a  head,  it  interests  you  ;  inico\er  tne  rest  of 
the  canvass,  you  wonder  &ces  so  expressive  could 
be  cm|daved  so  inripidfy.  [Notwithstanding  this 
censure,  there  are  numerous  portraits  by  K  mdler, 
painted  in  a  verj'  masterly  manner :  among  them 
are  those  of  New  tun  and  I)r\  den  ;  but  tlwit  on  which 
I  he  most  prided  himself,  was  the  Converted  Chinese, 
I  at  Windsor  Castle.") 

I  KNKLLER,  John  Zacjiarv,  was  the  elder  bro- 
ther of  Sir  Godfrey  Kneller,  born  at  Lnl>eck  in 
1635.  After  travelhng  through  Italy,  he  accom- 
panied his  brother  to  hmd^  in  1674.  He  jmint- 
ed  arehitecture  and  stilHlife,  m  fivaeo  and  in  oil, 
and  copied  some  of  Sir  Godfrey's  pictures  in  water- 
colours.  John  Zachary  Kneller  died  in  London  in 
1702. 

[KNIP,  NiCBOLAS  FaBDBmic,  a  hmdscape,  fruit, 
and  flower  painter,  wm  bom  at  Nimeguen  tn  17^ 

Until  the  a^e  of  thirty  he  led  a  wandering  life, 
working  at  gentlemen's  country-seats  wherever  he 
could  obtain  employment;  he  then  married,  and 
settled  at  Tilbou^,  where  he  painted  landscape, 
fmit,  and  flower  pieces,  of  small  dimensions,  gener- 
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ally  from  twelve  to  cijjhtecn  inches,  for  whldl  bil 
price  wa«  from  liftv  to  sixty  florins.  At  the  age  of 
S3  he  loH\  his  >ignt,and  Uved  in  a  »Uite  of  blind- 
ness for  nearly  fourteen  years.  Hi-  died  at  the  iige 
of  67-  His  piclures,  hein^  painted  after  nature, 
have  gre;u  in  rit,  .'vnd  his  drawings,  of  which  he 
left  many,  are  thought  to  equal,  in  composition, 
those  of  the  best  artutsof  hit  elus.] 

[KNIP,  Henrifttf.  frERTRrnK,  lK)m  at  Til- 
Imurg  in  17><i,  dL>tiii|^ui&lu:d  hentclf  aai  a  painter  of 
fruit  and  flowers.  She  was  the  daughter  of  Ni- 
choljui  Fitderic  Ump,  a  &nrar  paintert  who  unfor- 
tnnalelf  lost  hw  right  belbre  hvf  Mrtn.  She  re- 
ceive<l  lesvuis  fronj  Van  Sji.-irrhlnnr);,  rinc]  jiainted 
in  water  colours  from  compositions  macie  l)y  her 
Iktfaer  previouH  to  his  misfortune.  In  1^  she  took 
fcwoon  from  the  celebrated  Van  Dael,  and  com- 
menced painting  in  oil.   iShe  produced  numerous 

Iiictures.  which  were  exhibited  in  France,  Germany, 
'landem,  Amsterdam,  and  the  Hague,  and  sold  for 
good  prices.    She  died  at  Haerlem  in  1H42.} 

KNIPBERGEN,  N.,  a  Dtiteh  artist,  of  whom 
nothing  more  is  known,  than  that  he  painted  land- 
NcajH's  in  the  style  of  Paul  Brill.  His  sites  are  ge- 
nerally taken  from  the  romantic  scenery  of  Switxer- 
iaad  aad  Qtmanj.  He  is  said  to  have  possessed 
an  est nu  r  ii nary  facility  of  handling,  witlinnt  tlic 
appearance  of  ncgUgence;  but  there  is  a  want  of 
taste  in  the  arrangement  of  his  forms,  and  in  the 
diapoaicion  of  his  figttres.  He  was  little  acquainted 
wiui  aerial  perspectiTe,  and  hit  distaneeB  do  not  re- 
cede wiUi  due  degradation. 

KNORR,  G.  a  German  engraver,  who  liour- 
idked  at  NucendKfg  about  the  year  1G26.  He  ex- 
ecuted come  portraits  and  book-plates  in  a  very 
indifl«rent  style ;  among  others,  he  engraved,  con- 
joititly  w  ith  a  A.  C.  Fleischman,  the  plates  for  a 
work  entitled  lot  He*  JiMiopolarum  et  Typographo- 
rmiii,  nulili^hed  at  Nuremberg  in  1620. 

KiNUFER,  or  KNUPFER.  Sicnoi.K^.  This 
painter  wan  bom  at  Leipsie,  in  Saxony,  in  IGO.J. 
Haviiij^'  shown  an  early  inclination  for  the  art,  he 
was  placed  under  an  obscore  painter,  named  Ema- 
Hoel  Nfsens,  by  whose  imtraetioii  he  vai  ao  little 
benefited,  that  he  did  not  remain  with  him  more 
than  two  years.  He  afterwards  visited  Magdeburg, 
where  he  studied  under  another  indifferent  artist, 
until  laSOt  when  he  vent  to  Utrecht,  and  became  a 
sefaolar  of  Abraham  Bfeemaert  Under  that  master 
he  heranie  a  very  re^j>ectal)le  i)ainter  of  historical 
subjects  of  a  Kniall  tiize.  He  was  commissioned  by 
the  Kin^  of  Denmark  to  paint  aome  pictures  of  bat- 
dee^  which  |[ained  him  great  renatatioo.  He  rc- 
aided  aome  traie  at  the  Hajrue,  where  he  met  with 
considerahle  eneouraj,'einent.  One  of  his  most  ad- 
mired ptcture«  wati  formerly  in  the  collection  of  the 
Greflier  Fagel,  representing  an  ftlWCmWy  of  the 
Gods.    He  died  in  IGGO. 

KOBKL,  James,  a  German  engraver  on  wood,  to 
ire  attrilMited  ili  '  for  a  work,  entitled 
jfispru  lit*  ijrfliarn  tikomischcn  ttcicfjs,  consisting 
of  aingle  figures  of  soldiers  Holding  burners,  with 
the  amis  of  :iH  the  i)rovinces  and  citien  of  the  (ier- 
maii  tiupire.  I  tiey  are  executed  in  a  veiy  8j)irited 
maimer,  and  are  generally  marked  with  the  initials 
L  fcL   He  tkmtiBhed  abimt  the  year  1520. 

KOBELL,  FkBDiiCAivD,  a  modem  German  {mint- 
er  and  enffnncr.  horn  at  Manheim  in  17-K).  Hi" 
diiiUuguishfd  hiiii««;lf  at  an  early  age  by  hutue  views 
in  the  neighbourhood  of  his  native  city,  and  was  ap- 
nointed  landscape  painter  to  the  Elector  of  Bavariu. 
we  ham  aemal  etefaings  by  diia  artist,  executed 


with  taate  and  spirit;  among  which  are  the  follow- 
ing: 

Four  mlddlendaed  Lndseapcs;  dated  1767;  P.  Kabett, 

fte. 

Aaetof     mall  plates  of  the  Stwiti  «f  CliiUrai;  F. 

iOMkllGQ,  aq.JarH. 
Foar  Lindiicspca,  wttli  rains;  F,  ibMl,  MmUkim. 

1770. 

FoarnountalnoasLandBcnpcs ;     JTtf&ttt.  1772. 

[He  was  an  excellent  landscape  painter;  and  his 
etchings  amount  to  upwards  of  2lj0,  of  which  the 
Baron  de  Stengel  has  given  a  catalogue  raiaonne. 
He  died  at  Munich  in  1799.1 

KOBELL,  William,  is  the  sou  of  llie  preceding 
artist,  born  at  Manheim  about  the  year  1766,  and 
was  instructed  in  landacape  painting  and  engraving 
by  his  ftdier.  He  has  etenea  some  cnarming  plates, 
after  the  works  of  the  jirincijial  landseape  painters 
of  the  Dutch  school,  iu  which  he  lias  been  uncom- 
monly successful  in  representing  the  particular  style 
of  each  master.  The  following  is  a  list  of  some  of 
his  interesting  productions: 

A  Landscape,  wifb  TravsOsn^  sad  Hanss  loalsd ;  i^ttr 

TwoLaadse^as,  wiftFlgaMBsadGStde;  Say- 

Cavaliri>  uidH«iHsaltiwdMr«f«Biaai  i^tr  Witw- 

emum. 

A ^ir  of  LsadMq^  wlfh  Osttis;  i^t»r  Jbkm  Buv^ 

A  Landacape,  with  a  Woman  carrying  a  Lamb,  with  sa 

Os  aad  nome  81u«p  i  after  J,  U  Ihitq, 
A  filwphiefdeM,  with  a  Cow  aad  some  Sbeap;  ^/Icr  7%. 

van  Bergen. 
A  Landacape.  with  a  WaterfiUl ;  after  J,  Balk. 
A  View  in  Holland,-  after  J.  WynoMU. 
A  Landacape,  with  a  Shepherd  pla>-in^  on  UsP^,  aad 

Rovenl  AnimaU ;  afitr  A.  vomb  VM», 
Figureagoingahswuag;  mfUr  Kami  4m  Jar^. 

[He  painted  battle«,  and  landseajK*s  with  rural  hu1>- 
jects,  in  which  he  endeavoured  to  imitate  tlve  man- 
ner of  Wouwerman.  His  etchings  and  aquiUint  en> 
},'i-aving»<,  after  the  liest  of  the  Dutch  masters,  are 
numerous,  and  are  higlily  eKteemcd.  He  was  living 
in  See  Nagler  for  a  list  of  hi.s  etehiiii^N.j 

[KOBELL  FRA^z,  a  landscape  and  architectural 
designer,  for  he  can  scarcely  be  called  painter,  was 
born  at  Manheim  in  1749,  and  died  at  ^^unieh  in 
i>i22.  From  a  strong  predilection  for  the  art  of 
painting  he  declined  trade,  and  joined  his  brother 
Ferdinand,  who  was  secretary  to  the  electoral  court 
of  Manheim,  and  with  his  assistance  arrived  at  snch 

anwficieney  alfraefed  the  notice  of  the  eleeti)r, 
Charles  Theodore,  who  ap])ointed  him  liis  princinal 
painter.  By  the  elector's  bounty  he  was  enabled 
to  visit  Italy,  where  he  remained  about  nine  yeaia, 
studying  the  clasrical  scenery  and  architecture  of 
the  country :  of  each  lie  made  numerous  sketches. 
On  his  return  to  his  native  nlace  he  disdained,  Kays 
his  biographer,  the  use  of  me  brush,  and  conflned 
himself  to  the  use  of  the  pen  in  sketching  and  draw- 
ing landscaiK's  and  buildmgs,  of  which  it  is  said  he 
made  above  ten  thousand.  His  oil  pictures  are, 
consequently,  rare.  This  notice  ifi  intended  to  diii- 
tinguish  him  from  his  brother  Ferdhuind,  who  signed 
his  works  generally  F.  Kofaell,  as  an  engraver  and 
painter.] 

[KOBELL,  HRvnaiK,  or  Hknri,  (sometimes 
caUed  junior,)  a  nuurine  and  landscape  painter,  was 
bom  atRotteidam  in  1751.  Hit  fktner  was  a  mer- 
chant, and  intended  his  son  for  the  same  pursuit :  hut 
as  lie  w;iii  instructed  in  drawing,  prolmbly  a  i«tn  of 
the  education  of  the  day,  he  showed  his  tiredileelion 
by  sketching  the  slupinqg  in  (he  port  or  his  native 
town,  and  mer  seaieiT.   He  was  seM  to  England, 
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while  a  viuith,  on  conimerdal  matlere,  ami  rt  inaitinl 
Bonie  time  in  LondoD.  a  place  congenial  to  him.  as 
it  gave  him  opportnmtiB  of  improving  himself  in 
his  favourite  art.  OnhiBrehim  lu)me  lu- iibanduiied 
trade  altogether.  He  went  to  AmsrL'nl.uji,  wheit,  in 
two  years,  he  made  such  progn.'-s  that  the  Academy 
of  that  city  received  him  as  a  meuber,  and  reckoneil 
Mm  amon?  the  best  Hn  next  excumon  wa«  to  the 
R hint' and  the  Metisc,  and  he  iiainted  landicapes 
and  river  scenes  analc^us  to  taube  of  Zaflleven. 
On  his  return,  he  settled  in  Rotterdam,  and  cori- 
tmued  to  enrich  tlie  twrtfolios  of  amateus  with  his 
beratifbl  drawings ;  among  which,  there  ave  aome 
of  naval  en^gements  that  are  considered  excellent. 
These  drawings  sire  gt  atrally  with  the  pen,  height- 
ened with  Incuan  ink,  or  water  colour.  He  did  not, 
however,  confine  himself  to  drawing,  but  painted 
marine  subjects  in  oil,  which  were  highly  esteemed. 
His  touch  is  Ijold  and  spirited;  his  coluuriiif,'  some- 
what too  green,  and  his  water  vapoury ;  but  he 
shows  taste  and  judgment  in  the  selection  and  ar- 
rancr''iTi™l  "^^  '''^  suLjtrt.  Hi-  died  in  17*^2.  It  is 
suiJiKJSLd  that  there  arc  sunu-  etching  of  marine 
subjects  hv  him;  one  is  metttioiied by  BniUiot  With 
the  earlv  date  of  1767.] 

SEOBBLL,  Jav«  an  eminent  landscape  and  ani- 
paintcr,  and  engravi  r  '^i  nn  of  Hendrik  Ko- 
M\,  the  marine  paintt  i,  v.a>  bom  at  Utrecht  in 
I7H2.  As  his  father  died  in  the  same  year,  and  his 
mother  shortly  afterwards,  he  was  placed  in  the 
Orphan  As^lom.  When  he  grew  up  it  wss  decided 
by  nis  relatives  that  he  should  he  an  artist,  and  he 
was  put  under  the  tuition  of  W .  R.  Vander  Wal,  the 
landscape  and  animal  painter,  who  paid  great  atten- 
tion to  nis  studies,  oblwng  him  to  deslffn  after  na- 
ture, and  to  make  PanlPottcr  his  model.  He  made 
rapid  pro^Tcss,  and  jiroduccd  varions  landscapes  and 
animal  subjects,  wliich  wen-  reeei\ed  with  great 
approbation,  and  were  admitted  into  the  most  im- 
portant collections.  This  approbation  continued 
to  increase  until  the  time  of  nis  death,  which  oc- 
curred in  1M14.  His  ]iictures.  for  the  trutfi  of  the 
representations,  skilful  nrningement,  and  U'autiful 
colouring,  are  worthy  rivals  of  the  works  of  Paul 
Potter.  They  are  highly  npj)reci;ited,  not  otily  in 
his  own  country,  but  in  every  otiier  where  tliere  is  a 
love  of  nature  and  art.  His  countrymen  are  justly 
proud  of  them,  and  consider  that  they  uphold  the 
celebrity  of  the  old  Netherland  school  of  painters ; 
atid  his  example  has  not  Vtern  lost  on  the  present 
artiKiti  of  Holland,  whu  seem  determined  to  rival, 
and,  if  possible,  to  surpass  their  illustrious  prede- 
ceasors.  Though  he  obtained  liberal  prices  for  his 
works,  the  commercial  value  has  more  dran  quad- 
nijilcd  since  his  death.  There  are  a  few  etchings 
by  him  which,  as  well  as  his  beautiful  drawing's,  are 
highly  esteemed :  the  latter  are  very  valuable  ] 
[KOBELL,  Jav,  ji  nior,  was  the  son  of  Jan 
an  engraver,  the  youn^r  brother  of  Hen- 
drik  Kohell.  consequently  cousin  to  the  jtrecedintj. 
He  was  born  at  Rotterdam  in  18()0,  or  1)502  (for 
authorities  differ).  He  obtained  a  great  reputation 
as  a  landscape  and  cattle  painter.  He  died  in  IH3^. 
An  opinion  may  be  formed  of  the  estimation  in 
which  his  works  are  helci  in  Holland  by  the  ])nee«i 
at  which  they  were  publicly  sold  within  one  year 
after  his  decease,  namely,  his  pictures  from  1000  to 
'M)0  florins,  and  his  drawings  from  300  to  400 
florins.] 

KOCK,  Matthew.    See  Cock. 
KOCK,  M.  This  artist  was  a  native  of  Holland, 
and  nourished  about  the  year  ItiSS.  Among  other 
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nrint.s,  he  engraved  a  large  plate,  reinesenting  the 
Procession  of  VV  iiliam  111^  wllich  took  place  the  5th 
of  February,  1G91. 

KOEBERGER,  Wt  vcEsnt  s,  a  Flemish  painter 
and  architect,  bom  at  Antwerp  in  1554.  I^Ie  studiinl 
painting  under  Martin  de  Vos,  and  on  leaving  that 
master  went  to  Italy.  He  remained  some  years  at 
Rome,  where  he  made  designs  of  the  finest  monu- 
ments of  art  in  that  city  and  vicinity.  He  after- 
wards went  lu  Naples,  and  established  himself  there, 
where  he  formed  an  intimacy  with  a  Flemish  paint- 
er, named  Ftmioo^  whose  daughter  he  roarrietL  This 
union  fixed  him  at  Naples  ror  several  years,  during 
which  time  he  receivea  m  n  }  invitations  to  return 
to  his  native  country,  and  wai>  commissioned  to 
paint  a  picture  for  tlie  cou£ratemity  of  St.  Sebastian, 
representing  the  Martynkm  of  that  Saint,  which 
was  placed  m  their  chanel  in  the  cathedral  of  Noire 
Dame  at  Antwerp ;  ann  w  as  cnnsi<lered  a  popular 
and  interesting  work  of  art,  even  in  that  ricn  a»- 
semblage  of  the  best  productions  of  the  Flemish 
sehfKil.  At  the  solicitation  of  the  Archduke  Alljert, 
Koehcrger  quitted  Italy  with  regret,  and  returned  to 
Antwerp.  He  soon  after  settled  at  Urussels,  where 
he  was  appointed jmintcr  and  i>rineipal  architect  to 
the  Archduke.  He  painted  several  altar-pieces  for 
the  churches  of  Brahant  and  Fhmders :  and  for 
several  years  had  the  superintendence  of  the  public 
edifices.  Vaiidyck  painted  the  [x.rtraiL  of  KoelM  ri^r, 
which  is  finely  engraved  bv  Lucas  Yostcrmao.  He 
died  in  1634,*  agrd  70.  [l/hewasbom  in  1554,and 
died  in  IG34,  he  must  have  \yeen  Ilalkenia  .savs 
he  was  l>orn  in  lodO,  and  died  lu  li>30,  whicli  would 
make  him  70.] 

KOECK,  or  COECK,  Pbteb.  This  artist  was  a 
painter,  an  arehiteet,  and  an  engraver  on  wood.  He 
was  horn  at  Alost  in  1500,  and  educated  under 
Bernard  van  Orley  at  Brussels.  He  aftfrwank 
visited  Italy,  where  he  principally  applied  himself 
to  the  study  of  architecture.  t)n  nis  return  to 
BniKKcls,  he  was  engaged  by  a  company  of  specular 

1  tors  to  paint  the  cartoons  for  a  manufactory  of 
tapt-stry  they  intended  to  establish  in  Turkey ;  on 
which  occasion  Koeck  visited  Constantinople,  and 
made  designs  of  whatever  he  thought  remarkable  in 
the  manners  and  customs  of  the  Turks.  The  project 
not  succeeding,  after  a  year's  absence  he  returne<l 

!  to  Briissels,  wlierc  he  painted  several  pictures  for 
the  churches,  and  portraitji,  and  died  painter  to  the 
Emjieror  Charles  v.,  in  1550.  He  engraved  the 
designs  he  hnd  made  in  Turkey  in  seven  large 
wooden  i  it^,  hieh.  w  hen  joined  together,  form  a 
very  long  print,  resembling  a  frieze.  They  represent, 
in  seven  oompartmenls, 

ThoMurchof  the  Grand  Signinr  with  J;ini/:iriSi, 

The  Suito  of  the  Grand  Sifpiior  in  hi»  Promenade. 

A  Turkiih  Marria^,  with  their  Danccc. 

Their  Ceremonies  in  Bunin^t  tho  I>nd. 

Their  Festivals  at  the  New  Moon. 

Their  Ciurtom*  at  thieir  lUrpaata. 

Thdr  sude  «r  Tnmlliiig  aoA  nakiDK  War. 

The  whole  forms  a  very  curious  work,  containing 
a  great  number  of  figures,  habited  in  their  particular 
modes,  and  very  camully  executed.  On  a  tablet  in 

the  tirst  cut  is  the  following  inscription,  in  Utd  old 
French,  "  Le«  moeun  ct  fachom  de  fairp  </is  'J'urcSf 
arecq  tea  Regiona  y  apparten antes,  ont  ( mi  rif  am- 
trefaicetz  par  Pierre  Coeck  fPAloit,  kU  ettant  em 
Turqyte,  'on  de  Jem  Chriet  MDXXXllT.  le  quel 


\  •  Mr.  Pflktegton  has  daUsd  his  death  in  lOM.  Tbw 
I  cunotlw  comet,  SI  Tssdyilt  WIS  dMaoBlr  five  ysatssld. 
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amay  d«  M  main  projtre  a  potn-  trairt  svs  fu/utes 
dmftantea  d  rimpressiim  tTy  ctUes."  The  last  of  the 
cuts  i»  inscrilicd,  **  Marie  vtr  Huht,  rrfue  du  diet 
PuTir  tfAhi^f,  frt  .sjHix^c  nt  ran  MDL.  n  /<iic(  itii- 
fritnrr  if.t  diet  figures,  mtihzyrace  etjarivHegcde  tlnt- 
penn/r  viajettf  en  Fau  MCCCCCLUI. 

KOEDYCK,  D.,  !v  Dutch  mrzzfitinto  rnrTrivcr, 
who  floimt»he(l  about  the  year  1730,  by  whom  we 
have  a  few  prints,  afttr  JHetzu,  and  other  masters, 
and  a  portrait  of  Mu^iael  Moswberi  painter. 

[KOEDYK,  NiCROUS,  a  Dutch  painter,  bom  at 
Zaandnm  in  IfiSI,  was  honnnrcd  witn  the  favours  of 
Peter  the  (ireat  of  Ku^isia,  from  which  it  might  be 
mppoMd  that  he  was  a  painter  of  shipping:  this, 
hommtf  is  not  stated,  ilalkeroa  says  tliat  there  is 
limr  no  donbt  that  Koedjrk  painted  the  renowned 
pirfiirc  callfd  VEtcaJier  7'  unutnf,  (the  Winding 
Btnir.)  which  was  purchased  in  Holland  to  be  sent 
to  H  ussia.  This  picture,  together  with  La  Chamhre 
de  rAccoiK-hte,  liy  Gerard  Dou,  and  a  large  herd  nf 
cattle  by  I'aiil  Potter,  nl^io  intended  for  tlie  royal 
collection,  never  reached  its  destination;  they  were 
nil  lost  in  a  dreadful  storm  on  their  passage.  The 

Sirtrnit  of  Admiral  Pieter  Pieterx  Hdn,  in  the 
useum  at  Amsterdnm,  is  by  Koedyk.] 
[KOEKKOEK,  Jan  Hermann,  a  marine  painter 
of  Holland,  Iwrn  in  \77fi,  was  the  father  of  the 
celebrated  Koekkoeks  of  tbe  present  dav.  The  re- 
pntetton  of  the  Mnn  has  thrown  that  of  the  fkther 
into  the  ^chade,  hut  his  ]m  riT-  arc  still  esteemed, 
and  are  to  be  fouud  in  good  collections.  He  was 
liriri!,'  at  Attistcnlam  in  1844] 

(KOEKKOEK,  Jan,  son  of  the  |)receding,  was 
born  at  Middlebourg  in  181 1 .  He  painted  the  same 
8u!>jir|s  as  his  father,  and  was  nti  artist  of  great 
pmmise,  but  died  at  the  early  age  of  20,  in  1831. 
Three  of  his  brothers  are  still  living,  and  hoM  very 
distinguished  ranks  among  tlie  presmt  very  excif- 
lent  painters  of  Holland:  their  uaineM  are  Bernard 
Cornelius,  Marinas  Adrien,  and  Herman;  their  sub- 
jects are  marine  views,  and  landscapes  with  figures 
snd  eattle,  all  whieb  are  treated  hjr  them  in  a  sujie- 
lior  stv  lc.T 

KOENE,  Isaac.  This  painter  was  a  native  of 
Holland,  and  is  mentioned  by  Deseamps  as  aacbolar 
of  Jacob  BufsdaeL  He  |Mdnted.  landscapes  and 
waterfidls  in  die  style  of  that  master,  in  which  the 

fi^tr(<;  are  frequently  introduced  by  Parent  Gaal. 
^He  was  born  at  Haerlem  in  165!:),  and  died  there 
m  1713,  His  name  is  not  (  rased  from  all  his  pic- 
taica;  it  is  stiU  sometimes  found  on  them.] 

KOENTO,  Anthoivt  Balthasar,  a  Prussian  en- 
graver, TKirn  at  Berlin  about  tli'-  year  Kirfi.  He 
engraved  several  jjortraits  and  other  subjects,  which 
si^neatlj executed  with  the  graver.  Among<Mthers, 
we  have  die  following  by  him : 

PORTRAITS. 

Frvtlirrick  vViiintn,  Kin^' nf  Prussia  ;  nfffr  ly^trimnnnn. 
Fnfderick,  Baron  of  Dertfliiii,'(T,  (n  nmil  ef  <  avalry . 
C'haflcs  Gottfried  S*>hrruler,  Au1»c-«>uiim  U  ir  to  the  King. 
Akzandt-T  Hermann.  (".,ut»t  of  Wart*  nsli  f«  n.  1718, 
The  Monument  of  C'liarlt*,  Gottfried  Silirailt  r. 

[KOEXRAAT,  ,  bom  at  the  Hague  in 

16/ s,  was  a  scholar  of  Constantine  Netscherj  and 
painted  flower^pleeea  with  a  good  tone  of  colour 
and  a  light  pencil.   He  died  in  1747.] 

KnKT.^.  HoKt.oK.  Tliis  painter  was  born  at 
Zwoll  in  HiM,  and  wjis  inslructetl  in  the  rudiment.s 
of  design  by  his  father,  an  obscure  artist,  wlio  afri  r- 
Wards  placed  him  under  the  tuition  of  (ieranl  Ter- 
bttrg,  with  whom  he  remained  until  he  w  as  eighteen 


years  of  a^.  He  devoted  himself  almost  entirely  to 
portrait  painting,  in  which  he  was  mucli  employed  at 
the  court  of  Henry  Casimir,  Stadtholder  of  Fries- 
land  ;  and  ofterwanls  by  William  III.,  whose  por- 
trait he  |»ainted,  and  those  of  the  principal  English 
nf)bility  who  attended  the  king  at  Loo.  He  died  in 
1/25.  [It  is  said  that  he  jwiinted  /ov-  thomufrf  por- 
traits with  his  own  hand,  all  of  which  were  well 
finished,  and  without  assistance  flnm  other  artitta. 
Where  are  they  to  be  fouud  ?} 

KOHL,  Andrbw,  an  obscure  German  engraver, 
who  resided  at  Nuremberg  aljont  the  year  1009. 
Among  other  thin^,  he  engraved  an  ornanienlal 
frontisniece  to  a  folio  book  ol  Arciiitecture,  marked 
A.  K.  1609.  it  is  executed  on  copper,  in  imitation 
of  a  wooden  cut,  in  a  free,  masterly  style,  resembling 
a  drawing  with  a  pen. 

KUHL,  Clement,  a  modem  Gerniau  engraver, 
bom  at  Pn^ue  in  1752.  He  was  a  puiiil  of  J. 
Schmutier,  at  Vienna,  in  which  city  he  cnicfly  re- 
sided. We  have  several  plates  by  him  of  portraits, 
and  a  few  historical  subjects,  execnte<l  with  ^reat 
neatness  and  delicacy.  Among  others,  we  Imvc  the 
iiiUowing  by  him  t 

I'ORTH  AITS. 

Frederick  Willmm,  Prinw  '.f  llnhonlDhc  ;  aJIfrJ.  Kreul- 
ginger. 

6er(je«,  Prince  of  Oogarin ;  i-.  Poich  p.  CI.  Kohl,  $e. 

VicHH4Xi  finr. 
The  rrinre»t  of  Gagarin ;  tht  tame;  fias. 
Charles  wuHum  Fsrdbmnd,  Dskeof  Branswidti  Ant, 

Grt^,pimx. 

Ferdinand,  Duke  of  Braaswiek  sad  Lmuibouqi;  t^tr 
atfBjnrrs. 

Jacoh'i*  Blessinf; ;  after  L.  Kohl.  1771 

An  Astrologer  t  xpluinins  the  Suhere ;  aj'ter  the  tame, 

A  Profeuor  inHtructing  ait  StMOsnti;  ^jflsr  th*  same. 

[He  died  in  1807.1 
[KOK,  Jaw  Matthew,  horn  at  Amsterdam  in 

17'.i",  was  a  scholar  of  Nicolas  Verkolje,  and 
wuuld  have  btt  ii  an  eminent  artist  if  he  had  confined 
himself  to  a  particular  class  of  painting.  But  he 
loved  variety,  and  painted  landscapes  and  cattle, 
views  of  chateaux,  sea-pieces,  and  ngures  adorned 
with  accessories.  The  dale  of  his  death  is  not  men- 
tioned, but  his  collection  of  pictures  was  sold  in 
177 1.  J 

KONINC'K,  Davit>  hk  This  painter  was  Iwm 
at  Antwcrj)  in  ilt  was  a  scholar  of  John 

Fyl,  and  ii;iiiited  similar  subjects  of  hunting's  and 
animals,  and  uarticularlv  excelled  in  designing  all 
kinds  of  binu.  Having  reached  a  profleieney 
which  is  ?jntd  (o  have  excited  tlie  jealousy  nf  his  in- 
structor, he  went  lo  Italy,  and  resided  M)me  year*  at 
Rome,  where  his  pictures  plea^ted.  Although  tlie 
works  of  De  Koninck  are  greatly  inferior  to  the  ad- 
mirable productions  of  John  Fyt,  they  possess  eon> 
siderable  merit.  He  died  in  11)^7.  [Lan/i  notices 
a  Gioranni  Fayt  di  Anversa"  who  resitled  at  Ve- 
nice, and  "pwnted  firuit  and  animals,  alive  and 
dead,  in  a  very  polished^  natural,  and  novel  man- 
rier,"  As  no  other  writer,  it  is  bclievetl,  has  men- 
tioned that  John  lyt  ever  was  in  Italy,  it  is  pro- 
balde  that  the  jiictures  now  attributed  to  him  there 
were  painted  by  David  de  Konini,di,  who,  all  agreei 
passed  much  of  his  time  in  Italy.  There  is  no  ne- 
cessity to  ascribe  to  jealousy  on  the  part  of  Fyt,  the 
departure  of  Dc  Koningh  ;  for  the  latter  seems  to 
have  been  fond  of  travelling,  and  not  only  visited 
Ital^',  but  France  and  Germany  also.] 

KONINCK,  SoLOMov.    See  Coninck. 

KONING,  CuBNEUus.   Sec  Comnck. 
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KONINr;,  James.  Thw  paioter  was  bora  at 
Amaterdam  io  1650,  and  wuk  a  scholar  of  Adrian 
Vaflde  Velde.  Under  so  able  an  in«lructor  he  be- 
came an  cniiiK'nt  arlist,  and  painted  lan(Lscapc8, 
with  figures  and  catlle,  in  the  beautiful  8tvle  of  his 
maxter,  which  were  mndl  eateemed  by  tlie  artists 
and  collectors  of  his  conntri*.  He  also  jMiintfd  his- 
torical sul)ject,s,  uf  a  wiiall  hi/.v,  which  possessed 
considerable  merit.  He  w;i.s  invited  to  the  OOOrtof 
Deumark,  wb«re  he  probably  died. 

KONIN6,  Pniup  d«.  This  painter  waa  bom  at 
Amstrrdam  in  lfil^>,  and  \ra«!  nne  of  the  aMest  scho- 
lars of  lifinLnindL  He  painted  hi&toricul  buLjects 
and  portraits,  but  was  particularly  eminent  in  the 
latter,  in  which  he  was  one  of  the  mott  diatingniih- 
ed  artiata  of  his  time.  Hu  oolooring,  thoosn  rich 
and  harmoni  ;  is  clearer  than  that  of  Rembrandt, 
and  partakes  of  the  chaste  and  tender  tinting  of 
Vandyck.  There  is  an  uncommon  appearance  of 
troth  and  nature  in  his  heads,  with  a  moie  tasteful  ar> 
rangement  of  hia  attitudes  and  habiliments  than  ia 
usual  in  the  portraiture  of  the  artists  of  his  country. 
There  is  a  fine  portrait  of  himself  in  the  painti^r's 
leryat  Floretuc  He  died  in  I6S9.  [It  is  surprising 
that  so  little  notice  should  be  taken  by  writers  of  the 
landscapes  by  P.  de  Koninph :  they  are  among  the 
finest  of  tlie  Diitdi  school,  blendinti  llie  styles  of 
Jtembraiiflt  and  Jiiiiadaei.  They  are  bird's-eye  views 
ct  the  country,  and  represent  space,  and  variable- 
ness of  tispect,  with  wonderful  sucress.  They  can- 
not be  too  higiily  appreciated.  If  it  be  lavsful,  a 
doubt  might  bi-  hazarded,  that  some  jwrtraits  attri- 
buted to  Kembrandt  aru*  by  P.  de  Koaiugh.] 

KONING,  William,  a  tctt  indiflerrat  engraver, 
and  n  printseller.  who  residca  at  Amsterdam.  lie 
fn^ved  a  set  of  .sixteen  print*,  representing  the 
budding,  use.  and  destruction  of  ships,  with  which, 
though  wretched  performanees,  he  appears  to  have 
been  perfectly  satisfied,  as  be  has  aigned  faia  name 
to  them. 

KOOGEN,  Leonard  vasukr,  a  Dutch  painter, 
born  at  Haerlem  in  1610.  His  parents  were  in  af- 
fluent cireunntanoes ;  and  on  liis  discoverinK  an  in- 
clination for  the  art,  sent  him  to  Antwerp,  wnere  he 

l)ecame  a  scholar  of  Jacob  .Tordaens.  On  his  return 
to  Holland,  liis  first  efforts  were  hi^itorical  subjects, 
bot  becoming  acquainted  with  Curaciias  Begn,  he 
quitted  that  line,  and  painted  conversations,  and 
boors  regaling,  in  the  style  of  B<*ga.  The  pictures 
of  Vander  Kofiijen  arc  inifcnion->ly  comjiosed;  his 
figures  are  correctly  and  spiritedly  desired,  and  his 
colouring  is  clear  and  transparent.  His  works  are 
little  knn«T)  out  of  his  own  country,  where  they  are 
deservedly  pKteemed.  He  divd  in  IGsl.  We  nave 
several  masterly  etchings  by  Vander  Koogen,  some 
of  which  are  in  the  style  of  Salvator  Rosa,  Among 
otheia,  the  fidlowing  are  by  him : 

Asrt  of  six  prints  of  BoUiers;  dated  1484,  1666,  sad 
1686. 

A  set  of  (bur,  rcpreseoting  ApoUo  and  llie  Mums  ;  the 

Battle  of  the  Oiaiita;  a  Sacrifies  naar  a  Tomb;  a 

Standard-bMiw,  irith  Soldiers. 
Anotber  sH  «f  mrj  a  Female  Hrad.  1664  i  m  Bcce 

Homo,  1661;  8u  Sebwlian,  1666;  sad  two  Men  piny- 

log  at  Trictna. 

[KOOI,  r;fiLi,.M:ME,  or  William,  B.\TrTri.  Van- 
nr.K,  bora  at  Augustinusga,  in  Friesland,  in  17(>M. 
In  I  SOS,  be  obtained  the  prize  of  2000  francs  at  the 
Exhibition  at  Amsterdam,  for  his  picture  of  a  Lady 
receiving  a  letter  from  her  Domestic.  In  1S23,  he 
pxhibifeil  at  Ghent,  The  Flute  Player,  a  picfwre 
admirable  for  its  execution.  Indeed  all  his  pictures 
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were  received  with  approbation  bjr  fhe  pvUie.  He 
died  at  Leeuwarde  in  1K36.] 

KOORNHERT.    See  CuEaMiEBT. 

KnOTWYCK.or  COOTWYCK,  JrniAV.  Tliis 
arttKt  viUH  bom  at  Amsterdam  in  1714.  He  en- 
graved several  plates,  in  imitation  of  the  drawings 
of  the  Dutch  masters,  in  aquatinta  and  the  crayon 
manner,  as  well  aa  subjecta  from  his  own  designa. 
Auoog  othen,  we  have  the  folknring  by  him: 
st'BJECTS  AFTrn  VARint's;  ma«;tehs. 

A  8c*-pie<(' ;  after  Lut{.  }i<ii  kfiiii/.M  II  i  sciiree. 

A  LandM-uj>t',  w  ith  (it'im  -  :<iul  .initnal*;  after  Kergh^m. 

Three  LuxUcupc*,  with  cattle ;  aJUr  V.  pqh  BioemtH, 

BVBtwen  wvwMutt  to  w  noM  nia  owrt 

r>FStf!\S. 

A  Shepherd  playintr  on  the  I'lute  tfi  a  Shephczdev. 

An  old  Woman  s,ittiii^t,  Imliliti;,'  ,i  Paper. 
A  Man  Holdini;  his  iiat  on  hia  Knet. 

Thrco  LuiidsCiiiH-a. 
An  Ox  uiiJ  ti  Cow. 
All  As*  with  Piianidii. 

[KOUW£NHOV£N,  Jacob,  a  painter  of  land- 
scapes and  catde,  was  bom  at  Rotterdam  in  1777. 

He  wa.s  a  scholar  of  Ommc^nnek,  at  .^ntweryi. 
Many  of  his  pictures  are  to  be  found  in  Enghbh  col- 
lections.   He  died  at  Hottndiai  in  1825.] 

KOW£NB£RG,  CHRiamii  van.  This  painter 
was  bom  at  Delft  in  1604,  and  was  instmcted  in  the 
rudiraenfi  of  the  art  by  .lolni  van  Ks,  an  obscure 
painter.  He  afterwards  travelled  to  Italy,  where  he 
studied  several  years,  and  became  an  > mi  nent  painter 
of  history.  On  hia  return  to  Holland,  he  x^  m  em- 
ployed by  the  Prince  of  Orange  in  several  consider- 
able works  in  the  chateau  of  Hyswick,  and  the 
Palace  in  the  Wood.  Hl*  cuinpoticd  in  a  '.^ri  at  style, 
and  his  de«ign  is  more  titstcful  and  correct  than  is 
usual  in  the  historical  ^'r^nluctions  of  the  Dutch 
school.    He  died  in  IWi/. 

KRAI-'FT,  J  AMI  9  Louis,  a  Flemish  engraver, 
who  nourished  at  Brussels  about  the  year  1735>  He 
engraved  several  plates  after  JMeiW,  and  other 
masters,  in  a  coarse,  tastness  Style;  amooff  which 
are  the  following : 

8I7BJ10T8  APTtft  RVBBN8. 

Job  tempted  bjr  his  Wife. 

Chrirt  girinfi  the  Key*  to  St  Pfter. 

Christ  with  Niemleuius 

Jupiter  und  I>an;ic  ,  ajicr  a  drnteing  by  Rubrn*  from 
Titian. 

Venus  and  Cupid  ;  nj'fcr  tlir  nunc  ,  from  Giorgirme. 

He  also  engraved  a  portrait  of  J.  Wiggtrs;  d^Ucd 
1735. 

KRANACH.   See  Cranacu. 

K  R  AUS,  Janb  Sibtl.  Sec  Kvsskl. 

KRAI'S,  fJFORcr  MKi.rnioR,  a  modem  German 

fainter  and  engraver,  burn  at  Fmnckfort  in  1727. 
le  wan  a  pupil  of  J.  H.  Tischbein,  at  Ca&sel,  and 
afterwards  went  to  Paris,  where  he  became  a  scholar 
of  J.  B.  Greose.  H  e  i  .dnted  Iradseapea  with  figures, 
which  were  esteemed,  aiid  procured  him  the  jtatron- 
age  of  the  Dnkc  of  Weimar.  He  has  etched  several 
landscapes  from  his  own  designs,  chiefly  views  in 
the  vicinity  of  Weimar,  which  are  neatly  executed. 
We  have,  among  others,  the  following  by  him : 

A  set  of  nix  Liiiuls(xi)n  «,  "\'ii-w«  n<  Mr  Weimar. 

A  set  of  six  Views  of  Chateaux  in  the  Durhy  nf  Wfimnr 

[KRAI'S,  John  Ulrich,  a  designt^r  and  en- 
graver, was  born  at  Augsbourg  in  1B45,  and  died  in 
the  same  city  in  1719.  He  imitated  the  manner  of 
J.  Le  Clcrc';  and  copied  several  of  the  prints  of 

.MV>ert  Dnrer  and  Lucas  van  Lrydrn.  He  al^o  en- 
graved landscapes  and  (lerspective  views ;  and  many 
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liUieal  mbjeeti  fiir  the  bookseUen.  Nagkr  has 
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PORTRAITS. 


Chtutopiionu  Schultihi*,  Pastor  Memel. 


q/terFischer. 


Sr BJKCTS. 

The  HiAtory  of  the  Ohi  ami  New  Tmtameut,  in  qimrtn, 
four  subjects  id  each  plate  ;  intended  to  b<'  lK>uud  in 
octaro,  ao  as  to  have  two  subjects  on  a  leaf ;  tbs  anm- 
ber  of  leaTcs  would  then  amount  to  one  httadnd  and 
eighty^eiRht,  and  thrr  arc  no  numbered. 

The  Life  of  Christ,  in  thirty  plates,  two  compositions  on 
•nch plate;  publiahMl at AlUNbaws 170o> 

A  tet  of  six  nleanng  Vfam  of  Oaidnn. 

A  aeC  of  MX  Lan(I»capca. 

ndrtoen  plutt-.^  of  the  most  interesting  Views  ia  Nofem- 

lefg}  oAer  Uu  dmfHutfJ.  A.  Orttf. 
A  Tieir  orSc.  Ptftar**  at  Bmim  ;  itfterUke  *am*g  tax. 

KRAUSE,  Francis.  This  painter  was  born  Bt 
AugsbouiK  in  1706.  He  went  at  an  early  period  of 
hin  life  to  Venice,  where  he  studied  some  time  under 
Gio.  Batista  Piam-lta,  who«e  dark  and  <litigy  hues 
he  adojiti-d.  On  leaving  that  masti^r  hv  visited 
plans,  where  he  met  with  so  Httle  success,  that  he 
was  under  t>;c  i^ecessity  oftjuitlin^  that  i-apifal,  and 
perambulating  thi-  provinces  in  the  south  of  France 
m  search  of  employment,  and  was  at  length  obliged 
to  condeacend  to  naint  portraits  in  crayons  for  aub- 
riatrace.  Vlum  he  icMhed  Lyons^  howerer,  he 
•nc  with  iniriloyment  more  worthy  of  his  talents, 
winrh,  thou^ti  not  brilliant,  were  resix'ciable.  lie 
was  engaged  to  ^nt  some  pictures  for  the  church 
de  1»  Sainte  CroiXt  and  a  aeries  of  works  for  that  of 
ear  Lady,  which  occn|ned  him  for  the  mnainder  of 
bis  lift'.  His  drawing  is  not  incorrect,  and  his  colour- 
mg  is  occHsi«;nallv  forcible ;  but  from  a  too  wiwer- 
ful  opposition  in  his  light  and  shadow,  the  effect  in 
his  pictures  is  heavy  and  tmharaumkNia.  He  died 
m  1754. 

KRIECiKR,  Charles  Frederick,  an  oh.scnro 
German  eneravcr,  who  resided  at  Nuremberg,  where 
he  engmved  some  of  the  heads  for  a  book  containing 
th-  J"  irrniits  (if  It-anicd  men,  entitled  loonet  Vuvrum 
otiiuiuin  Ordiitum,  JCniditiune,  &c. 

KRUG,  or  KRUGEN,  Lucas,  [or  rather  Lud- 
wio  J  an  old  German  artist,  who  flourished  about 
the  vear  I5l6i.  He  followed  the  profession  of  a 
gtjldsmith,  and  was  alwo  a  painter  an<l  engraver. 
From  the  few  prints  which  wc  Imvc  by  him,  which 
are  extremely  rare,  he  appears  to  have  imitated  the 
style  of  Lucas  of  Leyden.  Uis  drawing  is  tolerably 
correct,  for  the  time  in  which  he  lived,  and  he 
liaridhd  the  graver  with  great  delicacy.  He  is  some- 
times called  the  master  of  the  pitcher,  from  bis 
having  usnaUy  narked  bis  plates  with  an  L.  and  a 

with  a  snuU  pitcher  between  them,  rn~^^^ 

We  have  the  fbUownig  prints  bj  him:  ' 

Tl.  V  uiTit^.  15in. 

'Ihi  .Viinmtjon  of  the  Mnv'i  ;  tho  sninc  date. 

1  hf  Viririn  >^(i(kliiiK  the  liilunt  J(sii>. 

.\n  tce<-  Iloino,  w  ith  the  InstrunK'nt*.  of  the  Scour^n^. 

^t.  John  tho  Ev.ingeli>tt  \>ritiiip,  with  the  Viryin  m  tJie 

C'li/uUit,  ;iiud  below,  the  Devil  emptying  his  Inkhom. 
Two  naked  W«BCB  boldlag  a  8k«lj,  wltll  an  Bonf-glaas 

upon  it. 

A  nuked  Peaaale  aeatad,  with  bar  bade  tswardi  the 

Spectator. 

[ft  is  stippoaed  that  he  died  in  VSSA.  There  is  a  dis- 
pute resjioefing  the  mark;  Bnilliof  and  others  ihink 
that  it  ia  that  of  Lueaa  Komelisz,  calletl  the  Cuuk. 
As  Krvg  signifies  a  jag,  or  pitdier,  it  is  very  likely 
that  an  artist  of  the  name  woold  adopt  it  as  his 


sign.  Why  an  artist  who  had  the  toiAnquH  ofXok, 

or  Cook,  should  adopt  it,  admits  of  question.] 

KRUGER,  or  CRUGEli.  Theooork,  a  German 
engraver,  bom  at  Munich  about  the  year  1576.  He 
went,  when  very  young,  to  Italy*  and  passed  the 
greater  part  of  Ms  life  at  Rttne.  He  imitated  the 
style  of  Fnmresco  Villamena,  and,  like  that  artist, 
handled  the  graver  with  more  vigour  than  taste. 
There  is  also  a  want  of  harmony  in  his  light  and 
nhadow.    He  marked  his  plates  with  the  cipher 

^*   The  following  are  his  |Hincipal  prints  t 

Tba  Life  of  St  John  6wt»t ;  from  a  series  of  painting 
by  Andrea  del  Sarto,  in  the  Tcstibulc  of  the  Coufni* 
ti  niity  del  Sraka,  at  Florence ;  T.  C>tyw,  ae.  1618. 

The  Lust  Siipjier ;  aftrr  tA*  »ame. 

The  Kctum  iVum  Ein  pt ;  nftrr  Franeia  Pii/io. 

The  infant  Jesus,  with  bt.  John ;  <{/}er  lAe  tame. 

KRUGER,  or  CRITGER,  MATTRtAS.  This  art- 
ist was  the  hntther  to  the  enpraver  mentione«l  in 
the  preceding  article.  He  is  said  by  Florent  le 
Comte  to  have  engraved  some  plates  :ilter  the  de- 
signs of  the  Cavaliere  Borghcse,  Guido,  and  other 
masters,  as  well  as  from  his  own  compositions.  He 

used  the  dpher  •^^^^ 

KRUGER,  Andkkw  Loris,  a  modem  German 

ensmver,  who  resided  at  Potsdam  al»ont  the  v^ar 
17o0.  He  entjraved  several  of  the  plates  for  the 
Dresden  fJallerv. 

[KRYNS,  ij;'vBRAao,  bom  at  the  Hague  in  1568* 
studied  mider  Karl  van  Mandcr,  and  anerwarda  at 

Rome.   He  painted  history  and  portnits,  and  died 

in  Holland  in  1627.] 

[KUICK,  J  An  VAN,  was  bom  at  Dort  in  1530. 
He  was  an  eminent  painter  on  ^ass  as  well  as  in 
oil  colours.  Having  given  some  offoiee  to  the  Je- 
suif.s,  thi  y  ;  i  iMised  him  of  heresy,  and  got  him  im- 
prisoneti  He  was  kept  in  irons  a  long  time,  though 
John  Van  Boudewinie  etHleavoured  to  procure  ma 
enlargement.  In  gratitude  for  these  endeavnnm, 
Knick  painted  a  picture  of  the  Judgment  of  Solo- 
mon, in  which  he  introduced  the  likeness  of  his 
benefactor  as  the  principal  figure.  This  gave  new 
oftnee  to  the  Jesuits,  who  eoiitrived  means  to  in- 
rrease  the  misery  of  his  imprisoiunent,  and  never 
reiitcd  till  they  extorted  a  final  sentence  of  death, 
which  was  immediately  excented,  and  he  was  burn- 
ed alive  in  157^  at  Dort] 

^KULGELGEN,  GsnnAan  and  Cabl  Von, 
t*in  brothers,  were  Ikihi  at  Bacharach,  on  the 
Rhine,  in  1772.  Their  father  was  exchequer  coun- 
cillor in  the  service  of  the  Elector  of  Cologne,  who, 
in  1791.  sent  the  twins  to  complete  their  studies  at 
Rome.  Gerhard  painted  history  and  portrait,  and 
Carl,  landscajx-.  fierhanl  was  induced  to  try  his 
fortune  at  Petersburg,  whither  he  was  soon  followed 
by  Cari  t  they  hoth  met  with  great  success,  and 
married  two  sisters  of  a  noble  t;unily  of  Curland ; 
but  (jcrhard,  after  a  few  years,  removed  in  IS04  to 
Dresden.  Carl  remained  at  Petersburg,  where  he 
was  aMwinted  court  .painter.  Gerhard  had  estab- 
lished ramself,  and  oMsined  a  high  reputation  at 
Dresden,  where  he  held  the  apjiointment  of  Pnirt'ss- 
or  of  Painting  at  the  Academy,  when  hh  <  an-er 
was  suddenly  cut  off  in  a  most  melancholy  manner; 
he  was  murdered  on  the  mad  from  Pillnitz  to  Dres- 
den, in  1920.  It  was  a  common  highway  robWry 
by  a  j)rivate  soldier,  who  had  no  kuowledLre  of  his 
victim.  His  works  are  of  a  very  unpretending  rha- 
racter :  in  most  of  them  an  abstract  idigioiis  senti- 
ment prnvaUs:  in  ezeeutaon  they  am  careful,  deli* 
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rate,  and  somewhat  forma),  vet  pleading  and  im- 
prrsKive.  His  comirasitions  Iinve  but  few  fiiriircN; 
two  or  three  at  most.  Carl  |)ainted  many  land- 
sca[ios,  and  executed  numerous  drawings  of  the 
scenery  of  HuMis,  both  iu  the  uortiierQ  aod  south- 
ern provinoes*  The  gKftter  portion  of  these  works 
are  confined  in  Hns<;in,  as  ihev  wrre  done  liy  ordt  r 
of  the  Emperors  Paul  and  Alcxaiukr.  It  is  n-carU- 
ed  that  he  painted  171  pictures,  and  nuulc  2(X}  fin- 
ished dnnringB.   He  diea  at  Revcd  in  lti32.] 

(KUN8T,  CoswBtitJS,  bom  at  Leyden  in  1493, 
was  in«frm-t<<l  liy  Cornch'us  KiiL;cl1irrcl)ts»-ii,  who 
is  called  his  faliuT  by  ouiae  writers,  and  his 
lSithCT>-in-Iuw  by  others.  lie  painted  history,  por- 
traits, and  views  of  cities.  His  design  was  good, 
his  expression  strong,  and  his  colouring  warm.  He 
died  in  1544  ] 

KUPETZKl,  John.  This  nainter  was  born  ;it 
Porrina  in  Bohemia  in  1667.  He  was  the  son  of  a 
Wfnvrr,  who  intended  to  bring  Tiini  \\\>  to  his  tnidi-, 
at  which  lie  worked  until  he  \\m  lifttt- ii  yt:nTt>  old, 
when  he  left  his  father's  house,  and  being  destitute 
of  eveiy  resource,  his  necessities  obliged  him  to  so- 
licit  charity  at  the  gate  ofa  German  nobleman,  who 
tocik  compassion  on  liis  youth,  ;iiid  jicnnittrd  him 
to  take  refuge  in  his  castle,  where  a  Swiss  painter, 
named  Claus,  was  employed  in  ornamenting  some 
of  the  npnrtments.  Tne  young  Kuj^etdu  regaided 
the  jiroj^rcs*!  of  the  painter  with  admiration  and  de- 
light;  and  ill  his  absence  sketched  some  of  the  ol>- 

J'ectfi  he  hart  been  painting  with  &iich  exactnt  ss,  tiiat 
t excited  the  utmost  suriirise  in  his  nroteetor,  who 
qucsitloning  him  who  had  instructed  nim  in  iie-ign, 
and  iinding  he  had  no  other  assistance  than  his  na- 
tural inclination,  engaged  Claus  to  take  him  under 
his  tuition.  He  accompanied  that  artist  to  Vienna, 
and  was  soon  able  to  assist  him  in  fans  woiIk8.  After 
studying  under  Clans'  for  three  years,  he  went  to 
Venice,  with  letters  of  inlroductioa  to  Cavaliere  Li- 
beri.  He  afterwards  visited  Rome,  where  he  was 
taken  into  the  patronage  of  Prince  Stanislaus  SoU- 
eski,  who  employed  him  for  two  years,  and  reward- 
ed him  with  such  liberalitv,  that  he  was  enabled  to 
indulge  his  desire  of  visiting  Lombardy,  lu  i>iudy 
the  works  of  Coreggio  and  tlie  Caracci.  After  a  re- 
aidenoe  of  twenty-two  years  in  Italy,  Kupetzki  re- 
ttmied  to  Gennany«  and  settled  at  Vienna,  where 
he  was  maile  painter  to  the  Emperor  Jo-,epIi.  On 
the  deaih  of  that  sovereign,  he  would  have  lK*en 
continued  in  the  same  capacity  by  Charles  III.  of 
Spain,  who  snrrpt-ded  to  the  imperial  throne;  !)ut 
he  declined  thai  honour,  being  desirous  of  vixitiii^^ 
the  different  courts  of  the  empire.  He  jtassed  some 
time  at  those  of  the  Elector  of  Mcntz,  the  Duke  of 
Saxe  Gofhat  and  the  Mai^grave  of  Anspach,  whose 

Strtraits  he  successively  painted.  He  is  said  by 
escamps  to  have  lieen  invited  to  England  by 
George  II.,  when  that  monarch  visited  11  anover, 
and  that  lie  declined  the  pronoaal  on  account  of  his 
age,  and  the  infirm  state  of  his  health.  He  died  in 
1740.  The  Geminti  and  Swiss  Innijraphcrs  are  loud 
iu  their  praise  of  the  talents  of  Kupetidii,  and  com- 

Sare  him.  as  a  coloiirist,  to  Rembrandt  and  Van- 
yck.  His  [lOwers,  however,  were  almost  confined 
to  j)ortraiture,  in  which  he  appears  to  have  possess- 
ed the  faculties  re(]ui>-ife  to  form  a  distinguished 
artist.  [It  is  said  that  Peter  the  Great  wished  Ku- 
petzki  to  enter  his  service,  and  accompany  him  to 
ret.  rsliurg  ;  but  the  painter  was  too  fond  of  liberty, 
and  dtclitjed  the  honour.  His  pation,  Joseph  f., 
could  not  protect  him  from  the  attacks  of  religious 
bigotry ;  he  was  accused  of  heresy,  and  to  escape 


the  tender  mercies  of  the  Holy  Inquisition,  he  widl' 
drew  secretly  from  Vienna  and  settled  at  Nurem- 
berg, where  he  died.] 

KUSELL,  Mattmkw,  [or  M.*tthias.j  a  fierman 
designer  and  engraver,  bom  at  Augsbourg  in  1622, 
and  died  ha  the  came  city  in  He  engniTed 

several  plates  of  jvortraits  and  other  subjects,  both 
with  the  point  uiid  the  graver,  executed  iu  a  style 
that  does  him  gr^  credit.  Among  othei>»  we  haTe 
the  following  by  him  : 

PORTBAITS. 

Chri8tophorai  Bender,  PiwAor  BcipaliL  FrsBMAnteBtit. 
Carolus  Snlssr,  Pattieiss  Angnstsmn,  Ac.;  afktr  Cfrw 

Adolpiiiis  2obdia,Pstfieiiis  Augostaaiii;  /.AysdMcy, 

piiue. 

Andrea*  Winklpr,  Updettsk. 

Johannet  Mkfaaet  Dilhpmi«  Thcotogiu,  &c. ;  with  sa 
octagon  border  of  Sixteen  Medalliont  of  TboologistU  ; 
after  Ulrie  JUayr;  fine  and  Morce. 

LcoaaidiisWeiMiw}  ML  WtmtrttiHX'i  fine. 

* 

SUBJBCTf. 

The  Vinhu  and  Child. 

A  wt  of  forty-two  ctching«  of  the  Sci'tu',  and  Difi.m- 
tioiu  of  an  Opera;  Lodotkv  Bumanm,  inv.  Mat.  Ku- 

tell.  \ee». 

[The  date  of  his  birth  should  lie  1621.] 

KUSELL,  Mf.lciiiok,  was  the  younger  bruiher 
of  the  foregoing  artist,  bom  at  Augsbourg  in  1622. 
After  learning  the  elements  of  the  art  in  nis  native 
city,  he  went  to  Franekfort,  where  he  became  a  pu- 
pil of  Matthew  Merian.  We  have  a  great  number 
of  plates  engraved  by  this  artist,  in  a  highly  finish- 
ed and  very  agreeable  style.  His  principal  work  is 
a  set  of  one  hundred  and  forty-eight  etchings,  oi  t«p 
rious  sixes,  ehieflr  after  the  designs  of  WiSHam 
Buur,  known  bv  th  I?  name  of  the  Miniitturcs  of  the 
EmfKtor,  consisting  of  the  Life,  Passion,  and  Mira- 
cles of  Ciirist ;  sea-i>afrtB  and  views  in  Italy,  &c. 
They  are  etched  with  great  neatness  and  spirit,  sind 
of  a  eharniing  effect,  Fle  also  engraved  several  por- 
traits, and  other  subjects.  The  fouowing  are  among 
others  by  him : 

POnTBAITS. 

.'<(Kistiimii<^  Kirch  in  njiTus,  pmfcwnr  pablSc,  Batilboa* 

oiiMs ;  u/t-  r  lit  )).  Block.  IG80. 
Johiimic-s  lioseia?!.  Au^ni^t:f•  CmiMil  ;  M-h  huir  KttuU, 
Maximi)ianu5  Cun?.  Li!)  liuro  iu  t>t  atltenu.  1658. 
Antoniw  Sehotdus.  loso 

SUBJECTS. 

The  Lift  sad  Pssdon  of  Clulit ;  tw«Bilar>Avc  plate« after 

IPi'TKiiM  Itmtm 
A  ietsf  wfeMRi  JjKttSaemgm  and  Views  la  Italy :  afUt 

the  game. 

Seventeen  Mahoot  and  Sea-tKirtii ;  ajler  th*  tame. 
Eighteen  ViewsofCooatiy  Books  aadOsricns;  i^ter 

the  tarn*. 

Forty  diffiweot  Visws;  pntOidwd  in  Ittl ;  ^fUr  1k» 

tame. 

The  Scenes  and  Decotsliens  fax  tiis  Opera  «f  Paris  and 

Udcn. 

[pied  in  1683.  For  lishi  of  the  works  of  these  bn>- 

thers,  see  Nagler,  Kimbtler-Lexiron.} 

KUSELL,  Jank  Sisvu  ThiJ*  ingenious  lady 
was  the  daughter  of  Melchior  Kusell,  born  at  Aiig^ 
bourg  in  She  was  instructed  bv  her  iatlwr, 
and  was  the  wife  of  the  engraTer  John  Ulrieh 
Kranss.  Slie  eiiijraved  four  landsrapcs.  afhr  Ei- 
sheimer,  and  a  set  of  battles,  from  the  designs  of  Le 
Clerc.  She  usually  marked  her  plates  wm  her  ini- 
tials, J.  S.  K. 

KUYP.  SeeCuYP. 

KYTK.  Fhancis.  an  Knglish  niezzotiiiio  en- 
graver, who  lived  about  the  year  1730.    Wc  have 
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bf  hhtt  lotne  portraitt,  bat  they  we  not  executed  in 

s  mpcrior  manner.  A  mong  otoen  are  the  fbUowing : 

Mr.  Gay,  the  poet ;  after  Aikmm. 

Drjdt-n,  Wvcbcrlcv,  I'rior,  and  Pops;  oaOM  plate. 

The  Rev.  Oeoige  Whitefleld. 

John  StmsM.  1738. 


L  A  AN.  A  DRIAN  VAN DER,  a  Dutch  engraver,  born 
at  Utrecht  about  the  year  1690.  He  resided  some 
time  at  Paris,  where  he  worked  for  the  prititsellers. 
His  most  considerable  performance  is  a  set  of  land- 
scapes, etched  in  a  neat  and  finished  style,  from  the 
designs  of  /.  Ghmhvr.  but  of  iiulilferent  effect 
He  albo  engraved  the  portrait  of  Lawrence  Coster, 
of  Haeriem,  to  whom  the  Dutch  attribute  the  in- 
vention of  printing,  and  SDrrv  |i]  \r<  s,  afto'  Vtinrhr 
Meulm.  [He  was  living  lu  174^;  the  time  of  liis 
death  is  not  recorded.] 

LAAR,  Peter  de.   Se«  Laeju 

LABACCO.   See  A»ACCO. 

[LABACCO,  ^!'  r^M>  un  Italian  engraver,  who 
flourished  from  ImI  to  IjU/.  He  cngraveil  some 
of  the  plates  to  a  work  on  architecture  bv  his  fn- 
4er,  Anttmio  Labacoo,  published  at  Rome  in  1559 ; 
md  aleo  copied  Martm  Sehoen*!  print  of  St.  An- 
thony tornicTileil,  and  Beatricci's  print,  qft'-r  Ointfi), 
of  Peter  waiktiii^  on  the  Sea,  No  partii  ulars  of  liis 
life  are  rerajrdea ;  but  it  is  suspected  that  many  of 
bis  prints  are  classed  under  the  head  Anonymom  in 
the  catalogues.  Both  this  artist  and  his  father  are 
sometimes  erroneously  ciilled  Alacm. 

LABRAD(^R,  Juan,  a  Spanish  painter,  bom  at 
Badl^oz  about  the  year  15.%,  and  is  said  to  have 
been  a  scholar  of  the  diviiiL-  Morales.  He  did  not, 
however,  follow  the  style  of  tliat  master,  but  de- 
voted himself  to  paintiriL'  flowers,  fruit,  and  still- 
life;  and,  according  to  Palomino,  excelled  every 
artist  of  his  country  in  those  subjects.  In  Mr. 
CmnlM^rland's  catalogue  of  the  King  of  Spain's 
collection  at  Madrid,  he  highly  commends  two 
flower-pieces  by  this  painter ;  and  asserts,  "  that  it 
had  never  been  his  chance  to  meet  with  any  paint- 
ings of  the  Hke  sort^  which  he  thoosht  eomnarable 
to  tho«;c  by  Labrador.**  Surely  ^lr.  Cumnerland 
had  never  seen  the  works  of  Rachel  Ruysch,  and 
John  van  Huysum,  or  the  Siumish  artist  was  a  pro- 
digy indeed!  He  died  at  Madrid  in  IGOO.  [Cean 
Bermudez  corroborates  Cumberland's  opinion  of  the 
superlative  beauty  of  the  two  flower-picces  in  the 
royal  collection.] 

[LACOUR,  N  ,  an  historical  painter,  born 

at  Bourdeaux  in  1746,  and  died  in  1814.  After 
studving  at  Rome  he  settled  at  Bourdeaux,  and  was 
ajijNiinfed  professor  to  the  Academy  of  that  city, 
and  it  vi  there  that  the  greater  number  of  his  pic- 
tures are  to  be  found  in  die  ehnrches  and  the  col- 
lections of  amateurs.  Among  his  prineipal  works 
are,  St,  PaiiHn,  Archbishop  of  Bourdeaux,  opening 
his  Palace  to  the  Afllicted;  Orpheus  bringing  Eu- 
lydice  fxom  the  Infernal  Regions }  a  Miser  sleep- 
ing on  his  Treasure;  and  a  Mendieant  He  also 
painted  portraits,  landscapes,  and  marine  subjects.} 

[LADENSPELDER,  Johann,  or  Hans  von 
E.SSEN,  an  engraver  bom  at  Blssen,  a  frontier  city 
of  the  duchv  of  Ber^,  in  the  year  151 1,  according  to 
the  inscription  on  his  portrait ;  but  there  is  no  ac- 
count of  any  circumstance  in  his  life,  or  of  the  time 
of  his  death.  Barfsch  deserilws  twenty  prints  bear- 
ing his  nion()"ratn,  w  hieh  is  com^K>8ed  of  the  let- 
tns  J.  L.  V.  £.  S.,  and  which  he  interprets  Johmn 


LadtntpeUer  van  Bum  aevlptit :  one  of  the  jirints 
has  the  date  1548.  Brulliot  gives  the  same  kind  of 
monogram,  with  a  difference  converting  Johann  into 
Han».  He  also  alludes  to  prints  not  mentioned  by 
Bartsch  that  bear  this  mark.  Ottley,  in  his  "  No- 
tices of  Engravers,"  mentions  a  third  set  of  the 
cards,  called  //  Giuoco  di  Tarvcehi,  copied  towards 
the  middle  of  the  sixteenth  centniv,  hf  one  Johaa 
Ladenspelder,  an  artist  of  Westphalia.  Bartsch 
thinks  he  was  a  painter  as  well  as  an  engraver,  and 
that  all  the  prints  specitied  by  hiui  were  after  his 
own  pictures,  or  desigm  {  at  least  there  arc  several 
on  which  he  pot  his  name,  with  the  word  tii.  and 
mrmter,  besidies  the  mont^ram  mentioned.  See 
Talile  of  Monoi,'rarns.  Nailer  describes  some 
of  his  jirint-s  not  noticed  by  either  of  the  Other 
writers.] 

LADMIRAL,  Jons,  a  Dutch  euEfravcr,  bom  at 
Leyden  about  the  year  1680.    lie  exeeut((l  many 

Erints  in  colours,  of  anatoniieal  subjeclK  an<l  natural 
istor>'.  and  was  much  employed  by  the  celebrated 
Frederick  Hnyseh. 

LAENEN,  {'iiKisTOpnrR  Jonv  vavpfr.  This 
artist  was  a  Fleming,  Itom  at  Antwerp  about  the 
year  1.^)7*'.  He  painted  conversations  and  subjects 
of  gallantry.  Hits  pictures  are  ingeniously  com- 
posed, and  his  figures  are  well  drawn.  The  works 
of  this  artist  are  rarely  seen  in  this  country ;  but 
they  hold  a  resiH  (  (al)lc  rank  in  the  collections  of 
Flanders  and  JBrabant  [Some  writers  name  him 
Jacob :  Balkema  says  he  was  a  scholar  of  Rubens. 
His  woilts,  sinoe  die  first  publication  of  this  Die- 
tionarA',  have  been  more  common  in  England,  but 
they  do  not  resemble  the  style  of  Unlieus  s  scbooL 
He  died  in  It  .is.  Balkema  calls  Jacob  the  brother 
of  Christopher,  but  Fussli  is  probably  right  in  say- 
in?  Christopher  Jan,  otlierivise  Jacolj.J 

J.AKU,  or  LAAR,  Peter  de,  called  Bamboccio. 
Thiii  celebrated  painter  was  bom  at  the  village  of 
Laaren,  near  Naarden,  in  IGlSb  His  parents  were 
in  easy  circtimstances ;  and  in  compliance  with  a 
propensity  he  discovered  for  the  art  of  paiuling,  at 
a  very  early  period  of  his  life,  had  him  instructed  in 
the  elementary  principles  of  dcsign»  and  sent  him^ 
when  young,  to  Italy  for  inmrovement  It  has  been 
*iiippo8ed  that  he  actjuired  trie  name  of  Bamhnccio 
at  Rome,  from  the  bingular  deformity  of  his  iKxly ; 
but  it  is  more  reasonably  conjectured  by  Baloi- 
nuoei  and  Lanzi,  that  he  was  called  il  Bamlioccio 
on  account  of  has  usually  painting  such  subjects  as 
are  called  by  the  Itahans  liambocciaU;  such  as  fairs,  . 
rural  fentivals,  huntings,  masquerades,  &e.  It  is 
obser^'able,  that  nature  frequenily  compensates  fm 
her  caprices  in  bodily  infirmity,  by  sujM'rior  m  !  nv- 
mcnts  of  the  mind.  Bamboccio  \sa.s  a  remarkable 
instance  of  this  dirttriijulive  juslice.  He  possesKcd 
a  lively  and  fertile  imadnation,  an  uncommonly  re- 
tentiTe  memory,  and,  uiove  aU,  was  fiiToored  with 
I  an  inexhaustible  fund  of  gaiety  and  good  htimour. 
During  a  residence  of  sixteen  years  at  Rome,  he 
was  distinguished  by  the  uncommon  >-ivacity  of  his 

Senitts,  and  the  anuability  of  his  disposition.  He 
ved  in  habits  of  intimacy  with  N.  Poossin  and 
Claude,  and  frequently,  in  comimny  with  those  cele- 
brated artititii,  made  designs  of  the  most  interesting 
monuments  in  the  vicinity  of  Rome.  These  studies 
were  of  infinite  use  to  him  in  tlie  composition  of  his 
pictures,  the  back-grounds  of  which  usually  repre- 
sent the  most  remarkable  objects  in  and  near  that 
j  capital.   The  reoeated  soHcitations  of  his  friends 
I  to  return  to  Holland  at  length  pveVBlled,  and  in 
I  J639  he  quitted  Home  with  fegid^  and  settled  at 
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Hacrlcm,  where  his  pictures  were  not  less  admired 
than  they  had  been  in  Italy.  Bamboccio  had  ac- 
qiiinMi  ^eat  popularity,  and  wis  esteemed  tlie  ablest 
]  liri  .  r  of  his  country  in  the  branch  of  the  art 
which  he  practised,  when  the  talents  of  Philip 
Wowermans  began  to  develope  tben^fhe^,  and  the 
growing  celebrity  of  his  works  occasioned  Bamboc- 
cio the  greatest  jealousy  and  chagrin,  and  is  said 
eventually  to  have  Khorti-ncd  liis  life.  The  pictures 
of  Peter  dc  Laer  are  admirably  composed,  his 
flgtUM  and  animals  are  spiritedly  and  correctly 
drawn,  and  his  colouring,'  rich  and  vigorous.  If  he 
ia  iufciiur  to  Wowt  nnans  in  the  neatness  and  deli- 
cacy of  his  jK'iicil,  he  surpiisses  him  in  the  energy 
of  hb  touch,  a  more  iuteUigent  eondm^  of  the  chi- 
■ro-wuro*  and  m  enehantii^  variety,  nroceeding 
from  the  fecundity  of  his  invention.  lie  excelled 
in  representing  the  partictikr  atmosphere  of  the 
time  of  day  he  wishra  to  describe.  The  wwka  of 
Bamboccio  are  acaree,  «vcn  in  hia  own  couiMij,  oo 
Bceoontof  his  long  mtdence  in  Italy;  and  they  are 
deservedly  held  in  high  estimation.  lie  died  at 
Haerlem  in  1673.  Peter  de  Laer  has  etchtMl  several 
plates  from  bte  own  designa,  in  a  masterly  and 
nainter-like  style,  which  are  generally  signed  with 
his  name.  We  haw  the  foUowing  by  him : 

A  Mt  of       Plate  fiTAflinnls  and  Bond  Subject!  i  io- 

▲  •■kofMiLaf  Homm;  uoaibsNdi  mmthmr^iHm. 
A  WarilwBllh  rfioeing  a  Mule ;  P.  v.  Latr,/. ;  anure. 
ABhdBmia.*sShop;  P.  D.  Lamr,/.  Romm;  •omettmn 
•ttfflmted  to  VUmAm: 

nBartaeh  gives  a  list  of  twenty  etchings  by  him. 
Writers  ditfer  respecting  the  year  of  his  death ;  some 
place  it  in  1G74.  and  others  in  It)/.).  Why  Peter 
van  Laar  should  liave  been  jealous  of  Wouwerman 
it  is  difficult  to  determine;  there  can  scarcely  be 
CTenf'T  fii^similarily  than  between  their  pictures; 
Van  i.aar's  may  rather  be  compared  with  those  of 
Michael  Angelo  Cerquozzi.  He  had  a  particular 
bias  to  all  that  is  low  and  common.  Ttic  wudfaaonts 
of  beggars,  robber  seenea,  the  eourt  yards  of  nonaa- 
fcries  with  strange-looking  monks,  or  a  rahhle  oc- 
cupied in  gaming  or  dancing,  were  his  fuvuuriic 
anbjeeia.  There  are  many  of  his  pictures  in  the 
Yicmna  galleries ;  in  the  public  galleiy  of  Augsburg; 
in  the  Uffig  at  Florence ;  and  m  odier  places.] 

LAER,  or  LA.\R  M'  tlam)  v.w.  This  artist 
was  the  brother  of  Peter  van  Laer,  and  accompanied 
him  to  Italy,  where  he  painted  similar  sab|ectBto 
those  of  Bamboccio,  but  not  with  equal  success. 
He  died  young  at  Venice,  in  1640.  [According  to 
Fussli  he  was  bom  in  1610;  and  Zani  nya  he 
flourished  in  1644.] 

[LAFOND,  CnaaLta  Nicoi^ts  RapnABLt  bom 
at  Paris  in  1774,  was  a  ^rholar  of  Regnault;  he 
holds  a  distingui>ilied  i;tt;k  among  tlic  modern 
French  painters  of  historic  and  poetic  suhjccts. 
UtB  works  are  numerous,  and  are  to  be  found  in 
publie  nlleriea  as  welt  aa  in  primie  eolleetiona. 
Many  of  his  suhjcctii  are  ideal,  Rmndcd  on  pootical 
relations;  some  M:riplurai;  and  others  of  cvcntii 
during  the  imperial  reign,  and  that  of  the  successor 
to  Napoleon.  lie  painted  the  ceiling  and  the  four 
large  landscapes  in  tile  saloon  of  M.  le  Baron  Bar- 
bicr.  It  ia  not  stated  whether  he  he  still  Uvh^f  bnt 
his  artistic  life  is  no  doubt  terminated.] 

LAORSNEE,  Louis  Joan  Francis,  a  French 
painter  and  engraver,  bom  at  Paris  in  1727-  He 
painted  history,  all«»gorical  subjects,  and  portraits, 
aii  i  .'.  '.s  i>f  Mtfru  iriit  I  I  lebrily  to  Ix*  made  a  niemlx^r 
of  the  French  Academy  of  painting.    He  etched 


several  small  plates  from  his  own  designs  and 
others,  with  great  t^pnti  among  which  are  the  fol- 
lowing: 

The  Virgin,  wifh      laftat  deeping ;  o/fcr  Oinia, 
St.  PctcrandBt.  Jecoatt;  twop(iatsi,^»wJUt«m  de^ 

tigna. 
The  Vii^iadChiM. 

Charity  and  Justice,  two  MBUemantal  sut^ccto 
Tbtt  Sacrifice  of  Noah. 
A  Swsifiee  to  Pan. 

[Lonis  Jean  Francois  Lagrenee  was  bom  at 

Paris  in  \72-i.  He  was  a  scholar  of  Karle  Van  loo. 
At  an  early  a^e  his  picture  of  Joseph  interpreting 
the  Dream  of  Pharaoh  obtained  the  great  priae 
from  the  Academy  of  Painting,  and  he  was  sent,  as 
a  pensioner,  to  Rome.  He  returned  to  Paris  in 
17->3,  and  wiis  admitted  a  memljor  of  the  Academy. 
His  uicture  of  admi&sion  was  the  Rape  of  Dejaoira 
by  me  centaur  Nessus.  Hb  lepatation  inidnoed 
the  empress  Elizabeth  Petrowna  to  appoint  him  to 
llic  office  of  director  of  the  Academy  at  St,  Peters- 
burg, and  that  of  her  principal  painter.  In  1781 
he  was  made  director  of  the  French  school  at  Romei 
and  there  he  Minted  some  oif  his  beat  pietnrea. 
They  arc  chiefly  from  sacred  and  profane  history, 
and  the  ancient  poets.  The  greater  part  has  been 
engraved.  In  1m04  Napoleon  namea  him  «,  memo 
ber  of  the  Legion  of  Honour.  He  was  also  pro- 
fessor-rector of  the  Sehool  of  FSna  Arts,  and  hon> 

orarj-  conservator  and  adminiatlBCOr  of  the  Mliafet 

when  he  died,  in  IbOd.] 
LAGUEBRE,  Lons.  Tfak  artist  was  bora  at 

Paris  in  1663.  His  father  was  master  of  the  Mena- 
gerie at  Versailles,  and  placed  his  son  to  be  in- 
strncted  in  the  Belles  Lett  res  in  the  college  of  the 
Jesuits,  wiiere  he  acquired  suthcient  learning  to  be 
of  use  to  him  in  his  historical  subjects  and  allegory. 
He  was  for  some  time  a  scholar  of  Charles  Lc 
Brun,  and  frequented  the  Academy  at  Paris.  In 
KKI  he  came  to  England,  and  was  first  employed 
by  Antonio  Venio^  to  assist  him  in  the  numerooa 
decorative  works  in  which  he  was  engaged.  La- 
j^uerre  j)ainted  rhi  -\^rc;\'fr  ]inTt  of  his  !,.nji'  picture 
in  St.  liartholomcw'ii  Hoitpitiil,  and  wiicn  he  was 
httle  more  than  twenty  Tears  of  age,  got  into  very 
extensive  bosineaa  in  pamting  saloons,  ceiUngs,  &c. 
in  the  mansions  of  tne  prineipal  nobility.  King 
William  enij)l()yed  him  at  Hamp" m  C  airt,  w  here 
he  painted,  in  chiaro-scuro,  tlic  Labours  of  Her- 
cawk  Lord  Orford  states,  that  he  was  at  firat 
chosen  unanimously  by  the  commissioners  for  re- 
building St.  Paul's,  to  decorate  the  cupola,  but  was 
set  aside  by  the  prevailing  interest  of  Sir  Janu  s 
Thornhill,  a  preference  not  ravished  from  him  by 
iupc'rior  merit.  Sir  Godfrey  Kneller  employed  llim 
to  jiaint  the  stairc:ise  of  his  house  at  Witton,  where 
he  distin<;uished  himself  beyond  his  usual  perform- 
ances. \\'e  have  an  etching  by  Louis  Laguerre,  of 
the  Judgment  of  Midas.  He  died  in  1721.  £Pope 
has  immortalised  llim  and  Ua  employer  Vcntoin 
re  line :  "  When  apmwl  die  aaints  of  Venrio  and 
Laauerre."^ 

LAGUERRE,  Josn,  was  the  son  of  the  preced- 
ing artist,  by  whom  he  was  inatructed  in  the  art, 
and  had  dbown  aone  ability,  bat  having  a  talent  for 

miisic  and  singing,  he  had  recourse  to  the  stage,  and 
met  with  considerable  succe^.  Towards  the  latter 
part  of  his  life  he  painted  scenes  and  deouimlioai 
for  the  theatre.    He  etched  a  plate  lepreaenting 

Falstaff,  Pistol,  and  Doll  Tearshect,  with  other 

theatrical  charactere,  in  all'isiiiu  [o  ;i  jn:,rri  1  be- 
tween the  players  and  piOcuieeti.    He  also  en- 
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mved  a  let  of  prints  of  Hob  in  the  Well,  which 
hnd  a  great  Hale,  tliough  indiflerently  executfid.  Ue 
tiieil  in  1748. 

[LAIR,  Jean  Loi  is  Cfsar,  a  painter  of  history 
and  portraiti,  was  bom  at  Janvilte,  (Eare  et  Loire,) 
where  he  died  hi  19SI^  sfker  paaaiae  the  greater 
part  of  his  life  at  Paris.  He  was  a  scnolar  of  Reg- 
nault  and  David.  He  painted  many  religious  sub- 
jects of  large  dimenMons  for  churches ;  and  a  mul- 
tilude  of  portnita  and  amaUerpicturea.] 

LAIR  ESSE,  Obrard.    Thb  eminent  painter 

W!is  bom  at  Liege  ill  lfi40.  He  was  the  son  of 
Renicr  Laircsse,  an  artist  of  some  celebrity,  who 
had  him  instrLieted  in  the  Belles  Lettres,  poetry,  and 
music,  and  taught  him  the  principles  of  aesign.  He 
afterwards  stuaied  under  Bertholet  Flemael,  and 
at  the  a^'e  of  sixteen  liad  made  himself  known 
as  a  i>ortrait  painter.  He  was  soon  after  employed 
in  some  historical  works  for  the  Electors  of  Cologne 
and  Urandenbourg,  which  established  his  reputa- 
tion. Au  unfurluiiate  propensity  to  an  expensive 
and  dissolute  course  of  life  kept  him  in  a  state  of 
indigence,  altlMogh  his  gains  were  conaiderable. 
Not  findinr  anient  employment  in  his  native 
city,  he  settled  at  Utrecht,  and  soon  afterwartbi  re-  | 
moved  to  Amsterdam,  where  he  wats  regarded  as  the 
gveateat  historical  painter  of  hit  time.  His  style  is 
grand  and  poetical,  he  was  perfectly  acquainted 
with  history  and  the  ikble,  poRaeaaed  a  lively  and 
ready  invention,  and  was  an  attentive  observer  of 
the  propriety  of  costume.  In  his  cumposiliou  and 
design  he  has  been  compared  to  Niccolo  Pouaain, 
wbom  he  imitated  in  the  choice  and  arrangement  of 
his  subjects;  but  he  lui-s  a  verj' slender  pretension  to 
the  i  lassit!  elevation  of  his  thought,  his  profound 
acquaintance  with  the  antique,  the  elegance  of  his 
taate,  or  the  purity  of  his  design.  He  painted  with 
-n  r  x!r;inr;l'!iary  facility,  and  is  sai  1  to  have  finish- 
eU  III  one  day  a  picture  of  Mount  l^arnassuii,  with 
Apollo  and  the  Nine  Muses ;  an  achievement  which 
Pouaaiii  would  not  have  been  ambiliouB  of  perfonn- 
iag.  Hla  haek-croonda  are  eniiched  with  architee* 
tare,  the  principk  s  of  which  he  perfectly  nndersfnod. 
A  visit  to  luly  migikt  iiave  given  his  fij^ures  more 
elegance  and  delicacy,  which  are  oocBBMNiaUy  un- 
graceful and  too  short.  It  is,  hovirever,  sunirising 
that  he  could  arrive  at  so  accomplished  a  style  as  is 
generally  visible  in  his  works,  without  the  advan- 
tages of  travel,  and  with  no  better  models  to  consult 
than  thoae  he  met  with  in  his  own  country. 

Lairesse  usually  confined  himself  to  works  of  an 
eaAtl  size,  although  he  sometimes  painted  ailai- 

fieces;  among  which  are  his  two  pictures  of  the 
'enilence  of  St.  Atwutine,  and  his  Baptisoi,  in  the 
ehoreh  of  St.  Uniua,  at  Li^ ;  and  the  Martyr- 
dom of  St.  Ursula  at  Aix-la-Chapelle.  Of  his  easel 
pictures,  the  most  celebrated  die  Achilles  discovered 
among  the  dauchters  of  Lycomedes ;  the  Death  of 
Oeniianieaa}  that  of  Alexander;  Moses  treading  on 
the  Crown  of  Pharaoh;  Antony  and  Cleopatra; 
and  the  History  of  Hcliodorus.  He  had  the  afHic- 
tiou  of  being  deprived  of  his  sight  in  ItiiK),  when  he 
waa  only  fiftv  years  age ;  but  such  was  his  love 
for  the  art,  that  he  continued  till  his  death  to  com- 
municate his  ideas  on  the  theory  and  practice  of  it, 
in  discourses  to  the  contemporary  artists,  from  which 
were  collected  the  materials  for  the  treatise  on  De- 
aigB  and  Oolouring,  published  after  his  death.  As 
an  engraver,  Gerard  I.nirrssp  claims  nartirulnr  nn 
ticc.  He  etched  a  great  tiuinber  of  plates  from  Inh 
own  designs,  executed  with  great  freedom  and  spirit ;  i 
the  lij^ita  are  broad  and  powerful,  and  the  eye  is  j 


carried  at  once  to  the  principal  figarea  of  the  com- 

position.  A  great  part  of  his  de>igns  were  engraved 
Ijy  himself,  others  by  Poole,  Glauber,  Berge,  and 
otlier  artists.  He  sometimes  marked  his  prints  with 

the  initials  G.  L.  and  sometimes  with  one  of  these 

ciphers  The  folbwiog  arc  engraved 

by  himself: 

The  FaU  of  our  Hpit  I'aTTiitx, 
Adam  sad  £ve  driven  fnm  I'arudiitp. 
Juneph  sad  hb  Brethicn. 
Solumun  oooacefated  by  the  liigh-priest. 
The  inruiit  Jestta  mploLoiiiff  to  bis  Parents  the  Divine 
Will. 

The  Incredulity  of  St.TboniaB. 
Saint  Xbaina. 

Tim  Futlng  of  Hector  ndAnftwDaiilM. 
Antony  and  Gbopalia. 
A  Match  of  AmMons. 
A  laiy  BsfHunsHan  wljjeet 
Vmm»  Jamenlia^  the  Daafli  of  Aimii. 
TlMFaurSenoiu:  dedigasftrcdlbigi. 
Dtstta  and  Endymion. 
Bncchantc,  with  Silenus  uleep. 

Gerard  Lairesse  died  at  Amsterdam  in  171 L  [For 
a  Itat  of  hia  engravinga,  and  of  those  of  others  after 

I  his  ])aintings,  see  Nagler,  Kunstler-Lexicon.  Alfred 
Miciiiels,  in  his  '*  Histoire  de  la  Peinture  Flamande 
et  Hollandaise,"  expressing  his  indignation  against 
aitiata  of  talent  who  had  debased  themselves  by 
vieiota  indulgenceR,  say.s  "  Lairesse,  que  Ton  snr- 
nommait  le  Pou=>i:!  I  ■  l  i  Belgique,  buvait  et  j)er- 
dait  la  raison,  comnie  le  dernier  aes  manaots."  He 
does  not  ^ive  his  authority ;  but  as  he  is  a  low  of 
truth,  ana  would  not,  knowingly,  give  currency  to 
a  falsehood,  it  is  hoped,  if  it  Vic  an  error,  that  he 
will  correct  it  in  the  next  edition  of  his  valuable 
work ;  or,  if  true,  give  his  authority  to  establish  the 
assertion  as  a  fact. 

LAIRESSE.  Ervkst.  This  artist  was  the  elder 
brother  of  (ierard  Lairesse,  bora  at  Liege  about  the 
year  Id'X),  and  was  instructed  in  design  by  his 
father.  Ue  painted  animals  and  huntings  in  dis- 
tem^ier,  and  was  sent  to  Italy  to  study,  by  his  patron, 
the  j)rinee  of  Liege,  who,  on  his  return,  appointed 
him  his  painter,  in  whose  service  he  died  at  the  age 
of  40.  [Balkema  emmeonsly  calls  him  the  nephew 
of  Gerard  Lairesae,  and  says  that  he  waa  bom  in 
16/8 :  all  authorities  are  against  him.] 

LAIRESSE,  Jamks  and  John,  were  the  younger 
brotheiiiof  Gerard  Lairesae,  and  distinguished  them- 
selves in  painting  floafera,  fruit,  and  bas-reliefs. 
Till  ir  chief  residence  was  at  Amst'  rdr.m.  [Here 
ag.iiii  iJalkema  gets  into  confusion,  making  these 
artists  the  hrnt/irrs  and  nephews  of  Gerard  Lairesse, 
in  two  distinct  articlea.  The  one  called  Jaam  ahould, 
perhaps,  be  called  JmeAf  the  eons  of  Gerard  were 
named  Abraham  and  Jan.] 

LALLEMAND,  George,  an  indifferent  French 
painter  and  engraver  on  wood,boiniAt  Nancy  about 
the  year  1600.  rle  executed  aome  very  poor  wooden 
cuts,  which  have  nothing  to  re  com  men  d  them. 

IjAMA,  Giuva.nm,  for  Giovanni  Bernahdo] 
According  to  Dominici,  thiii  painter  was  born  at 
Naples  in  1508,  the  son  of  an  artist  of  little  celebrity, 
named  Matteo  Lama.  After  learning  the  first  prin- 
ciples of  design  from  his  father,  he  was  placed  under 
the  tuition  of  Gio.  Antonio  d'Amato.  In  1.527  'he 
memorable  sacking  of  Home  drove  from  that  city 
the  greater  part  of  the  inhabitants ;  among  others, 
Polidoro  fla  Cnr-\v:yTrir,,  who  took  refuge  at  NaplcH, 
and  Lama  had  ihc  utl  vaiuage  of  his  instruction,  and 
I  became  a  very  reputable  artist.  In  the  church  of 
{  S.  Marcellino  is  an  altar-piece  by  this  master,  ro* 
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pvesenting  the  Transfiguration ;  and  in  S.  Lorenzo, 
B  picture  of  the  Stoning  of  Stephen.  In  S.  Giacomo 
dc  Spagnuoli  is  his  admired  work  of  the  Deposition 
from  ihe  Crosti,  so  much  in  ihi-  style  of  Polidoro, 
that  it  u  as  hy  many  suppotied  to  be  painted  by  him. 
He  dit  il  at  N.iplcs  in  1579. 

LAMA,  Giovanni  Batista.  This  painter  was 
bom  at  Naples  about  the  year  1650,  and  was  a  fel- 
low student  with  Paolo  de  Matteis,  under  Luca 
Giordano.  lie  painted  histor.',  and  was  much  em- 
plojred  in  easel  pictures  of  mythological  subjects, 
some  of  which  were  in  the  g;illcry  of  tlie  Duke  di 
S.  Niccola  Gacta,  at  Nnpks,  which  were  admired 
for  the  elegance  of  his  style,  and  the  sweetness  of 
loM  colouriog.  [He  was  born  in  1670,  and  died 
abonl  ir40.1 

LAMBKllT,  Gkohge.  In  noticing  this  artist, 
LordOrfurd  exprv&ses  his  Mirprisc,  "  that  in  a  coun- 
trywo  profusely  beautified  with  the  amenities  of  na- 
ture, we  should  have  pnjduct;d  so  few  good  painters 
of  landscape."  How  inflmtely  would  that  cealous 
admirer  of  art  have  Ikcii  s^ratifii  d.  if  lie  could  have 
seen  the  adniiralilt-  protluctioits  of  his  ingenious 
countr\meii,  which  nave  since  appeared  in  that 
foscinating  branch  of  painting!  George  Lambert 
was  bom  abont  the  yrar  1710,  and  was  a  scholar  of 
William  Hassi  11,  but  afterwards  imitated  the  stvle 
of  Wootton,  to  whom  he  was  greatly  superior,  lie 
has  the  crediC  of  being  one  of  the  first  of  the  English 
painters  who  treated  landscape  with  a  pleasing  and 
picturtsquc  elTect;  though  the  judiciiius  and  candid 
observer  will  not  be  disposed  to  admit  of  his  su- 
periority to  Gaspar  Poussin  in  the  "richness  or 
grandem'  of  his  compositions.**  His  genius  was 
adapted  to  large  decorative  arrangements,  and  per- 
haps some  of  his  finest  works  were  the  beautiful 
scenery  he  painted  for  the  theatre.  The  forms  of 
his  tiees  are  grand,  and  bis  masses  are  conducted 
with  taste  and  judgment  In  eoniimction  with 
Samuel  Scott,  he  painted  some  views  of  the  settle- 
ments of  the  East  India  Company,  for  their  house 
ia  Leadenhall  StneL  Some  of  his  English  land- 
scapes have  been  engraved  by  Vivares,  Mason,  &c. 
Georgt!  Lambert  etcned,  in  a  coarse,  but  painter- 
like  manner,  a  print  which  is  now  become  scarce, 

An  upright  Landwopc,  with  ntins,  and  three  small 
lif[ture« ;  dedicated  to  Mr.  Jasncs  Robiiuon,  of  Wind*- 

W'lrth.    fAl«.>-i  II  Landscape  with  ti;;iin>.] 

He  died  iu  IJtiO.  (There  is  prubably  an  error  in 
the  date  of  his  death,  as  he  w.is  a  member  of  the 
Koyal  Academy.  Perhaps  it  shoukl  be  1775.  He 
painted  a  few  small  landscapes  with  sheep  and 

goats,  w  hich  are  neatly  executed.] 

LAMHERTI,  Bt;oNAVKNTi)RA.  This  painter  was 
bom  at  C  i'.rpi  about  the  year  1651.  He  is  said  hy 
Hengs  to  have  been  one  of  the  la«t  and  ablest 
schobra  of  Carlo  Cignani.  He  painted  some  pic- 
tures for  St.  Peter's,  which  have  hcen  executed  in 
Mosaic  by  Ottaviani,  and  his  line  picture  of  S. 
Francesco  da  Paola  resuscitating  a  dead  Child,  in 
the  church  del  Spirito  Santo  de  Napolitani,  has 
been  engraved  by  Jacob  Frey.  There  arc  several  of 
his  easel  pict\ires  in  the  I'ala/zo  (iabrieli,  which  are 
deservedly  ndniired.    lie  died  in  17^1. 

L.'\ M liEHTI N I,  MiciiELE,  an  ancient  painter 
of  tlie  Bolognese  school,  who  flourished  from  the 
year  I44.J  to  1469,  Lanzi  mentions  a  jiicturc  by 
this  old  artist  in  the  hall  of  tlie  Fish-market  at 
Bologna,  painted  in  1443.  Though  considerably 
antenor  to  Francesco  Frnneia,  iubano  preferred 
this  picf nrr,  in  pnint  of  softness  and  delicacy,  to  any 
work  of  that  master,  a  sufficient  testimony  of  his 
384 


merit,  to  establish  his  pretension  to  dbdnction  at 

that  early  period  of  the  art. 

LAMBORN,  P.  S.  This  artist  flourished  about 
the  year  I'dO,  and  engraved  some  plates  for  Mr. 
Boydeirs  collection,  and  some  portraits;  among 
which  are, 

Oliver  Cromwdl  t  i^tr  Ooeper. 

Richard  Penderiu,  of  Bo«eobc1. 
Samuul  JuhuMtn. 

[He  was  born  in  17^2,  and  died  in  17*10.} 

LAME,  Dklle.    Sec  Pi'imni. 

L.\MSVELT,  John,  a  Dutch  engraver,  bom  at 
Utrecht  about  the  year  1660.  His  style  resembks* 
that  of  Ronieyn  de  llooghe.  We  have  by  him  some 
portraits,  which  are  scarce,  and  some  otlier  sufcgeets, 
of  which  the  following  are  the  prittdpal: 
portrait*. 

Olircr  Crornwell ;  on  orol. 

John  (li:  W  It,  pcauonary  of  HoOsod. 

ComviiuK  PietenuEoon  llooft. 

(teorjfo  CuvmhuUt. 

Hubert  Dui>hui»,  of  Rotterdam. 

The  Sic^e  of  Tounwy,  by  th«  Dak*  of  If  sribofoitgh  sfid 
Prioce  Engeoe. 
[Some  writers  eonfotmd  him  with  Jan  Vander 
Jjeeutc,  who  flouri>hed  at  the  same  ])eriod,  and,  i:i 
in  conjunction  wiili  Jan  Lamsvelt,  engraved  tlie 
portraits  for  Le  Vas.seur"s  *'  Histoirede  Loois  X !  11  ."J 

LAMSWEERDE,  Simon  Antony  van,  a  Dutch 
designer  and  engraver,  born  at  Utrecht  aljout  1635. 
lie  eni,'raved  several  portraits  in  tlie  styh-  t»f  Suy- 
dcrhocf,  though  very  inferior  to  him;  among  which 
are  the  fetlowing : 

FraiK  is  fJiiniiirius,  profe«»or  of  thpo!i>L'y  at  nnTnin^ca. 

Henrv  Altiiip,  pmfe««or  of  Theolofiv      lii  idelbi-rg. 

Anii.i  Miiri.i  .S  hurin.uiN.  I'm". 

Cvpriuii  lltjjuii  r,  juriv-etiUfcuU  ot"  Utxtcht. 

Cliurles  de  Macts,  professor  of  theolikg}-  at  Utnxiht.  1669. 

[Aocording  to  the  date  on  one  of  his  prints,  he  wa<; 
nvingin  1683.    Nugler  says  he  was  bora  in  16'i5.] 

LANA,  LoIxjvko.  Accordiiitr  tu  Lan/i,  this 
painter  was  born  in  the  Modenese  Btat<r  in  1597, 
and  was  educated  at  Ferrara  under  Ip|K)lito  Scar- 
seUino.  The  theat  re  of  his  triumph  is  however  at  Mo- 
dena,  where  there  are  many  admirable  productions 
of  his  jK'ncil  ;  particularly  his  celebrated  enihh  n>- 
aticai  picture  uf  tlie  city  of  Modena  delivered  from 
the  horrors  of  the  plague,  in  the  church  del  Voto;  a 
production  w  ith  w  hich  few  works  of  art  at  Mnder«* 
can  be  compired,  for  the  ori^dnality  and  ingenuity  of 
its  composition,  correctness  of  design,  the  force  and 
harmony  of  the  coloiuing,anda  copiousness  of  inven- 
tion that  surprises.  Lana  was  a  snccessfnl  imitator 
of  duercirin,  and  exhihit.s  the  vigcireus  opjxivj'iim 
of  his  m;i.stn.s,  to  which  he  united  somctiiing  of  the 
spiriieti  movement  of  Tintoretto.  He  was  uie  rival 
of  Gio.  Batista  Pesari,  who  appears  to  have  yielded 
to  him  the  superiority,  bv  retiring  to  Venice  when 
Lana  estahlisiied  an  acaiiemy  at  Nlodena.  whicli  he- 
camc  famous  tliroueh  Italr.  He  died  in  ir>-ki. 
[Some  writers  place  nia  deam  three  years  later.  He 
was  an  engraver  as  well  as  a  ])ainter.  Bartsch 
gives  a  Kst  of  his  prints  in  tonv  xviii.  of  "  Lc 
Peinire  trravi  ii  "    See  also  Nagler.] 

LANCHAUES.  .\ktonio  de,  a  Spanish  artist, 
bom  at  Madrid  in  I  .')S(k  He  was  a  scholar  <rf  Bn- 
genio  Caxes,  and  distingiiishe<l  himself  a.«!  nn  rmi- 
nent  painter  of  history.  In  the  choir  (»f  the  convent 
**  de  la  Tiierced  ( \il/.;ida,"  at  Madrid,  is  a  tine  |i!ctnre 
by  him  of  the  Virsnn  surrounded  by  angels;  and  in 
the  chorch  of  La  Santa  Cartuxa  de  Phuuv,  aic  two 
of  hi?!  mmt  esteemed  works,  renresentinir  the  As- 
cension, and  the  Descent  of  the  Holy  Ghost,  one  of 
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which  is  siifurd  with  his  name,  .uul  datt-d  lt>20.  IIl- 
died  in  I65!i.  [Bcrmudcz  says  he  was  the  scholar 
«f  FatridOt  ana  not  of  EugfuoQ,  Camt;  the  latter 
was  his  fellow  disciple] 

LANCONELLO,  Cristoforo.  This  painter 
was  a  native  of  Faenza,  and  Hourished  about  the 
feu  From  the  appeaiance  of  bii  style,  Lanzi 
diinkfl  it  probable  he  was  a  disriple  of^  Fedrrigo 
Baroccio.  In  the  Palazzo  Ercolani.  at  Hn!o:^m,  is 
a  picture  by  him  of  the  Madonna  and  Hiunlnno, 
with  a  glory  of  angels,  and  licncath,  St.  Francis,  Su 
Clara,  and  other  saints.  The  airs  of  the  heads  are 
beautiful ;  it  is  painted  with  great  deUcaey  of  pen- 
cil, and  the  colouring  is  rich  and  hannoniouf)  en- 
tirely in  the  taste  of  Baroccio. 

LANCRET,  Nicholas,  a  French  painter,  bom 
at  Pari<i  in  IfilX).  He  wius  first  a  scholar  of  Claude 
Gillot,  but  afterwards  was  instructed  by  Anthony 
Watteau.  His  chief  merit  consists  in  a  neat  iinita- 
tioa  of  the  st^ie  of  the  latter  artist  {  bat  he  is  very 
lalMor  to  him  in  the  spirit  of  hSM  tmieb,  and  the 
brilliancy  and  transjiarencB  of  his  colouring.  Ilis 
ijictures  were,  however,  sought  after  at  Paris,  and 
tie  became  a  member  of  the  Academy.  He  died  in 
1/43.  [Some  place  his  death  in  and  others 
in  1747.  The  greater  part  of  bis  pletoreB  have 
been  ent^raved.] 

LANliKREK,  Ferui.va.nd,  a  modem  German 
engraver,  born  at  Stein,  in  Austria,  in  I753L  He 
chiefly  resided  at  Vienna,  .where  he  has  engraved 
several  plates,  both  ctchinn  and  in  Uic  crayon 
manner;  among wliieh  are  ue  Iblbiwing: 

PORTRAITS. 
France  Mauric«,  Connt  uf  Lary  ;  ajler  KonoUtz. 
Jossph  da  Ku^  sathor  and  actor ;  /nm  Mtmtn  dt&ifitt, 

SUBJECTS. 
Sojtuion  and  DalQah ;  ajitr  Rembrcmdt. 
Two  Land*c«pe»,  with  roina  andanimnls;  after  Dietricy. 
Two  mountainous  Landacapc^ ;  after  PiUement. 
Twit  lar^  Landacapc*.  with  figures  and  cattle ;  a/ier 

Lonthrrboury. 
Ten  He«ds;  cngmrcd  in  n  style  I'mitntinR  Rembrandt. 

I^agler  laya  he  was  born  in  1 74.3;  this  is  more 
Um  to  be  eoneet  than  the  date  ^^iven  hy  Bryan, 
as  tnerc  arc  ptuita  with  the  date  of  17^  by  F. 

Landcrcr.  ] 

LANDKIELD,  Auaskkiu  s  di  ,  an  old  German 
eqgraver  on  wood,  to  whom  arc  auribated  some 
nnall  traoden  end*  marked  with  a  emrioua  mono- 

Snm,  SSEj*  ^  LoifOBKtsn..] 

LANDKIANI,  Paolo  Camillo.  [He  was  cull- 
ed DucHiNo.]  This  painter  was  a  native  of  Milan, 
and  flooiished  abont  the  year  1602.  He  was  a 

scholar  of  Ottavio  Semini,  and  jtainted  histon,-  with 
Ctwsiderablc  reputation.    There  are  several  altar- 

Ksea  by  him  in  the  churches  at  Milan,  of  wliieh, 
t  "  alia  Passione,"  is  dated  in  1602.  One  of  his 
best  performances  is  his  picture  of  the  Nativity,  in 
the  cnurcii  of  S.  Ambrogio,  in  which  he  adds  to  the 
graceful  style  of  his  master,  more  of  the  "mor- 
bidesn."    He  died  about  the  year  1619. 

LANT">1!  V,  Petkr,  a  French  engraver,  bom  at 
Paris  ahout  liic  year  KVJO.  He  was  much  employ- 
ed by  the  Ijooksellers,  and  engraved  a  variety  of 
froniiraieces,  portraits,  and  other  subjects,  executed 
wUh  tne  graver.  His  best  prints  are  his  portraits, 
some  of  which  posses*;  cnnsidomhlc  merit.  We 
bate,  among  others,  the  following  by  him : 

POETRAITB. 

Lnds  XIT.  of  Fnaas;  i^mr  /.  Fran^oU. 
Looiids  Boarbon,  PriMeof  Conty ;  ajitr  GriMm. 
2  c 


rharle*  de  Buurbon,  Bishop  of  S  i'si. 11  ]C.C,0. 

Abel  Branier,  Phyitician  to  the  Duku  ul  Urlcan».  1661. 

Charles  Brulurt,  Slarqui*  ofGinlis. 

Kn«tache  dc  la  Salle  ;  a  fter  C.  Le  Febre. 

Anthony  Oodcau,  an  oc  eSe>iit'<tie ;  i^lar  jlnft'liwi. 

Francis  Lescuyer,  Cuniu  Keg.  &c. 

sraiiCTS. 

St.  Jerome ;  1'.  Landry,  »c. 
The  Virgin  and  Child. 

Cbristsndtbe  W«man  of  Samaria;  ^Ur  Alba$io. 
Tht  Hesd  of  Bt  John  Bupti»t ;  after  An.  Caratei. 

[There  is  some  uncertainty  respecting  the  date  of 
his  birth  :  he  was  living  in  l/l?^.] 
LANDULFO,  Pomfeo.   This  artist  was  a  Nea* 

B>litan,  bom  ahout  llie  year  1415.  According  to 
ominici,  he  was  of  ancient  family,  and  showing 
an  early  dispositinn  for  the  art,  he  was  placed  under 
the  care  of  Gio.  Bernardo  Lama,  where  he  disco- 
vered a  aaj>erior  genius,  and  whilst  he  was  yet  very 
young,  pamtcd  an  altar-piece  for  the  church  of  S. 
Matteo,at  Naples,  rcprtscu ting  the  Viri^in  witli  the 
infant  Jesns  in  the  clouds,  surroonded  by  angels. 
He  aftennttds  painted  a  fine  picture  for  the  church 
of  La  Pieta.  ofd)e  Holy  Family,  with  St.  Francis, 
St.  Catherine,  and  St.  I,uoia.  whicli  was  considered 
his  best  work.  He  died  at  Naples  in  ISU*'.  [The 
date  of  liis  iiirth  should  be  ISlo.l 

LANFBANCO.Cavalikbl  Giovanni.  This  dis- 
tinguished painter  was  bom  at  Parma,  on  the  same 
day  with  Domcnichino,  in  1 ')S1.  His  parents  placed 
him,  when  a  bov,  as  page  to  the  Count  Scottt  at 
Piaoenca.  While  in  tne  service  of  that  nobleman, 
he  ^as  perceived  drawing  with  a  charcoal  the  frieze 
of  one  of  the  apartmeots ;  and  the  Count,  desirous 
of  encouraging  his  apparent  disposition  for  the  art, 
introduced  him  to  Agostino  Caiacci»  who  was  at 
that  time  employed  by  the  Bnke  Ranwdo  at  Per- 
rrir.'i.  The  youni,'  pupil  made  a  raj)id  advancement 
under  so  ablt:  an  instructor,  and  Ix'fore  he  was  six- 
teen, he  painted  a  picture  of  the  Virgin,  and  several 
saints,  wnich  was  deemed  worthy  of  lieing  placed 
in  the  church  of  S.  At»o«tino  at  Piacenza.  So  flat- 
tering a  commcncem;  1 1  r  1  iir  niniL^ed  him  to  jiursuc 
his  studies  with  rwloublcd  alacrit)'.  By  the  advice 
of  Agostino  Caracci,  he  studied  w  ith  particular  at- 
tention the  works  of  Coreg}j;io:  and  it  was  the  con- 
templation of  the  sublime  productions  of  that  master 
in  the  cupola  of  the  cathedral  and  the  dome  of  S. 
Giovanni,  at  Parma,  which  inspired  him  with  the 
ambition  of  rivalling  the  powers  of  that  illustrious 
machinist.  But  however  capable  he  was  of  imitat- 
ing his  great  uiodcl  in  the  grandeur  of  his  concep- 
tions, and  the  bold  variety  of  his  foreshortening; 
nature  had  denied  him  the  faculty  of  approaching 
the  lender  beauty  of  his  expression,  and  tne  grace- 
ful torn  of  his  forms,  the  peculiar  characteristics  of 
the  works  of  Coreggio.  Lan  franco  was  twenty 
years  old  when  death  deprived  him  of  tlie  lessons 
of  Agostino.  He  went  to  Rome,  and  bccnrnc  a 
student  under  Annibale  Caracci,  who  employed  him 
in  th(  Frin  esian  gallery,  and  in  the  church  of  St. 
Jago,  where  he  executed  some  frescoes  from  Anni- 
bale's  designs.  The  works  of  Raffiielle  were  also  the 
objects  of  nis  attentive  admiration.  In  conjunction 
with  his  compatriot  and  fellow  student,  Si«<to  Kn- 
dalocchio,  he  etched  the  history  of  the  Bible,  fnmi 
Kafiaelle's  JLoggie  in  the  Vatican,  which  they  dedi- 
cated to  Annibale.  After  the  death  of  that  master, 
Lanfranco  was  employed  by  the  Cardinal  Sannesc 
in  some  works,  which  first  brought  him  into  public 
notice  at  Rome,  and  he  increased  his  reputation  by 
his  fresco  paintingain  the  chapel  of  Huon  fliovanni, 
in  tfaeelinnihof  S.  AgoMino,  the  principal  picture 
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vepictenting  the  Assumption  of  the  Virgin,  which 
was  givAtLy  admired,   lie  was  takni  into  the  pro 
teetion  of  rIanlV.,  who  employed  hint  in  his  rhaiK  l 
in  S.  Maria  Maggiorc,  anil  in  tlic  grrat  saloon  at 
Monte  Cavallo,  wliere  he  painted  Moses  striking 
the  Rock,  Abraham  sacrificing  Isaac,  and  a  FUght 
into  Egypt.   It  was  about  this  time  that,  by  the 
death  of  Cardinal  Monlalto,  the  patron  of  Domeni- 
chino.  he  ])roourL-(i,  tlirough  intrigue,  the  commissio;^ 
to  Daint  the  Cupola  of  S.  Andrea  della  VaJle,  which 
haa  b«en  promised  to  Donaeniehino,  who  had  pre- 
^^ouslv  paintrd  tlic  fonr  aTi!:rlos,  in  a  style  which  ex- 
cited universal  aUmiralion.  However  we  ma^'  lament 
that  the  work  was  not  completed  by  Zampieri,  it  is 
bot  justice  to  acknowledge,  that  on  this  oocanon 
Lanmmco  Rurpassed  himself.  Tn  irrestlinp  with  so 
forrairlaVilc  an  antagonist,  he  fissemhlt-d  ami  put 
forth  all  his  |M>wi  rs.    This  celebrated  work  repre- 
sents the  Virgin  seated  in  the  clouds,  contemplat- 
ing the  figure  of  our  Saviour,  which  is  in  the  upper 
part  of  tne  composition ;  on  one  side  are  St,  Peter 
and  St.  Gactan:  and  on  tlie  other,  St.  Andrew  and 
Other  saints;  the  principal  light  emanates  from  a 
luminous  glory  surrounding  the  body  of  Christ,  and 
spreads  it--elf  in  tender  and  lianiionious  sulTusion 
over  the  whole  composition.    The  (;ri  ndcur  of  the 
arrangement,  the  boldness  of  the  (lesi<;n,  the  ad- 
miraUe  disposition  of  the  groups,  and  the  intrepid 
daring  of  tne  £  Satto  in  Su,  rank  this  perfonnance 
among  the  most  cxlraordinnr)*  achievements  of  the 
art  of  that  ilescnption,  after  the  domes  of  Core^gio. 
The  increasing  fame  of  Lanfranco  spread  iiselr  to 
Naples,  whither  he  vas  invited,  in         to  paint 
the  Cupola  of  the  ehorch  del  Oesn,  which  occupied 
him  a  year  and  a  half.    This  great  work  has  been 
destroyed  by  an  earthquake,  except  the  angles, 
-which  remain.  Lanftanco  was  at  Naples  wnen 
Domenichino  was  enmsed  to  paint  the  Cupola  of 
the  Treasnrf  ,  in  which  Tie  had  made  considerable 
j)rogre.ss,  when  the  cabals  of  Lanfraneo,  and  some 
of  the  Neapolitan  artist.s,  occasioned  the  work  to  be 
suspended.    After  the  death  of  Domenichino,  Lan- 
franco \va<;  cm})loyed  to  finish  it,  who  destroyed  all 
that  had  been  done,  except  the  aiiglen,  wliich  are 
still  the  admiration  of  the  intelligent  observer,  and 
loudly  proclaim  the  transcendent  supeiiorit]^  of  Zam- 
pieri over  his  iualevolent  competitor.  The  troubles 
which  soon  nftrr  took  place  at  Nr!}>!ps,  rxrasioned 
Lanfranco  to  return  to  Rome,  during  the  pontificate 
of  Urban  VIII.,  who  emplm'ed  him  to  paint  a  pic- 
ture for  the  church  of  St.  Peter,  rapiesenting  that 
apostle  walking  on  the       which  has  been  en- 
graved by  Gerard  Audran ;  and  in  a  series  of  pic- 
tures of  the  Passion  of  our  Saviour,  for  the  chapel 
of  the  Crucifix.   These  productions  were  so  much 
to  the  satisfaction  of  the  rope,  that  he  conferred  on 
him  the  order  of  knighthood.   The  last  works  of 
Lanfnuieo  were  his  pictures  in  the  friljune  of  S. 
Carlo  Catinari,  and  they  are  the  feeblest  of  his  per- 
fennanoea.  He  died  in  1647. 

The  cnm|K»sitions  of  Lanfranco  are  copious  and 
ingenioii.s,  though  sometimes  tumultuous  and  eon- 
fused.  His  design  is  rather  negligent  than  incor- 
rect; bis  groups  are  artfully  combined,  and  bis 
draperies  are  thrown  with  judgnient  and  taste.  His 
aniniatcd  pencil,  rjnided  hy  a  lively  genins,  and  a 
commanding  facility,  leaves  little  to  lie  wisiied  for 
in  point  of  execution.  But  he  is  deficient  in  ex- 
pression ;  his  conceptions,  thoo^  great,  want  the 
regulating  influence  of  reflection ;  ana  as  his  imagin- 
ation readily  fiirni>hed  liini  with  ideas,  the  impetn- 
ueity  of  his  execution  left  no  opportunity  of  amend- 
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menL  He  has  no  great  claim  to  the  character  of 
an  accomplished  ooionnst,  thongh  be  is  swnrtimes 
clear,  he  is  seldom  harmcmionBf  and  in  the  latter 

part  of  his  life  he  iiulid^^'cd  in  the  violent  oppositions 
of  Michael  Angeio  Carava^o.  Perhaps  few  in- 
stances have  occurred  in  which  the  faculties  of  two 
artists,  bred  under  the  same  master,  afford  so  striking 
a  contrast  as  those  of  Lanfranco  and  Domenichino. 
The  latter,  with  little  api>carance  of  intuitive  i,'e. 
nius,  and  little  confidence  in  his  powers,  invented 
with  care,  and  digested  his  compositions  with  jodg* 
raent.  Lanfraneo,  yielding  to  the  viv.?  irv  of  !  >• 
imagination,  and  unrestrained  by  any  dithdence  of 
his  capacity,  refuted  all  on  his  natur^  endowments, 
from  whence  flowed  bis  greatest  eelebri^.  I>o> 
meniehino  studied  with  care  the  portieoliir  and  the 
most  elevated  expression  of  the  passionis.  Lanfranco 
was  satisfied  with  a  general  and  sketchy  delineation 
of  the  ofdinary  characteristics  of  human  feeling. 
We  have  several  etchings  by  Gio.  Lanfranco,  wbicn 
are  executed  in  a  slight,  spirited  style,  and  evince 
the  hand  of  the  great  master.  The  following  are  bv 
him,  which  are  generally  signed  with  his  name,  or 
the  letters  G.  L. 

The  MeHcngets  at  IfsMS  tstaniaK  Asm      Load  of 

Canaan. 

The  Triumph  of  a  Romnn  Emperor. 

An  Emperrir  tuiriinguine  hi*  Soldiew. 

Part  of  tlio  i)lat««  engine  i  d  riinj'iiiit'iv  w  ith  .'>i>.to  Bada- 
locehio,  from  the  paintiugs  hy  liajfatlk  iu  (hi-  \"atir»n, 
eillid  ltaffaeUe'$  BMe,  The  Whole  consi-ttH  ..f  titly- 
ont-  printa,  besides  the  title*,  (and  many  othcra,  of 
which  an  account  will  be  found  m  Naglcrl] 

[He  died  on  the  30tb  of  Nov.,  1648.1 
LANG,  MAVaitiTts,  for  Moritz,]  a  German  en- 

grnrcr,  who  flourished  about  the  year  16/0.  He 
chietly  resided  at  Vienna,  and  was  much  employed 
by  the  l^ooksellers,  for  whom  he  engraved  a  variety 
of  frontispieces,  book-plates,  and  portraits :  the  last 
of  vhich  arc  the  best  of  his  pnnu.  He  worked 
with  the  graver,  and  eM-euted  seveml  of  the  plates 
for  Priornff's  J/i.\'<ii>/  of  the  JimjMior  I^r>j)r,ld.  [He 
was  livinij  in  I  iWl.] 

rLANfiFXT)Vl\,  Thikrut,  or  TiiEorioRF.,  bom 
at  Rotterdam  m  IJ4><.  wa.s  a  scholar  of  1).  A.  Ihss- 
chop.  He  degigned  and  painttnl  corrd)al.s  and  biit- 
ties,  in  the  composition  of  which  he  showed  extra- 
ordinary skill  He  depicted  the  paeons  with  great 
truth,  and  gave  to  the  smallest  details  of  his  suoj.  ct 
the  liighest  degree  of  finish.  His  drawings  are  par- 
ttetlla;^  admiicd,  and  scHne  of  bis  landscapes  with 
cows  and  homei  have  been  engraved.  His  paint- 
ings  in  oil  are  not  numerous  t  iStuy  are,  ItKe  hit 

drawings.  skirnn>hes  and  battles^  by  Mft  and  land. 
He  died  at  Uottcrdam  in  1805.] 

[LAN6ENDYK,  Jean  A;«toine,  son  of  the 
preceding,  was  bom  at  Rotterdam  in  1780.  He 
painted  entirely  in  the  manner  of  his  father.  He 
excelled  in  drawings  in  water  colours  and  in  In- 
dian ink  {  and  has  left  some  etchings  of  landscapes 
with  homed  cattle  and  hones.  He  died  at  Araster* 
dam  in  1«^H.] 

LANGETTI,  Gio.  Batista.  According  to  Z  i- 
netti,  this  painter  was  bom  at  Genoa  in  Itvi5.  He 
was  first  a  scholar  of  Pietro  da  Cortona,  but  after« 
wards  studied  under  Gio.  Pranceaeo  Casaana.  Al- 
though cclebmted  by  the  poet  Boschini,  his  powers 
appear  to  have  been  chietly  confined  to  heads  and 
bustaof  oUmen*  taennita  and  philosophers,  of  which 
there  are  manv  in  private  couectiiHis  in  the  Vene> 
tian  states,  and  in  Lorabardy.  Lann  notices  a  nie- 
ture  by  hitn  of  the  Crucifixion,  in  the  church  oi  Sa 
Tercsc  at  Genoa.   He  died  at  Venice  in  1676- 
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LANGLEY,  T.  Thin  artist  wiis  apparently  a 
native  of  England,  and  resided  in  Lonuon.  \Ve 
have  by  him  some  plates  of  antiquities,  which  arc 
very  indiflerentiy  ezeeitted.  [This  probably  Tneann 
ThomoA  Batiy  Lan^let/,  who  was  con  side  re  (I  rather 
eminent  in  his  day ;  and  though  his  architectural 
designs  may  not  compete  \nth  the  more  ornate  of 
the  iiKsent  time,  yet  tocy  are  fre(|uently  rererred  to, 
abd  do  tiot  deserve  the  censure  that  Bryan  haa  pass- 
ed on  iht-m.  He  (louriKhed  during  the  first  lialfof 
the  last  century,  and  died  in  1751.  He  published 
works  on  Gothic  architecture,  and  ornaments  per- 
taining thereto,  the  platrs  designed  and  engraved 
by  himself;  and  on  other  niuUers  interesting  to  the 
antiquary.] 

LANGLOIS,  John,  [or  Jkai^J  a  French  en- 
graver, bom  at  Paris  in  1649.  After  learning  the 
nidiments  of  design  in  his  native  city,  he  went  to 
Rome,  and  became  a  member  of  the  French  Aca- 
demy there.  He  engraved  st  veral  plates  from  the 
antictue  statues,  and  some  architectural  subjects 
from  Andm  FaHadio,  We  have  also  by  him  afeir 
riortmits,  and  Other  prints,  anong  which  are  the 
loUowing : 

POtTRAITi. 

William  BrmMlieK,  Bithsy  of  Ssloloagst  *tft^ 

luni/tic. 

Pi  ter  I><n-(1,  DitotDr  of  Sorbounc. 

JoliMi  (iurdeau,  Curtte  of  St.  Etisiine  da  IfoQt;  q/2«r 

lx>mhnnt, 
Jolw  Iaw. 

SVBJKCTS. 

St.  Luke  j«iuitin(<  the  Virgin ;  after  RfijTa«B$» 
The  Stoniziff  of  Stephen  ;  aftfr  1'.  da  (  ortona. 
Tobit  and  the  Aniiel  ;  o^er  A>\h.  Cnrarci. 
The  MartYTdom  of  St.  Paoli  a^cr  L.  Boulonpnt. 
Chtfak MuiBg  ttw  Fsialjtki  tfitr  Mm  BotiUitfM. 

[He  died  abnnt  1712.] 

LANGOT,  Francis,  a  French  engraver  of  little 
note.  He  was  chiefly  employed  in  copying  the 
prints  of  other  masters,  particularly  Cornelius  Bloe- 
tnaert,  Hnret.  and  others ;  and  his  prints  are  not 
withont  nu-rit. 

LA.NGR£MUS«  M.  F.,  an  ofaaenre  engraver, 
iriM»  cxeetttad  sevaral  bocK-pktes  of  ftontispicces. 
portraitot  &e.t  in  a  poor  s^le.  He  lived  afaont  the 
fear  1649. 

L.\N  lERE,  NiCBOLAS.  This  artist,  who  was  a 
native  of  Italy,  posseased  various  talents,  which  were 
all  suited  to  the  taste  of  Charles  I.  He  was  a  mu- 
lician,  |»ainter,  eni,'r,iv(r,  and  a  connoisseur;  and 
had  a  great  share  in  the  purchasn  made  for  the 
royal  collection.  As  a  painter,  he  ditm  a  Holy  Fa- 
mily for  the  king ;  ami  liis  own  portrait,  by  him- 
self, with  a  {lallct  and  pencil  in  nis  hand,  and  a 
Rcrip  of  paper,  with  musical  notes,  is  in  the  music- 
school  at  Chtfitnrd.  He  possessed  a  considerable  col- 
Isetiott  of  drawings,  aewral  of  which  he  eansed  to 
!«  engraved,  and  etched  some  nf  them  himself,  on 
one  of  which  is  an  inscription  in  Italinn,  Done  in 
WfuoutAful  age  of  74.  He  died  in  London  in  1646, 
Wra  7&  C'^he  inacriptkm  referred  to  says,  "  Prove 
pernio  fittte  a  I'aeqva  rorte  da  N.  Laniere  a  Vttk  sua 
..'i  nanile  di  settanta  otti  anni  ICK),"  which  is  fonr 
years  more.  Some  have  trjinscribed  it  tesaatUa  in- 
stead of  ttttanta,  and  say  that  he  died  at  7&  La- 
niere was  a  picture-dealer,  and  not  over-scnipnlous 
in  such  transactions ;  he  measured  the  capacity  of 
his  customer,  and  usod  him  accordingly.  His  ex- 
ample lias  not  been  lost  on  his  successors.] 

LAN  IN  I,  Bernardivo.  This  painter  was  born 
at  Tcredii  about  the  ver^^r  1 5'J2,  and  was  a  disciple 
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of  fiandenzio  Ferrari,  whose  style  he  imilaled  with 
,snch  precision,  that  a  picture  he  paintcil  for  the 
church  of  S.  Giuliano^  at  Milan,  representing  a 
Pieti,  might  be  taken  fer  a  work  of  tliat  master, 
had  he  not  sifjned  it  with  his  name,  and  tlie  date 
1547.  At  a  iatfr  period  of  his  life,  he  o]K'rated 
with  more  freedom,  and  {Minted  an  altar-piece  of 
St.  Catherine,  for  the  church  dedicated  to  that  saint, 
near  8.  Celso,  which  is  highly  commended  by  Lo- 
ma/.zo,  as  full  of  fire,  and  jiicturesqtie  feeling,  with 
a  colour  resembling  Titian,  and  an  expression  in 
the  head  of  the  saint  which  Guido  would  afterwards 
have  been  proud  to  acknowledge.  He  uas  much 
employed  at  Milan,  and  in  the  state,  and  particu- 
larly at  Kovara,  whore  he  painted,  in  the  dome,  the 
personiiication  of  the  Deity, some  snbjects  from  the 
life  of  the  Yir^jin,  and  the  Sibyls,  which  are  so 
justly  celebrated.  In  some  of  his  works  he  aimed 
at  the  impres-sive  style  of  Lionardo  da  Vinci,  parti- 
cularly in  a  picture  in  S.  Ambro.^o,  of  our  Saviour 
after  the  Scourging, between  two  Angels;  a  pro- 
doetion  so  faA  of  jpioita  and  beantiftu  expreanon, 
and  of  Ruch  admirable  relief,  that  it  i>  rslecmed  one 
of  the  finest  works  of  ari  in  that  Iiiu>ilica.  He  died 
about  the  year  157^. 

LANI^lI,  Gaudskzio,  and  Gibolamo,  were  the 
brothers  of  the  preoeding  artist,  and  followed,  at  an 
humble  distance,  the  style  of  Ik  rnarditio.  By  the 
former,  Land  mentions  fi  picture  in  the  siicrisiy  of 
the  Bamabites,  representing^  the  Virgin  and  Infant, 
with  several  saints ;  and  by  the  latter,  n  deposition 
from  the  Cross,  in  a  private  collection  at  Vercelli. 

LANKRINCK,  Pnosi'i  R  Henry.  This  painter 
was  a  native  of  Germany,  born  about  the  year  1628, 
His  father,  a  soldier  of  fortune,  brought  his  wife, 
and  this  his  only  Kon,  into  the  Netherlands,  whcrr 
he  obtained  a  colonel's  commission,  and  died  at 
Antwcqi.  The  young  Lankrinck  received  a  good 
education,  and  was  intended  by  hi&  mother  wt  a 
monk,  but  discovering  an  inclination  for  painting, 
he  was  permitted  to  attend  the  acndcmy,  ■ft^icre  ]m 
progress  wjis  considerable,  which  was  prorpoled  by 
his  naving  access  to  study  the  best  pictures  in  one 
of  the  fimest  collections  at  Antwerp.  I^ankrinck 
made  an  excellent  selection,  and  attached  hinuetf 

Sarticularlv  to  the  landscapes  of  Titian.  On  the 
eath  of  his  mother  he  came  to  England,  in  the 
reign  of  CharlM  II.,  and  was  patroniz^  by  Sir  Ed- 
ward Spragge,  and  more  |)artic\ilarly  by  Sir  Wil- 
liam Williams,  for  whom  he  painted  a  great  num- 
licr  nf  landscapes,  whicli  were  destroyed  when  that 
gentleman's  mansion  was  burned  down.  His  pic- 
tures were  in  considerable  estimation,  and  he  was 
occasionally  employed  by  Sir  Peter  Lely  to  paint 
his  back-grounds.  The  scenery  in  his  landscapes  is 
wild  and  romantic,  with  rocks  and  broken  grounds, 
in  the  style  of  Salvator  Rosa.  He  died  in  London 
in  1679.  rHost  writers  on  the  snbiect  agree  that 
he  died  in  1692.] 

LANZANI,  Andrea.  This  painter  was  )>orn 
at  Milan  about  the  ^ear  1645.  After  reei  iving 
some  lessons  from  Lmgi  Scammnecia,  a  scholar  of 
Onido,  then  resident  at  Milan,  he  went  to  Rome, 
where  he  entered  the  school  of  Carlo  Maratti.  His 
genius,  however,  led  liim  to  something  less  placid  t 
and  he  particularlv  devoted  himself  to  the  study  of 
the  energetic  productions  of  LanfiTinco.  His  best 
pictiux?8  were  those  he  painted  immetliately  on  his 
return  to  Milan,  whilst  his  mind  was  impressed  with 
the  great  principles  of  the  Homan  school.  Such  are 
his  picture  of  S.  Carlo  in  glorj* ;  and  a  subject  from 
the  life  of  Cardinal  Fedengo^  in  the  Amt)rri<;ian  li- 

biyuized  by  Google 


A  DICTIONARY  OF 


Inniy.   He  died  in  1712.   [Arcoiding  to  Zatii  he 

wan  living  in  1714.] 

(^LAP,  Jka\,  a  Dutch  artist,  who  flourished  aUout 
the  middle  of  the  17tll  century,  and  painted  land- 
scapes with  ruins  and  numerous  figures,  in  the  man- 
ner of  Jan  Both.  His  drawings  of  landscapes  are 
better  known  than  his  paintings  in  oiL  Then  is, 
however,  no  authentic  account  of  him.] 

LA  PI,  Niccoto,  an  Italian  engraver,  who  flour- 
ished alKjut  the  year  17'>^l  He  t.-xccnfcr^  Komc  of  ' 
the  plates  for  the  Mu.\(.'<,>  Fiorentino.  [AVcm/o  was  j 
bom  in  1661,  and  died  in  1732:  he  was  a  painter 
and  scholar  of  Laca  Giordano.  &iii»nmfi*  Zom  was 
an  engraver,  and  flontished  atMrat  1750.  He  en- 
graved some  of  the  plates  for  the  Mnseo  Ktrusco. 
There  were  other  engravers  of  the  name  of  Laui.] 

LAPIS,  G.\ETA!iio.  This  artist  waB  bumatCagli, 
in  the  Ronum  stater  in  l7CNk  and  studied  at  Rome 
tmder  Sebasttano  Conea.  He  li  described  by  Rmsi 
as  a  painter  of  an  orii,nnnl  taste,  possessing  great 
fire,  yet  correct  in  his  design.  In  the  Palazzo 
Borghese  at  Rome,  he  painted  a  ceiling  representing 
the  Birth  of  Venus,  a  performance  which  gives  a  re- 
spectable idea  of  his  talent.    He  died  in  1776. 

LA1'P( )LI,  Giovanni  Ant  n!  ).  Aeeonling  to 
Va>!ari,  this  painter  was  born  iit  Arejuso  in  1492, 
and  was  first  a  disciple  of  Domenico  Pecori,  but 
afterwards  studied  under  Jaco]K)  Caruzzi,  called 
Punlormo.  He  went  early  in  his  life  to  Rome, 
where  he  formed  an  intimacy  with  Perino  del  Vaga, 
and  il  Koeso,  and  was  favoua-d  with  the  protection 
of  Clement  Vll.,  who  employed  him  m  some  public 
works ;  hwi  tlie  completion  of  them  was  interrupted 
bv  the  saeking  of  Rome  in  1.V27.  when  he  was 
Obliged  to  flee.  He  retired  to  his  mitive  city,  where 
he  painted  Keveral  pictures  for  the  churuies  and 
private  collections.    He  died  in  1552. 

[LAQUY,  GriLLAiMK  Josemi,  liom  in  1738, 
studied  in  the  school  of  Jean  Kcmmers  with  Wy- 
brand  Hendriks,  in  whose  landscapes  he  painted 
the  figures.  He  wns  patronized  liy  the  rele^irated 
amateur  T'.raamcnmp,  and  made  copies*  of  tlie  works 
of  Genird  Dou,  Metsu,  De  Hooge,  P.  Potter,  and 
other  eminent  masters  in  that  fine  collection.  He 
also  oaiiited  original  pictxu*s,  of  the  cabinet 
wliicli  are  esteemed  for  the  beauty  of  their  eolour, 
and  the  richness  of  the  acrcssories.  He  is  not  always 

aual;  but  his  pictun  in  sought  for,  and  find  a 
_  Bce  in  some  of  the  best  collections.  He  died  at 
thieves  in  1798.] 

LARCHER,  Antoinkttk.  This  ingenious  lady 
was  a  native  of  France,  and  llourished  about  the 
year  1725.  She  enjjruved  some  plates  of  historical 
subiects,  among  which  is  Judith  with  the  Head  of 
Hojofemets,  nfl^-r  Rnflbeile.  She  signed  her  name 
Toinetti'  Larrlh  , 

LARGILLIERE,  Nicholas  dk.  Though  Iwm 
at  Paris,  in  1656,  this  artist  received  his  technical 
edtication'at  Antwerp,  where  his  father  seffled  as  a 
merchant,  and  placed  him  under  the  tuiliun  of  Fran- 
cis fiol>eaii,  a  painter  of  landscaiH'S  and  still-hfe. 
Having  made  some  proficiency  in  those  subjects,  he 
asinrear  to  a  more  elevated  uraneh  of  art,  and  at- 
tempted  liistorical  paintint;>  and  |K)rlra)t.s  w  ith  con- 
siderahle  success.  His  father's  atnun*  calling  him 
to  Kn^dand,  he  accompanied  liim  to  this  country  in 
the  reign  of  Charles  II.  He  drew  the  king,  and 
some  ev  the  nobility,  but  did  not  at  that  time  re- 
main here  long.  He  went  (o  Paris,  where  he  gained 
the  friend.ship  of  C  harles  Le  Urun,  whose  portrait 
he  painted,  which  has  been  finelv  engraved  by 
Gerard  EdetincL  He  was  introduced  to  Louis 
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XIV.,  who  sat  to  him,  and  he  aeqnii«d  saflleient 

celebrity  to  be  madi-  a  memlier  of  the  Academy  at 
IWis.  On  the  coronation  of  James  11.  he  again 
vidted  England,  where  he  painted  the  king  and 
queen.  Sir  John  Warner,  with  others,  but  returned 
to  Fiwice  at  the  revolution.  Of  his  historical  works, 
the  most  considerable  was  the  Cnicifixion.  for  the 
church  of  St.  Genevieve.  His  colouring  is  more 
chaste  than  is  usual  with  the  artists  of  his  country, 
and  he  drew  with  a  corrccfneRs  which  rendered  his 
;  iwrtraits  particularly  interesting.  He  died  at  Paris 
m  1746. 

LARMKSSIN,  Nicholas  oe,  the  elver,  a 
French  engraver,  bom  at  Paris  abont  the  year  1640. 

We  have  I»y  tliis  artist  several  portraits,  engraved 
in  a  very  iigreejUile  style.  They  are  executed  en- 
tirely with  the  graver,  and  possess  considerable 

merit.    He  sometimes  marked  his  plates  with  the 

iniliak  N.  L.,  and  sometimes  with  the  cipher  J^^L* 
The  following  arc  by  him  : 

FOnTSAITi. 

Philip  de  BofwlMHi,  Doka  of  Oiktms,  bnrtlMr  to  Imm 

XIV. 

Ht.  iirii  tta,  Duchc>M  of  Orlcnn*. 
llcury  .lu'.ius  de  Bmirhon,  Duke  d'Enjruifn. 
Charlrs  XI.,  KiT)p  of  .S^Vl■<l^■n. 

Cluudiii  Fi  li<  ita  nf  .\iiiitm,  Kmprrss  of  i,fopold  I, 
]^Ia\iniili.'in  lli'iir\',  Archbishfip  of  Culiicriic. 
(Jodfrtv,  Cnunt  d'Kstradcs,  ^l;ir>hal  of  l-'mnro. 
G.itiriel  Nichol;i<  de  hi  Ucviiic.  Lit  utciiaiit  (if  Police. 
l,<niisa  I'ranct  H,  Dudiew  de  la  Valierc,  in  th«  hifcbit  of  s 

Nun. 
Balthawu'  M«rt>tiui. 

Paul  Manutiu*,  Librarian  of  the  Vntiran. 
Lawrenrc  Cmter ;  for  a  hifetorjr  of  Printing. 
John  Guttcnbcrg ;  for  the  aantr. 

[According  to  Zani  he  died  in  IHS-l.] 

LARMESSTX,  Ni  CHOLAS  Ut,  THE  YOUNGER, 
was  the  son  of  the  jireeeding  artist,  bom  at  Paris  in 
IG84,  and  was  instructed  in  eneravirag  by  his  fiither. 
He  acq  died  considerable  celebrity  some  prints 
lie  en<;raved  for  the  Cro/at  collection,  became  a 
lucmbcr  of  the  French  Academy,  and  engraver  to 
the  king.  We  have  by  him  a  great  number  of  por- 
traits, historical  subjects,  and  others,  engraved  m  a 
neat,  finished  style.  In  the  execution  of  them,  he 
united  the  point  with  the  graver.  There  is  a  want 
of  correctness  in  the  desijj;n  of  his  figures,  and  his 
prints  are  without  mnch  efleet  The  following  ste 
his  principal  works : 

PORTRAITS. 

Jame*  II.,  Kingef  Boglsild. 

Mftri.i.  his  Q\if>fn. 

Willi;iiii  iiiul  MiiTj".  *  • 

Loui»  XV.  on  horactmck  ;  n/lerJ.  B,  Konloo. 
Maria,  Queen  of  Louis  XV.;  a/^sr  IAcmhh; 
Louii  XV.  on  foot ;  after  the  aame. 
Maris,  Dauphiom  of'Fkaace ;  o/ier  Ms  assie. 
Chsrlos  Huiy  of  LdHsine ;  after  Bntt. 
WcUsnar  dt  Lowendsl,  Usnilisl  cf  Fnaes ;  a^ln- 
BaoeAsr. 

WQliim  Cottltott,  Sculptor  to  the  King ;  after  Lien ; 

rasmvod  fbr  bit  raceptaoa  into  the  Academy-  1730. 
Cland  HaU^,  Paxntm  to  tta«  King;  after  Le  Grmt  the 
came. 

Philip  Vlcughel,  Paiater  \  oJUr  P.  de  Champofme. 

poBTaaiTS  voft  tsb  cto«*T  eobiscnoii. 
RufTiKHe  and  Jacopo  PmtonBOi  hslMsagChs;  e^ 

JiaJfnrUlt. 

Fedcrigo  CaroadsleHo,  Aididsaeo*  et  Bttante;  ^Ur 

the  same. 

Cardinal  Pole  ;  after  Raffaetk,  or  S.  dbf  iVomio. 

SUBJECTS  FOR  THE  CR02AT  COLLECTION, 

St.  Michael  ranquiiJung  the  Eril  Spirit ;  t^fler  JU^aellt. 
8l  Oeoige  snd  we  Drsgoii;  t^er^eame. 
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St.  Jokn  dw  ETongcli^t ;  ,ift,r  thr  \amt. 
The  Holy  Fftmil^ ;  aftr-r  ihr  samv. 
The  Virfiin  and  infant  Jcmi-^;  titter  the  saiM. 
The  Viuon  of  Risckicl ;  ajttrr  th»  tame. 
Chrut  bearing  his  CroM ;  a  fter  the  Mame. 

TARIOUS  SUBJECTS  AFTER  FRENCH  MASTBKS. 

Th«  Four  Scomns;  a  fter  Laneret. 

The  Four  Ages  of  M:iii ;  ti  ftrr  (fir  xame. 

A  ttX  at  four  Prints  from  tho  FuIiIm  of  La  Foataine; 

after  Boucher. 
The  Amorous  Savm  anl ;  after  Pierre. 
The  Savoyard  Family ;  a/ier  the  same. 

[2ni  places  his  birth  in  1683.  If  his  father  died  in 
I6M  he  could  have  received  no  instruction  from 
him.  NcithiT  Xagler  nor  Brulliot  ni<  nUon  the 
time  of  the  ekier  Lnrmessin's  death.  In  a  book  pub- 
Itthed  by  J.  F.  Kojjjx  ns  in  1739,  there  are  several 
pfirtraits  bcatin<,'  Ins  mark,  which  exc{t<  s  *li  •  i---  | 
picion  that  tht  n-  is  an  error  in  Zuni's  date,  i  iif 
younger  Lamcs->iii  (linl  in  1755.] 

LAROON,  Marckllo«.  This  artist  was  bora  at 
the  Hague  in  1693,  and  leaniecl  tiie  nuiimeiils  of 
painting  from  his  father,  with  whom  he  came  young 
to  England.  Here  he  wa»  placed  with  La  Zoon,  an 
obacnre  jpoitreit  painter,  and  was  aftem-ards  some 
time  witn  B.  FkMhier.  Sir  Godfrey  Kneller  em- 
ployed him  to  paint  his  draperies,  in  widch  branch 
ne  was  eminent.  He  possessed  the  talent  of  imi- 
tating the  diilerent  styles  of  the  ^eat  masters  with 
aneoiiinionaaeecaa;  wid  painted  historical  subjects, 
portraits,  and  convcrsntions.  We  have  by  this 
artist  some  sh't^ht  spirited  ctcliin^  of  Dutch  Boors 
reijalin^.  and  similar  subjecls,  in  a  style  iT>emhliiii( 
Ostade,  but  very  inferior.    He  sometimes  marked 

his  plates  with  the  cipher  JVL>  i^^  ^  supposed 

that  he  died  in  1705.] 

LARRAGA,  Apollinario.  This  Spanish  paint* 
cr  was  a  native  of  Valencia,  and  has  been  enone- 
oaslf  Rtated  to  have  been  a  seholar  of  P^dro  Or- 

rcTifr,  who  most  prohaMy  died  Ix'fore  ho  was  Ixirn, 
as  Larra^  outlived  him  upwards  of  eighty  yean». 
He  is  said,  however,  to  have  made  his  works  the 
model  of  his  imitation,  and  painted  several  pictures 
in  his  style  in  the  convent  of  San  Dominic,  and  in 
the  churches  of  his  native  city.    He  died  in  1728. 

[LAS IN  10,  II  Co:«tb  Cavaliere  Carlo,  a  dis- 
tinguisbed  modem  Italian  engraver,  was  bom  at 
Trevi^n  aljout  ir-j",  !»ut  operated  chiefly  at  Florence, 
lie  i,s  ktiuwn  by  several  works  illustrative  of  the 
older  painters,  j>articularlv  of  the  remains  at  the 
Santo  Campo  di  Pisa;  L'^tnuia  Pitttice,  published 
in  1791;  tm  ancient  nietwintihat  exist  is  Florenee; 
portnits  of  the  Arcnbishops  and  Bishops  convo- 
eated  at  Florence  in  1787;  and  numerous)  other 
works,  of  which  an  accoimt  may  be  found  in  Nag- 
ler.  His  death  is  not  recorded;  and  it  would  seem 
that  he  has  exercised  his  profession  on  his  favonritc 
Mihjerls  within  these  few  years,  as  several  of  the 
outline  illustrations  of  Rosini's  "  Storia  della  Pit- 
tora  Italiana,"  bear  his  name,  as  well  as  those  of  his 
sons  Oiotanni  Pauhi  and  Ferdinundo.  They  arc  re- 
markable for  the  correctness  of  deMKn,  an<l  the 
^t  auty  and  force  of  expression.] 

LASNE,  Michael.  This  artist  was  one  of  the 
fint  of  the  French  en|rraveni  who  distinguished 
him«-lf  by  a  frrc  and  dexferons  management  of  the 
graver,  lie  was  born  at  Caen  in  Normandy  in 
5BS^  and  spears  to  have  imitated  the  style  of  L'or- 
ncBtts  Biocmaert,  and  F.  Villamena.  He  possessed 
ccnsiderBble  ability,  his  drawing  is  tolemhiy  cor- 
rect, and  hi^i  stroke  is  l^old  and  irec,  thoui^h  >  i'- 
times  there  is  an  appearance  of  dryness  in  his  works. 


He  was  extn  mely  laborious,  and  has  left  a  great 
number  of  prints,  consisting  of  portraits,  historical 
and  other  subjects.  When  he  icA  not  sign  his 
plates  with  his  name,  he  generally  used  the  cipher 

The  following  are  esteemed  his  principal 

prints: 

POnTRAITS. 

T  I  di--  XIII.  on  hoFMliaeli ,  tliL-  !);i(k-gniun(l  rejiri'iontiniif 
ti  oHttle  :  WRi  enuniVLtl  lij   Cull<r(  ;  Mirhiirl  .Isiniu, 

St'lli/itor  Itt'rjlll.^. 

Bemaiii,  Dukt.*  (k-  U  ViUitte;  the  back-rround,  with  the 

town  of  Metx,  is  also  engravctl  by  Cwtt, 
Anne  of  Austria,  Qoccn  of  Fnince. 
Almond,  Cardinal  dc  Kic  In  lieu. 
Juliu*.  Cardinal  de  Mii/arin. 
Charlea 'le  t'n  qui,  Mur^luil  of  Fmnci'. 
Francis  dc  Ba>v)Hipit!rre,  Mar^hnl  of  Franc*. 
Pi  ter  Si  Kuif  r.  Chancellor. 

Nicholasi  lie  liaillcur,  PremMent  of  the  Parliament. 

Pninei*  Fenuindoa,  Franciscan. 

Father  Joaeph,  oelebrstsd  Capuchio. 

John  I'rMMklikesDB,  Hfon^,  snd ihiaonsnisthsnistlrisn  { 

rare. 

Giulio  Stroui,  Venetian  poet;  aftrr  S.  I'ouet.  1627. 
Francia  QucmicI,  painter  to  Honiry  III. ;  from  a  picture 
bv  himself. 

Fstaer  NicholM  Caiwini  cngfsvad  in  ths  ataancr  of 

SUBJECTS  AFTER  VABtOfS  HASTBSS. 
The  Holy  Family ;  after  Ruberu. 
St  Fran'cU  (l'.\s-iM'  no irioig  ths  iBftai  Jsnsfrom  ths 

Vir^nj  after  tlu  Kane. 
St.  Frandi  ds  Psnla  vsociTiiig  tfis  Inlkat;  i^ltr  iKt 

saiiir. 

The  Vi-iitutiim  of  thf>  Vir;rin;  nftfr  l.'id.  Carufci. 

The  Virgin,  with  the  infant  sleening,  and  i>t.  John, 

called  tno  Silence ;  after  AnnibaU  Caracci. 
A  dead  Christ,  with  Mury  Hi^dslem ;  from  ki»  own 

designs. 
An  Ecco  Homo ;  afUr  Ttttati. 
JcKus  Ovist  in  ^orr,  wifb8t.FstBr  and  St.  Pasl}  i^ 

The  Vimrln  in  the  Cloada,  wltti  a  Ctateeat;  (f^sr  A$- 

hnno ;  ova!. 

[His  works  are  vcr)-  numerous.    He  died  in  106/.] 
LASTMAN,  Pktkr.    This  |>ainter  M'as  bom  at 
Haerlem  in  15H1,  and  was  a  disciple  of  CorneUos 
Comelisi.  Vanmander,  in  his  account  of  the  Dutch 
painters,  fu-d  in  IG04,  says  he  \',;is  nf  Rome 

m  that  year,  whither  he  went  for  iniprovenieiU,  on 
leaving  the  school  of  Coraelisz.  He  painted  his- 
torical subjects,  genenll^  composed  of  a  great  ntun- 
ber  of  figures,  in  whieh  it  api)ears  that  his  jonrney 
to  Italy  had  not  contributed  to  render  his  design 
either  graceful  or  correct.  His  merit  consists  in  a 
vigorous  and  forcible  colour,  and  a  eoiniicteiit  know- 
letlge  of  the  chiaro-scnro.  He  was  for  a  short  time 
the  instructor  of  Rembrandt,  who  seems  to  have 
adopted  his  style,  to  a  certain  degree,  both  in  his 
paintings  and  engravin^^  though  he  greatly  im- 
proved It.  There  are  a  »w  etchmgs  by  Peter  Laat- 
man,  from  his  own  compositiont!,  whieli  are  now 
become  scarce ;  among  which  we  ha\  e,  , 

Judith  anil  Tamor,  in  s  landacai>c ;  marktid  P.  L. 
A  Female  Mstod  betbrs  sn  aich,  ber  b«ad  covered  with 
•  veO,  with  Iwr  haadi  before  her. 

[Ftissli,  Nagler,  Brulhol.  and  Zani,  all  place  Pe- 
ter Lastmairs  birth  in  1562;  Balkema,  in  1581. 
Only  the  last  mentions  his  deaul  in  1649.] 

LASTMAN,  NirHOL.*s,  was  the  son  of  the  fore- 
^ing  artist,  bom  at  Haerlem  in  KK)*.).  After  learn- 
ing the  principles  of  design  from  John  Pinas,  he 
was  instructed  in  engraving  by  John  Sacnrcdatu. 
His  plates  are  neatly  execiMed,  but  without  much 
taste.  We  have,  among  others,  the  following  by 
him : 

389 


biymzed  by  Google 


latb] 


TlwPflitniitaf  KardtmHaader;  eefitdt^UrJ. 

redam. 

ChrUt  praying  in  thi'  Garden ;  a/ier  Peter  Lattmaik. 

St.  Peter  ^rlivenxl  frtim  I'riflon ;  after  J.  Pino*. 

The  Martyrdom  of  St.  Peter ;  after  Guido. 

The  Mcroful  Samaritan,  in  a  (andM-ape  ;  afUr  kit  own 
dtaign.  This  print  Li  not  geui  rally  known,  it  ii  ex»- 
arted  in  »  twj  plpMing  ttfie.  Xiod.  Lutlmmt,  ww.  «< 

rBaUuna  and  Nat^kr  plare  his  birth  in  IGi9> 
Zaai  calls  him  Micolaiu  Petri,  (L  e.  Nicolu  son  of 
Peter,)  and  njn  he  woflced  m  1606  and  1626.  A 

jirint  (if  Christ  in  the  (ianlvn,  a f7rr  A.  P.  Lnsfruann, 
and  signed  Nicoia  2'etri,  sr.  l(j4H,  is  mentioned  by 
Nagler.  Brnlliot  quotes  the  siime  print,  but  reads 
16(M.  Othen  are  signed  N.  Lastmann  <Hily,  with- 
out dates.] 

LATK1{.  [or  LATRE,]  J.  ru.  a  von,-  indifferent 
engraver,  who  nourished  about  the  year  1/20,  and 
appears  to  have  resided  at  Amsterdam,  as  he  en- 
praved  some  Biblc-platcs  from  the  designs  of  Picart 
and  others,  published  in  thaf  city,  in  1720.  He  also 
engraved  some  jK)rtmits  in  tm  zzotitito ;  amongwhich 
is  uutt  of  William  III.,  with  his  bat  on. 

LAUB,  T.  This  artist  is  miscalled,  hy  Mr. 
Stnitt,  T>nmb.  Tie  was  probably  of  (icmiriny,  and 
engraved  in  mezzotinto.  His  name,  T.  Laub,  is 
affixed  to  a  portrait  of  John  James  Scheuchzer.  [He 
diedin  1761,  at  the  age  of  76.  His  name  was  Tobias.] 

LAVESQUE,  Jacob,  a  Dntch  painter,  boni  at 
Dort  in  1(524.  He  was  brought  up  in  the  school  of 
Rembrandt,  but  from  a  singular  capriciousnes-s,  in- 
stead of  profiting  by  the  lessons  of  tJiat  able  master, 
he  attached  himself  to  an  imitation  of  the  works  of 
John  de  Baan,  a  portrait  painter  of  some  eminence, 
but  of  ven.-  inferior  rapacity  to  his  first  instnu  inr. 
His  talents  apj>ear  to  Itave  been  confined  to  portraits, 
in  which  he  was  respectable. 

LAFLNF.,  Stki'mcn,  or  Stepham-s,  an  inge- 
nioits  French  engraver,  Ixjrn  at  Orleans  in  l;ViO. 
His  prints,  which  arc  generally  small,  are  vi  iy 
numerous  ;  they  are  executed  entirely  with  the 
graver,  with  great  dexterity  of  handling,  and  very 
highly  fini-li(  1.  He  copied  some  of  the  prints  of 
Marc  Antonio  with  some  success;  but  the  greater 
part  of  his  plates  are  from  his  own  designs.  His 
compositions  are  ineenious,  and  discover  great  fer- 
tility of  invention.  His  drawing,  though  not  always 
correct,  is  tasteful.  IF- usually  nKirked  his  prints 
with  the  initial  of  his  Christian  name,  S.,  or  S.  F., 
or  S.  fecit,  and  sometitnes  Stephmttltf  fieU.  The 
following  are  his  principal  prints: 

A  set  of  thirty  I'rints  of  Subjects  from  the  Old  Testa- 
ment. 

A  set  of  eighteen  MytholopietJ  Sul'ji'Ots;  oral,  very 
small. 

The  TwcItc  Months  of  the  Year  ;  circular. 

Four;  Jupiter,  Neptune,  Mereury,  audCens;  drealar. 

Four  Suhjccta  of  Ancient  Uiitoiy }  ov<d. 

The  Four  Monarcliiss;  otdL 

Four,  of  Rural  Occnpationt ;  oral. 

The  Thn  c  Gracea. 

Da^-id  and  Goliah  ;  a/ter  Marc  Antonio. 
The  Murder  of  the  Innocent* ;  after  the  MMM. 
The  Miirtyrdom  of  St.  Fclicita;  afier  tlie  tame. 
The  lUpc  of  Helen ;  afier  the  same. 
The  BxuanSapmt;  ({^Jbto  Coaam.  Thisiioneof 
Uebugest  printt. 

[Fiissh  and  Zani  place  his  birth  in  1518;  Bndliot 
maintains  that  it  was  in  1530}  Nagler  says  it  took 
place  in  1910.  The  last  date  ftnnd  on  nia  prints 
IS  1575;  hut  Fiissli  says  he  woiiced  in  I980|  and 
some  suppose  still  later.] 

LAUmAY,  Nicholas  dr,  a  modem  French  en- 
graver, born  at  Paris  in  1 739.  He  was  a  piffitl  of  J. 
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L.  Lempereur,  and  was  received  into  the  French 
Academy  in  17/7-  We  have  by  this  artist  a  great 
number  of  prints,  neatly  executed  with  the  graver. 
Among  others,  the  following : 

ThePwtraitsrAIMBKynid;  afUrOxUM. 

TbsWbsaadFsoliikViiviiu;  afier  SekmUm. 

Th»  Mocb  of  Silsiiw:  JtMem. 

CHbriitdilviuontdwHeichsiuliim;  ufierJardmmM. 

AnseUoasaaifsdaess  after  J.  Ravux. 

Lcdk ;  and  Hi  empuion,  Endymion  ;  ofUr  Pitm. 

The  Good  Mother ;  after  Ftagonard. 

The  Favourite  Child  ;  after  b  Prinee. 

The  Lime-kiln ;  after  Loutherboury. 

A  pair  of  Views  of  Ruins  ;  after  Dietriey. 

The  Triumph  of  Tu.-'te,  a  fV.  nti-iiiecc  for  the  Hittofy  of 

the  Frcpch  Theatre ;  [:.\u\  muny  others  after  paintm 

of  hia  time.] 

He  also  engraved  several  vignettes,  portnuts,  and 
book-plates.   [He  died  about  1792.] 

T,.\  UN  AY,  Robert  de,  was  the  yninii^er  brother 
and  pupil  of  the  preceding  artist,  Iwrn  al  Paris  in 
1754.  We  have  several  plates  bv  him,  executed  in 
a  nent,  finished  style,  like  that  ot  Nicholas  de  Lau- 
nay ;  iind  he  was  also  much  emplo^^  in  omainenta 
for  book.--.    The  following  are  by  him: 

The  unforeseen  Miafortone ;  after  Grettu. 
The  Marriago  Contract ;  after  A.  Borel. 
The  Marrinee  broken  off;  after  E.  Aubrey. 
The  F,KK-ftcllcrs;  after  A.  Vander  Werf. 
The  Turkish  Bath;  tifUrBaMtr. 

[He  died  in  lrtl4.] 

LAURENT,  [or  LAWRENCE,]  Andrew.  Thi? 
artist,  according  to  Basan,  was  an  Englishman,  and 
flouri.shed  alKjut  the  year  l/.vO.  He  chiefly  resideil 
at  Paris,  where  he  engraved  the  plates  of  the  great 
GaUery  at  Versailles,  after  the  designs  of  Cochin. 
We  have  also  by  him, 

Saul  coufulting  the  M'itch  of  Kndor;  t^fitT  Sol,  lUtm, 

A  Conversation ;  after  Teniert. 

The  Hay  Harvest,  and  its  eoBpaaion;  iifitr  Warner- 


[Andrew  Laurent,  or  Lawrence,  was  a  pupil  of 
Ph.  Le  lias.  Brnlliot  misrepresents  Bryan,  when 
he  says  that  he  indicates  that  Lawrence  died  in 
17-10;  whereas  Br>  an  distinctly  says  that  be  flour- 
ished about  the  year  1750.  If  this  artist  engraved 
aflhifr  Lootfieibourg,  as  stated  by  Nagler,  he  must 
have  lived  still  l;ifer  timn  I7.V).  Krii^N  r  should 
have  consulted  lirjun  before  he  rcpeatctl  what  was 
said  by  BmllioC.  See  the  article  Di  Lotrrasa- 
SOUBQ.I 

LAURENT,  Pbtkh,  a  modem  Frendi  engraver, 

1>oni  at  Marseilles  about  the  year  174.).  He  estab- 
lished him.sclf  at  Paris,  where  he  has  engraved 
several  plates  with  considerable  success,  particularly 
landscapes.  Among  others,  we  have  the  foUowing 
prints  by  him : 

The  Water-Mill ;  after  Boucher. 
The  Washer- Woman  ;  a  fter  the  tame. 
Saying  Grace ;  after  (ireuse. 
A  Cnmvan  ;  after  l  ander  Dote. 
The  Tassa^'i'  (if  the  Ferry-boat;  i^Ur  Bmrfkem. 
The  .Shepherdi  ss  ;  after  the  tame. 
The  Fortuuc-Teller  ;  after  the  tame. 
A  pair  «»f  Landscapes,  with  figures  and  animals  ;  after 
Dietriey. 

An  Italian  Landscape,  with  figures  and  cattle ;  ^ler  B. 
tUtee. 

BIwtilMids  reioieing ;  ^ier  LoutAerbowg. 
A  viswof  MODdn^on,  bn  Danphiny;  itfUr  iket 
A.8t»fo>^  withaiehitsotaie;  i^tertfesmr 
The  Death  of  tiw  Cbaralier  d'AMBS;  afim 
[And  othets  after  P.  Potter,  K.  dn  Jaidin,  Woai 
man,  Pounin,  Van  Goycn,  D.  Fcti,  fte.] 

[He  was  an  excellent  engraver.  Writers  of  anihoriiy 
say  he  was  bora  in  17^,  and  died  in  ItK».  He 
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Dobliihed  in  1802,  in  conjunction  with  Robillard, 
we  bettotiftol  ooUectioi),  entitied  MuaSs  JWrnfoif.} 
[LAURENT,  PiRRSB  Loots  Hswfti,  ton  of  tne 

pri'cedinix,  was  born  at  Paris  in  1779.  He  ongmved 
several  tiubjects  from  the  hfe  of  St.  Bruno,  ajier 
Lesueur :  the  Death  of  the  Virgin,  after  CaroKoggio ; 
die  Martyrdom  of  Sl  Peter,  the  t>oiniiik«D,  afUtr 
TCfim ;  which  form  part  of  the  Musee  Fran^ais : 
tho  Ra])c  of  the  Saliini's,  and  the  Finding  of  Muses, 
f^tr  Poris'<iit :  thi;  Coniiimuiuu  of  St.  Jerome,  aJUr 
Oammirhino :  niid  many  others  after  the  great  mas- 
ters. He  ]nibhshed  the  collection  of  engravings  of 
the  Music  Royal,  which  forms  a  continuation  of  le 
Musce  Fmmais,  published  by  his  father.] 

LAUBEKTIO,  C.  This  artist,  who  is  of  Uttle 
note,  is  nentioDed  by  Mr.  Strutt  as  the  engniTer  of 
some  nf  the  {>oiimits  in  Priurakt*  Hid^  ^  the 
Empervr  Li^opnid.  ICGO. 

LAURETTI,  T0MMA8O,  calkd  il  Siciliano. 
This  painter  was  a  native  of  Palermo,  and  is  said 

Vaaari  to  Imve  been  a  disciple  of  Sefaastiano  del 
nombo.  At  an  early  period  of  his  life  he  cstah- 
lishwl  himtielf  at  Bologna,  where  he  jtainfcd  several 
jnctt;rrs  for  iblt  churches.  To  a  inort;  vigorous 
colour  than  wns  usual  at  his  time,  he  added  a  great 
style  of  design,  \vhich  he  had  acquired  by  the  les- 
sons of  Sehasiiaiio.  Of  his  works  at  Bologna,  the 
princi|>al  are  the  ^fa^tyrdom  of  S.  S.  Viiale  and 
Agricola,  in  the  churrh  dedicated  to  those  saints; 
an  S.  Giacomo  Maggiore,  the  Resurrection  of  ChriKt, 
and  the  Burial  of  S.  Agosiinu:  the  latter  a  grand 
and  copious  rotniMisiiion ;  and  in  S.  Mattia,  the  Co- 
ronation of  the  Virgin.  He  was  invited  to  Rome 
1^  Gregory  XIIL.  to  finish  the  ceiling  of  tiie  Salu 
dl  Constantino,  left  imperfect  at  the  death  of  Cle- 
ment Vil.  lie  Wiis  no  letis  jjatroni-std  by  Sixtus 
V.  and  Clement  VIII.  Bv  the  latter,  he  was  en- 
ABged  to  ornament  one  of  tne  saloons  in  the  Campi- 
ooglio,  where  he  painted  in  freaeo  the  histon-  of 
IJrutus;  one  of  his  most  considerable  works.  He 
was  the  second  president  of  the  Academy  of  St. 
Loke  after  its  foundation,  and  flouiiihed  Rome 
in  great  esteem,  nntil  his  eightieth  year.  [He  was 
hnnff  at  the  latter  part  of  the  sixteenth  century.] 

LAURI,  Balthas.ar.  Thi-  rli  '  was  bom  at 
Antweip  about  the  year  lo/O.  lie  went  lo  Rome 
wlien  he  was  young,  and  became  a  scholar  of  his 
coontn-nian,  Paul  Brill,  under  whom  he  proved  a 
reputable  iandseajx-  painter. 

LAl'RI,  y RANCKsco,  w!us  llu'  elder  son  of  the 
foiegoiog  artist,  bom  at  Rome  in  1610.  Having 
shown  an  early  disposition  for  Ustorical  nainting, 
his  father  placed  him  under  the  care  of  Anarea  Sac- 
chi,  who,  discovering  in  him  the  dawn  of  uncom- 
mon genius,  instructed  him  with  the  greatest  care. 
On  inving  that  able  master,  he  travdled  through 
Itdy,  France,  and  Oermany,  and  returned  to  Rome, 
where  the  most  sang^iinc  holies  were  entertained  of 
his  reaching  a  diKtinguished  rank  in  tlie  art.  These 
expectations  were,  however,  un haj))»ily  destroyed 
by  his  premature  death  in  1635,  at  the  age  of  25. 
The  only  work  mentioned  by  him  is  a  ceiling  in 
the  Palazzo  CrsMensi,  at  Rome,  representing  torec 
Goddesses. 

LAURI,  Fti.ippo.  This  painter  was  the  youneer 
son  of  Balthasar  Lauri.  Ixjrn  at  Rome  in  1623.  He 
was  first  instructed  by  his  Ijrotlu  r  Francesco  Latui, 
and  on  fh  i  ilh  of  that  promising  artist,  l)eeaine  a 
scholar  of  AngeJo  CaroscUi.  The  progress  of  Fi- 
fippo  was  extraordinary,  and  he  soon  surpassed  his 
inutrurtor.  Nature,  who  had  not  bestowed  her 
graces  on  hi&  person,  endowed  his  mind  with  many 


accomplishments.  He  had  a  turn  for  poctr>',  was 
well  acquainted  with  history  and  the  fable,  and  was 
a  master  of  perspective.    He  sneoeeded  better  in 

easel  pictures  than  in  figures  as  large  as  life,  though 
he  painted  some  Hltar-^iieccs  for  the  churehcii  at 
Home,  particularly  his  picture  of  Adam  and  Eve  in 
la  Pace.  His  best  worn  are  his  bacchanals,  and 
subjects  of  the  fable,  which  are  ingeniously  com« 
posed,  the  llgures  eorreetly  and  graeefully  designed, 
w  ith  very  agreeable  landscapes  in  the  back-grounds. 
He  (lied  in  1694.  (His  wwks  have  hem  &vourites 
iith  English  engravers,  and  have  employed  the 
talents  oAVooUett,  Byrne,  Walker,  Bragg,  Major,  C. 
Wat.son,     right.  Mason,  Ravenet,  and  others.] 

LALHI,  Giacomo,  an  Italian  engraver,  a  native 
of  Rome,  who  flourished  about  the  year  1610.  He 
published,  in  1612,  a  set  of  one  hundred  and  sixty- 
six  prints,  entitled,  Antiqint  Urhis,  Sph-iuhr,  Sec, 
consisting  of  views  of  the  aiicient  buildings,  c^e.  at 
Rome.  They  arc  executed  with  the  graver  in  a 
poor  style. 

I. M'RI.  or  LAURIER,  Pif.tro.  This  painter 
was  a  native  of  France,  thougli  he  resided  the 
greater  part  of  his  life  at  Bologr^a,  where  he  wjis 
brought  up  in  the  school  of  Guido.  He  painted 
several  pictures  for  the  churches  at  Boh^a ;  some 
of  wliieli  have  the  appearance  of  having  been  re- 
touched by  (luido.  At  the  CiU)pucini  is  a  fine  pic- 
ture of  the  Virgin  presenting  the  infant  Jesus  to  S. 
Felice ;  and  in  La  Madonna  della  Liberta,  8.  An- 
tonio da  Padoua.    [He  flourished  about  1650.] 

LAI'RIN,  HtNiiY  Frederick,  [Hrinrich  Fbk- 
DRtCH,]  a  modem  German  engraver,  bom  at  Dres- 
den in  l7S6k  He  was  a  pupil  of  Adrian  Zingg,  and 
has  engraved  some  landscapes  in  a  neat  and  spi- 
rited style.  Some  of  his  first  essays  were  after  Sal- 
vator  Rosa,  Kobell,  &c.  We  have  besides  the  fol- 
lowing by  him  : 

Two  Lantlscupe* ;  after  Ktettahel, 

A  pnir,  the  FuhnmtB,  ioid  jhs  VatsdMI  of  Lisbsttist \ 

(iJUr  /.imq. 
IwQ  lurfic-  Views  nf  K.ann  ;  after  Thi'il. 
A  liAutkcapc  and  Cattle  j  after  A.  Vande  Velde. 

[He  died  in  1830.] 

LAl'RO,  (iiACOMo.  In  the  ifemoirie  Trevigiane 
tu  le  opere  di  dineeno,  by  Federici,  is  mentioned  Gia- 
como Lauro,  a  scholar  of  Paolo  Veronese,  a  native 
of  Venice,  thou^di  resident  at  Trevigi.  In  the  church 
of  the  Dofliinicuns,  in  that  city,  is  a  fine  picture  of 
St.  Roch  interceding  for  the  persons  afllicted  with 
the  plague;  a  grand  composition,  worthy  of  the 
school  in  which  he  was  educated.  He  died  young 
in  \Cm. 

LAUTENSACK,  Uenry,  [or  Heinrich,]  This 
old  German  engraver  is  miscalled,  by  Mr.  Strutt, 
Hans,  or  John.  He  was  bom  at  NvrembeiK  about 
the  year  1506,  and  was  the  son  of  Paulas  Lamen> 

sack,  an  obscure  painter,  who  taught  liim  the  rudi- 
ments of  df«!i£^.  He  engraved  some  plates  in  the 
siyle  of  SebalJ  Beham,  though  veiy  inferior  to 
him.  He  usually  marked  his  prints  with  a  cipher 
composed  of  the  initials  H.  L.  on  a  tablet,  with 
an J^nstrument  rewmUing  a  graver,  and  the  date 

We  have  Iqr  him  the  felhwing! 


The  Martyrdiini  of  St.  Catherine, 
Thf  CniHHxiiin,  inschUetl,  Vhriitum  huh  utuin 

Cliriittun  rrede per  iatttm. 
Tin  IJi(-'-natinii  of  St.  John  ;  n  «n.n!l  circular  print. 

A  IViy  liohliiiu'  a  Flug. 

.\  Hoy  (itaii<!inj{  <in  si  (ilobc,  with  a  bow  in  his  hiuid. 
He  is  said  tu  have  engraved  on  wood,  ^j''*^ 
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ganl  to  this  artist,  real  or  supposed,  the  inquirer 
should  constill  RfiriM  Ii,  Brulliot,  Naf^'Iur,  <md  others 
tliat  thuy  iiuliL-aic,  as  flicre  is  much  ubicurity  about 
him  and  his  work>.  Some  think  that  Heinrich  and 
Hans  are  one.  Zani  savs  he  died  about  15iK).  The 
void  iet^^n  n  iiueribea  on  •ooe  of  tlie  piinto  at- 
tributed to  htm :  thia  it  a  auljeet  for  German  oty- 
mologists.] 

LAUTENSACK.  Hans  Sebald,  was  the  son  of 
the  precediiur  artist,  bom  at  Nuremberg  about  the 
▼ear  1528.  He  m  called  by  Mr.  fitrutt,  Henry.  We 
have  liy  tin's  arllst  scvfrnl  landscapes,  -  f  .ln  il  in  a 
dark,  uiiplca^at  ntyk;  and  also  some  norrraits, 
etched  and  finished  with  the  gra<rer»  whicn  posaess 
oomnderabk  moit.  His  printa  are  generally  mark- 
ad  widi  a  monqgiam  eompoeedofthe  letters  H.  S.  L. 

on  *  tablet,  vith  the  date,  The  following 

af«  hia  prmei|Ml  worka: 

PORTRAITS. 
Paulus  Lautcneoivk,  piuutcr  of  Nurcmtx  r?. 
Hans  Scbald  Lautcnsack  ;  se  ipte,  $e.  l/>o2 
HiiTonimuw  Scliur>tab,  lulf-leuKtii ;  on  one  nde  hii 
Anns,  and  «a  Um  Othtf  «  IHlli^  with  a  ClmnlL 

M.I>  Lllll. 

The  balf-lcagtb  of  a  Nobleman,  with  a  beard ;  on  one 
iid6liitAtiw,aadontkeodiflralbrtifladCaMl«.  1AM. 

SlTnJFCT<«  ANTT  tANDSCAPES. 

A  Landsr.ipr,  with  David  and  (roliob.  1551. 

Christ  curini;  th<-  ISimd  iit  Jericho.  1.W9. 

A  Mountiiiuuua  LuuditcaiK',  with  the  Uistoi;  of 

and  hit  Am.  I&59. 
Villager*  occupied  in  the  Vintage.  LSW. 
A  LandMape,  with  a  Fnrm-YArd.    I  'wl, 
Two  plraxinn  I>and«cnix>  ;  liaU-d         and  1.';.".^. 
A  jfniiul  Tournament.    l.')SO;  Yeryncan-e. 
A  n  prt-Hintatiou  of  Public  OuMa.    1&90 ;  Tcry  Marot. 
A  LirKM'  View  of  NortoibMf,  ftoia  diD  «ait;  In  dnw 

kheetf.  Ifidd. 

A  umilar  Tinrof  diak  dtrfiem  fhavMks  «aw. 

mL 

rZani  aa3rs  *'he  was  fhe  son  of  Panl  Lantensaeh,  and 

brother  of  Heinrich ;  that  his  Christian  nanu-  w  as 
Hans,  not  Jlnnn  Svhald.  That  ttie  mark  II,  L.  S,  on 
the  tablet  in  his  i  ngravings,  oui^ht  to  be  read  Hans 
Lautm-Saek^  and  not  Ham  Sebaldtu  Ltaitttuaekp  as 
it  hat  been  improperly  interpreted  by  all  writers." 
If  the  inscrijition  on  his  own  tmrtrait,  as  quoted 
above,  be  correctly  given,  this  (a\h  to  the  ground. 
Nagler,  who  gives  the  fullest  account  of  his  prints, 
does  not  mention  iL   The  latest  date  is  1560.J 

LAUW,  or  LAW,  an  English  meontinto  en- 
^Tfavcr,  hy  whom  we  haTO  flevenl  plates,  t^ttr  2S»- 
nicn  and  other  masters. 

LAUWERS,  NienotAS,  a  Flemish  engraver, 
bom  at  Leuze,  near  Toumay,  about  the  year  1620. 
He  studied  at  Antwerp,  under  the  celebrated  en- 
gravers; (jfter  Ji'ilini.f.  and  aflai  hcd  him.s<  lf  |iarticu- 
larly  to  the  style  of  Paul  Poniiu:!,  witich  he  imitated 
win  success,  without  however  equalling  that  emi- 
nent artist^  cither  in  the  firmness  of  his  graver,  or 
the  correctness  of  hiii  design.  We  have  several 
prints  by  him  from  various  masters;  but  his  best 
plates  are  those  he  engmved  a/ler  JKuient.  The 
following  are  his  prineiiwl  works : 

PORTRAITS. 

laabclla,  Infanta  of  Spain,  with  two  Childroip  one  hold- 
ing a  crown,  the  other  her  arm*  ;  a  fter  JhwM*. 
Flan.  Lolio  Blaucntio ;  ajler  I'andyck. 

SUBJECTS  AFTER  VABIOirs  MASTERS. 

Till'  Adnra^ir.n  of  the  M;ii;i;  I'fdr  Ruhftis. 
Chri-t  iK'ton.'  I'ilatc  :  nth  r  t/u  tame.   In  the  latter  im- 
piv^i.ni'.  (.!'  this  i>rint  .  the  aSSBSOf  JMNNff  iS  mibsti- 

tutt-d  fur  that  of  Lauicert, 
392 


The  Dcsci  ut  from  tfacCrmt;  a/ier  the  tam«. 

The  di  uil  C'hrlit  on  thp  k«»»«i  of  the  Virgin,  with  Mary 

Maedali  nt-  ;  after  thr  tame. 
TV  Triumiih  of  the  New  Law  ;  in  twoiheCtS}  t^Urtk* 

same. 

St  Ci'cilia,  with  Anvcls;  aftgr  Gerard  Seyhtn. 
OaiD('>.ten  and  Smoken  in  a  Tarem ;  after  Uta  aaMM. 
Jupiter  and  Mercury,  with  Band*  and  Fhi^raion;  after 
J.  Jardaent. 

Tha  Vimn  appssrii^  to  a  Csnidite ;  t^mr  Ditpmbtdt. 
8t  Allan*  WRn«tli»yjig{n;  afitra»9um». 

LAUWERS,  Conrad,  was  the  younger  brother 
of  Nicholas  Lauwers,  bom  at  Leuxe  abmit  the  year 
1023.  He  learned  engraving  at  Antwerp,  and  exe> 
cuted  several  plates  after  the  Flenii.sh  masters,  and 
others,  with  tne  graver,  in  the  style  of  his  luvtho*, 
though  inferior  to  hua.  We  have  the  Allowing 
by  hut: 

PORTRAITS. 

Acrtuft  QucUinus,  Junior,  unliitoct ;  after  J.  de  Dteytt, 
VcXnT  Vprhnic«hen,  Mrnlptur ;  after  E.  QuelUim*. 
M.  \.  (  am  llo,  Bixhnp  of  Antwerp:  after  Di^e$lttek, 
Anthony  Vigier,  Jesuit ;  after  J.  Cottiert. 

StTBJtCTS  APTBa  VAR10i;S  MASTBtS. 

Elyah  in  the  Dosrt,       SB  Angsl  WaBbiv  Mm  Ml; 

after  Huberts. 
Chri»t  bcarint:  hi*  Crns«  ;  afrr  the  lamr. 
The  Prnttenci' of  .St.  I'ctrr  ;  after  Cossirrs. 
The  Cnirifixion  ;  after  the  same. 

The  Virgin,  with  the  infant  Jcraa,  St.  £li«abeth,  aad  St. 
JdiB,lB  a  Isntoaps ;  i^Ut  SdUmmm, 

[LAWUENCE,  Sir  Thomas,  an  English  por- 
trait painter,  was  bom  at  Bristol  in  IJlii^.  His 
father  was  brought  nn  to  the  legal  profession,  wfaieb, 
however,  he  never  followed;  through  the  interest 
of  his  wife's  relations  he  was  appointed  to  the  office 
of  snpcrvisor  of  excise,  which,  soon  after  the  t)irth 
of  his  son,  he  resigned,  and  became  landloni  of  the 
White  Lion  Inn.  Not  being  successful  at  Bristol, 
Mr.  Lawri"nrf>  in  \77%  enabled,  l>y  the  a-ssist- 
ance  of  hs.**  rnt  nds,  to  l)ecnmP  landlord  uf  the  Black 
Bear  at  Devizes,  where  he  remained  till  1771'.  This 
inn  was  at  that  time  much  frequented  by  the  rich 
and  IhshionaUe  ^O  resorted  to  Bath,  ana  generally 
stopped  at  Devize';.  It  wa.*?  here  that  ymina;  Law- 
rence manifested  that  decided  prcdiltctiun  for  the 
art  in  which  he  8ut>soquently  attained  such  emi- 
nence. He  drew  striking  likenesses  with  the  pencil 
and  pen  while  yet  a  child  in  nettieaats.  He  was 
likewise  remarkable  for  the  feeling  and  taste  with 
which  he  recited  poctiy,  in  which  he  had  lieen 
trained  by  hia  father,  WOO  never  failed  to  introduce 
him  to  his  guests,  who  were  delighted  with  the  boy's 
manners  and  personal  bwioty.  it  appears,  however, 
that  his  education,  in  other  respcf  i  - ,  'a  :i',  \  >  ry  litilc 
attended  to;  for  he  wa.s  removed  from  sctiooi  when 
only  ei^ht  years  old  ;  so  it  can  hardly  l»c  said  that 
he  received  any  school  education.  His  fother,  being 
again  unsuccessful  in  business,  left  Devizes,  and  in 
17*i  settled  at  Bath,  where  he  jdac  d  his  son.  for  a 
time,  as  a  pupil  with  Mr.  Hoan\  the  painter  in 
crayons.  It  was  here  he  acquired  that  taste  that 
quaUfied  him  to  become  the  most  fa.shionahle  painter 
of  fashionable  female  beauty.  At  the  afje  of  tnirfecn 
he  received  from  the  Society  of  Arts  the  ^reat  silver 
pallet,  jgilt,  and  five  guineas,  for  a  copy  in  crayons, 
of  the  Transfigaration.  In  his  father  Iironf^ 
him  to  T,ondon,  and  ho  was  introduced  tn  Sir 
Joshua  Keynoldii,  who  gave  him  gixMl  advice  and 
encouri^^ment.  In  the  same  year  he  exhibited  at 
Somerset  House  seren  of  his  portraits,  all  of  fiemales. 
From  that  time  his  fome  and  jnaetice  increased. 
In  1/91  he  was  chosen  associate  of  th<  T^nyal 
Academy ;  in  1792  George  the  Third  appoinieil  him 


.  ij  i^oci  by  Google 


PAINTERS  AND  ENGRAVERS. 


suceMflor  to  Sir  Joshua  Revnolds,  as  principd 

paintpr  in  nrdinar,-,  :!tv',  tlu>  Dileftaiiti  Society  also 
chose  him  fur  ihcir  painliir.  Frum  lliat  time  pvery 
exhibition  at  Somerset  House  offered  proofs  of  his 
talenti}  yet  these  |iictuies  were  but  a  small  portion 
of  thoie  widd)  he  exeealed.  Theieputatioaiiehad 
acqinrrd  inrhiccd  the  Prince  RcRrnt  (afterwards 
George  the  Fourth)  to  commission  him  to  uaiiU  the 
portraitti  of  the  Sovereigns,  Statesmen,  and  Gcneralis, 
who  bad  been  actively  engaoed  in  the  last  great 
contests  with  MapoKon  ;  iniich  labour  he  eom- 
nit  ncftl.  in  1S14.  with  the  portraits  of  the  king  of 
Pruiisia,  PlatotT,  and  Blucher,  who  were  then  in 
England.  In  1815  he  was  knif^ted  I17  the  R^nt; 
in  1818  he  proceeded  to  the  congress  at  Aix-la- 
Chapetle;  thence  to  Vienna;  and  in  May,  1819,  to 
Romf,  whrrt-  he  painlid  the  ixirtraits  of  Pope  Pius 
ami  Cardinal  Gonsaivi.  The  portraits  he  painted, 
in  obedience  to  his  commission,  are  now  in  the 
\Vatcrloo  ITnll  af  Windsor  Casflo.  While  Law rt-nce 
was  abaent  on  the  continent,  Benjamin  West,  tlic 

E resident  of  the  Royal  Academy,  ^;  in  1820,  and 
e  was  elected  to  the  vacant  chair.  Ue  returned  to 
England  knded  widi  hononrs  and  presents  received 
abroad,  to  meet  with  r-qnally  flattering  distinctions 
at  home:  these  he  continued  to  enjoy  till  his  death, 
which  occarrcd  on  the  7th  of  January,  1830.  As  a 
very  copious  account  of  almost  every  matter  re- 
lating to  this  artist  is  i^ven  in  his '« Life  and  Cor- 
rt  siKindencp,"  hy  Mr.  Williams,  it  is  unnecessary  to 
give  a  detailed  catalogue  lu  re  of  the  very  numerous 
portndlB  of  persons  of  the  highest  yanks  in  society 
ntodnoed  by  his  pendL  Dr.  Waaoen,  speakine  of 
the  collection  of  portraits  in  the  Waterloo  Hafl  at 
Windsor,  says,  "  Among  so  great  a  number  all  can- 
not be  equal  in  merit.  1  wjis  particularly  pleased 
with  those  of  the  Pope,  Cardinal  Gonsalvo,  and  the 
Emperor  of  Austria.  Besides  the  grRccfuI  and  nn- 
aiTected  design,  the  clear  and  bruliant  colouring;, 
which  are  peculiar  to  Lawnnce,  these  are  distin- 
guished by  greater  truth  of  character,  and  a  more 
animated  expression,  than  is  generally  met  with  in 
his  pictures.  One  of  his  eulogists  observes,  that  he 
evidentlv  urolitt'd  by  tlte  sound  advice  j^ven  to  him 
by  Sir  Josnua  Reynolds,  "  not  so  to  imitate  the  old 
masters  as  to  give  a  richness  of  hue  rather  than  the 
Mdimuy  hues  of  nature,  but  to  paint  what  he  saw ; 
bjt  at  the  .same  time  nr  T  t  .  T.iW  into  the  vulgar 
error  of  making  things  too  like  themselves."  As 
Opinion  is  not  settled  respecting  his  merits  a.s  an 
artist {  of  the  influence  his  examples  are  likely  to 
have  on  the  rising  generation  of  portrait  painters ; 
of  tjie  rank  he  is  entitled  to  hold  witli  ilmse  who 
liHve  most  distinguished  themselves  ui  the  same 
line,  both  aiicient  and  modenii  nor  isitlikeljrtobe 
during  the  lives  of  his  contemporaries :  it  mnst  be 
left  to  posterity  to  pronounce  the  judgment.  Neither 
praise  nor  censure  will  now  atlect  him  ;  but  either, 
justly  bestowed,  may  be  of  benetit  to  others.] 

LAWRIE,  RoBKRT,  an  English  engraver  in  met- 
sotinto,  born  about  the  year  174<).  W'e  have  by  this 
artist  some  portraits,  and  various  subjects,  which 
iKisM  SH  coondenble  merit.  Among  <MMn»  the  M- 
lowiog: 

fORTRAITS. 
Oeorm  III. ;  after  Zo0imf.  1772. 
The  Queen ;  after  the  tame.  1772. 
Tbc  Prince  of  Wales  and  Dakc  of  York.  1772. 
Biisslwth»I>aclMworUsmiltoa;  ^ler  CXmd. 
SispbsB  Fnadi,  Jhlk»dtCiuianl\  ^fier  FmIps. 

8UBJRCTS   AITKK  VARIOUS  MAITEM. 

Ths  Natrrity ;  a/lcr  Hubetu. 


The  Holy  FamajrratoniiBirftQBiBejrp*;  4j/lw<*<*BSW. 

Thf  Cruciftxion  ;  a  fter  the  Mame. 

Thf  name  nubjwt  :  <i/trr  Vandyck. 

The  Incredulity  of  St,  Thntnos ;  after  Itembnmdt, 

The  Adoration  of  the  Moid  ;  after  A,  CasalL 

Sun-riM\  a  Ian<l«cap«;  (3.  BwmL 

A  hard  Ualp  ;  after  Vtmtt. 

AS«iaaUs  o^Mssmm. 

TbeQaadtDaetw;  t^Ur  Dktrkf. 

[It  is  stn)i>osed  that  he  died  about  1804.] 

LAZZARI,  DoNATO,  called  Brammants  ot  Ub> 
BiNO.  This  distinguished  artist  has  been  so  eele> 

brar  1!  ;l^  an  architect,  that  little  has  Ijeen  recorded 
of  his  works  as  a  painter.  According  to  Colucci,  in 
his  AntiehM  Picene,  he  was  bom  at  Castcl  Durante, 
in  the  Duchy  of  Urbino,  in  1450,  others  say  in 
1444.  He  first  applied  himself  to  painting,  and 
studied  the  works  of  Fra.  Bartolomeo  Corradini, 
CHlli*d  Carnevale.  The  few  paintings  which  remain 
of  him  are  at  Milan,  and  in  the  state,  and  arc  men- 
tioned with  distinction  by  Lnmazzo.  He  painted 
subjects  of  sacred  and  profane  history,  and  portraits, 
in  which  his  style  resembles  that  of  Andrea  Man- 
tegna.  His  fresco  works  in  the  churches  at  Milan 
have  either  perished,  or  SK  nearly  obliterated ;  trnt 
sonu'thing  of  him  has  been  preserved  in  the  Pidazzo 
Ca:>tigliune,  and  in  that  of  the  Bonn  faniily.  In  the 
church  of  the  Carthusians  at  Pavia,  there  is  a 
chapel  painted  by  Bramante,  in  fresco,  in  which  the 
figures  are  grossly  and  heavilv  designed,  and 
colonrinu:  crude  and  raw.  Botfi  his  ]iower8  and  his 
tante  ltd  him  to  architecture,  to  which  he  devoted 
himself  with  the  mo^t  brilliant  success.  He  was 
superintendent  uf  the  buildtnga  to  Julius  11.,  and 
died  at  Rom<>  in  1514.  [There  is  a  print  hi  Rosini 
(plate  lO.'j)  wliicli  will  ^vv  a  fuvoumble  idea  of 
Brnmante's  Klyle  in  freHCu  uuinliug.  It  should  not 
be  omitted  that  he  was  a  relation,  and  the  instructor 
uf  Raphael  in  architecture.  The  nameXoaori  is 

ni(  rely  feiLnieil.") 

I..\'///AR1N1.  Grf.cjoimo.  This  artist  w;us  l>orn 
at  Venice  in  1654,  and  was  a  scholar  of  Francesco 
Rosa,  a  Genoese  painter,  who  resided  some  time  at 
Venice,  lie  soon  aban  I'Mi  il  tfir  dark  and  K'l<><iniy 
style  of  hi*»  in&truclor,  and  aiineil  at  tile  higher  ex- 
cellencies of  the  simple  and  natural.  On  viewing 
the  works  of  Lazsarinit  we  should  suppose  him  to 
have  been  educated  in  the  Bolognese,  or  rather  in 
the  Ron  Hi  -  !u)ol.  Lanzi,  however,  asserts  that  he 
never  ijuiitcd  Venice,  and  that  by  the  impulse  of  his 
senins  alone  he  condhated  the  t  .^teemof  the  most 
distingnished  professors  of  his  time,  paitieularlf 
Carlo  Maratti,  who  was  not  much  aecostonted  to 
over-rate  the  talents  of  Ids  contcmi)oraries.  When 
the  Venetian  Hnil>a>>i>adur,  then  reiiideat  at  liutac, 
proposed  a  comtnission  to  the  Roman  artists  to 
paint  a  picture  for  the  Sala  dello  Scrutinio,  at  Ve- 
nice, CarU)  Maratti  had  the  liliorality  to  refuse  the 
ofler,  expressini^  his  surprise  that  he  should  api>ly 
to  the  painters  of  Home,  jwssessing  at  Venice  such 
an  artist  as  Lnzzarini.  Of  the  justice  of  Maratti's 
appreciation  of  his  talents,  lie  has  given  evident 
>roof  in  the  picture  he  painted  on  that  occasion,  re- 
jresonting  the  triumphal  memorial  of  the  Morosini. 
le  distinguished  liimself  more  in  bis  admired  pie- 
ore  of  8.  Loivnso  Gtttstiniani,  at  the  Patriareale, 
which  is  rsfeemed  1  v  f  rin/.i  the  finest  oil  painting 
of  the  Venetian  scliwl  of  the  peritKl  at  which  he 
lived,  whether  we  consider  the  grandeur  of  the 
composition,  the  elegance  of  the  contours,  or  the  in* 
ternnng  variety  in  me  heads  and  attitudes.  [Ac- 
cordinij  to  '/anetti,  this  artist  died  in  1740,  at  the 
age  of  86;  Longbi  says  in  1730,  at  the  age  of  75] 
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and  the  fiuLiior  "della  Guida  di  Venezia,"  says  he 
died  in  1733.  As  these  three  writers  were  Vene- 
tians, to  winch  are  wc  to  give  credit  ?] 

LEADER,  WiLti AM.  an  Kii'^lish  inc/./.ofinfo  en- 
graver, by  whom  we  have  a  few  prints;  among 
others,  a  small  upright  plate,  repmeatbg  Sainton 
in  Prison  ;  after  Kemftrandt. 

LEA!..  Don  Simon  dk  Leon,  a  Spanish  painter, 
Iwm  Jit  Madrid  in  1(510.  Hi-  was  a  scholar  of  I'cdro 
de  las  Cuevas,  and  distinguished  himself  b«>th  in 
llurtorr  and  portraits.  In  the  latter,  he  formed  his 
Kh'lc  from  the  i-hasU-  and  simple  colouring  of  Van- 
dyck.  Of  liLs  historical  works  at  Madrid,  the  most 
considerable  are,  the  principal  altar-piece,  and  a  se- 
ries of  pictures  of  the  vaUancf  of  Christ,  ia  the  new 
chnidi  of  the  Novletado  of  the  Jestdts;  and  die- 
Tmmacnlate  Conception,  in  the  church  of  the  Cnpn- 
citins.  He  was  appointed  painter  to  the  Queen,  and 
was  much  emploved  bjT  die  eoiuit  He  died  at  Ma- 
drid in  1687.  Ctbe  name  of  this  vtist,  as  given  by 
BermudM,  is  Lbow  Lsal,  Don  Simon  dej 

LEAL,  Don  Ji-AN  Ds  Taldh.   See  Vaidbs. 

LK  BAS.    See  Bas. 

[LEBEL,  or  LE  BEL,  Charles  Jacquss,  a 
French  historical  painter,  who  flourished  firom  ISOG 
to  about  1S27,  and  produced  several  interesting 
works  relating  to  the  Frcncli  nation  :  among  them, 
that  of  Napoleon  visiting  the  Hospital  at  Mount  SL 
Bernard;  uie  Reduction  of  the  Ciiy  of  I'aris  by 
Henry  IV.;  an  Incident  in  the  Life  of  Marshal  de 
Turenne;  a  Trait  of  Humanity  in  a  French  Grena- 
dier; and  ntliers  of  a  similar  kind.  The  picture  of 
Turcnne  asleep  on  the  field  of  battle,  in  winter,  and 
Ins  offleem  sheltering  him  with  theb  eloaks  from 
the  inclemency  f>f  the  weather,  was  in  the  collection 
of  the  late  Baron  Bulland.  Letjel  also  painted  a  . 
great  number  of  portraits.  The  dale  <rf  ha*  deaHi  is 
not  mentioned  bv  Gabet.] 

[LEBRUN,  Jean-Baptisti  Topiito,  a  Ptendh 
historical  painter,  wa*;  a  scholar  of  David,  and  con- 
demned to  death  in  IHOI,  for  consjjinng  against  the 
life  of  the  First  ConsuL  The  most  esteemed  picture 
by  this  artist  is  The  Death  of  Caius  Gracchus, 
which  was  purchased  by  the  government,  and  placed 
in  the  Museum  at  Maiaeilks,  the  dfy  of  hn  na- 
ti\'i«yj 

[LEBRUN,  M  adame  E.  L.,  whose  maiden  name 
was  Vigee,  received  some  instruction  from  Joseph 
Vemet  and  Greuze.  Gabet  is  too  poUte  to  mention 
the  lady's  a;;e.  .She  was  Uvini,',  however,  in  1828, 
She  painted  a  number  of  very  pleai>in^  semi-alle- 
gorieal  mlqeets,  and  many  portraits  of  distinguished 
persons  ;  anionic  which  were  Lady  Hamilton, 
m  I  he  characters  of  a  iiihyl  and  a  Bacchante  ;  I'ae- 
siello;  Madame  de  Stael  as  Corinna;  Madame 
Catakni  at  the  Piano:  La  Bruyere;  the  Abbe 
Fleury ;  and  several  princes  and  royal  nersonages. 
In  some  of  her  pictures,  s-lie  imitated  the  style  of 
Greuze.  She  was  a  member  of  the  Academics  of 
Paris,  Bologna,  Parma,  St.  Luke,  at  Rome,  Berlin, 
St.  Petembttig^  Rouen,  Geneva,  and  lastW  of  Van- 
cluse.  She  was  not  a  memlier  of  the  Royal  Academy 
of  England;  for  though  she  painted  the  r  rti;i:t  if 
the  Prince  uf  Wales,  the  Academiciantt  were  cither 
Mind  to  her  merit,  or  not  soAeicntly  gallant  to  admit 
her  among  them.] 

LECCE,  Mattbo  da,  [LECE,  or  LECCIO]. 
Acconhng  to  Baglioni,  this  artist  was  of  some  emi- 
nence at  Rome  in  the  pontificate  of  Gregory  XUI. 
He  painted  chiefly  in  fresco,  and  aimed  at  the  great 
style  of  Michael  Angelo  Bii'  tin-t-ti,  Init  without 
much  MUccetM.  In  the  church  of  Lligio  degU 
394 


Orcfice,  is  a  picture  by  him  of  the  Viigin  and  In- 
bnt,  irith  St.  Steven,  Sl  Lawiene^  and  other 
saints ;  and  fn  tlie  Chiesa  Nnova,  a  lar|^  altar>iNees 

of  the  Transfi '^Miration.  [This  artist  is  al-o  called 
Perez  tk  Al>  '>ii>  :  he  flouriiihed  in  laSO,  and  it  is 
supposed  died  i  ;  ;  P  i  >0,] 

LEDERER,  Hans  John.  To  this  artist  Pro- 
fessor Christ  attributes  some  engruvingb  marked 

with  the  cipher         [There  is  great  ttneertuatjrie> 

specting  this  artist ;  at  all  events  the  name  in 
addition  to  HaM,  is  wrong.  Brnlliot  mentions  a  Je- 
rviiie  Lederer,  find  says  there  are  tour  prints  by  liim 
expressing  the  cliaracters  of  men,  as  the  '  Sa!iij;ui:!e,' 
the  'Phlegmatic,'  the  'Choleric,*  and  the  'Melan- 
cholic' The  first  of  these  has  the  name  h.  lf> 
(h  rtr,  and  tlu-  liLst  a  mark,  which  may  he  taken  for 
/.  L.  or  i/.  L.  Malpc,  he  says,  altributcii  these 
nrints  to  Jfaru  Ledtrtr.  (See  plate  of  monograms.) 
Nagder  gives  the  iatininid  name  jETMnMNmiM.] 

LEDERLIN,  Jambs,  for  Jacob,]  a  G  ertn&n  en- 
graver on  WfKMi,  bom  at  TnlaiTi-n  abotit  the  year 
T5(i5.  He  executed  a  set  f  f  ,  den  cuts  of  the  por- 
traits of  the  professors  of  tlie  I  niversity  in  that  city, 
which  were  published  bv  £rbard  2eU  in  ld96. 
There  are  ottier  prints  w  thia  aaater,  aooie  of 
which  are  dated  ISSO.  He  woallf  nuAcd  his 

prints  with  the  monogram  fji^jj^. 

LEDERSBASCH,  CnaisTopHmu  By  this  art- 
ist, who  was  apparently  a  German,  wc  have  some 
slight,  incorrect  etchinkjs,  among  wliich  there  is  a 
large  upright  print,  arched  at  the  top,  representing 
Samuel  pn-sentcd  in  the  Temple  ;  after  AmnaneUi. 

LEDESMA,  JosEP  DE.  Aecrirdingto  P.alominn. 
this  Spanish  artist  was  a  native  of  Old  Castile  in 
1630,  where  he  learned  the  first  rudiments  of  tlic 
art,  but  be  afierwards  studied  at  Madrid,  under  Don 
Jnan  Cararao,  and  became  a  oorreet  designer,  and 
an  excellent  colonrist.  There  are  some  jnctitres  by 
him  in  the  church  of  tiic  Culcgtu  de  !Sau  Tiionu*!) ; 
but  his  most  admired  performance  is  the  Deposition 
from  the  Cross,  with  the  Vi^in,  Maiy  Mt^dalene^ 
and  8t.  John,  in  die  church  vt  the  Ai^asttnos  Re> 
coletos,  which  his  biographer  asserts  is  alone  suffi- 
cient to  immortalize  nis  reputation.  He  died  at 
Madrid  in  UJJO. 

LEEPE,  John  ANTHOifT  [Vahdbb].  This 
painter  wb«  of  an  honoonible  and  opulent  bmily, 
originally  of  Brussels,  which  city  his  parents  left  on 
account  of  the  troubles  then  prevalent  in  Brabaat, 
and  settled  at  Bmges,  where  our  artiBt  waa  bom  in 
\C^CA.  Among  other  accomplishments,  he  was  in- 
structed in  drawing,  and  showed  so  marked  a  genius, 
and  so  strong  an  inclination  for  the  art.  tlint  his 
parentii  pennitted  him  to  indulge  his  desin*  of  be- 
coming a  painter.  Indefatigable  in  his  studies  after 
nature,  he  was  constantly  in  the  fiehls  and  forfsts, 
or  on  the  sea-shcjre,  designing  cverv  object  that  at- 
tracted his  attention,  with  a  troth  and  |)r*eision 
wliicli  appear  in  all  his  worlts.  He  particularly  Or 
eelled  in  the  represenCalion  of  sea^piceett  both  when 
that  element  is  agitated  by  storms,  or  in  the  tran- 
qtiillity  of  a  calm;  subjects  which  he  treated  with 
tiurprising  fidcUty.  Vander  Leepe  was  also  an  emi- 
nent landscape  painter,  in  wtkich  lie  imitated  the 
grand  style  ot  Gaspar  Ponssin.  His  pencil  is  light 
and  flowing,  and  his  colouring  is  agreeaMc,  tlionjjh 
occasionally  too  cold.  As  he  was  not  succet^hd  in 
the  design  of  the  figure,  his  pieturea  are  generally 
decorat^  with  those  of  his  townsmen,  Duvenende 
and  Keiekhove.  He  died  in  1720. 


.  ij  i^od  by  Google  ! 


PAINTEBS  AND  ENGRAVERS. 


[tBON 


LEEST,  AorroNivs  tan.  This  Mrtist  is  mentkmed 

by  Pni'illoii,  u  li  )  -rates  him  to  liuvc  Ikcm  !ui  en- 
gravtrr  on  wwd  oi  some  talent,  aud  executed,  among 
otbere,  four  cuts  of  the  Four  BTan^Ksts,  which, 
•ceordin^  to  that  author,  possess  considemble  merit. 

LEEl  W,  Gabriel  TANDBR.  This  painter  was 
born  at  Dort  in  1643.  He  w  as  the  son  of  Sebastian 
Vander  Leeuw,  a  painter  of  landscapeH  and  ani* 
nwls,  who  had  been  a  st  holar  of  Jacob  Gerritz  Cuyp, 
from  whom  he  ret-i-ivi-d  liis  first  instruction  in  the 
art.  In  a  short  tiuif  lie  f^rciitly  suniiusscd  his  fa- 
ther, when  lu'  went  to  Anisterdaui.  wncn'  hr  form- 
ed an  intimate  acquaintance  with  David  vander 
Plus,  with  whom  m  fomwd  the  project  of  visiting 
Italy.  In  hi»  jonmey  through  France  he  p:v  !  I 
four  years  at  Paru»,  and  two  at  Lyons,  in  i>oth 
which  cities  he  was  induced  to  make  some  stay,  by 
the  flattering  eneouragement  he  met  with.  On  his 
•irhral  at  Rome,  he  hnproved  his  style,  bv  studying 
the  works  of  BeiitdLttu  ti^rlionc,  and  Rona  da 
Tivoli.  He  painted  lautlscanes  with  cattle,  which 
were  ingeniously  composed,  tne  animals  wi '  1  Ir  i  wn, 
and  touched  with  a  nre  and  spirit  rarely  found  in 
the  t^inters  of  the  Dutch  school.  After  a  residence 
of  ton  years  at  Rome  and  Naples,  he  returned  to 
HoUano,  where  bis  pictures  were  at  first  ardently 
sought  after;  bat  sach  washis  faciUty  and  despatch, 
that  they  hccjHTi''  tnn  rtiinierous  for  the  public  cu- 
riosity, auil  tlic  di  iuaiid  fur  lliem  decrea^sing,  he 
conceived  the  plan  of  returning  to  Italy,  where  his 
works  were  still  in  great  resole.  The  bold  and 
naiterlj  handh'ng  of  his  pencil  was  lest  acceptable 
to  his  countrymen  than  tne  patient  predsion  and 
lalrarious  iiuLsh  of  the  gencnuity  of  their  painters. 
With  the  intention  of  travelhng  tfarailgh  Frtnee  to 
remit  Italy,  he  went  to  Dort,  for  the  arrangement 
01  some  fiumly  aAhs,  where  he  <Ued  suddenly  in 
16S8.  [Gabriel  vander  T-ecuw  efehcd  several  plates 
of  animals  in  the  style  of  Casti^dione  an  d  II.  li 
When  in  Italy,  he  signed  these  (j.  Iaww,  (Leone 
having  the  same  signification  in  Italian  as  Leeuw 
in  Dutch,)  which  has  given  rise  to  a  mistake  that 
the  prints  so  signed  are  by  a  (iuillaume.or  William, 
Leone,  and  the  Italians  write  him  as  such,  bom  at 
Farma  in  1664!] 

LEEl  W.  Pkter  vavdkr.  This  artist  was  the 
younger  brother  of  Gabriel  vander  I^'uw,  bom  at 
Dort  in  1(>44,  and  was  also  instructed  by  his  father. 
Fiuding  that  the  bold  style  of  Gabriel  was  not 
^j^eeaible  to  the  taste  of  his  comttrymen,  he  adopted 
one  more  finished  and  minute.  Trie  charminj^  pic- 
tures of  Adrian  van  de  Velde  were  then  deservedly 
in  the  highest  repute,  and  be  devoted  himself  to  so 
claaeaiiirexact  an  imitation  of  them,  that  no  painter 
las  so  nearly  approadied  the  exquisite  touch  of  his 
pencil,  anil  the  tenderness  and  suavity  of  his  colour. 
His  animals,  without  the  precious  finishing  and 
chaneleristic  corn^ctaess  of  Adrian,  are  not  ill 
drawn,  and  his  figures  nrv  neatly  and  spiritedly 
touched.  His  skies  are  cle.ir  and  sunny,  aud  his 
distances  are  agreeably  degraded.  The  pictures  of 
Peter  vander  Leeuw  may  easily  be  confounded  with 
the  early  production*  of  his  fascinating  modeL 

LEEIW,  JoH.v  DE,  a  Dutch  en'^iver,  bom  at 
the  Hii^uc  about  the  year  16<K).  In  conjunction 
with  John  Lamsvelt,  he  engraved  the  portraits  for 
Le  Vaasor's  History  of  Louis  Xlll.  We  have  also 
Ijr  him  the  following  portraita : 


CftToIm  Nicllios,  D.  Theol.  /.  tb  Lttmm.tc. 
Umm  William  lahof,  Ssastsr  ef  Nnraaberg;  D. 


Jotm,  DoheorMarlbonnigli ;  vmi,  vidi,  vieL 
AbmhsB  Cowky,  poet:  for      cditim  of  his 
pubUilied  in  1700. 

LEEinV,  Thomas  db.  See  Leu. 
L££UW,  William  db,  a  Flemish  engraver, 
bom  at  Antweri)  in  1610.    He  was  a  disciple  of 

Peter  Soutman.  out  instead  of  following  the  neat, 
huished  style  of  that  artist,  his  etching  is  bold  and 
free.  There  is  a  coarseness  and  want  of  harmony 
in  his  prints,  though  his  manm  r  is  well  adajited  to 
some  of  the  subjects  he  eni^aved,  particularly  his 
huntings,  afler  lluhvm.  Tlie  following  are  his 
most  esteemed  prints,  which  are  sometimes  signed 
with  his  name,  and  Bomrtimca  nanked  with  the 

dpber  "V^- 

Lol  and  bis  Daughters ;  afttr  RtAau.  The  lint  ha* 
pmriou  are  before  the  nams  of  C.  DmdmU, 

JUmA ia tha  Lion«'  Dent  ^fi«ttk» mm.  ThelfaBtiai- 
pnirioni  «if  tikis  plate  an  slio  baAie  tfie  mat  of  Am* 

The  Yif^,  aapportid  ky  Aagd^  eiUed  Msltolkkrass  i 

TltoMiMgr^bm  «r  StCsOwrfas;  «^Urtl»»mm» iteam 

Four  Urfpe  platca  of  Huntings ;  after  the  tame.  The 
name  lubjccU  arc  engraved  by  P.  Soutman,  riz.  the 
Lion-hunt,  the  Boor-nunt,  huntiag  the  Ws)^  sad  tilS 

Crocodile  and  Hippopotamu*. 

Tdliit  and  his  Wife  ;  itfirr  Rrinhrandt . 

David  playing  mi  the  llur])  bt-furi'  Saul  :  a  firr  the  same. 

The  Portrait  of  Ki-in)ir.iii;ir\  W  ifc  ;  after  the  samr. 

A  Female  with  u  V(  il ;  hall-icuffth  ;  o/icr  the  tamei  in- 
scribed Miinantxr. 

St,  Francis  in  Meditation  ;  oflcr  J.  I.ierins. 

A  set  of  fiiur  lar^c'  I.iimLsruiK"* ;  nftrr  Adrian  Nifulant, 
The««  prints  are  in  a  more  tiniithed  style  than  is  usual 
with  him ;  they  are  scarce. 

[Bv  different  writers  his  birth  is  placed  in  1600^ 
I  (>(V2.  1 603,  and  I G 1 0.    I Ic  died  about  1 665.) 

LEFEBl  U  E,  .    See  Ffa  re. 

LEGAT,  Francis,  If  this  artist  was  not  a  na- 
tive of  Bngland,  he  resided  in  London  about  the 
year  IT^.  lie  engraved  f:everal  plates  in  a  very 
finished  style,  in  which  he  apiK.ar«  to  have  imitated 
the  fine  manner  adopted  by  Sir  Robert  Strange; 
though  his  prints  cannot  boast  of  that  power  and 
brilliancy  of  cflect  which  distinguish  the  works  of 
that  distinguished  entrraver.  Among  others,  we 
have  the  following  plates  by  him,  which  were  en> 
graved  for  Mr.  Boydul : 

Mary,  Qtu  in  of  Bcoli^ tedgoiag  her Ciown;  i^HiT  GovAt 

JJniiu/h/ii. 

The  ('oiitiiiciHT  (if  Scipin  ;  nftrr  iV  Potutin. 
The  Kinp,  Uuceii,  .'iiul  Liierti  s.  in  Hiimlpt;  nfltir  WeH, 
[Also  il  Jx  i  iic  in  Kii  hnnl  the  Third,  <•:/?.  r  Surthettttf 
and  anittlivr  Scene  in  King  Lear,  ajter  Barry, \ 

LEGNANI,  Stfpano,  called  Leonanino.  Ac- 
rnrding  to  I.an/.i,  this  nainter  was  bom  at  Milan  in 
16<iO.  He  was  called  Legnauino  to  distingui.sh  him 
from  his  father,  Cristoforo  Legnani,  a  portrait 
painter,  hy  whom  he  wrts  instructed  in  thefii>t  rudi- 
ments of  desi|,'n.  He  aflerwarchi  studied  at  Bologna 
luider  Carlo  Cignani,  and  at  Rome  under  Carlo 
MarattL  In  bow  those  cities,  be  proved  himself  a 
creditable  scholar  of  those  nuuters.  His  composi- 
tions are  sedate  and  judicious,  and  theri  m  im- 
poMtotunA  a  lucidity  in  his  colouring, not  usual  in  the 
school  of  Maratti.  He  dislinguisYied  himself  as  a 
fresco  painter,  particularly  in  S.  An^lo  at  Mihin, 
whew  lie  has  represented  a  battle  gamed  under  the 
protection  (if  St.  James,  which  is  treated  with  a  fire 
and  capacity  equal  to  the  most  difficult  sulijecis  iu 
the  art,  Manv  of  his  works  are  at  (;en(»!i,  Turin, 
and  in  the  Piedmontese.  The  capola  of  Gan- 
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denzio  at  Novara,  \»  esteemed  one  of  his  most  ae- 
compHshed  works.    He  died  in  1/15. 

[LEGOTE.  Pablo,  a  Spuin»li  liistorical  pninter, 
established  al  Seville  alxiul  \hv  tiiiddlc of  thr  ■  •>(  n 
teenth  ceatury,  Uc  must  have  been  an  artist  of 
conridoBUe  taletit,  m  hu  pictures  have  lieen  at- 
tributed by  tmvfllcrs,  supjxjsed  to  be  coTnf)ctcnt 
judges,  to  Alonzo  Cano  and  the  elder  HcrriTa : 
among  others,  that  of  the  great  altar-piece  of  Santa 
Maria  de  Lebtixa,  and  the  Apostles,  half-lengths, 
in  Hk  church  of  la  Miscricordta,  at  Seville;  of 
which  then'  an-  docunu-nts  that  jjrove  the  payment 
to  Legoit'  fur  tile  work,  lie  -wm  (tatronizea  by  Car- 
dinal Spinola,  Archbishop  of  Seville,  for  whom  be 
painted  the  Apostles,  foU-tengths  and  lif<Hdw^m 
the  archicpi8co{)a!  palace.  In  thcHc  picturm  will 
be  found  those  (jualitii-s  that  eoiistitutL'  a  groat 
painter}  nature,  tnith,  good  design,  and  beautiful 
cokntr.  He  was  living  at  Cadiz  in  the  year  IWZ, 
as  appears  by  payments  made  to  him  there  for 
painting  standards  for  the  naval  armaments  to  the 
Indies.T 

[LEJEUNE,  Louis  Francois,  Baron,  and 
formerly  aide-de-camp  to  General  Berthier,  was  bom 
at  Stnisboiirp  in  17/.''-  H''  claims  a  place  lure  as 
the  painter  of  many  of  the  battles  in  which  he  was 
engaged,  and  the  French  had  the  honour  of  vietory ; 
among  them  are  those  of  Marengo,  Lodi,  Aboukir, 
(on  land,)  Mount  Tahor,  the  Pjrramids,  tlK  Passage 
nf  the  Rhine  hy  Joitrdan,  the  Battle  of  Moskowa, 
and  iicvenil  uthern,  all  designed  at  the  scveml  ac- 
tions, and  afterwards  transferred  to  canviws.  He  was 
a  chevalier  of  the  order  of  bt  Louis»  and  com- 
mander of  the  Lc^n  of  Honour  in  1831.  Some 
of  the  battles  have  heen  engiaved  by  Coiny  and 
Bovinet.l 

LEIGEL,  GoDRFREY.  This  artist  was  a  native 
of  Switzerland,  and  floorished  from  the  year  1530 
to  1&50.  He  engraved  a  set  of  wooden  eitfa  of 
figoica  fiir  the  BiUe,  which  are  marked  with  a  ci- 

pher  composed  of  his  initials  [The  engraver 

who  used  this  mark,  and  a  similar  one  on  a  tablet, 
(if  it  be  one  artist.)  must  have  flourished  fh>m  1527 
to  I.')(iO.    See  Uartseh  and  BruUiot.] 

LEIPULDT,  J.  The  name  of  this  engraver  is 
affixed  to  a  small  oval  jmrtrait  of  Mary,  Queen  of 
Soots,  with  a  Crucifix  in  her  right  hand  and  the 
axe  in  her  left-  At  the  comers  arc  the  arms  of 
England.  ScoUaad,  Ireland,  and  France.  It  is  ra- 
ther scarce. 

LBISMAN,  Jonit  Anthottv,  a  German  painter, 

liom  in  !f)04.  Withont  tlie  help  of  a  master  he 
had  accjuired  tmmt;  ability  in  design,  hy  copying  the 
prints  and  pictures  to  which  he  had  access,  when  he 
resolved  to  visit  Italy  in  search  of  improvement, 
and  went  to  Venice,  where  he  contemplated  with 
admiration  the  work^  of  the  best  masters  of  that 
school.  Hi»  natural  talent,  asf^istcd  hy  the  study  of 
such  models,  soon  distinguiHhed  itself;  and  his  pic- 
tures attracted  the  attention  of  the  principal  ad- 
mirers of  the  art  in  that  city.  Although  he  painted 
historical  subjects  and  portraits,  he  was  more  cele- 
bniteil  for  his  landscapes  and  tica-]>orts,  which  he 
enibcllished  with  arehltecture,  in  a  fine  style.  He 
died  in  1698.  [The  name  of  this  painter  was  Jo- 
hann  Anton  Euinann,  not  Leisman.  His  landscapes 
are  i  t  j  romantic  character,  with  waterfalls  and 
buildings,  somewhat  in  the  manner  of  Salvator 
RoKa.] 

[LKLIE.  Ann  IT  V  i>b,  hom  at  Tilboiu^  in  1755, 
was  a  ticlioiar  ui  Quertcnmond  at  Antwerp.  He 
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made  copies  of  many  of  the  portraits  bv  Ruliens 
and  Van  Dyck,  at  DusseldorlT.  and  also  of  historical 
pictures  by  lUilian  and  Dutch  miLS'fer«.  By  the  ad- 
vice of  Professor  Camper,  he  estal/l;-lii  (i  )ii:iiself  at 
Amsterdam,  where  he  painted  a  great  number  of 
poitniti  and  cabinet  nietares ;  among  the  latter  is 
one  of  the  celebrated  amateur  Joan  Gildemeester 
.showing  his  collection  to  a  party  of  ladies  and  gen- 
tlemen, in  which  the  princi|)8l  pictures  are  readily 
recognised.  In  the  Mosenm  at  Amsterdam  there  is 
a  picture  by  him  of  an  interior  wiA  a  peasant  fill- 
ing his  pijH',  and  a  woman  with  an  infant;  and  one 
of  a  young  student  at  his  lesson,  which  obtained 
great  applause,  was  in  the  possession  of  Madame 
Van  den  Beijgiie.  of  Ghent.  His  pictuiea  aie  highly 
esteemed  in  Holland  and  Genaany,  and  are  to  lie 
met  with  in  tlie  best  modem  eoUecliona.  He  died 
at  Amsterdam  in  1820.] 

[LBLIEKBERG,  (Christian?)  a  painter  of 
dead  game,  and  subjects  of  the  chace,  in  tne  manner 
of  Weeninx,  flourished  about  1663,  according  to  the 
date  on  some  of  lii.s  pictures.  No  partieulaiB  of 
him  are  recorded  by  the  Dutch  writers.] 

LELLI,  Ercole.  This  artist  was  a  native  of 
Bologna,  and  a  .scholar  of  Gio.  Pietro  Zanotti.  ITt; 
appears  to  have  applied  himself  more  to  the  stndy 
of  the  anatomy  of  the  human  body  than  to  j)aiiu- 
ing ;  and  is  more  celebrated  for  his  anatomical  pre- 
parations in  wax,  at  the  Bolognese  Institute,  tnan 
for  his  work^t  as  a  painter.  The  only  paintings 
mentioned  of  him  arc  hij»  picture  of  the  V  jrgiu  and 
Infant,  vrith  S.  Antonio  di  Padoua,  and  S.  Chiara, 
in  the  church  of  S.  Andrea  delle  Scuole,at  Bologna; 
and  a  8.  Fcdde,  at  the  Cappuceini,  at  Piaoenia.  He 
was  an  eminent  teacher  of  dcflignf  and  had  many 
pupils.    He  died  in  1 7(>6. 

LELLI,  Giovanni  Antwio.  Accovdhiff  to  Dag- 
lioni,  this  painter  was  born  at  Rome  in  1991,  and 
was  a  dtsdple  of  Lodovieo  Card!,  railed  Cigofi. 
Although  he  wa,s  more  i'mj)loyed  in  easel  pictures 
for  private  collcctiont>,  there  are  some  of  hi»  works 
in  tne  chuidies  at  Rome,  w  hich  entitle  him  to  the 
rank  of  a  respectable  historical  painter.  In  S. 
Matteo  in  Meralano,  is  an  admired  picture  by  him 
of  the  Annunciation  ;  and  in  the  cloister  della  Mi- 
nerva, his  most  celebrated  work  of  the  V  isitcition  of 
the  Virgin  to  St-  Elisabeth.    He  died  in  1640. 

LEiA',  .StR  Peter.  This  ennnent  {>uinter  vri<. 
born  at  Soe&t  in  \Vest]>halia,  in  l(il7,  «liere  hi>  fi- 
ther,  a  captain  of  infantry,  was  in  garri^-on.  His 
family  name  was  Vander  Faes ;  but  his  father  sc- 
quired  the  name  of  Lely,  on  aeeoont  of  his  being 
lodged  at  a  hou.'se  nf  which  the  fntnt  was  ornament- 
ed with  a  lily.  Finding  tiiat  hi»  hous  diiiiMsition 
led  him  rather  to  the  cultivation  of  art  than  the 
pursuit  of  arms,  he  placed  him  under  the  care  of 
FMer  Grebber,  at  Haerlem,  where  he  did  not  Tcnftin 
more  than  two  yeans,  when  his  master  acknowledged 
that  his  instruction  could  no  longer  be  useful  to 
him;  and  when  he  was  Uttle  more  than  twenty 
years  of  age,  he  luid  acquired  a  considerable  repot- 
ation  as  a  painter  of  ianuscapes  and  iKirtraits.  On 
the  death  of  Tandy ek,  1(>-K).  he  dr  termined  to  visit 
England,  where  he  arrived  the  following  year.  He 
first  painted  landscai)es,  with  historical  figures ;  but 
on  seeing  the  works  of  Vandyck,  and  finding  that 
portrait  jKiinting  was  more  encounijied  than  any 
odi  I  l/r  im  l!  of  the  art,  he  devoted  himself  entirely 
to  it,  in  which  be  imitated  the  s^'le  of  his  illustrioos 
prcdcresnor,  and  soon  surttassed  all  his  contempo- 
mries.  On  the  arrival  of  ^Vilh"T^,  Prinrr  nf  Orange, 
in  it)43,  when  he  came  to  Kngluud  to  be  uiuled  to 


.  ij  i^od  by  Google 


t 


1.B1IE] 

the  Princcfl8  Mary,  Luly  wris,  under  his  auspices, 
introduced  to  the  notice  of  C'lifirlcs  I,,  whosp  ])or- 
trait  heoainted,  and  thoM  of  William  and  the  Prin- 
ecM.  liie  tra^cBl  erentowldoh  followed,  though 

{jem'nilly  fatal  to  the  art«,  (lid  not  occasion  Lcly  to 
eavx'  England.  He  remained  to  paint  the  risiug, 
as  well  a&  the  setting  sun.  It  is  related  on  the  au- 
IlioritY  of  Captain  Winde,  who  assmred  the  Doke  of 
Buckingham  of  the  &ct,  that  Cnnnwdl  sat  to  hiin» 
and  u  hilst  he  was  painting  his  portrait,  said  to  him, 
with  tiis  cliaractenstic  bluntness,  "  Mr.  Lely,  I  de- 
sire Toa  will  we  all  your  skill  to  paint  my  picture 
truly  like  me,  and  not  flntti  r  tnc  at  all ;  but  remark 
tim  these  roughnesses,  pimijles,  warts,  and  every 
thing  as  you  see  ine.  otluTwise  I  will  ncvfr  jtay  you 
a  £uthiti^'  for  it."*  At  the  liestoration,  Lely's  bu>i- 
nen  and  n  putation  increased.  He  was  in  great  fa- 
vour with  Charles  II.,  who  appointed  him  his  prin- 
cipal painter,  and  conferred  on  him  the  order  of 
kni^htnood.  It  would  be  in  vain  to  attempt  a  re- 
capitulation of  the  works  of  this  master.  They  are 
generally  portraits  to  the  knees,  and  a  great  ma- 
jority of  them  of  ladies.  Of  his  historical  pictures, 
few  are  known ;  the  folios^  ing  axe  iiicntioiifd  by 
Lord  Orford.  "  A  t  Windsor  is  a  Magdalene,  with  a 
sleeping  Venus ;  the  Duke  of  Devonshire  has  the 
story  of  Jupiter  and  £uro|)a;  Lord  Pbmfret  had 
that  of  Cinion  and  Iphigenia;  and  at  Burleigh  is 
Susanna  and  Uu-  Elders.  Compared  with  the  wir- 
tnits  of  Vand^-ck,  tho^e  of  Lely  will  be  found  defi- 
cient in  the  cunplicity  of  his  design,  and  in  the 
purity  of  his  colourinj^.  If  those  Of  uie  former  are 
o.  I  I  I  iinlly  tame,  tliL-y  are  always  natural,  and  his 
druuenei  arc  properly  and  Uuilefuihr  thrown.  Lely 
enoeaToured  to  supply  the  want  of  taste  with  ideal 
finery }  and  there  is  something  of  ailectation  in  the 
airs  of  his  heads,  and  in  the  capricious  arrangement 
of  his  habinmcnt»i.  It  must,  however,  be  allowed, 
that  his  female  portraits  are  tiometimes  more  Ix-au- 
tiflil  tihnn  those  of  Vandyck ;  but  in  tho^e  of  men, 
he  is  every  way  his  inferior.  Sir  Peter  Lely  died  in 
1680,  and  was  buried  in  Covent  Garden,  where 
there  is  a  monument  with  his  bust  by  Gibl)Oti,  and 
a  Latin  epitaph  by  Thomas  Flatman.  Sir  Peter 
Lely  etched  a  plate  of  a  Shepherd  and  Shephentess. 
[Pctrr  Lely  was  really  a  fine  jwrtrait  painter,  ku- 
(M^rior  tu  any  court  puinlir  in  England  tiincc  his 
time.  His  colouring  is  beautiful  and  ])ermanent; 
there  is  a  graceful  air  about  his  females  that  marks 
them  as  persons  of  high  rank  and  breedli^^,  and 
not  aa  put  on  merely  \uule  they  sat  for  their  por- 
traits; It  becomes  them,  if  his  draperies  iiit  loosely, 
it  should  be  remembered  that  it  was  the  fashion  of 
the  period.  As  iar  as  vmuda  costume  Van  Dyck 
was  more  fntntiate.  "  The  sleepy  eye  that  spoke 
the  meltinj,'  soul,"  was  perliaps  an  afTeclation  of  the 
ladies  of  a  voluptuous  court;  the  court-painter 
therefore  adopted  it.  It  is  one  of  the  distilU|ttis1ling 
characteristics  of  the  beauties  that  duttrnd  around 
the  dissolute  Charles.  It  has  been  remarked  that 
his  ladies  have  all  beautiful  hand>.  He  knew  how 
to  paint  them  ;  and  it  was  not  left  to  the  engraver 
to  mend  what  the  painter  had  marred.  The  back- 
grounds to  his  portraits  were  generally  painted  by 
others,  especially  where  1andscai)e  was  reriuired.] 

LEMENS,  Bai.thasar  van.  This  painter  w  ;.s 
bom  at  Antwerp  in  lG37t  ^d  was  one  of  the  lirbt 
artists  who  visimd  Englsad  after  the  Restoration, 
which  held  mit  a  prospect  of  a  revival  of  the  en- 
couragement of  the  art,  but  his  expeclutions  were 
disappointed.  He  painted  small  historical  subjects, 
in  which  he  displayed  a  fruitfiil  invention,  and  a 


neat  and  ready  execution.  But  the  fashion  of  the 
time  w.-ih  confined  to  portrait-painting,  and  he  was 
under  the  necessity  or  finishing  the  draperies  and 
back-grounds  for  other  artists.    He  died  m  1704. 

'I  KNTIRK,  Noel,  bom  at  Rouen  in  1723.  wa-s  a 
selioiar  of  Lebas.  He  made  numerous  illustrative 
engravings  for  books;  {larticularly  for  les  Contes 
de  la  Fontaine ;  les  Metammphoses  d'Ovide,  pub- 
lished by  him  and  Basan  in  ITtO;  also  an  edition  of 
the  Tem]ile  de  Gidde,  for  which  he  made  all  the 
engravings.  Indcj^endent  of  these  he  engraved  for 
other  works  a  great  number  of  snbjects  aAer  Co- 
chin, Bisen,  ana  Moreau.  There  are  also  by  him 
portniitii  of  La  Fayette  and  Washington ;  and  sub- 
jects from  Teniers,  Caracci,  A.  del  Sarto,  and 
other  Italian  and  Dutch  masters.  Le  O'lttKiu  des 
Jit  lis,  a  satirical  representation  of  the  partition  of 
Poland,  by  Moreau,  was  seized  and  the  plate  de- 
stroyed.   Lemire  died  in  IHOI.] 

LKMPEHEUR.  John  DKNNis.a  French  amateur 
engraver,  bom  at  Paris  in  1710.  Uc  {)ossessed  an 
extensive  oolleetion  of  pietures  and  drawings.  For 
his  amusement  he  etched  a  variety  of  plates  after 
Pietro  da  Cortona,  Benedetto  Castiglione,  Vandyck, 
and  others. 

LEMPEREUB,  John  Baptist  Dbnnis.  This 
gentleman  was  the  son  of  John  Dennis  Lempereur, 

born  at  Paris  in  1740,  and  inherited  the  taste  and 
talent  of  liis  father.  He  etclicd  several  plates  after 
various  masters,  as  well  as  from  his  own  designs. 
Amonf^  others,  we  have  by  him  the  following : " 

The  .\ng(  U  announcing  to  the  Shepherds  the  XitttTity  of 

Clirist  ;  ajler  BowMT. 
The  Murder  of  the  Innocent* ;  after  Pierre. 
Two  Landscape* ;  afitr  Rwftdtitt, 

LEMPKREUR.  LotTis  Sistox,  a  French  en- 
graver, born  ill  I'aris  in  1723.  He  was  a  pupil  of 
Peter  Aveline,  and  followed  the  style  of  his  in- 
structor. We  have  several  prints  by  this  able 
artist,  which  prove  Mm  to  have  possessed  verv  emi- 
nent talentji.  I!  '  .vr-K  a  member  of  llie  Ireueh 
.\cademy.   Tiic  tuilowing  are  hii»  principal  plates  : 

PORTRAITS. 

E.  Jeaunt,  Painter  to  the  King ;  after  Rotlin;  angrsrsd 

for  his  reception  into  the  Academy  in  1774. 
P.  L.  B.  de  Bclloy,  a  dnmatio  post}  aa  eadtlemstkal 

portrait.  1765. 
Philip  Cayeux,  sculptor;  after  CaMm. 
Clsuoe  Henry  Watilet ;  aftfr  th«  »itme. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Bathers ;  after  C.  Vemioo. 

The  Triuntph  of  sacnus ;  ^Air  Um  MSW. 

Aurora  and  Tithon ;  aflir  Fisnw. 

A  5iacrificc  to  Pan ;  ajler  the  tame. 

Bacchus  and  Ariadne ;  after  the  tame. 

The  Fnr){('  tif  N'ult  aii ;  ajfter  the  tame. 

The  Knpe  of  Eurtiiwi ;  rt/Ji»r  the  tame. 

Fyramus  and  Thisbe  ;  a/ter  J.  B.  Vazet. 

The  Garden  of  Low ;  after  Jiubent ;  the  Muao  sulycct  is 

engravei!  by  Clouet  niul  f  Jnjher. 
A  Spnnish  V'otivul  ;  after  PalnntrdfM. 
A  pair,  Flemi>ii  Mcrry-m;ikiii(rs  ;  af(rr  TiMiitt. 
The  Rape  of  Proserpine ;  a/ter  La  Fotte. 

LEMPEREUK,  CATnniim  Eubahtr.  This 

ingenious  lady  was  the  wife  of  the  prccedinf^  artist, 
iHjrn  at  Paris  in  17'26.  She  was  instructed  in  en- 
L  raving  by  L.  Cars  and  Fessard.  We  have  several 
prints  by  ner^  execntcd  in  a  neat,  pleasing  manner, 
aitu)ug  whidi  are  the  following : 

Two  Views  of  Architecture ;  q/?sr  JhwMlfafc 

The  Milknuiid ;  after  Teniert. 

The  Dangerous  Forest ;  after  Wowtnman, 
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The  Donarttire  of  Jacob  ;  after  Boucher. 

▲m« oTtis Maiiiw  8ali$eeCi  and  Oeaiwite}  Vtt- 

net. 

LENCKER,  Hans  John,  a  Gennnn  ni<^vcr  of 
little  note.  He  lived  about  the  year  Iti'Mi,  and  en- 
BTEvcd  a  firontisijiecc  to  a  book  on  iierspective,  pub- 
n«l)i'(i  at  N  iircmlii.Tfj  in  that  yr.ir.  [Hans  Lenckfr 
was  an  engraver  ol"  greater  eminence  than  Dr)-an 
seems  to  have  been  aware  of.  There  ha«  been  much 
inquiry  and  discussioii  respecting  his  identity.  The 
mark  atuibuted  to  h\m  re«em1)lL->!,  in  wme  cases, 
that  supposed  to  hnve  hci-ii  usrd  bv  Ih  inrit  h  Lau- 
tensach}  and  woiiu  really  executed  by  Loutensach 
ImTe  been  meribed  to  Lencker  ftotn  lhat  dreum- 
stancc.  But  Bnillint  crivcs  ofhrr  mono^^nuns,  with 
dates  annexed,  that  suthctenlly  distinguwh  the  two 
artiiits,  lie  taiy»  that  Hans  Loncki  r  wan  a  gold- 
mith  and  aigraTer»and  flourished  at  Nuretttbew 
in  1573.  He  cites  two  prints,  one  of  PyramuB  and 
Thisln-,  the  other  of  Birds  on  tlie  Branclu-s  of  Tree?? 
uiid  tiic  Stalks  of  Flowers,  among  wliich  iii  an  owl 

seated  on  a  mouse,  which  have  the  monogram  , 

He  further  observes,  that  these  prints  ought  to  be 
attrii;utrd  to  Lcnckcr,  because  we  arc  acrinainted 
with  works  in  the  same  s^k  engraved  and  enamelled 
in  silver,  which  have  the  mark  composed  of  the  let- 
ters HL  and  N.  (that  is  to  say.  Hans  Lencker  Xu- 
remburyeitsU,)  Hnd  the  year  lu73.  It  is  found  on 
aral)esque8  enlivened  with  small  figures,  birds,  and 
qoadrupedfl,  engraved  in  silver  and  eoameUed  in 
colmirt.  The  royal  lihraiy  at  Munich  oonti^  a 
hook  of  pravtTs  ornaniontcd  with  beautiful  minia- 
tures, the  covers  of  wliich  arc  executed  in  the  man- 
ner aliove  describc<l ;  thev  bear  alio  the  BMllc,  his 
mmet  and  the  vear  1573b  There  are  other  works 
attriVnted  to  Uiia  artiit,  which  the  carioaa  will 
find  described  in  BniUiot,  Dictioonaiie  dca  Mono- 
grammes,  ^-c] 

LENFAXT,  John,  [Jean,]  a  French  engraver, 
bom  at  AhUville  in  Ifil."),  [and  died  at  Paris  in 
1674.1  Hr  wa-s  a  pupil  of  Claude  Mellan,  and  fol- 
lowed thi-  first  style  of  that  iiiaster,  in  which  he 
used  the  cross  strokes.  His  plates  are  neatly  exe- 
cuted with  the  graver,  bat  in  a  cold,  stiff  style.  The 
greater  part  of  his  print"?  are  portraits,  which  are 
the  best  of  his  works.  Among  others,  we  have  the 
following  by  him: 

PORTRAITS. 

The  Count  de  Bricxme:  after  Le  Bnm. 

Jacobus  df  Smivrc;  after  Mifftuird. 

Fraacwnis  <lu  TiiU  I ;  L^mfaHt  ad  vixtum  faeiebai.  1064. 

Nicholas  lilas'i/  t.  architect  and  Kulptor.  16A8. 

FranriscuM  <k-  Ilarluy,  Ruthomiigeaia  Archiepiseofius ; 

after  Vhttmpaijne. 
Lttoovicus  lioocherat,  D.  de  Compsas.  1670. 

8  WJ  KUVS. 

TTic  Butt  of  our  "^.i.i  ur;  II-,  ill  ;  after  Tlnffaett*. 
Tlu!  Virgin  Mu-kiuig  iiu-  iniiml;  circular;  after  An.  Co- 
racei. 

The  Viigin  adoring  tbe  InCuit}  oval;  after  Guido. 

IliEMS,  Airoai  CoawciLts,  bom  at  Antwerp  in 

1739,  was  a  scholar  of  E\  cki.-ns,  and  Balthasar  Bes- 
chey.  In  the  church  of  lite  Alexiens  at  Lierre  there 
are  several  pictures  by  him,  the  subjects  taken  from 
the  New  Testament ;  at  the  church  of  St.  Michel  at 
Ghent,  an  Annunciation ;  at  the  Madeleine  at  Lille, 
the  history  of  that  Saint  in  several  of  a  larj^e  size  ;  in 
the  hotel  of  a  M.  Stevens,  at  Brussels,  the  principal 
events  in  the  fisbaloos  aeeount  of  Bacchus ;  and  at 
the  Museum  of  the  same  city.  Dalila  cutting  the 
locks  of  Samson.  He  died  in  1822.] 
LENS,  Bbrnakd,  tri  bldis.  Thia  artnt  was 
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the  son  of  a  jwiinfcr  of  the  same  name,  of  little  note. 
He  was  a  niezzotinto  enwaver,  and  also  etched  a 
few  plates.  His  prints  aie  but  indifTerrntly  executed. 
Amnng  others,  we  have  the  fidkm  ing  by  him : 

]);ivid,  with  till'  Hfiiil  of  Goliah  ;  n/fcr  linm.  Feti, 
Thi  Judjnnciit  of  I'iiri*  ;  n/lcr  .Sir  I't  frr  Lrl^. 
Ikicrhvi-,  ^'(■I1U^,  nnd  Ct  n<»  ;  afler  /'.  Bnth  nx. 
Tlirtv  Laiiil>cai)c-<.  with  Fiyufe*  and  Cattle;  afl<r  Ji<ry- 
hem. 

Kinaldo  timl  Annida;  afi'-rJ.  Vanderraart ;  [and  about 
twcntv  more  t  iiumtT.iti'd  by  Hs^Jst.J 

He  died  in  1725,  aged  66.  * 
LENS,  Bkbi«ard,  th8  rorwont,  was  the  eon  of 

the  preccdin!,'  artist,  and  hecan>  v-  rele1)mffd  for 
his  fine  copies,  in  water  coloure,  from  Kuhens, 
Vandyck,  and  other  masters.  He  was  also  an  emi- 
nent miniature  mintcr  and  drawing-master,  in  which 
capacity  he  haa  the  honoor  of  instructing  the  I>nke 
of  Cumberland.  He  etched  a  few  porirai's.  and 
two  or  three  draw  ing-books  of  landscajK's  and  views, 
which  he  published  for  the  use  of  his  pupils.  Be 
died  at  Knit^htsliridj^'e  in  1/4!.  [He  also  engraved 
in  mezzotint ;  an  account  of  23  is  given  by  Nagler.] 

[LKNZKN.  J.  F..  iMirn  at  Antwerp  in'  \  7W.  .ind 
died  there  in  ItWO,  is  known  chiefly  by  his  success- 
ful cnnies  of  the  woA»  of  Ommeganek.] 

[LKON,  Frrirr:  nr,  a  Sprmiph  his.1<irical  painter, 
who  iimtated  and  nearly  approaclied  tlie  style  of 
Murillo;  he  also  copied  the  works  of  that  master; 
many  of  these  were  formerly  at  Seville,  and  were 
held  in  great  esteem  by  the  amateuts.  He  died  in 
that  city  in  1728,  after  prodiicins^  several  pictures  of 
his  own  comjxwition;  among  others,  the  Prophet 
Elijah  ascetiding  to  Heaven  in  a  Chariot  of  FlK.] 

LEONARD,  John  Fhakcis,  a  Flemish  engraver, 
who  flourished  about  the  year  1670.  He  engraved 
the  portraits  of  Mrrstraten,  Syndic  of  Brussels,  and 
his  wife,  aJUr  I  'amhjck ;  and  a  part  of  the  portraits 
for  the  Historv  of  the  Emperor,  published  at  Vienna 
in  1074.  [He  was  bom  at  Dunkirk  in  1633; and 
died  at  Nuremberg  in  16!^7.] 

LKOX.AHDIS,  Giovanni,  an  Italian  engraver, 
bom  at  Vi  nice  in  1/12.  He  was  instmcted  in  design 
by  G.  B.  Tiepolo;  but  prelfctted  engraving  to  paint- 
ing, and  has  etched  .several  plates  after  the  pietures 
of  various  Italian  masters ;  anion^  which  are  the 
following : 

Cupids  at  PUy ;  afier  Giuiio  Carpimi. 

Tho  Trioinpliairmleniu:  after  the  teme. 

Keptune  and  Tlictis ;  after  Set.  Conca.  1765. 

The  Rape  of  Eoropa ;  e^fier  the  aame. 

Two  Rubi0ct>  of  the  Ammntnents  of  tha  CarniTal ;  mftm 

Tlw^dLl  Calf;  a/7«r  ZViiMto.  1I8B. 
The  Last  Judfnncnt ;  after  Vie  aamte.  ITIS. 

LKONARIK),  Frat  Auct  sTiN.  Aeeordini:  to 
Palomino,  this  artist  was  boni  at  Madrid  in  16*>. 
He  was  a  monk  of  the  convent  of  Nuestra  Sennora 
de  la  Merced,  nnd  painted  several  altar-pieces  for  the 
churchcb  of  his  order.  His  portraits  are  also  said  to 
have  great  merit.  Of  his  historical  works,  the  most 
consaoerable  is  the  Miracle  of  the  Loaves  and  Fishes, 
in  the  refiKtory  the  Conrent  de  la  Ifereed  at  To- 
ledo, of  which  his  biograuher  speaks  in  ver>'  favour- 
able terms.  He  died  at  Madrid  in  1640.  J'Accord- 
ing  to  better  authorities  he  was  a  native  of  Valontia, 
and  died  there.  He  waa  of  the  order  of  St.  Philip. 
He  painted  a  battle  between  the  Moors  and  Span- 
ianls,  in  wln'eh  St.  George  is  infrodueed  assisting 
llie  latt(  r.  What  right  he  had  to  interfere  it  is  dif- 
ficult to  say;  hut  the  wonder  is  that  a  S]>aniard 
should  have  the  honesty  to  acknowledge  assistance 
from  an  English  soldier,  though  a  Saint.] 

[LEONARDO,  Jtorpb,  a  Spnniah  painter  of 
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bftttln,  WW  adblingiiiahed  scholar  of  Pedro  de  1m 

Cnevax.  Palomiiu)  says  he  wan  born  at  Madrid  in 
1616,  but  Martinez  assures  us  that  it  was  in  Cata- 
lonia. He  died  at  the  age  of  40,  of  poison,  supposed 
to  have  been  adminUtered  to  him  bv  WHiie  who  were 
jealom  of  his  merits.  He  was  pamter  to  the  Ung, 
and  has  left  at  the  Retiro  works  worthy  of  cclehri^: 
among  them  the  Marquis  of  Spinola,  and  Lcganes 
at  the  Siege  of  Bredaf  ft  Uwdl  of  Soldiers,  in  w  hich 
the  Duke  de  Frias  is  aeen  convening  with  an  offi- 
cer; diis  is  a  picture  of  large  dimennona  and  great 
merit  There  is  also  a  portrait  of  Alaric  the  Goth, 
which  is  not  the  Iciist  ornament  of  the  rojral  col- 
lection.] 

LEON  ARDONI,  Fbancesoo.  This  painter  was 
a  Venetian,  bom  in  1654.  He  went  young  to  Spain, 
and  settled  at  Madrid  in  1680.  Palomino  mentions 
him  as  an  eminent  portrait  painter,  in  which  he 
particularly  excelled,  alfhougn  he  puinted  several 
pictures  for  the  churches,  in  which  he  evinced  a 
grand  manner  of  designing,  a  frank  and  hpirited 
handling,  and  an  intelligent  aeijiiuintance  with  tlie 
chiaro-Bcuro.  In  the  church  of  the  Colegio  de 
Atoehn  at  Madrid,  are  two  pictures  of  the  death  of 
S.  Joseph,  and  his  burial;  and  in  tl;e  church  of 
San  Geronimo  el  Heal,  a  large  altar-piece  of  the  In- 
carnation.   He  died  at  Madrid  in  1/11. 

LEONCINI,  FaANCEsoo.  This  artist  is  men- 
tioned liy  Mr.  Strutt  as  the  engraver  of  a  plate  re- 
presenting the  Flight  into  Kg}-j)t ;  it  is  etehed  in  a 
slight  manner,  but  in  the  .style  of  a  j>aintcr,  and 
signed  Francesco  T^mcini  di  S.  OtnummO,/*  Wtr. 

X£ON£»orL££UW.  See  LsBUW. 
LBONT,  or  LIONI,  CaTALtffttK  Ottavio.  This 

artist  was  Iwm  at  Rome  alnnit  tlie  year  I5s'.').  Ac- 
cording to  Baglioni,  he  was  the  son  of  a  painter, 
and  flourished  during  tt.L  iH^ntificate  of  Urban  VIII. 
He  was  esteemed  one  of  the  ablest  portrait  painters 
of  his  time,  and  drew  the  popes,  caroinals,  and  prin- 
cipal nobility  oT  tlie  ]■<  rioa  at  which  he  lived.  His 
talents  were  not,  however,  couhned  to  jjortraiture ; 
he  painted  several  altar-pieces  for  the  churches  nt 
Rome.  In  S.  Eustaehio  is  u  picture  by  him  of  iIk' 
Annunciation;  in  S.  Maria  della  Miiur\u,  the  Vir- 
gin and  Infant,  with  S.  (iiacinto;  and  in  S.  Urbano, 
S.  Carlo,  S.  Francesco,  and  S.  Niccolo.  He  was 
made  principal  of  the  Academy  of  St  Luke,  and  a 
knight  of  the  order  of  Christ,  on  wliich  orcnsion  lie 

Sainted  for  the  church  of  the  Acailciny  the  Martyr- 
om  of  St.  Martintu  Ottavio  Leoni  was  the  en- 
gnver  of  a  set  of  heads  of  painters,  executed  in  a 
ringnlar  manner,  but  producing  a  very  pleasing  ef- 
fect. The  hair  and  drajuries  are  engraved  ynih 
strokes  ;  the  faces  delicately  dotted ;  and  the  sha- 
dows assisted  with  strokes.  The  heads  arc  finely 
drnwn,  and  the  plates  highly  finidied.  They  con- 
sist of  abont  twenty,  among  which  an  the  following, 
which  are  signedt  jSpm  OMw.  Zsomis,  Jbmmnu 
pictor, fecit, 

POUTR.\ITS. 

LudoTieui  Lconun,  Pii-t'ir  i  t  Sculptor  coUbllii  102S. 
Equc*.  Ottar.  Ix-onuji,  se  ipse  ftc.  162.5. 
Joannes  FrjucLwus  Darbieri,  Ccntiniis  pictor,  1011. 
M)UTt>Uu<  Proveiualii,  Centenau.  1^. 
£que«  Cbitataphor.  KflnriisHt  da  Poawaiidis,  pictor. 
1623. 

Equea  JtMcph.  Caetar  Arpinju,  pictor.  1621. 
.\ntonia«  Tempettn,  pictor  Fiorentinnt. 
Thnmos.  SalinuB,  Romaniui,  pictor.  IflSS. 
Fr.  D.  Antonius  Barberiaos.  1625. 

[He  WBB  also  called  Padovinano^  and  II  Cav.  Pado- 
vanou  Zani  nya  he  was  born  in- 1606^  aad  died  in 


1651.  Nagler  and  others,  widi  sicater  probability, 

say  he  wn.s  Wn  in  l.')74,  and  (Tied  in  Ifi'iS.  The 
latest  date  on  his  prints  is  1G27.  Bartsch  and  Nag- 
ler describe  about  forty.] 

.  LEPICI BsaNARD,  a  French  engraver,  bom  at 
Paris  in  1699.   He  was  probably  a  pupil  of  John 

Audran,  whose  style  he  adopted  witli  sueeess.  His 
prints,  though  not  very  correctly  drawn,  are  not 
without  considerable  merit  He  was  invited  lo 
England  by  Claude  du  Bosc,  to  assist  him  in  en- 
f(raving  the  CartooHS  of  Ttaflhelle,  for  the  print- 
sellers,  on  a  smaller  scale  than  those  of  l)orii,Mn  ; 
but  the  talents  of  this  artist  ought  not  to  be  esti- 
mated from  those  unfhvoonble  specimens.  On  his 
return  to  Paris,  he  engraved  several  plates,  which 
gained  him  great  reputation.  He  was  received  into 
the  Academy,  of  which  he  was  aj  i  Kjinti  il  \\\c  seen-- 
tary  and  historiographer ;  and  in  that  capacity  pub- 
lished two  works,  entitled.  La  Deteriptum  det  7U» 
leaux  du  Roi,  and  7>«  Fii  .<  dea  premiers  Peintres  du 
Boi^  depuU  Charles  Le  Jirun,  jusqu'a  Fran^itis  U 
Momtt  The  lUknring  an  Ui  principal  prints : 

I'ORTR.MTS. 

Nifhola^  Berlin,  Puinfer  to  the  King;  after  Lien;  en- 
graved for  his  rcceptiiin  into  the  Aradeniy  in  1740. 

Louis  dc  Itoulongne,  iirst  Puinti  r  to  the  King  ;  after  Ri- 
gaud. 

Pnilibcrt  Orrj-,  Minirtpr  of  Finance  ;  after  Rigemd. 
Peter  Grawin,  Director  of  the  Mint ;  after  JjargUtitr*. 
Charles  Cappcronnier,  Librarian  to  tbo  King;  after 

vea. 

France*  d'Aubignc,  MarchioncM  do  Mointenon ;  «^Ut 
MijfHord. 

John  Bi^tiit  Moliero ;  afUr  CKmlM  CoypeL 

SOBJECTS  APTBE  TARIOUS  MASTBBS. 

The  CircumcLnon ;  ^itr  <Nvtt»  Bamam{  ftr  Os  Cro* 

rnt  collection. 
Jujiitir  find  lo;  after  t/te  tame  ;  fur  thi  -tanie. 
Ju])iter  and  .)uno;  qfter  the  tame ;  for  tbc  same. 
St.  J<  hu  i<r.  icUof  In  die  WDdsnHSii  tifUr  Btteleeio i 

for  the  same. 
Vrrtumnus  and  Pomona;  if^lsrJIlMhWMft. 

Two  Suhjt-ct!! ;  afier  Teniert. 

The  ClK  vi-playcnt ;  after  ('.  fir  Moor. 

The  Pliiycris  at  Pique  t  ;  after  (J.  }\etschc-r. 

Town  Love  and  Vilhik'e  tove;  after  Charles  Coypel. 

The  Pacha  huriug  hi«  MiiitresK's  picture  iNiintcd  ;  after 

C.  I  'anloo  ;  fine. 
Charles  I.  taking  leave  of  hia  Chiidran ;  afitr  Raamx. 

He  died  at  Paris  in  1755. 

LEPICIE,  Uenek  [Marie]  Elizabeth.  This 
ingenious  artist  was  the  wife  of  the  preceding  artist, 
by  whom  we  have  the  following  neatly  engraved 
prints,  aaoDg  other* : 

Sajrinf  Ofiss.  and  tks  InJastrisas  MMmv;  a  psir; 

aftirCharmt. 

The  Flemish  Cook  ;  n  ftrr  Trniei-f. 

[She  engraved  after  Raphael,  Boucher,  V anloo, 
Chardin,  Higand,  and  other  Vtineh  pdnters.  She 

died  in  1752.]  , 

[LEPUINCE,  A.  Xavieh,  a  French  artist, 
pamtcd  landscapes,  village  fairs,  carnivals,  corps  de 
garde,  and  a  great  varie^  of  other  sulgeets,  which 
are  lobe  jbond  in  some  Of  ^  best  collections.  He 
died  in  1826,  leaving  some  excellent  comiKJsitions 
in  progres.<i,  which  were  afterwards  finished  by  M. 
M-  Potdevin  and  Renou.l 

LERCH,  J.  M.  an  indifierent  German  engraver, 
who  donrished  at  Vienna  about  the  ^ear  1870.  Be 
engraved  some  of  the  portraits  ftirPnonita's  History 
of  the  £m]KTor  Leoi>old ;  and  in  conjiuiction  with 
Hoffman  executed  a  large  print,  in  time  sheets,  of 
the  Siege  of  Brandenburg. 

LERPINIERE,  Daniil  db.    This  artist,  ap- 
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fanaOy,  fam  h\a  name,  of  Frnich  extraction,  re- 
sided in  England,  and  is  supjiosed  to  have  Ix-t  n  a 
pupil  of  F.  VivareR.  He  eii^ved  WTeral  plates  of 
landscapes  and  rietrs,  which  yoHKQO  great  OKiit 
Among  others  arc  the  followincf: 

A  Ijmdwtpf  ,  with  tin-  Flight  into  Egypt ;  a/Ur  Claude 

Lorraiiif . 

'i  he  Compttuion,  with  St.  George  and  th«  Dragon ;  after 
the  tame. 

A  grand  Landscape,  with  the  IiraelitM  WwA^piiif  tlw 

Golden  Calf ;  after  the  same. 
A  Sea-piece,  a  Calm  ;  a/lrr  I'emet. 
The  Companion ;  a  Storm  ;  a  fter  the  same. 
Two  Italian  Landscapes ;  djfter  the  tUrig»t  *f  John 
Taylor. 

Two  Landscape,  with  Cattle  ;  after  f^uyp. 

A  Landivape,  Evening;  after  I'ynahrr. 

Six  View*  of  Sta-flk'bt-.,  &l  ;  a  ftrr  It  PatoH. 

fNagler  says  he  died  in  1785,  at  the  age  of  -10}  but 
nemenlionsapruiCwiditliedilt  iTwL  Thoeare 
naval  subjects  cagnved  Iqr  bim,  in  eo^pmetion 

with  Fiftlcr.l 

LETELLIER,  C.  a  French  engraver,  who 
floarished  about  the  jear  1780.  He  engraved  seve- 
ral plates,  which  were  exeeated  with  the  point  and 

grnvcr.  repre'^enHnrj  conversations,  SeCt  btm  the 
Preach  painters,  ami  otlu  r  ina.stprs. 

LETH,  Henry  di;.  a  Dutcli  engraver,  noticed  by 
Bacan.  He  lived  at  Amsterdam,  where  he  en- 
graved a  great  number  of  views  of  Kennemland, 
whirl)  an-  vt  rv  |)(K)rly  cxi  rntcd. 

[LKTH1£HE,Guii,lai:me  Guillon,  a  very  emi- 
nent French  historical  painter,  born  at  Saint  Anne 
(Guadeloupe)  in  1760.  He  received  a  liberal  edu- 
cation, and  was  well  versed  in  all  the  departments 
of  litrradirc.  He  made  his  literary  ami  scientific 
acnuireinents  auxiliaries  to  llis  love  of  painting, 
and  at  an  earlv  period  showed  the  cuperiority  of  a 
well-cultivate<{  underKfnndinp  in  depicting  subjects 
su^CKted  by  the  classical  writers.  In  17S6  he 
gamed  the  great  premium  for  painting.  His  pro- 
greai  waa  rapid,  and  he  became  Prewknt  of  the 
Acadeiny  at  Honie.  The  stbrring  mnla  resnlting 
from  the  Rcvolufion  in  Fratice,  acting  on  tlie  clas- 
sical reminiscences  of  Lethiere,  sug^sted  the  repre- 
sentation of  subjects  connected  with  the  general 
feeling;  resistance  to,  and  the  overthrow  of.  ty- 
ranny, and  the  preservation  of  public  liberty.  These 
he  expressed  in  his  pictures  of  the  Death  of  Vir- 

S'nia,  the  Judgment  of  Lucius  Junius  Brutus,  and 
e  Death  of  Julius  CVsar.  The  Judgment  of  Bru- 
tos,  which  was  received  with  tlio  greatest  applause 
in  France,  and  exhibited  in  London  in  the  year 
I816f  with  no  less  appn)l)ation,  placed  hiin  i'  i  !' 
head  of  modem  historic  painters.  Uomcr  reciting 
his  verses  to  the  Greeks,  was  exhibited  in  London, 
at  the  same  time  with  the  Judpmenl  of  Brutus,  and 
was  its  nmch  applauded  for  it«  pathos  and  tranquil 
beauty,  as  tlie  other  for  its  high  patriotic  deter- 
mination, and  stem  justice.  These  may  be  consi* 
deicd  a.s  K|Hcimens  of  the  artists  attachments;  and 
numerous  other  magnificent  compOKitions  might  be 
named  in  which  he  continued  to  exhibit,  from  clas- 
sic story,  or  {Kietic  fiction,  the  elevated  sentiments 
with  wnich  his  mind  was  so  richly  stored.  Some  of 
his  pictures  were  brought  to  England  by  Lucien 
Buonaparte,  with  whom  he  w;i.s  on  terms  of  inti- 
macy; but  the  greater  number  rt'niain  in  Franee. 
The  latest  date  recorded  of  a  picture  publicly  exhi- 
bited bv  him  is  1830:  he  was  living  in  1831.  For  a 
list  of  nis  principal  works,  see  Gabet,  Dictionnaire 
ties  ArUUen       ''  I'm/p  Franrnitf  nu  XIX'  aiVt/c.  ] 

LEU,  Thomas  de,  a  French  engraver,  bom  at 
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Paris  aljout  the  year  1570.  We  have  by  this  artist 
a  great  number  of  portraits,  and  a  few  other  plates, 
executed  with  tlie  graver  in  a  neat,  finished  styl^ 

resembling  diat  of  the  Wierizs,  wlddi  poasesr  

merit.    They  are  generally  signed  with  Ms 
Among  othcn,  are  the  following: 

POSTRAITS. 

Henry  III.,  King  of  Fnince  and  I'o'.und. 
Henry  de  Bourbon,  I'rinceof  Cfuidi  ,  at  the  age  of  nine 
jears. 

Cfwar,  M<»n«ietir.  the  companion,  m^d  Kvo  y«itr». 
Ihist  of  Henry  I  \'  :  iiffrr  Hiuul. 

liusia  (if  Henry  iV.und  M:ir%-  (if  M'.dicis  ;  afrr  <iuenel. 

Miuy  of  Mediris;  T.  (It-  l.ru.  fW. 

Mary,  Queen  of  Scotland  and  France  ;  T.  de  Leu. 

Charles  de  Bourbon,  Count  of  Soiiaon. 

Francin  de  Boarbon,  Prince  de  Conty. 

rharli  «  (le  Lorraine,  Ehikedu  Mayne. 

Henry  de  Savoy,  Duke  de  Nemours. 

Henry  dc  Montmorener,  Constats  of  Fnoos. 

Louisa  de  Lorraine,  Pn  wager  of  Fnnos. 

Anne,  Duke  de  Jovcmm',  Admiral  omsiise. 

ClMfiss  de  Birao,  iiorshal  of  Francs. 

SUBJBCT8. 
Twenty-five  plutfi  of  ilic  Lift'  nf  .St.  Francis. 
The  Twelve  bibyl« ;  frvm  hie  oicwA^WM^ 


Justice  rewarding  tlui 

after  F.  Zuechtro, 
The  £k<  <  11  onto,  with 
of  the  Passion. 

As  there  is  an  engraving  by  him  with  the  date 
j/'J,  it  is  more  prohal^le  that  l.'iO'J  \v;i.-  the  year  of 
his  birth,  as  given  bv  Zani,  and  other  writen  of 
credit.  It  is  supposed  that  he  died  about  1620.} 
LE  VASSEI  R.  .See  VA'?srt  R. 
LEV^^SQL  E,  Pktku  Charles.  This  artist  was 
bom  at  Paris  in  l/i/.  He  is  perhaps  more  known 
for  tiis  share  in  the  publication  of  the  Dte^wNHnre  det 
Jlsattr  JvU,  begun  by  M.  Watelet,  dian  hia  worlcs 
as  an  engraver.  We  have,  however,  seveml  platps 
by  him,  executed  entirelf  with  the  graver,  w  hich 
posses  cmisidemUe  nsenl.  Among  them  am  the 
following: 

POBTRAITS, 

Louis  Pholippeaux,  Dukf  dc  la  VriUion' ;  nfier  Foafev. 
Michael  Francis  Sodaine ;  after  J.  L.  Datii, 
John  CSsisar,  sgsd  ISOycsis ;  t^Ur  Cufieri, 

St'BJECTS  AFTER  VARIOITS  MASVSaa. 


Venus  and  Cupid;  ajter  Pitrrr.  1770. 
Cupid  »haqHiuaK  his  Arrows  ;  of  fir  f 'asi 
Sle«piniraud  WaKins;  after  Huia/irr  ,  U 


cpingaud 
The  Dutch  ToUet  ;  lifter  Ml  t:u. 


aces. 

twopiinta.  17^. 


Lot  nnd  hi»  Daiiuhti  rs  ;  aj'ti  r  Uiepetdftck. 

LEI  PENICIE,  J.,  a  Dutch  engraver,  by  whom 
\\>r  have  a  few  slight  etchiiiL,"^,  retouched  with  the 
graver.  They  represent  views  in  Holland,  and 
appear  to  be  the  works  of  a  peinter,  though  but  in- 
differently executed.  He  flowished  about  the  year 

1677.  , 

LEUR,  NicoLAt  s  \ANnER.  This  painter  was 
bom  at  Breda  in  1667.  Alter  acauiiing  the  rudi- 
ments of  art  in  his  native  country,  ne  went  to  Italy 

when  very'  yoiin<T,  and  passed  some^'ears  at  Roni"-. 
studying  and  cop)ing^  with  great  assiduity  the  works 
of  the  jrreat  marten  in  that  Capital.  On  his  retum 
to  UoUaud  he  aeqidied  considerable  reimtatioiv 
both  as  a  painter  of  history  and  portraits,  in  the 
latter  of  which  he  particularly  e  xcelle*!.  Probably 
from  bis  having;  occupied  too  much  of  his  time  in 
the  servile  pursuit  of^  a  copjnst,  his  invention  wss 
narrowed  and  confined,  and  he  composed  ^nth  tardi- 
ness and  difficulty.  His  most  considerable  bistoricsl 
work  is  the  principal  allar>piecc  IB  thechorehof  tbs 
Recoiets,  at  Breda. 
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LEYBBN,  Lucas  Jacobi,  edicd  Lvcas  van. 

This  extraordinary  artist  may  be  n*^nnlf(l  as  the 
patriarch  of  the  l)utch  schoul.  He  was  boru  at 
Leyden  in  1494^  the  son  of  Hugo  Jacobs,  an  ob- 
wean  painter,  who  diaooTered  in  am  earliest  snorts 
the  most  manted  indication  of  prenmtnre  ana  de- 
cided pf'Tiins.  In  his  respect,  nature  appears  to  have 
overleaped  the  usual  i>eriotl  of  infancy  ;  and  at 
a  season,  when  ordinary  capacities  scarcely  put 
forth  the  tender  buds  of  promise,  he  produced  fruit 
dktintruMhed  by  mellownemi  and  maturity.  He  had 
>-careily  rearhetl  his  ninth  year,  when  he  eni^ravcil 
some  plates  from  his  own  designs,  and  having  left 
the  inKtruction  of  his  father,  to  study  painting  un- 
der Cornelius  Engclbrechtsen,  he  astonished  the 
artists  of  his  time  by  his  picture  of  St  Hubert, 
paintetl  when  he  was  only  (wiUe  years  old.  In 
1^<H  when  he  was  fourteen,  appeared  his  celebrated 
print  of  Mahomet  drank,  bavine  killed  the  Monk 
Scrpitis.  Confenijvnrary  witli  AHxTt  Durer,  there 
existed  between  these  di-stinguislied  artists  the  most 
intimate  friendship  and  correspondence,  which  was 
not  intemipted  by  any  jealoosy  occasioned  bv  their 
noble  emulation  of  exeetfing  each  other  in  the  art 
He  is  allowed  to  have  surpassed  All>crt  in  his  com- 
position, though  inferior  to  him  in  design.  He 
painted  in  oil,  distemixr,  and  on  glass;  and  treated 
with  eoual  success  history,  landscapes, and  jwrtraits. 
His  colouring  is  fresh  and  clear,  and  his  pencil  is 
light,  though  finished.  His  drawini;  of  the  figiu"e 
is  stiffly  t^en  from  the  model,  in  the  Gothic  style 
then  nniverBally  prevalent  through  GermAny  and 
Flanders,  divested  of  grace  aiul  elei^niru-e;  ;tn(l 
thnui^h  the  expression  of  his  lirmls  is  nut  w  ithout 
inuli.  it  is  marked  with  a  vulgarity  bordering  on 
grimace.  These  deficiencies  may,  however,  be  fairly 
tttributed  to  the  then  predominant  taste  of  his 
rouiitn.'.  uhirh  he  had  not  an  opjjortunity  <if  ini- 
pronng  by  the  advantages  of  travel.  He  was  one 
of  the  first  of  the  Dutch  artista  th.it  h  ul  an  ind- 
pient  aequaintanoe  with  the  principles  of  perspec- 
tive. HiB  most  eonsidevaUeweifltt  as  a  painter  are 
his  picture  of  the  Last  Jotlfnentt  an  immense  com- 
position, in  the  Town-house  at  Leyden;  Christ  cur- 
the  Blind  at  Jericho,  dated  1531;  the«Vii^n 
and  Infant  holding  a  bunch  of  Grapes,  in  the  im- 

E'al  collection  at  Vienna,  painted  in  l.")22:  and  a 
cent  from  the  Cross,  in  the  chureh  formerly  of 
the  Jesuits  at  Paris.  As  an  engraver,  Lucits  van 
Leyden  claims  |>articular  attention.  At  a  i)eriod 
when  AllxTt  Durer  had  carried  the  art  of  engraving 
to  Mich  t<erf(  rtion  in  Germany,  and  Mare  ton io 
exerci.s<ra  it  with  the  greatest  reputation  in  Italy, 
Lucas  disputed  the  palm  with  those  celebrated  com- 
petitors in  the  Low  vonntries.  He  learned  the  use 
of  the  point  and  ^'raver  fmm  a  goldsmith,  which  he 
carried  to  a  surprising  pitch  of  ])erfeetion  for  the 
^hort  time  that  he  lived.  His  style  dilVurs  from  that 
ol  Albert  Durer,  and  seems  to  have  been  built  on 
the  manner  of  Israel  van  Mecheln.  His  execution 
ii  neat  and  dear;  bat  as  his  stroke  is  equally  fine 
in  ohjeets  in  the  fore-ground  as  in  those  in  the  dis- 
taaee^and  as  there  is  a  want  of  connexion  in  the 
■asses,  his  plates,  though  extremely  neat,  are  in- 
fctior  to  those  of  Alliert  Durer  in  firmness  and  har- 
mony of  eflect.  His  ri<_rtirrs  are  tall  and  iin-.ign', 
the  extremities  rather  mannered  than  correct,  and 
dioogh  his  attitodes  are  not  ill  chosen,  they  are 
gmrrjilly  PtifT  and  ungraceful.  He  enprnvcil  on 
wood  as  well  as  on  copj>er.  hut  his  cuts  are  not  very 
numerous.  They  are  spirited  and  masterly,  thougfi  i 
iafnior  to  those  of  Albert  Durer.    He  usually  I 


marked  his  prints  with  the  rii.tliie  letter 

Hnth  the  date,  and  sometimes  with  the  letter  and  the 
date  on  a  tal  1. 1.  The  fallowing  is  an  ample  list 
of  his  works,  and  comprises  all  his  principal  prints, 
of  which  fineimpiesskms  are  now  very  scarce : 

SUBJECTS  OF  THB  OLD  TRSTAMENT. 
A  wtof  liz,  oftiw  Cnstim  sad  Fan  «r  Adsm  and  Eve. 

Adam  and  Ere  driTcn  ftaa  PandSw.  ISIO. 

Cain  and  Abel.  1524. 
.\l)nihain  and  the  Aiiffels. 

Abrahuiu  M  udius  away  II agar  ;  otic  of  hi>i  lii-st  plate*  ; 
very  scan  r. 

The  »am<-  >vibject,  ditl'trcntlv  tri-atcd ;  (nailer;  called 

the  Little  H:ii.'ur. 
Lot  and  hi»  DauL'htirs  ;  1530:  fiuo. 
A  M  t  of  five,  of  the  HiHturyaf  Jciqih.  1612. 

Jtptha  and  hi>  Daui^hter. 
Sailisiin  Htid  Dalilali. 
The  Triiimpli  of  David. 

David  pruMni;,  with  an  Aui,'<  1  appearing  tO Ub.  1020. 
David  idayinj;  on  the  Ilarj)  before  Saul. 
Solomoli  wonihinpinfi  the  Idol*.  1514. 
Esther  before  Aaaraenu.  1616. 
Bnm&aaaddwEldsn;  sne  of  lib  mrli<rt  prints. 

SUBJECTS  OF  THE  NKW  TBSTAMBNT. 

St.  Joachim  and  St.  Aane.  1620. 

The  Aununc-iutiun. 
The  Vintutian. 

The  Adoration  of  th*  Magi  ;  very  fine.  1513.  II. 
Goltxiua  has  engraTed  tlM  aame  subject,  with  Uttk 
differenoe. 

The  IU-po«e  in  Efirpt ;  one  of  hi«  earlj  uints. 

The  Dapti»m  of  Cm-ist :  a  rom|H>sitioO(H  BHiij  Itallll. 

f'hrut  tempted  by  the  Devil.  1518. 

1  hi-  Kesurrection  of  LaxaruK  ;  one  of  hiii  early  printi. 

A  ^ct  of  fourteen,  of  the  Paauon  of  our  Savionr. 

Another  M't  of  nine,  circular  prints,  of  (ba  Paaaion. 

The  Ecce  Homo  ;  a  rich  compcwitian  ;  engrarcd  ia  1510. 

The  Crucifixion  ;  another  capital  OMBpoiitioii ;  am  of 

his  finmt  prints.  1617. 
Christ  KppearinR  to  Magdalsoci.  1519. 
The  rriMligal  Son  ;  fine. 

Sl'BJKCTS  OF  THB  TIROIN,  SAINTS,  &C. 

The  Virgin  and  Infant,  with  St.  Anne.  1510. 

The  Virgin  and  Infant,  with  n  K^ory  of  AnyeU. 

The  Virgin  and  Infant  seated  at  the  foot  of  a  tree. 

The  Vir;r>n  and  Iniiint,  in  a  lundKcape,  with  two  Angels; 

\tTv  tine  1.52.3. 
The  Holy  Family,  with  St.  Jooeph  presenting  an  appk. 
A  u  l  of  thirteen,  of  Christ  and  the  Twelve  Apoitloa. 
Till'  Four  F^vangclists;  in  four  plateo }  datadl£18. 
St  l'<  trr  and  St.  Paul;  half-length.  Idl7. 
The  Conrcntion  of  St  Panl.  1509. 
St.  Peter  aqd  St  Paul,  in  a  landscape.  1427. 
St  Christopher  oanyiag  ths  iufiut  Jomia.  1621 ;  tcfy 

fine. 

StlaimdMBiVlirtiadisIlessrt  MtS. 

The  DaooUation  of  8t  John. 

8t  J8rsBM^withaBook,aaknlI,aadaLioQ.  1021. 

Ths  Msrtyrdoss  of  8t  BShastian. 

St  Anthony,  the  Hennit 

The  Temptation  of  St  Anthooy.  1600;  Tery  line;  en- 

graved  wluo  he  was  thirteen. 
St.  Francis  reeeiTing  the  Stigmata. 

St  Geoigc  combating  the  Dragon. 

Mar^'  Magdalene  in  the  midst  of  the  Pleasures  of  the 
Worid ;  the  celebrated  print  railed  Mafdaltm'*  DmUMi 

Tery  fine,  and  extremely  rare. 
Mary  ili  iir  in  the  Di-si-rt. 

St.  ('  atlu  riiii  ;  lialf-Ungth.  1520. 

VARIOfS  SCBJKCTS. 

The  Monk  Serpiu«,  kUled  by  Mahomet,  who  in  sleeping; 

dated  1508  ;  %  ery  fim- ;  engraved  when  he  was  fourteen. 
The  seTen  Cardinal  Virtiu» ;  in  seven  printi.  1630. 
The  Death  of  Lueretia,  h\  some  colled  die  Deatt  of  DIdo. 
Pvranva  and  Thisbe.   l5l  I. 
Mars  and  Vonos.  1680. 

Minert-n  M  ated ;  snppoioi  to  have  been  his  last  idste, 

which  he  did  not  qvite  llaidi. 
The  Staadard-Beorar. 
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A  yuuu^  Mnn  at  thr  hciul  of  an  armcil  cotananT,  listen- 
to  a  Man  who  ia  i^pcakui^  to  him,  with  hu  hat  in 

his  huiid ;  lint.-. 
The  Wpdiliog-King;  an  «M  Man  puttiaff  a  Ring  on  the 

flaswof  ayoaogwounn;  aldi^klr^BialMdvtdiing  i 

•care*. 

An  old  Woman,  wifh  •  Bunch  of  Qmpm. 

The  MuMciaoi.  1C2(. 

The  SurKeoapwftMrmioir  an  Opwatioa.  15M. 
The  Qaaek^doetor.  UrlZ. 

The  warw  and  cddbrstrd  print  called  the  VyUntpUgel. 
It  ri-piYKUtt  a  man  plajiQg  on  the  BagpipM,  carrying 
tMTo  children  in  a  badkaC,  aaid  a  woman  with  a  child  on 
har  shoulder,  leading  an  an*  with  pannicn,  in  which 
arc  three  more  childrrn.  This  group  in  preceded  by  the 
Dylm^n^eliinthe&m  of  a  hoy,  withahaod,hnTinK 
CD  ««)  on  Ida  thonUer,  carrj-ing  a  pitAar  and  a  iteff. 
Tkoottmna  mrity  of  thii  print  is  wdl  known  to  the 
edllaelan.  It  wai  for  aanatimohdSavidlo  bo  unique, 
aadosiii&iffonly  in  the  ogOodfamof  ChoUogof  Fnnce : 
bvt  it  boa  ibce  appeared  tbot  an  impnarion  of  ft  «a» 
ta  Maaiotlo'o  eoiloction;  and  it  la  Oumi^  then  arc 
not  mon  tbon  fimr  or  tfo  of  dian  in  odatance.  lu 
ataititf  oonatitalea  jlagnat  fdna,  aa  it  kreiy  inSnrior 
toinany  of  hia  woiin.  It  wai  copied  bj  Hondins  and 
otben ;  and  Baaan  mcntionii  another  copy  of  it,  without 
the  name  of  the  en^n^vcr,  no  cmct.  as  ciuily  to  be  mia- 
taikon  ftr  dia  origin  t!    u  is  d.ited  U20. 

POnTftAJTS. 

Tlic  Eni|HTor  Maximilian  I. ;  after  a  picture  painted  by 
Lucas  w  hen  he  Tisited  Leyden.  The  bead  u  exeottte<l 
with  the  KruTcr,  the  re»t  etchod«  and  in  porta  luur> 
nonizod  with  t)it>  grarer.    1.520;  very  Hao and  fearce. 

The  Portrait!)  of  Lucas  van  Leyden,  inaeiiEbod  ^ffigie* 
Lurte  Leidewis  propria  manu  inddert. 

A  jroung  Man,  half-length,  with  a  cap  and  feathen,  bidd- 
mg  a  aknll ;  nsnally  colUd  bu  own  portrait,  tboogh  it 
bean  no  raaemblanoe  to  dba  preceding  one. 

WOODEN  CUTS,  ALL  6CARCB> 

The  KinR9  nf  I«niel ;  in  cluaro-«caro> 
The  illustrious  Women  of  the  Old 
Four  large  Tonraamenta. 

LtMm  van  Leydra  died  in  1533.   [The  foregoing 

list  wi!!  probably  sufTiciint  fur  the  f^i  iurul  reader; 
the  more  curious  inquirer  will  do  well  to  consult 
Bartsch's  Catalogue,  or  Ottley's  History  of  Engrav- 
ing. Bartsch,  Zani,  and  Ottley  agree  that  Lucas 
ran  Levden  did  not  engrave  on  wood?  he  merely 
traced  the  di  and  employed  others  to  cxtcute 
tlie  work.  Albert  Durer  visited  Lucas  at  Antwerp 
in  1521 ;  he  makes  the  following  note  in  his  journaft 
**  1  was  invited  to  dinner  by  Master  Lucuh,  tcho  «*- 
graves  on  copper ;  he  is  a  little  man,  and  \s  a  native 
of  Lt  ydrii."  Lucas  fond  of  displav  and  cor- 
poral enjoymcntH;  and  indulged  himscff  to  ouch 
excess  as  to  destroy  his  constitution.  Hit  chief 
companion  in  dissiji.-itioii  w.is  J;in  df  Mtibuse. 

A  Li$t  of  Pictures  by  Luca$  van  Leudm,  qf  which 
tktr*  enirfa  what  may  ht  eantUtrti  mMtnik  me- 
m  taritms  writer^. 


•ACRED  UtSTOBY. 

1.  Rebeeeii  and  the  Servant  of  Ahndiam  at  the 

Well;  mentioned  by  Kjircl  van  Manrler,  and 
formerly  in  the  possession  of  M.  Suunesveldt, 
at  Leyden. 

2.  Joseph  brought  before  his  Judges;  formerly  in 
the  collection  of  Charlea  I. 

3.  Joscfli  in  Prison  with  the  Cup4)eaiier  and 
Baker ;  formerly  at  Delft. 

4.  Jacob  blessinc  Ephraim  and  Manasseh,  the 
Rons  of  Joseph  i  lonnerly  in  the  collection  of 
Charles  I. 

fi.  Pas >;ige  of  the  Red  Sea;  in  the  gallery  at  the 

Ha^jue. 

6,  The  Israelites  dancing  round  the  Golden  Calf  { 
mentioni-d  1>y  Karel  van  Mandcr  at  being  in  a 

collection  at  AniBtcrdam. 
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7.  The  Women  of  Jerasalem  meeting  David  after 

his  (nii  ounrer  with  Goliah, a  paintmtfon  <;la8S; 
fornterly  ia  tiie  {MMsession  of  GoiUcius,  and  en- 
graved by  J.  van  Saenredum. 

8.  David  entering  Jerusalem  with  the  head  of 
Goliah }  fiMrnterly  in  the  poasearion  of  Rubens. 
In  the  ducal  galler>'  at  Gotiiaiiaeopiyencvted 
in  I63<j,  by  Jan  Ghyijler. 

9.  The  Judgment  of  Solomon  ;  a  drawing  in  Ibe 
Archduke  Charles's  collection,  at  Vienna. 

HX  The  Queen  of  Sheba  befbre  Solomon  ;  the  left 
cover  of  a  folding'  iiii-tiirr,  in  ilic  Escurial. 

11.  David  and  Balhsheba;  in  the  king  of  Hol- 
land's collection. 

12.  The  Marriage  of  the  Virgin ;  a  drawing  in  the 
collection  of  the  Archduke  Charles,  at  VienDa. 

13.  The  Salutation  of  the  Virgin;  in  the  Loawe. 

14.  The  same  subject ;  tn  the  Hnacothek. 

15.  The  Yisitalion,  with  the  date  1525;  fbnnerijr 
the  property  of  Fre<lerick  van  Hagen. 

16.  The  Nativity,  with  the  date  1530;  in  the 
Lichtenatein  gaUajTi  «t  Vienna.  An  anCfeanCw 
work. 

17>  Admration  of  the  Sfaeplieids;  at  Vienna.  In 

the  style  of  Lucas. 

18.  Marv  and  the  infant  Jesus,  to  whom  tliree 
angels  are  offering  apples  ;  in  the  second  plan 
Joiteph  is  seen  gathering  fruit  from  a  tree. 
774W  piebttv  ka»  M  monogram.  In  the  gallery 
at  Durm?<fadt. 

19.  The  Holy  Family  j  in  the  Louvre. 

20.  The  Adoration  of  the  Magi,  an  authentic  vie- 
tun.  In  the  collection  of  the  king  of  HoU 
land. 

21.  Mary  on  a  Parapet,  with  the  infant  Jesus 
taking  the  Breatit :  on  the  left  is  a  landscape 
with  buildings ;  Joseph  is  seen  nearer  in  a 
voond  hat,  and  spectacles  on  his  noae,  nadiqg 
in  a  book. 

22.  Holy  Family;  in  the  Bdlnvidni  palace  si 

Genoa. 

23.  Holy  Family  ;  in  the  EsenriaL 

24.  Mary  and  her  Son  on  a  Throne,  surrounded  by 
angels  and  clouds;  below  is  a  laiuiscape;  a 
drawing  in  the  collection  of  the  AlcOdiilw 
Charles,  at  Vienna. 

25.  Mary,  Jctus,  and  the  little  St  John.  This 
picture  was  presented  to  the  Hrand  Duke  Ferdi- 
nand, but  is  not  to  be  found  in  Florence. 

26.  Mary  with  Jfsusatul  the  Maj^dalt-ne,  a  ]nctirt.> 
which  belonged  originally  to  F.  Hooghstraet, 
a  noble  gentleman  of  Leyden,  and  afterwaids 
pas<;ed  into  tho  hands  of  the  emperor  Rodplpb; 
menliuned  by  Karel  van  Mander. 

27-  Mary  with  the  Infant ;  the  donor  of  the  pic- 
ture IS  kneeling  before  them,  and  appears  to  be 
reoonmended  to  their  fitvour  by  tne  Magda- 
lene.   An  authentic  viiili  ;  in  the  Pinaco^hck.  i 

28.  Mary  with  the  infant  J csns  stated  onalluoni;.  i 
and  siUTOundcd  by  sex  t^^rai  holy  persons  of  bodi 
aexes.    The  £arl  of  Raduort  at  LoogfiNd 
Castle. 

29.  Mary  with  the  Child  ;  at  Damisfadt. 

30.  Mary  in  her  Chamber  oili- ring  her  Breail 
the  Child;  in  the  Pinaoothek. 

31.  The  Virgin  in  the  middle  of  a  landscape;  io 
the  collection  of  the  president  Von  Mann,  at 
Munich. 

32.  Mary  giving  the  Breast  to  the  infant  Jetsus :  a 
remarkable  picture  ;  in  the  EscuriaL 

33.  Maiy  aeated  with  the  infimt  Jcsns;  in  the 
Escutial. 
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Mary  with  the  Infant  Jesus,  tiyned:  fonnerly 
in  Mr.  Aders's  collcetiim. 
3j.  Tlie  Wise  Men  before  Herod  ;  right  wing  of  a 
picture ;  in  the  Escurial. 

36.  Adonitiiin  of  tht-  Magi,  a  central  panel ;  a 
very  n'm;irk;il)le  }»ic  iure ;  in  the  ducal  gallery 
at  Mfinitii,a'H. 

37.  Adoration  of  the  Ma^;  at  Dresden. 

38L  Adoflatkmof  the  Magi,  after  LucMi  at  Beriin. 

39.  Ador«tioii  of  the  Magi,  in  his  i^lei  at  Yi< 
enna. 

40.  Adoration  of  the  Magi,  very  small  ^gmca  ID 
a  Gothic  tahemacle;  in  the  iSacaiial. 

41.  Adoration  of  the  Magi,  middle  of  a  iripHque  : 

in  the  Ksciiria!. 

42.  The  Presentation  in  the  Temple ;  formerly  be- 
longing to  Gottfried  Winekler,  an  inhabilant 
ofLcipsic. 

43.  The  Circnrndmon ;  in  the  Pinaeolhek. 

44.  Ri|x>so  of  the  Holy  Family,  KTt  wing  of  a 
mcture ;  at  Vienoa.   In  the  style  of  Lucas. 

45.  Bipoeo  of  the  Uolj  Fpmajr ;  in  the  Pollavidni 
palace,  at  Genoa. 

46.  Ripo«o  of  the  Holy  Family ;  in  the  Escurial. 
47-  Thr  same  suhjcct,  aooiewnMt  di&ient;  in  the 

same  collection. 

48.  Sl  John  preaching  in  the  Deiert;  formerifin 

(he  Chilli  Pulacf. 

49.  JiTtUi.  titnpiiii  bv  the  Devil;  in  the  collection 
of  Professor  HauU-r,  at  Munich. 

50.  The  Calhiur  <tf  Matthew ;  in  the  Lichtenstein 
gallery,  at  Vienna. 

51.  Christ  and  the  Blind  Man  of  Jericho ;  a  pic- 
ture bought  by  Goltzuis  iij  IfiOi,  at  Leyden. 
Karel  van  Mander. 

SSL  Curing  of  tlie  Man  born  Blind  i  formerly  in  the 

Cnoat  collection. 
r»3.  Y.ccv  Homo  ;  at  Darmstadt. 
54.  K<-('<'  Homo;  after  Lucas;  at  Vienna. 
55i  Christ  crowtied  With  ThomB,  and  clothed  in  a 

[mrjile  Mantle,  cxpo?icd  to  the  people;  half- 
piif^th  fignres.  almost  ihc  sire  of  life.    An  au- 
tht  utu-  pictui  f  :  in  the  royal  i>alace  at  Vcnici-. 
56.  Christ  crowned  with  Tnoms.    An  authentic 

picture :  in  the  UfRri  Gallery  at  Florence. 
St-  Christ  txaring  his  Cross,  and  insulted  l)y  the 
Soldien*.    An  imitation  of  Lucas  van  Leyden, 
at  Berlin. 

Christ  on  the  Croea.  Attributed  U>  Lacas;  in 
the  Miueo  Borbonieo,  at  Naples. 

59.  Clirist  on  tlie  Cross,  the  Ma^'dalcne  at  the  foot 
embracing  it;  St.  Jtrunie  in  the  habit  of  a  Car- 
dinal accompanied  by  the  Lion :  on  the  right 
wiiw  are  St  Agnes  and  St.  Alexia ;  on  the  left 
St  John  and  St  Cecilia:  M.  Licversberg,  at 
Coloj^'nc. 

GO.  Dewrent  from  the  Cross.  An  duthentic  u  t<rk  ; 
in  the  Loavie. 

61.  Descent  from  the  Croas}  in  tiie  PaUnvaeini 
)>alace,  at  Genoa. 

62.  Descent  from  the  Cto«;  in  the  CamWaao  pa- 
lace, at  Genoa. 

€3.  The  Ineyednlity  of  St.  Thomaa  feproved,  and 
Angels  in  the  Clouds ;  on  a  wing  of  the  pic- 
ture, St.  Hippolito  and  St.  Afra ;  M.  Lievers- 
berg,  at  Cologne. 

Mi  Peter  and  John  curing  the  Lame  Man  at  the 
Gate  of  the  Temple;  In  the  gallery  at  Salid»- 
lorn. 

65.  St  Paul  blruck  witli  BUndnPss,  and  ltd  to  Da- 
mascus ;  formerly  in  the  Croiat  collection. 
6&  St.  Paul  led  to  DanuuciHf  fionnerly  in  the 
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lAmmer  collection,  at  the  Hague,  and  in  that 
of  M.  Winckler,  at  L(  i]isii-. 

67.  Sf.  Paul  led  to  Damascus ;  fonnerly  in  the  ca- 
hiiK  t  of  M.  Stein,  at  Berlin. 

68.  The  Last  Judgment;  (mucfi  injured  by  re- 
j»ainiiny ;)  Ibrmerly  in  the  church  of  St.  Peter, 
hut  nuwitin  the  Town-house  at  Lcyden. 

69.  The  Blessed;  a  wing  of  tlie  preceding. 

70.  The  Banned;  another  wing  of  the  aame  pic. 
tnie. 

HOtr  I'F.RSONS. 

71.  St  Andrew  and  his  sister  Ursula ;  in  tJic  gal- 
lery at  Mayence. 

7"i.  The  Hemiits,  St.  Anthony  and  St.  Paul.  An 
authentic  picture,  formerly  belonging  to  Rul)en8p 
and  is  probiibly  that  in  the  Lichtenetein  galleiy 
at  Vienna. 

73.  St  Christina  and  St.  James  the  Lefws ;  the  right 
wing  of  a  picture  :  in  the  Pinacothek. 

74.  St  John  the  Evangelist  and  St.  MaigUOTte; 
flif  lef^  wing,  in  the  Pinacothek. 

75.  Temptation  of  St  Anthony;  at  Dresden. 
70.  The  same  suhject ;  in  the  Escurial. 

77.  St  Authouy  of  Padoa  niaintaining  the  dogma 
of  the  real  presence  hi  the  EttclwriRt ;  in  the 
Escurial. 

78.  St  Jerome  ;  formerly  belonging  to  Charles  i. 
of  England. 

79.  Vision  of  St  Jerome;  cover  of  a  picture;  in 
the  Museum  at  the  Hague. 

80.  Histor>-  of  S.  Hubert ;  mentioned  by  Karel 
van  Mander. 

81.  Marriage  of  St  Katharine;  in  the  Maseum  at 
Straslx)urg. 

H2.  The  same  suhject;  in  the  Museum  at  Venire. 

83.  Tile  .\jKwtle  Paul,  exteri(jr  nf  a  picture;  for- 
merly at  L^'den,  and  mentioDed  by  Karel  van 
Mander. 

8-1.  The  .^Tin«t!e  Peter,  the  other  leaf:  ditto. 
b5.  1  hree  Event*  in  the  Historv  of  St.  Sebastien ; 

formerly  in  the  eoUeetion  of  Charles  I.  of  Bng^ 

land. 

PORTRAITS. 

86.  Philip  the  Good,  Dnke  of  Borgondy ;  at  Am- 
sterdam. 

87.  Erasmus;  formerly  belonging  to  iiubens. 

88.  Lucas  van  LeydcDi  fjprdM%  hmm^t)  at 
Florence. 

89.  The  Emperor  Maxtmiliatt ;  oti  tndkmHe  work, 

but  miirn  injured  ;  in  the  gallery  nt  Vienna. 

90.  A  pen  drawing  for  the  famous  engraved  j»or- 
trait  of  the  Emperor  Maximilian,  m  the  col- 
lection of  Samuel  Bogera  (the  poet).  Thu  u  a 
perfect  work  of&»  mader. 

91.  Ferdinand,  .\rclidMke  of  Austria  and  Infant  of 
Spain ;  in  the  Uffizj  gallery  at  Florence. 

92.  An  unknown  Portnit;  in  dieBrignole  palace 
at  Genoa. 

93.  Another:  in  tlie  C'olouna  palace  at  Rome. 

94.  Portrait  of  a  young  Knight;  in  tiie  Lind.seupe 
back-ground  St  Hubert  la  seen  with  the  st&g 
hearing  the  ertteifix  between  his  boms.  Thfi 
is  considered  tf)  ho  one  of  the  highest  finished 
pictures  of  ilie  mastur.  it  was  formerly  in  the 
Gri flier  Fagel's  collection,  and  ia  itow  in  the 
Limpool  Institution. 

98.  A  Philosopher;  in  the  Cambiaao  palaee,  at 
fit  noa. 

%.  Nine  Heads  of  Femiik-s ;  a  drawing  belonging 

to  the  Prince  de  Lignc. 
97.  Six  smaU  Heads,  each  in  a  a^arate  company 
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ment :  a  drawing  in  the  ooUeetmi  of  the  Aich- 
duke  Charles,  at  Vienna. 
^  BnstttfaFenuiIereiidiiigaBookj  in  the  same 
ooUectlon. 

FANCY  PICTURES, 

99.  A  Priest  odelrating  Ma>iK  :  in  the  Escurial. 
too.  Women  presenting  a  Child  to  *  Bishop;  a 

drawing. 

101.  A  party  of  Men  rind  Women  lound  a  tabk  at 

play;  at  WiUon  House. 

102.  The  Chess  Players,  fifteen  figoics}  formerly 
in  Charles  I.'s  colli'L-cinn. 

103.  A  Man  standini,'  armed  with  a  Sword;  a 
drawing;  Archduke  Ciiarlcv.  Vienna. 

104.  A  Man  holduig  a  Sword  and  a  Flag;  a  draw- 
ing; in  the  same  collection. 

105.  A  Quack  Doctor  drawing  a  Countn'man'u 
Tooth ;  an  authentic  picture :  in  the  cuilecdon 
of  the  Duke  of  Devonshire. 

106.  A  Surgeon  performing  an  Operation  on  the 
Ear  of  a  Countryman ;  on  mdkentic  picture :  in 
the  Dncal  t'-iHi'n"  fsf  Cnthn. 

107.  An  Optration? — mentioned  as  in  the  Mnstuni 
at  Copenhagen. 

108.  A  Cavalier  giving  Mon^  to  Shepherds;  a 
drawing ;  lithographed  by  Strixner. 

109.  A  Man  holding  a  Snatle,  and  a  "Womrtn  a 
Sack;  a  drawing ;  in  tne  Archduke  s  collection 
at  Vienna. 

110.  Women  on  Horseback;  a  circular  diawing;  in 

the  same  collection. 

The  forri,'tiin;^  is  a  toliTaMy  currt-rt  lis(  of  llic  jiic- 
torcs  attributed  to  Lucas  van  Leyden;  but  it  h 
probable  that  manv  of  them  are  by  contemporary 
artt'<t«,  who  nvriilcd  themselves  of  liis  jirintfl  and 
drauiny«i  in  the  imitation  of  his  btyle.  U  is  de- 
nirable,  but  hopeli  s^.  d)  (Iis(  over  the  real  painters. 
It  is  the  iate  of  all  imitators  to  have  their  best 
works  attributed  to  Uieir  prototype ;  the  possessor 
selflnm  lias  any  douljr  of  tfu'ir  (irii,nnality.  Such  in 
the  list  a.s  are  unquestionable  arc  indicated;  of  the 
rest,  every  one  will  detennine  aeeocdiog  to  his 
knowleitee.] 

LEYSEBETTEN.  See  LtitsssTttfR. 

LEYSSENS,  Nicola*;.  Tliis  painter  was  l)om 
at  Antwerp  in  I6GI,  and  wiia  a  tichoUur  of  Peter 
Bydtens.  On  leaving  that  master,  he  went  to 
Home,  where  he  passed  some  time,  and  would  have 
prolonged  his  studies  in  that  metrapoHs  of  art,  had 
ne  not  }m  n  under  the  nerpssity  of  rctnrninuf  to  his 
native  city  fur  the  laudable  purpose  of  ^uceourinsf 
an  aged  parent  in  his  last  illness.  l,evssens  had  ac- 
quired in  Italy  a  correct  and  tasteful  design,  parti- 
cularly of  women  and  children,  and  was  much  cm- 
ployed  !!i  ornamenting  tli  ;  1  ons  and  ceilings  of 
the  principal  mansions  at  Antwerp,  in  which  he  was 
assisted  by  Boschaert  and  Verbruggen,  &c.,  who 
painted  the  flowers  and  otlu  r  accessories.  [He  was 
Rumamcd  Caxsenoix,  for  wliat  reason  is  not  stated; 
it  will  \)*-,i.T  tlu'  interpretation  of  a  nut-cracker,  a 
magpie,  or  a  blackbird.    He  died  in  1710.] 

[LEYTO,  AffDaxs,  a  painter  of  historical  sub- 
jects nnd  inferiors,  who  resided  at  M.idrid  in  IGi^O. 
He  painterl,  in  conjunction  w  ith  Jotitf  ik-  .Sarabia, 
the  pictures  of  the  cloister  of  the  convent  of  S. 
Francis  at  Segovia;  but  his  chief  excellence  lay  in 
painting  intenors,  in  which  he  had  few  equals 
among  the  Spanish  artists  of  his  time.] 

LIANO,  Phklipe.  This  Spanish  artist  was  bom 
at  Madrid  in  1575.  and  was  a  scholar  of  Alonzo 
Sanclwt  CoeUo.  He  particularly  excelled  in  paint- 
ing portrahs  a  small  siie,  whieb  he  exteutea  with 
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such  fidelity  of  resemblance,  and  lu  autv  of  eolour- 
ingr  that  he  aoqaned  the  title  of  jEI  IJitiamt  J*«qtim, 
He  died  at  Madrid  in  tftXi.  [Cean  Bermud«  ob- 
serves, in  In's  notice  of  Fe]ij)e  de  Liano,  that  it  m;iy 
be  su.s]K'cted  tliat  lie  had  been  in  Italy,  if  the  prints 
representintj  ()crsons  in  various  costumes,  signed 
'Itfodoro  Filiupo  da  Liagno^  are  by  him.  The  title  of 
the  work  alluded  to  runs  thus:  "CafHici  e  habiti 
niilitari  de  Ph.  de  Li.i^o  Napolitano,  novamcntc 
dati  in  hicc  da  (j.  Rossi  in  Koma  163.5."  Zani 
mentions  him  (nider  the  various  appellations  of 
Llanofi,  il  j)icolo  Ti/.iano,  il  Najmlitano,  Teodoro 
Fihppo  de  l-ia^io  :  classes  liini  jui  a  Spaniard,  ^id 
places  his  death  in  lt)2.').  In  the  next  article  he 
siiys,  "  Llanos  Teodoro  Filippo  dbT  classes  him 
as  a  Neapolitan,  a  designer  andeDgraTer,who  worit- 
ed  about  1635.  Do  these  varied  accounts  allude  to 
one  or  two  artists ?  It  would  be  presmapiuuuii  lo 
aeeuve  Zani  of  inattention;  but  the  title  of  the 
work  bearing  date  1635,  says,  "  novamente  dati  in 
htee  da  6.  Mem  m  Monu."  It  may  tberefinv  signify 
a  new  jiuWication  by  Rossi  in  Rome,  of  a  wyrk 
irevioiLsly  published  el-sewliere.  On  the  other  hand, 
ermudcz  may  have  been  led  by  t)u>  similari^of 
names  to  form  his  oonjectuie,  though  he  writes 
donbringly.  It  is  said  that  in  1984  he  painted 
portrait  of  Don  Alvarode  l?azan  ;  if  so  he  could  hare 
n  only  nine  yean  old,  iu»  all  accounts  agree  that 
he  was  born  in  1579.] 

LIART,  Matthkw.  This  artist  was  Iwm  at 
Paris  in  1736,  but  came  to  England  when  Ter>' 
youiii,',  where  he  wius  eniiiloyod  in  en^Tavini^  some 
plates  for  Mr.  Boydell's  collection.  Among  otben, 
we  have  the  foUowiqg  prints  by  him: 

The  Siirrifles  «f  Abfahsm,  [«f  Keah?]  t^er  Jbtint 

Snrrfi  i. 

Tlu  CnnventiaialMtmta  JseobaadLsbsa;  t^trP^da 

<  'orlunn . 

Thi'  Jr)vi;il  ( 'iimj)  luioiM  ;  afttr  Ottade. 
y eaua  Umcnting  Uie  Death  of  Adonis ;  afiar  Wat, 
CcphslbandPraeria;  •fierthtt — 


LIBERAL,  Gionoio,  an  Italian  painter,  and  en- 

e aver  on  wood.  In  oomnnetion  wiui  M.  Wolfgang 
iererpeek,  he  executed  the  Isnf^  ents  of  the  sm- 

mah  and  plants  for  Matfh!i>In.ss  ('  :  ii  >fari<'S  rm 
Diotcoridct,  published  at  Venice  in  I.Viii  He  a 
styled  by  that  writer,  JXmno  Atii»  pmgmM  jMf»- 


LIBERALE  da  Vbsoiva.  This  painter  wss 
bom  at  Verona  in  1451,  and  wa«  first  a  scholar  of 
Vincenzio'di  Steiano,but  was  afterwards  adlsciplf, 
or  rather  an  imitator, of  .Iacf>po  Bellini.  There  aj 
pears,  in  the  Descent  of  the  Holy  Ghost,  which  he 
painted  in  the  dome  at  Verona,  something  of  the 
taste  of  Andrea  Mante[,rna,  in  tlie  glory  of  anL,'«fls, 
and  in  the  folding  of  the  draperies.  His  vicinity  to 
Mantua  certainly  might  facilitate  his  studies  after 
Mantegna,  whose  style  is  discernible  in  several  of  the 
Veronese  painters  of  hi.s  time.  His  etdonriiiL'  is  ex- 
cellent, and  tlieri-  is  a  j^racefnl  expression  in  hi* 
heads.  For  the  extraordinary  finish  and  precision 
which  distinguish  his  works,  he  was  pombly  ii>> 
debted  to  his  Ijoinc;  much  employed  in  illunilii  iHt^j 
mi.<ssals  and  book.s  wslh  unniatures.  He  diei  vu 
1536. 

LIBER  I,  Cavaljbbb  Piktro.  According  to  Z»- 
netti,  this  painter  was  bom  at  Padna  in  tWn.  Re 

was  a  sehniar  of  Alessandro  V.arotari.  railed  il  Pa- 
duanino,  and  \a  considered  one  of  the  aMe>t  de- 
signers of  the  Venetian  school.  His  studiis  at 
Rcnne,  after  Raffiaelle  and  Michael  Angelo  Buodsp 
roti,  at  PlMma,  after  Coreggio  aud  Parmcgiano,  and 
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the  moat  dfatingdabed  of  the  Venetian  painters,  led 

him  to  a  sty]p  which  mny  he  said  to  partake*  of 
every  schcNil.  Few  artists  liave  di»cuvt-ri;il  a  greater 
variety  of  character  in  their  works  than  P.  Liberi. 
He  was  used  to  oajr,  that  when  employed  for  the  in- 
telligent, hii  pencil  mis  frank  and  expeditious, 
without  the  api)carance  of  labour  or  finish :  but 
when  working  for  the  less  experienced,  iiis  pictures 
wen  painted  with  the  utmost  ndBiitenet>.s,  in  which 
every  obteet,  even  to  each  hair,  was  precisely  attend- 
ed to.   In  his  works  for  the  churcm»  he  exhibits  a 

SamliMir  which  is  not  to  be  found  in  his  other  pro- 
ictions.  Such  arc  the  Murder  of  the  Innocents, 
at  Venice;  Hoali  k  :iving  the  Ark,and  the  Destruc- 
tion of  Pharaoh's  Host,  at  Vicenza ;  and  the  Deluge, 
and  Mosee  striking  the  Ruck,  at  Bergamo;  in  which 
wi-  tl:id  a  bold  and  robust  design,  an  adinirabiL-  vu- 
nety  of  expression  in  the  heads  and  in  liie  atti- 
tudes, with  a  grand  delineation  of  the  naked,  resem- 
blfri:^  th"  Carncri  rafliiT  than  Thionaroti.  He  was 
iiiurc  cmj)luyt.d  in  subjects  uf  the  lablf,  which  he 
treated  wnth  ek  t^ance  and  grace,  in  the  style  of  Ti- 
tian i  hot  sometimes  with  a  freedom  which  procured 
him  Che  title  of  Libertnio.  His  colouring  is  distin- 
guished hy  fcndcnifss  and  suavity,  thouijh  occa-  ' 
sionallv  too  red,  mid  his  touch  is  free  and  masterlv. 
He  died  in  I6K7. 

LIBElll,  Maeoo.  was  the  son  of  the  preced- 
in|i^  artist,  bom  at  Venice  about  the  year  1650, 
anfl  wa<i  ediirafed  imder  his  father,  whose  style  he  i 
imitated  without  much  success,  and  with  Uttle  claim  ' 
to  originality.  He  copied  his  father's  works  almost 
to  illusion,  and  painted  easel  pictures  of  fabulous 
subjects,  some  of  which  are  in  the  Palazzo  Ercohmi, 

at  Boloiriia. 

LIBRI,  (tjkoi-amo  da.  This  painter  was  bom 
at  Venma  in  N74.  He  was  tlie  son  of  a  nuniatuie 
painter,  and  illuminator  of  books,  on  which  account 
be  acquired  the  name  of  dai'  Libri.  He  was  in- 
structed in  the  rudiments  of  desi^Ti  by  hi>  lather; 
and  Vasari  refiorts,  that  at  the  age  of  sixteen  he 
painted  a  picture  of  the  taking  down  fnan  the 
Cross,  for  the  church  of  S.  Maria  in  Ortrnno,  at  Ve- 
rona, which  excited  universal  surprise  and  aiUuir- 
ation.  At  a  more  advanc  ed  j)erioa  he  painted,  in 
1529,  a  picture  of  the  Vir«u  and  Infant)  with  two 
Saints,  ibr  the  church  of  d.  Giotvio,  which  was  ad> 
mired  for  the  fine  expression  of  tlie  hearts,  and  a 
finished  style,  without  diminishing  the  eJfect.  He 
died  in  1535.  [Several  works  of  this  excellent,  but 
elsewhere  little  Jtnown  artist^  are  to  be  mfet  with  in 
Verona.  His  eariier  stjrle  inclines  deefdedly  to  the 
manner  of  Andrea  Mantegtia.  Am  ,.ltar-pieture  in 
St.  Anasta-sia,  a  Madonna  enthroned,  with  faints 
and  donors,  contains,  for  example,  strong  reminis- 
cences of  Mantegna's  altar-picture  in  S.  Zeno.  A 
Nativity,  with  St.  Jerome  and  St.  John  the  Baptist, 
likewise  in  tlie  Palazzo  del  Consii,dio,  is  severe  in 
general  treatment,  but  of  a  pleasing  mild  character, 
and  already  exhibits  cunsidentble  .sofini.-ss  in  the 
painting.  Some  later  pictures  of  Girolamo  possess 
lhi*s«  qualities  in  a  much  higher  degree,  and  he  aj)- 
jiroaelies  miieh  nearer  the  Bclhni  school.  The  last- 
named  gaUery  possesses  several  of  these  later  uic- 
tnres  i  one,  of  the  jrear  1530,  representing  a  Ma- 
donna enthroned,  surrounded  by  various  Saints,  with 
Tobias  and  the  Antrel.  is  particularly  deserving  of 
attention.    Ih-.  Franz  Kiifflt-r.'] 

LIClNlOt  Giovanni  Antonio,  called  iL  Por- 
mNON  ■.  The  ftmUv  name  of  this  eminent  painter 

was  Licinio,  which  he  afterwards  elianired  lor  that 
of  Kegiliio;  but  he  is  generally  called  11  Pordenonc, 


[LICI 

the  name  of  a  small  town  in  Frinli,  where  he  was 

born  in  14^4.  He  discovered  an  early  propensity 
for  the  art,  and  wati  sent  to  IMina,  where  he  studied 
the  works  of  Pellegrino  di  San  Daniello.  Having 
arrived  at  a  respectable  pvoiiciencj,  he  went  to 
Venice,  where  he  formed  an  intimacy  with  Gior* 
gione,  of  whom  he  beeame  llie  friend,  rather  than 
the  disciple,  as  has  been  a!>.sertcd-  With  less  pro- 
bability can  he  be  supposed  to  have  been  a  fellowstu* 
dent  with  Titian,  under  Giovanni  BelUni,  as  stated 
by  Conte  Rinaldis  in  his  PUtura  Friiduna.  The 
other  followers  of  the  style  of  (iiorgione  aecpiired 
something  of  his  manner ;  but  Pordenunc  appears 
to  have  adopted  his  mind,  and  the  grandeur  of  his 
conceptions ;  than  which  it  would  he  diflieult  to 
produce  any  thing  more  elevated,  l>old,  and  original, 
in  the  Venetian  sehool.  After  a  residence  of  some 
years  at  Venice,  he  returned  to  liis  native  town, 
where  he  painted,  in  1515,  for  la  Coilegiata,  his  pio 
ture  of  the  Holy  Family,  with  St.  Christopher;  and 
soon  afterwards,  for  the  church  of  S.  Pietro  Mar- 
lyre,  at  Udina,  the  Annunciation,  an  admirable  pic- 
ture, which  has  since  been  considerably  damaged 
and  rrtoQched.  He  returned  to  Venice,  where  he 
'  painted  his  celebrated  work  of  S.  LorL-nzo  fliuslini- 
aui,  with  S.  A^tino  and  S.  (iiovanni  Batista,  one 
of  his  finest  pictures  in  oil.    Tlie  celebrity  of  this 

performance,  and  others,  broujjjht  his  talents  into 
comparison  with  those  of  Titian,  who  is  said  to 

I  have  eoneeived  some  iii^prehcn.siiiu  at  his  sucerss, 
and  to  have  expressed  no  httic  indignation  at  being 
put  in  eompetition  with  Pordenone.  This  jealousy 
was  considerably  aggravated  by  his  being  commis- 
sioned by  the  Convent  degli  Angeli,  at  Nlurano,  to 
paint  a  picture  of  the  Annuneiation,  instead  of  one 
by  Titian,  which  had  been  rejected,  ou  account  of 
the  exorbitant  price  demanded  for  it.  These  ani- 
mosities proceeded  to  sneh  a  length,  that  Pordenone 
thought  It  prudent  to  guard  himself  against  violence ; 
and  be  is  said  to  have  painted  his  frescoes,  in  the 
cloister  of  S.  Stefano,  with  his  sword  by  his  side. 
This  state  of  open  hostility,  little  congenial  with  the 
disposition  nf  Ponlelione,  ocra^iomd  him  to  quit 
Vftuee,  and  he  visited  Mantua,  vvljerc  lie  painted 
the  fa(;atle  of  the  Palazzo  de  Cesarei.  From  thence 
he^  went  to  Piacenza,  where  lie  was  employed  to 
paint  a  picture  of  St.  Angnstine,  in  the  tribune  of 
S.  Mu'ia  di  Campagna,  and  two  chaiu-bs  in  fresco, 
in  one  of  whicti  he  represented  the  Historj"  of  SL 
Catherine  ;  and  in  the  other  the  Nativity,  and  the 
Adoration  of  ibe  Magi.  Cremona,  Tlvvigi,  and 
Parma,  successively  occupied  his  talents.  At  length 
he  returned  to  Venice,  where  he  was  immediately 
engaged  to  jiaint  the  Cu|)ola  of  S.  Rfjcco,  one  cf 
his  most  considerable  undertakings,  win  re  hcrepie- 
.sented  the  Four  Evangelists,  and  tlie  Four  Doctors 
of  the  church.  In  the  great  niche  over  the  alUir, 
the  Transfiguration,  with  the  Prophets  and  Apos- 
tles. The  reputation  of  Ponlenone  reached  Ger- 
many, whither  he  was  invited  bv  Charles  V.,  who 
employed  him  lo  paint  the  grand  saloon  at  Praf:r"Ct 
and  some  eiubleiuiilical  snbji'ds,  rei>rticuti«g  the 
Cartlinal  Virtues.  These  perrormanecs  were  highly 
esteemed  by  the  emperor,  who  remunerated  iiim 
with  great  liberality,  and  conferred  on  him  the 
honour  of  knighthood.  TTis  ln.st  work";  were  his 
C;irto<jus,  designed  for  a  series  of  tajjestry.  for 
Ercole  II.,  Duke  of  Kerrara,  representing  the  La- 
bours of  Hercules.  Pordenone,  thot^h  unequal  to 
Titian,  holds  an  elevated  rank  among'  the  paint- 
ers of  his  countr}'.  I-ess  tender  in  his  tones,  and 
less  seductive  in  bis  contoiurs,  than  the  head  of  the 
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Venetiftti  school,  he  at  Ica^t  rivals  him  in  the  enorgy 
of  his  stylct  and  in  the  boldnew  of  bis  execution. 
Hifl  fresco  works  are  preferable  to  fhaae  in  oil, 

though  he  arrived  at  great  excclletuf  in  both.  To 
a  grand  character  of  design,  he  added  the  rich  and 
glowing  colouring  of  Giorgione.  He  was  more  suc- 
cessfjil  in  the  robust  and  muscular  delineation  of 
men,  than  in  the  softness  and  delicacy  of  female 
forms.  In  every  thin^'  he  rxhiln'ts  a  darinj^  and 
rigorous  mindf  ca{»ble  of  encountering  the  most 
aranous  difficulties  of  the  art  In  his  workK  at 
Venire  he  i^ccma  fo  have  suTjiassed  himself.  The 
rivalship,  or  nuhtr  the  enmity,  which  existed  be- 
tween him  and  Titian,  appears  to  have  acted  as  a 
spar,  which  contributed  to  the  excellent  of  both, 
lilce  the  eompetition  between  Boottinoti  and  Raf- 
ffu-l!i\  fo  wliich  it  hears  a  further  similarity,  as  ono 
is  distinguished  b)  energy  and  force,  and  tiie  otijer 
by  elegance  and  grace  To  have  intended  with 
Titian  for  the  prize  of  fame,  is  no  ordinary  claim  to 
glory ;  and  it  will  be  considered  highly  honourable 
to  his  reputation,  tiiat  he  is  entitled  to  tiic  seeoml 
rank  in  the  Venetian  school,  at  a  ])eri()(l  wlien  it 
was  so  fertile  in  tJtih  artttls.  He  died  at  Mantua  in 
1540,  and  was  stmnfrly  <5n«pectcd  to  have  been 
poisoned.  [Tiicrc  are  paintings  by  Pordenone  with 
the  following  inscriptions :  Joh.  Autuniux  (hrtirtJIis 
P.  1520. — iMcmitu  P. — Jok.  Antoniu*  Regillm  P. 
1535.  In  the  marriage  contract  of  his  daughter 
with  Pomponio  Amalleo,  he  is  styled  7>.  (Domino) 
Ju.  Antunui  Sacchiense.  See  note  to  Liciuio  in  Zani, 
Encicloiiedia  delle  belle  Arti.  There  are  many  of  hi.s 
pictures  in  England,  among  which  are  some  at- 
tributed to  Titian.] 

TJCIXIO,  Bernarpino,  da  Pordenoxe,  w-as 
apparently  a  relation  of  the  preceding  arUfit ;  and 
m>m  the  resemblance  of  their  style,  diseemiblc  in 
his  pictures  at  the  ConTentnali  at  Venice,  may  be 
presumed  to  have  been  fab  scholar.  He  was  an 
eminent  painter  of  portraits,  which  so  nearly  ap- 
proach to  those  of  il  Pordenone,  as  to  be  fretiuently 
attributed  to  that  master.  [He  flourished  about 
1541 ;  the  time  of  his  death  is  not  accurately  known.] 

LICINIO,  Girtio,  da  Pordenone.  This  artist 
was  tile  nephew  and  scholar  of  Oio.  Antonio  Licinio, 
l>om  at  Pordenone  in  1520.  He  distinguished  him- 
self as  an  historical  jiainter,  particularly  in  fresco. 
He  resided  grent  part  of  his  life  in  Germany,  where 
he  left  many  proofs  of  his  ability,  especially  at 
Au^bourg.  He  etched  some  plates  fromlUB  unck^s 
designs.  TUe  died  about  1561.] 

[LIEFhINCK,  Haws.  See  Haws  Lkivcker.] 

LIEMAEKER,  Nicholas,  called  Rosi:.  This 
painter  was  bom  at  Ghent  in  1070,  and  was  lirsl  a 
scholar  of  MaskOlirranIs;  but  after  the  death  of 
that  master  became  a  di«ciple  of  Ottovemns,  at  the 
time  when  Rubens  studied  under  that  master.  The 
school  of  ftffovein'us  was  tlien  the  most  eminent  in 
the  Low  Countries,  and  the  emulation  that  existed 
among  the  students  contributed  to  the  production 
of  several  artists  of  the  greatest  celebrity.  On  leav- 
ing that  master,  he  was  invited  to  the  court  of  the 
Pnnce  of  Paderbom,  where  he  met  witli  very  liberal 
encouragement ;  but  the  climate  not  agreeing  with 
his  health,  he  was  obliaed  to  return  to  his  native 
city,  where  he  continued  to  exercise  his  talent  w  ith 
great  repirtation  for  the  remainder  of  his  lite.  The 
name  of  Rose  was  given  him  when  a  boy,  and  was 
the  appellation  he  was  generally  known  by.  It  is 
reported  hy  0eseamps,  that  Rnbena  being'  applied 
to  by  the  fonfrati  rnity  of  St.  Michael,  at  Glient,  to 
paint  tiieni  an  aitar-piece  tor  their  ehapel,  he  de- 
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clined  their  conffliission,  in  the  handsomest  and 
most  liberal  naimer,  in  &voor  of  his  friend  and 
fellow  student;  ohaerTing,  "that  posseting  so  fme 

a  Rose,  they  might  well  dispense  witli  '1  ;s  of 
foreign  growth."  He  was  certainly  one  of  the  emi- 
nent painters  of  the  Flemish  school,  and  he  operated 
with  such  facility,  that  a  nimiberof  his  picture*!  are 
to  be  seen  in  every  town  of  tJie  Low  Cotmtries.  In 
the  church  of  St.  Nichohis.  at  (iheiit,  there  are  two 

(lictures  by  this  master,  one  of  which  is  regarded  as 
lis  most  capital  work  ;  it  represents  the  Fall  of  the 
Rebel  Angels;  tlie  other  is  fne  Merciful  Samaritan. 
In  the  churcii  of  .St.  James  are  several  pictimai  by 
Liemaecker,  one  of  which  is  a  grand  composirion, 
representing  the  I«Bt  Judgment.  He  died  at  Ghent 
hi  1647. 

LIKNARD.  .fnnv  Bai'Ti^t.  a  French  engraver, 
Jjorn  at  Lisle  about  the  year  1750.  He  wju*  a  pupil 
of  James  Philip^  le  Bas,  and  has  engraved,  in  a  neat 
style,  several  ▼iewa  and  landscapes.  He  executed 
some  of  the  pistes  fbr  the  Vw/age  Bammamt  de 
Xa;>l,:i  i  i  <h  Sirih:  hy  the  Aitbe  da  8t.  NOQ.  We 
have  also  by  him  tlie  following : 

The  Ddigbti  cf  Soamer ;  afier  J.  B.  k  Frkm. 

A  Vicir  of  SODS  of  dis  priuifal  Honiasati  at  Sosss ; 

after  Robert. 

[LIENDER,  Ptf  Riu:  van.  horn  at  Utrecht  in 
1727,  painted  landscapes  and  views  of  cities:  many 
of  his  subjects  are  scenes  on  the  bordere  of  Oie 

Rhine.  He  died  at  l^tn  cht  in  1797.] 

LIEVEXS,  John,  an  eminent  Dutch  painter 
and  engraver,  bom  at  Leyden  in  1607.  He  was  iiK 
structed  in  the  first  ru^menta  of  design  by  George 
van  Schooten,  and  at  ten  yean  of  age  was  pbwed 
under  Vi-tcr  Lastman,  with  whom  he  did  not  cop- 
titaie  li)iiger  than  two  years,  and  it  does  not  Hp{iear 
that  he  had  any  further  instruction.  When  he  was 
only  twelve  vears  old,  he  copied  the  pictures  of  De- 
mocritus  and  Ileraclitus,  by  Cornelius  van  Haerlem, 
with  an  exactness  wli:ch  made  it  difTlt  uli  to  dis- 
tinguish  them  from  the  originals.  Before  he  was 
eighteen,  he  liad  established  his  reputatkm  aa  a  por- 
trait painter,  and  is  said  by  Descamps  to  have  visited 
England  in  l(J30,  whore  he  was  favourably  received, 
and  painted  the  portraits  of  Charles  I.  and  his 
queen,  with  several  of  the  nobility.  He  is  not,  how- 
ever, mentioned  by  Lord  Orfbrd  in  the  Anecdotes. 
On  leaving  England,  he  established  himself  at 
Antwerp,  and  painted  several  altar-j)ieees  for  the 
churches  of  the  Low  Countries,  At  Brussels,  111 
the  church  furmerlv  belongtng  to  the  Jesuits,  w«a  a 
picture  by  him  of  the  Visitation  of  the  Virgin  to  St. 
KlisalK-th  :  and  in  the  elmrch  of  St.  James  at  Ant- 
werp, is  a  tine  picture  of  the  Holy  Family.  In  lti4l 
he  returned  to  Holland,  where  he  painted  his  two 
celebrated  pictures  of  David  and  Batlisheba;  the 
Saerilrce  of  Abraham ;  and  the  Continence  of  Scipio. 
in  the  Town-house  at  Leyden.  one  of  his  finest 
works.  John  Lievens  distinguished  himself  not 
less  as  an  engraver  than  a  painter.  Hts  plates  mre 
partly  etched,  and  finished  wiili  the  graver  in  a 
manner  resembling  that  of  Uemltrandt,  and  litik 
inferior  to  the  admiraljle  en<;raving>i  of  that  ma.^tcr, 
either  in  the  picturesque  style  in  which  they  arc  ex- 
ecuted,  or  the  charming  effect  of  the  chiaro-aeuro. 
Uh  ct  lehrtifed  print  of  the  Raisinj^  of  Lazarus,  is 
hU|>erior  to  that  by  Rembrandt  of  the  same  subject, 
in  composition,  and  is  in  no  re8])ect  \meijual  to  it  in 
execution.  His  prints  amount  to  about  sixty,  and 
are  usually  signed  with  his  name,  which  is  some- 
times spelled  Ltfrnptx^Rnd  sometimes  with  the  initials 
I.  L.   The  following  arc  his  most  esteemetl  pnut« : 


biyitized  by  Google 


uoa] 


PAINTERS  AND  ENGRAVERS. 


POBTRAITS  AND  HEADS. 
Ephraim  Bonus,  ccatcd  in  a  chair;  Joanfwx  J.tfv}pu,feeU. 
Jocwt  V'ondel,  Dutch  poet. 

Daniel  Hcinuus,  Profvuaor  of  Hiitory  tX  Lejfdm;  vary 

fine. 

Jacobus  GoutcK,  mumciu:  toy  fine. 
The  Bu»t  of  an  old  Maii>  bud)  vnth  a  long  hoard. 
BMtof  »Mmi  widkufkinedcm;  ofitrHmHtrmdti  fiiuu 
Smfal  BttMi  mad  Stadlet  of  H««di,  Ae. 

VARIOUS  SrBJKCTS. 

The  Holy  Fsiaily.  mth  fbrarea  knMUog. 

The  Tifgin pmaeatlnff  •  Pew  tt»  tiw  inflnil  Jcmt;  fine 


The  ftrifjffg 


8t  Jolui  the  Evnnfrclist. 
St.  Jemne  in  a  Cell,  holding  m  Cnidfiz. 
St.  Pnuida  holding  a  SlniU. 
St.  Anthoay ;  «ae  «t  hlf  early  plaice;  eeaiee. 

Ao  Otioital  Ilgwe.  with  a  i\irred  chNdk 
AmifhcrOrieiltel  Figure,  with  a  gold  Mtn, 
The  half-length  of  a  Man,  wifli  leag  Iteb 

»houlden ;  a  wooden  cut ;  rare. 
A  Landscape,  witli tiuee tnee}  •  weoden  «vt} 


bis 
and 


scarce. 


[T]ie  dale  of  his  death  is  oaoertsin;  Nogler  nye  in 

1663.1 

LIGARTO,  Pivnto.  This  arturt  was  bom  at 

Sondrio,  in  the  Valteline,  in  IGXH,  .ind  havini,'  Ifjirtu'd 
the  first  nnlinu'Tifs  of  the  art  in  his  native  couatry, 
went  U>  Italy,  and  resided  8ome  years  at  Rome, 
where  he  improved  his  design  by  frequenting  the 
scliool  of  Lnxjuiro  Baldi,  and  afterwards  visited 
Venice,  when-  he  sliulicd  the  works  i)f  the  most 
eminent  masters  of  that  di^tiDguiiihed  school  of 
eoloiiring.  On  his  return  to  hie  native  town  in 
1727,  he  was  emplo^•pd  in  {tainting  some  Ivi'^torical 
picturi's  for  the  ehurches  and  private  collections; 
which  are  correctly  drawn,  and  vi  n-  iigreeably  and 
hamioiucnuly  colouraL  He  di<»l  in  1748.  [His 
names  were  Giovanni  Pfetro;  some  say  he  died  in 
175-2.] 

LIGHTBODY,  John,  an  oiiscure  EnKUsh  en- 
mver»  by  whom  there  are  a  few  small  etelu]^  of 

wgmrs,  vcTV  indifferently  executed. 

DGHTFOOT,  William,  an  English  painter, 
engraver,  and  architect.  He  excelled  in  painting 
landscapes  and  perspective  views ;  and,  as  an  archi- 
teet«  was  employed  at  the  building  of  the  Royal 
Exrhnnfre.  In  the  Scnlplnra,  by  Evelyn,  he  is 
mentioned  as  au  engravtr,  in  the  following  terms: 
"  Light f><)i  hath  a  very  curious  graver,  and  special 
talent  for  the  neatness  of  his  stroke,  little  inferior  to 
Wierix ;  and  has  published  two  or  three  Madonnas, 
with  much  applause.    He  died  ahnnt  1(171." 

LIGNY,  Francis  de,  a  French  engraver  of  Uttle 
note.  He  engrwed  two  landscapes  tfftgr  Oa^ur 
PMistM,  in  a  poor,  tasteless  style. 

LIOORIO,  Pteao.  This  painter  was  bom  at 
Na])!i  >  in  I4U3.  He  went  farfv  in  his  life  to  Rome, 
where  he  became  a  scholar  of  (iiulio  Romano.  He 
applied  himself  more  to  architecture  than  painting, 
and  was  emnloyed  in  that  capacity  by  Paul  IV.  and 
I*i»s  IV.  lie  executed  some  fresco  works  at  Rome, 
of  which  the  principal  is  the  Feast  of  Herod,  in  the 
aniary  of  the  Comitagnia  del  la  Misericordia,  He 
also  painted  several  merges  and  ornaments  in  the 
public  edifit'es.  He  died  in  1573.  [This  is  very 
uncertain  ;  Zani  placLs  hib  death  ten  years  later.] 

LIGOZZI,  Jacoho,  ^or  Giacomo.]  This  naintcr 
was  bora  at  Verona  m  1543,  and,  accoiding  to 
Baldinucd,  was  a  disciple  of  Paolo  Veronese.  His 
princiiial  residence  was  at  Florence,  whi  re  he  was 
made  painter  tu  the  Grand  Duke  Fi-niinand  11., 


and  superintendent  of  the  Ducal  galler>-,  a  distinc- 
tion honourable  to  his  Lalent«,  as  it  was  conferred  on 
him  in  preference  to  the  many  able  Florentine 
painters  of  the  time.  His  fresco  paintini^'s  in  the 
cloister  of  the  Ognisunti  ure  piiriicularly  adwired, 
in  which  he  displays  an  abundant  invention,  an  un- 
common freedom  of  hand,  an  omamealal  style,  and 
something  more  graeefttl  and  nleasin^  than  is  osual 
in  the  Florentine  sehind.  Ills  de-i^^n,  orii(iii,illy 
tolerably  correct,  wa»  alreu^thenea  by  Tuscan  n- 

illy,  and  though  his  colouring  is  not  equal  to  that 
of  Paolo  Veronese,  it  is  neither  wanting  in  vigour 
or  truth.  There  are  several  of  his  nil  pictures  in  the 
churches  at  Florenre.  In  S.  Maria  Xovi  lla.  is  a 
grand  picture  of  8.  Raimondo  resuscitating  a  Ciiild; 
but  his  most  celebrated  work  is  his  Martyrdom  of 
S.  Dorotea,  at  the  Convcntuali  at  IVscia;  described 
by  Lanzi  ai>  an  adtniraijle  an(i  iiin.iressivc  jK'rform- 
ance,  in  which  is  recogniM-d  a  distinguished  follf)wer 
of  Paolo  Veronese.  Some  of  bis  works  have  been 
engraved  by  Agmtino  Careed,  and  other  artists. 
He  engraved  some  prints,  Ixith  on  copper  and  on 
wood,  from  his  own  designs.  He  died  in  1027.  [Zani 
denies  that  he  ever  engraved  on  WOOd.] 

LILiO,  AtfDaBA.  See  Ancona. 

LfMBURO,  Hbnbt  van,  a  Dutch  painter,  bom 
at  Rotfenlain  abont  the  year  l(i73  [or  IfWO.]  He 
was  a  .scholar  of  Adrian  Vanderwerf,  and  painted 
small  historical  subjects  and  portraits  m  the  polish- 
ed and  hi^^  finished  style  of  that  master,  tiiough 
greatly  infenor  to  him.  One  of  his  best  jiietun's. 
representintr  the  Holy  Family,  is  phjced  in  the  l;-!!- 
iery  of  tile  Louvre.  [His  name  was  Limborgh,  or 
Limborch  ;  he  died  in  175S.] 

[LIN,  Hans  vav,  cnlled  StilUieifl,  or  ff>;  Sfinr, 
flourished  from  l(i(>7  to  hi75,  according  to  dates  uu 
his  pictures.  He  painted  battles  and  hunting 
pieces,  and  bis  works  were  highly  esteemed.  Zam 
calls  him  Giovanni  van  Lint ;  this  is  no  doulit  a 
mistake,  as  all  other  writers  ronrnr  in  callini,'  him 
Hans,  or  Jan,  van  Lin.  His  pictures  are  marked 
H.  V.  L.] 

LINCK,  Han?,  or  John  von.  This  artist  is 
mentioned  as  an  engraver  b^  Professor  Christ,  who 

says  he  marked  his  prints  with  the  monogram  T^p. 

His  works  are  not  specified. 

LIN(;KI  l^NCH,  .Toitv.  Tins  eminent  pninler 
was  born  ui  1'  lauekfort  uu  tlie  Miiiuc  in  Iti2.j.  It 
is  not  mentioned  l)y  whom  he  was  instructed ;  but 
the  abili^  of  the  master  may  be  presumed  firom  the 
talents  of  the  pupil.  He  went  to  Amsterdam  when 
very  youiii.;;  ami  in  \CiA'2,  when  he  was  seventeen 
years  of  age,  he  visited  Paris.  A  residence  of  two 
yean  in  that  city,  where  his  works,  at  that  early 
•ge^  met  with  admirers,  supplied  him  with  tlw: 
means  of  prosecuting  his  original  project  of  visiting 
Italy.  He  passed  six  years  at  Rome,  assiduously 
employed  in  designing  the  most  remarkable  objects 
in  and  near  that  capital.  In  1(>.')0  he  returned  to 
Amsterdam,  with  the  studies  he  had  accumulated 
during  his  residence  in  Italy,  of  which  he  made  an 
ample  use  in  the  eomposifion  of  his  pictures.  His 
works  freq^uentlv  represent  Italian  sea-purls,  in 
which  he  introtincea  an  infinite  number  of  small 
figures,  habited  aeeordini,'  to  their  different  nations, 
touched  with  great  .spirit,  and  of  a  character  as  ex- 
pressive as  v.-iried.  His  pictures  are  embellished 
with  architecture,  and  the  ruins  of  ancient  monn- 
ments  and  statues,  introduced  with  the  happiest  ef> 
fret.  H  '  wa-s  equally  sncces.sful  in  his  representa- 
tion of  fairs,  Italian  markets,  and  the  aiuusemeats 
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of  the  Cnrnivn.1.  witli  aj'iirnpnatc  fi^'iircs.  iiiijrnidws- 
ly  grouped,  t)f  quack  doctors,  surrounded  by  a  crowd 
of  spectators,  and  nmilar  .-is^cniblagn.  His  ani- 
mak  and  cattle  are  correctly  drawn,  and  painted 
with  a' neatness  of  pencil,  which  is  peculiar  to  him. 
The  skies  and  (li-raiKi  >  nri-  treated  with  an  exact 
attention  to  aenat  persnectis'e,  and  his  colouring  \k 
clear  and  agreeable.  His  ability  in  minting  small 
figures  and  animals  induced  several  oi  the  landscape 
|>ainters  of  his  time  to  have  recourse  to  him  to  de- 
corate their  j>ic-turi's,  particularly  Wynaiit.-s  and 
Buysdael.  We  have  by  John  ijingelbach  a  few 
■lignt,  but  spirited  etchings  of  landscapes,  sea-ports, 
&c.,  nftiT  his  own  desijnj8.    He  died  in  16HJ. 

LINSCHOOTEN,  Adrian-  van,  a  Dutch  i»ainter 
of  history,  l>itrii  at  Delft  in  As  soon  as  he  had 

learned  Uic  rudimenta  of  the  art,  tie  went  to  Home, 
where  he  attached  hinwclf  to  the  stadyof  die  works 
of  Michael  AriL^elo  Caruvai^'i^io,  whose  vigorous 
style  he  fgllowtd  witli  ^oiiie  .success.  Ua  hiii  return 
to  Holland,  be  painii  d  some  historical  subjects  with 
eonsideraUle  reuulation ;  but  being  of  a  verjjr  dissi- 
pated eondnct,  nis  employers  could  with  difficulty 
get  (heir  jiictuns  out  of  liis  hands.  Two  of  hi<; 
aiosit  e&tetmed  worki>  were  at  tiie  Hague,  representing 
St.  Peter  denying  Christ,  and  the  Repentance  of 
that  Apoatie,   He  died  in  167d 

LINSEN,  John,  a  Flemish  painter  of  little  cele- 
brity, who,  after  learning  the  elements  of  the  art 
in  his  own  country,  went  to  Italy,  where  he  resided 
some  years.  He  paintt-d  niaxines  atid  sea-fi^ts;  of 
which  the  most  remarkable  was  the  representation 
of  an  engagement  of  which  he  had  himself  been  an 
eye-witness,  and  was  taken  Ly  an  African  corsair. 
He  is  said  to  have  been  killed  in  a  quarrel  with  a 
gamester. 

LINT,  Pktkr  van.  This  painter  was  bom  at 
Antwerp  in  lfi09.  After  being  instructed  in  his  na- 
tive city  tiy  an  unknown  master,  until  lie  was 
seventeen  years  of  ;ige,  he  went  to  Italy,  and  passed 
sereml  years  at  Rome.  Soon  after  his  arrival,  his 
talents  attracted  the  notice  of  Cnnlinal  Gevasi, 
Bishop  of  Ostia,  wlio  employed  him  in  bevi  ral  con- 
siderable works  for  his  cathedral,  and  in  tlie  chapel 
of  La  Santa  Croce,  in  S.  Maria  del  Popolo,  at  Rome. 
After  an  abaence  of  nine  yean  he  returned  to  Ant- 
w  crp,  and  was  in;mediately  employed  in  some  altar- 
pieces  fur  the  churches,  as  well  as  pictures  of  a 
smaller  size  for  private  collections.  Of  his  large 
historical  worlu«  the  Drincipal  are  the  Virgin  and 
Child,  with  several  Saints,  in  the  church  of  St. 
James,  at  Antwerp;  and  a  fine  pi<  turo  in  the  church 
of  the  CHrnielites,  representing  the  Virgin  present- 
ing to  some  Monks  the  Order  of  their  community, 
nauited  in  the  style  of  Vandyck,  and  not  veiy  in- 
ferior to  that  master.  He  also  painted  portraits  with 
great  reputation,  many  of  which  are  hiylily  esteem- 
ed in  the  Low  Countries.  [He  was  livnig  in  16/5.] 

LINT,  HsNaT  van,  called  Studio,  was  the  H<m 
of  the  preceding  artist,  who  instructed  him  in  the 
first  pnnciples  of  the  art,  and  sent  him  when  young 
to  Rome,  where  he  passed  the  greater  part  of  his 
life.  He  was  unusually  assiduous  in  designing  the 
most  picturesque  views  in  the  vicinity  of  that  city, 
fmm  which  he  formed  the  subjects  of  his  landscapes, 
which  are  painted  in  a  grand  style,  resembling  that 
of  J.  F.  van  Bloemen,  called  Orizonli.  He  acquired 
the  name  of  Studio  from  the  society  of  Flemish 
painters  at  Borne,  from  his  exemplary  application 
to  his  studies,  itr  cfrhrd  a  few  plates  of  land- 
scaped, i>uiiic  of  which  are  dated  in  ItiNU.  [^Lanzi 
oompUcates  this  artist  with  his  father.  He  calls 
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him  F/nnrt'sro  WalUnt,  surnamed  M.  Sfudiu  ;  and 
biiyn  that  he  painted  buiall  landscapes  and  sea  views, 
ornamented  with  verv  beautiful  figures^  and  that  he 
imitated  Claude;  all  of  which  is  true  its  regards 
Henry;  bat  Lanzi  adds,  "  Wallint  the  younger  at- 
tached himself  to  the  same  manner,  but  did  not 
equal  his  father."  Lanzi  is  the  only  writer  that 
mentions  Flancesco  Wallint,  all  othcn  write  PMer 
ami  Henrv  van  Lint.] 

[LINTHORST,  J  ,  an  excellent  painter  of 

fruit  and  llowcrs,  was  bom  at  Aniisterdam  in  1755, 
and  died  there  in  1815.  Two  fine  snecimens  are  in 
the  Mu!)eum  of  his  native  city ;  ana  hia  works  are 

recfi".  '■  1  in  tlic  best  efil!r-  -*ions.] 

LIM'.MKYEH,  ur  LINDMEYER,  Da.siel. 
This  artist  was  born  at  Schalfhausen  about  the 
year  1540.  He  was  chiefly  known  as  a  jpainter  on 
glas^,  in  which  his  works  were  admifed  ror  the  in- 
genuity of  his  compositions^  and  the  Ittstre  and 
brilliancy  of  his  colouring. 

LION  I,  Cavaliere  Ottavio.    See  Lkoni. 

LlUTARDt  John  Stkpbbn,  called  the  Td«k. 
This  artist  was  bom  at  Geneva  in  1709^  md  was 
intended  by  his  father  for  mercantile  pursuits,  but 
having  succcedi  d  in  conyint:^  a  miniature  by  I'etitot, 
he  was  permitted  to  follow  liis  inclination  for  paint- 
ing. He  went  to  Paris  in  1725,  and  soon  into 
practice  in  painting  portraits  in  crayons,  miniature, 
and  enamel.  In  1 73s.  he  accompanied  the  Marqui?i 
de  Puisicux  to  Home,  where  he  Ufcamc  acquainted 
widi  two  English  noblemen,  who  engaged  him  to 
accompany  them  to  Constantinople,  in  nis  journey 
to  the  Levant,  he  put  on  the  Turkish  habit,  which 
lie  wore,  with  a  long  lieard.  At  Consi.intinople  he 
received  some  civilities  from  the  English  ambassa- 
dor, who  persuaded  him  to  come  to  England,  where 
he  continued  U)  wear  his  Eastern  dress,  and  was 
called  the  Turk.  He  met  with  considerable  em- 
ployment, for  which  he  was  probably  more  indehtt  J 
to  the  notoriety  of  his  masquerade,  than  his  talents 
as  a  painter.  In  1776  he  returned  to  Switzerland. 
We  nave  a  few  etchings  by  tfaiaartist;  anumg  which 
are  the  following : 

The  EtnnrpM  Maria  Theresa,  in  a  TurkUb  dras. 

The  ArchduchcM  MurU  Chriiitina ;  the  Mime. 

Kcn<-  Her.inlt,  Lieutcnant-Uenenil  of  police. 

The  Poitnit  of  John  Stephen  Liolard,  with  a  long  bcaid. 

Tlie  Sick  Cat,  with  wmie  Franeh  venai. 

LIOTARD,  Jonv  "Michai:i..  This  ;ir(i-t  was 
the  yuimger  brother  of  John  Stephen  Liotanl,  and 
learned  engraving  at  Paris,  under  Beaoit  AudiMk 
He  nf'f-nvnrds  went  to  Vciuce,  whcre  he  ct|graved 

the  loilowing  prints; 

Fire  large  plates;  from  the  C  irtiMuij  ;  painted  in  fri'»co, 
in  the  I'alacc  of  the^  Duku  of  Panoa;  bjr  Carlo 
nani;  rcprr>entinf(  Veiiuik  in  hSfCksnot. 

Apollo  rifting  from  the  Warea, 

Bacchiu  and  Ariadne. 

i'nn  and  SjTinx. 

The  Rape  of  Kuropa. 

Aaet  of  priats of  snltjeets  ft«m  the  BiUe;  oJitrSebat- 
f  umo  Jrion*. 

LIPPO,  Fra.  Fii.iM'o.  Acconlini;  lo  Baldi- 
nucci,  this  old  Fl<jrenime  painter  was  bom  about 
the  year  1400.  When  a  buy,  he  wiis  received  into 
the  monastery  of  the  Carmelites  at  Florence,  and 
appears  to  have  liad  no  further  assistance  in  the 
art,  than  the  opporl unity  of  coppng  and  studying 
the  works  of  Maaaccio,  of  which  there  are  several 
in  the  choich  of  that  community;  which  has  led 
Va^ari  to  suppose  that  he  w  as  his  disciple.  Such 
wa.s  the  exactness  witli  which  he  iniiiated  the  style 
of  that  masto',  that  he  was  eaUed  the   Spirit  of 
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Uanccio."  His  sucem  induced  him  to  quit  the 
wmwtic  life  when  he  was  seventeen  years  of  age, 
and  to  devote  hiinself  to  painting.  Some  of  his  first 

pcTf(»rmanr<-s,  on  Iciivin^  flie  convent,  wtTc  sonic 
small  jiifturt-s  priinti'd  for  llu-  sjicristy  of  S.  Spirito, 
aiiil  a  ]iii-tiirc  of  tlie  Virgin  and  Infant,  with  e  choir 
of  angels,  in  the  church  of  S.  Ambrogio,  in  which 
the  expression  of  the  headii  is  more  pleasing  and 
graceful  than  any  thint^  that  had  preceded  him.  In 
a  voyage  he  made  by  sea  to  Ancona,  he  was  taken 
by  a  Barbary  corsair,  and  carried  into  captivity,  in 
wliit'h  situatinii  he  h;id  remained  eighteen  months, 
whcJi  hi-  ilrcw  on  the  wall  the  portrait  of  his  mas- 
ter, w  ho  was  so  .surprised  at  the  performance,  that 
he  cbnsidcFed  him  as  something  pretematurol,  and 
TCstored  him  to  liberty.  In  the  paiodrial  ehtireh  of 
I^rato.  he  jiainlcfl  in  fresco  the  Martyrdom  of  St, 
Stephen,  ami  the  Decollation  of  St.  John,tiK-  riL,'ures 
hrger  than  life,  which  are  considered  by  Vasari  as 
Ua  most  capital  works.  He  is  said  to  have  been  of  an 
tmtnotnl  and  depraved  character,  and  Is  supposed  to 
have-  Ix-en  poisoned  in  I-WO,  whilst  painting  the 
Dome  at  Spoleto,  at  the  insiigatioa  of  a  lamily  which 
be  had  dishoiunired  by  seducing  one  of  their  reU- 
tivefl  from  a  con ven  t.  [The  name  should  be  wri  tten 
XujN,  not  lAjipo.  He  was  bom  in  1412.  He  ex- 
celled in  invention,  drawinf;.  colourin^^.  and  chiaro- 
scuro, and,  for  his  time,  was  certainly  a  painter  of 
eztraflfdinaiy  merit  He  may,  even  widumt  refer- 
ence to  time,  be  acconnted  among  the  greatest  of  the 
Italian  paintere,  from  Masaccio  to  Raphael,  both 
inclusive.  It  is  said  tliat  lie  was  jmisoned  at  tiic 
instigation  of  a  &milv  which  he  had  diiihonoured 
Mr  sedueing  one  of  meir  velatives  from  a  omvent. 
This  may  be  doubted.  Liicrezia  Buti,  the  lady  in 
question,  was  abducted  by  him  from  the  convent  of 
Santa  Margherita  in  1459,  and  his  son  Filipinno, 
by  her,  waa  in  his  tenth  year  when  his  fsther  died. 
Lncresia's  idations  eonld  do  her  no  service  bv  |)oi- 
soning  a  man  she  evidently  loved,  and  the  father  of 
her  child,  with  whom  she  nad  lived  for  nearly  ele- 
ven years.  If  it  was  frdm  a  mere  spirit  of  revenge, 
thev  were  very  tardv,  and  their  time  was  ill-chosen, 
as  he  was  then  in  the  zenith  of  his  reputation.  He 
was  buried  in  the  cathedral  of  SjKjIelo,  wliere  a 
marble  monument  to  his  memor}%  executed  by  liis 
son,  was  erected  by  the  order  and  at  the  expense 
of  Lorenzo  df'  Medici.  A  print  in  Rosini's  work, 
{^tiiile  73,)  of  the  Death  and  Coronation  of  the  Vir- 
gin, exhibits  Fra  Filippo's  style  of  composition.] 

LI  PHI,  FiLiPPiNO,  was  the  natural  son  of  Fi> 
Hppo  Lippi,  bom  at  Florence  fn  1460,  and,  aecord- 
inij  to  Vasari,  was  a  disciple  of  Satidro  Hoticelli. 
He  excelled  in  painting  grotewjuc  ornaments,  tro- 
phies, and  antiquities,  for  which  he  was  more  cele- 
brated than  for  the  design  of  the  figure,  in  his 
picture  of  S.  Bernardo,  in  the  Abbey  of  that  name 
at  Florence;  his  Adoration  of  the  Mat,'!,  in  tlie  Flo- 
rentine rallery;  and  his  two  pictures  of  St.  John 
and  St.  Philip,  hi  8.  Maiia  Novella ;  he  is  more  ad- 
mired for  the  ornamental  accessories  by  which  they 
are  accompanied,  than  the  figures  themselves.  He 
w;ls  invited  to  Rome,  to  (mint  a  chapel  in  S.  Maria 
delia  Minerva,  where  he  representea  the  Assump- 
tioii/and  some  subjects  from  the  Life  of  St.  Thomas 
d'Aquinas,  in  which  he  was  more  sneeeasful  in  his 
design.    He  died  in  1505. 

Lll'i'I,  LoREXZo.    This  artist  was.  horn  at  Flo- 
rence in  16U6.   Lorenzo  Lippi,  lilie  his  friend  Sal- 
valor  Roaa,  divided  his  attention  and  his  time  be 
tween  jiainting  and  tMxtry.     His  poem  of  Tf  3ful- 
mantile  raqmstato,  though  perha|t8  less  read  than 
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the  Satires  of  Salvator,  is  more  elegant,  and  is  one 
of  the  most  admired  productions  in  the  Tuscan  lan- 
guage. In  choosing  a  prototype  worthy  of  his  imi- 
tation in  jiainfinL,',  his  taste  and  feeling  directed 
hini  to  Santo  cU  Titi.  To  the  correct  design  of  ihiit 
master,  he  added  n  more  vigorous  colouring,  and  in 
the  taste  of  his  draucries,  followed  the  style  of  Fe> 
derigo  Baroccio.  The  beauty  and  softness  of  his 
pencil,  the  fTood  taste  and  harmony  which  preside 
in  his  works,  evince  an  attention  to  nature  and  cha- 
racter, su|Hrior  to  his  contemporaries.  Matteo 
Roselli,  a  celebrated  painter  of  his  time,  on  seeing  his 
works,  with  a  liberality  which,  Lanzi  observes,  is  not 
often  met  in  the  history  of  the  art,  ojK'nly  acknow- 
ledged his  superiority.  His  pictures  are  not  veiy 
scarce  in  Florence,  thnogh  he  passed  several  yean 
at  Insprneh.  where  he  was  painter  to  the  court. 
One  of  hiti  finest  pictures,  repn  senting  the  Cruci- 
fixion, is  in  the  Florentine  gtdlcry.  Baldinucci 
highly  applauds  his  Triumph  of  David,  d||^nted  for 
the  saloon  of  Angiolo  Gain.  He  died  ar  Florence 
in  inr>4. 

[LIPS,  .loiiANN  Hkinrich,  a  designer  and  en- 
graver, honi  at  K  lot  en,  near  Zurich,  in  175H,  has 
distinguished  hinuelf  by  his  engravings  after  the 
old  masters,  both  Italian  and  Flemish,  and  also  by 
numerfiiis  [jortraits  and  Iwok  illustrations,  executed 
in  a  vcr\-  masterly  manner.  He  was  living  in  1817. 
A  list  of  his  praieipal  plates  will  be  fiwind  in 
Nagler.] 

[LIFS,  JoHANN  Jakob,  son  of  the  preceding, 
was  born  at  Zurich  in  17'.'0.  He  slndied  at  Mu- 
nich. He  was  an  en^ivcr  of  abihty,  and  his  sub- 
jects are  various  in  history,  portraits,  and  after  the 
works  of  preceding'  artists,    lie  died  about  1S.T).] 

[LIS,  Ja\  van,  horn  at  Oliienburg,  in  Germany, 
in  1569  or  70,  was  a  scholar  of  Henri  Goltzius,  but 
travelled  in  France  and  Italy,  and  became  so  emi- 
nent that  he  was  compared  with  Rubens  and  Van 
Dyck.  Hts  cnninosifions  are  spirited;  his  drawing 
fine ;  and  liis  colouring  remarkably  pleasing.  He 
died  at  Venice  in  I629.J 

LIS,  John.  See  Lts. 

LISEBETTEN,  or  LBYSEBETTEN,  Prtkr 

VAN,  an  indificrcnt  Flemi>!i  eiii,'raver,  horn  at  Brus- 
sels aiiout  the  year  1610.  In  conjunction  with  John 
van  Troyen.  he  engraved  part  m  the  plates  for  the 
gallery  of  Tenicrs ;  they  are  executed  in  a  coarse, 
tasteless  style,  and  very  incorrectly  drawn.  Among 
othciB  are  the  foUowingt 

Hm  Poftnit  of  David  Teaisis,  tbs  ddcr  j  after  P.  mm 
Jfbf. 

Jupiter  and  Dana*;  afler  Titian. 

The  Muriage  of  St.  Catberino  i  afler  P,  Vermeie, 

The  VuitaSpu  of  tti«  Viigfak  to  St.  BUttbetli;  ^ffter 

Palma. 

The  Virion,  with  As  inAmt  Jam  and  St.  Jobn;  i^hr 

Palma. 

Cupid  proicntinit  Fniit  to  Vonun  ;  after  Pofit  BordoM. 
DittOB  and  Lndymion  ;  a  fter  the  taine. 

LITTRET,  Claude  Anthony,  a  French  en- 
graver, born  at  Paris  in  1735.  He  engraved  se  veral 
plates  of  portraits,  jind  other  suhjccts,  whicli  are 
executed  with  the  graver  in  a  neat,  clear  style,  and 
possess  considerable  merit.  This  artist  visited  Eng- 
land about  the  year  1763,  but  not  meeting  with 
much  oncournifernent  he  returned  to  France,  and 
di^  at  Rouen  in  1775.  Among  others,  we  have 
die  fiaOonring  prints  by  him: 

PORTR  UTS, 

Mudame  (le  runipadmir ;  itt^t  r  Schcnau. 

Mademobtclle  Clair<>i\.  ccli  >init(  il  aetrCM;  q/lfr  #Ac  mdw. 

J.J.  Iloaawwu  \  afler  la  Tour. 
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p.  L.dcBdltiy. 

M.  de  la  .Siittiiu-,  Liovitenant-Gencrul  of  jKilici-  ;  af/rr 
VU/er. 

Antoiiiff  de  Ma]\in,  An  hl)l>ho])  i)f  I.v<>!is ;  after  VmiloQ. 

VARIOUS  SUBJKCrS. 

y«ttiti  deeping  ;  aJUr  St.  QiriMAt. 
Diana  reporing ;  after  tk»  tarn*. 
Lore  condactea  br  Fidelity;  after  Sdttfum. 
Love  diitributing  nl«  Gifbt ;  after  the  $am«. 
Two  Viem  of  the  Khiuc ;  atier  Weirutter. 
The  Concert  of  the  Qmid  SnltMi ;  after  C.  Vaidoa. 

LIVE,  Anoe  LAURtXT  UE  LA,  H  French  amateur 
cnjjraver.  who  etched  several  subjects  q/ler  Boucher 
and  Grruze .  a  set  of  csricatuxes,  ofttr  Aittr;  md 

several  twrtraita. 
LIVE N S.   See  Liktbws. 

[LI  VERSEEGE,  IIevry,  an  English  painter  of 
familiar  subjecUi,  was  lioru  at  Manchester  in  1803. 
From  his  birth  he  w  .is  weak,  and  deformed  in  his 
Denon,  and  bdng  negkctt:d  bv  bis  father,  he  owed 
nn  edneation  to  a  nnd  uneie,  who  watched  him 
with  ^cat  rare  and  tenderness.  It  is  ruit  said  by 
whom  he  was  instructed  in  art,  but  \m  tiri>t  at- 
tempts were  in  portiaitiiR:  his  tetchv  sensibility,  it 
is  Rud,  prevented  raooess  in  that  line,  which  re- 
quires more  than  ordinary  courtesy  as  well  as  talent. 
Being  enamoured  of  the  works  of  Shak.spt'arc  and 
Walter  Scott,  he  turned  from  the  rt  al  to  cniVjody 
the  ideal  characters  in  the  writings  of  those  t;rcat 
poet":;  lif  ]) rod uced  a  scries  of  ))ictiiros  of  the  dra- 
inatic  kind,  which  brought  liini  boih  money  and 
hiijli  rt'jiutalion.  Among  thesfi"  ])crsoiiiricatiotis  of 
imaginary  characters  were  Adam  Woodcock,  from  j 
Scott's  romance  of  the  Abbot,  in  which  he  happily 
depicted  lh«'  ridinilntis  part  in  thnt  pood-hnmoiircd  ! 
worthy;  then  followed  Isabella  and  the  Ueclui»e,  j 
from  the  Black  Dwarf;  The  Inqoiiy,  a  scene  of 
quiet  hnmour,  representing  a  simple  country  lad 
with  a  leash  of  moor-game  in  his  nand,  inquiring 
hi*;  way  from  a  burlydookinE^  porter,  swollen  with 
hiss  own  imporliince,  at  ilii;  duor  of  a  mansion.  The 
Cobbler  is  of  the  same  stami);  he  is  reading  Cob- 
bett's  Register,  and  speUin^  nis  way  with  a  look  of 
ponderinjf  sagacity.  Percie  Shaflton  and  Mysie 
Happer  is  anothr  r  of  liis  hai)]iy  delineations.  As 
the  greater  nunil>t-r  of  his  suhiects  are  engraved  and 
well  known  to  the  public  it  is  nonecessaiy  to  jwr- 
ticularizr  fiirllicr;  it  is  sufiicii'nt  tn  say  that  he  be- 
came a  fjroat  favouriti-.  and  hi.s  productions  found 
ready  ptirehasers,  and  continue  to  ]iv  sougiu  f<ir 
with  avidity.  The  weakness  of  his  frame  sunk 
under  the  activity  of  his  imagination ;  his  life  was  a 
continued  disease,  and  it  was  scnrrely  a  surprise  to 
his  friends  when  he  expired  suddenly  on  the  aiom- 
ing  of  the  I3th  of  January,  in  the  year  lXi2.  As 
an  artist  bis  power  lay  in  dielineation  of  character; 
and  he  has  left  it  doubtfiil  whether  he  was  moat 
successful  in  the  serionsor  the  humarous:  he  is  ex- 
cellent in  both.] 

LLORENTE.DoN  BKRNARno  German,  a  Span 
ish  painter,  bom  at  Seville  in  16S5.  He  was  the 
son  of  an  obscure  painter,  by  whom  he  was  in- 
stnietrd  in  tlie  fir>t  ]»rineiplcs  of  dr>ign,  and,  with- 
out the  advantage  of  ix'tter  instruction,  arrived  at 
such  ability,  that  when  Philip  V.  visited  Seville,  he  > 
was  made  choice  of  to  paint  the  pirtraii  of  the  in- 
fant Don  Philip,  which  gave  so  mncii  Kati.sfaction, 
tliat  he  hecanie  the  favourite  painter  of  the  court. 
This  flattering  and  honourable  |iatronage  he  aban- 
doned, in  the  prime  of  life,  to  pass  tfie  remainder  of 
hi«  life  in  the  solitary  seelusinn  of  a  hermitage. 
He  still,  however,  continue<l  to  exercise  his  art  in 
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I  painting  pictures  of  the  Virgin  rejiresented  as  a 
I  Shepherdess,  in  the  midst  of  her  flocks,  wbicb  par- 
take of  Ae  sweet  and  simple  style  of  Ifurillo.  He 

died  in  l7o7' 

LOCA,  Batista.  According  to  Dominici,  this 
painter  was  a  Neapolitan,  and  flourished  about  the 
year  l.MO.  He  was  first  a  scholar  of  Gio.  Antonio 
dAmato,  il  Vecchio,  but  afterwards  studied  the 
works  of  Andrea  da  Salerno,  and  became  an  hi>rori- 
cal  ^nter  pf  some  reputation.  In  the  church  of  11 
Spirito  Santo,  at  Naples,  is  an  admired  picture  bv 
this  master,  representing  the  ConTcrsion  oc  St.  Paul, 
painted  in  1543. 

LOCATELLI.     See  LtrcATKLLI. 

LOCHOM,  Michael  van,  a  Dutch  engraver, 
who  resided  at  Paris  about  the  year  163S.  Aeoord' 

infT  to  Bii-san,ho  en^aved  several  plates  for  Crispin 
Ue  Patise,  whase  i^tyle  he  attempted  to  inutate,  but 
with  little  success.  He  appears  to  have  been  chiefly 
cmt^ved  by  the  booksellers,  and  worked  entirely 
with  the  graver,  in  a  poor,  stiff  style.  One  of  his 
best  ])rints  is  a  fnmtispieee  to  the  T.iTc  of  Lmtu 
XIII.  witli  a  portrait  of  that  monarch  on  horse- 
back, with  several  small  figures.  He  engraved 
several  portraits  for  the  Works  of  Ilippocratei,  pub- 
lished at  Paris  in  1639;  and  others,  after  Ferdinand 
Elle.  [He  also  engraved  the  jilates  for  '•  Les  Pt  in- 
tures  sacrees  de  la  Bible,"  published,  in  folio,  at 
Paris,  in  l(i56.] 

LOCHOM,  or  LOPTION.  B.  V..  a  Dutch  en- 
graver, by  whom  we  iia^e  a  set  of  plates  of  orna- 
ments for  goldsmiths,  after  Tangen,  engraved  con- 
jointly with  U.  Janssen,  in  a  neat  ntjK.  He  also 
cngraTcd  a  set  of  small  plates  of  Hnntiiiiga  of  variooa 
kinds,  which,  frorn  their  du^,  appear  to  have  been 

intended  for  fans. 

L(^CHON,  Rene,  a  Freneli  engraver,  bom  at 
Poisy  about  the  year  IfiSOi  He  reeuied  at  P»is, 
where  he  en^ved  some  Ustovieal  subjects,  and 
seve  ral  portraits,  in  which  he  seems  to  have  imitated 
the  tine  stvle  of  Nanteuil,  though  very  inferior  to 
him.  WenaTe,  amoDgothiih^tlKfolkwingliy  Iximt 

PORTBAITS. 

Chsfltoi  de  BtmilMa,  Di»hop  of  Bobsa.  1687. 
EastBcba  de  LBflKTillc.  Di!>nop  of  Coutansse,  1C61. 

Felix  Vialart,  Bishop  «>f  Chnlon. 
B.  I'helipenux  dc  la  VrilUen;.  1667. 
Jcmme  Biitnon. 

Loui«  dc  Manila,  Doctor  of  Sorbonae. 
Uurdouin  de  Fsrsfix,  AndibtdMpof  Fsris;  after  Cham^ 

pagne. 

AntaiiM  Ansald,  Priett of  tbe  Oiatoiy;  afi^rtktamm. 

SUBJECTS. 

Chrirt  bearing  hi*  C'roM  ;  after  Caracci. 
The  VirL'in  :iiul  Iui:ujt,  witB  St.  John  ;  after  N.  Cogpel. 

LOCKLEY,  David,  an  English  engraver,  who 
flourished  about  the  year  1719.  Among  other  prints, 

he  engraved  a  lar>,'e  nhite,  rej^reseiitiin^  a  vit  w  of 
the  New  Church  in  (lie  Strand;  and  his  name  is 
ullixed  to  a  portnut  of  Michael  Malard. 

LUDER,  a  German  painter,  who,  according  to 
Basan,  etched  several  plates  after  his  own  comi>osi- 
tions.    He  lived  about  1760. 

LODGE,  William.  This  artist  was  l»om  at 
Li  eds  in  1H49.  He  was  the  son  of  a  merchant,  who 
left  him  u  handsome  patrimonv.  From  scliool  he 
was  sent  to  .Ies\is  College,  Cand^rid^e,  and  W8« 
afterwards  a  student  of  law  of  Lincoln's  Irni ;  I'Ut 
more  pleasurable  studies  suiting  liis  genius,  he  at- 
tended Lord  Betlasyse,  afterwards  Vli*Dont  Fal- 
cnnbertj.  in  his  rrnhns'-v  fn  Vi nice,  where  me<-tinir 
willi  Uiacomo  Burns  yiuffifio  IHttoretc*),  in  which 
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art'  luiriiculariT'X'd  I  he  principal  pictures  in  Italy, 
and  au  account  of  Uie  cdebrkted  collection  of  the 
Camme  Settnlsat  MUui}  hetaimbited  it  into  Eng- 
lish, anrl  puMi«;hed  it  in  16/9,  with  hcntl*;  of  thf 
mml  eminciu  jpsiinterH,  and  a  Map  of  Italy,  etched 
by  himself.  During  hiti  travels,  he  drew  various 
news,  wliich  he  afterwardi  etched.  On  tUs  return 
to  England,  he  wmted  Doctor  Lister  in  drawing 
me  shi'lls  niul  fossils,  wliich  wen*  lrnnsmitte<l  to 
the  Royal  Society,  and  are  inserted  in  their  Trans- 
•etioini.  Mr.  Lodge*a  works,  betidea  tboae  above 
mentioned,  are : 

Tb«  Foot  da  Qard,  in  Languedoc ;  with  cipher 

A  View  of  Oaeta,  with  dM  Hole  and  Pbmcas't  Tomb. 

pMniab,  CuMsIU's  Mole,  Bsia,  &f-. 

Rviiuordie  AmpbHheativ  and  Aauedoctat  Siintumam. 

Pmmontory  of  Clree,  Temple  of  the  Soa,  fte. 

Lambrth  Palace,  ftoin  the  Tbamca. 

Wc«timiutcr  Hull  and  the  Abbey. 

The  Mniiutni-nt. 
(sheriff  ilutton  Cattia. 
Clifford's  Tower. 
Vi*w  nt"  York 

Lr«<lt,  witli  a  Vkw  of  Kirk«tall  ninl  Fountain  Abbcyi. 
The  Portrait  of  Oliver  Oimw.  ll,  nnd  hi'?  Pajp?. 
The  Portrait  of  Samuel  Maliiii:*  ;  aj'ier  Claret. 

He  died  at  Leeds  in  1689.  [According  to  others,  in 
1699 :  the  date  of  bis  birth  is  also  questioned.] 

LODl,  CAtliSTO  Piazza  da.    See  Piazza. 

LOEMANS,  Arnold,  a  Flemisli  cn^'nivi  r  and 
printseUer,  who  resided  at  Antwerp  about  the  year 
1690.  He  engraved  a  few  platea  aJker  the  Flemish 
>n;i<:tr>rs.  and  some  portrait*,  anumg  which  ia  that 

ui  J.  CailuL 

[LOFVERS,  Peter,  born  at  (ironingcn  in  1710, 
was  a  scholar  of  J.  A.  Wasaenburg,  and  painted  sea 
views  with  great  ability.  His  pictures  were  for- 
merly in  great  request  in  Knglandt  France,  and 
Hamburg.    He  died  in  l/fii-S.] 

[LOFVEKS,  Hknri,  son  of  the  preceding,  bom 
in  17^,  was  instructed  by  his  lather»  and  painted 
marine  subjec-tji,  fruit,  and  flowers,  which  bad  con- 
sidi  niblc  merit.    He  died  a!  nroningcn  in  HO.).] 

LOGU'AN,  David.  This  artist  wa.s  Loni  at 
Dantsie  abootthe  year  1630.  He  is  said  to  have 
received  his  instruction  in  engraving  from  Simon 
de  Passe,  in  Denmark,  and  afterwards  i>as8ing 
through  llolland,  he  studied  uikKt  Hmidius,  anu 
came  tu  Knglaod  before  the  Restoration.  He  was 
first  employed  in  engraving  views  of  the  public  btdld- 
in^'^  of  the  rniversity  of  Oxford,  [whicn  were  pub- 
li.slitfd  coUectivLly  iti  1675.  in  a  folio  volume,  under 
the  title  of  Oxonta  lUwttratu,  and  comprised  40 
plates.  He  also  engraved  and  published  a  similar 
volume  for  Cambrtdse,  in  I6W,  comprising  30 
plates.]  He  executed  also  a  set  of  eleven  jiiates, 
entitled,  Jlabilwi  Academicorum  OxonUe  «  iMjclure 
adSerrienttm,  [which  fonn  a  distinct  series  from  the 
nlatca  of  coetomes  engraved  in  the  O^wm  AittimiaA 
we  have  also  a  great  munber  of  portraits,  which 
are  esfet  nu  d  his  i)est  works.  They  are  generally 
executed  with  the  graver  in  a  neat  but  fonual  style : 
the followiiig are  the  principal: 

Chsiiss  L  «n  lionebsek ;  tmitm^ 
Bsnrictts  Hsris,  hia  Qnesn. 
Cbsilmll. ;  four  plates. 
CsAerinc,  Qutien. 
SKmvm,  Duke  of  York. 
Ocorjte,  Duke  of  AnMHuirle;  fine. 
Sir  Edwanl  Coke,  Chief  Justiee. 
Edward  Ilydo,  Karl  of  C'hirendnn ;  fine. 
James  Stuiili'V,  Karl  of  Derby';  me, 
I»rd-keeper  Uuilfnrd ;  Kno. 
JameK,  Duke  of  Monmouth ;  fine. 
iaxaet,  Duke  of  Ormuad. 


Crew  .  ^li^!lnp  nt"  Hurham. 

Sam  rnft.  ,\rclil)i-lin]r  of  Canterbury. 

.Sir  lli  iiry  Jilnuiu. 

I'tiirsiiiii.  ]ii>h(i;)  (tf  ('lii  >t*  r. 

Sir  Oet>ri^<  ^Vll.i^t"II. 

George,  Prince  of  Denmark. 

Mother  Lau»c,  of  LSMS  Hall ;  one  of  his  earliest  prints. 

LOIR,  Nicholas,  a  French  painter,  born  at 
Paris  in  1624.  He  was  the  son  of  a  goldsmith,  who, 
jK  reeiving  his  inclination  for  painting',  iila<'ed  him 
under  the  tuition  of  Sebastian  Bnurdoii,  with  whom 
he  studied  until  he  was  twenty-thn-e  years  of  age, 
when  he  travelled  to  Home.  Ill  that  city  he  passed 
two  years,  and  as  his  ea.sy  circunistaiiees  relieved 
him  from  the  neecssity  tif  painfin;^  for  NuhsiNteiiee, 

he  occupied  bis  time  in  contemplating,  rather  than 
in  copying,  the  woricsof  the  principal  masters;  and 
he  possessed  so  retentive  a  ineninry,  that  on  return- 
ing to  his  apiirtuient,  he  cuuld  trace  sketeiies  of  the 
pictures  which  had  most  attracted  his  attention. 
The  works  of  Niccolo  Poussin  were  tlie  objects  of 
fais  particttlar  admiration,  and  his  best  pictures  are 
those  of  an  ea^el  size,  painted  in  the  style  of  that 
master.  On  his  return  to  Paris  he  met  with  imme- 
diate employment,  and  was  engJiged  in  several  con- 
siderable works  for  Louis  XfV.,  in  the  palace  of 
the  Tuillerics  and  at  Versailles.  In  166.1  he  was 
made  a  meniUer  of  the  Aeademy  at  Paris,  and 

1>aiiiled  for  his  picture  of  reception  the  Progress  of 
*ainting  and  Sculpture.  In  tne  church  of  St.  Bar- 
tholomew is  one  of  liis  best  public  works,  repre- 
senting the  Marria^'e  of  .St,  Catherine.  Nicholas 
Loir  possessed  a  ready  invention,  and  an  un- 
usual £Bcilitv  of  handling.  He  is  accused  of  neg- 
ligence in  hw  eompositions,  of  a  want  of  elevation 
in  his  conceptions  and  of  dignity  in  his  forms,  al- 
though he  is  not  without  grace  in  bis  female  figures 
and  children,  lie  dii-d  at  Paris  in  1679.  We  have 
this  artist  a  great  number  of  etchings  from  his 
own  designs  ;  they  are  slightly,  but  spiritedly  exe- 
cuted, in  the  style  of  a  jiainter.  They  amount  to 
nearly  one  hundred  and  tifty  $  among  which  arc  the 
foUowing : 

Set  of  Tw  eire,  «ub|cets.  Virgin  and  Boly  FsiDllies. 
The  infant  Jcmi»  embradng  the  Crosi. 
The  Judgment  of  Paiu. 
A]Millo  and  Daphne. 

Cleobi.s  and  Hit(>n  dniwing  the  Chariot  of  (heir  Motbtf 

to  the  Temple  of  Juno. 
Two  large  Liind-teapes. 
['<«'o  Duuui'ml,  P.  O,  Franyais,  tom.  iii.,  fi»r  a  deocription 

of  IK!  ]iriiits  hy  Mr, .I'ls  iMir.    He  coiiii  < tare*  that  the 
nuinln  r  mi  iitinni  <1  in  th>  \e%t  is  an  e^im^tration  by  D'Ar- 
nl]..  pn)li;il)ly  iiu'.udi'd  »«>me  »tf  the  animyiaous 
}».tt  (  >,  w  wy  iJiitulfd  by  hi»  brother 

LOIR,  .Al  l  x IS.  This  artist  was  the  younjjer 
brother  of  Nicholas  Loir,  bom  at  Paris  in  1630. 
He  was  brought  up  to  his  father's  profession  of  a 
poldsmith,  to  w  liieh  he  added  that  of  an  engraver, 
in  which  he  became  eminent.  His  drawinif  is  cor- 
rect, and  he  handled  the  jwint  and  tlie  ^nver  with 
great  spirit  and  facility.  The  particular  hlyle  of 
the  master  he  engraved  from  is  well  preserved  in 
his  prints,  which  possess  considerable  merit  The 
following  are  esteemed  his  best  plates : 

The  BdnestiiHi  of  Bbrj  de  Mcdku;  afitr  the  pteture 

Rabens  in  thi>  Luxemhomg  jfaUerjf, 
Time  diiWTering  Tnith  ;  «^«r  the  tame. 
The  Fall  of  the  llehcl  AnReU ;  afirr  I  A  Brttn ;  flnp. 
The  MaaHacnr  of  the  Innocent* ;  aflfr  th»  tome;  Aac. 
The  Deiul  Chrint  in  the  lap  of  the  Virgin ;  aJUr  MifHonL 
The  Findiug  of  M(>m>  ;  nftrr  \.  Pou»»in. 
Venus  ginng  thr  Arm*  tu  .Enea-i;  aflrr  (hf  »ann\ 
The  PrfM-nlation  in  tin  T.  jjiple;  nfter  Jmirrnct. 
■{'he  D< '•I  I  nl  (rntn  tin  Cms.;  <i//,r  Jourmet  i  finr 
The  Virgin  with  Xhv  Intant  ^leeping ;  after  S.  I^ir. 


PAINTERS  AND  ENGRAVERS. 


biyitized  by  Google 


low] 


A  DICTIONARY  OF 


The  Hilly  I'.imiU  ;  nft  r  'fir  foiur 

Miu]i'  MagiLik-ur  juu^  iug;  ajier  the  $amti  fine. 

He  ako  etched  several  plates  from  his  brothel's  de- 
signs. [The  i,frr;iter  niimbpr  of  w  ritrrs  agice  that 
he  was  bom  in  Itj-W,  and  died  in  1713.] 

LOISKL,  ;in  obscure  French  engraver,  wbo  re- 
sided at  Pahit  about  the  jrear  1645.  He  executed 
MUt  of  the  plates  for  the  folio  volume  of  Plans  and 
Views  pubhhhed  bv  Bfaiilieu. 

LOISI,  or  LOISY.  This  artist  was  a  native  of 
Buigundy,  and  flourished  about  ttie  vear  i(i20.  He 
engraved  some  portraits,  among  which  is  that  of 
Bonaventura  Comes  Abuquois.  [This  in  supposed 
to  Jc(u>  (If  Luisi.  Iwirri  at  HLs;in(;on  about  IG03, 
who  engraved  "  Portraits  de  S.  S.  vertus  de  la  Vicrge 
contemplces  par  feue  S.  A.  M.  Isabclle  Claire  Eu- 
genie, infante  d'Esjia^mo,"  jjuljlislu  d  in  1635.  There 
are  three  other  engravers  of  the  »;une  name,  but 
neither  of  distinction  :  their  names  are,  Peter  the 
elder,  Peter  the  younger,  and  Claude.  They  all 
lived  in  the  17th  centur>\] 

l.OI.I,  Lorenzo.  Tliis  jiainter  and  engraver  was 
l>oni  at  iiologna  about  the  year  1612.  He  is  some- 
times called  Xorenzino  del  Sig.  Guido  Rciii,  from 
hi»  being  a  ftvomite  disciole  of  that  master.  He 
painted  some  pietnres  for  the  churches  at  Boloffna, 
of  which  the  movr  .ulmired  is  his  S.  Antonio  di  l*a- 
doua,  in  S.  CntiTina  (ii  Strada  Maggiure.  We  ha%'e 
by  tills  artist  m  v( ml  etchings  after  Gaido  and  Si- 
mni,  as  well  as  from  his  own  designs.  They  are  ex- 
ecuted in  a  slight,  but  spirited  manner,  in  imitation 
of  tlu'  style  of  (  iuido,  but  very  inferior.  He  sonie- 
tiines  signed  iiis  prints  with  his  name,  and  some- 
times L.  LL.  F.  or  Lo.  F.  or  Lmir  Lot.  The  fol- 
lowing are  his  best  prints  : 

The  Fliffht  into  Eg^t;  after  Guido.    There  u  a  fine 

print  by  I'oiUy  of  tiiiit  nubiect. 
The  Holy  Family,  with  St.  John,  in  which  St.  Joseph  is 

li'iuiini;  on  a  I'edestitl ;  after  the  tame. 
The  liolr  l-'amily,  with  St.  Ellkabeth  and  St.  John ; 

after  Sirani. 

Tli'e  VirKin  with  the  Infimt  sleeping;  after  Elit.  SirmtL 
The  Virgin,  with  the  lufimt,  to  whom  aa  AagetpMsents 

a  Baoket  of  Flowere  ;  afttr  Sinmi, 
Tlw  Awamptiim  of  thd  viigia;  a/ltmr  tike  eamti  Ibc 

iind  M-arco. 
St.  Jen»me  ;  after  the  tamt. 

Mary  MaKdaleoe,  with  a  Crucifix ;  i^tr  hi*  oum  detign. 
The  Virffin  appesring  to  St.  Fniwb  ud  St.  Augustine ; 

tjftar  M»  tame. 
Fsaw  flyiaa  over  a  Olobe ;  after  Siram. 
Pcnnu  and  AndroMMda ;  after  the  tame. 
Capid  ImakiBg  fall  Bow ;  a/ier  Ait  OtlW  du^lt. 
lanmt  Bsocfaanaliana:  after  the  tame. 
Adtti)ar«ttlq«ct;  a^er  the  etane. 

LOMAZZO,  Giovanni  Paolo.  This  painter  and 
writer  on  ut  vna  bora  at  Milan  in  1538,  and  was  a 
scholar  of  Giovanni  Batista  della  Cerra.  Of  his 

works  as  a  palntt  r  little  is  known  ;  and  it  is  pro- 
bable lie  did  not  paint  much,  as  he  .became  blind 
when  he  was  thiT^«thvee  yfam  otd*  and  was  chiefly 
occupied  as  an  author  on  various  subjects.  In 
li)H4  was  pubUshed  at  Milan  his  TroMato  tbU  arte 
del/'i  J'lftuni,  kc.  I  and  in  1590  hit  Idea  del  T«ay^ 
della  Fittura,  kc. 

LOMBARD,  Lambbrt.  Considerable  confusion 
for  some  time  exi'^ted  n-spccting  this  artist,  from 
Sandrart's  having  erroneously  a.-.serled  that  Lam- 
bert Lombard  ami  LanilK-rt  Snavius  were  one  and 
the  same  artist,  although  the  more  respectable  au- 
thority of  Van  Mander  mentions  them  as  two  dis- 
tinct jH-rsoMs.  All  doubt  on  the  subject  h:\<,  how- 
ever, been  removed  by  M.  Heinckeii,  who  ha.^  proved 
that  Lamltert  Suavnus,  an  engraver  as  weU  as  a 
punter,  was  a  disciple  of  Lombard,  and  engraved 


several  plates  after  his  manter's  designs,  which  aie 

inscribed  Lambert  Loiuhard.  itirenit.      -S".  fee.  L. 
Lombard  never  engraved.    lie  was  Ixjru  at  Lie^ 
in  1500,  and  having  received  some  instruction  in 
his  native  city,  he  travelled  tt>  Italy,  where  be 
studied  some  time  at  Fhwenee,  under  Andrea  del 
Sartn.    Durin":  his  residence  in  Italy,  he  aj(i<Hi-d 
himseif  ait  much  lo  the  study  of  areliiteciure  as 
painting;  and  on  his  return  to  Liege,  was  the 
means  of  introducing  a  better  taste  in  both  than 
had  prevailed  before  him.   His  academy  became 
the  most  eilcbrated  of  his  time  in  that  cnnntrA, 
and  he  has  tlie  credit  of  having  been  tlie  in- 
structor of  some  of  the  most  eminent  artists  of 
that  period.    Francis  Floris,  HuIktI  Goltzius.  Wil- 
liam Key,  and  others,  were  among  liis  disciples. 
Several  of  his  works  liave  been  ent,Tavid  by  L. 
Sua%nus,  particularly  a  Charity,  and  the  Kaising  of 
Lazarus,  which  give  a  respectable  idea  of  his  ta- 
lents.  He  died  in  1560.  [According  to  the  acrnnnt 
given  by  Lampsonius,  the  intimate  friend  of  Lam- 
bert  Lombard,  he  was  bom  in  lolMi.    His  parents 
were  poor,  and  could  not  afford  him  much  school 
edocstion.   When  he  grew  up  they  placed  him 
with  n  painter,  not  with  the  exi^ectation  of  making 
him  an  artist,  but  nurely  to  obtain  a  Uvtlihood. 
By  some  nuans,  it  is  not  said  how  or  when,  he  be- 
came a  disciple  of  Arnold  Beer  and  of  Jan  Goasart 
(Mabusc).  it  was  not  till  he  arrived  at  the  age  of 
.32  that  he  went  to  Italy,  which  he  did  in  the  suite 
of  Cardinal  Pole,  at  the  recommendation  of  Erard 
de  la  Marck,  bishop  of  Liege.    With  a  mind  fitted 
for  the  reception  of  knowledge,  and  a  persevering 
disposition  to  acquire  it,  he,  no  doubt,  availed  him- 
self of  the  opportunity  to  investii,'ate  the  Ix  auties  of 
Huphael,  Andrea  Mantegna,  and  Titian ;  but  as  he 
evinced  as  strong  a  predilection  for  architeetnre 
as  for  painting,  he  contemplated  with  equal  atten- 
tion the  stupendous  works  of  MichelanLrioIo  and 
other  architects  of  that  period.     iln'  stay  that  he 
made  in  Italy  was  too  short  to  enable  him  to  acquire 
more  than  a  nrind  gifted  like  his  eoold  seise  almost 
hy  inspection  ;  it  is  doubtful,  therefore,  whether  he 
did  ia  a  strict  sense  study  under  any  particular 
master  there.   The  death  of  his  patron  Erard  de  la 
Marck  obliged  him  to  return  to  Liege^  where  he 
continued  in  favour  with  three  soeceemne  bishops, 
but  it  seems  he  did  not  profit  by  their  libemHty, 
His  biographer,  Lampsouius,  describes  him  as  a 
man  possessed  of  uncommon  knowledge  in  anliqni> 
ties  and  literature,  self  acquired,  and  as  an  aitist 
one  of  the  most  consummate  in  design.    He  had 
so  lofty  an  opinion  of  his  art,  thai  he  would  not 
degrade  it  for  mercenary  considerations,_nor  solicit 
employment,  though  he  was  straitened  in  his  cin 
cumsLmces.    He  expected  his  countrj'  tn  rrqnire 
him  to  jwrform  some  i^reat  puiilic  work,  fur  winch 
he  felt  himself  qualified,  bnt  this,  without  disturbing 
his  eouanimityr  never  occurred.   Allowing  for  the 
embellishments  of  afViendly  and  admiring  biogm- 
pher,  Lambert  Lombard  must  have  been.iti  the  tnu-*' 
sense,  a  great  man.    As  a  painter,  it  is  »aid,  lie  was 
Ko  rapid  irith  Ua  pencil  that  he  could  produce  in  a 
short  time  more  works,  and  better  finished,  than 
others  eonid  by  long-eontinned  applimtioa;  and  tint 
he  availed  himself  of  this  facility  to  cony  promjitly 
the  beautiful  creations  of  the  liest  Italian  mas- 
ters.   The  artists  of  Italy«  always  chaiy  in  their 
praise  of  foreigners,  were  compelled  to  acknowledge 
his  abihty;  Salviati,  among  others,  omdiifiy  ex- 

})ressed  ins  admiration  at  the  celerity  of  his  per- 
bnnances  and  the  perfection  they  displayed.  Being 
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dns  inlmed  with  a  love  of  Italian  ait,  he  made  him- 
self masler  of  the  style  in  a  mannor  so  Hstonishing, 
that  several  of  iiis  pictures  passed  as  the  productionii 
of  Correggio.  Whether  the  work*  now  aaeribed  to 
him  be  his  is  doubted  by  sume  acute  connoisseurs, 
on  account  of  their  manner  not  correst»onding  with 
the  statements  of  I.ampsoniun.  The  King  of  Hol- 
land jioHsesses  three,  which  Mr.  C.  J.  Nieuwenhuys 
has  fully  described  in  his  excellent  catalogue  of  his 
Mair«,fy's  rollcctinn.  ReiiKirkingon  the  "  Allegori- 
cal Vision,"  lu'Wiys,  that  "  iu  attentively  examining 
this  uiirk  one  would  be'  tempted  to  believe'  that 
Lambert  Lombard  had  studied  uuder  Bernard  van 
Oriey ;  at  least  a  great  resemblance  to  ihe  manner 
of  painting  of  the  latter  may  be  obsen  ed  in  it." 
This  is  sayine  a  great  deal  in  confimiaiiun  of 
Lampsonius.  What  renders  it  diffieolt  to  decide 
on  the  merits  attributed  to  htm  aa  a  painter  is,  that 
Henty  Maadmifien  of  Bavaria  lemoved  the  most 
Ix^autiful  pictures  by  LamlxTt  Lombard  from  Liege 
to  ornament  his  palace  at  Bonn,  where  they  fell  a 
pvcy  to  the  llaBHn  on  the  bombardment  of  tliat  city. 
There  is  some  uncertainty  about  the  date  of  his  death. 
It  is  fdngnlar  that  Lampsonius,  who  has  made  us 
acquainted  with  so  many  circumstances  of  the 
fp.Ay  part  of  his  life,  shouhl  nut  have  mentioned 
aTiy  of  the  concluding  part,  nor  when  he  died. 
Perhaps  it  was  from  delicacy  that  he  did  not  rtvord 
his  having  taken  refuge  in  the  hospital  of  Mont 
Cornillon  in  his  latter  days,  as  is  related  by  an  his- 
torian of  Liege.  The  account  written  by  Lamp- 
sonius waa  printed  at  Bru|^  in  1565,  by  Hubert 
Goltzius,  who  had  been  n  pupil  of  Lombard  in  the 
stud^  of  Numismatic!;,  and  probably  well  aciiuaint- 
edwith  the  matters  related :  it,  therefore,  can  hartlly 
be  anppoaed  that  the  date  of  his  death  would  have 
been  omitted,  had  he  been  dead  at  the  time  of  pub- 
lication. This  strengthens  Zani's  statement  that 
Ik  was  living  in  1565.  On  the  other  hand,  the 
print  of  liis  portrait,  engraved  bv  Theodore  Galle, 
bears  the  following  inscription :  floruit  et  obiit  aimd 
Leodtetuet^  anno  15fiO.  This,  however,  is  not  con- 
clusive, a.s  Theodt  t  (ialle  (lounsheii  about  1600. 
The  date  of  his  birth  its  stated  by  Lampaonius,  and 
the  portrait  prefixed  to  his  aeconnt  has  this  inscrip- 
tion :  Lamhertu*  Lombards  pi'rfor  ebumnrnxis,  anno 
aet.  XLV.,  MDLl.,  comsj)ondint(  with  that  date.] 
LOMBARD,  or  LOMBART.  1'ktkr,  a  French 
designer  and  en^ver,  bora  at  Paris  about  the  year 
Kl£  He  is  said  to  have  learned  the  ]irinciples  of 
design  under  Simon  Vouet,  but  if  is  not  known  who 
instmcted  him  in  engraving.  After  acquiring  some 
reputation  at  Paris  he  came  to  England,  some  time 
before  the  Restoration,  as  he  engraved  iiportrnit  of 
die  Proteetor t  «  frontfepiect  to  Orilby's  Virgil,  pub- 
lished  in  I(l'>4  ;  a  title  to  a  small  octavo,  in  Ki.'jS; 
and  Sir  Rolx:rt  Stapleton's  (xjrtrait  for  his  Juvenal, 
before  1660.  During  his  stay  in  this  i  nuntry,  he 
was  chiefly  employed  by  the  booksellers,  for  whom 
he  executed  a  jjreat  number  of  subjects,  as  well  a.s 
portraits.  Tliey  are  generally  executed  with  the 
graver,  in  a  neat,  laboured  style,  but  without  much 
taste.  His  portraits,  however,  which  we  the  best  of 
his  works.  po<!sess  rnn<:idrrable  meriL  The  fbUow- 
ing  are  his  principal  plates : 

PORTRArrs. 

A  ket  of  twelve  plate**,  holf-lensth,  two  of  the  Esrl  of 

Arundel  and  Earl  of  Pciubrolu>,  and  ten  of  Ladi«<i. 

Ci^ltd  the  CountCMW ;  afier  Vaiuiyck. 
Charles  I.  on  horsoliack;  from  the  same.    After  the 

death  of  that  monnrrh,  the  beod  sf  Cfomwdl  wsBSub- 

■titnted  for  that  «f  the  King. 


OUvcr  Cnmwtll,  with  hJa  Page;  after  Walker. 

WeUier»  ths  PiiBter ;  aftar  a  pietun  6y  lumarif;  ond. 

Sir  SsatiMl  iCorlead ;  after  Leiy. 

Aaam  Hvde,  Dncheas  of  Toiii ;  ^Ur  the  tarn. 

Brian  wshoo,  Bitbop  of  Cliistor;  tetite. 

JefemrTavlor,  BUiopofDowafc 

Da  la  Pond,  Oaiettosr  orHaiDaiid.  I8S7;  Mane. 

Sanud  Hji— - 

Sir  HeniT  Wootton. 

Ih'.  Chariton. 

VARIOrS  St.'BJlXTS. 
St.  Mirhafl  ran^uUhins  the  Demon;  after  Raffaelle, 
The  Virata  and in&ntJenMi  after  Aim.  Caraeei. 
The  NatiTttjr,  or  Adoration  of  the  Shepherdo ;  ^fl*r  If. 
I'otaem. 

The  Lut  Snpper;  after  X.  Fotutin. 
TheAogeloppewuigtoSt,  JoMph;  ^ter  Ph,d0  Chmi^ 

T^TSl^dfision :  after  Out  tame. 
The  Holy  I  'amny ;  after  C.  k  Fm*. 

LOMBARDELLI.    See  Ma«<u. 

LOMBARD!,  Giovanni  DoMENtrn.  Thispaint- 
er  Wtis  Iwini  at  Lucca  in  KiSi,  and  was  a  scholar  of 
Pietro  Paolini,  wliose  style  he  followed  and  im- 
proved, by  studying  the  works  of  the  best  Venetian 
colourisfs,  and  the  great  style  of  design  of  Ae  Ca- 
racci.  LanTii  speaks  of  the  talents  of  this  artist  in 
the  most  favourable  terms,  iiis  ingeniou;*  and  taste- 
ful compositions,  the  grand  and  resolute  character 
of  his  des^i,  nwk  him  among  the  ablest  artists  of 
his  time.  %nch  are  his  two  latnals  in  the  ehnir  of 
the  Olivetani  represeniiiii;  S.  Bernardo  succouring 
the  persons  afflicted  with  the  plague.  There  are 
two  other  nictores  by  him  in  S.  Romano,  painted 
with  such  lorce  of  colour  and  relief,  that  they  ap- 
proach the  best  style  of  Guercino.  His  reputation 
would  have  stoo<l  hi^^her,  if  he  had  always  painted 
with  equal  care,  and  had  not  degraded  his  talents 
by  painting  pictures  at  all  prices.  He  died  in  1752. 

LOMMELIN,  Adrian  This  artist  was  born  at 
Amiens  about  the  year  lii.)*),  and  was  instructed  in 
engraving  at  Antwerp,  where  he  ]ias8ed  the  greater 
part  of  his  life.  It  would  have  been  unfortunate 
for  the  flune  of  Rubens,  if  his  ability  was  to  be  ap> 

Ermatod  by  the  prints  cxrctited  by  this  indifferent 
urinist,  by  whom  some  of  his  most  diiitingimhed 
works  have  been  engraved ;  and  though  it  is  neces* 
saiy  to  notice  bis  nnnta  at  some  length,  it  is  moce 
on  accomit  of  the  interesting  subjects  he  has  select- 
ed, than  the  merit  of  their  execution.  The  por- 
traits he  en^ved,  after  Vandyckf  however,  are  not 
without  merit.  The  following  are  his  prindpal 
pUteat 

PORTRAITS  AFTSR  VAND.TCK. 

Charks  I, 

Ferdinand  of  Austria,  Gen  (  nmr  of  the  ZrfVW  CottUtriM. 

Jacob  Ic  Koi,  Seigneur  of  llubaijs. 
J.  C.  <1<'  In  r'aillf,  .Jesuit, 

j      Alc\.  lit-  l;i  Faille,  Senator  of  Antwerp. 
I     /('K'hiT  v:ui  HoutJium,  Canon  of  Antwerp. 

,      .\clri:in  StrvPnu.  E«cWia.«tic. 

J.  M:iliU  rus,  I!i>hop  (if  Antwerp. 
John  de  Wacl,  pointer  of  Antwerp, 

John  BiVtisldsBiilhovoa,  Jesuit;  one  of  hb  best  prints. 


SfDJECTS   AFTFR  RI'BENS. 

Abigail  appcaaung  David  with  her  prcaenta. 

The  Adorution  of  the  Magi. 

Th<^  rin  uiiipi'ion. 

Thi'  l!a])ti*m  <it'  (  liriiit. 

Chriiit  washing  the  Feet  of  hit  Apottlea. 

Christ  appoarin;;  to  Ma^tdoleno. 

The  Triumph  of  (^harit)*. 

Time  di«xivering  Truth. 

The  Afisumption  of  the  Viigia. 

St.  Cocilift. 

TIm  Judgment  of  Pariiu 
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f'!iri-t  t.ii.ijii  ill  th(  (^inrili  n  :  nfi'r  Vitntii/rk. 
The  Vireiu  uad  IntuiU,  with  tho  four  Doctors  gf  the 
Cbnicai  <tfltr  Ditpetmek. 

I,OMI,  Ai'RELio,  This  painter  wns  born  at  Pisa 
in  and  wajs  first  a  disciple  of  Bruuzino,  but  af- 
terwards studied  under  Lfidovico  Cardi,  calle<l  Ci- 
goU,  and  in  considered  ns  the  tiead  of  the  Pisanesc 
.  Rchool.  His  finraco  works  in  the  Dome  at  Pisa  par- 
take of  the  Btyle  of  Ixitli  those  lna^((•rs,  tliou^'h, 
compared  wilH  that  of  C'lgoli,  he  ap{>ears  more 
ninulp,  BSd  Icn  harmonious.  His  object  ap])ear8  to 
have  been  to  suri»rise  by  a  splendour  of  colnur,  and 
an  ostentatious  aisplay  of  ornaments  nnd  drajierj', 
attnirtivi'  to  the  nniltitudi-.  nnil,  with  tlusi'  prilrii- 
aions  to  celebrity,  acquired  many  admirers  at  Home, 
Florenee,  and,  above  all,  at  Genoa;  where  his  works 
were  iircfcrn-d  to  those  of  Pietro  Sorri,  though  pre- 
viously held  in  the  highest  estimation.  Of  his  nu- 
merous works  in  that  city,  tJie  most  worthy  of  notice 
are,  hu  picture  of  S.  Antonio  di  Padoua,  at  the 
Fnmeiaeans  i  and  his  Laat  Judgment,  in  the  chnreh 
of  S.  Maria  di  Cnrif^mnno;  the  fornu  r  distinguiKhed 
by  grace,  and  the  modest  tranquiliity  of  its  tones; 
tiie  latter,  by  a  robust  and  daring  design,  and  tlie 
moct  Tigovooa  colouring;  Letw  «mkin»Ly  effective, 
but  Mteemed  by  the  Flsanete  aa  Ms  chef  d^isuvre,  is 

his  S.  (lirolatiin,  in  tlu-  cliurcll  at  i!  Santo  C'anitK) 
at  Pisa,  u  liich  is  markeii  with  his  initials,  and  the 
date  [He  died  in  1622.] 

LOMi,  Obazio.   8cc  UsNTitRgcni. 

LONDERSELL.  [or  LONDERSEEL,]  Ama- 

SUF.RI^S  VAN.    This  artist  is  suiiposcd  to  have  In-ch 

a  native  of  Germany.  He  was  an  ctigravcr  on 
wood,  and  flonriahed  from  the  year  lS7o  tall  1999. 

He  executed  seveml  small  wooden  cuts  in  a  very 
neat  style,  resembling  tb;if  of  Virgilius  Solis. 
have  sonu'  BibU-  cuts  uy  this  artist,  nnd  some  small 
prints  for  an  Herbal,  byMatthias  de  LoM.  He  also 
executed  the  cut*  for  Traoeti  «f  Nieolaa  de 
eolayrnfn  Titrliy.  piiMifihi-d  nt  Antwcr])  in  ITf 
usually  inarki-d  bis  prints  with  oue  of  llie»e  mono- 
grams liyy^.  ^^Kl  [He  was  born  at  Amster- 
dam m  154^  and  was  livini^  m  1594.] 

LONDKHSKLL,  [or  LONDKKSKEL,]  Jonx 
VAN,  a  Flemish  engraver,  born  at  Bruget>  aUiut  the 
year  156ft  We  have  by  tliis  artist  several  plates  of 
landscapea,  and  other  subjecta,  enj^ved  in  a  stiff, 
formal  style,  resemblinr  that  of  Nicholas  de  Bruvn, 
of  whom  he  i>  sunjtosca  to  have  been  a  pupil.  Ilis 
prints  are  executed  vn  ith  the  graver,  and  some  of  them 
posaesa considerable  menu  He  usually  i>igned  them 
with  his  name  abbreviated,  J.  Lmtd,  or  /.  Lotuler, 
fee.    Among  others  we  have  the  following  by  him : 

Foitli.  11<>|H'.  luiil  Ouiritv;    rc'[>ri<MBtMl  bj  allCgflllcal 

(i(;ur«8;  from  hi»  otrn  ih  -<iijitit. 
The  Five  Senses,  embiriimtically  r<  jin-x uti^l ;  Ihe  same. 
A  set  of  Landacapf*.  with  Egiurv* :  c^fter  J.  Satan/, 
Four  I.andNcapes»  with  UbUaat  mnjectt ;  «ffUr  O.  Bam- 

dtcooter. 

Four  Lan<Ucape«,  with  the  tuunp ;  ajter  (t.  Ciminxloo. 
Nine  Landscape*,  with  the  some ;  after  D.  Fincken- 

booms. 

A  View  of  the  iateiior  of  St.  Jdin  of  Latmn;  €ifter 
BendriekAH*. 

[He  was  1>orn  at  Bruges  m  1582:  dw  date  of  his 
death  is  not  recorded.] 

LONDONIO,  Pbancesco,  an  IlaHan  painter 
and  engraver,  born  at  Milan  in  IT^S.  He  at  iurst 
nttcmnied  historical  painting,  but  abandoned  that 
brancfi  for  lanilscapes,  with  animals,  in  wbifh  lu' 
was  much  more  successful.  His  pastoral  subjects  arc 
highly  esteemed  at  Mitaa,  Genoa,  and  Naples,  where 


they  are  found  in  the  best  collections.  F.  Ijondonio 
etched  about  seventy  plates  of  laudscai)es.  w^ith  fi- 
gures and  cattle,  from  hia  own  designs.  They  are 
executed  in  a  spirited  and  agrcefible  style.  He  died 
in  17H3.  [Nagler  enumerates  M  pieces  by  him. 
Some  years  ago  a  great  number  of  his  studicH  in  oil, 
on  paper,  were  brought  to  £n£dandi  they  were 
chietly  of  ^ta  and  honied  eattleTj 

L()N(fKl'IL,  Joseph  DK.  a  modem  French  in- 
graver,  born  at  Lisle  in  173lj.  He  engraved  in  a 
neat  style  several  vignettes  for  the  Ifouiade,  by 
Voltaire,  and  the  Contes  de  la  Fontaine.  Uia  ta- 
lents were  not  confined  to  book-plates ;  he  eusettted 
s^omc  subjects  after  various  masters,  which  are  not 
without  merit ;  among  which  arc  the  following  : 

Two  Allegorical  Subject* ;  afier  Cochin. 
Heroic  Fidelity ;  after  Morenu. 
Two  Kunil  SuKjccu ;  after  I^ieii  and  Aubrey. 
A  pairnf  I)ut<  h  .M rn7-makin|i» ;  iffttt  Ottaie, 

The  Fisht  rnuii  ;  after  Verwt. 

A  \  i  w  i>f  thu  Kuvirnim  of  Naplc*  ;  tffitr  HtUtA, 

A  but-ctorm ;  ajter  the  same. 

L0N6HI,  AiBssAWsao,  a  modarn  VenetiRn 

painter  and  cn^rravtr,  born  at  Venice  in  IT^'l.  "f^J 
was  a  scholar  of  Giuseppe  Is uk'iiri.  lie  is  chit  ily 
known  as  a  portrait  immter.  In  1/63  he  publisht  d 
a  volume  of  the  Lives  of  the  modem  Venetian  Art- 
ists, with  jportraits  etched  by  himself.  He  etched 
several  other  plates  of  vanous  stil^jects.  Among 
others,  we  have  the  following  prints  by  him : 
FOftTaaiTa  ow  PAiNTBas. 

Oiacomo  Amiconi. 
Antonio  Balnitrs, 
li.Lvtiano  llicri. 
Gio.  Batista  Piazctta. 
Gift.  Batista  Tiflpolo. 

fil'BJF.CTS. 

A  Venetian  Masquerade. 

A  Gondolier  (lancina  with  a  Lsdy. 

A  Quack  Doctor  on  his  »t«ge. 

A  Moor  beating  a  Drmn. 

TIm  PhUcMapher  Pytlueom. 

[He  died  in  1>^I3.] 

[LONQUI,  GiusEPPS,  an  Italian  painter,  and 
one  of  themost  distragiiished  engravers  of  the  i9th 
rentun,',  was  bom  nt  Monza  in  1766.  His  father  wa« 
a  silk  mercer,  and  intended  his  son  for  tlie  church, 
but,  through  his  own  determination.  (;iiisepj)e  w;is 
finally  ])laccd  with  the  Florentine,  Vin<^u2o  Van- 
geUsti,  profeMor  in  the  Brcra  at  Milan,  under  whom 
be  leamt  engraving.  He  stndied  afterwnrd».  fur 
6oniL'  time,  in  Rome,  where  be  bec.ime  acquaiuicd 
with  Raphael  Morghen.  Lon^lii  soon  obtained  a 
reputation  himself  by  his  print  from  the  Genius  of 
Music,  a  pietoK  b^  Gniaoi,  in  the  Cfaigi  Falaoe. 
After  his  return  to  Milan,  he  was  chiefly  employed 
in  miniature  painting,  until  he  was  urdcrtd  by  Na- 

Eolenn  to  make  an  engraving  of  Gros's  portrait  of 
im ;  and  he  was  appointed  about  the  aame  time 
(1798)  to  aueeeed  YangeUati,  ^eeased,  as  ProAssor 
of  Engraving  in  the  Academy  of  the  Brera,  lo 
which,  during  Longhi's  prufcs»untlup,  many  distin- 
guished engravers  of  the  present  time  in  Italy  we 
uieir  education.  It  was  one  of  Longhi's  first  prin- 
ciples to  make  the  means  subservient  to  the  end. 
and  not  the  end  to  the  means :  he  always  dejirec  id  il 
cleverness  of  hne  as  a  principal  object,  and  in  his 
own  worits,  manual  dexterity  is  invariably  sabo^ 
dinate  to  conformity  of  style.  His  first  object  was 
to  give,  as  nearly  as  possible,  the  general  character, 
colour,  and  texture  of  the  orif,nnal,  and  the  etching 
needle  was  accordingly  his  chief  instrument.  He 
excelled  in  light  and  abaile.  Anmng  his  priiKi{ial 
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works  are,  the  Vision  of  Ezckiel,  the  Sposalizio,  or 
Marriage  of  the  Virgin,  and  a  Holy  Family,  all  a  fier 
Raphael :  the  Entombment,  t^ter  D.  (Jresjii :  the 
Magdalene,  after  Corretigio :  the  Madonna  del  Lago, 
offer  L.  (In  J''iiui ;  Galatra,  (^ter  Albano :  and 
many  heads,  nft^tr  Jitnitltmtuit.  It  would  occupy 
more  gpact-  than  the  limitii  of  this  work  will  pcrniit, 
to  eaomenUc  all  the  prodoctioiis  of  Longhi's  ^vir 
voitfay  of  being  sijecified.  In  the  fine  series  of 
portraits  published  at  Milan,  under  the  title  "  Vitf 
e  Ritratti  di  Illustri  italiani,"  he  engraved  the 
portraits  of  Napoleon,  with  the  iron  crown  on  his 
held,  as  king  of  Italy;  MicbeUngiolo  Buonar^ 
Toti;  ttni  Danddo,  Doge  of  Vonoe;  all  vnperb  in 
txccution.  But  his  "Fasti  di  Napolcnrif  il  grande" 
must  not  be  omitted.  This  beautiful  work,  after 
the  desif^ns  of  Aj!j»iaiii,  was  executed  in  part  by 
Longhi,  and  the  whole  of  it,  as  far  as  it  exists, 
undtT  his  direction.  Six  of  the  plates  were  en- 
graved entirely  by  hirn,  in  wh  it  rin  Italians  call 
tb£  temiiibero  manner;  five  of  them  represent  The 
Battle  of  Marenco;  the  sixth.  Time  with  the  Pates: 
thr  r<'<t  nre  by  Mkhi  le  Bisi,  CJiuse])pu  Benaclia,  and 
the  two  brotlicrs,  Uotiasjuina;  all  worthy  disciples 
of  this  great  master.  Tni«  work  is  eH}H'rially  de- 
■oving  of  notice,  as  bein^  done  at  the  expense  of 
the  Emperor  Napoleon,  it  it  aaid,  that  not  being 
comjileted  at  the  time  of  his  abdication,  its  fnrtlier 
npoiT-t  ss  was  forbidden,  and  the  plates  ilestroyed. 
By  whose  soever  order  this  destriu  tioii  was  com- 
mittedt  it  deserves  execration.  Works  of  genius  be* 
long  to  the  world;  heroie  actions  are  entitled  to 
preservation,  historically  and  artistically,  for  the 
glory  of  the  nation  by  which  they  are  performed ; 
and  he  that  would  saeiuegkmtr  destroy  them,  shows 
that  he  is  governed  by  a  baseness  of  soul  which 
renders  Mm  Incapable  of  performing  deeds  wor- 
thy of  record,  or  of  appreciating  the  talent  of 
the  poet,  or  the  painter,  w  ho  immortalizes  them 
by  the  efforts  of  his  genius.  He  commenced  in 
lt(27  the  engraving  of  tlic  Last  Judgment,  aft^n-  Ml- 
Aatl  Angeiu,  from  a  drawing  by  ^liIlardi,  but  died 
without  finishing  it ;  it  was,  liowever,  considerably 
advanced,  and  will  Drobably  be  completed  by  one  of 
his  ifistingaished  sebobm.  The  Ifodonna  del  Vdo, 
afUr  Raphael,  he  also  left  unfinished,  b-*  it  was 
completed  in  1834  by  his  pupil  the  Cavaiierc  Tos- 
chi,  whose  name  deserves  to  be  remembered  wkh 
gntitode  by  the  latest  posteri^,  tx«  resenuw  firmn 
sUtvion  some  of  the  finest  voriu  of  Antonio  Allegri, 
(Correggio,)  and  adorning  them  with  all  the  graces 
of  hi*  rnntchle.ss  graver.  Loiiglu  died  of  apoplexy 
in  1831.] 

LONGHI,  LirCA.  This  painter  was  bom  at  Ra- 
venna, and  flourished  about  the  year  1580.  There 
nre  several  ofliis  historical  works  in  the  clnirches 
of  iiavenna,  Ferrara,  and  Mantua.  In  the  church 
of  8.  Benedetto  at  Ferrara,  is  an  admired  picture  b^ 
him  representing  the  Circumcision ;  but  his  princi- 
pal works  are  in  the  churches  of  S.  Vitalc,  S.  Agala, 
and  S.  Uomenico,  at  Ravenna.  His  compositions 
are  generally  confined  to  a  few  figures,  but  his  pic- 
tures are  highly  finished,  and  very  agreeably  colour- 
ed. He  a'  .i  !■  'ingnisiied  himself  as  a  portrait 
painter.  [Z.ua  places  his  birth  in  1517,  JUid  his 
death  in  I  jiK).  Oretti  says  tliat  he  painted  in  153!  j 
it  is  certain  he  painted  in  IddO.  Kiigler  says  he  in- 
dfaied  to  the  old  manner  of  Praneiirs  school;  but 
instead  of  the  deep  feeling  of  that  master,  we  find 
in  his  pictures  only  an  expression  of  an  aflTected 
devotion.] 

LONGHI,  FsarrcBSCf*.  was  the  son  and  scholar 


of  the  preceding  artist,  and  painted  history  and  por- 
traits in  the  style  ofliis  father,  though  greatly  infe- 
rior to  him.  One  of  his  best  pictures  is  in  the 
church  of  the  C'arnu'lites  at  Ravenna. 

LOXGR.^KF.  a  Dutch  engraver,  wlio  nourished 
about  the  year  1698.  He  engraved  a  set  of  orna- 
mental subjects  for  goldsmiths.  Thcy.ave  eieeuted 
with  the  giaver  in  a  very  neat  style. 

LONI,  or  LOHI,  ALBssaffOfto.  This  painter 
w  as  bom  at  Florence  in  1655,  and  was  a  sehnlar 
and  imitator  of  Carlo  Dolci.  He  w  a-s  chieily  em- 
ployed in  copying  the  pictures  of  his  master,  which 
ne  ^d  with  a  precision  and  a  finish  that  render  it 
difficult  to  distinguish  them  from  the  originals.  He 
died  in  1702. 

LONS,  D.  E.,  [DiRCK  EVERSEN,]  an  obscure  eu- 

gniver,  by  whom  there  is  an  etchini;  of  the  Holy 
Family,  with  St.  Elisabeth  and  St.  John }  ajltr  A. 
van  Nteulatidt.  It  is  spiritedly  executed,  but  the 
drawing  is  verv- incorrect.  It  i.s  dated  1(112.  [He 
was  living  in  lb'22.  There  arc  four  landsi-.ipes  by 
him,  eacli  having  a  large  wind-mill,  with  the  titles. 
Seem  ^foo/fii.  Got  Mix>lni,  ?f<  ?  Ifnolm,  l^Irel  Moolen."] 

[LONSDALE,  J.\.Mr.s,an  Ktigli.sh  portrait  paint- 
er, was  a  native  of  Lancashire, but  came  to  London 
at  an  early  period  of  his  hfe.  1 1  is  not  said  where  or 
from  whom  he  received  his  artistic  education ;  but  he 
was  one  of  the  fo\inders  and  chief  supporters  of  the 
Society  of  British  Artists.  He  was  a  man  of  inde- 
pendent mind  and  manners,  and  perhaps  his  neglect 
of  the  sitavibr  M  modb^  was  the  reason  tliat  liisprao- 
tiee  was  chiefly  confined  to  male  sitters.  He  had  a 
masculine  style  of  jiainting,  and  showed  great  dis- 
criuiiiiulion  of  character  in  the  likencbECii ;  and,  as 
he  painted  some  of  the  really  great  men  of  his  time, 
his  pictures  are  likely  to  be  appreciated  long  after 
the  works  of  more  fashionable  jxirtrait  painters  are 
forgotten,  especially  of  those  who  painted  mere 
rank  without  the  adjunct  of  greatness.  He  died  at 
London  in  1839,  it  is  said  at  the  age  of  ^  It 
should  1)C'  added,  that  liis  independence  was  not  ex- 
liibited  in  morosencss  of  manner;  for,  on  the  con- 
trary, his  manners  were  cheerful  and  bland  in  the 
hiffbest  decree;  and  his  converMUion  was  replete 
wmi  sagacity,  rich  hi  anecdote,  and  always  impres- 
sive from  justness  of  thought,  clearness  of  judgment, 
and  undo  vial  ing  veracity.  He  was  not  a  member  of 
the  Roval  Academy.] 

[LONSING,  Francois  Joseph,  was  bom  at 
Brussels  in  1743.  He  was  intended  for  the  miUtarv 
profession,  and  entered  as  a  cadet  in  one  of  the  Bel- 
gian regiments  in  the  service  of  Austria,  called  the 
SValloons.  Being  in  garrison  at  the  citadel  of  Ant* 
wcrp  he  show  ed  a  love  of  art,  and  under  the  j>atron- 
age  of  Prince  Charles  de  Lorraine,  governor  of  the 
Low  Coinitries.  he  freipiented  the  academy  which 
that  prince  had  organized;  and  in  1759  obtained 
the  principal  j)rize,  a  chain  of  ^Id  and  a  medal 
bearing  the  efligy  of  the  Prince,  with  the  inscription, 
*  Artm  ikUneaturue  jir/emium.'  After  this  he  entered 
the  school  of  Martin  J.  Gecraerts,  a  distinguished 
painter  of  ba8>relie£i,  who  tiad  been  a  sctwlar  of 
Theobald  Miehau.  In  this  school,  Lonsing  made 
such  progress  that  Prince  Charles  and  Count  de 
Cobentzel  i>eiit  liiiu  to  Italy,  with  a  pension,  tu  per- 
fect his  studies.  At  Rome  he  entered  the  school  of 
Raphael  Mengs,  and  there  made  acquaintance  w-ith 
Sir  W.  Hamilton,  for  whom,  in  I77A  he  engraved 
several  of  the  prints  for  the  Schnkr  Italictr  Ptetura. 
Ho  i.s  afterwards  found  pursuing  his  art  at  Paris, 
Lyon^,  and  Bourdeaux:  at  the  la.st-named  city  he 
died  in  1799,  wliiie  eiunged  in  painting  the  mansion 
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of  8  rich  merchant  th«re.    His  pictiim  are  chirfly 

portraits,  some  of  whicli  have  been  engraved;  his 
easel  ^icturciv  arc  rurc  and  much  sought  after;  the 
major  t>art  of  his  works  are  at  Bourdcaux.  His 
general  style  ia  a  mixture  of  the  Italian  aad  Flcni  i  >  1 1 , 
which  ^ves  Hn  jNctorea  a  petmliar  air,  difieriiig 
frrnti  i  vcry  ntlirr  iiKister,  yet  reminding  the  observer 
of  ihc  workR  of  older  date.  He  designed  and 
compdsed  with  feeili^»  dispoBiog  his  groups  with 
inucn  intelligence,  and  was  a  good  colourist.  Bal- 
kema  hjis  commided  an  oversight  in  his  account  of 
this  [taitittr,  ill  s,'iyin<,'  tbnt  lie  luofilt-d  hy  the  con- 
versations held  by  Michatt  inth  the  scholars  of 
Geeraerts,  his  fomu  r  pupil,  whom  he  delighted  to 
instruct  in  tlu-  principles  of  the  Flemish  school,  al- 
though It)  hia  aineticth  year,  and  blind.  Michau 
died  in  1/55,  at  the  age  of  79.  stated  l>y  Balkema 
htxnself,  and  by  every  writer  of  cn^dit;  Loosing  was 
then  only  12  years  old,  and  did  not  enter  the  achool 
of  Geer.u  rts  till  after  1759,  cottMqoently  knew  no- 
thing of  "Michau  |)crsonally.] 

[LOO,  Peter  Van,  bom  at  Haerlem  in  1731, 
painted  laodscapes,  fruit,  and  flowerB.  Ue  com- 
menced bv  (minting  for  the  florists  of  his  native 
city  the  choicest  si^cimens,  to  {■xhil)it  as  signs  of 
tlieir  perioilical  return,  by  which  he  nctjuircd  great 
truth  I!)  ilu  representation.    He  died  in  17'^-] 

LOOFF,  Peteb,  a  Dutch  engraver,  who  Aouribh- 
ed  about  the  year  1630.  He  engraved  lome  por- 
traits, among  w  hich  is  one  of  A.  Vandcn  Bromen. 
He  also  executed  a  print  of  Frederick  Henry,  Prince 
of  Orange,  drawn  in  a  trionphal  car. 

[LOON,  Pktkr  Van,  a  painter  of  architecture 
and  perspective,  was  born  at  Antwer]),  and  tlourished 
in  1600;  his  picturts  fire  vtry  carefully  finiahed. 
The  year  of  his  death  is  not  recorded.] 

LOON,  Trbodore  van.  This  painter  was  bom 
at  Brussrls  in  Ifi'i'J.  It  is  not  said  by  whom  he  was 
instrucied  ia  liis  uuiivc  country,  but  he  went  to 
Italy  when  he  was  young,  and  at  Rome  became 
acquainted  with  Carlo  Manttti,  whose  style  he  par- 
ticnlarlv  admired,  and  with  whom  he  lived  in  habits 
of  fricnd^hi]).  On  his  return  to  Brussels  hi-  ]  rnr  ] 
a  fine  picture  of  the  Nativity  for  the  Abbey  oi  i>ii- 
lingfaem,  near  that  city,  which  gained  him  great  re- 
putation. In  the  church  of  St.  Gery,  at  BrusseW, 
there  is  a  series  of  pictures  of  the  Lire  and  Passion 
of  our  Saviour,  which  arc  much  admired ;  but  his 
most  esteemed  pcrformance8  are  seven  pictures  of 
the  History  of  the  Virgin,  at  Aerschot,  near  Mech- 
lin, w  iiicli  niipoar  mthrr  productions  of  the  Roman 
tlian  the  Fleniisli  bcIiooI.  and  are  entirely  in  the 
style  of  Carlo  Marutti.  His  design  is  ci  rrect,  and 
tlie  characters  of  bis  heads  noble  and  dignified; 
Ids  colouring  is  excellent,  though  he  is  oeeasionally 
vathcr  sombre  and  heavy  in  his  shadows. 

LOON,  H.  VAX,  a  Flemish  engraver,  uho  wiia 
probably  a  relation  of  the  preceding  artist.  He 
chiefly  resided  at  Pans,  where  he  engraved  nome 
plates  for  a  work  entitled  Lea  Jbrcwt  de  f  Eurofje, 
pnMished  at  Paris  in  If')'.).).  They  consist  of  fortifica- 
tions, plants  of  towns,  I've,  and  urc  ucally  executed. 

[LOON,  VAN,  a  painter  of  Amsterdam, 

whu^e  subjects  are  birds,  fruit,  and  flowers.  He 
died  in  1 7'<7.  at  the  age  of  GO.] 

[I.Ol'i']'/,  Josi.r,,!.  jiainter  of  Sevine,  and  disci]ile 
of  Murillo;  lie  loliowed  tlie  htyle  of  lhal  dialin^uiah- 
ed  master,  hut  confined  himself  chietly  to  painting 
representations  of  the  Virgin,  by  which  he  obtained 
great  credit.] 

;  LOi'KZ,  Pedro,  a  Spanish  painter,  scholar  of 
el  Urcco,  painted  the  magnificent  picture  of  the 
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Adoration  of  Kinea,  in  the  convent  of  the  Trinita* 

rians  at  Toledo,  wnicli  bears  his  name,  and  the  date 
IGOS.  He  pcuut«.'d  many  others,  but  his  reputation 
rests  on  that.] 

LOHCH.   See  LoaiCB. 

LORBNZSTTf,  Amnooro.  This  old  painter 
was  bom  at  Siena  in  1257,  and  has  been  incorrecily 
stated  to  ttave  been  a  disciple  of  Giotto,  from  h  hose 
style  he  differs  in  design,  colour,  and  drapery.  Hit 
principal  work  is  described  by  Lanzi  to  be  a 
lar^e  picture  in  the  public  palace  at  Siena,  repre- 
senting  an  embleni.'itical  subject  of  the  ciTects  of  a 
^ood  and  vicioas  (i^overnroent,  and  is  spoken  of  as  an 
ingenious  iMToduct  ion  for  that  early  period.  There 
is  a  greater  variety  in  the  chnractcr;  of  the  heads, 
and  usupcnor  arrangement  in  tlie  disposition  of  the 
figures,  than  appear  m  l!ie  contemjioniry  produc- 
tions of  the  art.  He  died  in  1340.  [Ambro^o  Lo- 
rensetti  was  an  excellent  painter  for  the  time  in 
which  he  lived.  Lanzi  says,  "had  there  been  a 
greater  variety  in  the  countenances  of  his  figures, 
and  a  superior  arrangement  in  the  composition,  his 
picture  would  have  been  little  inferior  to  the  finest 
in  the  Campo  Santo  of  FSsa.*  His  brother  Pietn, 
whom  Vasari  mistakingly  calls  Pirtro  I^aurati, 
painted  in  conjunction  wiiii  him,  and  was  no  les» 
exeellenL  On  a  picture  painted  by  them  conjointly 
wat  inscribed,  iltte  omtt  f«ek  Petnu  LaurenUi  it 
AnAnmut  eftu  fitUtr,  1335;  and  on  one  painted  by 
Pietro  alone,  PtUtu  LauretUii  de  Senit  me  pinxit 
anno  I  Ml.  There  were  a  great  number  of  artists  of 
the  name  Lorenzetti,  natives  of  Siena,  who  flooriah- 
ed  in  the  fifteenth  century.] 

LOHENZINI,  Fra  Antonio,  [Gianantomo,] 
a  Bolognese  painter  and  engraver,  horn  in  liwi."), 
and  was  a  scholar  of  Lorenzo  PasineUi.  He  is  lit- 
tle known  as  a  painter,  as  he  devoted  himself  in  the 
early  j^.irt  of  his  hfe  entirely  to  engraving.  In  IfiW 
he  was  employed  at  Florence,  in  conjunction  witli 
Theodore  Ver  Crnys,  Mogalli,  and  others,  to  en- 
grave the  pictures  in  the  g^leiy  of  the  Grand  Duke. 
[These  are  sometimes  finrnd  collected  in  a  single 

';nne  under  the  title  of  "Gallery  of  thf  Grand 
Duke  of  Tuscany,"  of  which  a  set  containing  147 
.salij(  (  ts,  engraved  on  167  plain,  is  described  in 
Bohn's  Guinea  Catalogue,  page  6^  as  txtrtmeUf 
rare.']  His  plates  are  almost  entirely  etched,  of 
whidithefouowiiig  aie  the  principal: 

St.  Anthony  of  Psdva  wofknf  a  HirKle ;  ^let  Po* 

»i>i  *■//». 

Th<'  Martynli-m  i>f  St.  I'lvuli  ;   aftt  r  tin-  sfiir 
St.  Jobn  i)rc!>(  liiiii'  in  the  Wild,  i  ne^'- ;  n/trr  the  samt. 
The  Awcii-iim  ;  nfh  r  L.  Cara/<  i. 
The  Virwin  luul  Cliild  ;  aftt^r  A;/.  (  aracrt. 
St.  Domiaick  takni  up  into  H.  aven;  after  Guide. 
St.  rhilip  Ncri  Luli  Img  hi  fure  the  Vityiu  ;   a  fler  C. 
Maratti. 

St.  John.  snrrrmiKled  with  nflcr  Coreggio. 

The  Annuuciiitinii  ;  aftrr  i'.  l'i  niur*f. 

The  Ba^timn  of  (  liri^t ;  <i  ft<  r  tlx  \ciinr. 

The  Rauinit  of  I/i/iiru-^ ,  a  fti'r  (hi  s,uni . 

NcMih  building  thf  Ark ;  ajier  Oui  \  I{<im«iiui. 

St,  Aujfuntine,  with  a  glor)-  of  angcK  ;  n  t'irr  Ttnjnrrtta. 

Joseph  wld  by  hui  Brethren;  aPfr  Aiuh-fi  rid  Sart«. 

Jofbcph  governing  Egypt]  after  i/n  xanu  . 

iJavid  with  the  Ileud  of  Goliah  ;  after  (iuerctno. 

Chrixt.  with  the  Uisciplcn  at  Einmau* ;  after  the  M«M. 

St.  Peter  delivered  from  Prison  ;  afirr  the  aame. 

The  Holy  Women  at  the  Sepulchre  ;  after  P.  daCoftOHm. 

VfnuH  and  Capid  ;  after  Carlo  Ciimani. 

[Nagler  gives  a  list  of  76  engraving»  by  him.  Ue 
diedin  1740.T 

T.URENZINI,  Lorenzo,  a  modern  It.ili.m  en- 
graver, who  flourished  about  the  year  l/jy.  He 
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Xred  iMit  of  the  phUca  fWnn  the  pietxucs  in  the 
et  of  the  Marquis  Gerini. 
LORICH,  or  LORCH,  Melcrior,  a  German 
engraver  on  wood  and  on  copper,  bom  at  Flensborg, 
in  the  duehv  of  Sleswic,  in  1*527.  His  wooden  cute 
•re  ettcnted  in  a  bold,  free  style ;  and  hii  copper- 
plates are  cn^avt  cl  v,\lh  great  neatness  and  deli- 
cacy. HW  drawing  of  tlie  ligures  is  tolerablv  cor- 
net He  aometanet  gigned  hia  prints  with  hie 
name,  and  sometimes  marked  them  with  the  mono- 

sram  ..  with  the  date.  We  have  the  follow- 
ing by  him ; 

COPPEB-PtATES. 

The  Portrait  of  Miftin  La^$  iaieribad,  fluMat 

t'ientimrg.  1548. 
The  Portrait  of  Albi-rt  Durrr.    1650;  Msarce. 
Arutatrtes  StaRiriteit   i'hitoM^tu;  with  the  dphcr. 

1561 

St.  Jerwnc  at  prayer.  IMQ. 
A  Woman'*  Head.  1551. 

Two  P««tnita  ot  the  Orand  fii^oior  sad  bia  &Tourito 

WOODEN  CUTS. 
A  Set  of  PriitU  of  the  UabiU,  Cfutoms,  &e.  of  the  Turk* ; 
dated  from  1^70  to  1C81. 

A  Sibyl.  1571. 

A  Woman  statKlini;,  prcs'^iiig  hi  r  lirciinbi,  with  a  Taricty 
of  aniiiuls  beh*w,  with  an  intcription  at  the  top,  Opt 

S«tami  conittx  que  ^atrv  Bcorttm;  dated  IMS. 

A  Ladj  in  Alii  drcn.  lUl. 

The  Deluge  ;  a  large  print,  in  two  lIlMti. 

[Zani  says  "  Non  ha  mat  iHeuo  m  LtSjuo^  He 
jilaces  his  death  in  1.^86.] 
LORIONE.    This  name  is  affixed  to  a  slight 

(tc)iing  uf  ruin.s  in  a  landscupc,  with  ^jCvenlilgDKS. 
It  aniiears  to  be  the  work  of  apainler. 

[LORME,  or  DE  L'ORME,  A.  de,  a  painter  of 
interiors  of  churrh.  V-  ancl  other  public  edifices.  His 
piciureH  are  rctuarkabic  for  the  delicacy  of  thf  p«'n- 
ciUing,  and  the  peculiar  manner  in  whi(  h  thi-  lights 
are  ktioduced  and  disthbtited.  Terbur^'  ptiinted 
the  flgtira  of  Mnne  of  them.  It  ia  eurimsing  that 
he  not  l)ttter  known.  Zani  censures,  in  very 
&Uong  tt^^rms,  an  Antonio  Deiurme,  a  French  designer 
and  engraver  of  free  su^ects,  who  was  bom  in 
16^  and  died  in  1723.  This  artist  ended  his  days 
niaenblv  in  prison.  The  painter  was  probably  a 
native  of  Holland,  or,  at  all  events,  a  resident  there; 
as  his  pictures  arc  representations  of  tiie  interiors  of 
churches  of  that  country,  and  the  figures  in  them 
by  known  Dutch  uaintoa.  He  flourished  about 
1G60.] 

LORRAINK.  Clacdb  Gelee,  called.  This  ce- 
lebrated landscape  painter  was  born  at  the  village 
of  Chamagne,  in  Lorraine,  in  1600.   His  parents, 

who  were  very  poor,  put  him  as  an  apprrnticc  to  a 
pastry-cook.  VVhcn  lii»  time  was  expired,  he  wns 
f  ii  raged  by  some  young  artists,  who  were  going  to 
Italy,  to  accompany  thm  in  the  capaciQr  of  a  valet, 
with  whom  he  travelled  to  Rome;  and  soon  after 
hi-;  arrival  entered  the  service  of  Agostino  Tassi,  a 
landscape  painter,  who  had  studied  imder  Paul 
BrilL  Hii  OBGopation  was  to  cook  for  his  employer, 
and  to  nrepaie  hit  colours.  In  that  servile  situation 
he  had  lived  some  time,  when  he  was  emboldened 
to  aitem]){  some  humhle  efior's  in  design,  by  imi- 
tatirii^  the  works  of  his  mastiT,  in  which  he  did  not 
evince  much  natural  disposition,  and  his  progress 
vas  difficult  and  slow.  By  dint  of  industry  and 
perseverance,  he  at  length  ticquired  sufficient  ability 
'0  enable  him  to  subsist  on  the  produee  of  his  la- 
bour. The  love  of  independence  redoubled  liis 
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emulation,  and  his  proaeeotion  of  his  studies  was 
indefati^'able.    As  he  was  more  indebted  to  an  ob- 
stinate appUcation  than  to  any  marked  indication  of 
natural  ^cenius,  he  nevt  r  o])erated  with  facility,  and 
he  frequently  painted  his  pictures  several  times 
over,  before  fie  could  finish  them  to  his  satisfaction. 
The  simple  pupil  of  nature,  he  liad  no  other  in- 
structor, and  coiUd  derive  no  ai42sii>tance  from  the 
resources  <;f  literature,  as  he  was  so  ignorant  as 
scarcely  to  be  able  to  read  or  write.  By  liis  aston- 
ishing success,  he  has  proved  that  a  determined  re- 
solution to  excel,  will  generally  vanquish  every 
obstacle  which  circumstances  may  have  placed  in 
the  way,  although  there  will  always  exist  a  limit, 
beyond  which  human  intellect  cannot  extend  with* 
out  peculiar  natural  endowments.   Thus,  if  Clauds 
had  attempted  historical  jiainting,  or  even  portrait, 
it  is  almost  certain  his  utmost  assiduity  would  have 
been  ineffectual,  as  he  never  could  amve  at  a  tder* 
ahle  design  of  the  fij^ure,  alfliouj^h  he  was  constant 
ami  exemplary  in  his  attendance  at  the  academy,  to 
draw  from  the  model;  and  so  sensible  was  he  of 
this  dciicienc^',  that,  when  the  figurea  in  his  pic- 
turn  were  painted  by  himself  he  waa  aeeoatomed 
to  observe,  that  "  he  sold  the  landscape,  and  gave 
away  the  tigures."   They  are  frequently  introduced 
by  Filip()0  Lauri  or  Courtois.    His  studies  were 
made  on  the  banks  of  tlie  Tiber,  or  from  the  tigim- 
did  prospects  <rf  the  Camnagna.  From  nonring^ 
till  night  he  was  seen  in  the  fields,  contemplating, 
with  an  attentive  eye,  the  el&cts  produced  by  the 
aim  at  tlic  different  hours  of  the  dav,and  the  va- 
poury veil  wliich  air  and  distance  tnrow  over  the 
various  objects  as  they  recede  from  the  sight.  These 
were  stamped  so  precisely  on  his  remc  rul  i  i  ce,  that 
he  could  irom  memory  trace  them  on  his  canvass, 
with  a  fidelity  that  is  unexampled.    His  scenery  is 
not,  however,  always  rigidly  copied  from  nature,  it 
is  more  frequetttly  the  ideal  produce  of  his  creation, 
or  composed  from  the  most  picturesque  materials, 
put  together  with  conamnmate  art,  and  the  moat 
poliahMl  taal^   Hia  hmdscapes  do  not,  like  thoae  of 
the  Dutch  painters,  exhibit  liie  cold  portraiture  of  a 
prescribed  portion  of  a  country  ;  he  soars  above  the 
servile  representation  of  ordinary  nature,  and  trans- 
pofta  hia  apectatora  into  the  regions  of  poetry  and 
enchantment.   In  this  [wint  of  view,  Claude  will 
ever  be  regarded  as  the  llrst  of  landscape  painters; 
and  it  will  not  be  dis[iuted,  that  liis  comiK)bition8 
are  the  richest  and  most  Rtudied  of  all  those  who 
have  excelled  in  that  branch  of  art.  The  landscapes 
of  Gas])ar  roussin.or  Salvator  Rosa,  engage  little  of 
our  time  and  contemplation,  to  run  over  tnc  scanty 
confines  of  their  scenery,  compared  with  the  au- 
gust and  boundless  expanaee  of  Claude^  He  pre- 
sonts  to  the  heholdcr  such  an  infinity  nf  nhjerts, 
and  conveys  him  over  such  a  "  variety  of  hill  and 
dale,  and  misty  mountains,"  that  the  eye  WMf  be 
aaid  to .  be  conatiained,  as  it  wanders,  to  repose  It- 
self on  the  way.  The  snperb  temples,  the  lofly 
r.r.'ljitLelure.  with  which  he  emlxdlished  his  com- 
K>sitions;  his  ample  lakes,  peopled  with  aquatic 
iinls;  th'    ^,1  "Miiig  lustre  of  his  skies;  the  di- 
versity of  his  foliage,  strictly  suited  to  each  plant 
or  tree ;  every  object  is  stamped  with  the  genuine 
feature  of  selected  nature.    In  his  pictures  of  morn- 
ing, tlie  rising  sun  disfli{>ates  the  dews,  and  tlie  fields 
and  verdure  orighten  at  the  approach  uf  day;  hia 
evening  skies  expand  a  glowing  Fjilendour  over  the 
horizon ;  vegetation,  oppressed  by  a  s.uliry  aridity, 
sinks  under  the  burning'  heat  of  the  sun.   It  is  thus 
tlut  Claude,  with  an  unexampled  felicity,  represents 
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the  viLi^sidules  of  air  and  almosjilierc.  in  wliu  h  he 
may  be  said  to  dispute  the  veracity  with  nature  her- 
marines,  and  magnifieent  tea-ports,  con- 
lend  f  ir  the  stiporinrity  wnlh  his  inimifuble  land- 
scapes, in  tiif  purity  and  fn >lmefcs  of  the  air,  and 
the  gentlv  undulaliiii^  swcW  of  the  water,  Rparkhng 
with  the  lucid  rcflectlan  of  a  clear  and  brilliaot  sun- 
shine. Eni^nd  has  loti^  pomemed  many  of  his 
mo-^t  accomplished  works,  nnd  since  the  ac({uisifion 
of  his  celebrated  pictures,  fonnerly  in  the  Altieri 
palace  at  Rome,  and  in  the  collection  of  the  Duke 
lie  Bouillon  at  Pariu,  it  may  be  confidently  attsertetl, 
that  we  possess  more  of  his  capital  works  than  the 
rent  of  Kurojx'.  He  was  aecii'-tonied  to  presenc  in 
a  book  the  drawings  of  the  difierent  subjects  he 
painted,  for  the  purpose  of  ascertaining  the  pic- 
tures he  had  painted  for  those  by  whom  he  wan 
commissioned,  and  of  detecting  the  impositions  of 
his  contemi)orarie8,  by  whom  his  works  were  copied 
or  imitated.  Of  thc«e  registers,  which  be  caUed 
his  LiM  di  VfrUd,  six  remained  at  his  death.  One 

of  rfir  rn,  rr-nfa:iiiiiL:  two  liimdffd  drawings,  is  in 
the  possession  ol  il  nuke  of  Devonshire.  They 
have  been  admiral  !  \  [i graved  in  the  style  of  the 
{ffiginals,  by  Mr.  Earlom.  Some  of  his  principal 
pictuppfi  have  been  engraved  by  Woollet,  Vivares, 
iS;c.  Wv  have  s<'veral  etchini^s  of  landscapes  and 
sea-ports  by  Claude,  amounting  to  about  twenty- 
eight.  They  are  spiritedly,  though  not  dexterously, 
cixecuted.  with  great  int<'l]ii,'enrf  of  the  chiaro 
aeuro,  and  of  an  admirable  clRct.  He  diei!  in 
16H2. 

[The  following  account  of  the  Life  of  Otmde  Gel- 
Iftt  called  Lorrame,  with  aome  observations  on  his 

works,  prefixed  to  the  list  of  his  pictures  in  Sn.ifh'n 
Cataiogxie  raitonnc,  will  present  ilie  render  with 
more  ntatlkctory  details  than  arc  contained  in  the 
ftwaoiiigi  and  it  is  hoped  will  correct  the  absurd 
tnoniotia]  error  respiting  Claude  having  been 
brought  up  a  pastry-cook,  and  other  inaccuracies.] 

**  Upwards  of  two  centuries  have  elapsed  since 
the  birth  of  this  enchanting  painter,  and  during  this 
long  period,  no  surcessful  rival  has  apjican-d  to 
compete  for  the  wreath  of  fame,  he  iherefurG  stands 
alone  pre-eminent  in  excellence,  the  admired  of  all 
bcholoers.  A  reputation  so  basedt  and  so  aniversal, 
can  receive  no  augmentation  from  the  enoomhmu 
of  writers,  and  all  that  their  nen  can  offer  in  the 
cauM;  of  such  high  merit,  is  a  taithful  record  of  the 
works  which  have  so  raised  the  artist,  and  thereby 
render  still  more  durable  his  weU<deaerved  &me. 

**  This  iltmlrioits  painter  was  bom  In  the  obscure 

town  of  Chnmngne,  situate  in  the  diocese  of  Toul  in 
Lorraine,  in  the  year  ItiOO.  His  parentsi,  Giovanni 
Gdlee  and  Anna  Podowi,  had  several  children,  of 
whom,  according  to  fialdinucci,  Claude  was  the 
third  of  five  sons.  Of  the  nature  of  their  occupa- 
lion  and  situation  in  life,  no  mention  is  made  :  liiit 
from  the  events  which  attended  their  decease,  it  is 
veasonable  to  conclude,  that  their  circumstances 
were  narrow  and  htmilde.  Claude,  \vho  liad  only 
just  attained  his  twelfth  year  when  this  calamity 
occurred,  was  under  the  necessity  of  exerting  him- 
self for  his  own  supporL  Driven  at  this  early  age 
from  Us  natal  abolu,  he  travelled  alone  and  on 
foot  to  Fribourp,  in  ordrr  to  Ss  i  k  the  ])rnfection  of 
Ills  eldest  brother,  who  was  a  carver  or  engraver  in 
wood.  Here  he  found  a  refuge,  and  here  he  first  be- 
eame  acmainted  with  the  pencil  i  it  was  here  also 
that,  wliue  tracing  the  fbrms  of  arabesque  and  other 
ornaments,  preparatory  to  initiation  to  his  brother's 
business,  tlie  latent  seeds  of  genius  began  to  ger- 


minate, and  he  soon  evinced  the  mo«t  decided  proofs 
of  tnsie  for  a  pursuit,  which  he  afterwards  carried  to 
such  high  perfiwtioa.  How  long  he  remajned  under 

the  limited  instruction  of  his  brother  is  ttncertain, 
perhaps  not  many  months;  but  liis  continuance 
there  was  broken  off  bv  the  arrival  of  a  lelationt  a 
dealer  in  lace,  and  then  on  his  joomey  through 
Fribour^  to  Rome.  Possibly  this  person  had  some 
knowledge  of  art,  anrl  was  consequently  induced,  by 
the  promising  productions  of  the  young  artist,  to 
take  charge  of  bin,  with  a  view  of  placing  him 
under  a  suitable  master,  in  the  capital  to  w  hieh  he 
was  going.  He,  however,  no  sooner  arrived  at  Rome 
with  his  charp-.  tlian  some  unforeseen  event  com- 
pelled him  to  quit  with  such  haste,  that  he  had  no 
time  to  make  any  provision  for  his  youn^  relative; 
and  the  yntith  was  again  thmwn  on  his  nwn  re- 
sources, with  little  uioney  in  liiii  iK>cket,  and  neither 
a  friend  or  a  guide  to  direct  him,  in  a  strange  city, 
and  for  from  all  his  relations.  In  this  forlora  satua- 
tion,  \aa  cour^  never  foraook  him ;  bat  stimo- 
lated  by  a  growing  attachment  to  his  profession,  he 
applied  himself  with  unremitting  diligence,  until, 
by  dint  of  studying  and  copying  such  works  as  he 
could  obtain,  he  acquired  a  considerable  knowledge 
of  the  rudiments  of  the  art.  While  thus  engaged, 
he  accidentidiy  saw,  at  one  of  the  periodical  fairs, 
some  picture  of  architectural  views  by  Godfi:^ 
Waal,  which  had  been  sent  from  Naples  for  sale: 
t^M'se  so  won  his  ailmiration,  that  he  at  once  deter- 
mined, if  5K>sbible,  to  place  liimself  under  the  tuition 
of  that  master,  for  he  had  hitherto  seen  nnthing  in 
art  which  so  well  accorded  with  his  taste.  Thus 
resolved,  he  waited  wi^  ansdons  impatience  Ibr  Ae 
promised  remittiincc  from  his  relation  ;  hut.  instead 
of  the  expected  help,  a  letter  arrived  which  gave 
htm  the  mortifying  intelligence,  that,  in  oonse- 
quence  of  heavy  lakes,  mstained  by  the  oonqnests 
and  pillages  of  the  Swe^sh  armies,  it  was  not  in 
his  |)ower  to  afford  him  any  further  a-ssistance.  Not- 
withstanding this  untoward  event,  Claude  departed 
for  Naples,  aninAtedwith  zeal,  and  fully  determined 
to  trium[jh  over  every  difficulty.  On  this  occasioo 
fortune  favoured  him,  for,  on  making  himself  known 
to  Waal,  (perhaps  by  the  relation  of  a  simple,  unaf- 
fected tale,  expressive  of  his  attachment  to  the  art. 
and  admiration  of  his  atvie,  accompanied  by  an 
earnest  look  of  enfreri'v  )  )\c  won  the  good  will  of 
the  |>aiiiter,  who  kiniiiy  acquiesced  in  liis  reauest, 
and  instantly  recei%'ed  him  into  his  academy.  With 
this  master  lie  is  supposed  to  have  remained  about 
two  years,  during  which  time,  a  close  snplicatioii 
to  his  studies,  he  l>ecame  proficient  in  arehitectuial 
painting,  and  the  science  of  perspective,  which  be 
suljsc(juently  used  to  such  advantage  in  his  beauti- 
ful land^icapo  scenery.  His  tirbane  BXid  oUisii^ 
behaviour  gained  hun  the  esteem  and  respect  01  faia 
in^^trucfor,  who,  in  return,  took  every  OCCasilMl  to 
promote  the  advancement  of  his  pupil. 

"Claude  now  felt  that  this* class  of  art,  however 
well  perfonned,  was  only  a  part,  or  adjunct  to  the 
lovely  hcenery  around  him,  whose  wide  exi)an8eand 
various  beauties  daily  attracted  his  admiration;  he 
now  sighed  for  the  jiowcr  to  represent  in  painting 
that  which  gave  such  intense  pleasure  to  nis  eye. 
In  order  to  arcom]ilish  these  enlarged  conceptionR, 
he  ]>ecame  sensible  that  wiuic  instruction  in  land- 
scape painting  would  shorten  the  path  to  its  attain- 
ment. Having  aocidentalfy  learnt  that  Agostino 
Tassi  had  ittst  arrived  at  Rome,  he  became  instantly 
desirous  of  placing  himself  under  that  master,  and 
lost  no  time  in  communicating  his  wishes  on  the 
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ntjeet  to  WaaL  The  fitTounible  impreMion  whfeh 

Claud?  first  made  on  his  masicr,  hau,  by  his  suLsp- 
traent  conduct,  ripened  into  friendship;  and  it  was, 
therefore,  with  reeret,  that  Waalle&rnt  the  intention 
of  bui  pupil,  ana  ^^nth  reluctance  that  he  sufTered 
him  to  depart.  Although  not  stated  by  biof^raphers, 
it  is  mnre  than  prnbabli.'  thnt  he  was  fiiriiishcti  with 
letters  of  introduction  to  Tmni,  as,  on  his  arrival  at 
Rooie,  )w  was  most  kindly  received  by  the  p;unter, 
and  readily  admitted  into  his  studio.  There  was 
evidently  something  in  the  charncttr  and  manners 
of  Claude,  which  recommended  him  to  the  friend- 
ship and  esteem  of  thote  with  whom  be  became  ac- 
qoainted,  and,  in  the  present  instance,  Tassi  so<ni 
added  to  the  benefit  of  instruction,  the  gt'nrron<5 
offer  of  board  and  lod^ng  in  his  house,  and  he 
henceforward  became  his  familiar  companion.  Un- 
der such  a  master,  combined  with  other  advantages, 
the  xeal  and  assiduity  of  the  scholar  were  propor- 
tionately incited  to  exertion;  the  result  was,  that  he 
succeHiuUy  imbibed  the  style  and  principles  incul- 
ealed,  and  therefme  hb  earlv  productionSi  both  in 
'-'^TTjt'isitinn,  cxrnition,  and  e&ct,  bear  ft  close 
,itiinity  to  lliosc  by  Tassi. 

"  T^ie  happy  change  which  he  had  for  some  time 
past  exfierienced  in  his  a&iis,  together  with  liis 
soeoess  in  his  profamon,  made  a  deep  imprcMion  on 
liis  mind,  and  under  the  influence  or  a  pnifefiil  ferl- 
iug  for  these  benefits,  he  quitted  Rome  about  the 
year  lfi25,  in  order  to  perfurni  a  pilgrimage  to  the 
iioly  Virgin  of  Loretto,  where  ae  remained  some 
days  engaged  in  devotional  meditation.  From  thence 
he  dejKirted  on  a  tour  through  Italy,  traversing 
Romagnia,  LomUirdy,  and  on  to  Venice:  here  he 
is  supposed  to  have  remained  some  time,  engaged 
in  the  jn:--;:i^  of  his  jirofession ;  for  there  were  then 
living  at  \  enice  many  wealthy  individuals  of  taste, 
who  encouraged  extensively  the  arts ;  there  was 
also  a  school  of  painting  to  engage  his  leisure  hours ; 
and.  lastly,  the  numerons  wantifnl  pah^es  that 
mij^ht  have  occasionally  occupied  his  pencil.  About 
this  period  souie  occurrence  induced  him  to  change 
his  original  intention  of  returning  to  Rome,  and,  on 
^pitting  Venice,  he  bent  his  course  towards  his  na- 
tiTe  country,  taking  a  circuitotis  route,  by  the  way 
of  Germany,  in  onler  to  see  and  study  (he  Ix-uutiful 
scenery  of  the  Tyrol,  and  otijer  places  of  picturesque 
interest,  in  that  direction.  This  journey  was,  how- 
ever, far  from  being  proyiitious,  as,  in  addition  to  his 
being  taken  ill  on  the  road,  lie  wius  roblied  of  the 
little  property  he  had.  while  confined  to  his  bed; 
and  after  much  delay  ne  arrived,  wearied  and  dis- 
couraged, at  Lorraine,  where  he  remained  bot  a 
short  time,  and  then  went  on  to  Nantes.  During 
his  residence  in  the  latter  city,  he  received  a  visit 
fiom  a  relation,  who  was  also  an  artist,  and  at  that 
tmw  cxtetuively  engaged  for  tlic  Duke  de  Lorraine. 
This  person  no  sooner  learnt  that  Claude  was  also  a 
pain' I  1,  Hid  saw  some  of  liis  productions,  tlian  he 
mvitcd  luni  to  his  house,  and  made  him  advan- 
tageous- offers,  to  induce  him  to  assist  in  a  work  he 
had  undertaken.  Claude,  with  some  diffieulty,  and 
under  certain  conditiutui,*  acce]«ted  hib  propu«iitiuni>, 


*  "Beldinurd  gives  rather  a  diflerent  Tcntoa  to  this 
rtstemrat ;  fur  he  says  that '  Claude's  relation  introduced 
Mm  Ut  unc  Carlo  D«rwent,  painter  to  the  Due  dc  Lorraine, 
■nd  Knight  of  Portugal :  with  this  pentoii  he  pntfrr«l  into 
wif Ufc;j^n-nirnt,  the  coniiitions  of  wliich  wtic  tint  1,  Jiould 
be  eiuployid  lu  piuut  tilt;  lijjurts*  iu  ihv  m  vi  r.ii  pii  luri  >,  n» 
hi  was  anxious  to  improve  himself  in  t)i.»t  depart  men  t  of  the 
art ;  but  long  before  the  vcor  was  clawed,  he  was  compelled 

tofMBttbearchflsctuiw  p<>rti<>n><  ortlwdflcorstlon. '* 
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and  remained  with  him  above  a  year,  woridng  con- 

jointly  with  his  relation  on  several  pirtures,  most  of 
which  were  of  a  colossal  size,  and  done  expressly  to 
decorate  the  church  of  the  Carmelites.  The  an:lu- 
tectural  and  landscape  portwna  of  these  works  wete 
by  Claade. 

"Claude  at  length  grew  wearj' of  tliis  most  un- 
profitable employment*  and  resolvetl  to  ht-ize  the 
first  opportunity  to  put  an  end  to  an  engagement 
which  ofiered  so  little  scope  to  his  genius,  and  l)e- 
came  increasingly  humiUating  to  his  feelings.  He 
recollected  with  pleasure  the  beautiful  scenes  he 
had  qiuttcd,  and  sighed  to  return  to  the  soil  so 
sacredf  and  genial  to  art  His  relation  in  Tain  en- 
deavoured to  dissuade  him  fmm  these  intentions, 
both  by  entreaty  and  tempting  oilers,  but  his  mind 
was  fixed  on  going,  and  each  dav  s  delay  served  only 
to  angment  his  tropadence.  This  rnolutiaii  via 
somewhat  hastenea  by  an  event  which  was  near 
being  attended  with  fatal  consequences.  Claude, 
while  closely  engaged  «ith  his  relation  on  a  scaflbld, 
completing  some  work  preparatory  to  his  leaving, 
the  erection  sudden!;-  ir-v  •  vay,  and  tireeipitated 
them  both  to  the  ground  ,  .uui  .ilthough  ttiey  esca|H:d 
any  serious  injury,  yet  the  eirect  from  fright  acted 
SO  strongly  on  his  nerves  that  he  fainted,  and  on  re- 
oovering,  the  impresmon  on  has  mind  of  its  being 
an  evil  omen  was  so  strong,  that  from  that  moment 
he  abandoned  hij>  work,  liu  relation,  and  his  country. 

"He  chose  the  route  of  Italy,  by  the  way  of 
Lyons,  where,  during  a  delay  of  a  few  days,  he 
formed  an  acquaintance  with  some  brother  artists, 
who  accompanietl  him  to  Marseilles:  here  his  pro- 
gress was  impeded  by  a  severe  and  dangerous  fever, 
which,  for  some  time,  threatened  his  life.  While 
thus  suffering,  some  villain  stole  liis  box,  containing 
the  little  money  he  luul  provided  for  his  journev. 
This  loss,  like  the  former  roblxM  V,  was  so  greatly 
counterbalanced  br  retumine  health,  that  the  only 
regret  he  expressed  was,  the  delav  it  would  oeeasion 
in  Ins  return  to  Italy.  Such,  indeed,  wris  the  buoy- 
ancy uf  Ulh  spirits  on  the  occatsiun,  tlial  lie  jestingly 
held  up  to  his  friends  the  only  piece  of  money  ne 
had  leh,  and  good-humouredly  otserved,  "  this  also 
shall  go,"  and  the  same  evening  spent  it  gaily 
amongst  liis  companions.  This  act  of  defiance  to 
fortune  has  been  practised  by  many,  who,  like 
Claude,  were  confident  of  their  powers ;  and  under 
tliis  convieiion,  lie  rose  early  the  following  morning, 
and  having  l<'arnt  tiiai  tliere  resided  at  Marseilles  a 
wealthy  merchant,  who  had  the  rei)utation  of  being 
a  patron  of  the  arts,  he  waited  on  nioi,  and  had  the 
good  fortune  to  obtain  a  commission  to  paint  two 
picture*;.  These,  when  finished,  gnve  sn  nuich  plea- 
sure to  the  amateur,  that  he  iuslautly  ga%'e  him  an 
order  for  two  more;  this  fiivour  the  artist  civilly  de- 
cUned,  alleging  his  ansions  wish  to  depart  for  Italy. 
He  accordingly  embarked  in  the  first  vessel  sailing 
for  an  Italian  port.  Here  again  lie  was  doomed  to 
experience  the  inconstancy  of  fortune,  for  during 
the  voyage  they  were  overtaken  by  a  violent  tem- 
pest, nna  every  one  on  board,  for  some  time,  de- 
spaired of  life;  the  ship,  however,  weathered  the 
storm,  and,  atlet  much  oeUy,  reached  in  aafe^  her 
destination. 

*•  Claude  arrived  at  Rome  on  the  day  of  the  Feast 

of  St.  Luke,  1627,  after  an  absence  of  upwards  of 
two  years.  His  first  object  was  tu  cstablitdi  himself 
inaniitable  residence,  and  to  prepare  every  thing 
neoennT  in  furtherance  of  his  j^ofession.  The 
news  of  hia  retam  rapidly  spread  among  Ma  fHends 
and  the  amatenn  oi  the  art,  and  «•  he  had  pre- 
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viuusly  li  ft  ;i  i'.-ivourab!c  impression  of  his  talenbt, 
he  very  suon  liad  abundant  employmeot  for  his 
pendL  One  of  fail  earliest  patrons  WM  the  Cardinal 
Bentivoglio,  for  whnin  he  juiinfed  two  pictures; 
these  so  delighted  his  KuiinL'nct!,  that  he  bhowtd 
them  to  the  pojK?,*  who  commended  them  exceed- 
ingly, and  dMiied  to  see  the  artist  The  interview 
WBR  highly  flattering  to  Clande,  and  ended  with  an 
ortler  to  paint  four  pirfiirc-i,  represent ini^  the  follow- 
ing seenes :  a  Vr-w  of  the  Port  of  Marinelln,  on 
the  coast  of  Tirreno  ;  a  Sea»port,  embeUidied  with 
noble  edifices  and  nufnerous  vessels;  a  Pjutoral 
Scene;  and  an  ArGadlan  Landscape,  with  N)'mph8 
and  Satyrs  fL'incinfj,  The  pnxinetion  of  tliese  pic- 
tures established  the  reputation  of  the  artist;  for 
although  he  was  Uttlc  more  than  thirty  years  of 
age,  yet  tliey  exhibitwl  all  the  skill  and  science  of 
an  experienced  master,  and  his  works  after  this 
period  rose  excccdint^ly  in  piihlie  estimation.  Aliout 
this  time  he  was  employed  by  the  Cardinal  Crescenzi 
to  decorate  the  rotunda  of  his  palaee :  he  was,  also, 
similarly  engaged  in  **i  Muti  of  ihe  Holy  AjMtstles, 
and  of  the  Medici  alia  i'rinila  dc'  Monti.  Tliese 
were  succeeded  by  the  foliov^ing  engagements  :  the 
Duke  of  Bracciaaoit  the  Duke  de  Bouulon,  and  the 
Prince  de  Lesncour,  for  each  a  picture ;  the  Signer 
de  Bourlemoot  and  the  Cardinal  Mellini,  for  each 
five  pictures;  for  llic  Cardinal  Giori,  seven;  the 
Constable  of  Colonna,  eight ;  for  Prince  Paul  Fal- 
conieri  he  painted  foar;  and  a  like  number  for 
Count  Valoestiun  and  the  Prince  Painphili.  He 
also  painted,  by  order  of  Pope  Alexander,  for  the 
Ghtgi  fumilv,  sevenil  excellent  pictures  two  of 
which  are  distinguished  by  the  Kapo  of  Europl^ 
and  a  Battle  on  a  Bridge.  The  fame  of  Claude  now 
extended  into  every  (juarter  of  Euroin?,  and  com- 
missions from  the  most  distint;uislied  persons,  and 
also  amateurii,  poured  in,  much  be}'ond  his  abilities 
to  supply  them.  A  re^renee  to  the  Liber  VeritatU 
shows  that  his  orders  were  not  confined  to  Milan, 
Parma,  Lombanly.  and  Venice,  but  extended  also 
to  Paris.  Lyons,  Marseilles,  Montpellier,  Avit^nioii, 
and  Madri(L  He  painted  eight  pictures  for  the 
king  of  Spain,  embellished  with  subjects  token  fmm 
the  Old  and  New  Testament.  He  also  evrr  nr -d 
two  nictnrcK  for  an  amateur  at  Antweq),  and  a  like 
numlx^r  for  a  gentleman  at  Amsterdam. 

"  Among  the  many  pictures  which  emanated  from 
his  pencil,  Psaeoli  mentions  one  in  particular,  re* 
presentinfj  n  woody  scene,  which  he  painted  with 
extraordiiuiry  care,  firora  the  choicest  groups  of 
trees  in  the  neighbourhood  of  the  Madama  Villa 
and  Mount  Marius.  This  he  constantly  placed 
near  his  easel,  as  a  model  to  work  from.  Tlds 
iKvuififiil  study  so  delighted  the  pope,  that  he  re- 
peatedly offered  to  cover  it  twice  over  with  gold,  if 
the  artMt  would  part  with  it ;  but  such  was  its  value 
and  importance  to  the  painter,  that  he  respectfully 
declined  to  do  so  on  any  terms,  alleging  that  such  a 
picture  was  not  only  indispensably  necessary  as  a 
model  to  govern  hi»  own  eye,  but  would  be  still 
more  needful  .shoidd  he  leave  behind  him  any  un- 
finished works.  Tins  apprehension  wa.s  not  with- 
out reason,  for  towards  the  middle  of  his  hfe  lie  was 
troubled  with  symptoms  of  the  gout;  as  lie  ad- 
vanced in  y&m  this  painful  disorder  increased  in 
▼iolenoe,  and  at  timn  rendered  him  incapable  of 
pursuing  his  profession.  Notvrith!>tandinic  these 
severe  visitations,  his  patience  and  good  humour 
never  fbesook  him,  and  at  intervals  or  relief  fhim 
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pain,  if  unable  to  paint,  his  gn  atest  pleasure  was  in 
conversing  on  the  subject  of  his  profession,  and 
freely  communicating  his  opinions  on  the  principles 
and  practical  department  of  rminting.  On  such 
occa.sionK  he  would  illustrate  iiis  observations  by 
ap[)osi(e  allusions  to  certain  of  his  productions,  ooe 
of  which  was  generally  the  woody  scene  above 
noticed;  and  another  was  Queen  Esdier,  wiA  her 
maidens,  approachinj;  the  palace  of  Ahasuerus. 
Wiien  Htirrounded  byliis  jmrticular  friends,  he  took 
gri'at  (lelitjht  in  recounting  the  events  of  his  youth, 
Uie  strug^es  and  prtvations  endured  in  his  bo;^bood, 
and  l)ie  oifllealties  and  dangers  he  Imd  eapeneneed 
in  his  maturer  years ;  he  would  dilate  on  tiie  tricks 
which  had  been  imposed  on  him,  and  the  insidious 
Biiares  he  had  escaped.  Some,  who  had  pretended 
to  be  his  friends,  would  often  visit  him  while  paint- 
ing, with  a  view  of  borrowinfj  hi**  ideas  and  com- 
jKJsitions;  they  would  afterwards  imitate  his  worki>. 
and  then  sell  them  secretly  under  his  name :  thus 
they  deceived  the  amateur,  and  robbed  him  of  his 
reputation. 

"  In  onler  to  prevent  a  practice  so  injuriuus  lo 
himsi-lf  aiul  others,  he  determined  in  future  to  make 
drawings  of  every  picture  he  painted,  and  to  record 
on  them  ^e  luimes  of  the  penons  for  whom  they 
were  done,  and  the  places  to  which  they  were  .scnt.t 
This  precaution  was  still  further  reudered  necessary 
by  the  frequent  applications  from  persons  possessing 
spurious  picttues,  which  thev  continually  sent  him 
to  be  identified,  having  purchased  them  as  his  pro- 
ductions. The  enemies  of  his  fame  and  prosjvrify, 
being  tlius  checked,  and  their  designs  frustrated, 
spresid  a  report  that  he  now  rarely  wrought  with  Ub 
own  bandSt  but  employed  a  clever  youth  of  the  name 
of  Giovanni  Domenico,  a  cripple,  whom  he  had 
eompa-ssionately  taken  into  his  ser\-ice  to  grind  his 
colours,and  attend  upon  him  wliile painting,  tiisene- 
nuei,at  length,  carried  their  malice  so  far  as  to  sobora 
this  servant,  who,  instead  of  ri'quiting  a  kind  master 
with  gratitude,  lent  himself  to  Iheir  machinations, 
assunie<l  an  air  of  importance,  and  demanded  pay- 
ment of  a  suitable  salary  for  the  thirty  years  he  liad 
been  with  htm,  not  as  a  servant,  but  ra  the  capacity 
of  an  assistant. 

"  Claude,  who  had  throughout  a  long  life  scrupu- 
lously avoided  every  kind  of  litigation,  and  patiently 
submitted  to  many  provocations,  determined,  in  the 
present  instance,  in  order  to  avoid  the  trouble  and 
vexation  of  n  process  at  law,  to  comply  with  the 
unjust  claim  of  the  ungrateful  domestic,  und  he 
therefore  paid  him  his  demand.  This  event,  to- 
gether with  others  of  a  trivial  nature,  tended  greatly 
to  distinb  the  calm  and  jx-aceful  disposition  of  the 
artist,  and  embittered  many  hour^  of  his  latter  days : 
the  gout  also,  which  had  bccu  an  ucctutiunal  visitor 
for  nearly  forty  years,  now  increased  in  virulence, 
and,  although  at  intervals  he  continued  to  paint, 
even  to  a  very  late  iieriod  of  his  life,^  he  at  length 


t  "Thin  curious  compilation,  known  under  the  appella- 
tion of  the  Liber  VeritatU,  cun»iAtii  of  two  hundred  ar»w> 
in^<i,  done  in  bistrv,  occMionally  heightened  with  white. 
Atti  r  the  dwease  of  the  artist,  they  b^ome  the  property  of 
his  hciiB,  and  were  sold  by  one  of  faia  nephews,  for  two  hoi^ 
drcd  Rcadi,  to  a  Frenehman,  who  took  them  to  Piirii,  aad 
offered  them  to  the  king ;  the  purduuebeiog  deelincd,  th«7 
were  shortly  after  bought  by  the  late  Dsikc  of  Devonshin^ 
and  they  now  adorn  t£a  nugaifiiiMiBt  miniiBm  of  bis  Ofses 
at  Chatsworth.  Ridnrd  fimoas  hss  SMSt  My  |aii> 

tatt-d  them  in  mcszotioto." 

X  "The  date*  oo  pictnns  shew  fhst,  aolwiftslufiag 
bUinflmito,  bs  mualod  a  giast  namber  bstwsentb*  jnn 
URVsndlAo." 
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PAINTERS  AND  ENGRAVKk.S. 


Hf  was  a  \v«  II-i>roix)rtioncd  person,  about  five 
fieet  eight  inchcK  hign,  with  a  8tronKly-f'^*'t"'*<l 


sunk  under  a  severe  attadi  of  this  diieaae,  attended 
with  acute  fever,  and  died  on  the  3l8t  of  NoTcm- 
her,  I6S2. 

"  Claude  added  to  a  kind  and  amiable  disposition, 
an  ttnimpeachable  moral  character,  and  this  feeling 
he  extended  even  to  the  salgeets  which  embelliih 
hi«  picture«. 

«-n-i>rojX); 
_„„         cH  high, 
eoontenance,  a  promment  nose,  a  higli  forehead, 
black  eyes  and  h;ur,  w  ith  whiskers  of  ;i  similar  co- 
lour. His  cxpresibion  wati  grave,  U'luling  u>  severity. 

**  It  might  be  supposed,  from  the  Ubt  rnl  t  ii- 
coungemenc  he  expenenced  in  hig  pivfewion,  tliat 
he  w<ntld  have  left  considerable  wewth  to  his  suc- 
ceTisors  :  tlii;;,  howt  vtT,  w;ih  not  the  case,  for  the 
sum  total  of  his  property  did  not  exceed  10,0(X) 
wrudi ;  and  this,  together  with  the  whole  of  his 
efiects,  he  bet^ueath^  equally  to  three  of  his  ne- 
phews, for  whom,  aa  well  as  other  relatfons,  he  had 
ever  shown  a  warm  regard.  To  this  fi-clin^  of  af- 
fection towards  his  necessitouei  relations  ni;iy  he  at- 
tributed the  smallness  of  the  residue  of  his  property. 

**  A  very  brief  knowledge  of  the  works  of  Claude 
Lorraine  must  convince  the  amateur,  that  the  sujier- 
!;itivc  beauty  and  excellence  whicli  most  of  them 
exhibit,  could  nnlv  have  been  the  result  of  the  most 
inde&tigable  stuay,  governed  by  great  taste  and 
ppnin.s;  for,  however  admirahly  they  represent  na- 
ture, it  iii  a  uucstion  whether  any  nicture  by  his 
hand  was  a  faithful  transcript  of  tne  scene  from 
whence  it  was  taken.  His  works  may  therefore  be 
considered  combinations  of  beantifiu  olqeets,  bor- 
rowed from  the  Ttiexhaiistihle  j^niirce  of  nature,  and 
exhibited  under  the  most  lovely  forms  and  alluring 
medium.*  If  the  scene  represents  the  early  mom- 
mg,  when  *  Awoia  with  ba  rosy  fingen  unbars  the 
gwtes  of  day,'  the  hemisphere  is  sninsed  with  light 
and  heat,  and  all  nature  visibly  feels  tlieir  influence ; 
the  mists  are  seen  dispersing,  and  the  coohng  frenh- 
neas  of  the  dawn  of  day  is  yielding  to  the  absorb- 
ing jays  of  the  rising  luminary ;  the  soft  zephyrs 
ap^war  to  agitate  in  gentle  ripples  the  surface  of  the 
lucid  stream^;,  and  to  breathe  in  whisp<Ts  amony 
the  foliase  of  the  surrounding  ^ves.  Either  the 
shepherd  is  Uiere  seen  leading  his  flocks  and  herds 
to  pasttirr,  or  the  gvddcsa  Diana,  %vith  her  attend- 
ants, hiillyiiig  forth  to  the  chace.  Every  period  of 
the  day,  with  all  its  elemental  vicissitudes, has  been 
niccessfully  embodied  by  his  magic  pencil*  and  even 
die  gorgeous  splendour  ol  n  sonmiers  eveidiig,  wiA 
all  its  dazzling  brightneM,  was  not  beyond  the  readi 
uf  his  master-hand. 

"  Architecture  appears  to  have  been,  from  an  early 
period  of  his  life,  a  favourite  Ineancb  of  the  art ;  for 
this,  he  evidently  [K>sseSBed  a  refined  taste  and  a 
najly  invention,  and  he  lost  few  o|)portunitie8  of 
showing  his  predilection  for  such  objects  whenever 
his  scenes  permitted  it.  Palaces,  temples,  and  other 
ix^le  edifices,  or  the  ruined  remains  of  such  struc- 
tures of  Greek  or  Roman  origin,  are  appropriately 
introduced,  whether  tlie  picture  exhibit  sea-ports  or 
inland  scenes,  and  th^'  are  composed  with  so  much 
skill  and  apparent  propriety,  that  it  is  easy  to 
imapne  they  once  hail  an  existence  at  Komc  Ejlorious 
era  of  the  Greek  or  Human  states.  This  illusion  is 
sliU  fiuther  hetghtomid  hf  the  leprawnlatioa  of 

*  "Sir  Joshua  Reynoldi,  in  his  Diicounc*,  otMerviD, 
Hut  Claude  Lorraine  '  wa«  conTinccd,  that  taking  nature 
■a  he  found  it  Kcldotn  prudnccd  bcuutv.  Hin  pictures  arc  a 
wnpuaition  of  the  nriona  drafts  whkh  he  had  pmiousij 
■MS  flrom  vsiCoas  beantflU  soenes  sad  nmoeetk"* 


some  event  from  sacred  or  profane  history,  poetry, 
or  romance,  which  accords  (with  some  ftw  occep- 

tions)  with  tlie  stylo  of  tlie  buildings  and  die  nature 

of  the  liceues  depicted. 

"  Claude  is  reported  to  have  taken  much  pains,  by 
frequenting  the  academy,  ill  order  to  acqmre  a  cor- 
rect knowledge  of  the  Aswtng  of  the  homan  figure ; 
but  although  he  succeeded  suflSciently  well  not  to 
offend  the  eye,  even  of  the  critic,  he  was  so  sensible 
of  his  defect,  that  he  would  sometimes  jocosely  say, 
that  he  sold  the  landscapes  and  gave  his  figures 
into  the  barg;iin.  His  deficiency  in  this  department 
w  as  sometimes  supplied  by  Filippo  Lanri,  Courtois, 
or  Jan  Miel. 

"The  pictures  by  Claude  bear  visible  evidence 
that  they  are  the  result  of  much  f  houfjht,  delibera- 
tion, and  cultivated  Uiste.  In  their  execution,  l>oth 
patience  and  elaborate  care  are  e<|ually  manifest. 
His  best  works  are  painted  throughout  vrith  a  fiiU 
body  of  colour,  and  a  liberal  use  of  ultra-roarine. 
He  appears  to  have  commenced  his  operatiims  en- 
tirely in  grey,  in  which  that  valuable  colour  in  freely 
used ;  so  that  when  the  super  colours  in  the  comple- 
tion of  Uie  work  are  applied,  the  silvery  hues  be- 
neath contribute  greatly  to  the  atmospheric  effect, 
which  eonstimtes  one  of  the  chief  cnanus  in  liis 
pictures.  It  is  also  worthy  of  notice,  that  the  same 
careful  attention  to  the  wtatis  is  as  observable  in 
the  half  tones,  shadows,  and  distances,  as  in  the 
more  prominent  and  luminous  parLs,  Above  all, 
tile  high  (]ualitv  of  iiis  genius  is  best  discovered,  in 
the  selecting  of  objects  of  the  most  pleasing  forins, 
tastefully  grouping  them  together,  so  as  to  prodnee, 
])y  tlie  various  combinations,  a  scene  replete  with 
the  most  enchanting  beauties.  Such  are  the  pro- 
ductions of  this  inimitable  artist,* 

£ln  Smith's  Catalogue  laisonn^  part  viiL,  will  be 
found  a  descriptive  account  of  upwards  of  400  of 
Claude's  landscapes ;  their  si/.r-, ;  the  prices  at 
which  they  have  sold  in  various  sales ;  tne  names 
of  those  who  formerly  had  them  in  their  eolleetionB, 
and  of  the  present  posaessors^These  and  many 
other  particulars  relating  to  the  works  of  this 
Prince  of  Landscape  Paitifi  rit,  tlicre  reconL  d,  will 
bo  foimci  the  best  history  the  amateur  ctm  have  re- 
course to  for  information  on  the  subject  J 

LORRAINE,  John  Baptista,  a  French  en- 
Rraver,  mentioned  by  Basan,  who  lived  about  the 
yvHT  l/liO,  and  engraved  801010  pbites  of  portraits, 
and  other  subjects. 

LORRAINE,  Loom  Joscra  dk.  a  French  paint- 
er and  cnqraver,  bom  at  Paris  in  1715.  He  w;ls  a 
scholar  of  Dumont.  He  went  to  Petersburg,  where 
he  cbielly  distinguished  him^lf  as  a  {Mitnter  of  the- 
atrical decorations.  He  engraved  some  prints  from 
his  own  dengns,  and  the  ftUowmg  vjler  J,  F.  dt 
Troy. 

The  Judgment  of  Sdonnii. 
^lomon  ucriflcing  to  the  Idola. 
£)ither  befim  Abssucms, 
The  D«adt  of  ClMpatnu 

LOT  EN,  John.  This  artist  was  a  native  of 
Holland,  but  he  came  to  England  in  the  reign  of 
Charles  II.,  where  he  resided  several  years,  and 

died  in  T.ond(Ui  about  the  year  IfiSO.  Tie  ] tainted 
landscapes,  and  particularly  excelled  in  repie»eiit- 
ing  dark  oaken  groves  and  glades,  land<BtormR,  and 
waterfalls.  He  was  genmlly  very  cold  in  his 
colouring,  and  his  land8ca])es  are  for  the  most  part 
too  dark.  But  he  was  well  nerjuainte<l  with  the 
principles  of  the  chiaro-scuro ;  and  there  is  a  gloomy 
gnndeor  in  his  nietnrea,  wUeh  interests  the  specia^ 
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tor.  They  are  UKuallv  of  a  large  hue,  and  are 
painted  in  a  free,  bold  style.  [It  is  uncertain 
whetlier  he  was  a  native  of  Holland  or  Switzerland, 
or  whether  he  vran  baptized  John  or  Jacob :  in  Eng- 
land hp  has  always  been  called  John.  His  style  of 
paintinjL;  is  correctly  described  in  the  text.  lie  is 
quite  original;  his  scenery  is  English,  and  his  pic- 
tures would  be  entitled  to  a  high  rank,  if  it  were  not 
for  the  fimHs  above  noticed.  Time  bu  teeietwd 
thcbndeftet.  It  bgeaenlly  believed  that  he  died 
in  1681.1 

LOTI.orLOTH^G  lovANNi  Carlo.  This  j)aint- 
er  was  bom  «k  M nmch  in  IQ3SL  Zanetti  vtatcs  him 
to  have  been  a  scholar  of  Michael  AtigeloCaravag- 

Eio,  who  died  before  he  was  born.  He  appears, 
owever,  to  have  formed  his  style  by  studying  the 
works  of  thai  master,  to  which  thev  bear  a  similar 
character,  of  a  vigorous  colour,  and  a  striking  con- 
trast of  light  and  shadow.  He  studied  some  time 
at  Venice,  under  Cavaliere  Pietro  Liberi ;  but  in- 
stead of  following  the  cheerful  and  agreeable  st^Ie 
of  that  painter,  he  aimed  at  the  robust  and  effective 
manner  of  Guercino.  He  \va.s  invited  to  Vienna, 
w  here  he  painted  several  historical  subjects  for  the 
imperial  collection.  He  painted  some  altar-pieces 
for  the  churches  at  Venice,  of  which  one  uf  the 
moat  admired  is  Ae  Death  Bt  Joseph,  in  the 
church  of  St.  Chrysostom,  a  composition,  and 

finely  coloured,  though  rather  dark  in  tne  sliadows. 
Lanzi  mentions  his  picture  of  the  Death  of  Abel,  in 
the  Florentine  gdUeiy,  aa  one  of  his  best  perform- 
ances.  He  died  in  16081  ^alkcma  plaoea  bis 
birth  in  IGIl ;  in  which  be  ii  iiot  supported  by  any 
writer  of  authority.] 

LOTTO,  Lorenzo.  This  painter  was  bom  at 
Bergamo  about  the  vear  1490,  and,  according  to 
Tassi,  was  instructed  in  the  rudimenta  of  the  art 
by  Andrea  Previtali  at  Bergamo,  and  afterwards 
studied  at  Venice,  under  Giovanni  Bellini.  On 
leaving  the  seliool  of  that  master,  Ae  grander  prin- 
ciples of  (iior<jione,  and  the  harmonv  of  his  colour- 
ing, attracted  his  admiration,  and  he  became  the 
rirofessed  imitator  of  his  style.  Less  resolute  in 
nis  touch,  and  less  glowing  in  his  tones,  he  equab 
hioA  in  the  truth  of  nis  carnations,  the  copious  cast 
of  his  drapm*,  and  perliaps  surpasses  him  in  (he 
choice  and  elegautc  of  his  fonuH,  and  in  the  Ijcauty 
and  expression  of  his  heads.  His  principal  works 
are  at  Bergamo,  Venice,  and  Recanaii.  Ridolfi 
partienlarly  applands  his  cdebmted  picture  in  the 
church  of  St.  l{artho!(imcw  at  Ikr^jjimo.  which  he 
distinguishes  by  the  title  of  Maraviglima.    It  re- 

Sresenta  the  Virgin  and  Infant,  with  St  Stephen, 
t»  SebestiaD,  and  St.  Dominick.  In  S.  Spinto  is 
another  admired  picture  by  Lorenzo  Lotto,  repre- 
senting the  Madonna  and  Bambino,  with  St,  John 
embracing  a  Lamb,  designed  with  such  simplicity 
and  gnoe^  diat^  Lanzi  observes,  would  not  have 
been  greatly  surpassed  by  Raflaclle  or  Coreggio. 
He  di(xl  old  at  Loretto  in  1560.  [Lorenzo  Lotto 
varied  his  manner  according  to  the  master  under 
whom  he  studied,  or  whose  works  he  admired. 
''Time  different  influences  appear  in  the  different 
pictures  of  the  artist.  Thus  one  in  the  Museum  at 
Naples,  inscribed  with  his  name,  is  in  the  style  of 
Hi  I  ini's  scliool ;  another  in  the  Pitti  palace  inclines 
tu  the  Milanese,  (L.  da  Vinci,)  and  others  to  the  Ve- 
netian manner." — Kiigler.} 

[LOTYN,  Jean,  a  native  of  Brussels,  was  a 
flower  painter  employed  a  long  time  by  Queen  Mary 
of  England,  after  whose  death  he  retoraed  to  his 
native  citv,  where  he  died.] 


LOUTHEBBOURG,  Pmtip  James  hk.  This 
ingenious  artist  was  born  at  Strasburg  about  the 
year  1734.  He  was  the  son  of  a  miniature  painter, 
who  afterwards  established  himself  at  Paris,  wlboe 
his  son  n  |  ticetl  under  the  tuition  of  Frnnecsco 
Casanova,  ami  on  leaving  the  school  of  tiiai  master 
t>ecame  a  \ery  popular  painter  of  battles,  huntings, 
sea-pieces,  and  landscapes,  with  figures  and  catue, 
hi  whiefa  hui  he  at  mat  time  appears  to  have 
imitated  the  charming  stvle  of  Nicholas  Berghem. 
His  works  were  universally  admired,  and  in  1763  he 
was  made  a  member  of  the  Academy  of  Painting  at 
Paris.  Though  he  met  with  vay  flattering  cn« 
couragement,  ne  soon  aftemards  quitted  France, 
and  settled  in  London,  wliere  he  passed  the  remain- 
der of  his  life.  Soon  after  his  arrival  in  England 
he  was  employed  to  make  the  designs  for  the  scenes 
and  decorations  of  Drury  Lane  Theatre,  and  in 
that  province  of  the  art  he  discovered  extrnordinary 
ability  for  several  years. 

Besides  a  great  variety  of  easel  pictures,  which 
were  generally  esteemed,  Mr.  de  LootherbOBtg  oe- 
casionally  eni[)loyed  his  talents  on  a  lar^r  scale, 
in  commemoration  of  the  most  remarkable  events  of 
the  time,  and  of  the  acliievements  of  llnii-h  valour. 
Among  these,  perhaps  the  most  popular  were  his 
pictures  of  the  Review  of  Warier  Camp,  now  in 
the  King's  collection,  Lord  Howe^  Victory  of  the 
First  of  June,  and  the  Siege  of  Valenciennes. 

When  Mr.  Macklin  projected  his  publication  of 
the  Bible,  Mr.  de  Loutherbouig  was  engaged  to  cx- 
ercise  his  powers  as  an  historiealpahiter;  onwhieh 
occasion  tic  painted  two  pictures,  representing  the 
Aiigt'l  deiitruying  the  Assyrian  Host,  and  the  I'ni- 
versal  Deluge ;  uie  latter  was  eooaidiared  as  his  best 
performance  in  that  department. 

As  an  artist,  Mr.  de  Loutherbourj^  exhibits  sn 
uncommon  cxaini  lc  t  f  the  ])06SCSsion  of  facul- 
ties direcllv  opposed  to  each  other.  In  his  land- 
scapes, and  imieed  in  his  performances  in  general, 
he  IS  not  lc<<s  remarkable  for  the  most  admirable 
dexterity  of  hand,  and  the  most  captivating  facility 
of  pencil,  than  for  a  seductive,  though  a  meretri- 
cious gaudincss  in  his  colouring,  which  is  too  fre- 
quently in  opposition  to  the  chaste  and  sober  tinthir 
of  nature.  The  readiness  with  which  he  composed 
and  executed  his  pictures  could  scarcely  fail  of  Ik- 
traying  him  into  the  foibles  of  a  mannerist  Indi- 
vidfual  parts  of  his  ^ctures  are  frequently  un- 
oammonly  fine ;  but,  either  ttom  an  niattention  to 
or  an  ignorance  of  the  best  principles  of  the  chiaro- 
scuro, there  is  often  a  want  of  generality  in  tiie 
effect,  which  is  fifvquently  scattered  and  fluttering, 
and  we  look  in  vain  for  that  tempered  hannonr  m 
the  whole,  which  ^stinguishas  the  most  adnwed 
productions  of  the  art 

Mr.  de  Loutherbourg  was  a  member  of  the  Roynl 
Academy  of  London,  and  resided  the  latter  JMUtof 
his  life  at  Chiswick,  where  he  died,  in  1812. 

[With  regard  to  the  year  of  Loutherbomg's  Wrth 
the  reader  will  have  am])le  room  for  clioice.  Five 
different  writers  have  given  live  different  dates ; 
they  arc  as  follow:  17&,  1730,  1734,  I74L 
As  Loutherbourp,  like  his  friend  Cosway,  wa«  a 
believer  in  Judicial  Astrology-,  he  may  have  varied 
the  date  of  his  birth  from  time  to  time  to  suit  las 
whimsical  speculations.  His  works  are  generally 
known  by  the  gaudiness  of  their  tints ;  but  some  or 
his  sea-coast  scenes  are  excellent.  It  may  be  of  ser- 
vice to  amateurs  to  infcirm  them  that  there  ari*  many 
of  his  subjects  multipHed  by  a  body  of  artists,  \\ho 
associated  some  years  back  for  the  purpose  of  im- 
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posing  on  tin-  juiblic  a  spurious  article  called  Pahi- 
frapkic  J'anittii','.  These  pictures,  uitli  a  little 
assutance  from  other  knaves,  pass  with  the  igno- 
mot  for  originals.  He  also  puDUshed  some  aqua- 
tinted  etchings  of  soldiers,  marine  suTijert.s,  and 
landscapes ;  among  the  last.  The  Four  Tinien  of  the 
Day,  the  paintings  of  which  were  aUo  Polygraphed.'} 
LOUVfMKNT.FBAMCis  oa,  a  French  engzaTcr, 
who  flomished  about  the  year  16S0.  He  b  said  hy 
Florent  le  Comto  to  have  resided  some  time  in 
Italy,  at  the  time  when  Francis  de  Poilly  studied  at 
Naples.  He  engraved  several  plates  after  the 
Italian  masters ;  among  which  are  the  following : 

Thf  Stdniiiir  "f  Sti-[)h(ii ;  nfliT  P.  da  ('ortona. 
St.  FruiH'is  Xii\  iiT  iiitiirci  (liiii;  f  >r  the  PsnOBS  eflioted 
with  the  Fkgue ;  a/ier  Ciro  Ferri. 

He  alao  engraved  from  Ltmftanco,  SaUmtm,  and 
others* 

LOUYS,  or  L0Y8,  John,  a  Flemish  engraver, 
bom  nt  Antwerp  aboat  the  year  1600.  He  was  a 
pupil  of  Peter  Houtman,  at  the  time  when  Stiyder- 
noef  studied  under  that  master.  His  style  resembles 
that  of  his  instructor,  and  is  chiefly  dotted  in  tlie 
carnations.   The  following  are  his  princi|»al  prints : 

PORTRAITS. 

rhiliji  tlic  GikmI,  I);ik<  111'  Hur^'uiuh  . 

L'/ui*  XIII.,  Kini;  nt"  Fnincc  ;  nflrr  Riihrm, 

Aniic  iif  Aiistriii,  bis  Quiuii ;  afti  r  tlic  snme. 

Phili|)  IV.,  Kinvf  of  Spiiia  ;  itttcr  (hi  name. 

Kltxu}>»:tli  r)f  llourlxJii,  his  Qut  eii  ;  aftt  r  thr  same. 

Fmudi  Thomas  of  Savoj,  Prince'  of  Carignaa ;  etfUr 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  lt*-8iirrection  of  LaKaru.^ ;  n  fine  copy,  from  the  print 

by  J.  Liewiut. 
Diana  and  her  ICjmplis  n  posiin?  after  the  Chacc  ;  after 

Huhtns. 

The  lotb-rior  of  a  Dutch  Kitchi  u  ;  aflwr  Ottadt. 
Peaxant*  amnsing  theinsi'lT[>?i ;  a  ft  rr  A,  Both, 
A  Dutch  Kitchen  ;  after  W.  Kaif. 

[LOWRY,  Wilson,  a  very  eminent  Bnglish  en- 
graver, so  excellent  in  the  department  he  pursued, 
that  the  mechanical  perfection  to  which  he  carried 
the  art  excited  general  admiration.  He  was  an  ap- 
prentice to  John  Browne  the  landscape  engraver, 
and  tirst  be^an  in  that  line,  though  few  of  the 
plates  bear  nis  name,  having  been  executed  for 
other  artistst  whoae  &nie  they  cootributed  to  exalt. 
He  engraved  moat  of  the  plates  on  meehanieal  sub* 
ji-ets  in  Rees's  Cvclopa»diB,  CraW>e's- Technological 
Diecianary,  the  I'hilosophical  Magazine,  and  other 
works  of  a  like  kind.  I»a  nwthcBiatkal  knowledge 
of  drawing,  bis  deep  mearehea  in  the  laws  of 
mechanics,  his  extensive  aeqanintanee  with  physics 
and  the  ^'cneral  pro|x'rties  of  matter  and  form,  com- 
bined with  the  correctness  of  an  eve  tiiat  never 
erred,  and  a  hand  that  ooold  not  deviate,  highly 
qualified  him  for  such  works.  Some  of  the  finest 
specimens  of  his  abilities,  as  an  architectural  en- 
graver, are  to  be  found  in  the  plates  of  Murphy's 
flatalha,  Nicholson's  Architecture,  the  print  of  the 
Honse  of  Commons  at  Dnblhi,  and  Oandon's  de- 
signs. This  estimable  man  died  in  leavint^ 
a  son  and  daughter,  inheritors  of  his  tiUeulb,  who.se 
hiffhest  praise  will  be,  when  their  names  are  record- 
Min  aome  fuUue  Dtctionarjr,  that  they  sustained 
the  honour  devohred  on  them  firom  such  a  fiuher.] 

LOYER,  — — - — — .  This  artist  was  a  native  of 
France,  and  Nourished  about  the  year  i 7(iO.  Among 
Other  prints,  he  engraved  some  plates  of  architectunil 
snbjccts  from  the  desupis  of  I^ianont ;  [alio  after 
UnrmM^  Bemmi,  and  others.] 

LUBIENEX8EI.  Trbodokb,  a  Fdish  painter 


[lvca 

and  engraver,  born  at  Cracow  in  lfi53.  He  was 
instructed  in  design  by  Jurian  Stur,  a  painter  of 
Hamburg;  from  thence  he  went  to  Amsterdam, 
where  he  became  a  scholar  of  Gerard  Lairesae.  On 
leaving  that  master  he  went  to  Italy,  and  resided 
Kume  time  at  Florence,  where  he  wajs  ^)articu!arly 
iMlroDized  by  the  Grand  Duke.  On  his  n  turn  to 
Geimany  he  was  invited  to  the  court  of  Berlin,  and 
was  made  psinter  to  the  Elector  of  Brandenburg, 
and  director  of  tile  Academy.  He  painted  history 
and  landscapes  in  the  style  of  Lairesse.  He  etched 
a  set  of  six  grand  landscapes  and  figures,  inscribed 
Th.  de  Ltdnencidd,  fecit.  1698.  He  died  in  171fi. 
[Zani  says  he  died  in  1720.] 

LUBIENETSKI,  Christ  i  hkji,  w;ls  the  young- 
er brother  of  the  preceding  urtii>t,  bom  at  Stettin  m 
1559.  After  receiving  some  instruetilon  in  deRi^p, 
with  his  brother,  from  J.  Stur,  he  accompanted 
Theodore  to  Amsterdam,  where  he  entered  the 
t>chfK)l  of  Adrian  de  liacker,  and  followed  the  style 
of  that  master,  both  in  history  uid  portxaita.  In 
1706,  he  returned  to  Fobud,  vfaeie  be  Acd  about 
the  year  1719.  [Fiissli  says  be  died  hi  1729 {  Zani, 
iu  ir;}i.i 

LI  lil  N,  James,  [or  Jacques,!  a  French  engraver, 
bom  at  Paris  in  1637.  From  the  leseroblance  his 
style  bean  to  that  of  Gerard  Edelinck,  he  is  sup- 

jKwed  to  have  been  a  pupil  of  that  able  artist. 
Diougti  very  inferior  to  his  instructor,  his  prints 
]K>ssess  considerable  merit  We  have,  among  otfacn, 
the  following  by  him : 

PORTiJ-M  rs. 

Armond  John  da  PUssit,  Cartlin.il  Rlehikm. 
John  PcttT  Camiw,  Buhnii  nf  lii  Ih  y. 
John  Papirc  Maason,  cclrbr.ititl  ixlviK-atS. 
Vincent  Voitnrc,  of  the  French  Academy. 
Peter  Comeille,  Dramatic  Poet. 
1  Olivier  Putru,  of  the  French  Academy. 
Robert  Amauld  D'Andilly. 
John  DoptiAt  Culbsrt,  Hiaiiter  of  Bute. 
[And  many  others ;  partirularly  38  partraMs  fa  Pcnaolt's 
Uommea  illustres  de  France."] 

SUBJECT. 

ThsBaitoadihif  of  Christ;  qfier  Lt  Stieur. 
[The  exact  time  of  his  death  ia  not  known,  bat  h« 

wiis  living  in  lfi94.] 

LUCAS,  of  Levden.   See  Leyden. 

LUCAS,  a  French  engraver,  who  flourished 
abottt  the  year  1700.  He  engraved,  in  a  very  neat 

style,  several  plates  of  architecture,  for  the  collec- 
tion of  I'ietct  of  Vertaiiles,  published  by  P.  Menant. 
He  had  a  son  who  engraved,  bat  his  prints  are  not 
specified^ 

[LUCASZ,  Pierre  Fr  ANcnT!^.  bom  nt  MaHnes 
in  1G06,  was  a  scholar  of  (Jerard  Segliers ;  he 
painted  landscapes  ornamented  with  small  tigunfs, 
which  he  deseed  and  touched  with  great  superior- 
ity. He  was  patronized  by  the  Arch-duke  Leopold, 
for  whom  he  painted  a  great  number  of  pictures. 
He  died  in  1654.  The  portrait  of  I'hiilerpc,  a  Flem- 
ish sculptor,  in  the  Museum  at  Brussels,  is  by  him.1 

LUCiTELI,  or  LOCATELLI,  Pibtro.  This 
minter  was  a  native  of  Rome,  and  was  a  disciple  of 
riutro  da  Cortonu.  lie  painted  history,  ana,  ac- 
cording to  Orlandi,  was  eni|)loyed  for  some  of  the 
public  edifices  at  Rome,  particularly  the  church  of 
St.  Agostino,  and  the  Collegio  PueeioK.  He  fhme- 
isiieil  about  the  year  1690,  in  which  he  was  received 
into  the  Actukiny  of  St  Luke.  [He  was  bom  in 
1660,  and  died  in  1741.1 

[LUCATELLI,  or  LOCATELLI,  ANoasA,  n 
lUnian  laodseape  painter,  whose  pictnres  are  ana- 
Inroos  to  those  of  Oiriaonte,  llonnshed  at  the  same 
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lieriod  as  that  artist,  and  oocasionally  woilted  in 

conjunction  with  liim,  and  with  Marco  Ricci,  and 
Paodo  Pannini.  This  circumstance  is  mentionpd 
in  consequence  of  the  confbted  accounts  that  an- 
civen  bv  difierent  writers  respecting  the  dates  of 
nia  birth  and  death.  Both  arc  confounded  with 
those  of  Pu  fro  LuroM/i.  Tlu-  duU-  of  hi.s  hirtli. 
as  given  by  Zani,  appears  to  be  too  late,  m  it  is 
OCTtain  he  painted  with  the  above-named  artists, 
and  fhnt  f>l  IfitW  would  be  the  likfly  |Kriod  if  it 
WLTc  not  assigned  lo  I'ictro  ;  and  also  the  time  of 
bis  death,  1741,  which  is  given  to  that  ariist  also. 
It  is,  however,  likely  that  Pietro  and  Andrea  mean 
one  and  die  same  painter.  Lftttfi  says,  "Andrea 
Lnrnfelli,  a  Roman,  whose  talents  are  highly  cele- 
brated in  every  iaferior  branch  of  the  art.  In  the 
archbishop's  gallery  at  Milan  are  a  number  of  his 
pictiiies,  nistorical,  architeciainl,  and  landscapes. 
In  these  he  often  appears  original  in  composition, 
and  in  the  disposition  of  the  masses  ;  he  is  varied 
in  his  touch,  delicate  in  his  colouring,  and  elegant 
in  his  figures,  which  he  was  also  accustomed  to 
paint  in  the  Flemish  style,  separate  from  his  land- 
scapes.* He  then  tnentions  other  painters  of  that 

?enod  (16^> — Ifi'JO)  then  at  Rome;  among  them 
'cter  van  Uloemcn,  the  brother  of  Orrizontc,  who 
painted  battles  and  what  are  called  Jiambocciate : 
and  says,  "  in  Rome,  and  throughout  the  ecclesias- 
tical state,  we  find  many  pictures  of  this  sort  by  that 
Lucafelli  who  has  been  mentioned  iinioni;  the  land- 
scape painters.  The  connoisseurs  attribute  to  him 
two  diflSnvnt  manners ;  the  first  good,  the  second 
Kiill  better,  and  exhibiting'  great  taste,  both  in 
rolouring  and  invention."  Many  of  hi.s  land- 
scapes are  in  England;  they  are  considered  of  the 
decorative  class,  blending  the  manners  of  Fran- 
cesco Mola,  oecasionally,  with  that  of  Van  Bloemen, 
called  Orrizontc ;  with  !  -s-  of  depth  than  the  for- 
mer, and  more  of  freedom  than  the  latter.  They 
represent  Arcadian  scenes,  and  are,  sometimes, 
veiy  beautifuL  They  do  not  obtain  high  prices 
in  eommevce,  but  they  deserve  to  be  better  appre- 
ciated, c^peeiallv  those  oo  vhidi  be  has  bestowed 
care  in  the  finishing.] 
LUCCHESE,  II.  See  Ricchi. 
[LUCENA,  D.  DiBoo  ob,  of  an  illustrious 
fiuolly  of  Andalusia,  was  a  sebolar  of  Velasquez, 
and  imitated  that  master  in  his  portraits,  both  large 
and  smalt ;  he  acquired  prreat  credit  for  that  of  the 
Doet  Pantaleon,  who  n  |)aid  him  with  •  sonnet. 
He  died  young  in  1650.1 

LUCENSIS.  or  LUCCHESE,  MicnAri,  an 
Italian  engraver  and  prinlseller,  who  resided  at 
Rome  about  the  yejir  1550.  He  engraved  some 
prints,  after  Michael  Angela,  Jtaffaelle,  and  Polidoro 
di  Cvmygio,  which  he  usually  marked  with  the 

inonogrn  m  ^'{f  • 

LUCHESINO.   See  Testa. 

LUCINI,  Antonio  Francrsco,  a  Florentine 

engraver,  who  flourished  abont  \hr  v-r-r  Tfi-Jti.  He 
was  a  conterapornr\-  of  Siephen  cieila  iieiia,  and  en- 
graved some  plates  in  the  style  of  that  master,  and 
copied  some  of  his  print-s.    He  ustially  marked  his 

plates  with  the  cipher  ^'FLF.     We  have  by  him, 

among  others,  a  copy  of  della  Bella's  print  of  the 
Festival  on  the  Amo. 

LU6RENCBUS.  This  name  is  affixed  to  a 
bold,  spirited  etching  of  n  Bacchanalian  subject,  in 
the  style  of  Beiu  d(  tto  Caattglimie.   It  ia  inaeribed, 
LugrenctlU  inv.  ct  scuL 
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LI  I N  I,  or  LOVINl,  Bernardino.  The  name 
nf  this  painter,  as  signed  by  himself  on  his  picture*, 
is  i^ovint  He  was  bom  at  Luino,  a  small  town  hi 
the  Milanese,  on  the  Lago  Maggiore,  about  the  year 
1480,  and  is  generally  considered  as  a  scholar  of 
Lionardo  da  \  inci,  of  w  hose  style  he  was  the  most 
celebrated  imitator.  The  Padre  Hesta,  in  his  Gal- 
leria  Portatite,  asserts,  that  Luini  did  not  visit  Mi- 
lan until  after  the  departun^  of  Lionartlo  in  1500; 
and  that  he  was  a  student  under  Stefano  Seotio. 
This  is  however  contradicted  by  the  Abate  13ian- 
coni,  in  his  Ouida  di  Mtiano,  a  better  authoriu,  by 
whom  he  is  numbered  among  the  disciple*  of  Lio- 
nardo. It  is  impossif  1  f  ir  one  artist  to  approach 
nearer  to  the  st^lc  uf  another,  than  Luini  dors  to 
that  of  da  Yinci ;  the  same  taste  in  his  compositioa 
and  des^,  the  same  peculiarity  of  colour  and  ex- 
traordinary relief;  ana  it  requires  an  intimate  ac- 
quaintance with  the  works  of  Lionardo,  to  discri- 
minate between  ihc-m.  His  two  pictures,  of  Mary 
Magdalene,  and  St.  John  embracing  his  Lamb,  in 
the  AmbioslaaA  at  Milan,  can  hanjUur  be  called  to- 
ferior  to  the  woiln  of  Lionardo,  in  the  auayity  and 
beauty  of  his  pencil,  and  the  piety  and  feeh'ni,'  of 
his  expression.  To  fonn  a  just  id^  of  the  powers 
of  Luini,  it  would  be  necessary  to  contemplate  his 
series  of  pictures  of  the  Life  of  the  Virgin,  at  Sa- 
rono,in  wl  bich  our  Lady  is  represented  with  a  beauty, 
dignity,  and  modesty  which  resemble  the  works  of 
Kalfaelle.  Of  his  freseo  paintings,  in  which  he  was 
not  len  dfotinguished,  the  principal  are,  the  Sa- 
viour crowned  with  Thorns  in  the  Collegio  del  S. 
Sepolcro;  and  the  choir  of  the  Monistero  Maggiore 
at  Milan.  He  waa  living  in  1530.  [Itisprohable  that 
Luini  was  born  at  an  earlier  period  tlian  that  above 
mentUmed,  as  m  a  picture  with  the  iaSm  1525  he  has 
introduced  his  portrait  a."?  that  of  an  old  man.  Nei- 
ther is  the  year  of  his  death  accurately  ui>ccrlained. 
The  picture  in  the  English  National  Gallery  repre- 
senting Christ  disputinfl;  with  the  Doctors,  attri- 
buted to  Lionanto  da  Vinci,  is,  in  die  opinion  of 
very  competent  judges,  a  work  of  Luini ;  nnich  of  its 
origiuai  beauty  i«  destroyed  by  unfortunate  repairs. 
There  is  no  positive  ^iroof  that  he  was  a  scholar  of 
Lionardo^  though  it  is  obvious  that  be  made  him  liis 
mod^  His  fiune  would  hnve  been  grmter  In  fo- 
reign countries  had  his  works  less  res- ml '  !  f'  ose 
of  that  celebrated  master.  Every  pt),ssessor  of  a 
uicture  by  Luini  readily  attributes  it  to  Lionardo  da 
Vinci,  because  the  name  regulates  the  estimation. 
Several  of  his  best  pictures  nave  been  engraved  by 
eminent  modem  Itahan  engravers,  which  will  dif- 
fuse a  better  knowledge  of  nim  than  formerly  pre- 
vailed. In  Luigi  Bosars  **6uida  di  Milano,"' there 
is  an  account  of  many  pictures,  in  fresco  and  in  oil, 
painted  by  B.  Luini,  in  the  churches  of  that  city.] 

LL  INl,  Ai  RELio,  WiLs  the  son  of  Bernardino 
Luini,  bom  in  1530.  When  Lomazzo  published 
his  IhtUato  deir  Art«  in  1591^  Auidio  Luini  was 
considered  oncof  the  most  eminent  artists  at  Milan. 
His  best  performance  in  his  picture  of  the  Baptism 
of  Christ  by  St.  John,  in  the  church  of  S.  Lorenzo. 
It  is  painted  in  the  sQ'le  of  Bernardino,  but  is  greatly 
infenor  in  the  expression  of  tihe  heads,  and  in  the 
desigri  and  relief  of  the  figure"-    He  died  in  1593L 

LlilXl,  ToMMASo.  This  painter  was  bom  at 
Rome  about  the  year  1597.  rie  was  of  Venetian 
parentage  and,  according  to  Baglioni,  painted  his- 
torv  wim  some  repotation  during  the  pontificate  of 
Url)an  VTII.  He  attached  himself  to  the  stvlc  of 
M.  Angelo  Caravaggio,  and  his  picttires  are  d^tan- 
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goished  by  a  bold  and  striking  eontnot  of  light  and 
shadow,  so  much  in  the  manner  of  tliat  master,  timt 
he  acquired  the  name  of  il  Carava^giiio.  His  best 
works  at  Rome  are,  his  picture  of  S.  Filippo  Benin 
woriuog  «  Miiade,  in  the  church  of  S.  Maria  in 
Via  T  and  a  FKghc  into  Kgypt,  in  S.  Ginwppe.  He 

die<l  at  Rome,  Rt  (he  a^f  of  35. 

LUMLEV,  Georup:.  ^Ve  have  several  portraits, 
tte.  engmved  in  watouuto  by  this  gentleman,  who 
was  not  an  engraver  hj  profession,  but  an  attorney, 
and  resided  at  York,  about  the  year  1720;  where  he 
Kved  in  habits  of  intimacy  with  Fmncis  Vhuv. 

LUNARDUS,   ,  an  old  engraver  on 

wood,  who  flourished  about  the  year  1520.  He 
executed  some  cuts  of  frontispiocos  aiiJ  lKX)k  orna- 
ments in  aspiritt-d  aiid  mastLrly  style,  wliich  appear 
to  be  from  his  own  designs. 

[LUNDENS,  Gbrrit,  or  Gerard,  a  Dutch 
pamter  of  jnteriora  and  conversations  in  humble 
lifi'.  There  arc  no  partirnlars  of  liis  hfe  n'conled  : 
but  from  the  style  of  his  pictures,  which  rcst-Uiblfs 
that  of  several'  Dutch  artists  who  flourished  from 
1650  to  1670,  and  painted  interiors*  with  boors 
merry-making,  it  may  be  conjectured  that  he  Kved 
about  that  period.  Ilis  piclurcK  were  f(ir  a  lonp 
time  confined  to  Holland,  and  were  adniitled  into 
^ood  collections;  of  late  years  several  have  been 
imported  by  Enslish  dealers,  and  lank  with  the 
pMidocCions  of  Jan  Molenaer,  and  others  of  thai 
dass.l 

LlJNGHl,  Antonio.  This  ijuuiI  t  was  bom  at 
Bologiia,  about  the  year  16*45,  and  \v;i<  ,i  scholar  of 
GiOk  Gioseflb  dal  Sole.  He  paintetl  hiMtorical  sub- 
jeets  with  some  reputation,  of  which  the  princi|)al 
are  in  the  churches  at  Bologna.  In  S.  Maria  Mad- 
dalena,  is  a  picture  of  Chrijit  appearing  to  Magda- 
kiic :  and  in  S.  Bartolomeo.an  altar-piece  represent- 
ing 8.  Rita.  He  died  in  I rrj?.  [Zani  says  he  Was 
bom  about  1077,  and  he  marks  him  UB.l 

LUTl,  CwAiii  uK  Hknkdi-tto.  This  painter 
was  bom  at  Florence  in  1666^  and  was  for  some 
time  a  scholar  of  Ant^.  Boroenieo  QsMrnni  On 
Iravini,'  that  mastrr.  he  was  favoured  with  the  ])a- 
tronage  of  the  Grand  Duke  j  and  expressing  a  strong 
desire  to  visit  Rome,  his  protector  pfomoted  his 
wishes  by  supplying  htm  with  the  means,  and  ac- 
oommodated  mm  with  apartments  in  his  palace  in 
the  Campo  Marzio.  Tie  was  dcfinnis  of  studying 
under  Ciro  Ferri,  Imi  on  his  arrival  at  Rome,  he 
had  the  affliction  of  bein^  informed  of  the  imth  of 
that  master.  He  did  not  have  recourse  to  any  other 
instructor,  but  applied  himself  diligently  to  study 
the  works  of  the  diflerent  ::i  i  ters,  and  formed  to 
himself  a  style,  which  without  exactly  resembling 
that  of  any  other  master,  w;w  distinguished  by  ele- 
glOCe  of  design  and  suavitj-  of  colour,  together 
with  an  intelhgent  conduct  of  the  diiaro-scuro.  We 
have  to  regret  that  this  able  artist  should  have  o<-- 
cupied  so  much  of  his  time  in  crayon  painting,  so 
transleiit  in  its  natoie,  as  he  possessed  powers  formed 
for  nobler  exertions.  One  of  his  earliest  works  at 
Rome  was  his  jiicture  of  the  Deatli  of  Abel,  which 
was  publicly  exhibited  on  the  festival  of  St.  Bartho- 
lomew, when  it  excited  universal  admkatiaini  bj; 
the  sublimity  of  the  composition,  and  the  ehsofae- 
teristie  exjires.sion  in  the  liead  of  the  murderer.  He 
wa-s  eommissioned  bv  Clement  XI.  to  jHiint  his  line 
jucture  of  the  Prophet  Isaiah  in  St.  John  of  La- 
teran,  and  other  works,  who  cooforred  on  him  the 
order  of  the  Cross.  AmonfK'hte  most  admired  works 
at  Rome  mav  Ix'  noticed  his  St.  Anthony  of  Padua, 
in  the  church  of  the  Apostles,  and  his  Magdalene, 


in  8.  Caterina  da  Siena,  at  Monte  Magna  Napoli. 
The  portrait  of  Benedetto  Luti,  by  himself,  is  in  the 
gallery  at  Florence,  w  here  he  is  regardctl  om  the  laut 
painter  of  the  Florentine  school.  He  died  in  1/24. 
We  have  two  etchings  by  this  artist,  which  ate  be> 
eone  seanse  t 

T)ic  cnici  tivioa,  with  StJoihasadlf^dslsBSsttibs  Feet 

of  the  Croa. 
A  I^adnps;  itjltr  Gmrebio, 

[MITMA,  Abb  aiiam.  There  is  an  engraved  por- 
trait  of  Rubens,  after  Van  Dyck,  by  this  artist,  but 
there  is  no  account  of  him.] 

Ll'TM  A,  JaMus  or  John,  a  Dutch  eagraver  and 
goldsmith,  bom  at  Amsterdam  abont  the  year  Ifi^. 
\Ve  have  by  this  artist  a  set  of  four  portraits  repre- 
sented antique  busts,  which  are  executed  in  a 
peculiar  manner,  with  a  punch  or  chisel,  and  a 
mallet,  which  he  calls  opw»  ntaUm.  Fine  impres- 
sions of  these  plates  are  extremely  scarce.  They 
I.  IV  HH  follow  : 

Tho  Portrait  of  his  Father ;  Janta  Lutma,  Pa$tari/atii 

optu  mallei  per  Jcmum,fee. 
HJs  own  Portrait ;  Jantu  Lutma  Batmam,  pwm  opsrs 

JToOW.  1681. 
J.  FsmWiiu.    Oior  Batmnu.    Opu»  maUei^  per  J, 

P.  C,  Ib^  AUtr  Taatm.  siolfn,  p$r  J. 

Lutma. 

We  have  also  by  him  two  )>ortrait.s,  engraved  in 
the  style  of  Rembrandt,  which  arc  scarce,  and  highly 
csteemedf  vi& 

Jnannrt  1  .uhna  AurifrT .    Tt  i>  tlu'  portriiit  (if  lii.s  father 
iu  a  fiirrt><l  n>)K',  holding  a  port'^myoa  in  oue  band, 

and  his  sporturli's  in  tin-  uthar  (  iigaad yoqnim XWiwa 

Juni'ir ,  jrcit  Ai>.  Ki-jd. 
JiMimics  l.uttna  JiiiiHir.     He  is  «<  atrd  nt  ii  taMc  draw- 
ing. >^  ith  B  large  hat,  whicb  thfuu&  a  iJuduw  over  tho 
i.-.'-v  ;  tliis  pwtosit  ii sxtrancly  warcc. 

He  also  engraved  some  views  of  ruins,  &:c.  in  a 
style  executed  with  the  point,  and  assisted  with  (he 
nuv.ztjtinto  to<j|,  one  of  uhich  n-presi-nts  a  Foun- 
tain, with  Statues,  and  the  Trajan  Column}  dat^ 
1656. 

LTTMA,  Jame<?.  This  artist  was  of  the  same 
family  the  preceding  engraver.  He  etched  and 
finitihed  with  the  graver  a  set  of  plates  of  ornamental 
shields  and  folia^i  they  are  executed  in  a  neat 
style,  ftom  the  desirns  of  John  Lutma  the  elder, 
lie  also  engraved  a  pl;i'i  i  T f!irfr  portraits  in  a  frame, 
iniicribed,  Ja»  Lutma  (tOude,  uw,  Jac,  Lutma,  fecU 
aquaforti,  et  ext. 

LUTTEREL,  Hbnby,  was  bora  in  Dublin  about 
the  year  1 650.  Re  came  eaiijrin  his  life  to  London, 
and  was  bred  to  the  law,  in  New  Inn;  but  having 
a  disposition  for  the  arts,  he  abandoned  ilie  pro- 
fession, and  applied  himself  to  painting  portraits 
in  crayons,  lie  possessed  an  inventive  mind,  and 
observing  the  admiration  excited  by  the  new  art  of 
engraving  in  niezxotinto,  he  was  desirous  of  disco- 
vering the  process,  and  contrived  the  means  of  lay- 
ing the  grounds  with  a  roller,  which  succeeded  to  a 
certain  Uegree,  but  not  to  his  salisfaclion.  At  this 
time,  the  mezzotinlos  of  Blooteiing  were  in  great 
repute,  and  Lutterell  persuaded  his  friend  Lloyd,  ii 

urmtseUer,  to  bribe  a  person  of  the  name  of  du 
Blois,  who  used  to  lay  the  gmnnds  for  Blooteling, 
and  who  was  then  retumini:  in  Holland,  to  discover 
the  mystery.  He  afterwards  connected  himself 
with  Isaac  Becket,  and  they  became  the  earliest 
English  enxiavcis  in  meaotinto.  The  best  of  his 
portraits,  wnicb  wen  Us  prmcipal  works,  was  that 
of  Le  Piper  the  painter.  We  liiave  also  the  ibUow. 
ing  by  him: 
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The  Duchew  of  Clevcliuul  ;  ii  ftrr  Lely. 
Arthur.  Karl  of  Ksnox  ;  after  the  tame. 
Anthuoy,  Karl  of  Shaftv»oury ;  a/itr  (IreenAiU. 
William,  Vi«oouot  Staffoid ;  ifftcr  Jua  otm  deMtgn. 
Ben  Hamet. 
Robert  Cony,  M  D. 

[LCTZELBl'RnER.or  LEl  TZELBUUCiER,  i 
HANSf  OltUcd  also  Hans  Frank,  an  early  Swiss 
wood  eugmver,  of  fiasle,  about  whom  much  baa 
been  written,  but  as  yet  little  w  known.   He  lived 

Id  the  early  part  of  the  Ifith  r  n'  ;  .  ainl  is  sup- 
posed by  some  to  have  rut  the  IjIockh  ot  tlic  celebrat- 
ed  "Dance  of  Death,"  attrilmlnl  to  Hrms  Holbein. 
This  supposition  is  founded  on  the  facts  of  hii  being 
contemporary  with  Holbein,  and  of  one  of  the  cuts 
Ix-in^'  marked  H.  I..  This  is  maintained  by  some 
writers,  and  roiiiliated  by  others,  especially  by  Zani, 
in  his  "  Encit  loiK'dia  metodica  delle  belle  Arti," 
and  Rumohr,  in  nis  work  entitled  "  Hans  Holbein 
der  Jiingere  in  seinem  Verhaltriss  ziini  Deutschen 
Forinschiiittw»'MTi "  (Hans  Holbein  the  younger,  in 
his  relation  to  German  wood  engraving).  There  are 
many  other  celebmted  old  cuts,  singly  and  in  setii, 
some  from  drawings  by  HollK-in,  which  are  attri- 
buted to  Liitzelburger,  and  w  hich  art-  described  at 
length  in  the  "  Kunstblatt,"  and  in  the  works  of 
Bart«ch,  Heller,  Maannan,  and  other  writers  on 
wood  engraving.  The  viewR  of  all  parties  are  stated 
with  considcrfible  detail  in  Dr.  Nagkl^  "Neues 
AUgcnitiufs  K  nnstler-Lexicun."] 

LUYKEN.  Joii\.  This  artist  was  bom  at  Am- 
sterdam in  1648.  He  was  a  scholar  of  Martin  Zi»g- 
moelent  and  far  Mime  thne  appHed  himself  to  paint- 
ing, but  not  sucr ceding  t'l  liis  exix-efalion,  he  turned 
his  thoughts  to  ttigraving,  in  whieh  he  became  a 
very  eminent  artist  He  usually  engraved  after  his 
own  desi^s,  and  discovers  a  fertility  of  invention, 
and  a  faciHty  of  execution,  which  procured  him  the 
title  of  tlic  Call(;t  of  Holland.  This  honourable 
ap|x;llation  he  has,  liowever,  not  so  much  merited 
by  the  neatness  and  spirit  of  his  point,  as  from  his 
crnwflinp  his  cnnij  f  Mfifins  with  an  infinite  nurnlxT 
of  liguruji.  His  prints,  not willLstaudiug,  posicss 
considerable  merit.  His  jiiincipal  work  is  the  set 
of  plates  he  engraved  for  the  Bible  published  by 
Bfortier,  in  two  Tohnnes.  [Only  a  few  of  the  plates 
<rf  the  so  called  "Mortier's  Bible"  arc  by  I.uykcn, 
bat  there  is  another  scries  pubhshed  by  Mortier  and 
Covens,  consisting  of  63Tef]r  elalM)nite  en^jravings 
of  tmportaut  ooeunences  recorded  in  Bible  history, 
the  whole  of  which  are  by  him,  and  exhibit  uncom- 
mon powers  of  invention  and  freedom  of  exerution. 
There  is  an  article  in  Bohn's  new  Catalogue  men- 
tioning: upwards  of  900  engravings,  all  bearing  the 
name  of  this  most  ineenious  and  indefatigable  aru 
ist.]    We  have  also  the  following  by  him : 

A  sot  often  plates  of  the  ('utiiniuiidmcnt*. 

Serentcvn  plates  far  the  Ilistorj  of  Finland. 

fieventcon  platss  for  tlw  Vbjf^tt  eriamtrnt*  A  Jf. 
TTtrvmot. 

One  hondnd  sad  fiva  flatss  te  the  Bbtorjr  of  ths 

Martyrs. 

The  Prophet  Jona*  prrac  hiiii;  to  the  Ninevitos. 
The  AMiaii*iu;iliuu  nj  HLiiry  IV.  nf  France. 
The  MaiiMrri' of  St.  Harthidutni  w  ;  in  two  »hcct*i. 
A  great  variety  of  ontblematival  Mil^ecta,  fiurtj  public  ce- 
rrmonirs,  book  omameotB,  tbe, 

[He  die.l  in  1712.] 

LL  \  KKN,  (tASPAR,  wjis  the  mn  and  pupil  of 
the  preceding  artist,  bom  at  Amsterdam  about  the 

J ear  16701  His  prints  are  very  inferior  to  those  of 
lis  father,  and  eonnst  ehiefly  of  book-plates,  in 

which  he  was  almost  entirely  emplnyed.  Among 
others,  we  have  the  foUowinc  by  him : 
4» 


T>stivo  plates  of  the  Hmitlis  of  dH  Yssr. 

Four,  of  the  Smmhu. 

St.  Frunds  Xsvier  pnadiiiig  Mbr»  (he  Bmpmr  of 

Jopan. 
The  Minds  sTtbe  Loavss. 

LI  ZZO,  Pimo,  DA  Fblteo.  See  Monro  da 

I  Feltro. 

fLYS,  or  LIS,  Jas  vanorr,  bom  at  Breda  in 
IfiOO^  was  a  scholar  of  Cornelias  Poelemburg.  whoae 
manner  he  imitated  so  sneeessfnlly  that  tnany  of  his 

pictures  are  attributed  to  that  master;  the  con- 
noisseur, however,  can  discriminate  them.  He 
]iainted  hlitorieal  subjects,  landscapes,  and  con- 
versations ;  some  of  which  he  engraved.  Ue  ia 
stipiKised  to  be  the  same  as  f7tir>.  I/uis,  after  whom 
Mnyalti  engraved  the  subjeet  of  Abraham  abovt  tO 
sacrifice  hu  son  Isaac.    He  died  in  1657.] 

M 

MAAN,  or  MAN,  CoRNRLirs  de.  Thisartiitt 
was  bom  at  Delft  in  1G21.  He  was  instmcted  in 
the  nuliinent.s  of  tlie  art  hy  an  obscure  painter,  and 
having  a  strong  incUnation  for  travel,  he  went  tu 
Paris  when  he  was  very  young,  where  he  met  with 
sufficient  encouragement  to  sn]){)ly  iiim  with  the 
means  of  exteiuling  his  journey  to  Italv,  which  vvus 
the  ultimate  object  of  his  wishes.  He  travelled 
through  Lyons  to  Lombardy ,  and  made  a  stay  of 
two  yean  at  Florenoci  where  he  eiceented  some  con- 
siderable worlis  for  a  noblemen  ^v^n  ^v-ls  desirous 
of  retaining  him  longer,  had  unt  his  nnxiou&  wk>h  to 
visit  Rome  prevailed  over  the  flattering  offers  which 
were  made  to  him.  Arrived  in  the  metropolis  of  art, 
he  was  indefttigable  in  his  studies,  and  by  the  most 
assiduous  apphcation,  during'  a  residence  of  thn« 
years,  he  became  an  able  and  correct  desisner.  He 
afterwards  went  to  Venice,  whCK  the  woms  of  Ti- 
tian, particularly  his  portraits,  were  the  chief  ob- 
jects of  his  attention.  He  at  length  returned  to 
Holland,  after  an  absence  of  nine  years,  and  estal»- 
lished  himself  in  his  native  city,  where  he  distin- 
guished himself  as  a  painter  of  history  and  portraits, 
in  tile  latter  of  whieh  he  parlicularlv  excelled.  One 
of  the  most  adniireil  paintings  at  l)elft,  is  a  large 
picture,  by  ('.  Maan,  of  the  VKirtraits  of  the  most 
eminent  medical  characUTs  of  bis  time,  painted  for 
the  hall  of  the  surgeons,  whieh  has  more  of  the  at- 
tributes of  the  Venetian  than  the  Dutch  <ehool. 
He  died  in  1/06.  [BruUiot,  who  erroneously  culls 
this  artist  Charles,  says  he  engraved  several  jjor- 
traits  approaching  the  manner  of  Jean  Morin, 
which  are  marlced  with  the  same  cipher,  but  always 
accompanied  with  the  syllabic  <i)i.\ 

MAAS,  or  MAGS,  Arnold,  was  born  at  Gouda 
in  ii90^  and  was  a  scholar  of  David  Teniets  the 
younger.  He  painted,  with  considerable  success, 
similar  subjects  to  those  of  his  instructor.  Village 
festivals,  wakes,  and  merry-makini^s.  are  the  sub- 
jects of  his  pictures,  which  are  ingeniously  com- 
posed, and  touched  with  neatness  and  s|Mrit,  though 
mfinitely  inferior  to  those  of  his  eharminif  model. 
Aspiring  to  a  higher  department  of  the  art.  he  visit- 
ed Italy,  for  the  purp«>se  of  stiulyini^  the  works  of 
tlie  great  historical  painters.  After  residing  a  few 
years  at  Bome,  he  returned  to  Holland,  and  died 
soon  after  his  arrival.  M.  Dcscamps  asserts,  that 
he  etched  some  plates,  and  was  ini^tructcd  in  en- 
graving by  Renier  Pcrsyn ;  but  1  have  never  met 
with  any  of  his  prints,  nor  is  he  mentioned  as  an 
engraver  by  any  other  autlxirity.  [He  is  mention- 
ed as  an  engmver  by  Zani  Balkema  says  he  died 
in  l*M)4.} 
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MAAS,  or  MAES,  Dirk,  or  Theodore.  This 

Eter  was  bom  at  Haerlem  in  1656.  After  study- 
(ome  time  under  Henry  Mommers,  he  became  a 
lar  of  Nicholas  Bergheni,  whose  works  wore  in 
the  highest  estimation;  but  by  a  singular  capricious- 
ni-ss  (if  (li<vp<MHf<Ml,  was  induced  to  leave  that  ad- 
niinible  ]>r\intcr,  to  place  himself  under  John  van 
Huclifenburg,  the  btU tic-painter,  whose  style  he  af- 
Icnvards  followed  with  ronsiderable  reputation.  He 
studied,  with  great  attention,  the  design  and  ana- 
tomy of  the  horse,  and  Hrew  diat  animal  in  all  its 
various  attitudes  with  surprising  rorrectness.  He 
painted  battleii,  skirmishes,  huntings,  and  horse- 
fairs  ;  and  his  pictures  were  ingeniously  composed, 
and  touched  with  an  intelligent  and  spirited  pencil. 
He  Yistted  England  in  ii»  nign  of  King  ¥mliam, 
where  he  met  with  sonic  encouragement,  and, 
among  other  works,  painted  the  Battle  of  tiie  Boyne« 
for  the  Earl  of  Portland,  of  which  there  was  a 
print  engraved  in  two  sheets.  We  have  a  tew  very 
spirited  etchings  bv  this  artiat:  among  which  ia  a 
Cavalier  on  Horseback;  fine*  and  teaice;  [He  died 
in  1715.] 

MAAS,  or  MAES,  P.  By  this  artist,  who  was 
probably  a  relative  of  Dirk  Maas,  there  is  an  etch- 
ing, in  a  slight  but  spirited  style,  of  the  Virtpn  and 
Child,  with  two  angels,  which  appears  to  be  llie 
work  of  a  painter.  It  is  inscribed,  P.  Mam.  fvcU, 
in  aqua  farti.  Mtm  flourished  about  the  year 

157^  There  arc  prints  by  him,  copied  after  Henry 
Goltzius,  with  his  name  in  full,  Pierre  Maea.  Bnil- 
liot  also  gives  his  mono^'nim  witli  the  dates  \f>77 
and  157^  one  of  which  is  on  a  portrait  of  Mar^ 
Queen  of  Scots.  Zani  most  have  seen  some  of  fan 
prints,  as  he  nnotei?  him  operating  in  1577-] 

MAAS,  or  Maes,  NicnoLAS,  was  bom  at  Dort 
in  16.12,  and  after  being  instructed  in  the  rudiments 
of  design  by  an  obscure  artist  in  his  native  city,  he 
went  to  Amsteidani,  where  he  entered  the  sehodof 
Rembnmdt.  Tnder  that  master  he  became  nn  cx- 
cclkut  colourist,  and  on  leaving  his  academy,  dis- 
tinguished himself  as  a  painter  of  historical  sub- 
jects of  a  small  size,  whicDi  in  riehness  of  tone  and 
hiurmony  of  effect,  approadted  tiie  adramd  works 
of  Rembrandt;  but  finding  jwrtrait  painting  n  more 
profitable  pursuit,  and  possessing  a  surprwing  fa- 
cility, he  adopted  that  branch,  in  which  ne  became 
one  of  the  most  successful  artists  of  his  time.  He 
died  in  1693.  [AVeAo^  Mae»  in  some  of  his  larger 
portraits  approximates  to  Rembrandt,  but  still 
there  are  great  characteristic  differenceti.  The  hand- 
linff  of  Rembrandt  is  pecuHar  to  himself;  Maes  in 
many  respects  shares  with  others.  The  vigour  of 
his  jxirtraits  and  the  brilliant  effect  of  the  colour, 
make  them  ven,' attnictive;  they  are,  however,  to  be 
distinguished  from  those  by  Rembrandt,  by  his  man- 
ner of  bringing  out  the  principal  features  of  his  sub- 
jects by  means  of  broad  masses  of  shadnv,-,  i  i  whieh  a 
blackizih  tone  generally  predominates,  ami  which  he 
managed  with  considerable  skill,  without  any  ap- 
pearance of  heaviness.  There  are  some  of  his  finest 
caUnet  pictures  in  England,  among  whieh  may  be 
mentioned  two  in  the  National  Caller}',  The  Idle 
Servant,  bequeathed  by  the  late  llichard  SimmouK, 
E  -  J  Ltid  a  Girl  seated  bv  a  Cradle,  in  which  there 
is  a  Child  asleep:  The  Miik^Maid,  in  the  possession 
of  Charles  Rrind,  Esq. ;  two  in  the  collection  of  thi- 
Duke  of  Wellington;  and  one  in  the  Royal  Col- 
lection ;  and  others  of  great  excellence  in  tlic  jios- 
•eision  of  Ralph  Bemal,  Esq.,  Mr.  Wdk  of  Red- 
Ini^  Mr.  Robarts,  and  other  gentlemen.  As  his 
eoo^ociUons  are  not  numerous,  (Mr.  Smith,  with 


all  his  research,  specifies  only  45  in  the  Catalogue 
raisonne  and  Supplement,)  and  are  chiefly  in  puldic 
collections,  or  in  the  cabinets  of  opulent  persons, 
they  now  obtain  large  prices  whenever  they  ap|>car 
in  sales,  and  fine  specimens  are  really  deserving  oi 
it    He  signed  his  name  N.  Msis,  not  Maas.] 

MAAS,  or  MAES,  Godfrey,  an  ennncnt 
painter  of  I  lie  Flemish  school,  born  at  Antwerp  in 
1(1(10.  He  was  the  son  of  an  indifferent  painter,  by 
whom  he  was  taught  the  elements  of  design ;  and 
it  does  not  apiwar  that  he  had  the  advantage  of  sn- 
|)erior  instruction.  He  was,  however,  environed  by 
the  chef»-d'anivre  of  Rubens,  Vandyck,  and  the 
other  distinguished  artists  of  his  country;  and  by 
an  assiduous  study  of  tbenit  aided  by  a  decided  dia- 
position  for  the  art,  he  became  one  of  the  most  cele- 
brated historical  painters  of  his  time.  The  churches 
in  the  different  cities  of  the  Netherlands  bear  amjile 
testimony  of  his  ability ;  but  it  is  at  Antwerp  that 
he  is  seen  to  the  greatest  advantage ;  thouj^  sur- 
rounded with  the  worlts  of  the  many  able  painters 
who  had  preceded  him.  In  the  cathedral  of  that 
city  is  a  luic  picture  by  this  master  of  the  Death  of 
St.  Lucia;  and  in  the  cinweh  of  St.  (Jeorge,  is  his 
celebrated  altar-piece,  representing  the  Martyrdom 
of  that  saint.  In  the  cnurch  of  the  hospital  Ih  a 
l>ieturu  of  the  Assumption  of  the  Virgin,  composed 
and  {Kuntcd  in  the  great  stvle  of  RubenM.  In  1682, 
he  became  a  memlxT  of  the  Academy  at  Antwerp, 
on  which  occasion  his  picture  of  reception  was  an 
emblematical  subject  of  the  liberal  arts,  which  is 
one  of  the  admired  pictures  of  their  hall.  His  com- 
positions ore  ingenious  and  copious,  his  design  more 
correct  than  is  usual  in  the  works  of  the  Flemish 


nainters,  and,  like  the  generality  of  his  countrymen, 
itu  was  an  excellent  coluurist.  [It  is  supixKted  that 
he  died  about  1722.  There  were  many  otner  artists 


of  the  name  of  Mom,  but  the  foregoing  are  the  prin* 
cinaL  There  an  aeveral  now  flowishing  in  HoUand 
whose  names  will  do  credit  to  some  fittnre  Die* 

tionarv.l 

M  AB rSE,  or  M ALBEU61US.  JoBN  DB.  This 
extraordinary  artist  was  bom  at  Maubev^,  a  small 
town  in  Hainatdt,  aeeording  to  Harms,  in  dte  Chro- 

nological  Tables,  in  1492,  M.  Descamps  says,  in 
14y9.  Both  these  dates  are,  however,  erroneous  as 
he  was  in  England  in  the  reign  of  Henry  YIl., 
whose  portrait  he  painted,  with  thai  of  Prince 
Arthur,  who  died  in  1502.  He  was  a  contemporary, 
and  nearly  of  the  same  age,  with  Albert  Durer,  who 
was  bom  in  1470.  it  is  no  where  mentioned  by 
whom  he  was  instructed,  bat  he  had  the  advantage 
of  studying  in  Italy,  and  was  one  of  the  first  artists 
of  his  country  who  attempted  to  reform  the  dry, 
stifT  style  that  prevailed  before  liiin.  His  works 
were  of  sufficient  merit  to  excite  the  curiosity  and 
to  obtain  the  applause  of  Albert  Durer,  and  Lucas 
of  Leydeii,  both  of  whom  visited  him,  and  expressed 
the  most  marked  admimtiun  uf  his  works.  To  ap- 
preciate the  extraordinary  merit  of  John  de  M  abuse, 
It  is  nccestiary  to  have  seen  his  genuine  pictures, 
instead  of  the  wretched  remnants  of  Ootiiieity 
which  are  frequently  ascribed  to  him.  His  colour- 
ing is  freoh  and  clear,  his  design  as  correct  as  that 
of  Albert  Durer,  and  much  in  the  style  of  that  mas- 
ter ;  and  his  pictures  are  of  a  finish  so  precious  and 
polished  that  they  are  not  surpassed  by  the  sur^ 
prising  pnxiuction.«!  of  Mieris  and  Gerard  Dciuw. 
One  of  his  admired  works  wa^a  picture  of  the  De- 
scent from  the  Cross,  painted  for  a  church  at  Mi<l- 
dleburg,  which  was  oonsidered  one  of  the  most 
surprising  produetioiliof  dieage.  His  most  capital 
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and  dbtingouhed  perfbmiAnce  whs  a  fHctuw  mint- 
ed for  the  altar-piccf  of  tlif  cliurrli  of  the  AIto<'y  at 
Grammont;  it  represents  llie  Wist  Mt'ii's  Olio rin^', 
a  comiKraition  of  Reveral  figures,  admimbly  grouix  d, 
with  a  fine  expmrioa  in  the  heads;  and  the  dra- 
peries, and  ornamental  aoeemorim,  eolonnd  Mid 
finUhed  in  the  most  beautiful  maniu-r.  It  a;(p('ars 
by  the  register  of  the  Abbey,  that  this  admirable 
production  occupied  the  painter  seven  years,  and 
that  he  was  raid  two  thousand  golden  piatolcH  for 
his  labour.  When  Albert  and  Fsabella  were  govern- 
ors (if  the  Netherlands,  they  purchased  it  of  the 
monks,  and  plaeed  it  in  the  private  rhai»cl  of  their 
palace.  After  the  (h  ath  of  Prince  Charles  of  Lor- 
raine, it  was  sold,  with  the  rest  of  his  picture*,  and 
was  afterwards  brought  to  this  country.  It  is  now 
in  the  jxjsscsvion  of  the  Karl  of  Carlisle.  We  arc 
informed  bv  Karel  van  Mander,  that  John  de  Ma- 
boae  visitea  Enff1and»  which  is  proved  by  the  vari- 
ous portrnits  which  reiriHin  hy  him  in  this  coun- 
try of  the  roval  familv  and  uie  nobilitv.  Among 
others,  there  is  at  W  indsor  a  picture  of  Arthur, 
Prince  of  Wales,  with  Prince  Henry,  and  the  Prin- 
cew  Harmret,  which  n  eneniTed  hy  Viitoe.  It 
appears  triat  he  died  in  1532.  from  nn  inscription 
on  a  print  uf  his  jMjrtrail,  published  by  Galle,  Frnt 
MoMlo  palriii  MalbodttntU  :  ohiit  Anttcerpia  anun 
ISaa.  HiH  death  i«  dated  by  M.  Descamps  in  1562. 
{The  family  name  of  Jmde  MtAmm  waa  Gossaert, 
or  GossAKi).  By  the  f^eneral  concurretice  of  all 
writers  of  authority  he  wai>  born  between  1496 
and  1500  j  but  even  allowing  the  chron(>lr)gical 
taUee  to  be  ooncct,  it  i«  qoite  improbable  that  iie 
thonld  have  painted  the  portndte  of  Henry  VTI.  of 
England  anJ  his  family  in  14^5,  (Vie  date  wliich 
one  of  the  portraits  bears.  I  ndeed  there  is  no  au- 
thentic account  or  liis  ever  having  been  in  England ; 
Fiorillo  emphatically  denies  it.  He  was  the  boon 
comnanion  of  Lucas  van  Leydcn,  who  was  Imm  in 
1494;  and  his  name  is  affixed  to  a  picture  with  the 
date  i5iti,  the  carhest  that  is  known  with  his  sig- 
nature. Some  of  his  I)e8t  pictures  are  dated  about 
1.V2I,  and  I'ylJ  is  the  hitcst  discovered.  As  he  led 
a  life  of  dissipation,  it  probably  was  a  short  one  ; 
the  dale  on  the  print  is  therefore  likely  to  be  cor- 
rect, that  he  diea  in  153:2.    He  signed  two  of  his 

fictures  thus:  Johahnbs  Mblbooivs  Pinoebat, 
516;  JoAE.4  Malbogiiis  PiNfiKBAT,  1521.  lie  is 
entitled  to  all  the  praise  bestowed  on  his  genuine 
works ;  and,  if  what  is  recorded  of  his  course  of 
life  be  true,  to  the  severest  censure  for  his  general 
depravity. 

Picturet  by,  and  attributed  to,  Jan  de  Mabute. 

1.  Neptune  and  Amphitrite.  This  picture  is 
signed  Johamtn  MModiut  fnnffebat,  1516.  In 
the  Royal  Museum  at  Berlin. 

2.  Danae  receiving  the  iSiiower  of  Gold.  This 
picture  is  signed  Joannes  Mmlbedmt  pmjftbat, 
1527-    In  the  Pinacothek. 

3.  Justice,  drawine^  of  the  figure  of  a  Female  in  a 
circle.  In  thr  <<ollectio&  of  the  Archduke 
Charles,  at  Vienna. 

4.  Lucnetia»a  pieture  mentioned  by  Kaiel  van 
Mander. 

5.  Adam  and  Eve,  formerly  in  Charles  I.'s  col- 
lection, and  now,or  lately,  at  Kensington  I'alace. 

6.  Adam  and  Eve, mentioned  by  K.vun  Mander, 
formerly  at  Amateidinn. 

7.  Adam  and  Kvr,  iir:ir  the  Trteof  Knowledge 
in  the  Musexi  at  iicriia. 

43S 


fl.  Noah  drunk  and  asleep.  The  figures 
tntions  of  the  fresco  Of  Mtcbdangiolo  ia  the 

Si.stine  clinpel. 
9.  Abimelccii  offering  Presents  to  Abraham  |  n 
drawing  in  the  coUectkm  of  the  Arehdvike 
Charles,  at  Vienna. 

10.  7  ti '  Visitation,  right  wing  only,  at  Althorp. 

11.  Adoration  of  the  Shepherds,  in  the  royal 
chateau  at  Wuntbourg. 

12.  Adoration  of  the  Magi,  a  rich  composition, 
with  about  thirty  principal  figures.  This  is 
one  of  the  most  important  works  of  Jan  de 
Mabuse.  It  was  formerly  in  the  Orleans  gal- 
lery, and  is  now  at  Castle  Howard. 

13.  Adoration  of  the  Magi,  (probably  by  Mabuaey) 
in  the  gallerv  at  Dresden. 

14.  The  Holy  F'amily.  M  ar>'  and  .\nne  are  seated 
on  a  throne,  surrounded  by  their  relations  of 
both  sexes.   In  the  PinaeoUiek. 

15.  The  Virgin  and  Child,  on  a  Throne,  St. 
Joseph,  St.  Catherine,  and  another  Saint,  who 
is  offering  a  Pear  to  the  Virgin.  At  CorshaOk 
House,  if  it  lias  not  been  sold  recently. 

16.  The  Virgin,  Child,  and  St  JfosepAi.  In  the 
chnjiel  St.  Maurice,  at  Nuremberg.  .Another 
of  ttic  samt:  subject,  formerly  in  the  Boi»*eree 
collection,  in  which  Christ  extends  his  hand  to 
take  an  apple.  This  has  been  lithographed  by 
Heindel. 

17.  Holy  Family.    In  the  Pinacothek. 

IS.  The  Vir^n.  A  picture  mentioned  by  Karel 
van  Mander. 

19.  TheVininwid  Infant  under  a  Gothic  Canopy, 
smrronn^d  bv  six  angels.  In  the  colleetion  of 
Sir  Thomas  hariiig. 

20.  The  Virgin  holding  tlie  Child  on  her  Knees, 
who  hiis  his  hands  full  of  Cherries;  afker  A 
composition  of  L.  da  Vinci.    At  Berlin. 

21.  The  Virgin  offering  a  Grape  to  the  Child-  At 
Berlin. 

22.  Mary  holding  the  sleeping  Child  to  her  Breast. 
In  the  style  of  Mabufic.    At  Berlin. 

23.  Man'  liolding  the  Child  on  a  Cornice.  In 
thecfiapel  .St.  Maurice,  at  Nuremberg. 

24.  Mary  holding  tiie  Child  on  a  Cornice,  on  which 
she  is  seated ;  the  picture  is  signed  Juhtmmet 
Malbodiut ^ingebat,  1527.    In  the  Pinacothek. 

25.  The  Virgin  seated  in  a  Niche,  hokUng  the  in* 
fant  on  her  Knees.    At  Vienna. 

26.  The  Virgin  on  a  Thmie.  In  the  dneal 
mlace  at  Genoa. 

27.  MaiT,  with  the  Child  seated  on  a  Throne,  in 
the  form  of  a  shell,  with  two  Saints  and  a 
third  person.  The  Archduke  Citarles,  at  Vienna. 

2S.  Mary,  with  the  Child aakepon  her  Knees.  Bo> 
graved  by  O.  Wyns. 

29.  Mary  seated,  the  Iniknt  standmg.  An  en- 
graving with  the  date  15H9. 

30.  Jesus  with  the  Rich  Young  Man.  In  the 
palace  at  Kensington. 

31.  Christ  led  out  from  before  Pilate.  A  gruaUle, 
in  the  collection  of  the  comicillor  Kirschbaimi, 
at  Municli. 

32.  The  Crucifixion,  a  picture  containing  a  ^at 
number  of  figores.  In  the  lower  parN  m  a 
separate  comptirtment.  is  seen  the  f1;igelIation, 
and  the  crowning  with  thorns.  In  tiie  Pina- 
cothek. 

33.  Descent  from  the  Cross.    Formerly  at  Mid- 
del  bourg,  but  destroyed  by  fire.  Vaaari 
tiona  it:  "  di  »m  mano  in  Silando  i  ( 
burnt  neUa  badia  di  Middeiborgo." 
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3C  DeMcnt  from  the  Cran,  mentioiied  bgr  Kwrel 

vnn  Mandpr. 

35.  Dcjictnt  fruiu  th<i  Crt^ ;  on  Uic  wings  are  St. 
John  the  Baptist  and  St.  Peter,  in  the  middle  of 
lich  architectmc  Thu  pictuze  fonnerly  orna- 
mented  the  chwch  of  St  Donat  «t  BruGr«,  and 

was  aflenvnrds  in  ihe  f>osKf.ssion  of  Mr  K  lw  urd 
Solly,  uf  Luiiilun;  it  iif  bigncd  Juaea  MaiUnji 
pingebat,  anno  1521. 

36.  Chriitt  at  the  house  of  Simon  the  Pharisee; 
the  middle  part  of  a  triptique.  In  the  Museum 
at  BnisM'ls. 

37.  The  Resurrection  of  Laxarus ;  the  left  wing  of 
the  preceding.    In  the  Museum  at  BruMela. 

38.  Risiirrtetiuii  of  the  Ma^dalciio ;  right  wing  of 
till-  same.    In  the  Must'um  at  Hrussels. 

3^t.  Tlic  Di  ad  Btidy  of  Chri.st.  surnnincUd  by  three 
men  and  two  women ;  a  drawing  in  the  coUec- 
tian  of  the  Archduke  Charles. 

40.  Mary  seated  at  the  foot  of  the  Cross,  with  the 
body  of  Christ  extended  on  the  ^^und  and 
supported  by  her  knees ;  in  the  distance  is  the 
citjr  of  Jerusalem.  An  engraving  which  bears 
the  following  inscriptiona:  ilbwk  JfoinMM  m- 

i  <  id.'T.  Ilwroni/mitii  Wierinx  fWkrixtJ  tCUip- 
tit :  (ji-rardu*  de  J»dt  excudit, 

41.  Christ  in  Gloiy,  with  the  symbob  of  the  Ibur 
£vmngeli8t».   In  the  Pinacothek. 

42.  TweWe  subjects  finom  the  Life  of  St  Atigmtnte. 
Cdlectiun  of  Ihe  liin^  of  Holland.  These  form 
one  piettire,  the  subjects  being  separated  by 
ornaments. 

4.'j.  The  Poj)o  reading  the  Mass,  ptirrounded  by 
Cardiiialti  and  Priests.  In  the  cliurch  of  St 
James  at  Lubeck. 

44.  Jesus  appearing  on  the  Altar,  while  a  Priest  is 
comeenting  the  Host  A  very  rare  engraving ; 
in  the  possessinn  t  f  the  Chevalier  Van  Eer>eT. 

45.  Bust  of  St  Jerome;  middle  of  an  altar-piece. 
.■\t  Ahlu.rp. 

4fi.  The  Deeollation  of  St.  James,  en  ^ritaille. 
Formerly  at  Amsterdam,  aceording  to  Van 
Mander. 

47<  St  John  the  Baptist;  one  of  the  wings  of  a 
fbtding  picture,  formerly  in  the  church  of  St 
Donat,  at  Bmgt's,  and  afterwards  in  the  collec- 
tion t»f  Mr.  Kawurd  Solly,  at  London. 

48.  The  Archantrel  Michael.  In  the  Pinacothek. 
Lithographed  by  Stiizner  in  1^1. 

49.  The  Apostle  St  Peter,  fermerly  in  the  chwch 
of  St  Donat  at  Bnigr^,  aflerwaidf  in  the  col- 
lection of  Mr.  Edward  SoUr. 

50l  TIm  legendary  Tale  of  Albanacht  presenting 
his  three  daughters  naked  to  King  Alfred;  a 
drawing  in  the  collection  of  the  Archduke 
Charles,  at  Vienna. 

51.  Portrait  of  the  Mother  of  Henry  VIIL;  at 
Corshrini.  Waagen  heHeves  ft  to  be  of  the 
time  of  liolboin. 

52.  Marriage  nf  Henr>-  VII.  with  Elizalx-th  of 
York;  attributed  to  Mabu.se. 

53.  The  Three  Children  of  Heniy  Vil. ,  at  Hamp- 
ton Coart ;  attributed  to  Mabuse. 

M.  A  repetition  of  the  same;  at  Kensington. 

55.  A  cop^'  of  the  same  ;  at  Corsham  House. 

56.  Francis  and  Maximilian  Sforza,  dukes  of  Mi- 
Jaui  left  wingofa^-^pfMiAT;  at  Althorp. 

57.  Forfnils  t  ftmerly  in  the  gallery  al  Whitehall. 
5S.  At  I>ee  Prior)-  there  were  tanooAj  iOBie  pic- 
tures attributed  tu  Mabuse. 

59.  A  small  nainting  in  oneof  theaiiBorita»ittthc 
library  of  the  Vatican. 


Many  others  have  been  eited  by  trriteriv  but  in 

such  general  terms  that  it  is  impossible  to  sjjecify 
them ;  nor  would  it  be  safe  to  afllrm  the  authen- 
ticity of  all  above  quoted :  the  reader,  however,  has 
aa  good  a  list  as  can  be  obtained.1 

HACCHI,  Ftoaio.  Aecordnig  to  Hahrasia, 
this  painter  was  a  native  of  Bologna,  and  a  worthy 
disciple  of  L*xiuvico  Caratci.  lie  flourished  about 
the  year  1620,  and  painted  several  picture!!  for  the 
churches  at  Bologna.  In  S.  Andrea  del  Mercato, 
is  a  iiicture  by  nim  of  the  Crucifixion,  with  two 
laterals;  and  in  la  Morte,  the  Raising  of  Lanrus. 
But  his  most  admired  work  is  his  fine  fresco  of  the 
Annunciation,  in  the  church  of  11  Spirito  Santo, 
which  has  been  freauently  mistaken  for  a  work  of 
Lodovico.  Florio  Macchi  is  mentioned  bv  Orlandi, 
in  the  Abecedario,  as  an  €Bfpvtee,  but  nia  printa 
are  no  where  specified. 

MACCHIETTI,  Gisolamo,  called  del  Csoci- 
FissAJo.  This-  painter  was  born  at  Florcnre  in 
lu35.  He  wa-s  called  del  Crocitissajo,  from  his 
father  being  a  carver  of  crucifixes.  After  studyiag 
some  time  under  Michele  KidoUb  del  Ghirland^iii, 
he  became  a  sehohr  of  CHoiiglo  Yasari,  whom  ne 
as;sisted  for  six  years  in  the  works  he  executed  in 
the  ducal  palace  at  Florence.  He  afterwards 
visited  Rome,  where  be  studied  two  years.  On  his 
return  to  Florence,  he  acqtuied  coiuri'derable  reputa- 
tion by  his  two  pictures  of  the  Adoration  ot  the 
Magi,  in  S.  Lorenzo,  and  the  Martyrdom  of  S. 
Lawrence,  in  the  church  of  S.  Maria  Novella. 
His  best  works  are  at  Naples,  Pisa,  and  BeneventOw 
Lanzi  asserts  that  he  resided  some  time  in  Sjiain. 

MACE,  or  MASSK,  CuARLts,  a  French  designer 
and  eogfsrer,  bom  at  Paris  about  the  vear  It)31. 
He  waa  employed  by  M.  Jabach  to  roal&e  designs 
firom  bos  eebbnted  collection  of  drawings,  and  to 
etch  them.  The  set  consists  of  two  hundred  and 
eighty  prints,  engraved  by  this  artist,  in  conjunc- 
tion with  [li  uvo  brothers CanieiHe,  Rousseau,  and 
Pesne.  M.  Huber  attributes  to  Mace  a  set  of 
twelve  etchings  from  landscapes,  with  biblical  Rub- 
jects,  afti-r  Jit  ut  dt  tUi  Citntigliom.  They  are  executed 
in  a  bold  and  free  style.  \\i  is  not  certain  that  his 
name  was  Charlet :  the  prints  engraved  by  him  in 
the  Jabach  collection  arc  marked  matti  only ;  some 
of  the  etchings  after  Castiglione  have  C.  Muci  teulp. 
in  the  margin.  For  an  account  of  123  printa  by 
him,  see  Dumesnil,  torn,  yi.] 

MACERATA,  GrosavMiro  da.  This  painter 
was  bom  at  Macerata  about  the  year  IflOO,  and  is 
said  to  have  been  a  diticiple  of  Agofitiuo  Caracci. 
His  style  exhibits  the  principles  of  that  school,  as 
is  evident  in  bis  works  m  the  two  colleges  at  Fabri- 
ano;  of  the  Annnnciation,  painted  m  oil,  at  S. 
Niccolo;  and  his  frescoes, ir  S.  V  r.  n  .  in,  represent- 
ing some  of  the  miracles  of  the  Apostles;  wliicii 
are  distinguiBhed  by  the  fine  expression  of  the 
heads,  ana  the  grand  style  of  their  composition.  In 
the  church  of  tnc  Carmelites  at  Macerata,  is  a  pic- 
ture by  him  of  the  Virgin  and  Infant,  witii  a  glory 
of  angels,  and  S.  S.  I<«icola  and  Girolamo;  and  at 
the  Cappuccini,  Christ  giving  the  Keys  to  St  Peter; 
both  of  whirli  rrr  Htamped  with  the  character  of 
the  school  of  t!ic  Carncci.  The  latter  is  so  nearly 
the  composition  of  (J  ui do's  picture  of  the  same  sub- 
ject in  the  church  of  the  Filippini  at  Fano,  that  it 
may  almcat  be  considered  as  a  copy.  It  is  ligned. 
Jot.  Ma.  fanebai.  IfiSO. 

[MACHEREN,  Philjh  van,  a  marine  painter, 
who  lived  at  Middelbourg  towards  the  end  of  the 
17th  centorr.  In  1673  he  entered  one  of  the  vessels 
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of  KW  of  the  republic,  for  the  r  xi)re<is  purpose  of 
seeing  a  nnxti\  combiu,  a  aabject  u  liich  he  delighted 
to  represent,  lie  also  made  several  voyages  in 
Danish  and  Swedish  vessels  for  the  same  purpose. 
Uis  works  are  rarely  weo  with  his  iiaoie>  nor  arc 
there  any  ftnther  particolan  neeoided  of  bim,  ex- 
cept thnt'Balkrmn  s.u  s  he  died  at  AnuterAam,  and 
Immer/i  i'l,  at  l<f)tter(iam.] 

[MACm  (  A,  Pedro,  a  Snnnish  jjainter,  sculp- 
tor, and  architect,  who  ii  spoKcn  of  in  hifb  terms 
by  ftevemi  writers,  bat  wborte  works  as  a  ptunter  are 
but  little  know  n.  If  is  >ai<l  (hat  he  livod  at  Gre- 
nada, and  that  he  executed  seviTuI  prand  works  in 
that  city  both  as  an  architect  and  paintrr,  and  that 
the  latter  were  ia  the  manner  of  Raphael,  whose 
works  he  had  studied  in  Italy.  It  is  certain  that  he 
had  been  to  Italy;  for  he  is  naimcl  amnni;  thf 
£agk»,  that  is  to  sny,  the  most  illustrious  artists  of 
the  time,  by  Franfois  de  Hollande,  who  knew  him 
there,  and  whose  book  rapecting  ancient  painting 
was  finished  in  I54R.  Zani  says  he  operated  be- 
tween I.'')2r  and  l.')4S;  jirohalily  to  a  much  later 
period.  Pachecho,  Lazaro  Diaz  del  Valle,  and  Pa- 
lomino, all  speak  of  Maehoca  having  been  in  Italy. 
His  fame  tiow  rests  on  his  works  of  •CttlptOTC 
and  arehitccturc  in  tlie  Alhamhni.] 

MACOrUT.  (".  Aeeordini(  to  Lortl  Orford. 
this  artist  was  a  native  of  Germany.  He  resided 
in  London  several  years,  where  he  practised  por- 
trait paintin^,^  hoth  in  oil  colours  and  miniature, 
and  was  a  member  of  the  Chartered  Society  of 
Artists,  with  whom  he  exhibited,  from  the  year  17()I 
till  IJtiJ.  In  the  Addenda  to  the  Anecdotes,  he  is 
said  to  have  died  in  January,  1769.  He  is  also 
stated  to  haveengmvfd  .-.otne  plates  it\  meyjiotinto. 

MACHET,  CiiARLtiH  Fu,%Nci$  Adrian, a mudeni 
French  engraver,  bom  at  Abbeville  in  1752,  and 
died  at  Paris  in  1783.  He  ww  a  pupil  of  X.  Q. 
DuDuis,  and  engraved  a  few  plates  in  a  neat,  iile.-u.iug 
style.  Among  others,  we  have  the  following  by  him  : 

Christ  and  the  Woman  of  Samaria;  ^fter  Fait- 

dericerf. 

Tiu'  A  nival  of  Rousseau  in  the  Elyslan  Fields; 

ajUr  Moreau, 
The  Reception  of  Voltaire  in  the  Elysian  Fidda; 

after  Fauvel. 
The  Sacrifice  to  Cupid  ;  after  Greuze. 
The  First  Fmits  of  Self-tove ;  «^  Oanaabs. 

MADDERSTEG.  MiniAKi..  This  painter  was 
bom  at  Amsterdam  in  165U,  and  is  called  by  Hou- 
braken  the  ablest  scholar  of  L.  Badthuysen.  His 
sca-jHcrrs  and  storms  approach  so  near  to  the  pic- 
tures of  that  master,  in  the  form|  of  his  vessels,  the 
movement  of  the  waves,  and  the  lightness  of  the 
skies,  that  they  arc  sometimes  mistaken  for  tho«e  of 
Baekhnysen.  He  was  invited  to  the  eoort  of  Berlin, 
where  he  passed  the  sieater  part  of  his  life.  He 
died  in  1709. 

M  AEXNL,  Jacob.    See  HannL. 

MAES.  See  Mass. 

MAFFEI,  Fbancisco.  Tins  painter  was  a 

live  of  Vicenza,  and  a  scholar  of  Santo  Peranda, 
though  he  afterwards  became  a  follower  of  the 
style  of  Paolo  WroiiLse.  He  flourished  about  the 
year  1641^  and  j^ainted  histovy  with  considerable 
reputation.  He  is  aceused  by  Boschini  of  extrava- 
gance and  manner,  and  is  styled  by  that  author  ",i 
painter  of  giants  ;"  but  there  appears  in  his  works 
an  originality  of  design,  aceompanied  by  a  grace, 
which  acquit  him  of  the  accusation  of  being  a 
nuttUKtistw  Hw  picture  of  S.  Anna,  in  the  ehurch 
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of  8.  Hiehele  at  Yieenni,  and  other  works  by  him 

in  the  pu!)Hr  palace,  exhihif  n  pfM'tieal  fancy,  and 
arc  coloured  in  the  best  styieof  the  Vciictiau  schooL 
It  is  to  be  regretted  that  he  adopted  a  hasty  and 
slight  mode  of  finishing  bis  pictures,  little  calculated 
to  preserve  hb  reputation  to  posterftv,  as  many  of 
them  have  already  become  nearly  olAitemted.  Of 
his  large  picture  of  Panulihc,  in  the  cliurch  of  S. 
Francesco  at  Padua,  scarcely  a  trace  remains. 

MAGANZA,  Giovanni  £(atista,  the  BLnKBy  waa 
bom  at  Vieenxa  in  1509,  and  was  the  head  of  a  fiu 
mily  of  artists,  w  ho  did  credit  to  their  country.  He 
was  brought  up  in  the  school  of  Titian,  whoso  stvlc 
he  followed  with  some  succes.s.  He  was  more  dis- 
tin^iished  as  a  painter  of  portraits  than  historical 
subjects;  but  in  the  few  he  has  left,  he  evinced  a 
chaste  and  refined  taste.  He  was  one  of  the  reput- 
able jKM-ts  of  the  day,  and  publishefl  severtU  \\(.)rks 
under  tlu'  name  of  MajfaffHO,    He  died  in  I5s<). 

MAGANZA,  Alessanuro,  was  the  son  of  the 
preceding  artist,  bom  at  Vicenza  in  1556.  After 
reci'ivint;  some  instruction  from  his  father,  he  be- 
came a  seliolar  of  (liovanui  Antonio  F.lsoIo,  and 
studied  the  wtirks  of  Paolo  Veronese  and  Zelotti. 
His  ])rincij)al  works  arc  the  Adoration  of  tiie  Magi, 
in  tile  church  of  S.  Domeaico ;  aud  the  Martvrdom 
of  S.  Giustina,  in  S.  Pietro;  at  Vicenya.  lie  died  in 
l&)0,  aged  74.  ^According  to  FussU  and  Zani  he 
died  in  1640.  which  woald  make  him  84] 

MAGANZA,  GrovAVvi  Batista,  the  Toi?Nfirs. 
This  artist  was  the  tmn  and  scholar  of  Alcssatiuru 
Maganza,  bom  at  Vicen/a  in  15/7.  He  painted 
histciiy  in  the  style  of  his  £sther,  to  whom  he  show- 
ed himself  little  inferior  in  his  picture  of  8.  Bene> 

defto.  in  the  ehurch  of  S.  (iiu>-tina  at  Padua.  He 
a4>!»ii»ted  Aletitiiindro  in  many  of  iiis  principal  works 
at  Vicenza,  where  he  died  of  the  plague  in  1617. 

M  AGGI,  Giovanni.  This  artist  was  a  native  of 
Rome,  and  flourished  about  the  year  1600.  He 
painted  landscajKS  and  architectural  view  s,  but  is 
more  known  us  an  engraver  than  a  imiiucr.  In 
1618  he  published  a  set  of  plates  of  tnc  principal 
fountains  in  Rome,  engraved  in  conjunction  with 
Domenico  Parasachi.  He  had  tmdertaken  to  en- 
grave the  plan  of  Rome,  on  a  very  lar-^e  scale,  w  itli 
all  the  principal  buildings ;  hut  from  the  want  of  en- 
comragement  ne  was  not  able  to  carrj'  his  object  into 
execution.    We  have  by  him  the  following  prints: 

A  Landscape  with  Ruins  and  a  Watei&ll,  with 

figures ;  J.  Mmvs,  in.  etfee.  1995. 
Fig\im  della  Vita  humana;  Joh.  ]IIa{ua,fcc.  I600L 
The  Portrait  of  a  Cardinal :  as  large  as  life. 

[The  time  of  his  death  is  uiiccrtaitu  Hrulliot  says 
he  w  as  born  in  I. ')(>*),  and  Fiissli  that  lie  (Ued  in  lu^ 
fiftieth  year.  One  must  be  incorrect ;  for  if  bum  m 
1566  he  would  have  been  53  in  16I8.J 

MAGISTRIS,  SiMONF  nr.  This  artist  was  a 
native  uf  Caldarola,  in  the  ecclesiastical  state,  and 
flourished  about  the  year  15H5.  He  distinguished 
himself  as  a  painter  and  sculptor.  His  pictare  in 
the  dome  at  Ornno,  representing  St.  Philip  and  St 
JamL%  painted  in  13)^.'),  evinces  a  better  stjle  of 
composition  than  dexterity  in  the  execution.  The 
workit  he  produced  at  Ascoli,  at  a  more  advanced 
period  of  lus  lift^  particularly  his  Madonna  del  Bo- 
sario,  in  S.  Domenico,  are  highly  applauded  by 
sino  in  his  Gutda  trAnroli. 

MAGLl  AR,  Andrea,  an  Italian  engraver,  bom 
at  Naples  about  the  year  1693L  He  engraved  some 
plates  after  Franceaco  SttlinufUt* 

MAGLIAR,  GiosEFro,  was  the  son  of  the  pre- 


.  ij  i^od  by  Google 


PAINTERS  AND  BN6RAVERS. 


[hair 


ceding  artist,  by  whom  he  waa  mitrueted  hi  engrax  - 
ing,and  gave  unusual  promise  of  ability,  Imt  died 
very  young.  He  engraved  a  plate  rfurcsfnting 
Chri-it  aiuK-aring  to  S.  Gqglielmo ;  aft^r  Solimene. 

MAG  NAN  I,  Cristopano.  This  painter  was 
bom  at  Piadchcttonc,  a  castle  in  the  vicinity  of 
Cremona,  and  was  a  wliolar  of  Bornanlino  Cani|)i. 
He  flourished  about  the  year  1580,  and  painted  his- 
tory and  portraits  widi  no  tittle  reputaoon.  He  is 
said  to  liave  |h)*;sc.ssc(1  so  retentive  a  memory-,  tluit 
he  could  draw  the  likeness  of  any  person  he  had 
once  seen,  of  a  most  correct  resemblance.  He  point- 
ed some  conriderable  works  in  fresco,  in  ooajonetion 
vMi  CavnlleTV  Malosso  and  Mainardi. 

MAGNASCO.  Ai.F.ssANDRo.  cnlleil  LissAN- 
DBINO,  was  born  at  Genoa  in  KWI,  the  son  of  Ste- 
6no  Magnasco,  an  obscure  painter,  who  had  been 
a  scholar  of  YaJerio  Castelli.  He  studied  at  Milan, 
under  Filippo  Abbiati,  and  though  he  painted  on  a 
smaller  scale,  and  dilferent  subjects  from  those  of 
his  instructor,  he  arr|iiired  the  I>oldnes8  and  spirit 
of  Us  toaeh.  He  painted  public  processions,  mili- 
tUJ  exercises,  and  subjects  called  by  the  Italians; 
Bmnbocciatf,  and  is  styled  by  Lan/.i  the  M.  A.iUlU' 
Battaglte  of  the  (ienoesi'  sehool.  'riicre  are  sevenil 
of  his  pictures  in  the  Palazzo  Pitti  at  Florence,  where 
he  randed  some  time,  and  was  particularly  patronised 
by  the  Grand  Duke  Gio.  Gua.stone.  He  died  in  1747. 

[MAHL'E,  (ii'tLLAUME,  born  at  Brussels  in  1517, 
and  died  at  the  same  city  in  YbGQ,  was  a  portrait 
painter  of  great  reputation  in  his  time ;  his  pictures 
are  rarp,  and  we  have  no  mrticnlan  of  his  nfe.] 

M  AIIjLET,  Jo.sf  ph.  This  artist  was  a  native  of 
France,  and  flourished  at  Paris  about  the  year  1775. 
He  engraved  several  pUtes  of  hmdseapes*  which 
aie  executed  hi  a  neat  style. 

MAINARDI,  Andrba,  called  a  Chiavbohino. 
This  painter  was  a  native  of  Cremona,  and  flourish- 
ed from  the  year  15iK)  till  1(513.  He  was  brought 
up  in  the  school  of  Bernardino  ("ampi,  and  was  one 
of  his  ablest  disciples.  In  conjunction  with  his 
nejihew  Marc  Antonio  Mainardi,  he  executed  seve- 
ral considerable  works  at  Cremona.  One  of  his 
best  pictures  is  the  Marriage  of  8.  Anna,  in  the 
chnren  of  the  Eremitani;  a  performance  which 
would  do  honour  to  any  school,  m  the  l)eauty  of  the 
forms,  the  splendour  of  the  vestments,  and  the 
pleasing  and  harmonious  tones  of  its  cokmring ;  a 
wait  intelligent  conduct  of  the  cliiaro^ean  would 
have  left  little  to  be  wished  for.  Unfortunately  for 
his  fame,  he  did  not  always  bestow  upon  his  works 
equal  care  and  attention ;  and  some  of  them  appear 
to  have  iK-en  the  produetkm  of  negligence  and  haste. 

MA  IN  ERG,  QiOTAKKf  Batista,  was  bom  at 
Genoa  about  the  jrear  1610,  and  was  a  disciple  of 
Luciano  Borzonr,  under  w  honi  he  made  a  rapid  im- 
provement, and  at  an  early  age  distinguished  him- 
self by  the  production  of  some  historical  subjects,  of 
a  sniall  si/e,  which  were  greatly  admired.  Notwith- 
standing this  encouraging  siucess,  he  abandoned 
historical  painting,  and  ajijilied  himself  to  por- 
traiture, in  which  he  was  empioved  by  the  principal 
perMMisof  his  time. '  He  died  of  the  plague  in  WSt7. 

M AJOLl,  or  MAJOLA,  Cli:mkntk,  was  Iwm  at 
Fcrrara  alxiut  the  year  1040,  and  studied  at  Rome 
under  Pietro  da  CortOBB.  He  was  a  reputable 
pointer  bistofy,  and  aome  of  his  pietures  in  the 
ehmrhes  at  Pemra,  and  hi  the  Kotmido  at  Rome, 
are  mentioned  in  very  favounible  terms.  In  the 
church  of  S.  Paolo,  at  Ferrara,  is  a  picture  of  S. 
Maria  Maddalena  di  Fkldt  and  in  S.  GittSeiiix', 

8.  Niocoio  da  Tolentino^  aapported  by  an  angel. 


I     MAJOR,  Isaac,  a  German  painter  and  engraver, 

Ijorn  at  Frari]\fnrt  ahoiit  tl.r  year  Ifv')-  Early  in 
his  life  he  went  to  Prague,  where  he  became  a  scho- 
lar of  Roland  Savery,  at  that  time  painter  to  Ro- 
dolphus  II.  He  was  itistructed  in  engraving  by 
(liles  Sadeler,  in  whose  style  he  engraved  scvenil 
plates,  though  very  inferior  to  that  artist.  In  the 
execution  of  his  prints  he  united  the  point  with  the 
graver.  We  have  by  dus  artist  tltt  following : 

A  s(  t  of  six  Landscapes,  Views  in  Bohemia; 

afUr  P.  StejihanL 
A  set  of  nine  romantic  Views,  numlx^rcd ;  Isaac 

Majiir,  fee. 

A  very  large  Landscape,  with  the  fij^ure  of  St. 
Jerome;  after  £otamt  Savery.   SaoB  Mi^, 

scul.  VirniKF.     1  (i'J'J. 
The  Emperor  in  u  Triumphal  Car,  with  Swans 
and  Eagles ;  inscribed  Jfo  2VaHMqMMi»^^ 

MAJOR,  Thomas,  an  eminent  English  engraver, 
bom  about  the  year  1715.  He  resided  some  years 
of  the  early  part  of  his  life  at  Paris,  where  he  en- 
graved several  plates  after  Berghem,  Wouwerroan, 
&e.  On  his  retum  to  England,  he  distinguished 
himself  by  a  varii  t y  of  piriti  s  of  jnirlraits,  landscapes, 
and  other  subjects,  executed  in  a  neat,  firm  style. 
In  l/fi^,  he  published  a  set  of  twenty-four  prints, 
entitled  lite  Ituins  of  Pastttm,  othertriae  Poatd<m{a, 
in  Magna  Ortecia,  after  the  designs  of  J.  B.  Bom, 
The  following  an  hu  principal  plates : 

PORTRAITS. 

John  Carteret,  Earl  of  Granville.  1757. 
Cardhial  Pole. 

VAEIOCS  SUBJB0T8. 

The  Departure  of  Jacob;  t(fUTF.Lawn, 
The  Good  Shepherd ;  afler  Mwritto. 

Two  Landscapes  ;  ajler  (laspar  Pottsxm. 
A  Land8ca|)c,  with  a  Man  driving  Sheep;  q/ler 
Rubem. 

Two  Flemish  Festivals;  after  Temtn, 
The  Manege ;  after  Woteermani. 

The  Travellers;  after  y^,  lieryht'm, 

Tw(i  Landscapes;  Moming  and  Evening;  <{/I«r 

the  tame. 
The  Four  Seasons ;  after  Ferg. 
A  View  near  Haerlem ;  after  Vender  Neer. 
A  Sca-jwrt ;  <{/?cr  Claui!/ . 

A  View  of  Pontc  Mole,  near  Rome  ;  o/7<  r  the  mtnc. 

rOn  some  of  his  prints  after  Berchem,  and  Arnold 
Mmui,  he  has  put  liis  name  in  an  anagram,  Jamut, 
or  Jot,  «cu^.  j 
MATR,  an  old  German  engraver,  who  flourished 

about  the  yerir  1  1^9.  From  the  resemblance  of  the 
style  of  his  engraving  to  that  of  Martin  Schocn,  it 
has  been  conjectured  that  he  was  his  disciple.  His 
design  is  equally  Gothic ;  but  he  is  very  inferior  in 
evcrj'  rcsi)ect  to  that  master.  He  is  said  to  Itavc 
Ix'cn  the  inventor  of  that  species  of  engraving  called 
chiaro-scuro.  Among  others,  we  have  the  foUowing 
prints  by  him,  which  are  generally  signed  with  Ms 
name.  Mid  dated  about  the  year  1499: 

Samson  eunring  the  Gates  of  Gasa. 
The  Wise  Men's  Oflering. 

The  Martyrdom  of  St.  Sclmstian. 

A  Man  talking  to  a  Woman,  seen  through  the  door 

of  a  house,  with  a  Dog  snarling  at  a  Motdnqr. 
The  Virgin  and  Infant,  with  St,  Anne. 
The  Virgin  and  Infant,  with  St.  Joseph  holding 

a  Candle ;  in  chiaro-scuro. 

[fiartach  mentions  only  12  prints  by  this  engraver, 
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and  one  doubtful :  •mmig  them  we  but  two  of  tibe 
foreepmg  UiC] 
mAIR,  ALtXAtm«K«  a  German  cn^iwcr  on  wood 

and  on  cnpp«T,  w]u)  flourished  about  the  year  1660, 
and  chiefly  rt-sidt-d  at  Au^l>ourg.  We  have  by  this 
artist  some  book-plates  and  frontispieces,  executed 
with  the  graTer  in  so  masterly  a  style,  that  it  is  to  be 
wgretted  an  encraTer  of  such  talents  should  not 
have  boon  ompI(>yofl  on  moro  itii|)ortant  Mib^ecta. 
He  engraved  tlio  Krr)nlis|iirco  to  f 'tier's  lh$»ert- 
ation  on  the  Antinuih'fn  nf  Aitf/tAouri.'.  published  in 
1596,  and  that  of  the  I'l  anonu tn'a,  by  Jo/in  Hui/er, 
dated  1603.     Ho  usually  marked  liiti  platett  with 

the  cipher 

[MAIR,  — tA,  a  painter  of  aeraents, 

lizarrls.  ami  other  reptiles,  in  the  manner  of  Otho 
J/e«stiw,  or  Marcellis,  a£  he  is  frequently  named. 
He  particularly  excelled  in  the  representation  of 
butterflies ;  and  his  works  are  generally  attributed  to 
Maawos,  bnt  they  are  painted  on  a  lighter  ground. 
Neither  the  year  of  his  birth  or  death  is  know  n,  l)ut 
he  lived  at  Nimeguon  in  the  ei^'hteenth  oentnrv.] 

MAISON-NEUVE.  a  modern  Frenrii  eni:raver, 
mentioned  by  Hasan.  He  engraved  the  French 
Parnassus,  from  a  bronze,  and  several  portraits; 
■inon<;  wliieh  i;;  that  of  Jacques  ThcodiOfO  Klein. 

MAlTliK,  Roux,    Sw  Rosso. 

MALAGAVAZZO,  (  ohiolano.  This  painter 
was  bom  Rf  Crrmona  al>otit  the  year  and  was 

a  disciple  of  Ik  nuirdino  Cain|ii,  wiioni  he  assisted  in 
some  of  his  threat  works  in  the  church  of  S.  (iis- 
moDdo.  He  i»  more  known  as  the  coadjutor  of  that 
eminent  artist  than  by  any  original  pirodnetioRS  of 
his  own.  His  principal  work  is  his  picture  in  the 
church  of  S.  SilveNtro,  at  Cremona,  representing  the 
Virgin  and  Infant,  with  St.  Francis  and  St.  fgnti.- 
tiosi  which,  according  to  Lanii,  is  cnpiposed  to  have 
tieen  desimed  br  Benundino. 

MALEl'VRE,  Pr-TEa.  a  Frenoh  enifraver.  iK.m 
at  I^ariii  in  1740.  He  wats  a  [lupil  of  Beauvarlet, 
and  visited  London,  where  he  was  for  some  time 
under  Sir  Robert  Strange.  On  his  return  to  Paris 
he  engraved  some  portraita,  and  other  subjects,  in  a 
neat  style.  We  baVc^  among  others,  the  foUoiwing 
by  him: 

rosmaiT*. 

Gustavns  Adolphus,  King  of  Sweden. 
Count  d'Aranda. 
M.  d'AlcnberL 
H.  de  Lalande. 

SUBJECTS. 

The  Dozer;  o/ler  CVsMftaeA. 

The  Satyr  and  the  Peasant ;  after  Ditlriejf, 
The  Spoiled  Child;  afler  Orettze, 
A  Sea-storm ;  after  Baekhuyten. 
Boors  regaling;  afler  Bnwtr, 
TheBathof  Di^a;  afler  MarUKM-. 

HALINCONICO,  Aivokca.   This  painter  was 

bom  at  Naples  about  the  year  KKK),  and  was  one  of 
the  ablest  scholars  of  Cavalien-  Massimo  StanzionL 
Of  his  freseo  works  little  is  known,  but,  according  to 
Dominici,  the  churchea  at  Naples  al>ound  with  nis 
oil  paintings,  particularly  in  that  of  de  Miracoli,  of 
whieh  the  most  esteemed  are  the  Fonr  Evangelists, 
and  the  Doctors  of  the  church.  These  arc,  however, 
very  superior  to  the  generality  of  his  works,  which 
are  not  unfireouently  slight  and  n^iigent 

MALLSRV,  CnAittKs  mt,  a  Flemish  designer 
and  engraver,  bom  at  Antwerp  aT>ont  the  year  157fi. 
From  tne  neatness  of  liis  style,  it  is  probable  that  he 
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fttmed  his  manner  from  the  prints  of  the  Wierixes, 
or  that  he  was  instructed  by  them.  He  worked  en- 
tfan^  witii  the  jgraver  in  a  highly  finished  style, 

though  his  drawing  is  not  vor>-  correct.  He  must 
have  lieen  extremely  laborious,  as  his  prints  arc 
very  numerous,  and  nil  of  t  hem  executed  with  the 
greatest  delicacy.  The  Abbe  de  Marolles  poasessed 
three  hundred  and  forty-two  prints  by  him.  Van- 
dyck  j)aintod  his  jKjrtrait  among  the  celebrated  art- 
ists ot  his  time,  wnich  is  engraved  by  Lucas  Vontitf- 
maa.  The  following  an  iSs  jprinci'pal  printa : 

The  in&nt  Jesus,  with  two  Angek,  in  a  Umd- 

scane ;  C.  de  Malien;.  frr. 
The  Adoration  of  the  Mafi. 
Til  Holy  Family,  with  Maiy  Magdalene. 

8l.  Francis. 

Several  Heads  of  Christ,  the  Yirgin,  Saints,  the 

Apostles,  and  other  devotional  subjects ;  from 

hu  otm  den'gnt,  and  after  AnUumy  Salaert^  and 

other  masters. 
Part  of  the  plates  of  the  great  Hiintings{  after 

Stradan  t  engraved  in  conjuncdon  with  the  Col- 

laerls.  the  fJalles,  and  others. 
The  History  of  the  Silkworm ;  in  six  jdatca ;  afler 

Stradan. 

A  set  of  plates  of  Horses,  for  a  book,  entitled  Z« 

Cavemie  Frtm^oiae.  1602. 
Four  plates  of  the  Miller,  his  Son,  and  the  Ali} 

(;/7(7-  Atnhrosf  Fi  anrk  ;  scarce. 

MAi.LKll  i,  i'uiLiH  PE.  Accorilin^  to  l^rofessor 
Christ,  this  artist  was  a  native  of  Anlorf.  in  Ger- 
many. He  engraved  seveial  small  historical  sub- 
jects on  eopner,  whieh  were  well  encoled,  and 
were  published  about  the  year  16,V). 

MALO,  ViNCKNT,  was  born  ai  Cambrav  about 
the  year  1625,  and  was  first  a  disciple  of  Rubens. 
After  the  death  of  that  celebrated  master  he  became 
a  seholar  of  Bavid  Teniers  die  elder,  who  liad  twen 

brought  up  in  tlie  same  academy.  He  afteru:inl« 
went  to  Italy,  where  he  passed  the  reniaiuder  of  his 
life,  and  distinguished  himself  as  a  painter  of  battles 
and  landscapes ;  and  also  painted  some  altar-pieces 
for  the  churches  at  Genoa.  He  died  at  Rome  about 
the  year  Hi70. 

MALOMBRA,  Pietro.  This  ))ainter  was  b<jrn 
at  Venice  in  i5j6,  and  was  a  !<^holar  of  Giuseppe 
Porta,  called  Salviati.  Although  an  imitator  of  the 
works  of  Palma,  he  avoided  the  feebloue&s  of  a  man- 
nerist His  comj  o.sitions  and  design  are  mon-  stu- 
died and  correct  than  is  usual  in  uie  works  of  the 
Venetian  imtnters.  Snefa  are  his  pictuiva  <^  the 
miracles  wronq'ht  by  St.  Francis  of  Paula,  in  the 
church  dedicated  to  that  Saint,  at  Venice.  He  is 
Still  more  admired  in  his  historical  subjects  of  an 
easel  siie,  and  painted  with  ^r^•at  success  architee- 
ttval  views  of  the  principal  places  in  Venice,  en- 
riched with  groups  of  nuuicrous  fii,Mires,  ingeniously 
composed,  and  designed  with  elegance  and  grace. 
He  was  also  a  distutgnshed  portnit  painter.  He 
died  in  161R. 

MALOSSO.  SeeTtoTTi. 

MALTESE,  an  indifferent  painter  of  fruit,  (low 
era,  and  still-life,  whose  works  have  little  more  lo 
recommend  them  than  a  spirited  touch  and  a  forcible 
effect.    [He  was  called  Fmnceseo  Maliete  from  the 

!)lace  of  his  birth,  Malta,  iie  was  by  no  means  an  ia- 
lifferent  painter.  His  pictures  represent  the  olijeds 
faithfully ;  his  handling  is  large  and  vigorous,  his 
colouring  bold  and  strildngt  he  excelled  in  rainrin^ 
earpet-s  and  nm>^ical  in?itniments.  Two  of  his  pir 
tures  are  in  the  gallery  at  Munich;  and  there  are 
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England.    He  lived  about  1670,  or  later.  | 
but  there  are  no  iwirticuhin!  of  his  life  recorded.] 

[MALTON,  THOMAS,  an  English  designer  and 
engraver,  was  Inirn  in  I74*<.  His  "Tn  aiise  on  Per- 
spective in  Theory  and  Practice,"  and  his  "  Pic- 
turesque Tour  diroagh  London,"  are  ivdl  known. 
He  puldished  also  aquatinted  plates  of  many  of  the 
public  buiUlings  of  the  metropolis,  among  which 
are,  The  (old)  Royal  Exchange,  The  Bank,  Ko^^al 
Academy,  Banqnetiiw  Houae,  Guildhall,  Mansion 
Eooft,  die  ehoreh  of  8L  PanI,  Covent  Garden,  Old 
and  Xi-\v  Palace  Yanl.  and  other  places,  the  memory 
of  which  would  be  lotit  through  the  recent  alterations 
aadimpiOTeneiila,  woe  it  not  for  his  aecnrate  repre- 
Kntadons  of  them  as  they  appeared  in  his  time.  The 
date  of  hid  decease  is  not  correctly  ascertained.] 

M  AN,  ("nR\n,ir>;.    See  Maav. 

MANAIGU,  SiLVESTHo.  This  painter  was  born 
at  Venice  about  the  year  1680,  and  was  a  scholar  of 
Grp<,'()rio  Lazziirini.  He  jiossessed  a  fertile  inven- 
tion, and  his  compositions  evince  both  genius  and 
taste ;  but  the  love  of  gain  seduced  him  into  a  rn- 
ndity  and  negligence  of  operation,  and  he  fell  into 
me  taneneas  and  ie]>etitioQ  of  a  mannerist  His 
most  creditable  work  is  his  picture  of  Christ  driving 
the  Money-changers  from  the  Temjile,  in  the  church 
cf  S.  Felice,  at  Venice. 

MANASAR,  Daniel,  a  German  engtaTer.  who 
TCsided  at  Angsbonrg  about  the  year  10%.  He  en- 
graved chiefly  plates  of  arrhitccture,  plans  of  build- 
mgs.  Sec,  which  are  executed  entirely  with  the 
graver,  in  a  neat  but  atiff  style.  Conjointly  with 
WolfgangKilian,  he  engraved'  the  plates  for  a  work 
entitletl  SowYirof  S.  S.  Udairiei  et  afra  ylugtut/e 
Mndelicorum  Iltxlor'ue,  published  at  .Vuijsbourg  in 
His  prints  are  usually  marked  with  the 
initials  of  his  name,  with  an  P.  for  fecit,  D.  M.  F. 

MANCHKTTI,  Michklf.  According  to  Do- 
minici,  this  jiainter  was  born  at  (jcnoa  about  the  ' 
vear  1550,  and  studied  at  Naples,  imder  Marco  di 
I'ino,  where  be  acquired  some  reputation  as  an  his- 
lofieal  painter.  One  of  hia  beat  worics  was  a  picture 
in  the  cnurch  of  S.  Agnello  at  Naj)Ics.  repn'senting 
the  Virgin  and  Infant^  with  St»  Jonn,  Mary  Magda- 
lene, nml  St.  Lucia;  painted  in  1586. 

MANDER,  Kabl  Van.  See  VAMMAitOKR. 

H  ANDYN,  John.  This  artist  was  bom  at  Haer- 
Irm  in  M.'K).    He  painted  drollcrif*;  and  incanta- 
rions,  in  the  manner  of  Jerome  lios.    His  chief 
rr>idtiicf  w  as  at  Antwerp,  where  he  died.  \^Mandyn,  \ 
Mandin,  Madi/n,  Madin,  (for  so  his  name  is  written 
by  different  authors,)  Jan,  was  Ijorn  at  Haerlem, 
and  j)ainted  grnh-i.i,r  sulijrcts,  iti  the  manner  of 
Jerome  Bos,  contlagrations,  and  landscapes  of  rocky 
and  wild  appearance.   Balkema  says  he  was  bom 
in  1450,  and  ched  in  l5i>H,  thus  making  him  IH 
years  old.    Immerzeel  says  he  was  lx»rn  in  1j(>s, 
and  that   he  instructed  Hartholomew  Snranger. 
Sprangcr  was  bom  in  1546,  so  that  is  not  likely  to 
be  correct.   Pilssli  places  his  birth  in  1450,  and 
rays  that  he  died  at  Antwerp,  but  docs  not  mention  ' 
in  what  year.    He  savs  nothing  about  Spranjjer  on  j 
this  occasion,  but  in  his  account  of  that  artist  he  ; 
stiUes  diat  he  waa  instracted  by  Johann  Mandyn. 
Let  those  who  can,  reconcile  these  discrepancies  of  I 
writers  of  credit,    Jerome  Bos,  it  shoidd  be  noted, 
was  lx>m  in  1470,  and  died  about  l.'V30,  so  that  Jan  , 
Mandyn,  though  his  senior  by  twent}'  ycuiN,  may 
have  imitated  his  subjects  from  a  similarity  of  taste  i 
or  it  may  be  that  Ros  made  Mandyn  his  prototype, 
snd  went  lx»yond  hiTn  in  devilry.    Zani  says  that 
Mandyn  died  in  1500;  others  say  in  1510.] 


M  ANENTI,  ViNCENZio.  This  painter  was  liom 
at  Canimorto,  in  the  province  of  Sabina,  in  I'fN). 
He  was  the  son  of  Ascanio  Mancnti,  an  obscure  art- 
ist, by  whom  he  was  instructed  in  the  first  j)rinciples 
of  design.  He  afterwards  studied  at  Rome,  under 
Giuseppe  Cesari  and  Domenichino.  There  are  se- 
veral of  his  jiietures  in  the  churches  of  his  pronnce ; 
and  Lanzi  s^K-aks  favourably  of  his  S.  Stefano,  in 
the  dome  at  Tivoli,  and  his  S.  Samio^  in  the 
church  of  U  Gesu.  He  died  in  1674 

MANETTl,  RvTiLio.  This  painter  was  bom  at 
Siena  in  I57'>.  and  was  a  scholar  of  Francesco 
Vanni.  He  did  not,  however,  attach  himself  to  the 
graceful  style  of  that  master,  but  sought  the  vigonNM 
colouring  and  robust  character  of  M.  A.  Caravag- 
gio.  His  pictures  at  Siena  are  remarkable  for  a 
tenebrosity  which  destrovs  the  just  ef|uilibrium  of 
light  and  shadow,  by  which  illusion  is  essentially 
supported.  Thb  ddSdency  la  the  more  to  be  re- 
gretted, as  he  possessed  a  correct  design,  and  his 
ideas  are  neither  mean  nor  ignoble.  He  wa.s  well 
versed  in  architectun' ;  and  in  some  of  his  best 
works  reminds  us  of  Guercino.  There  are  several 
of  his  pictures  at  the  Certoaa  at  Florence,  and  in 
the  churches  at  Pisa,  anion;,' which  is  particularly 
admired  a  Jti/mm  of  the  Holy  Family,  in  S.  Pietnxli 
Castelvcchio.  He  died  in  1637,  aged  t)tj.  [According 
to  Zani,  Manetti  was  bom  in  1571,  and  died  in  163U, 
which  would  make  him  years  old ;  PiiasH  sajm  he 
died  in  1639,  at  the  age  of  09  ;  it  is  quite  clear  that 
Un.an  w.-is  either  wrong  in  his  dates,  or  out  in  his 
ari'thnietic,  as  from  hiadtatathe  age  would  be  61.] 

MANETTI,  DoMBNico,  was  probably  a  relation 
of  the  preceding  artist.  He  chiefly  distinguished 
himself  in  paiutint;  hi>toriral  siibjeets  of  an  easel 
size,  of  which  there  are  many  in  tlie  private  collec- 
tions at  Siena,  one  of  which  is  particularly  men- 
tioned by  Lanzi,  in  the  Casa  Magnoni,  lepicflenting 
the  Baptism  of  Constantine. 

MANFREDI.  B  ARTOLOMEo.  This  painter  waa 
bom  at  Mantua  in  1574.  Although  Manfiedi  waa 
a  scholar  of  Cristofeno  Roncalli,  called  dalle  Bome- 
rance,  he  might  be  styled  another  Michael  Aii;,'elo 
Caravaggio,  if  his  works  wen-  not  distinguished  by 
a  suiK-rior  choice  of  forms,  and  a  more  dignified 
taste  of  desisn.  He  painted  few  pictures  ror  the 
churches  t  the  anbjeets  he  made  choice  of  were 
usually  banditti,  assembliea  of  gamesters  and  armed 
soldiers,  which  he  represented  with  an  ajipropriate 
ferocity  of  character,  and  an  extraordinary  eflect  of 
light  and  shadow.  The  works  of  Manfredi  are 
rarely  to  be  met  with,  ns  he  died  young;  and  of  the 
few  pictures  he  jiainled,  some  are  attributed  to  M. 
Angelo  Carav.'iggio,  or  to  Valentin.  [Zani  places 
his  birth  in  l.VO.  and  his  death  in  1617.] 

MANGLARI),  Adrian,  a  French  painter  and 
engraver,  bom  at  Paris  in  \CyH'^.  At  an  early  period 
of  liis  life  he  went  to  Rome,  where  he  met  with 
considerable  encouragement,  and  painted  several 
landscapes  and  aeapp  leoes  far  the  yflhi  Albani,  and 

for  the  Palazzi  Cofonna  and  Rospigliosi.  Joseph 
V cruet  was  his  scholar,  who  surpasiied  him.  He 
died  at  Rome  in  1761.  We  have  aevcnl  phtsiiig 
etchiiigs  by  thi«  artist,  of  landscanga  and  ntaiines, 
fW>m  his  own  designs.  [Dmneaiiu  dcanftea  tarty- 
four  i>ieces  by  him;  he  says  that  Mandaid  waa 
lK)rn  in  l6iM».i 

MAN  I  NT,  Gabtano.  This  artist  was  bom  at 
Milan  almut  the  year  1730.  He  painted  history  in 
the  gaudy  and  frivolous  style  of  tne  modem  Italian 
school,  and  came  to  FjOglan  1  a  littb"  li.  fon'  177"),  in 
which  year  he  wiw  an  exhibitor  with  the  Chartered 
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Society  of  Artisti.  He  died  between  the  yean  1780 
aiidi79a 

[MANNINI,  or  MANINI,  Oiacomo  Ai«tot«io, 

a  painter  and  engraver  of  perspective  and  iirchiUc- 
tiiral  ornaments,  vrm  born  at  Bologiiu  in  i(i46,  and 
died  in  the  same  city  in  173*2.  He  was  a  diBciple  of 
Andre  M onticelli  and  Domenico  8anti,  and  bMsme 
Terj'  eminent  in  his  profeseion.  There  is  a  series  of 
sixteen  |)ersiH.'ctivi'  views  by  hiin.  etelud  with  a 
li|^'ht  point  rinil  fnli  <>i  taste,  of  whtcil  Burtsch  has 
given  a  iletailed  a<  eount  (P.  (ir.  torn.  xix.  p. 933).} 
MANNL,  or  MAENNL,  Jacob,  a  German  cn- 

f raver  in  mczzotinto,  bom  at  Vienna  almut  thf  year 
(ilt">.  In  1720,  Christopher  Lauch,  the  inspettt-r 
of  the  Imperial  Gallerv,  which  had  been  augmeuted 
by  the  Collection  of  the  Archdulte  Leopok^  under- 
fd  ik  r-i  have  the  wliole  of  tile  picliireK  engraved, 
and  Jacob  Mannl  Wiis  employed  for  that  purpose,  j 
The  death  of  the  undertaker  and  of  the  artist  pre- 
vented the  oonpietion  of  the  pro|ect,  and  only  ttairty- 
one  plates  were  finished.  These  prints  are  now 
Wcoine  extremely  rare.  M.  Hrinrkcn,  in  his  idea 
of  a  cuinplete  collection  of  prints,  gives  a  particular 
description  of  them  from  those  in  the  possession  of 
Mariette.  Thej  aie  as  follow : 

The  Portrait  of  the  Emperor  Charles  VI. 

The  dead  Christ,  supported  by  an  Angel;  after 

I'dhiui, 

The  Virgin,  with  (he  infant  Christt  who  is  caicss- 

int»  St.  John ;  after  Vandyck. 
Mary  Magdalene  penitent,  acoompsided  bf  an 

Angel;  offer  Coregyio. 
St.  Francis  praying;  after  Saatamo. 
St.  Clara  kneelnik; ;  nffi-r  (he  name. 
The  Repentance  of  St.  Peter ;  after  Spagnoletto. 
The  Martyrdom  of  St  Bartholomew;  t^Ur  L, 

Giordano. 

Christ  praying  in  the  Garden ;  t^hr  M.  A.  Ca- 

ravatft/io. 

Venus,  with  Cupid  holding  a  mirror;  aJUer  TUiau. 
Judith  leaving  the  Tent  of  HdoiienMB]  after  P. 
Vtnmat, 

Christ  disputing  with  the  Doctors ;  tffler  Spay- 

ni)I(ifo. 

Samson  delivered  to  the  Philistines!  after  Van-  1 
difck.  I 
The  Ecce  Homo ;  half-length ;  ajier  Titian.  ^ 
The  Virgin,  or  Mater  Dolorosa;  c^r  the  tante.  ■ 
A  Philosophcf  meditating  on  a  Sknlli  qfier  L.  \ 
Oiordam,  1 
A  Geometrieian ;  t^tr  the  same. 
St.  Margaret  treaduig  go  ^  Dngonj  ^fi»  Ra/- 
facile. 

Tobit  restoring  Sig)it  to  Ut  Fatheri  <{/t«r  M.  A, 
Oaravaggio, 

Christ  taken  in  the  Garden ;  after  B.  Mai^lndi. 

Susanna  at  the  Bnth;  after  flnUn  rttn. 
Susanna  and  the  Elders;  after  Ann.  CaraccL 
Jnpitcr  and  Mercury,  with  Baneis  and  Philemon; 

^fter  Carlo  Loti. 
Diana  and  her  Nymphs ;  after  WtUebarlB  Bo^ 

I  fiarrf.  and  .ToJm  7-y?. 
The  Viijgin  and  Infant;  after  Titian. 
A  Wainar  giving  his  HandloaMani  eftarOwr- 

gione. 

A  dying  Ma^lnlene :  after  Ute  younprr  Palma. 
(  hns(  bearitig  his  Cro-s;  tif'ft  r  Bfi-smiu. 
Judith  with  the  Head  of  Holofemciii  q/ter  A, 
Varotari. 

Judith;  after  Carlo  Veneziano.  . 
A  Child  holding  a  Dog ;         P.  Veronese.  \ 


MANNOZZI.  GioVAKKi,  called  nv  San  Gio> 
▼AWNi.  This  painter  was  boni  at  San  Giovanni*  in 
tiie  Florentine  state,  in  1990.   Re  was  a  sdiolar  of 

Matteo  Roselli,  whoise  com  et  and  finished  style  was 
no  way  congenial  with  the  vivacity  of  his  invention, 
and  the  prompt  facility  of  his  execotioa.  The  ca- 
pricious (light  of  his  imagination  occasionally  led 
Kim  into  the  most  absurd  extravagance^  but  when 
he  ehose  to  restrain  this  impetuosity,  and  to  reflect 
on  his  8ubjecti<,  he  chscovers  liolh  judgment  and 
taste.  Such  are  his  works  in  the  chtirches  at  Flo- 
rrncc.  and  in  the  tribune  of  the  S.  S.  Quattro,  at 
Kfinie.  Lanzi  obscrvcR.  that  althou^di  he  did  not 
l>evrin  to  siudv  the  art  nntil  he  was  eighteen  years  of 
age,  and  died  in  bis  forty-eighth  year,  the  number 
of  his  woriis  at  Rome^  in  the  pontifical  states,  and 
at  Florence,  appears  almost  incredible.  ?Ir  died  in 
1(14^.  and  left  a  s.on,  Giuvaiim  liarzia  Mauiiuiii, 
who  painted  some  frescoes  at  Pistoja,  in  a  respect- 
able style.  [Mannosddiedin  1636,  at  the  age  or  46.] 

[MANRlQUE,  Mtocat,  a  native  of  Flanden, 
but  who  pmcfised  painting  in  Sjain  about  IC'yfX 
It  is  said  that  he  had  been  a  scholar  of  Iiul>ens,  but 
obtaining  a  eommission  as  captain  of  a  troop  in  the 
Spanish  service,  he  went  to  that  countiy,  and  set- 
tled at  Malaga,  where  sercral  of  his  pictures  are  to 
be  seen.  He  w  as  a  good  eolourist,  and  his  pictun  s 
have  the  characteristics  of  the  school  in  wluch  it  is 
said  he  first  studied.] 

[MANS.  F.  II.,  (Fninz  Herman?)  a  Dutch 
l)ainier,  whi)  hn^  left  nnnierous  pictures,  views  of 
towTis,  \iilam  s.  and  coa^t  scenes,  with  figures.  His 
winter-pieces  are  in  the  manner  of  Klaas  Molenaer, 
but  somewhat  superior,  and  tsure  painted  with  great 
truth.  They  are  generally  of  smnll  dimensions,  and 
signed  with  Ida  uauie,  and  some  are  dated  as  late  as 
1677.1 

MANSFELD,  John  £aN88T,a  modem  German 
engraver,  bom  at  Praene  in  l73Ai.   When  he  was 

sixteen  years  of  age  he  visited  Vienna,  wh<  rc  he 
learned  design  iu  thf  Imperial  Academy,  and  was 
instnieted  in  the  art  of  engraving.  His  best  plates 
are  maU  portraiu,  with  accessorial  ornaments,  of 
eminent  personages  of  Vienna,  and  others,  neatly 
e\ecut<'d  with  the  graver.  The  following  are  hos 
principal  prints : 

poarasiTs. 

The  Empress  Maria  TluMcsa  :  J.  E.  3fmK0Up  sc. 
The  Emperor  Joseph  U. ;  the  mme. 
Pope  Pius  V, ;  Hagenauer,  pinx.  I7H2. 
Wenceslaus,  IMnce  Kaunitz;  after  Vinazer. 
Francis  Anthony,  Count   KoUowrat ;  nj2vi  the 
same. 

Maurice.  Coimt  Lacy  {  aftar  KiMomts.  1776. 
Frederick.  Baron  Trrack ;  J.  B,  Man^Ud^Jbe. 

Joseph  Haydn  :  ffic  /mtiit . 
Anthony  Stocrk ;  the  same.  1773* 
Sir  Robert  Mtnrray  Keith ;  €^  Grt^. 

Sl'BjrCTS, 

A  Waterfall  on  the  Danube;  c^fter  Weitulu. 
The  CoRmation  of  the  Emperor  Leopold  i  i^ter 

Svhnfz. 

MANTK(«NA,  Anprka.  This  distinguished 
painter  and  engraver  was  born  at  a  villaie  near 
Padna  in  1431,  as  appears  from  the  date  of  his  i"irst. 
public  picture  in  the  church  of  S.  Sofia  at  Patina, 
painted  in  1448,  when  he  was  seventeen  vears  of 
age.  He  was  the  son  of  a  herdsman,  and  his  first 
occupation  was  watching  cattle,  which  his  passion 
for  drawing  soiiu  timc'!  occasioned  luiii  to  neglect. 
This  decided  disposition  for  the  art  induce*!  Fran- 
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eesco  Squarcione  to  take  htm  unJtT  hia  tuition,  and 
mch  was  his  extraorditiary  progrcRK  under  that 
oiMterT  that  he  adopted  him  as  hi«  son.  At  an  age 
when  othen  mually  commence  the  study  of  the  art, 
hr  \va.s  fixed  on  to  paint  an  altar-piece  for  tfie 
church  of  S.  Sofia,  at  Padua,  which  he  inscribed 
AndnoB  MmUinea  Patavinm  mntm  VII.  ei  X. 
natutstta  mdnu  piiuU  144H.  He  soon  after  painted 
the  Four  Evangelists,  for  the  same  church.  The 
ci-lL-Lirity  he  anjuirtd  by  tiicse  and  other  pcrform- 
aoces  induced  Jacono  Bellini,  a  painter  then  in 
great  reputation,  to  bestow  on  him  Ins  daughter  in 
marriage.  This  union  was  '>v  no  mmns  afjreeahlc 
to  Squarcione,  the  enemy  of  iiellun,  wlio  in  conse- 
quence became  as  inveterate  in  his  detraction  of  the 
works  of  Mantegna*  as  he  had  hefote  heea  strenuous 
in  hb  praise  of  tnem.  F.  Squareione  had  collected, 
in  a  journey  through  Greece,  a  rich  assemblage  of 
statues  and  bas-reliefs,  which  were  the  models  of 
itO^  in  hid  numerous  school ;  but  by  none  were 
Ihej'  BO  profoimdlj  contemplated  as  by  Mantegna, 
hf  wMeli  he  aemnfed  a  pore  and  eorreet  design,  a 
select  choice  of  forms,  and  n  simplicity  of  composi- 
tion superior  to  his  contemporaries.  His  devout 
adherence  to  the  antique  had  however  seduced  him 
into  a  neglect  of  nature,  and  of  that  animated  ex- 
pression of  character  which  she  alone  affords.  For 
this  (Icfirienry.  he  wius  severely  satirized  by  S(]uar- 
Ciuae,  particularly  for  his  picture  of  the  Martyrdom 
of  St.  James,  in  thechurcn  of  the  Kremitani,  which 
is  designe'!  in  n  dr\',  formal  style.  This  rebuke 
occasioned  Inm  to  chantje  his  manner  ;  and  in  a 
picture  he  painted  soon  aftt  r,  for  the  church  of  S, 
Ginstina,  of  St.  Mark  writing  his  Gospel,  he  repre- 
sented the  head  of  the  Evanselist  with  an  admirable 
rxpre^sion  of  the  most  fervid  devotion.  He  was  in- 
vited to  Rome  by  Innocent  VIII.,  for  whom  he 
painted  a  chapel  in  the  Vatican,  and  other  con- 
siderate works,  in  which  his  style  was  improved 
hj  his  study  of  the  rerodns  of  antiquity  in  that 
metropolis.  His  chief  residence  was  at  Mantua, 
where  he  was  particularly  patrouixedby  the  Marchese 
Lodovico  Gonzaga,  for  whom  he  painted  some  of 
his  finest  works,  both  in  oil  and  in  fresco.  His  moat 
celebrated  performance  in  oil  K  his  picture  culled 
della  Vittoria,  painted  in  1495,  for  a  chapel  of  the 
Marchese  Francesco  Gonzagn,  in  the  church  of  the 
Filippini,  in  commemoration  of  a  victory  gained 
by  that  prinee  over  Charles  VIII.  of  France  at  the 
battle  uf  Formoui.  It  represents  the  Marquis  in 
armour,  kneeling  before  tlie  Virginand  Infant  seated 
OQ  a  ttirone,  surrounded  by  several  saints,  and  near 
ber  St.  Elisabeth,  which  is  the  portrait  of  the  Mar* 
chiones.s,  wv.h  ilie  young  St.  Jofin.  In  this  extni- 
ordinary  prfiductioa,  the  surprising  delicacy  of  the 
carnations,  the  elegant  cast  oi  the  draperies,  the  glit- 
tering lucidinr  of  Uic  armoar,  and  the  tasteful  acces- 
sories by  which  it  is  acoompanied,  equally  surprise 
and  charm  us  'Each  head  i  <  n  model  worthy  of 
study  for  the  grace  and  vivacity  of  expression,  and 
the  truth  of  character  ;  and  the  design,  both  in  the 
naked  and  in  the  veatmentSj  oompletcly  contradicts 
the  commonly  received  opinion,  that  the  Oothic 
ftyk-  and  tliaf  of  Mantegna  are  the  same.  Thii5 
interesting  picture,  which  was  long  the  admiration 
of  every  visitor  of  Mantua,  was  carried  olT  fay  the 
French,  with  their  other  plunder,  and  is  now  one 
of  the  ill-acquired  ornaments  of  their  Museum. 
Mantua  appears  to  have  been  destined  to  l>e  stripped 
of  the  best  productions  of  this  estimable  artist  by 
the  spoils  of  war ;  as  the  fine  series  of  nictures  of 
the  Trimnfrfi  of  Julius  Cs&ar,  fonneriy  in  the 
2  F  2 


Palazzo  di  S.  Seba.stiano,  and  now  in  his  Alujesty's 
collection,  which  Va.sari  considers  as  his  most  d^s- 
tinguished  works,  and  for  which  he  was  knighted 
by  the  Marquis  of  Mantua,  became  the  plunder  of 
lite  Germans  ar  the  saekin<,'  of  the  city.  As  an  en- 
graver, Andrea  Mantegna  claims  our  veneration  as 
one  of  the  earliest  practisers  of  the  art,  and  as 
having  contributed  more  than  all  his  contemjporaries 
to  it8|)erfection,  by  his  superior  knowledge  of  design. 
Coeval  with  Antonio  I'ollajuoli,  he  resembles  him  in 
the  style  of  his  engraving,  but  he  greatly  sur- 
passes him  in  the  drawing  of  his  figures,  particularly 
in  the  nake'!.  His  plates  are  generally  executed  by 
single  strokes  from  one  corner  of  the  plate  to  the 
other,  in  a  manner  resembling  drawings  made  with 
a  pen,  without  hatchings,  or  cross  liuett.  Several 
of  his  prints  are  eneraTOd  from  his  own  designs, 
which  are  difitinguisned  by  a  simplicity  and  cor- 
reciaess  of  outline  unusual  at  the  early  period  in 
which  be  lived.  He  sometimes  marked  his  plates 
w  ith  n  monogram  similar  to  one  afterwards  made 

use  of  by  Marc  Antonio  Haimondi,  and  some- 

times with  a  tablet,  also  made  use  of  by  that  cele- 
brated engraver,  'p^^^^.  The  following  are  his 
principal  plates : 

The  Virgin  seated,  with  die  infant  Jeaua  in  her 

arms. 

The  Scourging  of  Christ 

The  Entombing  of  Cfaxist,  inscribed,  Hianam  gf 

tieris  Medt'tnutori. 
Christ  descending  into  Hell. 
Chri  t  >  I  !ir  r^  the  Standard of  the  Crosa  between 

twi>  .Sauiis. 
Judith  with  the  Head  of  Holofcrnes. 
A  Battle  of  Sea  Monst«»,  with  the  figures  of  two 

armed  Wanfors. 
A  Rattle  of  Sea  Gods,  with  the  fignre  of  Neptune. 
Hercules  l)etween  Virtue  and  Vice.    This  print 

is  sometimes  attributed  to  Marc  Antonio. 
Hoxules  strangling  Anteos,  inscribed.  Dim  Her- 

euK  mvieto. 
Four  Female  Figures  datieing. 
Bacchus,  supimtted  by  Faunt*  and  Satyrs. 
The  Triumph  of  Jnlius  Ca?8ar;  in  nine  plates; 

after  his  Jiictures  now^  in  the  King's  collection. 

It  is  ditncult  to  meet  witli  a  complete  set  of 

these  ]ilates.  Tiiey  have  been  copiedin  chiarcH 

scuro  by  Andrea  Andreani. 

[In  addition  to  the  23  prints  described  by  Bartsch, 
there  is  in  the  British  Museum  one  representing 
SL  George  and  the  Dragon,  of  larae  dimensions, 
which  eoKt  £60  sterling;  also  2m  ChaHee,  (of 
which  Hollar  engraved  a  copyt)  oeasming  IJk 
mches  M.  bv  8i  W.} 

Andrea  Mantegna  died  at  Mantua  in  1505,  where 
a  monument  wa?  erected  to  his  memory'  by  his  sons, 
in  the  church  of  S.  Andrea,  in  I,")!/,  which  has 
occasioned  Va^ari,  with  his  usual  innceuracy,  to 
date  his  death  in  that  vear.  Mndrea  Mantegna, 
according  to  Pnneileoni,  died  the  I3th  of  August, 
l.'jOfi  ;  Ziini  !?ayK  the  l.^th  of  September  in  the  same 
year.  It  is  better  to  say  nothing  than  to  say  little 
concerning  this  great  artist ;  and,  as  it  would  fill 
a  volume  to  dissertate  on  the  controverted  points, 
it  may  be  more  convenient  to  refer  the  inquirer  to 
the  jwiges  of  Zani  and  Pungileoni  for  .satisfaction. 
Even  after  coutiuiting  those  two  great  authorities, 
there  will  remain  matter  for  furlber  investigation. ] 

MANTEGNA,  Fbancisco.    Among  the  best 
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wholus  of  Andm  Mante^a,  were  PrencMco,  and 

another  of  his  sons,  who  finished  the  frescoes  left 
imperfect  by  their  lather  in  the  Camera  degli  Sposi, 
in  the  castle  at  Mantua,  and  painted  the  ccihngs, 
to  much  adnured  fior  the  inikntiiic  and  |ilay{ul  beauty 
of  the  angda.  Fnnenco  alio  painted  two  laterals 
for  an  altar-piece  in  S.  Andn  ri,  a  work  of  his  f;ifhcr*s. 

MANTOUANO,  Hi  NALUu,  This  painter  uai> 
bom  at  Mantua,  and  was  one  of  the  moot  distin- 

S ashed  schoiara  of  Giulio  Romano.  Vasari  regrets 
e  pretttatme  death  of  this  promising  artist,  who 
was  rcgarrlfd  nj»  one  of  the  aolest  painter*  of  his 
time.    In  tiu-  church  of  S.  A^ese  at  Mantua,  is  a 
fine  picture  hy  him  of  the  Virgin  and  Infant,  with 
S.  Agostino  and  S.  Girolamo,  compoiied  and  designed 
with  a  grandeur  so  much  beyond  nis  agf,  that  it  gave 
r'sp  to  a  suspicion  that  it  was  paintrd  from  a  design 
of  hii.  instnictor.    Ih-  ditd  iti       llower  of  his  Ufe. 
MANTOUANO.   Sic  Anuhkam  and  Gniii. 
MANTOUANO.    See  Vkvusti. 
M  ANT( )U ANO,  TlOOORO.    See  Qaioi. 
MANUEL,   Nicaoui   and    RoDoyu  See 
Dkutsi-h. 

MANWAIRIXn.  .     Tliis   arlist,  who 

flourisheil  about  the  year  1760,  is  mentioned  by  Mr. 
Strutt  as  the  engraver  of  •  portnit  of  the  Reveiend 
Mr.  Madan. 

MANZUOLI,  Maso,  called  Ma«o  DI  8.  Fbiano. 

Tills  jininttT  was  Ijnrti  at  Florence  in  1536.  He 
was  first  a  dificiplc  of  Pierfrancesco  di  Jacopo,  and 
afterwards  of  Carlo  Portelfi*  Vassiri  does  not  hesi- 
tate to  place  this  artist  on  an  equal  rank  with  Ba- 
tista Naldini  and  Aleasandra  Allorf.  This  honour- 
aMf  testimony  will  not  appear  uimu  riteil  to  those 
who  have  seen  his  picture  of  the  Vinitiiiion  of  the 
Virein  to  St.  Elisabeth,  fonnerly  in  the  church  of 
S.  netro  Maggiote  at  Florence ;  afterwards  taken 
to  Rome,  and  plaeed  in  the  gallery  of  the  Vatican. 
This  Lfrafcful  and  iin[jrL-ssivL'  picture  was  painted 
w  hen  lie  was  thirty  years  of  age,  and  in  nut  only  the 
most  admired  of  nis  works,  but  is  regarded  as  the 
ablest  production  of  the  FlorentiDe  school  at  the 

1)eriod  in  which  he  lived.  There  are  odwr  works 
IV  him  in  thr  rhiirrh  of  the  S.  Triiiiti,  illdii  the 
F'loreiitine  gallery.  He  died  in  la/o. 
MAUACCl,  Giovanni.  See  Marracci. 
MAKATTI,  Carlo.  This  eminent  painter  was 
horn  at  Camurano,  in  the  Marquisate  of  Anoona, 
in  1625.  At  twelve  years  of  a^^e  he  sluneed  so 
strong  a  propensity  for  design,  thai  his  parvnls  sent 
him  to  Rome,  where  he  entered  the  scnool  of  An- 
drea Sacchi,  under  whom  he  studied  several  years, 
and  was  his  most  fnvonred  disciple.  By  the  recom- 
mendation of  his  instnirfnr,  he  made  the  preat  works 
of  Radaelle  the  chief  olijuets  of  liis  eontt  niplation  j 
he  studied  them  with  the  most  exemplar)'  ;i,ssidiiity, 
and  became  a  correct  and  ele^nt  desigrier.  He  was 
much  employed  in  painting  Holy  Families,  pictures 
of  the  Virgin,  and  female  saints,  on  which  aecoimt 
the  contemporar>' artists,  partieiilarly  Salvator  iiosa, 
Biij){>osing  fiim  iiieajuible  of  hiyiier  or  more  arduntis 
exertions,  satincally  styled  him  CaHueriu  tIeUe  Ma- 
dimm.  To  counteract  the  eflSirts  of  his  enemies, 
Andrea  Sacchi  j»rocured  him  the  commission  to 
paint  a  picture  for  the  Battisterio  of  St.  John  of 
Lateral!,  w  here  lie  rejm'sented  Constajiiiix'  destroy- 
ing the  idols,  a  i>erformance  which  stitied  the  voice 
of  calumny,  and  was  esteemed  one  of  the  ablest 
productions  of  the  time.  It  procured  him  the  pa- 
tronage of  Alexander  VII.,  under  whose  protection, 
and  that  of  his  successors,  he  became  tlie  most  po- 
pular and  most  employed  artist  at  Home.  His  mo6t 
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admired  works  are  those  he  painted  in  the  style  of 

Andrta  Sacchi,  of  w  Inch  the  following'  are  the  most 
w  orliiy  t)f  nulicc.  Tlic  Death  of  St.  Francis  Xa- 
vier,  in  the  church  of  II  Gesu,  which  is  engraved  by 
J.  Freyt  the  Vi»iutton,tu  Ja  Viatx  and  the  Con- 
ception, in  8.  Isidote ;  Irat  his  most  celebrated  wtnk 
is  the  Martyrdom  of  S.  Biasrio  at  Genoa,  which, 
Lanzj  observes,  is  uurlhy  «jf  the  ablest  emulator  of 
the  style  of  Saeelii.  Carlo  Maratii  was  a  correct 
designer,  but  his  forms  discover  little  acquaintance 
with  the  beauties  of  the  antique.  His  comimsitions 
are  rich,  and  even  ma^ificent,  but  they  hear  the 
character  of  coldness  and  languor,  and  appear  rather 
the  productions  of  labour,  than  the  inspirations  of 
genius.  The  expression  of  his  heads  is  sweet  and 
amiable,  though  not  distinguished  by  )iecuhar  dig- 
nity or  RTnee.  He  prided  llimwlf  on  the  copious 
casting  of  liis  draperii  s,  but  in  these  he  was  go- 
verned by  manner  and  iiracticc.  and  tlie  confused 
multiplicity  of  his  folds  exhibits  liule  of  the  beauty 
of  the  figure.  His  colouring'  in  general  is  silvenb- 
and  pleasing ;  but  towanls  the  latter  part  of  his  life 
it  was  occasionally  chalky*  and  cold.  He  seems  to 
have  Ix'en  more  iudelited  for  what  is  approved  in 
his  works  to  the  gn  ;a  models  he  consulted,  than 
the  originaHty  of  his  invention ;  and  though  his 
pictures  will  always  be  thought  worthy  of  our 
esteem,  they  ptxtsess  neither  the  fire  nor  the  senti- 
ment that  excites  our  admiration.  We  have  by  this 
painter  several  etchings,  executed  in  a  free.  Kpirite<l 
style,  though  neater  and  more  tinisiied  tlian  thr>se 
of  painters  usually  are.  Some  of  litem  are  from  his 
own  designs,  and  otfaen  after  the  cdebimled  Italian 
masten.  The  following  nie  hf  him: 

A  set  of  ten  plates  of  the  Life  of  the  Vh^gin  %  from 

hi*  men  eumpotitwn*. 

Several  Holy  FamiUei,  and  aiiljeets  of  the  Vtr- 

S'di  t^fier  the  mme, 
odoRB  driven  from  the  Temple;  in  two 

sheets ;  iiffrr  If/i^arftr. 
Christ,  with  llie  Woman  of  Samnria;  aft^r  An. 
Varaeci. 

The  Flagellation  of  St.  Andrew;  tfflar  Domemi- 
rhino, 

Joseph  discovering  himself  to  his  Brethren  %  t^ttr 

St.  Charles  Borromeo  intercediiiij  for  the  Pcrs/jns 
afflicted  with  the  Plague ;         Cavalitrc  Pf 

[Bartsch  desicrilH  s  only  14  etchings  by  him.  Tho<^e 
of  Christ  with  the  Woman  of  Samarint  and  Jo(«pii 
and  his  Brethren,  he  eonsidera  to  be  by  P.  JR  Mela^ 

Carlo  ManittT  died  at  Rome  in  IZH. 

MARC.  Ksri  VAN,  [or  MARCH,  E.stkban.]  Ac- 
cording to  Palomino,  this  Spanish  artist  was  a  na- 
tive of  Valencia,  and  a  scholar  of  Pedro  Orrcntc, 
1  under  whom  he  became  an  eminent  painter  of  bat- 
tles.   He  also  painted  Id'^tririf-il  snbjects,  tlioiieh 
less  distinu'iiished  in  that  Lrauch  than  the  formct. 
In  tlie  chnrch  of  San  Juan  de  Mercado,  at  Val'-n- 
:  cia,  IS  an  altar-piece  of  the  Last  Supper,  higlUy 
j  commended  by  his  biograjiher.  For  the  Bucno  Hie- 
I  tiro  he  painted  a  large  picture  of  the  Marriage  at 
Cana,  wnere  there  is  also  one  of  his  most  capital 
battle-pieces.    He  (bed  at  Valencia  in  ll><"i(l.  at  an 
advanced  age.   [Esteban  March  adopted  the  Yeoe- 
tiaa  style  e?  painting,  from  his  master,  Orrente^  who 
WHS  a  great  imitator  of  the  Bassans.    He  was  an 
enthasiast.  a  kind  of  Qiuxote  in  his  art ;  in  order  to 
rr>usf  his  imatjinatioii  he  would  ami  himself  cap-a- 
pie,  place  lance  in  rest,  and  to  the  sound  of  dnamt 
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and  trumpets  make  a  furious  attack  on  the  walls  of 
hia  aMier.  Having  finished  this  preliminary  exer- 
dae,  he  would  eotnmence  inintinir  the  inspirations 
of  his  exalffd  iTnng:ination.  He  also  attempted  hLs- 
tor>',  but  did  not  t>ucceed ;  it  required  more  sobriety. 
His  baitli'-pieces,  however,  were  much  cstcfim-d  hy 
the  amateurs ;  they  exhibited  vi^ur  in  the  action, 
fivuhness  in  colour,  facility  of  handling,  and  a 
d(n-it\-  i'!  the  alniosjiherc  of  that  jmrt  wht-rc  the 
alluir  apjKurcd  to  bo  most  serious.  His  works  are 
diieflr  at  Valencia  and  Madrid.] 

MARC,  [or  MARCH,]  Mkji m,,  was  the  son  and 
aeholar  of  ksteran  Marc,  born  at  Valencia  in  1633. 
lie  painted  history  and  battles  in  the  style  of  his 
father,  though  greatly  inferior  to  him.  One  of  his 
bei>t  jx-rfornianres  is  the  Death  of  St  Francis,  in 
the  church  of  the  Franciscans  at  Valencia.  He  died 
at  Valencia  in  1670. 

MARC,  Antonio.   See  Kaihondi. 

MARCA,  Giovanni  Batista  LoMRAanKLLi, 
callid  DKi.LA.  This  painter  was  bom  at  Monfe- 
nuovo  in  1532.  He  tirst  a  scholar  of  Marco 
Marchetti  da  Faensa,  and,  according  to  Baglioni, 
virited  Rome  ia  the  pontifiGale  of  Gnqpny  XliJ., 
where  he  attached  himielf  to  an  imitSion  of  the 
works  of  Raflaellino  da  Re^'ijio,  of  whom  he  liecame 
an  assistant  and  coadjutor  in  Konte  fresco  paintings 
in  the  Vatican.  In  the  church  of  S.  Pietro  Mon- 
torio  be  painted  a.  eeriee  of  tuetuKa  of  the  IMe  of 
St  Franeiai  and  in  8.  liana  de  Monti,  die  Resur- 
rection. There  are  sevenl  of  his  works  in  the 
churches  at  Monte  nuova  He  died  in  Ids/.  fZaui 
says  he  was  born  at  Perugia,  and  that  he  waauntMt 
in  iaa2:  he  is  alao  called  UMmUano.} 

MARCEL,  N.  This  artist  wan  bom  at  Frank- 
fort in  16'2A,  and  was  a  scholar  of  George  Vlugels, 
an  indifferent  painter  of  4.lill-life.  Marcel  greatly 
Rurpassefl  his  master,  and  his  pictures  of  flowers, 
Ihnt,  shells,  &c.,  aie  verjr  huhlv  finished  and  deli- 
cateljr  eolociied  Thev  are  neld  in  conaldenihle  es> 
dmation  in  Germany.  He  died  at  Frankfort  in  \Q>^. 

MARCELLIS,  Dtho,  a  Dutch  painter,  born  at 
Amsteniam  in  lOlM.  It  is  not  known  by  whom  he 
was  instructed,  but  he  acquired  considerable  cele- 
brity by  his  excellence  in  a  very  singular  branch  of 
the  art.  He  painted  reptiles,  inseets.  and  curious 
plants,  whieli  ne  desi^ied  witli  hurprising  fidelity, 
and  finished  with  extraordinary  care.  The  admira- 
tion of  these  exotic  productions  was  not  confined  to 
his  own  coontry.  He  lesided  some  time  at  Paris, 
whpTP  he  was  grcntly  encouraged  hy  the  Queen- 
mother,  by  whom  he  was  munifieently  rewarded. 
He  afterwards  visited  Florence,  where  li:^  t  .lents 
were  equally  distingui-shed  by  the  Grand  Duke, 
His  Works  were  not  less  admired  at  Naples  and 
Rome,  where  he  ]>assed  several  vears.  He  painted 
every  thing  from  nature,  for  which  purpose  he  is 
said  tf)  have  kej)t  a  kind  of  museum  of  serpents,  vi- 
pers, rare  insects,  and  other  curiosities,  which  he 
copied  with  nnexaiimled  precision,  and  a  singular 
bean^  of  neneiL  His  pictures  are  found  in  the 
choicest  coueetions  in  Holland.  He  died  at  Am- 
sterdam in  1673.  [Fiis>li  says  his  name  was  s,.;ifC 
her;  he  signed  many  of  his  pictures  O.  Mamscus, 
but  no   I    I  mentions  the  ckciUDitaiiee.] 

MARC£NAY,  ANTmmy  db  Omr,  a  modem 
Trench  engraver,  who  flourished  about  the  year 

1760.  He  \i  as  one  of  the  most  successfid  imitators 
of  the  style  of  Rembramit,  and  has  engraved  several 
^ates  of  portraits  and  other  subjects,  in  which  Uie 
diT  point  is  used  with  neat  dexterittr.  Among 
ochem,  we  have  the  following  prints  by  nun: 


roaTRAITS. 

iif'/rr  Jiinet. 


Henry  IV.  of  France 
The  Duke  of  Sully;  afler  Purbm, 
The  Chevalier  Huvardl 
The  Maid  of  Orleans. 
Viscount  Turenne ;  after  (Itampagne. 
Prince  Eugene;  opcr  k'ujntzJ:i. 
Marshal  Villers;  a/lcr  Jii^mul. 
General  Paoli. 

Stanislaus  Augustus,  King  of  Poland}  t^iar  Ba^ 
eierdti. 

Marshal  Saxe;  aft^^r  Liotard. 
The  Portrait  of '  Tintoretto ;  afh-r  a  picture  by 
him  he//. 

A  half-length  of  R  embmndt,  with  a  palette. 

SUBJECTS. 

Sun-set;  o/Ktr  VtrmL  ' 

A  View  of  the  Sea^coast,  with  Flsheimen;  tffitr 

the  saHif. 
A  Land-storm ;  after  Vanuden. 
A  Skirmish  of  Cavalry ;  after  ParrveeL 
The  Testament  of  Eudamidas ;  after  y.  Pou$»in. 
Tobit  recovering  his  Siglit ;  ajlir  Knuhnindt. 
[The  Lady  with  the  Pearl,  aa  oval,  with  the  date 

1768;  after  Rembrandt. 
The  (lady)  Gardener;  aJUr  O.  Dan,  with  the 

date  1766 ;  and  otben  to  the  number  of  66.] 

[He  was  bora  in        and  M  in  1811.] 

MARCHAND,  or  MAHCHANT.  Pktfr.  Flo- 
rent  le  Comte  mentions  an  old  artixt  of  this  name, 
who  lived  about  the  year  1577.  and  engraved  both 
on  wood  and  on  copperi  but  he  does  notspecify  any 
of  his  wortts.  Professor  Christ  attributes  to  than 
engraver  a  monogram  composed  <tf  a  P.  and  an  M. 

J^A^.  with  tlie  above  date, 

MARCUANT,  J.  There  is  a  portrait  of  Mm. 
Gibber  engraved  by  this  artist,  after  Hw/mt,  in 
1749. 

MARC  HA  NT,  Pktrus.  The  name  of  an  en- 
graver alTi.xed  to  a  lK)ok  of  goldsmith's  ornaments, 
executed  with  the  graver  in  a  neat,  fifee  sQrlc.  It  is 
signed,  iVfr«»  Marehant,fedt.  19X3. 

ARCHES!,  CiKor.AMo.    Sec  Cotioxola. 

MAUCIIKSI,  (iiisF.n'K,  called  II  Sa.n.sone. 
This  jtainter  w  as  horn  at  Hologna  in  1699,  and  was 
first  a  scholar  of  Marc  Antonio  Francescbini,  bat 
afterwards  studied  under  Aureliano  Milmtl.  To  the 
vigomus  colour  and  the  hold  fore-shortening  of  his 
first  instnictor,  he  united  the  correct  design  of  Mi- 
lani,  and  distinguished  himself  by  many  admired 
works  in  the  churches  of  Bologna.  In  S.  Pietro  is 
a  fine  picture  of  St.  Ambrose  refusing  the  £m|ien)r 
Theodosius  the  Entrance  to  the  Tcmjile.  His  pic« 
turc  of  the  Birth  of  the  Virgin,  in  la  Madonna  di 
(ialrria,  and  that  of  the  Resurrection  in  S.  Crocc, 
are  painted  in  the  gfeni  ptyle  of  Francescliini.  One 
of  his  most  isieemed  works  i.s  the  Martyrdom  of  8. 
Prisca,  in  the  dome  of  Rimini,  in  which  he  njipcan* 
to  have  had  in  view  the  St.  Agnes  of  Domenicliit\o. 
Lanzi  ratiks  his  picture  of  the  Four  Seasons  among 
the  happiest  pmductioiu  of  the  modcTU  BologneBe 
school.    [Dii'd  in  1771.] 

MARCHESINI,  Alessandko.  According  to 
Orlandi,  this  painter  was  bom  at  Verona  in  1664, 
and  received  his  first  instruction  in  the  art  from 
Biagio  Falcieri.  At  the  age  of  sixteen  he  was  sent 
to  liulngna,  and  placed  under  the  tnitian  of  Carlo 
CignauL  Under  that  master  he  became  a  reputable 
patBler  of  history,  and  on  Itis  return  to  Verona  was 
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employed  in  several  works  for  tlie  rhiirrhrs'  of  S. 
Biagio,  la  Madonna  deilu  Scaln,  and  other  pubHc 
edifices.  He  resided  some  time  at  Venice,  where  he 
'  was  chiefly  occupied  in  paindag  eaael  picture!  of 
historical  and  mDaloua  sulijeetSf  which  were  vxne 
remarkable  for  facility  nf  cxecutlOO  than  COmctDCM 
and  fetiidv.    He  ilii  il  iti  17  W. 

MAltCHETTl.  MAH(<i,callcdDA  Fxknza.  This 

Sainter  is  called  by  Baglione  Marco  da  Faenza.  He 
oorished  at  Rome  in  the  pontificate  of  Gregory 
XIII.,  who  employed  him  in  nmnmentinj,'  tlic  loi^'- 
gie  of  the  Vatican  with  grottusquo  ami  ;irabi-,ijue 
subjects  in  which  he  particularly  txccikd.  His 
talents  wpre  not  however  confined  to  that  branch  of 
the  art.  He  painted  historical  subjects,  which  were 
correctly  and  elegantly  designed,  with  a  more  than 
usual  acquaintance  with  the  nude.  Such  is  his  pic- 
turf  of  the  MiirdtTof  (he  Innocents  in  the  Vatiean. 
In  the  cliureh  of  the  Trinitii  de  Monti,  he  pamted  h 
aeries  of  pieuiros  of  the  Life  of  St.  Francis  di  Paola. 
Cosmo  1.  cniployed  him  sometimo  in  the  Palam 
Vecchio,  at  Florence.   He  died  in  15**. 

MARCH  I.  Gn  SEPHB,  was  a  native  of  Rome,  and 
was  brought  to  England  by  Sir  Jo>luia  Reynolds, 
when  he  rcturnedfi'om  Italy,  by  whom  he  was  much 
employed  ia  pninting  dnperiM,  and  in  forwarding 
his  pjcturcR.  He  engiBTed  aevenl  platet  in  nm- 
zoiintu,  from  portrait!  by  Sir  Joahua,  amoqg  which 
are  the  following: 

Lady  Mulgravc,  when  Miss  Cholmondeley. 
Mrs.  Crewe  and  Ml*.  Boaverie. 

Miss  Oliver. 

Doctor  Goldsmith. 

Mrs.  Hartley,  with  her  child. 

^He  assisted  Sir  Joshua  in  preparing  his  palette,  and 
in  painting  his  draperies  j  and  madeserenl  snecess- 
fiil  conies  of  heads  by  that  mnster.  He  died  in 

MARC'lilS,  Ai.i>.sio  r»i;.  This  artist  was  a  Nea- 
politan, and  llonrished  iiliout  the  year  1710.  He 
painted  land.seapes,  sea-ports, and  towns  on  fire;  in 
which  he  followed  the  great  style  of  Salvator  Rosa. 
His  princi^val  works  are  at  Perugio  and  I'rbino, 
where  they  are  held  in  high  estimation.  Lanad  re- 
port'; of  tliis  jiainTer.  that  in  order  to  imitate  nature 
more  exactly  in  his  conliagratiun'^,  he  set  fire  to  a 
ham,  far  the  purpose  of  study  $  the  fact  being  dis- 
covered, he  was  sent  to  the  galleys  for  some  years, 
but  was  released  from  his  punishment  in  the  ponti- 
ficate of  Clement  XL,  who  employed  him  in  his 
palace  at  Urbino,  which  he  decorated  with  tseverai 
of  his  best  works.  One  of  his  most  celebrated  pic- 
tures is  the  Burning  of  Troy,  in  the  Pnlaixo  Sem* 
proni.   [He  died  about  1 74*2.] 

MARCILLA.orMARSIGLIA, 
This  painter  was  bom  at  Marseilles  in  14/5.  Vasari 
teportSt  tfaftt  having  been  concerned  when  he  was 
young  ia  an  unfortunate  quarrel,  in  whieh  one  of 
the  parties  was  killed,  to  avoid  tlie  rigour  of  justice, 
he  toolv  refuge  in  a  cloister,  and  became  a  monk. 
He  afterwards  fled  from  his  iuuna»tery,  and  travel- 
led to  Arezzo,  and  on  his  arrival  in  Italy  was  secu- 
larised. At  ArFz:>;o  he  distinguished  himself  by  some 
veiT  eztreordinnry  ])ainting8  on  glass,  the  fame  of 
which  reached  Home,  whither  he  Ha>i  invited  by 
Julius  II.  For  tliat  nontilT  he  executed  mms  con- 
siderable works  on  ^lOM,  as  well  as  several  paint- 
ings in  fresco.  In  ttxe  dome  at  Arezzo  he  painted 
the  Evangelists,  designed  in  the  great  style  of  M. 
A.  Riionaroti,  and  like  the  fre^rm's  of  that  snhlimr 
uiHbter,  are  coloured  in  a  low  and  subdued  tone.  His 
glass-piaintingy,  on  the  contraiy,  have  nil  the  rich- 


ness and  glow  that  colour  can  give,  and  when  zn- 
sisted  \>y  th(>  brightness  of  tite  Hun,  are  of  unde- 
scribahle  brilliancy.  He  died  in  1537.  [Lanciolotti 
calls  him  MagobUf  or  Ma^oUo,  Fbancbsgo,  Le.  a 
Frenehnran:  it  is  also  said  by  some  that  he  wm 
born  in  I4G2,  and  died  in  I5'24.] 

MAUCOLINI,  FtiANCEsco,  an  It^alian  engraver 
on  wood,  born  at  Forli  aljout  the  year  1500.  In 
1540  be  published  a  book  entitled  //  Gimrdim  tit 
Penmgrh  with  wooden  cuts,  executed  by  himielC 
after  the  designs  of  Ciusqipe  Porta,  called  SMkti, 
whieh  ^>ossess  eonsiilerahle  merit- 

MARL'ONl,  Rocco.  This  painter  was  a  nativf 
of  Treviei,  and  flourished  about  the  year  I.'jOj.  Ri- 
dolfi  raiiks  him  aaumg  the  disciples  of  Pahna,  bat 
Zanetti,  with  more  probability,  asserts  that  he  «ras 
a  scholar  of  Giovanni  Bellini.  He  excelled  as  a 
colourist,  and  was  a  tolerably  correct  dtsiuner,  al- 
though coar&e  and  austere  in  his  forms,  and  iguoble 
in  his  characters.  His  picture  in  the  church  of  S. 
Niccolu,  which  is  consuiered  one  of  his  eariicst 
works,  is  dated  in  1505.  One  of  his  best  perfonn< 
ances  is  the  Adulteress  before  Christ,  in  S.  Giorgio 
Maggiore.  [Kiiglcr,  in  his  "  Italy,"  mentions  two 
others  at  Venice :  an  altar-piece  of  Christ  between 
two  Angels,  in  8.  S.  Giovanni  e  Paol^ ;  and  a  veiy 
excellent  I)esccnt  horn  the  Crass,  in  the  coUeetion 
of  the  Aeademv.  In  the  Berlin  Museum  there  is 
'I  he  SupjMT  at  "Emmnus,  dated  IMJ.] 

[MARCUARD,  Robert  Samitel,  an  Engli.sb 
designer  and  engraver,  bom  in  1751,  and  died  ia 
1792.  He  was  a  pupil  of  Bartolosst,  whose  manner 
he  followed,  and  was  considered  one  of  the  best 
scholnrs  of  that  eminent  master.  His  engrarings 
are  ehiefly  after  the  works  of  contemporary  painters, 
particularly  Cipriani,  Angelica  Kauifman,  \V.  Ha- 
milton, Honpner,  Ramberg,  Flasman,  (sculptor,) 
Stothard,  Peters,  and  Sir  J.  Reynolds.] 

MARCUCCl,  Agostino,  wa»  ;.  native  of  Sicr.a. 
though  educated  at  Bologna,  and  had  the  advantaia 
of  studying  in  the  school  of  the  Caracci,  until  Pu  tru 
Faeini  attempted  the  establishment  of  a  rival  ara 
demy,  to  w  hu  h  Marcueei  attaelied  him.self.  He 
painted  some  pictures  for  the  churches  at  Bol<^na, 
among  which  i>  the  Death  of  the  V irgin  in  la  vOD- 
cezionp.    [1  ie  tlourished  about  IGOO.J 

MAH  KSCALCO.GioVAKKI.  SeeBi  oNcoNsiou. 

MARESCOTTl,  Bartolomeo.  This  painter 
WAS  a  native  of  B<ilu^na,  and  was  brought  up  in  the 
school  of  (inido  Rem,  of  whose  style  he  w.is  a  sli^lit 
and  unsuece8.sful  imitator.  There  are  some  of  In* 
works  in  tiie  churches  and  public  edifices  at  Bo- 
l(^a;  in  S.  Martiuo  Manure,  the  Martyrdom  of 
S.  Barbara;  in  S.  Stefeno,  the  Crownine  of  the  Vir- 
gin ;  and  S.  Sigisniondo  condemned  to  death.  ii>  the 
church  dedicated  to  that  saint.    [Died  in  KkM).] 

MARGARITONE.  This  venerable  artist  is  re- 
garded as  the  most  ancient  painter  of  whom  are 
have  any  account  in  the  history  of  modem  srt,  who, 
with  Ciniahue,  eontribulx'd  to  the  revival  of  paint 
ing.  He  Hp(>ears  to  have  Letu  lx>rn  at  Ari  .'.zo  in 
the  year  1198,  about  forty  years  before  the  birth  i  f 
that  master.  He  is  said  by  Vasari  to  have  been  ia- 
strueted  by  Kome  Greek  paintras  in  the  mde  and 
barbarous  exercise  of  the  art,  practised  at  th.it  re- 
mote piiriotl.  Ilia  work.s  were  almost  eonfimtl  to 
images  of  the  Virgin  and  Crucifixes,  a  few  of  u  l  irh 
remain  in  the  churches  at  Arexso  i  and  in  S.  Croce, 
at  Vlorenee,  where  there  is  a  picture  of  St.  Franriii 
by  rimahiie,  to  which  tlie  works  of  Mai^ritone are 
little  inferior.  He  also  di».tingui«hed  hunsclf  as  a 
sculptor  and  an  architect  On  the  death  of  Gregory 
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X.,  at  Atcbo,  MargBritone  was  appointed  to  erect 

hi?  inonumont,  on  which  occasion  he  carved  a  mar- 
ble iitatue  of  the  Pope,  and  decorated  the  chapel 
with  hia  portrait,  and  other  paintings.  He  died  in 
[Sevml  wiiters  ^nv  1  hat  he  died  at  the  age 
of  77.  bat  they  do  act  agrc  >  in  the  dates.  Zcmi 
Nivs  he-  was  horn  in  I'i-K).  and  died  in  1317.  which 
would  make  him  77 »  i>anzi  says  he  died  after  12Sy, 
■I  the  age  of  77*  As  all  his  picturos  an-  lost,  with 
the  exception  of  one  engraved  in  Lastri's  **  Etruria 
Pittrice,  it  would  answer  no  good  puriKwe  to  enlarge 
this  artirlo.] 

MAH(iHUCCI,  GiACOMO.  Accordiag  to  M. 
Heineken,  thifi  aitbt  was  aa  engraver  and  print- 
seller,  by  whom  we  have  ■one  |)ktea  of  antique 

busts,  statueb,  &c. 

MARI,  Alessandho,  was  Ixjrn  at  Turin  in  lLi50, 
aod  was  fint  a  acholar  of  DooMnico  Piola  of  Geaoa, 
bvt  aftefwarda  went  to  Veiiiee»  where  he  atudied 

-nme  rime  under  Cavalitre  Liberi.  He  next  visited 
Bologna,  and  passed  some  years  in  the  school  of 
Lorenao  FasincUi,  and  on  leaving  that  master, 
painted  aome  pictam  for  the  cburcnea  in  that  city, 
of  which  the  moat  esteemed  were  the  Crtidfhnon, 
and  the  Martyrdom  of  St.  Sehastian,  in  S.  Rarhjui- 
ano.  His  principal  residence  was  at  Milan,  where 
he  ^ined  considerable  reputation  by  painting  sym* 
bolical  subjects,  in  imitation  of  the  old  masters. 
According  to  Lanzi  he  went  to  Spain,  and  died  at 
llndridin  1/07. 

MARIA,  Cavalierk  Ebcolb,  called  Ekcolino 
Di  GniDo.  This  painter  was  a  native  of  Bologna, 
and  a  favourite  disci  pic  of  fiuido  Keni.  He  imitat- 
ed and  copied  the  works  of  his  instructor  with  such 
precision,  that  he  is  said  to  have  deceived  the  mas- 
ter himself.  Malvana  reporta,  that  Goido  having 
left  a  picture  tn  a  half'flnnhcd  state,  Ereole  copied 
it,  and  placed  liis  work  on  the  easel  of  his  master, 
who  proceeded  to  finish  it,  without  discovering  the 
deception.  His  powers  appear  however  to  nave 
been  confined  to  the  humble  pretensions  of  aoopjist, 
although  they  were  such  as  to  procure  him  the  mort 
flatteririff  cncourai:oincnt,  cvt-ii  at  Rome.  He  was 
particularly  patroniised  by  Urban  VIII.,  who  con- 
ferred on  hitn  the  honour  of  knighthood.  He  died 
joung  at  Rome,  about  the  year  I64i). 

MAKIA.  Fkancksco  di,  was  born  at  Naples  in 
I62i3,  and  became  a  disciple  of  Domeiiichino,  when 
he  resided  in  that  city.  Like  his  admirable  in- 
structor, he  studied  the  subjects  he  pahfited  with  the 
ninst  profound  attention ;  and,  like  him,  endured 
with  imtient  suireriiig  the  taunts  and  scoflings  of 
his  contemporaries  for  tardiness  and  irresolution, 
which  accompaiiied  Zampieii  to  the  tomb.  His  his- 
torica]  woHcs  wre  not  numerous;  hut  the  few  that 
I  \i»f  are  held  in  the  highest  esfiniaf'f  'i,  uid  may  be 
mistaken  by  the  inexperienced  fur  the  works  of  Do- 
mraichino.  He  particularly  excelled  in  portrait 
tiainting:  and  Land  reports,  that  a  portrait  oy  him 
being  exhibited  at  Rome  with  one  by  Rubens,  and 
;inn> her  by  Vandyck,  the  preference  was  Ljiven  by 
the  judges,  Niccolo  Poussm,  I*ictro  da  Cortona,  and 
Andrea  Sacchi,  to  that  of  Maria.    He  died  in  1690. 

MARIANI,  GiovANM  Maria.  This  painterwas 
a  native  of  Ascoli,  rmd  nourished  al)out  the  year 
1655.  He  was  a  seholar  of  Domenieo  Fiasclla  a( 
the  time  when  Valerio  CasteUi  studied  under  tliat 
master,  and  in  conjunction  with  him  distinguished 
him-elfhv  several  worVs  at  flrnna,  both  in  oil  and 
in  fre&co.  His  picture  in  the  orator)'  of  S.  Jucujju, 
of  Ihe  Baptism  of  (hat  Saint,  maybe  ranked  with 
the  best  productions  of  his  time.  '  He  passed  some 


part  of  his  lifb  at  Rome,  and  was  received  into  tlie 

academy  there  in  Ifi'O.  Hi'  sometimes  [(uiiiTi  i  iiiji- 
torical  tiubjects  of  an  caj»cl  hiie,  w  hich  are  found  in 
the  first  collections  at  Genoa  and  Florence.  One  of 
his  most  admired  works  of  Uiia  description  i«  his 
pietot^  of  the  Rape  of  the  Sabines,  in  the  Florentine 

g;illerv. 

MxUilENHUF,  A.,  a  Dutch  painter,  bom  at 
Gorcum  in  1650.  It  is  nut  known  by  whom  he  was 
instructed,  but  according  to  M.  Descamps  he  passed 
the  early  part  of  his  life  in  studying  and  copying 
the  works  of  Ku>h'iis.  He  afterwards  seltled  al 
Bnissels,  where  he  was  much  employed  in  painting 
small  historical  pictures,  which  were  touched  and 
coloured  entirely  in  the  manner  of  Rtibena.  He 
died  young.  [The  date  of  his  death  is  uncertain ; 
Balkenia  says  in  171'-;  but  this  is  unsupported. 
He  was  more  of  a  cwier  than  an  original  painter.] 

MARIESCHIi  MiORBtB.  This  artist  was  a  na> 
tive  of  Venice.  He  excelled  in  jiainting  arcliifec- 
tural  views  and  perspective,  and  passed  the  first  jwirL 
of  his  life  in  Germany,  where  his  works  were  much 
esteemed.  On  his  return  to  Venice,  he  painted  the 
nioet  remaifcable  views  in  ihat  dfy,  several  of  wfaidi 
he  has  etched  in  a  pleasing  and  apiiiled  style.  He 
died  in  1743. 

MARISSCHI,  Jacopo,  [or  Giacomo,]  was  the 
son  of  the  preceding  artist,  bom  at  Venice  in  1711. 
After  being  instructed  in  design  and  perspective  by 
his  father,  tie  became  a  scholar  of  (Jasparo  Diziani. 
He  painted  architcctnnil  subjectii,  and  views  of  Ve- 
nice, in  which  lie  imitated  the  style  of  Canaletto,bat 
w  ith  lesM  snccess  than  Francesco  Guardi.  He  died 
iu  IJ'J-i.  [His  picture»»  arc  oftener  mistaken  for  the 
works  of  Canaletto  than  are  tliosr  of  (ruardi,  wbo 
painted  with  more  freedom  than  either.! 

MARIETTE,  Jonir,  an  eminent  French  en* 
graver  and  print  seller,  bom  at  Paris  in  I()54.  ITe 
was  instnieted  ia  ilrawing  by  his  brother-in-iaw,  J. 
B.  Corneille,  with  the  intention  of  becoming  a 
pointer,  but  by  the  advice  of  Charles  le  Bnuit  he 
changed  his  pursuit,  and  devoted  himself  to  en- 
gravinj,'.  Sevend  of  his  plates  are  from  his  OWn  de« 
signs ;  and  his  coiujiositions  possess  considefahle 
merit,  though  his  drawing  is  not  ver)*  correct.  He 
worked  both  with  the  {loint  and  the  graver,  in 
a  slight,  and  rather  a  coarse  style.  We  have  a  great 
number  of  plates  by  him,  the  jrrciter  }>art  of  w  hich 
are  frontispieces,  vignettes,  and  other  Itook  orna- 
ments. The  following  are  esteemed  has  test  prints: 

The  Descent  from  the  Cross;  after  le  Brun. 
The  Angels  ministering  to  Chnat  in  the  Desert ; 

after  the  sa$nc. 
8t  Peter  delivered  from  Prison  1  ^tr  DtmuA- 

cfiino. 

Moses  saved  from  the  Nilej  t^Ur  Poustm, 
Joseph  making  himself  known  to  lus  Brethren; 

after  M.  Cortu  ilU  . 
Christ  ctu-ing  the  Paralytic ;  qfler  the  aatne. 
Su  Louis  receiving  the  Communion  1  t^ttr  J.  B. 

St.  Louis  received  into  Heaven  ;  aJUr  tht  same. 

John  Mariette  died  at  Paris  in  1742. 

MARIETTE,  Pktkr  John,  was  the  son  of  the 
preceding  artist,  from  whom  he  inhen'ted  a  very  con- 
siderable property,  and  nn  exteni>ive  collection  of 
prints,  which,  tijr  continual  additions,  he  rendered 
tite  mn<;t  numerous  and  select  of  any  private  indivi- 
dual in  Kuropc.    His  immeii-i.  ;LSscuiblage  of  prints 


and  <lra» 


ini's  w.'is  soul 


•aris  in  I77o.    For  his 


amnsemeut  Ite  etched  a  few  plates  of  landscapes, 
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t^Ur  Chutrino :  and  some  heads  and  studies,  after 
Caracci  and  Pieriuo  t'tl  Vaya:  ^also  Traitc  des 
Pieires  gravces,  wiili  2^  engravincs  of  antique 
geniH.  in  2  vols.,  folio.]    He  died  at  PariB  in  1774. 

[MAHiGN  Y»  Michel,  a  French  hisUmcaJ  paint- 
er, ooni  at  Pftris  te  IfST,  and  died  thetv  in  18:^, 
was  a  nfholar  of  M.  Lafont  and  the  Baron  ttros. 
He  painted  several  pictures  of  large  dimensions  for 
churches  at  Paris  and  Rouen,  and  one  of  Moses,  as 
the  Inmlator,  for  the  council-chamber  at  the  Ijiou- 
vre.  His  last  production,  a  woundml  Roidier,  was  ex- 
hiljifpd  at  the  Luxembouri;  in  IS,'!0.] 

[MARILLIER,  Clement  Pierre,  a  French  de- 
signer and  engraver,  was  born  at  Dijon  in  1740,  and 
died  in  1808.  He  made  nomerous  drawinra  of  sub- 
jects from  the  Bible,  and  for  the  works  of  Dorat,  the 
Abbe  Prcvost,  dc  Boucher,  Amund  Bucciilard,  and 
Sauvigy.  He  also  engraved  from  his  own  designs 
the  lajuiscaix's  for  •*  les  Voyages  en  France,  u  Naples 
et  en  Grece,"  and  for  various  other  works.] 

MARINA  HI.  OsoRio.  This  piiiiutT  was  horn 
at  Florence  in  KiJ/.  Hc^  was  the  cousin  and  disci- 
ple of  Carlo  Dolci,  and  for  some  time  followed  the 
finished  and  laboured  manner  of  his  relative,  but 
ancrwartls  adopted  a  grander  and  mure  dignifit'd 
style ;  utorc  idtral  and  less  constrained.  His  princi- 
pal works  are  in  the  church  of  S.  Maria  Maggiore, 
and  in  that  of  S.  Simone  at  Florence.  Of  his  easel 
pictures  tbeve  are  several  in  the  private  eoUections, 
which  are  hi^dily  esteemed.  He  aied  in  ITl.*).  [This 
artist  vitis  in  the  former  edition  erroneuuiiiy  uanied 
Mariani.  There  are  annv  of  his  pictures  in  Eng- 
land, but  thnr  we  genenliy  attributed  to  C.  Doki : 
he  painted  with  a  mer  pencil,  and  with  a  greater 
^'low  of  colour,  than  his  master,  and  more  h;irraony 
of  tr)ne.  Ada-  C.  Dolci's  death  he  tinitsht-d  several 
of  his  piclnris,  perhaps  not  to  their  disadvantage.] 

[MARINAS,  Hf.nkiqug  de  las,  a  Spanish  ma- 
rine painter,  was  bom  at  Cadiz  in  1620.  He  was 
celebrated  for  his  representations  of  scenes  of  em- 
barkation in  the  bay  of  his  native  city,  which  he 
gave  with  so  much  truth  and  beauty  that  he  pleased 
Iwth  artists  and  seamen;  and  in  such  compositions 
the  latter  are  not  bad  critics.  lie  li.  pnuticd  for  the 
transpareticy  of  his  water  and  his  aenal  gradations. 
He  realized  a  laive  fortune  by  his  pictures,  and 
afterwards  indidgM  himself  in  travelling;  but  hav- 
ing arrived  at  Rome  he  never  (juittcd  it.  but  died 
there  lu  liM).  His  pictures  are  still  sought  for  by 
intelligent  amatettrs,  but  it  is  unocrtain  under  what 
name  thev  are  sold  in  Italy.] 

MAR  IN  I,  Bbnedetto.  This  painter  was  a  n** 
tive  of  Urbino.  and  floiiri>hi  il  I'  out  the  year  1625. 
According  to  Lanzi,  he  wan  one  of  the  most  distin- 
fished  scholars  of  Clandfo  Bidolfi»  aod  on  leanng 
tliat  mSrSter  resided  some  years  at  Piacenza,  where 
he  painted  several  altar-pieces,  and  other  works,  in 
which  he  united  the  Lombard  with  the  Venetian 
style.  The  most  celebrated  of  his  p<Tfonnance8  is 
his  picture  of  the  Multiplication  of  the  Loaves,  in 
the  refectory  of  the  Conventiiali,  painted  in  oil,  in 
1625  ;  an  immense  comjiosition,  arranged  with  sur- 
prihinj,'  ingenuity  and  variety.  Lanzi  ^ives  liim  the 
preference  to  his  instructor  in  the  extent  and  vi- 
vacity of  his  genius,  though  perhaps  inferior  to  him 
in  the  fundamental  principles  of  the  art. 

MAR  IN  US,  [Ignatius,]  a  Flciiiitth  engraver, 
who  flourished  about  the  year  10.10.  His  principal 
residence  was  at  Antwerp,  where  he  executed  seve- 
ral nlates,  in  a  neat  hut  singular  style.  They  are 
worKcd  entirely  with  il.r  .rniver,  with  very  delicate 
strokes  crossing  each  utiicr,  and  filled  up  with  long 
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dots.  They  are  very  highly  finished,  though  the 

drawing  and  the  foldf?  of  the  dr.iiK'ries  are  not  very 
correct.  The  prints  of  this  arti.st  are  held  in  consi- 
derable estimation,  particularly  fine  impressions  of 

them.  Amon^' others  we  liave  the  followin<j  hy  him : 

The  Flight  into  Egypt ;  a  night-piece;  ajier  2iu- 
bens. 

St.  ^natius  curing  the  Diseased ;  after  the  Mtne. 
St.  Francis  Xavter  resuscitating  a  Dead  Person : 

nftcr  the  f,anii'. 

The  Adoration  of  the  Shenhcids ;  after  JortUtttu. 
Christ  belbre  the  Righ-pnest  CabfAias;  ajter  <4e 
ham*. 

The  Mar(%Tdom  of  St.  ApoUonia ;  after  the  game. 
Village  Cliildren  forming  a  Conoert;  afttr  C. 

Sachtleren.  1633. 

lie  rIso  en^ved  some  plates,  afler  M.  A.  Cara~ 
v'if/;/iii,  ]'(ii>dijck,  and  othoBB.  ^He  is  also  called 
li/natuis  Garneiuu  Marmu$ ;  writers  differ  respect- 
ing the  time  of  his  birth  ;  some  nkce  it  in  1587,  and 
others  in  1626.  The  time  of  his  aeathisnotlUMnni.] 

MARIO  DA  FiORi.    See  Nuzzi. 

MARIOTTI.  By  this  artist,  who  was  a  native 
of  Italy,  and  probably  a  fjainter,  we  have  a  sligiit, 
snirited  etching  of  a  frontispiece  lo  a  collection  of 
{iltar-pieres,  published  at  Home  by  (iiaromo  Rossi. 
The  figures  are  well  drawn,  and  it  i&  executed  in  the 
style  of  a  j>ainter.  It  is  after  a  design  by  Oiro  Rrri, 

MARK,  QuiNTiN,  or  QriniM  \  r.  modem  Ger- 
I  man  engraver,  bom  at  Littiiu  m  17^-1  He  visited 
;  Vienna  when  young,  and  was  instructed  in  engrav- 
iag^  by  Schm'utser,  under  whom  he  became  an 
eminent  arttet,  and  was  made  a  member  of  the  f  m- 
perial  .■\rademy.  His  plates  are  neatly  ex<-cuti<l 
with  the  graver.  The  following  are  among  his  bet>t 
prints: 

I     The  Virgin  and  Inbnt,  with  8L  Jolrn }  ^fier  Zv 

Giordamt. 

Susanna  and  the  Elders;  afler  JltAm$. 
Alexander  and  DiM;enes;  a  ffrr  the  mme. 
Herodias  with  the  Head  of  St.  John ;  ntf^-r  T.  ran 
ThuMen. 

Cleopatra  showing  Augustus  the  Bust  of  Julius 
Cwfiar ;  ttJUr  P.  BmonL 

Venus  and  Cupid  asleep  :  nffrr  Frnnn-^rhtnu 
The  .Amorous  Miser;  qfter  liraun.  I7t*6. 

[lie  died  in  l8ll.] 

[MARLET,  Jean  Henri,  a  French  poetical,  hiit- 
torical,  and  porUrait  painter,  bom  at  Autun  in  1/7  U 
was  a  pupil  at  the  Aoademy  at  B^on,  and  amr- 

wards  of  the  Baron  Re^'tiault.  His  compositions 
are  numerous,  embracing  a  great  variety  of  subject* 
from  poetry,  hiatoiy,  an«rdote,  and  fancy.  He  hss 
publiKbed  some  wonts  in  Lithography,  among  them 
Xe»  Tableaux  da  PmU.   He  was  living  in  1)^1.] 

MAKLIE,  Rkne  Elizabkth.    See  Lepicik. 

MARI.DW,  M.,  an  oWure  Eisghsh  engraver, 
who  lived  about  the  year  Kir'i.  He  appears  to  have 
been  employed  only  by  the  booksellers,  and  in  that 
capacity  engraved  a  portrait  of  John  Mayne,  Arilh- 
ineticiaUf  prefixed  to  ots  Citnw  Oomm$n»iili»  t  dated 
1674. 

^MARLOW,  WitusM,  an  English  Undscape 

painter  and  enpravcr.  Iwm  in  1740,  was  a  scholar 
of  Scott  the  marine  painter.  Like  his  instructor  he 
painted  scenes  on  the  lower  banks  of  the  Thames, 
and  also  in  the  neighbourhood  of  Richmond  and 
Twicltenbaai.  His  pictures  are  very  pleasing,  and 
Kometiraes  approach  the  manner  of  R.  Witsnn  in  his 
English  subjects.  He  also  painted  and  etched  some 
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Ifdfaoi  triewB:  to  these  he  hm  put  his  imme,  with 

the  artf!ition  of  F.  S.  A.    He  died  in  1800.] 

MARMION,  Edmund,  an  EngU&h  designer  and 
engraver,  by  whom  we  have  a  few  etchings  of  do- 
mutie  aubjiects  of  ladies  and  geDtkmen,  from  hia 
own  dengB*.  His  puints  bmr  some  rannbhinoe  to 
those  of  Gayw  ood,  though  i!;f  ririr  fo  him.  There 
is  s  portrait  of  George  Tooke,  of  Popes,  by  hiiu, 
which  is  scarce. 

MARMOCCHINI.  QioVAttNA  Cortssi.  This 
lady  was  bom  at  Florence  in  1670.  She  was  first 
a  pupil  of  Livio  Mehus,  and  afterwards  of  Pietro 
Dandini.  She  was  afterwards  taui^ht  miniature 
painting  by  Ippolito  Galantini.  Although  she 
chiefly  excelled  in  portraits  in  niiiiiature,  she  prac- 
tised iioth  in  oil  and  in  crayons,  and  under  the  pa- 
tronage of  the  (irand  Duchess,  met  with  very  exten- 
sive encouragement.    She  died  in  173&. 

MARMOLEJA,  Prdro  de  Villeoas,  a  Spanish 
nainrer,  horn  at  Seville  in  1.V20.  He  travelled  to 
Italy  for  improvemeut ;  and  from  the  great  style  of 
hb  design,  has  been  incorrectly  said  to  have  been  a 
disciple  of  RaffiKUe,  who  died  in  the  year  in  which 
Msmoleja  was  born.  His  principal  works  an  in 
the  clir.rehes.  and  in  the  hospital  of  San  Lazaro,  at 
Seville,  and  are  Kaid  to  be  dltttiuguished  by  beauty 
of  form  and  dignity  of  chaneter.  He  died  in  1599. 
[Benuudcz  dasses'him  among  the  greatest  artists  of 
Andalnsia.! 

[MAUNE,  JSA!«  Louis.    Sec  Demarne.] 

MAROLI,  DoMENico.  This  painter  was  bom 
at  Messina  m  1(>12.  He  was  a  scholar  of  Antonio 
Ricri,  called  Darbahinifa  ;  andon  leaving  the  school 
of  ihiU  master  vi>iied  Venice,  where  he  studied  with 
attention  tiu  'Tks  of  the  great  masters  of  that 
school,  and  returned  to  Sicily  with  the  jyowers  of 
an  iBccomfolished  eolourist.  His  carnations  are 
fresh  and  nflicate;  and  the  airs  of  his  heads  expres- 
sive and  fidl  of  character.  Such  arc  his  pictures  of 
the  Martyrdom  of  8.  Placido,  in  S.  Paolo  ;  and  the 
Nativity*  in  the  Chtesa  delta  Grotta,  at  Messina. 
WUlst  at  Teniee,  he  painted  with  sncceas  some 
I>astoral  subjects,  in  the  style  of  Giacomo  Biussano, 
which  were  much  admired.  This  artist  fell  a  victim 
to  the  revolution  wfaieh  took  place  in  Sicily  in  1674. 

MARONE,  JACoro,  was  a  native  of  Alexandria, 
Mid  flonrished  from  about  the  year  1451  till  14;!^. 
His  prir.  'jhil  ri  -i  'i  ncewas  at  Genoa,  and  in  the 
state,  where  he  mimed  several  altar-pieces  for  the 
ehmehes.    In  tlie  church  of  S.  Jacoj)o  at  Savona, 

a  picture  of  the  Nr'.tiviiy  by  him,  painted  in  dis- 
temper, in  a  careful,  higii-iiniished  style.  In  S.  Bri- 
gada,  at  Genoa,  are  two  tdetiuea  by  this  master, 
dated  in  1481  and  1484. 

MA  ROT,  Jomt,  a  French  architeet  and  engrav- 
er, bom  at  Paris  in  1620.  We  have  bv  this  artist 
several  architectural  plates  uf  plans  and  elevations 
the  most  remariwble  edifices  in  Paris  and  the 
vicintQr.  In  oomunctioa  with  S,d»ia  Jkimaret  Is, 
eUoutn,  I,  it  FtadtM,  8A,  h  Chre,  F.  CSutewmtt 
and  other  artists,  be  executed  several  of  the  plates 
fat  the  great  caUnet  of  the  King  of  France.  The 
fallowing  me  his  peindpal  prints: 

A  set  of  thirteen  plates  of  Churches  and  public 
edifices  at  Paris ;  designed  and  engraved  after 
their  measurement  by  J.  Marot, 

A  second  set  of  twelve  plates  of  the  same. 

Twenty-nne  plates  of  Views  of  the  Chateau  dc 
Richelieu. 

The  Plans  and  Elevations  of  the  Louvre  \  three 
plates. 


The  Plans  and  Views  of  the  Chatean  de  Tin- 

cennes ;  three  plates. 
The  Plan  and  Elevation  of  the  Chateau  de  Ma- 
drid |  two  plates. 

MAROT,  Daniel,  was  the  son  of  the  preceding 
artist,  bom  at  Farts  in  1650,  and  distinguished  him- 
self as  an  arehiteet  and  an  engraver.  He  is  usually 

styled  architect  to  William  III.,  King  of  England; 
and  engraved  several  plates  in  the  style  of  his 
father,  which  were  pubhslu d  at  Paris,  with  some  of 
those  of  John  Marot,  entitled  Jtecetul  de»  plauchca 
dStt  &ewn  Marot,  nere  et  fUs.  He  al^  engraved  a 
set  of  archilcetiiral  jdates,  w  Inch  were  published  at 
Amsterdam  in  1712;  and  the  statues  and  vases  in 
the  palace  at  Loo.  We  have  also  the  following 
])rints  by  him : 

The  great  Fair  at  the  Hag^e,  with  the  Burghers 
under  arms,  saluting  the  Prince  and  Princess 
of  Orange  J  in  t\\'o  sheets. 

The  great  Fair  at  Amsterdam,  with  the  C'itizens 
under  arms. 

The  Festivid  of  the  Birth-day  of  the  Prince  of 

Orange.  IGiJG. 
The  Interior  ol  the  Audienee-ehamlwT  at  the 

Hague. 

A  per^jpccdve  Yieir  of  Voorst 

MAROT,  Francis,  a  French  painter,  bom  at 

Paris  in  in((7.  ITe  was  a  scholar  of  (^liarles  do  la 
Fosse,  and  painted  history  in  tlie  style  of  that 
master.  He  was  made  a  member  of  the  Academy 
at  Paris  in  ITOe^  One  of  tus  most  esteemed  wwks 
is  a  picture  in  the  ehnrch  of  Notre  Dame,  r^ire- 
senting  Christ  apfwaring  to  the  Three  Maiys.  Be 
died  in  1719. 

[MARQUEZ,  EsTEBAN,  a  Spanish  historical 
pauifer,  bom  at  Estremadura,  was  a  scholar  of  his 
uncle  F'emando  Marquez  Joya,  who  followed  the 
.school  of  Murillo.  At  the  death  of  his  imele 
Maraucz  went  as  a  workman  to  one  of  the  es- 
tabUsbments  where  they  manufactured  pictures 
for  ex|)ortation  to  America;  hut  not  havinj^  had 
sufficient  practice  and  exiwrience  in  this  sort  of 
work,  he  oecame  the  butt  of  lii>  fellow  labourers, 
and  was  obhged  to  quit  Seville  and  return  to  his 
native  place.  After  a  while  he  returned  to  Seville, 
and  having  ])y  close  application  acquired  a  correct- 
ness of  design,  a  knowledtie  of  colouring,  and  a 
tolerable  imitation  of  the  style  of  Murillo^  he  sur- 
passed all  those  who  had  beibre  made  him  the  ob- 
ject of  their  mockery.  He  painted  an  Asectision 

for  the  cloister  of  the  Tritiitarios  descalzos,  which 
has  considerable  merit;  also  an  Apostolat  of  the 
size  of  life,  for  the  hospital  de  la  Sangre,  and  pic- 
tures for  tlie  churches  of  the  Augustines,  Recoo&ts, 
and  others.    He  died  at  Seville  m  1720.] 

[MARQUEZ  JOYA,  I-  vunando,  uneli  of  the 
preceding,  was  a  portrait  painter,  and  painted  in  1649 
that  of  Cardinal  Spinola,  which  is  engraved  by  Van 
Goyen.  He  foUowef!  tb  ' manner  of  Munllo ;  and 
was  a  frequenter  of  il.c  Aeademy  at  Seville  from 
1668  to  1 0/2,  when  he  died.] 

MARRACCI,  Giovanni.  This  painter  was  born 
at  Lneea  in  1637.  and  was  first  a  scholar  of  Pietro 
Paolini.  Wh<'n  he  was  fourteen  years  of  atje  hp 
went  to  Rome,  where  he  htid  the  advantage  of  being 
received  into  the  school  of  Pietro  da  Cortona,  under 
whom  he  studkd  some  time;  and  before  he  was 
twenty-five  had  distinguished  himself  as  an  hhitori* 
cal  painter  at  Rome.  On  the  death  of  his  father  he 
returned  to  Lucca,  where  he  painted  several  pictures 
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for  the  confraternity  of  S.  Lorenzo,  and  the  Collc- 

£'  ,to  di  S.  Michcle.    In  the  dome  of  S.  I|^azio,  at 
n  Giovanni,  he  painted  home  considerable  fresco 
works.    I  It"  <ii(  (l  in  1704. 

MARREHECK',  J.  This  artist  was  probably  a 
natfre  of  Holland,  and  flourished  about  the  year 
1 7W.  W'c  have  a  few  portnito  by  him,  tagftmi  in 
nu'zzotinto. 

MARSHALL,  William,  an  English  engrarer, 
who,  from  the  persons  he  represented}  mast  have 
beetm  to  practiiie  the  art  early  in  the  Rtgn  of  James 

I.  He  engraved  cliii-ny  for  thr  UooliKplIrrs,  V)y  « \:<nn 
he  was  empl<»yt-d  upwardH  of  forty  years.  He  work- 
ed entirely  with  the  graver,  in  a  stiff  style,  without 
taste.  His  best  prints  are  his  poctraits,  of  which  he 
engmred  a  great  number,  moKt  of  which  are  sup- 
posed to  have  been  done  from  ]ii><  own  designs,  after 
ufe.  Although  tbey  are  very  indifferently  executed, 
thejr  ai«  iBtmsiing  to  die  coUectur,  on  account  of 
the  iwrsnnages  they  represent.  He  also  engraved  se- 
veral frontispieces,  and  otlier  Ixxtk  ornaments.  We 
have,  among  otben,  the  following  poftrails  by  him : 

Sir  Thomas  More,  Chancellor. 
DesideriuK  Erasmus. 
William  Cecil,  Lord  Burleigh. 
Robert  Dudley,  Earl  of  Leicester. 
Nichohis  Ridley,  Bishop  of  Rochester. 
Ljidy  Jane  Gr^. 
James  L 

William  Camden,  Historian,  &c. 
William  Shalupeare. 

Benjamin  Jonson. 

Charles  T.;  llm-c  prints. 

Francis,  Lord  Bacon. 

George  Villiers,  Duke  of  Backingham. 

RolxTf  Dcvrrrtjx.  Earl  of  Essex  ;  scarce. 

Willijuu  Alexander.  Earl  of  Stirling ;  scarce. 

William  Laud,  Archbishop  of  Canferbur>-. 

Nathaniel  JBemard,  Rector  of  Kamenham ;  scarce. 

Dr.  Donne,  when  18  years  of  age.  1633. 

The  Jlfv.  r.  iul  Dr.  John  Taylor. 

Tile  Uevcrfiid  John  Sym. 

The  Reverend  Jtwia  Snute. 

Jam^  the  first  Duke  of  Hamilton. 

John  Milton.  ^ 

Jani(>  Shirley,  Poet. 

Sir  Uobcrt  Si  ipleton,  Poet.  IG-ki. 

Sir  John  Suckling,  Pwt. 

The  Frontispiece  to  the  Arcadian  Princess.  IC)X). 
•  to  the  Evangelical  Harmony. 

 to  Viigil's  Worka,  by  Ctoilby. 

1649. 

MAR8IGLIA,  GvotiBLMO.   See  Ma«cilla. 

MARTEAl',  Giles  de,  the  klorr.  This  artist 
was  bom  at  Liege  in  1722.  He  went  to  Paris  when 
he  was  young,  where  he  acquired  considerable  re- 
putation as  one  of  the  most  successful  revivers  of 
the  dotted  style  of  engraving,  which  he  brought  to 
^Tfiit  jK-rfrciidii.  llcwa.s  n  i  t  ivi-ii  into  the  Academy 
at  Paris  in  IJM.  He  engrave<i  several  plates  of 
academical  figures,  after  the  de!«i^ns  of  some  of  the 
most  eminent  French  artists.  \\v  have  aln,  among 
others,  the  following  prints  by  him : 

The  Portrait  of  C.  Vanloo,  Fsfatter. 

The  F.ducatinn  nf  Cupid;  after  Soulier, 

Venus  and  Cuj)id ;  qfier  the  tanu. 

The  Head  of  Heliodmna;  fimn  a  dn^  ijf  Piem  : 

«Jter  MaffaeUe, 
The  BuKt  of  the  Virgin ;  n/Zw  Pkirrr. 
The  EntornhiuT;  of  Chri^-t*:  ,i  ff.-r  Sf,  !ln.;  f. 
J UBticej)rotecliug  the  Arts;  a/ler  Cochin. 


Lyeorgus  woonded  by  a  Plehciaa;  ajltr  At 

name  :  his  rrpcprion  plate. 

An  Jiliigorical  Sulijict  un  tiic  Death  of  the  Dau- 
phin ;  afh-r  t/ic  Mmr. 

A  set  of  SIX  LandscajK's  ;  a  tier  J.  Houef. 

MARTEAU,  Giles  nt,  liic  yorvoER,  wa*  the 
nephew  and  pupil  of  the  pn  Lcilin^  artist,  bom  at 
Liege  about  the  year  IjM.  He  engraved  some 
plates  in  the  style  of  his  unele.  which  are  pot  widumt 
merit.  Among  others,  we  have  the  following  by  him: 

Innocent  Pleasure ;  qftiT  JIuet, 
The  bvourite  Lamb ;  aflerthet 

Two  Hunting-pieco  ;  «/?<  r  the  < 
Cupid  crying;  o/Zer  the  tame. 

MARTENASIS.  Pma,  a  Flemish  engraver, 

w  lio  was  n  nntive  nf  Antwerp,  and  wn>  ir'^fnirTed  in 
en^raviug  at  l*aris  by  J.  P.  le  Ba».  We  have  the 
following  prints  by  him : 

The  ^\'aIl  rinqf-place ;  after  Beiyhem. 
The  F.ithtr  ota  Family;  after  Oreine. 
The  H.ipc  of  the  Sabines;  after  Ruben*. 

MARTIN,  David,  an  English  mezzotinto  en- 
graver, who  flourished  about  the  year  1765.  He 
engraved  aemnl  portraits,  among  which  ave, 

L.  F.  RouUUac,  Sculptor;  ^(Isr  A*  CafftMtkn. 

\7iuK 

Ladv  F.  .M-iimerg,  daughter  of  the  Marquis  of 

Gianby.  1772. 
J.  J.  Rousseau ;  after  Ranuay. 
David  Hume  ;  after  the  tame. 

[He  was  alwaportrait  painter;  be  painted  a  half- 
r.  FrankKn,  of  whieh  there  is  a  mezso- 


length  of  Dr. 
tinto  print.l 

MARTI  NELLI,  G»ovA>i>fi.  This  painter  was 
a  Florentine,  and  flourished  abont  the  middle  of  the 
seventeenth  century.  He  wm  an  artist  to  whom. 
Land  remarks,  history  attributes  less  merit  than  he 
deserves.  In  the  Flon  nlinc  ^'nllcry  is  a  fine  picture 
by  this  master  of  the  Fea»t  of*  Belshazzar;  and  in  S. 
Lucia  de  Bardi,  the  Guardian  Angel :  but  his  most 
esteemed  work  is  his  piL-ture  of  a  miracle  wrangbt 
by  St.  Aiuliuuv,  at  the  Cuuveivtuali  at  Pescia. 

MARTINET,   .  This  lady  was  a  na- 
tive of  France,  and  flourished  about  the  year  17W. 
She  was  the  daughter-itt>law  of  NicholM  Dnpuis, 
by  whom  she  was  instructed  in  the  art  of  eni^Tav- 
ing.  Among  other  prints,  she  engoiveU  a  large 
plate,  representing  the  Death  of  Adonis,  from  a  pic- 
ture bv  xftancAi.  She  had  a  brother,  who  engraved 
several  small  plates  of  views,  vignettes,  aninuus,fte. 

MARTINEZ,  AMnnnsKi,  was  bom  nt  Granada 
alKiut  the  year  ir>30,  and  was  brought  up  in  the 
school  of  Alunzo  Cano.  1^  the  iuMmction  of  that 
distinguished  artist,  he  l)ecamc  a  repntable  historical 
painter.  His  principal  works  are  in  the  church  of 
the  Monastery  of  San  Geroninio,  and  at  tin-  (  annfl- 
ites,  in  bis  native  city.  He  died  at  Granada  in  1574 

MARTINEZ,  JvsEPE.  This  Spanish  painter 
was  born  at  Sarasjossa  in  IGl'i.  and  wmit  young  to 
iUily,  where  lu'  studied  some  years  at  Hoaie.  On 
his  return  to  Spain  he  was  employed  in  several 
considerable  works  for  the  churches  and  convenu 
at  Saraeossa.  Ptalomino  mentions  a  scriet  of  pie* 
tnrrf;  of  the  life  of  nnr  Saviour  in  the  clokfer  of  8. 
(iertmimo.    He  died  in  1682. 

MARTIN  K/>,  SKBASTlAITt  a  Spanish  artist,  bom 
at  Jaen  in  ltiU2.  He  was  a  reputable  pointer  of 
history,  and,  according  to  Palomino,  resided  die 
early  part  of  his  life  at  Cordo\-a,  where  he  painted 
tic  vera!  pictures  for  the  churches,  particularly  three 
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altar-pieces  in  the  Convent  of  C'orpiw  Christi,  re- 
pmentiiig  the  immacnlate  Coooepuam,  San  Fran- 
diieo  de  Kmik,  and  the  Nativitf.   On  the  death  of 

Don  Die^o  VelasqiK-z,  lie  visited  Matlriil.  and  was 
appointed  painter  to  Plulip  I V.  He  dictl  at  Madrid 
in  1667<  [Sebaatian  Martinez  was  an  excelktu 
landscape  painter}  and  he  painted  many  beautiful 
cabinet  pictures,  which  are  to  be  found  in  private 
collections  at  Jat-n,  Cordova,  Scvilli  .  T nil/,,  and 
Madnd.  Tiie  Jesuits  at  Jaen  had  several  of  them, 
but  they  are  dispersed,  and  it  ia  not  known  what 
has  become  of  them.] 

MARTINI,  Giovanni.  Tills  artist  was  a  native 
of  Udina,  and  flourished  from  the  year  till 
1515.  He  waa  a  co-disciple  with  Pelligrino  di  8. 
13hadello,  under  Gitnrannt  BdUni.  His  principal 
work  is  a  [licture  of  S.  Marco,  in  the  Dome  at  I  di- 
na,  painted  ia  cumix-tition  with  \m  fellow  btudcnt, 
which,  according  to  Vasari,  is  little  inferior  to  him. 

MAATINI,  PiBTRo  Antonio,  a  modern  Italian 
engraver,  bom  at  Fanna  in  1739.  He  Tiaited  Paris 
when  young,  where  his  first  productions  were  aoaie 
plates'  etched  after  Teniers,  and  other  Flemish  art- 
ists, wlii(  h  were  finished  by  Le  Bas.  Martini  was 
some  time  in  London,  where  he  engraved  several 

{>lates.  We  have,  among  others,  the  following  by 
lim: 

Ucliodonia  driven  firom  the  Temple}  ^ier  Soli- 

Christ  driving  the  Money-ehangers  from 

Temple;  fjffer  the  same. 
\  r      i  ^  lurai  Ruins;  after  Robert. 
Tlie  Pleasures  of  Summer ;  ij/Jer  VenuL 
A  View  of  Spoletto ;  after  the  tame. 
A  View  of  Porto  Ercole;  after  the  aamt, 
A  View  of  Avignon  ;  after  the  tame. 
The  Augurs ;  after  Sal.  Ron:  etchcd by  if«r(M^ 

and  finished  by  Lt  Btu, 

[MARTINO,  Marco  San,  an  Italian  landscape 
painter  and  engmver,  who  flourished  al)r)iit  IRHO. 
It  is  a  dispute  whether  he  was  a  native  of  Venice  or 
Naples.  Lanzi  says  he  resided  at  Rimini,  where 
his  pictures  arc  more  generally  to  be  met  with.  He 
ornamented  his  landscaj>es  witli  very  beautiful 
small  figures,  in  which  he  excelled.  Landscape 
painting,  indeed,  was  his  profession,  but  he  did  not 
confine  his  talents  to  that  alone ;  he  attempted 
works  of  a  higher  order,  such  a.s  the  Baptism  of 
Constantine,  in  the  cathedral  of  Rimini,  and  the 
Saint  preaching  in  the  J)eaert,  in  the  college  of  S. 
Yinoensio,  at  Venice.  Bartseh  (P.  gr.  torn,  xxi.) 
has  dcscril)ed  33  prints  by  him  of  scriptural,  niytho- 
iojljical,  and  familiar  subjects,  many  of  which  have 
his  name,  Marco  San  Martino.  Yet  some  writers 
wssist  ID  caUtnghim  Sommiuimo,  Sammoirtma,  and 
BaHmardki :  as  Zanetti  and  Goaricnti.  The  latter, 
after  naminp  him  Summaritno,  and  saying  he  re- 
mained most  part  of  his  life  at  Venice,  in  the  next 
article  gives  Ibe  name  of  Marco  Sanmarchi,  a  land- 
scape and  figure  painter,  much  extolled  by  Malva- 
sia,  and  flourishing  almut  the  ti  me  of  Sanmailino  ; 
thus  creating  two  artists  out  of  one  :  a  very  common 
occurrence  when  familiar  appellations  are  used  in- 
stead of  baptismal  names.] 

MAKTINOTTl,  Kvanrflista.  Thi>^  painter 
was  bom  at  Caslel  Munfcrrato  in  lt>>4.  He  was 
a  scholar  of  Salvator  Rosa,  and,  accordini^  to  Or- 
landi«  excelled  in  painting  landscapes,  with  figures 
and  animals.  Lansi  mentions  him  as  a  painter  of 
history,  and  commends  his  picture  of  the  Baptism 
of  Christ  by  Su  John,  in  the  donu  of  Casale.  He 


died  in  1694.  He  had  a  brother,  PnAitcisco  Man- 
TiNoTTi,  who  waa  also  a  disciple  of  Salvator  Rosaj 

and  painted  hbtory.   He  died  in  1674. 

MARTIRELLl.  This  painter  was  bom  at 
Naples  in  1670,  and  was  a  jschoUir  of  (iiacomo  del 
Vo.  His  first  attempts  were  in  historical  subjects, 
but  not  succeeding  to  his  wishes,  he  abandoned 
that  branch  of  the  art,  and  applied  himself  to  land- 
scape painting,  to  which  his  powers  were  better 
adapted,  and  became  a  reputable  artist.  He  imi- 
tated the  style  of  Salvator  Rosa,  in  the  romantic 
wildness  of  his  scenery,  as  w  ell  as  in  the  figures  with 
which  he  embellislicd  his  pictures,  lie  died  in 
1720.  [This  ia  nnbaUy  (Sosiano  MaHoniUit  who 
died  in 

MARTI6,  OrrAViAivo^waa  n  native  of  Gnhbio, 

and  flnurished  fmm  the  vear  1400  till  1444.  Lanzi 
lueniiuuis  a  picture  bv  him,  in  the  church  of  S. 
Maria  Nuova,  painted  in  fresco  in  1403,  represent- 
ing the  Virgin  and  Infant,  with  a  glory  of  angels, 
in  which,  though  in  a  dry  style,  the  atttttides  are  as 
graceful  as  any  of  his  coiitempomries. 

[MARTSS,  or  MARSSKN,  Jan,  called  uk 
JoNQR,  a  painter  and  engraver,  who  flourished 
about  the  year  16.')2.  Very  little  of  his  hisior}'  is 
known.  Bartseh  describes  six  prints  of  battles  by 
him,  and  others  are  mentioned  by  Brulliot  and  Xag- 
ler.  Bartseh  observes  that  he  is  leanud  in  the 
ordonnance  of  his  groups,  and  skilful  in  his  draw- 
ing. It  is  only  in  the  hordes  that  he  has  not  always 
succeeded  ;  llicy  are  uol  correctly  dt'signed,  and 
their  limlis  are  heavy,  resembling  (ho5.e  tliat  are 
condemned  in  the  prints  of  Peter  van  Lacr.  His 
manner  is  somewhat  peculiar ;  it  consists  of  short 
strokes  a  little  bent,  and  rarely  crossed  with  counter- 
strokes;  the  marks  of  the  graver  arc  but  little  ap- 
paient  in  tbenv  He  marked  his  prints  /.  Jf.  D. 
Jbm  AeA;  and    3/.  D.  /.  /«.] 

MARUCELLI,  [or  MARU8ELLI,]  GiovAirat 
StefaNO.  According  to  Baldinucci,  this  artist  was 
l>orn  in  the  province  of  Umbria  ia  l."jSt).  He  was 
a  scholar  of  Andrea  Boscoh,  and  distinguished  hlni« 
aelf  as  a  painter  of  historv',  although  he  was  more 
celehratea  as  an  architect  and  engineer.    His  princi- 

Cal  residence  was  at  I'isa.  where  he  tiainted,  in  the  tri- 
une of  the  dome,  Abraham  and  the  AngeU,  which 
is  admired  fin*  the  elegance  of  the  composition,  and 
the  harmony  of  the  colouring.    He  died  in  l(>46. 

MARZIALE,  Makcu.  Ihis  p;uiitcr  w«u»  a  na- 
tive of  Venice,  and,  according  to  Lanzi,  tlourished 
from  1488  till  l^Olk  He  was  a  scholar,  or  at  least 
an  imitator,  of  Giovanni  Bellini,  and  painted  hia> 
torical  subjects  in  a  dry.  s-tifT  style.  In  the  Conserva- 
torio  delle  Penilcnli  at  Venice,  is  a  picture  of  the 
Purification,  sij^ed  Jfofwiis  MwrUaM^  Vmrimt  1488. 
He  was  living  m  1506^  as  smears  fimn  •  pictwe  of  - 
Christ  with  the  Disciples  at  Emmans,  dated  in  that 
year,  in  the  Cont^irini  collection. 

MASACCIO,  Maso  di  S.  Giovanni,  called. 
This  eminent  painter  was  born  at  S.  Giovanni  di 
Valdamo,  in  the  Florentine  territory,  in  1401.  He 
was  first  a  discijde  of  Mosolino  da  I'anicale,  whom 
he  soon  sur]>ahsed.  and  after  the  death  of  that  master 
finished  the  works  left^  imperfect  by  him.  He  formed 
his  principles  by  Htudying  the  works  of  Lorenzo 
fihibcrti  and  Donatella.  He  learned  perspective 
under  Filipjio  Brunellcschi,  and  went  to  Rome  to 
improve  his  design  by  the  study  of  the  anti(]ue.  The 
powers  of  Maaaccio  ibrm  an  epoch  in  the  history  of 
tile  art,  and  he  is  ivgarded  as  the  founder  of  a  new 
style  characterized  by  the  incipient  gmndetir  of  the 
1  Fiorcnlinc  school.    Vasari  observes,  lluit  the  pro- 
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ductions  of  his  predect.s>^ors  may  be  said  to  be 
(lainted;  but  the  works  of  Maaaocio  aie  atmnped 
with  the  genuine  attriboteB  of  trnth  and  nntatv. 
His  first  |»crfonuances  retained  sonit  w  hat  of  tin-  tlry 
and  Gulbic  utifihetM  which  pR- vailed  hefon-  him. 
Such  are  Ms  S.  Alim»  in  the  church  of  S.  Ambrogio 
at  Fkurenoei  and  hia  series  of  pictuics  of  the  Fis- 
sion of  our  Saviour,  in  the  chapel  of  S.  Catherine, 
in  the  chunli  of  S.  Climeiito  af  Ronif.  l?ul  liis 
celebrated  fichco  worl<«  in  the  church  of  S.  I'ictro 
del  Carmine  at  Florence,  are  distinguished  by  u 
ffreatoess  of  style  unknown  to  his  contemporaries. 
His  compositions  are  studied  and  comMhea,  bis  de- 
KijTTi  flnrini,'.  fhoiiirh  corm-t.and  his  colonring  tender 
and  true,  with  a  harmony  of  effect,  little  known  at 
that  {)eriod.  The  airs  of  his  heads  arc  diNtinguished 
by  extraordinary  animation  and  truth  of  expression, 
and  are  compaiM  by  Menn  to  those  of  Haflbelle. 
The  folds  of  ni«!  draperies,  tnonjjh  minute,  are  simple 
and  natuml.  liis  works  beciune  tlie  sfndy  of  the 
best  iminters  who  succeeded  him,  and  wlvc  the 
modeU  from  which  Pietro  Perugiao,  and  even  Raf- 
faelle,  formed  their  style.  There  are  Ihw  of  his  pic- 
tures to  \k'  met  with  in  private  collcrtions.  In  the 
gallery  ut  Florence  is  a  iKtrtrait  of  a  young  man, 
which  is  highly  esteemed.  He  died  in  1443,  in  the 
prime  of  life,  and  was  suspected  to  have  been 
poisoned.  Some  of  his  works,  loft  imperfect  at  his 
death,  werr  finished  by  Filippo  Lippi.  [H\h  real 
name,  according  to  Zani,  was  Tommaao  Gutdi.  With 
regard  to  his  birth  and  death  there  is  ^Tcat  diver- 
sity of  omnton.  Baldinucci  says  he  was  bom  in 
1417*  ana  dksd  in  144.%  which  would  make  him  only 
26  years  of  age;  Landino,  the  commentator  on 
Dante,  who  was  his  contemporary,  says  he  died  at 
the  yge  of  26;  and  so  says  the  author  of  the  iiiseri|>- 
tion  on  his  monument.  Vasnri  says  he  whm  born  in 
1402.  but  does  not  state  any  thing  satisfactor)'  re- 
specting his  death.  They  who  do  not  give  exact 
dates  say  he  died  r«rry  youtvf ;  41  it  xntvtry  young, 
but  is  so,  w  ith  regard  t(>  a  painter  whonHUiesuch 
great  advances  in  his  art.] 

MASCAGNI,  DoNATo,  called  Fra  Arse.vio. 
This  painter  was  bom  at  Floiwicc  in  1 579.  and  w  as 
one  or  the  ablest  schofaua  of  Jacopo  Ligotxi.  Soon 
after  le.iving  the  school  of  that  master,  ne  heeame  a 
monk  of  the  order  of  the  Ser\*i,  and  took  the  name 
of  Fra  Arsenio,  bv  which  he  is  generally  known. 
He  painted  several  altar-pieces  for  the  charches  at 
Florenee,  partiealarly  fbr  that  of  bis  monastery. 

His  iirineijial  performanre  is  a  lar>je  pirtun*  in  the 
library  of  the  .Sersi,  at  VallumbrosH,  which  Lanzi 
mentions  in  very  favourable  terms.  It  is  a  copious 
and  ingenioiu  composition,  representing  Matilda, 
Coimtess  of  Ferrera,  yielding  up  that  state  to  the 
sec  of  Rome.  His  style  is  more  distini^^nished  by 
minutenesH  and  precision,  than  for  elegance  of  de- 
sign, or  snavity  of  colour.    He  died  in  1636. 

MASCALL,  Edward,  an  English  portniit  paint- 
er, who  flourished  about  the  yvta  1650.  He  painted 
a  portrait  of  Oliver  Cromwell,  which  was  in  tlie 
possession  of  the  Duke  of  Chando«i.    We  have  a 

Iirint  of  a  portrait  of  Mascall.from  a  i>ictuK  painted 
ly  himself,  engraved  by  James  Gammon. 

MASK,  F.  DR  LA,  an  obsenre  French  engraver, 
mentioned  by  Mr.  Slnitt  fus  havini^  etched  a  plate 
representing  Su  Jerome  in  Ivm  Cavern,  qfler  L.  de 
la  Hire,  whieh  proves  him  to  have  been  a  man  of 

ability. 

MASO,  Di  S.  Friano.  SeeMANzuou. 
MASOLINO  DA  Panicale.    See  Paxicale. 
MASON,  Jamks,  an  eminent  ii^ngUsh  engraver, 


who  nourished  about  the  year  1770.  He  engraved- 
agreat  number  of  landscape^  ^(ker  the  pietiarea  of 
Ctande,  Gas  par  Pooflsin,  arid  other  nuurtets  i  and  se^ 

veral  views  in  England,  from  the  desii,nis  of  Lam?)ert, 
Scott,  Smith, &:c.  [James  Miu»uu,  an  English  land- 
8ca|)e  engraver,  was  bom  in  1710,  and  died  in  17801 
He  was  very  eminent  in  his  line,  and  his  woriu  are 
held  in  great  esteem  by  foreign  amateun.  His  prin- 
cipal  pieces  are  after  t'lauae,  G.  Pmissin,  Swane- 
vclUt,  Hobbema,  Wilson,  LaiiiLert,  .Scott,  and  Zuc- 
carelU.  The  Landing  of  .^neas  in  1  taly,  o/ier  CZmmC*, 
is  one  of  his  finest  landscapes;  and  he  is  no  leas  ad- 
mired in  the  print,  alter  Andrta  SaetM,  of  Venus  tA 
the  Bath,  surrounded  by  Cupids.  Hi*  f  metimes 
engraved  in  conjujjction  with  Canof,  Vivarei(,and 
other  masters  of  the  perimi,  w  ho.  like  himself  were 
emidoyed  by  the  enterurising  Bovdell.] 

MASQUELIER,  Lo  lis  JosEfu,  a  modem 
French  ent^nver,  bom  at  Lisle  al/oiit  the  year  1/41. 
lie  was  a  pnpil  of  J.  P.  le  Has  at  I'ari.s,  where  In- 
engraved  several  plates,  in  the  neut,  spirited  style  of 
his  instructor,  which  |iusses8  conaiaerable  merit, 
particularly  his  landscapes.  Among  oChera,  we  Imve 
the  following  prints  by  nim : 

The  arrival  of  Voltaire  in  the  Elysian  Fieldji; 
t^ttr  h  Barbirr. 

An  old  Man  kneeling  near  a  SkuU,  called  Dio- 
genes: after  G.  iMuttt. 

A  Vie\^  in  Flanders;  affrr  Tt'tiitra;  etclwd  bjf 
Miisifiii'lirr,  and  finished  by  Bus. 

A  LandseaiK-,  with  Cattle;  after  P.  Potter. 

A  )iair  of  Landscapes ;  tffler  Sugtdatlt  by  Meu- 
qiiflier  and  Le  Baa. 

A  Vi«'W  in  Italy  ;  aflcr  I'riiet. 

A  Shipwreck  ;  uj\e.r  tJtt  sanu'. 

Two  Views  of  Ostend ;  o/?«r  le  Mni/. 

A  Landscape,  with  a  Waterfall ;  after  Diefrict/. 

He  engraved  several  of  the  olates  for  Le  l'i'i/'i'!>'  <r 
Italie,  by  SL  Non.  [Louis  Joseph  Masquelii  i  u  .  - 
bom  at  'Cisuing  (north)  in  1/41,  died  in  1811.  He 
engraved  several  of  the  French  battles  and  victories, 
and  oilier  subjects  afler  ^^llntlH  and  Tiriui :  some 
of  the  plates  tor  the  voyage  of  La  Peyrouse ;  and  nu- 
merous designs  illustnilive  of  the  Metamorphoses  of 
Ovid,  the  Fables  and  the  Kisses  of  Dorat;  and,  in 
conjunction  with  M.  Nee,  the  work  entitled,  '♦Tab- 
leaux de  la  Suisse,''  consisting  of  216  plates  in  Hdio. 
He  was  also  director  of  the  publication  of  "La  Ga- 
lerie  de  Florence,"  for  wfaicn  be  engraved  several  of 
the  pictures,  statues,  cameos,  and  bas-reliefs.  Nup 
merous  other  works  were  produced  by  him,  well 
known  to  the  amateurs  of  enfjraviuL,'.] 

[MASQUELIER,  Nicolas  Fra.ncoj.s  Joskph, 
called  VHX  YOVSCOfWas  a  relation  and  scholar  of  the 
preceding^  He  was  bom  at  Lille  in  1760,  and  died 
m  1809.  He  reedved  lessons  also  team  Vattean  and 
Gucret.  He  engraved  n  ('ort>s-de-gardc,  nff^r  I^- 
(luc ;  Ci«»ar  at  the  Tomb  of  Alexander,  ajl^  S. 
Bourdon;  Kxtreme  Unction,  after  Jtmvenet ;  Christ 
at  the  Column,  <|/ter  Fbaei;  for  the  Musee  Robil- 
lerd :  and  sevenu  other  pieces  for  the  same  coU^ 
tion.  He  also  nssisted  in  pn^ravin^  tlu'  cameo*  ud 
biis-rthefc  for  the  "Galcrie  de  Floreiicc."] 

MASSARD,  JoHS,  a  modern  French  engraver, 
bom  at  l^Euris  about  the  year  1740.  He  was  a  pu^ 
of  J.  6.  Wille,  and  has  engraved  several  plates  m 
the  neat,  finiphcd  style  of  that  artist.  The  ullowing 
are  among  his  must  e»U;fnied  iirinls: 
PORTRAITS, 

The  Family  of  Charles  1. 1  after  P'amfyck. 
Lonis  XVl.  of  Fran<%,  when  Dauphin. 
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Marie*  Antoinette,  hw  conwirt. 

Ki\  !^<<l:i.s  de  Livri,  Bbhop  of  CaHiniqnef  ^fUr  L. 

SUBJECTS. 

The  Virgin  and  lafaiitf  o/lct*  Vamflfeic 

Abmhani  and  Hasari  iffttt  ffit  mrntu 

Kv<-  ]  rcsi-ntin^  tie  foroicidea  Fndt  to  Adam; 

iij'kir  L'igtuim. 
The  broken  Pitcher ;  aflcr  Greiize. 
The  bcuevoleut  Lady  (  nfttnr  the  tamf. 

[Gahet  ("  Dictionnaiw  Artistes  dc  1'  Ecole  Frnn- 
(jaise")  says  he  was  bora  at  Belesme  in  17*40,  and 
(iitd  III  1K-J2,  and  that  he  had  no  other  master  than 
hii«  own  taste  antl  aptitude  for  desigri.  He  en^ved 
several  of  the  plates  for  "  Le  Galerie  dc*  Florence," 
and  for  the  collection  of  the  *'  Musee,"  publisl)«dby 
Filhol.  Among  his  most  esteemed  works  are,  the 
Death  of  Socrntfs.  «yir*T  Dacid;  and  La  plus  Hclk- 
des  Mere»,«/i«"  Van  Thick:  several  of  las  engraviii^js 
after  Raphael,  Domfnichino,  Cignani,  and  Rem- 
brandt, are  deservedly  held  in  estinuitiou.  For  a 
list  of  his  principal  works,  see  Nagler.] 

'MASS  A  K  I).  J  KAN  Hai'Tistk  Raphael  Urbain, 
son  and  scholar  of  the  prt-et-iiing.  was  bom  at  Pariii 
in  177^1  lie  itudied  design  in  the  school  of  David. 
Ht'  engraved  many  of  Int  jAaXsa  for  the  beautiful 
editions  of  Viivil  and  Racine,  published  by  Didot, 
and  also  for  "I,c  Miistc  Robillard,"  and  other  cot- 
kctiotu^  The  JSt.  Cecilia,  (j/ler  Maphaet;  Ajjollo 
md  the  Muses,  after  Gml»  JKdhmim;  Uld  Hippo- 
crates refusing  the  Presents  of  Artaxerxw,  are 
among  hi*  most  esteemed  works:  but  there  are 
many  othen  entitle<l  U^  hi^di  coiniin-iulation.  He 
was  Uving  in  tK3l.  Nagler  hits  given  a  list  of  a 
great  part  of  his  best  prints.] 

MASS  A  HI,  Lucio.  This  painter  was  born  at 
Bologna  in  I. "569,  and  was  some  time  a  scholar  of 
hartoloriieo  Passt  rotti;  but  he  afterwards  studied  in 
the  great  si  h(»iil  of  die  Caracci.  Uis  »tyle  reaem- 
Uesthat  nf  A iiTiitiak,  rather  tban  Lodovico;  and 
in  some  of  his  works  he  approaches  so  near  to  his 
manner,  that  they  may  easily  be  mistaken  for  those 
of  that  niasti  r.  Of  this  description  are  his  pictures 
of  the  Marriage  of  St.  Catherine,  in  the  church  of 
S.  Benedetto  at  Bologna;  Christ  aiipearini?  to  Mary 
Magdalene,  at  the  Celcstini ;  and  his  two  altar- 
pieces  in  S.  Michele  in  Bosco.  In  his  picture  of  S. 
riaetaiio,  in  the  church  of  the  Tlieatiiis.  he  appears 
to  imve  lauliilcd  the  style  of  liis  friend  and  fellow 
student,  Albano,  particularly  in  the  gUny  of  angels, 
which  is  entirely  in  the  graceful  manner  of  that 
Buuiter.  Although  he  generally  made  choice  of 
cheerful  and  pleasing  subjeets,  his  powers  were 
not  eoni|H-tent  to  the  more  arduous  exhiljition  of 
the  tragical  and  terrific.  Such  are  his  picture's 
of  the  alurder  of  the  Innocents,  in  the  Palazso 
Bonfiglinola ;  and  Chriit  hearing  hia  Cross,  at  the 
Ccrtosa,  a  grand  and  copious  composition,  witli  an 
admirable  variety  in  the  expression  of  the  iit  Hiis. 
and  of  the  most  impressive  effect.  He  died  in  U\'X\ 

MASSARO,  NiccoLo.  This  aitist  was  a  Nea- 
M^tan,  and  a  scholar  of  Salvator  Roea.  He  pidnted 
landscapes,  which  resemble  those  of  his  instructor 
more  in  his  forms  and  scenery  titan  in  his  colouring, 
which  is  langiud  and  weak.  As  he  was  not  suc- 
ecttfol  in  the  design  of  the  figure,  he  was  assisted  in 
the  decoration  of  nis  plctares  by  other  artists,  pir- 

ricularly  hv  Antonio  di  Siill0nc»  a  pahllcr  httle 
known,     llediedin  I/'fM. 
MASSAROTTI,  kiia%iM.   He  was  Iwrn  at  Cre- 
iQ  1655,  and  Cor  some  tiine  studied  under 


Agostino  Bonisoli,  in  his  native  city.  He  afterwards 

visited  Rome,  where  he  became  a  scholar  of  Carlo 
Cesi.  One  of  his  first  fierformances  was  an  altar- 
piece  for  the  cluirch  of  S.  Salvatore  in  Lauro.  Al- 
though he  resided  several  years  at  Rome,  his  style 
parties  more  of  the  Cremonese  than  the  Roman 
taste.  He  trusted  little  to  his  imrij,'ination,  but 
usually  painted  each  indivi(hial  figure  from  a  por- 
trait before  him.  By  this  servile  habit,  he  could 
lianlly  avoid  the  vices  of  a  mannerist.  His  principal 
work  is  a  large  picture  in  the  church  of  S.  Agostino, 
representing  that  saint  distributin).;  his  rogalaUoilS 
to  his  diflerent  orders.  He  died  in  1/23. 
.MASSE,  Charlks.    See  M  .  J 

■jfe,  John  Baptist,  a  Fa*nch  miniature 
painter  and  en^ver,  bom  at  Paris  in  l()81.  In  the 
early  part  of  his  life  he  applied  himself  to  engrav- 
ing, but  having  made  some  attempts  to  paint  por- 
traits in  miniature,  he  met  with  such  success,  liiat 
he  adopted  it  as  his  prinei|m1  profession,  altlioiigh 
he  arrived  ataoelebrity  as  an  eii^Taver,  which  pro- 
cured him  a  reception  into  the  Academy  at  Paris. 
He  undertook  the  direction  of  the  engravings  from 
ifie  })ictim  s  liy  Le  Biun.in  the  j^'allery  of  Versailles, 
for  which  he  made  some  of  the  designs.  The  work 
consists  of  tifty-two  plates,  entitled  La  grand*  gid»» 
tie  fU  VerwUlet  rt  let  deux  talons  ^ui  P  aeeompafH0mtf 
demnfe  par  J.  B.  Mast/  et  gracre  par  Im  metlUurt 
maitresdu  0  ms,  Paris,  ITSI.  Hc  engraved,  himself, 
the  following  prints : 

Mary  de  Medicis,  Queen  of  Henr>-  I  V.,  a  frontis- 
piece to  the  Luxembourg  gJillers" ;  alh  r  Jtubmti. 

Tlie  Portrait  of  Anthony  Coypcf,  Painter;  t^fier 
a  picture  by  himself:  engraved  by  Mtutf,  fat 
his  reception  at  the  Academy. 

Mercury  sent  by  Venus  to  disiiose  Dido  in  favour 
of^'Knejis;  ajler  J  Cotrllf. 

[Miuer^'a  showing  the  Portrait  of  Louis  XI Y.; 
after  Rigmid  euM  CbjfpsL 

The  Abbe  Fontenai  says  he  was  bom  on  the  2^h 
of  December,  16t^,  and  died  the  26th  of  September, 

M.^SSEI.  riiHoi.AMo.  Tliis  jiainterwaa  a  native 
of  T,iirrn.  and,  according  to  nas,dione,  flourished  at 
Rome  in  the  pontificate  of  Paul  V.,  where  he  paint- 
e<l  several  pictures  for  the  churches  and  public  edi- 
fices. In  S.  Luigi  de  Francesi  is  an  altar-piece  by 
him,  representing'  tlie  Martyrdom  of  St.  Sebastian; 
find  in  the  Trinita  de  Monti  lliere  are  several  pic- 
tures in  fresco  of  the  Life  and  Miracles  of  SL  Fran- 
ci»  of  Paula.  Agostino  Taja,  in  his  Ihscrizione  del 
Vatkauo,  says,  he  was  one  of  the  artists  selected  by 
Fra  Ignazio  Danti.  suijerinti  ndeiit  of  the  works,  to 
ornament  the  loggic  of  the  Vatican,  where  he  was 
emi)loye«l  several  years.  He  returned  to  Lucca  to- 
wards the  latter  part  of  his  hfe,  where  he  died  at 
the  age  of  80. 

M.^RSI,  a.  This  artist  is  mentionwl  by  Mr. 
Strut!  as  the  lUgraver  of  a  portrait  of  Cardinal  Ala^ 
man  SaK  iati;  afler  P.  Kelli:  dated  1730. 

MASSINI,  C.  The  name  of  this  artist,  w  ho  was 
apparently  a  painter,  is  allaad  to  a  slight  etching, 
,1th  , ■  G.  F.  Cireidt  lepicsenting  Benebpe  weaving 
her  web. 

MASSON,  AtfTHONT.  ThU  celefatated  Fmieb 
engmver  was  bom  near  Orleans  in  1636.  Re  was 
bled  to  the  bnsiness  of  an  annourer,  and  first  exer^ 

cised  the  burin  in  jjraving  ornaments  on  steel.  Karly 
in  his  life  he  settled  at  Paris,  where  he  applied  him- 
self to  drawing  with  great  assiduity,  aiM  acquired 
some  celebrity  in  painting  and  desjgiung^grtraita. 
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Bat  he  is  principally  distingtiuihod  as  an  engraTer; 
and  in  snmr-  of  hi«  plates,  particularly  his  ]K)rtraiUi, 
he  reaclinl  an  excellence  which  has  Keldom  been 
8Urj)a*>-i'il.  His  j.laifs  .'ire  i'\rciit<-d  ctitin  ly  with 
the  graver,  which  he  handled  with  Kurjmsing  fimi- 
IMM  and  feeility.  and  at  the  same  time  with  the  ut- 
most delicacy.  His  |)ortrait  of  Bri«acier,  known  by 
the  name  of  the  Gn-y-heach-d  Man,  is  a  model  of 
li^'litncss  Htul  jirt  i  ivion.  That  of  Olivier  d'Ormes- 
son  iR  also  admirable.  Of  his  subj«»cts.  the  cele- 
Inrated  print  of  Christ  with  the  Disciiilcs  at  EmmSttS, 
after  Titian,  commonly  called  the  Table-cloth,  may 
lie  regarded  an  a  chef-d'oeuvre  in  that  st^'le  of  cn- 
gnivint:.  Tii<-  following  in  m  ample  list  of  the 
worlui  of  this  eoiineDt  artist: 

V«KT1kJUTt. 

Anne  of  Anstru,  Queen  of  nance;  afttr  P. 
Migtutrd. 

Maria  Theiesa  of  Austria,  Queen  of  France; 

'ifft  r  .V.  Mignard, 
Maria  Auuc  Victoria  of  Bavaria.  Dauphineiw, 
Louis  Augustus,  Duke  du  Maim*,  r// 1  ii  um  sr. 
John  James  dc  Menme*,  Count  d'Avaux.  16S3. 
Francis  de  Beauvilliers,  Duke  de  St.  Aignau. 
Frr.nris  Rooxel  de  Mediavi,  Archbiahopof  Rouen. 

l(ii"7. 

Maria  de  Lorraine,  Ducfacss  de  Guise  t  ^fier  K. 
Mignard, 

The  Count  D'TTarcourt,  called  the  OaOat  4$  la 

perle  ;  after  N.  Mit/tiarr!  .•  extremely  fine. 
Nicholawde  Lamoignon.Cuuiit  dcCourson.  1676. 
Jerome  Bi^on,  Librarian  to  the  King.  lt»H6. 
Denis  Mann,  Secretary  to  the  King.  1672. 
Loms  VerjuB,  Count  de  Crecy.  1»»79. 
Frederick  William,  Rlcctor  of  Brandenbooig. 
16X3;  scnrre. 

Guido  I'  m    led.  Doct.}  engraved  in  a  singular 

style;  rare. 
Charles  Patin,  his  son.  M.  D. 
Francis  Maria,  T'lge  of  Genoa.  1685. 
Haniiiuiii  (Ir  Hiaiimont,  Archbishop  of  Paris; 

atfi  f  X.  .Mii,'iiiir</. 
KnianucI  Theodore,  Duke  d'AIbt-rt}  qflsr  the  same. 
(]iLspar  Charrier,  Secretaiy  to  the  King;  t^ttr 

Ulanchet. 

Alexander  du  Pay,  Marquis  of  St.  Andre  j  after 

tie  Si-rr. 

Louis,  Duke  de  Vendome ;  after  P.  Mignard. 
G.  de.  BrisacicT,  Secretar}*  io  the  Queim,  called 

the  Grey-hcad«?d  Man  ;  very  fine. 
Olivier  Ic  Fovre  d'(>nmessoii,  President  of  the 

Parliament.    lfi<>H;  vitv  fitu'. 
Peter  Dupuis,  Fainter  to  the  King;  nftiir  N. 

Mignard. 

Anthony  Mai^fon.eni^vcrtoflir  King;  frijttr  frrit. 

The  following  heads,  as  large  as  Ufe,  though  finc- 
Iv  engraved,  are  kss  happy  in  the  execution  than 

the  jm^eeding  portraits. 

Louift  XIV.  with  a  Hat;  ad  rivum  ffcit.  IC87. 
Louis  XIV.;  a  large  oval;  aftrr  C.  le  Bnm, 
Louis  the  Dannhin»  ius  son,  with  a  Hat. 
Philip.  Duke  or  Orleans. 
John  Baptist  Colbert,  Prime  Minister.  \fS77. 
Francis  de  Harley,  Archbitdiop  of  Paris.  1GH4. 
Claude  du  Hoosset  168L 
Henty  de  la  Tour  d'Auvetgne,  Viscount  de  Tu- 
renne. 

Nirliolas  ivtii-r  <k-  Movion, President  of  the  Pbr- 

liamtnl.  i<i7y. 

William  de  Lamoignon,  Pieaident  of  the  Parlia^ 
ment.  1675. 
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Charies  Collieit,  Marquis  de  Croissi;  t^ttr  S. 

SUBJECTS. 

St.  Jerome  in  Meditation  ;  Masiton,  sc. 
The^  Hol^  Family ;  a/ter  AT.  Mignard. 
Christ  with  the  Pfl^ms  at  Emmaus ;  aJUr  Tl- 

tiau.   This  print  IS  cclt  brated  by  the  nameof 

the  Tabif -cloth  ;  very  fine. 
The  Assumption  of  me  "Viiginf  s/ter  JBuSsiis; 

fine  andsesire. 
The  Brasen  S(  r{)i  nt ;  after  <*•  ssim;  in  two 

slu'fts:  fiiK'. 

[He  ilii-d  at  Paris  in  1700.  For  a  critical  arconni 
of  !iis  prints,  see  Busiesnit  toni.  ii.] 

MASSON,  M\on\irNr.  Tliis  in^'i nions  lady 
was  the  daui;l,t<r  of  the  preceding  attist,  Lorn  at 
Paris  ahoiif  liu'  vi  ur  1660,  and  was  a  pupil  of  her 
father,  in  whose  tine  style  she  engraved  several  por- 
traits, or  heads,  as  large  as  life.  Among  others,  we 
have  the  following  by  her: 

Elizabeth  Charloitf,  Durht-ss  of  Orleans ;  Jffldl 
Masaon,  kc. 

Elizabeth  of  Orleans,  DucheM  of  Aien^n ;  after 

P.  Mif/uard. 

Maria  tli>  n  sa  of  Austria,  Queen  of  Fknnee; 

afhr  Hubert. 
Elizaljeth  Maria  Josephine,  Infanta  of  Spain. 
Victor  Amedeus  il.,  Duke  of  Savoy. 
Lods  Henry  dc  Oondrin  de  Montespan ;  after  a 

picture  by  A.  Masaon. 

MAST£LL£TTA,  11.   See  Donducci. 
MASUCCI,  AootTiiro.  This  painter  was  horn 

at  Rome  in  1691,  and  was  the  last  scholar  of  Carlo 
Maratti.  Without  the  pcssession  of  great  vigour  or 
energ\ ,  his  powers  were  eoual  to  tiif  subjects  he 
usually  treated,  which,  for  tne  most  part,  were  holy 
families,  and  subjects  of  the  Virpn.  In  his  smau 
pietun  s  lie  rivals  his  master  in  tnr  nniiable  charac- 
ter uf  lu.-v  .MaduunaA,  and  the  ])1<  rtsini;  arrangement 
of  his  compositions.  Of  his  works  in  the  churches 
and  public  edifices  at  Rome,  the  most  esu-emed  are 
his  picture  of  S.  Anna,  in  the  church  del  Nome  SS. 
di  Maria:  and  the  Holy  Family,  in  S.  Mari^  Mag- 
K'iore.  lu  the  church  uf  the  Osservajili,  at  Mace- 
rata,  is  an  admired  picture  of  S.  Francesco;  but  his 
most  considerable  work  is  his  S.  Bonaventura,  at 
Drhino,  an  ingenious  and  abundant  composition, 
menrinned  by  LanB  in  Tecy  fitvounbk  terms.  He 

died  it)  ir'j'^. 

MATH.\M,  .Tavks,  \ot  JACon.]  a  Duteh  m- 
^ver,  bom  at  Haerlem  m  1571.  He  wast  tiie  son- 
ni-law  of  Henry  Goltzius,  by  whom  he  was  instruct^ 
in  the  art ;  and,  by  his  advice,  went  to  Italy,  where  he 
engraved  several  ]ilates  after  the  works  of  the  roost 
enunent  Italian  masters.  On  his  return  to  Ilolbind 
he  worked  under  tlie  eye  »f  (jollaus,  and  executed  a 
great  variety  of  prints,  after  the  ablest  painters  of  the 
Low  Countries.  He  worked  entirely  with  the  graver, 
which  he  handled  with  great  freedom  and  facihty. 
It  is  to  be  regretted  that  his  drawing  is  not  in  iri 
correct.    He  sumetitties  marked  his  prints  vuth  i 

monogram,  composed  of  I.  M.  A.  The  fol- 

lowing arc  his  princiiial  works,  many  of  which  aie 
higlily  esteetned: 

PORTBAITS. 

Philip  William,  Prince  of  Orange ;   after  M. 

MtrercU. 

Henry  of  Nassau,  IVi nee  of  Oranj^c.  1(»10. 
Bust  of  I'hilip  Wiiighius,  inscnbed  Htntiatt 
OoUthu  Amieitice  ergo  deiimabat  Bonm. 
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Mirhcl  AngcluH,  Buonarotu$. 

Abraham  Bloeniaert  -.  affi'r  Paul  Morerlte. 

SUBJECTS  AFTER  ITALIAN  MASTERS. 

The  H<^  Familyt  with  St.  Anne;  after  BafftuUe. 
Mount  HamaMtu,  with  ApoUo  wA  the  Mnaeat 

aJUr  the  mme. 
The  Holy  Fiiiiiily,  widt  St  CHttlerine; 

TttUm,  1592. 
The  Alliance  cf  Yenw  with  Baednu  and  Cenn ; 

after  the  same. 
The  Visitation  of  the  Virgin;  o/Trr  Salciati. 
Christ  washing  the  Feet  of  htt  Diwiplcs)  t^ler 

Taddeo  Zucctiro. 
Christ  praying  on  the  Mount;  t^ler  th»  Htm. 

The  Natintv;  a/ler  the  same. 

The  Assumption  of  the  Virgin;  after  the  tame. 

Thr  Adoration  of  the  Kiii^^s;  ii/h  r  F>d.  ZmOMfO. 

Chri.*it  curing  J  he  Sick  ;  itjh  r  Uw  mme. 

Christ  raisinjj  the  Widow's  Son  ;  after  the  tame. 

The  Visitation  of  lhi>  Viri^iii ;  a/ter  Paolo  Vtmme. 

81'BJECTS  AFTER  GOLTZIl'S. 

The  TUl  of  our  first  Parents. 

The  Visitation  of  the  Virgin  to  St.  Elisalirtli. 

The  Crucifixion,  with  the  Virjpn  and  St.  John. 

Chri«t  ap|H.>arine  to  Magdaknr.  HiO'2. 

Christ  with  the  Disciples  at  EmmauM. 

The  Loves  of  the  Gods,  Jupiter  and  Eiiropa, 
Apollo  atxl  Leucothoe,  Mars  and  VeniM^aild 
H(  rcuU.s  iiuii  Dejanira;  four  plates. 

Perseus  and  Andrometla.  I.')'j7- 

The  Four  Seaiions ;  in  four  circular  plates.  I5H9. 

Faith,  Hope,  and  Charity.  1590. 

The  seven  Cardinal  Virtues ;  in  seven  platM. 

The  seven  Mortal  Sins ;  in  seven  platett. 

The  Type  of  HtiBiaii  Life|  in  three  plates.  1S92; 
scarce. 

srancT*  xwrm  obcman  and  DVTcn  mastkbs. 
Abraham  sending  away  Higar}  qfbr  jib,  JBbe- 
ntotft. 

The  AnnnBciation  t  after  A«  wiim. 

Thr  Adoration  of  the  Shepherds;  <i/Iifr  Cik MUM. 
Jupittrand  Danae  ;  atftr  the  same. 
Cupid  aiul  Ps\  fill' ;  ofter  the  same. 
Samson  and  Dalikb ;  Mubent, 
Thr  dead  Chrbt,  wHh  the  Haiyat  tiflw  Jtr. 
Franck. 

The  Crucifixion;  t^fler  Albert  Ihurer;  scarce. 
Veniis  aslee|i,  sivprited  by  Satyis;  Rattm- 
hamer. 

A  set  of  fivL  |)ritit^  of  Fruit-pieoeSf  and  Che  Inte- 
riors of  Kuchcns ;  tiffi'i-  I*e(ar  «0R  AmrUm, 
called  Long  I'eler  ;  scarce. 

[He  died  in  1631.] 

MATH  AM,  Theopore,  was  the  son  and  puitil  of 
the  preceding  artist,  horn  at  linerlem  about  the 
vi  ar  ItKH).  After  cngravins,'  n  few  plates  in  his  own 
country  he  went  to  Italy,  where  he  entered  the 
school  of  Cornelius  filoemaert;  in  conjunclic»n  with 
Miclun  1  Natalis,  Hi  iiicr  <li'  Persyn,  and  others,  he 
engraved  the  statues,  in  the  Palazzo  Giustiniani.  On 
his  return  to  Holland,  hf  rni,Tavtni  a  variety  of 
plates,  princii)ally  portraits,  which  are  executed  with 
tlie  graver,  occasionally  assisted  with  the  jwint,  in  a 
clear,  free  style.  He  usually  signed  his  plates  w  ith 
iuit  initials  T.  M.,  wjlb  the  addition  of/ccU  or  in-uip»U. 
We  have  the  fbUowing  prints  hy  him : 

POUTRMTS. 

Michael  le  Blon,  Agent  to  lliu  Crown  of  Sweden; 

after  I'anJt/fk. 
JoQst  van  de  Vondel,  Dutch  PoeL ;  qfler  SimdrarL 


Top  iscus  Foftunatitt  PlenpiiMf  If ed.  Doct.  t  vfitt 

hacker. 

D.  Gerardus  Vossius,  Canonieiis  Cantuarieusis ; 

after  Sfnidrart. 
Gaspar  Harlaus,  Med.  Doct. ;  after  the  mam. 
Philip  William.  Coont  Palatine  of  the  Rhbe; 

after  J.  Sffilberg. 
Wolfgang  W  illiam,  Count  Palatine :  after  the  tame. 
St«'iihcn  Vncht,  Dean  of  Sartcn  ;  aftt  )-  tM  tome. 
Claudius  a  Salnmsi ;  a/hv  DubordieM. 
Henricus  Regius,  Mei  Doct. ;  after  H.  BtoemaerL 
D.  LeonarduH  Marius  (loeianas,  Professor  Colo- 

niensis ;  after  If.  Moffoert 

81  HJI  I  TS. 

The  Virgin  and  Infuit,  with  St.  John ;  tffierSan- 

sano. 

The  Holy  Family  ;  o  ft.r  J.  Simihart. 
Diana  and  Actcon  ;  Th.  Matham,fec. 
The  Descent  fmm  (Jif  Cross,  with  the  Marys,  SL 

John,  and  Joseph  of  Arimathea;  t^ttr  Qerar- 

dta  Leydanua ;  tine. 

[According  to  Zani  he  was  the  third  son  of  James, 
or  Jacob  Matham,  and  was  living  in  IBJii ;  but 
Nagler  places  his  bhth  in  1569^  when  his  firther  was 
only  IH.  It  may  therefore  he  concloded that  he  was 

the  eldest  son  of  Jaeob.] 

MATHxVM,  Adrian.  This  artist  was  of  the 
same  family  a«  the  two  preceding  engravers,  bom  at 
Haerlem  aboat  the  year  1600.  He  engraved  part  of 

the  plates  for  the  Acadcmu  (h-  C  EspSe,  puMisiit  d  at 
-Antweri)  in  I62H.  We  have  iUso  some  iHirtraifs 
and  a  few  grotesque  subjects  by  him.  He  worked 
entirely  with  the  graver,  iu  a  style  resembling  that 
of  J.  de  Gheyn  the  elder,  though  very  inferior  to 
that  artitit.  both  in  cxicution  ana  design.  The  fblr 
lowiog  are  his  best  printti : 

POBTKAITB. 

James  Craliam,  Mari|iii>  of  Montrose. 
Peter  Bor  Christiacnsz,  Historian }  after  F.  Halt. 
D.  Sihiandaa  Siatius  Oislernrins;  t^Ur  N.  Jf«y- 
otrL 

8t>a/ECT8. 

The  Golden  Age;  after  11.  Goltdas.  1620. 

An  old  Man  caressing  a  Woman,  to  whom  he  pre- 
sents his  Purse ;  after  ih*  tame. 

Two  Beggars,  tlu'  Slan  playing  on  a  Viol,  the 
Woman  singing ;  aj(rr  A.  J'atider  Venne. 

A  Combat  of  six  grotestpie  Figures;  i^Urtketame. 
rZani  says  he  was  thr  senmd  son  of  Janu  s,  and 
nourishe«i  to  the  middle  of  the  1 7th  century.  TherL- 
is  an  error  in  the  date  «if  his  birth,  or  tfiat  of  his 
brother  Theodore.  Of  Jan  Matham,  mentioned 
Zani  as  the  first  son  of  Jacob,  and  as  a  portrait 
{Kiinter,  no  notice  is  taken  Ijv  any  other  writer.'] 

MATHEUS,  a  French  engraver,  who  ief.idid  at 
^a^i^  ahoul  the  year  1G20.  He  was  chieHy  em- 
ployi'd  by  the  booksellers,  and  ensraved  several 
plates  of  frontispieces,  and  otherbooK  ornaments,  in 
a  neat,  finislied  style.  They  possess  considerable 
merit,  and  are,  for  the  most  part,  from  his  own  de- 
signs. Among  others,  we  have  the  following  by 
him: 

The  Adoration  of  the  Magi ;  from  hit  owndetignt. 
The  Frontispiece  to  a  ("  neral  Hularjf^ RrOMe  t 

pultlished  at  Paris  in  1019. 
A  Fnmtispiece  to  the  Work*    I%iimat  Aauinat. 

1622. 

Anodier  Frontispiece  to  Amomt  ^Endhnkm  «# 
de  la  Lune.  1624. 

MATUEY,  C.  The  name  of  this  engraver  is 
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affixed  to  the  portndt  of  Areanselo  CoceDit  die  Mu- 
aieian,  oiler  mttard. 
MAtHIEI',  a.,  a  Frmch  ensniTer,  who  flonr- 

ish(<l  alwul  the  year  1656.  We  nave  by  him  some 
gpiriu'd  t'tchings,  retouched  with  the  graver,  in  a 
style  somewhat  resembhng  the  works  of  Callot,  for 
a  thin  folio  volume,  entitlea  Le*  Armes  triomphanten 
A  ton  AUetit  Mmueigtuurh  Lye  fEtperon  pour  le 
aitji-rf  ff,'  sr,n  heuremt  tHbri9tfaU»  dam  «  mUt  <fe  I>i- 
jon.  Uio6. 

PIATHIEU.  or  MATTHIEW,  Jea>,  an  en- 
graver bant  in  1749,  wb§  a  pupil  of  Lonfucil.  He 
wat  one  of  the  nrtiKte  employed  in  the  **  v  oyage  de 
la  Crt'ic"  by  rh(iis»'til  Gouflier,  in  the  "  ^  on  a 
dos  Uovaiimes  dc  Naples  et  dc  Sicilc."  by  St.  Non, 
and  "  Voyage  d'EsjKigne,"  by  Lnborde.  Some  of 
his  ennaTinsa  are  in  the  Poullain  Cabinet*  and  in 
the  Oalfiie  ae  Florence.   He  engraved  La  Vierge 

aux  Caiidelabrt's.  nflt-r  TxajJiael :  and  subji'cfs  nO.  r 
Curacci,  Claude,  G.  J*ou»atn,  F.  Mota^K.  du  JtiTtint, 
J.  Vernet,  Ruitdael,  and  WimwrmOH.  He  died  at 
Fontainbleau  in  I8l5w} 

MATHTSSENS,  Abkaiiam,  a  Flemidi  painter, 
born  at  Antwer]t  about  the  year  1570,  Atconliti^' 
to  M.  Descamps,  he  was  a  n^tuJable  painterboih  <jf 
history  and  landscaries.  In  the  cathedral  at  Ant- 
werp la  A  pictoie  by  nimof  the  Death  of  the  Virgin ; 
and  in  the  chuich  of  the  Recolktti  an  altar-piere, 
representinig  the  Virgin  and  inbnt  Saviour,  with  8t. 
Francis. 

[MATON,  B.,  a  Dutch  painter,  who  copied  the 
works  of  Gerard  Dou  and  William  Mieria.  He  was 
particularly  snceessfttl  In  his  copies  of  Don's  cabdle- 

Ii<:ht  jiieces,  giving  them  (:^nt  force  and  brilliancy, 
but  with  lesN  of  linish  than  in  the  originals.  His 
pictures  are  to  be  found  in  some  of  the  best  collec- 
tions; sonietimes  bis  name  is  snared  to  remain, 
that  is  to  say,  when  the  picture  belongs  to  an  hon< 
Durable  collector.  Thorr  nn-  nn  particulars  of  him 
recorded,  but  from  the  appearaiu  e  of  his  works  he 
lived  alwut  the  time  of  William  Mieris.  His  pic- 
tures are  of  small  dimensions,  and  on  paneL] 

MATSYS.  [METSY8.1  or  MBSSlR,  Qwimtin, 
cnlled  thf"  Ih  Ac-KsMiTH  of  AvTWF.np.  .\ccording  to 
Van  Maudtr,  lliis  |Kiinter  waa  born  at  Antwerp  in 
I4.)0,  and,  until  he  was  twenty  years  of  acr.  followed 
the  laborious  calling  of  a  blacksmith.  Tb«  cause  of 
his  quitting  the  anvd  fbr  the  palette,  is  said  to  have 
origitiatt'd  m  his  havincj  conreivcd  a  sfrnrif^  nttnch- 
ment  to  ihi;  daughter  of  an  arliht  of  his  time,  who 
had  determined  she  should  marry  no  other  than  a 
painter.  Finding  her  father  indexible  in  his  reso- 
fntian,  he  abandoned  his  devotion  to  Vnlean,  and 
became  an  linmhlf  wnrshipiwr  at  tlir  shrine  of  the 
Muses.  This  account  of  nis  convtrsiun  to  the  art 
is  supported  by  tlif  vtT>.cs  nf  Lampsonius,  afhxcd  to 
his  portrait,  vngiuved  by  Jerome  Cock  i  and  by  the 
inscription  on  nis  monument,  in  die  catfaedml  at 

Antwerp;  Connuhlatit  amor  df  Muhihrr  fecit  Apel- 
lem.  U  is  nut  known  under  whom  he  studied,  or 
whether  he  had  the  advantage  of  any  particular  in- 
struction ;  but  he  l^'came  one  of  the  most  eminent 
painters  of  his  time  in  the  dry  minute  style  prevalent 
at  that  pi  riotl.  His  most  considerable  work  is  an 
altar  pit  cc,  with  two  folding-doors,  in  the  chapel  of 
the  CirrumcisioH,  in  the  cathedral  at  Antwerp.  The 
centre  uirture  represents  the  dead  Christ  on  the 
knecsoi  the  Virgin,  with  Mar>- Magdalene,  and  other 
figures.  On  one  siiir  of  the  shutters  is  il\e  iiaUi,'hter 
of  Herod  with  (he  Head  of  St.  John;  and  on  ihe 
other  St.  John  in  the  eanlilmn  of  hoiUnp  oil.  Of 
this  curious  performaocc,  Sir  Joshua  Reynolds  gives 


the  following  descriptioo.  "In  the  Pieta,  the  Christ 
appears  starved  to  dcsth,  in  which  manner  it  was  the 
custom  of  the  pamters  of  that  age  always  to  reprew 

sent  a  dead  Christ ;  but  there  are  lieads  in  this  pic- 
ture not  txceedcd  by  Raffaelie,  and  inde^ni  not  unlike 
his  manner  of  painting  portraits,  hard  and  minutely 
finished.  The  head  of  Herod,  and  that  of  a  fiu  man 
near  the  Christ,  are  excellent.  The  painter's  own 
portrait  is  here  introduced.  In  the  bantjuet,  the 
daughter  is  rather  beautiful,  but  too  skin riy  and  iean.°* 
In  his  Majestv's  collection  is  his  well-known  repre- 
sentation of  the  Misers ;  and  in  the  gallery  of  the 
Louvre  are  thrse  pictures  by  him,  which,  in  the 
French  invasion  of  Flanders,  were  deemed  suffi- 
ciently curiuuii  and  intere«>Ung  to  become  the  objects 
of  their  plunder.  They  represent  the  Holy  Fainily : 
the  Marriage  of  ZacHaiy  and  St.  Elisabeth;  and 
Zachary  stmelt  dumb,  fbr  hb  hierrdulity.  He 
diid  at  Antwerp  in  \Ty2\y  Iiiicciardioi  says  he 
w;i.s  of  Lou\ain,  and  other  circumstances  sup{)ort 
the  assert i(jn.  The  story  of  his  conversion  from  a 
bladumith  to  a  painter  is  romantic,  and  it  is  a  pitj 
to  disturb  it,  especially  as  it  is  of  no  ttoment,  and  ts 
a  pleasing  vulvar  error.  The  much-talked  of  Mi<:cn>. 
at  Windsor  Castle,  is  one  of  a  numerous  family  of 
the  Butnc  subject,  all  claiming  the  same  patemitv, 
and  bavins  only  such  slis4itdiflerences  as  appear  in 
children  or  one  fother.  The  pletuivs  tdien  1^  the 
French  are  not  now  in  the  I-nimr.  ff  may  be  con- 
jectured that  the  work^  in  iron  at  Antwerp,  at  Ar- 
scliot,  and  in  P^ngland,  are  rather  from  his  designii 
than  the  actual  labour  of  his  hands:  he  was  too 
much  employed  with  the  palette  to  bestow  nneh 
time  on  tne  anvil.  He  made  a  medallion  bust  nf 
the  celebrated  Eratmui,  four  inches  and  a  quarttr 
in  diameter.  The  head  is  in  profile,  similar  to  that 
by  Holbein  {  it  is  surroundea  by  the  following  in- 
seription  in  Graek  capitals:  TSK  KPBirKI  TA 
XrrrPAMMATA  ARTSEI:  and  in  Roman.  Imaco 

AD  VlVA  KFFHilK  K\i»KK88A,  1519.    Ill  the  lield  Er. 

Hot.  On  the  reverse  is  the  figure  of  the  god  Termi- 
nus, the  word  TfBMiNUS  on  uie  cube  block,  and  iu 
the  field  Coffcsoo  NvLtt.  The  first  part  of  the  in> 

scriptioii  is  !•;  f  k,  and  the  second  in  Koman  c.ipi- 
tals:  OPA  lEAUi.  MAKPUV  BlOV  :  MoRSLLTlMi 
LiiVKA  RKRi:.  Knisnms  alludes  to  it  in  one  of  his 
epistles,  in  which  he  says  Quintin  Metsys  hsi>  got 
htt  head  in  metal  The  editor  has  one  in  Tnittmic 
metnl.  In  Roscoe's  Life  and  Pontificate  of  Leo  X., 
Holm's  Hvo  edition,  l>*4r),  vol.  ii.  p.  I'iS,  is  one 
closely  reseinijlin^  it,  but  bearing  the  data  lS3i, 
having  no  (ireek  in.>cription. 

LUt  of  Pirfiii  i-s  by ,  and  attributed  to,  (Quintin  }fat.':y*. 

1.  Joaciiim  and  SU  Anne,  at  the  gulden  gate;  i.'- 
Schlei.ssheim. 

2,  ^i.  Death  of  St.  Anne,  and  Joachim  driven 
fnm  the  Templet  ^ings  of  a  triptique,  in  the 
church  of  St.  Peter,  at  l.ouvain. 

4.  An  Angel  antjounccs  to  Zacliariah  the  preg- 
nancy of  EUsaWth  ;  formerly  in  the  church  of 
Sl  Peter,  at  Louvain.  (Descamps.) 

5.  Mary  and  the  Infont  Jeans  annoonded  by 
Saints  of  both  sexesj  a  centre  panel,  in  the 
same  church. 

6.  Holy  Family,  with  the  infant  St,  John:  a 
drawing  in  the  collection  of  tlie  Prince  de  Ligne. 

7.  Holy  Family,  Joseph  holding  a  shelL 

K  \  VifL-in,  mr-TifinT;;'rl  }>y  Karel  v.in  Mander. 

9.  Mary  ano  ine  u.l.iiil  Jc^us;  formerly  in  ibe 
I  church  of  the  Nuns  of  .St.  Kiis  ihettl,  OT  of 
1       Sion,  at  finisseU.  (Descamps.) 
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lOl  Mary  kkisiiie  the  infant  .lesus;  at  Keddieston. 

Waagen  is  of  opinion  that  it  is  br  Jan  Matsys. 
1 1.  The  same  subject  iiv  the  Berlin  Museum. 
1*2.  Mary  and  the  infant  Jesus;  the  ktter  holds 

an  apple  near  hiA  mouth ;  engraved  by  Kalph 

Sadeier. 

13.  The  Vii]{ia  as  Queen  of  Heaven,  holding  the 
Infiuit  tn  her  taim,  niiTOiinded  by  angels,  and 
resting  her  feet  on  a  crescent ;  aljove  is  a  re- 
presentation of  the  First  and  Third  Persons  of 
tile  Trinity.  In  the  collection  of  the  king  of 
Holland.  At  the  demolition  oC  tint  dMuren  of 
St.  Donat,  at  Bruges,  this  pieture  was  (bund 
between  two  widls,  where  it  wns  enclosed,  pro- 
bably to  preserve  it  from  the  Iconoclasts.  It 
received  some  injury  from  the  bricks  on  its  re- 
moval, but  has  been  very  carefully  re.'^tored. 

14.  Adoration  of  dia  Magi ;  in  the  royal  Museum, 
at  Naples. 

15.  Adoration  of  the  &Iagi ;  in  the  Piitacothek  t  in 
his  manner. 

16.  The  CiicDmciikni }  a  oiicnlar  drawing  with 
the  pen ;  eaMnet  io  M.  Villensfe. 

17.  The  Circumcision ;  at  Munich. 

18.  Kiposo  of  the  Holy  Family;  an  engraving 
mentioned  hv  Zani  and  BruUiot. 

19.  The  Head  of  John  the  Baptist  presented  to 
Hendiasi  left  wing  of  the  fiunoos  tr^pHfm,  at 
Antwerp. 

20.  Parable  of  the  Unjuhi  bicward;  at  Vienna. 

21.  Tlie  snnu- NuIi)ee^lialf<sittllgiiieB|  in  the  Do- 
na Gallery. 

22.  Christ  befime  Fflate;  hi  the  ducal  palace,  at 

Venice. 

23.  Jesus  crowned  with  Thorns;  the  heads  only 
of  the  people  seen ;  formerly  in  the  church  of 
the  Nuns  of  St.  Elisaljeth,  or  Sion,at  Brussels, 
(l)esennips.) 

24.  The  Crucifixion ;  in  the  chapel  of  St.  Maoiice, 
at  Nuremberg. 

25.  Mary  emhracing  the  body  of  Clirist ;  in  the 
lower  part  are  the  crown  of  thorns  and  the 
nails;  oalf-figures.  A  drawing  in  the  royal 
cabinet  of  engravings  at  Dresden. 

26.  Descent  from  the  Cross ;  the  centre  panel  of 
the  famous  triptique,  at  Antwerp. 

27.  Death  of  St.  Anne;  right  wing  of  the  tr^ 
timie,  at  Loovain. 

28.  simoB  Magiit  affniqg  tnonqr  to  St.  Peteri 
fiiniMily  at  Paris.  (See  Landon,  Musie  Ffan- 
^ais,  torn.      .  i  121.) 

29.  Christ  crowned  witli  Thorns ;  in  the  possession 
of  M.  Boek,  at  Brussels. 

ao.  Christ  blendng  the  World}  in  the  Maaemn,  at 
Antwerp. 

.11  n  adofthe  Vli^l  tntiie  Mvaemn,  at  ABt> 

W  i  i  J>. 

32.  St.  i3arth(iloinew,  St  John  the  Evangelist,  and 
St.  John  the  Baptist  in  the  middle  ot  a  land- 
scape; in  the  Pinaeothek. 

33.  St.  ]^nr'.c,  St.  Christuie,  and  St.  Maddabe; 

in  llic  rinaeoiiu'k.  ' 

34.  St.  Anthonv  in  the  Desert,  and  four  other 
%ure8i  devUs  tormenting  him  in  the  distance  | 
a  circular  drawing  with  the  pen :  hi  the  eaUnet 
of  M.  Villi  nave. 

35.  The  Betrothing  of  St.  Elisabeth;  formerly  at 
Paris.   (Landon,  M.  F.  tom.  xvi.) 

36.  St.  Jerome ;  an  old  copy  at  Schleissbeim. 

37.  St.  Jerome  in  the  Desert;  signed  Quintin 
Masijs  F.  1513}  fai  the  Lichtenatein  gallery, 
at  Vienna. 

3  o 


ENGRAVERS.  [mats 

38.  St  Jcioma  hi  hia  Study,  ftill  Daylight;  at 
Vienna. 

99.  St  Jerome,  a  night  scene ;  at  Vienna.  In  the 
manner  of  Q.  ^T. 

40.  St.  Jerome,  bust  only ;  at  Florence. 

41.  St  John  in  the  Cauldron  of  boiliag  OU;  right 
wins  of  the  tr^iUque^  at  Antwerp. 

^  St  Xuke  paindi^ihe  Virgin,  who  is  seated  on 
a  throne  with  Am  Inftokt  in  her  ama.  En^ 
gra\  ed  by  A.  Wiertx. 

43.  Mary  Magdalene;  at  Corsham  House, 

44.  The'Usorer's  Family}  at  Dreaden. 

45.  The  Money'dwraeraMhw Wife  ffiirmerly  be- 
longing to  a  menmntof  the  name  of  Sieneens, 
at  Antwerp. 

46.  The  Usurer,  with  his  Wife  leaning  on  his 
shoulder}  fiumerly  in  the  ooUcclion  of  M. 
WInekler,  at  Ldpste. 

47.  A  Man  sitting  at  a  table  weighing  Gold,  a 
young  woman  near  him  ;  at  Drctidcn,  but 
thought  liy  some  to  l»c  by  Jan  Matsys. 

48.  A  Man  and  Woman  counting  Gold}  in  the 
Pinaeothek. 

49.  The  two  Misers,  tlie  husband  counting  money, 
a  iK-rroquet  on  the  left.  In  the  cabtle  at  Windsor. 
There  are  a  great  many  rem-titions  of  this  sul>- 
iect,  with  differences  in  tne  accessories,  that 
have  an  equal  claim  to  originality. 

50.  Two  Usuien  couatinB  Monnr ;  m  the  Pinaeo- 
thek. 

51.  Two  Misers;  at  Vienna. 

52.  A  Jeweller  weighing  pieces  of  Gold,  his  Wife 
examining  a  Ixjok  of  Miniatures ;  in  the  Loorre. 

33.  The  Card-player!*;  formerly  at  Antwerp. 

54.  An  old  Man  courting  a  youHg  Woman. 

T).).  The  Burgomaster  of  Aelst,  Sieur  Sniit.s,  ])os- 
.sessed  two  monstrous  caricatures  by  him ;  and 
there  are  drawings  of  beggars  holding  rosaries 
in  their  hands,  and  reading  books  of  pieQr,  in 
collections  at  Brussels. 

56.  Portrait  of  £nisma<«,  and  his  friend  Peter 
Egidius,  holding  a  letter  from  Sir  Thomas 
More ;  formerly  in  the  coUectioD  of  Charles  I. 

57.  Another  portrait  of  Erasmus. 

M.  Portrait  of  himself;  formerlv  in  that  part  of 
the  Bourse,  at  .Antwerp,  whic)i  wa»  given  to  the 
Academy  of  Painting.  (Sec  Descamps.) 

59.  His  own  Portrait ;  in  the  gallery  at  Florence. 

60.  Portiait  of  hia  wife,  dated  1520}  in  the  gaUeiy 
atFhwenee; 

61.  Portrait  of  an  Abbe;  at  Vienna. 

62.  Portrait  of  a  Dignitary  of  the  (Jhurch;  at  Vi- 
enna. 

63l  Portr^  of  a  Man  arithout  a  beard,  wearinff  a 
ffarred  black  bonnet ;  fn  his  right  hand  ne 

hold.s  a  ring  which  he  appears  to  be  showing ; 
in  the  left  is  a  rouleau  of  paper,  on  which  there 
are  four  imga aet  with  preoouB  stones}  at  Vi- 
enna. 

64  Portrait  of  a  Man  weaving  a  Uadi  hMt  and  a 

barrettc,  with  a  ringon  hia  fimger;  in  theUiHii 

rallery  at  Florence. 
65.  Portrait  of  a  yoimg  Man   holding  a  small 
drinking-glass  in  his  right  hand,  and  his  left 
placed  against  his  breast}  abofe  are  two  coats 
of  arms,  each  eontainlqg  three  erowas  in  the 

(rallery  at  (iotha. 
6ti.  Portrait  of  a  Man  in  a  black  hat;  at  Berlin. 

67.  Portrait  of  a  Man;  in  the  Lichtenstein  col- 
lection, at  Vienna. 

68.  Portrait  of  a  Jewel  Merchant}  formerly  be- 
longing to  Rubens. 
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fi9.  Port  mil  of  n  Man  in  a  red  iiamttiet  in  Die 
Btyle  of  Q.  Miitsys. 
The  fore^'oiii<r  list,  without  pretending  to  be  com- 

Jiletc,  mny  Ia-  i  Kiisidered  a«  loleraljly  accurate;  no 
ioubt  there  are  many  more  in  fxiisit-nce,  but  the 
desire  is  not  to  attrilnitc  to  Quintin  MntHys  the 
copies  and  imitations  iD£erior  hands.  There  are 
some  eight  or  ten  hy  his  son  Jan,  which  a])proach 
very  near  to  the  fatlu  r:  flu  y  ln  jir  date  Sibout  1563 
ana  1565,  if  they  be  fouml  in  iheir  genuine  state.] 

MATSYS,  or  MESSIS,  John,  was  the  son  and 
scholar  of  the  preceding  arttst,  bom  at  Antwerp 
nboat  the  year  I4S0.  He  followed  the  sl^le  of  his 
father,  but  was  in  »  very  rf>|K'ct  greatly  inferior  to 
him.  Some  of  hiN  best  pictures  are  at  Amsterdaoi, 
amon^  which  in  one  representing  two  old  Men 
counting  their  Money,  which  is  fovouiably  spoken 
of  br  Van  Mander. 

^f.^TSYS.  MKT,  or  METEXSl.S.  Coknf.i.ii  s, 
a  Flemish  engraver,  who  llourished  about  the  year 
l«M5u  We  have  a  variety  of  prints  by  this  artist, 
princhnUy  finm  his  owii  iM^ut,  which  are  ex- 
ecntea  in  a  style  raembVniif  &iSt  of  Francis  de  Ba- 
l>y]ane,[.T<irob  da  Barhttri/  ']  tliough  more  correct  in 
tiie  drawing.  It  was  fur  some  time  suppixied  that 
Matsvs  and  Metensis  woce  twodiBbent  artists ;  but 
M.  Ueineken,  with  moie  appeanuiee  of  probability, 
considers  the  prints  mailMa  with  the  numagrans 

C^^.  wad(^?y|^.  to  have  been  executed  hy  the 

same  engraver.  He  sometimes  signed  his  plates 
Cbm.  Met,  He  appears  to  have  tinted  Italy»  ttom 
the  taste  of  his  design,  and  Ae  nuurters  fnm  whom 

he  riif^^aved.  lit-  is  not  vcn,-  Micct  ssful  in  hh  female 
heads,  which  are  neither  handsome  nor  expressive. 
The  following  prints  are  attributed  to  him : 

The  Portrait  of  Ernest,  Count  de  Manafdd,  (and 

bis  wife  Dorothea.] 
The  Cardinal  Vhrtues. 

[Pnrtniit  of  Hcniy,  KiQg  of  England,  with  the 

date  1544.] 
The  Death  of  Cleopatra.  1550. 
An  old  Man,  with  two  old  Women,  one  of  whom 

holds  a  Basket  of  Eggs.  1549. 

Judith  with  t!'.(<  Hrad  of  Holofemes.  1539. 

A  Battle  :  iiff^  r  G.  J'enz. 

The   Holy  Family,  with  St  Elisabeth}  qfier 

JteffiaelU,  Com.MeL 
The  miraculous  Draught  of  Pishes^  aftgr  the 

tame;  Cornel.  Mirt.  fir. 
The  Enforobing  of  Christ ;  after  an  licltintj  by 
I'arnngnini). 

A  set  of  Prints  from  the  Old  Testament;  on  some 
of  these  be  has  put  one  of  the  above-mention- 
ed monot^rani)',  nnd  also  signed  his  name  at 
length,  Cumrlitu  Maltus,  fecit.  They  are  d:ited 
l5i»andl5Sa 

rBart>ch  f,nves  a  list  of  58  print*  by  him,  which 

Nagkr  has  increased  to  83.] 

MATTEIS,  Paolo  de.  This  painter  was  born 
at  Naples  in  16(i2,  and,  according  to  Lamd,  was  the 
moat  eelebmted  scholar  of  Lncn  Gionkno,  and  an 
artist  who  might  cotnpcfe  with  the  ablest  of  his 
time.  In  the  early  part  of  his  hfe  he  went  to  France, 
where  he  was  employed  for  three  years  in  some 
eonsiderable  worka  for  the  court  He  was  invited 
to  Rome  by  Benedict  XIII.,  where  he  painted  several 

picturcti  fcjr  la  Minerva,  and  the  cnureli  of  Am 
Coeli.  Al  Genoa,  in  the  church  of  S.  Giroianio,  are 
two  of  his  admired  works,  representing  the  Imma- 
culate Conception,  with  a  dory  of  angels,  and  St. 
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Jerome  appearing  to  S.  Savcrio  in  a  dream.  But 
tlie  theatre  of  his  oest  exertions  is  Naples,  his  min- 

dpal  residence,  where  he  distinguisihed  himself  by 

I  111. meniuh  works  in  the  churches  and  j>alaces;  i;i 
which  he  appears  to  have  emulated  the  promj^tDess 
and  surprising  facility  of  his  in.stnictor,  without 
equalling  him  in  the  yypm  of  his  colounng,  or  the 
general  eflect  of  the  ehtaro-eenroi.  He  chiefly  prided 
himself  on  having  painted  thc^Tcat  Cujiola  orG^'Su 
Nuovo  in  sixty-five  (lay<i,  in  which  there  are  pas- 
sages which  remind  us  of  the  genius  and  despatch 
of  Lanfinuico.   He  died  in  \7'2&. 

M  ATTEUS,  CoKKKiivs.  The  name  of  this  art^ 
ist  is  afhxcd  to  a  spirited  etching  of  a  land>-caj-', 
u  iili  a  ruin  in  the  back-ground  ;  it  is  executed  in 
the  style  of  a  painter,  resembling  that  of  Herman 
SfPanereU.  [He  flourished  about  the  year  1637. 
He  painted  landscapes  and  animals.  Bartseh  de- 
scribo.s  three  etchini^s  hy  liini,  \v)i-r?i  nre  viTy  rare: 
they  are  named  the  Goat-herd,  the  Bridiff,  aud  the 
Mulct  it  r.^^ 

MATTIOLi,  Lonovioo.  Thia  artist  was  bom 
at  Bologna  in  1062,  and  learned  dn^  in  the  aebool 

of  Carlo  Cignani.  with  the  intention  of  lieromingE 
jiaiiiter,  but  having  made  some  c»>says  in  «.-tching,Itt 
met  with  such  encouragement  that  he  was  induced 
to  devote  himaelf  entirely  to  enpaving.  We  have 
a  variety  of  etchings  by  hun,  alter  tlw  Bdognese 
masters,  as  well  as  from  hia  OWn  dctignS}  1001^ 
which  an'  the  following: 

The  Annunciation  ;  afler  hod.  Caracci  ;  scarce. 

The  Circumcision  ;  after  the  tame. 

The  Nativity ;  aJlBr  Agon,  Carueei. 

Christ  and  the  Woman  4^  Samaria;  t^ter  An. 

Cttrncri. 

The  Death  of  St  Joseph ;  tifter  Franceschini, 
The  Presentalxm  in  the  Temple;  q/ler  G.  Jf. 
CVemi 

The  Martyrdom  of  St  Beter;  «fi«t  At  somm. 

[Bartseh  gives  a  list  of  140  pieces  known  to  hilB^ 
and  of  23  others  noticed  by  Gori  and  Fiissli.  Bnd- 
liot  mentions  several  more.    He  died  in  1 747.] 

MATl'RlNfX  This  eminent  painter  was  horn 
at  Florence  in  1490.  He  was  one  of  the  artiste  who 
had  the  advanta>;e  of  studying  under  Raf^lle,  and 
was  employed  hy  him  in  ornamenting  the  loggie  of 
the  Vatican.  He  became  the  intimate  friend  and 
coadjutor  of  Polidoroda  Caravaggio,  with  wliom  he 
Jipplieil  liimself  to  an  assiduous  studv  of  tlic  an- 
ti(jiie  hassi -rilievi.  and  other  relics  of  Crrecian  sculp- 
ture, by  which  he  acijiiired  an  elegance  of  taste, 
and  a  purity  of  dcKi^jn,  in  which  he  was  only«i»- 
passed  by  PohMoro.  In  conjunction  with  ib;.* 
p^>at  master,  he  was  much  employed  in  onianicut- 
i  ng  the  exterior  of  the  palaces  at  Rome,  many  of 
wliich  were  of  extraordinary  beauty ;  and  it  is  much 
to  be  l.imented,  that,  from  their  exposed  sitnatioo, 
few  of  them  have  escaped  the  injurii  s  of  time,  or 
the  destructive  fury  of  barbarism.  One  of  the  most 
celebrated  of  their  united  works  w;i.s  the  Death  of 
the  Children  of  N  iobc,  at  the  Maschero  d'Oro^  which 
.  is  now  unfortunately  perished ;  the  adndrable  eoai- 
1  itosition  is  however  preserved  to  us  by  the  print  of 
!  Cherubino  Alberti.  The  sackiug  of  Rome  by  the 
i  Spaniards  in  1527,  separated  the  two  friends,  and 
interrupted  their  coninnctive  exertions. '  Maturino 
did  not  long  survive  tnat  disaster, hot  issaid  tol*^ 
died  of  the  p]ag;uewhen  he  was  Utde  more  dna  9 
years  of  age. 

MAUBERT.  James.   This  artist  was  probably 
a  tuitive  of  Fianee.  AccMding  to  Lord  Onoid,  be 
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raided  in  Enshtid  in  the  rngn  of  George  I.  He 

distinguished  himself  hy  cojnnn^'all  the  norfraifs  of 
English  pwls  hi;  could  meet  uith.  He  ^nted 
Dry  den,  Wycherh-y,  Congreve,  and  some  othen, 
ftim  the  Me.   He  died  in  the  year  1746. 

MAUCOURT,  Charles,  a  Frendi  metsotinto 
engmvpT.  born  at  Paris  about  the  year  1743,  and 
di^  in  London  in  IJQii.  Among  other  prints,  we 
Inve  the  fidlmriiig  by  binif  wbieh  ii  beeomewafee : 

The  Expulsion  of  the  Jesuit*  from  Spain t  C. 

MAUPERL  iiK,  Hr.NHY,  n  Frencli  painter  and 
engmver,  horn  at  Parity  \n  ItiOfi.  He  j  aiiited  land- 
icapes  with  considerable  reputation,  and  was  re- 
ceived into  die  Academy  at  Paris  1699.  In  the 

apartments  at  Fontainblciuj  ;irc  several  works  in 
fresco  by  hiiu.  \\c  luive  by  hiui  several  elchint;s, 
s^ome  of  which  are  from  his  own  dcKigns,  and  others 
after  H.  Swanevclt.   The  following  arc  by  him : 

A  set  of  six  plates  of  the  History  of  Tobit. 

A  set  of  six  plates  of  the  History  of  the  Virgin, 

from  the  Annunciatioa  tall  the  Flight  into 

Egypt. 

T\^elve  Landscapes;  <[fter  Ilemmm  Aemweatt. 
Two  pktes  of  the  Prodi^l  Son« 
FourXandicapeat  vith  Figures  and  Rmns. 

[Dumesnil  enumerates  51  pieces  by  him,  which  he 
says  are  of  great  rarity  on  account  of  the  extreme 
lightness  of  liis  point».  wbieh  he  did  not  strengthen 
withtheaido£tIiegi»ver.   He  died  in  168&1 

MAUPIN,  or  MAUPAIN,  PAtri.  AecOTcGng  to 
Basan,  this  artist  was  a  native  of  Abbeville,  and 
flourished  about  the  middle  of  the  seventeenth  cen- 
tniy.  He  executed  some  MOodiKtk  cnM  fai  duno-  I 
Bcuro,  t^Ur  J,  StaUa,  Bann  mentions  anotber  en- 
graver on  wood,  of  the  name  of  Maupain,  a  lelation 
of  tiie  above-mentioned  attfst,bllt  be  doC*  OOt  spe- 
cify uny  uf  ]m  works. 

MAURRR,  Christopher.  This  artist  was  bom 
at  Zurich  in  l&58b  His  father,  Joshua  Maorer,  was 
a  pMnter  of  some  merit,  bv  whom  he  was  instructed 
in  the  first  elements  of  design,  but  he  afterwards 
studied  at  Strasburg,  under  lobias  Stimmer,  whose 
style  he  adopted.  He  was  a  reputable  painter  in 
distemper  and  on  glass,  but  he  distaoguishied  himself 
more  as  an  engraver,  both  on  wood  and  on  copper. 
In  conjunction  with  Stimmer,  he  published  some 
prints  of  animals  of  the  cbace.  He  executed  a  set 
of  wcKxlen  cuts  for  the  Bitile,  w  hich  are  admired  for 
their  neatness.  He  also  etched  a  set  of  forty  plates 
of  emblems,  which  were  published  after  his  death, 
iv.  I'llfJ,  (■•!iir]<'rl,  Fmhlenmtn  mifcvL  imii:.  Sr.  He 
(iad  Hi  Zuneti  ui  1614.  He  iiometiuies  used  the  ci- 
pher [For  K  more  detailed  aceonnt  of  his 

works,  see  Bartsch  and  Brulliot.j 

M  A I '  R  F,  R ,  J .  This  artist  was  a  native  of  S wit- 
rerlaiid.  He  came  to  England  about  the  year  1745, 
where  he  engraved  several  views  of  buildings,  Ac. 
in  London,  which  are  neatly  cxceutciL 

[MAYER,  MADH1IOI8BI.LE  CuNSTANCR,  was  in- 
structed bj-  Suv^e,  Greu«e,  and  Prud'hon.  She  ex- 
hibited many  portraits  and  sul^ects  of  fancy  at  the 
several  expositions  in  France,  fiom  KK)  to  1821,  at 
which  time  it  is  suppottcd  she  died.  Among  her 
woriu  the  most  popular  were.  Innocence  between 
Love  and  Riches;  Venus  and  Cupid  asleep^ caressed 
and  awakened  by  Zephyrs ;  The  Torch  of  Venus ; 
The  happy  Mother;  A  young  Naiad  repelling  a 
Troop  of  Lovers  who  are  disturbing  her  in  her  re- 
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treat  ;  A  I>raun  of  Happiness;  and  a  few  of  a  less 

poetical  character.] 

MAYNO,  Juan  BArxiSTA,  a  Spanish  painter, 
bom  at  Toledo  in  1594.  He  was  a  scholar  of 
Domenico  delle  Grecche,  or  Domenico  Teotocopoli, 
under  whom  he  proved  an  eminent  artist  At 
nn  early  period  of  his  life  he  became  a  monk 
of  the  (trder  of  the  Predicatorcs ;  but  this  seclu- 
sion from  the  world  did  not  prevent  the  exercise 
of  his  talents,  and  he  was  routed  as  one  of  the 
ablest  paiuten  of  his  time.  In  the  convent  of 
San  Pedro  the  Mnrf\T.  at  Toledo,  there  are  four  of 
his  pnnci^)al  works,  rejiroetilini^  ihc  Nativity,  the 
Kesiirreetioii,  tile  Descent  of  tlie  Holy  Ghoet,  and 
the  Mystery  of  the  Trinity;  and  in  the  same  church 
another  fine  picttire  by  Mayno,  of  the  Repentance 
of  St.  Peter.  lie  had  the  honour  of  being  drawin*:- 
master  to  PhiH[)  IV.,  wlio  wa.s  noi  only  a  lover  of 
the  art,  but  a  prolicieul ;  and  was  employed  hy  him 
to  paint  his  celebrated  battle-piece  in  the  Bueno 
Retiro,  into  which  he  has  introduced  the  Duke  d* 
Olivarez  animating  the  troops-  to  viciory,  hv  showing 
them  the  portrait  of  their  King  Philip,  fie  died  at 
Toledo  in  1().")4.  [Ih-  was  born  in  15G9,  and  died 
in  1649,  at  the  age  of  feO.  He  instructed  Philip  IV., 
when  prince,  in  the  art  of  painting,  and  was  the 
patron  of  Alfonso  Cano,  and  of  other  distingiiished 
artists.    He  belonged  to  the  order  of  St.  Dominic] 

MAZO,  Don  Ji  an  Bactist.*.  This  Spanish 
painter  was  born  at  Madrid  in  1620,  and  was  edu- 
cated in  the  school  of  Don  Diego  Velasquez-  He  is 
said  by  F^omino  to  have  been  a  universal  painter, 
and  to  have  equally  excelled  in  history,  portraits,  and 
landscapes.  He  possessed  an  extraoniinary  talent  in 
copying  with  surprising  exactness  the  worku  of 
other  masters,  p^tieuUttlj  those  of  Titian,  Tinto- 
retto, and  Paolo  Veronese :  and  was  much  cmplo^^ed 
by  Philip  IV.  in  copying  the  celebrated  Venetaan 

Sictnrcs  in  the  royal  coTleetion,  which  conld  with 
ifficultv  be  distin^niislK'd  from  the  originals.  He 
died  at  Madrid  in  Iti/O.  [His  name  is  projicrly  Tkm 
Juan  BfoOiMta  del  Mazo  Martinez:  he  died  on  the 
lOth  of  February,  1687,  and  not,  as  Palomino  says, 
in  1670.  He  married  the  daughter  of  Velasquez,  a 
proof  of  the  estimation  he  was  held  in  by  that  mas- 
ter. His  landscapes,  which  arc  of  large  dimensions, 
are  considered  by  nis  countrymen  as  inappraciable.] 

MAZOT,  .  This  artist  is  mentioned  by 

'Sir.  Stnitt  as  nn  engraver  of  no  note,  by  whom  we 
have  a  few  very  indsllerent  {►ortraits;  among  otliers, 
that  of  Christian  IV.,  Kimr  of  Denmark. 

MAZZA,  Damiano.  This  painter  was  a  native 
of  Padua,  and  was  one  of  the  ablest  disciples  of 
Titian.  Me  chiefly  resided  at  Venice,  where  he 
painted  some  pictures  for  tlie  churches,  which  ap- 
proaetied  nearer  to  the  tine  style  of  liis  instructor 
than  any  of  his  contemporaries.  His  most  cele- 
brated work  was  his  picture  of  Ganymede  taken  up 
by  the  Eagle,  in  the  Casa  Sonica  at  Padua,  whicn 
was  regarded  by  many  a.s  a  production  of  Titian. 
This  promising  artist  died  in  the  flower  of  his  hfe, 
to  the  great  regret  of  the  admirers  of  art,  who  had 
formed  the  moat  sanguine  expeetationa  of  hia  grow- 
ing talent. 

MAZZIERI,  Antonio  di  Donnino.  According 
to  Vasari,  this  painter  was  a  native  of  Florence, 
and  a  disciple  of  Francia  Bigio.  He  Uuurished 
about  the  vear  1520,  and  distinguished  himself  as  a 
painter  of  landscapes  and  battle-piece«,  which  were 
well  coloured,  and  tonehed  with  great  spirit. 

MAZZOCrHI,P.\f>l-o.     See  UCCELLO. 

MAZZOLINI,  LoDOVico,  called  Maxzolini  di 
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FcitfiARA.  This  pdAter  wu  bora  at  Fenan  abottt 

llif  year  1481.  He  must  not  be  confounded  with 
MazzoUno,  a  Milanese,  mentioned  by  Lomaszu  in 
his  Idea  del  Tcmplo  della  Pittura.  Mazzolini  of  Fer> 
rara  is  stated  by  Bamifiildi  to  bave  been  a  scholar 
of  Lorenflo  Costa.  He  was  less  saeeessftil  in  his  large 
pirtnrcs  than  those  of  an  cn^c]  sizp,  wliicli  are 
siKjken  of  by  Lanzi  in  very  f;ivrniniljle  tonus.  lu 
the  churdi  of  S.  Francesco  at  Bulo<,'nH  is  ;in  altar- 
piece  of  Christ  disputing  with  the  Doctors,  and  a 
snull  pictim  below  it  of  the  Nativity,  which  is 
ninch  «ri]pcnor  to  the  lan^r  j»ictiu^.  His  works  are 
vi  ry  liitjlily  finished,  and  each  object  is  designed 
V  iili  ^riat  luatnesa  and  precision.  In  the  Floren- 
tine eallery  ift  a  small  picture  by  htm  of  the  Holy 
FamUy,  with  St.  Anoe  and  8t  Joachim.  He  died 
in  1530.  [Two  easel  picture*  by  this  ]iainfcr  in  tlic 
English  National  Gallery,  will  (^ivi-  ;i  iKtti  r  idea  of 
his  style  than  can  1k'  conveyed  Ijy  des('rii)tion.  In 
Mr.  iuiward  Solly's  collection  there  was  one  of  ex- 
traordinary size,  5  feet  by  4  feet,  representing  the 
T>rstn3c(ii>n  of  Pharaoh  and  his  Host  iji  the  Sea. 
It  was  diiU-d  1521,  and  is  engraved  in  Auincourt's 
work.] 

MA7Z0NI,  Cksare,  was  bom  at  Bologna  in 
lt)7s,  and  was  first  a  scholar  of  Lorenzo  Pasinelli, 
and  afterwards  studied  under  Giovanni  Ciio.>ie9b 
dale  Sole.  There  are  several  of  his  works  in  the 
churches  and  public  ediliccs  at  Bolo-^na,  which 
prove  him  to  luivi-  heen  a  respectable  painter  of  his- 
toiy.  In  S.  Colonibano,  the  chief  altar-jiiecc  is  by 
him.  representing  that  saint  kneeling  before  the 
Vin^'in  and  Infant.  In  S,  Tomtnaso  di  Strada  Mag- 

finie  is  the  Crucifixion,  with  the  Virion,  Mary 
higdiilenc,  and  other  figures;  and  in  S.  GiuvanQt 
in  Monte^  8t  Peter  ddivcKd  from  Friaoa.  He  died 
in  1763. 

HAZZOKI,  GitTLio,  was  a  natirv  of  Piacenza, 

but  studied  at  R  [m  under  Daniele  di  Volterra, 
and  flourished  about  ihc  year  Ibiin.  He  is  men- 
tioned by  Vasari,  in  the  life  of  that  dislinguished 
master,  aa  a  painter  of  considenible  moit.  His 
principal  worii  fs  (he  Tour  Evangelists  in  die  dome 

at  Piaceniuu  Though  defieient  in  forcsboiteoing, 
he  was  respectable  in  every  other  branch. 

MAZZl  CHELLI.  See  Morazzonk. 

MAZZUOLI,  Fbancksco,  called  II  Pabmioia- 
wo.  This  sdmin^  painter  was  the  son  of  Pier  Ilario 
Maz7,ut>Ii,  an  obscure  artist,  1>om  at  Parma,  accord- 
ing to  the  Padre  Afiu,  who  has  written  his  life,  in 
IfiOS;  Vasari  says,  in  1504  His  fother  dying  when 
he  was  very  yomub  be  waabivogfat  ap  under  his  un- 
cles, Filippo  and  Hiehele,  who  taught  him  what  they 
knew  of  the  art ;  and  such  was  tfic  vivacity  of  his 
genius,  that,  without  the  advantage  of  superior  in- 
struction, at  the  age  of  sixteen,  he  painted  his  pic- 
ture of  the  Baptisia  of  Christ  by  Sl  John,  in  the 
cbureh  of  the  8.  Annnndata,  at  Parma,  which  was 
the  astonishment  of  his  conteinponiry  artists.  Sur- 
rounded with  the  :uimirable  productions  of  Coreg- 
gio,  he  iippearti  to  have  aCadiad  them  wiffa  the  great- 
est attention  and  success.  The  congeniality  of 
their  taste  ii  not  unaptly  expressed  by  »n  elegant 
modem  pwt : 

"  Soft  a*  Catullus,  cwect  Corenio  play'd. 
With  all  the  nugie  charms  of  light  and  ihsils; 
Though  Parma  diim  it  far  harViMl  son, 
ThsptsfaeoTwfSStestgises  AypeacD'won." 

earUest  works  were  entirely  in  the  style  of 
that  exquisite  painter;  such  are  his  S.  Bernardo  at 
the  Osservanti  at  Parma,  and  the  Holy  FantUy,  in 


the  collection  of  the  Presidente  BettiolL  The  de-  - 

'--'■Tc  rf  ^'  f  iiig  the  works  of  Michael  Angelo  and 
ii.ii'iu  !rd  him  to  Rome  when  he  was  twenty 
yeani  of  age,  where  his  talents  reeornmended  him 
to  the  notice  of  Clement  Vll.,  for  whom  he  painted 
a  picture  of  the  Circumcision,  for  the  palace  of  the 
Viitican,  his  first  production  in  that  metropolis. 
He  now  cnilx-llishea  his  taste  by  imitating  the  grace 
and  dignity  of  Raffaelle.  and  invigorated  his  di  sign 
by  contemplating  the  gigantic  enemy  of  Buonaroti. 
Vasari  reports  that  it  was  said  at  nomct  "that  the 
soul  of  Raflhcllc  had  pa.ssed  into  the  person  of  Pnr- 
migiano."  Mazzuoli  was  high  in  his  patron's 
favour,  and  in  the  public  estimation,  when  his 
flattering  career  was  interrupted  by  tlie  sacking  of 
Rome  in  1527.  This  event,  so  disastroiis  to  the 
arts  and  artists  of  that  capital,  obliged  him  to  take 
refuge  at  Bologna,  where  he  painted  some  altar- 
nieces  for  the  churches,  among  which  was  his  cele- 
liratcd  picture  of  the  Virgin  and  infant  Christ,  with 
St.  Jolin,  St.  Marg;iret,  aiui  St.  .leromei  hi  8.  Mar- 
gherita.  This  distinguished  performance  wns  long 
the  admiration  and  the  study  of  the  Caracci ;  ana 
is  now  in  thegaller)'  of  the  Louvre.  In  the  church 
of  S.  Petronio  is  a  grand  picture  of  S.  Kocco,  a 
noble  and  dignified  performance.  On  his  return  to 
Parma  he  was  engaged  to  paint  in  fresco  the  vault 
of  la  Madonna  della  Steccata,  where  he  represented 
Adam  and  Eve,  and  his  famed  chiaro-scuro  of 
Moses  breaking  the  Tables  of  the  Law,  in  which 
the  sublimity  oif  the  idea,  and  the  great  style  of 
the  design,  render  it  one  of  the  grandest  produc- 
tions of  the  Lombard  school.  Of  his  easel  pictures, 
one  of  his  most  admired  compositions  is  the  Virgin 
and  In&nt,  with  St  Catherine,  St.  John,  and  St. 
Jerame^  in  the  Flocentine  gallery,  of  which  there 
are  several  repetitions.  Another  celebrated  picture 
by  him,  representing  the  Vii^n  and  Chilcl,  with 
Mary  Magdalene  and  Anaels,  called  7»  MiukmnH 
del  coUo  hngo,  was  formerly  iu  the  same  collection, 
and  is  now  in  the  French  Museum.  To  the  prejudice 
of  his  reputation,  and  the  detriment  of  the  art,  tlus 
accompbshed  painter  was  unfortunately  addieted  to 
the  rumoui  mania  of  alclivmy,  and  wasted  his  .*mb* 
stance  and  his  heaitii  in  the  alKunl  pursuit  of  the 
philosopher's  stone.  This  fai  il  lufatuatiou  occa- 
sioned him  to  neglect,  and  at  last  to  abandon,  the  im- 

Kortant  works  he  was  engaged  in  at  the  Steccata,  and 
aving  received  several  sums  of  money  in  nK  mce, 
he  was  nrosecuted  by  the  confraternity.  He  tied  to 
Casale  Maggiore,  wliere  he  died  of  a  fever,  brought 
on  by  disappointment  and  clii^rrin,at  the  age  of  37. 

The  style  of  Parmigiano  is  distinguished  by  a 
seductive  elegance  of  contour,  and  the  most  cap- 
tivating grace  in  liis  attitudes.  Uts  design,  though 
sometimes  Icanud  and  severe,  is  frequently  mofe 
tasteful  than  oanect;  and  thimdli  his  fiunna  sue 
beaotifiil,  and  the  characters  of  ms  heads  fall  of 
sweetness  and  expression,  they  are  not  always  ex- 
empt from  the  appearance  of  affectation.  1  n  aiming 
at  cxticme  ddia^theaeewboally  fell  into  me&gre- 
ncss  and  mamer.  He  «m  geneiaUy  an  endmntp 
ing  colourisi,  md  waa  a  prafoaad  master  of  Ae 
nuigie  of  chiaro-scuro.  As  an  engraver  Fnmcesco 
Maiu^uoli  has  been  erroneously  supimsed  to  have 
been  the  ittfOltor  of  etching ;  but  it  was  practised 
inGenoaayaooiHidembletiotebefare him;  tboocb 
he  is  eonrideied  as  the  first  artist  who  c«ereised  me 

Iiointin  Ttaly.  This  is  rendered  extremely  jimlxible, 
ty  the  difficulty  he  apjK-ars  to  have  laboured  under 
in  the  mechanical  part  of  the  execution  of  some  of 
luafint  prints.  Uis  plates  are  scratched  in  with  the 
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mint,  and  being  sometiflws  not  well  corroded  n-ith 
the  aqna  fortis,  they  are  retouched  with  the  ernver, 
without  much  delicacy  of  execution.  From  ni«  in- 
experience in  the  procow,  his  earliest  etchings  are 
Kuloin  dear,  or  perfect,  though  some  of  those  ex- 
ceated  in  the  latter  part  of  his  life  aie  gmdj  lu- 
pcngr.  These  defects  are,  however,  amply  com- 
poMBted  by  the  tasteful  arrangement  of  his  subjects, 
and  the  spirit  and  nnimation  of  his  design.  It  is 
very  ditticult  to  meet  with  fine  impressions  of  his 
prints,  as  the  plates  have  been  much  retouched,  and 
mve  been  fiDcquently  oopkiL  The  oqginda  aie 
diitUigatthaliie  by  the  luperiOT  ezpieanon  in  the 
heads,  and  the  elegance  of  the  outline.  We  haven 
number  of  wooden  cuts  from  his  designs,  printed  in 
chiaro-scuro^  which  have  been  incorrectly  said  to 
hare  been  exeentcd  by  himself  t  bat  it  i«  perfectly 
aacertained  that  he  only  superintended  their  ex- 
ecution by  V^o  thi  Carpi,  Antonio  da  Trento,  An- 
drea Auiireani,  and  others.  Antonio  Zanetti  has 
lately  considerably  added  to  their  number.  We 
have  the  following  etehinfi  by  thia  diatingniahed 
attiat: 

lioscH  and  the  Burning  Boih  (  mtpOied  lO  hftTe 

been  iiis  tirst  plate. 
Judith  with  the  Head  of  Holofemea. 

Joseph  nnd  Poti'plinr's  Wifp. 

A  set  of  thirteen  jjlates  of  Christ  and  the  Apostles. 

The  Nativity. 

The  Marria^^eof  St,  Catherine. 

The  Holy  Family,  witfa  St  John  piCMUting  a 

Basket  of  Flowers. 
The  Holy  Family,  with  Zacliarias. 
Another  Holy  Familyt  witii  St  John  cttbiacing 

the  infant  Jesus. 
The  Entomliing  of  Chriat    Goido  has  copied 

this  print 
The  Resurrection,  with  several  Soldieia. 
A  Man  and  a  Woman  seated,  in  a  landscape. 
A  Mother  instructing  her  four  Daughter*. 
A  Shepherd  resting  on  his  Crook. 
Dipg^naa  aanted  near  his  Tub.  There  is  a  wooden 

cat  of  thia  iDbject,  by  V^o  da  Carpi. 
St  Peter  and  St  Paul  holing  the  lame  Man ; 

after  RaffaeUe  :  fine. 

[The  real  name  of  (tm  painter  was  Girolamo 
FaitNCEsco  Maria  Mazzola,  though  he  is  better 
kuown  by  that  of  Parmiaitmot  ot  Formmanim. 
He  waa  tfie  «m  of  FlUttpolf asaob,  and  waa  brought 
up  by  his  uncles  Micnelc  and  Pier  Ilario  Mazzola. 
Tne  picture  mentioned  as  being  in  the  French 
Museum  is  not  there  now.  liie  Vision  of  St. 
Jerome  is  in  the  English  National  Gaiieiy.  This 

Sicture  was  painted  in  his  twenty-fourth  year.  Zani 
enies  that  he  was  ever  addicted  to  alchyrny,  or 
that  he  engraved  on  wood.  Uartseh  lias  given  a 
description  of  tiflcen  etchings  by  him,  the  titles 
of  which  are  given  below :  and  twenty-six  more, 
marked  with  the  letters  F.  P.,  formerly  attributed  to 
Parmigiano;  but  which,  with  various  others,  will  be 
found  to  be  only  after  his  designs,  and  uiure  hkely 
to  l>o  by  Amirca  MddoUa^UlAvllim  WaXtmpUttUy 
artists.   See  Meldolla. 

Lift  of  Prints  hy  Prtrmtrpam,  nit  given  by  Harhr/i. 

1.  Judith  holding  tlic  Head  of  Holofcrues  and 

the  Sword,  &c. 
3.  The  Annunciation,  with  the  Holy  Spirit  de- 

•eending.  &c. 
a  The  Nativity.  The  ViigiBaaatedaiidoofering 

the  Infant. 


4.  The  Hdy  Vfagin,  holdhig  the  Inhat  m  her 

Arms. 

5.  The  Entombment  of  Jesus  Christ. 

6.  The  Resurrection  of  Christ. 

7.  Sl  Peter  aud  .Sl  John  curing  the  lame  Man 
at  the  Temple  Gate. 

S.  St  James  the  Great 
9.  St  Philip. 

10.  Ste.  Thais,  or  some  Other  holy  leclwe. 

1 1.  Love  Asleep. 

12.  A  Shepherd  atamlinj^  anpporting  hhaaelf  with 

a  Stick. 

13.  A  young  Man  and  two  old  ones. 

14.  Tlie  two  Lovers. 

15.  The  Astrologer. 

Qf  these.  Ho.  %  St  PhiUp)  is  not  by  Parmigiano; 
Bartaeh  hiioself  dcacribes  it  among  the  prinu  of 

Guido,  No.  47 :  neither  is  the  print  of  tlie  Astrologer, 
No.  15,  by  thiii  master.  There  are  two  other  prints 
by  Parmigiano  which  were  unknown  to  Bailadi  $ 
a  Judith,  and  the  Study  of  an  Am.] 

MAZZUOLI,  GiBOLAMO,  was  the  ton  of  Michde 
Mazzuoli,  and  the  cousin  an  !    i  li  !.ir   if  Parmi- 

Siano,  wh(H»e  graceful  t>iylc  he  folio  Mcd  witii  consi- 
erable  success.  His  works  are  chiefly  confined  to 
Parma  and  ita  vicini^,  althoiwh  then  are  aoooe  of  hja 
pictunes  in  the  charehes  at  Mantua  and  Pavia.  He 
did  not  accompany  Francesco  to  Rome,  preferring 
the  study  of  the  wurk*  of  Corcggio.  It  is  believed 
(hat  several  of  his  pictures  have,  from  the  similarity 
of  their  manner,  neen  attributed  to  ParmigiaBO) 
which  will  account  for  the  ]>aucity  of  his  produo* 
tions,  though  he  lived  lo  an  advanced  age.  After 
the  deatli  of  Kninccscu,  he  was  employed  lo  finish 
the  pictures  at  the  Steccata,  left  imperfect  by  that 
master,  and  neinted  his  celebrated  b&uM  of  the  Last 
Supper,  in  tne  refectory  of  the  monks  of  8.  Gio- 
vanni Flvangelista,  a  grand  com^sition,  in  which 
lie  clisid.'iyed  the  fecundity  of  his  invention  and  the 
facility  of  his  hand.  In  the  church  of  S.  Bene- 
detto, at  Mantua,  is  another  of  bis  most  considerable 
fresco  works,  representing  the  Multiplication  of  the 
Loaves.  Of  his  pictures  in  oil,  one  of  th«-  ninst  ni',- 
mircdis  the  Marrifige  of  St.  Cathcnne,  m  liie  ciiurch 
of  the  Carmelites,  in  which  he  appears  to  have 
emulated  the  graces  of  Cor^^gio.  He  was  living 
in  1580.  [Zani  says  this  pnmterls  real  name  was 
Oirolamo  at  Melchiorre  Sedolo,  but  commonly  called 
Girolamo  Mazzala,  because  he  was  the  son-in-law  of 
Pier  Ilario  of  that  name,  whose  daughter  Elena  he 
married.  As  Pier  Ilario  was  uncle  to  Parmigiano, 
Bedolo  became  his  cousin  by  marriage.  Pun gi hone 
notices,  that  of  the  ten  colossal  figures  of  Children 
in  the  aTches  of  the  cupola  of  the  cathedral  at 
Parma,  painted  in  cliiaro-scuro,  six  are  by  the  hand 
of  Correggiu,  and  the  other  four  are  by  Girolamo 
Hedoli  (kUo  Mazzola.] 

MAZZUOLI,  ALBsaaffMO,  was  the  ton  and 
scholar  of  dke  pieceffing  artist  and  painted  history 
in  the  style  of  his  fatla  r,  but  was  greatly  inferior  in 
every  respect  In  1671  he  was  employed  in  some 
fresco  works  in  the  dome  at  Parma.  [This  painter, 
being  the  son  of  the  ueceding,  should  also  be  called 
Bedolo.   He  died  in  160a} 

^L\Z7!'f>r  y,  Giusrppf:,  called  It.  BASTAftroi.o. 
In  the  iiuie.\  lo  his  Storia  J'itlurica,  Lanid,  by  an 
oversight,  calls  this  painter  Filippo ;  but  in  the 
body  of  the  work  he  stvles  him  QinseMie,  bv  which 
name  he  ia  designated  by  Cesate  Bairotn,  in  his 
Pitture  e  Scolture  di  Ferrara.  He  was  \mm  at  Fer- 
rara  about  the  year  1525,  and  was  B  fellow  student 
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w  ilh  (Tin.  Francesco  Surchi,  in  the  Rchool  of  Dosso 
Do&si.  tic  acquired  the  name  of  11  Daetaruoli  from 
the  piofessdon  of  his  father,  who  was  a  dealer  in 
grain.  With  the  cseeption  of  a  deficieiwnr  in  per- 
spective, which  is  oeeamondly  diMcnubie  in  his 
works,  he  may  be  ranked  anionpf  the  most  eminent 
painten  of  the  Ferrarese  school.  In  the  middle 
part  of  his  life  he  corrected  tliis  defect,  and  acquired 
a  saavity  of  ookmring,  which  partook  of  the  putity 
of  Titian ;  and  a  breadth,  and  an  intellif^oe  of  the 
chinrti-scurn,  worthy  of  file  soIkk)!  of  Corejj^irio.  His 
picturt-s  wvre  in  such  eatiinalion,  tluil  there  is  scarce 
a  pubUc  edifice  in  his  native  city  which  does  not 
ppgaecs  Rome  of  hia  work*.  In  the  cathedral  at 
Femra  is  a  fine  irietuie  of  Uie  Virgin  and  Infiuit, 
crowned  hvanf^ls;  in  S.  Maurclio,  (he  church  of 
the  Capuchins,  the  Ascension,  one  of  his  most  ad- 
mired works;  in  II  (lesu,  the  Annurcialion,  and  an 
esteemed  picture  of  the  Madonna  and  Bambino,  with 
Mary  Magdalene  and  St  John;  hot  his  most  cele- 
brated i)erformance  is  liis  picture  in  the  Conserva- 
torio  of  S.  Uarl).ira,  represent iiii;  tlint  saint  and  St. 
Ursula,  with  a  iuinil)er  of  female  figures.  comix>.sed 
and  painted  with  extraordinary  beauty  and  sim- 
plicity. This  able  artii^t  was  drowned,  whilst  bath* 
ing in  the  ?o,  in  1 5^9.  [He  was alsocalled  Lodovico.] 
mECHAU.  James,  a  modem  German  painter 
and  e-n^avcr,  horn  at  Leijisie  in  174><.  He  was  for 
some  time  a  pupil  of  Bernard  Kode,  at  Berlin,  and 
afterwards  frequented  the  academy  at  Leipsic.  He 
painted  history  and  landscapes,  in  wliieli  he  ac- 
quired considerable  reputation  in  Gernumy  ;  but  lie 
i«  mori'  i^cnerally  known  as  an  engraver.  lie  etched 
several  plates,  some  of  which  are  from  his  own  de- 
•igns;  and  engraved  a  variety  of  views  in  Italy  in 
aqmi-tinta.  He  handled  the  |K)int  with  tolerable 
dexterity.  Among  others,  we  have  the  following 
prints  Ly  him: 

St.  Michael  vanqnialiing  the  Demon  (  Mtduu, 
/n».  aqua  frrti. 

Trtp  Kc^urreetion  nf  Lazant^.  Mccfuoi,  ffc.  1761. 
The  Adoration  of  the  bhepherds;  after  V.  fkhvt. 
A  Dance  of  Nympbs  and  FknnS}  afiar  OtuKt, 
Oarpiom,  * 

A  set  of  six  Itailian  Landscapes ;  in  the  style  of 

Swancrelt.  1/1)2. 
A  set  of  six  V  icwa  in  and  near  Rome.  1792, 1 793. 

fAnd  numeroos  others  which  will  be  found  in  Nag- 

If  r.  According  to  several  authorities  he  was  l>orn 
in  174.").  and  died  in  1h(N.    His  nonic  wa^  Jacob 

Vilhelm  Median. j 

MECHEL,  Chbistia.h  de.  This  artist  was  a 
native  of  Basle,  in  Switzerland,  in  17^.   He  was 

for  some  time  a  pupil  of  J.  G.  Wille,  at  Paris,  and 
afterwards  resided  at  Basic,  where  he  carried  on  a 
considerable  commerce  in  prints.  We  have  by  blUf 
among othm,  the  folluwing  plates: 

PORTRAITS. 

The  Bmperor  Joseph  IT.  on  honebad^ieviewing 

hi!5  froops ;  nff/T  .7.  C.  Brand. 
Frederick  II.  King  of  Prussia,  on  horseback;  the 

companion. 
General  EUiot,  Lord  Heathfield. 
ChrkUuutt  d  MMU,  Otdeograpkut^  &e. 

BVBJSCTS. 

An  old  Man  mending  a  Pen ;  afl«r  Mttat. 
Copid  shooting  an  Arrow ;  t^ier  Carh  VMoo^ 
Four  Views  of  the  Rhine:  ^/far  Mrniekmm  and 

Wetrotter. 

[The  works  of  Christiin  von  Ueehel  ate  very 
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numerous,  and  in  general  remarkably  well  ex- 
ecuted. He  engraved  and  published  the  medals  of 
Hedlingerj  the  Dusseldorf  Gallery,  with  a  Cata- 
logue raisonne ;  the  works  of  Hans  Holbein,  «-ith 
explanatory  and  crittcal  remarks;  and  many  pic- 
tures of  contemporary  painters.  He  di  1  in  1^M  ] 
MECHELN,  or  MECKENEN,  Israel  von, 
FATHER  and  SON.  It  was  for  some  time  supposed 
that  the  varions  prints  whieh  are  attributed  to  loael 
von  Meeheln,  were  die  woiks  of  one  and  the  nne 
person  ;  but  on  account  of  the  great  difTerence  ob- 
servable ill  llieir  su  le,  as  well  iu»  from  the  dates  in- 
scribed on  some  of^  them,  M.  Hcineken  and  others 
have  very  reasonably  conchided«  that  both  the  ft- 
ther  and  the  son  practised  engravttiff.  Isfm!  von 
Meeheln  the  elder,  is  Ktated  hy  M.  ilnTicr  to  hare 
Ix'cn  born  at  Mcchcln,  a  village  near  Buchuk,  a 
.small  tow  n  in  the  bishopric  of  Munster,  in  West- 
phalia, about  the  year  1^.  He  is  refnudedas  one 
of  the  eafUest  engravers  of  whom  we  nave  any  ae> 
count,  and  immediately  succeeded,  or  was  rather  a 
contemporary  of  Martin  Schoen.  That  he  was 
not  a  diHcijilc  of  .Schoen  i.?  evident  from  the  total 
difference  m  their  style,  it  has  not  been  found 
practicable  to  distinguish  precisely  the  prints  of 
the  cider  Meeheln  firom  those  of  h^s  son ;  hiit  it 
may  naturally  concluded,  that  ihi  ruder  part  of 
them,  in  |H)int  of  design  and  execution,  sliould  be 
ascribed  to  the  father,  ^i.  Hcineken  estimates  tiu; 
number  of  their  prints  at  about  two  hundred  and 
fifty.  They  are  tisually  si^ed  with  the  initials  1. 
M.  or  I.  \.  M.  or  Isra/uf\.  M.,  or  sometimes  at 
length,  Israhcl  kui  Mekenen  GoLlnchnnt,  or  IsraM 
tzu  Bockholt ;  the  letters  in  the  Gothic  character. 
The  following  are  aaumg  Uieir  moat  icmaritaUe 
prints: 

The  Portrait  of  Israel  von  Meeheln  the  elder,  u-ith 
a  beard,  and  a  kind  of  turbatt}  ttgusd /ondUf 
von  Meckemti  GMschmiU 

The  Portraits  of  Israel  von  Meeheln  the  j ouuger 
and  his  Wife ;  inscribed  Figxiratm/odavm  ih 
rahelu  et  Ide  Uxorig,  I.  V.  M. 

A  set  of  Prints  of  the  Life  of  Christ.  These,  as 
well  as  the  two  following  prints,  are  supposed 
to  be  some  of  tile  carlittt  works  of  the  eUer 
Meeheln. 

The  Descent  of  the  Holy^  Ghost 

St.  Luke  painting  tlic  Virgin. 

Judith  uith  the  Head  of  Holofemes.  In  the  back- 
ground is  a  battle,  and  cupqids,  with  oAuer WB^ 
uke  instruments. 

Tile  Deadi  of  the  Virgin.  M.  Schoen,  and  olben, 
have  engraved  this  subject. 

The  Virgin  standing  upon  a  Crescent,  crowned 
by  angds. 

The  Anmneiatton;  the  Angel  holds  a  Scroll,  on 
wliieh  H  inscribed  A  VB.  ORA. 

The  Virgin  seated,  in  a  latulscape,  cmhraring  the 
Infant,  and  tit.  Joseph  reposing.  On  the  right 
of  the  print  is  n  (ira.sshopj)er,  on  which  ac- 
count it  is  called  the  Virgin  with  the  Gnu»> 
hopper.  The  same  subject  has  been  engraved 
by  Albert  I>aier,md  eofied  finm  him  hy  Hue 
Antonio. 

The  Virgin  and  Infyttsurrauadcd  by  four  Angdi. 

im 

the  Viigfai  seated,  lioldhig  the  Tnftot,  with  a 

enrden-wall  in  the  hack-ground,  inscribed  in 
liotiiic  letters,  Ave  /Hilnriiiia  Mona.  The  swunc 
is  engraved  hv  M.  SclnM-n. 

Tile  Feast  of  tierod;  Herodias  with  the  Head  of 
St  John. 
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Heroes  Cruelty. 
Chiiit  bearing  hit  Crott. 
The  Scourging  of  Christ 

The  Crucifixion ;  Israhel,  M. ;  with  a  light  ground. 
The  Crucifixion;  ImraJiel,  V.  M.;  with  a  dark 
ground. 

St  (iMNTge  and  Uw  Dragon  i  I.  V.  M. 

8t  Jerome  mated  m  a  room,  pointing  to  a  8kn11 

whicli  lies  on  the  table.    This  is  consiilcriHl 

one  of  Uieir  best  prints.    It  has  been  copied  by 

Luca«  van  Leyden. 
Sl  Anthony  tormented  by  Devils.  The  same 

snhject  is  engTaved  by  Martin  Schoen. 
The  Death  of  Lucretia. 

A  Man  and  a  Woman  walking,  with  Death  l>e- 
hind  a  tree,  shaking  an  hour-glass.  Thh  print 
has  been  copied  by  Albert  Diucr  and  othen. 

Several  single  Figum  of  male  and  female  Saints. 

A  Woman  singing,  and  a  ^I.in  ptaymgOU  (heLttte. 

A  Man  playing  on  the  <.>r^n. 

Three  naked  Women,  with  a  Globe  hanging 
ahove  than.  Albert  Dnmr  and  others  have 
copied  diis  print 

A  Man  holding  ri  Rknll,  inst!nl«'d  7ic!>pire  fiiit'm. 

A  Cup,  richly  ornamented.  The  same  has  been 
engraved  by  M.  Schoen. 

A  of  goldsmith's  ornaments,  and  a  great 

ttomwr  of  other  subjects. 

M.  Israel  van  Mccbeln  the  younger  died  in  1523. 

[As  it  is  eertain  that  all  who  feel  interested  re- 
specting dicas  artists  and  thehr  workiu  will  prefer 
gouw  to  the  highest  andiorities  fat  inmrmation,  it 

would  be  siiporthious  to  enter  into  ;i  dissertation 
here.  Bartsch,  P.  G.  torn,  vi.,  and  Zani,  in  his  Ma- 
terially and  Enciclopcdia  delle  belle  Arti,  parte  I. 
ToL  xiii.  note  40,  nave  so  fully  discussed  all  the 
pdnts,  tiiat  scarcely  any  thing  more  can  be  dieited, 
pi  ii  and  con,  than  what  they  have  produced.  But  it 
may  be  necessary  to  say  something  respecting  the 
paintings  at  Cologne  and  BcrUn,  BQjypoaed  to  be  by 
oae  of  than,  and  of  which  etwianngi  an  to  m 
fbond  in  tiie  Hthogmphed  ^oallerir  of  die  early 
G.  rrTi  Li]  Masters,  fonnrr'N  it  Stuttgard,  in  the  pos- 
seniiiun  of  the  Brothers  Boisser^e,  now  at  Munich." 
Dr.  Franz  Kiigler  is  unexceptionable  evidence  in  the 
matter,  and  therefore  it  will  be  better  to  qnote  him 
tfum  to  enter  into  any  specnlation  on  the  sabject  He 
says,  First  in  the  school  of  Cologne,  ahout  the  latter 
half  of  the  l.'ith  century,  we  meet  with  an  excellent 
artist,  who,  with  many  traces  of  the  elder  Cologne 
achool,  nnites  aconsdoas  fomiliarity  with  tlie  models 
aflbrded  by  that  of  Van  Eyek.  The  name  of  thin 
master  is  ftnknoirn  ;  formerly,  though  without  sufli- 
cient  ground,  that  of  a  contemporary  goldsmith  and 
engraver,  Israel  con  Mechdn,9r  MMUUn^WtB  give  ti 
to  him.  His  chief  work,  a  icpicseDtatUHi  of  the 
Passion,  on  eight  panels,  is  in  the  possenion  of 
Herr  Lyversberg,  at  Cologne,  and  it  is  now  usual  to 
designate  him  a»  the  "  Master  of  the  Passion."  His 
pictures  have  still,  indeed,  a  gold  ground,  and  re- 
semble the  older  school  in  this  circnmstanee^aa  well 
as  in  the  style  of  eolooring.  which  is  lively,  power- 
ful, and  clear:  l)ut  they  are  ])ainted  in  oil,  and 
moreover,  the  manner  of  treatment,  the  attitudes, 
and  the  arrangement,  are  genera^  borrowed  from 
the  school  of  Van  Eyck.  He  appears  to  have  been 
an  able,  intelligent,  and  highly-gifted  artist,  eameot 
in  seeking  an  insight  into  life,  zealous  and  earefnl. 
but  fur  the  most  part,  it  must  be  confesised,  devoid 
of  original  inspitatiOtt.  The  general  character  of 
his  drawing  is  precise  and  hard;  his  effiirto  to  mark 


character  in  the  lower  class  of  persons,  such  as  the 

B'rsecutors  of  Chriiit,  degenerates  into  exaggeration, 
esides  this  excellent  work  of  the  Passnon,  there 
are  several  paintings  evidently  by  the  same  hand. 
The  mo«t  important  of  those  in  Cologne  are,  a 
Descent  fiomttW  Cross,  of  the  year  148H,in  the  city 
Mnseom,  less  powerful  than  the  Passion,  and  pro- 
bably of  the  latest  time  of  the  artist ;  the  wings, 
added  later,  are  prohahly  hy  a  scholar  or  imitator; 
— two  very  good  piclurts  in  the  |>i*»i*ei»i>iuii  of  Herr 
Zanoli;-  ilie  paintings  in  the  windows  and  on  the 
walls  of  the  Uardenratli  chapel  in  Sta.  Maria,  in 
Capitolio,  of  the  year  1466;  the  fimtof  which,  how- 
ever, are  injured,  and  !iie  last  eonsiclenihly  retouched. 
The  Crucitixiun,  on  the  wails  of  the  same  place, 
l>elongs  to  a  later  i»eriod.  There  are,  besides,  eXr 
cellent  altar-pieces  by  him  in  the  churches  of  Lins 
and  Sinzig;  and  a  considerable  nnmber  at  Munich, 
in  the  former  T^oisseree  collection,  particularly  an 
altar-piece  with  very  dignified  figures  of  the  aix>s- 
tles  (John  the  Baptist  in  the  place  of  Judas).  Se^ 
veral  are  in  the  Chanel  of  St  Maurice,  at  Nurem- 
berg;  anda  beantlfu  pietaiv,  with  female  Saints,  is 
in  tlie  Berlin  Museum.  The  influence  of  this  artist 
on  his  contemporaries  was  very  important,  as  is 
proved  by  the  various  works  of  his  scholars,  or 
unitaUnn^  extant  at  Cologne,  and  in  the  nda^bouv 
hood,  or  in  the  Boisseree  cotleetion  and  Berun  Mu- 
seum. f)r  those  in  the  'Herlin  Museum,  two  twinels 
with  male  and  female  Sainlti  are  particularly  re- 
markable, being  distinguished  as  much  by  the  dig- 
nity of  the  figures  and  their  noble  draneiTf  as  hjf 
the  powerful  painting  and  expression  of  nirarhea&. 
So  it  appears  that,  in  the  opinion  of  this  impartisU 
judge  and  real  connoisseur,  the  application  of  the 
name  of  Israel  von  Mecheln  to  these  paintings  ia 
menly  conjectural,  founded  probaUr  on  thdr  ana» 
logy  to  his  engraved  subjects,  and  thdrheingpdnted 
at  the  period  m  which  he  lived.] 

M  EC  H  EL  N .  The  name  of  this  artist  is  affixed 
to  a  portrait  of  Pope  Urban  YIII.,  dated  1633. 
MkCHERINO.  SeeBMOAFiwi. 
MEDICI,  PiRTno.  This  artist  was  bom  at  WUh 
rcnce  in  15J*6,  and  was  a  scholar  of  Lodovico  Cardi, 
called  Cigoli.  By  the  instruction  of  that  eminent 
master,  he  became  a  reputaUe  painter  of  histoiy, 
and  was  employed  in  painting  aevieral  altar-pieces 
fbr  the  churches  at  florenee,  which  possess  con- 
siderable merit.    He  died  in  I  ()4S. 

MEDINA,  Sir  John  [B.m  tist].  This  painter 
was  the  son  of  Medina  de  TAsturia^,  a  captain  in 
the  SpainiA  service,  bom  at  Bntssela  in  1660.  He 
was  a  scholar  of  Ftaneis  dtt  Chatel,  and  afterwards 
improved  himself  by  studying  the  works  of  Ruhens. 
^V  tien  he  was  twenty  years  of  age  he  came  to  Eng- 
land, and  fiw  some  time  painted  portraits  with  con- 
stderahle  success.  He  was  innied  to  visit  Scotland, 
under  Uie  patronage  of  the  Earl  of  Leven,  who  pro- 
cured him  many  eoinnjishlons ;  and  he  painted  the 
[)ortraits  of  moiit  of  the  Scotcii  nobiHty.  At  Went- 
worth  Castle  is  a  large  picture  of  the  first  Duke  of 
Ar^l^  with  his  two  sons,  John  and  Archibald, 
painted  in  the  Italian  style ;  and,  according  to  Lord 
Urford,  superior  to  most  of  his  contemporaries.  The 
portrait  of  Medina,  by  himself,  was  sent  to  the 
Grand  Duke  of  Tuscany  by  the  Duke  of  Gordon, 
and  was  placed  in  the  Florentine  gaUety.  He  occa- 
sionally i)ainted  history  and  landscapes.  Two  small 
historical  pictures  hy  liim  arc  said  to  he  in  Surgeons' 
iiall,  at  Edinburgh,  where  there  are  also  the  por- 
traits of  the  princi{ml  professors.  Sir  John  Meaina 
was  knighted  by  the  Duke  of  Qoeensberry,  then  Lord 
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High  Commiaaoner.  He  died  al  Ediiilniish  in 

[MESLE,  Matthicv,  a  portnit  painter,  bom  at 

the  Hagiie  in  I(>f>4,  was  for  some  time  in  England, 
and  iiractised  under  Sir  Peter  Lcly.  On  his  return 
to  the  Hnguc  he  was  appointed  one  of  the  principals 
of  the  A<»dcmy,  and  Oied  there  in  17^  Hi*  iiar- 
tFUts  aw  very  good-] 

MEKR,  Jdhv  vandkr,  thk  EtDER.  This  painter 
was  bom  ui  Schoonhoven  in  1627.  It  h  not  known 
by  whom  he  was  inBtrocted ;  but  when  he  was  young 
he  Tinted  Italy,  acoompanied  by  Lieven  Vaoder- 
Kimr.  On  hie  letdm  to  He^lano  he  met  with  the 
most  flattering  pncouragement,  and  his  pictures 
were  sought  after  with  unusual  avidity.  He  painted 
landscapes  with  cattle  and  figures,  and  marines. 
His  sea-pteoes  are  partiealarly  admired,  in  which 
tile  diflfetent  vefweb  are  demgned  with  eorrectaets 
and  precision  ;  his  skies  ar^-  liglit  and  floating,  and 
the  vv;ittT  I'lfiiT  and  tranbparcnt.  His  tints  are 
warm  aiul  tLtider;  and  there  is  a  sunny  brilliancy 
in  his  colouring,  which  reminda  ue  of  the  learporta 
of  Clande.  He  also  painted  battle-pieces  with  codp 
sidi  ralitr  success,  and  designed  his  figures  and  horses 
with  great  fire  and  animation.  He  ha«  been  re- 
proached with  too  great  a  predominance  of  blue  in 
his  distances,  a  pecoUarity  not  tmcomnion  to  those 
who  have  studied  in  Italy,  where  nature  frequently 
assumes  a  brightness  of  atmosphere  unknown  in 
more  northern  climates.  He  died  at  Haerlem  in  1691. 
[Balkema  applies  this  account  to  an  artist  of  the 
same  name  (mm  in  1628,  and  who  died  in  17il«} 

HEER,  John  vAiron,  Tint  rmmatm,  [euied 
VANr>En  Meek  ni:  josaK,]  was  the  son  of  the  fnre- 
f^oing  artial,  bom  at  llaerltin  in  Kitio,  and  w.'u>  first 
instructed  by  his  father,  bui  ii<-  afterwards  had  the 
advantage  of  studying  under  Nicholas  Beigiiem,  of 
whom  he  beenne  one  of  the  most  celebrated  scholars. 
He  pnintcd  similar  subjocts  to  those  of  Berghem, 
rcprtsentin^  landsoiiKis,  with  cattle  and  pastoral 
figures,  ana  was  so  successful  in  painting  sheep, 
mat  he  has  been  said,  in  those  porticnlar  objects,  to 
Imve  eqwlfed,  if  not  snrpsssed,  ms  instructor.  His 
landscapes  exhibit  very  pleasing  sccnen,* ;  the  forms 
of  his  trees  arc  well  chosen,  and  the  frebhness  of  the 
verdure  in  his  plants  and  foliage  is  very  agreeable. 
Though  certainly  veiyinferior  to  the  works  of  Berg- 
hem,  the  pictures  Vander  Meer  the  younger  are 
found  in  the  best  collections,  particularly  in  Hol- 
land, where  they  are  highly  cbttituifd.  He  died  in 
16S8,  a^^ed  We  have  a  few  charming  etchings  by 
this  nrlibt,  which  arc  now  become  scarcei  fisi 

A  set  of  A>ur  landserijM's,  with  sheep. 
An  Ewe  suckling;  a  Lamb;  I.  v.  der  Mmr  d$ 
Jonghe,  fecit .    IfiH.'};  very  fine  and  rare. 

[Balkema  applies  this  to  an  artisl^  also  called  de 
jong«,v!aA  born  atUtreeht  in  1665,whodiedin  1722.] 

MEER,  N.  VAVDF.n,  a  Dutch  enj^r^iver,  who 
resided  at  Paris  about  the  year  17<iO.  He  engraved 
some  of  the  plates  for  Lc  Brun's  gallery,  consisting 
of  the  insides  of  churches,  floweis,  which  are 
ewented  in  a  -very  neat  style. 

MEET?.  Vavdf.r,  of  Dklft.    See  Vfrmker. 

[MEEIIT,  Plter,  born  at  Brussels,  had  con- 
siderable reputation  as  a  portrait  painter:  he  imi- 
tated the  style  of  Van  Dycii.  In  the  Museum  at 
Bmsseb  there  are  portnifs  of  some  of  the  ancient 
magistrates  of  that  city  by  him.  As  there  are  prints 
by  nira  with  the  dale  Itiil,  Dcscamps  must  be  in 
em>r  when  he  dates  his  birth  in  1618.] 

MEUEUX.  Jambs.  This  artist  was  a  native  of 
4^ 


Holland,  uid  flourished  about  tiie  year  1480.  He 
engraved  some  plates  in  meziotinto.  among  which 
is  a  eopy  of  the  print  of  the  Raleatener,  by  Carae> 

lius  Vwscher. 

MEHUS,  or  MEUS,  Livio.  Tliis  painter  was 
bom  at  Oudenarde  in  1630.  The  troubles  which 
•oon  afterwards  to^  ^  country,  ohhged 
his  family  to  leave  Flanders,  and  they  settles  at 
Milan,  when*  he  received  some  instniciion  from  a 
Flemish  arti&t,  then  resident  in  that  city.  At  an 
early  age  he  visited  Florence,  where  he  was  fevour- 
ed  with  the  proteetion  of  Prince  Mattias,  and  placed 
under  the  tmtioii  of  Pletio  &  Cmlona,  who  was  at 
that  time  emnloyed  by  the  Grand  Duke  Ferdinand 
II.  in  the  Pauuzo  Pitti.  He  accompanieti  his  in- 
structor to  Rome,  where  he  studied  tne  antique  and 
the  best  models,  and  became  a  comet  and  catefui 
desi^er.  He  irfkerwaida  viidted  Veniee;  where  he 
improved  himself  in  colouring,  by  contemplating 
the  works  of  the  great  masters  of  that  schooL  On  his 
return  to  Florence  he  was  employed  by  the  Marquis 
Gerini  to  onament  hia  palace,  in  euynnctkm  with 
CiiD  Fetri,  who  had  been  his  fellow  student  under 
P.  daCortona,  where  he  ^laintcd  hi«5  cclebrateil  pic- 
ture of  Bucchwi  and  Anadne.  Although  he  itras 
more  engaged  in  en^bcLiishing  tlie  palaces  of  the 
nobility,  by  whom  be  was  much  employed,  than  in 
painting  for  the  churehea,  he  was  fixed  oo  to  paint 
flu-  dome  of  the  church  of  La  Pace ;  a  performance 
in  which  he  aupear*  to  have  outdone  himselH  It  is 
composed  and  designed  in  the  best  taste  of  the 
Lombard  achooL  He  was  afterwards  employed  bgf 
the  Grand  Ddke  hi  the  Falasio  Vittt,  where  he 

Sainted  his  fine  picture  of  the  Sacrifice  of  Abraham, 
le  pOAse&bcd  a  fertile  and  inventive  genius;  his 
pencil  is  resolute  and  prompt,  and  his  colouring 
chaste  and  harmonioas.  Uia  povtrait,  \n  himself, 
is  in  the  collection  of  Fahilers,  in  the  Florentine 
galleri .    He  died  in  1691. 

M£I,  Bernardino,  was  a  native  of  Siena,  and 
flourished  from  the  year  1636  till  1653.  It  is  not 
said  under  whom  he  studied,  but  the  Padre  deUa 
Valle,  who  had  seen  several  of  his  works,  says  his 
style  sometimes  resembles  the  Caraeri,  u  1  some- 
times Guercino.  There  are  «ouie  of  his  pictures  in 
the  churches  at  Siena.  One  of  his  best  perform- 
ances is  a  ceiling  in  fresco,  representing  Aurora,  in 
the  Casa  Baadinelli 

MElfiEL,  CnRiSTnPHER,  a  German  enpfraver, 
who  resided  at  NuremlR-rg,  \\here  he  published  a 
folio  volume  of  prints,  engraved  by  himself,  repre- 
senting the  foUiea  of  diflcient  people  of  all  profes- 
shms.  They  are  execnted  in  a  Tery  indilftrait  style. 

MEIGHAN,  R.,  an  English  enpravcr  and  hook- 
seller,  who  ilouhished  about  the  yc&r  1G28,  aud 
carried  on  the  business  of  a  bookseller  and  pub- 
lisher in  Su  Dunstan's  Churchyard.  He  has  been 
Buppoaed  to  Imve  been  tiic  engraver  of  a  scarce  por- 
trait of  John  Clavfl  n  reclaimed  criminal,  prefixed 
to  hib  JUeantation  "/  an  illspent  LiJ'v.  It  is  proba- 
ble, however,  that  he  was  only  the  publiaher  of  il^ 
as  it  is  inscribed,  B,  Meigkmtf  saec,  ludd. 

MBIL,  John  WitUAM,  a  modem  German  de- 
signer and  engraver,  bom  at  Altenl)Ourg  in  17^ 
He  resided  chiefly  at  Berlin,  where  he  was  for  some 
time  employed  in  engraving  vignettt  s  and  IxKik- 
omaments,  from  his  own  designs.  Ue  has  engraved 
a  great  number  of  plates,  In  a  neat,  sfdrited  style,  in 
which  he  appears  to  have  been  emulous  of  imitating: 
the  charming  works  of  Delia  Bella,  in  which  he  has 
not  been  entirely  unsuccessful.  Amonj;  a  varie^of 
Other  prints,  we  have  the  following  by  liim : 
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A  mC  of  dght  miall  plain  of  Hoidi  and  Carica- 

turrs  ;  scjirre. 

Four  of  Quack-doctoTS  and  Ballad-singcrsi ;  in  tla- 
manner  of  Dirtricy. 

A  set  of  ten  Vigneiies  for  the  Poem  of  Joseph  and 
his  Brethren ;  bv  BUaubi, 

Twelve  Allegorical  Yienettei. 

Hercules  playing  on  the  Lyre. 

A  set  of  four  Landscapi  s,  with  figures. 

Fifty-two  subjects,  entitled,  Spectaeuium  Naturee 
et  Artium :  published  at  Balm  in  l7ftSi. 
[He  died  about  179a] 

MEIRE,  Gerard  tander.  This  old  painter  was 
a  native  of  Ghent,  and  flourished  about  the  year 
1430.  He  was  one  of  the  earliest  painters  in  oil, 
after  Van  Eyck*  Tan  Mander  mentions  a  picture 
by  this  master,  representing  the  Death  of  Lucretia, 
Which  was  rery  highly  finished,  well  coloured,  and 
tolerably  correct  in  tlie  desiijTi.  [This  is  one  of  the 
artists  of  the  early  period,  oi  w  horn  most  that  is  said 
is  conjectural.] 

[MklR£,  Jav  TAHOsat  ia  also  meolioned  as 
brother  of  Gerard,  and  seholar  of  l3ie  Van  Eycks. 
It  is  said  that  he  painted  a  picture  of  the  Institution 
of  the  order  of  tlic  (ii)lden  Fleece  for  Charles  the 
Bdjd,Dnkeof  BurL^muly,  whom  he  followed  in  all 
Us  f^M,  and  that  he  died  at  MeTeis  in  1471. 
If  diia  M  eorieet,  Hans  Hemlii^  and  Jan  Yander 
Meire  were  fellow  soldiers.] 

MEIRERPECK,  M.  Wolpoano,  a  German  de- 
•iglMr  and  engraver  on  wood,  who  flourished  about 
the  year  1900,  In  coiyanction  with  G.  laberal,  he 
des^fned  and  sneoted  the  wooden  cuts  (brUieCbm. 
mentarU'M  of  Matlhinlus  on  Dioscon<ft's,  published  at 
Venice  in  Latin,  in  l^)4>i,  and  in  Germany  in  the 
Bohemian  laiiguage,  in  15li0, 

M£IS,  B.  This  artist  is  mentioned  by  Mr.  Strutt 
as  the  engraver  of  a  print  representing  a  poet  writing. 
It  is  etched  in  a  stxMe  somewhat  nsLinhlint,'  that  of 
Benedetto  Cast ij,'liouc,  and  subscribed  H.  Mvis,Jvcit. 

MEL  AN.    See  MELLAN. 

MELANI,  GiUSEPPB  and  Francxsco.  These 
omiliBia  were  natives  of  Pisa.  Giuseppe,  a  scholar 
of  Gamillo  GabrieHi,  was  a  rcpr.tuble  painter  of  his- 
tory, as  is  evident  from  hii>  largu  pictuiv  ia  oil,  of  the 
Death  of  S.  Hanieri,  in  the  dome  at  Pisa,  which,  ac- 
cording to  Lanxi,  without  being  ranked  among  the 
most  distingaished  works  of  art  fai  that  sanctuary, 
does  him  considerable  honour,  as  an  ingenious  com- 
position, and  fn-er  from  manner  than  most  of  his  con- 
tL-miRirarics.  His  cliief  merit  is  in  fresco  painting, 
in  which  he  never  appears  to  more  advantage  than 
wben  he  painted  the  figures  in  the  architectural 
▼iews  of  his  brother  Francesco,  in  which  they  both 
seem  to  have  imitated  the  splendid  style  of  Pietroda 
Cortona.  Francesco  was  cstt'cmi  d  one  of  the  ablest 
punters  of  perspective  of  his  time.  Their  most  ce- 
fciirated  joint  perCWnmncu  is  the  vault  of  S.  Matteo 
at  Pisa.  Francesco  died  in  1742;  GiuKepi)ein  174/. 

MELAR,  Adrian,  a  Flemish  engraver,  who  re- 
sided at  Antwerp  about  the  year  1(550.  He  attempt- 
ed to  imitate  the  style  of  Paul  Pontius,  but  with 
TWjf  litda  success.  We  have  several  portraits  by 
him,  among  which  are  those  of  Fimncis  de  Moura, 
and  Christopher  Bernhardt.  He  also  engiaTed  a 

ghite  representing  St.  Mtohad  omWMliQg  the  Evil 
pirit ;  after  liubetu. 

MELCHIORI,  Giovanni  Paolo.  This  painter 
was  bom  at  Borne  in  1664«  and  was  brought  up  in 
the  school  of  Carlo  HarattL  He  paintra  history 
with  conHidcrable  reputation,  and  was  employed  for 
some  of  the  public  edifices  at  Rome.    His  roost 


esteemed  work  is  his  picture  of  the  Prophet  Ezeldel,- 
in  the  Basilica  of  St.  John  of  Latcian.  [He  was 

bvinfj  in  1718.] 

MELDEK,  Gerard.  This  painter  was  born  at 
Amsterdam  in  16i)3.  He  showed  an  early  inclina- 
tion for  the  aftf  and  when  a  boy,  neglected  the 
osoal  amusements  of  his  age  to  devote  nis  time  to 
drawing.  He  became  possessed  of  some  miniatures 
by  Ilosalba,  and  by  copying  and  imitating  them, 
he  arrived  at  great  proficiency  in  that  branch  of 
painting.  He  diew  the  portraits  of  manj  of  Ae 
principal  persons  of  his  time,  and  was  much  em- 
nloyca  in  copyine,  in  water-colours,  the  pictures  of 
Nlieris,  Vanoer  ^V  erf,  and  others,  which  he  finished 
with  8ur|)ri.sing  delicacy.  He  also  painted  in  enamel ; 
but  is  more  di.stinguihhed  for  his  miniatures.  He 
died  at  Utiecht  in  1740.  [Balkema  aaja  iiedied  in 
174fii  and  Immerzeel,  in  1/54.] 

[MELDOI.LA,  Andrka,  an  Italian  designer  and 
engraver,  who  flourished  between  1640  and  IbM. 
There  has  been  much  discniaioik  icapeeting  his 
works,  but  veiy  little  has  been  aeoontdy  iMwruined 
of  his  Mfltorv.  Until  a  reoent  period  the  etdiinga 
now  allowed  by  competent  judges  to  be  by  him,  were 
attributed  to  Andrea  Ochiavone,  called  Medula ;  or  to 
FrancMco  MaxauJi,  better  known  as  ParmifiaiiOf 
Uecanae  the  greater  number  of  them  are  from  nie> 
tnres,  or  drawjngs,  evidentlv  by  that  distin^ished 
painter.  Znni  claims  the  honour  of  makuig  the 
discovery  that  MeldoUa  (or  Meldola,  for  it  is  writ- 
ten both  ways)  was  a  different  artist  from  Sehia- 
vone,  or  Famimano.  He  estabhshes  the  fact  that 
M eldolla  was  the  engraver  of  the  print  of  Heli»> 
dorus  driven  from  the  Temple,  from  a  drawing  bjf 
Parmigiano  after  the  j)auuing  by  Raphael.  He  had 
heard  in  the  course  oi  his  rest-arches  re8j)ectinjj  this 
master,  that  an  impression  was  in  the  possession  of 
Covnt  Antonio  Bemondlni,  which  had  the  inserip* 

tion  Atxdrrn  Srlavonti.^  Mi'lihh  fecit ;  to  ascertain  the 
fact  lie  wrote  to  the  C'mnu,  who  replicii,  "  It  is  true 
that  1  possess  the  nrint  in  question,  with  the  in- 
Mription  Andreas  Meldola,  but  without  Sclavonus." 

eh*io  teitgo  la  eitata  atampa  deU*  EHodoro,  ma 
senzn  lo  Sclavonus.  As  the  subject  of  this  artist's 
works  has  been  ably  investigated  by  the  admitted 
knowledge  and  judgment  of  Zani,  Bartsch,  and 
Naglcr,  who  have  restored  the  property  to  the  right- 
ful owner,  it  is  better  lo  refer  the  inmilrer  to  nieir 
dissertations  than  to  present  him  with  less  compe- 
tent authority;  but  it  maybe  permitted  to  make 
him  cognisant  of  an  additional  fact.  Zani  says  he 
was  acquainted  with  one  hundred  prints  by  Mel- 
doUa i  Bartsch  cnumeretae  and  describes  eighty- 
seven ;  Nagler  mentions  one  more ;  but  Messrs. 
Smith,  brothers,  the  eminent  dealers  in  ancient 
prints,  of  Lisle  Street,  Leicester  Square,  Lomlon, 
possess  one  hundred  and  ten,  and  have  adescri^jtive 
account  of  nine  others,  which  are  in  nurions  cabinets 
abroad.  This  atqwrb  collection  was  made  by  Mr. 
Ford,  BO  well  known  for  his  judgment  and  love  of 
j)ictorial  art,  anil  has  been  iiisp<'c-ted  hv  the  editor  of 
the  present  work.  The  monogram  or  marks  of  this 
engraver  are  frequently  made  tn  a  manner  so  slight 
and  negligent  that  it  is  difficult  to  find  them ;  but 
on  some  he  has  very  distinctly  etched  his  name 
MehitiKa.  and  in  a  few  instanoea  with  hb  Christian 
name,  Andrea,  prefixed. 

By  tlie  courtesy  of  Messrs.  Smith  the  editor  is 
enabled  to  gratify  tlie  eurioos  with  the  following 
Hat  of  those  not  described  by  Bartseh  or  Nagirr,  bnt 
which  are  in  the  j>ossession  of  those  gentlcmt  ii ; 
and  also  of  the  nine  others  in  foreign  cabinets,  with 
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which  they  are  aoquamted,  and  the  plaoa  are  men- 
tioned after  each  pnnt  The  list  is  amoged  aceoid- 
io^  to  the  order  m  Bartsch.  (Petntre  Gtaveor,  tout. 

XVI.)  to  No.  87i  beitij,'  all  that  were  known  to  that 
eminent  connoisseur,  and  continued  to  the  number 
of  119^  with  several  previous  dupUcates,  or  varied 
MpetiliMiti  intercalated  with  the  mark*  o^^c,  w 
with  ttare.  The  different  itatet  of  the  impwaionn 
are  noticed  as  they  present  themselves  in  Messrs. 
Smith's  collection,  and  some  dilll'renceii  in  measure- 
ment from  those  that  are  i^ven  bv  fiartsch.  The 
measure  adtqpied  is  the  French  scale,  so  that  it  may 
he  in  acooraance  with  Bartadi,  or  other  foreign 
writers.  Where  there  is  a  discrepancy,  it  does  not 
impugn  the  accuracy  of  that  distinguished  writer,  ns 
alceiations  in  the  plate,  or  accident  to  the  impres- 
aioa  under  his  view,  may  make  the  difference,  and 
sometimes  a  typographical  error.  Stich  differences 
only  us  appear  important  are  iioM'  i-il,  :is  this  work 
must  necessarily  1k'  cnmpretMed  as  much  as  {K>&»ible. 
It  is  now  generally  helievedthat  the  plates  on  which 
MeldoUa  etched  were  o(  p9vUr,  wiiich  wiU  aeeount 
for  the  scratehes  and  eomsions  that  appewr  on  the 
later  imj)ressi(>ns,  and  for  the  frequent  alterations 
made  in  the  trtaiment  of  the  subject  and  the  acces- 
sories. As  the  greater  part  of  these  ^hhwa  are 
evidently  from  designs  by  Paimigiaoo^  o^  as  he  wm 
aflectionately  called  by  his  eontemponmes,  Parmi* 
jfianino,  it  is  prohable  that  they  were  much  in  re- 
quest at  the  time  of  their  production  b^  the  artists, 
who  may  have  suggested  the  alterations  in  the 
draperies  and  chiaro-scurothat  appear  in  the  differ- 
ent states  of  tiie  fanpmsionB ;  suggestions  that  he 
uould  adopt  in  deference  to  his  ehii  f  customers. 
The  rarity  of  impressions  in  fine  condition  is  a  cor- 
roboration of  this  conjecture;  for  evHy  eollector 
knows  the  condition  of  prints  that  have  oeenpied  a 

fiiaee  In  an  artisffs  portfolio:  fike  Dr.  Johnson^ 
ihrary,  they  present  a  nij^grd  n-kjiment  of  veteiBIU 
who  have  gone  through  much  service. 

A  VataliMfue  raitoani  of  the  Ed  hinga  of  Andrea  Mel- 
doUa, and  tktir  variatinns .   tri^  4M  aoBOmt  ^ 

those  not  mentioned  by  Bartjsch. 

1.  Jacob's  Ladder.  In  this  print  there  is  no 
ladder  to  be  seen:  it  appean  to  have  been 
retouched,  but  at  present  no  variations  are 

known. 

2.  Moses  savcil  from  tlic  Nile.  There  are  four 
variations :  first,  before  the  cross-lines  on  the 
left  arm  of  the  woman  in  the  fore-ground  on  tlic 
left  were  continued  beyond  the  outline  forming 
the  arm ;  $econd,  the  cross-lines  extend  over 
the  outline  of  the  arm,  so  as  to  eive  it  a  rough 
and  untinished  Hppearance;  thirtlf  retouched 
all  over,  easily  distinguished  by  the  strength 
and  harshness  of  the  outlines ;  fourth,  with  a 
hole  in  the  centre  at  top  and  bottom,  for  the 
purpose  of  fixing  a  chiaro-smro  hliu  k.  This 
etciiing  has  also  been  copied  by  Ikmn  on  a 
somewliat  larger  scale. 

3.  God  appearing  to  Moses.  Of  this  there  are 
three  variations ;  firii,  pure  etching  before  the 
retouch,  the  face  and  Iiead  of  Moses  nearly 
white ;  second,  retouched  ad  over,  the  hair  on 
the  head  of  Moses  formed  by  deeply  cut  lines ; 
third,  nearly  worn  out,  the  plate  covered  with 
scratches,  and  the  town  in  the  back-ground  in- 
distinct. 

4.  Moses  showing'  the  Quails  to  the  Israelites. 
Fint,  a  pure  etching  bdbre  the  monogram; 
awofMi^  retouched  all  oter,  enecially  the  mitre 
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of  Aaron,  and  the  back  of  Moaea.   TInb  maik 
intradneed  m  the  centic  of  the  fore- 
ground, below  a  quail  which  is  running  away. 

5.  The  Annunciation.  First,  before  the  flutinga 
on  the  pillars;  second,  has  these  flutings,  but 
before  trie  injuries  to  the  upper  pact  of  the 
plate ;  third,  the  upper  part  of  the  plate  dsp 
maged,  particularly  by  a  strong  scratch  acrOiS 
tlie  upper  (Ktrtion  of  the  figure  of  the  angel. 

6.  The  Nativity.  FSnt,  before  the  retoudi,  the 
liead  of  the  ass  near  the  Infont  is  searoely 
shaded,  and  its  rij^t  ear  h  not  made  out; 
second,  these  alterations  made  and  the  plate  re- 
touched all  over.  Though  considered  by  Zani  to 
be  very  rare,  this  print  is  by  no  means  so  in  the 
second  State;  tiM,finiw  in  realiQr  of  great  rarity. 

7.  The  three  Kings.  First,  a  pare  etching  very 
much  unfinished,  before  the  fluting  on  the  pil- 
lar on  the  right;  (this  is  prohabiy  unique;) 
secvHil,  the  plate  retouched  all  over,  tne  outlines 
veiy  hard,  and  the  piUar  fluted. 

S.  The  three  Kfaigs.  JPSml^  befoierelmidii  iihc 
.■irrwiil  retouched  all  over,  and  several  scratches 
and  other  injuries  on  the  ptate. 

9.  The  Pli^t  into  Egypt ;  as  in  Bartsch. 

10.  Presentation  in  the  "remple.  There  are  four: 
__first,  there  is  no  neddace  on  the  female  hold* 
inj  the  two  doves,  and  standing  near  the  high 
pnest  in  the  centre;  second,  the  neckiace  is 
added  and  the  outlines  strengthened;  third,  the 
mitta  of  tile  hu^  priest  is  altered  from  the 
second,  where  ft  is  white,  having  additional 
strokes,  and  varied  in  form;  the  boy's  foot  on 
the  right  has  on  it  the  indications  of  a  iiaodal ; 
fourth,  entirely  and  harahly  lelouehed  all  over 
with  a  graver. 

1 1.  Presentation  hi  the  Temple.  As  in  Iterlseh. 
This  print,  which  i;;  excxsivf!!/  rantivm  etched 
by  Meldolla,  after  Parmi^no. 

12.  The  Circumeinon.  AsinBailidi,  It  is  ex- 
tremely scaree. 

13.  The  Chfeumcisioa.  ISnt,  before  the  mono- 
gram in  the  upper  eovner  on  the  right ;  second, 

netooched and  the  nKHU^gram^^^  added;<A«ni^ 

the  monognm  altered  toj^  •  Bartsdi  and 

Zani  consider  this  print  to  be  extremely  rare  ; 
except  in  the  first  state,  it  is  by  no  means  so. 

14.  Jesus  with  the  Woman  on  the  Steps.  As  in 
Bartseh.  Ttiisfine  print  is  fay  noaKmscommon. 

15.  Christ  heaHn]?  the  Sick.  The  print  fWmi 
which  the  descritilion  l)y  Bartsch  is  taken  is  in 
the  Archduke  CharJcs's  collection  at  Vienna; 
it  is  veiy  rare,  as  the  only  other  known  is  in 
the  OrtaUi  collection  at  Parma,  bebnging  to 
the  late  Arehdnehess.  In  the  one  deeeribed,  part 

of  the  outlines  of  Christ,  two  of  his  disciplea, 
niid  the  dog,  are  touched  with  a  |)en. 

If).  C  lirujt  healing  the  Lepers.    As  in  Bartsch. 

17.  The  EntombmenL  Of  this  there  are  fonr; 
^rst,  before  the  retonch  i  second,  retouched  idt 
over,  the  outlines  ven.  hard,  and  tlie  trees  in 
the  back-ground  very  indistinct;  a  crooked  line 
is  introdmed  across  the  shoulder  of  the  fignie 
of  a  man  on  the  right;  Mrd,  stiil  further  re* 
touched;  the  leg  and  foot  of  the  man  on  the 
right  shadowed  with  strong  i ngraved  line-;: 
fourth,  the  cap  of  the  man,  tiie  second  figure 
behind  the  Virgin,  is  altered  fiun  hradCt 
form  which  it  bns  in  the  third. 
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18L  The  Entombment  Three:  firtt,  witli  the 
nKmo^ma  diatiiicti^  mnndt  retouchied,  so  that 
a  portion  of  the  prhit  in  which  is  the  mono- 
gram in  covered  w  itli  lines  forming  the  appear- 
ance of  a  step;  third,  still  furtlier  retouched, 
the  pointed  top  of  the  cover  of  tlic  vase  of  oint- 
ment is  eflboea,  and  the  knee  of  the  Magdalene 
extended  to  the  middle  of  the  box 

19.  The  Entombment.  Two:  ^j?.  before  cross 
hatchings  on  the  under  leg  of  Christ ;  fn-cimd, 
the  leBTce  in  the  fore-ground  and  on  tlie  tree 
Above  are  tonehed  with  the  pvm,  and  the  un- 
der leg  of  Christ  II  ehaded  with  craw  hatchings. 

80.  The  miraculous  Draught  of  Fishes,  (after  Ka- 
pliael.)  Two  :  Jint,  before  the  letters  M.  A.  F.; 
teeond,  has  a  monogfram  composed  of  the  letters 
M.  A.  F.  suailar  to  that  of  Marc  Antonio,  at 
the  bottom  on  die  right. 

21.  St.  Peter  and  St  John  curing  the  Lame  Man. 
Three :  ^r$t,  before  the  monogram ;  the  neck 
of  St  John  is  shaded  with  horiaontal  atrokcs 
otdyt  awoiM^  ah»  befon  the  monogram;  St. 
John^  neck  haa  addiHonnl  cmss  hatchings 
from  left  to  right;  tkird,  retouched,  and  has 
the  monugraou — Lord  Spencer  has  an  inter* 
mediate  stale  between  the  second  and  thild,  hi 
which  the  npper  parts  only  of  the  figwea  are 
retouched. 

'92.  SL  Paul  preaching  at  Athens.  As  in  Bartsch  ; 
but  H.  ll/>.  IL,  W.  7p.  lii.  The  first  impres- 
sion very  rare. 

33.  The  Pentecost,  or  the  Descent  of  the  Holy 
Ghost.   Two :  Jirat,  the  back  of  the  figure  of 
the  Apostle  on  the  left,  who  is  holding  up  both  i 
hanik,  is  very  slightly  ^liaded;  teamd,  Uark 
shadows  added  by  strong  horizontal  lines. 

24.  The  Saviour.  Bartsch  says  he  is  holding  his 
tamur in  this  he  is  holding  his  drapertf  in 
his  left  haixl,  and  giving  his  Benediction  with 
the  right.  Query,  la  that  of  Bartsch  an  ear- 
lier state? 

35.  Sl  Peter.   As  in  Bartsch. 

36.  8t  Andrew.    As  in  Bartsch. 

37.  St.  James  the  Great.  He  is  a  profile  figure 
turned  towards  the  left,  holding  in  his  left  hand 
a  long  staff  which  reaches  to  the  top  margin  of 
the  pbtej  hie  right  hand  j«  filaced  against  hta 
side. 

25.  St.  John.   As  in  Bartsch. 

29.  St.  PhiUp.    As  in  Bartsch. 

30.  St.  Bartholomew.  He  is  standing  in  tlie  centre, 
the  bead  onl^  in  profile,  directed  to  the  left ;  lie 
holds  the  knife  in  his  right  hand,  which  is  con- 
cealed by  his  cloak,  ana  has  the  other  |ilaoed 
over  it  on  his  bosom. 

31.  St  Matthew.   As  in  Bartsch. 

32.  St  Thomas.  As  in  Bartsch,  but  two  variations : 
Jirtt,  before  the  retouch ;  seomd,  retouched  in 
a  harsli  inaimcr.  The  small  shadows  in  the 
fore-ground,  iu  the  left  comer,  formed  by  hori- 
zontal strokes  in  the  fanner  impressioiit  ie  in 
this  crossed  over  by  strong  diagonal  hues. 

33.  St.  James  the  Less.  Profile,  directed  to  the 
left.  He  appears  in  the  attitude  of  meditation, 
and  his  right  hand  is  placed  on  his  left  shoulder, 
from  which  hangs  a  'piantity  of  drapeiy. 

34.  8t  Simon.   As  in  Bartsch. 

as.  St  JndasThaddeus.  Full-face  figure,  the  head 
slightly  inclined  to  the  right;  his  arms  folded  ; 
his  kft  hand  is  seen,  but  the  other  is  concealed 
under  his  dtaipety. 

36.  St  Mathiss. 
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37.  St  Paul.   As  in  Bartsch. 

3d.  The  Saviour.    As  in  Bartsch.  Variations: 

Jirst,  before  the  zodiac  on  the  globe;  second^ 

has  the  zodiac  introduced. 
39.  St  Peter.   As  in  Bartsch. 

39.  *  St  Peter.  A  repetition  of  the  preceding,  un- 
known to  Bartsch.  It  is  nearly  the  same  in 
design,  but  reversed.    H.  8p.  1/.,  W.  4«.  71, 

40.  St.  Andrew.  He  is  in  the  centre  of  the  print, 
with  his  head  leaning  down  towards  the 
right ;  he  supports  his  cross  with  both  hands 
on  the  lefL  Two:  in  the Jirtt  the  drapery 
descends  a  verj*  short  distance  below  his  left 
shoulder  and  ends  in  a  jioiut  ;  in  the  s<^cond, 
additional  drapery,  so  as  to  (iescend  in  nearly 
a  straight  Unc  to  the  cross. 

41.  St.  James  the  Great.    As  in  Bartsch. 

42.  St  John.  As  in  Bartsch.  Three ;  the  Jir$t, 
the  drapery  under  the  Saint's  left  elbow  is  not 
shadowed  with  diagonal  strokes,  and  the  out- 
line is  generally  verv  light ;  second,  the  outline 
strengthened,  with  these  shadows  added ;  third, 
retouched  in  a  harsh  manner,  easily  distinguish- 
ed by  the  strong  engraved  shadow  lines.  The 
upper  edge  nf  tlie  dress  from  shoulder  to  should- 
er* fimned  by  two  lines  in  the  previous  im> 
pressions,  is  made  with  three  in  this  state. 

43.  St  Philip.  As  in  Bartsch  ;  but  three  varia- 
tions :  first,  pure  etching,  the  space  between 
the  two  fingers  of  the  Saint's  left  hand  is 
formed  of  perpendicular  strokes  only ;  swiom^ 
additional  worx,  and  the  portion  above  men- 
tioned crmscd  by  diagonxU  lines ;  third,  harbhly 
retouched,  and  the  {Male  scttfeehed  and  injured 
all  over. 

44.  St.  Bartholomew.   As  in  Bartsch. 

44.  *  St.  Bartholomew ;  the  same  in  design  as  the 
preceding,  but  reversed.  Unknown  to  liartsch. 

45.  St  Matthew,  As  in  Bartsch.  Three  varia- 
tions: ySrsf,  less  shaded,  the  edge  of  the  drapery 
on  the  Sainfs  right  leg  shadea  with  horizontal 
strokes  only;  second,  these  are  crossed  by 
diagonal,  or  almost  perpendicular  hnes  ;  thirds 
a  fringe  is  added  to  the  e^ge  of  thedres  beUnr 
the  knee. 

46.  St.  Thomas.  As  in  Bartsch. 

46.  *  St.  Thomas.  The  same  design  as  the  pre- 
ceding, but  etched  in  the  reverssc  direction. 
Unknown  to  Barisch. 

47.  St.  James  the  Less.    As  in  Bartsch}  but, 
^first,  pure  etching;  aeeond,  harshly  retouehed, 
and  tre  plate  scratched  and  corroded. 

48.  St.  Sitnon.  As  in  Bartsch  ;  but,  ^A'r/tf,  before 
the  small  strokes  on  the  bottom  of  the  drapery 
resting  on  the  Saint's  left  foot ;  the  second  has 
these  strokes. 

48.  *  St  Simon.  A  repetition  of  the  preceding 
in  the  same  direction.  It  dillers  from  the  for- 
mer, inasmuch  as  the  stomach  is  scarcely 
shaded,  and  there  are  strong  horizontal  lines 
on  the  leaf  of  the  book.    Unknown  to  Bartsch. 

49.  St.  Judas  Thaddeus.  Profile  directed  to  the 
left,  and  looking  upwards.    He  has  a  lar^ 

book  under  his  left  Hnn,andlna  right  handle 
placed  on  his  bosom. 
40.*  St  Judas  Thaddeus.    Same  design  as  the 
nreceding,  but  etched  in  the  revcTse  direction. 
Unknown  to  Bartsch. 

50.  An  anonymous  Saint,  as  described  by  Bartwh} 
measures  H.  7p.  11/.,  W.  4j>.  XL 

50.*  A  Saint  walking  to  the  right,  but  having  his 
head  inclined  lowaida  the  left.  He  hoMs  a 
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lance  in  his  left  hanJ,  and  lias  a  Lircje  book 
under  his  right  arm.  Unknown  to  IJartsch. 
H.  7p-  9/..  w.  4p.  7L 

50.  **  The  sairle  ilesign  as  the  preceding,  but  dif- 
foriii^'  from  it  in  many  roipectR,  principally 
(hal  the  lance  in  this  ends  in  a  kina  of  flower, 
and  that  tlie  back  of  the  book  is  Been,  which 
in  the  former  is  covered  by  hit  ekMk.  Un- 
known to  Bartsch. 

51.  The  Saviour,  a  repetition  of  No.  38,  but  with 
variations,  inasmuch  as  a  small  fold,  cominp  to 
a  point,  falU  from  the  rit^'ht  shoulder;  the 
cheat  and  body  are  not  so  much  covered  with 
draperi*.  In  this  plate  the  fold  of  drapery 
which  passes  from  shoulder  to  shoulder  and 
covers  the  breast  of  the  figure,  rcfiches  to  the 
middle  of  the  glohe  in  his  lelt  hand,  while  in 
the  other  print  it  is  carried  to  the  bottom  of 
the  globe.  The  variations  hre,  /ir^t,  before  the 
dark  shadows  on  the  fold  of  the  drajn-ry  across 
the  centre  of  the  figure ;  the  right  side  of  the 
body  is  white;  second,  shadows  added  all  over 
the  dr&|)ery  ;  third,  the  linMof  the  fingers  sup- 

Sort  i  ng  the  globe  madi?  verj*  strong,  and  the  sha- 
ow's  generally  heigiitened.  H.  7/».  9/,,  W.  Ap.  iW. 

52.  St.  Andrew,  a  repetition  of  No.  40,  the  reverse 
way.  There  is  much  variation  in  the  drapery ; 
this  print  has  no  fringe  to  the  mantle,  and  no 
pointed  fold  falling  down  on  the  side  of  tlie 
crtjss.  The  surface  of  the  cross  on  which  the 
holes  of  the  four  nails  are  seen  is  white,  and 
not  covered  with  lines.    H.  7p.  JM.,  W.  4w.  IW. 

03.  St.  James  the  Great  As  in  Bartsch ;  but  in 
the  first  impression  the  whole  of  the  back- 
ground is  formed  of  horizontal  strokes  only  ;  in 
the  nfcund  the  centre  of  the  back-ground  has 
peri»endicular  strokes  carried  over  tne  horizon- 
tal.   H.  7p-  91.,  W.  4p.  10/. 

64.  The  Holy  Tirgin.  (or  the  Holy  Family,)  as  in 
Hartsch  ;  but  Jirst,  before  the  retouch;  lecond, 
worn  out  and  retouched  all  over;  the  shadows 
on  the  Infant's  forehead  quite  obliterated. 

59.  The  Christian  Religion  triumphant  over  He- 
resy. As  in  Bartsch  :  but,  ^rid,  pure  etching 
before  the  plate  was  broken,  no  marks  of  nails 
on  the  cross ;  necniui,  a  piece  of  the  upper 
part  of  the  plate  broken  oil'  close  to  the  left 
aide  of  the  female,  so  that  her  floating  drnnerv 
in  not  seen.  This  is  the  only  state  with  which 
Hart.sch  w:ls  ae<|uainted.  Third,  the  plate  still 
further  broken,  so  that  a  portion  of  liie  head 
and  nearly  the  whole  of  the  left  thigh  of  the 
female  is  taken  away. 

56.  Tho  Marriage  of  St.  Catherine.  As  in  Bartsch  ; 
but,  tne  w  ings  of  the  angel  are  not  finished,  and 
there  are  very  slight  indications  of  the  knives 
on  the  wheel ;  teeand^  additional  work  all  over  j 
the  angels'  wings  finished,  and  the  knives  on 
the  wheel  strongly  marlccd 

57.  The  Virgin.  As  in  Bartsch  :  but  JirU,  pure 
etching ;  aeeotid,  the  head  OB  wbieh  die  stands 
is  retouched. 

58.  The  Virgin  sunounded'hf  sevenl  Saints.  As 
in  Bartsch. 

5y.  The  Virgin  accompanied  by  Saints.  A  similar 
design  to  tlie  preccaing,  but  engraved  in  the  op- 
poHtte  direction.  1 1  diders  from  the  former,  itias- 
much  as  a  fluted  pillar  is  behind  the  Viigin  on 
the  right,  Btid  Si.  Luke,  writing  his  Gospel,  is 
kneeling  in  the  rijjht  hand  comer  at  bottom,  and 
a  portion  of  the  hgure  of  the  bull  is  seen  above 
St.  Luke's  shoulder  s  on  the  base  of  the  pillar  is 
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the  monogram.  The  variations  are,  Jirtt,  the 
£>ld  of  the  curtain  above  the  head  of  tlie  Vir- 
gin is  not  fringed  ;  second,  additional  stroim, 
so  as  to  give  tne  edge  of  the  curtain  the  np> 
pearance  of  fringe,  another  side  is  added  to  (he 
base  of  the  pillar,  by  which  the  foot  of  the 
angel  lifting  up  the  curtain,  which  h  visible  in 
the  former  impression,  is  concealed  ;  third,  re- 
touched, perpendicular  strokes  of  shadow  intro- 
duced on  the  upner  edge  of  the  base  of  the 
pillar,  almve  the  liead  of  St.  Luke,  and  short 
strong  per{)eudicular  strokes  iietween  the  leg 
of  the  angel  and  back  of  the  Vimn. 

60.  The  Virgin  and  Saints.  A  simuar  sulgect  to 
the  last :  the  Virgin  is  8«ited  in  the  centre  of 
the  print,  giving  the  Infant  to  St.  Catherine, 
who  is  knetding  on  the  left ;  behind  the  Vir- 

fin,  on  the  right,  are  half-length  figures  of  Sl 
oseph  and  St  Elisabeth.  A  portion  of  St. 
Catherine's  wheel  is  in  the  left  comer  at  bot- 
tom, and  a  basket  with  scissars,  i.*vc.  in  the 
fore-ground.    H.i^.  bL  (?  4»)  W.  bp.  Jl. 

61.  The  Holy  Family.  As  described  by  Bartsch, 
except  that  he  says  it  is  on  opm  hook  em  tit* 
table,  whereas  in  this  it  is  a  trreath  which  the 
Virgin  holds  with  both  hands.  Bartsch  wiis 
doubtful  respecting  the  siiie  of  the  print,  and 
putii  it  JIauieur  9  pouca  f  Largeur  7p.  9  ligne*  t 
this  is  H.  i:^.  1/..  W.  7p.  lit.  The  varisp 
tions  BTe,Jir$t,  before  the  retouch  and  before 
the  monogram  ;  wcond,  wtouched,  a  shadow 
added  on  the  left  shoulder  of  St  Anne  beyond 
her  two  fore  fingers,  and  a  monogram  added 
on  the  left  just  &low  the  drapery  of  the  Vip. 
gin;  third,  the  plate  corroded  and  a  piece 
broken  out  near  the  middle  Ott  the  left,  near 
the  w  reath  on  the  table. 

62.  The  Infant  Jesus  in  the  Cradle  surrounded  bjT 
Saints.  As  described  by  Bartsch,  who,  how- 
ever, was  doubtful  of  the  measurement,  for  he 
puts  it  Hauii  ur  \OUguesf  lAinjeur  7j>-  8 
%iM»f  whereas  this  measures  H.  1^.  5/.,  W. 
7jp.  The  variations  are,  jirtt,  belore  the 
monogram ;  second,  retouched,  the  monogram 
is  on  the  seat  of  the  Virgin,  near  the  bottom  on 
the  right. 

63.  The  Infant  Jesus  and  St.  John  embracing  in 
the  presence  of  several  Saints.  As  described 
by  Bartsch.  The  variations  &n,Jir$t,  the  sha- 
dow on  the  right  cheek  of  St  Anne  formed  by 
sUght  single  strokes  only;  second,  additional 
cross  hn^j  to  this,  shadow  (  (Amu/,  retouched,  a 
corrosion  extends  across  the  Ihig^  off  St.  Anne 
to  the  thigh  of  St  John. 

64.  Different  Saints  present  at  the  homage  paid  by 
St.  John  to  the  Infant  Jesus.  As  described 
by  Bartsch.  There  is,  however,  a  difference  in 
the  measurement ;  Bartsch  says  H.  V2p.,  L.  7p- 
91.,  whereas  this  is  H.  l'2p.  7/.,L.  Sp.  The 
variations  are,  ^fint,  the  left  knee  of  the  Vir^ 
is  (|uite  white;  st-cuiul.  tin  knee  shaded  With 
light  strokes  going  from  right  to  left. 

65.  Saints  adoring  the  Infant  Jesus  in  his  Cradle. 
This  is  the  same  print  described  by  Bartsch  as 
No.  6'i,  tlie  measurement  of  which  is  corrected 
alx)ve,  and  the  introduction  of  the  muikOglsm 
noticed  in  the  second  imprauion. 

66.  The  Present  of  Flowers.  This  is  deaeribed 
by  Bartsch  also  as  61  :  it  is  llie  same  print. 

07.  llelicxlorus  driven  from  the  Temple,  afler  Ra- 
phael. As  described  by  Bartsch  there  is  a  slight 
difference  in  the  measurement,  this  being  om 
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One  each  way  longer.  The  variations  are:  ^rit, 
iK'fore  additionnl  fluting  to  the  pillars,  and  be- 
fore diagonal  strokes  on  the  pillar  above  the 
lower  part  of  the  lance  of  Heliodonut  the 
second  nas  these  alterations. 

68.  Bellona.  A  Imck  figure  tamed  towards  the 
right,  but  with  her  head  in  profile  looking  up 
to  the  left }  idle  holdii  her  /Kgia  in  her  left  luuul 
over  her  head,  and  has  a  javelin  in  her  right. 
This  description  differs  somewhat  from  that  of 
Bartsch,  as  also  does  the  measuremeat :  he  says 
H.4p.4L,L,^9Li  thiiiii«Miii«sIL%R.ft£p 
L.  3p.  4i. 

69.  Diana.    As  described  bf  Btltsch. 

JO.  The  Coronatkm  of  FegMUi.  Aa  described  by 
Bartsch. 

71.  Mercury,  As  described  by  Bartsch.  The 
variations  are:  lens  worked  and  before 
the  monogram;  second,  has  the  monogram. 
This  print  is  5  lines  in  height  and  3  in  width 
more  than  ^ven  by  Bartsch. 

72.  Hercules,  Dejaiui«,iiidNMiQi.  AadcMribed 
by  Bartsch. 

73.  Mars  and  Cupid.    As  described  by  Bartsch. 

74.  Ganymede  and  Hebe.  As  described  by 
Bartsch;  a  slight  difference  in  the  measure- 
ment, this  having  the  advantage  of  a  few  lines. 
The  variations  are :  JirUy  before  the  retouch  j 
momif  fetouehed,  the  outline  of  Ganynwde 
made  very  strong  and  harsh. 

76.  Venus  after  Bathing.  As  described  by 
Bart8ch|  the  width  i8»  however,  5  Snes  more 

in  thi.s. 

76.  BelloTia.    As  destTibcd  by  Bartsch ;  bat  dlis 
is  H.  8;^.  3/.,  W.  4p.  3/.    The  variations  MC: 
Jirst,  before  the  rays  of  glory  at  the  top.and  be- 
fore the  monogram ;  second,  has  rays  of  glory 
at  top  from  left  to  right,  and  the  monogram 

towards  the  centre  at  bottom,  near  to  the 

foot  of  Bellona;  retouched,  and  plate  cracked 
and  corroded :  «Uhl,etiUli»ther  retoQched, and 

more  corroded. 
77*  Be1kiii&  As  described  bv  Bartaeh.  The  vari- 
ation? are:  ^^nt,  has  nosnadingon  the  wall  on 
llie  left  hand,  it  being  quite  vmitc  ;  the  right 
leg  of  the  goddess  is  naked ;  senmd,  horizontal 
sludows  on  the  wall  on  the  left  added,  a  sandal 
is  placed  on  the  right  le^,  and  die  dfspeiy  is 
continued  lower  down  the  thigh. 

78.  Mars.  As  described  by  Bartsch:  a  slight  dif- 
ference in  measure. 

79.  Minerva  and  the  Muses.  Minerva  is  seen  con- 
versing with  the  nine  Muses  on  Parnassus; 
she  is  standing,  a  profile  figure,  on  the  right 
directed  to  the  left,  holding  her  lance  in  her  left 
hand  over  her  shoulder,  and  extending  her  right 
hand  towards  the  nine  Muses,  who  arc  on  the 
left  of  the  print.  A  guitar,  pipe,  &c.  are  on  the 
ground  in  the  centre  in  front,  and  in  the  back- 
ground on  the  left  are  rocks  and  trees.  A  sin- 
gle tree,  which  reaches  to  the  top  of  the  plate, 
is  on  the  right  behind  the  godde.ss.  It  appears 
doubtful  whether  this  print  is  really  by  Mel- 
dolla.  The  stibject  is  very  imperfectly  de- 
scribed by  Bart.sch  ;  but  his  measurement  cor- 
rt  s[>ondR.     H.  H^.  fi/.,  L.  6/).  31. 

80.  The  Judgment  of  Fans.  As  described  by 
Bartsch.  This  print  is  formed  of  two  pktee 
joined  together  in  the  middle :  the  monogram 
is  on  each  of  them ;  on  that  on  the  right,  under 
the  goet's  heed,  and  on  that  on  the  left,  under 


the  ri^ht  leg  of  the  fetnale  in  the  comer.  The 
variations  are:  Jirst,  pure  etching,  before  the 
monogram  ou  tiie  left ;  secvtui,  also  pure  etch- 
ing, Mt  has  the  monogram  ;  UMt,  retouched, 
strong  and  harsh  shadows  all  over,  particularly 
on  the  left  side  of  Paris ;  Jburth,  still  further 
retouched,  strong  engvaved  lines  on  ^  rig^ 

leg  of  Venus,  &C. 

81.  Tlie  Ra|)e  of  Helen.  As  described  by  Barfaeh, 
but  there  is  a  difference  in  the  measurement. 
Bartsch  has,  Lai^ur  \Hp.  2L,  H.  \Ap.^.;  this 
measures,  L.  iU/'.  !/.,  H.  l'^.  IH.  The  varia- 
tions are :  first,  pure  etching,  the  under  part  of 
the  head  of  tlie  fidlen  hone  on  the  right  is 
white ;  second,  the  under  part  of  the  horse's 
head  is  shadowed,  but  the  stone  on  the  right 
has  no  inscription  riml  is  white;  third,  has  the 
inscription  in  five  lines  on  the  Stone,  and  Mel- 
dolla's  monogram  ;  J'ourth,  the  stOtte,  whieh  hos 
the  inscription,  white  in  the  preceding  impres- 
sion, is  shaded  with  single  strokes  in  this.  Near 
the  middle,  at  bottom,  A.vdrba  Mkldoll a  I;* 
Vkntok  ;  fifth,  a  large  dolphin  introduced  in 
the  fore-groiind,  near  the  centre,  under  the  bead 
of  the  fallen  horse,  so  as  to  cover  the  name  of 
Meldolla ;  sixth,  tat  arm  of  a  figmeis  introduced 
beu.  n  '.]]r  man  falling  from  liis  hor  r  -..ni 
the  figure  of  Paris  1  it  is  also  retouched  all  over. 

82.  Virtue  viclorioiia  over  Vice.  As  described  hy 
Bartsch. 

83.  A  Prophet.  He  is  standing  full  length,  tnmed 
slightly  to  the  right,  holding  a  long  scroll  in 
both  lumds,  at  which  he  is  looking ;  a  glory  in 
the  baek-gronnd.  H.  ^  71.  f  W.  '2p.  ft.  f 

84.  A  Woman  carrying  a  Vase.  As  described  by 
Bartscli.  The  variations  are :  Jirst,  the  floatinje; 
drapery  on  the  right  is  nearly  white J  SSSOnd^  it 

•     is  nearly  covered  with  shading. 

85.  The  same  print  aa described  No.  H 

86.  A  Wonuin  accompanied  by  a  Cliild.  As  da- 
scribed  by  Bartsch. 

87.  A  Womm  writing.  Aa  dsaeribed  by  Bartsch. 

JVfllll  iy  Andrea  Meldolla  not  described  by  Bartsch. 

SSb  Blcanr  at  the  Well  He  is  standing  on  the 
left  of  die  print  stooping  to  drink  firom  a  vase 

which  he  holds  with  both  hands,  and  which  a 
female  standing  on  the  right  presents  to  him ; 
she  also  holds  it  with  both  hands,  her  right  at 
top  and  her  left  at  the  bottom.  Behind  fuieaKar 
00  the  left  are  two  figures,  and  in  the  back- 
ground on  the  same  side  are  two  heads  of 
camels,  and  a  man  on  horseback  holding  a 
standard.  The  well  is  in  the  centre  of  the 
print,  and  a  dog  is  in  frcmt  of  it.  On  the  right 
in  the  back-gnrand  is  a  mountain.  H.  7?-  'il-, 
W.  5p.  91. 

Bd.  The  Adoration  of  the  Shepherds.  The  Virgin 
kneeling  in  the  centre  of  the  print  supports  the 
Infant  with  both  hands.  On  the  left  are  three 
shepherds,  one  in  the  centre,  a  back  figure,  is 
stooping  holding  a  Imndle  which  he  appears  to 
be  about  to  place  on  an  ass.  lu  the  back- 
ground, in  the  centre^  is  the  head  of  an  ox,  and 
on  the  left  two  figures,  each  holding  a  torch. 
In  the  back  to  the  left  is  a  large  glor^,  and  in 
the  eeatre  on  the  right agiand  buildittf.  H. 
^p.  \0l.,  W.  9p.  71 

90.  The  Adoration  of  the  Kings,  a  grand  composi- 
tion of  sixteen  figures.  The  Virgin  is  seated  on 
the  sTound  on  the  right  having  the  Infiwt  on 
herfneeai  theChikllioldt  op  his  right  arm  to. 
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Mraids  avnseon  a  plate,  which  one  of  the  kings, 

a  profile  figure  witli  n  large  bcnrd,  bending  on 
the  left,  offers  to  hini.  Uehind  the  latter  is  a 
young  man  holding  a  similar  vase  and  a  plate 
with  both  hands  above  tlu-  1k;ii1  of  the  other. 
Joseph  'w  standing  in  the  i-ctitM  1  the  back- 
gitrand  with  bi»  naads  joined.  In  the  back- 
gronnd  to  the  left  is  another  of  the  kings  with 
a  crown  on  his  lu  ad,  several  att(.-iuliiti(s,  and 
the  heads  of  two  horses  and  a  camt  l.  ik  liind 
the  Virgin  on  the  right  are  the  hiails  of  two 
oxen,  and  above  them  the  inclined  back  of  a 
man  with  his  head  turned  in  profile  looking 
down  towttd*  the  Vinia.  H.  11^  3iLP  W.  Bp. 
III.? 

91*  The  Holy  Faniily.  Tlu'  Virgin  seated  in  the 
oeatre  looks  towards  a  female  saint,  who,  kneel- 
ing  on  the  left,  holds  (he  Infant  with  bodi 

hands.  Jof^eph,  whose  head  and  left  hand  oTily 
are  seen,  is  in  the  back-ground  behind  tlie 
Virgin,  and  appears  conversing  with  a  mitred 
lu£ap  who  htis  his  hands  together  ia  the  atti- 
tude of  adoiation.  At  tiie  ton  is  a  trellis,  on 
which  a  vine  is  trained.  H.  2/  ,  W.  bp. 
There  are  two  of  this;  the  first,  little  more 
than  pure  etching;  the  belly  of  the  Virgin  is 
white;  the  second  retouched  I  the  belly  of  the 
Virgin  covered  with  lines. 

92.  M.irria^'e  of  St.  Catherine.  The  Virgin  seated 
on  the  right  on  u  throne  approached  by  bteus, 
and  supporting  the  Infant  with  both  hanos ; 
the  Child  leans  fowafds  St.  Catherine,  who  is 
kneeling  on  the  leftoii  the  steps,  extending  her 
left  hand  to  receive  the  rin<;.  Hehind  the 
Virgin,  on  the  right,  is  an  an^el  itluyiug  un  the 
organ.  In  the  back-ground,  in  tne  centre,  may 
be  perceived  St.  Anne^  and  on  the  left  a  hack 
figure  looking  out  of  a  door-way.  In  the  right 
corner  at  tlie  hnttom  U  St.  .Joseph,  n  profile 
figure  half-kiigtli,  and  St.  Catherine's  wheel  is 
in  the  left  corner.  H.  Hp.  It.,  W.  bp.  10/.  This 
measurement  includes  a  margin  of  about  3 
lines  going  all  round.  There  are  two  of  this : 
the  first  ap'ire  cteh::i'_'.  vrrv  !ii;ht  all  over;  the 
beard  of  Joseiih  is  nearly  wliilc.  The  second 
is  retouched,  and  the  hoiTd  of  Joieph  made 
very  strong  and  dark. 

S3.  The  Holy  Family.  The  Virgin  seated  in  the 
centre  has  the  Infant  lyin;;  acrn^s  her  knees ; 
on  tile  right  sits  St.  Joseph  willi  a  lar^e  book 
open  on  his  knees,  and  his  head  turned  try- 
wards  the  Virgin.  Behind  him  is  a  figure, 
(probably  St.  John,)  holding  a  stai^  round 
wliich  is  a  scroll.  Above  this  figure  are  some 
fluted  and  ornamented  columns.  On  the  left 
is  an  angel  stooi)ing  to  pour  water  on  the  In- 
fant from  a  va.se  which  he  liolds  witii  both 
hands,  and  behind  him  a  figure  holding  a 
basket  of  fruit  with  both  hands  on  bis  head. 
H.  lip.  II.?  W.  7p.  10/. 

94.  Christ  and  his  Disciples.  This  print  appears 
to  be  the  right  half  of  a  subject,  probably  that 
of  Christ  healing  the  LejMrrs,  simimr  to  No.  16. 
The  composition  is  exactly  the  same,  but  the 
expressions  are  different,  and  the  Saviour's  feet 
are  naked,  wherea.s  in  No.  Ui  he  has  sandals 
on  them.    In  the  ri^'ht  comer  at  the  bottom  is 

the  monogram  H.  lOp.  31.,  W.  7p.  21. 

itO.  Christ  healing  the  Lepers.  The  Saviour,  a 
full-face  fiij^irc,  is  standing  on  the  left  in  front 
of  eigbt  of  his  disciples,  mi.  extending  his  left 


hand  towards  the  crowd  of  Lepers  on  the  right. 
On  that  side  may  be  remarked  two  men.  back- 
figures,  sitting  with  their  heads  turned  in  pro- 
file towards  the  Saviour.  In  the  back-i;ronnd, 
in  the  centre,  is  a  small  pyramid  surmounted 
by  a  kind  of  vase.  A  large  tree  is  behind 
Christ  and  his  disciples.  H.  7p.  4/.,  W.  lOp.  31. 

96.  Boy  bending  a  Bow.  A  boy  standing  in  the 
centre  of  the  jirint,  with  his  head  to  the  left, 
holding  the  tup  of  his  Ituw  alK>vc  his  head  with 
both  hands,  and  pressing  his  leiffoot  raised 
against  iL  On  the  left  is  a  large  tree,  and  a 
goat  with  its  head  to  the  ground  near  the  boy's 
right  leg.    H.  .V.  1 1/.,  \V.  3p.  4L 

97.  Mars.  Mars,  a  front  figure  marching  to  the 
right,  holding  his  sword  pointed  to  the  ground 
ia  bis  right  hand,  and  bavh^g  his  stuehl  on  his 
left  arm,  which  is  raised  op  to  the  top  of  the 
print  on  the  right ;  on  the  humv  si  i>  part  of 
the  stump  of  a  tree.    H.  5p.  101.,  W  .  3p.  II. 

98.  Return  of  the  Prodigal  Son.  He  is  kneeling, 
one  knee  oa»  step  in  the  centre  of  the  print  dl> 
reeted  towards  tne  right,  on  whieh  side  his 
father  stoops  to  kiss  him.  Hcliind  the  latterare 
two  men,  little  more  than  the  heads  are  seen, 
and  behind  the  Prodigal  is  a  servant  who  ap> 
pears  to  be  patting  some  ckithea  on  hia  bacL 
Ontheatep^nndertheleftfootofthe  Piodigal, 

ia  the  monogram         H.  5p.  3^,  W.  % 

There  are  three  impressions  of  this :  JIrd,  be- 
fore any  monogtuni  ssoiwm^  with  the  mono* 
gram  as  described ;  thtrd,  with  the  monogram 

altered  This  aalgect  has  been  copied  by 

H^vfidinut.    Bartsch,  XV.  14. 

99.  Mercury.  Mereniy  walking  towards  the  right 
holding  up  his  Cadooeus  in  his  right  hand,  and 

having  his  lyre  under  his  left  arm.  A  goat  is 
IvinM  on  the  ground  with  i(<>  head  to  the  right. 
In  the  back-ground  to  the  left  is  a  portion  of  a 
tree,  and  in  llie  bottom  owner  on  the  same  side 
the  monogram  reversed.  H.  SC.,  W.  Zp.  3/. 
There  are  two  impressions:  in  the  first  the 
neck  of  the  goat  is  completely  covered  with 
shading  ;  ihc  tecond  is  worn  out  and  retouched; 
the  neck  of  the  goat  is  shaded  half-way  orer 
only. 

100.  Apollo  and  Daphne.  Apollo,  a  profile  figiirc, 
is  running  on  the  right,  but  towards  the  left 
holding  up  his  right  arm  towards  Daphne,  and 
having  his  bow  in  his  left  hand.  She  is  aback 
figure,  with  her  head  in  profile  looking  to- 
wards him,  and  is  running  up  a  hill  on  the  left 
witli  both  arms  raised,  and  her  fingers  ending 
in  branches,  which  extend  to  the  top  of  the 
print,  A  half-length  figure  of  a  river  god  with 
nia  left  arm  over  his  vase,  is  seated  at  the  bot> 
torn  on  the  left,    H.  6p.,  W.  S^p.  9/. 

101.  Apollo  and  Daphne.  He  is  standing,  a  full 
flgtire,  w  ith  his  head  in  jtrofile,  on  the  right  side 
of  ihc  priQL  He  is  naked,  execjit  some  drajjetpr 
which  floats  behind  ids  back,  and  extends  lus 
right  arm  towards  Daphne,  who,  stAndin?  <M 
the  left  in  an  attitude  or  terror,  is  metamorplMS- 
ing  into  a  tree,  the  roots  of  which  terminate  her 
ri^ht  leg,  and  her  hands,  ending  in  boughs,  are 
raised.  At  her  feet,  nearly  across  the  print,  with 
his  head  to  the  left,  is  a  river  jgpd.  H.  ip.  4Lt 
W.  'ip.  Bl.  There  are  two  nnprcssionst 
^rst  a  pure  etching,  the  right  arm  of  Daphne 
from  tlu;  elbow  to  the  wrist  is  shaded  with  & 
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sm<,'!e  stroke  only ;  the  servnfi  retouched,  and 
the  arm  of  Dapline  crussfd  with  strong  lines. 

1(&  Judith.  She  is  a  front  figure  standing'  in  the 
eentre  of  the  print  looking  up  towards  Uie  left. 
She  ho1d«  the«word  in  her  right  hand  elevated, 
and  with  lu  r  left  ap])oar8  to  place  the  head  of 
Holofernes  in  ai>ack,  which  an  attendant  utand- 
in^  behind  her  on  the  right  is  holding.  A  tent 
M  m  the  back-giound  on  the  hudb  aide.  At 
bottom  on  (be  ri^  Ae  moiiognm  (eversed, 
and  on  the  left  the  body  of  HoMiffncs.  H.  1^. 
10/.,  W.  3p.  2/. 

103.  Judith.  A  copy  of  Farmigiano's  etchings  Ko^ 
1,  but  differing  from  it  inaamnch  aa  there  are 
no  ahrnbt  in  the  left  at  bottom,  m  in  the  on* 
giiial  print.  In  this  etcIiinL;  the  head  of  thi* 
attenilunt  is  younger,  and  reachtfs  only  up  to 
the  elbow  of  Judith,  whereas  in  the  original  she 
is  old,  and  her  head  reaches  nearly  the  ahonlder 
of  Judith.  H.  5p.  lOf.,  W.  .3/;.  2L  There  are 
three  hii]iressions  of  tliis  :  the  ^firxf,  pure  etch- 
ing h,  fore  any  retouch,  the  blsule  of  the  sword 
not  made  out;  the  tccond  retouched,  the  right 
shoulder  of  the  attendantt  white  in  the  pre<xd- 
ing  impression,  has  wnne  lines  on  it,  and  the 
blade  of  the  sword  distiiicfly  made  out;  the 
tJtirdf  the  plate  crackt  d  in  the  middle  and  on 
the  left  nde,  bito  the  figure  of  Jvdidl,  so  that 
ber  ri^  arm  is  nearly  taken  away  entirely. 
It  measures  merely  '2p.  5/.  in  the  widest  part. 

104  SL  James  the  Great?  The  figure  is  jirofile, 
whole  length,  wiilkin;^  towitrdb  the  left,  and 
having  a  lancc  \inder  the  left  arm ;  he  has  a 
closed  book  under  the  other,  and  appears  to  be 
meditating.  Frabably  this  is  one  <n  the  same 
set  as  83.   He  is  summnded  by  a  ghny.  H. 

^.  M.,  w.  tte.  m 

lOSb  St.  Paul.  FuU>(kce  figure  standing  in  the 
oentr^  but  looking  op  to  the  ri^t.  His  right 
hand  w  placed  on  the  pommel  of  a  sword,  the 

point  of  which  is  on  the  ground,  and  he  has  an 
open  book  under  bis  left  arm.  This  figure  is 
also  surrounded  by  a  glorv,  and  is  j)robably 
one  of  the  same  series  as  No.  Sa  H.  4p.  3t., 

106b  Nymphs  Bathing.  In  the  baclt-i,Toun(!  in  the 
centre  is  a  nymph  standing  naked,  liukling  up 
some  drapery  with  both  hands ;  she  looks  to- 
wards the  right  at  a  satyr  under  a  tree  em- 
brscine  another  njrraph.  Another  figure  is  be- 
hind tnese  last  with  his  right  arm  round  the 
tree  observing  them,  la  the  back-gruund  on 
the  left  is  a  nymph*  a  faoek  figure,  and  in  front 
another  lying  on  the  groand  with  a  Cupid 
near  to  her.  In  the  fore-^nnd,  n«ir  the 
centre,  is  another  sitting',  a  hack  fi^i^ire,  and  a 
sixth  uii  the  right  kxiking  down  towards  her. 
H.  W.  6p.  ll.  There  are  two  impressions : 
the.^ri^  the  nymph  on  the  right  has  veiy  little 
drapery  round  the  middle,  and  her  right  hand 
is  (iisfinctly  visilde;  in  the  svamif,  more  dra- 
|iery  iu  added,  by  which  the  right  hand  is 
covered. 

10l7.  Cnnid,  a  whole-length  figure  walking  to- 
waros  the  left.    He  holds  his  bow  resting 

Sinst  his  haek,  in  his  left  hand,  and  with  tlic 
er,  raised  al)<)V(!  his  head,  appears  to  be 
tbrowing  un  arrow .  A  kind  of  cuirass  is  on 
^  1^^"*°*^  behind  him  on  the  right  H.  ^  91., 

lOB.  T^ellona,  whole-length  fi^rc  looking  towards 
the  right.   She  is  in  protue,  throwing  a  javelin 


with  her  right  hand,  and  the  other  is  placed  on 
a  larsrc  shield  on  the  right  before  her.  H.  4p.  41., 
AW  -Ip.  10/. 

109.  Bellona.  The  same  desup  aa  Ihie  nrecedinff, 
bnt  etched  in  the  reverse  mreetion.  The  shiem 

in  this  print  has  a  kind  of  sjiike  at  the  top  and 
bottom,  w  hich  arc  uul  in  the  former.  H.  4p,  4L, 
W.'Ip.  11/. 

Ua  Virgin  and  Child  with  St  John.  The  Virgin 
is  seated  in  a  chair  on  the  right  of  the  print, 

but  looking  towards  the  left.  The  Infant  ap- 
pears to  be  leaping  ofi'  her  knees  to  the  infant 
SL  John,  who,  standing  on  the  left,  supports 
him  with  both  hands.   U.  &p.  6L  W.  'dp.  U 

111.  Apotio  and  Python.  Apollo  naked,  all  but  a 
floating  drapery  behind  tiim,  is  standing  near 
the  centre,  extending  his  kfi  urui  lowaxdii  a  lit- 
tle Cupid,  w  ho,  standing  on  the  right,  raises  his 
left  arm.  Behind  the  feet  of  the  god,  with  his 
head  to  the  right,  lies  the  serpent  H.  4p.  I \L, 
AV.  1/. 

112.  Diana.  The  goddess  is  standing  in  the  centre 
of  the  print,  her  head  in  profile  looking  up  to- 
wards the  left }  she  holds  a  bow  in  her  nAt 
hand,  and  points  with  the  other  towaids  Hie 

right  In  tnc  bottom  corner  on  the  right  is  the 
stump  of  a  tree  and  some  shrubb,  &c.  H.  &p., 
W.  3p.  41. 

113b  Bellona.  She  is  in  profile,  walking  towards 
iSbe  left,  and  holing  up  her  shfetd  on  her  rirht 

arm ;  she  holds  a  lance,  directed  npw  nrds,  be- 
hind her  in  the  other.  Near  the  bottom,  on  the 
left,  is  the  stump  of  a  tvee  00  a  sottU  billodt 
H.£^  R?  W.:^  1<ML 

1 14  Female  Figure.  A  ibmalc  figure  walking  tun 
wards  the  lefV,  profile,  holding  up  a  portion  of 
her  floating  drapery  with  both  liands ;  her  left 
knee  is  bent,  as  in  the  action  of  walking.  It  is 
doubtfid  whether  this  print  be  leally  by  Mel- 
dotla.  H.  Sp.  lU,  W.  -ip.  «. 

115.  Five  Figures.  In  the  centre  is  a  young  wo- 
niiiU,  face  in  profile,  who  points  witli  her  right 
hand  tow  ards  tlic  left.  In  the  back-ground  on 
that  side  are  two  ^nrea,  one  of  which  pointa 
with  the  left  hand.  A  child  is  standing  on  the 
lef^,  also  pointing.  In  the  right  is  another  fe- 
male tigurc  extending  her  right  arm.  H.  4p.  2/., 
W.  '2p.  91. 

IIG.  Faitn.  Faith  is  standing  hi  the  eentre  snpport* 
ing  a  eroM  towards  the  right  with  bodi  hands} 

her  left  foot  is  placed  on  a  hook,  and  her  right  is 
on  the  shoulder  of  incredulity,  who  lies  on  three 
books  across  the  print  with  her  head  to  the 

lef^.    At  boftom  to  the  right  is  a  tablet  with 

the  monogram  (At  Paris.)    H.  9/».  3/., 

W.5/>.  11/. 

117.  Quoa  Esp.  Neptnne  appearing  die  storm: 
copy  of  the  eentre  compartment  of  the  cele* 
breted  print  by  Marc  Antonio.  (At  Paris.)  H. 

%.6/.,  W.5p.  10/. 

118.  St  Christopher.  The  saint  is  walking  towards 
the  right  having  the  infantsuj^NHtlBga  globe, 
only  a  portion  of  which  is  seen  on  hu  left 
shoulder.  The  saint  holds  a  stai^  ibrmed  of 
the  branch  of  a  tree,  in  his  right  hand.  In 
the  back-ground  on  the  left  is  an  outline  indi- 
cation of  another  figOMw  (At  Plans.)  H.  fti. 

1 19.  Woman  pouring  Water  from  a  Vase.  A  young 

woman  is  standing  in  the  centre  between  two 
vases,  one  on  the  b(^m  on  the  left,  and 
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the  other  on  tlic  right ;  .slic  is  Txniring  wafer 
into  that  on  the  left  fmm  ;i  jus,'  which  she  liolds 
in  her  right  hand,  and  holds  up  aiujihcr  in  her 
left.    (British  Museum.)    H.  5/».,  W.  1/. 

For  the  foregninp  catalogue  amateurs  should  feel 
grateful :  it  vv  oiild  have  rejoiced  the  liearts  of  Zani 
and  6artJ!ch.  No  doubt  further  KMUdi  will  bring 
more  of  his  prints  to  light.] 

MELEl  N,  Cot  NT  DE,  a  French  amfifeiir  en- 
graver, mentioned  by  Basan.  He  lived  about  the 
year  1760,  and  etched  for  his  amusement  several 
small  plates  from  Beighem,  CaUot*  and  otber 
masters. 

MELINI,  Carlo  DoMKNiro,  an  Italian  engrav- 
er,  liorn  at  Turin  about  the  year  1 740,  but  chiefly 
resided  at  Paris*  where  he  became  a  pupil  of  Beau- 
varlet.  We  have  several  plates  by  nim,  executed 
in  a  neat,  finished  style,  among  wluch  are  the  fcA- 
knriog: 

rOBTRAITf. 

The  Ktiw  of  Satdinia. 

Ilie  Chudien  of  the  Plrinee  of  Tniemie. 

SrBJBCTS. 

La  belle  Source ;  after  Nattier. 

The  Education  of  Cupid;  ajirr  Lagrmee, 

Morning,  a  lanthcaiw ;  after  Luuthcrhmirg. 

■  MELISSI,  AoosTiNO.  This  painter  was  a  na- 
tive of  Florrace«  and  flouHsbed  about  the  year  1 675. 
Acrnnhnp  to  Baldinucci,  he  was  much  employed  by 
the  Grand  Duke  in  painting  cartoons  for  ta|)estry, 
from  the  dusiirTis  of  Andrea  del  Sarto.  He  also 
painted  several  pictures  of  his  own  composition ; 
among  which,  tne  above-mentioned  author  com- 
mends his  picture  of  Peter  denying  Christy  in  the 
Palazxo  Gaourri. 

MKLLAN,  Claude,  an  eminent  French  designer 
and  engraver,  bom  at  Abbeville  in  itiOl.  His  dis- 
position for  the  art  discovering  itself  at  an  early  age, 
fip  was  sent  to  Paris,  where  lie  learned  the  elements 
of  drawiii<r  in  the  school  of  Simon  Vouet,  An  in- 
clination for  enj^avinj^  induced  him  to  attempt  the 
management  of  the  graver,  which  he  soon  handled 
with  extraordinary  facility.  To  improve  himself  in 
design  he  went  to  Rome,  when  he  was  sixteen  years 
of  age,  where  he  studied  some  years  with  great 
assiduity,  and  became  one  of  the  ablest  burinisis  of 
his  time.  lie  executed  several  plates,  which  were 
highly  esteemed,  and  was  engtiged  to  en^u\'c  the 
busts  and  statues  in  the  QiusUniani  collection.  The 
greater  part  of  the  plates  he  engraved  at  Rome  arc 
execnten  in  the  us\ia!  manner,  with  the  strokes 
crossed  a  second  and  a  tliird  time,  as  tlie  strenjjth 
of  the  shadows  require.  He  afterwards  adopted  a 
novel  and  singular  method  of  working,  with  single 
parallel  lines,  without  any  cross  strolies  over  them, 
the  shadows  I>eing  expressed  by  the  same  lines  be- 
ing made  stronger,  and  consequently  nearer  to  each 
other.  By  this  new  mode  of  engraving  he  acquired 
considerable  celebrity;  and  the  eflect  he  produced 

it,  particnlarfy  in  plates  of  a  small  and  middle 
sIr-.  is  clear,  soft,  and  asjecahle.  It  is  certainly 
suriirising,  that  he  ha*  Ueu  able  to  give  such  force 
and  harmony  lo  his  plates,  by  so  simple  an  cffinrt, 
and  such  economy  of  labour;  but  hia  aooMSS  is 
rather  to  be  attributed  to  the  stnguliur dexterity  with 
which  he  handled  tlie  ^avcr,  than  to  the  peculiarity 
of  the  process.  His  print  of  Rebecca,  after  the  pic- 
ture by  Tintoretto,  is  of  an  admirable  colour,  and  of 
the  most  mellow  effect.  It  is  evidenUv  empaved 
Ihim  the  work  of  a  great  colonrist,  of  wnidi  ne  ap- 
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pears  to  have  seised  the  very  tones  of  the  painter ; 
yet  it  is  only  in  some  of  the  acccasories  that  he  has 
Hitroduced  aaj  eross  lines*  The  number  of  hia 
prints  is  vey  coosideiable^  amoiig  which  there  am 
many  admirable  portrafti,  several  of  them  from  hte 
own  designs,  as  well  as  the  greater  part  of  his  his- 
torical pUtes.  He  lived  to  the  advanced  age  of  87* 
and  died  at  Paris  in  1688L  The  fbUowing  aic  hoa 
most  esteemed  prints 

PORTRAITS. 

Urban  VI II.;  after  BemmL  1631. 

Cardinal  Bentivof,'lio. 

The  Marouis  Justtniani. 

Anne  of  Austria,  Queen  of  Franee. 

Henry,  Duke  of  Montmorency. 
The  Cardinal,  Duke  de  Richelieu. 

The  Cardinal  de  Maz^irin. 

Francb  de  ViUeujuutee,  Bishoji  of  St.  Malo.  1661. 

Peter  Seguier,  Chancellor  of  I  nmce. 

Nictwlas  Coffiteau,  Bishop  of  MaradUea;  q/Ur 

Du  SfmuUtr. 
The  Cardinal  du  Perron ;  after  Iterhm. 
Victor  le  Bouthillier,  ArchLishop  of  Toun.  1658. 
Nicholas  Claude  Fabri  de  Feireaet  one  of  hia 

finest  portntta. 
Charlea  de  Creqtns  Lesdigueres,  Marshal  of 

France.  1633. 
Peter  Ga^isendi,  Profei>i>or  of  Mathematics. 
Louisa  MariadeGonzaga,  Queen  of  Poland.  164S* 
Claude  Mellan,  painter  and  engraver.  1635. 

SOBiBCTS  raOM  HIS  OWI«  DESIONS. 

Lot  and  his  Danehters.  Rome,  I6SI9. 

Samson  and  Damah. 

Moses  and  the  Burning  Bush.  1663. 

The  MiFBcle  of  the  Manna. 

The  Annuneiatiion }  inscribed  Eec$  Virgo  eon* 

cipiet.  I868L 

The  Vii;rini  *ith  the  infant  Jesna  on  her  knee. 

1659. 

The  Holy  Family.    Rome,  KV^'). 

Christ  pmyinj^  in  the  Garden ;  a  night-piece  {fine. 

Christ  seised  hy  the  Soldieiai  inscribed  Pmttr^ 

u/itfj^  tUit, 

St.  John,  with  Magdalene  embracing  the  Cross. 
Rome. 

The  Crucifixion,  with  the  Virgin,  Magdalene,  and 
St  John. 

The  Entomhin<^  of  Christ,  with  an  inser^tion, 

Terra  tnota  ett. 

The  Resurreetian  f  inaeribed  Ar  «r  manmf. 

1683. 

The  Face  of  Christ,  called  the  Sndanum  of  St. 

Veronica;  cxecnted  entirely  hy  a  single  spiral 
line,  liegiin  at  the  extremity  of  the  nose,  and 
con  t  i  n  iied,  wi  t  hoat  quittuig,  ofer  the  whole  Cue 
and  back-ground. 

St  Peter  Nolasque,  supported  by  two  angels.  One 
of  the  finest  and  the  rarest  j)rint  of  the  arttSt. 

Four  larf,'e  plates  of  the  Life  of  St.  Bruno. 

St.  Hr  .no  jirayini;  in  the  Desert. 

St.  Francis  praying.    1(J38}  very  fine. 

Several  other  Saints  in  aetsof  l>evotioa. 

Mary  Magdalene  expiring,  supported  by  nngeh. 

S0BJBCT8  AFTKa  VABIOOS  MASTERS. 

Heradiaa  with  the  Head  of  St  John ;  ^fltr  & 

Tile  Roman  Charity  :  nflrr  the  same,  • 
The  Death  of  Lucretia  ;  after  (he  $am», 
St.  Catherine  kneeliim,  to  whom  an  angd  is  pr^ 
anting  the  pahnerinarlyidom;  q/trrllesnsw. 
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Rebecca  meeting  the  Servant  of  Abraham ;  after 

TintoTrfti,  •  csteomcd  the  finest  of  his  printa. 

He  also  enCTaved  part  of  the  plates  of  the  antique 
itatues  in  the  Justmjaai  gallery,  the  whole  of  which 
eomisto  of  322  prints,  [published  collectively  in  2 
wb.  folio,  RomiB,  1640,]  and  a  part  of  the  antique 
marbles  in  the  mvnl  palacM  of  Fnace,  whkh  Were 
completed  b^  S.  fiauciet. 

lleUan  did  not  always  si^n  his  Jirints  with  his 
ume  at  length,  but  sometimes  with  the  initials 
C.  M.,  or  with  the  abbreviation  C.  Mel.  or  CI,  Mell. 

MEI.OKE,  Ai.ToBKLLo.  This  painter  was  a 
native  of  Cremona,  and  flouri«!hed  about  the  year 
14Li7.  According  to  Taaaif,  he  painted  for  one  of 
ttie  churches  at  Cremona  a  series  of  pictures  of  the 
Ttosion  of  our  Saviour,  which  are  described  by  that 
author  as  superior  to  the  prn<inctinTis  of  the  coeval 
artists  of  hiu  countn,-.  He  weh  less  successful  in 
fivMO  than  in  oil.  Of  the  hitter,  his  best  perform- 
ance is  a  picture  of  Christ  descending  into  Limbo, 
in  the  sacristy  of  the  church  del  Sacramento.  It  is 
a  comimsition  of  many  figures,  and  though  they  are 
not  very  correctly  drawn,  and  generally  too  long,  it 
is  eoknntd  with  foree,  and  at  the  same  time  with 
tenderaest,  with  a  grace  in  the  forms  and  attitudes, 
unusual  in  the  Cremonese  school  at  the  period  at 
which  he  lived.  [Altnbello  Mclune  lUmrished  some- 
what later ;  there  are  pictures  by  him  with  the 
dates  1.j17  and  1320.  Rosini  has  given  a  print  of 
the  Flight  into  Egypt  by  him,  (plate  75,)  which 
will  give  an  idea  of  his  style  of  oesign  and  com- 
pontton.1 

MELON  I,  Francuoo  Antonio,  an  Italian  en- 
graver, bom  at  BoU^a  about  the  year  1670.  His 
nrst  intention  was  to  study  painting,  for  which  pur- 
pose he  became  a  scholar  of  Marc  Antonio  Fran- 
cesehini :  hut  not  Kueceeding  tohis  wishes,  he  etched 
some  plates  after  the  designs  of  thnt  master,  which 
CDeaiiiingedhteilodevc»t«RimRe-lf  entirely  to  engrav- 
ing. Among  others,  we  have  the  following  by  him : 

The  Adoration  of  the  Shepherds  i  afUr  C.  dgnani. 
Anrora;  fhnn  a  ceiling  painted  at  Forli;  fry  the 
tame. 

fF.  A.  Meloni  wa.s  born  in  I G7(),  and  died  in  1713. 
His desjga fe correct  and  pure;  he  finished  his  etch- 
il^  vejy  Gtiefully  with  the  graver.  His  prints  are 
notnamerons;  Bartsch  mentions  only  sixteen;  he 
does  no^  however,  consider  the  list  complete.  Nag- 
ler  has  added  ten  more.] 

MELOZZO,  DA  FoBLi.  Lanzi  supposeH  the  bap- 
tannal  name  of  this  painter  to  have  been  Francesco, 
sad  thinks  it  mobaole  that  he  was  a  disciple  of  An- 
sovino  da  Forli,  who  had  studied  under  Francesco 
Squarcione;  though  he  is  said  by  others  tu  have 
been  a  scholar  of  Pietro  della  Francesca.  He  was 
a  native  of  Forli,  and,  according  to  Vasari,  flour- 
ished abont  the  yrar  1472.  Snen  was  his  desire  of 
learning  the  best  principles  of  thi  i  i.  iliat  it  is  as- 
serted by  Scanelh,  in  //  Microcoamo  di  lUi  PUiura, 
that,  though  of  a  noble  and  affluent  family,  he  lub- 
nitted  to  the  menial  dnties  of  a  domestic  servant 
sod  eolottr-grinder  to  some  of  the  princi(>al  painters 
of  his  timo.  To  this  venerable  artist  is  attributed 
the  first  invention  of  fore-shortening,  which  was  af- 
terwards carried  to  such  perfection  by  Coregg^. 
In  the  stodf  of  pa«|;wcttve,  consideFable  progress 
had  been  made  by  Pietro  delta  Francesea,  since  its 
alleged  invention  by  Paolo  Uccello,  the  Florentine; 
but  the  merit  of  iirst  painting  figures  in  perspective, 
on  TBults  and  ceilings,  by  wmen  the  illusion  is  ren- 
dmd  completely  decttve,  was  rawrved  for  Me> 


lozzo.  He  appears  to  have  resided  at  Rome  some 
time  previous  to  1472,  in  which  year  he  painted,  for 
Cardinal  Riario,  nephew  of  Sixtus  IV.,  on  the  vault 
ofliis  chapel,  in  the  church  of  the  Apostles,  a  fn  sco 
of  the  Ascension,  which  is  spoken  of  by  Vfisari  as 
a  work  of  surprising  effect.  In  I/ll,  when  the 
chapel  was  taken  down  and  rebuilt,  this  painting 
was  sawed  out  of  the  wall,  and  ])laci.*d  in  one  of  the 
apartments  of  the  pontifical  palace  of  Monte  Ca- 
vallo,  w  ith  the  inscription,  Ojnu  MeloUi Forolivieiuia^ 
qui  summim  Jbmicet  pingendt  artrm  Vt-i  pTtmut  tis> 
renit  vel  Uluttracit,  The  style  of  Melozzo  resem- 
bles that  of  Andrea  Mantegna.  His  design  is  rigidly 
correct,  and  the  expres'vion  of  his  heads  noble  and 
dignified.  Thm  eminent  artist  was  still  hving  iu 
1494,  as  appears  from  Luca  Paccioli's  work,  entitled, 
Summa  ffAritmettca  e  Geotnetria,  published  in  that 
year,  in  which  he  mentions  Melozzo  da  Forli  among 
the  most  celebrated  painters  of  p(  rspective  then 
living.    rZani  says  he  was  bom  in  l-HHi.] 

[MELZl,  Francesco,  ii.  Conti,  the  punil  and 
friend  of  Lionardo  da  Vinci,  was  a  native  ot  Milan, 
and  lived  to  the  year  1 568.  He  was  of  noble  birth, 
and  practised  the  art  of  painting  as  a  delightful  em- 
ployment ratlier  than  as  a  profession.    He  aji- 

Sroached  nearer  to  the  manner  of  Lionardu  than 
id  any  other  of  his  pupils  or  imitators;  indeed  so 
closeis  the  resemblance,  that  his  pictures  have  been 
universall}  --  n lied  to  that  master.  Kii>,dcr  speaks 
of  a  VertumnuM  and  Pomona  in  Uie  Berlin  Museum 
funru  riy  supposed  to  be  by  Lionardob  which  now 
bears  the  name  of  Francesco  Hetzi ;  and  there  is, 
or  was,  in  England  a  female  head  with  a  wreath  of 
flowers,  called  "  The  Flora"  of  Lionardo  da  Vinci, 
but  which  is  no  doubt  the  work  of  Meki,  as  it  is 
attributed  to  him  by  an  earl^  writer  on  art.  Meld 
was  highly  esteemed  by  Lionardo  for  his  various 
good  qualities,  and  he  felt  a  reciprocal  attachment 
to  his  great  master.  He  followed  him  to  France, 
and  attended  him  at  his  death;  and  Ix^caine  heir  to 
the  whole  of  his  designs,  iustnunents,  hooks,  and 
manuscripts.  He  furnished  Vstsari  and  Lomazzo 
with  notices  of  Lionardo's  life;  and  it  is  to  him 
that  posterity  is  indchted  for  the  preservation  of  the 
valuable  collection  of  lii»  writings,] 

MEllMf,  SmoNE,  sometimes  called  Siiionb 
Martini.  Sunone  Memmi,  one  of  the  earliest 
painters  after  the  reTiviil  of  the  art,  was  bom,  ac- 
cording to  Vasari,  in  1285.  lie  is  said  by  some  to 
have  boon  a  scholar  and  coadjutor  of  Giotto,  and  to 
have  aided  him,  at  Rome,  in  nis  celebrated  mosaic 
of  the  NavioeUa. .  The  Sienese  writers  state  him  to 
have  been  a  disciple  of  their  venerable  compatriot 
Maestro  Mino.  Although  he  might  not  be  a  scholar 
of  Giotto,  he  is  known  to  have  assisted  him  in  his 
works,  and  to  have  paintetl  some  frescoes  in  St. 
Peter's,  in  imitation  of  his  style,  which  occasioned 
the  Pope  to  invite  him  to  Avignon,  where  he  paint- 
ed the  portniit  of  the  famed  Laura,  for  which  he 
has  been  cc!el)ratetl  by  Petrarch  in  two  of  his  son- 
nets. His  pictures  in  the  Vatican  have  nerished  ; 
but  several  of  his  works  remain  at  Siena,  Pisa,  and 
Florence.  At  Pisa,  in  the  Campo  Santo,  are  some 
frescoes  of  subjects  from  the  life  of  S.  Hanieri,  and 
his  much-admired  Assumption  of  the  Virgin.  In 
the  Capitolo  deglf  Spagnuoli,  at  Florence,  are  some 
of  his  woriu  of  nuwe  cadeorive  compositions,  of  the 
Life  of  Christ,  St  Fefeer  Martyr,  and  others.  He 
|)ainted  several  portraits  of  tlie  most  eminent  per- 
sonages of  that  time.  He  died  in  1345.  [His  ia- 
mily  name  was  ifiirtiio,  and  he  was  called  Simone 
di  Jiartim  da  SieiM,   He  signed  his  {^tures  J^mm 
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de  Senis  on  several  occasions;  the  last  in  1344, 
in  which  year  he  died.  The  date  of  his  birth  is 
len  enrtadn  %  Zaiti  and  ofhen  plaieeU  in  VJlt4,  which 

would  make  him  70  when  he  died.  He  also  |>ainted 
in  miniature,  and  fnr  liis  frii-nd  IVfrarch  emijellish- 
ed  a  MS.  Viri^il,  which  is  now  in  thi-  Ambrosian 
Library  at  Milan.  Ronini  has  given  a  ^rint  (nlate 
IS)  of  a  {)ainting  by  Simone  Hemmi  in  S.  Maria 
Novella,  m  Florence,  whicli  gives  a  T«fy  exalted 
idea  of  the  tjilrnis  of  the  artist.} 

MEMMI,  Lii'po.  Tliis  artist  was  a  native  of 
Siena,  the  brother-in-law  and  scholar  of  the  im*- 
eeding  artist,  and  flourished  about  the  year  1360. 
AJthougli  unequal  fo  Simone  Memmi  in  invention, 
he  vtm  a  sucrossful  imitator  of  his  stylf.  and  with 
the  advanta^ff  of  hia  designs,  txt-mitLd  scvinil 
works  whicii  would  have  been  regarded  as  the  pro- 
dnetkma  of  Bimone,  if  he  had  not  rigned  them 
with  his  name.  Wlir-i  lie  hus  not  supi>orted  Ity 
such  assistance,  his  jx  i  toriiianci's  were  delkicnl  in 
composition,  though  well  coloured.  He  sometimes 
minted  in  conjanctioQ  with  his  relative,  as  appears 
mnn  a  piclnre  formerly  in  S.  Ansano  di  Uastel 
Vocchin,  at  Si'-r-n  rinw  in  (lie  Florentine  pnllery, 
inscribed  A.  J).  VXii.  'Siimn  Martini  ct  Li/>/)iix 
Memmi  de  Seni'a,  me  pinxerunt.  At  Aneona  and  at 
AjBsisi,  are  some  pictures  begun  by  Simone,  and 
finished  by  Lii  t)i>o  Bf  enni,  I 

[MEN  AO  EOT,  Pn  AVrois  Crii.i.ArMr.  an  his- 
turical  imiuter,  Lorn  of  French  partntji  at  London 
in  1744,  and  died  at  Paris  in  1816.  He  was  a 
schoUur  of  Boucher  and  the  celebrated  Vicn.  lie 
distingufdwd  himself  by  several  classical  subjects, 
for  whirh  he  obtai'^-d  ^iri^rs;  and  iHrame  one  of 
the  professors  of  the  Aeadeiiiy,  and  director  of  tiie 
French  School  at  Rome.  At  the  Revohition  he  re- 
turned to  France,  where  he  painted  Polyxenus 
taking  leave  of  Heeaha,  Astyanax  torn  from  the 
arms  of  hi?!  ^Tnflfr,  rieopatra  at  the  Tomb  of  Marc 
Antony,  Diana  and  Venus,  and  Da^uliert  giving 
orders  for  the  construction  of  the  Church  of  St, 
Doaii :  this  last  picture  is  placed  in  the  sacristy  of 
that  ehurch.l 

MEN  AG  EOT,  Robert,  a  motlem  French  en- 
graver, born  at  Paris  in  1748.  He  was  for  some 
time  a  pupil  of  Boucher,  and  at  first  prtictiwd  paint- 
ingt  bat  he  afterwards  devoted  himself  entirely  to 
engraving.  We  have  several  plates  hy  him,  exe- 
cuted in  the  dotted  manner,  some  of  which  were 
engraved  for  Mr.  Bovdell,  during  his  residence  in 
London.  Among  othen,  we  have  the  IbUowing 
prints  hy  him : 

FrienAsliij) ;  a  circular  jirint ;  nflrr  Cor('i/<;iii. 
Innocence;  tlie  coiupanion  ;  Mciia^cut,/iri(. 
The  Virgin  and  Infant*  with  &L  fibsabethi  ^fier 
Guido. 

Aa  African  Woman  t  i^Ut  XoirfAsriMfty. 

MENANT,  P.,  a  French  engraver,  who  nourish- 
ed at  Paris  about  the  year  1715.  In  conjnnction 
with  Raymond,  Fonbunne,  Scotin,  and  otlurs,  lie 
executed  part  of  the  plates  of  the  Views  of  the  Pa- 
lace and  Gardens  at  Versailles.  They  are  neatly 
executed,  but  in  8  stiff,  Ibnnal  style,  and  without 
eliect. 

KIENESES.  SecOsoHio.] 
ENGOZZINO.  SccSasti. 
MENGS,  Antomo  Raffaelle.  This  celebrated 
artist  was  bom  at  Auszi^',  in  Uohemia.  in  1728. 
His  father,  Ishmael  Menss,  a  miniature  painter  of 
Kttle  celebrity,  instructed  oim  in  the  first  rudiments 
of  drawing,  and  having  removed  to  Dresden  whilst 


his  son  was  voung,  our  artist  had  an  opportunity  of 
improving  himself  by  studying  the  works  of  the  best 
masters  In  that  ceMniited  gallery.  When  he  was  thn*- 
teen  yr  r.r  i  nf  ;m'p,  his  father  took  him  to  Rome,  in 
1741.  V.  la  i  \  1  le  was  employed  in  copying,  in  miniature, 
some  of  tlie  works  of  RafTaelle,  for  Augustus  III., 
Elector  of  Saxony  and  King  of  Poland,  wliich  were 
sent  to  Dresden,  and  which  were  mudi  admired* 
ITe  remained  at  Rome  three  ypars,  and  on  his  re- 
turn to  Saxony  was  appoinled  one  of  tiie  jtaintcrs 
to  the  Elector  and  King,  with  a  salary-,  and  was 
permitted  by  his  rojal  patron  to  visit  Rome  a  second 
time,  where  he  resided  four  yean,  and  exhibited  a 
{lirtnrr  of  the  Holv  Frir.ilv  of  his  own  eomjtosition, 
on  a  larger  scale,  \s  iiicli  g.iuieil  him  great  reputation. 
He  married  at  Home,  and  w  as  desirous  of  fixing  his 
residence  in  that  capital,  but  his  fatlicr  would  not 
permit  him  to  Indulge  his  inellnation,  and  he  was 
compelled  to  return  to  Saxony,  wht're  he  arrived  in 
1749.  He  remained  three  years  at  Dresden,  where 
the  tyranny  of  his  father  rendered  his  siiuation  so 
distressing!  that  he  found  his  health  and  spirits 
Impaired,  and  he  requested  and  recdved  the  king's 
liermission  to  retnm  to  Rome.  He  was  soon  after- 
vvardis  reduced  to  very  embarrassed  circumstances, 
by  the  discontinuance  of  his  salary,  which  was 
stopped,  from  the  distressed  state  of  the  king's 
finances,  oeeanoned  by  the  war.  He  worked  at 
Rome  for  ^support,  at  very  low  prices,  when  he  was 
employeil  by  the  Duke  of  >iorthumberland  to  |>aint 
a  copy  of  the  celebrated  School  of  Athens,  by 
Raffaelle.  It  was  about  this  time  that  he  was  en- 
gaged to  paint  the  ceiling  of  the  chuveh  of  St  Bnae- 
bius;  an(!  prrnn  afterwards  he  cxecnfed  his  admired 
fresco  of  Mount  Parnassus,  in  the  Villa  All>ani, 
which  has  been  finely  engraved  by  Raphael  Mor- 
ghen.  In  an  excursion  be  made  to'  Na^es,  to  exe- 
cute a  comnission  fbr  ^e  Elector  of  saxony,  be 
became  known  to  the  king,  afterwards  Charles  III, 
of  Spain,  who,  on  his  sueceshioii  to  the  ilirune,  in- 
vitca  Mengs  to  Madrid,  with  the  offer  of  a  very 
considerable  appointment.  This  proposal  waa  not 
likely  to  be  renued,  and  he  arrived  at  the  court  of 
Spain  in  17r)I.  His  first  undertaking  was  the  ceil- 
ing of  the  king's  antechamber,  repRsenting  the 
Graces;  and  afterwards  that  of  the  queen's  apart- 
ment, where  he  painted  one  of  his  most  celebrated 
works,  the  Aurora,  a  grand  and  beautllbl  com™ 

(losition.  The  climate  of  Spain  not  agreeing  with 
lis  constitution,  he  was  permitted  by  the  king  to 
return  to  Rome,  for  the  re-establisliment  of  his 
health.  On  his  arrival  he  wae  employed  b]r  Cle- 
ment XIV.  In  the  Vatlean,  where  he  punted  ms  pte- 
tnre  of  .Tanns  diefnting  to  History,  who  writes,  and 
alluly  Family,  whicii  iiave  been  engraved  by  Dom. 
Cunego.  He  remained  three  years  at  Rome,  and 
on  his  return  to  Madrid  was  received  with  great 
kindness  by  bis  royri  protector.  It  was  soon  after 
his  return  that  he  vmdertook  his  famous  work  of 
the  ceiling  of  the  great  saloon,  in  the  ^mlacc  at 
Madrid,  wnere  he  leprwented  the  Apotheosis  of  the 
Emperor  Tmjan,  a  eompoaitioa  of  extraordinaiy 
ingen  ui  t  y  and  j  ndgmcnt  The  colouring  and  gene- 
ral effict  of  this  magnificent  work  an»  admirable. 
The  fresco  paintings  of  Mengg  are  greatly  superior 
to  his  pictures  in  oil ;  and  in  them  his  style  is  in- 
finitely preferable.  Of  his  works  in  oil,'  pwhana 
the  most  esteemed  is  his  picture  of  the  Nativity,  m 
the  royal  collection  of  St>ain.  Tf  is  jiaintcd  on  the 
same  principle  iia  the  famous  Kotie  liy  (Toreggio, 
in  which  the  whole  light  emanates  fn)in  tlie  infant 
Saviour.  It  wasso  h^hly  valued  1^  the  king,  that 
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be  ordered  it  to  be  eofered  with  »  single  plaic  or 

S;hs>:,  to  prescn'c  it  from  itijuiy.  UneasaiCS  nine 
eet  ten  tiiche^,  by  tscTen  feet. 

Through  his  whole  life,  Mengs  devoted  himself 
eatireiy  to  the  itudy  of  hit  art*  without  the  ncces- 
9Uf  wtKU/SoBm  of  esKKine  or  society ;  and  after  n 
residence  of  little  more  flmn  two  years,  from  hi<^ 
return  to  Madrid,  he  found  that  incessant  apnlica- 
tion.  and  the  unfavourable  climate,  had  reauced 
him  to  a  state  of  weakness,  which  made  itneoeisary 
for  him  to  return,  withoat  lorn  of  time,  to  the  more 
friendly  tcmpcmturc  of  Rome.  To  that  emporium 
of  thp  arts,  his  inclinationH  and  habits  of  study  h;ui 
at  all  iiiii  l>ont;  and  it  was  with  the  mo<it  heart- 
felt i^ratitudc  that  he  received  his  royal  patron's  per- 
misHion  to  retnm  to  Italy,  with  an  increased  pension, 
and  the  most  mnnifiront  marks  of  his  esteem.  His 
c»ft'obk-d  frame  felt  returning  vigour  as  he  journey- 
ed, and  when  he  approached  Rome,  his  languid 
spirits  brightened,  at  the  hope  of  passing  the  re- 
mainder of  his  life  in  the  sacred  fcsidenee  of  9irl6 
and  taHte.  But  these  endearing  prospects  were  of 
short  duration.  Soon  after  his  arrival  at  iiome, 
the  death  of  his  wife,  to  whom  he  was  tenderly  at- 
tached, occasioned  him  the  deepest  aMlictiun.  ile 
HUlk  into  a  state  of  the  meat  melancholy  despond- 
ency, which  bronght  on  a  return  of  his  former  in- 
disposition. In  uiis  state  of  debility,  he  called  in 
the  assistance  of  an  i^orant  empiric,  whose  injuiH- 
cious  and  violent  treatment  occasioned  his  death,  ia 
1779,  in  the  fifty-first  year  of  his  age. 

The  talents  of  an  arast  are  seldom  dulv  appreci- 
ated during  his  life.  The  inflated  eulogium  of 
friends  must  subside,  and  the  heated  rancour  of  ene- 
mies co<j1,  heforehis  true  character  can  l>e  ciitablished 
by  the  dispassionate  and  judicious.  The  indiscreet 
teal  of  his  partisans  has  not  hesitated  to  exalt  his 
powers  to  a  level  with  those  of  Raflaelle ;  and  some 
0'  his  admirers,  particularly  the  celebrated  Winkel- 
man,  ]>lace  him  la  a  httil  more  elevated  rank.  He 
has  been  gazed  at  by  some,  as  the  sole  bright 
tuminary  of  modem  times,  who  attribute  to  turn 
the  purity  of  the  antique,  the  composition  and  ex- 

fires^ion  of  RafTiielle,  the  ^nrc  and  ehiaro-scuro  of 
'orcggio,  and  the  colouring  of  Titian.  Should 
these  attributes  appear  strained,  as  they  probablv 
will  to  the  rational,  th^  may  be  contr8.<4ted  with 
opinions  less  lavonmble  to  mii  reputation,  though 

twrhaps  fjuite  as  consistent  witli  what  is  due  to 
lis  undoubted  ability,  and  with  that  justice  whieh 
weowv  toUtiUustrinus  predecessors.  He  is  said 
to  have  been  w  aitist,  wtu»  had  seen  mieb  and  ivf 
vented  nttte;  that  he  dispensea  neiUier  Wtt  nor 
death  to  his  fijjures ;  excites  no  terror,  rouses  no 
passions,  and  risks  iw  flights.  By  studying  to  avoid 
particular  faults,  he  runs  into  general  ones,  and  his 
execution  bears  the  marks  of  tameness  and  servility. 
The  contracted  scale  and  idea  of  a  painter  of  ittiDiai> 
ture,  is  to  be  traced  in  all.  or  mo<*t,  of  his  composi* 
tions,  in  which  the  linii»hed  delicacy  exhibits  the 
hand  of  the  artist,  but  gives  no  emanations  of  the 
sonl  of  the  master.  If  it  is  beauty,  it  does  not 
warm  t  if  it  is  smtow,  it  excites  no  pity. 

To  form  a  just  idea  of  this  painter's  .ability,  If  is 
iieressary  to  liave  seen  his  most  studied  and  dislin- 

fuished  works,  which  an*  unquestionably  in  Spain, 
f  the  powers  of  Mcngs  do  not  surprise  us  by  the 
fiery  soaring  of  his  imagination,  or  the  daring  dis- 
play of  novel  and  inventive  genius,  they  Ratisu'  the 
most  scrupulnus,  l>v  the  chaste  arranirenient  of  his 
ideas,  ,uid  his  careful  and  learned  attention  to  the 

propriety  of  costume.   His  acquaintance  with  the 


antimie  is  studied  and  profound,  and  his  chaTaetem 

are  (listing^uished  hy  a  quiet  correctness,  and  a  [)la- 
cid  expression  of  iniiiquil  and  inanimate  beauty ; 
though  he  was  perhaiis  unequal  to  the  delineation 
of  the  solilinie  and  terrific,  or  the  development  of 
the  passions,  agitated  by  the  varied  impulses  of  htt> 
man  feeling.  As  a  theorist,  and  a  writer  on  art, 
Mcngs  is  ecititkul  to  a  dLstin^uishcil  reputation.  He 
supplied  the  Abbe  Winkelmun  witli  very  important 
materials  for  hM^onadeilM  ^ir^sand  has  him- 
self written  some  exedlent  treatises  on  patnting; 
whicli,  thou^di  his  ideas  are  occasionally  wrapt  up 
in  pedantic  mystery,  and  envelojxjd  in  difficulticK, 
litlie  intellit,'ible  to  the  incipient  understanding  of 
the  student,  are  however  calcidated  to  elevate  the 
mind  of  the  painter  to  the  most  consummate  idea  of 
the  grandeur  i-i  1   uhliniitv  of  Ids  art. 

[MENHKi  iii:.  C  oiiSKi.is  Lai'rf.nsz.  a  Dutch 
marine  painter,  who  lived  at  the  bcj^'inniuL,'  '»!"  the 
18th  century,  iie  resided  at  Flustiiug,  and  tile 
greater  part  of  his  pietnres  represent  views  of  that 
citv  f.aken  from  the  sea-coast.] 

MENICHINO,  DEL  Brizzio.    See  Amdrot,!, 

MENTON,  Fr  ascis.  According  to  Van  Maiuier. 
this  painter  waii  born  at  Aikniaer  in  1550,  and  was 
a  disciple  of  Francis  Floris.  He  pdnted  histonr 
and  portraits.  His  pictures  were  well  com|K>8e<l, 
and  his  drawing  tolerably  correct.  The  encourage- 
ment he  met  with  as  a  portrait  painter  prevented 
him  from  paintinjj  many  historical  pictures,  but  in 
the  few  he  has  left  he  proves  himself  to  have  IxTti 
a  repcttable  artisL  lie  was  living  in  1604.  [He 
diedin  IRIS.] 

MERANO,  Giovanni  Batista.  This  painter 
was  born  at  (ienou  m  Itk'Ji.  He  was  a  scholar  of 
Valerio  Castelli,  and  by  the  recommentlation  of  his 
master  studied  with  attention  the  works  uf  Coreg- 
gio,at  Parma,  where  he  was  employed  by  the  Duke, 
and  for  many  private  eolh  rtions.  Dne  of  his  l»est 
performances  is  the  Murder  of  the  innocents,  in  the 
chwdi  del  Gesu,  at  Genoa,  which  Lanzi  describes 
as  a  copious  and  ingenions  confMsitionw  with  mat 
variety  of  expression  and  eharaeter,  and  of  ttiiiar* 
monious  colouring.  He  died  in  ITCNK  ^Zaai  says 
he  die«i  in  IGIH.] 

MEItCATl,  Giovanni  Batista.  A  Florentine 
painter  and  eneraver,  bom  at  Citta  8an  Sepolcrob 
about  the  vear  1600.  He  was  an  imitator,  if  not  a 
scholar,  ol*  Pictrn  da  Cortona,  and  painted  history 
in  the  style  uf  that  master.  In  the  church  of  S. 
("hitira,  in  his  native  city,  he  painted  two  subjects 
from  the  life  of  the  Virgin  ;  and  in  S.  Lorenso,  an 
altar-pieee  representing  the  titular,  with  other 
Saints,  which  resembles  the  style  of  the  Caraeci,  in 
the  variety  and  expression  in  the  heads,  and  the 
ample  folding  of  the  drapery.  We  have  several 
spirited  etchings  tqr  this  artist,  some  of  them  are 
fRNn  hia  own  dcsigna,  <tf  which  the  following  are 
the  principal : 

A  set  of  fifty-two  plates  of  Ruins  and  Views  in 

Italy;  cneravcd  in  the  manner  of  Sylvestn'; 

Gio.  Bat.  jI'  i  nifi,  frr. 
Four  Antique  t'lffurc^i,  from  the  arch  of  Constan- 

tine;  engraved  in  the  style  of  GaUestmecij 

circular ;  Gio.  Bat.  itercati. 
The  Marriage  of  St.  CalheriDC ;  ajler  Coregmo. 
St.  Bibiana  n  fusing  to  sacrifice  to  false  Gods; 

n  fter  P.  da  Viit  tmn, 

[It  probable  that  hewns  l)orn  earlier,  as  there  are 
prints  liy  him  dated  ItUli.  His  eteliiti>,'s  an'  well  de- 
signedf  and  assisted  by  the  graver  in  u  bold  manner, 
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v^hich  gives  them  a  vigorou!!  and  brilliant  effect 
The  latest  date  on  them  is  1637.] 

MKRC1ER,  Antoink  le.  We  have  by  this  art- 
ist «5omp  liij^ht  IjTit  spirited  etchings  of  architectural 
orniintt.'tK.s,  lV:  .,  ufter  the  designs  of  P.  OoUo.  [He 
flourished  about  :  he  must  not  be  confounded 
with  Jacques  Le  Mereier,  the  architect,  wboalso  en- 
graved. Three  prints  by  the  latter  are  deieribed  by 
l)iinif'snil,  whirh  he  savs  are  of  the  greatest  rarity. 
Th<.>  are  the  desifrn  of  a  model  (not  executed)  by 
Michael  Anjjelo,  of  the  church  S.  (jiovauni  dei 
Fiorcntini,  i()(>7;  a  design  of  the  statue  of  Henry 
IV  ,  erected  at  S.Giovanni  de  Laferan,  in  I60S; 
and  the  Catafalco  at  Rome  for  the  olisequies  of 
Henry  IV.,  July  1.  1(510.  He  w<is  born  alwut  1590, 
and  died  in  Km] 

MERCIEH,  Philip.  This  painter  was  originally 
of  French  extraction,  but  was  born  at  Berlin  in 
1()S9,  and  was  brought  up  in  the  Academy  there. 
After  visiting  France  and  Italy,  he  went  to  lfanov«nr, 
where  he  nainted  the  portrait  of  Prince  Fn  li  Wrk, 
which  he  Drought  with  him  to  England,  and  when 
his  Royal  Hignness  came  over  Mereier  was  ap- 
pointed his  painter,  became  a  favourite,  and  was 
taken  into  his  household,  and  by  the  Prince's  order 
drew  several  of  the  royal  family,  particularly  the 
three  eldest  princesses,  which  were  engraved  in 
mezzolinto  by  J.  Simon.  After  nine  yeare,  he  lost 
the  favour  of  the  Prince  of  Wales,  and  was  digmisaed 
from  his  senice.  He  afterwards  lived  in  Covcnt 
Garden,  painting  jiortraits  and  pictures  of  domestic 
sobjeets,  in  the  )>tyle  of  Watteau,  in  whos«  manner 
there  is  an  etching  of  Mereier,  with  his  wife  and 
two  children.  He  died  in  1760.  [Some  of  hispor- 
trait£  blend  the  manners  of  H.  Rigand  and  Godfrey 
Kneller.] 

MKHIAN,  Matthew,  the  ei.df:r,  an  eminent 
designer  and  engraver,  bom  at  Basle  in  1.093.  Hav- 
ing discovered  an  earlv  disposition  for  the  atU  he 
was  sent  to  Zurich,  and  placed  under  the  tuition  of 
Dietrich  Meyer,  a  glass  painter  and  engraver,  willi 
whom  be  studied  tour  years,  and  in  that  time  had 
already  acquired  some  celebrity.  On  leaving  that 
master  he  went  to  Frankfort,  where  he  formed  an 
intimacy  with  Theodore  de  Bry,  and  improved  his 
talent  by  the  instnietion  and  advice  of  that  able 
mutiter,  whose  daughter  he  mairied.  He  wai  at  this 
time  employed  in  engraving  his  topo^phical  plates 
of  the  Vkwa  in  the  environs  <itf  Hcidelbem,  Stut- 
gnrd,  Schwalbseh,  &c.,  which  he  afterward  pub- 

li-'ir,i  at  Frankfort,  and  which  ari-  lli-,'  I  k  -,!  ,1  It's 
works.  Tliey  are  etched  from  his  own  designs,  m  a 
alight  free  style,  and  finished  with  the  graver,  and 

S've  a  perfect  idcft  of  the  places  th^  tepresent, 
iOUffh  without  maeh  taste  in  the  execution.  He 
has  ine  credit  of  havii;^-^  hi  (  n  the  instructor  of  the 
estimable  Hollar.  The  following  are  his  principal 
prints,  which  are  sometiinea  mK/kei  with  one  of 

these  eiphent       or  Ji||. 

PORTRAITS. 

David  Parens;  Prof,  Aeadtmim  Heide&erg* 

DanM  Sennertos;  oval. 

Arnold  'Wtickcfdlli^  Jfsd  Dot,  ICSG. 

SUBJECTS. 

A  set  of  plates  from  Sacred  History. 

The  Last  Supper,  iaieribed,  Aee^  Jmufmm ; 

a  large  plate  i  varf  seareer 
A  large  plate  of  the  Pfetore  of  Rwnan  lAfis ;  in> 

Kcribed,  Tabula  Ccbeth,  continent  tttiuB  viltf  hu- 
iiuinte  deneriptionem  :  scarce. 


A  set  of  seven  Views  in  FrattCtf,  ' 

Six  Views  in  Gerqjany. 

Sixteen  Views  in  Germany  and  Switaerhnd. 

Twelve  Views  of  Gardens,  Xc. 
Twenty-four  Picturesque  Landi!caj>efi,  with  fi- 
gures. 

He  du-d  at  Frankfort  in  1651.  £For  a  full  account 
of  his  works,  see  Nagler.] 

MERIAN,  Matthew,  the  YofNGtti,  wa^  \hr  ^on 
of  the  foregoing  artist,  born  ai  Basle  in  IG21,  and  is 
said  to  have  been  successively  the  scholar  of  San- 
drart,  Kubena,  and  Vaudyck.  He  painted  history 
and  portltits,  and  is  mentioned  by  Fuessli,  his 
countryman,  as  a  rer^•  reputable  artist.  Of  his  hi*- 
torical  works,  that  uutbor  particularly  notices  the 
Martyrdom  of  St.  Lawrence,  in  the  dome  at  Bam- 
berg. He  was  a  tolerably  correct  detinier,  and  hw 
colouring  partook  of  the  vigour  of  tne  Plemisli 
schooL  As  a  portrait  painter,  he  was  employed  by 
the  most  distinguished  personages  in  Germany. 
Ill  was  also  an  engraver,  and  is  supposed  to  have 
l>een  in  England  about  the  year  1640, as  tliere  is  an 
emblemadol  frontispiece  bv  him,  with  the  portrait 
of  Dr.  Donne,  prefixed  to  ois  8enson%  pnbiisbed 
in  that  year. 

MERlAN,  Maria  Sybilla.  This  celebrated 
lady  was  the  daughter  of  Matthew  Merian  the  elder, 
born  at  Frankfort  in  1647.  She  had  theadsfortane 
of  losing  her  father  when  she  was  only  four  years 
of  age,  but  her  mother  having  some  time  afterwards 
married  Jacob  Murel,  a  r;  j  utabie  painter  of  flowers 
and  fruit,  he  encouraged  the  disposition  she  dis- 
covered for  drawing,  and  taught  ner  dw  first  rudi> 
menta  of  the  art.  With  the  advantage  of  his  in- 
struction, she  made  a  surprising  progress,  and  soon 
arrived  at  a  ^proficiency  in  painting  flowers,  fruit, 
insects,  and  still-life,  in  miniature,  which  astonished 
her  master.  Her  inclination  led  her  panicularlv  to 
the  study  of  natural  history,  and  she  had  formed  an 
extensive  collection  of  insects  and  reptiles,  which 
she  designed  with  the  nicest  [irecision.  To  render 
her  more  perfect  in  that  branch,  her  father-in- 
law  placed  her  under  the  care  of  Abraham  Migo 
non,  the  celebrated  flower-painter,  who  had  been 
his  scholar,  and  who  excelled  partimlarly  in  paint- 
ing insects  ;  and  it  was  nt  f  Im  mt  I,  Ti  re  she  arrived 
at  a  perfection  little  iihort  of  her  instructor.  She 
usually  painted  in  water-colours,  on  vellum,  and  re* 
picaentBd  butterflies,  caterpillars,  and  other  insects, 
in  dhe  various  changes  they  undergo,  with  a  fidelity 
and  beautv  of  finisning,  which  has  never  been  sur- 
passed, (n  1()65,  she  married  John  Andrew  Gra^ 
an  ingenious  artist  of  Nurember|p,  who  had  been  a 
scholar  of  Morel,  and  settled  m  that  city.  Not 
satisfied  with  the  description  of  insects  and  tiieir 
metamorphoses,  which  stie  found  in  the  works  of 
the  natural  historians  of  her  time,  she  formed  the 
project  of  givii^  to  the  world  her  own  observations 
and  researches,  accompanied  with  plates,  from  her 
designs,  and  partly  etched  by  herseK  In  1679,  she 
publii>hed  the  first  volume  of  her  interesting  work, 
at  Nuremberg,  written  in  German,  under  the  title 
of  The  History  of  the  InaeeU  of  Europe,  drmen  from 
tuitutet  and  cf/iteuiM^  bjf  Maria  JS^iIiaMmm,witk 
thtirOtMralimmid  (^mtffm,mlhae  Pbmltmwkidk 
they  feed.  The  serond  volume  ap|>eared  in  1683. 
Her  zeal  in  the  pursuit  of  her  favourite  study  in- 
duced her  to  undertake  a  voyage  to  Surinam,  for  the 
purpose  of  designing  from  nature  the  inaecla  aDd 

Etants  peenKar  to  that  climaiie.    In  If^  the  em- 
arkcd  at  Amsterdam,  where  she  had  resided  some 
time ;  and  after  an  abtKrncc  of  two  years  returned  to 
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Holland,  with  the  (hdts  or  her  voyage.  In  1/05 
she  published  an  account  of  them  at  Amsterdam  in 
Latin,  entitled,  Dufertatio  de  Generattone  et  Mela- 
morphotiiits  InsHitnrum  Surinanirusiimi,  containing 
«ixty  plates.  This  work  was  au^ented,  in  a  later 
edition,  with  twelve  additional  plates,  by  her 
daughter,  Dorothea  (inilT.  The  miniatures  of  this 
lady  have  a  delicacy  and  Ijcauty  of  colouring  which 
have  seldom  been  equalled,  and  they  art  still  in  the 
highest  estimation,  notwitlistanding  the  extraordin- 
KTf  attention  which  ha.<!  since  been  paid  to  tile  accu- 
late  execution  of  such  works.  There  are  two  large 
volumes  of  the  drawings  of  this  artist  in  the  British 
Mu.sfuni,  (inc  containing  the  insects  of  Europe,  and 
the  other  those  of  Surinam.  They  were  purchased 
at  a  great  price  by  Sir  Hans  Sloane,  who  is  said  to 
have  given  five  guineas  for  each  drawing.  She  died 
at  Amsterdam  in  1717- 

MERI  AN,  Gasi'ar.  This  artist  was  a  native  of 
Germany.  He  engraved  a  set  of  plates  representing 
the  Ceremonies  of  the  Election  of  the  Emperor 
Leopold,  published  at  Frankfort  in  1660. 

MERLIN.  J  AMES  VAN.  Accordintr  to  Florent  le 
Comte,  this  artist,  conjointly  with  Theodore  van 
Merlin,  who  was  probably  his  brother,  engraved  a 
few  plates  after  Martin  de  Vos,  and  others,  ^ley 
floanshed  about  the  vear  I  GOO. 

MERSION,  Madklainf  le.  This  French  lady 
etched  a  platf  uf  a  Landscajic  and  Cattle,  in  a  style 
Ksembliog  that  of  Dankertt,  when  he  engraved 
mfUr  Strgkem.  It  was  published  at  Bub,  wttboat 
date,  or  tne  name  of  the  painter. 

MESA,  Alonso  he.  According  to  Palomino, 
this  painter  was  burn  at  Madrid  in  liV2X,  and  was  a 
•ehoiar  of  Alonso  Cano.  He  painted  history  with 
eonsiderable  repntatkm,  and  exeeated  several  works 
for  the  public  edifices  in  that  capital,  of  which  the 
most  admired  are  said  to  have  been  a  scries  of  pic- 
tures of  the  Life  of  St.  Francis,  in  the  cloister  of 
the  Franciscans.   He  died  at  Madrid  in  1^8. 

rMBSA,  JvAtt  DE,  a  Spanish  painter,  who  rt- 
sided  at  Madrid  at  the  commencement  of  the  seven- 
teenth century.  He  painted  for  the  college  of  the  Je- 
suits de  Alcala  de  Henares,  a  series  of  pictures  illus- 
trative of  the  Life  of  St.  Ignacios  Loyola,  by  Father 
Ribndeneynu  whieh  were  ens  raved  in  Flanders.] 

MESN  IL,  E.,  a  modern  French  engraver,  men- 
tioned by  Basan.  He  was  living  in  1760,  at  the 
time  he  published  his  dictionary,  and  had  engraved 
•everal  platca  after  Mieria,  Kaiel  de  Moor,  and  other 
Dotch  nuwten. 

MESSINA,  Antonello  da.  This  painter  was 
born  at  Messina  in  1426.  After  learning  the  rudi- 
ments  of  the  art  in  Sicily,  the  fame  of  Masaccio  in- 
dnced  him  to  visit  Home,  where  he  studied  some 
tine.  He  afterwards  went  to  Naplet,  where  he  re- 
sided at  a  period  when  some  of  trie  works  of  Jolm 
van  Eyck,  or  John  of  Bruges,  w  ho  had  some  time 
before  made  his  discovery  of  painting  in  oil,  were 
brought  from  Flanders  by  some  Neapolitan  mer- 
chants, and  presented  to  Alphonso  L,  King  of  N»* 
pies.  The  noveltj?  of  the  invention,  and  the  l)eauty 
of  the  colouring,  mspired  Antonello  with  a  strong 
desire  of  Ix-commg  possessed  of  a  secret  which  had 
excited  such  universal  admiration.  He  determined 
on  viaitii^  the  andior  of  to  interesting  a  diseovery, 
and  of  using  all  the  means  in  his  power  to  become 
acquainted  with  the  mystery.  With  this  resolution 
he  travelled  to  Bruges,  and  so  far  insinuated  himself 
into  the  good  graces  of  Van  Eyck,  who  was  then 
advanecd  in  yean,  that  be  inatrueted  him  in  the 
proeeMi  with  which  he  Ktnnied  to  Ilal/,  and  waa 


the  first  artist  who  painted  in  oil  in  that  country. 
From  him  the  secret  is  said  to  have  been  communi- 
cated to  Domenico  Veneriano.  Such  is  the  account 
given  of  this  event  by  VHsari,  but  its  accuracy  is 
much  doubted  by  later  and  more  correct  authorities} 
and  even  the  authentidtj  of  Uie  invention  bf  Van 
Eyck  is  considered  as  very  questionable,  if  not  en- 
tirely unfounded,  as  may  be  seen  by  a  reference  to 
the  nrticle  of  Van  Eyck.  Of  the  works  of  Anto- 
nello, hihtorr  furnishes  us  with  a  very  parsimonious 
account.  Lanzi  mentions  two  altar-pieces  by  him 
in  the  two  churches  della  Dominante  at  Venice,  and 
some  pictures  of  the  Virgin,  in  private  collections. 
He  also  notices  a  portrait  in  the  possession  of  Sig. 
Martinengo,  inscribed,  AtUoruUu*  Meuanetu  me  ft- 
city  I41H,  and  a  PietA  in  the  hall  of  the  Consiglio  de 
Dicci,  signed  Atd/miu»  ifettinetuis.  The  time  of  his 
death  is  not  precisely  ascertained.  [Writers  are 
not  at  all  agreed  respecting  the  birth  of  tiiis  painter; 
some  with  great  probability  place  it  in  1414,  others 
in  1447.  It  would  be  a  work  of  great  difficulty  to 
reconcile  their  differences.  The  principal  belli- 
gerents on  this  and  other  matters  concerninj^  Anto- 
nello, are  Lanzi,  Zani,  and  Rosini;  their  auxiliaries, 
Gallo,  Puccini,  Summonzio,  Maurolico,  and  Zanetti : 
to  these,  therefore,  it  will  be  safer  to  refer  the  in- 

iuirer,  than  to  ^ve  an  opinion  on  either  side.  See 
,anzi,  Storia  Pittorica,  tom.  ii. ;  Zani,  Enciclopedia 
delle  belie  Arti,  vol.  ii.,  parte  prima,  note  115;  Ro- 
sini, Storia  della  Pittura  Itabana,  tomo  iii. ;  and 
line  other  writers  as  (quoted  by  them.  Vasari's  ac- 
count  of  this  painter  is  not  considered  as  sufficiently 
buni>orted  b^-  facts  to  make  it  of  any  authority.] 

MESSINA,  Salvo  da.  According  to  Hakert,  in 
in  his  Memorie  de  Pittori  Messinesi,  this  painter 
was  the  nephew  of  Antonello,  and  flourished  about 
the  year  151 1.  He  is  said,  by  that  author,  to  have 
been  a  successful  follower  of  the  style  of  RafTaelle  ; 
and  he  mentions  with  distinction  a  picture  by  him, 
in  the  sacrisj^  of  the  cathedral  at  Messina,  repie- 
aenthig  the  iSeath  of  the  Thrgin,  wUdi,  he  ujt,  h 

painted  del  tnu  puero  JlafacVesco  ttOt, 

METELLI.    See  Mitki  i  i. 

METENSIS,  CoRNEMi  s.    Sec  Matsys. 

METGER,  J.  J.  The  name  of  an  obscure  en- 
graver, affixed  to  a  portrait  of  Cardinal  Giovanni 
Nitardo,  very  indifferently  executed,  for  "  Priorata's 
Historvof  the  Emperor  Leopold,"  publisl led  in  1672. 

METRANA,  Anna.  Accortling  to  Orlandi,  this 
lady  was  a  native  of  Turin.  She  flourished  about 
the  year  1718,  and  distinguialied  herself  as  an  CBii> 
nent  paintrcss  of  {wrtraits. 

[METZ,  Con  HAD  Martin,  an  eminent  engraver 
in  the  chalk  manner  and  aquatint,  was  a  native  of 
Bonn,  but  received  his  education  in  art  at  London, 
nnderthecelebratedBartnlozzi.  His  principal  works 
consist  nf  imitations  and  fac-siniilcs  of  the  drawings 
of  the  old  Italian  masters,  of  which  he  ])ubhshed 
a  great  numlirr;  i>;irticularly  of  the  dniwings  by 
Parmigiano  in  the  royal  collection,  those  of  Polidoro 
Caravaggio  in  the  possession  of  Sir  Abraham  Hnme^ 
and  nnmeroiiH  det ached  pieces  in  various  cabinets. 
In  isOl  he  left  Knj^lund  for  Borne,  where  he  con- 
tinued to  exercise  his  ready  talent  at  imitation,  and 
otherwise  engrevins  from  works  of  the  lughest  or- 
der, till  the  mw  of  his  decease,  wldcfa  oeeoned  in 
11=127.  at  the  age  of  7-i.  N agler CBinmentea iqpwaida 
of  200  of  his  engravings.] 

METZU,  Ga.brif.1..  This  charming  painter  was 
bom  at  Leyden  in  1615.  It  is  not  known  by  whom 
he  waa  instnicted.  but  he  anpears  to  have  made  .the 
works  <^  Gcnid  Tcrbms  um  models  of  his  imita* 
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fion,  whom  he  equalled  in  the  silky  softness  of  his 
pencilling,  and  surpasaed  in  the  eTeganoe  and  cor- 
nectnew  of  his  den|rR.  At  an  early  period  of  his 

life  he  e^tahlishpcl  himself  nt  Amsterdam,  where  his 
works  soun  rose  into  lite  iiighest  estimation.  His 
pictures  generally  represent  domestic  scenes,  and 
what  <nre  called  cbnveniations,  ladies  at  their  toilet, 
or  playing  on  mosical  instruments ;  and  Mmetiniet 
subjects  from  low  life,  as  fish  sfall>i.  women  selling 
game,  fruit,  vegetables,  tScc.  Tiii  sc  objects  iiave  . 
liLcn  trtciled  by  several  of  the  D  :  :  Ji  i  aintcrs,  hut 
hy  none  more  siiccessfnity  than  b^'  M(.'t2u.  Less 
miaote  in  detail,  and  less  lahoored  m  the  finishing, 
fhnn  the  works  of  fierard  Douw  and  Miens,  he  ex- 
cels ihetu  in  the  lightness  and  spirit  of  his  touch, 
and  the  ehasteness  atul  h.'irmony  of  his  eolnuring. 
Tilough  he  pointed  on  so  small  a  scale,  hk  mylc 
may  be  compared  to  that  of  Vandyck,  in  the  comet 
drawing  of  tne  heads  and  handfl,  the  delicacy  of  his 
carnations,  and  the  breadth  and  facility  of  his  pen- 
cil. An  enemy  to  manner,  his  toiieli  is  v.ngiie  and 
Dree,  aud  always  adajited  to  the  particular  object  he 
had  to  lepresent.  The  attitudes  of  his  figures  are 
eaay  and  natural,  and  there  is  a  truth  and  naivete  in 
the  expression  of  his  heads  which  may  be  said  to  be 
i)eculiar  to  liini.  The  works  of  Metzn  may  jH'rhaps 
be  justly  jtroiKwed  as  models  of  perfection,  in  tne 
particular  branch  of  art  in  whicn  he  excelled,  as 
combining  freedom  with  finish,  and  as  exhibiting  a 
transparence  and  purity  of  cofoaring,  whieh  1«  dis- 
turbed ar-jl  i1  troyed  hy  the  tonncnt  of  extreme  and 
laborious  polisliiug.  The  pictures  of  this  adiiiiraLle 
artist  are  not  frequently  to  be  met  with,  as  he  died 
in  the  prime  of  lif&  An  uninterrupted  assiduity  in 
his  profifisfon,  and  constant  confinement,  is  said  to 
have  impaired  his  health,  and  hnnig^hton  the  afflict- 
ing complaint  of  the  btone.  lie  was  under  the  ne- 
cessity of  submitting  to  the  o|»emtion,  winch  lie  did 
not  long  survive,  bat  died  in  1658.  [In  Smith's 
Catalogue  raisonne,  toL  iw^  and  Supplement,  will  be 
found  deseriplions  of  IGO  pictures  by  Metsn.  No 
other  w  ritien  account  will  convey  to  the  reader  any 
inforiuatiori  equal  to  what  is  to  be  found  there.  One 
of  the  pictures  described  is  in  the  Dresden  »lleiy, 
and  has  the  date  1667;  if  this  be  comet,  it,  m  some 
measure,  corroborates  Balkenia,  who  says  he  died 
in  1669.  On  the  few  pictures  that  have  his  name, 
it  is  Metm,  not  Mctzu.] 

MEULEN,  Anthony  Fbancis  vanobb.  This 
distinguished  artist  was  bom  at  Bmnels  in  1634, 
t!u  I'trh  from  his  lon^j  residence  at  Paris  he  is  ge- 
neraily  considered  of  the  French  school.  His  pa- 
rents, wlio  were  in  affluent  circimistatu  t  s.  ]ierceiving 
bis  early  inclination  to  the  art,  placed  him  as  a  dis- 
einle  of  Peter  Snayera,  a  reputable  painter  of  Imttles, 
whom  he  surpassed  hefore  he  quitted  his  school. 
Some  of  his  Ihst  productions,  after  leaving  that 
master,  found  iheir  w;iy  to  Paris,  and  juissessed  suf- 
licient  merit  to  attract  the  attention  of  Charles  le 
Bran,  at  that  time  the  arbiter  of  taste  in  ihe  French 
mefn)!)!  iHs.  As  the  ohjeet  of  the  arts,  as  well  as 
every  eonsideraliun  of  tlie  court,  was  lo  llalLtr  the 
amhitioii  of  Louis  XIV.,  it  was  with  this  view  that 
I/e  lirun  recommended  Vander  Meulen  to  M.  Col- 
bert, as  jiossessing  a  proper  talent  to  commemorate 
the  military  achievements  of  that  monarch.  Tlie 
minister,  always  ready  to  seize  every  opportnnity  of 
tickhn^'  the  vanity  of  his  ^ovcn  ii^n,  ea;;erly  l!stene<i 
to  the  proposal  Vander  Meulen  was  invited  to 
Paris,  and  was  soon  afterwards  pensioned  the 
kiiig,  and  accommodated  with  apartments  at  the 
Gobelins.  The  brilUaul  exploits  of  Louis  XI Y. 
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aflbrded  ample  employment  for  the  ability  of  the 
painter]  ana  Vander  Meulen  was  amwinted  to  at- 
tend  his  royal  patron  to  the  field  in  his  diflewnt 

camiiaigns.  He  painted  for  the  Chateau  of  Marly 
the  principal  battles  and  sieges  of  that  monanrh  in 
Fhinrlers.  It  is  ]>erhap8  to  be  regretted,  that  the 
eminent  talents  of  this  painter  were  confined  to  the 
nreeise  representation  of  modem  warfare,  and  the 
n'nrar  desit^nalion  o*"  fn.nji-  itrawn  up  hy  the  refgth 
larity  of  taeties,  witli  the  muiuttonous  uniformity  of 
habiliments,  than  which  nothing  can  lie  less  pic- 
turesque. Shackled  with  such  restrictbns,  the  works 
of  Vander  Meulen  lose  a  considerable  share  of  the 
interest  they  would  otherwise  have  po«si*?Mied  with 
|)0(sterity.  It  will  not,  however,  be  denied,  that  he 
acipiitted  himself,  under  this  constraint,  with  great 
ability.  He  also  painted  huntings,  and  cavale.ades, 
in  whieli  the  A^res  and  horses  are  corret  t  y  ;  awn, 
and  touched  with  great  spirit.  The  works  of  Van- 
der Meulen  are  admired  for  an  exact  and  local  re- 
jiresentation  of  events,  a  bold  design,  an  animated 
pencil,  and  a  clear  and  silvery  tone  of  colour.  Iliii 
landscapes  are  distinguished  by  the  freshness  of  his 
verdure  and  foliage,  tne  pleasing  degradation  of  hia 
distances,  and  the  lightness  and  brilliancy  of  his 
skies,  if  his  pictures  are  less  eflective,  and  less 
vigorous  in  lignt  and  shadow,  than  the  battles  of 
II  Borgognone,  it  may  in  a  great  degree  lie  atarUmleil 
to  the  foimali^  before  mentioned,  and  to  the  prera* 
lent  taste  of  the  conntry  in  which  he  resided.  Al- 
tliough  he  was  principally  employed  in  painting  for 
the  court,  there  are  several  of  nis  pictures  in  private 
collections.  He  died  at  Paris  in  1690.  [The  oattles 
and  sieges  of  Louis  XI painted  by  Vandermeulen, 
are  engraved,  on  a  hu^  scale?  some  of  them  hy 
Hut^htenhiirg.] 

MEULEN,  Peter  Vanobu,  was  the  brother, 
and  probably  the  scholar,  of  the  preceding  artist. 
He  painted  battlea  and  huntings,  and  in  16/0  came 
to  England,  where  he  was  afterwards  emploved  in 
celebrating  the  exploits  of  King  William,  Louis's 
rival.  He  was  originally  bred  a  seultiior,  but  aban- 
doned that  art  for  |>aintiii<'.  Largillim;  paintoi  a 
portrait  of  this  artist,  of  which  th^  is  a  meaotinto 
print  by  Becket 

[MEUNIKR,  Loris,  an  archifeetnntl  designer 
and engrjivcr,  who  tlourisheti  about  ltki.'i.  Hi*,  prints 
consist  chielly  of  views  of  the  royal  residences  and 
public  pUices  in  Spain.  Dumesnil  (torn,  v.)  has 
given  a  deaeriptkm  of  88l  His  mminer  of  engraving 
resemble?  that  of  Perclle  and  I.  Silvcstrc.  and  in 
some  of  his  pieces  a  greater  analogy  lo  Thierry  Stoop.] 

M  K  L  KS,  J,  V,  The  name  of  this  artist  is  affixed 
to  the  portrait  of  Tycho  Brache,  the  astronomer.  It 
is  executed  with  the  sniTer  in  a  neat,  Snbhed  style. 
He  was  chiefly  employed  hy  the  booksellers,  and 
ent,'raved  several  frontispieces,  and  other  book  oma- 
nu  Ills. 

M £U  RS,  C.  H.  VAN.  This  engraver  was  a  natiTe 
of  Holland,  and  rerided  at  Amsterdam  about  the 

year  1/60.  According  to  Basan,  he  engmved  f^rveral 
plates  afl^  Mx  ris,  Vandertcrrf,  and  other  n);>>ter8. 

MEl  SNIKR,  Philip,  a  Fi^ench  painter  of  jjer- 
spective  and  architectural  views,  bora  at  Paris  in 
1 655.  He  was  a  seholar  of  Jacques  Bonssean,  and 
on  leaving  that  miusfer  went  to  Rome,  where  he 
p.Lssed  several  years,  desii^ninj^  the  most  nia<^iuliceut 
bnildini;s  in  that  nietro])olis.  (In  his  return  to 
Paris  he  v*  ;i-s  j)atroni2cd  by  Louis  XIV.  and  his  suc- 
cessor, lie  w  as  a  member  of  the  Koyal  Academy 
at  Paris,  and  his  works  were  held  in  considenible 
estimation.    He  died  at  Paris  in  1734. 
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MEYER,  AirpKnr.  Thi«  artist,  according  to 

Professor  Christ,  was  a  nativ.™  of  Zurich  in  Switrer- 
land.  He  ia  said  to  have  Ltm)  a  [muUrr,  and  to  have 
engraved  some  ^ksm  of  towns,  whidi  m  marind 

with  a  curious  monagmii 

MEYER,  Dietrich,  a  Swiss  pdntcr  and  en- 
graver, bom  at  Zurich  in  1 57 1 .  He  painted  portraits 
and  history  with  some  n  j  ui  Uion.  We  liave  tn- 
graved  by  him  a  set  of  j^wrtraita  of  illiutrioua  per- 
•ooagn  of  Switieilaiid,  which  aie  lumally  manect 

with  a  dpher  connpoMd  of  a  D  and  an  M. 

[According  to  Nagler  he  waa  bam  at  Bgliiaii  in 
1572,  and  die«l  in  IM^H.] 

MEYER,  John.  This  artist  was  nrobably  of 
the  same  family.  He  waa  a  paiatert  ana  usually  re- 
sided at  Nuremberg.  We  mm  ntrii!  prints  by 
him.  some  of  whicti  art*  from  his  own  clcsigiis. 
Among  others,  a  set  of  battles,  etched  in  a  .spiriU'^l 
•hrle.  He  alao  engraved  a  set  of  the  principal  foun- 
tama  at  Roine.  wiucu  weia  pnbliched  at  Noiembeig 
in  1600. 

MEYER,  RoDOLPH,  wns  the  son  anrl  scholar  of 
the  preceding  arli)>t,  [Dietrich  Meyer,]  bora  at 
Zurich  in  1605.  He  painted  history  and  portraits 
with  coBsidmble  icpatatioii,  iiut  wai  more  distm- 
gniahed  as  an  enmTer  than  a  painter.  We  have 
oy  him  several  pHites  of  emblematical  stihjerfs  anfl 
portr<uC&,  tR>Hic  uf  which  were  published  with  those 
of  his  brother  Conrad,  who  is  the  subject  of  the  suc- 
ceeding article.  He  made  the  dengna  for  Death's 
Dance,  which  were  engraved  by  Coniad. 

MEYER,  Conrad.  This  artist  wns  the  youn^r 
son  of  Dietrich  Meyer,  and  the  younger  brotiier  of 
Rodolph,  bom  at  Zurich  in  1618.  After  receiving 
some  inatroctiou  from  his  fiftther  he  went  to  Frank- 
Ibrt,  where  he  became  a  sdudar  of  Matthew  Merian. 
He  painted  a  few  historical  subjects,  and  was  more 
employed  in  portraits,  which  are  said  to  be  denized 
with  enerjjy  and  spirit,  and  well  coloun'  l.  As  an 
engraver,  ne  may  be  considered  as  on^  uf  the  m<wt 
laboriooa  artists  of  his  time,  and  the  number  of  his 

Rrints  is  vcr)'  considerable.  Caspar  Fuessliii,  who 
tid  endeavoured  to  collect  an  eiilire  set  of  tlicm, 
had  got  togetlier  unwunis  of  nine  hmidred,  without 
bdog  nearly  complete.  The  following  arc  his  prin- 
ciptf  works: 

A  set  of  thirty  Fortnito  of  the  Bugoniaaters  of 

Zurich. 

Twenty  portraits  of  the  Clergy  of  Zurich. 

Forty  Portraits  of  Laleks  and  Artists ;  some  of 

which  are  from  the  designs  of  liis  father  and 

brother. 

One  hundred  and  three  Portraits  of  the  Reform- 
ers, Ecclesiastics,  and  literary  characters. 

A  set  of  sixty-one  j)late8  of  the  Dance  of  Death ; 
principally  from  the  designs  of  Rodolph  Meyer, 

A  set  (It  fifteen  prints;  entitled  tkelunvr  a 

Christian. 

Twenty-six  prints  of  the  S riorta  of  ChildieiL 
Ten  nlates  of  the  Ages  of  Man. 
One  Hundred  and  twenty-two  subjects  from  the 
Old  Testament 

He  also  ent^ravcd  a  great  variety  of  views,  land- 
scapes, and  emblematical  subjects.  Conrad  Meyer 
died  at  Zurich  in  1689. 

M£Y£A.FiLn.  This  painter  waa  bom  at  Win* 
terthur,  in  Switxerland,  in  1853.  He  was  the  son 
of  a  clergyman,  who  was  desirous  of  lirlni^int,'  him 
up  to  the  church;  but  his  inclination  fur  drawing 


interfered  with  his  studies,  and  he  was  at  length 
permitted  to  indulge  his  proi>ensity.  He  was  sent 
to  Nuremberg,  where  he  oecame  a  scholar  of  John 
Francis  F.miels,  a  very  reputable  painter  of  land- 
scapes. Hi«  urugress  under  that  master  was  sur- 
prisingly rapio,  and  at  an  early  age  he  found  him- 
self capable  of  drawing  from  nature  with  facility 
and  correctness.  In  company  with  Roos  and  Ru- 
gendas,  he  was  indefatigable  in  designing  the  most 
picturesque  views  of  Switzerland,  ho  favourable  to 
the  studies  of  the  landscape  painter.  He  afterwards 
visited  Italy,  to  study  the  more  cnltttred  scenery  of 
the  environs  of  Rome;  but  the  cliniate  proving  ob- 
noxious to  his  healtli,  he  returned  to  Switzerland. 
He  possessed  an  uncommonly  feriile  imagination, 
and  an  exlraardinaiy  readiness  of  hand;  of  whicli 
M.  Desean^  gives  a  lemarkable  instance.  In  his 
travels  thnmri|i  Germany,  he  visited  the  celebrated 
Abtn-y  of  St.  Finnan,  at  a  time  when  the  abbot  was 
de&iruuti  of  having  two  of  the  satoouci  decorated  with 
landscapes  in  firvsco.  An  artist  of  the  country  had 
been  applied  to  Cor  the  purpose,  wIk>  was  so  tedious 
in  his  progress,  that  he  had  been  occupied  severs! 
months  in  jircparing  skcfrhes  for  the  work.  Our 
artiiil  Ixiing  introduced  to  the  suiK'rior  ai>  a  painter, 
was  shown  the  apartments,  and  w.ls  consulted  by 
the  abbot  in  what  manner  the  work  could  be  best 
accomplished.  After  examining  the  rooms,  Meyer 
took  a  long  -tirk,  f  i  which  he  attached  a  piece  of 
charcoal,  ami  iniiiudiately  commenced  sketching 
on  the  wail.  "  Here  in  the  front."  said  he,  drawing 
as  he  spoke,  "  I  would  have  a  large  tree,  further  in 
the  distance  a  finest  t  rolling  from  these  rocks  I 
would  represent  a  waterfall,"  and  so  on.  The  abbot 
wrus  iLStonished  to  see  the  wall  covered  with  a  design 
executed  with  such  ta.ste  and  (aciUty.  He  engaged 
MeyerH  to  finisli  the  two  apartments,  wiuck  he  ac- 
comphsihe<l  in  less  time  uiaa  the  artist  bad  em- 
ployed in  making  the  designs. 

'the  celebrity  of  Meyer  soon  became  known 
throughout  (Jermany,  and  he  was  employed  by 
several  of  the  princes  of  the  empire  in  ornamenting 
their  apartments.  As  he  was  not  very  successfu 
in  the  design  of  the  figares,  he  was  frequentlv  as- 
sisted in  them  by  Melcnior  Roo«  and  George  Philip 
Rugendas.  In  the  earlier  part  of  his  hfe  his  pic^ 
tures  were  finished  witli  care  and  attention,  but  at 
a  later  period  he  painted  with  negligence  and  haste. 
His  wurks  were  no  loi^r  atudied  trom  nature,  but 
the  prnductions  of  manner  and  despatch.  He  died 
in  1/13.  F.  Meyer  has  etched  several  plates  of 
landsc»ipes  from  his  own  designs,  which  arc  exe- 
cuted is  a  stight  bat  pleasug  style;  among  which 
are: 

A  set  of  twelve  Views  of  Switxerland,  nearly 

square  j  .FUtr  Mej/er,  fee. 
Four  Landscapes,  with  ruins  and  lignies ;  mmt§ 

mark.  1701. 

Four  Views  in  .Switzerland,  with  figures. 

Four  Mountainous  Landscapes,  with  buildings. 

MEYER,  or  MEYERLE,  Francis  Anthony. 
This  painter  was  bom  at  Pragne  in  1710-  Accord- 
ing to  Lanzi,  lie  resided  seveial  jrwn  >t  Turin, 
where  he  acquired  the  name  of  rrancesco  AntiH 
nio  Meyerlc.  He  painted  gmall  highly-finished 
pictures  of  domestic  subjects  and  iiorLraitt,,  which 
were  greatly  admired,  although  he  was  less  success- 
ful when  he  painted  on  a  IsiKer  scale.  Ue  passed 
the  latter  part  of  hia  life  at  veredIL  urtiere  iheie 
are  many  of  his  works,  wMcb  ai«  highly  esteemed. 
I  lie  died  in  1782. 
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[MKYKK,  Ifi.iNnini,  a  German  (lcsi<;nc-r  ami 
piUDter,  but  more  distinguished  as  a  writer  on  art, 
WM  holm  at  Zurich  in  1759.  As  a  painter  he  pro- 
duced little.  His  works  arc  i  l;icf!y  in  water  colours 
and  ottuT  drawing  frona  anti(jiic  remains,  or  from 
the  works  of  llu"  fjrcat  Italian  pHintc•r^.  His  prini'i- 
pal  work  is  an  ailt  gory  of  human  life,  represented 
t)V  children,  as  a  ])ainted  fricsfi  in  thft  palace  at 
Weimar.    He  diod  in  is.12.1 

("MEYER.  Hf.ndhik,  a  landscape  and  cattle 
painter,  chielh  in  water  colonrs  and  Indian  ink, 
was  bom  at  Amsterdam  in  173/.  He  was  one  of 
the  directors  of  the  Academy  at  Haerlem,  wliere  he 
resided.  Late  in  life  In-  vi>iieti  Eiif^land,  in  com- 
pany with  W,  Hendrik^,  the  painter  of  dead  game, 
and  established  iiimself  in  London,  where  he  died 
in  1793.  His  works  are  held  in  estimation;  his 
design  M  correct,  bueomnostiions  well  understood, 
and  h!«;  landscapes  well  furnislied  wilh  nhject.s,  Ijut 
somewhat  deficient  in  vigour  in  his  oil  pictures, 
from  his  having;  praetiseil  so  long  in  water  colours.] 

[MEYER,  Henry,  bom  at  London  in  17S2,  was 
a  pnpil  of  BartoIooL  He  engniTed  in  mezzotinto 
and  the  dotted  manner,  and  was  ven,*  sltilfnl  in  his 
management  of  portraits,  on  which  he  was  princi- 
pally engaged.  Of  these  the  most  ilistingui.shed 
are,  Admiral  Nelson  and  Lord  Cathcart,  ajier  Hojm- 
tuiri  the  PrincMS  Charlotte  and  Prince  Leopold, 
ttfler  Chalon  ;  Mi':';  O'Neal  in  the  character  oi  Bel- 
videra,  after  Di-i  i.i  :  Mr.  MattlicwS  in  various 
I'haraefers,  afii  r  Jfurloi/  i'  ,•  and  Sir  John  Nieholl, 
o^«r  OtctH.  He  also  engraved  Mary  anointing  the 
wet  of  Jesus,  afl^r  Jlitton  ;  Sir  Roger  de  Covcrly, 
after  Leslie :  the  Proposal  and  the  Congratulation, 
nfter  Jfarlmre :  the  Stolen  Kihh,  offer  Kidd :  the 
Dancing  Bear,  rt/?<r  W'ithrnngton  ;  and  other  pojin- 
lar  subjects  of  the  day.  It  is  believed  that  be  died 
in  l>*4(;j 

METl^R,  Joachim.  This  tirtist  was  a  native 
of  Strasbiirg.  and  flourished  about  tlie  year  15/0. 
\\r  have  hy  him  a  set  of  sixty-two  WOOdcn  eutStOf  a 
varictv  of  combats  with  the  swonl. 

MbYERING,  Albkrt.  This  painter  was  bom 
at  Amsterdam  in  1(>4.'!.  He  was  instrneted  in  tlic 
elements  of  desi^  by  his  father,  Erederick  Meyer- 
ing,  who  was  chiefly  employed  in  painting  skreens, 
and  other  sulgects  of  furniture.  Albert  was,  how- 
ever, destined  to  exemse  his  talenta  in  a  mote  re- 
spKTtahlc  walk.  Whilst  he  wai  yet  yoimg,  he 
formed  the  project  of  travelling  in  search  of  itn- 

trovcmcnt,  and  before  lie  wa.s  twenty  years  of  age 
e  visited  Paris,  where  he  resided  some  time,  but 
with  no  great  encouragement.  By  assiduity  and 
labour  bo  procured  the  nimns  nf  -r-niinuing  his 
journey  to  Italy.  At  Rome,  hi  i.u  i  uiih  his  country- 
man and  friend  .John  (ilaubcr,  with  whom  he  stu- 
died with  unremitting  attention  the  mmi  remark- 
able views  in  the  vicinity  of  that  city.  His  abilities 
procured  him  the  esteem  of  the  first  artists  at  R(tme  ; 
and  he  mrt  wifli  sufVieient  employment  to  iiuluce 
liim  to  continue  his  residence  in  that  capita!  for 
fomc  time.  On  his  return  to  Holland,  after  an  ab- 
sence of  ten  years,  he  was  employed  by  William, 
I'nn^e  nf  Orange,  in  conjunction  wirl-.  f.'lauber,  in 
paiMting  the  ceilings  and  oruamenti;;g  ihe  palace 
of  Loo.  and  the  chateau  of  Soesdyck.  The  freedom 
of  his  hand,  and  the  style  of  Itis  composition,  were 
partietilarly  adapted  to  the  wodu  hewas  principally 
engaged  in.  which,  for  the  most  part,  were  large 
landscapes  for  saloons,  and  the  ornaineiits  of  apart- 
ments. His  viev.-s  are  agreeably  varied,  they  are 
freauenily  embellished  with  the  ruins  of  ancient 


architecture,  and  decorated  with  figures  represent- 
ing historical  or  fabulous  subjects,  in  the  siylc  of 
Gerard  Lairesse.  He  died  at  Amsterdam  in  1714. 
We  have  about  twelve  etchings  by  Albert  Meyering, 
of  landscapes  from  his  own  deigns.  They  are 
executed  in  a  spirited,  [NUnter-like  S^lc.  ^aiticit 
describes  twenty-six.] 

MEYERS,  Jeremiah.  This  artist  wa«  bom  at 
Tubingen  about  the  year  1728.  He  visited  England 
when  he  was  fourteen  years  of  age,  and  becaine  a 
pupil  of  Zinck,  who  was  at  that  time  in  great  re- 
putation as  a  miniature  painter  and  ciiamcUer.  lie 
was  one  of  the  most  eminent  artists  of  his  time  in 
the  particular  branch  be  adopted,  and  was  made 
miniature  punter  to  the  qneen.  Mr.  Merers  was 
one  of  the  origiiuil  members  of  the  Royal  Acadcny 
at  its  foundation,  in  1768.    He  died  in  l/sit). 

MEYSSENS,  JoHii,  a  Flemish  painter  and  en- 
graver, bora  at  Bmssels  in  1612.  He  was  first  a 
scholar  of  Anthony  van  Opstal,  and  afterwards  of 
Nicholas  vander  Horst,  both  obscure  ariist.s.  lie 
attempted  both  historical  subjects  and  portraits,  but 
wat  parlienlaify  smseeaslul  in  the  latter,  in  whieh 
he  was  very  generally  employed.  The  greater  part 
of  his  Ufe  was  passea  in  Holland,  where  he  painted 
the  portrait  of  Henry  of  Nassau,  tin?  Count  of 
Bentneim,  and  the  principal  persons  uf  the  court. 
He  aAerwafds  resided  at  Amsterdam,  where  he 
carried  on  an  extensive  commerce  in  prints,  and 
engraved  many  plates  from  his  own  designs,  as  well 
a.s  after  other  masters,  among  which  are  several 
portraits  of  artii>(s.  As  an  engraver,  he  is  not 
entitled  to  great  celebrity,  and  his  plates  are  exe* 
cuted  in  a  style  very  inferior  to  what  might  have 
been  expected  from  his  abilities  as  a  painter. 
Among  otfafln,  we  hwra  tbe  Ibllowing  pnnta  hj 
him: 

voirntAtTS. 

Charles  I. 

Henrietta  Maria,  his  Queen. 

Henry  de  Keyser,  Architect  and  Seidptori  /. 

Meytnrrii.  fee. 
Guido  Reni ;  w  ij^c  piiu.  J.  Mt  i/sscm,  fic. 
Francesco  Padouanino,  Painter  ;  te  ip»e  pinx. 
Daniel  Segers,  Flower-painter ;  afler  Ligr9$u» 
Cornelius  de  Bic ;  qfler  Ero».  QueBimu. 
Wi!!i,;nj  dc  Nieulatit,  painter. 
Mary  Hutiiven,  wife  of  .^.  Vandyck  ;  ofltr  Van- 

dyck. 

John  Meyssens,  Fainter  and  Engraver  j  jetfist 
pimx, 

Sl'BJPCTS. 

The  Virgin  and  Child;  afUr  Titian. 

M  eleager  presenting  the  Bool's  Head  to  Atalania ; 

after  liubens. 

[Balkema  notices  this  artist  imder  the  names  Jwt 
Meynent  and  Jan  Afytent,  and  says  lliat  lie  died  at 
Brutu^els  in  IG(i6;  Immerzccl  mentions  him  shortly 
as  Jan  Mytena :  and  both  quote  the  portrait  of 
Admiral  van  Tromp,  painted  by  him,  in  the  Mu- 
seum at  Amsterdam.  It  is  clear  by  the  inscriptions 
on  his  prints  that  his  name  was  Meyssenx,  and  Aen 
was  no  necessity  to  add  to  the  confusion  that  ex- 
isted, and  .still  exists,  in  the  history  of  painters  of 
the  name  of  Mytent,  and  in  the  ascription  of  their 
work5!.  Pilkington  and  his  editors  have  all  fallen 
into  the  same  mistake.] 

MEYSSENS,  CoRNELU's,  was  the  son  of  John 
Meyssens,  born  at  Antwerp  about  the  year  1636, 
and  was  instructed  in  engraving  by  iii.i  father.  His 
principal  plates  are  portraits,  many  of  which  are 
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from  the  designs  of  John  MeysRens.  They  are 
executed  with  the  graver,  in  a  adS,  tattekn  aQrk. 
He  also  engraved  aeversl  frondspieces,  wd  €itner 
book  orncim«nt8.  The  fioUowhig  are  hu  aooet 
ccteemed  works : 
A  set  of  Portmts  of  fhe  Empeims  of  Ae  Home 

of  Austria;  entitled,  Ejfi;i{us  Iin/H'ralortitti  dumus 
Awtriaca,  delineatet  per  Joannem  Mei/Mem,  et 
€Bri  maeul^dm ptrJUnm  Mum  Cbntdutm  Meyx- 

The  FoTttait  of  Ae  Princes  and  Dnke 

of  Brabant ;  entitled,  Tax  Effigies  det  Souce- 
rains  Priacn  et  Dues  tie  Brubmd,  A  part  of 
theiK  are  engraved  Iqr  P.  de  Jode,  Wannanst 
and  others. 

DETAtlltD  PORTRAITS. 

Charles  If. ;  for  the  History  of  Leopold. 
Octavius,  Duke  of  Aremberg :  C.  AuyiWNty  ae. 
Cardinal  Antonio  Barberini. 
Canlinal  Hinaldo,  Principe  Estense. 
John  de  Witt»  Pensionary  of  Holland. 
David,  Count  <tf  WeuMnwolfl^  fte. 

[Nagler  says  he  w  as  horn  in  1646 :  this  is  probably 
n  mifcprint,  as  the  {portrait  of  Charles  II.  is  dated 
1660,  and  if  is  not  one  of  his  earlint] 

MEVSSONIER,  Ji  sTi  s  Aureljus.  Thisartist 
was  born  at  Turin  in  1()'J5.  and  is  mentioned  by 
Ba&an  as  a  painter,  n  .scul|  'n-  ,  .m  arcliitcct,  a  gold- 
smith, and  an  engraver.  lip  rhicHy  resided  at 
Paris,  where  he  was  made  ^klsmith  to  the  king,  by 
patent,  and  wa.^  appointed  first  desifjiier  in  liis  cabi- 
net. I  le  etched  .sonic  plates  of  ornament.s,  \r,,  and 
left  a  great  number  of^ architectural  drawings,  and 
deei((ns  for  goldsmiths,  several  of  which  were  after- 
wards engraved  by  Huqnier. 

MEZIOS,  M.,  an  artist  mentioned  by  Mr.  Strutt 
as  an  engraver  of  great  merit,  though  little  known. 
He  is  said  to  have  engraved  a  few  j)ortraits,  in  a 
neal,  clear  style:  among  others,  tliat  of  Joannes 
Petrus  Lothicus,  Medictis  et  Poeta,  prefixed  to  his 
works,  jinblished  in  1626. 

MEZZ.'VDRi,  Antonio.  This  painter  was  a 
native  of  Hologna,  and  flourished  alK)Ut  the  year 
1688.  According  to  Lansi,  he  excelled  in  painting 
Irait  and  flowers,  in  which  he  was  scarcely  sur- 
passed by  the  celebrated  Gobbo  of  the  Catacci. 

MICARINO.    See  BECCAFirMi. 

MICHAELI.S,  J.  \\'.,  a  vcrv  indiflerent  engraver 
of  portniits,  who  resiided  at  i'^rankfort  about  the 
year  1 70(1  He  engraved  several  heads  for  li  work 
entitled,  NotUia,  lfyiv$nitgti»  JhvneqfmrUum  t  pub- 
linhed  in  1707. 

MICHAU,  Thkodorr.  Thi.s  painter  was  born 
at  Brussels  in  IG7(^.  He  painted  landscapes  and 
merry-makings,  in  which  he  imitated  the  charming 
style  of  David  Teniers  the  younger,  hut  with  little 
success,  either  in  the  spirit  and  character  of  his  fi- 
gures, or  the  sweet  and  silvery  tone  of  his  land- 
Rcapen.  [His  name  was  TheolmUi,  not  Theodore. 
Hi.s  manner  of  painting  differed  essentially  from 
that  of  David  lenicrs;  it  |)artake;«  mort'  of  the 
garish  hues  of  Breughel  without  his  mastery  of 
handling  :  in  his  later  pictures  it  is  generally  loose, 
sketchy,  and  vapid.  Tl»e  only  comi>arison  tnat  can 
be  instituted  with  Teniers  is,  that  both  twiinted  vil- 
lage festivals.  Michau's  landscapes  with  cattle  and 
fijTures  are  of  frenuent  occurrence  in  public  sales, 
but  do  not  obtain  high  jiriees.  He  died  in  l/.')')-  It 
is  said  that  he  was  blind  for  Kome  y  ear&  before  iiis 
death,  bat  delighted  to  converse  on  the  art,  and  re- 
late eireumstaBces  eonnected  with  it,  which  he  had 


learnt  in  his  youth  htm  the  older  painlen  of  the 
Flemish  schooLl 

HICHAULT,  Gbovok,  a  modem  French  en- 
graver, Ixirn  at  Abbeville  in  !7.''2.  He  was  a  pupil 
of  Francis  Ahamct,  and  ha&  engraved  several  plates 
in  the  style  of  his  instructor ;  amone  which  are  a 

Krt  of  Uie  views  of  ttie  Garden  of  Monceao,  near 
ria.  We  have  also  the  foltowing  by  him : 

Acis  and  Galatea ;  after  la  Fhsse. 
The  dead  Christ  i  <^  SekiavoM ;  in  the  Orlcana 
Gallery. 

MICHEL,  John  Baptist,  a  French  engraver, 
bom  at  Paris  in  173&  He  is  said  to  have  been  a 
scholar  of  Chenn,  whom  he  has  greatly  surpassed. 
He  «ime  to  England  about  the  year  1780,  and  was 
employed  in  several  plates  for  Mr.  Boydell.  The 
fidiowmg  are  Ms  prindpol  prints  *. 

PORTH.AITS. 

Sir  Thomas  Gresham ;  after  Sir  A.  More. 
Rubens'  Wife ;  ajler  litibens. 

Francis  Hals  ;  affer  n  p'rhtre  by  htmse^. 
La  Joconda;  ajter  Lionartlo  da  Vind, 

M.  F.  A.  de  Voltaire. 

SUBJECTS  AFTKR  VARIOfS  MASTKRS. 

Two  prints  of  the  Bath  of  Venus  ',  after  Boucher. 
The  Death  of  Dido :  after  M.  A.  CkaUM. 

The  Death  of  Hercules  ;  ajicr  the  savif. 
Abraham,  Sarah,  and  Hagar;  after  P.  da  Cor- 
tona. 

The  Prodigal  Son ;  qfler  Salcator  Rom. 
Hercules  and  Omphale ;  after  llomanelii. 

Venus  and  Cupid  :  after  Carlo  Maratti. 

The  Death  of  St.  Joseph  ;  after  Velasquez. 

The  Three  (imce  :  i, '   r  KuImiix. 

Faith,  Hope,  and  I  harity  j  t^ier  the  tame. 

The  Nativity  ;  afer  Carlo  Cignani. 

The  Adoration  of  the  Shepherds;  (fftr  Cruido. 

Clytie;  a  circular  print;  after  Ati.  Carucci. 

Cuj>id  stung  by  a  Beet  after  H'tst. 

Alfred  dividing  his  b-utt  Loaf  with  a  Pilgrim; 

after  the  same. 
The  Continence  of  Alfred  ;  u/h  r  the  same. 

[According  to  Nagler  and  Zani  he  was  bom  in 
1748:  he  died  in  1H04.] 

MICHFLE.  Parrasio.  This  painter  was  n  na- 
tive of  Venice,  and  flourished  about  the  year  l.V.'O. 
He  was  a  scholar  of  I'aolo  Verone.se,  whose  style  he 
followed  with  some  success.  There  are  several  of 
his  works  in  the  churches  at  Venice;  among  which 
his  pieture  of  the  Pieta,  in  S.  Giuseppe,  is  spoken  <rf 
by  Ridolfi  in  very  favourable  terms. 

MK'OCARD.  Papillon  mentions  a  wooden  cut 
by  this  artist,  representing  Diogenes ;  affer  Parmi- 
giam.  It  is  probably  a  coyy  of  the  print  of  the 
same  suJnect,  cut  in  wo<xl,  !)y  Tgo  da  (  arpi. 

[MIDDIMAN,  Sami  i  L,  a  distinguished  English 
engraver,  was  born  in  I74().  He  studied  under 
Woollett  and  Barlolozzi,  and  excelleii  in  the  various 
manners  of  engraving.  His was  in  landsca^K*, 
of  which  he  leit  many  beautiful  examples;  two  of 
the  large  prints  for  Boydell's  Shakspeare,  .\  Scene 
from  the  Winter's  Tale, and  the  melancholy  Jatiues, 
may  vie  with  the  productions  of  Woollet.  He  en- 
graved several  other  plates  for  the  same  \\  ork,  and 
mndsiapes  after  Berghem,  Gainslxirough,  Barret, 
Zucearelli,  and  Hearne.  His  Select  Views  in  Great 
Britain  is  a  eharmiTig  work,  and  was  very  pojuilar 
both  in  England  and  on  the  continent  This  ex- 
cellent arti^  and  no  less  excellent  man,  £ed  in 
1818.} 
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MTEL,  Jan,  [also  called  Bicker,  and  by  the 
Italians  Giovanni  della  Vitf..]  This  emiuenL 
punter  was  born  at  a  villafe  nr.ir  Antwerp  in  1599. 
He  wa*  9.  wbolar  of  GennTSeghen,  and  waa  one  of 
htt  ablest  dianples.  On  leavniff  that  maiter  he 
went  to  Rome,  where  he  attached  himself  to  the 
works  of  Andrea  Succhi,  and  whs  n?ceivcd  into  hi& 
academy.  From  the  favourable  opinion  his  in- 
structor conceiTed  of  lua  taienta,  he  was  intrusted 
to  nndst  him  in  some  of  bis  mnt  considerable 
work"!.  Being  employed  by  Saechi  to  eo-opcrate 
with  him  in  a  picture  he  was  cainiged  in  for  the 
Palazzo  Barbenni,  representing  a  Procession  of  the 
Cavalnrof  the  Pope,  MicI,  whose  disposition  nator- 
idly  led  him  to  the  grotesque,  and  what  the  Italians 
call  Bamborciate,  introduced  something  of  the  lu- 
dicrous, which  was  deemed  inconsistent  with  the 
gravity  of  the  subject.  This  occasioned  a  sharp  re- 
buke* and  a  eonaequent  separation.  Stung  with  the 
reproaeh  of  Us  master,  and  enooaraged  by  the  ad* 
vice  of  his  frientl  Bernini,  Miel  determined  to  im- 
prove and  strengtlieD  his  powers,  by  visiting  Lom- 
OBidy,  for  tlie  purpose  ot  studying  the  works  of 
Coieggto  and  Caraocij  and  psssed  some  time  at 
Parma  and  Boloff^na.  On  his  vetnm  to  Rome  be  was 
employd  by  Alexander  VII.  to  paint  a  pirtnre  of 
Moses  fetrikiug  the  Rock,  for  the  gallery  of  Moute 
Cavallo.  He  also  ii.iinied  for  the  churches  of  S. 
Martino  de  Monti,  we  B^tism  of  S.  Cyrillio;  and 
in  S.  Maria  dell  Anima,  some  frescoes  of  the  nfe  of 
S,  I.amberii,  and  the  Annnneiafion.  In  these  ron- 
sidcrablc  worka  he  showed  himself  capable  of  treat- 
ing the  dignity  of  historical  painting,  though  his 
genius  was  more  inclined  to  the  familiar  and  ugfater 
subjects  treated  by  Bamboccio  and  M.  Angelo  ifeUe 
fiattaglie.  He  was  made  a  member  of  the  Academy 
of  St.  Luke  in  l(»4t<.  It  will  not,  liowever,  he  dis- 
|Uited,  that  his  best  perfornianees  are  his  c-Lsel  pic- 
tures, representing  fairs,  markets,  huntings,  festi- 
irals  of  the  Carnival,  and  similar  salijeets}  and  that 
in  his  historical  works,  though  we  admire  the  bril- 
liaiu  y  of  his  colouring,  and  his  intelli^pnce  of  the 
ebiaro-scuro,  there  is  a  want  of  eievatiori  in  the 
ciiaractcr  of  his  heads,  and  we  desire  a  more  select 
choice  of  forms,  and  more  gracefhl  attitudes.  He 
was  invited  to  the  court  of  Turin  by  ('harles  Ema- 
nuel, Duke  of  Savoy,  wlio  favoni-e<l  him  with  his 
protection,  and  relaineil  him  in  his  service  f(jr  the 
remainder  of  his  life.  It  was  at  this  time  that  he 
painted  his  celebrated  hunting-pieces,  and  subjects 
of  the  fable,  in  a  saloon  in  the  Chateau  of  Ilie  Ve- 
nerie,  which  have  been  enfrravtd  by  'I'asuuire. 
For  these  admired  works,  the  Duke  conferred  on 
him  the  order  of  koifhthood  of  St.  Maurice,  Ue 
died  at  Turin  in  1664 

Jan  Mi<  1  has  etched  several  plates  from  his  own 
designs,  whicli  are  exc  euti  <i  in  a  masterly  htyle,  and 
produce  a  charming  elfect.  His  |)oint  is  free  and 
plarful,  and  his  figures  and  animals  are  designed 
wiui  great  spirit,  we  have  the  following  by  him: 

The  Holy  Family. 

The  Assumptioii  of  the  Vir^n. 

A  set  of  Fottr  Psstoral  Subjects ;  fn  one  of  them 

is  a  figure  seated  on  a  liarik.  piekiiij^  a  thorn 
fiwta  his  foot.    These  are  charmingly  etched. 
Three  Battle  PitTes;  for  the  Historyof  the  Wars 
in  Flanders,  by  Flaminius  Strada. 

MIERHOP,  FaANcis  van  Cores  di.  This 
painter  was  bom  at  Bruges  in  l&IO.    He  was  of  a 

noble  family,  and  at  first  only  studied  drawing  as 
an  amusement,  but  having  an  uncommon  inclination 
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for  the  art,  he  followed  it  with  perseverance,  and 
became  a  considerable  proficient.  The  vicissitude 
of  fortune  at  length  reduced  his  family  to  indigence, 
and  on  that  disastrous  oocasaon  he  finind  the  advan- 
tage of  having  cultivated  his  talent  He  withdrew 
himself  from  Bru)jfes,  i)erhfi]  s  under  the  impulse  of 
a  false  pride,  and  settled  at  (ilient,  where  ne  soon 
distinguished  himself  as  an  artist.  He  particularly 
excelled  in  painting  game,  fish,  fruit,  and  anim»l% 
in  Ae  manner  ot  rmmis  Snyders ;  nai  tone  of 
his  pictures  approach  the  admired  works  of  that 
celebrated  p<-iiiUer.  In  the  refectory  of  the  monas- 
tery of  the  Alexincs,  at  Ghent,  is  an  excellent  pic- 
ture by  this  master,  representing  fish,  dead  gajne, 
dogs,  fte.,  which  has  been  frequently  mistaken  fbra 
work  of  Snyders. 

MIERIS,  Fkancis,  the  KLPF.R.  This  admired 
painter  was  bom  at  Leyden  in  1635.  He  was  the 
son  of  agoldsmilb  and  lapidary*  who  seconded  the 
ineUnatioa  finr  the  art  whidi  ne  discovered  in  his 
son,  by  placing  him  under  the  tuition  of  Abraham 
Toornevliet,  an  eminent  painter  on  glass,  by  whom 
he  was  instructed  in  the  elements  of  design.  Hav- 
ing seen  some  of  the  admivable  piroductions  of 
Gerard  Doaw,  be  wu  ambitioas  of  imitating  a  st^le 
which  had  raised  that  artist  to  the  g^reatest  celebrity. 
He  became  his  scholar,  and  wa.s  not  only  the  ablest 
of  his  disciples,  but  is  considered  by  manv  as  su- 
perior to  his  instructor.  His  first  productions 
excited  universal  admiration,  and  it  soon  oeeame  dif- 
ficult to  obtain  a  work  of  his  hand.  He  was  com- 
missioned to  paint  a  picture  for  the  Arehduke  of 
Austria,  un  which  occasion  he  exerted  all  his  talents. 
He  painted  the  interior  of  a  mercer'a  shop^  with  a 
beanti^l  young  woman  pfcsenting  variomi  silks  to 
a  f^entleman,  who  was  evidently  admirin  •  '  shop- 
woman  more  than  her  goods.  The  Arehduke  was 
so  much  Jill  as*-d  with  the  performance,  that  he  in- 
vited him  to  Vienna,  and  offered  him  a  munificent 
establishment,  wldeh  his  engagementB  did  not  per- 
mit him  to  accept.  When  the  Grand  Duke  of 
Tuscany  visited  Leyden,  he  was  particularly  struck 
with  the  exquisite  finishing  of  his  works,  and  en- 
gaged him  to  paint  a  picture,  which  is  renrdcd  as 
one  of  his  most  admirable  productions,  it  repi*> 
senfs  a  young  lady  dressed  in  white  satin,  plan'nij  on 
tlie  lute,  with  another  female  and  a  young  man  s.  ,it- 
cd  on  a  couch,  to  whom  a  domestic  presents  a  silver 
salver  with  refreshments.  He  also  painted  for  that 
prince  a  portrdtof  himself^  which  was  placed  in  Ibe 
K !  rentine  Gallery.  The  pietnres  of  Francis  Miens 
ilii  elder  aa*  extremely  rare,  and  iure  only  to  be  met 
with  in  the  choicest  collections,  where  they, at  least, 
hold  an  equal  rank  with  those  of  Gerard  Douw.  The 
same  idnnte  acenmcy,  the  same  poUshed  fin^hini^ 
are  found  in  both  their  works;  though  the  subjects 
made  choice  of  by  Mitris  sire  j^enerally  more  select 
and  agreeable.    His  design  is  more  correct;  his 

Eencil  IS  more  free  and  spirited;  and  his  oolouiii^f, 
y  lieiiig  less  disturbed,  is  purer  and  more  delicate. 
Fran(  is  Aliens  occasionally  painted  portraits, 
which  he  lintfihed  in  the  same  admirable  manner  as 
his  other  works.  They  arc  very  correctly  drawn, 
and  have  the  appearance  of  great  trutli  aiKi  nature. 
He  died  in  mi.  fin  Smith's  Catalogue  nusonne, 
vols.  i.  and  ix.,  will  be  found  descriptions  of  l.'jO 

Iiictures  by  this  master ;  yet  his  best  works*  are  so 
ocated,  that  it  is  almost  impossible  to  obt.iin  a 
specimen.  Pictures  by  William  Miens,  and  his  son 
Francis,  are  sometimes  attributed  to  this  master, 
but  any  one  acquainted  with  his  works  will  i<  adilv 
perceive  the  dittifrence.   It  is  too  much,  with  ail  his 
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merits,  to  say  he  is  superior  to,  or  even  equal  with, 
G«rard  Dou :  bis  admirciH  Khould  be  content  with 
plucing  him  at  the  bead  of  the  next  rank.} 

MIEHIS,  Jniiv,  was  the  eliler  son  of  the  preced- 
ing art  is  t,  iKirii  at  Leyden  in  !(><>(),  and  received  liis 
first  infifniction  in  tlie  art  from  liis  father.  Despair- 
ing of  being  able  lo  equal  Francis  Miens  in  the 
minuteness  and  delicacy  of  his  finishing,  he  devoted 
himself  to  a  difleront  pursuit,  and  attempted  histori- 
cal miintinp,  and  ]»()rtraits  as  large  as  life.  After 
the  death  of  his  father  he  went  to  Italy,  and  on  his 
arrival  at  Home  applied  himself  to  bit  studies  with 
an  aasidnlty  whicti  proved  fatal  to  biltt.  He  was 
nnfortiinately  afilieted  with  the  stone;  and  his 
malady  was  inerciu*ed  by  his  sedent&r^  habiUi,  to 
such  a  de^ee.  that  be  fell  ft'vlcliiii  to  itm  tJiethirti- 
ctb  year  of  his  age. 

^  1 E  R 1 8,  WiiUAM.  Wflliam  was  the  younger 
son  of  F^ranets  Mieris.  bnm  at  Leyden  in  1662.  He 
stiiched  under  his  father,  whose  style  he  adopted 
with  i^ciil  success,  .^t  the  age  of  nineteen  he  was 
already  an  able  artist,  when  the  death  of  his  father 
dtpmtA  him  of  the  advantage  of  his  instruction. 
He  continued  to  pursue  the  same  fnick  whicli  had 
led  the  elder  Mieris  to  such  merited  eelebrily,  and 
he  can  scarcely  be  said  to  have  been  inferior  lo  his 
(atlier  in  the  exquisite  finishing  of  his  pictures, 
though  certainly  very  unequal  to  mm  in  the  arrange- 
ment  of  .his  compositions,  the  cnrrecfness  and  taste 
of  his  design,  the  purity  and  delicacy  of  liis  colour- 
in^\  the  suavity  and  mellowness  of  liis  touch,  and 
his  inlelligence  of  the  chiuro-scuro.  His  best  pic- 
tures represent  subjects  taken  from  ordinary  life, 
such  as  confectioners'  Nliops,  women  sellinfr  g;imc 
or  vegetables,  the  interiors  of  apartments,  and  con- 
versations. In  these,  every  minute  object  is  finished 
with  the  utmost  care,  and  sometimes  to  a  degree 
which  approaches  to  hardness.  The  works  of 
Gerard  Lairesse  had  at  that  time  excited  universal 
admiration ;  and  William  Mieris  was  encouraged  by 
his  friend  and  |>atron,  M.  de  la  Court,  to  aim  at  a 
more  elevated  style;  and,  in  imitation  of  the  I'ous- 
sin  of  Holland,  lo  paint  landscapes,  with  historical 
or  fubuloiis  suljjects.  Tlie  attenijit  was  not,  how- 
ever, very  favourable  to  his  fame,  as  his  incapacity 
of  desi^'iiiiit;  the  naked,  and  his  itjiiorance  of  cos- 
tume, rendered  him  totally  inadequate  to  the  digniCv 
of  history.  The  extreme  labour  and  precision  vnm 
which  the  most  trifling  obiecU  are  finished,  prevents 
Ihe  efiect  of  the  whole;  his  carnations,  from  their 
Mn<K)i  hiiess  and  jjolish,  have  the  appeanuice  of  ivory ; 
and  bis  landsca^ies,  without  effect,  or  degradation 
in  the  plans,  appear  to  be  the  work  of  a  floweiv 

I winter.  His  pictures  of  donusfic  subjects  are, 
lowever,  deservedly  held  in  very  hij;h  estimation, 
and  are  placed  in  the  choicest  collections.  William 
Mieris  died  at  Leyden  in  1747.  [In  Smith's  Cata- 
logue raiftonne,  vols.  i.  and  ix.,  theve  are  160  pic- 
tures described  by  this  master.  It  cannot  be  said, 
with  justice,  that  in  the  finishing  of  his  pictures  he 
i.s  equal  to  his  father :  the  labour  is  too  apparent.] 

Mi£KIS,  Francis,  the  vouNcrn,  was  the  son  of 
William  Mieris,  bom  at  Leyden  in  1(>S9,  and  was 
instructed  by  his  father,  tie  painted  similar  sub- 
jects, but  was  extremely  inferior  lo  him  in  even'  re- 
spect His  design  is  heavy  and  tasteless,  his  •  n  ;:  h 
is  dry  and  tiard,  and  his  colouring  false  aud  un- 
natural. He  sometimes  attempted  to  copy  the  works 
of  his  father,  but  their  decided  inferiority  will  pre- 
vent the  least  ex|H,'rienced  colh*ctor  from  mistaking 
them  for  the  worl-s  of  \N  illiain  Miens. 
Mi(i£U,  Simon  Cuahles,  a  modem  French  en- 


graver, bom  at  Paris  about  the  year  1745.    He ' 
a  pupil  of  Charles  Nichobis  Cachin.  the  yottnger, 
and  fias  engraved  Mnwral  platn  of  ntetorleal  snb- 

jects  and  [M)rtrnit8,  in  a  neat,  clear  style.  He  wa.s  a 
member  of  the  French  Academy.  Among  others, 
we  hw?e  the  fitllowingby  him: 

PORTRAITS. 

David  Hume,  Historian  ;  after  Cochin, 
John  Stanley,  Musician  ;  after  the  same. 
Count  Maunce  de  Bruhl ;  offer  the  same. 
Christopher  Gluck,  Musician ;  aJUr  Ihipleitis.  • 
Laurent  Cars,  Enpwa;  aJUr  Perenn/trnt* 
John  James  Rousseau ;  q/)!<r  Z/'  Mnyne. 
Francis  Mieris,  Painter ;  after  a  picture  bjf  himtelf, 

tOBlSCTS  AITKB  ▼AMOVS  MASTSnt. 

Hercules  strangling  An  tens;  after  Vo'iriot;  en- 
gmved  for  his  reception  into  the  Academy  in 
\777. 

The  Flaying  of  MarsyaS}  t^ler  CVttt^;  bis 

other  reception  plate. 
Hercule-s  anci  Omphale;  afli'r  Diniiont, 
The  Kai>eof  Europa;  q/ter  Hail^, 
A  View  of  the  Coaet  near  CivitaVeeehiE}  tifhr 
Vemet. 

[Nngler  savs  he  was  bora  in  1747,  and  died  in 
IBO.')  :  he  gives  a  list  of  fais  prilltl.] 

MIGLIONICO,  Andrea.  According  to  Bomi- 
nici,  this  painter  was  a  native  of  Naples,  and  a 
scholar  of  Luca  Giordano.  He  painted  liistory  with 
some  reputation  ;  and  there  are  several  of  his  works 
in  the  churches  of  his  native  city,  of  which  the  most 
esteemed  is  his  picture  of  the  Descent  of  the  Holy 
Ghost,  in  the  S.  S.  Nunziata.  He  died  kckhi  after 
Luca  Giordano. 

MIGN  AKD,  Nicholas.  According  to  M.  Wate- 
let,  the  family  of  the  Mignards  was  of  English  ex- 
traction, and  their  name  was  originally  More.  He 
rejiorts,  that  the  father  of  our  artist,  and  six  of  his 
brothers,  were  ofBcers  at  the  same  time  in  the  army 
of  Henry  IV.  of  France;  and  being  ali  of  them 
handsoaie,andof  a  martial  appearance,  on  their 
ing  all  presented  at  the  same  time  to  that  monarch 
by  the  name  of  More,  the  king  facetiously  ex- 
claimed, ('e  ne  sont  jxu  la  d«4  3fi>rrs,  ihai.s  di  s  Mig- 
nardt.  The  name  of  Mignard  reniaiiu(l  to  them. 
Nicholas  Mignard  was  bom  at  Troves,  in  Cham- 
pagne, in  16(]H.  He  received  his  first  instmction  in 
the  art  from  an  obscure  painter  of  his  native  city ; 
hut  he  soon  afterwards  went  to  Fontainhleau,  where 
he  had  the  advantage  of  studving  the  works  of  Pri- 
maticcio  and  11  Hosso,  and  the  antii^uc  statues 
which  had  been  collected  by  Francis  1.  He  after- 
wards visited  Italy,  and  passed  two  years  at  Home. 
Chi  his  return  to  France  he  passed  some  time  at 
Avignon,  where  he  married,  and  from  bis  long  re- 
sidence in  that  city,  was  called  Mignard  of  Avignon, 
to  distinguish  him  from  his  brother  Peter  Mignard, 
called  tlie  Roman,  the  recommendation  of 
Cardinal  Mazarine,  he  was  invited  to  Paris,  and 
employed  in  several  works  for  the  palace  of  the 
Tuilleries,  among  which  are  Apollo  crowning  the 
Muses  of  Poetry,  Painting,  and  ^iusic  ;  Apollo  and 
Daphne ;  and  Mercury  presenting  a  Lyre  to  Apollo. 
He  was  also  much  employed  as  a  portrait  painter, 
and  drew  many  persons  of  di<;(inrtinn,  ^ome  of  which 
have  been  ndminUj engraved  by  Anthony  Masson. 
He  was  a  member  of  the  .Academy  at  Paris,  where 
he  died  in  1668.  Nicholas  Mignard  has  etched 
eight  plates  of  suljiects,  ajlcr  Annihnlt  n»d  Agottim 
(Mraecij  from  the  Farncsian  gallery.  They  are  vx- 
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ecuted  in  a  bold,  ppiriled  stvle.  [For  an  arcount  of 
hU  prints,  see  Dumcunil,  who  describes  iiiue.] 

MiGNARD,  Pirra,  called  the  Roman.  This 
eminent  painter  was  the  youn^r  brother  of  the 
preceding  artist,  bom  at  Troyes  in  1610.  His  father 
intended  him  for  the  profesNion  of  physic,  and  for 
that  purjKMe  he  received  the  necessary  education, 
and  was  placed  under  one  of  the  ino^t  emment 

{iractitioners  of  his  time.  His  decided  inclination 
or  the  art  occasioned  him  to  devote  all  his  leisure 
moments  to  the  study  of  dcsi^m.  Without  the  help 
of  an  instructor,  he  painted  a  picinre  of  the  portraits 
of  the  profesMtr  ana  his  f^imiiy,  which  excited  uni- 
versal surprise.  He  was  induced  to  abandon  his 
medical  pursuits,  and  placed  himself  mider  the  tui- 
tion of  John  Boucher,  a  paintt  r  of  some  reputation 
at  Bourges.  After  pasMog  two  years  under  that 
master  he  went  to  Paris,  where  he  entered  lit 
school  of  Simon  Vouet, »  here  he  stiulif  d  some  time. 
The  Marquis  de  Crequy  having  br<ni^i.i  from  Rome, 
uhere  he  ha(i  been  unibussador,  sorne  valuable  pic- 
tures of  the  Italian  masters,  the  young  Mignard  was 
allowed  access  to  them,  and  he  was  soon  convinced 
that  Italy  was  the  only  centre  of  the  art,  the  true 
focus  of  its  light,  of  which  Prance  had,  till  then, 
only  received  very  feeble  rays.  He  soon  afterwards 
visited  llonif,  where  he  resided  twenty-two  years, 
and  acnuired  the  title  of  Mignard  the  Roman.  At 
Rome  he  renewed  his  intimacy  with  Charles  Al- 
phonsedu  Fresnoy,  who  had  been  his  fellow  student 
under  Vouet.  They  lived  in  habits  of  the  closest 
friendidiip  during  du  Fresnoy's  residence  in  that 
capital ;  and  the  counsels  of  that  excellent  theorist 
wereof  considerable  advantage  to  hun  in  his  studies. 
His  attention  was  particularly  directed  to  the  worlcs 
of  Raffaelle  and  Annibalc  Canicci,  particularly  tlie 
former,  whose  graceful  and  dignified  style  he  imi- 
tated in  his  pictures  of  the  Virgin,  which  were 
smatly  admirea  at  Rome.  He  was  patronized  by 
Ufhan  Till.,  and  by  all  his  successors  to  Alexander 
VII.,  whose  portraits  he  painte^d,  and  distinguished 
himself  in  that  branch,  a^^  well  as  in  historical  kuI^- 
jects.  Hi.s  principal  works  at  Rome  are  the  An- 
nunciation, and  a  picture  of  the  Trinity,  in  S.  Carlo 
alle  Qunttro  Fontane ;  and  a  Holy  Family  in  S. 
Maria  in  Canipiielli.  He  was  invited  to  return  to 
France  by  Luuio  XIV.,  who  emploved  him  in 
several  important  works,  and  he  paintea  the  port  rai  t 
of  the  King  several  times,  as  well  as  those  of  the 
principal  nohility.  D'Argenville  reports,  that  the 
last  time  he  painted  the  King,  the  monarch,  per- 
ceiving that  he  regarded  him  uith  more  than  usual 
attention,  mid  to  him,  "  You  find  me  grown  older?" 

Sire,"  replied  the  artist,  "  I  perceive  the  traces  of 
a  few  more  campaigns  in  your  Majesty's  visage." 
On  the  death  of  Charles  le  Bnin,  I.  \\  is  made  first 
painter  to  the  King.  His  most  considerable  works 
in  France,  are  his  f;reat  cupola  in  the  chureh  ^ 
Val-de-G  race,  and  his  twelve  pictures  in  fresco,  in 
the  gallery  of  8t  Clood.  Though  the  nroductions 
of  Mignard  are  not  distinguished  by  accided  oii- 
ginality  of  invention,  and  a  commanding  facility  >>r 
hand,  they  lay  claim  to  onr  approbation,  by  a  i or- 
rect  design,  a  captivating  amiability  in  his'  forms, 
and  an  naraionioos,  if  not  a  vigorous,  eflect  in  his 
colonring.  Several  of  his  pictures  have  been  en- 
raved  by  some  of  the  most  celebrated  of  the  French 
urinists,  among  which  are  Gerard  Audran,  Poilly, 
Rootlet,  Nanteuil,&c.  We  have  only  one  etching 
hy  himself,  representing  St.  Scholasnque  kneeling 
before  the  Virgin.  He  died  at  Paris  in  1^95. 
MIGNON,  AsBAiiAM.  This  celebrated  artist 
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was  born  at  Frankfort  in  JR39,  [or  IMO.]  He  was 
the  son  of  a  merchant,  who  (lesigned  him  for  his 
own  profession,  but  finding  his  inclination  for  the 
art,  he  placed  him  under  the  tuition  of  Jacob  Murcl, 
an  eminent  flowcr-pjiinter,  with  whom  he  continued 
till  he  was  seventeen  years  of  age,  when  he  already 
surpassed  his  master.  Murel  canied  dn  a  consider- 
able commerce  in  works  of  aft,  and  his  business 
leading  him  to  Holland,  he  was  accompanied  bv  his 
pupil,  whom  he  recommended  to  the  care  of  John 
David  dc  Hccm,  whose  works  were  then  in  the 
highest  reputation.  The  assiduity  and  progress  of 
the  sebolar  inereased  the  esteem  and  attention  of 
the  master,  and  the  i)ictures  of  Mignon  wrrr  in  a 
short  time  universally  admired.  His  works  were 
anxiously  purchased  at  considerable  prices,  and, 
with  an  unusual  share  uf  iuduiitry,  be  found  it  difh- 
cult  to  keep  pace  with  the  demand  tar  them.  The 
beauty  and  freshness  of  his  flowers  and  fruit,  and 
his  picturesque  manner  of  disposing  them,  have  per- 
haps only  bt'en  surpassed  by  John  van  HnvMun. 
The  insects  he  introduced  into  his  pictures  are  ex- 
quisitely finished,  and  the  dew-drops  on  the  IcAves 
of  his  ifowers  and  fruit  have  all  the  transparency  of 
real  water.  He  died  in  1679.  [His  first  master, 
Jacob  Murel,  or  M orcein*,  was  born  in  l^>'2'*,  and  died 
in  according  to  Fiissli;  but  there  are  no  par- 

ticulars ri  e  i  >;ed  of  him,  except  that  he  mairied  the 
widow  of  Matthew  Merian,  and  was  the  instructor  of 
his  daughter  Maria  Sibylla.  There  is  grettt  inferior- 
ity in  the  pictures  of  Mignon  comparedwith  those  of 
Jan  van  Huysnm  and  John  David  de  Heem;  in 
thedepuit  compositions  and  easy  flow  of  pencil  of 
the  one,  and  in  the  vigorous  colouring  and  very 
artistic  arrangements  of  the  other.  His  pictures 
frequently  want  unity,  nul  1  rimy  too  much  of 
labour  in  the  very  careful  manner  of  the  finislniig. 
Some  of  his  larger  pictures  painted  for  the  garniture 
of  portraits,  have  been  divided  into  groups  of  fruit 
or  flowers,  as  distinct  compositions,  and  appear 
better  for  the  separation.    His  works  will  always  be 

frized  for  the  beauty  of  the  colours,  the  natural 
loom  on  the  fruit,  the  tl«nst>arency  of  the  foliage, 
and  the  wonderful  accorac^  of  the  microsoopie  ob> 
jects.   They  are  now  rare  m  commerce.] 

MIGNOT,  Damu  According  to  Florent  le 
Corote,  this  artist  engraved  some  plates,  which  he 
maiked  with  a  monc^gnm  compoaed  of  •  D  and 

an  M,  tfana,  ^«  His  works  ate  said  to  consist 

chiefly  of  architectural  ornaments.  [Daniel  Mignot 
flourished  about  1593.  He  was  probably  a  gold- 
sndtfa,  as  Ua  maik  Is  fbond  on  prints  off  onuunenCi 

used  in  that  trade. 

MIGNON,  I.,  an  I'  -i  ire  nrtist,  mentioned  by 
Mr.  Strutt  as  the  engraver  of  a  coarse,  incorrect 
etching,  representing  Abraham  purchasing  the  Cave 
of  Machpelah  from  the  Children  of  Ueth.  It  is  in- 
scribed, la.  Mignon,  fee. 

[MIKCKElf,  J  A\,  a  landscape  painter,  who  lived 
in  the  early  part  of  the  17th  century.  It  is  said 
that  he  was  one  of  the  masters  of  i.  B.  Weenix  ; 
for  this  reason  he  is  noticed,  as  he  painted  weU- 
wooded  landscapes  ornamented  with  buildings,  in  a 
dark  tone  of  colour,  which  manner  wa.s  somi  'inips 
followed  by  Weenix ;  and  these  landscapes  of 
Mikcker  try  the  Judgment  of  amatenrs,  till  die 
difficulty  is  overcome  bf  dealers,  who  pfonuunoe 
them  early  works  of  Weenix.] 

MILANESE,  It.  SeeCiTTAoiM 

MlLAl^ESE,  FfiUCE.   By  this  artist,  who  was 
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imbably  a  painter,  we  have  a  small  upright  etch- 
ing,  Kpnaendiifftbe  Vugin  and  Infant  anted  on  a 
MoieRtali  with  a  Biiihop,  and  several  ehildwii  befim 

mrt  it  i"  nigned,  Fe{tce  Mitanete,  fre. 

MILAN!,  G  WHO  CfiSARE.  This  painter  was 
txmi  at  Bologna  in  1621,  and  was  a  disciple  of 
Flamiiiio  Torre,  of  whose  st^le  he  was  one  of  the 
moat  Roceewfnl  ibiloweri.  HiN  worlu  in  the 
chwrchps  r,t  Pnl'^irt::!  nrc  nnt  deeded  by  the  virinity 
of  such  powerfiii  c-onnH'titors.  Of  ihtse.  his  most 
esteemed  productions  are  his  Marriage  of  the  Virgin, 
ia  8.  Gimeppe}  S.  Antonio  di  Padovat  in  the 
chnrdi  of  S.  Maria  del  Coslellof  and  the  Holjr  Fa- 
mily with  St.  John,  at  the  Scrvi.    He  died  in  167**- 

MILANI,  AuRELiANO,  was  the  nrphew  of  Giulio 
Cesnre  Milani,  bom  at  Bologna  in  Ki/o,  and  wns  a 
•cholarof  Cesare  Qennari,  and  afterwards  of  Lo- 
renzo FRsinelli.  Re  did  not  however  attach  him- 
self  to  Jheir  manner,  but,  ennraoured  of  the  works 
of  the  Carncci,  he  devoted  himself  to  an  attentive 
study  of  their  style.  According  to  Cresjii,  no 
painter  of  his  time  apjuxtached  nearer  to  tne  ad- 
mired pirinetples  of  dus  academy,  and  with  the  ex> 
ception  of  Carlo  Cignani,  he  wa«i  the  artist  whose 
talents  contributed  most  to  Kupport  t)ie  crwlit  of  tlw 
BologneRe  school.  His  prineipai  works  at  Bologna 
are,  his  S.  fiirolamo,  in  8.  Maria  della  Vita;  the 
Stoning  of  Stephen,  in  S.  Maria  Masotrella ;  and  the 
Resurrection,  in  La  Purit  i     \  le  died  in  1749. 

MILANI,  GiosKPro  Maria.  This  painter  was 
Ixnn  at  Pisn  in  lfi7'^.  '"^'id  was  a  scholar  of  C  in  ilii) 
GalmeUL  Following  the  example  of  his  instructor, 
he  attached  himielf  to  an  imitation  of  the  style  of 
Pietro  dn  Cortona  and  C'iro  Fern.  On  leaving  that 
master,  he  applied  himself  with  great  assiduity  to 
the  study  of  architecture,  and  particularly  excelled 
in  painting  perspective,  and  views  of  the  most 
magnificent  baildings,  which  he  embellished  with 
figiiTfv.  clff^'Tinflv  (1f-i;:ned,  grouped  with  great  in- 
genuity, and  his  colouring  is  splendid  and  harmoni- 
ous. Then-  arc  sevcrnl  of  his  fresco  works  in  the 
chnrcbea  at  Pisa,  of  which  the  most  considerable  it 
a  eetKng  in  the  ehnreh  of  St  Matthew. 

MILK,  ^>r  M!TT,F.T,]  Francis,  sometimes 
called  Fhancisqi  f.  The  family  of  this  artist  was 
originally  French,  though  he  was  born  nt  Antwerp 
in  1644.  Hia  father  bad  acoompanied  the  Prince  of 
Conde,  to  whom  he  was  attnehed,  into  the  Ncthci^ 
lands,  at  the  time  of  his  revolt.  Having  shown  an 
early  inclination  for  the  art,  the  young  Mile  was 
plaord  as  a  nupil  o(  Laorent  Francli;  and  it  was 
not  long  before  he  nnpBMed  his  master.  Hia 
Ihiher  dying  when  he  waa  itiU  young,  he  had  no 
other  resource  than  the  exercise  of  his  talents ;  and 
when  he  was  eighteen  years  of  age,  he  had  acquired 
•nllleient  reputation  to  induce  lut  instructor  to  be- 
•lov  on  him  his  datu^ter  in  marriage.  He  soon 
afkerwmds  visited  Pam,  where  he  was  particularly 
struck  with  the  works  of  N  1'  nis-in.  ^hich  were 
in  the  possession  of  M.  Jabach,  to  w  hich  he  had 
fiwe  access.  They  became  the  models  of  his  study  ; 
■and  in  hia  best  works  be  npnached  nearer  to  the 

rd  style  of  that  painter  than  any  of  his  imitators, 
painted  history,  but  was  more  successful  in 
what  are  called  heroic  landscapes,  adorned  with 
figures  representing  some  Uitoiical  or  fiibuloas  snb> 
jcct.  He  is  said  to  have  possessed  so  retentive  a 
memoiy,  that  he  eovld  reeotleet  the  seenerjr  or 
comjKJsiiion  <if  my  particul  ir  pi -tun'  which  had 
•truck  his  atteiittuu  ;  and  in  his  ot>servation  of  the 
cfleeis  Of  natmw,  ha  eould  recollect,  at  a  distant 
period,  any  thing  ranarkable,  with  estiaovdinary 


precision.  He  is  stated  by  M.  d'Aryenville  to  have 
visited  UoUand  and  England,  in  lioth  of  which 
eountries  he  left  pnmb  of  his  atdlity.  On  hb  re- 
turn to  Pari'!  he  was  received  into  the  Academy, 
and  his  works  were  held  in  high  estimation.  The 
landscapes  of  Mile  exhibit  a  grandeur  of  scenery, 
in  whicn,  though  he  has  been  surpassed  by  the 
Ponssins,  has  been  approaehcd  by  few  of  the  artists 
of  his  country-.  It  is  always  appropriate  to  the  his- 
tory he  wished  to  represent,  ana,  like  hia  distincfuish- 
ed  model,  he  is  a  strict  observer  of  tiie  j^irojmety  of 
costume.  His  pencil  is  broad  and  facile,  and  bia 
colouring  generally  agrecaUe,  thoogh  in  some  of 
his  pictures  there  is  too  gwat  a  monotony,  and  a 
want  of  intelligence  in  m«!  masses  of  light  and 
shadow.  We  have  a  few  eti'hings  by  this  able  art- 
ist, which  are  esteemed  for  the  picturesque  subjects 
they  represent,  and  the  light  uid  spirited  style  of 
their  execution.   Among  others,  are  the  following : 

A  Landscape,  with  Egyptian  Ruins,  with  the  ' 
subject  of  Moses  saved  from  the  waters  of  the 

Nile :  Franfttque,  inv. 
Another  grand  I..andficape,  with  the  History  of 

Ccphalus  and  Procris. 
A  Mountainona  Landscape,  with  iigures,  and  a 

town  in  die  middle. 
Six  other  Landscapes,  of  various  sizes. 

Ife  died  in  1680.  (Bartsch  doubts  whether  F. 
Mile  engraved  the  prints  attributed  to  him.  He 

describes  twenty-eigtit  subjects  engraved  after  his 
painting;  but  declares  he  never  found  aitv  account 
oftlut  tnree  spoken  of  by  Hasan  and  otlhers,  who 
have  merely  followed  Dezaliier  d'AraenviUe,  who 
was  the  first  that  mentioned  them.  Bartsch,  how* 
ever,  quotes  one,  Les  deux  Amans  :  and  Dumesnil 
describes  the  three  which  Count  Kigal  possessed, 
which  are  of  extreme  mrity  :  they  are,  1.  Les  deux 
Amans.  2^  Le  Voyagrar.  3l  ViUe  antique.  The 
first  only  has  the  monoersm,  at  the  bottom  on  the 

left,  F.  *f.  ill.,  reversed.] 

MILLER,  Anuhew.  This  artist  was  a  native 
of  Ireland,  and  flourished  about  the  year  1740.  He 
resided  at  J)ubUn,  and  engraved  sevend  portraits  in 
mexaotinto,  which  are  no  means  destitnte  of 
merit.  Amnngoihers,we  haveihe  IbUowing  pov* 
traits  by  him : 

Dean  Swift  i        F.  Bimbu.  1743. 

Robert  Boyle,  Philosopher. 

Charles  Lucas,  M.  D.  of  Dublin. 

Kobert  Jo«le\  r  i ,  L  ord  of  Newport,  Chancellor  of 

Ireland.  1747. 
Josiah  Hort,  Arehbishop  of  Taum. 
Eaten  Stannard.  Hecorder  of  Dublin. 
Joseph  Baudin,  i^ainter. 

Joseph  Miller,  Actor,  in  the  Character  of  Teagne* 
John  Harper,  in  the  Character  of  Jobson. 
Snowdon,  in  tite  ehsneter  of  Caled,  in  the  siege 

of  Damascus. 
Turbutt,  in  the  Character  of  Sosia,  in  Amphitrioo. 

M 1 L L  K  R ,  J .,  an  English  engraver,  who  flourish- 
ed iliu  ill'  \  ir  !/(>().  We  have  a  variety  of  prints 
by  him,  chielly  portraits,  which  possess  considerable 
merit  Among  many  othen  aie  the  ibUowing: 

King  George  III. ;  atl  rivum. 

Queen  Charlotte ;  the  tame. 

Jefllery,  Lord  Amherst. 

Georeo  Bridges  Rodnev,  Lord  Rodney. 

Charles  Townsend,  CImncelbr  of  the  ExcbeqMT. 

Thomas  Grav,  Vwt. 

Charles  Churchill,  Poet. 
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Sir  John  VnnTinieh. 

John  Wilks,  M.  R  and  Chamberlain  or  London. 

MIIXEB,  JonK  Skbastian.  See  Mpllbk. 
MILN,  RoBKRT.  67  this  artist  we  faa^  some 

plates  of  Scottish  antiqiiitiw,  engraved  for  a  book 
published  at  Edinburgh  in  1710,  entitled  Jfuee^n^a 
quadam  Ei-uditcB  Anhqitiiatis,  qua  ai  Bvnoltm  Bri' 
Uamim  majorin  parttm  pertinent,  ^ 

MILOT,  an  obaeure  artist,  mentioned  by  Mr. 
Slrutt.  He  iT<!if1(»d  at  Antwerp  about  the  yenr  1  R'iO, 
and  is  eaid  to  have  worked  for  the  booksellerR  onlv. 
He  enpraverl  scvcml  frontispieces  and  pOttnitMpm 
a  neat,  but  stifTand  tasteless  style. 

HINDERHOUT,  rilENDRiK.]  This  painter  was 
bom  at  Antwerp  in  1637,  and  was  a  meinhpr  of  the 
Academy  in  that  city,  as  appears  fit)m  his  picture 
of  rxee])tion  preserved  in  their  hall,  reprcscntinfj  a 
view  of  the  Port  of  Antwerp,  with  a  variety  of  ves- 
sels, and  a  great  number  of  figures.  At  an  early 
period  of  his  life  he  settled  at  Bruges,  where  he 
afterwards  continually  resided,  and  was  received 
into  the  society  of  painters  in  that  city  in  I6()2, 
where  there  are  sereral  of  his  pictures  in  the  public 
edifices  and  in  private  colleenons.  The  vans  of 
this  mnster  generally  represent  marines  and  sea- 
ports, frequently  those  of  Antwerp  and  Bruges, 
They  are  usually  of  a  large  si/,r,  and  possess  the 
merit  of  a  bold  design,  a  spirited  touch,  and  an  in- 
telligent management  of  the  ehiaio-scuro.  His  pic- 
tures are  rery  unequal;  and  towards  the  kUter  part 
of  his  life  they  seera  to  have  been  executed  with 
negligence  and  h;i>ite.  His  best  worlds  are,  however, 
to  lie  found  in  the  principal  collections  in  Flanders. 
[He  died  in  1696.] 

MINGOT.  Tiooosio.  This  Spanish  painter  was 
anntive  of  Catalonia,  bom  hi  ISSl,  and  was  a  iBs- 
ciple  of  Caspar  Becerra,  He  is  prronennsly  stated 
by  Palomino  to  have  studied  at  Rome  under  Michael 
Angeb  Baninaniiii  who  died  when  he  was  only  thir- 
teen yean  of  age.  He  is  believed  to  have  visited 
Italy,  where  he  acquired  a  correet  style  of  design, 
and  was  a  vignrons  colourisf.  He  was  employed 
by  Philip  ir.  in  the  ^mlacc  of  the  Panln,  where  his 
princiiial  works  perished  in  the  conllagration  by 
which  that  cdilioe  was  destroyed.  He  died  in  1590. 

[MINNEBROER,  Fkaks,  an  historical  painter, 
who  flourished  at  Malincs  in  1540,  where  he  painted 
for  the  church  of  Notre  Danje  a  nicture  of  the 
Flight  into  Egypt ;  the  church  of  Notre  Dame  a! 
Hanswidi  also'  possesses  a  picture  by  him  of  the 
Visitation  to  S.  Elisabeth.  They  are  considered 
as  ranarkable  productions.] 

MINZOCCHI,  Fba  vcRsco,  called  It  Vecchio 
Di  fS.w  Hern AUDo.  Tliis  |i;iiriter  wa-s  born  at  Korli 
in  1513.  He  formed  his  hrst  manner  by  studving 
the  works  of  Marco  Palmegiano,  whose  stilmess 
and  fnmiah'ty  are  >Tflible  in  his  first  productions, 
particularly  in  his  picture  of  the  Cnicinxion.  at  the 
Osscrvanti.  He  afterwards  reformed  his  style  of 
design  in  the  school  of  Girolamo  Genga,  and  be- 
came an  excellent  colounst,  by  imitating  the  works 
of  Pordcnonc.  Amonp  his  best  works  are  noticed 
the  Sacrifice  of  Melchiseiicch,  and  the  Miracle  of 
the  Manna,  paint c  1  1:;  In  o  in  a  chapel  in  the 
Basilica  di  Loreto,  in  which  the  prophets  and  prin- 
cipal figures  have  a  grandeur  of  character,  and  a 
splendour  of  colour,  worthy  of  an  able  follower  of 
Pordcnone,  though  in  other  respects  deficient  in  the 
dignity  and  j)ropriety  wliich  tne  Kiihject.s  reijuire. 
Scanclli  celebrates  a  great  fresco  work  by  this  roas- 
ter, in  the  church  of  S.  Maria  dcDa  Ornla  at  Forti, 


rpprescnfinij  the  Trinity,  ]>ain!ed  with  a  fcirre 
colouring,  and  an  inlelligcnce  in  fore-shortening, 
which  deserves  a  higher  reputation  than  is  geiienilly 
attributed  to  him.  [He  died  in  1574]  He  kft  two 
sons,  PiRTRo  Paolo  and  Scbastuno  Mimoooai, 
who  painted  history,  hut  were  very  unequal  to  their 
father.  There  are  some  indifl^rent  works  by  them 
in  I  h«-  church  of  S.  Agostiao,  and  at  the  g^iaascans 
at  Forli. 

'     MIRADORO,  Luior,  was  a  native  of  Genoa. 

and,  aecordinr^  to  Larizi,  nourished  from  the  ymr 
IG3y  till  After  learning  the  first  principles  of 

the  art  in  his  native  city,  he  went  (o  Cremona  about 
the  beginning  of  the  17th  century,  where  he  studied 
after  the  works  of  Panfilo  Nuvolone.  He  after- 
wards adopted  a  styh'  which  bears  some  resem- 
blance to  that  of  the  Caraeei.  thoiiErh  less  select  in 
his  forms,  and  less  studied  and  expressiye  in  lits 
chnracters.  His  design  is  bold  ami  free,  and  his 
coIourin<^'  chaste  and  harmonious.  AUilongh  this 
artist  is  little  known  in  his  own  country,  and  is  un- 
noticed by  Orlandi,  his  works  are  highly  esteemed 
throughout  Lfnnbardy,  particularly  at  Cremona, 
where  he  chietiy  rcsidcfl.  He  firequentlv  made 
choice  of,  and  was  the  most  ^uccessfiil  in,  the  most 
terrific  BulyectA  he  could  select.  Among  his  most 
esteemed  works  are,  a  dead  Christ  in  the  lap  of  the 
Virgin,  in  the  hall  of  the  Merchants  at  Piaeen/a; 
and  his  picture  of  S.  Giovanni  Damasceno,  in  the 
chun  i)  of  8.  Ckmmtit,  at  Cmnona. 

MiHE,  Noil  lb,  a  modem  French  enmver, 
horn  at  Ronen  in  1723.  He  was  a  ]Hipil  of  £e  Bas. 
and  has  en<;raved  several  plates  in  tiu-  neat  style  of 
that  artist.  We  have,  among  others,  the  following 
by  him: 

PORTRAITS. 

Alexis  Pimn  :  nfter  L'Epiri^. 
Mademoiselle  Clairon,  crowned  by  Melpomene, 
with  four  French  verses  by  Garrick ;  ajkr 
Qrarclof. 

General  Wasliingfnn  ;  nfffr  Ir-  Pmn. 
The  Marquis  de  la  Fayette  ;  ajler  the  aante. 

SCBJBCTS  AFTBR  VARIOUS  MASTBRS. 

Sl  Sebastian]  qfier  Pmrmigiano:  for  the  DRsden 

gallery. 

.hunter  and  Danae;  after  Ann.  Caraeei. 
The  Death  of  Lucrctia;  after  Andrea  del  Sarin. 
A  pair  of  Views  in  Flanders,  with  figures ;  aJUr 

T<  n  'cm. 

A  View  of  Moimt  Ve»uvjus  in  1755;  a/ler  La 
Crmx. 

The  Triumphal  Arch  of  Titus  Veqwsiani  ^br 

the  tame, 

MIRF,VET,T.  Mkuaui  Janson.  This  artist 
was  bom  at  Delft  in  1.^68.  He  was  the  son  of  s 
^Idsmith,  who,  perceiving  his  dispofiitton  for  draw- 
ing, placed  him  under  the  care  of  Jerome  Wierix, 
an  eminent  engraver,  with  the  intention  of  his  pur- 
suing that  profession.  Whcti  he  was  tweKe  years 
of  age  he  executed  a  plate  of  Christ  and  the  Woman 
of  Samaria ;  and  soon  afterwards  another  of  Judith 
with  the  Head  of  Ilnlofernes.  These  juvenile  i>er- 
formances  atiraeied  tlie  attention  of  Anthony  dc 
Montfort,  called  Hlocklandt,  wlio  persuaded  hini  tr> 
apply  himself  to  painting,  and  offered  to  receive 
him  into  his  school.  So  flattering  a  proi>osal  in- 
duced him  to  rjnit  the  graver  for  the  pencil,  and  for 
«;ome  years  he  studied  historical  painting  under  that 
able  master.  His  first  productions  on  lesyini;  the 
school  of  Blocklandt,  were  some  altar-pieces  for  the 
ehwehflt  at  Ddft  {  hut  havfaig  painted  the  pornaili 
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of  snnT  of  tl.e  princes  of  the  ho  is  -  oT  NHSsnn,  they 
wen-  so  universally  admired,  that  be  afterwards  met 
with  continual  employment  in  that  branch,  and  as 
he  lived  to  aa  advanced  age,  he  is  Rupposed  to  have 
painted  a  greater  nnmbcr  of  portraits  than  any  art- 
ut  of  his  countrv.  He  is  said,  by  Dc8camp«,  t  >  Inve 
been  invited  to  England  by  Charles  I.,  and  that  he 
declined  the  proposal  on  account  of  the  plague, 
which  at  that  time  raged  in  London,  If  this  8tate> 
ment  is  correct,  it  must  have  been  in  1829,  the  first 
year  of  that  king's  reign,  at  which  time  the  cai)ital 
was  afflicted  with  that  dreadful  visitation.  The  nur- 
tr^ts  of  Miwfdt  are  finely  drawn,  and  are  full  of 
expression ;  several  of  them  have  been  admirably 
engraved  by  his  brother-in-law,  James  Williatn 
Delft.  Vandyck  painted  the  portrait  of  Mirevclt, 
among  the  most  eaunent  artists,  which  is  also  en- 

SvSi  by  Delft.  He  died  at  Delft  in  1641.  [He  is 
1  called  Michiel  Janszm  Mimvetit:  he  was  a 
most  indefiktigable  painter;  some  writers  are  content 
If)  '^av  hi'  pranted  5000  portrnis,  hut  Descamps 
swelU  the  number  to  1(^000!  The  ^rtraits  really 
painted  hy  him  ue  w  food,  that  thm  niiiit  be  cx- 
•ggentioa  in  eitlier  aoooont] 

nHlREVBLT,  Pms,  wis  die  son  of  the  pre- 
ceding artist,  born  at  Delft  in  15^,  and  practiHed 
portrait  painting,  in  the  style  of  his  father,  with 
eonsiderable  reputation.  One  of  his  most  eslMnwd 
work*  is  a  huge  picture  in  the  haU  9i  the  Sofeons 
at  Delft,  representing  the  portniti  of  the  piliKipal 
members  of  that  aociely  at  that  tine.  Be  ued 
young,  in  1632. 

[MIROU,  ANTOiNB,a  Flemish  landscape  painter, 
who  flourished  about  1640.  Ue  also  naintea  scrip- 
tttral  subiects,  of  which  the  design  is  eemet  and 
the  handhng  spirited.  There  an  no  partionlaia  lo- 
spectingiumj 

BoLAMo.  Aeeordkl^  to  Yasari, 
diii  aitist  was  a  native  of  Bomagna,  md  ionriehed 
atout  the  year  l.'^TO.  He  wa«  a  diselple  of  Pdle* 

grino Til)al;Ii,  all  1  u  ii-^  a  ri  )iiit:iliji'  iiaintcrof  hisfor)'. 
There  are  some  of  his  frc«:o  works  in  the  church  of 
the  Servi  at  Boloffiuu  He  also  distiagoidied  him- 
self at  Parma  and  Modeaa,  where  he  wa*  cmploTed 
bv  the  Doke,  and  died  painter  to  the  eoort, 

MISFI!f)TTI,  D.  [DoMEMCo.]  Thia  artist  is 
mentioned  1  y  Mr.  Strutt  as  the  engraver  of  several 

J)latc«  for  the  collection  of  prints,  from  the  paint- 
ngs  in  the jgaileiy  of  the  Grand  Duke  of  Tuscany. 
[He  ftmrisbed  about  1730^  or  later.] 

MITCHELL,  J.  This  artist  was  a  native  of 
Scotland,  and  resided  at  Glasgow  about  the  year 
1765.  He  engraved  some  plates  of  historical  subjects, 
which  are  UMStly  executed  entirely  with  the  giaver. 

MITELLI,  AoosTiNO.  This  eminent  arnst  was 
born  at  Bologna  in  1609.  Although  he  distinguished 
himself  m  a  painter  of  perapective  and  architi^ctural 
views,  he  was  not  incapable  of  designing  the  figure, 
wlueh,  accofdingto  Passerii  be  studied  in  the  school 
of  the  CaiaeeL  when,  in  eonjunetion  with  Hidiael 
Angelo  Colonnn,  he  painted  the  decorations  of  the 
arcniepiscojm!  jKilace  at  Ravenna,  he  sometimes  de- 
signed the  fi^ires,  and  sometimes  the  perspective ; 
bat  he  afterwards  devoted  himself  entirely  to  the 
latter.  IftheworksofMitelli  are  inferior  to  those 
of  II  Dentone  in  vigour  and  solidity,  thev  chrrm  hy 
the  ifrace  and  elegance  of  his  choice,  ana  the  tt  tidtr 
tinting  of  his  colour.  His  ornaments  were  always 
:my  appropriated  to  the  character  of  the  edifice 


nappuv  appropnatea  to  tne  cnaracter  ot  tne  eouicc 
he  nau  to  embelUsh,  and  strictly  sdted  to  the  so- 

lemnitv  of  the  temple,  the  eleganee  of  the  saloon,  or 
the  splendour  of  the  theatre,    in  these  he  was  ably 


supported  by  the  figures  of  M.  A.  Ciilmina,  with 
whom  he  long  worked  in  conjunction,  and  formed 
an  intimacy  which  lasted  twenty-four  yeare,  and 
was  only  terminated  by  tlie  death  of  ^IiteIli.  Of 
their  numerous  works  at  Hologna,  the  most  admired 
are  la  Capella  del  Kosario,  and  the  saloon  in  the 
Palazzo  Caprara.  Thqr  equally  distinguished  them- 
selves at  Parma,  Modoia,  and  Genoa.  In  1658,  they 
were  invited  to  the  court  of  Spain  by  Pliilip  IV., 
where  they  ornamented  the  palaces  with  some  of 
their  finest  works,  partieularly  a  grand  saltwn,  in 
which  Colonna  has  introduced  his  celebrated  fable 
of  Pandora.  He  died  at  Madrid  in  IMOt  We  have 
several  spirited  etchinn  by  this  master,  consisting 
chiefly  or  architectural  ornaments ;  and  a  set  of 
forty-eight  friezes,  dated  1G45. 

MITELLI,  GitrsEf>]>E  Mabia,  was  the  son  of 
the  preceding  artist,  bom  at  Bologna  in  1634.  After 
receiving  some  instruction  from  nis  father,  he  en- 
tered the  school  of  Flaminio  Torre.  He  painted 
history  with  some  reputation,  and  occa-sionaily  in- 
troduced the  figures  into  the  perspective  view«  of 
Agostino.  There  are  several  of  his  pictures  in  the 
churches  at  Bologna,  of  which  the  most  worthy  of 
notice  are,  S.  Riniero  healing  the  Sick,  in  S.  Maria 
della  Vita;  a  Pieta,  in  the  Annunziata;  and  Christ 
taken  in  the  Garden,  at  the  Cappuccini.  He  was 
more  distinguished  as  an  engraver  than  a  painter, 
and  has  etcned  a  neat  Taxie^  of  plates  from  his 
own  designs,  add  sner  some  or  the  most  celebrated 
of  the  Italian  masters.  They  are  executed  in  a 
slightt  feeble  style,  and  the  drawing  is  generally  in- 
correct  He  possessed,  however,  an  inventive 
genins,  and  bia  woriu  are  not  unworthy  of  the  at- 
tention of  the  curious.  He  nsnally  marked  his  plates 

G"^  Mr*  or  with  the  eipber  QKt*  The  fol- 
lowing are  Ub  prindpel  works : 

A  set  of  twelve  plates,  after  the  most  esteemed 
pictures  in  the  churches  at  Bologna. 

The  history  of  JBneas,  in  twenty  plates ;  after  fit 
mdureM  bjf  the  Ctowcei,  in  the  raluio  Favi,  at 

oologna. 

The  Cnes  of  Bdognat  in  fiorty-one  prints  |  iffitr 

An,  Cataed, 
The  Adocalkm  of  the  Shepherds,  called  the 

Nvtte :  after  Cnri^mo. 
The  Martyrdom  of  St.  Erasmus  ;  nfler  Ptnutm. 
David  and  (ioliath ;  after  Titian. 
The  finding  of  the  Cross  i  tifier  TkUor$Ua. 
The  Rich  Han  and  Laxaros ;  a/far  P.  VmmMt, 
The   twenty-four  Hours  of  Human  Felicity. 

There  are  two  adiluional  prints,  making  a  set 

of  twenty-six,  probably  from  his  own  ^signs. 

They  were  published  at  Bokgna  in  1675,  and 

are  now  become  scarce. 

He  died  in  1718.    [Bart«ch  describes  162  pieces  by 
him,  and  Nagler  has  increased  the  number.] 
MOCETTO,  OiBOtAMo,  or  HiiftOHTMrs  Mo- 

rTTT  s.  This  artist  was  bom  at  Verona  alxmt  the 
veur  1454,  ami  was  a  disciple  of  Giovanni  Bellini. 
Little  is  known  of  his  works  as  a  painter;  and 
Laozi  merely  notices  a  picture  by  him,  dated  in 
1499;  in  the  chureh  of  8S.  Necario  e  Celso  at 
Verona.  He  engraved  a  few  plates  in  a  neat  but 
stiff  style,  executed  entirely  witii  the  graver.  His 
prints  are  verv  scarce,  and  their  rarity  may  be  said 
to  constitute  their  greatest  value.  They  are  Ufimlly 

marked  with  his  baptismal  name,  thus,  JRpAdL* 
"We  Imve  bv  him, 
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The  Renmeetaon,  with  fbnr  Soldim 

Tomb. 

A  Sacrifice,  with  wauf  4gnnsi  ham  ao  antique 
baa-relied 

He  also  engraved  some  battles,  and  nthcr  sulijrpts  ; 
and  is  sai(i  to  have  executed  a  wooiU  ii  cut  of  the 
Entrance  of  Christ  into  JeruNalcm.  wliich  is  dated 
1500.  [Bartach  haa  deicribed  eight  piece*  by  ttiis 
artist,  mder  the  nnme  of  Jerotne  Moasetto,  torn. 
sdH.  P.  On  but  he  has  not  mentioned  the  Virgin  and 
Child,  with  St  John  the  Baptist  and  another  saint, 
with  the  monogram,  reversed,  in  the  centre  at  Vxit- 
tom :  H.  iS^iiik,  W.  I4iii.,  formerly  in  Sir  Marie 
Sykes'a  Colketimi,  and  now  in  die  witiah  M naenin. 
Neither  has  he  noticed  two  f)thers,  Men  sacrificing 
a  Pig,  from  an  antique  bas-relief;  and  the  Virgin 
and  Child  seated  on  a  throne,  with  lalliee-work 

and  trees,  without  the  name.  It  is  mentioned  in 
Lloyd's  GNitaloffue  of  1817,  Na  737>  There  is  also 

one  of  Judith,  No.  1,  in  Tlart>ch,  he/ore  the  tree  teat 
intnuluci  d.  Ottk  v,  in  adihtion,  describes  two  prints. 
The  Calumny  of  Apelles,  and  a  Nymph  sleeping 
on  a  Bank,  with  a  curious  inscription,  wliich  he 
aaeribes  to  Moeetto ;  Bartseh,  on  the eontmn.',  places 
them  amon-T  the  "  anotiynmu'^''  old  Italiiin  niasIerN. 
See  I'eintre  (iraveur,  torn.  xiii.  pp.  113,  114,  Nos.  10 
and  11 ;  and  Ottley's  History  of  Kngraving,  p.  156. 
Zani  denies  that  Idocetto  ever  engraved  on  wood.] 
MODENA,  PRLLBoaiNO  MuNAai,  called  da. 
Pellegrino  Mnnari,  sometimes  called  Aretnsi,  but 
more  genenilly  known  by  the  name  of  Pellegrino 
da  Modena,  was  bom  in  that  city  about  the  year 
1485.  It  is  not  known  by  whom  he  was  instructed 
at  Modem,  bot  in  1509,  when  he  was  little  more 
than  twenty  years  of  age,  he  painted  an  altar-piece 
for  the  church  of  S.  (liovanni,  which  gained  him 
^Tcat  repiilation.  The  ccii  lirit y  of  KalTaelle,  then 
m  the  zenith  of  his  fame,  drew  him  to  Konie,  where 
he  had  the  advantage  of  being  admitted  into  the 
school  of  that  inimitable  painter.  Hin  talent  was 
soon  diRcnvered  by  his  able  instructor,  and  he  wa,s 
seltTted  by  him  to  assist  in  the  great  works  he 
was  tiien  engiiged  on  in  the  Vatican.  He  was  in- 
trusted to  paint,  from  the  designs  of  RaAeUe,  the 
histories  ol  Jacob  and  Solomon,  which  he  executed 
entirely  to  the  satisfaction  of  his  master.  After  the 
death  of  KatT'aelle  he  riaiiiti  d  some  pictures  of  his 
own  composition  for  the  churches  at  Home,  parti- 
eidaily  in  S.  Eustacio,  and  in  S.  Giacomn  degli 
Spagnuoli,  where  he  painted  in  fiasco  the  h'fe  of  S. 
James.  On  his  return  to  Modena,  he  was  employed 
for  several  of  the  jiublic  edifices,  and  painted  his 
celebrated  pirtnre  ot  the  Birth  of  the  Virgin,  in  the 
church  of  S.  Puolo,  designed  with  all  the  gnice  and 
dignity  of  his  admirable  instructor.  This  eminent 
artist  was  high  in  the  public  esteem,  and  in  the  midst 
of  a  brilliant  career,  when  the  world  was  deprived  of 
his  taientji  by  an  unforeseen  and  dreadful  catas- 
trophe. His  son  happened  to  quarrel  with  one  of 
Ua  eompanioiis,  which  ended  in  the  death  of  his 
antBgonist.  Pellegrino.  apprized  of  the  fatal  acci- 
dent, ran  out  into  the  street,  to  endeavour  to  save 
his  son  from  the  pursuit  of  justice ;  he  was  encoun- 
tered by  the  relatives  of  the  deceased,  who  fell  u|>on 
him  with  the  sreatest  fiuy,  and  put  an  end  to  his 
eidstenee.  Thtt  tragieal  event  happened  in  1523, 
when  he  was  about  .is  years  of  age.  No  scholar  of 
Batlaelle  approached  nearer  to  him  in  the  sublime 
character  of  his  heads,  and  the  grandeur  of  his 
finrms.  [Pelligrino  mtist  have  been  bnn  earlier,  as 
it  haa  been  aaeertained  that  he  painted  in  1497.  In 
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Iheafticlp  Cruire  Areftisih  is  stated  that  TiniWjschi 
conjectured  that  he  was  the  son  of  this  Pel!it;niio. 
Such  is  not  the  fact.  CeJtare  was  the  son  of  another 
Pelligrino,  a  painter  of  Bologna,  and  nephew  to  the 
present  See  Zani,  Sncidqiedia,  toL  ii.,  parte  L. 
note  M.Tl 

MODKNA,  Niccoi.ETTO  This  artist  was 

bom  at  Mmlena  about  the  j'ear  I4G0.  He  j-ainted 
perspective  and  architecture,  but  is  more  known  as 
an  engraver,  and  is  considered  one  of  the  earliest 
artists  who  practised  engranng  in  Lombanh .  His 
jilates  are  rudely  executed  with  the  grnvir,  ami  suf- 
iieiently  j)rove  that  he  had  received  no  insiniction 
in  the  art,  but  was  obliged  to  work  out  his  own  sys- 
tem. He  aometimes  rigned  his  plates  with  nis 
name,  and  sometimes  with  one  of  these  roonognuns, 

Jf!^'  or  Among  others,  we  have  the 

f  jUowing  prints  by  him : 

The  Adoration  of  the  Shepherds ;  with  his  name. 
St.  Sebiistian  ;  marked  Xicct>Ilrt^\  on  a  Tablet. 
Another  St.  Sebastian ;  inscribed,  Ura  pro  twbit 
Sancte  SeboMtiaHe. 

St,  Jerome  reading;  with  the  monogram. 

St  George;  with  his  name. 

St  Martin  ;  inscribed,  Dnw  Ukrtit  with  Ua 

name  on  a  tablet 
A  Triton  embraeing  a  Syrm ;  mariced  N.  M.  on 

a  tablet. 

[Xieftleto  (la  Modena,  also  called  Roskx.  flourished 
from  1500  to  1512,  as  apppears  by  two  prints  by 
him  bearing  those  dates.  Bartseh  has  given  a  list  of 
upwards  or  rixty  prints  by  hhn,  of  wmdi  thirty-cix 

have  his  mark  ;  but  in  this  matter  he  was  very  ca- 
pricious, using  various  characters,  rebuses,  and  ini- 
tial letters.  Zani  has  taken  some  pains  to  explain 
them.  See  Enddopedia  delle  bdle  Arti.  vol.  iti., 
parte  seconda,  in  the  Annotations  on  David  and 
Uoliah;  and  vol.  xvi.,  parte  prima,  note  .W.  It 
will  be  seen  by  the  following  list  that  he  sometimes 
omitted  putting  any  distin^ishingsign  to  his  plates. 
It  will  no  doubt  be  a  graufication  to  amateurs  and 
colleetors  to  have  a  deseriptive  aeeomt  of  fteent^ 
«(>  prints  by  this  tTiaster  not  given  by  Bartseh,  Ott- 
ley,  nor  any  otlier  writer  on  the  subject.  For  this 
gratification  they  will  \yc  indebted  to  Messrs.  Smith, 
Hrothers,  the  Dealers  in  Ancient  Prints,  of  Lisle 
.Street,  London,  who  have  permitted  the  Editor  to 
transcribe  the  list  from  accurate  memoranda  made 
by  them  on  actual  inspection  of  the  prints,  or  from 
accounts  transmitted  to  ihem  from  persons  of  pro- 
bity and  judgment,  on  whom  they  could  place  the 
most  imididt  idiance; 

1.  A  whole-length  figure  of  Christ  standing  on  a 

[•avc-incnt  of  sqii:ire  stones,  ^c.  Moixjgram  in 
the  middle,  at  bottom :  H.  7^"!.,  W.  4ii/i.  OUle^f 
p.  536. 

2.  St.  Sebastian,  his  arms  tied  over  his  head  to  a 
column,  pierced  with  six  arrows.  Name  at  full 
length  on  a  icep:  H.  ilm^  W.  Urn.  OUmi,  p. 

540. 

3.  St  Sebastian,  his  arms  tied  over  his  head  to  a 
colomn,  be  is  pierced  with  three  arrows.  Mo- 
nogram at  bottom  on  the  left:  H.  lljin.,  W. 

H[ui.    Otth'ii,  Y,. 

4.  St.  (Jeorge  in  complete  armour,  standing  in 
the  centre  of  the  print  Name  at  full  length 
on  the  frieze  of  a  triumphal  arch :  H.  .Ojin.,  W. 
4:m.    0(%,  p.  541.    In  the  Britith  Mummt. 
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5.  St.  Catherine  Ktanding,  holding  a  |>alin  Ijnincli 
in  her  left  liand,  &c.  Name  at  full  leoi^h  on 
the  base  ci  a  fHAn  on  the  ri^t:  H.  5|ui., 

W.  4  ^V.'     0«%,  p.  542. 
G.  M>u  j  111  Armour,  standing  in  the  middl<' of  the 
rirint,  companion  to  the  St.  Cicorgc.  (No.  4.) 
Nanie  on  a  tablet  hung  to  a  tree  on  the  left: 
H.  Sim.,  W.  4iin.    (mey,  p.  545. 

7.  Three  Children ;  one  kneeliu'^  in  the  centre, 
one  on  the  left  mising  his  leli  Ikai.d,  and  one 
on  the  right  raiHing  his  right  hand.  Name  at 
full  length  on  a  scroll  hung  to  a  tree  in  the 
centre :  H.  5iin,,  W.  3j{»n.    Ottiey,  p.  546. 

8.  A  Female  wearing  a  Helmet,  &c.,  {xriiring  in- 
cense on  an  Altar.  No  mark.'  II.  S^iVj.,  W. 
b\i>t.    S>/kess  Caiah^jue,  No.  lOsO. 

9.  Perseus  and  Pegasus.  Perseus  holding  the 
bridle  of  the  horse  with  both  handai  NH.  at 
ton:    H.  e^Jii.,  W.  4i,«. 

10.  The  Nativity,  in  a  richly  decorated  ruined 
Stable. 

11.  St.  Cecilia,  standing.    Sykeaa  Cat.  No.  104". 
\%  Chlirt  crowned  with  Thorns;   beneath  u 

Bishop  and  a  King,  with  their  att^dants  kneel* 
ing.    S^kei9  Cat.,  No.  1044. 

13.  St.  Jerome  in  penitence. 
!4.  Group  of  four  Women.     Cbpy  from  Albert 
Durer, 

15.  Hercules  and  the  Cretan  Bull. 

16.  Two  whole-Ieneth  Figures  on  one  plate. 

17.  Two  winged  Boys  auppovtiag  a  Standaid. 

BritUh  Mwseum. 

18.  St.  Roch,  with  a  long  ataff  in  his  right  hand, 
sitting  in  an  arched  building.  Liandscape  with 
the  sun  rising  in  the  distance. 

19.  A  Marine  Monster  holding  a  Sea-IIorse;  a 
Boy  with  a  Torch  and  Olive  Branch  sitting  on 
its  tail.  On  a  tree  on  the  left  a  teUet  witn  N. 
M.:  1^4pAQl.t\i.4p. 

20.  A  Han  eiownea  with  Laoiel  looking  at  some 

S:ometrical  figures:  '*Apelks  Poeta"  &c. 
ritUh  Mtueum. 
31.  David  h<dding  the  head  of  Galiah.  The  mono- 
gram at  bottom  on  the  lea:  U.      7f.,  W.  ^. 
9SL  ot.  Anthonv  standing  amidst  Rains,  turned  to 
the  left,  homing  a  book  in  his  right  hand  to 
hbl  breast,  and  in  his  left  hand  a  crutch  and  a 
bell  t  landscape  in  the  distance,  and  the  pig  is 
partly  seen  on  the  left    Monogram  at  bottom 
on  the  right :  H.  ^.  ]/.,  W.  ^.  <K,  . 
23.  A  Saint,  with  a  large  bag  on  nis  back,  nmning 
towards  the  lefY.    In  the  back-ground  a  lanct- 
scape  with  ruins.  The  monogram  is  on  a  stone 
on  the  left:  H.  3|».  71^  W.  dp. 
94.  Lasaras,  with  two  Dogs  lickhig  1^  Sim. 
Mnnngmni  at  bottou  on  Ae  light:  H.  Sb.  7/., 
W.  6p.  "  ^ 

35.  Victory.  A  winged  female  figure  standing  on 
the  ruins  of  a  la^  building,  nolding  a  lance 
in  one  hand,  and  a  laurel  wreath  in  the  other. 
On  a  pillar  on  the  right,  VicToaiA,  and  above, 
N  R :  H.  5p.,  W.  3/».  5/. 
26.  Fame.  A  winged  female  sitting  on  some  ar- 
mour, writing  Fama  Volat  on  a  shield.  K  M 
on  a  pillar  on  the  light:  H.  5p.,  W.  3^.  611 
V.  Neptune,  holding  a  Trident,  sitting  directed  to 
the  left;  his  left  niuid  is  on  an  urn  from  which 
water  flows;  on  the  right  is  a  niche  with  an 
altar,  and  a  tablet  with  the  letters  ONRM. 
On  Neptune's  ehalr,  NaPTVifi  SiMOtAcnow: 

H.  .V-,  W.  fi/. 

28.  Mercury  standing,  the  winged  cap  on  his  bead 
3  I 
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and  the  caduceus  in  his  right  hfitid.  On  the 
pedestal  of  a  pillar  N  J.  RU:  H.      VV.  3p.  6^ 

29.  Mercury  standing,  cadneeus  in  his  left  hand, 
a  nute  in  his  right;  head  three  quarters  turned 
to  the  right.  On  the  |>ede£t&l  of  a  pillar, 
Mi;rci  1110.  At  bottom  in  front,  N.  R.  at  the 
side  of  a  vase.  A  Nielio,  not  deteribmi  bjf  J)u- 
ehesne. 

30.  Four  Children  round  a  Tree.  One  on  the  right 
sit.s  on  a  round  pedestal;  llie  second  leans  its 
head  on  the  knee  of  the  first;  the  third  i>  on 
horseback ;  and  the  fourth  standing.  In  the 
centre  is  a  tree  with  a  tablet  Ruspeaded,  on 
which  is  in.«;crihed,  Gits  Niooletti  ok  Mq- 
•nxA  :  H.  4«.  11/.,  W.  'dp.  41. 

31.  The  Vestal  Lucia  carr)*ing  Water  in  a  Sieve, 
to  prove  her  virginity.  At  top  on  a  scroll 
hangs  a  tablet  Hith  the  artists  monogram:  H. 
4j9.  11/.,  W.  3^.  31. 

32.  Goldsmith's  Ornament.  A  Vase  surrounded 
by  four  Wreaths  of  Roses.  The  letters  N.  R. 
are  by  the  side  of  a  smaller  Vase  with  pointed 
top  :  5p.  5L  square. 

33ii  A  similar  Ornament  «ith  the  letters  N.  R., 
but  without  the  smaller  Vase ;  same  size  utt  the 
pnoeding. 

Menmrka.  The  fir^t  print  described  by  Bartsch, 
David  with  the  Head  ot  Goliah,  holding  the  Sling 
in  his  right  hand,  is  a  Niello.  See  Duchesne,  No.  16. 
Bartsch,  Nos.  (5  to  20,  The  Life  of  the  Virgin. 
There  are  two  states  of  these  plates.  In  the^second 
they  are  coarsely  retooled.  For  the  cwislwM'p  see 
Bartsch,  torn.  Xlii.l 

[MODENA,orMUTINA,TomfA80  DA.  This 
name  is  on  pictures  painted  in  the  fourteenth 
century.  Witn  respect  to  the  painter,  it  is  difficult 
to  aay  little,  and  oseltts  to  say  mueh ;  so  great  is 
the  uncertainty  that  exists  among  all  that  have 
written  concerning  him  and  his  wonts.  No  doubt 
much  of  this  uncertainty  has  arisen  fmm  artists  of 
that  earlv  period  being  called  after  the  places  of 
their  birth,  or  where  thev  had  acquired  the  rieht  of 
citixenship,  instead  of  their  fiunuy  name,  it  ap* 
nears  diat  nis  father's  name  was  Jwumo,  and  that 
he  was  IK  II Mi  lled  to  the  citizenship,  and  f<»  the 
public  notary^htp  of  Trevigi  in  1315;  in  which  his 
family  was  called  di  Modena.  Whether  Tommaso 
was  bom  at  li»vigi  or  at  Modena  has  not  been  dis> 
covered,  but  on  Ae  aeries  of  pictnre*  painted  hf  him 
at  the  former  place,  in  the  cnapter-h  i  i  of  the  Do- 
minicans, is  inscribed  Anno  Dumim  MCCCLII. 
Prior  Travitiniu  ordinia  prtrdieatorum  depinffi  fecit 
ittud  Ciqwdrfitm,  $t  Ihmia$  Fietor  d»  MtUina  jmueit 
nMi"  BO  it  may  be  eonelnded  that  he  tibere  gave 
the  name  of  his  real  country,  either  because  he  was 
burn  in  Modena,  or  because,  descended  from  a  Mo- 
dcnese  fanuly*be  retained  his  citizenKhip,  and  rather 
wislwd  to  affcarttf  Modena  than  of  TrevigL  Bnt 
his  mate  k  of  nunc  importance  tihan  it  otherwise 
would  have  been,  on  account  nf  various  pref rnsions 
which  works  attributed  to  him  have  given  rixc  to. 
The  altar-piece,  in  three  compartments,  of  the  Vir- 
gin and  Cmld.  with  Saints  Wenceks  and  Fftlmatius, 
patrons  of  Bohemia,  fbrmeily  at  Carlestein,  but 
now  in  the  galler}'  of  the  Bclvidere  at  Vienna,  was 
said  to  be  an  oil  jiiunting,  and  to  liave  been  painted 
in  1297;  it  was,  therefore,  eagerly  caught  at  by  the 
writers  of  Germany  and  ItaJv,  to  confute  Vasari, 
and  to  vindicate  the  title  of  diidr  res|)ective  comi- 
tries,  in  opposition  to  tlir  Flemish  claim.  Thif;  pic- 
ture, however,  bears  no  date  at  present,  (though 
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Zani  n«sf"rt»;  tlint  it  had  the  dale  1357,  which  Michel 
mid  erroneously  12U7,)  and  more  recent  chemical 
nii;i!ysi>  lian  Hhown  that  it  is  a  Umpera,  and  not  an 
oil  painting.  The  %ureB  are  haif-iength,  about  half 
the  bize  ofiife;  and  the  picture  bean  th«  following 
inscription;  ■ 

Quia  opus  hoc  fiuxit  ?  Thomas  de  Mutina  piaxit, 


Vonr  Michel  reads  "  Ranxini,''  but  Federici,  Tira^ 
boBchi,  and  Lanzi  show  that  Barinni  should  be  the 
reading.  This  is  all  that  can  be  gathered  of  cer- 
tainty unth  regard  to  Tommaso  da  Modenai  or  Ma- 
tina,  though  much  conjecture  might  be  bimrcted  in 
reference  to  Tomm.i^-o  Bassini,  and  oflurs  hitnply 
called  Mann,  of  whom  mention  is  m<uie  as  flourish- 
ing about  tlic  same  pcriodt] 

MODIOLI  AN  I,  Frahcuco.  Thi*  painter  w^  i 
a  native  of  Forli,  and  flonrithed  about  the  year  * 
IfiOO.  Lniizi  notices  some  of  his  works  at  Urbino, 
where  he  iii  cnUed  Francesco  da  Jbr/i,  representing 
a  Deposition  from  the  Cross,  and  some  frescoes  in 
the  cliuich  of  S.  Lncia.  But  his  best  productiMis 
Btv  at  the  Osaenranti  at  FnV,  and  in  the  church  of 
S.  Maria  del  Rosario;  they  are  snbjci  ts  of  tlu^  Old 
Testament,  among  which  are  Adam  and  Eve  driven 
from  Paradise,  the  Deluge,  the  Tower  of  Babel,  and 
others. 

MOELART,  Jacob,  was  bom  at  Bort  in  1649, 

and  was  for  some  tinu'  a  scholar  "f  Nirholas  MaaA. 
His  progrt'Jis  under  tiiat  master  was  considerable, 
and  ne  proved  a  reputable  painter  both  of  history 
and  portraits.  Of  his  historical  woritSi  Houbia- 
ken  partleahtljr  eonunends  his  pictures  of  Moses 
striking  the  Rock,  and  the  Drstruc-lion  of  Pharaoh 
and  his  HosL  He  distinijnislied  himself  as  a  por- 
tiait  painter,  and  was  ciiipluyed  by  i\w  prioeqNkl 
persons  of  his  conntey.  He  died  in  17^. 

MOPFEI,  C.  F.  This  obscure  artbt  is  mentioned 
by  Mr.  Strutt  as  the  ei  t^ravcr  of  a  coarse,  incorrect  ' 
etcliin^'.  ri'jironenting  the  Death  of  St.  Francis.  It 
is  iiiscrib.  <1,  ('.  F.  Moffei,  fecit. 

MOGALLI,  CoMo,  [or  Cosukh}  an  Italian  de- 
signer and  enCTaver,  horn  at  Florence  hi  1087.  Re 

wjiii  instructen  in  design  by  Giovanni  Batista  Foj/- 
gini,  a  Florentine  sculptor,  and  apphed  liinibclf 
chiefly  to  engraving.  He  executea  part  of  the 
plates  for  a  book  of  Kuvaean  antiquities,  published 
at  Florence  In  1724,  by  Thomas  I>emp6ter ;  and  was 
eninloyod,  in  conjunction  witli  Antf)nio  Loren/.ini 
and  others,  to  engrave  the  plates  for  tiie  Museo  Fio- 
rentim.  We  have  also  some  prints  by  him,  after 
Santo  di  Tito^  F.  Perucd,  and  others.  The  follow- 
ing are  ftom  the  pictures  in  ^Fkmentine  gallery : 

The  Holy  Family  reposingi  t^hrAKaito:  eiienlar. 

Ayill"  r.iii-!  M;irv\;is;  after  Gtutrcino. 
Magciaiene  carried  up  to  Heaven  by  an  Angel; 

<ywr  Guido  Cagtiacci. 
The  Holy  Family }  aJUr  Oonggio, 
Eve  presenting  the  Apple  to  Adam ;  t^hr  Gtih. 

CntjHari. 

Adam  and  Eve  driven  from  i'aradise;  after  the 
stnnc. 

Christ  and  the  Disciples  at  Emmaus ;  after  faimo. 
The  Marriage  of  St  Catherine ;  ^ter  Fht  Bwrto- 
hmeo. 

David  and  Bathsheba ;  ajler  Salviati. 
The  Annunciation ;  after  Andrea  del  Sarto. 
The  Adoration  of  the  Shepherds  j  aftw  Titian. 
A  Bacchanalian  Dance ;  afUt  Um  mmt* 
Phili|)  n..  KiM!|  of  Spain;  t^ler  Uie  tamt, 
rUe  died  about  l/JU.J 
482 


MOGALLI.  N'lrroto,  was  the  son  of  the  pre- 
ceding artist,  bun;  lit  Florence  in  1723.  After  learn- 
ing the  |)rineiples  of  design  under  Francesco  Conti, 
he  was  mstructed  in  engraving  by  J.  D.  Picchiantc^ 
About  the  year  1790  he  went  to  Rome,  where  he 
resided  seveml  years,  and  wa.s  employed  by  the  cele- 
braletl  NS'inkelman  to  engrave,  from  the  Je&i^is  of 
Casanova,  the  jilates  for  his  w  ork,  entitled,  Ifonu- 
menti  antichi,  itiediti^  apigaati  et  iOmdraUda  Qiovamm 
iVwik^enn.  Soina^  1767*  He  abo  cognmd 
some  plates  for  the  Funenthie  ga]]ecy«  and  &  the 

cabinet  of  Portici. 

[MOHEDANO,  Antonio,  a  Spanish  historical 
painter  in  fresco,  and  considered  one  of  the  best 
painters  of  Andalousia,  was  bom  at  AntMuera 
in  ISfil.  lie  studied  under  the  celebrated  Pablo 
de  C'espedes,  but  i)refering  fregeo  to  painting  in 
oil  he  devoted  himself  to  tiiat,  and  became  the 
most  eminent  artist  of  his  time.  In  his  practice  • 
he  followed  the  system  of  his  master}  first  to 
meditate,  next  to  study  the  composition,  and  last 
to  trace  and  design  his  figures  after  nature,  or  from 
models  arranged  oy  himself,  and  with  the  assistance 
of  the  Aiyj^wv.  Hence  he  became  very  happy 
in  his  compositions,  learned  in  the  art  of  contrasting 
his  groups,  and  gnve  fine  character  and  grandeur  of 
form  to  his  figures.  He  painted  fruit  and  oma- 
ment.s  with  e<jual  skill ;  and  successfully  imitated 
the  groUetque*  in  the  ItOflHie  of  the  Vatican  by 
Giovanni  da  Udine.  He  lot  many  prooft  (MT  hw 
merit  as  n  painter,  particularly  in  fonr  pictures  for 
the  convent  of  S.  Fraucibco  de  Seville,  aod  in  the 
frescoes  painted  at  tlie  same  place  in  conjunction 
with  Alonso  Vasques.  At  the  h^r  nart  of  hH 
life  he  returned  to  Lueena,  where  he  flnished  the 
picture-  f  ir  the  great  altar  of  the  cathi';1rnl  of  that 
city,  and  (iied  there  in  1625.  Jklohedano  iiad  also 
a  talent  for  poetry,  of  which  specimens  may  be 
seen  in  Fhrm  de poeUu  iludrtt  de  Enpana,  published 
bv  his  friend  Ptodro  Espinosa  in  1605.] 

'MOIXE,  or  MOY\E,  Francis  le,  a  French 
engraver,  who  was  concerned  w  ith  Boraiu  and  Cha- 
vcau,  in  designing  and  engraving  the  ornaments  of 
painting  and  scu^ture,  which  are  iu  the  gaUeiy  of 
Apollo  in  the  Louvre. 

MOINK.  FR.ANris,  an  eminent  French  painter, 
bora  at  i'arii>  iu  l(i>vH.  He  vtm  a  scholar  of  Louis 
Galloche,  under  whom  he  became  one  of  the  most 
promising  young  artists  of  liis  countiy,  and  obtained 
the  first  prize  at  the  Academy.  He  did  not,  how- 
ever,  enjoy  the  advantage  of  ^i  uMving  in  Italy  under 
the  peubion  of  the  king,  being  prevented  by  the  dif- 
ficulties of  the  time;  and  his  parents,  who  woe  in 
indigent  circumstances,  had  not  the  means  of  sap- 
portmg  him  in  his  travels.  By  aa  assiduous  study 
of  the  Ix'.st  models  he  could  meet  with  in  his  own 
country',  he  iicauircd  a  distinguished  reuutation,  and 
became  a  member  of  the  Academy  at  Paris  in  I71& 
His  picture  of  reception  was  Hercules  and  CaoMt 
whicn,  though  not  one  of  his  best  petfbnaanoes,  is 
remarkable  for  the  correctness  of  the  design.  In 
1724,  Mr.  Bcr^r,  one  of  hLs  pairons,  formed  the 
project  of  visiting  Italy,  and  invited  Le  Mdne  to 
accompany  him.  The  proposal  was  readily  accepted, 
though  he  may  be  said  to  have  rather  run  through 
the  eountr)',  than  visited  it  for  the  puryjose  of  study, 
being  only  six  monlhii  on  their  journey,  and  that  at 
a  time  of  life  when  his  principles  were  already 
formed,  in  his  short  visit  to  Rome  he  anpesn  to 
huKve  been  more  captivated  with  the  spbnnd  somp- 
toosity  of  Pietro  da  Cortona,  and  the  daring  dcBpatcn 
of  Laufranco,  Uian  the  sublimity  of  Michael  Angek), 
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or  the  graceful  dignity  of  Raflhelle.  On  his  nturn 
to  Puis  be  was  enoiged  to  paint  the  cupola  of  the 
chapel  of  the  Vimm  in  St  Sulpice,  where  he  die* 

tinguished  himself  by  the  beauty  of  his  groups,  and 
the  freshness  of  his  colouring.  This  undertaking, 
which  occupied  him  three  years,  established  his 
celebrity.  He  was  oominiewofted  by  Looia  XV.  to 
pafait  the  eeOng  of  the  grand  saloon  at  Versailles, 
represontine  the  Apotheosis  of  Hercules,  an  im- 
mense macTiine,  which,  in  dimensiomt,  is  the  most 
stupendous  in  Europe,  as  it  measures  sixty-four  feet 
fij  fifky-four.  U  consists  of  nine  compartments, 
and  was  finished  in  Jbnr  years.  This  prodigious 
M I  rk  f  TOcurcd  him  the  ajijwintment  oi  principal 

i>aitUer  Tu  the  king  at  the  dcaih  uf  Louis  de  Boul- 
o^e,  with  a  liberal  pension.  Notwithstanding 
this  flattering  mtionagj^  be  Ml  into  a  state  of 
nelaneboly  md  despondeney,  which  his  friends  en* 
deavomed  in  vain  to  dissimto.  M.  Bcr::  r  calling 
on  him  one  dar  to  invite  xiioi  to  hk  c()untr)--6eat, 
he  conceived  that  the  officers  of  justice  were  come 
to  oondnct  him  to  prison ;  be  snatched  ap  bis  awoid, 
stabbed  hinsetf  in  aereral  places,  and  as  iiis  friend 
entered  his  apartrnent,  fell  nfclcss  at  his  feet.  This 
event  hapiK-iu-d  in  173/',  in  tile  forty-ninth  year  of 
his  age. 

MOITTE,  PsTsa  STSPnBK,  a  Fieocb  eiwram, 
bom  at  Paris  m  1722.  Be  was  a  pupil  of  P.  F. 

Beaumont,  and  has  engraved  several  plates  of  por- 
traitfi  and  various  subjects,  in  a  clear,  neat  style. 
His  most  considerable  works  were  the  plates  he  cx- 
eented  for  the  gaUenr  of  Dresden,  and  toe  cabinet  of 
Count  BraiiL  Ve  uaTe,  among  Bevml  othars,  the 
feUoning  prints  by  htm: 

J.  Kcstout,  Painter  to  tlic  Jvms;  after  (U  La  tour. 
Charles  John  Piaiida  Htoawt,  Historian;  «^ 
SL  Aubin. 

suBjacTs  APTia  ▼Aaiot;s  iustbbs. 
The  Holy  Family;       Miinm M Saria g  Dres- 
den collection. 
Another  Holy  Family;  after F.  Vmtm:  thenme. 

The  Mnrria^  of  St.  Catherine  ;  offt-r  Coref/tjio. 
CiinaL  praying  on  the  Mount  of  Olives  ;  ajler  the 
Mtiie. 

A  Halt  of  Trarellera }  iifter  Wotcemumt, 
The  Watering-place ;  after  the  same, 

Thr  r>utch  Cook;  aft^r  Gerard  DotHR. 

Tilt  t  ish  Woman;  after  tin  aame. 

Ane:ui  sa\'ing  his  F^amily  ftom  the  Baniilig  of 

Troy ;  after  M.  OomeiUe, 
The  Triumph  of  Venns;  e^ler  BmAer. 
The  Pleasures  of  Summer;  after  tfif  r-nmr. 
Several  PriiiLu  after  Greuze,  Cochin,  and  other 


[He  died  about  1 7^0.] 

MOITTE.  F.  A.,  [Francois  Aitopsti!,]  was  tnc 
son  and  piijiil  of  the  preceding  artist,  bnm  at  Paris, 
about  the  year  1748.  We  have  by  him  several 
plates  after  Ortnat^  and  otter  masters ;  among  which 
arc  the  follow  ing : 

A  pair,  Poetiy  and  Paintins}  q/Zer  Grewut. 
A  nenish  Bepsstf  ^tetwiHem. 

{MOL,  Jan  Baptist  van,  a  contemporary  and 
imitator  of  Rembrandt,  of  whom  there  are  no  further 
details.j 

M0£,  Pktbr  tan.  This  t>ainter  was  born  at 
Antwerp  in  1990,  and  was  brought  up  in  tlw  cjcat 

school  of  Rul)ens.     Ifr  ]   inted  history  wilTi  no 
mean  reputation,  and  was  liniployed  for  some  of  the  f 
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ehmdies  in  Flanders  and  Brabant.  In  tlie  catfae^ 
dral  at  Antwerp  is  a  picture  by  him  of  tlu:  Adora^ 
tion  of  die  Magi,  finely  colonred,  in  the  style  of  his 

master;  and  in  the  i^nllery  of  the  Louvre  is  a  dead 
Christ,  with  the  Holy  Women,  St.  John,  and  Joseph 
of  Arimathea.  He  oied  at  Paris  in  1650.  [hnnier- 
leel  and  Balkema  aay  he  was  btnrn  in  1560.  His 
nictmfcs  ai«  eosne  imttatkms  of  Rnbens,  bat  are  too 
nrqnently  ascribed  to  that  master.] 

MOLA,  PiExao  Francesco.  This  eminent  paint- 
er was  bom  at  Coldra,  in  the  Milanese  state,  in 
1609.  He  was  the  son  of  an  architect^  who  placed 
hhn  nnder  the  tnition  of  Oinaeppe  Ccswi  d'Arpino, 
at  Rome ;  but  his  father's  afiaire  calling  him  to  Bo- 
logna, he  was  accompanied  thither  by  his  tion,  and 
lie  became  a  disciple  of  Francesco  Albano.  He  did 
not  however  adopt  the  princi^es  of  either  of  those 
masters*  bnt  sought  a  bolder  style  of  design,  and  a 
more  vigorous  cwour.  The  works  of  fJiiercino  were 
particularly  the  objects  of  hm  aduuralion,  and  he 
was  ambitious  of  acquiring  the  encrgj*  and  powerful 
cfiect  of  his  chiaroscuro^  luid  the  nutgie  of  his  reliet 
Aiming  at  a  fresher  and  move  haHBonioos  systnn  of 
colour  fhnn  he  found  in  the  works  of  Ouercino,  he 
went  to  Venice,  where  he  studied  the  best  produc- 
tions of  the  great  masters  of  the  Venetian  schooL 
He  returned  to  Aome  in  the  pontificate  of  Inno* 
cent  X.,  by  whom  he  was  empk^ed  in  sevina]  eon* 
siderable  works, particularly  a  chapel  in  the  church 
del  Gesu,  where  ne  painted  in  fresco  St.  Ptter  de- 
hvered  from  Prison,  and  the  Convi  rnion  of  St  Paul, 
which  gained  him  great  reputation.  He  was  not 
less  patronized  by  Alennder  VII.,  for  whom  he 
painted  his  most  celebrated  work  of  Joseph  making 
himself  known  to  his  Brethren,  in  the  pontificu 
palace  of  Monte  Cavallo.  In  the  church  of  S. 
Maria  della  Vita,  at  Milan,  are  two  of  hia  most  ad- 
mired peifomumces,  representing  St.  John  in  the 
Wilderness,  and  SL  Paul  the  Hermit.  The  fipires 
are  desipied  with  a  correctness  and  dignity  worthy 
of  the  Caracci ;  and  in  the  latter  he  has  introduced 
a  noble  landscape,  resembling  that  in  the  famed  St. 
Peter  Martyr  by  Titian.  Although  Mola  reached  a 
distinguished  rank  as  an  histoncal  painter,  he  is 
still  more  esteemed  for  his  admirable  landscapes,  to 
which  his  genius  and  inclination  seem  to  have  i)ar- 
ticulariy  directed  him.  His  scenery  is  sometimes 
solemn  and  sublime ;  and  when  his  sites  are  more 
pleasing  and  extensive,  they  arc  always  marked 
with  a  grandeur,  which  is  hardly  surpassed  in  the 
best  productions  of  Caracci  or  Domenichino.  His 
touch  is  Arm  and  free,  and  his  colouring  unusually 
vigorous  and  glowing.  The  figures  with  which  they 
are  decorated  generally  represent  some  srl  ji  rf  of 
histor)- or  the  fable,  and  are  introduced  witii  uilliiite 
taste  and  intelligence.  He  died  at  Rome  in  IWi'). 
We  have  a  few  etchines  by  P.  F.  Mola,  executed  in 
a  spirited  and  masteny  style.  The  IbHowing  are 
by  tlim : 

The  Virgin  snckling  the  Infant  Jesus;  t^Ur  hit 

The  Holy  Family,  with  Angels.  This  plate  wa-? 
first  etched  by  Mola*  and  was  ofterM'ards  fin- 
ished with  dia  graver  by  a  eiamsf,  unskilful 
hand. 

Joseph  discovering  himself  to  hia  Bieduen.  This 

Snnt  haa  been  sonutimea  atttibnted  to  Oath 
faratH. 

The  Holy  Family,  with  Angels  presentii^  Flow- 

ers  to  the  Infant  Jesus  ;  afliT  Albano. 

[There  is  a  difference  in  writers  respecting  the  dates 
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of  this  artwt'H  birth  and  death.  Piisseri  say  s  he  wa« 
born  in  1612,  and  died  in  l(>(iH ;  PaticoU,  tlmt  lie  was 
bora  in  I6C31.  and  dic<l  in  166^.  There  are  three 
|tfetiirp»i  Ijv  him  in  llic  Niitioiial  rjallcry. 

MOLA,  John  BaI'TIsT.  This  artisf  lias  \ivvn 
said  to  Ix'  t\\c  I»r(ith(T  of  Pietro  Fraricix-o  Mola, 
hut,  according  to  the  authorities  of  Mnivasia,  Or- 
landi,  and  others,  which  have  been  followed  by 
Lnnri,  and  adopted  by  d'Argenville,  he  was  of  a 
different  family,  and  was  a  native  of  France,  Ijom 
about  the  year  1()20.  After  passing  some  years  in 
the  <!ch(M)l  of  Simon  Vouel  at  Paris,  he  went  to 
Italy,  ami  Studied  at  Bologna,  under Fmnoesco  Al- 
bano,  by  whose  instruction  lie  became  a  reputable 
{lainter  of  history  and  landscape.  When  Albano 
was  invited  to  HonK-,  he  was  accompanied  to  tJiat 
capital  by  Mola,  wliere  he  passed  some  Lime,  studv- 
ing  tbe  works  of  the  best  masters,  and  particularly 
the  Fameuan  Gallery,  by  AnnibaleCaraoci.  Amcmg 
his  best  performances  at  Rome  are  four  krse  Uma- 
scapes,  in  the  Salvijiti  palace,  painted  entirely  in  the 
charming  style  of  his  instructor.  We  have  a  few 
eteluoga  orjrOin  artirt;  among  others, 

Cupid  in  a  Car,  drawn  by  two  Bule  Love*}  itfUr 

Alhano. 

[Zani  places  his  birth  in  1616,and  his  death  in  HiGl.] 
HOLENAER,  John,  a  Dutch  painter  of  drolls 
and  merry-maktngi.  Hi*  pictitra  are  ingenkraaly 
composed,  and  are  eolomra  with  a  riehncM  and 

harmony  approaching  (he  adniiraMe  {irodiictioiis  of 
Adrian  Ostade,  though  greatly  inferior  to  tliat  artist 
in  the  beauty  of  his  pencil,  and  the  expression  of 
his  heads.]  /on,  Jan  Miense,  NicoUu  Mietue, 
mtd  Nkolat  Mehnaar,  are  strangely  mixed  up  in  the 
Siccounts  of  tlie  Dutch  writers.  They  wert-  nroljably 
relations,  if  not  brothers,  and  flourisheu  at  the 
same  {wriod.  The  name  of  J.  Molcnaar  (sometimes 
Mtlenaer)  is  of  most  fteqnent  occurrence.  His  tnb- 
jecti  are  mteriora,  with  merry-malctnga  of  the  lower 
classes,  very  well  painted,  with  a  good  manage- 
ment of  light  and  shade,  and  characteristic  expres- 
sion;  bnt  not  to  be  compared  with  Adrian  Ostadc. 
His  name  is  found  on  landscapes  under  the  in- 
finenee  of  winter,  with  fibres  idtating,  and  other 
amiisi'Tnents,  in  which  lie  i,mvcs  a  (nic  reprcsrntntinn 
i>f  the  season  as  it  appears  in  Ilullantl  :  in  these  his 
Nkii  s  and  atmosphtre  arc  exeellent.  Tiie  other 
three  namedt  are  said  to  have  painted  similar  sub- 
jeetst  it  is  probable  that  they  frequently  assist- 
pd  cnrh  nthrr.  Pirfnrr??  occur  with  the  name  Nfo- 
lenaer  only;  ihe^e  art  generally  of  an  inferior 
quality,] 

MOLIGNY,  C.  D.,  a  French  engraver,  who  re- 
aided  at  Paris  about  the  year  1 760.  He  engraved 
several  portraits,  princi|>ally  afltr  C'tehin,  among 
which  is  that  of  Jean  Brute,  Cure  de  St.  Benoit. 

[MOLITOR,  M.Ain  iv  von,  a  landseape  painter 
andengrnver,  Uirn  at  Vienna  in  l"5!l,  and  died  in 
the  same  eity  in  1812,  was  a  pu^)il  of  Christian 
Brand.  U is  landscapes,  both  in  od  and  in  water- 
colours,  were  much  admired  and  sought  for  by 
amateurs  and  connoisseurs.  Bart.sch  ptdjlishcd  a 
Catalogue  ranonne  of  his  etchings,  consistiti^r  of  .Vi 
pieces,  uhieh  Nagler  has  copfed  into  his  work. 
Some  of  his  designa  have  been  enimved  by  Gabet 


and  Bartsch ;  these  are  distineniBned  by  their  ini- 
tials, in  addition  to  M.  M.  wiui  whieh  he  marked 
his  etchings;  as  for  example,  JIT.  M.  inr.  A.  liteh /. 
— M.  M.  d.  O.  S.,  the  last  signifying,  Martin  ron 
Mttitor  ddhuMvit,  (Francois,)  (SoM,  aeulpul,'} 
MOLYN,  Pbtir,  tlie  unaa.  This  aititt  waa 
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twm  at  Haeriem  about  the  year  1600.  He  painted 
landscapes  in  a  vcnr  pleasing  style.  His  skies  and 
distanees  are  toDched  with  tightneaa  and  ddieacjr, 

and  his  forc-irronnds  arc  ennched  with  buildings 
and  rnins  in  n  picturesque  manner.  We  have 
f-evcral  spirited  etchings  hy  this  artist,  which  are  in- 
correctly attributed  by  Mr.  StruU  to  his  son,  PMcr 
M  olyn,  called  Tempesta.  They  are  eaeented  in  the 
style  of  John  Vandevelde.  His  prints  an?  generally 
signed  with  his  name,  the  P.  and  M.  being  joinM 

thus  Among  others  are  the  following : 

A  set  of  four  Landscapes ;  inscribed,  P.  de  Jfo/yn, 

ftc.  et  exc.  1626, 
Another  set  of  four  Landscape* ;  F.  irU^,fteiL 

Several  Candle-light  pieces  ailddaik  si^f  jr^tH. 

MOLYN,  PsTEB,  the  rooivan,  called  Tat- 
pssTA,  or  Pietro  Mttum.   This  painter  was  the 

son  of  the  preceding  artist,  bom  at  Haeriem  in  1637. 
He  learned  the  principles  of  the  art  from  his  father, 
bat  having  seen  some  of  the  bunting-pieces  by 
Frands  Snyden,  he  amilied  himself  witn  great  zeal 
to  imitate  the  style  or  that  master,  ana  with  so 
much  success,  that  his  pictures  were  scarcely  less 
eiiteemed  than  those  of  Snydcrs.  He  did  not  con- 
fine his  talents  to  huntings  and  aiiiiBah>biiteqnaIly 
excelled  in  painting  aearslonw  and  teaqpeatib  in 
which  he  renresentid  flie  Tiolent  asftatfon  of  tiie 
waves,  uiifl  the  horrors  of  ^h'j.wrerK,  in  i!ie  most 
impressive  manner.  When  he  was  twenty-five  year* 
of  age,  he  went  to  Italy,  where  his  ability  in  depict- 
ing these  disastrous  sabjedB  acmnred  him  the 
name  of  II  Tempesta.  At  Rome  nis  woilu  were  » 
parTTCularly  admired ;  and  he  was  so  much  om- 
j)l<>yed,  that  lie  was  under  the  necessity  of  calhng 
in  the  assistance  of  a  coadjutor,  whose  sister  he 
married.  His  leputalion  reached  Genoa,  whither 
he  was  invited*  wtth  olRia  of  the  most  tempting 
kind,  and,  in  an  evil  moment,  he  was  indticcd  to  ac- 
cept them.  His  reception,  and  the  encouragement 
he  met  with,  were  most  Haltering;  and  he  was  in 
the  most  brilliant  career  of  fortune  and  fame,  when 
the  indulgence  of  a  fatal  passion  blasted  all  hia 
prospect.^,  and  from  the  enviable  height  nf  t}ip  jmb- 
lic  cstei  m  and  admiration,  plunged  hnn  uuo  the 
aliyss  of  j;uilt,  remorse,  and  infamy.  He  conceived 
a  violent  attachment  to  a  Genoese  lady  of  great 
beaoty,  and  finding  that  it  was  in  vain  to  hope  for  a 
return  of  it  whilst  his  wife  lived,  he  formi-<l  the  hor- 
rible project  of  putting  an  end  to  her  life.  T<j  ac- 
complish his  dreadful  purpose,  he  invited  her  to 
join  him  at  Genoa,  and  employed  assassins  to 
murder  her  on  the  way.  His  cnme  did  not  long 
escape  the  vigilant  eye  of  justice  j  he  was  arrested 
on  suspicion,  and  many  circumstances  appearing  to 
corrolioratc  his  guilt,  he  was  sentenced  to  an  ij,nto- 
minious  death.  The  intercession  of  his  powerful 
friends,  and  jxrrham  some  consideration  for  hia 
talents,  occasioned  his  punishment  to  be  changed  to 
perpetual  imprisonment,  of  which  some  year*  had 
l>;i.sscd,  when  the  Frem  li  liM;n1  ir  !rd  (ienoa,  and  as 
the  city  was  in  danger  of  Ijcing  burned,  the  doge  or- 
dered the  prisons  to  be  opened,  and  Tempesta  escap- 
ed into  tlM  duchy  of  ParaiB.  It  is  said  tnat  some  of 
his  finest  works  were  those  he  painted  durine  hin 
imprisonment.  lie  passed  the  remainder  of  his 
life  at  Parma  and  Milan,  where  his  pictures  were 
held  in  the  highest  estimation.    He  (tied  in  1701. 

Stalkema,  dideiring  firom  all  writers  of  credit,  sava 
at  he  was  bom  in  1643,  and  died  in  1699l] 
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[MOMMERS,  Hendrik.  bora  ut  Haarlem  in 

1623,  studied  at  Rome,  and  was  called  by  the  asso- 
ciatfd  artists  there  Mele«ufgr,  His  suhjects  arc 
Italian  vegetable  markets  with  peasnnis,  landHcapes 
and  aDimals,  seldom  without  an  ass.  OccasioDaUjr 
he  painted  sea-ports,  which  may  easily  be  mnfariwn 
for  the  work  of  Weenix.  His  colouring  is  warm 
and  pleasiug,  and  liis  handling  vigorous  and  clean. 
On  his  return  to  liis  native  country  he  received 
scholars^  some  of  wliich  proved  re&pectabie  painters ; 
Bndienbourx.  Bernard  van  Schendel,  and  Thierry 
Macs,  were  of  the  numU-r.  He  signed  his  pictures 
with  his  initial*,  //.  M.,  and  sometimes  in  full. 
He  died  in  llii)/-  Balkenia  mentions  an  artist  of 
the  »ame  name,  who  went  to  Italy,  painted  the  same 
snbiects,  and  who  he  says  wa«  a  scholar  of  Karel 
du  Jardin.  He  '^^ny-  thr  t  hr  w  is  Injm  at  Haerlem 
in  liiM,  and  died  m  170^.  There  is  but  little  duubt 
tfiat  it  meanK  the  same  jtainter.] 

MOMP£R,  or  MOMFKKT,  Joob,  or  Jooocns. 
This  pttinter  was  bom  at  Antwerp  tn  1580.  As  it 
is  not  known  under  whom  he  studir  i,  and  as  liis 
manner  d(M's  not  resemble  that  of  an}  uutt-r  of  his 
country,  it  is  probable  that  he  had  no  other  instruct- 
or than  nature.  He  painled  mountainous  land- 
■capes  hi  a  bold,  firee  8^le,and  appears  to  have  taken 
his  view  ^  fmrn  the  romantic  scenery  of  Switzerland, 
rather  tUau  the  confined  prospects  in  his  own 
country.  Contrar>'  to  the  usual  style  of  the  Flem- 
iah  artists,  his  works  have  nothing  of  the  precise 
ffniihing  which  vnis  so  moeh  admirea  in  the  pietoies 
of  Breughel  and  Snverv.  His  pencil  i"  limn  1  and 
facile,  and  his  colounug  clear,  and  of  ati  Uijrijeable 
ctTecf,  though  in  the  forms  of  his  trees  and  moun- 
tains there  occasionally  appears  the  stiffness  and 
formality  of  a  nannerist  His  pictures  are  fre- 
quently decoratf  d  ^vith  figures  by  the  elder  Teniers, 
fFrancks,]  or  Juhii  Breughel.  Vandyck  painted 
Vie  portrait  of  Momper,  among  the  celebrated  art- 
ttts  of  his  country,  and  has  etched  a  plate  of  it  him- 
•elf.  He  etched  n  few  plates  of  landscapes  from  his 
own  designs,  which  are  scarce.    [He  died  in  1R3>^.] 

MONA,  or  M()NN.\,  Do  MKMCO,  was  born  at 
Fernira  in  1550,  and  was  a  disciple  of  Giusei)pe 
Mazzaoli,  called  U  Bastaruolo.   He  possessed  a 

Jirompt  and  ready  invention,  and  an  astonishing 
iacility  of  execution,  which  nccount.s  for  the  extra- 
ordinary number  and  magnitude  of  the  works  he 
has  left  at  Ferrara,  where  there  is  scarcely  a  church 
or  public  edifice  which  does  not  possess  something 
of  nis  luuid.  There  is  a  surprising  inequality  in  his 
works;  and  in  viewing  his  best  performances,  such 
a.s  the  Birth  of  the  Virgin,  and  trie  Nativity  of  our 
Saviour,  in  S.  Maria  in  Vado;  and  the  Entombing 
of  Christ,  at  the  Servi ;  it  appears  unaccountable, 
tb»t,  trith  the  possession  of  such  powen,  he  could 
be  so  negligent  of  ^is  fame,  as  to  expose  to  public 
Tiew  the  slight  and  imbecile  productions  which  form 
the  majority  of  his  works.  Lanzi  attributes  this  in- 
coherence to  occasional  derangement  of  mind,  and 
reports,  that  in  a  fit  of  insanity  he  killed  an  officer 
of  the  lui!;>  hri!it  nf  tlif  Cardinal  Aldobrandini, 
which  obliL''  i  I  mil  11  1  u.ke  refuge  in  the  duchy  of 
Parma,  wh'  ri  1-   lied  in 

MONACO,  I'lETKO,  a  modem  Italian  engraver, 
born  at  Belluno  about  the  year  1738.  He  chiefly 
resided  at  Venice,  where  he  published,  in  17fi3,  a  set 
of  one  hundred  and  twelve  plates,  after  the  most 
celebrated  pictures  at  Venice.  The^e  prints  are 
very  unequal :  some  of  tbem«  however,  possess  con- 
siderable meru.  The  foUowiogMe  bit  moiC  ctteen* 
edprinta: 


Ciovatmi  Baliita  Tlqwlot  ^Ur^fictimijfhm-' 

Jacopo  Ttetti,  called  Saniovino,  Scolptert  after 

Titian. 

SUBJECTS  AFTF.B  VARIOUS  MAlsTfcRS. 

Tobit  rertoring  his  Father^  Sight;  ^ttr  Ikm. 

FeU. 

The  AdaltereM  before  Christ ;  after  P.  Veronese, 
The  Nativity  ;  after  Seb.  liicci. 
The  Murder  of  the  Innocents  ;  after  Giulio  Car- 
pioni. 

The  Last  Sapper ;  after  Piitmi. 

Lot  and  his  Daughters :  m/W  P.  Uhm. 

Christ  conductecT  (0  Mount  C^vaiyi  a/ter  Qia, 

Bat.  Tiepido. 
Christ  with  tbe  Dwaplesat  Emimiil }  lOter  Gh. 

BtUiai, 

The  Presentation  in  tfie  Temple ;  a/ter  AtUo. 

IMrsfrii. 

[Znni  sa)  tt  that  P.  Monaco  worked  in  17'13  and 
ir')l ;  if  so,  he  must  have  been  bora  eartier  than 

is  stated  in  the  text.] 

MONAMY,  1'ktkr.  This  painter  was  'a  native 
of  Jersey,  born  about  the  year  1(>7().  His  parenLs 
were  in  indigent  circumstances,  and  he  was  sent  to 
England  when  a  boy,  and  apprentieed  to  a  house- 
painter  on  London  Bridge.  Tint,  as  Lord  Orford 
observes,  speaking  of  this  artist,  "  where  nature 
gives  talents,  they  break  out  in  the  homeliest 
school.  The  shallow  waves  which  rolled  under  his 
window,  fitted  him  to  imitate  the  turbulence  of  the 
ocean."  The  sea-pieces  (jf  Monnmy  are  inferior  to 
those  of  William  Vandevelde,  but  they  are  equal- 
led by  few  painters  of  those  subjects.  His  calms, 
particularly,  are  sunny  and  tranitpajrcnt,  and  his 
vessels  are  designed  and  equipjx-d  with  the  great- 
est correctness  and  precision.  He  died  in  West- 
minster in  17-11).  [Ttie  pictures  of  Monamy  should 
not  Ix'  named  witli  those  of  W.  Vander  Velde ; 
they  are  very  inferior  produclionis,  and  seldom 
admitted  IB  choice  collections.  It  is  true  that  his 
works  were  at  one  time  TOpular,  but  it  was  in 
the  age  of  ignorance  of  the^e  matters,  when  such 
critics  in  art  as  Walpole  guided  the  jiublic  taste.] 

MONANNI,  MoNANNo.  Acconling  to  Baldi- 
nucci,  this  painter  was  a  native  of  Florence,  and  was 
a  disciple  of  Cristofano  Allori.  He  went  early  to 
Rome,  where  he  painted  history  with  some  re- 
juitation,  and  wa^  received  into  the  Academy  there 
in  1652.  In  the  church  of  S.  Giovanni  DecoUato 
at  Rome,  is  a  picture  hf  him  of  the  Baptism  of 
Christ  by  St.  John. 

MONCALVO.  II.    See  Caccia. 

MONCOKNKT,  Balthazar,  a  French  engrav- 
er, who  nourished  about  the  year  1650.  Hecmefly 

resided  at  Paris,  where  he  followed  the  businesS  of 
a  printseller.  Basan  stales  him  one  of  the  most  in- 
diflercnt  engravers  of  his  country,  which  is  treatujg 
him  with  more  severity  than  he  merits,  as  France 
has  certainly  produced  many  artists  inferior  to  him. 
He  engraved  an  almost  incredible  number  of  por- 
traits, and  a  few  subjects  after  Rubens,  and  other 
masters,  among  which  are  the  following : 

The  Battle  between  ConstMitine  and  ICazenUus » 

The  Triumph  of  Constantine ;  afiertketamt. 

A  set  of  Ornaments  for  goldsmiths. 
A  small  etching  of  Rabbits,  in  imitation  of  tltc 
style  of  J7oUBr. 

[Nagler  aajs  he  was  bom  in  1630^  at  Rouen,  and. 
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died  in  1670.  He  gifCf  « lone  list  of  portraits  and 
other  printo  l^rhuDtUaooff  which  he  mcntioM  **Le 
Branle  de«  Modes  depnis  Iran^ois  I .  j  usi^u'cii  1095.* 

Perhnps  tho  figure  9  should  Tx-  6.  ZanmjK  Hm- 
cornet  linurished  from  1622  to  Itifll.] 

MONDINI,  FuLOENzio.  This  painter  wb0  a 
native  of  Bologna,  and  flourished  about  the  year 
1659.  He  was  a  scholar  of  Gnercino,  and  painted 
hititury  with  considcnihlp  rcputaHon.  This  able  art- 
ist is  particularly  coiuuieudcd  by  Malvasia,  who 
•twrti  that  he  was  one  of  the  mo^t  promising 
young  paiaters  of  that  period,  and  would  have 
icaelwd  a  &tfn^ihed  rank  In  Ae  art,  if  faf«  taktiti 
had  been  permitted  a  lonifcr  career.  He  died 
young,  at  Florence,  where  he  had  been  employed  by 
the  court.  There  are  several  of  the  works  of  this 
artnt  in  the  churchei  at  Bologna,  of  which  the 
foDowtng  are  the  most  worthy  of  notice.  In  the 
Annunaataare  two  admiretl  pirtnrf-s  by  him.  of  tlie 
Ani,'pl  appearing  to  St.  Joseph  in  his  Dream;  and 
the  Repose  of  the  Holy  Family  in  KgT,  j)t.  IriS. 
I'etronio,  two  frescoes  of  subjects  from  tnc  Life  of 
S.  Antonio  di  Padona. 

MONERI,  GrovAVVi.  H"  was  bom  at  Visnne, 
a  small  town  near  Ac(]ui,  m  Piedmont,  in  Kk}/, 
and  studied  at  Rome  under  Ronianelli.  In  1G57  he 
returned  to  his  native  town,  and  gave  proof  of  his 
ability  in  a  picture  of  the  Assumption,  painted  for 
the  Cathedral  at  Acqui.  At  a  more  advanced  age, 
and  with  an  improveti  talent,  he  painted  an  eateemed 
picture  of  the  Presentation  in  the  Temple,  for  the 
cbui-ch  of  the  Capuchins.   Ue  died  in  1714. 

MOKGEROITX,  H.  9E,  a  French  amateur  en- 
graver, who,  for  his  amusement,  etched  some  plates, 
among  which  is  a  landscape  with  figures  and  ani- 
mals ;  after  Casanova. 

MON  T,  J.  According  to  Panillon,  this  artist  was 
41  native  of  Lyons,  and  floamhcd  about  the  year 
1570.  He  was  an  eminent  engraver  on  wood,  and 
executed  a  set  of  cuts  from  his  own  designs,  for  the 
Bible  History,  publijshed  at  Lyons,  by  William 
Rouille,  in  157u.  He  also  copied  the  engravings 
on  wood  from  the  Bihle,  executed  by  Solomon 
Bentaid,  called  Little  Bernard,  which  copies  were 
publisboi  at  Lyons  in  1982.  He  sometiniiBS  narited 
nia  prints  with  the  initials  of  his  ttame,  and  Mme- 

times  with  the  monogram  'j^* 

[MON  I,  Louis  or,  bom  at  Breda  in  169a  was 
a  seholar  of  Van  Kessel,  Emanuel  Biset,  and  FhiHp 

Van  T)yck.  He  painted  small  pictures,  in  which  lie 
endeavoured  to  imitate  the  manner  of  Gerard  Dou. 
His  compositions  arc  simple  and  animated,  and  are 
deserving  of  high  coounendation.  He  undentood 
the  principles  of  light  and  shade,  and  the  harmony 
of  colour.  Hi<!  handling  is  free,  lij^ht,  and  firm. 
His  pictures  are  found  occasionally  in  the  best  col- 
lections.   He  died  at  Levden  in  1771] 

MONNICKS,  or  MO>jNlX.  This  painter  was 
bom  at  Bds4e-I>ne  in  1606.  Tt  is  not  said  by 
whom  he  was  instructrd,  hut  he  went  early  to  Italy, 
and  studied  several  years  at  Home.  He  chiclly  ex- 
celled in  architectural  views,  markets,  and  conversa- 
tions. His  talents  recommended  him  to  the  notice 
of  Urban  VIU.,  who  took  him  into  his  service  with 
a  liberal  establishment,  and  employed  him  in  several 
important  works  durin^^  his  residence  at  Rome. 
He  painted  the  most  remarkable  views  in  that  capi- 
tal, the  Colosseum,  the  Columns  of  Trajan  and  Ves- 
pasian, the  Campo  Vaccino,  and  the  otiier  interest- 
mg  scenery  of  that  city  and  it.s  vicinity.  He  was  a 
perfect  master  of  persi^eclive,  and  the  ligures  which 
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decorate  his  pictures  are  correctly  drawn,  and 
tonehcd  with  great  niiit.  Hie  works  of  this  nMa> 
Inr  are  riroost  entirny  confined  to  Italy,  where  be 
pas«>d  the  fjrcater  part  of  his  life.  He  did  not  re- 
turn to  Holland  imtil  he  was  upwards  of  8ev«i^, 
and  died  at  Bois-ic-Duc  in  1666. 

MONNQY£R,JoHi(  BArnan,  called  BaPTitTB. 
This  eminent  flowe1^■pa^nter  was  bom  at  Lisle  in 
IG.'i'^.  He  studied  at  Antwerp,  and  for  some  time 
applied  hiuist  lf  to  historical  ]>aintine;  but  finding 
tnat  his  genius  led  him  to  another  branch  of  the 
art,  be  attempted  to  paint  flowers  and  fruit,  in 
wldeh  he  Rieatly  distinguished  bimseMl  He  went 
young  to  Paris,  w  here  hi.s  works  were  greatly  ad- 
mired: and  in  166si  he  wa«>  received  into  the  Academy 
with  distinction.  He  was  employed  in  ornamenting 
the  palaces  of  VenaiUes,  Tmoon,  Mai^,and  Men* 
don.  ^lis  flattewng  encowa({enient  did  not  pie* 
vent  him  from  accepting  the  invitation  of  Lord 

tthe  Duke  of?]  Montague,  then  our  ambassador  to 
'ranee,  to  accompany  nim  to  England.  His  first 
performances  were  sevotal  pictures  of  flowers  and 
nruit,  for  the  embellishment  of  Montague  House, 
now  the  British  Musenm,  which  are  amongst  the 
finest  of  his  works.  During  a  residence  of  nearly 
twenty  years  in  London,  he  painted  an  infinite 
number  of  pictures,  which  decorate  the  mansions  of 
the  nobility,  and  the  collections  of  individuals.  If 
the  pictures  of  John  van  Huysum,  Rachel  Ruysch, 
and  Mignon,  arc  admired  for  the  velvet  softness  of 
their  t)encil.  and  the  imlished  finishing  of  e%'ery  ob- 
ject, tlio^e  of  Baptiste  claim  our  admiration,  by  the 
boldness  of  his  compositions,  the  energy  of  hia 
touch,  and  the  force  and  vigour  of  his  colouring. 
J.  B.  M  on  noyer  etched  a  few  plates  from  his  own 
dcsigTiK,  n>i)resenting  vases  witn  flowers,  which  are 
executed  in  a  tasteful  and  spirited  sfs  le.  He  dwd  in 
1699.  (The  pictures  by  Baptintc,  (  for  su  he  chose 
to  call  mmself,)  though  deserving  of  the  praise  be- 
stowed on  them,  are  held,  comparatively,  in  little 
estimation  by  collectors;  he  etched  s<jme.  and  others 
have  been  engraved  to  the  number  of  JSO,  forming  a 
folio  volume.  He  exercised  his  talent  at  Burlington 
House,  at  Lord  Carlisle's,  at  Hampton  Court,  at 
the  Duke  of  St  Alban's,  at  Windsor,  and  at  Kensing- 
ton Pa1a(-e,  where  he  painted  a  looUng-glaaa  nr 
Queen  Mary.l 

IfONNOxER,  Anthont,  called  Yoimo  Bap- 
TisTBp  waa  tlic  son  and  scholar  of  the  formting  art* 
brt:,  and  minted  flower^pieoca  in  Ae  a^e  of  bis 
father,  which,  ihougli  not  destitute  of  merit,  were 
greatly  inferiur  to  those  of  John  Baptiste  Monnoyer, 
MONOSILIO,  Salvatore.  Tliis  painter  was 
bora  at  Messina  about  the  year  1700^  and  studied  at 
Rome  under  Sebaadano  Conea,  whose  style  he  fol- 
lowed with  some  reputation.  There  are  sevenil  of 
his  works  in  the  public  edifices  at  Rome.  He  |)aint- 
cd  the  ceiling  of  one  of  the  chapels  in  S.  Paola  della 
Bcgolat  and  a  picture  of  S.  Pasoale  in  the  church 
of  S8.  Qoaianfa.  In  the  ehnrah  of  die  Prfesia  of 
the  Mission,  is  one  of  his  best  woritiy  lepBcaenting 
the  Conversion  of  St.  Paul. 

MONSKiNORl,  Francf.-sco,  was  born  at  Ve- 
rona in  1455,  but  was  brought  un  in  the  school  of 
Andrea  Mantegna  at  Mantua.  He  painted  bfefemy 
with  considerable  success.  nn<l  wa.s  much  patroniaed 
by  the  Marrhcw  Francesco  (ionzjigJi.  Less  learned 
and  corn'ct  in  his  design  than  Manti-gna,  he  is  more 
modem  in  his  style ;  and  his  colouring,  particularly 
in  the  carnations,  has  more  of  the  morhidezat.  He 
j  excelled  in  painting  animals,  which  lie  was  fond  of 
j  introducing  into  his  works.    In  tiie  eliurclt  uf  the 


Digitized  by  Google 


PAINTEBS  AND  BN6EAVERS. 


[MONT 


Vnaeiwam,  at  Uaatoi,  Is  one  of  hit  best  pictures, 

irprtffenting^  S.  Lodovico ;  and  in  tlic  refectory 
somp  pcrsiH'ctive  views,  which  show  him  to  have 
Ix'vn  H  perfi  ct  nwterxifdiatbrtneliof  the  art.  He 
died  in  1519. 

MONSIGNORI,  GiTOLAMo,  mui  the  InnUwr  of 
the  pn  ecdiiif^  artist*  bom  at  Vtrona  nbont  the  year 
14(>0.  Af  an  early  period  of  his  life  he  became  a 
monk  of  the  onkr  of  the  Dominicans,  and  painted 
some  aUar-pieces  for  the  church  of  his  monastery. 
In  the  great  library  of  8.  Benedetto  is  a  fine  cony 
by  this  artist  of  the  cc!f>br<ted  Last  8upper,  oy 
Lionanlo  da  Vinci,  wliu  h,  acoording  to  Lanzi,  is 
consiiierrd  the  \n-st  that  1ms  becti  painted  of  tlwt 
miracle  of  art.    He  died  in  1520. 

MONT,  Del.    See  DiUtoifT. 

MONTArrNA,  BKN-KnETTO.  This  artist  was  a 
native  of  Viccnza,  and  flourished  about  the  year 
15()0.  According  to  Kidolfi,  he  painted  some  pic- 
ttires  for  the  churches  in  his  native  citjr,  which  are 
•o  much  in  the  style  of  Giovanni  Belhni,  tint  they 
may  be  mistaken  for  flie  works  of  that  master.  Ho 
is,  Ijowever,  better  kriown  ax  an  engnivcr  than  a 
painter ;  and  tliongh  his  works  are  ven,'  feeble  and 
imperfect,  hotli  in  design  and  execution,  they  are 
deserving  of  notice,  as  among  the  earliest  specimens 
of  the  art  in  the  Venetian  states.  It  is  probable  that 
some  of  the  prints  of  Albert  Diirer,  which  were 
brought  to  Venice,  and  the  early  works  of  Marc 
Antonio,  who  resided  some  time  in  that  city,  might 
have  encouraged  him  to  attempt  the  art,  which  may 
be  said  to  have  been  then  in  its  infancy  in  Italy,  as 
at  that  time  Marc  Antonio  had  not  produced  any  of 
his  capi;  il  u  :rks.  The  imnts  of  Benedetto  Mon- 
tagna  bear  a  s>light  resemblance  to  the  earliest  and 
nuest  engravings  of  Marc  Antonio.  They  are  from 
his  own  designs,  and  are  usually  signed  with  hi^  name 
at  length ;  mey  are  now  become  very  sc^cc.  We 
haT^  among otbcNt  the  fcUowiiig hy  him: 

The  Virgin  Kcafed,  holding  the  infant  Jesus,  St. 
John  is  Ktandiiig  by  her  bide,  and  St,  Joseph 
a}ipears  below.  In  the  back-ground  it  a  town, 
with  a  river  and  a  bridge  orer  it. 

A  young  Man  sitting  on  a  Bock. 

Venus  p!;nf-hing  Cupid. 

The  Rape  ot  Kuroj>a. 

The  Juugment  of  Midits. 

A  Naked  Figure  standing  by  a  Tree. 

Two  Figures,  an  elderly  Si  an  playing  on  the  bag- 
pipes, and  a  young  one  [daymg  on  t!i'>  virslin 

Three  Women,  in  a  laiul.seapo,  one  of  ilu  lu  lakiug 
a  Child  from  a  Tree.    [Birth  of  Adonis.] 

A  Landscape,  with  a  Cottage,  and  an  old  Man 
Mated  OB  a  bank. 

rZani  gives  inscrijitions  with  dates  that  show  Bene- 
detto painted  in  Ib'M  and  Bartsch  describes 
33  prints  by  him ;  many  of  them  have  his  name  in 
ftdl.  Some  writers  confound  IhmtdtUa,  aa  a  painter, 
with  his  father,  Bartolomnun. 

The  following  twenty  prints  bv  BmMhtto  Mim- 
tagna  aie  not  da^cribeU  by  Bartscn. 

1.  The  Nativity,  with  Joseph  at  the  Well;  copy 
of  Albert  Durer.  IT .  7} . ,  W.  4  /Vi .  B .  M .  nn 
a  tablet  hung  from  tlie  upjier  part  uf  the  houbc. 
{SyJcttn,  1095.) 

2.  St.  Anthony  standing  praying;  on  the 
right  at  bottom.  B.  H.  in  the  middle  at  bot> 

torn     H.  lOjm.,  W.  7I»/. 

3.  Two  iiunters  observing  a  Slag  which  lies  on 
the  ground,  pierced  by  a  javelin.  In  the  sky  on 
the  right  the  name.  '  H.  5|u».,  W.  3f  m. 


4.  yenna  ttandtng  Naked,  holding  a  minor  in 
her  right  hand  ;  no  name.  H.  \\\im^  W.  61. 

(Syke»,  109«.) 

5.  River  God  seated  on  a  Rock  on  the  right  i 
Cupid,  a  back  hgur^  on  the  left.  H.  W. 
4j.    (Of//ey,  p.  529.) 

6.  Tlic  Sa\-iour  standing,  in  a  landscape,  aRer  his 
n-surrection;  a  banner  in  his  right  hand,  and 
a  scroll  in  his  left ;  Jeronlem  in  the  diatanoe* 
H.  1^.5^,  W.8p.  U 

7.  A  Woman  witiS  two  Children,  and  a  Man 
seated,  in  a  landscape. 

8.  A  Nymph  with  two  Children  and  two  Satyrs; 
f.li'  :  :  \  ng  nuked  in  a  g;irden  suckling  a  (?hild 
at  ner  right  breast;  tlie  Satyrs  are  lifting  the 
curtain  on  the  right    H.  6p.  5/.,  W.  g^.  Sf 

9.  Tf-f  Holy  Family  seated  near  a  fountain. 

10.  Kiver  Gtxldess,  with  winged  Boy  holding  a 
Kphere.    (British  Museum.) 

11.  The  Sorceress.  Copy  from  Albert  Durcr.  The 
letters  B.  M.  are  at  tlottom  on  die  left  H.  4p. 

3/..  W.  'In.  Si. 

12.  An  old  Man  in  a  Turban,  with  a  book  in  his 
hand,  sitting  on  a  bank.    II.  3p.  Hi.,  W.  •Jp.  [U. 

13.  Holy  FamiW»  in  a  landscape,  St.  Joseph  hold> 
ing  the  Htm  St.  John's  feet;  name  at  full 
length  at  top, on  the  left  H.  Op.  II.,  W. 3p.\\f. 

14.  Chri.st  in  the  Manger,  with  the  Ox  and  Ass 
near  him;  the  Virgin  is  kneeling,  jiniying.  and 
St.  Joseph  stands  behind  a  kneeling  angel. 
Near  the  Virgin  kneela  St.  Catherine  with  the 
wheel,  and  between  them  a  monk  with  a  cross. 
The  artist's  name  at  full  lengtli.  H.G/>.  1/., 
W.  5p.  5/. 

15.  Riposo  in  F.gypt  The  Virgin  sitting  on  the 
bank  of  a  river;  at  the  top  is  the  name  of  t)ic 
artist.  U.  7fi,  9L,W,Sp.9L  {Fingnw  JH- 
j'onval.) 

16.  St.  Catherine,  in  a  landscape,  with  a  palm 
l>raneii  in  iier  right  hand,  and  a  book  in  her 
left;  on  a  socle  ntNIDBTTO  HoNTaeitA.  H. 
6».  3/.,  W.  5ij.  8/. 

17.  Christ  stanaing  in  the  middle  of  the  plate  at 
the  fvot  of  the  Cross,  showing  his  wounds;  he 
is  nakcil,  and  hia  co.it,  the  dice,  the  sponge,  the 
reed,  and  a  skull,  are  at  his  feet.  In  the  middle 
at  bottom  B.M.  H.  4p.  W.  7il  (CtMW 
of  A.  Durer.  A'«  20.) 

18.  *rhe  Saviour.    Mentioned  bv  Bnilliof. 

19.  The  Virg;in  suckhng  the  Infant.  {Cojnf  of  A. 
Jhirer,  A».  34,)  marked  B.  M. 

aO.  The  Satyr  and  his  Family,  three  figinca.  He 
b  atanding  againit  a  tree^  blowing  a  horn. 

MONTAGNA,  Mabco  Toukk.  Aepordfaig  to 
Ba^ione,  this  painter  wai  s  nati've  of  Romct  and 
flooriahed  in  the  pontificate  of  Clement  VIIT.  He 

was  a  disciple  of  Federigo  Zuccaro,  and  jiainled 
histury  both  in  oil  and  in  fresco,  with  bome  re|>uta- 
tion.  In  the  church  of  S.  Cecilia,  the  ceiling  is 
painted  by  thia  master}  and  in  S.  Niceolo  in  Car- 
cere,  ie  an  altar-piece  bv  him,  representing  a  mib- 
ject  flrom  the  hfe  of  St.  I^ieholas. 

MONTAGNA,  Matihkw.   See  Plattenbero. 

MONTAGNANA,  Jacopo.  This  painter  was  a 
native  of  Padua,  and  flooriah^  from  the  year  1495 
till  after  1908.  Vasail  and  Bldolfi  eall  this  artist 
Jacopo  Montagna,  but  his  real  name  was  Monfag- 
nana,  a.s  aj)j>fars  from  a  signature  on  a  picture  of  the 
Resurrection  by  him,  in  the  Vcscovado  at  Venice, 
wliich  he  has  marked,  Jacmm  Montagmna,  1495. 
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In  the  8a1a  del  ConiigUOf  at  Belluno,  tlu-n-  in  a 
picture  by  him,  pw|jrwf»*»"g  a  lubjcct  from  the  Ko- 
man  History,  wmeh,  if  we  may  jud^  from  an 

epigram  written  under  iVie  work,  in  ancient  rhanir- 
ttrrs,  mutit  have  \n:vn  n-f^Lnkd  as  one  of  the  mu6t 
caleemed  productions  of  tlu-  time.  It  is  a  copious 
comporitioiii  and  at  first  sight  m^ht  be  attributed 
to  Andbrea  Mantegna,  from  the  coneebWH  of  the 
(\i-s\(fr),  and  the  dra;>ing  of  the  (Igiliea.  The  in- 
scription is  as  follows : 

Non  hie  Purrhiuio,  non  hie  tribumdu*  ApdB, 

11m  licet  auctorcfl  dignus  haben  laiior. 
BuKanout,  vixdum  implcto  tcr  maiiM,  Jatt^tam 

¥.x  Montagnaua  nobilo  piaxit  opoa. 

MONTAGU,  ,   This  artist  was  a  native 

of  France,  and  flourished  about  the  year  1760.  He 
eomved  several  architectnisl  autgecta  and  views 
in  Koine. 

MONTALTO.   See  Danedi. 

MONTANINI,  PiETKu,  called  Petruccio  Pk- 
RUGiNo.  This  painter  was  born  at  Perugia  in  1619. 
He  wa«  first  a  scholar  of  Ciro  Ferri,  but  his  genius 
lea^ng  him  more  to  badscape  painting  than  his- 
torical subjects,  he  left  that  nia-Kter,  and  became  a 
disciple  of  Salvator  Rosa.  IIit>  iaiidkca^'h  art  de- 
signed in  the  bold  and  romantic  st^'le  of  his  instruct- 
or, though  veiy  inferior  in  the  design  of  his  figures. 
There  am  many  of  Ua  works  in  the  |Mrivate  eolke- 
tions  at  Pcni|^a.  He  died  in  1689.  [Pfeaeoli  and 
Zani  say  he  was  bom  in  102G.] 

MONTELATICI,  Francesco,  called  II  Ckcco 
Bravo.  According  to  Orlandi,  thispainter  was 
bom  at  Flotenee  aboot  tlie  year  1600,  and  was  a 
scholar  of  Giovanni  Bilivert.  He  did  not,  however, 
attach  himself  entirely  to  llic  style  of  that  master, 
but  blended  the  taste  of  his  instructor  with  that  of 
Domoiico  Cresti,  called  Passignano.  He  was  a  toler- 
ably eorreetdesigner,  and  no  vulgar  coloarot  The 
name  of  11  Cecco  Bravo  was  given  him  on  account 
of  his  touchy  and  quarrelsome  disposition.  Of  his 
works  at  Florence,  the  most  remarkable  are,  the 
Fall  of  Lucifer,  in  the  church  of  the  Teatini ;  and 
a  fine  pietuie  of  8.  NfeoOo  Veseovo^  in  S.  SioHme. 
He  was  innted  to  Inspruch  by  the  Archduke  Fer- 
diaand,  and  died  there, painter  to  the  court,  iu  KiGl. 

MONTEMEZZANO,  Francesco,  was  bom  at 
Verona  about  the  year  IdSfi.  and  was  brought  up  in 
the  sehool  of  Faolo  Veronese,  whose  style  lie  Mr 
lowed  in  the  copiousness  of  his  compositions,  the 
airs  of  the  heads,  and  the  oplendour  of  liis  dra^Hiries ; 
but  his  pencil  is  tame  and  spiritless,  and  his  colour- 
ing languid  and  weak.  His  most  respectable  per- 
fbnnanees  are,  his  nietare  of  the  Annnnciation,  in 
the  church  of  the  Osservnnti  alia  Vigna,  at  Venice; 
and  Christ  appearing  to  Magdalene,  in  the  church 
of  S.  Giorgio,  at  Verona.  lie  died  in  1600^  in  the 
prime  of  life. 

[MONTEN,  BisTBiCB,  an  eminent  Oerraan 
battle  painter,  was  born  at  Pus'srldorf  in  IJW.  He 
showed  from  his  earUest  youth  a  prcat  love  for 
accounts  of  wars  and  battles,  and  Homer,  Tasso, 
and  Ahoeto  were  iiis  favourite  authors.  In  order 
that  lie  might  have  some  practical  knowledge  in 
military  matters  he  rnlisfed,  ns  a  volimteer,  in  the 
Prussian  army,  and  served  for  twelve  mouths.  At 
the  expiration  of  his  term  of  nulitary  service  he 
enterea  the  Academy  of  Arts  at  Dusseldorf,  and 
after  studying  there  ror  two  years,  removed  to  Mu- 
ni ch,  in  order  to  benefit  by  the  instruction  of  Peter 
Hess.  He  soon  attracted  tlie  attention  of  Cor- 
nelius, then  at  the  head  of  the  [)ainlers  at  Munich, 
Viho  intrusted  him  with  the  execution  of  three  of 
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the  frescoes  of  the  arcade  of  the  Ho^rten;  namely, 
the  Stonniog  of  the  Turkish  Entrenchment  by  the 
Bavnisns  at  Belgrade,  in  1717f  the  Battles  <rf  Arda 

Kur  Aube,  and  the  granting  of  tlie  Bavarian  Constitn- 
tion  by  Maximilian  Joseph  in  1818.  He  painled 
many  other  large  batUe-pieces,  in  which  the  6ar- 
mana  figure  as  the  victors ;  and  also  many  smaller 
pietare*,  in  all  of  wl^eh,  it  te  said,  emmordimuy 
spirit  in  the  incidents  and  in  the  ex'TTifion,  and  a 
display  of  iine  drawing  and  good  colouring,  are  con- 
spicuous, though  in  some  parts  too  sketchy  and  un- 
defined. He  wanted  the  nceessanr  patience  for 
elaborate  modelUng  and  nnifbrm  nnish.  AH  Ida 
works  have  an  agreeable  effect ;  their  greatest  de- 
fect in  an  occasional  extravagance  of  iiction.  HLs 
horses  arc  alwap  very  spirited.    He  died  in  1843.1 

MONTEN  AT.  This  artist  was  an  cnmver  on 
wood,  and,  aceording  to  Papillon,  exeented  several 
cuts  from  the  designs  of  Simon  Vouct.  [Dumesnil 
mentiuus  a  print  by  him  uf  the  Virgin  and  Child, 
inscribed  J.  Montenat,  fecit,'] 

MONT£PULCiAl4Q.  See  Moaoaiiii. 

HONTERO,  on  Roius,  Jvah  db,  a  Spanish 
painter,  bom  at  Mndrid  in  1GI3.    He  was  a  disci- 

S'e  of  Pedro  de  las  Cuevas,  and  studied  iu  Italy, 
f  his  pictures  in  the  churches  at  Madrid,  Palomino 
particularly  commends  the  Assumption  of  the  Vir- 
gin, in  tiie  diureh  of  the  Col^b  de  Atoeha;  the 
Angel  apjK'aring  to  St.  Joseph,  in  f^-n  Juan  de 
Alarcou ;  and  tne  Destruction  of  I'iiarauh's  Iio(st, 
in  the  sacristy  of  the  convent  de  la  Merced.  He 
died  at  Madrid  in  1680^  aged  70.  [He  copied  and 
imitated  the  pictures  dP  Caravaggio;  he  died  in 
1&H.3,  aged  70.] 

LoHEN'zo,  bom  at  Seville  in  1(>56, 
excelled  in  architectural  decorations,  landscapes, 
findt  and  flowers,  which  he  painted  in  distemper. 
He  wasmndi  employed  at  the  Retira,  bat  his  woifcs 

there  have  perished.  In  the  chapel  of  St.  Martha 
in  the  church  of  St.  Jcrunie  at  Kladrid,  arc  still  to 
be  seen  traces  of  his  skill  in  omamental  design. 
He  was  not  equally  successful  in  oil  painting ;  the 
only  work  worthy  of  noHeei  in  lliis  way,  being  the 
portrait  of  Philip  V.,  which  is  dated  1701.  He 
died  at  Madrid  in  1/10.] 

MONTI,  Fhancksco,  called  II  Brfsciano  delle 
Battaolib.  This  painter  was  bom  at  Brescia  in 
1646,  and  was  iirst  a  scholar  of  FieCro  Rieehi,  but 
afterwards  studied  under  II  Borgopnone.  He  ex- 
celled in  painting  horses  and  Imttles,  which  he  de- 

'i  fcigned  in  a  spirited  and  masterly  style,  and  acquir- 
ca  the  name  of  II  Bresciano  delle  BattagUe.  Tnere 
are  many  of  his  works  at  Rome,  Genoa,  and  Parma, 
where  thev  are  held  in  condderable  Mlinatlon. 
He  died  i  n'  1 7 1 .2    [Zani  says  in  1 703.] 

MONTI,  Francesco,  Bolognese,  was  bom  at 
Bologna  in  1685,  and  was  brought  up  in  the  school 
of  Omvanni  Oioseffo  dal  Sole.  On  leaving  that 
master,  he  was  taken  into  the  | m'ection  of  the 
Conti  Ranuzri,  for  whom  he  [  ;iiiu<  d  one  of  his 
finest  pictures  of  the  Rape  of  thu  S  J  uses.  He  was 
afterwards  employed  at  the  court  of  Turin,  where 
he  painted  the  Tnumph  of  Mordecai,  an  ingeniooa 
ana  copious  compo.sition,  which  is  highly  com- 
mendea  by  Crespi.  Of  his  numerous  works  in  the 
churches  at  Bologna,  the  most  esteemed  are,  Christ 
with  the  Disciples  at  Emniaus,  at  the  Osservanti ;  the 
Virgin  in  glor}',with  S.  Barbara  and  S.  FilippoNcri, 
in  the  Madonna  di  Galcria;  and  the  Martyrdom  of 
S.  Fedele,  at  file  Canpuccini.    He  died  in  1/68. 

i      fMONTFORT.    See  HuKKLANn.J 

I     MONTI,  UtovANNi  Batista.    According  to 
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Soprani,  ^bk  srtist  wM  the  Mm  of  »  poor  nendf-  } 

cant,  bom  at  Genoa  about  the  year  1(5!0.  'When  a  i 
boy,  he  discovered  an  uncommon  dispo^iiiun  fur  tlie 
■rti  hf  sketching  on  the  walls  of  the  houses,  which 
lieiiig  noticed  by  a  Qenoew  nobleman,  he  charitably 
took  him  under  bn  protection,  and  ^boed  him  aa 
a  pupil  under  Luciano  Borzoni.  His  progress 
unoer  that  master  was  so  rapid,  that  it  surprised 
lua  untructor,  and  he  became-  a  rfs[)cctable  painter  , 
of  biatoiy*  He  was,  however,  more  distinguished 
for  his  cxcdlenee  in  portrraa,  and  painted  the 
principal  personages  m  his  eouitiy.  lie  died  of 
ihf  pla^riic  in  Kif)". 

MUNTICEI.LI,  Andrea.  According  to  Or- 
landi,  this  painter  was  bom  at  Bologna  in  1640, 
and  studiea  persiiective  under  Agostino  Mitclli. 
He  dt  ,ir:n  '1  some  architectural  views  in  imitation 
of  that  111  .  rer,  but  he  chiefly  excelled  in  painting 
llowcrs,  i:  II  ■ .  \  ;ujes,  and  other  Rtill-lifc,  which  he 
toucheii  wiih  freedom  and  spirit,  and  he  was  a 
tolemble  colourist.    He  died  in  17t6b 

MONTICELLI,  Michele  Anoslo,  was  bom  at 
Bologna  in  1678,  and  was  first  a  scholar  of  Marc 
Antonio  Franceschini,  but  afterwards  studied  under 
Domenico  Viani.  He  excelled  in  painting  land- 
scapes and  battles,  of  which  his  biographer  Cresni 
speaks  in  terms  of  the  highest  approbation.  No 
painter  of  his  time  surpassra  him  in  the  degradation 
of  his  distances,  the  forms  and  folia^'c  of  nis  trees, 
and  the  judicious  arrangement  of  his  plans  ;  and  his 
$gttres  were  designed  with  correctness  and  spirit 
In  the  midjst  of  a  promising  care^,  he  had  the  mis- 
fortune of  losing  bis  sight  in  the  prime  of  life. 
[According  to  Zwi  he  was  bom  in  US/O,  and  died 
hi  1748-1 

MONTUIRALtTHEMAaQOiaor.  This  French 
ndbleoian  b  said  by  Baaaalohafe  etched  several 
pbdea  of  landacapes,  from  hb  own  designs,  and 
others  qfttrAtbeii.  Tbef  aie  dated ahont  theyear 
i73a. 

MONTORFANO,  Giovanni  Donato.  This 
painter  vu  a  oadve  of  Milan,  and  flooiished  about 
me  year  I49S.  In  ^he  refootory  of  ^  Dominicans 

delle  Grazie,  he  painted  a  piclur  i  fthr  r-ncifixion.a 
composition  of  many  figures,  which  wouiil  have  been 
more  the  object  of  pi  l  h  i  Imiration,  if  it  had  not 
been  pUuied  so  near  the  celebrated  Last  Sapper,  by 
Lfonardo  da  Vinei.  With  soch  a  rival,  he  was  not 
likely  to  be  able  to  compete,  to  whom  the  ^'atef^t 
masters  would  be  little  degraded  by  yieldinc;  the 
palm.  TluTc  is  a  just  ami  natural  expression  in  the 
neads,  which,  if  it  had  been  accompanied  by  a  more 
elegant  turn  of  the  fignres,  and  more  graceful  atti- 
tu^s,  he  would  have  been  equalled  by  few  of  his 
contemporaries.  In  the  picture  is  a  ^'roup  of  ; 
soldiers  at  play,  in  which  every  face  is  inn)resscd  ' 
with  the  character  of  attention,  and  the  impatient 
desire  of  gain,  which  is  admirably  depicted.  The 
"baek-pmtjnd  represents  the  City  of  Jerusalem,  in 
which  the  perspective  and  distance  are  correctly 
observed.  [ZamsBya lie  waa  bomiii  1440^  anddied 
in  1510.] 

MON  VERDE,  LrcA.  This  painter  was  Iwrn  at 
tTdina  in  1501,  and  was  a  disciple  of  Pellegrino  di 
San  Danicllo.  This  promising  artist  was  only  per- 
mitted a  short  career  in  the  art,  in  which  he  would 
otherwise  have  probably  acquired  a  distinguiMhcd 
reputatioti.  lie  painted  an  altar-{Mece  for  the  church 
of  S.  Maria  delle  tirazie  at  Udina,  representing  the 
Virgin  and  Infinnt,  with  SS.  Gervasio  e  ProtAsio, 
which  rendered  his  premature  death  lamented  by 
eveiy  admirer  of  the  art.   Uc  died  in  15^ 


MOOJAERT,  or  MOOYABRT,  NicnotAS,  a 

Dutch  painter  and  r  K  n. .  <  r,  born  at  Amsterdam 
about  the  year  1600.  He  is  said  to  have  formed  his 
style  b^  imitating  the  works  of  Adam  Eisheinwrt 
and  pamted  landaeapea  with  figures,  in  the  maitiwr 
of  that  master.  He  has  the  eredit  of  beinjr  the  {»• 
sfn:frir  of  Jacob  "vander  Does,  Solomon  de  Coninck, 
Joiin  Baptitit  Weeninx,  and  other  eminent  artists. 
He  engraved  several  plates  from  htS  OWn  designs, 
among  which  are  the  loUowing : 

A  set  of  six  of  different  Animals. 

Lot  and  his  Daughters;  intfaes^bof  .SMsMisr. 

A  Landscape,  with  cattle. 

[See  MoTAERT.] 

MOOR,  Karel  pf..  This  eminent  painter  was 
bom  at  Leyden  in  H>5().  He  was  intended  by  his 
parents  for  one  of  the  learned  professions,  but  a  de- 
cided iii  iiii  ,ii  n  for  the  art  induced  his  father  to 
place  him  under  the  care  of  Gerard  Douw.  Uispro- 
^ts^  was  considerable,  but  being  desirous  of  dis- 
tinguishing himself  on  a  larger  scale  than  was  prac- 
tised bv  that  master,  he  was  sent  to  Amsterdam, 
where  he  ht  mii  i'  n  scholar  of  Abraham  vanden 
Tempel.  The  death  of  that  painter,  when  he  was 
only  sixteen  yean  of  age,  obli^d  him  to  search  after 
another  instructor,  aiu  his  Section  fixed  on  God- 
frey Schalcken,  under  whom  he  studied  at  Dort  for 
some  years.  His  first  productions  on  leaving  that 
master,  were  porlraitii  and  domestic  subjects,  which 
were  generally  admired,  and  procured  him  immedi- 
ate empi(nrment,  and  he  waa  caleemed  one  of  the 
ablest  artists  of  hb  time.  The  states  of  HoUand 
commissioned  him  to  paint  a  picture  for  their  coun- 
cil chamber,  and  left  the  choice  of  the  subject  to 
himself,  provided  that  it  related  to  the  adaudatn^ 
tion  of  justice.  On  thb  oocarion,  de  Moor  prored 
himself  eapabb  of  nobler  exotiotts  than  those  which 
had  hitherto  engaged  his  pencil.  He  painted  the 
terrible  Judgment  of  Brutus  condemning  his  two 
Sons  to  Death,  which  he  repmented  in  the  most 
awM  and  impressive  manner.  The  celebrity  of 
Karel  de  Moor  reached  ItnXy,  and  the  Grand  Indce 
of  Tuscany  expressed  a  desire  to  have  his  portrait, 
painted  by  himself,  to  be  placed  among  the  illustri- 
ous artists  in  the  Florentine  Gallery,  which  was 
sent  to  Florence  in  1702,  and  the  painter  was  bon> 
onred  in  return  with  a  gold  medaf  and  chain.  He 
ivrts  ctmimissioned  by  the  EnijM-ror  of  Germany  to 
paint  the  portraits  of  Prince  Kugene  and  the  Duke 
of  Marlborough,  which  he  executed  so  much  to  the 
satisfaction  ol  that  monarch,  that  he  conferred  on 
him  the  order  of  knighthood.  One  of  his  most 
cajjita!  performances  is  in  the  hall  of  the  magiufnitrs 
at  the  Hague,  representing  the  Burgomasters  and 
Echevins,  in  the  yrnr  1/19.  The  pictures  of  de 
Moor  arc  ingeniously  comixised,  his  figures  are  cor- 
rectly designed,  and  his  colouring  is  clear  and  tnna* 
parent.  In  some  of  his  larger  {wrtraits  he  seems  to 
nave  aimed  at  a  style,  partaking  of  the  chaste  deli- 
cacy of  Vandyck,  with  somewhat  of  the  vigour  of 
Heuibrandt  Altliough  his  works  arc  always  ven,* 
highly  finished,  his  tooch  b  fitm  and  free,  and  they 
have  nothing  of  the  appearance  of  labour.  He  died 
at  the  Hague  in  1738.  He  etched  a  few  portmiff, 
from  his  own  designs,  among  which  are  tin  ■  "C 
Gtrard  Doutc,  John  ran  Ootftn,  and  Francit  Mieruf. 

MOORE,  Jacob,  [or  James.]  Thb  painter  waa 
bom  at  Edinbui^h  about  the  year  1740^  and  waa 
brought  up  in  a  school  of  design  MtabHshed  in  that 
city,  under  the  direction  of  Alexander  Runciman. 
About  the  year  1770,  he  went  to  Italy,  where  he 
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acquired  considcraljlc  celebrity  as  a  lands^cape 
painter.  lie  aiiiH-iirs  to  have  forxuod  his  olyle  by 
studying  the  works  of  Claiult?,  and  his  pictures,  like 
those  of  that  celebrated  niaKter,  generally  represent 
vleira  of  the  Campagna,  and  the  environs  of  Rome. 
Moore  was  much  emjiloyed  by  the  British  uobih'ty 
and  gpnfn,-  who  visited  that  capital,  and  the  indis- 
cretion of  some  of  his  admirers  went  so  far  ;ls  to 
compare  his  merit  with  that  of  Claude.  A  more 
ittd««ial  c$tinmte  of  his  talents,  will  admit  that  his 
scenery  is  always  picturesque,  and  his  forms  well 
chosen ;  but  there  is  a  mealy  mawkishness  in  hin 
aerial  tints,  and  a  poverty  of  tone  throughout, 
which  keeps  him  at  a  fearful  distance  from  his  ad- 
mitable  model.  He  died  at  Rome  in  1795.  [He  is 
generally  called  Moon;  of  Jtome.'] 

MOORE,  Samlkl.  According  to  Lord  Orford, 
this  gentleman  held  a  situation  in  the  Custom-house. 
He  nourished  about  the  year  171^  &nd  appears  to 
have  dedicated  much  of  lui  time  toibawing  and  en- 
graving. His  prints  are  not  executed  with  much 
delicacy,  they  arc  coarsely  etched,  and  afterwards 
retouched  with  the  ^^raver.  Among  other  plates,  he 
eo^raved  the  Qmmatim  Pnce*$ion  of  Kimj  h  Uiiam 
£27.  am/ Que«itJfary,whkh,  as  ft  is  wiihout  thename 
of  the  designer,  mav  bp  presumed  to  ho  from  his 
own  composition.  Vertue  informs  us,  that  "he 
made  a  medley  of  things  drawn,  written,  and  jiainted, 
which  he  presented  to  Sir  Robert  Harlev,  .Speaker 
of  the  Home  of  Commons,  afterwards  &rl  of  Ox- 
ford ;"  it  was  an  imitation  of  several  sorts  of  prints. 

MOORTKL,  for  MORTEL,]  John,  [or  Jan.] 
This  artist  was  born  at  Leyden  in  KioO.  He  was 
an  eminent  painter  of  fruit,  ilowers,  and  still-life. 
Although  hu  iknm>-pieces  are  inferior  to  those  of 
John  van  Huysum  and  Rachel  Ruysch,  there  is  a 
mellowness  and  relief  in  his  pictures  of  fruit,  which 
approach  to  illusion.  His  works  arc  chietly  con- 
fined to  Holland,  where  they  are  jutitly  esteemed, 
and  are  found  in  the  choicest  collections.  He  died 
at  Leydcn  in  1719.  [He  copied  the  works  of  De 
Heem  and  Mignon  so  skilfully  as  to  deceive  the 
amateurs  of  his  time;  and  no  doubt  many  of  his 
copiespas*  now  for  the  works  of  tho«e  masters.] 

[MCmACE,  Ernest,  engraver,  was  bom  at 
Stuttgart  in  1766,  and  was  a  pupil  of  J.  G.  MiiUer. 
He  engraved  several  of  the  prints  in  the  "  Galerie 
de  Florence,"  "  Mus^e  Franeaii,"  and  ''Galerie  de 
Orleans  "    He  died  in  1^1 

MORALES, called  Bl  DiviNo.  This  admired 
Spanish  painter  was  bom  at  Badaioe,  in  Estrema- 
durBi  in  I50U,  and  was  a  scholar  of  Pedro  Campana. 
From  his  constantly  making  choice  of  devout  sub- 
jects, and  the  beauty  of  his  pencil,  he  acquired  the 
appellation  of  El  Divino  Morales.  His  pietuies 
generally  lepreaent  the  head  of  our  Saviour  crowned 
with  thorns,  or  that  of  the  Virgin  in  grief;  and  it 
is  said  there  are  few  instances  of  his  having  drawn 
the  fiffure  at  length.  His  heads  are  of  a  most  ad- 
miralMe  and  touching  character,  and  are  finished 
with  the  greatest  care,  without  weakening  the  force, 
or  diminishing  the  expression.  In  this  respect,  his 
works  bear  some  resemblance  to  the  highly  charac- 
teristic heads  of  Lionardo  da  V  i ncL  It  must  be  al- 
lowed, however,  that  he  wa-s  an  iirtiat  of  a  oontracted 
nios,  and  of  a  barren  invention,  never  venturing 
yond  the  simple  delineation  of  a  head,  though  it 
will  be  confessed  that  in  this  limited  scoix-  he  has 
carried  the  art  to  the  highest  ix>ssible  perfection. 
His  Ecce  Homo  exhibits  the  he^t  of  human  tuf- 
fering,  borne  with  more  than  human  complacency ; 
and  ma  Mater  Dolorosa  is  the  very  extremity  of  sor- 


row. Some  of  his  pictures  arc  preserved  at  Cordova 
and  at  Seville;  and  in  tlie  chapel  of  Our  Lady  of 
the  Solcdad,  at  the  convent  of  the  Trinitarians,  at 
Madrid,  is  a  Santa  Veronica,  by  his  hand.  There 
is  also  a  fine  picture  of  an  Ecce  Homo  in  the  era- 
vent  of  Corpus  Christ],  in  that  city.  He  died  in 
l.'iHI).  [It  is  a  mistake  of  Palomino  to  say  that  Lui» 
clr  Moralis  wius  a  scholar  of  Pedro  Camjiafia ;  the 
latter  did  not  arhvc  in  Sjmin  till  1548,  ana  there  are 
pictures  in  the  church  or  the  Conception  at  Badajoa 
by  the  former  with  the  dale  154C.  There  were  many 
good  painters  in  Spain  before  Camnafla's  visit,  of 
whom  Morales  might  have  learned  tne  elements  of 
the  art.  Whatever  may  have  been  the  cause  of  his 
being  titled  JSI  Dirino,  he  must  not  be  judged  of  by 
the  execrable  pictures  so  often  attributed  to  him. 
As  his  larger  pictures  are  confined  to  the  churches, 
and  his  small'  r  an  rarely  seen  out  of  Spain,  it  may 
suffice  to  say  ttiat  the  latter  are  painteii  eitlier  on 
wood  or  eopper,  and  seldom  exceed  the  bust.  For 
an  account  of  his  pictures  in  the  churches,  nn-f 
other  public  buildings,  see  Ci-an  BcrtniulfZ,  toui.  lu. 

[MORAN,  SANTiAfJO,  a  Spanisli  historical  and 
landscape  painter,  was  living  and  practising  at  Ma- 
drid about  1640.  Bermudez  mentions  three  pictures 
by  him,  wliich  would  show  that  he  is  deiserving  of 
more  notice  than  he  has  received.  One  is  a  St. 
Jerome,  in  the  jxissession  of  an  amateurof  thename 
of  the  Baron  de  Casa-Davalillo,  who  had  a  fine  eoI> 
lection,  in  which  he  says  the  design,  analomlnl 
science,  and  brilliant  colour  in  every  part,  arc 
admirable,  and  the  landscajx;  part  enchanting. 
Another,  the  head  of  St.  Jerome,  was  in  the  posses- 
sion of  J).  Nicholas  Lameyra,  w  hich  Le  Brun  mis- 
took for  the  work  of  Albaino.  A  third,  8l  Jerome 
on  his  knees  and  quite  naked,  has  been  engraved; 
but  the  engraver,  not  being  acquainted  w  ith  Moran's 
works,  ha.s  put  the  name  of  Guercino  to  the  print. 
Moran  invented  and  detti^ned  the  Moses  which  are 
in  the  beautiful  work  of  Quevedo,  edition  1670j 
and  produced  many  fine  landscapes.] 

MORANDl,  Giovanni  Maria.  According  to 
Lanzi,thi8  painterwas  bom  at  Florence  in  1622.  He 
was  a  disciple  of  Giovanni  Billivcrt,  and,  on  leading 
that  master,  visited  Venice,  where  he  studied  for 
some  time  the  works  of  the  great  colourists  of  that 
school.  He  afterwards  went  to  Rome,  where  he 
painted  several  altar-pieces  for  the  churches,  and 
was  also  employed  for  private  collections,  (if  his 
works  at  Rome,  the  most  deserving  of  notice  are  his 
Visitation  of  the  Virgin  to  St,  Elisabeth,  in  the 
church  of  La  Madonna  del  Popolo;  and  the  Di  uth 
of  the  Virgin,  in  La  Pace.  The  latter  is  considered 
his  masterpiece,  and  has  been  engraved  by  Pietro 
Aqoila.   He  was  also  much  employed  as  a  portrait 

Eainter,  and  in  that  capacity  was  invited  to  Vienna 
y  Leopold  I.,  where  he  painted  the  family  of  the 
Emperor,  and  the  portraits  of  many  of  the  most  dis- 
tinguished personages  of  Germany.  His  de&ign 
bears  the  character  of  the  Roman  aehool,  and  in  mi 
compositions  and  colouring  he  appears  to  have 
aimed  at  the  splendid  style  of  Pietro  da  Cortona. 
He  lived  to  the  advaneed  age  of  95»and  di^  at 
Rome  in  1/17. 

MORANDINI,  Francesco,  called  It  Tom.- 
This  painter  was  bom  at  Poppi,  a  small  town  in 
the  Florentine  state,  in  l.'>44.  He  was  a  scholar  of 
(iiorgio  Vasari,  whose  .siyl  ■  lie  followed,  though 
more  minute  in  detail,  and  more  addicted  to  the  gay 
and  festive  in  his  compositions.  Of  his  works  in 
the  churches  at  Florence,  Vasari  particularly  notices 
his  picture  of  the  Conception,  in  S.  Michelino; 
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and  his  tttill  more  admired  Visitation  of  the  Virgin 
to  Sf.  ElisalK-th,  in  S.  Niccolo. 

MOKAZZONE.PiER  Francesco Mazzuchelli, 
calliHi  II,  was  bom  at  Moramtnc,  in  the  Milaocsei 
in  1571,  and,  from  the  place  of  his  nativily,  is  ge- 
nerally called  II  Morazsone.  He  resided  at  Rome  in 
the  early  part  of  hia  life,  whL-re  he  painted  for  the 
church  01  S.  Maria  Maddalena  al  Corso,  the  As- 
sumption of  the  Vir^n,  with  the  Apoetim ;  and  for 
S.  Sdvestro  t»  O^fUe,  the  AdonCion  of  the  Maei. 
He  afterwards  went  to  Yenioe,  where  he  studied  tne 
works  of  Titian,  Tintoretto,  and  Paolo  Veronese,  I ly. 
which  he  greatly  improved  his  style  of  colouring  j 
and  on  his  return  to  Milan  lie  p:unted  the  Adoration 
of  the  Kings,  for  the  church  of  S.  Antonio  Abate, 
in  a  style  so  BU)>erior  to  the  pictnre  of  the  same  sub- 
ject wliieh  he  had  painfen  at  Rome,  that  it  ap- 
peared U)  be  b^'  a  diflerent  hand.  At  Como,  iu  tlic 
ehuwh  of  S.  Giovanni,  is  one  of  his  principal  works, 
representing  St.  Michael  diseomfidiig  the  rebel  An- 
gels. He  was  employed  and  itatroniied  by  the  King 
of  Sardinia,  by  whom  he  \va.s  knighted.  In  l(\2ii 
be  was  invited  to  Piaccnza,  to  paint  the  great  cupola 
of  dse  cathedral,  which  he  only  Ijved  to  commence. 
It  was  afterwards  finished  m  GiMieiao»  and  was 
one  of  his  grandest  woiics.    He  died  hi  that  jmr. 

MOHK,  Sir  Anthony.  This  eminent  ofunter 
was  bom  at  Utrecht  in  1519,  and  in  tlie  early  part 
of  hialife  was  a  scholar  oT  John  SchoreeL  He  after- 
wards went  to  Italy,  where  he  nassed  some  tine  in 
studying  the  works  of  MiehaN  Angelo  Bnonaroti 
ard  RaHiielle.  On  his  relum  to  Holland  he  devoted 
himself  to  an  imitation  of  the  style  of  Holbein,  in 
which  he  was  more  successful  than  in  attempting 
the  gtandeor  of  die  models  he  had  ooatempUted  at 
Rome.  Like  HoIbe!n«  he  was  a  precise  fimower  of  | 
nature,  but  without  rpnchin  th  ^  delicacy  and  clear- 
ness of  that  master,  though  he  designed  and  painted 
in  a  bold  and  masculine  style,  and  poaacased^toler* 
able  acquaintance  with  the  chianMcniD.  He  was 
recommended  to  Aie  protection  of  tile  Emperor 

Charles  V„  hy  his  ronntryman  Cardinal  Granville; 
and  in  1552  arrived  at  the  court  of  Spain,  where  he 
drew  Prince  Philip,  and  was  sent  into  Portugal,  to 
paint  the  portrait  of  King  John  III.  and  Catherine 
of  Austria,  his  queen,  sister  to  Charles,  which  were 
executed  so  mw.h  to  the  satisfaction  of  the  Em- 
peror, that  he  was  afterwards  sent  to  England  to 
paint  that  of  the  Princess  Mary,  previooa  to  her 
marriage  with  Philip  of  Spain.  On  this  occasion  he 
is  said  to  have  employed  bH  the  flattering  aids  of 
his  art,  and  accompanied  the  Kin^  to  Eni^land, 
where  he  continued  till  the  death  of  ^lary.  He  re- 
turned with  Philip  to  Spain,  who  treated  him  with 
an  intimacy  and  fiumliaiity  whkh  hadnearly  piwred 
fiitaltohim.  Fhnipwasaeomtonied tohonoorUin 
firequently  with  a  visit  when  he  was  juiintin^',  and  in 
a  moment  of  condescension  and  admiration,  slapped 
him  jocosely  on  the  shoulder,  which  the  pauUer  in- 
discreetly returned,  by  smearing  the  hand  of  the 
monarch  with  carmine.  The  jest  was  rash  and  in- 
con.sidcrafe,  and  the  Kin^  was  not  of  a  disposition 
to  be  played  on  with  impunity.  The  attendant 
eourtiew  revolted  from  the  sight  with  disgust  and 
AmaKment:  but  Philip,  recollecting  himae%  passed 
it  over  with  a  smile  of  complacency.  The  artist 
threw  himself  on  his  knees,  in  atonement  of  his  of- 
fence, and  every  thing  api>eared  to  be  forctjUun; 
bat  be  was  secretly  advised  to  withdraw  himself 
from  Spain,  and  be  lost  no  time  in  returning  to  the 
Nedieranda,  where  he  was  afterwards  patronized  by 
flke  Dttke  of  Alva.  The  talents  of  Sir  Anthony 


More  were  not  confined  to  portraits,  he  painted 
several  historicHl  siilijects  for  the  royal  collection  in 
Spain,  mmt  of  w  liich  perished  in  the  conflagration 
of  the  palace  of  the  Parda  He  died  at  Antwerp  in 
1576.  [Writers  diflfer  respecting  the  date  of  his 
birth;  some  place  it  in  1512,  others  in  1518  and 
1519;  Immer/eel  says  in  l.VZ^.  Neither  are  they 
agreed  in  the  date  of  his  death;  Fiissli  says  he 
died  at  Bmssels  in  1575,  others  that  he  died  at  Ant- 
werp in  1581,  and  in  1588w  The  latest  date  seenkgr 
the  editor  on  any  of  his  works,  is  1575.] 

MOKE,  JoHPi  Ga.spar.  This  artist  was  a  native 
of  Zurich,  and  flourished  about  the  venr  l(ii)4.  He 
was  principally  employed  in  enigravliiij  iwrtniitslbr 
the  bookseUers,  which  aie  veiy  in£nerently  ex* 
ecuted. 

MOREAU,  Edme.  According  to  Florent  le 
Comte,  this  artist  was  a  native  of  llheiuis,  and 
flourished  towards  the  end  of  the  seventeenth  cen- 
tury. He  engraved  several  plates  from  his  own 
compositions,  and  from  the  designs  of  St  Igny  and 
other  masters. 

MOREAU,  Louis,  a  French  engraver,  bom  at 
Paris  about  the  year  1712>  He  was  chiefly  cm> 
ployed  in  engravingomamental  subjects  and  tneaaa. 
We  have  also  by  mm  the  following  prints : 

PORTRAITS. 

Ludovicos  de  Prate  Societatis  Jean ;  L.  Monatt, 

fee, 

3.  B.  Bebdt  q/lsr  Wattemt^ 

SUBJECT. 

Christ  raidng  the  Daughter  oi  Jairus  from  the 
Dead ;  q/{er  La  Foaae, 

MOREAU,  John  Michaei.,  a  modem  French 
engraver,  bom  at  Paris  in  174!,  and  was  probably 
of  the  same  fBmily  as  the  preceding  artist.  He  was 
an  artist  of  considerable  merit,  and  was  i  eceived  in- 
to the  Academy  at  Paris  in  l/'^l.  He  engraved  a 
great  variety  of  vignettes  and  other  book  orna- 
ments, in  a  neat  style.  His  plates  are  chiefly 
etched  and  assisted  with  the  graver.  Wo  have  also 
the  following  prints  by  him : 

The  Bath  of  Bathsheba ;  ajf*r  ItemhrtmSt. 
The  Consecration  of  Louis  XVI.  at  Rheims. 
Four  plates,  forming  a  large  print  of  the  F^tc 
given  at  Paris  in  1/83,  for  the  Birth  of  the  Dau- 

phin. 

The  Tomb  of  J.  J.  Rousseau ;  /.  M.  Moreau,fee. 

1/7A 

A  set  of  twenty-five  smaU  plates  tat  the  first 
volome  of  the  Ckaniem  A  w  Bonb^ 

[His  designs  amount  to  u^)wards  of  20O0  ;  there  are 
about  200  which  form  vignettes  to  the  works  of 
Volt^re  and  Bonssean;  and  an  infinite  ntunber  to 
illustrate  Ovid,  Moliere,  Lafontaine,  Regnard,  Mar- 
montel,  Delille,  Barthelemy,  Laborde,  and  other 
favourite  writers.    He  died  in  1814.] 

MOREAU,  P.,  a  French  architect,  who  flourished 
^  fimn  1790  to  I760L  He  designed  with  great  taste, 
and  etched  some  plates  of  aichiteetnial  anlgecla 
from  his  own  compositions. 

MOREELZE,  Paul.  This  artist  wa,s  born  at 
Utrecht  in  1571,  and  is  distinguished  by  Van  Man- 
derasapainter,  anarehiteet,andaneneniver.  At 
fii-st  he  practised  portrait  painting,  under  Michael 
Mirevell,  but  he  afterwards  went  to  Rome,  where  he 
studied  some  time.  On  his  return  to  Holland  he 
painted  some  historical  subiects  and  architectural 
views,  wfaidi  were  not  witfaoat  merit,  though  he 
waa  more  employed  in  portraitwei  in  which  he  was 
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litUe  inferior  to  Mirevelt.  Ai  an  engraver,  we  have 
a  few  excellent  wooden  cute  by  him,  executed  in 
chiaro-Rcuro ;  they  arc  denigned  in  a  masterly  style, 

atiil  in  the  union  of  the  tlirei-  tints,  produce  a  vrry 
plt'SJiing  etl'ecLi  They  are  now  become  scarce,  ile 
sometimes  signed  them  with  his  name  at  length,  the 
P.  of  the  baptismal  name  being  joined  to  the  M. 

tliiiK.        »  and  sometimes  with  the  eipher  only. 

Am  iif^  others,  we  have  the  following  by  him: 

Cupul  led  by  two  Females,  dancing ;  P.  Moreelze. 
1612. 

The  Death  of  Lncrctia ;  the  name  mark  attd  date. 

[It  is  supposed  that  he  died  about  1638.1 

[MORaL,  Antoinb  Alexander,  »  Fueneh  en- 
sTBTer*  bom  at  Puu  iu  17H  wm  a  aeholar  of 
Massaid  and  Insvaf.  He  engraved  sevml  of  tite 

Slates  for  the  "^^ust'e  Franqais,"  and  T  i  lln  "  (J-ilcrip 
c  Florenee,"  and  many  detached  jiieees  ajter  JJaiui, 
In^c'',  Oiraud,  and  other  contemporary  painters. 
His  death  i»  not  recoidfid  by  Gmbet|  he  wu  hying 
hi  \93lf.  Nagtor  has  given  an  aceonnt  of  about 
thirty  of  liis  principal  pieces.] 

MUREL,  Francis,  a  modem  Freneh  engraver, 
by  whom  we  have  some  landscajtes,  r/  ',  /'.  Haekert, 
[MOREL,  Jah  Ewrt,  a  painter  of  fruit  and 
flowen,  waa  bora  at  AmBterdam  in  \777t  and  waa  a 
scholar  of  Linthorst;  he  had  previously  studied 
under  Troost  van  Groenendoele,  and  at  the  Hagiie 
with  P.  Vander  Aa.  On  liis  return  to  his  native 
citar  he  made  the  works  of  Jan  van  Huysiun  his 
obfeeta  of  itndy,  and  by  perseverance  he  became 
one  of  the  l)esf  painters  of  fruit  and  flowers  of  his 
time.  His  tourfi  is  li^lit  and  his  colouring  delicate, 
nearly  apjiroaching  that  of  tlie  master  he  80  much 
admired.  There  is  a  vase  of  dowers  by  him  in  the 
Museum  at  Amsterdam.   He  died  in  1808.] 

MORELL,  N.  [Nic  nr.As,]  was  bom  at  Antwerp 
in  lf)(>4,  and  was  a  scholar  of  N.  Verendael,  an  emi- 
nent painter  of  flow  iTH  and  fruit  He  painted  similar 
subjects  to  those  of  his  instnictnr,  and  also  excelled 
in  painting  vases  with  bas-reliefH.  ai^d  other  objects 
of  still-life,  in  which  he  acquired  a  celebrity  wtiich 
occasioned  him  to  be  invited  to  the  court  of  Brus- 
sels, where  he  wa.s  engaged  in  ornamenting  the 
palaces,  and  in  paint i tig  for  (he  collections  oi  the 
principal  nobilitv.    Ti^e  pi<  : n  >  <  r  Morell  are  ele- 

Sntly  compoeeci;  his  pencil,  though  precious,  is 
;ile  and  spirited ;  and  tliere  is  a  freshness  in  his 
colouring  particularly  adapted  to  the  subjects  he 
representea.  His  works  were  highly  esteemed  in 
his  lifetime,  and  though  his  prices  were  consider- 
able, he  met  with^  constant  em^kymentt  which 
enabled  bim  to  maintain  a  magnificent  establisb- 
nu-nf,  and  to  live  in  terms  of  iiitimacv  with  juTsons 
of  the  first  rnnk,  bv  w  horn  he  was  greatly  respected. 
He  died  at  Brussels  at  a  very  advanced  age.  [Not 
so  veiT  advanced,  if  Balkema  be  comet;  l»e  says 
that  VT.  Morell  ffied  in  1732.] 

MORELI-T,  Bartolomro,  called  It.  Piaxoro, 
This  ]>ainter  WEi>  burn  at  Pianoro,  a  Kmaii  town  in 
the  Bolognese  state,  about  the  year  KJlil*.  and  studied 
at  Bologna  under  Francesco  Albano.  He  painted 
history  with  great  reputation,  particularly  in  firesco, 
aiul  some  of  his  works  are  compared  l)y  Trespi  to 
those  of  Albano.  Among  his  numerous  pictures  at 
Bologna  the  most  remarkable  arc,  his  S.  Teresa,  in 
the  chnrcli  of  La  Madonna  deile  Grazie ;  and  the 
Heauirection,  in  Buon  Gesu.  Bnt  his  most  admired 
performance  is  the  rh;?ii'l  nf  the  Casa  Pepoli,  in  S. 
Biirtolomeo  di  Porta,  in  wiuch  the  elegance  of  the 
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design,  and  the  beanty  of  the  colouring,  is  litde  in* 
ferior  to  his  instructor.  He  died  in  Im^ 

MORELLON.   See  Cats. 

MORETTO,  II.    See  Bonvicino, 

[MORGENSTEBN,  Johann  Ludwio  Ernst, 
an  excellent  painter  of  perspective  views  of  the  intc- 
rton  of  ehoiche^  waa  Doen  at  Rndelstadt  in  1738, 
and  died  at  Frankfort  in  1819.  His  subjects  are 
similar  to  those  of  Peter  Neefs,but  have  no  app<  ar- 
ance  of  imitation.  They  are  painted  with  a  full, 
rich  pencil,  a  spirited  touch,  and  a  tne  knowledge 
of  light  and  shade.  Tlin  are  also  «nianentedwita 
elegant  figures  verv  skflrallr  luliodueed.  Some  IWw 
Were  brought  to  ftngland  aUnit  thirty  years  ago, 
and  were  much  prized;  since  that  time  they  have 
become  rare,  and  aie  coniidenUj  incnased  ia  com" 
mercial  value.] 

MORGHBN,  ionn  Buas,  a  Gennan  eugiaver, 
who  nouri.she<i  ■.■.h'mi  the  year  1757-  He  resided 
chiefly  in  Italy,  aiui  wati  empluved  by  the  Marquis 
Gerini  to  engrave  part  of  the  plates  after  the  works 
of  the  Florentine  artists,  in  the  Ducal  Gallery.  In 
1767  he  published  six  plates  of  the  AmtiquUiet  of 

Prnhttn,  after  the  desis'ti-;  nf  _  intmito  Joli. 

MOKfillKX,  Pnii-ie,  wiw  ihe  son  of  the  prc- 
ceiiing  artist,  born  at  Naples  about  the  year  1 /.'}(), 
and  was  instructed  in  engraving  by  his  father,  in 
conjunction  with  whom  he  executed  part  of  the 

Elates  for  the  .\nfii|iiifies  of  Hcrculaneum,  pub- 
iihed  at  Naples  in  1/^7.    We  have  also  by  him: 

A  set  of  tlM  Twelve  Apostles;  after  ^  Statues 

by  Baeeio  Bandhi      ■■i  Florence. 
Thirty -one  Views  and  Kuins  in  the  environs  of 
Napka. 

[It  is  probable  tliat  he  was  brother  to  the  preceding 
engraver,  and  certain  that  he  was  faUier  to  the 
celebrated  Raphael  Morghen. 

MQRGHEN.  Rafbabu  This  celebrated  artist 
is  presamed,  by  M.  Hiiber,  to  be  die  aon  or  the 
nephew  of  Philip  Morghen.  He  was  lK>m  at  Na- 
ples about  the  year  1755.  After  receiving  aoam  in- 
struction in  his  native  city,  he  was  .s«'nt  to  Rome, 
where  he  became  a  pupu  of  Giovanni  Yolpatoi, 
Under  that  able  artist  lie  became  one  of  the  most 
accompli.shed  burinist-s  of  the  day,  and  has  engraved 
severul  plates  after  the  motit  distinguished  works  of 
art  in  Italy.  The  IbUowin^aie  his  most  crteoiwd 
prints: 

romaiTS. 

Francesco  Moneado,  Duke  of  Omom^  OD  hoflM- 

backj  <i/Zer  Vtauis/ck. 
The  Fandly  vi  Burl  Spencer;  after  Angelica 

Kaufman. 

The  Family  of  Holstien  Beck ;  a/ter  the  tame. 

•OBJBCTS  ama  vaaiova  vastbbb. 

The  Miracle  of  the  Maas  of  Bolsenai  e/br  Baf- 

yaelle. 

The  Transfiguration;  after  the  aame. 

The  celebrated  Madosua  deUa  Scggiok}  ^Ur 

the  same. 

La  Madonna  del  Saeco;  a^ter  A.  del  Sarto. 
The  Virgin  and  Infant  with  a  Book  ;  a/ler  Fra. 
Bartolomeo. 

St.  John  crying  in  the  Wilderness;  after  Guulo. 
Tlie  ,\urora;  after  the  celebrated  painting  by 

Guido,  in  the  Rospigliosi  palace. 
The  Reasons  dancing  Wfore  Time  ;  after  N.  P(nt»- 

Stll. 

The  Holy  Family  reposing;  aJter  the  tame. 
Diana  and  her  f^ymphs ;  aJter  Ikmauchim. 
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PAINTERS  AND  ENGRAVERS. 


Apollo  and  the  Mums  on  Monnt  PanuMwiS} 

[Rrt])hacl  Morfjhcn.  one  of  tlu'  most  c(  I  cn- 
irravers  of  it?cent  tintcs,  was  born  at  Fl(ircncc,  June 
19,  1758,  bv  his  own  account,  according  to  the 
anthority  of 'Niccolo  Paltnerini,  his  pupil,  who  nub- 
lished  a  complete  Cataloj^uc  of  his  woAs.  JouoeTt 
and  others  say  that  he  was  born  at  Naples  in  I7''>f; 
and  Melchior  Missirini  aayn  the  14th  uf  June,  l/til. 
As  Palmerini  was  in  the  confidence  of  the  artist, 
and  published  his  acmant  of  him  during  ll»  UStt 
the  first  date  may  be  considered  the  correct  one. 
By  his  father,  Pilippo,  who  was  an  cnj^Tavcr,  lie  was 
very  early  iiwtructed  in  the  tirnt  principU*i^  of  his 
art,  and  he  coold  enCTave  a  tolerable  plate  even  in 
his  twelfth  year.  Uis  first  engnvingi,  iunrerer,  of 
consequence,  were  seven  platcii  from  tile  Miwka  of 
the  Cfirnival  of  17"'^.  the  Pilgriinfige  of  the  Gniiul 
Signior  to  Mecca;  a  work  of  such  extraordinary 
merit  for  a  youth  of  twenty,  that  his  father  was  de- 
be  should  reociTe  the  best  instruction  that 
eonid  be  nrocored,  and  sent  hfan  aiceoirdinglv  to  the 
celebrateo  Volj>ato  at  Rome.  His  first  fniploj-ment 
was  copying  a  print  of  E.  Sndplcr,  Christ  and  Mary 
Magdalene  in  the  Garden,  and  shortly  after  Gavin 
Hamilfon's  alk^jorie  flgwe  of  Painting,  for  the  bro- 
thers Hadcert  In  1781  he  engraved  Raphadls 
fi^in-s  of  Poetry  and  Th(X)k)g\-,  in  the  Vatican ; 
and  in  the  same  year  married  VolpatoV  only  daugh- 
ter, Dominica.  He  now  worked  in  conjunction 
with  his  flither-in-kw.  and  assisted  him  in  his  phite 
of  Ihe  Pamaiaras  of  Raphael,  or  the  historical 
ilhisfmtion  of  Portry,  in  tne  Vatiran.  Tn  17^7  he 
engraved  the  Aurora  of  Guido,  in  the  Hotipigliosi 
Pal  lace,  which,  for  some  time,  was  ctmsidered  his 
flnest  work.  Manj  other  important  works  rapidly 
whieh,  the  Last  Supper,  after 
T.umarihi  ila  lliiri,  the  Transfiv^iration,  and  ihi- 
Miulonna  dtUit  Seggiola,  q/fcr  liaitimel,  the  Duke 
de  Moncada,  ajler  Van  Dyck,  the  Portraits  of  Ra- 
phael, the  Fomarini,  Lionaido  da  Vinci,  the  Five 
gmt  Ftoets  oF  Itnlf— Dante,  Boccaccio,  Petrarch, 
Ariosto,  and  Ta^o,  arc  brilliant  sp<  cimpn'!.  Many 
others  might  be  naincd,  but  the  whole  of  his  works 
have  been  fully  described  by  his  schohir,  Palmerini, 
to  whom  it  was  his  custom  to  give  an  imprewion, 
in  evety  state  of  ^  phitie.  from  the  llmt  outline  to 
the  finished  proof.  Na^lfr  has  copied  Palmerini's 
Catalogue  iu  lu£  Kunstler  Lexicon,  and  added  some 
discriminating  particulars;  and  the  collection  was 
porchaaed  by  the  late  Diike  of  Buckingham  for 
£1200;  it  may  he  considered  the  most  complete 
nnd  vnlualde  in  Kuropr.  Raphael  Mor^hen  died 
at  Florence,  April  the  Slli,  18.13.  Dr.  Giulio  Fer- 
r;irio  has  written  largely  and  critically  on  Raphm'l 
Morghen's  principal  productions,  and  has  given  an 
aecoont  of  ue  tneieased  prices  mat  several  obtained 
after  publication  for  their  particular  hcaiity,  nr  for 
some  distinguishing  j>L'culiarity  that  gJivc  thcui  valuta 
with  virtuosi  and  collectors.] 

MORISR,  David.  This  artist  was  bom  at  Berne, 
in  Swllaerland,  about  the  year  1705.  He  came  to 
England  ^oon  aftrr  the  battle  of  I>r'rtinjrcn,  and  wiis 
presented  to  the  Duke  of  CuiuU  riand,  by  Sir  Ed- 
ward Faulkener,  who  settled  on  him  a  pension  of 
two  hundred  pounds  a  year.  He  distinguished  him- 
self as  a  painter  of  battles,  managed  horses,  &C., 
and  also  painted  portrait.s  in  w  liieli  he  was  exten- 
sively employed.  He  died  in  i 7/0,  and  w a.s  burietl 
in  St  James  s,  Clerkenwell. 

MORIN,  John,  an  eminent  French  painter  and 


engraver,  Lorn  at  Paris  about  the  ytBX  1613.  He 
was  a  disciple  of  Philip  de  Champagne,  and  for 
some  time  practised  painting,  which  he  aften^ards 
al>andoned,  to  <ip]ily  nirnself  entirely  tfi  engniving. 
His  plates  are  executed  in  a  singular  style,  being  a 
mixture  of  strokes  and  dotsi  and  tliey  are  lMr> 
monized  with  each  other,  so  as  to  produce  a  very 
pleasing  effect  They  are  chiefly  executed  with  the 
lK)inf.  His  best  prints  are  his  portraits,  many  of 
which  are  executed  in  a  masterly  manner;  and 
though  they  are  not  finished  with  all  the  neatness 
and  delicacy  which  the  graver  is  capable  of  pro* 
during,  they  are  etched  with  tmoommon  taste,  and 
great  freedom  of  h<ind.  The  extraordinary  merit  of 
his  portraits  will  rend^  an  ample  list  of  them  ac- 
ceptable to  the  ooUeelcHr.  Tlw  IbUoiring  aie  his 
principal  ^atea: 

poarnAiTs  after  philip  de  champaoxi. 

Louis  Xllt.  Kin^'  of  France;  octagon. 
Anne  of  Austria,  Regent;  octagon. 
Aiaand,  Cardinal  dc  Richelieu. 
John  Baptist  Amador,  Abbe  de  Richelieu. 
JuHus,  f  1'  lii.  il  de  Mazarin. 
Corneliu.s  Janscuius,  Bishop  of  Ypres. 
John  Paul  de  Gondy,  Cardinal  de  Ret& 
Francis  de  Sales,Bishop  of  GenevBi 
8.  Charles  Borromeus,  CardfaiBl,  and  Arebbisbop 
of  Milan. 

John  Peter  le  Camus,  Bishop  of  Ik- Hay. 
John  du  Verger,  Abbe  de  St  Siran. 
Michael  de  MoriUae,  Keeper  of  the  Seals. 
Michael  le  TeUier,  Sceretair  of  State. 
James  Tub<a«i(  President  oc  the  Chamber  of  A^ 

counts. 

Rene  dc  Longueuil,  President  4  Mottier. 
Heniy  de  Lonaine,  Coont  d'Harcourt 
Nicholas  de  NeufVille,  Marquis  de  Villetoy. 

Charles  dc  Valois,  Duke  d'Angoul^me. 
l{ol)ert  Amauld,  Seigneur  d'Andilly. 
Vincent  Vniture,  of  the  French  Academy, 
James  le  Mcrcier,  Architect  to  the  King. 
Attttony  Vitre,  oelebiated  Printer  ofraris. 
portraits  aftbb  various  MASTRRS. 

James  Augustus  de  Thou,  President  of  the  Par* 

lianicnt;  tfftir  FtrSnmid, 
Franeis  Anguatin  de  Thou,  Ptcsident}  ^fter  As 

(\ iiido.  Cardinal  dc  Bentivoglio ;  a/f«r  Vmi^f^ 
The  Countess  dc  Bossu ;  qfier  lAe  SOMW. 
Margaret  Lemon  ;  ajter  As  ttm$* 
Charies  de  Miillery,  Engnvw  Slid  Printselleri 

Hfler  the  same. 
Jenmt  Franck,  Painter ;  ss  ^ws  jmur. 

.SI  BJECTS   AFTKR  VARIOfS  MASTERS. 

The  Adonition  of  the   Shepherds;   after  PA, 

ChiiuifHif/nc. 
The  Virgin  and  infant  Jesus;  ajler  tis  tam». 
The  Crucifixion,  in  three  sheets ;  ajter  ikt  tarn*. 
The  faknii^  down  from  the  Cross;  aJUr  t/te  same. 
The  Assumption  of  the  Virgin)  after  the  mme. 
Two  half-lengdis  of  St  Peter  and  St.  Paul;  after 

the  name. 

The  Virgin,  with  the  infant  Jesus  on  her  knee, 
holding  a  bouquet  of  tlowers,  inseribedt  ^MZMtes 
metu  mihi  :  after  Jiaffaeile. 

The  Virgin  adoring  tlie  infant  Christ)  q/br  Ti- 
tian. This  is  a  fine  specimen  of  the  aitistl's 
ability. 

The  Virgin,  with  the  dead  Chri'if ;  api-r  CaraccL 
A  Landsoipe,  with  Ruins  j  f^fter  Claude  Lorraim, 


Uiyiiizeo  by  GoOgle 


A  DICTIONARY  OF 


[moil 


A  Land^cnpr,  with  a  Han  drifiiig  two  Cowi; 

I-hut/uiires. 

Anotbrr  Landncapc,  with  ligurrs ;  aff^r  the  tame. 
A  set  of  four  Landaoapn,  with  Riains  and  Fi- 
gures ;  after  OarmMut  JPotbmbiarf» 
A  Landscape,  with  Ruiiw  and  a  Fountain i  t^Ur 

J.  B.  CbmeUk. 

rAcGOiding  to  the  best  awlbgrito,  be  died  in  1666. 
Narier  has  riven  a  eopiaiia'  deaeriptiw  Hat  of  fab 

works;  and  dso  Pumcsnil,  P.  G.  F.  torn,  ii.] 

MORIN  A,  GiOLio.  According  to  Malvasia,  this 
painter  was  a  native  of  Bologna,  and  was  first  a 
•cholar  oi  Lorenao  Sabatioi}  bat  he  owed  his  beat 
inpiovement  to  an  attentiTe  study  of  die  work*  of 
the  Caracci.  He  painted  history  with  cotim  li mi  le  j 
reputation,  and  appears  from  tlif  airs  of  hii,  nv^^ds  i 
to  have  been  emulous  of  imitating  the  I'xjtre.ssion  <jf 
CoRffiio.  There  are  many  of  hia  works  in  the 
ehmches  at  Bologna,  of  whidi  the  moat  worthy  of 
notice  are.  the  Crucifixion,  in  SS.  Sebastianoe  Roc- 
c(>;  tlic  ViiiiLation  of  the  Vii^gin  to  St.  Ehsabeth,  in 
S.  I  omobonot  and  the  Pwafntation  n  the  Temple, 
at  the  ScrvL 

rMORIS,  R  ,  a  seholsr  of  Godfrey 

Schalken.    There  is  a  cabinet  pieture  hx  him,  rc- 

£ resenting  an  old  Man  liolding  a  Huiall  Owl  iu  his 
and.    He  died  young.} 

MORLAND,  'Georoe.  This  ingenious  artist  was 
theddtttson  of  Henry  Morland,  a  reputable  painter 
in  rmyonfi,  born  in  l/M.  The  young  Morland  dis- 
covered very  early  symptoms  of  decided  genius;  and 
it  wa.s  highly  gratifying  to  his  father  to  perceive  so 
marked  an  inclination  for  a  pursuit,  to  which  he 
had  deatfaied  him  from  his  birtn.  He  had  no  other 
inatnictor  th«i  hia  fiithar,  to  whom  he  was  articled 
when  he  was  fourteen,  and  during  his  pupilship  his 
application  wiis  rus-siduous  and  exemplary.  He  was 
not  permitted  by  his  father  to  pr«secute  his  studies 
regularly  at  the  Academy ;  and  it  is  asserted  by  his 
bio  fripher,  that  he  drew  there  only  three  nights, 
though  he  occasionally  attended  the  leeturea.  On 
the  exjiiration  of  his  uident'ire  he  lefl  his  father's 
house,  and  the  remainder  of  hia  Ufe  is  the  histoiy  of 
genios  degraded  by  intemperance  and  immorality, 
which  alternately  oceitea  our  admiiation  of  his  un- 
eommon  ahlBty,  and  our  regret  at  the  profligacy  of 
his  conduct. 

In  estimating  tlie  faculties  of  Morland,  it  is  ob- 
servable, that  notwithstanding  the  shortness  of  his 
life,  the  periods  of  preparation,  maturity,  and  de- 
elension,  aie  more  decistvely  maiked  tiian  in  those 
of  most  other  men,  and  do  not  comprehend  a  space 
of  more  than  six  years,  during  which  he  produced 
the  pictures  that  have  established  his  reputation, 
in  these  be  has  described  the  manners  a^d  habits 
of  tile  lower  ehae  of  people  in  tUa  ooontry,  hi  a 
Biyle  pccniiarly  his  own.  Of  his  powers  as  a 
painter,  we  cannot  give  a  more  satisfactory  account, 
than  by  inserting  an  abstnict  firom  his  Life,  published 
hy  Mr.  Dawe*  where  a  particular  end  intereatiiw 
aeeoont  of  bim  will  he  lonnd,  written  with  fartett^ 
gence  and  impartiality.  Most  painters  who  have 
arrived  at  emmence,  have  marked  their  outset  by 
finishing  highly ;  this  was  the  ca.sc  with  Morland, 
who  surmounted  those  difficulties  of  execution  in  his 
youth,  which  too  many  are  obliged  to  encounter 
after  tliey  have  acntiired  a  taste  for  higher  pxcel- 
lencies  in  tlicir  profes'sion.  His  j)roduciions  when 
a  l)oy  were  hara,  formal,  and  laboured  ;  even  aft<  r 
lie  had  rejected  the  style  in  which  hia  father  iiad 
hwlnicted  him,  hia  nictarea  were  eaicfidlT  llniahed, 
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and  everj'  object  was  painted  immediately  from  na- 
ture, with  cuii£idi.>rablc  attention  to  detail:  He, 
however,  im])erceptibly  neglected  tiie  parts,  and 
adof^ed  a  broader  stylet  and  finding  that  it  pleaaed 
others,  it  pleased  himself 

About  the  year  1700,  he  appears  to  have  arrived 
at  his  meridian :  he  wax  then  able  to  paint  whater^ 
he  chose,  and  to  bestow  on  his  pictures  as  mnch 
time  as  he  thought  proper.  He  bad  acquired  con* 
fidmce  In  his  powers,  and  a  knowledge  of  natnre^ 
which  he  had  not  yet  cea-sed  to  cotisult.  At  this 
period,  we  find  truth  in  his  representations,  «-ithout 
the  particuburity  of  individual  imitation ;  and  free>- 
dom,  without  «e  looseaeaa  and  manner  of  his  latter 
prodoelioiM.  He  had  leanied,hi  some  d^ree,  to 
generalize  his  ideas  of  form  and  character ;  his  facul- 
ties were  mature,  and  invigorated  bv  success  and 
applause.  But  cwn  at  this  {M'riod  his  pictures  sel- 
dom possessed  soffident  interest  when  of  a  large 
siae  f  and  he  never  dioae  an  action  that  was  Import* 
ant  enough  to  give  energy  and  cmployTuent  to  any 
considerable  numlx-r  ()f  figures.  His  subjccu  were, 
however,  well  adai>ted  to  his  talents  :  of  powerfiil 
exertion,  or  refined  expression,  he  was  in  a  great 
degree  incapable,  for  his  knowledge  of  anatomy  waa 
slight,  and  ttie  habit.s  of  liis  lift-  nuist  have  destroyed 
all  nice  discrimination  of  passion  or  sentiment, 
whatever  he  might  have  onci  j  -  r  sscd.  In  his 
landscaiK's,  the  scene  is  seldom  intrinsicaUy  fine,  or 
renderea  so  by  accidents  of  nature,  rs  in  the  worka 
of  Rubens  and  Rembrandt.  Indeed  lie  was  ignorant 
of  the  principles  of  extensive  landscape ;  nor  wan 
his  colouring  or  eflect  appropriate  to  subjects  of 
that  description.  His  studies  were  CDnfineii  to  the 
animals,  the  figures,  and  the  more  obvious  parte  of 
his  pictures;  nnd  be  neither  had  a  sufficiently  ex- 
tensive knowledge  of  nature,  nor  bestowed  time 
enough  on  his  {mintings  to  avail  him.self  of  that 
which  he  possessed.  His  scenes  are  such  as  he  was 
most  accurtomed  to,  and  aeldom  having  visited 
moontainons  conntiics,  except  Derbyshire,  he  did 
not  attempt  romantic  subjcct.s.  He  generally  exhi- 
bits with  truth  the  most  common  but  interesting 
species  of  English  scenery,  consisting  of  fields  and 
hedges,  with  ponds  of  water  and  da^  haoka.  VEb 
stmiiia,  tboogh  not  grand,  are  aometbnea  iqdria 
with  ftmHIar  ineidenta,  meal  cfacnmstaneet,  and 
partial  effects,  that  denote  observation.  In  sluirt, 
ne  was  Utile  capable  of  landscape,  except  as  a  back> 
ground  and  aeconpaniment  to  his  figureai  hot 
uere  it  often  poaaesacd  considerable  merit. 

Norland's  heat  prodnetiona  are  his  interiora.  In- 
deed,  the  more  confined  the  subject,  the  greater  "wa.s 
his  buccess,  and  his  faults  increase  as  the  scene  ex- 
tends. He  was  peculiarly  happy  in  the  description 
of  the  stonted  dwarf  poUard  oak,  with  a  gro<q>  of 
sheep  nnder  it  In  the  general  conception  of  soeh 
subjects  he  has  scarcely  been  excelled.  He  suc- 
ceeded best  in  those  animals  that  required  least 
correctness  of  drawing,  &uch  as  pigs,  guineapigs, 
sheep,  asses,  &c.  in  these  he  is  onen  extremelv 
happy ;  for  no  artist  erer  pahited  such  snhjeets  with 
greater  feeling :  he  avoided  the  delicate  proportions 
of  the  horse,  i)y  selecting  such  as  were  old,  ron^h, 
and  clumsy.  A  white  horse  was  a  favourite  object 
with  him,  as  it  must  be  with  every  painter,  from  its 
a8hrding  a  mass  of  light,  with  a  most  desirable 
opportunity  for  the  display  of  rolouring.  owing  to 
the  variety  of  yellow,  and  other  unUs,  with  which  it 
is  diversified.  Indeed,  an  old  white  horse,  of  this 
description,  is  one  of  the  most  picturesqae  oliiects 
to  he  met  with  in  mtk  aeeneiy.  But  tbe  pig  waa 
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his  favourite  animal,  and  that  which  he  introduced 
moflt  fireqaently,  and  with  gn«t  •uecew.  Ui«  touch 
yim  well  adapted  to  the  TepKRentation  of  ito  bristly 

hide,  and  he  f?Hdom  fails  faith  fully  to  depict  the 
gluttonous  and  lazy  chamcter  of  the  animal.  The 
innocence  of  the  sheep  he  ha«  alio  pourtrajed  with 
oonuderaUe  succew. 

It  nay  be  iaterating  to  eompare  Mortaad  with 
a  painter  of  his  own  country.  The  niral  pieces 
ot  Gainsborough  are  mon-  highly  esteenicd  than 
those  of  Morland  ;  and  in  sentiment,  cora{K)sition, 
and  eflfect,  greatly  sur^ia^s  his  best  performances. 
In  geniua,  Ifodfand  mi^lit  (M^rhapa  be  equal  to 
Gainhhorough ;  hut  tin  latter  Ix  st  cultivated  his 
talents.  In  colouuiig,  lach  artist  liad  hi.s  respective 
excellencies  and  defects.  Gainslxirough  is  rich, 
.  but  by  endeavouring  at  transparencv,  often  becomes 
flimsy.  Morland  is  natural,  out  ocnrey.  The  one 
hnd  fcMi  little  solidity,  the  other  carried  it  to  excess  ; 
but  m  elTect  of  light  and  shadow,  Gainsborough 
had  preatly  the  ;uivatitage,  for  he  preserved  tine 
keeping,  which,  when  Morland  attempted,  he  pro- 
duced only  mist  and  fug,  representing  his  extreme 
distance  no  farther  otT  tlian  iiis  middle  ground,  and 
there  is  no  depth  iu  his  pictures.  In  each  artist  too 
great  a  sameness  of  colouring  and  chiaro-scuro  is 
observable,  and  both  are  incorrect  in  drawing,  and 
looae  in  execution.  Gainsborough  in  all  his  works 
displayed  refined  feeling  and  an  elegant  mind,  and 
he  nas  given  to  the  eye  the  most  interesting  reprc- 
sentations  of  rustic  innocence;  while  the  taste  of 
Morland  was  of  a  lower  kind,  though  he  delineated 
the  characters  he  selected  with  equal  laeeef. 
Thoee  who  have  visited  the  cottage  of  the  peasant, 
who  have  enjoyed  mral  sports,  or  engaged  m  rtistic 
occk;  iiiijns,  will  feel  a  |)eculiar  charm  m  the  works 
of  Morland,  arising  from  atk&ociations  which  the 
trath  of  Ua  pencil  never  fails  to  excite.  But  Gains- 
boRM^h  seems  most  calculated  to  delight  those 
whose  idais  of  such  employments  have  been  refined 
by  the  descriptions  of  pastoral  poetry.  Towards 
the  latter  part  of  his  life  Ins  defects  rapi^y  increased : 
he  then  worked  merely  to  supply  the  exisencies  of 
the  moment,  and  Etiw  mofe  confident  and  careless. 
His  paintings  decSnin^  firom  their  original  peculiar 
ex(  (  fli  iice,  fell  to  vapid  imitations  of  his  former 
wurks,  fKxtr,  meagre,  and  monotonous,  deprived  of 
force  and  ehameter.  with  all  the  defects  of  manner 
and  negligenee.  These  feeUc  glimmeringa  of  ex- 
piring genina  ahow,  aeoofding  to  their  datci:,  a 
regular  decay.  His  earlier  works  evince  an  intui- 
tion into  the  feelings  of  nature,  and  display  com- 
binations that  few  could  produce.  Upon  tne  whole, 
Morland's  paintiqga  indicate  a  mind  which,  with 
due  enltiTadoo,  was  capable  of  very  high  attain- 
nit'Tits,  nnd  excite  our  admiration,  that  so  much 
couid  be  efiectcd  during  a  life  spent  like  his.  He 
died  the  211th  of  October,  1N04.  [It  is  said  that 
Geofge  Morland  painted  upwoida  ot  4000  pictnies ; 
nodAbt  tbeie  are  ai  many  bearing  Us  name  orhi- 
itials.  But  it  should  be  known  that  he  permitted  his 
croniet.  Hands,  Taylor,  and  dirty  Brooks,  to  use  that 
privilege  when  it  huited  his  or  their  purpose.  The 
dealers  of  the  day  also  found  it  to  be  a  good  specu- 
lation to  pay  him  handsomely  for  <MM  pwMmtc  pic- 
ture, whicti  they  increa.«ifd  seven-fold.  His  brother 
Hennr'  has  fre(juently  Iwa-'^tcd  that  he  kept  a  regu- 
lar manufactorj'  of  them;  and  he  would  gravely 
assure  the  purchasers  thai  he  knew  them  to  be 
eenuine,  aa  Re  saw  Gum  painted.  Indeed  the  pub- 
fic  may  be  as.Mjred  that  no  mrrlorn  artist's  pictures 
have  liieeQ  so  surreptitiously  multiplied  as  tiioiiu  uf 


George  Morland.  Fine  pieCorea  by  him  are  still  in 
request,  and  obtain  lar^  pcicea  than  daring  hit 

lifetime.] 

[MORLAND,  Henry  Robkrt,  the  father  of  the 
celebrated  George  Morland,  was  an  excellent  por- 
trait painter  in  oil  and  crayons,  and  also  an  en- 
graver in  mezzotinto.  He  did  not  confine  himself 
to  portraiture,  but  prodticed  eeverel  interesting  do> 
mestic  subjects ;  and  was  particularly  successful 
in  representing  scenes  by  ciuidlelight-  His  jwr- 
traits  are  carefully  finished,  and  in  the  management 
of  the  chiaro-scuro  he  is  superior  to  most  of  his 
contemporaries.  He  died  in  1797»  9t  npwaida 
of  70.] 

MORO,  II.    See  Torbido. 

MORO,  Giovanni  Batist.\  d'Ajjoeli.  This 

fiUDter  was  bom  at  Verona  about  the  year  1512. 
e  u  a.s  a  scholar  of  Francesco  Torbido,  called  11 
Moro,  but  improved  his  style  by  studying  the  works 
of  Titian.  He  painte<l  several  pictures,  both  in  oil 
and  fresco,  for  the  churches  at  Verona,  and  some- 
times in  competition  with  Paolo  Veronese.  In  S. 
Eufemia  he  had  painted  a  fresco  of  Paul  before 
Ananias,  which,  on  the  demolition  of  the  wall  on 
which  it  was  minted,  was  sawed  out  with  great 
precaution  ancf  expense,  and  removed  to  another 
part  of  the  church.  His  colouring  is  more  vigorous 
than  that  of  liis  instructor,  and  his  design  more 
graceful.  Such  is  his  picture  in  S.  Stefano  of  an 
Angel  presenting  the  Palms  of  Martyrdom  to  the 
Innocents.  We  have  several  slight  but  spirited 
etchings  by  this  master,  in  which  lae  extremities  of 
the  figures  are  drawn  in  a  very  master^  style.  In 
conjunction  with  Batista  Vicentinob  he  engraved  a 
set  of  fifty  landscape,  mostly  after  TiMif  which 
are  executed  in  a  boM,  free  Style.  We  havo  also 
the  following  by  him  : 

The  Nativity,  or  Adoration  of  the  Shepherds  i 

after  Parmigiano. 
The  Virain,  with  the  infent  Chrun,  and  Su  John ; 

B.  A.  att  Morot  fie. 
The  Holy  Family,  M-ith  St  Elisabeth  and  St 

John  ;  (ijler  llaffaeUe. 

Another  Holy  Family;  oft^T  (hr  sami'. 

The  Martyrdom  of  St.  Catherine ;  after  Bernar- 
dino Campi. 

The  Baptism  cf  Christ  by  St  John  i 
tame. 

MORO,  Marco  and  Oiotto  v^Awom,  Ae  ion 

and  brother  of  the  preceding  artist  By  the  latter  is 
the  QuatlroC'oronati,  in  the  church  of  S.  AnolUnari 
at  Venice  ;  and  by  the  latter  a  pictare  of  Pandia^ 
in  S.  BartoAomea  Marco  died  young. 
MORONI,  DoMKftco,  w«t  mm  at  Verona  in 
riru!  v.as  instruc'i  rl  in  the  art  by  some  of  the 
disciples  ot  Stefano  Vemnese.  In  the  church  of  S. 
Bernardino  at  Verona  is  an  altar-piece  by  this  mas- 
ter, which  was  highly  esteemed,  utdprcserTed  with 
great  eare. 

MORONI,  Francesco,  was  the  son  and  disciple 
of  the  nreceding  artist,  bom  at  Verona  in  1474,  and 
is  said  by  Vasari  to  have  pratly  excelled  his 
fiuher  in  the  sraoefnl  s^leof  hu  design,  and  in  tlie 
tenderness  and  murvityw  his  eoloarhig.  The  latter 
part  of  his  hfe  was  passed  at  Rnme,  where  he  was 
employed  in  painting  several  altar-pieces  for  the 
churches  and  convents,  which  hold  a  resjK-ctable 
rank  even  in  that  emj)orium  of  art.  He  died  at 
Rome  in  I.Vi9.  [There  are  several  interesting  pic- 
tures with  Moroni's  name  inscribed  on  them  in  the 
Museum  at  iierlin  ;  the  subjects  are  Madonnas  and 
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saints.  They  are  simple  and  well  pamted,  and  Itave 
a  character  of  mild  seriousness.] 

MORONI,  Giovanni  Batista.  Thu  painter 
was  a  native  of  Albini,  in  the  Bergamcse  atatef  and 
flourished  from  the  year  1557  till  IhjH.  He  was  a 
hcholar  of  AU-ssandro  Bonvicinu,  called  II  Mon-ito, 
and,  according  to  Tassi,  was  one  of  the  moHt  ai>- 
ridiions  of  his  di»cij»k'ii,  and  the  mo«t  successful  fol- 
lower of  h»  s^le.  That  author  gm»  a  detailed 
aeeoimt  of  Ini  nmnennH  woiln  ia  tfie  didiehes  of 
Bergamo  and  the  vicinity.  His  pictures  arc,  liow- 
ever,  inferior  to  lh(j«e  of  his  inMtnictor  in  invcntioti 
and  design,  and  particularly  in  the  graceful  cxprcs- 
tion  which  distinsuiBhea  the  prodoctioiis  of  II  Mo^ 
ictto.  He  WBB,  nowem;  tn  excdknt  ooloiiiist. 
Among  his  most  esteemed  works  are  his  picture  of 
the  Crowning  of  the  Virgin,  in  the  church  of  La 
TrinitA;  the  Assumption,  with  the  Apostles,  in  S. 
Benedetto;  and  at  tne  Cappocdm,  the  dead  Christ 
in  the  arms  of  die  Viiffln,  with  eeveral  ninta.  He 
was  one  of  the  best  portrait  paintrrs,  except  Titian. 
[The  picture  of  a  Jesuit,  in  the  Duke  of  Sutherland's 
collection,  calleil  Titian's  Schoolmaster,  w  ill  fjive  a 
good  idea  of  the  talent  of  Moroni  as  a  portr^i 
painter,] 

MORONI,  PiCTRO,  was  the  son  of  the  precedinfj 
artist,  and.  accordinj(  to  Averoldi,  was  fii-st  iusttruclcd 
liy  his  father,  but  afterwards  became  a  disciple  of 
Paolo  Veronese,  and  also  studied  after  the  works  of 
Titian.  He  wrw  esteemed  one  of  the  most  correct 
designers  of  the  Venetian  school,  and  yielded  to 
none  of  bis  contemjxiraries  in  the  im/w«fo  and  lu- 
cidity of  his  colouring.  Such  is  his  picture  of  Christ 
bt,*aring  liis  Cross,  in  the  chtirch  of  8.  Bamaba ;  and 
in  his  several  works  in  the  public  edifices  at  Brescia. 
He  died  at  Riva  di  Soldo  auout  the  jear  16:^ 

MOROSiNI,  Francesco,  called  ft  Monte  Pol- 
CIANO.  According  tn  Baldinucci.  this  painter  was  a 
Florentine,  and  a  scholar  of  OrajEio  Fidano,  in  whose 
style  he  painted  a  picture  of  the  Convenionof  St. 
Paul,  for  the  churca  of  S.  Ste&no  at  Florence. 

MORTIMER,  JoHH  Hawilton.  This  ingenious 
artist  was  bom  at  K.-Lstborne,  in  Sussex,  in  1/39. 
Ui^  father  was  collector  of  the  customs  of  that  |K)rt, 
and  hia  tinde  is  said  to  have  been  a  painter  of  ta- 
lents thovt  mediocrity.  Aa  he  waa  frequently  ad- 
mitted into  the  pidnnn^nwni  of  hie  Toation,  he 
conceived  an  early  inclination  for  the  art,  and  with 
tile  aitiiistance  of  his  uncle,  arrived  at  a  proficiency 
in  drawing  sufficient  to  enable  him  to  sketch  what- 
ever objects  appealed  to  him  to  be  interesting  It  is 
not  improbable  that  lie  originally  imUbed  Ins  taste 
for  the  terrific  from  the  romantic  scenery  whicli  was 
the  haunt  of  his  youtli,  and  the  savaye  hardihood 
which  marked  the  countenances  of  the  bands  of 
ftroeioaasmnjglers  by  which  the  place  was  infested. 
He  was  sent  to  London,  and  placed  as  a  pupil  under 
Hudson,  from  whose  instruction  a  mind  of  his  cast 
could  derive  no  advantage.  He  was  indebted  for 
his  greatest  imt>rovement  to  his  const-ant  attendance 
in  the  Duke  of  Richmond's  gallery,  to  design  after 
the  select  objects  of  art  in  tne  possession  of  that 
nobleman,  which  were  liberally  opened  for  tlie 
study  and  advancement  of  the  young  artists  of  the 
time.  He  was  encouraged  and  assisted  in  his  studies 
by  the  benevolent  Cipriani,  who  recommended  him 
to  the  particular  patrona^  of  the  Duke,  who  was 
desirous  of  detaining  him  in  his  house,  but  the  offer 
was  rejected.  He  soon  afterwards  gained  the  pre- 
miiun  of  one  hundred  giiineas  given  Ijy  the  .Socii  ty  | 

for  the  Encouragement  of  Arts,  Manufactures,  and 

CosMnefee,  ft>r  the  best  hisloricat  pictBye»  which  was  I 
Mia 


a^judgtf!  to  his  painting  of  .St.  Paul  converting  the 
Britons,  which  some  time  afterwards  became  the 
property  of  Dr.  Bates,  who  presented  it,  in  177H,  to 
the  church  of  Chip^g  Wycombe  in  Bnddngbam- 
shire.  The  reputation  of  Mortimer  was  now  estab- 
lished,  and  lu'  successively  increased  his  celebrity, 
by  the  production  of  his  pictures  of  King  John 
granting  Magna  Charta  to  the  Bsnns,  the  Battle 
of  A^court.  Vortigem  and  Kowena,  and  hia  other 
admired  works.  He  was  ibr  some  years  a  member 
of  tile  society  of  artists,  who  exhibited  at  the  room 
now  called  the  Lyceum,  in  tlie  Strand ;  but  in  the 
year  1779,  without  solicitation  or  expectation,  was 
created  a  royal  academician,  by  the  especial  grant 
of  his  Majesty ;  but  he  did  not  live  to  receive  his 
diploma.  Aflter  an  illness  of  a  few  days,  he  died  at 
his  house  in  Norfolk  Street,  the  4th  of  February, 
177-'-  have  several  etchings  by  Mortimer, 

mostlv  from  his  own  designs,  whicn  are  executid  in 
a  bold,  free  style.  Amoi^fodicis  soietlie  fbUowing: 

The  Vir^n  teaching  St  John  to  readi  q/t«r 

Guercmo. 

A  set  of  twelve  circular  plates  of  characters  from 

Sliakspeare. 

Nature  and  Geniiis  introducing  Garrick  into  the 

Temple  of  Shakspcare. 
A  set  of  fifteen  Studies  i  ^Ur  S,  JBoso,  Zoitmss, 

and  others. 

MORTO  DA  Feltko.  This  artist  was  liom  at 

Florence  in  and  was  instnicted  in  the  first 

rudiments  of  design  in  his  native  citv  ;  but  lie  went 
early  in  his  life  to  Rome,  where  he  devoted  hini>ielf 
to  the  study  of  what  are  called  groUetche,  in  which 
he  arrived  at  a  great  perfection.  In  1505  he  re- 
sided at  Venice,  where  he  was  employed  by  Gior- 
none  to  paint  the  grotesque  ornaments  in  some  of 
tne  important  works  he  was  engsiged  in.  From  an 
unsettled  and  capricious  disposition,  he  abandoned 
painting  when  ne  was  almit  forty  years  of  age, 
and  entered  the  army.  He  was  killed  in  battle  at 
Zara,  in  the  year  1513,  in  his  forty-fiflh  year. 

[MOSCA,  (fiiAMMAHi  A  ?)  As  there  are  accounts 
of  Giamumria  Mosca,  who  is  called  of  Padua  and  of 
Milan,  and  spoken  of  for  some  works  of  sculpture  at 
Orvieto  t  ana  of  n  Mosca  of  Mantua,  a  painter,  wbo 
flourished  at  the  sane  period,  namely,  the  early  part 

of  the  sixteenth  century,  it  is  probable  that  they  re- 
late to  one  and  tiie  same  artist.  Lanzi  says  uen- 
tion  is  made  of  one  Moeca,  whether  a  native  or 
fordgncr  I  know  not,  as  a  disciple  of  this  school 
(the  Roman).  Christ  on  his  way  to  Mount  Calvary, 
now  in  the  Academy  of  Mantua,  is  certainly  a 
Jiiiji'aelkuque  picture,  but  we  may  rather  consider 
Mosca  an  imitator  and  copyist  than  a  pupil  of 
Raphael.  In  the  curious  collection  of  ancient  pic- 
tures in  thepoasesrfon  of  Hessn.  Woodbnm,  k  one 
of  the  Virgin  and  Child  in  a  landscape,  which  is 
su|)j>osed  to  be  by  this  master,  as  it  is  marked  with 
(I  Jit/,  his  rebus.  Attetitiim  is  drawn  to  this  circum- 
stance in  the  hope  that  it  may  throw  some  hght  on 
the  history  of  this  artist  and  liis  works ;  the  first 
iK'ing  involved  in  nncertcainty.  and  the  latter  rom- 
jxiralively  unknown  from  ignorance  of  his  distin- 
guishing mark.] 

MOSER,  Grosor  MiCHAF!.,  wat  a  nativt-  (*f 
Switzerland,  but  came  to  England  very  young.  In 
follow  the  profession  of  a  chaser  in  gold,  in  which 
art  he  arrived  at  great  eminence.  But  his  talents 
wen- not  confined  to  that  branch;  he  likewise  paint- 
ed in  enamel  with  considerable  success.  He  was 
weU  skilled  in  the  constnwlion  of  the  humnn  figos^ 
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which  perfectly  qualified  him  for  the  office  he  held 
of  Keeper  of  the  Koyal  Academv,  to  which  he  was 
Mpointed  at  its  rxnulation  in  1^68,  the  bmine*!  of 
Wmch  rittiatioti  princit)ally  coaststR  in  mtperintend- 
ing  and  insfnirtmg  tlie  sttulents,  who  draw  and 
model  from  the  sntiqite  ti|furt'«.  Mr.  Moficr  con- 
tinued to  fill  that  place  with  the  greatest  reapect- 
ability  till  hia  deaiOt  which  haj^pened  Jaaoaiy  23> 
17^  [Ria  daughter,  MisB  Moaer,  waa  u  fMintiir  of 
flowers,  nnd  \rns  nhn  n  meTaber  of  thcBounlAeado- 
my.  She  died  in  i*tUA] 
MOS£S»  caUed  Litru  Mom*.   See  Urr»r> 

SBOFCK 

MOSIN.    See  MorSTH. 

MOSLEY,  CuAniFs,  an  Fufjlisli  cngjavcr,  who 
resided  in  London  about  the  year  irr>0.  and  was 
chilli y  t  rnjiloyed  by  the  booksellers.  His  hcst  prints 
are  his  portraits,  of  which  the  following  are  the 
nuMt  woraijr  of  notice: 

Charles  ].  on  horseback;  from  the  fictnra  by 

yaaduck  at  Kensington. 
Hanhal  Beltetale  on  boraebodt. 

M08NIKH.  John.  According  to  Fehbien,  this 
aidat  waa  bom  at  Bloia  in  I6QO1  He  waa  the  eon 
of  a  painter  on  slass,  by  whom  he  was  inatructod  m 

the  nidimentb  f)i  dcsij^n.  lie  afterwards  travelled 
to  Italv,  and  re^iidcd  home  time  at  Florence,  where 
he  studied  under  Cristofano  Allori.  On  his  return 
to  France  be  distingniahed  himself  as  a.  lepntable 
painter  of  history.  Some  of  hia  most  esteemed 
woiks  are  in  th  >  rhurch  of  St  Martin,  ai  Paris, 
where  he  died,  in  lto<). 

MOSTAERT,  John.  This  painter  was  born  at 
Haerlem  in  1499.  He  was  a  disciple  of  Jacob  ran 
Haerfem,  an  artist  of  some  reputation,  under  whom 
hi  h'  came  a  very  eminent  painter  of  history  and 
jiuriraits.  Van  Mandrr  describes  several  of  his 
works,  which  remained,  in  his  time,  in  the  churches 
and  public  edifices  in  Holland.  He  jmrticularly 
commends  a  picture  by  him  of  the  Nativity,  in  the 
cliun  h  of  the  Jacobins  at  Haerlem,  and  an  Keep 
Homo,  in  another  church  in  that  city.agnind  com- 
position of  several  figures.  Hut  one  of  his  most 
cfstcetned  inrodnctions  waH  a  Feast  of  the  Gods,  in 
the  possession  of  the  Count  de  Borsele.  At  the 
Hague  were  two  celebrated  pictures  by  him,  of 
Abraham  and  Sarah,  and  Haear  and  Ishmae).  His 
talents  recommended  him  to  tlie  pntr  m  ii:  '  .f  M.'u-- 

Eret,  sister  to  Philip  1.  of  Spain,  in  whose  service 
remained  till  his  death.  He  was  not  less  suc- 
cesisful  in  portraits  than  in  historical  subjects,  and 
painted  that  of  his  patronewi,  and  the  principal  pcr- 
!>onat(es  af  his  time.  He  died  in  1555.  [Immerzeel 
and  liaUiema  botii  niutc  that  Jan  MoUaert  was  bom 
in  1474 ;  in  which  they  differ  ftom  all  otheta,  irilO 
place  his  birth  as  in  the  text.] 

[MOSTAERT,  Faaws  and  Otttis,  twin  brothem, 
bom  at  Hulst,  near  Antwerp,  in  15'^.  Hillis  w;i,s  a 
scholar  of  Van  Mandyn,  and  Franz  of  Joachim 
Patenicr  and  Henri  de  Bles,  Frant  excelled  in 
landacape,  and  Gillis  in  figures,  so  they  mutoaU/ 
assisted  each  other.  Fnms  died  in  1597,  and  Oillni 
in  1598,  or  accordini^  to  some  in  IfiOI.  In  flu>  Mu- 
M  um  lit  Antwerp  i«>  a  picture  by  the  latter,  repre- 
senting Christ  on  the  Cross,  between  the  Viqpn 
and  St.  John,  and  eight  other  figures.] 

MOUCHERON,  FtBDsaicK.  TMs  painter  was 
bom  at  Fmbdcn  in  in.T3.  At  an  early  age  he  showed 
a  strong  inclination  for  the  art,  w  iiieh,  not  meeting 
with  any  obstacle  on  the  ourt  of  his  pan  nts,  and  as 
his  genius  seemed  to  lead  iiim  to  land»cspe  painting, 
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he  was  placed  as  a  pupil  with  John  Asselvn.  Under 
that  able  master  he  was  iadefiri%ilile  in  hin  studies, 
and  his  advancement  was  connnensnrate  with  his 
assiduitj.  ^Hhtn  he  was  little  more  than  twenty 

years  of  age,  he  found  himself  able  to  nndertalie  a 
journey  to  France,  on  the  produce  of  his  taleiits, 
where  he  passed  some  years,  and  met  with  the  most 
flattering  encouragement.  It  was  his  intention  to 
have  visited  Italy,  by  the  adviee  of  his  instmetor, 
who  had  studied  at  Rome ;  but  his  works  were  m 
much  admired  at  Paris,  that  he  abandoned  his  pro- 
ject. After  a  residence  of  several  years  in  that 
capital  he  returned  to  Antwerp,  and  afterwards  set* 
tied  at  Amsterdam,  where  his  pictures  were  held  in 
equal  estimation.  He  had  now  the  advantaij^r  of 
hRvinfr  his  pictures  embellinhed  with  tigures  by 
A<1  1  iti  Vandeveicle  and  John  Lingelback ;  and  his 
bei>t  produciious  are  those  which  he  painted  in  the 
latter  j>art  of  his  life.  Tlie  landscapes  of  Mauchenm 
exhibit  verv  plea«ine  scenery ;  the  forms  of  his  trees 
are  generally  well  chosen,  and  his  foliage  is  light, 
and  apparently  in  motion.  He  fre<;iiently  intro- 
duced a  waterfall  rushing  through  the  ilitlcrent 
plans  of  his  pictures,  and  enriched  them  with  pie> 
tonasque  bmlidings  uid  acchitecture^  Thowh  the 
worin  of  Moucheron  are  nneqiul  to  those  or  Both. 
Ber^jhem,  and  other  di-^fiiiirnished  artists  of  the 
Dutch  school,  they  are  considered  worthy  of  a  place 
in  the  cltoieeit  collections  in  RoUaad.  He  died 
in  168B. 

MOUCHERON,  Tsaac,  was  the  son  and  sdiohr 

of  the  preceding  artist,  bom  at  Antwerp  in  1670. 
When  he  was  oul^  sixteen  years  of  age  he  had  the 
mi-sfortune  of  losing  his  father,  but  he  was  already 
sufliciently  advanced  to  be  able  to  dispense  with 
any  other  aMStanoe  fhan  tfiat  of  studvin^  after 
;  nature.  In  1694  he  visited  Rome,  and  ftie  m- 
j  chanting  environs  of  that  city  iKcame  the  object  of 
I  his  admiration  and  study,  particularly  the  vicinity 
of  TivoU,  of  which  he  made  a  number  of  designs ; 
and  after  a  reaidence  of  four  years  in  Italy  returned 
to  Holland,  with  a  rich  assemblage  of  drawins^s, 
from  the  most  remarkable  views  near  Home.  He 
wa.s  wi  ll  \  t  rsed  in  perspective  and  architecture, 
with  which  he  embelUsheu  his  works.  On  his  re- 
tum  to  Amsterdam  he  was  chiefly  employed  in 
painting  large  landscapes  for  the  ornaments  of  sa- 
loons, in  which  the  figures  were  generally  intro- 
duced by  Nicholas  Verkolie,  and  others.  In  the 
scenery,  as  well  as  the  style  of  his  landscapes,  he 
appears  to  have  emolated  the  grand  manner  of  GaB> 
par  Poussin.  He  possessed  a  prompt  and  com* 
manding  facility,  his  forms  are  always  select,  and 
hi.s  colouring  is  firsh  and  clear. 

Isaac  Moucheron  etched  several  plates,  in  a  neat, 
spirited  style,  among  which  is  a  set  of  nineteen  views 
of  Heemsteck,  in  the  provinoe  of  Utiecht,  from  his 
own  designs.  We  have  alio  Ae  Ibllowing  by  liim : 

A  set  of  ibar  Yie««  of  Gartoia,  with  Buildings 
and  figuns,  inserilied  /.  MmAtnmt  /mix. 

et  fie. 

Another  set  of  four  Views  of  Gardens  and  Bnitd. 

ings,  inscribed  J.  Mouchentn,  inv.  ctfec. 
Four  Landrnmpes,  with  Figures  ;  «^ter  Qhmot 

Pmmin:  inscribed  F.ln !s«  iMiaek^tn^ gt9ekeU 

dert  door  G.  tumvin,  ^r. 

He  died  at  Amsterdam  in  1744. 

MOrCHY,  Mabti-v  dk.  a  French  engraver,  bom 
at  I'aris  in  17-1'j.  He  was  a  jiupil  of  Augustine  de 
St.  Aubine,  and  (  il  1  •  1  -everal  plates  for  the 
booksellers  {  among  which  are  sixteen  prints  for  the 
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History  t)f  Tcleraachus,  after  the  ikiiyni  of  Monnet 
and  Cochin.    We  have  hIho  the  following  by  him : 

A  pair  of  Views  in  the  environs  of  Trid;  qfltr 

Hackert. 

A  View  (if  MarienbeigiDearStackhofant  ^fUrthe 

tame. 

Another  Vkw  in  Sweden;  ttfler  <fo soum. 

MOUZYN,  or  Mosin,  Michaki,,  a  Diifcl.  cn- 

Saver,  bom  at  Amsterdam  about  tiie  year  l(KiU. 
e  endeavoured  to  unite  the  point  with  the  graver 
in  the  executkm  of  his  plates,  iNit  with  no  great  suc- 
ceis.  Iffis  style  b  laGanfea  and  heavy,  and  his 
drawing'  incorrect.  We  havei  among  others,  the 
following  prints  by  him: 

ponraaiTs. 
Jarni)  van  WaBsenaer,  Admiral  of  Holland. 
Michael  Ruytcr,  Dutch  Admiral;  afUr  II.  van 
Aide. 

Cornelius  de  Witte,  Pensionary  of  Holland  t  efier 
John  van  Oalen,  Admiral  of  HoUand}  a/ltr  J. 

SVSJSCTt. 

Venus  sleeping ;  aflcr  J.  A.  Backer. 

The  Four  Elements  uiuicr  the  empire  of  Vt-nns ;  i 

after  CL  £M*tet/n. 
A  ha^rrpresenting  a  Bunch  of  Qrafies  to  a  Woman 

MOYA,  Pi-DRC)  i>K,  a  Spanish  |Munter,  bom  at 
Gnnada  in  1610.  He  was  for  aoaie  time  a  disciple 
of  Jnan  del  Castello.  A  desire  to  see  the  wovlta  of 

Kulxiis,  Hiul  other  distinguished  painters  of  the 
Fleoiiiih  school,  induced  him  to  vic>it  Antwerp, 
where  he  was  particularly  captivated  with  the  works 
of  Vsndyck,  who  was  at  that  time  in  England.  He 
resolved  on  visiting  LonAnt,  fin-  the  purpose  of  be- 
coming his  pupil,  where  he  had  not  arrive<l  many 
months,  when  hiis  iuU-utiuns  were  fruRtrated  by  the 
death  of  Vandyck.  He  returned  to  (iranadjt,  w  here 
he  painted  several  pictures  for  the  churches,  of 
which  the  most  esteemed  is  an  altar-piece  of  the 
Conception,  in  the  cltnrrh  r,f  N nestra  SemMva  de 
Gracia.    He  died  at  GranadH  ui  1G66. 

[MOYAKRT,  or  MOOJAERT,  Nicolas,  or 
Claas,  a  Dutch  painter  of  history,  landscapes,  and 
anlinalstwms  bom  about  the  year  1600;  he  was  in 
high  repnte  in  1624,  and  flourished  till  1652.  He 
was  one  of  the  be-^t  imitatom  of  Adam  Elsheimer, 
Rembnin  It,  a:)  !  I  Jimh-.  v- ral  of  his  pictures 
being  mistiiken  for  their  works.  Amoti!^  his  scholars 
may  be  named  N.  BsTcliem,  Vander  lJ(x-s,  Salomon 
De  Kooing,  and  Jan  Baptist  Weeninx}  the  pictures 
of  the  last  bear  a  strong  resemblance  in  many  re- 
spects, to  those  of  his  master.  It  is  not  stated  when 
or  where  he  died.] 

MOYART,  GmiamN  Loots,  a  Dutch  painter 
and  engniver,  bom  at  Amsterdam  about  m»  jeu 
1600.  He  engraved  a  set  of  emUematieiil  plates  of 
the  History  rf  Mrirv  of  Medicis,  consisting  of  eii(ht 
subjects  from  ins  own  designs.    They  are  marked 

with  the  cipher  ^.M*  [Zani  and  Brulliotboth 

asMTt  that  this  is  the  sane  aa  Nieolas  Hoyaert,  and 

that  the  dpher         signifies  Cbos  (Nicolas)  and 

not  Christian  Loiiis.    It  is  certain  that  the  ])rints  of 
the  Histnr\'  of  Marie  de  Medicis  were  published  by 
Waeu  at  Amsterdam,  from  designs  by  Claas,  en- 
graved by  Pieter  Nolpe,  in  the  year 
MOYilEAU,  John,  a  French  engraver,  burn  at  i 


Pari.s  ill  1712.  His  principal  works  are  his  plates 
after  Philip  Woinvennans,  eons-sting  of  eighty-nine 
urintH,  whicli  are  very  unequal  in  point  of  merit. 
It  is  indeed  to  be  regretted,  that  so  few  of  the  pie> 
tures  of  this  admirabk  painter  have  been  engraved 
by  the  Visschers,  the  Danckerts,  and  the  other  able 
arti.sts  of  his  country;  and  that  it  should  h;iv  r.il!en 
to  the  lot  of  the  most  exquisite  of  his  works,  to  be 
1  landed  down  lo  OS  by  the  tame  and  heavy  graver 
of  Mo)Teaii,  so  iacspable  of  exlubiting  the  spirit 
and  elegance  of  his  pencil,  and  the  eotTCCtness  of 
his  design.  He  engraved  various  prints  after  Other 
masters,  among  which  are  the  following : 

Rebecca  receiving  Uie  Presents  fitom  the  Servant 
of  Abraham;  qfler  Posts  FsrsHsss.-  fiir  the 
Crozat  collection. 

The  Resurrection  of  Laamsi  tfitr  Bm  Jfoit- 

The  Parting  of  Hector  and  Androuiecha;  after 

the  tame. 

Bacchus  and  Ariadne ;  a  fti  r  the  mme. 
A  Halt  of  Hunters  ;  <iJUr  Van  Falens. 
The  Rendezvous  of  tb>'  Chase;  after  fhp  .«f?m/» 

The  two  last  plates  were  engraved  for  his  reception 
into  the  Aoaaeny  in  1736^  and  are  amonf  his  best 

prints. 

A  Sea- port;  nftt-r  Vlartde. 

La  Partie  Quarree  -,  after  Watttau. 

A  Waterfall ;  after  the  tame. 

Of  his  best  prints  after  TFoutrermatu,  may  be  men- 
tioned (hose  entitled, 

Le  Colombier  da  Mar^chaL 
La  ersnde  Chasse  a  Potseau. 

La  Fontaine  dn  T)auphin. 
La  Fontaine  de  Neptune. 

MUDO,  JnAN  FaaivAivinn  Zimim  vm  Nava- 

RTTTTF,  called  El.  This  enn-mt  Spanish  artist  was 
bom  at  Logrono  in  l^M,  and  was  called  El  Mudo, 
from  his  oeing  deaf  and  dumb  from  his  infancy. 
The  defects  of  nature  were  in  some  degree  compen- 
ssted  to  him  by  the  endowment  of  a  quick  and 
lively  imagination,  which  enabled  him  to  arrive  at 
a  celebrity  in  the  art,  which  ac<]uir<  d  liim  the  hon- 
ourable appellation  of  the  Titian  of  Spain.  He  re- 
ceived his  first  instruction  in  design  from  Fray  Vi- 
cente de  Santo  Domingo,  a  monk  of  the  order  of 
the  Geronomytes;  and  such  were  the  m;uks  of  "early 
genius  he  disphiyed.  and  his  progress  under  that 
master,  that  his  instnictor  recommended  his  parents 
to  send  him  to  Italy  for  improvement,  and  he  ac- 
cordingly vunted  Rome,  Flon  nce,  and  Naples,  but 
passed  the  greater  part  of  his  time  at  Venice,  where 
ne  formed  nis  style,  by  an  attentive  study  of  the 
works  of  Titian.  On  his  return  to  Sj«ain,  his  talents 
recommended  him  to  the  favour  of  Philip  II.,  who 
appointed  hin  one  of  his  painters  in  the  Escurial, 
wDcre  there  ive  mun  of  bis  nnnenial  worits.  Of 
tiiese  the  most  remarlnble  are  nis  eetebrated  pietuiv 
of  the  Nativity,  in  which,  like  the  Notfe  of  Coreg- 
^iu,  the  ]iriiici)ml  light  emanates  from  the  infant 
baviour ;  the  Baptism  of  Christ;  the  Twelve  Apos- 
tle«,  on  the  great  pillars  of  the  chnrehf  near  the 
principal  altar;  and  his  but  woilr.  representing 
Abraliarn  ent*  rt  nning  the  Angels.  There  are  also 
several  of  his  works  at  V.iJpncia  and  Salamanca. 
Me  died  in  \  [The  name  of  this  painter  was 

Juan  Fernamoez  Navarkkte.  He  was  not  bom 
deaf  and  dumb,  but  an  acute  nuriadf  at  the  age  of 
♦hree  years  deprived  him  nf  the  sfn-r^  of  hearing, 
and  consequently  of  the  power  of  ieanuug  to  speak. 
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Havine  received  instructions  in  the  elementary 

Krts  m  Montiog^  as  above  related,  he  was  sent  to 
ana  became  a  onpil  of  Titian,  with  whom  he 
ranained  for  a  oonnaerable  time.   Hn  Mqourn  m 

Italy  lasted  for  at  least  twenty  years,  and  he  availed 
himself  of  the  opportunity  of  vi»iung  the  ateiiers  of 
tibe  moat  icbowiim  matters  there.  Although  there 
is  no  aeoouirt  of  aav  pvoduction  of  irojiortaiiee  by 
him  during  his  stay  in  that  co«mtr7,yet  it  is  eertaln 
that  he  obtained  a  great  reputation  among  the  art- 
istR,  which  no  doubt  was  augmented  by  the  circum- 
stance of  his  infirmity.  The  fane  01  el  Mudo,  by 
which  name  he  was  known  in  Italy,  reached  PbiUp 
11.,  who  was  eonunenehig  the  deeorattons  of  die 
Escurial,  and  he  was  commanded  to  attend  at  Ma- 
drid for  the  |iurii>a»e  of  beiog  employed  un  tliat 
work.  He  amvea  there  in  ISw^  ana  was  appointed 
painter  to  the  kin^  with  an  annuaL  nension  of  200 
dneats,  in  addition  to  the  price  of  nis  works.  He 
had  scareely  comnienced  his  lalxiiirs,  when  a  seriotis 
malady  com{)elled  him  Lu  retire  lo  the  country  for 
the  benefit  of  air,  and  he  remained  for  three  years 
at  fan  natiTe  place,  Lografio^  on  kave  of  absence, 
bnt  receiving  his  pension  as  pointer  to  the  king.  I  n 
17-^I  he  returned  to  the  K-riiri  il,  bringing  with  him 
four  larve  pictures  which  had  LH.en  commanded, and 
for  whicn  ne  received  500  ducats.  Tiiese  were  an 
Aasumptimi,  The  Martjidom  of  &u  James  the 
Great,  a  St  ?haip,and«  St  Jerome.  It  is  believed 
that  in  the  first  the  face  of  the  Virgin  was  the  por- 
trait uf  his  mother,  Dona  Catalina  Ximenes,  who  in 
her  youth  had  been  beautiful.  When  this  picture 
wan  about  to  be  placed,  9I  Mmdot  wlw  was  severely 
eritieal  with  Tcgard  to  hw  own  works,  wuhed  to  de- 
stroy it,  beraUHP  he  considered  tlie  principal  group 
defective,  and  that  the  Angels  presiietl  too  closely 
on  the  Virgin ;  but  Philip  would  nut  nermit  iL 
There  was  uso  a  fiUiricated  story,  foondea  perhaos 
on  those  related  of  M ichsel  Angdo  and  Uonarao 
da  Vinci,  that  in  the  Martvrdora  of  St.  James,  in 
revenge  fur  Mome  supjiuiieid  injury  received  from 
Santoyo.  the  king's  secretary,  he  had  introduced  his 
portrait  as  the  executioner,  and  that  Philip  pro- 
tected this  pietnre  also,  against  the  resentment  of 
his  secretary.  But  Sigucnza,  who  has  written  much 
respecting  et  Mudo,  and  who  at  tliat  time  resided  in 
the  Escurial,  affirms  that  the  figure  of  the  execu- 
tioner is  that  of  an  artisan  at  Lcsronow  Inadditioa 
to  die  four  pietores  mentfomed,  he  painted  for  the 
Escurial  The  Nativity,  Christ  at  the  Pillar,  a  Holy 
Familv,  and  St.  John  writing  tiie  Apocalypse : 
these  ne  finished  in  1575,  and  received  HOO  ducats. 
These  eight  pictures  were  Navanrete's  principal 
works :  nnhappil^  three  of  Aem,  The  Assumption, 
St  Philip,  ancf  St.  John,  were  destroyed  by  a  fire ; 
the  other  five  were  ii.aved  and  placed  in  the  principal 
cloister  of  the  monastery.  Besides  their  unques- 
tionable merit,  each  picture  is  remarltable  for  some 
neenliar  etreomstaneei  Thns  the  Martyrdom  of  St 
James  and  the  St  Jerome  are  most  minutely  finish- 
ed ;  a  manner  which  he  did  not  continue  in  his 
other  compositions.  The  Christ  at  the  Pillar,  seen 
in  front,  is  an  admirable  head,  which,  by  its  meek- 
ness and  beanty,  eontnsta  marvelloosly  with  the 
ignoble  features  of  the  flagellators.  In  the  Holy 
Family,  the  heads  are  equally  beautiful  and  expres- 
sive ;  but,  by  a  strange  caprice,  the  painter  has 
placed  on  one  side  of  the  fore-ground  of  the  picture 
a  partridge,  and  on  the  other,  a  dof  and  cat  ooQiest- 
ing  for  a  bone,  with  such  comical  contortions  that 
it  »  impossible  to  regard  themr  without  laughing. 
In  the  Nativity,  «i  Mudo  essayed  to  vanquish  a  lbiw 
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midahle  difficulty  in  painting.  He  has  introduced 
three  lights  in  the  pictnie:  the  eflfluence  from  the 
holy  Inmnt  1  that  which  proceeds  from  the  glory 
above,  and  which  extends  over  the  whole  compo- 
sition; and  that  emitted  from  the  torch  which  Jo- 
seph holds  in  his  band.  The  group  of  shepherds  is 
the  best  part  of  the  picture.  1 1  is  related  that  Pelli- 
grino  Tibaldi,  on  seeing  it,  cried  out  in  raptures, 
**0h!  gli  belli  pasUin!**  This  exclamation  gave 
name  to  the  picture,  and  it  continues  to  Ix-  known 
as  the  beautiful  Shepherda.  In  1576,  he  painted  his 
famous  picture  of  Abraham  and  the  three  Angels, 
for  whiim  he  iceeived  dOO  ducats.  About  this  time 
he  entered  into  a  contract  widi  die  prior,  insiwctor, 
and  treasurer  of  the  Escurial,  to  jjaint  thirty-two 
pictures,  a^iich  he  engaged  to  deliver  in  the  course 
of  foor  yaacs.  Twenty-seven  of  these  pictures  were 
to  be  seven  feet  and  a  half  in  hei^t  and  seven 
feet  and  a  quarter  in  breadth,  anduie  odier  five 
thirteen  feet  nigli  and  nine  feet  broad.  In  thecon- 
tractf  which  is  presicrved  in  the  archives  of  the 
monastery,  all  the  details  are  specified:  for  example, 
the  canvass  of  eaeh  is  to  be  of  one  niece  without 
seam ;  the  work  to  be  entirely  by  the  mmd  of  Joan 
Fernandez  Navarrete ;  it  is  to  be  done  either  at  the 
convent,  at  Madrid,  or  at  Logroiiu ;  the  figures  to 
be  just  six  feet  and  a  quarter  in  height;  if  the  same 
Saint  is  repeated  several  times  in  the  pictmcs  he  is 
always  to  nave  the  same  visage  and  uie  same  vest* 
ments;  the  painter  shall  not  put  in  the  pictures  ei- 
ther cat,  or  dog,  or  an;/  immodut  figure.  He  did  not, 
however,  live  to  complete  this  vast  undertaking;  he 
minted  in  1&77  and  1578  the  eight  whkh  lepresent 
the  ApostJes,  the  Evangelists,  St  Panl,  and  8t 
nabas;  tlv  msl  were  finishetl  in  the  following  years 
by  Alonso  Sanchez  Coello  and  Louii»  de  Caravajal. 
El  Mudot  health  had  always  been  delicate,  and  he 
was  now  attacked  Inr  an  obirtniction  of  the  stomach, 
and  he  died  at  Toledo  in  1579.  It  may  be  said  that 
the  works  of  this  eminent  Sp<inish  painter  are  alto- 
gether unknown  to  the  world  in  general.  The  pic- 
tures above  referred  to  having  been  commanded  for 
the  Escurial,  have  remained  to  the  present  time  bu- 
ried in  the  royal  soUtode,  and  afanost  inaccessible.  AH 
his  Spanish  works  are  there;  even  the  Museum  at 
Madrid  has  b(%n  able  u>  obtain  only  the  little  i^- 
ture  of  the  Baptism  of  Christ,  which  heproented 
to  Philip  on  nis  arrival  from  Italy.  His  name, 
however,  shines  in  the  aeeonnfs  of  many  eolleetions 
visite  l  and  rV<:rHK-d  by  tourists.  The  limits  of  this 
work  will  not  allow  of  furliicr  details  respecting 
this  artist,  else  many  interesting  circumst/inces 
might  be  related  of  bim  that  would  pr^tably  be 
gratifying  to  the  reader. 

Ncie.  There  were  two  other  Spanuih  painters 
who  were  dumb,  and  are  burnumctl  el  Muao :  one 
is  Diego  Lopet :  the  other  is  only  known  under  the 
name  Psdro  W  Mudot  their  works  must  not  be 
eoofimndcd  with  those  of  the  fllmtrions  JKrot- 
reU.] 

MULDER,  J.,  a  Dutch  engraver,  wlio  re&ided  at 
Amsterdam  about  the  year  1720.  He  engraved  a 
set  of  plates  of  sul^ecis  from  tbe  Bible,  pubUshed  in 
that  year,  entitled  .^iirss  A  la  Bibh,  from  the  de» 

signs  of  Picart  and  others.  They  are  exeented  with 
the  gmver  in  a  siifl',  tiisteless  style,  and  are  very  in- 
correctly drawn.  We  have  also  by  him  several 
views  of  churches  and  public  buildings,  which  are 
his  best  performances.  He  also  engraved  a  set  of 
umall  plr-tpF.  mtitlrd,  Vws  ilfi  ^unfaritsM,  inseribed 
J.  Mulder  ad  vu  um  del.  et  feciL 

MULIER.  SeeMoLTW. 
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[Ml'LINAKI,  ur  MOLIXARI,  Stkpano,  an 
Italuiii  I' 1 1 i,' raver,  known  for  liis  nuniiTOUS  prints 
after  drawingM  by  the  early  Italian  masters.  He 
was  bom  at  Florvnee  towards  the  middle  of  the 
eighteenth  ronturv,  and  was  tlie  pupil  of  A.  Scac- 
ciati,  whutn  lie  assistcil  in  a  series  olenpravings  after 
the  mo«it  Ijfauii  fill  drawings  in  thi'  Klori-iuim- colirc- 
tion.  Fortv-oiie  only  w  i  rf  executed  during  Scacci- 
Sti's  life;  tin*  nrnaininL;  lifty-nine  were  engraved 
entirely  by  Mulinari.  These  were  succeeded  in  1775 
by  a  collection  of  prints  after  drawings  of  the  ear- 
!i<  St  masters,  from  Cimabue  to  Pietro  Pcrugino, 
under  the  title  "  Istoria  jpratica  dt-'H'  Incomincia- 
mento  e  Pragrecri  della  ritturaf  o  sia  Raccolta  di 
50  stampe  estratte  da  ugual  nuroero  di  dliienit  ori- 
ginali  esistenti  nella  WiUeria  di  Ffreofe.  This 
waK  followed  in  17>^0  by  a  still  more  interesting 
work  on  the  great  Italian  schools  of  painting ;  •*  Sag- 
gk)  delle  cinque  Scuole  di  Pittura  Italiana."  Muu- 
nari  died  near  the  cIom  of  the  dgfateentb  oenturv, 
aged  abont  95.  Amonp  the  above-mentioned  ivorks 
arc  four  after  Lionanlo  ila  Vinci,  five  after  Michel- 
angelo, twcnty-twn after  Raphael,  ei^^lit  after  Uiulio 
Romano,  six  after  Polidoro  da  Caravagdo,  twenty- 
siz  after  PamugianOk  five  alter  Daaiele  ua  Volterra, 
eight  after  Baroeei,  wven  after  Otalio  Ceaare  Pro- 
caccini.  three  after  Giiido,  three  after  Andrea  Sac- 
chi,  ihtru.ea  after  Guercioo,  and  many  others. 
Nagler  has  given  a  lilt  of  about  900  of  them  in  hi* 
iiututitr  iMCKf>n»l 

MULLER,  HnMAiv.  Una  artiat  is  aaia  by 
Huber  lo  have  been  a  nafive  of  Amsterdam,  though 
he  resided  the  greater  pari  of  his  life  at  Antwerp, 
where  he  ens,'raved  several  jilates,  in  eonjiinetion 
with  Cornelius  Cort,  for  Jerome  Cock.  He  tlourijth- 
ed  about  the  year  1585,  and  is  supposed  to  have 
been  a  disciple  of  Ilcnn*  froltzius,  and  to  have  stu- 
died afterwardii  in  luUy.  The  plates  of  Herman 
Muller  are  executed  entirely  with  the  graver,  in 
the  labomedi  formal  ulyle  which  distinguished  the 
Tiemiah  acbool  at  that  period.  His  drawing  is 
tolfni])!v  correct,  and  some  of  his  best  prints  are 
nol  devoid  of  expression.  In  conjunction  with  the 
Galles,  the  Sadelers.  and  others,  he  eiitjraveil  si  \eral 
subjects  of  the  Bible,  after  John  Stradan^  Martin  tie 
Vm,  and  other  Diaatera.  We  have  alao  the  follow- 
ing hy  him : 

Ttie  Fates ;  ujter  Otrnelins  utn  Ilaerlem, 

The  Four  Cardinal  Virtues  i  o/br  Martin  Hem*' 

The  Ten  Comuiuidmenla ;  i^lmr  Ike  turn. 

A  set  of  seven  plates  of  the  Creadon ;  i^Ur  H. 

OoUztut. 

The  Death  of  Cleopatra |  «^fer  C.  iviii  Jfofrlem. 
The  Death  of  Liicretia;  ajlt-r  ChrnelhiM  Ketel. 

MULLER,  John.  This  eminent  engraver  is 
supposed  to  have  l>een  of  the  same  family  with  the 
preceding  artist.  He  was  horn  at  An.  t  nlam  about 
the  year  1570,  and  was  a  disciple  of  Ikary  Uoltzius, 
whose  vigorona  style  he  followed  with  an  enthusiasm 
Irardering  on  extravasancc.  John  Muller  is,  per- 
haps, the  artist  who  has  handled  the  graver  with 
the  inot,t  daring  facility,  and  his  works  are  worthy 
of  the  admiration  of  iliose  who  wish  to  distinguish 
themselves  in  the  free  use  of  the  burin,  though  it  is 
to  ben^retted  that  his  design  was  not  more  tasteful 
and  correet.  His  plates  are  tinmerous ;  and  though 
they  are  inferior  to  those  of  (iolt/.ins,  tliey  arc  very 
estimable  and  extraordinary  pnj<luclions.  Many  of 
hispiintiare  from  his  own  compositions;  and  they 
oic  venr  ereditablc  to  his  talents  aa  a  designer. 


[MOlt 

He  enj;raved  several  j)ortraits,  which  are  highly 
esteemed.  The  foUowtug  sov  amoog  Itis  moat  ad> 
mired  works : 

POBTKAITS. 

Bartho1nmen<i  Sprmgeft  Pic  tear  cdeberrimns;  J, 

ab  Ach,  jtitur. 
Maurice,  Prinee  of  Orange;  a/ter  MireteU. 
John  Neyen,  of  Antsreip^  his  hand  resting  on  a 

sknil;  afUrihemmt. 
Ambrose  Spi'Mla;  afUr  the  tame. 
Albert,  Archduke  of  Austria;  ajter  Rulent. 
Isabella,  Infanta  of  Spain ;  after  the  tame. 
Christian  IV.  King  ot  Denmark;  afier  P.  /soeAs. 

StBJKCTS  FROM  HIS  OWN  C0MP0SIT10K8. 

The  Haptism  of  Christ 

An  £cce  liooio,  with  angels. 

BalthHssr''s  Feast ;  fine  and  rare. 

The  Adoration  nf  the  Magi  ;  f'lii  p.nrl  rare. 

8UBJKCT8  AFTER  BARTHOLOMEW  Si  BANGER. 

Hagarin  the  Desert,  comforted  by  an  Angel. 

Lot  and  his  Daughters. 

The  Nativity  ;  J.  MuUeTf  tcuL  1606. 

The  Holy  Family,  with  two  Angela, 

Venus  and  the  Gruees. 

Venus,  Bacchus,  and  Cercs. 

A  Satyr  taking  a  Thottt  fiom  the  Footof U  F^UO. 

Venus  aiul  Mercury. 

Perseus  srnud  by  Minemuiid  tfeieaiyt  one  of 

his  finest  plates. 
Cupid  and  n;^lie. 
The  A|>otheo«i8  of  the  Art.s. 
Fortune  distribuling  her  Gifts. 

svuiscT*  Avrtu  Tsuoire  ksstbus. 

The  Raising  of  Lanrus ;  t^ter  A6,  Moemaertt 

fine. 

Cain  slaying  AIm-I  ;  after  C»riirliuf  vnn  Jlaeih-m. 
The  Rape  of  the  Sabines  ;  after  the  tculptwre  ^ 
A.  de  Vrien. 

Mercury  and  Pandora  :  a  fter  (he  name. 
The  Marlyrdoiii  of  .St.  Scbttijlian ;  aJter  J.  ran 
Achen  :  fine. 

M  ULLER,  Solomon,  «at  mobabiy  of  the  same 
family,  and  flouiished  about  Uie  year  1610.  From 

the  style  of  his  engraving,  it  is  prol^aLle  lie  was 
brought  up  in  the  school  of  the  Wierixes,  whose 
neat  manner  he  imitated  with  some  success,  lluM|^ 
bis  drawiiig  is  not  comet,  and  his  heads  aie  mmio' 
times  vritboot  expresdon.  He  engraved  a  set  of 
small  prinf.s  of  sacred  subjects.,  whicii,  as  they  ;ire 
without  the  name  of  the  painter,  are  probably  from 
his  own  designs. 

MULLER,  Q.  A.  This  artist  was  bora  at 
Vienna  about  the  year  1700.  He  was  a  eontempor- 
ftry  of  Andrew  and  Josejih  Scliniulzer,  and  in  con- 
junction with  tiiem  execut^rd  a  purl  of  the  plates  of 
the  life  of  Decius,  from  the  designs  by  Rubem»,  in 
the  possession  of  the  Prince  of  Lichteiwtein.  We 
have  also,  among  other  prints,  the  following  por- 
tniits  by  him  : 

Philip  Louis,  Count  de  Sintzendorf,  Minister  of 
State. 

Jacob  van  Sehuppen,  Director  of  the  Academy 

at  Vienna. 

The  two  Cllildren  of  Ruln-ns;  from  a  picture  }jtf 
that  master,  in  the  Lichtenstein  collection. 

MULLER,  Jscon.  The  name  of  this  artist  is 
affixed  lo  the  frontispiece  and  plans  for  a  book  of 
gardening,  from  the  desiens  of  George  Halzel,  pub- 
Ushe<l  at  Augsbourfr  by  Jeremiah  Wolf.  They  are 
neatly  executed  with  the  graver,  lit  a  dry,  tasteless 
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PAINTERS  AND  ENGRAVERS. 


Cwrtt 


Imftcapew,  in  the 


Ktvle.  He  altto  cngmtcd  m 
style  ofFmiie, 

UOLLSR,  ioHW  GoTTBARD,  [voN,]  a  modern 
German  engraver,  bom  at  Bernhaiuen,  in  the 
dtichy  of  Wurtemberg.  in  1747.  He  was  faroond 
with  the  protection  of  the  Dtike,  and  was  sent  to 
Pariii  in  l770,  uhtre  he  became  a  pupil  of  J.  G. 
WiUe.  His  progress  under  that  ma8t<:r  was  con- 
ndemUe*  and  his  talenta  procured  him  a  icoeption 
into  the  Academy  st  Puis  in  1776.  He  lOon  after- 
wards rctiirtu'd  to  Stuttgard,  and  was  appointed  Di- 
rector of  tile  Academy  of  Design.  We  nave  by  him 
several  plates,  engraved  in  the  neat,  finished  ttyhs 
of  his  iosinictor,  among  which  are  ttie  fallowing: 

I'UMTRAITS. 

Lads  XVLfbU-length ;  one  of  his  finest  plates. 
John  Ge<Hve  Wille,  Engraver ;  t^ler  Greuu. 
Louis  Galiochc,  Painter;  engraved  for  his  re- 
ception into  the  Academy. 
Louis  Lerambcrg,  Sculptor  to  the  King;  the 


Augtutus  Gottlieh  Spaoganberg  {  A.  Orqf,pinx. 
P.lehiller;  a/to-tiUsMM. 

suMion. 

CeieS)  lifter  GoUsius. 

The  Nymph  Erigone ;  a/br  JMm, 

A  Lady  playing  on  the  fluitnr;  aJlerP.  A.  W'dle. 
LuC  aud  his  DauKhters ;  <{/ler  Gerard  IIotUkor$t, 
A  subject  twn  me  Life  m  Jdmuudee  $  qfUr  O, 
Flinck. 

[Miiller  engraved  only  thirty-three  plates,  a  small 
number,  but  some  of  them  are  lart^e  and  elaborate 
works;  tiiey  are,  however,  chiellv  jmrtraits.  His 
principal  pieces,  in  addition  to  tnftse  above  men- 
tioned, are— The  Battle  of  Bunker's  UiW,  after  Ihun- 
bull,  engraved  in  1799;  the  Madonna  della  Seg- 
giola,  for  the  Musee  FrHn(;^ais,  cnj^raved  in  IBlM, 
and  by  many  considered  siijwrior  to  the  print  of  the 
same  subject  by  Raphael  Morglien ;  a  St.  Catharine 
with  two  Ai^ls,  t^fttr  Li/mardo  da  Vmeit  and  St. 
Cecilia,  after  JDomtnieMm.  He  was  elected  suo* 
cessively  a  men-il  *  r  i  f  the  principal  German  Acade- 
mies !  was  presented  in  ISOH  by  the  kine,  Frederick 
of  >\  iirtcnibcrg,  with  the  order  of  Civil  Merit ;  and 
in  ISIS  was  made  a  knight  of  the  Wiirtembeig 
Crown,   He  died  at  Stattgaid  hi  1830.] 

[MULLER,  CnHisTiAN  Frirdrich  von,  son  of 
the  precedinff,  surpassed  his  father,  but  owing  to 
the  snortnes!i  of  his  carL-er  his  prints  are  even  less 
muDCfous  than  those  of  the  elder  Miiller.  He  was 
bom  at  Stuttgard  in  17^3*  and  he  died  at  Ph^ia, 
near  Dresden,  in  18!  6.  He  was  carefully  educated 
by  his  father  in  all  those  hranchcn  of  the  art,  which 
he  knew  by  experience  to  he  essential  to  constitute 
an  excellent  engraver ;  and  in  1802  he  sent  hira  to 
Pbris  to  complete  his  studies.  In  1804  Miiller  en- 
graved the  St,  John  about  to  write  his  Revelation, 
after  Ihmcnirhitw,  in  which  the  cattle  brings  him 
his  pen  ;  and  Adam  and  FjVc  under  the  Tree  of  Life, 
aJUr  HaphaeL  He  was  cominiKsioned  shortly  after 
by  Rittner,  a  printseller  of  Dresden,  to  engrave  his 
last  and  greatest  work,  the  Madonna  di  San  Sisto 
of  Raphael  in  the  Dresden  fjallery.    He  was  occu- 

Eied  for  the  rem  liiuli  r  of  his  life  on  this  jilate,  which 
e  just  lived  to  complete,  but  he  never  saw  a  finish- 
ed print  from  it  His  existence  seems  to  have  Ijeen 
almost  wrapped  up  in  the  execution  of  this  plate ; 
he  was  occupied  with  it  day  and  night ;  and  »)eing 
of  a  sickly  constitution,  the  infallible  result  if  s  n  K 
constant  appUcation  and  excitement  soon  made  its 
appeamuie.  Heeomphttedtheplateaiidseiititto 


Paris  to  he  printed  ;  but  with  it  the  nrtilicial  ex- 
citement which  supported  him  de|>arted  also :  he 
had  just  strength  enough  left  to  admit  of  his  being 
carried  to  the  Sonnenstein,  near  Pima,  where  he 
died  in  1816,  only  a  few  days  before  the  proof  of 
his  plate  arrived  from  Paris.  It  was  susi)ended 
over  the  head  of  hi**  l>ier  as  he  lay  dead  ;  tlius  re- 
minding the  spectAt  I  ^  l  the  similar  untimely  fate 
of  the  great  master  of  the  original.  C.  F.  Miiller 
engravwl  only  eighteen  plates,  out  the  Madonna  di 
San  Sisto  is  in  it<;elf  a  host}  his  Other  works  are 
nearly  all  portraits.] 
MULLtSRy  John  Sebastian,  a  German  en- 

Saver^hom  at  Nviemberg  about  the  year  1720. 
eivsidedin  London  in  17bO,  and  engraved  several 
plates  for  the  collection  of  Koydell,  which  possess 
grciit  merit.  He  is  generally  known  in  this  country 
by  the  name  of  Miller.  \^e  have,  among  others, 
the  following  prints  by  him  : 

The  Holy  Family  ;  after  Federitfo  Baroccio. 
Another  Holy  Family ;  o/ler  JIurillo. 
Nero  d^ositing  the  Ashes  of  Biitannieus}  iifter 
Le  Suemr. 

A  Landscape,  with  ApoHo  and  Maisias ;  qfler 

Claude. 

A  Moonlight ;  after  Tamlt  r  Xrcr. 

Two  Views  in  Rome ;  ajh'r  Gio.  PudIh  Panini. 

[It  is  probable  that  he  came  to  Kngland  at  an  early 
age  and  worked  for  the  booksellers :  he  engraven 
the  plates  for  Newton's  edition  of  Milton.] 

[MULLER,  William  John,  an  eminent  land- 
scape and  costume  painter,  was  born  at  Bristol  in 
1812 ;  his  father,  a  native  of  Germany,  was  Curator 
of  the  Bristol  Mnseum,  and  from  him  he  acquired  n 
taste  for  science,  especiallv  botany  and  nattural  his- 
tory, which  continued  with  him  during  his  whole 
career,  and  enriched  his  sketch  >>ooks  beyond  those 
of  any  of  his  contemporaries.  From  J.  B.  Pyue  he 
received  the  primary  instructions  in  painting ;  and 
soon  after  made  the  tour  of  GcnDaay,  Switzerland, 
and  Italy,  studying  only  under  the  g^m^mee  of  na> 
ture,  and  hence  his  works  bear  the  impress  of  ori- 

Sinality  in  a  grea^r  degree  than  those  of  most  mo- 
em  landscape  wdnters.  On  his  return  to  his  native 
eity  he  punned  liis  pndlcssioD,  bat  with  very  partial 
sneeeis.  Bilstol  has  die  chamoter  of  proondng 
men  of  talent,  but  they  must  lod<  1 1  i  a  here  for  sup- 
port, if  lliat  talent  should  be  allu  il  with  genius,  and 
disposeil  to  more  elevated  pursuits  than  manufacture 
or  commerce :  refinement  does  not  donrish  there  as 
an  indigenous  plant.  He  tlierefere  visited  Greeee 
!m:l  Egypt,  enriching  his  portfolio  with  a  large 
r.t.tiilH'r  of  sketches  of  the  most  interesting  oV)iects. 
In  \KVd  he  settled  in  London,  where  his  pictures 
found  ready  purchasers.  Two  years  afteru'ards  he 
published  "Picturesque  Sketches  of  the  Age  of 
Francis  1.,"  whicli  extended  his  fame  beyond  \\\% 
own  country.  He  next,  at  his  own  exjtense,  joined 
the  expedition  to  Lycia,  projected  by  the  government, 
and  from  the  valuable  sketches  he  made  there  pro- 
duced the  nietares  which  were  exhibited  at  the 
Royal  Acaacmy  and  British  Institution  during  the 
three  last  vears  of  his  life.  Of  the  treatment  he  re- 
ceived at  both  places,  from  the  improper  positions 
in  which  his  pictures  were  placed,  he  complained 
with  bitterness,  and,  it  must  be  acUnitted,  with  jus- 
tice. There  is  yet  too  much  of  favouritism,  caprice, 
or  ignorance,  shown  in  both  establishments,  it  half 
the  complaints  of  the  ri  -  i  iL'  L  ineration  of  artists  be 
founded  on  truth.  In  18-15  MiiUer  left  London  for 
Brislolfor  Che  benefit  of  his  health)  but  his  strengdi 
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pTidnaHy  failed,  and  he  tlvpd,  of  diseriKc  of  the  heart, 
on  the  Kill  of  Sfptenihor,  in  tluu  year.  At  tiie  i>ale 
of  iiis  uii  pictures,  finished  and  unfiuibhed,  und  the 
series  of  sketches  made  by  him  in  Lycia,  (which 
took  place  in  the  following  year,)  competition  to 
pofi?;ess  thein  was  extreme;  the  sketclies  sold  at 
priees  varyiiig  from  £20  to  £60  sterling  for  eaeh, 
•  and  the  total  amount  of  the  three  days'  sale  was 
about  £4&J0.  These  were  not  factitious  prices,  for 
the  dealers  reaped  a  rich  harvest  by  the  purchases 
they  made  at  tnc  sale ;  and  his  works  are  still  in- 
creasing in  value.  Copies  and  imitations  are  being 
palmed  already  on  the  unwarv-,  at  exorbitant  prices, 
by  nnjirineijiled  traffickers  in  the  Fine  Art«.] 
'Ml  N  A  U 1 ,  Pelleo  r  I  no.  See  Uoosna. 
MUNIER,  John,  a  French  engraver  on  wood, 
who  mided  at  Toulouse  about  the  ye<ir  1553.  He 
executed  several  wooden  cuts,  in  conjunction  witli 
John  Perrin.  Among  others,  we  have  by  these 
artists  the  prints  fur  a  small  octavo  volume  of  em- 
hkmif  entitled  La  Morotophit  d»  ChuOawm  de  la 
Perriere  TUtam,  eofUenant  etat  Emblemet,  published 
at  Lyons  in  1553. 

MUNNICKHUYSEN,  John,  a  Flemish  en- 

Eiver  who  llourislied  about  the  year  16HJ0.  We 
ve  several  plates  hy  ium,  executed  with  the 
graver,  which  posscM  eonddenUe  merit,  among 
which  arc  some  jy)rtrait.s,  engraved  in  a  neat,  clear 
style.  Among  others,  we  have  tlie  following  prints 
lijrium: 

PORTnAlTS. 

Hendrick  Dirksen  Spiegel,  Burgoniuiilur  ;  e^r 
Limburg. 

Francis  Bonnann,  Ftofesaor  of  Tbeoloffy  t  tfier 

C.  Maa». 

Henry  Vandcr  Crnfl. 

Cornelius  Tromp,  Admiral  of  Holland ;  after  D. 

Vendtr  Pkuu, 
F^ter  Tan  Staferen,  of  Amsterdam ;  o/ler  W. 

Mmi*. 

Peter  Zurendook,  Rector  of  the  Latin  School  at 

AmMerdam. 

He  also  enf^avcd  an  ui)ri^dit  plate  of  two  boys,  em- 
blematical of  Autumn  and  Winter;  after  (icrani 
Laire*»e.  The  companion  print,  of  Spring  and 
Summer,  was  engraved  by  H.  Bary ;  aftrr  Vandyck. 

MUROZ,  SaaASTIAN.  This  Spanish  painter  was 
bom  at  Navalcamero  in  IG54,  and  was  a  disciple 
of  Claudio  Coello.  In  IGSO  he  visited  Italy,  and 
studied  six  ycur»  in  the  school  of  Carlo  Maratti. 
On  his  return  to  Spain,  he  lirHt  settled  at  Saragossa, 
where  he  executed  lomeconndemble  woritik  in  oon- 
jnnetion  with  Coello.  He  vidted  ICadrid  In  1688, 
and  was  made  |>ainfer  to  the  king.  He  was  eni- 
plnye<l  in  the  royal  palaces,  where  he  painted  a 
seri<  s  of  frescoes  of  the  history  of  Cupid  and  Psyche. 
Ue  painted  in  the  flinuy  style  of  the  modem  Italians, 
in  which  all  is  saoiiffced  to  gandiness  and  frivolity, 
without  sobriety  in  the  composition,  beauty  in  the 
forms,  or  expression  in  the  cnaracters.  He  is  said 
to  have  died,  in  canseqoenee  of  a  UI  from  a  SGaflbld, 
in  1690, 

MUKTINCK,  Gnjinv,  a  Duteli  engraver,  bom 

at  Groninpuen,  who  flourished  about  the  year  Ifi40. 
He  eneraved  several  portraits,  which  arc  executed 
with  the  gmver  in  a  nctt  ttjle»  In^  witbont  mneh 
taste. 

[MUOLTSCHER,  Haws,  a  painter  of  Ulm  in 
Snabia,  of  whom  there  are  no  particulars  recorded 
in  any  of  the  writers  on  early  painting.  Uttl(^ 
mentions  an  altaiipiem  bv  him,  mth  the  date  1436, 
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which  was  in  the  Truchsrssian  Gallerj'  of  Pirtrn  s, 
exhibited  and  Nold  at  London,  more  than 
years  ago.  Lord  Lindsay'  conceives  that  he  was 
the  parent  of  the  succession  of  painters  at  Ulm  i  it 
is  therelbre  surprising  that  he  has  aol  been  noticed 
by  any  of  the  Germftn  WlitelS.  Thla  hint  maj 
awaken  iheir  attention.] 

MURA,  Fbancksco  uk,  called  Fhantk^chikllo. 
This  painter  was  a  native  of  Naples,  and  flouiished 
about  the  year  1743.  He  was  one  of  the  nmnefcas 
scholars  of  Fmncesco  Solimene,  and  was  much  cm- 
ployed  in  ornamenting  tlie  luiblic  edifices  in  his  na- 
tive city ;  but  pcrhajis  his  most  celebrated  jierforra- 
ances  are  his  frescoes  in  Uie  royal  palace  of  Turin, 
which  he  painted  in  competition  with  Claudio  Besn- 
mont,  where  he  represented  the  Ol^'mj  ir  namei^ 
and  the  Life  of  Achilles.    [He  died  in  1,  0;!.  ] 

Ml  H.\N(),  N  ataLino  da.  Accordin;' tf)  Kid'dfi, 
this  painter  was  a  disciple  of  Titian,  ana  tlourished 
about  the  year  155H.  He  painted  histnricdi  Sttl^ieets 
of  an  easel  size,  but  was  more  celebrated  as  a  par* 
trait  painter,  in  whieh  he  particularly  excelled.  He 
died  young. 

MIJRAKT,  Emanueu  Thiji  iirtist  was  bum  at 
Amsterdam,  according  to  Descamps,  in  1622;  this 
is,  however, disputable;  it  is  piohalile  that  his  birth 
was  at  a  later  mrte,  as  he  was  the  scholar  of  Philip 

N\'(nvennans,  who  was  boni  in  IffiO.  Thotigh  he 
I  did  not  adont  the  same  subjects  a»  those  |>atntc'd  by 
his  mjLster,  lie  acquired  somewhat  of  the  neatness  of 
his  pencil,  the  truth  and  purity  of  his  colourings  and 
the  correctness  of  his  design.  Instead  of  horse-fidis 
and  huntings,  the  usual  re]irc--t'n1nfTfinS  of  WoWCT* 
maii^,  he  painted  the  view-,  ot  luwns  and  ruined 
buildings  in  Holland,  which  he  finished  with  a  pa'- 
cision  and  accuracy,  which  has  only  been  surpassed 
by  the  extraordinarv  productions  of  John  Vaoder 
I  Heyden.  He  visited  France,  and  resided  some  time 
I  at  Paris,  where  his  works  were  greatly  admiretl  for 
the  delicacy  of  his  styL  <  >:i  his  return  to  Holland, 
he  settled  at  Lewarde,  in  Frienland,  where  he  died, 
in  1700.  Tlie  works  of  £.  Mnrant  have  the  rare 
merit  of  exhibiting  the  most  exquisite  finish,  with- 
out the  appearance  of  stiffness  or  labour,  and  with- 
out the  interruption  of  th.it  harmony  of  colour,  and 
union  of  efi'ect,  which  are  almost  exclusively  the 
attributes  of  a  process  less  tedious  and  pncise.  His 
tanas  am  artlmif  broken,  and  there  is  a  vagueness 
and  nentrality  m  his  tints,  which  are  onlv  to  be 
found  in  the  works  of  the  most  intelligent  coloiuists. 
His  pictures  are  not  frequently  to  be  met  with,  and 
are  highly  esteemed. 

MlTrATORI,  PoNmeo  Uama,  bocs  at 
Bologna  in  VSS^  and  was  a  seholiir  of  Lorenss 
Pfi^ineili.  He  resided  chiefly  at  Rome,  where  he 
was  much  employed  for  the  churches  and  tmblic 
edifices.    In  tne  church  of  the  SS.  Apostofi,  the 

Gindpal  altarjneoe  is  by  him,  representing  the 
artytdom  of  at  PMHp  and  St  James,  one  or  Ae 
largest  pictures  in  Rome,  composed  and  designed 
in  a  grand  style,  w  ith  a  Hue  etlcct  of  ehiaro-scuro, 
though  not  e(iually  successful  in  the  colouring.  His 
picture  of  Cluist  crowned  with  Thorns,  m  the 
church  of  the  Slimate,  b  not  less  emditable  to  his 
falent.s,  which  were  of  sufficient  rrspcctability  to 
procun'  him  the  commission  to  {Miint  one  of  the 
prophets  in  the  Pasilica  of  St.  John  of  Latcran.  At 
the  i^rimaziale,  al  Pisa,  is  a  tine  picture  by  him  re- 
presenting S.  Ranieri  woriitng  a  Miracle^  whicli  is 
considered  by  Lanzi  as  one  of  his  most  esteemed 
works.  We  have  by  him  a  few  etchings,  which  are 
exeenled  in  a  spiriled  and  maateriy  style.  He  died 
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ia  17^'  [There  is  an  etching  by  him  of  a  Holy 
Futtily,  iffUr  Cmtarna,  with  the  date  1685.  Zani 
tays  he  mia  bom  in  1655^  and  died  in  17^1 

MUR  ATORI,  Tbresa.  This  kdy  wa.s  bom  at 
Bologna  in  Ki&l.  She  wan  the  dftwglittT  of  an  emi- 
nent j>hysician,  and  at  a  very  early  ai,'L-  discovered 
aa  UDcommon  genius  for  drawing  and  music.  8  he 
was  fivat  inBtraeted  in  design  by  Emilio  Taruffi, 
vraa  aftcrwHnls  n  scholar  of  Lorenzo  Pasinelli.  and 
lastly  Ktuditd  under  Giovanni  (MOfict!'o  dal  Sole, 
She  proved  a  very  reputable  paintress  of  histor\ , 
and  executed  several  considerable  works  for  the 
churches  at  Bologna,  of  whidi  flie  most  deserving 
of  notire  are,  S.  Benedetto  resuscitating  a  dead 
Child,  in  tlic  rhurch  of  S.  Stefano;  the  Annuncia- 
tion, in  S.  Trinita ;  and  the  Incredulity  of  St. 
Thomas,  in  La  Madonna  di  Galeria.  She  died 
in  17tX 

MURILLO,  Bartoloub  Estbvan.  With  the 
works  of  this  admirable  artist  the  English  collector 
is  more  intimately  acj^iainted,  than  with  those  (»f 
any  painter  of  the  Spanish  school;  and  llu'ir  in- 
trinsic merit  amply  justifies  the  admiration  which 
ia  bestowed  on  tnem.  Bartolomi  Bstevan  Mtttillo 
was  bcnti  at  ^e  amall  town  of  Pilaa,  about  five 
leai,aus  from  Seville,  in  Ifil'V  He  was  descended 
from  an  ancient  family,  who  had  formerly  held 
ample  possessions  in  the  province  of  Andalusia. 
Don  Juan  del  CaatiUo.  a  painter  of  some  emineDoe, 
WM  Ma  tmcle  by  hb  motfaia^  aide,  and  IumI  catab> 
lished  an  academy  at  Seville^  vhidi  waa  in  eon* 
siderable  reputation. 

The  young  Murillo  having  discovered  an  early 
inclination  kht  the  art,  he  was  placed  under  the 
toition  of  his  lelative,  witere  he  received  Ilia  Unt 
instruction.  On  leaviiir:  th^  school  of  that  master, 
his  manner  vta.s  dark  aiul  iakv,  distingtiished  hy  a 
blackness  and  heaviness  in  his  shadows,  by  w  hich 
defects  the  works  of  Castillo  were  characterized, 
who  waa  an  indiUhrent  coloiirist,  though  in  all  other 
respects  was  competent  to  the  profi-RSiion  of  a  teacher. 
The  firnt  subjects  he  painted  were  rustics  and  betj- 
par-h<i}  i;i  \vliirh  he  discovers  a  faithful  i  ;i 
curate  attention  to  nature,  and  a  charming  simplicity 
of  character,  which  is  peculiar  to  him.  His  pictures 
of  this  doKription  are  vigorously  coloured,  though 
without  the  tenderness  and  suavity  which  after- 
wards distinpirished  his  more  imj)ortant  productions 
in  hiiitorical  painting.  Sandnirt,  with  lus  usual 
inaccuracy,  has  stated  that  Murillo  m^  »  voyage 
to  Sooth  America,  where  he  naased  some  yean,  and 
on  hia  return  to  Evope  travelled  to  Italy,  inaearch 
of  improvement  Both  these  aaaertiona  an  un- 
founded. 

At  the  time  when  Murillo  left  the  school  of  Cas- 
tilio,  it  waa  catomary  for  the  yonn^  artista  to  ex- 
poae  their  works  finr  sale  at  the  lUr  hdd  annually 

at  Seville,  and  many  of  his  earliest  productions  were 
purclia.sed  in  this  manner,  and  exported  to  Spanish 
America,  w  hich  probably  gave  rise  to  the  false  tradi- 
tion of  his  having  gone  thither  in  penon.  The  iaX- 
lacy  of  the  report  that  he  atodicn  in  Ihily  is  cooh 
pletely  proved  all  the  Spanish  biographers,  who 
nave  salisfectonly  ascertained  that  he  never  left 
Spain. 

The  fame  of  Don  Diego  Velasquez,  who  was  then 
in  the  height  of  his  reputation,  reached  Seville,  and 
Murillo  conceived  the  ^>roject  of  visiting  Madrid, 
and  of  endeavouring  to  iniroducc  himself  to  tlie  no- 
tice of  that  distinf^ui.shcd  artisl.  i  ):  his  arrival  in 
that  capital,  he  paid  his  court  to  Velasquez  with 
•nceen^  and  he  not  only  ndmittgd  him  into  lui 


academy,  but  treated  him  with  the  greatest  kindoCM 
and  libeiality.  He  procured  him  tne  best  meona  of 
improvement,  independent  of  Ms  own  insttnction, 

and  obtained  for  him  access  to  the  rich  treasures  of 
art  deposited  in  the  royal  colkciions.  A  tn  w  scene 
was  now  opened  to  his  view,  and  his  zeal  for  ad- 
vancement was  increased  by  the  continued  contem- 
plation of  such  admirable  productions.  His  atten> 
tion  was  partirularly  directed  to  the  w  orlds  of  Titian, 
Rubens  and  Vandyck.  wlio«e  w  orks  he  studied  and 
copied,  by  which  he  greatly  inijtruved  his  style  of 
colouring.  After  a  few  years  (Mu>sed  under  such 
favourame  eircumstancrK,'and  with  the  advantige 
of  the  counsels  of  Veh-isciuex,  Murillo  returned  to 
Seville,  and  resumed  the  practice  of  his  art  with  re- 
doubled alacrity,  and  with  the  nmst  tlaftering  suc- 
cess. He  was  now  engaged  in  his  first  ^at  work 
in  fresco,  in  the  convent  of  San  Francisco,  or  the 
Capuchins;  it  consists  of  sixteen  conrnartnieniSt 
among  which  is  his  celebrated  work  of  St.  Thomas 
of  Villa uuava,  distributing  alms  to  a  group  of  poor, 
which  he  is  said  to  have  distinguished  by  the  name 
of  his  favourite  picture.  In  this  subject,  the  par- 
ticular bent  of  his  genius  had  full  scope  for  the  dis- 
play of  its  jjowers,  which  were  peculiarly  adapted  to 
the  representation  of  nature  in  ner  most  simple  and 
unMjpnisticated  forms.  The  group  of  paujK'i'»>  who 
surround  the  Saint,  and  arc  eagerly  piessing  for- 
ward to  partake  of  his  charity,  m  admirably  com- 
posed, and  the  varied  character  of  their  wretched- 
ness is  portmver?  with  wonderful  art  and  expression. 
At  the  jirineipai  alfar,  in  the  same  church,  is  a  large 
picture  re|)reijenting  the  Jubilee  of  the  Porciuncula, 
representing  Christ  holding  his  Cross,  and  the 
Virgin  interceding  for  the  grant  specified  in  the 
picture,  with  a  group  of  augels,  of  extraordinary 
ueauty.  He  w.is  about  this  time  engaged  by  the 
Marquis  of  Villamanrique.  to  paint  a  series  of  pic- 
tures of  the  Life  of  David,  ia  wliieh  the  l>ack- 
grounds  were  to  be  painted  by  Ignaeio  Iriarte,  an 
eminent  landscape  painter  of  Seville.  Murillo  pro- 
posed that  the  landscapes  should  l>e  first  painted, 
and  that  he  should  afterwards  put  in  tlie  figures,  but 
Iriarte  contended  that  the  historical  part  should  be 
first  finished,  to  which  he  would  adapt  the  back- 
ground. To  put  an  end  to  the  dispute,  Murillo 
undertook  to  execute  the  whole,  vrithout  the  assist- 
ance of  Iriarte,  and  changing  the  history  of  David 
to  that  of  Jacob,  he  produced  the  famous  suite  of 
pictures  now  in  the  possession  of  the  Marquis  of 
Santiago  at  Madrid,  in  which  the  beauty  of  the 
landscapes  eontenda  with  that  of  Ae  figures,  and 
which  remain  a  monument  of  his  pow  ers  in  the  dif- 
ferent departments  of  the  art.  In  tlie  same  collec- 
tion arc  two  pictures,  which  are  said  to  be  among 
the  finest  of  hia  works,  and  tiqperior  to  those  in  tlw 
royal  edieetion:  one  represents  Saint  Francis 
Xavicr,  in  a  dignified  and  sublime  attitude,  his  eyes 
devoutly  raised  to  heaven,  with  gieat  fervour  and 
devotion,  with  a  stream  of  Ught  beaming  on  his 
breaa^  aa  if  receiving  the  divine  inspiration  previous 
to  his  enterinff  on  nis  mission  to  the  Indians,  a 
group  of  whicn  is  seen  in  'I  f  lance ;  the  other 
represents  St.  Joseph  leading  by  ihc  hand  the 
young  Savioiu",  apjwrently  of  the  age  of  eight  or 
ten  years,  over  their  heails  is  a  glory  of  beautiful 
angels,  aiid  a  fine  landscape  in  tlie  back-ground. 
He  jMunfed  for  the  cathedral  at  Sfvi!l»^  his  admired 
picture  of  San  Antonio,  with  the  iiilaut  Christ,  and 
a  glort'  of  angels,  with  a  back-ground  of  ailmirable 
architiectore;  a  Miraculous  Cimception ;  and  his  two 
portmita  of  Leandio  and  Iridovrf  Archbishops  of 
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Seville,  which  are  nniiitcd  in  his  finest  manner.  In 
the  church  of  the  hospital  of  the  Charity  is  one  of 
his  aMcned  works,  representing  St.  John 

•npportin^  m  poor  man,  who  k  aided  in  nis  choiiU 
•Ue  office  br  m  angel,  whom  the  Samt  regards 
with  a  look  of  reverence  and  gratitmh-,  which  ia 
beHutit'uily  <;xpresscd.  In  the  same  sanctuary  are 
two  other  fine  picturi's.  representing  Moses  striking 
the  Rock,  and  the  Miracle  of  the  Muitiplication  « 
tlie  Loaves  and  Fishes,  a  eotnpositioa  or  a  muner- 
OUS  assemblage  of  fi^jure'?,  exhibiting  a  striking 
variety  of  character,  and  groupe<l  with  surprising 
ahitity. 

Muriilo  painted  several  pictures  for  the  churches 
of  Cadiz,  Granada,  and  Cordova.  At  ("adiz,  in  the  , 
church  of  San  Phili])e  Neri,  is  an  altar-piece  of  the 
Conception  ;  and  at  the  t-apueliins,  a  picture  of  St. 
Catherine.  In  the  chapel  of  the  Nunsof  (t;i  .^ngel 
at  Granada,  is  one  of  nis  mo«t  interesiimg  produc- 
tions, representing  the  good  Shepherd.  His  works 
had  been  hitherto  chietfy  conftned  to  Seville ;  but  in 
the  year  1670,  a  picture  by  him  of  the  Immaculate 
Conccntion  was  carried  in  procession  on  the  great 
festival  of  Corpus  Christt,  which  excited  universal 
•OipiriM  and  admiration,  and  was  regarded  as  a 
pMHinnioa.  Charles  11.  diicctsd  him  to  be  in- 
vited to  Madrid,  with  a  promhM  of  appointing  him 
one  of  his  painters;  hut  Muriilo,  whose  natural 
humility,  ana  love  of  retirement,  with  liis  attach- 
ittent  to  his  native  city,  pmmHsd  ovtr  «verv  con- 
sidenUion  of  advantage  or  |irDma(ion,  cxenaed  him- 
self from  accepting  the  ioTitatlon,  on  aeeoont  of  his 
age.  He  was  at  &u  limes  equally  insensible  t  .  rlu 
allurements  of  ambition  or  interest  j  and  sucii  was 
his  charitable  disposition,  that  though  economical 
in  bis  liabits,  constantly  employed,  and  not  illibetal- 
I7  remunerated,  he  is  said  to  have  died  in  narrow 
circnmsfance'5.  His  last  work  wa'^  his  picture  of 
St.  Catherine,  in  the  churcli  of  the  Capuchins  at 
Cadiz;  and  when  he  was  painting  it,  he  fell  from  the 
scaffold,  which  brought  on  a  complaint  that  nut  an 
end  to  his  life  in  1685,  in  his  seventy-second  year. 
Few  painters  have  a  juster  claim  to  the  originality 
of  style  than  Muriilo.  It  is  distinguished  by  a  close 
and  lively  imitation  of  nature.  His  forms  have  a 
national  peculiarity  of  air,  habihment,  and  counte- 
nance. His  pictOKS  of  the  Virgin,  his  Saints,  and 
even  his  Saviours,  are  stamped  with  the  features  of 
his  country,  and  a  characteristic  expression  of  the 
eye,  which  is  remarkable.  There  is  little  of  the 
academy  discernible  in  his  design  or  conpoeilion  1 
it  is  a  chaste  and  lUthful  representation  or  what  he 
saw,  or  coneamd  1  truth  and  simplicity  are  never 
lost  sight  of.  His  colotmng  is  clear,  tender,  and 
harmonious  ;  and  thouirli  if  j  ossesses  the  truth  of 
Titian,  and  the  sweetness  of  Vandyck,  it  has  no- 
thing of  the  servility  of  imitation.  Though  he 
sometimes  adopts  a  lieautiful  eumMioo,  there  is 
usually  a  f>ortrait-like  simplieity  m  the  airs  of  his 
heads,  in  which  there  is  seldom  any  thing  of  the 
ideal,  llin  i»tyle  mav  be  said  to  hold  a  middle  rank 
between  the  unpolished  naturality  of  the  Flemish, 
and  ttie  sraeefiU  and  elennt  taste  of  the  Italian 
school  [IbrMBinf  Embm  MmrOa  was  bom  at 
Sevill  in  IfllS.  There  are  numerous  fine  specimens 
of  liia  wDrks  in  England,  particularly  in  the  collec- 
tions of  the  Duke  of  Sutherland,  Lord  Ashburton,  the 
Marquis  of  Westminster,  Mr  Tomlioe,  Baron  Roths- 
child, and  other  noblemen  and  gentlemen.  In  the 
Dulwich  Gallery  there  are  several :  and  the  National 
Gallery  possesses  twOf  a  Huly  i<  amiiy.  which  cobL 
•bout  40DOgauieMtaiid  81.  John  and  the  Lamb, 


purchased  at  Sir  Simon  Chuk^s  sale  fbr  90OO 

guinea.s.] 

[MURPHY,  John,  an  excellent  engraver  in 
mezzotinto,  was  bom  in  1748^  and  flouri^^  till  the 
eariy  part  of  the  present  century.   He  engraved 

some  of  the  prints  in  the  Houghton  Collection,  and 
after  other  works  of  the  Italian  masters;  and  also 
after  Reynolds,  Northcote,  Romney,  Stothard, 
Ramberg,  and  B.  West  Though  all  his  produc- 
tions are  good,  perhaps  the  most  esteemed,  especially 
by  foreign  amateurs,  are  Mark  Antony's  Oration 
over  the  nody  of  Ca'sar,  aft^-r  West ,  Elisha  restor- 
ing the  Widow's  Son,  aft^r  Aorthnoie  ;  the  Tiger, 
(ifUr  t/ts  iotne ;  the  Brothers  of  Joseph  showing  his 
bloody  Garment  to  Jacob,  and  Joseph  interpreting 
Pharaoh's  dream,  both  after  Guereino.l 

MURRAY,  Thomas.  This  painter  was  a  native 
of  Scotland,  bom  about  the  year  1666,  and  was  a 
scholar  of  John  Riley,  at  the  time  he  was  painter  to 
William  and  Mary.  He  was  one  of  the  most 
eminent  artists  of  his  time,  and  was  employed  to 
paint  the  portraits  of  the  royal  family,  ana  many  of 
the  principal  nobility.  His  pictures  had  the  merit 
of  a  faithful  resemblance,  and  were  freshly  and 
chastely  coloured.  The  portrait  of  Mufia^,  painted 
by  himself,  is  among  Umaeof  the  nsafc  artists  in  tlie 
^orentine  Gallery.   He  died  in  1724. 

MUSIS,  AoosTiNO  DE,  called  A  ;u  ti\o  Vene- 
ziANO.  This  eminent  engraver  was  bonr  at  Venice 
about  the  year  1490,  and  was  a  disciple  off  Mssc 
Antonio  Baimondi,  of  wiiose  fine  style  he  warn  one 
of  die  most  snecessftil  followers.  Several  of  his 
r  arhest  plates  were  executed  in  conjuncfi<m  with 
Marco  da  Ravenna,  who  had  been  his  fellow  student 
under  Marc  Antonio.  After  the  death  of  Railaelle, 
in  1520,  they  sepanUed.  and  each  of  them  woriud 
on  Ms  own  aeeonnt  On  the  sacking  of  Rome,  in 
1527,  the  artists  residmt  in  that  capital  sought  re- 
fuge in  the  other  cities  of  Italy  ;  and  Agostinu  went 
to  Florence,  where  he  applied  to  Andrea  del  Sarto 
for  employment.  But  having  engraved,  in  1516|  a 
plate  mm  a  picture  by  him,  representing  a  dead 
Christ,  Rnpported  by  Angels,  which  did  not  meet 
with  the  painter's  approbation,  he  would  not  permit 
any  more  of  his  pictures  to  be  engraved.  The  earliest 
dated  print  by  Ago«tino  is  in  1509 ;  and  as  none  of 
his  works  bear  a  later  date  than  1S36,  it  may  be 
presumed,  that  be  did  not  long  survive  that  ])eriod ; 
and  he  Is  said  by  Huber  to  have  died  at  Rome  about 
the  year  1540.  This  artist  claims  a  distinguished 
rank  among  the  engravers  of  his  time.  His  graver 
is  equally  neat  and  finished  with  that  of  Marc  An* 
tonio ;  but  he  is  very  inferior  to  that  celebrated  art- 
ist in  the  purity  and  correctness  of  hi^  drawing,  and 
^  in  the  tasteful  exnres.sion  of  his  h  .il  .  The  prinLi 
of  Agostino  de  Musi^  are  extremely  scarce,  par- 
ticularly fine  impretisions  of  them.  He  sometimes 
marked  them  with  a  tablet  similar  to  that  used  by 
Mare  Antonio^  and  mocefrequently  with  the  initiab 
A.  V  .  with  Ilia  dalew  The  following  are  his  principal 
plates: 

PORTRAITS. 

Pope  Pnnl  IIL,  in  profile  1  faiseiibed  Poafos  IlL 

An.Jfiw.  ISA 
The  same  Pontilli  with  the  papal  erofsm  1  dated 

1536. 

Charles  V.  holding  a  sword;  after  Titian. 
Another  Portrait  of  Charles  V.|  dated  ld36. 
Ferdinuid,  King  of  tfie  Bomans}  inscribed 

ProTimva  n  THinmo  FfrtiinauditM,  ^e,  1938b 
Francis  Lot  France;  dated  la36. 
The  Empevor  Soluaani  dated  1595. 
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•DBJICTS  OW  SMUD  BISTOtT. 


The  Crention ;  ciij^rav  pd  in  conjunction  with 
Marco  tLn  Rfivenri;i ;  after  IluJ'aelU. 

The  Sacrific*;  of  Isaac;  after  the  same. 

Tbc  Benediction  of  Isaac  j  dated  1522;  t^fUr  the 
aame :  very  scarce. 

The  «ame  subject ;  dated  1524. 

The  Israelites  passing  the  Red  St  a;  affrr  (he 
tame. 

The  Israelitei  gathering  the  Manna ;  qfler  the 
mmt.  This  plate  IB  supposed  to  have  been  be- 
gun liy  Marc  Antonio. 

Samsoti  bound  by  t lie  Philistines ;  circular ; /rom 
Am  own  dcsii/n. 

The  Nativity ;  after  Giulio  JRomam.  1531. 

The  Four  Evangelists;  in  four  plates;  ttfltr  III* 
aainc.  15|R. 

The  MurdtT  of  the  Innocents;  copied  from  the 
print  by  Marc  Antrim".    A.  V. ;  very  scartf. 

The  Nativity ;  copied  from  a  wooden  cut  by  A, 
Durer ;  very  starri'. 

Christ  bound  to  the  Pillar;  thetame;  ▼oyscaioe. 

The  Last  Supper;  the  same;  1514. 

The  dead  Chrnt,  with  Angels;  ufterA,dd9aria, 
1516. 

The  Archangil  Michael ;  atJcr  Raj^aeUe. 

The  Vinnn  and  inilMtt  Ciirist,  wuh  St  John; 

after  Franeia, 
St  JemoiD^  with  the  Lton ;  t^Ur  Miffittlk. 

mSTOIICAL  AND  M  YTIIOtOOICAL  SUBJECTS. 

IKogenes  seated  by  the  side  of  a  River ;  4ffter  Ste- 

eio  BandmellL 
Tarquin  and  Lucretia  ;  after  liaffaelle. 
The  Death  of  Lucrffia ;  copied  from  the  print  by 

Mare  Antonio  ,■  aftrr  Raffaelle. 
Cieoit&tr&',  after  liaccio  JtatutuuUi,  1518. 
"Vulcan  giving  Cupid's  Airows  to  Venus ;  after 

Jlnffiitllr.  V.iM). 

Tenus  riding  on  a  Dolphin,  with  Cupid  holding  a 

Torch ;  ijjfter  Bafadk* 
Jupiter  and  Leda. 

Apollo  and  Daphne ;  after  EaffmUe  t  attributed 

DV  sonic  to  ^larc  Anfonio. 
The  Fall  of. Phaeton;  marked  A.  V.  on  a  tablet 
The  Triumph  of  Sikaitts;  ufUrJU0wMt{  the 

same  maw. 

The  infant  Hereoles  destroying  the  Serpents; 

a  fter  Giulio  Jinmann. 
Hercules  utrangling  Anh  us ;  after  M.  Aiufeh 
Buotiaroti. 

Hercules  destroying  the  Nemean  Lion;  after 

VARIOUS  fUWICTS. 

The  Buryine-place,  an  assemblage  of  emaciated 
figures  with  skeletons,  and  a  fi^re  of  Death 
holding  a  book  ;  t'Crr  lUiccio  llandineUi :  in- 
scribea  w4«ytt«ii/i"*  Vvnetux  dv  Muxi*  faeiehot. 
1518. 

A  large  print,  called  the  Climbers ;  after  the 
femous  cartoon  of  Pisa,  by  ilf.  Angela  BtumaroH, 
dated  1523.  This  jirint  is  very  different  from 
that  of  the  same  subject  engraved  by  Marc 
Antonio,  which  consists  of  many  more  figures. 
It  is  nuurked  with  the  name  of  the  painter  on 
a  tablet,  and  dated  I9M. 

The  Academy  of  Baccio  Bandinelli.  in  which  tliat 
artist  is  represented  in  the  mitlst  of  his  dis- 
ciples. 1531. 

The  Battle  of  the  Sabre,  so  called  lirom  a  sword 
which  lies  on  the  graand,  bllen  from  the  hand 


of  a  warrior,  who  is  represented  as  dead* OH  ttlC 
right-luuid  side  of  the  print. 
AnE  mperor  on  horseback,  with  attendants,  called 
by  Rome  the  Triumph  of  Marcus  Aurelius. 
This  print  is  marked  with  the  tablet  used  by 
Mare  Antonio,  who  is  SUnMWd  tO  baTe  pwtlj 
engraved  it 

All  M  Philoeopher,  or  Ma^iciain,  seated  on  the 

ground,  measuring  with  his  compasses  a  circle, 
in  which  are  seen  tlie  sun  ana  moon;  dated 

He  also  engraved  a  varie^  of  plates  of  grotesqns 
subjects,  t^er  i^^netff,  WM  aeveisl  basts  and  Mk* 

tique  vases. 

MI  SIS,  Lorenzo  and  Givlio  dk.  Theie  artists 
are  supposed  tu  have  been  the  sons  of  Agosiino  de 
M  ubih.  They  engraved  some  plates  in  tlw  style  of 
their  fiither.  but  with  ao  gieat  nieeets.  By  the 
former  we  Imve  a  portndt  of  Barbarossa,  King  of 
Algiers,  inscribed  Dtn-nz/i  (/f  3/ufi".  FacirfMit.  1535. 
By  the  latter  there  is  a  large  print  lengthways,  en- 
titled jlitfwua  Species  U I  Ilium,  Potiut,^  PiffHuam 
Idgernoh,  ncte,  d«.  Jtdmt  de  Mtuit  la  ast  aisMlit 
1954. 

MUSSCHER.  Mirit -I  T  vsn,  a  Dufrh  painter, 
born  at  Rotterdam  m  1U45.  He  was  first  placed 
under  the  tuition  of  Martin  Zaagmoolcn,  an  obscure 
artist,  with  whom  he  did  not  continue  long,  and  was 
•ficrwaidi  saceessivelj^  the  seholar  of  Abraham 
Vanden  Tempel,  Gabriel  Metsu,  and  Adrian  van 
Ostade.  He  did  not  however,  exactly  follow  the 
style  of  any  of  his  instructors.  Imt  adojited  one  more 
resembliog  that  of  Francis  Mieris,  witiioiit  arriving 
at  the  harmony  of  his  colouring,  or  the  exquisite 

{K)li-ti  rif  !iis  tiTiiviiinij.  He  pKintc;?  eon vei*sations 
ami  hiiiiill  por;!<.i;:i,  which  are  eh  ajl}  ;.nd  agreeably 
coloured;  and  thongh  his  figures  are  not  very  cor- 
rectly drawn,  his  portraits  have  the  hk  rit  of  tiilelity 
and  troth.  According  to  M.  Descamps,  he  oeca-iion- 
ally  attempted  hi.storieal  subjects,  which  he  pre- 
sumes were  above  mediocrity,  as  lie  was  liberally 
])aid  for  them.  His  works  of  that  description,  like 
those  of  the  other  painters  of  his  country,  are  estima- 
ble for  the  beauty  of  the  colour,  and  the  neatness  of 
the  penciling,  though  greatly  deficient  in  character, 
expression,  and  the  propriety  of  costume,  so  essen- 
tial to  the  dignity  of  liistorical  painting.  His  prin- 
cipal residence  was  at  Amsterdam,  where  hib  pieiures 
are  to  be  met  witfi  in  the  choieeat  collections.  They 
are  Utde  known  out  of  his  own  country.  He  died  at 
Amsterdam  in  1705.  [At  the  time  Bryan  wrote 
Musscher's  pictures  were  scarcely  known  in  Eng- 
land ;  since  that  period  several  fine  specimens  tiave 
been  imported,  and  the  amateur's  knowledge  of  them 
enlaiged  by  visita  to  Holland.  His  conversation 
pieces  soroethnes  blend  the  <]ualities  of  Jan  Stsen 

and  Metsu.  His  portrait,  with  biS  Wife  and  SOU,  is 
in  tiie  Museum  at  the  Hague.] 

MUS>SO,  NiccoLo,  was  a  native  of  Casalmon- 
ferrato,  and  flourished  about  the  year  1618.  Ac- 
cording to  Orlandi,  he  went  to  Rome  when  he  vras 
very  young,  and  entered  tlic  school  of  Michael 
Angelo  Caravaggio.  Aftfr  j>aii>iiug  ten  years  at 
Rome  he  returned  to  his  native  city,  where  he 
painted  several  altar-pieces  for  the  cburebes,  of 
wUeh  Lomd  partlenlBrly  memtionB  a  pietmne  of  St. 
Francis  kneeling  iM  fon-  the  cnicifien  Saviour,  in 
the  church  dedicated  to  that  Saint.  His  stvle  re- 
sembles that  of  Caravaggio,  though  lesis  violent  in 
his  chianHMmo,  and  move  sekct  m  his  forms,  and 
In  the  cjqpreasion  of  his  headar 
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MUTEL, 


This  artist  is  mention^  by 


Mr.  Strutt  as  the  c-ngrnver  of  a  portrait  of  Thomas 
Fantel  de  Lagny. 

[MUYS,  GuiLLAOMK,  was  bom  at  Schiedam  in 
171'i,  and  resided  at  Rotterdam.  He  painted  por- 
traits and  other  subjects  of  large  dimoiskHU ;  and 
also  cabinet  pictures  in  the  taste  of  Mieris  and 
Vniuler  Wcrf.    He  died  at  Rotterd»ni  in  1 703  ] 

(MUYS,  Nicolas,  son  of  ihc  preceding,  was  bum 
at  Rotterdam  in  17*^.  He  was  instmcted  by  his 
fether,  and  also  Aait  Schouman  at  the  Hague. 
He  painted  pnrtmtB  and  cabinet  inctures,  chiefly  in- 
terioni.  His  pictures  exhibit  a  fine  genius  in  vi-a- 
positioD,  correct  desifp,  and  freedom  of  touch,  with 
careful  finish.    He  died  in  180'^.] 

MU  YS,  R.,  an  obacwe  Dutch  auanaa,  hj  whom 
we  have, amoof  others,  a portiaft orwEUam, Prinee 
of  Ornn£»<>. 

MUZIANO,  (iiROLAMo.  This  reputable  artist 
was  bom  at  Aquafredda,  in  the  territory  of  Brescia, 
in  After  receiviw;  aome  instmetkm  in  the 

art  in  Int  native  eftjr.owlerGiroIaino  Roinaaino,lie 

went  to  Venice,  where  he  studied  the  works  of 
Titian,  and  the  other  great  masters.  When  he  was 
about  twenty  rears  of  aj;c  he  visited  Udme,  Hccorii- 
Danied  by  Federigo  Zuccaro,  where  it  was  not  long 
before  mi  atriUties  recommended  him  to  ti\e  notice 
of  GrepDry  XIII.,  who  employed  Viim  in  the  Capella 
Gretjorianii,  and  commisniotuil  him  to  paint  two 
ictiires  for  tlic  chnrcli  of  St.  Peter,  representing 
it.  Jerome  and  Su  i^asil,  which  procured  him  con- 
liderable  ceiebri^.  Mudano  distinguished  himself 
also  as  a  landscape  painter,  and  acquired  at  Rome 
the  appellation  of  //  Giovasu  de'  paen.  The  Car- 
dinal Famese  employed  him  to  decorate  his  Vigne 
at  TivoU,  in  conjunction  with  Fcderigo  Zuccaro 
and  Tcmpesta,  where  he  evinced  the  superiority  of 
his  talents  over  both  his  competitors.  He  now 
produced  his  celebrated  picture  of  the  Resurrection 
of  Lazarus,  ]iaitiled  fur  the  church  of  8.  Maria  Mag- 

S'ore,  afterwards  removed  to  the  {xmtiiicai  palace  of 
m  Quirinal,  and  now  among  the  spoils  in  the  gal- 
leiy  of  the  Lonm.  Tiiii  capital  nradnetion  ea- 
dted  the  admirBtlon  and  praeiired  mm  die  esteem 

of  Mieliael  Antjelo  Buon.-iroti,  who  .'LssLsteil  him 
with  his  iiistructiou  and  advice^  lie  soon  after- 
wards {minted  his  picture  of  the  Circumcision,  for 
the  church  del  tiesn;  the  Ascension,  for  Am  Caeli  i 
and  8t  Fnmeis  receiving  the  Stigmata,  for  tiie 
church  della  Cnun  zione.  1 1  is  other  psteemcd  works 
at  Rome  are,  the  Dchceui  of  the  Holy  Ghost,  in  the 
hall  of  the  Consistory ;  a  picture  of  tlie  Nativity,  in 
S.  Maria  de  Morti }  and  Uhrnt  givingthe  Keys  to 
St  Peter,  in  S.  Maria  degli  Angeli.  The  woHis  off 
Muziano  exhibit  a  pmndeiir  of  design,  nnd  an  inti- 
mate arquaintniicc  v^ith  muhcular anatomy,  in  which 
he  appears  to  have  emulated  the  learned  desi^i^n  of 
Buonaroti.  His  compositions  are  copious  and  in- 
genions,  and  the  characters  of  his  h(»ds  are  digni- 
fied and  expressive.  His  eolouring  partakes  of  the 
truth  and  hannony  of  the  Venetian  school,  and  the 
back-grounds  of  his  pictures  are  frennently  cmhei- 
liahed  with  landscapes,  which  remind  u»  of  the  fine 
style  of  Titian.   Girolamo  Muziano  was  much  cm- 

f)loyed  in  designing  after  the  antique;  and  it  is  to 
lini  we  are  iiidebtwl  for  the  accomplishment  of  the 
desiirri  of  the  has-reliefs  of  the  Trojan  column,  which 
had  been  begun  by  Giulio  Romano,  and  which  were 
afterwards  engraved.    He  died  nt  Rome  in  1592. 

[MY,  Jeromr  Vander,  bom  at  I..eyden  in  IG88, 
was  a  scholar  of  William  Mieris.    He  painted  his- 
tory, portraits,  and  AumUar  sulgoeti*  Uii  portiaita 
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are  painted  in  the  manner  of  his  master,  with  great 
attention  to  the  finishing,  but  in  some  parts  deficient 
in  vigour.] 

[IrtYIN,  Ili^NKi  AsNAt'LO,  bom  at  Antwerp  in 
1760,  was  instmcted  bv  B.  P.  Ommeganck,  wnose 
mann«'  he  Ccrflowed  both  in  his  landscapes  and  ani- 
mals. There  were  two  landscapes,  with  8neep,by  him 
in  the  firentano  collection  at  Amsterdam,  a  proof  of 
their  merit ;  and  others  may  be  found  in  the  cabi- 
nets of  the  tasteful  amateurs  of  Holland.] 

MYN,  A.  Vandse,  a  Dutch  eimmver,  who 
sided  some  time  in  Lmidon,  by  whom  we  hsTe  a 
portrait  of  Richard  Lcvcridge. 

[MYN,  Grokuk  Vanukk,  bom  in  1 72.'),  resided  at 
Amsterdam,  where  he  died  in  1763.  He  painted 
portiaitii  and  subjects  in  the  manner  of  Watteaot 
which  are  very  cleverly  handled.) 

MYN,  Herman  Vavder.  Herman  Vander  Myn 
was  bom  at  Amiiterdiun  in  1684.  He  was  the  son 
of  a  clergyman,  who  intended  him  for  the  church, 
and  with  that  project  liestowed  on  him  a  suitable 
education.  His  love  of  the  arts,  however,  was  move 
prev.ilent  than  his  attention  to  his  studies;  and  his 
father,  yielding?  to  his  natural  propensity,  placed 
him  vmder  the  tuitimi  of  Krnest  Stiiven,  an  eminent 
painter  of  fruit  and  flowers,  under  whom  he  con- 
tinued until  he  surpsssed  his  master.  Aspiring  to  a 
higher  department  of  the  art,  he  quitted  Stuvcn  and 
flower-pamtin;^,  and  devoted  his  studies  to  the  more 
elevated  branch  of  historical  subjects.  It  1.1  not 
known  by  whom  he  was  insiructetl  in  his  new  pur- 
suit; but  he  acquired  sufficient  celebrity  to  be  in- 
vited to  the  court  of  the  Elector  Palatine,  in  1716, 
where  he  passed  some  time.  He  retumed  to  Hol- 
land, where  he  painted  a  pictun-  of  Jupiter  and 
Danae,  which  excited  universal  admiration.  The 
applause  bestowed  on  this  perfimnanee^  instead 
contributing  to  his  advantage,  {>roved  extremely 
prejudicial  to  his  interest,  by  prompting  his  avarice 
to  demand  so  unreasonable  a  price  for  it,  that  it  w  as 
left  on  his  liands.  He  afterwards  visited  Antwerp, 
and  from  thence,  in  171K  went  to  Paris,  where  he 
was  patronized  bf  the  Duke  of  Orleans,  and  where 
he  painted  a  pierare  of  Peter  den3ring  Christ,  which 
is  considered  as  Ids  most  capital  work.  By  the  re- 
commendation uf  Lord  Cadugan,  he  came  to  Eng- 
land about  the  year  1722,  and  was  eraploved  m 
painting  the  portraits  of  several  of  the  nobiUtj,  in 
which  he  carried  to  excess  the  htborioos  minuteness 
of  his  countrymen;  faithfully  imitating  the  !•  tnils 
of  lace,  embroider*',  and  fringes,  with  the  must 
patient  precision.  Frederick,  Prince  of  Wales,  and 
the  Prince  of  Orsnge,  sat  to  him;  and  he  painted  a 
{ttctttre  of  die  Duke  and  Dvwhess  of  Chmidos,  for 
which  he  is  said  to  have  received  fire  htmdred 

fuineas.  Vander  Myn  died  in  L<mdon  in  1741. 
le  had  a  sister,  Aoatha  Vanoer  Myn,  who,  ac- 
cording to  Lord  Orford,  came  with  him  to  England, 
and  pamted  fmit,  flowers,  and  dead  game. 

[MYN,  RouKHT  Vander,  a  painter  of  portraits, 
landscapes,  and  flower-pieces,  was  l)oni  la  1724. 
He  painted  a  ^^real  number  of  pictures  of  each  sort 
in  London,  where  they  are  occasionally  met  with ; 
for  this  reason  he  Is  selected  finm  the  numerous 
painters  of  the  same  name  who  exercised  their 
talent  on  similar  hubjccts,  and  nearly  at  the  same 
period.] 

MYNDE,  J.  This  artist  resided  in  London 
about  the  year  I7G0.  and  engraved  several  plates  for 
the  booksellers.  His  prints  are  very  indifferently 
executed.  We  have  bv  him  some  anatomical  fl- 
goici^  and  a  few  portmli^  amoag  which  aic^ 
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PAINTKRS  AND  EMGRAVSRS. 


RoBHTfliailef  Otfay^uidWiUiun  II«rri^D.D.  > 

MYRIGIXrS,  or  MYRICINUS,  Peteb,  a 
Flemigh  engraver,  who  flouriahed  about  the  year 
1590.  He  engraved  aevoal  eeeentrie  and  etiange 
compositions,  after  Jerome  Bos,  Breughel,  and 
others.  There  is  also  a  portrait  of  Albert  Dturer  at 
the  ige  fif  56^  eopied  If  Inn  from  •  laner  print 

He  mated  llitpklw  with  flw  cipher  ||^*  [Thb 

artist  is  said  to  be  the  same  as  Peter  Martini,  n 
prill  t«eUer  of  Antwerp.  The  name  appears  on  se- 
veral printN  published  by  JiTome  Cock;  one  has 
the  date  Ot&J  \  it  ia  signed  Pti.  Menemm,  sc.] 

MYTBNS,  Abmolo.  This  painter  was  bom  at 
Brussels  in  1541.  After  rpcetving  some  instruction 
in  his  native  country,  he  travel letl  to  Italy,  in  com- 
pany with  Anthony  de  Santwort.  and  studit  d  some 
years  at  Rome.  He  afterwards  visited  Naples, 
wbm  he  painted  an  altar-piece,  which  gained  nim 
great  rrputntion,  representing  tlie  Assumption  of 
the  Virgin,  with  the  Apostlt- s ;  and  in  the  cnnrch  of 
S.  Lodovico,  a  picture  of  tlic  Miraculous  Conception. 
On  hu  return  to  Rome  he  was  employed  in  some 
eooaidemble  works  in  die  diarefa  of  8t  Peter,  and 
died  in  that  city  in  16091 

[MYTENS,  A  ,  a  portrait  painter  of 

great  merit,  who  resided  at  the  Hapue  from  Kil'i 
to  1660,  bat  of  whom  there  is  no  other  record  ex- 
cept in  his  woilt*<  He  paintetl  the  portraits  of  the 
eminent  Dutch  txwt,  Jacob  Cats,  and  his  house- 
keeper, named  llavias ;  and  of  the  Prince  of 
Orange  Nassau.  At  the  Haggle  is  The  Cclebrrttion 
of  the  Marriage  of  the  Elector  of  Brandenbourg 
vidi  the  dangnter  of  Frederic  Henri,  Prince  or 
Orange,  by  this  artist.  This  was  formerly  in  the 
Lonnicr  collection.  The  conformity  that  exists  in 
these  works  and  tliose  of  Daniel  ^lytcns,  and  the 
epoch  in  which  both  lived,  would  warrant  the  sup- 
position that  this  utist  was  the  father  and  master 
of  Daniel,  were  it  not  that  little  dependence  is  to  be 
placed  on  the  accounts  by  the  Dutch  writers,  who 
too  often  ascribe  to  one  artist  of  the  name  what  be- 
longs to  another.  Immerzeel  felt  the  difficulty  of 
giving  an  aathentic  and  wtiaftetory  account  of  the 
many  painters  of  the  name  of  My  tens,  uid  has 
therefore  nUced  them  under  one  head.") 

MYTKNS,  Daniel,  the  eldf.r.  This  artist  was 
a  native  of  the  Hague,  and,  according  to  Lord  Or- 
ford,  was  an  admired  painter  in  the  reigns  of  King 
James  and  Cliarlcs  I.  The  date  of  his  arrival  in 
England  is  not  certain  ;  but  it  wa.s  prohalily  in  the 
latter  part  <il  reign  of  James.  Although  he 
drew  several  of  the  court,  he  was  not  fonnaUy  em- 
ployed as  painter  to  the  King,  nntU  die  first  jrear 
of  the  reign  of  King  Charles.  His  patent  was  dated 
tiie  .'Wih  of  May,  lt)2.).  He  had  studied  the  works 
of  Kidx-ns  previous  to  his  coming.  His  landscape, 
in  the  back-grounds  of  his  portraitii,  is  evidently 
in  the  style  of  that  school ;  and  some  of  his  works 
have  been  talien  for  those  of  Vandyck.  At  Hamp- 
ton Court  are  several  whole-lengths  of  the  princes 
and  princesses  of  the  House  of  Urunswick  I.unen- 
burg,  and  the  portrait  of  Charles  Howard,  Karl  of 
Nottingham.  At  Kensington  is  a  Head  of  himself; 
and  at  St.  James's  is  a  fine  picturr*  liy  ?i!y!f^ns,  of 
Hudson,  the  dwarf,  holding  a  dog  uiih  a  ..ir.ng,  in 
a  landscape,  warmly  coloured  and  painted  freely, 
hke  Rubens  or  Snydcrs.  Mytens  remained  in  great 
rq>«tation  till  the  arrival  of  Vandyck,  who  being 
npjii)iiiL<  il  til  '  King's  principal  painter,  tlie  former, 
in  disjjust,  naked  im  Majesty's  leave  to  retire  to  bis 


o'lvn  ccimtry  ;  but  the  King,  leaniing  the  cause  of 
iiis  (iissaii.sfiu:tioQ,  treated  him  with  much  kindness, 
and  told  him  that  he  could  find  sufficient  employ- 
ment both  for  him  and  Vandyck.  Mytens  consented 
to  stay,  and  even  grew  intimsie  witn  his  rival  t  tat 
the  head  of  My  tens  is  one  of  those  painted  among 
the  professors  by  that  great  master.  Wlietiier  tite 
same  jealousy  operated  again,  or  real  decline  of  busi- 
ness inflneooed  him,  or  anv  other  causey  Mytens  did 
not  stay  much  knuer  in  Kngland.  We  find  none  of 
his  works  here  aner  the  year  1630;  yet  he  lived 
many  years  afterwards.  Houbraken  quotes  a  regis- 
ter at  the  Hague,  dated  in  lfi;)(),  at  which  time 
Mytens  painted  part  of  the  ceiling  of  the  tow^n-hali 
there.  [In  the  notices  of  Van  I^ck  and  Ids  con- 
temporaries, by  Mr.  "W.  H.  Carpenter,  there  is  a  let- 
ter from  Daniel  ^lytens  addressed  to  Sir  Dudley 
Carleton,  dated  the  'lHth  of  August,  1018;  it  relates 
to  the  portraits  of  Lord  Arundel  and  his  Lady,  and 
hints  at  his  endcnTour  (o  find  oeeasion  *■  to  draw  the 
Princess  highnes  picture."  As  it  is  written  in  good 
English,  the  probabiHty  is  that  he  had  lived  pre* 
viouslv  in  England  for  some  time.  The  or^iml 
letter  Is  in  the  State  Paper  Office.] 

MYTENS,  Dawibl,  Che  Y017N0ER,  was  the  son  oC 
the  preceding  artist,  born  r:'  fhr  Hnrtie  in  1636. 
After  being  instructed  for  sijavc  iiuu;  Uy  hi*,  father, 
he  travelled  to  Rome,  where  he  studied  in  company 
with  his  countrymen  Doudytis  and  Vander  Schuur. 
The  works  of  Carlo  Matmtd  were  particularly  the 
objects  of  his  admiration ;  and  he  formed  an  ac- 
quaintance with  that  master,  whose  advice  and 
instruction  contributed  in  no  small  degree  to  his  ad- 
vancement Havine  inherited  a  considerable  proper- 
ty from  his  fctlier,  he  was  not  very  assiduous  in  his 
application,  but  divided  his  time  between  his  amuse- 
ment and  his  studies.  His  abilities  were,  however, 
restK'ctable,  and  he  distinguished  himself  at  Rome, 
botn  as  a  painter  of  history  and  portraits.  In  1664 
he  returned  to  the  Hague,  where  he  continued  to 
exf  r  i  t  hi<  profession  with  reputation,  and  was  re- 
ceivid  luio  the  Academy  there,  of  which  he  after- 
wards  was  api>ointed  director.  His  principal  work 
at  the  Hague  is  the  ceiling  in  the  hall  of  tnc  paint- 
era,  which  is  ingeniously  composed,  and  designed  in 
the  sty'.f  f)f  Mnrnfti  Tnwards  the  latter  part  of  his 
life  lie  sunii  mio  a  slate  of  dissipatiuu  aud  uitem- 

Iierance,  which  degraded  his  talents  and  it^OKd  hie 
lealth.  He  died  in  1688. 
[MYTENS,  Jaw.  See  HBTSSBits,  Josk.] 
MYTENS,  Martin,  a  Swedish  artist,  liom  at 
Stockholm  in  1005.  He  is  said  to  have  distin- 
guished himself  as  a  portrait  painter  at  the  diflerent 
courts  of  Europe,  and  to  have  died  at  Vienna  in 
1795.  [This  painter  seems  to  liave  visited  every 
city  of  note  in  Europe,  for  the  purr>ose  of  studj-ing 
his  art,  and  (inally  settled  at  Vienna  as  court 
painter.  One  picture  by  him  is  mentioned  as  a 
capital  performance ;  it  is  taken  from  the  histor\-  of 
Esther  and  Ahasuems.  As  bis  portraits  are  chiedy 
of  rrtnvm-d  hc".ds,  they  are  probably  confined  to  toe 
places  where  Uaey  were  painted.] 

N 

r 

NACHTGLAS,   .   This  artist  wn«  an 

indifferent  engraver  of  jiortraits,  which  are  executed 
with  the  graver,  in  a  stiff,  tasteless  style.  They  are 
probably  from  his  own  designs,  as  he  usaaiiy  adds 
the  word /oat  to  his  mane. 

N'  ADAT,  a  German  engraver,  who  flourished 
about  Liie  year  1(>30.    Wc  iuive  by  him  a  consi^- 
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able  number  of  print«,  markod  with  a  moose-tmp, 
and  his  name  NA  DAT.  Some  author*  Aoabt  thw 
being  hi>  iiamc,  from  the  appiiri'tit  riivibion  iR-twe-cii 
the  two  first  U  tters  «nd  the  three  last.  The  prints 
thus  marked  are  executed  entirely  with  the  glWCTi 
and  consist  chiefly  of  small  pruitB,  repicnmiiaffpn^ 
cessions,  and  armies  on  their  march.  From  the  re- 
semblance of  the  style  of  this  encraver  to  that  nfttr- 
wjirds  adopted  by  Theodore  de  Bry,  it  is  probable 
that  the  latter  wh«  his  popil.  Among  otbci*  an  the 
following  prints  by  him  s 

The  Vintin  and  Child,  with  81  KWiMhith;  ia  tu.  aieh  ts 
the  riKht  is  the  Angel  Appcuinjr  |08l,  JOMfhi  aad  to 
the  Im  an  Aage!  appearing  to  SL  JaMhka, 

An  Army  on  the  march ;  dated  1080. 

An  Army  exerciuug. 

(A  Monstnraa  In&nt,  or  two  Infanta  joined  haektabeck, 
inicril>ed  Duo  Grmini, &c. ;  II.  4m.,  W.  6lt  notinra- 

tioiud  by  RartM'h. 

It  Vi  feared  that  Bryan  committed  himself  by  the 
expression,  "  We  have  by  him  a  considerable  num- 
ber of  prmls,  marked  with  a  mooM-tniH  and  bi« 
name  WA  DAT:*  if  so,  where  are  they  to  be 

found?  Bartsch  was  acquainted  with  two  only, 
The  Virgin  and  St.  Anue,  and  The  two  ArmieK, 
which  he  lias  d<-scribed.  A  third,  A  monstrous 
Infant,  mserted  above,  baa  been  diMovered  dnce 
by  If  eaan.  Smith,  brothere,  of  Liale  Street,  London ; 
and  these  fhn-c  constitute  all  at  present  known. 
With  ri'pnrd  to  the  name  of  the  artist,  there  are  va- 
rious opinions.  He  was  formerly  dt'Ni;,'nated  "  TIil- 
Maeter  of  the  Rat-trap,"  because  that  figure,  accom- 
panied by  the:  two  syllables  Na  Dat,  appeaw  on  the 
two  known  j)rints.  Zani  cal!'^  hint  Sufiilix  Daii : 
but  others  supjxjsc  that  Xn  dat  and  tlie  nit  trnp  to- 
gether form  a  rebus,  of  w)nch  it  is  diflirult  to  dis- 
cover the  lenee.  Bartsch  states  that  ia  the  imm- 
rbl  llhmy  at  Vienna  there  is  a  first  proof  of  7%« 
two  Armtet,  on  which  is  written  with  a  pen,  in  a 
very  ancient  hand,  Rota  de  Ravena,  1512.  These  ; 
words,  no  doubt,  designat*-  tii  :;aine  of  the  en- 
graver, or  that  of  the  designer  after  wliom  the  piece 
was  executed.  The  rnt,  R  ato,  he  eaya,  appears  to 
have  allusion  to  it.  What  is  very  remarkable,  the 
year  1  j!2.  written  by  the  same  ancient  hand,  proves 
that  this  print  is  more  ancient  than  that  hy  At'os- 
tino  Venexiano.  It  is  true  tliat  a  aecond  proof  Ixars  1 
the  date  i  530,  bat  that  date  waa  added  after  the  plate 
w-as  much  used,  as  may  be  suppoaed  by  the  baa  im- 
pressions on  which  it  appears.  The  lettem  T  N, 
which  are  f)n  a  stone  in  tlie  same  print,  require  ex- 

1)ianation,  but  at  present  their  signification  is  un- 
Luuwn.  It  is  somewhat  surprising  that  the  accurate 
Bartoch  shoold  endeavour  to  solve  the  enigma  by 
substituting  Roto  for  Rota,  a  word  that  he  did  not 
find  written.] 

NAGEL,  Peter,  a  Fleiuish  engraver,  who  ilour- 
iehcd  at  Antwerp  about  the  year  I5>0.  He  is  said 
to  have  been  a  maeiple  of  Philip  Gaile,  whose  style 
he  imitated,  but  without  much  success.  His  plates 
arc  coarsely  executed,  and  his  drawing  is  i:<'nerally 
incorrect.  He  engraved  several  sacred  subjects  after 
Martin  Hemskerx,  and  other  Flemish  painters.  He 
sometimea  signed  his  prints  with  his  name  at 
length,  but  more  frequently  omltefl  them  with  a 
cipner  composed  of  a  P.  and  an  N.  joined  thus, 

ffll'  FE.,«r  with  the  initials  P.  N.,  fee.  or  P.  Na. 

fee.  Among  other  prints  by  him  we  have, 
The  Oeieu  wortw  of  Merer ;  nfitt  tt.  tfvnAn  X. 

NAGTKGKL,  Arnold.  The  name  of  this  artist 
is  affixed  to  a  very  indifierent  priut  in  mezzotinto, 
reprt-srntiug  the  pottnitof  iBoaeh  Aboab  Rabin. 
508 


It  is  ap|iarently  from  a  design  of  his  own,  as  he 

adds  to  his  name  the  words  delin.  et  fent. 

fNAlGEON,  Jk.w,  a  Krench  hi<itorical  and  por- 
trait painter,  was  born  at  fiaune  (Cote  d' Or)  in 
1757.  a"d  was  a  scholar  of  the  Academy  at  Dijon, 
and  of  David.  His  principal  pictures  are,  Tlie  In- 
ftmt  Pyrrhus  presented  at  the  Court  of  t'losias ; 
Eneas  f,'oinp;  to  Battle;  Numa  Pompilins  consulting 
the  nymph  Egeria ;  two  bas-reliefs  in  the  gallery  of 
the  Luxembourg,  being  allegories  (en  grisaille)  of 
the  glory  of  Ruoens  and  Le  Sueur;  the  design  for 
the  grand  Vignette  engraved  by  Roger  for  the  bre- 
vets and  acts  of  the  government  of  the  French  re- 
public He  also  (i^inted  theatrical  decorations,  and 
poitnits  of  distinguished  persons  of  the  day.  He 
waa  eonaervalor  Of  the  Mmenm  of  the  Luxembourg, 
and  a  member  of  tiie  Legion  of  Honour.  He  waa 
living  in  1H3I.] 

NAIN,  Le,  .    Thin  artist  was  a  native 

of  France,  and  flourished  about  the  year  l(»5ft  Ha 
excelled  in  painting  domestic  sulyects  and  assem* 
blages  of  peasantry,  which  are  ingeniotuly  grouped, 
and  painted  in  a  sweet  and  simple  tone  of  colounni^, 
whtcii  is  extremely  interesting.  There  is  an  ap- 
pearance of  truth  and  nature  in  the  expfCMrioui  of 
nia  beads,  which  is  admirable,  and  in  a  manner  pe* 
eoliar  to  himself. 

[NAIN,  Lot^is.  AvTotNE,  and  MATrnisr  le, 
three  brothers,  supiKwed  to  Ije  natives  of  Laon.  in 
France.and  bom  respectively  in  the  years  1583, 1585, 
and  1593;  and  that  the  two  first  died  about  the 
year  and  Matthieo  at  a  nneh  later  period,  bnt 
the  date  is  uncertain.  It  is  probable  that  the  very 
interesting?  and  pleasing  subject.s  known  as  the 
works  of  Lk  N.\i\,  were  painted  by  hiuis  and  An- 
tome  coiyoiotly.  Thev  consist  of  familiar  objects 
and  incidents,  sneh  as  interiors  of  inns,  rustic  habit- 
ations, domestic  enjoyments,  card-players,  and  vil- 
lage pastimes.  Their  pictures  have  characteristic 
peculiarities  that  distinguish  them  from  those  of  all 
other  masters.  They  are  unequalled  for  natural  ex- 
pression and  an  air  of  truth.  The  subjects  are 
generally  <;imple,  an',  thr  t  n-  is  manifest;  it  re- 
quires no  explanatii  a.  l  ln  ir  young  persons  are 
Kpccimens  «)f  unsopliisticatcd  nature.  Their  man- 
ruT  of  painting  is  broad  ;  their  colouring  clear  and 
sober,  at  the  same  lime  rich  and  juicy ;  it  partakes 
more  of  the  Dutch  than  of  th<'  French  school,  and 
there  is  an  occasional  anproach  to  the  Spanish. 
The  pictures  bv  them,  winch  arc  l*6t  known,  are 
of  the  cabinet  sJxe.  There  was  one  of  unusual  lar^ 
dimensions  in  Watson  Taylor's  oolleetion,  and  M 
probably  still  in  England ;  it  represented  the  inte- 
rior of  an  inn,  with  a  party  of  travellers,  an  itin- 
erant |)crformer  on  the  liurdy-gurdy.  and  several 
other  figures.  Specimens  an-  to  lie  found  in  some 
of  the  tiehest  cabinets  in  England,  Pranee,  and 
Germany.  McMhieu,  it  is  conjectured,  was  more 
occupied  in  painting  portraits  and  historical  sub- 
jects for  churches  ;  wnether  he  was  assisted  in  the 
latter  by  his  brothers,  has  not  yet  been  aitcertained. 
Antoinc  is  supposed  to  have  been  the  most  eminent, 
and  Louis  the  next  in  de^pree;  hot  how  are  their 
performances  to  be  distinguished  f  It  is  surprising 
that  so  little  should  Ik-  reeorded  of  arti.sts  whose 
works  must  have  been  ]>opul&r  at  all  times,  as  speak- 
ing din  ctly  to  the  apprehenrion  of  all.  Some  of 
their  pictures  Imve  been  engiavedlqr  Lebas,  I>anUe, 
Strange.  Earlom,  and  othere.1 

XAIWTNCK.  or  NAIWYNCX.  Uy.snr,  a 
Dutch  painter  and  engraver,  horn  at  Utrecht  about 
the  year  leaOi  He  painted  landscapes  in  the  style 
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of  Anthony  Waterloo,  which  are  little  known  out  of 
his  own  country,  but  he  has  distin^viishcd  himself 
w  «n  CDgraver  by  some  admirable  etching,  which 
are  deservedly  esteemed  by  the  intelligent  ooUeetor. 

Thev  are  executed  in  a  free  and  original  style,  and 
produce  a  picturcsfjuc  and  cliarmitiL'  elTt-ct.  They 
conhiht  of  two  sets  of  landscapes,  ciglit  in  each,  one 
of  upright  plates,  and  the  other  length-ways.  Thev 
•lebotn  numbered  1  to  8.  The  plate  No.  I  in  cacn 

set  i*;  inscribed,  H.  N(i{irimk,  fi.  ft  inv.  [Balkenia, 
who  writes  the  nnnic  Xaeuirincx,  says  he  was  born 
at  Schoonhovcn,  and  that  he  painted  woody  and 
mountftinous  landscapes,  views  of  villa^s,  and  for- 
tifiestkHUf  and  that  the  figures  and  animals  in  his 
pictures  are  by  Jan  jAni-hpi.  Rartst  li,  who  has  de- 
scribed the  two  sets  of  landscapCH  above  nitn- 
tionud,  says  it  is  unrrrtain  what  was  his  baptismal 
namet  as  some  call  him  Uenry,  and  others  Merman, 
marelv  at  a  venture,  from  Sliding  the  letter  H 
preceding  his  family  namej 

NALDINf,  Batista.  This  painter  was  born  at 
Florence  in  1,').}/,  and  was  \\t>{  a  scholar  of  Jacopo 
Carrucci,  called  II  Pontonno,  but  afterwards  studiinl 
tonder  AngioU  Bronrina  According  to  Baglionc  ho 
visited  Rome  in  the  pontificate  of  Cntjtjry  XIII., 
where  he  painted  several  al  tar-pieces  for  t  he  churches, 
of  which  the  following'  are  particularly  noticed  by 
that  writer,  lu  la  Triuila  de  Monti,  is  a  picture  by 
him  of  the  Baptism  of  Chri!>>t,  and  several  subjects 
in  fresco,  of  the  life  of  St.  John  ;  and  in  the  church 
of  S.  Giovanni  Decollate,  the  Martyrdom  of  St.  John 
the  F-van^list.  On  his  return  to  Florence  he  was 
engaged  by  Giorgio  Yaaah,  as  his  coadjutor,  in  the 
works  in  which  ne  mia  employed  in  the  Palazzo 
Vecchio,  where  he  was  occupied  fourteen  years. 
He  is  commended  by  V;isari  a-s  a  bold  and  ready  de- 
signer, and  as  jK)sscssinf^  unconmion  facility  of  hand, 
lus  pictures  of  the  Purilication  and  Deposition  from 
the  Cross,  in  S.  Maria  NoveUa,  at  Florence,  areex- 
tolle<]  by  Ilorghini  for  their  composition  and  design, 
as  well  as  the  l)eauty  of  his  colouring,  and  the  ele- 
gance of  his  attitudes.  He  was  living  in  1590. 
[Zani  supiK>Hes  that  he  died  about  1600.1 

N A N N I ,  G lovAWNi  DA Udinb.  See'UDiNtc. 

N  AN  \  I ,  GiROLAMO.  This  painter  was  a  native 
of  Rome,  and  flourished  about  tne  year  1642,  during 
the  pontificate  of  Sixtus  V.,  by  whom  he  was  em- 
ployed in  several  comudt  rable  works.  He  was  ge- 
nerally known  by  ttaenanie  of  ;>oco  e  teono^from  tlie 
following  circumstance.  Being  of  a  very  studious 
disposition,  and  rather  slow  in  his  operation,  he  was 
reproached  for  his  tardiness  bv  (iiovanni  da  MocU-na, 
a  contemporary  artist,  when  lie  re[)licd,  Jacciii  ftuco  e 
inono and  he  bore  ^lat  name  ever  afterwards.  His 
works  are  to  be  seen  in  several  of  the  public  e<lilices 
at  Rome.  In  the  church  of  the  Madonna  dell 
A 1 11 1 1 1.1  is  a  picture  by  this  master,  representing  the 
Annunciation ;  and  in  S.  Bartolomco  dell'  Isola,  two 
subjects  from  the  life  of  S.  Bonaventura. 

NANTEUIL,  Robert,  a  celebrated  French  en- 
graver, and  painter  in  crayons,  bom  at  Rhcims  in 
T().'J<).  lie  was  the  son  of  a  iiiercliaiit,  who  gave  him 
a  classical  education,  but  a  decided  iuclinaiiua  fur 
the  art  of  d^ign  induced  him  to  adopt  it  as  a  pro- 
fession, lie  was  instni'-N'd  in  engraving  by  hit 
brother-in-law,  Nicholas  U ,  ^,'1  k  sson,  and  became  one 
of  the  most  distinguisiicd  artists  of  his  countrj'.  He 
ac<|uired  considerable  reputation  as  a  painter  of  por- 
tnuts  in  crayons,  and  his  talent  in  that  branch  rccum- 
mended  him  to  the  protection  of  Louis  XIV.,  whose 
portrait  he  painted,  and  was  appointed  designer  and 
eogravcr  of  the  eahtnet,  with  a  pension.  In  his  first 


works,  as  an  engraver,  he  appears  to  have  imitated 
the  style  of  Claude  Mellan,  in  single  strokes  only, 
without  being  crossed ;  but  he  afterwards  adopted 
one  infinitely  superior, whieh  in  clearaeas  and  beanty 

of  effect  has  never  been  suqmsjsed.  His  portrniLs 
will  ever  hold  a  rank  among  the  most  admired  pro- 
ductions of  the  art;  and  their  extraordinary  merit 
will  authorize  our  giving  an  ample  list  of  them. 
Nantcfril  died  at  Pans  in  1678,  at  the  age  of  48,  and 
it  appears  extraordinary,  rhnf  in  so  short  a  life  he 
could  accomplish  so  many  j,nat<-s  in  .so  finished  a 
style.  Marielte  possessed  two  hundred  and  eighty 
prints  bv  this  artist.  The  following  are  his  most 
esteemeo  plates: 

POnTRAITS. 

Anne  (if  Au>trii(,  Qiiecikof  France;  afUr  Migtuurd, 
Sc%>  rul  I'ortniiu  of  bouis  XIV.  J /htM  Ait  OH*  dlM^, 

JUtffHant.  and  othiTx. 
I<oui>,  Dauphin  ;  miii  of  L<iuI«  XIV.  ir"7. 
Louis  Bouruuu,  I'rince  do  ("oudc  ;  after  hUoum  de»if}it». 

HiMir\-  Juliiit  d«  Bottxbua,  Duk«  d'Enghien  ;  after  Miy- 

nard.  lOtil. 

CLruitma,  Qut.*eu  of  Sweden;  afler  S.  Bounkm.  1654. 
Lousia  Maria,  Queen  ofPoIana;  n/ferJtuttt  1663k 
Charlc*  Kmanuel,  Duke  ofSnror.  16^. 
Charle»,  Duke  of  Lorrain.  I 

John  Frederick,  Duke  of  Brun>wii  k  Lnneboury.  1G74. 
t'harli-n  11.,  Duke  of  Muntun.  Ki-jJ, 
\V'illi;im  F-jpin,  Prince  r<f  Furstt-nlu-r^,  Cardiiiid.  1671. 
N.  Duke  of  Allin  t.     IW>  ;  Kiirrr. 

Louit  Dony  d' Attichr,  Bi«hop  of  Autun.  1663. 
Aiit<ini(i  BailMrini,Csfiliaal,aad  AiehUthopiiflUMiflM. 

ifita. 

Fomponne  dft  BtUiemb  PtwidsMt  «f  ^  FaiUanMat; 

tine. 

Peter  de  Bonny,  ArrlibisTinpnf  Nurlionne.  1678. 

3  B.  Boainict,  Bishop  of  Menus.  1674. 

bouis  de  Bouchenit,  Chancellor  of  France.  16"'^ 

F.nninuel  Theodore,  Duka  dc  BottiUoo,  Caidinal.  1670. 

Leon  leBoathflUiir.lfiBiitariirStatet  allfrGlasHMmM. 

1052.  _ 
John  C'hapclin,  the      1 1  ir>,>5. 
CharlcH  d'Aitly,  Duke  do  C'huuliu^.  lo76. 
Francii  dc  C'lrmKnit,  lUnhop  of  Noyon.  1655. 
Peter  du  ("antbut,  Uishnpof  Orleana,  afterward!!  Canlinal. 

Jamrs  Nirholaa  Colbert,  Archbiihqp of  Bouen.  1670. 
Jr>hn  Uni  t int  ddWit,  Minirter  flf  Bute.  1676;  i^tr 

Champ4itfne. 
Francis  de  Bonne,  Duke  de  Crrqny.  ir.fV2. 
Ferdinand  de  Foix,de  la  Valeltt',  Duke  d'Efpernun. 

IGoO. 

Csaar  d'Etrte,  Iii»hop  of  Loudon,  aftc'rward*  (.'unlinul. 
1660. 

Franci*  de  Harleyde  Chanvallon,  Archbi«.hi>])  of  I'liris. 
lG7o 

Louia  liciMelin,  Counscilur  of  8tato ;  cnffravrd  in  tlie 

It  vie  of  6'.  Mellan. 
William  de  Lamoignon,  President  ef  tlu*  Parliame&t. 

\m'J. 

Dnniinickde  Lignv,  Bishop  of  Mcaux.  1654. 

K>  ne  de  Longncif,  Miniiter  of  8iata  and  President  «f 

Parliament. 

Henry  d'Oriwiw,  Daha  at  Laagiwnlb;  ^Ur  Ckmt- 

John  Lord  de  C'lin  nton.  ^r  nrn-. 

FratK  is  MiiilitT,  lli^hop  iif 'I'mM  s  ;  after  VeltU. 
L<'<<ni>r  (U'  M iitiK'non.  Bi>ho]>  ■>(  l.ioieilX. 
Jnlius  Nhiyiiriu,  Ctirdinul.  !(>•>■>. 
Kdw[ird  Mi)l<\  rrf>ident  of  the  Parliament. 
Charles  dc  la  Porte,  Duke  de  In  Melleraye.  1C62. 
John  Franri*  Paul  de  Omidx .  (  iirdinul  de  Bet*.  lii.30. 
Armand  John  du  Plcwis,  Cardinal  de  Richelieu  ;  o  ffir 
ChanxjHi'jH'- . 

Henry  de  iiavovi'  d'Aumnle,  Archbishop  of  lUn  im*. 
1651. 

Peter  Seguicr,  Chanccllur  uf  France;  after  Le  linin. 
16.56. 

John  Baptist  Stecnhergcn,  called  the  Ad  vim- ate  >f  H<.i- 

land  ;  one  of  hia  tinert  portrnitn.    16' is 
Charlw  Maurice  le  TelUer,  Archhbhop  of  Kheimn.  1G63, 
IfidwdteTellieriGfasiwdlwofFraiiee,  1662. 
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fine. 

f  For  a  critical  account,  and  a  full  catalofrue  raisonne 
of  the  works  of  Robert  Nantfiiil,  kcc  Pmmht 
Omveur  i''m«faM,_par  Dumesnil,  torn,  iv.] 

NAPOLITANO.  SeeANGELo. 

NAPPI,  FaAUCBSca  According  to  Baglione, 
this  painter  WM  a  native  of  Milan,  and  visited 
Rome,  with  nome  proficiency  in  the  art,  during  the 
pontificate  of  Urban  VIII.  He  was  emnloyed  for 
■ome  of  the  public  edUlees  at  Rome ;  but  nia  works 
do  not  rank  above  mMoaitn  His  bestprodnc* 
tinn«  are,  his  pietam  of  the  Ne§iin«etian,  and  the 
Assumption  of  the  Virj»in,  in  the  cloister  dellri  Mi- 
nerva ;  and  the  Annunciation,  in  the  Monasterindell' 
Umilta.   [He  wm  bora  in  1573.  and  died  in  1638.] 

NARDI.  AlfllKUi.  This  painter  was  an  Italian  ; 
bat,  Meofdiiw  to  Palomino,  posMcd  the  greater  part 
of  his  life  in  Spain,  where  he  wns  painter  to  Philip 
IV.  He  is  said  by  that  author  to  have  hcvn  a 
•eholar  of  Paolo  Veronese,  whose  style  he  imitated 
hi  all  hi*  worka.  Of  hii  pictures  in  the  churches 
of  Madrid,  th«  most  esteemed  are  the  Nativity  and 
the  Conception,  in  the  church  of  the  Franciscans ; 
the  Archangel  St.  Michael,  and  the  Guardian  An- 
gel, in  the  church  of  the  Barefooted  Carmelites ;  and 
the  Annunciation,  in  the  Society  of  San  Justo.  He 
died  at  Madrid  hi  166a 

NASELLI,  Francesco,  was  bom  at  Fcrrara, 
and  flourished  about  the  year  1610.  When  young, 
he  studied  tin*  works  of  C'araeri  and  Giiercino, 
which  he  copied  with  surprising  success,  but  after- 
wards devoted  himself  to  tne  manner  of  Ms  country- 
man Giuseppe  Mazzuoli,  called  Bastaruolo.  He 
became  an  eminent  (tainter  of  hintory,  and  was  em- 
ployed for  several  of  the  ehiirches  in  Ferrara.  In 
the  cathedral  is  an  altar-piece  by  him,  representing 
the  Nativity  ;  in  the  church  of  8.  Mvia  de  Servi, 
a  Inr^  picture  of  the  Last  Supper ;  and  in  the 
church  of  S.  Francesca,  the  Assumption  of  the 
Virgin.    He  died  at  Ferrara  in  1630. 

NASINI, CavaliereGicseppe  [NicoLO.]  This 

?iinter  was  bom  at  Siena,  in  lm4.  His  father, 
rancesco  Nasini,  an  artist  little  known,  instmcted 
him  in  the  first  rudiments  of  the  art ;  but  he  after- 
wards became  one  of  the  abli^t  diseiples  of  C'iro 
Ferri.  He  posseswd  a  ferule  imagination,  and  a 
resolute  and  commanding  execution,  which  particu- 
larly qualified  him  for  the  great  machinal  works  in 
fresco,  in  which  he  was  chiefly  employed,  although 
he  was  deficient  in  correctness  of  design  and  dignity 
of  character.  By  the  recommendation  of  Ctro 
Ferri,  be  was  employed  by  the  Grand  Duke  of 
Tnseany,  to  paint  irom  the  designs  of  Pietro  da 
Cortona,  the  Four  Ages  of  Man,  in  emblematical 
subjects,  in  the  Palazzo  Pitti,  which  he  executed  fo 
the  satisfaction  of  his  employer.  On  his  return  to 
Rome  he  v^  as  commissioned  to  paint  the  ceiling  of 
the  CwoeUa  firacciana,  in  the  church  de  S.  B. 
Apotton  t  and  his  picture  of  the  Prophet  Aims,  in 
the  Basilica  nf  St.  .John  of  Lateran.  There  are 
many  of  his  works  at  Siena,  Florence,  and  Foligno. 
lie  aie<l  in  1730.  [Gandellini  says  he  was  liom  in 
1650^  Bartsch  describea  a  print  by  him  of  the 
Virgin  and  the  infonts  Jesus  and  St  John  in  a 
laiuTseaiK',  witli  Cherubs  flying  in  the  air.  It  is  de- 
signed la  the  taste  of  Giro  Ferri,  and  engraved  with 
a  delicate  point  in  the  manner  of  P.  S.  BartoU,  not 
quite  so  neatlv,  but  with  more  freedom.1 

fNASMYTH,  AtsxANOBB,  a  Scoten  landscape 
painter,  was  born  at  Kdinbiirgh  rn  !7-'>S.    He  went 
curly  to  London, and  was  a  pupil  of  Allan  Kamsay  ; 
510 


be  afkerwards  went  to  Rome,  where  he  remained 
!«everal  yeant,  and  studied  historical  painting,  land- 
scajK',  and  portraiture.  On  his  retum  to  Edinburgh, 
he  commenced  »•«  a  portrait  painter, and  had  Robert 
Bums  as  one  of  his  sitters.  His  inclination,  how- 
ever, being  towards  landscape  psinting,he  ultimately 
confined  mmself  to  tliat  branch ;  but  much  of  his 
time  was  occupied  in  teaching,  in  which  he  was 
very  succtssfid.  He  died  at  Edinburgh  in  1840. 
His  landscapes  arc  numerous;  his  t>tyle  is  pictu- 
resque and  simple;  his  objects  are  seldom  made 
grand  and  ctribngb  though  the  subjects  of  bia  pen- 
cil would  seem  to  denmid  abmething  of  arostie 
display.  His  cfilmirino;  is  weak  and  his  pencilling 
limid,  but  his  pictuns  exhibit  the  careful  attention 
of  the  drawing-master  in  their  finishing,  and  the 
exactness  of  tlw  painter  who  adheres  to  a  rule.] 

[NA8MYTH,Tatbick.  son  of  Alexander  Ma. 
s  my  t  h .  was  horn  at  Edinburgh  in  1 786,  or  1 7^*7  He 
tshuwed  an  early  and  decided  predilection  for  land- 
scape painting ;  and  his  zeal  in  pursuit  of  his  IhToor- 
ite  art  left  him  little  opportunity  of  acouirinff  anr 
other  instmetfon.  Earljr  In  lin  he 
right  hand,  and  learned  to  nsc  the  pencil  and  brush 
with  his  left.  At  the  a^e  of  twenty  he  went  to 
London,  and  his  ])roductions  became  very  popular, 
obtaining  for  him  the  designation  of  "  the  English 
Hobbema,"  tboagh  his  manner  of  painting  has  very 
little  in  common  with  that  of  the  great  Dutch  nia>!- 
ter;  Wynants  woidd  be  more  appropriate,  as  the 
minuteness  of  detail  in  some  of  his  smaller  pictures 
seems  to  have  been  successfully  imitated  in  many 
of  Nasmyth's  finished  pieces.  He  improved  on  the 
style  of  his  father,  and  nis  pictures  have  less  of  the 
spotted  chalky  character  which,  from  its  having 
bei  11  f  illowed  by  several  other  memlK'rs  of  this 
clever  family,  is  considered  as  a  chief  feature  of  "  the 
Naamyth  school."  Patrick  Nasmytb^  landseapes 
arc  eminently  pleasini,',  bnt  there  is  too  much  atten- 
tion to  detail ;  they  arc  deficient  in  breadth  and 
vigour.  He  painted  Scottish  scenes,  but  the  charac- 
ter uf  his  landscapes  is  entirely  English.  His  style 
was  not  sufficiently  massive  to  tepresent  praperiy 
the  wild  mountainous  character,  and  striking  atmo- 
spheric peculiarities  of  Scotland.  Light  clouds, 
sunshine,  HmfM)th  water,  or  small  pattering  brooks, 
meadows,  gently  rising  grounds,  ami  preen  trees, 
are  die  algeets  which  his  pencil  was  U'st  nualifled 
to  represent  He  died  at  Lambeth,  near  London, 
on  the  17thof  Augtist,  1831,  during  a  thunder  storm, 
which,  at  his  own  <iesire.  he  wns  raised  in  his  bed 
to  behokl;  thus  exhibiting  "the  ruling  {tassion 
strong  in  death."  He  is  frequently  called  Peter, 
but  his  pictures  aw  signed  Pati  AatmutA^  as  the 
editor  knows  well,  having  had  many  of  tnem.] 

[NASfJN,  Petkh,  a  Dutch  painter  of  portrait* 
and  still-life,  who  lived  about  the  year  1670.  It  » 
said  that  he  visited  England,  and  ^inted  Charles 
11.;  certainly  there  •!«  portraits  by  bim  in  the 
country,  npatly  pencilled  and  ^Heately  coknuvd. 
His  still-life  nieces,  however,  are  most  esteemwl, 
an<lare  to  be  luund  in  Kome  of  the  principal  collec* 
tions  in  Germany.] 

NATALI,  Caulo,  called  II  GosaooLiiio,  born 
at  Cremona  about  the  year  IMQ.  He  was  first  a 
disciple  of  Andrea  Mainardi,  but  afterwards  stutUed 
at  Bologna,  under  Guido  Reni.  There  ;ire  several 
of  his  works  at  Genoa  and  Cremona,  where  he  hKo 
disdnguished  himself  as  an  architect.  One  of  bis 
best  wortcs,  as  a  painter.  Is  a  picture  of  8.  Fran- 
cesca Roiiri^Tin,  in  the  church  of  S.  Oismondo  at 
Cremona,  u  hicb,  according  to  Lanu,  if  it  does  not 
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reach  excellence,  in  above  the  rank  of  nicdiocritv. 
He  died  in  ICna  [He  was  living  in  icm ;  the 
oact  dme  of  hia  death  ii  not  mccrtained.] 

NATALI,  QtWAttm  Batista,  wm  toe  son  of 
the  preceding  artist,  bom  at  CretDOOa  alwut  the 
year  1630,  and  dititiuguiMhcd  himself  as  n  painter 
and  engraver.  After  receiving  some  instruction 
from  his  &tber  he  went  to  Home,  where  he  entered 
the  sehod  of  Pietro  da  Cortona.  On  his  ictam  to 

Cremona,  lit'  pnirited  severril  pictures  for  the  churches, 
and  established  an  academy,  in  which  he  cultivated 
the  principles  of  Cortona,  though  without  many 
followers.  In  the  church  of  the  P.  P.  Predicaton, 
is  a  large  picture,  embellished  with  architecture, 
representing  S.  Patrinrca  huiniti<,'  tlie  Books  of  the 
Heretics,  which  h&nzi  says  is  not  unworthy  of  a 
follower  of  Pietio  da  Cortona.  He  died  about  the 
year  1700. 

NATALINO,  DA  MoBANO.  See  Mukaho. 

NATALIS,  Michael.  This  artist  was  bom  at 
I^iege  about  tlie  year  I5><9,  and  was  instructed  in 
design  by  Jouchim  Sandrart.  He  afterwards  went 
to  Antwerp,  where  he  learned  engraving,  under 
Charles  Mallery.  From  thence  he  went  to  Rome, 
where  he  adopted  the  style  of  Cornelius  Blocmnert, 
which  he  followed  with  some  success.  In  conjunc- 
tion with  that  artist,  Theodore  Matham,  and  Reg- 
nier  Persyn,  he  en^ved  part  of  the  plates  for  the 
•tatoes  and  busts  m  the  Giostiniani  Galleiy,  con- 
sisting of  one  liundred  and  fifty  prints.  He  en- 
graved several  plates  after  works  of  some  of  the 
greatest  Italian  painters.  On  his  return  to  Flan- 
ders he  was  invited  to  Paris,  where  he  resided  some 
tine.  The  plates  of  Natalis  are  executed  with  the 
graver,  in  a  free,  open  style,  but  without  much 
taste.  He  handled  the  burin  with  great  facility  ; 
his  strokes  are  clear  and  regular,  but  the  efiect  is 

Enerally  cold  and  heavy,  and  his  drawing  is  usually 
Dorrect.  He  engraved  a  few  portraits,  whidi  are 
among  the  l>est  of  his  prints.  We  have*  among 
others,  the  following  by  nim  : 

FOKTBAITS. 

JoupAtu  JmHmimm  BmmMaU  FSSms  Mkh.  JtbtaKi, 

fee. 

Jacob  Cats,  PeutomaiT  of  Hollaiidl,  mA  Past. 

EageM  d'Ahimwid,  Bubop  of  GbmL 

ItudmOun  BmaBBd,  Eleetw  of  Bavailas  ig^/.  Ssn- 

Fredcridc,  Coont  «f  Merode. 
Emertiiie,  PrinosM  de  UgM ;  ajtar  Vamiyek. 
TheMsiupbdstQ— lo,with>&MittffMSfSFessB>sds« 
Vnras ;  <|/lar  TUian. 

SUBJFXTS  AKTKR  VARIOUS  MAflTBat. 

The  Holy  Family  ;  aficr  RaffaelU. 

The  VirKin  and  infaat  Jcsua,  with  St.  Joseph  Heated  be- 
hind, leaaing  his  head  upon  hii  hand ;  afier  A.  del 
Sarto. 

Thm  Eaij  Famlji  afinr  V,  Pinimm.  TIm  fint inprM- 
sIdm      bslwstts  aadityflf  flie  dilld  wss  covered 

with  linen. 

St  Paul  taken  up  into  Heaven  ;         fto  SOMt. 
The  Holy  Family,  with  angel*  preaeating  Itowsiflj 

i>.  Bourdon. 
The  Marriage  of  St  Catherine ;  nfier  Ike  Mome. 
TIm  Virain  holding  the  infant  Christ,  who  ia  kleeping, 

with  St.  John  bjriier  side;  s^iAssoiiM.  Tlwfint 

imprawiooB  ara  bdbie  tlw  Msoot  «f  the  TligiB  wss 

covered  with  linen. 
St.  Brnno  at  prayer  ;  after  Berthokt  Flemael. 
Th»  AsMmbly      the  CortliuMaao ;  in  four  sheets:  afler 

Ms  tame. 

Iter  wwhing  the  Fi-f  t  r>f  Christ :  ajimr  Mubtm. 
ThsXsst flapper  ;  after  iJiepenbeck. 

SL  Frsadswith  allamb:  after tJUmme. 
[Michad  Matahs  was  bom  in  1606  or  1609,  about 
the  Mme  tune  aa  Saadrart :  the  date  of  hia  death 


is  uncertain,  but  it  is  known  that  he  was  working  in 
IGro.j 

NATOIRE,  CiiAaLBS  [FaANgois,]  a  French 
painter  and  engraver,  bora  at  Niamea  m  ITOOl  He 

was  a  scholar  of  Francis  I<e  Moine,  and  after  the 
death  of  that  ma.ster  waa  employed  to  finish  the 
works  he  left  imperfect.  His  principal  works  at 
Paris  are  tbepictures  be  painted  for  tne  chapel  of 
Lea  Enfam  lrotte($,  whien  are  now  much  damaged. 
He  was  appointed  Director  of  the  French  Academy 
at  Rome,  where  he  died  in  1775.  We  have  a  few 
etchings  by  Natnire,  executed  in  a  free,  spirited 
stvle;  they  are  from  his  own  deaipia.  Among 
otneia  are  the  fbOowing: 

The  CradflahB,  wldi  Maqr  Msgdsisaa  at  the  ftoC  ofttis 

Cross. 

The  Adoration  of  the  Magi. 
The  Murt>-Tdom  of  St  Fcrtol. 
Two,  of  the  Sports  of  Childn-n. 

and  Wiatsr;  stebedtar  ATatoww,  sad  flaisbsd 
the  gmse  bjr  jP.  ilasibis. 

[DumesniVs  list  of  his  prints  differs  from  the  fore- 
going. He  also  says  tnat  he  died  at  Castcl-Gan* 
dolfo  in  1777i  and  not  in  1775,  as  stated  b^  several 

writers;  the  latter  being  the  year  in  which  Vien 
succeeded  him  as  director  of  the  school  at  Rome,  he 
having  n  tircd  on  account  of  his  ns^v.  Proof-etch- 
ings of  the  Crucifixion,  and  of  the  /our  Seasons, 
are  more  rare  than  those  finished  with  the  ^ver.} 

NATTIER,  John  Mark,  a  French  artist.  Imrn 
at  Paris  in  IGh.j.  He  chiefly  distinguished  himself 
as  a  iKjrtrait  painter,  in  whicli  he  was  much  em- 
ployed, and  became  a  member  of  the  Academy  at 
Paris.  He  made  the  designs  for  the  engravings  of 
the  Luxembourg  Gallery,  painted  hj  Robeiia.  He 
died  in  1776.  aged  82. 

N  A  V  A  R  ETT E .    S ec  M  i •  do.  El. 

NAYARO,  Juan,  This  iSpanish  engraver  is  stated 
by  StnUt  to  have  resided  at  Seville  about  the  year 
1598.  He  engraved  several  frontispieces  for  books, 
which  are  executed  with  the  graver  in  a  very  indif- 
ferent stvle. 

[NAVarRO,  Joan  Simon,  an  historical  and 
flower  painter,  wlw  lived  at  Madrid  about  the  middle 
of  the  17th  century,  as  appears  by  a  picture  bearing 
the  date  1654.  It  represents  the  Virein,  of  the  size 
of  life,  employed  in  tin-  workshop  of  Joseph,  who  is 
sawing  a  board,  and  the  infant  Jesus  is  forming  a 
cross  in  the  midst  of  a  group  of  angels.  It  is  more 
remarkable  for  colour  than  for  correctness  of  design 
or  skill  in  the  management.  As  a  painter  of  flowers 
he  holds  a  more  respectable  rank.  In  the  convent  of 
the  shod  CarmeUtes  at  Madrid,  are  a  Nativi^  and 
an  Epiphanv  by  him,  which  were  formerly  in  the 
convent  of  tne  same  order  at  Valdemoro.] 

NAZZARI,  Bartolomeo.  According  to  Tassi, 
this  painter  wiis  bom  in  the  territory  of  Clusanc,  in 
the  Bergaraese  state,  in  1699,  and  wjis  first  a  scholar 
of  Angelo  Trcvisani  at  Venice.  He  afterwarda 
studied  at  Rome,  under  Benedetto  Luti  and  Fran- 
cesco Trevisani,  and  Ijecame  a  reputable  painter  of 
history  and  porlniits,  but  particularly  excelled  in 
the  latter,  in  which  he  was  much  employed  at  the 
diflbcnt  courts  in  Germany.  One  of  the  most 
esteemed  of  his  historical  pictures  is  a  Holy  Family, 
with  St,  Anne,  at  Pontremoli.    He  died  in  1758. 

[NEALE,  John  Phkston,  a  ver>-  eminent  Eng- 
lish architectural  designer  and  engraver,  was  bom 
in  1770.  In  1818  he  published  the  first  portion  of 
the  "  History  and  Antiquities  of  Westminster  Ab- 
bey," and  in  18^  the  second  part,  forming  together 
two  vdoinea  royal  qnartOk  oontafadiig  61  beanliftil 
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enCTavings.  The  literary  part,  conairtiiig  of  Notices 
and  Biographical  Memoirs  of  the  Abbots  nn<\  Deans 
of  that  foundation,  was  written  by  E.  W.  15niyley. 
Coeval  with  the  first  portion  fif  this  work,  lie  pnl»- 
lishrd  six  volnmes.  royal  quarto,  of  ■'  'I'hr  Stata  of 
Nohlcnipn  f\ii<l  Gentlemen  of  England,  Wales,  Scot- 
land, and  Ireland and  in  1H20  a  second  series  in 
5  vols.,  containing,  in  the  whole,  737  plates.  The 
lalKiiir  of  pnxliicuijij  two  such  importiint  works  in 
the  periml  would  luivc  l>een  su^ient  emnlovment 
for  the  mo^t  indu.>>trious  deiiglier;  but  Neaie  was 
indefatigable.  During  the  years  1824  and  1825  he 
published,  in  conjunction  with  Le  Keux,  "Viewn 
of  the  most  iiitt  n  stinfj  Collegiate  and  Parochial 
Churches  of  Great  Britain,  including  Screens,  Fontti, 
Monuments,  &c.,  with  historical  and  architectural 
deacriptkiiB,"  cimtaiDing  88  plates,  in  which  the 
tatents  of  both  artista  appear  to  the  jtreatett  advan- 
ta^.  In  the  fjirliiT  j)!irt  of  his  artistic  Ciirrcr  lie 
pamted  many  archiltttural  tiuLjects  in  oil,  witli 
views  of  their  several  localities,  in  which  lie  ex- 
hibited the  fiscUog  ai»d  power  of  a  great  laodeo^ 
]Minter.  The  suocem  that  attended  his  pnbliea- 
tions,  however,  induced  lilni  tf)  aliandon  flic  palette 
and  devote  his  energies  and  skill  to  a  department 
in  which  he  particularly  deUghted,  and  in  which, 
for  a  long  time,  he  stood  uomailed.  Many  de- 
tached pieeei  were  designed  and  executed  lijr  him 
for  the  emlK-llishment  of  other  publications;  but 
the  works  already  noticed  are  sufficient  to  place 
him  among  the  most  eminent  pictorial  recorders  of 
our  national  architecture.  Thu  dittingiueiied  artist 
cloaed  hii  lon^  foduttricms  life  at  the  eonmenee- 
ment  of  the  present  yew,  184B.] 

NEALE,  Thomas,  an  English  engraver,  who 
flourished  aliout  the  year  ItJoO.  lie  reside  d  in  Lon- 
don, where  he  etched  the  portrait  of  Bindo  Altoviti, 
qfUr  lUiim.  It  is  executed  in  the  style  of  Gay  wood, 
and  possesses  considerable  meriL  Strutt  conji-ctnres 
tiiat lie  had  a  share  in  engraving  the  plates  for  the 
octavo  edition  of  Ogilby's  Fables.  If  ttiis  shonhl  be 
the  fact,  they  afTord  no  favourable  specimens  of  his 
talents.  [He  is  supposed  to  have  been  a  disciple  of 
Hollar,  and  en^Taved  after  him  24  pieces  of  Hol- 
bein's Dances  of  Death,  the  fir>t  uf  which  is  marked, 
Paris,  l(>57.  He  sii^ncd  liis  prints  with  his  name 
in  full,  or  with  the  letters  T.  N.  He  etched  several 
•of  the  plates  of  birds  after  Barbw!  these  were  exe- 
cuted at  Paris  in  \fi^9.  It  is  very  probable  that  he 
did  enjmrave  some  of  the  plates  for  Ogilbv's  iHsop.] 

[NEAPOLI.  F  RANCisco,  a  Spanish  historical 

Samter,  supposed  to  have  been  a  scnolar  of  Lionardo 
a  Vinci,  from  the  resemblance  of  his  works  to 
those  of  fliat  tn^at  master.  In  conjunction  with 
Pablo  An-^^io,  it  is  said  that  he  painted  the  doors 
that  encloM-  the  ^jrcat  alt.ir  of  the  catliedral  of  Va- 
lencia. This  work  wtm  finiiihc«l  in  l'><Mi,  and  for  it 
the  artists  received  3000  ducats.  Villanueva.  Iiow- 
eyer,  thinks  them  to  be  the  work  of  Felipe  Paulo 
di  8*  Lencadia,  a  Bur^indian  artist,  and  that  they 
were  ordered,  and  paid  for,  bv  Hixlriga  Borja,  in 
1471.    See  Ford's  HandlMw.k  for  .Sjiain,  p.  439.J 

NEBBIA,  Cesahk.  This  iminter  was  bom  at 
Orvieto  about  the  year  1536,  and  was  the  ablest 
scholar  of  Girnlamo  Munano,  whose  style  he  adopt- 
ed, and  assisted  liiin  in  llie  considerable  works  he 
executed  for  Circgory  XI 11.,  in  the  Vatican,  and  in 
the  Capella  Gicgoriana.  He  was  himself  employed 
by  QnfoiT's  aneeetsor,  Sexttts  V.,  in  saperintaid* 
ing  the  works  nndertsiken  by  order  of  ^at  pontiff, 
in  the  palaces  of  St.  John  of  Laferan,  and  Mr)ntc 
Cavallo,  in  the  libnirv  of  the  Vatican,  and  in  the 
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Scala  Santa,  in  which  he  was  assisted  by  Giovaam 
Guerra  da  Modena.  He  painted  several  jiirtares 
for  the  churches  in  Rome,  whieh  are  pirticuliriy 
noticed  by  Baglione,  of  which  the  most  considerable 
are  the  Resurrection,  in  S.  Giaeonio  dcgli  Spagnuoli; 
some  subjects  of  the  life  of  the  Virgin,  painted  in 
fresco,  in  the  Capella  Borgbese,  in  S.  Maria  Ma^- 
giore ;  and  the  Crowning  or  the  Virgin,  in  S.  Mana 
de  Monti.  Though  CVsare  Nchbia  possessed  a  ready 
invention  and  uncommon  dexterity  of  hand,  he  is 
very  inferior  to  Muziano  in  the  grandeur  of  his 
sQrle  and  the  dignity  of  his  charaeten.  He  died  st 
Rome  about  the  year  1614. 

NECK,  John  vak.  This  painter  was  bom  at 
Naarden  in  1636.  Hi-  w  as  the  son  of  a  pliy«irian, 
who  destined  him  to  his  own  profiMlon,  but  \  iel  Jed 
to  the  marked  disposition  hia  ioa  evinced  for  the 
art,  and  placed  him  under  the  tnition  of  Jacob  de 
'  Hacker,  an  eminent  i)ainter  of  history  and  portrait.^, 
whose  style  he  fuUuwed  with  great  succetis.  Hou- 
bnikcn  speaks  of  his  talents  as  an  historical  painter 
in  the  most  flattering  terms,  and  jwrtiealarly  coo* 
mends  a  nictnre  by  him  representing  the  Presenta* 
tion  in  the  Temple,  in  the  French  church  at  Am- 
fclerdiim,  which  is  tinely  composed  and  correctly 
drawn.  He  was  still  more  successful  in  painting 
subjects  of  the  Fable,  in  which  be  dosoovers  a  pecfect 
acquaintance  with  the  nude,  and  his  female  ngum 
are  designed  with  an  elegance  and  taste  uniisnal  in 
his  country.  He  was  also  an  eminent  portrau 
painter,  in  which  he  w  :is  very  extensively  employed. 
He  resided  chiefly  at  Amsterdam,  where  lie  died 
in  I7I4. 

rNECKER,  or  NEHKER,  Jobst,  or  Josse  di, 
of  Nordlingen,  wn^  one  of  the  most  i^kilful  engravers 
in  wo(m1  of  the  b'lli  i  i  r ny.  He  was  much  em- 
ployed by  Hans  Burgnmir,  for  whom  he  executed 
part  of  tne  prints  in  the  Triumph  of  Maximilian. 
He  generally  marked  his  name  in  full  letters;  ?^v'r  > 
is  but  one  print  known  with  his  cipher  only,  iti  &  n 
in  old  (ierman  characteni.  By  some  writers  he  is 
su])ito8ed  to  be  the  same  as  Jrtji.s,'  tic  yecker,  or  De- 
necker,  who  worked  at  Aogsbonr?  in  the  middle  of 
the  IGth  centur)',  and  engraved  the  jirint.s  of  Hol- 
bein's Dance  of  Death,  published  in  l'>44:  at  the 
end  of  that  Work  the  artist  calls  himself  Ji:J)),t  Ik-- 
necker  Furm$thne\fder.  Bmlliot  does  not  agr«  e  in 
this  opinion ;  he  thinks  the  engraver  of  AuL^lxjnrg 
was  son  of  the  engraver  of  Nordlingen.  Nagler, 
under  the  head  of  Neeker,  or  Necker,  Danneker,  or 
D'umhcr,  has  t,'iven  a  detailed  account,  in  which 
will  be  found  all  that  ])robahly  can  be  known  with 
certainty  resi)ecting  the  artist  or  artists,  his  or  Aeir 
works,  that  are  specified  under  those  names.] 

[NE1>ER,  PiBTBtt,  bom  at  Amsterdam  in  1616. 
was  a  scholar  of  P.  Lastman.  He  painted  histon', 
purirait2>,  and  landscapes ;  the  last  have  considemble 
merit.    He  died  in  I07K.] 

N££,  Denis,  a  French  engraver,  bom  at  Parts 
about  the  year  1732,  [or  I735.J  He  was  a  pnpil  of 
J.  P.  Le  Has,  and  has  engraved  seveml  plates  in  the 
neat  style  of  that  artist,  with  coniiidcniblt;  butcess. 
Among  others,  he  executed  several  vignettes  for 
Ovid's  Metamorphnses,  published  at  Pans,  and  en^ 
graved  several  landscapes,  aJUrA.  VtmA  FeMc,and 
oUier  Dutch  masters.  We  have  also  the  following 
by  him : 

Scvcml  Vipwgin  S«  it/<  rland  ;  ajier  Chatelet. 
The  MuMuicreof  St.  Barthatomcw ;  afier  Qnmlot. 
Tline  Views  la  M utiniqiia ;  i^  Mt  Otn^Km* 

1!(  ii);(ti>iri  Franklin  ;  nflrr  Charfnonltl. 

A  Vivw  of  tlu'  City  of  Hyoiu ;  afimr  LaUematui. 
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The  Knvirnns  of  Frajioiti ;  after  thttam*.  | 
A  ViewofTiroH  ;  after  tlu  same.  \ 

[ile  died  about  1818.  He  cn^nvcd  for  numerous 
picturesque  works,  published  in  his  time,  conjointly 
with  other  eminent  French  engravers;  aa  account  of 
them  b  pvcn  by  Nafler  in  hts  Kunatler>Lexicon.] 

NKFF,  or  NEI-:TS,  Peter,  the  eldbh.  This 
artist  was  l>om  at  Antwerp)  in   U)70,  and  was  a 
scholar  of  Henry  Steenwyck  the  elder.   He  painted 
similar  subjects  to  tho«e  in  which  hia  instructor  had 
Bcqaired  much  celebrity,  representing  the  interiors 
of  churcht^'^  nnd  temples,  whicli  he  finished  with  a 
precision  iuul  a  neatness  of  j)encil  that  is  altogetlier 
surprising;.    His  knowledge  of  perspective  was  so 
correct,  that  he  would  exhibit  in  the  small  space  of 
a  cabinet  picture  the  most  vast  and  magnificent 
Gothic  edincc;.  in  wTiich  the  Wholder  is  dchided 
mto  a  belief  ui  ttie  reality  and  immensity  of  the 
piiace  the  building  represents.    Every  ornament  of 
the  architecture,  and  the  various  decorations  of  the  | 
churehM,  are  designed  with  the  utmost  correctness,  | 
and  touched  with  a  delicacy  that  is  inimitable.    To  i 
avoid  the  monotony  almost  inseparable  frcjm  such  a  ' 
subject,  in  which  the  ntja!;iriry  of  lines  and  the  j 
uniformity  of  tints  would  appear  cold  and  insipid,  he  i 
intndoced,  w  ith  infinite  art,  a  irariety  of  objects,  to 
animate  and  diversify  the  scene,  and  by  a  judicious  ' 
management  of  the  chiaro-smro,  he  pave  a  lively 
and  pleasing  effect  to  what  in  li  -^  at  ir  Imnds  would 
have  been  tame  and  uninteresting.     He  frequently 
represented  these  objects  by  torch-light,  in  which 
the  degradation  is  managed  with  singular  skill,  and 
thev  are  perhaps  the  most  picturesque  and  the  most 
desirable  of  his  works.    Peter  Necfs  was  not  suc- 
cessfiil  in  the  design  of  the  figure,  and  some  of  his 
pictures  have  the  additional  recommendation  of  be- 
ing decorated  with  those  of  the  elder  Teniers,  John 
Breughel,  and  others.    [Balkema  says  he  died  in 
Iti5I.    The  figures  in  some  of  his  pnetUKiwe  by 
"Van  Tulden  and  Francks.] 

NBEF,  or  NEEFS,  Petbr,  the  rouNOsa,  was 
the  son  and  scholar  of  the  preceding  artist,  bom  at 
Antwerp  about  the  year  1600.  He  painted  similar 
subjects  to  those  of  liis  father,  l»ut  they  are  greatly 
inferior,  both  in  the  neatness  of  the  hniishing  and 
the  correctness  of  the  perspective.  [According  to 
Immerzeel  and  Balkema  he  was  bom  in  1601,  and 
died  in  I65S ;  but  the  latter  is  not  correct,  as  there 
are  pictures  Iqr taimwith  thodati  16fi)^and  perhaps 
still  later.] 

NEEP,  or  NEEFS,  Jambs,  [or  Jacob,]  a  Flem 

ish  engraver,  bom  at  Antwerp  about  the  year  1630. 
It  is  probable  that  he  was  of  the  same  family  with 
tl  •  (V  >  preceding  artists.  He  distinguisheQ  him- 
self, with  several  of  hiit  contemporaries,  by  the  plates 
he  engraved  after  Kubens,  Vandyck,  and  the  other 
celebrated  painters  of  the  Flemish  school.  His 
plates  are  principally  executed  with  the  graver, 
which  he  handleci  with  great  facility.  His  dmwing, 
without  being  incorrect,  is  stitf  and  mannered,  and 
the  expieaaion  of  his  lieads  is  occasionally  otOri 
and  extmtragant.  His  best  prints  are,  however, 
justly  esteemed*  The  following  are  his  most 
csteoned  woribB : 

PoaraAiTS. 

Osspar  Kessiai,  BUnp  of  haitmnp;  nfiar  Otrmi 

John  TuUenario,  Jetnit ;  a/ier  P.  Fru'fii^ra. 
Francis  Snyder*,  Painter  ;  nflpr  \'anrh/rk.  i 
Anth'joy  de  Taasis,  Canon  of  Antwerp;  ujlcr  /A«M«M. 
The  Marcbione«i  of  IWlemant,  Couolaw  d*£gnunit ; 
a/Ur  the  tame. 

JoMsdsHMt^glMi  t^Urtktmm, 
3  t 


Martin Rjckiit, Painter}  i^ttr tht amme. 

SUBJECTS  AFrF.K  VAiitons  MASTERS. 

The  Fan  oftha  AngoUi  ^Im'  BtOmu. 
The  McetiBg  of  Aliniiain  and  MekUwdsci  t^ttr  Ik* 
tarn*. 

The  CradlxieB,  widi  the  Tfergin  and  St  Jolm;  tffUr 

(he  same. 
St.  Augustine  ;  after  the  same. 
The  Martyrdom  of  St.  'I  homu't ;  after  the  MMM: 
The  Judfrmont  of  Pnri'4,  und  the  Triumph  of  GldatM, 
called  the  Ewer  of  Chiirlc*  I.  \  aJUr  tKt  Mmm»  j  seam. 
Christ  and  the  Six  PiMiitcnt* ;  (f/lir Oaraitf  iSiynw. 
Jr>l)  und  hia  Wife ;  after  the  $ame. 
The  Martyrdom  of  St.  LioTin;  after  the  same. 
Chrirt  appearini,'  tfl  Ma^tlalenc ;  after  Gerard  Segan. 
Chrirt  brought  Iw-fore  Pilate ;  after  J.  Jordaetu. 
The  Satvr,  witli  the  Peaaant  blowing  Hot  and  CoUL; 

after  the  saiiu. 
8t  Koeh  intereediag  for  tiM  Panons  attacked  tjr  the 
Fi^ae ;  a/ttr  Brmuma  QHtttimu. 

[Zani  atid  Ferrario  say  he  was  born  in  ir>39;  Nag- 
ler  says  about  1610:  the  last  is  nearest  the  truth,  as 
there  are  prints  by  him  with  the  dates  1632  and 
1633.  The  time  of  liis  death  is  not  known,  but  the 
latest  date  noted  is  1045.  For  a  detailed  account  of 
his  prints  see  Nagler.] 

NEEK,  ARNotD,  [or  Aart,]  Vandkr.  This 
eminent  tiainter  was  bom  at  Amsterdam  in  1619. 
It  is  not  known  by  whom  he  was  instructid,  but  he 
distinguished  himself  in  a  |x*culiar  but  interesting 
style.  He  excelled  in  piuri'i:  ;:  views  in  Holland  by 
moonliglif,  representing  grotips  of  cottages  or  fish- 
ermen's huts  on  the  banls  of  a  river  or  canal  with 
boats  and  figures.  The  moon,  rising  in  clouded 
majesty,"  or  firom  her  lustrous  height,  sheds  her 
silvery  beams  on  e\  ery  object,  and  their  light,  re- 
tlcctcil  by  the  resuondent  glittering  of  the  water, 
produces  the  most  nseinating  and  pmnreaqaeefftet. 
Vaiider  Neer  was  a  perfect  master  of  the  chiaro- 
scuro. He  occasionally  painted  pictures  of  sun-set, 
,  and  in  the  glowing  richness  and  harmony  of  his 
colouring  he  sometimes  approaches  the  excellence 
of  Rubens  and  Rembrandt  He  was  not  less  snc- 
cessful  in  painting  winter  pieces,  with  figures 
amusing  themselves  on  the  ice,  in  which  he  is  only 
surpagsed  by  the  admirable  ]  r  -l  irtions  of  Albert 
Cuyp.  He  died  in  1683.  [»Somc  place  his  birth  in 
1G13;  and  it  is  said  that  he  was  living  in  I6i)l.  The 
picture  by  Vandemeer  and  Coyp  in  the  National 
Gallery  was  oflered  for  sale  in  Lncien  Buonaparte's 
collection,  and  bought  in  at  .3<10  guineas;  at  Erard'.s 
sale  at  Paris  it  was  purchased  by  Lord  Faraboroush 
for  more  than  double  that  sum,  and  bequeathed  ay 
him  to  the  nation.] 

NEER,  EoLONnE:<D«icit  Vander,  was  the  son 
of  Arnold  Van  li  r  Neer,  bora  at  Amsterdam  in 
1643,  and  received  his  first  instnietion  from  his 
father,  but  his  taste  leading  him  to  a  different 
branch  of  the  art,  he  was  placed  under  the  care  of 
Jacob  van  Loo,  a  painter  or  histor}'  and  portraits  at 
Amsterdam.  When  he  was  twenty  years  of  age  he 
went  to  Paris,  where  he  passed  four  years,  and 
painted  some  smsll  portraits  and  domestic  subjects, 
which  wen  gfaemUy  admired.  On  his  retan  to 
Holland  he  attempted  some  histories]  and  fiilnilons 

subjects,  which  have  little  to  recommend  tlieni  but 
delicacy  of  colour  and  careful  finishing.  He  \\as 
more  successful  in  his  pictures  of  conTenations  and 
gallant  subjects,  which  are  tasteMly  composed  and 
correctly  drawn,  in  whieh  he  anpears  to  nave  imi« 
tated  the  Style  of  Terbiirg  and  pJetscher.  His  pic- 
tures of  this  description  are  Justly  held  in  high 
estimation ;  they  are  very  highly  finished,  and 
thoitth  Jess  mellow  and  famnonioiu  than  those  of 
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Mct2u  and  Mieris,  they  are  well  coloured,  and 
touched  with  great  delicacy.  Eglon  Vander  Neer 
has  the  credit  of  ha  vine  been  the  fnstractor  of 

Adrian  Vandrnvrrf,  ami  iiis  portrait  bv  liim<;*  lf  is 
honoured  willi  a  placf  auiung  the  illiistnous  paintcfji 
in  the  Florenlim- tiallery.  Hr  u  is  fur  some  time 
employed  hy  the  Elector  Palatine  at  Diisseldorf, 
where  he  died  in  1703.  [See  Smith's  Catalogue 
nkiKunne  of  the  Work';  of  the  rtutt  h  .uul  Flemish 
Masters,  voU  iv.  and  Supplement,  for  descriptions  of 
about  4U  mctoKS  bythiB  nuuter.  Hia  pictures  are 
very  rare.J 

[NEGKER.Db.  SeeNBCKBR.] 

[NEGUE,  Mattiiivi  van,  an  historical  nnd 
areiiitectural  }^»ainttT,  who  lived  al>out  1020  or  KiliU. 
In  the  catlu  driil  of  Touniay  i--  a  I  idly  Family  by 
him,  with  a  glory  of  angels.  Descompe  mcDtionii 
him,  but  there  are  no  particulars  of  his  ufe,  or  where 
his  otlii  r  works  arc  to  be  found.] 

[N  K(JllE,  NicoLAAS  VAN, a  portnii  painter,  who 
flourished  about  the  middle  of  tht-  sr\ cnii  cnlh  cen- 
tury. Suyderhocf,  Van  Dalen,  andCri8|iiu  de  Pass 
have  engraved  after  him.3 

\KGKI,  Pikr  MARTinr.  Tin's  pninter  wns  n 
nntivc  of  Cremona,  and  lluurisiicd  ;iIkiiu  llu>  year 
Kk^).  Acconliiiij  to  Zaifit,  ho  wiis  a  disL-ipk-  of  Gio- 
vanni Batista  Trotii,  called  II  MaloKso,  and  distin- 

fuiiihed  himself  an  a  (Mvinter  of  history  and  portraits, 
le  afterwards  studied  ;it  Itcme,  and  was  received 
into  the  Academy  of  Sr.  Luke.  In  the  church  of 
the  Hnsj.itul,  at  Cremona,  is  aii  admired  work  by 
this  ma.sier,  representing  Christ  restoring  Si^bt  to 
(he  Blind ;  and,  according  to  Lanzi,  a  finer  pictnre 
of  St.  Joseph,  at  the  Certosa  at  Pavia. 

N  EG  R  ( )  N  E.  [or N 1 G  R  { )\  E,]  Pi  K  r  H  o.  This  artist 
wa^  a  native  of  ("alabria,  bom  about  the  year  Mi'.'). 
Accordin)|  to  Doiuinici,  he  was  a  disciple  of  Giovan- 
ni Antonio  d'Amato,  and  also  studied  under  Marco 
Cahibrcsc.  At  Naples,  in  the  church  of  S.  Maria 
Donna  Romala.  are  two  pictures  by  this  master,  re- 
presenting llie  AiloiatiMii  of  the  Magi,  and  the 
Scoiu^ing  of  Christ,  painted  in  the  year  1.541.  And 
in  the  church  of  S.  Aj|nello  a  picture  representing 
the  Virgin  Mary  and  infant  Christ  in  tnc  clouds, 
with  a  glory  of  angels,  and  below  St.  Catherine,  St. 
Gerome,  and  Si.  Onofrin.  He  (hed  in  I.")(m.  a^^'ed 
about  JO.  [Botii  Lanzi  and  Zani  siiy  he  was  about 
60  when  he  died.  He  was  called  0  giatant  Zitigaro, 
the  young  gipsy.] 

[NEGROPONTE,  FaA  Psancrsco,  or  Avtqmo, 
DA,  a  Venetian  {lainter,  who  flourished  in  the  early 
part  of  the  fifteenth  century  :  he  was  of  the  order 
of  Cappuccini.  Kugler  says  his  works  are  in  a 
similar  style  to  those  of  Jacobello  del  Fiore,  but  are 
disrineuished  by  a  peculiar  dignity  allied  to  the 
early  Christian  art.] 

KKLLI,  Sl'OR  PLAiri  itLA.  Accordiiiij  lo  Lanzi, 
this  lady  was  of  a  noble  family",  born  at  Florence  in 
Ify23.  Without  any  other  assistance  than  the  study 
of  some  designs  of  "Fnu  Bartolomco  di  S.  Marco,  of 
whieli  she  was  in  JK>^ses^ion,  she  aeijuired  a  respect- 
able talent  as  a  psuntress.  Slie  became  a  religious 
of  the  Dominican  convent  of  Sl  Catherine  at 
Florence,  and  painted  for  their  church  a  Descent 
from  the  Cross,  which  is  said  to  have  been  from  a 
desi^Mi  by  .\nilrea  del  Sarto,  and  a  pii-iure  of  ihe 
Adorntioii  of  the  Magi,  a  work  of  great  merit,  of  her 
own  composition.   She  died  in  iSffH. 

NELLl,  Niccoto.  This  artist  was  a  native  of 
Venice,  and  floariahed  about  the  year  l-W.  From 

the  stvie  (jf  Ins  rncravini;.  he  is  sn|i|ioseil  to  liave 
been  a  disciple  of  Marco  da  Ravenna.  He  engmvtHl 
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an  architectural  frontispiece,  with  figures,  for  a  liook 
of  plans  and  views  of  the  most  illostiious  cities  and 
fortreaaes  hi  the  world,  pohUshcd  fn  1568.  It  ta  in- 
scribed S'irnh  Xi  Hi  Vriwzinno,/.  The  figures  are 
well  drawn,  and  the  print  is  exeonted  with  consider- 
able ability.  Strutt  observer,  that  many  of  the 
prints  without  marks,  of  the  above  diUe,  particularly 
those  which  hear  a  resemblance  to  the  works  of 
Marco  da  Ravenna,  may  be  attribnted  to  thia  en- 
graver. 

[N  ERAS' IS.  A  .    This  painter  flour- 

islied  about  the  middle  of  the  seventeenth  century, 
and  imitated  the  manner  of  Rembrandt.  In  Car- 
dinal Fesch's  collerHon  was  ii-rture  Ly  him  rej. re- 
senting Pilatf-  wasliing  hi-,  haiuis  on  delivcnne 
Cliri^^t  (o  the  .lews  to  be  crncified.  It  is  al.so  said 
that  lie  {minted  in  tl\c  style  of  Van  Vlict.  There 
are  no  n,articularsof  him  recorde<l.] 

NKhON'I.  RAnrot.oMKo.  This  painter  was  a 
native  of  Sicaa,  and  flourished  about  the  year  1573. 
lie  was  a  disciple  of  (iiovanni  .Xntonio  Razzi.  He 
painle<l  history,  but  was  more  celebrated  for  his  per- 
spective and  architectural  views.  At  the  Osserranti 
at  Siena  is  a  Crneifixion,  with  a  prat  nnmljcr  of 
}i<^ures;  and  in  the  church  of  the  Derelilte,  a  De- 
scent from  ilie  Cross,  which  IS  painted  cntiidy  in 
the  style  of  his  master. 

NES,  or  NEES,  JoHM  VsH,  wa^  bom  at  Dort 
about  the  year  1600,  and  was  a  scholar  of  Michael 
Mircvelt.  By  tlie  advice  of  his  instructor  he  travel- 
led to  Italy,  :ui(l  studied  some  ihu  -  at  Home  and  at 
Venice.  On  his  return  to  iioiland  lie  {tainted  some 
historical  pictures,  which  were  deservedly  admired  ; 
and  he  would  probably  have  di!<tingui:>hed  liimKelf 
in  that  branch  of  the  art,  had  not  the  general  de- 
mand for  liis  portraits,  u  hieh  he  jiainted  in  the  line 
style  of  Mircvelt,  induced  him,  for  the  sake  of 
emolument,  to  devote  himself  entirely  to  portrait 
painting,  in  which,  to  a  jierfect  resemblance,  tie  add- 
ed «lignity  of  character,  and  a  chaste  and  vigorous 
colouring.    He  dieil  in  [Fiissli  says  he  was 

u  native  of  Delft,  and  nourished  in  1670;  Balkema, 
that  he  was  born  at  Utrecht  in  ittia,  and  died  in 
I {ji\}2 ;  Itumeneel  says  he  was  of  DeUt,  and  died  in 
Ifi-W.] 

N  I'.'rsCTTF.U.  G  ^sl•.^^!.  .^e^o^lltn:^  to  d'.Argen- 
villc,  this  (mintcr  was  born  at  iVat^ue  in  l<i.'i(i;  but 
Descamps,  who  follows  the  anthority  of  Houbraken, 
asserts  that  he  was  born  nt  Heidelberg,  in  1631). 
His  father  was  a  sculptor,  and  an  engineer  in  the 
Polish  ser%  ice,  who  died  when  he  was  only  two  year> 
of  age,  leaving  a  widow  with  three  children,  of  which 
G.nsimr  w.'w  flie  youngest  The  calamities  of  war 
obliged  her  to  fly  from  Germany,  and  make  the  l»est 
of  her  way  towards  Holland.  Two  of  her  children 
pn  i-heil  willi  hunger  on  the  road,  and  she  arriveil 
at  Amhcim  in  Guclderlnnd  in  a  state  of  the  utmost 
wretchedness.  An  onuknt  i.tiysician,  named  ToIIe- 
ken.s,  rnmpasHionateu  her  niiserable  situation,  took 
the yount;  N etscher nnderhis  protection. and  bmught 
him  up  HH  ins  own  son.  He  e(Ine;»!e<l  him  v.iih  t!sc 
intention  of  hi.s  following  ilic  medical  profession,  but 
his  gcmns  strongly  inclining  to  the  art  of  pointing, 
it  was  judged  best  to  give  w  ay  to  it ;  he  was  in  con- 
sequence placed  under  a  jiainter  of  dead  game  and 
still-life,  V.  ith  whom  lie  diil  ne  t  remain  lori',^.  as  tin  se 
w  ere  not  subjeets  in  w  liieii  he  w  a!»  ambitious  of  CX- 
cellit);,'.  lie  becanje  a  disciple  of  Gerard  Terbarg, 
whose  style,  and  the  beauty  of  his  i>encil,  were  more 
ecmgi'nial  to  his  ta.stP,  and  his  jirogress  under  that 
master  was  so  extraoidinarv.  that  in  a  few  years  hi^ 
pictui-c«  were  held  in  nearly  tis  high  csliiuauon  as 
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those  of  hiB  instructor.  On  leaving  the  school  of 
Trrliurg,  he  (ictrrniiiicd  (o  visit  Italy,  iind  with  that 
intention  embarked  at  Amsterdam  for  Boiirdeaux, 
wbere  he  wm  indneed  to  remain  some  time,  by  the 
encouragement  he  received  on  his  arrival,  as  a 
painter  of  jK)rtrait8.  His  intended  journey  was  per- 
iirips  more  eircrriially  interrupted  by  an  attachment 
he  conceived  for  the  niece  of  the  jK-rson  at  whose 
hmwe  he  lodged,  whom  he  married.  This  union  pre- 
vented his  proceeding  to  Italy,  and  he  returnea  to 
Holland,  wnere  his  talents  promised  him  a  more 
certain  establishment.  The  pirtnres  of  Net«cher 
usually  represent  domestic  subjects  and  <-onver8a- 
tknt,  which  are  treated  with  a  delicacy  of  pencil- 
ling and  a  lustre  of  colour,  that  remind  us  of  the 
exquisite  productions  of  Francis  Micris  and  Ter- 
burg.  His  design  is  nidri-  cnrrrrt  tlian  tli.it  of  the 
latter  painter,  and  his  comiKisitions  are  arranged 
with  more  taste.  His  touch  is  spirited,  yet  mellow, 
and,  like  his  instructor,  he  particnliirly  excelled  in 
paintingwhite  satin,  silk,  ermine,  &c.,  which  are  re- 
presented with  a  fidelity  approacliinij  to  illusion. 
He  sometimes  ptunted  historical  and  fabulous  sub- 
jects but  tbty  aie  not  the  most  cistet  nad  of  his 
works;  he  was  more  successful  in  jwrtraits  of  a 
small  siee,  in  which  he  was  much  employed.  He 
i.s  said,  in  the  Anecdotes,  to  have  visited  England 
by  the  innlation  of  Sir  William  I'emple,  in  the 
icjgn  of  Charict  II.,  but  did  not  remain  long  here. 
Amon^  other  persons  of  dutinction,  he  painted  the 
portrait  of  Lord  Berkeley  of  Stratton  and  his  lady, 
dated  16/0.  He  died  at  the  Hapuc  in  1684.  [See 
Smith's  Catalogue  raiaonne,  voL  iv.  and  Suppleinient, 
for  accurate  descriptMUaf  1:10  pietORS  hy  tUs  VOJ 
eatimaUe  BUBter.] 

NETSCHER,  Theodore,  was  the  son  and 
scholar  of  the  nreceding  artist,  l)om  at  Bourdeaux 
in  16G1.  At  tiie  age  of  eighteen  he  visited  Paris, 
nnder  the  protection  of  the  Count  Davaux,  who  had 
been  ambuaadiM from  France  to  Holland,by  whom 
he  was  reeomnended,  and  received  great  encourage- 
ment as  a  portrait  ]iiiinter,  during  a  residence  of 
twenty  years.  The  love  of  his  country  induced  him 
fo  Ktnm  to  Holland ;  he  fixed  his  residenee  at  the 
Hafn&  and  was  empjoyed  by  the  prine^  pcnon- 
ages  or  the  eoort  l*ne  states  of  HoBind  nnving 
determined  to  send  to  England  six  thousand  auxili- 
ary troops  at  the  time  of  liie  rebellion  in  17l')t  Net- 
•ener  had  interest  enough  to  be  appointed  paynuister, 
and  came  to  this  country  in  that  capacity,  where  he 
fcaided  six  jrears,  and  met  with  great  encouragement 
as  a  portrait  painter.  This  eircunistance  is  related 
by  M.  Descamps  with  an  api>eai".ince  »)f  precision 
and  plausibility  that  entitle  it  to  our  credit,  although 
it  is  icmaikabie,  that  his  being  so  long  in  England, 
andsoextenrfvely  employed  here,  should  have  cacap- 
ed  the  notice  of  the  noble  author  of  the  Anecdotes. 
He  is  said  to  have  returned  to  Holland  in  1/22,  where 
he  died  in  1732.  [In  his  larger  pictures  he  intn>> 
duced  firuitf  flowers,  turkey  carpets,  and  other  decor- 
ations, to  give  them  richness.  He  w;ts  particularly 
successful  in  his  renrescTitations  of  grapes  and 
peache-s,  wliich  he  coloured  with  great  beauty  and 
tmnsparencv.  His  manner  of  painting  was,  how- 
ever, very  different  from  that  of  nis  father.} 

NETSCHER,  CoNSTAfrrnts.  TMa  aitist  was 
the  younger  son  of  Gaspar  Xetseher,  bnrn  at 
the  Hague  in  IfirO.  He  learned  the  first  principles 
of  art  from  his  father,  but  when  he  had  reached  the 
age  of  fourteen,  death  deprived  him  of  the  advantwe 
of  hia  htttmetion.  It  does  not  appear  diat  he 
studied  inder  any  other  master,  hot  contented  him- 
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self  with  consultitig  the  pictures,  skefehcs,  and 
drawings  left  by  his  father,  and  by  an  as.siduous  and 
constant  imitation  of  thetn,  he  became  an  expert  and 
succcMful  follower  of  his  style.  He  was  very  ex- 
tensively emjdoyed  in  paintmg  portraits,  and  was 
encouraged  oy  the  principal  personages  of  his  time. 
Among  nis  other  protectors,  were  the  families  of 
Wassenaer  and  Duivenvoorden,  whose  portraits  he 
painted,  with  those  of  the  Earl  and  Countess  of 
Portland.  Descamps  reports,  that  the  Earl  used 
every  persuasion  to  prevail  on  him  to  visit  England, 
wliieh  111-  deelined,  on  aeeuunf  of  the  infirm  state  of 
his  health.  His  talents  were  not  confined  to  por- 
traits, he  occasionally  painted  domeatie  subjects  and 
conversations ;  but  in  these  he  was  very  inferior  to 
Ga8|>ar.  He  was  received  into  the  Society  of  Paint- 
ers at  the  H:»[:iie  in  101)9,  of  which  he  was  after- 
wards apf>ointed  the  director.  His  best  works  are 
his  (Mrtraits,  in  whiefa  he  poweswd  a  talent  in- 
finitely calculated  to  sectve  success  to  an  artist  in 
that  branch.  To  n  faithful  resemblance,  he  united 
the  most  llatt<'riiig  and  favourable  representation  of 
his  model,  particularly  in  his  portraits  of  women, 
which  are  gracefully  designed  and  delicatdy  eoloor- 
ed.  He  died  in  1722.  [The  inelegant  eoatoUM  of 
persons  of  fashion,  at  the  period  in  which  be  fknuv 
islied,  militate*;  much  against  the  beauty  of  Us  por- 
traits, which  are  linely  executed.] 

NEVE,  Francis  ue,  was  bom  at  Antwerp  about 
the  year  1627,  and  for  some  time  studied  the  works 
of  Rubens  and  Vandyck.  He  afterwards  visited 
Rome,  where  he  n  sided  some  years,  and  on  his  re- 
turn to  his  native  country  gave  proof  of  consider- 
able ability  as  a  painter  of  histoiy ;  hut  he  after^ 
wards  distingoished  himself  more  as  a  painter  of 
what  are  called  heroie  landscapes,  with  subjects 
from  liistory  or  the  fiible,  in  which  he  exhibits  the 
fertility  of  his  genius,  and  the  refinement  of  his 
taste.  We  have  by  this  artist  several  etchings,  ex- 
ecuted in  a  slight,  but  very  masterly  style.  They 
are  embelUshed  wHh  figures,  correctly  drawn  and 
ingeniously  grouped.  [Balkema  and  others  say  he 
was  bom  in  162.%  and  died  in  1681.  fisrtach'  de- 
scribes fourteen  etchings  by  hiai|  oa  sevcill  of 
which  is  inscribed  JFran.  de  NtM  t  and  it  Sfpesn 
that  they  were  published  at  Rome  by  Giaeomo  de 
Rossi.] 

NEVEU,  [or  NAIVEU,]  Matthew.  Thispaint- 
er  was  bom  at  Leyden  in  1647,  and  was  nrst  a 
scholar  of  Abraham  Toren  Vliet,  but  he  had  after- 
ward die  advantage  of  being  instmeted  by  Oenutd 
Don.  He  painted  domestic  subjects  and  converse 
tions,  in  the  highly  finished  style  of  tliat  ptiinter, 
which,  though  inferior  to  the  extraordinary  pro- 
ductions of  Dou,  are  correctly  drawn,  and  well 
colomcd.  Honbnken  highly  commends  a  picture 
by  Neveu  at  Am.sterdam,  representing  the  works  of 
Mercy,  a  comixwition  of  a  great  number  of  figures, 
ingeniously  grouped,  the  heads  full  of  character  and 
expression.  His  works  are  prindpally.confined  to 
Holland,  where  fliey  are  ju-stly  esteemed.  He  died 
in  1721.  [Some  of  his  pictures  have  been  imported 
into  England ;  they  are  excellent  of  their  class,  but 
dirter  widciv  from  the  works  of  G.  Don.] 

NEURAUTTER,  A.,  a  German  engraver,  who 
resided  at  Prague  abont  the  jrear  1715.  He  engraved 
a  set  of  figures,  entitled  SfatiKr  Pontis  Prm/fmu, 
publi.shed  in  that  year.  They  arc  executed  with 
the  graver,  in  a  laWMOCd,  formal  styles  with  more 
finisn  than  taste. 

NEWTON,  EowABD.  The  name  of  this  en- 
graver is  aflSjKd  to  a  portrait  of  William  Tansnr,^ 
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the  inusiciaTi,  publiblied  wiih  his  Melodia  Saetv. 
18  inscribed  E.  Xewton,j.  ad  vicumyf. 

NEWTON,  James.   This  English  pngraw 
prubably  a  u'latioii  of  the  j)recftling  arfi-st.    He  re- 
sided in  London  about  the  year  We  have, 
amongr  others,  the  followi«g  pfinto  by  himt 

PORTVAlTt. 

Sidnry  Parkiiwon,  Dr.ift«Tniu»  on  board  of  the  Endea- 
vour, Capt.  Cook. 

William  Newton,  Clerk  of  the  Worka  at  Greenwich 
Uoepital. 

BdwMdSMg— iit,8tc»itMy  totlw  ProtoilMrt  Awnriatiwi 
in  1780. 

LANDSCAPES. 

Two  Views  in  Italv  ;  afitrr  Marco  Rifci. 

A  Landscape,  « ith  Cattle  (Kiwiing  a  Ri»cr  ;  after  Claude. 

1  Ik'  Herdsman,  a  pantoriil  lAndacapo ;  a/Ur  ZtuanOi. 

KEWTON,  Francis  Miineh,  WMhorn  in  Loo- 
don  about  the  year  ITS),  and  was  a  jniijil  of  M. 
T««rhfr.    As  an  artijit,  lie  confined  hinuiflf  to  por- 
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trail  painting,  in  which  he  wa«  considerably  em- 
ployed. At  the  foundation  of  the  Royal  Academy 
Mr.  Newton  was  chosen  a  memher,  and  was  ap- 


pointed the  first  Bccrctary  to  that  institution,  whicli 
mtuatton  he  filled  until  1788,  when  be  resigned. 
Hediea  in  17^)4. 

[NEWTON,  Gilbert  Stdart,  was  born  at 
Halifax,  in  Nova  Scotia,  in  17»4,  or  1795.  He 
commenced  his  studies  with  his  maternal  uncle, 
Giibett  Stuart^  at  Boston.  He  came  to  England 
aboDt  1820,  and,  after  making  a  tour  in  Italy,  en- 
tered as  a  student  of  the  Uqyal  Academy.  He 
adopted  Watteau  as  his  model,  and  pnodnoed  several 
small  pictures  much  in  tlic  afTected  style  of  that 
master,  as  regards  the  tigurett,  but  w  itli  more  of  dis- 
tinctive character  and  expression.  His  first  works 
that  attracted  notice  weic  the  Forsaken,  and  the 
Lovers'  Quarrel,  engraved  for  the  *•  Literary  Soo- 
venir"  of  1826.  Tlie  Prinee  of  Spain's  \i»it  to 
Catalina  was  engraved  in  the  same  Annual  in 
1831,  and  he  received  500  guineas  from  the  Duke 
of  Bedford  for  the  picture.  His  other  works,  best 
known  to  the  puhlie  by  the  engravings,  arc  Shvlock 
and  Jessica,  Yorick  and  the  Grisette,  the  Abbot 
Boniface,  Portia  and  Bassanio,  and  Lear  attended 
by  Cordelia  and  the  Physician.  He  also  painted  a 
small  picture  of  Abelard  in  his  Study,  said  to  be  a 
work  full  of  sentinient  and  exnression ;  the  Vicar 
of  Wakefield  mstorinfj  his  Daiit,'titer  to  her  Mother; 
the  Poet,  reading  his  Verses  to  an  impatient  (iallant, 
apiece  of  genuine  humour |  Htflheath,  and  a  few 
noitaits.  The  Jdacheath  waa  purchased  by  the 
of  Lansdowne  fbr  900  eirineas.  His  Abe- 
lard was  the  la-^t  picture  he  exhinited  at  the  Roval 
Academy,  in  1833,  and  it  waa  about  this  time  that 
he  evimed  signs  of  abemtion  of  mind,  and 
dkeie  irere  followed  hj  unequivocal  insanitr,  from 
whieh  he  TNOvered  only  ftwir  days  befinre  iris  de- 
cease. His  deatli  occurred  Ant^ist  the  3rd.  1^<35,  at 
Chelsea.  He  was  a  member  of  the  Royal  Academy. 
It  is  said  that  he  punted  slowly,  and  was  laborious 
and  Cutidiom  in  hia  execution  i  but  his  pictures 
show  noOiinf  of  the  fine  handling  and  exquisite 
fmisliiiif^  of  the  Dutch  mastr^rs :  tney  have,  how- 
ever, all  that  is  requisite  for  his  subjects.  It  is  said 
tiukt  he  waa  irritable  and  capricious ;  the  best  answ  er 
to  the  chuge  is  that  he  eqioyed  the  friendship  and 
esteem  ofWasfafaigton  Irving  and  Chsrtes  R.  LeslieJ 
[NEYN,  Peter  nr.,  bom  nt  Lcyden  in  !597, 
studied  for  some  time  under  Esaiiut  Vander  Veldo, 
and  gave  promise  of  becoming  a  good  land^eajte 
painter,  in  the  manner  of  his  nasteri  but  afler- 
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applied  his  talents  to  architecture,  in  whidl 
he  tUieGecded  so  well  as  to  be  appointed  architect  to 
his  native  city,  Leyden,  where  he  ^ed  in  1639.] 

[NKYTS,  GiLK.s.  a  painter  and  enji^ver.  of  whose 
history  little  is  known,  except  that  he  nourished 
towards  the  latter  part  of  the  I7th  ocntuiy,  BS  ■!»- 
pears  fajp  the  date  1681  on  one  of  two  pictoies  pi«> 
served  m  the  dectornl  gallery  at  Dmden.  Bartsch 
speaks  in  praise  of  his  manner  of  etchiiu,'  :r;d 
finishing  with  the  graver.  He  describes  ten  siul>- 
iedi  bgr  nim,  (P.  G.  torn.  iv.  p.  :\07,)  all  with  which 
lie  wasaeouainted;  but  Nagler  adds  eleven  to  tlie 
liat  Bnilnot,  with  great  probabiliQr,  conjectniea 

that  die  mark  Gf^  on  pictures  of  laadseapea^ 

belongs  to  this  artist.  There  are  small  landscape- 
drawinss  with  the  pen,  washed  with  Indian  ink,  the 
trees  of  which  are  in  the  manner  of  Swanerrldt, 

supposed  to  bo  by  this  artist;  il-}  iri?  marked 
A.  £.  A'eyU,  nerha{)4s  for  jEffidius  instead  of  G{lt  i>.'\ 

[NICASIU8,  Bernard,  a  pupil  of  F.  Snyders, 
whose  manner  he  imitated,  and  sometimes  closely 
approached,  in  landscape,  hunting-pieces,  fruit,  and 
still-life  subjects.  He  was  boni  at  .'\nfwcrfi  in  1618, 
and,  having  travelled  in  Italy  and  France,  died  at 
Paris  in  16/8.  It  would  be  useless  to  refer  to  anj 
of  his  pictures  in  private  collections,  as  the  poa> 
sessors  are  fully  persuaded  that  they  are  by  Snyders: 
the  dealers  of  ola  have  much  to  answer  for.) 

NICCOLO,  DEL  Abati.    See  Abati. 

NICHOLS,  ScTTON,  an  indifferent  Engli-^h  en- 

Saver,  who  resided  in  London  about  the  year  1710. 
e  was  chiefly  employed  by  the  booksellers,  for 
whom  he  executed  a  considerable  number  of  platen. 
His  best  prints  are  slight  etchings  of  shells,  and 
other  trifling  subjeetsi  whoi  he  made  use  of  the 
graver,  his  productions  were  nisenldy  deficient 
both  in  execution  and  drawing. 

NICOLAI,  G.  D.  C.  This  artist  resided  at  Vi- 
enna about  the  year  174iO.  Conjointly  with  A.  J. 
Prenner,  he  esecatcd  part  of  the  plaM*  ftom  the 
pictures  in  the  grand  gallery  at  Vietoia,  wbidl 
were  published  in  four  seta  in  folio. 

[NICOLAY,  Jan  H  iM  F  iK.was  bom  at  Leeu- 
w^e  in  1766.  He  was  a  great  ornithologist,  and 
delighted  in  pAinting  dead  birds,  which  he  did  with 
great  skill.  He  was  a  frequent  exhibitor  at  Am* 
sterdam,  and  his  works  are  much  esteemed  in  Mid- 
land.   He  died  in  l^ifi  ] 

NICOLE,  D.  The  name  of  this  artist  is  affixed 
to  a  set  of  views  sli^tly  etched,  in  the  style  of 
a  painter.   They  are  marked  with  a  monognun, 

composed  of  a  W.  and  an  R.  joined  thus, 

which  probably  arc  the  initials  of  the  designer. 

NICOLET,  Benedict  Alphonsivs,  a  Swiss  en- 
graver, bom  at  St.  Imer,  in  the  bishopric  of  Basle, 
in  1740.  He  went  to  Paris  when  he  waa  young, 
where  his  first  performances  were  some  plates  en- 
graved in  conjunction  with  Lougucil,  after  the  ma- 
rines of  Vemet.    He  also  engraved  several  of  the 

Slates  which  embellished  the  Keyiqv  FiUormgm  dm 
de  NapUt,  bv  the  Abbi  de  St  Mob.  The 
following  ave  ctteenea hia  best  prints: 

poaraArrs. 

Noel  HaJle,  T'aintrrtolhc  Kiiijf.    177.5;  nf<fr  Coehin. 
Thomaii  Le  Sunur,  l'r[>ft'ss«»r  of  Mathemntu-s  ut  Home  j 

after  the  samf. 
Francia  de  Paul  Jacqiiirr,  Profi^itsor  of  Msthcmatiet ; 

after  tfie  tame. 
Nietaotw  «le  Motthoaon ;  qfter  the  tame. 
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VAIIOVB  BV8JBCTS. 


bjr  Ontfb;  in  titt  Or- 


Icmii  rnHlimtiiin. 
MQo  Crotoakito;  tfitr  ( 
SttMuuiauiddMEldBn;  mtr. 
A  Tiew  of  Xaplea ;  ^fUr  Vtmet. 
A  {^lipwrcck ;  after  tkt  iMM. 
A  View  uf  the  Interior  of  tiwClniRllflf  St.  JUBttin  al 

Naplt-s ;  after  Dupret. 

(There  is  some  confusion  in  the  aceoontB  of  this 
artiiL  Nagier  callti  htm  Bemkard  Antm^  ■nd  says 
be  WW  born  in  1740,  and  died  in  1907:  TixA  am  i  s 

in  the  date  of  fii  rn  inl  Ai  l  inioV  ilcath,  but  juaci's 
his  birth  in  1754;  Uencdict  Aijivtso  he  says  »a& 
bocn  in  1740,  and  operated  in  1784:  Naglcr  does 
not  neution  hiiUt  bat  it  i*  evident  that  m  means 
the  engrBTcr  of  the  above-nnned  woilcs;  and  to 
which  he  has  added  srveral  othtn-.] 

[NIEULANT,  Adkian,  born  at  Antwerp,  was  a 
good  painter  of  landscapes,  which  he  ornamented 
with  tmall  figORt.  In  the  Mttseom  at  Brussels  is 
«  Carniviil  Scene  by  him,  representing  masked 
figures  sicaiting  on  the  /f>s,w  that  surrounds  the 
citadel  of  Antwerp ;  it  appears  to  be  the  depth  of 
winter,  as  the  trees  ana  tops  of  the  houses  are 
eoveied  with  mow.  He  died  about  1601 }  but  no 
partienlan  of  him  an  recorded.] 

[NIF-T'LANT,  Jan,  Wn  at  Antwerp  in  ISGO, 
painted  historical  pictures  of  small  dimensions;  but 
excelled  in  landscapes,  which  he  flpifhwl  wilh  in- 
finite painfl  :  he  died  in  162&] 

▼AW.  Thia  painter  was 
born  at  Antwerp  in  1584.  After  being  in<;(ructed 
in  the  fir«t  principles  of  tlie  an  by  lioiand  Savery, 
lie  went  to  Home,  where  he  became  the  acholar  of 
Paul  firilt  under  whom  he  studied  three  yean»  and 
tar  aome  time  followed  Ae  style  of  that  master ; 
but  he  afterwards  adopted  one  more  bold  and  expe- 
ditious. On  his  return  to  Holland  he  established 
himself  at  Amsterdam,  where  lie  was  much  employed 
in  paintinff  views  of  the  mina  of  ancient  architecture 
in  die  ▼ieinity  of  Rome,  from  the  designs  he  had 
made  during  his  residence  in  ItJily.  Hl6  buildings 
are  drawn  with  exactness  and  precision,  and  his 
colouring  is  bold  and  etfcctive.  William  fan  Nieu- 
lant  haa  etched  aeveral  plates  of  kndaeapes  and 
mins,  frxm  his  own  designs,  and  from  those  of  ^ul 
Bril.  They  are  executed  in  a  free.  s{)tritcd  Style, 
and  are  occasionally  assbted  with  the  graver. 
Among  otliers,  we  have  the  following  hj  him : 

A  Laadmpc,  with  ruins,  and  fibres  representing  the 
Merdftil  Samaritan ;  P.  Bril,  int.  G.  yieulaiU,  fecit. 

A  Mountainous  LwiAiaife^  with  T«bit  sod  the  Aagcl ; 
the  same. 

Two  Viewt  of  the  8ca  Coait ;  tk*  Mme. 
Three  Views  of  Ruins  in  and  naar  Home ;  Guil.  Sieu- 
lant. 

A  larpc  Print,  representing  three  Bridge*  on  the  Tiber, 
auu  part  of  the  City  of  Home ;  in  three  nhoeta,  in- 
scribed, Gwlielmtu  van  \ieuiattt,  fecit  et  eictul.  Ant^ 

itrpiit.  1000. 

[All  writers  on  the  subject  are  agreed  that  this 
artbt  was  horn  in  1964 ;  he  was  therefture  only  16 
rears  old  when  he  published  the  large  print  of  the 
bridges  on  the  Tiber  and  part  of  the  City  of  Rome. 
How  is  this  to  be  reconciled  with  his  being  instruct- 
ed by  Roland  Savery,  and  afterwards  being  a  scholar 
of  Paul  Bril  for  three  years  ?   He  died  in  1635.] 

NIKKELEN,  Jonv  van.  This  artist  was  bom 
at  Haerlem  in  I64'.t.  His  father  was  an  obscure 
l>ainter  of  perspective  views,  and  the  interiors  of 
churches,  who  instructed  him  in  the  first  principles 
of  design.  He  did  not  pursue  the  same  Inaneh  of  art, 
bat  applied  himself  lo  landscape  paintingp  in  whieh 


he  ac(}uired  considemble  reputation.  He  passed 
some  time  at  the  court  of  the  Elector  Palatine,  for 
whom  he  painted  several  pictures,  and  was  after- 
wards made  painter  to  tlie  IVince  of  Cassel.  He 
died  in  1716.  [The  /,  van  Nikkelen,  whether  /mac 
or  Jan,  ought  not  to  bc  called  an  "obscure  painter 
of  churches";  pictures  bearing  that  in>;cription  are 
in  the  manner  of  Van  Vlief,  and  are  very  good.  It 
is  diflicult  now  to  say  whether  they  are  bv  the 
father  or  son.  The  landscapes  of  Jan  van  Kikke- 
len  have  a  resemblance  to  tMae  of  Karel  Dujardin. 
His  daughter  Jacoba  Maria,  was  a  pupil  of  Vander 
Myn,  and  excelled  in  minting  fruit  and  flowers. 
She  married  William  Troost.  a  portrait  j)ainter. 
The  pictures  she  painted  at  Dusseldorf  have  been 
erroneously  ascribed  to  herfhthcr.] 

NILSON,  John  Elias,  a  German  miniature 

B inter  and  enpraver,  born  at  Augsburg  in  1721. 
e  engraved  several  portraits  of  eminent  ]>ersons, 
which  are  executed  in  a  stiff,  formal  style.  Among 
otheia  am  the  IbUowingt 

J'ORTR  AITS. 

Ormcnt  XIII.,  Pontif.  Mux.  ;  \ilsoH,  inr.  ft  fee. 
PotnisIII,,  Uiisfconini  Imjicratiir. 
Catherina  Aleuewna,  Busaorum  Impcrstxix. 
—  '  ^- ,  Ba  Pol, 


NIMECIUS,  Balthasar  Mfs'f.ius,  was  an  in- 
diilerent  engraver  on  wood,  and  \9,  said  to  have  been 
a  nadfcofSaxon^.  Professor  Christ  attributes  to 

him  a  monogram  composed  of  a  B.  an  M.  and  an 

N.,  thus  He  sometimes  used  the  initials 

only. 

NIMEOUEN,  [orNYMEOEN,]  Elias  van. 
was  bom  at  Nnocgnen  in  1667»  and  was  taught  the 
first  elements  of  we  art  by  his  c^der  brother,  who 

was  an  indifferent  painter  of  flowers  and  portraits  ; 
but  on  the  death  of  his  instmctor,  when  he  was 
little  more  than  fourteen  years  of  age,  he  resolved 
to  dwpense  with  farther  assistance,  and  applied  him- 
self to  an  asridttoos  study  of  nature.  By  an  inde* 
fafigahle  attention  to  his  profession,  lie  hei-anic  a 
tolerably  correct  designer  of^the  figure, and  acquired 
a  competent  acquaintance  wnth  perspective  and 
architecture.  He  also  excelled  in  painting  land- 
scapes and  flowers.  His  prindnal  occnpatum  was 
ornamenting  the  ceilings  and  salnons  of  tlic  ])rinci- 

fial  mansions  in  Holland,  with  emblematical  and 
listorical  subjects,  embellished  with  bes-reliefs  and 
other  accessories.  His  talents  lecommcnded  him  to 
the  patronage  of  the  Princess  of  Orange,  who  em- 
ployed him  in  adorning  the  ajiartments  of  lier  dif- 
lerent  imlaces,  whtre  he  was  occupied  several  years. 
He  po^essed  a  ready  invention,  and  his  continual 
practice  gave  him  great  promptness  and  f^Uty  in 
nis  execution  {  his  eohmrine  is  clear  and  agreeable, 
and  his  style  was  happily  adapted  to  the  decorative 
department,  to  which  he  devoted  himself.  He  died 
in  1 745,  aged  78.  [Most  writcn  place  his  death  in 
17d5,  at  the  age  of  87.1 

NIME6UEN.  [or  NYMEeEN.l  Tonus  ta{», 
was  the  younij^er  brother  of  the  foregoing  artist, 
born  at  Nimcguen  about  the  year  1670,  His  tech- 
nical education  was  similar  to  that  of  E?i;is  v.m 
Nim^^ueu}  and  he  pursued  the  same  branch*  of  the 
art,  in  whieh  he  gained  considerable  reputation. 
Tobias  was  invited  to  the  court  of  the  Elector  Pala- 
tine, in  whose  service  he  retnaiued  till  his  death. 
[When  that  occurred  is  not  avcertaitied.l 

[NlMEUUEN.or  N  YMEGEN.Diontsius  van. 
son  and  aclmlar  of  BUaa,  was  horn  at  Rotterdam  in 
1705.   Be  painted  similar  subjects  to  those  Inr 
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his  father,  and  also  excelled  in  portraiture.  It  is 
rel'ited  that  at  the  age  of  81  he  painted,  without  the 
■id  of  Bpectacles,  a  perfect  likeness  of  a  young  lady. 

He  difMl  in  17!*^.] 

.  [X1ME(;L  EN,  or  NVMEGEN,  GERARn  v^h, 
was  t ho  son  of  DioiivNiiis,  and  was  bom  at  Rotter- 
dam in  1/35.  He  was  instructed  by  his  father,  and 
lit  a  very  early  age  painted  the  portrait  of  Prince 
William  V. :  but  hr  aiijilicd  hinisrlf  more  particu- 
larly to  landscape,  in  which  he  made  the  works  of 
RuiBdael,  Everaingen,  Md  I^rnacker  his  models. 
His  best  piece*  arc  mountainous  landscape*,  and 
forest  scenery  with  rivulets,  ornamented  with  ani- 
mals and  lit^res,  wliicli  an?  held  in  great  estimation, 
and  are  to  be  found  in  firsl-rate  collection^,.  He 
painted  many  portraits,  and  made  drawings  and 
«OpiCB  tlft9r  Jacob  Huudael,  Wt/nant»t  Uakkert,  and 
BMema.  Brutliot  mentions  twelve  etchings  of 
lanilscajN^s  by  him.  Hf  died  at  Rotti  nlam  in  1 H08.] 
NINFE,  Cesark  [dalle.]  Zanetti  mentions 
thia  Tenetba  among  the  imitators  of  Tintoretto,  of 
whom  he  is  supposed  to  have  been  a  disciple.  He 
possessed  the  readiness  of  invention,  and  the  facility 
of  hand,  for  which  that  ]in>;i'Ar  was  remarkable, 
and  was  an  excellent  colourist,  though  df  ficient  in 
design.  [Hefhmrishedatmut  I590to  IfUX).  There 
h  00  aoenrete  account  of  his  birth  or  death ;  and 
it  is  mere  conjecture  that  he  was  a  disciple  of  Tin- 
toretto.] 

NINNO,  Juan  de  Gi  evaka.    See  Gi;evaha. 

[NIQUET,  THE  ELDER,  ouc  of  the  engra\<  rs 
epniloyed  on  the  Onlerit  du  Mutee  Xatoleon,  puU- 
lisfied  by  FilhoL   He  abo  engraved  me  Death  of 

SL  Bruno,  after  Le  Stteur  ;  the  Triumph  of  Flora, 
after  N.  Pouatin  .»  the  Arxjllo  Belvedere  ;  Diana 
hunting  ;  the  Laocoon  ;  Cupid  and  Psyche ;  and 
the  TnuufignratioD,  after  Mwhiui.   He  was  Jiving 

NIXOX,  an  Enfrlish  engraver,  who  flourished 
about  the  year  IJ'jG.  His  best  prints  are  small 
portraits,  which  he  executed  in  a  surprisingly  neat 
style*  in  which  the  feces  are  cntiRly  finisbed  with 
dots.  Among  others  we  have  the  fodowing  by  him : 

PORTRAIT*. 

Fn^crick,  Prince  of  Wales. 

AVillinm  AufUKtus,  Duk«  of  CulwilMd}  tWO  plalss. 
Arobbisliop  Tillotsan. 
John,  Bui  orOnnvfllt. 

NOBLESSE.  According,'  to  Pasan.  (his  artist 
was  a  native  of  France,  and  resided  at  Paris,  where 
he  died  at  an  advanced  age  in  1730.  He  excelled 
ill  drawing  with  a  pen,  and  appears  to  have  formed 
his  taste  by  studying  the  works  of  CaTlot.  He  etch- 
ed a  few  small  landscapes,  whii  li  are  executed  in 
the  neat  and  spirited  style  of  that  master. 

NOBLET.  This  ardit  is  noticed  bjr  Mr.  Stmtt 
M  an  uidifiierent  engmvcr  of  T^ettn,  and  other 
book  ornaments,  to  which  his  hbonrs  were  confined. 

XOULIN,  II.,  an  indifTerent  cnj,'raver  of  jmr- 
trait^,  who  llyurihlicd  atwut  the  year  IGNO.  Among 
Others,  we  have  bv  iiitn  a  head  of  Cardinal  Howard. 

NOCUER,  J.  k.,  a  French  etimm,  who  resided 
at  Paris  about  the  year  1 760.  He  was  a  pupil  of 
Stephen  Fessard,  and  has  etiifraved  several  uook- 
omam^nts,  and  a  few  purlriiiu^ ;  among  which  is 
that  of  J.  J.  Rousseau. 

[NOCR£T,JBAN,aFrench  painter  and  engraver, 
born  at  Nancy  in  1618,  was  a  sehotar  of  Leelerc, 
but  finished  his  Kftidios  in  Italy.  Oti  his  return  to 
France  lie  wan  much  employed  at  Sl  Cloud  and 
the  Tuileries.  He  painted  the  portraits  of  several 
of  the  ropl  Cunily  of  France,  which  have  been  en- 


gnived.  Pelibien  speaks  in  praise  of  hb  knowledge, 
and  his  rare  sagacity  in  all  the  departments  that  he 
cultivated.  Dumesnil  describes  an  engraving  by 
him,  whieh  he  rails  L'/i<»riuifitrr  du  jtetit  St.  Jinu. 
and  which  hH.%  hitlierio  escai^ed  the  researches  of 
collectors.  He  says  the  attitudes  are  simple  and 
^n-aeeful,  the  draperies  finelv  cast,  and  much  know- 
led  >;e  is  shown  m  the  gradations  of  the  dititances. 
He  was  m-tor  of  the  Royal  Ae.-ulemy  of  Painting 
and  Sculpture  at  Paris,  where  he  died  in  1676,  or, 
aeeordinir  to  Naj^r,  in  1672.1 

[NOEL,  , a  French  marine  jiainter,  was 

a  schblur  of  Silvestre  and  Joseph  \emcL  He 
painted  sevenil  m.'irine  subjects  on  the  coasts  of 
.Sjiaiu  and  Portugal,  under  the  aspect  of  tempest*, 
gales  of  wind,  fogs,  eonflagrations,  mooti-li<'hs,  and 
tails  of  snow.  He  ako  m,xde  a  sketch  of  the  com- 
bat of  the  French  corvette.  La  Bayonnaise,  with  the 
Eiii^Ush  frigate,  L'  Emhuscade,  but  it  is  believed  he 
did  not  complete  the  picture;  but  he  did  finish  ttut 
of  the  French  frigate  |)assiMi;  by  night  before  Alex* 
andria.  He  painted  views  of  Gibraltar  and  Lisbon; 
ond  was  an  industrious  exhibitor  till  tlie  year 
He  was  livintj  in  ls.M .] 

[NO(f AKI,  Git^sEfFe,  a  Venetian  painter,  bom 
alwut  1700,  was  a  scholar  of  Antonio  B^estra. 
Lanxi  describes  him  as  a  portrait  painter  as  well  as 
of  half-length  figures.  In  pieces  of  composition, 
such  fts  liiv  San  Pietro,  placed  in  the  cathedral  of 
Bassano,  he  a)ipear8  a  rcsjiectablc  artist,  and  t»ouie- 
w  hat  ambitious  of  reconciling  his  master's  style 
with  that  of  Piauetta.  From  the  numerous  heads 
by  him  which  have  been  brought  to  England  during 
llie  last  thirty  years,  it  may  be  concluded  that  he 
wati  an  excellent  portrait  painter,  as  far  rc^rdcd 
resemblance  and  powerful  expression.  He  is  very 
rich  in  his  colouring}  and  some  of  his  Oriental 
heads  have  the  truth  and  boldness  cf  Hemhrandt, 
hnt  not  his  artistic  nuuwgenMDt  of  Ugbt  and  shade. 
He  died  in  1763.] 

KOGARl,  Paris,  was  bom  at  Rome,  and  flonr- 
ished during  the  pontiiicate  of  Grcgmy  XIII.  He 
instated  the  manner  of  Ra^ello  da  Reggio,  and 

>v:ls  employeil  in  the  hbrary  of  ihe  Vatican.  He 
also  nfiiiited  heveral  pictures  for  the  churcht»,  lioth 
in  oil  and  fresco.  In  the  church  delta  Madonna  de 
Monti,  in  the  chapel  dcUa  Pktei,  is  a  picture  bv  this 
master  representing  nar  Saviour  bearing  his  Cmss; 
in  S.  Spirito  in  Sa8!»i.-i,  the  Cironnicision -.  and  in 
the  Trinit  I  de  Monti,  the  taking  down  from  llic 
Cross.  He  died  at  Rome  at  the  age  of  (i.").  [That 
is  to  saf,  he  was  bom  in  15ia»  and  died  in  id77; 
but  Zanl  savs  he  was  living  in  1S88. 

NOLLKKEN'S,  Joskph  FRANCit.  TUs painter 
was  bom  at  Auiwerp  in  170<>.  He  came  to  En^ 
land  wlien  he  was  voung,  and  w.is  for  some  times 
scholar  uf  Peter  Tiliemans.  Ue  painted  landscapes 
and  domestic  stibjeets,  and  was  much  employed  in 
eojjyinp  tlie  worlvs  cif  Writtean,  and  the  arehitcc- 
tural  viewii  ui  Giovanni  Paulo  Pannini.  Lord  Cub- 
ham  emploved  him  in  several  ornamental  works  at 
Stowc ;  ana  he  waa  also  patronized  by  the  Earl  of 
Tilncy.  He  died  in  London  in  1748.  THe  was  the 
fatlier  of  t!ie  celchralcd  sculptor,  Josepn  Nollekens. 
His  siibjeciij,  like  Watteau's,  were  musical  and 
fashion  able  conversations,  al  fretcu,  but  are  not  imi- 
tations of  that  master :  the  scene  is  generaliv  the 
L^rdens  at  'Wanstead,  the  seat  of  the  Earl  of  Tilney. 

In  his  domestic  subjects  thn,'       ri  rescniljlaiice  to 
the  manner  of  Hogarth,  w  iion  he  paint^si  family 
[>ortraiis  in  small,  or  to  that  of  Horreman.] 
NOLLET,  DoMiNicK.  This  painter  was  bom  at 


Uiyiiizeo  by  GoOgle 


MOU] 


PAINT£RS  AMD  ENGftAVKRS. 


Bruges  in  1640,  and  was  a  Rchol.ir  of  Jacob  van 
Ooat  the  eMer.  Ue  iMinted  hi»tofv,  but  wns  more 
distin^hhed  as  a  jMinter  of  lBndMcnpc|t,  battles, 
and  sieges.  His  tnli  rrcomiTirtided  him  to  the 
patronn;^  of  Muxiunimri,  Duke  of  Bavariu,  the  ^o- 
vernor  of  the  Low  Countries,  who  appointed  htm 
his  principnl  painter.  Ue  was  made  a  member  of 
the  soci(  t y  of  pninten  at  Bruges  in  16^.  His  land- 
sciitics  an'  painted  in  a  grand  style,  and  his  figuns 
and  horses  are  conwtly  drawn,  and  tnuohcd  with 
freedom  and  spirit.  There  is  j^reat  similarity  be- 
tween his  pictures  and  those  of  Vandcr  Meulen,  to 
wMeh  they  are  little  inferior.  In  the  ehwch  of  the 
Carmrlifes  at  T^rii::es  is  an  jiltHr-pi'  i-''  n-jirpspTifinij 
St.  Louii!  ciul»aiking  for  tlic  liuly  i.uiul.  There 
arc  several  of  his  Imtlle-piece-;  and  landscaiK-s  in 
the  collections  m  Flanders.  He  died  m  IJ'M.  [His 
pictoree  on  close  inspection  have  more  the  appear- 
ance of  crude  sketches  than  finished  works,  hnt 
viewed  at  a  proper  distance,  the  coluurs  become 
warm,  and  the  arrangenienl  harmonious.) 

NOLLI,  Carlo,  ah  Italian  engraver,  who  resided 
at  Naplea  aboat  the  year  1760.  He  was  em|>luyed 
in  the  phitfs  cnfjrnved  by  command  of  the  Kmg  of 
tht  Two  Sicilies,  of  the  Anticiuities  discovered  at 
Herculaneum.  [He  also  etched  some  plates  ip 
imitation  of  the  drawings  of  Parmigiano.] 

NOLLI,  Giovanni  Batista.  This  artist  was 
a  native  of  Italy,  and  flourished  about  (he  year 
IJm.  He  engraved  several  plate«  uf  plans  and 
views  of  huildingi;.  [He  was  the  fiither  of  Carlo 
NoUi.] 

NOLLI  N,  or  NOLIN,  J.  B.,  a  French  engraver, 

who  Hountihed  iil><)ut  tlie  year  KW",  He  studied  in 
Italy,  where  he  executed  home  phites  after  An,  Ca- 
racci.  yir.  /'oi/.H.M/i,  and  other  masters.  Heen^^aved 
several  of  the  prints  in  a  work  entitled.  Let  vuei, 
pUms,  coupes,  »e  elecatium  de  VertoSiet. 

NOLPE,  Petkr,  a  Dutch  painter  nnd  engraver, 
boni  at  the  Hnj(ue  in  1601.  Of  the  works  of  this 
artist  a-s  a  jKiinter  Uttle  is  known;  ljut  we  have 
acveral  prints  by  hiai  winch  evince  the  hand  of  the 
master.    His  plates  are  usually  executed  with  the 

{)oint,  and  fuushed  with  the  j^raver,  uliicli  he 
uindled  with  considerable  ability.  It  is  to  be  re- 
gretted that  he  is  not  more  correct  in  his  drawing, 
and  that  his  iisht  and  shadow  is  not  conducted 
with  more  intelligence.  His  best  productions  are 
his  landscapes,  w nicli  arr  enp^^ved  in  a  bold,  free, 
aiid  masterly  style.  He  usually  signed  his  prints 
with  bia  nanoe  at  leDgth,  joining  the  initials  P  and 

N  together,  thus,  J^,  or  and  in  a  few  in- 

stances with  the  cipher  only.  The  following  are 

esteemed  his  best  works : 

The  iv.rtriit  of  Jalm  Adlcr  0ahf«s,  Swedish  MinirtR- 

Pkiiiixitiiiti.inr. 
A»et  'it'(iKht  Ciiviilii  r> ;  etched,  wiuve. 
A  set  of  i'ightiHMt  ttchinjrN  of  Ik?(.'nrs ;  in  the  rtvle  of  P. 

Quast. 

St  Pctf r  llHiTfml  from  rriM.ii  ;  nftrr  J.  V.  Vticht. 

Juilah  nnd  'I'ajiuir,  in  u  lurui'  liiiuKc.ipe  ;  from  his  inrn 
tltM(f».  Till- Name  figure*  were  afterwards  introduced 
int  o  aiuiltii  r  ImutM  apu,  of  a  smaller  »ue. 

Th<  liii>k.  ii  DykL  ;  from hi$omtU$ign.  The  fine  im- 
pri'v,i>tii«  uf  tliis  print  are  very  Manx ;  ft  is  one  of  Ub 

iiii>»t  (Hti'L nu-d  |)intf-» 

l)j4)>icl  in  the  Di  ti  of  Lion* ;  nftrr  Itltitirrrt. 

Tile  Dcpartiire  ul  Kiiii;  Williiiui  from  Hollimd  to  Eng- 
land in  1*;';<1. 

An  Kmlilematkftl  Print  on  the  MarrinKf  of  the  Prince  of 
Oraii^'e  with  the  Princc-ns  Mary  of  England. 

A  tct  of  six  Landacapes ;  nfffr  .Adrian  van  Sieuland  ; 
line. 

AsotofsizLMidsGspoti  qfter  It.  Jtaymmi  fine 


Eight  Month-^  ufthc  Yiiir;  I'l  t<  r  Solit€,fec  rl  rxr.;  flue. 
Thi!  Pn^pht't  Eli,is  siJi-nWiug  to  ihe  Widow  of  ,Sarupta. 
Kt.  Paul,  the  Uermit,  fed  by  ■&  £agU  in  tho  ]>Mert} 

a  fter  Pet^T  Putter. 
Till' ( ';n  alcnilL-  niiiilc  in  1  HI^S  Tiy  tile  i  ifizi  n-i  of  Anivti  r- 
duin,  on  the  tutry  of  Mary  of  Midici*  iuto  tkttt  tilv  ; 
a  fit  r  ('.  MoljfH  ;  a  large  print  in  tix  shccta. 

[For  a  list  of  his  prints,  see  N^lcr,  who  is  of 
opinion  that  he  flonnshed  till  I670.J 

NOX,  KiCHARn  Ahhi^:  nr:  St.  Thi-?  distin- 
guished author  and  atuatcur  engraver  was  burn  at 
Paris  in  1730.  He  ha«  etched  a  variety  of  subjects,  ' 
from  his  own  designs  and  after  other  masters,  and 
has  engraved  sereml  plates  in  a  style  resembling 
washed  drawings.  He  was  the  anihur  of  a  consider- 
able work  published  at  Paris,  in  five  volumes,  folio, 
entitled,  l-oi/agc  Pittnn  .sfpic  </c.t  Rnyaumes  de  Naplet 
et  de  Sicih,  embellished  with  plates  engraved  bv  se- 
veral of  the  most  eminent  Fiench  artists  of  the 
time,  under  hb  superintendence.  Of  his  own  en- 
gravings, the  following  are  the  most  worthy  of 
notice: 

FTCniNOR  FROM  M!S  OWV  DESIGN'S. 

A  Mt  (if  six  LAn(lsr:ii>e.s,  uiUi  rural  occupatioiu  uul 

;iniiis<  nu  nts  ;  oval. 
A  srt  r>f  ^cvcn  Landscspc*  and  Cottages. 
8>\  Views  in  Itdj,  with  ligiufss;  la  the  stgrlo  of  SmL 

iiota. 

ITCHIWOS  AFTER  VABiOtlS  MASTBRt. 
Six  YislniiB  and  near  Rome ;  after  Robert. 
Sis  ViowiiMwr  Bome  aod  TivoB :  /'Vo^oiianl. 
Two LuidaeapM,witli figuies;  i^Ur Somhtr. 
Two,  a  Village  Festival,  snd  a  Catde  Uirket ;  a/lar 
Btnwrd. 

A  LandsGi^,  with  a  ftgurc  drawing ;  after  Ber^hem. 
A  vutrty  of  Tiom  aod  other  sol^ecto,  in  aquatiataj 
ajimr  BomeA&r,  Le  Prmot,  lbA$rt,  Fragonard,  and 

other  artists. 

[Nagler  calls  him  Jenn  t'Uiude  Richard  de  SL  NoBf 
and  gives  a  list  of  his  engravings ;  he  plaees  fais 
death  in  179*2,  in  which  Zuni  agrees.] 

NOOMS.  Kkmrr.    See  Zki:ma.n. 

\fi(  i[{IiT.  J.  V.  Tliis  engraver  i.s  mentioned 
by  Mr.  Strutt  as  an  artist  of  great  merit.  He  no> 
tices  a  spirited  etching  by  him  of  a  landscape,  with 
ruins,  executed  in  a  Tiroad,  masterly  manner,  with 
the  figures  desijjned  in  a  superior  style.  [Jan  can 
Xoordt  was  ,1  painter.  His  ^ul)jects  were  emblem- 
atical, nymphs  bathing,  and  portraits.  Some  of 
them  have  vtrn  engraved.  The  etching  noticed  by 
Strutt  is,  prnhahly,  a  landscape  aftrr  P.  Lastman, 
which  he  engraved  in  1645.  Bartsch  mentions 
another  qflet  P.  ««»  Lmr  t  they  are  both  VC17 
scarce.! 

NOORDT,  ConifKLms.  By  this  artist,  who  was 

Eroliably  a  relation  of  the  pret-eding  rnpmver,  we 
ave  his  own  jiortrait,  executed  liy  iiiniself. 
NOHDKN,  John.  This  Enj,disli  artist  was  iin 
eminent  engraver  of  (o[K>graphicai  subject.s.  An- 
I  tliony  Wood  conjectures,  with  great  probability, 
that  ne  was  tlie  author  of  several  fmrfs,  which  he 
enumerates,  and  thinks  he  was  Isorn  in  Wiltslurc, 
about  the  y«  ar  l.">  l<i.  He  was  a  i-ommoner  (jf  Hart- 
hall,  Oxford,  in  1564,  and  tool(  the  degree  of  master 
of  arts  in  i573>.  He  resided  at  Hendon,  in  Middle- 
sex, was  patronized  by  Lord  Burleigh,  and  his  son, 
Robert.  Karl  of  Salisbury,  and  was  surveyor  of  the 
King's  lands  in  1()14.  His  principal  work,  as  an 
en^avcr,  was  his  Upecuittm  Jiriiannue,  or  an  His- 
torical and  Chorographical  Description  of  Middlesex 
and  Hertfordshire,  with  a  frontispiece  and  maps. 
He  also  engraved  a  View  of  London,  in  1603,  with 
a  representation  of  the  Loid  Mayw's  Showi  with  a 
variety  of  habits. 
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NOHISIN'I.    See  Parasoli.. 

[NUKTHCOTE,  Jambs,  an  English  historical 
nnd  portrait  painter,  was  bom  at  Denmport  in 
1746.  His  father  was  a  watchmaker,  ant}  he  for 
some  time  followed  the  same  businesR,  thni  is  to  >;ay. 
in  cleatiiiif^  and  icpairin*,'  clocks  and  watchrs,  but 
with  his  whole  mind  bent  to  be  a  painter.  The 
fame  of  his  countryman,  Joshas  Revnolds,  inflamed 
his  desire;  and  tnc  liiiul  slow  that  some  of  his 
townsmen  took  of  his  attempts  io  art,  and  their 
friciidshiii,  or  acquaintance  with  the  President,  in- 
troduced Northcote  to  im  notice.  In  his  25th  vear 
lie  was  permitted  to  enter  the  itiidio  of  Sir  Jomm, 
and  he  remained  in  the  ein|)loyment  of  tliat  master 
for  about  five  years.  In  1777  he  went,  to  Rome,  to 
see,  a»  liis  biographer  says,  "if  fame  reported  truly 
of  the  prime  works  of  the  chieb  of  the  calline.  He 
found  that  report  had  not  resehed  to  the  whole  of 
the  truth,  ana  that  tlie  «:rf  'it  and  enduring  works  of 
the  Italians  were  founded  alike  in  science  and 

Iioetry ;  and  that,  conimred  to  the  seriptunil  and 
historic  epics  of  Aaguo  and  Raphael,  the  finest 
portraits  were  grow  and  vnrefined/'  Btrt  as  North- 
eotc  observed  that  a  late  leading  portrait  painter 
had  the  tinest  collection  of  drawings  by  Raphael 
and  Michael  Angela  in  Euroj*,  and  they  were  not 
of  the  least  use  in  the  world  to  him  {  so  it  woold 
seem  that  the  inspection  of  the  maaterpieces  of 
Italy  had  little  or  no  influence  on  hts  prosaic  mind. 
"Original  tiiglus  were  beyond  his  power;  beau  ideal 
beauty  he  could  not  delineate  ;  the  characters  which 
act  in  the  drama  of  liis  pictures  incline  to  the  oidi- 
naiy  and  the  heavy ;  thev  have  dignity,  bat  not 
enough  for  the  parts  they  have  to  play  ; '  they  have 
life,  but  it  is  without  ^cefiil  case  or  heroic  ardour." 
And  yet  his  journev  to  Italy  was  not  entirely  thrown 
away  ;  it  enabled  him,  like  other*  who  go  there  to 
embae  thenwelvei  widi  artbtie  knowledge,  to  talk 
of  Michael  Angelo,  Raphael,  and  Titian.  Tliis  he 
never  ceased  doing,  ana  his  productions  serveil  as 
eotninentaries.  The  works  on  which  his  reputation 
rests  have  been  preserved  by  the  enslavers,  who  by 
their  sUll  diflhsra  a  knowle^  of  them  to  the  last 
penerntion,  and  will  enable  suct  i 'lin-^r  to  judge  of 
tlieir  merits  as  compositions.  Among  the  most 
popular  of  his  pictures  may  be  named,  the  Death  of 
Wat  Tylert  the  Murder  and  Burial  of  the  Children 
in  the  Tower;  the  Entry  of  BoHngbroke  and  Richard 
n. ;  Hubert  and  Arthur;  theEarl  of  Argyll  aslerp: 
Lady  Jane  Go'v ;  ProsiMjro  and  Miranda;  a  Vulture 
and  Snake  ;  a  Lion  Itunt,  and  some  others  of  the 
like  kind,  in  which  he  showed  great  talent  in  animal 
painting.  His  portraits  are  nmnerous;  but  what- 
ever venrmtinn  nc  felt  for  Titian,  or  his  m.Lstcr  Sir 
Joshua  Heynoldsi,  he  scorned  to  niakc  their  works 
hin  models  of  imitation.  He  was  a  member  of  the 
Royal  Academv,  more  feared  than  beloved  by  his 
brethren ;  lived  a  long,  pennrious  Vfe  t  and  died  in 
1831. 

Northcote  exercised  th<'  pen  a-s  w  ell  a»  the  pencil. 
His  earliest  known  literary  productions  are  some 
papers  pubUshedin  The  ArUst,"  entitled  Origin- 
ahty  of  Ptintingi^  Imitators  and  Collectors;" 
"  A  Letter  from  a  discontented  Genius  ; "  "  Charac- 
ter of  John  Onie ; "  "  Second  Letter  of  a  discontented 
fienins  ; "  "  ()n  tlie  Imitation  of  the  Sta;,^-  in  Paint- 
ing;"  "  The  History  of  tlie  slighted  Beauty ; "  "  The 
Dream  of  a  Pkinter,  an  allegory."  His  most  im- 
portant performances,  as  a  writer,  are  his  Life  of 
Sir  .Joshua  Reynolds,  containing  anecdotes  ol  niany 
distinguished  iKTsonages,  and  a  brief  analysis  ;  to 
which  are  added,  Varieties  on  Art,  published  in 


1813,  in  quarto.  A  supplement  Kpj>earcd  in  lH|.'»; 
and  an  octavo  edition  in  1U19,  with  considerable 
additions.  In  1828  he  published  an  octavo  volnme 
of  "One  hundred  Fables,"  original  and  seleetwi. 
with  engravin^^  on  wood  from  hiK  designs.  In 
1S.J0  appeared  the  "  Life  of  Titian  ;  "  and.  after  Iils 
decease,  a  second  volume  of  Fables,  published  luider 
the  title  of  "The  Artists'  Book  of  Fables,* and 
illustrated  w  ith  numerous  beautiful  wood -ruts,  exe- 
cuted under  ilie  direction  of  Hnrx>ey  by  tlie  most 
eminent  cnL'ravers  in  that  department.  To  the 
sketch  of  the  Life  of  Northcote  prefixed  to  that 
work,  the  editor  has  appended  a  note,  exphuiatory 
of  the  mode  in  which  tne  designs  for  ihe  find  rolume 
of  Fables  were  composed.  He  says,  "  It  was  by  a 
curious  ])rocess  that  Mr.  Northcote  really  made  the 
deriigns  for  these  Fables  the  amusement  of  his  old 
age,  for  his  talents  as  a  draftsman,  exceUing  as  he 
did  in  animals,  were  rarely  required  by  this  under- 
taking. His  general  practice  was  to  collect  great 
numbers  of  ))rint8  of  animals,  and  to  cut  them  out; 
he  then  moved  such  as  he  selected  about  upon  the 
surface  of  a  piece  of  paper  until  he  had  iUnstnited 
the  fable  by  placing  them  to  his  satisfaction,  and 
had  thus  composed  his  subject;  then  fixing  the 
ditferent  figures  with  paste  to  the  pajKT,  u  few  jn-n 
or  pencil  touches  rendered  this  singular  composition 
complete  enough  to  plaee  in  tm  hands  of  ifr. 
Hurrey,  by  whom  it  wm  adapted  or  freely  trans- 
lated on  the  blocks  for  the  engravers.  The  design* 
made  by  this  ingenious  mode  are  the  more  curious 
as  having  been  executed  by  a  painter,  whose  mas* 
terly  hand  knew  so  weU  how  to  give  that  hen^  of 
arrangement  which  makes  them  so  admirable  and 
interesting."] 

NOTHKAGEL,  John  Andrkw,  a  German 
painter  and  engraver,  bom  at  Budi,  in  the  princi> 
pality  of  Saxe  Cobowg,  hi  I73B.  He  resided  at 
Frankfort,  where  he  acquired  considerable  repnta- 
tion  as  a  painter  of  landscapes,  with  merry-makings, 
in  the  style  of  Teniers ;  but  he  is  more  known  as  an 
engraver.  His  best  productions  are  several  heads 
and  husis,  in  whieh  he  has  imitated  the  style  of 
Rembrandt  with  grr-.*  snrcess.  The  number  of  his 
plates  amounts  to  about  sixty,  of  which  a  descrip- 
tive catalogue  wiis  published  at  Frankfort  in  1790, 
by  H.  S.  Uusgen.  fNaffler  luts  described 66  prints 
by  JcJumrn  Andnn  mmjmdn  Norlkiafttf  and  says 
that  he  died  in  1800.] 

[NOTRE,  PiETKR  Francois  de,  was  bom  at 
^Vaelhem,  near  Malines,  in  177y»  and  was  for  some 
time  a  pupil  of  Van  Geel,  the  sculptor.  In  181 1  he 
ahandoncd  sculpture  and  devoted  himself  entirely 
to  painting.  He  l)ecame  eminent  a  painter  of 
landscapes,  marine  subjects,  winter  scenes,  views  oi 
the  interiors  of  cities,  and  cathetlrals.  His  most 
esteemed  pictures  are  the  views  of  dties  and  winter 
scenes;  and  for  the  hitter  part  of  his  aitistie  career 
he  confined  his  talents  almost  cxrlnsively  to  the  re- 
presentation of  such  objectii.  lie  was  a  faithful 
imitator  of  nature,  and  never  sought  to  embellish 
her  with  graces  that  were  not  her  own.  His  pen* 
cilling  was  delicate t  and  hi  this  lespeet  he  may  be 
considered  as  belonging  to  the  Dutch  school.  His 

|>icture«i  are  numeruuii  and  variouiii,  and  are  to  be 
bund  in  the  richest  cabinets  of  Belgium,  Holland, 
and  the  north  of  France.  Tliere  are  three  of  his 
pictures  in  the  Museum  at  Brussels.  He  also  eo> 
graved  and  published  a  collection  of  landscapes, 
several  of  which  ajre  after  Ilobbema:  these  are  in 
great  request.  He  received  many  medals,  as  testi- 
monies to  his  talents,  from  several  societies  of  art- 
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isu,  was  a  memlier  «f  Aft  AcMkmy  at  Aniterdam, 
nnd  Profemor  of  Painting  to  the  Acadefliy  at  Ghent. 

He  died  in  m'l) 

[NOTRE,  Herman  Auoustb  dk,  the  son  of  P. 
F,  de  Notre,  was  bom  at  Ghent  ia  18CM>.  He  was 
instnieted  by  his  father,  and  gave  early  promise  of 
Buccess  in  liis  profession.  He  painted  lundseapes, 
winter  scenes,  marine  views,  and  subjects  in  the 
manner  of  Wouwerman.    He  died  in  I83y.] 

NOTTl,  Ghmaedo  Daixb.  See  Hontrorst. 

NOUAL,  the  name  of  an  engraver  affixed  to  the 
portrait  of  Thomns  Wilson,  Bishop  of  Snrlnr  rin  l  Mjin. 

NOVELLANI,  Simone.  In  conjunciiuii  with 
Francis  Hogenbergh,  this  artist  etched,  in  a  coarse 
•tyle»  VHtatS'Cne  plates,  of  The  pompom  Fmeral  of 
MMc*  J7.  Xitu,  of  DmmarK  imbliriied  in  1592. 
He  also  etched  several  of  the  plates  for  Braun's  Ciri- 
tatet  Orbi$  Terraruin,  published  at  CologTie  in  15/2. 

[N  I  NEZ,  Juan,  one  of  the  earliest  of  tlie  paint- 
ers of  Seville.  He  lived  at  the  commencement  of 
the  16th  eentary,  and  was  a  aeholar  of  Saacbes  de 
Castro.  The  greater  number  of  his  pictares  have 
been  tkstrovcd  bv  various  circumstances.  In  tlie  j 
cathedral  of  Seville  there  is  still  a  pictun*  by  him  re- 
presenting the  Virgin  with  the  dead  Christ  in  her 
anna,  aecompanied  hjr  8.  Midiael  and  B.  Yhieent 
martyr ;  in  the  fore-<round  are  several  figures  on 
their  knees  adoring  the  Virgin.  This  picture  it*  sudd 
to  be  in  such  a  brilliant  state  of  preservation  as  to 
a|mear  to  be  just  from  the  hands  of  the  oainter.  On 
it  ne  has  bestowed  aU  the  aeeeeaoriet  of  em  braidery  I 
with  whi  -li  fl'.r-  nrtists  of  that  periofl  ornamented 
their  produi  iiuus.  Althougli  the  drawing  and  pro- 
portions of  tlie  body  of  Christ  are  Gothic,  the  beauti- 
liiL  draperies,  and  the  highly  finished  detaiUi  of  the 
whole  eompodtiont  entiue  this  |)ietare  to  be  eon> 
eidered,  in  Spain,  a  chef  d'oeuvre  m  the  style  which 
Albert  Durer  diffused  through  Germany.] 

[NUNEZ,  Pkdrodk  Villavicencio,  a  chevalier 
of  the  order  of  St  John,  was  bom  at  Seville  in  1635, 
of  an  illustrioas  familv.  He  stuAed  painting  for 
amusement,  and  placed  himself  under  the  direction 
of  Murillo,  to  whom  he  became  th«;  most  attached 
friend.  Such  was  his  progress  in  the  art,  that 
irom  an  amusement  it  became  his  constant  occupa- 
tion, as  though  he  intended  to  beeone  a  professor. 
As  a  kniLrhr  nf  the  onii-r  of  St.  John,  he  was  obliged 
to  the  ussual  ex{)edition  carabtmat)  ;  and  on  his 
nrrival  at  Naples  he  placed  himself  under  Matteo 
Prcti,  called  il  Calabrese,  who  was  alao  a  knight  of 
the  same  order ;  with  him  he  increased  htalnow- 
Icdgc,  particularly  in  t-hiaro-scuro.  On  his  return 
to  Spain  he  rejoined  .Murillo,  who  loved  him  tender- 
ly, and  for  whom  he  felt  such  attachraent  and  vener- 
ation that  he  always  resided  with  him.  The  master 
died  in  the  arms  of  liis  scholar.  Villavieeneio,  like 
Antoline/.,  Tobar,  and  Meneses  Osorio,  approached 
so  near  to  the  manner  of  Murillo  in  puinling  chil- 
dren, that  it  is  diflicult  to  decide  to  which  the  picture 
belongs.  N  unez  de  V illavicencio  was  also  an  excel- 
lent portrait  painter.  He  died  in  l/OD.  There  is  a 
picture  by  hnn  at  Alton  Tovicr,  rh.'  ?"at  of  Lord 
Shrewsbury,  partaking  of  the  tiarii  manner  of  Cala- 
brese.  It  represents  the  Virgin  sewing,  and  Joseph 
embracing  tne  child  JesuK.J 

NUNNEZ,  [or  NUNEZ,]  Pedro,  a  Snanish 
painter,  bom  at  Seville  in  1G!4.  He  visited  Rome, 
and  is  said  to  have  been  a  scholar  of  Gucrcino.  He 
was  a  reputable  painter  of  history  and  portraits,  and, 
according  to  Palomino,  was  one  of  the  artiste;  em- 
ployed to  paint  the  portraits  of  the  kings  of  Spain, 
in  tlw  saliion  of  the  theatre  it  Madrid;  and  potnicd 


some  pictures  for  the  chweh  of  the  convent  of  La 

Merced.  He  was  a  correct  designer,  and  a  tolerable 
colourist,  with  a  firm  and  vigorous  execution.  He 
died  at  Madrid  in  l(i.>4.  [It  is  probable  that  he  w;u 
boru  earlier,  as,  according  to  Cean  Bermudez,  he 
was  employed  in  die  year  16BB  In  the  convent  da  la 
Merced.] 

NUTTING,  JosKPH,  an  English  engraver,  who 
resided  in  London  about  the  year  l/OU.  He  w;ls 
principally  employed  by  the  booksellers.  His  best 
prints  are  his  portraits,  and  they  are  more  eMecmed 
on  account  of  their  scareify  than  for  any  merit  they 
possess,  in  point  of  ezeention.  Among  others  are 
the  fiBUiiNringi 

PORTRAITS. 

Charles  I.,  with  the  pcr&oua  who  suffered  in  his  MRMit 
Mary  Capcl,  BuhImim  aS  Bmaba*  i  «^  ITafibr, 
Matthew  Mead,  fiithsr  oTDr.  Ibad. 

Sir  John  Chcke. 

Lui'iuii  CtkTj,  ViMwunt  FaUdand. 

Robert  Piirpont,  Earl  of  Eiqplan. 

George  St.  Loo,  CoiuimaHflMeivtlwHavjS  SSSBOB* 

Henry  SochorcrsI,  D,  D. 

John  Locke. 

Aarm  HilL 

U.  Porker,  the  Almanack-maker. 

JohaniMS  Jacubut  SchsnelwurM ;  afier  MMkior  Ftu^ 

KlNM. 

William  Elder,  Engmver  ;  nffr  Fnifhnrtie. 

NUYOLONE,  pAVi-iLo.  1  his  painter  was  a 
native  of  CrMSOOa,  and  flourished  aoout  the  year 
1608.  He  was  one  of  the  ablest  disciples  of  Giou* 
Batista  Trotti,  called  II  Makisso,  and  painted  fac- 
tory in  the  style  of  that  master.  In  tlie  chureh  of 
the  monastery  of  S.  S.  Dominico  and  Laezaro,  at  Mi- 
lan, is  one  of  his  principal  works,  representing  the 
Rich  Man  and  Lazamsi  and  in  the  ct^mbt  of  the 
ehnrch  of  La  Pasaone,  the  AssnmpCion  of  the  Viiw 
gin.  [Zani  places  his  death  in  1651.  There  \<i 
some  conftision  in  the  dates  respecting  Panfilo  and 
his  son  Carlo  Francesco. 

NUYOLONE,  Cablo  FaaMdsco,  waa  the 
eldest  son  of  Fianfilo  Nwolone,  bom  at  Milan  in 
160^*,  and  received  his  first  instruction  from  his  fa- 
ther, but  was  afterwards  a  scholar  of  Giulio  Cesare 
Procaccini.  He  abandoned  the  principles  of  that 
master  to  imitate  the  works  of  Goiao  Reni,  and  some 
of  hit  pictures,  particularly  those  of  the  Virgin,  ap- 
proach so  near  to  the  ele^'ant  and  graceful  style  of 
that  master,  that  he  acquired  the  appellation  of  the 
Guido  of  Ligmbaidj.  in  the  churcn  of  S.  Vittoir, 
at  Miluii  ia  a  ine  metore  by  him  of  St  Petei^s 
Miraele  at  the  Gate  of  the  Temple,  lliefe  are  many 
of  his  pictures  in  the  public  edifices  at  Parma,  Cre- 
mona, and  Piacenza.  He  also  ^tainted  portraits 
with  great  success.  In  the  year  1649,  wnen  the 
Queen  of  Spau  visited  Milan,  he  was  selected  to 
paint  the  pOTtrait  of  her  Hajestv.  He  died  in  I06L 

NrVOLONE,  GirsF.ppE,  called  It  Panpilo, 
was  the  younger  brother  of  the  preceding  artist, 
bom  at  Milan  in  1619.  With  the  possession  of  a 
fervid  iniaguiation,  and  great  fiicility  of  hand,  hia 
works  ibrm  a  striking  contrast  with  ttiose  of  his 
brother.  His  compositions  are  copious,  and  tlie  op- 
jK3sition  of  his  li^tit  and  shadow  it>  cunductnl  with 
mtelligence  and  vigour.  The  pictures  of  Giuseppe 
Nuvolone  are  not  confined  to  Lombardy.  Dnnng 
a  long  life,  he  painted  many  altar-|deees  ibr  the 
churches  at  Brescia,  and  other  cities,  in  the  states  of 
Venice.  Lanzi  mentions,  as  one  of  his  best  perform- 
ances, his  picture  of  St.  Dominic  resuscitating  a 
dead  Man,  in  the  church  dedicated  to  that  Saint,  at 
Crenrana.  The  oomnositioa  is  grand,  and  the  figure 
of  tlw  Saint  digoifiea  and  esqwotive.  Towards  the 
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latter  part  of  his  life  his  powen  became  langimd  and 

feeljle.  which  is  not  extraordinary,  as  he  ron tinned 
to  paini  till  his  eightv-fourfhyear.  He  died  iu  1703. 

N  U  VOLSTELLA,  [or  N I VOLSTELL  A,]  Joii  \ 
tiBoaoBf  a  iierinaii  engraver  on  wood,  bom  at 
Mentt  in  1591  He  exeeated  a  aet  of  euta  tar  Vir- 
gir<;  .T!neid,  and  other  jiorfiral  suhjprts ;  and  also 
engraved  t>ome  prints  of  the  Hoiy  Fathers,  from  the 
designs  of  Tempefita.    [He  died  in  IG24.] 

Wtnano  Jan  Joseph,  a  icholar  of 
the  celebrated  A.  8eheIfhoat,wa8  bom  in  1813^  and 
died  at  •  Hajuein  l><^9.  In  his  sixteenth  year 
he  exhitniLci  ;i  landscape  at  Ghent,  for  whicli  he  re- 
ceived the  honours;  some  time  after  he  obtained 
the  first  prise  from  the  Society,  litix  Mgriti$f  at 
Aroaterdam.  In  IS38  a  winter  aeene,  which  he  ex- 
hibited at  Ghent,  aftrartrd  the  attcntinn  nf  all  the 
connoisseurs;  it  is  a  charming  pruductiuu,  beauti- 
ful in  colour,  and  a  faithful  imitation  of  nature. 
For  this  be  was  nominaied  a  member  of  the  Acade- 
my of  the  Fine  Arts  at  the  Hagne.  His  premature 
dentil  prevented  the  full  dcvcii(]inicnf  of  Ins  tnlents; 
but  what  he  has  dune  uiU  secure  l)im  a  Itibting  re- 
putation. His  pictures  are,  of  course,  in  great  re- 
quest,  aad  only  to  be  met  with  in  the  ridiest  collec- 
tions. At  the  PaviUoa  at  Haerlem  theie  ia  a 
landscape  hy  htm,  which  ia  conaideKd  one  of  his 
finest  workii.l 

NUZZI,  Mario  della  Penna,  called  Mario 
otL  Fioai.  This  painter  was  bom  at  Penna,  in  the 
diocese  of  Fcrmo^  in  1603,  and  wia  a  scholar  of  Ton> 
maso  Salini,  a  flower  painter  nf  some  celebrity. 
He  chiefly  resided  at  Rome,  where  his  pictmes  of 
fruit  and  flowers  were  held  in  the  highest  estimation, 
and  were  purchased  at  considerable  prices.  But  from 
using  something  of  a  noxious  quality  in  the  prepnni- 
tion  of  liis  colours,  his  works  soon  lost  their  orif,nn;il 
fn'sliness,  and  many  of  them  have  alniobt  entirely 
jjerislicd.  He  died  at  Home  in  1673.  [He  was 
much  employed  iu  painting  garlands  to  decorate 
figures  oftlw  Virgin,  Sainta,  and  otlier  reli^oos 
SUbJeets.] 

N  VT.S,  J.,  a  French  engraver,  who  flourished  in 
the  latter  jiart  of  the  sixteenth  century.  He  etehed 
a  View  of  the  City  of  Lisle,  in  French  Flanders, 
and  aevera]  fauidBeapea,  which  are  executed  with 
great  spirit  and  neatness.  His  WoHm  SR  llOt  Com- 
mon,   [^ee  Neyts,  Giles.] 

o 

0,  Leun  Hr.NRY  Vamji;ii,  a  Cierman  engraver, 
who  flourished  about  liie  year  KitiO.  He  executed 
a  part  of  the  portrait's  for  Priorata'ti  Ilistorr  of  the 
Emperor  Leopold,  among  which  are  tbefidlowing : 

Jsmet.  Duke  of  York. 
J.  C.  do  Konignnarch. 
Oaslter  Leslie,  £q.  Anr, 
Pfetro  Stroicsi. 

OBREGON,  Pkuro  de,  a  Spanish  pamter,  bom 
at  Madrid  about  the  year  I5ihi  He  was  a  disciple 
of  Vineencio  Cnidneei,  and  proved  a  reputable 

painter  of  lii-tnrv,  partieularly  in  {lietures  of  an 
easel  size,  ol  uiiieh  lliere  are  several  in  the  private 
collections  at  Madrid.  Of  his  larger  works.  Palo- 
mino particularly  noticea  his  picture  of  the  Trinity, 
in  the  re&ctory  of  the  eonvent  de  la  Merced,  and 
the  Immaculate  Conreptinn.  in  the  church  of  Santa 
Cruz.  He  died  in  Iti.rS.  [Bertnudcz  places  his 
birtli  in  ].')lt7.  ;4"d  his  dealii  iu  IG-VJ.  He  says 
that  he  was  an  excellent  engraver ;  as  were  aisotiis 
two  sons  Diego  and  Horeoa,  There  was  another 
Pedro  de  Obregcm,  who  wia  a  Hiotaturiatand  IUih 


minator  of  hooki  of  devbtion ;  he  Nved  in  l!HM,hak 

there  are  no  particulars  of  him.] 
OCCHIALl,  G  AiiuibLL.u.    See  FEBeA!m!«i. 

[See  also  VaNVITELLI.] 

OCUOA,  Frahcisoo.  Tbia  Spanish  painter 
was  bom  at  Seville  in  1644,  and  was  brought  up  in 

the  school  of  Murillo,  whose  style  he  followed  w  ith 
so  much  success,  that  his  works  have  been  mis- 
taken for  those  of  his  master,  by  the  most  intelligent 
judges.  [It  is  suspected  tliat  this  is  the  same  a* 
F^mewee  Anlotinet  it  SanAia ;  Bcimodes  doea  not 
mention  Oehoa.l 

OCHTEH  VELDT,  .  This  painter  was 

a  native  of  Holland,  and  flourished  about  the  year 
IB.'VS.  He  was  probably  a  scholar  of  Gerard  t'er- 
burg,  to  whose  style  his  manner  of  painting  bewa 
s')  strong  a  resemblance,  that  his  works  are  fre- 
quently mistaken  ft»r  tlsose  of  U»at  mjistcr.  His 
]>ictures,  like  those  of  Tcrburg,  usually  represent 
domestic  subjects,  ladies  at  their  toilet,  musical 
parties,  &c.  They  ai«  well  ookMued,  and  are  very 
carefully  wrought  up;  but  his  chief  excellence  eort- 
sists  in  the  polished  finifthing  of  his  draperies, 
especially  white  satin,  in  whieh  he  ia  acarody  itt> 
ferior  to  Terborg. 

[Jan  Oe^erteMty  or  UtMertdA,  a  Boteh  pafaiter 
of  familiar  subjects  in  the  manner  nf  Mctsu,  flour- 
ished about  the  year  1670.  Some  writers  i>up{K>»ie 
that  he  was  born  in  1655,  in  which  case  he  could 
not  have  been  a  mMw  of  Metsu,  but  only  an  imi- 
tator of  Ms  manner  to  a  eertain  extent  Some  of 
his  pictures  liave  a  resemblance  to  Peter  de  Hnope, 
who  was  his  contemiiorary.  llio  subjeets  are  ge- 
nerally interiors,  witii  few  figures  of  the  better 
order  of  society,  sometimes  painted  in  eool  grey 
tones,  and  sometime*  in  warm  positive  colowra;  hia 
out-door  scenes,  in  which  he  imitates  De  Hoogc, 
repreeicnt  tish  stalls,  and  other  familiar  objects  in  the 
towns  of  Holland.  He  seldom  exceeded  the  small 
cabinet  sise ;  good  specimeus,  in  a  pure  state,  are 
rare,  and  deserve  to  rank  next  to  the  masfefa  above 
metitioned.  Bryan  is  rif^ht  ns  to  the  subjects  priinf- 
ed  by  <  Jehterveldt,  but  any  that  can  be  mistaken 
for  Terburg  by  a  connoisseur,  have  not  ftUen  llttdv 
the  editor's  OMervat)on.J 

ODAZZI,  GiovATVivt,  was  bom  at  Home  in  IMS, 
and  studied  for  some  time  imder  Ciro  Ferri.  but 
afterw  artih  was  a  scholar  of  Giovanni  Batisita  Gaulii, 
called  Baciccio.  By  aiming  at  the  despatch  and 
celerity  of  his  last  instnictor,  without  the  possession 
of  his  powers,  he  proved  but  a  fteble  imitator  of  his 
stvle.  Of  his  works  at  Rome,  the  most  eredit.iMe 
are  his  picture  of  the  Prophet  Hosea,  u\  8l  John  of 
Laternn  ;  St.  Bruno,  in  S.  Maria  dell  Angcli ;  and 
an  altar-piece,  repre<:enting  the  Fall  of  Lucifer,  in 
dw  churehof  the  S.  Apostoli.  He  poaapssed  a  prompt 
and  commandinrj  fneility ;  but  his  design  is  occasion- 
ally netjligent  and  incorrect.    He  died  in  1 73 1. 

ODIH,  Mai'ro.  This  artist  was  bom  at  Parma 
in  lixiU,  where  he  was  instructed  in  the  lint  prin- 
ciples of  the  art   He  went  afterwards  lo  Rome, 

w  liere  he  studied  six  years,  under  Pietro  da  Cortona. 
On  hi*,  return  to  his  native  city  his  talents  re- 
commended him  to  the  patronage  of  the  Duchess 
of  Parma,  who  employed  him  in  ornamenting 
the  ducal  palace,  and  the  villa  di  Colomo.  He 
also  painted  some  altar-piece?;  for  the  churches  of 
Parma,  Piacenza,  and  Modena.  Mr.  Strutt  attri- 
bute* to  this  artist  the  etchings  marked  with  the 

cipher  ^^O.  [Bartaeh describe* two etchiDgs by 

him,  and  says  he  died  in  I703L] 
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PAINTERS  AND  SNGBAVSRS. 


[ODEKEBKKN,  W  ; — .  a  painterof  Ninw 

gucn  ulio  lived  alwiit  ihe  midille  of  tlu-  I7th  cen- 
tury, in  uientioiit'd  as  tiaviiig  cupied  a  picture  by 
Meuu  8o  exactly  as  to  render  it  difficult  to  dis- 
tpigaiiA  it  fiom  the  onginal.  It  represents  a  Cook 
inncT  Kitdini,  rarroaniled  by  culinar)-  ut«onls,  and 
bears  hU  niune.  He  also  painted  olqccla  of  Still- 
life ;  but  uot  with  equal  succcks.] 

ODER  ICO,  GioTANM  Paolo.  Tiiis  nainter  was 
of  a  noble  funilr  of  Genoa,  born  in  1613>  Accord- 
ing to  Sopnni  he  was  a  leholar  of  Donienieo  Fia- 
fit^na,  iiiul  paiiitfd  history  with  some  reputntion,  but 
was  more  diiitiiiguished  for  his  portraits,  ia  which 
hr  particularly  excelled.  He  was  a  correct  and 
tasteful  desigocTp  and  his  colouhng  possessed  both 
▼i^Dor  and  hannottjr.  Of  his  Msteneal  works,  the 
most  esteemed  is  his  picture  of  the  Gimrdirr!  Aii^fi  l, 
in  the  church  of  the  Piidri  Scolopi  ut  Genoa.  He 
died  in  1657. 

fODEVAERE,  Joseph  Dionysius,  an  historical 
^Miller,  was  bora  at  Bruges  in  1778.  After  reoeir- 
ing  a  good  scholastic  education  at  the  college  of  the 
August!  ns,  and  obtaining  several  prir^  at  the  Aca- 
demy of  Design,  he  was  sent  to  Paris  to  ntudy  paint- 
ilig  under  Suvee  and  Jlavid.  In  1604  he  obtained 
the  great  prise,  and  the  hrevet  of  Pendonary  of 
(I'nv,  rnnicnt  at  Rome,  for  his  pictnrr  of  the  Death 
ui  Piicicion.  This  diistinction,  su  honourable  to 
him,  was  duly  appreciated  by  the  artists  and  in- 
habitants of  his  native  city :  he  was  received  in 
trinmph  on  his  return ;  escorted  Co  the  city  by  the 
students  on  horseback  in  fanciful  costume,  preceded 
by  a  band  of  music  ;  complimented  by  the  Mayor 
and  the  President  of  the  Academy ;  presented  with 
a  gold  medal  and  chain,  and  a  silver  tea  service  ; 
feasted  at  die  Hotel  de  Ville ;  and  the  evening  of 
the  day  concluded  with  a  ball,  and  illuminations  of 
fireworks,  amidst  continual  acclamations  of  J'tVc 
Odevaere!  Shortly  after  this  magnificent  reception, 
he  returned  to  Paris}  and  the  following  year  went 
to  Italjr,  whoe  he  Temained  for  about  eight  years, 
and  executed  several  picttin-s  of  Inrp^e  dirncn>>ions. 
Revisiting  France,  he  wjts  presented  wiili  a  gold 
medal  bv  the  KmpeM>r  Najwili-on.  In  1m14  he 
painted  ibr  William  i.,  king  of  the  Netherlands,  the 

Kicture  of  the  Union  of  TJtreeht?  and,  after  the 
attle  of  WaterlfX),  another  reprcsmtini,'  t!h-  action 
at  the  tiuic  llie  hereditar)'  prinet?  (now  kia^  of  Hol- 
land) received  his  wounds,  and  others  relating  to 
the  history  of  the  ootmurv.  For  thcHc  he  received 
apedal  marks  of  the  royal  favomr.  His  pictures  are 
numer' !  •  Mid  nre  to  be  found  at  Pans,  Brussels, 
■fihcni,  ami  Bruges.  They  are  generally  large;  one  : 
painted  for  the  king  of  the  Netherlands  measures 
24  feet  long  and  16  feet  high.  Odevaere  cultivated 
letters  as  well  as  the  arts ;  and  while  in  Italy  col- 
lected materials  for  a  history  of  the  state  of  the  arts 
in  that  country  from  tlie  revival  of  painting  to  tlie 
time  of  Uaphael.  He  was  a  member  of  the  Royal 
Institute  of  the  Pays-Ba8,and  a  Chevalier  of  the 
order  of  the  Belgiqne  Lion.   He  died  at  Bmssels 

in  lam] 

ODIEUVRE,  MiCHAHi-,  a  French  engraver  and 
printscller,  w  lio  resided  at  Paris  about  the  year 
.1735.  He  etched  and  published  in  I73S  a  set  of 
portraits  of  iUustnoos  personages,  entitled.  Portraits 
tU»  Pertonages  UluXtrtit  de  Cun  et  de  CaQtre  Sexe, 
recueiUU  et  yrarts  par  let  Boint  de  Michel  Odieucre, 
marchand  </* eslanipei  d  Pari''.  [These  are  usually 
found  in  the  large  papi-r  quarto  editions  of  the 
Memnirei  de  SuUy  and  Mctnnires  de  Cktmmiaea.'] 

OERI,  Fbter,  a  Swiss  artist,  bom  at  Zurich  in 


lfi37>  He  is  said  by  the  biografrfier  of  the  painleis 

of  that  country,  to  hnve  been  a  correct  and  tasteful 
designer,  possessing  a  readv  inveiuiou,  asid  a  sj)irite<l 
and  graceful  execution.  After  studying  six  years  in 
Italy,  he  returned  to  Switserland,  where»  probably 
for  want  of  employ  meot,  he  abandoned  pamtms,  to 
follow  the  occupation  of  a  chaser  and  woitiag 
goldsmith. 

OE8ER,  Frederick,  a  German  painter  and  en- 
^ver,  born  at  l^resbuig  in  1717>  He  was  sent 
when  yonng  to  Vienna,  where  he  fteqnented  the 

Academy,  and  at  the  age  of  eighteen  pained  the 
principal  prise.  lV\s  t^dcnt  was  noticed  and  en- 
couraged hv  an  eminent  sculptor,  named  Raphael 
Donner,  who  taught  hiin.to  model*  and  acquainted 
him  with  the  costume  of  the  aneients.  Dresden 
V  :5f!  at  tliat  time  the  residence  of  several  artists 
ot  eminence,  and  in  1739  he  %-isited  that  city,  where 
his  abilities  procured  him  the  esteem  and  friend- 
ship of  the  most  distinguislied  artisu  and  literati. 
He  formed  an  intimate  acquaintance  with  the 
celebrated  Winkeln;:!!.,  ivhu  makes  honomaUe 
mention  of  him  in  his  iirst  literar>*  work,  on  the 
imitation  of  tiie  works  of  the  Grecian  painters  and 
sculptors.  **  These  reflections,"  says  that  writer, 
"  are  the  result  of  my  conversations  with  my  fiiend 
Oescr,  the  successor  of  th  ■  Thclian  A ristides,  who 
sketches  the  Soul,  and  p.ants  to  the  mind."  In 
IJM,  he  was  appointed  director  of  the  Academy  of 
Dainliotf,  sculpture,  and  architecture  at  Leipsic. 
He  settled  in  that  atv,  and  daring  a  residence  of 
many  years  he  painte(f  many  consitlcrable  works  for 
the  public  ediJices  and  private  collections,  both  in 
oil  and  in  fresco.  Some  of  liis  most  considerable 
productions  are  in  the  church  of  St.  Nicholas,  at 
Leipsic.  F.  Oeser  has  etehed  a  variety  of  plates 
from  his  own  compositions  and  after  otlier  masters, 
which  are  executed  in  a  free,  spirited  blyle.  Among 
many  others  an  the  fbUowtng : 

A  %"aricty  of  vignettes  and  ftonti»pipci««  for  books,  inge- 
niou»ly  competed,  dodgned,  und  etrhisl  by  F.  Otter, 

Tin- t'in  umoixion;  aJlrrH.  \'anrirn  I'.fckhimt. 
Saul  and  the  Witch  of  Endor :  aftt  r  liemhrondt. 
Till-  I'li'M'iit.itioii  in  t)u'  Tciniili  :  after  the  tUHttt 
CupiJ  and  Pnychc;  ujter  Guercino. 

He  died  at  Leipaie  in  1799w   [Nailer  calk  him 

Ailtiiii  Fn'edrich,  and  gives  a  list  of  4o  of  his  prind- 
y;d  eii^vini»«.  He  says  that  Oencr  died  in  1799. 
The  German  writers  six'ak  highly  of  his  priHluc- 
tions,  several  of  which  have  been  engraved  by 
Bause  and  others.] 

[OKSF.R,  JoiiAW  T,rnwtn.  son  of  the  preceding, 
was  bom  at  Dresden  in  17.^1.  He  w.is a  landscafie 
painter  and  engraver.  His  principal  ]dates  arc 
after  Jtemhrnndt,  Jiulxtm,  and  ikdvator  Horn.  He 
died  in  1 792.] 

OKSTKKKICII,  Matthew,  a  German  designer 
and  engmver,  who  resided  at  Dresden  ai>out  the 
year  1730.  Wc  have  several  pliitcs  by  tliis  artist, 
etched  in  a  bold,  spirited  style.  His  principal  pro- 
ductions are  a  set  of  twenty  f«nir  caricatures,  from 
the  designs  of  P.  L.  Gheza,  published  at  Dresden 
in  1750,  entitled  Raccolta  de  XXIV.  Caricature, 
(il^ri/ruiff  rolln  pi  una  tin!  ci  lthrr  ('ardlioi  (r/nzzi, 
cuiiMTi  att'  ncl  C'thimtto  d*  »ua  Maentu  ii  lie  di  Po- 
limui,  Miitt.  (hitereich.  These  plates  were  repub- 
lished at  Potsdam  in  1766,  wiui  the  addition  of 
eighteen  others,  from  the  designs  of  Giovanni  Da- 
tiMii  Ititcnmri,  and  others.  He  also  engraved  a  set 
of  flirty  jilati  s  from  the  drawings  in  the  coUetlion 
of  Count  de  Bruhl,  published  at  Dresden  in  175JJ, 
Part  of  the  plates  mun  the  pictures  in  the  Dresden 
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galkty  woe  engmved  by  Oeiteieidk  He  uwally 
marked  hk  platei  widt  the  monognm  }lB{* 

[OFFERMANS,  Jav,  1  m  at  Dort  in  1646, 
painted  landscapes  for  tsomc  time ;  but  not  soccccd- 
ing  according  to  his  wishes,  he  gave  up  the  attempt, 
and  became  a  house  painter.  He  was  a  prudent 
man ;  and  it  wonld  be  wisdom  in  many  sclf-otyled 
artists  of  the  jircKcnt  day  tf)  follow  his  example] 

[OGBORNK,  .InuN,  an  Knf;Iish  (ii-t>igner  and  en- 

Bawr,  was  bom  at  Londoti  about  the  year  17*25. 
e  was  a  scholar  of  Bartoloui,  and  followed  the 
manner  of  his  school.  He  engraved  several  of  the 
laige  plRt<'s  for  Boydi-li's  Sh^speare  Gallery,  and 
they  are  among  the  best.  .He  was  chiefly  employed 
on  the  pictures  of  the  painters  of  that  time  ;  Smince^ 
Stothard,  W.  Hamilton,  A.  Kauifinan,  Westall,  and 
Romney.  He  also  engraved  some  subjects  fivm 
his  ow^n  designs.  His  w  orks  would  have  been  more 
appreciated  if  he  had  been  empk^ed  on  those  of 
better  painters  than  levenl  cf  the  pmoedioff.  He 
died  about  1795.1 

006I0NE,  Marco  »a.  See  Uooionk. 
[{1LEN,  or  OLIS,  J.\s  van,  a  Dutch  painter, 
who  tlourihhed  about  1670,  or  later.  His  subjects 
are  conversations,  game  and  flower-pieces,  and  in- 
teriors of  kitchens,  ornamented  with  their  utensils ; 
all  of  which  are  painted  in  a  broad,  free  manner, 
Well  n  1  ured,  and  e;;r' "  ill',  finished.  It  is  also 
supposed  that  he  painted  landscapos  with  sports- 
men  and  dogs;  but  jiarticulars  of  him  are  very 
•canty.  As  the  name  is  variously  spelt  by  different 
writers,  this  may  be  the  same  with  Jan  van  Alen. 
See  thai  article.] 

0T,GTATI,  GiBOLAMo,  an  Italian  engraver,  who 
flourished  about  the  year  1572.  He  formed  his 
style  of  engraving  by  studying  the  works  of  Come- 
Kus  Cort,  but  his  drawing  is  incorrect,  and  his  heads 
want  expression.  Among  other  plates  by  him,  is  an 
arched  print  representing  the  Trinity,  with  a  num- 
ber of  aainta  and  angels,  q/Zer  Fitlen^  Zueearo,  in- 
•eribed  Himnmymm  Ohiatut,/.  1572. 

OLIVER,  Isaac.  This  eminent  miniatnrp  paint- 
er w.xs  a  native  of  England,  bom  in  l.'i.'jG.  H'  is 
stated  in  the  Anecdote**  to  have  studied  tiome  time 
under  Nicholas  Hilliard,  and  to  have  afterwards 
received  s«»ne  instruction  from  Federigo  Zucciiro. 
Vertne  conjectured,  from  the  variety  of  his  drawings 
after  the  great  masters,  partirnlarly  from  Parmij^na- 
no,  thatl^  visited  Italy.  In  the  particular  branch 
of  the  art  which  he  adopted,  he  has  perhaps  never 
been  surpassed  bv  any  artist  of  any  country,  if 
except  a  few  of  the  smaller  works  of  Holbein.  The 
extraordinary  productions  of  Ciulio  Clovio  in  mini- 
ature, however  admirable,  will  not  dispute  his  claim 
to  that  distinction,  as  he  never  palnied  portrails, 
and  Oliver  did  little  else.  In  our  own  country  no 
artist  can  be  said  to  compete  with  him,  except 
Samuel  (,'ooper.  who  lived  in  an  age  of  greater  f  i- 
cility,  and  had  the  advantage  of  studyitis  and  copy- 
ing the  works  of  Vandyck ;  and  jret  tne  boldness 
and  freedom  of  his  style  scarcely  comiicnsates  for 
the  delicate  fidelity  and  truth  of  nature  which  dis- 
tinguish the  best  pictures  of  Oliver.  His  son  Peter 
approacited  nearer  than  any  other  artist  to  the  beauti- 
fulfinishing  of  his  father.  The  miniatures  of  Isaac 
Oliver  are  preserved  with  care  in  the  cabinets  of 
the  curious.  In  the  collection  of  Dr.  Mcarle  were 
some  of  his  finest  works,  among  whieh  were  a  small 
portrait  of  himself;  an  admirable  head,  said  to  lie 
of  Mary  Queen  of  Scote,  which  Zinck  conied  in 
enamel*  and  it  is  engmved  in  Jebb'a  ooi^ection) 
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Queen  EUzabeth;  Henry.  Prince  of  Wake;  a  ftalW 

length  of  Sir  Philip  Sydney;  Ben  Jonson,  and 
others.  His  portrait  of  James  I.  served  Rubens 
and  Vandyck,  when  iln  y  ]i?A  occasion  to  pamt 
that  monarch  after  bin  deutli.  Although  he  rarely 
designed  historical  soligects,  a  few  of  mt  drawings 
and  miniatures  of  that  description  aie  noticed  by 
Lord  Orford,  amnn);  which  is  a  fine  Magdalene,  in 
the  collection  by  Colonel  Bothby ;  a  lienuof  C  hrist 
formerly  in  the  collection  of  Dr.  Mcadc;  and  in 
Queen  Caroline's  closet  at  Kensington,  are  two 
capital  drawings,  one  of  the  Murder  of  the  Inno- 
cents, a/Ur  Raffaelle,  and  the  other  the  entombing 
of  Christ,  a  composition  of  tv  i  nty-six  figures.  He 
died  at  his  house  in  Blackfnars  iii  liil7,  aged  61. 

OLIVER,  Peter,  was  the  eldest  son  ot  the  pre- 
ceding artist,  bom  in  London  in  1601,  and  was  in- 
structed in  miniature  painting  by  his  father.  He 
did  not  confine  his  talents  to  portrait-s,  but  wb^  <  i  .- 
ployed  in  cojjying  in  water  colours  several  of  the 
finest  pictures  in  the  collection  of  Chark»  I.,  and  it 
appears  by  the  catalognea  of  that  monarch,  and  of 
James  II.,  that  there  were  thhieen  historical  minia- 
tures in  the  royal  collection,  several  of  which  are 
preserved  in  the  palace  at  Kensington.  At  Burleigh 
IS  a  nicturc  by  Peter  Oliver,  of  Venus  and  Adonis, 
datea  in  1631.  One  of  his  finest  portraits  is  a  pic- 
ture of  his  wife,  which  was  in  the  collection  of  the 
Dnchcss  of  Portland ;  it  is  doubted  whether  his 
father  ever  surpassed  this  excelient  miniature.  He 
died  in  16G0.  Vertue  informs  us  that  he  etched 
some  small  historical  satgects,  but  without  tpedfy- 
ing  anv  of  them. 

OLfVER,  John.  This  artist  is  said  to  have 
been  the  nephew  of  Peter  Oliver.  He  was  bom  in 
1616,  and  was  an  eminent  painter  on  glass,  and 
practised  that  art  until  he  vta  far  advanced  in 
years,  as  appears  from  the  inMription  on  a  painted 
window, executed  by  hini,  iti  ("1  r!  i  Cliurch, Oxford, 
/.  Oliver  atat.  gwe  84,  anno  I7OO,  pinxit  dtdbi^m. 
The  subject  is  the  angel  delivering  St  Fleler  from 
prison  t  the  drawing  and  execution  are  good,  but 
the  colouring  in  some  parts  is  feeble.  He  is  said  to 
have  engraved  fiome  plates  of  jwrtraits  and  other 
subjects,  some  of  which  are  etched,  and  others  exe- 
cuted ID  nenodnlot  among  whiefa  arc  the  IbUowbig' 

PORTRAITS. 
King  JamoK  II,  in  mr/zotintn. 
Judge  JcH'erirs,  stvi'  d  Earl  of  Flint. 
Thomas  White,  Bishop  of  Pi  terhorough. 
Jeha  WCMBlMrg,  the  Dutch  Dwurf. 

SUBJECTS. 

A  Boy  sleeping,  with  a  Skull  ky  bim ;  «^Ur  Art,  Otm- 

A  Vl.w  of  Tunniera;  J.  Olirrr.frc.  167C. 
A  Vi«w  of  tb«  Hot  W«Ut  at  Baxh ;  J.  OUvtr,ftt.  aam 
firti.  lew. 

OLIVIERI,  DoMEViro.  Thi^  pnintpr  was  Ix^m 
at  Turin  in  1679.  According  to  Delia  Valle,  he 
jiarticularly  excelled  in  paintmg  drolls,  fairs,  and 
merry-makings,  in  imitation  of  the  s^le  of  Peter 
van  Xaer,  in  which  he  displayed  hifinite  hmmmr, 
and  a  talent  for  caricature,  which  has  seldom  been 
surpassed.  In  the  ga!ler>'  of  the  court  of  Turin 
were  two  of  Ms  most  capital  pictures,  in  one  of 
which  he  has  represented  a  fiur,  with  an  immense 
assemblage  of  figures,  of  qnack^doetors,  and  groups 
of  peasants,  sporting  or  quarrelUng,  ingeniously 
composed,  with  an  admirable  varie^  of  expression 
in  the  heads.  Though  chiefly  employed  in  pOtnU 
ing  what  arc  called  Bamf>orctate,  he  wat  not  inea- 
pai)le  of  treading  in  the  higher  walk  of  histime 
pointing  as  appears  in  bis  picture  of  the  Minele 
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the  Sacrament,  in  the  sacristy  of  Coipni  Doaiuii«  »t 
Turin.  FHe  died  in  1755.] 

[OMMSOANCK,  B*f.ritAMS  PAtn.,  a  very  dis- 
tinguished painter  of  Inndscapos,  with  shLop,  and 
other  animaU.  He  wba  burn  at  Antwerp  in  17^*0, 
and  atodied  under  H.  Antonissen.  He  was  not  one 
of  tlxNe  artiMs  who  aitonish  by  their  precociQr»  but 
frotn  the  year  1802  till  the  time  of  his  death,  he  en- 
joycil  the  full  sunshine  of  puhlir  fnvour.  His  land- 
scapes truly  represent  the  warm  huuiidity  of  spring, 
the  glowing  heat  of  summer,  ami  the  picturesque 
altemationa  of  autumn  t  and  such  waa  his  atten- 
tkm  to,  and  aeconte  delineation  of  natore,  that  the 
very  time  of  the  day  is  perceptible,  from  the  first 
roaeate  blush  of  the  morning,  to  the  settiii)^  splen- 
dour of  the  evening  sun.  In  his  scenes  ol  spring 
all  is  dewy  freshness ;  in  those  of  summer  it  is 
breathless  stdtrinesst  the  Terdure  is  tinged  with 
gold,  the  atmosphere  drifd  up  hy  heat,  the  very 
streams  are  oppressed  wiili  iLs  j)Ower.  It  was  in 
such  subjects  he  delighted.  Sheep,  which  he  paint- 
ed to  perfection,  and  goats  in  frolicking  attitudes, 
are  the  animate  parts  of  his  pictures.  The  forms 
and  characteristic  simplicity  of  the  one,  nnd  the  vi- 
vacious vagabondism  inherent  in  the  other,  are  im- 

Eressed  with  the  stamp  of  nature.  During  his  life 
is  works  were  in  sucti  request  that  only  the  rich 
could  obtain  them,  and  they  are  therefore  seldom  to 
be  found,  but  in  the  fnu'st  mcxlern  collections  of 
England,  France,  and  Holland.  Though  he  was 
liberally  jiaid,  his  pictures  are  now  of  three-fold 
value,  when  found  in  commerce.  The  amateur, 
however,  should  be  cautioned  against  very  clever 
copies,  imitations,  and  analogous  pictiuvs,  of  which 
there  arc  many.  Carpentero,  J.  F.  Lenzen,  and 
some  of  the  more  recent  Belgian  painters,  have  imi- 
tated his  manner}  a  female  painter,  long  resident  in 
Hidlaiid  and  Bdginm,  has  copied  several  of  his  pic- 
tures very  successfully ;  and  others  in  England  and 
elsewhere,  under  the  nnspices  of  the  dealers,  have 
nuiile  it  ;i  very  prot"it;il ,1,;  speculation.  Hc  died  at 
Antwerp  in  1826.  Ue  received  many  honours,  and 
tras  a  member  of  aevenl  learned  and  artistic  so- 
cieties, and  WM  one  of  the  commissioners  in  1815, 
appointed  by  Belgium  to  reclaim  from  France  the 
objects  of  art  which  she  had  acquired  Iqr  fiwce 
of  arms  during  the  previous  war.} 

[Of^ATE,  Miguel,  a  S{>anish  portrait  painter, 
born  at  Seville  in  1535,  studied  under  Antonio 
More^  who  was  in  Spain  in  1552.  He  accom|ianied 
his  instructor  to  l'ortug;il,  where  he  was  sent  to 
paint  the  portrait  of  the  first  wife  of  Philip  II.,  and 
returned  with  him  to  Madrid.  He  became  one  of 
the  most  celebrated  portrait  painters  (rf  the  time, 
and  his  manner  is  exactly  that  of  his  master. 
Onate  die<l  at  Madrid  in  l(i06,  leaving  to  his  heirs  a 
considerable  fortune,  which  he  had  acquired  by  his 
profession.] 

ONOFHIO,  CaascBifSio  di.  This  artist  was 
bom  at  Rome  about  the  year  1650.     He  was  a 

scholar  of  Gasp:ir  Poussin,  and  painted  landscapes 
in  the  charming  style  of  tliat  muster.  He  chietly 
resided  at  Florence,  where  he  wa.s  much  employed 
hjf  the  court,  and  for  private  collections.  We  have 
several  etchings  by  this  painter  of  heroic  land- 
scapes, with  fitjures,  which  are  executed  in  a  spirit- 
ed and  masterly  style,  [Nagler,  who  gives  a  list  of 
his  etchings,  says  he  was  born  in  1613.  Lanri  and 
Zani  say  mat  lie  was  living  in  1712.  fiansch,  who 
has  sirett  a  deseifptfon  ^  the  I'i  prints  by  him, 
says  lie  was  bom  in  1613,  nnl  lied  in  IG88.  but 
one  of  the  prints  is  dated  l6iK>.   The  style  of  his 


engraving  is  similar  to  that  of  G.  F.  Orimaldi,  call- 
ed It  Babgmm,  it  is  more  likely  that  be  was  an 
imitator  fhan  a  scholar  of  Gaspar  Poiusin,  who  was 

bom  in  1613.    His  works  are  rare.] 

OORT,  Lahbrecht  van.  According  to  Des- 
camp6,  this  artist  was  born  at  Aroersfort  about  the 
year  15:^  He  was  a  reputable  painter  of  history, 
init  wss  more  celebrated  as  an  architect.  His  prin- 
cipal residence  was  at  Antwer[>,  where  he  w;is  re- 
ceived into  the  Academy  in  1547.  [In  the  Museum 
at  Antwerp  there  is  a  Resurrection  of  Christ  j  and 
in  that  of  BrosselSt  the  Adoration  of  the  Shepherds, 
and  a  Descent  from  the  Cross,  by  him.] 

OOUT,  Adah  van.  This  j  ninfer  whs  the  son  of 
the  preceding  artist,  born  .at  Antwerp  m  If).')/,  and 
wa.s  instructed  in  design  by  his  father,  iiorn  with 
a  decided  genius  fur  the  art,  he  would  probably 
have  reached  an  elevated  rank  among  the  greatest 
painters  of  his  countr)-,  had  he  not  Ix'come  a  slave 
to  the  most  intemperate  iirupensities,  by  which  hc 
degraded  his  talents  and  brutalized  his  disposition. 
His  academy  for  some  time  was  the  most  frequented 
at  Antwerp,  mi  he  counted  among  his  disciples 
several  of  the  most  eminent  artists  of  the  Flemish 
school ;  Kubens,  Jordaens,  Franck,  and  Van  lialen, 
were  of  the  ri  itul  er,  outrageous  conduct  dis- 

gusted, and  drove  from  his  scmitwry  all  his  pupals, 
except  Jordaens,  who  was  induced  to  remain  with 
him,  notwithstanding  the  violence  of  his  temper, 
and  the  depravity  of  liis  habits,  by  his  attachment 
t  o  his  daughter,  whom  hc  married.  Van  Oort  was 
employed  for  several  of  the  churches  and  public 
edffloes  in  Flanders  and  Brabant,  aiid  in  the  early 
part  of  his  life  his  compositions  were  studied,  and 
his  drawing  tolerably  correct ;  but  his  love  of  the 
art  diiHi :i:vried  as  his  excesses  increased,  and  his 
latter  pictures  were  the  productions  of  negligence 
and  manner.  It  has  been  observed  by  Kubens, 
that  Van  Oort  would  have  surpassed  all  the  artists 
of  his  country,  at  the  period  at  which  he  lived,  if  he 
had  visited  Rome,  and  if  his  talents  had  Ijeen  exer- 
cised under  more  regular  habits.  He  died  at  Ant- 
werp in  1(>41. 

[OORTMAN,  Jai«  Joacrim,  an  engraver,  of 
Dutch  parentage,  but,  from  his  long  residence  at 
Paris,  reckoned  among  French  artists,  whs  bom  in 
1777-  He  studied  succetwively  under  W.  Kock,  C. 
H.  Hodges,  and  Claessens.  He  engraved  after 
Rembrandt,  Gerard  Dou,  Ostade,  and  oUier  eminent 
Dutch  masteni ;  n]m  after  Titian,  Giulio  Romano, 
Caravaggiie  aiid  V  alentino;  and  some  French  sub- 
jects of  more  modern  date.  Ue  is  deceased,  but  it 
IS  not  said  when  hc  died :  the  last  works  exhibited 
by  him  were  cxecnted  in  1817.  Nagler  has  given  a 
list  of  3a] 

OOST,  Jacob  van,  the  elder.  This  eminent 
artist  WHS  of  an  ancient  and  opulent  family  of 
Bruges,  lx>rn  rJxnu  the  year  1600.  It  is  not  known 
under  whom  he  studied,  but  in  1621  he  painted  an 
altar-piece  for  one  of  the  churches  in  his  native  city, 
which  excited  the  admiration  and  surprise  of  the 
contemporary  artists.  Thiti  Mattering  success,  in- 
stead of  inspiring  him  with  ideas  otconsequence 
and  self-fiumcieQcy,  only  served  to  convince  him  of 
the  necessity  of  an  arduous  proseendon  of  his  stu- 
dies, and  he  determined  to  visit  Italy  in  seareli  of 
improvement.  On  his  arrival  at  Home  hc  contem- 
plated the  works  of  the  great  masters  with  the  most 
attentive  admiration,  but  those  of  Annibale  Catacci 
were  ()articularly  the  objeets  of  hhi  imitation ;  and 
during  his  residence  in  that  capital  he  painted  some 
pictures  of  his  own  composition,  so  entirely  in  the 
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style  of  that  distinguished  artist,  thai  they  astonish- 
ed Cbe  most  intelligent  judges.  The  luve  of  his 
country  indneed  him,  though  with  regret,  to  leave 
Rome,  afttT  :i  sojourn  of  live  years  ;  .-uid  as  his  ta- 
lents had  given  rise  to  the  inmi  sanguine  expectation 
befine  his  departure  from  Italy,  his  fellow  citizens 
were  impatieDt  to  witness  how  fkr  they  had  been 
cnltiTetM  by  the  adTentaffes  of  travel  and  study. 
He  wns  immediately  loadra  witli  (  ommissions,  and 
he  was  equally  successful  in  aliar-pieces,  portraits, 
and  pictures  for  private  collections.  During  a  long 
life  he  continoed  to  be  one  of  the  nioet  employed 
and  most  popular  painters  of  his  country.  The 
number  of  altar-pieces  he  paint nd  for  the  churches 
in  Flanders,  particularly  hL  Bru<;i's.  n  almost  incre- 
dible, aiul  proves  the  readiness  of  his  invention,  and 
the  extraordinary  facility  of  his  hand.  Van  Oost  is 
justly  ranked  among  the  ablest  artists  of  the  Flem* 
ish  schnol.  His  first  studies  were  the  works  of  Ru- 
bens anil  Vaiidyek,  and  frum  their  principles  he  ae- 
tpiircil  a  freshness  ami  purity  ot  eolonrini;,  hy 
whicii  his  works,  both  historical  and  portraits,  are 
particularly  distinguished.  His  compositions  are 
studied  and  simple;  following  the  example  of 
the  greatest  masters,  he  avoided  crowding,'  them 
« ith  ti^nres  unessential  to  his  subject.  In  his  de- 
sign, and  in  the  exiiressiion  of  hia  headi;,  he  appeared 
to  have  always  had  in  view  the  great  style  of  Aniti' 
bale  Caracci.  The  back-rapounus  of  his'  pictures  are 
generally  embeUished  witn  architecture,  which  he 
perfectly  uiidevsti^od.  Of  his  nmncrdus  works,  the 
loUowing  arc  llie  must  desfrviug  of  notice.  In 
the  church  of  St  Saviour,  at  Bruges,  is  a  line  pic- 
tare  of  the  Nativity ;  and  in  the  cathedial,  one  of 
his  best  productions,  representing  the  Resurrection. 
But  his  most  esteemed  work  is  a  lakiiii,'  down  from 
the  Cross,  in  the  church  formerly  belonging  to  the 
Jesuits.    He  die<l  in  1671. 

OOST,  Jacob  van,  the  tovnosb.  He  was  the 
son  and  scholar  of  &e  precedinf  artist,  born  at 
Bnt^f!?  in  IR,"??.  After  stiidyinj^  under  his  father 
until  he  was  twentv,  he  was  sent  to  Rome  for  itn- 
I)POvement,  where  ne  passed  several  years,  and  re- 
tomed  to  Flanders  an  able  and  accomplished  design* 
er.    After  painting  Kome  pietnm  for  tlw  chnrenes 

ftt  "Bruges,  he  es'-ihli-hff?  frimself  ut  Lisle,  where 
are  tlie  ^'reater  j>art  of  nis  ^sorks.  He  jjainted  liis- 
tnr\-  and  [portraits  with  j^^at  reputation,  and  was  so 
eminent  in  the  latter,  that  his  jtartisans  ventured  to 
compare  liis  pictures  with  those  of  Vandyck.  His 
historical  pirtures.  like  those  of  his  father,  arc  n  l 
mirably  cuninosed,  and  his  design  partakes  more  4 
the  Roman  tnan  the  Flemish  school.  In  the  ehureh 
of  St.  Stephen,  at  Lisle,  is  s  fine  picture  by  him  of 
tiie  Martyrdom  of  St.  Barbara  {  and  in  St.  Saviour, 
the  principal  altar-piece,  representing  the  Trans- 
figuration, is  considered  one  of  his  best  perform- 
ances.   He  died  in  1713. 

[OOSTEN,  J.  VAN,  an  artist  who  painted  smali 
landscapes,  with  figures  and  animals,  in  the  manner 
of  Jan  Brntghd,  They  are  pleasing  and  spirited 
little  pieces,  and  when  they  appear  in  sales  are  in- 

variably  aserilied  to  Breughel.  ThoR  aiU  OO  pSTti- 
culars  of  him  n  eonU-d.] 

[OOSTERHOUDT,  Tiiirrmy  taw,  was  Iwm  at 
Tie),  in  Gueldreland,  in  175&  He  wna  »  scholar  of 
B.  van  Eynder,  and  frequented  the  Eleetoral  Aca- 
demy at  Du8S(  Idorf.  After  sevcrul  years'  study  of  the 

B'ctorcs  of  Raphael,  Carlo  Dolci,  Rubens,  Van 
yck,  and  other  masters  there,  he  returned  to  his 
native  city,  and  painted  portraits,  and  finished  nu- 
merooB  compotitioiw.   Some  of  hi*  subjects  an 
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scenes  in  private  life,  and  are  to  be  met  with  at 
Tiel  and  Utrecht.  He  painted  also  in  water  colours, 
and  his  nirodaetioRs  in  that  way  are  in  mnch  e8tiin> 

ation.    lie  died  in  1830.] 

tMJSTERWVCK,  Maria  van,  a  celebrated 
paintress  of  flowers  and  fruit,  bom  at  Nootdorp,  a 
small  town  near  Delft,  in  1630.  She  was  the  dau^hf 
ter  of  a  clei]KyniBn«  who  enoooiaged  the  disposittoQ 
she  diseovi-red  f<ir  the  art,  by  placing  her  under  the 
tuition  of  John  David  de  Hcem,  the  moni  celebrated 
flower  painter  of  his  time.  By  the  lessons  of  so 
able  an  instructor,  and  her  attentive  study  of  nature 
in  a  few  yeats  she  prodneed  some  pietmca  which 
approached  to  the  beauty  and  dpliracy  of  de  Hccm^ 
Her  pictures  of  fruit,  flowers,  and  still-life,  found 
their  way  into  the  choicest  eolleeiions  ;  and  she  re- 
ceived conunistaons  from  many  of  the  princes  and 
sovereigns  of  Europe.  The  emperor  Leopold  rn- 
gnf^'d  ner  to  p)aint  a  picture  for  liis  collection, 
wluch  vviLs  so  much  to  his  satisfaction,  tliat  he  sent 
her  the  i)ortnut  of  the  Enufress  and  his  own,  set 
with  diamonds,  as  a  mark  of  his  approbatiuo.  Wil- 
liam III.  md  Louis  XIV.  were  amon^  the  moat 
nnmificc  nt  patrons  of  this  celebrated  lady. 

Maria  van  Oosterwyck  may  be  deservedly  ranked 
among  the  most  successful  imitators  of  nature  in 
the  {Articular  branch  of  art  to  which  she  devoted 
herself.  She  grouped  the  flowers  and  fruit  in  -her 
pictures  with  Uiste,  and  finished  them  with  extra* 
ordinary  neatness  and  delicacy.  Her  colouring  is 
fresh,  clear,  and  tmnsnareiir,  and  tluni^di  every  part 
is  exquisitely  finished,  iier  touch  is  admirably  adapted 
to  the  various  objects  she  had  to  represent  Al- 
though she  WIS  iBOefiklig^ble  in  the  pursuit  of  her 
profession,  from  tiie  nneommon  care  and  attention 
with  uliich  she  finished  her  works,  her  pictures  are 
extremely  scarce,  and  are  held  in  high  estimatiuu. 
She  died  in  1G93.  [Nagler,  differing  from  all  other 
writers  of  authority,  phuxs  her  bum  in  1627,  ai»d 
her  death  in  16»>.] 

OPIE,  John.  This  eminent  English  painter  was 
born  in  the  village  of  St.  Agnes,  about  seven  miles 
from  the  town  of  Truro,  in  Uomwall,  in  1761.  H« 
was  the  son  of  a  master  carpenter,  who  was  very 
desiraos  of  bringing  him  up  to  bis  own  husmesa, 
but  the  lore  of  drawing  appears  to  have  given  an 
early  U-nt  to  his  irichnaLiou)>,  and  a^  his  propensity 
was  sui>iK)rted  by  his  uncle,  who  had  instnicted  him 
in  arithmetic,  and  the  elements  of  the  mathematics, 
his  desire  of  becoming  a  painter  gained  an  entire 
!  niiTiion  over  his  mind,  and  nothing  could  divert 
h:;u  Iroin  adopting  itaa  a  profession.  He  nowpiir- 
sned  liis  untutored  studies  with  assiduity,  and  had 
already  acquired  some  practice  in  portrait  paintings 
when  his  self-taught  talent  was  accidentally  dis- 
covered bv  Dr.  Wolcott,  distingin'.shed  by  the  appcK 
lation  of  'Peter  Pindar,  who  at  that  time  resided  at 
Truro,  and  being  himself  a  lover  of  the  art,  possos- 
in^  a  comjjetent  judgment,  nnd  some  respermble 
paintings,  UtCfCSted  tlimself  in  his  advancement, 
encouraged  him  to  proceed,  and  lent  him  some  of 
his  pictures  to  study  and  copy.  By  his  assistance 
and  rcconmicndation,  the  talents  of  young  Opic  soon 
became  celebrated  through  the  county,  and  he  met 
with  considerable  employment  as  a  portrait  painter. 
His  earliest efibrts,  though  not  distinguished  by  tarte 
or  a  graceful  disposition  of  the  tignh-,  were  extra- 
ordinary jiroduetions  for  nn  artist,  reared  in  a  situa- 
tion remote  and  secluded  from  the  advantages  of 
a(  adcmic  study,  or  the  animating  colUsion  prothiccd 
by  the  collected  emulation  or  contending  fellow 
atudenti.  About  the  year  1777  he  waa  introduced 
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to  Lord  Bateman,  who  employed  him  in  painting 
old  men,  beggars,  &c.,  wbico  be  designed  wUh  un- 
common vi^nr  and  great  truth  of  expresrioo.  In 

I /HO  he  visited  London,  under  the  auspices  of  Dr. 
"\Volcott,  where  Ins  merit,  and  the  extraordinary  cir- 
cumstances of  his  early  tt  chnical  life,  became  the 
object*  of  uuivemal  admiration.  Commissions 
crowded  npon  him,  hin  partisans  were  sealotu  in 
his  pmise,  and  for  mmc  tinu'  he  was  flnttored  with 
the  must  fiicoitragiii^  success. 

The  fxnviTs  of  Opie  were  not  calculated  to  Hatter 
the  frivolity  of  fashion ;  he  waj«  not  very  attentive 
to  the  elegance  or  the  graces  of  female  attraction; 
and  his  ]>ortraits  of  men  were  rather  distinguished 
by  identity  and  truth,  than  by  dignity  of  character. 
Tt  was  not  Iiiul;  het'ore  the  curiosity  excited  on  his 
arrival  in  the  metru|)olis  in  a  great  degree  subsided, 
but  as  his  talents  were  not  confined  to  portniiture, 
be  continued  to  meet  with  employment  in  painting 
domestic  or  rustic  subjects,  in  which  he  was  very 
successful.  Tlu'  gre;it  iindcrt;ikiii<i;s  whieli  took 
place  at  this  tinie,  of  the  Shakspeare,  by  Messrs. 
BoydeU;  thelllustrationof  KiigliNli  Histury,  by  Mr. 
Bowyer;  Macklin's  Poets  and  Biblical  Galleries; 
and  the  other  enterprises  of  ihc  day,  gave  a  new 
scope  to  the  abilities  of  Mr.  ()i>ie  in  the  hi^'lier  dc- 
partjuent  of  historical  painting,  in  all  iheiie  he 
wat  much  employed  t  and  the  pktuiM  be  painted 
on  these  oecamoni  were  amongst  the  most  admired 
'  productions  of  the  British  school.  It  will  not  be 
judged  necessary  tn  jmrticulari/.c  a!!  those  which 
were  deserving  of  admiration  ;  but  perhaps  his  most 
tiopular  performances  were  his  pictures  of  the 
Murder  ot  Jamei  I.  of  Scotland,  the  Death  of  Riz- 
zio,  Jephtha**  Yow,  the  Preaentation  in  the  Temple, 
and  Arthur  supplicating  Huliert. 

The  works  of  Mr.  Opie  are  distinguished  by  a 
timpHci^  ia  the  composition,  masterly  boldness  of 
eflm,  tmcommon  atrength,  though  not  dignity  of 
ebameter,  «id  a  fiiithrai  expression  of  indimoal 
lutare.  Hii  best  pirtures  possess,  in  an  eminent 
degree,  what  is  termed  by  artists  breadth;  and 
though  they  will  be  found  deficient  in  elevation  of 
character  and  grace  of  attitude,  they  invariably  ex- 
hibit an  appearance  of  truth  and  reality,  which  al- 
most eoiiijiensnte  for  the  absence  of  the  more  refined 
chanicterii>tic8  of  elegance  and  taste.  Few  painters 
have  shown  so  perfect  an  eye  to  the  purity  of 
colour;  and  in  some  of  his  works  he  appears  to 
h«ve  emulated  the  harmonious  toning  of  Rembrandt 
and  Titian.  His  conduct  of  the  <  liiaro-seuro  is 
masterly  and  intelligent.  Narrow e<l  in  his  ac- 
((iiaiiitance  with  design,  by  the  want  of  academic 
tuition,  he  was  confined  to  copy  with  precision  the 
model  before  him.  Re  transmitted  what  he  saw 
with  fidelity  to  the  rnnvnes,  and  hr  seldnm  varied 
from  it.  There  is  htlle  of  the  ideal  to  he  found  in 
his  works;  and  it  has  been  justly  observdl  of  him, 
that  he  rather  bent  his  subject  to  the  figure,  than 
the  figure  to  the  subject.  On  Mr.  Fuscli^  appoint- 
ment to  the  olTioo  of  l<ef>j)er  to  the  Royal  .Academy, 
in  IHOfi.  he  iRcami'  a  candidate  for  the  vm  anf  jiro- 
fesRorsliip  of  jiairitintT,  arid  was  (•lcet<  <'.  In  th.U  ca- 
pacity he  read  four  lectures  at  Somerset  House, 
which,  thimgli  immediately  following  the  learned 
and  luminous  effusions  of  genius  and  erudition  which 
had  preceded  him,  bear  very  reputable  testimony  of 
the  extent  of  his  powers,  and  of  hia  aequahitanre 
with  tile  theory  of  the  art. 

The  estimable  character  of  Mr.  Opie,  a-s  an  artist 
and  as  a  man,  has  been  so  ably  and  so  justly  drawn 
by  one  of  his  co-acadeauciuns,  tliat  it  is  hoped  the 


insertion  of  it  will  not  be  unacceptable.  *'  Bom  in  a 
rank  of  life  in  which  the  road  to  eminence  is  rendeis 
ed  infinitely  difficult,  unaMsisted  by  nartial  patron- 

agf,  scorning  with  virtuous  yiridc  ail  slavery  and 
dependence,  ne  trusted  alone  tor  ids  reward  to  the 
force  of  his  natural  powers,  and  to  well-directed  and 
unremitting  study;  and  he  demonstrated  by  his 
works  how  hiji^hly  he  was  endowed  by  nature  with 
a  strength  of  jungnienf  a:  ;!  n":^nalTry  of  cnnrrp- 
tion.  His  thoughts  were  always  new  and  slrikiug, 
as  they  were  th  -  ''enuiric  offspring  of  his  own  minu; 
and  it  is  difHcuU  to  say  if  liis  conversation  gave 
more  amusement  or  instruction.  The  toils  and 
difTiculties  of  his  profession  were  by  him  considered 
as  nia!t<  r  of  honourable  and  delightful  contest ;  and 
it  miijlit  be  said  of  him,  that  he  did  nut  so  much 
paint  to  live  as  live  to  y&int.  He  was  studioui*,  vet 
not  severe;  he  was  eminent,  yet  not  vain;  his  dis- 
position so  tranquil  and  forg^^^n{J,  that  it  w--;  th.r- 
reverse  of  every  tincture  of  sour  or  vindictive,  and 
what  to  some  might  have  tlie  aiij>earance  of  rough- 
ness of  manner,  was  only  the  euect  of  an  honest  in- 
dignation towards  that  which  he  conceived  to  be 
error.  How  greatly  have  wc  cause  to  lament  that 
so  much  talent,  united  to  so  nuich  industry,  persever- 
ance, and  knowled^'e.  should  iiave  lieen  prematurely 
KOJitehed  from  the  world,  which  it  would  have  de- 
li^^hled  with  its  iiowers,  and  henefited  by  its  ex- 
ample." He  died  April  9,  1807,  and  his  remains 
were  interred  in  St.  Paul's  cathedral,  near  fho«e  of 
.Sir  Jonhua  Reynolds.  [The  praise  lavished  on  art- 
ists by  their  contemporaries  has  been  often  reversed 
by  posterity.  Opie  may  be  cited  as  a  worthy  esun- 
)j|e  of  persevering  industry  in  his  endeavours  toes> 
cr>l,  hut  his  productions  must  not  be  he\A  up  as 
models  for  imitation.  There  is  coai-senc.ss  and  vul- 
garity in  most  of  his  luKtorical  characters,  arising, 
perhaps,  from  the  injudicious  choice  of  his  model, 
which  be  had  not  the  talent  to  improve.  Guido 
painted  his  divine  figomi  from  brawny  porters; 
and  a  female  servant's  hands  were  the  rou^di  types 
for  those  of  his  Madonnas:  Opie  confined  himself 
to  the  object ;  he  could  not  ideaUxe.  His  mode' of 
colouring  is  to  be  ooDdemned;  in  many  instances  it 
is  plastmng  mther  than  painting,  appearing  to  be 
laid  on  with  a  trowel,  and  not  with  a  brush.  In  this, 
however,  he  does  not  stand  alone :  Sir  Joshua  Rey- 
nolds, and  others  of  the  same  period,  were  guilty  of 
a  like  departure  from  the  Intimate  applicatMn  of 
thehr  materials.  The  eofMe«(nence  is,  that  by  such  a 
procedure,  and  their  nnseienfific  ex|M-riments  in 
vehicles  and  varnishes  to  produce  striking  and  bril- 
liant effects,  their  treachcnius  colours  have  abandon* 
ed  the  canvass,  or  exhibit  unsightly  seams,  destras 
tive  of  the  harmony  of  the  picture,  and  injurious  to 
their  reputation  as  masters  of  the  art  of  iiaintin^]. 

OPSTAL,  Gasi'ar  James  van.  Thi.**  i»aintcr 
was  Iwm  at  Antwerp  in  KifiO.  He  painted  nistory 
and  portraits  with  coosidemble  reputation,  and  there 
are  several  of  his  works  in  tiie  churches  in  Fbmders 
and  TiralKint.  In  17fM  he  was  employed  by  Marshal 
ViWertiy  to  co]iy  tlie  eeh-hnitcd  altar-piece  by  Ru- 
bens, formerly  in  the  eathcdnil  at  Antwerp,  repre- 
senting the  Descent  from  the  Cross,  with  the  snut- 
ters,  miieh  he  is  stud  to  have  execnted  in  a  manner 
very  reputable  to  his  talents.  He  h!«l  perfectly 
imitated  tlie  freedom  of  touch,  and  the  admirable 
eolourin;:  of  the  ori^^inal.  In  the  cathedral  church 
at  St.  Orner's  is  a  piclunr  by  Van  Opstal,  represent- 
ing the  fathers  of  the  ehurch.  His  (lortmits  are  to 
be  found  in  many  of  the  private  c(dlections  at  Ant- 
werp, and  are  highly  esteemed.    [Balkcma  says  he 
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died  in  1714.  The  ftl(ar-i)iecp  liy  Rulx  ns,  whirh  he 
copied,  IB  in  its  fjlacf,  the  calljcdi-al  of  AiUwtTp.] 

ORAM,  William,  was  bred  an  architect,  but 
tiking  to  laDdscajte  psiotiiig,  arrived  at  great  merit 
in  AuA  bmncb,  ana  was  niade  auperintendent  of 
the  Board  of  Works,  by  the  interest  of  Sir  K  UvrirJ 
Walpole,  who  had  iieveral  of  his  pictures  ami  draw- 
inn.  [There  is  a  picture  by  him  in  the  Hermitage 
at  St.  Petersburg ;  it  probably  went  there  with  the 
Houghton  collection.  Walker  has  engmved  the 
triiimj)lial  arch  i'rect«?d  by  Oran;  on  '.hr  f'^rnniirion 
of  (jtorgc  111.,  at  WestminBtcr  ll.ili,  i:i  hIirIi  is 
represented  the  entrance  of  the  (  h.inijiion  and  the 
Lord  Chancellor,  to  take  their  parta  in  the  cere- 
mony] 

OKAZZI,  N'lrroLO,  an  Italian  engraver,  who 
,  flourished  about  tlu;  year  1760.    He  was  em|)loyed 
t<»  tx<    ifL  [  art  of  the  plntcs  for  the  Antiquttie$  ^ 
Jiercufnneum,  published  by  the  authority  of  the 
King  of  the  Two  Sicihes. 

ORBETTO.L'.   See  Tf  rchi. 

ORCAGNA,  Andrea,  called  Di  Cionk.  Ac- 
cording to  Baldinucci,  this  old  painter  was  hnm  at 
Florence  in  1329,  and  distinguished  hmLSi-lf  as  s 
painter,  a  sculptor,  and  an  architect  He  was  iu- 
Btructed  in  painting  by  his  elder  bcotber.  fieroaido 
Orcagna.  They  pefiited  in  oonjnnetion  tne  freeeoei 
in  the  Crjii  lla  Strozzi,  in  S.  Maria  Novella,  at 
Florence,  representing  Paradise  and  the  infernal 
Regions.  In  the  Canipo  SaatO  at  Pisa  there  is  a 
glinting  by  Andrea  Orcagna,  lepicMntiiig  the  Last 
Judgment,  in  which,  as  wai  uaoal  at  that  time,  the 
figures  wpre  portraits:  ar;  1  Vji>>iiri  rejKjrts  that  he 
placed  his  fnends  among  tiie  bki>.s(;d,  and  hii»  ene- 
mies among  the  reprobate.  He  painted  in  tlie  dry, 
hard  aUrle  of  the  early  period  at  which  he  lived,  and 
wasinwriortoOtottovMlihinhiideiign  andcoloar> 
ing.    Hp  (ViM  in  I.m 

[Andrea  di  Cu>m>,  L-alled  L'Areat/niu>io,oT  in  the 
contracted  or  eorrupted  form,  Oraiirtta,  was  i»orn 
about  the  beginning  of  the  Hth  century.  The 
name  Arcagnaolo  (Archangel)  was  given  to  him  by 
his  contemporaries,  and  hy  tliis  he  him  Ix'come 
known  to  posterity.  He  waj*  one  of  the  most  dis- 
tinguished of  the  immediate  successors  of  Giotto ; 
he  did  not,  liowcv  er,  po  beyond  Giotto  in  painting, 
but  excelled  him  as  a  sculptor  and  architect.  De- 
scriptions of  the  celebrated  pictures  in  the  Campo 
Santo  of  Pisa,  painted  bv  Andrea  in  conjunction 
with  his  brother  Bernardo,  will  be  found  in  I. -rd 
Lindsay's  elegant  and  very  interesting  work  on 
"  Christian  Art,"  vol.  iii.  letter  vi. ;  and  etchings  of 
them  in  Lasinio's  "  Pitture  del  Campo  Santo  di 
Pisa;"  and  in  Rosini's  "Storia  della  Pittura  Ita- 
lians," where  there  arc  also  descriptions  of,  and  dis- 
sertations on,  beveral  otiier  maslerlv  performances 
«f  these  distinguished  brothers.  The  inquirer,  on 
ioMiecting  the  prints,  and  reading  the  descriptions, 
win  not  agree  in  the  obsaratoon  that  Oreagna 
*'  tviinted  in  the  hard,  dry  style  of  the  period  in 
wtiich  he  lived,"  as  being  strictly  just.  His  ex- 
eaUence  as  an  architect  does  not  come  within  the 
aeope  of  this  work :  bat  all  writers  agree  that  he 
stands  among  the  most  eminent  of  the  age.  Lord 

I-indsav  savK,  "  whatevr  r  hi  utkIi  rtook  to  do,  he  did 
wcll,^ — by  which  1  n»ean  to  say,  U'tter  U»an  any  body 
else.  His  Lo^a,  in  its  ecncral  structure,  and  its 
provisions  against  tiqury  from  wet  and  decay,  is  a 
model  of  sliength  no  less  than  symmetry  and  ele- 
gance ;  the  junction  of  the  marbles  in  the  taberna- 
cle of  Or<;nnmichelc,  and  the  extiuisite  manual 
wotitmanship  of  the  baMwIiefti  have  Dean  thethena 


of  praise  for  five  centuries  ;  his  colonrs  in  the  CanijKi 
Santo  have  maintained  a  frc&huc-s^  unrivalled  by 
those  of  any  of  his  successors  there.  The  secret  of 
all  this  was,  that  he  made  himself  thoroogbly  an 
adept  ill  the  mechanism  of  the  respective  attc,  and 
therefore  Us  Works  liav«  stood.*  Andrea  died  nboat 
1373.] 

OKIZONTE.  SeeBLOKMEN. 
UKLEY,  Bernabu  van,  or  Bsbnard  op  Brus* 
SEL8.   This  painter  was  bom  at  Brossds  about 

the  year  1490.  He  was  sent  to  Rome  when  he  was 
very  young,  whert  he  entered  the  sehool  of  KnlTuelle. 
and  studied  some  time  under  itiat  distinj^iiished 
master.  He  Viim  principally  employed,  after  his  re- 
turn to  Brussels,  in  oainting  cartoons  for  tapestry 
for  the  court.  In  tnese,  \  an  Orley  represented 
hunting  parties  of  Charles  V,  and  his  noble*,  in  the 
forest  of  Soignes,  wiiieli  were  eo:ti[  i  M'il  rmd  i!e- 
signed  in  a  grand  style.  He  also  pamti  i  m  m  ral 
altar-pieces  for  the  chuicfaes,fll  whii  li  iln  uum 
deserving  of  notice  are  a  pictmre  of  the  Nati- 
vity, in  the  church  of  St.  Ger>',  at  Brussels  ;  and 
the  Last  Judf^mcnt,  and  ilic  Seven  Acts  of  Mercy, 
in  the  cathedral  at  Antwerp.  His  design,  and  the 
mm  of  his  heads,  bear  resemblance  to  the  early 
works  of  Raffiwlle,  and  his  pictuies  •»  vay  bi^j 
llnidied.  To  give  brilBaney  and  transjporeney  to 
his  shadows,  he  frequently  painti-d  on  a  gilt  ground. 
He  was  commissioned  by  the  Priucc  of  Orange  to 
paint  a  series  of  sixteen  cartoons,  for  a  suit  of  tapes- 
try, for  the  palace  at  Breda,  whmh  wen  deaignied 
widi  a  greatness  of  style  worthy  of  the  sehool  in 
which  he  was  educated.    He  died  in  150)0. 

[Alfred  Michiels  ("  Uiitoire  de  la  Peinture 
Flamande  et  Hollandaise,  torn  iiu")  says  that  Ber- 
nard van  Orley  was  bom  in  1471,  and  cUed  in  1541; 
BaUtema  gives  nearly  the  same  dates.  This  ean 
hardly  be  correct,  if  hr  wa.s  sent  vm-  voutvl-  to 
Rome  to  Ijc  a  pupil  m  tlie  school  of  liupliuei,  who 
was  born  in  \4H3,  and  was  not  called  there  to  paint 
till  IdOH,  when,  according  to  the  above  date,  Bernard 
would  have  be«n  37  years  old.  It  is  agreed  by  at! 
that  he  did  study  in  the  school  of  Raphael,  and  went 
there  early  in  life  ;  sunposinj?  that  he  went  there  in 
the  first  year  of  Rapliael's  employment  hy  Julius 
11.,  he  would  have  been,  according  to  the  date  given 
by  Bryan  in  die  text,  1490,  only  18  years  of  age, 
which  seems  to  be  more  likely  than  the  other. 
Michiels  says  he  was  employed  ny  Raphael,  as  his 
pupil,  to  superintend  the  execution  of  the  tapes- 
tries manufactured  at  Arrays,  from  cartoons  designed 
bv  him  in  1513  and  1514,  and  this  work  was  com- 
nleted  in  1519.  In  1521  he  was  in  the  service  of 
Marguerite  of  Austria,  aunt  of  Charles  V.,  and 
whom  he  had  apjKiinicd  regent  of  the  Low  Conn- 
tries.  There  is  a  curious  document  pretM^rved,  en* 
titled  Comptet  de»  d^pemet  «b  MarguertU  tTAuiriehtt 
in  which  is  the  foUowing  entry,  showing  the  nte 
of  payment  to  an  eminent  painter  at  that  time. 

"  A  maistre  Bernard  d'Oney,  paintre  de  Madame, 
la  somme  de  douse  livres  dix-sept  soU  de  40  groa 
(monnaie  de  Fhadica)  ti  livre,  de  laqucUe  somme 
ma  dite  Dame  par  sa  ktlies  patmtes  en  date  do  9 
jour  de  Mars  iaSI  Ini  a  ordonni  prendre  et  avoir 
d'rlln  pour  un  fois,  et  ce  pour  recomp  use  de  sem- 
biable  »omnic  a  <^uopr  il  a  este  rayi:  eu  I'ann^'e  1521 
dc  ses  gaiges  urdinaires  d*IUI  sol  qu'il  prend  chacon 
jour  d^lle  et  lui  aont  coomtte  par  lea  cseroea  de  la 
despenee  ordinaire  de  son  hostel,  en  laqnelle  laywc 
s(mt  compris  'I.'SJ  jours  rovcnant  a  ladite  somme. 
Pour  ce,  avec  quittance  dudit  ttuistre  Bernard  d'Or- 
leeh«''&«.  Maigueiite  died  in  im  and  was  soe- 
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eeeded  in  the  regency  by  Marift  of  AiMtrin,  widow 

of  the  king  of  Hungary,  am!  sister  of  Charles  V. : 
Bernard  retainwl  his  situation  hs  jminter  to  the  court, 
and  painted  sevt'ml  iH>rtniit8  by  order,  for  whidi  he 
RodTcd  liberal  payment.  Uia  wife  died  in  1A30, 
but  her  age  is  not  stated.  MiehieliP  aeeoiiiit,  how- 
rvpr,  must  not  be  hastily  rejected;  he  ^ves  particu- 
lars that  have  much  force.  He  says  that  he  was 
bt)rn  nt  Brussels  in  14/1  ;  that  he  was  the  third  son 
of  Everliard  van  Orley  and  Barbara  Taye,  who  were 
married  the  27th  of  April,  1462;  tluttney  wereeon- 
ncetetl  with  the  grcnfi  st  families  of  the  nation,  j\nd 
that  they  occupied  a  (hstiiijjuished  rank  at  court. 
He  gives  the  dates  of  several  of  his  productions 
down  to  I&35,  and  concludes  by  saying  (jiat  he  died 
on  the  6th  day  of  the  month  of  Januar}-,  1541,  at 
the  age  of  70.  Zam's  dates  are  at  variance  with  nil 
others;  he  places  Bernard  van  Orlev's  birth  in 
1500,  and  iiis  death  in  l.'i.'X). 

The  king  of  Holland  possesses  nine  pictures  by 
him,  of  which  a  descriptive  account  may  l>e  found 
in  Mr.  C.J.  Nieuwenhuya's  Catalogue  of  his  Ma- 
jesty's private  Gallery.  As  many  of  his  pictures 
have  Ix'en  nttributed  to  Italian  masters  of  the 
period  in  which  he  flourished,  and  others  ascriljed 
to  him  in  which  he  had  no  p<'irt,  and  tends  to  otfus- 
eate  the  inqtiirer's  ideas  of  both,  it  will  be  a  valuable 
assistance  to  such  as  are  desirous  of  distinguishing 
thcni,  to  have  a  li>t  of  tliose  considered  by  roniuiis- 
seurs  to  be  undoubted  works  of  Bernard  van  Orley, 
with  the  names  of  the  profesaoia,  or  Che  places 
when'  they  an-  to  he  found. 

IS'iptxuH- nnd  Ani|ihitnte;  the  Duke  of  DcTonahiie,  at 

(hUwit  k, 
Venus  .-ind  .\(inni'* ;  ut  Berlin. 
Bust  nf  Lurrctiu;  nt  Pm^e. 

Antiochus  rr<'<  tiiiB  i»n  idol  in  the  Temple  of  Jenualem, 

thr  right  wing  lA'  a  j^iii  tviri-  ;  at  \'irana. 
The  Marriiijii' of  thf  %  ii^jin  ;  in  thi  l^iuvre. 
The  Annunciation,  uiul  h4  v  ir.il  <  in  uni-t.iiio    in  tho  Ufo 

of  Chrint;  in  the  MuM-ura  at  Berlin.  ('(lunoLMCurs 

;irr  not  akrrM>d  on  ita  authcnticitv. 
The  Nativity;  formerly  in  the  iliurch  of  St.  Oerj-.  at 

BruBKebi. 

Tho  Adoration  of  the  MuRi ;  fonncrlv  in  the  refet  torj'  of 
the  «bb<'y  of  the  I'ri'montres,  ut  Dlli  |^hi  in. 

Tho  PreaenUtaon  of  Uary  in  the  Temple ;  at  Chataworth. 
Thia  pisCaia^  till  nesa^,  was  attribntodta  Jaa  Van 

Evck. 

St.  Anne  bl«aaa«  Hm  Yiaifim,  ssi  btftation  of  Bsfbad ; 

at  Bi'riin. 

Han.-  >vith  the  infimt  .T<  sir.,  .'st,  John,  Joaspll,  Sad BUaa- 

beth  ;  Lord  SearMlali'.  at  Ki  iliUrston. 
Mary  with  the  infant  Jf-us.  nnd.  r  a  haldnrhin,  .St. 
JcM'ph  pitherinif  datrs  from  a  palra  tr<>e  ;  LivitihwI 
Institutton. 

A  r«;»>to  during  the  tiight  into  ligypt,  in  a  rich  land.-x-aiH; 
pilgrim*;  at  Vienna. 

Chrift  euring  a  Sick  Person,  IS  fik'ure^  ;  a  dr.i«  infr  in 
blark  lead.  (Mrntionrd  by  Thorc,  A!li<in<-(  <lt  \  Arfi.) 

Christ  on  the  Crtws,  between  the  two  ThiLVCs;  in  the 
church  of  8t.  Catherine  at  Bnuwels. 

The  dead  Body  of  Christ  on  the  kueen  of  the  Virgin,  at- 
t.'nd<-d  hv  till-  .M .igdalcnc,  St.  John,  and  five  other 
tiaun  s  :  fJimu  rly  in  tho  church  of  St.  Gudule,  at  Bru*- 
scls.    Mnntionfd  bv  I)e*eamiw  in  Voyfuje  pi(tnrr*aue. 

Dead  Chri»t  mnurnul  by  hit  Friends  ;  Museum  at  I5ru»- 

Deseent  of  the  Holy  Spirit ;  left  wing  of  a  picture,  at 
Vienna. 

The  Last  Judgment,  a  central  panel ;  in  the  husjiit  il  of 
St.  Ktiwbeth,  at  .Vntwerp.  In  Karel  ran  .\I,inili  I's 
time  it  b<  longed  tn  the  .Vlmoners ;  and  when  Des- 
camjM  wrote  it  wa.s  in  their  ehnpcl  in  the  cathedral. 

The  Worku  of  Xerey ;  wiun  of  the  preceding. 

The  Liut  Judgment!  central  psad J  utiMclniieliaf  St. 

Joraues,  at  .\nt«irp. 
The  Trinity.  St.  IVter,  .St.  Piiu!.  St  Tert*a.  and  the 
Magdalene ;  exterior  of  the  win^  of  the  preceding. 
21  M 


The  L4Mt  Judgment;  at  Berlin.  CoandaMOfSiMCMnad. 
Death  of  the  Virgin ;  in  the  luiqptel  vt  St.  JoSa,  st 

Bniwela. 
St.  JerooM:  at  Berlin. 

SL  LukepUBtfaig  tlie  Vii^n  and Chfld*  the  central  panel 
of  a  aninptnoua  architeotaal  it'^tirmtut  tiia  wings  of 
which  w  painted  hf  WdMrf  Oaadai  fa  Ilia  duuA 

of  St.  Vict,  at  Prague. 
St.  Norbert  refuting  the  hercay  of  TsuMfai;  in  IIm 

Pinacothek.   Lithographed  by  Bergman. 
Two  wingt  of  a  Triptiquo,  mentiouMl  by  Deaeanps  as 

being  taaaat^  in  tna  uuRh  of  St.  MuliB.  at  Alnsl. 
The  Safaesascarryiagel'Job'aOaltb;  diaSiagofHol* 

Itind. 

Joh'i  Children  feaating;  theauaa. 
Job  in  hia  Affliction ;  Um>  aame. 
The  Death  of  the  Juit;  the  aaoM. 
The  Keittomtion  of  Job;  the  aame. 
A  Lady  of  Rank :  the  Mme. 
The  Virgin  and  infont  JaooSi  the  ssflM. 
Portrait  of  a  Woman ;  the  SSaM. 
The  Holy  Trinity ;  the  tome. 

Anne  of  Clcrca,  the  bunt  only ;  Lord  Spencer,  at  Al thorp. 
The  left  wing  of  a  Triptique,  in  thedtiurchof  St.  Jsaaas, 

at  Antwerp,  repretcnting  the  donaroid  his  ttv'**  MHt 

under  the  protection  of  St.  Ooorge. 
The  right  wingof  the  aame,  in  the  luunc church,  ii  iiiesilBt 

ing  ue  wife  and  her  eleven  daughtcn  under  the  pro* 

tection  of  St.  Catherine. 
Portrait  of  a  Female;  Ouka  of  Dovaoahire,  at  Chit  wick. 
A  Toung  Girl  rtadisg  noar  a  Ooldvn  Yaaa ;  at  Prsgae. 

In  hit  »tvU. 

A  Woman  holding  a  Serpent  tn  her  Brcaatf  sad  aaiipoaed 

to  represent  Cleopatra  ;  Duke  of  Devonshire,  at  Chin- 
wick. 

Six  Men  and  a  Dog  under  Tree-i ;  a  drawing  in  the  col- 
lection of  the  Arelulnkc  t'harh'^,  at  Vienna. 

Sportsmen  on  horseback  and  foot,  with  a  Dog,  under 
Treea ;  the  same. 

Paintings  in  the  Piooolonini  Palace ;  at  Vienna. 

Cartoons  for  tapeatiy,  deaigned  for  Charles  V.,  Margo*- 
rite  nf  .Austria,  and  for  the  house  of  Noitsau. 

There  are  many  others  nttributed  to  him,  but  the 
foregoirii.,'  have  the  er(  at(  r  tmmbeffof  COOCaimila 
in  favour  of  their  authenticity.] 

ORLEY,  Richard  van.  This  artist  was  ap- 
parently of  the  family  of  Beniard  van  Orley.  He 
was  l)om  at  Brtis-sels  in  Ifi.'ii,  and  was  instructed  in 
the  first  principles  of  design  by  his  father,  Peter  van 
Orley,  an  obscure  landscape  painter.  He  first  ap- 
plied himself  to  painting  portraits  in  miniature; 
but  l>eing  ambiUous  to  distinguish  himself  in  a 
higher  department  of  the  art,  he  studied  the  design 
of  the  figure  with  t^Tcat  assiduity,  and  in  a  few  years 
he  became  celebrated  as  a  painter  of  historical  sub- 
jects of  a  small  size,  composed  and  designed  in  a 
stvle  that  partook  mora  of  the  Italian  than  the 
Flemish  scnool.  Richard  van  Orley  also  distin- 
gui.shed  him.self  as  an  engraver,  and  lia.s  etched  a 
variety  of  plates,  many  of  which  arc  from  bis  own  V 
dasigiM.  ThelbUowiiveiehkpriiieiiMlpriiita: 

The  Fall  of  the  Rebel  .\ngel!> ;  aftrr  Ruhrnt. 

Bacchuit  inebriated,  supported  by  Satyn  ;  after  the  tame. 

The  Marriage  of  til*  VilBiB  and  St.  iosq^j  ^fitr  L. 

Giordatw. 

Vertumnu'*  and  Pomona;  from  his  oum  deii'gn. 
Tw(  Ive  Pastoral  subjects, /rom  Guarini'i  Potior  Fido; 
the  $amr. 

Part  nf  a  lu^t  nf  twenty -eight  pUtea  of  anMactS  from  the 
New  Testament ;  afler  the  detigna  of  Jylmwtm  (Mtjf, 

who  etched  the  remainder  hinuelf. 

[He  died  in  1732.] 

ORLEY,  John  van,  was  the  younger  brother  of 
the  jireeeding  artist,  bom  at  Brussels  about  the  year 
Hi.")*;.  H>- jwiiited  history  with  some  success,  and 
was  employed  for  some  of  the  churches  in  the 
Netherlands.  In  the  church  of  St,  Nicholas,  at 
Brussels,  is  a  picture  by  him  of  St  Peter  delivered 
from  Prison  ;  and  in  the  parochial  church  of  Aaeh* 
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Iwtwccn  nriKstls  ami  Alost,  is  nii  cstct-mcd  picture 
of  the  Kesurrection.  In  the  releclory  of  the  abbey 
of  Dillighcm  is  a  large  picture  of  tlic  Adoration  of 
the  Magi,  which  is  considered  his  best  performance. 
He  etched  part  of  the  plates  of  subjects  from  the 
New  Testament,  designed  by  himael^M  tttendOMd 
above.    [He  died  in  1740.] 

(ORLEY.  Pete  R  VAN,  a  landscape  painter,  lived 
about  IG52;  he  was  bat  an  indiflereiit  pointer,  and 
there  are  no  particulars  of  him.] 

ORRENTE,  Pedro,  a  Sl),■L^i^h  nainfLT,  bom  at 
Montealcgre,  in  Murcia,  about  the  year  15G0.  He 
viriled  It^y,  and  was  a  scholar  of  Giacomo  Bas- 
Muw.  He  imitated  the  excellent  colouring  of  his 
master,  bat  his  style  of  composing  and  desis^iiiii^^ 
Ijears  no  resemblance  to  that  of  Ba.^sann.  He  w;u> 
favoured  with  the  prott'ction  of  the  Duke  of  DU- 
vam,  who  employed  him  in  painting  several  pic- 
tllKS  for  the  palace  of  the  Bueno  Retiro.  Many  of 
his  works  are  in  the  churches  and  convents  at  Va- 
kntia  and  Cordova.  In  the  catlicilral  Jit  Toledo,  ovc-r 
the  door  of  the  sacristy,  is  a  linr  picture  by  this  miis- 
ter,  representing  Santa  Leocadia  coming  out  of  the 
Sepulchre;  and  in  the  Los  Reyes  Nuevos,  in  the 
same  church,  was  a  Natl  vity  jointed  by  him.  The  lat- 
ter has  been  since  removed  into  the  royal  collection: 
it  is  a  grand  cnm]v)8ition,  and  is  admirably  painted. 
Another  picture  by  tliis  nia>«ter  holdii  a  dlMilliguiHhed 
place  in  the  King  of  Spain's  oolketioiip  imeienting 
Orphens  playing  to  the  farate  Creation.  There  axe 
also  in  his  Majesty's  possesMon  four  landsc-ijK  s, 
wliich  are  much  admired.  He  died  at  Toledo  in 
1642.  [Orrentc  was  not  a  pnpil  of  Giacomo  Bas- 
aatia,  but  he  imitated  his  manner,  there  being  many 
of  that  Tna-stet's  wnrlis  in  Spain.  Tt  is  probable  that 
he  siudied  under  II  Oreco.  His  |)ictnres  are  numer- 
ous, and  are  to  be  seen  in  all  the  principal  cities  of 
Spain.  He  died  in  1644,  at  Toledo^  and  msbwied 
in  the  aame  ehnrch  aa  U  Gieoo.] 

ORST,  Lelio,  called  Ln.fo  m  NovsttARA. 
This  painter  wa**  lK)rn  at  He^xt^no  in  Having 
been  banished  from  his  imiive  city,  for  some  un- 
known reason,  he  established  himself  at  Novellara, 
whence  he  acquired  the  appeUation  of  Lelio  da  No> 
vellara.  From  the  aimilanty  of  his  stvic  to  that  of 
Corpggio,  and  the  graceful  airs  of  his  nead'^,  he  has 
been  supposed  to  have  Ixen  a  disciple  of  that  dis- 
tinguished artist,  with  whom  he  was  a  contemporary. 
TliAt  he  itndied  attentiTeiy  tlie  matk»  of  the  chief 
of  the  Lombard  lehool,  ie  evident  from  Ms  having 
oera.Nionally  copied  his  pirtnrcs,  of  which  one  of  the 
mubt  remarkable  u  ihie  copy  uf  the  iamuu«  Notte, 
by  Coreggio,  in  the  Casa  Gamla,  at  Ycnma. 
Otheti  have  stated  him  to  liave  been  a  aehoUur  of 
M.  A.  Bnonaroti;  bat  this  tradition  is  mmpected, 
althouj:;li  Tiralxjsrhi  asserts  that  he  re.sided  at  Rome 
in  the  time  of  Michael  An^elo,  when;  he  painted 
some  pictui«8  for  the  churches.  There  were  many 
of  liis  fresco  worlis  in  the  churches  at  Beegio  and 
Novellara,  whieh  are  nmr  nearly  all  ftfrisneo.  He 
died  in  l.'iH?.  [Tliere  is  much  obscurity  in  a!!  the 
accounts  of  thii>  great  artist  It  is  not  ceriain  that 
he  was  bom  at  Reggio;  on  the  contrar>-,  it  is  stated 
that  he  was  bora  on  the  noble  soil  of  KoveUara,  of 
parents  in  the  middle  class  of  life,  and  that  hia 
latlier's  name  was  Bartolommeo,  of  which  there  are 
proofs  in  the  public  archive!).  He  was  great  in 
painting  and  in  architecture :  Italian  writers  say  he 
was  **  M  pittuta  grande,  in  arehUMuru  otiimo,  t  m 
dkmgiio  wumimr  If  he  was  not  die  nunil  of  Co- 
reggio. he  was  on  friendly  terms  with  llin,  and 
mauy  civilities  passed  between  them.j 


ORSl,  RrvEDETTO,  was  a  native  of  Pescia,  and 
flourished  about  the  vear  ibtiO.  Lanzi  numbers 
this  artist  among  the  disciples  of  Baldaxsare  Vnt^ 
ceschini,  called  II  Voltcrrano,  and  mentions  in  very 
favourable  terms  a  picture  by  him  in  the  church  of 
S.  Stefano,  at  Pescia,  rejiresenfiiicj  8t.  John  the 
Evangelist.  He  also  painted  the  Seven  Works  of 
Mercy,  for  La  Compagnia  de  Nobili,  which  were 
regarded  among  the  most  esteemed  woika  of  art  in 
that  city.    [He  died  about  1680.] 

ORSl,  Pkosi'EBO.  Accordin|/  to  Baglioni,  this 
artiHt  was  a  native  of  Rome,  ana  lived  during  the 
pontificate  of  Sixtus  V.,  who  employed  him  in  the 
palace  of  St.  John  of  Lateran,  where  he  ^tainted 
two  of  the  ceilings,  one  representing  Moses  with  the 
("hildron  of  Israel  i>a.ssinf(  the  Red  Sea,  a  very  con- 
hiderftble  com|K)siiinn  of  many  figures;  the  other, 
Jacob  rcei  1 . 11^  the  Bit-ssnw  from  Isaac.  Hewna 
the  particular  Ariend  of  the  Cavaliere  Giuseppe 
Cestre  d'Arpino,  whose  manner  of  painting  he  imi* 
tated.  He  died  at  Home  in  the  timeof  Uriwa  VUI^ 
aged  75.    [He  died  in  1635.] 

ORSOLINI,  C  ARLO,  an  Italian  engraver,  bam 
at  Venice  about  the  year  1724.  He  carried  on  a 
considerable  commerce  in  priritj?,  and  was  employed 
in  cn^p-aving  sonic  of  the  plates  for  the  Museo 
Piorentino.  Among  others,  we  have  the  foUowing 
by  him: 

at  Jneme  in  Meditatioii ;  allir  itnl.  AshMnb 

Bt  nwufadsSidcs;  after  th0  tmM. 

The  Virgin,  with  Msverol  SainU ;  after  Pitin  JUedU. 

ORTOLANO.   See  Bbnvknuti. 

[OS,  Jan  vah,  a  painter  of  fruit,  flowers,  and  ma- 
rine Hubjeeta,  waa  bom  at  Middelhainia,  ia  Holland, 
in  1744,  and  was  a  scholar  of  A.  Schoaman,  at  the 

Hague.  His  marine  pieces  are  re>[H  i  ihl-  .  luif  not 
much  valued  in  commerce.  Hi!>  pictures  uf  Fruit 
.and  Flowers  are  in  great  request,  and  rank  next  lo 
Jan  van  Huyaom  in  the  style  of  the  conipoaitkina 
and  manner  of  painting,  bnt  have  not  Che  tendemeaa 
and  delicacy  oi^  touch  of  that  ^(reat  master.  Fine 
specimens  are  becoming  scarce,  and  obtain  high 
prices  in  commerce.  He  died  in  180B.  The  two 
masterly  magnificent  flower-pieces,  now  in  the  Ma- 
semn  at  the  Hague,  arc  by  nis  son,  George  Jacob 
,Taii  van  Cis,  who  is  .still  living.  They  have  never 
been  surpassed  in  artistic  execution,  brilliancy  of 
colour,  and  jxwerfiil  cflfaeL  They  were  exhibited 
for  sale  in  London,  some  y«art  wga,  but  <tid  not 
meet  wifh  a  purchaser.] 

[OS,  PiETKR  Gkrari)  van,  the  son  of  Jan  van 
Oit,  wiui  lK)ni  at  the  Hague  in  1776,  and  was  in. 
structed  in  the  elements  of  the  art  by  his  father,  but 
lie  made  the  works  of  Paul  Potter  and  Karel  Digaiw 
dhi  his  models ;  his  pictures,  painted  in  their  num- 
ner,  enrich  the  finest  collections  in  Holland.  His 
etchings  from  his  own  deiii|{n8,  and  also  after  Pami 
Potter,  Berchem,  and  Rutadael,  are  held  in  great 
estimation.  His  prints  are  aometimes  swQcd  A  O. 

0»  fie.  «t  «re.,  and  sometimes  with  hia  inidali 
only.  P.  G.  V.  O.  f.  He  died  at  the  Hl^  in  1839. 
Nagler  gives  a  list  of  his  etchings.] 

OSORIO,  Francisco  Mkneses.  This  Spanish 
painter  was  a  native  of  Seville,  and  waa  bronpit  op 
in  the  school  of  Mnrilto,  of  whoae  style  he  was  one 
of  the  most  snrcessAil  imitators.  He  flonrislied 
about  the  year  172j,  and  in  conjunction  with  Juan 
Garzon,  who  was  also  a  scholar  of  Murillo^  he 
painted  several  pietures  for  the  chnrcha  and  con- 
vents at  Seville.  fOsorio  copied  and  imltiAed  Ae 
works  of  Mnrillo  to  deception,  particularly  those  of 
children.   He  was  employed  to  «>mplete  the  pic> 
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ture  at  Cadiz,  which  MuriUo  kft  unfinished,  and 
which  he  H(-('(>m|)lis)u-(l  to  the  tttisfiMstkni  of  the 
friends  of  that  master.] 

OSSENBECK,  [Jan  or  Jo«s«]  tan,  wns  a  na- 
tive of  Rotltrdam,  Ixirn  about  the  year  IHjr,  and 
after  haviiij;  received  some  instruction  in  his  native 
city,  lie  went  to  Italy,  and  distinj^uished  liiniself  at 
Rome  a«  a  painter  of  landscapes,  with  aiiimals, 
fairs,  and  huntings,  in  the  atyle  of  Peter  van  Laer, 
called  Banihoccio,  whose  works  were  then  greatly 
admired.  Though  inferior  to  those  of  Van  Laer, 
the  picture«  by  Ossenbeek  have  the  merit  of  being 
in^niously  compoied,  the  figures  and  animals  are 
oorrectly  designed,  and  tooehed  with  Kpirit  He 
usually  enibeUished  his  pictures  with  ruins  and 
architecture,  designed  from  the  remainu  of  antiijuity 
in  and  near  Home.  His  works  are  more  fretjucntly 
to  be  met  with  in  Italy  than  ID  UoUaad,  as  he  re- 
sided there  the  greater  poii  of  hia  life.  He  dfed  in 
1678.  We  have  by  this  artist  several  etchings,  ex- 
ecuted in  a  firm  and  free  style.  He  engraved  part 
of  the  plates  for  the  eoUectlOll  CsUcd  tfao  OaUciy  of 

Tenien,  among  which  are : 

Tbs  CUldMB  oTMiobe ;  afttr  Arfmo. 

The  CUUmb  of  loaalgatiieriiigllieMaaiia  fatiMOcMat; 

Oi^MaS|di|jag  to  tlie  Aidank ;  i^ltrBmmM. 
TaaFflfarflcHOiu;  after  timMtmt, 
A  att  «f  twshm  pktei  of  difftraat  Aiiina)i;,/HMM  Am 


Awtof  tnvardifiteatraldsota;  th$ 
Two  Tiewf  in  and  near  Boaw;  thsumt, 

A  Boar-hunt ;  aJUr  Pttmr  MM  Ltm. 

Six  Wgti  Drint< ;  »JtiT  Sahator  Rtua,  Petm"  van  Laer, 

«o4  S.  m  Vti^er ;  weaxte. 
A  grand  Fefttivaf  given  At  Vienna,  with  a  anat  numbHr 

of  %urn  on  bmiabaak  and  on  foot ;  A.  Lart»mi,iin. 

J.  Ouenbeck,     ;  Has  «ad  icaroe. 

[He  died  at  Regensbarg  in  1678.  Nagler  and 
Bartteh  have  nren  liata  of  hta  engravinga:  fine 
iniMcaaion*  of  then  ave  me.]) 

OS'TADE,  Adrian  van.  This  cmin  rt  painter 
was  Uiru  at  Lubeck  in  1610,  and  can  -  i  >  Haerlem 
when  very  young,  to  study  under  t  :  .  i  Hals, 
whoae  wonta  were  then  in  great  repute.  Ue  was  a 
fellow  atadent  with  Brower,  and  firand  the  meam  of 
persuading  that  artist  to  escape  from  the  tyranny  of 
nis  master,  a.s  is  mentioned  in  the  life  of  that 
painter.  His  genius  naturally  led  him  to  similar 
aalfjeeta  to  those  of  Brower,  and,  like  him,  he  has 
aequiied  a  brOliaat  reputation  by  his  adminible  rc- 

Eresenfations  of  subjects,  which,  in  less  ingenious 
ands,  would  have  only  excited  our  disgust.  The 
pictures  of  Ostade  usually  represent  the  mteriors  of 
•le-hnuses  or  kitchens,  with  Dutch  peasants  anu^ing 
and  regaling,  drunken  fkolica  or  qnarrda ;  but  he  has 
treated  theste  grotesque  subjects  w  ith  such  humour 
and  spirit,  and  has  given  no  lively  and  natural  au 
expr^ion  tr)  tlie  various  characters  of  his  heads, 
that  we  foraet  the  low  vulgiari^  of  the  objecta,  to 
admire  the  orntb  and  finesse  with  which  he  anitnates 
the  uncouth  actors  of  his  scene.  His  colouring  is 
rich,  clear,  and  glowing;  and  he  was  perfectly  ac- 
quainted with  the  principles  of  ehiaro-scuro.  His 
pencil  is  uncooimonly  lif^t  and  delicate,  aiid  though 
nis  pictures  have  the  appearance  of  the  most  pollsn- 
cd  finishing,  his  touch  is  spirited  and  free. 

Adrian  van  Ostade  had  exercised  his  talents  for 
several  years  at  Haarlem,  with  diati^niahed  re- 
putation and  success,  when  the  approadi  of  the 
French  troops,  in  1662,  exelted  ^e  greatest  ahrm, 
and  he  made  preparations  for  leaving  Holland  and 
returning  to  his  native  country.  With  this  inten- 
lioii,  he  aold  hia  nloCures  and  eflecta,  and  went  to 
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Amsterdam,  with  the  intention  of  eniljarking  for 
Lulx-ck  ;  he  there  \va«  on-vailed  on  to  abandon  his 
fears,  and  to  establish  nimseif  in  that  city,  where 
his  works  were  known,  and  purchased  with  avidity, 
lie  ronsemienfly  settled  at  Amsterdam,  where  he 
continued  hi>  profession  with  j^reat  celebrity  till  his 
death,  in  Ids;').  We  have  by  this  estimable  artist  a 
number  of  spirited  etching,  amounting  to  liny-four, 
from  his  own  designs,  vmich  are  justly  admired. 
Some  of  them  arc  boldly  etched,  and  printed  with- 
out the  assistance  of  the  graver;  others  are  very 
neatly  executed,  and  (inisned  in  the  manner  of 
Rembrandt  Ue  sometimes  signed  his  prints  with 
hia  naoM^  and  aometimes  narked  them  widi  one  of 

theae  eipheia       •  or  j^j^    The  following  are 

his  most  esteemed  prittia: 

The  Fainter  Mated  at  his  Easel .  The  fimt  ixnpreauons  of 
this  pUte  aro  with  the  high  cap  cottstderahly  above  the 
cyei ;  in  the  secoad  impr^oion  a  lower  bonnet  nearly 
touches  the  tyes. 

An  Aatemblage  of  Peaasats,  seeu^ed  in kilUag  a  P^; 
•  night>pMee,  produdng  a  flne  slliMt  of  ths  ehianH 
■euro. 

A  FamOy  of  Pesaanta  at  table  Mying  grace.  1647. 

A  Mountebank  aurnMuidid  by  aannu  fignsaa. 

Sereral  Pcoaanta  at  fhs  door  gf  ■  Cotti^  with  a  ftir  in 

the  baek-gnnuuL 
Several  PeMBDta  fighting  with  Kiiiw. 
The  Cottage  DiniMr.  1668^ 
ThoCobbSr'aShop.  1671. 
A  Maa  standing  on  a  Bridge  aagUng . 
Tlw  Intairioe  «r  a  Daieh  ija>liovaa,  wi&  figmes  ditak* 

ing  and  dancing. 
The  IiuUeef  a  Cottage,  with  a  Weoaa  raddiag  aCh&d. 
The  Spaclade  aallar. 

A  Man,  Woaaaa,  a^d  Child  at  ttia  doer  of  a  Cottage. 
UftS. 

Seveial  PaasBBia  at  a  wiadoiw,  one  of  than  iia  liiiging  a 

ballad,  and  another  bolda  the  oandle. 
A  Kbb  blowing  a  Hom,  leaning  over  a  hateh. 
A  ifllMeFaM^  with  a  ipmt  uualMrerilgnirM  divert- 

iaguiaaudTeaattlisdoarafaaaMionet.  Hialargvat 

plat*. 

tin  Smith's  Catalogue  raisonne  of  the  Works  of  the 
>utch  and  Flemish  Masters,  voL  i.  and  Supplement, 
will  be  found  full  descriptioDS  of  about  Wi  point- 
inp  by  Adrian  Ostade ;  an  account  of  the  pnoea  at 
which  they  have  been  sold  al  vurious  periods  j  the 
names,  in  many  instances, of  the  present  possessors, 
or  of  ti)i-  galleries  in  which  tliey  are  to  be  found. 
In  addition  to  this  larae  number  of  highly-finished 

Sicturea  in  oil,  he  mane  a  conaidemble  number  of 
rawings  in  semi-onatpie  colour,  which  in  richness 
and  harmonious  eiiect,  are  little  inferior  to  his  oil 
paintingai  and  indeed  are  now  ho  highlv  esteemed 
oy  connoissenn  in  thia  claaa  ctf  art,  that  tliev  obtain 
prices  equal  to  those  of  hia  heat  nieturea  SO  years 
ago.  It  will  anin  I  mtl  instruct  trie  inquirer  to  go 
back  tu  that  {>eriuU,  and  mark  the  progressive 
estimate  of  this  maato^  w«i3Ea  to  tiie'present  time. 
Two  instances  wiU  sene  as  enmplaa.  In  thejeir 
1900,  the  picture  deaeribed  aa  No.  57  hi  ^  Cata- 
logue, was  sold  in  the  famous  Geeldermcster  ('nil  < 
lion  for  £229;  in  Penrice's  sale  in  IH44,  ii  was 
knocked  down  for  £1375  10».  The  picture.  No. 
lOi.  was  sold  in  1802  for  £340;  in  1844  it  obtained, 
in  BCr.  Harman'a  sale,  £1386.  The  moat  accwnite 
account  of  his  prints  will  he  found  in  BartMhf  P. 
G.  tom.  i.  page  351.] 

OSTADE,  Isaac  vah,  was  the  brother  and 
scholar  of  Adrian  Ostade,  bom  at  Lubeck  about  the 
year  1617.  Hisearliest  pictoreswere  pdntedfn imi- 
tation of  iIk  ^l  v]r  oT  his  brother,  and  are  very  in- 
ferior to  the  works  of  Adrian;  but  he  aiUrwards 
adapted  a.  manner  of  hia  owPi  in  which  he  was  more 
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Bucccssfitl.  He  puinted  veral  pictures  reppcsentini; 
winter  scenes  and  canalH  fniwn,  with  fipirc*  annw- 
ioff  thenuelve*  on  Uie  ice.  Some  of  these  arc  fnith- 
M  «nd  ndminible  wpiwwntations  of  Bfttore,  and  are 
(Icscrvnllv  liflil  in  the  hii^hcst  citimutioii.  Tlu-y 
npiiroach  to  the  Ixjki  and  aeimirablc  prtnluction^  of 
AlWlt  Cuyp,  and  it  may  fairly  be  presumtHl,  that  if 
llJt  pMNnuiiig  artist  had  been  permitted  a  longer 
career,  he  wiralcl  twre  reached  an  eminent  rank 
among  the  ablest  painters  (tf  the  lYntch  ';rhool.  Me 
died  voun^.  [l  lic  r;uly  picltin  s  ui  laaiic  (Xslade 
Me  au^tt  in  execution,  and  brown  in  colour ;  they 
mtt  comparatiTely,  of  very  little  value:  but  his 
latter  proatictiona  may  compete  with  the  best  of  Mr 
contemporaries,  and  <>I)i;un  cnrrc?:pon(linp  jiriri"?. 
These  consist  of  oiit-duur  s^ceiics,  «iu  h  as  Travele  rs 
halting  at  an  Inn,  Frown  Canalrs  with  figun  s  amus- 
ing themaelvea  on  the  Ice,  and  Views  of  Dutch  Vil- 
lages. To  these  he  confined  himflelf,  but  so  varied 
his  treatment  of  the  subji  ct  as  to  dliviato  the  chjirge 
of  self-imitation.  The  auuiit  ur  who  {>(issi>st.!>  one 
of  them  nay  consider  himself  formnati';  indeed 
they  an  now  eatimated  so  highly  that  few  beaidcs 
princes  and  nobles,  or  othen  of  equal  opulence,  can 
retain  them.  One  in  t)i.  !>  ;  luss  do  Bcrri's  Col- 
lection sold,  in  IH37,  for  i  I.«m;  ;  the  hame  picture 
sold  in  l>WI,  in  Uobit'ii  sale,  for  £3t»l ;  and  many 
Others  have  etjually pogressed  in  value.  See  Smith  s 
Catnlogiu'  ranonnet  toL  i  and  Supplement,  for  a 
(Icscriiitivc  account of  about  112  known  pirtiirrs  by 
the  inastt  r.  Such  of  his  best  pictures  a.s  are  dated, 
BK  of  the  years  IG44  to  1649  mclurive:  it  ia  SUp- 
powd  that  be  died  in  1654.] 

08TBRWYCK.  See  OosTKRwroir. 

OTHO,  Venius.    SicVkmi  . 

OTTAVIANI,  GiovANM,  an  Italian  tncraver, 
bom  at  Rome  in  1735.  He  wa-s  a  pupil  of  Wag- 
ner, at  Venice  i  and  on  his  iclum  to  Uome  engraved 
several  plates  after  some  of  the  tnost  dBsttHsmshed 
masters.  Among  otheis  we  have  tlie  (following  by 
him: 

8t  Jf  romo  with  •  Cniciflx ;  q/ler  OntrektO. 

St.  Corilia ;  afier  tht  $ame. 

Aii^lica  and  Modorm ;  ajier  tkt  umu. 

Man  sad  Veniu;  after  tA*  aaam» 

ThiteWosMBbamfaiffSBcpriNdliysyoiiiigMuii  iifler 

the  tame. 
Diana  and  Actcon  ;  afier  thr  tame. 
Twentv-thrtc  ptatM,  from  the  iMUntingn  by  Hnff'aelle,  in 

the  Vnticun. 

Four  platcti  from  the  picture*  bj  Hi^ffatUe,  in  1*  Far- 
aemia,  rcprcscntiii^; 

Jupiter  and  (iauymcde. 
Juno  on  hiT  Car. 
Meptom  on  the  Ocean. 
PhttosndP 


(He  died  in  I  WW.  Nagler  gives  a  list  of  his  prints.] 
OTTKNS,  FBANrf!.  a  Dutch  engraver,  who 
flonrished  about  the  year  1 7(K).  Among  other  prints 
he  engraved  a  portrait  of  F.  Halma. 

[OTTINI,  Pasqitalk.  called  PAsyrALOTTO,  was 
l>orn  at  Verona  about  l.'i^O.  and  died  in  the  same 
cily,  f'f  lilt:  )»lague,  in  1630.  He  wm  a  disciple  of 
Fi  lice  H  i ecu ),  call e<l  Bnisasorci,  whose  manner  he 
imitated  so  happily  that  he  was  employed  after  that 
artist's  death  to  complete  several  of  the  pieture.s  lhal 
lie  iind  left  nntlnl^hed.  He  was  a  good  artist  in 
n'gtirtl  to  tiiii  fttnuK,  and  of  no  common  expression, 
CS]M'cially  in  the  works  he  conducted  after  having 
seen  those  of  Haphael.  Of  this  there  is  a  striking 
example  in  the  Slaughter  of  the  Innocents,  in  San 
Stefann ;  and  he  appears  still  to  more  advantage  at 
San  Giorgio  in  the  picture  of  San  Niccolo,  with 
other  Saints,  in  the  best  Venetian  style  of  colour- 
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ing.  In  other  instances  his  colonrs  are  somewhat 
languid;  a  defect  arising  most  |  r  il  iMy  from  time, 
and  unfavourable  situations.  He  ih  in  high  repute 
among  his  countrymeUt  and  inCarifs  histoiy  of  Ve- 
rona he  is  mentioned  aa  approaching  nearest  of  all 
in  excellence  to  Paolo  Veronese.  Bartsch  has  given 
a  de>erijiti(in  of  the  only  print  known  to  be  bv  him. 


of  which  he  speaks  in  h^h  teims  of  commendatioiu 
Tt  represents  the  buri 
Pasq".  Otft*.  Ver:  uw,") 


I  h^h  t( 
riafof 


Christ,  and  is  signed 


OTTO,  H.  F,  Thw  artist  is  said  to  have  been  n 

native  of  licrlin.  He  resided  at  Frankfort  in  I707t 
and  engraved  part  of  tile  heads  for  a  work  entitled, 
Xotilia  Umvertttatst  Brmei^ftrtwm^  pabttshed  ia 
1707.    His  nlates  are  very  indifferently  executed, 

and  consist  cniefly  of  l»ook  ornaments. 

OUDENAHDK.    S(r  ArDEXARUE. 

[Ol'DENDVK.  Adhius,  a  landscape  painter, 
bom  at  Haerlem  aboti!  Ui48,  was  instrueted  by  his 
father,  Evert  Oudendyk,  a  respectable  painter  of 
landscapes  enlivened  with  stag  hunts,  and  simflar 
subjects.  Ailiien  ^lainted  landscaiK's  and  views  of 
towns,  some  of  wlneli  arc  enriched  with  figures  by 
Dirck  Maas,  probably  when  he  was  young;  but  hia 
chief  skill  lay  in  copying,  or  perhaps  pilmging,  the 
works  of  Adrian  Vande  Velde,  and  Thomas  Wvck, 
an<l  for  wliich  he  was  sumamed  Rapiauun.  Yhe 
time  of  liiei  death  is  not  known,  but  oe  wus  living 
in  IC.'.m;.] 

01  DRY,  John  Baptist,  a  French  painter  and 
en^'raver,  born  at  Paris  in  1(586.  He  was  a  scholar 
of  Nicholas  Lar^illiere,  under  whom  he  became  an 
able  designer  and  a  respectable  colourist.  Fur  soaie 
time  he  painted  historical  subjects  and  ^lortr^ts, 
and  gave  proof  of  considerable  ability  in  his  picture 
of  the  Nativity,  in  the  church  of  St.  Leu  ;  and  the 

in  the  chapter  of  St.  Martin 
des  Cliamns.  lie  afterwards  ad<)ptL><l  a  diflerent 
branch  of  tne  art,  in  which  he  aeiiuired  considerable 
reputation.  He  painted  hunting-pieces  and  caval- 
cades with  great  success,  in  which  the  animals  are 
designed  with  conectiiess  and  spirit,  and  touched 
with  facility  and  vigour.  There  are  many  of  hia 
works  of  this  desei^tion  in  the  royal  palaces  in. 
France.  We  have  several  etchings  by  tnis  atia^ 
from  his  own  composittoas,  executed  in  a  bold  and 
nuu.K  riy  style.  Amoqg  othcfs  «e  have  the  follow* 
in^  prints  by  him  : 

A  Wolf-hunt 

A  Kiit-hnnt 

l)<'.iil  GatiiL  tiutcncd  to  a  tne. 

A  FLch-market  on  the  8«s  stnmd. 

A  Ket  of  twraty'ili  prials  of  mtjoeti  froni  tho  eoaieal 

Komanrf  of  Smrmn. 
[He  died  at  Beauvais  in  1755.    Dumeenil  hasgivcn 
a  descriiitivc  list  of  66  engmvi&gs  bgr  hinii  and  of 
several  doubtful  pieces.] 

OVKNS,  JcRiAN,  a  Dnteh  painter,  \mm  at  Am- 
sterdnm  in  1620.  He  was  brought  up  in  the  sclnKd 
of  Rembrandt,  tinder  whom  he  became  an  excellent 
colourist,  and  acquired  a  competent  acquaint, mcc 
with  the  chiaro-scuro.  He  excelled  in  painting 
night-pieces  and  subjects  by  torch-light,  and  wm 
eminent  a*?  a  liortrait  |minter.  There  r.n^  of 
his  works  in  tiie  .Stadl-house  at  Amstenlam,  n  pre- 
senting subjects  of  Batavian  history,  painted  in  the 
vigorous  sQrle  of  his  master,  which  arc  very  credit- 
ame  to  his  talenta.  His  porbraiti  are  esteemed  fhr 
unrommnn  truth  and  expression  of  character,  and 
for  the  harmony  of  tire  colouring.  In  166.5  he  was 
invited  to  the  court  of  the  Dukc  of  HoUtein,  in 
whose  service  he  remained  till  his  death.  [Nagler 
says  he  was  bom  in  IGOQ^  and  lefen  to  a  portrait 
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fif  him,  which  bears  dnte  1066,  anno  ceWis  66. 
He  u-as  in  the  service  of  the  DuJke  of  Hobtrin  in 
1675,  and  died  in  It»78.] 

OVEKHFX'K.  BoNAVKNTi'RK  VAN.  This  nrtist 
was  bom  at  Amstcrdain  in  1660.  His  |mrentswere 
in  affluent  circumstances,  and  bestowed  on  him  a 
lilieral  education.  Whilst  at  eollepe  he  distin- 
gui.-slied  himself  by  his  application,  and  the  rapid 
advaiieement  lie  made  in  Ins  studies.  On  his  leav- 
ing the  universitT,  a  strons  inclination  for  the  art 
iiMaeedi  hhn  to  puce  hinuelf  under  the  uistruetion 
of  a  master;  and  Dc^camps  supposes  him  to  have 
been  the  scholar  of  Gerard  de  l.ain'sse.  He  vi>ilrd 
Rome,  where  he  applied  himself  with  j^reat  ardour 
in  studying  and  drawing  after  the  antiquities  of  that 
eltjr.  He  formed  a  rich  collection  of  easts  and  draw- 
ings; and  after  a  residence  of  some  years  in  Italy, 
returned  to  Holland  with  his  valuahle  assemhlafje. 
On  his  arrival  he  was  can'ssed  and  visited  hy  all  the 
artists,  particularly  by  liis  friend  and  instructor 
Lairesse,  with  whom  he  formed  a  close  intimacy ; 
and  he  profited  still  further  by  the  advice  and  con- 
versation of  that  eminent  painter.  He  painted  some 
historical  suhjeets,  which  were  highly  esteemed; 
but  his  attention  was  greatly  occupied  ny  a  work  he 
intended  to  publish,  with  plates,  engraved  hy  him- 
self, from  the  desiij^ns  he  had  made  and  collected  at 
Rome.  An  unfortunate  (li^position  to  dissipation 
anil  excess  l)rou<(ht  o[\  an  illness,  of  which  he  died 
in  1706.  Bt;furc  his  death,  he  en^ged  his  nephew 
to  undertake  the  pubUcatinn  of  his  work,  which  he 
desired  should  be  d<'dicafed  to  Queen  Aniu-  of  Kng- 
land.  It  was  published  in  l/Oil.  in  French,  under 
the  title  of  /'  s  ;  ■  rancicntw  Ituuie. 

[OVERBECK,  FRIE0K81CH,  one  of  the  great 
leaden  of  the  pieieiit  German  school  of  historical 
painters,  was  born  at  Lubeck  in  I7'^.  In  1809  he 
went  to  Rome,  where  he  remained  till  IS3I,  when 
he  made  a  journey  to  Munich  to  exhibit  some  of  his 
beautiful  designs  at  the  Academy  of  Fine  Arts  in 
that  city.  He  made  some  stay  there,  and  then  re- 
turned to  Italy,  where  he  still  resides.  His  works 
in  fresco  and  m  oil  are  admired  for  beautiful  com- 
jK^sition  and  finished  detail.  Many  of  his  pictures 
and  designs  of  scriptural  subjects  have  boen  en- 
graved and  lithograpned,  and  bave  diflused  his  fame 
uirough  Europe.  He  was  amongst  the  first  to  give 
impulse  to  the  present  aspiring  state  of  painting  in 
Gemiany,  Ijy  reverting  to  the  almost  forgotten  style 
of  the  middle  age,  as  a  prepantory  step  u.)  a  revoln- 
tioQ  in  art*  aa  it  prevailed  at  the  oommcncement  of 
the  picsent  century,  and  a  renovation  of  it  on  the 
principles  that  guided  the  old  masters.  In  the  first 
part  'S  ]n-  a-  T  h<-  imitated  the  old  German 
mca^t  forms ;  tiy  degrees  he  forsook  these  for  the 
pirimitiTe  painters  of  Italy;  his  contours  became 
more  soft  and  graceful,  and  he  exhibited  more  of 
the  ideal.  In  tnis  new  course  he  produced  many 
charming  j)ieces,  in  which  he  showed  himself  an 
artist  truly  inspired  by  a  love  of  the  licHutiful,  and 
who  knew  how  to  invigorate  and  ennoble  the  sim- 
plest subject  After  ascertaining  his  strenc;th,  he 
commenced  his  {neture  of  Chiirt^  Entry  to  Jenisa- 
lem,  now  in  the  principal  church  of  the  city  of  Lu- 
beck, and  which  at  once  established  his  reputation. 
He  next  painted  the  Adoration  of  the  Magi,  for  the 
queen  of  Bavaria,  and  Christ  visiting  Mvy  and 
Martha,  for  his  friend  V(^l  the  painter  at  Zurich. 
The  style  and  composition  of  thi  i  tares  are  ad- 
mirable. Amungliiii  Ix^autiful  prtxiucLiuns  in  fre(>co 
may  lie  named  The  Seven  Years  of  Famine,  and 
Joseph  sold  bgr  lya  Brethren*  which  ornament  La 


Salle  Bartoldi  at  Rome.  His  frescoes  at  the  ViUa 
Mas.Nluii  represent  subjects  from  the  "Jerusalem 
Delivered."  'I'he  Vision  of  St,  Francis  d'A.ssise.paint- 
(  ed  in  fresco  by  him,  in  tlie  cluircii  of  Sainte  \larie 
j  des  Anges,  in  the  route  from  Foligno  to  i'erugia,  is 
considered  of  the  highest  order,  and  reckoned  as 
j  one  of  the  immortal  productions  of  the  |ire.sent 
epoch.  He  wsw  selected  by  Canova  to  ornament  a 
jiart  of  the  walls  of  the  Vatican.  He  traced  the 
Coliseum,  and  placed  in  the  middle  the  Virgin  aj*- 
pearing  to  a  Pilgrim;  thus  ingeniously  uniting  and 
confrastiiif^  the  different  feehngs  of  the  people  of 
ancient  and  modem  Rome.  His  later  |)ri)ductions, 
("lirist  in  the  Garden,  Judith,  ami  his  frescoes  aL 
Frankfort,  have  tended  to  increase  his  reputation. 
His  drawings  are  numerous,  and  of  rare  merit ;  it  is 
in  these,  chiefly,  that  his  6ut>erior  excellence  is  dis- 
covered, and  by  which  his  fame  will  be  more  widely 
diffused.  A  critic,  of  his  own  country,  says  he  is 
(leticient  in  tlie  knowledge  of  colouring,  and  that 
his  carnations  want  life  and  energy:  but  Overbe<*k, 
like  Niccolo  Poussin,  is  of  opinion  that  a  talent  and 
tendency  that  way  is  more  injurious  than  favour- 
able to  the  perfection  of  art.  Friederich  Overbvck 
was  son-in-law  to  Scblegel,  the  celebrated  German 
critic.  The  school,  of  iniich  he  may  be  considered 
the  founder, is  ably  supported  by  Cornelius,  Schadow, 
Bcndeman,  Wcit,  Schnorr,  Hess,  and  several  other 
German  artist*,  all  emulous  of  sharing  in  the  glory 
of  their  chief,  and  of  handing  down  tbetr  own  names 
also  as  chieftains  to  posterity.  They  commenced 
riglitly,  and  are  advancing  ntuily.] 

[OVERBECK,  Lbrndfrt,  was  bom  at  Ilaerlem, 
and  was  n  i  l  olar  of  IT.  Meyer.  As  a  painter  he 
was  chielly  employed  in  designs  for  tajx^stries,  which 
he  finally  abandoned,  and  devoted  himsdf  entirely' 
to  engraving.  He  died  in  1815,  at  Haerlem,  in  his 
63rd  year.  PJagler  has  described  several  landsca{>es 
etched  hy  him.] 

OUVKIEH,  JouN,  a  French  engraver,  born  at 
Paris  in  1725.  We  have  by  this  artist  a  variety  of 
vignettes,  landscapes,  and  other  sub^ts,  neatly  en- 
fH'Aved,  though  sometimes  too  dark  in  the  shadows. 
The  following  are  considered  his  best  prints  : 

The  Villa^fH  of  t)n'  Aj>(.>iiiuneK;  after  J'terre. 

A  Vit'W  of  th(-  Ali)s;  a  fier  Vemet. 

A  Vipw  of  till'  Ai>rnnini  H  ;  after  Ihr  same. 

'I'he  Msufic  I.iiiUrrn  ;  iif  trr  St  Arnati, 

1  he  Flcmuh  School ;  af  itr  iiiaen  tfu;  eider. 
The  Dutch  School ;  after  the  tatne. 
The  Genius  of  D^'wgn,  an  emblematical  irubject;  after 
Cot-hin. 

tHe  died  in  1754.  Nagler  gives  n  list  of  23  prints 
y  him.] 

0^^\■ATE^,  Alhkkt.  This  artist  was  one  of 
the  earlieiiit  painters  in  oil  in  Holland,  soon  after 
the  discovery  of  John  van  Eyck.  He  was  born  at 
Haerlem  in  1444,  and  is  mentioned  by  Van  Mander 
as  a  reputable  painter  at  the  time  in  which  he  lived. 
He  particularly  commends  an  altar-piece  in  the 
principal  church  at  Haerlem,  representing  St.  Peter 
and  St.  Paul,  in  which  the  figures  arc  carefully  iind 
corn'ctly  designed  and  richly  Coloured,  though  stiff 
and  laboured  in  the  finishing.  He  desoibes  another 
picture,  by  Ouwater,  ■  f  i  more  extensive  composi- 
tion, representing  the  Resurrection  of  Lazarus, 
with  the  Apostles  and  other  figoiea,  designed  in  a 
style  superior  to  what  Mras  usually  practised  at  that 
early  period,  and  with  a  considerable  expression  in 
the  heads,  {particularly  in  the  women.  The  drajx-- 
ries  were  well  cast,  and  the  back-ground  was  em- 
bellished with  architecture  in  the  taste  of  the  time. 
He  died  in  1515.  (There  is  gieat  nnoertainty  le- 
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specting  the  time  when  this  utiit  lived.  Zaat  says 
he  was  born  in  ]^7^ :  Balkema,  that  he  was  born 
in  13GG,  aud  died  in  1424.  Van  Mandcr's  account 
rests  on  a  weak  foundation.  It  is,  perhaps,  im- 
ponible  now  to  arrive  at  the  truth.  Pictures  of  the 
early  Dutch  eehool  sre  attributed  to  him  br  con- 
jectur*'  whfn  thry  do  not  arrord  with  Van  Fyck, 
Hugo  Vandor  Goi-s.  or  oilicrs  of  the  pcriml.  Michiel 
says,  (and  lu-  is  likely  to  know,)  "  Depuis  la  nxtrtdu 
chrooiaoeuTf  (Van  Itlander,)  quI  texte  retrouve  n'a 
edairev  l*(iiitolre  d'Albert  Tan  Ouwater ;  noua  ne 
possedons  que  les  rensei^rnments  impscfilitsoonteiins 
aans  le  IJrnt  drs  Petntr4'x.''] 

[OrWATER,  IsAAr,  a  painter  of  viow^*  of  cities 
in  Holland,  was  bom  at  Amsterdam  in  1747-  He 
manages  his  subjects  in  a  very  pleasing,  picturesque 
manner  Th  v  nrp  Vipws  in  Ilaerieni,  I'trerht, 
and  Auj>.;iia.'L!u,  witii  figures  promenading  on  the 
road  by  a  tjracht  ornamented  with  trees.  The  repre- 
sentations are  accurate,  and  the  shadows  and  reflec- 
tions of  the  bnUdingB  and  Tessela  in  the  water,  give 
an  air  of  vivacity.  The  pencilling  is  minute  and 
neat,  lint  far  from  being  so  light,  rich,  and  trans- 

Iiarent  in  handling  or  colour  as  that  of  Vander- 
leyden.  His  larger  views  of  the  High  Streets  are 
ffne  in  the  perspective,  and,  in  addition  to  the  pe- 
destrians,  have  carriages  nn  l  }:nr  rnvn  :  *hr  ar- 
rangement is  in  good  taste,  aiui  tliu  tllect  liliiAury. 
He  died  at  Amsterdam  in  1793.] 

[OUWATER,  JA00B,a  Dutch  painter  of  fruit, 
flowem,  inseela,  Urds,  of  whom  there  is  bo  ac- 
count. His  compositions,  desi^,  colouring,  and 
admirahlo  finishing,  denote  a  pamter  of  the  highest 
order  in  that  chuss,  and  it  is  conjeetun'<l  that  he 
lived  about  the  middle  of  the  last  century.] 

[OWEN,  WittiAM,  an  eminent  portrait  painter, 
ana  also  of  fnnrr  snhjerts,  was  bom  at  Lualow,  in 
Shrop«hiTP.  in  176'i,  and  was  educated  at  tlie  gram- 
mar school  of  that  town.  It  is  not  known  that  he 
received  any  instruction  in  painting  until  he  reached 
his  17th  year,  although  he  had  edlMled  a  strong 
inclination  for  the  art  during  his-  boyish  days. 
About  17^  he  was  M.-iit  to  Loudon  and  placed 
under  Catton,  who  had  been  a  coach-painter,  but 
was  then  a  Royal  Academician ;  a  copy  which  Owen 
made  of  R^olds's  picture  of  Perrata,  fntrodueed 
him  to  the  notice  of  the  President  and  the  benefit 
of  his  instruction.  In  the  ^xar  17^2  he  made  his 
first  appearance  as  an  exhibitor  at  Somerset  House, 
with  the  Portrait  of  a  Qentlcman,  and  a  view  of 
Lndford  Bridge;  each  sueceeding  year  his  "Por- 
traits of  Ladies  and  Gentlemen  "  increased,  till  in 
the  year  1 7\)^  he  exhibited  no  less  than  ten.  This 
may  be  considered  good  evidence  of  his  artistic  skill, 
for  he  had  not  tlie  advantage  ofpatronage  like  Rey- 
nolds, Beechey,  Lawrence,  and  Hoppner,  who  divid- 
ed the  world  of  fashion  among  them,  antl  basked  in 
the  sunshine  of  royal  favour.  Among  those  who  sat 
to  him  were  some  of  the  most  distinguished  men  of 
the  day }  such  as  William  Pitt,  Lord  Qrenville,  Sir 
WitUam  Scott,  Cyril  Jaeltson,  Vieary  Gibha,  Chief 
Justice  Abbot,  the  Marquis  of  Sfafl^^i-d,  the  Earl  of 
Bridgwater,  John  Stsine  tlie  architect,  Viscount 
Exmouth,  and  many  others,  whose  likenesses  pos- 
teri^  will  £eel  satisiEBCtion  in  recognising  from  the 
peneil  of  a  pahiter  whose  adherence  to  tmth  was  as 
great  a"?  his  artistic  "skill.  Thoiigh  he  had  a  con 
tinual  flow  of  i\m  profitable  employment,  he  wonhi 
sometimes  make  excursions  into  the  realms  of  fancy, 
and  embody  scenes  that  might  be  called  poetic  pic- 
tures of  nature.  The  Daiwhter  of  Ibe  Beggar  of 
BeOmal  Green,  the  Skepfag  Girl,  the  School- 


mlstreas,  Ae  Oirl  at  the  Spring,  the  Road-side,  the 

rottage  Door,  the  C'hildn^n  in  the  W(x»d.  and  simi- 
lar subjects,  are  among  the  finest  of  that  chu-s  of 
pictures,  painted  by  English  artists  in  his  day.  The 
regret  that  he  did  not  employ  his  pencil  more  on 
such  produeHotts,  is  eheefod  hy  the  eonsideratiaa 
thif  h  lias  more  than  compensated  by  handing 
down  to  posterity  faithful  resemblanccjs  of  men 
eminent  for  their  talents,  and  whose  names  recorded 
in  history  wiU  make  their  portraits  interesting  for 
ages.  By  virtue  oiF  his  talenta,  he  heeame  inlflM 
a  member  of  the  Royal  Academy:  and  in  ISIO.  jxrr- 
trait  painter  to  the  Prince  of  ^\'alcs.  and  aften*  ards 
"  principal  portrait  painter  lo  the  Prince  Regent." 
But  Owen  was  deficient  of  that  suppleness  and  flat- 
tery essential  in  a  court  painter,  so  others,  better 
qualified  in  those  re>?]wts,  took  the  benefit  of  the 
office,  and  left  him  in  the  enjoyment  of  the  title. 
The  Prince  Regent  offered  tokniglit  him,  an  honour 
which  he  wisely  refused  {  not  that  he  was  averse  to 
royal  IhTonr,  but  dedined  it  as  a  distinctioii  whidi 
promised  to  be  expensive  and  nothing  more.  For 
the  last  five  years  of  his  life  he  wa^s  in  a  state  of  al- 
most utter  helplessness,  gradually  wasting  away; 
and  was  relietred  firom  his  sufl^ngs  at  last  by  the 
mistake  of  a  ehendatVi  boy,  who  inttead  of  an  aperi- 
nf  rlm  r^'hT  Inhflled  a  bottle  of  opium,  whicfi  he 
sv. allowed,  teii  into  a  stupor,  Ungered  a  few  hours, 
and  died  on  the  11th  of  Februanr,  1823.  As  a  j>or- 
trait  painter  Owen  was  amons  toe  best  of  his  tune^ 
a  worthy  eowpeer  of  Reynwds,  Hoppner,  and  T. 
Phillips :  his  drawing  was  correct,  he  scizt'd  indi- 
vidual character,  and  never  failed  to  imprc^s  the 
image,  mentally  and  bodily,  of  his  subject.  Some 
shgnt  objection  might  be  made  to  his  colouring  t  il 
was  oeeariona]]^  ddcient  in  timnsparency  and  naii- 
mony :  but  iMs  is  last  ofaaerTable  in  his  fan^  pae> 
tures.] 

OZANNE,  Nicholas,  a  French  engraver,  bom 
at  Paris  about  the  year  1734.  He  engraved 
trtan  his  own  drawings  a  number  of  plates  of 
marines  and  sea-ports,  which  arc  esteemed  for  their 
neatness,  and  the  precision  with  which  the  vessels 
are  designed.  W«  havf^  amxmg  etbcit,  the  fblknr* 
vag  by  him : 

AstCdffbarLuidacapM  sad  Wsriaes;  Omww.  jffe. 

Two  "Vicw»  of  the  Port  of  Bn^t. 

OZANNE,  Jank  Frances,  and  Mary  Jane. 
These  Uidies  were  the  siitOS  of  the  preceding  artist, 
and  were  instructed  in  engraving  by  Aliamet.  We 
have  by  them  several  nrints  of  sea-ports,  &c.,  neatly 
executed,  among  which  are  the  following : 

h  View  of  the  Tort  of  Dieppe  ;  /.  Oxatuu  ;  after 
If.i-H'-rt. 

A  Vii  w  of  fit.  VullcTT  ;  the  tame. 

Two  viunn  of  ths  Fort  of  Laghofn;  M.J.Oammi 
after  yemet. 

A  Culm;  thesamf  :  aftfr  thf  \'nnf. 

Two  Paftoiai  ralyecta  i  t^er  Pkil.  If  owemaiu;  if.^. 

P 

PACCHIAROTTI,  [or  PACCHI AROTTO.l 
Jacoho.  This  painter  was  a  native  of  Siena,  and 
flourished  about  the  year  ld35.  He  formed  his 
first  style  by  an  attentive  study  of  the  wotks  «f 
Piefro  Perugino.  which  he  afterwards  improved  bv 
conicmplaling  the  admirable  productions  of  Raf- 
faelle.  There  are  many  of  his  works  in  the  chun-hes 
and  private  collections  at  Siena,  of  which  the  most 
dewrving  of  notiee  ia  a  fine  picture  in  the  church 
of  S.  Christofofo,  icpicaenting  St  Catherine  vi«t> 
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ing  the  Corpse  of  St.  Aenes,  ji  errand  conn)()sition, 
in  which  ine  airs  of  tne  heads  approach  to  the 
beauty  of  those  of  his  iUustrious  prototype,  la 
1935  ne  beeane  implkwted  in  a  wditiom  eomnio- 
lion  agninst  the  government,  and  was  oblippd  to 
take  refuge  in  the  monasteiy  of  the  0>scrvanti, 
from  whence  he  escaped  secretly  to  France,  where 
he  worked  some  time,  in  coDjonction  with  11  Rossoj 
and  where  he  is  rappCNed  to  nave  died.  [According 
to  Speth,  the  works  above  alluded  to  can  justly  be 
compared  with  Raphael's  alone  ;  and  he  adds,  that 
designating  Pacchiarofti  as  of  the  school  of  i'emgino 
is  only  ma^pifying  the  injustice  he  had  alrrady 
undergone,  in  having  his  works  long  aaeribed  to 
Perugino.  If,  thi  ri  f  re,  he  were  the  pupil  of  Peni- 
gino,  what  Perui^mo  applied  was  only  the  spark, 
says  Spcth,  which  in  Pacchiarotti  grew  into  a  Imme. 
Facchiarotti  has  suffered  the  same  misfortune  that 
many  other  excellent  painters  have  undergone, 
oii^  ini^'  to  their  being  omitted  by  Vaaari.  He  is  pro- 
bal>ly  the  Girolamo  di  Pacrhia,  cRRnally  mentioned 
bv  that  writer  in  speaking  of  //  Siuiuma  ;  indeed 
2^1,  in  bb  Enciclopedia,  gives  it  as  one  of  his  ap- 
peilMioiM,  and  i?  Ikmdolimt  as  another.  There  are 
two  beautiful  easel  picturr^';  in  oil  and  on  wood,  in 
the  Pinacothek  at  Munich,  by  Pacchiarotti,  which 
are  considered  as  two  of  the  best  in  the  colkciion 
for  character,  colour,  and  execution;  and  also 
among  the  best  specimens  of  the  early  Itaiian  schools 
of  painting.  They  were  ffirmprly  in  the  church  of 
San  Bernardino,  at  Siena,  and  were  purchased  by 
the  present  king  of  Bavaria  in  1818,  when  he  was 
Crown  Prince.  Rosini  has  given  an  engraving  of 
die  picture  of  the  Birth  of  the  Virgin  in^an  Ser- 
naraino  at  Siena,  (plate  142,)  u  hirn  exhibits  much 
of  the  dignity  and  grace  of  Rapliatl  in  composition 
and  design.] 

PACHECO,  Frakoisco,  a  Spanish  painter  and 
writer  on  art,  bom  at  Seville,  according  to  Palo- 
mino, in  15S0.  lie  was  a  disciple  of  Louis  Fernan- 
dez, and  is  said  by  the  above-mentioned  author  to 
have  studied  some  years  in  Italy.  He  was  a  cor- 
rect and  rigid  designer,  his  eompontions  are  studied 
and  appropriate,  aind  the  ain  of  his  heads  are  noble 
and  dignified  ;  but  there  is  a  feebleness  in  his  exe- 
cution, a  poverty  of  tone,  and  a  crudity  and  dryness 
in  his  manner,  which  greatly  diminishes  the  merit 
of  his  productions.  In  competition  with  Alonso 
Vasquez,  he  painted  some  pietorefl  fbr  Hie  ^areh  of 
the  Barefooted  Carmelites,  in  which  he  was  greatly 
surpassed  by  his  rival.  Mr.  Cumberland  has 
favoured  us  with  a  S]>anish  couplet  upon  a  Crucifix, 
by  Pacheco,  which  satirizes  thu  harsbnees  of  atyle 
with  great  smartneaa  and  neatness  of  versiflcation. 

Quien  os  pviso  a^-^i,  Rcnnor, 
Tan  dewlirido  y  tan  scon, 
Vf«  me  (iircis  qui  i  I  i imr, 
Maa  jro  digo,  que  i'uchcTu. 

He  derived  his  greatest  celebrity  from  his  having 
been  the  instructor  of  Alonso  Cano  and  Don  Diego 
Vela.squez.    JIc  died  at  Madrid  in  1654. 

{^Franciseo  Pacheco  was  born  of  a  good  family  at 
Seville  in  1571,  which  is  nine  years  earlier  than  the 
date  given  by  Palomino.  He  studied  tmder  Ltd* 
Fernandez,  a  painter  of  serges,  but  never  was  in 
Italy.  His  first  works  in  oil,  worthy  of  notice, 
were  two  large  tings,  or  standards,  for  the  .Spanish 
fleets  of  New  Spain  and  Terra-firma ;  they  were  on 
crimson  damask,  eaeh  thirty  yards  bv  Uttyf  the  mh- 
tects  being  the  royal  arm.s  and  St.  lago  on  horse- 
back, wilh  rich  borders  and  other  decorations.  He 
waa  the  fint,  aaya  Cean  Benniidii,  in  Seville  who 


ro|)erly  j)ainted  and  gilded  staluejs ;  he  was  the 
rst  likewise  who  painted  the  figures  and  grounds 
of  batai  riUevi:  there  are  several  works  of  both 
deeeriptions  hr  him  In  SevUe.  It  was  not  till 

161 1  he  visited  Toledo,  Madrid,  and  the  Escurial, 
and  saw  the  great  works  of  Titian  and  other  cele- 
brated masters  of  Italy  and  Sjwiin.  On  his  return 
to  Seville  he  opened  a  systematic  academy  of  the 
arts,  as  well  nr  bis  own  hnpovement  as  for  the 
l)enefit  of  the  rising  artists  of  Seville ;  and  the  fact 
alone  that  Alonso  Cano  and  Velasquez  were  two  of 
his  scholars,  shows  that  his  system  worked  with 
good  eftct.  The  improvement  he  himself  made  by 
sneh  elementary  instrue&m,  and  firom  the  true 
principles  of  art,  was  observable  in  his  great  pictim? 
of  the  Last  Judgment,  an  altar-piece  finisned  in 
1614  for  the  nuns  of  the  convent  of  St.  Isabel, 
which  he  has  described  at  great  length  in  his  trea- 
tise on  painting.  Sonlt  made  a  magazine  of  tMs 
convent  during  his  oecujiation  of  Andalusia,  and 
the  picture  was  probably  removed.  In  1618  he  was 
appointed  by  the  Inquisition  one  of  the  guardians 
of  the  public  morals,  in  as  far  as  be  was  made  cen- 
sor of  all  the  pictures  exposed  for  sale  in  Seville: 
nakedness  was  prohibited,  and  it  was  Pacheco's 
bosiness  to  see  that  no  pictures  of  the  naked  human 
form  were  sold.  It  is  to  such  formal  morality  as  this 
that  the  Spanish  school  of  painting  owes  it  charac- 
teristic ponderoos  sobriety.  There  is  not  probably  in 
the  whole  art  of  Spain  such  a  thing  as  a  naked 
female  figure  of  the  site  of  life,  if  of  any  other  sixe. 
Prudery  was  carried  so  far  in  Sjiaiii,  that  in  the  time 
of  Ferdinand  VI 1.  even  all  the  great  Italian  works 
which  could  be  reproached  with  nudities  were  remov- 
ed from  the  galleries,  and  were  condemned  to  a  dis- 
tinct set  of  apartments,  called  the  Galeria  Reten  uda, 
and  only  opened  to  view  to  those  who  could  procure 
especial  orders.  There  is  a  Cabinet  des  Of^U  Me- 
tervh  at  Naples,  and  thongfa  thb  is  separated  fnm 
the  rest  of  trie  collection  with  reason,  there  is  no 
difTunilty  M  hatever  in  obtaining  admission  to  it ;  but 
the  Galena  Kescrvada  of  Madrid  is  of  a  very  dif- 
ferent nature,  and  comparatively  innocent,  and  the 
seperation  oPsuch  works  as  it  contains  ftom  the  gene- 
ral collection,  is  n  greater  oidence  of  subjective  im 
morality  than  of  objective  indecency.  Mr.  Ford,  i»i 
his  "  Handbook  of  Spain,"  terms  this  gallery  a  sort  of 
Magdalene  or  Penitentiary,  into  which  were  banish- 
ed all  peccant  pietOTCis  whose  nudities  might  corrupt 
the  purity  of  Madrid  ;  where  the  Italian  and  Flem 
ish  Ledas,  Danaes,  and  other  improper  ladies 
blushed  unseen,  hunp«'d  together  like  the  naughty 
epigrams  of  Martial  when  collected  into  one  appen 
dn  inwell>intentioned  editions.  All  these  picture? 
were  the  works  of  foreigners.  Nothing,  says  Mr 
Ford,  gave  the  holy  tribunal  greater  uneasiness  thai 
how  Adam  and  Eve  in  Paradise,  the  blessed  soul' 
burning  in  purgatory,  the  lady  who  tempted  St. 
Anthony,  or  the  Last  Day  of  Judgment,  were  to  be 
painted,  circumstances  in  which  sraall-elolhes  and 
long-clothes  would  be  highly  misplaced.  Both 
Palomino  and  Pacheco  handle  these  subjects  very 
tenderly.  In  1623  Pacheco  again  visited  Madrid 
in  company  with  his  scholar  and  son-in-law  Velas- 
quez, and  remained  two  years  in  the  Spanish  capi- 
tal. During  this  visit,  among  many  other  works,  he 
executed  one  which  hardly  accords  with  the  pn  seiit 
notions  of  the  occupations  of  a  great  jiainter:  Ik 
dressed,  gilded,  and  painted  for  the  l)uche>-s  ot 
Olivares  a  Statue,  prooably  of  wood,  of  tlie  Virgin 
by  Juan  Gomez  de  Mora.  The  work  wa*;  much  ad- 
nuied,  and  by  none  more  than  hj  Eugenio  Cases, 
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who  eittmttted  the  decoration  at  500  ducats.  Mr. 
Ford  fom  some  cnrioiui  details  about  the  toilets  of 
tliew  Spftnish  imnges.  No  nmn  in  allowed  in  Spain 

to  undrrss  the  Pciftf.,  or  Sfifrrndn  Imogen  of  the  v  ir- 
gin ;  and  sonu'  images  had  their  mistresseii  of  the 
robes,  and  a  ch.iiiilKT  where  their  toilet  was  made. 
Pacheco  died  nt  Seville  in  1654.  He  wrote  an  ele- 
mentary treatise  on  the  Art  of  Fatntinf  » whieh  is 
consiilcrcd  in  Spr\in  as  indispensable  lor  the  in- 
struction of  hiudciitb,  and  the  best  in  the  language.] 

PACOT,  .   This  artist  was  a  native  of 

Fnu)oe»  and  flourished  aboot  the  year  16d0.  He 
engmved  wwoe  pbttes  of  batdea  and  se»>figbtt,  wliieh 
arc  etched,  and  fii*^^f^  wiA  the  gtavcTi  in  a  tieat, 
fipiriled  Style. 

PADERNA,  Giovanni,  was  bom  at  Bologna 
about  the  year  1600,  and  was  a  scholar  of  Giroluno 
Curti,  called  II  Dentone,  nnderwhom  he  became  aa 
eminent  painter  of  jicr>:iKctive  and  architecture. 
After  tlte  death  uf  DeiUonc  he  was  much  employed, 
and  his  success  was  such  as  to  excite  the  jealou-.y 
of  Agoatino  MiteUi,  one  of  the  ablest  artists  in  that 
bnutdi.  or  Ms  nooieraiw  wwlu  at  BoU^pia,  the 
(kt-orations  of  the  Capella  Zagoni,  in  the  church  of 
U  Madonna  delU  Liberia,  are  considered  among  his 
best  performances.  He  died  in  1640.  [Zaui  says 
be  was  lime  in  16470 

PADBRNAf  Paolo  Awtowio.  This  painter  was 
bom  at  Bolo^a  in  1649,  and  for  some  time  studied 
under  Guercmo.  On  the  death  of  that  master  he 
entered  the  school  of  Carlo  Cignani.  AhhoLigh  he 
aeqmred  some  celebri^  as  an  nistorical  painter,  he 
was  more  distinguished  for  his  landscapes,  which 
arc  dcsiiincd  ana  painted  in  the  vigorous  t>tylc  of 
his  first  instructor.  His  scenery  is  grand,  and  tits 
colouring  clear  and  harmonious.   He  died  in  1708. 

PADOUANINO,  Fbakoesco.  Thia  artist  was 
bom  at  Padoa  in  1592.  It  is  not  known  by  whom 
lie  was  instnictcil  in  the  art,  but  he  painted  hislor)' 
witli  considciHble  reputation.  He  possessed  an  in- 
ventive genius^  and  was  a  correct  and  graceful  de- 
signer. Of  his  historical  works,  one  of  the  most 
esteemed  fa  a  picture  representing  a  Saint  inter- 
ceding for  two  criminaln  coii(lt'inni>a  to  death,  in  the 
cliurch  of  ia  Madonna  di  l  Carmine,  at  Venice,  He 
also  was  much  employed  in  p:iinting  portraits,  which 
were  admired  fbr  truth  and  dignity  of  character,  and 
an  exedtent  tone  of  coloor.  He  died  in  1617. 

PADOUANINO,  Ottavio,  wa^  the  son  of  the 
preceding  artist,  bom  at  Padua  about  the  year  1582. 
After  studying  some  time  ni^er  his  father,  he  was 
sent  to  Rome  for  improTement  He  aeqaived  some 
eelebritv  as  an  historical  painter,  but  waa  chiefly 
erpnf;:eii  in  portrait  paintin><.  in  which  he  WBS  more 
succetiiifuL    He  died  in  lti34. 

PADOUANINO, [Alessandro.]  SceyAnorAai. 

PADOUANO,  Lauro.  In  the  VamM  IktarUta, 
by  Sansovfaio,  this  tminter  is  said  to  have  been  a 
native  of  Padua,  ana  a  scholar  of  Francisco  Squar- 
cione.  He  was  a  successful  imitator  of  the  style  of 
Andrea  Mantegna,  and  painted  for  the  church  of 
La  Cariti,  at  Venioe^  some  subjects  from  the  life  of 
St  John,  which  rank  among  the  most  creditable 
productions  of  the  time.  He  tlnurished  about  the 
year  1460.  [It  is  suspected  that  ihih  the  same  as 
Iaiuto,  or  Laxiri,  da  Pattovot  who  Uvcd  to  a  much 
later  period;  Zaoi  nja  he  operated  from  1470  to 
1500.] 

PADOUANO.    Sfc  AviBus. 

PADTBRUGGE,  11.  L.  This  arti».t  wai*  a  na- 
tive  of  Stockholm,  and  flourished  about  the  year 
1700.  He  engraved  the  greater  part  of  the  pktes 


for  a  work  entitled  Suecia  Antigua  et  Hodiema^ 
published  in  1712.  They  consist  of  bixifs  eye  views 
and  maps,  and  me  enented  in  a  fifee,  sfnritod  style. 

[The  work  entitled  Satcia  Antifput  ef  ItiMliernn, 
was  published  in  3  voU.  fuhu;  the  tlrbt  in  IGlIki,  the 
last  in  1/14.    It  contains  about  350  plates.] 

£PA£LINCK,  Joseph,  an  historical  painter,  waa 
born  at  Oostaeker,  near  Ghent,  in  1781.  He  eam> 
menced  his  artistic  shidira  under  Vcrha«^'-ti.  the 
professor  of  painting  at  tlie  Academy  of  (iheni; 
after  showing  remarkable  progress  there,  he  went 
to  Paris  and  enrolled  himself  among  the  acholaia  of 
David.  By  diis  master's  instraetioiiB  he  proHted  so 
well  as  to  be  able  to  enter  the  lists  and  mrT  nd  for 
the  prixe  otlcred  by  the  Academy  at  Ghent,  which 
he  obtained  for  his  picture  of  the  Jud^^nent  of 
Paris,  and  waa  also  named  Professor  of  Design  to 
the  Academy.  He  shortly  after  vacated  this  afipdnf- 
ment,  and  went  to  Italy  in  order  to  study  the  works 
of  the  great  mastei-s  of  Uie  ditTereut  schools.  Here 
he  corrected  much  of  the  academic  manner  whicli 
he  had  imbibed  in  the  school  of  David,  and  pro> 
dneed,  what  is  considered  his  best  picture,  The  In> 
vention  of  tlie  Cross;  this  is  now  in  the  church  of 
St.  Michel  at  CJhent.  He  mnained  at  Rome  for  • 
about  eight  yearn,  to  enable  him  to  perfect  his  know- 
ledge of  the  art,  and  during  that  tune  he  painted  a 
large  picture  for  the  palace  of  Ae  pope  at  ll<mte> 
Cavauo,  representing  the  eml>ellTshments  of  Rome 
by  Augustus.  His  princiiial  pictures,  in  addition, 
are  The  Adoration  of  the  Shepherds,  in  the  con- 
vent of  La  Trappe,  near  Antwerp ;  The  Flight  into 
Egypt,  at  Mafincs;  The  Depmrture  of  Tbidt,  at 
Opiiraekcl,  near  Oudenarde;  The  Rettim  of  Tobit, 
for  Maria  Oudenhove ;  The  Assumption  of  the  Vir- 
gin, for  Muysen,  near  Malines;  and  other  sacred 
subjects,  in  all  of  which  he  exhibits  great  science, 
though  not  entiiely  ^vested  of  acaoemie  display. 
This  latter  blemish  is,  perhaps,  more  apparent  in 
his  compositions  of  profane  suhjects,  among  which 
may  lie  named.  The  Toilette  of  IVyche.  in  the  Mu- 
seum at  the  Hague;  The  Dance  of  the  Moaes;  The 
JtidgmentofHioast  and,  TheAbffieation  of  Charles 
V. ;  otherwise  they  may  be  considered  beautiful 
productions.  In  the  picture  of  The  Invention  of 
the  Cross ;  and  it  may  be  added,  in  those  of  The 
Disciple  at  Kmmaus,  which  is  in  the  church  at 
Everghem,  near  Ghent ;  and.  The  Calvair,  wUeb 
is  in  the  \'i11a^  of  Oostaeker,  the  place  of  his  na- 
tivity, he  exhibits  an  elevation  of  style  altogether 
Christian,  and  in  perfect  harmony  with  the  sub- 
jects. Joseph  Paehnck  is  deservedly  classed  among 
the  most  eminent  of  the  modem  Belgian  painters. 
He  died  at  Bni-ifiels  in  1839.] 

PAG  AN  I,  Francesco.  According  to  Baldi- 
nucci,  this  painter  was  bora  at  Florence  in  1531. 
A  Aer  learning  the  first  rudiments  of  art  in  his  native 
ctty  he  went  to  Rome,  where  he  studied  the  works 
of  Polidoro  da  Caravat^gio  and  Maturino.  He  re- 
turned to  Florence  at  tlie  ajje  of  twenty-one,  where 
he  soon  produced  some  works  which  procured  him 
reputation.  Pontormo,  on  seeing  one  of  the 
pictures  that  he  prodneed  at  Florenee,  ex- 
claimed, that  it  was  worfny  of  Michael  Angelo.  He 
was  considered  one  of  the  must  promising  artists  of 
his  time,  bnt  died  in  1561,  greatly  reg^tted. 

PAGANl,  GasaoBio,  was  the  son  of  Francesco 
Pagani,  born  in  1588.  His  Ihther  dying  wlwn  he 
was  an  infant,  he  was  placed  as  a  disciple  of  Santo 
di  Titi,  and  afterwards  iim>ruved  hii*  style  by  tJ»e 
instruction  of  Lodovico  Cardi,  called  Cigoli.  In 
imitation  of  the  sQrk  of  that  master,  he  painted  a 
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IHctiue of  the  Finding  ot  the  Cmii  for  the  church 
4^  the  CwmelitcBi  of  wrhich  wecuioiilyjadgeof  the 
compoaitioQ  by  the  print,  as  the  church  was  de- 
stroyed by  fire.  Some  of  hia  fresco  w  orlis  n-inain 
in  the  cloister  of  S.  Maria  Novella,  which,  ucconi- 
illig  to  Lum,  are  worthy  of  admiration,  though  they 
weve  pot  dnly  apftreciBted  vt  the  tiinei  fiaLmnueci 
dates  his  death  in  1605. 

PAGAN  I,  Paoi.o.  Tliis  painter  was  lx)m  at 
Valsotda,  in  the  Milanese  in  1G61.  He  formed 
hk  manner  by  studying,  at  Venice,  the  work^  of  the 
lint  masten,  and,  acomiding  to  Zanttti,  established 
tiiete  an  aeademy,  where  ne  hitradneed  a  style  of 
designing  the  naked,  which,  though  occasionally 
Burcliarged  and  exinivii^'unt,  is  bold  and  efiective. 
After  a  residence  of  some  years  at  Venice,  where  he 
painted  several  pictures  Sat  the  churches,  he  re- 
tnrned  to  Milan,  and  was  nrach  employed  for  the 
public  edifices  and  for  private  collections.  There 
are  some  of  his  be^t  works  in  the  gallery  of  Dresden. 
He  died  in  1716. 

PAGAN  IN  I,  GoouBLMO  Capooorou  Aoomd- 
ing  to  Oilandi,  this  aitbt  was  horn  at  Mmtna  in 
IR/f),  and  was  a  scholar  of  Antonio  Calza.  His 
genius  led  him  to  paint  battles  and  encampments. 
After  studying  some  time  under  that  master,  having 
seen  soma  oi  the  pietmes  (tf  Boigognone  at  Flo- 
Knee»  he  attached  nimself  to  study  and  imitate  the 
works  of  that  excellent  artist,  and  became  a  very 
reputable  painter.  His  pictures  are  composed  witd 
ingenuity,  and  are  painted  with  great  spirit. 

PAGGI,  or  PAGi,  Giotamni  Batista.  Aoeord- 
ing  to  Soprani,  this  painter  was  bom  at  Genoa  in 
1^4.  He  was  first  a  scholar  of  Lnca  Camhiasi, 
and  improved  himself  in  design,  by  8tudyin|$  the  an- 
tique stataes  and  bas-reliefs.  He  nad  acquired  some 
rroutation  as  a  ^inter  of  history,  when  oe  had  the 
mufertone  of  Irilling  his  anta^miist  In  a  qnanci, 
which  obliged  him  to  leave  Cienoa,  r.Tid  lie  took 
refuge  at  Florence,  where  he  resided  twenty  years, 
and  was  protected  and  employed  by  the  court.  Flo- 
rence was  at  that  time  the  rerideaoe  of  sevenl  art- 
ists of  disdnction,  who,  wifli  Lodovieo  Cardl,  called 
Cignli,  contributed  to  reform  the  Florentine  school 
from  the  languid  state  info  which  it  had  fallen,  by 
introducing  the  more  vigorous  and  effective  style 
which  was  at  that  period  established  in  Lombardy. 
His  first  prodnctions  were  rather  distinguished  by 
^race  than  cncr^,  in  which  he  appears  to  have 
imitated  the  suavity  of  Baroccio ;  such  is  his  picture 
of  the  Holy  Family  in  the  church  Degli  Angeli,  at 
Florence.  He  afterwards  adooted  a  manner  more 
robust  and  masedline;  and  lus  large  work  of  the 
Transfiguration,  in  the  chnrrh  of  S.  Marco,  is  paint- 
ed with  bucli  vigour  and  etl'ect,  thai  it  doea  not  ap- 
pear to  Ite  by  the  same  hand.  I<anzi  mentions  as 
nis  finest  worlu,  tiiree  subjects  firom  the  Passion  of 
oar  Savknir,  at  die  Certosa,  aft  Ptcah.  In  1600  he 
was  invited  to  return  to  Genoa,  where  he  was  much 
employed  for  the  public  edificcii  and  private  collec- 
tions. His  best  jK-rforrnances  at  (icnoa  are  two  pic- 
tures in  tlie  church  of  St.  fiartholomeo,  and  the 
Murder  of  the  Innocents,  in  the  PaUino  Doria, 

Siinted  in  1606,  in  competition  with  Rubens.  lie 
ed  in  16*29.  [In  some  of  his  oil  jviiutings  there  is 
much  of  Venetian  colouring,  and  an  approach  to 
the  manner  of  Paolo  Veronese.  Several  writers  of 
anthoritv  place  his  death  in  1627.] 

PAG  LI  A,  Francesco.  This  painter  was  born 
at  Bresda  in  1636,  and  was  brought  uj)  in  the 
schiK)l  of  (Jui-rcino.  He  painted  some  pictures  for 
tile  public  edifices  at  Srescio,  of  wbicn  the  most 


distinguished  is  an  altar-piece,  in  the  chordi  of  La 
Cazit^.  His  works  are  estimable  for  haimony  of 
colour,  an  excellent  impatto,  and  an  fntelligent  Con- 
duct of  chiaro-scuro,  thougli  his  drawing  is  occa- 
biunally  incorrect,  and  hii>  figureii  tuo  lung  and 
meagre.  His  best  productions  are  his  portraits, 
whicn  are  distinguished  by  digni^  and  truth  of 
duuBCter,  great  purit;^  of  tone,  and  vncommoo  le- 
lief.  He  waK  living  ia  I70Q>  [Acoording  to  Zaui 

he  died  in  171 'i] 

PAGN  I,  Benedetto,  was  a  native  of  Pescia,  and 
was  brousht  un  at  Rome  in  the  sciiool  of  GiuUo 
Romana  tie  followed  that  master  to  Mantua,  where 
he  distinguished  himself  .-ls  a  painter  of  history.  In 
tlie  church  of  S.  Andrea  i^  an  altar-piece  by  dim  of 
the  Martyrdom  of  S.  Lorenzo ;  and  at  the  Collegiate, 
a  picture  of  the  Maniage  of  Cana.  [Zani  says  he 
operated  ftom  1925  to  1570.] 

PAIGEOLINE.  The  name  of  this  engraver  is 
affixed  to  a  ^^light  etching  from  a  picture  by  Paolo 
Veronese,  representing  the  Mother  of  Moses  brought 
to  Pharaoh's  Daughter  as  a  nuise  for  hereon.  [Zani 
writes  Ma  uuie  ^tig^mne,  but  there  is  no  account 
of  him.] 

PAIOT,  a  French  engraver  of  little  note,  who 
appears  to  have  been  ebiefiy  employed  by  the  book- 
sellers, for  wlum  he  engraved  a  variety  of  frontis- 
pieces, and  other  book  plates,  which  are  veiy  indif- 
ferently executed.  Among  others,  there  is  a  print 
hv  liini  of  David,  a  lialf-lengtJi  iigure;  after  yiymm. 
[li-  lived  about  1627.] 

PALADIN  I,  Arcakoua*  This  ingenioos  ladjr 
was  bom  at  Pisa  hi  I9B9.  She  was  Oie  daughter 

of  Filip])o  Paladini,  who  painted  portraits  with 
some  reputation,  by  whom  she  was  instructed  in 
the  ruduneiits  of  the  art.  Her  talents  were  not 
eonlined  to  painting,  she  also  excelled  in  mosic^ 
and  above  all  in  embroidery,  in  which  she  dis- 
covered uncommon  ingenuity.  Her  jKirtnut,  painted 
bv  herself,  was  placed  in  the  gallery  of  artists  at 
l-'lorcnce.    She  died  in  1622. 

PALADINI,  Lirraaio.  In  the  Mtmom 
JTesraMsi  JNMore,  hv  Hadtert,  this  painter  is  said  to 
have  been  born  at  Messina  in  !  i  .  He  studied  at 
Rome,  in  the  school  of  Seba^^iiano  Conca,  but  he 
derived  more  advantage  from  his  studies  after  the 
antique,  and  the  works  of  the  great  masters,  than 
die  lessons  of  his  instructor.  On  his  return  to 
Messina,  he  was  engaged  in  !u:veral  considerable 
workii  in  frem),  uf  which  the  most  esteemed  is  the 
ceiling  of  the  church  of  MomtB  Toginc^  He  died 
of  tbenlagiie in  I74& 

PALAmBBBS.  See  STAimra. 

PALING,  Isaac.  According  to  Houbraken,  this 
artist  was  a  native  of  Holland,  and  flourished  about 
the  year  1670.  He  was  a  scholar  of  Abraham 
Vanden  Tempel,  and  painted  portraits  and  con- 
venations  in  the  sQrle  of  tfiat  master.  He  vfarited 
England  in  the  rei^  of  Charles  II.,  where  he  prac- 
tised portrait  painting  some  j  ears,  and  returned  to 
his  own  country  in  1(182. 

PALLADINO,  AoBiANO.  According  to  Orlandi, 
this  artist  was  bmn  at  Cortona  in  Vim,  and  was  a 
scholar  of  Pietro  Bern  lie  painteil  ^i-  r  rv  in 

the  Ktvle  of  his  muster,  and  executed  several  works 

fur  the  publie  edifices  of  hie  native  ei^.  He  died 

in  IUhO. 

PALLAVICINI,  Lm.  Aeeordin?  to  Vnlkmat 

Clirist,  this  artist  resided  at  Milan  about  the  ymr 
1G(»4.  He  is  said  to  have  puhMshed  some  ]>rints 
marked  witii  the  initials  L.  1'.  f.  [.Several  writers 
say  that  be  flourished  about  1<K)4|  Zani  comes  as 
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late  as  IGIG.  The  prints  markt  cl  L.  P.  in  a  tablet, 
are  of  a  more  ancient  date,  and  supposed  to  be  by 
Lvcax  I'enrii  .■  but  i  f  tin  there  18  HO  certainty.] 

[PALLIKRE,  Loui8-Vincbnt-Leon,  a  French 
historical  painter,  was  born  at  Bordeaux  in  1788, 
and  die<i  in  lH-20.  He  was  a  scholar  of  Vincent, 
and  gave  early  promise  of  arriving  at  excellence  in 
the  art  In  1812  he  obtained  the  first  prize  in  the 
contest  for  the  scholarship  at  Rome,  for  his  picture 
of  Ulysses  slayiu^j  the  Suitors  to  Penelope.  At 
Rome'  he  painted  Argus  slain  by  Mercury  ;  Pro- 
metheni  tormented  by  the  Vulture;  the  Fltureila- 
tion  of  Christ  ;  and  Juno  borrowing  the  Girdle  of 
Venus.  In  1819  he  exhibited  at  the  Mus^e  St. 
Peter  curing  the  Lame  Man  ;  Tobit  restoring  Sight 
to  his  Father;  a  Shepherd  in  Rcixwe;  a  Nyniiih 
coming  from  the  Bath  j  Preaching  at  Rome  during 
the  Kight ;  and  other  saUecta.  In  diis  fear  he  ob» 
tained  the  gold  medal  of  the  first  class.] 

PALM  A,  Jacopo,  il  Vecchio.  This  eminent 
artist  is  called  II  Vecchio,  to  distinguish  him  from 
his  gieat  nq>heir,  Jaoopo  Palma,  euled  II  Giovine. 
He  was  a  native  of  SeriinltB,  in  the  Valle  Brem- 
bana,  in  the  Berganuse  territory.  Until  the  pub- 
lication of  the  Dictitmaire  I'ltrUUtf,  by  M.  La  Comt)e, 
in  1752,  who  has  asserted  that  he  was  bom  in  1540, 
this  artist  vas  believed  to  have  been  a  cofntemponaiy 
and  competitor  of  Lorenn>  LoUo^  who  floivished 
from  the  year  1513  till  1554,  which  tradition  is  sup- 
ported by  the  authority  of  Ridolfi,  who  states  him 
to  have  been  the  instructor  of  Bonifazio  Veneziano, 
who  died  in  1553.  By  this  inconsiderate  mistake, 
which  has  been  followed  by  M.  D*Argenville  and  the 
other  French  biographers,  ilicy  have  eruleavoured  to 
establish  the  whimsical  absurdity,  that  Palma  the 
younger  was  bom  in  1544,  when  his  great  uncle 
was  only  four  years  of  age.  From  the  character  of 
his  style,  and  from  the  evidence  of  Vasnri,  who 
asserts  that  he  died  a  few  years  previous  to  the  pub- 
lication of  bis  work,  which  was  in  1568,  it  appears 
aatisfketoriljr  eonlirnied,  that  the  elder  Palma  was 
l)om  al)Out  the  vear  lie  is  said,  by  Uidolfi. 

to  have  embelliishcd  his  style,  which  at  tin>t  partook 
of  the  formality  and  dn'ness  of  Giovanni  Bellini,  by 
stodjing  the  works  of  Gimvione,  and  acquired  a 
rich  and  harmonious  tone  of  eolour,  a  tenderness 
and  imjHxMo  in  his  carnations,  in  which  he  ap- 
proaches U)e  first  style  of  Tiziano.    Such  an*  his 

Pictures  of  the  Last  Supper,  in  S.  Maria  Mater 
loadni,  at  Vcuieej  and  toe  Holy  Family,  in  the 
church  of  S.  Stefluno^  at  Ticena.  He  aj>iM  ars  to 
have  attempted  a  character  of  more  originality  in 
his  large  picture  of  the  Adoration  of  the  Magi,  in 
the  Isola  di  S.  ElMka,  in  wMeh  he  discovers  a  fine 
dioice  of  nature,  a  copious  composition,  and  a  taste- 
ftd  arrangement  of  ms  draperies.  One  of  his  most 
admired  productions  is  his  cidebrated  picture  of  St 
Barbara,  in  the  church  of  S.  Maria  Fumiosa,  at 
Venice.  The  works  of  Fahna  are  more  estimable 
for  the  union  and  harmony  of  the  oobtninK,  and 
the  careful  style  of  their  finishing,  than  the  boldness 
and  correctness  of  design,  or  tlie  energy  of  his  pencil. 
Towards  the  latter  part  of  his  life  his  productions 
were  less  vigorous  and  he  declined  into  ne^igence 
and  manner. 

[It  is  by  no  means  "  satisfactorily  eonfimied"  that 
Jacopo  Palma  il  teeehio  was  born  in  or  al>out  the 
year  1510.  Zani  says  he  operated  in  1491,  and  in 
J516.  Vasari  does  not  mention  him  in  the  Arst 
edition  of  his  work,  published  in  1550:  in  the  second 
edition,  15I>H,  he  says  that  Palma  died  at  the  age  of 
forly-eiglu,  but  he  doea  not  say  in  what  year,  nor 


does  he  say  "  a  few  years  previouR  to  Ins  publica- 
tion:'' it  may  have  been  twelve  or  fifteen  years  pre- 
vious. He  classes  him  with  XsrsmD  XoMs^  and 
both  under  the  head  MASsmnA  ID  urnt.  Nov,  it 
is  said  diat  Lorenao  Lotto  was  horn  hi  tite  year 
I4W,  or  txThaps  earlier,  and  was  the  rival  and  imi- 
tator of  Palma.  Zani  gives  the  dates  of  three  pic- 
tures painted  by  Lotto ;  one  in  1505,  one  in  1506, 
and  another  in  1523.  He  also  quotea  two  Uiwa  of 
a  sonnet  by  Boschini. 

"  Del  I'alma  vecchio  il  mro  imitadoT 
Quel  B«rgaaut«co  LUUt  ii  fiuaoao." 

It  is  generally  the  younger  artist  who  imitate*  and 

endeavours  to  rival  another,  ft  is-  said  that  Lorpnzo 
Lotto  rf(f(io(£rf in  15<}0 ;  (Zau;  s.iys.  1.5.>4:)  if  Lotto 
was  old  in  either  of  those  years,  it  can  hardly  l>o  sup- 
posed that  Pfilma  was  only  48  a  few  years  previotu 
to  the  publication  of  YaaarPs  work  in  1568.  If  any 
conclusion  could  1k»  drawn  frnin  the  portrait  in  Va- 
sari,  it  would  be  that  he  wa&  80  whcu  ii  wa^  taken. 
It  is  doubtful  whether  he  painted  the  picture  of  the 
Last  Supper,  in  8.  Maria  Mater  Domini,  at  Venieej 
it  is  hy  some  attributed  to  Bonifheio.  Vaaari  de> 
scribes  with  great  (junto  a  picture  by  Palma  rejire- 
senting  ihc  ship  bringing  tlie  body  of  iSf.  >Iark 
from  Alexandria  to  Venice,  exposed  to  the  furj*  of  a 
frightftd  storm.  He  says  the  cfiiect  is  ao  terrific 
that  the  very  canTass  seems  to  tremble! 

"  The  Dioniiter  roor'd  m  load,  and  look'd  SS  gHss, 
Hia  Tery  shadow  dant  not  follow  him." 

His  pictures  are  to  be  found  in  Holland,  Germany, 
Russia,  and  England,  as  well  as  in  Italv;  particu- 
larly at  Vienna,  Dresden,  Munich,  and  Jjerlin.  In 
the  Hermitage  at  Petersburg  are  those  that  were 
formerly  in  the  Houghton  gdlery.  There  are  pic- 
tures by  him  in  private  collections  in  England,  some 
of  which  are  attributed  to  Titian.  In  Sir  Thomas 
Baring's,  the  Yirjrin  and  Child,  in  a  landscape,  with 
Joseph,  the  Magdalene,  and  St.  Catherine,  a  U-aiiti- 
ful  work  of  his  middle  period;  another,  with  addi- 
tional figures,  was  at  Corsham  Hoose;  at  Alton 
Tower,  tlie  seat  of  the  Earl  of  Shrewsbury,  two 
small  pictures,  the  Birth  and  Death  of  Adonis,  erro- 
neously attributed  to  Giorgione ;  in  the  Fitzwilliam 
Museum  at  Cambridge,  a  Venus  and  Cupid,  former^ 
ly  in  the  (Means'  gallerv ;  fn  Lmd  EUesmere'^B  col> 
lection  the  portrait  of  a  Doge,  also  from  theOrleans* 
gallery,  and  ot  hers  ekcwhere,  sometimes  called  Gior- 
gione, sometimes  Titian.  There  seems  to  have  been 
annular  disposition  in  Palma  and  Lotto  for  imitation. 
In  the  works  of  the  former  is  found  a  resembUoiec  to 
Bellini,  Giorgion*-,  and  Titian;  in  the  latter,  to  all 
these,  and  to  Lionardoda  Vinci  and  Palma, j 

PALMA,  JAcof'o,  iL  GioviNK.  This  artist  was 
called  Jacopo  Palma  il  Giovine,  to  distingiiish  him 
fVom  his  great  uncle,  the  elder  Palma,  who  is  ^ 
subject  of  the  jircceding  article.  He  was  born  at 
Venice  in  1544,  [Zani  «iys  l.>4l,]  the  son  of  An- 
tonio Palma,  an  obscure  painter,  who  instrueted 
him  in  the  little  he  knew  of  the  art,  and  encouraged 
him  in  his  studies  after  the  works  of  the  principal 
masters  in  the  Venetian  school.  The  bold  and 
prompt  style  of  Tintoretto  appears  to  have  firvt  at- 
tracted his  attention;  but  tie  afterwards  became 
sensible  of  the  suavity  of  colour  and  the  more  ta.ste- 
fu\  design  of  Titian,  whose  works  he  studied  with 
admiration  and  delight.  At  the  age  of  fifteen,  w  hibt 
he  was  occupied  in  copying  the  celebrated  Martyr- 
dom of  St.  Lawrence,  by  Titian,  in  the  church  of 
the  Jesuits,  the  Duke  d'Urliino,  Guido  Ubaldo,  en- 
tered the  church,  to  attend  the  service,  when  the 
young  Palma  tnok  tlie  opportnoily  of  akalchii^  bis 
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portrait,  which  t)«ng  obwrved  hy  the  attendants, 
they  acqiiainted  the  Duke  with  what  they  had  no- 
ticed. The  arti«t  was  sent  for,  and  the  prince  was 
BO  satisfied  with  his  performance,  that  he  took  him 
into  his  protection,  and  Kiit  him  to  Home  for  im- 
iiroTement,  witii  lettm  of  recommendation  to  hh 
orother  the  cardinal.  Dnrinp  a  residcnoe  of  eight 
years  at  Rome,  his  studies  were  directed  to  the  an- 
tique statues,  the  works  of  M.  Angelo,  Rafiaelle, 
and«  above  all,  to  the  claaskal  designs  oi  Polidoro 
<1a  Camvamo.  ffis  abiKtwa  were  not  vnnotioed  at 
"Rnme.  ana  ne  was  einiiloyed  hy  the  pope  to  decorate 
one  of  the  apartments  of  the  Vatican.  On  his  re- 
tnra  to  Venice,  when  he  was  about  twenty-four 
years  of  anh  be  Ibond  the  popalBr  intm  ana  em- 
ployment m  the  possession  or  Tintoretto  and  Pbolo 
NTeronese.  Lanzi  assertJi  that  he  was  indebted  for 
hia  introduction  to  public  notice  to  his  casual  ac- 
qoaintance  with  a  celebrated  aieJlitect  and  sculptor, 
named  Victoria,  who  was  then  couidered  the  Prin- 
cipe] arbiter  and  judge  of  the  works  of  art.  The 
indignation  which  an  able  jirfist  feel«  at  his  works 
being  submitted  to  the  eaprieions  tribunal  of  a 
professor,  who  did  not  even  practine  painting,  had 
excited  some  animosity  between  Vittoria  and  the 
two  enunent  painters  just  mentioned,  and  he  em- 
braced willi  zeal  the  party  of  Palnia,  and  became  the 
trumpet  of  his  fame.  Their  well-founded  reputation 
was,  Dowever,  ]miof  against  the  intrigues  of  Vit- 
toria, and  Palma  was  obUged  to  content  himself 
with  the  rank  of  the  third  painter  in  Venice.  After 
their  death,  it  is  observed  hy  Lanzi,  that  the  younger 
Palma  may  Ix-  considered  the  last  oainter  of  the 
cood,  and  the  first  painter  of  the  baa,  epoeh  of  the 
Venetian  sehool.  He  had  occasionally  an  onpor-  ' 
tunity  of  entering  tiic  lists  with  liis  powerful  an-  i 
tngonists,  and  other  eontetnporaries ;  and  he  (tainted 
in  competition  with  Tintoretto,  in  the  palace  of  St. 
Mark,  and  with  Giuseppe  Cesari  d'Arpino,  in  the 
Ospitaletto ;  where  he  produced  one  of  his  finest 
Works,  re])respnting  the  Assumption  of  the  Virgin. 
Loaded  with  commissions  towards  the  latter  part  of 
his  life,  his  pictures  were  finished  with  less  study 
and  attention ;  and  it  is  reported  that  the  CaTsliere 
d'Arpino,  who  w  an  himself  not  remarkable  for  care 
or  nrecisiuu,  calling  on  him,  and  remarking  the 
slight  style  in  which  he  then  painted,  observed, 
that  he  intended  making  some  stav  at  Venice,  to 
kani  of  h^  how  to  make  snehadnmaUe  dwtehes. 
"  I  will  readily  instruct  yoo,"  Mplied  Palma,  *'  on 
condition  that  you  will  permit  me  to  visit  you  at 
Rome,  to  be  instructed  now  to  finish  them."  Of 
his  numennis  works  at  Venice,  the  foUowingare  the 
roost  deserving  of  notice.  In  the  ehttren  of  S. 
Niccolo  dei  Fran,  a  fine  picture  of  the  Deposition 
from  the  Cross ;  in  S.  Giacomo  del  Orio,  the  Mar- 
tyrdom of  S.  James;  in  La  TrinitA,  Christ  taken 
in  the  Garden;  and  in  8.  Elisabetta,  the  Visitation. 
Tlie  eomnodtions  of  the  younger  Pafana  are  more 
copious  than  judi  i  i  '  ;  - :  and  his  design  is  more  bold 
than  correct  liis  coluuriog  is  distinguished  by 
suavity  and  freshness,  and  dloq|^  katllttlrattB  than 
that  of  Paolo  Venmese,  heafipioachfla  neamto  the 
troth  and  tenderness  of  Titian.  We  have  several 
etchings  by  the  younger  Palma,  executed  in  a  very 
spirited  and  masterly  style.  They  are  sometimes 
signed  with  his  name  at  length,  and  sometimes 
marked  with  a  monogram  cotnp<iv<'d  with  a  P. 

cro«!?ed  witli  a  palm  branch,  thus  ^'^^    The  fol- 
lowing are  his  principal  plates : 
Samsooand  DaliUb. 


Judith  pnttinir  th*  Head  of  HoMbnus  into  a  taak,  hiU 

)>y  an  attendant. 
Till'  XatiTitT, 

The  Holy  Famih;,  with  8t  JefSBlSSBd  St  FinUMii. 
f^t.  John  in  the  wiMeniMS. 
The  DeeoUstion  efSL  John. 
The  Trilmt*  Uoom. 
Th»  Adoltsreti  b^w*  Chrift* 
Christ  uuwtriag  the  PkariiMS,  wlw  dnpated  bis  aa- 
dieiilgr. 

The  tnovdulity  of  St.  Thomsi. 

Aa  smUsnatical  ssUaet  sf  FsUss  pnseatiag  ViOlan. 

St  Jsroms  Ja  soalswnes  widi  the  Piofe  Dsasuiss; 

An  BaalMiisliiBaBdaasksd  Figure,  widi  two  11071. 

Thtsenfaient  artiat  died  in  I62>^.  [The  whole  of 
his  etchings  aa  described  fajr  Bartsch  consists  of 

27  pieces.] 

[PALMA.  T  ^ODovico,  a  poitrait  painter  and  en- 
graver, of  Vol  terra,  noticed  l>y  Zani  im  living  in 
1690.   There  are  eight  etchings  and  a  frontispiece 

to  a  work,  in  quarto,  printed  at  Avignon  in  t(V23, 
with  the  following  title:  "La  voye  dc  Lait,  ou  le 
-li  iiiHi  des  Heros  au  palais  de  gloire  a  I'enfre 
triomphante  de  Louis  XiIL  en  la  Cite  d' Avignon, 
1622."  The  prints  aic  inseribed  Pvkmt  Ludaoiem 

[I'AL.MAROLL  PiBTRO?  nn  I[ali:ui  jiainttT  and 
picture  restorer,  to  whom  the  world  is  indebted  for 
the  preservation  of  the  famous  Descent  from  the 
Cross,  by  Daniele  da  Volterra.  He  tnnafaied  Aii 

f)icfure  froni  the  wall,  on  which  it  was  painted  in 
resco,  to  canvass;  this  he  accompli^hea  in  181 1, 
being  the  first  work  of  the  kind.  He  afterwards 
transferred  and  restored  several  other  pietnrea  in 
Home  and  in  Dresden,  among  which  is  the  very 
rrlrl  rnti  :!  ^tr;donna  di  San  f^isto,  by  Raphael,  so 
well  known  i)y  Mullcr's  magnificent  print.  He  also 
freed  the  fresco  of  the  Sibyls,  by  Raphael,  in  the 
church  of  Santa  Maria  delk  nett  mm  the  de> 
stmelivie  rsriwtrfiewi  w  ssT  made  hf  mder  of  A1nc> 
ander  VII.  In  such  difiicult  processes  fhc  ri  n.u  t 
of  necessity  be  some  further  restorations;  but  when 
these  are  accomplished  with  the  skill  and  judgment 
which  Palmaioli  has  exhibited,  att  loven  of  the 
arts  ftel  under  obligation  to  the  operator.  Befinre 
the  last-mention' il  [  ii  tare  w  i>  cleansed  by  him,  thft 
objects  were  no  dark  and  undistinguishable,  that  it 
was  a  subject  of  disappointment  to  all  the  admiren 
of  Raphael.  The  above^mentioiied pictures  are,  how- 
ever, but  a  portion  of  the  works  of  the  great  Italian 
masters  that  owe  their  revival  and  preservation  to 
his  skill,  not  only  of  those  in  churches  and  in  public 
galleries,  but  in  private  collections.  It  might  be 
advantageous  to  many  critics  on  paintings  by  the 
old  masters,  to  obtain  a  Ust  of  them,  and  commit  it 
to  memory,  in  order  to  (pialify  their  decisions.  To 
enable  them  to  do  so  they  mav  consult  Nagler,  who 
has  particularized  a  considerable  number.  Palma- 
roll  died  at  Rome  in  1S28.] 

PALMEtJiAM,  Marco  da  Forli.  Although 
this  |>ainter  is  not  mentioned  bv  any  writer  before 
Lanzi,  except  Vasari,  who  miscalls  him  Parme^ano, 
he  is  worthy  of  notice  as  one  of  the  ablest  artists  of 
his  country  at  the  ]M»riod  in  which  he  lived-  He 
was  a  native  of  Forli,  and  is  «aid  to  have  been  a  dis- 
ciple of  Francesco  Melozzo.  He  llourished  from 
the  year  1513  till  15^,  as  appears  from  the  dates  on 
some  of  his  pictures  in  tne  collection  of  Prinoe 
Krcolnni,  and  in  the  cluirehes  of  Forli.  Lan/.i  at- 
tributes to  this  painter  two  styles;  the  first  dry  and 
formal,  seldom  venturing  on  a  picture  beyond  a  St. 
Sebastian  or  a  St  Jerome,  and  loaded  with  the  ab- 
surd gilded acooniiaiiiinents OMial  at  the  time;  in 
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the  second,  his  compositions  are  more  roju'ous,  and 
bis  outline  bolder.  Spvcral  of  his  works  remain  in 
the  churches  in  RninaOTa,  and  in  the  Venetian 
Btates.  In  the  Palazzo  Vicentini,  at  Vicenza,  ih  a 
fine  picture  by  this  master  of  a  dead  Christ  Iwtween 
Nieodenms  and  Joseph.  [By  some  writers  he  is 
called  Faifiu'z:ann.   Zani  gfivcs  several  of  his  sicna- 

tniCS  to  pictures  ;  I'almiisiDtiu,  Ptdmuantu,  Pal- 
mezanui,  &c.  Kugler  says  there  arc  several  clever 
pictures  by  Marco  Palmezzano  in  the  Berlin  Mu* 
seum.  In  Rosini  is  a  print  of  Christ  adniiniNterinf,' 
the  .Sacmmcnt  to  his  Ihsciplcs,  (plate  141,)  from 
tlie  picture  in  tlic  Duomo  of  Forli.  Zaai  nwnttons 
FUippo  Palnufffffiani,  an  eminent  painter,  mppned 
to  be  a  son  of  the  preceding.] 

PALMIER  I.  (iiosEFPo,  [or  Giuseppe.]  This 
painter  was  t>om  at  Genoa  in  1 674.  Although  he 
acquired  some  reputation  as  a  painter  of  history,  lie 
is  chiefly  celebrated  for  his  pictures  of  animals,  in 
which  he  particularly  excelled.  In  his  historical 
pictures,  iliough  ini,'enif>ufllv  composed,  and  coloured 
with  great  sweetness  and  nannony,  he  usuallv  dis- 
covert an  incorrectness  of  design,  which  pnibably 
was  rather  occasioned  by  inattention  than  incom- 

Setency,  as  some  of  his  works  are  exempt  from  this 
efect  Such  is  his  pif  t  .re  in  the  chiirc!.  i  f  S.  Do 
menico,  at  (lenoa,  represeating  the  KefeurrvctioD. 
He  died  in  I  740. 

PALOMBO,  Bartolomeo,  was  bom  at  Rome 
about  the  year  1612,  and  was  a  scholar  of  Pietro  da 
Cortona.  He  proved  a  reputable  paititer  of  history. 
In  the  church  of  St.  Joseph,  at  Rome,  ie»  tm  altar- 
piece  by  this  master,  representing  the  Death  of  that 
oatnt;  and  in  the  church  of  the  Carmelites  of  St. 
Mwtino  de  Monti,  a  picture  of  Mary  Magdalene. 
[Zani,  by  a  misprint,  says  he  was  living  in  1560, 
(1666?)  and  Nagler  has  copied  it,  thoujm  be  pre- 
viously says  Palombo  was  a  scholar  of  PietiD  da 
Cortona,  who  wa^i  not  bom  till  1596.] 

PALOMINO,  Don  Acislo  Antonio  t  VsLtsco. 
Sec  Velasco. 

[PALTHE,  Gerard  Jan,  born  at  Det'cnkamp, 
in  Overy.ssel,  in  1681,  was  a  scholar  of  Juriaan 
PooL  He  painted  portraits,  familiar  subjects,  and 
interiors,  by  candle  or  torch-light,  in  the  manner  of 
G.  Si  li  ill^  n.  He  died  about  l/.'X).  Tliere  was  also 
a  Ju't  ralthe,  probably  a  son  of  G.  J.,  who  painted 
•imilar  subjects;  he  was  bom  at  Devenler  in  1719, 
and  resided  at  Leyden,  where  he  acquired  con.sider- 
ablc  reputation,  and  died  there  in  1769.  There 
were  two  others  of  the  same  name,  who  may  be  con- 
sidered mther  a,>.  amateurs  than  as  profesaors.} 
PALTKOMHUI,  [or  PALTRINIBRI.]  Pi»- 

TRO,  called  II  MlRAirDOLBSB  DALLE  PROSPCTTITE. 

According  to  Orctti,  this  artist  was  bom  at  Bologna 
in  Ii;7'l  He  distinguished  himself  as  a  painter  of 
|M.T>«pective  and  architectural  vieira.  There  arc 
many  of  lus  works  in  the  public  ediBees  at  Bolopiat 
also  at  Vienna,  in  which  the  figures  arc  frequently 
painted  by  Ercole  Graziani.    He  died  in  1741. 

PANCbTTO,  PiFTKo.  This  artist  wa.s  a  native 
of  Bologna,  and  ftourishcd  about  the  year  1590.  He 
was  brought  up  in  the  sdhool  of  Caiwd,  and,  ac- 
cording to  Malvasia,  was  one  of  the  most  eccentric 
and  enterprising  artists  of  the  Bolognesc  school. 
His  principal  work  is  the  Last  Jud^nent,  jKiinted 
in  frptco,  in  th?  chiu-ch  of  la  Madonna  di  S,  Colom- 
ha:io.  at  Bologna. 

PANDEREN,  Eo  BERT  VAN,  a  Dutch  engraver, 
bom  at  Hacrlem  in  1606.  He  resided  at  Antweqi, 
w  here  he  en;;rri\cd  a  considerable  number  of  plates, 
executed  with  the  graver  in  a  stiff,  formal  style, 


witli  little  elTect,  and  deficient  in  drawings  AHMMlg 

others,  we  have  tlie  following'  liy  him  : 

The  Viri^iii  iutcn  (  ijiiig  with  C'hri>t  for  (lie  Mivation  of 

mnnkind  ;  aflfr  f{nhr'it\. 
The  Fdiir  Evangelist*  ;  after  Peter  de  Jode, 
St  Louis,  wit)iaboid«r,icp«MDtfaigliiilfiiMlis;  ^/lir 

Threi'  circul.ir  platw  of  ICtBSna,  Joao^  tad  Teavs; 

n/tt-r  Sjiraiiijrr. 
Thf-  Portruit  (if  Mioiricr.  rrinceofOntngc,  onhoT»obftck, 

with  a  h.ittli'  in  the  back-Round :  ^£tr  Tempeeta. 
Four  plutca  i>f  the  fliiak  Hsa  ma  u*  Doetar;  mfitr 

Goitsiut;  icarce. 
Part  of  the  PlafeNte  ^  Aadanis  4s  1*2^ ;  hj  Q 

TkibauU. 

[Nagler,  who  says  he  was  bom  in  1575,  has  given  a 
list  of  37  prints  hy  him.] 

PANDOLFl,  GiANoiACOMO.  This  artist  was  a 
native  of  Pesaro,  and  flourished  about  the  year  16301 
He  was  a  scholar  of  Pederigo  Zuocaro,  of  whose 
style  be  was  one  of  the  most  auceessfbl  followers. 
He  painted  in  fresco  the  Oratorio  de  Nome  di  Dio» 
where  he  represented  several  subjects  firom  tlie  Old 
and  New  Testament.  His  picture  of  S.  Giorgio  and 
S.  Carlo,  in  the  dome  of  Pesaro^  is  considered  by 
Latud  as  little  infctior  to  the  woiriu  of  Zuccaro. 
[Gian-Giaoomo  FandoUl  painted  in  1607f  aa  quoted 
by  Zani.] 

[PANDER IT,  ,  mentioned  by  Balktm* 

as  one  of  the  best  scholars  of  Rembrandt,  and  he 
says,  a  native  of  Saxony,  bora  in  1601,  and  died  in 
Ititi'i.  He  afterwards  notices  Jran  Paiuliti,  hori\  in 
Saxony  in  1618,  and  died  in  1659,  as  a  scholar  of 
Rembrandt,  and  a  good  portrait 'pafoler.  ThcK  ia 
but  little  doubt  that  both  these  erroneous  and  con* 
tradictory  accounts  refer  to  Chrittopher  PaudiU; 
and  they  are  now  noticed  to  guard  against  the  con- 
fusion  that  they  occasion  when  referred  tu.] 

PANDOLFO.  SeeRsscHi. 

PANETTI,  DoMKNico.  This  painter  was  bora 
at  Ferrara  in  1460.  It  is  not  known  under  whom 
he  studied  ;  hut  his  works  were  dry  and  Gothic,  un- 
til Benvenuto  da  Garofola,  who  had  been  his  pupil, 
returned  from  Rome  to  Ferrara,  with  the  modem 
taste  and  dignified  style  he  had  acquired  in  the 
school  of  Raflkelle.  The  instructor  now  became 
the  scholar  of  his  former  disciple,  and  although  ad- 
vanced in  years,  he  so  entirely  altered  his  manner, 
that  he  became  one  of  tbe  tnost  eminent  artists  of 
that  period.  Of  his  numerous  works  in  the  churches 
at  Ferrara,  the  following  are  the  most  deserving  of 
notice.  In  the  church  of  S.  Niecolo,  the  taking 
down  from  the  Cross,  with  the  Virgin,  St.  John, 
and  St  Joseph;  a  picture  of  S.  Andrea,  at  the 
Aeostiniani ;  and  the  Visitation  of  the  Virgin  to  St. 
Elisabeth,  in  the  church  of  S.  Francesco.  He  died 
in  1530.  ^Kiigler  mentions  a  beautiful  F.ntoml*- 
ment  inscribed  with  his  name  in  the  Berlin  Mu- 
seum.] 

PANICALE,  Masolino  da.  This  artist  was  bom 
at  Panicale,  in  the  Florentine  territory,  in  1.37^ 
He  was  first  instructed  in  design  by  Lorenzo  (ihi- 
berti,  and  afterw  ards  became  a  disciple  of  Gherardo 
Starnina,and  iuloiiteda  style  less  dry  and  Gothic  than 
I  that  which  had  existed  before  him,  in  which  there 
appeared  a  dawning  of  that  grandeur  and  harmony, 
w  hich  wa-s  afterwards  carried  to  a  higher  iH-rfection 
by  his  scholar  Masaocia    His  principal  works  arc 
in  the  chapel  of  8.  Pfetro  al  Carmine,  at  Florence, 
where  he  painted  the  four  Evangelists,  the  Vocation 
;  of  Sl  Peter  to  the  Apostlesnip,  his  Denial  of 
j  Christy  and  his  curing  the  Lame  Man  at  thetiateof 
I  the  Temple.  He  died  at  Florence  in  1415.  [Uosini 
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has  given  a  print  of  Peter  and  John  heulinj^  the 
Lame  Mhh  at  the  Gate  of  the  Temple,  (plate  32,)  in 
which  aliio  the  restoring  of  Tabitha  to  life.  The 
exure»f<ions  are  admirable.] 

PAN  ICO,  Antonio  Maria.  According  to  Bel- 
lori,  this  artist  was  a  native  of  BologtM,  and  a  dis- 
ciple of  Annibale  Caracci.  He  accompanied  that 
master  to  Rome  when  he  was  very  younir,  and  was 
taken  under  the  protection  of  Sipnor  Mario  Farncsc, 
who  eiD^yed  him  in  ornamcuting  his  country- 
seats  of  UMtro  and  Latei*.  In  the  Itome  at  Far- 
rir  r  h  •  painted  rrli-brated  picture  of  the  Mass, 
in  wluch  he  is  sui)])0!icd  to  have  been  assisted  by 
Annibale  Caracci. 
[PAN ICO,  CoNTR  Uoo  OA.  See  Uoo  oaCabpi.] 
PANNINI,  Catau«»  6fOTAN?ii  Paouk  This 
nr:i  r  was  bom  at  Piaeenzji  in  1091.  He  went  early 
to  ii(  [lie,  where  he  became  a  scholar  of  Pietro  Ln- 
catelli,  an  eminent  painter  of  perspective.  He  ap- 
plied biaself*  with  great  aandidly,  in  dengning  the 
lemaining  monmnents  of  ancient  avehiteetnre  in  the 
vicinity  of  that  capital.  These  magnificent  vestiges 
of  antiquity  he  has  represented  with  the  ut- 
moat  precision  and  correctness.  He  was  perfectly 
acquainted  with  the  rules  of  perspective,  and  sur- 
passed  his  instructor  in  the  neatness  «id  freedom 
of  his  touch,  and  the  clearness  of  his  colouring. 
The  merit  of  Pannini  is  not  confined  to  the  beauty 
and  grandeur  of  his  buildings ;  he  decorated  his 
pictures  with  figures,  gracefully  and  correctly  de- 
signed, and  grouped  with  taste  and  elegance.  Al- 
though he  UHually  confined  himself  to  pictures  of  an 
easel  size,  he  «'as  not  incapable  of  succeeding  in 
works  on  a  larger  scale ;  and  Lanzi  speaks  in  very 
favonrahle  terms  of  a  large  painting,  with  fiijiires  as 
large  as  hfe,  representini,'  Christ  driving,'  the  Mcr- 
chaiidi/ers  out  of  the  Tenii)le,  in  the  church  of  the 
Signori  della  Missione,at  Piacenza;  the  architecture 
»  magnificent,  and  the  figmea  are  designed  with 
great  "ipirit  and  variety  of  character.  He  f  iT^  heen 
fMimetinies  repronrlied  with  drawing  his  Iik;ures  of 
too  large  a  size  for  iiis  architecture,  and  that  they 
destroyed  the  efiect  which  would  otherwise  be  pro- 
doced  by  the  Inmnemily  of  the  boildings ;  bat  this 
defect  is  hy  no  mcans  general.  The  works  of  Pan- 
nini arc  to  be  found  in  mo«t  of  tiie  collections  in 
England,  and  several  of  them  decorate  the  palaces 
at  Rome.  Two  of  his  finest  iNcture*  are  in  the 

falleiy  of  the  pontifical  pahce  of  Monte  Cavalk). 
le  died  in  I^.m  [There  are  three  date??  given  by 
difierent  writers  of  the  death  of  G.  P.  Pannini ; — 1/45, 
and  1764:  the  Inst  is  probably  the  right  one. 
Many  of  his  pictures  have  been  engiaml  by  Lem- 
pcreur,  Le  Bas,  J.  8.  Miiller,  Vivares,  Benewch, 
Bnrlolozzi,  and  other  <  niiii  nt  engnivers.] 

PANNEELS,  WiLt.iAM,  a  Flemish  painter  and 
engraver,  bom  at  Antwerp  about  year  1600. 
He  was  a  disciple  of  Rubens,  aa  ^pean  flma  his 
inscription  on  one  of  his  prints.  Uf  his  works  as 
apaiuter  little  is  known,  and  from  the  number  of 
hu  prints  he  appears  to  have  l)een  chiefly  employed 
in  etching  frum  the  worka  of  Rubens  and  his  own 
designs.  His  plates  are  executed  in  a  spirited  and 
masterly  style,  and  sometime!)  produce  a  vigorous 
elfect ;  but  his  drawing  is  generally  very  incorrect, 
particularly  in  the  naked.  The  followmg  are  his 
principal  plates: 

The  Portrait  of  RbIwbs,  la  sa  ootagca  boidsr ;  i^ttr 

atfMICTS  AFTBR  RCBBIfS. 

Esther  bcrnrv-  Abaaaents. 
The  Nativity. 


The  Adoration  of  tho  Magi. 
Mary  wakhin^  the  Fw;t  of  Christ. 
Tho  Awumiition  of  the  VirRin. 

The  Holy  Furoilr,  with  the  inliuit  Cluist  and  St.  Joba 

plapDg  with  a  Lamb. 
St.  John  baptixinK  Chri«t. 

Somaon  killing  the  Lion,  wltkassnvaaiaatSsiidldll* 
inff  the  Lion  and  the  Bear* 

St.  Sebaatian. 
Jupiter  and  Antiope. 
Jupiter  and  Juno. 

Bacchns  dmak,  supported  by  a  Faun  and  a  Satyr. 
Bacchus  sapported  Dy  Satvn  and  Bacchante. 
Mskagar  fisiaating  tlM  Usad  of  the  Boar  to  Atslsnta. 

[The  year  of  liis  death  is  unknown,  but  one  of  his 
prints  is  dated  1636.  Magler  bas  given  a  list  of  33^ 
and  added  one  by  Mkm  PamuelM,  dker  An.  Caracci.] 

PANNICCIATI,  Jacopo.  .\ceording  to  Ba- 
mflaldi,  this  painter  waji  born  at  Ferrara  about  the 
year  1510.  He  was  a  disciple  of  Dosso  Dossi,  and 
painted  history  in  the  style  of  that  master,  though 
nis  compositions  ai«  more  eopiooi  than  thoae  off 

DoKsi,  and  hi<^  pictun's  are  painted  with  mOVe  free* 
doni.    He  died  voung,  in  1540. 

[P..\NT()JA  "I)B  LA  CRI  Z,  Juan,  born  at 
Madnd  in  1551,  waa  a  achoUr  of  Alfonso  Sanches 
Coello,  in  whose  school  he  so  greatly  distinguished 
himself  that  Philip  II.  named  him  one  of  his  paint- 
ers, and  conferred  on  hira  the  title  of  vaut-de- 
chambre.  He  became  very  eminent  both  aa  an  his* 
torical  and  portrait  painter.  Palomino  possessed 
the  original  oesigns  by  him  for  the  beautiful  sepul- 
chres of  Charles  V.  and  Philip  II.  in  the  EHCurial, 
and  which  he  had  painted  in  oil,  together  with  two 
escutcheons  of  the  Arms  of  Aostria,  en  gritaille,  to 
cxliibit  at  the  funeral  ceremony  of  ihe  great  Em- 
peror. He  jK-iinted  a  jjreat  number  of  portraits  of 
the  family  of  Philip  11.,  of  which  many  exist  at 
the  Escunal,  the  Rctiro,  and  in  the  tower  of  the 
ParadBf  several  were  destroved  at  the  burning  of 
the  Prndo.  At  the  death  of  I'hi'iji.  he  continurain 
favour  with  his  t^uccessor,  who  commanded  him  to 
paint  his  portrait  on  horseback,  as  a  model  for  the 
famous  sculptor,  Giovanni  de  Bologna,  then  at  Flo> 
rence,  to  fbrai  the  eqnestrlan  group  in  bRmse  placed 
in  tlie  garden  of  La  Ca.sa  del  Camoo.  He  painted 
also  two  magnificent  portraits  of  Pliilip  111.  and  his 
Queen,  which  are  dated  IGOfi,  and  are  still  preserved 
in  the  nalaee  of  the  Dokes  d'Uoeda  at  Montalvan. 
Bennndes  pardenbrly  distingiDshea  the  portnnt  of 
the  celebrated  councillor  Ruiz  Perez  (le  Rilwra, 
which  is  in  the  monastery  of  Santa  Maria  Ue  N ax- 
era,  for  the  extraordinary  delicacy  of  the  painting, 
and  the  learned  inscription  comnosed  and  signed  by 
Panto^a :  it  is  dated  in  1596.  Mention  is  also  nude 
of  a  picture  t  f  i  A  loraiion  of  the  Shepherds,  in 
which  the  portraiti>  uf  Philip  II.  and  his  family  are 
introduced.  This  is  spoken  of  as  blending  the 
qualities  of  Lucas  Cranach  and  Bronzino,  (two  very 
opposite  masters,)  whose  style  he  imitated  in  his 
draperies  and  his  figures ;  and  it  is  added  that  they  ^ 
never  did  l>etter.  This  imitation  is,  however,  ren- 
dered doubtfiil  when  it  is  Raid  that  Antraio  More, 
of  I  trecht,  absolutely  n-minds  ns  of  the  manner  of 
Pantoja.  After  a  laborious  life  he  died  at  Madrid 
in  1(510.  As  almost  evi  ry  country  finds  among  its 
painters  a  parallel  for  the  story  of  j^nxis,  there  is 
no  reason  why  Spain  should  lie  deprived  of  hen. 
If  is  related  that  a  superb  eagle  having  been  cap- 
tured near  the  I'rado,  the  Kin^  gave  orders  to  Pan- 
toja to  paint  its  likeness  ;  which  he  difl  widi  so 
much  truth,  that  the  royal  bird  on  seeing  it  mistook 
it  fiir  a  teal  eagle,  and  notwidutanding  all  thdr  cf- 
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fbrts  to  prnvent  the  destruction,  attacked  k  witib  im- 

petiio8i^,  and  tore  it  in  pieces.] 

PANVINUS,  Onulph.  Thw  artist  was  a  native 
of  Antwerp,  and  fl()uri!>ht'<l  alx)iit  the  year  1568b  He 
cn^ved  and  ptibliMiied  a  set  of  twenty-seven  por- 
traiU,  from  his  own  designs,  entitled,  Elogia  tt 
Imaginet  Pont,  if  ax.  ad  tw.  tMm.  1568.  Among 
other  portraits  engraved  by  him  is  that  of  Hubens. 
[If  he  enCTavL-il  ii  portrait  of  JluJieni,  he  tmi.st  have 
nved  much  later  than  :  iiiibenfi  wa«  not  bom 
tiU  1577>  Zani  mentions  Ono/rio  Panvinu*,  a  de- 
signer and  engnver  of  Vmm^  who  operated  about 
the  same  period.! 

PANZACCIII.  Maria  Helena.  According  to 
Orlandit  this  lady  was  bom  at  Bologna  in  166S. 
She  waa  imtracted  in  design  bjr  Emiho  Taniffi,  and 
became  a  rejputable  paintren  of  landscapes.  She 
embelhshed  her  pictures  with  figures,  tolerably  cor- 
rect in  the  design,  and  disposed  with  i-lrijiiiire  and 
tu-ste.  Several  of  her  worii»  are  to  be  found  in  the 
private  collectuna  at  Bologna.  [Zani  aayt  ahedied 
m  1737.  Lanzi  says  her  landscapes  are  now  very 
little  known,  even  in  Bologna:  Crespi  mentions 
only  two.l 

PAOLETTI.  Paolo.  This  ])ainfer  was  a  native 
of  Padua,  and  nourished  about  the  ytar  \7'2^.  He 
excelled  in  painting  flowers,  fruit,  fiRh,  and  dead 
game.  His  pictures  arc  held  in  considerable  estim- 
ation thraagnoot  Prinli.  [He  died  at  Udiae  in 
1735.] 

PAOLT,  Francesco  oa.  Floient  le  Comte 
mentions  this  artist  as  the  engraver  of  a  View  of 
the  City  of  Rome.    [He  lived  about  1640.] 

PAOLINI,  I'lKTKd.  [or  LrCA  Pif.tro,]  waslxim 
.  at  Lucca  in  1003,  and  was  sent  to  Kome  early  in 
his  life,  where  he  entered  theeoliool  of  Angelo  Caro- 
aelli,  under  whom  he  became  an  able  designer.  His 
style  of  colouring,  however,  rather  resembles  the 
Venetian  than  the  Roman  school,  in  wliich  he  oc- 
casionallv  ajiproaches  the  rich  and  harmonious  tint- 
ing of  ]^ordenone  or  Titian.  He  painted  a  fine 
picture  of  the  Martyrdom  of  S.  Andrea,  for  the 
church  of  S.  Michele,  at  Lucca ;  and  his  large  work 
in  the  library  of  S.  Krediano,  representing  Pope 
Gregory  entertaining  the  Pilgrims,  is  descruied  by 
Lanxi  as  a  magniScent  pradnetion,  exhibiting  a 
grandeur  of  composition,  a  variety  of  character,  and 
a  beauty  and  harmony  of  colouring,  sufficient  to 
immorlalize  his  fame.  He  also  sjx  iiks  hij^hly  of 
his  talent  in  painting  conversations  and  village 
ffsiivalH,  many  of  which  are  in  the  private  collec- 
tions lU  Lucca.  He  died  in  1681.  [He  invented  an 
instrument  for  taking  perspective  viewii,  and  design- 
ing them  in  their  aoe  {Miipaltiona :  periMpa  the 
Camera  lucifh.] 

PAOLINI,  Pto.  [Fabio.]  This  painter  was  a 
native  of  Udine,  but  studied  at  Rome  under  Pietro 
da  Cortona.  He  painted  history  with  considerable 
rrpntation,  and  was  receive<l  int«  the  Academy  at 
Rome  in  IG7K.  There  are  several  of  his  fresco  works 
in  the  churches  in  that  city,  particularly  a  ccihng  of 
one  of  the  chapels  in  S.  Carlo  al  Cono^  whicn  is 
highly  creditable  to  his  talents. 

PAPA,  SiMONE,  iL  Vkcchio,  was  a  Neapolitan, 
Ijora  about  the  year  14^.  The  works  of  Antonio 
Solatio,  eaUed  II  Zingaro,  were  then  held  in  high 
estimation, and  he  hecame  his  scholar.  In  tlie  cfiurch 
of  S.  Niccoloalla  Doj^ana.  at  Naples,  is  a  picture  by 
this  master,  reiiresent!:  :.'  tin  Annunriation  ;  and  in 
S.  Lorenzo,  ttie  Vir^n  iuid  infant  Saviour,  with 
•everal  Saints ;  but  nis  principal  work  is  in  the 
church  of  S.  Maria  la  Nnova,  in  the  chapel  of  the 


&mily  of  Turlwlo,  where  he  has  represented  St. 
Michael  discomfiting  the  lebeUiotta  Spiritik  He 
died  in  1488. 

PAPA,  SiMOM  ,  IT  Oiiivrxr  This  artist  was 
l)om  at  Naples  in  1.5(K»,  the  son  of  a  ^'nldsmith, 
who  intended  to  Mng  him  up  to  that  business,  but 
having  shown  an  early  inclination  for  the  art,  be 
was  placed  under  the  instroction  of  Giovanni  An- 
tonio d'Amatii.  he  became  a  reftpectable painter 
of  history.  In  tlie  church  of  S.  Maria  la  Nuova, 
are  two  pictures  by  this  master,  in  one  he  has  repre> 
sen  ted  tiie  Aasnmption  of  the  Virgin,  and  in  the 
other  the  Annancintion.   He  died  in  1 569. 

[PAPE,  AiiRiKN  DK.  said  to  have  been  a  scholar 
of  Gerard  Dou.  Bulkema,  who  is  the  only  writer 
that  notices  him,  says  that  in  the  sale  of  Comeline 
van  Dyck's  collection  of  pictures  in  171.%  there  was 
a  picture  by  Pape  representing  a  Kitchen  with  a 
Woman  paring  Turnips  ;  and  in  Van  Muller's  col- 
lection sold  at  Amsterdam  in  1837,  another  of  a 
Kitchen,  with  a  Woman  plndling  a  Fowl.  The 
latter,  he  says,  is  more  in  tlie  manner  of  Q.  Brekel- 
encamp  than  of  G.  Dou.  He  adds,  that  there  is  an 
Interior  by  him  in  the  Museum  at  tiie  Hague ;  but 
he  ^ves  no  particulars  relative  to  his  birth,  place  (d 
residence,  or  death,  though  he  says  he  wm  wordif 
of  the  school  whence  he  proceeded.] 

PAPILLON,  John,  the  elder,  an  indiflerent 
French  engraver  on  wood,  who  was  a  native  of 
Kouen,  in  Normandy,  and  lived  about  the  year 
1070.  He  was  instriK^  hv  Dn  Bellayt  but  nem 
arrived  at  any  eminence  in  tlie  mtL  [He  waa  bom 
in  im,  nnd  died  in  1710.] 

PAFII  r.OX.  John,  the  Yoi  n  ;f  n,  ^^  rm  the  son 
of  tlu-  preceding  artist^  bora  at  St.  Cjmntin  in  1661. 
After  receiving  some  instruction  in  drawing  ftom 
his  father,  he  was  sent  to  Paris,  where  he  was 
placed  under  the  tuition  of  Noel  Cochin.  His  first 
pursuit  was  drawing  with  a  pen.  which  he  performed 
with  great  facility  and  spirit  He  afterH  ards  turned 
his  attention  to  engraving  on  woo<l,  and  his  cuts 
possess  considerable  merit.  This  artist  is  said  to 
nave  been  the  inventor  of  printing  papers  in  imita- 
tion of  tai>esfry,  for  furnisliini;  riwms,  alx)iit  the 
year  1688.  He  executed  a  great  variety  of  \ngnette« 
and  book  ornaments.  [lie  was  the  first  wno  en> 
graved  on  wood  with  tM  point  without  using  the 
pen.    He  died  in  1723.] 

PAPIIJ  <  'X,  .John  Baptist  Michaf.l,  was  the 
son  of  the  preceding  artist,  bom  at  Paris  in  16iN, 
and  was  iiwtraeted  oy  his  father  in  the  art  of  en- 
graving on  wood,  which  he  practised  vith  great 
success.  Among  his  best  performances  are  the  cuts 
he  executed  in  conjunction  w  ith  N.  le  .Sueur,  from 
the  designs  of  J.  J.  Bachelier,  for  tlie  fine  edition  of 
/>«  FaSlt*  de  la  Fbntaine,  in  four  volumes  folia 
This  ingenious  artist  published  an  interesting  his- 
tory of  tTie  art  of  engraving  on  wood,  in  twovoluroe*, 
entitled,  Tniiti'-  Jlittoriquf  rt  pratiqxte  de  la  (frarvrt 
«n  bm*.  In  this  publication  are  inserted  manv 
beautiful  specimens  of  engravings  on  wood,  some  of 
which  are  executed  with  single  strokes,  without 
cross  hatchings,  which  produce  a  clear  and  pleasing 
etTeet.  .Sevenil  of  his  cuts  represent  ornamental 
folia(;:e,  flowerK,  and  shells,  which  give  proof  of  his 
ability.  The  difficulty  of  executing  awh  bug  eobl 
fm  wood,  with  such  regularity  and  cleamess,  will  be 
oin  ious  to  every  beholder.  In  the  work  above  men* 
tionerl,  lie  has  j^iven  us  two  specimens  of  fit^rvs  in 
chiaro-scuro,  executed  with  four  blocks  each,  one  of 
which,  between  the  pages  154  and  155  of  the  second 
volume,  he  gives  pnMAof,  fimn  tlie  sepanleblod[% 
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followed  by  the  figure  complete.  There  is  perhaps 
no  mode  by  which  the  sketches  and  tinted  draw- 
ings of  the  great  masters  can  be  more  successfully 
reprcKontt'd.    In  his  historical  account  of  the  cn- 

Givers  on  wood,  he  is  guilty  of  many  mistakes ; 
t  it  ought  to  be  remembered,  that  he  had  very  lit- 
tle li\'ht  10  assist  him  in  his  researches,  which  are 
extfufiive.  The  number  of  names  which  he  col- 
lected together,  many  of  which  are  confounded  with 
each  other  by  difierent  authors,  may  in  some  mea- 
anre  plead  lin  excilBe.  [Since  the  publication  of 
Jackson's  Ifutnr;/  nf  Wood  J^ii^rni  nu/,  and  other 
treatises  on  the  subject,  PapillunV  book  h.us  Ix^come 
comparatively  of  no  account  He  was  t  nthu.sia«;tic 
with  regard  to  the  art,  but  wanted  judgmeDt  and  dis- 
crimination. Indeed  there  ia  mueh  of  wBd  fancy, 
or.  it  may  b{»  said,  haUucination,  in  parts  of  it,  par- 
ticularly iliat  which  regards  the  two  C'imioa.  The 
whole  story  is  exploded;  and  the  writer  who  could 
iQTeiit  or  believe  such  improbable  ficltona,  is  not  to 
be  relied  on  as  an  historum.  He  died  in  1776.] 

PAPINI,  GiusEPt'K,  [or  fJifsp.i'PE  Benedbtti 
OB  pAPiNi,]  an  Italian  engraver,  who  flourished 
about  d>e  year  1750.  He  executed  several  plates  of 
ceilings,  and  other  decoratioiu  tnm  the  Tuscan 

fdlery,  published  by  Ignazio  Oraini,  {tar  the  Mtweo 
trusco,  by  Gori ;  the  Museum  Cai>itoIinum  ;  and 
other  works  published  between  1/37  and  17^. 
Zani  savs  he  was  bom  in  I707i  and  died  in  17H2.] 

PARAS ACCHI,  DoHBmGO.aii  Italian  designer 
and  engraver,  who  resided  at  Rome  about  the  year 
1630.  In  conjunction  with  (liovanni  Maggi,  he 
eoxraved  a  set  of  plates  of  the  fountains  at  Home, 
poolished  in  1618.  This  cotUction,  with  additions, 
was  afterwards  republished  at  Rome  in  1636,  en- 
titled, JlaroUa  delle  prineipak  Fontane  della  Cittd  di 
Jtoma,dis:  '.':i<if':  e  intagliaU  da  Domenico  Paratacchi. 

PARASOLE,  Leonardo,  called  Norsini,  an 
Italian  engraver  on  wood,  born  at  Rome  about  the 
year  1570.  Tic  cliiefiy  distinj^uished  himself  by  the 
cuts  he  executed  of  the  plants  for  the  Herbal  of 
Castor  Durante,  physician  to  I'oir-  Sixlus  V.,  en- 
graved by  order  of  that  pontifH  He  also  engraved 
•evera]  prints  from  the  designs  of  Antonio  Tmpesia. 
[lie  was  called  K(Mr«in»,otJi'onkto,  from  the  place 
of  his  birth.] 

PARASOLE,  Isabella.  This  ingenious  lady 
was  the  wife  of  the  preoediiur  artist,  alie  executed 
aemal  ettts  of  plants  far  an  Heibalt  published  under 
the  direction  of  Prince  Cesi,  of  Aqua.sparta.  She 
published  a  book  on  tlie  method  of  working  lace 
and  embroidery,  with  omaroentat  cats,  which  she 
enmraved  (irom  her  own  designs. 

PARASOLE,  BBaWAaniito,  was  the  son  of 
Leonardo  Patasole,  and  studied  painting  in  the 
school  of  Giuseppe  Cesari.  He  had  begun  to  dis- 
tinguish himseli  as  an  historical  painter,  when  he 
died,  in  the  bloom  of  Hfih  He  executed  a  few  en- 
gravings on  wood,  from  his  own  desigtis. 

I'AKASOLE,  HiF.HONiMA.  This  lady  was  of 
the  same  family  with  the  preceding  artist.s.  Wv 
have  by  her  some  engravings  on  wooa  ;  and,  among 
othets,  the  Battle  of  the  Centaurs,  ^ler  T^mpe^ta. 
It  is  ezeeoted  with  considerable  spirit,  but  the 
drawing  is  very  incorrect- 

PAiiCELLES,  John.  This  artist  was  bom  at 
Leyden  about  the  year  1597,  and  was  a  scholar  of 
Henry  Cornelius  dc  Vroom.  He  excelled  in  paint- 
ing marines,  particularly  tempests  and  ;»gitate<l 
w  atrr  ,  V,  Ith  thunder  storms,  and  all  the  horrors  of 
stiipwreck.  He  treated  these  awful  subjects  with 
cxtraorduiary  Adeli^  and  effict.  His  pictiuet  of 


cahna  have  also  considerable  merit,  they  usually 
represent  views  of  the  coast  of  Holland,  with  fisl^ 
ing  boats,  and  groups  of  figumoR  thettrand.  The 
pictures  of  Parcelles  are  delicately  and  carefully 
finished ;  and  his  small  figures  are  correctly  drawn, 
and  touched  widl  neatness  and  spirit.  We  have  by 
this  artist  some  etchings  of  marines  and  ahifqpiogt 
as  follows: 

A  wt  of  twelve  8o»pIeees,  vidi  tha  flgate  ofa  Dotdl 

boor  on  each. 

A  (ct  of  twelve  plates  of  the  dUAefnt  SMppiBg  vsed  in 

Holluid,  with  k  Latin  inwription. 

[There  are  several  other  etciungs  by  him  and  his 
son  Julius,  but  their  works,  botli  in  j)ainting  and 
engraving,  are  ao  much  alike  that  it  is  difficult  to 
distingidah  them.  Jen  died  at  Leyerdorp  in  1641, 
accormng  to  ll:t!knnn  ■  but  ritherthi<5  is  an  error* 
or  his  son  Juhus  must  have  been  bom  carher  than 
is  stated  in  the  next  article.  Fttsdi  and  ImiiKP- 
wel  are  silent  on  both  points.] 

PARCELLE8,  Jottvs,  was  the  son  and  scholar 
of  the  preceding  artist,  born  at  Leyerdoqi  alwiit  the 
Tear  1628.  He  painlt;d  similar  subjects  to  those  of 
his  lather,  whose  style  he  imitated  with  some  suc- 
cess, though  inferior  to  him  in  ddicacy  of  touch, 
and  the  trainparency  of  his  oolonrittg.  W»  works 
have  sometimes  l>cen  mistaken  for  those  of  the 
elder  PHrcelh  s,  as  they  both  marked  their  pictures 

with  the  J,  P, 

PAKEJA,  JuAM  DK.  This  artist  was  a  native  of 
Spanish  America,  bom  in  1610,  the  offspring  of  a 
Spaniard  and  an  Indian  mother.  He  became  a 
slave  of  the  celebrated  painter  Don  Die^o  Velas- 
ques,  and  was  employed  by  him  in  mixing  his 
colours  and  preparing  his  palette.  "  From  pointing 
the  arrows  of  Apollo,"  says  Mr.  Cumberland,  "  he 
became  ambitious  of  trying  the  strength  of  his  bow." 
The  serviUty  of  his  situation  for  some  time  deterred 
him  flom  making  his  first  effort ;  but  the  impulse 
,  of  genius  at  lengtli  prevailed,  and  he  seized  every 
,  secret  opportunity,  in  the  absence  of  Velasquez,  of 
endeavouring  to  imitate  what  lie  had  been  employed 
upon,  and  by  persevering  application,  and  the  force 
of  talents,  be  oeame  a  respectable  follower  of  the 
style  of  his  ma.ster.  These  stolen  studies  were  not 
accompliiihcd  without  considerable  apprehension 
and  dread  of  discovery.  The  disqualifying  circum- 
stance of  his  bondage  rendered  it  dangerous  in  the 
extreme,  in  a  oamnby  Hke  Spain,  where  the  ranks 
of  society  i^re  so  pertinaciously  adhered  to,  for  a 
slave  to  presume  to  aspire  to  the  exercise  of  an  art 
which  ranked  its  professors  with  the  great,  decor- 
ated them  with  courtly  orders,  and  secured  them 
the  lavonr  and  fiimiUanty  of  Majesty  itsdl  Telaa- 
quez,  of  all  others,  was  the  least  likely  to  pardon  so 
insolent  an  inva>sion  of  lus  graphic  honours;  and 
it  was  with  fear  and  trembling  that  the  humble 
candidate  for  fame  conceived  the  prqjeet  (tf  intro- 
ducing his  clandestine  performances  to  the  notice 
of  the  King.  It  was  customary  with  Pliilip  to 
honour  the  atelier  of  Velasquez  wiih  frequent  visits  ; 
and  Pareja  having  crfwerved  that  it  was  usual  for 
the  Kin^  to  order  the  pictures  which  were  placed 
with  their  face*  to  the  wall  to  be  turned  for  nis  in- 
spection, he  formed  the  scheme  of  s'lhstituting  a 

Kicture  of  his  own,  and  of  throwing  himself  on  his 
lajesty's  clemency  f«r  forgiveness.  On  Philip's 
next  visit  to  the  nnartments  of  Velasquez,  the  pro- 
ject succeeded  to  nis  utmost  wishes  ;  the  King  or- 
dered tile  picture  to  be  shown  him,  Pareja  eagerly 
obeyed,  and  presentins  his  humble  performance, 
threw  himielf  at  his  Mmeshr**  feet,  acknowledged 
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hit)  guilt  and  audacity,  and  implored  the  royal  pro- 
tection apninRt  his  master's  dispkasure.  He  could 
not  have-  aimralfd  to  more  comnttcnt  jadgment,  nor 
have  Ijroiijjnf  his  ofienceH  before  a  mure  merciful 
tribunal.  Philip  interceded  in  his  behalf,  and 
VelaK^ues  not  only  for^ve  the  transgression,  but 
cnmnciiiated  him  from  his  servitude.  The  pmtitude 
of  Pareja  induced  him  to  continue  his  vohintan,- 
service  to  Velasquez  until  his  death.  He  is  said  to 
have  been  eminent  in  portrait  paiating,  and  to  have 
produced  namt  historical  rabieels  in  the  style  of  his 
master.  He  died  at  Madrid  in  1670.  [Crnn  Ber- 
mudez  savs  he  waa  bom  at  Seville  in  liiOG,  of 
parents  who  were  Klavcs,  of  which  there  were  then 
a  great  nomfaer  in  that  dtjr.  He  wai  ignonint  of 
the  manner  hy  which  Pareja  became  the  property 
of  Velas()uez,  whether  by  juirehase  or  inheritanee ; 
but  is  eertain  that  he  uccuai panted  VeUisquez  in  the 

Juality  of  slave,  when  he  was  called  to  Madrid  in 
623.  It  was  not  till  1651  that  he  obtained  eman- 
cipation by  the  ingenious  project  mentioned  above. 
llis  pwbh'e  works  arc  not  numerous ;  the  Calling 
of  St.  Matthew,  at  Aranjuez  {  the  Baptism  of  Christ, 
Rt  Toledo ;  and  some  Sainta,  at  lladrid,areaU  that 
are  particularized.] 
PARIA.   See  Perrirr. 

PARIGI,  Gil  Lio.  This  artist  was  a  native  of 
Italy,  and  flourished  about  the  year  1610.  He  en- 
graved some  plates  of  niiera  srenes,in  confnnetion 
with  Remegio  Cantajjallini,  w  hose  master  he  was. 

SGiulto  Parigi,  a  Florentine  arehitect,  engineer,  and 
.esigner.  was  the  son  of  Alfonso  Parij^,  w  ho  (bed  in 
1590,  There  are  only  three  etchings  ascribed  to 
Ginlio  by  Bartsch  and  Nagler ;  the  Garden  of 
Calypso,  the  Temple  of  Peace,  and  a  Landscape 
after  Camta  Oaliina,  who  was  his  scholar.  The  two 
first  are  described  by  Bartsch  among  the  etchings  of 
Canta  QaUina.  Noa.  15  and  lH.  GiiUio  died  in  1635. 
Th«  plateti  of  opetn  aeenea,  alHided  to  in  die  text, 
arf  ^5v  his  son  Alfmxo,  called  the  younger.  They 
are  etched  in  the  manner  of  Caota  Gallina,  and  it  is 
difficult  to  distinguish  them.  Bartsch  has  described 
\2 ;  several  are  dated  1628.  He  was  at  one  time 
military  engineer,  and  aftennnda  udiitieet  to  the 
Duke  of  Tuscany.  Hediedia  1696.  SeeBirtMih, 
torn.  XX.  of  P.  G.] 

[  PA  R I S,  PiVRRB  Adribn,  an  arehitect  and  archi- 
tertural  designer,  was  bom  at  Beaanfoo  in  1747, 
and  died  in  1819.  His  architectural  designs  appear 
in  T.*'  V'.i;i:i:i  .Vaf>/e«,  by  Saint  Non  ;  in  Let  Ta- 
bieaus  to  'Suisse,  by  Delaborde ;  and  in  works  pub- 
lished by  himself:  such  as  Rectteil  de  detteim  el 
rtudet  d*ArchUecture,  9  vols,  in  folio ;  £xtaneH  de* 
Edifieea  de  J&mie,  in  folio ;  Bettoratitm  dt$  Oi>t^4, 
45  plates ;  and  Other  publications.] 

PARI  SET,  D,  P.,  a  French  engraver,  bom  at 
Lyons  in  I J40.  He  is  supposed  to  have  been  a 
pupil  of  Des  Marteati,  under  whom  he  learned  the 
art  of  enfjravinj,'  in  the  ehalk  style.  In  l/'v  he 
came  to  Kih'l  iii  i.  \',  I  cre  he  was  for  some  time  em- 
ployed by  Mr.  Kyland,  and  engraved  some  plates 
for  the  cwlection  of  nrints  from  thedrawinn  of  the 
great  masters,  publisiied  by  Mr.  Ro^rs.  We  have 
also  several  portraits  of  English  artists,  and  others, 
from  the  designs  of  F&lcoaet,  amoqg  whieh  are  the 
following : 

Sir Jodraa Reynolds:  P.Fakamt.M.  1768v 

Masiia  Wert,  [with  his  fiunOy,  after  Wat.] 

IfenasiB  CotaSa 

ixmusia  RyUad. 

Fsni  Buidby. 

OsiuHiiinpluwy. 

3.  fttjae. 
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fOlirer  Cnjmwill  ;  a/lrr  Cooper. 
The  (Kuth  of  Adminil  Cciligny. 
'I'hr  Ji  uth  of  tla-  Duke  of  Ouuw. 

The  date  of  the  artist's  death  is  not  ascertained.] 
PARISINl  S,  AiousTiNUs.   This  artist  is  sup- 

Sosed  to  have  Ix-en  a  native  of  France,  and  tn  have 
ourished  about  the  year  1640.  He  engraved  seve- 
ral plates  of  book  ornaments,  whieh  are  execalel 
w  ith  the  graver  in  a  very  inditTerent  manner,  and 
his  drawing  is  very  incorrect.  Florent  le  C'omte 
mentions  five  prints  by  him  from  the  desi;.;Tis  of 
Ftonos  MacchlOBp  but  without  specifying  the  sub- 
jects. He  eseenled  several  of  the  plates  for  a  book 
of  cmblcmK,  after  the  designs  of  Fiorius  Maceh  n-* 
He  generally  U!*ed  a  cipher,  composed  of  an  A  and 

a  feOiall  P  under  it,  thus  [He  engraved,  in 

conjanetion  with  J.  B.  Coriolano  and  OliTier  6at^ 

a  b<K)k  of  emblems  by  Paul  Macchi,  published  at 
Bulugiia  in  1628.  There  are  landiicapes  wiiii  hi» 
mark.] 

PARIZEAU,  PnitiP  IhomnA  a  French  en< 
graver,  bom  at  Parils  in  1^40.   We  have  by  him 

Several  etcl)in^^,  afii  i  S  il.  Rosa,  and  other  ma-sters 
executed  in  a  neat,  spirited  style,  among  which  are 
theCollowingt 

An  Anembly  of  Roman  Soldierw ;  a  fter  S<il.  Rntr, 
Mahus  icatM  on  the  Rninnof  Curthagt ;  n  ff>'r  ffie  irzmte. 
The  Martyrdom  of  St.  Andrew;  afiir  h'-ihaycs. 
The  MarMYloaiairSt.  Bartholomew :  aJUr  ike  tame. 
P^rvhereraiiingthsBianomafllMaky;  •ftirSamkw. 

rZani  says  he  was  bom  in  1*4'^.  and  died  in  I  sOl  ; 
Nagler  says  he  was  bom  in  1740,  but  agrees  in  the 
date  of  Ins  death.  He  rives  a  list  of  hts  principal 
engravings  :  the  latest  date  mentioned  is  17'^  ] 

fPARKEU,  James,  an  en^aver,  born  about 
17.x),  was  a  pupil  of  Bartolozzi,  whose  manner  he 
followed.  He  was  one  of  the  engravers  employed 
by  Boydell  in  his  Shakspeare  t  eleven  of  the  plates 
are  by  him.  He  also  engraved  the  Revolution  (  f 
1688;  the  Novel;  and  Yorick  feelin>(  the  LadvV 
Pulse,  «/?pr  JVMAeoCe  ;  the  Commemoration.$  of  the 
14th  of  Febramy  and  the  11th  of  October,  1797, 
after  Smirk* ;  several  of  the  plates  (Smr  Flaxmani 
illustrations  (tf  Tlomer's  Iliaa,  and  other  publican 
tions.    It  is  suiiposed  that  he  died  about  1^^05.3 

PAHKKH.  John.  "  Of  this  person,"  says  Ed- 
wards, "little  can  be  .said,  for  little  is  known."  He 
was  a  native  of  England,  and  resided  several  years 
at  Rome,  where  he  discovered  sufficient  ability  to 
be  eni|iloyed  to  paint  an  altar-piece  for  the  church 
of  S.  Ore^rio,  on  Monte  Celio,  representing  S. 
Silvia.  He  rctnmed  to  England  about  the  year 
1762,  and  w  as  an  exhibitor  at  the  Society's  Rooms, 
in  the  Strand,  in  1"().'5,  where  he  had  two  |iicii;re*. 
The  subject  of  one  was  the  Assassination  uf  David 
Risao;  the  othertMs  own  portrait.  He  did  not 
long  survive  his  return  to  England,  but  died  at  Pad- 
dington  about  the  year  1765. 

PARKER,  John,  another  artist  of  the  s.ime 
name,  must  not  be  confounded  with  the  preceding 
painter.  He  was  for  some  time  a  student  in  the 
Diikc  of  Richmond's  galler}',  and  received  some  ir- 
fetructions  from  the  Smiths  of  Chichetstcr.  He  was 
at  Rome  in  1774,  but  returned  to  England  the  fol- 
lowiog  year,  where  he  practised  landsieape  painting 
with  some  snceess. 

PARMENSIS,  R.\rTisT\,  an  Italian  engraver, 
born  at  Parma  al)out  the  year  1  j30.  He  chiefly  re- 
sided at  Rome,  where  he  engraved  several  plates 
after  varinw  masten^  and  from  his  own  designs. 
His  prints  m  cxeented  with      graver,  in  a  style 
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reaemblinK  tlial  of  Cornelius  CorL  Among  others, 
we  have  w»  ibUoiriiig  print*  lif  him: 

Thi'  Portrait  of  Philip  11..  K  inti  of  Spain.  1589. 

Thf  Vin.'in  and  Inuiut  appturiiif,'  to  St.  John;  after 

Ilar'^nio,  Kaptitta  Parmensis,  f\<\  1.>H8. 
The  iViptiSMi  of  Chri>t.    Itapt.  i'armeusta.  del. 
Thf  Chastity  of  J  -  :  h  11392. 

The  Crucilbuon,  i»  two  thevta ;  Bapt.  Parm»m»u,/or- 
15M. 


SZani  mentions  fhi«  artist  as  Bath^fa  Pen.v'rH  da 
*armtt,  and  sayn  that  }u"  uperated  from  1538  to 
1601.  He  designates  him  as  a  designer,  engraver, 
book  and  print-seller,  and  quotes  four  inicnpCions, 
Jbnw  Aomito  da  Forma  ISS3,— Jtottiite  Pmtitri 

Pamu  ti  ih  fi  cit  Jtrouff  l.'jOO, —  TiaptisfiT  jH-nsicr  par- 
mefuis  JormU^ — Jiujilista  panzera  furmu  ItiOl.  It 
seems  that  he  was  patronized  by  the  infiimous 
Pietro  Aretino,  and  praised  by  him  ia  lone  of  his 
lelten;  if  so,  it  may  be  aup|iafled  that  he  was  born 
earlier  than  1530,  whieli  Zani'a  itateoent  eonobor- 
otn.} 

PARMENSIS,  Jacobus,  was  probablv  of  the 
aame  fomily  with  the  preoecHng  artist,  we  have, 
among  others,  a  print  of  the  Marbrrdom  of  St,  Peter 

and  St.  Paul,  af1er  P(inin)sifiiio.  ft  i.s  f.xeciUfd  with 
the  graver  in  a  slight  style,  somewhat  reKcmbUng 
Giovanni  Giacomo  Caraelio,  to  whom  it  has  been 
sometimes  attributed.  [Nagler  is  of  opinion  that 
this  i.s  the  same  as  Caraglio.  There  is  nothing  to 
show  that  he  was  of  the  sane  Umly  as  the  prc- 
ccdin)?.J 

PARMENTIER,  James,  a  French  painter,  bom 
at  Paris  in  KjSS.  He  wn.s  a  relative  f  So!n  tian 
Bourdon,  by  wliom  he  was  instructed  lu  !lu  art 
On  the  tlcaih  of  Bourdon,  he  came  to  Ent,'lan(i  in 
1676k  and  was  for  lome  time  employed  by  Charles 
de  la  Fosse,  to  asrist  him  in  die  wwkt  he  was  en- 

fa^d  in  at  Montague  House.  King  Willinm  sent 
armentier  to  Holland,  to  ornament  his  pnlact*  at 
Loo.  but  he  quarrelled  with  Marut,  the  ."jonerintend- 
ent  of  the  works,  and  returned  to  London.  Not 
findhiff  on  his  arriTal  much  empU^ment,  he  went 
into  York'ihire,  and  was  engaged  in  several  his- 
torical suliicet s,  au  well  as  portraits.  He  puinled  an 
altar-pieci  fV  r  the  principal  church  at  Hull,  and  a 
pietme  oC  Moses  receiving  the  Law,  for  St.  Peter's 
church  at  Leeds.  His  best  performance  was  the 
staircfi-sp  at  Workson.  He  gave  a  picture  of  Diana 
and  Endyniion  to  Fainters'-nBli.  On  the  death  of 
Lagtu-rre.  in  I72t,he  retumsd  to  London,  where  he 
died,  in  1730. 

PARMENTIER,  L.  This  artist  engraved  a  title 
for  the  works  of  Fhilij)  Wowcrmans,  with  the  jmr- 
trait  of  the  painter  at  tlie  tx>ttom,  from  a  design  by 

(/(•  la  Jore. 

PARMlGI.\Nf).    See  MAJirnoM. 

PARMIGIANO,  Fabrizio.  Aecordinj,'  to  Ba<,'- 
lione,  this  artist  flourished  at  Rome  in  the  pontificate 
of  Clement  VII.  He  painted  landscape  with  con- 
siderable repntatkm.  In  the  ehureh  of  8.  Cecilia 
in  Trastevere,  are  eight  large  pictures  by  him, 
painted  in  fresco,  in  wnich,  liae  some  of  the  land- 
scapes by  the  Caracci,  there  is  more  of  the  ideal 
than  the  natural.  The  subjects  are  grandly  con- 
ceived, and  they  are  touched  with  jmat  spirit.  He 
died  at  the  as^e  of  45.  [in  IGOO.  He  is  also  called 
fnbrizu  Andrea  da  ParnuiA 

PARODI,  [or  PARRODl,]  DoHVNico.  This 
artist  was  bom  at  Genoa  in  1668.  He  was  the  son 
of  Giacomo  Filippo  Parodi,  an  eminent  sculptor, 
who  observinfif  in  him  an  uncommon  quickness  ami 
vivacity,  benlowed  on  liim  an  excellent  education, 
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and  his  progress  in  literature  wab  coiiMderable.  He 
acquired  the  first  elements  of  design  under  his 
father,  and  for  some  time  applied  himself  to  the 
pursuit  of  sculpture ;  but  a  mrtinlif y  for  painting 
nrcvailed,  and,  according  to  Matti,  Ii'-  was  srtil  to 
Venice,  w  here  he  entered  the  hehool  of  15onil>elii, 
and  became  an  excellent  colourist,  by  studyiii'^  the 
works  of  Tintoretto  and  Paolo  Veronese.  With  the 
intention  of  improving  his  style  of  design,  he  visited 
Rome,  where  he  studied  with  inrcssani  assiduity  the 
works  of  the  most  distinguishttl  masters.  Of  the 
moderns,  he  attached  himself  to  the  manner  of  Carlo 
Maratti,  and  in  the  sfrrle  of  that  master  painted  his 
celebrated  fletnie  of  S.  Francesco  dt  Sales,  in  tlie 
(  lunch  of  the  FDiAdni,  at  Genoa.  [He  died  m 
1740.] 

PARODI,  [or  PARRODl.]  Ottavio.  This 
ininter  was  bom  at  Pavia  in  1()59,  and  was  a 
scholar  of  Andrea  Lanano.   He  afterwards  visited 

Rome,  where  he  studied  some  years.  On  his  return 
to  Pavia  he  executed  several  works  for  the  public 
plaees  in  that  city,  which  established  his  reputation 
as  a  respectable  painter  of  history.  [He  was  living 

P.XRcIlINI,  GiAtoMo.  This  painter  was  liorn 
at  Ferrara  in  1663.  His  father  dying  when  he  was 
only  five  years  of  age,  lie  w  as  taken  under  the  pro- 
tection of  a  maternal  uncle,  who  perceiving  his  dis- 
position for  the  art,  placed  him  as  a  disciple  of 
Cavaliere  Peru?.7.ini  at  Turin,  under  whose  tuition 
he  remained  until  he  was  eighteen,  when  he  visited 
fiologrna,  and  entered  the  school  of  Carlo  Cignani. 
He  returned  to  Ferrara  a  little  lime  previou.s  to  the 
death  of  MaurcHo  Sciumavini,  who  hiui  been  his 
fellow  stutlent  under  Cignani,  and  finished  some 
pictures  left  imperfect  by  that  master.  Though 
inferior  to  Cignani  in  the  grandeur  of  his  concept 
tion,  and  his  masterly  conduct  of  the  ehiaro-scuros, 
he  sustained  the  credit  of  his  school  by  the  elegance 
of  his  design,  and  the  suavity  of  his  colouring,  par* 
ticulariy  in  his  carnations.  He  was  unnsualTy  snc^ 
cessfiti  in  the  design  of  his  female  figures  and 
children.  His  haecTianals  and  festive  dances  ri- 
mind  us  of  tiie  idayful  elegance  of  Alban<i.  His 
pictures  of  those  subjects  are  to  be  found  in  almost 
every  collection  at  Fenara.  Of  his  historical  worits, 
the  most  eonsklenible  are,  the  Last  Supper,  in  the 
cathedral  at  Ferrara ;  and  hi.s  celebrated  fresco, 
representing  St.  Sebastian  with  a  glory  of  angels,  in 
the  church  dedicated  to  that  Saint,  at  Verona.  He 
waa  the  last  eminent  painter  of  his  countrv,  and 
**  with  him,"  says  Lanzi,  "  was  buried  the  irlory  of 
the  Ferrarese  school."  llediediu  l/.J'J.  ^\c(■ord- 
ing  to  Zaui,  he  wiw  bom  in  KWi  and  died  in  1737. 
He  was  also  ciUled  Giacomn  Filippo.] 

PAROLINI,  Pio.  Aceordiii-  to  Ab.  Titi,  this 
painter  was  a  native  of  L'dinc,  thuiigh  he  cliietly  re- 
sided at  Rome,  where  he  was  received  into  the 
Academy,  in  1678.  He  painted  the  ceiling  of  one 
of  the  chapels  in  8.  Carlo  al  Corso,  representing  an 
allegorical  subject,  which  was  ingeniously  com- 
posed, and  well  colouretl. 

PAR(  )NK,  Francesco.  According  to  Baglione, 
this  painter  was  bom  at  Milan  near  tne  end  of  the 
fifteenth  century.  He  was  the  son  of  an  obscure 
artist,  from  whom  he  learned  the  first  nidiments  of 
de.sign.  At  :vn  early  age  he  visited  Rome,  where  he 
had  the  good  fortune  of  being  taken  nn<ler  the  pro- 
tection of  the  Marquis  (iiustiniant,  when  he  had 
the  advantage  of  studying  the  celebrated  works  of 
art  in  that  distinguislicd  coTlecf  ion,  and  nf  contemplat- 
ing the  admimble  productions  of  the  great  masters 
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at  "Rome.   In  tlie  churcb  of  the  rooniwCery  of  S. 

Ronmali!i>.  iis  Mil  altar  jiifcr  liv  tlii- master,  rejmnetit- 
ing  ihe  Miirtyr  loiu  of  u  Sjuju  of  (hnt  (mit-r ;  a  grand 
coinpo«i(ion  of  many  figures.  He  died  at  Rome  in 
the  prime  of  life,  in  the  year  1634. 

PARR,  R.,  nn  EngUsh  engraver,  who  flowwhed 
atioiit  llu-  year  17-10.  Hi'  was  of  litllo  cclrhrity,  and 
w!iH  rhu  lly  i.uij>loyed  by  the  Ixwkscilers  in  portraits 
and  book  plates.  AmoiHjrotheii,  wehftve  the  fiiUow- 
ing  {Portraits  by  him : 

Muria  I»ui«a,  «la»iirhtrr  of  ChariM  II. 
John  Fi»hiT.  lii^lmji  .  r  U'n  !m -ti-r. 

Willinm  Uw  kit,  preW«t>d  to  his  Chtrurpcal  Obeervrntions. 
1740. 

[/i*.  vi/  or  Remiyiiis  Parr,  w.is  an  architectural  de- 
sifjiiiT  ami  enirniver.  He  was  born  at  Rochester  in 
1723,  mill  [Mili!i>!n-(1  a  View  of  London  from  West- 
minster bndge  in  I  /  -'^Z.  and  others  of  a  similar  kind. 
He  was  livitnj  in  1750.] 

I'A R HOCKT,,  .TosKpii,  an  eminent  painter  of 
Uiuk-.s,  Iwni  itt  Brignoles,  in  Provence,  in  1648. 
He  was  the  son  of  Ilartholomew  Parnx  Ll.  a  iiainti  r 
of  little  note,  who  had  instructed  him  in  the  first 
elements  of  the  art,  but  he  died  when  hia  son  was 
only  fourteen  years  of  npr.  Without  the  assistance 
of  any  other  instniclyr,  he  went  to  Paris,  where  hia 
lively  dinposition,  and  a  progress  in  the  art  unusual 
at  his  age,  recommended  him  to  the  notice  of  tome 
of  the  most  dBstingnisfaed  artuts,  who  a&fed  bim 
with  their  advirc,  nnd  recommended  him  to  visit 
Italy.  On  hisarrivai  at  Rome,  he  found  the  works 
of  6orgognonc  in  the  lii^^'hot  estimation;  and  he 
had  the  0Hxi  fortune  to  be  admitted  into  the  school 
of  that  distinguished  artist.  After  a  residence  of 
some  years  at  Hour',  lie  visited  Venice,  where  he 
im[(roveil  his  system  of  colouring,  whieh  at  tliat 
time  partook  of  the  dark  and  cold  8tylc  of  Cortesi, 
\ff  studying  the  works  of  the  best  Venetian  masters. 
8neh  was  the  encouragement  he  experienced,  and 
the  homaj^e  paid  in  that  city  to  his  talents,  that  he 
had  entertained  a  project  of  establishing  himself 
there,  when  an  extraordinary  rcnrontre  obliged  him 
to  alter  his  puriK>se.  As  he  was  returning  to  his 
apartments,  he  was  assailed  on  the  Rial  to  by  several 
assassins,  posted,  as  it  is  heHi  veii,  by  |>i  rsitns  jealous 
of  his  merit  and  success,  and  was  indi  l'ied  to  his 
courage  and  personal  vigour  for  his  escape  from  so 
dangerous  a  dilemma.  In  1G75  he  returned  to  Paris, 
and  immediately  met  with  public  favour  and  en- 
couragement .He  wan  made-  a  ineinber  of  the 
Academy  the  foUottang  year,  on  which  occasion  he 
painted  for  his  picture  of  reception  the  Siege  of 
Maestricht,  whicft  greatly  increased  his  reputation, 
lie  was  commissioned  by  the  Marquis  de  Louvois, 
to  decorate  one  of  ilie  four  refectories  of  liie  In- 
valids, with  the  conquests  of  Louis  XiV.,  in  which 
he  sticceeded  so  mneh  to  the  satisbetion  of  that 
minister,  that  he  was  immediately  employed  in  «?rime 
of  the  works  at  Versailles.  He  became  one  of  the 
favourite  painters  of  Louis  X I V.,  in  whose  seniec 
he  remained  until  his  death.  The  talents  of  Joseph 
Parrocel  were  not  limited  to  the  representation  of 
battles,  he  w  as  oecasinnnlly  employed  as  a  painter 
of  histor}',  in  u  liicli  heae(|uircd  numean  reputation. 
He  painted  several  historical  subjects  for  ilie  Hotel 
de  Toulouse,  and  an  adminble  picture  of  St,  John 
in  the  Wilderness,  for  the  ehuren  of  Notre  Dame,  at 
Paris.  His  hattle-iiieees  are  inpeniously  and  copi- 
uiijily  connK)sed,  his  design  of  Uie  ligure  and  horses 
is  correct  and  spirited,  and  his  touch  is  marked  with 
a  fire  and  enthusiasm  which  are  admirably  adapted 
to  the  subgects  he  ivprcsentcd.  He  died  in  1704. 
546 


We  have  aeveiml  spirited  etchings  by  this 
from  his  owa  des^s  i  aaiong  which  are  the  fol- 
lowing : 

The  Four  Timci  of  the  Day  ;  J,  /'omeaf,  AlS. 

Foot  fisttles;  Ut«  tame  tmmipHan. 

A  set  of  Ibr^kfllsht  pfinti  «f  ae  Lift  of  Chritt, 

I For  a  di'seriptive  accooBt  of  90  print*  by  Um,  wtt 
>umesnil,  tom.  iii  J 
PARROCEL,  Charlf.8,  was  the  son  of  the  fore- 
going artist,  born  at  Paris  in  l(i'<9,  and  waa  fint 
instructed  by  his  father,  who  dying  when  he  was 
only  sixteen  years  of  age,  he  w  as  placed  under  the 
tuition  of  Charles  de  la  Fosse,  ana  on  leaving  that 
master  travelled  to  Italy,  whoe  he  studied  some 
years.  On  his  return  to  France  he  acjiuired  con- 
siderable reputation  in  the  branch  of  }>ainting  in 
which  his  father  had  distinguished  himse  lf.  .Al- 
though his  battle-pieces  and  huntings  are  inferior  to 
those  of  Joseph  Fanned,  his  pictures  posse^ised  suf- 
ficient merit  tn  procure  his  reception  into  the 
Academy  at  I'aris.  We  have  by  this  artist  a  set  of 
spirited  t"teliini,'s,  from  his  own  designs,  represent- 
ing horse  and  foot  soldiers.  He  died  m  17Ai  [See 
Dumesoil,  tom.  ii.  for  a  ^aeripdon  of  37  pihUs  by 

him.] 

PARROCEL,  laXATius.  This  artj&t  was  the 
nephew  of  Joseph  Parrocel,  boni  at  Paris  about  the 
year  1G8U.  He  was  appaientlv  his  scholar,  as  he 
pamted  shnflar  subjeeta  of  batdes  and  hontinga,  in 

a  style  which  boars  a  strong  resemblance  to  thr  t  f 
his  uncle.  He  died  at  Paris  in  XTH-  [There  were 
two  of  this  name,  both  bom  at  .\\-ignon ;  the  first 
L^aiitis,  the  son  of  Louis,  in  lti64  according  to 
Zani,  in  1688  according  to  Nagler,  and  died  in 
1722;  the  seeond  Ignatius,  son  of  Peter,  died  in 
17''>9.  or  in  1 7^*1  •  according  to  those  authorities.] 

[PARROCEL,  PiKRBE,  nephew  of  Joseph  Par- 
rocel,  was  bora  at  Avi^on  about  1664,  ana  died  in 
1739.  He  waa  first  mstmeted  by  Ins  uncle,  and 
afterwards  entered  the  sehitol  of  Carlo  Manitfi. 
His  principal  work,  as  a  painter,  was  in  the  ^ndlery 
of  the  Hotel  de  Noailles,  at  St.  Gerniain-<  ii-Laj-e^ 
wherv  he  represented  the  history  of  Tobit  in  sixteen 
pictures ;  but  the  Coronation  of  the  Virgin,  in  the 
church  of  St.  M:iry,  at  Marseilles,  is  considered  his 
chef-d'(cuvre.  He  also  etched  and  mgravcd.  His 
etchings  are  executed  with  rare  desteri^  and  in- 
finite spirit,  in  a  style  analngouB  to  that  of  A. 
Rivalz;  but  he  was  not  etjually  successful  with  the 
graver.  Dumesnil  has  given  a  descriptive  list  of 
eighteen  in  the  second  volume  of  Lp  PetrUre  Gnveur 
hran<;ai»,  wherein  it  will  be  seen  that  two  of  these 
an*  attributed  hy  Hnln-r  and  Rost  (who  do  not  men- 
tion Pierre)  to  Eluniu:  or  Stepherj  i'axrocel ;  iJiey  are 
a  liaeehanalian  subject,  and  Bacchus  and  Ariadne. 
The  Triumph  of  Mordecai,  attributed  also  to  JMmne, 
is  by  J.  P.  Parrocel.'] 

PARROCEL,  Stephen-,  for  Etif.nve,']  n  French 
painter  and  engraver,  uhu  wa&  apikircntiy  a  rekiii«m 
of  the  preceding  artists.  He  was  Ijom  at  Paris  about 
the  year  lyj^  We  have  several  etcbinga  by  him» 
executed  in  a  bold,  free  style,  among  which  are  the 
fpllowinj,': 

A  B*tThiin;ili.ni  suhjrft;  from  hi*  oirn  lietign. 
ThcTriutiiph  ni  M,)ra«cai;  ajhr  J.  r.  d«  TrOff. 
liMckiw  and  Ariadne  \  ^Ur  Hublejfraa. 

[He  was  the  son  of  Pierre  Farroeel :  the  three  etch- 
ings quoted  atv  not  by  Etienne ;  it  is  uncertain  that 
he  ever  engravtHl.    8cc  Pierre  Parrockl.] 

PARRY,  William.  This  artist  was  bom  in 
London  in  1 7*U.  Ue  was  Ihe  son  of  Parry,  the  oele- 
irated  blind  perfomwr  on  the  W^^i  harp,  and  le- 
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ccivvtl  his  first  instructions  in  dcHigri  in  Mr.  Ship- 
lcv"h  drawing  8ch<K<l.  He  aftcrwarcLs  studied  from 
the  plaster-casts  in  the  Duke  of  Richmond's  gallery, 
and  oecame  a  pupil  of  Sir  JMhva  Reynoldi }  about 
which  time  he  also  entered  the  academy  in  St 
Martin's  Lane.  lie  was  considered  at  that  time  a 
very  promising  artist,  and  obtained  several  pre- 
miums from  tat  Society  for  the  £iicouTa|;emeiit  of 
Arts,  ice.  On  leftvinfr  Sir  Joshua  he  irwi  fikvoural 
wi'li  the  imtronagp  of  Sir  Watkin  Williums  \V\mne, 
by  w  hose  liberality  he  was  enable<l  to  viiit  Itaiy,  in 
1770,  where  he  remained  four  years,  and,  among 
other  things,  he  painted  for  his  protector  a  copy  of 
the  TmnsngnTBtion  of  1lafllu»llp,  at  that  time  in  the 
churfh  of  S.  Pietro  in  Mnntorio.  Ho  returned  to 
London  in  I77>^<  ^^"'1  >'>  ir7<>  wati  ctiosen  an  associ- 
ate of  the  Royal  Acadiniy.  Not  meeting  with  the 
employment  he  e^qwctedl  he  detennined  to  revisit 
Rome,  in  1771^,  where  he  Ibnnd  mfficfent  eneourage- 
ment  to  induce  him  to  remain  several  years.  His 
ill  state  of  health  obliged  him  to  return  to  his  native 
country,  in  the  commencement  of  the  year  1791 ; 
but  he'  only  survived  his  arrival  a  short  time,  and 
died  on  the  13th  of  Fi'bruary  in  that  year.  There 
is  a  small  etching  by  Mr.  Parry,  about  the  size  of  a 
card,  it  represents  the  portrait  of  his  lather  jplaying 
on  die  harp,  and  was  engraved  as  a  tteketof  awnit- 
tance  to  a  concert.    It  is  now  become  very  scarce. 

PARS,  William,  was  bom  in  London  about  the 
year  1742,  and  was  educated  in  the  nidiment-s  of 
the  art  in  Shipley's  drawing  school.  He  afterwards 
frequented  the  Academy  in  St  Martin's  Lane;  and 
in  1764  obtained  the  third  premium,  of  twenty 
guineas,  for  historic  j)ainting.  According  to  Ed- 
\vard^,  "(he  Dilettanti  Society  having  at  that  time 
determined  to  employ  a  portion  of  their  accumulated 
subscriptions  in  tnectiltivation  of  elegant  literature, 
they  resnlved  to  send  some  persons  into  Greece,  to 
make  further  researches  among  the  remains  of  an- 
tiquity, which  are  still  to  be  found  iti  Ionia,  for 
which  purpose  the  following  gentlemen  were  se- 
lected :  The  Rev.  Dr.  ChandMT,  of  Oxford,  was  ap- 
pointed to  the  literan'  department ;  fo  Mr.  Revet 
was  ii><Higned  the  architectural  inciuiries;  and  Mr. 
Pars  was  chosen  the  draughtsman.  On  this  expe- 
^tion  he  vn»  absent  about  three  years,  and  some 
time  aflter  has  retnm  he  was  engaged  by  the  late  Lord 
Palmerston  to  arrompany  him  in  a  tour  throngli 
Switzerland  and  itaiy,  to  make  drawings  of  the  mo^t 
remarkable  views  and  antionities.  In  1770  he  was 
elected  an  associate  of  the  itoyal  Academy  \  and  in 
1774  the  Dilettanti  Society  navhig  determined  to 
send  an  arti.st  to  Rome,  for  a  certain  nnmberof  years, 
upon  a  pension,  to  complete  his  studies  as  a  jminter, 
Mr.  Pare  was  made  choice  of  on  the  occasion,  and 
anivcd  at  Rome  in  177^*  He  continued  his  studies 
in  Italy  until  the  autumn  of  the  year  17H*2,  when  ho 
died  01  a  fever,  a^ed  about  4<).  Several  of  his  view  s 
that  were  made  in  Greece  have  been  engraved  by  • 
Mr.  fiyme;  and  tome  of  those  in  Switzerland  and 
Italy  have  been  executed  in  aquatinta  by  Mr.  Paul 
Sandby. 

PASINKLM.  T.oREVzo.  This  painter  was  bom 
at  Boloirna  in  1621),  and  was  first  a  scholar  of 
Simonc  Canlarini,  but  after^-ards  studied  under 
Flaminio  Torre,  whose  school  he  left  at  an  earlv 
age.  He  afterwards  visited  Venice,  where  the  bril- 
hant  and  ornamental  style  of  Paolo  Veronese  in-  ■ 
duced  him  to  follow  him  as  a  prototype.  His  imi- 
tation was,  however,  n£ither  mean  nor  servile ;  he 
adopted  his  splendour  and  magnificence,  but  the 
airs  of  his  heads,  and  the  dis{>osuion  of  his  colours, 
2  N  2 
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he  acquired  from  another  source.  Hii»  ^'enius  na- 
turally led  him  to  rich,  copious,  and  spirited  comjK>- 
sitions.  Such  are  bis  pictures  of  Chrises  Entry 
into  Jerusalem,  at  the  Certosa  at  Bologna;  and  the 
history  of  Coriolrmup,  in  the  Palazzo  Ranuzzi. 
Thchc  suiTiciciitly  cstHblish  hiii  clniin  to  a  novel  and 
fervid  invention,  a  spirited  execution,  and  a  certain 
machinal  facility,  wnich  is  never  the  portion  of  me- 
diocrity. It  will,  however,  be  acknowledged,  that 
his  attitudes  are  occasionally  strained,  and  tliat  he 
sometimes  too  nearly  resembles  Paolo  in  hi^  jH>mp- 
ous  and  fantastical  habiliments,  and  in  his  neglect 
of  costume.  These  defects  are  particularly  dis- 
cemlble  in  his  pietuie  of  St.  John  preaching  in  the 
Wilderness,  which  occasioned  Irs-  rival  Tarulfi  to 
remark,  that  instead  of  a  desert  in  Judea,  the  scene 
reminded  him  of  the  Piazza  di  S.  Marco  at  Venice. 
He  sometimes  moderated  this  fire  according  to  the 
subject,  as  apt)ears  hn  his  pictnre  of  the  Holy 
Family,  in  the  chnrch  of  the  Harefooted  Carmelites, 
in  which  he  ani>ears  to  have  imitated  the  grace  and 
elegance  of  Albano.  He  was  more  employed  for 
private  collections  than  for  the  public  edifices, 
though  there  are  several  of  his  pictures  in  the 
churches  at  Bologna,  of  which  one  of  the  most 
esteemed  is  the  Resurrection,  m  ilie  clmrch  of  S. 
Francisco.  He  died  in  17(^  '  have  the  follow*- 
ing  etching!;  by  this  artist,  from  his  own  designs: 

St.  John  preaching  in  thp  WiWenu  ss ;  finr'. 
The  Martyrdom  of  several  Suint'*. 

[It  was  a  mistake  of  Basan  to  say  tliat  Fasinelii  was 
an  engraver.  The  two  prints  mentioned  above  are 

hy  Lorenztni,  a  scholar  of  Pasinelli,  and  arc  de- 
bcribed  by  Bartsch  as  his  in  P.  G.  torn.  xix.  pp. 
415—417,  Nob.  6  and  8.  They  are  both  after  pic- 
tures by  FasinellLI 

PA8QUALT,  ^ITPPO.  This  painter  was  a  na- 
tive of  Bologna,  and  a  scholar  of  Carlo  Citrnani. 
He  flouri-shed  alwut  the  year  1680,  and,  m  conjunc- 
tion with  Marc  Antonio  Franceschini,  painted 
several  fresco  woritt  at  Bologna  and  Rimini.  There 
are  some  of  his  pshttines  in  the  portico  of  the 
Servifi,  at  Rologna  ;  and  Y.anzi  makes  more  honour- 
able mention  of  his  pictures  in  the  church  of  S. 
Vittore,  at  Ravenna.  [He  was  a  native  of  Poriii 
where  Cignani  resided  for  some  years,  but  beingone 
of  his  scholars  he  is  reckoned  among  the  Bolognese 
painters.   The  lime  of  his  death  is  not  mentioned.] 

PASQUAIJNl,  or  PASCALINi,  Giovanni 
Batista,  sn  itaUan  painter  and  engraver.  I  n  it 
Cento,  near  Bologna,  al)out  the  year  1600.  He  fre- 
quented for  some  time  the  school  of  Giro  Ferri ;  but 
it  docs  not  appear  that  he  arrived  at  great  eminence 
as  a  painter.  SVe  have  several  etchings  by  this  art- 
ist, principally  after  Guercino.  his  countryman,  in 
which  he  endeavonrcd  to  imitate  with  the  point  the 
bold  and  masterly  \n-n  drawings  of  that  master,  but 
he  did  not  possess  a  sufficient  command  of  his  in- 
strument to  accumiditdi  it  with  much  success.  He 
frequently  signed  nis  plates  J.  B,  (rnd-miit.  We 
have,  among  otliers,  the  following  prints  liy  him: 

St  Vi  Vw  kncfliiiK  before  the  Virgin  ami  Infoiiti  after 
L.  f'nrnrti. 

St.  itiego  wrirkin^  a  Miracle;  after  Ann.  f'aracci. 
The  Death  of  St.  Ciriiiii ;  a  ftmr  XtoSMiweAum. 
The  Aurora ;  after  Guido. 

•VBJBcra  arrma  erasaNo. 

Chrirt  dictating  tho  Go«pcl  to  8t  Joba. 
The  Rcsnrrpction  of  Laianu. 
Chri»t  Kivin^  the  Keys  to  St.  Patsr. 

Christ  Uikun  in  the  Garden. 

An  Kc\-  'howiiic  Msiy  Msgdsleno  the  Inatnuaents  of  fin 

I'amion. 
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ChiM  with  the  DiMrinlei  $i '. 
Tbt  tocieduUty  of  Thaauu. 

The  Virnrln  tad  In&ot,  with  an  Angel  preaemtiiig  Frait 
The  Vinrin  and  laftat.  Id  wluim  St.  Jobu  piciimti  tm 


Virgin  and  laftat,  i 
Apple. 
St.  Gbailwi  BMfiMMWL 
8t  Felix  <«mdMii«  ft  DMd  CUU. 
TiiwtcdtBd  Bnoiiiia. 
Titlionat  «Dd  Aufonu 

G There  are  bnt  few  particulars  mppcting  him; 
H^Let  BTOs  a  list  of  his  prints,  forty  in  mmilicr: 
the  earliest  in  dated  ItilU,  and  the  latol  likiu.] 
PASQI  ALINO,  DA  VicENZA.  See  Rossi. 
PASQUIER,  John  James,  a  French  engraver, 
bora  at  Para  about  the  year  I736i.  He  was  a  pupil 
of  LauTence  Ctirs.  tnd  has  cni^ived  Re%'enil  plates 
after  the  French  painters,  and  a  variety  of  vigncUes 
and  other  book  platee.  Among  othei«»  we  have  the 
following  by  him : 

Arion  upon  the  Dolphin ;  after  Bomhtr. 

Two  Pa«tonil  Subjects ;  after  the  aamt. 

ThsOneeti  t^fitrC.  Vmkio, 

A  Mt  flTTwahe  AMdcnktl  Fig«m;  »JI*t  Xmloin. 

[It  is  probable  that  he  was  bom  t  .\rli<  r  than  1736. 
Zani  says  he  ojx.Tati'd  in  17-40,  and  Nagler  cjuotee  a 
print  by  liiin  dated  17-K    He  died  in  I7H4.] 

PASS,  or  I'ASSE,  Crispin  dk,  the  ici.di  it.  This 
eminent  artist  was  bom  at  Utrecht  nbout  the  y&a 
IMO.  He  is  said  to  have  been  iitsrnieted  in  en- 
graving by  Theodore  Cuemhert.  He  was  a  man  of 
letters,  and  not  only  industrious  to  perfect  hiiii».clf 
in  his  art,  but  fond  of  promoting  it  This  j^articu- 
larly  appears  from  his  being  at  the  expense  of  set- 
ting fortJi  BoUatuTt  Hentoogia,  which  w  expressly 
stated  to  be  puMishcd,  Jnijuiifh  Crisjtini  Paw.  He 
applied  him.self  vt-rv  i-uny  in  lifo  to  liu-  .study  of  de- 
Sign,  as  appears  from  the  preface  to  his  drawing- 
hookt publisbed  in  1643  at  Amsterdam,  in  Italian, 
French,  and  Dntch,  entitled  Detta  Luetdeldijnngere 
r  (litu  ffiuii  f,  in  whicli  lu-  mentions  his  intini;u-y  with 
the  most  celebrated  nuisltrs  of  the  linjc.  Frvminet, 
Rttboil,  A.  Bk)emart,  P.  Moreelze,  and  P.  Vander 
Beigt  were  amonig  his  friends  and  enoonragns.  His 
talents  reeonunendcd  him  to  the  notice  of  'Prinee 
Maurice,  who  sent  him  to  Paris,  where  he  taught 
drtiwing,  in  the  academy  of  M.  Pluvinel,  riding- 
master  to  Louis  XII!.,  on  which  occasion  he  pub- 
lished his  celebiated  set  of  prints,  entitled,  btttme' 
fmn  At  Mnen  ftsurtiM  dt  manM/or  it  Atwd^  pur  Me*- 
sire  Antoine  de  Pluvinel.  The  plates  represent 
the  different  exercises  of  the  horses,  the  manner  of 
tilting  at  the  bxirricrs,  \c.  In  these  are  intnxhiced 
the  portraits  of  Louis  XI 1 1.,  the  Duke  de  Bellgarde, 
and  many  of  the  great  wrsonages  of  the  conrt  At 
what  time  he  came  to  En^'huid  is  not  clcirly  asce  r- 
tained, but  as  none  of  his  prints,  ciigruved  here, 
are  dated  kter  than  1635,  it  is  nrobuble  that  he 
quitted  this  coimtrx'  soon  after  inat  period.  The 
plates  of  Crispin  de  Pass  are  (*xecute<l  entirely  with 
the  graver,  in  a  neat,  clear,  and  original  style;  and 
though  there  occasionally  api)cars  somewhat  of 
stiffiwss  and  formality,  his  printi<,  esiKcially  his  por- 
traits, possess  great  merit.  Many  of  thvm  he  de- 
signed from  the  life,  and  the  greater  jKUt  of  his  his- 
tfifieal,  and  other  subjects,  are  engraved  from  his 
own  compositions.  He  succeeded  best  in  figures  of 
a  small  sise.  He  usually  marked  his  plates  with  a 
cipher  composed  of  an  S.  u  V.  and  A  P.  joined  to- 

gpfher  thn«!.  His  j  rints  are  very  numerous. 

The  folloH-ing  is  an  ample  list  of  those  most  es- 
teemed ; 
MS 
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Queen  Elisabeth,  *uin])ru'nt>l\  :itiin  <L  v  ixh  tlw  Crowa, 

Sceptre,  and  Glolw- ;  ajier  Jsaan  (.Hn  cr. 
A  Hf«d  of  thi'  s.irnc  Queen;  "val, 
James  I.  with  th-  Sc,  iitre  in  hi*  hand. 
James  I.  v  ith  a  M  .x  m\A  Uiill": 
Anne  of  Di'Uuiurk,  hi»  couMjrt ;  tin.  sojne- 
ilrnrv.  Prince  of  Wales;  oral. 

LljarU  s,  liisi  bmther,  afti^rwarrh  Chnrie*  I. ;  the  ninr. 
Frederick,  Count  I'.ilaiiiu'.  rotisort  of  Prinoeaa  SKBtedL 
Elizabeth,  dnui?htrr  cil' Janu  s  I.,  hi»  wife. 
Sir  Philip  Ss  l 

The  Barl  of  Esm;.v  on  horaeback. 
Thentss  P«rej,  tbeeoospinlv;  saBre. 

FORFION  PORTBAITS. 

Henry  IV'.,  Kiuji  '  }  France. 
Mnrv  (if  >Ir«lici>t,  hi«  Queen. 

II.,  King  of  Spain. 
Hc  iirv  h'rederick,  Print  <- "f  Nass:iii 

.\llHrt,  .Vrchduke  of  Au-siria,  aa  l  .^lauril■c,  Fnnc«  of 

Niis>:r,i,  i>n  horselmck. 
Loiii».i  J  Liliiiria.  Ciiuntt^w  of  N.h.k:i'j  .  cu-cniiar. 
Andre.i  Doria,  (m  hixm  .\<liiiir;il 
Adolphil*.  Parmi  of  St  liwurt/i  nln  rv. 
.\k\iiinli  r  tarm-'C. 

A  M-t  of  fouruvu  I'urtraita  of  Women,  with  a  (ruuti»piec«, 
cotiti{»d,  i<fm:tiium  iUmtrium  feminmum. 

soBJiUTS  raoM  his  own  oisioks. 

Adam  sad  Bve. 

SuMLuna  and  the  Elden. 

Thre«^  tmall  circular  platcs  of  Bustx,  repr«M.-ntiug  Faith, 
]lop<-.  and  Chuity;  ftns. 

Clwpatra. 

Herrulea  strangling  Anteua. 
The  Inside  of  a  TaTcm,  with  Men  and  Wo 
linR;  C  MM  FaM,  Mw.  U89.  One 

prinu. 
Th.  Srvcn  Liberal  Attk 
'1  he  Nine  Mu»cs. 

SltBJKCTS  APTBR  TABIOCS  MASTKRS. 

Ths  Hiat«7«f  ToUt,  in  tla  pistes;  ttft^r  if.  da  Vet. 
Tht  Twdve  Moa«ltt,iB  twdv*  elienlsr  pistes;  i^Ur  thg 


Tba  PoBT  ETaiig«!iit*,  in  ibar  fbtss;  Sj/lsr  GtUtrp 

Gorciut ;  xcry  fine. 
The  Augels  sppl-ariug  tO  tiw  Shspbcidt ;  afttr  A. 


The  Craeiflxion ;  after  Jbi.  de  Wi»$k», 
The  Judgment  of  t'ari* ;  aJUr  C.  Vtmdet 
The  Sie^e  of  Troy  ;  after  the  MMM. 

A  set  I'f  i  nir  LiindstnjKs,  with  tigurcn;  afi<'r  J.  Brnvjhel, 

[Considerinfi  the  multiplicity  of  his  works,  and  the 
eminent  position  he  occupied  amon^  the  engra\-ers 
of  the  sixteenth  and  seventeenth  centuries,  it  is  sur- 
prising  that  there  should  be  soeh  uncertainty  and 
discrepaneies  in  the  several  Mrifers  concerning 
Criii{iin  de  Passe,  the  elder.  Not  only  the  place,  but 
the  time  of  his  Inilh  is  differently  reportccL  Some 
say  he  was  bom  at  Coin  ;  others  at  Armuyde.  in 
Zeelande;  others  at  Utrecht :  and  the  year  XTiries 
from  l.")40  to  !.")(><.).  .\s  he  wiw  instructed  by  K<K>rn- 
haert,  or  Coomhaert,  who  was  born  in  Xb'il  and 
died  in  1590,  and  was  on  temaof  intimacy  with  the 
masters  mrntioned  in  the  text,  and,  above  all,  as  his 
first  dated  work  is  I.W9,  it  may  be  reasonably  con- 
cluded that  1560  i.s  the  rnosi  prohalile  year  of  his 
nativity.  The  date  of  the  |iublication  of  his  "  Draw- 
ing Book,"  1643,  makes  him  an  octogenarian,  and 
later  than  that  there  is  no  account  of  him.  Nagler 
has  ;;iv(  II  a  copious  list  of  hit>  works;  but  his  ac- 
eonnl  of  llie  artist's  life  is  not  more SatjsfcetflHy  thm 
that  given  by  Fussli  and  others.] 

PASS,  or  PASSE,  CatsFiw  db,  the  romtoB*. 
was  the  eldest  son  of  the  prrreding  nrtrst,  hnrn  at 
I'trecht  alK)ut  the  year  15X5,  and  was  in!>tru€t4.>d  in 
the  i  rineijiles  of  drawing  and  engraving  by  his 
lather.  W  hether  he  died  young,  or  did  not  long 
continue  the  profcMion,  doies  not  appear,  but  we 
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have  only  a  few  engravings  by  hitn,  among  which 
aielhefollowtQg: 

PORTRAITS. 

Fri-derick,  Elector  Palatine;  imcribt'd,  Critpin  J'atsent, 

jun.Jig.  et  tculp*. ;  oval. 
Johaanea  Angetius  Werdenhatrcn  :  C.  de  Pane  JiUut, 

Jm.  IQOQ. 

Tltt««»«f  R  Mt  of  four  pluU's  of  the  Hiatory  of  the  Rich 
Maa  aad  Lumu;  tbe  fburtb  wu  «iisimT«d  bj  Iw 


[There  are  disfrcprincics  respecting  this  urftst's 
birth.  Some  place  it  in  i57U.  i)ther.->  in  la?'!;  l»»t 
neither  of  these  dates  is  consistent  with  that  of  the 
birth  of  his  father.  2<aoi  says  he  tlourished  as  late 
as  1659 :  he  quotas  an  inscription,  "  avte  prinUge 
tin  Itd^i  ir)59.  C.  de  Pas  tncen.  et  fecit — Crisp.  Pas- 
si  tis  Juniur  Scul/tcit.'^  Nagler  gives  a  list  of  his 
works,  hut  does  not  mention  this.  One  in  the  list. 
Pope  Paul,  is  inscribed  "Crupunu  Pataaeut  «e- 
mbr  mr.  H  tin.,  junior  teuip.  aetalu  17 1"  but  no 
date.  He  had  a  son,  Simon  de  Pa,sse,  w  ho  resided 
at  Coiienhapen.  jirobably  witli  his  imcle  of  the 
same  name,  out  no  particulars  uf  hiin  are  recorded, 
except  that  he  engraved  a  portrait  of  Frederick  III., 
King  of  Denmark;  an  Ecce  Homo,  in  1630;  and  a 
Woman  with  thn-e  Children,  in  IM.!.] 

PASS,  or  PASSE.  Wii.i.iam  Dt,  was  the  second 
eon  of  Crispin  de  Pass  the  elder,  burn  at  I'trecht 
about  the  vear  1590,  and  was  also  instructed  by  his 
father,  under  whom  he  became  a  Tery  eminent  art- 
ist. It  is  probable  that  he  came  tf>  Finjjhind  with 
the  elder  Pass,  where  he  resided  the  greater  part  of 
his  life,  and  where  he  engraved  his  best  plates. 
His  prints  are  very  numerous;  the  most  esteemed 
of  wmeh  an  his  pmCnUs*  wUdi  are  highly  valued, 
aad  many  of  taem  very  scarce.    He  sometimes 

marked  his  plates  with  the  cipher        .    The  fid- 

loHing  are  his  principal  works : 

PORTRAITS. 


Jani'-*  I.  and  hla  Family,  iimoribcd  Trim 

Hi-ijit  A  utfu»t<r  que  ipsiut  pmlis  ;  scarce. 
James  I.  with  Henry  Frincc  of  Waks.    After  the  death 

of  thut  prince  the  facf  was  crasetl,  and  that  of  Charlea 

hi»  brotner  suli^tituted  in  iti«  pl.ice. 
Robert  Dudley,  Karl  of  Lt  icoster  ;  oval,  with  the  cipher. 
George  Villien,  Duke  ofBuekiiif^hani,  onhonAaAfWith 

•hipping  in  the  Ixkck-g^nttind  ;  M'uree. 
Robert  Devercux,  Karl  of  E»ex,  on  honieback  ;  Mxrce. 
Frances,  DuchcM  of  Bichmond  and  Lienox ;  voiy  hishlr 

finished,  inKcrihed  Amo,  UBS.  IwiPlliuflll  GmUL 


I'ttiten  Londimim. 
Sir  John  Haywood,  IT.  Pat$,f, 
Sir  Henry  Kich  ;  very  fine. 
Diiriy  WVtitwnrth.  1624. 

The  KitiK  und  Que«o  of  Bobemio,  with  fow  flf  their 
children,  in.scr{|Md  WUt.  PMttficU^  mivimmjimmh 

tor.  1621. 

The  Palatine  Family,  in  which  the  youngest  child  i^ 
playing  with  a  rabbit;  without  tho'name  of  the  en- 


He  also  engraved  ."ome  devotional  and  other  sul)- 
iects,  which  possess  considerable  merit,  though  in- 
ferior to  liis  iiortniits.  [Here  agjiin  there  are  vari- 
anees.  His  birth  is  plaixd  in  1572,  in  1580,  and  in 
1990.  Nailer  has  ondtted  semal  of  Ae  prfaits  of 
the  above  list,  but  added  a  few  others,  among  which 
are  t)liver  Crpmwell  and  George  Duke  of  Saxony, 
both  on  liorsehack.  Zani  ssys  William  de  Passe 
operated  in  1640}  but»  if  he  engiaved  Cromwell's 
portrait,  it  is  prohabte  that  he  Hved  till  about  1660.] 
PASS,  <ir  PASSE,  Simon  de.  This  artist  was 
the  youngest  son  of  Crispin  de  PasBc  the  elder, 
and  received  his  instnietion  from  his  fether.  He 


resided  about  ten  j'ears  in  England,  where  he  en- 
graved several  fine  portraits,  the  earliest  of  which  is 
dated  I(>13,  and  on  leaving  this  country  he  entered 
the  service  of  the  King  of  Denmailt.  He  waoem* 
ployed  by  Nicholas  Hilliard  to  engrave  counters  of 
the  English  Royal  Family.     Of  his  numerous 

Erints,  his  portr;ii(s  are  the  most  estimable,  although 
e  engraved  sevenil  sacred  subjects,  frontispieces, 
and  other  liook  ornaments,  which  are  very  neatly 
executed.    He  sometimes  marked  his  plates  with 

the  cipher  The  following  are  his  most  es- 

teemed prints ; 

PORTRAITS. 

Queen  Elizabeth  ;  whole  length. 
Jamcft  I.  crowned,  sitting  in  a  chair. 
The  same,  \*itli  li  hut 

Queen  Amu  ,  on  hor«cback,  with  a  View  of  Wiadioir; 

»tane. 
The  ^^mc  ;  d.ited  1617. 
Printe  llijiirv  with  a  lance. 
Fhilii)  111.,  kinK  of  Spain. 

Maria  of  Au>triu,  hi»  daii|^t«r,  tts  intended  brids  «f 

Charki*  I. ;  starte 
The  same,  us  Ki>ter  of  Philip  IV. ;  very  fine. 
General  Edward  Cecyll,  son  to  the  Earl  of  Exeter ;  vi  ry 

Btarcc. 

George  Villicrs,  Duke  of  Buckingham.  1617,  when  Uarl. 
The  Mime,  when  Marquis.  Ifi20. 
Kol)ert  Carr,  Eiirl  of  Somerset. 
Frances  Howard,  CnuuteM  of  Somerwt. 
Fmnci.1  Mnnners,  Earl  of  Rutland. 

Earl  of  .\ruBdd;  t^mrMimdl, 

Sir  Walter  UaleiKh. 

Sir  Thoma-i  Smith,  AmhoRsador  to  Russia. 

William,  Karl  of  Pembroke  ;  after  I'an  Soiiu  r. 

Richanl,  Earl  of  Dontet. 

Archbishop  Abbot,  nith  a  View  of  Lambeth. 

Robert  Sidney,  Viicount  Lids;  SOUCe. 

Charles,  Earl  of  Nottingham. 

Mary  Sidney,  Countem  of  Pembroke ;  ocuros. 

Henry  Wriothe«ly,  Enrl  of  Southampton. 

Edward  Somerset,  Enrl  of  Worcester. 

Count  Gondomar,  Ambaandor  trma  Spain:  venr  fine. 

Fn^lerick  Henry,  Prince  of  Oliage,  USnUMd  LiUnm 

Behjitim ;  very  fine. 
Four  whole-length  Portraits  of  the  liukcs  of  Burgundy  — 
John_tho  Intrepid,  Philip  the  Bold,  Philip  tho  0«Md, 


[Like  the  preceding,  there  arc  dilTi'reneps  among 
writers  respecting  tne  lime  of  his  birth,  and  also 
the  place  of  his  nativity.  Some  say  he  was  bom  in 
1574,  others  in  1581,  either  at  Coin  or  at  UtrechL 
It  is  said  above  that  his  earliest  portrait  is  dated 
IfiM.  If  either  of  the  foregoing  dates  be  the  tnic 
one,  he  did  not  evince  the  same  precocity  as  the 
other  members  of  his  family.  Zani  quotes  an  in- 
scrintion:  *' Sereniu.  Daniaa  Norvegiae  ece.  Regit 
Scuff  dor  Simm  de  Pat  icuJp$it  Anno  1643;"  and 
Nagler  mentions  two  jirints,  Danish  portraits, 
(lilted  ICiM.  It  is  iiro])able  that  he  died  about  that 
time  in  Denmark.] 

PASS,  or  PASSE,  Maodaleke  db.  This  inge» 
nious  lady  was  the  daughter  of  the  elder  Crispin  de 
Pass,  and  learned  tlie  art  of  engraving  from  her 
father.  She  executed  scmie  small  platen,  in  imita- 
tion of  the  neat,  finished  style  of  Count  Goudt, 
which,  though  inferior  to  the  prints  of  that  noble- 
man, possess  considerable  ment;  and  also  engraved 
a  few  portraits.  She  sometinMS  used  the  cipher 

]!§[•  Among  otheiB,  we  have  the  following  prints 
by  her: 

I'OIIT  RAITS. 
Her  own  Head;  scarce. 

Catherine,  Uuchcsa  of  Buckingham,  with  a  feather  in 
her  hand. 
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The  Wiso  uiid  the  FooUdi  VusiM;  tgUr  BkMmtti 

The  F<nir  Sih.miik;  afler  ^  dnigltt^httJMtr, 

Crjjhiilui  and  Frocru. 

Sahuiirii  and  Hertnaphrii<liti». 

Latnna  chnnginft  the  Lyi  iaii  PcaMUt*  intn  P'rogt, 

AlphcuK  and  Arcthiua. 

A  pair  of  I>anrt*fn7>r< :  nfti  r  R<i!tinil  Sorrry. 
A  pair,  OIK  a  M<inn  «itli  a  Shi])wr(  <  k.  and  tin-  other  a 
Landscape  with  a  Windmill ;  a/?er  A.  WiUerei ;  tine. 

[Magdalene  fie  PiwRe  is  in  the  same  state  of  tmeer- 

tainty  as  Ikt  brolluTs.  witli  regard  to  her  at,'i-.  As  far  j 
as  her  (wx  ib  concerned,  jierhaps  biographertt  might 
not  think  themselves  justified  in  being  too  particular; 
and  the  writers  who  say  she  was  born  in  1583  (and 
they  arc  the  majority)  may  be  alhiwed  to  be  better 
iiifdniu'd  tli:ui  tho.sf  who  placo  hrr  birth  in  1576. 
Till'  iirint  of  Salmacis  and  Herniiiplinnlitus  is  dated 
11)2.1,  a.s  is  also  that  of  Alpheuii  aiul  Art'thiisn  ■  but 
whether  thev  were  early  or  late  performances  is  not 
Kaid,  nor  is  tfie  date  of  her  decease  recorded.  Naglcr 
has  added  a  few  prints  to  thf  list  ^nvi-n  above.] 

PAS.SERI,  Andrea.  This  paiiiti  r  was  a  native 
of  Como,  in  the  MilHnes<».  ami  ttourishcd  al>ouf  the 
yrar  l.W.).  In  the  cathedral  of  his  native  city  is  a 
jjicimc  of  the  Virgin,  f->irrounded  by  Uic  Apostles, 
in  which  the  heads  are  of  a  tokrahie  expression,  hut 
the  hands  and  draperies  are  dry  and  stiii^  unworthy 
of  the  era  in  which  it  was  pointed,  in  190B. 

PASSERI, Giovanni  Batista,  wai?  bom  at  Rome 
alxiut  the  year  1610,  and  ii»  ri  ported  hy  Lanzi  to 
have  been  a  friend  of  Domenichiiio,  and  a  foUowi-r 
of  iiis  style.  In  the  chorch  of  S.  Giovanni  della 
Malvii,  at  Ronie,  is  a  picture  by  him  of  the  Craci- 
fixinn  ;  hut  his  works  arc  mon-  frnjuent  in  private 
collections  thaa  in  public  edifices.  He  sonjctinics 
painted  pictures  of  dead  game,  birds,  &e,,  touched 
with  great  spirit,  of  which  there  are  several  in  the 
Falasso  Mattel  In  the  Aeademy  of  St  Lnlie  is  a 
{H>rtrait  of  Domenichino,  painffd  l>y  Passcri,  and 
placed  there  at  the  death  uf  his  friend,  wliOi>e  funeral 
he  pnODMHIoed.  Lanri  ranks  this  artist 
tile  most  ooncct  of  the  Itahan  writers  on 
art  iTis  prinetpal  work  is  entitled  Fit»  dS  Pittori, 
Seulfiiri,  e  Arch'!'''i.  rhe  hannii  lavi'info  in  Roma,  e 
che  son  nmrtidat,  UA\.  ai  1673.  He  died  in  1679. 
[Zani  says  he  was  bom  in  1618;  but  this  does  not 
accord  with  what  Passeri  sajrs  of  himself,  "  that  he 
did  not  take  up  painting  until  comparatively  late." 
He  w.iH  employt  d  by  Canini,  in  the  Villa  Aldobnui- 
(bni,  m  1635,  when,  according  to  that  date,  he  would 
iiavc  been  only  17  years  old.  He  was  president  of 
the  Academy  of  St.  Luke,  in  1641,  when  Domeni- 
chino died.  At  the  close  of  his  life  Passeri  entered 
into  holy  orders,  and  in  1675  obtained  a  benefice  in 
the  college  of  8ea.  Maria  in  Via  Lata.] 

PASSERI,  (iirsF.ppp..  was  the  nephew  of  the 
preceding  artist,  bum  at  Rome  in  1654,  and,  accord- 
ing to  I'ascoli,  was  a  favourite  disciple  of  Carlo 
Maratti,  of  whose  stvle  he  was  one  of  the  most  mic 
cessful  followers,  flis  principal  works  at  iionu- 
are  his  picture  of  the  Conception,  in  the  church  of 
S.  Tonmia.so  in  !'nri  iric;  antl  nne  of  the  laterals  to 
the  jiiclure  of  tlu  li  .j  iisui,  by  Manitti,  in  tlic  Vali- 
ean,  in  which  he  has  represented  St.  Peter  baptizing 
the  Centurion,  whicli  has  been  executed  in  mosaic, 
and  the  original  placed  in  the  church  of  the  Con- 
vcnfiiali  at  I'rljino.  At  Pesaro  is  one  of  his  most 
tsleenii'd  works,  representing^  St.  Jerome  meditating 
on  the  Last  Judgment.    He  died  in  1714, 

PASS£RQ,  or  PASSAUl,  BKRNAapiNo,  an 
Italian  painter  and  enoraver,  who  fknuishcd  at 
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Roue  about  the  year  1580.    As  a  painter,  he  ap- 

]>ear8  to  hnvp  adopted  the  style  of  Taddeo  Ziicrara 
lie  is,  however,  more  known  a.s  aii  engraver  than  a 

Eainter.  ^Ve  have  a  considerable  number  of  prints 
y  him,  consistingchiefly  of  devout  subjectSt  Croat 
his  own  designs.  They  prove  him  to  have  poeaeased 
a  ready  and  fertile  invention,  but  his  design  is  in- 
correct, and  the  airs  of  his  heads  are  neither  beauti- 
ful nor  expressive.  He  .sometimes  signed  his  plates 
with  ius  name  at  length,  and  sometimes  useil  the 

cipher  ,  Among  others,  we  have  the  follow- 
ing prints  by  him : 

The  Holy  Family,  i"  which  the  Virgin  ii  attirvd  as  a  Bo- 
hcmijin. 

A  Mft  of  wTcral  nlat*!«  of  the  Lift*  oi  St.  Bruoo. 
SevenlMs'  " 


[There  is  no  pTOof  that  2/<r'  /  P(U9ero,  or 
rather  Paaaeri,  was  a  jMunter.  The  similari^  of 
names,  the  proximi^  of  the  time  in  which  he  ffonr- 
ished  with  tliat  of  flartolomeo  Passerofd',  induced  a 
belief  that  they  were  one  artist ;  and  as  it  was  added, 
that  he  adopted  the  style  of  Taddeo  Zuccaro,  equally 
applicable  to  Passerotti,  that  belief  was  confimiri 
But  Bartsch  has  ex{ilodf'd  that  notion,  and  rein- 
stated Pa.sseri  in  his  ritjhfs  as  a  designer  and  en- 
graver. He  has  given  a  list  of  78  etchings  by  him, 
with  fell  descriptive  paitientBn,  in  F.  6.  tova. 
xvii.] 

PASSEROTTI,  Hautolomeo.  This  i.ainter 
was  Iwm  at  Bolojjna  aiwut  the  year  1540.  He  was 
first  a  scholar  of  Giacomo  Baroccio  da  Vignola,  but 
afterwards  he  became  One  disciple  and  coadjutor  of 
Taddeo  Zuccaro.  He  resided  m  the  early  part  of 
his  life  at  Rome,  where  he  painted  i»ome  j.icturti»  for 
the  public  edifices,  of  which  the  most  esteemed  is 
the  Martyrdom  of  St.  Paul,  in  the  church  of  S. 
Paolo  alle  Tn  Fontane.  On  his  ivtom  to  Bologna, 
he  painted  a  great  nurnln  r  of  altar  pieces  for  the 
churches,  of  which  Uic  most  celebrated  arc  the 
Adoration  of  the  Magi, in  S.  Metro ;  the  Annoneiak- 
tion,  in  S.  Martino  MagaiorB;  and  the  Vii^gin  on  a 
throne,  sttmninded  bjr  ot  John  the  Baptist  and 
other  Saints,  in  S.  fhacomo  Maggiori- ;  p.unted  in 
competition  with  the  Caracci,  and  which  excited 
their  admiration  and  applause.  His  wwlui  are  verr 
unequal,  aa  he  ficoaentiy  sacrificed  correctneas  and 
relhienient  to  Ms  aenre  of  gain,  and  to  the  indol- 
fji-nce  of  an  uncommon  facility  of  hand.  He  »"as 
the  founder  of  a  resfiectable  academy  at  Bologna, 
and  counted  among  his  disciples,  Francesco  Vanni, 
Agostino  Caracci,  and  other  distinguished  artists. 
B.  Passerotti  imrtieularly  excelled  in  portrait  paint- 
ing, and  was  considered  little  inferior  to  Titian  in 
dignity  of  character  and  gracefulness  of  attitude 
He  died  in  1,^5. 

[As  former  writers  had  erroneously  attributed  the 
etcliings  of  Pjissero  to  Passerotti.  so  Br>'an  has  with- 
held from  him  what  is  justly  his  due.  harts(  h  sjm  aks 
highly  of  his  ability  as  a  desi^er  with  the  pen,  and 
the  freedom  and  boldness  of  hu  manner  of  engraving. 
He  says  that  his  prints  have  at  all  limes  been  son^^'ht 
fur  b4)t  h  l)y  artists  and  connoisseurs,  and  that  they  an? 
become  very  rare  :  tiie  richest  collections  often  pos- 
sess only  two  at  most.  He  enumerates  and  describes 
fifteen  ^ecea  1^  him ;  two  mentioned  by  Gori  and 
Rost,  and  one  doubtful ;  but  he  docs  not  considfr 
the  catalogue  complete.  According  to  Zani,  « ho 
also  describes  Passerotti  as  a  designer  and  eiiifniv.  r. 
he  was  born  about  1530,  and  died  in  1S92:  Ikrlach 
agrees  in  the  date  of  Itii  deaUi. 
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A  Ud€f  Pauer&ttis  etching»,  om  given  iy  Bafbch, 
Peintre  Grareur,  torn,  xviii. 

1.  The ChastitT  of  JoM-pb ;  after  Parmigkuto. 

2.  Thf?  VisitaUon  ;  after  F.  iialviati. 

3.  The  Viiftiii,  with  tht'  infiint  and  St.  John,  nutrkcd  P.  F. 

4.  A  simil.ir  subjwt,  with  thelcttvni  B,  P. 

.'>.  Thf  Viraiu  xittiiift  on  the  (tround,  with  tlie  iufaait 
J«u»  on  n«r  kn('<-« ,  *iipic<l  H.  r.v^AiioT. 

6.  J«wu«  Chrisit  holding  u  buniu'r;  H.  Pabakot,  Thi« 
uiiJ  tlic  Stc  following  ere  sii|ij).)*cd  to  be  part  <if  u  suite 
of  tliirltcn,  rciireot-ntinj;  Christ  and  his  A|Mi«tli«. 

7.  St.Petvr.   Th.  Kitir^  i;  1     i  the  left  at  bottoai. 

8.  St.  Andrew,    15.  .ti  iHittom, 

9.  St.  John  thi'  Kvri!iK(  H^t.    H.  Tam-Vkot  at  bottom. 

10.  St.  Bnrthi>loine».    B,  I'a.'-.vkot  iit  iHittom. 

11.  St.  Piiul.    The  letten  1).  P.  on  the  right  at  Ixjttom. 

12.  iiiliihoo,  T«SKaont«d  by  a  wonuin  acatcd,  and  nur- 
rouodcd  ogr  toe  nuu  Tw  latter  B.  on  tu  i%lit  at 

bottom. 

13.  Paintinp,  n  prcx'ntetl  hy  a  voutit;  Femiile  witll  Willjju. 
The  h'tttrs  H.  I',  on  thi'  rifj^it  at  Imttnm. 

14.  A  young  NS'oman  in  Bod.    1!.  Pass  A  itoro  writtcri 
W'kword*,  the  letter  B.  rereTBcd  and  joined  to  the  P. 

ff 

16.  The  Socrifirc,  in  which  there  ar*  dght  flgtttw.  Hm 

letten  B.  P.  on  ih«  It  n  at  Sott<im. 


A  Charity,  mentioned  by  Qmi. 
TiMMarriaffe  of  Imk  nd  BcbMtt;  a/far  Art^tMO .- 

■Itntioncd  by  Biaat. 
A  Ooty  Family,  donlitftil. 


8t  Pfterddiwred  flrtrm  Priaon  by  «t  Angd.  St.  Peter 
la  •cated.  and  tfie  AiMteltiritlioatwiqga,  hu  placed  tlw 
left  hand  en  Pttor'a  UMmldar,  aad  diraetodi*  mv  with 
tbBi%ht.  Aith«bottiiaiiBth»e«nicra*«th»MtiiB 
B.P. 

Zani  mentions  t}u^  [iriiit  in  voL  ix.  parte  seconda, 
of  his  Encklopedia.  He  alio  mjn  that  he  is  called 
nf  inoetlro  id  Pamro,  (the  master  of  the  Sparrow,) 

from  having  used  a  si>arro\v  Ix'tween  tlu-  k'tters 
B.  P.  a^  his  rebus  or  mark ;  but  it  dot's  n«it  appear 
on  any  in  the  for^oinff  list,  nor  has  it  been  dis- 
revered  by  Brulliot  Such  a  mark  would  be  equally 
applicable  to  Bernardino  Paascro,  if  not  more  80 ; 
but  Bartfich  docs  not  mention  il.] 

PASSEROTTI,  TiBiTHZio,  was  the  eldest  son 
and  the  disciple  of  the  preceding  artist,  bom  at  Bo- 
logna in  157^.  He  painted  histor)-  and  |M)rtniits,  in 
the  style  of  his  father.  Of  his  works  in  the  public 
edifices  at  Bologna,  1 1 '.r  r  illowinfi  an'  tlic  most  dc- 
servincr  of  notice.  In  the  church  of  8.  Maria  Mas- 
carelhi,  a  picture  of  the  Assumption ;  in  S.  Cecilia, 
St.  Francis  and  St.  Jerome  kneeling  before  the  Vir- 
gin ;  in  S.  Cristina,  the  Annunciation ;  and  in  S. 
Giaconio  Magj^on-,  tlu-  Martyrdom  of  St.  Cathe- 
rine, his  mo6t  celebrated  uerformanoe.  He  died  at 
Bologna,  in  the  prime  of  lifr,  in  1612.  [SSani  de> 
signates  him  an  nmatmr  patnttr  ] 

[PASSEROTTI,  Vfe.NTi  RA,  ihc  fuurlh  mn  of 
Bartolomeo,  was  bom  at  Bologna  about  1586.  He 
was  instructed  hy  his  father,  and  assisted  by  hii 
brother  Tibunkk  He,  however,  chiefly  delighted  in 
milking  drawings  with  the  pen  of  inia^n'narv  sub- 
jects, wherein  he  a»pired  to  express  the  pn>)K>rtiimH 
of  the  naked  figure,  and  the  museular  actions  in 
the  gnmdioao  s^le  of  Michael  Angelo.  Uia  (wuetioe 
as  a  profeaaed  pointer  was  confined  to  portniitnrp, 
in  which  if  is  said  that  he  was  equal  to  any  of  Ins 
contennK)raries.  There  is  no  accoimt  of  any  public 
work  bv  him.    He  died  in  1630.1 

PAS81GNAN0,  Cavaubrx  DoMEMco  Cresti, 
cnHed.  This  ^nter  was  bom  at  Passignano.  near 
FInrrnre,  in  lit.'cs'  He  •was  first  a  scholar  of  Ba- 
tista Naldini,  but  HfierwanU  studied  under  FiHlcrigo 
Zaectfo^  to  whose  style  h»  manner  is  more  eon- 


formable.  He  resided  .some  time  at  Venice,  and 
was  so  fiucinated  with  the  works  of  the  greot  mas- 
ters of  that  aehool,  that,  according  to  Boschini,  be 
used  to  ol>serve,  that  whoever  had  not  seen  Venice, 
could  not  hope  tu  become  a  painter.  Though 
neither  select  in  his  forms,  nor  correct  in  his  design, 
he  is  ingenious  and  abundant  in  his  eompositiims, 
and  in  Uie  splendonr  of  his  habiliments,  and  the 
richness  of  nis  architecture  resembles  more  the 
style  of  Paolo  Veronese,  than  any  other  of  the 
Florentine  painters.  He  sometimes  reminds  us  of 
Tintoretto,  m  the  strained  attitiMks  of  bis  figora* 
and,  like  that  master,  pmnted  many  of  his  pictnfea 
with  so  fliiii  md  oily  a  substance  in  colourin<j,  that 
severiil  of  lioth  their  work.s  have  alruady  perished. 
Such  has  U'en  the  fate  of  his  nictiu-e  of  the  Cru- 
cifixion of  St.  Peter,  and  the  Presentation  in  tlie 
Temple,  painte*!  for  the  Basilica  of  St  Pfeter,  in 
the  pontific  ,1  -  nf  rr,iil  V.  and  Urban  VIII.  There 
are,  nowever,  «*omc  of  his  pictures  remaininsr,  w  hich 
are  pw'^f'f^  with  an  excellent  i»ip<tst<i  of  enlonr.o  Of 
these  raav  be  mentioned  a  dead  Christ,  in  the  Ca- 
pella  di  ^ondragone  at  Frascati ;  a  Descent  from 
the  Cross,  in  the  Palazzo  liorj^liese,  at  Ronu- ;  and 
Christ  bearing  his  CruMs,  in  the  CuUc^o  S.  Giova- 
ninno  at  Florence.  He  died  in  16.%.  [He  was  one 
of  the  most  influential  of  those  painters  who  con- 
tributed towards  the  reform  of  the  Florentine 
school  by  impro^  in^'  the  tJLste  for  colmir.  and  ren- 
dering the  mannered  anatomical  schcMil  less  jxipu- 
lar.  He  was  the  friend  and  associate  of  Cigoh,  and 
is  said  to  have  been  the  master  <tf  Ludovico  Cancel 
while  in  Florence.] 

PASTI,  Matteo,  an  old  Italian  enjjraver,  who 
flourished  about  the  year  1470.  He  executed  a  set 
of  prints  for  a  folio  volume,  entitled  DtlhUl^ant 
by  R.  Valtiirius,  published  at  Verona  in  147'i.  [He 
Vim  a  native  of  Veroaa,  and  flourished  from  1446. 
He  wna  a  painter,  sculptor  in  bronae  and  marble, 
medaliistf  and  gem  en^ver.  Neither  the  year  of 
his  birth  nor  hn  death  is  eonectly  aseertained.] 

PASTILIi,  .T.  DE,  a  French  engraver,  who  aj)- 
pears  to  have  been  chiefly  employed  in  copying  the 
prints  of  other  artists,  which  he  did  in  a  very  mdif- 
lerent  manner.  Among  other  plates  of  that  descrip- 
tion, we  have  the  Munier  of^the  Innocents,  alter 
the  en^n-aving  by  Louit  Attdran :  frotu  Le  lirun. 

i'ASTORlNl,  B.,  a  modem  Itahan  engraver, 
who  resided  in  London  about  the  year  1/70.  He 
engraved  some  plates  in  imitation  of  the  s^le  of 
Bartolozzi,  asiisted  by  his  instraeti«m.  We  have, 
among  others,  the  following  by  him  -. 

I/.\llepro  ;  Anffel.  Kmifmon,  pitu.  B.  Pattorinit/te, 

II  I'cnM'ruiH) ;  tilt' companion. 

A  View  of  IxMulou ;  Jnm  Aw  mm  deaigit, 

Gunthcrua  and  Oittdda;  /.  F,  Hifimitfiim.  B,  PaUo- 

QriitUBratiinifagt»her Father;  the  cfleapswfaa. 

PATAROL,  LAWHKNcii.  This  artist  en^uved 
some  book  plates,  and  among  them  a  frontispiece 
for  a  book  of  coins,  published  at  Venice  in  1702. 

PATAS,  John  Baptist,  a  French  drsij^ncr  and 
engraver,  born  at  Puri.s  in  1744.  He  Iiiik  euj^aved 
several  small  plates  after  various  French  painters,, 
and  from  his  own  designs;  among  which  are  the 
following : 

The  Judgment  of  Pari* ;  fl/le*"  Quererdo. 

The  danp-rous  Model ;  after  thf  tame. 

Henry  IV.  permitting  PfoTiuon*  to  eatST  Pstia  wbibt  be 
wii»  be«ir«ing  it ;  a  fter  Carrme. 

An  lUli't'nricid  Milijii  t  on  the  >«i<in  <if  LonisXVI.  to 
the  throne  of    ranee  ;  Jrvm  hu  own  drttffii. 

[He  was  bom  in  1748,  and  died  in  i817»  according 
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to  Nagler.  He  engraved  Revenil  of  the  plates  for 
the  Gallenes  de  Florence  and  Urleaos,  Musee  Fnin- 
^alfl.  Cabinet  PimIIbIii,  aad  oOwr  worlu  o£  iminrtp 
ancc.  Nagler  luw  given  a  list  of  hii  priudpal 

nUites.] 

PATAVINUS.  SeeAviBLs. 
PATCH,  TttoiiAS,  an  Engliih  e^gmver,  vbo 
floarished  about  the  rear  iTTOi  He  engraved  a  wt 

of  t  \vcn!y-six  jilates,  from  the  pif  tiires  of  iVcwvA' ; 
datiil  in  lhal  yLJir.  [He  tnn^^nivcd  also  nfffr  UhjUu, 
JVa  Bartolonm>,  anil  otinT  old  Italian  mnsters.  He 
meat  much  of  his  time  in  ItalVf  and  nrobably  died 
tbeie  after  1772.] 

PATEL,  a  French  landscape  painter,  who  flnur- 
ished  about  the  year  UlSO.  It  is  not  known  by 
whom  he  whs  jn8tru(  t<  <1  in  the  art,  but  he  apjH  an* 
to  have  visited  Rome,  from  the  subject  of  his  pic- 
tures, which  generally  represent  views  in  the  vicinity 
of  that  city.  Hr  had  evidc'iitly  adopted  ilie  line 
style  of  Claude  Lorraine,  and  in  ^nmv  of  his  works 
haSAOt  been  nn successful  in  ii^  irii  ialion.  The 
Kcenery  of  his  pictures  is  grand  and  striking,  and 
hi»  di«t!ince«  retire  with  a  pleasint,'  degnulation. 
His  landscajies  are  usually  embellished  with  the 
ruins  of  ancient  archilecttue,  and  decorated  with 
figures  correctly  drawn,  and  touched  with  spirit. 
His  skies  arc  clear  and  lirilliant,  r.nd  verdure  is 
fresh  and  agreeable,  tliouyh  ocea^ionully  too  j,Teen 
and  monotonous.  Though  unetjiial  to  his  adinirahie 
model  in  the  jpuritjr  of  his  aerial  tinl«,  and  the 
grandeur  of  hn  compoaitiona,  the  works  of  Patel 
|K)pscsK  PufRrient  mrnt  to  entitle  him  to  nn  rminent 
rank  uuiuiii^  tlie  laaditcape  paintersi  of  hi^  couutr)'. 

[Patel,  the  elder,  was  oom,  according  to  Einigcn, 
in  1644),  and,acoordiiu;  to  Andem,  in  16d4.  H«  was 
Icilled  In  a  duel  in  1703,  says  Dmnesnil,  in  1705,  says 
Naj,'ler.  He  is  sonii  times  ealled  Peter,  Kometimes 
Paul:  but  Diunesnil  aiiocrt^  that  he  signed  the 
greater  part  of  hit^etures  with  bit  name  IbUowed 
by  the  jear^  and  pfeoeded  by  a  mamogrMn  oom- 
Iiosed  of  the  letters  APT.  and  he  marked  the  two 
j)nnls  etched  by  him  AP.  PATEL,  in.  et  fecit.  If 
IS  strange,  therefore,  that  his  real  name  is  not 
kaoini.  FeliUen  calls  him  PaUl  only.  His  pic- 
tom  are  not  nneoromon  in  England;  the  editor 
has  examine<l  many,  but  none  with  the  name  and 
date.  The  two  print!)  dt^crihed  Itv  Dunn  nil  are  a 
Land«ca)*c  with  Architectural  iiuiuH,  and  the  View 
of  a  Forest,  with  Travellen.  His  son,  who  is  called 
Bemanl,  imitated  his  manner  of  painting,  but  is 
very  inferior  to  his  father.  Some  of  Jiis  pictures 
have  1  en  engraved  by  DauEti,  Vivaiea,  Beneieeh, 
and  others.! 

PATENIER,  J  OACHiM.  This  painter  was  bom 
at  Dinant,  in  the  princijmlity  of  Liege,  in  1480.  He 
chiefly  resided  at  Antwerp,  where  he  acquired  con- 
^ider.ilile  reputation  a,s  a  landseain-  jK-iinler,  and  was 
admitted  a  member  of  the  Academy  there  in  1515. 
His  pictures  are  usually  of  a  small  size,  very  highly 
flnisned,  in  a  Iidxnired  style,  into  which  he  generally 
introduced  a  i;reat  numlxr  of  small  figures,  dcsigaeii 
with  toliT.ihle  eorreelness,  and  neatly  touched.  He 
also  painted  huntings  and  battles,  which,  at  that 
early  jwriod,  were  held  in  considerable  estimation. 

[The  date  of  the  birth  of  .loacliim  Pafenier  is  not 
accurately  known ;  several  writers  uf  credit  jilare  it 
in  or  about  l4iK).  He  was  one  of  the  first  of  the 
Flemish  painteis  who  painted  landscapes  indenend- 
ent  of  history.  Man^-  of  tliem  exbt,  and  justify  die 
commrndntinn':  of  \  an  Marnier,  eon^idrrinfr  them 
tis  tlie  eurhest  productions  of  thai  class,  of  his  coun- 
try. Inmoatof  UwrnvillbefoundannaUclowniab 


figure,  naturally  employed,  bat  indecently  exhibits 
tS.  Some  histMticd  pictures  are  attributed  to  him; 
but  they  ahaaM  be  reoeiTed  with  caution.  Those 

fliaf  are,  pi'rhnps,  lpn.«it  lialile  to  douht  ari-  in  the 
gallery  at  Vieiitia ;  one  in  the  jM>6i>ession  of  Melciiior 
Wi^ntges  at  Middelbourg,  representing  a  battle^  aa 
dehcately  wrought  that  no  miniature  can  anipass  it 
In  the  finisbing^;  and  one  that  was  in  tlie  late  Wtl' 
liam  Beekford's  possession,  the  Offering  of  the  Wise 
Men,  which  Waasen  pronounces  to  be  one  of  the 
best  picturea  of  uia  maater  for  colouring  and  exe- 
cution. He  was  a  man  of  very  low,  dissolute  habits  t 
yet  he  was  the  painter  which  the  elegant-minded 
and  sensitise  Alljcrt  Dun;r  found  to  he  the  most 
agreeable  of  all  the  Flemish  artists,  and  with  whom 
he  formed  the  eloNest  intimaey;  Albert  painted  his 
portrait.  It  is  said  that  Patenier  died  in  1548^  bat 
of  this  there  is  no  certainty.] 
;  PATKR,  John  Hai-tist,  a  French  ])jiintrr.  horn 
j  at  Valenciennes  in  Iti'.t.^.  He  went  early  in  his  life 
j  lo  Paris,  where  he  bt-came  a  scliolar  of  Anthony 
Wafteati;  and  under  the  tuition  of  that  master,  dis- 
tinguislitd  himself  as  an  excellent  colourist,  though 
a  negligent  and  incorrect  designer.  He  jaini.d 
similar  subjects  to  those  of  Watteau,  representing 
I  balls,  gallant  assemblies,  and  pastorals ;  but  he  is 
very  inferior  to  him  in  the  siiirited  foueli  of  lii^ 
I  pencil,  and  in  the  exjiression  of  his  heads.  He  died 
in  \7M\. 

PATIGN Y,  Giovanni,  an  Italian  engraver,  who 
flourished  about  the  year  He  esecuted  a  few 

plates,  in  which  he  nppenrs  to  have  imitated  the 
style  of  Agostino  Caracci,  but  with  httle  success. 
Among  others,  is  a  print  of  the  Vimn  and  infant 
Christ,  with  St.  Johnj  ^fier  Anmbt&  Oancd,  The 
drawing  is  not  very  comet,  and  the  eflfeet  feeble 
and  heavy,  [lie  was  a  FrettcbittBiw and  flmitishrf 
from  ItijO  to  about  1670.1 

(PATIN,  Jacqites.  This  artist,  who  «'as  painter 
in  oidinary  to  Henry  liL  of  Fiance,  and  to  his 
Queen,  f  jooise  de  Lonaine,  bad  been  entirely  forgot- 
ten  till  KohL-rl  Tlumesnil  reseued  him  from  the  gulf 
of  oblivion.  He  wrus  emjiloyed  by  the  queen  to 
paint  the  decorations  necesBSiy  for  a  nuiisque,  or 
uillet,  gtvoi  by  her  on  the  nairiace  of  her  sister 
MargueritedeVauAnnont  with  the  Due  de  Joyeme^ 
in  15S1  ;  and  lie  ae(piitted  himself  as  happily  as 
any  other  painter  of  the  kins^dom  could  liave  done. 
The  circumstance*  are  related  by  Baltazarini,  called 
Beaufajfemx,  valet  de  chambre  to  the  king  and  tt% 
(|ueen  mother,  in  a  book  describing  the  ballet,  pub- 
lished conjointly  witli  Patin, in  15*12.  This  [xk>'k  is 
illustrated  with  twenty-seven  etchings  by  Patiu,  ex- 
ecuted with  the  ^xiint  in  a  spirited  manner.  Du- 
mesnil  has  descnbed  them  in  the  seventh  voL  of 
"Le  Peintre  Graveur  Fran^ais."  They  consist  of 
ingenious  deviees,  the  greater  part  w  ill)  appropriate 
mottoes.  To  ubUiin  the  whole  of  these  it  m  neces- 
sary to  possess  the  l>ook,  which  is  very  rare,  and  also 
very  precious,  as  being  the  record  of  a  right  tvyal 
and  splendid  entertainment,  to  which  ten  thousand 
sjH  etators  were  admitted.  It  also  contains  the  notes 
of  the  airs  performed  on  the  occasion,  composed  by 
Baltazarini,  and  by  Beaulieu  and  Salmon,  two  eele» 
bra  ted  musical  cominisers  of  the  time.] 

PATON,  RicHAnn,  an  <  ininent  English  jvainter 
of  marine^  and  eitniliats  hy  ^ea,  who  flourished 
about  the  year  175t^.  Several  of  his  sea-fight.s  l»ave 
been  engnived  1^  Canot,  and  other  celebrated  art- 
ists ;  ana  we  have  a  few  etehiuL^s  hy  himself,  exe- 
cuted with  taste  md  spirit.  Among  others,  arc  the 
following: 
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The  Victory  fiained  by  tiM  BnglUi 

tkptcmbcr,  1757. 
The  Enffoecnicnt  of  the  Monmouth  with  the  Foudroyant, 
in  whit-h  the  French  «hip  was  taken,  28  February, 

Tb*  BnoagoMnt  bet ir ten  the  BaddnabHii  and  the  Flo- 
riMHiiMafV«tri  Irr  ««•  FMfMM^  Nor.  I7&S. 

[Uo  was  bom  in  1720,  find  dice!  about  I??'"'-  His 
works  were  very  popular,  us  Iil-  {)ainted  mosl  uf  the 
gmtsea-iiKhts  that  orcurred  durine:  his  time.  Many 
of  tbem  have  been  engraved  by  Woollett,  Fittler, 
Lerpeniere,  and  CanotJ 

PATOUR,  John-  Auucstiks,  a  French  engraver, 
bom  at  Paris  al>out  the  year  1760.  He  was  a  jnipil 
of  Halle  and  Flij)art,  and  has  t  ntp'avid  Kcvcral  plati's 
in  a  neat  style,  among  which  an-  the  following: 

The  little  Ly«r;  aftfr  Albert  Durtr. 
Le  doux  Sonuncil ;  iiftcr  liaiie. 
Le  doux  }<i'iHi» ;  (lOrr  the  game. 

iUerculi'K  iuul  Oniphalo  ;  afttr  the  tame.] 
Vo  View*  of  L*  koch«lie ;  after  LaUemand. 

(He  was  bom  about  1730;  and  fiooiiihed  from 

about  1766  to  1 "«-«.] 

PATTE,  [PiEKRB,]  a  French  architect,  who  is 
atatcd  by  Basan  to  have  engraved  several  j)I:it.  s  of 
architectiinl  oraaments.  fHe  was  bom  at  Paris  in 
irA  and  flourished  about  1^  to  1790.  He  wrote 
several  works  on  architecture,  and  ongmvcd  son^i- 
of  the  platrs  for  Blondel's  "Architecture  Frnii- 
faise;"  also  Perspective  View!^,  ofltr  Pinmeti:  and 
the  Tempk  of  Vena§»  ^Ur  Olamle.  It  if  Mid  that 
he  was  living  m  late  as  IRI2.^ 

PATDITS,  [CiiRisToiMihu.]  This  artist  was  a 
native  of  Lower  tjaxoiiv,  about  l)\e  year  1<>I8.  After 
receiving  some  instruction  in  design  from  an  obscure 
German  jpaiater^  he  visited  Amsterdam,  where  he 
entered  (ne  school  of  Rembrandt,  of  whom  he  be- 
came one  of  the  ahlest  disciplcK.  On  his  return  to 
Germany  he  wan  taken  into  the  protection  of  Albert 
Sif^amand,  Dake  of  Bavaria,  in  whose  employment 
he  femained  several  jean,  andfior  whom  he  painted 
some  of  fcJs  finest  works.  He  was  also  frvonred 
with  the  patronage  of  the  Bishop  of  Ratisbon,  and 
distinguisned  himself  as  a  painter  of  history  and 
poitraits.  His  historical  subjects  are  wdl  com- 
poaed,  hia  colouring  is  both  Tigarons  and  harmoni- 
ous; and  hh  heads,  especially  those  of  old  men,  are 
marked  with  dignity  and  expression  H-  jinrticu- 
larly  excelled  in  portrait  painting,  in  winch  he  was 
much  employed ;  and  his  pictures  of  that  descrip- 
tim  ate  full  of  character  and  life.  Sandrart  reports, 
that  his  death  was  oceasioned  by  the  nnfertnnate 
issue  of  a  contest  he  had  engaged  in  with  a  con- 
temporary artist,  who  liad  clutllenged  him  to  paint 
a  picture' in  competition  with  him.  AUhougn  the 
pnoductton  of  Pmodits  waa  ereatly  superior  to  that 
of  Us  Tbal,  die  fguutmee  or  the  judges  giving  the 
preference  to  the  work  of  his  antagonist,  their  deci- 
sion aflTected  him  so  Kcnsibly,  that  he  did  not  long 
iL  [It  is  supposed  that  he  died  in  1666;  one 


of  Ida  pietiucs,maclLed  C.  P.,  ia  dated  1665.  Hia 
works  are  to  be  fbond  at  Mtmieh,  Vienna,  and  other 

princiiml  cities  of  (Icrraanv.] 

PAVIA,  (iiACOMo.  This  painter  was  l.)om  at 
Boloenain  1655,  and  was  a  schofaurof  Antonio  Cres- 
pL  He  painted  history  with  tone  reputation,  and 
was  employed  in  several  woilts  for  the  dntrdies  in 
his  native  city;  of  which  the  most  esteemed  arc  his 
picture  of  St.  Anne  teaching  the  Virgin  to  rrad,  in 
S.  Silvcstro;  and  the  Nativity,  in  S.  (iiuseppe. 
Lansi  states  that  be  visited  Spam,  where  he  distm- 

Sished  himself.  He  died  in  1740.  ISmkA  and 
loi  place  his  death  in  1790.  He  may  have  painted 


widt  the  Crespia,  Giuseppe  and  Antonio,  Ihthcrand 
son  ;  but  he  was  born  ten  years  before  the  one,  and 
twenty-six  years  before  the  other ;  it  is  not  likely, 
therefore,  that  lie  was  pupil  to  Antonio  Crespi. 
Zani  says  he  was  bom  in  1699 ;  this,  if  correct, 
would  make  it  probable.  In  the  FeUina  Pith  ice  it 
is  said  that  he  was  instructed  by  Gio.  Oioseffo  dal 
Sole  i  this  is  more  in  accordance  with  the  first  date ; 
still  there  is  tliis  difticnlty  :  G.  fl.  dal  Sole  was  his 
junior  by  four  years,  and  was  instructed  by  his 
fa.thcT,Autimiodal  8obf  perhaps  he  and  AieAi  were 
fellow  pupils.] 

PAUL,  or  DE  PAULIS,  Andrew,  a  Flemish 
engraver,  who  flourished  about  the  ^'c*ar  liUO.  He 
engraved  several  plates,  amoog  whicli  are  the  fol- 
lowing: 

Peter  denving  Chruit ;  afiiv  Gerard  Seftrt. 

Titian  ana  hia  Muttrem  ;  after  the  ettrhtntj  by  Vandyck. 

The  Tooth-drawer ;  afier  Theodore  Itoelant*. 

[Nagler  says  he  was  bom  in  Holland  in  159S,  and 
gives  a  list  of  his  works,] 

PAUL,  I.  S,.  an  English  me/7.otinto  engraver, 
who  flourisheci  about  the  year  I7^^f  und  by  whom 
we  have  a  few  jwrtraits,  among  them  that  of  Mn. 
liarry,  the  actress,  after  Kettie  :  [Lady  Geofg^ana 
Spenser  and  her  daughter,  after  ReynoU$t  and 
several  others.] 

PA  U  L,  KuiikaT.  This  artist  was  probably  a  na- 
tive of  Scotland.  He  tasided  it  GMgmr  about  the 
year  176*2,  when  he  engtwed  some  views  of  that 
city.  They  are  neatly  exeeoted,  and  bear  the  above 

date. 

PAULINI,[orPAOLINI,]GiAco!.i  )  ,n  ItaUan 
engraver,  who  apparently  KMdded  at  Venice.  We 
have  a  Cbw  prints  by  him,  among  which  are  the  fol- 
lowing; 

St  Peter;  probacy  from  hi'^  owadeijga,flshe1usaddsd 

the  word  fecU  to  his  name. 
A  View  of  ths  Fonts  di  lUdtisat  Ysoke;  [sad  sb  il- 

|)b«b«t.} 

« 

[He  was  a  native  of  Naples,  and  flourished  about 

I  GOO.] 

PAULYN,HoRATiU8.  This  painter  is  introduced 
by  M.  DescamiM  among  the  artists  born  about  the 
year  1643.  He  was  a  native  of  Amsterdam,  but  it 
IS  not  said  under  whom  he  studied.  He  excelled  in 
painting  conversations  and  gallant  subjects,  in 
which  ne  occaKiunalty  gave  way  to  n  culpable 
breach  of  decorum  and  decency.  [According  to 
Balkema,  he  died  in  1686.  Some  of  hispictuies  are 
in  the  manner  of  Rembrandt.  He  afmcted  great 
icty,and  exhibited  outward  signs  of  devotion,  while 
e  painted  subjects  so  gross  as  caused  avowed  liber- 
tines to  blufth.] 

PAULYN,  Isaac.  This  artist  is  called,  by  Lord 
Orford,  Paling.  He  was  bom  at  Amsterdam  about 
the  year  1630,  and  was  a  scholar  of  Abraham 
Yandiea  Tempel.  He  was  an  eminent  portrait 
Diiinter^  and  in  thstC^acity  visited  K upland,  where 
he  resided  many  yeaia.  In  l&ii  be  retnroed  to 
Holland,  and  established  himself  at  the  Hague, 
where  he  met  with  great  encouragement. 

PAUTRE,  Jean  le.  This  eminent  artist  was 
bom  at  Paris  in  1617-  In  the  early  part. of  his  life 
he  waa  jdaced  with  a  carpenter  and  Wiider,  under 
whom  he  learned  to  dmw  plans  and  ornamental  de- 
signs, in  which  be  discovered  an  inventive  genius, 
and  extraordinary  facility.  He  afterwards  turned 
his  attenttoo  to  engraving,  both  with  the  point  and 
the  graver,  and  has  executed  a  prodigious  number 
of  plates,  consisting  of  aiehitectnnu  deoomtions, 
and  other  onaments,  which, 
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except  a  few  prints  from  the  drawings  of  ThoIo 
Farinati,  an-  all  aftrr  his  own  tleiii^ns.  Hl-  also 
fii^'raved  sovcral  liistorical  and  devout  subjects; 
but  tiiey  ai-e  inferior  to  his  other  plates.  He  was 
made  a  member  of  the  Academy  at  Paris  in  1(577. 
and  died  there  in  IC82.  The  works  of  Le  Pautre, 
as  an  engniver,  are  very  nimurous,  and  are  so  well 
known,  that  a  detailed  account  of  them  will  not  1)e 
deemed  aecessary.  They  are  usually  marked  with 
the  inidab  I.  P.  or  I.  le  P.  The  fblUi  wing  are  his 
BKMt  catemwd  prints : 

PORTRAITS. 

John  le  rautre,  with  a  bonier  of  flowsn,  tuppcrted  by 

Genii.  1674. 
I«ui8  XIV.  in  ft  litMMn  Ittte.  1684. 
Jolm  Robert. 

A  net  of  ten  plate*  of  the  History  of  M OiM. 
Twenty-tno  of  Mytholooical  Subiccts. 
T  welre  of  Ludiaipq.  ViBwit  of  OiudeBs  Md  Grottoa 
Rue  plates  of  Italiu  PmuitaiM. 
8iz  of  Fristn,  MythologlGsi  flnltjeeta. 


Twdn  nf  Antiqtw  Yum. 
Hs  pliriss  ofScapMfit  «Bd  Teissls. 
trhe 8wft ef  LcNfls  ZZV« in  tiMC 


afclhskns; 


The  Baptism  of  the  DsnnMn. 

Two  perspcftiTc  Views  (pf  the  Canii!  nf  FnntainMemu. 

[So  numerous  are  the  prints  of  Jean  Ic  Pautre, 
that  Mariette  reckons  them  at  fourteen  or  fifteen 
hundred.  Mariette  published  in  1659,  and  following 
years,  four  small  lolio  Tolumes,  containing,'  about 
700  plates  consisting  of  almost  every  description  of 
exterior  and  ititerior  ornament  for  houses,  pleasure 
gRNUlds,  chapels,  niaOMifeaiiis,  altars,  toam,  foun- 
tains, ceilings,  chimneys,  panels,  doois,  gntUw,  fii- 
9ades,  &c.,  a  treasury  from  which  mneh  of  the 
renai$tanir,  as  it  is  called,  of  the  pKwot  time  has 
been  drawn.] 

[PAVON,  loNATitrs,  a  scholar  of  the  celebrated 
Raphael  Moivhen,  who  imitated  the  manner,  and 
copied  seTeralof  the  fine  engravinps  of  his  master. 
It  is  not  said  when  he  was  born,  nor  wlien  he  died. 
The  following  are  considered  to  be  his  principal 
worki: 


i;  after  Sauo  Ftrrate. 
The  Vii^  and  inftat  Christ,  wHh  St.  John,  in  a  kml- 
■eape ;  ajier  Rafkari{  bat  Mplsd  ftoas  the  oignfing 
bv  B.  Morgken. 
La  M adoDBadel  Tnno ;  after  tU^pka^. 

Hedonaa  di  Foligno ;  afUr  fhe  tamt. 
Ia  Yinilie  »n  PapOlmt ;  4prr  the  $ame. 
LaTIerp*  a  TOiiiMu ;  q/W  the  tame;  copied  sfter  it. 
Morgken. 

The  Tranatiiniration  ;  after  the  tame ;  copied  after  J?. 
JfofyAm. 

The  CoBununion  of  St  Jerome ;  after  Domeniehina. 
St.  John  Writing ;  after  the  tame. 
The  Moftdalenc ;  affrr  Schidone. 

Ledft ;  after  Core<mio  :  and  esvosl  vOwn  l^tir  GkMen, 

.V.  PoUMtin,  lfc.\ 

PAYNE,  John,  an  English  engraver,  bom  about 
the  year  1606.  He  was  a  oisciple  of  Sinon  de  Paw, 
and  is  comideTed  a*  the  firrt  artist  of  this  eoimtrjr 

that  distinguished  himself  by  the  graver.  Had  his 
application  been  eoual  to  his  genius,  he  would  have 
ranked  among  the  first  of  his  profession ;  but  he  was 
indolent  and  dissipated,  and  though  recommended  to 
King  Charles  lie  neglected  nb  fbrtooe  and  his 
fame,  and  died  in  indigence  before  he  vm  forty,  in 
1647  or  1<>4H.  He  engraved  portraits,  fronlisiaece*, 
and  other  book-plates,  as  well  as  a  variety  of  other 
sabjects,  such  as  landscapes,  flowers,  firait,  birds, 
besists,  &c.,  but  his  portraits  are  the  most  esteemed 
of  his  prinfR.  They  are  executed  entirely  with  the 
graver,  in  a  free,  oiK-n  style,  and  produce  a  verj- 
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pleasing  effect.  Tn  Nfr.  Evelyn's  Seal f ma.  be  w 
i-oniinended  for  liis  engraving  of  a  ship,  wtiich 
Vertue  informs  ns  wsus  the  Uoyal  .Sovenujn,  built 
in  16;J7,  by  Phineas  Pett.    It  was  engraveti  on  two 

!)lates,  and  when  joined,  was  three  feet  long,  by  I 
eet  two  inches  lii^h.  Tile  fiiUowing  are  ilis  n 
esfeeinrd  ]>ortrait«: 


Il'-nn-  VII.,  preSisdtohisLlfehr] 

Htnrj-  VIII. 

Kohert  DcTcreux,  E.irl  of  Ev.e\.  w  ith  a  ] 
Sir  Bvnjamin  Rndyftrd;  after  Atytent, 
D<H  Tor  Alii)u>ti'r ;  aftir  ComtUm  Ja 
Hujjh  Brtiii(:luon. 
AkU  nnan  Lt-atc  ;  after  C,  Jin 
KoftiT  Holton.  IG.'tJ. 
.\rthur  Luke,  Bishop  of  CUdMStSf. 
bir  Edward  Coke.  1G29. 
Algernon  Percy,  Earl  of  NorthnmberUnd. 
Gectrffe  Withers,  the  PoeU  with  a  hat  oa,  (fiw  hi*  Ka- 

mi,  publi«bed  in  1680.] 
William  8hak»pc«upe. 
Ferdinand  of  Aiutria  :  a  fter 
Count  Jfraestde  Maotfbld. 
{BUssbedi,  Couatsss  «f  HnatiagdMi.] 

PAZZl,  PinTRo  Antonio,  an  Italian  engraver, 
boru  at  Florence  about  the  year  l/iJO.  He  en- 
graved several  portraits  of  artists  fur  the  Mutto 
/Wswfmob  and  various  sabjects  from  the  tNctnres 
in  the  Floiciiinie  Oallery.  Among  olheta,  we  bate 
the  fipUowiog  bgr  him  : 

portbajts. 

Fmncecco  Albano,  Bohgnese  Painter ;  «• 
FederigD  Baroccto,  Painter;  ae  ' 
Gtsoomo  BsMswo,  Painter. 


Oiovsant  Binlli^niiatar;  iivM  mjfietmn  kg  kimt^. 
AodnaBcsgon,  Pslater;  AvstMie. 


SUBJECTS  AKTKR   VARIOUS  MASTBSS. 

The  Holy  Family ;  after  L.  Cambiati. 
.   The  AMumptiiin  of  tnc  Vir^n ;  afttrr  Haffaelle. 
The  Virjpn  and  infant  Chrmt;  after  i'aitdyek. 
St.  Zanabi  reroscitatinff  a  dead  Pewon  ;  after  BtlH. 
St.  PhO^reAising  the  Popedom;  after  Ui*mme. 
A  fiflqrl;  afttr  CmqA 

[Pazzi  was  bom  mueh  earlier  than  1730.  Zani 
and  Nagler  say  in  1706,  which  is  probably  correct; 
for  we  find  his  works  in  the  Mtueo  Capitoltno,  pub- 
lished in  1741 ;  and  in  Gori's  Mueeo  Etnmo^  printed 
m  The  prints  above  noted  are  but  a  anO 

portion  of  what  he  entrraved.  Nagler  gives  agpod 
account  of  them.    He  was  living  in  1766.] 

PEACHAM,  Henht.  In  the  Anecdotes,  this 
gentleman  is  said  to  have  engraved  a  portrait  of 
Sir  ThfNnas  CrtMnwell,  afterwards  Earl  of  TLwe% 
l^nffer  Ffnlhet'n.]  He  w;i-  th\-  author  of  a  book  crilW 
//te  Cumpiete  GenUcjtuin,  [piiblishetl  in  Hf 
was  bom  at  South  Minims  in  Hertfordshire,  nnJ 
took  the  degree  of  M.  A.  at  Trinity  College.  Cam- 
bridge. He  was  an  amateur,  not  a  |iroftascd  sifiit, 
and  was  skilled  in  mn<iic  ns  well  as  painting  and 
engraving.  In  his  book  entitled  The  Complete  Ont- 
Ueman,  and  another  entitled  TJle  OenUeman't  Est- 
etss,  he  lays  down  roles  for  drawing  and  painting  in 
oih  for  making  of  coUnirs,  bhaoning  coats  of  snM 
&-C.    He  died  about  1650.] 

PEACKE,  Edward,  an  Englit^h  engraver,  who 
flourished  about  the  year  1640.  In  conjunction 
with  Robert  Peacke,  wnowas  probablv  bis  broUier, 
he  exeeuled  some  phites  of  ftwaes,  and  other  arehi- 
teetural  ornaments,  piddished  in  1640. 

PEACKE,  Wjlliam.  Strutt  mentionii  tiiisartKt 
as  the  engraver  of  two  portraits  of  the  Earl  of  liol 
land  and  the  £arl  of  Warwidu  As  the  printi  lu 
allude*  to  are  onrkfld  Anefes,  ttt^  ft  b  proftaUe 
that  he  was  father  Ham  pabfisber  than  the  engnwt 
of  Iheoj. 
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PEAK,  James,  r  modnti  Engluh  cn^vor,  who 

floiirislit'tl  from  iiinrnt  the  year  17601111  1777.  ^\'e 
have  several  jilatrs  of  lundscapes  by  this  artist, 
some  of  which  w  i-rv  i  ngmvcd  for  Mr.  Boydcll;  and 
he  idso  etched  a  few  platas  from  his  own  dec^gna. 
Among  othcni,  the  following  are  by  him : 

A  View  of  Walthwn  Abbev,  in  Ems. 

Two  LandMapm;  after  Pillenunt. 

Two  Views  or  Warwick  Hall,  in  Cumberiuad^llMi  Fcny 

Brid^,  in  Yorluhiro ;  after  BelUrt. 
A.  LanaM-apv,  with  Mcrcurv  and  Battiu ;  i^Ur  Ctaade. 
Momteg,  a  Landarape ;  after  the  Mosne. 
A  Laa£a^,  with  Kuin» ;  after  (1.  Smilh. 
A  Landmiie,  with  a  WateiftU;  the  compMlkRi;  <^er 

the  tame. 
Four  View* ;  after  R.  Wilton. 
Banditti  in  a  rocky  Landscape  ;  afier  BorftfHtm, 
The  Bi  fTCrtr* ;  th*>  coTOiianion  :  a/ffr  the  lamt. 

[He  WHJi  born  la  1732,  and  died  in  1782.] 

[PEARSON,  Margaret,  daughter  of  Samuel 
Patenon,  the  book  auctioneer,  distingnished  herself 
by  her  ddU  in  painting  on  glam.  She  was  ^  wife  of 
Mr.  Pearson,  who  who  excelled  in  the  sarne  di-jmrf- 
ment  She  painted  two  sctJi  of  tl»c  CarUxiiis,  uft4^ 
Jltmhael,  one  of  which  was  purchased  by  the  Mar- 
gnu  of  Lanadowne,  and  the  other  by  Sir  Giegory 
Page  Tomer.  There  ir  idao  another  tet,  hut  whether 
bv  the  hii?iband  or  wife,  or  liv  both,  is  not  eertaiti. 
She  died  in  1823.  Her  husband  died  in  1«05.  His 
works  were  various,  but  mootly  eofiied  from  pietures 
by  other  masters] 

[PECHWELL,  CAttt  VON,  a  German  engniTer, 
»lin  flourished  at  Vienna  in  the  latter  half  of  tlie 
1 8th  century.  He  engraved  the  {H>rlrait  of  ll»e  em- 
peror, Jofieph  II.f  tt^r  P.  Batoni,  and  of  Kevenil 
German  pnnccs  ana  nobility;  also  the  following 
anbjects  arc  particularly  noticed  as  by  him : 

La  viiille  Amimrcusc;  after  J.  Tuonirlirt. 

'I'lir  J udjriiu nt  i»f  Pwrijt';  after  A.  Vander  Werff,  with 

II  (li'<!ii  atitni  to  t)u'  Grace*  of  Bliope. 
Vcmis  nnrovrrrd  by  a  Satyr. 

Tli<-  M<iK'<ialrne  ia  •  gtotto}  «/tir  P.  Btioitta  (letare 

at  I)n  -><lin. 

Till  niiK'ry  Modicir  sad  bar  Baiightar;  ^Ur  P.  ABa 

yetrhia.] 

PEDRETTI,  Giuseppe.  This  painter  was  born 
at  lioloRTia  in  1694,  and  v,i\s  a  seliolar  of  Marc  An- 
tonio Francescbini.  He  resided  some  time  iu  Po- 
land ;  and  on  hia  retom  to  Bologna  painted  a  great 
number  of  pictures  and  nitar-pieees  for  the  churches 
and  public  edifices,  of  which  the  most  esteemed  arc 
the  Martvrdom  of  St.  Peter,  in  St.  Petronio  :  Christ 
bearing  his  Crass,  in  8.  Giusepoe)  and  8.  Mar- 
garita, in  the  Anunnata.   He  died  in  I77S. 

[PEE,  Emani'kl,  Jean,  Theodore  vav.  throe 
Dutch  painters  of  little  or  no  account  but  &h  copy- 
ists and  picture  dealers.  J-Jnianuel  painted  famiuHr 
aubiects,  and  copied  the  worka  of  other  maaters 
with  eoBRiderable  socceaa ;  Jean,  hia  aon,  waa  bom 
in  \M0,  and  copied  for  the  dealers  the  works  of 
Italian  {painters;  The<Mktre  wa^i  the  son  of  Justus 
ran  Pee,  and  painted  ceilings,  portraits,  and  various 
subjects,  but  with  so  little  prufit  that  he  changed 
his  ftToeation  and  eatne  to  England  as  a  picture 
dealer.  Ili  n  ,  i  f  course,  lie  realized  a  pretty  little 
fortune,  w  ith  wiiich  he  returned  to  his  owu  cuuulry, 
and  died  at  the  Hague  in  1747. 

There  was  alao  an  BngMart  ami  Pm,  a  portmit 
painter,  who  flourished  at  the  commeneement  of 
the  17th  century.  He  was  a  native  of  Brussels,  but 
exer(;ise<l  his  talent  chiefly  in  Uennany,  and  was 
patronized  by  the  eowt  at  Hunieh,  whoe  be  died 
about  1605.] 

PEHAM,  GBoaoK.  By  this  artist,  who  was  pro- 


bably a  German,  and  flonrished  about  the  year 
l5iM,  we  have  a  few  bold  etchings,  executed  in  the 
style  of  a  painter.  He  sometimes  signed  them  with 
his  name  at  length,  and  sometimes  With  the  initiids 

G.  P.    Among  others  are  the  following: 

Neptaae  risiog  from  the  Sea :  with  hia  oamo. 
HeiealM  sad  Anteos;  with  tas  iaitisli. 

[Zani  says  he  ojM'nifed  from  and  Nagler 

gives  the  date  of  lli04  uii  one  uf  hi.s  prints.  He 
quotes  but  nine,  and  the  dates  are  159*2  to  1604  in- 
clusive.  He  was  of  Munich,  and  sometiines  signed 
his  prints  Georget  Peham  Monachi.'] 
PEINS.G.  SeepKNz. 

PEIROLKRI,  Pietro, an  Italian  (  nfjnuer,  who 
was  a  native  of  Turin,  and  flourished  alxiut  the  year 
1760.  Among  other  prints  we  have  Bacchus  seated 
on  a  Tun ;  ajttr  Rubens.  [Zani  quotes  his  birth  in 
1741,  and  says  he  operateil  in  i//7.  Nagler  says 
he  was  iKtrn  in  17^*^.  and  gives  a  Ust  of  'iO  prinUl 
by  him.  Neither  of  them  mentions  the  time  of  hia 
dpath.    Tlie  princii)al  prints  Rp|)car  to  be, 

Portrait  of  the  Fomarinn ;  after  Raphael. 

Portrait  of  Raphad  ;  a/l^  $ame. 

Philip  dt'  rhnmpapre ;  copu-d  from  EtUmek. 

uinilv  ;  nfter  ScarutlimO. 
The  finding  of  Mn-t^  ,  aftfr  f.n-:armi. 
The  Roman  Churity  ;  n  fhr  the  .Mtmt. 
Abraham'*  Offi  ring  j  a  fter  BeUueeL 
Jupiter  and  Cdi^tu;  after  Amieom. 
Zephyrus  and  Flora :  after  the  ssm*. 
And  other*,  after  liembrotuU,  Miefit,  Sogori,  Stmt- 
wmif  iind  C.  Rutharl. 

TELA  IS.  The  name  of  this  very  inditTcrent  en- 
graver is  afRxcd  to  a  wretched  print  of  St.  John 
preaching  in  tlie  Wilderness.  It  is  si^ed  Pahis,  ftr. 
[This  engraver  its  called  by  FiissU  Michel  Peiaii : 

he  signed  his  prints  ^Jj^       aceotding  to  Bml- 

liot,  and  therefore  had  an  additional  name.  It  is 
supposed  that  he  flourished  at  Rome  about  Ifi'lfj. 
He  engraved  the  jwrtraits  of  Cardinal  d  ()s.sal  and 
J.  de  Gastebois.  His  mark  is  also  found  on  prints 
q/ter  Pabua  th»  j/ounger,  and  ^(Mkr^  Zuccaro,  and 
ma  manner  appvoaehes  that  of  Cornelius  Cort  He 
was,  therefore,  not  "a  very  indifferent  cn^nTiver.n 

[PEL^E,  PiKRRE,  a  native  of  Courteduux  in  the 
Canton  of  Bern,  and  a  scholar  of  von  Schenker, 
ennsved  from  ISiO  to  1838.  The  following  prinU 
by  mm  are  nodeed  by  Nagler: 

The  ETanselist  St.  John  ;  after  Domenichino. 

The  Pnrsident  Duranti ;  afier  P.  Delaroche. 

{H'veral  Portraitu  and  ViKn(<tt«s  for  the  work«  of  Veltsite 

ntid  Rnttissrau ;  a  flt  r  iJf  .irniir  and  Deveria. 

Neither  the  vear  of  his  Itirtii  or  death  is  mentioned.] 
[PEL  E(]  \i  ET,  ToMA8,a  Spanish  historical  psiint- 
er  m  fresco  and  wgritaiikt  was  bora  at  Toledo,  w  here 
he  studied  the  elements  of  Ins  art,  but  afterwards 
went  to  Italy  and  placed  himself  under  Balthasar 
de  Siena,  and  Polidoro  de  Caravaggio,  from  whom 
he  derived  his  knowledge  of  chiaro-wuro ;  and  whom 
he  made  his  model  for  uoitation.  Having  advanced 
greatly  in  the  ait  by  practisinif  under  such  able 
masters,  he  returned  to  Spain,  in  the  time  of  Charles 
v.,  and  estabUshed  himself  at  Saragcissa,  where  he 
acquired  considerable  reputation.  IK-  had  a  fertile 
invention,  was  well  ▼ersed  in  the  knowledge  of  per« 
spcctive,  and,  above  all,  was  an  excellent  dRnsner. 
Hence  his  drawings  were  highly  prize*!,  not  aiily  by 
amateurs,  but  by  artists.  Tney  were  pun  hasi-d 
with  avidity  by  painters,  sculpton,  dceontors,  and 
goldsmiths.  UnfintUMitely  uw  or  none  of  his 
woriis  in  fresco  exist,  which  he  painted  on  the 
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fbi^Midn  of  the  churchi'ii  and  palaces :  the  only  ex- 
amples of  his  ability  that  can  lie  mentioned  with 
ct  rtainty,  arc  Rome  oeautiful  pictures  in  the  manner 
of  Polidoro  Caravaggio  in  the  Mon.istt  n  of  Santa 
Kngracia,  in  Saragossa.  He  died  at  the  age  of  84, 
(the  date  is  not  mentioned,)  and  with  him  died,  in 
Spain,  the  art  of  painting  in  chiaro-scuro.  He  had 
many  Kcholars ;  :unong  them  wa-s  Cuevaa,  who  as- 
sislril  him  in  paiiitiiii,'  tlie  sacristy  of  the  CTlhedral 
of  Hue«ca,  find  some  other  works.] 

PELHAM,  Pbter,  an  English  engraver,  who 
flonrisluil  aUntjf  the  yrnr  Ifc  rnpraverl  se- 

veral ^nraitii  in  mezzoiinto ;  among  which  are  the 

K'uxff  Georpc T. ;  afier  IbtBtr, 

KiiiK  Cicvrgt'  II. ;  aJUr  the  tame. 

Anne,  amw)rt  oftlie  Prinrc  ofOnngS;  {^tftheitm*. 

01i»tr  Cromwell ;  after  M  alktr. 

Thomiu  IIolli-s,  Duke  of  Ne-wcastle. 

RjibtTt,  Vi*count  Molesworth ;  afltr  Gibson. 

John,  I/ord  Cartmt    after  Knefler. 

Janifs  Giblw,  ArchiU-ct;  after  lly*intf. 

[Peter  Paul  itubenn  ;  ajfter  Jiubettt. 

£dward  Cooper^  aftrr  Vander  Vaart. 

Dr.  Edmund,  Buhop  of  Londoo ;  aJUar  Mmrrttjf. 

Peter  Pelham  wa«  born  about  IH'y.  am!  died  al)Out 
1/38.  J.  C.  Pelham,  a.  {>aaili.»r,  bum  iii  17^1)  m'BS 
his  son.  W.  Ward  scraped  a  niezzotinto  of  the 
Findiiie  of  Moses,  after  him :  it  ia  dated  I7ifft  when 
prolMtb^  he  wa«  living.] 

PELKl  N,  Corm;lm  <.  n  vary  iiulifTi  rr^nt  Dutch  I 
engraver,  who  lived  almil  the  year  ltilj3.  Among 
other  plates  which  he  engraved  for  the  liooksellens, 
is  a  uoDtiBpiece  to  a  lHX>k,  entitled  Sai^l  der 
Spaent^  finamie,  published  at  Middlebmv  in 
166a. 

PELLEGRINI,  Antonio.  This  painter  was 
bom  at  Venice  in  16/4.  He  was  a  scholar  of  Se- 
bastiano  Ricd ;  and  is  aaid  to  have  ncdved  some 
imtnicdoti  from  Paolo  Phgani.   He  distiiigiiished 

himself  among  the  modern  Venetians,  by  a  ready 
and  ingenious  invention,  and  an  unusual  facility 
of  execution,  though  the  effect  of  his  works  is  im- 
poverished by  a  feeble  and  languid  colouring,  and  a 
total  neglect  of  the  principles  of  the  chiaro-scuro. 
The  reimtation  hf  had  accjnircd  at  Vnii<-c  rct-om- 
mendea  him  to  the  notice  of  the  Duke  of  Manches- 
ter, who  invited  him  to  England,  where  he  rc^^ided 
some  years.  He  executed  several  ornamental  works 
for  the  mansions  of  the  nobility.  [He  died  in  1741. 
He  is  notiri'd  in  I  lie  "  (  iiiida  di  Vt-nczia."  as  (liittmn- 
tmio,  with  this  addition,  "  Fu  Pictore  piu  di  foriuna 
che  di  merito."  Some  of  his  pictures  have  been 
rn^Tnvrd  \>y  V.  Green,  i.  B.  Cathclin,  P.  Simon, 
uiid  T.  I'urk.l 

PELLEGRINI.  F  EMcr.  was  Ixtrii  at  Prnii;:ri  in 
1567,  and  was  a  scholar  of  Federigo  Baroccio.  He 
painted  history,  and  became  an  artist  of  imfHcient 
rrltbrity  to  Vn"  invited  to  Rdrnc  by  Pope  Clement 
VIII.,  who  employed  him  in  the  Vatican.  After 
having  exercised  his  talents  at  Rome  with  con- 
siderable reputationt  he  retoraed  to  Perugia,  where 
he  died,  in  1<!30. 

PELLEGRINI.  VtNrFV7in.  wnv-  fhr  brofhrr  of 
Felice  i\*Ucgriui,  born  at  iVrugia  in  Ij/.j,  and  was 
also  educated  in  the  school  of  Baroccio.  He  nainted 
aevend  pictures  for  the  public  edifices  in  Perv^a, 
which  are  to  be  seen  in  die  churches  of  S.  Antonio, 
in  the  Chiesa  Nnova,  and  in  other  plares,  [He  was 
called  d  piliur  belli)  for  the  iM'auty  of  liis  ]>i  r>.in,  not 
Ibrthat  of  his  painting.    He  died  in  Hllli  ] 

PELLEGRINI,  FaANCBSco.  Aocordi^g  to  Ba-  | 
MMti,  this  tttinterwaa  a  native  of  Fenwa.  He  was  I 


a  scholar  of  Giovanni  Batista  Coo,  and  flmnishrd 

about  the  year  IT-^'l  There  nrx-  mnnv  nf  the  woAs 
of  this  master  in  the  ehnrches  at  Ferrara.  In  the 
cathedral  is  a  pieture  re|)reseatillg  8L  Benard;  tlld 
in  S.  Paolo  the  Last  Supper. 

PELLEGRINO,  DA  BoLoowA.  SeeTiBAun. 

PELLEGRINO,  da  Mguena.   See  Mi  v*ri. 

PELLEGRIKu.ui  San  Damello.  St^  L  dixi. 

PELLET,  David,  a  French  engraver,  whose 
name  is  afHxed  to  a  plate  representing  Lome  XliL 
when  young,  on  honebadk,  with  dfie  portndu  of 
Henry  IV.  and  Mary  of  Mediciv,  in  smnW  ovals  at 
the  tup.  U  u>  executed  with  the  graver  in  a  neat, 
but  formal  stvle. 

PELLET^ER,  JoRN,  rJiaif,!  a  modem  Pmieh 
engraver,  bom  at  Paris  about  the  year  1736.  We 
iKive  N<'veral  plates  by  him  (if  v.iriniis  ^iibjeets.  <.r.- 
graved  in  a  neat,  pleasing  style,  among  w  hich  are 
the  tbllowing: 

The  "Watcrintf-plari' ;  after  BerphfWi. 

RuiiiR  and  Fi(rure8 ;  after  the  tame. 

'Hie  Finh-Murket ;  af)er  Pierre. 

The  Green-Market ;  after  the  Mome. 

Diana  Repofiinf; ;  after  Vowher. 

The  Itapo  iif  Knmpa :  a  fter  the  same. 

Two  Paiitorsil  suUi'  i  n;  nttrr  the  tame. 

The  I'nion  of  Doiy.T  nni\  Piiintingj  after  Xaloire. 

Ymiim  I!iH>       ,  nf/f-r  ('.  Vanloo. 

The 'I  r;u  I  11(  r>  ;  r;/f<v  W  nffcrmaiU, 

Latlu  ^  udiii^'  to  till-  ('h:i>-f';  nfttfth09tHU. 

The  Tijijilc     ;  aftrr  Ostud,  .' 

[Nagler  mentions  about  20  more,  after  Cltiude,  A. 
raHdereltle,  Tem'erit,  Stgm,  JR  MSUet,  Met^u,  and 
otheis.  His  wife  alao  engraved  two  <{^er  A,  Oataide, 
and  one  after  Waawermm.  There  is  no  aceotint  of 
the  death  of  either.] 

[PELLI,  Marco,  an  engraver,  Uirn  ut  Vriutf 
about  1696.  His  principal  engravings  are  heads  of 
saints ;  a  few  portnits;  a  Charge  of  Cavity,  «|/t«r 
liorgo/jntme  .*  and  a  landscape,  afl^  JL  ZueUi, 
si^nied  .V.  Prlli,  There  are  no  parttculaia  con- 
cerning him.] 

[PELLIER,  NicnoLAS  Francois,  a  native  of 
Besancon,  bom  in  17*i  by  whom  thfrn  are  a  few 
small  undscapes  engraved  with  tht-  iM>int  in  a  spi- 
rited manner.  They  aie  from  his  own  ^aigna,  and 

marked  with  the  monogram  J^^^  Hcdiedin  1)301] 

PEN,  or  PENN,  Hispel.  Mr.  Stmtt  has  been 
led  into  an  error  with  respect  to  this  sopposed  art- 
ist, by  the  inaecuraev  of  ttie  Padn-  Qrlandi,  who,  in 
his  Abeccdario,  attributes  to  him  the  same  mono- 
gram as  that  used  by  Hans  Sebald  Beham.  The 
numerous  mistakes  of  the  Italian  authors,  respect- 
ing the  German  engravers,  are  well  known  ;  and  it 
is  satisfaetorily  !i.seertaiiied.  that  the  jirints  l«  ari:ir: 
that  cipher  ought  to  be  included  in  the  vorlu  of 
Beham. 

[PEN,  .T  \ron.  or  .TAMr<5.  a  Duteh  painter,  men- 
liiined  bv  Balkctna  a&  being  partieiilarly  employed 
by  Charles  II.  He  says  that  he  c(»miK>sed  witli  in- 
telligence, and  to  comxt  drawing  added  bcantiful 
colouring;  but  he  does  not  say  any  thing  of  the 
siibji  ets.  lie  adds,"aUhiapietareearei]i£iglBnd.* 
He  died  in  l(i74.] 

[PENALOSA,  JtTAN  DE,  an  historieal  painter, of 
the  school  of  Seville,  was  bom  at  Baeza  in  I5ril. 
He  was  one  of  the  best  scholiuB  of  Pablo  de  CeapedfS 
at  Cordovn,  whose  works  lie  iu^sidnnTisIv  imirated,  as 
is  evincftl  in  the  rnHguificeiU  picture  ta  the  cathe- 
dral of  Cordova,  representing  St  Barb«".  He  also 
painted  a  i>t  Jagoior  the  convent  of  Arixa&;  se- 
veral pictnm  for  the  Minimes,  and  nmny  othoa 
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for  private  collection*  in  Cordova,  where  lie  died  in 

1636.] 

PEN'CII  ARD,  J.,  !i  Diitt  h  oiiLrravcr,  who  resided 
at  Leydcn  a^oiit  tlio  year  U>7^-  His  [ilatcs  ;irc 
chiefly  confined  to  frontispieces,  and  other  book 
onrnmentB.  He  en^ved  also  the  anAtondcal  plates 
for  thr  works  f>f  Rcir.  dc  Gnrxf,  with  the  portnit  of 
the  author,  |)ubli»»lu<l  iit  Levdi  ii  in  IG78. 

[PENNEMAKERS,  the  Kfcom.ft.  :i  scholar 
of  Hubens,  acoontinj^  to  Balkema.  la  tlie  Muaenm 
at  Antwerp  there  u  the  Aieenrion  of  Chriat  at- 
tributed to  nim.] 

PEN NENSUS,  P.  We  have  by  tliis  artist,  who 
was  pnibalily  a  painter,  and  a  native  of  Italy,  a  few 
slight,  but  ttpinted  etchings,  executed  in  a  neat, 
free  style.  There  is  a  line  exprnrion  in  the  heads 
of  his  Ti^'un  s,  lliough  he  is  nej^ligcnt  nnd  inrorrect 
in  the  design  of  the  extremities.  The  following, 
among  othnt,  are  by  him: 

Th<  TToly  Family,  with  St.  Cathnint,  and  «B  Aagd  la 

the  i»ir  ;  after  Parmigiano. 
The  Marriairc  of  St.  Catherine ;  fnmJ^ount  detiyn. 

PENNBY,  N.,  a  French  engraver,  by  whom  we 
hare  some  plates  of  devout  subjects,  exeeoted  with 
the  graver  in  a  very  neat  stylr,  but  without  much 
taste.  Among  others  is  the  following,  which  is  ap< 
parently  fkom  hia  own  derign,  as  he  adds  >SMMt  to 
ni"'  name : 

The  Virgin  appearing  to  St.  Bartholomew. 

PENNl,  Giovanni  Francesco,  called  It  Fat- 
tore.  This  painter  was  I  Kirn  at  Florence  in  I4>W, 
He  went  to  Rome  when  he  was  very  young,  and 
was  ieeei»ed  into  the  school  of  Raflaelle,  of  whom 
he  Ijecame  n  favonriti'  tlisciplc ;  and  being  intrusted 
by  that  glial  artist  with  the  managcnu-nt  of  his  do- 
nit-Ntic  atfuirs,  he  acquired  the  apjK-llation  of  11  Fat- 
tore.  His  talents  and  assiduity  induced  his  master 
to  employ  him  in  many  of  his  most  distinguished 
works,  particularly  in  jminting  from  his  designs 
the  cartoons  for  tbc  tapcslrj',  iind  in  the  Logfifie  of 
tJic  Vntican.  Taja  informs  us  that  the  histories  of 
Abraham  and  Isaac  were  executed  by  II  Fattore. 
Id  theae  important  nndertakings,  he  acquitted  him- 
•elf  so  mucn  to  the  satisfaction  of  RafTjiclle,  that 
he  appointed  hini  his  joint  heir  witli  Ciiuliu  Ro- 
mano. He  was  employed  bv  Clement  VII.,  in  con- 
junction with  Gioiio,  to  finish  the  frescoes  of  the 
Histonr  of  Constantine,  which  had  been  began  in 
the  Saloon  now  called  by  his  n:un(*.  Constatitino's 
Vision  of  the  Cross,  and  \\\h  Buttle  with  Maxeutius, 
were  painted  by  (iiulio;  his  Baptism,  by  S.  Silves- 
ter ;  and  his  Donation  of  Rome  to  that  pontiff,  by 
O.  F.  FennL  He  had  also  a  principal  sluire  in  tlw 
history  of  Cupid  and  Psyche,  m  the  Farnesina.  Of 
iiit>  own  compositions,  those  executed  in  fresco  have 
now  almost  entirely  perished}  and  he  painted  so 
few  pictures  in  oil,  that  thqr  are  rarely  to  be  met 
with.  He  possessed  an  admirable  taste  of  design, 
which  he  had  imbibed  from  his  illustrious  instructor, 
and  his  execution  was  graet  ful  and  facile,  lie  par- 
ticularly excelled  in  landscapes,  and  was  well  ac- 
ooainted  with  the  beauties  of  architecture.  In  1525 
he  was  invited  to  Naples  br  the  Marquis  del  V.isto, 
and  took  with  him  an  admirable  copy  lie  had  made 
of  the  Transfiguration,  by  Hatlaelle,  which  he  sold 
to  that  nobleman,  for  whom  be  t-xecuted  some  con- 
siderable works.  The  air  of  Naples  proving  inju- 
rious to  his  health,  he  died  in  i52S.  [According  to 
Kugler,  G.  F.  I'enni  could  work  well  only  when 
unc&r  the  direction  of  bis  master  Raphael ;  when 
left  to  his  c»wn  resomces  he  was  weak  and  ineffee* 


tive.  He  must  have  been  an  admirable  copier  of 
Raphael's  designs  and  pictures,  if  it  be  true,  as 
K  uL'lcr  and  Passavant  conjecture,  that  the  picture 
in  the  Bridgcw  atcr  gallery,  known  BS  The  Madonna 
del  Passemjio,  is  by  him. J 

PENNI,  LrcA,  was  the  brotherof  the  preceding 
artist,  bom  at  Florence  about  the  year  idOO.  Hew 
said  to  have  frequented,  for  a  short  time,  the  school 
of  Raffaelle;  and  after  the  death  of  that  master  at- 
tached himself  to  Perino  del  Vatya.  After  l  ainting 
some  pictures  for  tlie  churches  at  I.ncca  an(i  (ifuoa, 
he  visited  England,  in  the  reign  of  Henry  VIII.,  by 
whom  he  was  for  some  time  employed,  and  afler- 
wanis  went  to  France,  where  he  painted  at  Fon- 
tainblcau,  in  conjunction  with  11  Rosso.  On  his 
return  to  Italy  he  applied  himself  to  engraving,  and 
executed  several  plates,  Inith  with  the  point  and  the 
graver.  His  prints  are  chieflv  from  the  works  of  II 
Rosso  and  Primatioeio,  of  wfoeh  the  fidlowing  are 
the  principal : 
TwoBatyn  prrwnting  WinelsBaedms :  ^fiw  11  Jtotm, 
Lcda  dxawiag  out  the  Anowi  than  Cqpid'a  Quiver; 

Swaiiiia  sad  dM  Eldeis ;  ^^nr  mm. 
Abrsliam  Mcrifiaog  Issse ;  9fitr  PrimaUeeio. 
The  Marriags  of  St.  Catherine:  aftmrlkKVune. 
Penelop«atwwk,M»inuidcdby  berWonien:  afitrik* 

He  occasionally  used  the  cipher  E      E  * 

[Many  prints  and  marks  arc  attributed  to  Lucas 
and  Laurence  Penni,  which  may,  with  equal  pro- 
priety, be  ascribed  to  other  engravers  of  their  time, 
whose  initials  are  L.  P.  The  inquirer  will  do  well 
to  consult  Bnilliot  on  the  subject.] 

[PFA'NINd,  Nicolas  Louis,  bom  at  the  Hague 
in  \7M,  was  a  scholar  of  Dirk  Vander  Aa,  and 
painted  landscapes,  interiors  of  stables,  and  marine 
subjects.  He  cued  . at  the  Hague  in  1SI8.  His 
drawings  are  held  in  estimation  by  tlu-  amateurs.] 

PENNY,  Edward,  was  Iwm  at  Knutsford,  in 
Cheshire,  in  1714,  and  having,  at  an  early  period  of 
his  life,  discovered  an  inclination  to  puiniimr.  be 
was  sent  to  London,  where  he  was  placed  under  the 
tuition  ofHudson,who  was  at  that  time  eminent.  He 
afterwards  went  to  Rome  to  cnmjilete  his  education, 
where  he  studied  some  time,  under  Marco  Ucnelial. 
On  his  return  to  England  Mr.  Penny  became  a 
member  of  the  incorporated  Society  oi  Artista  of 
Great  Biitam,  of  whteh  he  was  fcr  some  time  vice- 
jiresident.  At  the  foundation  of  the  Royal  .Academy 
he  w  as  one  of  the  original  members,  and  w  iu*  a|»- 
pointed  their  liret  Professor  of  Painting.  He  con- 
tinued to  fill  that  situation  with  great  respectability, 
and  read  an  annual  course  of  lectnres,  which  were 
well  received,  until  the  year  I7H3,  when,  in  conse- 
ouence  of  declining  health,  he  was  obliged  to  rcbigii 
the  j>rofes8or8hip,  and  was  succeede<l  by  Mr.  Barry. 
About  this  period  he  went  to  reside  at  Chiswick, 
and  having  married  a  lady  of  proncrty,  lived  in 
([uiet  retirement  until  his  death,  whieh  hiqipened 
on  the  i5th  of  November,  1791. 

Mr.  Penny  was  principallv  employed  hi  painting 
small  portraits  in  oil,  whicli  were  veiy  generally 
admired.  He  also  painted  sentimental  and  his- 
torica!  s\d)jeeis,  niany  of  wliicli  were  pnl)licly  ex- 
hibited. Among  others,  were  the  Death  of  General 
Wolfe,  from  which  a  mezzotinto  print  was  published 
by  Mr.  Sayer,  and  met  with  a  verj*  extensive  sale; 
the  portrait  of  the  Man]uis  of  Granby  reliov  ing  a 
sick  Soldier,  from  which  there  is  a  print;  Virtue 
rewarded,  and  Profligacy  punished,  two  ]>ieiurcs 
which  are  also  engmved. 

^1 
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PENOZZI,  B.  This  artist  is  mmtioiied  by  Pa- 

plllon  RH  an  engraver  on  wood,  but  he  htt  not  pKr> 

ticularly  Rix^cified  any  of  his  jmnts. 

[PENSABEN,  Fba  Mahco,  and  FrA  Marco 
Maraveia,  his  assistant,  both  of  the  order  of  the 
Dominicans  at  Venice,  painted  at  Trcvigi  in  1520 
and  ls2l.  The  formerwas  boTB  about  l-i<).  i->  I 
it>  re^Ktered  in  the  bills  of  mortality  for  15',H). 
Lanzi,  enumerating  the  Hcholars.  foliowent,  and 
imit.ifnrs  of  the  mmlcU  nf  Hian  Bellini,  mentions 
Uif  alfar-iiii  oi>  in  the  Domiiiican  rhurch  at  Treviso, 
painted  t>y  Marco  Pi'iisnlK-ii.  aiul  his  a>sistatit.  in 
which  the  cupola,  the  columns,  and  the  perspective, 
with  the  throneof  the  Virgin  seated  with  the  infant 
Jesus,  find  snrroimded  by  saints  standing',  the  Htt  jw 
ornamentetl  wiih  a  harpinj;  seraph,  (an  migul  play- 
ing on  the  guitar,)  all  discover  Bellini's  composition. 
Rossini  has  given  an  outline  of  the  subjoEt,  plate 
198  of  his  8torb  della  Pittura  ItaHana.  which  will 
justify  whnt  I-anri  snys ;  "I  hrlirvp  Prn^nben  to 
have  l>cen  an  excellent  artist  in  the  Bellini  manner, 
thongh  not  commemorated  in  histonr,  nor  by  his 
order"  It  seems  that  for  some  vnknowa  reason 
Pensahen  fled  secretly  from  Us  convent  in  1521 ; 
but  was  found  in  1524,  as  bt-fDrc.  a  Dominican 
friar  in  Venicp.  In  1530  he  registered,  in  au- 
thentic books  bclon^ng  to  the  order,  among  those 
who  had  eiiher  i^tt^ot  wcfc  dead,  if  he  the 
order,  it  may  aeeount  fiir  their  sflenoe  respecting  his 
talents.] 

PENTZ,  or  PEINS,  Chimuhy,  called  Geohoe. 
This  eminent  artist  was  liorn  at  Nureniljerg  in  1500, 
and  was  Jnstructed  in  design,  painting,  and  en- 
graving, by  Albert  Dun*r.  His  real  name  was 
Peins,  tvi  appears  from  liis  inscription  on  his  por- 
trait, and  Inat  of  Im  wife,  which  will  be  found  in 
the  liKt  of  his  printa.  On  leaving  the  school  of 
Albert  Durer,  he  went  to  Italy,  where  he  ac(|uirc<I 
a  correct  and  tasteful  design,  which  distiaguishost 
him  from  the  contcmjxirary  artists  of  his  country. 
Of  his  works  as  a  painter  little  is  known.  Huber 
informs  us,  that  there  are  some  of  his  cabinet  pic- 
tures in  the  pnllcry  at  Vionnn.  whicii  arc  highly  and 
deservedlv  thlcemed.  In  conjunction  with  Marc 
Antonio,  W  engraved  several  plates  from  the  works 
of  HaffiKlle,  and  his  style  of  engraving  resembles 
the  best  manner  of  RaimondL  His  plates  are  rze- 
rnfed  with  the  ntmnst  neatness  una  dclicacv,  and 
though  tlity  are  wrought  with  great  ciure  an<\  prtv 
cisiion,  they  have  nothing  of  the  stiffness  and  for- 
wahty  which  distingiiisbes  the  jirodtictions  of  the 
artists  of  his  time,  nts  tewing  is  eoncet,  and  the 
characters  of  his  heads  arc  finely  expressed.  The 
greater  \mn  of  hii»  plate»  are  of  a  snuiU  biit:,  on 
which  account  he  is  ranked  among  what  arc  called 
by  the  collectors,  the  little  masters.  He  was,  how- 
ever, prrfeetly  competent  to  accomplish  plates  on  a 
lar^e  scale  a>^  is  evident  from  his  admirable  print, 
aflrr  (iiulio  Jionumo,  deseribed  among  his  works, 
the  greater  part  of  which  are  from  his  own  composi- 
tions. He  usually  marked  his  plates  witli  a  cipher, 
eoropoand  of  a  u.  and  a  P.  joined  together  thus 

The  fidlowing  are  his  principal  printa  x 

POftTkAlTS. 

The  ArtMt  011(1  Ills  "U'ife,  on  the  xatnc  plate,  liiwrilxd 
ImtuHt  dreqori  Prmn.   Imayo  Diucore  Gregon  I'eitu. 

.lohti  I'rxlt  ruk,  l-:i>  <  tor  of  i^ioojtimmlMdr j^MSSWH* 
in  JM<>  nt.  l.WS ;  scarce. 

niRtK  atmjncra  vmoM  ma  owk  nuioHa. 

'1 « -inall  iwiBtit  Job  tempted,  sad  Btthor  bcJbee  Aha- 

liui-ru*. 

MS 


Two.  Jodidi  ia  the  Teat  «f  Holofencs,  and  Juditli  tiidi 
taisHssd. 

T^ths  JudgBMBtsf  8ldiHBflD,Mld8olo«iao'»  Id 

Two,  Lot  sad  hb  Htugbtcn,  cad  Sh 
Erasn. 

Firar,  of  tibs  Hbtory  of  Jawnh.    1514 . 

Seven,  of  the  Hiatory  of  Tobit.    1613.  (Conaiilervd 

amongst  Us  boct.j 
Two,  the  Merdftil  Samaritan,  and  tbc  Cunvcnoua  of  St. 

Paul  1545. 
The  Four  Erangeluts. 
The  •even  works  of  Mcn-T  ;  clrrnLir. 
Twenty-five  platca,  of  Uie  Life  and  Mindca  of  Clma, 


tka 

It 


VARIOrs  SfBJECTS. 

Two,  Tnrquiii  add  LucTctia,  and  the  Death  uf  LudMia. 

Ccphalus  :iii<l  I'rocria, 
Mtdi-n  awl  Jiisiiii. 
The  Dr..;.li  I  1  Ihii.i. 

TJioinvriA  Uif  Iliad  of  Cyrua  to  be  put  in  a  toimI 

(if  liltMxl. 

TUt  Death  of  Virginia. 

Mutiua  Scevola  putting  his  hand  into  the  Bm--iiT. 
Mnreu^  Curtiu<  prcc  ipitatrng  hinii««tf  into  the  Gulf. 
Thi-  Death  of  K*  ku1iis. 
buphuDi»lia  drinking  the  Poiaon. — Artemiaa  < 

Aahea  of  her  BaAsHd.«-[Bai&  MgUy 

amateum.  ] 
The  Triumpli  uf  I)acthu-«. 

\  M  t  of  six  plat(-<i  uf  thi'  Triumphe  of  Honuui  T.ife» 

'1  he  !■  ivc  Scns4s. 

The  Seren  Liberal  Art<. 
The  Seven  Mortal  Sin«. 

A  pl.ite  of  a  City  takon  t)y  u^i^alt ;  a/ier  Gimho 
lioihunu.  inscribed  GeorjiiLr  I'mf:  I'icUtr  \urfm- 
bera  faeiebat,  mmo  I5i9 ;  an  admimWe  nccsBMa  of 
hi*  frreat  ability.  [OcawsUj  edled  thm  uMHf  if 

Carthfi^f.'] 

His  name  ii»  hIhu  wrilten  Vencz  and  J'cm.  liart^h, 
G.  torn.  viii.  describes  126  prints  by  him,  to 
which  Nagler  has  added  three.  Some  writets  saj 
that  he  was  horn  in  1510;  and  Donpleuuiver  atalei 

fhnt  he  died  at  Breslaii  in  l.W.  Triere  iin'  picturw 
by  him  at  NuremLt-rg,  and  a  few  in  the  eallerii"*  of 
Berlin,  Munich,  and  Schleiariwim.  rans,  al.<n, 
holds  a  distingiuabed  rank  anmnf  die 
imintenofMRtamei  there  we  time 
at  Berlin,  two  of  u  hich  aie  ill  die  Geman  and  one 
in  the  Italian  manner.] 

[PENZEL,  JoHANS  Georg,  a  painter  and  ea* 
grtivcr,  bom  at  Hctsbruck,  near  to  Kurenilierg,  in 
1 7M,  according  to  Brulliot ;  but  Zani  and  N  agler  f*y 
in  ir-Vi.  anddi  :  f  T  ,  ^]  sic  in  IH09.  He  commenced 
with  Sehclli  nlx  ri,'  at  W interthur,  and  after  studit-d 
at  Pri  sdeii.  w  hi  n-  he  entirely  devoted  himself  to  en- 
graving, lie  worked  much  for  the  publishers  there, 
and  engraved  many  of  Chodowieeln's  designs.] 

I'El'l.N,  Mahtiv.  Tliis  jminter  was  Ixirn 
Antwerp  in  1578.  it  is  not  said  under  w  hum  he 
studied,  but  he  went  to  Italy  when  lie  was  young, 
where  he  remained  several  years,  and  distingniijihed 
himKelf  as  an  artist  of  extraordinary-  abilities.  Wey- 
crmntvs  deseri]>es  a  pietnre  by  this  ]>aintr  r.  n'[>n> 
senting  the  taking  down  from  (he  Cross*  which  be 
greatly  extols ;  the  composition  was  in  the  grandest 
style,  if  was  desij^ed  with  the  greatest  correctness, 
and  the  eolonrinj,'  was  rieh  and  harmonious.  Such 
wa.s  llic  ri'i'Utation  this  artist  liad  ac(|iiired  :it  linrnf. 
that  when  Kubens,  who  was  then  in  the  zenith  of 
his  celehvity  at  Antwerp,  heard  of  Peptn*s  intenlibn 
to  return  to  his  native  country,  it  oecasioiud  that 
distinguished  master  conhidcrahle  nne.ij-ineiis ;  t>u! 
on  finding'  that  he  had  married  in  Italy,  and  in- 
tended to  continue  his  residence  there,  he  was  heaid 
to  declare,  that  as  Pepin  remained  at  Rome,  he  no 
Innper  feared  a  diminution  nf  his  fame  from  the 
rivnlship  of  any  other  painter.    He  certainly  may 
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be  regard^  as  one  of  the  greatest  artists  of  his 

rnnntry.  In  the  church  of  the  hospital  at  Antwerp, 
are  two  lulmirable  workn  by  this  master;  they  are 
two  ahar-pieces,  uith  folding  doors,  as  was  cus- 
tomary  at  that  tune.  la  the  cenl»  picture  of  one 
of  them,  he  has  lepresented  the  mptiRiii  of  St. 
Augustine;  on  one  of  the  dfMirs,  that  Saint  f,nving 
alms  to  the  uoor;  oa  tlie  other,  St  Augustine 
earing  the  SicK.  The  centre  picture  of  the  other 
Tepiesents  St.  Elisabeth  giving  charity  to  a  group 
ormiwrable  objects,  who  are  struggling  to  appniacn 
luT.  This  compotiition  is  womUrfully  ingenious, 
eveiy  figure  appears  in  movement,  and  it  is  drawn 
in  the  most  <  orrect  and  grand  style.  The  colouring 
is  no  way  inferior  to  the  greatest  painter  of  hi8  time. 
On  one  of  the  doors  is  the  death  of  that  Saint,  and 
on  the  other  her  Ascension  to  heaven,  with  a  ehoir 
of  angels.  Most  of  the  works  of  thi«  excellent  artist 
are  in  Itiily,  and  the  above-mentioned  are  the  only 
productions  by  him  in  the  Low  Count riet,.  They 
are  sufficient  to  warrant  the  jealouhv  expressed  by 
Itnltens,  and  to  nhiee  him  on  a  level  witb  the  mOBt 
able  naintciij  of  nis  country. 

[Martin  Pepin,  or  Pepyn,  was  bom  In  1574.  His 
portrait  by  Van  Dyck,  in  the  kincr  of  Holland's 
private  collection,  is  described  by  Mr.  C.  1.  Nieu- 
wenhuys  in  his  excellent  Catalogue.  On  it  is  in- 
iRcriWd'  Mt  Fietorem  Pietor  Pmxit  D.  Ant.  Vat 
Dyck  Equet  iUudm.  a*,  d.  1632l  jet.  mb  tTiii. 
Mr.  NieuwenhnvR,  who  has  had  several  of  his  pic- 
tures, says  tiiat  his  talents  were  but  second-rate. 
His  first  manner  partook  of  tlie  school  of  Otho 
Venius;  hot  those  painted  in  Italy  are  in  a  more 
elevated  style.  Balkema  says  that  he  died  in  1 64 1 , 
but  he  is  not  supported  by  any  otliet  writer.] 

PER  AC,  Stephen  rETiF.NNK]  or,  an  old  French 
painter  and  engraver,  bom  at  Paris  about  the  year 
1540?  He  went  to  Italy  when  he  waa  jomig,  and 
resided  some  time  at  Rome,  where  he  made  many 
designs  from  the  vestiges  of  ancient  nrchitectnre, 
and  views  of  Tivoli  andPrascati,  which  he  engraved 
and  published  at  Rome  in  1569^  1573,  and  1575. 
On  hw  return  to  France,  he  was  appointed  archi- 
tect to  the  king,  and  painted  some  architectural 
views  for  the  palace  at  Fontainbleau.  Wc  have  a 
few  slkht  etchinra  bv  this  artist,  t^fter  MUdutel  An- 
ftb,  J&^osjib,  aiM  other  masten ;  among  which  are, 

Thf  LiLst  Judpmrnt;  afler  M.  Anfjflu. 
Tin-  Cupitol  ;  "/trr  a  dratrini;  bit  the  same. 
The  Judpmont  of  Paris;  after  ka^'tulle. 
Four  plate*,  of  vsrious  nixet,  of  V  iews  and  Kuiiu  near 
Ilome. 

f  Nagk  r  Je-^r-rilii  "'  29  prints  by  him  ;  the  latest  date 
IS  15H3.    Zani  places  hia  death  iu  ItiOI.] 

PERANDA,  Santo.  This  painter  was  bom  at 
Venice  in  1566.  According  to  Ridolii,  he  was  first 
a  scholar  of  Giaeomo  Pahna  theyounger,  and  after- 
wards stnrlicd  under  Leonardo  Cforona,  of  Murano. 
In  his  lirst  performances  he  followed  the  prompt 
and  hasty  manner  of  Palina;  but  he  afterwards 
visited  Borne,  where,  by  studiying  and  dnigniog 
dte  antique  statues,  and  the  worn  of  the  great  mas- 
ters, he  adopted  a  style  more  finished  and  correct. 
He  executed  several  considerable  designs  fur  the 
Ducal  palace  at  Venice,  and  for  the  Diuces  of  Mi- 
randola  and  Modena.  Lana  oonsiders,  as  his  most 
estimable  {lerformance,  the  Descent  from  the  Cross, 
in  the  church  of  S.  Proeolo  at  Venice.  He  died  in 
J638.  [A  picture  by  him  in  the  Ducaijwiace  re- 
l^esen  ts  the  defeat  of  the  Turks  by  the  T^enelianB.] 

P£RC£LL£8,  John.  See  Parcelles. 

(PEREDA,  AiftOHiu,  a  great  Spanish  historical 


painter,  was  bom  at  YaUadolid  in  1599.  He  was  a 

scholar  of  Pedro  dt?  las  Curvas,  and  pave  early 
proofs  of  his  ability  in  art.  Aft^r  making  consider- 
able progress  in  the  school  of  Cuevas  he  was  placed 
by  his  patron,  Don  Francisco  de  Tbxada,  witn  Don 
Jnaa  muttsta  Creseend,  Marquis  de  la  Torre,  who 
had  been  a  pupil  of  Ponu  raneio.  This  g^ave  him 
the  opportimity  of  seeing  and  copying  the  pictures 
in  the  royal  collection,  to  which  the  Maipqtm,  as  a 
professor,  had  free  access,  and  by  these  means  he 
j)crfected  himself  in  the  Venetian  manner  of  colonr- 
^nlr  which  he  finally  adopted.  At  the  age  of  eigliteen 
he  produced  and  exhibited  to  the  pubHc  a  picture  of 
the  Immaculate  Concqition,  in  which  the  Virgin 
appeared  on  a  throne  of  clouds  supported  by  angels, 
or  soch  surpassing  beauty  that  no  one  could  credit 
its  being  the  work  of  so  young  an  artist,  but  rather 
of  one  of  the  principid  painters  of  the  court.  Sur- 
prise, admiration,  and  envy,  were  equal  on  the  oe- 
cH-sion.  The  reputation  he  ae(}mred  by  this  per- 
formance induced  the  Duke  de  Olivares,  who  was 
then  occupied  in  ornamenting  the  palace  of  the 
Retiro  with  the  works  of  the  best  Spanish  paint- 
ers, to  place  Pereda  among  those  of  the  highest 
rank,  lie  fK-rformed  his  part  to  the  satisfaction  of 
his  patron,  and  was  munificently  rewarded.  Pe- 
reda s  works  were  much  in  request,  and  he  exereised 
his  talent  on  a  great  varie^  of  subjects.  History, 
fiuttiliar  eirenmstaaees,  stdl-Hfe,  va^  tapestry, 
musical  instruments;  all  were  within  the  conipiiss 
of  hisabihty.  Venetian  colouring,  freshness,  beauti- 
ful imposto,  and  correct  drawing,  are  t)ie  charac- 
teristics of  the  master.  He  died  at  Madrid  in  1669. 
His  works  were  fbrmerbr  to  be  (bund  in  all  the 

t)alaces  and  churches  of  Madrid,  Toledo,  Alcala, 
/Uenca,  Valladulid,  and  in  many  private  collections. 
At  present  it  can  only  be  said,  with  certainty,  that 
there  are  two  in  the  Madrid  gallery,  one  a  St 
Jerome  meditating  on  the  last  Judgment;  in  Mar- 
shal Soult's  collection,  a  Christ  asleep  on  the  Cross, 
with  flowers  and  skulls  about  him ;  in  the  Esterhazy 
gallery,  at  Vienna,  a  St.  Anthony  and  Christ;  anil 
mrce  or  four  in  the  gallery  at  Munich.  Formerly 
it  was  considered  that  no  Spanish  collection  was 
complete  that  had  not  a  specunen  <  f  l  .  reda,] 

rPEREGRINI  DA  CESENA,  or  PKLLEGRl- 
NO  DA  CESIO,  a  goldsmith,  engraver,  and  worker 
in  nielio  at  the  latter  part  of  the  I.'iih  and  commence- 
ment of  the  I6th  centurj  .  Bartisch  has  given  a  de- 
I  serii)tive  account  of  ten  prints  by  him  in  P.  G.  torn, 
xiii.,  five  of  which  have  his  mark  P  abbreviated,  thus 

)^,^   three  others  are  defective  in  the  part  wlierc 

the  mark  is  usually  found,  and  two  have  the  addi- 
tional letters  ().  \\  D.  C.  These  letters  are  inter- 
preted by  Duchesne,  Ojtera  Fengrmi  da  Cetina,  and 
oy  Zani,  who  mys  that  he  has  read  on  some  prints 
by  this  artist,  Opus  Pcn'fjrhn  (/<•  Cc/t.  Bartseh  says 
this  engraver  is.  entirely  unknown,  (as  regards  his 
history,)  but  the  date  on  the  first  print,  1511,  in- 
forms us  when  he  worked  asan  engraver.  Duchesne* 
Etttd  fur  let  iVwASrs,  has  discovered  the  name,  and 
describes  Kev(  ral  admiral)le  works  by  him  in  ulrUo. 
As  it  is  a  matter  that  will  interest  only  a  few,  it  may 
be  better  to  refer  the  inquirer  to  Duchesne,  JSmos 
mr  lea  NielUt :  Bartsch,  F«Mtn  Gratrntr,  torn.  xiii. ; 
Zani,  Eneielopedia  msAMiiiBa  dUSb  Mfe  Arti,  Parte 
prima,  vols.  vi.  and  xv.,  in  the  notes,  where  he  will 
find  all  that  is  at  present  known,  and  some  curious 
speculations.   Ottley  describes  ten,  which  he  sup- 

Eoses  to  be  by  the  artist  who  used  the  al)Ove  marks, 
ut  he  docs  not  mention  Peregrioi.   Nagler,  from 
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Uiese  authorities,  nml  from  Sir  Mark  Sykes's  Cata- 
logoe  and  othcn,  has  pven  an  account  of  atxty^fovr 
pieoei»  of  which  the  roUowing  are  the  subjecta. 

List  of  Peregrin^ I  Prtntt,  from  Kagler. 

( Where  it  U  utatcd  that  the  print  is  mnrkcd  with  the  let- 
ter P.  it  ia  to  be  undentood  in  th«  fbnn  indiatad  above ; 
•  P.  cMMd  in  the  uldidk,  aa  aa  ablmriKtiiiii.) 

1.  Abraham  Ifldibf  IB  A»  te  Ilia  joanM^  t»  XofllBt 

M<»Ti«h. 

2.  Aiinhitm,  Iiaao,  lad  two  uriaat^oathair  my  to  the 

Mount. 

3.  AbnlunaiBdlaMeoBtbaNoaBtifboMfinaotadtliiig 

below. 

4.  Abmham  with  a  haiA  nd  tofdii  iMae  baif&ig  a 

bundle  of  wood. 
f>.  Abraham  about  t<>  immfil.ifc  Tsjiac,  is  jjreTented  by  an 
angt  I ;  ih(_'  1k;i(1  of  n  ram  Is  m'cii  ut  the  right  hand 
corui  r. 

6.  David  conquerinj^  fioli.ih:  ,i  virv-  Wm-  plate  Af- 
cordins  to  Ducli(.»ne  it  i-*  prr>>i:il)ly  by  ri  r<\,'riiii. 

7.  Judith  with  the  huaA  uf  Uolofcme*  in  her  left  hand. 
This  print  ha.<«  not  Peregrini'a  ataik;  holt  tba  wofds 
Irde  te  on  a  *crap  of  paper. 

8.  The  Holy  VirKin  witn  the  Iiif.int  on  a  throne;  at- 
tended by  S.  S.  Paul  and  Fruucis  d'AfesisL  Perc^iii's 
mark  in  the  t<  ntrc 

9.  The  Banii^ni  oi  ChfMt.  In  the  foreinvund,  to  liii- 
riftht  ana  t>'t't,  arc  St  Stephen  oud  St.  Franciv. 

10.  'Iho  R««iurr(  c  ti>;ii  of  our  l^ird,  fdnrued  he— orvs— 

!'K  u  KifJM  S  !--<  K'.  impn -^^iiiil  uf  tllc  (niti:ii>ln<l 

jilatc.  in  whirli  sdnie  parts  of  the  ficuro  of  Christ  arc 

-»iiiti'.  was  sold  in  Sir  VmA.  Sylm^  laU^  la  IBM,  for 

about  £20  Sti  rling, 

11.  Thi.'  .\nuuiifiiitii>n  ;  in  fwos:;i:Ll  iii- rlallions, 

12.  John  thf  I'>,i|ptist  with  thi'  C"r<>s.s,  on  which  is  u  mid.il- 
lion  with  thi  l  uuh  and  the  \vordi  K(  K  ,m;m -i.  Du- 
rb»«>n(  is  of  opinion  that  thi*  i»  the  work  of  Pcngrini. 

13.  .St.  Sebastian aludiag by aTne,UthaBditiedaboTe 

his  hciid. 

1-1.  St.  Jerome  kneclini;  befon'  a  Cnu  ilix,  thtttOB blbind 

him.    Pcre^rini's  ni.irk  in  thr  niiirjjin. 

15.  St.  Roch.  On  thr  riglit  lumd  th*  tlr-t  jx  r-^on  of  the 
Trinity  b!pK«5ng  hini.    Attributi  il  to  lV  ri  !<riiii  bv  Dii- 

cllfStll'. 

16.  St.  Miirjrarct  watt-d  on  a  l.irtfc  winfjed  Dnj^rnu,  lioldinp 
•        ill  one  lumd  u  coniucopia,  iind  in  the  other  n  eake.  In 

the  dark  ba<  k-^npuiid  are  four  tree*,  uud  the  mark  P. 
liartM  h  (  Jills  the  subject  Providenre. 

17.  The  Triumph  of  Neptune ;  marked  O.  P.  D.  C 
(Opvra  Ptrf;;nni  ria  Cetma.') 

M  inerva.  with  Lance  and  Shield ;  on  the  Utter  the  head 
of  Medu-;).  Durhesne  conudm  tUiawOfk  of  Pw*- 
griai,  thoujrh  it  bnsi  not  hi*  mark. 

19.  The  'rn\imph  of  Mar>.  On  a  globe,  «unno«nted  by  a 
figure  of  Cupiil.  is  the  IcttiT  1*.  Nnel'''"  notiei  s  tliat 
on  an  early  impression  of  this  sutijeet  it  is  ditiiruU  fo 
diVinpiisli  t)ie  lif;ure  on  the  shield  of  Mars  :  on  a  later 
it  is  si-en  plainly.  Thi  bat  k-ttround  is  very  dark.  A 
second  inii»ressii,ii  soid  in  JSir  Mark  Sykes's  sale  for  £3)  - 

20.  A  Sacritii  e  in  hon>iur  of  Mars.  BaiLsrl;  dcucribea  this 
onioag  the  prints  of  thp  old  Tt.ilian  musters,  P.  O.  fnm. 
xiii.  p.  139,  N".  ('>'.'  ;  but  Durhesin'  consider*  it  to  be 
the  work  of  Pcrenriui.  An  imprc««iou  sold  in  Sir 
Mark  Sykes's  talc  for  17  Kuineoa. 

20i.  A  Mttw  playing  on  n  Flti'r;  nronnd  her  ore  other 
instrumcntA.    AttribnUii  to  I't  recrini  by  Duchesne. 

21.  A  Mu«e  playing  «Mi  the  Lyn;  with  other  muiical  in- 
strumenu  lying  umuid  Mr.  Attiilmled  to  PcMfrini 
by  Uucheano. 

22.  A  winded  Cupid  standing  on  a  Vase,  wliirh  i«  oma- 
mcntea  with  four  lipnrcs  of  ehildrtn;  attnbutpd  to 
PtTegrini. 

23.  Two  Cupid*  by  a  Monument.  Duchesne  thinks  i;  is 
by  Mnrc  Antonio. 

84.  I'sycbp  at  the  foot  of  a  Tree,  Cupid  Iwhind  hi  r;  in 
the  bark-^M  ound,  on  the  sen,  a  monrtcT  about  to  devour 
her.  At  the  bottom  i»  a  mark  which  rescmblm  that 
of  Percjsrini. 

25.  T.rda  and  the  Swon.  Accortling  to  Duchrunc,  by  Pc 
reirrini ;  in  the  centre  is  n  mark  rescniblind  Prrofprini'*. 

2fi.  A  Nymph  bound  to  a  Tree  by  n  Sntyr  nnd  n  Kniin. 

27.  A  Triton  caresung  n  Nymph.    The  workmnn«hip  of 
thia  niello  ia  tine,  and  rcavmbiea  that  of  PcragrinL 
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28.  A  Woman  with  three  Men  aad  a  SiQrr. 

considers  it  to  be  by  I'rrjirrini. 
2f>.  Hen  ult  s  sirant:liu)f  .VnteuH.  ,\ ttributed  to  Pereatxini. 
IV).  IlinuUs  and  Dijanira.  HKKi  VLE — DIUANf RA.  with 

Peretfrini's  murk. 
'20b.  H4reuleH  lombating  the  Ilvdra.    With  Peretirinrs 

m.irk. 

Iltri'ulud  killing  the  Ilydr^.  lAichesne  says  rortainly 
by  Peregrini. 

31.  Orpheu»  with  a  Ciuitar,  .surrounded  by  Animal?,  On 
the  marjfin  the  li  Iters  O.  P.  D.  C. 

32.  .\ri«n  on  tlio  Dolphin;  in  the  back-ground  the  tliip 
from  whieh  he  wM  Mat  SodiMaa ii  caRate  that  it  m 

bv  Peregrini. 

3.1  Arinn  on  the  I)r>lphia»  «iA  a  vUfa  itt  hia  left  lumdi, 

urrnini;  iit  Pin  ux. 
31.  Diomede  nsiked,  armed  with  helmet  and  shield,  hold- 
ing the  PuUadiuBi  in  ha  kft  hand.  O.  P.  D.  C.  in  the 
margin. 

Z5.  Mutius  Soevola  before  Poraenna,  hulditi|.;  his  haad 
over  the  tire.    The  letter  P.  by  the  throne. 

An  Apotheosia.  On  the  riehtnnnd  a  naked  man  with 
a  hilinet  tiefore  an  altar,  on  which  is  an  ea::le.  and  a 
u  i'inaa  uu  the  left  prepohitg  a  libation  In  the  i  eiicn> 
of  t lie  margin  the  letter  P. 

.V  St.indara-boan>r,  with  PwetTini"*  mark,  P.  by  tha 
trunk  of  a  tree.    Ottlev  ttiiiiks  this  ptm  «lt  COfiHl 

from  the  drawing  of  a  German  maoteir. 
TwoKatghtiflgMiag.  Dadiemtbtakaltittr  Fait. 

print. 

09.  I  n  o  II  akrd  M  en  fighting  iriOk  Boa^  of  TfMi.  Alt- 

tribuitU  to  Pcr^priiu. 
to.  1  tiree  Wotttca  diadag.  Ia  At 

mark  P. 

Three  Children  dancinir.   At  the  bott  )!n  the  mark  P. 

An  .Mlpfforr  of  War.  Thrre  nnke<i  men  with  hrlraets 
on  their  heads,  \r.    The  murk  P.  in  the  inari.':n. 

.\IleL!ory  of  Union.  A  kia^  on  a  throne  .  a  \oi:ng 
tDi'.n  and  two  soldier!  before  lum.  On  the  thn'ne  iji 
w  ritte>a  VS.  Ko.  HI.  F.  T>uche<it!e  interjm  ts  thi-i-  ?'n 
fititfiamento  di  Fratrrn  >  la . 

Au  .Mlpffory  of  Fame.    Considered  by  Duchc«ae  tl»e 
work  of  I'ereprini. 
4<j.  An  ,\lle)forv  of  Samanshin.  In  the  margin  O.  P.  D.  C. 
4G.  An  A!U  u'ory  of  Plenty.    In  the  margin  O.  P.  D.  C. 
47.  A  Woman  with  a  Sword  and  an  .\pple.  Burt^ch.  torn. 

xiii.  p.  206,  N".  2. 
4H.  A  nnkcd  Man  sittinp  nnder  a  Tree,  u  Snake  la  each 
Hand.    The  mark  in  the  marjfin. 

49.  Half-lenu'th  hK'uru  of  a  Man  with  a  fur  Cap  ;  umamenti 
oa  both  siiles. 

50.  ll.ilf-len^';h  fifiure  of  3  young  Man  with  a  Ctp.  No 
mark. 

61.  Arabewque,  with  Acanthna  and  Orape«.    No  mark, 
n.  ArabeMiuc,  wMi  utaged  Sphfaz  aader  two  Stqm. 

The  mark  P. 

63.  Arabesque,  with  flying  CUauentetnyiBgaTeiL  Ike 

mark  P.  on  the  shield. 

)  1  .V raix  sque,  with  two  Btjni riding  on  CUaunte  BMi. 

The  mark  P. 

.^•j.  .\rntK'S(iue,  with  Hidmct  and  Cuim'-s  in  tlie  ri  iitr- 
al>ove  a  wing<  i!  S]>hjiix.    The  mark  and  the  initj  il» 
S.  C. 

o*j.  Arabesque,  with  tbc  Symbols  of  Seamanship;  in  the 
inwcr  pnrt  twoaMrfBt  dcitiat  OH  Aftifhi**;  ttiama 

them  a  ship. 

57-  Arabesque,  with  two  Ooata.   lathaaaigia  a  WtA» 

which  may  be  taken  for  P. 
BS.  Arabesque,  with  a  female  Sotyr  suckling  two  Children. 
60.  ArabcMue,  with  the  mark  of  a  rirer  Deitjr.  Dochcow 

thinks  thiaBMIlaiib7Peragifaii,aItliOtgh«ritlMiBtlh» 

mark. 

60.  Anibeonnr,  with  two Solpliiai ;  ia  dit  tcatit  abon 

n  win(r«-<l  head, 

61.  .\ralies<tue,  with  two  Tro[ihii  s,  eliinia  rie  Viii il*.  a  faun 
sitting  on  a  biski  t  and  ]il.iyuig  a  tiute.  (hi  a  taWct 
the  litters  S(  ()F 

62.  A  Cottt  of  Anns  ^ith  three  Naila.  On  the  right  hand 
the  letter  C,  on  thaltllZ  orSw  Tbcrefara  only  pn>- 
Iwhly  bv  Peregrini. 

63.  Two  Iviiife-hnndles  with  .\rabi  sqins  On  one  a  h'  ui 
of  Medusa  in  a  mednlliun,  and  at  the  end  tw  i  tutrn 
with  the  initials  P.  C. 

64.  A  Knife-handle,  w  ith  two  Guitars  and  two  Ring*.  Th« 
letters  S.  C.  in  (abli  ts,  identif\  this  piece  aa  00 ' 
of  PoKgnm,  in  tho  opinion  of  Duchean*.] 
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PERELLE,  Gabbifx,  an  eminent  French  de- 
signer and  engraver,  bom  at  Paria  about  the  year 
ItSilX  He  excdied  in  drawing  and  engravinfr  land- 

Fcapcs  anrl  of  which  we  have  a  pr  i  li^inus 

number,  which  prove  the  fertility  of  his  nucuunn, 
and  an  extraorainary  fKiility  ul"  cxLciiiion,  nitlicr 
than  an  obeervaot  study  of  nature.  Tiiey  are,  how- 
ever, composed  in  a  very  pleasing  style,  and  ese- 
cufcd  wifh  npntnrs<?  ?itk1  tastf.  lie  usimlly  enriched 
thcin  with  ruins  and  other  ol)ject.s,  wliich  fjivc  an 
agreeiihle  variety  to  his  seeiitry.  His  principal 
defect  is  in  the  mana^ment  of  his  masses,  and  nis 
lights  are  seatteied  and  in  spots,  which  the 
pen(  r^l  effect  of  his  prints  is  materially  injured. 
Althoiijjh  by  far  the  i^eater  p;irt  of  his  plates  are 
from  Iiis  own  compositions,  he  also  enfjraved  from 
the  designs  of  several  other  masters,  particularlv 
Paul  Bnll,  Gaitpar,  Pousdn,  Asselyn,  and  above  all, 
after  Silvestre.  He  was  assisted  in  Iiis  numerous 
works  by  his  Miiia,  Adam  and  Nicholas  Per 
who,  after  his  death,  engraved  a  ^rcat  niiml>er  of 
plates  of  architectural  views,  lan^tcapes,  ikc^  but 
which  are  inferior  to  those  of  their  mther.  The 
Perellcs  worked  both  with  the  jwint  and  the  grrriver. 
Thtir  works,  estiecially  (hose  iVurn  their  own  de- 
signs, arc  so  mullifariotis,  and  so  frp(]uently  to  be 
met  with,  it  will  not  be  thought  requisite  to  B|)ecify 
them;  thefbtlounng  arc  the  principal  plates  they 
engraved  after  other  artists  : 

A  set  of  four  Vicwg,  the  Church  of  St,  Michju  l  nt  Dijon, 
the  Palace  in  thut  City,  the  Bridge  of  (J n  noble,  uiul 
the  Porte  Rovale  at  Marseille*  ;  a/Ur  Sihutrr. 

Four  Views  in  fiiriK,  the  Antcnal  du  Mail,  tlir  I'Dutncut". 
the  Louvre,  the  Mail,  and  <iurrounding  iduntry  ;  ajhr 

A  tot  of  four  View*,  the  Baths  of  Bourbou  d'AnhiLiit- 
haud,  the  Ca*tlc  of  Bourbon  Laucy,  with  th<  Buihs  of 
Julius  rrr-<*nr,  and  the  great  Chartreuse  nc:ir  (jrciiotjle  ; 
afier  f/ie  Mime. 

8ix  View  K I  if  the  Uordcn  de  Rud  ;  after  Itrael  Silvettre. 

Two  Mounuinous  fisniliMipM,  wiw  VUlesI  ssbjseu; 

after  P.  Rrilf. 
Six  Vii  »  >  of  the  VcftlgH  of  B(SBt  snd  its  BsTbmu; 

afft'K  J.  -Usfij/n. 
A  \  It  w . .1'  ]{ uins,  via  the  AdoiHtiflnor tbs  H sgi ;  tffier 

Poeletnbtrg. 

[Gabriel  Perelle,  according  to  Nagler,  was  bom  in 
IfilO,  and  died  in  1(575;  Zani  says  in  l(>sO.  He  is 
considered  the  Hollar  of  Fmnee,  hoth  in  his  style  of 
engraving,  and  the  esteem  in  which  his  views  are 
heU.  Uis  large  views  of  public  buildings  and  gar- 
dens in  France,  Italy,  ana  Spain,  were  published, 
witli  those  of  Silvestre,  in  IG»9;  and  there  is  a  set 
of  smaller  views  by  these  artists.  His  son  Adam 
was  horn  in  163H,  and  died  in  1695,  according  to 
Nagler ;  but  Zani  applies  these  dates  to  Niduiat.] 

PEBERIETTE.  The  name  of  this  artist  is 
affixed  to  a  coarse,  incorrect  etching,  afler  Ptiolo 
Veronese,  representing  tlie  Holy  Family,  accom- 
panied bv  two  angels. 

[PER)!)Z,  Andrss,  •  Spnnisb  historical  and 
flower  painter,  was  bom  at  SeviHe  in  tMD;  and 
w.'Ls  instructed  by  his  fiithcr,  Francisco  Perez  de 
Hneda,  one  of  the  members  of  the  Society  of  Pro- 
fessors who  established  the  Academy  in  that  city, 
and  who»  as  a  scholar  of  Murilio,  knejv  how  to  in- 
cnlcate  a  knowledge  of  colouring  as  nmctised  hy 
that  master.  In  the  sanctuary  of  f>.  Liuia,  at 
_  Seville,  thtre  were  three  scriptural  subjects  relating 
to  the  holy  sacrament,  signed  Andres  Peife%  IJW ; 
and  m  the  sacristy  of  the  Capucins  of  the  same  diy 
another  with  the  date  1713,  representing  the  Lost 
Jtidi;mcnf,  taken  in  part  from  that  of  Miciiael  An- 
geio.  Perez  was,  however,  most  successful  in  paint- 
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ing  flowers  and  other  objects  after  nature.    In  his 
historical  works  may  be  seen  how  soon  the  painters 
of  the  school  deviated  from  the  good  rtues  and 
!  maxims  which  their  master,  Murulo,  had  endea- 
I  vonn  d  to  establish.    Andren  Perez  died  in  1727.] 
PEUJECOI  TER,  S.    This  artist  was  either  a 
native  of  Italy,  or  resided  there  about  the  year  1535. 
We  have  some  plates  by  him  executed  with  the 
graver,  in  which  he  appears  to  ha%f«  imitated  the 
stvle  of  Marco  da  Bavenna.  lie  also  clched  beveral 
piateBr  coDAisting  of  arehttieetanl  ornaments.  He 

marked  his  prints  with  the  cipher  ^«  [This 

article  appcnrs  to  be  altogether  eiToneous.  See 

SeHW  OUTKR.] 

PERIGN(JN,  Nicholas,  a  French  punter  and 
culver,  born  at  Paris  about  the  year  1730.  He 
painted  flowers  and  Iand£ca{>eB  in  distemper;  and 
nas  etclied  some  plates  from  UIS  own  designs*  amo^g 
which  are  the  following : 

A.sitof  dxflstaing  Lsadwipst;  stehcdln^itile  of 
spiintar. 

F«urlsigtrf«i«lsfspes;  hmribed  PT^ywsii,  Jftefl.  1771. 

[From  the  ditTerent  accounts  given  hy  tiie  several 
writers  respecting  Nicholas  Perignon,  it  nmy  be 
reasonably  concluded  that  there  were  two  of  the 
name,  probably  father  and  son,  who  practised  the 
same  style  of  art.  Bnilliot,  quolinc  from  Rigal's 
Catalogue,  says  Im  \v:,s  bom  at  Nancy  in  1616, 
(this  is  probably  a  misprint  for  1716,)  and  died  at 
Paris  in  1782.  According  to  Fussli,  he  says,  lie  died 
in  1802,  at  the  age  of  56.  Zani  places  Kis  birth  in 
1727,  and  his  death  in  17^2.  It  should  be  noticed 
that  there  is  no  such  statement  in  Fiissli's  All- 
oenmnei  £un*tier  Lexicon  ;  he  merely  says  that  N. 
Perignon  flourished  about  the  middle  of  the  I8ih 
century.  As  Fiissli's  work  was  pubUshed  in  1779, 
Brulliot  has  made  an  egregious  mistake.] 

PEBIXI,  (iu-sKi'i>i;,  [Skokza.]  amotlern  Italian 
engraver,  Iwrn  at  Uomc  about  the  year  1748.  He 
executed  some  of  the  plates  for  the  Seuoln  IkJiea,  of 
Gavin  Hamilton,  and  engraved  some  of  the  stataes 
in  the  Clementine  Gallery.  The  following,  among 
others,  are  by  him : 

The  Fronti>ipir<-e  to  the  Scuoia  Italica,  with  two  Sgorss 

bjf  AI.  AnijtkK 
Jupiter  and  Antiope  :  after  Jacopo  Paima. 
Charity  ;  after Bartolomeo  Schitlon*. 
Christ  Vnnng  his  Croas ;  after  Lm^ntteo, 

[He  was  living  in  1795.] 

PERINI.  LoDovico,  an  indifTercnt  Italian  en- 
graver, by  whom  wc  have  some  prints  very  poorly 
executed  with  the  graver, among  which  is  one  wpn- 
senting  two  men  playing  at  cards,  and  a  woman 
overlooking  them. 

PKUINl),  DHL  Vaoa.  SeeVAOA. 

PEHISIN,  or  PERSINUS,  or  PERRISIM, 
James,  [or  Jacqites,]  an  old  French  engraver,  who 
flourished  about  the  year  1570.  In  conjunction 
with  J.  Tortorel,  he  designed  and  engraved,  partly 
on  wood  and  partly  on  eop[ier.  a  set  of  twen^>feur 
large  prints,  repreHeniinK  subjects  of  Fienw  his- 
tory, from  the  death  of  Henry  II.  1558  to  1570. 
Iiis  comer  plates  are  etciicd  in  a  coarse,  incorrect 
style ;  the  wooden  cats  are  executed  with  more  at- 
tention. He  sometimes  sif,'iied  his  prints  .7.  Ptrrij- 
'  fiiii,  f'icii,  or  J.  Pi  i\iiHns,/Lcit,  and  titjuieliiiics  marked 

them  with  the  monogram  [Zani  thinks  that 

he  was  a  German  hy  birth,  an  opinion  in  which 

\aglrr  Seems  to  concur.  The  latter  says  hi-  was 
born  in  15J0,  and  quotes  the  work  referred  to  as 
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bring  pttUuhcd  in  W  and  1574  Brolliot  has 

given  bis  monogren  Urns  ^  whieli  agrees  with 

N.iu'lcT,  who  calls  him  C.  JuJ.i'h.  Win  n  In-  ou- 
grav«.-d  conjointly  with  Tortorel  the  monognun  is 

,    Dumesiul,  who  bu  given  a  description 

of  41  jirlnt-s.  incliuliticr  tlii"  Iliston-  fjf  ihc  Mas- 
sacres, 60  tenderly  aliudeti  to  by  Hr\  an,  however, 
denies  Aat  these  monograniR  arc  s!ri<  tlv  correct- 
As  many  of  the  iirint-.  iiave  (he  niark^  of  Koth  i  n- 
gravers  they  should  have  been  included  in  utic 
article.    See  ToiiroHKL.] 

PKKN  A,  Peter.  This  artist,  acconling  to  Strutt, 
was  an  enin^ver  on  wood,  to  whom  the  prtnts 
marked  P.  V.  rtre  usually  attributed.  [He  lived  to 
the  latter  end  of  the  Ifith  century.] 

PKRNET.  Mr.  Strutt  mentions  this  artist  ns 
an  obscure  engraver,  who  lived  about  the  year 
1620,  and  who  executed  a  few  indiflerent  plates  of 
porfrnils. 

I'KHONl,  On  SEPPE.  According  to  Abbiitc  Allu, 
this  jiaiiULi"  was  liorn  at  Parma  almut  the  year 
1700.  lie  first  studied  at  Bologna,  under  Felice 
Torelli  and  Donato  Crcti,  and  imerwards  went  to 

Home,  where  he  bccairtc  a  scholar  of  Au^'usfino 
Masucci.  He  was  a  tolerably  correct  designer,  nud, 
in  his  liest  performances,  resembles  the  style  of 
Carlo  Marattk  Such  are  his  pictures  in  the  church 
of  8.  Satiro,  at  Milan;  and  the  Conception,  at  the 
Pr.dri  del!'  Orr.torin.  at  Turin.  In  comiM  tilidu  witii  > 
I'ompco  IJatoni,  he  painted  in  fn-'co  for  the  cUuirli 
of  S.  Antonio  Abbate,  the  ('nu  irixinn,  wliich  ranks 
him  among  the  most  respectable  artists  of  his  time. 
He  died  in  1776.  [Zani  places  his  birth  in  1710; 
but  .Ti  it  is  said  that  hv  died  at  itii  advanced  Bgc, 
ami  all  af,m  t-  that  he  died  in  l/7t»i  tlie  tirst  date  is 
prohahly  the  true  one.] 

PERilET,  Pedro.  According  to  Basan,  this 
artist  was  a  natis-e  of  Flanders,  and  flourished  about 
the  year  l."i!)0.  His  jirinri[>al  residence  uas  at 
Madrid,  where  he  was  appointed  eng|raver  to  Philip 
III.  He  worked  with  trie  graver  in  a  neat,  stiiT 
style,  ill  wliich  he  discovers  more  rntionce  than 
taste.  Ik-  engraved  several  plates  uf  historical  sub- 
jects, among  which  are : 

The  Woman  Ukea  in  Adaltery ;  after  Breuj/h«L 
TlMiCkaattt]r  of  Joseph;  l^ptiekart. 

But  his  chief  jHrformancc  was  a  set  of  portraiLs  of 
the  Kings  of  Pi)rtugal,  published  in  ItiUIj,  wliich 
he  inscribed  l*cdro  rerret  sculptor  Jltf/is,  fecit. 

[Pieter  Perret  was  bom  about  1550 ;  it  is  uncertain 
whether  he  was  a  native  of  Prance,  or  of  the  Low 
Countries.  He  stiuliod  at  Roini-  under  r<irnolins 
Cort,  and  was  engraver  to  the  Duke  ui  Biivariii  and 
the  EleeUV  of  Cologne.  He  engraved  the  plates  of 
the  monastery  of  St.  Lorenxo  in  the  Escnnol,  from 
the  destgrns  of  Juan  de  Herrera,  which  gave  so 
miicli  satisfaction  tn  Plillip  H.  that  he  invin-d  him 
to  Spain,  and  apjwintrd  Itmi  his  i  ngraver ;  an  office 
which  he  retained  under  Pliilip  III.  and  I V.  Nagler 
enumerates  24  diOerent  works  by  him ;  and  Bcrmu- 
dei  many  others,  H<»  wa«  called  to  Spain  in  1595, 
and  resided  fli.  ir  lil!  l  is  death  in  IG,!/.  When  at 
Jlome  he  .signed  iiis  ju  int  s  I'lrf,  r  I't  rn-t.'] 

PERRIER,  Fii  wi  IS,  a  Kr<  nclt  painter  and  en- 
graveri  bom  nt  Macon,  in  Burgundy,  about  the 
year  1590.  He  was  the  son  of  a  grddsniith,  whf) 
liad  him  in-tniclrd  in  the  elements  of  desi_'u  ;  init 
oppu<;ing  his  desire  of  becoming  a  painter,  the  yuun^  . 
Perricr  secretly  left  his  paternal  home,  and  being 


without  the  means  of  subsistence,  he  associated 
himself  with  a  blind  mendicant,  as  his  conductor, 
who  was  on  his  way  to  Italy,  and  by  those  meant 
arrived  at  Uome.  He  Mreidenlally  became  ncfpudnT- 
ed  with  Lanfranco,  who  encouraged  bim  in  his 
pursuit,  and  admitted  biu  into  his  scbooL  Aftera 
residence  of  several  years  at  Home,  he  returned  to 
France,  and  passed  some  time  at  Lyons,  where  be 
painted  a  set  nt"  jiictnn  s  fur  tlic  cloister  of  the  Car- 
thusians. Not  content  with  the  reputation  he  could 
actjuire  as  a  provincial  artist,  Perrier  visited  Paris. 
Simon  Vouef.  who  was  tlien  in  possession  of  every 
commission  of  imivortanee,  employed  him  in  paint- 
ing tlip  ehM])el  nf  the  cluiteaii  of  Chilly,  from  his  de- 
sign. Finditig  little  employment  in  I'aris,  be  returned 
to  Rome  in  iq3Si,  vrheie  be  applied  himself  to  en- 
graving the  prinn  jial  antique  statues  and  bas-reliefs, 
and  executed  si:verul  plates  after  the  Italian  masters, 
as  well  as  from  his  own  designs.  After  the  death 
of  Simon  Vouet,  he  returned  to  Paris  in  1645,  when 
he  was  employed  to  paint  the  gallery  of  the  Hotel 
d<'  la  Vrilhere,  and  was  n-ci  ived  into  the  Acndetny. 
He  died  at  Paris  in  l(i*>(».  We  have  by  this  artist  a 
CQimderable  number  of  etchings,  from  his  own  de- 
signs, and  after  other  masters.  They  are  executed 
in  a  slight,  hasty  style,  and  the  drawing  is  negligent 
and  incorrect.  He  sometimes  signed  his  name  Parui, 

and  occasionally  used  the  cipher  ^*    The  iaif 

lowing  are  his  principal  {dates  : 

A  «ct  of  one  hundred  juinta  Irum  tlic  ;uitiijuf  statue*, 

imUU-licii  .it  Komr. 
A  -f  t  ot  fifty,  taken  from  the  ancient  ba^relk&. 
Ti  n  iil  itvs  of  tbe  Aflfleis  in  the  Fanusiaa;  qfitrMtaf- 

TW')  <if  \hr-  As.»rni1ily  nf  the  fTDfls,  r.nd  the  Mal- 

riiigL-  of  Cupid  aiiA  I'HVehi-  ;  finui  thi   I'.iiiitinfni  by 
fiajfttrlle,  i»  the  Famt-ninu. 
The  Communioii  nf  St.  J«toiih>;  ajirr  Agoa.  I  'araec*. 
The  F%ht  into  K^ryjit  :  nthr  tktmmt. 
The  Mativity ;  ajter  ^.  I  okct. 
TbaPvrtnitoffiiBMnVoaeC;  F,  Ptrritt.fieU.  16)2. 

St  RJECTS  FROM  HIS  OWN  DTSiCSH. 
The  Holy  I'amjly,  with  St.  John  playing  with  a  Lamb. 
The  Crueifixiroi :  ium  rilwd  AnsnstMiis  Ptrritt,  Bwi* 

(/tinilus,  p>ii.r.  i  t  si  III. 
St  Ilix  li  luriiu'  till-  I'liiplL'  atlliettd  with  th'  r;:iciu\ 
I  lu-  limly  <jr  Si  S>  l);isti;iii,  suppfjrtt <i  l)y  l»o  S.iint> 
V(  nils  !\iul  tlie  (ir.ui  s. 

Time  cUDping  the  Wings  of  Lotp,  engrarcd  in  chisjo- 
seant;  us. 

f  A  de8cri])llve  ratal oguc  of  his  [irints  -wil!  be  fmvA 
in  Dumi-snil.  turn.  vi.  D'Argenville  places  Per- 
rier'sdeatli  in  liJ.'H).] 

P£RRIEH,  William,  was  the  nej^ew  and  scho- 
lar of  Francis  Perrier,  whose  style  be  followed.  Of 
liis  works  a  painter  the  mt>st  considerable  are  his 
pictures  in  the  sacristy  of  the  Minimes  at  Lyons, 
where  he  to«ik  refuge,  having  killed  his  aiita|^nist 
in  a  duel.  We  have  by  thia  artist  several  etching 
executed  in  the  style  of  his  nnele.  He  died  m 
16.').').  [Dntiiesnil  describes  fmir:  a  Holy  Family; 
the  Death  of  the  Magdalene;  portrait  of  Laiarui 
Mey^ejnnit  r ;  and  an  emblematical  snbjeeL^ 

PKRKIN,  John,  an  obscure  engraver  on  wood, 
who,  conjointly  with  John  Munier,  executed  a  set 
of  cuts  for  ;i  work  entitled  L<i  ^f>>rn«>],lit,-  Cnil- 
\  liiurne  fie  la  I'erriere  Tolxain,  cuutencuU  cent  £»■ 
hlcmex,  published  in  IS.'i.l. 

PERlllSSIM.    See  PmiMN. 
PF.KRONEAU,  John  Baj  tist,  a  French  en- 
graver, by  whom  we  have  a  few  prints;  among 
I  others,  two  of  the  four  elements.  Air  and  Earth, 
I  o/Krr  JVatowv  ;  the  eompanions,  Fii«  and  Water,  aie 
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enffittved  by  P.  AvirHne.   [Re  wu  tioni  in  1731, 

and  flicd  in  I70n.  IK'  was  instnictetl  by  L.  Cirs. 
He  engraved  also  alter  Boucher,  Vanloo,  and  Bou- 
chardon.  He  was  a  painter  in  crayons,  ami  whs 
for  a  short  time  in  England,  where  he  exhibited 
some  portraits  done  in  that  manner.] 

PERRY,  Francis,  an  English  cn'^rnver,  men- 
tioned by  Strutt  from  the  authority  of  Mr.  Grosse. 
He  was  bom  at  Abin^on  in  Berkshire,  and  was  a 
pupil  of  one  of  the  V  anderbanks.  He  afterwards 
was.  for  somv  time,  under  Kiclianlson,  but  made 
little  progress  as  n  painter.  He  afterwards  com- 
menced engraver,  and  for  some  time  worked  for  the 
marines.  His  liest  plates  ne  coins  and  medals, 
which  li  copied  with  neatness  and  precision.  He 
also  eiigTaved  some  portraits,  among  which  we  have 
the  following ; 

Dr.  Docarrcl,  affixed  to  his  Angio-MomuM  Antiqnitiet. 
Matfii«w  Ilutton,  Bishop  of  DoilMm. 
Alexander  Pope,  Poet. 

PERSON,  Nicholas,  a  German  engraver,  who 
fIouri.«;)ied  about  the  year  1696.  He  executed  a  set 
of  indilierent  prints,  consisting  of  twenty  portraits  of 
the  Archbtflhops  of  Germany ;  ptibHshea  in  1696w 

PETISYN,  Krr.viFR  nv.  Thi^  artist  wm  a  na- 
ti%'e  of  Amsterdam,  and  tlourit>hed  about  tlie  year 
1650.  He  went  to  Rome,  where,  in  conjunction 
with  Ckmielias  Blomaertf  Theodore  Mathan,  and 
M.  Natelis,  he  engraved  the  statnes  in  the  nhuao 
Ginstiniani.  He  worked  with  the  graver  in  a  neat, 
clear  style.  Wc  have  also  the  foUowiDg  plates 
by  him : 

The  PoitniCsf  Arionto;  afitr  Titian. 

Tbst  of  Biltllasw,  Count  Castiglionc  ;  qfier  RafaelU. 

[Nagler  says  tliat  Regnier  de  Persyn,  or  Pcrzyn, 
sumamed  Aarcissus,  was  born  at  Amsterdam  in 
1600;  Zani  siiys  1639,  and  that  he  was  Hvin^  in 
l()00.  But  Zani  names  another  RetTfifo,  or  Reniero, 
Perzyn,  whom  he  calls  a  Roman,  aiKl  wlio  ojK  rated 
in  1642.  He  ([uotes  two  inscriptions;  Jl.  a  rn-iyn 
teutp. — K.  a  Fersiju  t\  r.  1642.  This  date  may  ac- 
cord with  that  given  hy  Nagler,  but  certainly  not 
■with  that  given  l»y  Zani,  as  regards  the  firsl-naraed 
Persyn.  But  another  difficulty  presents  itself.  On 
the  print  of  Leander  taken  to  the  Shore  by  marine 
I>eiUes,  engraved  by  Mtgnenu  a  J^artjfn,  is  added, 
after  senlptor, — LutH,  Was  he  a  Portugese? 
Nagler  enumerates  this  among  the  other  prints  by 
Persyn,  hut  does  not  mention  the  circumstance  of 
its  Icing  so  signed  :  the  late  Mr.  Lloydt  howcver, 
has  noted  it.  The  inquiicr  most  lenmcile  as  well 
as  he  ean  the  nnoertam  dat«s  respecting  Persyn, 
or  Per7yn :  and  trace,  if  it  he  wortli  the  pursuit, 
whether  he  was  a  Dutclunan,  an  Italian,  or  a  Portu- 
guese; or,  in  factt  whether  there  existed  only  one 
or  three  of  the  same  name.  Nagler  has  given  a  list 
of  his  wotIis,  eommendng  with  the  two  mentioned 
in  the  text.] 

PERUGINI,  Pktri  ( no.    See  Montanini. 

PERUGINO.  Lnoi.    .S,c  Sr akaHUCCIA. 

PERUGINO,  PiETRO.  The  family  name  of  this 
painter  was  Vannucci ;  but  he  is  generally  distin- 
guished hy  the  appellation  of  i'ictro  IVrngino.  He 
was  bom  at  Citta  dellaPieve,  near  Perugia,  in  i44ti. 
His  parents,  who  were  extremely  poor,  placed  him 
with  an  obscure  painter  at  Perugia,  hy  whom  he 
was  taught  tlic  elements  ol  dcfeigti.  He  has  been 
generally  believed  to  have  afterwards  studied  at 
Florence,  under  Andrea  Verocchio ;  but  this  is  dis- 
puted by  il  Padre  Resta,  in  the  GaUma  PortftHIe, 
who  has  ascertained  that  Verocchio  v.-:]<  iwcr  his 
master.  It  is  asserted,  with  more  probability,  bv 
2  o  2 


Mariotti.  in  his  Zsttrv  PUtoriehu  Perw/ine,  that  he 
received  his  principal  instruction  at  Perugia,  vmdcr 
Benedetto  BonHgli.  He  first  disslinguishul  hiiu'self 
by  a  picture  he  painted  for  the  church  of  S.  (  hiiira, 
at  Florence,  remesenting  a  Deposition  from  the 
Cross,  with  the  Virgin,  St.  John,  and  other  figirres, 
which  was  considered  one  of  the  finest  productions 
of  the  art  at  that  early  period.  The  reputation  he 
acquired  by  this  admirable  performance,  induct 
Sixtus  IV.,  who  was  at  that  time  desirous  of  orna- 
menting the  Sistina.  to  invite  him  to  Rome,  where 
he  executed  several  coniiidcrable  designs  in  the 
Sistine  chapel,  of  wliich  one  of  the  most  admired  is 
Christ  giving  the  kejrs  to  St.  Peter.  Although  the 
style  of  Penigino  retains  somewliat  of  fhi>  dryness 
and  crudity  wiiich  prevailed  before  inm,  liis  works 
claim  our  esteem  for  the  precision  with  \^hich  he 
imitated  nature,  the  simpUcit^-  of  his  compoeitions, 
and  a  certain  grace  which  distingnbhes  his  fernis 
from  those  of  liis  contemporaries,  particularly  in 
his  female  figures,  ia  which  we  discover  the  germ  of 
that  transcendent  beauty,  which  afterwards  chanus 
terised  the  productions  of  RatTnelle,  his  illostrioiM 
diseiple.  His  colouring  is  equal  to  any  artfatt  of  his 
time,  though  there  is  a  want  of  gradation  in  his 
plans,  and  too  great  a  uniformity  iu  his  tones.  He 
was  little  acquainted  with  aerial  perspective^  ftiul 
was  ignorant  of  the  principles  of  the  chiaro^eani. 
Bot  these  wete  the  defects  of  the  em  in  which  he 
lived,  when  every  object  was  treated  with  a  scrupu- 
lous individuality,  approaching  to  serviUty.  In  his 
tdlar>pieces  thera  is  little  vanety  of  invention ;  his 
nmnerous  pictures  of  the  Ascension  of  our  Savionr, 
and  of  the  Assumption  of  the  Virgin,  In  the  ehtuches 
of  Bologna,  Florence,  Perugia,  and  at  Citta  di  S. 
Se[K>lcro,  are  nearly  of  a  similar  composition.  In 
his  frescoes  he  discovered  more  fertility  of  inven^ 
tion,  and  more  delicacy  and  harmony  in  his  colour- 
ing. Of  these,  tlic  principal  are  in  the  Sala  del 
Cambio,  at  Perugia,  representing  subjects  from  the 
Old  and  New  Testament  Of  his  cabinet  pictures, 
one  of  the  most  esteemed,  representing  tne  Holy 
Family,  is  nresert'ed  in  the  sacristy  of  o.  Pietro^  at 
Perugia.    He  died  in  1524. 

PERUNDT,  George.  This  artist  was  n  naiiv»> 
of  Franconia,  and  flourished  about  the  year  1640, 
Accordittg  to  Sandrart,  he  engraved  a  cmisidereble 
number  of  architectural  and  geographical  snbjects. 
[The  name  should  be  written  PfrUmt,  He  was  an 
architect,  sculptor,  and  steel  cngmTcr.  He  was  bora 
in  1603.  and  died  in  I66ai 

PERUZZI,  Baidasiab^  called  BAiDAssAas 
DA  SiEXA.  According  toDl^Valle,  in  his  jA-ttere 
ik-ncti,  this  distinguished  artist  was  born  at  Ac- 
cajano,  in  the  territory  of  Siena,  {■  1481.  He  is 
counted,  by  Lanzi,  among  the  many  iUustrioiw 
artists  whose  merit  is  not  to  be  measnred  by  their 
fortune.  After  receiving  his  first  instruction  in  the 
art  from  an  unknown  master,  he  went  to  Rome,  in 
the  pontificate  of  Alexander  VI.  He  formed  an 
acauaintancc  with  Rafiiielle,  whose  style  he  admired 
ana  imitated,  particularly  in  his  works  in  fresco. 
In  his  Judgment  of  Paris,  in  the  Cantello  di  Belcam, 
and  in  his  picture  of  the  Sibyl's  Prediction  to 
Augustus,  at  Fonte  Giusta,  in  Siensi,  he  has  .shown 
a  divine  enthusiasm,  which,  according  to  Lanzi, 
neither  RafTaelle  himself,  in  treating  the  same  sub- 
ject, nor  Guido,  nor  (iuerciiio.  u  ho  nave  painted  so 
many  admirdble  Sibyls,  could  have  suri>aj5sc'd.  He 
wan  not  less  excellent  in  large  machinal  composi- 
tiri'is  -  s"-h  is  his  celebrated  fresco  of  the  Prcsentn- 
lion  111  tlic  Temple,  in  ia  Madonna  delia  Puce,  at 
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Rome,  in  which  he  haf>  sliown  himRclf  a  perfect 
master  of  the  delineatioD  of  tlie  pamiiuns,  niid  the 
UMgnificenoe  of  the  architecture  is  hnnlly  to  be 
equalled :  this  admirable  production  was  ;i  raviniritt- 
study  of  Annibale  Caracci.  Hi^t  altar-piecen  la  oii 
are  extremely  rare,  hann  recollectK  one  at  Torre 
Babbiana,  near  SieiiB,Tepre«enting  the  Virgin,  with 
fit.  John  Baptist,  and  5.  Jerome,  half-length  figures. 
But  the  branch  in  which  he  partii  ularly  iTislin- 
guished  himself  was  in  |)or8pective  and  arrhitce- 
timl  TkWS,  which  he  repre  sented  with  such  fidelity 
and  piedrion,  and  with  ao  judicious  a  management 
of  the  chiaro-acnro,  as  to  become  |)erfect  illusion. 
He  wa«  also  celebrated  for  omanu  ntin^'  tfn-  exte- 
riors of  the  palaces  at  Rome  and  Sitim,  with  sacri- 
-fices,  bacchanalian  fsubjects,  battles,  \-c.,  in  imitation 
of  the  antique  baui'ritiemt  w  hii-h  was  afterwards 
practiMd  by  Polidore  CaravaKk''".  ^nd  Maturino, 
with  such  Kucr<'ss.  Oneof  his  most  admin  d  works 
at  Home,  is  at  the  FarncKina,  iti  the  apartment 
where  is  the  celebrated  Galatea,  by  Ramelie,  in 
which  he  haaicpKaeiitcd  the  Hi»toiy  of  Perseus,  cm- 
belfished  with  ornaments,  in  imitation  of  stucco,  so 
admirably  executed,  tliat  it  is  r(  i«)rted  that  Titian 
himself  was  deceived  by  tlu  ui,  and  could  only  be 
convinced  of  the  decept  him  by  changing  the  point 
of  view.  He  waa  one  of  the  moat  eminent  archi- 
tects of  hia  time,  and  »  said  to  have  reeeived  some 
instructiooa  firam  Biwaante,  the  frieiid  of  Raf 
facile. 

The  life  of  this  estimable  artist  was  a  continued 
ncrien  nf  misfortune  and  injustice:  The  of&pring  of 
indij^ence  and  obscority,  he  was  deprived  of  the 
means  of  prosecuting  his  studies  with  eclaL  In- 
sulted bjr  his  fellow  students,  wiio  were  insolent 
and  anngwnt  in  pro^K>rtiun  as  he  waa  modest  and 
anassmmngt  constrained  by  panimony,  or  injustice, 
to  worli  for  a  miserable  stipend  at  Siena  and  Bo- 
logna ;  jiliiiidcrrd  of  the  little  he  had  saved  at  ihi- 
fi.'icking  of  Home;  and  finally  cut  off  in  the  prime 
nf  life,  when  his  tiUents  were  licginningto  be  known, 
by  poison,  administered  by  the  jealousy  of  a  rival. 
His  death  nnveiled  the  extent  of  a  genius,  too  little 
ii  pri  <  !a((  d  whilst  he  was  living;  and  his  sepulchral 
euloj^y,  wliir  h  almost  equals  him  with  the  greatest 
artists  of  aniiijnity,  has  lieen  resoun<led  by  all  pos- 
terior, lie  died  at  Home  in  J53(i,  and  was  buried  in 
the  notnnda,  near  the  tomb  of  Raflaelle. 

I?;ilda<:sari'  Vt  r\r/.y.\  is  said  to  have  ciitinivcd  on 
woo<l,  and  a  print  iti  altriljiited  to  him  representing 
Apollo,  Minerv.!,  and  tlic  Muses,  with  Hercules 
dnving  before  him  a  female  figure,  loaded  with 
treasure,  snppos(>d  to  renrcscnt  Avarice.  It  is  exe- 
cuted in  a  fine,  Iwld  style,  on  three  blocks,  and  is 
inscribed  Uai  .  Stn.,  nnd  at  «iome  distance  ilic  v^ord 
I'kuroo.  I'aiiillon  inforins  tliat  he  wiore  a 
TreatiFc  on  the  Antiquities  of  Rome,  and  a  Com- 
mentary uiion  Vitrovius,  which  be  intended  to  em- 
bellish with  f-ngravim^'s  on  wood,  but  he  died befitrc 
it  was  ready  for  publication. 

[It  is  difficult  to  reconcile  the  different  aecount* 
that  are  given  of  Baldassare  Pvmrjiu  While  some 
state  that  he  was  of  noWe  extraction,  others  say 
that  he  was  ilio  child  of  indiri nee  and  obscurilv. 
The  children  of  obscurity  and  indigence  arc  rarely 
ao  instructed  in  the  sciences  and  art!*,  as  to  exhibit 
at  an  early  age  aequiremenis  enual  to  the  most 
eminent  professors.    He  was  Rapnael's  senior  only 

by  tMO  years,  and,  it  a]i|i<'ars,  stiidi<  d  witli  liim  in 
the  scluxd  of  iirauiauU';  llii'ir  cungeniality  of  tiistc 
and  sentiment,  with  regard  to  the  arts  of  {s.iinting 
and  architecture,  nnited  them  in  the  strictest  friend- 
564 


ship;  and,  as  there  was  rivalry  witlioot  jealoosy,  it 
may  be  readily  supposed  that  they  were  equally 
noble  in  disposition.  Penizzi  had  executed  some 
•  xctlli  nt  works,  both  in  arclii lecture  and  painting, 
before  he  entered  the  seliool  of  Bnunante;  and 
w  hen  he  w  as  selected  by  Agosdno  Chigi  to  erect 
for  hira  a  magnificent  palace,  (now  the  Famesina,) 
Raphael  co-operated  with  him,  and  decorated  the 
walls  with  some  <if  his  ("iiiest  imagininp*.  It  was 
tliere  tlmt  l;e  iiainlcd  his  (ialatea,  and  the  Hi>.lory 
of  C'unid  and  Psyche.  Peruxzi  has  been  ermdiaticallf 
sty  let!  the  Raphael  of  Arcliitecture.  To  deserve 
that  title  in  a  science  that  requires  the  knowlediie 
of  so  many  others  as  components,  iTistruetion  at'.d 
assiduous  study  must  be  the  handmaidti  of  ireniuv 
ProfisssofS  of  bigh  reputation  do  not  afford  tlu  ir  in 
stmctions  gratuitously  i  and  an  indigent  and  ob- 
scure person  without  instruction  amves  at  excel- 
lence out  by  slow  dej;7  ■  j  ovcrty  retards  bin 
progress,  though  it  may  stimulate  exertion.  Penixa 
was  little  more  than  thirty  when  he  commenced  the 
Chigi  palace.  His  abili^  as  an  arehitectt  howettf, 
does  not  eome  within  the  seope  of  tins  Dietionaiy, 
or  many  other  nohic  ertctions  by  him  might  he 
enumeratetl.  As  a  painter,  by  general  concurrence, 
he  was  only  second  to  his  illustrious  friend.  Time, 
unfortunately,  has  been  less  fiiToniabk  to  him  ia 
the  preservation  of  his  works  in  that  departmeot. 
It  is  surprising  that  an  artist  posM  ssed  of  such  M- 
]x>rior  talents  should,  in  those  da)  s.  have  fallen  into 
a  state  of  indigence;  but  most  writers  record  the 
Cact.  Pone  Clranent  V 1 L,  lieacing  of  his  necessitiA 
sent  hfm  fifty  pieces  of  gold.  It  is  not  extraordinary 

lliaf  his  countrymen,  who  siifTered  liini  to  die  in 
want,  bhuuld  give  him  a  pompous  fuueru],  and  erect 
a  monument  to  Ua  nwilHnyt  that  is  a  common 
aiSur  with  nations,  a*  ttgudi  men  of  aimva  that  do 
them  most  honour.  It  was  an  ovenight  of  Zani  to 
deny  that  Penizzi  ever  cn^ryived  in  wood,  am!  t.' 
reprove  the  cavalier  Puccmi  for  having  t>aid  that 
he  did  so  in  a  su{)erior  manner,  and  afterw-sirds  to 
descril)c  a  wood  print  Ity  him,  which  he  designsIM 
h-ffno ^ttiuimo  a  i>iii  tni-'lj,  B.  B.  irreperibile.    ft  le- 

})re.sent8  Christ  and  the  two  Disciples  at  F.mm^^i;-. 
our  other  figures  and  a  dog  are  iuiruiluced.  Tiiiii 
prim,  says  Zanr,  forms  one  of  Ihe  four  Ban^eU  by 
Ptrvsu't  the  other  three  being  the  ilamage  st 
Cans,  tlfe  Feast  in  the  Honse  m  the  Pharisee,  sad 
the  Last  Sujiper.  See  Encidi'imha  Mi  ti-<licii,  ji.'iTtr 
prima,  vol.  XV.  note  42,  and  parte  bcconda,  voL  ix. 
iviigc  125.  There  is  a  drawing  in  chiaro-scoiD  Iqf 
nim  in  ttie  Engiish  National  GaUeiy  { it  te|nsenti 
the  Adoration  of  the  Mi^.] 

[PKin  ZZINl,  DoMKNiro,  an  engraver,  bom  at 
Pesaio.  and  suppos«-d  to  be  the  elder  brother  of 
fiio\antd  IVruzzmi.  He  flourished  from  1640  to 
1661,  according  to  the  dates  on  the  prints  attribotfd 
to  him  by  Bartseh.  There  is,  however,  eondder* 
able  uncertainty  respecting  him,  the>c  jirints  having 
been  previously  ascribed  to  Dmnenim  Ptoia^  whicfi 
Bartseh  repudiates ;  the  style  being  cntird^  diKf^ 
ent,  both  in  design  and  execution.  It  is  timNsoi 
that,  like  his  brraier  Giovanni,  he  was  a  sdMlarof 
Simone  (^antarini  da  Pt-rirn,  iind  his  etchings  re- 
semble thoj»e  of  tliat  mai>t<.T,  and  of  Guido  Reai. 
Bartseh  adduces  several  cogent  reasons  to  prove 
him  entitled  to  the  honour  of  being  the  eo^vcr  of 
the  prints  whidi  he  assigns  to  hinL  Salgoindl  ba 
list  of  their  titles.  For  full  detcriptiMttsee  Jtsrlv^ 
PeitUre  Graveur,  torn.  xxi. 

1.  The  Holj  Vii^n,  hsU^lcngtii,  with  lbs  Inftat  Jeiaa 
D.  P,  16U. 
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2.  The  Virgin  seated,  with  the  Infant  on  h«  r  km-^s. 
D.  P.  1661. 

3.  Chriit  tempted  by  the  DcrU,  in  the  form  uf  au  ul<l 
man.   D.  P.  1642. 

4.  Chrirt  bearing  hi*  Crau,  with  other  figvrc*,  hnlf- 
longtha.  D,  P.  P.  F.  engraved  on  the  cross.  (Cimi'.ar. ) 

6,  The  HoIt  Family  und  Saintn.  Dam".  I'l-r" 

1661.  'I  hi'  tifrun>s  in  thi.s  print  iiro  half-li-nuths. 
Hcincken,  in  his  Dictinmure  dea  Artistes,  attrihuten 

this  print  to  Gio.  l)om.  ( 'rTuiif  lowwA tuidtr  tbc nuw 

of  //  Caralirre  Pi'ru'jiru), 

6.  St.  Anthony  of  Padua  praving,  and  tlio  infant  .Ttsns 
Q])p<  imn^r  to  him  on  ii  cloua  supported  by  three  chcru- 

hint.  lh»n.  P.  F.     Thi^ pffjpt  BM  Twwm  ItlTMHHWlly  lltr 

trihutwl  to  I).  Cnsli. 

7.  The  As.sa,i>ination.  A  man  in  lii»  shirt  on  a  fx d, 
assjiilfd  hv  thrtf  «olrliii>,  oni'  of  whom  thruitts  a  l.uu  i- 
.:i-o  hii.  twily.    D.  r.  U'AO. 

H  to  11.  Laudk'a[«-<,  The  hrst  Lt  si^in  d  I).  P.f.  An- 
conae ;  the  ot hen*,  1).  P.  only. 
12.  St.  Jerome  doing  Pcnanre  in  the  I)i  itcrt.  The  letters 
D.  P.  F.  are  on  a  plant  to  thr  ri^ht.  lkirt>'  li,  how- 
crer,  eontiders  it  doubtful  vvhcthiT  it  belongs  to  Uo- 
mcuico  Poni/zini,  as  there  is  a  scnsitlo  dioonnce  in 
thti  xtylv  frum  that  of  the  other*. 

It  wotild  seem  that  both  brothers,  though  natives 
of  Pesaro,  prtfcmd  \)cw^  called  of  Ancona,  their 
adopted  couiKn",  to  which  they  had  transferred 
their  services.  Jhmevico  remained  there  lon^'est, 
perhaps  died  there }  Giovanni,  hein^  of  a  lively  dis- 
pcsition,  «u  enamooRd  of  an  erratic  Kfe,  and,  after 
various  neregrinationn,  died  at  Milan.] 

PERUZZINI,  Giovanni.  This  artist  was  bom 
at  Ancona,  [or  at  Pesaro,]  in  1629,  and  was  a  scholar 
of  SimoDe  Cantarint»  called  da  Pesaro.  Ue  po«- 
snKd  a  lively  genini,  and  became  a  rnraiable 
painter  of  history.  There  arc  several  of  his  pic- 
lures  in  the  churches  of  his  native  city,  of  which 
the  most  esteemed  arc  the  Decollation  of  St.  John, 
at  the  Spedak;  and  a  pictme  of  S.  Teresa,  at  the 
Cannditiitii  He  resided  eome  tinie  at  Bologna, 
v  hcre  there  are  some  of  his  works  in  the  piihhc 
etliiices,  particularly  the  Descent  of  the  Hoty  Ghu6t, 
in  the  church  of  S.  S.  Vitale  ed  Agricola ;  and  a 
picture  of  5u  Cecilia*  in  the  church  dedicated  to 
that  Saint  He  tm  invited  to  the  coott  of  Tarin, 
where  he  executed  several  works,  hoth  in  oil  and  in 
fineaco^  so  much  to  the  satisfaction  of  his  protector, 
that  he  made  him  a  knight  of  the  order  of  St. 
Maurice.  ^  He  died  [at  MHan]  in  1694.  [He  was 
vain  of  his  facility  of  execution,  and  inscribed  on 
one  of  the  lunettes  of  the  j>ortico  dc'  Servi  in  Bo- 
logna, Optu  'M  Jlor.  %  Jo.  P.  The  work  of 
twcniy-fonr  hoars  by  Gio.  Penmini,  knight.  Carlo 
Cignani,  on  reading  it,  observed,  Le  minchionerie  si 
Jannu  pretto.  The  witty  remark  of  a  brother  [lainter, 
perhaps  a  rival,  must  not  be  allowed  to  deprive 
Fenizzini  of  the  pmise  to  which  be  is  justly  en- 
titled. In  the  picture  of  S.  Teresa,  says  Lanzi, 
there  are  traces  of  Baroccio's  manner;  that  of  the 
beheading  of  St.  John  is  extremely  IjeautifLil.  and 
here  he  appears  a  seholnr  of  the  Holoi^nese.  After 
forming  a  style  participating  of  those  of  the  Ca- 
fscci,  of  Guido,  and  of  Cantarini,  he  took  to  a 
wandering  life,  and  painted  in  various  theatres  and 
churches,  if  not  with  much  study,  witli  tolerable 
correctness,  a  knowledj^e  of  persj)eetive,  in  wiiieh 
he  was  excellent,  and  with  a  certain  facility,  grace, 
and  spirit,  which  delight  the  eye,] 

PEnARO,  Niccoi.o  Trometto,  called  Ntrroi.o 
PA.  This  painter  was  a  native  of  Pesaro,  and  vitiit^-d 
Rome  when  young,  during  the  pontificate  of  Gregory 
XilJ.  Ue  became  a  scholar  of  Fedeiigo  Zoccaro, 
and  «aa  a  successful  fbUower  of  the  style  of  that 
master.  Tht  re  are  many  of  his  works  in  the  |iiiblic 
edifices  at  liuuie,  of  which,  according  to  Baglioue, 


the  follow  ing  are  thcmo.>>t  eisUenit  tl.  la  the  liaKilica 
of  S.  Giovanni  Laterano,  the  Nativity ;  in  S.  Fran- 
cesco a  RipSf  a  Pietd,  with  two  laterals  of  S.  Nic- 
colo  and  s.  Antonio ;  aiid  in  8.  Maria  d*Aiaca>li, 
two  pictures  of  the  Nativity  and  Circmncision.  His 
most  celebrated  performance  is  in  the  Chiesa  del 
Saenmento,  at  Pesaro,  representiiic^  tlie  Last  Sup- 
jier.  one  of  the  most  admiiable  wwks  of  art  in  that 
city.  Towards  the  latter  part  of  hw  life  he  sunk 
into  a  mannered  and  fei4)le  style;  and  his  last 
works  are  extremely  inf«  rii)r  to  his  earlier  produc- 
tions. He  died  :it  Home,  in  the  pontificate  of  Paul 
v.,  at  the  age  of  70,  [in  1612.] 

PESARO,  SlMONE  DA.     See  CANTARIXr. 

[PF.SriA.  Maki.^no  da,  jilso  called  Graziadci. 
The  time  of  his  birtli  iind  death  in  uncertain;  Zani 
says  he  died  aliout  lo20;  others,  that  he  was  bom 
in  1525,  and  died  in  1550.  It  is  also  said  that  he 
was  a  scholar  of  Ghirlandajo,  and  assisted  him  in 
his  works;  if  he  was  not  born  till  1525,  he  could 
not  ha\  e  been  a  scholar  of  Domenico  Ghirlandajo, 
who  diet!  in  1493  or  1495.  Perhaps  it  was  his  son, 
Ridolfo,  who  received  instruction  from  Raphael 
and  Fru  Bartolomeo,  and  practised  at  Khjrenee.  In 
the  chapel  della  Si;,ni(jria,  in  the  Palazzo  Vecehio 
at  Florence,  there  is  an  altar-piece  by  him  j  and,  in. 
the  gallery,  the  Virgin  and  infant  Jesus,  with  Elisa> 
belli  and  (he  ynnng  St.  John,  of  which  Rosini  has 
LHVcn  an  outline  in  j/late  l.').'l  of  his  "  Storia  della 
Piltura  Italiana;"  the  style  is  between  that  of  An- 
drea del  Sarto  and  Innocenzio  da  Imola.  It  is 
figreed  by  all  that  he  died  young,  and  his  known 
works  are  vcrj^  few.] 

PESELLU,  Peselli.  This  painter  was  bum  at 
Florence  in  I -KM,  and  was  for  many  years  a  scholar 
of  Andrea  Castagno.  He  painted  histoiy  in  the 
style  of  his  instnietort  ftnd  at  the  time  of  Vassri 
there  were  several  of  his  works  in  the  churches  and 
public  edifices  at  Florence,  of  which  the  most 
esteemed  was  a  picture  of  the '  Adoration  of  the 
Magi,  which  is  preserved  in  the  gallery  at  FlcHnenee^ 
But  his  principal  talent  was  in  painting  animalB, 
in  which  he  sur;  ,  i  d  ever)'  artist  of  his  time.  He 
is  said  Ui  have  k(  j^it  a  collection  of  w  ild  beasts,  and 
other  curiosities,  in  his  house,  for  the  purpose  of 
painting  tbem  fiom  nature.  He  died  in  1481,  aged 
77.  [By  Lanzi  and  Zani  he  is  caDed  FnauMco 
Pesello,  tenior :  but  Rossini  tisserts  that  this  is  a 
mistake,  and  that  his  real  name  was  Giuliano,  and 
that  he  was  of  Arrigi.  Lanzi,  Zani,  and  Kosini 
agree  that  he  was  bora  in  1380,  and  died  in  1457, 
wliich  would  make  him  77  years  old.  But  this 
militates  ai,'ainst  his  being  for  niauy  years  a  scholar 
of  Andrea  Castagiuu  Castagna  was  born  about 
1403;  so  that  vrwea  Pesello  was  thirty  Castagna 
would  be  only  seven  years  old.  Nor,  by  the  same 
nile,  is  it  hkely  he  could  have  been  a  schohu'  of 
Filippo  Lijipi.  as  some  have  asserted;  the  elder 
Lippj  was  twenty  years  Ids  junior;  and  tlie  younger 
Wiis  not  bom  till  three  years  after  Pesello's  death.] 

PESELLO,  Francksco,  called  Pi  st  i  i.ino,  was 
the  son  and  disciple  of  the  foregoing,'  arti^t,  bom  at 
Florence  in  142(j.  This  niomisin^' jiamter  ha<i  given, 
proof  of  iwcommou  ability,  in  a  series  of  frescoes, 
at  the  Novinato  di  S.  Ctooe,  representing  the  lives 
of  S.  S.  Cosmo  e  Damiano.  and  S.  S.  Antonio  e 
Francesco,  when  he  died  ia  14j7«  [Lanzi  and  Zani 
agree  in  these  dates.] 

PESNE,  John,  a  French  engraver,  bom  at  Rouen 
m  1623,  [and  died  at  Paris  in  I70a}  It  is  not 
a8certainc^(l  by  whom  he  was  instructed,  but  he 
reached  an  eminent  rank  as  an  artist,  {mrticularly 
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as  a  dcsigniT,  in  which  he  arrived  ai  a  higher  df- 
CTPc  of  jK-rfcction  than  the  generality  of  engravers. 
Hi«  execution  is  neitb<»^  dexterous,'  agreciiClc,  nor 
picturesqiii'  ;  Imt  he  oompensatra  for  these  defi- 
ciencies by  the  correctness  of  his  outhne,  and  the 
fidcUty  with  wliich  he  luw  rendered  the  precise 
character  of  the  diflVTent  iiainlcrN,  wliosc  workH  he 
enorraved.  His  principal  [Auu-m  are  from  the  pictures 
of  wiccolo  Poussin,  and  a  due  portion  irf  the  merit 
of  his  prints,  after  that  distinguished  master,  will  be 
justly  attributed  to  the  perfection  of  his  models. 
The  fi»Uowiiig  ue  hii  moat  cBteemed  printi : 

PORTRAITS. 

Two  of  Nircolo  Poiusin ;  ajier  pictum  bjf  kimulf, 
Loui*  1«  Comte,  Sculptor  to  the  King. 

Si:aJF.CTS  AFTER  POUSSIN. 
Esther  before  Ahiinicni*. 
The  Adoratiua  of  the  Shephndfi 
The  drad  Chibt,  with  tli*  TilgiB  and  61  ttltUL 

The  Entombinff. 
The  Dcoth  of  I 

The  Holy  Family,  wiUi  •  dtdkttion  to  Lc  BniA. 

The  Vision  of  St.  Paul. 
The  Triumph  of  Oalatca. 

The  Textament  of  KudamidM;  9W  of  hi«  best  printa. 
Thm  Seven  Socramentis  is  WTCBjplttw,of  two  ibeet*  eacb. 
Th«  Labourn  of  HercttiM,  III  BUirtwn  plttM;  from  the 

paintings  in  the  l.i.tiTTf . 

SUBJECTS  AFTER  IT.iLlA.N  MASTKas. 

The  Holy  Family  ;  a/trr  Rafoflle. 
A  Mt  of'liftMB  LuMMkpdSi  cfitr  QutmnOf  and  other 
mosten;  flne. 

f  Dimit'siiil  liiis  dt  scrilx'd  166  prints  hy  .Toan  Pcsne, 
and  liiis  iiKlic,-itt.-d  the  fuicgoing  as  being  the  phn- 
cijial.] 

[PESNE,  A.vToivE,  according  to  several,  the 
■onofThomHs  Pesnc,  a  portrait  painter,  and  brother 
of  Ji;in  Pt'siie;  acconHng  to  Diimcsnil.  tin-  Non  of 
Jean  Pei>ne;  was  bom  at  Paris  about  IbKi,  and 
died  at  Berlin  in  1757*  He  painted  history  and 
portrait!,  and  was  appointed  principal  painter  to 
FrKferie  of  Prussia,  called  the  Great,  who  gave  him 
a  considerable  pension.  Hi^  works  were  much  ad- 
mired by  the  connoisseurs  of  tlic  cuurt;  and  as  a 
■]>ecimen  of  the  taste  of  his  admirers  here  aie  Cwo 
Apostrophizing  lines  fro!n  an  epistle : 

«<  Quel  spectacle  ctoniuutt  vient  da  fnippcr  mc«  ycux ! 
Cber  P«ao.  toKpiHwnd'mdB  an  nog  d»  dieu!" 

Like  many  other  deified  personages,  he  finds  very 
few  worshippers  in  the  present  day;  indeed  if  it 
had  not  Ikh-'h  for  those  two  magniloquent  lines  he 
would  have  been  overlooked  on  tlie  present  occa- 
sion ;  so  tnie  it  is  that  poetry,  liike  amber,  preser\e8 
thesmnllt'st  rrrafiirc?  from  corruption,  ^^any  )iairit- 
ers  who  lived  Ixfore  Antoini;  Pesne  were  praised  by 
their  c»mtemporarie8,  and  many  since;  out,  alas! 
"  they  had  no  poet»  and  are  dead."  Jenras  survives 
in  Pope's  epistle,  mtd  in  that  only.] 

PETKRS,  [nrPEETKRS.]  Bon  avkstt-ra.  This 
eniiiicnl  artist  was  born  at  AntwLT})  in  1G14.  It  is 
not  known  by  whom  he  was  instructed  in  the  art, 
but  lie  distinguished  himself  as  the  most  celelmted 
painter  of  mtirlm*  and  sea-ctofms  of  the  time  in 
which  lie  Hvrd.  His  jnctures  of  temj)ests  and  hur- 
ricaut's  aix-  faithful  and  impressive  representations 
of  the  horrors  of  shipwreck.  The  lowering  skv,  (he 
awful  and  terrific  aptation  of  the  waters,  the  light- 
ning^s  irlaT^t  the  alarm  and  movement  of  the  marin- 
ers, tlu>  vi'-M-!^  dnshed  tn  jiiccfs  on  the  cmg^}" 
shore,  or  ,sv\ allowed  up  in  the  devouring  deep,  arc 
detcriliod  with  a  fidelity  and  feeling  wnich  iwove 


I  tlint  he  must  -have  fre«iuently  witnessed  tliehc  dis- 
a^strous  scenes,  to  enable  him  to  delineate  them  with 
a  precision  so  a&cdng.  Ue  was  not  less  waaem 
fill  in  his  repreaentationt  of  the  dement  nnder  a 

more  I'tri  l  and  tninquil  dominion.  Hi*:  pictures 
fri"<iii('iitly  n  prcscnt  tlu-  .sea  in  its  calm,  witli  fishing 
boats  at  ancnor,  or  views  of  the  Scheldt,  with  ves- 
sels saiUng  under  an  easy  breeie^  in  which  he  ex- 
hibits 8  fmthness  of  atmosphere,  and  a  tmuparent 
purity  of  rnlonr,  that  is  admirable.  His  best  works 
are  justly'  iitld  in  the  highttit  est^jcm  iu  Flanders; 
and  if  his  pictures  arc  not  more  duly  appreciated  in 
this  country,  it  is  because  verr  inlienor  prodoctioos 
ate  eontinimlly  attribnted  to  hira,  whien  are  eveiy 
way  unworthy  of  his  estimable  talents.  He  died  in 
1652.  [Most  WTiters,  following  Dcscam|>^  hare 
placed  hi>  death  as  above ;  but  as  there  is  a  picture 
by  him  in  the  Museum  at  Amsterdam,  dated  1667, 
it  must  be  a  mistake.  Balkema,  with  move  prob*' 
bility,  Hays  he  died  in  1671*  Mag^dcwribei  two 
etchui£f4  by  him.] 

PETEliS,  John,  wa.s  the  brother  and  •srholar  of 
the  preceding  artist,  tx>m  at  Antwerp  in  1625.  He 

r'nted  similar  subjects  to  those  soadfrairably  treated 
his  brorher,  tlioiig-h  in  general  lii.s  works  are 
very  inferior  to  those  of  Bonaventuni.  He  !>ume- 
time»>  ^>aiiUcd  condjat.s  at  sea,  in  which  he  showed 
great  ingenuity  in  the  composition,  and  his  small 
figures  are  coireeQjr  and  spintedlv  drawn.  Though 
Ills  er  1  iiri:  :'  clear  and  transparent,  and  jvtj- 
ciling  (ii  laaie  and  neat,  he  is  very  unequal  m  Isis 
brother  iu  grandeur  of  etrcci,  and  in  his  judicious 
management  of  the  diiaro-scuro^Ue  died  in  1^.] 
PETERS,  Faawcis  LircAS.  Tms  artist  was  bom 
at  ^Iccklin  in  IfiOH.  He  ^v•l.s  the  son  <if  Dbsrurc 
i«itn£er,  from  whom  lie  learned  the  eleniejiis  of  de- 
sign, but  he  afterwiirds  entered  the  school  of  Gerard 
•Segers.  He  did  not,  however,  follow  the  style  of 
that  eminent  master,  but  abandoned  historical  paint, 
ing  to  devote  himself  to  hindscapes,  which  he  patnl- 
ed  in  a  pleading  style,  and  decorated  them  wiHl 
figures,  correctly  drawn,  and  touched  with  neatness 
and  spirit.  He  was  taken  into  the  service  of  the 
Archaoke  Leopold,  in  whose  emuluymcnt  he  jassed 
tile  greater  put  of  his  life.  He  died  at  Bramdi 
in  l(ij4. 

PETERS,  Gerard.  This  artist  was  Iwm  at 
Amsterdam  in  I5H0.  He  received  his  first  in- 
Btmetion  in  design  from  an  eminent  glaas  painter, 

named  James  Lenards,  who,  perceiving  in  his  pupi! 
an  uncommon  genius  for  the  art,  ad>'ised  him  tu 
put  himself  under  a  more  able  master.  He  com*- 
quently  became  a  disciple  of  C(»iiclius  Comclkn, 
mider  whom  he  studied  five  jvm,  miH,  at  Ae 
rernmmendafinn  of  that  master,  visited  Italy  in 
i»earch  of  improvement.  After  a  residence  of  »^jme 
years  at  Rome  he  returned  to  Holland,  where  he  • 
distinguished  himself  as  one  of  the  ablest  artists  of 
his  time.  Van  Mander  extols  him  as  a  correct  de- 
signer  of  the  fiqiire,  and  commends  some  r.f  hi* 
hi^torical  pictures ;  but  lie  is  more  cclebral' d  .is  m 
p;iintcr  of  gallant  assemblies  and  coiiversatiims, 
which  he  composed  in  a  very  agreeable  style,  and 
finished  with  great  neatness  and  delicacy.  He  al«o 
painted  portnxits  with  eon-^iderable  success.  [Hi* 
name  should  l>e  w  ritten  I'ectci-s,  or  Pieters.  Accord- 
ing to  Halkema  he  died  in  l(i2ti.    It  is  EupiK»ed 

that  he  etched  three  landiicapea.   Immaaeel  caiU 
him  Fieigram.l 

PETERS,  MATTniAS.  This  arti«(t,  who  flour- 
ished at  Amsterdam  about  the  year  16G0,  in  coo- 
junetion  with  hi*  brother  KiciioLAt  P«m^  co* 
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envoi  the  plalcs  for  IIm  Atlas  Major,  published 
m  Blaen,  in  that  city,  fion  drawings  by  the  pub- 

[PKTKR5;,  Wii.uAM.  (ilic  R.vcrcnd?)  tbur- 
ished  during  the  latter  half  uf  the  J8th  ei-ntury.  lie 
i8  better  known  by  the  prints  engraved  for  Boy- 
dell's  Shakspearc  and  Nfacklin's  (laller}'  than  by 
his  ))aintingK,  though  some  of  his  uictures  have  all 
the  im/Msto  of  Sir  Jo«hua  Reynolds,  and  in  rich- 
ness of  invention  and  fancy  far  surpass  him.  His 
Hfsurrtttion  of  a  Pious  Family;  the  Guartlian 
Angel  and  the  Spirit  of  a  Child;  his  scenes  from 
the  Merry  Wives  of  Windsor,  and  from  Much  Ado 
about  Nothiiij,',  and  other  thL-alriL-al  subjects,  were 
▼ery  po|>ular.  He  jxiinted  many  fancy  subjects 
firoai  nh  own  Invention,  some  pleasingly  senti- 
mental, Rome  nnt  strictly  in  accordance  with  just 
notions  of  pruprii  ty .  A  few  of  the  latter  class  have 
been  enjn'avcd.  He  also  painted  portrait.s  with  great 
taste  and  elegance.  It  u  sapposed  that  he  cxer- 
eised  the  art  more  as  an  amateur  than  as  a  pro- 
fc?;sional  painter;  but  he  was  patmnizcd  by  some 
of  tlic  nobility  of  his  day,  for  wnom  he  painted  sub- 
jects very  different  from  those  of  his  Resurrection 
of  a  Pioos  Family,  or  Tbe  Cberabs.  The  Lady  in 
Bed,  of  which  Ukic  are  two,  must  not  be  attribnted 
to  Sir  Joshua  Reynolds,  though  in  the  quality  of 
the  {Miinting  it  resembles  his  manner.  It  is  Kut»- 
posed  that  he  died  about  IMO.  There  are  engravings 
of  several  of  his  &ncy  pieces  andportraits  by  £ar- 
tolocri,  MareoaiiU  Simon,  Tbew,  Dickinson,  and  J. 
R.  Smith.  He  was  called  the  Jtevercwl  W.  lVter« ; 
perhai^  he  preferred  painting  to  preaching.] 

PSTSRZANO,  SiMONE.  Thin  painter  was  a 
native  of  Venice^  and  was  brought  up  in  the  cele- 
brated sehool  of  Titian.  He  nourished  about  the 
year  1590.  Ilis  pieliire  of  the  I*ieta,  in  the  church 
of  S.  Fedele,  at  Milan,  is  signed  with  his  name,  to 
which  he  has  added  Titiani  dueijndua.  In  the 
cburch  of  S.  Bamaba,  at  Milan,  he  painted  some 
frescoes  of  the  life  of  St.  Paul,  in  which  he  appears 
to  have  been  desirous  of  in|Ln"iifting  on  the  Venetian 
colouring,  the  expression,  tlx-  foreshortening,  and 
perspective  of  the  Milanese  scliool.  There  is  a  fine 
picture  by  this  mnstcrrrprrsenting  the  Asmmptton, 
in  the  Chiesa  di  I^rera,  at  Milan. 

PETIl  EH.  Abraham.  This  ingenious  artist  was 
bom  at  Chichester  in  1756.  In  the  early  part  of 
his  life  he  apjilied  himself  to  the  stiuiy  of  music,  and 
at  (lie  age  of  nine  years,  is  said  to  have  ocrn«ionally 
j>«  rforined  the  organist's  duty  in  his  native  city.  He 
afterwards  turned  his  thoughts  to  painting,  in  which 
lie  was  instructed  by  Geoige  Smith,  and  attained  a 
cmisiderable  rank  in  the  art  as  a  landseape  mdnter, 
partieiilarly  in  the  effect  of  moon-light.  In  Tils  day 
pictures  his  ticfnery  is  usually  pleasing  and  luxu- 
riant :  his  colouring  is  clear,  and  his  distances  are 
remarkably  tender  and  sweet.  He  does  not»  bow- 
ever,  appear  to  have  paid  nmdi  attention  to  the 
arrangement  of  his  masses,  and  tijere  is  a  want  of 
judgment  in  the  distribution  of  the  light  and  shade. 
Hence  the  efTect  in  his  pictures  is  sometimes  llnt- 
teied,  and,  as  he  did  not  often  resort  to  nature  for 
his  materiaJs,  his  fbnns  are  frequently  repeated,  and 
exhibit  thecharacteri  'i  •    if  a  manneriNt. 

Mr.  Pether  not  oniv  distinguished  himself  as  an 
eminent  ^inter,  ana  an  excellent  musician;  his 
philosophical  and  mathematical  researches  are  par- 
denlariy  deserving  of  notice.  He  also  possessed  ex- 
tensive powi-rs  as  a  mechanic,  and  constrncted  va- 
rious optical  instruments,  such  as  telescopes  and 
mieraaeopea,  as  well  as  lir  ^mai^  «Bd  omer  ma* 


chines  relative  to  science;  and  once  lead  lectures 
on  electricily,  exemplified  by  instruments  made  by 
himself 

With  an  ardent  lliirsf  aflter  knowledge,  he  pos- 
sessed a  happy  and  contented  disposition,  and  hi» 
manners  were  aflable  and  unassuming.  A  lingering 
disease,  which  had  confined  him  during  the  space 
of  three  years,  terminated  his  existence,  at  South- 
ampton, the  l.'iiii  of  April,  at  the  age  of  56.  [He 
was  the  son  uf  W.  Pether,  the  engraver,  and  scholar 
of  the  Smiths  of  Chichester,  but  nur  surpassed  them 
in  execution.  His  day  scenes  are  sometimes  dry 
and  hard  in  the  |K'nciUng,  but  there  is  no  want  of 
juflgment  in  the  (iistrilmlion  of  the  light  and  shade; 
un  the  contrary,  his  best  pictures  are  remarltable 
for  his  observance  of  natural  effiwts,  although  there 
is  no  attempt  at  striking  rontmsfs.  His  moon-light 
pieces  exhibit  his  knowledge  of  ;ii,lronomy ;  in  them 
may  be  diseerned  the  age  of  the  luminary,  the  hour 
of  the  night,  and  the  period  of  the  year  which  the 
picture  is  intended  to  represent] 

[I'ETHER,  SFnASTiAX,  was  the  son  of  .Abraham 
Pether,  and  was  j/ruUibly  instnicted  by  his  father, 
as  he  painted  similar  subjects.  His  pictures  con- 
sist of  moonlights,  conllngrations,  and  sun-sets,  and 
exhitnt  fine  feelinff  and  judgment  in  the  selection, 
and  liarmony  in  the  colouring.  The  iiariou  nos 
Ills  circumstances,  and  the  iaigeaes-s  uf  hia  fuaiily, 
reduced  him  to  the  ncces.sity  of  working  for  picture 
dealers,  and  beyond  them  it  does  not  appear  that  he 
ever  had  a  patron,  except  in  one  instance.  That 

{»afroti  was  Lord  de  T.ildey,  who  commissioned 
lim  to  paint  a  subject  quite  out  of  his  line,  a  Cara* 
van  overtaken  bv  a  Whirlwiud.  Such  patronage  is 
more  detrimental  to  a  necessitous  artist  than  entire 
neglect ;  a  fiulure  throws  discredit  on  talente. 
He  hatl  coiisideniMe  kno'.^trdge  in  the  mechanical 
arts,  and,  it  is  said,  was  tiie  lirt»l  that  suggested  the 
idea  and  constroetion  of  the  stomach-pump  to  ^^r. 
Jukes,  thesiU!«Qn,who  introduced  it  to  the  medical 
profession.  His  pictures  are  not  numerous;  but 
I  hey  were  a  source  of  great  emolument  to  his  frietids 
the  dealers,  as  they  could  be  readily  copied,  and  tlie 
copies  dis(K)sed  of  to  oountrv  gentlemen;  thence  it 
is  that  his  name  so  frequently  appcMS  in  eatalogue.H 
of  picture  sales.  His  real  works  are  worth  obtnin- 
in''.    lie  died  in  1844,  at  the  age  of  .'>4.1 

PEI  HER,  William,  an  English  painter  and 
mezzotinto  engraver,  who  flourished  about  the  year 
17/0.  He  engraved  several  fine  plates  after  Rem- 
brandt and  other  masters,  as  well  as  a  few  from  his 
owi;  works.  AuMM^  othen,  we  have  the  following 
prints  by  liim: 

PORTRAITS. 

The  thrfc  brothrm,  Smith,  Psiatos  of  ChidlCSters  W. 

Peffier.  pinr.  rt  ft  f,  1765. 
Btrijamiri  \\'i>t;  aflri-  I.attranton. 
Samuel  Chandler,  I).D. ;  after  C.'hamberliiu 
Fnuicis  du  Quennoy,  Sculptor;  after  ('.  Le  DttUL 
Curio  TcsMvrini,  Miuucian;  after  PaUhe. 
licmhnindt'fl  Wifi<,  n*  the  Jew  Dride  ;  after  RtnAmiil, 
Kuben'i's  M  Cimit  WiTc;  nffi  r  Ihibeiis. 

SrUJKCTS  ArTKR  VARIOUS  MASTERS. 
The  lUbbi  j  after  Kemhrandt. 
An  OHiccr  in  Aimour;  after  the  inme. 
An  old  Man  widi  s  beard  ;  after  the  tame. 
The  Ixird  of  the  Vineyard  ;  after  the  tame. 
A  Village  FostiTal ;  a  fter  Trniert, 
A  Warrior;  half-lcnf^lh  :  after  (iiorvioiu. 
Thf  Descent  from  the  Cn»« ;  after  the  iiictun?  iii  King'k 

College,  Cambridge ;  by  Danielloda  VoUtrrit, 
Thf  rhiloviphcr ;  nfter  Jm.  Wfi^, 
TheStrtuary;  after  t^e  tame, 
Tha  Acadcniy ;  aJUr  (A«  f«sie. 
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TIm  Continence  nf  the  dtevtUer  Bftjod ;  tfitf  Pmrnff. 
TlwB«niiik:  after  tkg mme. 

[William  Pctlu  r  Avns  born  at  Carlisle  in  1731 ;  was 
a  scholar  of  Thomas  Fryc,  the  mtr/jsotinto  enan^ve^r. 
and  became  Ae  tno«t  eminent  of  his  time  in  tli.-it 
stvlo  of  cnsrnvin*^.  Hp  wns  adrniifi-d  into  the 
Academy  in  1 77*^,  and  died  alxnit  tlif  year  1/95.] 

PETIT,  (iiij  s  KitMK.  a  Fanrli  engraver,  Ixim 
at  Paris  in  16%.  He  was  a  pupil  of  J.  Chercau, 
and  engraved  aeveml  plate*  in  the  neat  style  of  his 
instniclor,  nf  which  trie  most  pstrrmc-d  arc  his  por- 
traits.   Among  othcri^.  we  liave  the  following  pruits 

PORTRAITS. 


il.  King  of  France;  afltr  Titian;  fortlwClntit 
coDaetion. 

XrfNils  Philip,  Regent  of  Fnnce :  after  Ualard. 
Lottit  XV.,  King  of  Fnaee  XJff^  Vanloo. 
Chalet  Edward  Stout,  the  Pretradcr ;  after  Dupra. 
riiilibrrt  Papilloa,  Canon  of  Dijon. 
Rcn^,  Charloade  Maapaoa,  Prvstdentof  th43  Parliament. 
Peter  Baylc,  Auduir  of  the  HiatariMl  aad  Ciitkal  Dio- 
tionanr. 

Maria  Tlicmta,  Queen  of  Hunf^azy. 
Armand  Juliiu,  Prince  of  Rohan ;  aflfr  Rhtmd. 
Henry  C'harle*  dr  Pomponne,  AbW  of  St.  Mcdord. 
John  Frederick  Philipeatu,  Count  of  MaureiMU. 
ioaflUm  Fnneia  Petiari  iMkaof  Oaaffaa. 

SUVJBCTfl. 

The  Ditcipks  at  Emmftoa;  after  J.  Andte. 
The  Viiiitatinn ;  a  fter  the  tome. 
The  Vinrin  of  tiie"  Rosary ;  after  the  tame. 
St.  Catherine  <<1'  SW  im  ;  after  the  tame. 

tin  Naglcr  mav  be  found  a  list  of  92  prints  by  him. 
If  died  in  1760.) 
fPKTIT,  I.oi  is,  a  desiijner  and  enffiraver,  bom 
at  Paris  in  17<>0,  was  a  scliolar  of  N.  Ponce.  He 
was  much  employed  in  desij,Miing  vignettes  and 
Other  book  illustrations,  which  he  etched  with  con- 
siderable ability.  He  diicd  about  1812.  Among  his 
detached  em^Tavingi  the  IbUowing  are  moat  dMerv- 
ing  of  notice : 

The  Poitnit^Peter  Bajrie,  anthor  of  the  Dictionary. 
Im.  haUe  Jaidinim,  Jafatlj  with  irsaiorrf;  Ra- 


nkael. 
Tbe  tat 


iaOnt  Jenn  sdecrp,  flniaheil  bgr  Rtnkmt  t^itr  the 

Aufora;  i^er  the  aame. 

A  Holy  Funily ;  after  the  mnm. 

8t  Roottialdus :  after  A.  f^aedki;  tnidifld  DoMinme. 

The  daadns  Nymphs ;  afttr  Vaitder  Wvjf. 

And  tercnl  for  Idgni'a  Uisloiy  of  the  Life  of  Christ ; 

amaoff  which  am  the  Tnnifl^ration,  after  Raphael  ; 

and  the  Lost  Supper,  itpi:r  Lmnurdo  da  Vinci. 

PETiTOT,  Jouy,  the  eldkb.  This  distingoish- 
ed  enamener  and  miniature  painter  was  bom  at 

Genpvn  in  Ifi07.  He  w;xs  (he  son  of  a  sculptor  and 
archilL'ct,  who  de*.igncd  liim  fur  the  profession  of  a 
jeweller,  and  having  frequent  occasion  to  make  u.se 
of  enameif  he  attained  such  a  tone  of  colour,  that 
he  was  advised  to  apply  himself  to  porbmit  painting, 
which  he  afterwards  earned  to  a  perfeeiion  that 
may  be  said  to  be  unexampled.  He  was  [Milruuiift'd 
by  the  two  monSTchs,  who,  in  their  time,  gave  the 
most  liberal  encounf^ment  to  art,  Charles  L  and 
Loms  XIV.;  and  his  extraordinary  ability  was 
deM-rvinjj  of  their  protection.  In  C!im]>any  wifh 
Peter  Bordier,  wlai  Hfterwanls  became  liis  brother- 
in-law,  he  visited  Italy,  where,  diuing  a  residence 
of  some  yean,  thqr  iuSi  the  opportunity  of  studying 
the  treasures  of  ait,  and  or  frequenting  the  best 
chemists,  for  impmvement  in  the  preparation  of 
their  colours.  Petitot  painted  the  beads  and  iumds, 
and  Bordier  the  hair  and  haek-gMMmds.  In  this 
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intercourse  of  social  labour,  they  visited 
and  had  the  good  fortune  of  forming  an  ac«iuaint^ 
ancc  with  Sir  Theodore  Turquet  de  Mayerne,  (^ysi- 
cian  to  the  king,  an  intelligent  chemist,  wlio  h;vil, 
by  his  experiments,  discovered  the  principal  colours 
to  be  used  in  enamel,  and  tlie  inoner  means  sf 
vitrifyin^'  tliem  in  such  a  manner,  tnat  they  sur- 

Cissed  the  boasted  enamellinj^  of  Venice  and 
imoges.  Slayerne  inlnxluecd  Peiilot  to  Kini; 
Charles  I.,  who  retained  him  in  his  service,  and 
gave  him  apartments  at  Whitehall.  He  painted  the 
portrait  of  that  monarch,  and  the  royal  family, 
several  times.  He  c<inie<l  several  pictun  s  'aftet 
\  andyck,  who  assisteti  him  with  his  advice,  and 
they  are  considered  the  finest  of  his  works.  The 
beautiftil  wlmle-Iengdi  of  the  Countess  of  South- 
ampton, in  the  collection  of  the  Biike  of  Devonshire, 
is  painted  from  the  original,  in  oil,  by  Vandyck. 
ann  is  considered  one  of  the  roost  capital  works  of 
enamel  that  exists.  It  is  nine  inches  three  quarters 
high,  by  five  inches  three  quarters  wide,  and  tbe 
execution  is  the  Ixddest,  and  the  colouring  the  mrrst 
rich  and  beautiful,  that  can  be  imagined.  It  is  da.tcd 
1642.  King  Charles  often  went  to  see  him  at  work, 
as  he  took  ^at  pleasure  both  in  painting  and 
chenueal  (  X}M-nments.  Tbe  tragical  dentil  of  Us 
royal  jirotector  was  a  dreadful  stroke  to  Petitot, 
who  did  not  quit  the  txiletl  family,  but  followed 
them  in  their  fli^t  to  Paris,  where  he  was  looked 
upon  as  one  of  theirmost  fisithful  adherents,  Charles 
II.,  during  his  abode  In  France,  took  great  notiee  of 
Petitot,  and  infmdiiced  him  to  Louis  XIV.,  who 
appointed  him  his  painter  in  enamel,  and  yrdered 
lum  a|MUrtments  in  the  Louvre.  He  painted  that 
monarch  several  times,  Mary  Anne  of  Austria,  his 
mother,  and  Mary  Theresa,  his  nueen.  Being  a 
zealous  Protestant,  and  dreading  the  conseinu  nccs 
of  the  revocation  of  the  edict  of  Nantes  in  Itisfj,  he 
solicited  the  king's  permisrion  to  retire  to  Geneva 
Louis,  imwilling  to  part  with  so  favourite  an  artist, 
and  perhaps  supposing  that  the  religion  of  an 
enameller  wius  not  likely  to  1m'  "composed  of  sten:er 
stuH  "  than  that  of  the  great  Turcnnc,  for  some  time 
evaded  tlie  demand,  and  employed  the  celebrated 
Bossuet,  !)isliop  of  Meanx,  to  endeavour  to  convert 
him.  TJiis  not  succeeding,  he  was  at  length  per- 
mitted to  leave  France,  after  a  residence  of  thirtv- 
six  years,  and  he  returned  to  Switzerland.  He 
settled  at  Geneva,  but  the  concourse  of  his  admireiSi 
and  the  resort  of  the  curious,  who  came  to  s<»e  him, 
was  80  great,  that  he  was  obliged  to  <piii  (Jcneva 
and  retire  to  Vevay,  a  small  town  in  the  canton  of 
Berne,  where  he  continued  to  exercise  his  art  uU 
he  had  leaehed  the  advanced  age  of  84,  and  died 
in  Ifitll. 

Petitot  may  Ijc  called  the  inventor  of  juiinting  in 
enaDu  l ;  or  at  least  he  Was  the  first  artist  who 
brought  it  to  complete  perfection.  He  was  much 
asristed  in  hb  works  by  bis  relation,  Bordier,  whose 

fame  is  almost  absorlied  in  that  of  his  brothrr  in- 
law.  Bordier  is  ^aid,  in  tlie  Auecdott»,  to  have 
remained  to  England  ailer  P(  tilot  left  this  country, 
and  waa  empk^ed  by  the  parliament  to  paint  a 
memorial  of  the  battle  of  Naseby,  which  ttwjr  pre- 
sented to  F  infi'v.  tlu'ir  victorious  general.  This  is 
the  only  wui  k  wliich  can  with  certainty  be  alluUed 
to  Bordier  alone, 

[In  the  Apollo  Gallery  of  the  Mnseum  at  Faril 
are  aliout  sixty  of  Jean  Petitot's  finest  enamels, 
consistini;  of  p-ortraits  of  Louis  XIV.,  and  sevrral 
members  uf  his  family ;  of  ladies  of  the  court  cek- 
brated  for  theur  beairty*  attaebaents,  or  lateniy  sc 
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qMi'rwnwita  ]  and  some  of  the  ttBtemen  and  military 
commnndt  riv  of  France^  The IbUowing  an  poAnps 

the  mo-t  inHTPsHng: 

Srvcrmi  uf  Loui.^  XIV.,  at  difl'ercot  period*. 

Three  of  Aiiia-  nf  Austria. 

Two  of  Madam'-  <\i'  >r.<iintenoii. 

Thrvc  of  Mariu  'rh'Tf-a  AxuUIm, 

Im  DuchMAC  dc  la  Valliere. 

Ninon  de  L'Enclos. 

MwdHTHf  d»'  .S^irien^'. 

Miuiiimc  DcslHiuHi  rrs. 

Tlu>  Dut  hi  ss  of  l'i)rt.-aiontlx. 

MruLiinpd.'  I.iidrc  in  the cjHllBtWr Of  > M^JalmW. 

l"hri«tina  of  Swodi  n. 

Thf  Ducht-ssc  <\v  Mii/;irin. 

The  C'ardinai  Kicbelieu. 

Madimie  dc  IkIontc«pan. 

MwU-mnisolle  dp  MonfTwnsier. 

Mari dial  df  Villiirs. 

Jean  CharUiii,  tliti  Trarellcr.] 

PETITOT,  John,  the  tovnoer,  was  the  son  of 
the  preceding  artist,  by  whom  he  was  itistructed  in 
enamelling.  He  settled  in  London,  where  he  exer- 
cised his  art  with  eonsidcrable  kucccss.  His  works 
arc  very  inferior  to  those  of  his  &tber,  thoqgh  they 
possess  great  merit. 

PETRAZZI.  AsTOLFo.  This  painter  was  a  na- 
tive of  Siena,  and  ilourit<hed  about  tlie  year  163^. 
He  was  a  scholar  of  Francesco  Vanni,  and,  accord- 
ing to  B.ildinucci,  painted  some  pictures  for  tlie 
poblic  editiceji  and  private  collections  at  Siena, 
which  were  justly  esteemed.  One  of  his  princi]Hil 
worlts  is  the  Coaununion  of  St  Jerome,  at  the 
Agostiniani,  at  Siena,  in  which  he  exhibits  some- 
what of  the  style  of  tlic  C.-iruLci.  IK-  excelled  in 
painting  children,  which  he  intrtKluced  very  happily 
into  his  emblematical  subjectii.  Such  are  his  Four 
Seasons  in  the  Villa  Chigi,  which  are  admired  for 
the  playfulness  and  ingenuity  of  the  groups.  He 
died  in  [lie  uas  not  ;i  stluilar  of  Fnuiccsco 

Vanni,  Imt,  like  him,  a  pupil  of  the  younger  Saiim- 
beni.  :ind  of  SorI,] 

PETRI,  PlCTttO  DE.  According  to  Orlandi,  this 
artist  was  bom  at  Premia,  in  the  Novarese  state,  in 
I67I.  Hf  stuflk  d  at  Rome,  in  the  school  <>f  Carlo 
Maratti.  tie  painted  histoiy  with  some  reputation, 
and  united  witn  the  style  of  Maratti  somewhat  of 
the  taste  of  P.  da  CorUma.  One  of  his  .principal 
works  at  Rome  is  a  picture  of  the  Cnicinxion,  in 
the  church  of  S.  .S.  Vincciito  vd  Ana.stasio:  he  also 
painted  some  frescoes  in  the  tribune  of  S.  Clcmente. 
We  have  a  few  etchings  by  this  artist  from  his  own 
desinis,  executed  in  uie  s^ie  of  a  painter,  among 
which  are. 

The  Assumption  of  the  Virgin. 

St.  Laurence  Justininn. 

(According  lo  Ziuii  he  was  liorn  in  irili3,  and  died  in 
7I6.  He  distinguishes  him  from  Fietro  AtUonUnh 
Petrif  or  Ptfn',  by  whom  Bartscli  has  given  an  ac- 
eount  of  fonr  engravings  in  addition  to  the  two 
above  nanunl.  Zaiii  says  the  latter  wjis  bom  at 
Rome,  but  it  umy  be  a  mistake,  from  his  having 
practised  much  there.  See  Bartseh,  torn.  xxi.  n.  2X9.  j 
P£UT£MAN,  Peter.  This  artist  was  bom  at 
Rotterdam  in  1650.  He  excelled  in  painting  ob- 
jects orstitl-lifc.  such  as  musical  instruments,  Looks, 
vases,  i;c.,  wiiich  he  represented  with  surpriaiug 
precision.  Though  the  objects  he  made  choice  of 
are  in  themselves  little  interesting,  they  please  1^ 
the  beautrofhis  finishing,  and  his  judicious  manage- 

incnt  of  (tic  diiaro-scuro.  His  death  is  said  to  liavr 
been  occasioned  by  a  sudden  fright  brought  on  by 
an  earthquake,  which  happened  m  1692.  [Balkema 


calls  him  Nicolas  Pewterman,  and  says  that  he 
painted  history.    He  ^^ivcs  the  same  dates.] 

[PEYRON,  Jean-Fr.\ncois  PiERBK,  a  French 
historical  painter  and  engraver,  lx)m  at  Aix  in  1744, 
and  died  in  1820,  was  a  scholar  of  the  elder  La- 
grenee.  His  subjects  are  from  the  ancient  poets, 
and  from  Gr»rk  and  Roman  history,  and  occasion- 
ally of  events  occurring  in  his  own  time,  such  as  the 
death  of  General  Walhabeit  at  the  battle  of  Auster- 
lits.  The  greater  numWr  were  painted  from  17^ 
to  1800;  but  he  continued  to  exhibit  till  1H12.  He 
engraved  sevenil  subjects  after  Hapliael,  Ponssin, 
and  after  his  own  desi^s.  He  was  a  member  of 
the  Academy  of  Painting  and  Sculpture  in  1783, 
and  was  named  Director  of  the  Gobelin  Manufactory 
in  I7H7,  and  executed  many  paintings  fur  iluit 
cstalilishmeiit.] 

PFKFKEL,  JoHK  Anorkw,  a  Herman  engraver, 
\\  ho  nourished  about  the  year  1 720.  He  resided  at 
Vienna,  where  he  followed  the  business  of  a  print- 
seller.  His  works,  as  an  cnt,'raver,  were  ciiielly 
confined  to  architecture  and  »»nianiental  folia^'c, 
which  he  executed  in  a  neat  style.  In  conjunction 
with  C.  Engelbreeht,  he  engraved  a  set  of  plates  of 
jewellery  ornaments,  from  the  designs  of  .\.  Mnrison ; 
andexecutc<l  jMirt  of  the  plates  for  the  Ilistor;/  of 
Archik'cture,  published  at  Vienna  in  17-1,  by  John 
Henhard  Fischerx.  [There  were  two  of  the  names 
Johann  Andrau  P/eJffl,  father  and  SOU.  The  elder 
died  in  1750,  at  the  ai^e  of  ;  ihe  younger  in  IT'iS. 
at  the  Hge  of  53.  For  a  full  account  of  their  works 
see  N  airier,] 

[PFEiFFER,  Cabi  Hermann,  an  engraver, 
was  bom  at  Franhfint  in  1769.  He  studied  at  tlie 
Royal  Academy  at  Vienna,  under  the  Professor 
Ch.  Brand,  ife  worked  with  the  point,  in  tlie 
English  manner,  and  was  a  very  iiuliistrious  artist. 
His  engravings  are  numerous,  imrticularlv  of  |K)r- 
tiaits,  which  are  chiefly  of  German  nobility,  and 
persons  of  science  and  letters,  of  his  time.  He  also 
engraved  after  some  of  the  older  Italian  and  Fleniifjh 

1inintci-s,  such  as  Raiihacl.  C"oref,'t^'io,  Kra  Barto- 
omco,  Giuliano  da  Parma,  Sasi>o  Ferralo,  and 
Rubens.  "Hioa^h  his  death  is  not  recorded,  it  is 
presumed  his  artistic  career  is  ended.] 

PFENNINGER,  Henry,  [or  Hkinrich,]  a 
Swiss  painter  and  cinjraver,  Itorn  at  Zurich  in 
1749.  lie  was  a  scholar  of  John  Balthasar  Bul- 
linger,  under  whom  he  passed  five  years,  and  after- 
wards went  to  Dresden,  where  he  had  access  to  the 
Electoral  Gallery,  and  devoted  himself  to  an  ;is- 
siduous  stndy  of  the  works  of  (lie  best  masters,  ]:ar- 
ticularly  Vandyck  and  Rembrandt,  and  became  a 
reputable  painter  of  portraits.  On  his  return  to 
Switzerland,  he  was  engaged  bv  Lavater  to  make 
the  designs  and  engrave  part  of  the  plates  for  his 
work  on  Physio^niomy.  He  was  much  em|doycd 
as  a  (portrait  painter;  and  has  etclied  a  great  num- 
ber of  plates  of  portraits  and  views  in  Switzerland, 
which  are  executed  with  spirit  and  taste.  He  en- 
graved some  of  the  jjortnuts  for  FucssUn's  Supple- 
ment to  (he  Lives  of  the  Swiss  Patttten.  Weiwve 
also  tiie  fuUowutg  by  him: 

A  Kct  of  (cvcnty-tivc  Portraits  of  Illutitriuui  Fcnonages 
of  Switzerland,  accompanied  with  an  abridged  hlMoiy 
of  their  UTf"i  hy  I^onnnl  Mfi.stcr.  1781. 

Th(rt\ -t'"\ir  I'drtraits  of  the  mii-<t  relebrated  Ocmuok 
Foctii,  with  their  chnractcni.  by  L.  Meiiter.  1786. 

A  Mk  at  ax  YiowB  in  BwitUMsad. 

[He  died  in  m^.] 

PHILESIUS,  RiGMANN,  a  German  engraver  on 
wood,  who,  aocoiding  to  Fiapillon,  re8ide<l  at  Straa- 
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PHIL] 

burp  about  tlic  yiar  150"^.  lie  executed  a  set  of 
twenty-live  cuts  of  the  Lik'  unci  Passion  of  our  8a- 
viour,' published  at  Stntsburg,  by  John  Knobiraeh, 
ill  I'/ts.  These  cuts  are  said  to  pxtrptnel^-  scarce. 
[He  \v  ;l><  :ilMj  a  carver  in  wood.  Zani  notices  him 
under  tile  Halm's  Jttfftnan,  Philesiua,  and  PhiUny,  or 
Phillen%  See  a  curious  note  to  vol.  xv.  parte  prima, 
of  his  Enciclopedia  delle  belle  Arti.  See  also  PhU- 
Ifiy,  Anhiii..  ill  Naglcr,  an  engraver,  who  floun'slied 
at  Antwcrji  in  1530,  to  whom  is  aJierii«  <i  (lie  jiritit 
alluded  to  by  Zani;  it  represents  Iwo  Mddiers  and  a 
woman,  and  in  inscribeu  Oheprint  fAntwcrpen  Inj 
mif  P/ttlUnf  (!'■  fiqurimder.    See  Phillery.1 

PIIILli'PE;  Peter,  a  Duteli  entrraver,  who 
flourished  at  the  Hague  about  the  year  1660.  Wc 
have  by  him  a  few  plates  of  portnuti  anil  feitivsls, 
among  which  are  the  following : 

PORTVATTS. 

I,ouiH  Hinrv,  I'rinri'  of  Nxv-nu  ;  T'.  Philippe,  f«e. 
Henry  C'harloK  de  Ik  Tniuuile,  ^ TrcmotuUe,]  rriaoe  of 
TtNOte;  ^fitr  Vandcrbank, 

tOlMECTC. 

fht  AMnUy  of      Smh-OmmmI  of  HoiibBil}  vfUr 

TanuiiH. 
A  fTUid  Fettinil ;  after  tk» 

A  set  of  Mcrn  -inatiin.'' ;  o  fti  r  Vnndf^r  Vc-nne.  ICCO. 

PIIILLKH  V,  an  old  engravt-r  uii  himkI,  by  whom 
we  have  a  middle-sixed  print  representing  two 
Soldier*  standing  before  a  Woman,  who  ia  seated, 
holding^  a  do^  npon  her  lap.  ft  bean  the  following 
in^eri|.tion  in  old  Firinish  characters,  <?3>)cprint 
t'flntttrrprn  bp  ntg  4JI)(lUijg  tir  fignnnitttv, prints 
ai  Autieerft,  hjf  me  PhiUen/,  the  rt;/nn  cutttr.  The 
cut  is  ncHtly  executed,  and  the  hatchings  are  care- 
fully re))resented.   Hnneken  supposes  this  print 

to  he  very  anrienf,  wliieh  it  ajipears  fo  be  firom  tlie 
inscription.    ^See  nok-  to  i'liiLKiiLs.] 

PHILLIPS,  Charles,  an  English  mezzotinto 
eiigraver,  who  flourished  about  the  year  1765.  Wc 
have,  among  others,  the  following  prints  by  him : 

A  B'ly  Imliliiitf  ;i  I'ipeon  ;  nf'trr  Miihi. 
A  W«imjui  jihu  kint:  a  Kowl ;  after  Rctnftrandt, 
The  I'bilo«M<li!irr  ;  (i  fli  r  tlu;  same. 
Thf*  Holy  l  iiiiiily  ;  ufti  i  Parmiqiann, 
Venn*  ami  Ciiiud;  nftn-  Sah  inti. 
IxtMi*  bie«»ui^  JiK.-»b;  ufttr  Sftugnvkfto. 
[And  otfieni,  after  Loulherboury  and  Sir  Joshua  Iteynold*. 

He  was  bom  in  1737»  but  there  is  no  account  of  his 
decease.   The  latest  date  notieed  is  1770.] 

[^PIIILI.TPS,  Thomas,  a  very  eminent  portrait 

ramter.  was  born  at  Dudley,  iu  W  arwickshire,  in 
III'  was  placed  early  with  a  g^lass  painter  at 
Birmingham,  and  came  to  London  in  1790  with  a 
letter  of  introdndion  to  Benjamin  West,  who  em- 
jiloyed  him  on  the  gla^s  paTtitings  in  St.  George's 
chapel  at  Windsor.  1  n  1 7'if2  lie  commenced  an  ex- 
hibitor, with  a  View  of  Windsor  Castle ;  and  in 
the  two  foUowtng  years  he  exhibited  the  Death  of 
Talbot,  Earl  of  Shrewsbnr^,  at  the  battle  of  Cassil- 
Ion  ;  Ruth  and  Nnnmi ;  Elijah  resfnrini^  the  Widow's 
Son;  Cupid  disarmed  by  Euphru^yuc;  and  others 
of  a  like  character.  Afterwanls  he  devoted  himself 
chiefly  to  portrait  painting.  Kotwithstanding  that 
he  had  to  compete  with  noppner,  Owen,  Jadcson, 
Lawrence,  and  Beechey,  he  kept  steadily  ]lrttL^■('s^-  | 
ing  in  public  favour;  and  if  he  had  not  ihv  advan- 
tage of  court  patn)nage,  he  seemed  to  be  the  scleetdd 
painter  for  men  of  genius  and  talent.  In  1808  he 
Dccame  a  member  of  the  Academy?  and  in  1824 
succeeded  Henry  Fiisrli  in  the  professorship  of 
psiinlini,'.  which  oUkt  he  held  till  1832.  On  his 
BpjMtii\tinent  to  the  professorship  he  made  a  tour 
in  Italy,  in  the  company  of  Hilton,  in  order,  as  he  1 


said,  to  enable  him  to  discharge  the  duties  of  the  offic* 
more  efhciently.  He  deiiverad  ten  "  Lectores  on  ibe 
History  and  Principles  of  PaintSng,"  wUeh  he  dttr- 

wards  [luhlislH'd  in  one  volume  (in  1833).  Thes,  In 
lures  arc  clear  and  simple  in  their  style,  and  instruc- 
tive in  substance  ana  arrangement,  es]x?ciallv  in 
those  ]iarts  where  he  gives  an  exposition  of  bit 
views  of  the  principles  of  art.  He  died  April  the 
20th.  1k4.').  As  the  life  of  a  portrait  jKiinter  of  ^n- 
jiraetiee  is  contined  to  hi*  workshop,  the  best  recom 
IS.  perhaps,  an  aecount  of  what  ne  has  produced 
there;  and  if  it  be  found  that  he  was  chosen  In 
persons  dtstingoished  for  talent  to  preserve  tbnr 
likenesses  for  iMeterity,  i(  may  be  rnnclndcd  that  he 
jMjsji.cs.sed  (lualities  superior  to  the  more  faahionsblc 
painters,  wno  owed  much  of  their  employment  to 
the  £&vour  of  acoort.  A  few  of  the  names  of  those 
who  sat  to  him  may  be  found  ineful  hereafter,  ss 
an  a.<;':nmncc  to  jK>sferity  that  they  are  faithful  n  - 
senihlanees,  wittiout  meretricious  acccasuricj.  aiii 
eniU  lli>hnients ;  and  they  will  justify  the  appel- 
lation which  a  foreign  artist  of  great  talent  (Nicaise 
De  Keyser)  bestowed  on  him,  that  of  the  Van  Dvck 
of  England.  The  names  are  given  nearly  in  the 
ehrunologieal  onler  in  which  the  portnuLti  were 
painted.  Lord  Thnrlow,  Hlake  the  jwinter,  (en- 
graved by  Schiavonetti,)  Lord  Hyron  twice,  Count 
Platofl",  tfie  poet  Crabl)e,  Earl  Grey,  Lord  Broughun, 
Sir  Joseph  Banks,  Joshua  Brooltes,  the  reh  hrritfd 
lecturer  on  surgery.  Major  Denhani.  the  Afnean 
traveller.  Lord  Siowell.  Sir  E.  Parry.  Sir  .1.  limnell, 
David  Wilkie,  (now  in  the  National  (ialleiy,)  Sir 
F.  Buidett,  Lord  Lyndhurst,  Dr.  Arnold,  Ae  Ihkt 
of  Sussex,  Sir  Nirliolas  Tindal,  chief  justice  of 
the  Common  Pleas,  Dr.  Shultleworth,  bishop  of 
Chichester  ;  the  portrait.s  of  Sir  Walter  Scott, 
Thomas  Moore,  Thomas  Campbell,  Soathey,  sad 
Coleridge,  for  Mr.  Murray ;  Dr.  Buoktand,  Prolnsar 
Sedgwick,  Davies  riillxrt,  Mrs.  Somennllf.  Mr. 
Hallam  the  historian,  t'raneis  Baily  the  astroiiuau;. 
Faraday  the  elunnst.  Sir  Humphrey  Davy,  and 
many  other  really-  illustrious  characters :  <Hie  of  fail 
laxt  was  a  portrait  of  himself,  an  excellent  Hkeaos, 
which  the  editor  saw  on  the  ea<5el  while  he  »ai 
finishing  it.  In  iHtt-j  he  jiainted  by  stealth,  but 
with  the  connivance  of  Josephiiu',  a  portrait  of 
Na{ioleoa,  which  is  now  at  Petworthi  it  has  bees 
engraved.  Phillips  wrote  many  of  the  articles  ee 
the  fine  arts  in  Recs's  Cyclopa^ia,  and  in  other  pub- 
lications. He  was  one  of  the  great  pronioteni  uf 
thf  >oeiety  called  *«The Aitist^  general  Benevohni 
institution."! 

PIA6GIA,  TB8AMO,  [or  EaAimo  db  Zoacu.} 
This  iminter  wa.s  n  native  of  Zoagli,  in  the  fh  riw 
state,  and  flouriahed  about  ihcyear  li47-  He  \v:iva 
disciple  of  Lodovico  Brca.    In  conjunction  «ith 
Antonio  Semini,  he  painted  several  works  for  the  i 
churches  at  Genoa,  of  which  one  of  the  nxat 
esteemed  was  the  Martyrdom  of  St.  Andrtu.  In 
thiK  line  jiieture,  tiie  ftlvlt  of  Brea  is  disccriiiLlv.  but 
mo<lcn)i>rd  and  embellished;  the  design  is  more  j 
easy  and  flowing,  the  ain  of  the  heads  are  expn»-  i 
sive,  and  the  colouring  is  hanmmioos.  ' 

PIANORO.  SfcMoREUt. 

I'lATTl,  Fhancksco.  This  artist  is  jaiu  by 
Fuessli,  in  the  Appendix  to  his  Lives  of  the  Swl« 
Painters,  to  have  ueen  bora  at  TegUo,  in  the  Va^ 
teline,  in  1690.  He  does  not  acquaint  ns  by  whom 
hi-  was  Instructed,  hut  informs  us  tlu-.t  he  {lainted  S 
great  number  of  altar-pieces  and  pictures  for  the 
churches  and  galleries  of  the  neignbourh«HKi.  aini 
highly  commends  a  picture  of  Cleopatra,  by  hiio,  ia 
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the  {K>i>iiession  of  a  noble  family  at  Delcbio.  [Zani 
savR  he  was  living  in  1690.1 

PIAZZA,  Calusto.  This  painter  wu  a  nattTe 
of  Lodi,  and  flourished,  as  appears  ftom  the  datn 

on  his  picluns.  from  15'24  till  1550.  He  was  one 
of  the  most,  sufcessful  followei-s  of  Titian,  as  is 
manifest  in  his  iuw  picture  of  the  AHsumption  of 
the  Viigui,  at  the  Coli^iate  di  CodogpA,  which 
Land  aMertt  is  worthv  of  the  ablest  (Beeiplie  of  hh 
school.  In  the  church  of  the  Incoronata,  at  Lodi, 
he  painted  three  chapels  in  fresco;  in  one,  he  repre- 
scntitl  the  Mysteries  of  the  Passion ;  in  another,  the 
Life  of  St.  John  the  Baptist}  and  in  the  tliird,  tlie 
Life  of  the  Virgin.  The  extraordinary  beauty  of 
these-  admirable  jirodiictions  is  sufficiently  e8tal>- 
lishetl,  by  its  having  l)cen  for  some  time  beUeved 
that  Titian  himself  had  painted  them.  He  appears 
to  haTe  sometimes  imitated  the  style  of  Giorgione  s 
such  is  his  picture  of  the  Virgin  and  Infant,  sur- 
rounded by  several  saints,  in  tlie  clmrch  of  S.  Kran- 
CC8CO  at  Brescia.  One  of  his  earliest  pictures, 
signed  CaSxhu  Laudentia,  1524,  is  in  the  church  of 
S.  Clementf,  nt  Tlrescia:  his  Marriage  at  Cana,  in 
the  refector}'  of  the  Padri  Cisterciensi,  at  Milan, 
hears  the  dale  of  l.")4r);  and  in  the  Monastery  of  S. 
Maurizio,  in  the  same  city,  are  two  large  pictures 
representing  the  Adoration  of  the  Magi,  and  the 
Baittism  ot  Christ  by  St.  John,  inscribed  with  his 
nunie,  and  dated  1354). 

PIAZZA,  Padrf.  Cosimo.  Paolo  Piazza,  called 
Padre  Cosimo,  was  bom  at  Castel  Fianco,  in  the 
Venetian  territory,  in  1597.  He  was  a  scholar  of 
(ho  vonnfTcr  Pnlma.  althnn<,'h  he  did  not  imitate  the 
btyie  of  that  master,  but  formed  a  manner  of  his 
own,  which,  though  not  distinguished  by  great 
vigour  or  ennvVf  was  pleanng  and  agiceafak,  and 
he  had  aoquirra  considerable  reputation  as  a  pidnter 
of  history,  when  he  became  a  Capuchin  friar,  and 
took  the  name  of  Padre  Cosimo.  He  continued, 
however,  to  exercise  his  talents  as  a  painter,  and 
Yisited  Rome  in  the  jrantificatc  of  Paul  v.,  where  he 
exeented  several  considerable  works  for  the  churches 
and  piiblie  edifices,  parlieularly  a  picture  of  the 
Deposition  from  the  Cross,  in  ilie  Cjuunido^lio,  and 
in  a  saloon  of  the  Palazzo  l^ir^hcse,  tne  history  of 
Anthony  and  Cleopatra.  He  was  invited  to  the 
court  of  Germany  by  Rodolphus  II.,  by  whom  he 
was  employed  some  years,  and  on  his  return  to 
"Venice  was  patronized  by  the  Doge  Antonio  Priuli. 
He  died  at  Venice  in  l€al.  [Zam  places  his  birth 
ten  year;  earlier.] 

PI  A7.ZA.  Cavalierk  Andr>:\.  was  the  nephew 
of  the  preceding  artist,  hv  whom  he  was  iiistnicled 
in  the  art,  and  he  accompanied  his  uncle  to  Home, 
where  he  had  the  adTantage  of  studying  after  the 
great  masterp.  lie  passed  some  years  in  the  service 
of  the  Duke  of  Lorraine,  and  on  his  reluni  to 
Venice  painted  a  large  picture  of  the  Marriage  at 
Cana,  for  the  church  of  S.  Maria,  which,  acctmiing 
to  Lanri,  is  his  most  celebrated  work.  He  died  at 
Venice  in  1670.  [There  is  a  picture  bj  him  dated 
1649.] 

PIAZZETTA,  GiovAXKi  Batista.  According 
to  Zanetti,  this  artist  was  bom  at  Venice  in  1^2. 
He  was  the  son  of  a  sculptor  in  wood,  hf  whom  he 

was  tauc;ht  the  nidiments  of  design  ;  nor  does  it 
appear  that  he  had  the  advantage  of  any  other  in- 
■traetion.  His  first  style  was  distinguished  by  a 
clear  and  brilliant  tone  of  colouring;  out  on  vuit- 
ing  Bologna  he  was  so  struck  with  tne  extraordinary 
effect  of  the  v  i  l-.  of  fluereino.  iliat  he  adopted  the 
vi^nvus  op|)Oi>ition  of  light  and  shadow,  and  the 


lioldness  of  relief,  wliich  characterise  the  pictures  of 
that  eminent  artist,  in  which  he  was  not  entirely 
unsuccessful;  but  his  drawing  is  mannered  and  in- 
correct,  and  the  tones  of  his  colouring  fiitse  and  dis- 
cordant.  One  of  his  best  pictures  is  the  Decollation 
of  .St.  John,  in  the  chim-h  dedicated  to  that  Saint, 
at  Padua.  He  died  at  Vt  nice  in  1754.  [His  pic- 
tures partake  of  the  fluttered  manner  his  contem- 
porar}-,  Tiepolo.  He  is  best  knov'n  in  England  by 
his  chalk  drawings  of  heads,  which  are  not  held  in 
m-eat  estimation.  He  may  be  reckoned  anion^  tlie 
last  of  the  Venetian  painters  of  any  note.  >fiigler 
has  given  a  list  of  engravings  after  his  pictures,  and 
of  two  etchings  by  himself.] 

riCART,  John,  a  French  engraver,  who  resided 
at  I'aris  about  the  year  l(i40.  He  is  supposed  to 
have  l>een  a  pupil  of  Crispin  de  Passe,  as  he  en- 
graved from  the  designs  of  that  master,  and  imitated 
Bis  style,  though  not  very  sticccssfully.  He  ap))ear8 
to  have  been  princii)ally  employed  in  engraving 
ornaments  for  books,  and  a  few  portraits.  We  have 
by  him  a  twrtrait  of  Edward,  infant  of  Portugal,  a 
half-kngtii,  with  emblems.  That  of  Erasmus,  ,1 
whole-length,  standing  in  an  arch,  a  frontispiece  to 
part  of  his  works,  published  at  Paris  in  16381, 
Several  other  book  plates  of  moniuucuts,  &c 

PICART,  Stephen,  [Etiinne,]  called  the  Ro- 
man. This  eminent  artist  was  Ijorn  at  Paris  in 
1631.  He  is  said  by  some  to  have  its-sumed  the  aj>- 
pellation  of  the  Homan,  on  account  of  his  lone  resi- 
dence at  Rome;  others  assert,  that  it  was  to  distin- 
guish his  works  from  thoseof  an  indifl!*rent  engraver 
of  the  same  name.  On  his  return  to  Paris  lie  was 
employed,  with  other  ceh  hrated  artists,  to  engrave 
the  pictures  in  the  king  of  France's  collection.  Hia 
plates  are  sometimes  executed  with  the  graver  only, 
m  the  style  of  Poilly ;  but  he  also  engraved  several 
jjrints,  in  whicli  the  point  is  jjrednminanf.  Ilis 
dmwing  is  not  very  correct,  and  there  is  frequeatly 
a  want  of  harmony  in  the  eflect  of  his  engravings. 
His  prints  are  extremely  numerous,  of  wliich  uie 
following  are  the  most  deserving  of  notice : 

POBTBAITS. 

John  Fnuii  is  Paul  Giindy,  Cartliiud  di-  Ri  tz.  1612, 
Bu»t  of  Cardinal  Fachcncttus ;  after  Morand. 
Mckhutcdcck  ds  Tli«*eiiot^  Ununis  tiaveUsr ;  ^filr  Cltk 

Francis  Tallcmant,  Abl>^  clc  Machreticn ;  aJterNmUttU, 
Andrew  Hrtmean,  I>m*tor  of  (he  Sorbonnc. 
Nicholas  PHvillon,  I(i>liop  of  Alfth. 
Nicholiit  Choart  dc  Bu'-ainal,  Hi>h(ip  of  BfittnTais. 
Claude  lie  lirioti,  l*n  >i(U  ut  nf  tlu'  I'.-irlf 
Pctvr  Loi-Hvi,  Ductur  of  the  Sorboanc. 
Franrcn  Atheiuds  dis  BaebeclhimTt, 
Montcspan. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
'I'lu'  Kccr  Ildino,  with  three  Aiic<l»;  after Atians. 

The  lUrth  of  the  Vinri"  :  n/ffr  (iitidn. 

The  Marria^L'  of  St,  Catlu  nne ;  aft,  r  Curni'iio. 

Virtue  tritiiii])h:ii)t  mir  N'ii  r;  <i tier  tht  same. 
'I  hi'  St  n>uali-'^t  ;  aftrr  (hr  Mimr. 
St.  Cecilia;  aj'ltr  Itomemehino. 
A  Concert  of  Music ;  after  Iht  same. 
The  infant  Jesiu  sleeping,  with  the  Viigin  holding  up 
her  hnt,^r  to  St  Jehu;  csUcd  flie  8ileiies$  effttr  An. 

Caracri. 
The  Holy  Family ;  aflltrr  Palma. 

Thi  Separation  of  6t.  Fetor  and  St.  Paul ;  after  Lan- 

ffdHCO. 

The  Plague  amoni;  the  Philidtincs ;  a  fter  N.  Pou$$in, 

Christ  curing  the  Blind ;  after  the  tame. 

The  Adoratumof  thoi$h«pherd»;  t^tr  the  tame. 

The  MartyidoB  of  St.  Gcrrsb  sad  St.  Ptatus;  i^UrLe 

Sueur. 

St.  Fuul  directing  the  boiiiiiig  Am  Books  ot  tho  Eplw* 
•iana;  qfter  the aame, 
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The  Mort^Tdom  of  St.  Andrew  ;  afitr  Le  Bnm. 
The  Stomnfr  of  St.  St*'phcn  ;  ajier  the  tame. 
The  Adorution  of  the  Alasri ;  a  fter  Courtoh. 
The  Virgin  and  Inf.mt;  <ifh-r  \in/  ('iii//iel. 
St.  Anthony  of  Piniua  luloriiif?  the  intiant  Jetus ;  a/ier 
Vaiidijck. 

He  died  Ht  Amstt^rdam  in  17*21. 

PICART,  Bernard.  This  ingenious  artist  was 
the  son  of  Sfcplicn  Picart.  Lorn  ht  Paris  in  I(i/>3. 
He  was  instructed  in  design  and  engraving  by  his 
father,  and  at  the  aj^  of  sixteen  gained  the  prize  at 
the  Academy  of  Paris.  He  distinguished  hiouelf  as 
a  demgner  ax  well  an  an  engraver;  and  the  great 
nnmlx  r  of  jilatcs  he  executed  from  his  own  com- 
positions, evince  the  fertility  of  his  yeniu*  and  the 
excellence  of  his  tasfi-.  lie  used  both  the  point  and 
the  graver  |  but  in  lu£  lar^r  plates  the  execution 
was  not  eqoal  to  the  drawing.  H»  wmlu  ehiefly 
consist  of  boolc -plates,  and  other  ornamental  en- 
gRivings.  In  1710  he  left  Paris,  and  settled  at 
Amsterdam,  where  he  was  ^eatly  employed  by  the 
booksellers,  and  died  there  in  1733.^  He  engraved  a 
set  of  seventy-eight  plates,  in  imitation  of  the  dillvr- 
enf  sfylps  of  tlie  nul  engravers,  which  were  ]iul>-  ' 
lislied  after  his  death,  in  173)H,  in  one  volume,  en- 
titled Lea  Impmture»  Innocenitt,  The  JbUowing 
are  his  most  esteemed  work^ : 

PORTRAITS, 

Charlei  I  ;  nftrr  Vandvck.  1724. 
CharUx  II.  ;  'iift''r  Kncffer.  17?4. 
J  limes  II.;  n  ftt  r  Ldi  niUit  re.  1724. 
William  111.:  after  i  attder  H'ei  f. 
OcofRC  I . ;  ajfler  KnelUr. 

Edward  llydc,  Karl  of  Clarendon  ;  after  Zomt.  1724. 
William.  Lord  RuwcU  ;  afi^  Knrl/rr.  1724. 
Frwlerick,  Duke  of  ScbomherB ;  after  the  same.  1724. 
Gilbert  Burnet,  Bishop  of  Salisbury ;  after  Hoadly.  1 724. 
Eugene  Francis,  Prince  of  Saroy  ;  afitr  Fan  Selnfptn. 
1722. 

Don  Louiii,  Prince  of  AstariaN. 
John  de  Wit,  Penjuonary  of  Holland.  1727. 
Francis  Peter,  Canlinal  de  Foix.  1713. 
Philip,  Duke  of  Orleans,  supported  bf  KbMm  snd 

Apollo :  after  A.  Coypel.  1706. 
Stepncn  Picart,  fba  Roman,  Engraver  to  the  Kin^. 
Biogerdc  Piles ;  ipie  pinx.  B.  Picart^ec.  aqua forti,  1704. 

SUBJECTS  FROM  HIS  OWX  DE8IONS. 
Til*  Murder  of  tht-  ImuK~(  nt'<.   The  fir<<t  imprca)(ion.<i  are 
before  tiie  crown  w:m  plnerd  upon  the  head  of  I  I  i  rod  ; 
tine. 

A  M't  of  twelve  Prints,  called  the  Epithalainiums :  fine. 
Truth,  the  Rescardl  cf  PhillMcmliy;  a  ThesLi  in  IMnour 

of  Do'tcarte^. 
The  Triuniph  of  Paintintr. 
The  Death  of  the  liUimtsof  Ninho. 
The  Kciwt  of  the  Gttdo  and  thi  Ciewirs. 
A  set  of  Prints  of  the  Annah>  uf  the  Republic  of  Holland. 
Tbs  nnntiqiieees  to  Ceremouin  Bsllglsines,  11  vok. 
172,'?-17t3. 

to  the  Hihie  (if  Vaniir  r  Mairk. 

to  the  Ituman  Antiimitita. 

to  Ovid.  IT.'iJ. 

to  Temple  dc«  Muses.  1733. 

la  Oe  Bistarieal  DietbHuar. 

ST^nJFrTS   .^FTKR  VARfOfS  M  ^SXrKS. 

Time  dircoM  ring  Trutli ;  afl^r  Uw  jjtclui  ci/t^  J'omttin,  iti 

thr  Louvre. 
Au  AlU'gnr)'  on  human  Life ;  after  the  tame. 
Tlic  Arcadian  Shepherds ;  after  the  *an%e. 
Two  Prints  of  the  Muse«,  Calliopp  and  Ttrp'Hrhori? ;  after 

Le  Sueur. 

Abraham  sending  away  Uagur ;  after  Le  Brun. 
The  Discovefy  St  tlM  VwgUKKJ  «f  CslHto;  uJUr  An, 

Caraeci. 

Neptune  calming  the  Sou;  tiftrr  .in.  Coyprl. 

[His  prints  are  said  to  amount  to  1300;  those  above 
ennmerated  are  among  die  best.  His  work  en- 
titled ies  Impotturet  Innocefitrs  is  certainly  the 
most  innocent  imposture  ever  attempted;  uo  ouc 
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with  the  smallest  degree  of  knowledge  of  the  work* 
of  ilie  masters  lie  pretends  to  coimterfeit  can  U-  de- 
ceived by  it.  His  book  illustrations  are  very  plea»n& 
and  add  much  to  the  value  of  the  woiIcb  m  «hu£ 

they  appear.j[ 

PICAULT,  Peter,  a  French  engravor,  Ujrn  a- 
Blois  in  I6>*0.  It  is  probable  that  he  was  a  {*u;.il  of 
Qenud  Aodran,  as  he  copied,  on  a  smaller  scale,  the 
celebrated  Battles  of  Alexander,  fiom  the  phtes 
engraved  hy  that  distinpni.shed  artist,  after  Le  irwn. 
He  alM)  eujin-aved  Honie  {jortraits,  and  the  Visitation 
of  the  Vir^n  to  St.  Elisabeth,  afirr  Carlo  MaraUi. 
This  promising  artist  had  acquiied  considerable  ns 
nutation,  when  death  put  a  stop  to  bia  career,  in 
1711  He  usually  lipicd  his  plates  jp.  Pkmdt, 
Mktemis,  satip. 

PICCHI&NTI,  GlovAKM  DoMEVico,  an  Italian 
designer  and  enigiaver,  bom  at  Florence  about  the 
}'ear  1670.  He  was  taui^ht  the  rndimenta  of  draw- 
ing liv  Gio.  n.ilista  F()t;'„'iiii,a  sculptor,  and  applied 
himstrlf  to  engra^ing,  Iwth  with  the  {loint  and  the 
graver.  In  conjunction  with  Lorenzini,  Motnl^ 
and  other  artists,  he  executed  several  plates  nooi 
the  pictures  in  the  gallerjr  of  Florence.  We  havc^ 
among  otheia,  the  following  piintt  by  ham: 

PORTRAlTt. 
Sebsatiaiio  dd  Piombo ;  after  T^itm. 
Cardiiisl  BentevogUo :  iffi*r  Fantfyek. 
Pope  L«o  X.  with  the  CardinalB  Roasi  and  OisliD  M 

Medici :  after  RnJfacUe. 

SUBJECTS  AFTER  VABIOIS  MASTERS. 
The  Madnana  delta  Seggiola ;  after  Raffaelle. 
ThL-  Virgin  and  inlisnt  Jiv>.u!«.  with  St.  Jolin;  afitr  Jt^ 

( 'araeci. 

The  Tribute  Mooev ;  after  Titian. 

The  Virgin  and  Iiuiuit ;  after  the  »ame. 

Abraham  sending  awuy  luigar ;  after  P.  da  Cortotta. 

[Nailer  enumerates  27  prints  by  him,  of  which  the 
preceding  foniipart] 

PICCINl,  GiACOMO.  This  artist  was  bom  at 
Venice  in  1617,  but  it  is  not  known  by  what  master 
he  was  instnu-ted  in  the  art  of  engraving.  We  h:.ve 
several  plate»  by  him,  executed  in  a  ititl',  ditiagreeable 
style.  He  engraved  a  set  of  thirty  portraits  of  the 
princi]ial  p<iintei>,  of  the  Venetian  school,  for  the 
aeenunt  of  their  Lives,  published  by  Ridolfi,  ia 
164H.    We  have  also  the  following  prints  fay  faimi 

The  Portrait  of  AlcMandro  Farnsss. 
Diogenes,  with  his  Lantern  ;  i^ttf  P.  Libmri, 
The  Holy  FsduIt  :  after  thetamt, 
Judith,  with  1h*  Head  of  HskAnMS  at  her  fbeC;  adir 
TitioH, 

The  HdyFaodlT ;  ^/tsp  IAcsmw. 

fZruii  says  he  operated  in  1689}  the  latest  dale  oa 

his  prints  is  1655.] 

PICCINl,  GuGi.iELMo,  was  the  brother  of  tbe 
preceding  artist,  and  among  other  prints  etched  a 

f lateofaPieti,q/{ei'JRii8efit.  He  nad  a  daughter, 
SABELLA  PicciNi,  who  was  a  nun,  and  engraved  a 
set  of  portraits  of  the  illustrious  personages  of  Italy, 
for  the  CxnrhUta  CelettSp     (i .  B.  Fabri. 

PICC'IONI,  Mattbo,  an  Italian  painter  and  en- 
graver, born  at  Ancona  about  the  year  1630.  Of 
liis  wiirks  a.s  a  painter  Utile  is  known;  but  he  u:i> 
made  a  memlx*r  of  the  Academy  of  St.  Luke,  ia 
165S.  %Ve  have  a  few  spirited  etchings  by  faioii 
among  which  arc  the  follouing: 

St.  Luke  painting  the  VirKin  ;  nfler  Hqffaetk. 

The  Adoration  of  the  Sti<  jduxds ;  o/br!P.  FsmMta 

The  Holv  Family ;  after  the  iam«. 

The  Vir^iin  and  inliuticini,  wifllfitlakB;  A. 

Cnnuusei. 

ThccxpoMogofMssesintbeWatsisortiislTasi  ^ 


A  DICTIONAKY  OF 


Digitized  by  Google 


PICS]  PAINTERS  AM 

[Nagler  says  he  was  bom  in  1615;  and  7:itii,  tlmt 
he  operated  in  IG41.  Hartsch  says  noiliini;  of  the 
date  of  his  birth,  but  gives  a  list  of  2.5  of  liis  ^)rints, 
amone  which  are  two  with  the  date  1041.  It  is  also 
laid  that  he  wrought  in  mosaic.] 

I'lCKAEHT.  P.  [PiF.TER.]  This  artist  was  ap- 
parently a  native  of  Holland.  His  niime  is  affixed 
to  a  M  t  of  coarse,  incfirrecl  eteliinijs.  rejiresiMitiiig 
the  flieht  of  James  11.  from  Kngland,  which  were 
pnb1ttn«d  in  Holland.  They  are  probablv  fiom  Ml 
own  rtcipn*!,  ns  he  adds  the  word  ft  ri(  to  h\s  nnme. 

t Neither  the  time  uf  his  birtli  or  lieatli  are  recorded, 
ot  ho  must  have  been  living  about  I6S8.] 
[PiCOLET,  CoaNELiDS,  a  painter  of  portraits 
una  conTCTsatfoMt  flowrnhed  at  RottCTdam  froni 
about  1670  to  1690;  hi'^  reputation  rest^<  rather  on 
the  circumstance  of  his  havini,'  been  the  first  in- 
BtTuctor  of  Adrian  Vandcr  Wcrf  than  on  anv  jarticu- 
lar  work  that  can  be  with  certainty  ascribed  to  him.] 
PICOT.  VtCToa  Maria,  a  French  engraver,  bom 
at  Abbeville  in  1744.  He  ranie  to  London  nhout 
the  year  1770,  and  engnived  several  plates,  some  of 
which  were  for  the  collecfion  of  Boyncll.  We  have, 
Btnong  others,  the  following  prints  by  him: 

The  Fuur  EvttugeU«t«;  aftfr  Tiuhen*. 
Diana  and  her  Nv  iiijih- ;  <i  ffi  r  ttu  .\tti»r. 

The  Nurse  and  fTlild  ;  nfh-r  Sr/iirlonf. 

A  Tiiiiiii»  Man  lloldin^f  n  I'lutc  ;  nilrr  H.  l.titi. 

Apolln  holdtiifr  u  Hrnnch  of  Laurvl ;  after  S.  Cantarini. 

A  LandM-npe  and  Fisiire*  ;  afltfr  ZueearM. 

Two  8f>a-pusccs ;  ajler  JJ.  Serre*. 

Two  Landm^e^  Monung  iad  Evmingi  i^ter  Bar' 

ralett, 

fHi"!  CDf^T^vings  are  of  a  miseellam  o\is  eharaefer; 
Nagler  has  given  a  li>*f  of  .'5^;.   Uo  (lied  about  IS03.] 

PICOU,  or  PIQUOT,  Robert,  a  French  en- 
graver, who  ftoarished  about  the  year  1630.  He 
CTi graved  rome  platn  after  pictumt  by  Bassano,  in 
a  neat,  but  hkboiired  style.  We  liave  also  several 
frontispieces  and  other  book  ornamcnla  by  liim, 
ftom  hia  own  designs. 

[Aeeording  to  MaroUes,  Robert  Picon  wai  a 
taasne  of  Toon.  He  had  the  title  of  Pentlre  du 
Itoi:  he  visited  Itjilv,  and  remained  some  time  at 
Rome.  Dumesnil  (fescribes  seven  prints  liy  him, 
Vkhich  he  says  are  so  rare  that  the  Abbe  MaroUes 
could  only  collect  three.  The  last,  executed  from  a 
picture  by  Jacopo  da  Ponte,  called  Hassano,  is  the 
best;  the  others  are  evidi  ntly  from  iiisown  desi^'ns. 
They  are  executed  with  a  (irm  point,  and  a  mixture 
of  Uttle  dots,  and  finished  witli  the  gruver.  'J'lie  fol- 
lowing are  the  titles  as  given  bf  Dumesnil,  P.  (i,  F. 
torn.  vi. 

1.  Love  aalc«n ;  7?.  I'icou.  ft. 

2.  Two  rupiiln  carPHinp;  Ji.  rieam.fe,  Romm. 
Z.  Two  Iiiliints;  R.  Ptcou.fe.  Jlpw, 

4.  Three  Infanti;  R.  Picou.  fc. 

6.  Thclittle  Wrwrtler* ;  U.  J'iroiKfeeit. 

6.  Two  couples  of  Infant* ;  R.  I'.  4(r. 

7.  Je«i»  Christ  delivered  to  his  Enemici.  On  the  marfrin 
to  the  left  inacribcd  JacobuM  de  poto  BoMon  puunt, 
R.  Picou  tctUpsit;  and  on  the  right,  Ciartru  formiM 
Crnn  FrimiUgia,  In  a  aeoond  imiirMiiioa,  (Sartrea 
famit  b  mati,  and  MaHHU  EitetidU  nbiitlt«iu-<i.] 

PIC'QUET,  J.  In  Dubrayet's  drawing-book  is  a 
mint  bv  thin  artist,  representing  Juno,  Pallas,  and 
Ycnm,  Half-length  figures.  It  is  executed  with  the 
gmvor,  in  a  liard,  dry  manner,  and  apiK-ars  to  have 
bctii  an  early  attempt  of  this  engraver.  It  iii  in- 
scribed Joan  Picquel,Jl. 

£PICQUOT,  Thomas,  an  engntver  of  goldsmiths' 
wonc,  designs  for  embroidery,  ^masking,  and  other 
omamcnta,  flourished  about  1637.  Domesnil  oon- 


KNGUAVEUS.  [pjsB 

jectures  that  he  was  a  scholar  of  Marin  Lc  Bour- 
geois, painter  and  valet  de  chambre  to  Henry  IV. 
nod  Louis  XIII.,  of  whom  l)ut  little  is  known. 
Dumesnil  describes  fourteen  prints  by  Thomas 
Picquot,  the  first  of  which  is  a  portrait  of  the  afore- 
said Marin  Le  Bourgeois,  with  his  name  and  titles 
set  forth;  the  others  consist  of  unuuueiitul  designs, 
aral)e8(jue  or  moresco,  for  goldsmiths'  and  armourers' 
work,  book  and  other  decorations.  The  portrait  is 
etched  in  the  manner  of  a  painter,  and  is  tile  best 
piece ;  the  ornaments  are  etehed  with  an  extremely 
delicate  point,  and  appear  in  white  on  a  dark  ground, 

as  does  the  monogram  of  the  artist  J^J^,  Zani, 

who  nunka  him  B.  B.,  says  he  operated  ftom  1623 
to  1645.] 

fPlCQUOT,  Henri,  supposed  to  be  tlie  brother 
of  Thomas  Picquot,  was  a  scholar  of  Simon  Vooet, 
at  Paris,  and  flourished  about  1640,  as  «l>pwn  by 
that  date  on  one  of  his  prints.   Bnmesnu  oeseribes 

three  prints  by  him;  the  two  first  after  riiapron, 
etched  with  the  point  in  a  style  analugouji  to  that  of 
Michel  Dorigny,  the  other  from  his  own  design,  also 
with  the  point,  in  a  very  hght  and  spirited  manner. 

1.  The  yonnF  Vinrin  a«ccnding  the  steps  of  the  Temple  ; 
a  eomixi^uioii  of  many  tigurcs,  with  a  glory  of  angels 
and  ctKriibim  aljovc.  In  the  marijin,  on  the  lefl.  i» 
inschln  J  i'hiippnmjntien.^pinxit,  aiid  on  thu  riiiht, 
//.  Putftiiit  ji\ciilit  Cum  Pnuifty-in  Hn/ix.  T]u-  duic 
1640  U  in  tnc  niidillc  at  Ixittom.  'I'Ikti'  i>  a  sikhuI 
imprt^on  from  which  the  inecription  on  the  right 
has  I),  eii  enved,  aad  Cutp^  «x.  amDpmUtg*,  lulNti' 
tuted. 

%  The  Virgin  giving'  tlie  bmu»t  to  the  infant  Jcmis; 
Joseph,  EtiMtlictli,  anil  llie  infant  St.  John  are  intro- 
duci'd.  Although  thin  print  bean*  the  name  of  Cueri- 
n^au,  and  not  of  II.  Pirqnot,  RiimcMiil  h  of  opinion 
th;it  it  i*  by  the  latti  r. 

3.  A  tick  Frog  uttctided  by  ot)irr>  ;  oneuc-t«  mt  a  ]'hy«i- 
cian,  two  apiicar  prayiiii:.  aixither  i»  bringing  a  putinn. 
and  four  fr"K'«  are  d.inring  t')  tlu  toiinfl  of  a  violin.  In 
the  margin  ,irt  »i\  line*  of  Fr<  ih  )i  vnv,  ,  mcrali/ing  on 
the  bnttaliating  prapetunties  of  man.  U.  Picquot Jnten. 

Juy. 

PIEMONT,  Nicholas,  was  bora  at  Amsterdam 

in  l(i.'^}.  and  at  first  passed  mjhh-  time  tnider  Martin 
Saagniolen,  an  obscure  anist,  but  he  alterwardM  be- 
came a  scholar  of  Nicholas  Molenaer.  He  visited 
Italy,  and  improved  his  talents  for  landscape  paint- 
ing, by  designing  the  beautiful  views  in  that  coun- 
try. After  remaining  several  years  at  Home  he 
returned  to  Holland,  where  he  painted  some  views 
in  Italy,  whiclj  gained  him  great  reputation.  His 
landscapes  hear  a  strong  resemblance  to  the  works 
of  John  Both,  and  although  not  equal  to  that  cele- 
brated painter,  his  pictUTCS  are  deiwrvedly  admiTed. 
[He  died  in  1709.] 

PIENE.  A.  Di,  a  French  engraver  of  little  note. 
He  engraved,  nmnnf^  nth(  r  plnr<"!.  n  portrait  of  the 
Duchess  of  .Savuy,  tijUr  HaccluUi,  for  a  Inwk  pub- 
hshed  in  \{\7'1. 

PIERCE,  EowARD,  an  Eoglish  artist,  who  flour- 
ished in  the  reigns  of  Charles  I.  and  II.  He  was 
rminrnt  both  as  a  painter  of  hisfnri-  and  landsrapes, 
and  aLso  excidled  in  arehileetuml  and  j>en,pcclive 
views.  Few  of  his  works  are  now  remaining,  the 
far  greater  part  of  them,  wliich  consisted  of  aliar^ 
pieces  and  ceilingB  of  ehurehes,  being  destroyed  in 
the  fire  of  London,  in  !()()().  LfinMVford  aftrihiifcs 
to  tliis  artist  a  book  of  frieze-work,  iu  tight  plates, 
etched  in  1G40. 

PIEHKE,  John  Baptist  Maria,  [Jean  Bap- 
tists Maait,)  This  artist  waa  bom  at  Paris  in 
1715.  He  went  to  Italjr  when  young,  and  studied 
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mmo  yean  at  Rome.  On  his  rrfurn  to  Paris  hr- 
di!»tiiii^ui<!h<*d  himself  as  a  painter  uf  lii<itor)',  and 
wax  criiployiHl  for  some  of  tiir  imblic  <'(li(irfH,  par- 
ticalarK'  a  large  ceiling  in  the  chapel  of  the  Vii|[in, 
In  St.  Koch,  by  which  he  gain^  gi^t  reputation. 
He  painted  an  admired  picture  of  St.  Xii  liol.iN  nnd 
St.  Francis,  for  tlic  church  of  St.  Suipict-,  which 
ilM  been  engrave  (I  by  Nicholas  Dupuis.  He  was 
made  a  member  of  the  Academy  at  Parii*  and  was 
appointed  princi|>al  i)ainter  to  the  king,  fn  which 
capacity  he  died  in  I"^'-*-  ^^'<'  biivc  by  this  urtist 
several  etchings,  among  which  arc  the  following: 


TlisTlllagsEalnldancati  i^terhkmimAtifH, 
8««ti«l8«ii4i««rHMds:  aiMlelqrbiiii  In  Itnly. 
'  Smw  FlstM  of  flubjeeti  mm  Foatsiiw's  Fshlo» ;  a/Ur 

detifftu  by  Sublryrat. 

rBn<«nn  tiays  he  was  bom  in  1714;  others  say  in 

l7-i<).] 

PIERI,  Stepano.  This  painter  was  a  nntivc  of 
Florence,  and  a  disciple  of  Batista  Naldini.  Ac- 
cnrdini,'  ti>  Ha^Hone.  he  visitnl  Home  in  tlic  pon- 
tificate of  Clement  VI IF.,  and  was  raken  iindi  r  the 

{protection  of  Canlinal  AlcsKandro  Medici,  by  whom 
le  was  employed  in  the  church  of  S.  Pnuisede, 
where  he  painted  some  pictures  of  the  ApoKfles, 
and  the  Annunciation.    In  S.  Maria  in  Vi.i,  is  a 

Bicture  by  him  of  the  Assamption  of  tlie  Virpin. 
[e  at-sistcii  Giorgio  Vasari  in  the  Cupola  of  S. 
Maria  del  Fiore,  at  Florence,  and  painted  for  the 
Palazzo  Pitfi,  the  Sacrifice  of  Isaac,  one  of  his  Ijest 
works.  ['/ r  I  r<|.'i('i-s  his  birth  in  IjI.'J,  and  his 
denfh  in  Ittini.  He  ranks  him  with  the  jininters  of 
mcdiocrily.] 

PIEIlSON,  Christophf.r.  This  artist  was  bom 
at  the  Hague  in  1631,  and  was  destined  by  his  pa- 
rents to  mercantile  pursuits,  ImiI  his  strong'  iiartiality 
for  the  art  induced  them  to  ])erniic  hini  to  indulge 
his  pn>i)cnsity,  and  he  Ijccamc  a  scholar  of  Barto- 
lomeo  Meyburg,  under  whom  he  had  studied  some 
time,  when  he  accompanied  his  instructor  to  Ger- 
many, and  after  an  absenee  of  tim  e  years  returned 
to  Holland,  and  establislied  himself  at  (londa,  where 
he  met  with  immediate  employment  as  a  jKiinter 
of  history  and  portraits.  Notwithstanding  the  re- 
putation he  hatl  acquired,  the  encouragement  given 
to  tlie  ]iictnres  of  Leemens,  u  jiainter  of  dead  t^ame, 
guns,  powder-horns,  pouches,  &c.,  induced  him  to 
aidopt  similar  subjects,  in  which  he  not  only  sur- 
passed his  model,  but  has  tierhaps  scarcely  U'en 
equalled  in  that  branch.  He  usually  represented 
those  objects  on  a  white  ground,  prndiicin^'  a  sur- 
pnsinfT  and  illusive  effi^st.    He  died  [at  Gouda] 

in  iri4. 

PIET.  This  artist  was  a  native  of  the  Low 
Countries,  and  flourished  about  the  year  IGOS.  He 
eni,'raved  the  plaleN  fur  a  work  entitled  J.r  Manie- 
ment  ttAnnet  de  Aiiuiau,  &:c.,  by  Adam  Y.  Brien, 
published  in  1608.  They  are  veiy  indifferent  ex- 
ecuted. 

PIETERS,  John.  This  painter  was  Iwm  at 
Antwerp  in  I'ld/,  and  was  a  scholar  of  Peter 
Kykens,  an  historical  painter  of  some  eminenee. 
He  eame  to  Enghtnd  in  1 68S,  wlien  lie  ma  cightiLn 
years  of  age,  and  finding  no  employment  for  a 
painter  of  history,  he  ollered  his  services  to  Sir 
(io<lfiey  Knelli  r,  who  employed  him  to  paint  the 
draperiei$  and  back-grounds  of  his  portraits.  He 
excelled  in  copying'  the  works  of  Rubem.  He  died 
iu  London  in  172/. 

PlGNfe,  N  icuoLAS,  a  French  engraver,  born  at 
Chalon  in  and  is  s.iid  to  liave  U-en  a  laipi!  of 

Bernard  PicarL  Wc  have  by  this  ai'list  a  few 
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plates  rxc-cuted  With  the  gram,  among  wfakfa  are 

ihe  following : 

The  Virgin,  with  the  Infant  olccping  in  a  rradic,  vith 
St.  John  standing  by  her  Hide,  attended  by  fuur  aag^; 
u/tcr  F.  'IWcuani ;  for  the  Cnutat  coUwtion. 

The  Wamsii  ot  Caosaa  kneelmg  at  th«  f»st  «C  Cl»iit{ 
o/lw  Jim.  Caneei. 

He  appears  to  have  been  in  Fn;?land,  as  then-  i>  a 
portrait  with  his  name,  of  Richard  Fiddes,  B.  D., 
orehxed  to  his  Divinitt/,  dated  171^  [Zani  and 
Nagler  say  he  was  bora  in  i700;  but  aa  be  oi' 
graved  the  portrait  of  Fiddes  in  1718,  and  pubhthed 
ninety  headii  from  the  Cartoons  ii|I7!23,it  maybe 


conjectured  there  ii>  a  miaUtke.j 

PIONONE,  SiMoNE.  This  painter  was  bom  at 
FlOTene^  aococdiim  to  Qretti,  in  1614.  After  beqg 
imtrueted  in  the  elements  of  the  art  by  Domenioo 

Cresti,  called  Passignano,  he  Ijocame  a  scholar  of 
Francesco  Furini,  of  whom  he  was  Uie  most  distin- 
guished disciple.  He  afterwards  ^'isiled  Venice, 
where  he  improved  his  style  of  colouring  by  stw^- 
ing  the  worltfl  of  Titian  and  Tintoretto.  On  \m 
return  to  Florence  he  painted  several  pietures  for 
the  churchef.,  (jf  w  liicli  the  nu)»t  iidmiretl  aru  the 
pictures  of  St.  Mii  luiel  discomfiting  the  Evil  Spirit, 
m  the  church  of  the  Nonaatat  and  S.  Luin  d» 
tributing  his  Wealth  to  the  Poor,  in  8.  Fwildta. 
He  also  excelled  in  painting  subjects  of  tlie  f.if>le, 
which  he  sometiuieii  treated  with  an  unwarr.mtable 
licentiousness.    He  died  in  1608. 

PILAJA,  Paolo,  an  Italian  ennvver,  who  Ham^ 
ished  at  Rome  about  the  year  if^.  He  executed 
a  set  of  plates  for  ri  book  enlillt-d  Sfi,ri\i  rl!  J'>!frn<i. 
by  the  Aubate  Adami,  with  a  i-ortrait  of  the  author, 
ji'ublished  at  Rome  in  I7<17-  hafe  alao^  amonK 
others,  the  following  prints  by  him : 

The  Portrait  of  I'll (w  D.  iir.iiet  XIII.  ;  a/ttr  BnufJii. 
Thi  Martynlom  <if  St  Fi  lU  li  ;  nlli  r  S.  (  I'lira, 
A  Mu  icli- «  nuiL'tit  t>y  S.  'I'ldTibin  ;  nftrr  tin  stunt 
St.  Lilicruli',  «itlt  t«(i  Chililrell  ;  nfUr  Ok  sanir. 
The  Statue-  of  tht>  Propbia  iiiisis  ;  af  ter  the  acutptunhf 
Ay.  Comachini,  in  St.  Petcr'«at  Komsw 

[He  flourished  from  1727  to  1"47.] 

[PILGRIM,  Joii?f  Ulhic,  an  ancient  engraver  on 
W  ood,  and  supposed  to  1m'  th«_'  inventor  of  en;^T^i\ iiii: 
iiirhtiirv-f-curo.  There  is  no  certain  acoount  of  luffl, 
nor  of  the  time  in  which  he  operated.  He  nuikcd 
his  prints  w  ith  two  pilgrims'  staves  crossed,  between 
the  letters  J?  V. ;  but  whether  this  is  in  allusion  to  his 
name  is  not  satisfactorily  ascertained.  The  Krenrh 
writers  call  him  Le  Mnitre  muc  bourdon*  CroisiL 
Bartsch,  P.  G.  torn,  vii.,  has  described  ten  prints  by 
him,  of  which  the  follow  int;  arc  the  subjects  : 

1.  C'hri«t  on  th«  Crow,  with  the  Masdaleae  kneeling  >t 
thi?  foot,  sad  ths  VilgiHBBd  St.  Xsoa  SlBBdiBf,«Bsm 

I  IK  h  iride. 

2.  TU.  ViigiBsntBdmaa«d«i,witfcfheIn&at«akB 

.1.  The  Virjfin.  half-lcnjrth,  with  the  Infant  in  her  arm*. 
4.  Sr.  Jrrnmf>  in  the  I)i>«c'rt.  with  s  book  ia  one  kaad, 

and  ;i  stiiiK'  in  the  other. 
^.  bL  i>t'hmUun  tied  to  a  tm:. 

<>.  A  Death's  Head  t>een  in  front,  in  a  niche,  witktlK  Wf 

srrrptinn,  Mundanae  foelicUalit  yloria, 
7.  Tln^hr  and  the  dead  body  of  I*yT«mu»,  with  aa  iatcrip' 

tioii.  Quid  Ventu  in  tenia  pottit,  Stc 
^.  nri>h«iuciisnuiag  thoBmtei:  uueriptuB,  Orpkem 


mil 

Wvow,  Li  tiimouK  Archer  of  Gicte,  dsUvieiiiig  U(  Sua 

IriMu  a  nnui>tr«ui  Serpent. 
10.  A  M  iirn-ir  un  horsehnck,  armed  es^i*fio,  smbb* 

(1  hy  a  11  ajlKrtlirr  on  fwt. 

l""or  other  m;n)(s  by  tliis  masler.  nee  lii  uUtot,  I/tti. 
den  Mniiof/numiie*,  Part  II.  No.  28/. 3.] 
PILLEMENT.  John.  This  artist  was  a  native 
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of  Fnuice,  and  resided  some  time  in  London,  about 
the  year  1760.   He  painted  a  few  pictarra  of  land- 

Acnjies  and  fancy  suhjorts,  which  were  conipnsefl  and 
coloured  in  a  theatrical,  gaudy  Rtylc ;  but  his  chief 
employment  was  in  making  drawings  of  aadSar  sub- 
jects»  wliidi  wm  finiatied  with  great  neatness  and 
wboor*  Seveval  of  hia  deriens  have  been  engraved 
liv  Conot  and  Ravenet.  He  etched  himself  a  few 
|MateB  of  flowers,  &c.  [Pillement's  works  are  chicHv 
in  water  or  hodj  colours ;  the  subjects  are  well 
known  by  the  nnmerous  engravings  that  have  been 
inade  of  them,  a  nroof  that  thcv  were  popular  in  his 
tinii'.  Some  of  tncm  had  the  honour  of  being  done 
by  Woollef,  Ma«!on,  Elliot,  and  other  eminent  en- 
gmven.  IK-  very  industrious,  and  lived  to  a 
great  age.  It  is  said  that  he  died  at  Lyons  in  IHOS, 
at  the  age  of  80 ;  but  some  sav  a  yr;ir  or  two  later, 

at  thf  -AiZf  nf'M).] 

PIL()TT(),  (iiROLAMo.  This  artist  wasanative 
of  Venice,  and  flourished  about  the  year  1 590.  He 
was  a  scholarof  the  younger  Palma.  antt.  jicenrdtng 
to  Zanoiti,  a  faithful  follower  of  his  styli-.  Unc  of 
his  admirtnl  porformniici-s  is  n  jiictun'  of  8.  Biagio, 
at  the  great  altar  of  the  Fragtia  at  Rovigo ;  but  liis 
most  celebrated  work  is  a  large  picture  in  the  *;r;ind 
salo'iri  m  the  ducut  nalacf  at  Venice,  reprcseiiting 
the  C't  renioiiv  of  the  ftlarria^'c  of  the  Adriulic  by 
til    ] )  -  .    [Zani  places  his  death  in  1649.] 

PILSKN,  Francis.  This  artist  was  bom  at 
Ghent  in  1676.  He  studied  painting  and  engraving 
under  Robert  van  Audenaerde.  We  hav^  among 
others,  the  following  prints  by  him : 

The  Virgin  and  infant  Jesus ;  after  Rnbemit, 
The  Conmsioa  of  St.  Bavon ;  afUr  the  tamt. 
The  J udf^ent  of  Midas ;  after  the  tame. 
The  Martyrdom  of  St.  Blaizi- ;  afli^r  (i.  dt-  Cmyrr. 

[He  was  living  in  1744,  There  is  a  print,  not  men- 
tioned bv  Nagler,  of  St.  Francis  after  JhAmi,  in- 
scribed F.  PUten,  Sculp.  G.  1770.  [Uyyl) 

PIN  AS,  John,  a  Dutch  painter,  bom  at  Haerlem, 
according  to  Descamps,  in  I.VJ7.  It  it  not  known 
under  whom  he  learned  the  rudiments  of  the  art, 
bnt  he  travelled  to  Italy,  in  company  with  Peter 
Lastman,  where  he  studi'ed  some  years.  On  his 
return  to  Holland,  lie  distins^uishwl  himself  as  a 
painter  of  historA-  and  jiortraits.  Of  liis  histurieal 
productions,  one  of  the  most  esteemed  was  a  picture 
in  the  great  church  at  Haerlem,  of  Joteph  and  fall 
Brethren,  wliich  is  spoken  of  ns  a  work  of  consider- 
able merit.  [Xagler  say«;  tliat  Jan  J'iiutsyvas  bom 
in  \')70 ;  tliis  would  make  him  eleven  years  older 
tban  Peter  Lastman,  and  the  date  in  the  text  would 
make  him  his  junior  by  sixteen  years.  Rembrandt 
was  the  scholar  of  Pcfcr  La.'^tman.  and,  it  is  said, 
imitated  the  ^tylu  of  I'iiiiui.  In  1623  a  landscape 
with  the  stor)'  of  Salmacis  and  Hcrmaphroditus,  by 
ian  Pinas,  was  engraved  by  Magdalen  Passe^  a 
proof  that  he  was  then  eminent.  It  mnst  be  eon* 
fe^sed,  however,  that  there  is  much  uncertainty  re- 
specting the  birth  of  both  Jan  and  Jacob,  oh  ihey 
arc  frequently  confounded  with  eaclj  other.] 

PIXAS,  Jacob,  was  the  younger  brother  of  the 
foregoing  artist,  bom  at  Haerlem  about  the  year 
1601.  He  was  instructctl  in  the  art  by  his  brother, 
whose  style  he  imitated,  but  never  rose  above  medi- 
ocrity.   [See  preceding  note.] 

PINCHARD,  P.  Thn  artist  is  said  by  Mr. 
Stmtt  to  have  mided  at  Genoa,  about  the  year 
16^7-  w  here  he  engraved  several  book  plates. 

PIN'K,  John.  To  this  gentleman,  who  was  a 
native  of  Bnghmd,  and  a  man  of  letters,  we  are  in- 
debted for  seTeml  splendid  and  interesting  works, 


for  which  he  engraved  many  of  the  plates.  The 
{irincipal  of  them  are  the  ceremonies  used  at  tlie  re- 
vival of  the  order  of  the  Bath,  by  King  George  I.; 
the  prints  from  the  tapestry  in  the  House  of  I^rds, 
representing  the  Destruction  of  the  Spanish  Ar« 
mada;  a  suix;rb  edition  of  II  orace,  tile  text  en- 
graved, and  ulustrated  with  ancient  ljas-relief«  and 
gems.  Tile  Pastorals  and  (ieorgics  of  Vir^l  were 
published  by  liis  son,  after  his  death,  ornamented  in 
a  similar  manner,  with  a  printed  type.  Mr.  Pine 
also  engraved  a  few  portraits,  among  which  are  an 
ctchini;  of  himself,  and  a  me/.zotinto  bust  of  Mr, 
Garrick,  (,ikcn  from  a  Crusf.    He  died  in  1756. 

PINE,  RoBRaT  Edge.  This  artist  was  bom  in 
London  about  the  year  1742.  It  is  not  known  by 
whom  he  was  instructed,  hut  he  qnincd  the  premium 
for  the  iiest  historic  detiigti,  given  by  the  Society 
for  the  Kiicouragement  of  Arts,  &c.,  in  1760^  and 
again  in  1762.  He  afterwards  practised  as  a  poi^ 
trait  painter,  and  was  eonstdrned  a  lespeetable 
rolnunst.  In  \7^'l  he  exhibited  a  scrie<?  of  pictures 
of  seeiient  from  SlKtksjM'are.  He  afterwards  went 
to  America,  w  here  he  died  in  1790.  [Nagler  says 
he  was  bom  in  and  died  in  1795.  His  prin- 
cipal works  ane  subjects  from  Shaksfieare,  and  the- 
atrical portraits,  which  have  heen  engraved  Ly 
M'Ardell,  V.  Green,  C.  Watson,  Aliamet,  Lomax, 
and  Dickinson.] 

PINEDA.  Anto.nio  Paan  db,  a  Spanish  paint- 
er, bora  at  Seville  about  the  year  1640.  He  was  a 
scholar  of  Murillu,  whose  style  he  followed  with 
considerable  success.  There  are  several  of  his 
works  in  the  churches  and  convents  at  Seville, 
which  bear  testimony  of  his  bein^  an  able  disciple 
of  that  distinguished  artist.  [This  should  be  Fran- 
n\t  o  Perez  ae  i*in«/«  ,•  ' Antonio  lived  alx)ut  100 
ycfirs  jireviously.  The  one  flourished  in  1564,  the 
other  in  lf)73.] 

PlNELIil,  Antonia.  According  to  Malvasia, 
this  lady  was  a  native  of  Bologna,  and  was  instruct- 
ed in  the  art  hy  Lodovico  Caracci.  She  painted 
some  picturtb  fur  the  churches ;  among  others,  the 
Guarnian  Angel,  in  S.  Tommaso ;  and  St.  Philip 
and  St.  James,  in  the  church  dedicated  to  those 
saints.  But  her  most  cek-bnited  ^KTformance  is  her 
picture  of  St.  John  the  Evangelist,  in  the  Annun- 
ziata,  painted  from  a  design  of  Lodovico  Caracci. 
She  died  in  1640.  [She  was  ealled  Antonia  Set- 
tucd-Pinelli.  Her  maiden  name  was  Pinelli,  but 
she  married  Giambatista  Bertucci.  Zani  places  her 
dealli,  and  that  of  her  husband,  in  1644.] 

[PiN£LLl,  Babtolombo,  an  eminent  Italian 
painter  and  eteher  of  recent  times,  who  resided 
chieny  at  Rome,  and  whose  efchinps  of  Roman 
lualory,  and  Italian  maniarii  andeusitunies,  are  very 
generally  known.  His  etchings  of  these  subjects, 
and  of  views  of  the  environs  of  Rome,  with  groups 
of  banditti,  amount  to  more  than  two  hundred.  He 
also  en^^raved  after  other  arti.sts.  Ills  drawings  in 
chalk  and  in  water-coiours  are  much  csteemetl  for 
the  ver>'  spirited  style  of  iluMr  execution.  His  etch- 
ings arc  bold  and  free,  and  there  is  great  vivacity 
in  his  figures,  though  in  some  respects  they  resem- 
ble  the  ancient  hasxi  rilu  n.  Tlie  works  by  which 
he  is  best  known  to  foreigners  are,  Istoria  dtifli  Im- 
perilori  inventata  ed  incim  in  cento  rami;  Sateolta 
di  Qntnmi  jriUmntchi  !  Nttova  MaocoUa  di  cnmuMla 
Cbttumi  piUor^tchi  :  Ittorica  Onea,  with  tOO  etch- 
in::,'s  ;  htm  id  niintaiut,\'i'l  i  \v\\'m^s\  Illustratuin^  f'l 
VtnjH,  Dante,  and  Ta»»u .  and  bome  others,  of  w  iiich 
the  plates  were  brought  to  England,  and  printed  here. 
He  also  engraved  the  fiesooes  painted  by  Pintu- 
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riccliio  in  flic  flomc  of  St.  Maria  Matjf^'ore ;  the  il- 
lustrations of  the  Life  and  Miracles  of  St.  Francis  Hi 
Paula,  after  Marco  da  Fiienza  andother$  ;  the  friczt-s 
bv  Giiiho  Romano  in  the  Famcsina;  PicturcHijuc 
Views  of  TivoU,  Arc.    He  dic<l  at  Rome  in  18115. 

I'lNO,  Mahco  da,  [or  M  vhto  da  Siena,]  was 
bora  a:  fciietia  about  the  year  1520,  and,  according 
to  Biiclione,  received  his  earliest  instniction  in  the 
school  of  Domenico  Beccafumi,  called  Mecherino, 
and  afterwards  Ktiidied  under  Daniele  da  Volterra. 
Baldinucci  places  him  among  the  di.sciplcs  uf  Hul- 
das&are  Pcrusd.  It  it,  however,  univt  i>ally  ai^rct'd 
that  he  Rtudicd  «mie  dmc  at  Rome,  where  he  m 
stated  by  Lomazzo  to  have  profited  by  tin-  lessons 
of  Michael  Angelo  Buonaroti.  He  paintid  sonic 
pictures  for  the  churches  at  Home,  of  which  one  of 
the  mo8t  esteemed  w  as  a  (h  ad  Christ,  with  the  Vir- 

S'n  and  St.  John,  in  8.  Maria  di  Aracn  li.  But  the 
eatfp  of  his  fame  is  Naples,  where  lu-  established 
himself  in  I  j(ii).  During  a  residence  of  twenty- 
seven  years,  lie  decorated  the  priiicipal  churches 
with  several  of  his  finest  works,  which  are  particu- 
larly described  bv  Dominici.  Of  these,  the  most 
celebrated,  and  wfiich  he  himself  esteemed  his  best 
performance,  is  a  Dejiosilion  from  the  Cross,  in  tlic 
cluirch  of  S.  Giovanni  di  Fiorentini,  painted  in  ir)77- 
In  tile  same  church  is  a  fine  picture  of  the  Annun- 
ciation. His  Assumption  or  the  Virgin,  and  the 
Adoration  of  the  Magi,  in  the  chnrcn  of  S.  Scvc- 
riuu,  are  considered  auiong  the  linest  w  orks  of  art  in 
that  city,    lie  died  in  1587. 

PINSON,  Nicolas,  was  born  at  Valence,  in  the 
department  of  Drome,  about  the  rear  1640.  He 
studied  at  Rome,  where  lie  icmaincn  a  cnn«idcrab!c 
time,  and  imitated  the  manner  of  I'ielro  da  Corto- 
na.  Scarcely  anytliintr  more  of  his  history,  or  of 
his  work8,  is  known,  exceiit  that  Codemam  has  en- 
graved his  picture  of  Tobit  and  the  Angrl,  which 
was  in  the  collection  of  Boyer  d'Aguilles  :  and  that 
he  etched  two  jirints,  a  dead  Christ  and  the  As- 
fiunipiion  of  the  Virgin,  which  are  b«)th  of  extreme 
rarity.  The  rtrst  is  marked  N,  P.  In. and  tlie  se- 
cond A'.  Pinson.  Inuent.  et  Scuip. 

PINSSIO.  This  .nrtisf  is  mentioned  by  Mr. 
Strutt  as  the  engraver  of  a  few  portraits.  He  lived 
atx)ut  the  year  1750.  [Sebastian  Pinssio  was  born 
at  Paris  in  1721,  and  engraved  in  1755;  after  which 
Year  there  is  no  account  of  hira.} 

PlNTrRirciTIO,  RETtVARDiNO.  Thispainter 
was  born  ul  I'erngia  in  I4.")4.  He  was  a  scholar  of 
Pietro  Pcrugino,  wliom  he  assisted  in  many  of  his 
principal  works,  both  at  Rome  and  Perugia.  Va- 
sari,  with  hiaunoal  prejudice  and  paitiaUty,  s|i(  nks 
in  less  favourable  terms  of  the  talents  of  tins  artist 
than  he  deserves.  Thouffh  he  hnd  somewhat  of 
the  dryness  of  his  instructor's  design,  .and  retained 
too  much  of  the  tawdrv  style  of  gilding  ia  bis  orna- 
ments  and  draperies ;  lie  is  expretnire In  the  ain  of 
his  heads,  ^aceful  in  his  ntfittidps.  and  magnifirpnt 
in  his  architecture.  lie  lived  in  habits  of  intimacy 
with  Rnflhelle,  when  that  great  artist  frequented  the 
Kchool  of  Perugino,  who  ia  supposed  to  nave  asaist- 
cd  him  in  hie  moat  importsnt  work,  in  the  library 
of  the  Dome  at  Siena,  where  he  has  represrnfed.  in 
ten  compartments,  the  must  menturuble  evcnUi  uf 
the  Life  of  Pope  Pius  II,  Raflaclle  is  supposed  to 
have  designed  and  prepared  the  cartoons  for  the 
greater  part  of  them ;  and  them  ia  a  grace  and  de- 
gance  discernible  throughout  which  are  the  rharac- 
tcriatics  of  that  illustrious  artist.  In  his  picture  of 
S.  Lorenzo,  at  the  Franciscans,  at  Spello,  is  a  figure 
of  the  infant  John  Baptist,  which  is  believed  by 
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some  to  have  lieen  designed  by  Raffaelle.  He  ex- 
celled in  ijerspective  and  grotte»<]ui-  oniaments,  and 
deeoratea  one  of  the  loggie  of  the  Vatican  with  ar- 
chitectural views  of  the  principal  cities  of  Italy. 
Some  of  Ids  most  esteemed  fresco  works  are  in  the 
Doni<-  at  Spello,  where  he  has  rcjiresented  the  An- 
nunciation, the  Nativity,  and  Chnst  disputinx  with 
the  Doctors.  This  artist  was  remarkable  nr  hii 
avarice,  and  his  death  is  said  to  have  been  occa- 
sioned bv  a  very  whinuical  circumstance.  He  was 
employed  to  paint  an  altr.r-j>iece  for  the  church  of 
the  Franciscans  at  Sieua,  and  was  accommodated 
by  the  monks  with  an  apartment  to  paint  in.  Iron 
which  they  had,  for  his  belter  accommodation,  rt- 
moved  every  thing  except  an  old  chest,  w  hich  aj^- 
j>eared  to  lie  in  so  fragile  a  state  'ti,!  i:  wa.-.  niH 
judged  t»afe  tu  displace  it.  The  painter,  who  was 
not  less  remarkable  for  peevisbneu  tliatt  cupidity, 
insisted  on  its  being  taken  away,  and  on  their  en- 
deavouring to  move  the  box,  it  fell  to  pieces,  when 
a  discovery  waa  made  of  several  hundred  piect^  eit 
gold,  which  had  been  long  concealed  in  it,  unknomt 
to  any  person.  His  cha^n  and  disappointment  at 
not  being  himself  the  finder  of  the  trcasnre,  w 
strongly  atTccted  him,  that  he  only  survived  the  ac- 
cident a  few  months.    He  died  in  I.")!,}. 

^The  kindness  of  Pinturicchio  to  Raphael,  and  the 
diiceniment  which  he  evinced  in  selecting'  wyomig 
an  artist  to  1r'  his  coadjutor  in  jiainting  the  memor- 
ahle  events  in  the  life  of  Pins  li.  in  the  liLrar}- of 
the  Diiomo  at  Siena.  h;is  o]K'rated  most  injurioiwly 
to  his  reputJiiion.    Most  writers,  from  Va^ari  tolhic 
nreient  time,  have  ascrilx'd  all  that  is  excellent  ia 
nis  works  to  the  hand,  or  the  mind,  of  his  highly 
giftcd  and  cherished  friend.    If  Raphael  did  notal- 
togeilier  paint  the  pictures,  he  made  the  designs; 
if  they  are  compelled  to  allow  Pinturicchio  a  large 
share  in  the  execution,  they  select  the  most  gnue- 
fnl  figures  and  attriliute  tlieni  to  Raphael  ;  nay,  in 
pictures  on  which  they  were  not  jointly  engaged, 
if  the  drawing,  or  expression,  ho  a  relineim  tit  on  the 
manner  of  I'erugino's  school,  then  it  must  be  by 
Raphael  and  not  br  PintUfieefaio.  Pinturicchio 
was  Raphael's  senior  by  thirty  years,  and  if  he  had 
not  acQuired  a  great  reputation,  would  uui  have 
ifcen  selected  hy  Cardinal  Piccolomini  to  execute  so 
great  a  work  as  that  of  thc'illustrationB  of  the  Life 
of  his  uncle  Pius  1 1.    It  would  argue  great  modertf 
and  self-denial  on  his  part  to  devolve  on  another, 
who  might  be  ctmsidered  liii>  pupil,  the  honourablr 
task  of  making  the  designs;  and  a  rare  instance  of 
artistic  condi^ceusioo,  to  allow  a  young  assistant  to 
make  alterations  in  the  drawing  of  the  fignrc*  by 
his  principal.     Not  only  have  writers  aetnrtrv! 
from  Pinturiechio's  merit  as  an  artist,  but  ihcy  han 
vilified  his  moral  character  by  accusing  him  of  be- 
ing remarkably  avaricious.   The  tale  of  Uie  otd 
clwst  is  very  amndng,  though  the  nsaU  of  tlie  di*- 
eovcry  i^  said  to  have  been  so  serious  to  Pirttinr- 
chio;  but  he  is  not  the  only  one  to  whom  it  hu 
been  applied.    He  was  called  //  SortittrhrK.  (  j^Tf-hf 
era  piewio  « tondo^J  because  he  was  little  and  corpu- 
lent; in  fiuniliar  laognsge,  a  little  punchy  inaa. 
This  h.is,  probably,  been  mistaken  for  'St»rt/«/o,  and 
he  ha.s  l«.-eu  stiguiatizcd  a^  being  veiy  avaricioos. 
The  charge,  however  it  may  have  originated,  is  not 
supported  bv  any  writer  of  credit.   >A^ith  regud  to 
the  time  of  nil  death,  it  may  be  observed  that  Zui 

savs  he  operated  in  f.')27.1 

i'lNZ,  [or  I'lNTZ,]  John  Ci  uKot.  This  artist 
is  supposed  by  Mr.  Strutt  to  have  l>een  a  native  of 
Germany.'  He  is  said  to  have  been  ciiiclly  employ- 
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vilhy  tile  boolxRcllcrs,  for  whom  liu  engraved  several 
prinu,  in  the  style  of  thotic  which  ornament  the  nu- 
maom  pnblicatioin  of  Vaitder  An.  He  en^vcd, 
smon^  others,  an  emblematical  print,  in  honour  of 
the  King  of  France,  after  P.  Deeker.  (  He  was  an 
eneraver  of  Augsburg,  and  died  in  1 7i'u,  nt  the  age 
of  70.  The  embleomticia  print  after  P,  Docker  u 
entitled  OftUos  uad  GennaBuii.1 

PIO,  Giovanni.   SerBov  ATTi. 

PIOLA,  Prllkoro,  was  horn  ;U  Genoa  in  1GI7- 
It  ia  not  said  under  whutn  Ik-  studied ;  bat, althm^gh 
the  world  was  deprived  of  his  talents  at  the  prema- 
ture age  of  23,  as  Lami  informs  ns,  by  the  villany 
of  some  one  jenlnus  of  his  extraordinary  genius;  a 
Madonna,  painted  by  him,  wliich  was  in  the  collec- 
tion of  the  Marchese  Bri^ole,  was  judged  by  Fran- 
Mschiiii  to  have  been  painted  by  Andrea  del  Sarto; 
and  his  picture  of  8.  clogio,  in  one  of  the  chnrehes 
ofGenOBiWas  mistaTcen  liy  Minp*  for  a  work  of 
Lodovico  Caracci.  He  aspired,  however,  to  a  higher 
flight  tlian  that  of  an  imitator,  and  would  have 
reached  a  transcendent  rank  among  the  ablest  art- 
ists, if  he  had  liecn  |»ermitted«  longer  career.  He 
died  in  1640. 

PIOLA,  DoMF.Ntco,  was  the  younger  brother  of 
Pellegro  Piola,  bom  at  Genoa  in  1628,  and  received 
his  first  education  in  the  art  from  his  brother.  Af- 
ter the  death  of  his  instructor  he  became  a  scholar 
of  tiiiivaiini  Dur.K  iiieo  Cnpellini.  In  conjunction 
with  Valerio  Ca^tetii,  he  executed  some  works  for 
Hut  public  edifices  in  Genoa  and  the  state,  and  for 
some  time  aKaclied  hiniself  to  the  style  of  tlial 
painter.  His  ideas,  for  tlie  most  part,  are  not  with- 
ont  beauty,  tliongh  he  is  not  very  sueces.sful  in  the 
conduct  of  the  chiaro-acuro,  and  the  character  of  his 
desi^  is  occasionally  heavy  and  inelegant.  He 
emulated  the  style  of  P.  da  Cortnnn,  in  the  lu^itre 
of  his  colouring,  in  the  splendour  of  his  eoniposi- 
tions,  and  his  uncommon  facility.  He  was  parti- 
cularly happy  in  the  representation  of  children, 
which  he  designed  ftmn  the  easts  of  Fiammingo. 
One  of  his  most  esteemed  works  is  the  Miracle  of 
St.  Peter  at  the  gale  of  the  Temple,  at  Carignano, 
which  is  not  degraded  by  its  vicinity  to  an  ad- 
mirable picture  ay  Guercino.  He  died  in  1703. 
[Bartsch  sa^  that  ne  etched  somedmes  in  the  man- 
ni  r  of  C'attujlionr,  sometimes  af  Biwaino;  and  that 
his  design  showed  more  ta&te  than  lirnmess.  He 
describes  five  of  his  etchings  ;  two  Nativities  ;  the 
Virgin  on  a  throne  with  me  in&nt  Jesus  on  her 
knees,  and  8t.  John  hneeling;  Paris  holding  the 
Apple;  ;i ii  !  ti  old  Man  with  a  IoTin;K';ird.  Others 
have  been  attributed  to  hiui,  but  Barl-sch  assigns 
them  to  Domenicn  Perusuni.  See  P.  G.  torn.  xxi. 
Napier  mentions  another,  Su  Anthony  of  Padua, 
which  has  the  date  1640,  when  J>.  Piola  was  only 
twelve  years  old.] 

PIOMBO.  Kr.(,  Seb.astiano  del.  This  di*.tin- 
gDiahed  artist  is  called  ljy  Vasari,  Sebastiano  Vcne- 
aano,  by  which  name  he  was  designated,  until  the 
Pope  bestowed  upon  him  the  ottice  of  the  keeper  of 
till-  seal  of  his  chancery,  i  >  ti'.l  whieh  it  was  neces- 
sary for  him  to  take  the  religious  habit,  and  he  as- 
•noied  the  title  of  Fra  Sebastiano  del  Piombo.  He 
waa  bom  at  Venice  in  I4S.';,  where  his  first  occupa- 
tion was  the  study  of  music.  He  afterwards  turned 
his  thoughts  to  namtin^',  and  at  first  was  a  disciple 
of  Giovanni  Bellini,  who  was  then  for  advanced  in 

{rears  ;  but  preferring  the  great  style  of  Gioi]gione, 
le  lH."caine  liis  scholar,  anclwas  the  mo.st  Ruccessfui 
iniitator  of  the  harmony  of  his  tones,  and  the 
Imadth  of  his  ehiaiMcuro.   He  fint  distinguished 
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himself  as  a  iJortrait  painter,  to  which  his  powers 
were  peculiarly  adapted.  His  portniits  are  boldly 
designed  and  ftill  of  chanieter ;  the  heads  and 

hniius  are  admirably  drawn,  witli  an  exr|nisite  tone 
of  colutiring,  and  extraordinary  relief.    The  tirsi 
historical  picture  which  estAhlished  his  reputation 
was  the  altar-piece  in  the  church  of  8.  Gio.  Crisos- 
tomo,  at  Yeniee,  in  which  he  so  nearly  approached 
the  rich  and  liarnionious  coln^irinc:  of  (Siori^ioiie, 
that  it  was  for  t»onie  tune  supposed  lo  be  the  work 
of  that  master.    He  had  acquired  considenible  cele- 
brity  at  Venice,  when  he  was  invited  to  Home  by 
Agostino  Chigi,  who  employed  him  in  ornamenting 
his  palace  of  the  Kaniesinn,  in  conjunction  with 
Baldassare  Pcruzzi,and  wliere  RatVuelle  had  painted 
his  celebrated  Galatea,  and  given  the  designs  for  the 
histoiy^  of  Cupid  and  Ps^cne.  In  this  comi)etition 
Sebastiano  discovered  his  faiferiority  in  design,  and 
endeavoured  to  remedy  the  defect  by  studying  the 
antique,  and  by  the  instruction  of  Michael  Angelo 
BuonarotL   That  great  artist  had  felt  some  uneasi- 
ness at  the  growins  fame  of  Kafiaelle,  and  he  readily 
availed  lumself  of  the  powrrs  of  Sebastiano  ;is  a 
Cf>lourist,  in  the  hope,  tliat,  assisted  by  his  designs, 
he  might  be  enabled  to  enter  llieli'^ts  with  liis  iilus- 
trious  antagonist,  if  not  drive  hini  from  tlie  field. 
With  this  view,  he  furnished  him  with  the  designs 
for  the  Pieta,  in  the  church  of  the  Conventuali,  at 
Viterbo;  and  the  Transtiguration  and  Khij^'cllation 
in  8.  Pietro,  in  Monturio,  at  Home,  which,  as  he 
was  very  tedious  in  his  process,  occunied  him  six 
years.    The  extraordinary  beauty  of  the  colouring, 
and  the  grandeur  of  M.  Angclo's  eoinposition,  and 
design,  in  these  celebrated  productions,  were  the 
objects  of  universal  sm^risc  and  applause.   It  was 
at  this  juncture  that  the  Cardinal  Ginlio  de  Medid 
commissioned  Ranaellc  to  paint  hv^  in;:norfal  pic- 
ture of  the  Transfiguration,  and  in-ing  desirous  of 
presenting  an  altar-piece  to  tlie  cathednd  of  Nnr- 
uonne,  ot  which  he  was  Archbishop,  be  engaged 
Sebastiano  del  Piombo  to  paint  n  Dtctnre  m  the 
samp  dimension'?,  selecting  for  the  subject  the  Rais. 
ing  of  Lazarus.    On  this  occasion,  he  was  again 
assisted  by  the  powers  of  Buonaroti,  by  whom  it 
was  composed  and  designed.  The  picture  was  pub- 
licly exhibited  at  Rome,  in  competition  with  the 
Transfiguration ;  and  it  is  no  mean  iiroof  of  its  ex- 
traui-diuiiry  merit,  that,  notwithstanding  the  trans- 
cendent beauty  of  Raffaelle's  chef  d*  aaivre,  Sebas- 
tiano's  nerformaace  excited  univcisal  admiration. 
This  celebrated  work  of  art  was  removed,  by  the 
Regent  of  France,  from  the  cathedral  at  Narbonne, 
into  the  Orleans'  collection,  of  which  it  was  one  of 
the  most  important  ornaments.   After  the  death  of 
RafliwUe,  he  was  reputed  the  most  distinguished 
artist  at  Rome.   He  was  particularly  favoured  by 
Clement  VII.,  who  remunerated  his  servici  s  by  ayt- 
]Hjinting  him  to  a  lucrative  beneiice,  uliich  occar 
!>ioncd  him,  in  the  latter  part  of  his  life,  to  relax  in 
his  labours  as  a  painter.   His  last  undertaking  was 
the  chanel  of  the  Chigi  family,  in  S.  Maria  del  Po- 
polo,  which  he  left  im])erfect,  and  it  was  afterw  ards 
finished  by  Francisco  Salviati.    He  died  in  1547. 
[His  name  originally  was  Sthaatiano  LucMm  :  but 
on  his  appointment  to  be  keeper  of  the  Chancery 
Seal,  which  was  of  lead,  he  assumed  del  Piombo  in 
lieu  of  Luciano.   Thenictiire  of  the  Raising  of  La- 
zanis  is  in  the  Englisn  National  Gallery  ;  as  also 
his  own  portrait,  holding  the  seal  of  his  office,  with 
that  of  the  Cardinal  Ippobto  de'  Medici;  and ano- 
tiier  of  Giulia  Gonzaga.    There  are,  however,  some 
doubts  cxprened  by  writers  retpeeting  both.] 
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PIORT,  v.,  an  obscure  artist,  mentioned  bjr  Mr. 
StruU  a«  the  enrnver  of  a  olste  ftxm  JShAmw^  re- 
mewntintf  an  ola  woman  holding  a  pot  with  lire, 

mm  whiet)  a  boy  is  talvint;  a  litjhted  coal. 

PIPER,  Fra  vri<;  m:,  the  son  of  a  Kentush 
gentleman  of  Fl<  niish  extraction,  and  was  bom 
about  the  year  His  (ather,  who  wag  in  pos- 

■emion  of  a  comndemble  estate,  gave  him  a  liberal 
education,  intendins*  him  for  a  merchant,  but  his  in- 
clination leading  him  entirely  to  drawing,  he  nun- 
bled  over  great  part  of  Europe  to  study  painting. 
He  was  of  a  gay  and  facetious  turn  of  mind,  and  the 
subjects  he  treated  were  usually  humorous  and  co- 
mical, and  were  chiefly  paintcii  in  black  and  white. 
Moat  of  his  performances  were  produced  over  a  hoX- 
tle,  and  the  theatre  of  hia  exertions  u-as  the  Mitre 
Tavern,  at  Stock's  Market,  or  the  Bell,  in  Westmin- 
ster, which  were  atlomed  by  the  productions  of  tliis 
jovial  artist.  He  drew  landscapes,  whicli  lie  etched 
OQ  silver  plates  for  the  tobacco-boxes  of  his  friends. 
Towards  the  latter  part  of  his  life  his  eireanistanccs 
were  KiiflRciently  reduced  to  make  it  nccessari'  for 
him  (o  think  of  liiniiiif;  his  talents  to  sonic  account. 
Beekct  cn>j>U>yed  him  to  design  his  niez/.otintos,  and 
he  drew  several  of  the  heads  of  the  Grand  Signiors, 
fiir  Sir  Paul  Ryeaut's  History  of  the  Torin.  On 
the  death  of  his  motlier,  his  fortune  bcinir  rc-t-stab- 
lished,  he  launched  again  into  a  cuutkc-  ot  pleasure, 
.  contracted  a  fever,  and  being  bled  by  an  ignorant 
suneont  who  pricked  an  arteiy,  he  died  in  iSbBi. 

PIPPT,  GiiTiio.  See  Romano. 

[PI  RAN  ESI,  fJiovAXM  Battista,  a  very  emi- 
nent dcMgner  and  engraver  of  ancient  architecture 
and  other  monuments  of  antiquity.  According  to 
Gandellint  and  Milisia,  he  waa  bom  at  Vcnioe  in 
1 707,  but  Zani  says  it  waa  in  1 713,  and  ^at  he  died  in 
1 TT*^'  On  his  monument,  however,  is  inscribed,  that 
ho  w  as  Imm  in  1721,  and  died  in  1779.  Others  sav 
th  1;  1  I  w  as  bom  at  Rome,  and  died  there.  Gandel- 
lint and  Militda  state  that  be  first  studied  drawing 
and  architecture  at  Venice,  and  afterwards  went  to 
Rome,  where  he  received  instructions  in  engraving 
from  Giuseppe  Vasi,  a  2jicilian.  Ail  writers  concur 
in  dcaerlbingG.  B.  Piranesi  as  one  of  the  best  design- 
eta  and  engraTers  of  architectural  subjects  and  an- 
cient nrins,  and  the  most  picturesque  in  his  arrange- 
ments and  combinations,  of  (he  artists  of  his  time. 
He  had  many  imitators,  but  none  arrived  at  that  de- 
gree of  skill  which  would  entitle  them  to  be  called  his 
rivals.  He  has  been  charged,  and  {lerhaps  justly, 
^•ith  sometimes  substituting,  in  the  restorations  of 
ancient  edifices,  the  conceptions  of  ii is  ardent  ima^n- 
ation  in  lieu  of  the  original  form  of  construction.  His 
adnuten),  however,  dispute  the  justice  of  the  charge, 
BO  far  as  i(  implies  a  censtire,  and  think  that  it 
wouhi  be  dinicult  to  disprove  the  accuracy  of  the 
restoralions,  as  tlie  buildings  had  been  so  many  cen- 
turies in  a  state  of  dilapuhition.  They  maintain 
(hat  if  he  has  not  ahogether  revived  the  primiliTe 
forms,  he  has  cxhibilca  the  same  pcnhi*:,  taste,  and 
magnifiri  nee,  as  the  original  designers ;  and  that  in 
his  works  of  imagination  it  is  difficult  whether  to 
admire  roost  the  ftcanditr  and  spirit  of  the  compo- 
sition, or  the  ardoor  and  brilliancy  of  the  eseentioo. 
His  skill  in  congrcgatint,'  objects  from  different  lo- 
calities*, and  arrangijig  tlicni  for  picturesque  elTeet, 
is  admirable;  ana  the  force  and  vigour  which  he 
gave  lo  the  most  important,  by  the  scientific  distri- 
bution of  light  and  shade,  obtained  for  him  the  de- 
signation of  Tlw  Jiemhi  nudt  of  Anhit<  rturt\  Of  his 
multifarioutt  works  it  is  dithcult  to  speak  without 
gomg  into  a  'lengtheiMd  crhical  detail  t  they  fill 
57ti 
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upu-ards  of  twenty  foUo  volamca^  moatly  pabliaU 
during  his  life,  but  several  subsequently  by  his  turn, 
Francesco  Piranesi,  who  had  an  establishment  at 

Home  for  the  expn-ss  jmrpose. 

The  following  list  of  his  works  \&  taken  from  Mr. 
Henry  Bohn's  Uatalogiic,  w  here  the  inquirer  vBl 
find  a  detailed  account  of  what  should  eonstitale  a 
complete  set  of  the  Roman  editions. 

Aatichit^  Romwoe,  4  toU.  17^6. 

Baeeaks  di  Tsopi  AntieU,  vti.  di ▼«!■;  dinaWMh; 

deir  Onore  e delta  Virtu,  1776. 
Paoteon  di  M«no  Agripp*.  detto  U  lluumda. 
MomtnMBtida^adpiBiii,  17M. 
Rnmanorvm  Mat^ifiMUda  et  Architoctnra,  tTSl. 
Opt<rc  Vane  di  Anhilattvm  Grotetcha. 
Trofd  di  OttsviaaoAngusto. 
Carccrc. 

Vedute  di  Archt  TrUmf-iU. 

RoTine  del  Ca»t«Uo  del  Acqua  Oiulm,  176L 

Iiapidsi  Csjutotini,  iiv«  FasH  COatolans,  Acw 

Antbllila  di  Con,  1768. 

Campus  Martivu,  1762. 

Aatiehita  d'Albsao  •  di  Csttd  GwidoUb.  1764^ 
Tad,  CSaiblaMl,  Cfpid,  SsnoM.  Tripsdi,  Lveerwfd 

Omamniti  Antidii.  2  vol«.  177S. 
Colomui  di  Trtoano,  1770.  Colonna  Antoniaa.  Colociu 

dsD*  Apeteori  di  Aatonhie  Vfn. 
RoTinc  di  Pesto. 
Vedutc  di  Koma,  2  vols. 
Teatn  dlSveataiMS  17891 
Dive  Tie  M  anion'  tJ'Adomsia 
Statue  Antichi.  USl-W. 

TariiE  T.ibulx-  celeberrioasnm  PietOffom:  iTsrtiiilfi  di 

Dicegui  del  Guerclno. 
Schola  Italic*  Pictune,  con  et  impenaia  Gav  uu  Uuiui- 

too.  177S» 
Staaq^  IKvsns. 

Peintorss  dS  la  TiOa  lante;  StSOL  Borgia ;  Join  It; 

l-  amp«iiii* ;  Villa  Altoriti. 
Antiquity  de  la  Orsode  Oren,  gnvte  par  Fr.  PinDoi 

d'apim  Iss  Dasdns  da  fca  1.  B.  Ptraasw.  (Mi, 

MM.)  U07. 

There  are  difTerences  to  be  found  in  some  of 
the  titles,  or  frontispieces,  to  cojiies  of  hi,-;  An- 
HAM  Jbmm»,  arising  from  a  disa^'rct-ment  thst 
occurred  between  Piranesi  and  Lord  Chariemoot. 
The  arms  of  that  nobleman  iiad  l>epii  engraved 
on  (lie  frontispieces,  but  were  canci  l  .i  1  after  ox\\\ 
a  few  copies  were  issued;  and  in  a  small  quarto 
work,  not  published,  hnt  ^reulated  among  his 
friends,  he  assigns  his  reasons  for  this  proceeding, 
and  for  not  dedicating  his  work,  as  orijonsUy  in- 
tended.   He  appears  to  have  ln'cn  cxireniely  irri- 
tated against  his  lordship  and  his  agenu  for  neglrct 
and  ill  twatment ;  bat  the  most  canons  part  of  die 
work  is,  that  he  has  taken  the  pains  to  etch,  in  a 
small  oiiarto  size,  and  with  the  utmost  neatness,  yet 
with  all  his  accustomed  freedom,  exact  copies  of 
the  four  original  finontispiecca»  in  which  the  nsve 
of  hia  intended  patron  waa  to  have  been  innM^ 
talized;  also  view's  of  the  inscriptions  as  they  now 
stand,  as  if  the  first  inscriptions  had  been  cut  out  tit 
the  stones,  and  the  new  ones  inserted  on  Mnall 
piecca  ki  into  them*  aa  the  andcnta  aomefiifi 
practised.   Tn  this  form  thej  atill  remain  in 
frontisp-  <  i  s  ;  a  poctiliarity  which  would  not  be 
understood  without  this  explanation.   There  are 
alM>  hewl  and  tail  pleoei,     M  of  towgimlin^ 
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and  alluding  to  the  m&tters  and  per&oiui  involved  in 
the  dixpute.  This  work  is  dated  17A7>  By  inspec- 
tion of  his  workR  it  will  be  seen  that  many  of  wem, 
even  in  i>ix\g\e  plates,  are  inscribed  to  persons  of  the 
English  nobility  and  gcntn,-,  at  the  time  residents  or 
visitorB  at  Rome,  from  whutn,  no  doubt,  it  was  cus- 
tomary to  iceeive  some  substantial  acknowledgment 
for  the  honour  conferred :  it  seems  that  his  lordship 
would  have  been  highly  flattered  by  the  dedication 
of  the  whok'  of  thf  miignificent  work,  Antichita 
Romane,  but  demurred  to  the  accustomed  reward, 
cither  by  pecuniary  usfotance  in  the  publication,  or 
by  subscribing  for  a  certain  number  of  copies  to 
lighten  the  artist's  expenses.  Whether  Piranesi's 
estimate  of  the  honour  was  too  high,  or  Lord  Char- 
lemont's  of  the  work  too  low.  must  be  left  to  the  im- 
partial jud^ent  of  thoee  wno  may  be  acquainted 
with  the  circumstances.  His  son,  Francesco  Pi- 
mnesi,  who  engraved  in  the  same  manner  as  his 
father,  and  whose  works  have  so  strong  a  rcsem- 
blaoce  to  his  that  it  is  diflkult  to  diatinsuish  them, 
W9M  sent  in  1799  to  Puis,  as  rainister  for  the  Ro- 
nmn  itpubBo;  and  when  the  French  were  rnm- 

Elled  to  evacuate  Italy,  he  was  solicited  to  e&tab- 
h  himself  in  Paris,  under  the  especial  protection 
of  Napoleon.  Thither  he  transpoffted  his  father's 
plntes,  which  eonstitnted  the  whole  of  his  pro- 
perly, and  published  there  a  comjilele  edition  in  ;10 
vols!,  comprising  nearly  2000  subjects.  But  in  this 
editioti  the  letter-press  is  omitted.  He  died  at 
Paris  in  1810.  After  his  death  the  plates  puwd 
into  the  possession  qf  Ae  endnent  pmiteis,  Didot, 
freres,  but  they  have  since  1  ii  sold  to  the  Roman 
government,  and  are  now  deposited  in  the  Vatican. 
G.  B.  Piranesiwasan  honorary  member  of  the  Sorietv 
of  Antiquaries,  in  London,  a  distinction  of  which 
he  seems  to  have  been  proud,  as  he  always  carefully 
added  that  title  to  liis  name.  He  was  also  a  mem- 
ber of  the  Academy  of  the  Arcadi,  by  the  name  of 
Saieittdio  Timo,  as  he  has  given  it  in  one  of  his 
frontispieces,  according  to  the  fantastic  custom  of 
that  Society  of  giving  new  names  to  the  persona 
admitted.  All  wno  knew  him  ;i^ee  that  he  was  of 
a  fiety  and  impetuous  temper,  but  full  of  genius. 
As  a  pmctkal  ardilteet  it  is  onlf  stated  that  ne  was 
employed  to  repair  and  ornament,  at  the  particular 
desire  of  Clement  XIII.,  (who  was  so  well  pleased 
with  his  labours  that  he  made  him  a  Cavaliere,) 
the  Santa  Maria  del  Popolo,  and  the  priory  of 
Malta,  at  Rmne;  in  the  latter  of  which  hn  son 
erectwl  a  statue  to  his  memory,  which  was  executed 
by  Aiigoltui.  His  portrait,  en^vedby  Pulanzaui, 
in  1 750,  in  the  style  of  a  mutilated  statue,  is  pie- 
fixed  to  some  of  has  works.] 

PIRANE8I,  PsAWCSsco,  was  the  son  of  the  pre- 
ceding artist,  born  at  Rome  in  1748,  and  was  in- 
structed iu  dcHigti  and  architecture  by  his  father. 
We  have  by  him  several  plates  of  architectiinl views, 
and  also  of  antique  statnesi  in  which  he  npeaxs 
to  have  imitaled  tha  style  off  Gio.  Mateo  Pitteri. 
AnoBg  otfMKSt  are  the  Inlloiping  by  him: 

Jnilar  aeoted ;  from  the  statue  in  die  CISBM Btiae  Od- 

lery  ;  after  a  drawing  by  Piroli. 
The  V'cnusof  Medicia;  ajier  the  tome. 
Copid  and  Psyche  ;  mnn  the  Antique  Sculpture  iu  the 

gtHery  of  the  Capitol. 
FuMm  ud  bis  Mothcri  Aeai  the  gnmp  ia  tiie  TiUa 

Lmdovw. 

i'lRANESI,  LArRA.   This  lady  was  the  daugh- 
ter of  Giovanni  Batista  Piranesi,  born  at  Rome  in 
1730.  She  has  eiuravcd  some  views  of  the  remark- 
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able  buildings  in  Rome,  which  ate  executed  with 
taste  and  delieacy.  We  have,  among  others,  the 
following  views  Iqr  her : 

The  Capitol. 

The  Poote  Salario. 

The  Temple  of  Peaee. 

Tke  Aich  of  SqtiniiiB  Sevwriis. 

[She  carried  on  business  with  her  brother  at  Rome, 
and  her  etchings  are  said  to  bear  a  strong  resem- 
blance to  t  hose  of  her  father.  She  probably  retired 
to  Paris  with  her  brother.  There  is  no  aoooont  . 
of  her  death.] 

[PIRINGER,  Henedikt,  a  designer  and  engrav- 
er, lK)rn  at  Vienna  in  l/'^X  and  died  at  Paris,  where 
he  had  resided  for  some  time,  in  1826.  He  worked 
in  aquatint,  and  with  the  gmver,  and  his  produc* 
tions  are  chiefly  landscapes,  rr-.m-ntic  scenen,-,  and 
views  of  cities,  after  old  and  mo<iern  masters,  some 
of  which  were  published  collectively.  His  pieces 
are  rather  nnmevous,  bat  not  sufficiently  interestiijg 
to  give  a  detailed  account  of  diem.  A  list  of  180 
mav  be  found  in  Nagler.] 

flRINl,Louis  OES,  a  French  engraver,  by  whom 
we  have  a  plate,  representing  two  Men  placing  at 
Cards,  and  a  Woman  holding  a  Minor  behuid  one 
of  thnn,  to  discover  his  hmid  totheotheri  ij/ltr 
CrrrnvUm  van  Ttetiot.  It  is  exeentcd  wlth  the gMT- 
er  in  a  coarse,  tasteless  style. 

PI  RN  R AUM,  Atms.  Acoordnig  to  Papillon, 
this  artist  was  an  enigiaver  on  wood,  and  resided  at 
Basle  about  the  year  I545»  of  which  city  he  was 

Krobably  a  native.  That  author  supposes  11  in  in 
ave  been  a  disciple  of  Hans  Holbein.  He  does 
not,  however,  specify  any  of  his  works.  [Nagler  is 
of  opinion  that  this  is  the  same  as  Adam  Petri,  a 
bookseller  of  Basle ;  but  Zani,  who  calls  him  Pktii- 
l>aum,  describes  him  as  an  engraver  on  wood,  and 
marks  him  B.  B.  ( braviaimo). 

[PIROLI,  ToMMASo,  an  Italian  designer  and  en- 
gra\*er,  born  at  Rome  in  \7^y  was  a  pupil  of  (1.  B. 
Piranesi.  His  prints  are  numerous,  etched  in  out- 
line and  in  the  chalk  maimer.  The  following  are 
considered  as  the  most  interesting:  The  Prophets 
and  Sibylsof  Micluiel  Angelo  in  the  Cappella Ststina ; 
a  copy  of  Metz's  prints  cu  the  I  ri«t  .ludgment,in  the 
same  chape! ;  the  slory  of  Cupin  and  Psyche,  from 
(he  frescoes  of  Raphael  in  the  Famesina ;  Massa- 
eio's  frescoes  in  the  Brancacci  chapel  at  Florence ; 
and  ^  outlines  fiv  tiie  original  editions  of  Flax- 
man's  designs  illustrative  of  Homer,  Hesiod,  iT5s- 
chylu&,  and  Dante,  published  at  Rome.  There  arc 
also  several  sets  of  engravings,  from  remains  of  an- 
cient art,  by  Pindi,  part  of  whidi  were  published  at 
Rome  and  at  Paris  iiy  Pnaecseo  and  Fictro  Pinp 
nesi,  sons  of  die  cdehiatad  Giambatista.  Pfioli 
died  in  1R24.1 
PISANKLLI.  SeeSpiSANo. 
PISANELLO,  ViTTOBB.  This  painter  was  a 
native  of  St  Vito,  in  tfie  Veronese  territory.  As  to 
the  precise  time  of  his  birth,  the  biogmphers  of  the 
artists  are  at  unusual  variance.  Vasari  makes  him 
a  scholar  of  Castasno,  and  dates  his  death  about  the 
year  l-WO.  Dal  Kwao,  in  his  VUe  d«'  pittori  Vero- 
neti,  on  the  contrary,  asserts  that  he  possessed  a 
picture  by  Vittore,  signed  with  his  name,  and  dated 
1406,  before  Castagno  was  bom.  Whoever  was  his 
instmctor,  the  partinlitv  of  his  admirers  has  placed 
him  on  an  equality  witli  Masaccio,  in  the  merit  of 
having  contributed  to  the  improvement  and  ad- 
vancement of  the  art.  The  greater  part  (»f  his 
works  have  perished,  and  his  picture  of  the  Annun- 
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ctaLioDi  in  the  church  of  S.  Fenno,  at  Verona,  is 
greatly  injured  by  time.  In  tfaesacriBty  of  S.  Fran- 
cesco, fit  renigiii,  are  preserved  some  small  pictures 
<»f  the  Life  of  S.  Bernardiao,  very  highly  finished, 
but  crudi  in  tlu-  <  olnuring,  and  the  figuict  Stiffly 
designed,  and  lou  long. 

[Pittnu-Uo,  or  I'isano  du  S.  Vifo,  otierated  from 
1406  to  1447,  i>  shown  liy  Zani,  who  quotes  »e- 
veral  dates.  Ku^^kr  says  he  painted  in  the  Late- 
ran  at  Home  with  (ientile  da  Faiiriimu.  1  lis  figures 
have  a  certain  slender  grace  which  gives  them  some 
reaemblance  to  Geotile**.  Many  of  his  works  are 
preserveil  ;it  Vrrnnn  ;  an  Anmiiiciation  in  S.  Fcrmo 
18  aiscriliLd  to  hiiii,  a*  well  as  a  jticiure  in  tiie  gal- 
lery of  the  CounciUhall,  a  Madonna  8tttin<;  in  a 
flower  garden  with  anseU  and  saints,  both  of  them 
gnueefuJ,  ple.-uiing  worn.  ExampleB  of  a  similar 
kind  are  to  be  scm  at  Milan  and  in  other  places.] 

PISTOJA,  LtuNAiiuo  DA,  was  a  ualivc  of  Pis- 
toja,  and  was  a  scholar  of  Giovanni  Francesco  I'cn- 
iiC  a  distinguished  disciple  of  Ka&elle.  Uis  family 
name  appears  to  have  been  Grazia,  from  an  inscrip- 
tion on  a  |)ictureof  the  Annunciation,  by  him,  in  a 
chapel  of  the  Canons  at  I-u<  ca,  Lt  onardm  Gratia 
JPubtrieruia.  He  painted  hiistory  and  portraits  with 
eonaiderable  reputation,  but  jiarticulany  excelled  in 
the  latter.  His  woirits  are  chiefly  at  Rome,  Nanlcs, 
and  Lii<  1  [According  to  Zani  he  fl()uri>lii  d  imm 
1516  to  l(i40;  but  there  is  a  doubt  whether  there 
vere  not  two  painters  of  the  same  name  who  lived 
about  the  same  time.  Lanzi  says  the  picture  at 
'VolterrI^  dated  1516,  was  not  by  OnisM  cw  Naples, 
since  his  master,  Pfuni,  was  in  that  yt-ar  still  the 
scholar  and  assistatit  of  Raphael;  nor  does  it  seem 
probable  that  he  tducateil  a  oupil  of  so  much  merit. 
The  Leonardo,  therefore,  who  painted  at  Volterra, 
must  have  been  some  other  of  more  proficiency.] 

PISTOJESK,  Fka  I'aoli.  Tliis  i>aintir  was 
born  at  I'istoja,  and  tlourislu-d  about  tlie  year  1520. 
lie  was  the  favourite  scholar  of  Fra  Bartolomeo  di 
S.  Marco,  who  lioqueathed  him  the  greater  part  of 
his  designs,  ami  on^^agid  him  to  timsh  the  works 
which  were-  k  ft  incomplete  at  his  death.  He  also 
painted  several  pictures  for  the  clmrch  of  S.  Dome- 
uico  at  Pistoja,  from  the  designs  of  ¥rk  Bartolo- 
meo, as  well  as  other  woiks  of  bis  own  compo- 
sition. 

I'lTAl',  Ni(  iiol,\s.  Tliis  eminent  t  ii<;ravi'r  was 
bom  at  Antwerp  in  1633,  and  ia  supposed  to  have 
been  a  disciple  of  Francis  de  Poilly,  at  Paris,  whose 
style  he  fo1lL)\ve(l.  thoiiijh  more  visjorons  and  spirit- 
ed in  his  execution.  iiie>  print  of  tiie  Holy  Family, 
a/ier  Itaffaelle,  is  distinguished  by  the  beauty  of  the 
handling,  the  pnriQr  of  the  drawii^g,  and  the  har- 
mooy  01  the  efleet  He  engraved  a  variety  of  histo- 
rical  '^nfjjcrts  after  different  masters,  and  a  consider- 
able number  of  pyrtmits,  which  are  deservedly 
esteemed.  The  foiUnring  are  eoundered  to  be  hi> 
best  prints : 

PORTRAITS. 

Lnuui  llfnry.  Duks  de  Boarbon,  ippported  by  Wlidom 

anil  lU^Hitinn, 

OliviT  Cr.iiiiw.  il  ;  afUr  VnuiL'r  Werf.    [N.  PiUmtUtt 

younijer  i  but  nuer)- iiflcr  /  Voif/cr  fVrrf^] 
Tope  .\lexiinder  Vll.  ;  aflrr  Mxinnnt. 
LiMiLt  XIV..  KinRof  Fr^ncr;  aftr,  l.e  t'tvre.  IfiTO. 
I<<>ui4,  Diuiihiu.  his  Mill  ;  dtlrr  (In  tame. 
JilincN  Faliicr  du  liuluy.  Master  of  Ilcquifits  ;  after 

Chnm/tatfne. 

II.  L.  H.  do  Montmort,  of  tlio  French  Aculcmy  ;  after 
the  same. 

T)i«-odor«'  lli(?non.  Master  of  Kequc*!* ;  after  the  name. 
I'eUr  S«'jjui«'r,  Clinnc<>llor  <if  Fnmrc.  ItUiH. 
Akundor  Paul  fitaa,  AdvonUo  in  Parliament. 
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Ganpar  lir  I'ii  uljrt,  ClianwUor,  1062. 
Nicholas  L'<il!KTt  ;  (iflt  r  Lc  i  i m  . 

SLBJECTS  AFTKa  VARIOUS  MASTKBS. 

The  Holy  FamUy ,  with  81.  Elbsbeth  sad  St.  Jnha ;  ^ 

lUUfMU  i  vcfjr  liiw. 
Thff  Bntoa&ta  of  Christ ;  after  L.  Caraeei. 
The  Vintin  h<>Idiiig  the  ianat  Jenu  ia  her  muuA 

ivadius ;  ajler  Oimrdm. 

The  VirKiH  int«roedhiglbr0t  Bran  iadhi»«dcr;<!^ 

ter  Vhampagnt, 
Christ  and  the  Woman  of  Samnrin  ;  l^t^tAeMiM, 
Mary  Mustlalenc,  penitent ;  a/ier  tk$  SaJNff. 
8t.  Hnlpitiua  in  Coaadl;  ttfitr  til*  tame. 
The  Holy  FunQv,  widi  the  inftot  Jenu  embrMia(8t. 

John  i  after  the  tame. 
The  Holy  Fumily,  with  on  Angel  pmcntiiig  a  Baaki<«f 

Flowers;  a/lcr  yil!<rjin'ii. 

[According  to  Watelet  and  Zani,  N.  Pitau  the  elder 
died  in  1676 1  but  Nagler,  who  gives  a  list  uf  hi» 
eni^avinj^s,  sjiys  in  lo!)!).  The  latevt  date  in  hi' 
list  is  lt)77;  it  would  be  an  exliaordinHry  einiiiii- 
stancc  that  an  artist  of  such  eminence  should  cea.«e 
the  exercise  of  his  talent  in  the  very  prime  of  hi^ 
life,  and  twenty  years  before  his  death.  The  oiat 
admind  of  his  prints  will  he  found  among  those 
quoted.  In  sonu-  uf  his  jH>rtraits  he  appruache» 
closely  to  the  niam  i  if  Masson  and  Nantrai],ss 
is  evident  in  that  of  A.  P.  Pitau.] 

PITAU,  Nicholas,  trb  Toi;i«Gie«,  was  the  sea 
of  the  preceiUng  artist,  by  wlumi  we  have  a  tern 
plates  of  portraits,  aniuiig  which  in  that  of, 

Louiit  Alexander  dc  Boiirbon,  Count  dc  ToulontS;  ilH 
iwrili«d  Cob»rt,  pin  t.  1 701 .    .V.  Pitau^  Jumor. 

[Oliver  CnatweU.  imt  ijiu  ry.n/fw  Fumfar  Werft  laA 
other*  enunierat<.-d  by  Nagler.j 

PITTKRI,  Giovanni  Marco,  an  Italian  de- 
signer  and  en^'raver,  horn  at  Veiiief  in  1703.  He 
was  a  pupil  of  Gio.  Antonio  Falduni,  but  he  did 
not  adopt  the  style  of  his  instructor.  His  {lUtM 
are  executed  in  a  very  singular  manner,  by  single 
strokes,  but  very  different  from  the  method  pmcli*ed 
by  M<'llan.  His  strokes  run  from  the  to[>  to  the 
bottom,  and  his  shadows  are  produced  by  strength- 
ening them  as  the  occasion  require*.  The  effect  he 
produced  l>y  tlits  whimsical  oiH'ralion  is  neither  un- 
pleasing  nor  unharmonious,  and  his  prints  posses* 
considernble  merit.  He  ent(raveii  several  i  lites  for 
the  collection  of  the  Dresden  Galler>'i  <u)d  otheis 
after  various  mastien;  among  which  are  the  fid* 
lowing: 

PORTRAITS. 

The  Bu«t  of  Giovanni  Marco  Pitteri ;  after  Viiuzttfa. 
Giovanni  Batista  Piazxctta,  Painter,  of  Venice;  aji*t 
the  tame. 

Carlo  Goldoni,  comic  Poet ;  a/ler  the  tame. 
Nogari  Giiueppc,  Painter :  a/ier  the  eame. 
Giovanni  Mocooigo^  noble  VenetKB;  e^Ur  the  aaaiie. 
(  jiiut  Scbvlenb(niiv,  Udd  Mardud  of  Ycniee;  e^ 

Uutca. 
(Jardinal  Quirini. 
Uniqnis  ^nione  MaflfoL 
Chia  Inbeda  FonuoL 

SUBJECTS  AfTI  H  VARIOtlS  MASTMB. 
The  Holy  Family ;  after  Pietro  Longki. 
The  Seven  Sacrament* ;  after  the  «dMM. 
The  Cmcifixifin ;  after  Piazzettn. 
Tlif  Twi  1m  .\]M>'.ilt's ;  after  tin  miiiu\ 
Relii^inn  overthronnnir  Herpsy  ;  at'i  r  t/u  xamr. 
St.  Peter  delivered  from  rrUnn  ;  njtrr  Si»ir;niiU  :tiK 
The  Martyrdom  of  St.  Bartholomew  ;  after  the  tame. 
St.  ("athcrineof  Siena;  ajier  Tiepttlo 
Mury  Magdalene,  iieiiitent;  i^ler  the  eame. 
A  M-t  of  MX  lMaU>!iof  IIuntliig*,lB(lM«avitaa«ofTfliicrt 

after  I'irfni  l4)n<jhi. 
Twelfth-Night;  after  Tevirr*. 
Two  Knatic  Sulgccta;  ofier  the  eame. 
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[He  died  aboat  1786.  Nagk  r  \u\s  i  nmneratcd  52 
^eon  by  him,  aone  of  whtck  are  in  Uie  Drewkn 
and  Florentine  Gallerto.] 

[PITTONI,  Battista,  a  painter  a  u!  1 1  ^  ^  er, 
bom  at  Vicenza,  it  is  supposed  by  some,  m  I  MS, 
and  was  Ihrin^la  IfiSSk  His  engraviii|,'K  consist  of 
laadwapea  with  aneient  nam,  fabulous  •uVjects, 
and  ataijetqaes.  Some  of  them  bear  ^te  from  1561 
to  15*^').  A  work  in  the  posHt'ssion  of  the  late  col- 
leclur  Mr.  Lloyd,  wh«  entitled  Inuufmi  famtosi, 
intitgliati  in  Rami  da  M.  (Mesatr )  Battista  Pittoni. 
In  VtHitm  fnm  .FWm.  ZMtL  I58&  Nagler,  who 
aaya  he  waa  bom  in  1590,  wmcfa  aeema  more  pro- 
bable, has  given  an  account  of  seven  other  works 
by  the  roaster.  Of  his  paintings  there  is  no  record.] 

PITTONI,  Giovanni  IUtista.  This  jiainter 
waa  bom  at  Vioena  in  1690^  and  received  hu  first 
ittitroetion*  in  the  art  fWim  hb  uncle  l^ancesco 
Pittoni ;  but  his  greatest  irnj)rovement  was  derived 
from  an  attentive  study  of  the  works  of  the  best 
mailaia  of  the  Venetian  school,  by  which  he  be- 
came an  cxeeUent  ooloumt;  and  though  hi»  forms 
are  not  disttngtmhed  by  elegance,  his  drawing  is 
tolerably  correct^  and  his  comjK)sitions  are  abimdHnt 
and  ingenious.  His  figures  are  generally  smaller 
than  life ;  and  he  was  less  successful  when  he  at- 
tempted to  draw  on  «  lai]ger  scale.  Two  of  his 
finest  piettuvfl  are  the  Mart^om  of  St  Thomas, 
in  the  church  if  S  Tust  icio,  at  Venice,  and  the 
Multiplication  of  ttie  Leaves,  in  S.  Cosmo  detlti 
Quideeea.  He  died  at  Venice  in  1/67.  We  have 
a  6w  q^ed  etchings  by  this  artiat,  which  he 
aometnnes  marked  witn  his  initials,  and  sometiroea 
inscribed  them  Juha/m.  •  Jlipfifto  Pitouns  I'irtnti- 
nutn,/ccU.  fNagler  mentions  but  two  etchings  by 
him ;  Gio.  Nep.  Canonico  de  Fn^  and  a  Si. 
John.  Others  attnbuted  to  him  aiVf  perhaps,  by 
Batista  nttoni,  who  lived  100  years  earBer.] 

[PIZZARO,  Antomo,  a  Spanish  historical 
painter,  was  a  scliular  of  el  Greco,  and  resided  at 
Toledo  at  the  commencement  of  the  17th  century. 
He  waa  an  excellent  deswner,  and  a  good  oolomist, 
and  produced  several  wonts  of  merit.  He  painted 
lh«-  jiictnn  s  of  the  fonndation  of  the  order  of  tos 
TrimUtnm  for  their  convent;  the  pictures  in  the 
churches  of  St.  Justo  and  Pastor;  and  the  Nativity 
of  the  Viigm  in  the  church  of  Santa  Maria,  in  the 
city  of  CassaraUoa.  He  also  invented  and  designed 
till-  tliree  subjects  engraved  by  Alardo  Ponipo  for 
the  Life  of  8t.  Udcfonso  by  balazar  de  Mendoza, 
published  in  l()l^).  Neither  the  time  of  hia  birth, 
nor  of  bis  death,  is  recorded.] 

PLAAS,  David  VAN»n.  This  eminent  por^ 
trait  |)ainter  was  born  nt  Amsferdnm  in  \CA7.  After 
learning  the  principles  of  design  in  his  native  coun- 
try, he  travelled  to  Italy,  and  resided  some  years  at 
Venicci  where  the  wochs  of  Titian  were  particularly 
the  objects  of  his  attention,  especially  his  portraits, 
the  most  |)erfect  models  for  the  study  of  an  artist 
who  pursues  that  branch.  On  hiii  return  to  Hol- 
land lie  was  very  extensively  employed,  and  painted 
many  of  the  distiiiguisbed  personages  of  his  time, 
among  which  was  a  fine  picture  of  Vioe-Admiral 
Trnmp.  His  heads  and  hands  arc  admirably  drawn, 
full  of  truth  and  nature,  and  lii»  colouring  partakes 
of  the  vigour  of  Ilembrandt  and  the  truth  of  Titian. 
He  waa  employed  bv  Peter  Martin  to  superintend 
the  pburs  for  his  Bible.  He  died  at  Amsterdam 
in  1/04. 

PLACK,  F(!.\Nci5.  This  gentleman  was  the 
younger  son  of  Holaiui  Place,  of  Dimsdale,  in  the 
county  of  Durham.  Uin  fmher,  intending  him  for 
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the  profession  of  the  law,  placed  him  as  a  clerk  to 
a  solicitor  in  London,  nnoer  whom  he  continued 
until  the  year  1665,  when  he  was  obliged  to  quit 
the  metropolis,  on  account  of  the  plague,  which 
gave  him  an  opportunity  of  abandoning  a  pursuit 
which  was  never  agfeeable  to  his  inclination,  and 
of  inducing  hia  prapensin  for  drawing,  for  which 
he  had  shown  an  early  dMposition.  He  painted, 
designed,  etched,  and  en^^raved  i':  m  /rotinto;  hut 
as  he  practised  tlie  art  for  hu  amusenu  nt,  his  works 
are  very  scarce.  They  prove  him  to  have  been  a 
nttn  of  genius,  and  it  is  iqnetled  that  his  applicar 
tion  was  not  equal  to  hn  abflities.  He  b  said  to 
have  refused  a  pension  of  five  liumlrcd  jionnds  a 

fear,  which  was  uffere<l  him  in  the  reign  of  t  'harles 
I.,  to  draw  the  royal  navy,  as  he  could  not  endure 
confinement  or  dependence.  Mr.  Place  died  in 
172^4,  and  Ms  widow  dtspoeed  of  his  paintings, 
among  which  were  an  admired  piece  of  fii\*  Is,  others 
of  Ibwers  and  llsh,  and  some  unfinished  pictures. 
The  following  ate  the  principal  plates  he  engraved, 
all  of  which  are  scarce : 

PORTRAITS. 
CbarlM  I. ;  ajUtt  FoadwdL 
CWIm  II. 
OencTHl  Lambert. 

Richard  Stcrae,  ArchHshopof  York. 

Nathonii  l  Crewe,  Bishop  of  Durham ;  after  Kiutterf  iut. 

Richard  Tomp«on,  Engraver;  ajler  Zomt. 

I'hiiip  Woolrich,  Esq.,  in  armour;  after  UreenhiU. 

Thomas  Comber,  Diaii  nf  Durham;  afler  the  aatitt, 

John  Moyser,  E^^i..  ot  Ucverley;  after  KtiMir, 

H«BiyOy]cs,Glaiii»-paiuur.   1&87;  oral. 

VARIOUS  SUBJECTS. 

Seven  etchinftn,  brin^  part  of  a  set  of  twelve  of  Birds; 
after  liartote ;  the  other  five  were  by  (!riffier«i  ymj 
fine. 

A  View  of  Tyncmoutb  Csstla  sad  th«  L%lit>liott«e. 

The  Cathedral  of  York. 

A  rnwpt  rt  of  I.cids. 

PLACES,  Louis  des.    See  Desplaces. 

[PLANO,  Fran'cisco,  a  Spanish  painter,  who 
was  bom  at  Daroc^  and  resided  at  oaragossa  to* 
wards  the  «id  of  the  i7th  century.   He  had  a  great 

reputation  as  a  painter  and  architeel,  and  for  orna- 
mental works.  Palomino  eciuals  him  with  C'olona 
and  Mitelli ;  the  works  which  he  ncrformed  in  the 
sanctuaiy  of  nucstra  seiiora  del  Portillo,  at  Sara- 
gossa,  and  other  churches,  would  seem  to  justify  the 
as.«ertion.  He  painted  history  and  ]ior!rait8;  and 
the  grand  altar-piece  at  the  jiarochiai  church  of 
Santiago,  repvesemting  the  battle  of  Clav^o^  ia  by 
him.] 

PliAS,  Pmm  TAffDin.  Aeeorffinff  to  M.  Drs- 

camps,  this  painter  was  a  native  of  Holland,  born 
about  the  year  1570.  lie  rthidtd  many  years  at 
Brussels,  where  he  was  reputed  an  eminent  painter 
of  history.  Several  of  lus  works  are  in  the  public 
places  in  that  city,  where  he  died,  [in  1626,  accord- 
ing  to  Balkema.] 

[PLASSARD,  Vincent,  a  French  engraver  of 
the  17ih  century,  of  whom  there  are  no  particulars, 
and  only  one  print  known:  it  represents  the  Holy 
'  Family,  the  v  irgin  seated  near  the  remains  of  a 
monument  with  the  Infant,  on  one  ^ide  of  her  a 
biUikelof  llowers,  towards*  wliieh  she  is  looking',  and 
on  the  other  side  an  ewer.  The  hmdseape  is  moun- 
tainous, with  trees  and  a  river,  and  at  the  back  a 
city.    It  fa  signed  V.  Pbutard  in.  H  fe.  1650.] 

rLA'ITENBF.Rfi.  or  PI..\TTEN,  Matthew 
VA.N.  This  arti&l  was  Lorii  at  Antwerp  in  1(500. 
Having  acquired  the  Grst  rudiments  of  the  art  in 
his  native  city,  be  went  to  Italy,  and  resided  some 
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time  at  Fiorf  ncc,  whtrc,  in  conjunction  with  hiis 
couaHymaa,  John  As^elyn,  called  Crabetje»  he 
painted  aereml  Bea-pieeos  and  landscapes,  which 

wcrc  j^rafly  fidmircd.  Uv  afterwards  vi>.itcd  Paris, 
w  here  his  works  were  not  loss  cstfcim-d,  and  he  met 
with  siifTicient  cncour  rm  nt  to  induce  him  to 
settle  there  for  some  time.  From  a  singular  caprice, 
he  Frenchified  his  narrif  of  Plattenberg  into  that  of 
Platte  Mrnit.ipne,  w  ith  which  he  sometimes  signed 
his  jtit  tures  and  jirints,  and  sometimes  Montagne 
only.  His  liuulscajx-s  are  highly  finished,  and  cx- 
hilitt  very  plen-sing  scenery.  We  have  a  few  etch- 
ings by  Wis  artist,  executed  in  a  very  spirited  style. 
They  rrnrrsent  landsrnpes  and  marines,  and  re- 
semolc  the  works  of  Fout^iiieres.  They  are  usually 
inserihed  M.  Montagne,  %n.  et  f.  [His  name  was 
Michel,  not  Matthew.    I)ume»nil  has  described  29 

Srints  by  him,  the  greater  |)art  of  which  are  signed 
f.  MontaupM- ;  only  X".  2/  has  the  name  MatUiivu, 
whieh  seems  to  have  escaped  the  correction  that 
appear?!  to  have  been  made  on  four  others  by  the 
erasure  of  all  the  letters  but  M.  Ktme  of  his  prints, 
as  described  by  Diimesnil,  Rrft  signed  Platte  Mon- 
t^ijnr.  He  w.is  the  brother-in-law  of  Jean  Morin, 
and  the  lar^aT  number  have  the  inscription 
ttu/itr  fi  cit,  Moi  iii  I  J.  rum  privil  Re.  lie  died  in 
1<)<K).    See  Diimesnil,  torn.  v.  Le  Pemtre^Gratew 

?L.\TTENBERG,  Nicholas  v\>-,  was  the  son 
of  the  preceding  artist,  born  at  I'aris  in  UVM,  and 
studied  painting  under  Phili])  de  Champagne.  He 
was  instrueted  in  engraving  by  John  Aiorin,  whom 
he  surpassed.  His  princiiml  works,  as  a  painter, 
are  in  tin-  churches  of  Xotre  Dame,  St.  Sacrament, 
and  St.  Nicholas  des  Cliamps,  at  Paris.  He  was 
also  a  reputable  j>ortrait  painter.  In  ibS|  he  Ije- 
came  a  member  of  the  Academy.  As  an  engraver, 
he  is  entitled  to  great  pmise ;  his  drawing  iseomct, 
and  his  execution  is  bold  and  free.  He  engraved 
several  portraits,  which  are  generally  inscribe<l 
JSVc/io//i.i  di-  PlatUi  Montagne.  AvaOOg  Other  prints, 
we  liave  the  following  by  him : 

The  Portrait  of  Oltvitr  de  Caatellan,  general,  killed  at 

the  siege  of  Torrugonn  in  1641. 
St.  OcnerieTe  ;  after  P.  de  Cham;>aipif. 
A  dciid  Christ ;  aj'tr  the  tame;  wry  tin  v. 
[The  Sudarium ;  The  penitent  Magdalene ;  both  after 

lAssMis,  and  wy  mo.} 

Hp  died  at  Paris  in  I7OR.    fSw  Dumesnil,  tom.  V. 
for  a  dciicription  of  2-8  prints  by  him.] 

[PLATZER,  or  PLAZER,  a  German  painter  of 
small  historical  pictures  in  a  peculiar  btyle.  His 
coinpoiitions  abomid  with  fl|[UK*  in  theabieal  ac- 
tion i  and  in  the  representation  of  (he  stor}'  he  fre- 

?uently  violattii  chronology  and  national  costume, 
lis  penciling,  in  hi8  best  pictures,  is  very  beautiful, 
and  the  «iMem6^  attractive;  but  the  observer  must 
diveat  himself  of  the  disposition  to  be  critical,  for 
his  works  must  not  he  judged  })y  the  same  laws  as 
those  that  governed  the  great  masters  of  the  Dutch 
and  Italian  schools.    His  colours  are  gorgeous,  but 
deficient  of  harmony  j  there  is  no  gra&tion,  all  are  I 
prominent  from  inattention  to  chiuo-scoro.   He  is  | 
eminent  as  a  painter  for  the  bnnrhir,  and  maintains  | 
his  rank  utnoug  Sevres  and  Drcbdcu  porcelain.    In  | 
this  sense  his  cabinet  pictures  may  be  considered 
Ane ;  and  there  is  great  competition  for  them  when 
they  appear  in  piifiKe  salet.  Some  are  to  be  found 
in  very  grand  eolieetions  in  England,  but  they  are 
more  iiunierous  in  (iermany.    As  there  were  <>evcral 
Platzers  who  were  painters,  it  is  necessary  to  give  [ 
an  account  of  three,  who  are  described  as  having  j 
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exercised  their  pencils  on  similar  subjects,  to  < 
the  inquirer  to  decide  to  which  of  them  the 
character  amilies;  premising  that  JUhmn  Otmrf 
and  Jokann  Victor  seem  to  he  one  artist  under  dif- 
&rent  names.  The  third,  Joseph,  lived  at  a  later 
period  than  the  apparent  date  of  those  piclun« 
alluded  to  would  seem  to  wtnrant.  Deakan  nnke 
the  distinetion  of  a  i^ood  and  a  lotf  Plataer,  meaninir 
that  there  were  two,  and  that  one  imitated  but  did 
not  equal  the  other ;  the  cause  of  this  will  be  inti- 
mated.] 

[PLATZER,  or  PLAZER,  Johamu  Uioao. 
Fiissli  (from  Hagedom)  says  this  painter  was  bora 

at  Enan,  in  Tyrol,  in  170'2,  and  that  he  stndied  un- 
der nin  step-father,  Ket>ier,  and  with  his  uncle  on 
the  father's  side,  who  was  a  painter  at  Passau.  Id 
IT'il  be  went  to  Vienna*  and  there  became  intimate 
with  an  artiat  of  the  name  of  Janndt.  They  adopted 
the  same  ttyle  of  painting,  but  it  did  not  weaken 
their  friendship,  and  the  public  was  benetiied  by 
their  rivalry.  Both  painted  small  histories,  aocl 
particularly  festivals,  which  Platter  represented  in 
such  glowing  colotnv,  with  a  total  neglect  of  the 
rules  of  shadowing,  that  they  rrc-  dcf  rtive  in  har- 
mony. The  cities  of  Bretlau  and  lilogau  po^icss 
many  of  his  fine  works.  He  returned  to  his  nadve 
country,  where  he  was  living  in  17d5.  Zani  abo 
nodoes  Oiommii  Oidrgie  PUSur,  a  painter  of  eoi^ 
MTsations,  a  native  of  Trent,  bom,  he  says,  in  1702, 
uud  died  in  i7tiO.  No  doubt  the  same,  though 
there  is  an  error  in  respect  to  tlie  place  of  his  birUi. 
There  are  two  pictures  by  him  in  the  Vienna  tial* 
lery,  of  coaverutkms.  In  whtdi  die  bdles  and  g(n> 
tlemen  are  habited  in  Spanish  costume.] 

[PLATZER,  or  PLAZER,  Johanw  Vic  rot. 
Nagler  calls  him  a  sculptor,  though  it  does  not  ap- 
pear that  he  exercised  the  art,  and  saya  that  he  Wis 
iNNrn  in  Vintschgau,  probably  at  MaH,tn  1704,  and 
was  a  scholar  of  Kessler  at  Insj)ruek,  until  the 
court-painter,  Christopher  Plainer,  took  him  under 
his  care  at  Pussuu.  He  afterwards  established  him- 
self at  Vienna,  and  painted  small  pictarea,  mostlr 
with  many  figures,  which  were  receiTed  with  mneii 
applause  l)Oth  at  home  anr!  ribroad.  His  api)Iica- 
tion  was  such  that  he  weakened  his  sight,  and 
dinnnished  the  firmness  of  his  hand,  so  that  in 
painting  he  was  obliged  to  use  a  machine  to  stewiy 
the  latter  The  pictum  he  exeented  vnder  these 
circumstances  appear  spot'erl.  and  are,  jMrliaj-., 
those  that  dealers  call  «  Uui  i'tatzer ;  there  are  two 
such  iti  the  National  Museum  at  Insprnck.  In  the 
year  1 7^  Plataer  returned  to  the  place  of  lus  na^ 
tiTity,  and  died  fai  1767.] 

[PLATZER,  or  PLAZER.  Josrpn.a  painter  of 
architecture,  theatrical  dccuratiuiis,  mouulights,  and 
small  historical  subjects,  was  the  son  of  the  cele- 
bmted  sculptor  Ignatius  Plataer,  and  was  bom  at 
Prague  in  I799L  After  the  oompletioQ  of  hii 
scholastic  sttidies  lie  devoted  six  years  to  drawing, 
narticuhriy  in  architecture,  under  the  directioti  of 
V.  \\  olf.  In  oil  painting  he  was  his  own  master, 
and  attained  to  such  prouciency  that  he  was  notiari 
by  Prince  Kannita,  who  Csvoored  him  by  his  pa- 
tronngf.  Thu.s  encouraged  he  went  to  Vienii.i, 
where,  after  six  years  more  of  aisiduou?*  pnicticf, 
he  felt  himself  eijual  to  greater  works  than  those 
on  which  lie  bad  been  employed,  and  hoped  theiei^ 
to  draw  nabHe  attentian  to  his  abitity.  For  this 
pur{>o<;e  ne  executed  a  triumphal  v.rch  thirty  six 
iltt  in  height,  which  was  erected  on  a  liolidiiy  .u 
St.  John's  no.vpilal,  and  excited  general  admiration. 
In  consequence  of  the  talent  shown  in  this  work  be 
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was  employed  in  I7B1  to  decorate  the  new  theatre 
at  Prague,  and  afterwards  selected  by  the  emperor 
Joseph  I!,  to  embellish  the  royal  theatre  at  Vienna. 
During:  these  ojK'niticms  he  encountered  many  ob- 
stacles, and  was  obliged  to  maintain  his  repatation 
by  painting  in  oil  moonlights,  historical  composi- 
tioHK,  and  small  theatrical  dcsipns  <'h\  tlir  iccesKion 
of  Leopold  it.  he  was  appointed  one  of  tlic  paint- 
ers to  tne  court,  and  proved  himself  worthy  of  the 
situation;  in  1790  he  was  made  principal  cabinet 
painter,  which  office  he  filled  till  bis  deatn,  in  1810.] 

[PLATKAl',  Anthony,  a  flower  and  decorative 
painter,  bom  at  Touniai  in  l/^B,  and  died  in  18td. 
Several  pictures  by  this  artist  are  in  the  Temple  of 
the  Snn  at  Laken,  and  in  the  house  of  M.  Walkiers.] 

PI.EGINCK,  Martin,  a  German  engraver  on 
■woo  l  ;,nd  on  copper,  who  flourished  alxiut  tli'  year 
1590.  Uc  engraved  a  set  of  copper-plates  rcpre- 
•enting  figures  fighting,  entitled  irrtlrter  IStied)(ein 
8e%ur1)t  te  Ittt  tatptlic|tii  tUA  meuU  kaAhti  i^te- 
ahin  l^cTaunHnrsct  mfb  fKoQif  c^flrt  Iri  sH%»trn. 
Tnev  are  executed  with  the  graver,  in  7\  -itvlc  rc- 
semulioff  that  of  Viiriiius  Solis.  His  wuoden  cutt» 
■le  in  toe  manner  of  Jvet  Amnnub  He  mei.  the 

cipher  19.  See  Baiteeb,  P.O.,  tan.  is.  for  a  de- 
scription of  twenty-three  prints  by  this  mn^ti  r 
They  are  of  small  size,  and  repr^eat  ecclesiastical 
Ofdenand  dignities,  cavalry  and  foot  soldiers,  qfler 
Jm  (k  Okmfn,  and  goldsmtthsi'  work ;  the 

date  1594  w  on  two  of  than.  Zani  ^avs  he  oper- 
ated in  lf?Ofi.] 

PLEYDEN  WURFF,  William.  This  artist  was 
one  of  the  early  engravers  on  wood.  He  was  a  na- 
tive of  Germanv,  and  flouriahed  about  the  year  1493. 
Omjointly  with  Michael  Wolgennit,  he  exeented 
the  ruts  for  the  Chronicle  compiled  by  Herman 
Schedel,  and  printed  at  Nuremberg  in  MiU,  en- 
titled, the  Nunmberg  Qmmiek,  They  represent 
viewa  of  towni,  &e.,  and  fignra  of  variooa  lunds, 
which,  though  ^wn  In  theatlirand  incorrect  nan- 
mer  usual  at  that  early  i>criod,  the  prints  arc  spirit- 
edly and  Ixildlv  cut,  and  the  heads  are  not  writnout 
express!  -II  y,-Am  .savs  it  i.s  not  proved  that  he  ex- 
ecuted the  wood-«iita  tat  the  Noicmbeig Chronicle; 
nor,  indeed,  iff  there  any  praved  aatiafiwtorilT 
rnii<-Tr)i'ii_:i:in..   See Na|^and BmQIol.  Baiticb 

and  Otiley  are  sileut,] 

PL  IN,  £.  This  artist  was  a  native  of  FhHMC^ 
and  douiiabcd  about  the  ye«r  1780.  He  enmved 
some  plates  reiMcsenting  convevaaiiona aiiddig«ie«- 
tic  Mihjocis,  which  are  etched* and  fioUud  with  the 
graver,  in  a  lu-ut,  clear  style. 

PLONICH,  Vkdastcs  du,  a  Dutch  engraver, 
who  flouriahed  about  the  year  1660.  Among  other 
prints,  we  have  a  few  plates  by  him  representing 
views  in  Holland, whidiarencaUyengiwwdfthoagh 

stiff  and  furmal. 

P  L 008,  Co  Rifcuira  van  Amm.  See  Amstel. 
PLOTT,  John.  Thia  artist  was  bom  at  Win- 
chester in  1732.   In  the  early  part  of  his  life  he  was 

articl<  1  ;  i  m  attorney,  but  he  did  not  lonp  follow 
the  prufcoiiioQ.    lu  he  came  to  Lotiuon,  and 

bavng  ahown  an  incUnation  for  painting,  he  be- 
eane  a  papU  of  Richard  Wilson,  the  admiiable 
landscape  painter ;  bat  his  genius  directing  him  to 
portraiture  rather  ttr.m  landscap*',  he  quitted  that 
master,  and  placed  Innmrlf  under  tlie  tuition  of  Na- 
thaniel Hone.  He  afterwards  distinguished  himself 
aa  a  miniature  painter,  ix>th  in  enamel  and  water- 
odours,  though  he  sometimes  painted  in  oil,  and 
inetwitheoiiiidenMeeoiplqimciit.  Hehadataate 


for  natural  history,  and  executed  several  drawings 
in  that  branch  which  1  .i  1  jn-at  merit.  Towards 
the  latter  |>art  of  his  life  Ijc  resided  at  Winchester, 
and  some  years  before  his  death  was  chosen  a  mem- 
ber of  the  corporation  of  that  city.  He  died  in  1  ^iO.'5. 
Mr.  Bromley,  in  his  catalogue,  mentionK  a  mezzo- 
tinto  nortrait  of  this  artist,  as  ecrapcd  by  liiniself. 

PLUMiER,   .    Mr.  Strutt  mentions 

this  artist  as  a  painter  bf  whom  we  have  aome  spi- 
rited etchings  from  his  own  compositions,  which 
show  him  to  have  been  a  man  of  genius ;  but  tlic 
naked  parts  of  the  figures  are  not  correctly  drawn. 

PO,  PiETRo  DEL.  This  artist  was  born  at  Paler- 
mo in  1610,  and  studied  under  Domenichino  at  Na- 
ples, during  that  celebrated  painter's  residetice  in 
that  city.  He  painted  some  pictures  for  the  churchts 
at  Palermo,  and  afterw  u  l-  \  isited  Home,  where, 
amoojg  other  works,  be  painted  a  picture  of  S.  Le- 
one, lor  k  Madonna  di  Constantinopoli.  He  was, 
however,  more  successful  in  easel  plciurcs  than 
those  of  large  dimensions,  and  is  more  distint^uishcd 
as  an  engraver  than  a  painter.  We  have  several 
etchings  by  this  artist,  some  of  which  he  haa  finish- 
ed witn  the  graver.  They  are  not  m  correctly  de- 
signed as  might  have  licen  expected  from  ihe  school 
in  which  he  was  educated.  Among  oUici-*  arc  the 
following : 

5t.  John  in  the  WildcmcM ;  aftfr  An.  Cararri. 
The  Woman  of  Canaan  before  Christ  ;  <^fr  th«  tame. 
The  Dead  Chri»t  on  the  Lap  of  the  V  irgin  ;  after  (At 
earn*. 

The  Virgin  aoatcd  on  a  Throne  with  the  In£tnt,  and  a 

choir  of  Anirela  ;  after  Uomenichino. 
The  four  Cardinal  Virtuea,  with  their  nttrihntcs;  afttr 

the  Btane. 

St.  Jerome  kneeling,  with  an  Angel ;  ajier  tAt  tamt. 
The  Annunciation  ;  qfier  N.  i'ovanin. 
The  Flight  into  Eg^-pt ;  t^er  tAe  tame. 

This  artist  died  at  Naples  in  1692.  [Bartach,  P.  G. 
torn,  xs.,  has  given  dcscrijitions  of  32  print-*  by  del 
Po,  which  he  believes  tu  be*  a  complete  culalugue. 
Filsali  Rttribotei  three  more  to  him,  but,  as  tncy 
have  not  his  name,  Bortsch  introducea  diem  after 
his  list  without  further  remark.  One  mentvmed  If 
Gori,  after  JBAsn^  he  ia  almost  certain  ia  not  b/ 
del  Po.y 

PO,  Teresa  del.  This  lady  waa  the  daughter  of 
the  preceding  artist.  She  is  said  to  lure  painted 
in  oil  and  in  miniature,  and  has  etched  a  few  platea 
in  the  style  of  her  father ;  among  wliich  ia, 

SoiMMaod  th«  Sidais;  ^imr  CcHraed. 
[Bartaoh  myt  she  engraved  in  the  wanner  of  her 
ttther  so  clcM  1\ ,  'hat  it  h  difficult  to  distinc^sh 
them.  He  descnbes  sixteen  prints  by  her ;  and  enu- 
merates six  more  mentiuniHl  by  FiissU.  The  date 
of  ber  birth  is  not  Jmownt  but  she  was  a  member 
of  the  Aeademr  of  St.  Lnke,  at  Rome,  and  died  at 
Nil;  \r.  iu  171(1] 

po,  (11AC0.MO  PEL,  was  the  son  of  Pietrodd  Po, 
bom  at  Rome  in  1654,  and  was  first  instructed  in  the 
art  b7  Ms  father,  bat  was  afterwanls  a  scholar  of  N« 
Poossin.  He  waa  ehledy  occupied  in  ornamenting 
the  tsaloons  and  mansion.s  of  the  nobility  at  Naples, 
with  emblematical  and  allegorical  subjects,  for 
which  his  inventive  genius  and  extiaordinarr  faci- 
lity particularly  qnahfied  him.  Aa  ia  usual  with 
the  majority  or  mechanists,  despatch  andconltdence 

led  him  into  the  ncglijj^cnce  anc!  i:-  rrr"  trf«s  of  a 
mannerittt.  Hume  po!»8eii«es  onlj  two  ol  h'u  pic- 
tures, one  in  the  church  of  S.  Anp^  and  the  other 
in  8.  Martai  but  hia  talents  are  seen  to  neater  ad- 
vantage in  hia  freaeoea  in  the  gallery  or  the  Hai^ 
cheae  di  Gcuom^  and  partienkrij  in  the  p  ilnce  of 
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the  principe  dl  Av«IUno,  at  X      ^,    He  died  in 
1726. 

POCCETTI.    Stc  Barbatklli. 

PODEiSTA,  Andrka,  was  torn  at  Genoa  about 
the  jme  l&O,  and  went  early  in  hi*  lifie  to  Bome^ 
wheiv  he  heeame  a  seholar  of  Giovanni  Andmi 
Ferrari.  It  docs  not  appear  that  ho  reached  nny 
celebrity  an  a  painter ;  but  we  have  some  very  s[>irit- 
ed  and  masterly  etchings  by  him,  which  prove  him 
(D  have  been  an  artiat  of  connderable  al^li^.  He 
ittoaUy  marked  hit  plate*  AND.  P.  or  AmL  P.  m. 
HJbe,  Among  othcn,  the  Ibllowinf  are  hy  him : 

An  Altagorleal  9n1(Ieet  rmceNntba  "Bof  cotdvaliag  the 
Art*,  tad  a  rb«niu  ta  th*  Fnuact;  iffttr  M»  own 

The Tiiv^ib  of  Beechtu:  ajttr  Titum. 
Bmdnu  ana  Aflailae ;  tffter  the  lame. 
ttUeans  Drook,  cupported  by  Satyn  and  ; 

TwoMljJeelilhNn  Am  lift  «r  Diego;  nJltrCmmd, 

f  He  »  eaUed  by  the  generality  of  writers  OVbramn- 

Anilrra,  but  Zani  b;tys  his  riijhl  name  i-J  fiiftcnmth 
Atulrea.  The  date  uf  hi»  birth  in  uncertain ;  but 
one  of  his  mints  ia  niarketl  1636.  and  four  others 
1640^  whien  was  probably  his  best  time.  Bartsch 
describes  eight  engravings  by  him,  of  which  five  are 
bacchanalian  Bubjccts,  two  amatory,  and  one  of  St. 
Francis  perfornung  a  miracle.  The  year  of  his 
death  is  not  ascertained.] 

POF.HAM,  Martin,  an  old  fierman  enprnvcr,  to 

wlumi  the  prints  marked  witli  the  cijihcr  are 

attributed  Lv  I'rofLSsor  Christ.  They  chiefly  consist 
of  very  indifTcrcut  copies  from  tliepiinltof  Aide- 
graver,  SebaUi  Beham,  and  others. 
POEL,  y  Ai«t>ni.  This  painter  in  not  mentioned 

by  any  of  the  writers  on  art,  ulthongh  his  [licfun-js  ' 
are  frequently  met  with,  and  posM-w  tuiii.idLTiibk' 
merit.  He  was  a  native  of  Holland,  and,  from  the 
dates  on  some  of  his  works,  flonrished  about  the 
year  l66Qt.  His  nietum  nsually  represent  eonfla* 
griilions,  and  htiilain^rs  on  fire  ;  and  ne  treated  those 
disastrous  subjiLfs  wiili  great  ability.  His  pencil 
is  free  and  firm,  his  colouring  vigorous,  and  he  wa.H 
well  ncqnainted  with  the  piinei^es  of  the  chiaro- 
scuro. [  Jufbert  Vander  Poel  was  an  exeeltent  j>aint- 
cr  of  coiitlagrntinns,  views  of  villafjes.  inferiors  of 
tabagies  and  rustic  habitatious,  and  other  subjects ; 
but  his  nrincipal  }«  rformance8  are  conflagrations. 
In  the  Museum  at  Amstenbtm  there  is  a  picture  by 
him  representing  the  ex])lo8ion  of  a  powder  maga- 
zine at  Delfl  in  16.^,  which  scem>i  to  have  been  a 
favourite  subject,  as  he  rtptatcd  it  many  times;  se- 
veral of  these  repetitions  are  in  England.  In  the 
same  collection  there  is  an  interior  of  a  cottage  with 
females  in  domestic  and  ntral  employment.  In  the 
(ial!(  n'  of  the  Hague  there  is  a  lufMinlipht  by  liim; 
and  in  many  of  the  cabinets  in  Holland  his  pictures 
are  to  be  found.  Some  of  them  are  in  the  munet 
of  Teoiers  and  Brauwer,  ud  all  that  have  come 
under  the  editor's  observation  are  painted  in  afliee, 
spirited,  and  artistic  style.  II is  name  is  generally 
found  in  full  on  bis  pictures,  and  sometimes  only 
his  initials  E.  T.  P.   BRlkenw  am  he  died  in 

POELEMBURG,  Cornklios.  This  painter  was 

I  Kim  at  Ulrrcht  in  l,')^).  He  rreeircd  the  first 
principles  of  (heart  fruiu  Abraham  Bloemaerl, and, 
following  the  example  of  the  generality  of  hisconn- 
trymen,  ne  travellen  to  Italy  in  search  of  improve- 
ment On  his  arrival  at  Rome,  he  attached  himself 
at  first  to  the  style  of  Adam  Etshcimer,  which  he 
j>*4 


flfterwHrds  quitted,  we  are  told  by  Houbrsken,  **  la 

!<(udy  (he  works  of  Ra&ellc,  and  imitated  the  crace 
of  tlial  incomparable  master,  particularly  in  tlie  na- 
ked." It  would  certainly  be  a  whimsical  research, 
to  look  Ibr  the  characteristies  of  RaAdle  in  the 
Chinese  figures  of  Poekrabavif.  He  adopted  a  pleas- 
ing style  of  painting  small  laiulsca]i('s,  distinijni-hed 
by  the  suaviry  ami  delicacy  uf  his  colouring,  an 
agreeable  choice  of  scenery,  enriched  with  uchitce- 
tuK,  into  which  he  introduced  figures  as  rematkable 
for  the  neatness  of  his  pencil,  and  the  clearness  of 
hu  carn  irirt:  ,  as  they  are  deficient  in  design. 
There  is,  however,  a  polished  and  seductive  bril- 
liancy in  his  fmishiiig.  which  gratifies  the  generality 
of  oliservets }  his  wonks  were  held  in  the  highest 
estimation,  and  he  was  employed  bv  the  principal 
personages  at  Rome.  Tiiis  tiattenng  encourage- 
ment did  not  however  subdue  hi**  desire  of  revwit- 
ing  InK  native  country,  and  he  detemuned  to  |ms8 
through  Flarence  on  his  return  to  UoUaod.^  He 
quitted  Rome  with  some  retnetanoe,  after  a  sojonre 
of  several  years ;  and  on  Ins  am\  al  at  Flon'nce, 
where  the  reputation  of  his  talt-nl*  had  preceded 
hitu,  he  was  received  with  favour  and  distinction 
b}'  the  Grand  Duke,  for  whom  he  painted  sevml 
pictures,  and  who  endeavoured  in  vain  to  retain  Inn 
in  liis  siTvice,  by  the  most  marked  nninilk-ence  and 
lilx'rality.  On  his  return  to  Ulrecht,  the  impaiiencc 
of  his  countrymen  to  possess  his  works  iDuded  hina 
with  commissions.  Charles  I.  invited  him  to  Lon- 
don, where  he  rennuned  some  time,  and  painted  «e> 
veral  [lictures  for  the  king  and  the  nobility.  He 
frequently  ornamented  with  his  figures  the  archi- 
tectum!  views  of  Steenwyck,  and  the  landscapes  of 
Kicrings.  In  King  Charies's  catalogue  are  men- 
tioned the  portraits  of  his  Majesty,  and  of  the  ehil- 
'  dren  fifthe  Kin^  of  Bohemia,  Iiy  Poelt  niV)tirg;  and 
in  that  «f  James  U.  ilifre  are  sixieen  pictures  by 
him.  The  success  he  met  with  could  not  induce 
him  to  remain  in  England.  He  returned  to  U  tivchi, 
where  he  Aed  in  I6n0.  Deseampo  and  M.  Wsietet 
aeyert  that  Poelemhiirp  etched  some  print.s  from  his 
own  designs,  and  tliat  the  pktci>  bcini^  soon  after- 
wards destroyed,  they  are  now  extremely  scarce.  1 
have  never  met  with  any  of  them.  [fWbably  the 
prints  attributed  to  Poelemborg  aw  those  etebed  by 
J.  Q.  Bronhhcrtt  after  his  desijjns.  TV-eh  ii  hnrff 
came  toKngland  in  l(i:57.  and  nui^t  have  mnaiinil 
some  yean  to  psint  so  many  picnin-s  as  he  diiL 
His  fignres  are  not  ChmMt^  but  ilH;y  sometimes 
look  like  pointings  on  porcelain.  OcessiotuiUy  ihry 
are  to  l>e  found  in  the  landscapes  of  Claude  and  Jan 
Both;  milhcr  are  iniproved  by  ihcm.  He  had  a 
great  imitator  in  Jan  lAjt,  whose  works  are  frequent- 
Vf  attributed  to  him.  He  had  many  schobrs,  and 
fiss  been  a  great  ftivomita  with  eiwnvenv  so  tkst 
his  compositions  are  well  known.  Hewasapoinlcr 
for  the  boudoir.] 

POKRSON,  CflARLrs  Francis,  a  Flench  paint- 
er, bom  at  Paris  in  1653.  He  was  a  scholar  of 
Noel  Coypel,  and  painted  histoty  in  the  style  of  Wi 
inslructor.  By  the  j  atronage  of  M.  ^7ansard,  he 
was  inLrotiuced  to  the  notice  of  Louis  XIV.,  and  «a» 
employed  in  painting  some  historical  subjects  ia 
the  liospital  of  the  invalids.  The  undertakings 
however,  did  Httle  credit  to  hit  sUHties,  as  they  weie 
n;  in  rfr  'wards  destroyed,  and  replaced  by  some 
rri>ei>is  liy  Bon  Boullongoe.  He  was  afterwank 
;im  loi  n  ted  Director  of  the  Frendi  Acadenqf  at  Rome, 
ttliere  he  died  in  1725. 

POILLY,  FnsNcis,  thb  RLDin,  a  veiy  eminmt 
French  engraver^  bom  at  Abbeville  in  IfiU.  He  wa» 
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the  son  of  a  goldsmith  and  engraver,  who  instructed 
him  in  the  nidiineDto  of  the  ait.  He  afterwards 
went  to  Paru,  where  he  beeame  a  pupil  of  Peter 

Dan-t,  under  whom  he  rcnmined  three  years;,  and 
afterwards  visited  Koine,  where  he  adopted  tlie  fine 
•Qfle  of  Cornelias  BlMawmt  as  his  model.  During 
a  residence  of  aefCfn  jears,  he  greatly  improved  ms 
design,  and  engrafed  several  plates  after  the  works 
of  the  great  Italian  ma-ster  .  f  'n  1  i'^  return  to  Paris 
be  distinguished  himself  ati  one  of  the  most  ccle< 
brated  engravers  of  his  comHy.  His  plates  are  ex- 
ecuted entirely  with  the  graver,  which  he  handled 
with  uncommon  firmness  and  dexteritv.  The  cor- 
reetnevs  of  his  dtJiij^ii  corresjii  nJ^  v,  ith  the  beamy 
of  his  burin,  and  there  is  a  hue  expression  in  his 
beads.  Though  he  had  the  assistance  of  some  able 
pupils,  it  is  surprising  that  he  cnuld  have  finished 
HO  many  plates  in  a  manner  tiiat  required  both  time 
1  i  -  c-nee.  The  foUowiog  are  esteemed  his  best 
priuta: 

P0«T«A1TS. 
Pops  Alexsadsr  VII.  with  srccaaorics. 
Look  XIV.  when  yoaag ;  after  Nocret. 
CanUail  Masarine ;  ajUer  .Uionard. 
Homy  D'Aroaud,  Bisnop  nf  Aiicrvn. 
JiTorae  Bignon,  Cimiis<  llor  of  Siiiic  ;  after  Chnntpngne. 
/fbrahoin  F'alwrt,  Mansliul  of  Frnncc ;  afUr  Ferainand. 
William  d«!  UautgnflOfWilhAll^ainl  flgans;  q/tw 

Muinarii. 

Sitot  of  William  <li-  Lauiuiijiioii ;  n  fivr  F.e  Bnm. 
SUSJECTS  FROM  UU  OWN  PE8I0NS. 

Tlie  Vtefa  sad  CUId. 

The  Eoly  F«b%,  wilh  8t  Joha  snlHadag  dks  iafiuit 

Gbrlst. 
St  Igoatiuaf  LoTola. 
Th*  Dcadi  of  Stnsneis  Xavier. 

The  Cniciftxion. 

Th»  Triumph  of  Augustas. 

SinUfXTS    AI-TKR   VARIOIfi  MASTIBS. 

Tlw  Vision  of  Exokicl ;  after  RafielU. 

The  HoIt  Fumilv.  in  which  tho  ntKOi  Chtkt  b  Steading 
upon  the  cradle  ;  a/ier  the  UMNT. 

The  Virion  lifting  up  a  Tcil,  to  diow  t»  St.  JFoha  the  in- 
fant Chri«t  sleeping ;  afier  tk»  tame. 

The  Flight  into  Kg>-pt ;  aft«r  Chtido. 

The  Nativity,  or  Adoration  of  the  Shepherds,  in  an  octa- 
gonal boraer;  a/itr  the  tome.  The  flrat  impresaions 
of  this  plate  are  before  tha  two  ^mpils  whida  aiipear 
above  were  inserted. 

Christ  pnwiiig  in  tho  Gaidsn;  o/ln-  the  tame. 

Thedcad  Cbnrt  on  the  lap  or  the  Virgin,  at  tlw  Ibot  of 
the  Ct%m ;  after  L. 

Tha  Baposa  in  Hgypt,  in  whiah  the  Virgin  Is  represented 
aleqwig,  irith  two  Aagdi  kasdhig;  i^Ur  Am.  On* 


The  Uolf  Fsaidb»  tdttrlf.  Pomtin. 
TheMarrlan  srSl.  Catherine ;  ajter  P.  Migward. 
The  Holjr  Fsmihr ;  t^fUr  th»  tam». 
TheBaposmaf  Cuisti  ^ttr themm*. 
8S.  CShanat  Borromras  smninistt  rin^^  the  Communion  to 
tta  Penona  infected  widi  the  I'luguc ;  after  the  tame. 
The  VIsitatioai  <\fter  C.  Brun. 
St.  John  in  the  Id*  of  Patmoii ;  after  the  tame. 
The  CrudlLdoii ;  afier  the  tame. 
The  PanUe  ef  tlw  Wedding  Oorment  ;  after  Cham- 

T^T^^racifizion  ;  a  largo  print,  in  three  shceta ;  iifier 

the  tame. 
The  Trinity ;  after  the  tame, 

Joseph's  Bloody  Oamcnt  psescatod to Isoob ;  t^UrAi^ 

tonio  Cotfpel. 
Nymplis  Ikitliine;  after  Giulio  Romano. 

A  variety  of  emblematical  and  other  subjects, 
from  varioos  masters.  He  died  at  Paris  in  1693. 
[There  are  about  4()(1  prints  that  h«-ar  his  name;  of 
coun»L-  these  iiiehidc  the  works  of  his  juipils  while 
under  his  dirt'ciion.  Xaj,'1er  dcserilies  107  that  may 
be  considered  as  being  entirely  by  him.  There  is 
ao  little  variety  ia  his  num&er,  that  it  is  difliealt  to 


establish  a  ground  for  preference ;  perhaps  the  sub- 
ject may  detenmoe  it.  St.  Charles  Borromeus  ad- 
ndnistmns^the  Saerainent,  after  Migtiard'a  picture ; 
the  Holy  Family,  after  liaphael;  the  Flight  into 
Egypt,  iiffrr  (iuidtt,  are  most  frequently  quoted.] 

I'OILLV,  Nicholas.  This  artist  was  born  at 
Abbeville  in  16*26.  He  was  the  younger  brother  of 
Francis  Poilly,  by  whom  he  was  instructed  in  the 
art  of  engraMiv',  an  I  executed  several  plates  in  the 
style  of  his  brmlier,  which,  though  iuftTjor  to  tlio^c 
of  Francis,  possess  considerable  merit.  We  have 
several  prints  by  htm  of  portraits  and  historical 
subjects,  exeaitea  wiUk  the  eraver,  in  a  neat,  clear 
The  followiog areDis  principal plaiea: 


PORTRAITS. 

Louli  XIV.,  in  8  frame  of  l.-jtirc Is,  with  Children  bearing 

emblems;  after  \.  Mir/iuud. 
Buat  of  Louii'Xl  V. ,  as  lamt  tm,  life.  \(m. 
Maria  Thercaa,  Qucin  uf  1-  r.iucc  ;  the  Hame.  1680. 
Louia,  Dauphin,  the  »uti  ul  i^oui*  XI V. ;  the  i 
Louis  Bouroon,  called  the  Urcut  Cond^  ;  the ) 
Fninrin  dp  Cm'tloptn,  Bi^hnp  of  Hcnnei. 
Kcm^  Fotipr,  Duke  i\v  Gcsvre  ;  nftrr  Lt  l'i-vr%t 
Kioholas  Edward  OUcr ;  Couuiellor  of  Sitate. 

SVBJBCTS  APTin  VAllOVS  MSSTESS. 

St.  Aupxistitic  hnlilinp  n  Cr  .i  i'i  ■. 

The  Hilly  Family,  with  two  Ani^cli  holdini;  ii  Baaket  of 

Flowers  ;  after  S.  Bourdon. 
The  Marria^  of  8t.  Catherine ;  after  the  tatne. 
The  Prt  *(  nt.if ion  in  the  TtmjiU- ;  ^er  C.  Le  Jirun. 
The  Holy  Family  rctumiui;  troni  Eifyptj  after theiame. 
Tho  Holy  Faiiuly,  ^^ith  thi'  infant  Jisu*  SMIf Jllllg tWI  thn 

knee  of  the  Virgin  ;  after  the  atmm. 
The  Itepow  in  Egypt ;  after  Chapron. 
The  Crucifixion  ;  after  N,  Poueem. 

He  died  at  Paris  in  1696. 

POILLY,  John  Baptist,  was  the  son  and  pupil 
of  the  preceding  artist,  horn  at  Paris  in  1669.  Hav- 
ing made  some  pro^^ress  in  engraving  under  his  fa- 
ther, he  went  to  Home,  where  he  studied  some 
years.  On  his  return  to  Paris  he  executed  sevtnral 
plates,  by  which  he  gained  cnnsiderable  n  j  iitntinn, 
and  was  made  a  member  of  the  Royal  Aeadeiny  in 
1714.  H  i  s  s  t  y  1  e  of  engraving  differs  greatly  from  t  hat 
td  his  father  or  his  uncle.  He  forwarded  his  plates 
with  the  ^int,  and  finished  diem  with  the  graver, 
in  a  pleasing  and  pieturesque  style.  His  drawing 
is  gene  Tally  correct,  aud  tiicre  is  a  ("me  expression 
in  nis  heaih.  We  have  several  portraits  and  histo- 
rical subjects  b]|r  him,  of  which  the  following  are 
the  most  deaerring  of  norieet 

POBTSAITS> 

CkmsatXIIL  TtMUa  Mas. 
Loub  XIT. ;  Stimmd. 

Cbnrlc*  James  Bdwsid  8lswsirt,sai  of  tiM  Picteodcr } 

after  Dupra. 

Fniuwis  de  Troy,  Pahilsr;  Jnma  pietun  hjf  Muutlft 
hi*  Tcecption  plate  at  the  Academy. 

Comcliuii  van  CIctc,  Sculptor;  after  Viilftt ,  the  MBit. 

Sl'BJKCTS  ArrSB  VABIOUS  MASTEBS. 

The  Nativity;  ^ar  GaudmUio  Ferrari f  Itartlis  Cmat 

colleetiua. 

The  Vinrin  adorins  the  infant  Jesus,  who  it  deefiiBg ; 

after  Benvenuto  Garofalo;  for  the  name  collM'tion. 
The  Martrrdwrn  of  St.  Cecilia ;  after  Domenichino. 
The  Adoration  of  the  Shepherds ;  o^er  C,  MmnUL 
The  Hod  of  Aaron  devvuziiif  ths  Htodsof  thsUaikiaBSs 

e^tmr  N,  Ptmeein. 
The  bracUtes  wenhippiag  die Gutdn  Calf;  ^fUr  tht 

tfime. 

Till  Holy  Family  ;  after  t/ie  tame. 
The  Judgment  of  Solomon  ;  after  A.  Coypel. 
SuMnna  and  the  EUlerH ;  aftrr  the  tame. 
Jupiter  and  Daxuie ;  after  Giulio  Itomano;  for  the  Cro< 
xat  coUeetkm. 

Eleven  Plates  tnm  die  pshithigs  hjr  P.  2ii{ptard,  ia  the 
•sloon  of  St.  doud. 
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The  Four  Smuoim  ;  tnm  (ha 

St.  Clducl ;  a/l*r  tA«  «aiM. 

He  died  at  Paris  in  1728. 

POILLY,  Francis,  thr  tounobb,  wm  the 
younger  son  of  Nicholas  Poilly,  )x)m  at  Paris  in 
1671,  and  was  instructed  in  erj^'ravin)^'  by  his  fa- 
ther. He  afterwards  travelled  to  Rome,  with  his 
brother,  where  he  engraved  a  plate  repre^ntiog  St. 


Cecilia  distrUmting  ner  wealth  to  the  uoor»  d/ltr 
DomenicMno,  a  cotnpanion  print  to  the  Martyraom 
of  that  Saint,  by  Jonn  Baptist  Poilly. 


POILLY,  N.  H.  [Nicholas  Jkan  Baptist  dk.] 
According  to  Basan,  this  artist  was  the  son  of  John 
Baptist  roillyt  and  waa  tolmded  by  his  father  for 
an  criEfmvcr,  who  gnve  him  some  instruction  in  the 
art,  but  he  cUd  not  lonjr  apply  to  it.  He  engraved 
a  few  portraits,  ajh  r  <  -  hin,  some  of  which  are 
dated  i/jJ.  [According  to  Nagler  he  was  bom  at 
Paris  in  1712;  one  of  his  prints  is  dated  1758.] 

[POINDRE,  Jacob  de,  a  portrait  painter  of  Ma- 
lines,  bom  about  1527,  was  a  scJiolar  of  Srlnvagers 
Marc  Willems.  He  painted  a  few  historieal  i>ic- 
tUKS,  but  attached  himself  nums  particularly  to  por- 
tnitnre.  He  went  to  Denmark*  and  painted  por- 
traits of  some  of  the  kings,  probably  as  lustoncal 
recollections,  aud  died  there  in  1570.] 

POINSART,  J.,  a  French  engraver,  who  flour- 
ished about  the  year  1630.  He  was  princiinUy  em- 
ployed by  the  bookseller*,  for  whom  be  exceuted 
several  plates  of  views  of  cities,  castles,  &c.  They 
are  neatly  executed,  but  in  an  incorrect,  tasteless 
style.  Among  other  printt  \f/  faim,  la  the  SiitiT  of 
Charles  V I L  into  RheinB. 

POINTS,  F.  oc  ta.  By  this  artist,  who  was  a 
native  of  France,  and  flourished  about  the  year  Ky^, 
we  have  a  plan  of  the  environs  of  Pahi>,  in  nine 
partai  He  also  engraved  some  of  the  views  of  the 
pahee  of  VcnaiUc8»  in  ooDjunctioa  with  Israel  Sil^ 
veslre. 

[POL,  Chretien  van,  r  fdwi  r  and  arabesque 
punter,  was  bora  at  Berkenrodc,  near  Hnerlem,  in 
l79Si>  la  1783  lie  went  to  Paris,  where  he  ohtained 
a  gjreat  lepalation  for  his  paintuws  in  arabesooe^ 
whieb  he  rendered  tcp.'  agreeable  by  the  introdtte- 
tion  of  birds,  fruit,  and  flowers.  He  ornameiitt-d  in 
this  manner  the  chateaux  of  Bellevue,  (Jliantiilv, 
and  St.  Cloud,  He  also  painted  flower-pieces  m 
oil,  which  arc  beautiful  in  composition  and  colour- 
ing, but  required  a  little  more  attention  to  tlie 
finis'iiip,'  He  occupied  himst-lf  occasionally  in 
paintnig  on  snufT-boxes  groups  of  tlowers,  wllich 
are  so  dclicaiely  executeu  that  they  may  be  mia* 
taken  for  the  work  cjf  the  most  celelnated  maateia 
in  that  class.    He  died  in  181.3.] 

[POLANCO.S,  .    Two  brothers  of  this 

name  are  mentioned  amon^  the  Spanish  painters  of 
history.  Scarcely  any  thing  is  recorded  of  them, 
except  that  they  studied  nn<KT  Fran e i sen  Znrha ran, 
and  llourished  about  l(»4<i  or  lf>4y.  It  is,  however, 
said  that  tluir  works  bear  so  near  a  resemblance  to 
those  of  ZurUaran,  that  thev  arc  often  mist^en  for 
his.  This  is  ymrticularly  the  ease  with  regard  to 
the  picfiirr-  in  the  cluirch  of  S.  Esteban,  at  Seville, 
where  Zurharan  jiuintcd  tht;  St.  Peter  and  St.  Ste- 
phen, but  where  the  martyrdom  of  the  patron  saint, 
the  Nativity,  which  is  above  the  SL  Uermenegildo, 
and  the  S.  Fernando,  are  bv  the  brothers  Pofameos. 
They  also  painted  several  larpe  pictures  for  the  sa- 
cristy of  the  convent  of  St.  Paul, in  the  i^tttne  city; 
and  alM)  the  Angels  appearing  to  Abraham,  Tobit 
and  the  Angel,  Jacob  wrestling  with  the  Angel,  Jo- 
seph's Dream,  and  8l  Teiesacondnntfd  by  Angels : 
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the  last  Car  the  dundx  of  the  Onar£aa  A«gd,k> 
longinK  to  tha  ttmhod  Ckmidilaa  and  Fkandna 

Friars.] 

POLANZANI,  Francesco,  an  Italian  engraver, 
bora  at  Andale>  near  Veniee,  aboot  the  year  iTOOi 
He  chiefly  resided  at  Book,  where  he  eagnmda 

set  of  twenty-two  plates,  rri>riM  nting  the  Life  of 
the  Virgin,  from  aesigns  which  are  by  some  sttri- 
buted  to  .V.  Poxissin  ;  but  fiNMllMir  tesemtluni^'  '.■> 

the  style  of/.  SUiU,  they  aia  mose  probably 
the  works  of  that  painttr.  He  also  engraied  dH 

following  prints  : 

The  Bu»t  of  a  Woman ;  after  C.  Cignani. 
The  Huitt  of  a  blind  Huiieun;  after  Marvo  Brm^A 
Thf  Vir>{in  and  infant  Christ ;  aJUr  G.  NogarL 
Au  old  Man  holdinif  a  Moary-b«g:  after  UHe  tmmt. 

An  old  Womnii  nariiiing  hiT  handa  ;  a  ftrr  tfu-  »nm* 

[This  is  probably  Feiiee  Poknai,  or  PoUmtani,  vbo 
engraved  after  Vandyck,  and  various  other  nuuten. 
He  flourished  from  l745  to  I'fifi-  It  is  supj^osfd 
that  he  was  living  in  177'.  For  a  list  of  Im  works 
see  Nagler.  There  is  a  Francfico  Pulanzani  mec- 
tioned,  who  lived  about  1750,  but  he  was  of  Vcmoa.] 

POLESTANU8,  Andrka.   By  this  artist,  wbo 
was  a  nr^tivc  of  Italy,  ariil  r:|ijinn'ntlv  a  painter, 
have  a  hiigiu  etching  of  a  Bacchanaiuiu  subject,  a 
composition  of  many  figures,  from  his  own«i%a. 
It  is  signed  with  his  name,  and  dated  1640L 

POLbTNICH,  a  nodera  cnsraver,  wbo  lesiari 
at  Vnri^  nbout  the  year  17<iO.    He  engraved  scrml 

Slates  after  the  works  of  Vandyck,  Boucher,  La 
Irenee,  and  others.  [J.  F,  Fokkmk  ITttl 
He  was  living  in  17tiO.} 
POLIDORO,  OA  CaRAVaooio.  See  CaaATioara. 
POLIDOKO,  Vknkziano.  This  painter  n> 
born  at  Venice  in  1515,  aud  was  one  of  tile  nuBer- 
ous  scholar!)  of  Titian.  Although  he  had  the  sd> 
vantage  of  studyiog  under  that  adnuFable  mailer, 
be  never  rose  to  gtiat  eelebrity  in  the  art ;  and  kii 
pict  n-  ^  in  til-  L-hureh  of  the  Servi,  and  in  other 
public  (iiiuHtiuns  at  Venice,  do  not  raok  hi*  taknte 
aU)ve  mediocrity.    He  died  in  1565. 

POLLAJUOLO,  A.VTOifiO  and  Pietro.  Anto- 
nio, the  elder  of  these  brothers,  was  bom  at  Florence 
in  1 420.  He  was  "brought  up  to  the  profession  of  a 
goldsmitl)  and  designer,  under  Rartnlucci,  and  af- 
terwards leamed  the  art  of  easting;  ligures  in  metal 
of  Lorenxo  Ghiberti,  whom  he  assisted  in  exKutic^ 
the  celebrated  gates  in  the  church  of  S.  Giovanni, 
at  F'.ic.  rii  ■  ,  so  much  extolled  by  Michael  Angclo. 
He  executed  in  bronr*  the  tomb  of  Sistus  lY.  sod 
that  of  Innocent  VIII.  His  younger  brother,  Pitf- 
tro,  bom  in  1428,  studied  painting  in  the  schixslof 
Andrea  Castagna,  and  liaving  di^stinguished  himself 
by  several  admirable  portraits  at  Florence,  Antonw 
became  his  disciple.  He  painted  some  pictures  far 
the  poblie  eiffifices  at  Florence,  which  gained  biai 
the  reputation  of  one  of  the  ablest  artists  of  the  pe- 
riod at  which  he  lived.  Unc  of  his  most  celcbrstfd 
works  is  a  picture  of  the  Martyrdom  of  St.  .>tba*- 
tian,  in  the  chapel  of  the  Marchese  Pucci,  in 
church  of  the  Servi,  at  Florence,  whieb  is  eomida^ 
cd  by  Lanzi  one  of  the  ablest  productions  of  th? 
15th  centtiry,  in  resjieet  to  composition  and  di«ii:i\ 
though  not  eijually  athuirable  for  the  coiounn:. 
He  was  perfectly  master  of  the  anatomy  of  the  he- 
man  fignie,  in  wnidi  he  showed  bimseli  superior  to 
all  his  contempomrics,  Pietrochictly  di.vtintciKshd 
himself  in  {lortrait  painting.  The  t»u  bruiit^ 
died  at  Rome  in  tlie  same  year,  i4i)8>.  Antonio 
Poimuolo  was  one  of  (he  earliest  of  the  Italian  en- 
graven. Contonporaiy  with  Finiguerra,  he  is  ivp' 
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powd  to  have  leanied  the  «rt  fimn  hin,  and  en- 

trraved  eeveral  phitcs,  executed  in  a  simUir  ityle. 
We  have  the  rollowiiig  prints  bj  htm: 

A  krac  plat«,  rvprcMntiiig  tea  Nlik»d  FfgaiW  llghtiiig 
widi  trnvKh  iiiKi  f>ther  «Mmu,  It  It  inaalbad.  Omm 
^taiofiM  PoU^joU  FkimMtlt  vttbM  a  drtv.  Th* 
bedt^nwead  i»  a  iweil,  wiy raddy  WjiiiMiutoiL  The 
4Miga  iHidw*  tfaift  k«  had  jnid  inaM  attntim  to  the 
finrc,  and  the  hea^  ave  aot  tdhlloat  eqnMbn. 

TboBoIr  Family,  in  irhkh  Him  Tbgfai  b  MtafU  with 
die  iaftttt  Jenw  «a  ber  kuc;  fit  Jnacnli  ■pfMani  oa 
the  ligbt  head  buiaf  oa  hkinr,  aa&  fiit  it  8t 
BMeth  with  8t  Joha  Mtatiaa  •  flawar  t»  ihv 
Child. 

Hcrruka  itnagjing  Antiviv. 

[Bartsch  and  Ottley  describe  a  print  of  Hercules 
combating  the  Giants,  which,  though  it  does  not 
bear  ihv  name  of  Follajuolt,  there  is  every  reason  to 
bctieve  is  by  hiro.  Ottley  has  described  a  Battle  of 
CeMaars  as  by  Pollajuolo,  but  wMdi  Bwtich  has 

£»en  to  Oasparo  Reverdino  i  there  seems  to  be  no 
mbt  among  connoisseurs  that  it  is  by  the  former. 
It  was  ])urcnascil  frmn  thv  Rircardi  palace  by  Mr. 
Lloyd,  v,m  afterwards  in  Sir  M.  M.  Sykea's  collec- 
tion, and  is  now  in  the  British  Mmemii.  The 
niello  of  the  MarQrdom  of  8t  Lawrence,  mentioned 
by  Dnchesne,  ia  attributed  to  Pallajaolo  by  con- 
jecture.] 

[POLO,  Bernardo,  a  painter  of  fruit  and  ilower 
pieces,  wbo  resided  near  saragoMia  towards  the  end 
of  the  aerenteenth  century.  He  painted  his  sub- 
jects from  nature,  and  his  pictures  were  highly 
fs!  vri  i  i  both  at  Sarag:o«ga  and  Madrid,  and  are 
still  preserved  in  the  coUectkma  of  amateurs.  Ac- 
cording to  ZanlifaeoMnled  in  1680  and  died  sbcmt 

POLO,  DiBoo,  TRB  BLDER.  Accordfn?  to  Palo- 
mino, this  Spanish  painter  was  tiorn  at  liiir^os  in 
1960.  He  studied  at  Msuiriii,  tinder  Patricio  Caxes, 
and  was  a  reputable  painter  of  histoir.  There  are 
•ome  of  his  works  in  the  Escurial,  and  in  the  palace 
at  Madrid,  which  prove  him  to  have  been  an  exeel- 
lent  colonri-r  iii  l  i  ImL  ralily  correct  designer.  He 
died  at  Madrid  in  HkX).  [The  pictures  oy  which 
he  gained  reputation  are  the  portiaJta  the  kings 
of  the  Qoths }  a  |]ainting  of  St.  Jerome  chastised  by 
an  Angel  ftir  taking  too  much  pleacure  in  reading 
Cicero;  and  a  penitent  Maf^dalem  ] 

POLO,  DiEuo,  THE  vol  NfiKH,  Was  t he  nephew  of 
tltt  preceding  artist,  bom  at  Hiirgos  in  16*20,  and 
waa  a  scholar  of  Antonio  Lanchares.  He  acquired 
an  admirable  style  of  colouring,  by  studying  the 
works  of  Titian,  in  the  royal  collection  ;  and  p  lim 
ed  several  pictures  for  the  churches  at  Madrid,  of 
which  the  most  esteemed  are  the  Baptism  of  Christ, 
in  the  church  of  tha  Cannelitefl;  and  the  Annun- 
eiadon,  in  8.  Maria.  He  died  in  l(»5.  [He  was 
an  artTKt  of  gn-at  promise,  and  excelled  in  portmit 
ure,  a  nuality  he  acquired  by  ct^ying  those  by  Titian 
and  other  VenetiaQ  nnlen.] 

POLONY,  ZiASAla,  an  obscure  engrarer,  who 
reaped  at  Palis  about  the  year  1615.  Among  other 
prints,  we  have  by  him  a  slight  etching,',  rejiresent- 
iiiR  Quo(  n  Margaret  lying  in  state,  in  the  Faux- 
bt'iir--  st_  ( rcMri:-.!!!  ;it  Pans. 

PUMAKAM CE,  C ristofano.   See  Roncaili. 

POMARANCB,  Niccoio  and  Antonio.  See 

ClBCIOVANO. 

POMAKEDE,  Stlviitk.  Tliis  artist  is  said  by 
Professor  Christ  to  have  been  a  native  of  Italy,  and 
to  liave  engiaved  scnoc  olatea,  which  he  marked 
with  the  iiSlials  8.  P.  the  F.  for  Udt.  Mr. 
StmttwjihelioaiWicd  in  1620^  inMcadof  17». 


[This  is  probably  the  same  as  Silvio  or  Silvestro 
Pomarede  mentioned  by  Zani,  and  SilvcKtrc  I'o- 
marde  by  Nailer,  of  whose  prints  be  gives  a  list ; 
if  so,  he  flourished  from  1 740  to  1768,  according  to 
both  those  antboritica.  Ue  engraved  the  four  pic- 
tures, said  to  be  by  Titian,  called  7%e  Triumph*  of 
Time,  Fam»,  Death,  and       Chri^'i^m  Heligiim.] 

POMPADOUR,  THK  MARCHioNiissui..  This  ce- 
lebrated lady  amused  herself  with  engraving,  and 
has  emcutcd  aeveial  small  pktea,  aHmr  Voucher, 
JSmm,  and  othen.  She  also  engraved  a  set  of  six- 
tv-three  prints  after  gems,  by  Gay. 

[PONCE,  N  1C0LA8,  a  French  engraver,  wa«  born 
at  Paris  in  17-16,  and  died  in  1^31.  He  was  a  pupil 
of  M.  Pierre,  the  painter,  and  of  Fessard  and  Dc- 
launay,  the  engraven.  His  works  are  rather  nu- 
merous, as  he  was  employed  on  several  of  the  grand 
puLlicalions  which  do  honour  to  the  French  nation] 
such  as  Le  Musee  Laurent ;  Le  Cabinet  de  CtMi* 
•eul ;  La  Galerie  da  Palais  Royal ;  Les  Campagnea 
d'ltalie ;  the  folio  edition  of  Racine,  by  Diddt ;  the 
edition  of  Ari(-t  >  hy  Dussieux,  of  which  all  tlie 
prints  qfter  Vorhtn^g  designs  are  by  Ponce;  Les 
illustrea  Frangais,  avec  les  Notices  historiques,  with 
56  platea;  Lm  Bains  de  Titus  et  du  Livie,  in  75 
plates ;  La  Guerre  d'Amerique,  conjointly  with  Go- 
defroy.  He  was  the  editor  of  the  Bible  with  .100 
llguruii  aJUr  MariUier ;  and  dedicated  to  Louis 
XVIII.  the  beautiful  edition  in  quarto  of  the  Chai^ 
ter.  In  addition  to  these  works,  he  executed  seve- 
ral detached  meora,  among  which  are.  Restoring 
the  blind  Man'n  Sight,  a/7er  i>  iSWwr  .■  tlie  Battle  of 
Marengo,  after  C.  Vemat,-  the  Virgin  and  Child, 
after  Vouet;  the  Marriage  of  the  Virgin,  ufler  Van 
Loot  and  a  scene  fhnn  the  tiagedyof  Mithridate. 
He  abo  wrote  and  translated  several  works  relative 
to  the  arts,  was  a  member  of  various  academies  and 
iiteriir>-  societies,  one  of  the  Legion  of  Honour,  and 
corresponding  member  of  the  Ro^  lutitute  of 
Fraaoe.1 

(PONCE,  RoQUE,  a  Spanish  landscape  painter, 
was  aselidir  i  f  Juan  de  la  Coste,  at  Madrid.  He 
flourished  aljout  the  year  IGUO,  and  ^minted  land- 
scapes in  a  very  graceful  manner,  which  he  embel- 
hshed  with  snitaols  inddmta.  In  some  of  his  pic- 
tures the  ignea  aiv  by  Antonio  Castrejon,  but 
tho^e  iire  moat  esteemed  in  wUeh  the  latter  had  no 

hand.] 

PONCHEL,  C.  DU,  a  French  Th;r  v<  r,  Ik  re- 
sided in  England  about  the  year  XlT^.  Among 
other  prints  he  engraved  a  plate  of  a  view  of  Water- 
!  r  l  iV  rn  u  design  by  Paul  Sandby.  [Iliti  il n:  - 
wa«  Uhurles  Eugene.  He  wats  bom  at  AblH  ville 
in  1748,  and  was  a  scholar  of  N.  Tardicu.  He  en> 
mved  the  Madoxuia  della  Seggiola  of  Raphael;  a 
Holy  Family  ajtmr  A.  <M  8aHo  t  and  several  other 
'  )i:  toricalanbleettandpartnitB.  HewaaMvinff  in 
ls()4.] 

PONCHINO.OioTANNi  Batista,  called  it  Boz- 
SATO.  This  painter  was  bom  at  CasU'lfranco  in 
ISOO.   He  was  a  disciple  of  Titian,  and,  according 

to  Lanzi,  was  a  reputable  painter  of  history.  His 
picture  of  tlie  Limbo,  in  the  chureli  of  S.  I.tberale, 
at  Castclfranco,  is  superior  to  any  work  of  art  in 
that  city,  except  the  aomirable  productions  of  Gior- 
gione.  H/>  also  painted  several  altar-pieces  for  the 
churches  of  Venice  and  Vieenza.  [He  died  in 
1570.  According  to  Zani,  he  was  a  prelate  with  the 
title  of  Monsignore^] 
POND,  Abthvb,  an  English  painter  and  en- 

Saver,  whr  resided  in  London  about  the  year  1740. 
e  painted  portnits  both  in  oil  and  in  crayonSf  and 
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contribnted  greatly  to  the  encouragement  of  die- 

uv(s.  Ill  coiijiiiu-iioii  with  rJeorj^f  Knapton,  he 
published  the  collrction  of  ht-ads  of  illustnous  per- 
sons, engraved  by  Houbraken  and  Vertue,  and 
other  interesting  undertakinga.  Among  others*  they 
engraved  a  «ct  of  ninety-five  plates  from  the  draw- 
ini,^  of  the  f,'rtat  Italian  maste  rs,  in  inutalion  of  the 
onginals,  which  are  executed  with  taste  and  spirit. 
"We  have  also  by  him  a  set  of  twenty-five  caricatures, 
after  Cavalier e  Ohezzi,  and  other  masters.  He  etch- 
ed several  portraits,  in  a  style  resembling  that  of 
Retabtaiidt,  among  whieh  we  the  Iblknring : 

Hli  own  Portrait. 

liord  Bolinobroke. 

Alexander  I'ope,  £«q.  (HeluiidskottMllMlOSffoffdnt- 

ing  his  poitiwt.] 
Doctor  Mead. 

Thonss  Sadler,  Antiqusiy. 

[He  died  in  1758.] 

[PONSE,  JoRts.  a  punter  of  birds,  fruit,  and  flow- 
ers, was  born  at  Durt  in  1723.  He  was  a  scholar 
of  A.  Schouman.  His  cabinet  pictures  are  more 
cateemed  for  their  elaborate  finishings  than  for  skill 
in  the  compotitSon.  He  died  at  Dort  in  1763.] 

[K>NT.  NiroiA';  nr.  born  at  Brussels  in  ir>RO, 

Sainted  landscape  and  architecture.  The  figures  in 
is  binclstajH-s  are  attributed  to  Bout,  or  Baut,  the 
coadjutor  m  Bodewyns,  with  whom  he  painted  in 
conjunction  the  perspectitfe  of  a  grand  palace,  now 
in  the  MuMum  at  Qhent.  He  wedat  Vnmeli  in 
1712.1 

POnTE,  FsaKCBSco  da,  the  fldfr.  This 
painter  was  the  hnd  of  the  &mily  of  the  Bassans, 
and  the  founder  of  the  school  distingmshed  by  their 

name.  ITe  w.xs  horn  at  Vicenza  about  ihe  year 
H/o,  and  afltr  receiving  his  technical  education  at 
Venice,  he  established  himself  at  Bassano,  a  small 
town  situated  on  the  Brenta.  If  he  was  not  a  dis-. 
ctple  of  Giovanni  Bellini,  he  was  in  the  early  part 
of  his  life  one  of  the  most  precise  f()no\ver>  of  his 
style.  Such  is  his  picture  of  8t.  Bartholomew,  in 
the  cathedral  at  Bassnno,  which  retains  much  of 
the  hard  and  laboured  finishing  of  BellinL  In  the 
middle  of  his  life  his  style  liecame  less  dry  and  Go- 
thic,  as  appears  in  his  altar-jiiece,  in  the  church  of 
S.  (iiovanni,  and  his  last  works  approached  to  the 
mellowness  and  freedom  of  the  modem  style,  as  is 
evident  in  his  picture  of  th"  !>i>scent  of  the  Holy 
Ghost,  in  the  church  of  tlie  viUuge  of  Olitro,  a 
gratid  comp<isiii()n.  with  a  rich  and  harmonious 
tone  of  coloiu-,  and  a  fine  expression  in  the  heads. 
He  died  at  Bassano  ftboat  the  year  IS30l 

PONTE,  (U  \rn-.j(,  HA,  u.minlly  railed  Ii.  Bassa- 
KO.  This  euimeni  artist  wiui  the  son  of  Francesco 
da  Ponte  the  elder,  born  at  Bassano  in  1510.  He 
received  his  tint  instruction  in  the  art  from  his  fa- 
ther, and  afterwards  studied  at  Venice,  under  Boni> 
fazio  Veneziano;  hut  his  h:  st  im])r()Vi  nu  ril  was  de- 
rived from  contemplating  the  works  of  Titian,  and 
copjing  the  designs  of  I'armigiano.  He  ha«  been 
supposed  by  some  to  liave  been  a  disciple  of  the 
fbraier  t  and  Land  asserts,  that  some  of  his  jnTenile 
^vork^^  seetned  to  promise  to  the  world  another  Ti- 
tian, so  niueii  had  he  adopted  his  style  in  his  Fligiil 
into  Kgypt,  in  the  church  of  S.  Girolomo;  and  a 
Nativity,  painted  for  Signor  Larbo*.  At  this  pe- 
riod he  dnw  his  figures  larger  dian  life,  and  a8]*ired 
tn  a  f^eatness  of  style,  of  which  he  showed  himself 
not  incapable,  in  some  paintings  still  preservc<l  on 
the  exterior  of  the  Cm  Michicli,  at  Vi nice,  where 
he  represented  Saauon  destroying  the  Philistines, 
designed  wUh  a  boldness  and  enthusiasm  that  xe- 
Md 


minds  us  of  the  grandeur  of  Michael  Angeb  Boo- 

narofi.    But  this  energj*  was  not  of  long  duration, 
and  he  eventually  contracted  his  scale  to  smaller 
proportion,  as  he  abandoned  die  dignity  of  hiMorr, 
to  familiarize  his  ideas  to  the  meaner  and  more  do- 
mestic subjects  which  afterwards  occupied  his  jien- 
cil.    He  also  distin^mished  himself  as  a  portrait 
painter,  in  which  he  followed  the  style  of  Titian  and 
TintOTrtto,  and  painted  several  of  the  most  celebrat- 
ed personages  of  his  time ;  among  whom  were  Se- 
bastiano  Venerio,  Doge  of  Venice,  Ariosto,  Tssks 
and  others.    He  had  acrpiired  considerable  celebrity 
at  Venice,  when  the  death  of  his  father  made  it  ne- 
cessary for  him  to  return  to  Bassano,  where  he 
pKtahlished  himself  for  the  n-niainder  of  his  life. 
The  picturc,s(iue  Jiituation  of  his  family  niansioo, 
on  (he  fertile  nanks  of  the  Hrenta,  environed  with 
pasturage  and  cattle,  led  him  to  paint  nature 
the  rural  objects  which  surrounded  him,  and  he  se- 
lected such  subjects  f  tr  his  I'-r-tures  as  admitti  d  i.i 
the  introduction  of  animals  and  rustic  occupiUiou,., 
which  he  painted  with  a  truth  and  simplicity  which 
may  be  tnily  said  to  be  his  own.   His  scriptunl 
pictures  usually  represent  the  Anfanab  going  into 
;  the  Ark,  the  History  of  Jacob,  the  Adomtion  of  th» 
Shepherds,  and  others  of  a  similar  kind.  Hi» 
works  of  this  description  were  readily  disposed  of 
in  the  netshbooiins  cities  of  Vioenaa,  Bresci^  Tiv> 
vigi,  and  Fadua.  When  he  did  not  confine  hnuMtf 
to  (1(  \  1 J  *  vidijects,  ho  made  choice  of  thrw  of  a  pas- 
tordl  kmci,  markets  and  fairs  of  cattle,  farm-yank 
the  pursuits  of  Im&handry,  &c.    As  he  ponsesicd  an 
extraoidinaiy  fiMnUty  of  execution^  and  as  his  com- 
|)osition8  are  neither  complicate  nor  much  varied, 
the  numl)er  of  pictures  despalchcd  hy  In'ni,  hi-  som 
and  scholars,  is  astonishing.    When  ln$  workb  wen 
not  painted  by  order,  and  when  he  had  accumulated 
a  certain  number,  it  was  his  practice  to  send  thein 
for  sale  to  the  several  fairs  held  in  the  neighbouring; 
towns.    This  will  account  for  the  multifnrio  is 
ductions  of  the  school  of  Bassano,  which  nrv  u>  I* 
met  with  in  every  country,  and  in  every  collection. 
He  w  as  invited  to  the  court  of  Rodolfus  II.,  bat  tut 
attachment  to  his  retreat  at  Bassano  induced  him 
to  decline  the  invitation.    He  painted  fwr  tin  Kra- 

§Bror  the  Twelve  Montixs  of  the  year,  and  the  Four 
easona.  Of  his  historical  pictures  and  altar-piecet, 
'  '^(imc  are  deserving  of  particular  attention,  and  prove 
that  the  defects  discernible  in  the  j^enerality  of  h» 
works  arc  rather  to  lie  attrihuteti  to  ne^li^cnct  and 
manner,  than  want  of  ability.  The  Eutombinc 
Christ,  in  the  church  of  8.  Maria  in  Vanto,  at  Pa- 
dua, is  a  tjrand  and  solemn  scene,  represented  with 
great  feeluig  and  expression.  His  picture  of  ibe 
Nativity,  now  in  the  gallery  of  the  Louvre,  m  which 
the  li^t  emanating  from  the  infant  prodnce«  a 
chammg  eflbct,  is  a  chaste  and  studied  cmnpositian ; 
the  airs  and  attitudes  of  the  shepherd*  an'  Mniple 
and  natural,  and  there  is  a  dignity  in  tlic  tliaracteri 
of  the  Virgin  and  St,  Joseph,  seldom  to  \k  found  iti 
his  productions ;  the  atiimals  are  admirably  psint- 
ed.  One  of  his  most  impcvtant  works  fe  a  liite 
picture  of  St.  Roch  inierecdinfr  w'uh  the  Virgin  for 
ihe  Persons  infected  with  the  Plague,  in  the  church 
dedicated  to  that  saint  at  Vieenza.  Deprived  of  the 
advantage  of  visiting  Rome,  and  of  studying  the  bb- 
tique  and  the  great  masters,  he  was  confinM  in  )m 
mtxlels  to  the  works  of  the  best  Venetian  painters, 
wljcre  he  looked  in  vain  for  comx'lne**  or  elegance 
of  design,  suliliinity  of  conception,  or  the  sleet 
beauty  of  forms,  but  he  availed  himj<elf  of  ihdr 
most  sednctive  attributes  ]  his  colounug  i&  as  bs^ 
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maniom  and  aiptivatiiiff     any  of  the  grnt 

tors  of  his  rntintry,  and  his  handling  evinces  the 
most  dccidi-d  iind  commanding  facilit}'.  His  headij, 
w  it liout  dignity  or  beauty,  charm  by  an  indescriln 
abk  truth  and  nmott^t  which  it  pectUiar  to  hinuelt 
llie  eomtant  repetition  of  dooMstie  tttbieeta,  and 
n  prrs*cntali«)nfi  of  ordinarj'  nature,  undoubtedly  (!<•- 
gnided  his  ideas,  and  impoverished  his  fancy.  His 
contracted  acqu:untnnce  with  the  naked  obliged  him 
to  load  his  figures  with  draperies,  which,  even  in 
Ma  hbtorieal  pietum,  are  ustially  rather  the  habiti- 
menta  of  peasants,  than  characterized  by  the  pro- 
priety of  costume.  His  compositions  are  frequently 
fantastical  and  incongmous,  and  his  want  of  pre- 
cision in  pcntijeetiTe  deceriorates  the  effect  of  his 
hndM*ajx*6,  wmeh  in  other  respects  are  deserving  of 
admiration.    He  died  in  1592. 

PONTE,  Fhancksco  da,  the  younoer.  Fran- 
cesco was  the  eldest  of  the  four  sons  of  Giacomo  da 
Ponte,  bom  at  Bassano,  according  to  Ridolfi,  in 
1541^  and  was  brought  up  in  the  school  of  his  Ci- 
ther. He  afttTWJirds  established  himself  at  Venice, 
where  he  was  employed  by  llie  gtjvemment  to  deco- 
rate the  public  {Muacc  with  a  series  of  pictures,  re- 

f resenting  subjects  from  the  history  of  the  republic. 
I  is  no  slight  proof  of  the  eminence  of  his  talents, 
that  these  ingenious  productions  sustain  their  claim 
to  admiration,  in  th(>  vicinity  of  some  of  the  most 
esteemed  works  of  Tiiuoretto  and  Paolo  Veronese. 
Hp  jKiiiited  several  picturrs  for  the  cluirchrs  at 
Venice  and  in  the  state,  which,  though  less  vigorous 
and  harmonious  in  the  colouring  than  those  of 
Giacomo,  arc  deservedly"  admired.  One  of  his  most 
esteemed  works  is  his  picture  of  S.  Apollonio,  in  the 
church  of  S.  Afra.  at  Brescia.  Tnis  able  artist 
WHh  ulllietcd  willi  occiuional  attacks  of  melancholy, 
which  were  iirobftbly  increased  by  his  assiduous  ap- 

Elication.    In  a  paroxvam  of  mental  derangement, 
e  precipitated  tiinueif  fmn  a  window  and  was 
kilU  d.  in  1591,  in  the  forty^nfaith  year  of  hi<;  s^c. 

I'UNTE,  Giovanni  Batista  da.  Gio.  Badita, 
the  second  son  of  Giacomo  da  Ponte^  was  bom  at 
Ba«!4ano  in  IMS.  He  was  chiefl]^  employed  in 
copying  the  works  of  his  ftther,  wmeh  he  did  with 
a  preeisifin  that  deceived  the  most  experienced. 
The  only  picture  noticed  of  his  own  compiKtition, 
is  an  altar-piece  in  the  church  of  Gallio,  signed  with 
his  name,  which  ia  saidt  by  Lansi,  to  bie  painted  in 
the  style  of  his  Imdier  Levndro.  He  died  in 
161.3. 

PONTE,  Lc;ANr>Ru  ua.  This  artist  was  the  third 
•on  of  Giacomo  da  Ponte,  born  at  Hassano  in  I55S. 
He  was  also  educated  under  hia  father,  whose  style 
he  for  some  time  followed,  until  some  portraits  he 
had  ^nted  at  Venice  weie  so  liighiy  celehrated, 
that,  in  the  latter  uart  of  \m  Ufc,  he  confined  him- 
•elf  almost  entirely  to  portrait  painting.  Of  his 
historical  pictures  the  most  deserving  of  notice  are, 
the  Birth  of  the  Virgin,  in  the  church  of  S.  Sofia, 
at  Venice;  and  the  Raising  of  Lazarus,  fc^nnerly  in 
La  Can ta,  now  in  the  gallery  of  the  Louvre.  Among 
other  (listinguished  portmUa  he  painted  was  the 
Do^  Grimani,  who  conferred  on  him  tlie  order  of 
knighthood.  He  died  in  1023.  [He  was  l>om  in 
1555,  according  to  an  inscription  on  one  of  hi-? 
minfings :  An.  A.  Virgum  jmrtu  1586.  snetue  J-e- 
hrn,tfio  Lumitr  Baatanm  pAutU  An.  mm  isfalu 
31.] 

PONTE,  GiROLAMO  DA,  was  the  youngest  son 
of  (iifieomo.  liorn  at  Ba.ssano  in  1500,  and,  with  his 
brother  Gio.  Batista,  copied  the  pictures  of  his 
ftther  10  tmfiKtfyf  u  to  pass  at  the  time,  as  they 
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have  done  sinee,  for  the  originals.  He  painted* 

howevi  r,  -'■■-.mv  picture"--  from  his  own  designs ;  among 
othen>,  an  aitar-piccc,  in  the  church  of  S.  Giovaulu, 
at  Bassano,  ri'iiresenting  St.  Barbara  koeeUng  be> 
fore  the  ViisuL.   He  died  ia  16^ 

PONTIUS,  PAtTL,  a  veiy  eminent  Ftemhb  en- 
graver, bom  at  Antwerp  n}>nut  the  year  1596.  and 
was  instructed  ia  tlie  art  of  engraving  by  LuciiS 
Vostermans ;  but  he  improve!  his  design  by  the  ad- 
vice and  ^ndship  of  Rubens,  from  whose  works  he 
engraved  many  aandnible  plates.  Few  artists  have 
enuallcd  him  fn  the  correct  ;ind  faithful  delii:eation 
of  his  model ;  and  in  the  character  and  expression 
of  his  figures,  he  appears  to  have  possessed  himself 
of  the  nund  of  Rubens.  He  was  not  less  successful 
in  the  fine  portraits  he  has  engraved  after  Vandyck, 
in  wJiieh  he  seems  to  have  adapted  his  style  to  the 
}tarticulur  churactcr  of  the  {)erBun  represented.  Ilis 
plates  are  executed  wnth  the  graver  m  a  clear,  bold 
sQrle;  and,  though  be  did  not  poascas  the  facilitv  of 
Bolswert,  or  the  delicacy  of  Vostermans,  his  plates 
will  ever  be  esteemed  among  tlie  ablest  produclions 
of  the  Flemish  artists.  The  tbilowing  u  on  ample 
list  of  his  principal  woiks : 

PORTRAITS  AFTER  VAVDVCI. 
Paul  du  Font,  or  Pontius,  Engtavw. 
VvlKT  Paul  Rubens.  , 
James  dc  Brcuek,  Architect. 
John  Wildens,  Painter,  of  Antwi  rp. 
J nhn  ran  lUivcst^vn,  Pointi-T,  of  the  HagBV, 
rulcmedc*  Palamiirwn,  l>ut4:h  Painter. 
Thi-odorc  Vaulixt.  rainfer,  of  Louvain. 
Thtwlore  llomlKnUs,  Piiinter,  of  Antwerp. 
Cornelius  vandcr  Ghcent,  celcbratsd  Cuniiulimill- 
Oerard  Honthorat,  Painter,  of  the  HsgM. 
Henry  ran  Balcn,  Painter,  of  Antwerp. 
Adrian  Stolbent,  Painter,  of  Antwerp. 
Daniel  Myt<  ns,  I'ainter,  of  Holland. 
Gemrd  SckIh  t',  Painter,  of  Antwerp. 
Simon  dc  v  oa.  Painter,  of  Antwerp. 
Caspar  de  Grayer,  Painter,  «f  Ohent. 
Henry  Stocnwyck,  Painter,  of  Antwerp. 
Gospar  Oe%-artius,  Joriwoomilt,  of  Antwerp. 
Nicholas  Uockox,  Magistrate,  of  Antwerp. 
John  van  den  Wouwer,  Conniellor  of  State. 

Bes|Us^  Abbot  cf  Btoplisid. 
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Fksaeis  ThoouH,  of  Savoy, 
Joba,  Coont  i>f  S^ahnau. 
Don  AlvsNs,  Marquis  ofSsats  Crtts. 
Dm  Csrise  dc  Colnnna,  Spnnhh  General. 
Bod  iKegO  Philip  dc  Ousman,  Marquis  de  Leganes. 
Mary,  PtuWOM  of  Arembcrg. 
Henry  Count  do  Bcrghe,  in  amonr. 
Sir  Balthasor  Gerbicr,  AmlMMuwlor  from  Spain. 
Frederick  Ucnry,  Priww  of  Orange. 

ponraAiTS  Amn  nuanra. 

PUb  IT.  King  of  Spain.  16.%. 
BUiabett  of  Bourbon,  his  Quc«n. 
IfiabetU  C1m»  Eugenia,  Infanta  of  .^noin. 
Ferdinand,  Infiuit  of  Spain,  on  horM'bbrk. 
Gaspar  Oiuman,  Dnke  of  OKvarez :  vi  ry  fine. 
Chnstoral,  Muquie  of  Cutel  Rodrisu ;  'fine  and  Bcarce. 
Manuel  de  MovM  Cortmel,  Marquu  MCostol  Sodrigo; 
the  same. 

The  Mother  «f  M soasl,  Msrqnlt  of  Csittl  Bodi^;  the 

Mune. 

vARiooa  aoBJECTS  Avrsn  aoaBNa. 

Susanna  and  the  Elden.  1624. 

The  Adorotiao  of  the  Shepherds. 

The  Murder  of  the  lanoeeuti.  Za  two  ibeetiL  18<S; 

vetT  fine. 
The  rmmtalion  la  Hie  Tsuplfc 
rtiikt  liMiIng  liii  Vivm ,  inc. 
Hw  CmeUxfiiB  with  Aiiid%  «■•  of  which  \»  vmamSxm 

Sin  and  Death. 
The  dead  Chtbt  sapportsd  Vf  tbs  Tiigin,  wltb  Maiy 

MsfdslsBS»  St.  Fandi^  sad  other  figure* ;  very  ibw. 
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The  Dewsent  of  dw  Hoir  QbMt 
Tbe  Awnmption  of  tha  Vinria. 
Tb«  Vifgfa  MekUag  the  InBut 

St.  Boeh  tntetvediag  with  Chrkt  Sw  the  Penoiu  alBietvd 

vtth  Uie  Phne ;  renr  fla«. 
Thomjris  raiuuiK  the  Hemd  of  Cj-nia  to  be  put  into  » 

VeKM  !   /  51'  rt)<]  ;  tine. 

SIBJKCT^  AFTEK  VAKlOl^  MASTERS. 

The  Fliifht  into  Efrypt ;  after  Jorttaent. 

Twt'lfth-NiKhl ;  afttr  th»  tamf  fni" 
Thf  Adoration  of  the  Magi ;  'i/'      -  Seahert. 
The  Virgin  with  the  infant  Ckri»t  arnl  81.  Ann*  ;  flffrr 
tht  tame. 

8t.  Francis  Xarier  kneeling  before  the  Virgin  ami  Child  , 

after  the  $ame. 
St.  ^>ch•*tian,  with  an  Angel  drnwincr  an  Amjw  fit^m  liis 

brea»t ;  after  the  «a>ne. 
A  dead  Chrut,  miinMNrtad  bf  the  Viigia;  tt/Ur  Vamfyek 
Bt.  Rowlia,  nerivfag  a  Giowa  flran  ih*  iaftat  Jens 

t^ar  the  tame. 
The  Holy  Family  ;  nflar  J.  van  Hoeek. 
The  Entombing  of  Cluiit ;  itfter  Titian. 

[Those  who  wish  for  a  more  copious  Ust  of  his 
works,  will  find  it  in  Nngk-r.] 

PONTONS,  Pablo,  a  Spiinish  ywinter,  l>orn  at 
Valencia,  in  1606.  •  He  was  a  -  i  il  .r  uf  Pedro 
Onvnte,  and  followed  the  style  of  his  instructor, 
who  had  been  a  scholar  of  Uassano :  his  colourin;^ 
Wani  thf  character  of  the  Vcm-tijui  scliool.  TIrtl- 
are  Bevenil  uf  bis  works  in  tlie  churcheii  and  con- 
vents of  bit  native  city,  of  which  the  most  consider- 
able is  a  series  of  subiects  from  the  life  of  San 
Pedro  de  Nola,  in  the  church  and  cloisters  of  the 
roiivLiit  de  la  Merced-  He  also  painted  some  altar- 
pieces  for  the  monastery  de  la  Cartuja  del  Puche ; 
and  in  the  ehuidi  of  S.  Maria  de  Morella,  arc  two 
IHCtomt  lepresentinff  tbc  Nativity,  and  the  Adora- 
tion of  Uie  Main.  He  was  also  a  reputable  painter 
ofuortraits.    Me  died  in  1670. 

PONTORMO,  Jxropo  CAaaccci,  da.  This 
painter  was  bom  at  roiitornMN  in  Ibe  Florentine 
■tale,  in  1^3.  Hia  £uuily  name  wn  Canuoci,  but 
he  ii  generdty  called  da  PoBtarma,  ftmn  the  place 
of  his  nfili\  ity.  His  psn-nts  dyinj^  tx  forc  lu-  was 
thirteen  years  of  age,  he  wtui  taken  to  Florence  by  a 
relation,  who,  )>crceiving  his  inclination  for  the  art, 
placed  him  in  the  school  of  Lionardo  da  Vinci, 
nnder  whose  tnition  he  only  ranained  a  short  time, 
and  afttTWJirJs  Kiicft^.sivcly  btcariir  thf  <scholar  of 
Pietro  Co«si{no  and  Mariolto  AibertinelU.  Whilst  he 
was  a  disciple  of  Albcrtinelli,  he  painted  a  picture 
of  the  Annnnciatiooi  whieb  excited  the  gveatcst 
adminitioii,  and  bebigf  thown  to  Rafflidle,  was  con- 
sidered by  that  great  ]>aiiifrr  as  an  uncommon  effort 
of  genius,  as  a  juvt-nilc  jierformance.  He  after- 
mras  beoune  a  pupil  of  Andre*  dd  Sarto ;  and 
some  of  hk  early  productioDS  having  leoeived  the 
most  marked  commendation  firom  Michael  Angelo 
Buonarott,  the  illi!)t'ral  dihiiosition  of  his  instructor 
conceived  an  unwurtliy  jcaluuKy  t>f  Xn^  {Kiwers,  and 
dismissed  him  from  his  academy.  This  ungenerous 
and  unwanantable  treatment  only  served  as  a  stimu- 
Ins  to  his  exertions;  »nd  it  was  not  long  before  he 
jiicf  with  considcraMe  occupation.  One  of  his  first 
productiuiiis,  un  leaving  Andrea  del  Sarto,  was  a 
picture  of  tlie  ViRitation  of  the  Tiigin  to  St.  Elisa- 
oeth,  for  the  church  of  la  Nunnata,  which  disputed 
the  preference  with  many  of  the  works  of  Andrea. 
He  was  not  less  successlul  in  his  Holy  Family  w  ith 
St,  John,  jiainted  for  the  church  of  S.  Michi.ii-.  at 
Florence;  and  his  picture  of  S.  Agostino  giving  \  h.e 
Benediction,  with  a  beautifiil  choir  of  Angel*,  in 
the  ehnreh  of  8.  CHemente.  ft  is  aaiprising  that, 
u  ith  the  possession  of  snch  pow  ers,  he  should  vitiate 
his  princii)les,  and  degrade  his  talents,  by  stooping 


to  a  mean  and  .>ifT\-ilc  im!';iti n  of  the  dry  and 
meagre  style  of  Allien  Diuxr.  Hut  whether  frt  m  a 
diffidence  in  his  own  resources,  or  from  the  incon- 
stancy of  his  disirasition,  he  forsook  the  path  which 
he  haid  trod  with  such  ability,  to  wander  from  one 
manner  to  another,  until  he  fbund  it  impossible  to 
return  to  that  from  which  he  had  so  indiscreetly 
departed.  The  compositions,  in  the  serie^i  of  IMS' 
tures  be  painted  for  the  cloister  of  the  Carthustaa'* 
at  Florence,  are  undisguisedly  copied  fnxa.  the  prinu 
uf  AIIktI  Durer.  His  la.st  works  were  the  fnscoes 
lie  painted  in  tiie  chapel  of  S.  Lorenw,  rt'urct^ntinu 
the  Delu^,  and  tlie  Last  Judgment,  wnich,  from 
his  indecision  and  want  of  energ>-,  had  occupied 
him  eleven  years.  Great  expectations  had  been 
formed  of  thih  imjiortant  undertaking ;  but  when 
tiiey  were  exposed  tu  public  view,  they  were  fouad 
to  be  totally  unworthy  of  his  reputation ;  and  it  IS 
perhaps  foftnnale  fos  his  fiune,  that  they  have  anee 
been  obliterated.  He  £d  not  long  snrvive  this  mas- 
lifying  failure,  and  died  in  15.')!).  TAccording  to 
Zani,  and  others,  he  died  in  1558.  Manni  say«  he 
was  bom  in  1504,  and  died  in  1556.  Kugler  uvi 
there  are  excellent  partnita  by  him  in  tfie  Bcf& 
Museum.] 

I'ONZONE,  MatTEO.  Tl  i-^  .irtist  wa.s  a  Ten, 
tijui,  and  a  scholar  of  Santo  I'rranda.  lie  «as  t 
painter  of  history,  and  several  of  his  works  are  ia 
the  chuichca  and  public  places  at  Venice.  paitie»- 
larly  in  8.  Maria  Mageiore,  and  in  the  ehnreh  of 
the  I'adri  Croeiferi.  He  surpassed  his  instruetur  in 
the  delicacy  uf  his  colouring,  though  inferior  in  the 
elegance  of  his  design.  [He  was  Ixim  in  Dalnianri. 
and  lived  between  1630  and  170a  AUolyFaMilY 
by  Ponnme,  in  the  Houghtoa  Gallery,  was  engnm 
by  Valentine  Green.] 

I'OUL,  Ji  iiiAfc>.  This  artist  was  bom  at  .\ra- 
stenkii2  in  ltj66.  He  distinguinhcd  himself  a^  ^ 
portrait  painter,  and,  passed  the  early  part  of  his  life 
at  tlie  court  of  the  Eleetar  Palatfae,  whom  bb 
works  w  ere  much  esteemed.  After  the  death  of  hi* 
palruii  he  returned  to  Holland,  where  he  at>andoQ«d 
painting,  and  appUed  himself  to  mercantile  pur- 
suits, lie  was  the  hinbaod  of  Rachel  Buyscb,  Ike 
cetdmted  paintress  of  flowei*  and  flmiL  He  did 
in  1745. 

l'(X)L,  Matthew,  a  Dutch  engraver,  bom  at 
Ani.sterdani  about  the  year  16/0.  He  w  a,s  uisirnctei 
in  the  art  at  Paris,  ami  on  Ids  ictnra  to  UoUaod  co- 
graved  several  plates  after  various  mastns,  in  a  s^ 
resembling  that  of  Bernard  Picart.  We  hsveaBNag 
others  the  foUowing  prints  by  him : 

The  Pertndt  efBsfant  Onat,  Varai*. 

The  late^  Sf  JttpiMr;  ^l*r  B.  Groat, 

CnpidtSksaiaa  livttifTlBic;  after  Gmnimt. 

A  HaffiaaaBsn  Mibject ;  after  A*.  Pouuin. 

A  set  of  twatve  tulijM  ts ;  from  deriyn*  bjf  JlmlMidt, 

A  set  of  OB*  haadred  and  tbrce  platts,  salitbd  fS* 

CMitt ofti^Ario/ Seu^tture,  by  fVanntva* 

suit.-  horn dnwiags^  B.  Ormat, 
Thw  batksBtis  rtprcientettoBS  af  ths  CereiaoBiCT  ><ayt- 

ed  by  the  Flenmh  ])uiiittm  at  Rome ;  fmm  the  stmt. 

[The  date  of  his  death  ii»  not  recorded,  hot  be  en- 
graved in  1727,  as  appears  by  a  work  published  in 
that  year.  Nagler  Ims  given  a  list  of  his  wofk^ 
which  are  of  a  rather  misedlaiwmis  chaiader,  alker 
some  of  the  best  masten  of  the  Italian,  Dmdutt^ 
French  schools.} 

POOL,  H  achbl.   See  Rvrscs. 

roosT,  Faaiicis.   See  Post. 

[POPE,  Albukder,  a  tragedian,  well  known  to 
his  performances  in  tlie  ehararlers  of  Otlielln,  H«»rf 
Vlll,,  and  tJroonoko,  was  also  an  excellent  psioter 
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in  miniature,  and  had  conniderable  practice.  He 
painted  the  portnit  of  Michael  Brtan,  the  firtt 
compiler  «f  tfib  woAc,  the  en^ving  of  whieli  stood 
at  the  head  of  the  q-iar'o  edition ;  a  very  excellent 
likeness  of  an  anuable  man,  and  a  guod  judge  of 
works  of  art  of  the  hi^er  order.] 

POPELS,  JoBW.  Thia  •rtist  was  bora  at  Tour, 
tiay  aiboat  the  year  1630^  He  engrayed  some  plates 
from  the  pictures  in  the  gallery  of  the  Archduke  at 
Brussels,  for  the  «>Ueetiou  of  prints  called  1^ 
CiriMMt  ^  2Mifn  ;  animig  whadt  aie  Ae  fiilkiwidg : 

BaatraBd  IdiauMl ;  after  TitUm. 

8t 'Qeomaad  8l  Stephen ;  afUr  Gio.  BtXUni, 

8t  JdhaAq«hkHiiel«.Bm^  ;  after  Pabma  FsedUs. 

XlM  Tii]^  waA  inftnt  Chri^  irith  St  John  and  St 

Cattenas ;  ajltr  Palma  Giovine. 
A  dead  Christ,  tupported  by  Joteph  of  Arimathca ;  after 

Sch  iavone. 

He  also  eomved  a  filate  of  the  Triii]D{ih  of  Bac- 
<^aB,  etfterJtubetu. 

VOPVL    See  MoRASniNi. 

PORBUS,  [or  P0UKBUS.1  Pbtsr.  This  paint- 
cr  was  born  at  Gonda  in  I510L  He  distinguished 
himself  as  a  geographer  as  well  as  a  painter.  In  the 
great  church  at  Gouda  was  a  picture  by  him  repre- 
senting St  Hubert.  He  afterward-  e  I  li  nishcd  him- 
self at  Bruges,  at  that  time  the  moist  Nourishing  city 
in  the  Low  Countries,  where  he  painted  several 
altar-pieces  for  tlie  public  edifices,  particularly  the 
Crucifixion,  still  preserved  in  the  cnurch  of  Notre 
Dame.  He  died  at  Bni^s  in  15H3.  [Others  place 
his  birth  in  151%  and  his  death  on  t)ie  .30lh  of 
Jaauaiy,  1564 

The  altar-pieces  painted  bv  Pierre  Pourbus  are 
numerous;  the  most  iK'autiful  are  to  be  found  in  the 
principal  church  at  Gouda.  His  portraits  are  of  a 
rare  po'fection ;  the  Academy  at  Bruges  possesses 
two  painted  in  1551.  He  was  also  a  good  geome- 
trician. He  painted  for  the  magistrates  of  Brufjes 
n  large  chart  or  picture,  on  canvass  and  in  oil,  of 
the  whole  of  the  territory'  within  their  juris  Miction, 
in  which  he  represented  the  minutest  details.  This 
immense  work  still  fodst*  in  the  Hotel  de  ViUe.  He 
was  originally  a  mason  ;  and  when  he  Ijccanic  emi- 
nent as  an  architect  and  painter  he  marked  all  his 
works  with  a  trowel.  He  married  the  daughter  of 
Iiancelot  Blondeel,  and  was  president  of  the  Corpor- 
ation of  Painters  at  Bruges.  There  are  three  pic- 
tures by  him  in  the  private  collection  of  the  King  of 
Holland,  described  at  lar^  in  Mr.  C.  1.  Nieuwcn- 
huys's  Catalogue  :  one  is  an  allegorical  subject, 
which  shows  that  he  jxissessed  a  Uvely  and  poetic 
ima^nation ;  Uie  others  are  portraits  of  persons  of 
distinction.  Michiel,  in  his  *' Histoire  d'  1 1  Pi'lnture 
Flamande  et  HoUandaiso,"  torn,  iit.,  luu,  given  a 
catalogue  of  fifty  pictures  by  Pierre  Pourbus,  Ih-- 
sides  some  poetical  detailed  diescri^ions  of  his  prin- 
cipal altar-pieces.] 

I^^HBUS,  for  POT^RBUB,]  FR.\sct<;,  rnv.  kld- 
r.n,  v,.ii  the  son  of  the  preceding  artist,  born  at 
Bruges  in  I.VIO,  and  wa.s  first  instructed  by  his 
father;  but  he  ailerwards  had  the  advantage  of 
studying  under  Fianeis  Fiona,  and  eventoidljr  anr- 
passed  both  his  instructors.  He  painted  lll8tOI7( 
l&ndi»ca{jes,  and  animals,  and  w.-us  one  of  the  moat 
,  distinguished  ixirtrait  painters  of  his  time.  There 
are  several  of  nis  worka  in  the  ehitrehes  at  Antwerp, 
where  he  chiefly  resided,  and  where  he  was  received 
into  the  Academy  in  1,'MM.  Tn  the  cat!iHrn1  is-  an 
altar-piece  representing  the  Circumcision,  with  two 
shutters,  on  which  he  painted  the  portraits  of  the 
donors  of  the  picture.  One  of  his  most  esteemed 


works  is  the  Adoration  of  the  Magi,  in  the  church  of 
the  Convent  at  Oudenarde.  Thwu^  the  rarodue- 
tions  of  this  artist  retain  somewhat  of  tne  dry, 

formal  style  which  preceded  him,  his  colouring  is 
clear  and  chaste,  uanicularly  iu  hiii  ^rtraiLs,  which 
are  full  of  life  ana  character.    He  died  in  1580. 

(Though  Fianf  ois  Pourinis  the  elder  is  entitled 
to  eominendation  for  his  other  works,  ^  hia  eUef 
excellence  is  in  portraiturr  The  j)icturc  of  St. 
Aloisius  Preaching,  in  the  Academy  at  Antwerp,  ia 
distinguished  for  ibs  good  efiect  produced  hy  the 
introduction  of  sevend  poitiaits.  There  a»  pop* 
traits  by  hhn  in  the  eouecdont  in  Sngknd;  par- 
ticularly at  Castle  Howard,  and  at  Luton.") 

PORBUS,  for  POURBUS,]  Francis,  the 
TouNOKR,  was  the  son  of  the  forcing  artist,  bom 
at  Antwerp  in  1570l  Afber  reedving  some  instroc- 
tiou  in  his  native  cit^,  he  tmvetled  to  France,  with 
the  intention  of  visiting  Italy,  but  he  met  with  such 
encouragement  at  Paris  as  a  j)ortrait  jiaiuter,  lliat 
he  took  up  his  residence  in  that  city  for  the  re- 
mainder of  his  life.  He  painted  the  portraits  of  the 
royal  femily,  and  the  most  distinguished  personages 
of  the  court.  His  talenf-s  were  not  confined  to 
portraits;  there  are  several  of  his  pictureii  in  the 
churches  at  Paris,  which  establish  his  reputation  as 
a  painter  of  hiatoiy.  He  painted  for  tlie  church  of 
the  Jacohina  the  iumtmeiaHon,  and  a  pietine  of  St. 
Francis ;  but  his  most  esteemed  performance  is  the 
Last  Supper,  formerly  in  the  cnurch  of  St.  Leu, 
now  in  the  gallery  of  the  LoutKy  it  is  a  grand  and 
sinmie  coinniMition«  the  ligniea  oomctly  designed. 
aiM  the  eofooring  rieli  and  hannonioos.  In  the 
Hotel  de  Ville  are  two  pictures  by  Porbus  of  the 
Minority  and  M&jori^  of  Louis  XllL,  which  he 
has  treated  with  gre^  ingenuity,  and  the  portiaita 
he  has  inbodooea  have  an  admuable  appearance  of 
trudi  and  nature.  The  portrait  of  Henrv  IV.  was 
formerly  in  the  collection  of  the  king  of  Vnince,  it 
is  now  m  the  French  Museum.  He  died  at  Paris 
in  1(522. 

[Of  the  pictures  of  Francois  Pourbus  the  younger, 
there  are  six  in  the  Louvre :  a  portrait  of  Guillaume 
du  Vair;  a  small  poitraitof  Henry  IV.  in  armour; 
another  of  the  same  in  black  velvet;  portrait  of 
Marie  de  Medicis,  in  a  blue  velvet  robe  covered 
with  flcurs  de  lis,  and  enriched  with  diamonds  and 
pearls ;  the  Last  Supper ;  and  St  Francis  in  ecstasy. 
In  England  there  are  portraits  by  him  in  various 
collections.  There  are  two  at  Hampton  Court, 
Henry  IV.,  and  Mary  de  Medicis;  at  Althorp  a 
whole-length  (mrtrait,  by  some  called  the  Duke  of 
Guise,  sumamed  /*  hnhfr?,  by  others,  his  son  Henry.} 

I'ORDENOXE.    S: .  l/iriMo. 

PORPORATl,  a  moderu  Italian  enfpaver,  bom 
atTmin  in  1/401  He  went  to  Paris  when  he  was 
young,  and  became  a  pupil  of  Beauvnrlet,  under 
whom  he  made  great  progress,  and  ac<jiuired  con- 
siderable celebrity  by  his  first  productions,  in  th(- 
neat,  finished  style  of  his  instnictor.  In  17 7 he 
was  made  a  member  of  the  Royal  Academy  at 
Paris,  and  engraved,  for  his  plate  of  reception, 
Susanna  and  th<»  Elders,  after  Santerre.  He  had 
cxecii*i  l  "M  r  il  tirte  itlates  at  Paris,  when  lie  re- 
turned to  Turin.  We  nave  the  following  prints  by 
him,  some  of  whidi  are  cxeeoted  in  a  nmshed  and 
beautiful  style : 

Abraham  tcndiaf;  swsy  Ha^nr  ;  afler  Philip  Vand^tk. 
Tanc-red  and  Clorinda ;  nftcr  C.  i'anloo. 
Enninia  asking;  »hclt«r  oia  Shcphi  id  ;  tift»r  Uttomt. 
Cupid  in  Meditation;  after  Angelica  Kaujf'mtm, 
ThaScttUiorAbel}  tMarA.tmdtr  Waff. 
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Ycmis  carc<*in(?  Cupul ;  nffer  P/>nt;>ro  Tialtoni. 
Jupiter  and  Letla;  after  Coregyio;  very  fine. 

rCarln  Antomo  Forpomti  atadied  also  under  the 

cck'ljratL-d  J.  n.  \Villc;  hut  hU  style  nf  cnfrraving 
does  not  partake  of  liuu  of  either  of  his  niKSters: 
lug  manner  is  entirply  hii^  own,  jMrticularly  in  the 
carnations.  He  ww  the  first  of  the  Italian  en- 
gravers that  availed  himself  of  the  pnrify  and  gracc- 
fiiliit  ss  prodiicctl  l)v  the  (^nivin^  iiislrutm-nt  hIoth'. 
Longhi,  wliile  hv  iuiniit«  hu»  excellence  in  nmtiy 
mpecbi,  endeavours  to  detract  front  his  merit  in 
others;  but  Joubert  maintaiiu  tliat  his  bcftuties 
more  than  counterbalaDoe  any  deAciencies.  In  ad- 
dition to  the  prints  quoted  aborc  may  be  named  the 
following: 

TlwlIadaiiiHiwiditiMltaUiit;  a^CbrrnyyaR. 

Lcdft  and  the  Swan,  and  Lcda  MtBingi  l^ter  tAt  fOMM. 

La  Zinftnrclla;  after  the  same. 
The  voung  Girl  with  a  Dog ;  ajler  Grtuzt. 
The  Lady  preparing  fur  Bed,  and  Puu  Knd  HdoL. 

P<.rpon,ti  (lied  at  Turin  in  IHI6.] 
POKUO,  GiROLAMO.an  ItaliancngiKveron  wood 

and  on  copper,  bom  at  Padua  about  the  year  1520. 

He  cxrcuttd  (lie  iilati-s  fur  the  Orlando  Furioso  of 
Ariosto,  pubhiihca  nt  Venice  m  l^H.  He  also  en- 
graved in  8  tasteful  and  delicate  style,  the  viL,mi  tt^s 
emoiinling  to  nearly  one  hundred,  for  a  book  en- 
titled Imfireati  degli  tumini  illudri,  by  Camilln  Ca- 
riiilli.  last  work  wa>  a  m  !  of  wooden  cuts  for 

t}jc  Fiuwruii  deqli  Antkht,  by  Tommasr)  Porcacchi, 
pwbliiihed  at  Venice  in  1591.  [This  worit  was 
published  in  1574,  after  which  thin'  is  no  acconnt 
of  any  other  bv  Porro  s  but  Zani  savs  he  uperalcd 
in  1G04.] 

PUHTA,  Baccio  drlla,  called  FrA  Babtolo- 
MBO  Di  S.  Macco.  This  eminent  painter  was  born 

in  the  territory  of  Savignano,  near  Flf)rrnce,  in 
1469.  When  he  was  %ery  young,  he  became  a  dis- 
ciple of  Co«imo  Ro»elli,  at  Florence,  whose  resi- 
dence being  near  the  gate  of  St.  Peter,  be  acquired 
the  name  of  Baccio  della  Porta.  After  passing 
some  years  umlrr  that  ma>-T(  r.  he  applied  himself  to 
an  assiduous  study  of  the  Horkii  of  Lionardo  da 
Vinci,  whose  gnndenr  of  relief,  and  mlmirable 
cfaianMCunH  were  the  particular  objects  of  his  ad* 
nutation.  In  com^mny  with  his  mend,  Marioflo 
Albertinelli,  he  modelled  and  cdjiied  from  the  an- 
cient bassi-relicvi,  by  which  he  iicquired  a  breadth 
of  li^ht  and  shadow,  which  is  one  of  the  most 
strikmg  characteristics  of  hia  style.  His  firnt  works 
were  of  a  small  size,  and  very  highly  finished, 
gracefully  coni{)os(d  iind  designed.  Such  are  his 
two  cabinet  pichnes  in  the  Florentine  Gallery,  re- 

ftresenting  the  Nativity  and  the  Circumcision  ;  but 
le  afterwards  aspired  to  a  grander  style,  and  in  his 
fresco  of  the  Last  Judgment,  in  a  chapel  of  S.  Maria 
Nuova,  evinced  powers  of  a  superior  east.  He  was 
the  partirnlar  fneml  of  the  celebrated  Dominican 
Savonarola,  and  is  said  to  have  been  Wged,  hf  the 
too  rigid  MTii|iles  of  that  unfortunate  zealoT,  fn  de- 
stroy' all  his  studies  aud  desiguh,  on  account  of  their 
nudity.  He  was  employed  in  the  convirit  of  St.  | 
Mark,  when  the  oflicers  of  justice,  by  order  of 
Alexander  Vt.,  broke  into  the  monastery  to  seize 
the  person  of  Savonarola  previous  to  his  execution; 
and  the  tunndt  it  occasioned,  by  ihe  resistance  of 
the  monks,  is  said  to  have  intimidated  him  to  such 
a  degree,  that  he  made  a  vow  to  devote  himself  to  a 
monastie  life,  if  he  should  caeape  the  danger.  In 
150<>  he  took  the  habit  of  St.  Oominick.  and  was 
afterwards  usually  called  by  the  name  of  II  Frate. 
When  Rafielle  visited  Floranoe,  in  1504,  Iw 
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forme]  a  friendship  with  FrA  Bartnloniro,  from 
whom  he  received  some  instruction  in  the  princinks 
of  colouring  and  the  folding  of  his  drapery;  and,  in 
return,  taught  11  Fmte  the  rules  of  j>er»pective.  In 
a  short  time  afterwards  he  vi,>ited  llome,  where  he 
was  so  struck  with  the  works  of  Micltail  An^o 
and  Kaffaellc,  that,  from  modesty,  he  only  attempted 
to  paint  two  single  figures  of  Sl  Peter  and  St. 
Paul,  ])re<ervod  in  the  palace  of  the  Quirinal.  'h 
his  return  to  Florence,  removed  from  sucii  formi- 
dable comi)etitors,  he  {tainted  several  altar-pieces  for 
the  churches  of  his  order,  which  proved  how  much 
he  had  strengthened  his  style  by  his  journey  t» 
Rome.    His  design  approached  to  that  of  Raffatllc 
in  grace  and  ^indeur,  and  he  surpassrd  him  in  the 
boldness  of  lus  relief,  and  the  rich  impasto  of  his 
colouring.  His  oompoaitions,  like  thoiie  of  his  coo- 
temporanea,  ustially  represented  the  subjects  tlira 
mojilly  ill  demand  for  conventual  situations,  the 
Virgin  with  the  Infant,  surrounded  with  Saints: 
but  ne  diversified  the  formality  of  these  object*,  by 
embellishing  them  with  magnificent  arcbitecbiR 
and  grouns  of  angels,  or  celestial  choristers,  com- 
posed and  designed  writh  eleganc«-  and  {i\^U\  Some 
of  his  rivals  had  accused  hira  of  bemg  inca|>ahK< 
of  designing  the  figure  on  a  laige  scale,  and  he  rr- 
fute<i  the  calumny  bv  painting  his  celebrated  fiijUiT 
of  St.  Mark,  in  the  I'Morentine  Gallery,  regarded 
a  prixligy  of  art,  and  which  occasioned  a  learned 
traveller  to  remark,  that  it  appeared  to  him  a  iarjf 
Grecian  statue  metamorphosed  into  a  painting.  The 
jealousy  of  liis  opitonen'^i  rhar;^  d  him  with  bcin? 
ignorant  of  the  anatomv  of  the  hinnan  body,  until 
he  painted  a  picture  of  St.  Sebastian,  so  cornctly 
designed,  and  of  ao  perfect  a  form,  that  it  excited 
universal  adodintion,  mid  was  judged  by  the  monks 
to  be  too  licautiful  a  figure  to  be  publicly  exposed 
in  their  church.    Several  of  the  principal  works  d 
Fra  Bartolomeo  were  taken  by  the  French  from  the 
churches  at  Florence,  and  are  now  amidst  the  spoib 
in  die  Louvie;  among  which  are  his  eelebnttd 
picture,  formerly  in  the  church  of  S.  Marcu.  r  [ 
sciuiug  the  Virgin  sittinj^  on  a  throne,  accunipiuuta 
by  St.  Peter,  St.  Bartholomew,  and  other  saint*, 
presiding  at  the  mystical  marriage  of  St.  Catherine 
with  tiie  infknt  Christ ;  the  Four  Evangelists,  takta 
from  the  church  of  the  Nunziata,  and  otln  rs.  This 
distinguished  painter  died  in  1517-    [The  second 

tictnre  in  the  Louvre  is  not  the  Fmtr  Erangeii»t*. 
t  reiiments  St.  John  the  Baotist,  St.  Paul.  Sl 
Francis,  St  Jerome,  the  Magdalene,  and  St  Ms^ 
garet,  doint,'  homage  to  the  Virgin,  who  is  seatrdon 
a  throne.  The  amjc  1  (Jahriel  apju^ars  above,  lioU- 
ing  a  lily  branch,  and  annoinn  i Ins  mis:;ion  tO 
the  Virgin.  Tlie  picture  is  dated  Idl^  and  thcie- 
fore  one  of  his  latest  works.] 

PORTA,  Girsri'iT..  called  S.u.viATi.  Thispaini- 
er  was  born  at  Castel  Nuovo,  in  tlie  Grafagnana,in 
1535.  He  was  sent  to  Ronie  when  he  was  youQ|> 
and  was  placed  in  the  school  of  Francesco  SahiiHy 
a  Florentine  painter,  whose  character  of  design  lie 
followed,  ana  acquired  the  nanu-  of  the  younger 
Salviaci,  by  which  he  is  more  generally  known  thia 
his  own.  He  had  already  arrived  at  consider^ 
proficiency,  when  his  instructor  wa.<5  inxnted  to 
Venice,  whither  he  was  ucconi))anied  by  his  pupil, 
and  having  combined  somewhat  of  the  de>if,'n  of  the 
Roman  sMiool  with  the  Venetian  oolouriog,  hii 
works  were  sufficiently  admired  in  tihat  capiial  •» 
indnre  liim  to  estnblisli  himself  there,  where  lie  nw't 
with  the  most  flattering  encouragement  He 
employied  by  the  senate,  in  cooiianetioB  with  stNsr 
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of  the  most  distingiiulu'd  artists  of  his  time,  in  or- 
oamentiog  the  palace  and  Ubmry  of  St.  Mark, 
whcte  he  ndnred  the  SibjHIa^  the  Prophets,  and  the 
Cardinal  Virtues  :  and  for  the  cha}K  l,  the  dead 
Christ  with  the  Mar^s.  His  reputation  reached 
Rome,  wluther  he  was  invited  by  riua  IV.,  where 
he  waa  employed  in  the  Sala  Reale,  and  painted  the 
Emperor  FVederiek  I.  doing  homa«  to  Alexander 
III.  Ilaviiii,'  finished  these,  and  otrier  considerable 
works  fur  that  pontiff,  for  whicli  he  was  munifi- 
ccnJly  rewarded,  he  returned  to  Venice,  where  he 
painted  several  pictures  for  the  churches  and  public 
edifices,  particularly  an  Assumption,  for  the  cnurch 
of  the  Padri  Sei  vi;  and  the  Annunciation,  in  tJie 
chapel  of  the  Incurobili.  In  the  church  degU  An- 
geli,  at  Hnnuio»  is  one  of  his  finest  works,  repre- 
senting a  Descent  from  the  Cross,  with  the  Virgin, 
Mary  Magdalene,  and  St  John.  His  compositions 
show  the  fertility  of  his  genius,  and  his  desij^m  is 
characterized  by  the  energy  of  the  Fknentine  school : 
thongh,  UJie  manv  of  those  who  have  emulated  the 
daring  contour  of  Buonaruti,  without  possessing  his 
Icamintj  juid  taste,  he  is  oceiisionally  strained  and 
extravaf,'ant  in  the  dehneiitinn  of  the  muscles:  his 
colouring  is  often  tender  and  hannoaiona;  but  to- 
wards the  latter  part  of  his  Kfe  waa  oeeariooallj 
languid  and  monotunous.    He  died  in  l!yH5. 

rapillon  mentions  tliis  artist  as  an  excellent  en- 
graver on  wood.  That  writer  asserts,  that  he  had 
seen,  in  the  possession  of  M.  Villayer»  at  Paris, 
about  a  dozen  wooden  cuts  bjr  htm,  representing 
Prophets  and  Sibyls,  and  a  pritit  of  Cnpid  and 
Psyche.  He  possessed  himself  h  print  of  the  Cruci- 
fixion, with  the  Virgin,  Mary  Magdalene,  and  St 
John,  aigned  GiuMgfp$  Sakiatit  execatcd  in  aa  ad^ 
uimble  atyle,  with  a  fine  exprmion  in  the  heaili; 
and  another  reprcsentinp  the  Academy  of  Arts  and 
Sciences,  signed  JimjJi  Porta  (wrafagninug.  [Lanzi 
says  that  he  died  in  1570,  aged  50.  Zani,  that  he 
jNdnted  in  154^  and  in  1566.  He  gives  an  inscrip- 
tion from  a  pieture ;  Jotejih  Oarfagninut,  Armo 
1M2.  With  re!,j)Oct  to  fhr  ^v^  m1  engravings,  he  is 
of  opinion  tiiat  though  desi^'ne<i  by  him,  they  are 
exectlted  hy  an  anonymous  liand.  Tliey  are,  how- 
ever, inaehbed  Joseph  Porta  Gra/tufnMUsA 

rPORTENQEN,  Pibrbe,  a  painter  of  Utrecht, 
and  scholar  of  Paul  Morecl/.e,  flourished  ahout  lf)38. 
He  painted  Umdscapes  in  the  manner  of  Jan  Both, 
but  m  the  handling  of  hia  ti«ea  he  b  veiy  inferior 
to  that  master.] 

[PORTER,  RoBKRT  Ker,  was  bom  at  Durham 
in  17S0,  and  passed  his  boyhood  in  Edinburgh, 
whither  his  mother  had  removed  on  the  death  of 
her  hoaband,  anofRcer  in  the  armv.  Here  he  made 
acquaintance  with  the  eelehraled  Vloni  Mardonald. 
In  consc<juence  of  his  admiration  of  a  battle-piece 
in  that  lady't'  jwbsession,  representing  some  action 
in  the  alikir  ot  '45,  and  which  she  explained  to  him 
in  animated  language,  he  determined  on  becoming 
himself  a  p  .inr  r  of  battles.  This  occurred  when 
he  uas  only  aiue  or  ten  years  old.  From  this  time 
he  was  continually  sketching  similar  subjects,  which 
induced  his  mother  to  take  him  to  WeaL  the  nveai- 
dent  of  the  Royal  Academy,  who.  atrtielt  with  the 
spirit  of  his  sketches,  immediately  procured  him 
admission  as  a  student  His  prugrt'Hs  wan  rapid, 
and  in  1793  he  was  commissioned  to  paint  an  altar- 
piece  for  Shoreditch  church.  In  the  following  year 
ne  painted  a  picture  of  Chriat  allaying  the  Storm, 
which  he  presented  to  the  Roman  Catholic  chapel  at 
Portseaj  and  in  1798,  St  John  preaching,  for  St 
John'aool^je  at  Cambridge.  These  pietorea  showed 


wonderful  precocity;  but  in  1800  he  astonished  the 
public  by  the  exhibitioii  of  The  Storming  of  Se- 
ringapatam,  a  picttm  190  fteC  in  extent,  represent- 

ing  with  Homeric  fire  and  animation  the  details  of 
au  exploit  of  Bnti«h  valour  never  surpassed.  It 
is  said  that  be  was  only  six  weeks  employed  in 
the  execution,  and  yet  no  part  was  neglected.  Un- 
fortunately this  picture  was  destroyed  by  fire,  but 
the  sketches  exist,  and  the  engravings  by  Ven- 
dnimim  will  preserve  the  remembrance,  and  he 
some  evidence  of  ica  merits.  He  paiated  several 
other  renowned  actions,  among  which  are  the  Battle 
I  of  Agincourt,  for  the  city  of  London ;  the  Battle  of 
Alexandria,  and  the  Death  of  Sir  Ilalidi  Al>er- 
cromby.  In  l8(H  he  went  to  Russia,  and  was  ap» 
pointed  minter  to  the  emperor;  in  1^  heaeoom- 
panied  Sir  John  Moore  to  the  Peninsula,  and  at- 
tended throughout  the  campaign  to  the  conclusion 
of  that  hero's  career  at  tlic  liatlleof  Coruniia.  After 
this  he  paid  a  second  visit  to  Russia,  where  he  mar- 
ried the  Princess  Mary,  the  daughter  Prince 
Theodore  de  ShorbatofT.  After  his  return  to  Eng- 
land he  published,  in  1813,  an  Account  of  the 
Russian  C  ampaij;^!),  and  was  kni<^lUed  by  the  Prince 
Regent  in  the  same  year.  He  afterwards  jpubiishcd 
an  aeeouBt  of  his  travels  in  Georgia,  Persia,  Ameri- 
ca, ancient  Babylon,  and  otlier  places,  with  nu- 
merous engravinj^s  of  Portraits,  costumes,  and  an- 
tiquities. In  this  work  arc  excellent  designs,  in 
outline,  from  the  fine  characteristic  sculptures  of 
Naksht  Ronstan,  Nakshi  Rajab^  Sldras,  and  Per- 
sepolis.  This  work  is  extremely  valuable,  as  it 
shows  the  great  inaccuracies  that  exist  in  tlie  re- 
presentations, of  figures  and  other  objects,  in  the 
pabUcationsof  premdingtmvellera.  Being  appoint- 
ed Britisb  eonral  at  Tenetnda,  he  resided  at  Ca- 
racas until  1841,  and  continued  to  employ  his 
pencil.  He  painted  while  there  tlirce  ^ctures  of 
sacred  subjects;  Clirist  instituting  the  Aucharist, 
Chriat  btemng  a  little  Child,  and  an  Eoce  Uoma 
He  dso  painted  the  portrait  of  the  celebrated  BoU- 
var.  In  1841  he  paid  his  last  visit  to  St.  Peters- 
burg, wliere  the  cold  proved  too  int«ui^  for  liis  con- 
stitution, after  being  inoied  to  the  warmth  of 
Venezuela,  and  he  was  piq^aring  for  hia  return  to 
England  when  he  was  stmek  by  a  lit  of  apoplexy, 
and  expired  on  the  2nd  of  May,  1842.] 

PORTIO,  an  obscure  engraver,  who  lived  abont 
the  year  1700.  His  name  is  affixed  to  a  few  portraita 
and  other  book-plates.   [Zani  calls  him  Anu  lh  "] 

fPORTO,  GioVATtWl  BaTTISTa  DEL,au  en>,nuv<-r, 
who  flourished  about  the  year  l.')0.i,  and  marked  his 
prints  With  tlie  letters  J.  B.  and  a  inrd.  It  is  not 
certain  that  the  above  name  is  correct,  but  he  is 
called  (iio.  Bat.  del  Porto  by  Zani;  and  Bartsch 
ha-s  dcscnljcd  five  etchings  by  him,  and  three 
wood  en^^nivin^p;  at'ter  his  desij/ns,  all  bearing  his 
mark,  but  without  dates,  in  vol.  xiii.  of  V.  G.  Brul- 
liot.  Diet.  o/Mon.  part  ii.  N°.  28110,  has  noticed  one 
representing  Two  Infants  joined  toficther,  a  Cat 
with  three  heads,  and  an  Y.^x  of  a  smj^ular  form. 
At  the  bottom  is  the  following  inscription:  anno. 
POST.  CURlSTt.  ORTUM.  MDIU.  XVI.  XL.  APBILI8. 
PONT.  MAX.  TtimfTK.  AUOANDBO.  Vl.  NATA.  SONT. 
ROME.  EODEM.  DIF.  H  AKC.  MnNSTR  A.  TlVO.  INK^N- 
TKS.  IN.  VTEBO  CONIVNCTI.  KT.  CAT  I  S.  TRICKPS. 
ET  OVVM.  liAI.1,1.   IN    KOnMAM.   MANC  QI  AM   SI  PRA 

BPPiNXiiiUs.  I.  B.  and  the  bird.  Largeur,  4p.  7^, 
Smitemt,  4p.  31.  There  was  also  a  print  in  Sir 

Mark  Sykes's  sale  with  this  mark.  It  represents  u 
Figure  of  Rome.  A  female  seated,  her  proliic  turned 
to  the  left}  she  wears  a  helmet,  and  holds  a  small 
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fiifure  of  Victory  in  the  right  hand.  The  mark  is 
at  the  bottom  on  the  li  ft.  II.  H^im.,  W.  64iM.  The 
print  of  the  two  monsirouji  children  joined  together, 
which  is  in  the  British  Museum,  has  been  noticed 
among  those  of  Niooli  to  da  MoJtiia,  w  hose  name  it 
bears:  it  is  but  a  part  of  the  .sulject  above  dc- 
«cri  I  )<•(!.] 

POHTUCAL.  According  to  Mr.  Struts,  this 
artist  was  tlie  engntver  of  a  small  upright  plate,  re- 
presenting a  female  fif^ire  weeping,  and  ])ourinfj 
water  from  a  fun.  It  is  ver^-  iiidiirerpntly  engraved, 
in  imitation  of  tne  style  of  Aldegrever. 

FOKZEL,  £i.iA8,  a  G«nnaa  engraver  on  wood, 
who  resided  at  Nuremberg  about  the  year  1700. 
Professor  Christ,  without  Rpecifyinj:^  any  of  his 
works,  gi%'C8  the  following  as  the  iuarki>  usually 

found  upon  his  prints    ^  •  ^  •    [Nagler  says 

that  he  was  botn  at  Isny  hi  Snabia,  abont  1G22, 

and  died  at  Nuremberg  in  17*22.  He  was  a  OBTVer 
in  wood,  and  engxHved  some  Bible  prints.] 

POSSENTI,  Bexedktto.  According  to  Mal- 
vasia,  this  artist  was  a  native  of  Bologna^  and  was 
broueht  up  in  the  school  of  the  CaraecL  He  ex- 
celled in  painting  landscapei.  sca-porf;,  embarka- 
tions, and  ) cattle-pieces,  which  were  held  in  con- 
siderable estimation. 

POSbENTl,  GioTAKMi  Pixno,  mi  theaon  and 
scholar  of  Benedetto  Possenti,  bora  at  Bologna  in 
Ifilrt.  His  ^'eiiius  led  him  (o  paint  battles  and  at- 
tacks of  cavalry,  in  wi  iieh  lie  not  only  surpassed  his 
filthez.  but  was  regarded  -as  the  ablest  painter  of  his 
time,  m  that  branch  of  the  art.  His  talents  were 
not  confined  to  those  sabjects,  and  he  acquired  no 
mean  reputation  by  some  altar-picee.s  he  j)ainted  for 
the  churches  at  Bolo^a  and  Paduau  One  of  his 
most  esteemed  productions  is  a  picture  in  the  church 
of  S.  Lorenzo,  in  the  latter  city,  representing  the 
Martvrdom  of  that  Saint.    [He  died  in  16551.] 

POST,  or  roOST,  Francis.  This  painter  was 
boni  at  Haerlern  about  the  year  1620.  ile  was  the 
•son  of  Jolin  Post,  a  glass-stainer  of  some  celebrity, 
who  taufjlit  liim  the  rudiments  of  design.  Tt  h  not 
known  whether  lie  had  tlte  advanla£,'e  of  any  other 
instruetioii,  hut  before  he  was  twenty  years  of  age 
he  discovered  sufficient  ability  to  recommend  him  to 
the  protection  of  Prince  Maurice,  who  engaged  him 
in  his  serviee,  and  he  necompnnied  that  prinee  in 
the  voyiige  he  undertook  lo  the  West  ladies  and 
South  America.  During  a  residence  of  two  years, 
he  made  numerous  drawings  of  die  moat  interestiog 
views  in  that  country,  from  which,  on  his  return  to 
Holland,  he  painted  several  large  pictures  for  the 
palaei-  of  Rj-ksdorp,  near  Wassenaer.  Houbraken 
speaks  in  very  favourable  terms  of  the  talents  of 
this  artist  as  a  landscape  painter.  His  pencil  is 
light,  yet  firmi  his  colouring  clear  and  agreeable; 
and  his  trees  and  plants  are  touehed  with  neatness 
and  spirit.  He  died  at  Haerlern  in  1680.  We  have 
several  spirited  etchings  by  this  artist,  among  which 
are  the  foUowinnj : 

A  net  of  Vii  \k  s  in  Rra/il  ;  from  <!r'.i(,'ii'i  in:iilc  l)V  liimsf  If. 
A  Vifw  (.1  tlu  Gulf  ol  All  Saints  ;  />  l',.o,t,Jrr.  IC,4.5. 
A  Vi»  w  ol  Cajx-  .'>t.  Auffuatine ;  fAe  mnie  inscnpiton. 
A  Vii  w  (if  till'  Uk-  of  1  namaraca ;  the  tame. 

[His  smaller  landscapes,  Views  in  India  and  Ameri- 
ca, occur  sometimes  In  sales,  but  arc  held  of  \cry 
little  aceoutit.  They  have,  however,  all  the  appear- 
ance of  being  painted  from  iiHture.] 

POT,  KKursr.    According  to  Dcscamps,  tliis  art- 
ist wa.«i  born  at  Haerlern  about  the  year  IW  I.    Tt  i, 
not  said  under  whom  he  studied,  but  he  was  a  re- 
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potable  painter  of  history.  Houbraken  e«lcbnite« 
a  pieture  by  this  master,  representing  Judith  with 
the  Head  of  Holoferr.es;  and  mentions  in  vety 
favourable  terms  a  large  picture  of  a  TriumphM 
Car  of  one  of  the  Princes  of  Orange,  in  ih.e  Princm 
ho/At  Haerlern.  He  was  also  a  distinguished  por- 
trait painter,  of  whieh  he  h;Ls  ^nven  pnxif  in  a  lar;.i- 
pieiure  in  the  hall  of  the  archers,  at  Uaerlem,  in 
which  he  has  Tenresented  the  principil  officers  of 
that  K<K-iety.  [Hi.s  name  was  ihutlnh  Oi  rrih.  P  *. 
It  is  .sujjposed  that  he  received  some  instruclJun 
from  Frank  Hals.    He  died  in  1656.1 

POTHOVE,  U.,  an  obscoie  engraver  in  me»a- 
tinto,  by  whom  we  have  a  lew  portraits,  very  indi^ 
ferenfly  exernted. 

[POTIIOVEN,  Henri,  bom  at  Amsterdam  in 
1725,  was  a  scholar  of  Philip  Vandyck.  He  painted 
portraits  and  cabinet  pictures  in  the  manoer  of  his 
master.  He  imitated  satin,  veWet,  lace,  voA  carpets, 
very  sncecssfully,  and  the  other  aeressories  which 
he  iiUruduced  in  his  small  family  pictures.  He 
understood  the  nude  and  designed  ^gUKt  COtrcctly. 
His  penciling  is  good,  and  his  colourii^  agreeaUe. 
As  hite  as  1791  it  is  sud  he  pauited  die  portrait  of 
Profe.s.sor  David  Ruhnkenius.  He  also  eni^ved, 
in  me^/.otinto,  an  old  Man  reading  a  Book  by  the 
li^ht  of  a  Candle  which  he  holds  in  his  right  hand, 
which  firuUiot  hat  noticed;  and  many  others,  if 
Balkenta  is  correct,  who  says  that  he  applied  him- 
self mtich  to  it.    lie  died  about  1795.] 

POTMA,  James,  for  JAcoa,]  was  a  native  of 
Workoffl,  in  Friesland,  bom  about  the  year  1610. 
and  was  a  scholar  of  Wy brant  de  Ghee«t.  He 
painted  history  and  portraits,  but  was  particularhr 
eminent  in  the  latter.  The  greater  part  of  his  life 
w.'Ui  jmii&ed  at  the  different  courts  in  Genuaoy, 
where  he  was  much  employed  as  A  portrait  puntQ« 
He  died  at  Vienna  in  1684. 

[POTRELLE,  Jkan  Loris,  a  French  tnjn-aver, 
born  at  Paris  in  17HS,  was  a  scholar  of  David,  Tar- 
dieu,  and  Desiioyers.  He  gave  early  proof  of  his 
talents,  and  in  1806  obtained  the  second  grand  prize 
for  engraving.  He  has  produced  several  pl.ites  of 
sul^ects  by  the  Ilahan  masters,  and  aXso  of  por- 
tFBita  of  diatingiuahed  penons.  Among  them  aie. 

Portrait  of  OfttUo  BoBMUM ;         Me  fietmtt  m  A* 

Museum, 

Portrait  of  Michel  Angslo ;  oAfT  Uu  nietmm  hm  kitiuttf. 

Loau  XVIII. ;  qfterbermrd. 

Cupids;  afier  the  tame. 

Portrait*  of  Raphael,  and  N.  Pounin. 

Portrait  of  I):iviil ;  a  fter  the  picture  bu  ATamI. 

Prince  Schwart/t  nlH     ;  after  Gerard. 

Cupid  and  Psyche  .  n/?t  r  Ikmid. 

Portmit  of  Dr.  Duboia. 

The  CouTK  of  Lot*,  in  6  plates ;  after  Gerard. 

POTTER.  Peter,  was  bom  at  Enkhuysen  aboot 
the  year  1595.    Little  more  is  known  of  this  artist 

than  that  he  jtainted  landscapes,  with  scripitiiral  and 
olhersubjectb,  whirh.if  we  mavjudge  frotn  the  pnnt* 
engraved  from  them  hy  Peter  >^lpe,must  have  pos* 
sessed  considerable  merit.  They  represent  the  Four 
Seasons  and  the  Four  Elements,  the  I*rophet  Elias 
speaking  to  the  \\ dinan  of  Sarepta,  and  St.  Paul  the 
Hermit  nonnshed  in  the  Desert  by  an  Eagle. 

P(  )T  I  K  H,  Paol.  This  admirable  painter  of  ani- 
mals was  tile  son  of  the  precedinsr  artist,  bom  at 
Enkhuysen  in  102."),  and  was  instructed  in  the  art 
by  his  father.  Hcforc  he  h.id  altaimd  his  fifteenth 
year  his  works  were  held  in  the  highest  estimation, 
and  he  m  as  re^irdcd  as  the  most  promising  artist  of 
his  time.  He  established  himself  a»  the  Hatjiie, 
where  his  picturei>  were  bo  much  sought  after,  that. 
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with  more  than  common  assiciuity,  he  could  with 
difficulty  keep  pace  with  the  deniftiid  Ibr  Uui  wwkft. 
Maurice,  Prince  of  Orange,  vaa  one  «f  Ms  mo«t 
sealooa  adouren.  far  whom  he  painted  some  of  hh 

finest  pictures.  The  landscatH's  nf  Potti  r  ;ire  usually 
Kultoniinate  to  his  cattle,  and  scUIum  extend  beyonil 
a  pasture,  with  a  stump  of  a  trci-,  h  farm-house,  nr 
a  norel;  bat  these  are  represented  with  uncommon 
fidelity,  and  his  animala  are  dedgned  with  a  cor- 
ncttu  s-s  th;it  is  bcyorul  all  jiraiw.  He  chiefly  ex- 
celled in  piiinting  cows,  shet'p,  goat«,  &c.,  which  he 
grouped  in  a  most  picturesque  manner.  His  pic- 
tures usually  exhibit  a  brilliant  efibct  of  sunshine ; 
and  there  is  a  lostKMU  glitter  in  his  colonving*  which 
is  pcniliar  to  himself.  His  touch  is  firm  aiirl  free, 
and!  hiK  pencil  unusually  full  and  tl(»wing,  although 
his  pictures  arc  highly  finished.  Though  he  ge- 
nenuiy  painted  on  a  small  scale,  lie  was  not  inea- 
pahie  of  more  energetic  exertiom.  There  was 
mcrly  in  the  rollcction  of  the  Prince  of  Oranfjc.  n 

Sicture  uf  a  hcrdi>man  and  cattle,  as  large  as  life, 
esigned  and  ptunted  with  surprising  tnitn  and  cha- 
racter ;  it  is  now  in  the  gallery  of  the  hoam.  His  , 
catanet  pictures  are,  however,  preferable  to  those  of 
n  larq-e  siw.  He  dr^i^rd  every  objrct  from  nature; 
and  it  wm  hin  consUint  practice,  in  his  Hulks  in  the 
fields,  the  only  recreation  he  allowed  himself  from 
constant  apphcation,  to  sketch  in  a  book  eveir  object 
that  attracted  his  attention.  An  nnremittuig  and 
laborious  nttention  to  his  art  had  n  fatal  influence 
u^KJii  a  constitution  naturally  weak  and  delicate, 
and  he  fell  a  victim  to  his  nssiduity  in  the  bloom  of 
life,  in  1654,  in  the  twenty-ninth  year  of  his  age. 
We  have  some  charming  etehings  by  this  eelebnted 
nrfist,  drawn  with  grent  spirit  nnd  rorrt*cfnps«,  and 
executed  in  a  very  masterly  style ;  they  are  as  follow : 

A  set  of  oi^ht  platca  of  Cows,  Oxsn,  ud  otber  sxiinultt, 
with  a  Bull  cm  the  title ;  Pmiku  PotUr,/. 

A  Mt  of  five  pktes  of  Horces ;  the  Mum  iniermtum. 

A  Moontainna*  Landscape,  with  csttls  sad  S  BOdnsn ; 
Pou/iu  Potfw.  in.  «!/,  1«49. 

A  Lnwlirnpc.  with  a  riMpherd  jilafingSB  a  pipe,  sad  a 
flock  of  ^t>p  and  goats. 

A  great  number  of  the  designs  of  Paul  Pbtter 

have  i)(Tn  spiritedly  etched  liy  Mark  de  Bye. 

[Instead  of  enterin{»  into  a  diiibiTCation  on  the 
ineritsof  the  highly  e>tiiiKiied  works  of  this  emi- 
nent master,  it  is  better  at  once  to  refer  the  inquirer 
to  Ttd.  T.  and  Sonplement  of  Smith's  "Catalo^c 
Taisonne  of  the  works  of  the  "Hutch  and  Flemish 
Painters,"  where  he  will  find  descriptions  of  alxmt 
120  pictures  by  Paul  Potter,  (allowing  for  a  few  re- 
petitioiis,)  and  many  curious  particobrs  regarding 
them.  It  may,  however,  lie  interesting  to  some  to 
have  a  few  examples  of  the  prices  at  which  choice 
specimens  have  l)een  sold  at  public  sales,  (the  truest 
test  of  their  value  when  fairly  conducted,)  to  show 
the  progresaiTerise  in  their  estimate  during  the  last 
eighty  ynrs.  It  is  true,  as  Mr.  C.  3,  Nieuwenhuys 
observes  in  his  remarks  on  the  works  of  this  master 
in  his  *'  Review  of  the  Lives  and  Works  of  some  of 
the  most  eminent  Painters,"  that  the  diminished 
value  of  money  should  be  taken  into  consideration. 
Bat  the  dtminutioa  in  the  one  can  hardly  be  con- 
sidered eqiinl  to  the  rise  in  the  other.  To  give  in- 
blanres  as  they  oceur.  Four  Oxen  in  a  ^leadow. 
sold  in  IJ.'V)  for  llorins,  or  about  £'25  sterliii;?;  < 
in  1812  it  rose  to  £320;  and  in  1815  was  purchased 
by  the  Emperor  of  Russia  for  about  £{hOO:  it  is 
now  in  the  Hermitage  at  Petersburg.  A  View  in 
Holland,  measuring  almut  18  inches  by  14,  sold, 
1780,  for  3200  francs  in  the  Ponllain  salei  in  ISH 
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at  the  sale  of  Mr.  Harmaii's  pictures,  ii  brought 
£840.  Two  Cows  and  a  Bull  in  a  Meadow,  or, 
as  it  is  generally  called.  The  Young  Bull,  measnr* 
ing  17  inches  by  15.  sold  in  1771  for  about  £IS6 
in  the  Braamcxim[»  sale ;  in  IH23  it  brought  1210 
guineas.  The  Dairy  Farm,  measuring  altout  'J) 
inches  by  24,  sold  in  Le  PerrieKs  sale  in  IH|7  for 
£()89;  and  rose  progressirely  to  £1228  iu  La- 
peyriere's  sale  in  A  Futonl  Soene,  23  inches 
by  '21,  sold  in  TJndert  dc  Neuville's  sale  in  1765  for 
aiwut  £135;  in  for  £fi78,  in  Van  Locquet's 

sale  ;  and  in  1S29,  in  Lord  Gwydir's,  for  1205 
gi^neas.  Many  other  examples  might  be  adduced, 
bot  diese  will  show  the  high  estbintion  in  which 
the  master's  works  are  held.  Rut  the  reader  should 
be  made  acquaiutcd  with  au  anecdote  rpsj>eetiug 
the  large  picture  of  the  Hague,  known  as  the  Young 
Bull.  It  was  sold  by  public  auction  on  the  19th  of 
August,  174^  at  H&erlem,  in  the  collection  of  a 
gentleman  of  the  name  of  Willem  Fabricius,  for 
txlO  florins,  about  £.')[)  sterling.  How  many  thou- 
sands would  it  brintj  now  ? — This  is  the  picture  re- 
ferred to  in  the  text  as  being  in  the  gallery  of  the 
Lonvret  it  was  restored  to  Holland  in  1910. 

Nor  are  his  drawing's  proportionately  less  esteemed 
than  his  pictures.  In  M.  (i oil's  sale  at  Amsterdam, 
Messrs.  \\  (MKiburn  gave  about  £2(XJ  for  one  in  In- 
dian ink,  heightened  with  white  chalk,  measuring 
about  13^  indies  by  ;  and  in  the  same  sale  the 
Chevalier  Claussins  gave  ff)r  another  done  with  the 
)en  and  worked  in  Indian  mk,  measuring  10|  inches 
ty  7L  £IG3. — Bartseh  describes  eighteen  etchings  . 
by  Paul  Potter,  including  the  Head  of  a  Cow,  a 
dow  l}ing  down  under  a  Tree,  and  the  Zabucaia; 
and  also  the  eight,  falsely  attributed  to  him,  which 
he  beheves  are  really  by  Je;>n  Visscher.  Weipel,  in 
his  Supplement  to  Bartseh.  has  f^'iven  an  account  of 
the  vanatioDS  that  appear  in  several  of  those  by 
Planl  Potter,  deseribeti  by  Bartseh ;  and  has  nddea 
two  prints  to  the  list,  the  Head  of  a  Cow,  and  (he 
Portrait  of  Potter.  The  laftrr,  which  is  of  extreme 
rarity,  (Weigel  knew  of  no  otlier,)  was  formerly  in 
the  collection  of  Mr.  Sheepshanks,  and  is  now  in 
the  British  Museum.  Messrs.  Smith,  brothers,  of 
Lisle  Street,  London,  the  dealers  in  ancient  prints, 
have  made  memoranda  of  two  more  :  1.  The  Head 
of  a  Bull,  profile  directed  to  the  right,  a  lo<j  of  wood 
suspended  from  the  neck  by  a  chain,  halter  on  the 
head,  the  eye  partly  closed  gives  the  animal  a  sleepy 
expression ;  tne  trunk  of  a  tre  •  '^ti  'lie  left.  Length 
3i|M».,  Height  2jm.  At  Am.stcAiam.  2.  A  very 
small  etching  of  a  Bull  ] 

rpOTUlL,  Hbnri,  a  painter,  who,  it  is  said, 
imitated  with  much  art  the  manner  of  Gerard  Dou. 
As  only  one  picture  is  recorded  as  by  him,  and  that 
in  the  catalogue  of  Hoet  and  Terwesten,  who  say  it 
represents  an  animated  Conversntion  of  I'easants, 
his  name  is  admitted  here  merely  to  allow  some  une 
to  fiill  faadi  upon,  when  there  is  a  question  of  the 
authenticity  of  a  fleranl  Don.  When  Dutch  writers  , 
point  otit  tnese  imitators,  they  are  worth  noticini^.] 
POULIvRAU,  a  modern  French  en^rmviT,  horn 
at  Paris  in  174i).  He  has  engraved  several  plates 
(bruins  and  arebiteeture;  among  whidi  are  the  fbl* 
lowing : 

Kuins  of  a  T«»mpl<> :  afi^T  d«  Maehy. 
A  Vi(  «-  (iffhi'  Iiitcriur  nf  the  f "huiTh  of  the  HSgdslSBS, 
at  Ville  riivtHjutt;  after  Contau  d'ltrif. 

POIIRBUS.  SeePoRBUs. 

POT'SSIX.  Nirnot.AS.  This distin-uished  paint- 
er was  born  at  Andely,  in  Normandy,  in  1594.  He 
was  deaeended  fkom  a  noble  fiunily,  origifiAlly  of 
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SoiHonSt  whoM  fortunes  had  been  rnlnecl  by  the 

civil  ware  in  the  titm-  of  Charles  IX.  antl  Henry 
III.,  and  his  Huher,  Juha  Poussin,  with  a  oiwhU  in- 
heritance, served  in  the  army  under  Henry  IV. 
Prcrerring  the  cultivatioii  of  science  to  militaiy 
pursuits,  the  yonn^  PoiUMin  had  iili«ady  dntin> 

tfuislu'd  liinisolf  \>y  the  solidity  of  hi>:  jtifl2;mpnt,  and 
lis  progress  in  literature,  when  a  fondness  for  draw- 
ingt,  and  an  acquaialitnee  fomed  with  Quintin 
Varin,  an  artiBt  of  lonie  eminence^  uiduced  him  to 
solicit  the  permission  of  his  Iktherto  adopt  painting 
as  a  profession. 

Alter  receiving  the  incipient  principles  of  the  art 
from  Vaiin,  in  I  ti  1 2,  when  he  was  eighteen,  he  visited 
Puis  in  search  of  improvoaent  The  arts  wen  at 
that  period  at  a  very  ^aw  ebb  in  the  eajntal  of 
France,  find  the  only  assisiaiK  i-  he  appcarH  to  have 
received  was  from  a  Flemish  |)ortrait  ]>ainter,  named 
Ferdinand  Ellc.  Such  an  instructor  was  little  quali- 
fied to  forward  the  sablime  ideas  he  had  formed  of 
the  art,  and  he  quitted  him  in  a  few  months. 
Having  jirofurcd  simv'  prints  from  the  works  of  i 
KafTaeue  and  GiuUo  Uomono,  lie  studied  them  with 
udtni ration  and  delight;  and  he  improved  his  design, 
hy  draunng  after  casts  from  the  ancient  statues. 
Some  of  his  first  essays  in  painting  were  the  pictures 
in  the  church  of  tlic  Capuchins  at  Blois,  aiui  ^omil- 
bacchanalian  subjects  for  the  chateau  uf  Chiverny. 
His  taknts,  and  the  endowments  of  iiis  mind,  pro- 
cured him  fi  n  ady  admission  into  the  society  of  men 
of  letters  :  ;nid  the  Cavaiiere  Marino,  the  celebrated 
Italian  pcx't,  Ixiing  at  that  time  at  Paris,  rone<  ived 
BO  favourable  an  opinion  of  his  genius,  that  he  in- 
vited him  to  accompany  him  to  Rome.  Nothing 
could  liavc  been  more  agreeable  to  bis  inclination 
than  such  a  proj)o.sal.  as  be  bad  lon^'  felt  tbe  most 
ardent  desire  of  seeini;  the  metroiiolis  of  art ;  and  it 
would  have  been  particularly  gratifying  to  him  to 
have  visited  it  in  company  so  congenial  with  his 
fnstc;  hilt  he  was  nt  that  time  engaged  on  tlis  pic- 
ture of  llm  Death  of  tlie  Vir^n,  for  the  church  of 
Notre  Dame,  and  other  works;  and  he  was  under 
the  necessity  of  reluctantly  decUning  the  iovitatiott, 
promising  to  follow  him  to  Italy  as  soon  as  eircum- 
stanee.s  would  jKTunl.  In  lf>24he  foUHvl  himself  at 
liberty  to  in<iii!;4c  l:is  incHnalion,  and  on  lu»4  arrival 
at  Home  was  kindly  received  by  his  friend,  who 
introduced  him  to  the  protection  of  Cardinal  Bar- 
berinL  This  patrom^jf,  however,  was  of  no  isune- 
diate  advaiifa-re  to  him,  as  flic  Cardinal  soon  after 
left  Home,  on  his  legation  to  France  and  Spain ; 
and  the  Cavaiiere  Alarino  dying  BOOb  after  hu  ar- 
rival^  he  was  reduced  to  very  embaxmaed  eireum- 
stanoes.  A  stninger,  and  nnfriended,  in  a  large 
city,  where  his  ^tow  in«;  abilities  were  nnf  known,  it 
wa«  with  dirticulty  he  could  maintain  himself  by 
the  produce  of  his  works,  which  he  waA  under  the 
neeessity  of  disposing  of  at  numerable  prices,  hardly 
more  man  the  expense  of  his  canvass  and  colours. 
Reduci'd  to  a  state  of  indigence  and  obscurity, 
which  would  have  sunk  a  less  courageous  lover  of 
the  art  into  disgust  and  despondency,  he  comforted 
himself  with  the  leflection  tnat  he  could  subsist  on 
little,  that  he  was  still  at  Rome,  where  he  could 
console  himself  w  ith  the  >tudy  of  HnHaelle  and  the 
nnticiue.  As  he  lodged  in  the  same  house  with 
Frauds  du  Quesnoy,  called  il  Fianunineo,  whose 
finances  were  at  that  time  not  more  flourishing  than 
his  own,  he  lived  in  habits  of  intimacy  with  that 
eminent  sculptor,  with  whom  he  studied,  and  mo- 
delled after  the  most  celebrated  staiues  imd  has 
reliefs.  His  genius  had  too  great  a  confonnity  with 
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that  of  BaAelle,  for  him  not  to  distingnih  the 

works  of  that  illustrious  painter  almvc  those  of  nny 
other  artist ;  and  hi-  contemplated  his  prixicijJsJ  pro- 
ductions with  an  enthusiasm  bordering  on  adure- 
tion.  The  admirable  expressioD  and  poria  of  dnpi 
which  chaiaeleriae  the  best  pietniea  tn  Doana- 
chino,  rendered  the  works  of  that  painter  nartini- 
larly  interesting  to  him,  and  he  r^ardcd  liin  Commu- 
nion of  St.  Jerome  tus  the  second  picture  nl  Rome. 

The  Cardinal  Barberiui  having  returned  from  Ini 
embassy,  engaged  Pottssin  to  execute  some  wixb 
for  him;  and  it  the  pafronnijc  of  that  jirelat-  did 
not  load  him  with  riches,  it  at  K'mt  rescued  him 
from  poverty.  He  painted  for  his  pioleelar  hit 
celebrated  picture  of  the  Death  of  Gcnaaniem,and 
the  Taking  of  Jerusalem  by  the  Emperor  Titol,  ss 
much  to  tne  satisfaction  of  his  cmjiloyer,  tint  he 
procured  for  him  the  commi-siou  to  pjunt  a  Urge 
picture  for  St.  Petei's,  representing  the  Martyrdom 
of  St  Erasmus,  now  in  the  pontifical  palace  cf 
Monte  Cavallo.  These  productions  established  hii 
reputation,  and  reronnnended  hiru  to  the  frieinUhip 
of  the  Cavaiiere  del  Votw,  for  whom  he  painted  hu 
lirst  series  of  the  Seven  SacTanwniB,  which  woe 
afterwards  brought  to  this  country,  and  are  now  in 
the  nossession  of  the  Duke  of  Rutland.  He  afte^ 
wartis  painted  another  set  of  the  Sacramenti;,  »ith 
variations,  for  M.  de  Cliantelou,  which  were  aiuoQu 
the  princitml  ornaments  of  the  Orleans*  collection, 
and  now  form  a  part  of  ilie  collection  of  the  Mar- 
quis of  StaiTord.  The  celebrity  he  had  now  acquired 
at  Rome  reached  France  :  and  in  Itili)  he  was  in- 
vited to  return  to  Paris  by  M.  de  Noy«8»  miniMa 
and  snpttbtendent  of  the  buildings  to  Lods  XIIL, 
at  the  mstancc  of  tlie  kini^,  who  nonnnrtd  him  on 
the  occasion  with  a  letter,  written  by  hiiust  ll,  ai*ur- 
ing  him  of  his  favour  and  prutecliou.  Wedded  to 
the  great  objects  of  art  with  which  he  was  tm- 
rounded,  and  happy  in  die  tranquillity  with  which 
he  prosecuted  his  studie;',  in  the  sojourn  of  taste  and 
science,  he  received  this  Mattering  invitation  with 
reigjct.  The  urgency  of  his  friends  at  length  pn- 
vailed,  and  he  armed  at  Paris  in  1640,  where  he  km 
received  with  distinctioii,  appointed  princi{»al  paint- 
er to  the  kinff,  and  accommodated  with  a[>artir,(i  '5 
in  the  Tuilenes.  He  was  commissioned  lu  ya^id  aii 
altar-piece  for  the  chapel  of  SL  Germain  en  Lave, 
where  he  produced  his  admirable  work  of  the  Lait 
Supper,  and  was  engaged  to  decorate  the  gallery  of 
the  Louvre,  for  which  he  had  prepared  l!ie  designs 
and  some  of  the  carloons,  reprs^enting  the  LaLouw 
of  Hercules,  when  he  was  assailed  by  the  machina- 
tions of  Vouet  and  his  adherents ;  and  even  the  Isnd- 
scapc  painter  Fouquieres  presumed  to  criticwie  his 
works,  and  to  detract  from  his  merit.  Di>i;usJ«l 
with  these  cabals,  he  turned  a  longing  eye  lu  the 
quiet  fehcit^  he  had  abandoned  at  Rome,  and 
having  obtained  permission  of  the  kiliff  to  ntnm  ta 
Italy,  for  the  pretended  fmrpose  of  aettiin^  hit  is- 
mestie  concerns  and  brint^ing  his  wife  to  Franci'.  h  ■ 
(|uitted  the  residence  of  tumult  and  intrigue,  wita  i. 
hrm  resolution  never  to  renirn.  After  his  arrival 
at  Rome  he  confined  himself  chiedy  to  pictures  of 
an  easel  size,  for  which  he  had  a  contintjed  demani, 
and  althouj^h  he  was  constantly  iinployed,  (^uch 
was  the  modest  and  moderate  jiricc  he  required  lot 
them,  which  it  was  his  constant  practice  to  nadi 
on  the  back  of  his  canvass,  that  he  did  not  ansB 
any  considerable  fortune.  He  always  prefifrred  a 
slate  t)f  tran'juii  mediocrity  to  ostentation:  a:id  it 
is  reported  by  FeUbieo,  that  tlie  Cardinal  Manciai. 
who  ficqnoitly  visited  Un,  having  staid  with  Vm 
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in  the  erening  later  thftn  QSiml,  F^asfn  lighted  him 

tn  his  carriage,  with  the  lamp  in  his  liand  :  "  T  pity 
you,  Poussin,"  said  the  Cardinal,  "  that  you  have 
not  one  domestic  for  such  an  office." — "  And  I,"  re- 
plied Pouaiin,  "jntv  your  £xoeUency  much  more, 
that  yon  are  obliged  to  ke«p  «o  many."  He  con- 
tinued to  lead  the  same  retiretl  nnd  Kiiulious  life  till 
he  reached  his  sevenhr-first  year,  and  died  in  I  (Mia. 

During  a  period  of  twentv-three  years  after  his 
return  to  Rome  from  Pan»,  he  continued  to  enrich 
the  different  cabinets  of  Enrope  with  a  great  num- 
ber of  his  pictures,  w  hi>  li  v,  ill  ever  be  regarded 
amoneit  their  mont  interesting  ornaments.  Al- 
though it  is  easy  to  distinguish  the  woclw  of  Nicho- 
las Foussin  from  those  of  any  other  master,  he 
nevertheless  was  attentive  to  vary  his  style,  and  the 
tone  of  his  colour,  (listin^iishiiig  thcni  by  a  fimicr 
or  more  dclicitt;  touch,  a  tint  more  cheerful  or 
austere,  a  site  more  cultivated  Or  wild,  according  to 
the  character  of  his  subject,  and  the  impression  he 
designe<I  it  to  make.  In  one  of  his  letters  to  M.  de 
Chantelou,  he  observes,  that  he  had  apjtlieil  to 

Sainting  the  theory  which  the  Greeks  had  intro- 
Qced  into  tfieir  music ;  the  Dorian  for  the  grave 
and  serious,  the  Phrygian  for  the  vehement  and 

Sassionate,  the  Lydian  for  the  soft  and  tender,  and 
le  Ionian  for  the  riotous  festivity  of  his  baccha- 
nals. His  study  of  the  antique  inspired  him  with 
an  attachment,  which  partook  of  the  fervour  of  de- 
vntion  ;  his  vcnrmtion  for  the  ancient  stahtcs  and 
huM  reliefs  was  such,  thai  from  his  constant  study  uf 
them,  he  Injcame  as  intimately  acquainted  with  the 
rites  and  ceremonies  of  the  ancients,  as  with  those 
of  his  own  timet  mid  in  regarding  his  feTowite  pic- 
tmrs  rf-prr^enting  subjects  of  the  fable,  or  of  the 
Heathen  Mythology,  the  mind  is  csuricd  back  into 
antiquitv,  and  nothing  is  seen  to  disturb  the  illusion. 
It  was  the  <minion  of  Sir  Joehna  Reynold^  that  he 
etcn  widiea  to  give  to  his  worits  the  air  of  the 
paintings  of  antifpiity,  and  it  is  certain  that  he 
studied  with  attention,  and  copied  the  celebrated  re- 
Ilque  of  those  remote  ages,  the  Xueze,  in  the  Villa 
Aldobrandim,  This  fine  copy  is  in  the jaUesf  of 
the  Palaxto  Dorio.  Of  the  modems,  Ra^He  was 
the  model  he  most  follow  ed,  (o  whom  he  cm  hardly 
be  said  to  be  inferior  in  the  sublimity  of  his  concejK 
tJona,  the  select  beauty  of  his  forms,  the  grace  and 
d^gni^  of  his  attitudes^  and  his^  just  and  animated 
expremrion  of  the  passions.  His  compositions,  the 
rt'siiU  of  a  learned  and  j)rofound  meditation,  arc 
siiuole,  grand,  and  judicious ;  and  it  will  not  be  de- 
nied, that  his  worlis  are  distingnished  by  a  refined 
and  classical  observanpe  of  theproprie^of  costume. 

N.  Poussin  has  been  accused  by  his  countryman, 
De  Piles,  w  ith  iK'inir  cf)ld  and  feeble  in  his  colour- 
ing, but  it  did  not  occur  to  that  critic  that  brilliancy 
of  tints,  and  splendour  of  colour,  would  ill  accord 
with  the  solidity  and  simplicity  of  effect  so  essential 
to  heroic  subjects ;  and  tnat  the  sublime  and  majes- 
tic would  be  degraded  bya  union  with  tlic  florid  and 
the  gay.  The  elevation  of  his  mind  ix  conspicuous 
in  every  thing  he  undertook  ;  and  we  are  not  less 
impressed  with  the  beauty  and  grandeur  of  the 
scenery  he  displays  in  his  landscajpes,  than  with  the 
digniiied  chameteristict  that  distinipush  his  histo- 
rical works. 

[Nottt'ithsfanding  the  length  of  this  article,  it 
is  due  to  the  inquirer  to  give  the  discrimi'i-\t 
ing  criticisms  of  the  late  professor  of  iwiiunig, 
Thomas  Phillips,  on  the  works  nf  Nic  Imias  Totis- 
sin,  as  delivered  by  that  competent  judge  in  his 
third  Lectnre  on  the  Histmy  oi  Fiainting.  Nieo> 
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loPoossin  merits  a  station  in  the  class  of  original 

painters;  uf  those  who  extended  the  application  of 
the  art,  if  not  of  iti>  luccliauical  power.  Raflaelle 
and  Julio  Romano  had  preceded  him  in  study  from 
the  remnants  of  antiqoi^,  but  POussin's  perception 
of  the  use  that  might  be  made  of  them  was  totally 
distinct  from  theirs;  and,  if  less  grand,  not  less 
imaginative.  It  was  &Uo  more  strictly  imitative  of 
■amnt  forms,  customs,  drcs>>e$,  and  appropriate 
scenery ;  of  aU  which  he  has  left  us  a  most  useful 
display.  Though  he  drew  the  principal  part  of  his 
materials  from  the  works  of  ancient  times,  and  his 
combinations  of  them  from  the  inspirations  of  the 
poetry  and  mythology  of  the  same  period ;  yet  those 
combinations  arc  so  just,  the  incidents  and  accom- 
paniments so  well  chosen,  and  exhibited  with  such 
an  air  of  truth,  that  the  invention  is  truly  liis  own  ; 
as  distinct  from  those  of  other  men,  as  are  the 
works  of  Michael  Angelo.  Hb  historical  pictures, 
properly  so  called,  are  founded  upon  the  perception 
of  the  value  of  truth.  Perhaps  it  may  be  said  that 
he  jiursucd  incident  too  far,  and  overlaboured  the 
illustration  of  a  fact}  and  there  can  be  no  doubt 
that  sometimes  is  the  case,  and  refteetion  aeems  to 
have  con«!tniined  his  imaf^nation  in  ton  great  a  de- 
gree. Yet  even  then,  the  evil  is  not  that  affecta- 
tion found  its  w  ay  into  his  pictures,  but  only  a  su- 
per0uity  of  true  imagery}  cmbarrasstog,  indeed,  to 
the  omerver,  abstmetiog  his  attendon  ftom  the 
main  end  of  the  picture,  and,  conscqnently,  in  oppo- 
sition to  the  dictates  of  good  taste.  The  landscapes 
of  Nicolo  Poussin,  transcripts  of  the  district.s  in  the 
neighbourhood  of  Rome,  or  of  the  mountains  that 
boimd  the  Campagna,  convey  in  their  armngements 
and  tone  of  colour  a  fidl  sense  of  the  dignified  per- 
ceptions of  his  mind.  The  srandcur  of  thtir  forms, 
the  well-regulated  union  of  their  parts,  and  the 
dejpth  and  ncbnesa  of  thdr  tones  of  colouring,  never 
lau  to  impress  w  vilh  elevated  ideas,  and^supply 
Wtrith  poetic  imagery."  ^tany  interesting  p»arti- 
colais  of  Nicolo  Poui^mn  w  ill  be  found  in  his  Life, 
prefixed  to  a  descriptive  account  of  his  works  in 
the  tkh  volume  of  Smith's  Catalogue  raiaonne. 
This  aeeonnt  embraces  npwaids  of  34(rof  his  known 
pictures,  and  in  many  instances  traces  their  history 
from  the  time  when  they  were  painted ;  it  also  men- 
tions the  names  of  the  present  possessors,  and  of 
the  principal  artists  bv  whom  th^  have  been  en- 
graved. In  the  Enfjlish  National  Gallery  there  are 
eight  pictuns  by  him.] 

POUSSIN,  Gashar  Doohet,  called  Gaspar. 
This  eminent  artist  was  bom  at  Rome  in  1613.  His 
family  was  origioally  of  France,  of  the  name  of 
Dughet,  bnt  his  father  had  settled  at  Rome,  and 
Nicholas  Poussin  having  married  his  sister,  he 
acquired  the  ap{>eUation  of  Gaspar  Poussin.  He  be- 
came a  scholar  of  his  brother-in-law,  who^  |teKeiv- 
ing  his  decided  genius  for  landscape  painting,  ad- 
vised him  to  devote  his  Ktudies  to  that  particular 
pursuit  Aided  by  tlie  euunscls  of  Nicholas,  and 
under  the  direction  of  ins  judin^ent  and  taste,  Gas- 
par became  one  of  the  most  celebrated  painters  of 
Iaiidsea]>e  that  the  art  ha.s  produced.  Hisfirstman- 
ner  was  rather  dry  and  hard,  but  when  he  had  seen 
some  of  the  pictures  of  Claude  Lorraine,  he  adopted 
one  more  mellow  and  agreeable.  He  at  length  ac- 
quired an  almost  includible  facility  of  execution,  and 
he  is  said  to  have  sor  i ''iT^  s  f1ni>ihed  a  large  picture 
in  a  day.  His  toueli  i>  hini  and  vigorous,  and  the 
foliage  of  each  tree  and  j)Iant  bears  the  peculiar 
character  of  its  species.  His  pictures  represent  the 
most  interesting  pro><pects  in  the  vicinity  of  Borne, 
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Tivoli,  and  Frascati ;  views  which  l^pear  to  have 
been  selected  from  whatever  the  most  beautiful  na- 
ture and  the  most  cultured  art  can  produce  to  fasci- 
nate and  ilrli^lu.  Tlif  i;i.'ntlc  .s]o]»ing  of  the  moun- 
tains, their  ^idvn  decked  with  the  sequestered  villa 
or  the  ruined  castle ;  the  immcDM  campmata  inter- 
fifcfed  ttitli  limpid  lakes;  the  murmuring  U'nterfall 
L;n>hinff  througli  rifted  rocks,  form  the  features  of 
nis  enchanting  scoiicn'.  Wf  ^onictiint's  l<K)k  on  lliis 
delicious  country  under  the  tranquil  influence  of  a 
flerene  atmosphere,  u-hcre  the  gentlebrecfe  of  morn- 
ing Rcarcely  stirs  the  leaves,  or  the  evening  sun, 
lengthening  the  shadow  of  each  tower  or  tree,  aug- 
niciits  the  grandeur  of  tlu-  classic  scene.  At  other 
times,  we  view  it  agitated  by  the  most  terrific  con- 
vulsions of  nature  j  the  lowerintr  tempest  blackens 
all  the  sky;  the  forked  hghtnint^  rivus  the  towering 
pine,  or  crumbles  the  moulderiuj^'  turret ;  the  impe- 
tuous whirlwiiul,  rushing  from  the  hills,  sweeps 
flocks,  and  herds,  and  herdsmen  from  the  plain. 
Bvery  thing  in  his  works  breathes  elegance  or 

S'andeur.  Siicli  are  the  adniirahle  land^c•ape8  by 
aspar,  formerly  in  the  Colonna  palace  ait  Home, 
several  of  which  have  been  hrought  to  this  country. 
His  pictures  arc  sometimes  emlMfiUshed  with  figures 
Nicholas  Poussin,  usually  representing  some 
Kubirc*  nf  history,  or  the  fal>Ie.  \Ve  have  a  few 
fihgnt  but  u.^i-sterly  etchings  by  tiiis  great  artist,  tliey 
consist  of  the  following  : 

A  set  of  finu  circular  LaodMspet. 
A  Mtof Ciiir  lanihraniei,  Icng&iraTE. 

He  died  at  Rome  in  H)?'). 

[There  are  hix  pictures  by  (irtspar  in  the  English 
National  Gallery,  and  many  otheni  in  the  collec- 
Hams  of_  noblemen  and  gentlemen.  Bartsch  and 
Dumestiil  describe  eight  etchings  by  him,  the  whole 
that  are  believed  to  be  authentic] 

POUSSIN,  John  Diohet,  called,  was  the 
Younger  brother  of  the  preceding  artist,  born  at 
liome  about  the  year  1615,  and  was  taiwht  the  ele- 
ments of  design  by  his  relative  Nicholas  Poussin. 
His  first  pursuit  w  as  jjainling,  but  not  suceeedint^  to 
his  exiH'ciation,  he  afterwards  devoted  himself  to 
si^raving,  in  which  he  never  reached  any  great  de- 
gree of  perfection.  His  best  prints  are  engraved 
after  the  works  of  Nicholas  Pouasin,  of  which  the 
foUowiQg  are  the  most  worthy  of  notioet 

Tbm  fSTcn  SsotwMntt}  fivm  tkt  pkttim  ptimkfi 
A'iMolas  Pmmint  Ibr  tas  CavsUm  dd  PMSe»  difin^ 
sot  fromtkiON  Ibnnsrljr  iatbe  OrksBB*  soUeotion. 

Vonnt  Fsnsaras;  iJUr  th»  Mns. 

ThsBkdiorBaBduis;  tffUatUnmHm$, 

The  Judgdunt  ofSgkann;  ^j/tir  tf« ««Ni», 

[POUSSINy  Ls  Mams,  properly  Pibrkb  tK 
MsiBBt  an  cngmvcr,  bom  at  Dammartin,  near 
Paris,  in  159/.  Robert  Dumesnil,  in  the  6th  vo- 
lume of  "  Le  IVintre  Graveur  Fram  ais."  has  given 
descmitions  of  fifteen  etchinu^s  hy  i:itn,  in  the  man- 
ner o\  Retni  ViiAert.  He  u  as  the  intimate  friend  of 
Niculo  Poussin,  and  \\  as  called  Le  Maire  Foumn  ; 
and,  as  he  was  a  coriuilent  man,  he  was  also  known 
as  Le  grot  Le  Mmrc  He  died  at  Gaillon  in  160'J. 
But  there  was  another  of  the  name,  whom  N.  Pous- 
•in  employed  to  copy  his  pictures ;  his  baptismal 
name  was  Franroia ;  he  was  born  at  Maison-Kout^c, 
near  Fontainbleau,  in  1620,  was  received  into  the 
Academy  in  1656,  and  died  in  Itiss.  This  is  the 
painter  known  in  England  as  I'oimm  Le  Maire  by 
architectural  subjects,  with  figures,  evidently  from 
paintings,  or  drawinj,'s,  by  Nicnoias  Ponssin.  Pous- 
sin,  to  (listinguisli  him  from  his  conmlent  friend, 
called  him  Xs  vdA  Lo  Main.  He  tt  known  here 
5iM 


only  by  these  copies,  or  imitations,  which  are  ee> 
nerally  poriicns,  ot  vestibules  of  temples,  with  k* 
figures.  They  am  well  r**»*»*,  afld  sonewbt 
brighter  in  colour,  hot  want  the  antique  digni^sf 

the  originals.] 
[POWELL,C.  M.an  Engiishmaiinepaini0,«k» 

flourished  during  the  first  twenty  years  of  tbe|N^ 
sent  century.  His  works  are  numerous,  as  he  vss 
princijmlly  employed  by  the  dealers,  but  little  of  hi* 
iuiitory  is  known,  further  than  that  he  was  ori^n- 
ally  a  sailor,  and  self-taught  in  the  art  of  painting. 
In  the  management  of  his  vessels  he  shows  Im 
practiciU  knowledge  ;  and  his  compasitions  are  well 
understood  by  seamen.  Many  (jf  his  picture*  are 
injured  from  being  varnished  too  early,  to  sstii^ 
the  demand  of  his  employers  and  their  cnstooMia 
Powell  was  a  clever  artist,  but  an  imnrudent  man: 
hence  he  was  always  in  a  state  uf  tJiraldom,  and 
had  frequently  the  mortification  of  seeing  his  j>ic- 
tures  sold  by  bis  Uberal  jmtrons  for  live  limes  thr 
sum  he  had  received.  His  niore  carefully  paiatcvi 
pictures  are  still  esteemed,  and  obtain  good  price*.] 
POWLK,  George,  a  modem  English  engraver, 
who  nourished  alKiiit  the  year  1/7').    He  wa>  ;i  pu- 

{>ii  of  Worlidge,  and  has  engraved  some  portnuU  ia 
lis  style,  among  which  is  that  of 

Sir  Robert  Beikcky,  CUef  Juyioe  of  the  Ktag**  BmA. 

POZZI,  Fr.incesco,  an  Italian  engraver,  K  m 
at  Rome  in  1750.  In  conjunction  with  Copn.:iui;d 
Perini,  hi-  engraved  some  of  the  plates  from  ine  sta- 
tues in  the  Clementine  Gallery.  We  have  also  the 
following  prints  by  him : 

ITic  Portrait  of  Pius  VI.  Pont.  Max. ;  Fr.  Pozii,  v. 
The  Auron ;  oAcr  the  paitttmg  bv  Guerciao  in  tht  i'ilU 
LwkmMi  F,  Potsi.  1780. 

POZZl,  Giovann  i  B  ATf^TA.  According  to  Bag- 
lione,  this  urtUsl  wiis  a  native  of  Milan,  but  went  to 
Rome  when  young,  and  was  employed  by  Sixt\i»  V. 
in  the  palace  of  St.  John  of  Lateran,  and  in  the  li- 
bnoy  of  the  Vatican.   In  the  Sistine  chapel  in  & 

Marin  Ma"^giore,  he  painted  the  Visitation  of 
Virnn,  and  tlie  Augel  appeuriu^  to  St.  Jo»eph  la 
his  dieam.  This  proniniig  artist  dieil  at  theise- 
mature  a^  of  28  yean,  much  nigrettied  by  fan  csi^ 
temporaries. 

POZZI,  Kocco.  This  artist  wasa native  ofllrJy, 
and  nourished  aliout  the  year  1750.  He  engmy^J 
several  of  the  plates  for  the  Museo  Florentine,  and 
executed  some  of  the  prints  for  the  Antiquitksof 
Herenlanctun,  published  at  Naples. 

POZZI,  Stkk.wo,  was  a  native  of  Rome,  and 
was  first  a  .scholar  uf  Carlo  Mamtti,  and  aftcrwardi 
-studied  under  Agostino  Masucci.  There  arc  several 
of  his  works  in  the  public  edifices  at  Rome,  whicb 
place  him  at  least  on  an  equahty  with  his  eentos- 
porarit  s.  His  design  is  grander  than  that  of  Ma- 
succi, and  his  colouring  is  more  vigorous  and  mon? 
chaste.  In  the  pontifical  palace  of  Monte  Cavallo 
is  a  picture  by  him  of  8.  (iregorio;  and  in  tbc 
church  of  il  Nome  S.  S.  di  Maria,  an  allar-pieee  re- 
presenting the  Death  of  St.  Joseph.  He  died  st 
Rome  in  1768. 

POZZO,  Andrea.  This  painter  was  bom  *l 
Trent  in  lil4'J.  Without  the  assistance  of  a  master, 
he  became  an  eminent  architect  and  painter,  by  tl>* 
streiit^th  of  his  own  ^'cnius,  supported  by  the  nH»t 
assiduous  appUcation.  By  studying  the  works  of 
the  most  distingnished  artiste  or  the  Vrnetian 
school,  he  became  an  excellent  colourisi,  and  duriitf 
a  nrsidence  of  scvenU  years  at  Rome  he  impffoteo 
his  style  of  design,  by  rontemfdating  the  beit  wotb 
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of  Alt  in  that  nietropolu.  At  an  early  period  of  hw 
life  he  becune  a  ruigious  of  Uic  society  of  the  Je> 
■uitB,  and  wu  afterwnds  chiefly  occupied  in  onm- 

mrntinfj  the  churches  nf  his  nrc!er.  He  resided 
some  time  at  Genoa,  where  he  painted  for  the  Con- 
gregazionc  de  Mercanti,  four  pictures  of  the  Life  of 
our  Savkrar,  in  which  he  emnlated  the  style  of  Ru< 
bena,  which  he  had  •tudied  fttmi  the  celebrated 
works  lhat  distinptiished  painter  had  rx!  i  nied  dur- 
ing a  luiig  residence  at  Turin.  Of  his  worlds  in  oil, 
one  of  the  most  eKteenu  d  is  his  niclurc  cif  S.  Fran- 
cesco Boigia*  in  the  church  del  Gesu  at  Rome.  He 
waa  mote  eminent  in  flmeo,  hi  whieh  he  great  Iv 
di«;tiii<,aiished  himself.  The  ceiling  of  the  church 
of  Si.  Ignatius  at  Rome  is  regarded  aa  one  uf  the 
nuwt  able  productions  of  his  time,  for  the  ingenuity 
and  copiooan^  of  the  comj^oeitionr  the  bruliancy 
of  the  eolouring,  and  the  anunaled  freedom  of  the 
execution.  Such  was  his  extraordinan.-  facility, 
that  Ciro  Ferri  whs  accuj^tomed  to  suy,  that  the 
horses  uf  other  {lainters  moved  at  a  foot's  pace,  but 
those  of  Pozzo  were  always  on  the  gallop ;  andLan- 
si  reports,  that  he  p4inted  the  portrait  of  a  cardinal 
in  four  hours.  lie  was  invited  to  Vienna  hy  the 
Emperor  Leopold,  where  he  executed  siuuic  works 
for  the  public  edifices,  and  died  there  in  1709. 

POZZO.  I8  ABKLLA  DAL.  In  the  Nuova  Guida 
di  Torino^  this  lady  is  mentioned  as  the  paintress  of 
a  picture  in  the  church  of  8.  Francesco  at  Turin, 
representing  the  Virjjin  and  Infant,  with  S.  Biagio 
and  other  saints,  si^^ncd  with  her  luiine,  and  dated 
1666.  .  According  to  Lanzi,  few  of  her  contempo- 
fanes  in  that  city  could  have  produced  a  more  cre- 
ditable pcrfoninnt 

POZZOSKlUiA  l'O,  Lonovico,  called  da  Trk- 
vioi.  According  to  Ridolfi,  this  painter  was  called 
da  Trevigi,  from  his  louff  residence  in  that  city, 
though  he  was  a  native  or  Flanders.  He  painted 
landMapes,  and  wa.s  a  contemporary  of  Paul  Brill, 
with  wnose  works  his  pictures  were  often  put  in 
competition,  and  were  soiuetirnes  j)referred  to  them. 
He  excelled  in  rej)re«enting  the  riiuo^and  setting  of 
the  sun,  with  a  nne  degradation  of  tmt  in  his  skies 
and  distances.  He  also  painted  liind  sforms  and 
tempest.'*  with  an  uncommon  grandeur  of  effect. 
[His  ruinl.  name  was  7i«7Jf//,- he  w;ls  living  in  1G04.] 

[FKADIEH,  Charles  Simon  ,  a  French  engraver, 
but  a  native  of  Geneva,  bwn  in  1790,  was  a  scholar 
of  the  celebrated  Desnoycrs.  Among  his  prinripal 
plates  arc  several  {wrtraiu  aJUr  Gerard;  La  Vierge 
aux  H  nines,  nfu-r  Itaphael :  Cupid  and  Psyche, 
after  the  picture  by  Gerard;  Virgil  reading  the 
Aneid  to  Augustiw,  and  Zephvr  caressing  Flora, 
afUr  the  tame;  Ilaphai  l  and  tne  Fomarina,  ajler 
Jngret ;  Antiochu^,  nf^^r  the  same :  and  «ome  land- 
scu]>es.    He  w.-us  living  in  1841.] 

PR  ADO,  Blas  dk,  a  Spanish  painter,  who,  ac- 
cording to  Palomino,  was  bom  m  the  vicinity  of 
Toledo,  in  1497.  and  was  a  scholar  of  Alonso  Ber- 
ruguete.  There  arc  some  of  his  works  in  the  chapel 
of  SL  Bias  at  Toledo,  but  they  arc  much  injured  by 
time  and  the  dampness  of  the  situation.  At  Madrid 
there  arc  also  some  pictures  by  this  artist,  particu- 
larly an  ftltar-piece,  in  the  chureli  of  San  Pedro,  re- 
presenting the  taking  down  from  the  Cross,  which 
is  evidently  the  work  of  a  gn  at  master.  In  liie 
early  part  of  his  life  he  was  invited  to  visit  the  court 
of  th<  Kni[)eror  of  Morocco,  to  paint  a  portrait  of 
his  daughter,  and  returned  to  Spain  a:ri|i]',  n  ward- 
e«l  for  his  commission.  He  died  at  Maui  lu  m  I  jj7. 
[Bias  de  I'rado  was  living  in  ISt'l,  as  is  evidenced 
by  the  jucture  which  he  painted  iu  that  year  for  the 


[PBU 

altar  of  the  Minimes  at  Toledo.  His  master  was 
Frsndfloo  Comontes,  who  was  living  in  1365.  It 
was  at  the  bUtr  part  of  his  Bfe  he  was  ttmt  to  Mo- 
rocco by  Philip  of  Spain,  to  jMiint  the  Plmperoi's 
daughter,  about  the  year  15U3.    Bias  de  Prado 

Cinted  many  sacred  subjects  for  the  churclies  at 
•dridy  which  were  jostljr  conndered  superb  pvm 
duetiotti.  Tbeir  merit  consisted  in  the  grandeiu*  of 
the  forms,  the  purity  of  the  draw  ing,  aiul  the  sim- 
plicity of  the  comi>osition.  He  alftu  painted  fruit 
and  flowers,  whieh  he  formed  into  garlaiuls,  in  the 
manner  of  Daniel  S^hers,  to  surround  Madonnas 
and  saints.] 

PR.\KT,  Srr  T'liKV  dk.  a  Patch  engraver,  of  no 
great  merit,  iiy  whom  we  have  a  print  uf  the  head 
of  a  Jew  Rabbi,  ajter  O.  Ilondius.  It  is  neatly  ex- 
ecuted, but  in  a  stiff,  formal  stvle.  He  appears  to 
have  confined  himself  to  {lortnJts.  ' 

FRANKER.  Mr.  Strutt  notices  this  artist  a»  a 
modem  English  cDgraver,  who  was  much  employed 
by  the  bookadlcn.  He  does  not  specify  any  of  Ids 
works. 

PRECIADO,  or  PREZIADO,  Ttos  Fraitcisoo. 

According  to  Lanzi,  this  Spanish  {uiirifcrwas  born 
al  Seville  in  \7\'>i.  He  was  a  scholar  of  Domingo 
Martinez,  but  he  visited  Rome  in  17-^,  bcrc  he  en- 
tered the  school  of  Sebastiano  Conca.  On  leaving 
the  academy  of  that  master,  he  painted  some  pie- 
ttires  for  the  ptihlie  edifices  at  Rome,  |>articularly 
a  Iltdy  Family  for  tlie  church  of  the  Forty  Saints, 
which  is  entirely  in  the  style  of  his  instructor.  He 
was  appointed  painter  of  the  chamlx^r  to  Ferdinand 
VI.,  and  director  of  the  Spanibh  Academy  at  Rome. 
There  arc  few  of  his  works  iti  his  native  country,  as 
he  resided  the  j^ater  i>art  of  his  life  at  Roiuc,  w  here 
he  died  in  1 7'^!'. 

PREISLER,  John  Justin,  a  Gemaan  painter 
and  engraver,  bom  at  Nuremberg  in  1 698.  He  was 
instructed  in  dcsi^  by  his  father,  John  Daniel 
Preisler,  an  artist  little  known,  and  afterwards  visit- 
ed Italy,  where  lie  resided  eight  years.  On  his  re- 
turn to  Germany,  he  gave  proof  of  considerable  abi- 
lity in  a  picture  representing  the  Entombing  of 
Christ,  for  one  of  the  ehurclies  at  Nurcuil  rL-  He 
is,  however,  mure  known  us  an  engruvcr  ihau  a 
jiainter.   We  have  the  following  prints  by  him : 

The  Fear  ElMBcnit;  olfar  Banehatdim. 

Tlie  Foot  Qoartei*  of  ibe  World;  ^fier  tia  aamt. 

A  let  of  fifty  platea  firom  flw  dsijgiis  atBouekmthm  i  ti- 
ter the  principal  antique  itiltuos  at  Bom*. 

Faitafthe  plateo  from  Hw  eoningspslntedby  Hiiteiu, 
ii»  the  duudL  of  tho  Jomiti  st  Aatwera,  with  the 
fimtigpiacs,  comtoiBiiiy  dis  Portraits  of  Kabens  sad 
Vondyek. 

PREISLER,  Gkorge  Martin,  was  the  second 
son  of  John  Daniel  Pnrisler,  bom  at  Nuremberg 
in  1700.  and  followed  his  brother  John  Justm 

PreisliT  f  1  I  :i!  v,  where  he  resided  some  years.  Hu- 
ber  s)jeaks  of  him  as  a  painter  of  portraits ;  but  he 
is  most  worthy  of  notice  as  an  engraver.  Besides 
some  plates  alur  the  statues  in  the  Dresden  Galleiy» 
we  have  the  following  prints  by  him : 

J'OBTRAITS. 

Giovanni  Dom.  !''<  rrcfi,  Painter  ;  after  a  pi<  ttitfi  bi/. 
hinuelf. 

Giomnni  Dom.  Ciunpiglia,  Painter ;  Gio.  D.  Campitj- 
lia,  del. 

j^ojan  vandcr  Nc«r;  after  hit  portrait  ^himta^,  in  thn 
Tlon-ntinc  Gallerv.  '[And  aumj  othsn,  of  whlcB  a  lift 

may  bo  found  in  S'nulcr. 

He  was  one  of  tlie  engravers  employed  by  Stoscll 
for  his  work  on  antique  gmm.  lie  died  about; 
I7M.3  He  also  engraved  a  set  oC  twenty-one  phUea 
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from  designs  made  by  John  Justin  Pkcislcr,  after 
the  antique  and  modem  atatoea  at  Bome  and  Flo- 
rence. 

PREISLER,  John  Martin,  the  yoinifrcr  \>m- 
thcr  of  the  preceding  artist,  bom  at  NurcmberK  in 
171*').  He  was  instructed  in  engraving  by  Ida  mo- 
ther, under  whoni  he  made  considerable  yrogKM; 
but  in  I/^Jy  he  visited  Paris,  where  he  receiveasome 
lessons  from  Gcorgt-  Frttlerick  Schmidl.  In  17-W 
he  was  invited  to  the  court  of  Denmark,  and  was 
appointed  engraver  to  the  king,  and  a  memU'r  of 
the  Academy  at  Co{)enh<ii^n,  w-nerehe  died  in  1794. 
We  liave  several  plates  by  this  artist,  executed  in  a 
dear,  neat  a^k,  among  which  aie  the  IbUowingt 

POBTBAITS. 

Frederick  V.,  King  of  DenmArk  and  Norwij ;  Tiio, 

pinx. 

Christinn  YI. ,  K  in j;  nf  Denmark WtMfjfimie. 
Jacobu*  lieiUL'lius,  Kplsropux  Upmal.  17ol> 
Otto,  Count  de  Thot;  q/Ur  Kngt. 
John  Wisdewek,  Senlpsor  to  tkt  Kiag;  P.  AM,  pktg. 
1772. 

Kh^atoek ;  Jmt,  pinx.  Prettier,  mc.  1782. 
Equestriim  Sutuc-  of  Frederick  V. ;  a/ier  a  brmut  b]f  J. 
Saly. 

TlwCiuriiasldeBoafllkn;  ij/far  JlyaadL 

SUBJECT!!  AFTER  VARIOUS  MAaTIBa. 

Dtrid  nnd  Abigail ;  afUr  Guido. 

Scmiramis  putting  Hum  Cfmni  flf  Nlnis  on  bar  liMd  -, 

a  fter  the  same. 
Chri-^t  li(  iiri:ii;  UN  Pross  ;  after  P.  I'eroitix/  .    Thrsr  two 

prints  were  for  the  coUcctiou  of  the  Urt-Mien  Oullery. 
Ganymede  taken  Up  bj  tJw  Esgfa  «f  Jitter;  ^ler 

Pierre. 

\  IJacchan.ilian  mbject ;  afier  the  same. 

Laban  siukiiig  for  bia  Gods;  a/ler  Cozes. 

Thi' 'IViumpli  (if  D.ivid;  oftrr  Trevisatti. 

Joiui).  Jin  Hc-.'iiiii;  tii  thi-  Niutvit<*H;  after  Sal.  J{i)sa. 

'I'hr  Madonna  dc  Iln  Srggia  ;  njier  kaffaetlr.  [,\n(l  many 

p1att'(>of  antiqui  .ntatucs  in  the  galleries  of  Italy  and 

Germany. 

Nagler  gives  a  list  of  his  works.] 

PRElSLER,  Valentine  Daniel,  was  the  young- 
est son  of  John  Daniel  Preisler,  bom  at  Nun  nil>i'rg 
in  17 17'  We  have  by  him  some  meztotinto  \mx- 
traits  of  the  Burgomasters  of  Zurich,  after  the  de- 
signs of  J.  C.  Fuesslin,  which,  from  some  caprice, 
he  signed  with  the  name  of  S.  Walch.  He  also 
scraped  some  jilates  of  pirtraits  and  other  subjects, 
after  pictures  in  the  collection  of  the  King  of  Den- 
mark. They  arc  very  indtffetently  exentted.  [He 
died  in  17(^  or  1765.  Nagler  enometatea  twenly- 
six  pieces  by  him.] 

PREISLER,  John  George.  This  artist  was  the 
son  of  John  Martin  Preisler.  After  receiving  some 
instruction  in  engraring  from  his  fiilher,  he  went  to 
Paris,  where  he  lx?cnme  a  pupil  of  John  George 
Wille.  He  ha.s  engraved  several  plates  in  the  neat 
flnished  style  of  his  instructor,  and  in  17>'7  w;is  made 
a  member  of  the  Academy  at  Paris.  Uis  plate  of 
reception  represented  learus,  engraved  from  a  pic- 
ture by  Vien.  [He  was  bon  at  Copenhagen  in 
1/57,  and  died  in  1808.] 

PRENNEK,  Antronv  Joseph  vo\,  :i  fJerman 
engraver,  bom  at  Vienna  about  the  year  Itidb.  Af- 
ter the  death  of  Jacob  Mannl,  conjointly  with  An- 
drew Altamont,  Francis  Stampart,  John  Adam 
Sehinutzcr,  and  other  artists,  he  underttnik  to  en 


^'r;ive 


all  the  pictures  in  the  isqwrial  collection, 
'rhe  platen  conaisting  of  160^  woe  publtibed  at  Vi- 
ennam  limr  volmnes,  under  the  tide  Thealnm  artis 

Pictorirr,         eaeh  eontaining  forty  prints,  in  the 
years  1/2^,  172!i,  1/31,  and  1733.    He  has  scraped 
a  few  plates  in  meMotint<h  but  they  are  inferior  to 
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Ma  other  works.   He  also  engnved 
among  which  are  the  following : 

John   (inttfriid  Aucrbach,  Painter  to  the  Empwjr 

Lharl.-*  VI, 

CoumU'Odt,  Goremor  of  Vienna;  a/ler  J.  G.  Ater- 
back. 

[He  die<l  in  17^1.    Nagler  has  given  a  hst  of  hi* 

Erints,  in  w  liieh  he  has  specified  those  engraved  by 
im  for  the  Vienna  -.jallerY.] 
PRENN£K,  Gaspar,  was  the  son  of  the  pre- 
ceding ardft,  bom  at  Vienna  about  the  year  irii 
He  went  young  to  Italy,  and  studied  painting  at 
Rome  for  several  years.  In  the  church  of  S.  Doro- 
tea  there  Is  an  altar-j»iecc  by  this  artist.  We  have 
a  few  etchings  by  tins  master,  some  of  which  are 
neatly  flnished  with  the  graver.  [He  engrand 
some  of  the  plates  for  the  ^luseo  Fiorentino;  and 
also  those  for  the  lllustri  fatti  Faraesiani,  publish- 
ed at  Rome  in  1744  and  1746.  He  died  about  1766. 
Hia  name  was  6'sorys  Cb^wr  eon  Fmmtr  .*  for  to 
he  inscribes  it  on  thne  works.] 

PRENNER,  John  Joseph,  was  the  younger  son 
of  Joseph  Anthony  Prenner,  and  was  instructed  in 
cngravmg  by  his  father.  He  resided  some  years  in 
ItiUy,  where  lie  executed  some  plates  for  the  Mumo 
Fiorentino.  He  also  engravea  a  set  of  imtr<fi«e 
prints  from  the  paintings  by  Taddeo  Zuccaro,  in 
the  Castle  of  Caprarolla,  representing  the  m<»t  me- 
morable aetlonaof  the Famese femilv.  [Thi^  meam 
the  same  as  the  pncedi^gi  Nagler  does  not  notiee 
John  JonephJ] 

PRESTEL,  John  Gotlieb,  a  German  painter 
and  engraver,  bom  at  Gnmebach,  in  Suabia,  in 
1739.  After  learning  the  mdiments  of  desigit  in 
his  native  country  he  went  to  Venice,  wh«e  he 
studied  painting  imder  Giuseppe  Nogari,  and  wi» 
instructed  in  engraving  by  Joseph  Wagner.  On  his 
return  to  Germany  he  resided  chiefly  at  Nsrefli- 
berg,  where  he  devoted  himself  almost  entirelr  to 
engm\Tn<^.  He  worked  in  various  styles;  and  we 
have  a  groat  mmiber  of  plates  by  him,  most  of 
which  are  spiritedly  etched,  and  finished  in  aqua- 
ttnta.  He  aiso  engraved  several  plates  in  the  craj- 
on  mamier.  Among  othen,  we  have  the  fiUoniiv 
prints  by  him  : 

The  Pnrtmit  of  John  Gotlieb  Prestel.  sitting  at  an 

J I  Dm  a  piflure  by  himself. 
The  Uenccnt  from  the  CroM;  after  Raff aelle ;  inchiar> 

■cnm. 

The  Virgin  with  tbo  Dead  Christ  Vmd^ 
The  Holj  Family;  tepMfiimAjllbtHDtmer, 

He  also  engraved  sevi  ral  views  and  landscapes,  in 
which  he  was  assisted  bv  hia  wiiie,  Maria  Cauaioe 
Prestel.   [Nagler  calls  mm  Mmm  l%mMh»,  or 

Oottluh  and  Amndeu^,  and  gives  a  list  of  140  prinll 
by  him,  many  of  wliich  are  after  the  greatest  of  the 
Italian  and  Dutch  masters,  and  copies  of  Albot 
Durer.  He  died  at  Frankfort  in  180^1 

PRESTEL,  Maria  CAniBRTirE.  This  ingeri- 
ous  lady  was  the  wife  of  the  jirocedin*^'  artist,  f^nd 
aided  him  in  some  of  his  l)est  plates,  particularly  in 
landscape.  On  account  of  some  disagreement,  i^lw 
sepcurated  from  him,  and  came  to  England  in  17% 
where  she  engraved  some  prints,  which  hsvenot 
been  surpassed  in  the  jiarticular  style  in  wliich  'hfV 
are  executed.  They  are  very  spiritedly  etched,  and 
finished  in  a  delieatc  and  jiieturesque  manner  is 
amiatinta.  She  died  in  London  in  1794.  Among 
others,  we  have  the  following  prints  by  her : 

C'crea ;  an  oral ;  ajier  Cipriani, 
Four  Viewa.  from  the  dca^^ns  made  by  WMtr,  is  >>» 
voyage  with  CaiitaiB  CodL 
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Two  other  Viewt ;  ^nm  tk*  lame. 

Two  LondaGapM,  until  hoflMi ;  qfUr  Wowermtrnt. 

A  pair  of  Yuni,  «ifh  lunw  tad  figttm;  after  C«- 

tanota. 

Hobbema'*  Villago ;  after  Hobbema. 

Erening,  with  cattle  repoaing ;  qfUr  Rota  di  TivoU, 

Two  Liindscape* ;  after  Omn»boirough. 

A  View  of  a  Tin  Nlini'  :  after  iMUtfifrhourff. 

[Hty  works  arc  numerous;  Nagkr  gives  h  list  of 
73,  after  Italian,  Dutch,  and  German  masters.  Her 
dan^ter  Cathm$u  abo  engnvcd  in  a  Biiailar  style.] 

PRESTON,  Tromm,  an  English  engnver,  who 
flourished  about  the  year  1730.  lie  Wixs  an  artist 
of  little  cclebritv,  whow;  ii&me  is  aflixed  to  a  bust  uf 
Mr.  Pope,  a  Hb'ght  etching,  very  indifTerently  exe- 
onted.  There  is  also  by  hiia  a  portnit  of  Adminl 
Blake,  wi&i  shipping  belor. 

PRETE,  Genome.   See  Galantino. 

PRETI,  Cavalier  Mattia,  called  II  Cala- 
BREss.  This  painter  was  born  at  Taveroa,  in  Ca- 
labria, in  1613.  After  pawing  some  titne  at  Panna 
and  Modena,  he  went  to  Rome,  and  was  fiiN'  a  thoit 
time  a  scholar  of  Giovanni  Lanfranco.  The  reput- 
ation Guercino  had  acquired  bv  the  novelty  and 
grandeor  of  his  style,  induced  nim  to  visit  Cento, 
where  he  1>ecame  his  disdple,  and  studied  under  him 
several  years.  He  afterwatds  went  to  Venice  and 
Bol<^^,  where  he  jpainted  soim  i !  *ures  fur  the 
pubhc  edifices,  by  which  he  acquired  coniiiderable 
reputation.  He  letnmed  to  Rome  about  the  year 
la^T,  wlicrc  he  was  employed  to  paint  three  pic- 
tures for  the  church  of  S.  Andrea  della  Valle,  re- 
prt'sentinjj  subjects  from  the  life  of  that  Saint,  and 
which,  unfortunately  for  his  fame,  were  placed  im- 
nMKKately  under  the  Four  Evangelists,  in  the  angles, 
8o  ndmirably  painted  by  Domenichino.  It  is  not 
periiaj)K  ver>-  deroB^tory  to  his  talents,  to  allow  tliat 
his  works  are  une<iual  to  such  a  competition.  His 
celebrity  r^hed  Malta,  whither  he  was  invited  by 
the  grand  masterv  Cotoner,  who  eommiMdoned  him 
to  ornament  the  cathedral  wilh  some  frescoes,  re- 
nrescnting  subjects  from  the  life  of  St.  John  the 
Jiaptist,  which  he  executed  so  much  to  tlic  sati.s- 
laction  of  his  ennloyer»  tliat  he  conferred  on  him 
the  knighthood  or  the  order.  He  aflerwards  poaaed 
some  time  at  Naples,  where  he  painted  some  con- 
siderable works  in  fresco,  in  the  church  uf  the  Car- 
tlmnans.  He  possessed  a  rich  and  fertile  inven- 
tion, and  his  compositionB  am  eopioua  and  ^rand; 
his  design  is  more  bold  than  corrcet,  and  Ins  eon* 
(liii-r  iif  !hr  chi;irn--f,iro  i.s  characterized  by  the  vi- 
gorouii  contriuit  that  (hstinguiishes  the  workt>  of 
U-uerano,  though  generally  dark  in  his  shadows. 
He  usually  made  dmioe  of  the  most  terrific  and 
gloomy  subjects ;  and  his  pietnres  fireqnently  repre- 
sent martyrdoms  and  scenes  of  deatli,  to  which  his 
sombre  style  of  colouring  was  particidarly  appro- 
priate.   Disgusted  by  the  admiration  bestowed  on 

the  works  of  Luea  Giordano,  he  left  Naples,  andre* 
turned  to  Malta,  where  he  died  in  1699. 

PREVITALE,  Andrea.  This  artist  was  a  na- 
tive of  Bergnmo,  and,  according  to  the  dates  on  Itis 
pictures,  mentioned  by  Tassi,  flonriNhed  from  the 
year  1506  until  Ib^ii.  He  was  one  of  the  most  dis- 
tinguished scholars  of  Giovanni  Hellini,  and  painted 
history  with  great  reputation.  His  early  works  re- 
tained somewhat  of  the  Gothic  ciiaractcr  of  the 
works  of  his  insttnetor.  in  composition  and  design, 
and  in  the  minute  precision  willi  which  he  finished 
the  accessorial  ornaments.  Hut  in  the  lall*.*r  part  of 
lii.s  life  he  approached  nearly  to  the  modem  style ; 
such  are  his  pictures  of  St.  John  preaching,  in  the 
chnrch  of  S.  Spirito ;  -and  hit  S.  Benedetto,  in  the 


cathedral  at  Bergamo.  RidolA  mentions  as  one  of 
his  finest  works  His  Annunciation,  at  Ccneda,  which 
Titian  regarded  as  one  of  the  ablest  productions  of 
the  period  at  which  he  lived-  [His  Madonna.s  are 
held  in  the  highest  estimation,  and  nartake  more  of 
the  manner  of  Raphael  and  Lionai^  da  Vinci  tJian 
of  Bellini ;  Lanzi  dLstinffuishefi  two,  which  he  saw 
at  Milan,  l>oth  surroundea  with  figures  of  saints,  ex- 
ecuted witli  discriminatirm  and  tmth.  He  died  of 
the  plague  in  1528.  Uc  signed  some  of  his  pictures 
Andreas  Bb«.  Pik.  t.  c.  Andmu  Btroomtfuu, 

Pinxit.} 

PREVOST,  Bbnoit  Loins,  a  French  engraver, 
bom  at  Paris  about  the  year  1747.  He  was  a  pu- 
pil of  John  Ouvrier,  and  has  engraved  a  variety  of 
vignettes  and  other  book'^ilates*  in  a  elear,  neat 
style.  WehMa^auoivotfieviytlielblbwiqgpriiita 
by  liim : 

POBTBAITs. 

Louis XV.  with  emsneati,  oval;  t^Coehm. 
A.T.  H«i*,  Sealptor;  tifierih*  mm*. 

BOOK-I'LATES. 

The  Frontispiece  to  the  Frem  h  £nc]rcIopedia;  after  (he 
tanu. 

Asctdf  twalv»  plates  fiir  ^Mng4  cintukgiam  du 

[Xagler,  who  describes  2G  pieces  by  him,  aay*  be 
was  bora  in  17"W,  and  died  in  1S04.] 

PRBV08T,  Nicholas.  This  arti.st  w;w  a  native 
of  France,  and  is  mentioned  by  Florent  Ic  Comte  as 
a  painter,  and  a  scholar  of  Claude  Vignon.  He 
flourished  about  (lie  year  1700,  and  is  said  by  that 
author  to  have  etctied  six  small  plates ;  but  he  has 
not  specified  the  subjects.  [It  is  the  Abbe  de  Ma- 
rolles  who  mentions  tlii.s  artist  in  his  catalogue  of 
the  date  I(Ui(j;  he  calls  him  Provost.  Dumesiiil 
is  of  ojiinion  that  lie  is  the  arti.st  that  painted  the  De- 
collation of  Sl  John  for  the  church  of  Ndtre  Dame 
at  Paris.  He  deseribes  only  one  print  by  him,  a 
Holy  Family,  signed  X.  Prcwmt,  Ju.] 

[PR  E  VO.^T,  Pi  i;k  h  k,  a  painter  of  panoramas  and 
landscapes,  was  l>orn  at  Alontigny  (Eure-et-Loir) 
in  1766,  and  died  in  1823.  He  wasasch<dar  of  the 
cdebiBted  Valenciennes.  He  psJated  a  nnmber 
easel  pictures,  landscapes  and  ruins,  but  his  princi- 
pal works  were  panoramic  views,  which  he  was  the 
first  to  exhibit  in  France.  Among  them  were  Paris, 
Maples,  Amsterdam*  London,  Antwerp,  Athou,  Je* 
rasueni,  and  various  others,  in  whicn  he  was  as- 
sisted by  Bouton  and  Daguerre.} 

PREZ,  F.  DE8,  a  French  engraver  on  wood,  who 
resided  at  Paris  about  the  year  1573.  He  executed 
a  laige  plan  of  the  town  of  Bochellf^  with  the  ad- 
ditional Ibrtifieations,  made  at  the  time  it  was  besieg- 
ed in  the  civil  wars  in  1573.  It  is  inscribed,  A  Pom, 
par  F.  dtt  Prez,  rue  Monlorgueil  au  ban  pasteur. 

PRICE,  an  obscure  English  engraver,  by  whom 
we  have,  among  other  prints,  a  very  indiffimnt  one 
of  Bnnean  Campbell. 

PRICKE,  RoHKKT.  Tlii.s  artist  is  nu  ntioned  by 
Vertue  among  the  jjupils  of  Wenceslaus  Hollar, 
whose  style  he  endeavoured  to  imitule.  He  engrav- 
ed the  plates  ibr  a  book  of  aichitectoie,  by  Fiem  It 
Mettrt. 

PRIEST,  Thomas,  an  English  landsrajie  painter, 
who  resided  at  Chelsea  about  the  year  1738.  He 
chiefly  painted  views  of  the  Thames,  and  published 
a  set  of  eight  etchings  of  views  of  Chelsea,  Mort- 
Inke,  and  other  places  on  the  banks  of  the  river. 
They  are  executed  in  a  course  but  spirited  style. 

PRIMATICC 10,  Francesco.  This  distinguish- 
ed painter  was  bom  at  Bolqpmm  1^.  He  was  of 
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a  noble  family,  who,  perceiving  hit  strong  inclina- 
Uon  for  the  arU  first  plaoed  him  as  a  diadple  under 
Innoceiudo  da  Imota ;  Imtbe  allenrardf  stwHed  on- 

der  Bartolomeo  Rann  n>;hi.  calli  il  11  I?aj,maravallo. 
The  feme  of  Giuiio  Homano  drew  him  lu  Muittua, 
where  he  entered  the  school  of  that  celebrated  paints 
cr,  with  whom  he  pamed  six  jnam,  and  aMistedhtm 
in  hm  ^mt  works  in  the  Psiazxo  del  Te.  Francis 
I.  (if  Franci',  having  r<'i|ii(>ti"d  the  Diike  of  Mantua 
to  recommend  him  an  arti.st  to  ornament  the  Cha- 
teau at  Fontninhleau,  Primaticcio  was  selected  on 
the  occasion,  and  on  his  arrival  in  Francet  found  II 
Rowo  engaged  in  the  king's  senrice,  and  inTeeted 
with  flic  office  of  superintendent  of  the  buildings. 
A  violent  animosity  took  place  between  these  emi- 
nent artisti! ;  and  to  put  an  end  to  their  differences, 
the  king  sent  Primaticcio  to  Italy,  to  collect  antique 
statues,  and  other  works  of  art.  During  his  ab- 
sence, Maiirc  Roux  died,  and  on  his  return  to 
France  he  succeeded  him  in  his  employment.  He 
now  formed  his  great  plan  for  ornamenting  the  gal- 
leiyand  aimrtmenls  in  the  palace  at  Fontainbleau. 
In  the  ceiling  of  the  great  gallery,  he  represented, 
in  fifteen  compai  tnu-nis,  the  Gods  of  Homer,  and  on 
the  sides,  in  lifrv-cight  smaller  compRrtmenls,  the 
Adventures  of  t'lysses,  taken  from  thf  Odyssey. 
This  prodigious  machine  was  executed  entirely  from 
the  aesigns  of  Primaticcio,  and  was  principally 
painted  m  fresro  by  Nircolo  didl"  Aliaic,  as  is  men- 
tioned in  his  Life.  To  the  regret  of  every  person  of 
taste  and  judgment,  this  admirable  work,  the  most 
magnificent  monument  of  art  of  which  France  could 
Ixmst,  was,  by  the  ignorance  or  barbarism  of  the  su- 
perintend t  <  f  ihc  works,  entirely  destroyed  in 
l7'V^,  to  make  way  for  some  paltiv  alteration  in  the 
Chateau  :  and  al!  that  remains  01  the  works  of  this 
sublime  artist  at  Fontainbleati,  are  the  frescoes  in 
the  saloon  of  the  f:uard.«,  now  called  the  apartment 
of  Madame  d'Kstam|jes,  representing'  the  liir>tor)'  of 
Alexander  Uie  Great.  There  are  few  of  the  works 
of  Primatiocio  in  Italy,  as  the  greatest  part  of  his 
hTe  was  passed  in  France;  and  previous  to  his  s^oing 
Ihitlier  he  w  as  chiefly  employea  in  ansistiiii,'  (iinlio 
Homano,  in  the  Palazzo  del  T.  Franee  is  indebted 
to  Primaticcio,  II  Rosso,  and  Niccoio  dell'  Abate, 
for  the  introduetion  of  a  more  genuine  taste,  both  in 
jiainfine  and  spulpture;  and  Francis  I  m  i-^sosens- 
ible  of  the  uurit  of  this  great  artist,  tliat  I.l  remu- 
nerated his  services  by  bestowing  on  him  the  lu- 
crative revenue  of  the  Abbey  of  St.  Martin,  at 
Troyea,  in  Champagne.  After  the  death  of  his  be- 
nefactor, he  contmued  in  the  sen  it  c  of  his  Ruccess- 
ors,  Henry  II..  Franci>i  II.,  and  Charles  IX.,  and 
died  at  Paris  in  lj/0.  [Whether  France  really 
profited  much  by  the  lalxiurs  of  Primaticcio,  11 
Rossi,  and  Niccoio  dell'  Abate,  may  be  doubted. 
Mr.  Phillips,  in  one  of  his  lectures,  after  criticising 
the  lximl>astic  style  of  Tibaldi,  says, "  Primaticcio 
and  Niccoio  dell'  Abate  wrought  in  the  same  bril- 
liant and  free  sQrle  of  design  and  composition  { 
nuistertr,  but  false  t  able  in  art,  bat  at  Tarianee  with 
naf nrr;  and- mnnifesfinij  far  more  seience  than  feel- 
iti>,';  freedom  and  ejise  of  desi^  lM*ing  regarded  by 
tin  m  as  most  worthv  of  attentmn.'n 

PRIMQ.  SeeGENTiLB. 

PRfNCB,  JoHH  BAPTtST  te,  a  French  painter 
and  engraver,  born  at  Paris  in  17^^-  He  studied 
painting  \mder  J.  M.  Vien  and  Francis  Boucher; 
and  after  having  acquired  some  reputation  at  Paris, 
he  went  to  Russia^  where  he  resided  several  years, 
and  visited  Tarioui  parts  of  that  vast  empire,  de- 
signing their  diUhvnt costume,  and  the  nKWtreoaaik- 
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able  views  in  tlie  countries  through  wMdh  he  passed. 
He  returned  to  Paris  with  an  eztensiTeeolleeiion  of 
drawings,  from  whieh  he  painted  tnetwta,  wMch 

were  much  admired,  and  executed  several  plates, 
both  in  etching  and  aiiuitttnta,  which  were  vtry  fa- 
vourably received  by  tne  public.  He  also  engraved 
several  foncy  subiects  and  domestic  scenes  fiom  his 
own  designs.  The  number  of  the  plates  engraved 
by  himself  exceeds  160  j  and  many  ingenious  en- 
gravers of  his  country  have  exercised  their  talents 
after  his  designs.  [For  an  account  of  his  prints  see 
Nagler,  who  says  timt  hediedin  I7ni.] 

[PR IN 8,  B.  M.,  a  painter  of  landscapes  and  sea 
pieces,  flourislu'd  at  Amsterdam  about  1S-J4.  It  is 
not  known  wiiether  he  be  siill  linng,  but  he  liad 
some  reputation  at  the  period  named.] 

[PRIKS,  J.  Uh  a  |»inter  of  views  of  the  interiors 
of  cities,  was  bom  at  the  Hague  in  175H,  or  1759. 
He  w  as  intended  for  the  medical  profession,  but  his 
prtdik'ction  for  painting  induced  him  to  quit  Im 
nome  to  avoid  his  friends,  who  were  strongly  oppos- 
ed to  his  inclination.  He  rambled,  as  an  artist, 
through  Brabant  and  France,  where  he  made  nu- 
merous sketches  and  dniwinjLrs,  with  which,  after 
two  years'  absence,  he  returned  to  his  own  cuuntry. 
He  visited  Amsterdam,  Utrecht,  and  Levden,  aiid 
painted  vi(  ws  in  each  of  those  cities.  The  Dutch 
writers  say  he  painted  in  the  manner  of  Berkheyde 
and  Vanderheyden  ;  his  pictures  resemble  theirx 
only  in  the  subjects.  His  penciling  is  not  so  deli- 
cate and  minute  as  that  of  Vandenieyden,  nor  hia 
colouring  so  bright  and  transparrnt ;  neither  arr 
the  lights  and  shades  of  his  pictures  so  jrradateil 
and  distributed  as  to  bring  the  whole  eonnKoition 
into  {lerfpot  harmony,  as  in  the  picturt^  of  that  mo^ 
ter.  Nor  is  his  manner  of  painting  broad  and  soft 
like  that  of  Berkheyde,  nor  bis  ccdouring  so  chaste. 
He  has  merits  of  his  own,  and  only  sutTen,  by  con.- 
parison  with  those  great  masters.  His  pictures, 
which  are  generally  small,  are  faithful  represent*- 
tions  of  the  cities  of  Holland,  and  are  painted  in  a 
lively  and  spirited  manner,  and  have  a  jdeasin-,' 
diorumic  cflect.  The  fij^ures  are  iiitroducid  wiih 
judgment;  the  ccmtnist  of  light  and  shade  is  strik- 
ing {  the  reflection  of  the  objects  in  the  water  illos- 
ive;  and  the  combination  satisfactory.  Lets  ap- 
parent labour  in  the  brick\vt)rk  of  his  Imildinc- 
would  have  been  an  advantage  to  his  picture^  a*  mt 
much  detail  shows  more  of  the  artisan  than  of  the 
artisL  Nagler,  who  gives  a  list  of  twelve  etcbinn 
by  him,  says  he  was  diowned  in  a  canal  in  IgQo. 
A  f  n  years  beck  his  pictures  wete  ooaunon  in 

Knjrland.^ 

[PRI\\1TZFH,  JoMAN,  a  Danish  artist  who 
visited  England  in  the  time  of  James  1.,  and  proba- 
bly had  court  fovour,  as  it  is  snid  that  he  paintrd 

the  portraits  of  many  of  the  nobilitv;  rhe  onlv  one. 
how  ever,  on  record,  is  that  of  Sir  \Villiam  Ru&MfU, 
in  the  rolx  s  of  (be  order  of  the  Bath,  attended  by  a 
dwarf,  and  dated  16^,  which  is  at  Wobum  Abbey.] 
PROBST,  John  Balthasab,  a  German  ei>- 
srmver,  who  flourished  about  the  year  I7'VI.  He 
worked  chielly  with  the  graver,  in  a  neat,  formal 
style.  Among  other  prints,  he  engraved  |iart  of  the 
jdates  after  the  antique  statues  in  the  Drewien  Gal- 
K  ry.  We  have  also  oy  him  some  prints  a/br  Lm» 
(iiordano,  Bernardino  Poccettt,  and  nther  masters. 
He  also  engraved  several  plates  of  birds  ,\nri  beastit, 
in  the  menagerie  of  Prince  Ku^a-nc.  published  in 
1734.  CHe  was  bom  in  16?;^  and  died  in  1748. 
He  engmved  severd  pieces  after  Ritgmiu  and  Ri- 
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PROCACCINI.Ercolr.  This  painter  was  bom 
at  Bokigiia  in  ISiJO,  The  Padre  Oriandi,  on  tbe  au- 
thority of  Malvasia,  anerta,  diat  finding  himself 
unable  to  contend  with  his  contemiwiary  artists  at 
Bologna,  he  eKtablished  himself  at  Milan,  where  he 
was  more  successful,  and  founded  the  Mhool  which 
was  for  some  time  distin^shcd  by  his  name.  Lo- 
mazzo,  on  the  contrary,  in  his  Temjiio  della  ^Rttnra, 
extols  him  iis  a  successful  follower  of  tiic  Kracfful 
design  and  admirable  colouring  of  Corcg<;io.  Hib 
iwiucipal  works  are  at  Bologna,  of  which  the  follow- 
ing are  ihi-  most  worthy  of  iioliee.  In  tlio  church 
of  S.  Benedetto  is  a  picture  of  the  Annnnciatioii  ;  in 
S.  (iiacomo  Magj^non-,  the  Conversion  <  1'  >t.  i'  lul, 
and  Christ  praying  in  the  Garden;  in  S.  Bcriuudo, 
St.  Michael  discomfiting  the  rebel  AngeU ;  and  in 
St.  Stefano,  a  De()osition  from  the  Cross.  Although 
his  design  is  occasionally  minute,  and  his  colouring 
langtud,  defects  which  he  possessed  in  common  with 
his  contemporerieBi  his  forms  are  graceful  and  cor- 
rect, and  there  is  an  exaetness  and  precision  in  his 
stylo,  w  hich  rendered  him  peculiarly  competent  to 
the  duties  of  a  preceptor.  '  His  academy  became  tiie 
most  celebrated  of  his  time,  and  besides  his  sons,  he 
prodoced  some  of  the  mostdiatingaiBhed  artists  of 
the  Milanese  schooL  He  was  living  in  I59I. 

PItOCACCINI,  Camillo,  was  the  son  of  the 
prereiling  artist,  bom  at  Bologna  in  154G,  and  was 
first  instmctcd  by  his  father;  but  he  afterwards 
visited  Rome,  where  he  particularly  applied  himself 
to  study  the  works  of  Michael  Angelo.  To  the  at- 
tention he  paid  to  tlie  great  style  of  Buonaroti,  may 
be  attributed  the  peculiar  character  diseernihle  in 
many  of  his  works,  which  frequently  piirtukc  of  the 
terrible  and  gigantesque.  The  graces  of  Parmigi- 
ano  were  al«o  the  objects  of  his  imitation,  particu- 
larly in  the  airs  of  liis  heads  and  the  turn  of  his 
figurei^,  which,  like  those  of  tliat  master,  arc  occa- 
sionally too  long.  Some  of  his  esteemed  works  arc 
at  Miliui,  of  w  inch  tlie  most  remarkable  are  his  pic- 
tures 01  the  Martyrdom  of  St.  AgTit^  painted  in 
fresco,  in  tlie  sacristy  of  the  cathedral ;  and  the 
ceiling  of  the  church  of  the  Padri  Zoccolanti,  repre- 
•enting  the  Assumption  of  the  Vii^n.  But  his 
most  cclebnifed  performanrrs  are  his  Last  Judg- 
ment, in  tiic  church  uf  S.  I'ruculo,  at  Iliggio,  which 
is  considered  by  Malvasia  one  of  the  finest  frescoes 
in  Lombards  j  and  bis  picture  of  Sl  ttoch  adminis- 
tering the  Awrament  to  Peraons  afflicted  with  the 
Plapiie,  an  udTr.in^)!  •  wnrk,  of  which  Annibale  Ca- 
racci  has  estabU&hcd  the  reputation,  by  the  appre- 
hension he  expressed  on  being  commissioned  to 
paint  a  companion  picture  to  it,  iqprasenting  SL 
ftoeh  distributing  Alms  to  the  Poor.  He  was  com- 
missioned by  the  Duke  of  Panna  to  execute  some 
frescoes  in  tlte  dome  at  Piacenza,  in  competition 
with  Lodovico  Caracci,  where  he  painted  the  Coron- 
ation of  the  Viigin,  with  a  beautiful  choir  of  an- 
Igels ;  and  thoogh  on  this  occasion  his  production 
\\  a.s  not  eijual  to  that  of  his  powerful  antagonist,  it 
is  no  mean  proof  uf  his  ablUties,  that  liis  picture 
possesses  a  distinguished  atteaction,  even  m  the 
neighljourhood  of  so  dangerous  a  competitor.  Of 
his  works  at  Bologna,  the  most  considerable  arc  the 
Adoration  of  the  Sliepherds,  in  the  church  (»f  S. 
Francesco;  and  the  Annunciation,  in  .S.  Clenu-nte. 
Camillo  Procaccini  possessed  a  fertile  invention,  and 
a  commanding  facility  of  iiand.  His  colouring,  par- 
ticnl.urly  in  fresco,  is  clear  and  vigorous,  and  his 
clr.-ii>erics  are  c.mt  with  jmlgment  and  taste;  but  his 
promptness  and  despatch  led  him  sometimes  into 
extiavagaiiee  andinconectnesit  and  he  may  beoe- 
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casionally  convicted  of  the  vices  of  a  mannerist. 
He  died  at  Milan  in  1626.  We  have  several  etch- 
ings by  tilts  eminent  ardst,  among  which  arc  the 

following : 

The  Holy  Fainily  npcwiiig,  in  which  St.  Joseph  is  repn> 
ncnted  lying  on  tM  grmmd,  nnUng  on  to*  ttddl*  of 

AnBtlMr  Holy  Fsmflj,  in  which  St.  Joaeph  ii  prewntiag 

an  orange  to  the  Infiuit,  ItOi, 
The  Virgiu  suckling  the  Inflnt,  [St.  Joiepb  studing  h»> 

hind  her.] 

The  Tnmafiinuwdoo.  [of  wbi^dunantm  iwpwwtoot ; 
the  tteoni  reioaensd  by  sasther  band,  bat  la  a  very 

aUe  manner.^  ' 
St.  Francis  receiving  the  Stigmata.    1  '03. 

PROCACCINI,  Givuo  Css^aE,  was  the  young- 
er brother  of  the  preceding  artist,  bom  at  Bologna 
in  1548.  He  wa«!  taught  tne  nidimrnts  of  design  by 
his  father,  and  for  some  lime  applied  him>ielf  lu  the 
study  of  sculpture,  in  which  he  had  made  some  pro- 
gress, when  the  rqmtation  his  brother  Camillo  had 
acquired  as  a  painter  induced  him  to  change  the 
clusel  for  the  j)encil.  He  h.is  been  .stated  by  some 
of  the  biographers  of  the  artists  to  have  lieen  brought 
up  in  the  school  of  the  Caracci;  and  M..d*Algen« 
viUe  asserts,  that  on  account  of  a  quarrel  between 
him  and  Annibale,  which  hapnened  in  1609,  he 
quitted  Bologna,  and  settled  at  Alilan.  It  will  l)e 
found  ditficuU  to  reconcile  these  facts  with  tbe  or- 
der of  duonology,  as  Annibale,  who  was  twelve 
years  younger  than  6.  C.  Procaccini,  died  in  1609, 
at  the  age  of  49,  and  at  that  period  our  artist  not 
only  had  established  1  ri  nutation  at  Milan,  but 
was  already  in  the  dechne  ut  life.  It  is  more  pro- 
bable that,  like  the  Caracci,  he  formed  his  style 
from  the  great  principles  of  Coreggio,  which  are 
discernible  in  all  his  works.  He  passed  some  time 
at  Rome,  where  the  admirable  productions  of  Haf- 
fnelle  were  particularly  th<»  objects  of  his  attention. 
The  public  edlAees  at  Milan  abound  with  his  works, 
of  which  the  most  considerable  are,  the  Transfigur- 
ation, in  the  church  of  S.  Celso-.  the  Adoration  of 
the  M'lgi,  and  St.  Francis  receiving  the  Stit^mata, 
at  the  Padri  Zoccolanti ;  and  the  Annunciation,  in 
the  church  of  S.  Antonio.  At  Rome,  in  the  Pvendi 
church  of  S.  Luigi,  is  a  picture  of  the  Virgin  and 
Infant,  so  much  in  tlie  style  of  Coreggio,  that  it  has 
been  engraved  as  a  work  of  that  master.  Less  ca- 
pricious and  less  prompt  than  Camillo,  the  com- 
positions of  Ginlio  Ceaare  are  stndled  nid  jndieioas, 
and  his  design  is  dignified  and  correct.  II is  colour- 
ing is  rich  and  harmonious,  and  the  dii>pohttion  of 
his  masses  broad  and  masterly.  In  imitating  the 
giBcea  of  Coreggio,  he  sometimes  attempted  a  ten* 
demess  of  expression  which  occasionally  approaches 
to  affectation.  Such  arc  his  pictures  of  the  Madon- 
na and  Infant,  surrounded  by  saints,  with  a  choir 
of  angels,  in  the  church  of  S.  Afra,  at  Brescia  i  and 
the  Marriage  of  hi,  Catherine,  in  la  Steccata,  at 
Parma.  He  died  at  Milan  in  1626.  We  have  by 
the  hand  of  this  artisi  an  etching  represent  in  c  the 
Virgin  with  the  infant  Jesus.  [Tins  etchuig  is 
i)robahly  the  ouc  attributed  to  Camillo  Procaccini 
by  Gori,  but  Bartsch  says  without  any  foundation. 
He  does  not,  however,  ascribe  it  to  Giulio  Cesare.] 

PROCACCINI,  Carlo  ;\>tomo.  was  the  third 
son  of  Ercole  Procaccini,  and  the  brother  of  the  two 

? receding  artists,  born  at  Bologna  about  the  year 
5.1.'),  and  is  said  to  have  been  iuNtrucf"  -1  -n  the  art 
by  his  father,  thougli  his  genius  led  huii  lu  a  difler- 
eiu  department  of  the  art.  He  excelled  in  jiainting 
landscapes,  flowers,  and  fruit,  and  his  pictures  pos- 
aes«ed  sufficient  merit,  tosecine  them  a  pUeein  tbe 
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best  collections  at  Milan,  ami  in  the  state  ;  and  he 
WAS  much  etnpluyed  in  commistiions  for  Spain, 
where  his  works  were  highly  esteemed. 

I'ROCACCIXI.  KkCDLK  JiMOHK.  This  paint- 
er was  the  sua  of  Curio  Antonio  Procncciiii,  borii 
sir  Milan  in  1596,  and  was  educated  in  the  school  of 
bis  uncle  Giulio  Cesare.  He  followed  with  success 
tile  style  of  his  instraetor,  and  nainted  aevenl  jiic« 
tun*R  for  thcjnihlic  edifices  ana  private  collections 
at  Milan.  One  of  his  mmt  esletnied  works  is  an 
altar-piece  representing  the  Assumption  of  the  Vir- 
gin, in  the  church  of  S,  Marin  Maggiore  at  Berrair 
mo,  in  whidi  he  hu  imitated  the  grandeur  of  Co- 
rc^i,Ho.  On  the  death  of  fJiulin  Cesare,  he  became 
the  director  of  the  academy  established  by  the  Pro- 
cacciiii.  and  died  in  167B. 

PROCACCINI,  AvDHUA,  AeoNding  to  Pasco- 
H,  this  painter  wna  bom  at  Rome  in  Iflft*  and  was 
hrou^ilit  up  in  the  school  of  Carlo  Marntfi.  He 

Einted  histoiy  in  the  style  of  his  master,  and  among 
I  other  worKs  in  the  j)iil;lic  edifices  at  Rome,  is 
lus  picture  of  Daniel,  one  of  the  twelve  propheta, 
painted  by  order  erf*  Clement  XI.,  in  8.  Giovanni 
Latorano.  lie  was  invited  to  the  court  of  Spain, 
where  he  resided  fourteen  years,  and  executed  seve- 
ral considerable  works.  He  died  in  1734.  [He  ex- 
ecuted many  imtmrtant  works  in  the  palaces  and 
churches  of  Spain,  but  his  smaller  pictures  are  very 
f<'w.  He  etched  ifracefully,  and  in  this  department 
there  are  by  hini  a  half-ktigth  of  S.  Viacente  Fer- 
rer, an  infant  Bacchus,  Diana  in  the  Chase,  Clelia 
passing  the  Tiber;  the  Supiter  at  Emmaus,  and 
Christ^  Ascension,  afirr  Raphael :  and  other  pieces, 
fl/?er  Carlo  Marntfi.  He  died  at  St.  Ildtf<)n>o,  in 
Spain,  and  was  buried  with  great  pomp  in  the  con- 
vent of  St.  Francisco  de  Segovia.] 

PRONCK,  C,  a  Dutch  engraver,  mentioned  by 
Mr.  Strutt  as  having'  executed  several  platps  of  view* 
of  various  sizes.  [Cornelius  I'ronck  wa-s  born  at 
Amsterdam  in  1691,  and  was  taught  drawing  bjr 
F.  van  HoQien,  and  painting  by  Arnold  Botmen. 
He  became  a  good  portrait  painter,  and  had  much  ' 
employment ;  but  he  preferred  making  views  of  1 
dtiM  and  landscapes,  in  Indian  ink  ana  in  water- 
colooni  these  are  higblr  estimated  by  coUcctonu 
Maaa  «  Us  drawmn,  iiowever,  are  after  otiier 
Dutch  masters.   He  died  in  1 759.] 

PRONTI,  pAt^KE  Ci-.i^AKK.  Tilis  painter  was 
bom  at  Rimini  in  1026,  and  was  brought  np  at 
Bokttpli,  under  Quercino.  He  painted  history  with 
consMerable  repntation,  and  was  mnch  employed 
for  the  churcln  s  at  Hiniini  and  Ravenna.  At  an 
early  jjeriod  of  his  life  he  became  a  monk  of  t lie  or- 
der of  St.  Aug[ustine,  and  was  afterwards  principally 
engaged  in  painting  altar-pieces  for  the  cnurches  of 
his  fratemily,  of  which  one  of  the  most  celebrated  is 
a  picture  of  S.  Tommaso  da  Villanova.  at  the  An- 
gus tines  at  Pesaro,  which  he  embeliished  with  a 
back'ground  of  admirable  architecture.  He  died  at 
Ravenna  in  I/OS.  [He  wat  of  the  family  Baccio- 
chi,  but  to  Jivoid  the  ridicule  to  which  it  might  ex- 
pose him,  he  took  the  name  of  his  mother,  Pronti.] 
PllOU,  James,  a  French  painter  and  engraver, 
bom  at  Paris  about  the  year  1(139.  He  was  a  scho- 
lar of  Sebastian  Br)urdon,  and  painted  landscapes  in 
the  style  of  that  master.  Of  his  works  as  an  cn- 
gnver,  the  fbtlowmg  are  the  most  worthy  of  notkc : 

A  set«f  ttralve  LaadsMpm  sndyiaws;  a^^er  ii»  oten 

dfiitfn*. 

A  Hot  of  six  Inrpp  T,,nnl«fapi'«  ;  afier  Se-h.  Bcnirdan, 
The  Baptism  of  Chrivt  bj  Su  Jobn;  after  the* 
The  Flinht  into  Egypt;  ^tr  Agort,  Carmei. 


[Others  sav  he  was  l»orn  at  Troves  in  l^^sal 
died  at  the  latter  part  of  the  same  century.] 

PROUD,  an  ooscure  engraver,  mentioned  by  Mr. 
Strutt  as  having  residi-d  in  England  al><)t:t  flit-  yrri* 
1760,  and  engraved  a  few  book- plates  and  ptmraiu, 
among  which  was  that  of  Sarah  Philips,  piefi^ls 
Th*  UmOmaid,  1758. 

PROVRNZALE,  MARCSttou  This  artist  wm 
bom  at  Cento  in  1575.  He  was  a  scludar  of  Paoki 
Koiiselti,  and  is  chiefly  distinguished  in  tlie  art  for 
his  talents  as  a  mosaicist.  Baglione  describes  ^evt- 
ral  of  bis  worits  at  Borne,  executed  under  the  dine- 
tkm  of  Panl  y.,  ainong  whieh  is  the  portrait  of  tht 
pontiff,  wroti^ht  with  surprising  ncatnc-;?  ani  beau- 
ty. In  conjunction  with  Rossetti.  he  executed  se- 
vend  mosaics  in  the  capella  Ck  menlina,  in  St. 
Peter's,  from  the  cartoons  of  Cavaliere  Cristofrno 
Roneaili  t  and  for  the  Cardinal  Sdpiooe  Borgfaese 
he  finished  some  smaller  works,  amon^  wliicli  i> 
Orpheus  playing  on  the  Lyre,  surrounded  by  ani- 
mals, in  tnewrgbese  palace.   He  died  at  Rook  in 

[PRUD'HON,  Pierre  Paul,  a  very  ctnranit 
French  painter  and  desitjner.  was  Ixirn  at  ('liiv^mr 
in  I7(i0,  acconling  to  Gabet;  Nagler  says  m  17>'\ 


and  died  at  Paris  in  1823.  His  first  innster  ^^^v 
Devosges  of  Dijon;  he  afterwards  went  to  Italy, 
where  ne  formed  a  friendship  with  the  celebrated 

C'anova,  and  n  mained  at  Rome  till  when  he 

returned  to  Frarict*.  The  elegance  of  h\%  designs, 
and  the  beautiful  delicacy  of  his  colouriPi;  an  1  pen- 
ciling, obtained  for  him  the  title  of  the  French  Cor- 
regio.  His  works  arc  numerous  in  pot  ticul  and  his- 
torical sidjjects,  and  also  in  jjorlraiture  ;  and  are  to 
lie  found  in  the  liest  collections  in  France.  Some 
years  ago  there  was  in  England  a  remarkably  fine 
large  drawing  by  him,  representing  the  Biiptism  ^  f 
the  King  of  Rome,  which  is  nul  mcDtiuaed  by 
biographers.  Making  allowance  for  the  dilTcrenct 
of  national  taste,  Pmd'hon  must  be  aasignei^a  vciy 
high  rank  among  modem  artists.  His  eompositioBs 
are  rich  in  fancy,  elegant  in  design,  r.r.  l  n  fiiud 
execution.  As  a  jKirtion  only  of  his  works  wnu  i 
in  description  occupy?  a  large  space,  the  inquirer  i« 
referred  to  the  Notice  HUtarique  mir  la  li§  ti  U* 
OwruMM  tb  PrmThon,  by  Viart,  pubUshed  at  Pm 
in  1824,] 

PRl'NF.AU,  NoEi^  a  French  engraver,  bom  at 
Paris  in  1751.  He  was  a  impil  of  AugOStin  de  St. 
Aubin,  in  whose  style  he  has  engraved  several  jpUlcs, 
chielly  }>uriraits,  among  which  are  the  foUowmg: 

Ik'-.iliii  If  Vii'*eur  ;  after  hi»  oitneUtiffn. 
AltM>tl  tl<- Hallcr  ;  the»a»tt. 

Oerarcl,  Uomavaa  Swieten,  Ardiitset;  afiar  J,dtSL 

Jiiliii  .Inx,  pli  Sui' ;  nfit-r    I.  Piijfi. 

Fr-un  's  ito  111  l*L'yruiuo,  jjriiu        .s^urg*«n  to  Lnui>  \\  - 

[P(  I'lILEIl,  JuHANN  MiCHFt  .  an  engraver,  of 
wlinm  very  litlle  is  known,  but  who  worknl  inape- 
culiar  manner.  He  engraved  ]x>rtraits  with  tbe 
mint,  and  the  hair  and  mbits  are  formed  of  writjaf^ 
lie  niarked  his  prints  with  the  letters  J.  M.  P.  rnr- 
sive,  ina  monogram.  Van  Stettin  speaks  of  u  Jm* 
Gretjoire  Buehier,a  writing-master,  wl.n  unrked  in 
this  manner  about  the  year  169^,  and  BruUiot  coo* 
jectures  that  he  means  the  same.  If  Van  SteCliB 
l>e  right  in  the  names,  the  ennjecture  i^ratlifra 
bold  one.  May  it  not  as  well  l>e  supposed  to  U' 
JiHOt  MkM  Ptipiaott,  whose  portrait  to  Us  book  ii 
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cngrave<l  in  the  manner  aljove  mentioned,  but  who 
Jived  li;ilf  a  I'l-iitiiry  latfr  than  J.  G.  Biichler.] 

PUCHLEE,  MtCHAEL,  a  German  engraver,  by 
whom  we  have  a  tew  portnitt,  among  whieh  are 

those  of 
Leopold,  Emperor  of  Germany. 
SlMnaraMaffcUlcna  Thi'rt->u,  h\a  Empress. 

[PUGA,  Antonio,  a  Spanish  painter  of  familiar 
■nbjeetii,  wu  a  tcholar  of  Velasqaes,  whoM  early 

manner  he  imitatrd  exactly.  In  1653  he  painted 
six  pictures,  wliicli  at  the  th&t  view  appear  to  be  by 
tbat  master,  especially  in  the  accessorii*.  Tlu-y 
were  in  the  coUeetioa  of  D.  Silveitre  Collar  de 
Gaatra.} 

PlfGET,  Petkb  Pai'l,  a  French  painter,  sctilp- 
tor,  and  architect.,  bom  at  Marseilles  in  1623.  Al- 
tboagfa  he  was  principally  emploved  as  an  architect 
and  a  tealptor,  ha  oceanooaliy  praetued  paint- 
ing. In  caUiedral  at  Aix  is  a  pictare  bf  bitn  of 
the  Annnnciafion,  a  pracffnl  and  elegant  design, 
though  cold  and  languid  in  the  colouring;  and  in 
the  churdk  ni  the  Jacobin^  at  Toulon,  is  an  altar- 
piece,  representtnff  tlie  sane  sabject»  difibently 
composed,  in  whien  he  appeata  to  have  imilated  the 
stvle  of  Pictn  da  Conona.  He  died  at  Maneilles 
in  1695. 

PUGH,  HBasBaT.  This  artist  was  a  native  of 
Ireland.  He  came  to  London  about  the  jear  1758, 
and  met  with  some  encouragement  as  a  landscape 

paintpr.  His  (.il  nr.  ;  re  not  very  considprabte, 
and  his  style  of  painting  was  mannered  and  affected. 
He  also  painted  a  few  pictures,  in  which  he  attempt- 
ed to  imitate  the  style  of  Hogarth,  but  they  were 
very  indifferent  performances.  He  died  about  the 
jreur  17/5. 

PUGLIA,  GicsEPPK,  called  11  Bastard.  Ac- 
eording  to  Baglione,  this  artist  was  a  native  of  Rome, 
and  flnurisliea  in  the  i)ontiricate  of  Urban  VIII. 
He  executed  several  works  for  the  public  edifices  at 
Rome,  of  which  the  most  deservinf^  of  notice  are  a 
pictare  of  the  Presentatioa  in  the  Temple,  in  the 
eloisterof  the  Padri  della  Minerva;  and  an  altar- 
pirrr.  rppresrnting  the  Assumption  of  the  Yir^n,  in 
the  iiasiiicii  of  S.  Maria  Maggiore.  He  died  young 
at  Rome,  [in  1640;  but  if  he  was  known  in  1600, 
as  Zani  states,  he  was  not  so  very  young  when  he 
died.1 

Pins.  T)r.    See  Dupi  is. 

Pl'LlGU,  DoMKNiro.  This  paintfr  was  born  at 
Florence  in  1475,  and  was  Lroimlu  up  in  the  school 
of  Domenieo  Corradi,  called  dd  Ghirlandaio.  On 
the  death  of  that  master,  in  1485,  when  he  was 

twenty  years  of  age,  it  docs  not  appear  that  he 
made  choice  of  another  instructor,  but  he  acquired 
eonsidenble  reputation  as  a  portrait  painter,  andhy 
some  easel  jiictures  representing  Madonnas,  and 
Holy  Famihes,  which  were  gracefully  designed,  and 
wpre  coloured  with  great  sweetness  and  harmony. 
lie  formed  an  intimate  acquaintance  with  Andrea 
del  Sarto,  and  though  several  years  older  than  that 
distin^shed  painter,  he  improved  his  style  by  an 
attentive  study  of  his  works,  and  is  said  by  Lanzi  to 
have  j);n'ntcil  some  pictures  from  tlie  designs  of  An- 
drea, w  hicii  were  mistaken  for  the  productions  of 
tJiat  ^^reat  artist    He  died  in  15*27. 

PL'LZON  E,  SciPioNE,  called  Gabtamo,  was  born 
at  Gaeta  in  1550,  and  was  a  disciple  of  Jacopino  del 
C'oiite.  Though  he  painted  history  with  cuu.sidcr- 
able  reputation,  he  was  more  distineuiahed  as  a 

f>ainterof  portraits,  and  drew  those  or  dienmt  il- 
ustriou!?  ^irr«nns  of  liis  time;  amnnq;  whom  were 
Gregory  XI 11.,  Cardinal  de  Medici,  the  Arviiduke 


Ferdinand,  and  others.  His  attitudes  arc  elesrant 
and  graceful,  and  the  heads  expressive  and  full  of 
life.  Lana  asserts,  that  his  celebrit>'  in  this  branch 
of  the  art  acquired  him  the  title  of  the  Roman  Van- 
dyck.  This  is  not  consistent  with  the  usual  accu- 
racy of  that  estinuible  writer,  a.*}  he  died  several 
years  Iwfore  Vandyck  was  bom.  Of  his  historical 
works,  the  most  deserving  of  notice  are,  his  pictiu« 
of  the  Assumption,  with  the  Apostles,  in  8.  Sitves- 
tro,  in  Monte  Cavallo ;  a  Piet  'i,  in  the  church  del 
Gesu;  and  the  Crucifixion,  in  S.Maria,  in  Valli- 
eella.  In  the  Palazzo  Borchese  is  a  fine  picture  by 
him  of  the  Holy  Family.  Though  his  style  is  ela- 
borate and  minute,  his  chaign  is  eorreet,  and  there 
is  much  suavity  and  harmony  in  his  colouritig.  He 
died  at  Rome  in  the  prime  of  life,  in  liiKS.  [Zani 
says  he  was  bom  in  1562,  and  died  in  1600.  Bryan 
need  not  have  accused  Lanst  of  inconsislency  £ar 
sayinff  •*  that  &v  wnw  he  is  called  the  Van  Dyck  of 
the  Roman  school such  a  comparison  may  be 
mude,  sneaking  of  an  artist's  style,  in  order  to  give 
the  reader  an  idea  of  it  by  the  mention  of  one  more 
genemlly  known,  inespeotive  of  the  times  in  which 
both  Hyed.] 

1  !*l"NT.  JOHN",  a  Pufch  engnwcr,  who  flouri.slicd 
about  the  year  1/50.  He  was  an  artist  of  no  great 
note}  his  principal  work  was  a  set  of  thirty-six 
plate%  alter  the  designs  made  by  Jacob  de  AVit, 
from  the  ceiling  of  the  chmvh  of  the  Jesuits,  at 
Antwerp,  painted  by  Rubens,  which  are  the  more 
interestnig,  as  the  originals  were  destroyed  by  li^bt^ 
ninij.  He  also  enslaved  a  plate  of  the  Ascension, 
after  Sab.  JUect,  for  the  Dresden  collection.  [Jan 
Punt  was  bom  in  171 1,  and  died  about  177D.  He 
was  a  theatrical  decorator,  m  l  {Kiinter  in  chiaro- 
scuro. The  world  is  much  indebted  to  him  for 
the  preservation,  by  his  engravings,  of  de  Wit's 
designs,  after  Rttbent,  which  are  sufficiently  well 
done.  He  engraved  many  other  subjects  in  a  very 
respectable^manner.  Nagkr  has  given  a  list  of 
them.l 

PUNTORMO.   See  PoNToaMo. 

[PUPILER.  Antoinf,  a  Klomi'^h  painter,  who 
was  employed  in  Spain  bv  Philip  II.,  in  Ioj6,  and 
who,  it  16  said,  was  an  artist  of  extraordinary  merit, 
but  of  whose  works  there  is  no  account,  as  all  that 
he  prodwed  diere  were  consnmecl  in  tfie  oonflagia« 
tion  at  the  Pardo.  He  returned  to  his  own  countr)*, 
but  the  Flemish  wrilersi  have  not  noticed  him,  un- 
less it  be  under  another  name.] 

PUPIN  I,  BiAOio.  This  pidnter  was  a  native  of 
Bologna,  and  itonrished  about  tihe  year  i530  [to 
154^)7]  He  was  a  disciple  of  Francesco  Fraiicia, 
wiiose  style  he  followed,  though  wi<h  a  more  niod(  m 
air.  Of  nis  works  in  the  public  edifices  at  Bologtia, 
the  following  ase  the  most  worthy  of  notice.  In  the 
church  of  8.  Oiuliano,  the  Crowning  of  the  Virgin ; 
in  S.  Ciacomn  Maggiore,  the  Virgin  and  infant 
Christ,  with  S.  Orsofa;  in  S.  Mnnn  della  Baron- 
cella,  St.  John  preaching  in  tlie  Wilderness;  andat 
the  Institute,  a  picture  of  the  Nativity. 

PURCELL,  Richard,  an  English  mezzotinto 
engraver,  who  flourisheii  about  the  year  1760.  We 
have  by  him  several  prints  of  portraits,  among 
whieh  are  the  Iblbwing : 

Jij)ii'.  Af:ininTS,  Mar(|uiM  of  Gra'iliy  ;  aflrr  P'  r/nnldt. 
l^dy  I  tuhuulit,  ulunvartU  CuuuU-tia  of  ll^-i  x;  after 
thf  tame. 

Elizahrtli,  CoiinU-sj.  of  I5tTkf>loY ;  otter  the  same. 
The  Children  of  CharU^  I.  .  ofier  Vmi^ 
John  WUkw,  Esq. ;  a/u  r  Pine. 

[He  was  bom  in  1736,  and  lived  near  the  end  of  the 
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18th  oenUny.  He  engraved  several  portraits  afUr 
SSr  J,  JteynolJs :  also  that  of  V;w]\,  after  Comtan- 
tine }  and  two  subjects,  ofl<  r  J.  I  'ri  )ifL] 

PUSCIINER,  [JoHANN  (iKOKii,]  a  German  cn- 
sraver,  rapposed  to  have  been  a  native  of  Norem- 
Berg.  He  floariBbed  aboat  the  jrear  1670,  when  he 
engraved  a  set  of  portraits  for  a  folio  volnme,  cn-  ] 
titled  Iconet  virorvm  omnium  orditium  eruditume, 
\'t-.,  imblished  at  NinembeiK'.    rHe  was  living 

PYE,  JoNit,  an  KngliKh  engraver,  who  flourished 

about  the  year  177').  Wl>  luive  Ity  him  several 
landscapeo,  after  the  ])icturi-.->  of  C'liuidc  LorraiiK-, 
Vcriiet,  Swanevclt,  Cuyp,  &c.,  wliii-li  are  rtclied 
and  finished  with  the  ^laver,  in  a  neat,  tinished 
•tyle.  [He  was  born  about  1745;  and  the  greater 
pnrt  of  hi";  prints  were  expfutpd  for  Boydeli,  from 
J  773  to  177^>  'I^he  dale  uf  bin  death  is  not  recorded. 

He  was  this  frther  of  Jdbn  Fye,  the  cngmTer,  now 

living.] 

FYNAKER,  Adam.  This  pointer  waa  bom  at 

the  Knial!  town  of  Pynnktr.  Ix'lween  Delft  and 
Schiidain,  in  1621.  It  is  not  known  from  whom  he 
received  his  tirsi  instnictioii  in  ihr  art,  but  h<-  visited 
Italy  when  he  was  very  young,  and  resided  some 
years  at  Rome,  where  he  studied  the  works  of  the 
mn«;f  distinguished  landscape  itainters,  and  made 
di-^if^niH  of  the  moat  picturesque  objects  in  the  en- 
virons of  that  capitiil.  On  his  return  to  Holland,  lie 
fioon  gave  uroof  how  much  he  had  profited  by  hiv 
traveu,  ana  Ix-camc  one  of  the  moat  admiiM  and 
most  employed  artists  of  his  country.  It  was  at 
that  time  tlie  mode  to  ornament  the  apartments  of 
the  [irincifjal  mansions  with  the  works  of  the  nmst 
eminent  landscape  painters;  and  Pynaker  was  much 
engaged  in  workjs  of  that  deKiiption.  Hia  pictures 
of  a  small  siie  are,  however,  more  esteemed,  and 
ihcy  ^Kwsess  sufficient  merit  to  entitle  them  to  a 
place  m  the  ehoiecst  eoUections.  The  landscapes 
of  Pj'naker  exhibit  very  pleasing  scenery.  He  fre- 
quently represents  the  simny  light  of  the  morning 
hrealviii>i;  f»ut  from  behind  the  woods  or  mountains, 
and  diftusin^'  a  brilliant  glow  over  the  whole  lace  of 
nature.  His  skies  are  clear,  hght,  and  lloatinp.  and 
the  foliage  of  his  trees  and  fuants  is  touched  w  itli 
uncommon  freedom  and  apiliL  His  pencil  is  firm 
and  flowing,  and  evinces  an  extraordinary  faciUty  of 
hand.  Ik  embellished  his  nictures  with  the  ruins 
of  ancient  areinleeture,  and  deeorated  lliem  with 
fibres  and  cattle,  correctly  drawn,  and  grouiwd 
with  taste  and  elegance.  Some  of  his  pictures  have 
been  objeeted  to  as  too  green,  but  this  is  not  the 
case  with  the  generality  of  his  works,  lie  died 
in  1673. 

[Pynaker's  landscapes,  of  the  cabinet  size,  are  not 
numerous;  in  Smith's  Catalo^e  raisonne  of  the 
works  of  the  Dutch  and  Flemish  masters,  vols.  vi. 
and  ix.,  will  lie  found  an  account  of  about  seventy. 
They  are  mostly  what  may  Iw  termed  re])resent;i- 
tionsof  romantic  scenery;  mountainous  and  well- 
wooded  countries,  with  ancient  ruins,  cascades,  mu- 
leteers, and  peasants  with  cattle.  His  ideas  are 
altogether  Italian,  his  jHjncil  only  is  Dutch,  and 
that  Of  the  hi^-^hest  quality;  with  a  breadth,  a  Lril- 
liancy,  a  richness  almost  unequalled  by  any  otlier 
landscape  painter,  except  ("nyp.  There  arc  many 
of  his  finest  works  in  England.] 

[PYNE,  William  Hknry,  tnc  author  and  illus- 
trator of  the  Microcosm,  was  horn  in  1/(19,  the  son 
of  Ji  Irather-seller  in  Holborn.  From  his  earliest 
years  he  sh.owcd  u  .sLniiig  prediieetion  for  the  artK, 
wluch  induced  his  fisther  to  place  him  on  trial  with 
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a  elerer  ctrani^tsflian  and  eohrarer  of  prints.  Bat, 

after  a  short  probation,  he  refused  to  be  articled,  and 
left  uiabler  in  dii>gu^L  for  having  cidled  his  word 
in  questioTi.  He  was  then  but  fourteen  years  of 
age,  and  it  does  not  appear  that  he  ever  after  le- 
cchred  what  may  be  deemed  regular  instmeiion. 
However  he  attained  to  it,  preat  know  led^t-  of  cha- 
racter, and  facility  of  execution,  were  tviuetti  in 
every  subject  he  undertook  to  delineate,  and  shoired 
a  discriminating  taste  and  lively  &ncy,  whether  the 
objects  were  anunate  or  faianimate.  As  an  aititt 
he  eonfined  his  talent  to  drawinc^,  nnd  his  produc- 
tions were  multifarious  in  dctaelied  pieces.  In 
I  s<).'j  he  published  the  first  part  of  his  interesting 
work,  "  The  Microcosm;  or  a  picUucsqoe  Delines- 
tion  of  the  Arts,  A^rieultnre,  Hannftetiim;  Ae,,  of 
Great  Britain,"  which  he  rnmpleted  in  I^^T).  illn- 
trated  with  almut  G(X)  groups  of  small  iisjurt-s  for 
the  embellislimetit  of  landscapes.  Suliseouently he 
published,  in  tiiree  imperial  quarto  rolonet,  s 
"  History  of  the  Royal  Residences"  of  Windsor, 
St,  James's,  Carlton  llm:';''.  Kf-nsington  Palace, 
Hampton  Court,  Uuekingham  iiouse.  and  Frtw- 
morc,  with  about  KW  richly  coloured  plates,  fn 
both  these  works  he  not  only  showed  the  ready  sad 
varied  talents  of  a  skilliil  aitiit,  but  also  the  peise 
vering  industry  of  an  antiquary,  and  the  unwearied 
inqnirer  into  facts  ;  and  with  all  and  every  topic  hi» 
knowledffc  seems  commensurate.  He  nul)li>-hni 
also,  from  time  to  time,  in  a  periodical  of  the  day, 
(the  literary  Gazette,)  a  woilc  entitled  Wine  and 
M'alnuls,"  w  hich  afterwards,  in  a  collected  form, 
herame  ven*  jiopular;  and  he  attempted  another, 
called  the  "  Somerset  House  Ciazette, '  w  hich  «~a5 

not  successful.  He  was  connected  with  the  ente^ 
prising  and  highly  respectable  Mr.  Acl[ennana,<if 

the  Stnnr],  nnd  was  the  supcfester  and  mainsjiriri" 
ofntrtuy  ui  lliat  worthy  putilisher's  successful  un- 
dertakings ;  and  it  may  he  added,  that  tile  nuriicrou^ 
artists  emnloyed  by  him  owed  much  to  the  exten- 
sive knowledge,  praetieal  akiU,  and  kindly  camiDtw 
nicafivp  disposition  of  Pyno.  With  all  his  acquirt- 
ments  and  amiable  qualities,  he  never  arrived  at  a 
state  of  settleil  competence  in  peeunian.-  matters; 
his  heart  was  too  ^eoeroaa,  and  his  hand  too  oDen, 
to  allow  him  to  necDmnlate ;  and  in  his  latter  a^* 
he  was  subjected  to  painful  diffieultirs.  Aftfr  a 
long  illness,  he  died  at  Paddiugton  on  the  '.^th  of 
May,  1843.] 


QUABR  ATA.  This  artist  is  mentioned  by  Pa- 

■illon  ns  an  i'iit,'raver  on  wood.    He  asserts  tliat  1/' 
>ad  seen  some  uf  liia  Works,  though  he  iias  nU 
specified  them. 

QU AGLIA,  Qiuuo.  This  pamter  was  a  nslite 
of  Como,  and  flourished  about  the  year  I689L  Lsan 
conjectures  from  his  style,  nnd  the  ponnd  :\\  which 
he  Uved,  that  he  w  ais  brought  up  in  the  school  oi  the 
Recchi.  He  established  himself  at  Friuli,  about 
the  end  of  the  17th  century,  where  he  executed 
several  condderable  woiks  in  fresca  His  most 
esteemed  productions  are  in  the  chapel  of  the  Monle 
di  Piet.i,  at  Udine,  in  «  hieh  he  evinces  a  Iccunditr 
of  invention,  a  grandeur  of  composition,  and  a  free- 
dom of  pencil,  which  were  not  anrpaaaed  by  any  of 
his  contemponuies. 

QUAlNl,  FKA\rKs<-o,  was  born  at  Bologna  m 
Kil  I.  and  was  a  bchokr  of  Agostino  Mitelli,  under 
w  liom  he  became  an  eminent  jMUnter  of  perspectiTe 
and  architectural  views.  There  are  aeveral  of  !>« 
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trmlts  in  the  public  edifices  at  Bologna,  of  which 

the  most  fsh't  riK  cl  fiH'  the  arrhiti-ctural  ornaments 
in  the  Sakv  Fanicsc,  in  the  I'aliix/o  Publico.  He 
died  at  Bologna  in  IG^. 

QUAINl,  Lvior,  wai  the  aon  of  the  preceding 
aitiit,  born  at  Bologna  in  1643.  After  lemtiing  the 
first  principles  of  perspective  under  his  fnthrr,  he 
became  a  disciple  of  Gufrrino.  \nd  afU'rwartls  en- 
tered the  Rchool  of  Carlo  Ciijiiiini,  to  whom  he  was 
nearly  related*  at  the  time  when  Marc  Antonb 
FraoeewhinI  was  aho  a  diMiple  of  diat  master. 
Conjointly  with  Fraficcsc  liini,  lie  ivssistcd  Cipnani 
in  several  of  his  principal  works.  After  the  tlealii 
of  their  instructor  they  continued  to  work  in  con- 
junetioa,  Franoeachini  ])ainting  the  figures  and 
Qnaini  the  landscapt-s.  architeetant,  and  other  ae* 
ces«orirs.  Tlicir  united  t.ileiils  were  fsiiecessively 
employed  al  Bolugnn,  McxU  na,  Piacenra,  Genoa, 
ana  at  Rome,  where  they  painted  the  cartoons  for 
a  eimohi  in  St.  Fctei'a,  which  has  since  been  exe* 
eulM  in  mosaie.  He  also  painted  several  historical 
suhject  fr  :ri  his  own  compoMtions,  which  were 
entirely  tinislu'd  by  himself.  In  the  church  of  S. 
(tiuwppe  at  Bologna,  is  a  picture  representing  the 
Visitation ;  in  la  Caritu,  the  dead  Christ  supported 
hy  the  Virgin ;  and  in  the  church  of  8.  Niccolo,  the 
principal  altar-piece  is  liy  Quaiiii,  repa'senting  that 
amiu  ia  pri»>un,  visited  by  the  Virgin  and  an  angel, 
.  of  which  Land  apeaka  in  fiiTowable  tenni.  He 
died  in  1717. 

QUAST,  Peter,  a  Dutch  painter  and  engtaver, 
lx>m  at  the  Hague  in  I(j02.  His  pictures  u.stially 
represent  droUs,  begears,  and  assemblies  of  boors 
menynaldna:,  whichhe  treated  with  a  great  deal  of 
hiunonr,  and  not  less  vulgarity.  We  have  several 
ajHrited  etchings  by  him  from  his  own  designs,  as 
well  as  aHer  other  masters,  sonir  if  .^hidi  are  exe- 
cuted in  the  style  of  Callot,  though  incorrect  in  the 
design.  He  generally  marked  his  prints  with  a 
cipher  composed  of  a  P.  and  a  Q,  jomed  together, 

^ •  ^^'(^  have^  amimg  others,  the 

following  printii  by  him  : 

The  FiTc8cinc«;  P.  O-w^^/j-f.  16.18. 
The  Four  Sc.is<ini,  in  ;;Tt>te«qiie  figures. 
A  »ct  of  twt'Uty-six  plutc*  of  lie^rx*'',  Uoors,  He. 
A  set  of  twelve  On)te«que  Fiffure*. 
A  »ct  of  ten  plates  of  Beirffant,  &c. ;  S.  Sarery,  MC. 
A  s<t  (if  twelve  flmcy  iubjcct«,  in  hnitetiwi  of  VaOot. 

rTt  i'«  equally  uncertain  wlien  lie  wns  !>om,  nr  when 
he  die<l;  it  is  only  known  that  he  lived  in  IGJiand 
I  fi3S  by  the  dates  on  some  of  his  prints.  However 
degraded  his  subjects^  he  was  master  of  his  pencil, 
and  jminted  in  a  clear  and  spirited  nuuMier.  Prints 
by  nntl  after  him  are  niunerous.] 

QUATREPOMME,  Isabella.  This  lady  is 
mentioned  by  Papillon  as  an  engraver  on  wood. 
ish/t  is  said  to  have  been  a  native  of  Rouen,  and  to 
ha^  flourished  about  the  year  1581 ,  as  appears  from 
n  frnnfispircc  to  nn  old  calendar,  execiifea  in  a  neat 
style  by  lier,  representing  a  figure  of  Janus.  It  is 
marked  with  an  apple,  on  which  is  the  figure  of  4, 
in  allusion  to  her  name.  [Malpc  doubts  all  that 
Papillon  has  said  on  the  subject ;  and  BruUtot  die> 
rlares  that  he  has  never  met  witli  the  niark.  Zani 
Kujiports  Papillon,  and  says  that  he  had  »ecn  two 
with  this  /fxfofiriuh.'] 

QL'£BQQRN,  or  QUEBOREN,  CaispiM  van- 
dsn,  a  Dutch  eneraver,  who  resided  at  the  Hague  I 
al>out  the  year  ifijO.    lie  eliiefly  cr  r  tin  i  himself 
to  the  eugraving  of  portraits,  which  jioshcss  con- 
aideiabk  meriL  He  also  executed  a  part  of  the  I 


plates  for  Thibanlt's  Aeademit  dir  CFpee,  pnhlished 

at  Antwerp  in  IR'2^:  and  n  print  of  tlie  Nativity, 
afUr  Ilcniy  tan  Balen.  We  have,  among  otliers, 
the  following  portraits  by  him: 

Queen  Elisabeth.  1625. 
Charlm  I.  1626. 

WUliam  I.,  Prince  of  Orange;  after  Vitdttr. 
Mary,  daughter  «f  Cbsrie*  I.,  eouoit  «f  the  Prince  «f 

Orange. 

Frederick  V.,  Elector  Palatine. 
Ehzabeth,  daughter  of  James  I.,  his  cmwort. 
J uliana.  Princess  of  Hesse. 
Fn-Jiric'k  Iltiirj,  Prince  of  Naiwiu.  1630, 

[He  waM  Ixiru  at  the  Hague  in  1604.    He  was 
chiefly  employed  on  small  engravings  for  the  book* 
sellers.  Tne'date  of  bis  death  is  not  recorded.] 
QUELLTNU8,  Ea«SMtT».    This  painter  was 

born  at  Antwerp  in  IHOO.  The  early  part  of  his 
life  was  devoted  to  the  study  of  the  lielles  Lettrcs, 
in  which  he  so  far  distinguished  hinuielf,  that  San- 
drart  asserts  tlut  he  was  for  some  time  professor  of 
philosophy.  His  intimacy  with  Rubens,  whose 
nouse  was  the  report  of  flie  learnctl.  as  well  as  the 
most  distinguislied  artists,  inspired  him  with  n  bve 
for  painting,  which  induced  him  to  abandon  his 
proMssor'a  chair,  and  he  became  the  disciple  of  his 
friend.  With  a  mind  richhr  endowed  with  the  store 
of  literature,  and  aided  in  bin  studies  by  the  coun- 
Kels  of  Rubens,  his  progress  ia  the  art  was  extra- 
ordinary, and  in  a  few  years  he  distinguished  him- 
self among  tlie  able  ^lists  of  his  country,  at  a 
period  when  Antwerp  was  the  residence  of  ttus  most 
celebrated  painters  of  the  Flemish  school.  The 
vivacity  of  tiis  genius,  ixdished  by  tlie  result  of  his 
studies,  appeared  in  all  his  compoailioni.  His  de- 
sign, though  tinctured  with  the  taste  of  his  country-, 
is  tolerably  correct,  and  his  colouring,  brilliant  and 
vij^'orous,  is  worthy  of  tlie  seiiool  in  which  he  was 
educated.  He  waa  well  aetpiainted  with  i>er«pective 
and  architecture,  with  which  he  embellishe<l  the 
back-grounds  of  his  historical  j>ict«re«s,  and  his  land- 
scapes are  treatecl  in  a  ver>-  iileaning  style.  He  was 
not  le^s  eminent  as  a  jKirtrait  painter,  and  follow  ing 
the  example  of  Vandyck,  |iainted  those  of  many  of 
the  most  dislinguishcid  artists  of  his  time.  In  the 
church  of  St.  Peter,  at  Mecldin,  is  an  admirable 
picture  by  Erasnms  Quellinu*.  represenlini^  the 
Nativity,  which  has  been  sometimes  mistaken  for 
a  work  of  Vandyck.  in  the  church  of  St.  Andrew 
at  Antwerp,  is  a  fine  picture  of  the  Guardian  Angel; 
and  in  the  church  of  St.  Saviour  at  Ghent,  is  an 
altar-piece  reuresenting  the  Holy  Family  reposing 
in  Egypt.  He  died  at  Antwerp  in  167M,  aged  71. 
We  have  a  few  etchiius  by  Ensmus  Qi^Uinus, 
among  which  are  the  following : 

S;imv)ii  killiiiij  the  Linn  ;  nfter  Ihihmx. 
A  I,ftii(Uiii|M',  witli  u  daiKi'  of  thiidrc-n  ;inil  vouQg  satjrrt  ; 

K.  (Jiitllinui,  ffc. ;  TAW. 
The  Virgin  and  infiuit  Jesus ;  after  Rubetu. 

[Tnnnerzed  saya  he  was  bom  on  the  19th  of  Ko> 

vember.  1607.1 

Ql'KLLINUS,  John  Erasmjis.  was  (he  son 
and  scholar  of  Erasmus  Quellinus,  bom  at  Antwerp 
in  16i2U.  At  the  age  of  twenty-one  be  visited  Italv, 
and  resided  some  years  at  Veniee,  where  the  works 
of  Paolo  Veronese  imrticularly  atlraeted  his  atten- 
tion.   He  adopted  toe  ornamental  style  of  that  mas- 
ter, which  is  visible  in  all  his  works,  and  had  ac- 
quired considerable  reputation  at  Venice,  Naples, 
j  and  Rome,  when,  at  the  desire  of  his  father,  he  re- 
j  turned  to  his  native  countr)'.    The  expectation  his 
countrymen  had  formed  mtm  the  report  of  his  ta- 
I  lenl^  nimiahed  him  with  numomu  commissiomb 
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and  liis  altar-j/iooi^  are  (o  be  found  in  most  of  the 
churches  of  the  Low  CountriL^.  His  most  iinixirt- 
ant  work  is  in  the  church  of  the  abbey  ot  St 
Michael  at  Antwerp.  This  stnnendoininaeluiie  ex- 
tends f he  wliok-  lu  iglit  of  thi-  church,  and  is  pnintpd 
eniifi'ly  in  tlio  style  ofl'aola  Verone«e,  reprtsenting 
Christ  liL-iiling  tin-  Sick.  It  is  an  immense  compo- 
sitiont  and  though  it  compriws  an  infinite  multitude 
of  figoici,  he  hu  ingenioiulf  BToided  the  least  ap- 
pearance of  confusion.  In  imitation  of  hi«  splendid 
prototyiie,  he  htm  embellished  the  back'gruuud  with 
admirable  architecture.  In  the  rcfectory  of  the 
abbey  theie  are  finir  luge  pidwei»  Mfncwnting  the 
fourrepBRts  mentioned  in  tlie  Scrintarai,  which  were 
also  thr  fiivourite  subjects  of  P.  V(Ton<'«>o.  In  tl>e 
cathedral  at  Antwerp  is  a  fine  pictuix-  of  the  Adora- 
tion of  the  Magi ;  and  in  the  church  of  Notre  Dame 
at  Mechliot  one  of  his  most  esteemed  works,  repre- 
senting the  Last  Sapper.  The  younger  Quellinus  is 
justly  ranked  among  the  ablest  artists  of  his  coun- 
try, who  succeeded  the  golden  era  of  Flemish  art, 
under  Rubens  and  Vandyck.  He  possessed  an 
vnasual  fertilibr  of  invention,  and  arranged  his 
comimsitions  with  solidity  and  judgment.  His  de- 
si^,'n  is  more  tasteful  nnd  corrcrt  than  tin-  ^'cneralitv 
of  his  countrymen,  and  liiij  colouring,  partaking  of 
the  Vcnetiatt  and  Flemish  style,  is  brUUant  and 
clear.    He  died  at  Antwerp  in  l/l.'j. 

QUELLINUS,  Ho  BERT.  Tliis  artist  was  the 
brorlicr  of  Artns  (jut^'llimis,  an  cinincnt  sculptor, 
and  was  born  at  Antwerp  about  the  year  1608.  He 
engraved  a  set  of  plates  after  designs  made  hy  John 
Bennokel,  from  rlic  marble  statties  executed  by  Ar- 
tus  QucUiniis,  in  the  SladthouM-  at  Amsterdam,  and 
are  marked  with  the  initials  of  both  the  artists, 
A.  Q.  H.  Q.  Tiler  form  a  volume  in  folio,  and  were 
published  in  I6S6.  He  also  engraved  some  por- 
tniits.  His  plates  an-  etched  in  n  Mn;ndar  style,  re- 
sembling that  of  Peter  .Suutman,  and  neatly  tinished 
with  the  graver.  Among  othcia,  we  have  the  fol- 
lowing portraits  by  him : 

Altus  Quelliaua,  Statuary  of  Antwerp ;  H.  Qtiellintu, 
del.  0t  te, 

Philip  IV.  tMtvd  on  his  throne,  with  tho  Prince  Rojal, 
ana  Bereral  allegorical  flgorsi;  If.  (^telUmu.  W>6. 

[QUERFURT,  Acgvstvs,  was  bom  at  Wolfen- 
bttttel  in  1696.  He  was  first  instructed  by  his  father, 

Tobias  Qurrfurt,  a  landscape  jiainter,  and  after- 
wards studied  under  HugendaK,  at  Auf^^bourg.  He 
painted  encampments,  battles,  skimiisiies  of  cavalry, 
and  hunting  subjects,  in  all  of  which  he  appear; 
rather  an  imitator  than  an  original  painter.  He 
sometimes  imitated  the  manner  of  Boiirp,'uignone, 
Parrocel.  and  Vander  iSIeulen  ;  at  Others,  he  aiimed 
at  that  of  \\  ouwerman ;  in  the  last  he  was  least 
successful.  His  pictures,  liowcvrr,  have  consider- 
able merit,  and  arc  composed  with  judgment,  txe- 
ciited  in  a  spirited  manner,  and  not  deficient  of 
good  colouring.   He  died  in  I76I,  at  Vienna,] 

rQUESNlX,or  QUENET,  Fra!»<^I8,  supposed 
to  nave  been  born  at  Edinburgh  nlKUit  J.WOor  I.'i  l'J, 
but  spent  his  life  in  France,  in  the  service  of  Henri 
III.  and  Henri  IV.,  whose  portraits  he  painted,  as 
also  thai  of  Marie  de  Medicis.  Several  portraits  by 
him  have  been  engraved  by  Eddinek,  T.  de  Leo,  and 
Van  Srhnppen.    He  died  at  Paris  in  HilO.] 

QUtVEHDO,  F.  M.  J.,  [Francois  iMakie  Lsi- 
DOBE,]  a  I'rench  engraver,  born  in  Brittany  in  1740. 
[Others  say  he  was  a  Spaniard.]  He  has  engraved 
several  plates,  as  well  from  his  own  designs  as  after 
other  masters.  Tie  cxeciiTrd  pnrt  of  the  plates  for 
the  Voyage  pittoicsquc  tfJtalu-,  by  the  Abbe  de  St. 
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Non.    We  liavc  also,  among  others,  iIjc  iolli/rm^ 
jirints  by  him  : 

The  Portrait  of  Heary  IV. ;  a/ifr  his  o%rt\  d^'-^'tn. 
A  Mt  of  ibor  suUecta  of  Culuen ;  oral. 
A  LandacapOt  with  a  pMisat's  teailf  at  tkt  daorifa 
cottago;  Chiw»rdb,/awr. 

[He  was  livin<j  in  1*^11.] 

QU£W£LL£K IE,  William  dbla.  wassnatm 
of  France,  and  was  probably  a  goldsnrfth.  Hen- 

graved  a  set  of  very  small  plates,  rcpre'^entin','  r»"ia 
mental  crobi^,  and  other  designs  fur  je-ittLcr.. 
They  are  neatly  executed  with  dark  back-gronoik 
On  the  fkonti^iece  is  inscribed  his  name,  OrnM- 
mut  A  is  Qmtpettme,  fecU,  An.  Dm.  I680L  Onde 
other  plates  are  the  initials  G.  D.  L.  Q- 

QUILLART,  Peter  Anthony,  a  Frem  li  ptintiT 
and  engraver,  bom  at  Paris  in  1 711.    He  wait 
scholar  of  Anthony  Wattean,  and  soon  after  ksiisg 
the  school  of  that  master,  he  waa  invited  to  ik 
court  of  Portugal,  where  he  was  made  painter  to 
the  Queen,  and  a  member  of  the  Academy  at  Lis- 
bon.   His  principal  work  as  a  painter  is  a  ceiling 
in  the  queen's  bed-chamber.  He  eneraved  froatb  1 
own  deigns  the  plates  for  a  booK  entitled  IV  ] 
Ftirii'ral  Piitup  iif  Jjiike  Don  Xuno  OUrarrK  Prrcu:. 
|iublished  at  Lisl>on  in  1730.    Ue  died  at  Lt^  1 
m  the  tlower  of  his  age. 

[QUINKHARD,  Jan  Mairits,  was  bom  i;  ' 
Rees,  near  CIcves,  and  was  a  scholar,  8ucces«Tfly, 
of  Arnold  Hooncn,  Lubini'-tski,  and  X.  Wtkolie. 
He  painted  familiar,  allegoneal,  and  mytholivial 
solijects,  and  waa  excellent  in  portraits,  of  wtticb 
he  |)ainted  a  great  nomher.  He  died  in  177%!: 
the  acre  of  85  vears.] 

QI'INTILIKX.    This  artist  is  menti<nir»d 
Fiorent  le  Uomte  as  the  engraver  of  some  plit« 
ajtfr  Caltot,  to  whteh  he  did  not  aflix  his  naoie. 

[m  I  Itf>S.  T.oBENZo,  a  Spanish  hi«itorical  rant- 
er, anil  niniator  of  Murillo,  was  bora  at  Santo* 
Estramadura  in  1717-    He  studied  at  Seville  nodr 
Bernard  Qerroan  Llorente,  and  made  ereat  1 
gress  both  in  Aesoo  and  oU  painting.  To  \Kn«:  \ 
himself  in  drawing,  he  went  to  Madrid;  but  his 
turbulent  disuusilion  induced  hiiu  to  atjandon  th' 
protection  of  Corrado  and  Mengs,  who  werr  dl- 
posed  to  employ  him.    A  slave  to  his  fiiocies,  L: 
preferred  imaginary  liberty  to  bonoms  and  fiirtc»'. 
lie  returned  to  Si  ville,  where  he  rimaincil  ^'^ 
twenty  years  wiihont  ever  making  any  uae  ' 
quaintea  with  his  place  of  residence.  He  emplovfd 
himself  in  copyinjs  the  works  of  Murillo,  whicti  be  j 
did  very  saccessrally,  and  sold  them  tfarooeli »  | 
agent.    He  died  in'l/^^).    He  h;is  left  worlu 
Madrid,  at  the  Royal  Academy  of  San  Feroaoii^  1 
at  Cazalla,  G  ranada,  Xctcs,  at  Seville,  and  at  oAff  | 
plares  in  SjMtin.] 

(jriTER,  Har  Hind,  a  Dutch  messoriolo <»• 
gra\i'r.  Ijv  whom  we  have  a  few  English  portni'*. 
which  arc  very  poorly  executed.    Among otben.v« 

Queen  Cutherine,  cooMiit  of  Charles  II. ;  «JttrLllf' 

Sir  Li  tih'ne  Jenkin*  ;  ^friwi       l  u-ti  t'u  filyn. 

[This  18  probably  Herman  Jlt-iuJrik  QmUr,  who  en- 
graved several  portraits  ajttr  Sir  Peter  Lfljf  ^ 
others,  mentioned  by  Bromley;  if  so*  be  was  bpp 
in  1620,  and  died  in  1700.  His  eldest  son,of  tbe 
same  nana  >,  studied  in  the  school  ((f  Carlo  Marar:  . 
in  l/UO,  and  was  afterwards  paint<;r  to  ilic  L-nd- 

Save  of  Heuti  he  died  In  1731  at  n  ^  n  vicl 
affnttit  a  younger  son,  was  a  portrait  iNiiotcr;  w 
was  also  a  short  time  in  the  schod  of  Maistn;  v 
visited  Holland  and  England,  and  probably  asiS'W 
KncUcr.   He  was  aflerwards  keeper  of  the 
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at  SabMnni,  and  died  in  1744.   It  is  «dd  fhat  he 

pninU'J  some  historical  pictures,  l)ut  it  is  not  said 
where.  There  was  another  mezzotinto  engraver, 
vho  signed  his  prints  E.  QmUts  Oien  ore  portmits 
by  bun  ^Ur  Jm  ^  Bam.} 


[RABASSE,  Jean,  an  engraver  and  printseller, 
vho  flourished  at  Paris  about  1650.  Dumesnil  at- 
tributes three  prints  to  him;  Judith,  signed  Jean 
Jtabas  acec  Preiitkffe  du  Rny  ;  ii  Holy  Family, 
with  liis  initials,  J.  R.j  and  a  Repose  in  Kijypt, 
with  the  same  letters  in  a  cipiier.  The  two  latter 
he  had  before  attributed  to  Mauperch^\  Brulliot 
attributes  the  mark  on  the  last  print,  the  Riposo,  to 
Jacques  de  Bray,  and  to  Joseph  Ribera.  Dumesnil 
apolonxt^  for  his  mistake  with  regard  to  Mauperche, 
as  he  liad  not  seen  the  impression  with  the  initials 
J.  R.  till  after  the  publication  of  his  first  volume, 
when  he  was  made  acfjuaintpd  with  it  by  M.  Ro- 
dolph  W  iL'  1  t  L>  ipsic.  When  were  the  initials 
placed  on  the  print  ? — that  in  the  Appendix  to  the 
works  Mauperche  is  without  them ;  it  may  there- 
fore be  concluded  it  was  the  earlier  impression.] 

RABEL,  John.  This  artist  w;us  a  native  of 
France,  and  flourished  about  the  year  1588.  He  is 
said  to  have  been  a  painter,  but  bis  works  are  little 
known.  Acooidins  to  Professor  Chivt,  he  pub> 
lished  scv  eral  of  fiis  designs,  engraved  on  wood. 
He  does  not,  however,  specify  the  subjects,  nor  does 
he  inform  us  whether  they  were  executed  by  him- 
self. ThsK  is  a  eonper-idate  by  him  representing 
the  MartTidoni  of  8t.  Lawrence,  copiedT  from  the 
print  of  the  sarm-  siiljjr'ct  engraved  by  Mare  An- 
tonio, afUr  Jiaccw  BamlimUi.  U  is  less  than  the 
oi^linal,  and  on  a  stone  at  the  bottom  of  the  print 
is  insciibed  b.  Jtabel  lieUonacm  lute  fimmi.  [He 
was  born  in  1550,  and,  according  to  Basan,  died 
in  1608.1 

RABEL,  Daniel,  was  the  son  of  the  j>rec«iing 
artist,  and  was  probably  instructed  by  hitn  in  the 
principles  of  the  art.  He  painted  landscapes,  some 
of  which  have  been  engraved  by  the  contemporary 
artists.  He  etched  a  ronsiderabl-  n,;iiil,er  of  plates 
in  a  style  resembling  that  of  Israel  .Silvcstre,  which 
dhiefly  consist  of  views  and  landscapes,  with  figures 
neatly  drawn.  [Nagler  places  his  death  in  102^; 
but  Zani  says  he  operated  in  10.36.  If  he  etched  a 
considerable  number  of  plates  in  the  style  of  Israel 
Silvestre,  they  have  escaped  the  notice  of  Nagler.J 

[RABBN,  RABVEN.or  RAVEN.  Sbsvativs, 
a  Dutch  engraver,  of  whom  little  is  known  with 
certainty,  except  that  In?  engraved  the  Twelve  Cw- 
sars,  after  Slradarius,  on  one  of  which  is  a  cipher 
formed  of  S.  V.  R.,  and  on  the  rest  his  name  varied 
as  abofe;  and  the  Madonna  della  Seggiohi,  after 
JRaphatl^  signed  Ser^'atius  Raevcn  7nni  and  others 
consider  him  to  be  the  same  s.  ncout^ir,  of 

whom  the  accounts  arc  much  'i  i  is  -d  ;  but  the 
cipher  of  the  latter  is  Tery  diflerent,  being  com- 
poised  of  a  P  and  an  S  intertaced,  followed  by  a  W. 
See  Skrwoi'teu.] 

[RABIELLO,  pABi.o,aSpaQij>h  painter  of  battle- 
pieces,  was  living  at  Saragossa  at  the  commence- 
ment of  the  I8th  century,  and  was  of  considerable 
leptttadon.  Although  not  very  correct  in  his  draw- 
ing, he  imderstood  the  great  maxims  of  a  painter, 
and  followed  the  styles  of  Juan  Rizzi  of  Cnstille, 
and  Juan  de  Valdes  of  Andalusia;  well  suitsd  for 
battle-pieces,  in  which  he  excelled.  There  are 
several  pictures  in  the  TrinitarioB  Cakadoe  de  Ter- 
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ruel  attributed  to  him;  also  in  the  chapels  of  St 

Marcos  and  St.  Jago;  and  one  in  the  cathedral  de  la 
Sea,  at  Saragusiia,  represents  the  battle  uf  Clavijo.] 

[RABON,  or  REBON,  Pierre,  bom  at  Havre 
de  Grace  in  1616t  esoeUed  in  portrait  paindnij:  He 
died  in  16M.] 

[RABON,  or  REBON,  Nicholas,  son  of  the 
preceding,  painted  historical  subjects;  he  was  bora 
in  1644,  and  died  in  1686w]  ' 

RACCHETTI,  Bernardo.  This  painter  was 
the  nephew  and  scholar  of  Giovanni  Gnisolfi,  bora 
at  Milan  in  1639.  He  painted  architecture  and 
perspective  views,  in  the  style  of  his  instructor,  and 
nis  pictures  are  not  uqftcqnendy  mistaken  for  those 
of  nis  uncle.  They  usually  represent  sea-ports, 
embellished  with  magnificent  buildings,  whicK  are 
precisely  desij^ed,  and  are  touched  vnth  taste  and 
sjiirit.  There  are  many  of  his  worlu  in  the  private 
collections  at  Milan.    He  died  in  1702> 

RACINE,  John  Baptist,  a  modem  French  en- 
graver, born  at  i^aris  about  the  year  1/50.  He  was 
a  pupil  of  Francis  Aliamet,  and  has  engraved  several 
vignettes  and  other  book-plates,  after  Cochin.  We 
have  dso  some  prints  of  landscapes  after  different 
masters,  and  a  few  subjects  from  the  pictures  in  the 
Orleans'  Galler)-.  Among  others,  the  following  are 
by  him : 

Haoar  and  Ishnuel ;  after  P.  F.  Moia. 
A  Partoral  Subject ;  after  B.  Breembetf. 
A  pair  of  Landscapes ;  after  Pillemtnt. 

[According  to  Nagler  he  was  born  in  I747t  and  died 
in  1805;  but  Zani  says  he  was  living  in  1807.] 

RAD£MACK£R,Gbrabd.  Accoidiag  to  Des- 
camps,  this  artist  was  born  at  Amsterdam  in  1673. 

He  was  the  son  of  an  architect,  who  frmr'ht  him  the 
first  rudiments  of  drawing  and  pers^>ective,  wiili  an 
intention  of  liringing  him  up  to  nis  own  profession ; 
but  perodving  his  son's  inranation  for  Minting,  he 
placed  him  under  the  taition  of  A.  van  Goor,  a  |K>r- 
trait  painter  of  some  reputation.  He  had  made 
some  progress  in  his  studies  when  the  death  of  his 
master  deprived  him  of  his  assistance;  but  he  was 
sufficiently  advanced  in  the  art  to  give  lessons  in 
design ;  and  he  was  engaged  by  the  bishop  of  Se- 
basto  to  teach  his  niece  drawing.  That  prelate 
beine  soon  afterwards  obliged  to  visit  Rome,  Rade> 
macEer  was  invited  to  accompany  him,  and  had  the 
advantage  of  improving  his  talent  by  studying  the 
most  interesting  objects  in  that  capital.  His  genius 
led  him  to  represent  views  of  the  principal  ruins 
and  other  monuments  in  that  city  and  vicinity, 
which  he  dengned  with  accuracy  and  precision. 
On  his  return  tn  Hnlland  he  met  with  the  most 
flattering  encouragnnent.  He  did  not,  however, 
confine  nimself  to  architectural  views,  but  painted 
historical  and  emblematical  subjects  with  consider- 
able soeoess,  wli&li  adorn  the  public  edificn  at 
Amsterdam,  and  the  other  cities  of  Holland.  In 
the  Stadthouse  at  Amsterdam  is  an  allegorical  sub- 
ject painted  by  Rademacker,  representing  the  re- 
gency of  the altsi  andinthe  ooUection  of  the  fo- 
mily  of  WalTsaven,  there  is  a  view  of  the  interior  of 
St.  Peter's  at  Rome,  designed  with  great  accursOT. 
He  died  at  Amsterdam  in  171 1|  in  the  prime  of  Uki 
having  scarcely  completed  his  thirty-mnth  jeetx. 

RADEMACKER,  Abraham.  This  artist  was 
probably  the  younger  brother  of  Gerard  Rade- 
macker. He  was  bom  at  Amsterdam  in  Ifi?.*),  and 
is  said  to  have  reached  an  eminent  rank  in  the  art 
as  a  landscape  painter,  without  the  assistance  of  an 
instmctor.  iiis  first  productions  were  painted  in 
wate^«oIoan,  and  were  very  highly  finished;  but 
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he  ■llenrards  practised  oil  paintini^,  with  no  leas 

sncrps!;.  Iff?  w;l«i  well  accjiiamti'il  wuli  tlie  rules  nf 
architoi-turc,  ami  tiiilM/llishL-d  liin  laiulscajk^-s  with 
buildings  and  ruins,  in  a  vt  r>  pii  turi  s(ju<'  manner. 
He  engraved  from  hi»  own  cl<-»igns  a  set  of  plates  of 
the  most  interesting  vie  w  s  <>f  ancient  monuments, 
&T.,  in  Holland  and  the  N'cthrrland-i.  They  are 
executed  in  a  masterly  stvlf,  and  aiuounl  to  near 
three  hifndrcd  prints,  whicn  were  published  at  Am- 
•tenliim  in  1731.  [He  died  in  1735.  ilii  Viewa 
eonrist  of  •  mueh  larger  oamber  than  300;  tbtt 
number  wp-'*  yfi}>Vi-hfd,  in  6  Tola,  tnall  qnarlOk  at 
Arasterdiiin.  m  i7~7-] 

KADI,  Dkrn AKDiMO,  an  Italian  designer  and 
engraver,  whose  name  i»  afllx«d  to  a  set  of  archi- 
teetmtl  omaroentn,  monnmentt.  Set.,  published  at 
Rome  in  They  are  slight.  hr'Mv  etching, 

and  bear  lUf  title  I'arie  inrenzifun  jm/t  dtixixiti  dt 
£emardino  Jtadi  Cortonem-. 

RADICLES,  Anthont,  a  French  engraver,  bom 
at  Rheims  in  1719.  Bmui  ttata^  that  he  visited 
England,  from  w  hence  he  went  through  Holland  to 
KuHsia,  and  resided  several  years  at  SL  Petersburg, 
where  he  engraved  the  i)ortraits  of  the  Prince  and 
Prituxss  of  Gallitzin,  and  other  penons  of  diiK 
daetioii.  He  also  engraved  a  plate  finr  the  collec- 
tion of  the  Dresden  Gallerv,  representlllg  Aogdiea 
and  Medoro,  aftir  Akssanaro  Twrtni. 

[R AEl^  I  ■  U  \ ,  Henry,  an  eminent  portrait  paint- 
er, was  bom  at  Stockbiidgei  now  forming  part  of 
Bdinlmrgh«  fai  I756L  At  tSe  age  of  tlx  he  was  kit 
an  orphan,  and  was  plared  in  "  Heriot'";  Wnrk,"  the 
Chriiil-clmrch  school  of  Scotland.  At  tlie  age  of 
fifteen  he  was  apprenticed  to  a  goldsmith;  bat  a 
piopensity  for  sketching  and  diawing,  which  he 
had  evinced  at  aehoaJ,  seemed  more  to  occupy  his 
mind  than  (hp  hn^incss  of  his  master,  v,  li  >,  on  his 

Birt,  considered  that  lie  had  got  ait  idle  apprentice, 
n  discovering  his  propensity,  however,  and  seeing 
some  tolerably  executed  miniatures  which  he  had 
painted,  this  worthy  man,  instnd  of  chiding,  praised 
nis  youthful  attempts,  and  enconniged  him  in  the 
purKuit  by  introducing  him  to  a  portrait  painter  of 
the  name  of  Martin,  of  8ome  repute  at  that  time  in 
£dinbiii|rii.  The  sight  of  that  artists  pictures  at 
onee  lignted  vp  a  flame  in  mhnd  of  yoimg 
Racburn,  and  the  kind  manner  with  whieli  the 
{lainter  received  him  made  an  impression  wliich  was 
not  obliterated  when  he  arrived  at  the  summit  of 
his  reputation.  By  the  farther  kindness  of  lus 
roaster  he  was  permitted  to  practise  tlie  art,  and  was 
so  sueeessful,  tfmt  in  a  short  time  he  was  enabled  to 
jiurchoKc  the-  remainder  of  his  ai>prentice8hip,  and 
to  become  professedly  a  portrait  painter  in  miniature. 
As  his  knowledge  of  aft  incKaaed,  so  did  his  views 
expand  but  as  lie  had  received  no  preUminary  in- 
sirnetion,  he  had  many  diflleullies  Ut  eontcnd  with: 
by  perbtveranM  he  overcame  them.  Martin  lent 
him  pictures  wftb  pemdssion  to  copy  them*  but 
without  o&ring  any  assislaQee  as  tonie  mHmer  in 
whieh  he  was  to  proceed,  nnr  had  he  a  claim  to 

SHeli  fjralit'f  'I  assistance.  The  elder  artist,  how- 
ever, grew  uneasy,  it  is  Hjiid,  when  he  saw  the  talent 
of  the  neophyte,  and  fearing  that  he  waa  nisingup 
a  rival  who  mi|g^t  hereafter  dtspute  for  •npienaey, 
he  abruptly  terminated  tile  aeqnaintanee.  This 
seems  to  have  l>een  the  extent  of  his  early  artistic 
studies.  He  suon  applied  lnni*elf  cjuirely  Uj  paint- 
ing in  oil,  and  his  Ml.  lion,  with  his  application. 
Opened  to  him  the  duors  of  the  noble  and  xich, 
whose  colleetioasof  pictures  aflbrded  a  better  know- 
ledge of  the  beauties  of  art  than  he  had  hitherto  the 
GIO 
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opportunity  of  acquiring.  At  the  age  of  twenty-tws 
lie  married  ailvanta^^eously,  and  rejwiircd  to  London 
to  seek  the  adviee  of  Sir  Joshua  Reynolds,  who 
counselled  him  to  study  at  Rome,  and  to  worship 
the  genius  of  Michael  Au^lo  in  the  Sistine  chapel 
Such  adxice  from  a  portrait  pshiter  to  one  who  only 
aspired  [o  the  same  line  of  art  was  no  donht  well  in- 
tended; uiid  it  was  strvnj^thened  by  an  ofTer  of  pe- 
cuniary assistance  if  needed,  and  lettenH  of  intro- 
duction to  persons  thetv,  who  might  be  useful  diaiiie 
hSm  stay.   The  latter  he  accepted,  and  widi  his  wife 
departed  for  Italv.    At  Rome  if  seems  that  hp  pro- 
filed more  by  the  adnee  of  Byers,  the  dealer  in 
pictun-s  and  antKpiities,  than  by  acquaintance  mth 
artists  and  connoisseurs.  After  two  years'  resideace 
in  Italy  he  letnnicd  toScotland,  and  may  be  sud 
to  have  then  commenced  his  profeasiaaal  carc^'r. 
He  soon  took  the  lead  in  Kdinbargh,  and  vrntieii 
the  justness  of  his  former  friend  Martin's  appn-ht  n- 
sioQs,   For  yeaiK,  application,  improvement,  and 
success  went  hand  in  liand ;  and  he  might  redkoa 
the  CfTeater  part  of  thr  distiui:uished  men  of  Scot- 
land of  his  time  among  liis  sitters  and  friends.  In 
1HI4  he  l)ecame  an  associate  of  the  Royal  Academy, 
and  in  the  foUowing  year  R.  A.,  it  is  said  without 
the  moal  humiliating  wHrftatfm.   He  now  again 
turned  his  thoughts  to  the  metropolis,  knd  considtal 
Sir  Thomas  Lawrence  on  the  subject,  who  fouod 
means  to  persuade  him  to  be  content  with  his  Scot- 
tish siqicemaev.    Petliaps  Lawienoa  was  light; 
Raefanm  eonld  represent,  with  the  ftiree  of  tnidif 
men  of  intellect  and  genius,  but  could  not  eon- 
de&ccnd  to  tlie  frivohties  of  fa»hiuu.  llin  power  by 
in  depicting  the  mind,  not  the  decorative  parapher- 
nalia of  the  ooxoimib,  or  the  niUinenrMM  afiectcd 
sin  eC  tiie  faeantica  of  ttie  saloon  or  dnwin^^oom. 
He  took  the  advice  which  Lawrence  had  kindly 

a'ven,  and  the  portraits  of  the  mountain  chie£i,  tiie 
acdonalds,  Mackenzics,  Campbells,  Braces,  Hay«. 
Scotts,  Duffi,  Gonloos,  Oooglaaes,  Hamiitons,  sod 
many  othen,  attest  the  ifahms  of  his  praetioe.  In 

IH22,  when  flponrp  TV.  vihitrd  S'c;  fhinrl.  he  was 
knighted ;  and  in  the  following  year  aj>jK)mtcd  "hii 
Majesty't  limner  in  that  part  of  his  dominions,  with 
all  the  rights,  niTilqges,  and  advantages  thorenato 
belonging."  whatever  these  rights,  privileges,  sdl 
advantages  miRhr  Ik-,  he  did  not  long  enjoy  fhtm. 
for  he  died  in  the  same  year,  leaving  a  lasting  re- 
putation in  the  numerous  excellently  pidntBd  por- 
traits of  many  of  his  talented  oounOyniea,  ana  of 
talented  EngiiMhmen  too,  whose  feme  will  give  sia* 

hility  to  his,  rln  ir  [  nrtrrpirs,  jiainted  Ly  him. 

will  a«Hure  posterity  ot  genuine  reitcmblaacei  of 
the  men.l 

RAEFUS,  or  RASFS,  P.  This  artist  is  san- 

tioned  bv  Papillon  fw  an  engmvfr  on  wood.  He  ii 
said  to  have  l>eeii  a  native  of  Paris,  and  to  havf 
flourished  about  the  year  157^^  He  executed  pun 
of  the  cuts  for  a  cosuiagWlpiBBal  work  by  Andre 
Thevet.  His  prints  a«e  voy  oeattv  flnisned,  sad 
are  usually  marked  with  the  initials  P.  R.  [Fa* 
pillon  adds,  that  the  name  at  full  length  is  (M  the 

Erint  of  the  Anticjuities  of  Athens,  jiage  7\Hi  of  the 
iosmographical  work,  and  that  the  wok  contains 
about  200  wood  cots  exceHeotiy  engimved,  thegieatcr 
{>art  by  Sarfe.  He  s«ys  Aat  aome  of  theni  an  d^ 
signed  in  the  taste  of  the  celeljratcd  sculptor  Goui«oH. 
The  celebrated  sculptor  Jmn  Oot^on  may  have 
d^t^^MSdaome  of  the  prints,  hut  it  was  an  O.  Goiffom 

who  waa  employed  on  the  work  widi  Raelbs,  and 
the  prints  engraved  by  him  are  uariMd  with  Ins 
initiab,O.G.  /em  Obi^  the Fhidias ofnueiv 
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flooritbed  Rbont  (he  aune  period,  «nd  it  is  protiable 

that  he  and  tlie  engraver  were  rclaiions.  Jcch.  k 
cording  to  Dumesnil,  torn-  vi.,  engraved  on  wtxxl 
the  figures  respecting  Masonry  in  Jean  Mariin's 
translation  of  Vitruvius,  publuhed  in  1547,  and 
again  in  1572,  of  which  he  speaks  in  terms  of  high 
commendation,  and  dcsoriljcs  twenty-Kcven.  They 
consist,  chiefly,  of  architraves,  friezeei,  columns,  and 
capitals  of  tfaie  several  orders  of  Grecian  wcldtec- 
ture.  He  supposes  that  Jean  Gotyon  was  one  of 
the  victims  or  the  massacre  on  St.  Bartholomew's 
day,  the  •^4ili  of  Aii>,Mist,  I57'2.] 

HAFFAELLK,  Raffaklle  Sanzio,  di  Urbino, 
calkd.  This  illostrious  artist  has,  by  tlie  gencnd 
approlKition  of  mankind,  been  styled  tlie  prince  of 
painters,  and  is  nniversally  acknowledged  to  have 
possj'ssed  a  greater  combination  of  the  higher  excel- 
lencies of  the  art  than  has  &Uen  to  tlie  lot  of  any 
other  individual.  He  was  the  son  of  Giovanni 
Sando,  a  painter  of  httle  celebrit}-,  Hf>rn  at  Urbino 
in  1483.  After  being  instructed  in  ihe  lirst  elements 
of  design  by  liis  father  he  was  sent  to  Perugia, 
where  he  became  a  disciple  of  Pietro  Vanucci, 
called  Pcnigino,  wfaow  works  were  at  that  time 
held  in  high  estim.itinn.  Mengs  considers  it  for- 
tunate for  the  fame  of  Kailkelle,  tliat  he  was  burn 
at  an  era,  which  he  ingeniously  denominates  "  the 
iuwceiice  of  the  art,"  and  before  it  had  been  de- 
iMnched  bf  aftctatioa  and  manner.  As  the  powers 
of  this  Ktiblime  artist  did  not,  like  those  of  Mieluud 
Angelo  Biionaroti,  blaxe  forth  at  once,  to  the  aston- 
ietunent  of  the  world,  his  progress,  from  his  com- 
neneement,  under  Pietro  Perugino,  to  the  pinnacle 
ofgieatness  to  which  he  subsequently  soared  cannot 
but  be  interesting:  n  l  calls  for  a  more  than  nfoally 
minute  detail  of  his  carhest  performances. 

Among  his  first  prodnctions,  after  leaving  thv 
school  of  Vanucci,  were  a  picture  of  S.  Niccola  da 
Tolentino,  crowned  by  the  Virgin  and  S.  Agostino, 
in  the  church  of  the  Ercniitani;  and  the  Cruci- 
fixion, with  the  Virein,  Marv  Magdalene,  and  St. 
John,  in  the  chufch  of  S.  bomenico,  at  Citta  di 
Castello.  These  were  entirely  in  the  style  of  Peru- 
gino, though  with  a  finer  expression  in  the  heads, 
particularly  in  that  of  the  \  irgin.  Vasari  asserts 
that  he  had  jireviously  painted  his  picture  of  the 
Assumption,  in  the  church  of  the  Conventuali,  at 
I'erugia;  but  that  is  extremely  imj)robable,  8S  it 
exhibits  a  perfection  wliich  he  did  not  attain  until 
H  iij  in  advanced  age.  One  of  his  earliest  works,  of 
which  the  date  has  been  ascertained,  is  a  picture 
noticed  bv  Lanzi,  formerly  in  the  possession  of 
Sig.  Annibale  Maggiori  at  Fermo,  representing  the 
Holy  Family,  in  which  the  Virgin  is  lifting  a  veil 
from  the  infant  Jesus,  who  is  sleeping  in  a  cradle. 
It  bean  the  inseiip^  B.  S.  V.  A.  A.  XVII.  P. 
JSapkaet  SmeHut  VtHmmm.  mMw  17,  jmtcd.  This 
was  probably  painted  soon  after  the  two  pictures 
above  mentioned.  The  growth  of  his  gemus,  and 
bis  superiority  to  his  instructor,  were  more  visible 
in  bis  next  perfotmance,  Um  MarI^BB  of  the  Viiran, 
nt  the  ehuieh  of  8.  Fnineeseo,  at  Citta  di  Castello. 
The  composition  is  not  xcry  diflercnt  from  a  jiicture 
of  the  same  subject  by  Perugino,  in  one  of  tlie 
ehmcheaat  Perugia ;  but  it  is  ^signed  in  a  manner 
00  niodennsed,  that  it  may  be  regarded  as  the  first 
findta  of  the  heir  s^Ie.  The  virgin,  of  celestial 
bean^,  is  accompamed  by  a  groui)  of  females,  in 
bridal  vestments,  in  which  elegance  disputes  with 
magnificence.  Amidst  this  lovely  group,  the  princi- 
pal figure  is  distinguished,  not  by  the  "  forei^  aid 
of  ornament,"  but  by  her  own  attractions ;  dignity, 
3  a  a 


beauty,  modesty,  grace,  captivate  the  eye  at  the  first 

glance.  The  band  of  youths,  attendant  on  St.  Joseph, 
are  not  less  remarkable  for  the  select  nobleness  of 
their  form  and  character.  In  this  picture  ve  find 
nothing  of  the  scantiness  of  drape^,  the  mui- 
nered  minuteness  and  cold  precision  which  eharae- 
terize  the  works  of  Perugino.  F.vi^ry  visage,  every 
attitude,  is  animated  by  tlie  moiit  appropriate  ex- 
pression. 

It  was  about  this  time  that  Bernardino  Pintuiic- 
chio  was  commissioned  by  Cardinal  Franeewo  Pic- 
coloniini  to  decorate  the  great  library  at  Siena,  and 
finding  the  enterprise  beyond  his  faculties,  had  re- 
course to  KatVaelle,  toassist  him  in  so  important  a 
work.  He  iiad  to  represent  the  principal  events  of 
the  life  of  ;Eneas  Sylvius  Piccolomini,  afterwards 
Pori  I'  ll  II  N  i  111  lertaking of  e(pial importance 
had  hitherto  been  intrusted  to  any  individual  artist, 
and  the  art  itself  had  not  yet  ventured  beyond  a 
very  limited  flight.  Itafrae!!f  v.p.s  at  this  time  a 
perfect  novice  in  fiubject.s  of  ilus  nature,  and  being 
yet  a  stranger  to  the  splendour  of  a  metro{K)lis, 
must  have  Itound  great  difficulty  in  executing  the 
designs  for  a  wA,  which  called  for  adeseription  of 
the  i).irticular  custom <-  of  t>ach  court,  or  rather  of 
the  luxurv  and  splendour  of  Europe.  Notwith- 
standing tlie  arduousness  of  such  a  task,  RaiTaelle 
made  m»  sketches  and  cartoons  for  the  whole  of  the 
compartments.  These  trere  eompletcd  in  1 S04,  and 
confer  great  honour  on  our  artist,  who  had  mt  then 
completed  his  twenty-first  year;  as  no  w n  k  so  ex- 
tensive and  muUifinnii  had  as  yet  bet  a  uuemuted. 
He  had  acarcely  acoomplished  tins  great  undeitaaing, 
when  the  fiune  acquired  W  Lionardo  Vinci  and 
Michael  Angelo,  inspired  him  with  the  most  ardent 
desire  of  visiting  Florence.  He  arrived  in  that  city 
in  I9M^  and  as  Buonaroti  had  not  yet  painted  his 
famous  cartoon  of  Pisa,  the  works  of  Masaccio  and 
Lionardo  da  Vinci  were  the  principal  objects  of  his 
admiration.  He  formed  an  intimacy  with  Fni  Bar- 
tolomeo  di  S.  Marco,  whom  he  instructed  in  per- 
spective, and  in  return  profited  by  the  lessons  of 
that  artist  in  colouring.  His  residence  at  Florence 
on  his  first  \i8it  was  of  short  duration,  as  the  death 
of  his  parents  obliged  liim  to  return  to  Urbino;  and 
in  150d  we  find  him  engaged  at  Perugia,  in  painting 
the  chapel  in  S.  Severo,  and  the  Crucifixion  pre- 
served at  the  Padri  Camaldoleiisi.  By  these  per- 
formances may  be  ineasun'd  the  progress  he  nad 
miwle  in  his  first  visit  to  Florence.  That  he  liad  not 
materially  increased  his  acquaintance  with  anatomy 
is  evident,  fimn  hat  not  having  discovered  any  par- 
ticular excellence  of  design  in  the  body  of  Christ 
on  the  Cross,  in  the  picture  just  meutioaed,  in 
which  he  might  have  displayed  his  knowledge  of  it 
with  so  much  proprie^.  His  advancement  in  the 
study  of  the  beaotiful  is  stitl  len  apparent  in  these 
pnxluctions,  as  he  had  exhibited  more  admirable 
specimens  of  it  previous  to  his  going  thither.  With 
respect  to  cipirNsion,  lie  could  find  at  Florence  no 
heads  more  animated  or  expressive  than  he  had 
already  prodoeed.  His  principal  improvement  was 
in  colouring,  in  the  arrangement  of  his  groujjs,  and 
in  his  acquaintance  with  fore-shortening.  He  re- 
turned to  Florence,  where  he  leroained  until  his  de- 
parture for  Rome,  in  the  commencement  of  1508. 
During  these  four  years  were  iwiinted  the  pictures, 
which,  according  to  Lanzi,  form  the  second  style  of 
Uatfaelle.  Vasari  includes  in  this  epoch  the  Holy 
Family,  in  the  Rinuixini  Oalleiy,  though  it  is  dalM 
151G.  With  more  accuracy  may  be  classed  among 
his  works  of  that  period,  the  Virgin  with  the  infant 
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Jesus  and  St.  John,  in  the  tribune  of  the  Florentine 
Galiirv;  ;iiul  11  Ki  tombiiit;  of  Christ,  formerly  in 
tile  church  of  S.  Fr:ince»c<>,  at  Peniigia,  now  in  the 
Fklaoo  Hmf^ame.  Vasari  styles  it  Tiuabt  Dm- 
nis^imn  ;  the  comjiositioii  dix-.s  not  consist  of  many 
tigurci>,  but  each  is  occupied  in  the  most  appro 
priate  manner,  and  the  iirrangement  is  admirable. 
The  hrads,  full  of  the  most  impresMTC  jne^,  may  be 
regarded  an  thellnt,tinoellie  restoffatioaof  tfaeart, 
in  which  the  expn-ssinn  of  eJLlraue  80now  doa  Dot 
dimiuisii  their  beauty. 

In  1508,  RafEiellc  wan  invited  to  Rome  by  Julius 
11.,  to  whom  he  wu  neoounended  by  finunaate, 
his  uncle,  wlio  was  nKliitieet  to  Aat  pontiil^  lo  as- 
sist in  (he  ornaments  of  the  Vatican.  ITi«i  first  un- 
dertaking at  Home  was  the  decoration  of  one  of  the 
apaitmtmts  then  called  La  Segnatura,  where  he 
has  repiKsentcd,  ia  the  most  learned  and  sublime 
manner,  a  Fnwmifieadon  of  Theology,  Philosophy, 
Poetry,  and  Jnrispnidcnce.  The  first  compartment 
he  (Munted  represents  Theology,  in  which,  in  imita- 
tion of  Petiarch,  he  haa  adofiled  dw  inivilege  of 
■saemhlmg  in  the  same  work,  penonages  essential 
to  his  subject,  though  they  Itvea  at  difionnit  poioda. 
He  ha>'  infrrMlured  the  Evm.:  !!  its,  whose  writing 
form  the  foundation  of  theology- ;  St.  Ambrose,  St, 
Aimistine,  St.  Gregory,  and  Sl  Jerome,  the  doctoni 
of  tne  church,  who  continued  the  tradition ;  and  the 
fathers,  St  Thomas  Aquinas,  St,  Bonaventura,  and 
other  theologians.  In  the  upin-r  jKirt  of  the  picture 
is  the  Trinity,  surrounded  by  the  blessed ;  and  on 
an  altar  beneath  is  placed  the  Eucharist  This  has 
since  been  denominated  the  Dispute  on  the  Sacra- 
ment In  thtfl  rnmpnrtmenU  hia  first  production  at 
Rome,  there  islil"  rij:;iined  somewhat  of  the  miniite- 
ness  he  htid  acquired  under  Perusino.  He  Ktill 
eonttnoed  the  gilded  glories  roond  t&  heads  of  his 
sjiinfs,  and  oiher  simdar  ornaments,  and  the  com- 
pohitiou  was  more  formal  and  restrained  than  in  his 
luture  prodnclions.  Julius  II.  wa-s  so  satisfied  with 
this  performance,  that  he  directed  all  the  uaintings, 
which  had  already  been  finished  in  the  otner  apart- 
ments liy  llramantino,  Pier  della  Francesco,  and 
others,  to  be  ilcfaccd,  that  thu  whole  might  be  deco- 
rated by  the  hand  of  Rafiaelle. 

In  ld09  he  commenced  hia  second  picture,  on  the 
oppofflte  side  of  the  apartment  representing  Phi- 
losophy, which  has  !>een  styled  the  School  of  /Athens. 
In  tiiui  he  had  taken  leave  of  every  vestige  of  the 
antiauc  style,  and  had  adopted  a  grander  manner, 
whien  from  that  tame  he  oontiniiKd  to  embeUish. 
The  scene  repfescnts  a  porbeo  of  superb  architoc- 
ture,  containing  four  gntdations.  In  the  upj^er  j)art 
of  Uie  composition  be  has  introduced  Plato  and 
Aristotle,  ntrrounded  bv  their  disciples,  expounding 
their  sjrsteawi  in  anpUier  group,  Socrates  is  seen 
reasoning  with  Aleibiadee ;  and  below,  Pythagoras 
in  (he  midst  of  his  scholars,  one  of  whom  holds  a 
tablet  on  which  are  graved  the  harmonic  conso- 
irnnoes.  In  another  (Kirt  of  the  picture  Archimedes 
is  seen  instructing  his  pupils  in  geometry ;  Zoroaster 
is  represented  with  a  globe  in  his  hand ;  and  on  one 
i  l  Dio<,'enis  wilh  a  book.  In  this  magnificent 
work,  consisting  of  fifty-two  figures,  the  immortal 
Bafflj^Ue)  in  representing  the  school  of  philosoehy, 
has  given  to  the  world  a  school  of  painting  wnieh 
has  ever  been  regarded  as  one  of  tlie  most  sublioK- 
productions  of  the  art,  for  the  grandeur  of  the  com- 
puHiiioti,  the  boldness  of  the  invention,  and  the  per- 
fection of  the  design. 

The  third  compartment  repre«if*nts  Jurisprudence : 
M  one  side  he  has  introduced  Justinian  presenting 


to  Trebonianuf?  the  code  of  the  civil  law,  who  rr^ 
ceives  it  with  ai  r  vsiression  of  humility  and  suit- 
mission  which  is  in^cribable;  and  on  the  other, 
Gregory  IX.  giving  the  deeretals  to  a  conaiitMM 
advocate.  In  the  upper  part  of  the  picture  are  pei^ 
sonified  Prudence,  Temperance,  and  Fortitude. 

His  fourth  picture  in  the  apartment  represents 
Poetry,  where  he  has  introduced  Apollo  and  the 
Muses  on  Mount  Pamaasoe,  with  tne  moat  ede- 
b rated  Greek,  Latin,  nnd  Tnsrnn  pf»t.s.  Homer  i^ 
placed  between  Virgil  aiul  Danu ,  and  is  the  mo»t 
impressive  figure  of  the  group.  He  seems  posses^ 
of  a  character  almost  Buper-numWt  and  appears  to 
speak  and  prophesy  at  the  same  time;  Tms  extim- 
oirdinary  apartment,  with  the  accompanying  n-na- 
tnents,  executed  from  the  det>igm  of  Radaeiie  by  hi« 
disciples  Polidoro  di  Caravag^o  and  others,  was 
finisnedin  1511,  the  date  inaermd on  the Pamusaa. 

It  may  be  proper  in  thb  place  to  Bodee  Ae 
flagrant  i)artiality  of  the  Florentine  writers  on  art, 
who  have  attempted  to  disparage  the  transcendent 
powers  of  Raflaelle,  by  insinuating  that  he  was  in* 
debted  for  the  gveataeaa  of  s^le  which  distingoishei 
these  admlmble  perlbrmanees,  to  his  having  wot' 
rcptitiously  obtnini  (1  w  sI-Ij*  'jf  ihi-  u  crl.  -  of  Michael 
Angelo,  ill  the  Sistina;  and  \  asan  asserts,  thtt 
although  he  had  constantly  studied  the  antique,  he 
had  not  yet  given  to  his  figures  that  air  of  groMdem 
and  majesty  which  he  afterwards  dinilayed.  He 
reports,  that  Michael  Angelo  being  obliji^  to  tlv 
from  Rome  and  take  refuge  at  Florence,  to  avoid 
the  displeasure  of  Julius  11.,  Bramante,  who  was 
intrusted  with  the  keys  of  the  Sistine  chapel,  as  su- 
perintendent of  the  works,  clandestinely  introduced 
Uatl";iclle  to  a  sight  of  it,  who,  from  that  time,  im- 
mediately changed  his  style,  and  produced  his  cele- 
brated frescoes  of  the  prophet  Isaiah,  in  the  church 
of  S.  Agostino,  and  the  Sibyls,  in  la  Pace.  For- 
tunately for  the  fame  of  Rafraelle,  it  is  not  difficul: 
to  prove  the  falseho<Kl  and  malignity  of  these  a,sst:r- 
tioos,  bya  plain  and  simple  detail  of  facts  and 
dates.  This  has  been  very  satisfactorily  aecook- 
plished  by  Bellori.  in  his  treatise  entitled  Se  Fqf- 
facUe  iiu/ratidi  e  miyliorij  la  manU-ra  per  ucer  i^ttle 
Fopere  di  Michel  Attffiolo ;  and  Crespi  has  snccess- 
foilT  anaweied  the  csiomnTin  three  letters*  inserted 
in  wt  LeUtn  PUbridit.  It  ia  neeesaai^r  to  ofaaRve, 
that  the  Life  of  Michael  Angelo  was  written  by  two 
of  his  own  discioles,  Va'.ari  and  Condivi,  after  the 
death  of  RaiFaelle,  and  previous  to  that  of  Buona> 
rotL  Had  HaffiwUe  been  living  when  theae  attacks 
were  made  on  the  originality  or  his  atrle,  he  watM 
not  have  remained  silent.  He  could  easily  havv 
demonstrated,  that  when  Michael  Angelo  deti  from 
tlie  res<Titment  of  the  Pope,  which  was  in  1506, 
Rafiaellc  had  not  yet  been  at  Rome,  and  was  not  in- 
vited thither  until  two  years  afterwards.  That  from 
the  year  150S,  w  hen  Michael  Angelo  bad  not  yet 
commenced  tiie  Sistine  chapel,  until  151 L  at  which 
time  it  was  only  partly  finished,  RanaeQe  had 
evinced  a  grandeur,  which  he  perhaps  never  nfter- 
wards  surpassed,  in  his  great  works  m  the  Vaticiu. 
He  would  probably  have  demanded  of  Vas.Tri  in 
what  consists  the  grandeur  and  mqie$tg  of  s^le, 
and,  supported  by  the  evidence  of  the  best  Check 
statues,  and  f  v  mson  it,self,  he  might  have  in- 
structed him.  iluii  tlie  grand  does  not  consist  in  a 
gigimtic  and  muscular  (hsiday  of  the  memljers,  or 
in  fierce  and  daring  attitudes  given  to  every  fignri^ 
but  in  an  elevated  ciioiceof  mt  gicat  and  beantifiil, 
in  the  absence  of  every  thing  mat  approaches  to 
meanness  and  mediocnty,  and  in  a  chaste  and  de- 
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corous  cnmhination  of  vliatL^rr  can  ennoble  and 
embellish  the  subject,  Th*  Ijcultic*  he  had  bc- 
ftte  mgLy  discovered  in  the.  iicbool  of  Atbeos,  and 
in  odMr  worki  in  ^e  Vatiean,  in  the  impresnre 
dignity  of  his  heads  and  attitudes,  whose  beauty 
may  easilv  be  traced  to  their  genuine  source,  his 
•toS^  ef  tbe  antique.  It  would  be  difficult  to  pro- 
dnee  a  more  subhme  effort  of  art  than  his  Isaiah, 
wbieh,  as  a  complete  refutation  of  the  calumny  of 
Vasari,  \  :;s  painted  bcTore  1511,  a:i  l  s  on  after  the 
School  of  Alhetui.  It  will  not  be  denied,  tliat  the 
worics  of  Michael  Angclo  might  inspire  him  witli  a 
bolder  character  in  his  forms,  and  that  he  might 
occasionally  have  imitated  the  athletic  daring  of  his 
design.  But  how  did  hr  iin  r  itr  it  ?  By  tempering' 
its  fierceness  with  beauty  and  majenty.  in  defence 
of  Raffiielle,  it  is  justly  remarked  by  Lanzi,  that 
whoever  wislies  to  di<?r(n  r  r  what  is  wanting  in  the 
Sibyls  of  Michael  An^tlu,  let  him  examine  those  of 
lir  lYii  lie;  and  in  admiring  the  Isaiah  of  UatTaelle, 
will  be  found  what  is  de&ient  in  tbe  Prophets  of 
Michael  Aneelo. 

In  1512,  Buonaroti  fini^hcfl  }us  great  work  in  the 
Sistine  chapel,  and  Katiuelle  wai>  engaged  in  the 
same  year  in  ornamenting  the  second  apartment  in 
the  Vatiean.  Jn  one  of  the  oompartmenta  he  has 
leprcsented  ihe  History  of  HcUodonn,  who,  having 
been  sent  by  Antioehus  to  plunder  the  temple  of 
Jcimakni,  is  driven  from  his  purpose  by  a  i>u|M?r- 
natimd  apparition,  sent  at  the  invocation  of  the 
high  ipat  Qnias,  to  pnaish  his  sacrilMe.  This 
IS  eonsidRiBd  one  of  hn  most  distinguisheo  Mrftmu* 
antes.  The  surprise  and  const*  rn  itton  of  Heliodo- 
rus,  and  the  terror  of  his  attendants,  are  expressed 
in  the  most  admhrable  manner.  His  pietoieof  the 
Htracle  of  the  Mass  at  Bolsoia,  in  the  same  apart- 
ment, was  also  executed  in  the  life-time  of  Julius  II. 
It  was  supposed  that  th  -  li  afl.  <  r  ti  PcntitT,  in 
1513,  woum  have  interrupted  the  progress  of  this 
inpmrtaiit  work ;  but  his  sucoca8or,Xeo  X.,  was  not 
less  a  patron  of  the  art,  and  was  eouidly  sensible  of 
the  extraordinary  talents  of  Raflfaelle.  By  his  direc- 
tion, tlie  ornaments  in  the  Vatican  were  continued, 
and,  tu  the  two  pictures  last  mentioned,  be  next 
added  his  celebrated  work  of  St  Peter  ddivercd 
from  PriKon,  in  allusion  tn  tlic  imprisonment  of 
Leo  X.  at  Ravenna.  In  ihi.s  rt-))re8cntation  he  haH 
given  a  proof  of  his  ability  in  conductinj^  the  effect 
of  difibent  lights.  The  soldiers  pbced  near  the 
door  of  the  prison  are  iUnminatea  hv  moonlight, 
and  partly  by  a  torch  held  In-  tn  •  of  the  guarJx, 
producing  a  ditlerent  effecL  i<  rum  the  figure  of  the 
angel  emanates  a  splendour  that  rivals  the  light  of 
the  sun.  His  foorth  picture  in  the  second  apart- 
ment represents  8.  Lemie  Magno  slopping  the  pro- 

gess  of  Attila  and  his  army,  in  their  attack  on 
ome,  who,  intimidated  at  the  appearance  of  St 
Peter  and  St  Paul,  retire  in  confusion  and  dismay. 
In  the  third  apartment  he  executed  four  frescoes, 
wlUch  entitle  him  to  the  erown  of  e|>ic  poetr3-.  In 
one  compartment  he  ha-s  represented  the  victory 
gained  by  Leo  1 V.  over  the  Saracens,  in  the  {>ort 
of  Oalia,  in  which  he  has  deaoibedt  with  all  the 
fe^ng  «f  a  poel^  dw  milttaiy  j^onp  and  parade  of 
the  oottten^F  WBiriors,  ihc  vanons  weapons  of  the 
combatants,  the  fury  of  tlie  battle,  and  the  shame 
and  grief  of  the  vanquinhed  and  the  prisoners. 
Another  represents  the  burning  of  the  Boigo  Vec- 
chio^  nuraculously  extinguished  by  the  same  pontiff. 
The  horron  of  the  conflagration  are  portrayed  with 
all  the  truth  and  -  IT  i  i  tlni  ili  ;ir*  is  capable  of. 
Tile  tenor  of  the  scene  is  increased  by  the  darkness 


of  the  midnight  hour ;  the  raging  flames,  infuriated 
by  the  violence  of  the  wind,  are  dmNning  every 
thiiig  in  their  ww.  The  misery  and  atann  of  the 
cititens  is  earriea  to  the  highest  pitch.   Some  are 

active  in  carrying  water,  and  are  bafTled  and  dis- 
persed by  the  fury  of  the  wind  and  smoke;  others 
seek  safety  in  flight,  and  are  hunting  away  in  idl 
directions,  half  nuied  and  dishevelled.  Women  are 
supplicating  the  pontifi* ;  mothers,  more  alarmed  for 
their  offspring  than  themselves,  arc  solely  intent  in 
sheltering  them  from  the  danger ;  amidst  the  con- 
fusion is  seen  an  admirable  group,  of  a  young  man 
carrying  iiis  aged  father  on  his  snoulders,  in  which 
Raflaelk  appears  to  have  had  in  mind  ..Eneas  saving 
Anchiises  from  the  burning  of  Troy.  The  third  ])io- 
ture  represents  the  Coronation  of  Charlemagne,  by 
Leo  1 11.,  and  the  fourth,  the  same  pontifl*  protesting 
on  the  Evangelists,  before  that  monarr',  lii-  i!i 
nocence  of  the  charges  imputed  to  hiin.  iiiese 
important  works  were  tinislMd  in  1517*  and  had 
occupied  him  nine  years. 

Having  thos  decoiated  the  three  principal  aparC- 
TTPTitP,  his  fittention  was  next  turned  to  the  em- 
bellishment of  the  loggie  of  the  Vatican,  of  which 
the  architecture  had  b^n  begun  by  Bramante,  and 
was  finished  by  Raflaelle.  These  were  chiefly  exe- 
ented  flom  his  designs  by  his  discinles,  Gittlto  Ro- 
mano, Giovanni  Fnincesco  Penui,  Perino  del  Vaga, 
Pellegrino  da  Modena,  Polidoro  di  Caravaggio,  &c. 
The  objects  most  deserving  attention  are  the  thir- 
teen sinaU  oeUings,  each  eontaining  four  subjects  of 
sacred  tristory,  me  (hst  of  which,  representing  the 
Creation,  w!is  painted  by  himself,  as  the  model  to 
be  followed  by  his  scholars ;  and  the  whole  was  re- 
touched and  harmonized  by  Raf&elle,  as  was  his 
custom.  This  series  of  subjects  from  the  Scriptures 
has  been  frequently  engraved,  and  is  generally  de- 
nominated Raffaelle's  Bible.  It  was  about  this  time 
that  he  desicrned  the  famous  Cartoons  for  the  tapes- 
try for  thr  ]  apal  chapel,  representing  the  principal 
subjects  of  the  Evangelists,  rin:l  the  Acts  of  the 
Apostles,  which,  after  oeirig  ur  uglit  in  Flanders, 
fortunately  found  their  way  to  this  country,  where 
they  have  bwTi  and  will  ever  be  regarded  as  one  of 
the  most  exalted  monuments  of  his  fame.  The 
subjects  of  these  divine  jx-rformances,  and  their  ex- 
traordinarj'  beauty,  are  so  generally  known,  that  a 
particular  deaoiptkm  of  thm  here  might  he  deeined 
superfluous. 

His  immense  works  in  the  Vatican  did  not  pre- 
vent him  from  enjfaging  in  other  undertakings,  ami 
satisfying  the  desire  of  several  individuals  to  |io&t>€i%8 
his  works.  Among  these,  his  frescoes  in  the  Far- 
nesina^  painted  for  Agostino  Ciiigi,  are  the  mo^t 
prominent.  Tbe  moa  cdetMnted  pietnre,  repre- 
senting the  so  much  admired  Triumph  of  Galatea, 
was  painted  by  himself :  and  in  anotlier  ajtarlment 
were  executed  by  his  disciples,  from  his  designs,  a 
series  of  pictures  of  the  Loves  of  Cupid  and  P^che, 
their  Marriage,  and  the  Assembly  of  the  6o^ 
which  he  ha.s  treated  with  so  much  ta^te  and  learn- 
ing, that  they  may  be  conijmred  with  the  be^t  works 
of  antiquity.  Of  his  pictures  in  oil,  the  following 
are  the  moat  raaarliaUe.  His  St.  Cecilia,  formerly 
in  the  ehvrdi  of  8.  Gionmni  in  Monte,  at  Bologna, 
now  in  the  gallery  of  the  Louvre ;  his  inimitable 
picture  in  the  ro^al  collection  at  Madrid,  called  Lo 
Spatitno  de  SicUta,  in  which  the  subject  is  treated 
with  a  feeling  and  ]mthos  which  are  beyond  all 
praise.  It  represents  Christ  bearing  his  Crowi;  tile 
action  (if  our  ?^a\  iuur  is  undescribabiy  atTecting  and 
impressive;  he  embraces  with  his  right  hand  the 
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cmss,  iinfier  wliich  he  is  sinking;  his  left  i«  gtrctchcd  I 
out  with  irifitiitc  granticiir  ;uul  cx^in  ssiDn,  as  if  in 
the  act  of  prouhenying  the  destruction  of  Jerusalem. 
The  Virgin  Mary,  in  a  KuppHeatang  attitude,  b  in- 
terceding with  the  soldiers  and  populace  for  pity 
for  her  Son,  who,  exhauDted  with  fatigue  and  an- 
guish, has  sunk  under  the  weight  of  the  instrument 
of  torture,  which  be  is  f>caring  to  the  scene  of  his 
Merifiee  and  death.  The  lioly  women  and  St.  John 
are  PTirlravouring  to  console  the  mother  of  Christ 
Marj-  Magdalene  is  solely  absorbed  with  grief  for 
the  suffering  of  licr  Divine  instruf  tor.  The  ex- 
preiwion  in  the  countenance  of  the  Suvlour  is  such 
as  could  only  result  fiom  Che  most  pathetic  imagina- 
tion, and  the  most  perfect  execution ;  it  exhibits  all 
that  divinity  which  sacred  storj*  designates  in  the 
person  of  ilic  Hedeomer;  no  sorrow  was  ever  more 
oeepU'  delin  fated,  the  eyes  are  sufiused  with  tears, 
forehead  is  stained  with  blood,  yet  the  divine 
beautj'  of  the  visage  is  not  disturbed,  nor  its  ma-  | 
jesty  impnir<-(l ;  meekness  and  resignation  are  truly 
characteriz(.-d,  hut  it  is  a  meekness  that  does  not 
detract  from  dignity,  and  a  resij^mtion  that  has  uo 
eonnexion  with  despair.  A  lo^  of  eekstiai  com- 
placency and  benevolence,  which  seem  to  triumph 
over  pain  and  sorrow,  iUiunines  the  whole  visage, 
and  affects  tbe  behoUer  with  the  most  inodstiUe 
emotions, 

1 1  has  been  stated  in  the  Life  of  Fri  Setastiano 

del  PiomlK),  that  Michael  Angelo,  dehirous  of  check- 
the  great  reputation  of  HatVaelle,  had  furnished 
that  painter  witli  Mn  designs  for  his  most  consider- 
able uorks  ;  anfl  tliat  when  Raflnelie  was  commis- 
sioned by  Cardinal  de  Medici  to  paint  his  famous 
picture  of  the  Transfiguration,  he  engaged  iSehas- 
tiano  to  undertake  an  altar-piece  of  the  same  size 
for  the  cathedral  cf  N  u bonne,  of  which  he  was 
archbishop,  which  gave  rise  to  a  rivaiship  that  end- 
ed in  a  public  exhibition  of  their  works.  That  Se- 
basfiaiio  del  Piomho  might  enter  the  lists  with  a 
greatiT  prospect  of  success,  Buonaroti  composed 
and  designed  the  subject,  which  was  the  Resun  r 
tion  of  Lazarus.  Whatever  was  the  extraordinary 
merit  of  that  celebrated  pictme,  a»i  it  is  allowed  to 
possess  n  distinguished  daim  to  our  admiration,  it 
was  unable  to  contend  with  the  inimitable  produc- 
tion of  Raflaelle.  This  extraordinan,-  picture  is  gc- 
nerallv  considered  his  most  distinguished  work  in 
oQ.  He  has  represented  the  mystery  of  the  Trans- 
figumtitm  of  Christ  on  Mount  Yabor.  At  the  foot 
of  the  mountain  is  assembled  a  groun  of  the  dis- 
ciples, to  whom  a  youth  is  brought,  who  is  possess- 
ed of  an  evil  spirit.  He  is  agitated  by  tne  most 
horrible  convulsions,  and  is  with  difficulty  support- 
ed by  his  father,  who  looks  with  faith  and  confi- 
dence towards  the  Apostles  for  the  relief  of  his  son, 
whilst  a  female  figure,  of  the  most  beautiful  form, 
is  kneeling,  and  seems  to  implore  the  taterfierence 
of  their  power  in  fiwomr  of  the  poascswd.  T%ev»* 
ricd  exiiression  of  the  Apo«itlp5!,  who  appear  dubious 
of  tlieir  ability  to  effect  the  miracle,  is  admirable. 
But  whatever  is  the  merit  of  this  part  of  the  picture, 
it  is  eclipsed  bv  the  bean^  and  nundeur  with 
whieh  Raffitdle  nas  lepreaeiitetl*  in  the  upper  part 
of  the  mountain,  Christ  in  his  Transfigiuation,  be- 
tween Moses  and  Elias.  He  appears  invested  with 
a  robe  of  celestial  light,  which  oazdes  the  prophets, 
and  the  three  wcU-Mdoved  disciples,  who  are  kneel- 
ing in  a  lower  part  of  the  monnt^  The  head 
and  attitude  of  trie  Saviour  arc  distinguished  by  a 
divine  majesty  and  sublimity,  which  are  incon- 
ceivable. 
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This  immortal  produetion  was  the  last  work  of 

HafTaelle.  He  was  attacked  by  a  fever  in  1520,  and 
lutving,  as  it  is  sup{)osed,  Lten  improperly  treated 
by  his  physicians,  he  dial  in  that  year,  on  Good 
Friday,  the  6th  of  April,  which  was  liis  larth-da^, 
at  the  age  of  37.  His  corpse  was  laid  in  state  in 
the  a|)artmentin  wluch  he  was  accustomed  to  point, 
and  hiti  last  picture  of  the  Transfiguration  was  ex- 
posed near  the  body,  previous  to  It*  inteimest  ia 
the  church  of  the  Rotonda.  Never  was  a  speetade 
more  affecting;  never  was  an  artist  so  universally 
deplored.  The  gentleness  of  his  nature  had  attach- 
ed to  him  even,  heart.  Respectful  to  the  memory 
of  Perugino,  and  grateful  for  the  instruction  he  had 
received  from  him*  he  exerted  all  bis  influence  with 
the  Pope,  that  the  works  of  his  master,  in  one  of 
the  ceilings  of  the  ili  i::.  might  be  s])arcd,  when 
the  other  paintings  were  destroyed,  to  make  way 
for  hb  embellishments.  Just  and  generous  to  his 
contemporaries,  though  not  ignorant  of  their  in- 
trigues, it  was  his  custom  to  ^ank  Heaven  that  he 
was  permitted  to  live  at  the  same  time  with  Michael 
Angelo.  Gracious  and  mild  to  his  disciples,  whom 
he  loved  and  instrnoteil  aa  hb  diildicn ;  courteooa 
even  to  Aoee  who  were  iraknown  to  him,  he  con-, 
stantly  assisted  with  his  counsel  all  who  applied  to 
him  lor  advic*  jiJ  insimction;  and  he  was  not 
only  incapable  of  refusing  them  that  favour,  but 
delaying  it.  The  TCnemneanoe  of  such  aiTiibilicy 
and  beneficence  was  strongly  excited  by  his  too 
early  death,  by  which  the  young  nrtifits  of  his  time 
had  to  lament  that,  with  Raffa^  ll' ,  «  is  so  untimely 
cut  off  the  source  of  that  enligritened  intelligence 
he  had  expended  over  the  art.  Leo  X.  was  not 
less  sensible  to  his  loss,  which  he  regarded  as  a 
pubUc  disaster  to  Italy,  and  to  the  graphic  world. 
At  the  request  of  the  Pope,  (.'ardina!  Bembo  com- 
posed tbe  following  brief  but  expressive  epitaph,  to 
oe  inaerihed  on  his  tomb : 

nio  hie  e»t  Raphai  1  timuit  quo  Rotpite  vinci 
Rerum  magnu  parens,  vi,  moriente  mori. 

Though  the  premature  death  of  RaSiielle  was  the 
subject  of  universal  regret,  it  will  be  recollected  with 
satisfaction,  that,  by  leaving  tbe  world  at  that  par- 
ticular i)criod,  he  was  spared  the  affliction  of  be- 
holding the  calamities  that  soon  after  befdl  Rome, 
calamities  of  which  the  horrors  would  have  made 
death  desirable  to  him.  He  did  not  live  to  witness 
the  sacrilegious  nrarder  of  his  patron  and  pontile 
Leo  X.,  the  guardian  of  learning,  the  protector  of 
the  arts,  who  was  treacherously  poisoned  the  \e.Hr 
after  his  death  ;  nor  to  see  Clement  VH.  seized  by 
furious  banditti,  and  imprisoned  in  the  castle  of  Su 
Angelo  I  and  escaping  rmm  them,  after  eneoonter- 
ing  the  dangers  and  degradation  of  a  fngitivc,  .it 
length  constrained  to  purchase  his  safety  from  those 
who  ought  to  have  been  the  defenders  of  his  dig- 
nity and  his  life.  He  did  not  survive  to  see  ttaie 
ernn  saeldng  of  Rome^  mhea  the  nobles  were  as> 
sailed  and  pinndercd  in  their  palaces,  the  pn-lifes 
hurried  to  the  gibl>et,  the  priests  torn  from  their 
altars,  which  they  in  vain  embraced  for  protectiun, 
lAriNUroosly  put  to  the  sword,  and  their  bodies 
thrown  to  the  dogs.  He  escaped  the  grief  of  seeimf 
that  city  exjMJsed  to  pillage  ana  conflagration,  which 
his  exalted  gcniujj  had  so  much  contributed  to 
adorn,  and  of  which  his  matchlem  talenii  Ind  bees 
tbe  admiration  and  dclwht 

It  has  already  been  OMerved,  that  llaf&elle  pe»> 
sessed  the  most  essential  excellences  of  the  art  in  a 
more  exalted  degree  than  any  other  painter ;  and  it 
may  notbe  iiivmper,iiinq^eit«fflittclalm  tothaft 
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distiuctiou,  to  ende  avour  to  point  out  bis  superiority 
in  those  faculties  which  etmstUnle  the  higher  cha- 
ncteristics  of  painting. 
Hk  other  endowmenti  waM  not  haTe  been  sof- 

ficient  to  have  raised  him  to  so  elevated  a  rank,  if 
be  bad  not  jx^i»esi)<edf  in  a  iraii^endent  degrt-e,  the 
powers  of  inrerUioH.  If  it  is  allowed  that  the  no- 
olest  olgect  of  the  wrt  is  not  to  acoomplisb  that 
which  merely  pleoMe  the  eye,  bat  that  wldeh  «atl8> 
lies  the  mind,  and  secures  the  approbation  of  the 
intelli^nt,  Haf&cUe  must  be  regarded  a.s  the  great- 
cat  artist  with  whose  woilca  we  are  acrmainted, 
be  may  be  said  to  have  snrpessed  in  this  branch 
every  thing  he  could  have  seen,  either  ancient  or 
modem,  and  as  nothing  has  appeared  since  that 
can  dispute  his  title  to  that  pre-eminence.  The  in- 
vention and  disposition  of  his  pictures  point  out  at 
the  first  glance  the  particular  action  he 'was  desir- 
ous of  presenting  to  the  mind  of  the  spectator. 
II  Tii-(  the  scenes  in  his  drama,  whether  tranquil  or 
tumultuous,  pleasing  or  terrible,  gay  or  melancholy, 
exhibit  nothing  incongruous  with  the  character  of 
the  subject.  In  every  picture,  hJie  t}ic  discourse  of 
an  accomplished  sj)eaker,  he  instructs,  affects,  and 
delights.  The  first  is  not  difficult  to  be  cHectcd  by 
the  orator,  as  he  can  dwell  at  will  on  an  illustration 
of  his  subject }  whereaathe  punter,  on  contrary, 
has  but  a  fixed  moment  to  make  himself  understood, 
and  his  great  skill  cousists  in  presenting  to  the  com- 
prehension of  the  spectator,  not  only  that  which  is 
doings  but  that  which  is  abont  to  be  done»  and, 
wwtt  h  more  Aflevl^  that  which  has  been  done. 
In  this  arduous  ':rir  nr-p,  the  genius  of  Raffaelle  is 
distinguisliedly  triumphant;  it  is  this  that  forms  the 
magic  of  his  art,  and  lie  has  canied  it  to  the  falsest 
poasiUe  pitch. 

In  eowyosflibit,  lo  neatly  eonneeted  with 
tim,  RafTaclie  is  entitled  to  the  highest  praise  ;  and 
it  has  been  observed  by  Mengs,  that  he  would  have 
gone  bc^rond  the  limits  of  humanity,  if  he  had  pos- 
aerned  every  part  of  the  art  in  the  same  degree,  in 
all  his  compositions,  the  princinal  figure  presents 
itself  to  the  beholder  at  once  ;  iri>  r  i  never  a  ne- 
cessity to  search  for  it.  The  ditierent  groii^)s  are 
reunited  by  the  principal  action;  his  oppositions, 
and  his  conduct  of  the  masses  of  light  ana  shadow, 
are  not  directed  by  affectation  or  caprice,  but  are 
ri'gulated  by  reason  and  truth.  His  .School  of 
Auieus  may  be  cited  as  one  of  the  most  admirable 
examples  of  composition  that  can  be  found.  Those 
who  have  ]»ractised  the  art  since  RafTaelle,  and  have 
adopted  opposite  principles  in  tliis  branch,  may 
have  l>een  able  to  seduce  the  artificial  obs<'rver,  but 
they  have  not  been  successful  in  satisfying  the  ex- 
pectations of  the  jndieioaa.  Pablo  Vetoaeae  is 
splendid  and  m  :hif.irioiis  in  his  figures  and  oma- 
ment.s;  and  LaMiraiic*!.  and  other  eminent  machin- 
ists, have  introduced  contrasts  of  the  chiaro-scuro 
more  striking  and  vigarottS}  but  these  aflbid  a  poor 
compensation  far  the  abaetiee  of  that  deeonma  ur- 
banity  and  dignified  noUeneai  which  chsncterize 
the  works  of  Raflaelle. 

In  detiffti  he  considered  ttie  art  as  something  more 
than  a  aimple  and  pKoae  imitation  of  hia  model ; 
and  itwBB  nis  prenuent  maarim,  dwt  obSeeti  shoald 
be  represented  mt  ^  fh/^/ are,  but  at  titeyuu.ihf  t.,  hr. 
By  consulting  the  works  of  the  ancient  sculptors, 
without  alwndoning  nature,  he  learned  how  her 
beaiitieB  woe  to  be  selected  and  studied.  He  found 
that  die  Gfeeks  had  not  followed  her  in  detail,  that 
they  had  only  av.iili  1  tfiemselvcs  of  what  wiis  most 
essential  and  most  beaudful,  and  that  their  greatest 


[lerfectiou  consisted  in  the  regularity  of  the  propor- 
tions ;  he  therefore  particularly  attached  himself  to 
tiiat  part  of  the  art  In  the  delicacy  and  purity  of 
his  contoun,  it  haa  been  attempted  to  eanal  him  to 

the  sculptors  of  antiquity  ;  but  f!ii  >.  without  injury 
to  his  reputatiou,  mav  be  allowed  to  be  strained; 
and  his  admirers  wUl  not  be  unwilling  to  admit 
that  he  is  still  inferior  to  Ihem  in  his  i(teaa  of  pei^ 
feet  beauQr.  Agoatino  Caraeei  proposes  hhn  aa  a 
model  for  symmetrj- ;  and  in  this,  more  than  in  any 
other  respect,  he  has  approached  to  the  perfection 
of  the  antique.  His  style  of  design  is  rattier  Ro- 
man than  Grecian,  as  it  was  principally  from  the 
bassi-rilievi  that  he  studied  uie  ancients.  From 
them  he  formed  his  habit  of  expressing  strongly  the 
construction  of  the  human  frame,  the  action  and  ar- 
ticulation of  the  bones  and  muscles ;  uid  he  has  ex- 
celled in  that  respect,  without,  however,  giving 
generally  to  his  figures  that  ease  and  elegance  re- 
markable in  the  best  Grecian  statues,  ann  without 
expressing  that  llcxibility  wliich  we  discover  in  the 
Laocoon,  the  Aj[X)llo  Belvidere,  and  in  the  Gladia- 
tor. If  he  did  not  reach  the  ideal  l)eauty  of  the 
ancients,  it  may  be  attributed  to  the  taite  and  man- 
ners of  the  age  in  which  he  lived,  and  the  subjects 
he  was  called  upon  to  treat.  Having  rarelv  occa< 
sion  to  represent  flgmca  enthrely  idnl,  he  devoted 
himself  to  a  pure  and  sensible  expression  of  the 
passions  of  the  mind.  He  particularly  excelled  in 
the  delineation  of  philosopners,  the  apostles,  and 
other  similar  characten;  sind  his  heads  of  that  de- 
scription are  said  br  Vasari  to  be  somctliing  more 
than  human.  If  ne  was  less  succes-i^ful  in  his 
attempts  to  pcrsooify  divinity,  it  will  be  allowed 
that,  as  Menes  expresses  it,  if  the  Greeks  hovered 
between  earth  and  heaven,  Ra&elle  moved  with 
dignity  as  a  terrestriaL 

In  cT/iressioti,  no  less  than  in  the  !  r  .nrhes  just 
mentioned,  RatTaelle  may  be  said  to  l>e  unrivalled. 
There  is  not  an  emotion  of  the  mind,  nor  a  passion 
implanted  in  the  human  heart,  that  he  was  not  ca^ 
pable  of  expressing  with  the  most  charecteristical 
propriety.  Nature  had  endowed  him  with  an  ima- 
gination so  faithful  and  correct,  that  he  was  able  to 
give  to  each  figure  the  precise  shade  of  feeling, 
whether  impassioned  or  tranquil,  that  the  situation 
required.  £very  figure  in  his  pictures  exhibits  its 
genuine  character,  and  cannot  oe  mistaken  for  any 
other  passion.  The  pensive,  the  sad,  the  gay,  the 
filrioos,  all  are  represented  with  the  same  explicit 
correctness.  He  not  only  gave  the  expression  suit- 
able to  each  figure,  but  to  the  entire  subject;  and  its 
different  episodes  are  st<imtx*d  with  correspondent 
consistency.  The  spirit  of  Raflaelle  is  seen  m  every 
group,  in  every  figure,  in  every  member,  in  every 
articulation;  and  is  even  evident  in  the  disposition 
of  the  hair,  and  in  tlie  folding  uf  tlie  drapery.  If 
his  figure  is  speaking,  it  is  seen  at  once  if  bis  mind 
is  calm,  or  if  he  is  talking  with  vehemence.  One  of 
his  nuMt  surprising  facultiea  v  the  variety  be  haa 
given  to  fill  same  expression.  He  offers  these  va- 
rieties witliout  having  recourse  to  affected  contrasts, 
and  exhibits  the  most  violent  pamions  without  vul- 
garity or jgriDmaee.  No  artiit  waa  so  wdl  acqnaint- 
ed  with  me  just  and  precise  effect  winch  die  emo* 
f:  111  i  f  the  mind  pro  !  im^  on  the  movement  of  the 
Ixxly.  Every  thing  siK-aks  in  silence,  and  each  actor 
on  the  scene,  as  Petrarch  expresses  it^  Jff  ear  fte/H 
oeekif  e  neUa  fnmte  ha  acriito. 

In  Raffaelle  we  never  discover  what  is  constantly 
found  in  the  works  of  other  eminent  artists,  who, 
when  they  bad  to  represent  a  strongly  animated 
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puskm,  ran  into  the  extremity  of  phieniy  and  ex- 

travnjj^ancc  ;  or  when  calk'<l  on  for  the  tranquil  and 
scdalc,  prc'st  nt  us  with  ooUiiuss  and  insipidity.  In 
this  classic  tliscriniination  oLhtrs  have  in  vain  at- 
tempted to  imitate  tiim;  his  figures  appear  to  be 
pnt  in  motion  by  the  sentiments  of  the  mind}  those 
of  other  artists,  with  the  exception  of  N.  Poussin, 
Domenichino,  and  a  few  others,  seem  to  be  the  pup- 
pets of  the  theatre.  Such  is  the  variety  w  ith  w  hich 
ne  has  depicted  the  passioiis  of  the  mind,  and  as 
wpwiiow  tt  eoludderea  the  most  difllenlt,  the  most 
philosophical,  and  the  most  essential  accomplish- 
ment of  the  art,  his  pretensions  to  suix*riority  will 
scarcely  be  disputed.  S  uch  are  the  at  t  ributes  which 
the  lublime  genius  of  Ra&elle  created  and  estab- 
lished in  the  nt,  iuriog  the  short  period  of  Ms 
abridi^ed  existeocei  who  can  v<  nture  to  n^jcertain 
to  what  point  of  peifection  he  might  have  raised  it, 
if  he  ha(i  been  permitted  a  length  of  years  equal  to 
that  of  Titian  or  Michael  Angelo  ?  £The  preced- 
ing aceooBt  is  snAeiently  ample  tar  ordinary  eon> 
nutttion;  perhaps  too  diffuse  for  a  EHctionnr) .  The 
name, however,  of  Raphael  has  such  a  charm  tiiat 
every  amateur  is  desirous  of  knowing  all  that  can 
be  related  of  a  man  so  wonderful  in  art.  To  enable 
'  the  inquirer  to  obtdn  the  knowledge  of  a  portion  of 
what  has  iK'cn  written  respectinf^  him,  the  follow- 
ing works  are  perhaps  the  be(*t  for  jK-rusal,  though 
they  do  not  contain  a  moiety  of  what  might  Le  com- 
niled,  and  the  subject  be  still  capable  of  new  dis- 
■ertation.  Vasari,  FSte  de*  POtmt  Beflori,  Deterisi. 
one  dellv  Imntjini  depinte  da  lioJfacll»  <ht  Vrhino  nel 
Palazzo  I  'altcatio ;  Duppa's  Lt/e  of  Jiaffut  Uo  San- 
sioi  Quatrem^re  de  Quincy,  IlUtoire  de  la  Vie  et 
de$  Ourraqvs  de  Bt^phoel Pungileoni,  JEtogio  Sto- 
fieo  di  liajjadh  8mU^  XMmas  Rdiberg,  Bafael 
Sanzio  aus  Uihinn  :  Platncr  and  Bunscn,  lirsrhn  i- 
bung  der  Stadt  Jtom,  vol.  ii.  j  and  J.  D.  Pasbavant, 
Bt^atd  ton  Urbino  tind  tein  vater  Oiouinni  SaiUc, 
wlwae  account  of  his  works,  as  r^ids  theii  au- 
thenticity, must  be  read  widi  eantion.  Zani,  .EW 
eielopedi'a  Metodica  delle  belle  Arti,  parte  seconda, 

«iMtm,  will  afford  much  information  respecting 
a^hael's  life  and  w  orks.  For  sound  discriminating 
cliticiara  on  his  styles  at  different  neriods,  and  his 
eharaeter  at  a  punter  generally,  the  Leetnret  de- 
livered by  the  late  Tlioma';  Pliillins,  professor  of 
iwuntiiig  of  the  Royal  Academy  of  Lundon,  deserve 
an  attentive  perusal,  especially  hyttadents.  Eng- 
land may  be  proud  ofjpoasessuur  seven  of  his  Car^ 
toons,  wnieh  are  at  Hampton  Court,  preserved  to 
the  rnuntry  by  Oliver  Cromwell,  at  the  dispersion 
of  the  coliection  of  Charles  I.  In  the  National 
Gallery  there  is  a  cabinet  picture  of  St  Catharine, 
•  Mfftnit  of  Julius  IL,  one  of  several,  and  a  small 
nicture  ealled  The  FSno»  (/  a  KnigM,  attributed  to 
nirn,  but  w  hether  truly  or  no  is  not  of  the  slightest 
importance,  as  it  adcLs  nothing  to  the  artists  re- 
votation,  and  does  no  credit  to  the  judgment  of 
uose  who  selected  it  for  a  natioi^  institution,  as 
a  type  of  the  master.  There  are  many  better  pic- 
tnna  by  Raphael  in  the  collections  of  noblemen  and 

Sintlemcn  in  England  than  those  in  the  National 
aller^ ;  among  which,  tluee  in  the  Bridgewater 
collection,  one  at  Panshanger,  one  at  Blenheim,  a 
small  picture  in  the  possession  of  Mr.  Farrer,  one 
belonging  to  Lady  CJarvagh,  and  one  in  Lord  Dud- 
ley's collection,  may  l>e  cited ;  to  say  nothing  of  the 
numerous  drawings  by  him  in  various  eoiNetions 
that  would  be  much  more  valuable  as  examples. 
Diflnent  authors  have  adopted  difierent  modes  of 
•pelting  the  painter's  name )  but  as  ha  himself 
til6 


placed  Haphad  on  the  hem  of  Ae  TiiginV  rolie, 

and  inscribed  on  two  pictures  Raphaedx  SanrtSj  T'r- 
bitiatis  <ijiu,s,  and  Rnphael  Urhutas  piiigeUit,  l."»17 
and  151s,  on  two  others,  and  as  there  is  ;v  fac  sirntle 
of  a  letter  written  by  him  signed  JU^^ijatlhf  the 
English  fbnn,  Req^uul,  is  nearer  to  the  name  thsa 
Raffaello  or  Raffaelle,  and  has  less  of  afTecfation  in 
the  utterance.  On  a  medal,  suimosed  to  be  by  him, 
struck  in  honour  of  Lucretia  Komana,  the  name 
Raphaxl,  in  Roman  canitalsi  is  in  the  exerjgDe  ont 
the  vevenw.  As  the  meosl  is  very  rare,  a  deserip- 
tion  of  it  may  not  \k  considcn'd  out  of  place.  Tt  is 
one  inch  and  three-tenths  in  diameter.  On  the  ob- 
verse, the  head  witii  a  veil  tlirown  back,  and  the 
words  LucBETU  Romana  in  Roman  capitals ;  on 
the  revenw,  a  higa  and  charioteer  in  the  field,  the 
sign  Arits  above  between  the  letters  L.  C,  (Lucre- 
tia Cotistt  ltuttii,)  and  Raphael  in  the  exergue.] 

RAFFAELLl,  Francesco,  This  artist  was  a 
native  of  Italv,  and  flourished  about  the  year  1705. 
He  engraved  some  plates  of  faistolical  subjects, 
which  are  chiefly  executed  with  the  graver. 

RAFFAELLINO,  del  Colle.  This  artist  was 
a  native  of  Citia  S.  Sepolcro,  and  flourished  about 
the  year  1546.  He  was  first  a  disciple  of  Raflhelie, 
but  after  the  death  of  that  master  be  became  the 
scholar  of  fJiuHo  Romano,  whom  he  assisted  in  h.is 
principal  works  at  Rome,  and  in  the  Palazzo  del 
Tc,  at  Mantua.  Of  his  own  compositions,  the 
principal  are  two  pictiues  at  Citta  di  S.  ScpcdcnH 
one  or  which,  representing  the  Restirreetion,  in  tlie 
church  of  S.  Rocco,  exhibits  a  ^Tnndcur  not  un- 
worthy of  the  great  school  in  which  he  had  been 
educated.  The  ngure  of  Christ  is  dignified  and  ma> 
jestic,  and  the  terror  of  the  guards  at  the  sepulehie 
is  admirably  expraned.  The  other  is  in  the  dimdi 
of  the  Convtntuali,  and  represents  the  As.sumpt>oa 
of  the  Virgin.  It  is  a  graceful  and  impressive  com- 
position; and  being  iplaced  near  one  of  the  best 
pictures  of  Gior^'o  v  asari,  establisbca  its  merit  hf 
Its  decided  Bn|>enority.  [He  was  one  of  the  artisiB 
employed  by  Raphael  in  the  decorations  of  the 
loggic  of  the  Vatican,  and  painted  one  of  the  small 
cupolas  in  the  ro<jf  w  ith  a  portion  of  the  histoiy  of 
M  OSes.  1  n  Citta  di  Castello  is  an  Annmidation  hf 
him,  a  very  graeeftol  composition,  of  which  Roi^ 
has  given  a  jirint  (j  latc  I.').')) ;  an  Entombment  in 
tile  Servi  is  another  Ix-autiful  picture.  A  picture  of 
the  Virgin  attended  by  St.  Sebastian  and  St.  Rocco^ 
was  in  the  church  of  St.  Francis  of  CagU.  the 

emblei 


figures  and  landscape  of  which  mneh  resemble  the 

manner  of  Raphai  ].  In  one  of  the  chajxds  of  the 
Olivet  monks  at  GuUbio  there  are  pictures  by  him, 
in  one  of  which  he  has  introduced  a  figure  of  Virtue, 
that  seems  to  be  a  sister  to  Baphaeis  Sibyla.  He 
assisted  Bronrino  and  Yasari  in  thehr  decoratiens 
and  cartoons  ;  and  had  many  scholars  who  proved 
able  artistJ*,  but  few  that  equalled  him  in  gnice  and 
high  finish.  Justice  compels  the  reversal  «>f  the 
compliment  at  the  end  of  the  text  What  Lanii 
says  is,  "  that  it  loses  something  of  it*  eflect  by 
standing  opposite  to  a  fine  jiicturc  by  Vasan, 
which  throws  it  strongly  into  the  shade."  Vasari 
has  l>een  vcrv  sparing  in  his  notice  of  this  master.] 

RAFFAELLINO,  on,  Gabbo.  See  GAaao. 

RAFFAELLINO  da  Riaoro.  See  Bsooio. 

RAGGI,  PiETRo  Paolo.  According  to  Tassi, 
this  {)ainter  was  bom  at  Vienna  about  the  year 
1650 ;  but  his  parenta  lenoftatg  from  thence  to  Ge- 
noa when  he  was  yoonff,  he  received  his  first  edu- 
cation in  the  art  in  that  city,  though  it  is  not 
known  by  whom  he  was  instructed.  His  picture  ia 
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the  Noniiata  del  Goastato,  at  Genoa,  representing 

S.  Bonaventura,  i«  in  the  style  of  the  Caracci,  ann 
is  intntioncd  by  Ratti  as  a  production  of  great 
merit.  After  visiting  Turin  and  iSavona,  he  estab- 
lished himself  at  Bergamo,  where  be  pointed  aere* 
nl  pietiirei  for  the  eharehea  and  private  etHke- 
tions.     In  the  church  of  S.  Lorenso  is  an  admired 

i>icture  of  the  Annunciation  ;  and  in  S.  Marta, 
^lary  Magd<alene  taken  up  into  heaven.  He  abo 
dktingttisbed  liimself  aa  a  punter  of  landacapes, 
wUch  he  embellished  witn  figom  Traresentine 
pastoral  or  bacchanalian  subjects,  which  tie  painteu 
in  the  style  of  lioiiedetto  Castiglione  and  GiuHo 
Carpioni.    He  died  at  Bergjimo  in  1724.  [Zani 

pbuaea  hi*  birtb  in  1637»  and  hia  detth  in  1711.] 
RA60T,  PtAitott,  a  Fnentth  engraTer,  bom  at 

Bagnolet  in  1641.  He  engnmd  some  plates  after 
Simon  Vouet  and  Charles  Le  Brun  ;  but  he  is 
cldefly  dildnguishcd  for  his  ability  in  copying  the 
pfmls engraved  by  Bolswert,  Pontius,  andVorster- 
inaat,  d^r  the  works  of  Jiuberu  and  Vatuiyck.  He 
eneutcd  about  forty  of  these  copies  with  such  ac- 
curacy and  precision,  that  they  have  been  mistaken 
for  the  originals  byinexpericnoed  ooDeetoia.  He  is 
also  said  to  have  engraved  a  few  portraits.  [Of 
these  copies  Nagler  has  given  a  list ;  they  amount 
to  tliirlN'-four.] 

[HAHAHT,  Florent  Delambre, a  French  art- 
ist, is  Incidentally  mentioned  as  a  good  portrait 
painter  :  he  was  bom  in  1630,  and  died  in  1/18.] 

RAIHOLINI,  Fkancbsco,  sometimes  called 
Francesco  Francia.  This  artist  was  born  at 
Bologna  in  14d0.  In  the  earlr  part  of  his  life  he 
followed  tfie  bosineas  of  a  goUbmith  mid  medallist ; 
and  Vasari  informs  us,  that  some  of  his  coins  were 
equal  to  those  of  the  celebrated  Caradosso  of  Milan. 
At  what  precise  period  he  commenced  the  study  of 
{Munting  IS  not  known ;  bat  he  ia  said  to  have  re- 
eehed  ms  instmction  ni  the  art  from  Marco  Zoppo, 
when  he  had  already  reached  the  age  of  virility,  and 
in  a  few  years  made  such  progress,  that  he  was  able 
to  compete  with  the  ablest  painters  of  Ferrara  and 
Modena.  It  is  probable  that  he  continued  the  pro- 
fession of  a  goldsmith  for  some  years  after  he  began 
the  practice  of  painting,  as  we  find  several  of  his 
works  in  the  churches  at  Bologna,  inscribed  Fran- 
eiscua  Francia  Awifex,  particularly  a  picture  of  the 
Crucifixion,  with  tne  Virgin,  S.  Girolanio.  and  S. 
Francesco,  in  the  church  of  the  Annun/.iiUa,  and 
the  altar-piece  of  the  chapel  of  the  noble  fuiiiily  of 
Bcntivogh,  in  8.  Giacomo  Maggiore,  representing 
the  Virgin  and  Infant,  with  several  samts,  which 
■was  painted  in  I4JX).  His  first  style  resembled  that 
of  Pietro  Perujjino,  in  the  arrangement  of  his  com- 
positions, the  airs  of  his  heads,  and  the  tones  of  his 
colouring;  and  some  of  his  pictures  have  been 
aaeribed  to  tiiat  master.  He  afterwards  aggrandized 
his  style  by  studying  the  works  of  Andrea  Mantcgna. 

Cavazzoni,  wiio  has  written  a  treati,se  on  the  pic- 
turen  at  Bologna,  would  have  us  to  believe  tnat 
Rafiaelle  himself  had  profited  hy  the  worlu  of  Fran- 
da,  whieh  enabled  htm  to  qmt  the  dry  manner  he 
had  acquired  under  Pcrugino;  but  it  is  scarcely  ne- 
cessary to  remark,  in  answer  to  this  assertion,  that 
thejnvenile  performances  of  RaflacUe  in  S.  Severo, 
ai  Berqgia,  already  surpassed  the  best  productions 
of  Franceteo  Praneia,  as  well  as  those  of  Pietro 
Pcrugino.  Vasari  reports,  that  RafTaelle  havint; 
painted  his  celebrated  picture  of  St.  Cecilia,  for  the 
church  of  S.  Giovanni  in  Monte,  at  Bologna,  ad- 
dressed it,  in  151S,  to  the  care  of  F.  Francia,  request- 
ing him  to  correct  any  defect  he  might  discover  in 


it,  previous  to  its  being  fixed  in  tiie  place  for  which 

it  was  intrndcd;  and  attributes  the  death  of  Fran- 
cia in  lh;it  year  to  the  mortification  and  chagrin  he 
felt  at  the  sight  of  a  iK'rformance  so  suju'rior  to 
every  thing  he  had  seen.  Malvasia  detects  the 
lUdty  of  this  etaliement,  by  provinf  that  he  Mved  se> 
vcral  years  after  that  period,  and,  in  I.Vi2,  pnintedhis 
most  celebrated  picture  of  St.  Sebiistian,  which  be- 
came tlie  model  of  study  to  the  Caracci  and  their 
school.  The  precise  time  of  his  death  is  not  known. 
[Zani  says  he  died  on  the  Sth  of  January,  1517,  which 
agrees  within  a  day  with  the  date  of  the  document 
discovered  by  J.  A.  Calvi.  According  to  the  old  cus- 
tom of  beginning  the  ecclesiastical  and  legal  year  on 
the  25th  of  Match,  this  is  b^  the  modem  mode  of 
reckoning  15IS.  Malvasia  is,  therefore,  in  error. 
There  are  two  pictures  by  this  master  in  the  Eng- 
lish National  Gallery.  Duchesne  classes  him 
among  the  mellists,  and  ascribes  to  him  a  Nativity  P 
a  Crucifixion,  a  Resurrection  of  Christ,  and  a  wo- 
man with  three  Men  and  a  Satyr.] 

[RAI Ml? AC II,  Abraham,  a  very  eminent  en- 
graver, was  born  at  London  in  1776.  His  father 
was  a  Swiss  by  birth,  but  hod  come  to  England  at 
an  early  period  of  his  life,  and  never  left  it.  After 
receiving  his  education  at  Archbishop  Tennison's 
Lilmirj'  Schmil,  he  was  apprenticed  to  J.  Hall,  the 
engraver,  and  the  first  work  of  the  young  appren- 
tice was  the  explanatory  key  to  the  engraving  of 
Copley's  Death  of  Chatham,  and  which,  with  the 
picture,  hangs  now  in  the  National  Gallery.  After 
the  terra  of  his  apprenticeship  he  entere<l  as  a  stu- 
dent at  the  Boyal  Academv,  and  took  what  casual 
employment  he  eonld  obtain  ftom  the  boolnellert, 
ana  also  occupied  himself  with  miniature  painting. 
He  found  theiatter  irksome,  and  abandoned  it.  The 
plates  he  executed  for  Smirke's  and  Forster's  illut- 
tiated  edition  of  the  Arabian  Ni^Hs  made  known 
his  abHityt  vnA  were  afsoprafltaDie  hi  a  neeoniaTy 
point  of  view.  In  1812  he  became  Davia  Wilkie's 
engraver,  and  the  first  work  of  that  distinguished 
painter  that  he  transferred  to  conper  was  Tne  Vil- 
uge  Politicians,  the  next  was  Tne  Rent  Dav,  and 
these  were  followed  at  intervals  by  The  Cut  linger, 
The  Errand  Boy,  Blindman's  Buff,  Distraining  for 
Rent,  The  Parish  Beadle,  and  The  Spanish  Mother 
and  Child.  Raimbach,  it  is  said,  never  employed  an 
assistant,  but  executed  the  whole  of  the  plates. 
His  prints,  after  Wilkie,  are  considered  masterly 
w  orks,  and  u  i  re  boldly  engraved  to  enable  the  pub- 
lishers to  take  numerous  impressions,  and  therefore 
appear  somewhat  deficient  in  artistic  fteedom  and 
delicacy  of  execution.  They  are,  however,  suited 
to  the  subjects,  and  the  characters  are  faithfully 
maintaiiied.    He  died  in  1H43.] 

RAIMONDI,  Mabc  Antonio.  This  eminent 
engraver  was  bora  at  Bologna  in  1487  or  1488,  and 
is  ircnerally  known  in  the  art  by  the  name  of  Slarc 
Antonio.  He  was  instructed  in  design  by  Frances- 
co Raibolini,  called  Francia,  and  probably  learned 
engraving  finm  a  goldsmith,  as  his  first  attempts  in 
that  art  were  thecndwUisfaments  of  die  silver  orna* 
ments  worn  at  the  tfane.  One  of  his  earliest  en- 
gravings on  copper  was  a  plate  from  a  picture  by 
Francia,  representing  Pyramus  and  Thisbe,  dated 
in  15(£L  VaBaciicMrts,thatooaTiaitheinadeto 
▼eniee  in  search  orimprovement,  he  met  with  the 
set  of  thirty-six  wooden  cuts  by  Albert  Durer,  re- 
presenting the  Life  and  Passion  of  Christ ;  and  was 
so  much  pleased  with  them,  that  he  copied  them 
with  great  precision  on  copper,  and  having  affixed 
the  cipher  of  Albert  Durer  to  them,  the  prints  were 
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sold  in  Itily  ns  the  orijinnl*-.  The  decopfion  hav- 
ing reached  the  ears  of  Albert,  he  eomplaiiie«l  tu  the 
wnate  of  the  plagiarism,  but  could  only  obtain  an 
Older  Uiat  Marc  iuitooio  ahould  not  in  future  put 
die  BKmagram  of  Albert  Dorer  on  the  copies  he 
flririlt aflen»'ardf)  make  from  his  works.  It  is  most 
probable  that  Vasari,  with  his  usual  inaccuracy, 
nas  mistaJten  the  Life  of  our  Saviour  for  the  Life  of 
the  Virgin;  aa  Marc  Antonio  copied  both  the  aets 
tnm  the  eota  of  Albert  Borer,  to  tfie  latter  of  which 
he  affixed  th»"  mnrk  i>f  Albert,  and  not  to  the  for- 
mer, as  asserted.  Marc  Antonio  soon  afterwards 
qditted  Veniee  ud  went  to  Homo,  where  hit  talents 
were  not  long  wmoticed  by  RaffiwUe,  who  not  only 
emnlojred  hhn  in  engraving  from  his  designs,  but  is 
said  to  have  traceii  the  outlines  himself  on  the 
plates,  that  the  correctness  of  the  drawing  might  be 
■ore  perfectly  preserved.  The  first  plate  he  en- 
gravca  from  the  design  of  Ra&elle  was  the  Death 
of  Loereda,  which  is  neatly  engraved,  but  not 
among  his  lx>st  i>erformances.  His  next  print  after 
that  master  was  the  Judgment  of  Paris,  executed  in 
a  more  MA  and  spirited  style.  These  were  follow- 
ed by  several  other  plates,  which  firmly  established 
his  reputation  ;  and  RaiTaelle  was  so  perfectly  satis- 
fied inth  the  works  of  this  able  artist,  that  he  fvent 
several  of  them  as  presents  to  Alliert  Durer,  to 
whom  they  were  particularly  acceptable. 

During  the  lite  of  RafTaelle,  Giulio  Romano, 
from  respect  for  his  master,  did  not  employ  the 
graver  of  Marc  Antonio;  but  after  his  dc.ith,  in 
ISiiOt  he  engaged  liim  to  engrave  from  his  designs, 
and  mfertonately  for  oar  artist,  he  was  prevailed 
on  to  execute  the  set  of  indecent  subjects  for  which 
Aretin  composed  the  verses,  which  exciteU  the  in- 
dignation of  Pope  Clement  VII.  to  such  a  degree, 
tlut  he  ordered  Marc  Antonio  to  be  arrested  and 
dmmn  into  prison ;  and  it  was  with  great  difficulty 
the  interri'ssiiin  of  some  of  the  cardinals,  and  that 
of  Baccio  iiaiidinelli,  procured  his  liberation.  On 
recovering  his  liberty,  he  was  desirous  of  expressing 
his  aeknowledgmenta  to  Bandinelli  for  the  good 
offices  be  had  lendeieJ  him,  and  for  that  purpose  he 
engraved  his  celebrated  print  of  the  Martyrdom  of 
St  Lawrence,  after  a  picture  by  that  painter.  In 
the  execution  of  this  nne  plate  he  exerted  all  his 
ability,  and  on  its  being  shown  to  the  Pope,  he  not 
only  pardoned  Us  effnee,  bat  took  him  nnder  his 
protection.  He  was  now  in  full  possession  of  the 
public  esteem,  and  fiivoured  with  the  patronage  of 
the  great,  when  he  was  suddenly  deprived  of  mese 
adTaotues  by  the  dreadful  sacking  of  Rome  by  the 
Spanlaras  in  1A27,  in  which  he  was  plnndered  of 
afl  he  had  acquiretl,  and  oblip< d  to  lly  mm  Rome, 
and  take  refuge  at  Bologna,  where  he  continued  oc- 
casionally to  engra%-e,  until  the  year  1539,  the  date 
of  his  last  print  of  the  Battle  of  the  Lapithie,  after 
OitUio  Romano.  He  is  said  by  Malvasia  to  have 
been  assassinated  by  a  Hoinan  iioblcrnaii.  for  Invinp, 
contrary  to  his  engagement,  engraved  a  second 

ilate  from  a  design  by  JUf^itttt,  wpwenting  the 
[urder  of  the  Innocents. 

Marc  Antonio  may  be  regarded  as  one  of  the 
most  ex tniordi nary  engravers  that  has  apjH-ared  in 
the  art.  The  purity  of  his  outlines,  the  beautiful  cha- 
racter and  expression  of  his  heads,  and  the  correct 
drawing  of  the  extremities,  establish  his  merit  as  a 
perfect  master  of  design.  In  the  prints  of  this  emi- 
nent artist,  which  are  extremely  iiuincrou.s,  great 
attention  bhould  be  paid  to  tlieditfercnt  impressions 
of  the  plates,  which  have  been  greatly  retouched 
and  altered  by  the  diffiefent  priatsellen  throtuh 
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whose  hands  they  have  passed.  The  best  impm- 
sions  arc  without  the  name  of  any  publisher.  After 
the  plates  were  taken  from  the  stock  of  TomnuM 
Barlacchi,  thqr  came  into  the  possesHon  of  Antonat 
Salamanea;  afterwarda  tfiey  passed  tliraa|h 
hands  of  Antonio  Lafreri,  from  thence  to  Nirhflli? 
van  Aelst,  and,  lastly,  Itecame  the  property  of  Rii»- 
si,  or  de  Rnbeis,  at  which  time  they  were  alaxM 
worn  onL  The  most  eomnlete  catalogoe  of  the 
prints  of  this  great  artist,  which  has  mthotosp- 

ix;ared,  is  that  of  Baron  Hcineken,  to  which  wc  ve- 
er the  reader  for  more  particular  information  than 
can  be  looked  fiir  in  a  work  of  this  nature.  The 
following  is  as  eonimis  a  list  of  his  most  cslecsHi 
prints  as  oar  Hndt  will  admit  o£  Several  of  hb 

f)lates  are  without  any  mark  ;  on  others  will  be 
bund  one  of  the  following  ciphers,  or  the  tablet: 

M.  AF.  M.  W.  1^. 

PORTRAITS. 

Aictia.  ib»  post ;  lassribsd  Ftlnm  JnHmm  tami- 

mu$,  &c. 

A  Man  wrapped  in  ■  dosk,  seated  near  a  taUe,  and  cb 
the  left  a  pall«t  with  eolBon.  Malvasia  csib  tUi  ikt 
portrait  of  Bi^Mk, 

ChariM  V.  whso  famg;  a  aMdallwii. 

Pops  CUmttaA  Til.  {  Ae  sane. 

St  BJFXTS  OF  THE  OLD  AND  NEW 

Aciani  and  Eve  ;  o  firr  RaffiulU.  Thi- 

copied  liy  Mr.  Slrutt,  and  is  placed  u> 

M-cond  volutiif  iif  hw  Dictionary  of  " 
Adam  and  Kvc  drivi-n  from  ParadiM- 

by  M.  Aiu/rlo  in  the  Sintine  chapel. 
Noah  sacrifiiinR  ;iftt  r  Icavinf?  tlic  ,\rk  ;  a 
God  appcnrin;;  tu  Nonh  ;  o/?er  Hajfafllf. 
God  appearinv;  to  I^aac  ;  <i^?cr  the  »ame. 
Joseph  and  Potiphar'n  wi/c ;  q/Tcr  the  anme. 
David  cuttiiijf  ofT  the  Head  of  Uoliah  ;  afirr  the  lamt. 
Da^id  taking  up  the  Head  uf  Uoliah;  ajier  thi  tani: 

▼cry  »caTre. 

The  Nativity,  or  Adormtioo  of  the  Shepherds ;  a/Ut 
Francia. 

Thm  Murder  of  the  Innocent* ;  a  f^er  UnffaeUe.  Hf  «• 
grSTcd  this  subject  a  second  tiiuc,  und  tias  added  in  dir 
•ccond  plnte,  towards  the  right  of  the  print,  a  mil! 

ntcd  tree,  ri'<M'mbling  a  yew  tree,  called  in  Itajis 
•Iretla,  and  in  French  la /om^e,  or  le  rkteol.  TVt 
latter  h  ronsidercd  the  better  print,  and  it  is  nctrrt. 
The  Uoiy  Family.  The  Vinrin  u  seated,  huldini;  t^e  in- 
fiuit  Jesus  on  ber  lap,  with  St.  John  before  hin,  tei 
St.  JuM>ph  appearing  behind;  afitr  the  tamu.  Tu 
print  Li  osuaily  callra  The  Virym  with  the  hn^  tkif.^- 
The  Virgin  seated,  with  St,  Elisabeth  and  St.  John,  !«> 
whom  the  infant  Christ  is  giving  the  beuedictioa.  A 
large  palm  tree  is  «een  in  the  Mck-gnmad,  <■  wHA 
account  the  print  is  kno«  n  br  the  appsltaliDB  sf  Til 
Viraui  of  the  Paim  ,  ajirr  the  tame. 
The  Ybcf^  seated  near  a  rmdle,  pn*sentiog  the  ia&st 
Jesus  t<i  St.  Anne.    Ik-hind  is  an  old  waman  wiA  ka 
arms  extended,  as  if  in  admiratioii :  aftar  At  mtti 
called  Tk»  Ftmt  «f  <*e  Ctwdte. 
The  Virgin ssatsifs»adwir,swtssaiagtba  tiiftal  J—; 

Ths  Viigia  holding  the  laflmt,  sad  rsadiag ;  ^ 


TI  <:T  VMEXT. 

priiK  has  bra 
thr  uUe  to  Iks 
Ten. 


The  Holy  Family;  after  the  pakUtMo  by  M.  Amik;i^ 

the  Siraas  *'*^r«* 
Ths  Yinrfn  aad  iaftat  Jsau,  to  whsK  TM,  mm 

paaisd^aa  Aawi,  is  lasssnlhiB  •  Ash.  Oalhisjkv 

rfdsisStlasSnndiHiaahiwk:  ^fUrBif^ 
The  Thgfai  in  Os  CloaA,  hdldhw  tht  inftnt  Jms: 

afterAtmm.  Aaostiao  CsiaoeC  having  got  poms- 

^h^iiinlf  Si&Si*'^  it,  and  adaatw  M- 
A  sst  orssiiatesn  flatas  of  tiM  life  of  the  Tinia ;  «pU 
ftoBk  fha  waodSB  oils  far         i^iirer,  vittAswosi- 

anoB  of  that  artist;  aad  sa  tha  last  plsls  *i<irfe«« 
Hare  Antonio. 
Thirty-fix  plates  of  the  Life  ind  Psadon  of  oar  Si!dM>« 
copied  in  imitation  of  the  wooden  cuts  by  JJhr<ihsVt 
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PAINTBRS  AND  ENOBAVBB& 


YinrnwUhtk* 
dtad  Oiiirt,  wiA  lib  bvd  «B  ^  loMM  of  th«  Tb^ 


tw«  of  tk»  diM^kt, 


Christ  mated  b>twn  two  culumns.  upon  the  stipN, 
>»ith  tho  Virgin  and  Marjr  Maodalene;  a/tvr  Jiuf- 
farltf  ;  called  The  Virgin  with  the  Step$. 

Mary  Magdalene  at  the  fe«t  of  Chiict,  in  the  house  of 
Simon  the  Pharisee;  offer tiktume. 

The  liMt  Sapper;  th»  mtme;  caUod  La  pitet  dm 
vi»d$. 

Tm  takiM  down  fkm  die  Ctqm:  a/i«r  Me  «mt». 
TIm  dctnauritt  IaU  cm  the  Siniil^n^ 
irilh  btf  «nnt  «ilvidBd,  and  1b  tiw  ooaiNMt  afflictioB ; 

The  tarn*  mmfoMm^  in  iHikh  1h»  TMn 
^o^^rad  hta  tm  tt  har  aiw  nkto.  crilM  1%* 

giiu  with  t!u'liol7 
with  Nipodrmiw ;  a  fter  the 

Smxut  rhrist,  with  a  glorv,  between  the  Virgin  and  St. 
John,  and  below,  St  I'aul  and  St  CathMrine ;  a/ler 
the  •ame.   This  print  is  called  Tke  FiM  Smite. 

The  Death  of  Ananias ;  after  the  $ame. 

Elrmas,  the  Sorcerer,  struck  blind ;  afler  the  fONM. 

St.'  Paul  preodung  at  Athens ;  ajler  the  lame. 

The  three  last  ue  the  tafcgeeto  of  three  of  the  ear- 
toons. 

St  Cedlia,  with  Marr  Magdalene,  St.  Paul,  and  two 
otiberMiBti;  ttfler  the  same.  The  beat  impf«t>ioas  of 
this  ptatw  uire  a  strong  shadow  on  it»  neck  of  St 
Ccciha,  resembling  a  necklace,  on  which  account  it  is 
called  The  St.  Cecilia  tcUh  the  Neckiaee.  In  the  info- 
rior  imprcMions  tlir  shmh>\v  is  more  feeble. 

The  M,irt\ tUobi  of  St.  I'eliciu:  after  Rt^ffaeUe. 

St.  Catbmne  hoMiag  the  Fiiai  of  Mu^ftdam;  t^Ur 

Franria. 

Ft.  Catherine  uad  !>t.  I.;n'i:i ;  nHir  fhr  a .7 we. 
bt.  iMwtlia  boitliiif^  Uu  i  alui  oi  JU^n_!,rdoin  ;  afirr  the 
»ame. 

The  Martyrdom  of  St.  LawTcnce  ;  called  h\  the  Italians 
I.a  '/ratirola  rii  S.  Ijtrenzo;  after  llaccin  HandinflU. 

A  set  of  thirteen  plutc«  of  Chriit  and  the  Afxwtlc*;  a/let 
SaJf'afUr. 

HISTORICAL  AKD  OTHER  SUBJECTS. 

)  Aftfainii,  and 
Ui 


Hm  book* 


Carttai,  Hanliu,  Sdpio  Aft 
VI ;  suppoaad  to  mn  baaa 


HQ  copper. 

the  Sibyls  ptrt  into  tba  tomb  «f  Vuau 


Poaapilius ;  after  llaffaiUe. 
haBapaofKlaa; 


_^  tgUrtiit 

I  HTing  liii  Mhar  Aaditea  Asm  tha  tandng  of 
^ny,  preceded  by  Aaeaaina ;  t^ter  the  aamt. 
Venus  appearing  to  JBsmM  in  toe  fam  of  a  Hnntreas ; 

ilfitr  the  tame. 
Tho  Death  of  Dido;  tffUr  <Ae Muna. 
The  Death  of  Lnovtia :  aJUir  the  mm$. 
The  Battle  of  the  Santa;  o/lar  Me  mmt.  1%e  none 
subject  was  angnmd  If  Agaalfaa 
de  Mueie. 

SVUam  OP  THE  rABlK. 

Three  of  the  Angel*  of  the  Famerina ;  after  _ 
representing  Jupiter  carctwing  Cupid,  Cupid  ud  the 
Ornoes,  andlloieaiydaBoandiwtoaai^fnnCNynpvs. 

Tba  Judgment  efPam;  after  waam». 

]fna»  Venna,  and  Cimid  ;  after  Mantema. 

▼nlean,  Vanna,  and  Cupid :  after  JRaffaetb, 

ApoUo  resting  an  the  MMMwidJbaiimtb,  afwmpaniwl 
by  Cupid ;  hueribad  1<WI.   A».  19. 

TbeTMnm^af  Oalatca;  after  the  teim.  Tliebeatte- 
pwiowi  an  without  anr  name,  tha  went  bm  tile 
name*  of  Van  Adat  and  Boaai. 

Mount  PamaMoa;  aftfrVu  aama. 

Hercules  strangling  Antetu;  after  a  design  by  some  at- 
tributed to  RuffaeUe,  by  others,  to  il.  Angeh. 

The  Battle  of  the  Lapithe ;  after  CHntio  RomoMO. 

Pyramus  and  Tbisbo ;  after  F.  /VaMOMi,  nij^osed  to  be 
nis  tint  engraring  on  copper. 

The  two  Sibpi ;  a  fter  RapaeUe. 

Neptune  rising  from  the  Sea,  to  calm  the  tempest  in 
which  ^^•:neax  and  hin  companions  were  shipwrecked. 
It  Li  !iurriiundf<l  by  a  border,  in  which  an-  nine  oom- 
piirtnient*,  coutoiuiug  subjects  taken  from  the  JLlneid. 

The  PcKt,  called  //  Moriettoj  after  Raffaelle. 

[Notwithstanding  the  length  of  this  article,  the 
ioquiier  is  recommended  to  peruse  Bartscb,  Peintre 


Qimvat^  too.  sir.,  the  whole  of  whieh  is  ^foted 

to  an  account  of  thiq  ?.t*M^  an  1  n  mtnlogueraisonne 
of  his  works,  and  those  ot  ins  two  nnticipal  schoUrs, 
Agostino  Veneziano,  and  Marco  aa  Ravenna.  Sc» 
also  note  3^  toL  xvL  parte  I.  of  Zani's  Enciekipedin 
MetodicB.1 

HAINIERI,  Francb8CO-[Maria,  called  Lo 
.SciiivENooLiA.]  This  artist  was  iiom  at  Mantua 
about  the  year  1680.  He  was  a  scholar  of  Giovuilii 
Canti»  and  painted  aimilar  aabjectSt  vepicaentiiig 
famdseapes  and  batde>piece«.  Hn  pnetorea  are  little 
inferior  to  those  of  lii.s  instructor:  if  they  are  less 
vigorously  coloured,  figures  are  usually  better 
drawn.   He  died  in  175a 

[RAM,  Jan  de,  a  Dutch  ensraTer,  who  was  born 
about  1680,  and  wn<«  a  sdiolar  of  Romevn  dc  Hooghc. 
He  worked  fs  r  iln  bookselleni,  and  nis  prints  tire 
ntunerous  in  Dutch  pubUcations.  He  is  more  free, 
learned,  and  correct  than  his  instructor.  He  alao 
engraved  in  mczzotinto,  of  which  there  is  a  Bpeci- 
men  in  a  portrait  of  Christian  V.,  kinp  of  l)en- 
mark.    The  time  of  his  death  is  not  mentioned.] 

KAMA,  Camillo.  According  to  Orlandi,  this 
painter  was  a  native  of  Brescia,  and  flourished 
about  the  venr  He  was  a  disciple  of  tht^ 

younger  P.iltna,  hiuI  painted  seveml  altar-pieces  ;ui  J 
other  considerable  works  for  the  pubUc  ediliees  of 
his  native  city,  which  prove  iiim  to  have  been  an 
able  feUower  of  die  ityle  of  hii  lualructur.  In  the 
refectory  of  the  Carmelites  is  an  admired  prrtiirr  by 
this  master;  and  in  the  churches  of  S.  Gicwclib and 
S.  Francesco  there  are  wvcral  of  hia  ] 
which  are  deaerredly  esteemed. 

RAMBALDI,  Camo  [Antonio.]  This  painter 
was  bom  at  Bologna  in  1680,  and  was  a  scholar  of 
Domenico  Vt&iii.  He  painted  history  with  some 
reputation,  and  there  ate  aewenl  of  his  pictures  in 
the  ehurehea  at  Bolqnat  whidi  are  not  without 
oonaidemble  merit  Tlie  moatwortiiy  of  notieean 
the  Dealli  of  Sr  .IcsepTi,  in  the  church  of  S.  Grego- 
rio;  the  Visitation,  m  S.  Giuseppe;  and  his  picture 
of  St.  Francis  Xavier,  in  S.  Lncla.  He  died  in  1717. 

[RAM BERG,  John  Uenby,  an  historical  uul 
portrait  painter,  and  engraver,  was  a  native  of  Han> 
over,  born  in  1763,  and  came  early  to  England.  He 
was  a  scholar  of  Sir  Joshua  Reynolds,  and  made 
great  progress  under  iiis  instruction.  He  prinicd 
many  subjects  for  book  illustrations,  and  was  one  of 
tile  arti.sls  employed  by  Boydell  on  his  Shalupeare. 
He  wa.s  imtronizcd  by  the  royal  family,  and  painted 
for  the  Prince  of  Wales  at  Carlton  House;  he  was 
of  course  a  member  of  the  Royal  Academy.  He 
visited  Italy,  France,  Holland,  and  Germany,  and 
left  proofs  of  his  talents  in  each.  His  \^  orks,  how- 
ever, seldom  apjK>ar;  among  those  he  painted  in 
Enxland,  that  oi  The  croso-^rtered  Malvolio,  from 
Shakapear^s  plav  of  Tireifth  Night,  is,  perhaps,  the 
best  known.  He  also  engra^•(  d  n  great  number 
of  pieces  in  aquatint  and  the  ciiaik  manner;  and 
twenty  allegorical  subjects,  entitled  Genius,  Imagin- 
adffiwand  Fanciei,in  iithoewphv,  frcm  the  designa 
of  the  Princess  of  Heiaa  Homberg,  the  Prinoeao 
Royal  if  Kngland,  which  were  printed  at  Hanover 
in  18.134,  to  which  place  he  had  returned,  and  pro- 
bably died  there  in  1840.] 

RAMELLl,  Fades  Fbuci.  According  to  Or- 
landi, this  artist  was  bom  at  Aiti,  hi  the  nedmoo- 
tese,  in  IGfifi,  and  was  a  scholar  of  Padre  Danese 
Rho.  He  became  a  cclebrHted  painter  of  hifttorical 
subjects  and  portraits  in  miniature,  and  resided  the 
greater  i>art  of  his  life  at  Rome,  wliere  tie  beeame 
an  ecclesiastic,  and  was  made  a  caaon  of  S.  Gtovanm 
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Latenno.  The  king  of  Swdinia  Invitecl  him  to  his 

court,  where  he  was  for  some  time  employed  in 
painting  the  portraits  of  tlie  most  ccleliratcd  paint- 
<TS,  many  of  which  he  copii-d  from  the  originals, 

Kiintc'd  by  tiiemselves  in  the  Florentine  Gallery, 
f  (litd  in  1740. 

RAMBNGHI,  BARTotoHSO.   See  BASitACA- 

VAtLO. 

[RAMIREZ,  Gebonimo,  a  painter  of  Seville, 
and  a  disciple  of  Roelaa,  flourished  about  the  middle 
of  the  17th  oentury.  In  the  ebvreh  of  the  boepital 

dc  la  Sanj^  was  a  beautiful  |)irturo,  «.T^cd  with 
his  name,  representing  the  pope  surrourwled  by 
cardinals  and  other  iiersonages.] 

[RAMIREZ,  Fblipi.  {mbaUjr  a  Klatkni  of 
OeroniiDo,  flouiwwd  at  tine  same  period.  He  paint- 
ed hunting-picccR,  dead  game,  birds,  and  various 
other  subjects.  He  was  a  correct  designer,  and  un- 
derstood the  figure,  as  mav  be  seen  in  his  picture  of 
the  Martyrdom  of  Sl  Stephen.  His  pictures  of 
sdll-lile  are  distinguished  by  their  truth  aod  fresh- 
ness ;  and  his  pictures  gencfaUy  vem  hdd  in  nmdh 
esteem  by  amateurs.] 

RAMIREZ,  J  08EF,  a  Spanish  painter,  born  nt 
Valencia  about  the  year  1R2G.  He  was  a  scholar  of 
Geronimo  de  Espinosa,  and  painted  history  in  the 
f>tyle  of  his  mai^ter.  Palomino  mentions,  as  his 
most  esteemed  performances,  his  works  in  tlie  con- 
vent of  San  Pnelipe  Neri,  particularly  his  picture 
of  Xuestra  Sennora  de  la  Luz.  He  died  at  Valencia 
in  l()8<i.  [  According  to  Bprrondez  he  was  born  in 
JG'i4.  and  died  in  Uife.  He  was  a  learned  ecelesi- 
astic,  and  wrote  the  Life  of  San  Phelipe  Neh.  j 

[RAMIREZ,  JiTAM,  a  Spanish  portrait  painter, 
who  lived  about  the  middle  of  the  i6th  century.  A 
great  number  of  his  portraits  existed  at  Seville.  Of 
nis  other  works  there  are  no  ve^ti^es,  though  it  is 
6iy»poaed  that  beine  employed  in  toe  chapd  of  Su 
Cbnstopher,  and  other  places  of  note,  he  most  have 
been  an  artist  of  considerable  talent.] 

RAMSAY,  Allan.  This  artist  was  the  son  of 
Allan  Ramsay,  the  author  of  the  admired  pastoral 
dnma  of  the  Gentle  Shepherd,  and  was  oom  at 
Edinburgh  in  1709,  [others  say,  in  1713.1  After 
learning  the  elements  of  design  he  went  to  Italy, 
where  he  wati  ftrst  a  scholar  of  Solimene,  and  after- 
waida  of  Imperiale.  He  did  not,  however,  long 
prosecute  his  studies  in  historical  painting,  but  de- 
voted himself  entirely  to  portraits.  On  his  return 
from  Itnly  lie  established  himself  for  some  time  at 
Edinburgh,  but  afterwards  settled  in  London,  where 
he  met  with  very  flattering  success.  He  was  intro- 
duced by  lyord  Rnte  to  the  Prince  of  Wales,  [after- 
wards (Jeorge  HI.,]  whose  {Hjrtrait  he  twice  paint- 
ed; and  on  the  death  of  Mr.  Shakelton,  in  l/G/, 
was  appointi  d  principal  painter  to  the  crown.  With- 
out leaefaing  the  highest  rank  in  his  profession,  he 
painted  portraits  with  considerable  reputation.  In 
a  pampnlet  [by  Rouquet]  entitled  The  preaent 
State  of  the  Art»  in  England,  published  in  1755, 
this  artist  is  thus  mentioned :  Ramsay  is  an  able 
-painter,  who,  acknowledging  no  other  guide  tilan 
nature,  brought  a  rational  taste  with  him  from 
Italy:  he  showed  even  in  his  |>oftrHili>  that  just 
tttMf  spirit  which  he  so  agreeably  displays  in  his 
convenadon."  He  died  in  1784.  £He  fiainted  a 
.  great  nnmfaer  oF  full-length  portunts  of  George  III. 
and  of  Queen  Charlotte,  sitting  in  state,  in  which 
be  was  aKMisied  by  his  puuil  Pliilip  Reinagle.] 

RANC,  John,  a  Frencti  portrait  painter,  mm  at 
Montpellier  in  1674.  He  was  a  scholar  of  H^'acinth 
Rigami*  whose  style  he  followed  with  considerable 
6W 


success.    If.  D'ArgenviUe  relates  the  folloviai 
anecdote  respecting  this  artist,  which  place;!  in  % 
whimsical  point  of  view  the  mortification  v1.lc!i 
artists  practising  that  branch  are  too  oftori  am- 
demned  to  experience,  from  tlie  igooraace  &aa 
caprice  of  pretended  judges.    Having  painted  the 
portrait  of  a  gen'l'  m-.n,  in  which  he  had  exerted  ill 
nis  art,  the  fricudf.  v\.  aie  party  persisted  la  (k- 
daring  that  it  was  no  way  like  him.    IMqued  tt 
their  obstinate  condemnation  of  bis  perfonaiace, 
Ranc  promised  to  aHer  it,  and  haTing  prevailed  oa 
his  sitter  to  co-opcrn'r  v.  irh  liim  in  the  slratai^ 
he  prepared  a  similar  cloth,  and  having  cut  &  hok  ' 
to  admit  the  head,  he  requested  his  model  to  plaet 
hinueif  behind  the  canva».  The  critiea  woe  teot 
for  to  examine  the  amended  portrait^  vUdi  tfacy 
jK-rsevered  in  Irrlaring  was  not  yet  like  him,  when 
the  head  answered,  ••  \  ou  must  be  mistaken,  gentle- 
men, 'tis  I  myself."  M.  dc  la  Mottc  has  intiodaoed 
this  adventure  into  his  fables.  In  1734  he  was  !»• 
▼ited  to  die  conrt  of  Spain,  md  was  appointd 
principal  painter  to  the  king.    He  painted  the 
Koval  Family,  and  also  the  King  and  Queen  of  ^ 
Portu|:al,  and  died  at  Madrid  in  1735. 

RANDA,  Antonio,  was  a  native  of  Bok^ 
and  was  first  a  scholar  of  Guido,  but  aftenrank  i 
studied  under  Lucio  Massari.  He  l>ccamp  of  suf- 
ficient celebrity  to  be  t;ikcu  under  the  proti  ciiun  of 
the  Duke  of  Modena,  w  ho  appointed  him  hi«  jtainter 
in  the  year  IfiN.  His  works  are  chietly  to  be  iem 
in  the  churchcii  at  Bologna  and  Ferrara.  In  tht 
latter  city,  in  the  church  of  S.  Stefano,  is  a  jiicnn 
bv  him  representing  S.  FiUppo  Neri,  and  the  gna: 
altar-piMe  of  tlie  church  of  S.  Libera  is  by  thii 
master,  representing  the  Virgin  Mary,  with  the  in- 
fant Saviour  and  St.  Francis.    [He  died  in  Itijfl.] 

RANDON,  John.  By  this  engraver,  who  re- 
sided at  Rome  about  the  vear  1710,  we  have  •etenl 
plate*  <rf  die  antique  ana  modern  atatoes,  for  the 
collection  publi-li  .1  by  Rossi;  with  several  oth?r 
subjects,  after  J'astf^Mjn,  and  other  masters.  [He 
was  living  in  I  1 

li  AN  SON £TX£,  Nicholas,  a  modem  Frtoeb 
engraver,  bom  at  Paris  in  1758.  He  has  engistid 
several  fabulous  subjects,  aftir  Gabriel  de  St.  JiAik, 
and  other  masters.  We  have  also  the  foUovi&£ 
prints  by  bim: 

The  new  PalaLs-Royal  Rt  Parii. 

A  View  of  the  uew  I'ulacf  nf  J  uaice. 

The  Kival  Seducer ;  f'nnn  hit  oum  detijfm* 

The  Lorer  ReTpngwl ;  fmm  the  lamt, 

Ciiiiid  and  rcyche  ;  offer  linffadU. 

Ituliau  AmuKfiiicnts  ;  n  ftrr  iVaileVlt, 

[Diana  of  Poitien ;  tiftir  L.  PermL 

Xjfne*  ^^opel ;  afltr  On:  minif. 

Tlu'  Dreum  of  Voltain'  ;  "Jtrr  SI.  Auhhi. 

y wttriulimus ahowiag  ^Lary  dc  Mcdidatbc  throDcoftlic 

He  died  in  ISIO.] 

RAOUX,  Jons,  a  French  painter,  born  a:  Moet- 
pcUier  in  1677-  He  was  a  scholar  of  Bon  Bo;:-onj;r - 
and  having  obtained  the  prise  at  the  Academy.  W'^^  \ 
sent  to  ItaTj  with  the  king's  pennon.  Although  bu 
studies  were  directed  to  historical  p,iinting,  and  bt  , 
was  on  his  return  from  Italy  received  into  it*  ! 
Academy  in  that  character,  he  "afterwards  attached 
bimaelf  nanci{iaUy  to  fimcy  subjects  and  poitwts- 
He  is  said  to  rotve  bevn  In  England,  wlieie  he  «v 
patronized  by  Sir  Andrrnv  Fontaine.    His  h:-^ti  ri:-j 
works  are  his  jjiclureof  Tclemachus  in  the  bli-i- 
of  Calypso^  whwb  has  been  engraved  by  Beaovarld. 
and  Venus  reposing,  of  which  there  is  a  {wiat  bf 
Daulle.   He  died  at  Paris  in  1734. 
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RAPIIAKL.   See  Rakpaellf- 
CRAPUON,  or  RAPHOHN,  JoHANN,  a  German 
libtorieal  painter,  who  lloarished  in  (he  15th  and 

16dl  cenfuriex.  It  is  Kaid  that  he  was  a  scholar  of 
Albert  Durer,  and  that  he  died  in  the  tmnie  year, 
I52>!,  as  his  master.  There  are  two  pictures  known 
hj  him,  both  signed  with  his  name,  and  bearing 
the  date*  1499  and  1908.  The  latter  pietore  is  in 
the  cathedral  of  Halberstadt ;  it  consists  of  a  centra 
and  wings,  or  shutters.  In  the  middle  in  reprewnted 
the  Crucifixion ;  on  the  interiors  of  the  wines  the 
AQnttnctatMn,  the  AdorBtioD  of  the  Shepheru  and 
Magi,  and  the  Presentation  in  the  Temple ;  on  the 
exteriors,  fiji^res  of  Saints.  The  romj>c)siti()n  of  the 
central  picture  is  somewhat  overcharged  ;  and  the 
heads  are  distinguished  rather  by  their  energy  and 
hidividoality  thui  bv  the  exnression  of  that  inward 
feeling  by  wfaic^  uiey  mignt  be  supposed  to  be 
nfTcctcd  at  the  moment.  Another  altar-piece,  nf  a 
Crucifixion,  with  saints  on  the  wings,  said  to  be  by 
him,  is  in  the  library  of  the  onirersity  at  Gottingen. 
M.  Hwmann  of  Hanover  powe—g  two  wings  of 
n  Jbwdi  altar-piece ;  and,  as  enrhMity  Is  awakened, 
itia  probable  tnat  more  will  l>e  discovered.  At  pre- 
aent  this  seems  to  be  all  that  is  known  of  him,  or 
his  hist  on  .  J 

RATUBONE.  John.  This  artist  was  a  native 
of  Cheshire,  and  was  bom  about  the  year  1750. 
Without  the  help  of  an  instructor  he  acquired  a  re- 
spectable talent  as  a  land-scaiie  painter,  and  his  pic- 
tures were  frequently  embellished  widl  flgOfea  by 
Ibbeston,  Anderson,  and  other  eontemponiy  art- 
ists.  He  died  in  1H07. 

R.\TTI,  Gio,  Agostino.  This  painter  was  bom 
at  Savona  in  1699.  He  went  early  in  life  to  Rome, 
where  he  frtnmentetl  the  school  of  Benedetto  Luti. 
He  occasionally  |)ainted  historical  subjects,  of  which 
the  most  deserving  of  notice  are  his  pictures  of  the 
life  of  St.  John  the  Bajitist,  in  the  church  of  S. 
Giovanni,  at  Savona,  of  which  the  Decollation  is 
much  admired.  But  his  principd  merit  was  in 
painting  theatrical  decorations  and  caricatures,  in 
which  he  discovered  great  ingenuity  and  invention, 
and  in  that  branch  nearly  t^qualled  the  eckhnled 
Ghesd.   He  died  at  Genoa  in  1775^ 

R  A  VENET,  Simon  Fbancis,  aiFreneh  engraver, 
born  at  Paris  in  1706.  After  practising  the  art  with 
considerable  reputation  in  his  native  cuuiitr>s  he 
came  to  England,  and  settled  in  London  about  the 
year  175^  and  engraved  several  plates,  which  jusUy 
entitle  him  to  the  rank  of  aa  endnent  artiit  He 
gave  Imth  colour  and  brilltancj  to  his  engravings, 
and  finii>hed  them  with  great  prednon.  He  en- 
graved a  variety  of  historical  subjeeta  and  portnits, 
•moDg  which  are  the  following: 

POBT  RAITS. 

Oeorptv  II.  ;  after  Merdtr. 
Lord  Camden  ;  after  RtjfWaU$. 
Alexander  I'opt',  l'<M-t. 
Jameis  Thomtfin,  I'm  t. 
David  Hume,  H i>>toriaa, 

Mr.  (iurrick  and  MlM  BsllBBiy,  fa  RSMSB  tad  JaKst; 

▼AMova  ausncra. 
The  EmUsnafHaBMaUfts  ^fitirTiUmt  Oroaskcsl- 

l(«tion. 

Vi  nuji  and  Adoni*  ;  tfitT  P-  Veronese  ;  the  «ainr. 
The  Adoration  of  the  Shepherd* ;  a/ier  I).  Feti;  thcMunc. 
Painting  and  DoMffn  ;  a  ftrr  (iuuu>. 
The  Virgin,  with  the  mfant  Jenu  ilceping;  afier  the 
tame 

Charity ;  a/>0r  Carlo  Cignami. 
.  Ths  flniMianfUimihinii:  ^ftir  TTniiwi'n 


Sophonisha  mwiTlai  At  Ni^lial  PwssBt;  t(j^  L» 

(iiordann. 
The  Dcith  of  Seneca;  after  the  taint, 
Tt.hiiu.  t*  Nuptial  Night ;  after  Le  Swvr. 
Tnbit  .\nointinff  hin  Father's  Eyes;  aftrr  \q.Cmfmed, 
The  Lord  of  the  Vineyard;  after  Rrmfitdndt. 
The  Prodigal  Son  \  after  Sat.  Roaa. 
Phryne  tempting  Xenocrate*;  after  the  tame. 
The' Return  ut  the  Prodigal  Son;  afier  Gnereim». 
Lucretia  dejiloriug  her  Fate ;  after  Caxali. 
Gunhilda,  EmprcM  of  G{!nnaiij,asf«ltlsd«f  ackuffsof 

■dultcry ;  after  the  »ame. 

He  died  in  1 774.  [Zani  and  Basan  say  he  was  bom 

in  17*21.  and  Rost  says  in  17^7.  He  was  ascholar  of 
Ph.  le  Bas,  but  most  of  his  works  were  executed  in 
England.  He  was  much  emplojred  hf  Boydell,  aa 
appears  by  his  publications.] 

RAVENET,  Simon  [PaAwcis,]  was  the  son  of 
the  preceding  artist,  born  in  London  about  the  year 
l/.*).!,  [according  to  others  in  1749,]  and  was  in- 
structed by  his  father  in  the  art  of  engraving.  He 
afterwards  visited  Paris,  where  he  studied  painting 
for  a  short  time  under  Francis  Boaeher.  On  leaving 
that  master  he  went  to  Italy,  and  settled  at  Parma, 
where  he  undertook  the  hardy  enterprise  of  en- 
graving and  publishing  plates  from  all  the  works- 
of  Coreggio,  which  were  m  that  city.  This  arduous 
undertaicmg  occupied  him  from  177^^  till  1785,  in 
which  time  he  engraved  the  following  prints : 

A  let  of  twelve  plates  of  the  CtipoU  of  the  CatbedisL 

A  let  of  plate*  of  the  Dome  of  8.  GiOVSttaL 

The  Maaonna  dclla  Scodella. 

The  Madoniu  dclla  Scala. 

La  SantiMiina  Notuuats. 

The  Madonna  Inooronata. 

Chriit  bearing  hi*  Cross. 

The  De«cent  from  the  Cross. 

The  eclcbratod  St.  JeroOM. 

The  MartyidoB  ttBi.  PlssidOw^All  oTdMBI  Grt* 

rtgfio.] 

We  have  also  by  him  the  two  following  firinta: 

Jupiter  and  AntiojK-;  after  Rtilent. 
Theaeus  lifting  the  Stone;  after  N.  Pouatiti. 

[He  was  living  in  1813.} 

RAVENNA,  Marco  da,  an  eminent  Italian 
i  I,  born  at  Ravenna  about  the  year  1496u 

The  n  jiutatinn  which  Marc  Antonio  Riiimondi  ac- 
quired at  Rome,  drew  manv  young  artists  thither, 
to  study  under  him ;  and  or  the  number  was  Marco 
da  Ravt  nna,  who  was  his  disciple  at  the  same  time 
with  Agostino  de  Mii-sis,  called  Veneriano.  Ra- 
venna imitated  with  precision  the  bolder  style  of 
engraving  practised  by  his  master,  but  was  not 
equally  soeeeaaftd  when  he  attempted  to  follow 
him  in  his  neatest  and  most  finished  works.  He 
handled  the  graver  witli  more  freedom  than  his  fel- 
low student  Veneziano,  though  he  was  inferior  to 
him  in  ekanieaa  and  aeeuracy.  The  usual  mark  of 
tUa  artiat  ia  a  eipher,  con^oaed  of  aa  R.  and  S. 

jofaied  together  thus,  St » which  has  been  the  oc 

casion  of  several  mistakes,  not  only  with  respect  to 
his  works,  hot  with  respect  to  hinaseU^  and  has  led 
several  anthoia  to  suppose  that  there  were  two  Ra> 
vennas,  the  one  namt  d  Marco,  and  the  other  Sil- 
vestro ;  and  they  have  been  conlinned  in  this  opinion 
by  the  declaration  of  Vasari,  who  tells  us,  that 
Marco  da  RavignaiM^  Iter  ao  he  writes  the  name, 
marked  hia  plates  with  an  M.  and  an  R.,  whieh  in 
some  few  instances  he  did.  Those  who  do  not  sup- 
pose there  were  two  R  a  vennas,  have  imajrined  that 
these  two  letters  were  designed  for  RafTaclle  Sanzio, 
and  placed  upon  the  plate  to  denote  that  it  was 
taken  from  a  design  by  that  naater.  Thisophiioii, 
howemt  ia  eaailf  oouttled,  Ibr  the  same  mark  ia 
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feand  on  the  print  of  the  Murder  of  the  Imoeenta, 

apfT  Ttaecio  BandinfUK  which,  of  course,  caiiiinf 
refer  to  RafTacUe.  It  should  certainly  U;  intcrprclcd 
Ravennoy  or,  an  Vasari  writes  his  name,  Ravufnano, 
$eulp$it.  He  BorneOmCT  marked  his  phUM  with  an 
R.  irithoofc  the     and  tonietimti  with  ftnooogram 

formed  of  an  M.  and  an  R.  thu^R,  The  foDoir- 

iagmrt  hit  principal  print*: 

SATHKU  SIBJECTS. 

A  act  of  twalv*  pUt«»  of  witieet*  ftom  the  Bible;  after 
the  naiatfagi  hi  the  Tatlna,  fttni  thtdaiigM  of  Jtof- 

1  hi'  M  order  of  the  Innocent> ;  ajhr  Bacah  BatdmtBi. 

The  TranftfifpiratioD:  afUr  lUfffaeik, 

The  Liut  Supper ;  afttt  Me  emie.  The  HBie  la  fogntred 

by  M.  ArUonio. 
The  Holy  Family ;  after  the  tame ;  t  n^rjvi  d  also  by  M. 

AnUmto ;  called  The  Virgin  vUA  tht  long  thigh. 
The  Virgin  Mary  holding  the  infant  Jmus,  nested  on  a  pe- 
destal, with  Suioueshi^lerPotidaro  di  Carataggio. 


avsjscT*  Avna  rAuoua  MAarsat. 

The  Beoiembnuioe  of  Death ;  an  einblemfttical  nubject, 

in  which  a  iiinirc  of  Death  it  repreaentc<l  holdlnff  a 

book,  nirmunded  by  ocveral  emamted  flaure*^  o^er 

Baeeio  Bandinelli.  The  same  enhject,  with  vanatiana, 

was  engrared  by  Agottino  Veneziano. 
A  Bacchanal  subject,  reprcaented  by  children;  t^fter 

Qiulio  Romano. 
The  Rape  of  Helen  ;  after  Rajfaetle. 
Venuji  quitting  Juno  and  Cert* ;  after  the  »atnr. 
Two  plateo.  the  Interview  between  Seipio  and  Hannibal, 

and  the  Victors'  of  Srij)i(i  ;  afti-r  (iiuHo  Romano. 
Tlu'  Triuniijh  of"  G;il;itca;  ajtir  RajfatUe.  Engraved 

al*")  by  -l/.  .Intonio. 
The  A»sonibly  of  tliu  Gixts  ;  nftcr  the  sajiui. 
Veil  lis  on  the  "  111  I  Mutfd  oil  u  shvll ;  after  the  satiii'. 
W'uiw  tteattxl  undi  r  a  trcv.  takiog  a  thorn  frtMU  htr  foot, 

called  The  Venut  with  the  Rabbit. 
Polyphemus  pursuing  Qalateaj  after  RqffaeUe. 
Galatea  seated  on  a  thdl,  hem  Pal|phtaMt; 

after  the  imme. 
Jupiter  and  Autiopi' ;  without  the  name  of  tho  painter. 
The  Lrocooq  ;  after  the  antique  statue.  To  this  plate  he 

haa  afixcd  htoaamaeatly  at  Itngth,  iiaciw  BAtraXM. 

[To  chiciflato  the  questions  regarding  Marco  rla 
Ravenna  would  require  a  dissertation  too  extensive 
for  this  Dictionary,  nor  would  it,  perhaps,  interest 
the  general  leader  if  it  were  done,  llwenerienced 
eofledor  don  not  Trainre  it]  he  knowi  trait  Zani, 
in  liis  Enciclopedia  Metodica,  ])arte  prima,  vol.  xvi., 
and  parte  scconda,  vol.  v.,  has  laboured  at  it  cm 
amore:  and  that  BartRch,  Peintre  Qrvnm,  torn, 
xiv^  vith  his  usual  critical  acumen,  has  examined 
all  the  evidence  of  Zani,  and  placed  the  subject  in 
as  clear  a  li^ht  as  will  m  i  ;  robably,  be  brought  to 
bear  upon  it.  To  th(»se  works,  therefore,  the  in- 
quirer should  have  recourse,  to  clear  up  the  diflS- 
colties  that  will  afssuredly  present  themselves  to 
himi  if  he  is  a  young  amateur.  Hia  (hmily  name 
was  Dmte,  he  should  therefore  be  called  Mabco 
Dents  da  Ravenna.  Of  iiUvairo,  Simotu,  and 
Semro  4a  Jtavenna  nothing  need  be  nid  here,  as 
their  names  and  claims,  real  or  supposed,  are  dis- 
cussed by  the  acute  writers  already  referred  to.] 

RAVESTEYN,  Hubert  VAN.  This  artist  was 
bom  at  Dort  in  1647.  It  is  to  be  rcf^rcttcd  that 
his  talents  were  not  empkqred  In  siil)ject.s  more 
wortliy  of  his  uncommon  ability.  His  pictures 
generally  represent  the  interiors  of  slaughter-houses, 
bntclien^'-shops,  and  olijecta  even  more  di.sgiistiup. 
He  sometimes  represented  the  imides  of  peasants' 
Utehens,  and  staolea,  wiueh  he  treated  with  a  cap- 
622 


tivating  intelligence  of  the  ehiaro-acuro.  and  n 

which  every  object  is  desij^ned  and  touched  ^th 
infinite  nature  and  effect.  Some  of  his  pictures,  in 
point  of  colour  and  li^ht  and  shadow,  remind  u»  of 
the  admirable  production  of  hts  Mlow  dliaea.  Air 
bert  Cuyp.  [According  to  Imnwmeef  be  was  turn 
in  1640;  the  date  of  his  death  h  not  rfcnrded.] 

RAVESTEYN,  John  van,  a  eekbraied  portrait 
painter,  bom  at  the  Hague  about  the  year  16><0.  h 
IS  not  known  hy  whom  he  was  instructed;  bot  he 
has  not  been  surpassed  in  the  putietilar  btaneh  of 
the  art  which  he  pnictised,  by  any  of  hia  country- 
men, if  we  except  Rembrandt  and  Vander  Hekt 
Independent  of  the  individual  portraita  liy  this 
painter,  which  are  found  in  the  private  coUectioni 
m  Holland,  there  are  two  large  pictures  by  him  in 
the  hall  of  the  Company  of  Arcners  at  the  Haijut , 
which  establish  his  reputation  as  one  of  ttie  abksi 
arttaa  of  the  Dutch  school.  In  one  of  them  he  has 
represented  the  portraits  of  the  officers  and  princi- 
pal members  of  the  society,  as  large  as  Hfe.  The 
ngures,  as  w  1  iv  the  heads,  are  correctly  dniwn 
and  finely  coloured-  It  is  dated  in  1616.  The 
other  represents  an  assembly  of  tlie  magiatrates  of 
the  Hague  seated  at  a  table;  the  figures,  consisting 
of  twenty-six,  are  admirably  grouped,  and  the  ac- 
cessories which  accompany  them  are  drawn  ani 
painted  with  great  spirit  and  eOiect.  The  heads  art 
full  of  digni^  and  expression,  and  the  whole  es- 
hibits  an  appearance  of  truth  and  nature  that  hav« 
seldom  been  sur|«issed.  It  was  painted  in  1618.  In 
the  town-house  is  another  picture  by  Ravesteyn,  re- 
presenting the  burgomasters  in  office,  in  163&.  He 
most  have  lived  to  an  advanced  age,  aa  he  waa  at 
die  head  of  the  forly-ei^h*  nrti«;rs.  who,  in  Ifi.'W.  \>tx- 
Bented  a  petition  to  be  separated  aj»  .i  .society  trom 
the  company  of  house  painters.  [Accordmg  to 
Immerteel  he  was  horn  hi  157%  and  died  in  160^.} 

RAVESTEYN,  AnwoLit  vaw.  Tina  ardM  was 
the  son  of  John  ran  Ravesteyn,  and  was  bom  a* 
the  Hague  in  1615.  He  wa;i>  iu&tructed  in  tlie  ajt 
by  his  father,  and  became  a  reputable  painter  of 
portraits.  Althoiuh  his  merit  in  that  hnnch  did 
not  equal  that  of  his  ihther,  be  waa  caaasdend 
suiK-rior  to  any  other  portrait  ^)ainter  of  his  tinw-. 
and  was  chosen  cluef  of  the  bocictv  of  Anisu*  at 
the  Hague,  in  1661.    [He  died  in  167tM 

RAV£ST£YN,  NicaoLAS  tan.  Thia  iiairtiii 
was  bora  at  Bomowl  in  1661.  Re  waa  toe  son 
of  Henry  Ravesteyn,  a  painter  little  known,  who 
intended  him  for  one  of  tne  learned  professaoni.  bot 
his  father  dying  before  he  had  hnished  bia  stodiFs. 
be  turned  his  tooiighta  to  painting,  lumn^  abe^ 
be«i  instructed  in  the  rudiments  4^  design,  m 
was  first  a  scholar  of  "William  Doudyns,  at  the 
Hague,  but  his  genius  leading  him  toportrait  paial- 
ing,  he  became  a  disciple  of  John  de  Uaan,  wbit  waa 
at  that  time  in  high  repute ;  on  leaving  tliai  master 
he  established  himself  m  his  native  town,  when  he 
immediately  fell  into  very  extensive  practice,    TI  e 

frincipal  persons  of  tlie  neighbourhood  sat  to  imsx. 
n  1694  he  waa  invited  to  the  court  of  Kuilenberv, 
to  paint  the  portrait  of  the  Prince  of  Waldeck.  He 
also  occasionally  painted  historical  and  emblemati- 
cal subjects,  of  whicli  M  -camps  parti cuirir;\' 
notices  four  pictures  representing  the  four  uuarteis 
of  the  world.  He  died  in  1750.  [It  was  tlie  pc««> 
trait  of  the  Princess  of  Waldeck  that  he  went  t^ 
Kuilenberg  to  point,  after  her  death ;  and  nucceetled 
in  doiu;^  that  satisfactorily,  wbicb  no  painter  could 
accoroyUsh  duri^  her  liie.1 
R AWLmT  TUi  axtiat  ia  nentMnwd  hf  Mr. 
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Stratt  w  m  engnTcr  of  portraits  and  frontispieces 

for  !K)<)ks.    He  flouri«hea  about  the  year  17<i*)- 

KAVMOND,  John,  a  French  engraver,  born  at 
Paris  about  the  year  1695.  He  executed  a  few 
pLataa  with  the  gnm.  in  a  bidd,  ekar  atyle^  for  the 
Cn»at  conectibn.  His  dnwing  b  Uiiamj  comet, 
liiough  form  il  iti  l  tiflf;  among otlicni IK have  tlie 

following  jtruuii  by  him: 

The  Holy  Family  ;  a  circular  platr  ;  nf!rr  HaffaeUt. 
The  Ent<imbin»f  of  Christ  ;  a  ftrr  Tnrl^ro  yAUXm9m 
The  Mirmcle  of  the  Manna ;  aprr  llomancUi, 

RAZZI,  Cavaubre  Giovanni  Antonio,  called 
Il  Soooma.  This  painter  was  1>orn  at  Vercelli, 
in  the  Piedmontese,  about  the  year  1472^.  Accord- 
ing to  Vasari,  he  was  instnicted  in  design  by  Gia- 
como  dalle  Fontc,  but  he  chietly  funned  his  prin- 
ciples by  an  attentive  stud^  of  the  works  of  Lionardo 
da  Vinci,  whose  style  is  discernible  in  all  bis  pro- 
ductions. Among  his  earliest  peifonnmees  wen 
the  pictures  he  painted  in  IS02,  at  Monte  Oliveto, 
representing  the  history  of  S.  Benedetto.  He  visifid 
Rome  in  the  uuiitificate  of  Julius  II.,  and  was  enn- 
pio]red  in  the  Vatican;  hut  hie:  works,  with  those  of 
several  other  artists,  were  defaced,  to  make  way  for 
the  frescoes  of  Raflaelle.  He  was  also  engaged  by 
AgoBtinn  f'lii^n  ro  ornament  the  apartments  of  the 
Fameaina,  where  he  painted  in  fresco  some  uictures 
of  the  History  of  Alexander  of  Maeedoo,  oi  which 
the  most  admired  is  his  Marriage  with  Roxana. 
Thouph  inferior  to  Lionardo  in  the  beauty  of  his 
head.H.  iiml  in  the  elitj;ince  and  nobleness  of  his 
forms,  tie  exhibits  much  of  the  breadth  of  bis 
chiaro-scuro,  and  nearly  equals  him  in  perspective. 
His  best  m  orks  an*  those  he  painted  at  Siena,  after 
his  return  fnjm  Rume,  in  which  he  evinced  the  ad- 
vantage he  had  derived  frum  his  btudies  in  that 
capitju.  His  picture  of  the  Adoration  of  fhp  Map, 
in  the  church  of  S.  AgoKtino,  approaeheis  to  tlic  dig- 
nity and  expression  of  dii  Vinci.  His  FlagfUation, 
at  tile  Franciscans,  jvartakes  of  the  grandeur  of  M. 
Angelo  Buonaroti,  and  he  ajipcars  to  have  imitated 
the  grace  and  beauty  of  iialiaelle,  in  his  picture  of 
S.  Caterini  di  Siena,  in  a  chapel  in  dte  draieh  ef  S. 
Domenico.    He  died  in  l.')54. 

[There  seems  to  l)e  an  error  in  the  apm-llation 

E'ven  to  this  artist  of  //  Sodoma  ;  Padre  del  la  Yalle, 
Lettere  Sencsi,  has  given  the  epigtash  on  a  pic- 
ture by  Razzi,  which  runs  tlius :  Ad  Mmatmm  Vir- 
gtnu  Maria  Jo.  Anfunius  .  .  .  SoTJONA  Equet,  et 
Comet  Palatinus  facicbat  Samelli,  in  the 

Guide  to  Naples,  speaking  of  another  picture  by 
him,  says,  Opera  di  Oio.  Antonio  da  Ferceiii,  Litta- 
liere  deUo  Sprone  d'oro,  illuttre  PiUore,  che  Jiori  net 
I.*)10.  Whatever  the  meaning  of  Stvhna  may  he,  it 
was  easy  to  fidl  into  u  mistake  in  tmnacribing  it, 
and  the  error,  being  once  committed,  it  was  im- 
plicitly followed  by  other  writers,  who,  content  with 
a  word  of  which  they  knew  the  meaning,  did  not 
trouhte  themselves  to  inquire  into  the  prapiie^  of 
the  aj)i)Hcation.j 

RKxaI),  Catiierinf..  According  to  Edwards,  this 
lady  possessed  a  considerable  reputation  as  a  naint- 
ress  of  portraits,  both  fn  ml  and  In  crayons.  About 
the  year  1770  she  went  to  the  East  Indies,  where 
she  resided  a  few  years.  On  her  return  to  England, 
she  continued  to  exercise  her  talents  with  great  re- 
spectabilityuntil  her  death,  which  happened  about 
the  year  1786.  There  are  several  memtinto  prints 
after  her  portraits. 

READ,  Richard,  an  English  engraver  in  mez- 
•otfaiio  and  ia  the  enyoa  maimer,  who  flourished 


about  the  year  I7W«  Among  othnr  printa  bjr  hhn 

we  have  the  following: 
Mcncs  *aT*d  from  the  Nile ;  aftn-  /y  Su«ur, 
A  Portrait  of  u  Dutch  Lady  ;  (■■>'<■'.  r  j(,  mbrttndt. 
Mary,  Queen  of  8cuU,  rvtiiKiuxig  her  ltuwu  in  favour  of 
her  M>n ;  after  G.  Uamiuon. 

B£CCO,  Cavalibsx  Givssrnt.  This  painter 
was  bom  at  Naples  in  1634,  and  was  a  scholar  of 

A  niello  Falcone.  He  particularly  excelled  in  jKunl- 
iii^  huntings,  dead  game,  tish,  and  similar  subjects. 
Hu  pictures  are  found  in  the  best  collections  at 
Naples.  He  was  invited  to  the  court  of  Madrid,  at 
the  time  when  Lnea  Giordano  floniished  tbere» 
where  his  pictures  were  held  in  the  hiyhftlft  fttima- 
tion.    He  died  at  Naples  in  16U5. 

[RECHBERGER,  Franz,  a  very  eminent  de- 
n^ner,  eteher,  and  landscape  painter  was  bom  at 
VKuna  in  I77lt  and  was  a  scholia  of  F.  Brandt  at 
the  same  time  is  Martin  von  Molitnr,  wifh  whom 
he  afterwards  continued  to  uractise.  His  landscapes 
are  designed  after  nature ;  nis  etchings  are  spirited 
and  beautiful,  and  rank  with  the  choicest  of  modem 
times.  In  getieral  they  repreiient  wild,  ramantie 
scenery,  richly  ornamented  witli  trees,  or  frowning 
with  rocks,  in  the  style  of  Jacob  Kuisdael,  or  Albert 
van  Everdingen.  He  also  etched  a  number  of 
landscapes  bSm.  paintinss,  or  drawings  by  iDietiicv. 
The  eare  of  the  fine  emlection  of  prints  Ibnnerly 
belonging  to  T'oiint  Frif's  was  confined  to  him,  and 
he  was  also  keejK-r  of  the  prints  and  drawinss  oC 
the  Archduke  Charles  at  Vienna.  His  etchings 
are  marked  >\  which  has  ooeuioned  them  to 
be  sometimes  erroneously  attribnled  to  Frederic 
Rehberg,  a  cimti  rii|Kirary  artist,  but  in  a  different 
department,  wliose  works  are  historical,  and  belong 
rather  to  the  Roman  school.  Rechberger  was  living 
in  \ML  Nagler  has  q;iecified  76  etchings  by  him, 
and  several  vwrfatJons.] 

RECLAM,  Fiii  DKuicK.  This  artist  was  born  at 
Masdebur^  in  1734.  After  learning  the  rudiments 
of  aesign  in  his  native  country,  he  went  to  Paris, 
where  fie  became  a  pupil  of  J.  B.  Pierre.  In  17^, 
he  visited  Rome,  ana  alter  a  residence  of  seven  years 
in  th  during  which  lime  he  was  occu})ied 

in  designing  tiie  most  interesting  views,  he  entab- 
Lished  nimsidf  at  Berlin.  He  painted  landscapes 
and  portraits  with  considerable  success,  and  died  in 
1774^  We  have  the  following  etchings  by  him: 

A  set  of  eight  Views  in  Italy.  17''>5. 

A  LandacapCj  Moroiui^i  'i/''''"  Moucheron. 

The  Compaaion,  ETcmng  ,  f  Ihibuis. 

Two  View*  in  the  Enximus  ut  Vht\*  ;  from  hit  ovn 
detignt. 

A  View  near  Home,  witlis  WsteriSkU;  the  tome. 
[Nagler  increases  the  number  to  twenty-nine.] 

REDER,  CHRtsTiAX,  was  bom  in  Saxonv  in 
lfi.54),  and,  according  to  PelhcoU,  visited  Rome  about 
the  year  IGkG,  the  year  in  which  Buda  wh.s  taken, 
and  acquired  considerable  reputation  by  the  pictures 
he  painted  of  the  battles  between  the  Christians 
and  Ottomans,  which  were  well  composed,  and 
touched  with  great  spirit.  He  died  in  1721*.  [He 
was  also  called  lA'onder.  Nagler  says  nothing  of  his 
birth  or  death;  Zani  saya  he  was  bom  in  1666*  but 
FnseH  says  be  died  in  1739,  at  the  age  of  73,  whieh 
at^ws  with  the  d-it  s  eivm  in  the  text.  He  visited 
Venice,  Hamburg,  Etiglatid,  and  Holland,  and  left 
pictures  in  each,  eitberbattlet  or  landseapei.  Nasli 
calls  him  MmUr.l 

REDI,  ToMMASO.  This  p^ter  was  bom  at 
Florence  in  1665,  and  after  receiving  some  instruc- 
tion in  his  native  city  he  went  to  Rome,  where  he 
ficqnentcd  the  Academy  estabKshed'in  that  dty  by 
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the  Grand  Duke  Co«imo  III.,  which  was  at  that 
time  uoder  the  direcUon  of  Carlo  Maretti  and  Giro 
Ferri.   His  studies  at  Rome  were  proseented  with 

considerable  success,  and  nn  his  rt'tum  to  Florence 
he  was  emplnved  by  the  Griind  Duke  ia  t>eveml 
works  fbr  the  t\ilazzo  Pitti.  He  also  painted  some 
pictures  for  the  churches,  and  otlier  public  edifices, 
and  is  sp^ikpn  of  as  an  eminent  portrait  painter. 
When  the  Cz;  i  ]\-'i-v  \Mtri1  Florence,  he  w;is  j)ar- 
ticularly  struck  with  the  works  of  liedi,  uud  being 
desirous  of  establishing  an  academy  for  the  promo- 
tion of  the  fine  arts  at  Moscow,  made  rery  liberal 
proposals  to  that  master  to  prevail  on  him  to  tmder- 
tnkc  the  superintendence  of  it,  but  his  enq-aijements 
at  Florence  prevented  his  accepting  the  uO'er.  lie 
haa  the  character  of  being  a  correct  and  elegant  de- 
ngner;  and  his  colouring  partakes  of  the  suavity  of 
Carlo  Maratti.  He  died  at  Florence  in  1726. 
REGOIO,  LccA  DA,    See  Feruaki. 

REGILLO,  DA  POHDENONE.     See  LiCIMO. 

REGN  ARl),  Valerian,  a  French  engraver,  who 
floorished  at  Rome  about  the  year  1630.  Among 
other  thin^,  he  engraved  several  of  the  plates  for 
the  collection  of  prints  from  the  antique  statues,  &c., 
in  the  Ginstiniani  Gallery.  He  also  engraved  some 
plates  after  the  works  of  Gio  AnUmio  Xsfi^  Pome- 
rattcio,  Agottmo  CSammlli,  ikt.  [He  was  a  scholar 
of  Ph.  Thomassin,  and  was  living  at  Rome  in  1650.] 

[HEGNAULT,  Jfan  Baitistk,  an  eminent 
French  historical  painter,  wan  lK)rn  at  Paris  in 
I7H,  ud  died  there  in  I80y.  His  pictures  are 
numerous,  and  consist  of  historical,  poetical,  and 
allegorical  subjects,  of  which  Gabet  has  given  a 
tolerablv  long  list  in  his  Dictiontiaire  des  Artistes  dc 
I'Ecole  Fran9aise,  au  X1X°  siecle,  but  says  that  it 
is  confined  to  those  of  his  principal  productions. 
At  his  death,  in  addition  to  his  pictures,  he  left 
numerous  academical  studies,  designs,  and  finished 
sketches;  many  of  the  latter  ilhistrative  of  Ovid's 
Metamorphoses,  nnrl  other  poets.  He  was  a  Cheva- 
lier of  the  order  of  SL  Micnael.  and  of  the  Legion 
of  Honour ;  and  a  Professor  of  the  schools  of  paint- 
ing, sculpture,  and  architecture;  he  was  also  a  mem- 
ber of  the  Academy  of  tlie  Fim-  Arts.] 

REGNE,  ,   This  artist  wa«  a  native  of 

France, and floniishcd abont theyear  1 760.  Among 
other  prints  he  engraved  a  set  «f  plates  of  animals, 
which  are  neatly  executed. 

H  EICH,  Wkn  dki..  According  to  Professor  Christ, 
this  artist  was  an  engraver  on  wood,  and  flourished 
at  Lyons  about  the  vear  1515,  where  he  published 
several  cuts,  markea  with  a  W.  and  an  n.  joined 
tf^ther.  He  does  not,  however,  specify  any  of 
them.  [He  \v;ls  also  a  bookseller,  and  hved  at 
iStrasbourj^  in  1 540,  Bartsch  has  described  a  print 
bearing  his  ciplier,  Huppoeed  lo  be  hv  htm*  in  tom. 
ix.  of  1>.  G.p.  170.] 

[REINAGLfi,  Philip,  a  landscape,  animal,  and 
panoramic  painter,  was  a  scholar  of  Allan  Ramsay, 
the  court  paiiUt-r,  but  ziot  feeling  much  predilection 
for  Dortraiture,  he  turned  his  attention  to  the  study 
of  the  brute  animal,  and  succeeded  to  admiration. 
His  pictures  of  hunting  subjects,  sporting  dogs, 
particularly  the  spaniel,  shaggy  ponies,  and  dcail 
game,  were  the  best  of  the  day.  He  studied  rather 
Uie  maatter  of  die  old  Dutch  painters  than  that  of 
bis  contemporarips,  and  was  an  excellent  copier  of 
their  work^;  thi.^  should  not  be  lost  sight  of,  as 
there  are  many  small  pictures  called  Paul  Potter, 
A.  van  de  Yelde,  Bercnem,  Kuel  du  Jardin,  itc, 
minted  by  Philip  Reinaglc,  now  called  the  elder. 
He  aaaisted  Bancr  in  oia  pancninie  Viewa  of 
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Rome,  the  Bay  of  Naples,  Florence,  Gibraltar, 
Algesiras  Bay,  and  Paris.  The  work  by  which  he 
is  best  known,  and  on  which  his  reputation  will 
stand,  is  "  The  Sportsman's  Cabinet,"  or  c(jrrect  de- 
lineations of  the  various  dogs  used  in  the  sporu  of 
the  field,  taken  fnm  YiSt,  and  engraved  by  John 
Scott.  He  was  a  monber  of  the  Aojal  Aeadaar, 
and  died  in  IS34.] 

[REINAflLE,  Gf.orge  Philip,  son  of  Richard 
Hamsay  Reinagle,and  i^n^mdson  of  Philip  Rcinagle, 
was  instructed  Oy  his  !  r,  and  gave  early  |iroo6 
of  great  talent  as  a  painter  of  marine  subjects.  Af^er 
successfully  copying  pictures  by  Everdingen,  Back- 
huysen,  and  Wdliam  van  de  Velde,  he  accDm|vanie<l 
the  expedition  to  Navarino,  for  tlie  express  purpose 
of  giving  a  rc])resentatkKi  of  the  expected  action, 
which  he  did  with  great  applause.  His  works  are 
confined  to  private  cabinets,  and  the  masterly  style 
in  which  tney  are  painted  causes  regret  at  the 
nhnrtncss  of  his  career.  He  died  at  London  in 
K'i  J.  aged  about  33.1 

REINER,  WENCESLAVsLaoBurr.  This  painter 
was  bom  at  Prague  in  1686.  His  father,  Joseph 
Reiner,  was  a  sculptor  of  little  note,  by  whom  Vie 
was  instructed  in  ttie  rudiments  of  deMgn :  but  he 
was  more  advanta|(ed  by  the  Irasons  of  Peter  Bran- 
del,  a  painter  of  some  reputation.  By  the  assist- 
ance of  this  master,  and  his  studies  after  nature,  he 
became  a  painter  of  some  celebrity.  His  talents 
were  not  confined  to  any  particular  branch,  and  be 
jtainted  with  considerable  success  hisloncal  sab> 
lects,  landscapes,  and  battles.  His  best  productions, 
however,  were  landscapes  with  cattle,  and  battle- 
pii  i  ,  in  which  he  resembles  the  works  of  iVtcr 
van  liloemen.  His  flpures  and  animals  are  cor- 
rectly drawn,  and  touclu  d  with  great  freedom  and 
spirit.  His  works  are  chietly  confined  to  his  own 
country,  where  they  are  found  in  the  best  collec- 
tions. He  died  in  1743.  [Brulliot  says  he  died  in 
1 745,  and  refers  to  Dlabacz  for  a  list  uf  his  works. 
The  majority  of  writers  say  he  died  in  1743.  Bal- 
kema  has  committed  three  mistakes :  firtt,  in  placing 
him  among  the  Flemish  and  Dutch  painters 
second,  in  saying  he  was  bottt  iu  1666}  and«  AM^ 
that  he  died  in  1  /  ■'j.l] 

REIKSPERGER,  J.  C,  a  German  painter  and 
enpraver,  who  flourished  about  the  year  1760.  He 
painted  portraits,  some  of  which  he  has  engraved 
in  a  coarse,  heavy  ityleii  DfUly  as  luge  M  lift^ 
among  which  are, 

The  Knipres*  Dowapcr,  Elizabeth  Christiana. 
Jowph  !1  ,      ].iT  ir  ' if  Genaaiiy, 

The  Archduke  Loopold. 

He  also  engraved  a  plate  of  a  man  playing;  on  the 
lute,  q/ier  iemardo  Strosi,  called  Prrh-  <^jV«i», 
[His  names  were  Joham  Chrt^ftojihcr.  He  was  bom 
at  Nuremberg  in  17Ilf  Md  died  in  1780L  He  vaa 
a  scholar  of  laolaidt  and  practised  for  aome  time  at 
Vienna.] 

[REITER,  REUTER,  or  REYTER.  Bapt.>- 
LOME,  a  painter  and  engraver  of  Munich,  flourisbed 
during  the  first  quarter  of  the  1 7th  oenttliy.  Be 
was  a  scholar  of  Hans  Ostendorfer  the  yooneer, 
and,  traditionally,  one  of  the  best  painters  of  Mu- 
nich in  his  time ;  it  is  also  said  that  he  had  nuuiy 
pupils.  As  there  are  no  examples  of  his  talent  as  a 
painter  referred  to,  and  not  one  name  of  his  pnpili 
recorded,  his  rcptitation  must  rest  on  a  few  prints 
of  which  Nagler  has  given  a  list.  The  folLowing 
are  the  titlca»  with  the  varied  dgnatntca : 

1.  CkiistlieliliatlhBOblieiahkilgtthaaa. 
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2.  Chnntiientrd.cmwnrd  with  thonni:  Barttmt  Stittct 

—  Fictar  inv.    Monaehy  1615. 
Si  Chrikt  carn  ini;  hi*  t'riFsx,  amuii  of  hnlf-Icngth  (iguiv*  ; 

Geor  j  ISfham  inr.  Monm  hii.  Bart.  Reiter  fee.  1610. 
4.  C  hrist  t  xpnscd  to  thu  I't'iiple  ;  iuwrilKil,  hcce  Homo. 

Bart.  Reiter  pirtor  Jicfur.  Klonwhij  \CA'l  fee. 
6.  '1  .'1'  \\<i\y  tojnily,  with  St.  Fninci!i  or  iSt.  Jironii', 

hail-tigurfK,  fi  copy  after  I'cUma,  with  txith  niinu>- 

frraiTLt. 

6.  St.  Ji-rome  sitting  in  a  t'livi  ni,  iiiui-tisrHrc,  tlu-  lion  an 
tht>  left;  ligncd  Bart.  Reytter  pirinr  inr  rt  excud. 
Thi-rp  Is  an  imprvaaion  si|raed  Rartholome  Heuter. 

7.  .\  N>Tnph  Mttiuff  on  the  lap  of  a  !^"tyr,  Cupid ■* their 
fsct  ;  Bart.  Reiter  fee.  Monachy  lOlO. 

8.  Veniu  boldinff  a  Mirror,  and  seated  with  Cupiil  under 
a  Tree,  halfn^re*;  Georg  Beekttm  inr.  B.  lieijtir 
fee.  1610. 

9.  Neptune  on  a  Sea-Horsc  holding  his  Trident ;  Geor'j 
Benam  inv.  MvHOeky,  with  JtnUr'9  atont,  mud  t/w 

date  1610. 

10.  A  Child  Mated  on  a  Skull  and  blowing  BnbUci;  B. 

H.  F,  MtmMki  Zimm^rmann  Excud. 
11 — 18.  Kitrht  print>,  a  mtich  of  nakMl  duldnn  in  i|ifli-r- 

ent  jjOKitions  ;  mttrkvd  li.  K.J 

REITZ,  E.  This  artist  was  n  native  of  Sweden, 
and  flourished  about  the  vear  1700.  He  engraved 
several  plates  of  coins  and  architectural  views  for  a 
work  entitled  Sueda  Antiqua  et  Uodiema. 

REM,  MATTHKW.a  German  engraver,  who  flour- 
ished about  the  year  1635.  According  to  Professor 
Christ,  he  engraved  the  plates  for  L' Architecture  de 
Fiirhnhach.  lie  usimlly  marked  his  printa  with 
Ihc  initials  of  his  name. 

REMBRANDT,  van  Ryn.  The  family  name  of 
this  eminent  artist  was  Gcrretz,  but  he  acquired  the 
npellatioti  of  Rembrandt  van  Ryn,  from  his  Ix  in^ 
the  son  of  a  miller,  who  resided  on  the  banks  of  die 
Rhine,  bttwccn  Leyderdorp  and  Leyden,  where  lie 
wajibom  in  I(>0(».  His  fatncr,  who  was  in  easy  cir- 
cumstances, was  desirous  of  giving  him  a  classiea! 
education,  preparatory  to  his  pursuing  one  of  tlie 
learncfl  prr^fessions.  But  as  the  genius  of  his  son 
led  huji  lo  drawing  rather  than  tlie  study  of  the 
classies.  he  jH-rmitted  him  to  follow  the  In  nt  of  his 
inclination,  and  placed  him  as  a  disciple  with  Jacob 
van  Zwaanenberg,  at  Amstefdanit  under  whom  he 
studied  three  vears,  and  his  progress  in  that  time 
Vim  the  astonishment  of  his  master.  He  i.s  said  to 
have  afterwards  passed  some  time  with  Peter  LiLst- 
man  and  Jacob  Pinas.  But  he  was  indebte'^  for 
his  best  improvement  to  the  vivacity  of  his  r.  n  ^ 
and  his  r;'te;:*ive  observation  of  nature.  She  was 
the  oraele  iie  most  consulted,  his  father's  mill  was 
his  aU'lU^r,  the  j^easanfs  whieh  frequented  it  his 
models,  and  their  manners  and  conversation  the 
extent  of  his  ideas.  He  attidied  the  gratecqne 
fifr'iri'  of  a  I>ii«cli  l>oor,  or  the  rotund  contour  of  the 
bar -maid  oi  an  aleliouse,  with  as  much  precision 
the  great  artists  of  Italy  have  imitated  the  Apollo  of 
Belvidere,  or  the  Venus  of  Medicis.  The«e  studies 
were  not  likely  to  conduct  him  to  the  noble  con- 
ceptions of  Raffiiellc,  but  thev  were  still  the  road  to 
simplicity  and  nature,  which  will  always  lead  to 
certain  jxi])ularity.  Celebrity,  sometimes  so  diffi- 
cult to  acquire,  and  which  is  too  often  refused  to 
mcri^  onl^  accompanied  by  intrigne,  made  her 
way  to  Rembrandt  in  the  obscurity  of  his  mill,  and 
led  him  to  fortune  and  to  fame,  lie  was  employed 
to  paint  the  iKirtmits  of  the  most  distinguished  i)er- 
aonaoes  at  Amsterdam;  and  be  at  length  cstah- 
IMiM  himaelf  in  that  cttft  where  he  was  imme- 
flirtt  Iv  Inrir!'  il  with  commissions,  and  his  academy 
w;us  finjiiL  iittd  by  students  of  the  lirst  respectability. 
This  change  of  n-sideiiee  and  circumstances  did 
not,  however,  induce  him  to  take  leave  of  the  eingu- 


laritv  of  his  habits.  He  sought  for  recreation  among 
the  lowest  orders  of  the  people,  and  in  tlie  amuse- 
ments of  the  cabaret.  Hence  his  ideas  were  not 
more  elevated  than  in  the  humble  retreat  from 
whence  they  had  originated.  He  still  attached  him- 
.self  to  an  imitation  of  the  lowest  nature,  with  w  hieli 
it  was  his  pleasure  to  be  surrounded*  and  the  ca- 
])ncioiis  fantasv  of  his  mind  supplied  the  [daee  of 
the  beautiful  ideal.  In  the  early  port  of  his  life  he 
finished  his  pictures  nearly  as  highly  as  ihone  of 
Gerard  Douw,  but  with  a  more  spirited  jiencil,  and 
a  richer  tone  of  colouring.  Such  are  his-  pictures 
</f  tlie  Boat  of  St.  Peter,  formerly  in  the  eolleetioa 
of  M.  KinlooiR'n ;  Esther  before  Ahasuerus;  St. 
John  preaching  in  the  Wilderness,  and  others.  He 
afterwards  adoiitfd  a  greater  breadth  of  light  and 
shadow,  and  a  more  commanding  facility  of  touch. 
It  has  been  a.sserted,  by  Mr.  de  Piles,  that  Rem- 
brandt visited  Venice  about  the  year  1633  or  1636; 
but  he  lias  probably  been  led  into  the  error,  by 
hav  i  i^'^  -I  'n  some  of  the  print.s  of  that  artist  with 
tiic  name  uf  Venice,  and  the  above  dates,  which  waa 
one  of  the  many  subterfuges  practised  bjr  Rem- 
brimdl,  to  enhance  the  value  of  his  copper-plates. 
It  is)  satisfactorily  {iscertained  by  the  Dutch  biogra- 
phers, that  he  never  left  Amsterdam  after  his  first 
settling  in  that  city  in  IG'M.  Nor  is  it  likely  that 
he  would  have  quitted  so  advantageous  an  cstwludi*' 
ment,  for  the  ])urpose  of  travelling  for  the  improve- 
ment of  his  style;  an  no  painter  ever  so  decidedly 
set  at  nought  the  higher  characteristics  of  the  art, 
which  distinguish  the  Italian  school,  and  of  which 
he  only  spoke  in  derinon.  He  had  collected  a  great 
variety  oi  old  armour,  sabres,  flags,  and  fantastical 
vestments,  which  he  uonically  exhibited  to  his  dis- 
ci])lers  as  his  antiques.  He  now  became  the  most 
distinguished  and  the  most  employed  artist  of  his 
country,  and  was  not  less  edebrated  for  his  extra- 
ordinary ])n)duetions  as  a  painter,  than  for  his  in- 
genious and  interesting  engravings,  which  were  also 
held  in  the  iiighest  admiration.  He  continued  to 
practise  his  art  with  the  most  flattering  encourage- 
ment and  soeeeaa^  until  the  year  1674,  when  he  d&d 
at  Amsterdam,  aged  fW. 

Thougli  {{embrandt  acquired  a  distinguished  re- 
putation by  Ids  historical  works,  he  is  more  desen - 
ing  of  our  admiration  as  a  painter  of  p<^rtraits.  in 
the  former,  his  compositions  are  ignoble,  though 
full  of  nature  nnd  expression;  and  lliough  he  pos- 
sessed genius  Hiid  fire,  they  were  never  elevated  \iy 
sentiment  or  taste.  His  untutored  mind  wfus  di- 
vested of  the  resources  of  history  and  the  fable,  and 
the  whimsicality  of  his  habiliroen  is  resembled  rather 
the  |)crsonagcs  of  a  ma.sqnerade,  than  the  cliaracters 
aunrnpriate  to  the  subject.  His  fienres  are  remarlc- 
aole  for  deformity  rather  than  heauly ;  and  he  seems 
to  have  courted  vulgarity  instead  of  the  graces. 
But  the  aednctiTe  simplicity  of  his  arrangemente, 
the  gloisnnfT  lieauty  of  his  colour,  and  the  mfLpr 
charm  of  his  light  and  shadow,  make  us  almost  lose 
sight  of  the  misshapen  grossness  of  his  forms,  and 
his  outrageous  invasion  of  the  propriety  of  coetumei 
Although  Rembrandt  cannot  claim  a  nigh  rank  as 
a  designer,  particularly  of  the  naked,  liis  pretensions 
as  a  colourist  place  him  among  the  greaUst  mas- 
ters of  the  art ;  and  in  the  region  of  the  chiaro-scuro, 
none  will  dispute  his  unrivalled  dominion.  He  per- 
fectly imdentood  the  different  colours  which  were 
friendly  or  inimical  to  each  other;  and  in  the  har- 
mcmy  of  hii  tones,  perhaps  with  the  exception  of 
Titian,  no  painter  has  equalled  him.  His  norlraits 
are  &ithfiu  transcripts  of  his  models,  wnich  he 
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never  attempted  to  dignify  or  embellish;  but  thi  y 
exhibit  so  much  nature  and  animation,  such  trutfi 

he 


thyn  holds  a  distinguished  place 
among  the  most  {K)i)iilar  cn^avcrs  of  his  country. 
This  estraofdinaij  artist,  who  owed  every  thing  to 
BBtoK,  has  otebbahed  an  epoch  in  engraving  more 
than  any  other  aaster.  He  was  the  inventor  of  a 
pneeM,  for  whfch  he  wn  indebted  entirely  to  hia 
gi  tiiiis,  and  uliich  hfiH  thrown  a  rharm  ovi-r  liis 
prints  that  is  undescribabte.  His  ylaxea  arc  partly 
etehed,  freqaentlf  much  assisted  with  the  dry  pointy 
and  nee&nonUft  Ihoq^  rarely,  finiabed^  wita  the 
graver.  Thejf  evinee  the  mart  eztnorcBnary  ftci- 
Hty  of  hand,  and  display  the  most  consummate  in- 
telligence of  the  dStct  of  light  and  shadow.  Hii 
yointt  plavfol  and  tm,  aports,  if  the  expression  nay 
M  alloired,  in  picturesque  disorder,  and,  by  an  en- 
chanting  negligence,  produces,  as  if  by  accident, 
the  most  surprising  rff  rfv,  which  are,  however,  al- 
ways rcgulalt'd  by  his  pcrfc^-t  acquaintance  with  the 
principles  of  the  chiaro-ecmra  As  an  engmver,  as 
well  as  a  painter  his  mart  adnbaUe  pioductiona 
aic  hia  portrehi,  which  are  eiecnled  with  a  Jheng 
*  Oqirussion  that  arc  unexampled.  For  the  jmr- 
'  description  of  the  different  impressious  and 
variattons  of  his  platei,  their  respective  rarity,  and 
censeqiient  value,  we  cannot  do  better  than  refer  the 
edneetor  to  the  catalogiie  of  fab  works,  first  pobliih- 
cd  by  Gersaint,  nt  Paris,  and  V  ^'vi t,  at  Amsteiv 
dam,  which  wa^i  uitcrwards  considerably  enlarged  by 
our  countryman.  If  r.  Daulby,  and  has  since  been 
added  to  in  a  poUieatioikhy  Adam  Bartsch,  printed 
at  Vienna  in  1797.  Oar  fimila  will  oh%»  na  to 
confine  our  list  of  his  prints  to  those  wfieh  are 
esteemed  the  most  interesting : 

POSTBAITS  op  REMBRANDT,  UY  I)IMS&L>'. 

Rembrandt,  with  the  mouth  oix-n.  IdZO. 
The  Buats  of  Kctnbraudt  and  ti'm  Wife.  iri36. 
A  }<iist  of  lltnihnintlt  ;  highly  finished.  1638. 
His  Portnit,  with  %  Crayon  in  hit  hand. 
UisPortmi^aiaPeraunhkhit.  ML 

There  are  no  less  than  twen^-4evcn  portruts  of 
Rembiandtby  hfmselC 

8UBJI  CTS  or  THE  OVO  TMTAWSIfT. 
Adam  and  Kvr  in  Paradise.  1938, 
Abraham  »i-nding  uway  Hogar.  t6S7* 
Abraham  and  Imisc.  1645. 
Joaenb  rektiog  his  Dream.  1638. 
J acob  lami-nting  the  Death  of  iosrali. 
Just-uli  and  i'otiphar's  Wifc.  \9St 
Tha  Trinnpii  oi  MordMai. 
Tout  and  OeAngd.  1<M1. 

St  KJFCTS  OF  THE  NEW  TESTAMBNT. 

The  Annunc  iation  to  the  Shepherdi.  1634. 

Tito  Adonition  of  the  ShcpherdSi   TImm  aicfllicedifbr- 

cat  imprrKiion.i  of  thifi  plate. 
The  Cimunci.'iion  ;  tine. 
The  Prf-w-ntation  in  the  Temple.  1630. 
The  Flight  into  Egj-pt.  K.rA 

Another  Flight  into  £g}pt  :  in  the  nunner  of  ciez- 
sotinto. 

The  Flight  into  Egypt}  in  the  s^le of  Rlshrimiir. 
The  Holy  Family.  ItM, 
The  Uttlo  Tomb. 
The  Tribute  Money. 

Christ  driring  the  Monej -rhanRers  out  of  the  Ti  nipie. 

Christ  and  the  Samaritan  \\'oni.in 

The  same  subject,  with  the  city  of  Samaria  ia  tlM  di»- 
tonoe.  1634. 

The  Rcrarrcction  of  Launta.  164X 

The  great  Resurrection  of  Laaarus.  In  the  tir«t  impres- 
sions of  this  print,  which  are  aeaiee,  tbtfigiire  running 
away  aflrighted  is  n  ith  his  hmA  vmvvuA ;  ttt  UltS^ 
eoBd,  ha  man  a  cap. 


Christ  healing  the  Sidt;  kaowabgrthsasmeerifte 

drtd  GuilMr$  oritU. 
The  great  Ecc«  Homo.  1638. 
The  DcMcnt  from  the  Croas.  1633. 
Christ  presented  to  the  PMpls.  1(60. 
The  Crurifixum.  1668. 
The  Bolombiag  of  Christ. 
Christ  with  die  Disciples  at  Emmans.  1643. 
The  Good  Samaritan.    In  the  first 

plate  the  tail  of  the  horse  is  white. 
St.  Peter  and  St.  John  at  the  Oato  of 
The  Baptism  of  the  Eunuch.    164 1 . 
TlwDMthsrtiM  Virgin.  1639. 

DETOUT  SUBJECTS. 

The  Stoning  of  Stephen .  iCSSi 

St.  Jerome  sittinu  near  th«  txasfcof  a  Tmcl  MM. 

St  Jerome  kneeling.  1634. 

St.  Jerome  writing  m  a  book.  1648. 

St.  Jerome ;  an  unfinished  plate. 

Bt,  FtiBSbfnying.    1G.57  ;  fery  vcaroa. 

VARIOUS  St'BJECTS. 

The  HoaroTDeath. 

Youth  torpriied  by  Daath.  1610. 

TheHar^or/aMmaadCMwa.  1648. 

The  Star  of  \he  Kings. 

A  XiM  Hvnt 

AaodierLion  Hunt. 

The  Blind  Boaviper. 

The  Spanish  Otonr. 

The  Kat-kiUer.  160. 

llic  Ooldsmith. 

l^e  Pancake  Woman.  1635. 

The  Jewish  Syaagogoa.  1648. 

The  Corn-cutter. 

The  Schoolmaster.  1641. 

The  MounU'bank.  IttH. 

The  Travelling  Peasnta 

The  Jew  with  tha  Ui^  cap.  MM. 
The  Astrologer. 
The  Philoaopher. 
TliePaniMi.  1682 
Tlw  Skater. 

Sereral  small  platfM  of  Bc)fgar»,  men  and  women  ;  Kime 

of  which  are  scarce. 
A  group  of  Beggars  at  the  door  of  a  house.  1648. 

ACAPBMICAL  aVMBCTS. 

A  Student  drawtof  ft«Bdw  moisl,edbd  19m  Statae  af 

Pigmalion. 
The  Unthers.  1631. 

The  WomAn  bi  fore  the  StoTe.   There  are  foar  differeal 

impressionii  of  thin  pliite. 
A  Woman  with  her  feet  in  the  water. 

LAM)SCAPE.«. 

The  Bridga  at  tlia  BuisomaftMr  6ia.  1648. 
A  View  of  AauplMdam. 

The  Sportonan. 

The  three  Trees.  1642. 

A  Landscape,  called  the  Milk  Pails. 

The  Coach  Landscape. 

View  of  a  Village  near  the  hijrh-rcvad,  nrched.  1650. 

Village  with  asquan;  Tower,  an  hwi.  IGjO. 

A  laigt-  Liind»cape,  with  a  Cottage  and  Bam.  1641. 

The  companion,  a  Village  is  seen  in  tlw  diltitW.  1611. 

Ao  arched  Landscape,  trith  Cattle. 

An  arched  Land-<ic»po,  with  an  ObdUu 

Rembrandt's  Father's  MiU.  1641. 

The  Ooldweigher's  Field.  1651. 

A  tRndlwp>,  with  a  Caw  drinking. 

PORTRAITS  OF  MEN. 

An  oia  M.Lii  V.  ifli  ;i  large  beard. 

.\  Man  with  a  Crueifls  and  a  chain.  1641. 

J.  .\ntonidi-K  Vantii  r  Lintlrn.  tlie  Priiftanr Of  Fhjlib 

Jnnu«  Silviu^,  Minister  of  Anuterdam. 
A  yotins  Man  nictlitatinff.  1687. 
Mana-weh  hvn  Israel.  1630. 

lienier  Hunsiioo,  Minister  of  the  Anabaptists.  1541. 

Clement  de  Jon^'c,  Pfiatadlsr.  1681. 

Abraham  Prnnei . 

The  old  Hanrinff. 

Ttw  foosg  Uaaxiog.  IMS. 
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PAINTERS  AND  ENORAVERS. 


oftiikjilAta 


John  Lutma,  Goldsalfli.  Ifltt. 

JohnAMolyn,  Painter. 
Ephraim  Boniu,  «  J('i\  ii.h  Phyiieitn. 
W  tcnhogkrdtu ;  nvnl.  16.3-3. 
John  C<»neliui  SylviuR 
The  Banker,  or  0.;ldwtieher,  1639. 
Th«  little  Coppeno),  the  Writing-master. 
TlMoiwtCoiqMBoL  liMnueiBii 

wifli  Out  tedc-giwuid  wUte,  <ir 

verrtetne. 
The  Advonto  Tolling. 
TlM  BviBomaator  Six.  1647. 

PANCY  HEADS  OF  MEN, 

Throe  Oriaatal 

1635. 

An  old  Miin  with  a  lurj^c  b<'f»nl. 

An  old  Man  hnlil-ht  adt  d.  IG.'iO. 

A  younp  Man,  half-lfnglh  ;  in  pnifUc. 

Btut  of  au  old  Man,  with  a  iquare  beard  and  a  Tclrct 

cap.  1637. 
TbeTurkiakSlart. 


tan. 


PORTRAITS  OP  womw. 

The  pTfAt  Jvwi^h  Bride. 
Tlif  little  Jewish  Hridc.  1638. 
Two  PortraiU  of  Old  Women. 
A  ywuiiK  Woman  readinji.  1834. 
An  old  Woman  with  n  txxik.  1634. 
.\n  old  Woman  in  an  Oriental  dlMft 
Htmbrandt's  MoUiex.  1631. 
Rembrandt  H  Wife. 
An  old  WoQian sleeping. 
An  old  Woman  witn  spectacles. 

A  variety  of  stacUen  and  sketches,  some  of  which 
ate  searee,  and  executed  in  a  charmiTiK  style. 

[Thr>  nio=;t niithcntio  necoiiTit  nf  Hrrnffmn;!!  rind  his 
uorkh  Will  Lr"  louiid  ui  Mr.C.J.Nieiiwpnhuys*s"Re- 
view  of  the  Live>i  and  Works  of  the  most  eminent 
Painters ;"  in  Smith's  "  Catalogue  raisonne,"  vol.  vii. 
and  Supplement ;  and  in  Bartsch's  and  Claussin's  Ca- 
talogues of  liis  Etchings.  The  first  writtr  lias  .satis- 
factorily shown  that  Rembrandt  died  in  IGfj,");  and 
has  related  many  interesting  particulars  of  liis  life 
onknown  to  former  biograptiers.  In  Smith's  cata- 
logaewiU  tie  feiuid  dMerfptiont  oTaboat  640  pic- 
tures by  Rembrandt,  with  an  arrdtuU  of  the  public 
galleries  and  private  cabinets  ui  wincli  tliey  were  lo- 
cated at  the  time  of  the  jiublication  of  (lie  book; 
together  with  a  copious  list  of  his  drawings  and 
etenings.  Mr.  Nieawenhuys  has  remarked,  "Al- 
though some  hare  pretended  that  he  ought  to  have 
studied  the  antiqw,  it  i.s  not  Ics.s  true  that  he  was  by 
no  means  deficient  on  that  point ;  for  it  is  known 
that  he  purchased,  at  a  high  price,  casts  from  anticiue 
maiMes,  paintings,  drawmgs,  and  engravings,  by  the 
most  excellent  It.alian  masters,  loa.ssi-t  liim  in  his 
studies,  and  which  arc  mentioned  in  tl.e  inventory 
of  his  goods  w  hen  seized  for  del)t."  The  following 
extracts  Arom  that  inveotoiy  establishes  the  fact : 

ABMd,  by  Rapkml  Ufhkta. 
TlwTiiiifai  Vaif,  by  the  tame. 
A  book ooAlsiiiiBg  prints;  afiarEamkgfl. 

ijajM prints;  after tMtmm. 


MMSOfe  prints;  ditto. 
,iUl«f  fhswarksof  M.  A.  Bmmanti. 


,  withjbw  HMprMMOM,  aA«r  lU^thmet  Vrbino. 
Alaige  |>icturo  of  the  Samaritan  Wonuuii  by  OimrfioHe, 
Tm}  eopies  of  pictures ;  after  A.  Canteet. 
The  valuable  book  of  Anana  Mmteffma. 
A  v«ry  laige  book,  frith  almott  M  Uie  printed  improa- 

danafrom  TMan. 
Dttto,  with  models  at  Raphael,  A.  Caraocx,  and  Giuiio 


A  book  fhU  of  Dnvings  of  dl  the  Romm  Ed{/!eet,  and 

Tiewt  by  the  noat  celebrated  maaten. 
Ditto,  of  nogntvinn ;  a/ler  Fanni,  Btmieeio,  and  othei^. 
Three  books  full  of  prints,  by  Tempetta. 
A  book  lUI  of  prints,  by  Atmibai,  Aaottino,  and  /.odo- 
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A  ChiU.  ^  M.  J.  AmuwvCf  (prabatily  •  aMdri). 
And  a  variety  ofCSita  Attn  flio  mtlquo. 

After  this  display  it  cannot  be  said  that  Rem- 
brandt did  not  study  the  ancient  masters,  nor  "  that 
he  set  at  nought  the  higher  characteristics  of  the  art 
whidi  distinguish  the  Italian  school,  and  spoke  of 
them  only  in  derision."  Whatever  his  practice,  he 
cer'  lir.Iy  knew  their  value,  and  uvailea  himself  of 
their  beautie-^  in  his  compositions,  though  disguised 
in  his  fonn.s.  There  are  eight  pictures  by  butt  in 
the  National  Galiciy ;  and  the  eountiy  ia  my  lieh 
in  his  works.] 

REMSHARD,  Charlks.  Acconlingto  Profess- 
or Christ,  this  tiigraver  resided  at  Augsbourg  in 
1700,  when  he  published  Ms  dictionary  of  mono- 
grams. He  marked  his  plates  with  tlie  initials 
C.  R.  [According  to  '/am,  he  was  Ixirn  in  16/8, 
and  died  in  17^5.  His  mark  appears  on  some  etch- 
ings of  architecture  after  Paul  Decker.  Nagler 
mentions  several  othen  bjr  him,  some  of  vfaielh  are 
copies  from  previous  engravings.] 

RENANTO,  J.  This  artist  in  mcutioued  by  Mr, 
Slnitt  as  the  engraver  of  a  vsooden  cut  representiny; 
the  Wise  Men's  Offering.  It  is  very  indifferently 
extvuted. 

RENARD,  J.,  a  French  engjavcr,  who  resided  at 
Paris  about  tlic  year  1/10.  He  executed  part  of  tlte 
plates  for  the  collection  of  viewt  ci  the  palsGe  and 
park  at  Versailles. 

RENARD,  Simon  de  St.  Anork,  a  French 
painter  and  engraver,  lM)ni  at  Paris  in  ini4.  He 
was  a  scholar  of  Louis  Bobrun,  and  painted  por- 
traits with  some  success.  We  h.ive  several  ctchinfS 
by  this  artist,  among  which  arc  the  following ; 

A  set  of  forty-six  plates  of  the  Sculpture  and  tbe  Ptuit> 
ings  by  C.  Le  Bnm;  in  tho  gtUay  of  ApoUo  in  tlw 
Louvre. 

The  Cmdflzion ;  after  the  tame. 

An  Allegorical  Subject  of  Peace ;  €^ter  tiemmt. 

The  infant  JowshoMiiy  tho  CwiB;>k«a  Ait  OMisdiM^ 

Louis  XIV.  oondiKtea^byFsinetodM  carof  Vieto^; 

a  flir  the  same. 

[He  died  at  Paris  in  1677-  Dumesnil  doubts  whe- 
ther he  engraved  the  4<)  plates  afti^r  C.  Le  Brun,  as 
they  were  not  published  till  i695,  just  eighteen 
y(>ar8  after  his  death.  He  notices  but  one  as  au- 
thentic, "  the  infant  Jesus  holding  the  Cross  the 
rest  he  supposes  by  ua  engraver  of  the  same  name, 

jirijl  III' 111-  -.on.] 

[REX  ESSE,  C  A  ,  a  very  clever  designer 

ana  etcher,  of  whose  history  noUiing  is  known,  ex- 
cept what  may  be  gnthr^f-l  frnm  lii^  prinr-;  These 
bear  so  strong  a  re.HciuUliuu lo  the  eteiiiug^  of 
Rembrandt,  that  they  may  be  mistaken  fot  the 
works  of  that  master,  and  Bartsch  has  admitted  one 
in  his  Catalogue  (tom.  ii.  p.  104,  N'.  18).  Tlie 
prints  by  Rencsse  show  that  he  l' nri  I:  -1  Ix-tween 
the  years  l<»49  and  16GI ;  the  probalniity  is,  that 
he  lived  in  Holland,  though  his  name  may  belong 
to  France,  or  Flanders.  Nagler  describes  six  etch- 
ings by  him,  of  whieh  tiie  titles  are  given  below ; 
but  BnilHot  says  there  are  eleven  known,  and  that 
only  one  Ijcars  his  niunugram  merely,  {C,  A.  JL  in 
a  cipher,)  and  this  he  supposes  is  tne  .irtist's  por- 
trait, as  it  represents  a  hulf-lensth  figure  of  a  man* 
Aill  fitee,  wewing^  a  haret,  seated  at  a  table  and  hold- 
ing the  pravin^  instrument  in  his  left  hand.  The 
other  prints  liave,  iiiubt  of  them,  the  mono^am  ac- 
companied by  enew.  Dutch  writers  mention  a  J. 
Jfleneste,  and  an  A,  C.  iZsMsiss,  who  painted  land- 
scapes and  aearpieoeai  they  are  probably  identieal 
with  the  engraver  who  used  the  cipher  CA'R* 
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intnlBced.  The  following  ««  the  sabjects  of  the 

prints  described  by  Naj^kr  : 

A  half-U  iiLttli  (igure  of  a  Man  neatcd  at  a  table,  with  the 
moEuLrruui. 

A  Ckrio'vi^i^  siati^l  ut  a  table,  with  bookx,  4kC|  aigned 
Renew, 

A  half-lcnarlh  tigure  of  »  youno:  Man. 

Full-face  Portniit  of  a  youn^  Man,  with  long  hair  encap- 

ing  from  under  hi»  cap ;  (igned  C.  A.  Renetse,  1651. 
ChriKt  bearing  his  Crou. 

A  VilUun  Fair,  with  Mountebaoks  sad  «  cvowd  «f 

RENT,  GriDn.  This  admired  pninter  was  bom 
at  Bolo^ma  in  t57>'>.  He  was  the  son  of  a  professor 
of  music,  and  had  himself  made  some  progress  in 
the  study  of  tb:it  Kcienee,  when  he  turned  his 
ffiou^'ht^  to  paiiuinj^.  as  less  exposed  to  the  varia- 
tions of  fashion,  and  the  ea]>nre  -  i  f  t.  ste.  He  \>c- 
came  a  sciiolar  of  Dchia  Ualvart,  with  whom  bis 
progress  was  such,  thiU  in  a  few  years  his  instruct- 
or, after  slightly  retouching  his  pietim  s,  disposed 
of  them  as  his  own.  He  continued  in  tiie  Kchool  of 
C'aivart  until  he  had  reached  his  twentieth  year, 
when  the  great  reputation  of  the  Caracci  induced 
him  to  enter  tbrir  academy,  and  lie  was  for  10016 
time  the  favourite  di«;dple  of  Lodovico.  He  had  al- 
ready given  proof  uf  uncomraoii  ability  in  some  ju- 
venile performances  in  the  Palazzo  BonfigliuoU, 
when  some  of  the  pictures  of  Michael  Angelo  Cara- 
vnggio  foond  their  way  to  Bologna.  The  novelty 
of  the  sl\  le,  and  the  vigorous  oi)position  of  his  litjht 
and  bhadow,  bulli  astonished  and  pleiit>ed.  At  Bo- 
logna, as  at  Rome,  they  excited  the  greatest  admira* 
Uoti ;  and  Guido  was  for  some  time  induced  to  adopt 
the  singularity  of  his  principles.  The  applaoK  be- 
stowed  on  the  works  of  Caravaggio  wam  extremely 
inorlifving  to  the  Caracci.  Lodovico,  familiarized 
with  the  graces  of  Coreggio,  could  not  witness  with- 
out disgust  the  pmisei^  lavished  on  productions  di- 
Wiledof  diguily  or  j,'randeur,  and  whose  attractions 
were  chiefly  confined  to  a  striking,  though  unna- 
tuial,  contrast  of  the  cbiaro-iicuro.  In  a  conference 
held  on  the  snl^edt,  Annibale  Caracci  proposed,  as 
the  means  of  putting  an  end  to  the  popularity  of 
the  new  style,  the  adopting  one  entirely  in  oppo- 
sition to  it.  "  To  the  cruderuss  and  violence  of  iiis 
tones,"  said  Annibale,  "  I  would  oppose  tenderness 
and  suavity.  Instead  of  darkness  and  obscuritv,  I 
would  represent  my  figures  in  the  open  day.  Var 
from  avoiding  the  dilTieidties  of  the  art,  under  the 
disguise  of  j)owerfid  shadows,  I  would  court  them, 
by  displaying  every  part  in  the  clearest  light.  For 
the  vulgar  nature  which  Caravaggio  is  content  to 
imitate,  I  would  substitute  the  most  seleet  forms 
and  tlie  most  beautiful  ideal."  fiuido  was  jiresent 
at  this  diseourse,  and  the  princijiles  it  inculcated 
made  a  more  lasting  impression  on  his  mind  than 
was  perhaps  intended  by  the  sjicflker,  and  led  him 
even:  in Hv  to  n  path  wnich  conducted  him  to  an 
iminurial  celebrity.  It  was  not  long  before  he  car- 
ried these  principles  into  practice;  but  whether 
from  icalousy,  or  the  backwardness  frequentlyshown 
to  acknowledge  exeellenee  which  has  not  reeeived 
the  sanction  of  time,  he  h.id  no  8<K)ner  exhibited 
»ome  pictures  {tainted  from  the  principles  furnished 
him  by  Annibale,  than  he  had  to  encounter  the  most 
violent  animosi^  from  his  fellow  diseiples.  and  even 
ftom  the  Caraoei  themselTes.  They  upbraided  him 
with  his  insolence,  in  attempting  to'  estiiblish  a  new 
system,  and  umpiring  to  singularitv;  and  even  Lo- 
dovico, who  had  hiiJherto  treated  him  with  the  most 
tender  aflection,  spolie  of  his  new  prodnctums  with 
hamlineRa  and  aeverky,  and  at  length  dinniBBed  him 


from  his  academy.  The  nnkittdneia  of  LoAmm 

afflicted  him  severely;  but  finding  himself  thu'i 
freed  from  his  obligations  to  that  master,  by  the  in- 
justice of  such  a  proce<"iling,  he  had  the  lesa  diS* 
col^  in  ofiering  bimielf  in  the  chamcler  of  a.eom- 
pctitor. 

There  are  several  pictures  by  Lodovico  in  the 
cloister  of  S.  Michele  in  Bosco,  at  Boloena,  and 
th^  are  regarded  as  the  finest  of  his  works.  For 
the  same  church,  Guido  painted  a  picture  of  S.  Be- 
nedetto in  the  Desert,  to  whom  a  number  of  persons 
aiL-  ulTi  rin;::,'  j  retients.  The  comjKjsiticjn  consists  of 
a  variety  of  figures  of  every  age.  This  production 
excited  universd  admiration  i  the  public,  astonished 
at  the  beanfv  f  f  the  jH-rformance,  aeclared  Lodovico 
had  found  a  rutd  in  his  scholar;  and  that  painter 
is  said  to  have  had  the  hbemlity  of  adding  hia  tf^ 
plause  to  that  of  the  popular  opinion. 

Guido  had  not  seen  Rome,  but  his  works  were 
not  unknown  in  that  capifnl.  nnd  they  were  highly 
esteemed.  He  was  invited  tluilier  by  Giuseppino 
Cesari,  with  the  intention  of  producing  a  rivalship 
between  Guido  and  CaravagRio.  Another  induce* 
ment  was  to  visit  Annibale  'Caracci,  who  waa  then 
employed  on  the  Famesian  Gallerj-,  for  whose  groat 
talents  he  always  had  the  highest  reispect,  and 
whose  unkindness  he  had  forgotten.  Albano,  his 
friend  and  fellow  aindent,  accompanied  him  od  his 
journey.  His  first  production  at  Rome  waa  tiie 
Martyrdom  of  St.  Cecilia,  for  the  church  dedicated 
to  that  sainL  Such  was  the  infatuaiioa  then  (»r- 
valent  at  Rome,  in  favour  of  the  works  of  Cara- 
vaggio, that  when  he  obtained  the  commissaon  firam 
the  Cardinal  Borgheset  to  paint  a  pictnie  of  tfie 
Crucifixion  of  St.  Peter,  he  was  under  the  ncce;>sity 
of  submitting  to  the  predominant  taste,  and  was 
obliged  to  agree  to  punt  it  in  the  e^lt  ti that  iim^ 
ter.  Without  departing  from  hia  ctwamnnit,  he 
evinced  his  superiority  over  the  niooel  ne  cond^ 
Rcended  to  imitate,  by  exhibiting  in  the  design  and 
composition  of  that  celebrated  picture,  a  grandew 
and  d^ity  to  which  Canvaggio  was  totally  a 
stranger.  The  flattering  encouragement  he  met 
with  at  Rome  occasions  him  many  enemies,  the 
most  furious  of  which  wa-s  Caravaggio.  but  the  mi'sl 
dangerous  was  Annitmle,  as  his  inveetive^^,  rep«^ted 
and  remembered*  were  calculated  to  injure  with  pw- 
terity  talents  to  which  he  was  not  disposed  to  do 
justice.  Even  Albano  became  an  enemy  of  Guido, 
his  friend,  wlien  lie  found  tliu',  in  ihe  public  opinin:i, 
that  friend  was  his  superior.  He  was  chosen  by 
Paul  V.  to  decorate  the  private  chapel  of  the  pa* 
lace  of  Monte  Cavallo ;  and  the  reputation  he  ac- 
quired on  that  occasion  was  a  new  triumph  ovt  r  hu 
jujversaries.  Being  disgusted  with  the  treu<urer  of 
the  Pope,  for  some  difficulty  he  had  experienced  ia 
the  payment  of  hit  appomtmenia,  he  left  Roohv 
and  returned  to  Bolognn,  wlu-re  he  painted  his  hr 
mous  picture  of  the  ^Iurde^  of  the  Innocents,  fcr 
the  church  of  S.  Domenico ;  and  the  Repentance  of 
St.  Peter,  one  of  liis  most  esteemed  worka.  Cor  the 
Palazio  Sampieri.  These  distinguished  perfena* 
ancps  augmented  his  reptitation,  and  the  ret,Tet  of 
Paul  V.  at  being  deprived  of  his  talents,  ile  em- 
ployed his  legate  at  Bologna  to  prevail  on  him  to 
return  to  Borne,  in  which  hia  effinta  were  not  im^ 
feetuaL  On  his  arrival,  he  was  received  with  &- 
vour  and  distinction,  and  was  immediately  employpd 
by  the  Pope  in  ornamenting  his  chapel  in  Sl  iia- 
ria  Maggiore.  Hia  most  celebrated  worka  in  the 
palaces  at  Rome,  are  his  fresco  of  the  Aorora.  in 
the  Palazzo  Ronpigliosi,  which  haa  been  admirably 
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pngr^ved  hy  Raphael  Morghen ;  his  Furtune,  in  the 

Sllcry  of  the  CainpidOKll ;  the  Rape  ol'  Helen,  in 
eSpada  palace  ;  and  his  Magdalene,  in  the  Bar- 
beirim  collection.  After  finiabing  hia  works  in  S. 
Httrm  Macgior?,  he  retnreed  to  Bolo^a,  where  he 
continued  the  exercise  of  his  extraordinary  abilities, 
and  received  io  many  cummitiJiiunii  from  diilerent 
parts  of  Italy,  that  lie  was  under  the  necessity  of 
n^lam^  many  of  theoL  It  was  at  this  time  that 
he  painled  his  admiKd  pietim  of  die  Assumption, 
for  the  church  of  S.  Ambrogio,  at  Genoa,  regarded 
as  fme  of  his  happiest  productions ;  the  Purification, 
for  the  cathedral  at  Modena ;  and  his  famous  Su 
Michael,  for  the  Cwpucdni,  at  Rome.  On  send- 
ing the  pictuie  to  tte  place  for  which  it  was  des- 
tined, he  accompanied  it  with  a  letter  to  Rifj.  Mas- 
sano,  maestro  di  C&m,  to  UrUtn  VUI.,  in  which  tiu 
expresses  himself  in  the  following  manner :  "  I  wish 
1  aad  bad  the  wings  of  an  angel,  to  hwre  ascended 
into  Paradi8e,and  there  to  have  beholden  ^  fimns 
of  Ibosc  beatified  f[  irifw,  fr  m  which  I  might  have 
copied  my  Archangel;  ijiit  not  btuig  able  to  mount 
so  high,  it  was  in  vain  for  me  to  Kearcli  for  hiii  re- 
sembtuice  here  below  j  so  that  I  was  forced  to 
make  an  intnwpection  into  my  own  mind,  and  into 
that  idea  of  beaoty  which  I  have  fbrmed  m  my  own 
imagination." 

The  exalted  faculties  of  this  great  artist  were  de- 
graded by  his  latal  jMission  for  gaming ;  and  such 
was  the  extent  of  his  inftttoation.  that,  though  his 
gains  were  considerable,  he  was  reduced,  by  his  in- 
dulgence of  it,  to  a  state  of  continual  indigence ; 
and  towards  the  latter  par!  nf  hi.slife,  to  raise  funds, 
of  which  he  was  constantly  in  need,  he  sent  into 
Che  world  wofksexeented  with  such  negligence  and 
ha^tc,  as  to  be  totally  unworthy  of  the  character  he 
had  cKtablished.  His  distresses  at  length  brought 
on  a  fever,  of  which  he  ilit  l  n!  Bologna  in  1642. 

Guido  Reni  is  regarded  as  the  most  distinguished 
disciple  of  the  Caracci,  with  Ule  exception  orDom»> 
nichino.  The  Italians  report  of  him,  that  grace 
and  iK-auty  dwelled  upon  his  pencil,  to  animate  hm 
figures.  An  exquisite  touch,  a  singtilar  fiu  ilitv  ut 
execution,  great  .suavity  of  coloiur,  a  general  accord, 
the  sweetest  harmony,  are  the  distingmshing^  cha- 
racteristics of  tlie  style  of  Ouido.  TliH  design  is 
generallv  correct ;  and  when  he  docs  not  entirely 
satisfy  tlie  rigid  exjKCt  ii i  ni^  of  the  anatomist,  i>c 
Still  captivates  by  the  grace  iuid  el^|^ce  of  his  con- 
tour. If  hb  figures  of  men  occaarnnally  want 
gour  and  strength,  those  of  his  women  always  en- 
chant us  by  the  softness  and  delicacy  of  their  fbrms. 
The  airs  of  his  lieads  arc  penilmrly  impressive, 
particularly  those  that  are  looking  upwards ;  and  he 
atipearg  to  have  taken  this  fine  expression  from  the 
Niobe  of  the  antiqite.  His  Madonnas  and  Magda- 
lenes  are  distinguished  by  a  noble  simplicity,  which 
may  be  said  to  l>e  peculiar  to  him,  and  the  correct 
folding  of  his  draiu  rj-  does  not  interfere  with  the 
bland  graces  of  their  forms.  He  possemsd  an  ex- 
traordinary fiiculty  of  bein?  able  to  express  grief, 
sadness,  or  terror,  without  aetriment  to  the  beauty 
of  his  heads. 

Guido  anpears  to  have  been  fondof  amusinghim* 
self  with  tiie  point,  as  we  have  a  considerable  num- 
btf  of  charming  etchings  by  his  hand.  Tli^  are 
executed  with  great  freedom  andT)oUneBS,in  a  very 
masterlv  style.  Tlicy  exhibit  the  same  beautiful 
expression  in  the  heads,  and  Gorrectneiis  in  tite  de- 
■jgn  of  the  exticmities,  which  we  admire  in  his 
tnctures.  Simone  Cantuinit  called  II  Fesarese, 
imitatad  the  cteUngs  of  6akk»  wifli  aiieh  pradsion, 


as  sometimes  to  mislead  the  unwary  ;  but  the  expC" 
rienced  collector  will,  without  much  difficulty,  dis- 
cover their  deficiency  in  that  correctness  and  taste 
which  diatingtiish  the  etchings  of  Guido.  Hcsome- 
rked  his  ^ates  with  the  initials  G.  K.  and 

with  tibe  cipher       .  The  fiiOowing  aie 

hispihic^phtMs 

PLATES  FROM  HIS  OWN  DESI0N8. 

The  Bust  of  Vupc  Puul  v.,  inscribed  PauiuM  V.  Pont, 

i^it  max. 

The  Holy  Family,  in  which  the  Viigin  is  acatod,  with 

her  fai  c  towards  llic  iiif;iiit  Christ. 
Thv  Virgin,  with  thi-  infant  Jesu*  slecpintr  on  her  bresst. 

He  has  i-n^ravi  d  thisMilijoct  iuthrecdiuvrentmannen. 
The  Virtjin  emliraring  tht'  infant  Christ,  and  holding  a 

book  ill  her  hitixL 
The  Virgin,  and  inCint  Jesxu  giving  his  hand  to  Sti 

John. 

The  Holy  Family,  with  two  ,\n^rl»  scattering  flowers. 

li>  ingravcd  this  subject  four  timus,  with  variations. 
St  n ■  r istophcf  carrying  the  infimt  Jcaas on  hiaahffuMwSp 
!St  J  r  cMpsvlag  in  a  Osfs,  wMi  •  bask  sad  a  cn^ 

tiUx. 

The  Virgin  itcnled  in  the  Clouds,  witfc  St,  GsSIgS,  St 
Fisncii,  8t..Lawreaoe,  sad  otbem. 

PLSTIS  APTXn  ▼ABIOVS  MASTSftt.. 

AQlory  of  .Angels;  after  Lura  Camhinso. 
The  Entombing  of  Cnrist ;  after  Parmi'iiann. 
The  Holy  Fanulr,  with  St.  Clara ;  afttt  A.  Cararci. 
The  Virgin  suckling  the  infant  Jc«u« ;  ajier  the  mmm. 
The  Charity  of  St  Rodl ;  after  the  «4Mm.  I6I61 

[Bartsch  describes  ,««ixtT  etchings  by  Guido,  but 
does  not  include  the  Virmn  seated  in*  the  Clouds. 
There  are  TU  Liiy  beautitul  pictures  by  Guido  in 
England,  in  private  collections;  two  belonging  to 
the  Earl  of  Ellesmere  are  sufierlatively  su.  One, 


representing  an  infant  Christ  sleeping  on  the  Cross, 
purchased  from  the  Orleans'  Gallery,  is  a  perfect 
gem;  the  othe-,  ilu  Immaculate  Conception,  repre- 
senting the  Virgin  st^ir-crowncd  in  glory,  bonie  up 
to  the  neavcniy  presence  by  cherubs,  and  attended 
by  adoring  serapns,  abounds  with  bennty,  grace,  and 
sanctity  ;  it  is  of  the  loveliest  order  of  visilde 
jioetry  ; — it  is  the  j)erfeetion  of  the  ideal  in  paint- 
ing. In  the  National  (ialler}-  there  are  several  at- 
triuuted  to  his  peneiL  Venus  attired  by  the  Graces,  a 
subject  well  known  by  Strange's  curving,  and  Per- 
seus delivering  Andromeda,  of  which  there  is  a  du- 

tilicate  iU  Devonshire  House,  were  presented  by  Wil- 
iam  IV.  A  half-length  Magdalene;  two  head& 
called  the  Infant  Chnst  and  St.  John;  Lot  and 
his  Daughters  leaving  Sodom ;  and  Susanna  aa> 
saulted  By  the  Elders ;  were  obtained  by  purchase. 
The  Coronation  of  the  Virgin,  a  small  picture  .00 
copper,  crowded  with  figure^  is  a  bequest  by  the 
late  Mr.  WeUs,  of  Rcdleaf.  Unfortunately  the 
greater  part  cannot  be  adduced  as  types  of  the  ma^ 
ter.  As  examples,  four  at  least  might  have  been 
spared.  The  Lot  and  his  Daughters,  and  the  As- 
sault on  Susanna,  are  in  the  style  of  Caruvaggio,  by 
which  Guido  had  been  scdueed,  and  have  none  of 
the  suavi^by  which  his  own  manner  is  distin< 
guished.  They  are  not  only  bad  examnlcs  of  the 
master's  genuine  style  of  painting,  but  tiiey  arc  ob- 
jectionable subjects  to  expiMie  tu  pubhc  gaze  in  a 
gallery  fi«quented  by  modest  females.  An  old 
man  ijoittiiig  8odom  with  hia  two  robust  daughten 
to  commit  tnoest  at  Zoar,  and  two  hoary  teehers 
tempting  a  n;iki  r1  female  to  foniieation  and  adultery, 
are  not  matters  tlmt  can  be  explained  to  inuuiring 
simpUcity,  without  raising  a  burning  blush  ana  caus- 
ing confbsion.  The  hands  of  the  sisters  must  have 
had  laborious  employment ;  the  bnltsUnned  bodf 
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of  SllBMUia  !i%d  need  of  the  bath.  It  is  mirileading 
inuMBiiee  toaajTt  that  the  pktiire  called  Uke  infant 
Christ  cmbraang  St  John  n  by  Oaido.  Of  the 
last  acquinition,  the  authenticity  is  qncsHnnable; 
but  for  this  the  tniatees  are  not  answerable.  It 
was  obtained  by  Mr.  Wells  of  Sir  Thomas  Law- 
tenoet  and  the  lattcr's  knowledge  of  the  senuine- 
iKit  of  pietiires  by  the  old  masten  WM  toonequcnt- 
ly  at  fault  to  be  idied  on;  it  i«i  howcveri  a  pretty 
picture.] 

[RENOU,  Antoine,  a  French  painter,  poet,  and 
actor,  was  bora  at  Paris  in  1731,  and  died  in  1806. 
He  was  a  seholar  of  Piene  and  Vien,  and  passed 

some  time  at  the  court  of  Stanislaus,  kinir  of  Po- 
land, .is  painter  to  that  prinLc;  aiul  at  the  tiami: 
time  extrcisfd  his  talents  as  an  actor  and  writer  of 
Tenes.  On  his  tetura  to  Paris  he  was  admitted  a 
member  of  Hut  Academy  of  Painting,  and  was  em- 

S loved  to  i>aint  part  of  the  ceilinj,'  of  flic  Apollo 
alJery  in  the  Louvre.  He  also  painted  a  picture 
of  C-hrist  ainoMf^  the  Doctors  ;  Agrippina  \s  itli  the 
ashes  of  Gennanicus ;  an  Annunciation  for  the 
eborcfa  of  St.  Gennaine-en-Laye,  and  the  eeiling  of 
the  Hotel  des  Monnaies  at  Paris.  He  was  the  au- 
thor of  a  tragedy  on  the  subject  of  Tereus  and  Phi- 
lomela, and  translated  Dufresnoy's  poemoil  Fkint- 
ing  out  of  the  Latin  into  French.] 

RENOU,  Louisa.  This  lady  was  born  at  l^ris 
in  l/M.  We  have  by  her  a  it  w  j  Iti  s  nqr-aved 
after  the  modem  French  painters ;  aiuuiig  wh;ch 

Alannier  and  Us  Fbyiieian;  tfitr  CtaUa  dt  Vmtont. 

RENTER,  Bart.  This  artist  is  mentioned  by 

"Mr.  Stnitt  as  the  en^mver  of  a  spirited  nn  1  rorrect 
etching,  representing  Christ  shown  to  tiie  Jews  by 
Pilate.  It  is  a  small  i>late,  lengthways,  inscribed 
£artt.  Renter  pictor  Jigxir.  jUoHaeML  1612,  [See 
Bartolomb  Rsiter.] 

RES  AN  I,  AH(AVf;i;t.o,  was  bom  at  Rome  in 
IG/O.  and  was  a  scholar  of  (im,  Batista  Boncuore. 
He  chiefly  excelled  in  painting  animals  and  hunt- 
ing Hia  works  were  hishly  esteemed  at  Siena, 
Bologiia,  and  Venice.  His  portrait*  widi  dead 
game  in  the  baek-^nund,  in  the  Florentine  Gal* 
lery.    [He  died  alxint  17-V)A 

ilESCHI,  Pandolfo.  This  painter  was  bom  at 
Dantzic  in  1643.  He  went  to  Italy  when  be  was 
young,  and  became  one  of  the  ablest  seholars  of 
Giaconio  Borgognonc.  He  painted  battle-pieres 
with  ronsideral)le  reputation,  and  imitated  with  suc- 
cess the  landscapes  of  Salvator  Rosa.  He  also  ex- 
celled in  painung  perspective  and  architecttual 
views,  of  which  there  are  severs!  in  the  eoUeetions 
at  Flnrencp.    He  died  in  IfiOT. 

HE  STOUT,  John,  a  French  painter,  bom  at 
Rouen  in  I(i92.  He  studied  at  Paris,  under  Jouve- 
net,  who  was  bis  uncle,  and  followed  with  con- 
siderable tiuccess  the  style  of  that  master.  If  he  was 
unequal  to  his  instnictor,  he  wasatlnstthapanter 
of  his  time  who  approiiclicd  nearest  to  him  in  merit. 
He  was  a  member  of  the  Academy  at  Paris,  and 
painted  for  his  picture  of  reception  Arethusa  flying 
into  the  arms  of  Diana  to  escape  fWim  the  pnrsuit 
of  Alpheus.  His  principal  works  at  Paris  are  the 
Death  of  Ananias,  and  the  Pool  of  Bethesda,  in  the 
church  of  St.  Martin  des  Champs,  and  the  ceiling  of 
the  library  of  St  Genevieve.  He  died  at  Paris  in  IJ&L 
TR  ETZSCH,  FaiBDBRiCB  Avovst  Morits,  whose 
illustrations  of  the  works  of  Goethe,  Schiller,  and 
Shakspi'ure  are  so  well  known,  was  born  at  Dres- 
den in  177'.'.  where  his  ancestors,  orieinally  of  Hun- 
gary, had  taken  rcfu^  to  escape  Uie  persecution 


that  raged  in  the  latter  kingdom  against  the  Pn>< 
testants.  It  was  not  tili  he  was  about  twenty  yean 
of  age  that  he  applied  himself  seriously  to  the  study 
of  painting ;  for  thoiicjh  he  had  previously  some 
skin  as  a  designer,  he  disliked  all  restraint,  aad 
would  have  preferred  following  the  bent  of  his  ge- 
nius a*  a  hunter  in  woods,  and  as  %  student  of  nip 
tare  in  soKtnde.  He  was,  bowever,  penuaded  t» 
enter  the  academT  at  Dresden,  in  17^^  and  after 
submitting  awhile  to  the  irksome  drudgery  of  eopyiit^, 
to  acquire  the  mechanical  part  of  painting,  he  ix  gHU 
to  exhibit  his  talent  and  geoioM  at  an  original  and 
poetie  ariist  The  wotfcs  of  his  illnstiions  coontiy* 
men,  Schiller  and  Goethe,  acted  nn  his  mind  !i\e 
iasjjiration,  and  with  a  kindred  spirit  lie  cmUxlini 
their  wild  and  wonderful  descriptions  in  form  and 
substance ;  to  these  he  added  illustrations  of  such 
parts  of  Shakspeare's  dramas  as  were  contontst 
with  fht?  feelings  which  the  others  had  inspired,  or 
broufjht  into  action.  As  it  is  uncertain  whether  he 
is  still  confined  in  bwly  to  this  snbhinar>'  planet,  it 
must  be  left  to  others,  better  informed,  to  give  a 
fuller  account  heieaiker<^hts  lifr }  it  may,  however, 
be  concluded  that  his  artistic  career  is  terminated, 
and  it  would  be  a  defect  in  this  Dictionary  to  I'lait 
a  name  already  so  renow  ned,  and  which  will  accom- 
pany- to  posterity  tho«e  of  the  three  super-eminent 
geniuses  whose  thoughts  he  delighted  to  invest  with 
form.  The  principal  engraved  works  of  Retachaie, 

Sketches  illustrative  (jfOwthe**  Fftust. 
lUttstnition*  of  S<  liilli  r's  1  ight  with  the  Drm|{(m — Fridft- 
liii,  or  Walk  to  Hus  k'urge — Song  of  the  Bell — Teguu 

in  th(!  Yoke. 
Ditto  to  HiirKer's  BaUitdii. 

OutlincK  illustrativii  of  Sh.ikspcftre's  Macbeth — Ilamlft— 
(1  J  ulitt—  Lear—  Tmpcst— OtheUo— MeRT 

Wires. 

Vuriout  Fanc  ies  iind  Truths. 

Faust  and  ^Marjfan  t. 

The  (Jubkt,  The  Cheas-plajr en,  &c. 

K£¥£RDINUS,  C,  an  Italian  engmvcr,  wte 
flourished  about  the  year  1570.  He  «m  pnlMb^ 
a  disciple  of  jEneas  Vico,  as  he  has  imitated  his 
style  of  engravirif^  with  great  exactness.  Ris 
figures  are,  however,  very  indifferently  drawu,  and 
his  plates  have  little  to  recommend  them,  excttit 
their  neatness.  According  to  Florent  k  Comt^  ne 
engraved  several  obscene  subjects,  wliich  have  pr^ 
b^y  been  destwyad.  He  sometimes  naatked  Ini 

p!ates  with  the  monogram  (g^.  Among  others,  we 

have  the  following  piinta  by  him,  appatently  fiem 

his  own  ^si^s : 
Mom*  striking  the  Rock. 
The  WiM  Men's  Offering 

Aamall  Frie>:i.',  reprexoatini?  a  Bacduaslfan  ss^jwi} 

marked  with  hi«  name.  156-1. 
Vcnos  coming  to  Vulean  for  the  armi  of  JBassS|  aiik- 

cd  alao  with  his  name,  and  dated  1602. 

[Zani  eaUs  him  Cesare  Rererdino,  and  say»  that  he 

operated  from  l.'53I  to  1.^54;  Bartfich  says  that  mo- 
dem writers  pretend  that  his  name  wan  (Ja^spar,  aod 
that  he  engraved  in  wood ;  these  notices,  he  says 
are  partly  false  and  pMtlv  without  aothorily.  Zsoi 
emphatically  denies  uiat  he  ever  engrawed  on  wood 
All  that  concerns  this  artist,  says  Bartsch,  is  rorerpd 
with  a  species  of  fog,  or  obscurity  •,  several  piec»> 
are  attributed  to  him  of  which  it  would  be  difficult 
to  prove  him  to  be  the  engraver.  He  knew  of  only 
one  of  Ms  prints  with  a  £ite,  that  of  1531.  Those 
that  are  marl<r  I  \v-?h  his  name  in  full,  and  are  un- 
dtmbti'dly  his  work,  are  in  a  btylc  between  that  of 
Giulio  Bonasone  and  Agostino  Venexiano,  and  seem 
to  prove  that  he  was  of  the  school  of  Marc  Ant^ 
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iiio  He  describes  (liirty-nine  of  his  printH,  con- 
KidenKl  authentic,  and  twelve  doubtful.  Seefiartsch, 
P.  G.  torn.  XV.  Nagler  has  added  eleven  to  the  h»t] 

REUVEN.  Petkr.  This  artist  was  bom  at 
Leyden  in  1650,  but  studied  at  Antwerp  in  the 
school  of  Jacob  Jordacns.  He  jwiintcd  hiKtory  and 
allegorical  subjects,  and  was  employed  to  design  the 
triumphal  arches  for  the  reception  of  WiUiam  III. 
at  the  Hague,  by  which  he  acquired  some  celebrity ; 
and  he  was  afterwards  engaged  to  ornament  some  of 
the  principal  apartments  in  ilu  j  aln  f  it  Loo,  in 
which  he  showed  a  fertile  invention,  and  great  fa- 
ciKtjrof  execution.  One  of  his  liest  ])erformanccs 
xrns  .1  ceilintj  in  the  liotel  of  M.  de  la  Court  Van- 
dervoort,  at  Leyden ;  it  is  an  ingenious  composition, 
and  the  colouring  possfflises  all  the  brilliancy  wliit  li 
is  found  in  the  productions  of  the  best  jmintcni  of 
the  Flemish  school    He  died  in  1718. 

REYN,  John  de.  Mr.  Pil1<inq^on  has  been  led 
into  an  error  n-fii^cting  iJils  artist  by  M.  d'Argen- 
ville.  and  calls  him  Lang  Jan,  the  api>ellation  which 
belongs  to  John  BockhorsL  He  was  bom  at  Dun> 
ItirkuKNittfae  year  1610,  and  went  when  he  was 
young  to  Antwerj),  where  he  became  a  scholar  of 
Vanujck.  Such  was  his  progress  under  that  ai.ii- 
ter,  that  he  was  invited  by  him  to  accompany  him 
to  England,  where  he  continued  to  aasist  him  as  a 
eowytitor,  until  the  deatfi  of  his  inortrkmi  iiMlnieC- 
or.  He  af'rTO-?.rHs  established  himself  in  his  na- 
tive town,  where  he  met  with  very  flattering  en- 
couragement, and  painted  several  admirable  pictures 
foe  tbe  eborchM,  ud  was  much  employed  as  a  por- 
trait painter.  **  If  Ae  wetltt  of  de  Reyn,"  says  M. 
T)esciimpfi,  "  are  not  morn  universally  known,  it  is 
because  the  greater  part  of  his  pictures  are  mis  taken 
for  those  of  Vandyck."  His  pletoici  exhibit  the 
same  eometness  of  desigD,  the  eame  ppri^  and  de- 
licBCf  of  eoloming,  and  the  same  mnlity  and  ani- 
mation in  his  touch.  His  compositions  arc  ingeni- 
ous and  copious,  and  his  conduct  of  tlie  light  and 
shadow  masterly  and  efTec live.  His  princinu  works 
in  the  ehuiches  at  Dunkirk  are  the  Death  of  the 
tour  Boyd  Martyrs,  in  the  church  of  St  Eloi ;  and 
the  Baptism  of  Tntila,  in  the  chnrdi  nf  ili.  English 
convent.  There  are  many  of  his  portraits  in  the 
private  collections,  which  are  little  inferior  to  tiioae 
of  Vandydu  The  principal  altar-piece  in  the  paro- 
chial church  0(  St.  Bfartin,  at  Argues  8t.  Vinox, 
:i*  ir  Dunkirk,  is  by  this  master,  represL  iitiriL':  He- 
roiiia.s  bringing  the Ueadof  St  John  to  llenxi.  Ik- 
dird  in  1(5/8. 

REYNA,  Fbancisco  DB.  This  Spanish  painter 
WM  a  native  of  Seville,  and  was  a  disciple  of  Fran- 
t  i- cij  i]r  Hi  r  1  ra,  the  elder.  He  had  given  proof  of 
must  promising  talents,  in  a  picture  of  the  Blessed 
Spirits,  in  the  church  of  All  Saints,  at  S^ille^  when 
he  died,  in  the  bloom  of  life,  in  1659. 

REYNOLDS,  Sir  Joshp  a.  Thin  illustrious  art- 
ist, the  great  luminary  of  ihi  Enf^H-li  school,  was 
l)orn  at  Plympton,  in  Devonshire,  the  i6th  of  July, 
1723.  He  was  the  son  of  Ae  Bemend  Samuel 
Reynolds,  the  master  of  the  grammar-school  of  that 
town,  by  whom  he  was  for  some  time  instructed  in 
tbe  classics,  w  ith  the  intention  of  being  brought  up 
to  the  practice  of  phprsic.  It  has  been  erroneously 
atated  that  he  was  mtended  by  his  father  for  the 
church,  and  that  lie  t<M)k  a  degree  in  one  of  the  uni- 
versities with  tliat  view.  This  mistake,  probably, 
was  occasioned  by  liis  having,  nt  a  later  nericxl  of 
his  Ufe,  received  an  honoraiy  degree  of  doctor  of 
civil  law,  in  the  university  of  Oxford.  Hi*  indfinap 
tioo  far  tbe  art,  of  whkh  he  afterwaids  became  ao 


eminent  a  professor,  discovered  itself  at  an  early 
a^,  in  his  attemoting  to  copv  Uie  prints  he  occa- 
sionally raet  witn  in  his  father's  oooks;  and  he 
found  a  fund  of  materials  iw  imitation  in  Jacob 
Catt's  Emblems,  a  copy  of  whidi  had  been  brought 
by  his  great  grandmother  from  Holland.  Beiure 
be  had  completed  his  eighth  year,  he  met  with  a 
copy  of  the  Jesuit's  Perspective,  which  he  read  with 
avidity  and  delight}  ana  Mr.  Malone  informs  us, 
that  he  made  himidf  so  completely  master  of  it, 
that  he  never  afterwards  had  occasion  to  study  any 
other  treatise  on  that  subject  He  soon  afterwards 
exemplified  the  knowledge  he  had  acquired  by  hia 
perusal  of  that  book,  by  a  drawing  he  made  of  the 
school  at  Plvmpton,  according  to  the  rules  it  estat>- 
lished,  and  it  was  done  with  sm  h  j  n  cision,  that  it 
excited  Im  father's  astooislmicnt  From  these  at^ 
tempts  he  next  proceeded  to  draw  likenessea  of  the 
friends  and  relations  of  his  family,  with  a  siicrrss 
beyond  his  expectation.  The  admiration  lit  ex- 
cited and  the  applause  he  obtained  by  tliese  juve- 
nile eObrts,  naturally  strengthened  ttie  propensity 
he  had  shown  for  the  art;  wit  what  connrmed  htm 
in  his  nttachmr>Tir  wns  tTip  pTusal  of  Hichardson's 
Theon,  uf  raiuUii^%  whicli  at  tliis  time  came  into 
his  hands,  in  which  the  enthusiastic  raptures  be- 
stowed on  that  jpeat  painter  Ra&eUe,  so  animated 
and  inflamed  hia  mind,  that  he  conddeted  him  the 
most  illustrious  character  that  had  apneared  in  an- 
cient or  modem  times,  a  notion  in  whicn  he  loved  to 
indulge  all  the  rest  of  his  life.  His  father  was  at 
length  induced  to  jiermit  lum  to  gratify  thia  growing 
propensity,  Md  in  174Q,  when  he  waa  teventeen 
years  of  age,  he  was  sent  to  L on  ion,  and  placed  un- 
der the  tuition  of  Mr.  Hudtion,  who  was  then  the 
most  eminent  |)ortrait  painter  of  his  time.  Such 
waa  Hkt  rapidity  of  hia  piNgrem  under  thia  barren 
aonroe  of  tnttmetioD,  that  when  he  had  not  been 
more  than  two  years  with  Hudson,  he  painted  the 
portrait  of  an  elderly  female  j»ervaut  of  the  family, 
in  which  he  discovered  a  taste  so  superior  to  tliat  of 
liis  contempaarieai  that  even  the  auf«ifficiennr  of 
histnstractordiacovetedan  aUfitvwhidiezdteano 
little  jealoiLsy  and  alarm,  that  in  his  pupil  he  would 
probably  encounter  a  moiit  fomiidable  rivaL  This 
apprehension  was  increased,  when  the  portrait  just 
mentioned,  havine  b^n  seen  in  his  maatei'agailenr, 
obtained  so  decided  a  preference,  that  he  aoi^t 
ever}' opportunity  of  rcn  ! -nnsr  Mr.  Reynolds's  situ- 
ation unpleasant^  and  he  left  him  in  ijiii,  and  re- 
turned to  Devonshire,  where  he  punned  the  |  >raetice 
of  portrait  painting;  and  in  tne  course  of  three 
years  not  only  gained  employment,  but  improve- 
raent,  and  painted  manv  portraits  in  a  style  nuich 
superior  to  the  artists  ot  that  time.  He  established 
lilwMiJf  at  Plvmouth  Dock,  where  he  met  w  ith  en- 
couragement beyond  his  expectation ;  and  in  a  letter 
to  his  father,  informed  him,  with  some  exultation, 
that  he  had  painted  the  portrait  of  the  greatest  man 
in  the  place,  t  lie  Commissioner  of  the  I'lymouth  Dock 
Yartl.  It  was  at  this  time  that  he  became  known 
to  Lord  Mount  E<lgi'cumbe,  who  warmly  {tatronizcd 
him,  and  not  only  employed  him.  but  recommended 
him  to  Captain,  ufterwm  l  L  i  m  ]\eppel,  who,  being 
appointed  to  the  Mediterranean  station,  requested 
Mr.  Reynolds  to  accompany  him  thither:  an  mvita- 
tion  so  flattering  to  his  prospects,  which  would  give 
him  an  opportunity  of  visiLmg  Italy,  could  not  fail 
of  bein^  peculiarly  agreeable  to  a  young  artist  of 
his  sensibility.  He  sailed  from  Plymouth  tlie  11th 
of  May,  1749,  and  on  hia  arrital  at  Leghorn  pro- 
ceeded to  Rome.  Of  hia  paitieulBi'  practice  and 
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liabit  of  study  in  the  great  temple  of  the  arts,  the 
most  particular  account  In  furnished  us  by  the  late 
publication  of  the  Meiiiuini  of  Sir  Joshua  Rey- 
nolds by  Mr.  Notthcote,  who  was  his  pupil,  and 
had  the  best  vpfottamitf  of  being  acqnainted  with 
them. 

Hi»  ttme  was  most  diligently  and  judiciously  cm- 
ploy^.  He  contemplated,  with  unwearied  atten- 
tion, the  varioM  beauties  wllich  marked  the  styles 
of  the  diflerent  agea.  He  sought  for  truth,  taste, 
and  beauty,  at  the  fountain  head.  It  was  with  no 
common  eye  tli  it  1  i  bt'held  the  prcxluctions  of  the  • 
inreat  masters.  He  copied  and  skctchcil  in  ihe 
Vatican  such  parts  of  tne  works  of  Raifaelle  and 
Michael  Anffeio)  aa  he  thoqeht  would  be  moat  con- 
dpeire  to  Ms  future  ezeeHeDeeT  and  by  his  well-  • 
directed  mm  !}  accjuired,  whilst  he  contrmplated 
the  best  works  of  Uie  best  ma<;ter<!,  tluit  ^race  of 
thinking  to  which  he  was  princinally  indebted  for 
hia  BubaeqiMnt  nputatioii.  Of  nia  iieclings  wlien 
he  was  first  shown  the  wwfca  of  RaAcUe  in  the 
Vatican,  Sir  Joshm  haa  gmn  ua  the  fbUowiag  in- 
genuous account 

"  It  has  frequently  happened,"  says  this  ereat 
painter,  "aa  I  waa  inforawd  bgr  the  hceper  of  the 
Vatican,  tfiat  many  of  thoae  whom  he  had  con- 
ducted thri)uyh  the  varioas  apartiiicnts  of  that  edi- 
fice, when  about  to  be  dismi)>Hed,  have  asked  for  the 
works  of  Raflaelle,  and  would  not  believe  that  they 
iiad  alrrady  passed  tbnmgb  the  rooma  where  they 
are  preserved,  so  little  impveadon  had  those  per- 
formances made  on  them.  One  of  the  first  painters 
now  in  Frunce  once  told  me,  that  this  circumstance 
hajmcncd  to  himself,  though  he  now  looks  upon 
Ra&elle  with  that  veneration  wliieh  tie  deaervca 
from  all  nainteia  and  lovere  of  the  art  T  remember 
very  well  my  own  disrippointm' nt  when  I  first 
visited  the  Vatican,  but  on  confessing  my  fechngs  to 
a  tnother  student,  of  whose  ingenuousness  I  had  a 
high  oobionf  he  acknowledged  that  the  worits  of 
Rafliiene  had  the  same  ^fect  upon  hini^  or  ratlMr 
that  they  <1i  I  ru  t  produce  the  eflfcct  which  he  ex- 
acted. This  was  a  jfreat  relief  to  my  mind,  and  on 
inquiring  further  or  other  students,  I  found  that 
thoae  peiaona  only  who,  ban  natoral  imbedliiyf 
apfieared  to  be  incai>alile  of  ever  rdBilring  dioae 
divine  i^rformances,  made  pretensions  to  instan- 
■taneoufl  raptuxeson  first  beholding  them.  Injustice 
to  myself,  nowever.  I  must  add,  tliat,  tlioindl  diaap- 
pointed  and  mortified  at  not  finding  myself  cniap> 
tored  with  the  worin  of  this  great  master,  f  did  not 
lor  a  nionieiit  conceive  or  suppose  that  the  name  of 
liiiliu-lle,  aud  those  admimble  paintings  in  |>anicu- 
ar,  owed  their  reputation  to  tlie  igOiOmiiee  and  pre- 
,  udice  of  mankind}  on  tlie  contrary',  niy  not  reliab> 

-  them  aa  I  waa  conaciont  I  ou^^ht  to  have  done, 
u  js  one  of  the  most  humihatinR  circumstances  that 
tiver  happened  to  me.  I  found  myself  in  the  tnid.'it 
of  worlu  executed  upon  priodplci  with  which  I 
waa  mmeqnainted:  i  felt  niy  ^pannee,  and  stood 
abashed.  All  the  indtgesiM  notions  of  painting 
which  I  had  hrotight  with  me  from  England,  where 
the  art  was  in  the  lowei>t  i^tHte  it  had  ever  been  in, 
(it  caaU  not  indeed  be  lower,)  were  to  be  totally 
done  mof  with,  and  enulicated  from  my  mind.  It 
was  neeeasary,  as  it  is  expressed  <m  a  very  solemn 
occasion,  that  I  should  !K*come  as  a  littU  chiUI.  Not- 
withstanding my  di(iap|>ointment  1  proceeded  to 
copy  MWie  of  those  excellent  works.  I  viewed 
them  again  and  affsin;  I  even  a^ted  to  feel  their 
merit,  uid  to  adnmn  them  more  tlum  I  really  did. 

.  In  a  short  time,  a  new  taate  and  new  neiceptiooa 
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began  to  dawn  upon  mc,  and  I  was  convinced  that 
I  had  originally  fornud  a  false  opinion  of  ihe  ^rr- 
fectinn  oi  the  art,  and  that  thui  great  painter  was 
well  entitled  to  the  high  rank  which  he  noldit  m  the 
estimation  of  the  world.  The  truth  is,  that  if  these 
works  had  really  been  what  1  expected,  they  wotdd 
have  contained  beauties  i>ii])erficial  and  alluring, 
hut  Ijy  no  means  such  as  would  have  oititlcd  Ihem 
to  the  great  reputation  which  they  have  so  longaad 
so  justly  obtained. 

**  Having  since  that  period  frequently  revolved 
this  subject  in  my  mind,  I  am  now  clearly  of 
opinion,  that  a  relish  for  the  higher  excellencies  of 
the  art  is  an  acquired  taste,  which  no  man  ever 
possessed  without  long  cultivation,  and  great  labour 
and  attention.  On  such  occasions  as  that  which  I 
have  1  11  iiiiin  i  ;.  \\v  nrv  often  ashamed  of  our  :i|r- 
(Mircnt  duUjess  ;  as  if  it  were  to  be  expected  that  our 
minds,  like  timler,  should  instantly  catch  fire  from  i 
the  divine  sfiark  of  Raffiwile's  genius.  1  flatter 
myself  that  now  it  would  be  so,  and  that  1  have  a  j 

just  and  lively  perception  of  liis  great  jiowers;  but 
let  it  be  always  remembered,  that  the  cxcclii-nce  of 
his  style  is  not  on  the  surface,  but  lies  deep,  and  at 
first  view  ia  seen  but  mistily.  It  is  the  floiid  s^ 
whidi  Birikea  at  once,  and  captivates  the  eye  for  a 
time,  without  (  \  r  ^  lli';fying  the  judgment.  Nor 
does  painting  in  this  respect  diffi;r  from  other  nti%. 
A  just  poetieal  taate,  ana  Ae  acquisition  of  a  nin 
dtsciifflUiMive  musical  ear,  are  eqaaliy  the  work  of 
time.  Even  flie  eye,  however  perfect  in  itself,  is 
often  liThil  lp  to  distinguish  be  m  the  brillinncy 
of  two  diamonds,  though  the  experienced  jeweller 
will  be  ywfH  at  ita  blindness,  not  considering 
tlut  these  waa  n  <tiw  when  lie  himvflf  *8""M  not 
have  been  able  to  prenovnce  which  of  the  two  vts 
the  most  ijcrfi  i  t,  and  that  his  i  mii  jKjwer  of  di«- 
crimination  w  aj<  accjuired  by  slow  and  imperceptible 
degrees. 

"The  man  of  true  gentoat  tnatcad  of  spending  all 
hit  hoars,  as  many  artists  do  while  uiey  are  at 

Rome,  in  men-nrinL"  rn. s  and  copying  pictures, 
soon  begins  to  think  tor  himself,  ana  endeavours  to 
do  something  like  what  he  sees.  I  consider  gcnetil 
copyinfti*'  he  adds,  **aa  «  delaaive  hind  of  indnstiyi 
the  student  satisflcs  himself  with  the  appeaianoe  of 
doing  something;  he  falls  into  the  dangerous  habit 
of  imitating,  without  selecting,  and  or  labouring, 
without  any  determinate  objeeti  aa  it  requires  nu 
cfibrt  of  the  mind,  he  sle^  ovnr  his  worlt,  snd 
ttiose  powers  of  invention  and  disposition,  wldch 
ought  particularly  to  be  called  out  nnrl  j  nt  in  action, 
lie  torpid,  and  lose  (heir  ener^',  for  w  ant  of  tva- 
cise.  How  iui^ldile  of  producing  any  thiog  cf 
their  own  thoae  are  who  have  spent  their  time  ia 
making  finished  copies,  is  an  obamaifam  wdl  Itnown 
to  all  who  arr  r  i  i  \  i-rsant  with  our  art"  ' 

He  apiK-ars  to  have  verj-  rarely  copied  the  whole 
of  a  picture  hv  any  master,  except  tne  8t  Michael, 
by  G  ludo ;  andasmali  copy  of  the  School  of  Athem, 
after  JiafaeBt.  He  rather  employed  his  time  ia 
examining,  and  fixing  in  his  mind,  their  peculiar 
and  characteristic  excellencies;  and  was  more  in- 
tent on  aspiring  to  their  conceptions,  than  00  imh 
tating  their  partienlar  handling. 

On  leaving  Rome,  he  virited  the  other  dties  «f 
Italy,  and  passed  two  months  at  Florence,  wherr 
he  painted  some  tK)rt raits ;  and  duniii;  a  residence 
of  about  six  weeks  at  Venice,  he  paid  a  particular 
attention  to  the  works  of  the  ^«at  masters  of  colour- 
ing j  and  in  Ua  BMt  note  on  Bn  Fhmoy*a  V«n, 
he  dcecribca  an  ingenioua  experiment  he  pmetiMdt 
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to  find  out  thdr  mmigeiiwiit  of  their  fights  and 

shadows. 

He  had  now  been  absent  from  England  about 
three  years,  when  he  be^an  to  think  of  returning 
home,  and  arrived  in  London  in  October,  1752.  He 
tedded  for  some  years  after  Ma  airiYal  from  Italy 

in  Ncwt)ort  Street,  and  it  was  not  lont^'  bf  fnrc  his 
great  talents  attracted  public  attcntiou.  lie  soon 
afterwards  painted  a  whole-length  jwrtrait  of  hiK 
friend  and  patron,  Admiral  Keppell,  in  which  he 
exhIUtedraeh  powers,  that  he  was  universally  ac- 
knowledged to  DC  at  tlie  head  of  his  prnfe»sion, 
and  the  greatest  painter  that  Enj^lnnd  had  seen 
since  Vandyck.  The  whole  interval  between  the 
time  of  Charles  I.  and  the  conclusion  of  the  reign 
of  George  II.,  though  distinguished  by  the  perform- 
ance.<)  of  Sir  Peter  Lcly,  Riley,  and  Sir  Godfrey 
Kneller,  seemed  to  be  annihilated,  and  the  onlv 
(|uest)on  was,  whether  the  Bcw  paiatcr OT  Vandyck 
was  the  more  excellent. 

It  has  been  observed,  that  the  art  of  painting 
was  thnt  time  in  England  at  the  lowest  state 
that  il  li,id  ever  been.  This  imjKJverishnicnt  has 
l>cen  justly  attributed  to  tlie  rajwieity  of  .Sir  (iodfrey 
Kneller,  who,  the  better  to  enable  him  to  wade 
ihroogh  the  flood  of  husiness  with  which  he  was 
Rurrounded,  struck  out  a  slight,  Ijtoiu)  manner  of 
marking  hin  jiortmits,  which  gavt  huu  [ittle  trouble, 
though  It  satisfied  his  employers.  For  several  years 
previous  to  the  jieriod  we  arc  now  speaking  of,  the 
portrait  painters  were  satisfied  with  producing  as 
exact  a  Irkcncss  as  they  could  ;  but  they  appear  to 
have  entirely  neglected  to  give,  t)r  were  incajiable 
<if  Living,  tnat  interesting  air  of  his  i  ry  io  por- 
traiture ID  which  Reynolds  was  so  emiucutly  8uc> 
ceaafol.  Instead  of  confinuig  himself  to  mere  like- 
resses,  in  which  however  he  v.  ^  s  eminently  happy,  he 
dived,  as  it  were,  into  the  miiid,  habits,  and  manner 
of  those  who  sal  to  him,  and  accordingly  the  ma- 
jority of  his  iiortraits  are  so  appropriated  and  cbarac- 
t  eristic,  that  the  many  illtutmus  persons  whom  he 
has  delineated  will  be  almt^t  as  well  known  to  pos- 
terity as  if  they  had  seen  and  conversed  with  them. 
With  the  possession  of  such  faculties,  and  endowet! 
with  more  than  usual  industry  and  perseverance,  it 
is  not  to  be  wondered  at  that  the  success  of  Mr. 
Reynolds  wa.<5  rapid  and  distinguished,  and  that  he 
continued  to  rise  in  reputation  and  in  excellence, 
during  a  brilliant  career  of  upwards  of  thirty  years. 

Soon  after  his  return  from  Italy,  he  had  forme<l 
an  mtimacy  with  Dr.  Johnson,  which  continued 
uninterrupted  to  the  lime  of  the  death  of  that  cele- 
brated writer;  and  it  was  to  his  connexion  witli 
him  that  we  are  indebted  for  Mr.  Reynolds's  first 
literary  productions,  in  three  Essays  on  Painting, 
which  appeared  in  the  Idler  in  1759.  He  was  now 
in  the  zenith  of  his  f;ime,  when  the  Royal  Academy 
was  instituted,  in  17<j>^,  and  as  he  un(piestionably 
held  the  first  rank  in  his  profession,  he  wa.s  nomi- 
nated their  president,  and  the  king  soon  afterwards 
bestowed  on  htm  the  honour  of  knighthood.  Al- 
though it  was  no  part  of  the  prescribed  duty  of  the 
distin^riushed  situation  to  which  he  was  a]i]X)inled, 
to  n-ad  lectures  to  the  Academy,  Sir  Joshua's  zeal 
for  the  prosperity  of  the  institution  led  him,  from 
the  most  piataeworthy  motive,  to  impose  this  im- 
]X)rtant  task  upon  himself,  for  m^n-nn  which  he  has 
assigned,  in  tne  most  delicate  manner,  in  his  fif- 
teenth discourse.  "  In  the  honourable  rank  of  pro- 
fessors I  Imve  not  prcstimed  to  class  myself,  thoiigh 
in  the  dii>rour8e8  which  I  have  had  the  honour  of 
defivering  from  thia  place,  whik  in  one  reipect  I 


may  be  considered  as  a  volunteer,  in  another  view 

it  seems  aa  if  f  was  involuntarily  pn-ssed  into  this 
service.  If  prizes  were  to  Ije  given,  it  apj.»earetl  not 
only  proper,  but  almost  indisj^ensably  necessary, 
that  something  should  be  said  by  the  president  on  the 
deHvevy  of  those  prizes ;  and  me  prosident,  for  hia 
own  credit,  w(juld  w  ish  to  say  something  more  than, 
mere  words  of  compliment,  which,  by  being  frequent- 
ly reix;ated,  would  soon  U  come  tlat  and  uninterest- 
ing, and  bv  beini^:  uttered  to  many,  would  at  last 
become  a  Otttfaict  ion  to  none:  I  thought,  therefore, 
if  1  were  to  preface  this  compliment  with  some  in- 
Rtnictive  observations  on  the  art,  when  we  crow  ned 
merit  in  the  iirtists  whom  we  rewarded,  I  might  do 
something  to  animate  and  guide  them  in  their  fiitiux: 
attempts.  To  this  laudable  consideration,  the 
world  was  indebted  for  the  admirable  discoursea 
delivered  by  Sir  Joshua,  between  the  opening  of 
the  Academy  on  tin  Jnd  if  Januan,-,  I7f>-K  and  the 
lOlh  of  December,  i  7\K),  when  he  took  his  leave. 
"  A  work,"  as  his  biographer  justly  obaerveflf  *eon- 
taining  such  a  body  of  just  criticism  on  an  extreme- 
ly difticult  subject,  clothed  in  such  perspicuous, 
elegant,  and  nervous  language,  that  it  is  no  exagge- 
rated panegyric  to  assert,  that  it  will  last  as  long  as 
the  Efnglisn  tongue,  and  contribute,  not  less  than 
the  productions  of  his  pencil,  to  render  his  name 
immortal."  Soon  after  tne  publication  of  the  first 
edition  of  the  works  of  Sir  Joshua,  a  re^iort  was 
attempted  to  be  circulated,  that  the  discourses 
delivered  by  him  to  the  Academy  were  not  written 
by  himself,  but  by  his  friend  Doctor  Johnson. 
This  not  meeting  with  a  ready  belief,  it  was  at- 
teni]  !  il,  iifter  the  death  of  Mr.  Burke,  to  be  i  ■ 
hshed,  that  they  were  written  by  that  eminent 
genius.  I  n  a  note  to  the  second  edition,  the  editor 
lias  thought  jirfiper  to  notice  these  flagitious  attacks 
on  the  Uterar\  rtpatation  of  our  great  artist,  by  the 
following'  satisfaelon,'  refutation  of  them.  "  Such 
insinuations,  however  agreeable  to  the  envious  and 
malignant,  who  may  give  them  a  temporary  cur- 
rency, can  have  but  little  weiqlit  vnrh.  thn  indicions 
and  ingenuous  part  of  mankind,  and  therefore,  in 
i;  rienil,  merit  only  silent  contempt.  But  that  Mr. 
Burke  was  the  author  of  all  such  parts  of  these  dis- 
courses at  do  not  relate  to  pauUtng  and  tndptute^ 
(what  these  are,  the  discoverer  of  this  ptetended 
secret  has  not  informed  us,)  has  lately  been  so 
oeremptonly  ;isserted,  and  so  particular  an  appeal 
lias  b^n  made  on  this  occasion  to  their  editor,  that 
1  think  it  my  duty  to  refute  this  injurious  calumny, 
lest  posterity  shoidd  be  deceived  and  misled  hy  the 
minuteness  of  uncontradicted  misrepresentation, 
delivered  to  tlie  world  with  all  the  c(mtidence  of 
truth.  Fortunately,  I  am  able  to  give  a  more  decisive 
teatimonv  on  this  Miljeett  ttiaa  eould  reasonably  be 
expectedf  from  any  one  man  concemhig  the  wrinnga 
of  another. 

"To  tlie  cniestion,  then,  whether  I  have  not  found 
among  my  late  friend's  papers  several  of  his  dis- 
couTMS  in  the  hand-wnting  of  Mr.  Burke,  or  of 

some  other  unniitned  person,  I  answer,  that  T  never 
saw  any  one  of  his  discourses  in  the  hand-WTiting 
of  that  illustrious  statesman,  or  of  any  other  person 
whatsoever,  except  Sir  Joshua  Reynolds:  and, 
secondly,  1  say,  that  I  am  as  firmly  persuaded  that 
the  whole  body  of  these  admirable  works  was  com- 
posed by  Sir  Joshua  Reynolds,  as  I  am  certain  at 
this  moment  I  am  employing  luy  pen  in  vindication 
of  his  fame.  I  do  not  mean  to  assert,  that  he  did 
not  avail  himself  of  the  judgment  his  critical 
frienda,  to  mnder  Ifacm  aa  penet  aa  he  eoiUd;  or 
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that  he  above  neeiviofffkotii  ttiem  that  species 
of  literary  aMUtaace  which  evoy  candid  litemy 
man  ii  willii^  to  ireefw,  and  which  ewn  that 

transcendent  genius,  Mr.  Harkf,  in  home  insUinces 
did  not  disdain  to  accept.  Of  the  early  discourses, 
therefore,  I  have  no doobt  (hat  some  were-  ^ulmiitted 
to  Dr.  Johnson  and  some  to  Mr.  Burke,  for  their 
examination  and  revision;  and  probably  each  of 
those  persons  suggested  to  their  author  some  minute 
verbal  improvements.  Four  of  the  latter  discourses, 
in  his  own  hand-«Titing,  and  warm  fiom  the  braille 
the  author  did  me  the  honour  to  submit  to  my  pe- 
rusal, and  with  great  freedom  I  suggested  to  him 
some  verbal  alterations,  and  some  new  arrange- 
ments in  each  of  them,  which  he  very  readily  adopt- 
ed. Of  one,  I  well  lemember,  he  gave  me  the 
pcneml  outline,  in  conversation,  as  we  relumed 
together  from  an  excursion  to  the  country,  and  be- 
fore it  was  yet  committed  to  paper.  He  soon  iifter- 
wards  composed  ttiat  discoune,  coafOTmabl^  to  the 
plan  which  he  had  crayoned  ont,  and  lent  it  to  me 
for  such  remarks  on  tno  langimge  of  it  as  should 
wcur  to  me.  When  he  wrote  his  lai*t  discourse  I 
was  not  in  London ;  and  tliat  discourse,  I  know, 
was  submitted  to  the  critical  examination  of  another 
friend,  and  that  friend  was  not  Mr.  Borke.  Soeh 
wa-s  the  mighty  aid  that  'our  author  received  from 
those  whom  he  honoured  with  his  confidence  and 
esteem.  Let  this  plain  tale,  therefore,  for  ever  seal 
up  the  hps  of  those  who  have  presumed  most  ua- 
jostly  to  sntty  and  depreciate  the  literary  reputation 
of  a  man.  who  is  acknowledged,  by  tli  imnnimotis 
voice  of  his  eontemjxjraries,  to  have  been  a  signal 
ornament  of  the  a^  in  which  he  lived ;  who  was 
not  less  profound  m  the  theoi^  than  ejcoellent  in 
the  practice  of  his  artf  and  whose  admiriUeirailts, 
of  each  kind,  will  transmit  his  mae  wiUl  unbding 
lustre  to  the  lattst  postcriiy.** 

To  itM  dear  ana  satisfactory  refutation  of  these 
seandaloaa  attempts,  it  may  he  proper  to  add  the 
c<nivindng  testimony  of  Mr.  Northeote,  at  that  time 
a  pupil  and  inmate  of  Sir  Joshua,  which  will  un- 
quc&Uouabiy  convince  the  most  sceptical.  1  can 
only  say,  that  at  the  period  when  ft  was  expected 
he  should  have  compoMd  them,  I  have  heara  him 
walking  at  intervals  m  his  room,  as  if  in  meditation, 
till  one  or  two  o'clock  in  the  morning ;  and  I  have 
on  the  following  morning,  at  an  early  hour,  6*xn 
the  papers  on  tne  sul^ect  of  his  art,  which  had 
been  written  the  preceding  night  I  have  had  the 
rude  manuscript  from  himself  in  his  own  hand- 
w  riting,  in  order  to  make  a  fair  cojiv  from  it  for  him 
to  read  in  mibUc.  I  have  seen  the  manuscript  also 
when  it  had  been  revised  by  Dr.  Johnson,  who  hu« 
sometimes  altered  it  to  a  wrong  meaning,  from  his 
total  ignorance  of  the  subject  and  of  art;  but  never 
t-aw  the  maifca  of  Boihi^s  pen  on  any  of  the  manu- 
scripts." 

To  the  success  of  the  Academy,  and  the  improve- 
ment of  art,  Sir  Joshua  contributed  not  less  by  the 
splendid  works  with  which  he  embellished  his  ex- 
hibitions, than  by  the  learned  and  judicious  princi- 
ples inculcated  by  liis  lectures.  From  the  opening 
of  the  first  exhibition  in  17<^,  nntil  the  year  1790, 
inclusive,  he  sent  no  less  than  two  hundred  and 
forty-four  jiictures  to  the  various  exliibitions.  The 
constant  engagements  of  his  professi«in  through  his 
active  life,  did  not  permit  him  to  make  many  ex- 
cursions from  the  metropolis ;  nor  was  he  at  all 
attached  to  the  amusements  of  a  country  life.  In 
IJSO  he  completed  his  design  for  the  great  window 
in  the  New  College  chapd  at  OxAno.  In  seven 
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compartments  in  the  lower  mnse  of  the  composi- 
tion, he  has  represented  the  embiemarical  figures  of 
the  four  cardinal  and  the  three  Chrintian  virtues,  of 
Temperance,  Fortitude,  Justici .  Pr:;dfnc-f,  Fanhi, 
Hope,  and  Charity.  Each  figure  is  accompamrd 
by  lis  appropriate  attrfbule,  and  they  are  all  sio^ 
figiires,  except  the  centre  one,  where  Charity  is  re- 
presented by  an  adminible  group.  Above  tliis  i» 
represented,  (  ii  .i  grand  scale,  the  Nativity,  a  co:r- 

K>8jUon  of  thirteen  figures,  in  which,  as  in  the 
otte  of  Coreggio,  the  iigfat  cmannff  fiwm  the  hi- 
fant  Saviour. 

In  1781,  Sir  Joshua,  in  company  with  his  frimd 
Mr.  Metcalfe,  made  a  tour  to  the  Ncthtrland.s  and 
Holland,  for  theponrase  of  visiting  the  best  no- 
ductions  of  the  Fkmuh  and  Dutch  schools;  aaaoa 
his  return  vrmte  a  veiy  interesting  acconnt  of  Lbdr 
journey,  with  excellent  critical  observations  ontbr 
various  pictures  they  met  with  in  the  cinirches  atd 
private  collections,  together  vrith  a  character  of 
Rubens,  drawn  with  tne  hand  of  a  grreat  matter. 
Soon  after  his  rcttirn  from  thi*!  trit:r,  he  remaA^ 
to  his  com{)anion,  Mr.  Metcalte,  ihal  iic  tbougbt 
his  own  pictures  seemed  to  want  force ;  and  tix 
portraits  which  he  painted  after  that  pariod  woe 
observed  to  have  soil  more  animation,  powes;  sad 
brilliancy  of  cfdouring,  than  had  appeared  in  hi^ 
former  works,  in  coasequence  of  the  i>up|m^wn 
of  some  of  the  convents  in  Flanders,  in  17o3,  by  rht 
£mperar  Joseph  II.,  Sir  Joshua  again  visited  Brus- 
sels and  Antwerp,  where  he  nuremaed  aevenl  pits 
tures  by  the  most  eminent  Flemish  painters. 

In  17<^  MaMjn  publi^thed  hii>  translation  of  Ds 
Fresnoy^s  Art  of  Paintit^,  with  very  ample  aad  in- 
genious annotations  by  Sir  Joshua  Ronolds,  whicfa, 
together  widi  the  poem,  were  published  with  hisothef 
works  by  Malone.  Upon  the  death  of  Mr.  RamMV. 
in  17^  he  was  appointed  prindpal  painter  in  at- 
dinary  to  the  king.  In  the  exhibition  of  this  jm. 
Sir  Joshua  had  a  ne-eminence  of  mctnica,  aamg 
which  was  his  cetebnited  {x>rtrait  of  Mm  Siddsw 
as  thr  Tragic  Muse,  the  Fortune-Teller,  and  otbas. 

Sir  Joshua  soon  afterwards  received  a  commisioc 
from  the  Empress  Catherine  of  Russia,  to  paint  an 
historical  picture,  leaving^  him  at  liberty  to  chotss 
the  subject,  and  fix  the  size  and  price ;  and  in  turn- 
seijuence  of  his  time  being  much  occupied  by  trn 
undertaking,  he  did  not  exhibit  any  iu^lorical 
or  fancy  subiect  in  the  yeivr  1786.  On  this  oco^v;  ic, 
the  subject  he  made  choice  of  was  the  infant  Her- 
cules strangling  the  Serpent,  nrobably  in  allusion 
to  the  difficulties  the  Empress  had  to  encounter  ia 
the  civilizaliun  of  her  vast  empire,  from  the  state  d 
barbarism  in  which  she  found  it,  when  she  fnt 
filled  the  imperial  throne.  If  the  ootnnosidoD  at 
this  picture  could  not  be  compared  witn  some  of 
the  works  of  the  great  iutists  who  had  prv-xet'.rd 
him,  in  res^x-ct  to  colour  and  effect,  it  was  one  of 
the  finest  productions  of  the  art.  The  group  in  tbr 
middle  of  the  picture,  which  receives  the  pdadfal 
light,  is  exquisitely  beautiful.  On  the  arrival  (^the 
l>icture  at  Petersburg  the  Empres..s  wmtc  a  letTtr  i 
Count  Woronzow,  her  ambassador  at  the  court  of 
London,  accompanying  it  with  a  gold  box,  with  s 
basso-relievo  of  her  imperial  Majesty  in  the  lid,  set 
with  diamonds,  enclosing  a  note,  written  with  her 
own  hand,  containing  these  words  :  Pour  U  Ckeca- 
lier  Het^noidt,  en  temounage  du  contentment  fm  J" * 
rettentte  d  la  Ucture  d§  am  ntellmt  dUcmtn  mr  k 
peiudtrtf  which  were  pre^sented  to  Sir  Jiv-hiui  *«r 
the  Count,  with  a  copy  uf  the  Empress's  letter  to  k'^ 
ExccUeney,  which  waa  as  ibUowa:  •*!  Iwvemi 
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and,  I  may  say,  with  the  greatest  avidity,  those  dis- 
courses pronounced  at  the  Royal  Academy  of  Leu 
don,  by  Sir  Joshua  Keynolds,  which  that  illusthouB 
artist  8ent  to  me,  with  hia  lai^  picture.   In  both 

rroductione  one  may  tmcp  a  most  elevated  genius, 
recommend  you  to  jrive  my  tlwink.s  to  Sir  Joshua, 
and  to  remit  him  tl  i  i  ox  I  send  ns  a  testimony  of 
the  great  satisfaction  the  perusal  of  his  discourses 
Km  ghren  me,  and  which  i  look  upon  as  perhaps 
the    --f  V,  ork  that  ever  was  written  on  the  subject." 

W  hen  Alderman  Boydell  {irojeeted  the  plan  of 
his  magnificent  edition  of  ShfikK{)eare,  enilx-llished 
with  pbtei  bom  the  works  of  English  painters,  Sir 
Joahw  undntook  thne  pictares,  the  Death  of  Car- 
dinal Beaufort,  Macbeth  with  ih  ^  Witches  in  the 
cauldron  scene,  and  Puck,  or  ivobin  Goodfellow.  In 
the  first,  he  may  be  said  to  have  united  the  colour- 
higof  Titian  with  the  chiaro-acurD  of  Bcmfaraiidt } 
ana  the  hut,  in  point  of  flmdftal  expreaaioii  and 
animation,  is  unparalleled,  and  is  one  of  the  happi- 
est efforts  of  Sir  Joshua'i*  pencil.  Notwithstanaing 
Ids  constant  application  to ,  his  art.  Sir  Joshua  en- 
jojed  an  almost  uniiitemipied  state  of  good  health 
until  1783,  when  he  expeneneed  a  slight  shock  of 
what  was  apprehended  to  he  a  paralytic  afTcction, 
for  which  he  visited  Bath,  and  rt-lurued  in  a  short 
time  perfectly  recovered.    He  did  not  experience 
aajr  other  infirmity  until  the  year  178d»  when  he 
fbixnd  hb  sight  so  nnieh  aflwted,  whUst  pitting 
the  portTait  of  the  Marchioness  of  Hertford,  that  he 
found  it  difficult  to  finish  it,  and  in  a  few  months 
afterwards,  in  spite  of  the  most  skilful  aid,  he  was 
entirely  deprived  of  the  sight  of  his  left  eye.  Under 
the  apprehension  of  the  total  loss  of  sight,  he,  with 
much  difficulty,  determined  to  paint  no  more.  A 
resolution  to  relinqiush  for  ever  a  favourite  pursuit, 
wldch  had  been  soumg  to  himasomrceof  amusement, 
as  wen  as  reputation,  must  have  cost  him  infinite 
concern.  For  some  time,  'however,  he  preserved  his 
Hpirits,  and  jiartook  of  tin  -  ;  irty  of  his  numerous 
friends  with  his  usual  complacency,  until  the  latter 
part  of  the  year  l/'.M,  wlien  he  felt  some  painfol 
symptoms,  under  which  his  spirits  sunk,  and  he 
considered  them  as  the  signs  oi  approaching  disso- 
lution.   During  this  period  of  aflliction,  liis  friends 
were  willing  to  suppose  that  his  spirits  were  iinne- 
eeaasrily  depressed,  and  that  his  malady  was  in  a 
grefit  flpcn-f  <'  TTr  riL-inary.    But  after  lingering  under 
a  pHiaJul  illiit.  ij  of  about  three  months,  which  he 
'l>ore  with  preat  fortitude  and  resignation,  and  which 
a  little  time  before  his  death  was  discovered  to  be  a 
diseased  liver,  he  expired  on  the  23rd  of  Febroary, 
1  7*n2.    On  Saturday,  the  .^rd  of  March  following, 
the  H'mains  of  Sir  Joshua  Reynolds,  after  lying  in 
state  at  the  Royal  A e ad e my,  were  interred  in  the 
crvpt  of  St.  Paul's,  near  the  tomb  oi  Sir  Christopher 
Wren,  the  architect  of        snperb  edifiee.  The 
funeral  was  condneted  with  all  the  honours  that 
could  lie  bestowed  upon  exalted  geniii*  by  an  ad- 
miring and  enlightened  nation. 

To  the  extraordinarv  abiii^  of  Sir  Joshua  as  a 
portrait  patnten  his  IHend  ur.  Johnson  pays  the 
nrflowing  tribute :  "  (Jenius,"  says  that  learned 
writer,  '*is  chiefly  exerted  in  historical  uictures, 
ftnd  the  art  of  the  nainter  of  portraits  is  otten  lost 
in  the  obscurity  of  nis  subject.  But  it  is  in  paintinx 
as  in  life,  what  is  greatest  is  not  always  oest.  i 
(ihould  grieve  to  see  Reynolds  transfer  to  heroes 
and  to  ^Mldesses,  to  empty  splendour  and  to  airy 
fiction,  uiat  art,  whieh  is  now  employed  in  diilusing 
firiendsh^  in  lenewing  tenderness,  in  quickening 
the  aSectkiitt  of  the  aWnt,  and  contiotting  the 


presence  of  the  dead."  To  the  dignity  and  truth  of 
Titian,  he  added  the  force  of  Rembrati  lt,  r.Ti  I  the 
purity  of  Vandyck.  The  airs  and  attitudes  of  his 
portraits  are  distinguished  by  elegance  and  graeev 
and,  as  Mr.  Northcote  justly  observes,  "  no  painter 
ever  gave,  so  completely  ;ts  himself,  tliat  capti- 
vating charm  whieh  accomjKinies  and  denotes  the 
Cynthia  of  the  minute."  Above  all  things,  he  ex- 
celled in  colour  and  harmony  of  effect.  In  his  his- 
torical pictures,  though  he  is  occasionallv  deficient 
in  design,  and  defective  in  composition,  be  idways 
exhibits  an  extraordinary  breadth,  a  feeling  and 
taste  pecuUar  to  himself,  and  frequently  an  ad> 
mirable  expression.  We  cannot  close  thb  aeconnt 
of  the  great  founder  of  the  British  school  better, 
than  by  adding  the  following  character  of  him  as  a 
man  and  an  artist,  which  was  written  by  his  illus- 
trious friend  Mr.  Burke,  a  lew  hours  after  the 
landmly  event  of  lus  cmth. 

"  His  illnci58  was  long,  but  borne  with  a  mild  and 
cheerful  fortitude,  without  the  least  mixture  of  any 
thing  irritable  or  ouerulous,  agreeable  to  the  placid 
and  even  tenor  of  liis  whole  hie.  He  had,  from  the 
beginning  of  his  nahdy,  a  distinct  'view  of  his  dia- 
solutioTi  ;ji  ■!  he  contemplated  it  with  that  entire 
composure,  which  nothing  but  the  innocence,  in- 
tegnt^,  and  usefulness  of  his  life,  and  an  nnafibeted 
sufnaissioii  lo  the  will  of  Provideno^  could  bcttxnr. 
In  this  situation  ha  had  every  consolatimi  fiim 
family  tenderness,  wMeb  Ilia  own  kindiien  bad  inp 
deed  well  deserved. 

"Sir  Joshua  Reynolds  was,  on  very  many  ac- 
counts, one  of  the  most  memorable  men  of  his  time. 
He  was  the  first  Knglishman  who  added  the  praise 
of  the  elegant  arts  to  the  other  glories  of  his  coun- 
try. In  taste,  in  grace,  in  facility,  in  happy  in- 
vention, and  in  the  richness  and  nsimony  of  co- 
louring, he  was  equal  to  the  great  masters  of  the 
renowned  ages.  In  portrait  he  went  beyond  them ; 
for  he  communicated  to  that  description  of  the  art, 
in  which  £nglii>h  artists  are  the  most  engaged,  a 
variety,  a  fancy,  and  a  dignity,  derived  from  the 
highest  bninches,  whieh  even  those  who  professed 
them  in  a  sujwrior  manner,  did  not  always  preserve, 
when  they  delineated  individual  nature.  Ilis  por- 
traits remind  the  spectator  of  the  invention  of  nis- 
toiy,  and  the  amraity  of  landscape.  In  painting 
portraits,  he  appeared  not  to  be  raised  upon  that 
platform,  but  to  descend  to  it  from  a  higher  sphere. 
His  paintings  illustrate  his  lessons,  and  his  Icssons 
seem  to  be  derived  from  his  paintings. 

"  He  possessed  die  theory  as  {lerfectly  as  Ihe 
prartice  of  his  art.  To  be  such  a  painter  be  was  a 
pnufuuad  and  penetrating  philui>upner. 

"In  full  affluence  of  foreign  and  domestic  fame, 
admired  by  the  eniert  in  art,  and  by  the  learned 
in  science ;  courtcu  by  ikt  great,  caressed  by  sove- 
reign powers,  and  celebrated  by  distingni<;hed  poets, 
his  native  humiUty,  modesty,  and  candour  never 
for-  k  him,  even  on  surprise  or  provocation;  nor 
was  the  least  degree  of  anogance  or  assmnption 
visible  to  the  most  seratiniflng  eye,  in  any  part  of 
his  conduct  or  discourse. 

"  His  talents  of  every  kind,  powerful  from  nature, 
and  not  meanly  cultivated  by  letters,  his  social  vir- 
tues, in  all  the  relations  and  all  the  habitudes  of 
life,  rendered  him  the  centre  of  a  very  great  and 
unparalleled  variety  of  agreeable  societies,  which 
wiu  be  dissi[)ated  by  his  &ath.  He  had  too  much 
merit  not  to  excite  some  ^ealonqr,  too  mueh  inno- 
cence to  provoke  any  enmity." 

[The  first  part  of  the  following,  marked  with  in- 
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wrtMl  eommas,  is  an  extract  from  the  Uogmphy 
of  Beynolds  in  Rees's  CydopBdia,  and  »  supposed 
to  have  been  written  by  the  late  Mr.  Thomas  Phil- 
lips, R.  A.  "  It  remains  to  g])cak  uf  hi-  s'\  Ic  as  an 
artist,  which  is  precii>tly  that  deiioininated  in  his 
lectures  the  ornamental  stvle,  but  which,  beautiful 
and  seducing  as  it  undouotedly  is,  cannot  be  re- 
commended m  so  unreserved  a  degree  as  his  indus- 
trj'  both  in  study  and  practice:  that  which  he 
characteristically  terms  his  own  uncertainty,  both 
in  design  and  execution,  operates  too  frequently 
and  too  powerfully  against  its  entire  adop'inn.  In 
the  higher  attainmentb  of  tlie  art,  colouring'  and 
chiaro-ficuro  were  undoubtedly  elements  which  he 
favoured,  and  in  wiiich  he  moved  anoootroUed. 
Dittwinff,  u  he  himwlf  candidly  oonfeiaed,  the 
part  of  trie  art  in  which  he  was  most  defective ;  and 
from  a  desire  perhaps  to  hide  this  defect,  with  an 
over-solicitude  to  praduce  a  superabundant  richness 
of  effect,  he  ma  aoiiietimes  tempted  to  fritter  his 
lights,  and  brcalt  npliit  composition,  particularly  if 
it  tiappened  to  Ite  large,  into  too  many  parts ;  yet, 
in  general,  his  taste  in  lines  and  forms  was  at  the 
same  time  grand  and  graceful ;  and  the  taste  and 
skill  with  which  he  drew  and  set  together  the 
ftatures  of  the  human  face,  has  never  been  sor- 
j)assed  bv  any  artist.  We  would  l-  understood  to 
speak  of  his  uiest  productions ;  o£  the  ordinary  class 
among  them,  we  muit  allow  that  the  maiking  fa- 
vours of  manner,  and  the  substance  is  not  always 
characteristic  of  flesh.  In  execution,  though  nc 
wanted  the  firmness  and  breadth  which  app<-rtain 
to  the  highest  stvle  of  art,  yet  the  spirit  and  sweetr 
ness  of  Mt  todcn  were  admirable,  and  would  have 
fx v  fi  more  remarkable  had  he  been  more  a  master 
of  drawing;  but  not  beiag  able  readily  to  deter- 
mine his  forms,  he  was  obliged  to  go  over  and 
over  the  same  part,  till  some  cn  the  vivaci^  of  his 
hanging  was  frequently  losti  hb  labour,  however, 
was  never  wholly  so,  for  lie  added  to  the  force  and 
harmony  of  his  pictures  by  these  repetitions ;  and 
ftequenUy  attained  paeea  them  which  would 
odwrwiae  portiapa  haye  raBamed  ankiiowii.  The 
iramberlees  instances  in  which  be  is  known  to  have 
Ixirrowed  thot.L;liI-,  '.joth  in  actions  of  figures,  and 
efit  ct  of  colour,  seenj  to  imtieach  his  power  of  in- 
vention. But  sniely  it  coula  not  proceed  flNMU  want 
of  a  sufficient  portion  of  that  high  and  necessary 
quality,  that  he  who  produced  so  many  novel  com- 
binations, adopted  that  >]  n  t  Imnd  path  to  com- 
position. We  see  it  exemplified  in  a  superior  de- 
'gree  in  most  of  his  principal  productions;  and 
particularly  in  his  whole-length  and  half-lengtli 
iwrtraits,  the  arrangement  of  which  are  no  less 
CK-autiful  and  interchting  than  new,  and  entirely 
his  own.  These  are  composed  in  a  taste  far  sur- 
passing all  that  had  ever  oeen  dotie  by  his  prede- 
cessors; uniting  the  grandeur,  simplicity,  and  ful- 
ness of  Titian,  and  the  grace  and  nature  of  Van 
Dyck,  with  the  artful  and  attractive  effects  of  Rem- 
bnodt.  One  qualiQr  he  had,  which  no  other  painter 
that  ever  breathed  shaics  with  Mm  in  an  equal 
degree, — fa-scinafion.  The  effect  of  his  l)cst  pictures 
acts  like  a  charm,  and  arrents  the  tasteful  beholder 
with  irresistible  power.  On  the  works  of  others  we 
look  with  approbation,  and  somctin»s  with  feelings 
of  admiration  and  delight,  or  even  with  a  sensation 
of  awe  ;  hvit  in  those  of  Reynolds  there  is  generally 
an  indescribable  unity  and  amenity  which  act  upon 
OS  with  most  fesdnatiog  power,  and  rivet  the  at- 
tetitioii  with  superior  gratification.  No  real  con- 
.  noissenr  can  deny  the  existence  of  this  quahty  in 
636 


his  pictures,  bufc  wlmiiii  it  specifically  dwella,  it  is 

not  easy  to  discover  or  define.  They  are  not  la- 
boured to  perfect  imitation,  indeed  they  stop  very 
far  ghort  of  that;  yet  they  present  a  full  image, 
with  a  degree  of  life  and  animation  that  lu-vs  rarely 
been  displayed  npoD  canvass.  It  i^  a  d.ingeittaa 
doctrine  to  advance,  and  may  be  abused;  but,  ■per- 
ham,  this  power  may  l)e  in  a  great  mea-surc  ow^ng 
to  nis  having  painted  less  upon  systein  than  from 
feeling;  and  the  latter  governing  the  exercise  of  his 
pendU  not  to  the  neglect  of,  bat  in  a  superior  de- 
gree to  tlie  influence  of,  the  former,  neccssarilv 
oued  his  works  with  a  glow  of  natun-,  w  iacii,  jl 
will  be  allowed,  attracts  beyond  the  j[)ower  of  art. 
Whencesoever  Uus  (ascination,  of  which  we  SiOeak, 
proceeds,  it  most  be  adtnowledged  that  no  pamler 
ever  possessed  it  like  Reynolds.  This  is  just  and 
masterlv  criticism,  a4>  far  ai>  relates  to  the  portraits 
by  Sir  Joshua  Reynolds,  and  may  be  extended  to 
his  singie  figures  \n  subjects  of  mney»  partictilaify 
of  chiklmi;  it  applies  also  to  the  colouring  aad 
lii  iru  M  iirii  of  many  of  those  compositions  by  him 
that  are  cla^^sed  an  hitttdrical.  But  it  would  be  con- 
trary to  truth  to  claim  for  bis  attempCa  at  poelieal 
and  historical  compositions  an  eqoaltty  even  with 
the  great  masters  or  the  Italian  and  Flemish  schools. 
The  greater  part  of  his  productions  in  these  de- 
partments are  failures.  Uis  picture  of  the  Nativity 
IS  commonplace,  putly  borrawed;  and  the  intro- 
duction of  his  own  portrait  and  that  of  Jarvis  in 
their  European  costume,  a  puerile  absurdity.  The 
allegorical  figures  of  the  Christian  Virtue*  are  prose 
versions  of  classical  symbols;  his  Ugolino,  without 
dignity,  exhibits  only  the  onMrard  efiects  of  pani^ 
meiit  on  culprits  of  tne  common  herd  ;  hLs  Head  of 
a  Banished  Lord  belongs  to  an  inmate  of  a  lunatic 
asylum;  his  Holy  Family  in  ripoto  (in  the  Nsr 
tional  Gallery)  is  an  ta^^am  nlagiaiism*  vnl- 
garized  by  the  adoption  of  fonns  defldent  of  bennty, 
grace,  and  intellect.  His  Macbeth  with  the  "Wi-  h 's, 
and  his  Death  of  Cardinal  Beaufort,  are  HhuUr 
deficient  of  that  grandeur  and  sublimity  that  aaot 
subjects  should  Iwve  displayed;  they  aie  vile  coea- 
mentanes  on  Shahsueare.  The  contortions  of  the 
dying  man,  and  tne  whispering  damon  in  the 
latter,  are  Hogarthian  caricatureit ;  and  the  tlgun-j 
in  the  former,  little  short  of  burlesque.  Even  m 
that  noblest  of  his  productions,  the  portrait  of  Mrs. 
Siddons  as  the  Muse  of  Tragedy,  the  genius  of  mis- 
chief interfered.  The  attitude  and  the  exprt•s^ion 
are  admirable  ;  but  the  introduction  of  the  two 
attendants  with  the  dagger  and  the  bowl  destroy 
the  illusion,  and,  instead  of  the  exalted  jtcrwnifi- 
cation  of  the  highest  order  of  i)oesy,  we  Ixhold  the 
figure  of  Medea  meditating  murder.  It  is  vain  to 
close  the  eyes  of  our  understanding  to  these  defects 
in  oar  most  admired  painter;  if  uw  will  not  are  than, 
others  will ;  and  it  i«  better,  therefore,  to  acknow- 
ledge it  at  once  than  to  be  taunted  by  foreigncr^t  fur 
blind  or  ignorant  partiality.  The  fame  of  Rey* 
nolda,  as  a  painter,  is  established  on  his  ntimenos 
superlative  nortomts,  and  his  enchanting  represent- 
ations of  tne  innocence,  simpUcity,  ami  :  turrJ 
habits  of  unsophisticated  children :  in  thoe  he 
stands  alone.  Let  ns  not,  by  claiming^  too  modb, 
weaken  that  title  to  superiority  which  ia  jostly  his 
due,  nor  enter  into  a  contest  in  which  we  migfat 
sV.  >w  ieal  and  pugnacity,  but  must  fail  of  victory. 

It  would,  no  doubt,  be  gratifying  to  many  to  liave 
a  list  of  the  men  illllltlious  by  their  talents  or  al»- 
tion,  and  of  the  women  celebrated  for  their  beanty 
and  accomplishments,  who  weiv  depicted  by  liiie 
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pencil  of  so  renowned  an  artist ;  but,  as  this  w  ould 
include  the  namt-s  of  a  grvat  jx)rtinn  of  t)ic  ( iniuent 
poets,  historians,  statesmen,  prelates,  and  officers, 
militvy  and  naval ;  and  almodt  all  the  female 
beauties  and  leaders  of  fashion  of  his  time,  and  of 
Uieir  descendants,  (then  in  their  childhood,)  who 
have  to  the  present  day,  in  many  instances,  sus- 
tained their  fathers'  ebancter  for  ability,  and  their 
nodio^  n^tatiaa  fbr  beantf  and  gnioe,  it  would 
require  a  distinct  vcilnme  to  give  it  with  aocuracy. 
As  this,  too,  would  bo  only  a  bare  recital  of  names, 
the  inquirer  may  be  better  satisfied  by  consulting 
the  excellent  work  of  the  late  emineDt  meaotinto 
engfwvr,  8«  W.  ReynoUti  in  whieh  be  will  find  in>> 
wards  of  three  hundred  portraits,  and  other  sub- 
jects, after  Sir  Joshua,  which  may  be  considered 
faithiful  translations  of  the  pictures.   Of  historical 
and  poetical  compositions  bjr  him,  those  moat  dwelt 
upon  by  his  biognphera  are,  the  Nativi^  and  the 
C  anlinal  Virtues,  the  Holy  Family,  tne  Infant 
Hercules  strangling  the  Serpent,  the  Tragic  Muse, 
Garrick  between  Tra^dy  and  Comedy,  Macbeth 
and  the  Witches,  the  Death  of  Caniinal  Beaufort, 
Cymon  and  Iphigenia,  the  Death  of  INdo,  the  Snake 
in  the  Grass,  Count  t'golino  and  his  Sons,  Venus 
chiding  Cupid,  Hope  nursine  Love,  Cupid  and 
V&fdbtt  nnd  othen,  in  vhiefa  hacj  and  reality  are 
comhined.  His  nuiCTWia  poitmti  we  dispersed 
in  abaost  as  many  dfieetions,  so  Aat  h-h  impos- 
sible to  give  information  where  they  are  all  to  be 
found,  except  by  saying,  in  most  of  the  family  man- 
sions of  the  descendants  of  the  nobility  and  gentry 
of  the  latter  part  of  the  last  century.   The  names 
of  a  flew  of  the  best  collections,  in  which  not  only 
portraits  but  fancy  subjects  by  him  are  Icx'atcd,  and 
where  they  are  likely  tu  remain,  are  given  to  serve 
as  a  directory  to  the  inouirer.  Fuller  particulars  will 
be  found  in  the  printealist  of  plates  prefixed  to  Mr. 
Henry  Bohn's  edition  of  the  complete  works  of  Sir 
Joshua  Reynolds,  recently  published  in  3  vols,  Mia 

Im  the  National  Gallery.   The  Portnit  of  OsBSnl  El- 
Uot,  (Lord  Hsathfield,)  thsdsftndarorOibndtsr. 
The  Holy  Famay. 

The  Ofaess  deeoratiBg  a  tsnrfasl  4p»s'«f  HyaND. 
The  In&at  8ama«L 

H««ls  of  Chsrabi,  iMiag  sliriiM  flam  a  sUd  «r  Locd 
W.Qflvdaa. 

The  A§»  tt  Tannsaaes  (pnssnlsd  Jiy  Mr.  Tsnon, 
who  uBiiiliaisa  ft  >w  the  nun  of  IMP  galasss  at  tt» 
ad*  «r  Mr.  BsRaaa's  pictum). 

AawMsMsa  Portnttof  Lotdlisaiiisr. 

IntktQHten'iGaiterg.  Ths  Dastt  sflKdak 
CyaMa  and  Iphigema. 
PutnilerdM  Fainter,  weoriog  SpectMlsa. 
Urn  tk»  Ommm  QaUtry.  Mn.  SUdoiu  m  Hm  Thigle 

Serertl  fine  fkmily  Par- 


trmita. 
The  Sleeping  Obi 
The  Oiri  with  a  MaC 
Hope  nuniBK  Law*. 
Pwliait  of  lus.  i 
Poetiatt  of  LancBM  Storae. 


StCsaOte. 


Hoad  of  a  yoima  Girl,  and  othen. 
Tn  Sir  Robert  PeeftCoUeetum.  The  Snake  in  the  Oraas, 
or  Lore  nnlooeing  the  Zone  of  H<  nuty 
Portrsita  of  Dr.  Johnjnn,  Edmund  Uurke,  Admiral 

Krppcl,  and  of  a  Ladj  and  ChiUI. 
Portrait  of  Mrs.  Siddons,  in  protile,  holt-lcn^h,  with 
a  Child  on  her  ihoulder. 
In  tJte  Collection  of  Samuel  Roger*,  Eeq.   Puck  aeated 
on  a  Mushroom. 
The  Strawberry  Oiri. 

The  Sleeping  6irl,  a  dopHHrta  «f  that  la  As  I«u- 

downe  collection. 
Cutiid  and  P»ychp. 
A  Landiicape  (pcrhapa  unique). 


in  Lord  Normmtovm'*  CoUeetion.   The  Cardinal  Vir- 
tupm,  Joftiee,  Prudence,  Tempemnee,  and  Kurtitude  ; 
and  the  Christian  eawntiaU,  Faith,  Hope,  and  Churity. 
The  picture*  from  which  part  of  the  Rrcat  windf)w  at 
Oxford  wa«  painted.    The  Nativity  was  duatroyid  by 
the  fire  at  Belroir  CaRtle. 
At  Blenheim .  SeTcrol  tine  family  Portraita,  amonff  which 
in  Lady  Charlntto  fljWMlSr,  SS  a  «hiM»  tsUfalg  hw 
brother's  fortune. 

A  Cuoily  gnmp,  Bsnrtdsffsd  sas  of  9k  Jsdiaa's  ImbI 

picturt-a. 

At  AUhorji.    Scvi  r  il  faiiiily  Portraits,  SSk0n(  wkfajl  fS 

that  of  the  ri  li  lirutcd  Mar<iui»  Cnmden. 
In  the  Couitcil-rtHtm  of  the  Itoyal  Acoilrmu.    Four  Por- 
trailji;  (icorxf  I fl.,  Queen  Cbarlotti',  Sir  W.  Cham- . 
brm,  an<l  .Sir  Jtwhua  Ilevnolds. 
A  Woman  aikop,  ul>!terTea  by  a  SporUnmn. 
At  Duitrich.   The  Tn^  JtsM^  a  dapUssta  of  Oa 

Grosvcnor  jiirture. 

The  Diiith  of  Cardinal  Beaufort. 

Samuel  knocliinf  in  Prayer. 

A  Mother  ^vatcbi^^  her  dyiup  Child. 

Furtrait  of  the  Artist  wt  uiinn  "lyK-ctacles. 
At  Cujitle  Howard.    The  piirtriiit  of  Omai,  a  natiro  ef 

Otuhi'iti',  bnmght  to  England  by  Captain  Cook. 
In  Mr.  Hopr's  CoUetHom.  Postnit*  of  C.  J.  Ite*  aad 

Edmund  Burke. 
In  the  Devotuhire  Collection.   Portrait-i  <if  tlu  ct  li  brotld 
DurheM  of  Dcvonnhire,  and  of  Lord  Kichard  Caven- 
diHh. 

Another  Portrait  of  the  DucIhks  iRith  a  Child  in  her 
lap,  i«  at  Chatuwnrlb. 
At  Lutun.    Portmiu  of  the  Karl  and  Countess  of  Bute. 

Portrait  of  the  Earl  of  Bute,  and  hi*  SiTr»  tarv 
At  Wobum  Abbey.   Several  PortiaiU  of  the' Bedford 


Prints  of  Sir  Josluja'.s  pictures  by  contemporary 
engravers  are  niimerous;  fine  impressions  of  such 
are  souifl^t  for  both  by  foreign  and  £ngli»h  painters, 
and Hebeeondng diffienlt «  attainment,  especially 
proofs.  Among  the  best  may  be  qnoled  the  fol- 
lowing : 

J.  Watton  ;  Lord  Amhentt,  Mn.  Abington,  Dr.  Bcnttic, 
Edmund  Burke,  Dr.  Hawkettworth,  Dr.  Johnson, 
Duchem  of  Marlborough  and  her  daughter,  CountOM 
of  Waldegrave. 

E.  Fieker;  Lady  Snrah  Bunbury,  Oarrick  between 
Tragedy  and  Come<ly,  Admiral  Keppcl,  I^)rti  Lieonier, 
Mist  Palmer  as  Mope  nursing  Love,  Marquis  of  Itock- 


J.  Ouctm ;  Mr*.  Blake  as  Juno,  Duke  of  Lcinstcr,  Dr. 

RobertMln,  Ugolino. 
J,  R.  Smith ;  Lord  &.  CavendUh,  Mr.  Dnados,  Mn. 
Mnitan,  Dnke  of  Orieaas,  AnUiiiliop  of  Ama^ 
Boaiahed  Lori. 
itArMt;  Mn.  Bwtard,  Earl  of  Bath,  AdminI  Bos* 
caWMi,  Dndiesi  of  Buodeugh,  Lady  £.  Montague, 
HfliaosWo^pdo. 
V.  Qnm;  Ihifco  of  Badfind  with  his  brothen  and  Mia 
Vmmt  Sir  W.  ChMabon,  Sir  J.  Boynoldi  Pnri- 
dsntaf     Baml  Aoadeny,  MarehioBan  orSolisboiy, 
Ihias  Lsdin  WoldegrsTo. 
JI,  Ibmtmi  Ifaiqnia  of  Orsalqr,  Dudisn  of  Aacaster, 


T.  fTMsMi;  Lady  Basqp^fUa,  Mak  Crowe.  Loid  Bml, 
Indy  HMtoona  aad  Mr  Boo,  Bisbop  xf  s  ^  " 


 ;  Sir  Joiopli  Baaks,  I«dy  OtoaU^Mrk 

Matbew.Mn.  PeOiam  fcedingdiUNBB,BiiilMPSiqr. 
J.  Jone»i  Boowdl,  Bnkine,  Fox,  Mr  Anahoi  Hasss. 
O.  Marehi  ;  Goldnaitli.  Mn.  BouTorio,  sad  Mis.  Qrswa, 
Shaqt ;  John  Hontor,  Hdy  Foadly. 
Doughty ;  Dr.  Johnson. 

Howard  i  Mrs.  Siddons  (Tragic  Mum),  PriassaflfalSS 
leaning  on  Us  hone,  Inimt  AoadMiy. 

Shenein;  Fortnne-teucr.] 

[REYNOLDS,  Samuel  William,  a  very  emi- 
nent engraver  in  meaotinto^  was  bom  in  17/4,  and 
died  in  1835.  He  was  a  pupil  of  HodaeiL  Uia 
works  are  very  numerous  in  portraits,  ana  in  hia- 
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torieal  and  hmef  lobjects,  chiefly  after  ptetores  hy 
modem  paintera.  Of  portraits  and  compositions  by 
Sir  Joshua  Reynolds,  he  engraved,  on  a  reduced 
scale,  upwards  of  three  hun£ed,  wluch  were  pul> 
lished  in  three  folio  volumes.  He  also  en^ved 
many  of  distinguished  persons,  from  paintint^  by 
Dnnrc,  Northcote,  Jackson,  Edridgc,  Owen,  l).iwe, 
and  i'iullips.  Theljcstof  tlicse  are  Reginald  Hcber, 
the  late  bishop  of  C;ilcutta,  and  other  dipnit-aries  of 
the  Church  of  England,  after  Owen ;  and  that  of 
Lady  Ellis  Agar,  o/fer  /odbson,  whidi  was  intended 
as  a  w^nd.nnt  fn  the  ChajnMti  de  Paille,  also  pn- 
gravca  by  him  from  the  cek-bratedpicture  by  Kubens 
in  the  collection  of  Sir  Robert  Peel.  In  1^  he 
went  to  Frsnoe,  and  durii^  bia  stay  there  be  en- 
giatcd  levend  iiictures  of  tne  distfauniithed  painten 
of  that  country,  Horace  Vemet,  Gericauh,  Dela- 
roche,  and  Dubuffe;  among  which  are  The  Wreck 
of  the  lilednsa,  Haseppa,  Joan  of  Arc  in  Prison, 
Napdeon  eraaaing  the  Alpai  and  other  anbjecta  of 
ftttcy.  There  are  many  other  prints  of  eonsider- 
able  merit  bearing  his  name ;  eueh  The  Visit  of 
the  poor  Relations,  after  Htepharwff ;  The  Lion  and 
Snake,  The  Vult  lire  and  Lamb,  and  The  Falconer, 
^Ur  Northcote:  The  Fisherman's  Bog,  and  The 
Setters,  ajler  Moriand.  He  was  also  a  skilfal  de- 
ader in  landscape,  and  ni  .  l'  nurm  r  ius  sketches 
in  oil,  which  are  Iiighly  esteemeci  for  their  {hc* 
tnresque  selection  aira.  artistic  effect.  The  emi- 
nently distinguiabed  eogfiam*  Coosinsi  was  one  of 
his  pupils.] 

REYNOSO,  HON  Antonio  Garci.^  a  Spanish 
painteTi  bom  at  Cabra,  in  Andalusia,  in  162a.  He 
studied  under  Sebastian  Martines,  an  artist  of  some 
eminence  at  Jam.  He  painted  history  and  land- 
scapes ;  and  there  are  several  of  his  works  notictrd 
by  Palomino,  particularly  an  altar-piece  in  the 
enorcb  of  the  Capnebins,  at  Andqjar,  representing 
the  TrinitjTi  widi  several  saintB.  There  are  also 
some  of  his  pictures  in  the  churche"^  rm  !  private  col- 
lections at  Cordova,  in  v^hich  citv  hu  died  in  16/7. 

RSYSSCHOOT.F.TAN.  By  this  artist^  who  was 
apparentlj  a  native  of  Holland,  we  have  some  small 
nnnts,  mer  IMen,  which  are  executed  tn  a  very 
neat  and  spirited  m  .nnf  r. 

RHELINGER,  Welsbr.  This  artist  was  a  na- 
tive of  Germany.  According  to  PapiUon,he  exe- 
ented  a  hundred  and  twenty  wooden  cuts,  for  a 
Oerman  book,  entitled  Patrieium  Stirpntm  Auguita- 
narum  Vindelintm,  et  eanmdem  tmm'ifti) innjptia. 
The  principal  figures  are  all  represented  on  horse- 
back, ( (>m])letely  armed,  with  the  arms  of  their  re- 
spective fiimilies  on  their  shields. 

RIBALTA,  FiMNCisro,  a  Spanish  painter,  horn 
at  Castellon  de  la  Plana,  in  tne  kingdom  of  \'a- 
IsQcia,  in  1551.  In  some  of  his  pictures  he  appears 
to  have  fimned  his  style  by  sluaying  Uie  wons  of 
Juan  Bautista  Jnanes,  which  are  in  the  chi:rrhr  s  at 
Valencia.  He  in  tadd  to  have  afterwards  travelled 
to  Italy,  where  he  resided  some  years.  One  of  his 
best  performances  is  an  altar-piece  in  the  church  of 
the  Fatriarch,  at  Tailencia,  rept^sentiug  the  Last 
Supper,  hf  made  copies  from  the  pictures  by 
SetHisdana  dd  Piombo,  which  are  iu  the  royal  col- 
lection at  Madrid,  three  of  which  are  in  the  convent 
of  the  Caimelites,  in  that  city.  He  died  at  Valencia 
in  1628. 

(^Francisco  Ribalta  was  one  of  the  preatest  hi»- 
toncal  painters  of  Spain.  There  is  a  little  romantic 
history  connected  with  his  hfe.  While  a  student 
he  fell  in  love  with  his  niiister's  daughter,  and  de- 
manded her  in  marriage,  but  her  father  refused  bis 
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eonsent,  alleging  that  he  was  not  sufficiently  al> 
vanced  in  his  profession.  Ribalta  and  his  mitticai^ 

however,  hgteeA  privately  to  wait  three  or  fma 
years,  and  he  immediately  dr|-.irti  J  for  Italy  with 
the  determination  of  perfecting  himself  by  the  study 
of  the  works  of  the  great  masters  there.  He  applied 
himself  with  great  assiduity  to  those  of  Rapnael, 
Scbastiaa  del  Piombo,  and  the  Caracci,  and  copied 
many  of  their  pictures,  particularly  those  of  Setia-,- 
tian.  He  returned  after  an  absence  of  three  years 
to  liis  own  country,  and  the  first  place  he  visited 
was  the  atelier  of  his  former  master,  the  father  of 
his  mi&trcss.  Findifii;  the  iskt-lch  of  a  picture  on 
the  easel,  he  finished  "k  and  withdrew.  On  the  re- 
turn of  the  old  painter  be  expressed  moeh  anrvise 
at  die  execUenee  of  the  perfennanee^  and  aaad  la 
his  d  I  .L,'hfer,  "How  reamly  would  I  give  you  to 
a  paiaier  of  such  abiUty  as  this,  instead  of  that 
miserable  dauber  Ribalta."  "My  father,"  re|died 
the  lady,  "it  is  Ribalta  that  did  it."  Of  eonse 
they  were  soon  married. 

Ribalta  acquired  great  reputation  not  onlv  in 
Valencia,  but  throughout  Spain.  At  the  time  Cean 
Bermudes  wrote,  Ribalta's  pictures  were  nuuieiuus 
in  various  cities  and  places  in  that  coontiy,  but  a 
recent  writer  says  that  it  is  in  Valencia  alone  that 
his  works  can  be  seen  and  appreciated.  Mr.  Foni 
in  his  Hand-lK>ok  of  Spain,  says,  "The  Culegio  de 
Corpus,  or  del  Patriarca,  is  a  Museum  of  Ribaltaa.* 
He  particularizes  San  Vicente  de  Ferrer  visited  on 
his  sick-bed  by  our  Saviour  and  Saints,  as  a  mastf  r- 

Eicce,  painted  in  a  style  between  Titian  and  Van 
>yck ;  he  also  notices  the  Last  Supper,  in  which 
the  hrad  of  an  Apostle  with  a  white  beard  is  efjiml 
fn  nny  fhini^  painted  by  the  old  Venetian.s;  and  a 
lioiv  Family,  in  part  like  Titian.  He  calls  Ribalta 
the  Spanish  Domcnichino  and  Sebastian  del  Piombo 
combined.  This  is  hyh  praise  fh«n  one  aoeoinpe» 
tamttogiveit.  There  is  a  grand  specimen  of  Bftaha 
in  the  cnapel  of  Magdalene  College,  Oxford,  which 
has  been  erroneously  attributed  to  Morales,  to  whose 
works  it  has  not  the  remotest  resemblance;  bet 
formerlv  every  Spanish  ^cture  in  England  w«a  al> 
tribnted  to  Morales,  Munllo,  or  Velajwjuei.] 

RIBALTA,  Jn.AV,  was  the  son  of  Fran  isoo  Ri- 
balta, born  at  Valencia  in  1597.  At  the  age  id 
eighteen  he  gave  proof  of  extraordinary  ability,  in 
a  ])icture  he  painted  of  the  Crucifixion,  and  would 
have  probably  Ix-comc  one  of  the  most  diatingriisbed 
painters  of  his  country,  but  he  died  youll^•.  H« 
works  are  frequently  ascribed  to  his  fatlier,  and  his 
father's  attributed  to  him.  At  the  age  of  eighteen 
he  painted  the  magnificent  Crucifixion,  which  he 
inscribed  Joannes  Ribalta  pinffebat  ct  invenit  18  ^taus 
»u<t  anno  I6I5,  a  picture  perfect  in  all  parts  of  the 
art  He  painted  for  D<m  JHega  de  Vicb  ^love 
tiuity  portraits  of  IHustriuus  peiauus  of  Valcsem, 
which  dc  Vich  at  his  death  bequf  :ith.:r!  to  the 
monaster}'  of  St.  Jerome.  Juan  died  on  tiie  lOih 
of  October,  1628,  the  same  year  as  his  fetlHT.] 

[&1BAULT,  J  F  ,  an  hiatorieal  engraver, 

was  bom  at  Paris  in  1767,  and  died  in  He 
was  a  scholar  i-f  In^rnif.  rmd  engraved  the  Crown- 
ing with  Thorns,  ajter  J  Uian ;  Marcus  Sextus,  o/Zrr 
Chuirm :  Paris  and  CEnone,  after  Vander  Werff :  a 
young  Lady  playing  on  the  Guitar,  afUr  Metam:  the 
two  last  are  m  the  Musee  Napoleon,  and  there  are 
several  by  him  in  Collection  du  Musee,  publish- J 
by  Laurent  and  Robillard.  He  also  engraved  the 
heads  of  Bemardin  de  St  Pierre,  the  poet  Le  Bnn« 
and  the  Empress  Marie  Louise;  and  the  rnatUHifs 
of  the  grand  functionaries.] 
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RIBBRA,  OitrawpK,  called  Lo  Sfaomoutto. 

See  Spaonoletto. 

RICCHI,  PiETBo,  called  II  Lucchkse.  Accord- 
ing to  Baldinucci,  this  painter  was  bom  at  Lucca 
in  1606,  and  waa  fiiat »  acholar  of  Vmmmano,  but 
afterwards  studied  under  Gnfdo  Renl.  He  imitated 
thf  i;Tai  (Tiil  forms  of  the  latter,  though  his  colour- 
ing refiembics  that  of  Passignano.  In  the  church 
of  St.  Francesco,  at  Lucca,  are  two  altar-pieces, 
which  evince  the  fertiUty  of  his  invention,  and  hia 
readinc<i«<  of  hand.  He  al80|Hdnted  several  pictures 
for  the  (  hurt  hpK  ,it  L'dine,  in  which  city  he  died  in 
1675.  [He  frequently  imitated  the  forms  of  Guide; 
but  it  is  doubtful  Uint  he  ever  studied  tmder  Um, at 
his  intimate  friend  Boschini  says  not  a  word  upon 
the  matter.  He  painted  in  France,  and  in  the  mi- 
Innefie  and  Venetiiui  states,  and  WBt  wy  nffid  and 
indefatigable  in  execution.] 

RICCHIRDEO,  Mabco,  was  born  at  Brescia, 
but  it  is  not  said  in  what  year,  nor  iinrlrr  whom  he 
studied.  He  was,  however,  a  very  n  jtuiahle  painter 
of  history.  In  the  church  of  St.  'Thohias,  at  Brescia, 
there  is  a  fine  picture  bv  this  master,  representing 
the  IncnduUljr  of  that  Safait 

RICCI,  Antonio.    See  Barbalukoa. 

RICCI,  Camillo.  This  painter  was  bom  at 
Ferrara  in  1580,  and  was  the  most  celebrated  dis- 
ciple of  inpolito  Scaraella,  called  Lo  8««roellino. 
Sneh  was  )m  |>rogre8s  nn«wr  that  able  faistmetor, 
that  BarHfTaldi  rejOTrts,  tlial  Scarcellino  not  only 
declared  that  he  surpn-sscd  his  master,  but  that  if 
Camillo  had  prcce<iea  him  in  the  art,  he  would  have 
dioaen  him  for  his  instmctor.  Hia  style  so  nearly 
i^roaches  to  that  of  Ippolito,  that  the  most  expe- 
netr nl  I  VP  rn  ,v  l>e  mistaken  in  their  workn.  If  fie 
exhiltitii  ietiti  freedom  and  breadth,  he  him  [ycrhai^ 
■urnasaed  him  in  ib»  tendemess  of  his  carnations 
and  the  general  harmony  of  his  colouring.  The 
churches  of  Ferrara  abound  with  his  works,  of 
which  Barotti  gives  a  particular  account  in  his  Pit- 
ture  di  Ferrara.  His  most  admired  productions  are 
his  pictures  of  S.  Vincenzo  e  S.  Margherita,  in  the 
cathedral ;  the  Annunciation,  in  Spinto  Santo;  and 
his  celebrated  ceiling  in  the  church  of  S.  Niccolo, 
representing,  in  eichty-four  compartments,  the  life 
and  miracles  of  uat  saint.  He  died  at  Ferrara 

inieia 

RICCI,  GiovAVM  Batista,  called  da  Novarra. 
This  painter  was  Iwrn  at  Novarra  in  1545.  He 
went  to  Rome  when  young,  and  became  a  scholar 
and  imitator  of  Raflaellino  da  Rejajio.  Aecomting 
to  Baglione,  he  was  employed  by  sistos  T.  in  llie 
palace  of  St.  John  nf  l  ater  .ii,  nri  1  in  the  library  of 
the  Vatican.  He  was  afterwards  appointed  by  that 
pontiff  soperintendent  of  the  paintings  he  had  di- 
vaeied  in  the  palace  of  Monte  Cavallo.  Hd  was 
also  mneh  employed  in  the  pontificate  of  Clement 
"VI  ir  Of  his  own  productions  in  the  pvil  ili<  »  lificea 
of  Home,  the  following  are  the  most  consuierable: 
In  the  nave  of  the  church  of  S.  Maria  Magi^ore,  he 
painted  in  fresco  the  Visitation,  the  Ascension,  and 
the  Assumption  of  the  Viigin;  in  S.  Marcello,  a 
series  of  fn- -o**  of  the  Life  of  the  Virgin,  and  the 
Passion  of  our  Saviour;  but  his  most  admired  work 
ia  in  S.  Giovanni  Laterano,  representing  the  Conse- 
cration of  that  Basilica  by  S.  Silvestro.  Thi";  r^nist 
is  mentioned  in  the  Abeoedario  by  Orlandi,  sm  an 
engraver,  but  he  doea  not  watriif  any  of  hia  trarika. 
He  died  in  1620. 

^  RICCI,  8kbastiano»  wasbom  at  Beihmo,  in  the 

Venetian  state,  in  1659,  and  was  placed  when  he 
was  young  under  the  tuition  of  Federigo  Cervelli,  at 
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Veniee.  wHh  whom  he  slaffied  tiU  he  waa  twenty 

years  of  age.  On  leaving  that  master  he  went  to 
Bologna,  where  lie  resided  a  short  time,  and  was 
tsken  under  the  protection  of  the  Duke  of  Parma, 
who  employed  hrai  for  some  time  at  Piaoena,  and 
sent  him  to  Rome  fbr  the  purpose  of  improrement 
On  the  death  of  his  patron  he  u-fl  Home,  and  visited 
Florence,  Modena,  and  Parnm,  contemplating  the 
workaof  the  gicat  masters  of  the  Lombard  school. 
He  was  soon  afterwards  invited  to  the  court  of  Vi- 
enna by  the  kin^  of  the  Roomns,'  where  he  was  em- 
{ 1(  ved  in  decor  iiirij^  the  imperial  palace  of  Schoen- 
brun.  On  his  return  to  Venice  from  Germany,  his 
nephew,  Marco  Ricci,  who  was  at  that  time  in 
London,  encouraged  him  to  visit  England,  in  the 
reigti  of  Queen  Anne,  and  he  met  with  the  most 
flatiering  encouragement,  lie  viainted  the  chiipel 
at  Bulstrode,  for  the  Duke  of  Portland;  and  with 
that  inconsistency  frequently  frmnd  in  the  worfca  of 
the  Venetian  jmintcrs,  in  the  altar-j)iece,  rrprcsent- 
ing  the  Last  Supper,  he  has  introduced  liis  own 
portrait,  in  a  modern  habit.  The  hall  of  Burlington 
House,  and  some  of  the  ceilings,  were  painted  by 
this  master.  He  also  painted  the  altar-piece  of  the 
chaj^el  of  Chelsea  College.  During  a  residence  of 
ten  years  in  this  country,  he  executed  sevtml  other 
considerable  works  for  the  mansions  of  the  nobility, 
and  is  said  to  have  kft  England  in  dinpwt,  on  iin^ 
ing  that  it  was  determined  that  Sir  James  Thom- 
hill  should  paint  the  cujwla  of  St.  Paul's.  He  pos- 
sessed a  similar  talent  to  that  which  is  recorded  of 
Luca  Giordano,  of  being  able  to  imitate  the  style  t£ 
the  great  masters  who  had  precoled  him,  with  a 

firecuion  which  aoroetimes  deceived  even  the  intel- 
igent.  His  picture  of  the  Apostles  adoring  the 
Sacrament,  in  the  church  of  S.  (Jiustina,  at  Padua, 
is  painted  in  imitation  of  the  cuixila  of  S.  Giovanni, 
at  Parma,  by  Coreggio;  and  his  S.  Gregorio,  in  S. 
Alessandro,  at  Bergamo,  reminds  us  of  the  works  of 
Guercino  at  Bologna.  But  his  most  successful  imfr* 
tations  were  those  of  the  works  of  Paolo  Veronese, 
many  of  which  he  disposed  of  as  ori^nal  pictures, 
and  is  said  to  have  once  deceived  the  French  paint- 
er, La  Fosse,  who  avenged  himself  for  the  imposi- 
tion hv  the  following  sarcastic  rebuke  :  "  For  the 
future,^  said  he,  "  take  my  advice,  paint  nothing 
hut  Pind  Veronesea,  and  no  more  Riceis."  Sehas- 
tiano  Ricci  possessed  a  fertile  invention,  and  a  com- 
manding facility  of  execution.  Although  his  design 
is  not  scropulously  correct,  the  forms  of  his  figures 
are  gracefal,  and  his  colouring,  though  sometimes 
fteUe  and  cold,  is  offcen  simiy  and  agreeable. 
Like  most  p-intcrs  of  decorations,  he  consulted  his 
imagination  more  tlian  nature,  and  frequently  dis- 
covers the  repetition  and  the  weakness  of  a  man- 
nerist. He  died  at  Venice  in  1734.  ff 
RICCI,  Marco,  was  the  nephew  of  Sebasliano 
Ricci,  and  was  born  at  Belluno  in  1680.  After  re- 
ceiving his  first  instruction  in  the  art  from  his  uncle, 
he  visited  Rome,  where  he  was  for  some  years  oc- 
cupied in  designing  the  most  picturesque  views  in 
the  vicinity  of  that  city,  and  the  most  remarkable 
vestigf  s  of  ancient  architecture.  From  these  de- 
signs he  painted  perspective  view»,  which  were 
greatlv  admiied.  In  1710  he  came  to  England,  and 
his  talents  soon  excite  !  th  -  nttention.  ITe 

was  much  employe*!  lu  i  aiuLui^'  landscape^,  with 
mins  and  architecture,  both  in  oil  and  distemper; 
and  his  works  are  still  found  in  many  of  theprinei- 
pal  cdleetions.  He  died  at  Yeniee  in  1730.  M. 
Ricci  has  etched  several  platrs  frnni  his  own  de- 
signs, consisting  of  views  and  land;>cape8,  with  ruins 
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uaA  figures,  of  which  the  most  iemmiae  notice  is  a 
let  of  t«enty<tluce  vpat»t  eotiUed  Varia  Mam 

tnietore  incentot  dei'iwnf.i  rjqu,  ii>r\m,  et  a  nte  Carofo 
Onolini  Vmetn  incuore  tn  uttum  coU^cla,  iS^.  Anno 
1730,  Vent-tiiH. 

RICCIARELLI,  DANiKts.  See  YoLmti. 

RICCIO,  DoMKMCo,  called  Brcsasoroi.  This 

Kiintcr  was  born  at  Verona  in  1494.  According  to 
idolli,  lie  was  a  disciple  of  Giovanni  Francesco 
Caroto  ;  but  Lan/.i  ranks  him  u  a  mIioIw  of  Nic- 
colo  Giolfino.  His  greatest  improvement  was,  how- 
ever, derived  from  an  attentive  study  of  the  works 
of  Giorgione  and  Titian,  at  V^enice,  Hi  |  i<  ;un  of 
S.  Roooot  in  the  church  of  the  Padri  AgusUniani  at 
Yeroim,  is  endivly  in  the  style  of  the  latter,  as  well 
as  some  pictiirps  of  febulous  subjects  in  tlic  private 
collections.  His  genius  did  not  confine  itself  to  the 
stvle  of  any  individual  nia-stcr;  and  his  works  at 
K^antua  partake  of  the  depth  of  colouring  of  Gior- 

fione,  and  of  the  graceful  design  of  Parmigiano. 
lis  picture  of  Phaeton,  in  the  Ducal  palace,  though 
somewhat  damaged  by  time,  still  charnus  by  the  m- 
genuity  of  the  composition,  the  harmony  of  the 
ookNur,  and  the  adnumble  fbre-abortenino.  Hit 
greatest  nMtlt  was  fat  fresco  nunting,  ana  in  the 
many  admirable  worlts  with  which  he  emlx>llishe<l 
the  pubUc  ediiict^  and  palace^;,  he  united  the  erudi- 
tion of  the  poet  to  the  talents  of  agiaatpainter.  Of 
his  historical  woriu^  the  chef  d'aeirn«  was  the  Ca- 
Taleade  of  Clement  VIII.  uid  Cbsries  V.  on  their 
entry  into  Bologna,  in  a  saloon  in  the  Casa  Ridolfi, 
a  grand  and  copious  composition,  which  is  8j)oken 
of  tiy  I  rui7i  in  terms  of  the  holiest  praise.  He  died 
in  156/.  [Rossini  has  given  an  etching  of  a  portion 
of  the  Cavalcade  of  Clement  and  Charles  V.  in 
plate  l.'M)  of  Storia  li  ll  i  Pittura  Italiana.  Brma- 
mjrci  signiiics  rat-burner.  His  father  acquired  that 
a}>|)ellation  bv  inflicting  that  cruel  mmidiBient  on 
ail  the  unlucj^  aaioiau  of  the  kiiid  colnppcd  in 
his  houKe.] 

KICCIO,  Fklice,  called  Bri  sasorci  the  young- 
er, was  the  son  of  the  preceding  artist,  bom  at 
Verona  about  the  year  1590,  and  was  first  instructed 
by  his  father.  On  th^  Irafh  of  Domenico  Riccio, 
when  he  was  in  his  seven u-eiith  year,  he  continued 
his  studies  at  Florence,  under  Jacopo  Ligozzi,  and 
broo^t  baek  with  him  to  Verona  a  eoncct  and 
elegant  design.  He  painted  several  oletntcs  for  the 

Srivate  collections  at  Vi  rona,  of  Holy  Families  and 
ladonna«,  with  aneeis,  which  were  admired  for  a 
graceful  air  of  the  heidl,  and  a  beautiful  oqires- 
aion.  He  waK,  howerert  camble  of  giealer  ^wers 
when  the  subject  reqahed  mem.  Such  is  his  pic- 
f  iire  of  the  Forge  of  Vulcan  with  the  Cyelojib,  in 
tile  cullection  ot  the  Conte  (ia/^zola,  which  is  de- 
signed in  the  best  style  of  the  Floienthia  sdiool, 
and  vigorously  coloured.  There  are  some  altar- 
pieces  oy  him  in  the  churches  at  Verona,  of  which 
the  most  admired  is  his  picture  of  S.  Elena,  in  the 
church  dedicated  to  that  saint    He  died  in  1605. 

tZani  says  he  was  bom  in  1540 ;  and  Lanzi,  after 
lidolfi,  that  he  died  in  1605,  at  the  age  of  B5.  He 
not  only  exercised  his  talents  on  lar^e  works,  hut 
painted  small  pictures  on  marble,  which  he  coloured 
with  great  skill,  avaihng  himself  of  the  nuurble  itself 
for  his  shadows,  especially  in  the  Orfentd  alabas- 
ter, which  has  a  very  pleasing  eflfect.] 

KICCIOLTNO,  MiCHELANoioLo.  This  artist 
was  lx)m  at  Home  iti  1654,  and  is  noticed  by 
Abate  Titi,  who  inentioDs  some  of  his  works  in  the 
public  piaeea  at  Bome,  pailieularl/  in  die  chureh 
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of  S.  Lorenso  in  Pisclbus,  and  a  eeililur,  in  8. 
Maria  in  CaiapiteUL  His  portrait,  painteoDif  him- 
seK  is  fn  the  Florentine  Gafiery.  He  died  at  Bone 

in  1715. 

RICHARDSON,  Jonathan.  This  eminent  pur- 
trait  painter  was  bora  about  the  year  1665.  His 
fother  dying  when  he  was  only  five  years  of  age,  bis 
mother  married  a  second  husband,  and  he  was,  con- 
trar>'  to  his  inclinption,  arfii  1  1  h\  Iii-  father-in-law 
to  a  scrivener;  but  as  his  nijLster  died  in  the  fuxtb 
y^ear  of  his  apprentii  <  he  indulged  an  iadinfr- 
tion  he  had  long  felt  for  painting,  and  became  a 
pupil  of  John  Riley,  under  whom  he  studied  four 
years.  Having  made  sufficient  progress  in  tiie  art 
to  offer  himself  to  the  public  attention,  he  married 
the  niece  of  his  instructor,  and  established  himself 
as  n  portmit  painter.  Though  Sir  Godfrey  Knellt^r 
and  Dahl  were  then  in  great  reputation,  Mr.  Rich- 
ardson possessed  sutTicicnt  merit  to  secure  a  share 
of  the  public  favour  during  their  lives,  and  after 
their  d«tth  he  was  considered  at  the  head  of  Ids 
profession.  He  continued  in  possession  of  consider- 
able employment  for  many  years,  and  was  enabled 
to  retire  from  business  long  before  bis  death,  which 
happened  the  28th  of  May,  1745,  when  he  wna  up- 
wtuds  of  dghty  years  of  age.  H«  kit  ooe  sosi  and 
four  daughters,  one  of  wImu  was  manied  lo  Mr. 
Hudson,  nis  pupil. 

Mr.  Ricliardson  published  the  following  works  on 
art:  1.  "The  Theoiy  of  Ftdnting.''  2.  «*Tbe  Con- 
ndssenr,  an  Essay  on  the  whole  Art  of  Criticism, 
as  it  relates  to  Painting."  And,  3.  "An  acrount 
of  some  of  the  Statues,  Bas-reUefs,  DrawiugaiH  and 
I^ctoreSiia  Italy,  kc,  with  remaAs  by  Mr.  Rieb> 
ardson,  seutandjun."  The  aon  made  the  journey, 
and  flrom  his  notes,  letters,  and  obsmations,  ther 
both,  at  hi.s  return,  compiled  this  valuable  work. 
In  17^  they  also  pubUshed  "Exphuiatory  Notes 
and  Remarlcs  on  Mdton's  Paradlae  Lost,  with  the 
Life  of  the  Author,  and  a  Discourse  on  the  Prieni." 
The  father  having  said,  in  an  aiwlogy  for  hein^ 
little  conversant  in  the  claK.sics,  "  thai  li  t^^d  1(>»A<  3 
into  them  through  his  soq,"  H(warlh,  whom  a 
quibble  could  furnish  with  wit,  wew  the  fauber 
pcejung  through  a  telescope,  with  which  the  ton 
was  perforated,  at  a  Virgil  above  on  a  shelf. 

For  the  following  character  of  Richari^Kin,  we 
are  indebted  to  the  noble  author  of  tiie  Aneediotea. 
*■  Jonathan  Ridiardson  was  undoubtedly  one  of  the 
best  English  painters  of  ahead  that  had  apixatr.i 
in  tliis  counliy.  There  is  slrtngtli,  roundnes-s.  nnd 
boldness  in  his  colouring;  but  nis  men  amnt 
nit^,  and  hia  women  gnoe.  The  good  sense  of  the 
nation  Is  diaiacteriied  in  his  portraits.  You  see  he 
lived  in  an  age  when  neither  enthu-i  .-rn  r.  r  mt- 
vilit/were  predomiuant:  yet  with  a  pencil  .<o  firm, 
possessed  ot  a  numerous  and  ezct-Uent  collection  of 
drawings,  full  of  the  theory,  and  profound  in  reflec- 
tions on  his  art,  he  drew  nothing  well  below  the 
head,  and  was  void  of  imagination.  His  attitudes, 
draperies,  and  back-^unds  are  totally  insipid  and 
unmeaning ;  so  ill  did  he  apply  to  his  own  fwaedee 
the  sagacious  rules  and  hints  ne  bestowed  on  othent. 
Though  he  wrote  with  fire  and  judgment,  his  paint- 
ings owed  little  to  cither.  No  man  dived  deeptr 
into  the  inexliaustible  stores  of  Ra&elle,  or  was 
more  smitten  with  the  native  lustre  of  Vand3pck. 
Yet,  though  capable  of  tasting  the  elevntion  of'  the 
one,  and  the  elegance  of  the  otiu  r,  he  could  never 
contrive  to  see  with  their  eyes  when  he  was  to  copy 
nature  himself.  One  wonders  that  be  coold  coan* 
ment  on  their  works  to  well,  and  instate  then  la 
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Uttle."  Mr.  Richiirdtton  Ims  elched  a  few  (MrUuiU; 
among  which  are, 
His  own  PoftniL 

All  xauder  P«pe,  Eiq. }  tmo  jflttm,  4NM  of  tham  a  pfofib. 
Dr.NMd. 

[RICHART,  F.  J.  De  La  Mark-,  an  engraver, 
who,  according  to  Robert  Dumesnil,  was  tern  at 
Bayeux  about  I6a0»  and  dkdat  YerHailles  in  1718. 
His  prints  have  a  Tesembhnce  to  thow  of  LuUna 
and  Morin,  and  also  to  thorn  of  LiveM^  the  achohr 
of  Rembrandt.  Basan  mentions  liim  as  hsTiOgCII* 
graved  a  St,  Jerome,  a^hr  L.  De  La  Hyre.  Du- 
nerail  han  described  eighteen  prints  by  him,  but 
dnrs  not  include  the  St.  Jerome;  two,  an  Ecce 
Homo,  and  the  Virgin,  are  inscribed  F.  de  la  Mare 
/ec.  )  1  11  F.  J.  I)  L  Mare  inv,  acuip.  1655.  The 
rest,  which  arc  fancy  heads,  are  in  the  style  of 
liivens,  without  marks.^ 

RICHER,  P.  According  to  Florent  le  Comte, 
thin  artist,  in  conjunction  with  Francis  Chaveau, 
engraved  eleven  plates  of  philosophical  tables  by 
Iimiis  Lcsdacfaes.  fAccordiog  to  Nagler  be  worked 
fraiiil630tol6fi0.t 

RICHIERI.  Anto  vio.  This  artist  was  a  native 
of  Ferrara,  and  was  brought  up  in  the  school  of 
Giovanni  Lanfranco.  According  to  Passeri,  he  fol- 
lowed that  master  to  Napks  and  Rome,  and  paintal 
Bome  frescoes  at  the  Teatini  from  the  designs  of 
I>;iiifrHnco.  He  is  said  to  have  etched  some  plates 
from  the  designs  of  his  roaster.  Mr.  Strutt  calls 
him  A.  Richer.  [Zaiii  says  he  wm  lx>tii  In  1600. 
Passeri  says  he  engraved,  but  there  is  no  accotint 
of  h'la  works  ia  tliat  way.  He  watt  an  artist  of 
mediocrity.] 

RICUMANS.  See  Rtckmans. 

[RICHOHM B,  JosBPfl  Tneoimrb,  a  very  emi- 
nent engraver,  was  born  at  Paris  in  1785,  nnd  was 
first  a  scholar  of  Regnault,  the  painter,  and  after- 
wards of  J.  J.  Coigny,  the  engraver.  He  obtained 
the  great  prise  at  the  Institute  for  the  best  en- 
^mvmg  in  1805,  and  has  since  obtained  additional 
tiii:iM  irs  f  jr  j n i  lnctions  of  great  excellence.  His 
workii  cta&ti  with  tliose  of  the  best  modern  engravers 
of  Italft  AmODg  chen  may  be  ipeeified, 

The  Ttimaph  of  Galatea  i  ^ter  Rtfkml. 

The  Fit*  adntu ;  q/)<TM»MNW. 

Tk«  Holy  Family;        tAe $ame. 

Adsm  sad  Eve ;  after  the  $€me. 

KspCuBO  and  Amphitrite ;  after  Oiuiio  JBowaw. 

Vmaa  at  the  Bath ;  a/ter  toe  Antiqtu. 

Andromache  J  a/ter  Gurrin. 

Theti*  crowning  Vasca  de  Oama ;  afler  Gerard. 

Rkhommc  was  a  member  of  the  Legion  of  Honour, 
and  of  the  Institute.  He  is  perhapa  still  living,  an 
hononr  to  the  arts.] 

RICHTER,  CuRisTiAK,  was  a  native  of  Stork- 
holm,  and  came  to  England  in  1702,  where  lie  paint- 
ed portraits  both  in  oil  and  in  miniature ;  chietlv 
atuaying  the  works  of  Michael  Dahl,  from  which 
he  learned  a  strong  manner  of  colouring.  In  tlie 
latter  part  of  Ins  life  he  applied  to  enamellinj,',  but 
.  died  before  he  had  made  much  progress  in  that 
branch,  in  173*1. 

RICKE,  Bkrsard  nr,  was  bom  nt  Courtray, 
about  the  year  1;')20.  It  is  not  known  by  whom  he 
was  instructed,  but  he  was  an  eminent  painter  of 
hiatory.  In  the  church  of  St.  Martin,  at  Courtny, 
there  are  two  pictures  by  this  master,  one  of  which 
is  much  esteemed,  representing  Christ  bearing  his 
Cross;  the  other  is  the  Decollation  of  St.  MatUiew. 
He  afterwards  fixed  liis  residence  at  Ant^^erp,  and 
wu  leoeived  into  the  academy  there  in  1561. 
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RIDINGER,  John  Euas.  According  to  Huber, 
this  artist  was  bom  at  Ulm,  in  Suabia,  in  ItiU.'j,  and 
received  his  instruction  in  the  art  from  Christopher 
Resch.  He  established  himself  at  Angsbourg,  wnerc 
he  bcfirn'-  eminent  designer  and  painter  of  ani- 
mals jiaJ  hunting!!.  His  works  iis  a  paitiier  are 
few ,  and  are  little  known,  except  in  his  own  coun- 
tr>' ;  but  in  his  numeroos  etchings,  from  lus  own 
designs,  he  diseoven  an  ability  wlrich  has  seldom 
been  surpassed.  His  com|)Ositions  are  iiif^enious 
and  animated,  and  he  has  given  to  each  animal  its 
peculiar  character  and  attitude  with  surpri^iing  ex- 
pression and  exactness.  The  pardonable  partiality 
of  his  countryman  and  biograpner,  Mr.FuessIi,doea 
not  hesitate  to  assert,  tliat  though  "he  has  perhaps 
been  excelled  by  iiubcus,  in  the  ideal  grandeur  of 
the  Hon,  he  haa  far  surpassed  him,  and  the  rest  of 
his  ]»edecesnn,  in  the  wide  extent  of  his  powers 
over  erery  species  of  the  brute  creation."  The  just 
value  of  this  eulogy,  the  unbiassed  judgment  of  the 
public  will  have  httle  difficulty  in  ascertaining.  The 
namberof  his  prints  is  very  considerable,  and  there 
is  a  great  infjnalily  in  hi.s  works.  Tiie  following 
arc  among  tlit  luoht  esteemed  : 

A  act  of  twelve  plutf<i  of  the  C'rcutiaii. 

A  aet  of  lieada  of  WoItcs  and  Foxt»i. 

Four  platea  of  Boar-hunting*. 

A  cet  of  sixteen  platea  imirMeatina  tho  mode  of  hoatiiig 
different  animals  in  Oanasiay,  wldk  iB8Cil]itioas  in  OsT' 
man  and  Frenoh. 

Eighteen  plates  of  Hotionanship. 

Tbirtesa  id«>lcs  of  Ttiions  Wild  Sossta. 

A  Lbn^nuitlaff ;  e^terBnAetu;  ftrtiMDrcstai  OsDsiy. 

[According  to  Zani  lie  was  born  in  and  died 

in  1769.  There  are  prints,  bupposed  to  be  executed 
by  him  conjointly  with  his  son  Martin  Elias,  with 
the  date  {"J^Q.  The  German  writers  call  him  JU»> 
dirujer.] 

RIDOLFI,  Claidio,  was  bom  at  Verona  in  1560, 
and  was  for  some  time  a  scholar  of  Dario  Pozzo,  a 
painter  of  lit  (le  celebrity  j  bat  be  afterwards  entered 
tlie  school  of  Paolo  Veronese.  As  Venice  was  at 
that  time  the  ret>idence  of  a  great  nurn!>er  of  eminent 
artists,  he  went  to  Home  in  search  of  employment. 
Not  meeting  with  the  success  he  expected  in  that 
capital,  he  vuriti^  Urbino,  where  the  works  of  Fede- 
rigo  Barorcio  were  then  held  in  tic  highest  estima- 
tion. He  formed  an  intimacy  with  thaluistinguished 
artist,  and  with  the  advantage  of  his  instruction  and 
advice,  he  acquired  an  ameni^  of  style,  and  a  nace- 
fid  expression  in  the  airs  of  ins  heads,  by  wbieh  his 
works  were  afterwards  dislinfjulshed.  He  resided 
several  years  at  Corinaldo,  iu  the  uiarquii>ate  of 
Ancona,  where  he  painted  many  pictures  for  the 
churches  of  that  town  and  its  Viciuitv,  which,  in 
colouring,  might  vie  with  the  ablest  of  the  Venenan 
painters,  and  in  elegance  and  corrcetnc >  T  design, 
remind  us  of  the  great  masters  of  the  Roman  schooL 
Of  his  works  at  Urbino,  the  most  esteemed  are  the 
Rirth  of  St.  John  the  Baptist,  in  S.  Lucia;  and  the 
Presentation  in  the  Temple,  in  Spirito  Santo.  At 
Rimini  is  a  fine  picture  by  this  master,  represent- 
ing the  taking  down  from  the  Cross.  He  also  t^ainted 
portraits,  in  which  he  united  dignity  and  character 
with  a  perfect  resemblance.    He  died  i"  l'i4  (. 

RiDOLFI,  Cavaliese  Carlo.  T1.;h  jaiater 
was  bom  at  Vicenza  in  1602.  lie  was  instructed 
in  the  art  by  Antonio  Vassilaochi,  called  TAUense, 
but  afbrwards  stuped  the  works  of  the  beat  maatora 
at  Verona  and  Vicenza.  Little  is  known  of  his 
works  as  a  painter,  and  Lauxi  mentions,  as  his  moit 
esteemed  performance,  the  Visitation  of  the  Virgin 
to  St.  Elisabeth,  in  the  church  of  the  Ognisanti  a( 
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Venice.   He  also  painted  portraits  and  easel  pictures 
for  private  coUectioni.   Ue  is  more  distiiiigiiisfacd 
ft  writer  on  art  than  as  a  painter,  and  was  the 

author  of  tht-  Lives  of  the  Venetian  Painters,  in  two 
vohinu's,  jjulilished  at  Venice  in  l(}4>t,  entitled  Ln 
Marartglie  delf  arte,  ovveru  U  I'tte  dept  Uhutri  pU- 
lon  Vaieti,  e  deiio  Stato.  He  died  in  IGGOf  aged  58. 
[Zani  and  other  writers  date  hit  deadi  in  1658,  at 
the  ago  of  64.] 

iilDOLFI,  PlBTRO,  an  Italian  engraver,  who 
flourished  about  year  1710.  Mr.  Stnitt  notices 
a  frontispiece  engraved  by  this  artist,  from  a  design 
by  C.  N.  Laniparel,  affixed  to  a  volume,  containing 
views  of  uiiciriit  Miui  modern  Home,  published  at 
Venice  in  1 7 1  1 1  is  execute  in  a  style  resembling 
that  of  Cornelius  Bloemart,  thotigh  very  inferkr. 
[He  was  living  in  1723.] 

HIEDP'L.  John  Antmonv,  a  German  designer 
and  engravt-r,  born  at  Prague  in  1732.  He  was 
keeper  of  the  Dresden  Galleryt  has  engraTed 
several  plates  from  the  pictures  in  that  eewmated 
collection,  in  which  he  iias  imitated  the  style  of 
Rembrandt,  among  which  are  the  following : 

TtoViigfanndm&ntClirwt;  afUrSnnceki. 
ThtSmaasenmnts:  after  Gio.  Mmria  €hfnfi. 
A  Ttartwt  «f  Rflmbmndt ;  after  a  piOwt  bjf  hSmtelf. 
A  Wsirior,  with  a  cap  and  iSHUbBr ;  after  the  tame. 
A  Portrait  of  a  Ltdj  noldin^  a  Letter ;  after  Vandyek, 

[Nailer,  who  gives  a  list  of  52  of  his  works,  says 
he  died  in  1810;  but  lbs  latest  date  on  his  piinta 

is  177il 

RIETSCITOOF.  Johx  Klaasz,  was  horn  at 
Hoorn  in  1652,  and  was  a  scholar  of  Ludolf  Back- 
huysen,  under  whose  tuition  he  beeameaa  eminent 
artist,  and  painted  sea-pieces  and  storms  so  much  in 
the  style  of  his  instructor,  that  his  pictures  were 
somctitm-s  misiakcn  for  tliosc  of  Backhuysen.  He 
|»rticuiarly  excelled  in  painiin|^  tempests  and  hur- 
ricanes, which  he  represented  with  the  most  hn* 
pressive  fidehfy.  His  ralms  are  not  without  con- 
siderable merit,  and  bear  some  resemblance  to  the 
works  of  William  Vanderrelde.  The  pictures  of 
Rietachoof  are  little  known  in  this  country,  and  are 
ehiefly  confined  to  Holland,  where  they  are  justly 
esleemcd.  He  died  in  1"!^.  [Rietsclioofs  jiicturcs 
are  now  ven.-  well  known  in  this  country;  they  cer- 
tainly are  atialogoiis  to  thosf  of  Badttluysen,  and 
are  wortliy  of  being  placed  in  the  second  rank  of 
sea-pieces  by  Dutch  masters.  The  resemblance  of 
his  ciihuB  to  those  of  W.  Vandervdde  is  not  very 
striking.] 

RIBTSCHOOK,  Henht,  was  the  son  of  the  pre- 
ceding artist,  horn  at  TToorn  in  1678,  and  was  in- 
htrucfed  in  tlic  art  hy  hi.s  father.  He  painted  similar 
suhjrrts  lo  liiosc-of  1  lie  elder  ttietschoof;  and  though 
his  pictures  cannot  be  said  to  equal  them,  they  pos- 
sess sulRdent  merit  to  Jind  a  jJaee  in  the  ooUectioiiB 
of  his  cootttiy.  <  [The  date  of  bis  death  is  not  re- 

cordeil.] 

ItlGAUD,  Hyacinth,  a  French  painter, bom  at 
Perpignan  in  1659.  Ue  was  the  son  of  Matthias 
Rigaud,  an  artist  of  litfle  note,  from  whom  he  re- 
ceived his  first  instruetion  in  the  elements  of  design. 
His  father  dying  when  he  was  very  young,  he  was 
placed  under  the  care  of  a  portrait  painter  of  no 
l^cat  celebrity,  at  Montpellier,  under  whom  he  con- 
tinued till  he  nad  reached  his  eighteenth  yesir,  when 
he  eslahlislu'd  himsi-lf  in  the  city  of  J-yons.  where 
he  nuM  with  very  flattering  encouragement.  In  1681 
he  went  to  Pans,  for  the  pur|H)8e  of  studying  histi^ 
.rical  painting,  and  in  rhe  following'  year  oLlained 
the  pnze  at  the  Aciidemy.  Hy  I  he  advice  of  Charles 
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I  le  Brun,  who  disrov<'red  in  him  a  decided  talent  for 
portrait  painting,  he  abandoiied  his  project  of  visit- 
ing Italy,  and  applied  himself  particularly  to  thit 
dejiartment.  Having  sern  some  portraits  by  Van- 
dyck  (it  IWiH,  he  was  hu  mucii  slruek  with  che  ad- 
mirable style  of  that  painter,  that  he  ever  afterwanfa 
made  him  the  model  of  his  imitatioa.  ThesocceN 
of  Rigaud  as  a  portrait  painter  was  most  hriUiant 
He  freijuently  painted  the  portrait  of  Louis  XIV. 
and  those  of  the  principal  nobiUty  of  the  court,  and 
many  of  the  moat  iUnstrious  personages  in  Kurope. 
In  1700  he  beoune  a  member  of  the  Academy  at 
Paris,  and  piesented  them  with  a  tine  portrait  of  Uu 
>culptor  Desjardins.  .is  hi-  picture  of  reeeption.  He 
painted  a  few  histoncal  works,  among  which  is  s 
picture  of  Sl  Andrew,  in  the  hall  of  the  Aeadcny ; 
and  a  Nativity,  which  is  engraved  hy  l>rcvct. 

Hyacinth  Kigaud  is  considered  one  of  the  ablest 
portrait  painters  of  the  French  school.  His  lu  a  is 
are  full  of  character  and  expression,  his  colouring 
more  ehaste  than  is  usual  in  the  artists  of  his  conn- 
try.  :iTi;l  (lis  touch  is  XxAA  and  free.  He  had  the 
mii>rartune  of  being  obliged  tu  encounter  iIm;  uii- 
picturesQUC  habiliments  and  the  enormous  perukes 
worn  at  his  timet  And  his  wori(s  would  andoablcdlr 
have  possessed  a  stronger  claim  to  our  admlritKwi, 
if  he  had  been  permitted  to  delineate  nature,  wiili- 
out  such  preuostcrous  disguises.  Some  of  his  ^n- 
traits  have  been  finely  engnred  by  the  eminent 
artists  of  his  conntn-,  among  which  are  those  tl 
Bossuet,  bishop  of  Meaux,  by  Drevct;  and  his  o«« 
>ortrait.  l)y  Gerard  Edtl  'k  I.  lie  died  in  ir-^-' 
Zani  and  Naglcr  say  iie  died  m  1743.  Kagler 
ias  given  an  excellent  list  of  the jiortraita  cngmTCd 
after  him  by  the  most  eminent  French  engmtwfs: 
they  are  very  numerous.] 

hlG.AUD,  John,  was  a  relation  of  the  preceding 
artist,  and  was  bom  at  Paris  about  the  year  IJOO. 
He  painted  landscapes  and  views,  which,  if  we  nsy 
judge  by  his  prints,  must  hare  possessed  consider- 
able merit.  He  appears  to  have  pati&ed  some  nine 
in  England,  as  he  lias  etched  some  views  in  theea- 
▼irons  of  London.  We  have  several  pUues  by  liisw 
executed  in  a  spirited  and  maateriy  s^le.  and  the 
fi'^ures  are  correctly  and  neatly  draWQ.  TfaeftlloiF* 
iiig  are  his  principal  prints: 

A  pair  of  Views  of  Mai-setlles,  at  the  tiiin>  «)f  thi>  j  iajni* 
in  1720. 

A  tei  of  sU  Viei*-!  of  thu  ('^l.^tt•au  and  Gardens  of  Mail}- 

Thi>  (iardni  of  the  Tiullcrir*. 

A  View  of  the  t'h.itcau  of  tbo  Luzembouif. 

A  View  of  II:mi])t(jn  COVta 

St.  .liimOH'n  I'ark. 

(Jrccnwich  I'urk, 

Orecnwich  Uospibd. 

A  act  of  ftix  Lau(l«capc«,  with  fibres. 

A  set  of  six  Views  in  Ftuicb,  with  rmal  ■mwisw— ifc 

Tw«1ts  Butfaie  ml^Mta. 

[Nagler  ha.s  given  a  list  of  a  great  number  <tf  t  n 
gravings  hy  him,  and  says  he  died  in  17^;  ^ 
Zani  says  he  operated  in  1757.] 

He  had  a  son,  Johv  Haptist  TltnArn.  whoen- 
graved  a  plate  of  a  view  of  the  Palais  Bourbon.after 
a  desij,'n  hy  his  father. 

[RlGAi  I),  John  B'iiANCis,an  historical  painter, 
who  was  nrolmbly  of  French  or  Swba  origin,  ho* 
practised  his  art  in  England,  and  was  a  memlK-r  rf 
the  Roytd  Academy,  flourished  during  the  latter  pan 
of  the  IKth  cenlur)'.  He  was  one  of  the  painters 
employed  by  Roydell  to  illustrate  Shakspeacci  and 
he  painted  also  many  sul.ji  ets taken  fW>m  the  sacfvd 
writincs.  and  from  the  llistory  of  md  Hi4 

admission  picture  to  the  Royal  Academy  represcati 
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Samson  breaking  hin  Bonds,  nnd  looks  like  m  bold 

academical  study.  His  style  partakes  more  of  the 
Frencli  than  of  the  English  scIukiI.  A  preat  num- 
lerof  his  pictures  have  befii  etifp-aved.  llv  trun.*- 
liitwiand  jiuhlishcd  Lionardo  da  Vinci's  Treatise  of 
Painting  with  illustrative  copper-plates.  It  is  sup- 
posed thiit  he  died  in  IKIO.J 

RIGHETTI,  Mario.  Tim  painter  was  bom  at 
Bologna  about  the  year  1590,  and  was  a  scholar  of 
Lucio  M;i.ss!iri.  He  painted  several  pictures  for  the 
churches  of  his  native  city,  which  arc  noticed  iu  Le 
pilture  di  Bdogna,  of  which  the  most  deserving  at- 
tentkni  are  the  following :  The  Archangel  Michael, 
in  (be  dnireh  of  6.  Guglielmo ;  Christ  appearing  to 
Magdalene,  in  S.  Giacomo  Mngginre ;  the  Adoration 
of  tae  Magi,  in  8.  Agnese;  and  the  Naiivily,  in  8. 
Lvda. 

RILEY,  JoHV.   This  artist  was  bom  in  London 
In  1646,  and  receive<l  inBtructions  from  Isaac  Fuller 
and  Gerard  Zon  •.    Hi     is  little  noticed  till  after 
the  death  of  bir  Peter  Lely,  tliough  he  is  considered 
hf^  noble  author  of  the  Anecdotes  as  one  of  the 
nn'ivi'  p'tinters  that  had  then  flouri^hrr!  in  Eng- 
land, iiis  laients  were  obseured  by  the  Luul,  rather 
than  the  merit,  of  Sir  Godfrey  Kncllcr,  and  have 
been  nooe  depresaed  by  being  confounded  with 
Lely,  an  honour  anlbrtanate  ror  has  reputation. 
He  painted  several  portraits,  particularly  that  of 
I*oru  Keeper  North,atWroxlon,  which  would  have 
done  credit  to  either  Lely  or  Kneller.    Riley  was 
BBodect,  humble,  and  of  an  aniafale  ehanctef.  and 
wat  easily  disgusted  whh  Ma  own  woritt.  With  a 
qoarterofKn^ler's  vanity,  he  mij^ht  have  persuaded 
toe  world  that  be  was  a  great  painter.   Cnarles  11. 
■at  to  Um,  but  alnKWt  intimldaied  the  modest  artist 
from  pursuing  a  profession  so  proper  for  him,  by 
what  perhaps  he  considered  as  a  jeu  d'eaprit.  Look- 
ing  at  the  j  i  riirr  lie  cried,  "  Is  this  like  me?  then, 
oda  iish,  I  um  an  u^ly  fellow."   James  II.  and  his 
^neen  also  sat  to  him,  as  did  their  successors,  Wil*- 
1mm  and  Mary,  who  appointed  him  their  painter. 
He  died  in  Kiyi. 

RILE  Y,  Charles  Uf.ubf.n,  Mas  bom  at  London 
about  the  year  17^!^  and  having  shown  a  diapoaition 
for  the  art,  waa  placed  under  the  tuition  of  Mr. 
Morrimer.   In  17/8  he  obtuned  the  ^'old  medal  at 
the  Rf^rnl  Academy,  for  the  best  |)auiting  in  oil ; 
tiM  Sidqcct  was  the  Sacrifice  of  Iphigenia.  Hewas 
yeeonuBOided  b^  his  instructs  to  the  patronage  of 
the  Dake  of  Richmond,  and  was  employed  in  the 
decorations  at  GoodwfKxl.    He  afterwards  went  to 
Ireland*  on  a  similar  employment  for  the  embellitih- 
xnent  of  the  mansion  of  Mr.  Conelly.   His  princi- 
pnl  employment  afterwards  was  in  making  dexigns 
for  booksellers,  in  which  he  displayed  both  faney 
and  taste,  with  considerable  facility.    He  was  of  a 
feeble  constitution,  probably  occasioned  b^  the  de- 
formed constmction  of  his  body,  and  died  in  1798L 
RfMINALD!,  On  '7in.   This  painter  was  bom 
at  Pisa  in  IjUs,  and  was  first  a  scholar  of  Aurelio 
L<omi,  but  afterwards  studied  at  Rome  under  Orazio 
i^omi*  called  Gentileschi.  DuiinK  a  residenoe  of 
«ome  years  at  Rome,  he  studied  with  attenthm  the 
work';  «if  the  great  masters,  and  the  beauties  of  the 
;tntirj[ue,  and  on  \m  return  to  Pisa  distinguished 
hinuielf  as  one  of  the  most  promising  artists  of  his 
time.     He  followed,  in  the  early  part  of  his  life,  the 
principles  of  M.  Angelo  Caravaggio,  which  he  soon 
aft*T  almndone  l  f  r  ihe  more  graceful  and  expres- 
sive style  of  Domcnicliino.    He  painted  several 
pictures  for  the  churches  in  that  city.onc  of  which, 
tlie  Mar^r^dom  of  St  Cecilia,  has  since  been  placed 
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in  the  Plorentine  Gallery.  In  the  cathedral  are  two 
Scripture  subjects  by  him,  representing  the  Brazen 
Serpent,  and  Samson  destroying  the  Philistines.  His 
last  work  was  his  admired  picture  of  the  Assumption 
of  the  Virgin,  which  he  did  not  live  to  finish.  To 
the  great  regret  of  the  lovers  of  painting,  this  able 
artist  was  cut  off  in  the  commencenient  of  a  flatter- 
ing career  by  the  plague,  which  visited  the  Floren- 
tine state  in  163a  [Zani  and  Land  aay  he  died 
in  lfi.31.] 

[UlXALDl,  Santo,  called  it  Tromba,  an  ex- 
cellent painter  of  battles,  landscapes,  and  architeO' 
tuie,  waa  a  scholar  of  Furini,  and  flourished  fiuai 
1640  to  1660.  Though  he  painted  much,  and  waa 
eminent  in  his  day,  very  little  of  his  history  is  re- 
corded. It  is  supposed  that  he  was  born  about 
1620,  at  Florence,  and  died  in  Ifi/i..] 

RINCON,  Antoxio  dkl.  This  painter  was  bom 
at  Guadalaxara,  in  1446,  and  may  ue  considered  as 
the  father  of  the  .Sjmnish  school.  He  studied  at 
Rome,  and  on  his  return  to  Sptiin  was  taken  into 
the  service  of  Ferdinand  the  Catholic,  who  appoint- 
ed him  his  painter,  lK'^tfi',v;«d  on  him  the  order  of 
Santiago,  and  made  iiiin  groom  of  his  chamber. 
Among  the  few  of  his  works  that  remain,  are  the 
altar-piece  in  the  church  of  Robkdo  de  Chabeta*  a 
town  in  the  arehUshoprie  of  Toledo  t  and  two  por- 
traits of  Ferdinand  and  Isabella,  in  the  cliurc-h  of 
San  Juan  de  los  Eeyeti,  at  Toledo.  Several  of  his 
works  perished  in  the  fire  that  destroyed  the  palace 
of  the  Pardo,in  160&  HediedinldOa 

[RING,  PnETRK  nn,  an  adidfiMe  padnler  of  sub- 
jects of  still-life,  flourished  about  the  middle  of  the 
seventeenth  century.  If  not  a  native  of  Holland, 
he  pmetised  Ilia  art  there,  as  moat  of  his  pictures 
are,  or  were,  confined  to  that  country,  though  the 
Dutch  writers  seem  to  know  nothing  of  \n>  history. 
In  the  Museum  at  Amsterdam  there  is  a  i)iclure  by 
him,  representing  a  table  covered  with  blue  veivett 
on  which  are  various  kinda  of  fruit,  oysters,  and 
other  shell-fish.  Some  twenty  or  thirty  year?!  ago 
there  were  several  imported  to  England  by  dealers; 
but  it  is  apprehended  that  tiiey  have  changed  the 
name,  and  have  assumed  that  of  John  David  de 
Hcem.  He  generally  introdnoed  a  rmff  as  his  dg- 
nature:  and  l>y  this  signet  ring  his  works  maj  be 
ascertained.   They  deserve  to  be  known.] 

RING6LI,  GoTHARD,  [or  Godfrey.]  This  art- 
ist is  mentioned  in  Fueuli's  Lives  of  the  Swiss 
Painters.  He  was  bom  at  Zurich  in  1575,  but  it  is 
not  said  by  whom  he  was  instructed,  nor  is  any 
thing  known  of  the  circumstances  of  his  early  life. 
He  was  employed  by  the  ma^stracy  of  Beme  to 
paint  some  large  pictures  relative  to  the  history  of 
that  city,  which  his  biographer  commends  fur  the 
ingenuity  of  the  com|K)sition  and  the  correctness  of 
ttie  design.  Ue  is  said  to  have  etched  some  plates 
from  his  own  desinis,  in  ahold,  free  style, which  he 
marked  with  a  cipner  composed  of  the  letters  G.  R. 
[Naglcr  has  given  a  list  of  eleven  ;  BrulUot  notices 
two ;  one  has  his  name  in  full,  (7.  JUmfe  ft  Ziuieht 
fidtxm,  HediediAl635J 

RIPOSO,  FsLtCR.  See  FiCRaasLLi. 

RISVENNO,nirsKFPo,[or  Risi  I  SO,  .Tosef,]  a 
Spanish  painter,  born  at  Granada  alwut  the  year 
1640.  He  was  a  scholar  of  Alonso  Cano,  under 
whom  he  studied  both  painting  and  sculpture.  He 
painted  history  with  some  n-putation;  and  there 

I  I  several  of  his  works  in  the  churches  of  his  na- 
tive city,  of  which  the  most  considerable  is  the  cu- 
pola of  the  Carthusiant.  He  died  at  Graimda  m 
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RITUR,  MicHAKt.  The  name  of  thh  aitutlt 

affixed  to  !in  ctchiriij  representing;  thf  Vir^n  Maij 
and  the  iufunt  Christ;  after  A.  Varacci,  It  u 
dated  IG47. 

lUVALZ,  Anthomy.  This  artist  was  bom  at 
Toulouse  in  He  was  the  son  of  John  Peter 

Riviilz,  a  painter  and  architect  of  son. i  •  It  hrity,  by 
whom  he  was  instructed  in  the  rudiments  ot  the 
art,  and  afterwards  visited  Paris,  where  he  did  not 
remain  long,  but  went  to  Rome  in  search  of  im- 

f>rovemcnt.  During  his  residence  in  tiiat  capital 
le  was  the  successful  candidate  for  the  prize  given 
by  the  Academy  of  St  Luke,  in  a  picture  represent- 
ing the  Fall  of  the  Rebel  Angels.  After  studying 
tht;  works  of  the  best  masters,  he  rptnmrd  to  Tou- 
louse, where  he  passed  the  n  nuiiader  of  bis  life. 
He  possessed  an  extraordinary  talent  for  copying 
the  works  of  the  most  ceiebnued  Italian  naaters 
with  surprising  preeirion.  As  he  resided  at  so 
great  a  aistance  from  the  metropolis,  few  of  his 
worlts  are  to  be  uxet  \\\lh  at  Paris.  His  picture^i 
are  chiefly  confined  to  the  public  edifices  and  pri- 
vate collections  at  Toulouse,  where  he  died  in  1735. 
He  left  a  great  number  of  drawings,  which  are 
executed  with  ^(reat  freedom,  in  a  style  resembling 
that  of  Raymond  de  la  Fage.  We  have  a  few 
spirited  etchings  by  this  artist,  amoag  which  are  the 
following : 

The  Mur^rrdom  of  St.  Svmphorianuii. 

An  AUsgorietJ  wl^cet  or  Vice  driTen  twav  by  Troth,  st 

the  enemy  of  the  Arts  and  Sciences ;  in  memory  of 
A'.  Poustin. 

Four  platas  of  AUtgwrkMl  auliisetsfiir  a  tnsttis  on  Faint- 
ing, by  Du^iqtdm  Gret. 

HI  YALZ,  Bartholombw,  was  the  nephew  and 
pupil  of  the  preceding  artist*  born  at  Toulouse  in 
I7«L  We  nave  b^  him  a  few  etchings,  among 
which  arc  the  following : 

The  Fall  of  the  Rebel  Angeb ;  ajier  Ant.  Mitab. 
Judith  and  Ilolofemes ;  after  tht  aam*. 
Joseph  sad  Potipbar's  Wife ;  a/ier  th0  9tm$. 
ThaDsath of  llwy  Msgdalsnet  after  BtmdeUa  iMi. 

RIVAROLA,  Ai  1  mvso,  railed  It.  CuKNnA.  This 
painter  was  born  at  Fcrrara  iu  1607i  and  was  the 
most  distinguished  scholar  of  Carlo  BononL  On 
the  death  of  that  mnstcr  he  was  engngc<l  to  finish 
the  picture  of  the  Marria^  of  the  Virgin,  in  the 
church  of  S.  Maria  del  V  ado.  There  arc  several 
pictures  of  his  own  composition  in  the  churches  at 
Ferram,  wliieh  do  honour  to  the  school  in  which  he 
was  educated.  Such  arc  his  Baptism  of  St.  Aijos- 
tino,  iu  the  churcli  dedicated  to  that  saint,  which 
he  has  embellished  with  magnificent  architecture ; 
the  Resurrection,  at  the  Teatini ;  the  Brazen  Ser- 
pent, in  S.  Niccolo;  and  the  Martyrdom  of  S.  Ca- 
terina,  in  S.  GuKlielino.  This  promising  \mu\^ 
artist  had  acquired  a  distinguished  reputation  among 
the  ablest  artuts  of  the  Ferrarese  school,  wlum  he 
died  at  the  premature  age  of  .13,  in  1(>10. 

RIYERDITI,  Marcantomo.  Accorrling  to 
Lanzi,  this  painter  w;i.s  a  native  of  Alessandria 
della  Paglia,  but  received  his  education  in  the  art 
at  Bologna,  where  he  painted  some  pietines  for  the 
churches,  in  whicli  he  imitated  the  style  of  Guide 
Rcni.  lie  also  painted  portraits  with  considerable 
success.  Of  his  historical  works,  the  most  worthy 
of  notice  are  his  pictures  of  the  Conception^  in  ttaie 
ehureh  of  the  Padri  Camaldolesi  \  and  8.  Fnmees* 
CO  di  Paola,  in  S.  Maria  i\r  Foscherari.  lie  died 
at  Bulo^a  in  1744.  [According  to  Lanzi  and  Zani 
he  died  in  1774.] 
[RIZ^'bancisoo,  a  Spanish  historical  painter  of 


a  yttf  fettOeiavvntian,  was  bom  at  Madrid  m  \(SR 

He  wa-s  tlie  son  of  Antonio  Rizi,  a  native  of  Bo!o|s^- 
na,  who  had  accompanied  Federigo  Zuccaro  into 
Spain,  but  he  was  instructed  in  tbe  pnneiplrs  of 
the  art  by  Vincencio  Carducho.  He  «ecmed  to 
possess  an  intuitive  disposition  for  painting ;  no  ob- 
stacles could  obstruct  his  progress;  they  were  over- 
come as  thev  presented  themselves :  be  was  ban  a 
painter.  This  precocity  of  talent,  and  the  fecnnJity 
of  an  unbridle(f  imai^nation,  induced  a  TOperficial 
study  of  the  ciiiientials  of  the  art :  the  usual  resck 
followed ;  he  became  the  Spanish  Fa  preato.  He 
concdved  and  produced,  but  ^ways  incorrectly.  As 
he  Ured  at  a  time,  and  in  a  eottrt,  when  and  wbeiv 
the  great  merit  of  an  firtist  was  to  improriM-,  he  wr.s 
celebrated  and  patronized  as  one  of  firsjt-nite  f;il-nt ; 
an<i  in  consequence  he  became  painter  to  Philip  I?, 
in  1656,  which  oflBce  he  continued  to  hold  under 
diaries  11.,  who  added  to  it  die  honoor  of  drpntr- 
Steeper  of  tlie  royal  keys.  A  few  years  pre\  lon^  be 
had  been  appuint<*d  painter  to  the  cathetintl  of  To- 
ledo, a  post  of  more  importance  to  an  artist,  in  & 

tecuniari*  jwint  of  view,  than  that  of  painter  to  the 
ing,  ah  it  gave  him  the  charge  of  all  the  existing 
works  in  the  cathedral,  and  insured  to  him  the  ext^- 
cution  of  the  greater  part  of  what  might  be  under- 
taken in  his  time,  whieh  in  Spanish  eadiedials,  at 
t!:;i*  I  rriod,  were  numnrous  and  importnnt  It 
w  ould  occupy  space  to  no  \cry  good  purpose  to  give 
a  detailed  account  of  his  manifold  works  in  the 
palaces,  cathedrals,  and  churches  of  Spain  j  uid  it 
would  be  conehided  by  sajing,  that  toe  deeUne  of 
painfin^;  in  that  country  may  l>e  attributed,  in  a 
great  de^jrec,  to  the  attraction  of  his  style,  and  it^i 
superficiality.  He  is  said  to  have  done  equal  injury 
to  the  architectural  taste  of  the  period  by  his  capri- 
cious decorations  of  the  theatre  of  the  Retire.  His 
opinions  were  as  dangerous  to  art  as  his  j>mc!ia' : 
he  preferred  facility  to  correctness,  and  cooiudered 
the  employment  of  painting  only  m  n  means  of  lir- 
ing.  His  last  deRijiu  was,  perhaps,  his  best.  Itwa* 
a  sketch  for  the  great  altar-piece  of  the  Jictabh  de  L 
Santa  I  '-irma,  in  I  he  sacristy  of  the  Escurial,  but  he 
did  not  live  to  finish  the  work ;  CoeUo,  hu  disriniri 
painted  the  picture  ftom  a  sketeh  of  his  own*  MM  it 
IS  considerecl  one  of  the  finest  in  fp,ijn.  FnaONO 
Riii  di'-d  on  the  2nd  of  Augtist,  it>!i5.1 

[RIZI,  Fray  Ji  an,  brother  of  rVanctsiXk,  wis 
bom  at  Madrid  in  id95.  He  was  also  an  cnineat 
punter,  and  was  more  eorrret  in  design  thmn  his 
brother,  and  more  attentive  to  the  chian>scur»i.  Hi- 

Srincipftl  works  are  in  the  Benedictine  muuaster>  uf 
an  Martin,  at  Madrid.  He  retired  to  Rome,  wa^^ 
made  an  archlnslmp  by  Pope  Clement  X.  in  1675. 
but  died  before  entering  into  the  duties  of  the 

ofliee.] 

[RUBART,  ,  said  to  iiave  been  a  whfflsr 

of  Jan  Van  Huysum,  painted  fruit,  flowers,  dead 
game,  and  l;iTi(isr:i|)es.  If  he  be  the  sanH*  a 
jiaiiiter  wlio  w.ii  called  the  Itel'pioui  WiUem  TlcJ^^r'. 
he  tlonrished  about  tlu'  ^  I77U.] 

ROBATTO,  Giovanni  Stefano.  This  {tainter 
was  bom  at  Savona  in  1649,  and  stodied  at  Row 
in  the  school  nf  Cnrlo  Maratti.  He  for  some  time 
painted  history  M  iih  considerable  reputation,  and 
was  employed  for  some  of  the  churches  at  GcBO^ 
One  of  nis  moat  esteemed  works  is  Sl  Ftaadi  le* 
edvfngiiie  Sttamata,  at  the  Ca]>[iuciai   He  allet>> 

wards  degnided  his  fjilen*  1     a  fistal  passion  for 

faming  \  and  his  latter  perfurmanoes  are  the  pro- 
uctions  of  negiigenee  and  despatdu  He  £ea  ia 
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PAINTERS  AND  ENGBAVERS. 


HOBEKT,  Nicholas.  This  arllbt  was  born  at 
Orleans  in  1610.  He  excelled  in  painting  animals, 
inaecls,  andDUuiU,  in  ouniaturr,  nnd  was  employed 
li]r6aston»  Didfe  of  Orleans,  in  painting  the  noet 

curinns  l)ea,stf?  and  birds  in  the  royal  menagerie, 
which  are  preserved  in  the  King's  library  at  ^ari8. 
We  have  also  several  etchings  by  him  of  similar 
subiecta,  and  a  aet  of  six  plates  of  Vases,  firom  tbe 
dettgm  of  Chmrmtbm.   [  He  died  in  1 684.] 

ROHERT,  A.  ArconlinK  to  Basan,  this  artist 
was  a  puf  iil  of  J.  C.  le  Blond,  uy  whom  we  have  some 
priiiLs  in  colour,  which  posscM  eon^idoniblc  merit. 
[Jean  Robert  followed  the  system  of  Le  Blond  and 
others  of  printing  in  colours  by  using  four  plates.] 

ROBERT,  HuBER,  a  Fren  li  [  winter  of  an  liitec- 
tural  views  and  p<*rspective.  ilc  was  bom  at  Paris 
in  1741 1  and  after  learning  the  rudiments  of  design 
in  his  native  city,  he  went  to  Rome,  where  Tie 
jKUUied  several  years,  and  made  very  accurate  de- 
signs from  the  remains  of  ancient  Arcliitccture.  On 
his  return  to  Paris,  he  was  made  a  member  of  the 
Academy,  and  his  pictures  were  held  hi  high  eati> 
mation.  We  have  several  spirited  efrlnnjrs  by  this 
artist,  among  which  in  a  liet  of  ten  Views,  with 
buildings,  entitled  Xes  Suir^et  de  Jiome.  [Hubert 
Robert  waa  bom  in  1733,  and  died  in  ISOd.  He 
wafe  an  elegant  artiat,  and  has  given  pictaresque 
representations  of  the  antique  roinains  in  and  about 
Rome,  in  the  blentled  htyle.s  of  Pmmiui  aud  Joseph 
Vernet,] 

ROBERT;CD£-SERI,]  Paul  Pontius  Ajcthont, 
a  French  painter  and  engraver,  bora  at  Paris  about 

the  year  IG^.  He  was  a  scholar  of  Peter  James 
Caws,  and  aflcrvvards  studied  in  Italy.  On  hi.s  re- 
turn to  Paris  he  painted  an  altar-piece  for  the 
church  of  the  Capuchins,  representing  the  Martyr- 
dom of  St  Fidehs,  which  is  esteemed  his  principal 
wor5<  as  a  painter.  He  etched  several  of  the  sub- 
jects, whicn  were  executed  in  chiaro-scuro  by  Ni- 
cholas le  Sueur,  for  the  Crozat  collection.  [He 
died  about  1/40.  Dumesnil  has  given  descriptions 
of  fourteen  prints  by  him,  with  thia  character,  '*  that 
lie  uould  have  been  the  greatest  painter  in  the 
world  if  his  talents  had  been  equal  to  the  good  opi- 
nion he  had  of  himself.**  It  is  feared  that,  with  the 
same  prt)viso,  he  would  linve  had  many  riv;i!s  ] 

ROBERTS,  J  amks,  au  Euglish  engraver,  l>orn 
in  Devonshire  in  1725.  He  engraved  several  land- 
scapes and  views  firom  the  pictures  of  Richud  Wil- 
son, George  Barret,  Smith  of  Chichester,  and  othen. 

ROBERTSON,  fJEOR-.E.  According  to  Kd- 
wards,  this  artij>t  wua  bom  in  London  about  tiie 
Year  1742,  and  was  histructed  in  design  in  Mr.  Ship- 
ley's dimwiDg-schooL  At  an  early  age  he  went  to 
Italy,  where  he  chiell;f  stuffied  Undscape  painting, 
and  produced  some  pictures  which  poHHessed  con- 
fiidcrabic  merit,  lie  anerwaids  visited  the  island  of 
Jamaica,  where  he  made  seTOSl  drawings  and  pic- 
tures of  views  of  that  country,  some  of  which  were 
exhibited  in  1775.  Not  meeting  with  the  encour- 
agement heexjK'ctcd,  and  to  which  his  talents  just- 
ly entitled  him,  he  adopted  the  profession  of  u  draw- 
ing-maKter,  in  which  he  was  more  aueccKsful.  He 
died  in  17HSL  We  have  a  fev  ftehingt  of  views  by 
him  from  his  own  designs. 

ROBKTTA.    According  to  Iluber,  this  old  en- 

Saver  wa«  bom  at  Florence  about  the  year  1460. 
e  followed  the  profession  of  a  goldsmith,  and  en- 
graved a  few  plates  in  the  rude  and  uncouth  style 

Sractised  in  Italy  before  the  time  of  Marc  Antonio 
laimondi.    His  prints  are  very  scarce,  and  have 
little  more  than  their  rarity  to  reconunend  them. 


He  MiUR'timcii  i>igiu-d  them  with  his  name  at  length, 
on  a  tablet,  and  sometimes  with  the  letters  R.  B. 
T.  A.  The  following  are  by  him,  and  are  apparent* 
ly  from  his  own  dndgns : 

Ailani  an<I  T.vc  ;  n  n)iddIo-«itted  upright  plstS. 
'I'hc  Wise  Mill's  Otfiring;  thcaame. 
The  U«'MirTL'i'tii>ii  (it'L'hrUt;  thcaame. 
The  Uulclen  Age ;  u  largv  upright  plato. 

rrhe  forming  account  of  Rohettais  very  meagre 

ana  unsntismctor\- ;  but  there  is  great  uncertainty  in 
all  that  is  related  of  hini.  '/ani  endeavoured  to  elu- 
cidate his  history,  and  has  j,nven  from  Vasari  the 
little  that  author  bus  said  that  might  tend  to  show 
the  period  in  wluch  a  goldsmith  named  Robetta 
livecf.  It  appears  that  twelve  artists  formed  a  club, 
under  the  appclliition  of  La  Coinpa^nia  tM  Pajuola, 
(the  company  of  the  Stock-pot,)  and  had  pir-uic  sup- 
pers alternately  at  each  otlier's  lodgings.  The 
names  of  these  associates  were  Gianfhincesco  Rus- 
tic! (the  founder);  Andrea  del  Sart<»;  Spillo,  Pit- 
tore  ;  Domenico  Puligo ;  //  Robetta,  Orafo ;  Aristo- 
tileda  SanOallo;  Francesco  di  Pellegrino;  Nicolo 
Boni ;  Domenico  Baccelti  (who  played  and  stug 
excellently) ;  It  Solosmeo,  Scultorei  Lorenzo  dUw 
Guazzetto;  and  Roberto  di  Filippo  Lippi,  Pittore. 
Tlie  inference  that  Zani  draws  is,  that  as  Gianfran- 
ccsco  Rustiei  was  bom  about  14/0,  and  lived  to 
1547,  Robetta,  a  goldsmith,  flourished  within  thoae 
^•earx,  and  that  he  was  the  engraver  in  question, 
riuse  iS'/iii/xtisia  aj»]>ear  to  have  taken  place  about 
1511  or  Ijl'i.  and  Bart«ch  conjectures  tliat  Robetta 
flourished  about  1520;  but  as  nothing  is  said  re> 
specting  his  age,  it  cannot  be  ascertained  whether 
that  was  his  prime  or  decline.  By  his  being  admit- 
ted a  member  of  a  select  club  of  eminent  artists,  it 
may  be  supposed  that  he  was  of  some  celebrity  be- 
fore 1512.  He  is  designated  Orq/b  in  the  list  of 
names,  tJiat  word  being  then  used  f(jr  Orijice,  gold- 
smith ;  but  engraviug  was  part  of  a  goldsmith's 
business  in  those  days,  and  ranked  him  among  art- 
ists. Andrea  del  Sarto  was  placed  with  a  goldsmith 
to  leant  the  art  of  engraving  before  he  became  s 

Eainter.  Ottley  observes,  "The  works  of  Robetta 
car  evidence  that  he  was  nu  ordinary  goldsmith. 
He  appears  to  have  possessed  a  fertile  ima^nation, 
and  to  have  composed  with  facility.  In  his  small 
draped  figures  of  females  or  angels,  he  is  frequently 
graceful ;  but  he  was  not  equally  successful  in  his 
naked  figures,  which  are  often  lamely  drawn,  and 
sometimes iU  proportioned.  His  engravings,  which 
appear  executed  with  freedom,  are  finished  with 
close  hatchings  carelessly  thrown  in  various  diree- 
tions  ;  and  in  the  light  parts  of  his  figures,  and  uj)on 
the  ground,  he  sometimes  introduces  a  few  dots,  or 
short  curved  strokes,  in  the  manner  of  Schongauer 
and  the  early  engravers  of  Germany  and  the  Low  - 
Countries."  Zani  says  he  knew  about  thirty  jjrints 
l)y  this  artist,  almost  all  sigiu-tl  cither  Robeta  or 
Robetta,  but  more  commonly  -Kobta',  or  R-  B'  T' A* 
On  his  MiUitu  Seavoia  the  mark  is  R'  BTA*,  and 
on  the  Li/n'st,  (X-.  •2:^  of  Bartsch,)  RBTA.  The 
prints  of  this  old  engraver  uru  of  sutBcient  import- 
ance, for  their  merits  and  rarity,  to  justify  the  in- 
troduction of  a  list  of  their  titluu  as  given  by  the 
accurate  Bartseh  in  L»  PtiMr»  OravMr,  torn.  xiiL, 
to  which  the  inquirer  is  rrfrrrr:!  for  fuller  descrip 
tions.  Zani,  Mncicio^dui  Metodica,  yarte  KconaOt 
ToL  iL,  should  also  be  consulted. 

Zisf  ^  P»«ilk     awl  oflHMfd  1^  JbMto. 

SUBJECTS  FROM  THE  OLD  TF.STAlUIfT. 

1.  TlwCiestioaof£T«.  AotMtMA 
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6. 

7. 
8. 


2.  Adam  tad  Eve  driven  trtm  ParadiM.    Nt^  Migmd. 

3.  Adam  and  Eve,  and  their  two  Childn>n.  Sifftied 
KBTA.  There  nrc  two  imprcsuons  of  this  plate.  la 
the  Jir$t  the  tky  i*  white ;  the  lerond  ia  retouched,  and 
therp  arp  s<-Tpral  clouds  in  the  sky,  particularly  towards 
till-  ri-ti' 

4.  Adiini  iind  Ere,  and  their  two  Children.  Xo  mark. 
ThMr«(  ititi  biftro  •  fvnd  holt  at  fh*  boMon  «r «ht 

pUte. 

A.  Adam  and  Evo,  and  thrir  two  Children.    A'o  mark. 
•UBJKCTS  VROM  THE  NEW  TESTAMENT. 

Tha  Adontion  «f  ^  K  inft*.   Signed  ROBETTA. 
The  NatiTity.  Not  tufned,  but  uadoubtedlyhiawork. 
Scsan  Christ  baptized  in  the  river  Jordan.  Signed 
RUT  A. 

9.  Jc«u»  Chriat  taking  leave  of  Ma  Mother.  Signed 
KBTA. 

10.  The  Kcrorrcction  of  Chrirt.    Signed  BBTA. 

11.  The  Vindn  preaoodiig  her  hrMit  to  the 

s:<mt!d  ROBTA. 

12.  Tlic  Virgin  seated  in  a  landscape.  &c.  RBT A. 

13.  Thf  Virgin  with  Anjjels,  Hic.  \l4  *i<f»sti,  but  con- 
^i<l(  rt  (1  »nf>  r  .f  the  most  beautiful  piece*  of  the  auitW. 

14.  Kt.  H«bastiaa  and  St.  Roch.    Not  tigned. 

U.  Faith  and  Cbwibr  «it)»  tiwir  •ttnbutaa.  aigmi 
JLBTA. 

MrrnotiOaiCAt.  nnncn. 

16.  Ceres  with  two  swiMboted  Infiinto.  Sigmd  BBTA. 

17.  A  youn^'  Man  twd  tosTree,  Ae.  %N«tBBTA. 
IBw  Venu*  rarroundcd  by  Ctipidj).   Son*  tlMM  of  IIm 

mune  may  be  ic«n  in  a  dark  shadow. 

19.  Apollo  and  Marsyaa.    Siyiied  RBTA. 

20.  The  young  Hercules  between  Virtue  and  Vice.  Not 

M'l fU  (I. 

21.  H<  rciilo«i  killing  the  Hydra.   .SiOTisrf  RBTA.  There 

ltr»'  two  imi)ri«siiins  ;  in  fimt  tin-  ^ky  is  li  ft  wliilr  ; 
in  the  fiiijuil,  there  arvi  Mjmt!  cluLktiii,  uud  a  f4d<:oa 
chas-intr  11  licron. 

22.  Hcri  uks  and  Anteun.   Not  signed. 

23.  Thi  Lvri-t     .'^ RBTA. 

24.  An  old  Woman  and  two  amoroua  Couplrs,  &c.  Sot 
eigned. 

25.  A  Man  tied  to  a  Tree  by  Cupid,  Ac  On  a  tablet 
RORETAr*(rj 

26.  Mutiua  ScsetoIa.    Signed  RBTA. 

The  following  six  prints,  five  of  which  arc  in  the 

PritiNli  Museum,  are  presumed  to  Le  liy  Robetta, 
allhou^h  they  have  not  his  mark.  Oltlev  has  no- 
ticed the  two  first  in  his  "  Intjuirv,"      46l  and  462. 

The  Sacrifice  of  Cain  and  Abel.  U.  fi^Hi.,  W.  Mm.  B.  M. 
The  Death  of  Abel.  H.  6i^,W.S}«ll.  B.K.  FoCTMify 

in  Mr.  JUcjd's  collection. 
St.  Jeranc  UWeling  before  a  CitMQfab 
Jw^ter  lad  Leda.  B.  M. 

•tSbVitmi  and  Chad  attanded  by  St.  Sabaatian  aadUtt 

Magdalene.  B.  M. 
A  Ripo«o  in  Egypt.  B.  M.  Formerly  in  the  Dnka  of 
Buckingham's  Collection.  ] 

ROBINS,  WiLUAM,  an  English  engraver  in 
menodntOk  wlio  flootUicil  about  tbe  ym  1730,  by 
whom  we  have  *  few  pontveito}  mnao%  othen^ 

that  of 

WflUan  Vfrnmoky  LLJ>. ;  BrimB, 

ROBINSON,  R.   The  name  of  this  nr'isf  i  ,nf- 

fixed  to  some  portraits  in  mezzotinto,  among  which 

Metiielbllowuig: 

Chailsi  L;  tfitf  VwndtdL 

Chariican. 

JaoMall. 

Thomas  'White,  Biahcrp  of  Paterborough. 

Kir  .Iiiinr«  AVonilcy,  Knight, 

ROmNSON,  .   This  artist  waj*  Lorn 

at  Bath  about  the  jear  1715.  He  came  to  London 
when  he  was  young,  where  he  became  a  scholar  ol 
John  Vanderbank,  under  whose  tuition  he  made 

coiisideruhlc  proficiency,  and  was  afterwards  dis- 
tinguished himself  as  a  portrait  painter.  He  suc- 
ceeded Jcrvas  in  his  house  in  Cleveland  Court,  and 
■udden^rcame into  exteniiTe  employment  though 


his  colouring  was  faint  and  feeble.  He  aflected  to 
dress  all  his  pietures  in  Vandyck's  hiibits,  but  this 
WHS  the  only  rtm-mblanre  his  works  bore  to  tbose 
of  that  great  painter.    He  died  in  I74S. 

[ROBSON,  Gf.orob  Fennel,  a  very  eminent 
landscape  painter  in  water-eolours,  a  native  of  Dur- 
ham, and  s<  11  I  :  i  wine  merchant  of  that  city,  was 
bom  in  17^.  His  taste  for  drawing  displajcd  it- 
self at  a  very  early  age,  and  Bewick*!  Dooli  of  Qtnd- 
rupeds.  (hen  lately  published,  became,  after  nature, 
tlic  favourite  object  of  his  notice.  It  seems  that  he 
never  received  any  re]2:ular  instruction  in  the  nilesi 
of  art»  but  that  all  his  knowledge  of  it  was  derived 
from  obaerving  the  proceedings  of  artists  who  came 
down  to  Durham  for  the  purpose  of  sketching  the 
beautiful  scenery  in  its  vicinity.  When  one  of  these 
made  his  appearance,  he  was  sure  to  find  himself 
attended  by  a  ruddy-faced  boy,  who  hung  npon  hi« 

£ath,  and  before  he  had  made  much  progress  the 
tde  fellow  was  creeping  up  to  his  side  with  a  Ir^.k 
of  intense  interest  to  observe  the  magical  effect  of 
his  pencil.  By  degrees  he  raosterdl  conntge  to 
show  his  own  attempts  to  these  mighty  magicians, 
and  being  kindly  received  by  several,  the  eflect  of 
their  advice  was  soon  visible.  Such  kindness  should 
not  be  foigotten ;  and  Robson  in  alter  life,  wben^iis 
reputation  was  eitabHabed,  referred  wtA  graticiide 
to  the  enconmtrcmont  hh.  very  early  attempts  had 
received  from  Mr.  WiUiani  Uaniell,  the  academician, 
and  Mr.  Cotman,  of  Norwich.  At  tbe  age  of  six- 
teen, with  only  five  pounds  in  money,  be  left  hia 
fathci'^  bouse,  never  more  to  leluiu,  and  tniveUed 
to  London.  Ilere  he  made  drawings,  which  he  ex- 
posed in  the  shop  window  of  a  carver  and  gilder, 
and  sold  tut  small  sums.  By  these  means  he  not 
only  supported  himself  for  twelve  months,  but  was 
enabled  to  return  the  five  potnub  he  had  recreived 
from  his  fother.  He  now  resolved  on  publishing  a 
view  of  his  native  city,  and  was  encouraged  by  a 
large  list  of  subscribers ;  the  funds  derived  this 
speculation  enabled  him  to  vis^ it  th  ■  Hif^hlnntb  of 
Scotland.  That  he  might  enter  ;iu o  ;he  nimaure  of 
the  country,  he  dressecf  himself  a-s  a  sht  jdu  rd,  and 
with  his  wallet  at  his  back,  and  ScoU's  Laiji  ftf  tim 
tmitMmdrti  in  his  podcet,  he  waadeied  over  the 
mountains  at  all  hours  and  in  all  sca)>nns.  He  lofV 
many  reminiscences  of  the  beiiutiful  went  ry  of 
Loeb  Katrine  and  its  vicinity.  Though  espfi-iolly 
inap^ied  by  the  grandeur  of  the  Hi^hunds,  be  did 
not  confine  himself  to  8cotfamd,butTnnted  Durluun, 
the  Lakes  of  Cumberland  and  Westmoreland,  and 
made  himself  familiar  with  North  Wales,  and  croa^ 
ed  over  to  Ireland  to  depict  the  beauties  of  Killar* 
ney.  He  had  the  good  sense  and  fine  taste  to  per- 
ceive that  the  British  Isles  could  supply  the  finot 
Hui)jecls  that  could  be  desired  by  the  most  romantic 
painter.  His  success  with  the  public  was  cnmmeo- 
'  Burate  with  bb  tdent  and  industry,  and  though  his 
productions  wore  numerous,  they  never  lacked  rar- 
chasers.  He  was  a  const.inf  exhibit*  r  at  the  Wa- 
ter-colour Society's  rooms  in  Pall  Mall  Kast.  which, 
indeed,  may  be  deemed,  if  not  of  his  creation,  a  so- 
ciety fostered  and  Kupnorted  by  his  exertions  tfll  it 
attained  Rtren^th  and  stability.  On  one  occns^jnn 
he  coiuributt'd  no  fewer  than  thirty-eight  pieces ; 
yet,  so  highly  are  his  productions  esteemed,  it  would 
be  difficult  to  obtain,  even  at  the  present  time,  when 
so  much  talent  is  shown  in  tbe  same  department,  a 
specimen  of  his  drawings,  at  almost  any  price.  Suue 
of  his  mountainous  scenes  are  enlivened  with  ani- 
mals by  Hills,  especiallv  witli  Deer,  in  wbieh  tbat 
artist  particularly  excelled.  His  works  are  i —  ^ 
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iible  far  vigour  of  execution,  and  powerful  in  colour 
and  efiect.  The  Scottish  hills  had  strongly  irii- 
preued  their  awfol  character  on  hi«  imagiDadoa; 
And  the  calnuMM  of  Mr  own  Tolnd  imociBted  itwif 

with  thi':--r  seeiir<?  of  |'.f  [it'i' and  lonrlinn?';  cvf-n  when 
settled  aiiogctlier  in  the  tsouili,  and  drawing  his  mn- 
tCTllllw  from  objt'fts  arounfl  him.    He  could,  how- 
CTer,  depict  thie  buay  haunt*  of  men  with  eaual 
felicity.   Hia  View  of  Loadoti,  from  the  BrioKe, 
before   Sunrise  ;  Thr  ("itv  of  Durham  from  the 
North-east;  and  si-veral  other  picturcsuue  reprc- 
Mntetions  of  English  cities,  some  of  which  were 
executed  for  Mr.  J.  Britton,  anden^ved  under  his 
dirt-rtion,  were  objects  of  great  admiration.    In  ad- 
dition to  the  view  of  his  native  city,  he  published 
his  scenes  of  the  Grampian  Hills,  having  visited 
every  lake  and  nie  throo^h  the  whole  extent. 
Many  amusinp^  anecdofcf?  might  be  related  of  oc- 
currences that  look  place  during  his  tours  in  search 
of  the  picturesijue,  and  many  resj)cctable  names 
leooideadf  those  with  whom  he  formed  friendship 
by  easaaleneoonten  in  teetuded  ipots;  bat  these, 
perhaps,  would  be  deemed  out  of  place  in  a  work 
that  only  takes  cognizance  of  him  as  an  artist,  and 
it  only  remains  to  notice  the  premature  termination 
of  hit  vaktahle  tabonn.  At  the  latter  end  of  An- 
ffoat  he  embarked  hi  e«eell«nt  health  and  spirtti  on 
iKiard  the  James  Watt  steam-Imt,  to  visit  his  frit-ii  ^ 
in  the  north,  and  was  landed  at  Stock ton-OO-Tces 
on  the  31st,  extremely  ill,  and  died  on  the  8th  of 
September,  1833.    It' is  remarkable  that  seven  of 
the  passengers  in  the  steam-boat  were  also  attacked 
with  inflammation  of  the  stomach ;  but  ns,  on  a 
chonical  analysis,  nothing  deleterious  wa»  discover- 
ed, the  eatMe  most  be  telt  to  eoi^ture :  the  artist's 
dying  words  were,  "  I  am  poisoned."   His  death 
cau&cd  a  great  sensation,  not  onlv  amonff  the  artists, 
by  whom  ne  was  giculr  bdofroot  bat  tua  publie  in 
gencnd.] 
ROBuSTT.  SeeTiirronvrro. 
ROCHERS,  Stepiiev  des,  a  French  cnj^raver, 
who  resided  at  Paris  about  the  year  1710.   Ue  imi- 
tated the  style  of  P.  Drevet,  aiid  waa  pnifaab^  Ma 
fnpiL  Among  other  jnintk  he  cngraTed  a  numer- 
ou  act  of  amall  |Mntwlti  of  lllnatnons  personages. 
They  are  bnl  indifTerentlv  executed. 

ROCHFORD,  P.  DE."  This  artist  was  a  native 
ofFnuee,aiid  flouriKhed  about  the  year  1720.  He 
engraved  several  of  the  plates  for  the  large  folio  col- 
lection of  Vitwt  of  the  Palace  and  Gorderu  of  Ver- 
milk*,  published  by  P.  Menant.  He  also  engraved 
some  prints  from  the  pictures  of  John  Baptist  San- 
tene,  and  other  nainters.  He  lealied  some  time  m 
Pbrtural,  where  lie  died. 

ROCHIENNE,  P.  [Pierre,]  a  Funch  engraver 
nn  woo<i,  who,  according  to  Pajiillon,  flourished 
about  the  year  1551.  In  coi^onction  with  J.  Ferlato, 
beeKctited  a  set  of  wooden  cota  fer  the  New  Testa- 
ment, in  Latin,  pnWishcd  in  \^fi\.  They  are  said 
to  be  very  indifferent  iK-rfomiances.  [He  also  en- 
graved some  of  the  cuts  for  the  Goidtn  Ltgmtd, 
gmle  (brM.)  publiahed  in  ld97*3 

ROCQUB,  J.  Thisaititt  was  probably  a  native 
of  France,  but  he  chiefly  resided  in  England,  wlu>re 
he  engraved  some  plates  of  landscapes  ancl  views, 
from  nis  own  designs.  Among  others,  we  have  by 
him  two  large  plates  rcpieaenting  views  o(  Wan- 
stead  Ronse,  in  Essex. 

RODE,  CnH isTi w  Br  Rs  viiM,  '.V  is  l;i  rn  ;i;  Ber- 
lin ia  1/25,  and  having  learned  the  rudiments  of  the 
art  in  his  native  city,  he  went  to  Paris,  where  he 
Studied  some  thne  under  Charles  Vanloo  and  John 


Kestoul.  He  afterwards  travelled  to  Italy,  and  on 
his  return  to  Berlin  met  with  very  (lattering  en- 
couragement as  a  oainter  of  histor>'  and  portraits. 
He  painted  sevenu  altar-pieces  for  the  churehes  at 
Berlin,  and  the  other  towns  in  Prussia,  and  u  n ,  cn- 
pioyed  by  the  kin^  in  embellishing  the  it^'ilare  of 
aans  Souci.  This  ingenious  artist  has  etched  a  great 
number  of  plates  fitom  his  own  designs;  several  of 
them  aie  after  Ihejpietmes  he  paintea  for  the  pub* 
lie  edifices.  The  foUowing  an  amoagfaiB  prineipat 
works : 

Hi«  I'ltrtniit ;  rn^Tiivi  d  l)\  liimaelf  J  after  Itccltun. 
Chrkt, ->vith  tht'  Disciple^,' at  Enuaans^ 
The  Di  ^Tiit  of  the  Holy  Uhost. 

Til   A"  ii  itm;  fkom  kis  pietDTS  in  the  ehanh  at 

Kostock. 
St.  Paul  prt-achinK. 

Christ  in  t!ic  Ganbn  of  Olive* ;  from  the  picture  in  the 

church  iif  St,  Miirv  u!  l!<Tliii. 
Joseph  discoverinff  liiinsclf  to  Brethren. 

[Of  the  works  of  tliis  artist,  who  die<l  in  1797,  the 
mquin-r  will  find  an  ample  Kst  in  Nagler,suffieient, 
indeed,  to  fill  an  ordinary  cataloptie.] 

RODE,  John  Hf.nhv,  was  the  younger  brother 
of  the  preceding  artist,  born  at  Berlin  in  1727-  He 
was  brought  up  to  the  profession  of  a  goldsmith, 
bat  abaadMiea  diat  pttnuit  to  devote  himself  to  en> 
irmvinp.  Ha\-in(^  executed  some  plates  at  Berlin 
with  considerable  succi%i>,  he  went  to  Paris,  where 
be  became  a  pupil  of  John  George  Wille.  During 
hii  lesidence  in  that  city,  he  engraved  a  lew  plates 
in  Ae  finished  style  of  ms  Instraetor,  and  on  hfs  re- 
turn to  Berlin  published  several  prints  flfom  the  de- 
signs of  his  brother.  He  had  acqohed  a  vtry  Ikt- 
terin^  reputation,  when  his  career  was  interrupted 
by  his  premature  death,  in  1759.  Among  othen,  . 
we  have  the  following  prints  by  him : 

The  Portrait  of  John  OcorKc  Wille  ;  after  SdmUi. 
A  Head  of  Ein\unis ;  after  J.  M.  PnUUt, 
Jacob  Mrt-stling  >vith  the  Anffd;  ^/IST  C,  B,  JMr. 
An  £co»  Uoom;  ajier  (A«  tamo. 
A8«3rtlkeoftlieV«a(d>i  q^Mesasie. 

[See  Nagler,  for  a  full  detail  of  his  works.] 

[BOimiGUEZ,  FaATB  AnaiAii,  properly  Ai»|. 
AN  Dnnix,  of  dw  order  of  the  Jcsmm,  was  bom  at 

Antwerp  in  1618,  and  died  in  lGfi9.  He  painted 
what  is  called  hbtory,  but  httle  of  itis  own  is  re- 
corded. It  appears  that  he  went  to  Spain  when  he 
was  about  thirty,  and  entered  the  imperial  college  at 
Madrid,  where  ne  professed  himself  of  the  order  of 
th  .Ti  iiits,  and  changed  his  name  from  Dierix  or 
Dierie.K  to  that  of  Rodriguez,  for  the  sake  of  eupho- 
ny. Re  painted  in  the  Flemish  manner,  ana  the 
few  pictures  that  are  mentioned  as  by  him.  are, 
Abraham  entertaining  the  three  Angels,  the  Mjir- 
riage  at  Caniv,  the  Holy  Family,  Christ  at  EinniauH, 
and  the  Banquet  at  the  boose  <k  the  Pharisee,  witli 
the  Magdalene  anointing  Christ] 

ROELAS,  JrAV  de  las.  This  Spanish  artifit  Is 
called  el  Doctor  Pablo  de  las  Roclas,  b^-  Palomino, 
thon^  Francesco  Pacheco,  who  was  hiscontc  mno- 
raiy,  denominated  him  Juan.  He  was  descended 
from  a  noble  femily,  originally  of  Flanders,  tras 
born  at  Seville  in  15B0,  and  was  brought  tin  to  the 
profession  of  physic,  in  which  he  had  alreatw  taken 
a  degree,  when  an  inclination  for  the  art  oi  paint- 
ing, which  he  had  discovered  in  the  early  part  of 
his  life,  induced  him  to  devote  himself  to  the  study 
of  it,  and  he  travelled  to  Italy  for  the  purpose  of 
improvement.  He  went  to  Venice,  where  uc  studied 
some  years.  Palomino  states  him  to  have  been  tk 
diseipie  of  Titian,  bat  that  eannot  be  correct,  as 
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Tfdan  died  in  12^6,  when  onr  attiit  wu  onlv  ax- 

t«?en  years  of  ngc.  It  is  mon-  pmbalilc  that  nc  re- 
ceived l\h  instructinn  from  a  disciple  of  Uiut  great 
roaster.  On  hit  n  turn  to  Seville,  he  wns  much 
employed  in  oraamenting  the  churches  in  that  city, 
mrmre  there  «re  many  pictures  by  him,  which  are 
compared  by  his  ljic)<,rniph(.r  to  the  works  of  Palma 
or  Tintoretto.  Tu  a  ran  and  harmonious  colourin)^, 
wiiich  he  had  acquired  in  the  Venetian  school,  he 
added  a  correct  deui^,  a  perfect  acquaintance  with 
the  anatomy  of  the  numan  figure,  and  his  comiK>- 
sitioDs  are  ingenious  and  abundant.  One  of  nis 
luust  adrain'd  works  is  the  Martvrdom  of  St-  An- 
drew, in  the  CoU gio  dc  Santo  'Thomas.  Accord- 
ing to  Pjil(iiiiin(>,  hv  ilit  il  at  S  -villc  in  IfiiO.  [HcM'his 
is  ktio\sii  by  ihf  sivlis  uf  c/  LXcrtga  JttitUis,  and  tl 
l.ii  fiiciitilii  jiKiii.  ilc  went  as  a  canon  to  Olivan-s 
ia  l(i24,  but  whether  be  ever  piactiied  as  a  pb^'id- 
cian  is  not  said.  Probably  he  was  styled  Utuib^, 
as  havinq-  gmdiiatcd  at  the  uiiivcrsity  of  Seville. 
His  pictureti  are  very  nunarou.*.  in  Seville.  His 
masterpiece  is  the  Death  of  St.  Isidore,  in  the  church 
of  that  Saints  another  fine  picture  b^  him  is  the 
Sant  Jago,  inthe  Capilla  de  Santiago,  in  the  eathe* 
dml,  in  which  the  saint  is  rc  jinspiiteil  riding  over 
the  Moors.  Bcrmudez  savs  it  is  full  of  fire,  majesty, 
and  cii  cnnini.  Mr.  Ford,  however,  says  it  is  sur- 
passed by  the  picture  of  the  t'nnception,  in  the 
Academy,  and  by  tlirtc  in  tlic  rhai>el  of  the  univer- 
^ily  at  Si-villc.  He  lias  Ix't-n  cr>ni])ari'd  with  Tinto-  i 
retlo  and  Caracci,  and  is  certainly'  the  best  of  the 
Andalusian  pointers.  It  is  a  subject  of  regret  that 
nnncof  his  tine  work<?  hns  hern  rngmvfd.  as  he  ex- 
celled in  design  and  cutuiiosuiuu,  and  diisplays  a 
grandeur  of  form  and  character  which  belong  only 
to  the  g^test  masters.  In  colouring  he  may  also 
be  compared  with  the  Venetiuis.  He  died  at  OB- 
varcs  in  1(125.  on  (lie  23rd  of  April.] 

ROi)EKMU.\T,  or  ROTTERMONDT.  This 
artist  il  called  Jbttermam  in  the  Aneedotes.  He 
wasamliTe  of  Holland,  and  f1ouri»ihed  about  th.e 
year  IWO.  Prom  the  style  of  his  etching;,  he  ai>- 
jK'ars  to  liave  been  a  painter,  a!nl  lias  iinilated  the  j 

style  of  Rembrandt  with  great  success,  lie  en- 
graved a  few  portraits,  which  are  now  beccnw  scarce^ 
among  which  an^ 

SirWflliam  Waller,  Serjeant  Major-gpncral  to  the  P«r- 
liatnent,  with  a  Battle  in  the  back -ground ;  afier  C. 
JaiiMn. 

Joannes  Serundus,  a  Latin  Poet  of  the  Hague ;  lioder- 

[Bartscli  ami  ClautiKin.in  tlu  ir  CataloL'ues  of  Rem- 
brandt's prints,  have  noted  several  by  this  artist, 
dtstinguiKhing  them,  however,  from  the  worlis  of 
that  great  master.] 

ROEPEL,CoNRADE,  [or  KoF,NRAAn,]aneniineut 
Dutch  paintt  r  of  flowers  and  fruit,  bom  at  the 
Hague  in  IG/V).  He  was  placed  for  some  time  tm- 
der  the  care  of  Constantine  Netseher,  with  the  in- 
tenlinn  of  sttidying  jvortniit  painting;  but  tlie  deli- 
cacy of  his  cunstiiuliun  made  it  necessary  for  iiini 
to  (juit  the  Hague,  and  to  reside  at  a  countrj  -house 
of  his  father's,  where  he  amused  himself  in  culti- 
vatinfif  the  chofeest  llowvni.  This  occupaticHi  led 
him  to  an  attempt  to  imitate  in  painting  the  bean-  j 
tifui  objecth  of  iiiti  cure,  and  his  success  surpassed 
hia  expectation.  He  sent  one  of  his  earliest  per- 
formances to  the  Hague,  where  it  w.i8  readily  pur- 
chased by  one  of  the  most  celebrated  floristK  of  the 
place,  who  aner\vartls  supplied  liini  with  llie  most 
curious  productions  of  his  garden,  from  which  Hoc- 
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fel  painted  pictnvN  whM^i  were  highly  eateemel 
n  1/16,  he  wns  inviti  (i  rn  the  court  of  the  Elector 
Pahktine,at  DuiM»claoq>,  wiitre  he  was  received  wttfa 
every  mark  of  (avour  and  distinction.  He  painted 
sonic  fhiit  and  6o«er  pieces  for  that  prince^  for  which 
he  was  liberally  mnaneraled,  and  waa  deeorated 
\iTfh  a  gold  eham  and  medal.    On  the  death  of  l.'i 

Katruti  lie  returned  to  tile  Hague,  wlierc  ht-  found 
is  reputation  increased  bv  the  flattering  receptioa 
he  had  met  with  at  the  Palatine  court  He  {tainted 
some  pictures  fi>r  Prince  William  of  Hesse,  and  the 
families  of  Fagel  and  Lom  ii  r  for  hotne  time  em- 
ployed liis  pencil.  In  1 71  ^  he  was  received  into  the 
Society  of  Painters  at  the  HaLjiie,  of  which  he  was 
the  director  at  the  time  of  his  death,  in  I74< 
Although  the  works  of  C.  Hocik  I  are  neraly  tim!,i,srd, 
they  mu>t  still  U-  allowed  to  he  ven.-  inferior  to  the 
admirable  i>roductions  of  John  van  Huystim  and 
Rachel  Ruysch. 

[ItOEK,  Jacob  Vandeb,  was  bom  at  T>ort  in 
he. studied  portrait  painting  under  Jan  dc 
Boan,  and  practised  for  some  time  in  England, 
daring  the  reign  of  Charles  II.  It  is  not  known 
how  loi^  he  remained  in  this  country,  but  he  died 
at  his  native  plare  in  KiOlt.] 

ROESTllAETKN,  IM  tkb.  This  painter  was 
bom  at  Haeilem  in  ltj2r.  and  was  brought  up  un- 
der Francis  Hals,  whose  daughter  he  married,  and 
whose  Rtvle  he  followed  in  {mrtrait  painting  for  some 
i  lime  wiili  success  in  Holland,  wht  n  the  reputation 
and  good  fortune  Sir  Peter  Lclv  had  met  with  in 
England,  induced  him  to  visit  tnis  country,  in  the 
reign  of  CliarU s  II.  He  was  received  by  Ldy  with 
great  kindnc.ss>  on  his  arrival,  who  introdoced  ban 
to  the  king;  but  il  does  not  appear  that  he  met  with 
much  encouragement  at  court,  as  none  of  hia  pte> 
tures  are  to  be  found  in  the  pakoes,  or  in  the  royal 
catnlogtip. 

Defeeain|>s,  in  his  Lives  of  the  Dutch  Painters, 
pives  a  verv  improbable  account  of  Sir  Peter  Lelys 
jealousy  o^  ttie  talents  of  Koestraeten  in  )K>rtfut 
painting;  and  of  his  hftvinff,  in  consequence  of  it, 
j  propoM-d  to  him  a  jxirtition  of  the  art ;  jKjrtraits  w<  rr 
tu  be  monopolized  by  Lcly,  and  Roesiraeten  was  to 
be  put  into  possessioo  of  all  other  branches,  whass 
works  were  to  be  vaunted  by  Lely.  It  is  not  v.rr 
likely  that  an  artist  should  thus  relinquish  ihut  very 
department  of  his  profession,  in  w  hich,  such  a  pio- 
pOi>al  told  him,  he  w  as  the  most  capable  of  excel- 
ling. It  is  more  consistent  with  probnbiUtr,  tint 
Roestraeteii,  douhtinj;  of  success,  from  tlic  MijH-rior 
ability  and  estnijlished  celelmty  of  Sir  Peter,  re- 
nounced portrait  painting,  and  had  reoourse  to  an- 
other branch  of  the  art.  in  which  he  previoasly  dis- 
tinguished himself  in  his  native  conntry.  Hepain^ 
with  great  success  vaws  of  gold  and  silver,  ti.is-re- 
hefs,  musical  iuslruments,  ^c,  which  he  il<->tirned 
with  precision,  and  his  pictures  were  well  rol  ujred, 
and  touched  both  with  dehcaey  and  freedom.  His 
works  rose  into  general  estimation,  and  he  was  ex- 
tensively employed  by  the  nobility  and  grntrv  of 
his  time.  In  what  particular  year  he  visited  luig- 
land  ia  not  aacertainedi  bnt  m  nrast  have  resided 
here  many  vean,  as  he  met  with  an  accident  at  the 
fire  of  l4onaon,and  was  lame  for  the  rest  of  his  lifr. 
j  He  died  in  London  in  16iis.  [i^alkema  calls  him 
Nioiias;  linmerzeel  omits  his  baptismal  nMiie.1 

ROETTIERS,  Frakcis.  This  artitt  was  bora 
at  Paris  in  1702.  His  family  w  as  originally  of  Acr- 
wcrp.  and  had  for  many  vtars  held  the  siLuji!K»ii  of 
medallist  to  the  inint.in  t'rance.  He  was  pTX}bablT 
a  scholar  of  l>iicboIas  de  Laigilliere^  froos  whose  de> 
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signs  he  hii»  etched  Uic  fuHowiiig  two  plales,  exe- 
cuted with  grrat  spirit  Alld  cflfeeft: 
ChilifclMffiw  lib  CrMi 

TIm  CneMxion.    fBodi  Uige  printi,  wMi  miBWNiiH 

Tiiere  are  a  few  othcre  by  him,  but  of  no  import- 
ance.   He  died  in  1770.] 

ROG£L«  John.  According  to  Profetsor  Chriat, 
this  aittat  was  an  engraver  on  wood,  and  icdded  at 

A  iiiTsbiir^  »bout  the  yew  1967tlNit  he  bM  not  ^cct- 

fied  anv  of  his  printN. 

ROGER  OK  fiRiTosa.  This  old  painter  was  bom 
at  Brages  about  the  year  13d0,  and  was  a  disciple  of 
John  Tan  Eyck  at  the  time  of  the  invention  of  oil 
painting  by  that  master.  He  j)!iint«.«d  on  a  lar^'cr 
scale  than  Van  Erck,  and  his  fig^ircs;  were  well  de- 
signed for  the  cany  period  at  which  he  livi  iL  Van 
Mander  mentions  some  ptcttirrs  by  this  master 
which  were  preserved  at  Rnipt-s  in  ItKM. 

[Ji'>fjrr  Schatiol,  known  as  J{'M/icr,  or  Jtnffcr,  dr 
JBruge»,  JituOger,  Rutftfieri,  II  Maestro  Jioffti^  Ji"ffe- 
riu»  OmUictu,  and  other  appellations,  was  esteemed 
the  be«t  diwipk-  of  Jrtn  Van  Eyt-k.  Of  the  time  of 
his  birth  nothing  ct-rtiiin  is  known.  U  is  supposed 
that  he  «aM  a  native  of  firuges;  and  it  is  probable 
that  he  resided  there  till  after  the  death  of  Van  £vck. 
Whatever  he  may  have  done  dntiiw  the  life  of  his 
instructor,  hin  fame  rests  on  wliat  lie  aoconiplisbed 
from  about  1430  to  I-W)2:  and  it  is  in  that  space  tliiit 
his  history,  as  a  painter,  ^h(»uld  be  sought  for.  It 
ia  pretty  clearly  uiown  by  £Kts»  and  incidental  re- 
lations, that  modi  of  that  time  was  spent  by  him  in 
Italy.  The  names  given  to  him  by  Italian  writers, 
indicati^  tlu  ir  application  to  a  foreigner,  with  whose 
works  tlu-y  were  familiar;  as  Ruggieri  da  Rruggia, 
W  Maestro  Bugel,  Rogerius  GallicuSf  &c  There  is 
i»o  aeeount  of  the  cause  that  induced  hhn  to  visit 
Italy;  but  after  the  death  of  Jan  Van  Eyrk,  v.  hirli 
occurred  between  H2l)  and  1430,  he  might  deem  it 
ailvantngeoos  to  himself  to  carry  the  knowledge  of 
what  he  saw  was  so  much  coveted,  that  of  imintinf» 
in  oil,  of  which  he  was  the  sole  deposit ary.  to  plaecs 
where  he  would  receive  honour  and  jH-cuniary  rc- 
wanL  But  his  abihty  must  have  been  auready  known 
in  Italy,  for  it  w  now  beyond  all  doubt  that  he  exe- 
cuted for  Pope  Martin  \  .,  who  died  in  1431.  the  re- 
nowned Oratory,  or  portable  allar-uiccc  ia  three 
r()ij)i)artmcnt>.  which  was  presented  oy  the  pope  to 
King  John  U.  of  Castile,  and  by  him,  in  to 
the  Carthusian  monastery  at  MirafloKs,  near  Bur- 
pf>«!.  This  altar-piece  was  afterwards  obtained  by 
the  Emperor  Charles  V.,  who  carried  it  with  him  in 
all  his  expedition-s,  and  used  it  in  his  private  devo- 
tions :  it  u  now  the  property  of  the  king  of  Holland. 
It  has  been  notieea,  in  the  aeeonnt  or  Hans  Hcm- 
lint:.  that  if  was  seen  at  the  rt'sidenee  of  the  em- 

feror  by  Albert  Durer,  when  he  visited  Bruges  in 
520;  for  in  his  journal  he  says. "  I  k^w  the  Chapel 
painted  by  Rudiger,"  showing  that  he  knew  of^  it 
uefore  by  report.  It  is  more  lucely  that  Rogier  com- 
municated tne  knowledge  of  painting  in  oil  to  the 
Italians,  than  that  Antonella  di  Messina  obtained  it 
from  Jan  Van  Eyck.  The  whole  story  of  Anto- 
nella's  journey  to  Flandcr?  appears  to  be  falmlous. 
It  ia  on  record,  that  in  144!l  I-innellu  d'Este.  Mar- 
quis of  Ferrara.  luui  a  (n'pdqur  by  him  ;  on  the  left 
wing  was  painted  the  Esroulsion  of  Adam  and  Eve 
from  Paradise,  on  the  right,  the  Adoration  of  the 
Kings,  and  in  the  rentrc,  the  Deposition  of  Christ 
from  th(!  Cross.  There  is  abo  mention  made  of 
other  pictures  hv  him,  existing  in  the  palace  of  Al- 
fonso, king  of  Naples.  That  he  was  at  Rome  in 
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the  year  of  the  jubilee  1450,  is  ascertained;  and  all 
the  pietures  enumerated  by  Facius  were  in  Italy  in 
the  year  1456.  the  year  in  which  Facius  published 
his  book  Dt  VtrUm  vflbsfrw,  wherein  the  artist  is 
dc^iVnntrd  /?  <7/-r;'f<i  Oalltcuf,  Joantin  di$cipuluM  et 
conterrdwus,  A.e.  (disciple  and  countryman  of  Jan 
Van  Eyck).  It  Is  also  conjectured  that  later  in  life 
he  was  at  Venice,  as  there  was  a  pwture  of  St.  ie* 
rome  and  two  other  saints  in  the  Casa  Nani,  on 
which  was  inscribed,  in  Roman  characters,  St^MUS 
RooBRii  Manvs  ;  in  the  house  of  a  Messer  Zuanne 
Ram,  the  artist's  own  nortndt  in  oil,  painted  from  a 
glass  in  1462 ;  and  in  the  same  city,  in  the  collection 
of  Messer  Gabriel  Vendramini,  a  picture  of  the  Vir- 

fnn  with  the  Infant  in  her  arms,  and  a  crown  on  her 
lead,  standing  in  a  temple  of  Flemish  architecture. 
It  does  not  appear,  from  the  older  writers,  that  he 
ever  returned  to  the  place  of  his  nativity,  and  the 
time  of  his  death  is  leu  as  uncertain  l)y  them  as  that 
of  his  birth.  Whether  Hosier  de  Brujjes  and  Ro- 
pier de  BniseUes  be  identical,  or  two  painters  flour- 
ishing,' at  the  same  period,  it  is  difficult  to determhiei 
Miehicls,  and  oilier  modvrn  writers,  maintain  that 
they  are  identical,  mA  ihe  proUabilily  is  in  their 
favour,  if  certain  facts  can  l>e  cKtablished  as  equally 
applicable  to  Rogier  Schabol  de  Bnu«B,aod  to  Ro- 
gier Vander  Weyde  of  BnuwUcs.  In  tlw  ixtiele 
Vanoku  Wkvi>f,  there  will  be  occasion  to  lay 
sometliin^'  more  on  the  subject.] 

KOtiKli  OF  BRU88KI.8.  See  Vandkr  Wetos. 
ROGERS,  WitUAM,  an  old  Enjriish  engimr, 
bom  in  Loimon  about  the  year  ISla.  It  ms  not 
been  aneertained  frdni  whom  he  learned  the  art  of 
engraving,  but  be  worked  with  the  graver  in  a  neat, 
still'  sQrle.  He  engraved  a  few  portraits,  and  several 
Aontispieoes,  and  other  ornaments  of  biraks.  He  is 
eonsidcred  one  of  the  earliest  of  the  English  en- 
gravers who  pncUsed  the  «vt  in  a  general  way.  He 

usually  marked  his  plates  with  the  cipher  ^()^« 

We  have  the  foUowing  printa  by  him: 

VORTR  AITS. 

Queen  Eli/atxfh;  a  fini^l  upright  plate. 

Hcnnr  IV.  of  Fr.incf    a  n  hnlv  Irn^-th. 

The  Karl  of  KsM'x,  f  '.arl  Mnntlml  of  Eagland. 

The  Earl  of  Cumberland. 

ThomoN  H-iwiird,  Duke  of  Norfolk. 

.'^ir  John  HiiniuKton  ;  the  titli'  to  his  Orlando  Furioto, 

Thoniiui  Moffttt;  a  &imti>piece  to  his  Theatre  of  Jntoctt, 

JdmOentds,  SaifSon;  DeatupiseetaliiiAnMl 

[ROOTER,  Nicoi  \T  <,  railed  ;ilso  Kaynoot  Ru- 
GiEiio,  a  Flemish  lanuscape  tiuimcr,  who  nourished 
from  1320  to  about  l.")40.  He  is  noticed  as  having 
painted  in  the  style  of  Joachim  Patenier.  His  works 
are  very  little  known  ;  and  there  are  no  particulars 
re-siijecimg  him.] 

[ROGHMAN,Htt.LiiR..andP.H.  ROGHMAN, 
supposed  to  be  identical.  Thete  arc  no  particulars 
respecting  these  name?5,  except  what  is  gleaned 
from  two  or  three  engraved  ixirtnuts.  The  tirsi 
name  appears  to  u  portrait  of  M.  Bnrent  Jansz,  ;et. 
53,  1G27,  i/.  L.  Hxffhman  teulpmt,  the  H.  L.  and  R. 
form  a  cipher  t  the  second  to  a  portrait  of  A.  I. 
Ro«iriii  in  an  oval,  sipied  P.  IT.  jnoffhman,»eittpstf. 
His  name  appears  al^o  to  a  print  after  Rubent,  and 
to  a  portrait  of  Erasmus.1 

ROGMAN,  or  ROGUMAN,  RoiAHO^a  Dotch 
painter  and  engraver,  bom  at  Amsterdam  in  1907. 
It  is  not  know  II  by  whom  he  wa';  instructed  in  the 
art,  but  he  was  an  eminent  painter  of  landscapes. 
His  pictures  usually  represent  views  in  Hollandt 
and  the  borders  of  uermany,  which  exliibit  a  cioae 
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attention  to  nature  in  the  forms,  though  his  colour- 
ing is  (lark  and  disa;EfTceabl(?.  We  have  several 
etchings  by  litis  artist  of  landscapes  and  views  in 
Holland,  executed  in  a  bold  ana  masterly  style ; 
and  Peter  Mol^  hat  mgnved  m  plates  of  laodk 
scapes  after  thts  painter* 

[The  Inndsirnpes  of  Rodbnd  Roghmnn  have  n 
•troQg  resemblance  to  those  of  Rembrandt^  with 
iriimn  be  was  on  terms  of  intimacy  $  but  are  much 
cosner  in  tlie  penciliiifr»  and  less  scientific  in  the 
management  of  the  dhianMHsnro.  Time  has,  no 
doubt,  adilcil  much  to  their  blackness,  and  rendered 
them  glooni}'  and  heavy.  These  faults,  however, 
have  preserved  to  the  real  painter  the  proprietor- 
ship: for,  after  all  attempts,  the  knavish  part  of 
the  dealers  have  only  Iwen  able  to  make  n  liad 
Beml>rat)dt  out  of  a  picture  that  mi^jht  have  been 
formerly  a  good  Roghman.  His  drawings  with  the 
pen  are  very  free  and  spirited,  and  prove  diat  he 
was  an  artist  of  talent.  His  etchings  represent 
views  of  chateaux  and  edifices  in  ruins ;  they  are 
graved  with  the  point  in  a  rapid  and  somewhat 
negligent  manner.  Several  of  the  plates,  where 
the  aqoafortifl  has  not  succeeded  in  the  first  in- 
stance, linvf  in-en  subjected  to  a  second  jjrocesK. 
and  these  appear  scratchy  and  crude.  His  prittts 
consist  of  thirty-three  piecef;  and  there  are  six 
man  published  by  Peter  Noipe  with  the  title  of 
« Views  of  Ae  wood  at  the  Hagne,"  bat  which 
are  not  by  him  fal  tkat  state,  but  only  after  his 
designs,  or  his  etchings  retouched  and  finished  with 
the  giaver  by  Peter  Nolpe  himself.  This  belief  is 
strengthened  by  there  being  two  other  sets  of  proofs 
of  these  subjects,  one  of  WTiich  is  marked  Jt.  Rogh- 
man fecit  ft  Fxrudit,  and  the  other  has  the  double 
addresK  of  N.  VtMcher  and  of  J*.  ^Schenk.  The ^riri, 
marked  IL  Roghman  fecit  et  erevdii,  are  the  etchings 
as  Roghman  published  them  himself;  the  stnmd 
are  those  retouched  and  published  by  Noli)c ;  the 
t/iirri  liave  the  double  address  of  iV.  VUtener  and 
of  p.  Schenk.  For  descriptions  of  the  whol^  see 
Bartseh,  P.  O.  torn,  iv.f  and  WeigeFs  Snppleinent, 
for  an  account  of  the  print  of  ihr  rntitilatea  bodies 
of  the  two  I)e  Witts.  It  is  sup|>o6ed  that  Rogh- 
man died  in  hin  88th  year,  in  tba  CUMarit  Hout 
at  Amsterdam.  G  ertrudb  RoomuN,  whom  Nagler 
ealls  his  danghtcr,  also  engraved  after  him.  Bartsch 
has  describea  I/c  Cliateau  de  Zuylcn,  engraved  by 
her  after  her  father's  design.  It  is  a  venr  remark- 
aUe  print,  in  the  manner  of  Herman  Saftleven,  and 
is  rare.  Weigel  contmverts  this,  and  says  it  is 
lather  in  the  manner  of  P.  Nolpe.  Nagler  describes 
about  twenty  mom.  Theie  are  no  other  particidan 
respecting  her.] 

ROKERZ.  H  F.N D RICK,  an  obseare  Botdi  en- 
graver, by  whom  we  have  a  few  portraits,  very  in- 
oiflerently  executed ;  among  whicn  is  that  of 
WaUun  Hetwy,  Prines  of  OimasB,  on  bmselwdi;  after 

p.  Jpr-;.- 

RC)KE.S,  Henry.   See  Sobgh. 

ROLI,  (rirsBPPB.  This  artist  was  bom  at  Bo- 
logna in  !n.'>4.  and  waK  a  '^'-b'll  ir  of  Domenieo 
Maria  Cunuli.  There  are  several  ot  his  fresco  works 
in  the  churches  of  his  native  city.  Wc  have  some 
etchings  by  him  after  the  principal  Bolognese  paints 
€n»  among  which  are  the  following: 

Ch«ritv  ;  tiftrr  lAxitn  u'o  Cararn, 
A  Sybil;  after  Lorenzo  Pastnclli. 

[The  name  which  appears  on  this  engraver's  prints 
is  J'^^-iji'^.  .i[       7i\j//(.  but  Zani  and  Hartsen  call 
him  Gvtitrppe  Maria  Roli,  or  lioUi.   "Laxa.  says  he 
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was  bom  in  1652,  and  Bartsch  says  in  1645;  the^ 
agree  that  he  died  in  \T17.  H  irt>rh,  P.  G.  torn.  m.. 
describes  six  prints  by  him,  and  one  cited  by  Ua.; 
to  which  Nagler  adds  another,  the  title-piece  to  a 
drawing-book  after  Guerdno.  Lansi  notices itsta* 
RoU^  or  JMK,  a  pupil  of  Cokmaa,  bora  in  IMS, 
and  died  in  !()%,  whose  works  in  architect ur,il  de- 
corations Cavahere  Titi  extols  as  mirack&  af  an. 
Zani  calls  him  the  brolber  of  Ghueppe.] 

[ROLLU,   ,  a  painter  of  whose  history 

nothing  is  known,  except  thnt  the  name  apin  an.  m 
■A  ])icture,  F.ccc  Homo,  painted  in  the  manntr  >  ! 
Guido,  and  so  beautiful  that  it  may  be  nii)»ukeQ 
for  the  work  of  that  master.  The  signature  is  RJk 
Gallnis,  F.    Probably  he  was  of  French  origin.) 

ROLLOS,  Pbtkr,  a  German  cngmver,  who  r^ 
sided  at  Frankfort  about  the  year  I(>'J<).    He  en- 

gaved  the  frontispiece  u>  a  book  of  Embletos,  k 
,  de  Montcnav,  published  in  that  city  in 
He  exernted  a  few  other  book  plates,  in  a  very  va- 
diiFerent  style.  He  sometimes  signed  his  prints 
P.  ROL.  F.  [He  resided  at  Jkrhn  also;  for  thfrr 
are  books  pubusbed  at  both  ^^laces,  of  a  later  datt 
than  that  mentioned,  with  his  name  to  the  platM.] 

[ROMAIN,    nK  la  Kte,  painted  lind- 

scapes  in  tlie  manner  of  Jan  Assclyn,  SwanrveHt, 
and  Both,  for  which  it  ia  said  he  had  a  remarksbk 
talent.  There  is  no  aeeoont  of  him,  but  escelkat 
pictnres  by  him  oeearionally  appear,  and  mss  1m 
the  work  of  one  or  other  of  tho^  ii;,  .-ters.  Henast 
not  be  confounded  with  William  iiomeyn,  the  laod- 
scane  and  cattle  painter.] 

ROMAN,  Bartolomb,  a  Spanish  painter,  bon 
at  Madrid  in  1598.  He  was  first  a  scholar  of  Vm- 
cenzio  Carducci,  but  finished  his  education  in  ;h 
school  of  VeiasriueK.  He  was  an  eminent  \mxiM 
of  history,  and  executed  several  considerable  worb 
for  the  church  of  the  Franciscans  r.r  Alca!%  de 
Hennres.  In  the  sacristy  of  the  Padres  (  ajttancs, 
at  Madrid,  there  are  some  pictures  by  him,  which 
his  biographer,  Palomino,  in  point  of  cokrarin^and 
effect,  compares  to  Rabena.  He  died  at  Msdnd  ia 
IG.j9.  rBermudez  places  hi«  birth  in  l."i!W) 
praiiies  liim  highly,  particularly  for  his  manner  of 
drapery  in  faia  llgnres,  in  which,  he  aaj^  few  of 
older  liiasteia  eqnalled  him.  He  waa  eonseioai  of 
his  talents,  but  very  modest  withal,  and  expedri 
that  others  should  seek  to  employ  him  rather  than 
that  he  should  .solicit  employment.  FordmrcatOB 
his  works  are  extremely  nw.] 

ROMAN ELLI,  Giovan.vi  Francksco.  Thii 
painter  was  bom  at  Viterbo  in  1617.  Having shosn 
an  early  inclination  for  the  art,  his  father  s<  nt  him 
to  Rome,  where  he  had  the  good  fortune  of  brtn^ 
taken  under  the  protection  of  Cardinal  Barherini. 
by  whom  he  was  placed  in  the  school  of  Pietro 
da  Cortona.  His  indefatigable  application  to  his 
studies  under  that  master,  rendered  him  in  a  fe» 
years  one  of  the  most  promising  young  artirti  «t 
Komet  and  he  was  instraeted  by  his  master  Is 
finish,  durins;  hit  absence  in  Lombardy.  >ottu-  p;iin: 
in^  he  luul  commenced  in  the  Fala,~/o  Bari/trii-^ 
On  leaving  the  school  of  P.  da  Cortona,  he  altered 
his  style,  and  adopted  one  distinguished  bv  ntR 
elegance  in  his  fbrms,  though  less  grand  and  ^pka- 
did  than  th  .1  mT  Cortona.  He  painted  a  pirfurcof 
the  Deposition  from  the  Cross,  for  the  church  of  S. 
Ambragio,  which  v^'as  so  much  applauded,  that 
Pietro,  alarmed  at  his  rising  reputanon,  painted  is 
competition  with  it,  his  celebrated  picture  of  die 
Stouinp  of  Stephen,  in  which  evtn  Heniir:i 
mittcd  the  supoKnity  over  that  of  bis  scholar.  Be 
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painted  far  the  ehnreh  of  St  Peter  the  Presentatkm 

in  the  Temple,  wlik-h  has  Ihtii  execuled  in  ni<)>  li  ■ 
and  the  original  ulaccd  at  tlie  Certosa.  On  tfie 
death  uf  Urban  Vtll.,  and  ttu-  succession  of  Inno- 
cent to  the  papal  chair.  Cardinal  Barbcrini  was 
tinder  the  necessity  of  quitting  Rome,  and  taking 
n-fu^c  at  PHris,  wliore  he  rcTf)mTnfndt'(i  the  talents 
of  Komanelli  to  Cardinal  Mamrine,  for  some  de- 
corations which  he  projected  in  his  palace.  On  his 
nrrival  at  Paris,  he  was  introduced  hy  the  minister 
to  Louis  XIV.,  who  engaged  him  to  decorate  the 
apartments  in  the  Old  Louvre,  called  the  Queen's 
Baths,  where  he  painted  a  series  of  pictures,  repre- 
■enting  subjeeta  of  the  MuM,  Tneae.  and  other 
works,  executed  during  his  residence  in  France, 
were  munificently  rewarded  by  the  king,  who  con- 
ferred on  him  the  order  of  St.  Michael.  <Jn  his  re- 
turn to  Rome  he  was  employed  in  iteveral  important 
worfcs,  and  was  pre^Hinng  far  a  lecond  journey  to 
France,  when  he  died  at  Viterbo  in  1662.  [The 
large  copy  of  ( iuido's  Triumph  of  Bacchus  at  Hamp- 
ton Court  is  bv  RomaneULj 

ROMANELLI,  UaBAMo.  was  the  son  of  the 
preceding  artist,  bom  at  Viterbo  about  the  year 
ItVW.  and  wjls  instructed  in  the  art  by  his  father. 
AfU^r  the  death  of  Giovanni  Francesco  Romanelli, 
he  became  a  disciple  of  Giro  Ferri.  There  are  some 
of  his  works  in  the  churches  at  Velletri  and  Viterlxj, 
|)articularly  a  picture  of  S.  Lorenzo,  in  the  church 
dedicated  to  that  saint  in  the  latter  city,  which  is 
spoken  of  by  Lanzi  in  favourable  terms.  He  died 
young,  in  the  year  1683.  fZani  places  his  VMh  in 
1652.1 

ROMAN ET,  Anthony,  a  French  engraver,  bom 
at  Paris,  in  1 748.  He  was  a  pupil  of  J.  6.  WUIe,  and 
afterwards  waided  at  Basle^wnere  he  engraved  aeretal 
ntates  under  the  direetion  of  Christian  de  Mechd. 

\Ve  have  by  him  several  nortniit.s  and  ul  j  i  ts  after 
various  masters,  among  wnich  are  the  following : 
poarKAtTS. 

Charles ThcfKlorc,  Elector  of  Rsivaria  ;  nftcr  P.  Bnftoni. 
Lotus  Francis  de  Bourbon,  I'rintc  of  tonti ;  ajler  Lc 
TeUier 

John  Orimoux,  Fainter ;  after  a  pictttre  by  himuif. 
TABIOUS  avBnoTS. 

The Dwdi  of  Adonlii  ufUr  KHmtOm, 
TheYilltiM  PrfntnUer;  after  SmMm. 

The  BaUna-sinntr ;  after  tno  same. 

£He  was  one  of  the  engravers  employed  on  the 
plates  in  the  Galerie  dn  Palais  Royal,  the  Galerie 

d'Orleans,  the  Cabinet  T  e  l^nm,  Pic'tnresqne  Views 
in  SwiLiOrrland,  aiid  other  works  of  a  like  kind.  He 
also  engraved  many  detached  jjieces  after  Italian, 
Dutch,  and  French  painters.  He  died  in  1(^07. 
His  nanfes  were  AnkmU'Limt  Btonomf.} 

ROMAK'INO,  or  ROMANO,  Cirolamo.  This 

f aiut^rwas  born  at  Brebcia  about  the  year  1504. 
t  is  not  known  by  whom  he  was  instmcted,  but  he 
aeiected  the  works  of  Titian  as  the  models  of  his 
Imitation  ;  and  in  many  of  his  pictures,  in  the 
churches  at  Brescia,  he  has  approached  the  ad- 
mirable style  of  that  great  painter.  He  was  a  con- 
temporary and  competitor  of  Alessandro  tionvicino, 
called  II  Moretto;  and  though  Vasari  considers 
him  inferior  to  that  painter,  Ridolfi  regards  him  as 
at  lea-st  his  equal,  if  lie  did  not  excel  hini.  It  is  ob- 
served hy  Lanzi,  that  he  snrpassed  him  in  the  ex- 
tent of  his  genius  and  the  boldness  of  his  execution, 
thongh  he  is-  inferior  fn  Tl  Moretto  in  the  tiisteful 
turn  of  his  figures,  anci  m  the  expression  of  his 
heads.  His  principal  works  are  at  Brescia  and 
\erona.  In  the  latter  city  are  four  pictures  in  the 


chnrrh  of  S.  Giorgio,  representing  the  Lift  and 

Mar'  vrdom  of  that  Saint,  which  arc  composed  with 
surprising  spirit  and  vigour.  The  same  fecundity 
of  invention,  with  a  more  select  choice  of  forms,  are 
evident  in  his  picture  of  St.  ApoUonio  administeriiw 
the  Sacrament,  in  the  chureh  of  S.  Maria  in  Cw- 
eara,  at  Brescia;  a  grand  and  impressive  comix)si- 
tion,  in  which  every  thing  surprises  and  charms. 
Less  copious,  though  not  less  perfect,  is  his  Deposi- 
tion from  the  Cross,  in  the  church  of  SS.  Faustino 
e  Giovita,  in  which,  more  than  any  other  of  his 
works,  he  reminds  us  of  the  (,Teat  style  of  Titian. 
He  died  in  1566.  [Lanzi  Kays  he  died  in  advanced 
age,  befmn  1566.  He  signed  his  pictures  Hmwumi 
Ktimani,  Hier.  linmdii,  and  JliirnuimuA  Tiumanvx.'] 
ROMANO,  (iuLiu.    The  family  nanie  of  this 

fS at  artist  was  Pippi,  but  he  is  universally  known 
the  appellation  of  Giulio  Romano.  He  was  bora 
Rome  in  1482,  and  having  discovered  a  mailted 
disposition  for  the  arr  li:  had  the  j^ood  fortune  of 
being  placed  in  the  school  of  RatTaelk,  of  whom  he 
became  the  most  distinspnshed  disciple.  He  waa 
instructed  by  that  illustrious  painter  with  the  exe- 
cution of  some  of  his  mo<«t  important  designs,  which 
he  accomplished  so  t  ruir  ly  to  the  satisfaction  of 
his  master,  that  he  appointed  him  his  co-heir,  with 
Giovanni  Francesco  Penni,  called  II  Fat  tore,  and 
recommended  to  liim  the  completion  of  his  un- 
finished works,  in  case  lie  should  survive  him. 
During  the  life  of  Rafl'aelle,  he  contented  himself 
with  contributing,  by  the  exerdse  of  his  talents,  to 
tiie  advaneement  of  the  graaC  and  extenaive  tmder* 
takings  which  his  in«:rniffnr  wa.s  engaged  in;  and 
it  wiiK  not  till  after  tlie  death  of  his  master,  that  he 
attempted  any  thing  of  himself.  It  was  then  that 
his  faculties  liad  an  opportuniljv  of  developing  thenp 
aehnet,  when  he  displayed  an  elevated  mind,  a  poetie 
genius,  nnusual  grandeur  of  conception,  and  a  cor- 
rect, though  occasionally  an  extravagant  design. 
He  evinced  mo]  <  in  •  than  Raffaelle,  or  rather,  ne 
was  not  afraid  of  delivering  himself  up  to  a  rash 
and  dangerous  impetuosity,  which  did  not  permit 
him  to  study  and  respe<-t  the  truth  and  correctness 
of  nature.  His  contours,  harsh  and  severe,  were 
divested  of  those  graces  which  were  the  inseparable 
companions  of  the  penril  nf  'I'eceptor,  and  his 
colouring  was  cold,  cnult ,  uud  liutiarmonious.  These 
defects  were,  however,  in  a  pn-at  measure  counter- 
balanced by  the  extraordinary  fecundity  uf  bis 
iroagmation,  and  his  learned  acquaintance  with 
history  and  the  fable.  After  the  death  of  RafTaelle, 
he  was  enjployeti  by  Leo  X.  and  Clement  VII,,  in 
conjunction  with  H  Fattore,  to  finish  the  history  of 
CoDstantine,  in  the  Vatican,  and  excented  seveial 
eonsiderahle  works  fbr  the  piuhlie  ediflees  at  Rome. 
For  fhp  church  of  La  Trinita  de  Monti,  he  jiainted 
a  fine  picture  of  Christ  anpt'aring  to  Magdalene; 
and  the  Marriage  of  St.  Catherine,  for  S.  Andrea 
della  Valle.  It  was  about  this  time  that  he  painted 
his  celebmted  picture  of  the  Stoning  of  Stephen,  for 
the  church  of  S.  Stefano,  at  Genoa,  which,  for  the 
grandeur  of  the  composition,  and  the  pathetic  ex- 
pression of  the  martyred  saint,  is  regarded  as  one  of 
the  most  admirable  productions  of  the  art. 

Giulio  Romano  had  ^ho  distinguished  himself  at 
Home  as  an  architect ;  ;ind  tiie  Conte  Bnldassare 
Castiglione,  the  ambassador  of  Federigo  Gonzaga, 
Duke  of  Mantua,  at  the  papal  eonrt,  invited  him  Co 
visit  Mantua,  where  he  was  immediately  employed 
by  the  Duke,  in  rebuilding  the  I'idazzo  del  T,  and 
embellishing  it  with  his  designs,  which  is  regarded 
as  the  great  monument  of  nis  &me,  both  aa  aa 
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Rfchttect  and  a  punter.   In  thU  immense  work,  he  j 

was  assiHted  by  his  rlisciples,  Francesco  Primaticcin, 
Rinaldo  Montuuuno,  and  Benedetto  Piigni.  Ful- 
lowing  the  example  of  Rafbelle,  he  prepared  the 
cannons,  which  were  executed  bv  his  pupils,  and 
the  whole  was  flnally  retoaehedf  bjr  hrniseK  In 
this  pr(Klif;inu8  undertaking,  his  transcendent  abili- 
ties arc  j^iarlicularly  conspicuouii  in  the  two  great 
saloons ;  in  one  oi  which  he  has  represented  the 
Fall  of  the  Giants  |  and  in  the  other,  the  History  of 
Copid  and  Psyche.  In  the  former,  he  appears  to 
have  emalateti  the  colossal  powers  of  Micluiel  An- 
gelo  Buonaroti,  and  to  have  soared  lo  the  utmost 
stretch  of  pictorial  daring.  After  accomplishing 
his  great  works  in  the  Palazzo  del  T,  he  was  em- 
ployed  in  ornamenting  the  Ducal  palace  at  Mantua, 
uli  r  •  lie  pninted  in  fresco  the  History  of  the  Tro- 
jan War.  In  these  magnificent  works  he  has  dis- 
played every  thing  that  the  most  eapaekHM  powers 
of  invention  and  the  most  extensive  resources  of 
poetic  fancy  could  produce.  Somelimcs,  like  Homer, 
nc  surprises  by  tlie  heroic  suliUmity  of  his  feats  of 
arms;  at  others,  like  Anacreon,  he  captivates  by 
bis  seductive  representations  of  festivity  and  love. 
On  the  death  of  San  fJallo,  the  architect  of  St. 
Peters,  GiuUo  liomano  was  appointed  tu  succeed 
him,  and  was  preparing  to  return  to  Rome  to  enter 
on  his  office,  when  he  died  at  Mantua,  in  1546.  He 
left  a  son,  Ravfaxlu  Pippi,  whom  be  had  in- 
structed in  the  art,  nnd  who  fiossesBed  pramiiing 
talentM,  but  died  at  the  age  of  30,  in  ISOft, 

["  Ambitiously  desinms  of  uniting  the  vaiied  beau- 
ties of  art,  Giulio  Romano  sought  to  support  his 
poetic  fulness  of  imagination,  and  his  power  o\'er 
uesitfii,  composition,  and  expression,  !  y  In  jin'ies 
of  colouring  and  forcible  cliiaro-scuro.  ii<-  might 
peibaps  have  been  led  to  this  attem[)t  hy  the  suc- 
cess of  Sebastian  del  Pombo,  who,  in  painting  the 
dcsif^R  of  Michael  Angelo,  had  introduced  Vene- 
II  ill  colouring  to  Rome,  and  added  it  to  Florentine 
exprctssioa;  not,  however,  with  the  truth  of  Titian, 
or  without  manners  adverse  to  natural  principles. 
TI;!f  }iT<  not  the  excess  to  which  it  w.ts  carried  by 
Giulio  i<omano,  in' whose  hand^  il  not  unfrequently 
became  caricatured.  Day  and  night  are  commixed 
in  his  efiects ;  li^dits  and  darks  are  arranged  at  will, 
and  often  in  total  violation  of  the  principles  of  na- 
ture. Colours  are  heaped  foiretlier  of  the  most 
vivid  hues,  liueh  as  sunNnine  or  the  ])rism  only  can 
produce,  accompanied  bv  shades  of  deeper  colour, 
or  of  the  Uackest  ni|[htj  whilst  the  lights  and 
shadows  are  frequently  mterruptiNl  in  their  course, 
without  any  jKissihility  of  assigning  a  reasonable 
cause.  Its  bnlliancy  and  vigtmr  have  acquired  for 
it  too  much  applause  from  that  portion  of  the  world 
which  has  given  its  attention  to  pictures.  Its  great 
defects  have  been  overlooked  because  of  the  beauties 
and  the  power  of  imagination  united  with  them, 
but  which  in  reality  they  obscure  or  deform."  These 
are  the  just  remarks  of  the  late  professor  of  paint- 
ing, Thomas  Phillips,  on  that  vu  ious  stylr,  '.vhich 
he  denounces  as  "an  evil  art  founded  on  art,  and 
at  variance  with  nature."  We  would  willingly  con- 
sign to  oblivion  that  dereliction  of  Giulio  in  design- 
ing the  series  of  lascivious  prints  engraved  by  Marc 
Antonio,  called  Ttie  PostTire«,  and  to  which  the  in- 
famous Aretim>,  who  probably  suggested  the  Riib- 
jects,  appended  sonnets  more  revolting,  if  possible ; 
but  unrortunately  some  of  them  exist^  a  stam  on  his 
moral  ehameter.'the  greater  for  bavmg  prostituted 
Hi-avcn's  gift  of  genius  for  the  gratification  of  de- 
basing sensuality.   It  is  the  duty  of  every  writer  on 


art  to  condemn  such  immoralities,  in  ofder  to  deter 
otiier  gifted  painters,  like  Giulio  ftosnanok  fton  m- 
niag  in  their  graves.] 

[ROMBOIUill  ,  a  painter  of  Nimeguen, 

who  was  living  at  the  comniencement  of  the  Urt 
century.  He  studied  landscape  painting  at  Roeocv 
butchtefly  in  the  works  of  the  old  masters.  In  his 
style  of  uHiuiing  he  ret»enible»  Frederic  Moucheron.} 

ROMBOUTS,  Theooobs.  This  painter  was 
bom  at  Antwerp  in  15^,  and  was  a  scholar  of 
Abraham  Janssens,  under  whom  be  stodkid  until 
he  was  twenty  years  of  age.  In  Kil"  he  tnivellt-ii 
to  Italy,  and  it  was  not  lung  before  liiti  talents  dis- 
tinguished him  a.s  ofie  of  the  most  promising  yoOD^ 
artists  at  Rome.  Uis  works  were  soffidcotljeateaD- 
ed  to  secure  him  constant  oeeupation ;  and  after  m 
residence  of  a  few  years  in  the  capital  of  art,  lie  had 
arrived  at  sufficient  celebrity  to  Ix-  invited  to  visii 
Florence  by  the  Grand  Duke,  who  employed  him 
in  some  considerable  works  for  the  Ducal  Palace. 
After  an  absence  of  eight  years,  he  returned  to 
.Antwerp,  whuher  the  reputation  he  had  acquired 
in  Italy  had  precedt-d  him,  and  he  painted  some 
pictures  for  the  churches,  which  excited  such  ge- 
neral admiration,  that  his  vanity  lid  him  to  Ix'lieve 
that  his  abilities  were  equal,  if  not  Kuiicrior,  Lo 
those  of  Rubens ;  who  wa.s  at  that  time  in  full  pos- 
session of  his  wonderful  powers,  and  of  the  piiohe 
estimation.  This  self-sufficiency,  however  to  be 
condemned  in  some  respect*,  was  to  him  an  incite- 
ment to  more  arduous  exertions.  The  ambition  of 
vanquishing  so  formidable  an  opponent  inspired 
him  with  the  most  elevated  ideas,  and  his  hamjHest 

Srodoetioiui  were  those  conceived  and  executed  on- 
er the  feelings  of  rivalship  and  competition.  Al- 
though incapable  of  combating  wiifi  t>o  giganuc 
an  antagonist,  Rombouts  retired  from  the  field 
without  disgrace.  He  possessed  a  ready  invention, 
a  fine  style  of  design,  an  animated  exprefcuon.  a 
warm  and  brilliant  colouring,  and  an  nnconuiiOQ 
facility  of  touch.  He  occasiouaUy  relaxed  his  nuod 
ftom  the  severity  of  historical  studies,  by  painting 
conccrtf,  gnliant  assemblies,  nnd  merry-roaking*, 
which  he  executed  with  taste  and  ingenuity.  Of  hi* 
historical  works,  the  most  remarkable  are  the  fot- 
iowing:  The  taking  down  from  the  Cross,  in  tlie 
cathedral  at  Ghent  t  St  Ftands  recehring  ihe  Stiff- 
mata,  and  the  Angel  appearing  to  Joseph  in  hi« 
Dream,  in  the  church  of  tne  Recolets;  andThcnus, 
with  the  Attributes  of  Justice,  in  the  tOWik<4wmsa. 
He  died  at  Antwerp  in  1637.  £Othcis  maintaia 
^  he  died  in  1640,  at  the  age  of  43.] 

ROMKGIALLO, Giovanni  Pu  rRo.  Thi>  artist 
was  bom  at  Minrbwno,  in  the  Valteliue,  m 
and  learned  the  nuumeots  of  the  art  from  G.  F. 
Gotta,  an  obscure  painter  of  his  native  city,  but 
afterwards  went  to  Rome,  where  he  became  a  scho- 
lar of  Agostino  Masucci.  He  was  much  oempwd 
at  Rome  in  copying  the  works  of  Guercinoy  Goidev 
and  P.  da  Cortona,  to  which  he  was  more  indebted 
than  to  the  instruction  of  lii.s  preceptor,  f.r  the 
tasteful  style  and  expressive  cliamcler,  by  which 
his  w  orks  are  distingiiished.  His  principal  pictures 
are  in  the  public  places  and  private  coUectioas  at 
Como,  and  in  the  mnbent  diurefaes  of  the  Yaltefiae. 

ROMEO,  Don  Josef,  a  Spanish  painter,  bom  at 
Ccrvera,in  the  kingdom  of  Armgon,  in  1 701.  He 
went  to.  Italy  when  he  was  young,  and  stodM  at 
j  Rome  under  Asnstino  MasuccL  On  hia  letnm  to 
I  Spain  he  resided  for  some  time  at  Bareekina,  where 
he  painted  some  pictures  for  the  church  of  the  Mrr- 
I  cenarios  Calzados.   He  afterwards  visited  Madra^ 
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where  he  was  taken  into  the  service  of  Philip  V. 
He  died  M  Madnd  in  17?!. 

ROMEYN,  WiuiAM  TAitt  a  Dutch  painter  of 
land'seapes,  with  cattle  and  figures.  W.  Romcyn 
ht.^  rvi  apod  the  notiee  of  all  the  writers  £>ii  ir!.  il 
tiiough  his  pictures  are  frequently  met  with,  and 
possess  sufficient  merit  to  find  a  place  in  some  of 
the  choicest  coUerlion?!.  H:s  ^'vlt  of  |i-iiTTting  is 
so  much  in  the  mrmiuT  of  Karel  du  Janiin,  that  it 
is  probable  that  he  was  a  disciple  of  that  master. 
rHe  was  oontemporaiy  with  Berchem,  A.  Vande 
VtMet  and  K«n  in  Jiirdin ;  his  pfeturet  blend 
the  manners  of  all  three,  without  the  servilitv  r  f  a 
copyist.  Thev  are  generally  small,  well  drawn  and 
com  posed,  deiicately  penciled,  chastely  cott)iircd. 
and  narmoaiwd  by  a  fine  distribution  oi  the  chinro- 
aearo.  There  are  eeveral  of  feds  njetnm  In  Eng- 
land, hut  they  are  frecjuently  attributed  to  one  or  j 
other  of  the  above-named  masters.  It  may  be  added 
that  some  of  his  landscapes  have  an  Italian  air  and 
a  slight  resemblance  u>  Jan  Both :  it  is  probable 
that  he  had  visited  Italy.  Fiissli  says  he  was  a 
scholar  of  M.  Hondekoeter,  and  classes  him  with 
Berchem,  Jan  Assclvn,  and  Vander  Meer  de  ionge.] 
ROMNEY,  GcoROE.  This  eminent  English 
painter  was  at  Furness,  [or  Beckside,  near 

Dalton.]  in  Lancashire,  in  1734.  He  was  the  son 
of  a  rahinet-maker.  and  having  from  his  earliest 
ears  discovered  a  strong  attachment  to  drawing, 
e  was  placed  under  the  tuition  of  an  Mncinnt 
priinter,  who  was  at  that  time  at  Kendal,  in  West- 
moreland, with  whom  he  did  not  remain  longer 
than  two  years,  and  afterwards  resided  some  time 
at  York*  where  he  met  with  inch  aneeets,  that  he 
was  encontaged  to  tUnk  of  Tinting  the  metropolis, 
where  he  established  himself  in  l7o2.  The  follow- 
ing year  he  gaine<l  the  second  premium  of  fifty  gui- 
neas, ofTend  by  the  S(x-ietv  of  Artists,  by  a  picture 
of  the  Death  of  General  Wolfe.  In  1765  he  again 
obtained  the  second  (ireminm  offered  by  the  Society 
for  an  historic  painting.  He  was,  however,  mon 
employed  in  painting  portraits  than  historical  mh- 
j«ct8«and  his  pictures  were  esteemed  inferior  to  those 
of  few  artists  of  his  time.  He  sfwn  aftcrwnr  K  tra- 
velled to  Italy,  in  company  with  Ozias  Huiiujhrfv, 
llie  celebrated  miniature  painter.  His  studies  at 
Rome  were  pursued  with  the  most  penevcring  as- 
•idni^v  and  the  great  prodoetions  of  art  with  which 
be  was  surrounded,  were  so  mnch  the  objects  of  his 
delight  and  adpiiratiun,  that  it  was  for  some  time  bin 
intention  to  devote  himself  entirely  to  historical 
paintipff.  He  returned  to  England  in  1775^  and 
eatablianed  bimaelf  in  Cavendisii  Square,  where  the 
taste  of  the  public,  the  p<'rsuasion  of  friends,  and 
the  resistless  cnlicenK'nl  of  emolumentt  effectually 
effaced  the  impression  stamped  on  his  mind  by  the 
beantiea  of  Michael  Angelo  and  Raffaelle.  He  now 
became  one  of  the  most  popular  and  m<v«t  employed 
pcrtr  i;!  painters  in  London,  ami  tiijM'.i  iI  u  lihi  ral 
jiortion  of  the  public  favour  with  isn  Joshua  Rey- 
nolds and  GaintiboRmgh.  After  his  return  from 
the  continent,  Romney  never  exhibited,  and  conse- 
quently could  not  solicit  the  honours  of  the  Royal 
Academy.  He  rather  shunned  than  courted  the 
intimacy  of  the  artists  of  his  time,  though  he  peev- 
ishlv  complained  of  their  neglect,  whien  was  more  I 
juHtly  to  be  attributed  to  the  singularity  of  hi<;  own 
temper  and  manners,  which  were  unusually  distant 
and  reserved.  As  a  portrait  painter,  he  possessed 
great  merit,  to  which  the  public  were  Inr  no  mean* 
inaenriUet  and  if  Ma  talenta  did  not  nbea  him  at 
tliB  head  of  hit  proMoo,  thejr  enabled  bim  to  ma* 


tain  an  honourable  contest  with  the  most  distin- 
gxiished  of  his  contemporaries.  Of  his  historical 
or  fancy  subjects,  perhaps  the  most  admired  was  his 
picture  of  the  infant  Shakspeare,  painted  for  Mr. 
lii  vdeU's  Gallery.  After  an  uninterrupted  success 
m  his  profession  for  more  than  twenty  years,  he  re- 
tired from  the  metropolis  to  his  native  country,  where 
he  died  in  November,  1^02. 

[It  has  been  said  that  Romney  was  fortunate  in 
his  biographers,  but  how  far  has  his  good  fortune 
extended  i*  He  was  praised  and  flattered,  in  proae 
and  rhyme,  by  Cumoeriaad  and  Rayley,  but  did 
either  of  them  show  sufficient  knowledge,  judg- 
ment, and  impartiality  to  stamp  value  on  their 
panegyrics?  Gross  as  were  their  flatteries  and  en- 
cominma,  tli^  were  not  sufficiently  fulsome  to  satis- 
fy his  cravings,  nor  to  gratify  the  exalted  idea  that 
his  son  had  formed  of  his  father's  excellences  and 
superiority.  Unfortunately  truth  compelled  them 
lo  llie  utterance  of  some  unpalatable  remarkai  and 
any  qnaliAcation  of  praise  is  resented  as  conveying 
a  censure.  The  biography  of  the  son  hns  not  given 
greaterworth  to  the  father's  memor)',  tli  i  .^li  it  may 
nave  exhibited  an  uncommon  degree  uf  filial  affec- 
tion towards  a  father  whose  selfish  considerationa 
had  induced  him  to  subdue  all  connubial  and  pa- 
rental feeling,  and  lo  treat  as  nought  thuM;  duties 
and  ties  of  affection  that  are  usually  considered  the 
proofs  of  a  weU-orguiized  miud;  those  springs  that 
stimulate  genhia,  wnieh  if  the  painter  or  poet  eheelt 
in  their  action,  all  his  attpmpt.s  rif  |  nthos  or  senti- 
ment become  factitiou-s,  or  mere  tlramalic  embody- 
ings.  That  Romney  had  from  nature  a  feeling  for 
the  tender*  the  pathetic,  and  the  sublime,  might  be 
supposed  from  the  aubjeeta  he  attempted  to  repre- 
sent; but,  whatever  was  the  cause,  he  never  could 
salis&ctorily  complete  the  conception  under  which 
Ilia  mind  was  labourine.  Be  required  a  stimulus 
to  proceed  i  and  even  tnc  suggestions  and  the  flat- 
tenes  of  Hayley  were  insufneient ;  he  needed  the 
'■".'rriii'MT  i:ii-it<':iirii  of  ;i  C'irci-,  ;ind  found  them 
only  in  tiie  meretricious  blanduthments  of  the  fair 
Emma.  Ttlis  lady,  Emma  Ljron,  more  notorious 
under  that  of  Lady  Hamilton,  a  name  which,  while 
it  goes  down  to  posterity  with  that  of  Nelson,  will 
continue  to  blight  the  hero's  laurels ;  this  lady  served 
him  as  a  model  for  his  most  successful  poetic  efforts. 
In  her  form  and  attitudes  he  represented  Circe,  Cas- 
sandra, I  phigenia,Calvpso,  Joan  of  Arc,  Bacdiantes, 
and  Magdafenes.  She  was  his  "  fancy's  midwife," 
and  the  progeny  was  beautiful  and  alluring,  but  too 
often  botnty  debased  by  impurity  of  ^etture,  and 
alluring  to  the  voluptuary  only  b^  salacious  expres- 
sion Hi's  commencements  of  histoni  il  rui'l  poetic 
subjects  were  numerous,  but  the  completions  few. 
His  seleclioiia  were  worthy  of  bis  pencil,  but  he 
wanted  pewwCTHicej  liia  imagination  was  too  vola- 
tile ;  he  wandei«d  in  the  flela  of  classic  story ;  he 
ranged  in  thewidr  lomains  of  Shakspeare;  he  found 
in  each  suitable  olijecis  for  his  pvtrpose,  seized  them 
for  a  moment,  felt  paialyaed  at  ma  own  temerity,  and 
dropped  them  to  follow  some  other  equally  vain  pur- 
suit. Twice,  however,  he  succeeded,  inspired  by  the 
name  of  Shakspeare  and  the  form  of  the  fair  Emma; 
the  infancy  of  the  immortal  bard,  and  the  vaticina- 
tion of  Cassandra ;  a  third  subject,  Ophelia  with  the 
flowers  she  had  gathered  in  her  hand,  sitting  on  the 
branch  of  a  tree,  which  was  breaking  under  ner,  and 
insensible  of  her  danger,  the  most  pathetic  of  his 
pieces,  he  never  finisned.  In  works  uf  fancy  he 
was  superior  to  Reynolds  in  every  thing  bnt  co- 
lour; in  partnituie,  hB  mm  than  cqaqlled  him  fof 
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actual  truth,  but  ftll  tu  IjoIow  him  in  blandness 
of  style,  in  the  skilfid  modification  of  the  fashion 
of  the  day  to  the  purpose  of  pictnresgae  effect,  in 
Hcizin^  the  predominating  character,  m  the  repre- 
sentation of  intellectual  qualities,  and  in  blending, 
softening,  and  harmoniouslv  arrangiug  all  the  parts 
of  the  composition  in  complete  unity.  Setting  aside 
the  sycophantic  flatteries  of  Cumberland  and  Hay- 
lev,  and  to  i^ve  Romney  the  benefit  of  the  opinion 
of*  a  friendly  and  comtK'tent  judge  in  the  highest 
walks  of  ar^  of  one  who  was  as  wise,  0(x)d,  and  con< 
sdentfow  at  a  man  as  be  was  skflral  as  an  artist, 
in  hi^  jiarticiilar  department,  it  will  suffice  to  quote 
what  has  been  said  by  Fiaxinan. — "  When  Romney 
lint  litfan  to  paint  be  had  seen  no  ^Uery  of  pic- 
tam,  nor  the  fine  pradoetioiis  of  ancient  sculpture, 
but  tmn  women  and  ehfldren  were  Ms  statues,  and 
all  objects  under  the  rnjx*  of  heaven  formed  his 
school  of  painting.  The  rainbow,  the  purjile  dis- 
tance^ or  tne  rilver  lake,  taught  him  colouring;  the 
various  actions  and  passions  of  the  human  figure, 
with  the  forms  of  clouds,  woods,  and  mountains,  or 
valleys,  afforded  him  studies  of  composition.  In- 
deed, his  genius  bore  a  strong  re8emi)lance  to  the 
•eenes  he  was  bom  in ;  like  them,  it  partook  of  the 
grand  and  beautiful;  and  like  them,  also,  the  bright 
sunshine  and  enchanting  prospects  of  his  fancy 
were  occasionally  overspread  with  mist  and  glcx)m. 
On  his  arrival  in  Italy  he  was  witness  to  new 
scenes  of  art  and  sources  of  study,  of  wbieb  he 
could  only  have  supposed  previously  that  some- 
thing of  the  kind  might  exist;  for  nc  there  con- 
templated the  purity  and  perfection  of  ancient 
•enj|iture,  Uie  sublimity  of  Michael  Angelo's  Sis- 
tine  Chapel,  and  the  simplicity  of  Cfanabne  and 
Giotto's  schools.  He  perceived  those  qualities  dis- 
tinctly, and  judiciously  used  them  in  viewing  and 
imitanng  nature  ;  and  thus  his  ouick  perception 
and  unwearied  application  enablea  him,  by  a  two 
years'  residence  aoroad,  to  acquire  as  great  a  profi- 
ciency in  art  as  is  u>^iially  attained  by  furciu'ti  studies 
of  a  much  longer  duration.  After  his  return  the 
noi^ty  and  aentiment  of  his  original  subjects  were 
universally  adnn'red.  Most  of  these  wltc  of  tlie 
delicate  class  ;  and  each  had  its  peculiar  character. 
Titania,  with  her  Indian  votaress,  was  arch  and 
^rightjyi  Milton  dictating  to  his  daughters,  so- 
lemn and  interesting.  Several  pictures  of  wood- 
nymphs  and  bacchants  charmed  by  their  rural 
beauty,  innocence,  and  simplicity.  The  mo>t  pa- 
thetic— Ophelia,  witli  the  flowers  she  had  gathered 
in  her  hand,  sitting  on  the  branch  of  a  tree,  which 
was  breaking  under  her,  whilst  the  melancluily  dis- 
traction visible  in  her  lovely  countenance  accounts 
for  the  insensibility  to  her  danger.  Few  painters 
have  left  so  many  examples  in  their  works  of  the 
tender  and  delicate  aflections;  and  several  of  his 

Sictures  breathe  a  kindred  spirit  with  the  Sigismon- 
a  of  Correggio,  His  Cartoons,  some  of  which 
have  unfortunately  perished,  were  examples  of  the 
sublime  and  terrible ;  at  that  time  perfectly  new  in 
English  art.  As  Romney  wa-S  gifted  with  peculiar 
powers  for  historical  and  ideal  painting,  so  his  heart 
and  soul  were  engaged  in  the  pursuit  of  it,  when- 
ever he  could  extricate  hinueli  from  the  importu- 
nate business  of  portrait  naintin|[.  It  was  ros  de- 
light by  day,  ana  his  study  by  night ;  and  for  this 
his  food  and  rest  were  often  neglected.  His  com- 
podtioas,  like  those  of  the  ancient  pictures  and  bas- 
so-rdievo^  told  their  stocv  bv  a  single  onmp  of 
figoresbi  uie  fknntf  while  ttie  Mdc-grmmdia  OHide 
the  simplest  possiblei  Mjcctfaig  all  onneecaBaxy  qpi- 
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Bode  and  trivial  ornament,  cither  of  secondary 
groups,  or  architectural  subdivision.    In  his  com- 
positions the  behokier  was  forcibly  struck  by  the 
sentiment  at  the  first  glance;  the  gradations  sod 
varieties  of  which  he  trarcil  throiiLjIi  -.(■v(  nil  chirr><-- 
ters,  all  conceived  in  an  elevated  spirit  of  digmtv 
and  beauty,  with  a  lively  expression  of  nature  ia 
ail  the  parts.    His  heads  were  various — the  male 
were  decided  and  grand ;  tlie  female  lovely :  his 
figures  resembled  the  antique — the  Hmbs  were  eie- 
sant  and  finely  formed ;  his  drapery  was  well  on- 
oerstood;  either  Ibrndnff  the  ^mr  into  a  mass 
with  one  or  two  deep  folds  only.  or.  by  its  adhesisn 
and  transparency,  discovering  the  form  of  the  figun^ 
the  lines  of  wliich  were  finely  varied  with.tliemia« 
or  expansion  of  spiial  or  cascade  folda,  enmpaamg 
with  or  contrasting  the  outHne  and  chiaro'acuie. 
Few  artists,  since  tne  fifteenth  centuiy,  have  been 
able  to  do  so  much  in  so  many  different  branches ; 
for,  besides  his  beautiful  conip<isitions  and  pictures 
which  have  added  to  the  knowledge  and  celebrity 
of  the  English  school,  he  modelled  like  n  <:culpicir, 
carved  ornaments  in  wood  with  great  delicacy,  and 
could  make  an  architectural  design  in  a  tine  taste, 
as  well  as  construct  every  part  of  the  building." 

In  this  high  eulogiimi  of  Fluxmrin*  may  Ik*  per- 
ceived the  warmth  of  friendship,  and  llu-  thw  fet'line 
of  a  critical  knowledge  of  what  constitntt-N  excel- 
lence in  the  higiiest  department  of  painting  {  bat 
which  of  the  artist^  fimshed  wosha,  kmnm  at  the 
present  time,  will  justify  the  paneir> ric  ?  It  is  lobe 
apprehended  that  Flaxnian  was  ratlier  laying  do»n 
the  rules  that  apainler  of  historical  subjects  should 
observe,  than  desnriibing  wliat  actually  existed  in 
Ma  fHend's  productions.  It  is  true,  as  a  lesa  partU 
but  more  strictly  just  critic,  AlL-in  Cunnin^h.im.has 
remarked,  in  his  well-written  account  of  RfMoancf; 
that  '*his  ideal  and  historical  pieeesaie  numcsieni: 
and  it  may  be  safely  said  that  some  of  them  an- 
equal,  in  loftiness  of  thought,  and  in  simplicity  of 
conception,  to  any  productiniis  of  that  class  in  th>. 
British  scbooL  But  it  must  not  be  concealed  that 
his  Jinithed  %Bork»  of  that  order  are  few.  For  one 
finely  finished  there  are  five  half  done:  arid  for  fife 
half  done,  there  are  at  lea>t  a  dozen  merely  cotE- 
menced  on  the  canvass.  More  seems  to  have  l-p^ri 
wanting  than  patronage;  it  roav  be  suspected  that 
the  pamter  was  defioent  in  mat  creatite  power 
which  enables  men  of  the  highest  rank  cif  gcnit:-  tn 
body  forth  their  groups  in  imagination,  and  o»»b- 
ffbifyjbt  them  before  the  mind'.s  eye,  evmaa  a  Hfh 
lag  penon  aits  for  a  portrait.  He'  seems,  nt  IcMt^ 
to  nave  yielded  too  mneh  to  thi  tropulae  c^the  nN»> 

ment ;  he  was  ever  ready  to  liegin  a  new  s  i  . 
but  exceeding  loth  to  finish  an  old  one ;  and  \v»  i  avi- 
to  lament  that  so  many  conceptions  of  a  hii:h  order 
are  left  in  the  crude  elements  of  the  art."  Much  of 
this  "  still  beginning,  never  ending."  may  be  attri- 
buted to  the  fn-qiient  s^gg^^sting  of  siibj(  from 
the  classics  by  Hayley,  and  others  of  his  flatterers: 
Ilayley  was  not  a  Count  CastigUone,  nor  RonUKya 
Raphael.  Raphael  knew  what  his  subject  reqniwd; 
hut,  in  the  modest  estimate  of  his  iiuwers,  weidi 
sometimes  consult  his  accomplished  friend  as  to  the 
carrying  out  his  first  conception  {  Castighooe^  oa 
tlw  otmr  hand,  knew  Rapnael'is  capnfailitT,  uai 
never  volunteered  advice  until  it  was  requested  by 
the  ingenuous  artist.  Koraney  was  more  likely  to 
be  embarrassed  than  benefited  by  having  suggested 
to  him  such  elevated  tbonca  as  'the  Cumean  Sibyl 
foicleiling  tlie  destiny  of  Sneas;  Elcctra  and  Oics> 
tes  al  the  tomb  of  Agamemnon ;  Tbctis  enp|4icai 
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ing  Jupiter;  the  Ghoet  of  Clytemnestra;  Earydicc 
vanisliintj  rif)m  Orpheus;  Antitjone  with  the  dead 
body  of  Polynicee ;  the  Weird  Sisters ;  and  others  of 
a  like  kind.  It  was,  how  ever,  gratifying  to  both 
partiea  for  the  moment ;  .the  one  thowed  hi*  read- 
ing I  die  oilier  inhaled  the  fimiee  of  the  moense  Arc 
conveved  an  intimation  that  his  powers  were  saited 
to  such  high  puelic  subjects,  liut  wtien  it  carae  to 
execution,  not  being  tlie  emanation  of  his  ovm  mind, 
not  the  ofispring  of  artistic  meditation,  it  became 
wearisome,  and  the  painter  was  happy  to  escape 
from  one  task,  to  commence  another,  presented 
throogb  the  same  t»weet  medium  by  his  industrious 
purvejora*  and  which  he  presumed  would  be  still 
more  congenial  to  his  sympathies,  as  being  still 
more  grandly  darini,'.  Hut,  as  Allan  Cunningham 
observes,  "  it  is  not  always  from  the  finest  jiassa^es 
in  poetiyt  or  the  noblest  in  history,  that  artists  form 
the  beat  and  rooet  striking  pictures ;  they  are  often 
found,  on  trial  by  the  |  f-ncil.  to  owe  their  chief 
charm  to  what  art  can  find  neither  form  nor  colour 
to  express.  Fortunately  for  himself  and  the  world, 
Romn^,  in  the  absence  of  lus  offieiona  poet,  be- 
cfiine  sensible  that  he  had  attempted  sutqects  tie- 
\  111  1  ^li  r  ;ich  of  his  department;  and,  laying  such 
w  ild  dreams  aside,  singletl  out  occasionally  homelier 
sabjects,  which,  having  affected  hlaown  fancy,  and 
being  embodied  under  the  influence  of  genuine 
feeling,  have  secured  a  Usting  and  an  honourable 
place  to  his  name."] 

liOAISTEDT,  Christian,  an  obscure  fierman 
enpraver,  who  resided  at  Leipsic  about  the  year 
1670.  He  engraved  a  few  portraits,  which  iire  vcrv 
indifferently  exeeuled.  His  plates  arc  marked  with 
a  cipher  composed  of  a  C.  and  an  H.  [It  would 
seem  that  there  were  two  engravers  of  this  name, 
probably  Ibther  and  aon,  and  that  they  operated 
from  ir..'»  to  1720;  the  younger  died  in  1725.  They 
not  only  engraved  portraits,  but  some  of  the  subjects 
in  the  Famesc  Palace,  after  A.  Caracci.] 

RONCALLI,  Cavaumb  CaiaTOVoaoi  called 
Ttmn  PowAftamm.  This  painter  was  horn  itf 
Ponianuice,  in  the  diocese  of  Volterra.  in  1552,  and 
studied  at  Kome  under  Niccolo  Circii^nani,  called 
delle  Pomarance,  by  whose  instruction,  and  by 
studying  the  works  of  the  bent  masters,  he  became 
rnn  eminent  painter  of  history.  He  was  employed 
Ly  Paul  V.  in  the  embellishment  of  the  daiK'lla 
Clementina,  where  he  rcpreiientcd  the  Deatn  of 
Ananias  and  Sapphira ;  and  in  the  Basilica  of  S. 
John  of  Lateran,  he  painted  a  larj,^e  picture  of  the 
Baptism  of  Constantine.  These  works  were  so  much 
to  the  satisfaction  of  the  Pope,  that  he  conferred  on 
liim  the  order  of  Christ.  He  executed  several  other 
important  works  in  the  public  edifices  at  Rome. 
In  the  church  of  S.  Giovanni  Decollato,  is  a  fine 
picture  by  liim  representing  the  Visitation  of  the 
Virgin  to  St.  Elisabeth  ;  and  in  S.  Andrea  della 
Yalle,  an  altar-pieoe,  repmenting  St.  Michael  dis- 
oomfiting  the  Kvil  Spirits.  One  of  his  most  dis- 
tinfjuished  worlts  is  the  CajKila  of  T^a  Santa  Casa  di 
Ijorelo,  ill  wliicti  he  was  employed  by  tlie  protection 
of  Cardinal  Crescenzi.  His  works  are  not  confined 
to  Rome;  he  painted  aeveial  pictures  for  the  prin- 
cipal ddes  in  Italy.  At  Naples,  in  the  church  of 
S.  Filippo  di  Neri,  in  one  of  his  admired  jiroduc- 
tions,  representing  the  Nativity.  The  pictures  of 
Roncalli  exhibit  a  mixture  of  the  Itoruan  with  the 
Tuscan  style  of  design.  In  his  fresco  works,  his 
colouring  is  cheerful  and  briUiant ;  in  his  oil  pic- 
tures, on  the  roulrary,  his  tints  arc  more  serious  and 
moderate,  and  arc  harmonized  by  a  general  tone  of 


quiet  plaeiditf.  He  was  fond  of  introducing  land- 
scape into  his  back-grounds,  which  he  treated  with 
great  beauty  and  effect.    He  died  at  Home  in  1626. 

RONDANI,  FRANCKSfo  Maria,  was  bom  at 
Pama  about  the  ^ear  1505.  and,  according  to  Affin, ' 
was  brought  uip  m  the  scliool  of  Coreggio,  whom 
he  assisted  in  his  ^-reat  work  of  the  Pome  of  S. 
GiovannL  In  the  church  of  St.  Marv  Magdalene, 
at  Parma,  is  a  fine  pieUlfe  of  the  Yiigin  and  infimt 
Jeaoa,  which  has  been  loiiieliniea  mistaken  for  a 
wmk  of  Core^o.  His  talents  were,  however,  con- 
fined lit  i  nn  1 M i^itions  of  a  few  fit;ures,  and  he  was 
inca^ibk  of  emulating  the  daring  strides  of  his  il- 
lustrious instructor.  On»  of  his  most  considerable 
works  is  a  picture  representinfj  St.  Augustine  and 
St.  Jerome,  in  the  church  of  the  Eremitani.  He 
ilii'il  ai  I'armaabout  the  \  1  .ir  I.Vls.  [Perhaps  Ron- 
daui  was  the  only  one  tliat  can  in  reality  be  called 
the  pupil  of  Correggia  It  was  in  that  capacity 
tb.at  he  assisted  in  (Minting  the  Dome  of  S.  Gio- 
vanni. Pun^leone  makes  niention  of  him  on  se- 
veral occasions,  as  being  connected  with  Antonio 
Allegri;  and  at  the  death  of  the  latter,  Rondaninos- 
sessedthe  dmwings  and  many  of  the  Cartoons  mum 
which  he  had  worked  in  the  CuikiIi  Pinnn. 
Lan£i  savs  that  he  had  seen  oneoi  his  Madonnas, 
with  a  child,  in  the  ]xxs.session  of  the  Mavquis  Sca- 
rani,  at  Bologna,  the  figure  bearing  a  swallow  in 
her  hand,  in  allusion  to  the  punter's  name ;  besides 
the  portrait  of  a  man,  drapra  and  designed  in  the 
Gioraione  taste,  at  the  house  of  Signior  BettineUi, 
in  Mantoa.  His  known  woHts  aiw  of  rare  oo- 
currrnce.") 

KONDINELLO,  Nicolo.  This  painter  w;i8 
lioni  at  Ravenna  alK)ut  the  year  1460.  He  was  a 
disciple  and  coa4)utor  of  Giovanni  Bellini,  whose 
style  he  followed  with  success,  and  may  be  eonsiider* 
ed  as  the  first  artist  of  his  native  city  who  attempted 
to  reform  the  stiff  aiKi  Gothic  style  whicli  had  pre- 
ceded him.  He  never,  however,  equalled  the  pie- 
tnres  painted  by  his  inttmctor  in  his  best  time. 
Hfs  works  are  dtiefl^  oonflned  to  the  ehnrches  at 
Ravenna,  in  which  his  desi«^.  witluiut  being  incor- 
rect, is  dry  and  formal,  his  headi»  are  leiss  expressive, 
and  his  colouring  les^  vigorous,  than  in  the  works 
of  his  mMter.   He  died  at  Ravenna  at  the  age  of  60. 

RONDOLINO.   See  Tsbexzio. 

IlONSEllAV,  Margarkt  Louisa  Amkija  DV. 
This  lady  was  born  at  Paris  in  1730.  We  have 
some  neat  and  spirited  etchings  by  her,  i^ler  Bou- 
chanlon,  and  other  French  painteSa;  among  which 
are  the  following : 

TcniH  rising  ftsm  die  Sea ;  after  Ikm^iardoni  flnidied 

wlA  tibs  nam  by  8t,  Aubtn. 
Tbe  FonntiaB  «r  Onadk,  in  six  plates ;  i^Ur  tk»  mhm. 

llMWwere  aftvrwwdi  flniahsdwith  Ungnmrby  TVI* 

Hard  sad  St.  AvAin. 
The  Head  of  St  Paul;  after  tlie  Csftoon  ]ia^pted  by 

Piem,  for  the  chnrcfa  of  8t  Boch  ftt  Paiii. 
A  View  of  the  Tower  of  Palmcrana ;  after  Ctatdl. 
A  Snltan  and  Sultana ;  after  B.  J'icart. 

[RONTBOUT,  J  ,  a  Dutch  landscape 

painter,  whose  pictun»  at  fint  .view  have  a  slight 
resemblance  to  those  of  Hofebenat  Rnysdael,  and 
Dekker,  and  really  possess  concidenAile  merit  They 

are  generally  fif  a  small  size,  always  on  panel,  and 
represent  wooded  scenery.  The  figures  are  of  the 
same  character  as  those  in  Hobbema's  pictures, 
when  painted  by  himself.  He  signed  his  landscapes 
with  his  name  in  full,  or  with  his  monogram,  some- 
what in  the  manner  of  .lacoli  IJ  i  ysdael,  which  has 
deceived  many  into  the  belief  tiiat  they  arc  by  that 
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artist.    He  must  have  been  a  contemporary  of  the 

three  artists  alxive  namtd.  Of  the  painter  men- 
tioned by  Piikin^n,  there  is  no  other  account, 
which  is  strange  if  his  pielnn  s  have  all  the  beau- 
ties described  by  that  writer.  The  charactcri.vtics 
do  not  agree  with  those  of  J.  Hontboutjs,  whose 
landiicapes  are  by  no  means  uncommon,  and  have 
aothiog  of  the  air  of  Italy  in  the  scenery.] 

ROnTBOUT,  N.  This  artist  ii  not  mentioned 
by  any  of  the  Dnfeli  or  Flemish  biogra^jhers,  and 
appearii  ta  have  found  a  nlace  in  Mr.  IhUiington's 
Kctionar}',  from  that  autnor's  having  seen  aland> 
•eape  ligDed  with  hia  name  in  the  poesewion  of 
Tbomaa  Cobbe,  fiscj.  From  the  scenery  of  the  pic- 
ture,  he  is  supposed  to  liavc  visited  Italy,  and  it  is 
feaid  to  be  painted  with  a  tirm  and  free  pencil,  and 
well  coloumL  [The  picture  mentioned  by  Mr. 
Pilkington  rnweaents  a  '*  View  of  a  Bridge  between 
two  high  Hiln;  and  in  perspective,  under  the  grand 
arch,  is  an  agreeable  i)ros|)ect  of  a  river,  a  distant 
range  of  hi  lis,  and  an  antique  tower  on  the  border 
of  tne  stream."] 

ROODTSEUS,  John.  This  paintcrwas  the  son 
of  Albert  Hoodtseus,  an  obscure  artist,  and,  ac- 
cording to  Mr.  Descamj)**,  was  born  at  lloorn  in 
He  was  a  disciple  of  Peter  Lastman,  and  by 
the  initTuetioii  of  that  master  became  one  of  the 
most  eminent  portrait  painters  of  his  time.  Some 
of  his  best  pictures  have  been  liaid  not  to  be  infe- 
rior to  the  admirable  productions  of  Bartholomew 
Vander  Hebt.  Without  eqoalling  that  oelebcated 
artist,  aoiiie  of  bn  fiietnret  in  tfielunof  lihe  Society 
of  Ar,  h  rs,  in  his  native  town,  prtne  him  to  have 
been  an  arli&t  of  great  abihty.  They  cunsi&t  uf 
thvee  large  pictures,  repfesenting  the  portraits  of 
•eveial  of  the  memberir  which  aie  painted  with  sur- 
prising troth  and  effect  He  die«f  in  1674.  [Im- 
mer/,eel  calls  him  John  Albert,  and  agrees  in  tiie 
f(irrg(}iiig  account ;  but  Balkema  confounds  him 
\^ ! !  h  his  father,  who  was  bom  in  1580,  and  died  in 
IMH.  He  had  a  younger  brother,  bom  in  1619, 
and  died  in  1669;  his  name  was  Jacob,  and  he  was 
a  scholar  of  J.  D.  <ie  Heem,  and  painted  in  liis  man- 
ner; and,  it  is  said,  approached  him  closely  in  ex- 
cellence.] ^ 

ROOKER,  Er)WAKi),  an  English  designer  and 
engraver,  boni  in  London  about  tiie  year  1/12.  He 
possessed  an  admirable  tiilent  for  engraving  archi- 
tectural views,  of  which  he  has  nven  an  extraordi- 
narf  example  in  his  large  plate  or  the  Section  of  St 
Paul's  Calncdral,  from  a  drawing  l>y  Wale.  We 
liave  also  several  other  views  by  him,  among  which 
aiethefollowiiig: 

[  I  ir  \  ;(•«  s  i:i  Italy  ;  aprr  WHtim. 
hix  Views  in  London :  aflar  P.  Sandby. 
TwdvB  YiewsiB  Biwlanl ;  ^ffW  liks  same. 

ROOKER,  HicRAEL  [Anoelo],  wa-s  the  son  of 
the  prf'-"'ling  artist,  lK)ni,in  London  about  the  year 
1/43,  and  vuis  firbt  instructed  by  liis  father  in  cn- 

SAving,  but  wa,s  after  ])laced  under  the  tuition  of 
r*  Paul  bandby,  to  be  instructed  in  drawing  and 
landscape  painting.  In  1772  he  painted  and  exhi- 
bited a  view  of  Temple  P"r.  wliirfi  possessed  con- 
siderable merit,  and  w  as  much  Hiltiured.  For  seve- 
ral years  lie  w  ris  the  principal  scene  painter  to  the 
tlieatie  in  the  Havmarket.  As  an  engraver,  he  ac- 
qnired  consideratne  celebrity,  and  for  many  years 
engraved  the  head-pieces  to  the  Oxford  Almanacks. 
They  were  executed  from  his  own  drawings,  and 
exhibit  some  of  the  best  views  which  ha«e  been 
taken  of  that  inteiesting  city.  Mr.  Booker  was  one 
856 


of  the  first  associates  of  the  Royal  Academy.  He 

died  in  IKOI. 

KOOiiE,  JAMtii  [or  Jacob!  de.  This  jiainicr  vm 
bom  at  Antwer[i  in  16^  He  was  the  son  of  a 
goldKmith,  who  intended  to  bring  him  up  to  his  own 
l)rofe^^ion,  but  he  died  when  our  artist  was  very 
young,  and  his  mother  jKTmitted  him  to  indulge  the 
incUnation  he  had  shown  for  the  art.  lie  was  first 
placed  nnder  the  care  of  Louis  Vander  Boseh,  under 
M  horn  he  studied  two  years,  and  aftenmrds  cntcmi 
the  iichool  uf  Gaspard  Jacqucx  van  Op&uU.  His 
progress  under  this  master  was  uncommon,  and  he 
soon  foottd  bimaelf  in  a  situation  to  dt^nse  with 
further  instruction.  He  painted  historical  subjects 
and  conversations;  in  the  former,  he  adoptoi  ihi 
style  uf  Kichard  van  Orlav,  and  in  the  latter  imi- 
tated the  pleasing  style  of  the  younger  Teaicm.  His 
works  were  held  an  the  bigiiest  eshniarioii^  «dA  he 
was  loaded  with  ootnmimtcms,  not  only  Ibr  the  eol> 
lections  of  Brabant  and  Flanders,  but  fur  thoise  of 
Holland  ;  and  he  found  it  difficult,  with  all  his  assi- 
duity, to  satisfy  the  extensive  demand  forhia  |ae- 
tures.  W* hen  he  was  not  more  than  twenty  years  of 
age  he  was  received  into  the  Academy  at  Antwerp, 
and  was  considered  one  of  the  ablest  artists  of  hi» 
time.  He  was  much  employed  in  embellishing  the 
saloons  of  the  principal  mansions,  and  in  painting 
the  ceilin."-  nf  the  public  edifices,  in  which  he  dis- 
played a  ready-  invention,  and  his  extcni>ive  prar- 
tice  had  given  Kim  an  extraordinary  facility  of  hand. 
One  of  his  most  admired  perfimnaaces  waa  a  saloon 
and  ceiling,  representing  the  Hirtoc^of  Fuiddia, 
painted  for  tin-  family  of  Hwiehcrf  in  17401  He 
died  at  Antwerj)  in  17'i7> 

ROUS,  John  Hknrv.  This  eminent  artist  was 
bom  at  Otterbeig,  in  the  pslarinafr  of  the  Rhim; 
in  1631.  He  was  the  son  of  a  poor  weaTer,  who 
was  unable  to  procure  him  the  necessary  in^truc 
tion,  or  to  support  him  during  his  htudieu  ;  he  was 
therefore  apprenticed  to  a  t)ainter  of  little  note  of 
Amsterdam,  named  Julian  du  Jardin,  for  the  term 
of  seven  years.  Under  this  master  he  made  little 
progress,  as  he  was  employe<l  in  a  branch  of  the  art 
uncongenial  with  the  bent  of  hh  disposition.  On 
the  expiration  of  his  indenture,  he  studied  for  some 
time  under  Adrian  de  Hie,  an  able  designer  of  lanj- 
Rcapes  and  animals  ;  and  it  was  not  long  Itefort  he 
(Uscovered  un  extraordinarv-  talent  for  paintin|: 
horses,  cows,  sheep,  goats,  in  which  be  not 
only  surpassed  Ms  instmetor,  bnt  became  one  of  the 
most  celebrated  painters  of  animals  of  his  time.  Ih 
frequently  designed  them  in  the  most  singular  auti 
difficult  attitudes,  but  always  w  iih  a  correctness  d 
design  and  character  for  which  he  ia  remarkable 
He  was  invited  to  the  court  of  the  Elector  of  Menti, 
where  he  did  not  eonline  his  talents  to  landM-njjes 
and  cattle.  He  painted  the  portrait  of  that  prince, 
and  those  of  his  principal  courtiers,  for  wfatdl  be 
was  munificently  rewanied.  By  the  recommenda- 
tion of  his  patron,  he  was  emploved  in  portrait  paint- 
ing  at  fieverul  of  the  courts  of  Germany  ;  and  if  bf 
had  been  solely  intent  on  the  aggrandizement  of  lus 
fortune,  he  would  have  entirely  confined  himself  u» 
so  lucrative  a  pursuit.  But  his  predilection  for  hU 
favourite  departm.ent  was  not  to  be  8ub<lued  by  this 
seductive  allurement  Th<'  love  of  gain  yielded  ti> 
the  pleasure  of  following  the  path  to  wbMrh  ntfxnv 
had  directed  him.  HeestablistiedhiinsrifatFVMdt' 
fort,  where  he  painted  his  favourite  si:Vj.  .  ^  -h 
the  most  encouraging  succtti^.  His  wurk&  wcie 
purchased  with  avidity,  and  he  received 
aiona  firom  almoat  every  court  in  Europe.  A ; 
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hncbolT  catutronlie  inienniited  tMa  flaiteniur 

career,  and  deprived  the  worn  of  the  taunam  oi 
his  estimable  abilitiefl. 

In  1685,  a  dreadful  fire  broke  out  ill  the  night  in 
the  et^  of  Frankfort,  and  the  hoaw  of  Roob  was 
situated  in  daat  quarter  in  wUeh  iSbe  flsmes  raged 
with  the  greatest  violence.  Anxious  to  save  some 
valuable  objects,  he  entered  the  house,  and  fell  a 
vietiin  to  the  flames,  in  tin-  flfty-fooith  year  of  his 
life.  The  landscapes  of  J.  H.  Hoos  present  us  with 
very  picturesque  scenery ;  his  colouring  is  ftc«h  and 
vigorous;  his  pencil  is  firn  ai  l  iecided, and  the  do- 
sign  of  bis  animals  is  marked  by  precision  and  cha- 
racter. We  have  several  admirable  etchings  by  this 
.'ihle  artist,  in  which  we  admire  the  spirited  exertion 
of  his  point,  and  his  excellent  conduct  of  the  chi^- 
KMemo.  TliefsUowiogaiehieprineipftlplatHi: 

jttrttfci^niiiHor  Anivdij  MIWBw 
A  set  of  twdv*  FbtwoTdaiBniao  d' 


.  Two  lane  LancLKspcs,  with '.  .  

ASt^^id  Bleeping  at  thefiiotaf  aMiKni]n«Bt,niwr  his 

|3ait«cb,  who  speaks  of  him  in  the  higheet  terms 
of  eominetidation,  describes,  in  torn. i  orXe  PemUre 

fJraveur,  thirty-nine  nf  liis  etchinf|;s,  to  which  Wei- 
gel,  in  his  supplement  to  Bartsch,  has  added  five, 
and  has  given  an  account  of  the  variatioiM  to  be 
Hoond  in  difierent  impressions.] 

ROOS,  TnEobOBE,  was  the  younger  brother  of 
John  Henry  Roos,  born  at  Wezcl  in  1G3.S.  He 
.was  first  a  scholar  of  Adrian  de  Bie,  but  afterwards 
was  instructed  by  his  brother.  In  1659  he  was  in- 
vited to  the  court  of  MMnheim,  where  he  was  tiiken 
into  the  service  of  the  ^'decfor.  His  first  perform- 
ance was  a  large  picture  representing  the  jKjrlrails 
of  the  principal  magistrates,  still  preserved  in  the 
eoniieil  dMmber.  He  afterwards  visited  several 
other  courts  of  Germany,  where  hr  trjr  t  with  equal 
encouragement,  particularly  at  Baxien  and  Haiuiu. 
The  Duke  of  Wurtemburg  anployec}  him  in  several 
historual  wocli^  and  appoint  him  his  j)rincipal 
painter.  The  pieturea  m  this  artist  are  chiefly  con- 
nned  to  Germany,  where  they  are  justly  esteemed, 
especially  his  portraits,  which  arc  said  to  have  the 
merit  of  a  pcmet  resemblance.  His  touch  is  firm 
and  facile,  and  his  colouring  vigonHM  and  clear. 
It  u  to  be  regretted  that  he  had  not  paid  more  at- 
tention to  the  correctness  of  desi\'ii,  in  v.l  ich  re- 
spect his  best  productions  are  frequently  delicient. 
He  died  in  ICSS.  By  this  artist  we  have  a  set  of 
six  etchings,  of  small  upright  landscapes,  with  ruins, 
dated  Hi67.  They  arc  charmingly  executed,  and 
are  extremely  KCarce.  [In  addition  to  these  six 
landscapes,  described  by  Bartsch,  P.  G.,  torn,  iv., 
Weteel  deseribes  a  Holy  Family  with  the  date  1671, 
whicn  is  in  the  roval  collection  at  Dresden.] 

KOOS,  Philip,' culled  Uosa  u.v  Tivoi.i.  This 
painter  was  the  son  of  John  Henry  Roos,  horn  at 
Frankfort  in  16&5.  Endowed  bv  nature  with  the 
Kenlos  of  a  painter,  and  assisted  by  the  excellent 
lessons  of  hi.s  father,  he  gave  early  proofs  of  extra- 
ordinary capacity,  and  was  particularly  noticed  by 
the  Landgrave  m  Hesse,  in  whose  service  his  father 
uras  at  that  time  engaged,  who  took  him  under  his 
protection,  and  to  promote  his  improvement  sent 
turn  to  Italy,  with  a  pension  sufficient  to  support 
liim  dnzing  nis  travels.  On  his  arrival  at  Rome, 
fate  appKcation  to  hia  sladieswas  aasiduous  and  ex- 
emplary, and  ho  was  regarded  as  the  most  laborious 
j'oiing  artist  of  his  time.  By  his  unremitting  at- 
tention to  hi.s  art,  he  had  acquired  a  facility  which 
is  almost  incredible.  Of  his  extraordinary  readi* 
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of  hand,  a  remaritaUe  instance  is  recorded 

by  C.  le  Blond,  who  v  n.  ^  nf  that  time  a  student  at 
Rome.  "  it  happened  one  day,"  says  he,  "  that  a  few 
j^oung  artists  and  myself  were  occupied  in  design- 
ing from  (hp  liussi-rilievi  of  the  arch  of  Titus*  vhea. 
Koos,  p:  ;r  „^  by,  was  paiticidarly  struck  with 
some  picluresiiue  object  which  had  caught  his  at- 
tention, and  requested  one  of  the  students  to  accom- 
modate him  with  a  cravon  and  paper.  What  was 
our  surprise  whei^  in  ma  than  half  an  hour,  he 
produced  an  admirable  drawing,  finished  with  ac- 
curacy and  finesse"  He  designed  every  object  in 
his  pictures  from  nature,  and  to  facilitate  his  studies, 
he  establiahed  himself  at  Tivoii,  where  be  kept  a 
kind  of  menagerie  of  animals,  for  tlic  purpose  of 
drawing  them  with  the  greater  correctness.  It  is 
to  be  lamented,  that,  witli  possession  of  such 
powers,  this  able  artist  should  have  degraded  his 
talents  by  indulging  in  all  the  excesses  onntemper> 
ancc  and  dissipation.  His  pictures,  however,  though 
paiutcd  with  surprisiag  promptitude  and  despatch, 
nave  no  appearance  oi  negligence  or  inattention. 
They  usually  represent  pastoral  suLjects,  herdsmen 
with  eattle,  iee.,  whidi  he  frequently  planted  nearlv 
as  large  as  life.  His  grouns  an-  composed  witn 
judgment  and  taste,  and  tlie  landscapes  in  his  back- 
grounds, his  skies,  and  distances,  are  treated  in  a 
veiy  masterly  s^Ie.  His  cattle,  in  particular,  are 
designed  with  unuBual  truth  and  spirit,  and  each 
animal  is  marked  with  the  genuine  character  of  its 
species.  He  died  at  Kome  in  IJOS.  Rosa  da  Ti- 
voH  is  said,  by  HuUr,  ;  ii  have  etehed  a  few  nlates 
of  pastoral  subjects,  wliich  are  very  55carcc.  [If  the 
preceding  character  of  his  works  be  just,  the  pic- 
tures ascribed  to  him  in  England  are  libels.] 

ROOS,  John  Melchiob.  This  artist  was  the 
younger  son  of  John  Henry  Roos,  boni  at  Frank- 
fort in  1059.  Afrcr  heing  instnictefl  some  time  by 
his  father,  he  travelled  to  Italy,  where  he  *.tudied  a 
few  years,  and  on  his  return  to  Germany  settled  at 
Nuremberg,  where  he  met  with  considerable  en- 
couragement as  a  painter  of  history  and  portraits, 
but  his  inclination  leading  him  to  paint  landscapes 
and  anioiaU  in  the  style  of  his  brother,  in  the  latter 

Kart  of  his  life  he  devoted  himself  entiiely  to  that 
ranch,  in  which,  although  he  never  reached  the 
excellence  of  R(Ma  di  Tivoii,  his  pictures  possessed 
suflieicnt  merit  to  procure  him  the  patronage  of  the 
Landgrave  of  Hesse  Casscl,  in  whose  service  he  was 
emptoyed  sereml  yean,  and  for  whom  he  painted 
many  of  his  most  esteemed  works.  Hediedin  1731. 
There  is  only  one  etching  known  by  this  artist,  it 
represents  a  Bull  standing,  seen  in  front;  it  is  in- 
scribed J.  M,  JSootfJte.  lo85,  [and  is  very  rare.] 

ROOS.  JosKPit,  a  German  painter  and  engraver, 
born  at  Vienna  in  17"2^-  He  painted  toiascapes 
and  catllti  with  euui>ideruble  reputation,  and  was 
much  employed  by  the  Elector  of  Saxony.  He  was 
a  member  of  the  Academy  of  Dresden,  and  was  af- 
terwards made  keeper  or  the  Imperial  Gallery  at 
Vienna.  His  principal  work.s  are  in  the  apartments 
of  the  castle  of  Schoeubrun.  We  luive  a  few  etch- 
ings l)v  this  artist,  which  are  executed  in  a  neat 
and  spirited  style,  among  which  are  the  following: 

A  Mtof  six  rut«s  of  vnnoiis  Animiils;  imcrflMid  Jot^h 

Roos,  inv.  et fecit,  aqua  ford.  VtSt, 
Tea  Fktflt  of  Shwpand  doats. 

ROPER,  — ;  ,  This  artist  is  mentioned  by 

Edwards  a.s  a  painter  of  sporting  pieces,  race-horses, 
dogs,  and  dead  game.  Some  of  his  pictures  were 
in  the  exhibitions  in  Spring  Gaiden,in  1761  mid 
17^  which.period  he  did  not  loqg  survive. 
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[ROSA,  Anna  di,  also  called  Beltrano-Rosa, 
and  ANNEI.I.A  di  Massimo,  was  horn  at  Naplr^  in 
1613.  She  studied  first  under  her  uncle  Knincei>co 
dt  Rofta,  and  afterwafdt  ander  MasRimo  Stanzioni. 
She  obtninrd  grrat  rnpntation  ns  an  historical  paint- 
er, tho»<,'li  it  may  1r-  difficult  at  ihi.s  time  to  (listin- 
^ish  hiT  works,  as  most  of  them  were  painted  con- 
toiDtly  witii  livr  husband,  Agostino  Beltrano,  and 
miiilied  hy  StaBriani,  wfao  sold  them  u  his  own. 
Some,  however,  pfiss  under  lirr  name,  and  are  high- 
ly extolled ;  among  these  are  the  Birth  and  Death  of 
the  Virgin  at  the  Pieta,  but  not  without  a  suspicion 
that  she  was  assisted  bv  Massino.  She  has  been 
eompaivd  with  EKzabeth  Sirani  for  her  beanty,  ta- 
lents,  and  trat^ienl  death;  the  latter  being  poisoned 
by  her  servant  at  the  instigation  of  some  envious 
artists,  and  Annellamiurdoedb^ajealoDs  husband, 
in  1649,  but  whether  from  a  snspieion  of  infidelity, 
or  from  envy  of  her  superior  skill  and  reputation,  is 
uncertain.] 

ROSA,  Cristopobo.  This  painter  was  born  at 
Brescia  about  the  year  1520.  He  excelled  in  paint- 
ing perspective  views,  and  lived  in  habits  of  inti- 
macy with  Titian,  by  whom  he  was  occasionally 
employed  to  paint  the  architecture  in  some  of  his 
pictures.  There  are  several  of  his  works  at  Brescia 
and  at  Venice,  particularly  in  the  antechamlicr  in 
the  library  of  St.  Mark,  in  the  latter  city.  Hedied 
of  the  plague  in  lu7t>. 

HOSA,  PiETHo,  was  the  son  of  the  foregoing  art- 
ist, and  from  the  friendship  that  existed  between 
his  fhther  and  Titian,  he  was  received  into  the 
school  of  that  great  painter,  of  whom  he  became 
one  uf  tile  mo^t  favoured  disciples,  and  few  of  his 
numerous  pupils  have  approached  so  near  to  his 
admirable  nrinciples  of  coJoorin^.  Of  this  he  has 
^ven  proof  in  the  nicturrs  he  ^Mmted  for  the  cathe- 
dral at  Brescia,  and  for  the  churches  of  S.  Frances- 
co and  le  Grazic.  This  promising  young  artist  fell 
a  premature  victim  to  thie  plague,  In  Ae  same  year 
with  his  father. 

ROSA,  Francesco  di,  called  Pacicco.  This 
painter  was  born  at  Naples  about  the  year  1600, 
and  was  brought  up  in  the  school  of  Massimo  Stan- 
akrni.  His  style  is  commended  by  Lanzi  for  the 
rorrecfness  of  Ids  desif,m.  and  (he  expressive  beauty 
of  his  heads.  His  colouring  is  tender  and  harmoni- 
ous, witli  a  fine  lutjxisfo,  by  which  its  freslitiess  and 
vigour  is  preserved.  His  easel  pictures  are  frequent- 
ly found  m  the  private  eolleetionsat  Naples,  and  he 
painted  some  altar-pieces  for  the  churches,  of  which 
the  most  deKerving  notice  are  hi.s  pictures  of  S. 
Tommaso  d'Aqtiino,  in  the  church  of  la  Sanita ; 
and  the  Baptism  of  S.  Candida,  in  8.  Pietro  d'Anun. 
He  died  at  Waples  in  1654 

ROSA,  Salvator.  This  distinguished  artist 
waslxirn  near  Naples  in  1615.  He  was  the  son  of 
a  land  surveyor,  who  bestowed  on  him  a  liberal 
education,  and  having  shown  a  decided  partiality 
for  the  art  of  painlinf/.  he  was  placed  under  the 
care  of  Francesco  Francazano.  an  artist  of  some 
reputation,  who  had  married  his  sister.  By  the 
death  of  his  father,  he  was  reduced  to  such  a  state 
of  indigence,  that  he  was  nnder  the  necessity  of 
maintaining  himself  by  the  fortuitous  produce  of 
his  juvenile  p<TformanceK,  wliicli  lie  exposed  for  sale 
in  the  public  market-^ace.  He  had  languished  for 
some  time  in  fliis  obsenity,  when  some  of  his 
sketches  attracted  the  notice  of  fJiovanni  Lanfran- 
co,  who,  regarding  them  as  the  productions  of  un- 
common genius,  inquired  after  the  yoimg artist,  and 
with  a  liberal!^  we  have  too  seldmn  an  opportunity 


I  of  recording,  relieved  his  wants,  and  enconraged 
him  in  the  pursuit  of  his  studies.    He  received stjoe 
instruction  from  Aniello  Falcone,  an  emiuent  paint- 
er of  battles,  and  afterwards  became  a  disciple  of 
niusepj»e  Ri])era,  called  II  .Spagnolctto,  under whfw 
lie  .studied  until  he  was  twenty  years  of  a^c.  wii-n 
he  accompanied  that  master  to  Home.    The  ('pjai- 
nal  Brancacci,  who  had  become  acquainted  with  hii 
merit  at  Naples,  took  him  mider  his  protection,  ml 
cotiducled  hnn  to  his  bishopric  of  Vitcrbo,  wherrh* 
paintird  an  altar-piece,  representing  the  Incr^aiitt 
of  St.  Thomas,  for  the  cathedral ;  and  other  histo- 
rical works.  On  his  return  to  Roine  he  out  with 
more  powerfol  patronage  from  Prince  Giewnii 
Carlo  de'  ^Tediei,  wlio  employed  him  in  several  tm- 
|iurcant  Hurks,  and  invited  him  tu  return  with  him 
to  Florence,  where,  during  a  residence  of  nine  ytaa, 
he  distinguished  himself  not  less  b^  his  abilities  n 
a  satirical  and  dramatic  poet,  and  his  extrsordinuT 
talents  of  performing  the  principal  part*  in  his  own 
comedies,  than  by  hut  powers  at*  a  painter.  Un  hi; 
return  to  Rome  he  painted  some  altar-pieces  for  tht 
churches,  among  which  are  four  pictures  in  S.  M»- 
ria  di  Monte  Santo,  representing  Daniel  in  the  Lioos' 
I>en,  Tobit  and  the  Angel,  the  Kesurrecticm  n' 
Christ,  and  the  Raising  of  Lazarus ;  and  in  tk 
church  of  S.  Giovanni  de  FiorentinI,  the  Usf^ 
dom  of  St.  Como  and  St.  Damian. 

Although  Salvator  possessed  an  inventive  t^cni  :-, 
and  a  commanding  mcility  of  execution,  his  p^^He^ 
were  better  adapted  to  the  scale  of  easel  ptclum, 
than  to  figures  of  larger  dimensioos.  Of  this  be  Im 
given  evidetit  proof  in  his  adminiblo  picture  of  A*- 
tiliuii  liegulus,  formerly  in  tlie  Pala^so  Colonna,  at 
Rome,  now  in  the  possession  of  the  Eail  of  DtOr 
ley.  In  his  pictures  of  that  descripttain,wecqia% 
admire  the  boldness  of  his  scenery,  and  tht  eontct 
and  sjiirited  design  of  his  figures.  His  lantLcsy-s 
arc  featured  by  an  eccentric  austerity,  wbicb  j* 
culiarly  his  owji.  Instead  of  selecting  the  colturrd 
amenity  which  captivates  us  in  the  views  of  Claude 
or  Poussin,  he  made  choice  of  the  lonely  haonu  of 
wolves  and  robbers  ;  for  the  delightful  \-i>ta'>  of 
Tivoli,  or  the  Campagna,  he  sotwtitutcd  hoilov 
giras,  or  rocky  precipices ;  in  Ken  of  the  rich  foli- 
age, and  luxuriant  vi-rdiirp,  nf  rhcir  trees  and  p'air.v 
we  are  presented  v»uii  dreary  wastes,  or  the  inai 
of  a  storm-struck  oak,  spreading  its  shattertd 
branches  through  the  troubled  air.  The  ielisba- 
ants  of  these  gloomy  regions  are  admif  Wy  milrt  t» 
their  savage  solitude.  They  are  peopled  by  a»>-y- 
sins,  outlaws,  and  ferocious  banditti.  oianKi 
represent  the  desolate  and  shelvy  shores  of  Calabna, 
who«  temfic  aspect  ia  soinetimca  lendCTed  doa^ 
disastiofus  hy  the  ftailU  terrara  of  shipweek.  Ht 
frequently  represented  battles  and  attacks  of  csvaJ- 
ry,  m  which  the  fury  of  the  combatants,  and  tl* 
fiery  animation  of  the  horses,  are  perfectly  delin«t- 
ed.  Notwithstanding  the  singularity  and  ficreaw* 
of  his  style,  he  fascinates  us  by  the  unboiBiW 
wildnes-s  of  his  fancy,  and  the  picturesque  soK  mn  t  " 
of  his  scenes.  "  He  gives  us,"  says  Sir  Jo»f.iJ4 
Reynolds,  a  peeuUarcast  of  nature,  which,  thoof^ 
void  of  grace,  elegance,  and  simplicity,  thoii^h 
lias  nothing  of  that  elevation  and  dignity  which  I*- 
longs  to  the  grand  style,  yet  has  that  sort  of  digniiy 
which  belongs  to  savage  snd  uncultirated  nstsre; 
but  what  is  roost  to  he  admired  in  him  is,  the  f** 
feet  correspondence  which  he  observed  between 
subjects  he  choi>e  and  his  manner  of  Uvaiiiig  ih^^i. 
Every  thing  is  of  a  piece ;  his  rocks,  trees,  skies, 
even  to  his  naadliiig,  nave  the  mm  rode  and  add 
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ehanetertvhidi  awimatw  hw  figitiei.*  He  died  at 

Rome  in  1673.  This  ingenious  artist  hns  left 
about  ninety  etchings,  executed  in  a  spirited  aim 
masterly  style.  They  arc  distinguished  by  an  in- 
telligeat  maaageniient  of  Uw  chian>-iK:urOy  ud  theie 
it  an  tmcommon  Tfoaei^  and  expressbii  in  Ae 
head*.   He  marked  his  plates  with  a  monogram 

composed  of  an  S.  and  an  R.  thus*  9U   The  fot 

lowing  are  his  prind|»lpl«tea ; 

▲  w>t  of  kixty-ttro  Printi  of  banditti,  SoMIan,  and  otbflr 

figure*;  Mngle  and  in  groupa. 
The  Fall  of  toe  Giants. 
Tlw  Baadi  of  AttiUna  Regahn. 

The  Hading  of  fBdipiu. 
DeBMtcritus  meditating. 
The  Execution  of  Poljeiate. 

Glaucu*  and  Sylla. 
Ja«on  ehamiin^  the  DrugOD. 
Alexander  with  Api-llcs. 
Alexander  and  Diotjcncs. 
Dioifcnc't  throwing  uwav  his  Bowl. 
Pi;  I    li-  tu^^i^tg  with  hia  Diwipka. 
Apoili)  and  a  Xymph. 

All  Allr£;>)rical  subject;  cnTlod  Thr  GrniuM  of  Salrntor. 
A  let  of  MX  Plate*,  in  the  form  of  ftiesnt,  representing 
TMiana,  8aa  N  ynpkib  fte. 

^Salvator  Rcraa  was  also  excellent  as  a  portrait 
painter.  Much  that  is  related  of  his  private  life, 
nnd  some  part  of  his  artistic,  is  mett  romance ; 

Lady  Morgan's  account  is  not  less  tnie,  and  is  more 
entertaining  than  most.  The  name,  however,  has 
ft  diann,  and  people  admire  his  pictoicst  whether 
they  understand  them  or  not.  There  are  many  good 
|)icUires  by  liim  in  Kngland,  both  of  sea-pieces  and 
ravage  scenery ;  and  some  fine  historical  subjects, 
which  arc  of  a  melancholy  cast.  In  the  National 
Gallery  there  is  a  qoiet^  sombre  landscape,  with 
figures  intended  for  Mercury  and  the  woodman, 
which  cost  a  great  deal  of  money,  ^1800  guineas,) 
but  does  not  impress  the  spectator  with  any  particu- 
lar admintkm  of  the  powm  of  the  painter.  J 
R08  A,  SisTO.  See  Baoaiocohio. 

ROS  ALBA,  CABniF.HA.  This  iriLrenious  lady 
was  bum  at  Chksza,  in  the  Veuctmn  states,  in 
167S>  SbB  was  inatmeled  in  the  art  by  Giovanni 
Diamentini,  and  for  some  time  applied  herself  to 
oil  painting,  which  she  afterwards  abandoned  for 
miniature  and  crayons.  She  carried  these  branches 
of  the  art,  particmarly  the  latter,  to  so  unusual  a 
piteli  of  perfeetioii,  that  few  artists  can  be  said  to 
fiftve  equalled  her.  She  visited  Paris,  in  company 
with  Pi  Ucgrini,  her  brother-in-law,  where  she  paiat- 
f  d  the  Royal  Family,  the  princes  of  the  blood,  and 
roost  of  the  nobiU^,  aim  was  received  into  the 
Academy,  presenting  at  her  reception  a  pietdve  of 
one  of  the  Muses.  The  portraits  of  Rosalbn  arc 
gracefiilly  designed  and  charmingly  coloured,  lier 
tinta  are  blended  with  uncommon  tenderness  and 
deUeaey,  «id  her  heads  exhibit  a  lovely  expression 
of  truth  and  natore.  She  was  constantly  employed 
at  most  of  the  courts  of  Europe,  and  ev  r\  n  here 
left  proofs  of  her  extraordinary  ability.  A  constant 
appucation  to  her  art,  during  a  kng  Ufe,  deprived 
her  of  her  sifht  when  she  was  upwards  of  seventy, 
thottfh  she  nved  several  years  afterwards,  and  died 
in  I7.-37. 

TROSASPIN  A,  Frances(x»,  a  very  distinguished 
Italian  engraver,  was  bom  at  Bologna  in  ifw.  It 

is  not  stated  under  whom  lie  studied,  but  Joubert 
ranks  him  with  Bartolozzi,  Morglien,  and  Volpato. 
He  is  allowed  to  be  the  Ix-st  imit  u  r  of  the  first, 
but  it  requires  some  qualification  in  ranking  him 
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widi  the  second,  notwithstanding  his  great  exeeL> 

!t'nce.  He  was  equally  skilful  in  the  management 
of  tiic  burin,  in  the  crayon  manner,  and  in  that  of 
aquatint  Among  his  most  esteemed  prints  arc,  The 
Dance  of  Capids,  t^ler  Atbmio  f  Cupid  bending  hia 
Bow,  ajler  JranesidUiij;  St  Francis,  after  Dommi- 
cJiinn  :  the  Dead  Christ,  after  Correggio  ;  and  several 
portraits  among  those  of  the  lUuatri  Italiani ;  par- 
ticidariy  that  m.  Marcantonio  RaimondL  He  also 
engraved  some  of  the  battles  of  Napoleon,  in  the 
style  of  bassi-rilievi,  after  tht  Setigna  of  Apptant. 
The  series  of  twenty-five  prints,  in  the  crayon  and 
tinted  manner,  q^r  Pannigiaruf,  are  engraved  by 
him  in  the  finest  taste,  and  with  great  intelligence, 
and  in  execution  nothing  can  be  more  beautiful. 
He  is  also  entitled  to  great  praise  for  his  bU(>erin- 
tendence  of  the  engraving  and  publicaticm  of  the 
work  entitled  La  Fimcoleca,  consisting  of  about 
seventy-two  of  the  best  paintings  in  the  Academy  of 
the  Fine  Arts  at  Bologna,  of  wliich  Academv  he  was 
the  professor.  In  these  the  drawing  and  cnaracter 
of  the  respective  pictures  are  preserved  with  the 
nicest  exactness  possible.  Whether  this  excellent 
artist  has  paid  the  debt  of  nature  is  not  ascertained, 
but,  at  all  events,  that  career  Ti  rminated  which 
entitles  him  to  notice,  and  a  place  among  the  best 
of  his  time. 

ROSE,  NicnoLM.  SeeLiaiAOXBR. 

ROSE,  Susan  PntiLOPi.  Aeoor(line>  to  Lord 
Orford,  This  lady  was  the  daughter  of  Bichard 
Gilison,  the  DwarC  by  whom  she  was  probably  in- 
stmctcd  in  the  rudiments  of  the  art.  She  was  the 
wife  of  a  jeweller,  and  i)ainted  j  ortraits  in  water- 
colours  with  great  freedom.  Her  niiniatures  were 
of  a  larger  size  than  usual,  and  jx>S8essed  00lisider> 
able  merit.    She  died  in  1700,  aged  48. 

ROSEL,  AuousTVS  John.  This  artist  resided 
at  Nuremberg  about  the  year  1750.  He  distin- 
guished himself  as  a  painter  of  insects  in  miniature, 
which  are  said  to  have  been  designed  w  iili  accuracy, 
and  veiy  hi^ly  finished.  £Ue  is  also  called  i2oe- 
itl  t9m  MMnhif.  Hewasbora  at  Amstadt  in  1705. 
and  died  at  Nuremberg  in  1759.  He  studied  ir  il 
wrote  ou  Entomology,  and  in  1746  published  Ins 
celebrated  work  on  the  subject,  illustnMcd  vrith 
plates  :  it  is  entitled  Jtmhte»-£tlmd^fmifmi,  in  4 
vols.  4to.l 

ROSELLI,  NicoLo.  According  to  Baruf&ldi, 
this  painter  was  of  Ferrara,  and  nourished  about 
tlie  year  1568.  He  is  supposed  to  have  been 
bronght  up  in  the  school  of  tne  Dos.si ;  though  in 
some  of  his  works,  in  tlie  Certosa  at  Ferrara,  he 
apix-ars  to  liave  imitated  the  style  of  Benvcmito 
Garofolo.  Ue  painted  several  pictures  for  the 
chnrehes  in  his  native  city,  among  which  are  an 
altar-piece  in  the  cathedral,  representing  the  Virgin 
and  Infant  in  the  clouds,  beneath  St.  John  the 
Evangelist  and  St  Anthony;  and  a  picture  of  the 
Purification,  in  the  church  of  S.  Maria  Bianca. 

ROSBTTI,  DoMBNioo.  This  nlist  was  bora  at 
Venice  about  the  year  IHTO.  He  j  rtliu:  1  architec- 
tural views  and  perspcclivu  witli  some  success,  but 
is  chiefly  known  as  an  engraver.  He  was  invited 
to  Dusseldorp  by  the  Elector  Palatine,  where  he 
engraved  twelve  large  plates  of  the  history  of  Alex- 
ander, from  Til  r  irdLairesse,  which  are  now  become 
very  scarce,  as  few  impressions  of  them  were  taken. 
He  exeentad  aeserai  of  the  plates  for  the  collection 
of  prints  after  some  of  the  most  celebrated  pictures 
at  Venice,  published  by  Domcnico  Louisa,  in  that 
city,  in  1/20.  [He  engraved  the  prints  for  a  History 
of  the  BiUe,  printed  at  Venice  in  1696 ;  and  seveiai 
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othtn  of  a  raiMeUaneous  character,  after  Mmia 

IWthii),  BatMno,  Thfor^ffn,  p.  Llhcn,  ^-c. ;  some 
of  vvliich  arc  of  a  still  earlier  ckte:  Zani  saprs  he 
operated  in  1075.  The  ywr  of  hn  deoeaie  la  not 
clearly  ascertained.] 

ROSI,  AvKsiAKvuo.  In  the  Abeeedario,  by  Or- 
laiitli,  thi-^  m-tist  is  said  to  hnvo  hern  horn  at  Flo- 
rence in  1627.  He  was  a  sciiolar  of  (Jesare  Dan- 
dittif  under  whose  tuition  he  becamp  a  reputable 
painter  of  history.  There  are  man^  of  his  pictures 
in  the  churches  and  private  collections  at  Pi  lorence. 
and  in  ^tatL-.  In  the  cathedral  nt  Prnio  is  an 
admired  picture  bv  him  of  S.  Francesco  di  Paolo ; 
and  in  the  collection  of  the  Grand  Duke,  two  Bac- 
cbflAialiBn  subjects,  which  arebighly  esteemed.  He 
died  at  Florence  in  1697. 

KOSLEIl,  Michael,  an  obscure  German  en- 
graver, who  resided  at  Nuremberg  about  the  year 
1626.  He  enc^aved  several  }H)rtraits  for  a  folio 
Tolume,  published  in  that  city,  entitled  leones  Bib- 
liopolnrxtm  et  TyjMifraplwrum.  [There  is  nothing 
slated  that  is  satisi'actory  rtsjiocting  this  engraver. 
Zani  mentions  Michael  Jioster,  a  German  engraver, 
who  flourished  about  17^  and  Naglcr  calls  him 
Iloitler,  of  Nuremberg,  whoUvcd  in  the  fintbalf  of 
the  I8th  century.] 

ROSSMAIiSSLKR,  John  Auotrmrs.  This  art- 
ist was  bom  at  Leipsic  in  17dS^  vid  was  instraeted 
in  design  by  Fredenck  Oeser.  He  hae  engraved  ft 
f^rcat  variety  of  book-plntrs  find  vignettes,  whiehaie 
admired  for  the  spirit  and  neatness  of  the  execution. 
We  have  also  by  him  a  few  plUei  of  views  in  the 
environs  of  Lcipsic.  This  ingenious  artiat  died  at 
Leipsic,  much  regretted,  in  17»3. 

ROSS,  J  am Fs,  an  English  cni^niver,  who  flour- 
islied  about  the  year  1778.  U'c  have  by  this  artist 
several  viewa  of  the  city  of  Hereford,  very  neatly 
engraved ;  they  arc  small  piatesi,  and  are  taken  ftom 
drawin|?8  by  G,  Powle. 

ROSSKLLI,  CosiMo.  Tliis  painter  wusl)om  at 
Florence  in  1416.  It  is  not  known  uuder  whom  he 
studied,  but  he  had  already  ac(|iiired  some  reputation 
in  his  native  city,  by  the  works  he  had  exemteil 
for  the  eluirchcs,  particularly  a  ])ictiire  represent- 
ing the  Miracle  of  the  Sacraineiit,  in  .S.  Anibro- 
gio,  when  he  was  invited  to  Rome  by  Sixtus  IV.  to 
assist  in  the  ornaments  of  faia  chapel,  in  conjunc- 
tion with  Domcnico  Ghirlandajo,  Pictro  Peni^no, 
Sandro  BoticelU,  and  others.  The  best  picture  he 
painted  in  the  chapel  was  Christ  preaching,  in 
which  he  is  said  to  have  lieen  assisted  by  his  disci- 

fle  Pietro  dl  Coeimo,  who  painted  the  landscape, 
[edied  in  14*>4.  [There  is  considerable  uncertain- 
ty respecting  the  dates  of  his  birth  and  decease. 
Lanzi  says  he  was  living  in  1496,  and  Zani  that  he 
died  in  1506.  Being  unable  to  rival  his  competitors 
in  design,  he  loaded  his  pictures  with  brilliant  co- 
lours and  pilded  ornanieiits,  to  please  the  Pope,  who 
commended  and  rewarded  him  above  all  the  others. 
The  best  thai  can  be  said  of  him  is,  that  he  was  the 
master  of  Bartolomeo  del  Porta.  Pier  di  Cosimo 
was  bom  in  1441,  and  died  in  1.521.   Though  the 

Ereccdint,'  remark  l)clonijs  to  Cosimo  Rosselli,  it  has 
cren  repeatedly  applied  to  Pier  di  Cosimo,  and  has 
caused  some  conlnsioa  respecting  them.  It  is  tine 
that  the  latter  was  more  remarkable  for  his  colour- 
ing than  fur  his  design,  but  that  is  observable  in 
works  posterior  to  those  painted  by  Cosimo  in  the 
Sistine  chaneL  Pier  di  Cosimo  was  the  master  of 
Andrea  del  Sarlo.^ 

R0RSET,L1,  M  \TTKO.    This  painter  was  born 
at  Florence  in  lojt^,  and  was  first  a  scholar  of  Gre- 
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gorio  Pagani.  He  afterwards  became  a  disciple  of 
Passij^n.'ino,  with  whom  he  visited  Rome,  and  im- 
proved his  style  by  studyiiii,'  the  works  uf  lliUlkdic 
and  Polidoro  da  Caravag<^o.  On  finishing  hit 
studies  at  Rome  he  returned  to  Floreocet  where  he 
resided  tite  remainder  of  his  life,  and  his  woiks  tre 
little  known  out  of  that  city.    He  was  much  em- 

fdoycd  by  the  Grand  Duke  Cosimo  II.,  and  embel- 
ished  the  Villa  di  Coggio  w  ith  several  frescoes,  re- 
presenting the  histoiy  of  t  h  e  family  of  Medici.  He 
sometimes  emulated  the  style  of  Lodbvico  Cstdi, 
called  Cisn)!!,  as  particularly  appears  in  his  piettire 
of  the  Nativity,  in  the  church  ofS.  Gaetano.  which 
is  considered  his  finest  work,  and  in  the  Martyrdom 
of  S.  Andrea,  at  the  OgninantL  Although  the 
works  of  Roanli  are  not  oistingnished  by  the  tnas* 
culine  and  vigorous  desit^n,  and  animated  expres- 
sion, which  are  found  in  some  of  the  painters  oif  his 
country,  they  are  catimable  for  a  correct  and  simple 
imitation  of'  nature,  a  certain  quiet  accord  and  so- 
lemnity of  effect,  on  which  the  eye  dwells  with  mm 
complacency  than  on  the  vivid  productions  of  ihj 
moit  llorid  colourist  He  particularly  excelled  in 
fresco  painting,  in  which  Im  works  sml  retain  their 
pristine  purity  and  freshness.  Such  are  his  painf- 
ings  in  the  cloister  of  the  Nunziata,  particuiitriy 
that  representing  Pope  Alexander  IV.  approving 
the  institutioa  of  the  order  of  the  Servitif  wfaieh 
Pietio  da  Cortona  resaided  as  an  admirable  work  of 
art.    He  died  in  16M. 

ROSSETTI,  GiovANM  Paolo.  According  to 
Vasari,  this  painter  was  a  native  of  Voltena*  sad 
flourished  about  the  year  1568.  He  was  a  n^he* 
of  Baniele  RiedaTdQi,  called  di  Volterra,  under 
whom  he  studied  at  Rome,  and  is  .said  to  hare 
]>ainted  history  willi  considerable  reputation.  IfUr 
the  death  of  his  uncle  he  left  Rome,  and  returoel 
to  Volterra,  where  he  executed  some  altar-pieoci 
fbr  the  churches,  of  which  one  of  the  most  etteemdl 
was  a  picture  of  the  taking  down  from  the  Cross,  m 
the  church  of  S.  Dalmazio.  [Zani  says  he  ogtnki 
as  late  as  the  year  1600.] 

ROSSI.  ANnarA,  an  Italian  engraver,  who  t?- 
sided  at  Home  about  the  year  17/0.  We  iuve, 
among  otfacn,  die  fidkwhig  fiiinta  hf  faint: 

The  Portraita  of  Jowph  II.  and  the  Aicbdnka  Iswiiilil: 

afier  Pfmtpto  JkUUmi. 
A  Bmt  of  the  Vinnn;  ^fter  OvArikeW. 
St.  MuMtet  of  Cortona  fcaseling  before  a  CrDdb; 
iSMrw  dis  CnfofM. 

[He  was  bora  about  17*26,  and  died  in  1790i  Tkn 
are  several  heads  of  popes  engraved  by  him,  aal 
subjects  after  Caracci,  Novelli,  and  Frezza,] 

ROSSI,  AxTONio,  was  bom  at  Bologna  in  1700, 
and  was  educated  in  the  school  of  C'avalierL-  .Marr 
Antonio  Franceschini,  of  whom  he  was  u  f\ivourite 
disciple,  and  who  recomtnondcd  him,  in  preference 
to  his  other  pupils,  to  execntc  the  coauoissMa 
which,  from  his  extensiTe  occupation,  be  was  ifr 
capable  of  undertaking.  Of  the  numerous  pir?ur« 
he  painted  for  the  public  edifices  at  Bolocrna,  hi» 
Martyrdom  of  S.  Andrea,  in  the  church  of  8.  Do- 
menico,  is  the  most  creditable  to  his  taimts.  He 
was  much  employed  in  decontting,  with  fan  H''*'^. 
the  architectural  and  perspective  views  of  Oriaaifi 
and  F.  Brizzio.  [He  di^  in  1/53,  acconling  » 
Lanzi,  but  other!  plaoe  bis  birth  in  1497,  and  kii 
death  in  17dO.] 

ROSSI,  Fraivcbsco.  See  SaiTtATr. 

Hf)SSI.  fiiovANM  Batista.  This  artist  i-;  :nen- 
I  tioned  by  Florent  Ic  Comtc  as  an  engraver,  whost- 
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trilmtec  to  Mm  a  set  of  perspective  views  of  RonMt 

published  in  1040. 

ROSSI,  GiKOLAMo,  called  de  Hubris  the  elder. 
This  artist  was  bom  at  Roaic  about  the  year  1G30, 
but  was  brought  up  at  Bologna,  under  Siroone  Can- 
tarini.  His  genius  led  him  more  to  engraving  than 
painting,  antf  \vl'  have  several  platis  by  him,  after 
the  BologDMe  painters,  which  possess  considerable 
merit;  tunongothen  are  the  foUowing: 

Thf  I'ortniit  nf  Top,.  I'ius  V. ;  a/ler  Se^pUHt  Qottatio. 

Two  <  u]>iiU  plnyint; ;  ajier  Guerrinn. 

Tlu'  N'irKin  imil  Iiif'utit,  with  8t,  Jerome  and  St.  r'nin  is  ; 

after  hodacicu  Varacci,  inscribed,  llieroninnti  tic  Ilu- 

Sei*  pictor,  delineavit  incidit. 
St.  ChorlM  Bonnunu  kneeling  before  a  Crocifiz  ;  t^Ur 

An.  Caraeei. 

[Bartsch  asserts  that  his  etchings  only  amount  to 
six  %  the  Two  Cupids  playing  aflar  Ouerdno :  the 
yiisin  and  In&nt,  ^lar  L.  cbrveet  .*  a  half-fi^re 
of  Uie  Virgin  ;  Sf.  John  the  Baptist,  after  Guido  : 
Two  Infants,  c^er  Guido:  and  Cupid,  aJUr  Ouerci- 
no.    He  flouridiedftliOttt  1670.] 

ROSSI,  GimoLAMO,  called  ox  Bubms  the  yoono- 
BR,  was  the  Mm  of  the  preceding  artist,  horn  at 
Rome  about  tlie  year  IGSO.  He  chiefly  rcsidtd  in 
his  native  city,  where  he  engraved  a  variety  of 
plates,  after  the  Italian  painters.  Heako  executed 
several  of  the  portraits  of  the  cardinals  of  his  time, 
for  a  set,  whicn  was  afterwards  continoed  bv  Pazzi 
and  others.  They  are  ft  <  l)ly  engraved.  We  have 
also  by  him  the  following  prints : 

Tho  Vhirfn  and  infimt  Jenu ;  after  Cortqgio. 
n»e  Martyrdom  of  St.  Agapita;  afltr  Gto.  Odazzi. 

[Nagler  givcii  a  list  of  twentv-one  prints  by  the 
younger  Rossi,  among  which  he  enumerates  those 
of  Pope  Pius  v.,  and  of  St.  Cbarlea  Boromeus 
kneeling,  attributed  above  to  his  IkAer.  Aeeord- 

ing  Ut  Zani,  he  operated  as  late  as  1749,  but  none  of 
the  dates  quoted  by  Nagler  come  near  to  that 
period.] 

ROSSI,  Mono.  Accoiding  to  Craipi,  thia  paint- 
er waa  born  at  Naples  in  lOSSiB,  and  waa  for  some 

time  a  di^eiple  of  Massimo  Rtanzioni.  From  the 
sehool  of  that  master  he  went  to  Bologna,  where  he 
firequented  the  academy  of  Galdo,  and  at  the  age  of 
eighteen  was  sufhciently  advanced  in  the  art  to 
compete  with  the  ablest  artists  of  the  time ;  when 
he  painted  an  altar-piece  for  the  Certosa,  represent- 
ing the  Nativity,  which  was  considered  a  prodigy  of 
jnveniie  ability.  On  liis  return  tn  Naples,  he  was 
engaged  to  paint  the  tribune  in  S.  Pietro  in  Maji-lla, 
which  he  had  not  entirely  finislied  when  his  coun- 
try was  de^)^i^  l  I  >  1  lii<i  extraordinaiy  talent^  in  the 
bloom  of  life.  He  died  in  1651. 
.  ROSSI,  Pamidale,  called  Pasqualino.  This 
artist  was  bom  at  Viccnza  in  1641.  Without  the 
instruction  of  a  master,  he  is  baid.by  Orlandi  to 
have  reached  a  resiiectable  rank  as  a  painter  of  his- 
tory, by  studying  aiid  copying  the  best  works  of  the 
Venetian  ana  Roman  aehoob.  Of  his  pictures  in 
the  churches  at  Rome,  the  most  deserving  attention 
are,  Christ  praying,'  in  the  (iarden,  in  b.  Carlo  al 
Corso;  and  theBapEiHiuof  Christ  by  St.  John,  in  S. 
Maria  dd  Fopolo.  lu  the  church  of  the  Siivea- 
trini,  at  Fahriano,  is  a  picture  by  him  of  the  Ma* 
donna  and  Bambino;  but  perha[is  his  most  esti- 
mable production  is  his  celebrated  altar-piece  in  the 
cathedral  at  MateUca,  representing  St.  Gregory  in- 
terceding for  the  Souls  in  Purgatory,  painted  in 
the  finest  strle  of  Guercino.  Re  also  painted  gal- 
lant a.^s^■Inl)lies  and  miKsical  parties,  which  are 
esteemed  in  the  choicest  collectionit.  He  died  in 


ITWX  [Lanzi,  ai  well  as  aevend  other  writen  of 
credit,  says  he  waa  living  in  1718}  Zaai  aaya  he 

died  in  1723.] 

ROSSO,  II,  called  by  the  French  Maitbe  Roux. 
This  eminent  artist  was  born  at  Florence  in  1496. 
Although  he  was  not  a  disciple  of  Andrea  del  Sartu, 
he  was  at  first  an  admirer  of  his  manner,  and  after- 
wards improved  his  powers  by  studying  the  works 
of  Miehat'l  Angelo  and  Parmigiano.  Endowed 
with  a  ready  and  inventive  f,'eniu8,  he  scorned  to  be 
the  sersilc  imitator  even  of  Huonaroti,  and  at  an 
early  a^e  he  ventured  to  compete  with  tlu"  ablest  of 
his  contemporaries  in  the  cloister  of  La  Nunziata, 
where  he  pjiinted  a  large  picture  of  the  Assumption 
of  the  Virgin,  which  uas  distinguished  ]»y  a  tiovel 
and  intrepid  style,  iu  wliich  he  dibpluyed  buih 
originality  and  taste.  After  pjiinting  several  other 
pictures  for  the  churches  at  Florence^  pardcolarly 
die  Marriage  of  the  Viivin,  in  8.  Lrnvnao,  he  went 
to  Rome,  where  his  talents  were  already  known. 
He  painted  an  altar-piece  for  S.  Maria  dclla  Pace; 
and  the  Decollation  of  St.  John,  for  the  church  of 
St.  Salviati.  11  Rosao  had  acquired  connderable 
celebrity  when  that  city  wu  taken  and  pinndered,  • 
in  15*27 ;  and  with  many  other  artists,  was  obliged 
t<i  fly  from  Home.  He  took  refuge  at  Yolterra, 
where  he  painted  a  fine  pipture  of  the  Dei)ositioii 
from  the  Cross,  for  the  Oratorio  di  S.  Carlo.  He 
afterwards  went  to  Venice,  where  he  painted  for 
Arctin  bis  celebrated  picture  of  Mars  and  Venus, 
which  has  been  engraved  by  his  dbciple  Domcnico 
Barbiere.    Not  meeting  vnth  the  success  he  ex- 

iiected  in  Ilalv.  he  n'solvcd  on  visiting  tile  co\irt  of 
■"rancis  I.  of  France,  who  was  at  that  time  the 
great  encourage r  of  art.  He  was  very  favourably 
received  by  that  monarch,  who  immediately  en- 
gaged him  in  his  service,  and  appointed  him  suner- 
mterulent  of  the  great  works  which  he  was  tnen 
engaged  iu  at  the  (  luiteau  of  Fonlainbleau.  As  II 
Roinso  was  not  less  eminent  as  an  architect  than  a 
painter,  he  undertook  the  building  of  the  great  raU 
ler>'  in  that  palace,  which  was  executed  from  nu 
plan,  and  wlucli  he  decorated  with  several  paintings 
and  omamenis  ui  stucco,  many  of  which  were 
afterwafds  destroyed  by  his  rival  and  competiter, 
Francesco  Primaticcio,  to  make  way  for  hu  own 
worlw.  Of  twenty-ftnir  pictures,  emblematical  of 
the  prini  ipal  n.ciions  of  Francis  I.,  thirteen  still  re- 
main, of  which  a  i)articulnr  description  has  been 
given  by  the  Abbe  (iugef. 

The  style  of  11  Rosso,  though  singular,  is  grand. 
He  displayed  a  dignity  of  character,  a  lively  expres- 
sion in  his  heads,  a  tasteful  arrangement  of  his 
habiliments,  au  elTccCive  management  of  his  light 
and  shadow,  and  a  daring  execution ;  though  these 
excellencies  were  accompanied  by  a  wildness  and 
extravagance,  too  frequently  attache<l  to  a  fertile 
and  cxuberatit  imagiiuition.  This  able  artist  was 
well  versed  in  literature,  and  had  a  taste  for  poetry 
and  mmic.  His  conversation  was  agreeable,  and 
his  manners  polished.  The  possession  of  such  ac- 
complishments secured  Itira  the  regard  and  good 
graces  of  Francis  I.  He  was  in  the  full  possession 
of  royal  favour,  and  of  the  public  estimation,  when 
he  sacrificed  these  enjoyments  to  a  mean  and  un- 
founded suspicion.  He  had  contracted  a  friendship 
with  Francesco  Pellegrini,  a  Florentine  painter, 
who  was  in  the  habit  of  visiting  him  fre<jaently, 
when  his  house  was  robbed  of  a  considerable  sum. 
He  nislily  suspected  Pellegrini  to  be  the  robber, 
against  whom  he  brouglu  a  formal  accusation  ;  he 
was  in  consequence  of  the  charge  put  to  the  torture, 
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and  after  siifTering  the  most  horrible  torments  was 
declared  innocent.  The  remorse  of  havint^  so  un- 
justly exposed  an  innocent  }>er8oa  to  so  ^adfid  a 
trial,  preyed  upon  his  mind,  and  he  pnt  an  end  to 
his  fxistcnr'c  l)y  poison,  in  1541. 

[ROSWORM,  -,  a  painter,  of  wlioni  fhoro 

is  no  account.  He  was  in  England  about  tlie  year 
1665,  and  copied  some  of  8ir  Peter  Lely's  pictures 
in  small.] 

ROTA.  Martino.  This  eminent  engraver  was 
bom  at  Sebenico,  in  Dalmatia,  ulioui  the  year  1640, 
but  he  chiefly  resided  at  Rome  and  Venice.  Bj 
whom  he  was  instructed  in  the  art  of  engraving  u 
not  aseertatned,  bnt  be  prowd  himielf  an  artist  of 
great  aLilit  ■ .  IM  ;  f^rsipn  of  the  fignrc  is  iinu.sually 
correct,  and  his  extremities  are  niarkcd  with  pre- 
eirion.  His  plates  are  executed  entirely  with  the 
eraver,  and  though  they  are  not  very  highly  finished, 
fl»«7  are  wroujfht  in  a  neat,  clear  style.  His  print 
representing  the  Last  Judgmen^  after  ^rirhaef  Au- 
ffuo  £uonttrotif  is  justly  considered  as  his  master- 
pieee*  whether  we  eonsider  the  neatness  of  the 
executinn,  or  the  exactness  w^ith  which  he  has  pre- 
served the  correct  dr;iwingof  the  painter,  on  a  scale 
no  diflerent  from  tlie  original.  Tliis  fine  print, 
which  is  inscribed  Martimu  Rota,  1569,  has  lieen 
very  closely  copied  by  Leonard  Gaultier,  though  it 
mav  easily  he  distinguifshcd  from  the  original,  not 
only  by  its  inferiority,  but  by  observing  that  the 
face  of  the  portrait  of  M.  Angclo,  which  is  repre- 
sented in  a  small  oval  at  the  top,  is  in  the  orij^al 
tamed  towards  his  right  shoulaer,  in  the.  copy  it  is 
towards  the  left  shoulder  There  is  also  a  copy  of 
it  by  J.  Wierix.  He  engraved  some  plates  from  his 
own  dn^iM^  and  from  the  principal  Italian  {mint- 
en.  He  nanally  signed  his  plates  with  his  name, 
hut  sometimes  marlted  them  with  a  singular  mono* 
gram,  consistinj^  of  an  M.  and  a  wheel  by  the  side 
of  it,  in  reference  to  his  name,  liotu,  in  Latin,  signi- 
fying a  wheel,  ]y£ .        .   The  following  are  his 

principal  plates,  which  are  difficult  to  mc^t  with  in 
good  unptcisions  s 

PORTRAITS. 

Maximiliau  II..  Itom.  Imper.  l**??. 
The  Emperor  Unddphuii  II.    Wsl ;  with  tlic  cipher. 
Ferdinand  I.  in  tbe  contonw  of  his  time.  1576. 
Beaiy  IV.,  King  «f  Fnmes. 

VARIOUS  SCBJECTS  FROM  Hit  OWlf  VISIONS. 

The  Resurrection ;  dated  1577. 
The  Rome  nibject,  dificrpntly  treated. 
The  Murder  of  the  Innoccnte. 

The  Liut  Judgment ;  dedicated  to  Rodolphus  II.    1  j73. 
Another  print  of  the  Last  JvdoBMnt.  This  piste  w«* 

toft  imperfect  at  b&  dssiOk,  tad  wu  flaiiihied  vf  snottier 

hsnd. 

His  Soonrging  of  Cbiiit  1668. 

SUBJECTS  AFTER  VARIOt  S  MASTBSS* 
The  MartjTdom  of  St.  Peter ;  nfler  Titian. 
Mar}'  Magdalnnt>  penitent ;  afier  the  same. 
Prometheus  chained  to  the  Itock ;  after  the  tamt. 
Cluist  appearing  to  Si.  Peter ;  ajltr  RaffoMt.  10B8. 

[Malp>e  affirms  that  Martin  Rota  was  born  in  1  .')32, 
but  Zani  asserts  that  he  operited  in  1540.  Bartsch 
describes  114  prints  by  him,  which  he  believes  to 
l>e  a  complete  list,  and  the  dates  range  from  I55S  to 
ld86.  He  denies  that  the  print  of  the  Resurrection, 
dated  1577,  i-s  by  him.  It  is  to  he  regretted  that 
Zani  has  not  quoted  a  sinjrlc  print  in  suppnrt  (  f  ';is 
ashertions  but  he  is  positive  as  to  the  fact.  He 
says,  remarking  on  the  date  given  bf  Malpe,  H 
Biota  npuntm  com  ho  oeermMte, «  tinmmente  ml 
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1540.  As  many  of  the  prints  described  by  Bsrtsch 
are  without  dates,  Zani  may  have  had  reason  to  be- 
lieve some  of  them  to  be  of  the  time  he  men  dons. 
Bartsch  does  not  allude  to  the  assertion.  Af^er  the 
prin'  nf  the  Last  Jndg;Tnent,  the  portraits  by  Martin 
K  ji.i  are  the  most  admirable,  and  held  in  the  hi?he$t 
esteem  by  collectors.  Of  these  his  cht-fn  truurrt 
HK,  Albert  de  Lasco^  Baron  de  Kaiamarck,  Ro- 
dolph  II.,  and  Ferdinand  I.  The  Battle  of  Lepsnta, 
a  large  print  by  him,  is  of  the  greatest  rarity.  If 
a  btzarre  compcsilion,  the  ollspring  of  his  imagma- 
tion  w  itlioiit  eongruity.] 

ROTARI,  CoNTK  PiEno.  This  painter  was  of 
a  noble  llunily  of  Verona,  bom  in  \7u7,  and,  amoog 
other  accomplishments,  was  instructed  in  de>;gn. 
For  some  time  he  merely  practised  the  art  as  an 
amusement,  but  his  progress  was  80  flattering,  that 
he  at  length  resolved  to  adopt  it  asaprofeesian,aad 
he  became  a  scholar  of  Antonio  Balestra,  tm^ 
I  whom  he  studied  until  he  was  eighteen  years  of 
age.  He  afterwards  visited  Venice,  where  he  pa.<«ie<i 
two  years  in  contemplating  the  works  of  the  best 
masters  of  that  distin^juislied  school  of  colunring. 
In  17*27  he  went  to  Rome,  where  he  entered  the 
school  of  Francesco  Trevisani,  and  was  ornipir-i 
four  years  in  studying  the  great  works  of  art  in  that 
metropolis.  Bv  the  advantages  of  travel,  and  an 
assiduous  ajiplieation  to  his  pursuit,  he  berame  -; 
correct  and  graceful  designer,  and  joined  to  the  es- 
pressive  airs  of  his  heads,  an  elegance  of  contoor, 
and  a  tasteful  di^osition  of  his  draperie*,  in  wUdi 
he  was  not  snrponed  by  any  artist  of  hu  time.  Rii 
principal  works  in  Italy  arc  his  picture  of  the  .An- 
nunciation, at  Guastalla;  and  the  Birth  of  the  Mr- 
gin,  in  the  church  of  S.  Giovanni,  at  Pndua.  H< 
afterwards  visited  the  courts  of  Vienna  and  Dresden, 
where  he  met  with  the  most  flattering  encoursjW- 
nii  nt;  and  in  1756  wan  invited  to  St  Petersbunrby 
the  Eninress  of  Russia,  who  appointed  him  her 

frincipal  painter,  in  which  capacity  he  died,  ia 
762.  We  have  several  slight  but  spirited  etchings 
by  this  artist,  some  of  which  are  from  his  own  com- 
positions, and  others  after  the  WOrks  of  PdwtlT; 
among  others  are  the  following: 

The  Portrait  of  Filippo  lialdinuccL  1726. 

St.  Kninrin  feriMifatg  bcAtc  a  Crodfls;  Jrom  Mr  oaa 

The  Kducation  of  the  Virgin ;  the  tame. 

SUBJECTS  AFTER  ANTOKIO  SALSSTmA. 

Abraham  and  the  AngclA. 
Darid    irti  thr  Head  of  Ooliah. 

St.  Jerome ;  half-length. 

Venus  and  .F.ncas. 

ROTTENHAMER,  John,  was  bom  at  Mmicfa 
in  1564,  and  was  instmeted  in  the  mdinients  of  de* 

FTpn  by  an  obscure  artist,  named  Donnavi-r.  At  »o 
early  period  of  his  life  he  went  to  Rome,  »  bere  it 
was  not  lone  before  he  distinguished  himself  by 
painting  small  pictures  of  historical  subjc^rts,  which, 
though  they  retained  somewhat  of  the  German 
taste,  were  ingeniously  composed,  and  touched 
great  neatness  and  spirit.  He  had  acqiiired  sorac 
reputation  by  hb  easel  pictures,  when  he  was  com- 
missioned to  ]mint  an  altar-piece  for  one  of  the 
churches  at  Home,  representing  several  .Saints,  with 
a  glory  of  anj,'els.  Tne  ability  which  dLscovered 
on  this  occasion  excited  universal  surprise  at  die 
extent  and  versatility  of  his  talents.  A  deahe  «f 
improving  himself  in  colourinfr,  prompted  hira  to 
visit  Venice,  where  he  particularly  attached  him«'lf 
to  studying  the  works  of  II  Tintoretto,  in  the  Scuola 
di  8.  Maioo)  and  he  appears  to  have  imitated  the 
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•tyleofdutnuttterwithiineomtDOiitiiecess.  Daring 

his  stay  at  Venice,  he  paintt'd  some  pictnits  for  the 
public  edifices,  of  wliicn  the  most  adniin  il  were,  the 
Annunciation,  in  the  church  of  S.  Bartulomco;  and 
a  picture  of  S.  Cristina,  at  the  Incurabili.  Ferdi- 
nand, Duke  of  Mantua,  employed  him  in  several 
considerable  works,  for  whom  he  paintc-d  one  of 
hi*  most  admired  pictures,  representing  Nymphs 
dancing.  After  a  residence  of  many  years  in  Italy 
he  returned  to  his  native  country,  and  establishcil 
himself  at  Augsbourg,  where  he  met  with  great  en- 
rouragement.  He  {)ainted  a  picture  for  llu-  p-cat 
altar  of  the  H0I7  Cross,  representiDg  all  the  saints, 
wbich  is  oonrideted  one  of  nh  most  capital  perform- 
ances,  and  was  much  employed  for  tin-  private  col- 
i(.-cti«jn&.  He  WA6  patronized  by  the  Emperor  Ro- 
dolphus  II.,  for  whom  he  p-unted  a  capital  picture 
of  the  Fpa<;t  of  the  Gods,  a  composition  ot  manv 
figures,  grace  fully  designed,  and  colomied  wilh  all 
the  splendour  of  the  Venetian  school.    His  cabinet 

Jnctures  are  by  no  means  uncommon,  and  they  are 
bund  in  the  choicest  collections.  The  Imck-grounds 
are  Irequentlr  painted  by  John  BreiKhel,  and  some- 
times by  Fatd  Brill.  Re  was  fond  of  decorating  his 
cnnifio''ition.s  with  rich  and  splendid  accessories, 
utid  \s  as  puj'ticularly  desirous  of  introdu€infi|  naked 
figures  into  his  pictures,  which  he  piqued  nimself 
on  designing  with  taste,  and  colouring  with  delicacy, 
lie  usually  made  choice  of  gay  and  agreeable  sub- 
jects, and  the  airs  of  his  heads  are  expressive, 
though  not  sufTicieutly  varied.  Though  Rotten- 
bamer  resided  great  part  of  his  life  in  Italy,  he 
never  entirely  last  sight  of  the  tn*;te  nf  his  countrj  . 
His  design,  though  not  very  incorrect,  is  formal 
and  mannered.  He  died  at  A\i|^'sbourg  in  160G. 
£1604  is  the  date  given  by  several  writers.] 

ROTERE,  GiovAWjft  MAt;«o,  called  FiAMMinr- 
GTiiNO.  This  painter  was  Imrn  at  Milan  in  1570, 
of  parents  originally  of  Flanders.  According  to 
Orlandi,  he  was  brought  up  under  the  Procaccini, 
wbose  sQrle  he  foUowed,  particularly  that  of  Gialio 
Cesaie.  He  painted  Imtory  with  some'  reputation, 
and  when  he  did  not  suffer  himself  to  he  led  away 
by  a  dangerous  impf tuobity,  pruduced  bume  pic- 
tures wortnv  of  the  school  in  which  he  was  edu- 
cated. Sucib  is  his  altar-piece  of  tlte  Last  Supper, 
in  the  church  of  S.  Angelo,  at  Milan,  which  is  ad- 
mired for  the  grandeur  of  the  composition,  and  the 
expressive  character  of  the  lieads.  There  are  several 
of  his  easel  pictures  in  the  private  colle«tiona  at 
Milan.  He  died  in  1640.  [He  was  also  a  good 
painter  of  battle-pieces,  and  landscapes  with  ani- 
mals ;  and  there  arc  engravings  by  him  of  such  sub- 
jects, after  his  own  designs ;  tiiey  arc  marked  J.  M. 
R.  F.  He  had  a  brother,  who  painted  architecture 
and  perspertivr,  -md  showed  eonsideraltle  talent; 
his  name  was  (jiamhatista,  and  he  was  CHlle<l  t/ 
Oenott  tiiiio.  Several  others  of  the  same  family  prac- 
tised painting,  but  not  witli  much  distinction.] 

[ROVIRA  Y  6R0CANDEL,  Hipotiro,  a 
Spanish  painter  and  engraver,  was  boni  at  Valencia 
in  IGU3.  It  is  not  known  under  what  master  he 
first  studied,  but  it  is  certain  that  he  assisted  in  the 
^elier  of  Evaristo  MuTios,  where,  solely  by  applica- 
tion, obserration,  and  study,  without  other  aid,  he 
became  an  excellent  engraver.  Thon^di  he  ni;ule 
great  progress  at  Yakucta,  he  hoiiod  that  by  a  vii»it 
to  Rone  be  might  arrive  at  a  higher  state  of  per- 
fection i  accorungl^y  in  his  30lh  vear  he  started 
for  that  city.  On  ms  arrival  there  ne  devoted  him- 
self to  the  study  of  the  anli'iue  in  (he  palaces,  g^al- 
leri^  and  churcbeS}  with  sucti  ardour  that  he  pusscd 


days  and  nights  without  any  other  sustenance  than 
bread  and  water.  He  never  undressed;  and  his  en- 
thusiasm for  these  grand  works  was  so  great,  Uiat 
his  only  boast  was  that  he  had  copied  aU  of  them 
that  had  given  him  pleasure.  Unaer  this  influence 
also  he  copied  in  chiaro-scuro  tlic  whole  collection 
in  the  Farnese  palace.  He  occupied  himself  at 
uuu.sual  hourH,  and  at  great  inconvenience,  in  this 
arduous  undertaking,  but  with  such  success  as  to 
elicit  the  admiration  and  praise  of  the  profcft^ors  of 
the  caijital.  .Sebastien  Conca  declared  publicly  that 
Annihal  Caraeci  conid  not  have  coiricd  better.  His 
enthusiasm  supported  him  during  his  labours;  but 
his  midnight  studies,  fastings,  atra  other  nrivadona, 
had  their  effect  on  his  physical  and  moral  faculties, 
and,  instead  of  iaijiruviiig,  hia  talents  set^med  to 
diminish ;  and  on  his  return  from  Rome  the  wollia 
he  exectUed  were  not  equal  to  thoae  he  had  per* 
formed  before  his  departure  tbidier.  He  had,  how- 
ever,  when  at  Rome,  and  in  full  possession  of  his 
faculties,  painted  the  portrait  of  the  general  of  the 
Dominicans ;  and  on  Rovira's  return  to  Madrkt  the 
reverend  father  was  at  the  court.  The  queen, 
Elisabeth  Famesc,  wos  desirous  of  having  an  exact 
portrait  of  Lodovico  I.,  and  the  general  spoke  so 
iiighly  of  the  talent  of  Koviru,  at  the  same  time 
presenting  his  own  {K)rtrait  and  that  of  Cardinal 
Cienfuegos,  as  proofs  of  his  ability,  that  (he  artist 
was  sent  for  to  execute  that  of  Loduvieo.  He  at-- 
tended  at  the  time  ap{>ointed,  coolly  prepared  his 
palette,  with  infinite  grace  posed  his  model,  traced 
the  contours,  and  sketched  tne  whole  with  a  facility 
that  gave  the  queen  and  all  present  the  ntrnost 
!>ati.sf<iction.  But  after  theii*;  happy  prcliinimu  ies 
his  mental  disorder  returned,  and  ne'began  daubing 
the  sketch,  and  covered  it  so  with  colour  that  not  a 
trace  was  discernible.  Recovering  his  senses,  he 
rushed  from  the  palace,  quitted  Madrid,  and  a  few 
days  afterwards  was  found  at  Valencia  in  the  ut-  » 
most  destitution.  Here  the  Marques  de  Dos  Aguas 
took  him  under  his  pirotcetion,  and  received  him 
into  bis  house.  After  awhite  be  was  commissioned 
to  paint  in  fresco  the  vault  of  the  sanctuary  of  S. 
Luis,  and,  what  was  remarkable,  finished  it  without 
exhibiting  the  least  aberration  of  mind.  Almut 
this  time,  hearing  that  Corrado  Guiacuinto,  with 
whom  he  had  formed  a  friendship  at  Rome,  had 
arrived  at  Madrid,  as  jiainter  to  Ferdinand  VI.,  he 
set  out,  as  thouj^h  it  w  ere  only  a  visit  to  the  next 
itieet,  and  walked,  without  any  provision,  to  the 
court  at  Madrid,  saluted  liis  friend,  and,  without 
bidding  adieu,  returned  on  foot  to  Valcucia.  It 
was  at  last  found  necessary  to  place  him,  for  his 
own  safety  and  comfort,  in  the  hospital  de  Miseri- 
eordia,  where  he  died  in  1765.  In  the  first  volume 
of  the  T^fusio  Picfariro  of  Pr  lnniiri  i,  ihere  are  fie- 
veral  prints  by  hini,  which  siiow  ins  talent  as  an 
engraver.] 

KOULLET,  J08H  Louis,  an  eminent  French 
engraver,  bora  at  Aries,  in  Provence,  in  1645.  He 

was  fn-st  iiistrueti  d  in  (he  art  of  engraving  by  John 
Lenfaitt,  but  he  afterwards  beciuiie  a  pupil  of  1*  rancis 
de  Poilly,  and  was  the  ablest  of  his  scholars.  On 
leavine  that  master  he  went  to  Italy,  where  lie 
passea  ten  years,  and  acquired  a  purity  and  correct- 
ness of  drawing  which  enabled  Inm  to  engrave  with 
success  after  the  CTcat  masters  of  the  llaliim  school. 
His  print  of  the  Marys  with  the  dead  Christ,  after 
the  celebrated  picture  by  Annibale  Caraeci,  formerly 
in  the  Orleans  collection,  now  in  the  }x>s8eKKion  of 
the  Earl  of  Carlisle,  is  one  of  the  most  admirable 
producUoas  of  the  art,  for  the  firm  and  correct 
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dra\s  lM^^  tile  beauty  of  the  emvcr,  and  (be  fidelity 
with  which  he  has  preserved  the  fine  exprrssion  of 
the  original  picture.  The  following  are  his  |irii>ci- 
cipvl  mvks : 

PORTRAITt. 

Louis  XIV. ;  a  b»Sf-2eut^h. 
Francis  do  Poilly,  EngruN  i  r  tu  t)i 
John  Baptitt  Lully,  MiuicKiu  ti 
nani. 

Jutcamm.  FhikiMrinm,  Cardinal  Archtujthop  of  Naplca. 

SVBJVCTS  APTBft  HASTBM. 

The  thrt-c  Marj  s,  with  the  dead  Christ ;  qfier  An.  CtarMM*. 
The  Virgin  and  infant  Jr«u8;  after  the  tame. 
Two  of  the  anglM  of  the  dome  of  the  church  of  the  Jccoita 
nt  Naples,  rcpnseotillgSt.  Matthew  and  St.  Luke ;  of- 


Kill/,  itil  i  n  iini.  ir.sn, 
tin-  K  iiiv'  ;  fp'  r  \Ji)/- 


trr  Lnnfranco.  TbAtm  «dMr  angles,  representing 
Mark  aiid  St.  iohn,  mvamfnA  bj  F.  Lommrnvnt, 
Hm  Vliitatiaii  of  flw  Tiri^  to  8t  BUnbetb;  ^fier 


Miijmtrd. 

The  Virgin,  with  the  infant  Jesus  in  her  nam,  who  ft 
hoMing  a  Bimdi  of  Oiaina;  a/Ur  th$  aawt, 
■diboo  to  Mn^fWMf  do   


[He  died  at  Paris  in  1669.] 

ROULLIERB,  La,  Tb»  artiat  u  nendoned  by 
Pipflkm  aa  an  enmtver  cm  wood  of  aom 

flourished  iilimit  t!.r  v'>ar  17<I0| bvt  he  Ihm Bot •peei> 

fled  any  of  his  works. 

ROUSSEAU,  James.  This  artist  was  bom  at 
Paris  in  1626.  After  being  instnieted  in  the  ele- 
ments of  design  in  his  nattve  city  he  went  to  Rome, 

where  he  ajJi  Jied  hiuiself  to  tho  htudy  of  jKTsjH-ctive 
and  landscape,  and  designed  the  most  remarkable 
views  in  the  vicinity  of  that  city.  He  formed  an 
intimacy  with  Herman  Swanevelt,  whose  sister  he 
married,  and,  assisted  by  the  advice  and  instruction 
of  that  able  artist,  he  became  an  eminent  pniiUtT  of 
landsc^tes  and  architecttiral  views.  On  his  rettu-n 
to  P!aris  he  met  with  the  most  favourable  reeeption. 
He  was  employed  by  Louis  XIV.  in  ornaTinntini^ 
the  chateaux  uf  Marly  and  St.  Germain  en  L  ivi-, 
and  was  made  a  mtmber  of  the  Aradeniy  at  Paris. 
He  was  in  tlie  height  of  his  reputation  at  the  time 
of  the  reroeatioin  ot  the  Edict  of  Nantes,  when,  on 
account  of  hit?  Ix'insj  a  Protestant,  he  was  nblipr'd  to 
leave  France,  aiid  his  name  was  cruscd  from  the  ILbt 
of  the  academicians.  He  retired  into  Holland,  where 
he  wasinvited  to  England  by  ttu  Duke  of  Montague, 
and  was  employed,  in  conjtmction  with  Charles  de 
la  Fosse  ana  John  Baptist  ^tonnnyer,  in  ornament- 
ing his  mansion  of  Montague  lluu^e.  lie  Wiui 
afterwaids  employed  in  paintmg  several  hindveapea 
and  perspective  views  for  the  palace  of  Hampton 
Court.  The  landscapes  of  Rousseau  generally  re- 
present select  and  classic  scenery,  embellished  with 
the  views  of  magnificent  architecture.  He  appears 
to  hare  taken  for  his  model  the  admirable  produc- 
tions of  Nieholiis  Ponssin.  We  have  a  few  etchings 
by  tlxis  artist,  which  arc  executed  in  a  spirited 
a^lC)  among  which  are, 

A  set  of  sis  Landscapes,  with  archit«>cturc  and  BgarSB. 

The  Repose  in  Egjrpt ;  afifr  An.  Caracci. 

St.  Jolin  Buptiziiifi  (hi-  Ptoplo  of  Israel ;  ajier  the  tame. 

[He  was  bom  at  Paris  in  1630,  and  died  at  London 
in  U'Ai'.i.  His  caKcl  pictures  rcscnddc  more  the 
manner  of  Gatpar  than  of  Nicfutta*  Poussin.  Of 
hit  etchings  Duniesnil,  torn,  iv,,  has  given  descrip- 
tions of  ei^ht  nf^er  his  own  designs,  and  nf  eleven 
IVom  pictures  in  the  cabinet  of  Jatwich.  The  former 
are  finished  with  the  graver  in  a  bold  style,  and 
show  the  good  taste  ana  ability  of  the  master.] 

ROUSSEAU,  Jofiw  Francis,  a  Trench  enffraver, 
who  resided  at  Paris  about  the  year  ir'"»0.    He  has 
engraved  a  great  number  of  vignettes  and  other 
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book-plates,  aJUr  Gravelot,  Cochin,  andothen.  We 

have  also  the  foI]owin<^  print.s  by  him: 

The  Virgin  and  infant  Christ ;  after  VatuUr  Werf. 
St.  Jerome ;  after  Main, 

ROUSSELLET,  GitH<:.  This  artist  was  T)om 
at  Paris  in  1614.  It  iii  not  known  under  whom  he 
learned  the  art  of  engraving,  bot  his  Style  TCBembles 
that  of  Bloemaert.  His  drawinj[  is  correet*  and  1^ 
prints  possess  conriderahle  mertt,  though  in  sooie 
of  them  the  lights  arc  more  covered  than  ^^  nrres- 
sary,  which  (^ves  a  heaviness  to  their  eiTect.  The 
number  of  his  platn  is  consideraUet  of  wluch  the 
foUoWUg  are  the  most  esteemed : 

PORTRAITS. 

Charles  dc  Valois,  Duke  d'AnaanlaoM. 
Peter  Smiiar,  dtanodlar  of  naaea;  ^fttrLe  Brun. 
Riehaxd  do  BoUoval,  Chanodlor  of  tlw  UalTcndty  ;  afUr 
the  tame. 

SUBJECTii  AtrtK  VARIOt'S  M.VSTKRS. 
The  Frontispiece  to  the  Polyglot  Bible ;  aftt  r  S  llourdon. 


The  Holy  tomily  ;  with  i>t.  Elisabeth  and  St.  John  pre- 

ting  the  infant  Jesus  with  a  Bird :  ajler  naJfaeUe. 
The  Holy  Family; 


scnting  tile  infant  Jesus  with  a  Bird ;  after  Ha^ael  . . 

after  the  tame;  called  Za  Selle 

Jardiniere. 

Tbo  Uo^  Fanilj,  with  St.  Elnabott).  St.  John,  aad  two 
Aands;  «^M««0M«.  O.  Bdslinu  hss  OBgtavad  tko 

Minn  subject. 
St.  Michael  discomfiting  the  Evil  Spitit;  ^^ttrtke 
The  Annunclatiun  ;  offer  Guide. 
Four  plati-t  n-prcM-nting  thn  o  of  tho  LaboWIS  oC 

culet  and  his  Death  ;  after  the  tame, 
David  playing  on  the  Harp ;  after  DomemUkmOm 
The  Entombing  of  Christ ;  after  Titian. 
Four  nlates  of  the  Four  Evangplists ;  afUr  FMmMa, 
The  bcrrant  of  Abraham  meeting  liebeccm;  aftxr  ff, 

PoutttM. 

Moses  ivttd  fton  tiio  VSh  ^  Phanoli'o  DMglitar; 

after  tttamm9. 
Tbo  Holy  Fsniily ;  after  SL  Bemdon, 
8tL  Joka  tho  BvaageUst :  ({/lir  (to  MM*. 
Tho  CnaMalsn;  4|^lwM  Aioi. 

TlMDaodClirbtbldtefaportho'Vii]gin;  o/lorCAoaMK. 
The  Dead  ChriKt  suppoftod  by  an  aago!;  iffttr  tAe  oano. 

The  Holy  Family ;  after  the  mme. 

Marv  Ma^olene  penitent ;  after  the  tame. 

St,  Bernard  kneebng  before  the  Virgin  ;  a  fter  the  tiome. 

Hi.  Thcrtsa  in  contcmjilntion ;  afier  the  tame. 

[He  died  in  1686.  llm  prints  amount  to  about  7\ 
of  which  Nailer  has  given  a  iMtl 

R  O  I' S  S  E  L  I'/r,  M  A  K  Y  A  K  N .  Th  is  \  udy  w  as  the 
wife  of  Peter  Tardicu,  the  enm-aver,  and  wajs  pro- 
bably a  relative  of  the  preceding  artist.  She  eut* 
graved  several  plates  for  BuiTun's  Natural  Uistoijr; 
and  among  other  prints  we  have  by  her, 

8t  JofaaiatihsDsssrt;  ^fterCka^  FMso. 

[She  also  engraved  some  Bca-pirces  nftrr  7??r*- 
Auysen,  WiUiam  Vander  FWe,  and  J.  I  't-rnet.  bhe 
flourished  from  about  1790  tO  ITTOL] 

ROUSSIERE,  [FBAKfOis  db  la.]  This  artist 
is  noticed  hy  Mr.  Htmtt  as  the  engraver  of  a  por- 
frait  of  Michael  de  Ca.stelnau,  .Embassador  tT<  tr. 
France.  [He  hved  about  the  middle  of  the  IJlh 
century ;  very  Utile  of  him  is  known.] 

RODX,  Maitre.   See  Rosso. 

[ROWLANDSON,  Thomas,  a  celebrated  ck- 
signer  and  etcher  of  caricatures  and  huinomus  vob- 
jects,  was  bom  at  London  in  1756,  and  died  ilieie 
in  1827*  At  a  very  early  period  he  gave  presage  of 
his  innate  talent  for  caricature,  by  sketching;  hu- 
morous rcprestutauoM  of  his  schoolmaster  and  fel- 
low scholars  .  the  mareins  of  liis  books  were  coTcred 
with  these  haodj-works.  In  his  axtcenth  year  he 
was  sent  to  Pans,  and  entered  as  a  student  m  tut 
of  the  drawing  academics  there,  where  he  made 
rapid  advances  in  the  study  of  the  human  figure; 
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and  duriag  hia  residence,  wtiich  whs  nearly  two 
years,  he  occasionally  indul^ped  his  satirical  talent 
in  portraying  the  cbanctemtics  of  the  people,  whose 
fentutie  cofltome  and  mannen,  at  that  time,  tearcel^ 
required  the  exaggerations  of  caricature.  On  his 
return  to  London  he  resumed  his  studies  at  the 
Royal  Academy,  where  he  had  been  admitted  a 
student  before  his  visit  to  Paris.  His  father,  who 
was  a  city  tradesman,  became  embarrassed  from  in- 

i'udicious  spcculKtion,  andyuunfj  Rowlandson  would 
ia?e  been  witliout  support  but  for  the  liberahty  of 
bis  aunt,  a  Fn-nch  laJv,  whu  had  ntanied  his  uncle 
Thomas.  This  ladv,  whoso  maiden  name  was  Chat- 
telier,  amply  supplied  him  witli  money  ;  and  to  this 
indul^-nce,  pcrnaps,  may  be  traced  lliose  careless 
habits  which  attended  his  early  career,  and  for  which 
he  was  remarkable  throogfa  life.  At  her  decease 
she  left  him  seven  thousand  pounds,  besides  other 
valuable  property.  He  then  indulged  his  predilec- 
tion for  a  joyous  life,  and  mixed  with  the  gayest  of 
the  gay.  Whilst  at  Paris  he  imUibed  a  love  for 
cnmfng ;  and  now  frequented  the  most  fuhionable 
nouses  for  ])lay  in  London,  where  he  alternatelv 
won  and  Ic^t  without  emotion,  till  he  wm  at  lengtli 
minus  several  thousand  pounds.  In  this  manner  he 
dissipated  more  than  one  valuable  legacy.  He  has 
been  known,  after  having  lo«t  all  he  possessed,  to 
return  to  his  profession  ,1  -■u.i-.V.r-,  sit  down  coolly  to 
fabricate  a  series  of  new  designs,  and  to  exclaim, 
with  stoieal  phHoaophy,  "  I  Ve  played  the  fool,  but 
(holding  up  his  pencils)  lierc  is  my  resource." 
However  coarse  and  slight  may  be  the  generality  of 
his  humorous  and  political  etchings,  many  of  whicii 
were  the  effusions  of  a  few  hours^  his  early  works 
were  wrought  with  eaie;  and  hia  studies  of  the 
human  figure  at  the  Academy  were  scarcely  inferior 
to  those  of  MorliiQcr.  From  tlie  versatility  of  his 
talent,  the  fecundity  of  his  imagination,  the  gmce 
and  eU^nce  with  which  he  could  design  his  groups, 
added  to  the  almost  ndraeaknM  despatch  with  which 
he  supplied  comjwsitions  on  every  subject,  he  might, 
had  he  been  careful  of  his  reputation,  have  become 
one  of  the  best hSstoriealpainters  of  his  time.  Sir 
Joshua  Bqmoldt  and  Sei^|amin  West  ea/dx  de- 
dared  that  some  of  his  drawings  would  have  done 
honour  to  Rubens,  or  any  of  the  greatest  masters  of 
design  of  the  old  schools.  His  style,  which  was 
purely  his  own,  was  quite  original.  He  dnw  a  bold 
outline  with  the  reed  pen,  in  a  tint  composed  of  ver- 
milion and  Indian  ink,  wns-hcd  in  flic  general  effect 
in  ehiaro-scuro,  and  tinted  the  whole  wi(h  the  pro- 
per colours.  This  manner,  though  slight,  was  most 
eSkedfe.  For  many  years  he  was  too  idle  to  seek 
new  employment,  and  his  kind  friend  and  best  ad- 
viticr,  Mr.  Ackermann,  the  well-known  publisher  in 
the  Strand,  supplied  him  with  ample  subjects  for 
tlie  exercise  of  his  talent.  At  that  mntleman's 
suggestion  Iw  exeented  the  illustivtivie  derigns  tor 
those  popular  volumes,  "  The  Travels  of  Dr.  Syn- 
tax," "  The  Dance  of  Death,"  "  The  Dance  of  Life," 
and  other  well-known  productions  of  the  versatile 
pen  of  Mr.  Uoombe.  The  writer  of  his  memoir  in 
the  Gentleman's  Magnzine,  from  which  this  is 
abridged,  says,  that  no  artist  of  the  past  or  present 
school,  perhaps,  ever  expressed  so  much  hm  Row- 
laadsoil  with  so  little  eflort,  or  with  so  evident  an 
appearance  of  the  absence  of  labour.  His  works 
are  verjr  numerous ;  many  hundreds  of  his  drawings 
have  passed  lluough  tlie  hands  of  the  editor,  some 
of  them  forming  a  consecutive  series  as  rich  and 
ncy  as  Dnmken  Bamabt^t  Journal,  and  only  re- 
qoiriiig  the  **  vernficataon  descriptive''  by  a  waitlh 


waite  or  a  Conmbe.  to  make  them  as  popular  as  Old 
Bamaby  or  Doctor  SvntBX  were  in  their  days.] 

ROY,  C.  Ls.  This  name  is  affixed  to  the  por- 
trait of  And.  Hercules  Card.  Fleury,  engraved  offer 
Autreau.  [Claude  Leroy  flourished  at  Paris  aliout 
1 709.  He  engraved  the  portraits  of  Fleuiy,  Boileau, 
Bossuet.  and  Cardinal  W.  Dubds,  all  i^Htr  JT. 

Sipaud.] 

ROY,  RiNtT  te,  an  obscure  engraver,  by  whom 

we  have  a  set  of  six  ])lates  of  Butterflies,  Beetles, 
and  other  insects,  etched  in  a  style  resembling  that 
of  Hollar,  and  retouched  with  the  graver.  They  are 
inscribed  limn/  Ic  Hoy,  fecit  yJ-J.  72,  1651. 

[ROY.  J  KAN  Bai'tiste  j)k,  commonly  called  Ik 
Ituij  (if  Bnisst'h,  a  land^cajM*  and  cattle  painter, 
was  bom  at  Brussels  in  1759.  From  his  earliest 
infancy  he  showed  a  great  dinosition  Ibr  drawing, 
and  his  father,  to  encourage  nis  predilection,  took 
him  to  Holland  that  he  might  have  the  opportunity 
of  studying  the  works  of  tne  celebrated  masters  of 
that  country.  These  and  nature  were  has  only 
teaehers;  but  by  assidnoua  attention  to  boA  he 
soon  attained  to  considerable  eminence  as  a  painter. 
Tile  picturcii  of  Paul  Potter,  Cuyp,  and  Berchem, 
decided  his  choice  of  the  department  to  which  he 
would  devote  his  talents ;  but  the  style  he  adopted 
differs  from  theirs,  and  is  more  analogous  to  that  of 
Ommega:.  k  1  linn  to  any  of  the  cattle  painters  of 
the  Dutch  iscbool.  His  subjects  are  generally  homed 
cattle  standing  in  groups,  grazing  in  meadows,  or 
ruminating  during  meridian  heat,  liis  pictures 
seldom  exhibit,  like  those  of  Cuvp.  the  warmth  of 
sunshine  tempered  by  rising  clouds  producing  shade, 
and  promising  a  refreshing  shower  i  on  the  con- 
trary, they  glow  with  a  full  unmitigs^  blase,  and 
no  sign  to  excite  hope  of  melioration  :  this  is  their 
general  character,  htill  they  uoh&ess  great  beauties ; 
they  are  atbmctive  by  thetir  brightness  of  colour; 
the  cattle  are  accurately  designed,  skilfully  grouped 
and  contrasted,  and  verr  earefblly  finished.  In 
the  Museum  at  Brussels  there  is  a  picture  by  him 
less  liable  to  the  censure  of  excessive  heat.    It  re- 

{tresents  a  group  of  Ibur  oows  and  a  bull,  with  a 
icrdsman,  issuing  from  awoodand  jMissing  through 
a  ]>ool  to  an  adjacent  meadow.  Most  of  the  best 
modern  collections  in  Bel^'i  n  1  assess  specimens  of 
his  works.  l^Ie  had  many  scholars,  some  of  them 
di8tingni<shcd  painters  at  the  present  time,  in  whose 
jtrtKluetions  liis  style  may  l>e  recocx"!''^'!.  He  died 
in  iKi'J,  and  left  numerous  studies  and  sketches 
from  nature,  which  are  deservedly  held  in  great 
ciitimation.] 

[ROYEH,  JiAft  LB,  and  AnBiir-OLiTiaa,  bro- 
thers-in-law, who  lived  in  the  middle  of  the  Kith 
century,  and  were  both  in  the  service  of  Henry  fl. 
of  France,  the  one  as  a  medallist,  the  other  as  a 
printer.  Both  were  skilful  engravm  on  wood,  and 
joind^  exeented  the  figoivs  neeessarv  for  the  under, 
standing  the  "  Book  of  Terspective,"  hy  Jean  Cousin, 
printed  and  published  by  Jean  Le  Koyer,  in  1  JliO. 
These  geometrical  figures  are  very  beautiful,  and 
consist  of  about  sixty  illustrations.  Jean  availed 
himself  of  his  knowledge  of  design  to  embellish  the 
works  that  he  jirinled;  so  that  tne  greater  part  of 
the  fleurettes,  vispettes,  and  the  ornamental  letters, 
whether  in  metal  or  in  wood,  employed  in  his  edi- 
tions,  are  hi-  mvn  work.  In  1.553  he  obtained  let- 
ters pateni,  ui  w  iiich  he  is  designated  "  Printer  in 
ordinary  to  the  King,  andes|)cciaTly  in  mathematics." 
Dumesnil  has  given  an  interestinff  account  of  the 
geometrical  fibres  in  Conain'i  book,  in  torn.  viL  of 
"Le  Peintre  Gnveur  FkangaJs,"  but  was  unable  to 


Digitized  by  Google 


kvsb] 


A  DICTIONARY  OP 


furnish  a  catalogue  of  the  other  oroamental  works 

of  this  learned  and  artistic  ininter*] 
RUBEIS.    .See  Rossi. 

RUBENS,  Petkr  Paul.  In  presenting  the 
memoirs  of  the  illustrious  head  of  the  Flemish 
school,  we  have  to  si>eak  of  the  consummate  painter, 
the  enlightened  scholar,  the  skilful  itiplumatist,  and 
the  accomplubed  man  of  the  workU  Peter  Paul 
Rubens  was  son  of  John  Rubens  and  Maiy 
Pipclinjj^,  hoth  desrendod  from  distingiiishcd  famr- 
Ues  of  the  city  of  AiUwtTU,  w  here  liLs  father  lilleti 
the  situation  of  one  of  llic  principal  magistrates. 
The  calamities  of  civil  war,  whicn  de8/}lated  the 
Low  Conntries  abont  the  year  1570,  obliged  him  to 
abandon  liis  charsjc,  and  to  fake  refuge  at  Cologne, 
wlure  our  artist  was  born,  in  l.)77,  on  the  feast  of 
St.  Prtcr  and  St  Paul,  on  which  aocount  he  re- 
ceived at  the  baptismal  font  the  names  of  those 
apostles.  In  his  early  years,  his  mind  was  culti- 
vated with  the  most  attentive  care,  and  in  ihr  pro- 
gresH  of  a  clatmical  education,  he  di&cuvcred  uncom- 
mon vivacity  of  genius,  and  unusual  dociUty  of 
disposition.  Thr  city  of  Antwer|)  liaving  again 
been  placed  under  (he  dominion  of  Spain,  the  father 
of  Ruoens  returned  to  his  native  city, and le-entercd 
on  the  administration  of  his  office. 

On  fintshmg  his  stadies  die  young  Rnbens  was 
placed  as  n  jiape  to  the  Conn  less  of  Lalain,  in 
which  capacity  he  remained  a  short  time,  in  a  situa- 
tion by  no  means  afreeable  to  his  wishes.  His 
father  dyio|^  men  afterwwds,  he  obtained  his  mo- 
fhei^B  permission  to  pni«ae  the  bent  of  an  inc1ina>> 
tion  he  had  discovered  for  paintinj;,  and  he  was 
placed  under  the  tuition  of  Tobias  Vcrhaecht,  a 
undscape  painter  of  sane  re.'ipecta1)ility ;  but  his 
genius  leading  him  more  immediately  to  historic 
painting,  he  became  a  disciple  of  Adam  van  Oort, 
wlio-H-  works  were  then  in  his;}]  reputation.  Tlic 
depravity  and  extravagance  of  that  artist  could  not 
wl  of  disgusting  a  itt^bent  whose  elevated  mind, 
and  urbanity  of  manners,  were  as  remaric:'.^!c  n**  tlie 
brutal  outrages  of  his  instructor,  and  he  soon  (|iiilted 
that  master  to  enter  the  school  of  Otho  Venius, 
who  was  at  that  time  considered  one  of  the  most 
distinguished  mas  ten  of  the  Flenush  aeluMl.  To 
his  talents  as  a  painter,  Otho  Veniiis  unitr'd  the 
most  polished  manners,  and  aa  ext4;nsive  acquaint- 
ance with  literature.  The  possession  of  qualities  so 
congenial  with  hia  porsuits,  rendered  the  tuition  of 
Otho  Veiriiis  particularly  agreeable  to  our  student, 
who  conceived  the  strongest  attachment  and  the 
most  profound  veneration  for  \m  instructor. 

Rnoens  had  reached  his  twenty- third  year,  when 
his  preceptor  assured  him,  that  hjs  lessons  could  be 
of  no  further  advantage  to  him,  and  recommended 
a  joiuTicy  to  Italy,  a.s  tne  surest  means  of  leading  to 
perfection  those  talents  which  had  already  dis- 
played themselves  with  such  extraordinary  promise. 
In  follo'A  the  ndvico  of  his  master,  Rubens  grati- 
fied his  own  particular  inclination,  which  had  been 
long  bent  on  such  a  project.  He  had  for  some 
time  been  fovoored  with  the  patronage  of  the  Arch- 
duke Albht,  then  governor  of  the  Netherlands, 
who,  on  this  occasion,  forwanledhis  views,  by  giving 
him  a  j)articular  recommendation  to  Vinccnzio  Gon- 
xaga,  Duke  of  Manlna,  and  in  1000  he  aet  out  on 
his  travels  to  Italy. 

On  his  arrival  at  Venice,  he  passed  some  time  in 
examining  the  most  celebrated  works  of  the  Vene- 
tian mattterK,  and  pursued  his  journey  to  Mantua, 
where  he  was  received  by  the  Duke  wiiii  the  most 
narked  distanctioa.  To  fix  him  near  his  person,  he 


appointed  hjmone  of  the  gentlemen  of  his  chamber, 
and  this  honour  was  the  more  acceptable  to  Ro- 
beiiK,  iu»  it  gave  him  the  omiortunity  of  a  more  inti- 
mate acquaintance  with  the  great  woriia  of  Giulio 
Romano,  in  the  Palazzo  del  T.,  which  were  the  ul>- 
jects  of  his  particular  admiration.  The  contempla- 
tion of  the  poetiT  of  Homer,  ijcrsonififil  by  the 
graphic  powers  of  Giuho,  excited  his  emulatifm  to 
the  nighest  pitch ;  and  it  is  reported,  that  wfaibt  he 
w;ls  occupied  in  painting  a  picture  of  the  history  of 
Turuub  and  i£neas,  intending  to  warm  his  imagin- 
ation by  the  rapture  of  poetty,  he  repeated,  with 
emexgyf  the  Unes  of  Virgil,  commencing, 

Ille  ctiiiiii  [lutriM  agmen  cict.  dc. 

The  Duke,  who  overheard  him,  entered  the  apart- 
ment, and  was  not  a  httle  surprised  to  find  hii 
painter's  mind  stored  with  all  the  graee«  of  litera- 
ture. Rubens  had  been  two  years  in  the  service  of 
the  Duke  of  Mantua,  when  he  requested  and  re- 
ceived the  permission  of  his  protector  to  revisit 
Venice,  for  the  punxise  of  stuaying  the  works  of 
Titian  and  Paolo  Veronese,  which  had  made  so 
dee]>  an  impression  on  him  in  his  passage  through 
that  city.  It  was  by  studpng  the  best  principles 
of  colouring  at  the  fountain^h^d,  that  he  •oqomd 
that  splendid  style  whieh  is  so  much  admired  in 
his  works;  and  on  hisretitm  to  Mantua,  lie  t.'\Tnce>^ 
how  mucli  he  had  ])rotitetl  by  his  studies  at  Venice, 
in  th<'  three  maffniticent  pictures  he  pajnted  fiirtlK 
church  of  the  Jesoits,  wnich  may  be  r^nrded  as 
some  of  his  finest  works.  The  Dtdie  of  Mantua 
beitig  desirous  of  j'ossiessing  the  best  conies  ho  could 
procure  uf  (tome  of  the  mo«t  celcbrateu  pictures  at 
Rome,  cast  his  eve  on  Rubens  as  the  most  capable 
of  executing  suc^  a  commission,  and  was  at  the 
same  time  influenced  by  the  obUjBring  intenrion  of 
aflbrding  Ins  favourite  an  opporlunuy  of  visiting 
tile  great  etnporiuni  of  taiite  and  virtu.  He  n>> 
cciv<3  this  flattering  mark  of  his  patron's  dislinetioa 
willi  gratitude  an  J  delight ;  and  during  resi- 
dence id  the  mctropoliti  of  art,  he  Sient  his  erapiorer 
transcripts  of  several  of  the  mo«t  distingoMbei 
paintings,  which  were  executed  with  no  '•'^ipim 
ability,  and  were  esteemed  by  his  patron  UtOm  inft^ 
rior  to  tho  original*;,  lie  was  employed  by  th 
Arciiduke  Albert  to  jjiuul  three  pictures  for  the 
church  of  S.  Croce  in  Gcrusalcmme,  representiag 
the  finding  of  the  Cross  by  St.  Helena,  cKrist  bear- 
ing his  CtOKf  and  the  Crucifixion.  The  two  l&£t 
are  comndeted  amongat  his  moat  admlnlile  |iiMiiiB» 
tions. 

In  1605,  the  Duke  of  Mantua  having  occasion  to 
send  an  envoy  to  the  court  of  Spain,  sclecti  il  Ru- 
bens for  the  purpose,  and  dircctea  him  lo  rt  lum  to 
Mantua  from  Rome,  to  enter  on  liis  embas«sy.  Hf 
set  out  for  Madrid,  carrying  with  him  magnificent 
presents  for  the  Didce  of  Lmna,  the  (aTonrite  nin»> 
tcr  of  Philip  III.  He  exertMl  at  thnt  court  hi« 
political  ana  pictorial  talents,  with  a  dignity  and 
propriety  that  raised  the  latter,  without  debasii^ 
the  former,  and  accomplished  the  object  of  bis  aia- 
Rion  entirelf  to  the  satisfection  of  lus  eonplorer  and 
tho  King  of  Siiain,  whose  portrait  he  painted,  and 
received  firom  that  monarcli  the  mwt  flattering 
narks  of  esteem  and  approbation, 
return  ftom  hia  embassy,  the  Duke  of  Mantun  per- 
mitted him  to  revisit  Home,  having  been  en;riir^i 
to  ornament  the  tr  n  ,  f  S.  Maria  in  V?ilhe.  il.->. 
where  he  painted  tliree  admirable  picliires,  in  which 
he  appears  to  have  imitated  the  style  of  Paolo  VeWK 
aese.  On  leaving  Home,  Rubens  visited  Gcsmmi 
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where  the  dUtinguiKhcd  reputation  he  had  acquired 
in  fbe  other  parts  of  Italy  excited  the  pabUc  curi- 
osity, and  he  wa«  emjiloyr*!  in  several  considerable 
works,  which  increftsed  his  cflebrity.  He  painted 
two  pictures  for  the  church  of  the  Jesuits,  represent- 
ing the  Circumcision,  and  St.  Ignatios  working  a 
Miracle,  which  were  hii»hly  applaodecL 

Hr^rns  hnd  nnw  In  ■  ;  hsent  cif^ht  years  fVom 
hiK  native  country,  when  he  received  the  intelH- 
fpence,  that  his  mother  was  dangcrouslv  ill,  and 
tnooirh  be  letumed  to  Antwerp  with  ail  poasible 
speea,hedidnatwriiTeimtilaft»1ier  deoO.  The 
loss  of  a  parent,  to  whom  he  was  tcndprly  attached, 
was  a  severe  affliction  to  Rubens,  and  he  had  form- 
ed the  project  of  returning  to  Itah*,  when  the  Arch- 
duke Albert  and  the  Infonta  Isabella  employed 
every  inducement  to  retain  him  in  then*  service. 
He  consequently  al  ;  1  im  d  his  intention,  and 
established  himself  at  Antwerj),  where  he  built  a 
magnificent  house,  with  a  saloon  in  the  form  of  a 
rotunda,  which  he  enriched  with  antique  statues, 
busts,  vases,  and  pictures,  by  the  most  celebrated 

Sainters.  Ii  was  m  the  midst  of  these  select  pro- 
ucUons  of  art,  that  he  conceived  and  executed  the 
greater  part  of  the  <Mi  ifmmn  which  have  im- 
mortali7-erl  his  name.  He  now  passed  several  years 
in  the  tranquil  and  »uccew>ful  exercise  of  his  j;;reat  i 
abilities,  during  which  time  he  embellished  the  pulj- 
lic  edifices  of  the  Low  Countries  with  an  almost 
incredible  number  of  liu  admirsble  paintiniis. 

To  accomplish  (he  extensive  undertalcinp'  in 
wliieh  he  was  cngaj^ed,  and  at  the  same  time  to  keep 
aUve  hit  intercourse  with  the  Muses,  whose  society 
he  always  courted-  with  avidity,  the  occupation  of 
bis  time  was  reflated  with  a  preeisiGn  which 
nothing  was  pemiitted  (o  derange.  He  never  jKiint- 
ed  without  having  read  to  him  Rome  passage  of  his- 
toid or  poetry*  and  the  works  of  ancient  or  modem 
writers  were  eqtially  familiar  to  him,  as  he  perfectly 
understood  and  spoke  with  fluency  seven  different 
languages.  This  constant  accumulation  of  know- 
ledge lud  enriched  the  mind  of  this  great  painter 
witn  inexliaustiUe  resources. 

The  extraordinary  and  well-merited  fame  acquir- 
ed Ifv  this  admimble  artist,  could  hardly  fail  of  ex- 
c  iiini,'  the  envy,  and  consequently  the  injustice,  of 
his  contemporaries.  Rubens,  generous  and  affi&ble. 
the  libenil  and  benefteent  eneowuer  of  art,  founa 
himself  a<;sa51cd  hy  the  calumnies  of  thnsp  who  w  ere 
iiio&t  iiidehti  (I  to  liim  for  assistance.  With  the  most 
audacious  i  fTrrntcry,  they  attempted  to  insinuate 
that  he  owed  the  best  part  of  his  reputation,  in  the 
great  variety  of  works  for  which  he  was  celebrated, 
to  the  talents  ofliis  disciples  Snyders  and  ^Vildcns, 
viho  he  occasionally  employed  in  forwarding  the 
animals  and  land-scapea  in  some  of  his  jiictures. 
Cornelius  Schut,  who  was  in  want  of  employment, 
accused  him  of  poverty  of  invention;  Abraham 
Janssens  had  the  haniiliood  to  defy  him  to  a  trial 
of  strength;  and  even  Theodore  Rombouts  ventnrrd 
to  vilify  his  works.  The  exalted  mind  of  Uuhens 
treated  these  atrocities  in  a  manner  becomirti;  the 
elevation  of  his  feelinsjs  and  the  philanthropy  uf  liiis 
heart.    He  relieved  the  neeessilies  of  the  tirst,  bv 

procuring  him  employment ;  he  answered  the  chal- 
lenge of  the  second,  l)y  a  dignified  neglect;  and  re- 
plied to  the  sarcasms  of  Romhoufs,  hy  an  cxjwstire 
of  his  famous  Descent  from  the  C'rosj^.  The  mure 
effectually  to  establish  his  claim  to  the  title  of  the 
universal  painter,  he  finished  with  his  own  hand 
jNone  of  his  most  admlrabla  landless,  his  Uon- 
buntingB,  and  otber  miaedlanemti  sobjccts,  wUeb 


covered  his  calumniators  with  shame  and  con- 
fusion. 

The  fame  of  'Rnhcns  bad  lonp  heen  estahlislmd 
at  the  court  of  France,  when  he  was  connnissioned 
hy  Man>'  of  Medicis,  in  l(i"2<),  to  ornament  the  gal- 
lery of  the  palace  of  the  Luxembourg.  He  accom- 
plished this  grnt  work  in  twenty-four  compart- 
ments, representing,  in  very  ingenious  allegorical 
and  emblematical  subjects,  the  ))rincipal  events  of 
the  life  of  that  princess.  The  series  was  painted  at 
Antwerp,  except  two  pictores,  whkh  be  nnished  at 
Paris,  in  IffiR,  when  he  amngvd  the  whole  in  die 
gallerv'.  Tf  the  surprising  numlH  r  of  large  jiictures 
painted  by  Rubens  were  not  suiltcient  testimonies 
of  the  abandsaoe  and  facility  of  his  genins,  diis 
immense  galleiy,  completed  m  three^  years,  would 
amply  demonstrate  it  It  was  at  this  period  that 
he  became  acquainted  with  the  Duke  of  Bucking- 
ham, who  accompanied  Prince  Charles  through 
France,  in  his  way  to  Madrid,  and  wlio  afterwards 
became  the  purchaser  of  his  rich  museum  of  works 
of  art.  On  his  return  to  the  Netherlands  he  was 
honoured  with  several  conferences  with  the  Infanta 
Isabella,  on  the  tiien  critical  state  of  the  govern- 
ment of  the  Low  Countries,  who  was  so  satisfied 
with  political  infelligpnce  and  capacilv,  that 
she  h.  Ill  hmi  to  Madrid  for  instructions,  prepur.iii  ly 
to  a  negticiation  for  peace  hetween  Sjiain  and  Eng- 
land. In  \Q2)i  he  arrived  in  the  Spanish  capital, 
where  he  waa  reeeiTed  in  llie  most  graeions  man> 
ncT  by  Philip  IV.  and  the  Duke  de  Olivares,  and 
acquitted  himself  in  his  diplomatic  capacity  en- 
tirely to  the  satisfaction  of  the  king  and  nis  minis- 
ter. During  his  residence  at  the  court  of  Spain,  his 
powers  ss  a  painter  were  not  neglected.  PhiUp 
was  in  ]>osRcssion  of  taste,  and  Olivares  had  splen- 
dour. }{u1>en<«  was  alternately  caressed  by  uoth. 
The  royal  collections  of  the  Esctmal,  Paroo,  and 
Madrid',  an  inexhaustible  mine  of  art,  were  thiowa 
open  to  his  view. 

The  Duke  de  Olivares  had  just  completed  his 
foundation  of  a  convent  of  CanncliteB,  at  the  umall 
town  of  Ixieehes  near  Madrid,  and  the  King,  as  a 
mark  of  fiivnnr  to  his  minister,  conimissioned  Ru- 
bens to  ])aint  four  pictures  for  their  church,  which 
he  exec\ited  in  his  grandest  style,  and  the  richest 
g|low  of  his  colouring.  Thev  are  of  laige  dimen- 
sione,  and  in  composition  ana  exeentbm  are  not  ex* 
relied  by  any  of  His  works.  The  first  is  an  allctio- 
rical  subject  of  the  Triumph  of  the  New  Law, 
which  he  has  personified  in  the  most  beautiful  and 
gracefiil  manner.  The  figure  of  Religion,  seated  on 
a  superb  triumphal  car,  drawn  by  four  an^^ls,  witll 
others  hearing  the  cross,  with  characteristical  sym- 
bols ;  four  figures  expressive  of  the  various  charac- 
ters of  InfidMity  or  Ignorance,  over  which  Religum 
is  supposed  tomumpn,  follow  the  car,  like  slaves  or 
captives  bmind  with  chains.  The  group  is  crowned 
with  beautiful  cheruhim  that  hover  in  the  air.  with 
chaplcts  in  their  hands,  disposed  witli  singular  art 
and  the  moat  eharming  eflect.  The  companion  pic- 
tnrr  represents  the  lnler\  iew  of  Abraham  with  Mcl- 
chiz.edek,  who  offers  him  bread,  and  the  tenth  of  his 
spoils.  In  the  drapery  of  the  priests  and  the  armour 
of  the  soldiers,  Rubens  has  exbausted  every  resource 
that  his  rich  fcnd  of  cokmring  could  supply.  The 
ofh'""  t'.vn  iiictiires,  of  equal  si/e  and  excellence  with 
the  above,  represent  the  Four  Doctors  of  the  Church 
and  the  Four  Evangelists,  with  their  distinctive  em- 
blems: compositions  of  undescribablc  majesty  and 
exprnsion.  Heabonnated  eight  grand  pictoret 
tbr  the  great  saloon  of  die  palace  at  Madrid,  which 
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«ie  regarded  as  inatchkssspecinicnfi  of  his  colouring; 
they  represonled  the  Rape  of  the  Sabim  s ;  flu-  Bat- 
tle between  the  Romans  and  Sabines ;  the  Batii  uf 
Diana ;  Perseus  and  Andromeda ;  the  Rape  of 
Helen  i  the  Judgment  of  Parii;  Juno,  Minerva,  and 
Venos;  and  the  Trinmpli  of  Boedma.  For  those 
extraordinan-  productions  he  wns  nincnificontly  re- 
warded, received  the  honour  of  knighthood,  and  wa-s 
presented  with  the  ^[olden  key,  us  gi^ntleman  of  the 
chamber  to  the  king.  In  1627  he  returned  to 
Flandeia,  and  had  no  sooner  rendered  an  aceount 
of  his  mission  to  tlie  Tnf.iiit.i,  f  h.m  he  was  sent  to 
England,  for  the  purpose  of  sounding  the  dispo- 
sition of  the  government  on  the  subject  of  B  peace, 
the  principal  obstacle  to  which  had  been  removed 
by  tne  death  of  the  Duke  of  Buckingham.  Though 
he  wa-s  not  at  lir^t  jm  sented  to  the  king  in  the 
quality  of  an  envoy,  {Jliarle«  was  too  zealous  a  lover 
of  the  art  not  to  receive  this  illustrious  painter  with 
ever)- mark  of  distinetion.  He  en^^pcd  nirn  to  piiint 
the  ceiling  of  the  Banqueting  Hou8e,  where  he  re- 
presented the  Apotheosis  of  James  1. 

In  the  frequent  riaits  with  which  the  king  hon- 
oured onr  painter  whilst  he  waa  engaf^  in  this 
considerable  work,  RtiIk-hs,  with  infinite  delicacy 
and  address,  took  a  favourable  opportunity  of  touch- 
ing on  the  subject  of  a  peace  with  Spain,  and  find- 
ing that  monarch  no  way  Bvene  to  such  a  meaaure, 
at  length  produced  Ua  credentiala,  and  the  king 
ai)poinle(l  .some  members  of  his  cnnncil  lo  negociate 
wilh  htm  on  the  t^ubjeet  of  a  pacification,  which 
was  soon  after  cfiected.  Charka  was  so  much 
pleased  with  the  conduct  of  Rubena  on  this  tiring 
occasion,  and  so  satisfied  with  the  exertions  of  his 
jiencil,  lliat  he  munificently  rewarded  him  for  his 
labour;  and  on  the  2lHt  of  February,  1630,  confer^ 
red  on  Inm  (he  honour  of  knighthood.  The  import- 
ant object  of  his  mission  being  thus  happily  accom- 
plished, he  returned  to  the  Netherlands,  where  he 
wa.s  received  witli  all  the  honoui9  and  distinctioii 
due  to  his  exalted  merit. 

Rubens  had  now  reached  his  fifty-eighth  vear, 
was  in  full  {>obsessionof  the  plenitude  of  his  nmie, 
loaded  with  wealth  and  honours  deservedly  ac- 
quired, when  he  experienced  some  attacks  of  ^out 
of  a  more  violent  nature  than  those  to  which  he  nad 
previously  been  subject,  and  they  were  succeeded 
by  an  infirmity  and  trembling  of  his  hand,  which 
obliged  him  to  renounce  all  works  of  large  dimen- 
siotis,  and  to  confine  himself  to  easel  pictures.  He 
also  found  it  neoeaaaiy  to  abandon  all  public  busi- 
ness, except  the  ins  traction  ^  his  disciples,  and 
limit  his  -  j  '  ;  lary  correspondence  fo  a  few  distin- 
guished uru&(s,  with  whom  he  delighted  to  h(dd  an 
nitercOttrae  as  long  as  he  lived,  on  w  hich  occasion 
he  expressed  himself  with  a  warmth  of  feeling  bor- 
dering on  enthusiasm.  We  are  indebted  to  the  Che- 
valier Mechel  for  the  preservation  of  one  of  his  let- 
ters, and  of  some  fragments  of  his  advice  to  his 
pupils,  which  arc  sufficiently  interesting  to  warrant 
their  insertion.  A  sliort  lime  before  his  death,  he 
wrote  u  letter  to  Francis  du  Quesilov,  called  11  Fi- 
ammingho,  the  celebrated  sculptor,  in  acknowledg- 
ment o?  the  recdpt  of  some  casts  of  the  marbles  ha 
had  executed  at  Rome,  in  which  he  wrote  to  him  In 
the  fnllowini,'  terms :  "  I  cannot  cxpresg  to  you  the 
obligations  I  feel  for  the  madcls  you  have  sent  me, 

Sarticularly  for  the  casts  of  those  admirable  chil- 
ren  with  which  vou  have  decorated  the  tomb  of 

M  in  the  Chiesa  del  Anfana.   It  is  not 

art,  but  nature,  that  we  admire  in  forms  so  tender 
and  full  of  life.   In  what  terms  shall  I  address  you, 


on  the  universal  and  well-merited  ftpplanses  ym 

Ikivc  acquired  by  the  admirable  statue  of  St.  An- 
drew, which  you  have  lately  finished.  Yuur  fine 
and  celebrity  rellects  honour  on  our  country.  Did 
not  the  infirmity  of  age,  and  a  fatal  gout,  which  de- 
vours me,  eoanne  me  to  my  chair,  I  would  fly  (q 
Rome,  to  indnlc^  mvself  wilh  the  sight  of  objects 
BO  deserving  of  admiration.  But  as  1  caauoi  look 
for  that  pleasure,  I  must  satisfy  myself  with  tht 
hope  of  seeing  you  soon  among  ns;  andldoobtaot 
that  our  eountn-  will  be  prood  of  Ae  worin  vrirh 
which  you  will  enrich  it.  May  it  jilease  ITravf. 
that  this  may  hapi>eu  before  dcalh,  w  hich  &oauwiu 
close  my  eyes  for  ever,  deprives  me  of  the  inexpres»- 
ible  satisfaction  of  contemplating  the  woodeifai 
productions  of  that  able  hand  which  I  kiss  with  the 
most  profound  sentiments  of  my  heart."  Of  th: 
process  of  his  colouring  we  have  mme  intiomm 
in  the  following  extract  from  his  lessons.  "  Begin," 
says  he,  "  by  paintini;  in  your  shadows  I ij^htiy,  tak- 
ing particular  care  that  no  white  i.s  sutTered  to  glide 
into  them,  it  is  llie  poison  of  a  picture,  except  in  tk 
lighti! ;  if  once  your  shadows  are  corrupted  by  the 
introductiai  of  Ulia  baneftd  ooloor,  your  tones  vill 
no  longer  be  warm  and  transparent,  but  heavy  r^nj 
leady.  It  i^  not  the  same,"  continues  he,  '•  m  itc 
lights,  they  may  be  loaded  witli  colour  as  much  as 
you  may  think  pcopett  provided  the  tones  aiekcfc 
pure ;  yon  are  sure  to  tueeeed  in  plndng  cadi  Su 
in  its  jilacc,  and  aflenvards,  by  a  light  blendim; 
with  tile  brutth  or  pencil,  melting  them  into  each 
other,  without  tormenting  them,  and  on  this  {>r^ 
paration  may  be  given  those  decided  touches,  which 
are  alvrays  the  distinguishing  mailts  of  the  grot 
ma,- 1  IT." 

Rubens  continued  to  exercise  his  art  until  the 
vear  1640,  when  he  died*  al  the  age  of  63L  Hewv 
i)uried  w  ith  extraordinary  pomp  m  the  church  of 
St.  Jiunes,  under  the  altar  of  his  private  chapel 
which  he  had  previously  decorated  with  one  of  his 
finest  pictures.  His  widow  and  children  erected  i 
monument  to  his  memory,  with  an  epitaph,  vhich, 
as  it  is  particularly  explanatory  of  his  varird  faciJ- 
lies,  and  of  the  honours  which  were  conferred  oa 
him,  is  here  inaiAed. 

PETBUS  PAULUs"rUBENIUS,  Eqii», 
Joaaoit  htijtu  l'r))is  SmatarblHini, 

Steni  Taparrha. 
n.     s.  E. 
Qui  inter  carttrus,  <)»iibu!>  ml  mimruiunl. 
Excclluit  l)octliu:i  ,  lli>t(iri;e  priM-;r, 
Otaniomqae  bonarum  artium,  ct  ciegantiarum  doUs. 
Non  Ruum  tantum  strcoli, 
8ff1  pt  <imnt«  fpTi, 
Ain'Uis  ilici  nii  rnit, 
Atquc  ad  lleguiu  i'liiu ipun'.qiic  Yirc<niin  anunrituu, 

Oradutu  silii  ti  l  it. 
A  rhilippo  IV.  Hiiipiiniarttm  Indiamm()uc  Itcj^ 
Inter  Sanctions  Condlii  Scribas  adsritus ; 
Et  ad  Carol  tun  Magiup  Britannix  Rcgcn 
Anno  M.nc.XMX.  ilcle^tatu*. 
Pari*  inter  eosdem  Prindp«»  tnox  inita 

Fundamenta  ftlicitw  pwuit. 
Obiit  anno  sal.  m  T>r  xi..    .T^tatLn  lxhi. 
Doinina  ncU  Tui  I-'onncntia  A'iliua  ac  Libcii 
Swwlluni  hoc  Aramquc,  ac  Tabolsin, DopsM 
Coltui  cuMsL'cmtuiu,  mrmoiin  KdMoisM 
L.  H.  poni  dcdicsiiqwe  euiamol. 
B.  .  /.  r. 

Perhaps  no  painter  has  left  behind  him  so  nwiy 
and  so  consideiable  proofs  of  the  excellence  and  va- 
riety of  his  powers.    He  painted  history,  portraits. 

landscapes,  animals,  fruit,  and  flowers  ;  and  it  u-ouW 
be  difiicult  to  decide  in  wliich  he  most  exaliti 
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FUmden,  Fhmce,  Ital^,  and  England,  abound  with 

the  admirable  productions  of  his  jxincil;  and  it  will 
be  easily  cooceived  that  a  particular  detail  of  tlieui 
is  beyond  the  compass  to  which  a  work  of  this  na- 
ture IS  necessarily  liinited.  From  his  birth  he  ha4 
evinced  a  lively,  elevated,  and  universal  genius,  and 
had  enriched  his  niirnl  with  an  extensive  and  inti- 
mate acquaintance  with  histoiT^,  poetry,  and  the 
belles  lettres.  Witli  the  possession  of  such  re- 
?!Ourcrs,  he  inventid  witli  laoility ;  and  his  inces- 
sant practice  gave  him  an  uncxami)led  dexterity  of 
execution.  Of  the  fertile  powers  of  ids  imatjination, 
regulated  by  leaminjg  and  ta^te,  he  has  given  abund- 
ant demonstration,  m  his  admirable  series  of  alle- 
gories, in  thp  gallery  of  the  Luxembourg.  His 
genius  was  adapted  to  the  grandest  compositions  ; 
and  his  powers  appear  to  have  expanded  tnemselves 
in  proportion  to  me  scale  on  which  they  were  called 
upon  to  act.  He  did  not.  like  Rafflwlle,  possess 
that  mild  inspiration  of  sentiment  which  manifests 
itself  in  the  graceful  and  beautiful,  but  he  waii  ani- 
mated with  that  poetic  fire,  that  displays  itself  in 
eftcts  which  astonish  and  surpriae.  His  most 
abandant  compositions  seem  tohftve  been  produced 
uiihont  efTort.  and  creation  appcttM  tohaTebceaan 

ojieration  of  his  will. 

Rubens  has  l>een  unjustly  refused  libe  merit  of  an 
able  designer.  His  drawing  is,  however,  generally 
^rand  and  fncilc,  his  outline  free  and  flovring,  and 
ne  had  ;  i mpetcnt  acquaintance  with  anatomy; 
though  it  catinut  be  denied  that  correctness  occa- 
aimiuly  yielded  to  the  impetuosity  of  his  concep- 
tions and  the  vivacitv  nf  hi--  execntion,  yet,  in  Ins 
great  works,  w  e  meet  with  nalted  li^jurcs  !is  admir- 
able for  their  drawing  as  for  their  inimitable  colour- 
ing. Such  is  liis  stupendous  picture  of  the  Fallen 
Angels,  in  the  Dtnaelcunf  Galleiy.  Of  this  aston- 
i>hin<,' prodnrfirin  Sir  Joshua  Reynolds  has  favoured 
us  witli  the  lollowin^  description:  "  If  we  consider 
the  froitfalness  of  invi  ntion  which  is  discovered  in 
thhi  work,  or  the  skill  which  is  shown  in  oompoain^ 
moA  an  faifinife  number  of  figures,  or  the  art  of  the 
distribution  of  the  light  and  sliadow,  the  freedom  of 
hand,  the  facility  with  w  bich  it  is  performed,  and 
w  hat  is  still  more  extraordinary,  the  corr€ctne$it  and 
admirable  toKUfff  drawing  of figures forethortened,  in 
attitudes  the  most  difficult  to  execute,  we  mn^t  pro- 
nounce this  picttire  to  lie  one  of  the  preate^L  ■  iT  ir's 
of  genius  that  the  art  has  produced."  U  w  ill  not 
be  attempted  to  be  denied,  that  he  preferred  the 
•  brilliancy  of  ctTect  to  tlie  iK'auty  of  form,  and  too 
frequently  sacrificed  the  correctness  of  design  to  the 
mapc  of  his  colouring.  His  w  orks  exhibit  those 
qualities  which  evince  a  daring  and  enthosiasttc 
conception,  rather  than  the  diamcteristics  of  a  ie- 
flned  meditation  or  profound  thought.  He  had 
studied  the  anliijue,  Michael  Angelo,  and  Runiielle; 
but,  far  from  his  studies  having  elevated  Ins  mind 
to  a  feeling  of  the  beaudfiil  ideal,  or  an  elegant  se- 
lection of  nature,  he  eontinned  to  attach  himself  to 
an  uncmhellished  imitation  of  the  models  of  his 
country.  This  defect  is  particularly  discernible  in 
hia  female  fonns,  which  have  selwDim  any  pieten« 
dons  to  elegance  or  grace. 

AHhougn  Rubens  was  not  incapable  of  expres- 
bion,  yet  we  must  not  look  to  Ids  pictures  for  the 
graceful  and  dlgoilied  airs  wliich  captivate  us  in  the 
wofka  of  Halfaelle  or  Domenichino;  and  he  was 
more  capable  of  exprcssini;  the  vicjlent  atteeiions  of 
the  mind,  than  the  placid  and  the  bland.  As  a 
colouriiit,  Kubens  deservedly  holds  a  distinguished 
rank.   If  he  is  less  chaste  than  Titian,  he  is  more 


brilUaDt  Rubens  claims  our  ap|>lause  by  the  lus- 
trous splendour  of  his  tints  ;  Titian  ser  iro-^  oar 
auprobntion  by  the  purity  of  his  tones  and  harmony 
or  his  effect.  As  an  executive  painter*  Rnbena  nay 
with  truth  be  said  to  have  surpassed  every  artist 
that  has  hitherto  appeared ;  and  the  unexampled 
promptltu  Ir  (,f  hi:-  handUng  has  given  rise  to  an 
opinion,  how  ever  erroneous,  that  the  greater  part  of 
his  large  pictures  were  chiefly  painted  by  his  dis- 
ciples, and  ultimately  rctnnchea  by  himself.  By 
this  commanding  power,  w  htch  he  possessed  in  the 
higiiest  degree,  Rubens  was  enabled  to  represent 
every  object  he  undertook  with  the  most  character- 
istic propriety.  His  animals,  especially  those  of  a 
ferocious  kind,  are  pointed  w  if^l  i  spirit  and  energy 
that  is  unequalled ;  his  lions  atxi  ti^'ers  are  touched 
with  a  fierceness  peculiarly  adapted  to  their  charac- 
ter ;  and  his  hones,  always  of  the  noblest  race,  are 
designed  with  a  fire  and  animation  that  is  intmi« 
table.  In  his  Inndsmpes  he  reminds  us  of  the 
grandeur  of  Titian,  m  l  they  are  no  way  inferior  to 
those  of  that  illus  n  o  is  painter.  The  picturesque 
forms  of  his  rocks  and  trees,  the  deep  shadows  in 
his  glades  and  glooms,  the  watery  sunshine,  the 
dewv  verdure,  the  airiness  and  facility  of  his  touch, 
exhibit  a  charm,  and  .show  a  variety  of  invention, 
wliich  form  a  striking  contrast  with  the  mild  ame- 
nity and  uniform  glow  we  admire  in  the  fascinating 

;)roductions  of  Claude  Lorraine.  "  The  pictures  of 
lubens  have  this  etrect  on  the  spectator,  that  he 
feels  himself  in  no  wise  disposed  to  pick  out  and 
dwell  on  his  defects.  The  eritieismB  which  are 
made  on  him  are  indeed  often  nnrensonnble.  His 
style  ought  no  more  to  be  blamed  for  not  having  the 
siibUmitv  of  Michael  Angelo,  than  Ovid  shonw  be 
censured  for  not  resembling  Viigil." 

[The  pictures  aseribed  to  Rnbens  hi  Smith's  Ca- 
talogue raisonne,  vols.  ii.  and  ix.,  amount  to  about 
eighteeu  hundred ;  of  these,  no  doul^t,  a  great  num- 
ber were  executed  by  his  pupils  and  assistants,  un- 
der his  direction,  and  from  sketches  or  designs  fui^ 
nisbed  byhimselll  The  namn  of  these  scholars 
and  coadjutors  were  Anthony  Van  Dyck,  Justus 
Van  Kguiont,  Theodore  Van  Thi:lden,  Abraham 
Diepenbeck,  Jacques  Jordaens,  Peter  Van  Mol, 
Comehus  Schut,  Jan  Van  Hoeck,  Simon  de  Vos, 
Peter  Soutman,  Deodati  Delmont,  Erasmus  Quel- 
linus,  Francis  Wouters,  Francis  Snyders,  John 
Wildens,  Lucas  Van  Uden,  Jodocus  Mompcrs :  of 
these,  the  greater  number  assisted  in  the  tiguresf 
Snyder^,  in  the  animals  and  fruit;  Wildens,  Van 
Uden,  Mompcrs,  in  the  landscapes.  Several 
other  distinguished  Flemish  painters  of  the  period, 
who  were  not  his  disciples,  adopted  his  style; 
amooff  Aieee,  the  most  enunent  were  Martin  Pepin, 
Gerard  Seghers,  and  Gaspar  de  Crayer.  There  are 
upwards  of  twelve  huniln  d  engravings  of  pictures 
attributed  to  Rubens  ;  but  rehancc  mu>t  not  be 
placed  on  many  of  them  as  beingtaken  ilrom  his 
genuine  works.  Those  by  the  Holswerts,  Paol 
Pontius,  De  Jode,  and  other  confemp  n  n  y  engrav- 
ers who  worked  under  the  master's  supervision, 
may  be  considered  genuine;  for  even  if  the  execu- 
tive part  of  the  picture  was  not  entirely  by  his  hand, 
he  designed  ana  finished  it,  and  it  became  his  child 
by  ai!  i|  ;i on  Monsieur  Burtin,  in  his  Trratise  on 
Knowledge  neceatarv  to  Amateurs  of  Piciure$, 
says,  that  "  M.  Vaa  Parys,  of  Antwerp,  one  of 
Rubens's  descendants  by  the  female  side,  assured 
him  that  it  was  known  by  a  continued  tradition  in 
the  family,  that  there  scarcely  exist  two  hundred 
pictures  or  sketches  painted  entirely  b^^ubens 
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Unttdf  after  hu  fctnm  from  Italy,  and  tint  among 
these  there  were  not  above  twenty  l.irpc  ones,  the 
rest  having  been  all  easel  pictures,  gcacraiiy  piiintecl 
on  pandt  the  size  of  which  was  not  more  than  a  foot 
ibr  skeleheit  and  Mwrccly  ever  beyond  five  feet  for 
hia  ilnidied  pletnm.*  **  Having  asked  M.  Van 
Par\-s,"  continues  M.  Burtin,  "  if  the  tradition  con- 
veyed information  which  were  the  twenty  great 
netnrei»  he  acknowledged  that  he  knew  oniv  of 
Utrpe,  namely,  St.  Ildefonso,  Su  Ambrose  repelling 
Tlieodosius,  and  St.  Ignatius  exorcising  the  Demo- 
niacs; three  marvels  of  art  which  the  gxilkry  at 
Vienna  has  the  hapmnees  to  possess."  Let  others, 
who,  like  M.  Van  jParys,  have  iDpKeit  ftith  in 
tradition,  bclirv  c  this  reiwrt ;  records,  on  which 

freatcr  reliance  may  be  placed,  affirm  the  couUiiry. 
lowever,  there  is  a  qualifying  word  in  M.  Van 
Far}'s'«  repty ;  A«  only  knew  of  three  large  pictures. 
Monsieur  Burtin,  the  eonnolaMur,  and  instnietdrof 
am:it'  rrs-,  could  have  nupplied  further  information; 
p<:rlKi]>s  in:  had  not,  at  that  time,  a  Large  picture  by 
the  master  in  his  collection.  The  inscription  for 
the  monumenl  to  the  memonr  of  Eobena  was  writ> 
ten  by  his  friend  Gevartiua  t  rat  the  monument  was 
not  erected  until  about  a  eenliiry  after  his  death. 
This  piuiLs  act  wm  performed  by  Jean  tiaptii»tc  Van 
Parys,  a  descendant  of  the  bmily,  and  a  canon  of 
.the  church  in  which  Rubens  was  buried.  It  may 
be  noted,  that  his  tecond  wife,  (for  he  had  only  two,) 
Helena  Fornient,  afterwards  married  Baron  J.  B. 
Brocchoven,  a  Flcmisli  nobleman  in  the  Spanish 
service  in  the  Netherlands.  Then-  are  nine  pic- 
tures by  Rubens  in  the  Eni^li.sh  Nati(jnal  Gallery; 
namely.  The  A  Ul  net  ion  of  t  tie  Sabine  Women  ;  An 
Allegory  of  Peace  and  W  in,  or  Peace  and  Plenty, 
presented  by  the  late  Marquis  of  Stafford;  The 
Conversion  of  St.  Bavon,  probably  a  study  for  the 
large  picture  in  the  church  of  St.  Havon  in  Ghent, 
bequeathed  by  Holwell  Carr;  The  i^levaliun  of  the 
Brazen  Ser[)ent,  obtained  by  ptm;hase ;  A  Land- 
aeape,  with  a  view  of  the  Ch&teau  de  Stein,  pre- 
wnted  by  Sir  George  Bieanmont;  A  Holy  Family, 
with  St.  George,  and  other  Saints,  said  to  be  por- 
traits of  RubenK  and  liis  family,  as  may  be  «ud  of 
many  other  Holy  F.unilies  by  him  ;  A  Landscape, 
Sunset,  bequeathed  bv  the  late  Lord  Pamborough ; 
The  Apotheosis  of  James  I.,  a  sketch;  and.  The 
Jiidt^ment  of  Paris,  for  which  the  nation  j)aid  -4000 
giiincas,  but  for  what  good  purj)ose  it  is  (iifficuit  to 
■ay.  In  the  Appendix  to  Pictorial  Xi>tirt»tif  An- 
thony Van  DijrJ:,  X  •  .  by  Mr.  W.  II.  Oarpcnter,  (a 
work  containing;  .iU  account  of  many  eurious  and 
intercstiuf^  facts  relating  to  artists  of  the  time,  ex- 
tracted &om  authentic  documents,)  will  be  found 
several  letten  which  passed  between  Rubens  and 
Sir  Dudley  Carleton,  which  throw  great  light  on 
Rul>en»'s  artiiilic  life,  and  the  nobleness  of  liLu  cha- 
racter in  his  mode  of  dealing  with  those  who  were 
desiroua  to  possess  his  wotka.  He  candidly  avows 
that  such  and  such  were  not  wholly  executed  by 
him,  but  being  from  his  desis^ns,  and  having:  re- 
ceived the  last  touches  from  Ins  hand,  he  considers 
ti)em  as  entirely  his  own.  These  letters  are  tran- 
ecribetl  from  the  originals  in  the  State  Paper  Oflice. 
and  are  given  (those  by  Rubens)  in  the  original 
Italian,  with  a  correct  literal  translation.  Every 
person  who  feels  interested  in  the  matter  should 
-read  them ;  they  arc  the  cream  of  his  artistic  his- 
tory. There  an-,  also,  in  Mr.  Carpenter's  work, 
copies  of  warrants,  orders  for  [jayment,  receipts  for 
money,  and  other  doctmients  from  the  same  authen- 
tic source,  relating  to  tliis  grrat  man,  which  will 


^\  e  ^cat  ])leastn«  to  his  admiren,  and  far  which 

^Ir  r  ir[ '  ;,icr  is  entitled  to  their  thanks.] 

Kubcns  oceasioiuiUy  amused  himself  with  the 
point,  and  we  have  a  fiew  elehiogs  by  him,  which 
arc  executed  in  a  bold  and  nuateiljr  tiKM^^ 
sUght.  They  are  as  fellow : 

^^^ii^Mnllltt^a  dci^B  fte  acsilni(f< 

An  dd  Wonuui  hold&g  >  Jfahted  Osndle,  with  a  Bor 
liffhtmg  saothef  bfit.  WEeo  Eabsos  had  etched  tbi> 
pUte,  a  few  impnssiaiu  onlj  were  taken  off,  vixkh 
are  now  beeomo  extremrlj  scarce.  It  wa«  aftenrards 
finished  by  another  hand.  Them  Is  a  eepj  «f  tiiii 
print  by  Comeliut  VittcAer. 

The  Portrait  of  aa  Ei^iikh  Miafalsr;  ^gned  P.  P.  Bit' 
bent,  J'tcit. 

HU  BEN  STEIN,  or  KIEBENSTEIN.  Thb 
artist  wmi  a  natlTe  of  Germany,  Irat  resided  in  Bog- 
land  several  years.  He  painted  dead  pnme  and 
still-life,  and  sometimes  portraits.  He  whs  a  mem- 
ber  of  the  Society  of  Painters,  in  St  Martin's  Lmm^ 
and  died  in  London  about  the  year  1763. 

RUBIALES,  Paoao  vm.  This  Spanish  rafnter 
wa.s  a  native  of  Estremadiura,  and  flouri-1  ■  '  .l>ont 
the  year  1545.  Little  is  known  of  his  w  orks  in 
Spain,  as  he  resided  the  greater  part  of  his  lifie  at 
Rome  and  Florence,  where  he  studied  under  Fran- 
cesco Salviati,  whom  he  assisted  in  many  of  his 
%vorkK.  One  of  hislK'st  ])rotluction,s  was  his  jiietunj 
of  the  Conversion  of  St.  Paul,  ia  the  church  of  Spi- 
rito  Santo  in  Sassia,  at  Rome.  He  was  also  a  co- 
adjutor of  fiior^'o  Vjisari,  in  some  of  his  work^ 
[Dr.  Juan  de  Valverde,  in  his  work  on  anatomy, 
Kpeaks  highly  of  the  knowledge  of  Hubiab  s  m  that 
science,  and  couples  his  name  with  that  of  Michael 
Angelo.  Rubiales  painted  as  late  as  1560 ;  dte  tinK 
of  his  decease  is  not  ascertained.] 

[RL'BIRA,  Do.v  Andrrs  de,  a  S)>aiiish  painter, 
was  bom  at  Escacena  del  Campo,  and  was  a  scb»> 
kir  of  Doming  Martinea  at  Seville.  Hia  vgfiam- 
tionamd  activity  were  very  usefid  to  h»  master  fa 
(lie  different  works  whic>i  1  <  \v;is  commissioiieil  fn 
point ;  for,  it  is  said,  he  sketciied  the  greater  piut  id 
the  pictuiea  in  the  ancient  chapel  of  tne  Cathedral, 
and  they  were  terminated  bv  Martinez.  When 
Prandsco  Vieira,  painter  to  tne  King  of  PortugsJ, 
ret\inicd  from  Rome  by  way  of  Seville,  he  prevail- 
ed on  Kubira  to  accompany  him  to  LisI>on.  and  the 
latter  praHted  much  by  tte  instructions  of  this  ex- 
cellent master.  On  lii.s  rcttim  to  Seville  he  exhi- 
Irited  such  increased  talent  in  his  art,  that  hewx'i 
soon  employed  on  works  of  great  im|Hjrtance,  such 
as  the  pictures  in  the  chapel  of  the  Holy  Sacrament, 
in  the  collegiate  of  San  Salvador,  a  gnat  part  of 
those  of  the  collefrf  of  S.  Alberto,  and  most  of  thoee 
that  decorate  the  cloister  del  Carmen  c&lzado.  He 
also  occasionally  painted  conversation  pieces,  ii^ 
riors,  and  what  are  caUed  Bambocdati  Tbeteisa 
])icture  by  him  of  a  blind  man,  of  tall  stature,  sing^ 
ing  and  playing  on  the  guitar,  which  is  painted  so 
Uiiturally,  and  with  such  power,  that  at  first  view  k 
appears  to  be  the  woric  of  Vdaaqoez.  Bnbina  died 
at  Seville  in  1760.] 

[RUB IRA,  Josef  dk,  son  of  the  preceding,  was 
lK)rn  at  Seville  in  I74r.  Though  only  thirteen  a.* 
his  Mher'g  death,  he  would  not  submit  to  be  in- 
structed by  another  roaster,  but  with  the  little  be 
had  learnt  from  bis  father,  and  by  eoi>yi!ig  th- 
works  of  Murillo,  he  arrived  at  considerable  proii- 
eiency  in  the  mechanism  of  the  art.  He  wnsan  ex- 
cellent copier  of  the  works  of  MuriUo^  and,  9mmg 
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ethers,  copied  a  magnificent  {Metnra  of  a  II  ly  Va- 

milv  by  tiiHt  master,  for  Don  Francisco  dt-  Hruiio, 
wTiicn  has  decuived  many  an  amateur.    He  died  in 

&UCHOLLK,  Pxrm,  an  indiifiaeiit  French  en- 
gntTer,  who  floiukhtd  Bboat  ths  year  1690k  He 
engraved  •  few  portraits,  maog  which  we  have 

that  of 

Charles  Em.vnxu  I,  Duke  oTflBVagr  i         Vmdffek  {  wlfh 

AadLottitXIV.;  «ifter  H.  R^mii. 

[RUEDA,  fi  ABRiKL  DE.aSpanish  historical  paint- 
er, resided  at  Gmntula  at  the  cotamencement  ()f  Uie 
■erenteenth  century :  there  are  several  pictures  by 
him  in  that  dty,  which  are  held  in  great  estimation. 
He  wax  appointed  painter  to  the  holy  church  of  To- 
ledo in  17;«.    He  died  on  Christmas  Eve,  in  KUI.] 

I^RUFO,  Josfci?  Makti.v,  an  historical  and  por- 
trait painter,  was  liorn  at  tlu-  Escarial,  and  was 
educated  at  the  academy  of  S.  Fernando.  Hp  was 
a  successful  compi'liior  for  the  prizes  given  by  tliat 
eutabhshinent,  and  re^^ularly  obtained  the  first  or 
second,  during  the  time  he  was  studying  there ;  and 
these  competition  pictures  by  him  are  still  preserved 
in  the  academy.  He  afterwards  painted  many  pul>- 
lic  works,  among  whicti  axe  purticularL^cd  those 
that  represent  the  Life  of  S.  Juan  de  la  Cruz,  in  the 
cloister  of  tiw  Canneiitas  descalios ;  and  the  por- 
trait of  Ferdinand  VL,  whidi  was  in  the  monastery 
del  Paular,  in  the  collection  of  the  kint,'s  of  Spain. 
He  flourished  in  ibe  M.-coud  half  of  the  eighteenth 
century.] 

RLGENDAS,  Geobob  Phiup,  was  bom  at 

Augsbourg  in  l()66,  and  was  first  instructed  in  de- 
sign by  Isfiac  Fishes,  a  painter  of  I  I  I  iv;  but  his 
^reniu;;  leading  tum  to  j.Hunt  battles  iu;d  skirmishes 
'  I  (  vahy,  he  narmed  his  style  by  studying  the  works 
of  Borgognone,  and  the  prints  of  Tempesta.  He 
had  acquired  considerable  reputation  by  nis  pictures 
of  that  description,  when  he  resolved  to  visit  Italy, 
and,  1692,  went  to  Venice,  where  he  passed  some 
time,  and  was  assisted  in  his  studies  oy  Giovanni 
Batista  Molinari.  From  Venice  hr  went  to  Rome, 
where  it  was  not  lonj;  U  fore  his  liilents  became 
known,  and  he  met  with  such  flattering  encourage- 
ment in  that  metropolis,  that  iie  iiadthoogfats of 
establishing  himself  there ;  but  the  death  of  tiis  Ih- 
ther  obli^cn  him  to  return  to  Augsbourg,  and  hp 
quitted  Italy  with  regret  in  1695.  In  a  few  years 
after  liis  return  to  Augsbourg,  the  war  of  the  Suc- 
cession broke  out,  when  Rugendaa  had  a  melan- 
dioly  opportunity  of  personiuly  witnessing  those 
scenes  of  slaughter  and  desolation,  which  liis  ima- 
gination had  m  frequently  traced  with  hia  (lencil. 
Durinj^  the  sic'T,  bombardment,  and  pillage  of 
Augsbourg,  by  the  French  and  Bavarians,  in  1703, 
when  all  uie  citizens  were  overwhelmed  with  alarm, 
confusion,  and  despair,  w  hen  himself  and  his  jiro- 
perty  were  at  the  mercy  of  the  furious  assailants,  he 
exposed  hioMelf  to  the  most  imminent  danger,  to 
contemplate,  with  the  eve  of  a  painter,  the  attacks 
of  ihe  bi  siegem,  which  lie  dt'%igucd  with  mna-Jruid, 
surrounded  on  all  sides  with  carnage  and  destruc- 
tion. He  afterwards  putilished  a  set  of  etchings 
from  Ae  drawings  he  nad  made  under  snch  extra- 
ordinary circumstances. 

Kugendas  mt-rits  a  diiitinguished  place  among  the 
painters  of  battles.  Though  he  possessed  an  abund- 
ant and  fertile  imagination,  ins  oompositioiM  are 
the  resnlt  of  judgment  and  reflection  {liis  design  is 
correcf,  and  he  con^lll^  1  i.;>!\ire  in  every  object  he 
drew.   Many  of  the  moot  illustrious  personages  df 


CSemany  employed  his  pencil,  and  his  woiles  are 

found  in  the  choicest  collections  nf  his  country  ; 
tlicy  are  very  numerous,  as  he  possessed  a  surpris- 
ing facility  of  eaeetttion.  His  works  exhitnt  tliree 
dineient  sQrlcs,  according  to  the  various  periods  of 
hit  life.  la  the  fitat  he  appears  to  have  oeen  less 
attentive  to  the  correctness  of  desl^^ii  than  the 
charm  of  colouring ;  in  tiic  second,  liis  colouring 
ie  less  attractive,  but  his  drawing  is  decided  and 
eotrect,  and  his  touch  more  animated ;  in  his  lat^t 
and  best  manner,  he  successfully  combined  an  liar- 
monious  colouring  with  accuracy  of  design,  and  un- 
common freedom  of  jpenciL  This  ingenious  artist 
died  at  Augsbourg  m  Independent  of  his 

extensive  occupation  as  a  painter,  Rugendas  de- 
vote<l  a  considerable  portion  of  his  time  to  engrav- 
ing, and  )ias  executed  n  great  number  of  plateSj 
Iwiih  etchings  and  in  meaotintO|  amoi^  which  are 
the  following : 

ETCH  IN  08. 

Aietofiix  PktM:  entUlsdtCsprM  JTG^js  jnSvye 

R\tym<la$,  1098. 
Eight  Plates;  entitled,  EHMTti  PmtdtrifittojmrOim^ 

ffio  FilippQ  Rvjftmbu,  PiUon.  1090. 
A  set  flf  S^pit  PIsteti  l«firi«enting  hfltMBMik 
Btx  Pistes  «f  Cavahjr  usrching. 

The  militaiy  o|>enitioas  of  tne  Frvoch  and  Davariau 
anaks  at  tac  sicg«  of  Augsbourg ;  in  sis.  I'latci.  17(M. 

HEZZOTIItTO. 

Four  Plates  «f  flkfamlshss  brtwssa  Hw  Pfwrisa  sad 

HunKarian  HvMSd 
Four  Plates  of  II untings «f     JAoOt  Tlgsr,  &c. 

fBesides  battles,  he  Minted  hoise  markets  and 
horse  ezerdaes,  and  hw  pictures  arc  filled  with  ob- 
jects. In  design  he  is  ^'enerally  vigorous  and  bold, 
but  frequentlv  unequal  in  his  colouring;  and  many 
of  his  works  have  become  black  and  obscure.  There 
is  a  picture  of  the  battle  of  Blenheim  by  him,  and 
also  of  that  of  Narva,  in  which  8000  Sw  edes  under 
Charles  XII.  defeated  80,0(X)  Russians.  lU-  was 
the  ancestor  of  numerous  painters  and  engravers  of 
the  aame  name,  some  of  whom  are  living  at  the 
present  time.] 

Kl'GENDAS,  Cmri.stian.  According  to  IIu- 
ber,  he  w  as  the  son  of  the  preceding  artist,  by  whom 
we  have  a  ereat  number  of  prints  in  mesiotintOt 
after  the  dengns  of  his  fiidier,  representhig  marehes, 
halts,  battles,  &'c.  [He  engraved  about  .sixty  of  his 
father's  designs  ;  and  there  are  by  him  about  thirty 
etchings  from  Iub  own,  which  are  much  esteemeo. 
Ue  died  at  Augsbooig  in_I781,  at  the  age  of  73.] 

RUGGER  I,  GoiDo.  Hus  artist  was  a  native  of 
Bologna,  and  flourished  about  the  y:  r.r  I. '50.  He 
was  a  disciple  of  Francesco  RaiU>lini,  called  II 
Francia,  ana  accompanied  Primatiecio  to  France, 
wliere  he  assisted  that  master  in  his  mat  work  at 
Fontainblenu.  He  is,  however,  more  Known  as  an 
engraver  than  a  painter.  He  engraved  several 
plates  from  the  designs  of  Primatiecio,  which  are 
executed  in  a  style  resembUng  that  of  Marco  da 
Ravenna  ;  and  it  is  not  improbable  that  he  learned 
engraving  in  the  school  of  Marc  Antouio  Kaimondi, 
His  plates  were  usually  marked  with  a  monogram 
composed  of  a  G.  and  an  K.  joined  together,  with 

an  F.for  fecit,  (^p.     [The  etchings  attributed  to 

this  master  partake  of  tlic  mauncni  of  Gi  alio  Bona- 
sone,  Cara^io,  and  Giorgio  Ghisi;  but  there  is 
great  uncertain^  respecting  them.  Bartsch  classes 
twenty-two  under  tne  monogram  F.  6.,  (N*.  88, 

tom.  IX.,)  and  mentions  othcrj*  in  iv.  and  xv.  with 
diifereut  signatures ;  all  which  t^'agler  places  to  the 
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account  of  Guido  Uu^gieri.  The  iiKjuinr  will 
do  well  to  consult  both,  those  authorities  on  the 
subject.] 

RUGGIERI,  Giovanni  Batista,  called  del 
Gkssi.  This  }«aintcr  was  a  native  of  Bologna,  and 
was  for  some  time  a  disciple  of  Domenicliino,  but 
he  afterwards  became  a  scholar  of  Fraooesco  Gessi, 
tvhom  lie  aoonnpankd  to  Naples,  and  assisted  him 
in  some  of  his  prindjinl  w  orks  in  that  city,  and  at 
Bologna.  He  visited  Home  in  the  puiinricate  of 
Urban  VIII.,  where  he  was  patKmiiea  by  the  Mar- 
duae  Giostmiaaa,  and  painted  some  pktnres  for  the 
ehtirehes  and  palaces.  In  8.  Maria  aetia  Minerva 
is  a  fine  ])ictnro  by  him  of  the  Xiitivity  ;  !  in  S. 
Caterina  a  Monte  Magnanapoli,  lie  iiaintt-d  in  fres- 
co Mary  Magdalene  and  St.  Cathcriiu',  wiih  St. 
John  the  Baolist,  St.  Dominic,  and  St.  Philip  Neri. 
His  principal  works  at  Bologna  are,  the  Assump- 
tion of  the  Virgin,  tlu-  Adoration  of  the  M  l-!.  huI 
the  Descent  of  the  Holy  Ghost,  in  the  church  of 
S.  Barbariano^  which  have  sometimes  been  mis- 
tnkcn  for  the  works  of  Guido.  This  promising  art- 
ist died  at  Rome,  at  the  prtmaturu  aLjc  of  '.iJ,.  much 
regretted  by  the  admirers  and  professors  of  tlie  art 
[Zani  says  he  was  bom  in  lfi06,  and  died  in  1640.] 

RV60IERI,  EacoLK,  called  nn.  Gbssi.  Ac- 
cortiing  to  Malvasia,  ho  was  the  brother  of  the  pre- 
ceding artist,  and  wiui  aim>  educated  in  the  ^^chuul 
of  Fnuuesoo  Gessi,  whose  style  he  followed  with  so 
mncll  snecess,  that  his  works  are  with  difficulty  dis- 
tingdshed  ficmn  those  of  his  master.  Saeh  are  his 
picture  of  ibe  Death  of  St.  Joseph,  in  the  church  of 
S.  Cristina  di  PietmlatA,  at  Bologna;  and  the  Vir- 
gin and  infant  Jesus,  with  St.  Catherine^  and  other 
saints,  at  the  Servi. 

RUIDIMAN,or  REUTTIMAN,  JohwCowbad. 
This  artist  is  mentioned  by  Mr.  Strutt  as  the  en- 
graver of  some  plates  of  foliage,  and  other  orna- 
mental designs,  published  at  Augsbourg.  [  H  is  nan  te 
was  RentHtnann  ;  he  was  a  goldsmith,  and  lived  in 
the  first  half  of  the  seventeenth  centur)-.] 

RUIN  A,  (i.vspARO,  an  indillerent  engraver  on 
wood,  by  whom  we  have  a  cut  representing  the  Cre- 
ation of  Adam,  which  is  evidently  taken  from  the 
jiaintingby  Michael  Angelo,  in  the  Vatican,  though 
it  is  inscribed,  Hieronymo  de  (Jraiuli,  pinxU.  Gaspar 
Jtuina,  fecit.  [Zani  and  BruUiot  snv  he  was  the  en- 
graver who  marked  his  piints  with  thre*  darts  erotaed, 
and  sometimes  aecompanied  with  the  letter  6. 
There  are  several  historical,  mythological,  and  alle- 
gorical printi*  by  him,  signed  Gmparo,  /.  or  Gmporo 
Jtuina,/.  His  manner  is  peculiar ;  his  shadows  arc 
produced  by  numerous  fine  hatchings,  which  make 
ihemt  in  many  places,  appear  black.  He  lived 
about  the  end  of  the  sixteenth  century.] 

RUISCH,  or  RUYSCH,  Kacuel.  This  relp- 
brated  paintress  of  tlowers  and  fruit  was  born  at 
Amsterdam  in  1664.  She  was  the  daughter  of  Fre- 
derick Rnisch,  the  celebrated  professor  of  anatomy. 
At  a  very  early  age,  without  the  in>tniction  of  a 
master,  or  any  other  assistance  than  that  of  copying 
the  prints  that  accidentally  fell  in  her  way,  she  had 
given  such  convincing  proofs  of  an  exfraorrhnary 
disposition  for  the  art,  tliat  her  father  procured  her 
the  lessons  of  William  van  Aelst,  an  eminent  flower 
painter.  She  not  only  surpassed  her  instructor^  but 
It  may  be  very  reasonably  questioned  whether  she 
has  not  excelled  every  orlu.-r  artist,  in  the  depart- 
ment which  she  adopt<,rd,  not  excepting  even  the 
admirable  j)ro(luctions  of  John  van  Huysum.  With- 
out partaking  of  the  enthunasm  of  jDeacampSi  who 
unequivocally  asserta,  tint  ^  in  her  pietQica  irf 


flowers  and  fruit  she  surpassed  nature  herself,"  it 
may  tx;  very  justly  said  tnat  she  has  represented 
those  subject^  in  so  admirable  a  manner*  as  to  pnv 
duce  ])erRct  illusion,  which  is  rendered  more  exqui- 
t»ite  by  tlie  selection  of  her  objects,  and  her  Laeiiefui 
and  picturesque  manner  of  grouping  them.  The 
extraordinary  talents  of  this  ladv  recommended  her 
to  the  particular  patronage  of  the  Elector  Palatine, 
who,  in  \70>^,  ap}X)iiited  her  his  paintre.ss.  Thri; 
>rince  wa^j  bu  great  an  admirer  of  her  pictures,  that 
u-  uossessed  a  considerable  portion  of  her  finest 
wcoKSi  for  which  she  was  manifieenlly  mrsrded. 
Raelttl  Rtdsch  eontitmed  t)w  exereiBe  or  her  extra- 
onlinarv  talent.s  with  undiminished  pxcrllence.  un- 
til she  had  reached  n  very  advanced  age,  and  died 
at  Amsterdam  in  \7->0.  [She  married,  when  young, 
a  portrait  paintcTt  Jurian  Pool,  and  is  frequently 
called  by  that  name.  They  lived  together  about 
fifty  years,  and  had  ten  cliiidrcn,  yet  .she  always 
signed  her  plcttures  with  her  maiden  nftmf,  Siie 
was  more  »)uooessfbl  in  painting  flowers  than  firm^ 
and  she  chose  exotics  in  preference  to  those  that 
were  in(hgenous  to  her  country.  She  is  udmirabk 
in  her  m.anner  of  grouping  as  well  as  in  pcncilliog ; 
and  each  tlower  is  relieved  by  its  neighbour,  and  all 
kent  in  perfect  harmony.  "With  great  taste  and 
juilgment  slie  introduced  among  her  flowers  the  in- 
sects peculiar  to  tlie  country  wlicuce  they  were  de- 
rived {  and  these  she  depicted  ynth  microscopic 
accuraigr.  The  labour  she  bestowed  on  ber  works 
prevented  their  being  numerous ;  two,  a  flower  and 
a  fruit  jiiece,  are  said  to  liave  occupied  her  fur  stven 
years ;  and  these  she  bestowed  on  one  of  her  daugh- 
ters as  a  marriage  portion.  It  must,  however,  be 
confessed  that  some  of  her  pictures  have  lost  thtnr 
pristine  lustre,  and  become  dark;  and  others  are 
attributed  to  her  in  which  she  had  no  haiuL  In 
Smiths  Catalogue  raisonne,  vols.  vi.  and  ix.,  are 
deseiiptionK  of  about  thir^  only,  a  proof  of  their 
great  rarity.  They  continue  to  command  laige 
prices  when  ])rought  to  jiublic  competition.] 

[RUIZ  DE  LA  KiLK.SiA,  Francisco  Ionacio, 
was  bom  at  Madrid  about  the  middle  of  the  17tli 
century,  and  was  a  disciple  of  Franciaco  CamSo; 
but  hp  perfected  himself  in  the  knowledgts  of  rnloT:r- 
iu^  in  the  school  of  Juaa  Carreno.  lie  was  ap- 
pointed painter  to  Philip  V.  in  1689,  and  had  other 
services  m  the  palace.  He  painted  several  portraits 
of  that  monarch,  habited  in  the  short  Uack  doak 
and  ruff;  a  dress  which  he  adopted  on  his  arrival  in 
Spain.  He  was  employed,  with  Antonio  Palomino, 
in  ornamenting  several  of  the  public  buildings  and 
churches  at  Madrid*  both  in  fresco  and  in  oil;  and 
others  were  the  work  of  his  own  hand.  He  died  in 
1704,  and  was  buried  at  .Saint  FelijK?  Neri,  where 
hp  had  painted  an  episode  in  the  History  of  the  Life 
of  Saint  Josepii.J 

[RUIZ  GIXON,  JuAK  Carlos,  livt  d  at  Scvi:;  , 
about  the  year  1677-  It  would  seem  that  he  h^d 
practijicd  under  Herrera  the  younger,  as  his  style 
entirely  resembles  that  master's.  ThiM  is  particB- 
larly  observable  in  a  picture  of  ibie  Inunaeulsae 
Conppption,  «!urmnndcd  by  numerous  angel?,  in  the 
cathedral  at  beville,  in  which  the  i^md  taste,  fine 
colouring,  and  bold  execution  would  nuiko  it  pass 
for  a  wow  of  that  master,  but  that  Roia  haa  signed 
it  with  his  name,  as  he  d^  all  his  productiom.} 

[RUr/  r;OXZAI,EZ,  Don-  Pkluo.  a  (.,-iinf.^  of 
hiMory  and  other  subjects,  wjis  born  at  Madrul  in 
1633,  and  at  the  age  of  thirty  commenced  the  stn.lv 
of  painting  under  Juan  Antonio  Escalantc.  After 
thedmhof  diatinail«he  pSaeed  himysdf  in  the 
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school  of  Juan  Camfio,  under  whoKc  instructions 
he  made  such  pro^ss  that  in  a  lu  r!  time  hv  was 
patronized  by  many  jK'rsons  of  lank.  He  j)aintod 
for  the  church  of  S.  Millan  three  pictures,  which 
were  destroyed  by  the  Arc  that  occurred  in  1720. 
He  particularly  excelled  in  imall  pieces,  mhSx^  be 
ski  ti  I  rd  ^vit}!  much  grace,  an:}  ■oloured  sobeau- 
tiliul) ,  tiiul  tin  y  poiised  for  the  works  of  some  of  the 
great  ma'>ters  of  the  Venetian  school.  He  had  the 
same  facility  in  the  use  of  the  oreyon;  and  the 
dnwings  he  made  hi  thn  manner  he  irathed,  and 
always  signed  with  his  name,  averring  that  he  did 
the  latter  that  his  /auUis  might  not  be  attributed  to 
others.  Although  he  commenced  the  study  of  the 
art  late  in  life,  Ik  succeeded  bo  well  aa  to  die  rich  at 
Madrid  in  1709.  Hia  pnblio  woilu  were  in  the 
churches  of  S.  Isidoro  el  Real,  La  Merced  Calzada, 
Knfermcria  de  la  Tercera  orden  de  S.  Francisco,  S. 
Justo,  S.  GiiuM,  S.  Lnia,  and  Moojaa  de  Santa  Ana, 
aiMadridO 

RUNCtMAN,  AtBXATtDBR.   This  painter  waa 

a  native  of  Scotland.  He  is  said  to  have  ser\-edhis 
apprenticeship  to  a  coach-painter,  and  by  dint  of 
practiec  to  have  acquired  a  facility  ol  haiiii,  iind  .i 
considerable  intelligence  in  colouring,  though  he 
was  still  uninstructcd  in  the  design  of  the  ngtire. 
He  travelled  to  Italy,  and  on  his  return  exhibited 
some  pictures  in  IJT^  The  next  year  he  settled  at 
Edinburgh,  where  he  conducted  the  Academy  of 
Arts  recently  established  in  thnf  i  i'y,  w  here  he 
painted  some  historical  pictures,  ninyiid  wliich  was 
the  Ascension,  in  the  episcopal  church.  He  was 
patronuced  W  Sir  James  Clerk,  who  employed  him 
to  deeomte  hin  mansion  at  Pennyeuick  with  some 
subjects  from  Ossian.  He  died  al)()ut  the  year  1  ^80. 
There  are  a  few  etchings  by  this  artist  from  his  own 
I  among  whieh  an  die  following: 


Si|tiMnunda  wcepinf^  over  tho  Ilnirt  of  Tarn  1 1  i! 
A  View  in  Edinoorgti,  calkd  the-  NctluThow  i'ort. 

[Runciman  died  in  in  his  49th  year.  His 
Mat  worka  are  his  sketches ;  his  faults  of  extrava- 
gance are  onlv  multiplied  by  his  iiictorea,  in  whieh 
he  aimed  at  the  manner  of  Fuseli.J 

rin  ()PI'()M,  Giisj  I'lT.,  a  iiainter  of  flowers 
and  fruit,  and  i)articularly  excellent  in  the  nrMe- 
scntaiion  of  grapes,  was  born  at  Naplca  in  leOO, 
and  died  there  in  10551.] 

a  V  P  E  K  T,  P  u  I N  c  K  P  A  I.  AT  I N  K  of  t  he  R  H I  .V  R.  The 
invention  of  engraving  in  mezzotinto  was  for  some 
time  ascribed  to  this  illustrious  personage,  from  a 
tnufirion  received  by  Vertne  from  Mr.  Killegrew,  of 
Soni  rNff  ffoii'^p,  to  whom  it  had  l>ccn  communi- 
cated in  V.\i  lyn,  tiie  author  of  Sculptura.  The  cir- 
cumstance which  led  to  the  discovery  is  thus  re- 
lated: The  Prince,  going  oat  early  one  morning, 
obeerred  a  loldier  employed  in  cleaning  his  musket 
from  the  rust,  which  the  night  dew  haa  occasioned, 
and  on  examining  it  jK'rceived  something  like  a 
figure  cornxled  upon  the  barrel,  with  innumerable 
avail  holes,  close  together,  like  firiesed  work  on  gold 
or  silver,  part  of  which  the  soldier  had  acraped 
away.  He  conceived  an  idea  that  some  contri\ 
ance  might  be  found  to  cover  a  copuer-nlatt:  with 
•neh  a  g^sined  ground  of  fine  presseo  holes,  which 
would  give  an  impression  all  black,  and  that  by 
•erapine  away  those  parts  which  required  to  he 
white,  the  effect  of  the  drawing  might  be  produced. 
He  communicated  this  idea  to  Wallerant  Vaillant, 
a  painter  in  his  service;  they  made  several  experi- 
ments, and  at  last  invented  a  steel  roller,  cnt  with 
tools,  to  make  teeth  like  a  rasp  or  hie,  which  pro- 
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dueed  the  black  ground,  which  in 

answered  the  purpose  intended. 

The  atithenticify  of  tliis  account  is  rendered  ex- 
tremclv  questionable  by  the  authority  of  Baron 
Heineken,  whose  general  accuracy  entitles  him  to 
considerable  credit,  and  who  decidedly  asserts,  that 
the  Prince  was  not  the  invr  n^nr  of  it.  In  his  !)ook 
entitled  Idee  Getterale  d  iinc  (JoUecliatt  ctnnpiette 
(TEitampea,  he  af&rms,  that  "  it  was  not  Prince 
Rupert  who  invented  the  art  of  engraving  in  metxo- 
tinto,  as  Ycrtne  and  several  oAer  anthors  pretend 
to  say.   But  it  was  the  Lieutenant-Colont  l  de  Sie- 

fen,  aa  officer  in  the  service  of  the  Landgrave  of 
lesse,  who  first  engraved  in  tl^  manner ;  and  the 

frint,  which  he  produced,  wm  a  portrait  of  Amelia 
IKnuieth,  Princess  of  Hesse,  engraved  as  eaily  as 
1G43.  Prince  Rupert  learned  the  secret  from  this 
gentleman,  and  brought  it  into  England,  when  he 
eame  over  the  secono  time  with  Cmulet  II.  (Bee 
also  Laborde,  Mistoire  de  la  Oratmn  e»  mrnUn 
Noire,  Paris,  1839,  and  the  article  Sicgbk.] 

The  following  are  the  prints  in  mezzotinto  en- 
graved by  Prince  Rupert,  some  of  which  he  marked 
with  the  initiab  R.  P.  F.,  the  first  letter  aamuHmled 

with  a  crown,  J^j^ 

A  Magdalene  in  contomplation  ;  after  M.  Mcrittn. 

An  Executioner  holding  ii  Swiml  in  one  hand  and  aHssd 
ia  the  other,  probaliiy  iut«udc<l  for  that  of  John  the 
Baptist,  i^er  Spa^noMto.  On  the  sword  ii  his  mono- 
gram, and  the  date  1658.  He  engiavsd  the  head  of 
the  executioner  a  lecond  time,  on  a  tcalc,  for 

Mr.  Efclyn's  Seuiptmv,  who  iakmu  tu  that  it  wm 
prcaentcd  to  him  hj  the  Prinoe  Unisdf,  ss  a  spedmwn 
of  the  Bcw-inventrd  nrt. 

rNagler  describes  IG  priuLs  by  him;  one  has  the 
uate  1636,  but  this  is  an  etching,  and  not  a  mezzo- 
tintOb  The  British  Mosenm  contains  the  lai]gest 
collection  of  his  known  woiks,  among  which  am 

several  of  the  Executioner,  one  of  whial  is  an  ex- 
traordinary brilliant  proof.] 

[RUPPRECHT,  FaiiDtiCB  Cabl,  landscape 
pamter,  etch9,  engraver  on  wood,  and  architect, 
was  bom  at  Olienenn,  near  Anspach,  in  I77'j>  and 
died  at  Bamberg  in  1831.  After  receiving  some 
preUminary  instruction  at  Nuremberg,  he  went  to 
Dresden  and  improved  himself  liy  siurlying  and 
copying  the  pictures  of  Claude,  Titian,  Paul  Potter, 
and  other  of  the  old  masters,  in  the  ^'allery  of  that 
city;  and  also  turned  his  attention  to  architecture 
and  pcrstiective,  and  acquired  considerable  know- 
ledge of  both.  In  1602  he  made  a  tour  through  the 
south  of  Germany  tf^  study  landscaj^e  nf^er  nature, 
but  it  lieing  a  time  of  war,  he  encountered  much  in- 
terruption m  his  progress,  and,  to  support  himself, 
was  compelled  to  have  recourse  to  portrait  painting. 
He  became  acquainted  with  Qeneral  Drouet,  whose 
portrait  he  painted,  atid  those  of  several  of  his  offi- 
cers, and  for  some  time  accompanied  the  former 
through  Germany  as  his  interpreter.  Portrait  paint- 
ing was  his  resource)  butlanoscapep^ting  was  his 
delight ;  he  practiMd  it  both  in  oil  and  water- 
•olours,  but  cniefly  in  the  latter.  These  arc  drawn 
with  great  minuteness,  and  finished  like  miniatures, 
at  the  same  time  not  mannered,  but  have  an  air  of 
freedom  and  originality.  He  is,  however,  better 
known  to  Ifamgncta  by  his  etchings,  wmch  are 
prized  by  intelligent  collectors,  as  he  never  left  any 
imperfect,  but  would  destroy  the  plate  if  it  exhibited 
the  smallest  defect.  His  countrymen  compare  his 
etchings  to  those  of  Boissieux,  perhaps  for  tne  spirit 
of  the  execution  rather  than  the  subjects.  The  num- 
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bcr  is  not  great,  there  being  only  al»out  twenty-four, 
of  wliicli  tliiTi'  iire  many  iinjirr'-siDiis,  ami  a  fi'w 
proofs  of  destroyed  plates;  to  which  may  he  added 
a  few  wood-cuts  after  the  manner  of  Count  Zanetti, 
and  a  lithograph.  As  an  architect,  he  was  employ- 
ed to  restore  the  old  cathedral  of  IJamlHTg  to  its 
primitive  state,  and  he  prepared  (he  plans,  mo<lel8, 
and  drawings,  for  ttiat  purpose,  and  lor  some  years 
taperhitnided  the  work,  but  did  not  live  to  witness 
the  completion.  The  cathedral  possesses  ahont  a 
hundred  and  thirty  oi  his  drawings,  some  of  wluch 
are  interesting  to  the  antiquary,  as  representing  cu- 
rious objects  of  ancient  date  oiscovered  during  the 

trogress  of  the  KstoratioM.  In  other  respects, 
unnrecht  possessed  much  knowlcdgi»,  particularly 
of  nutory,  and  showed  much  critical  sagacity  in 
mattm  connected  with  the  fine  aits.  An  enlarged 
aeeoont  of  his  life  and  works  WM  published  at  Bun- 
bei;gin  1843.  bjr  J.  Hdkr,  and  dMra  is  a  portrait  of 
bin  q/ttr 


ETCHINGS  BY  F.  C.  RrPPRECHT. 

1.  Portnit  of  E.  T.  A.  Uoflnuuiii,  for  that  writer's  Phw^ 
tMintikkcn,  published  in  1S19 ;  then  ei*  fimr  wi- 
ations ;  the  _prat,  before  the  writing,  u  Tery  nure. 
There  w  also  u  copy  reversed. 

2.  CoTcr  for  "  OcmMar't  CelebntioQ  of  the  Bettle  of 

r,  dated  18U,  of  whiah  thm 


^TSRIHiOlUe 


S.  AFeaasatcoimtbigMoney  -,  twoTufatiaiiia,siidai«> 

▼ened  wpf.  Sionra  end  dated  1814. 
4.  The  Chapel  hi  ttie  Wondcrburg,  near  Bambera  ;  the 
wtfit  if  aeated  under  a  tree,  drawing;  ngned  and  dated 
1816.  Oftkiaiher§vereonlyafnepnof$tttken,<md, 
at/ndU  w*re  tli»rm-*rmli  th»pmU  mm  SaMtrofed. 
A  Tm  sum  ChajM-l,  but,  initesd  ef  die  artiet,  <m  the 
tii^aihaulavith  abadMt»s»laauB.  11^  is  hi- 
seribed  MmrU  mif  XSnkt  la  4tt  WmMmw  In* 
AmAnv,  widi  dSnetwe.  sad  date  1816.  TU  JM 
iipraaeioa,  vlAmit  tte  dnataic,  ii  i>«ry  ran. 
A  MuTwithtfasChlld,  ^       -  - 


Sr.  aelf-IeDgdi  flgnies;  heaeaSh  is  hiterihed  Maria 
Of,  1 738.  On  the  right  a  new  of  the  chand  of  Wun- 
deftrarg,  in  which  is  the  picture  Signea  and  dated 
1815.  Then  an  thna  variatkass  tta  last  with  a 

prayer. 

7.  The  Chapel  of  St.  Bliznbeth,  at  Bamberg  ;  two  im- 
preMunn* ;  the  tecond  hsu  the  aijmature,  and  date  1815. 

8.  The  AltenburR  ;  on  the  left,  near  tlie  rncka,  a 
of  f re<  »  ;  from  an  old  p.iintiiic-  1816. 

9.  The  Monument  <>1  (Duiit  ,\<lclbert  Wll  ~ 
three  rnri:iti()n<i,  the  !;!'.t  (!;it» d  1810. 

10.  View  of  tllf  Uuii.s  .i|  'ir  Castle  of  R.ilx  iitu  rL' 

11.  Monviricnt  of  AdrlVM  rt  m  tho  wo(xl  near  Altenburg, 
of  which  th'-re  un-  three  variations. 

12.  EriKniM-d  Title  to  H.  v.  Homthul's  German  frli- 
lingskrHnren,  IHlfi.  Hupprecht  fr. 

13.  liamlter^,  frnm  the  north  nAv,  on  the  li  ft  a  willow; 
F.  ('.  /il,  fec.  1S17.  Then  ;iri'  four  variations  ; 
the  two  tirst  without  •■ifrnatixre,  but  with  the  rainbow ; 
the  third  has  olro  the  r;uiilx)w  iind  the  sipiature  ;  tho 
fottrth  is  the  finished  plate,  of  i^-rcat  forrc.  but  without 
the  niinbow. 

14.  View  of  the  f'hun-h  "f  the  Capnrhins  at  H.imhiTR, 
with  a  sinplf  bird  tlvitiji  ovir  the  roof;  F.  ('.  Jiiip- 
prccht,  ftc.  1^17.  There  are  but  fi  w  impressioiiii,  an 
the  etching  was  cras<  d. 

15.  Tile  oame,  with  a  flight  of  twenty  binls  ;  wfrnnturp 
at  bottom.  There  are  two  variation*  ;  the  first  in  with- 
out inscription,  the  second  ha*  Kajnwiner  tind  Kloster- 
Kirche  St.  Heinrich  und  Kuniyundf  in  Bamherij. 

10.  Church  of  the  Carmelites,  and  Convent  of  8t.  Theo- 
don,  in  Bamberg,  with  UiuKian  carriat^en,  and  Co»- 
■acks  on  horwback;  «igned  F.  C.  Rupprecht,  fecit, 
1818.  There  are  fine  rariations  ;  the  first  faintly 
drawn  itky,  and  a  white  xpot  at  eanveBt  window;  «*> 
emd,  spot  worked  on,  but  samsr  atill  light ;  tmrd^ 
the  gable  darker;  fourth,  group  of  three  Rumann 
taken  out,  and  three  other  soldiers  intniduced,  one  of 
whom  leads  ados ;  fifih,  with  the  insorintion  Karmel- 
ittr-Kircke%md1Qoiter  St.  Tkeodor  in  Bambery. 

17.  Viewof thetomofHochstadt  oatheAisch;  liga- 
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ed  F.  O,  Rupmrtcht,  fee.  1819.  There  am  only  •  few 
imprcadons  of  the  variationa  of  this,  ea  tf 
destroyed.  The  first,  clouds  do  not  toa^ 
on  the  left;  tecomd,  Uie  clouds  too^ 
third,  the  sky  deepened  on  the  right. 

18.  The  same  oubji^ct  etched  for  Huok's  History  off 
nia ;  di^rued,  and  dated  1619.    Two  wiatiooa  ;^ 
clear  etrhing  withsnt  Wliliag;  eMBM^ With  Uoo' 
an  der  Aixrh. 

19.  First  mill  M-cond  View  of  the  Town-hull  of  BaiiiK'  r»'. 
with  till  Inner  briiluc  ami  mm  ml  ship*.  ,md  m.mv 
tlgiin-*  in  fiiretToninl  Kuppn  eht  « tf  1h'<I  this  pit-ce  in 
ISl.j,  but  tiM)  f.iintly,  and  he  also  t!iHcoveri<l  Mrme 
faults  in  the  [ier>iirt-tive,  he  therelnre  <  r.ix  d  it.  He 
made  a  itfcond  atti  inpt  iu  l.Hl'J,  but  »ilh  no  Ix  ttcr  >uc- 
cem,  for  the  aquafortis  sunk  t<K)  dei  ply.  There  are, 
however,  several  impressions  of  this  hitter  plate  exist- 
ing, wbi<  h  (iitrer  from  the  first  in  !m  irii,'  ii.irk«T,  and 
having  tho  iiii>nii»ram  C.  R.  f.  At  the  Ixittuiu  is  in- 
scrilit<l  Hit  Stadhiii^sto  Bamberg. 

20.  Fin-t  anil  wc  ond  \  icw»  of  the  Cathetlral  of  Bamberg  ; 
M^fiieii,  and  dated  1M21.  Hupprecht  etched  this  view 
twirr.  the  first  beine  too  fuint.  The  »econd  wa«  per- 
ftetl)  Kuei  i"»isful,  and  pivc-x  the  best  view  of  till*  vener- 
able eathedral.  The  firft  without  rloud«  about  the 
churf  h,  on  the  left  the  mark  and  1K21,  and  on  the  rijfht 
in  the  margin  F.  C.  Rupprecht,  f.  IS21.  Sttimd,  per- 
fect in  the  sky,  and  signed  Ikimkirche  :u  Hamhrrg. 

21.  Visiting  Card  of  the  Count  von  Lamberg,  with  hie 
name,  cre«t,  and  various  appropriate  omamenta. 
are  impreeMona  where  the  table  ia  ouite  Usht. 

tt.  Th»Ai«ist*BCaid;a| 


ENGRAVISOS  ON  WOOD. 

23.  The  Virgin,  with  the  Child  on  her  1^4 
giano.    At  the  top  F.  C.  R.,  and  dl  ** 

24.  Christ  hi  the  Qmva;  thm  holy] 
Yignetto  tetfM  wvk  «a  tta  sbMrc 
Banberg. 

26.  An  Apoetle  etaadiag  wHh  ftldad 

mittimu  ud  ZmtULt^aL  UlflL 
18.  at.ydwfaaridiy,,irittM>lrft»at«yflial)ragoo, 

Ao.   A  LuHf$f%  (Mat  aad  BapjtaAl^  numugWt 

dated  ISM. 

S7.  Rel%iaB  la  flte  Ckmde,  with  a  cnm  and  dialiee; 
TumeCte  la  Beakenfe  Religioiufreaiidfiir  ir»rt.«^;^^^ 
1^.   There  are  two  rariatioos,  the  Utter  wilk 

nn  at  the  u^pcr  part  continued  throughout. 

28.  The  Insignia  of  Priesthood  ;  a  Vignette. 

29.  A  lithograph  View  of  the  subterranean  Cbapel  at 
Bamberg,  which  was  discovc^red  in  1819|  at  tiha  nat  ef 
the  Altcuburg.   R,f.  on  the  right. 

N«  23,  A  and  96;  are  ddavMeanM  printed  wMi 

two  lil(K*lc8  ^ 

[RUSCHEWEYH,  PERDtNAM),  a  dcsi-nor,  en- 
graver, und  lithographer,  who  has  distinpiii«>hed 
nimself  by  his  masterly  engravings  after  Cornelius, 
Overbeck,  Steinle,  and  other  sreat  artista  of  the  pce- 
sent  German  sehool;  and  al-io  after  Atiirrlico  da 
Fiesole,  Raphael,  Giulio  Romano,  Mirliacl  Angrlo, 
Tliorwaldsen,  and  antique  bassi  rilievi,  wb«  a  native 
of  Mecklenbnn^  He  eommenoed  his  attidies  at 
Berlfai  about  1803;  pawed  some  tine  at  Viema, 
and  in  1S08  went  to  Rome,  and  a<;<;nciatt'd  widi  his 
hiehly  talented  countrymen  sttidying  there,  and 
wnioae  tastes  were  congunial  with  his  own.  Hia  CA* 
thonann  for  the  works  of  the  older  Italian  maatrn, 
and  hfa  deaire,  in  Ins  department,  to  emulate  the 
style  of  Marc  Antonio,  qualified  him  to  In?  the  j>ro- 
jK-T  exponent  of  those  painters  who  were  desirous 
of  restoring  the  ancient  simplicity  and  deep  rcligioits 
feeling  of  the  art.  Hence  bis  name  is  indissckluhly 
connected  with  those  above  named,  who  were  de- 
termined to  imbibe  inspiration  at  the  foiintaiii-hcad, 
and  by  example  to  stimulate  their  countr)-nacn  not 
only  to  rival  the  geniuses  of  former  times,  bat  in 
purity  of  sentiment,  truth  of  exnr<".<:ion,  and  high 
noetic  feeling,  to  surna-ss  them.  The  engravincs  of 
Kuscheweyh,  and  others  of  the  band,  have  dimued 
the  knowledge  of  the  works  of  these  great 
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through  Europe;  and  historical  art  is  resnmin",'  tlvai 
dignined  character  that  she  maintained  among  the 
ancients.  It  would  be  inconvenient  to  enumerate 
the  many  subjectn  engraved  by  this  Mtist:,  whOe  at 
Rome,  consisting  of  the  l>eautifnl  illuHtrations  of 
Goethe's  Faust,  after  the  compoisilions  of  ComeliuB, 
the  aacred  cla&sical  subjects  by  Overbeck,  Schiller's 
fiteaiintan  Fe«tn«li»  as  depieted  by  Wagner,  hi  ad- 
dition to  a  long  fist  after  tne  old  Italians.  On  his 
return  t  u  hi  native  country  in  1H3'2,  he  engraved 
the  well-known  admirable  picture,  by  Bcndemann, 
of  the  Jews  in  Exile,  and  Christ  in  the  Temple, 
and  Rath  and  Boaz,  after  Overbeck :  the  last  was 
published  in  1834,  since  when  there  is  no  farther 
record  of  his  afatli^.  Nagkr  hat  given  a  good  Bst 
of  his  works.] 

[RUSSELL,  John,  an  English  portrait  painter, 
chiefly  in  crayons,  was  bom  at  GuUdford  in  I7+t. 
He  was  a  punil  of  Francis  Cotes,  who^e  manner  he 
followed,  una  his  portraits  are  not  inferior  to  those 
by  Cotea,  though  somewhat  florid  in  colour.  Time 
and  duet  liaTe  destn^ed  a  great  Bum^.  He  pub- 
lished a  work  on  the  elements  of  painting  in  cray* 
ons,  which  was  considered  valuable  at  the  time,  and 
went  tfiroq^  two  editions.  He  was  also  fond  of 
astronoiayi  wid  constructed  a  model  showing  the 
appearance  of  the  moon,  for  which  he  obtained  a 
patent :  he  called  it  the  Selenographia,  and  publish- 
ed a  description  with  plates  engraved  by  nimself. 
In  1/88  he  was  eleeted  an  R.  A., and  died  in  1806.] 

RUSTICI,  Francesco.  This  painter  was  bom 
at  Siena  about  the  year  1595,  and  was  a  disciple  of 
Francesco  VannL  He  for  some  time  imitated  the 
a^le  of  Michael  Anwlo  Caravaggio,  and  his  ])ic- 
tuies,  representing  subjects  by  torch-light,  resemble 
those  of  (lerard  Honthorst,  called  Gli  T  in!  IslUc 
Notti,  though  more  select  in  his  forms,  and  more 
correct  in  nis  design.  He  studied  at  Home  the 
works  of  Annibale  Caracci  and  Guido,  and  painted 
some  pictures  for  the  public  edifices  and  private  col- 
lections, N^hich,  however,  evince  an  onginality  of 
style  which  may  be  said  to  be  entirely  hiii  own.  His 
most  esteemed  production  was  his  nicture  qf  the 
Annaneiatiooi  m  one  of  the  churches  at  Siena. 

It  he  pleasee  In  his  odier  performances,*  says 
Lann,  "\n  this  he  enchants."  In  the  collection  of 
the  (irand  Duke  of  Tuscany  is  a  fine  ^>iclure  by 
Rnstici,  of  an  expiring  Magdalene;  and  m  the  Pa- 
lazzo Borghese  at  Rome,  a  St,  Sebastian,  which  is 
much  admired.  He  died  in  the  prime  of  life,  in  1 625. 

[RUTGERS,  ,  called  the  Old,  was  an 

excellent  designer  of  landscapes  with  Uie  pen  and 
in  water  colours,  but  of  whom  there  is  no  account. 
His  manner  is  bromi  arrl  vii^'ornns,  and  his  figures 
well  grouiK'd.  (^ne  of  hts  dnuvuigs  represents  fish- 
ermen, at  break  of  day,  dragging  their  nets  in  a 
river,  with  others  on  the  opposite  bank  similarly 
employed.] 

Rr  VIAI^F,,  Franoesco,  called  It  Poi.idobino. 
According  to  Dominici,  this  painter  was  a  native  of 
Spain,  though  he  was  brought  up  at  Naples,  when 
he  flovrished  about  the  year  IMO.  Having  seen 
momc  of  the  woilts  of  raidoro  da  Caravag^o  at 
Naples,  whither  he  had  fled  from  the  sackmg  of 
Borne,  he  became  his  disciple,  and  followed  the 
•^le  of  that  great  artist  with  so  much  success,  that 
he  acquired  the  name  of  II  Polidorino.  His  prin- 
cipal works  at  Naples  an*,  his  picture  of  the  dead 
Cnrist,  with  the  Virgin  ^^arv  in  i  Sr.  John,  in  the 
chapel  of  the  Royal  Tribunal;  and  the  Descent 
from  the  Cross,  in'that  of  the  Vicaria  Criminalo. 

RUYSDASLt  {or  K  r  7  s  DAELJ  Jacos.  This 
2x2 


admired  landscam-  painter  was  born  at  Haeriem  in 
it  is  not  known  under  whom  he  studied,  but 
Houbraken  informs  us,  tliat,  although  he  had  given 

firoof  of  eztnuHdinaiy  ability  at  me  early  age  of 
burfecn,  he  did  not  at  first  follow  painting  as  a  pro- 
fession, but  for  some  years  applied  himself  to  the 
study  and  practice  of  surgen*.  He  afiraivards  lived 
in  iiabits  of  hitunai^  with  Nicholas  Beighem.  and 
he  is  said  to  have  been  advised  by  that  artist  to  de- 
vote his  attention  entirely  lo  painting.  His  success 
warranted  the  recommendation  of  nis  friend;  his 

Eicturettrere  pun  based  with  avidity,  and  he  soon 
ecame  one  of  the  most  popular  painters  of  his 
time.  It  has  been  erroneously  stated,  that  this 
artist  travelleil  U)  Italy,  wliere  he  formed  th<'  taste 
of  his  scenery  by  his  studies  in  the  vicinity  of 
Rome.  It  would  be  diflUcult  to  form  a  conjecture 
more  imj)robable  and  imfoundcd.  The  landscapes 
of  Kuysd;iel  represent  the  most  interesting  views  in 
the  neighbournootl  of  Haeriem,  where  ne  almost 
constantly  resided;  or  occasionally  the  rocky  t)or- 
ders  of  Ow  Rhinic,  with  cascades  and  waterbUs» 
which  he  treated  in  a  style  so  admirably  picturesqiie» 
that  in  those  subjects  he  nmy  be  said  to  be  unrivaUed. 

In  the  pictures  of  Ruysdael,  it  is  evident  that  he 
designed  every  thing  fam  nature  and  he  Is  anusu> 
ally  happy  in  his  selection  of  it.  His  trees  and 
broken  g^unds  are  of  the  most  pleasing  forn,>.  hi- 
skies  arc  light  and  floatiug,  atiu  there  is  an  agre<'able 
freshness  in  his  verdure,  which  is  almost  {)eculiar  to 
himself.  His  touch  is  remarkably  free  and  spirited, 
his  colouring  is  chaste  and  clear,  and  his  masses  of 
md  shadow  are  conducted  with  a  masterly  in- 

Ence.  The  talents  of  Ruysdael  were  not  con- 
bo  landscapes,  he  painted  sea-pieces  with  equal 
success,  and  his  pictures  of  fresh  brec7.es  and  gales 
of  wind  are  eijual  to  the  productions  of  any  artist 
who  has  treated  those  subjects.  The  jiictures  of 
this  captivating  painter  are  now  justly  held  in  the 
highest  estimation,  and  are  found  m  the  choicest 
collections.  They  are  sometimes  decorated  with 
figures  by  Adrian  Vandcr  Velde,  or  Philip  Wouwer- 
man,  by  which  their  value  is  considerably  in« 
creased.  He  died  at  Haeriem  in  168i.  We  liave  a 
frw  spirited  etchings  hy  the  hand  of  tMs  emfaient 

painter,  which,  though  slightly  execnfed,  produce  a 
very  natural  and  master^  enect.  Some  of  them 
are  now  become  extremely  searee.  Mr.  Stmtt  as- 
serts, that  "thev  bear  some  resemblance  to  the  etch- 
ing of  Waterloo."  The  collector  will  search  in 
vam  for  this  resemblance,  as  nothing  can  be  more 
decidedly  distinct  than  the  tirints  of  these  artists. 

[The  date  of  Jacob  Ruisoael's  birth  is  uncertain; 
it  must  have  been  bef(jre  |f>,3G,  as  there  are  j)irfnrc« 
by  him  signed,  and  dated  IW.'i.  Balki  ma  places  it 
in  1640;  a  glaring  inaccuracy.  The  probability  is 
that  lie  was  oom  at  Haeriem  in  ItiJO,  as  it  is  known 
diat  he  was  bat  a  feu'  years  younger  than  his  fHend 
Nicolas  Berchem.  Th  >  j  ic-tures  of  Ruisdael  are  so 
numerous  and  so  well  known  in  England,  thai  it  is 
quite  onnecessarv'  to  dissertate  f)n  Uieir  style  and 
excellences,  whether  in  his  landscapes,  waterfiUls, 
or  sea-pieces ;  in  each  and  all  he  is  pin!i«m{nent1y 
the  poet  as  well  as  flie  painter.  As  everv-  subject 
dej)icfed  by  him  is  evidently  from  nature,  it  is  clear 
that  he  did  not  find  the  romantic  soenery  of  his 
grand  landscapes  in  his  own  country.  It  is  said 
Uiat  he  visited  Italy,  but  this  docs  not  rvnt  on  any 
sure  ff)undation ;  there  is  more  probil  i  i  .  (hat  lie 
resided  for  some  time  on  the  borders  of  Germany, 
and  there  took  his  celebrated  picturesque  views  of 
valleys  between  ranges  of  mountains,  with  the  re- 
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nuuiiB  of  ancient  chateaux,  the  solemnity  of  woods 

and  proves,  or  impptiion  iirt'iTfalls.  Thost-  wlu) 
wish  10  incrca.sc  the  Hr.dili  oi  Kuisdat'l  by  robbing,' 
Everdingcn,  have  made  him  a  studt  nt  of  the  wild 
soeneiy  of  Norway;  bat  where  is  the  authority? 
They  find  it  in  nie  frowning  meb,  Norwegian 
pines  picri  inff  thp  clouds,  and  fririminfj  ca.'icatlofi 
tumbling  jirccipitously  over  the  dc-l/ru  cuuacd  by 
many  <i  furious  northern  tempest  But  it  is  known 
that  Aldert  van  £verdiDgen  spoAtmuch  of  hi*  life 
in  depicting  that  scenery,  ana  it  would  be  diflieitit 
fo  jMJint  out  a  picture  by  him  of  an  ("iitircly  placid 
character.  A  large  landscap*',  of  iliin  class,  which 
is  in  the  ma^iiiccnt  collection  at  Luton,  and  waA 
leeently  exhibited,  as  by  Jacob  Ruitdael,  at  the 
British  Galler>%  bears  the  imnre§B  of  Aldnt  van 
Evcrdingcn's  mind  and  pencil  in  every  part;  and 
there  are  many  others  by  liim  in  this  country,  that 
are  equally  misappropriated  by  the  cupidity  of  deal- 
ers, and  the  creuulity  of  collectors.  Kuisoael  does 
not  need  these  additions  to  his  wealth ;  he  is  a  sove- 
reign l>oth  by  land  and  sen,  and  tlic  numlnT  of  his 
j^tkloctioDB  in  both  departments,  and  in  all  their 
varied  aspeetSt  must  continue  his  supremacy  against 
every  competitor.  Smith's  "  Catalrts^'uc  raisonnc  of 
the  Dutch  and  Flemish  MiUitcrs,''  vols.  vi.  and  ix., 
contains  a  descriptive  accoimt  of  four  hundred  ami 
forty-eight  pictures  by  him,  (mMus  those  that  pro- 
perly belong  to  Everdincen,  some  don1itfhl»  and  a 
few  duplicates,)  and  no  rfnuht  there  an*  many  more 
that  have  nut  cotne  under  lhat  writer's  notice.  There 
is  one  picture  in  the  Earl  of  Bute's  collection  at 
Lnton,  that  deserves  particular  notioe,  as  difleriog 
from  all  the  other  known  productions  of  the  artist. 
It  represents  tlie  interior  of  the  new  church  ar  An: 
sterdani,  and  is  enriched  with  figures  by  Wouwcr- 
mau.  Waagen  lemarks,  that  as  this  great  master 
in  his  few  sea-pieces  rivals  the  best  pictuRS  of  the 
greatest  marine  painters,  so  in  this  lie  equals  the 
most  celebrated  paint  v.  i  f  architecture.] 

RUYSDAEL,  Solomon.  This  artist  was  the 
elder  brother  of  Jacob  Kuysdael,  horn  at  Haerlem 
in  1616.  He  painted  landscapes  and  views  of  rivers 
in  Holland,  in  which  he  imitated  the  style  of  John 
van  Goyen,  and  was  very  probably  liis  scholar. 
The  pictures  of  Solomon  Kuysdael  are  poorlv  paint- 
ed, and  produce  a  slight  and  feeble  eifecL  be  died 
at  Haerlem  in  1670.  ^  >!ast  of  the  Dutch  writers 
agree  that  Solomon  Hui»<iael  was  about  'M>  years 
older  than  .Jacob,  but  they  arc  not  agreed  aljout  the 
year  in  which  he  was  bora.  Solomon spictures have 
very  little  resemblance  to  those  of  Van  uoyrn.  They 
are,  in  pt  noral,  vctv  yxwr  affairs,  and  appear  to  be 
the  work  uf  one  who  scarcely  understood  the  ele- 
ments of  the  art,  and  careless  whether  he  imitated 
nature  or  not  Van  Goyen  was  agreat  master,  and 
would  have  been  ashamed  of  such  a  scholar,  espe- 
cially if  he  wore  called  liis  imitator.  He  must  have 
been  alive  in  lfi73,  m  that  date  appears  on  some  of 
his  picturesj 

RlJYT£iC  N.  DB,  a  Flemish  engraver*  who 
floortttaed  about  the  year  168S.  He  appears  to  have 
imitated  the  style  of  Paul  Pontius,  hut  w  itliout  much 
success.  Among  others,  we  have  a  plate  by  liim 
tepreicnting 

Disna  iciiodiig  sftsr  ths  Cliue;  t^tr  Oerard  Valek. 

[RY,  PiETER  DANkhRs  VAN,  horn  at  Amiiterdnm 
in  1605,  was  a  good  painter  of  portraits.  He  tra- 
velled in  Sweden,  and  was  painter  to  Ladislans  IV. 
He  died  in  I6.')9.] 

RYCK,  Petf.r  Cubnelil's  oe.  According  to 
676  ^ 


Descarope,  this  painter  was  l)om  at  Delft  in  1566. 
He  was  first  placed  under  the  tuition  of  Janii  s  Wil- 
Icms,  but  he  afterwards  became  a  scholar  of  iiuWrt 
Jacobs.  Oil  leavini,'  that  master  he  went  to  Italj, 
and  passed  Kurae  years  at  Venice,  wliere  he  formed 
his  style  by  studying  the  woilu  dT Giaeomo  Basaanoti 
He  painted  history  and  pastoral  stibjects,  whidt 
were  esteemed  in  his  time.   [He  died  in  1628.] 

i  UYCKAERT,  Martin.  This  painter  was  born 
at  Antwerp  in  lditl»  and  was  for  some  time  a  disciple 
of  Tobtss  Veiliaeeht,an  artist  of  considerable  cdebrK 
ty.  On  leaving  that  m.-uster  he  went  to  Italy,  where 
he  studied  several  ycar^,  and  returned  to  hu»  native 
country  with  a  great  variety  of  designs  he  had  made 
of  the  moat  remarkable  views  in  the  vicinity  of 
Rome.  With  these  resonrccs,  he  distinguished 
himself  u  one  of  tile  ablest  landscape  jwuiiit  rs  uf 
his  time.  He  embellished  his  pictui-e«  with  the 
ruins  of  jujcient  architecture,  nclu,  mountairM,  and 
waterfalls;  and  his  landscapes  exhibit  a  ^jrsuidCT 
choice  of  scenery  than  is  usually  to  be  found  iu  the 
artists  of  his  couiitr)-.  Hi  wcria  arc  occasionally 
decorated  with  figures  by  Juhu  Breughel.  It  is  re- 
ported of  this  artist,  that  being  occupied  in  design- 
ing the  fortress  of  Namur,  he  was  seized  hy  the  sol- 
diers, and  carried  before  the  governor  m  a  spy,  who 
liberated  him,  on  being  convinced  of  the  innocenoe 
of  his  intention.  He  lived  in  habits  of  intism^ 
with  Vandyck,  who  painted  his  porttatt,  among 
the  eminent  artists  of  that  time.  He  died  at  .Ant- 
werp in  itiati.  (Martin  Ryckiiert  was  bom  witii 
one  arm.  His  manner  of  painting  resembles  that 
of  i.  Momper.  Balkema  diffien  firam.all  writers  of 
cicdit  in  stating  that  he  was  bom  in  1570,  and  that 
he  died  in  Ifi'ifi.    Fussli  says  he  died  at  Paris.] 

RYCKAERT,  David,  was  the  son  of  the  pre- 
ceding artist,  bom  at  Antwerp  in  1615,  and  was 
first  instructed  in  landscape  painting  bv  his  father; 
but  the  high  estimation  in  which  the  works  of 
Brower  and  Teniers  were  then  held,  induced  him  to 
attempt  similar  subjecUt,  in  which  he  was  eminently 
succcmAiL  The  Archduke  Leopold,  a  great  en- 
courager  of  art,  favoured  him  with  his  j)articu!aT 
protection.  In  1651,  he  was  appointed  director  of 
the  Academy  at  Antwerp,  and  his  pictures  were  so 
much  admired,  that  it  was  with  difficulty  he  cook! 
keep  pace  with  the  demand  for  hit  iroriu.  He 
usually  painted  assemblies  of  pea.tant^i  regaling, 
musical  parties,  and  the  interiors  of  chemisu'  la- 
boratories; though  he  occasionally  attempted  sub* 
iccts  of  a  more  elevated  character.  Towards  the 
latter  part  of  his  fife  he  fluently  represented 
grotesque  and  fantastical  objects,  sucn  as  spectres, 
incantations,  the  Temptation  of  St.  Anthony,  Arc. 
These  absurdities  ^ipmr  to  have  been  much  in 
vtwue  about  that  timet  >nd  the  distinguished 
talents  of  Teniers  were  often  employed  in  similar 
whimsicalities.  He  gave  a  lively  and  cxpr.>-ive 
character  to  his  heads,  his  colouring  is  clear  and 
transparent,  and  lus  pencil  is  li|^t  and  spirited. 
Tbe^ictunsof  David  Ryckaert  are  not  of^cn  met 
wiA  m  thb  eonntry,  though  they  are  to  K-  found  m 
the  most  select  collections  of  Flanders  and  Br.ikint 

!  f  Accordin-;  to  Immerzeel,  he  was  iMjm  in  1613, 
died  in  Uu7,  though  others  agree  with  the  date 

f  given  in  the  text    It  is  said  hy  Fiissli  and  Zani 

I  that  he  was  the  son  of  Ihn  ui  Iti/ck\irrt,  whom  Bal- 
kema calls  David  Van  Arp  Ri/chirri,  bom  in  1545, 
and  by  whom  tliere  is  a  picUue  in  the  Moaeum  at 
Amsterdam.  He  must  mive  been  68  or  70  yean 
old  when  the  younger  David  was  born.  The  [xirtrait 
painted  by  Van  Dyck  is  not  that  of  the  younger 


i^ijiu^od  by  Google 


PAINTERS  AND  ENGRAVERS. 


Darid,  as  it  wpresmts  a  man  advanced  in  yenra, 

and  hf  was  only  about  '26  when  Van  Dyi  k  dic<l. 
Zani  says  the  elder  David  Ryckaert  was  living  in 
1640.1 

RxCKMAN,  Nicholas,  a  Flemish  eqgraver, 
bora  at  Antwerp  about  tlw  year  1920.  ¥wm  the 

npiiearancc  of  his  style,  it  is  pfobablc  that  he  was  a 
pupil  of  Paul  Pontius.  His  plates  are  executed 
with  the  iirarer  in  a  neat,  formal  manner,  and  Us 
drawing  is  jKnerally  incorrect.  We  havc^  anong 
otibeis,  the  blowing  prints  by  him : 

The  Adoration  of  the  Magi ;  after  Rultena.   Tho  beat 

imprewioiM  arc  before  the  adareu  of  ciUher  Osi.  Ha* 

berti,  or  Com.  van  Merlen. 
The  Entombiiigof  Chriat;  after  the  lame. 
Tho  Holy  Famuj;  after  the  game. 
Christ  and  the Tvenw  Amtka:  t^er  tie  mmet  dur- 

tcta  plates.  The  best  napirssMBS  are  beflm  the  adr 

4i«ssaf  B.Oaa[bwk. 
AcUBesdiieoTcredby  UlyMsatfliseoaft  of  Lyeonedea; 

nficr  (fie  tame. 

RYDER,  Thomas,  an  English  engraver,  who 
flonrished  about  the  year  1790.  He  execnied  several 

plates  in  the  dotted  manner,  which  ])ossess  great 
merit.    Among  others,  arc  the  following: 

The  Captive ;  after  J.  Wriahl, 
The  Last  Sapper;  «Jter  Wett. 

The  Harder  at  Jamea  I.  King  of  Scotland ;  after  Opie. 
He  slao  engraved  ajier  Angrlica  Kat^ffman,  Shelley,  ijc. 

[Thomas  Ryder  was  bom  in  1746,  and  died  in  i810- 
He  was  one  of  the  artists  employed  by  Bovdell  to 
enpr^ive  (he  Shaksjioare  (Jallery,  and  for  which  he 
executed  eight  of  tne  large jpUtes.  They  are  among 
flie  b»t,  and  are  i^Ur  jW/i,  Stotkardf  Stntrke, 
Xorthcote,  Smmitrf,  Jhum,  MamUen,  uid  /.  JP. 

Jitijaud."] 

RYLAND,  William  Wynne,  an  eminent  Eng- 
lish engraver,  born  in  London  in  173^  He  was  a 
pnpil  of  Simon  Praneis  Ravenet,  who  was  at  that 

time  established  in  England.  On  leaving  that  mas- 
ter he  went  to  Paris,  where  he  studied  design  for 
some  time  under  Francis  Boucher,  and  received  the 
instmclaoa  of  J.  P.  Ic  Bas  in  enmwvin^  After  a 
irsfilf  ni  <*  of  five  years  in  Ptvis,  where  he  engraved 
aevcnl  plates,  he  returned  to  England,  and  was 
soon  aflcrwaid«  appointed  engraver  to  the  king. 
He  engraved  two  whole-lenguis  of  his  Majesty, 
after  Manway,  and  a  portrait  of  the  Queen,  a/Z«r 
Cot«$.  In  the  latter  part  of  his  life  he  applied  him- 
self to  engraving  in  the  chalk  manner,  j»rincij)allv 
from  the  pictures  of  Angelica  Kautlmann,  which 
style  he  is  said  to  hafe  first  introduced  into  England, 
and  H  hich  he  greatly  in|mnred.  The  foUowing  are 
his  principal  plates : 

n»TKAlT8. 

OeeigF  III..  King  of Orsat Britain, 4c { e^lmr Rwrnm^t 

whole-length. 
Charlotte,  Quc^-n  of  Great  Britain,  <,V  c  .  after  CotUt, 
John  Stuart,  Karl  of  Bute;  a/2er  Hanuay. 

RtTBXKOTS  AFTKR  TARIOUS  MASTKBS. 

Antiochu'.  anil  Stratonice;  after  P.dtCartiameu 
Jnpit<  r  aiiti  Lt  da  ;  after  F.  Bouchtr, 
Thi'  (irai'cs  liathiiiR;  ajtcr  thaeamt. 
Charity  ;  n  ftir  l  aiulyrk. 

Four  yilaUs  rcprc«entiTiK  tln'  Mum>s,  Umia,  ThsllS, 
Krato,  and  Cuo ;  ajler  Cipriani. 

8VBJSCTS  AFTSa  AMOIUCA  XAVfniAir. 

Patience ;  oval. 
Pcncverunce  ;  tho  same. 
Maria,  I'nim  StimeV  Si  iitiiiK  nt:;I  JnurB^, 
Telemachus  ri  <  ot;iuM'<l  iit  thf  court  of  SpST 
Achille*  laiiK  iitin^  the  Death  of  Patiodvs. 
Penelope  awakened  by  £ur}  clea. 


[rtnb 

EleoDom  aodKii^  the  Tsaon  flma  Hie  Woaad  of  Ed- 
ward. 

Lady  ElizaiMth  Ovsf  ffltploring  Bdwsrd  IV.  tu  her 

huxband'*  lauds. 
The  Judgment  of  Paris. 
Venua  on  her  Car. 
The  Flight  of  Paris  and  Helen. 
Ventu  prcxenting  Helen  to  Paris. 
Juno  borrowins  the  Ccetas  of  Yeaos. 
A  Sacrifice  to  Pan. 

Cupid  bound,  with  Nympha  breaking  his  Bow. 
Cupid  aaleep,  with  Nympha  awaking  him. 
Cymon  and  Iphigenia. 

The  Interview  between  Bdnr  and  Elfrida  after  her  nar- 
riage  with  Athdwold.  Thia  plate  was  left  impeifcct, 
aad  was  finkhed  iCT  Mr.  Shan,  after  Us  aafbrtauHMe 
daadi,  Ibr  Ae  banailt  efhis  wiShnr. 

[Fourteen  plates  ensraved  ftr  tte  edilloa  ef  'WaUoa's 
Angler,  published  by  Sir  John  Hawhbs  bt  1700. 

Ryland  introduced  chalk  engraving  (lines  com- 
posed of  dots)  into  England,  and  in  the  latter  years 
of  his  life  devoted  himself  exclusively  to  engraving 
in  thiH  style,  in  w  Inch  he  Itad  no  p(]ur!l,  but  chiefly, 
except  a  few  drawings  by  the  old  luasters,  after  the 
works  of  Angelica  KauAman,  a  circumstance  that 
is  to  be  regretted,  as  the  works  of  that  lady  have 
very  little  to  recommend  them  to  the  lovers  of  art 
He  also  enirraved,  in  the  same  manner,  the  Inrtje 
plate  of  King  John  signing  Magna  Charta,  aJier 
Mortimer ;  this  plate  he  left  unfinished,  and  it  was 
completed  by  Bartoloia  for  the  benefit  of  his  widow. 
As  an  etcher,  or  where  the  needle  and  gxicnr  are 
combined,  Ryland  was  also  excellent.    The  prints 
which  he  engraved  in  France  were  executed  in  this 
style,  of  which  Watelet  «»ys  one  would  suppose  his 
etchinss  to  be  the  work  of  a  painter.   In  tne  work 
entitled  '*A  Collection  of  Prints  in  Imitation  of 
Drawings,"  published  by  Charles  Rogi  rs,  in  '2  vols, 
folio^  there  are  fifty-seven  by  Rvland,  besides  the 
admrnUe  mesiotint  portrait  of  Mr.  Rogers  at  die 
commencement.   These,  with  few  exceptions,  are 
after  the  old  masters,  chiefly  the  Italian.    He  held 
the  nppoinlnient  of  Engraver  to  George  III,,  with 
a  pension  of  £'JAiO  per  annum  {  and  he  carried  on  an 
extenshre  business  as  a  prmtseller.  Stratt  laments 
"  that  his  mercantile  engagements  «;hould  have  occu- 
pied so  considerable  a  part  of  his  pr<'(  i()us  time,  and 
prevente<i  his  pursuing  the  arts  with  tliat  iilacrity  hi.s 
genios  reqaiied|  whicn  seemed  formed  for  great  and 
extensive  exertions,  ^le  nnfinished  wores  which 
he  left  behind  him  abundantly  prove  that  he  had  suf- 
ficient knowledge  and  judgment  to  carrv- them  to great 
perfection."  Tliese  last  words  refer  to  the  sad  event 
which  abruptly  put  an  end  to  Ryland's  labomrs  and 
life  at  once.  He  was  executed  on  a  chaTge  and  tire> 
sumption  of  fnri^ery,  in  17H3.  Strutt,  jmibably  from 
delicacy  towards  the  widow,  has  abstained  from  al- 
IttdSng  to  the  circumstance.  Great  interest  was  made 
to  save  him,  but  all  was  unavailing.  Popes,  and  other 
monarchs,  have  pankmed,  or  commuted  the  punish- 
ment of  criminals  convicted,  on  eomliisive  evidence, 
of  crimes  of  the  deepest  dye — of  murder — in  eonsider- 
ation  of  their  gfreat  talents  as  artists}  but  Ryland 
lived  in  a  commercial  country^  where  money  is  the 
god  of  idolatry,  and  where  at  that  jieriod  the  sus- 
picion, even,  of  violating  its  sanctity,  was  sufficient 
to  put  in  force  the  barbarous  laws  then  existing;  it 
was  a  time,  too,  when  royalty  exercised  all  its  pre- 
rt)gatives  but  that  of  mercy.    Dr.  Dodd  had  been 
executed  for  a  like  otlence  al)out  six  years  previ- 
ously, notwithstanding  the  universal  prayers  of  the 
nation  for  a  commutation  of  his  sentence.] 

RYN,  RCMBRAWDT  TAI*.    ScC  RCMBtAfrDT. 

BYNE.  >I(iiiN  VAN,  a  Dutch  engraver,  who  re- 
sided in  London  about  the  year  170O.  He  engraved, 
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a  Tariety  of  plaleii  of  views  in  Enfidoud,  the  East 
Indies,  «e.,  amcMig  whkb  aie  thit  SMaviag : 

A  View  of  BatoTia.  17'M. 

Fort  St  fM  ortjp,  on  the  Cojut  of  Corom*ndcL 

Fort  W'il'.i.iin,  in  Bi-ngal. 

A  View  of  BomlMT.  on  the  Cooit  of  Mikbtf. 

The  Cape  of  Good' Hope. 

A  View  of  the  Idtuul  of  St.  Helena. 

[Thi"!  npprars  to  be  all  that  is  knnwTi  of  him.  ex- 
cept tliat  lif  was  burn  in  Ilollup.d  in  17 nnd  that 
he  did!  in  1760;  vet  Zaoiniarkti  him  B.  H.] 

£RYSBBAC'K,  G  ,  a  painter  of  flowers, 

dead  Bmraak,  ftnd  otber  ol^eetn  of  still-liib,  who 
lived  in  the  l/th  century,  Imt  of  whom  there  is  no 
record.    His  pictures  are  well  painted,  and  signed.] 

RYSBRAECK,  or  RYSBRECHTS,  Peter. 
This  artist  was  bom  at  Antwerp  in  1^7,  Aod  was 
a  scholar  cf  Francis  Mile,  whom  he  aeeompenied 
to  Paris.  FoUowiiii;  the  example  of  his  instructor, 
he  attached  him&clf  to  the  stuuy  of  the  kiukcupes 
of  Fwissin,  whose  ^reat  tfyle  »  diicemiblc  in  all 
his  works.  His  pictures  were  much  admired  in 
France,  and  endeavours  were  made  to  detain  him  at 
raris.  In  iln  most  flaltfting  cncouragciiifiif ;  hut 
his  attachment  to  his  native  country  prevailed,  and 
he  retnnied  to  Antweris  whcfe  m  exercised  his 
talents  with  great  rcptitation.  and  was  made  direct- 
or of  the  Academy  there  in  171 3.  The  landscapes 
of  Rysbraeck  are  distinguished  by  n  f,'r.inileur  of 
st^lci  which  though  founded  on  an  imitation  of  the 
aOnhnUbiindlmmtof  Nlcho^  [Gasuar]  Poussin, 
possesses  sufHcient  originality  to  secure  liim  from  the 
imputation  of  plagiarism.  colouring  iii  harmo- 
nious, his  toucn  broad  and  free,  and  he  possessed 
great  facilihr  of  execution.  There  is*  however,  a 
want  of  vanetT,  and  a  certain  monotoojr  in  bis  {riio- 
tures,  which  place  tliem  in  a  very  inferior  rank  to 
those  of  his  great  prototype.  An  obscure  land- 
scape  painter  of  this  name  resided  at  Brussels, 
hut  his  works  are  too  indiflerent  to  be  confounded 
with  thfwe  of  our  artist  [Rysbraeeik  etclied  tfat 
landscapes,  wliich  evince  his  skill  in  tl  i  h.ijijjy 
choice  of  his  views,  and  his  noble  mode  of  composi- 
tioB ;  but  it  is  to  be  regretted  that  they  are  not  exe- 
cuted with  more  freedom,  and  that  he  nas  not  given 
more  lightness  to  the  foliage  of  the  trees.  At  the 
bottom  of  eacii,  on  the  left,  is  inscrilx-d  P.  Ryshrat-k 
fiinx.  fecit  et  excudit.  They  are  named  from  the 
figureK  in  them,  Diana  at  the  Bath,  The  Voman  in 
a  Vail,  The  Fishenn  n.  ^nn-rise.  Conversation  on 
the  Road,  The  Woman  wuh  her  hack  naked.  The 
lime  of  his  death  is  not  correctlv  ascertained,  hut 
Pilkington  aaya  in  Ji71&  It  was  the  manner  of  Ga*- 
jmr,  and  not  of  Nidioku  Fomain,  tliat  he  imitated.] 

RYSEN,  ■Warnard  for  Wf.rner]  van.  This 
jwinter  wan  bom  at  Bummei  about  the  year  1600, 
and  was  a  scholar  of  Cornelius  Poelcmburg.  He 
leaded  aome  tone  in  Italy,  and  on  hia  return  to 
Holland  painted  landscapes,  with  historical  fienrra, 
in  the  style  of  his  instructor,  which  were  lield  in 
consideration.  According  to  iJescatnps,  he  aban- 
doned j<ain(ing,  and  beeanie  n  dealer  in  diamonda. 

RVTliKR,  AcGtjsTiNK,  an  English  engraver 
and  priiitfecllpr,  who  resided  in  London  abotit  the 
year  I51K).  He  en^Tavcd  some  plans  of  tl  nish 
invasion,  and  was  principally  concerned  in  engrav- 
ing the  eurioQi  Map  of  Yorkshire,  with  a  view  of 
York  in  one  comer,  and  Hull  in  the  other}  fittb* 
linhcd  in  Saxton's  collection. 

[The  foUowini'  extracts  from  an  unpublished 
work  of  the  lata  \\\  Y.  OtUey,  entitled  "  Noiicea  of 
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I  Engra vers,  and  tficir  Woritt,*ahoir  that  RyAer  was 
I  much  employed  in  topqgnqpliieal  engraving. 

"  Robert  Adams,  was  surveyor  of  the  building^), 
&c.  to  Queen  Elizabeth,  and,  as  Walpole  observes, 
appears  to  have  Ix-en  a  man  of  ability.  He  died 
A.  o.  1535,  and  was  buried  in  Greenwich  church, 
with  this  inscription:  'Egregioviro,  Roberto  Adams, 
oncnim  regionmi  suju  nif^ori,  architecttinp  peritis- 
.simo.  Ob.  1595.  Simon  Basil,  opcrationuiu  regia- 
I  ram  contrarotulator  hoc  posuit  niununientum  1601.' 
"Walpole  state*  that  Adams  engraved  »  large 
Plan  or  biids'-eye  view  of  MiddMwigh,  ted  iSftt; 
and  also,  that  he  drew  and  enpraved  a  set  of  Charts, 
representing  llie  ditrereut  acliuiis  that  l<Kik  place  in 
the  Channel  between  the  Enslish  tket  and  tlie 
Spanish  Armada,  which  was  published  in  1589  by 
AuoosTiNX  RvTHEft.  HuB  acooont,  which  has 
been  adopted  by  Stnitt  and  others,  is  very  erro- 
neous :  I  speak  not  of  the  plan  of  Middlebuivh, 
of  which  1  know  nothing,  but  of  Ae  charts;  for, 
although  the  name  of  Adam*  appears  npoo  those 
plates,  it  is  as  the  designer  only,  and  not  as  die 
engraver.  1  was  tlrst  assured  of  this  fact  by  my 
erudite  friend,  Francis  Douce,  Esq^  who  at  the 
sione  time  informed  ine  of  the  existence  of  a  copy 
of  the  work  in  the  British  Muflcom,  whidi  I  have 
&iuce  examined. 

This  work,  which  appears  to  be  of  extreme  rarity, 
consists  of  twelve  plates,  incbi'^'ni' the  title.  The 
Title  has  this  inscription,  wiiinn  an  orxianicm 
of  bcroll-work  :   '  Expeditioms  Hispanordi 

IN    AtiOUAM    VBEA    OKSCBIPTiO.     AlflfO  D. 

M.D.txxxTiii;'  at  top  are  ihe  Aatum  nt  Bngfand, 

and  at  bottom  those  of  the  Lord  High  Admiral} 
it  hati  no  name  of  designer,  engraver,  or  publisher; 
it  measures,  L.  19^,  H.  14f. 

Then  follow  tkk  Charts,  of  the  same  dimen- 
sions as  the  Title.  They  represent  maps  of  Ae 
coast,  with  the  smi  m  kknt  engaokmists  bk- 
TWBSM  THE  Ft.KET>,  represented,  in  small,  in 
those  parts  of  the  t  hannel  where  they  occurred ; 
the  names  of  the  different  towns,  castles,  and  sea^ 
ports  being  inserted  in  their  proper  places.  The 
sea  in  all  of  them  is  covered  with  dots,  as  is  the 
case  in  some  of  Saxtun's  maps,  and  tlie  plates, 
like  Aem,  have  narrow,  ornamental  borders^ 
They  are  numbered  I  to  10,  at  tlie  rip*ir  '  •  "id 
bottom  comer,  and  each  plate,  like  the  t.i!.,  ii?j> 
the  Arms  of  F.ngland  and  those  of  the  High  Ad- 
miral. The  Chart,  No.  1,  represents  the  first 
discovery  of  the  Spanish  Fleet  off  tiie  Uaard 
Point,  and  the  lOtb  an  attack  made  upon  it  liy 
some  Knglish  fire-ships  otf  Calais.  Hut  as  copies 
of  all  these  charts  are  given  upon  a  n-duced  scale 
in  Hne's  worii  on  the  Tapestnes  of  the  Uouse  of 
Lords,  it  becomes  nnneeessary  to  speak  them 
separately.  Suffice  it  for  me  to  add,  that  each 
plate  is  inscribed  '  Roberto  Adamo  aiUhore  .*'  that 
the  1st  and  i  1  h  i  ve  the  date  1588,  and  that  the 
1st,  6th,  and  7th  have  also  the  name  of  the  ta^ 
graver :  '  Autfuslimu  Jtyther  SctUptit* 

The  last  pkUe  of  the  work.  L.  2;*!,  H.  201.  is 
not  numbered.  It  represents  a  general  map  of 
Great  Britain  and  Ireland,  with  parts  of  the  con- 
tinental roast,  and  shows  the  tnu  k  nf  the  Arn.ail.-i 
n)und  the  two  islaudi),  in  it:)  way  back  to  Spain. 
Towards  the  left,  at  bottom :  '  lio.  Adamo MUkan 
— Augtutinus  Rytker  ScuIpnC 
"  Walpole,  as  has  been  said,  states  that  the  above 
iktes  were  puhlii^hed  by  Ryther  in  1589,  and  jh^t- 
lapg  in  this  he  may  be  correct)  aithoogh  a  small 
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book  intended  l)j  him  to  accompany  them  did  not 
make  its  ^ipewBiice  till  the  beginning  of  1590. 
This  wwfci  «a  9m,  or  emaU  4to,  of  only  27  pages, 
{•entitled: 

*  A  DiMoinin  eoHCmifiHOB  tbb  SrANiiHR  plkete 

IVVADINOE  GnOLANDB  IK  THK  THERE  1588,  aild 

overthrownc  hy  her  Ma"".  Nnvic  under  the  con- 
duction of  the  Uighf-h(>norable  the  Lorde  Charles 
Uowardet  highc  Admirall  of  Englandcj  written 
ia  ItaKan  by  Pe^ccio  Ubaldino  dtiaen  of  Flo> 
lence,  and  translated  for  A.  Ryther,  unto  the 
"W^  discourse  are  annexed  certain  tables  express- 
inge  the  several  exploites,  and  conflictes  had  with 
the  said  fleete.  Tneae  bookce  with  the  tables  be- 
lonffinge  to  them,  are  to  be  Solde  St  the  shdpiieof 
A.  Kyther  heir  t:;  ;i  little  from Ladenbali,  nezt  to 
the  iiigiie  «f  the  i'ower.* 

This  Title  is  printed  from  an  enomved  plate ; 
and  in  the  Dedication  to  the  Lord  Hi^  Adiainl, 
which  follows,  Ryther  speaks  of  the  time  wliieh 
he  had  '  spent  in  the  tjravin^  of  the  several  Tables 
beloncptiff  to  tlie  booke,'  which  he  term«  *  a  new 
jretTCH  gift;'  so  that  we  may  conclude  that  it  was 
published  at  the  beginning  of  the  year  1590, 
which  is  the  date  of  the  Colophon.  In  his  ad- 
dress '  to  the  Reader,'  he  savs,  '  If  in  the  graven 
tables  there  be  anv  thing  which  doth  not  please 
thee  in  regjaid  of  the  irarite,  I  crave  pardon  for 
it,  because  I  count  my  sclfe  as  yet  but  a  yoong 
besinner,  do  but  yet  strive  to  attaine  to  that  cx- 
ceflencie,  which  I  wish  for.'  And  yet  Ryther  had, 
ten  or  twelve  yean  before,  engraved  tome  of  the 
maps  in  Saxtonii  eolleetioD.  He  adds,  and  T  give 
it  ii.-  n  '^^pf^cinicn  of  his  good  taste  :  '  In  the  booke 
it  sell'c  the  truth  of  every  thing  is  set  dowtie  so 
neaie  as  might  be,  and  therefore  it  ia  so  much  the 
more  to  be  regarded,  being  also  1^  my  friend 
translated  faithnilly,  onely  tne  Italian  flourishes 
were  here  and  there  omitted,  bicatisc  in  our  Eng- 
lish toong  they  could  not  sound  well  without 
suspicion  of  flatterie.  Farewell.  Thine  A.  Ryther.' 
Then  follows  the  narrative,  in  which  the  diflerenl 
plates  are  all  along  referred  to  in  tlie  proper 
places  in  the  margin  ;  thus  :  '  As  appeert  th  in  the 
1.  table/  '  As  appceretli  in  the  2.  table/  &c. 

I  have  been  indebted  for  die  loen  of  thb  raw 
and  interr>,fin;'  little  volume  to  the  courtesy  of 
Roger  Wilbrakiani,  Esq.,  who  is  also  the  ixissesiior 
of  what  appear  to  be  tne  ten  original  drawings, 
done  by  some  Dutch  artist  of  imiderate  ability, 
with  the  help  of  whidi  Bohert  Adams  prepared 
the  more  careful  designs  from  whieh  the  above 
plateh  were  engraved. 

It  is  stated  by  Sandrari,  in  his  '  Academia  ArCis 
Pictone,'  p.  274  that  the  designs  for  the  Tapes- 
rniBS  OF  TH«  HoirsK  or  Lords,  ten  in  num- 
Ix  r,  were  made  by  Henn.'  Cornelius  Vrooin,  of 
iiarletti,  an  eminent  painter  of  sea-pieces  and 
shipping,  and  that  they  were  wove  by  one  Francis 
Spinng.  Pine,  in  his  work  on  those  tapestries, 
supposes  the  charts  of  Robert  Adams  to  have 
been  done  fijr  them  to  be  worked  after;  and, 
in  fact,  although  the  tapestries  represent  viacs 
of  the  different  engagements,  whilst  the  plates 
of  Adams  arc  mere  charts,  some  resemblance 
bttwe«-n  the  one  and  the  other  is  apparent.  I 
incline  to  the  opinion,  however,  that  in  the  first 
instancy  Vroom  mode  his  designs  from  written 
descriptions  only;  that  apon  their  being  trans* 
mitted,  for  aj)pr()val,  to  England,  the  different 
engagements  were  not  thought  to  be  sufficiently 


distinguished  by  him  from  each  other ;  and  that 
the  charts  of  Adams  were  therefore  sent  to  him, 
witit  directions  to  introduce  into  his  work  a  little 
more  of  that  appearance  of  order  in  the  disposi- 
tion of  the  contending  fleets,  which  he  would 
there  find. 

I  have  been  led  to  this  o])inion  Ijy  a  set  of 

Jmnts  of  a  small  quarto  size,  representing  the  dif- 
iercnt  engagements  between  tlie  English  Fleet 
and  the  Spanish  Armada,  which  bear  so  com- 
pletc  a  resemblance  of  style  to  the  above  tapestries 
as  to  leave  little  or  no  doubt  that  they  were  en- 
^aved  at  the  time  from  the  first  designs  made  by 
Vroom  for  that  work;  for  they  want  that  regfu^ 
lari^  of  appearance  in  the  dispositioa  of  the  two 
fleets  whicn  has  been  fnst  mentioned.  These 
prints  measure.  L.  7],  H.  5^,  and  are  engraved 
m  a  firm  manner,  like  that  of  Phil.  Galle ;  but 
have  DO  artist's  name,  and,  in  the  first  irapves- 
sionsb  are  not  numbeied.  Mr.  S.  Woodbome 
possesses  nine  of  these  pieces,  some  of  them  how- 
ever  of  a  later  edition,  with  numbers,  misplaced  ; 
wanting,  as  I  suppose,  only  one  to  complete  the 
set ;  and  duplieate  impressions  of  the  four  foUow> 
ing  are  in  my  own  collection. 

One  of  these  represents  an  Exoagi;>jknt  near 
'Plimmouth,'  which  port  is  seen,  with  tlie  name 
inscribed  over  it,  in  the  upper  part  of  the  j^iot  on 
the  right. — A  second,  an  Action  off  <  Foort- 
LANT,  which  name  is  writt  n  in  the  fiJiy,  on  the 
right — The  third,  au  Action  near  *  Dunnb 
NOSE,'  which  name  is  also  inscribed. — The  fourth 
is  not  distinguished  by  any  written  name,  but 
may  be  known  by  iive  alatm^beaoons  in  a  Itne, 
all  of  them  on  Are,  in  the  extreme  distance  on 
the  left 

"  Enough  has  been  said  to  show  that  there  exist 
but  very  shght  grounds  for  the  supposition  that 
the  above  Robert  Adams  practised  the  art  of  en- 
graving." 

"  Balfih  Aggas,  a  surveyor  in  the  reign  of  F.liza- 

belh,  supposed  to  have  been  a  relative  of  K  lw  ard 
Aggas  the  |>rinter.  There  is,  I  think,  no  good  evi- 
dence of  hm  having  praetiscd  engraving,  althondi 
from  his  having  been  mentioned  as  an  engraver  by 
Walpole,  Strutt,  and  others,  it  becomes  necessary, 
as  in  the  ease  of  Robert  Adams,  that  I  should  si>eak 
of  him  here ;  but  he  designed,  and  appeals  to  nave 
been  the  publisher  of  the  prints  which  follow  t 

I.  A  Larob  Plait,  or  Bibd's-btb  Tibw  of  Low- 

noN  and  Westmivstek,  C^  frct  3  inrhea  long,  by  2 
fo^  4  in  height,  engraved  in  wood,  according  to 
some  accounts,  upon  si^  and  according  to  otmm, 
wpim  eight  blocks. 

There  is  so  mneh  obscnrity,  nay,  seeming  dis- 
crepancy of  evidence,  in  what  \v.\s  been  written  l>y 
dilK  reiit  [K.*ri>ioitij  about  this  old  Plan  of  London, 
that,  ujion  a  first  view  of  the  subject,  I  had  l;ut 
slender  ho{)cM  of  coming  at  any  thing  like  the 
truth  concerning  it.  After  some  research,  how- 
ever, I  have  satisfied  my  own  mind  as  to  what 
appear  the  most  material  points ;  and  I  shall  now, 
as  briefly  as  1  can,  lay  before  the  reader  the  rt- 
suit  of  my  imjuiries  and  (lelil)erations,  con!5tdcring 
the  tedious  processes  of  inquiry  and  delilteration, 
themselves,  to  be  bttt  ill  adapted  to  a  work  tike 
thepresent. 

Tne  antiquaries  of  the  last  cenfnry — Bagford, 

Letter  to  Hi'arne,  Feb.  1.  1714  l.V  Vertue,  in 
Walpolc's  Anecdotes — Uough,  British  Topogra- 
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phy,  vol.  i.  pp.  774-5 — sjx'ak  very  decidedty  of 
sevoal  imprennonB  of  this  old  Plan,  extant  in 
thdr  time  and  emnitwd  bjjr  them ^  and  it  appears 
clear  th.it  they  had  (>een  impreMions  of  at  least 

two  diQetent  editions. 

It  is,  moreover,  certain  that  we  possess  a  &ith« 
fill  copy  of  the  wipnal  plan,  done  from  aa  im- 
prewion  of  the  first  edition,  engraved,  the  sise  of 
the  original,  iiiK)n  eight  plates  of  pewtt-r,  or  other 
soft  metal;  wnicli  copy  was  I  conjecture  done  in  j 
the rrigncf  William  ill.,  by  some  Dutch  engrav- 
er who  accompanied  that  monarch  to  England. 
The  great  additions  which  had  been  made  to  the 
mi  tropolis  sincu  the  early  part  of  ElizaLetirs  [ 
rvv^n,  when  the  first  edition  oi  the  above  old  Plan 
wiLH  jmblished,  and  the  eireumstance  of  its  having 
bi'coiiii'  r)f  extreme  rarit>%  now  rriulcTL-d  it  ;i  mat-  i 
ter  of  curiogity,  and  tlu-  Dutch  artist  thought  it  a 
good  speculation  to  rc-cn^aavc  it. 

The  metal^latcs  themselves,  of  this  copy,  after- 
wards came  mto  the  han<ls  of  Vertoe,  who  repub- 
lished them,  with  tlie  addition  of  hh  name, '  v  er- 
tue,  Soc.  Antiq.  Lond.  excudit  1737,'  and  they 
were  afterwards  bought  from  him  by  the  Society 
of  Antiquaries,  now  ttie  possessors  of  them. 

Walpole  has  candeaaly  stated  Uiat  Vertoe^  him> 
aelf,  re-fii<;raved  this  copy,  in  which  he  has  been 
fiilloa'cd  by  others.  But  it  is  i)r()i)er  to  remark, 
^and  I  have  to  thank  Mr.  Douce  fur  first  infonn- 
ing  roe  of  this  fact,)  that  both  in  the  libnuy  of 
the  Antiqnarian  Soeiety,  and  at  the  British  Hu> 
seum,  there  exists  an  impression  of  these  plates, 
evidently  taken  ofli  1  should  say,  long  before  Ver- 
tue  was  bom.  Nor  are  these,  stricfly  speaking, 
first  impressions ;  as  marks  of  the  erasure  of  an 
inscription  of  two  short  lines,  perhaps  containing 
the  name  of  the  artist  who  made  the  copy,  with 
its  date — are,  upon  a  careful  examination,  to  be 
diseorered  in  Aiat  part  where  Vertue  afterwards 
put  his  name,  pspeci.-illy  in  that  impression  wliich 
IS  preserved  in  the  library  of  the  Society  of  Anti-  ; 
iiuaries. 

I  ought  not  to  omit  to  mention  that  in  this 
copy,  as  published  in  1737,  by  Vertue,  and  ss  it  is 
now  printed,  a  few  small  altera! ions;  appear  from 
what  it  was  at  first;  as  in  tiie  church  aud  palace 
of  Lambeth,  the  houses  built  against  St.  Paul's, 
and  two  or  three  other  places :  but  these,  made  I 
suppose  by  some  ignoramus,  before  Vertna  bad 
the  platcK,  are,  except  the  first,  very  trilling;  ancU 
I  can  confidently  asi>urc  thotie  lovt'rsof  topographi- 
cal antiquities  who  have  not  leisiu-e  to  investigate 
the  saib)ect  for  thcmselvea,  that,  with  these  small 
exceptions,  they  have  in  this  pdntafiiithfiil  copy 
of  the  first  edition  of  the  old  Plan  in  question ;  a 
true  representation  of  the  metropolis  of  this  now 
gieat  empire  '  A"".  D"*.  m.u.lx.'  :  for  this,  I  doubt 
not,  was  the  date  upon  the  first  edition,  as  it  is  the 
date  affixed  after  the  title, '  Civitas  Londinum ,' 
in  the  copy  ;  the  word  'circiter.'  inserted  in  small- 
er characters,  above,  having  been  added  by  the 
copyist,  I  suppose,  because,  in  his  time,  it  was 
thought  by  some,  as  Vi  rtue  has  hlntid — see  ar- 
ticle, Aggas,  in  WaJpole — that  the  old  I'laa  repre- 
sented the  city  as  it  was  in  the  time  of  Heiury 
Vm.,  or  Edward  VI. 

The  genirineness  of  this  copy,  and,  as  a  con- 
sequence, the  antiquity  of  the  original  plan  of 
the  firvit  edition,  from  which  it  was  faJtcn,  is 
proved,  beyond  all  controversy,  by  its  exact  con- 
formity in  every  part  (even  to  a  small  tree  no- 
ticed and  justly  inskted  upon  by  Mr.  Smith, 


the  intelligent  eentlcman  who  presides  in  the 
print-room  at  the  British  Museum)  with  that 
engraved  about  1570,  upon  a  redueed  scale,  and 

Eubli.<?hcd  two  or  three  years  afterwards,  in 
iraun's  lai^e  work,  entitled  '  C'ivitates  Urbis  Ter- 
rarum,'  which  it  is  certain  was  copied  from  ilie 
old  wood'print ;  which  small  Plan  was  also  ooued 
in  *  La  Cosmographie  Univevselle,'  &c.,  printed  at 
Paris  Anno  1575,  in  fol.  When  I  tlrfit  ascertain- 
ed this  fact,  after  a  long  aud  careful  comparison 
of  Braun's  I'lan  with  the  large  one  in  question,  at 
the  British  Museum,  I  pfided  myself  not  a  little 
upon  having  made  a  new  and  important  dis- 
covery; but!  now  find,  though  it  is  not  I  Ix  lieve 
generally  known,  tliat  Bagford  found  it  out  before 
me,  and  let  him  therefore  nave  the  credit  of  it. 

I  shall  only  add  respecting  the  large  copy,  that 
any  i^rson  conversant  in  me  characteristics  of 
wood  engraving,  will,  upon  examination,  be  soon 
convinced  that  it  was  made  after  and  in  imitatioa 
of  a  wood-print.  This  appears,  throughout,  in  the 
absence  of  cross-hatchiii^'s,  so  difficult  of  applica- 
tion in  wcHxl  en^^ravine,  but  easy  iti  engravings 
on  metal,  and  mobt  strikingly  in  the  broad  black 
lioe  surrouadins  the  print,  done  by  many  atrokca 
of  the  graver,  placed  elose  to  eadi  other,  ao  aa  to 
imitate  the  broad  black  line  COOStaat^  aiUIWiad- 
ing  old  wood  eugraviugis. 

As  far  as  I  can  learn,  no  impression  of  die 
FiBST  Edition  of  the  orkinal  wood-pnnt  in 
1560  Is  now  known ;  nor  of  a  Saooif  o  fSDiTicnr 
wlr'i  h  I  here  is  good  reason  to  believe  was  pub- 
lished \^  illi  tlie  addition  of  new  streets  or  build- 
ings lately  erected,  many  years  later  in  Qnecn 
Euzabetha  reign ;  for  Aggas,  in  his  verses  upon 
the  Plan  of  Oxford,  hereafter  to  be  mentioned, 
published  1588,  expresses  a  strong  desire  to  com- 
nliment  her  Majesty  by  publishing  the  Plan  of 
London,  with  all  its  improvements,  as  it  tin 
appeared.  [In  the  city  of  London  Library  at 
G  uildhall  is  an  impression  of  the  second  edjtiuu 
of  the  Map  with  tli  iiMs  of  King  James,  not  en- 
graved, but  drawn  with  the  nen,  posted  over  the 
originid  arms  of  Queen  Eliaoeth.— Eoitob.] 

But  of  :\  Third  Kuition,  pubfched  in  the 
reign  ot  James  I.,  and  a  Fot'RTH,  dated  16'^ 
two  or  three  impressions,  at  least,  appear  to  be  in 
existence.  Mr.  Dodd  many  years  ago  po^^essed 
one  of  dieae,  of  which  he  ma  given  a  descripium 
in  the  1st  Part  of  his  '  Rcpcrtorium.'  Instead  f 
the  arms  of  Khzabeih,  on  the  left,  over  the  city  of 
M'estminstcr,  as  in  the  large  copy  and  in  Braun's 
mint,  it  had  the  arms  of  Jaoies  i.,  KngUn<i, 
France,  and  Seodand;  but  Mr.  Dodd  observes 
that  part  of  the  block  had  evidently  been  taken 
out  in  that  place,  and  a  new  burface  supplied, 
upon  which  the  arms  of  James  had  been  after- 
wards engraved  I  and  Bsgford  formerly  remarked 
the  same  of  the  two  or  three  impresnons  which 
had  come  under  his  notice. 

On  this  print,  says  Mr.  Dodd,  are  two  tablets, 
one  on  the  left  of  the  observer,  the  other  on  the 
right.  The  tablet  on  the  left  has  the  title  » 
long  prose  inscription,  beginning  tluis : 

•CIVITAS  LONDINl  M.--This  ancient  and 
famous  city  of  London  was  first  foimded  by  Bnke 
the  Trojan,  in  the  year  of  the  world  two  thooaand 
eight  hundred  thirty  and  two,  and  before  the  na- 
tivity of  our  Saviour  Christ,  One  thousand  one 
hundred  and  30,  so  that  since  the  first  building  it 
is  2  thousand  7  hundred  30  and  3  YcarK.  And 
afterwahb  wae  repnived  and  eniaiged  by  King 
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Lad,*  &e.  ftc,  amt  cndiiig  with  diis  ptoos  wkb: 

'  God  prosper  it  at  his  nU  asurt-.  Anu-n.' 

I  take  it  for  ^«ntea,  that,  in  this  inscription, 
Mr.Dodd  ha*  followed  the  spelling  of  the  original. 
It  is  KHnewhat  sarprising  that  he  did  not  remark 
upon  the  date  contained  m  it,  viz.  A.  D.  1603,  the 
precise  j'fiir  iif  .1  inn^'s  accession  to  the  throne. 

I  would  further  rctoark  that  this  inscription, 
which  in  given  entire  "bf  Mr.  Dodd,  was,  1  tnink, 
probably  printed  from  movnhle  type  placed  wiih- 
in  the  above-mentiotu'd  tablet,  (the  alteration  of 
the  date,  in  each  edition,  H-eming  to  render  fhix 
necessary,)  and  also  that  the  size  of  the  tablet  on 
ibe  bit,  in  the  large  com*  already  spoken  of,  ap- 
{lears  to  be  of  proper  dimetisionw  to  receive  it ; 
whilst  the  sotaller  tablet,  on  the  right,  seems 
equally  well  adanted  to  the  reception,  without 
waste  of  space,  or  the  Ten^  about  to  be  notteed. 
For  witUik  the  tablet  on  the  right,  in  Mr.  Dodd's 
print,  were  these  lines: 


*  Kcw  Tray  my  name  whin  ftut  BJ  talU 

Bv  Troian  Brute,  who  fh«a  IM  dtaeid  kim, 
On  noHfliU  Mgrie,  where  pleuiuit  TIubm  dotii  ma. 

8tdl  Lad  my  Lord,  my  king  utd  loT«r  dear, 
Bnerout  my  bounds,  and  London,  Ur  that  rings 

Tbrnngh  rcKion*  Urge,  lie  callt>d  then  my  name. 
H«W  fiuaont  ainrc,  I,  Rtately  Mat  of  Kings, 

Rave  flourish'd,  aye ;  let  others  that  procUim : 
And  let  luc  joy,  ihns  liiipiiy  still  to  sec 
Thin  vcrtuuua  pevr  my  nuvt^niiga  King  to  be.' 

The  last  line,  which  is  awkward  enough,  refers 
of  course  to  James  !.,  whose  arms  were  at  the  top 
of  the  print,  in  this  edition.  I  strongly  susoect 
that  in  the  funiu-r  edition,  or  editions,  printea  in 
the  rcigu  of  Elizabeth^  the  line  ran  thus : 

'  This  vfrtufiun  fair  my  ftoTernign  Qume  to  !ic,' 

which,  besides  the  compliment  to  her  Majesty, 
woold  have  been  prettily  contrasted  to  the  seventh 

line,  in  which  the  Kini/s  of  England  are  sjxiken  of. 

L'pon  the  whole  it  appears  certain  that  an 
edition  of  this  Plan  was  |niUiriied  in  I5G0;  and 
it  is  probable  that  a  seoond  was  pnblished  soon 
after  15*18;  M  we  learn  fWm  an  inscription,  al- 
ready mentioned,  in  Aggas's  Plan  of  Oxford,  print- 
ed in  that  year,  that  tea  years  before  he  had  been 
desirous  of  pultlishing  it,  and  w  e  ma^  conclude 
had  been  making  prepanUions  for  it;  a  third 
edition,  printed  in  1603,  has  been  just  described; 
and  a  fourth  with  the  date  of  1618  is  spoken  of 
by  Vertue  and  other  wrilers  of  the  last  centur>': 
00  that  this  old  Plan  continued  to  be  printed, 
doubtless  with  the  requiNite  additions  of  ii«  w 
buildings,  from  the  early  part  of  Kli/jibelh's  reign 
till  tile  last-mentioned  date;  after  which  it  is  pro- 
bable the  blocks  were  thrown  aside  and  lost 

I  have  nothing  to  addeoneeming  Aggas's  Map 
of  London,  save  that  in  the  old  editions,  slij>8  of 
pftl>er  Were  prt>bahly  added  at  bottom,  printed 
with  movable  type,  and  explanatory  of  certain 
initial  letters,  which  appear)  oere  ana  there*  upon 
the  body  of  the  prinL 

2.  A  VhAH,  OR  Btan^s-Rvs  Vtvw  op  Cakbsidok, 

four  fttt  hituj  by  thrii-  fitt  in  heijJtf,  enprived,  it 

is  said,  on  a  plate,  or  plutes,  of  metal,  and  pub- 
lished in  157& 

&  A  Plan«  or  BirdVbte  View  op  Oxpord,  also 

engraved  on  metal,  and  of  the  same  dimensions 
as  that  of  Cambridge.  A  description  of  this  print, 
made  from  a  damaj^ed  impression  preserved  in  the 
Bodleian  libraty,  is  given  in  the  work  of  Mr. 


Dodd,  fnm  which  T  extraet  the  following  par- 
tic  r,l;,rs  ; 

It  IS  entitled  '  Cdeberrima?  Oxoniensis  A  cade- 
mi  je  Aularum  et  CoUegiorum,'  &c.,  *  elegans  ri« 
moL  et  acciuata  Descriptio. — liadxUpho  Ag«m 
mOan.  An*.  Do^.  1578.'  In  illustration  of  the 
meaning  of  the  term  '  autorc,^  in  this  place,  see 
our  account  of  Robert  Adams.  Tlic  print,  aa 
will  be  presently  shown*  was  not  published  till 
ten  years  afterwards.  Distinct  rcpresentatTons 
of  the  different  Colleges  and  Halls  are  added  at 
the  sides  of  the  Plan,  l'pon  a  large  tablet  in  the 
body  of  the  print  arc  these  verses  : 

*  Near  tennc  ye.arcs  puiiti*  the  authoiir  made  a  doubt 
Whctht  r  to  priiiVe  or  laye  tliis  work  a>ide 

Untill  he  tirstc  hatl  Lnntlon  jiljittctl  out, 

Whirli  still  he  <  mve>,  oltlMu^h  lu-  Ijc  doiMI, 
He  thinks  the  Citie  u<i\«  in  hit  ^t  pride. 

And  would  make  thewe  liow  it  waii  br*tv  bcee«n, 

The  thirtieth  yeare  of  our  moitc  noble  Qaeoe. 

The  eh&rgc  not  grvate,  the  tiUag  a  WOlk  of  pniw, 
Her  present  ihaiip  b«>Mll«r  itill  to  see, 

To  kecpc  length,  bnsdl^  aad  ctmrunge  of  dis  waiMH 
Miiiab«r,lMi|pit  and  tome  ofbaildiagM  as  tbcy  b«e, 
Each  nin  to  kaowe  his  owns  bf  JvMe  degree, 

'inch  dl  tidagei  cte  dutt  auis  adem  tha  HMm, 

And  tcate  her  pnue  unto  etenuU  Smu*. 

Meantime,  the  nu-uMire  forme  and  sight  I  briQgS 

Of  ancient  Oxfunl,  iir>li!e  nuriw  of  skill, 
A  Citii'  s<:Ufd  ritch  in  cvcnc  thinge, 

Girtc  with  wixkIc.  water,  jia^tun'.  com  and  hill, 
He  tiMikr  the  vt  w  i'  from  north,  aiul  so  he  li  aves  it  itili. 
For  there  the  buildingcs  make  the  brnveirt  showe, 
'  "  "  "  I  tfaa  Sdudsis  heito  it  T 


Upon  a  second  tablet  is  inscribed  '  Auijwtinus 
Jlyther,  Amjhu,  (Miniavit,  1588.'  Rvther,  we 
know,  practised  engraving,  and  probably  asristed 
in  engraving  the  present  work;  if  it  be  not  en- 
tirely by  his  hand.  Perhaps,  also,  he  had  been 
employed  to  draw  the  elevations  of  the  principal 
buildings,  above  noticed,  and  the  omameotai 
parts;  and  therefore  used  the  term  'idmiavil* 
upon  this  occasion,  aa  nMwe  boooniahle  than 
'  icuipsUJ"'] 

RYX,  Nicholas,  was  bom  at  Bruges  in  1637. 
Tt  not  said  by  whom  he  w;i.s  instrnrted;  but 
having  learned  the  rudiments  of  design,  he  em- 
barked in  a  vessel  bound  for  the  Levant,  and  tra- 
velled through  Palestine,  where  he  made  designs  of 
tile  most  rt'tnarkable  views  in  the  vicinily  yf  Jerusa- 
lem, and  delineated  with  great  jiRxMsion  the  various 
customs  and  habiliments  of  the  inhabitants  of  the 
Oriental  coantries,  their  eanTans,  camels,  and  inodes 
of  travelliii;:.  On  his  return  to  Flanders  he  painted 
piclureti  of  ttuise  subjects, which  were  ujuch  esteem- 
ed. In  1667  he  w;vs  received  into  the  A  i  1  n  yat 
Brnges.  [ile  painted  with  great  fiicility,  and  his 
manner  teaemblea  that  of  Vander  Kabel.  He  died 
in  I6S0l  The  name  ia  aometimes  written  J^yefct.] 


SAAL,  T.,  an  indifferent  engmvi  r  of  vignettes, 
and  Other  book-plates.  They  arc'  executed  with  the 

Kver  onlv,  in  a  stifl^  fonaal  s^le*  He  lived  about 
year  1672. 

SABBATINI,  Andria,  called  DA  Salerno. 
This  eminent  painter  was  bom  at  Salemo  about 
the  year  1485.    According  to  Dominici,  he  was  the 

son  of  an  ofjulent  merchant,  who  intended  him  for 
I  the  same  {>rofession ;  but  having  shown  an  early 
:  incHnation  for  the  ;iri,  which  his  father  did  not  dis- 
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Iniii  under  (he  tdtkm  of  Raima  Spifimio,  a  painter 

of  little  ct  lclirity,  under  u  lioni  ln'  studied  some  timi-. 
The  Cardinal  CanSk  hav  iug  t:uipluyt:d  i^ctru  Pem- 
gino  to  paint  the  gnat  altar-piece  of  the  archiepis- 
copal  churcb,  reprewnting  mt  Amunptioa  of  the 
Virgin,  the  beauty  of  the  performance  Had  excited 
universal  applause,  f\nd  it  liecame  the  oliject  of 
Sabbatini*8  particular  admiration.  He  solicited  and 
obtained  his  father's  permission  to  vkit  Perugia,  to 

Kroiit  by  the  lessons  of  a  {Ntintcr  whose  works  he  so 
ighly  esteemed.  On  his  journey  he  encountered 
aome  artists,  who  had  just  left  Rome,  who  were  so 
loud  ill  their  praise  of  the  works  which  Rallaeile 
was  then  employed  on  in  the  Vatican,  that  he  deter- 
niinrd  to  visit  that  eapital,  and  endeavnnr  to  j^ain 
adnuNsiun  into  liis  academy.  In  this  aittrmpt  he 
succeeded,  and  in  a  short  time  was  found  of  suffi- 
cient ability  to  be  intrusted  by  Bailaelle  to  execute, 
fiom  his  designs,  wime  of  the  Ireseoes  in  the  Vati- 
can, in  S.  Maria  della  Pace,  and  in  I-a  Torre  di  Bor- 

S'a.  Whtkl  he  wua  proi»ccuUng  lus  isiudies  under 
aflaclle,  he  formed  an  intimate  acquaintance  with 
PoUdoro  da  CaravaggtOt  for  whoae  eminent  taleata 
he  had  a  partieolar  mpeet  He  Imd  distinfuithed 
himself  nmoni;  the  nMe  di«ciples  of  his  illustrious 
instructor,  wlien  he  received  intelligence  tluit  his 
father  was  dangerously  ill,  and  with  great  regret  he 
found  himself  under  the  necessity  of  retiuning  to 
Salerno,  to  pay  the  last  sad  duties  to  an  expiring 
parent.  wh(j  died  soon  nfttr  his  arrival.  His  first 
production  after  his  return  to  Salerno,  was  an  altar- 
jriece  for  the  church  of  the  Benedictineii,  represent- 
ing the  Virgin  and  infant  Saviour,  with  two  Saints 
of  the  order;  and  he  afterwards  painted  a  picture 
for  llie  Fnuieisrans,  of  St.  Francis  kneelini^  before 
the  Virgin  and  Infant,  with  a  ^lory  of  angcU,  which 
is  highhr  commended  by  Dommici.  He  afterwaida 
cstahlished  himself  at  Najdes,  where  he  was  soon 
regarded  ai>  the  ablest  artist  of  their  school.  His 
celebrated  fresco  works  in  S.  Maria  delle  Grazie, 
have  been*  for  the  moat  part,  onfortnnately  destroyed 
by  the  alterations  whien  were  fbnnd  necessary  to  he 
made  in  that  chnreh  :  hut  his  oil  pictures  in  that 
hanctuary,  as  well  m  tliwc  in  the  other  public  edi- 
fices at  Naples,  sufficiently  establish  his  reputation. 
Of  these  the  most  esteemed  are  the  following :  The 
Amnmption  of  the  Virgin,  in  the  Capella  Brancacci, 
in  the  cathedral;  the  Adoration  of  tlie  Magi,  in  S. 
Spirito  di  Pala/.zo  :  and  the  Madonna  and  Bambi- 
no, witli  St.  EHsaheth  and  other  Saints,  in  S.  Dome- 
nico  Maggiore.  There  are  several  of  his  works  at 
fineta,  and  in  other  cities  in  the  kingdom  of  Naples, 
w  here  his  easel  pictures  an  frequently  found  m  the 
private  collections. 

In  comparing  Andrea  Snbbatini  with  the  other 
disciples  of  Ha iTaclle,  Lanzi  <j1)servcs,  that  if  he  was 
inferior  to  Giulio  Romano,  he  huvvcver  ^eatly  sur- 

Bissed  Hnffiielle  del  Colle,  and  others  otthatrank. 
e  was  a  correct  and  tasteful  designer,  and  his 
colourinf^  is  fresh  and  harmonious;  his  attitudes 
are  clrcaiit  and  select,  and  his  masses  of  liglit  and 
bhadow  are  ettnducted  with  intelligence.  He  may 
l>e  Hceused  of  occasionally  being  too  abniitt  and 
harsh  in  his  delineation  of  the  nttsdes.  He  died 
in  15.50,  aged  about  65.  [Host  of  the  writen 
agree  that  Andrea  died  at  the  age  of  G5,  but  there 
is  a  difference  among  them  aa  to  dnten.  Lanzi  and 
Zani,  who  are  the  most  likely  to  have  examined  the 
matter,  say  he  was  Itom  about  1480,  and  died  about 
154.*).  Andrea's  works  are  almost  unknown  out  of 
Naples:  tlie  Museo  Borhonico,  and  the  churches  of 
that  city,  contain  a  great  number.    His  earUcr 


[tin 

woilts  are  of  the  old  Neatiolitan  adwol;  in  ofAen, 

the  artist  strikingly  resembles  Raphael  in  hLs  youth- 
ful Florentine  jieriod.  Among  these  are  two  ex- 
tremely beautiful  little  pictures  in  the  Museum  <f 
Naplok  from  the  history  of  8.  Placido.  There 
exist  ano  several  highly-finished  works,  evincing  a 
noblt  fill  -d  fechn^',  and  which  are  distin^;iiLsht  J 
by  their  Ijcautifui  drawing,  and  light  but  warm 
colouring.  The  best  is  an  Adoration  of  the  Kings 
in  the  Moseo  Bmrbonico.  His  later  w  orks  an?  more 
superficial;  but  they  too  are  excellent  in  some  por- 
tions, particularly  in  the  heads.] 

SAiiliATINI,  LoBENZo,  called  Losenzino  da 
BoLooNA,  was  bom  at  Bologna  about  the  year 
1540.  Wf  arc  not  ncquainted  by  what  m;ester  he 
was  instructed  in  his  native  city,  but  after  liavmg 
painted  several  pictures  for  the  churches  at  Bologna 
he  visited  Rome,  during  the  pontificate  of  Giegoty 
XIII.,  where  he  improved  hu style,  by  an  nttentiTa 
study  of  the  works  of  Raffaelte.  and  imitated  the 
great  style  of  that  master  with  buch  success,  that  be 
has  by  some  been  considered  as  a  disciple  of  A^t 
great  painter,  altbotwh  he  was  bora  twenrr  fean 
after  the  death  of  HaifiKtle.  In  his  smaller  fBe- 
tures  he  seems  to  Iiave  iK'cn  emulous  of  imitating 
the  graces  of  Francesco  Mazzuoli,  called  II  Par- 
migianoy  in  which  he  was  eminently  sitccessfuL 
He  was  emnkraed  by  the  pope  in  the  Capella 
Paolina,  in  the  VatiGan,  where  ne  painted,  in  coo- 
junction  with  Frederigo  Zuccaro,  several  suhjertf 
from  the  life  of  Sl  Paul.  In  the  Sola  Kegia  he 
painted  an  emblematical  Mibject  of  the  Trinmpb  of 
Faith  over  Inlidelitv,  personified  by  a  representa- 
tion of  ReUgion  holding  in  one  han^  the  cross,  and 
in  the  other  the  chalice,  at  her  feet  several  figures 
descriptive  of  Heresy.  These,  and  other  wocfa^ 
were  executed  ao  much  to  the  satisfiwtion  of  the 
pope,  that  he  was  appointed  supcrintcti  li  -it  of  the 
decorations  then  going  on  in  the  Vatican.  Of  his 
numerous  pictures  in  ttie  public  edifices  at  Bolorna, 
the  following  are  the  most  deserving  of  notice :  The 
Cmeifixion, In  S.  Maria  d^lle  Gmide;  the  Assnam- 
tion,  in  the  church  of  la  Morte;  S.  nioaehino  e 
Anna,  in  S.  Marlinu  Maggiore;  and  lua  iiioit  ceie^ 
brated  perfbnnances  in  S.  Giacomo,  representing  S. 
Michele  vanquishing  the  Rebel  Angels;  the  tour 
Evangelibts ;  and  the  Four  Doctors  of  the  Church. 
He  died  at  Uoiiie  in  the  prime  of  life  in  l.")77-  ['/.cr.ii 
says  he  operated  in  1053;  if  so,  it  i>  prultabic  tiut 
lie  was  burn  earlier  than  I.MO;  Ticozzi  Kays  about 
l.'i.'JO.  According  to  Lanzi,  he  availed  himself  of  a 
design  by  Michael  Angelo,  in  painting  a  l*ieta  for 
the  sacristy  of  the  church  of  St.  Pete  r.  No  wooder 
that  his  pictures  exhibit  grace  and  grandeur,  ss 
Raphael,  Parmigiano,  and  Michael  Angelo  weie 
his  rii()(I(  1^.  Kosini  (Sloria  della  Pittuni  Italiano, 
plate  144)  has  given  an  outline  of  tiic  Assumption 
of  the  Virgin  hy  iiiin,  in  the  IHnacotecadi  Bologna.] 
[SABLUN,'PiERa£,  a  designer  and  engiaver, 
was  bom  at  Charttes,  in  the  dcfiartroent  iTEiire  ct 
Loire,  in  15*>J4,  accordinc:  to  the  inscription  on  the 
oval  border  of  his  portrait :  Pikrre  Sablun  CuaR- 
TRAiN.  xxiii  ANS.  1607.  On  the niai;giii la  inaeribel 
Me  contcmplant  vn  joar  tm  dtvx  diwuiiM  riace» 
Je  vds  la  Bim  ^iifil  dMfdael  aMnrai^ 
Lon  jo  ddibcri  ea  amy  sondsineiBCBt 
I)e  gnraer  cs  Powtraiet  doat  to'  voyea  Ics  tnnes. 

Th(  re  are  only  three  other  prints  known  by  himt 

Lamech  and  Cain,  copied  atter  that  by  Lucas  van 
Lcyden,  (Bartsch,  N".  14,)  bat  left  in  an  unfinishrd 
state;  it  is  tlie  counterfiart  of  the  oriijiiinl.  and  has 
the  date  1524  above  on  the  right,  (the  5  revmrd,) 
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and  the  master's  mark ;  at  the  bottom  P.  So  Won 

1602.  The  1(00(1  Ramarilati,  a  small  xquarc  print 
mentioaed  in  thf  cuUcctiun  uf  Paignon  Dijuuval; 
and  tfie  Portrait  of  Ral^lais,  a  tlir«e-quarter  bust 
turned  to  the  right,  but  full  face.  It  is  a  medallion ; 
un  the  border  is  inscribed  Franc.  Rabelesivs;  in 
the  exci^'iu-,  Stm  PBTOIANTta  FLSNB  CACNINO. 
ten.  P.  SabUm  /,] 

8ACCHI,  Andrea.  This  oelebntcd  axtkt  wan 
born  at  Rome  in  1594.  lit  was  the  son  of  Bene- 
detto Sacchi,  a  painter  u!"  little  note,  by  whom  he 
was  instructed  iti  the  rudiments  of  design;  but  he 
had  aft«rward«  the  advantage  of  atudyiog  under 
Francesco  Albano,  of  whom  lie  waa  the  moat  dis- 
tinguished disciple.  On  ieavin;;;  the  school  of  that 
])aititer  he  improved  his  style,  l>y  an  attentive  htudy 
of  the  works  of  Raffiielle,  PnliJoro  da  Caravaggio, 
and  the  antique  marUea,  by  which  means  he  ac- 
quired a  eometaesa  and  aeveritjr  of  design,  for 
VN  hieh  his  works  are  remarkable.  He  was  favoured 
with  the  protertion  of  the  Cardinal  Barberini,  who 
employed  hitn  in  ortuimenting  his  palace  with  seve- 
ral allegorical  works,  painted  in  fresco,  which  were 
frreatly  admired.  Several  of  the  public  cdifieefl  at 
Kornc  are  ein1>ellished  with  his  works,  nouie  of 
which  have  been  ranked  anionj;  the  most  atlraired 
productiona  of  art  in  that  capital.  Such  are  his 
celebrated  picture  of  the  Death  of  St.  Anne,  in  tin- 
church  of  S.  Carlo  a  Catinari;the  Angel  ajipear- 
ing  to  St.  Joseph,  the  principal  altar-piece  in  vS. 
Giuseppe  a  Capo  le  Case )  and  his  S.  Andrea,  in 
the  Qiurinal.  6at  hia  moat  distinguished  perform- 
ance is  his  famous  picture  of  S.  Ronnialdo,  formerly 
in  the  church  dedicated  tu  that  i>aint,  now  in  the 
gallery  of  the  Louvre.  This  admirable  production 
was  considered  one  of  the  four  finest  picturea  at 
Rome.  The  oomposition  is  extremely  simple,  it  re- 
presents the  Saint  seated  in  a  solitary  valley  of  the 
A))ennincs,  surrounded  by  i>ume  of  hii>  order,  ex- 
plaining to  them  his  reasons  for  retiring  from  the 
world.  Every  tiling  in  the  picture  breathes  tran- 
quillity and  repose.  The  expression  in  the  head  of 
o.  RomuaUlo  is  admirable,  a.s  is  the  attention  with 
which  the  monks  are  listening'  to  his  dihcoune.  The 
Kurpirisiog  efl*ect  that  he  has  given  to  a  group  of  six 
figures,  tul  habited  in  white  drapery,  without  the 
aid  of  contrast,  and  without  the  ajiiK-arance  of  mo- 
notony, is  the  wonder  and  admiration  of  tlie  artiist. 

The  admirers  of  Andrea  Sacchi  regard  him  <is 
the  greatest  colourist  the  Roman  school  can  boa-st 
of,  jind  he  is  ranked  among  the  most  rnrrrct  of  its 
designers.  Though  profound  in  the  theory  of  the 
art,  ne  was  slow  and  deliberative  in  his  works,  and 
he  was  accustomed  to  remark,  that  the  fame  of  a 
painter  depended  more  upon  the  quality  than  the 
quantity  nf  \\\s.  productions.  To  this  we  may  at- 
tribute the  jjaucity  of  his  oietures,  which  are,  not- 
withstanding, in  general  hut  slightly  terminated. 
Uia  compoaitiona  are  not  often  abundant  in  figures, 
bnt  they  are  snffidently  numerons  to  give  a  just  rc- 
]m  senfation  of  Us  aubjeef';.  Mi  ngs  estimates  his 
talents  nearly  on  a  level  with  those  of  Pietro  da 
Cortona,  which,  without  raising  him  to  the  eleva- 
tion of  the  great  luminaries  of^ the  art,  assigns  him 
an  bononrable  station  anumg  its  able  professors. 
He  died  at  Rome  in  1661,  6*2.  [If  An  'r  a 
Sacchi  was  bom  in  1594,  he  would  have  Ix^^en  (17  i 
years  old  at  the  time  of  his  death  in  lOOl  ;  Ixit  j 
Piiscoli  says  he  was  Iwtrn  in  l.')!)0,  which  would 
make  him  02.  The  diile  of  his  death,  aecurdiiig  to 
the  inscription  on  his  monument  as  given  by  Pas- 
coli  in  full,  i&  the  21st  of  June,  1661,  at  the  age  of 


62.  Lansi,  quoting  firom  •*  Stato  delta  Ch.  Lateran," 

says,  "  his  epitaph  ^ves  his  age  63  yearn  4  months 
Passeriplaces  his  birth  in  1600 :  so  much  for  authori- 
tiea.  Qjie  proper  characteristics  of  Andrea  Sacchi 
are  gravity,  mucety,  simplicity,  sober  colouring, 
and  a  pleasing  harmonv  of  tone.  The  celebratml 
picture  of  St.  Romualcio  is  not  in  the  Louvre,  it 
was  restored  when  the  allies  had  nossession  of 
Paris,  and  is  now  in  the  Vatican.  Mengs  showed 
the  narrowness  of  his  ideas  of  what  constitute  great- 
ness in  art,  when  lie  placed  Sacchi  on  a  level  with 
Pietro  dn  Cortona:  flutter  and  g<iudiness,  and  fre- 
quent inaccuracy  in  design,  are  not  to  be  held  up 
against  gravity,  majesty,  and  eonvetness.^ 

SAr(.  III.  Cahi.o.  Accnnlinp  to  Orlandi,  this 
painter  was  bom  at  Pavia  in  1617i  and  learned  the 
fitit  rudiments  of  design  in  his  native  city  from  an 
ohseoR  painter  named  Kosao.  He  went  to  Romi^ 
where  he  resided  some  time,  and  afterwards  irisliea 
Venice,  to  study  the  works  of  the  great  masters  of 
colouring.  The  works  of  Paolo  Veronese  were  the 
partienhr  ohjects  of  his  imitaticm,  in  which  he  waa 
not  nnsuccessfnl.  One  of  his  most  esteemed  pro- 
ductions is  his  picture  of  St.  James  raising  a  person 
fnini  the  dead,  in  tiie  churcli  of  the  &servanti, 
painted  much  in  the  style  of  Paolo.  He  died  in  1 70B. 
[Heetched  twonrints.not  remarkable  forexixUenoei 
an  Adoration  of  the  Shepherds,  after  Tintoretto,  nA 
an  Adonition  of  the  Magi,  after  P.  Veronese.] 

[SACCHI,  Krancksco,  or  Pikh  Francesco,  of 
Pavia,  a  painter  of  history,  landscapes,  and  per- 
spective, highly  extolled  by  Lomazin,  and  who,  it 
is  said,  lived  as  early  as  1460,  and  operated  as  late  as 
l'}'2i'y,  in  Lombardy  and  Genoa;  but  Lanzi  8UB|)ecta 
that  there  must  be  some  error  in  these  dates,  or 
that  the  name  belong  to  two  different  artists.  The 
style  of  P.  P.  Saeehi,  in  hia  historical  pictures,  re- 
sembles that  of  his  eountnr'niiin,  and  contemixirary, 
Carlo  del  Mantegna,  the  scholar  of  Andrea  Mmi- 
tegna,  from  what  may  be  gathered  from  those  in 
Mantua,  there  ranaining  no  vestiges  of  them  in 
Genoa.  He  was  a  good  perspective  painter,  de- 
lightful in  landscape,  and  a  diligent,  correct  de- 
signer. His  altar-piece  of  the  Four  Doctors  of  tiic 
CBoich  still  exists  in  the  oratory  of  St  Ugo.  With 
respect  to  Carlo  del  Mantegna,  he  was  a  native  of 
Lombsirdv,  who,  having  studied  under  Andrea,  and 
cuitivateJ  a  complete  acquaintance  with  his  style, 
afterwards  introduced  it  into  Genoa.  There  he  not 
only  painted  bnt  taught  with  a  dcfree  of  success 
that  would  seem  ineredihh^,  were  it  not  that  the 
works  of  his  imitators  are  t>till  in  existence.] 

[SACCHI,  Gasi>are,  of  Imola,  flourished  in  the 
early  part  of  the  16th  century,  and  painted  many 
nictmes  in  Ravenna,  and  oAer  parts  of  Romagno. 
tri  the  f^acristy  of  Castel  S.  Pietro  at  Imola,  there 
is  an  altar-piece  with  his  name,  and  the  date  1517; 
and  at  Bologna  in  8.  Fhuweaeo  in  Tavola,  another 
dated  1A2L.1 

[SACCHI,  N   II,  a  native  of  Casate, 

operated  in  the  early  part  of  the  l/"ih  century.  He 
painted  in  S.  Francesco,  at  Casale,  a  picture  repre- 
senting a  drawing  of  lots  for  nuirriage  portions,  in 
which  IS  seen  a  gri'at  assemblage  of  fathers,  mothers, 
and  young  daughters ;  in  the  countenances  of  the 
last  their  dillerent  sentiments  are  vividly  expressed. 
At  S.  Agostino  di  Casale  is  a  standard  with  the 
Virgin  and  Saints,  containing  portraits  of  several 
j)rinces  of  the  house  of  fionwigo,  by  hinif  but 
which  has  Ix-cn  attribuleil  to  Montcalvo.] 

[SACCHI,  or  SACCO,  Scipionk,  is  said  by 
ScanneUi  to  have  been  a  scholar  of  Raphael.  He  wais 
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of  Cfsena.  He  painted  n  picture,  in  a  grand  style,  of 
Sl  Gregory,  fur  the  cathednl  of  Cewna,  which  i*  in- 
RcrilKHl  Coisenas,  1545 ;  and  atlother  of  the  Death  of 
S.  Pit  tio  Martin-  for  the  church  of  S.  Dominico. 
Lanzi  says,  doulitless  he  WM  of  the  school  of  Ra- 
phael, and  not  rrmembwBd  Ottt  of  Romagna.] 

[S  A  re  HI  ATI,  PiETBo,  a  native  of  Ravenna, 
and  hiirn  about  159K,  is  noticed  by  Basnn,  as  an  en- 
gniver  in  wood,  and  in  chiaro-scuro,  after  various 
masters.  As  Basan's  notice  is  very  succinct,  and 
no  other  aeeoant  exists,  it  mint  be  left  to  time  to 
diacovor  his  works,  whkb  Eie  poMibly  attributed  to 

•Ome  other  artist.] 

8ADELER,  John.  This  eminent  cn^aver  was 
bom  at  Brussels  in  1550.  The  profession  of  his 
father  was  to  engrave  oraamenta  on  steel  and  iron, 
to  be  inlaid  with  gold  or  silver,  and  John  Sadelcr 
was  brought  up  to  the  same  business.  At  a  very 
early  age,  however,  he  applied  himself  to  the  study 
of  the  human  figuie*  wnich  he  drew  correctly, 
though  with  the  stHIheaB  and  femality  usual  at 
that  period  in  the  artists  of  his  country.  He  was 
nearlv  twenty  years  of  age  In-fore  he  commenced 
engniving  on  copjKT,  when  he  executed  some  plates 
from  the  designs  of  Crispin  Vandeu  Bioeck,  which 
were  so  favourably  received,  that  he  was  euoooraged 
to  devote  his  attention  entirely  to  engraving.  He 
travelled  through  Germany  to  Italy,  where  he  di- 
vested himself,  in  a  great  degree,  of  the  dr\'  and 
hard  manner  which  is  discernible  in  his  earliest 
works.  His  plates  arc  executed  with  the  graver 
only,  in  a  neat,  clear  style,  aiKi  discover  ti>e  hand  of 
an  'able  artist.  His  drawing  is  generally  correct, 
and  there  is  a  fine  expression  in  his  hcaoa.  John 
Sadcler  engraved  with  equal  success  portraits  and 
historical  subjects.  His  prints  arc  verv  numerous, 
of  wUch  the  following  list  comprise*  toe  most  de- 
■erring  of  notice: 

POITBAm. 

Clement  VIII. ;  PotU,  Mtm. 
Mary  of  Mediri*. 

Charles,  Ht  retlitary  Prince  of  Sweden. 
Otho,  Heiirv,  Count  nf  Sehwarzi-nl>i-nf. 
SiKiMiumd  t'ryenibend,  famnus  rrinti  r.  1.'>S7, 
GtorKe  Hix  fnaffi  l,  Piiiiiter  of  Antwt  q) ;  (jnectprecieuse. 
Jduhrrt. ) 

Martin  Luther  i  ia  ao  arabetquo  border. 

RKTS  OV  FURTa. 

Eight  plate->  nf  thr  Creation  of  tiwWbrid;  Cnlt> 
pin  Vandcn  tirocck. 

Six  of  tho  Hiatmr  «f  Aissi  sad  Bvs{  ^i&t  MSAaa 

CoxU, 

Siitecn m^eets firaoi  th* Book nt  Oaaeiii;  ^UrlLM 

Voa. 

AnumeroiusetsfplsilasoftlMUftflfChiiit;  ^lirljls 

tnmf. 

Seven  plates  of  the  PaaioB  of  sw  Safiovr ;  i|/l»rC3kr<»- 

Uqther  Scliirarz. 
A  venr  nuinen>u-<i  M  t,  colled  the  Usnaili;  engraved  in 
conjunction  with  his  brotbm;  ^Ur  tha  tame.  [In 
rrvat  request  for  thsir  merit,  sad  the  Tiriety  of  the 

Eind«capcS.J 

The  Twrlrc  llflndM  «t  ths  Tssr;  i|/lar  P.  SttpktM,  er 

Stevhani. 
The  rour  Seawni ;  after  Ihms  Itol. 
The  Four  Timet  of  the  Day  i  a/Ur  Thtodon  Bernard. 

SUBJECTS  APT8B  VABIOUS  MASTBBt. 

•  The  Kit  h  Mun  and  Laxoru* ;  affer  Battano. 

Christ  cntcrtituM!*^  by  Martha  oiid  Mary ;  afUr  the  tame. 
These  two  prints,  with  a  third,  representing  Christ 
with  the  two  Pisciples  at  Enimaiis,  engraved  by 
Raphael  Sadelcr,  q/2er  the  tame  painter,  are  usually 
aJikii  Sadeta'a  SUehtM. 

The  Ant^cl  uppi^arinR  to  thS  Aaplwidsi  IffitT  ik§  tomt i 

f  line  edect  uf  night.] 

684 


(aaoB 

The  Niitivify  ;  n  fti^  Polidoro  d<i  C'nrnriiyiiio. 

The  Virgin,  with  the  Infant  t>k-c'piiig,  and  aa  Angd; 

a/ler  An,  Carun  i. 
St.  Jrri>me  praying  ;  after  Giles  Mostaert ,  [finislicd  with 

gn-at  eare  ] 

Mar)'  Maifdnletic  in  meditation  ;  af/rr  the  mtne  ;  ^fiaiataod 
with  (in  . it  (  are  1 

St.  UiH  h.  uiili  two  Pilgrima;         the  tame. 

Ji-Me.  e  JliriK  to  kiss  t&B  KtHaChiynB  ;  ^UrJadoemt 

de  \\  iiti/he. 
The  rroditral  Son  ;  after  tin  i«inii\ 

The  Annnneiation  ;  after  Peter  (h-  M'l//,  rallctl  J'utro 
( 'aiulido. 

Christ  at  talile  with  the  Disciples  at  Emmaus ;  after  tint 
tame. 

The  three  Marys  at  the  Sepulehn- ;  after  the  tame. 

The  Last  Supper ;  a/ier  the  tame. 

The  Martyrdom  of  St.  Unuk  and  her  Compsninm; 

a/ler  the  t€une. 
The  Natinty  ;  aJUr  J.  van  Aehen. 

The  Holy  Family,  with  Marj  MagdslSBS;  nfUrtk$  mmM, 

The  Crucifixion ;  after  the  tame. 

Thv  Ijont  Judgment ;  after  the  tame. 

Mary  Magdalene  penkent ;  a  fter  Ftdtrigo  Stutrit. 

Chrut  anpcoring  to  Magdalene  ;  after  the  tame. 

Mankind  surprucd  by  the  sudden  aiUcnt  of  the  Deloge  ; 

after  TheMore  Bernard;  [capital.1 
Mankind  curpriaed  by  the  coming  of  the  Loat  Htlf  \  o/lir 

the  tame;  [capital.] 
The  Triaitj:  ajUr  AnUmio  Maria  Viami. 
Sersrsl  Laadscapea;  ufttir  PmUJMttt  sad  edicn. 

He  died  at  Venice  in  1600.  [For  a  more  copioos 
list  of  his  engravings,  see  Nagler.  Some  writers 
say  he  lived  till  I6I0;  but  the  latest  date  quoted  is 
Joa.  Saihli  r  sculpsit  J't'netli.s  Au.  I).  IGtK).] 

8AD£LKK,  Raphael,  was  the  younger  broth«^ 
of  die  fisr^ing  artist,  horn  at  Brnssels  in  1555, 

and  was  bred  to  the  same  profession,  inider  his 
father.  The  success  John  Sadcler  met  with  a*  an 
engraver,  induced  Raphael  to  turn  his  thoughts  to 
the  same  ourBuit»  and  he  became  a  disciple  of  his 
brother.  They  travelled  together  through  Germany, 
where  Rnjihael  eneraved  a  variety  of  nlates,  after 
John  van  Achen,  Matthias  Kaijer,  and  otner  mas  ten 
of  that  school  They  afterwards  settleti  at  Venice, 
where  they  executed  a  great  noraber  of  platea,  mmj 
of  which  are  deservedly  esteemed.  Following  the 
1  x.tmple  of  his  brother,  Haphael  Sadeler  worked 
entirely  with  the  graver,  which  he  handled  with 
boldness  and  preeinon.  His  drawing  of  the  figure 
is  generally  correct,  and  the  extrenuties  are  care- 
fulfv  marked.  His  prints  are  nearly  as  numerout 
as  those  of  his  brother,  and  some  of  tlu-ni  are  very 
line,  particularly  those  after  Van  Achen,  a»  well  u 
some  of  his  portraits.  The  following  an  hia  priiH 
dpal  platea: 

PORTRAITS. 

Psnl  v.:  PoNl.Jtae. 

8t.CbaiMS  Bomnuaa,  CsrdinsL 

Bnat,  ArdibidMp  of  Cdogae. 

Leopald  of  Aoatiis.  Bishop  of  SsIsVoif  snd  Pswsa. 

FsnuBsnd,  Afshdoke  of  Austria. 

CbHlw  EbmhmwiI,  Daks  of  SsToy,  on  hmssbsck. 

Mbak  THelaiar,  Abbot  er  PutatenberK. 

Iljpolitus  Guarinonius,  M.  D. 

8UBJBCTS  AFTEB  VARIOUS  MASTEaS. 

A  wt  of  fear  flstos  sf  the  lift  of  A*  ViiBfai ;  >»«si  M 

omt  detignt. 

Twenty-eight  platws  «f  ttw  life  sad  Pslitoa  of  Chiirti 

the  tame. 

Mary  Mogdolcas  at  the  Sepvldim,  with  8t  Psiar  mi 

8t  Jshn;        /. de  Winghf, 
LotsadhiillwiaMam;  after  the  tame. 
The  Hob  wSf,  with  St.  BUishsth  amA  81.  Jsha; 

after  joht  9am  Aekmt. 
The  Entombing  oTChlilt;  after  the  tame. 
The  dead  Chrut  in  die  flepulchre,  with  Angela ;  sAir 

the  tame.   [Thia  and  the  two  |irBS»diwg  utm  Ma  is 

particular  cstimstion.] 
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[SADB 


Uarj  Magdalene  Mnitoit}  tfitttkt 
The  Jadgaeut  of  Fvii;  «fbr  lA*  mhw;  [dutod  1«79.] 
Th*  Tiiim  ud  tHftrnt  ChiiBt;  afitr  Alar  4i 

tSS^mSSS^  mm.  ^ 
Tht  Pinmiiaa  ia  Ilia  Tw>pk:  4^  *l>  iiini.  1091. 


TlwlbnfauMof  St.  Catberine ;  after  Henry  Goltziut. 
The  daad  Cuiit,  attended  by  the  Mar}*,  St.  John,  and 

Angch ;  afier  J.  Stradan. 
An  emblcmfttical  subject  on  the  uncertain^  of  life,  n- 

iniMBtadbyScMli&MinnBALadjaaFaHt;  ^ar 

th*  warns. 
The  Crucifixion ;  after  Palmn. 

The  Viririn  tuckJling  the  infuut  Chrii-t ;  aflrr  An.  Ca- 
rarci. 

The  Iluly  Family,  with  St  John  presenting  a  CroM; 

«/?r'r  Haji'cti  lle,  without  the  name  of  the  rttnriT*  or  bis 

uwu;  i^l^^■^i^)t•(l  Qui  luiii  wceifnt,  ke. 
The  Annunciation  :  after  Fedrrii/i)  '/.urmro. 
The  Adoratiou  iifthi?  MnfH  :  a  fltr  Bnmaim.  IddS. 
Christ  at  tabic  with  the       ip'K-H  nt  Eruiiiaiif|  ij^ln^lA* 

tame  ,-  railed  out-  of  Sailrlrr's  hili  /iem. 
Ti  l  I    I. r  SciiMMUi ;  after  J .  Stradiiu. 
A  set  1 4»iu!.vape«  ;  nfler  I'.  Stfrrrns.  or  St^Aani. 

Two  LaiicUi  i|>(  .  with  figures;  after  Mii/t.  Brill. 
Four  Lan(iM.aiM-5i,  with  thu  hLitury  of  the  Prodigal  Son  ; 

fi/>('r  i'aul  Hrill. 
A  numerous  set  of  phatn,  entitled  Bavaria  Sanda,  en- 

tfraved  cot\)ointly  with  his  «in  Uanhacl,  aadpnlilidwd 

by  him  at  Antwerp  in  1624  and  1628. 
Several  Emhltmutiod  uA  AlkfOlfMl  tolgMti;  ifitr 

Martin  rlf  IVw. 
TliP  (freat  Hiittle  of  Prairue,  in  eight  sheets  ;  TeryMMMg 

[and  is  considered  to  t>e  his  linest  work.] 

According  to  Hiiber,  Raphael  Sadcier  died  at 
Venice  in  iniG.  fFor  a  full  aecount  of  his  en- 
gravings Naglcr  should  be  consultfcl.  Rai)h,ifl 
Sadt'Ier  w  as  born  in  loUl,  tus  is  clearly  proved  by 
the  inscription  on  a  print  of  llic  Niinziata  of  Kcdc- 
ligo  Zuccaro,  engraved  him  after  that  by  Corne- 
Htts  Cort,  which  nms  thus:  Jbamm  SmUtr  mmd. 
Coloniae  Affrtpp.  (Agnppinae)  a.  d.  1880— Jfaytof 
Sadeler  scuipsii  Mtaits  suae  lii.] 

SADELER,  EoiDiirs,  or  Giles,  was  the  nephew 
and  the  diaciple  of  the  two  preceding  artists,  bom  at 
Antwerp  fat  1570.  After  beine  well  grounded  in 
tho  principles  of  design,  he  took  tip  the  graver,  and 
with  ilic  as>^it>taucc■  of  hia  relatives,  in  a  few  years 
he  acquired  a  perfect  use  of  that  instrument,  and  in 
taate  and  fireeooin  of  stroke  sorpassed  hiit  instructors. 
He  had  pa»ed  lonie  time  in  Italy,  where  he  en- 
graved some  plates  after  the  painters  of  that  ^  li  ,  il, 
when  he  was  invited  to  Pra^e  by  the  Kmperor 
Rodolphus  II.,  who  retained  him  in  his  service,  and 
assigned  him  a  pension.  He  enjoyed  the  favour 
and  protection  of  the  twosucceeding  emperors,  Mat- 
(liiav  ind  Ferdinand  II.  Housed  the  graver  with 
a  couimanding  facility,  sometimes  fimshing  his 
plates  with  surprising  neatness,  when  the  subjeet 
remtired  if  ;  at  other  times  his  burin  is  broad  and 
bold.  His  plates  are  very  numerous,  representing 
hi.storical  .subjects,  portraits,  landscapes,  &c.,  some 
of  them  from  his  own  designs,  many  of  which  arc 
mnch  esteemed,  partienkrTy  his  portraits,  which 
are  executed  in  an  admirable  8tyle.  The  Ibllowing 
are  considered  his  1x61  prints : 

PORTBAIT8. 

The  Empcmr  Rodoljilius  II.  on  hni>eVi.irk,  wiAaBstfle 

ill  the  hsfk-RTound  ;  aftrr  :\d.d,  I'ries. 
The  Km]HTor  .Mutthi.is. '  UU'j. 
The  Kmpme  Anne,  his  consort.  1616. 
The  E tn  i«rar  FMiwnd  II.  «a  hombsdc ;  ia  two  shssls. 

Burrkhnrd  d*  BwUbing,  Frivy  CdmiMUor  to  Bodol* 

phus  1 1, 

Christopher  Ghtariaoniw  FontSDVSt  Phfiieiui  to  th* 


John  ( 

Josehiai  tfttbor,  AvUe  < 
Jaeali  Chiiuiflun»t  Orand  Abuoaer. 
Oardbial  ds  INMUutebi,  Bishop  of  Olmuts.  1601. 
JtdiB  MmOsw  WsMnfela,  Anlic  Counsellor.  1614. 
Adam.  Bacoa  dt Trantmansdorf. 
Siegfried  do  KdonitMh. 
Ferdinand  de  Kolonitsch. 
Torquato  Tawo,  Poetarum  Princepi.  1617- 
Oetarius  Strada,  Antiquary. 
Peter  Breuffhel,  Painter,  of  BrusseU.  1606. 
Martin  de  Vos,  Painter,  of  Antwerp. 
Sigismond  Bathori,  Prince  of  TranaUvania.    [Those  of 

Fontiiniti,  'I'astn,  the  Hiskop  tf  OlomtSf  and  8tnid» 

the  autinuiirj',  Jiri'  rare.] 

VARIOUS  SUBJECTS  nOM  HIS  OWN  OlSIGNS. 

A  oBt  of  twelve  plates,  wpwscntiag  Aafds  with  tiis 

Instnunonts  of  iao  Pmhm. 
A  set  of  llftV'two  Views  aasr  Bano,  sntllled  FsiCM 

MhAnUelmii.''  


The  Bonii^  of  Tf^y,  aa  olditaif »       fltorfsfcn  /wft, 
a^najhrti, 

Chsnqr,  ispt eseated  by  a  flasslo  ggars  with  thno  shi^ 


PsB  sad  Syiiaz. 
St  Sebastian  Aying.  with  sa  Aagel  dmwing  ooft  fho 

Arrows  from  his  aide. 
St  Dominick  rvcciTing  tho  lastitstiea  of  Us  Oldaf  fiott 

St.  Peter  and  St.  Paul. 
The  BcouivinR  of  Christ, 
The  Cruciniion. 

The  great  SiilrHUi  at  Prague;  in  two  shcofd. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Virgin  and  Infint ;  afltr  Ib^atlb, 
Tlie  Angel  i^fiearliiff  to  the  Shepherds:  iMir  BoMone. 
The  Murder  of  the  rBnoc<<nta:  afitr  TnUhrHio. 
The  List  Supper;  ^ter  the  tame. 
St.  Peter  called  to  ue  Apostleahip ;  after  F.  Baroecio. 
Tile  Eiitomhing  of  Christ;  afier  the  tame. 
The  Seour^finK  of  Chrirt;  afier  Giu$eppe  Cetare  d'.lr- 
pinn. 

The  Martyrdom  of  St.  Sebastian ;  after  the  yotmger 
Palma. 

The  Rich  Wmi  imd  I.iizaru.<i ;  tifU-r  (he  j/j/m*. 
Antrelicn  and  Medor.1;  ujttr  f  'nrlfi  ('aijiiari. 
Ilen  iiles  nnd  Omphalr  ;  M/?tT  B,  Sj/ra>i/jn: 
The  Marys  at  the  Tomb  of  Christ;  at'lrr  the  sanw. 
The  Aiiiiuutintion  ;  after  Peter  de  Witt,  called  t'ondido. 
The  Virgin  and  infant  Jesus ;  ( opied/hiRSjiaerlDMnr. 
Christ  bearing  his  Chms  ;  the  tame. 
Judith  wi0i  th*  Bead  at  Heilofeiaesi  nfUr  Jtim  van 
Achen. 

The  Nativity;  after  the  Mme. 

The  Virgin  nnd  infant  Christ,  with  St.  John  ;  afit-r  the 
same. 

Several  sets  of  Landscape* ;  after  Brexufhel,  Paid  Drill, 
RoekuU  gassry,  J*.  wanMr,  Ae. 

Giles  Sadeler  died  at  Prague  in  1629.  [Zani  de- 
signates Giles  SaUelcT  as  the  Phanir  of  the  art  of 
engraving.  He  expresses  a  doubt  respecting  his 
degree  of  relationship  to  John  and  Raphael,  and 
suppoaea  that  he  was  niAer  the  brother  than  the 
nephew  of  those  engravers.  ITis  doubt  is  founded  on 
thededirntion  by  Crispin  de  Passe  of  the  Triumpliua 
Martiruni  engraved  by  him  after  the  designs  of 
Martin  de  Vos,  in  1591,  which  rims  thus:  A«gidmtt 
0I  Joa$me*  fratret,  et  o})eris  htfftu  Auetore*  humiHme 
dedieant.  On  another  print  is  ins<  :il  r  1  G.  Sadeler 
tculptit .  .  .  hoc  nput  dedicanl  Joaime*,  et  Eg,  Sadeleri 
Monaehii  A.  I.^IM, .without  any  mention  of  relation- 
ship. Tne  inquirer  must  again  be  referred  to  Nagler 
for  a  fuller  account  of  his  prints,  as  they  are  too 
numerous  to  insert  in  this  work.] 

[SADELEE,  Marcus,  is  supposed  to  have  been 
the  son  of  John  SacMer,  and  born  at  Munich ;  but 
there  is  great  uncertainty  respecfinrr  }iis  paternity, 
and  wheuier  he  was  really  an  engr.ivi  r  ;ls  well  as  a 
publi.sher  of  prints.  He  resided  many  years  at 
Venice,  whither,  it  is  said,  he  was  taken  by  John 
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Sadeler,  and  it  is  certain  that  many  of  the  prints  by 
John,  Raphael,  and  f lilts  were  published  by  him; 
bat  on]y  the  second  impressions  have  his  address. 
Neither  Bason,  LipowHky,  nor  FtissH  mention  any 
of  his  works ;  nor  can  it  be  averred  with  certainty 
that  the  series  of  prints  of  Christ's  Passion, 
Albert  Durer,  whicn  HelK  r,  in  liis  accuunt  of  that 
artist,  ascribes  to  Marcus,  arc  reallv  by  him.  The 
•erics  coMhti  of  fifteen  prints,  witnoiit  si^natim-K 
or  dates  (the  latter  would  ranee  from  1 507  i "  I ')  1 3 ) ; 
but  the  second  impressions  have  Marcus  Sa(leler'« 
address.  They  may,  however,  \k  ea-iily  distin- 
gniihed  from  the  plates  bv  Albert  Durer,  as  they 
aie  all  levened.  It  is  pfobable  that  being  so  closely 
connected  i*nth  the  artists  of  the  siinn!  luimr,  (u  hat- 
ever  the  degree  of  relationship.)  he  may  liavc  ucca- 
mmally  osm  the  graver;  and  the  :i.scription  of  the 
above  prints  to  Uin  by  Heller,  rendered  it  neces- 
sary to  take  notice  of  lifin.^ 

[SADELER,  Rai'haf.l,  tuf  yoi  vorr,  was  a 
pupil  of  his  father,  Raphael,  and  oiMjruted  at  Venice 
•nbsequent  to  the  year  159G.  He  afterwards  ac- 
companied his  father  to  Munich,  and  assisted  in 
engniving  the  illustrations  to  Rader's  Bavaria 
Sancta  et  Pia,"  and  also  produced  several  other 
plates,  which  were  much  admired  for  their  tasteful 
execution.  Neither  the  year  of  his  birth  nor  of  his 
death  has  been  satisfactorily  .'Lscertained.  His  works 
are  so  blendcil  w  ith  ihiwe  of  liis  father  that  it  is  dif- 
ficult to  distinguish  themi  hot  the  Iblknriiig  arc 
particularised: 

The  AmmdattOii :  tMer  C.  Stkman. 
The  Vifsbi  and  8t  Aaas  flsiwriaK  As  iatel  Issu; 


mfier  the  taiM. 
The  Holy  Family,  with  his  nime  and  date  1613. 
Yeniu  endeaTouring  to  diwisde  Adonis  from  the  Cbaoe  ; 

afier  Titian. 
Fofett  Scenery ;  afier  J.  Brtughel.'] 

fSADELER,  Tobias,  supposed  to  \)c  the  son  of 
Giles,  was  also  an  engraver,  but  his  works  are  very 
little  known.  He  operated  at  Vienna  about  the 
year  1675«    The  following  prints  are  by  him : 

Johann  Chrutian  Schulz,  ambassador  of  Wurtcmburg, 
dated  1675. 

Three  picture*  of  the  Virgin  in  the  church  of  St.  Francis, 

at  Bvchin  in  Bohemia. 
The  picture  of  the  Viiigin  in  the  Dominican  church  at 

Budweig  in  Bohemia. 
The  dancing  Pciisnnt  and  the  young  Bride ;  after  S.  Be- 

kam't  drawing ,-  signed  Tobiat  Sadvler,  »c.  1670.  This 

is  deaeribed  as  a  fliwly  engiarad  and  bnUisat  piece. 
The  Vignettes  to  the  flist  part  of  Prionte^a  History  of 

Frederick  III. 

There  were  several  other  engravers  and  publishers 
of  the  same  name  and  fiumly,  but  their  u  >rk^  arc 
much  mixed  up  with  those  of  the  pieceding;  nor 
are  they  of  snmdent  hnportanee  to  entfde  them  to 

distinct  notices.  Those,  however,  wlio  are  curious 
in  the  matter,  will  find  as  much  as  is  probably 
known,  in  Na'jler's  Kunstler-Lexicon.] 

SAENREDAM,  John,  a  Dutch  designer  and 
engraver,  bom  at  Lcyden  about  the  j'ear  1570. 
According  to  HuWr,  lu-  was  instructed  m  drawinj^ 
and  the  use  of  the  cjaver  by  Uenry  Goltzius  and 
James  de  Gheyn.  We  have  a  great  variety  of 
prints  by  this  artist,  which  are  executed  in  a  neat, 
clear  style,  and  with  considerable  facility.  His 
design  is  not  very  correct,  and  there  is  geiu  rally  a 
want  of  efiect  in  the  management  of  the  lights  and 
shadows.  Several  of  his  plates  are  from  lus  own 
compositions,  which  prove  him  to  have  pf)sse.sscd 
l)oth  genius  and  t?uste.  He  worked  entirely  with 
the  graver,  which  he  handled  in  a  master^  man- 
ner. His  best  prints  are  the  following : 


PORTBAIT8. 

Carl  ran  Mandcr;  n  fti  r  (hiltzitu. 

P.  H.  HQrnanv)«.  V<w\  uiul  Thysician;  afier  fan  Jtf«aAr. 

John  ("i -..iric,  riuliwtoiihor. 

Jolin  de  la  Chambro,  Writiag-auater. 

sumncTs  rsov  his  own  nstiovt. 

Susanna  and  the  ElrL  rs. 

Hercules  bi  twccn  Miiurva  iind  Venaa. 

Lvfurnus  ffiviiifr  Ij»w»  to  the  X-'iccdemonians. 

'I  hc  Wi>c  and  thi-  Foolish  Virgins,  in  five  plate*.  16^. 

[These  are  ca]iit.il.  and  (itio  pnwifn  arc  ran-  ] 
An  Allegorical  Subject  ri  lative  to  the  gnvemmpnt  of  tLe 

Low  (.uuntrica  of  the  Infanta  Isabella.    Th»-  p>>rtniil 

of  that  I'rincess  is  seen  undur  a  trt-e  on  the  ri^ht  of  the 

print.  1(302. 

Thr  I'msfK  rity  of  the  Unitf<l  PmTincc*  under  the  Iloase 
of  Orange  ;  an  emblematical  subjti  t.  1»KX> 

A  rvDreaentation  of  a  large  Whale,  wliich  wa*  thrown  oa 
the  Coast  nrHoUsad.  1602;  [mn;] 

SIBJKCTS   AFTER   VAKIOIS  MA8TEB8. 
.Vdam  Liiul  Kvc  in  Piu-julLM' ;  after  II.  GoUii*u. 
Ix)t  and  his  Daughters;  after  the  tame. 
Judith  with  the  Head  of  llolofemts :  o/tcr  thr  iczitu  - 
Susanna  and  the  Elder*  ;  a  fter  thf  sumr. 
Ceres,  Venun.  and  Baitrhujt  united;  after  the   iame ; 

[oon»ide«>d  among  his  finest  works.] 
The  Seven  PLinct*,  the  Four  SeaMU,  th^^re^ensea, 

of  life ;  all  a  fter  the  name. 
The  Hath  of  Diana  ;  a  fter  the  tame. 

A  set  of  «ix  plates  of  the  Ili.'stor}-  of  .\dam  and  Etc  ;  a  fier 

Ab.  liloeinaert. 
Four  plati*  of  the  HLntory  of  Elijah  and  Kli.slu»;  afUr 

l^ir  same. 

Elijah  and  the  Widow  of  Sarevta;  t^er  th»  aamt*,  1801 
The  1 1  [  1 1  einwaili^  t«  ths  fflMiilisrJs :  efitrAtamm. 

1399. 

The  Prtxliif.al  Son  ;  after  the  tame.  lf<18. 
Vcrtumnus  and  Pomona  ;  after  the  same.  1G0.5. 
Mar*  and  Venus  ;  after  /'.  Itaaex. 
Judith  with  the  Head  of  Holofemet ;  after  L»tea»  nn 
Leyden. 

David  carrying  in  triumph  the  Head  of  Qoliahi  afltrikt 
tame. 

The  Nativity ;  after  C.  ran  Mander. 

Paul  and  BamaMui ;  after  the  tame. 

.\dam  and  Eve  in  Paradiac ;  after  Com.  vam  Hmrkm. 

8t.  John  |>rrai-hinff  in  the  Wildcnieas;  ^Urtlkmmma. 

Angelica  and  Mcoora  ;  after  the  tame. 

Vertumnus  and  Pomona  ;  after  the  tame. 

The  firrtt  of  Plato ;  inacrihed  Lux  renit  in  mmdum, 

&c. ;  after  the  tame. 
The  Death  of  Epaminondaa ;  after  Polidaro  da  Car*- 

vaggio. 

Canmltu  breakiaff  the  Treaty  of  Peace  between  the 

nuuu  and  the  uianis;  after  the  tame. 
lbs  Hiitaijof  Niobe  and  her  Children :  in  eight  aberti, 

flitafngaftine;  o/tar  <A««euM.  1604. 
ThsBntaaUworCiiiBt;        M.  Ayafa  (^anvtmia. 
The  Bepsit  or  ear  Savioiir  widi  Lavi ;  P. 

MW^pn  three  iheets,  and  the  rarest  of  his  banquet^.] 

[Aoeoidiiig  to  the  best  aoconnts,  John  Saenredaa 
was  bom  ni  1969^  and  Aed  in  XWf.  Bartsdi  hss 

described  123  print.s  hv  him,  and  four  bv  contem- 
porary enj>^ravers  after  his  designs.  See  "  Le  Peintre 
Gravtur,"  torn,  iii.] 

[SAENR£DAM«  PiBTBa,  son  of  the  WfeciHng, 
was  bora  at  Asaendelft  aboot  15^.  tie  was  a 
s(  liolar  of  Franz  Pieterr.  de  Grebher,  but  adopted  a 
diticrent  style  from  that  of  his  master.  He  j^nted 
architeetare,  particulaity  the  interiors  of  churchei» 
in  a  very  neat  and  correct  manner.  His  picture 
were  hiehly  esteemed  in  his  own  time,  and  arc  now 
cxtremelv  rare.  A  view  of  the  Town-house  of  the 
city  of  iiaerlem,  painted  by  him,  was  enhvened 
with  a  great  number  of  fignres,  representing  tte 
solemn  entr>'  of  Prince  Maurice.  In  the  Museimi 
at  Amsterdam  is  a  view  of  the  interior  of  the  great 
church  at  Haerlem,  also  enriched  with  figures :  the 
hater,  in  both  pictnrest  appear  to  be  by  his  own 
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PAINTERS  AND  BNGRAYERS. 


hand.  There  are  very  few  rardenlarB  Tespfoting 
him  recorded.  It  is  F-aid  that  nc  diVd  in  lfi()tj.  He 
signed  his  name  P.  Hamredam,  which  the  editor 
has  seen  on  two  or  mow  of  Ins  {pictures,  but  some 
of  his  count r%ineii  peniat  in  writing  it  2aanr«iam, 
or  Zasnrtdam.] 

[SAFTLKVEN.    S,v  TivcHTLEVKN.] 

[SAiiKESTANI,  Giovanni  Camillu,  n  Flon  n- 
tine  painter  and  poet,  bom  in  1600,  studied  painting 
in  the  school  of  Giu«ti,  and  also  attended  that  of 
Carlo  C'i<;naiii,  whose  manner  he  copied  rather 
than  cmiilatod.  One  of  his  Holy  Fainilus  is  in  tlif 
Madonna  dci  Ricci,  the  beauty  of  which  has  more 
of  the  ideal,  and  the  colouring  is  more  florid,  than 
h  usm]  with  the  contonponries  of  this  latter  schooL 
Hc.lii.l  in  1731.] 

SAHLEU,  C,  an  obscure  en^avcr.  whose  name 
is  affixed  to  the  portrait  of  Adris^  Stalbent,  a  paint- 
er. [It  is  diAeiiU  to  say  who  this  means.  There 
was  a  fJerraan  artist  of  i^t^  nnn-.i  ,  who  livrd  in  tfie 
1 8th  century.  He  was  a  jjoiuxnntli,  and  engraved 
in  imitation  of  drawings.  His  names  were  Otho 
CkrMen  StMer*  There  was  also  a  Lmu  SitJUer^ 
or  Sedttar,  an  engmver,  who  lived  abont  the  same 
time.  He  engraved  William  1 1,  of  Nassau,  afler  G. 
HonthorH  :  Helena  Forman,  after  Jiubetm  timrge, 
Prince  of  Wales,  a/J!er  John  Smart :  and  the  Virgin 
with  the  In&nt,  tffUr  Ikmmichino.  The  latter 
was  a  natiTe  of  France,  bom  in  174S.] 

SAILLIAR,  Lovis.  This  arti>t,  who  was  pro- 
bably a  native  of  France,  resided  iiumc  years  in 
London,  where  he  engraved  some  plates  fteMeasn. 
Boydell,  among  which  are  the  following : 

The  Portrait  of  Holcn  Forman;  nftrr  ]'aiidyck. 
The  Prince  of  Orange  ;  after  llnnlhomt. 
The  Hirtli  of  Bftivhns ;  ajicr  HeyntMt. 
The  Toper;  afttr  G.  Douw. 

SAILMAKER,  Isaac,  an  English  painter  of 
marine  subjects,  who  was  appointed  by  Cromwell  i 
to  take  a  view  of  the  fleet  before  Mardyke.  Mr. 
Stmtt  has  erroneously  stated  "  that  the  Honourable  i 
Mr.  Walpole  inibrms  as,  lliat  he  etehed  some  plates  { 
bot  the  subjects  are  not  specified."  It  is  said  in  the 
Anecdotes,  that  "a  print  of  the  confederate  fleet, 
under  Sir  George  Rooke,  engaging  the  French  com- 
manded by  the  Count  de  Tottkiose,  was  engraved 
in  1714,  fram  a  design  of  Ssifanaker  *  who  Uved  to 
the  age  of  KB,  and  du  d  in  17*21. 

SAINT  ANDHE.    Sec  Renabd. 

SAINT  AUDIN.   See  AVBtN. 

SAINT  NON.  SeeNon. 

SAINT  MAURICE,  P.  ns.  This  anmtenr  en- 
graver was  an  ofUcer  in  the  French  giiards,  who 
amused  himself  with  the  point.  We  liavc  by  him, 
among  other  prints,  an  old  Man  playing  on  tne 
Flute,  summnoed  by  [five]  Children ;  after  Le  Asm. 

SA ITER,  or  SElTER,  Daniel.  According  to 
1^1  tui,  illis  naiiiter  \\  ;.s  liom  at  Vienna  in  IMiJ. 
lie  went  to  Italy  when  he  was  very  younfc  and 
studied  for  «ome  years  at  Veniee,  under  CarloLodi. 
From  Venice  he  went  to  Rome,  where  he  gave 

Sroof  of  his  ability  in  an  altar-piece,  representing 
t,  John  j)reaching  in  the  Wilderness,  in  S.  Maria 
in  ValliccUa;  and  a  fine  picture  of  the  Death  of 
Lncretia,  in  the  Pahmso  Spada.  He  was  invited  to 
the  court  of  Turin,  where  he  resided  RrrpniJ  years, 
and  uainti'd  some  of  his  most  esteemed  workj>,  amcjng 
which  the  CupoUi  of  the  Spedal  Ma^ore  is  re- 
garded as  one  of  the  best  frncoes  in  that  capital. 
In  the  rovftl  eoHection  there  is  a  Pietl,  whieh  is 
worthy  of  the  school  of  the  Canicci.  He  died  in 
1705*   [Other  whtcFs  call  him  iSeuter,  and  say  that 


he  waa  bom  in  1649.  It  is  also  said  that  he  painted 

portraits,  and  engraved.] 

SAITER.SEITER,  [or  SEUTER,]  John  Got- 
VRiED,  a  German  designer  and  engraver,  bom  at 
Augsbourg  in  171H.  He  was  instructed  in  design 
by  J.  E.  Ridinger,  and  learned  engraving  from  G. 
M.  Preissler.  He  afterwards  resided  some  years  in 
Italy,  and,  on  his  return  to  his  native  country,  be 
engraved  several  pbitw,  of  which  the  following  are 
the  most  worthy  of  notice : 

Tlif  Portrait  of  John  Kopetzky,  Painter. 
 QsQiB*  PUUp  Bogsodsi,  Pslatar  of 

battles. 

Aliruhiuii  M'luilTif?  :iw  ;ij  IIaf[ar;  oTtrr  Celeiti. 

1'hv  Holy  Fiimilv  ;  (ifli'T  Andrra  <lil  Sarfo. 

Christ i»ith  Jl.  t  li  .  m1  Miin,';  nt'ter  I.  lUt  Vinci. 

The  Adulterc^-i  Ix  tun-  t'liri>-t ;  affrr  IWocacdni, 

Tbo  Marriu^rc  of  Cans  ;  aftrr  I'.  \  rronett. 

The  Flight  into  £<gn>*  i  fijter  Aiimno. 
[He  died  in  the  hospital  at  Augsbourg  in  180D. 
Nagler  has  given  a  list  of  .'V.I  print  h\  him.] 

SALAERT,  [or  SALLAiiHTS.]  ANrnovv. 
This  painter  was  bom  at  Brussels  aiMUt  the  year 
1570.  It  is  not  known  by  whom  he  was  instructed, 
but  he  was  a  repotable  painter  of  history.  There 
were  several  of  his  pictures  in  the  churches  at  Brus- 
sels, which  are  particularly  noticed  by  Descomps  in 
his  Voiiane  Vittorc.viue  dc  la  Matubrwi^  One  of  wtuch 

pnsscnwn  suifiicient  merit  to  render  it  an  object  of 
phinder  to  the  Frendi,  and  it  is  now  in  the  gallery 
of  the  Louvre.  It  represents  a  Procession  of  the 
confraternity  of  Archers.  Papillon  mentions  this 
aitiat  as  an  engraver  on  wood,  and  say*  he  executed 
several  cuts  in  a  lx>ld,  free  style,  among  which  are 
the  heads  of  the  Four  Evangelists.   He  usually 

marked  Ua  prints  with  the  cipher  [j^  •  [Brul> 

Hot  denies  that  he  engraved  on  wood ;  but  there  are 
the  Four  Evangelists,  and  an  Ecc^  H  truo,  prints 
from  wood,  with  his  nuirk.  Why  lii  iiLiot  should 
attribute  tlieni  to  Vliriitnsiher  Jetfher  it  is  ditheuh  to 
discover.  The  picture  of  the  Procession  of  the  con- 
fraternity of  Arehers  is  not  now  in  Ae  Louvre^ 
there  is  one  of  the  ^ame  sotject  in  ihM  galloy  at 
Turin.    He  died  in  Kiati] 

[.SALAIXO.  SeeSoLAUi.] 

rSALAMANCA,  Antonio,  a  very  celebrated 
miblisher  of,  and  dealer  in,  prints,  whose  name  u 
lamiliar  to  all  collectors  of  ilie  works  of  the  old 
masters,  fluuri&hed  abuul  the  middle  of  the  Itith 
eentuiy.  His  name  is  placed  here  as  the  supposed 
enginvcr  of  a  Piet4  of  Michael  AnnekH  on  wmch  is 
inscribed  .^1  nfontKi  /SnlsiiMnea  QmS  Patuit  ImUatvt 
Exeulptit,  1.5,4.7-  This  is  the  only  inscription  by 
which  it  may  be  believed  tluit  he  practiaea  engrav* 
ing,  except  as  a  restorer  of  plates  vf  the  older  mae- 
ters,  which  he  published.  Two  more  have  been 
ascribed  to  him:  a  portrait  of  Baccio  Bandinelli, 
l')4"),  and  the  (.'reation  of  Animals,  q/t^ /2(i/x/ia«^ 
1548.  All  the  otlier  prints  with  his  name  have  ex* 
tudtbmt,  or  excudit,  or  A.  S.  i.  e.  AtUoniui  Scudebatt 
instead  of  Ercudelxit.  Tlie  lovers  of  tlie  fine  arts 
are  under  infinite  obligations  to  Antonio  Salamanca, 
Lafreri,  and  the  thn-e  Rossis  of  Rome,  for  the  pre- 
servation of  older  works,  and  for  tlie  many  eograv> 
ings  each  of  them  had  oaeoiled,  at  hb  own  ex- 
t>en8e,  of  objecta  that  niglit  ollwrwiaa  have  been 
lost  to  posterity.] 

SALERNO,  Andrea  da.   See  Sabbatini. 

SALIMBENI,  AaoANOiOLo.  This  painter  waa 
a  native  of  Siena,  and  flourished  abont  the-  year 
1.560.  Baldinucci  rank.s  him  among  the  disciples 
of  Frederigo  Zuccaro,  although  his  s^le  exhibits 
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principles  entirclv  oppoeite  to  time  irf  that  naster. 

According  to  Delia  Vallc,  he  attached  himself  rather 
to  the  precimon  and  fyrmality  which  distingrnished 
the  works  of  Pii  tro  Penigino.  Such  is  his  jMcturt; 
of  the  Crucifixion,  in  the  parochial  church  of  Lu- 
signano.  His  St.  Peter  Martyr,  at  the  Domenicani, 
at  8ii  na,  is  of  a  more  mtxlem  character  in  tlu-  ik  - 
mm,  free  from  the  heavinew  and  mannered  style 
vEieh  too  frequentlf  chancteriae  the  woilcc  of  Fe- 
derijin  Ziiccaro. 

[There  are  some  curious  errors  of  dates  and  cir- 
cumstancci>  in  tlic  accounts  of  Arcan^nolo  Salini- 
beni,  his  son  Venturat  and  Francesco  Vanni.  Zani 
■ays  Arcan^olo  was  bora  in  1536,  and  died  in 
I5K3;  Lanzi  quotes  a  picture  which  has  his  name 
and  the  date  1579;  hut  his  widuw  married  again, 
and  bore  Francesco  Vanni  in  1565.  Thi«  will  clear 
ap  what  is  said  in  the  next  article,  that  Ventnra 
was  very  young  when  hit  fdSmr  ikd:  had  the  dale 
infvl  !)een  correct,  he  would  have  been  hrenhjuix, 
which  is  not  so  very  young.  If  we  8upp<^  that 
there  is  a  t\-i)o^i)fiical  error,  and  that  the  date 
•hookl  be  it  is  so  Cur  dear:  but  what  becomes 
of  the  date  on  the  pictmeP  Land  at  onee  pro- 
nounrcK  it  false.  Turn  to  the  account  of  F.  Vanni, 
and  there  it  is  btated  that  he  became  the  pupil  of 
Areangwk)  Salimbeni,  who  had  married  hiii  mother! 
The  question  arises,  did  Arcangiolo  marry  the  widow 
of  Vanni,  or  Vanni  marry  the  widow  of  Arcangiolo  ? 
As  F.  Vanni  is  called  the  half-hrotlu-r  of  Ventura, 
(Zaui  says  era  JruUUo  uUrino  del  Cuv.  Franctteo 
Vanni**)  it  n  aome  moof  that  Areaiuriolo  died  before 
1565.] 

SALIMBENI.  Cm'alikrk  Yk  NTT  RA,  was  the 
son  of  Arcangiolo  f^alindM-ni.  born  at  Siena  in  U^bJ. 
After  being  instructed  in  the  incipient  rudiments 
of  design  by  his  father,  who  diea  when  he  was 
ypry  young,  he  travelled  through  Lombnnly,  and 
studied  some  titnc  at  Parma  and  Modena  the  works 
of  Cnreggio  and  I'arnitfjiano.  lie  arrived  at  Home 
in  the  pontificate  of  Sixtus  V.,  by  whom  be  was 
employed  hi  the  library  of  the  Vancan,  and  in  the 
palace  of  St.  John  of  Latcrnn.  Baglione  ennmcmtcs 
several  uf  iuH  woriitt  in  the  churches  and  public 
edifices  at  Rome,'  of  which  the  most  worthy  of 
notiee  are  his  pictures  of  the  Baptism  of  Christ, 
and  Abraham  and  the  Angfls,  in  the  church  del 
fiesu  ;  the  Circumcision,  in  S.  Simeone  de  Lancel- 
lotti;  and  the  Annunciation,  in  S.  Maria  Maggiore. 
He  afterwards  visited  Florence,  where,  in  competi- 
tion With  Bernardino  Barbatelli,  called  II  Poccctti, 
he  minted,  in  the  cloister  de  Servi,  several  pictures 
of  tne  Ufe  of  the  Virgin.    His  Marriage  of  the  Vir- 

E'n,  in  the  cathedral  at  Foligno;  his  S.  Gr^oiio, 
the  cluuch  of  St,  Peter,  at  I'en^iataie  farther 
proofs  of  the  eminence  of  his  talents. 

Ventura  SaUmbeni  possessed  a  ready  and  fertile 
invention;  liis  design  is  graceful  and  elegant,  fre- 
quently resembling  that  of  Frcderigo  Baroocio;  and 
his  eokjuring  is  delicate  and  harmonions.  He  some- 
times painted  in  conjunction  with  his  half-brother 
Francesco  Vanni,  by  whose  priueinles  he  is  baid  to 
have  nrofited,  though  considerably  ^'ounger  than 
himself.  As  he  lirad  in  habits  of  mtimacy  with 
Agofitino  Tassi,  that  artist  ftequently  painted  the 
landscapes  in  the  back-grounds  of  his  pictures.  He 
died  at  Siena  in  1613.  We  have  several  masterly 
etchings  by  this  artist,  from  hts  own  deijgaai  among 
which  are  the  following: 

The  MarrinffD  of  th«  Ybigin. 

The  Salutation. 

m 


(sAia 

St.  Agnt*. 

'!'hr  fiiiptism  of  Christ  by  St.  John. 

[Ventura  Salimbeui  \^  as  also  called  BevHa^iu, 
after  faia  patron,  Cardinal  lionifiub  Bevilaeqna  «f 

Ferr&ra.  Some  place  bis  birth  two  yean  eu^ 
than  the  text,  but  the  better  anthority  is  in  6ivo«r 
of  I.').'j7.  Hartsch  is  persuaded  that  lie  etched  only 
seven  i)late.s;  in  addition  to  those  above  named  hie 
descriiK's,  S.  S.  Anne  and  Joachim,  The  DestinatioQ 
of  the  Holy  Virgin,  The  Virgin  with  the  toiut 

Jesus.] 

[.SALINCORNO,  Mir.^bf.i.lo,  called  also Cavi- 
LORi,  flourished  in  1565.  He  was  a  schdsr  «( 
Rtdolfo  Ghirlandajo,  and  was  one  of  the  aitHls  «fa> 
assisted  in  painting  the  grand  Catafalco  for  the  ol>- 
sequieti  of  Michael  Angclo.  It  is,  however,  taid 
that  he  devoted  himself  to  pictures  of  the  cabtitH 
siae  I  and  one,  an  Annunciation,  with  bis  name  ssd 
the  date  1569^  wii  in  Hie  BaUorinetti  ba&y.  It 
is  uncertain  when  be  died,  bat  Zaai  am  he  opcfMti 
in  157H.1 

SALINI,  Cavalikbe  Tommaso.  This  paintfr 
was  bom  at  Rome  in  1575.  He  waa  the  sod  of  « 
Florentine  sculptor,  who  placed  hfatt  nader  Ae 

tuition  of  Baccio  Pinlelli,  an  artist  of  little  note,  anJ 
without  Uie  advantage  of  superior  instructioii 
became  a  respectable  painter  of  history.  Baglione 
mentions  several  pictim<s  by  him  in  the  pofaiic 
edifices  at  Rome;  anu>ug  f  illers,  an  altar-piece  in 
the  church  of  S.  Agnese,  representing  the  Mart  i- 
dom  of  that  Saint ;  and  in  S.  Agostino,  a  picturr  of 
8.  Tommaso  da  VUlanova  giving  Alms  to  the  Pour. 
He  also  painted  flowers  and  fruit  w  ith  con^iderabl<^ 
success.  He  died  at  Rome  in  1(>2^.  [Lanzi  »■» 
he  was  bom  about  1570;  Zani  sayi  he  was  bom^ 
1581.  and  died  in  1631.1 

8ALIS,  Carlo,  was  bom  at  Veronnin  16^V,  arJ 
first  studied  at  Bologna  under  Giu.sepjx'  delk  Soif, 
but  he  aflerwardii  beciuiie  a  iUM:ii.>le  of  Antenio 
Balcstra,  at  Venice,  whose  style  he  imitated  ntii 
success.  There  are  several  j^tures  hf  this  mum 
in  the  drarehea  in  the  Venetian  atatea ;  one  «f  4k 
most  esteemed  is  an  altar-piece  at  lirrgnmo.  rrp^ 
renting  S.  Vincen/io  healing  the  Sick.  He  cad 
in  176.}. 

[SALLIETU,  Mathias  de,  was  hon  at  PniK 
in  1749,  and  wastanght  engraving  by  J.  E.  Msmm 

of  Vienna,  and  aftcrwanls  went  to  Paris  and  woriseJ 
under  J.  Ph.  Le  Bas ;  several  prints  hy  hiot  of  tlut 
period  are  in  Choiseul-Qoilllicni  Voyagi'  pittorsooE 
tie  la  Grtee,  Voyage  nittmesqae  en  France,  and  L< 
Bmn's  Gallery.  SuMeqnently  he  resided  in  Hof- 
land,  and  employed  himself  in  engraviUi,'  nn.  ''? 
subjects  after  liis  own  designs,  and  of  ptctunri 
Dutch  naateiB.  Among  the  best  are,  the  Battle  d 
Nieuport,  and  three  others,  aftt  r  I).  Law^rmivd,  in 
which  the  Dutch  fleet  had  the  ad\  aiitai,T  if  the 
English;  [v  )  lifter  KiMI,  one  n/ltr  ./.  .SC-rfA.  J 
ajter  Vander  Capelle,  and  some  from  his  ovn  6^ 
signs.  Nagler  has  attributed  four  to  him,  afler  H' 
T  (imlf  I'eltU',  but  they  are  by  Canot.  and  «r-.T  pub- 
lished hy  Boydcll.  The  time  of  his  death  »  un- 
certain.] 

SALM,  A.  TAN,  an  obacme  Doteh  psiataif 
marines  and  views  in  HbUand,  m  bhuk  and  aM^ 

in  imitation  of  pen-drawings.  They  are  neatly 
finished,  but  have  little  more  cfiect  than  a  pnni 
[He  lived  about  the  middle  of  the  I7tb  ctxIOBt. 
The  elder  Vander  Velde  dengiMd  many  awiv 
snbjecta  in  a  simiUv  manner;  taettfy  uaA  sad 
white.! 

SALMEGGIA,  Euza,  caUed  U  TAJ.rtNO.  Thi. 
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painter  was  bom  at  Bergamo  about  the  year  1556. 
Hr  rrriMved  his  first  instruction  in  the  art  at  Cre- 
mona, in  the  school  of  the  Campi ;  he  afterwanls 
became  a  scholar  of  Procnccim,  at  Milan,  and 
nassed  fourteen  years  at  Home,  where  he  particu- 
Ju-ly  applied  himself  to  the  study  of  the  wofin  of 
Ranaefle.  Orlandi  ranks  him  amongst  the  most 
successful  fulluwcrs  of  the  st)-le  of  that  distinguish- 
ed painter,  and  asserts,  that  his  picture  of  S.  V  it- 
tone,  at  the  Olivetani,  at  Milan,  na*  been  mistaken 
for  a  work  of  Raffadlet  and  Lann  obaerves,  diat 
wlioevcr  has  seen  that  estimable  performance,  will 
not  r«rfuH«  8almeggia  an  hpnourable  rank  among 
bis  imitators.  The  purity  of  his  contours,  though 
occasionaUjr  approacniitK  to  the  ininate,  the  beauti- 
ful expre^ion  of  his  heads,  the  deUeaey  of  hii  pen- 
cil, the  graceful  attitudes  of  l  i  fii^ures,  indicate  his 
attachment  to  his  illustrious  moctcl ;  though  he  will 
lie  allowed  to  be  greatly  inferior  in  the  grandeur 
and  elevation  of  his  ideas,  in  his  acquaintance  with 
the  antique,  and  in  the  felicity  of  his  compositions. 
Of  his  numerous  works  at  Bt'r<,'amo,  we  have  a  de- 
taiied  account  in  the  Vit£  tk  Pittori  litnjamasfhi, 
by  Conte  Tasst,  of  which  the  most  esteemed  are,  the 
Ad  irnfinr,  t  f  tin-  ^!  ii^,  in  S.  Maria  Maggiore;  the 
greut  alwir  uu  cL  ui  the  church  of  S.  Grata,  repre- 
senting the  Virgin  and  Child  in  the  clouds,  witn  a 
choir  of  angels,  and  below,  S.  Benedetto,  S.  Grata, 
and  other  taints;  die  Marfyidom  of  A«tat  at  the 
Teatini;  and  the  taking  down  from  the  Cross,  in  S. 
Leonardo.  At  Milan,  in  the  church  of  La  Pas- 
sione,  are  two  of  his  finest  works,  rejirescnting 
Chriit?'*  Seiraonoo  the  Mount,  and  the  Flagellaiion. 
This  estimable  artist  died  at  Bergamo  in  1»26,  aged 
ahout  ro.  [It  may  be  susyiected  that  there  is  error 
Ixttli  in  the  date  ot  his  birlh  and  death.  Lanri  says 
he  dicHl  old  in  1636,  bot  Zam  phoet  his  decease  'in 
1610^  he,  however,  quotes  a  pietore  of  that  date. 
Dr.  Kiigler  says  he  deserves  notice  from  his  pecu- 
liarly simple  dif^nity,  and  ]>eautiful  reminiscences 
of  Correggio  and  Liouardo  da  Vinci.  Several  of  his 
pictures  are  in  the  Milan  Galleiy.] 

[SALMEGtJl A,  Fraxcesco  and  Claha,  a  son 
and  daughter  of  Enea,  who,  to  a  certain  extent, 
imitated  their  fathers  manner,  Imt  by  no  means 
eouaUcd  him.  As  their  works  are  dated  1624  and 
16981,  tfate  notiee  is  introduced  as  a  caution.] 

SALMERON,  Cm mnvr  Garcia,  a  Spanish 
painter,  bom  at  Cuenca  in  lt>(J3.  He  was  a  disciple 
of  Pedro  Orrcnte,  and  proved  a  reputable  painter  of 
history  and  animals.  One  of  his  moat  esteemed 
works  Is  a  pietote  of  die  Nativity,  in  the  church  of 
St.  Francis,  at  Cuenca.  He  wan  rmpb)yedljy  Pllilip 
IV.  to  paint  a  bull  fight,  in  honour  of  Uic  biithduy 
of  Charli  s  1 1 .  of  Spain.   He  died  in  1666, 

[SALMERON,  Francisco,  brother  of  Cristobal, 
was  bom  at  Cuenca  in  1608,  and  was  also  a  pupil 
of  Pedro  Orrcnte,  His  desire  was  to  distinguish 
hini-self  as  a  great  colourist,  for  which  purpose,  it  is 
said,  he  analyzed  the  works  of  Titian,  1'.  Veronese, 
Tintoretto,  and  the  Hassans,  and  formed  for  himself 
a  style  of  colouring  so  brilliant,  that  no  other  palette 
waii  ever  equal  to  it ;  it  was  in  effect  dazzling.  Being 
thus  devoted  to  colour  alone,  he  had  no  time  for  the 
otber  essentials  of  the  art,  and  consequently  his 

Eictures  exhibit  great  defects.  One  unfinished  work 
y  him  is  (juoted  as  a  specimen  of  what  he  might 
have  produced  had  lie  lived  longer,  and  studied 
drawing  and  composition  {  but  he  was  devoured  by 
the  Are  of  genius,  says  his  biograplwr,  and  died  at 
the  early  age  of  24.  It  is,  however,  said  that  he  left 
some  large  picluies;  but  his  reputation  rests  on 


those  of  the  cabinet  size,  which  by  their  brilliancy 

overpower  all  those  that  have  the  misfortune  to  W 
placed  near  llicni.  It  din-s  not  appear  that  his  sub- 
jects were  of  a  religious  kind,  but  rather  of  gay 
assemblies;  the  one  above  referred  to  being  an 
Arboleda,  composed  of  a  wBfrior  holding  his  horM, 
and  five  other  j»ersons,  under  a  tufi  of  trees.] 

[SALOMON,  J  LAN,  called  by  Italian  writers 
Oiovanni  Gallo,  Johanne*  Gallus,  rinfante  Gallo,  and 
by  other  appeUations  indicatiTe  of  his  oonntry,  and 
of  his  being  the  son  of  the  engraver  known  as  the 
littU  Bernard,  whose  real  name  was  Bcnutrd  S(Uo- 
mon,  though  he  has  been  generally  designated  Salo- 
mon Bernard.  [See  the  article  in  this  Dictionary.] 
Some  confusion  seems  to  have  taken  place  in  con- 
sequence of  Jnn  practising  the  art  in  the  same 
manner  as  his  father,  and  perhaps  in  conjunction 
with  him,  on  little  subjects  for  book  embellish- 
ments. This  aeeounta  for  BrnUiot  supposing  that 
Bernard  Salomon  operated  so  late  as  1598.  Zani, 
who  was  very  inquisitive  in  such  matters,  says  that 
the  elder  Salomon  operated  from  154/  to  I^hO,  and 
the  ymiiKjcr  frcmi  l.'i.'K)  to  1590.  He  denies  that 
Bernard  ever  engraved  in  wood,  but  he  calls  J'InM, 
or  the  Infant  Gallo,  the  rnr.cc  of  the  little  masters 
in  wood,  or  the  Ctdlut  of  ili.  Liigruvers  iu  wood.  It 
was  said  by  Viroly  that  he  wa.s  called  the  Infant 
Oallo  because  he  stammered;  but  says  Zani,  '*Io 
dird  che  si  pu6  giustamente  ehinnare  fl  Prtndpe 
de*  piccoH  mnestri  in  legno,  o  il  Callot  degli  in- 
cisori  iu  legno."  BruUiot,  who  does  not  even  al- 
lude to  the  younger  Sdomon,  gives  two  speci- 
mens of  initials  (see  Dictiosinaire  d»  Monogrammes, 
partie  seoonde,  N**.  936  and  3464*.)  which  had 
been  coramiinicated  to  him  as  signifying  Birunrd 
GailOf  but  he  adds,  "  On  doit  trouver  ces Tettres  sur 
dea  gmTUica  en  bois,  mais  nous  n'avons  pas  eU'* 
core  eu  occasion  de  les  voir."  The  first  of  these 
marks  might  as  readily  be  taken  for  S.  B.  as  for  6. 
B.,  but  it  would  prove  nothing  as  regards  these  en- 
gravers, as  it  is  not  found  on  any  engraving  in 
wood.  The  matter  after  all  isbutofhttle  im|>ortanee 
to  the  general,  and  the  particular  Vhfw,-^!,  having 
got  the  nint,  will  best  know  how  to  uur.ivt  1  the  in- 
tricacy which  invnl  w-,  ihe  works  of  the  two  masters, 
or  dissipate  the  obiicurily  by  which  they  have,  till 
recently,  been  only  considered  as  one.} 

SALMINCIO,  Andrea.  Tliis  artist  was  a  na- 
tive of  iiologna,  and  a  scholar  of  Giovanni  Luigi 
Valesio.  He  engraved  several  prints,  both  on  wood 
and  on  cn]ii)er,  which  he  marked  with  a  cipher 

cnin]insLil  nf  an  A.  and  S.  joined  [lie  was 

a  tx>okseiler  at  Bologna;  the  prints  he  engraved 
show  very  little  talent.] 

8ALTARELL0,  Luca.  This  painter  was  bom 
at  Genoa  in  1610,  and  was  a  ffisciple  of  Doraenico 

Fiasella.  At  an  early  age  he  gave  pror  f,  r  f  extra- 
ordinary abihtv,  and  on  ieavinj^  the  school  uf  that 
master  painted  an  altar-piece  tor  the  church  of  S. 
Stefano,  representing  S.  Benedetto  resuscitating  a 
dead  person,  which  Lanzi  describes  as  a  picture  full 
if  rx )  ression,  and  of  a  sober  and  harmonious  colour- 
ing, oeveloping  powers  which  promised  to  reach  an 
exalted  rank  in  the  art,  if  he  had  been  permitted  a 
longer  career  He  went  to  Rome,  in  search  of  im- 
provement, w  here  he  fell  a  victim  to  his  unremitting 
assiduity  in  the  Hower  of  his  age. 

SALTZBUBGER,  P.,  a  German  engraver  on 
wood,  irilo  flourished  aSxmt  the  year  1560.  He  may 
be  placed  among  what  are  called  the  little  masters ; 
most  of  bis  cuts  arc  from  the  designs  of  J  ost  Amman. 
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They  are  usttally  marked  with  the  cipher 

and  in  a  few  instances  with  the  P.  and  S.  Mpamte. 

SATA'ATOR,  Rosa.    See  Rosa. 

SALVI,  fiiovANM  Batista,  tailed  IlSassoper- 
RATo.  Accordinjj  to  Lanzi,  this  painter  was  Ijom 
at  the  castle  of  SaesoferratOi  near  Urbino,  in  IG05. 
He  waa  the  aon  of  Tarquinio  Salvi,  a  painter  of 
little  celphrify,  who  instructed  him  in  tlic  nulitnctif  s 
of  denign,  and  when  he  was  very  young  he  was  sent 
to  Rome,  where  he  passed  Kome  yeank  He  after- 
wards visited  Napleii^  wliere  he  n  auppowd  to  have 
studied  under  Tkoaeniehino,  dmingf  nb  vesidenee  in 
that  city.  Sassofcrralo  did  not  eonfme  his  studies 
to  the  works  of  any  particular  masteh  but  occa- 
rionallj  imitated  the  style  of  Guido,  Albano,  Ba- 
roccio,  and  even  Raffaelle.  His  pictures  generally 
represent  the  Virgin  and  infant  Christ,  and  he 
seldom  vcnfiired  on  more  complicate  subjects.  His 
most  cunj^idcrable  work  is  a  small  altar-piece  in  the 
church  of  S.  Sabina,  at  Rome,  representing  the 
Virgin  and  Child,  with  Sr.  Catherine  and  St  I>o- 
minic.    He  dieilat  Rome  in  16S5. 

[Lan/i  remarks  that  memoirs  of  this  painte  r  have 
been  long  a  desideratnm ;  without  being  liable  to 
the  charge  of  great  incredulity,  it  may  be  said  that 
they  arr  still  so.    Many  of  the  piotcrps  attributed 
to  Sa'isnffrnito  must  have  been  paiiil<  d  long  before 
fiiovantii  Batista,  according  to  the  date  ahove  given, 
could  have  been  in  practice.   A  picture  m  his 
&ther,  Tarquinio,  haa  tlw  name  and  date  1573; 
and  as  it  is  a  large  compasition  painted  for  the 
church  of  the  Eremifani,  lie  may  oc  supposed  to 
have  l>cen  an  artist  of  some  standing  at  tiiL-  tiiTie. 
Tliisdateis  thirty-two  years  anterior  to  the  birth 
of  Giovanhatista;  it  is  net  therefore  rcry  ]iri  snni])- 
tuous  to  suppose  that  the  son  of  Tarrjuinio  (  who  w  as 
also  called  Sassoferrato)  was  born  before  1605. 
Several  writers  have  stated  that  he  lived  in  the  16th 
eeatuiy.   It  is  said  that  he  studied  in  Ms  native 
place  nnder  his  father,  then  in  Rome,  and  after- 
wards in  Naples,  but  it  is  not  known  i)rt  c  ist!y 
under  what  masters,  except  that  in  his  Manuscript 
MemoirB  we  read  of  one  Dnmenieo;  .tills  is  con- 
cluded to  mean  Domcnichino,  who  was  employed 
at  Naples  at  the  time  G.  B.  Salvi  was  there,  and 
his  manner  of  jiainlini;  shows  tliat  he  adopted  the 
Style  of  that  master,  though  not  exclusively,  in 
wliich  of  the  works  of  Sassoferrato  18  this  similarity 
of  style  to  he  found  ?    Were  there  two  artists  of  the 
name  who  followed  difTercnt  conrses,  but  whose 
histor}'  has  h(>en  hli  luled  ?    Lanzi's  description  of 
the  style  and  manner  of  the  artist  with  whose  wo/iis 
the  public  ate  best  acquainted  is  so  correct  thatnao 
apo!o<,n,'  is  necessary  for  introducing  it.    I  have 
seen,  he  says,  in  the  possession  of  his  heirs  many 
copies  from  the  first  masters,  which  he  executed  for 
his  own  pleasure.   I  observed  sevml  of  Atbanok 
Guido,  Barocci,  Raphael,  reduced  to  a  small  siaet 
and  painted,  as  one  may  say,  all  in  one  breath. 
There  are  ahso  some  landscapes  of  his  romjywition, 
and  a  vast  number  of  sacred  portraits ;  several  of 
St.  John  the  Baptist,  but  more  than  aU  of  the  Ma- 
donna.  Thongh  not  possessing  the  ideal  beauty  of 
the  fin'e^(s,  he  has  yet  a  style  of  rounfenaiiee  ]>ecu- 
Uarljj  appropriate  to  the  Virgin,  in  which  an  air  of 
humility  predominates,  and  the  simplicity  of  the 
dress,  and  the  attire  of  the  head,  eorrp<!]ionds  with 
the  expression  of  the  features,  w  ithout  at  tlic  siame 
lime  lessrnini;  the  dii^iity  of  her  rhararter.  He 
painted  with  a  (lowing  pencil,  was  varied  in  his 
oohmring.  had  a  fitwreuerandchiaKHaettro}  but  In 


his  local  tints  wfus  somewhat  hard.  He  delighietl 
most  in  designing  heads  vrith  a  part  of  the  but, 
which  frequently  occur  in  collections;  his  portrrits 
are  very  often  of  the  size  of  life,  and  of  that  size,  or 
larger,  '\»  a  Madonna,  by  him,  with  the  infant  Ciirist, 
in  U)e  Casali  palace  at  Rome.  But  these  chaise- 
terisdcs  do  not  altogether  agree  with  the  vrorks  «f 
an  artist,  named  Sassofenato  from  die  place  of  Idi 
birth,  who  was  born  in  1504,  and  was  n  scholar  of 
Franceticu  Penni.  As  he  died  in  1590,  he  could  not 
have  imitated  the  works  of  Guido,  Albano,  and 
Carb  Dolci,  the  first  of  whom  waa  bom  in  iSUi, 
tlwseeondin  l97B,a»d  Aiehutln  1616.  ProbsUy 
the  elder  Sassoferrato  was  the  painter  of  the  imita- 
tions of  Raphael,  and  the  ^  |M:culiar  Madonnas,"  ex- 
ecuted in  a  dry  manner,  which  marks  them  as  of  an 
earlier  period  than  that  in  which  Gianbattista  lived, 
and  the  latter  afterwards  adopted  and  improved  the 
stvle  hy  imitating  the  richer  colouring  of  Guido, 
Albano,  and  Carlo  Dolci.  About  thirty  years  badt 
the  editor  received  fourteen  pictures  of  toe  cabinet 
size  from  Rome,  attributed  to  Sassoferrato;  the 
greater  part  of  these  were  imitations  of  Raphael 
and  of  masters  contemporarA-  with  him,  with  some 
small  heads  of  Madonnas,  ail  painted  in  a  dry  man- 
ner, without  the  slightest  resemblance  to  the  sub- 
jects or  pencilling  of  Guido,  Alhano,  or  Carlo  Dolci. 
The  sujfcrior  stvle  of  (liovanin  Battinta,  it  may  be 
sujiposed,  has  obscured  the  reputation  of  the  other, 
and  Sassoferrato,  without  a  distioguitthing  proKMBi 
has  been  applied  to  all  imitations  Uut  have  die  pe^ 
culiarity  of  manner  that  pervades  the  works  of  b-rh. 
To  conclude  this  note  as  it  began,  memoirs  of  these 
Salvis,  Salviaius,  or  SaMidhnaias,  are  alill  dMfe 
rata.} 

SALYIATT,  FftAiraBaeo  ^osst,  called  lu  [also 

CECcriiN  i  Ttn  Salviati.]  The  family  nanir  of 
this  artist  was  Rossi,  but  oe  acquired  the  appella- 
tion of  II  Salviati,  from  the  favour  and  pmtectka 
he  enpericneed  (trom  the  Cardinal  of  that  name.  Re 
was  the  aon  of  Michel  Angiolo  Rossi,  born  st  Flo- 
rence in  1510, and  v.a~^  a  fi  l!ow  student  with  Giorgio 
Vasari,  first  under  Andrea  del  Sarto,  and  afterwuds 
under  Baccio  Bandinelli.  The  two  young  friends 
pursued  their  studies  at  Rome  with  the  same  inti- 
macy, and  adopted  similar  principles.  The  gi.nii;- 
of  Salviati,  hi '.^t  vcr,  directed  him  to  a  mcire  oorn  it 
design,  and  to  a  grander  and  more  animated  style, 
than  that  of  his  companion;  and  Vasari  hiuiwlf 
celebrated  him  as  the  ablest  artist  who  w  jl-^  at  thit 
time  at  Rome.  In  the  church  of  La  Pace  he 
painted  the  Annunciation,  and  Christ  appearing  to 
St.  Peter,  by  which  he  gained  considerable  reputa- 
tion; and  he  soon  afterward  embellished  tlie  vadt 
of  the  chaj>el  of  his  patron  with  a  series  of  frescii' s 
representing  tlie  life  of  St.  John  the  Baptist.  He 
was  employed  by  the  Prince  Farnese  to  execute  the 
cartoons  nw  the  tapestiy  for  his  palace*  in  which 
he  represented  the  nntoiy  of  Alenmder.  Tn  «»• 
junction  vnth  Vasari  he  ornamented  the  arKirtnn  n!.< 
-of  the  Cancellaria  with  several  fresco  worjia.  From 
Rome  he  went  to  Venice,  where  he  painted  scvetml 
pictures  for  the  public  edifices  and  private  colke- 
tions,  particnlariy  the  history  of  Prfche,  in  a  sakwa 
of  the  Palazzo  Grimaldi,  which  Vasari,  with 
nruirkcd  jiartiality  for  his  countryman  and  eo-4is. 
ciple,  styles,  La  piv  beiT  o^ra  di  ptttura  eke  t*a  in 
ttiUa  Venezia.  On  leavmg  Venice  he  trH.v.  li  d 
through  Lomberdy,  and  made  some  stay  at  Mji.n:iii, 
where  he  was  pai;iriu,;vly  struck  with  tlie  works  of 
Giulio  Romano.  He  afterwards  visited  Floreooe« 
and  was  ein[ria7ed  by  Ibe  Gnod  Dnke  to  nniaBwat 
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one  of  the  saloon*  of  the  Palazzo  Yeccbio,  where 
he  repreMBted  dw  Yielorf  and  triumph  ot  Forhis 

Caniilliis,  composed  and  painted  with  surprising 
ficiiiuii  iuid  bpirii ;  and  the  accuracy  with  which  he 
has  dehneated  the  arms,  habiHments,  and  costume 
of  ancient  Raines  is  worthy  of  the  most  leatned  an- 
tiouary. 

The  restless  and  unsettled  disposition  of  Salviati 
did  not  permit  him  to  reside  ion^  in  a  place,  and  he 
readily  complied  with  the  invitation  of  the  Cardinal 
de  Lorraine  to  accompany  him  to  Franee,  where 
Francis  I.  had  cn^'a^'id  some  of  the  ablest  artists  of 
Italy  in  ihv  dccorution  of  llii'  Chateau  of  Foiitain- 
bieau.  He  was  received  vsitli  distinction,  and  was 
treated  with  great  kindncHs  by  Primaticcio,  the 
superintendent  of  the  works;  Imt  the  jealousy  and 
turbulence  of  liis  nature  returned  these  good  offices 
with  ingratitude  and  malevolence.  During  liis  stay 
in  Fiance»  he  painted  a  fine  picture  for  the  church 
the  Celestine*,  at  PariB»  repreaenting  the  taking 
down  from  the  Cross.  DiaaatiBficd  with  his  situa- 
tion in  IWnce,  he  returned  to  Rome,  where  he  fell 
into  new  diffieultiea  and  dtsputea  with  Duniele  di 
Yolterra  and  IHetro  Ligorio.  The  continual  agita^ 
tion  of  his  mind  brought  on  a  fever,  of  wMeC-  he 
died,  in  1563. 

II  Salviati  possessed  a  rich  and  fertile  invention ; 
his  compositions  are  original  and  abundant,  and  he 
cmbellisned  his  works  with  magnificent  architec- 
ture. He  was  one  of  tlic  few  who  have  been  able 
to  combine  celerity  of  i>entil  \\)\h  a  fitrict  correct- 
ness of  design,  for  which  he  was  distin^ished, 
thongh  occadonally  bordering  on  the  g^iganttc.  Al- 
though he  is  more  esteemed  a.s  a  designer  than  a 
colourist,  his  carnations  arc  delicate  and  tender,  his 
conceptions  are  gr^ieful,  and  the  folding  of  his 
dnpoy  ia  faraad  and  simplei*  without  oonceuing  the 
beanty  of  his  fenna.  The  poaaeaskm  of  theae  powers 

Ls  jK  i  m  mi  i  liy  a  rancorous  and  malignant  dis- 
position, which  prompted  him  to  vilify  the  works  of 
others,  and  to  extol  his  own ;  and  by  the  injustice 
and  impolicy  of  such  conduct,  he  frequently  found 
preferred  to  him  rivals,  whose  talents  were  unwor- 
thy of  his  competition.  [Salviati  was  unwise;  hut 
those  wiio  preferred  inferior  artists  to  him  were 
imjuat  It  is  the  talent  and  not  the  man  that  should 
bo  considered  in  works  of  art.  Partiality  in  the 
emjiloyment  of  painters  on  public  works,  unless  for 
decided  merit,  is  a  fraud  on  jtosterity;  of  which,  in- 
deed»  there  is  too  much  practised  even  in  the  pre- 
aent  day.1 

SALVIATI,  G  lUSEPPK.    Sec  Porta. 

SALWAY,  an  English  engraver  in  mezzo- 
tin  to,  who  flonriahcd  about  the  year  1760.  We 
have  by  him  iorae  portraits,  which  are  not  without 
merit. 

S.\LY,  James  Francis,  a  French  scnlplor,  Iwm 
at  Valenciennes  in  1720.  He  resided  some  time  at 
the  court  of  Denmark,  where  he  executed  an  eques- 
trian statue  of  King  Frederick  V.,  of  which  there  Is 
a  print  by  J.  M.  Preissler.  He  is  mentioned  here 
as  the  engraver  of  thirty  plates  of  vases,  and  of  four 
desij^  fur  monuments.  They  are  etched  with 
apint.  [He  was  bom  in  171 7i  and  died  in  1776. 
Some  writers  have  divided  him  into  two.  He  exe- 
cuted several  other  statues  in  bronze,  but  an  account 
of  them  does  not  belong  to  this  work.] 

£SAM,  ENOSLtor  Anoilo,  bom  at  Rotterdam  in 
1699,  was  a  good  portraie  painter,  bat  exodled  in 
the  execution  of  familiar  suhject.s.  Tic  imitated  the 
manner  of  the  Chevalier  Vander  Wcrf,  and,  it  is 
pointed  a  Flight  into  Egypt  so  perfectly  re- 
2  y  2 


sembliug  the  works  of  that  master,  that  even  ac- 
knowledged connoiaaenTB  were  deeetved      it.  It 

would  be  gratifying  to  know  where  this  picture  is  to 
be  found,  as  the  only  one  of  tlie  subject,  painted  by 
Vander  Werf,  is  in  the  gallery  at  the  Hague.  Who- 
ever has  another  may  suspect  its  origtnJity,  if  the 
above  statement  be  true.  It  is  also  said  that  he 
imitated  Metsu;  this  may  be  more  readily  believed  ; 
for  the  free  penciling  and  colouring  of  tllis  more 
estimable  maater  (not  to  say  his  greater  artistie 
knowledge)  are  more  easy  of  imitation,  and  less 
likely  to  be  at  once  discovered,  than  the  laboured 
ivory  polish  (»f  Vander  Werf  There  are  many  pic- 
tures ihiit  pass  with  the  ignorant  as  the  work  of 
Metsu  that  nossibly  are  by  Sam.  He  died  in  1769.3 

SAMBIN,  HnouEs,  was  an  eminent  architect, 
who  resided  at  Dijon  about  tlie  year  1522.    He  de- 
signed and  engraved  a  set  of  pilasters,  and  other 
architectural  subjects,  which  were  executed 
neatness  and  nrecislon. 

SAMACCHINI.ORArio.  This  eminent  painter 
was  born  at  Bologna  in  1532,  and,  according  to 
Malvasia,  was  instructed  in  the  art  by  Pellegrino 
Tibaldi.  Ue  afterwards  studied  the  works  of  Co- 
reggio,  and  was  employed  to  paint  in  fresco  the 
great  chapel  in  the  cathedral,  contiguous  to  the 
famous  cupola  by  that  distinguished  master.  He 
went  to  Rome  in  the  pontificate  of  Pius  lY.,  by 
whom  he  was  employed,  in  conjunction  with  Marco 
da  Siena,  and  otluTR,  in  the  decorations  of  the  Sala. 
Regia.  It  does  not  appear  that  he  either  approved 
or  adopted  the  principles  of  the  Roman  schooL 
The  graces  of  Coreggio  and  Parmigiano  had  made 
an  impression  on  his  mind,  which  even  the  grandeur 
and  majesty  of  RallkeUc  could  not  obliterate,  and 
he  returned  to  Bologna  confirmed  in  his  adherence 
to  the  style  of  Lmnbardy.  Ue  embellished  the 
churches  end  palaeea  of  hn  native  efty  wfth  some  of 
their  most  attractive  omaments,  among  which  are, 
his  celebrated  picture  of  the  Coronation  of  the  Vir- 
gin, in  the  eliurch  of  SS.  Naborre  e  Felice,  so  much 
applauded  by  the  Caracci ;  his  Presentation  in  the 
Temple,  in  S.  Giacomo  Maggiore,  an  admirable 
111!  tion,  in  which  we  arc  equally  charmed  with 
the  eie||Hnce  of  the  composition  ana  the  captivating 
expression  of  the  Virgin  and  principal  figures.  It 
was  considered  by  Agostiuo  Caracci,  by  whom  wc 
have  a  fine  print  of  it,  as  one  of  the  most  perfect 
pictures  at  Bologna.  Eittle  inferior  to  these  are  his 
altar-piece  of  the  Last  Supper,  at  the  Certoea;  the 
Crucifixion,  in  La  Trinita;  and  his  Fall  of  learns, 
in  tlic  P:i'n.rzo  Lambcrtini. 

Althougii  the  powers  of  8amacchini  appear  to 
such  advantage  in  the  tender  and  pirthctic,  ne  was 
not  unequal  to  the  more  arduous  encounter  of  the 
grand  and  terrifte.  According  to  Lanzi,  the  strength 
and  energy  of  his  faculties  are  most  ajtparent  in  the 
vault  of  itlic  cliurch  of  S.  Abondio,  at  Cremona. 
The  figures  of  the  prophets  are  dignified  and  com- 
manding, and  he  nas  vanquished  the  difficulties 
of  the  m  SoUo  in  Su,  under  very  embarrassing  local 
circumstances,  in  a  very  masterly  Btyle.  1&  died 
in  1577-    [Zani  says  in'  157a] 

[SAN  ANTONIO,  F  RAY  Bartolome  pe,  waB 
born  at  Cicnpozuclos  in  IJW-  At  the  age  of  fifteen 
he  took  the  habit  of  tlie  order  of  the  Trinitarios 
descalzos,  and  after  studying  philosophy  and  the- 
ology went  to  Rome  to  study  painting,  of  which  he 
haoaequired  the  dements  at  Madrid.  He  remained 
in  Italy  six  year,-,  and  iu  17-10  returned  to  his  con- 
vent at  Madrid,  which  he  enriched  with  an  immense 
number  of  his  prodtictioos.  About  tibia  time  the 
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Acklcmy  of  S.  Fernando  was  e«.tabU!>li<.d,  for  which 
he  painted  an  allegorical  picture  representing  Fer- 
diniuid  VI.  near  tSe  Catholic  Religioii,  seatea  on  a 
throne  in  the  midst  of  the  fbur  quaitera  of  the  slobe, 

ami  for  uliich  he  was  received  a<?  a  member  of  that 
body.  He  died  in  17(^2.  Among  the  works  which 
he  painted  for  his  convent  are  S.  Juan  de  Mata  re- 
eeifing  a  fune  from  the  hands  of  the  Vinda  to  re- 
deem eapttvea;  a  Nmi  mmdered  hy  the  Sameeiu; 
two  frcBcocs,  ont"  re|»rfsfntiii;,'  the  Art^  and  Scioncos, 
and  the  other  the  Four  Evfini^elists  atui  thf  F<nu" 
Doctors  of  the  Church  ;  also  for  the  library,  a 
snperb  picture  in  oil  of  Two  Patriarch«of  the  order 
adoring  the  Trinity ;  and  another,  of  the  Vifgin  and 
Jesus,  with  angtlfi  ahoVL".  For  the  church  of  the 
Trinilarios  at  Madrid  ht;  painted  eleven  pictures; 
amon<T  these  were  the  grand  altar-piece  representing 
the  Incarnation;  Jesus  asleep  embracing  the  Cross ; 
and  others,  relating  to  the  infancy  of  Christ  and  the 
life  of  the  Virgin.  There  were  also  llicture^  of  St. 
Bernard  and  of  St.  Finnin  ;  and  one  of  a  dead 
Christ,  considered  so  beautiful  as  to  be  exjiosed 
alone  dnrinn^  holy-week;  and  several  portnuts  of 
bishops  and  priors  of  the  order.] 

[SANCHEZ,  Alonso,  one  of  three  artists  em- 
ployed to  paint  the  beautiful  frescoes  at  tlie  wiiver- 
sity  de  K\eelik  de  Henares,  by  command  of  Cardinal 
Cisneros,  the  founder.  He  was  also  employed,  with 
five  othcrti,  iu  the  embellishment  of  the  cloister  of 
the  cathedral  at  Toledo,  for  which  he  was  paid  in 
1496.  In  1508  he  was  again  emoloyed  in  the  same 
cathedral  with  Diego  I^opez  ana  Lois  de  Medina. 
This  was  a  v.  jF  ^  nsiderable  importance,  for 
which  the  artists  were  p<ijd  71|1^  maravcdis.] 

[SANCHEZ,  CLEMSt«TS,a  painter  of  consider- 
able merit,  both  as  a  dmigner  and  a>loun8t,  resided 
at  Valladolid  in  1620.  He  painted  for  the  Domini- 
cans de  Aranda  de  Duero  several  pictures  of  the 
Marriage  and  Vifiilation  of  the  Virgin,  the  Virion 
of  the  Hosary,  a  Magdalene»  and  a  small  oratory 
rrprrsentiiig  Jesus  and  Mary,  S.  John  the  Baptist, 
St.  Jumus,  and  other  figures.  No  other  particulars 
of  him  are  i     i  led.] 

rSANCHEZ-COELLO,  Alonso.  This  very 
eminent  painter  is  said  by  Palomino  to  have  been  n 
native  of  Portugal,  but  Cean  Bermudez  asserts  tliat 
he  was  liorn  at  BeniCayro,  in  Valencia,  in  the  curly 
part  of  the  Uilh  century  (1515).  It  is  probahle  that 
nis  mother  was  a  Portuguese,  and  that  he  took  the 
name  Coello  from  her.  Nodnn^  of  his  early  his- 
tory is  accurately  known;  hnt,  whoever  was  the 
director  of  his  studies,  it  in  evident  thai  the  works  of 
Titian  were  his  models.  In  I'Al  he  resided  at 
Madrid,  where  he  formed  an  intimacy  with  Antonio 
More,  whom  he  accompanied  to  Lisbon,  when  the 
latter  was  sent  hy  Charles  V.  to  paint  tlic  portraits 
of  the  royal  family.  Sancliez  entered  into  the  service 
of  Dcm  John,  who  had  married  Joanna,  the  daughter 
of  Charles  and  sister  of  Philip  II.;  and  as  he  made 
a  considerable  stay  at  Lisbon  it  was,  nerhans,  an 
additional  reason  for  supposing  him  to  hv  a  Portn- 
guese.  At  the  death  of  Don  John  his  widow  re- 
eommended  Sanehes  to  her  brother  Philip,  who  at 
onrc  received  him  as  his  painter  in  ordinary,  An- 
tonio More  having  quitted  Madrid  somewhat  pre- 
cijiiiately,  in  consequence  of  an  indiscreet  familiarity 
with  his  royal  master;  some  say  for  daubing  his 
cheek  with  carmine;  others,  for  rapping  his  knuc- 
kles with  the  mahl-stick.  Pacheco  says  the  king 
appointe<l  a  residence  for  Sanchez  in  one  of  the 
houses  adjoining  the  palace,  and  communicating 
with  it  by  a  private  entrance,  of  which  bis  Majesty 


kept  the  key.  By  this  way  the  king,  without  notke, 
unattended,  and  en  disJumUe,  would  ascend  to  the 
room  where  the  painter  was  occnpied,  nor  woidd  be 
snfftr  him  to  rise,  or  cease  from  his  wofflc,  hot  lean* 

ing  familiarly  on  the  back  of  his  chair  would  ob- 
serve iiis  mode  of  operation.  He  painted  many 
portniit.s  of  Philip;  somc  in  complete  armour, oa 
foot  and  on  horseback ;  some  in  nis  sporting  and 
travelling  dresses ;  in  fact,  in  every  variety  of  oos> 
tume.  lie  painted  also  the  portrn;!-  T  iH  the  royal 
family,  consisting  of  seventeen  persons,  who  were 
accustomed,  like  the  king,  to  enter  the  house  withoot 
previous  notice,  and  amuse  themselves  at  all  times 
with  the  artisfs  wife  and  children.  In  addition  to 
these  illustrious  personages  he  painted  the  portraits 
of  Popes  Gregorv-  XIII.  and  Sixtns  V.;  the  Dokei 
of  Florence  and  Savoy ;  Cardinal  Famese^  bratber 
of  the  Duke  of  Parma;  and  many  of  the  grandees 
of  Spain.  He  was  honoured  with  the  friend»hip  ef 
Don  John  of  Austria,  Don  Carlos,  Canlinal  (imn- 
ville,  the  Archbishops  of  Toledo  and  Seville,  and 
others  of  high  rank.  With  such  patrona^  be  be- 
came rich,  and,  it  is  said,  he  lived  according  to  his 
fortune.  In  \^70  he  painted,  in  conjunction  with 
his  disciple,  Die^o  de  Urbina,  the  triumphal  arch 
erected  at  Madrid  for  the  entrr^of  Anne  of  Anstiia, 
the  wife  of  Philip  IL  In  19^  he  entered  mto  aa 
engagement  to  decorate  with  suitable  suVyects  ibc 
uriucipal  altar  of  the  church  del  Espinar,  executed 
by  the  celebrated  Fraui  l^:  '  Giralte,  and  ibrwhkb 
hie  painted  what  maiy  be  termed  a  dfop  aeeae,  to 
serve  as  a  screen  dorinff  the  two  last  weels  in  Lent 
These  works  occupied  him  for  four  years,  and  at 
their  completion  caused  an  extraordinary  sensation 
For  several  years  after  he  continued  to  paint  por- 
traits of  the  royal  fomily,  their  ilinatrioos  connexiont, 
and  noblemen  of  the  eourt,  to  be  placed  in  the 
palace  of  the  Pardo.  Notv,  itii  t  mding  his  advanced 
age  Philip  employed  him  m  l.>82  in  further  dra>- 
rating  the  Escurial.  For  this  monastery  he  painted 
his  celebrated  pictures  of  St.  Paul,  tlie  first  luTmi:, 
with  St  Anthony;  St.  Stephen  with  St,  Lawnmcc. 
St.  Vincent  with  St.  George;  Sl  Katharine  vii;n 
St.  Ines ;  and  St.  Justus  imd  Pastor,  in  which  be 
introduced  a  beantifid  view  of  AlealA  de  Henares. 
and  tlie  adjacent  scenery.  About  this  timt-  h' 
painted  the  i)ortniit  of  his  friend,  FaLiic-r  .Si 
which  is  considered  a  chef  d'acurre,  and  has  bwn 
finely  ensraved  by  Ferdinand  Selmaj  and  in  l&d 
that  of  IgnatinB  Loyola,  from  eaafa  taken  tweoij^ 
nine  years  previously,  and  from  instructions  bjr 
Father  Ribadeueyra.  It  is  said  to  have  Ixtn  a  sur- 
prising likeness,  but  whether  it  exists  is  not  knowo. 
Socb  was  the  esteem  in  which  he  was  held  bjF  fb3i|i, 
that  whenever  tiiat  monarch  was  on  an  ezpefitka^ 
or  a  journey,  and  had  occasion  to  send  his  ci.m- 
mand<i,  he  addressed  his  letters  Af  mui/  a/Htitiit  kijn 
Alonso  Satichez  Coello  (To  my  beloved  son  Alon«> 
Sanehes  Coello);  and  he  was  accustomed  to  call 
him  the  Porbiguete  HHim.  Indeed  it  is  acknov> 
Icdgcd  tliat  the  great  Venetian  could  have  added 
httie  mure  tiian  roundnesK,  and  perhaps  a  soAer 
outline,  to  the  portraits  bv  Sanchez  Coello.  This 
eminent  painter  died  at  ftfadrid  in  I51N),  poesesMd 
of  property  to  the  amount  of  55,000  ducats,  part 
of  whii  h  lie  left  for  the  endowment  of  an  hospi- 
tal. Unfortiuuilely  a  great  number  of  his  portnuts 
have  been  destroyed  by  the  successive  fires  at  the 
palaces  of  the  Pardo  and  the  Alcazar  at  Madrid; 
the  pictures  that  remain  are  confined  to  the  mona*- 
ti'ry  of  the  Kseurial.  Madrid  can  bojist,  it  i>  -ii  i. 
of  only  one  picture  by  him,  a  Sl  Sebastian  in  the 
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chapd  of  eonvrat  oTSt  Jerotne,  printed  in  the 
grand  stvle  of  the  IGth  cenhirv.    Sec  Cofllo.] 

[SANCHEZ-COT AN,  Feat  Joan,  an  eminent 
Spaniib  painter  of  Madonnas,  flowers,  and  still-life, 
was  bom  at  Alc&zar  de  San  Juan  in  Ibdl;  he  was 
the  son  of  Bartolome  Sanchez-Cotan,  and  Ana  de 
Quinoncs.  He  studied  at  Toledo  under  Bias  de 
Prado,  whose  style  he  imitated,  and  under  him 
made  great  progress  in  the  art  The  subjects  then 
in  vogue  were  w  hat  in  Spain  are  called  Mfi/ones, 
insisting  of  fruit,  fish,  ^me,  and  vegetables  of  all 
sorts  profusely  collected  in  the  larder,  like  those  of 
Snydens  De  Vo^  Van  Utrecht,  and  others  of  the 
Ilittdi  and  Flemish  masten.  These  pictures,  how- 
ever neglected  at  the  present  time,  are  works  of 
great  merit,  and  perhaps  exhibit  more  technical 
■kill  than  subiects  that  nold  a  higher  rank.  It  is 
probable  that  he  occopied  bimself  with  these  con»> 
positions  for  a  considerable  time,  as  there  are  some 
with  his  signature,  and  the  date  IRCJ.  It  ajjpears 
that  he  was  of  devout  habits,  and  of  a  pious  dispoNi- 
tknitas  in  Hj04  he  became  a  professor  of  the  Char- 
treuse of  Paular,  which,  says  Bemiudcz,  increased 
both  his  piety  and  his  ^kill  in  painting.    Here  he 

fainted  several  sacred  snlijr  i  t-  rr  iiresentinj^  Christ's 
assion,  the  sorrows  of  the  Virgin,  and  particularly 
If  adonnas  crowned  with  chaplets  of  flowers,  of  ex- 
cwlinf»  beauty ;  all  these  he  devoted  to  the  dt^ora- 
tion  of  his  ct)nvent.  or  lK>stowed  on  his  brethren  for 
their  private  oratories.  From  Paular  Sanchez-Cotan 
was  removed  in  1612  to  the  royal  Chartreuse  at 
Gmnada,  for  which  he  painted  the  inincipal  his- 
torical pictures  in  that  monastery.  Among  these 
were  subjects  firom  the  Passion  of  Christ,  circum- 
stances related  of  the  life  of  St  Bruno,  and  details 
of  pefseentiMis  snflfered  bv  the  Spanish  brethren  of 
the  order  in  England.  It  is  related  by  Patomino 
that  he  painted  a  Crucifixion  for  tlie  lUTeetory  of 
the  convent,  so  deceptive  in  its  appearance,  that 
Uids  attempted  to  perch  on  the  cfosk  $  and  Cean 
Bermudez  confesses  that  he,  at  first  siL;iit,  mistook 
it  for  a  piece  of  scnlpttire.  His  priiicijtal  public 
works  were  at  the  Carilui  i  i:i  monasteries  of  raular 
and  Granada;  at  the  Agustinoe  Calzados  at  the 
latter  city ;  and  at  the  Merced  Calzada  at  Seville. 
This  amiable  man  and  execllcnt  arfist  died  at  Gra- 
nada in  ltj27,  and  was  reckoned  one  of  tiic  most 
veiiemble  monks,  and  also  one  of  the  best  iiaiiitcrs 
of  Spain.  Whether  his  brethren,  the  monks,  or 
Fialominii^  the  biographer,  supposed  diat  as  his  pic- 
tures were  so  beautiful,  he  must  have  liad  heavenly 
assistance,  it  is  not  necessary  to  inquire ;  but  the 
one  party  kept  the  tradition,  and  the  other  recorded, 
that  donng  toe  time  he  was  painting  the  ractare  of 
St.  Ildelbnso  reeeivine  the  miraculous  uhasnble 
from  the  Virgin,  she  T  ( i  ii  lixl  from  heaven  and 
honoured  the  painter  witti  a  silting.  Titian,  Shu- 
cbcs-Codlo,  \ela8quez,  Lawrence,  and  all  other 
pwnteis  of  terrestrial  royalty  must  hide  tlicir  di- 
minished heads.  Yet,  it  is  added,  the  works  of 
Sanchez-Cotan  had  a  particular  analogy  with  his 
character  and  his  virtues,,  and  breathed  decorum 
and  devotion.  His  colouring  was  soft  and  harmo- 
nious, his  design  pure,  and  the  attitudes  of  his 
figures  manifested  tne  tranquillity  of  his  soul.  Vin- 
centio  Carducho  made  a  journey  from  Madrid  to 
Granada  to  iK-hold  his  works,  &n'd  distinguished  the 
painter  among  the  monlu  of  his  order,  by  the  se- 
renity of  his  countenance  hv'm^  in  accordance  with 
the  style  of  his  pictures ;  nor  did  he  disdain  to  avail 
hin>i  If  ;-ftx"rwards  of  what  he  saw,  to  enrich  SOne  , 
of  his  own  pictures  of  similar  fiubjeGts.J 


8  ANBBY,  PAVt.  This  adnmed  artist  was  bom 

at  Nottingham  in  1732.  He  came  to  London  when 
he  was  fourteen  years  of  age,  and  having  shown  an 
eaxiy  inclination  for  tlie  art,  he  got  intrmluced  into 
the  drawing-room  at  the  Tower.  He  had  studied 
there  about  two  years,  when  the  late  Duke  of  Cum- 
berland, wishing  to  liave  a  survey  made  of  the 
norlli  and  west  parta  of  the  Highlands  of  Scotland, 
young  Sandby  was  engaged  as  draughtsman,  und^ 
the  ins|)ection  of  Mr.  David  Watson.  In  company 
with  that  gentleman  he  travelled  ihmugh  tliai  dkmI 
romantic  country,  and,  though  the  leading  object  of 
his  tour  was  the  drawing  of  plans,  in  his  Idsure 
hours  be  made  many  sketches  from  the  stupendona 
and  terrific  scenery  with  which  it  al)0(mds.  From 
these  designs,  the  lirst  ofliiuriiig  of  his  genius,  he 
made  a  number  of  small  etchings,  which,  on  his  re- 
turn to  London,  were  published  by  Messrs  Rytand 
andBryee.  Soon  after  bis  retnmmMnhbnotthem 
tour,  about  the  year  175*2,  he  passed  some  time  with 
his  brother  at  Windsor,  and  during  hi&  reiiidence 
there  made  a  ^at  number  of  drawings  of  the  most 
beautifitl  views  of  Windsor  and  Eton,  to  which  he 
gave  so  ehsrminff'  an  effirat,  that  they  were  imme- 
diately purchased  by  Sir  Josej)h  Banks,  by  whom 
he  was  very  liberally  remunerated.  He  soon  after 
was  invited  to  accompany  that  gentleman  in  a  tour 
through  North  and  South  Wales,  and  was  employed 
by  Sir  Watkin  W'illiams  Wynne  to  design  the  niost 
picturesque  scenery  in  that  interesting  countrv. 
These  he  afterwards  engraved  in  a  new  style,  m 
imitation  of  drawings  in  bister  and  Indian  inkf 
called  aquatinta,  whtch  he  carried  to  a  degree  of 
perfection  unknown  before. 

At  the  foundation  of  the  Royal  Academy,  in 
I76S,  Mr.  Sandby  was  elected  one  of  the  oi^nal 
members}  and  in  the  same  year  was  appoanted 
chief  drawing-master  to  the  Royal  Military  Academy 
at  Woolwich,  which  oflice  he  held  with  great  credit 
to  himself  and  advantage  to  the  establiNhnu-nt,  until 
his  death.  For  thefoUowingcharacter  of  Mr.  Sand- 
by, as  an  artist,  we  are  indebted  to  a  late  interest- 
ing publication. 

"  His  industry  was  as  remarkable  as  his  eenius ; 
the  number  of  his  drawings  disseminated  tnrough 
the  cabinets  of  the  amateurs  of  the  arts  is  immetise. 
To  particularize  any  of  his  productions  would  be 
thro\sing  a  degree  of  neglect  on  tliose  that  we 
omitted.  Their  merit  is  of  a  superior  kind,  and  the 
scenerv  he  delineates  is,  in  many  cases,  not  merelr 
an  address  to  the  eye,  but  an  apjteal  to  the  mind. 
The  luweriag,  though  almost  tottering  battlements 
of  the  baronial  castle,  display  dignity  in  ruins,  and 
show  the  instabili^  of  human  grandeur.  Themoul> 
dering  fragments  of  the  ivy^mantled  abbey,  Tener* 
able  even  m  decny,  iijn  t  bring  to  our  recollection 
the  reverential  awe  with  which  tliey  were  once 
contemplated." 

[Paul  Sandby,  it  mav  be  said,  was  the  first  re- 
fbraier  of  topographical  drawing ;  his  ])redecessorB 
had  been  l«x)  much  accustomed  to  comjiose  from 

Erints  after  old  and  foreign  conteni|X)rary  masters; 
ut  he  went  to  nature,  and  being  thoroughly  ac- 
quainted with  the  principles  of  linear  perspective, 
he  drew,  on  their  re«|iective  sites,  his  views  of  cities, 
castles,  cathedrals,  and  other  objects,  with  charac- 
teristic truth  and  pictorial  taste.  The  process  by 
which  he  produceo  the  cheerful  daylight  effects  in 
his  fiubjcrts,  was  to  pen  carefully  the  outline  of 
every  pari  of  the  comuosition  without  diminution  of 
tint,  similar  to  an  etcning.  On  this  he  distributed 
the  shadows  with  Indian  inh  and  a  mixture  of 
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bistre  on  the  foregroand  objects,  and  tinted  the 
whole  in  tlicir  re>>|)ectiv<i  colours,  which,  when 
fini««h('tl,  h;id  the  apjK-aranco  of  aquatinta  prints 
slightly  coloured.  His  later  productions,  however, 
ahow  a  great  improvement  on  this  method,  and  a 
moiepleatitig  harmony  of  tints;  for  which  he  wat 
in  some  mcasttire  indebted  to  Turner  and  Girtin, 
who,  on  tlieir  were  under  an  obligation  to  him 
for  having  first  pointed  out  the  right  i»ath  for  art- 
iste in  water  coloun  to  puiane  vhea  employed  on 
toix>graphi(«I  ivb}«ets.  A  great  number  of  his 
■views  of  seats  of  the  nohilily  and  gentry  in  diflerent 
rarts  of  England  were  engraved  by  Middiman, 
ayme^  Milton,  and  other  eminent  landscape  en- 
gramn  of  the  time,  and  cdhubit  Paul  Sandby's 
ttlenis  to  gf«at  odvantage.  To  his  oAer  acciuire- 
ments  in  art  he  added  etching  and  engraving  in  the 
,  Style  known  as  aquatinta.  He  was,  perhaps,  the 
ftnt  English  artist  who  adopted  this  style,  the 
•eeict  of  wbieby  it  is  said,  was  brought  into  Eng- 
land fafjr  Uie  Hoaoniable  Charles  Greville,  who  pur- 
chased it  from  Le  Prince,  a  French  artist,  and 
communicated  it  to  Paul  Sandby.  His  worits  in 
this  manner  are  very  numerous,  and  were  popular 
at  the  time  they  were  j)ublished.  Among  them  are 
twelve  from  drawings  in  South  Wales,  dedicated  to 
the  Honourable  Charles  (ireville  and  Joseph  Banks, 
Esq.,  in  1773;  the  diflerent  encampments  wliich 
took  place  in  the  vear  1780  in  Hyde  Park,  St. 
James's  Park,  the  Museuni  f  ^nrVn*-,  rrt  Blackheath, 
Coxheatli,  and  Warley  Common,  m  wtiieh,  besides 
the  econotiiv  of  a  camp,  many  well-known  charac- 
ters of  the  day  were  introduced.'  He  eonaved  also 
in  the  same  manner  a  aeries  of  prints  eihibitiog  the 
Sports  of  the  Carnival  at  Rome,  from  drawings  by 
David  Allan ;  and  lha  dtsigus  for  Allan  Ramsay's 
Gentle  Shepherd  by  the  same  artist.  Of  the  views 
in  Italy  and  in  the  nei^bourhood  of  Rome,  from 
dnwings  by  Cbrnsean,  Fahris,  Parr,  and  others,  he 
engraved  a  considerable  number,  many  of  which 
are  in  his  best  style  of  aquatint;  and  a  few  in  the 
manner  of  Pimnen  an  considered  among  the  best 
of  his  works  on  copper.  These  last  consist  of  six 
plates  from  the  designs  of  J.  CoUins,  and  are  dedi- 
cated to  several  noblemen  and  gentlemen,  patrons  of 
the  fine  arts.  He  made  some  attempts  at  caricature, 
in  which  be  displayed  skill  in  the  composition  and 
execution,  and  much  wit  and  humour  in  the  subject 
and  characters;  but  it  wns  not  congenial  to  his 
temper  and  disposition,  ..  I  l.i  soon  relinquished 
it.  Some,  in  which  he  had  ridiculed  Hogarth's 
Analysis  of  Beauty,  he  withdrew  from  publication, 
on  seeing  that  great  painters  inimitable  series  of 
pictures  of  Miirriage  a  la  Mode,  observing  that 
such  a  man  ought  not  to  be  made  the  subject 
of  ridicule  or  burlesque.  He  died  in  St.  Georae's 
Row,  Hyde  Park  Comer,  the  7th  of  November^ 
1809.  Paul  Sandby  exercised  his  pen  ns  well  as 
his  pencil,  and  might  be  considered  the  poet  of 
the  Royal  Academy  of  that  day,  as  most  <  f  their 
dituiers  were  enlivened  with  a  song  written  by  him 
Ibr'the  occasion.  One  of  these  was  pnbtished,  with 
the  figure  of  a  dancing-master  giving  lesions  to 
a  goose,  at  a  guinea  a  lesson,  and  i>ix  guineas  en- 
IfBttoe  money ;  at  the  bottom,  and  after  the  song, 
was  a  tignette  of  a  fool's  cap  and  bells,  and  a  violin. 
The  dreanmtanee  that  occasioned  thiH  effusion  was 
the  following.  The  drawing-master  and  the  dancing- 
master  met  at  the  door  of  a  fashionable  person  at 
the  same  moment,  and  preference  was  given  to  the 
latter,  while  the  former  was  obliged  to  wait  till 
dancing  was  done,  much  to  his  annoyance  and 
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chttgihn.  Probably  the  artist  was  Paul  ISntH 
who,  as  a  royal  academician,  and  a  drawing-master 
of  great  practice,  holding  the  office  of  prufessw  at 
tbe  Military  Academy  at  Woolwich,  ana  moving  in 
fashionable  society,  was  not  accustomed  to  be  kept 
waiting  in  an  ante-ioora,  especially  tar  a  daadi^ 
master. 

The  verses  are  as  .ippln  ablc  at  prc&ent  as  at  the 
time  they  were  written  ;  and  being  a  fair  STKcitren 
of  Paul  Sandby's  disposition  ana  poetical  taleai, 
and  the  print  being  rather  scarce,  they  aie  hnertei 
here. 

*'0f  all  the  fine  aecomplishmenta 

sure  dancing  far  the  ocst  is. 
But  if  a  doubt  with  yovi  remains, — - 

behold  tbe  goose  and  Vcstris}* 

And  aaandng  we  will  go,  will  go,  Ac 

Let  men  of  learning  plead  sod  picaeb' 

their  toil  is  all  in  vain. 
Sore,  labour  of  the  heels  and  hanAi 

is  better  than  rhc  brain. 

Then  talk  no  more,  ye  men  of  arts, 

'bout  keeping  light  and  shade. 
Good  understanding  in  the  heels 

is  better  than  tHe  head. 

Great  Whigs,  and  eke  great  Tories  too^ 

both  in  and  ont  will  dance. 
Join  hands,  diange  sides,  and  figure  in, 

now  sink  and  now  advance. 

Let  Oxford  boast  of  ancient  lon^ 
or  Cam  of  classie  mles, 

Koctrrf*  might  lay  yon  t(  n  to  one, 
his  heels  against  your  schools. 

Old  Homer  song  of  gods  and  kings 

in  mast  heroic  strains, 
Yet  &caxce  could  get,  we  have  been  told, 

a  dinner  for  hia  pains. 
Poor  Milton  wrote  the  most  sublime 

'gainst  Satan,  Death,  and  Vice, 
But  very  few  would  ()uit  a  dmm 
*        to  purchase  Paradise. 

The  soldier  risks  health,  life,  anU  hmKs, 

his  fortune  to  advance, 
While        *  and  Vettri*  fortunea  make 

hf  one  nighf s  tingle  daaee. 
Tis  all  in  vain  to  sigh  andgrievCt 

or  idly  spend  our  breath, 
Sinee  millions  now,  and  those  anboiil* 

mnsl  join  the  dance  of  death. 

Yet  while  we  live  let's  merry  be, 

and  make  of  care  a  iest. 
Since  we  are  taught  wiiat  is  is  li^bt, 

and  what  is  right — is  best ; 

And  a  dancing  we  will  go,  fte.* 

SANDRART,  Joachim  de.  This  painter  aini 
writer  on  art  was  bom  at  Frankfort  in  IGOlisiui 
was  instructed  in  the  rudiments  of  design  by  Mat- 
thew Merian  and  Theodore  de  Bry.  At  tbe  ige  flf 
fifteen  he  went  to  Prague,  where  he  was  fcr  sime 
time  instructed  in  engraving  by  CmIcs  Sndelcr,  who, 
finding  his  genius  was  better  adapted  to  psinRn^ 


•  r«Krtt,1hsdsae«rsf«hatdaj,insagisatBM,kst 
not  so  great  as  liawhobaigot  bias,  sad  who,  en  inttsdsaV 

him  to  make  Ttm  ddmt  in  public,  aid.  Remember,  m.  jta 
have  your  fiithar  fbr  a  mctator!  Skflftil  dancing  is  h«» 
ditary  in  the  family.  La  Pifm  wss  slso  an  **ca>lh  ira^ 
inir  star."  A'oven*  aot  obIt  iIsbwiiI  wsU  but wnNsw 
ontho  ral(|«et|  ]iJsbe«k<*«irisl»«Mt'*  Mihsdma^* 
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reoominended  him  to  ebanse  the  jpsver  for  the 

p«nciL  In  pursuance  of  tnat  advice  he  went  to 
Utrecht,  where  he  became  a  discipk  of  Gerard 
HonthoisL  Under  that  able  instmctor  hie  progress 

wan  surprising,  and  he  soon  eoquired  sufficient 
ability  to  assist  his  master  in  many  of  his  most  con* 
eiderable  works. 

Descampe  asserts,  that  when  UonthorKt  vma  in- 
vited  to  Eng^d  by  Charles  I.,  heeneii^-t]  Sandrart 
to  accompany  him,  that  the  king  Yx-sjxike  many 

fictun-s  of  him,  that  he  copied  the  portraits  of 
lenry  VIII.,  Sir  Thomas  More,  Krasnius,  ami 
others,  from  Holbein,  for  the  £arl  of  Arundel,  and 
Uiat  Iw  remained  in  England  till  IGVt  when  he 
went  to  Venice.  Tlierc  apj>ears,  however,  to  be 
very  little  autiiority  for  the  account.  No  picture  of 
Sandrart  is  mentioned  in  King  Charles's  collection ; 
end  what  rendeie  his  having  bsen  ia  England  more 
improbable  is,  that  he  takes  no  notice  or  it  himself 
in  the  Life  of  Honthorst,  though  he  mentions  that 
artist's  journey  to  Enginnd,  and  gives  an  account  of 
his  works  here.  He  certainly  passed  several  years 
in  Italy,  and  at  Venice  copied  the  finest  pictures  of 
Titian'and  Paolo  Veronese.  From  Venice  he  went 
to  Rome,  where  he  resided  some  years,  ami  was 
much  employed  the  Cardinal  Barberini,  and  (he 
Prince  Gmstiniani,  and  was  intrusted  by  the  latter 
with  thf  "-npfrinfendenee  nf  thr  cnj^fravin^'s  of  the 
statucii  m  iiis  gallery.  AIIlt  a  lon;^  residence  in 
Italy,  Sandrart  returned  to  Frankfort.  He  vcivi 
employed  ia  several  considerable  works  for  the  Em- 
peror Feidinand,  and  for  MaadmiBan,  Duke  of  Ba* 
varia.  Towards  the  latter  part  of  his  life  he  resided 
at  NuremlxTg,  where  he  established  an  academy, 
and  com^Msed  several  works  on  art,  particularlv  his 
Lives  of  the  Painters,  under  the  titte  of  Acaaemia 
Jbiit  jnefoTMS^  pnblished  at  Nnicmbevig  in  1683. 
He  died  in  that  city  in  IGftS,  aged  72. 

[Some  writers  are  not  content  with  saying  that 
Sandrart  visited  England,  bat  they  add  that  ne  re- 
mained there  a  long  time ;  and  that  he  was  not  only 
the  friend  of  Charles  I.,  but  also  of  the  Duke  pf 
Buck!Ti*^;li  un.  his  said  that  he  left  in  1627;  he 
was  therefore  only  21  years  of  age  at  that  time.  If 
he  eame  at  all,  it  was  with  Hontnorst,  who  was  em- 
ployed by  Charles,  and  who  left  England  on  the 
8th  of  December,  1G28.  There  are  documents  in 
the  State  Paper  Office  which  show  that  (he  latter 
was  employed  by  Charles,  and  liberally  paid ;  but 
not  to  tne  extent  Us  biographers  assert;  and  that 
ho  also  painted  the  Duke  of  Buckingham  and  his 
family  is  clear,  as  the  picture  is  now  in  Hampton 
Court  palace :  but  there  ia  no  account  of  payments 
to  Sandrart  for  his  SCTvicea,  He  must  have  been 
not  only  highly  taJented  hot  indefhtigable,  if,  before 
he  was  21  years  of  a^e,  hi*  copied  the  picture  of 
Mercury  teaching  Cupid  to  reao,  by  Correggio,  the 
Twelve  Caaars,  l)y  Titian,  several  of  the  finest  of 
the  portraits  by  Holbein,  and  that  so  exactly,  sa^s 
his  bioerapher,  that  it  was  no  easy  matter  to  dis- 
tinguisn  whic-h  were  the  originals ;  htstilcs  others, 
<j/ter  Ottidn,  Ferotiesi-,  and  Fan  Dyck.  Van  Dyck 
came  to  England  in  Hi32.  While  at  Rome  he 
painted  the  portrait  of  Urban  VIII. ;  and  had  also 
the  honour  of  being  selected  as  one  of  the  twelve 
most  eminent  painters  in  Italy,  (o  paint  an  cmial 
number  of  pictures  for  the  king  of  Sp^o.  The 
pictures  were  to  be  of  the  same  dimensions,  and 
each  artist  to  select  his  own  subject :  Sandrart 
chose  that  of  the  Death  of  Seneca.  Among  the 
distinguished  twelve  we  find  the  names  of  Niccolo 
PousmiOk  Gttido,  I>omenichinot  Andrea  Sacchi,  and 


Gnereino:  to  bennmbered  with  them  was  indeed  a 

high  honour;  and  it  seems  that  he  did  credit  to  the 
jua|^ent  of  those  who  appointed  iiim.  He  made, 
durug  his  stay  in  Italy,  many  sketches  of  tlie  an- 
cient remains,  statues,  and  public  buildings,  which, 
after  his  decease,  were  sold  with  his  pictures  and  ob- 
jects ofeuriosity,  for  a  considerable  sum.  The  works 
on  art  wliich  he  published,  after  his  return  to  Nurem- 
berg, were,  Academia  Tedcsca  della  Architettora, 
Scullura.  e  Pittiira;  odi*r  Tcutsche  Akademie,  &c., 
4  vols,  in  2,  folio,  NurnbL-rg,  \{')J?)-7'^\  Iconologia 
Deorum,  1G80;  Admiranda  Seulptune  Vetcris  Ves- 
tigia, 1080;  Komai  anliquie  et  novaa  Theatrum* 
i«»)4;  and  AcademiB  Artis  Pietoris,  16^  coUeeted 
from  Vasari,  Kidnlfi,  and  Van  Mandcr.  Pn*  this 
h  a  Latin  traiie>latiou  uf  what  had  already  iK-en 
published  in  the  Academia  Tedesca.  A  uniform 
edition  (in  German)  of  all  his  works  was  publiahed 
at  Numberg,  1769-75,  in  8  vols,  folio.  His  best 
original  comjKisition  is  the  subject  of  the  Last  Judg* 
roent,  in  whicli  he  has  arransed  a  multitude  of 
figures  with  considerable  skil^  wdl  drawn,  and 
coloured  in  a  masterly  manner.  There  is  a  difier- 
enee  among  writers  respecting  the  time  of  Sandrart's 
decease  ;  some  say  he  died  in  KKi,  but  no  doubt 
erroneously,  as  some  of  his  works  not  published  as 
posthumous  bear  a  later  dat&3 

SANDRART,  Jacob  vov,  was  a  nephew  of  the 
preceding  artist,  bom  at  Frankfort  in  l(i,'kJ,  and 
was  instrnrted  in  engraving  by  Cornelius  Dankerts 
and  William  Hondius.  He  engraved  a  great  num- 
ber of  plates,  wMch  are  exeeuled  with  tM  gnver  la 
a  clear,  neat  style.  His  best  prints  aie  hiS  pOKtiaitSi 
among  which  arc  the  fulluwing: 

Tlie  £mp«r(;r  liodnlphtui  TI. 
—  ■      Ferdinand  II. 

  Ferdinand  III. 

Frc<li-rick,  Prince  of  Nurway. 
Stil)hia,  Electoral  Princjeiii  of  Saxony. 
l-V-nlinand  Maria,  Duko  of  Bavariu. 
Joitthiiu   Samlrart,  Painter ;   ia«rrib«d  Hectdi  nottri 
Apclh  , 

Joanni's  i'.uihis  Aucr,  raintM". 

f  His  j/ortraits,  and  other  subjects,  are  numerous ; 
Nagler  has  given  a  list  of  them.  He  died  at  Nuicm* 
ben  in  170ttJ 
SaNDRArT,  John  Jacob  voNi  was  the  son  of 

Jacob  von  Sandrart,  bom  at  Ratisbon  in  IG55.  lie 
learned  the  first  rudiments  uf  design  from  his  father, 
and  profited  bv  the  lessons  of  Joachim  von  Sandrart, 
his  great  uncle.  This  artist  was  an  able  designer 
as  well  Ttn  an  engraver,  and  possessed  a  ready  and 
inventive  genius.  We  have  some  iiortraits  by  him, 
executed  in  a  neat,  taiiteful  style,  f  he  publications 
of  Joachim  von  Sandrart  are  embelltshed  with  nany 
spirited  etchings  by  him.  He  also  engraved  several 
of  the  plates  tor  a  work  entitled  Suecia  Antiqua  H 
Modmma,  The  following  are  his  principal  prints : 

PORTRAITS. 

Elismlw^h  Henrietta,  Princo®;  of  Bmnfloiibinirg ;  ajltr 
A.  Le  Chrr. 

Silvius  Jacob  de  Dxinkclmann ;  after  the  same. 
TAB  IOCS  Sl-BJKCTS. 

The.  Holy  l'"amily  ;  nfirr  ,li<irh-iii  <!<  Snmlrari. 
Two  Kub^ec't.i  of  thi'  t)ri^ii  4>f  I'aiatiog;  after  the  tame. 
Two  lulncct**  of  the  C'ustoni<i  ami  AoMIMnSBtieCtteSB" 
mnt  Germaoii ;  after  the  same. 

MnctiM  saving  hw  fatiu  r  Aiiuhkss  fl«B  the  tnunlag  ef 

Troy;  from  hu  O'cii  </<  .v/yn. 

[He  died  at  Nuremberg  in  I69S.] 

SANDRART,  Susanna  Maria  von.  This  lady 
was  the  sister  o£  the  foregoing  artkt,  bom  at  No- 
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remberg  in  1658.  She  wu  iiMtrnctod  In  design  and 

i  ngniviiig  by  her  father  Jncob  von  Sandrart,  and 
executed  several  plates,  chiefly  for  the  publicaitions 
of  Joachim  von  Sundrart.   We  hare  the  IbUowfaig 

prints,  among  others,  Ly  her; 

The  Awctiilily  of  thf  Oml*  on  the  Mnrriaffe  of  Cupid  and 

P«Tche ,  ath  r  Knff'iullf. 
TheN  m/.i'  Aldobniadi ;  t^er  a  detian  by  Bartoli. 

AinoruiH. 

[She  died  in  l/l^.] 

SANDKAKT,  Lawrkncf.  von,  was  probably  of 
the  same  family  with  the  foregoing  artifita.  His 
mine  is  affixed  to  the  (Vontispiece  for  a  set  of  prints 
from  Ovid's  Metamorphoses,  by  Engelbrecht,  pnb- 
liiihed  in  I7OO.  [It  is  also  supposed  that  he  was  a 
painter  in  enamel,  and  was  living  in  1710.] 

SANDRINO,  ToMMASo.  This  painter  was  bom 
at  Bmcia  in  1575.  He  eacedled  in  painting  per- 
spective .'ind  architectiirhl  viewfi,  anri  u  r.s  no  mean 
painter  of  history.  His  itrini-ipal  works  are  the 
ceilings  of  tht-  cliurrhcs  ot  St.  FiULstino,  S.  Dome- 
nioo^  and  the  cathedral  at  Brescia.  There  are  also 
■everal  of  his  wotlcs  in  tint  pobKe  edifloes  at  Milan 
and  Ferrnra.    tie  died  in  1630. 

SANDYS,  Edwtn.  Mr.  Strutt  mentions  this 
artist  as  the  cagmTer  of  a  portrait  of  Sir  William 
Petty. 

[SANFELICE.  Feb  DiNANDO,  a  nobleman  of 
Naples,  was  the  patron  and  scholar  of  Francesco 
Sohmene.  He  attained  a  name  amon^  historical 
painters,  and  with  tlwassistance  of  SoHnu  ne  [taint- 
ed altar-pieces  for  several  churches.  He  also  painted 
fruit,  landscapes,  and  wrspective  views,  in  which 
he  particularly  excelled;  and  he  had  the  reputation 
of  iteing  an  excellent  architecL  Solimene  painted 
a  gallery  in  his  hoose,  iriiidi  afterwards  beoane  an 
ncadt  my  for  yoosg  avtialSt  and  was  fcnoim  aa  tte 
tsaufelice.] 

SANTA-CBOCK,  Francesco  Rizzo  da.  Ac- 
cordinfl  to  Tassi,  this  artist  was  a  native  of  Santa- 
Croee,  m  the  BCTvaroeee  elate,  and  Ikmrislied  from 

the  year  1507  till  1529.  He  was  sent  to  Venice 
when  he  was  young,  where  he  ^quented  the  school 
of  Vittftre  Carimccio,  and,  following  the  example  of 
hia  instructor,  adopted  a  more  mwlem  and  unre- 
struned  style  than  was  practised  by  his  prede- 
cessors, flit'  ndlini.  Zanetti  mentions,  as  one  of 
hiii  most  eslct-med  iirodiu  tions,  an  altar-piece  in  the 
church  of  DegH  Angeh,  at  Murano,  representing 
the  Viiein  and  infant  Chnsl^  with  S.  Gcremia  and 
8.  Girouuno^  with  a  Choir  of  Angels,  a  graceful 
composition,  and  delicately  coloured.  [Aceonling 
to  Zani  he  operated  from  1507  till  1545.J 

SANTA-CROCS,  Oivolamo  Rizzo,  da.  This 
painter  was  of  the  same  family  as  the  foregoing 
artist,  and  flourished,  accordinj^  to  the  dates  on  his 

{)ictures,  from  the  year  l.')2(J  till  l.>4il.  He  is  said 
>T  Zanetti  to  have  approached  nearer  to  the  s^le 
of  (]ioi]gione  and  Titian,  than  any  artist  of  his  time. 
There  are  several  of  his  worlvs  in  the  public  edifices 
at  Venice,  and  in  the  State,  wliieh  are  mentioned 
in  very  favourable  terms  liy  that  writer,  narticularlv 
the  Mar^rdom  of  S.  Lorenzo,  in  the  ctiurch  of  ». 
Francesco  dclla  Vigna;  and  the  Lost  Supper,  in  S. 
Martino ;  the  latter  is  inscribed  Jlieronimo  de  Sivirta 
Croce  Moxxxxviii.  [Zani  gives  his  signature  to  a 
picture  with  the  date  1549,  and  says  that  he  operated 
in  1552.  There  are  severid  cabinet  pictures  oy  htm 
in  the  ManfKni  Oalleiy  at  Venice,  and  a!so  in  the 
Berlin  MnRcnm.  His  small  fii3;nrt>s  of  an^^els  float- 
ing in  the  air,  or  resting  on  clouds,  are  beautiful. 
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He  hat  been  aceoeed  of  retaining  some  of  the  aiK 

cicnt  Venetian  style,  but  Lanzi,  m  speaking  of  his 
cabinet  pictures,  of  bacchanalian  and  other  snbjects, 
vindicates  him  from  the  ehai^.  He  says,  Not  any 
of  these  productions  are  embued  with  traces  of  the 
ancient  style.  They  display  a  grace  of  composi- 
tion, fltndy  of  foreshorten ing,  and  of  the  naked 
parts,  a  harmony  of  colours,  torming  a  mixture  of 
Oiflfeient  sefaodls,  in  whicti  the  Roman  nredomi- 
natcs,  and  least  of  all  the  Venetian.  In  nis  eele- 
bnited  picture  of  the  Martyrdom  of  St.  Lawrence, 
he  availt'd  himself  of  the  engrjivings  of  M;uc  An- 
tonio, after  that  of  Bandinelli,  and  others,  but  with, 
out  appearing  a  mere  copyist;  for  lie  Taried  hd* 
figures,  and  especially  his  landacape^  in  wfaicfa  he 

was  very  skilful.] 

SANTAFEDE,  Francesco.  This  painter  was 
a  Neuohtaa,  and  a  scholar  of  Andrea  SaWwtin^ 
called  da  Salerno.  There  are  many  woiln  of  this 

ma.ster  in  the  churches  at  Naples,  of  which  the  most 
deserving  of  notice  is  the  Coronation  of  the  Viisin, 
intlKchurch  of  8.  Mariala  Noowa*  He  flonriiiicd 
about  the  year  1555. 

SANTAPEDB,  Pab«izio,  was  die  son  o^  Praa- 
cesco  Sanf^f  fl(  ,  Iwm  at  Naples  in  15ti(>.  T,\  whom 
he  was  first  instructed  in  the  art,  but  he  afterwards 
became  a  scholar  of  Francesco  Curia,  and  at  length 
visited  Rome,  where  be  remained  two  years,  studNF* 
ing  the  princi{)al  objects  of  art  in  that  capital.  Ob 
his  return  to  Naples  he  was  employed  in  several 
contiidenible  works  for  the  pubUc  edifices.  For  the 
church  of  the  Nunciata  he  painted  two  pietnes,  re- 
presenting the  Nativity,  ana  the  Angel  appearing  to 
the  Shepherds.  In  S.  Maria  de  CoiistaDUnopon,  is 
an  altar-piece  by  this  master  representing  the  Adora- 
tion of  the  Magi.  Many  other  performances  of  this 
painter  are  mentioned  by  Dominid  in  his  Lives  of 
the  NeaiK)lilan  Artists,  The  tinv"  nf  hit  death  il 
not  ascertuined.    [Zani  savs  he  dicJ  m  J»>34.7 

SANTAGOSTINO,  (Jiacomo  Awtonio.  This 
artist  was  bom  at  Milan  in  1588^  and  waa  a  adiolir 
of  Giulio  Cesaiv  Plraoaeclai^  under  whoa  lie  becane 
a  very  reputable  artist.  Hopiinted  seveml  t>ictun  s 
for  the  churches  at  Milan, MTtieularly  in  S.  Loreoto 
Mag<,nore,  in  S.  Maria  da  Lanttato,  aod  in  8.  Vil* 
tore.   He  died  in  1649. 

8ANTBRRE,  Jonn  Bai>tist,  a  Freneh  painter, 
bom  at  Magny,  near  Pont ni  r,  in  165L  He  wa.- 
scholar  of  Bon  Boullongne,  by  whose  instnictioD  he 
K'cume  a  reputable  artist.  Although  he  was  ■at 
endowed  witn  a  fertile  or  ready  invention,  he  snp- 
plied  that  deficiency  by  an  assiduous  application, 
and  an  attentive  study  after  nature.  His  tiiston-  il 
pictures  are  few,  of  which  the  most  deserung  erf 
notice  are  his  Susanna  and  the  Elders,  forinerly  io 
the  hall  of  the  Academy,  now  in  the  gallrry  of  th* 
Louvres  Mary  Magdalene  penitent,  in  the  king's 
collection  ;  and  Saint  Theresa,  in  the  chaj>el  at  Ver- 
sailles. He  painted  portraits  and  domestic  sul^ecti 
with  success,  which  are  earefiilly  designed  and 
painted,  and  exhibit  a  more  harmonious  colouring 
than  is  usually  found  in  the  works  of  the  artists  w 
his  country.    He  died  at  Paris  in  1717- 

SANTI.  or  SANTO,  di  Titi.  See  Tin. 

SANTLBoMBirioo,  [called  HntOAntNo.]  This 
artist  was  !>om  at  Dolopna  in  I62I,  and  was  one  of 
the  abkitt  dL>ciples  of  Agostino  Mitelli.  He  nearly 
equalled  his  instructor  in  painting  perspective  anil 
architectural  views.  The  churches  and  palaces  at 
Bologna  possess  many  of  his  works,  partjcularly  & 
(^olonihano,  the  Scrvi,  and  the  Palazzo  Ratta,  which 
arc  embellished  with  figures  by  Giuseppe  Mitelli, 
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Gia  Antonio  Bnninif  and  especially  by  Domenico 

Mariri  Canuti.  He  also  painted  pictures  of  a  small 
6izf,  which  are  higiily  appreciated  in  the  private 
collections  at  Bologna,  and  are  freanently  mistaken 
for  the  worlu  of  Agoidno  MitellL  He  died  in 
1691.  tBartaeh,  who  lays  he  died  in  1697,  attri- 
butes four  prints  to  D.  Santi,  namely,  portraits  of 
Simone  (Jantahiii,  Lodovico,  Aonibal,  and  Agos- 
tino  Caracci.  The  first  only  haa  his  name;  the 
•eeond  and  fourth  that  of  CanatuSp  and  the  third 
the  word  Ltbtrta».1  , 

[SANTIAGO  rf)T. MAT?  FS.  r,  FkANrnco  Xa- 
viKR  DB,bom  at  T  i  l li.  in  1728,  was  a  learned  writer, 
tin  ingt'nious  eml  la  i;  cr  of  state  docomenta,  and  a 
skilful  designer.  He  licld  an  offiee  as  receiver  of 
crown  rents,  and  was  also  employed  much  in  copy- 
ing maimscripts  for  the  royal  Uhrariea.  In  these,  and 
in  literary  pursuits,  he  was  occupied  for  upwards  of 
thirty  years.  He  assisted  Bayer  in  the  formation  of 
the  Index  to  the  ancient  hrew,  Greek,  Latin, 
and  Spanish  roanuscripLs  ui  ihc  Kscurial;  wrote 
on  the  topography  of.  Spain,  of  her  geographical 
position  in  America,  ana  of  matters  eccksiastical 
and  politieal.  But  he  m  notioed  hoe  merdy  for 
his  artistic  talents,  as  a  painter  of  landscapcK,  and 
an  ornamental  designer  of  frontispieces  for  books  in 
Indian  ink  and  with  the  pen.  He  painted  in  oil 
four  new»  of  Toledo,  several  portraits  of  distin- 
guisbed  persons,  and  a  number  of  hndseapes.  He 
rmd  a  particular  aptitude  for  the  designing  of  frontis- 
pieces, and  liis  talent  was  in  great  request  by  authors 
and  publishers  for  that  purpose.  These  will  be 
found  pefixed  to  many  of  tiie  books  printed  in 
Spun  during  the  seeond  half  of  the  last  century. 
Santiago-PoTmaica  died  at  Madrid  the  18th  of 
January,  17M).l 

[SANTIS,  HoBATio  Di,  probably  a  tiative  of 
Aouila,  an  engraver,  who  flourished  from  1568  to 
1577,  according  to  the  dates  on  his  prints,  which 
arc  chiefly  after  the  designs  of  Pompeo  Aquilano, 
ao  called  from  bping  a  native  of  the  same  cit^. 
Bartsch  has  described  seventeen  prints  bv  Santis, 
and  supposes  that  there  are  others  which  nave  not 
come  to  his  knowledge.  Nagler  has  added  the  en> 
cravings  of  antirjue  statues  in  the  city  of  Rome,  in 
74  plates,  the  joint  work  of  Horatio  di  San  tie  and 
CheruUno  Alberti,  published  in  1584.  There  is 
great  inequaHly  in  the  prints  of  this  artist,  both 
uith  regard  to  the  managenient  of  the  burin,  and 
the  care  with  whicli  they  are  executed;  yet  they 
have  so  striking  a  resemblancei  in  their  general 
^fect,  to  those  of  Cherubino  Albeiti,  that  they  may 
be  mistaken  for  his  work.] 

[SANTISSIMO-SACIIAMEXTO,  FaAr  Jla.n 
DEL,  whose  name,  before  he  became  a  monk,  was 
Jium  d$  OutauMf  was  born  at  Foente  de  Don 
Gomalo,  in  Cordova,  in  161 1.  After  studying  some 
time  at  Cordova  he  went  to  Rome,  but  did  not  de- 
vote much  attention  to  the  antique,  or  the  works  of 
Raphael;  colouring,  and  mathematics  as  a|iplicable 
to  arabitectuie  and  perspective,  weve  his  chief  ob> 
jects.  He  returned  to  Snun  in  163^  and  went  to 
reside  in  Seville;  where  ne  signalized  himself  more 
by  turbulence,  and  feats  of  dexterity  in  the  mana|^ 
inent  «f  anu^  than  in  the  skilful  use  of  the  poiciL 
The  eonsegnence  was,  that  having  taken  part  in  » 
revolt,  and  being  nnsuoeessflil,  fie  was  obliged  to 
seek  refuge  in  the  convent  of  the  Carmelitas  Calrji- 
do6,  (shod  CarmeUtes,)  and  assume  the  habit  as  a 
lay  brother.  His  restless  character  caused  him  soon 
to  be  sent  from  that  establishment  to  the  <k»caLo$, 
or  barefooted  Carmelites,  and  he  received  orders  to 


reside  in  the  convent  of  Aguilar,  where  s 
discipline  converted  him  fi m  -i  n  fi  aftory  hector  to 
a  humble  and  pious  mutik.  lie  took  the  name  of 
Fray  Juan  del  Santissimo-Sacnunento^  and  had 

Sermission  to  exercise  his  talent  as  a  painter  in 
ecorating  the  walls  of  the  convent,  and  other 
establishments  app<Ttaining  to  the  nr  li  r.  At  in- 
tervals he  employed  himself  in  tmuslaling  Pietro 
Acolti's  practical  perspective  from  Italian  into 
Spanish,  to  which  ne  added  notes  correcting  the 
errors  of  the  author ;  and  it  is  said  that  he  even  en- 
graved plates  illustrative  of  the  work,  whicli.  In  w- 
ever,  has  never  been  pubUshed.  In  1666  he  went 
to  Cordova  to  paint  pictures  for  the  monastery  of 
his  order  in  that  city,  which  he  accomplished  so 
much  to  the  satisfaction  of  llie  bishop,  tnal  he  re- 
tained him  to  decorate  his  episcopal  palace,  and 
other  places  in  his  diocese.  lie  remained  at  Coi<* 
dova  till  1676,  when  he  returned  to  his  convent  at 
Aguilar.  where  he  died  in  16^^0.  His  merit  as  a 
jwiinter  is  hut  small ;  he  was  poor  as  an  inventor, 
and  made  up  his  compositions  by  plagiarisms  from 
prints;  he  aimed  at  toe  colouring  of  Hubens  and 
Van  Dyek,  and  so  ftr  saeoeeded  m  satisfying  the 
eye,  but  it  doN  not  eonpensate  finr  his  deftcta  ia 
drawing.] 

[SANTO-DOMINGO,  Fbay  Vickntb  de.  This 
wcffthy  monk  is  entitled  to  notice  as  being  the  first 
instructor  of  Navarrete,  called  «f  Ifiidb,  wad  far  Ua 

discernment  of  his  pupil's  talents  .it  a  very  early  age. 
He  taught  him  all  that  lie  himself  knew,  and  then 
very  hont^ljjr  advised  his  friends  to  send  him  to 
Italy  for  improvement.  The  four  ^ctures  in  the 
church  de  la  Estrella  were  attributed  to  Santo> 
Doniitigo,  but  it  is  now  ascertaiiu'd  that  they  were 
painted  iu  liXiy  by  Navarrcte,  when,  for  the  benefit 
of  his  health,  he  had  iveruussion  from  Philip  II.  to 
reside  at  Logrono.  But  Santo-Domingo  painted 
the  chiaro-scuros  on  the  walls  of  the  cloister,  and 
other  pictures  which  are  in  the  convent  of  S.  Cata- 
Uua  de  Talavera  de  la  Ueyaa.  There  are  but  few 
partieulais  of  him  recorded ;  with  respect  to  the  art 
he  was  considered  a  good  colourist  \  it  may  be  sup- 
posed that  he  was  entitled  to  something  more,  as 
Navarrete's  four  pictures  referred  to  were  altrilnited 
to  his  pencil,  lie  died  about  the  middle  of  the  16th 
century.] 

[SANTOS,  JOA!>J,  a  fresco  painter,  flourished  at 
Cadi/  in  166*2.  He  was  much  employed  in  jiaint- 
ing  the  standanls  for  the  vessels  sent  to  the  S|»anish 
settlements  in  America  and  elsewhere.  It  is  also 
recorded  that  he  painted  iiretty  little  pictures  to 
please  certain  ladies  of  Andalusia,  who,  in  point  of 
taste,  are  not  inferior  to  those  of  any  country,  and, 
consequently,  f<ueh  pictures  taxed  both  the  ingenuity 
and  delicacy  of  the  artist,  to  give  sadsfoctian  to  his 
amiable  eraplovers.  It  is  not  said  that  any  of  them 
w  ere  intended  for  public  gnlleries;  but  perhaps  thqr 
may  occaisiouallv  be  found  in  private  cabinets.] 

SANTVOOR'T,  A.  This  artist  is  mentioned  by 
Mr.  Strutt  as  the  engraver  of  a  print  lepresenting 
an  almanack-seller,  with  a  town  and  church  in  the 
back-ground.  It  is  neatly  etched,  in  ■^  rr- 
sembbug  that  of  Hollar.  [There  were  two  artists 
called  Antlionv  Santvoort;  tlie  first,  called  also 
Verde,  lived  about  1550;  the  other  about  1657: 
they  were  both  painterR,  but  nothing  certain  is 
known  of  tliera,] 

[SANTVOORT,  Dirk  van,  sup^wsed  to  be  the 
son  of  tile  latter  Anthony  Santvoort,  pain  ted  histori- 
cal pictures  and  portraits  somewhat  in  the  manner 
of  Rembrandt,  lie  must  have  operated  1^^  before 
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the  death  of  his  toppowd  father,  as  there  are  prints 

after  him  by  Jonas  SiiydiTliotf  and  Theodore  Ma- 
thani.    There  is  a  picture  l»y  him  in  the  Louvre  re- 

E resenting' Christ  and  the  two  Discipk-s  at  Emniaiis  ; 
at  his  chief  excellence  wa«  in  portraiture  Whether 
he  had  an  additional  name  must  be  kft  to  eoniec- 
turc,  as  one  of  the  prints  hy  Suydcrhoef  is  inscribed 
U.  U.  Stintvoort  pmxU.  There  in  no  account  of  his 
death.  There  were  two  other  artists  of  the  name  of 
SaotTOort  who  lived  at  a  later  period ;  bnt  panicu- 
laia  letpecting  tbem  arc,  if  possible,  mora  tcanly 
diail  of  the  prece<hng.] 

8ANUT0,  or  SANUTUS,  Giuuo,  an  Italian 
cngravar,  born  at  Venice  about  the  year  lft90L  We 
have  some  prints  by  htm  executed  io  a  coarse,  heavy 
style,  u-ith  single  strokes,  without  any  hatching, 
resenibhni^  a  wooden  cut :  amonj,'  otlicrs, 

A  ttrint  of  the  Hirth  of  a  moiwtroui  Child,  inwrihfd  JttL 

Sanutiu  Venet,/K. 
Ycnuii  and  Adonii  t  qfier  TUmm. 
ApoUo  uid  Mantes;  ^ttr  Ccmgfit;  la I3ii«e usets. 

[B;irf-rh  lays  noth5ni»  is  known  of  this  engraver  i 
exceiit  Uiai  he  was  a  Venetian,  and  lived  in  1540. 
He  deieritaea  five  pnnti  by  him*  naiiiely, 

TIm  Hanisie  flf  tlM  TIiBiB » 1^  Jfal^U2)t;  the 

SBgmwr's  nuuk. 
ThaKmstTc  of  the  Innocent),  Ktsned  Bacchm  Buk* 

OUf  Inten.,  and  Marc  Antonio  g  dphrr. 
Tho  monitrous  Child,  signed  Jul.  Sannutu*  Venet  Fac. 

The  birth  of  this  mon»trutM  child  took  place  at  Venice 

in  1540:  the  mother  w  ni  n  (icnnim. 
Two  winded  Genii  in  the  air  liupponing  aglobe,  on  which 

Cupid  stands  di^chariiinif  an  anw  tO  tbs  Isft  of  tllS 

Ijriiit ;  uo  uaino  of  engraver. 

Dance  of  liacchaaals  la  a  wood;  ^gaed  Xuuvs  8Air> 

KtTUS.  F. 

This,  Bartieh  uift  iithe  moat  rsoXareJUe  of  hit 
pvinta. 

In  addition  to  these,  Nagler  has  described  the 
following : 

ApoUo  and  Marvjraa,  after  CorregfiOt^lh  Ute  Pamajasiw, 
afier  Raphael,  in  three  sheetR.  The  itory  of  Apollo 
ud  Manyax,  from  which  tht  engmnng  was  tuMn, 

ornamented  the  case  of  a  lUMpdidund* 
Tho  Mnrtyrdnm  of  St.  lAWVSaoa. 

St.  Jidin  the  Hiij)ti«t. 
The  Tree  of  Life. 
YcnuA  rcstraininff  Adonis. 

A  Vase  with  two  lumdlefl,  omimcBtsd  with  totoons  sad 

tipircn. 

The  Punishment  of  Tantalns. 

There  is  another  print  by  Sannuto,  unknown  to 
Bartsch  or  Nagler,  represetitiag 

The  dead  body  of  Christ  Rupportod  bjr  th*  Tiigin  and 
angeU;  a/}er  A/irA/w/^N^w>;  itblnthc  ooDwttiaiBof 

II  R.  WUiett,  T.M[. 

It  will  be  observed  that  Brj  au  has  nuticfd  Apollo 
and  Mantyas,  after  Correifgio,  in  three  sheets.  In  the 
catalogue  of  the  aale  of  Mr.  James  Hasard's  prints, 
which  took  pboe  In        there  is  described  under 

the  !i  i;!  Kcole  de  Parme.  A.  da  Correggio,  Le 
Juifi  mcut  dr  Muius,  yrande  ]mve  en  hauieur,  afdite  d 
Ailphon«e  dEsU,  Due  de  Ferrate,  par  Giulio  Sanuior 
an  trie  rare."  Zaoi  designates  him  Nubile 
GiuKo,  B.  B.,  and  says  that  he  was  living  in  1&80. 
He  calb  him  Sanuto,  non  S^inutm-.] 

SANZIO,  Rappaelle.    See  Uai-'parllb. 

[SARABIA,  DiEoo  Sanchez,  an  arehiteetuml 
designer,  and  painter  of  familiar  subjects,  was  a 
member  of  the  Academy  of  San  Fernando  in  1702. 
By  desire  of  that  Ixxiy  fie  designed  the  idans  of  the 
Arabian  palace  of  the  Alhanil>ni.  and  of  the  elegant 
Greco-Roman  Circus  of  Charles  V.,  at  Granada ; 
he  also  copied  the  ornaments,  hassi  rrlir  vi.  and  the 
ancient  oil  painlingK  of  lliat  muauaicnt.  This 
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work  was  presented  to  Charles  III^  vho  was 
pleased  with  the  execution  that  he  commanded  tbt 
original  to  be  kept  in  the  Academy,  and  contfntd 
himself  with  a  copy.  Sanchez  Sarabia  died  in  1779, 
leaving;  a  number  of  cabinet  pictures  of  various  ait- 
jects,  m  all  of  whidihispiedueetionfiwaiiduteelne 

is  exhilfit'-d  1 

SAHAiilA,  JostF  uii,  a  Spanish  piiinkr,  bum 
at  Seville  in  IGlH.  According  to  Palomino,  he  wte 
brcMwht  up  in  the  school  of  Francisco  Zarbaiu, 
and  oeeame  a  reputable  pnnter  of  historr.  He 
ehielly  resided  at  Cordova,  where  he  painteJ  manr 
piclun-s  and  altar-jtiecen  for  tlie  churchc*,  whict 
arc  highly  commended  by  his  biographer.  Ofthe« 
the  most  esteemed  are  his  pictures  of  the  Co» 
ception,  in  the  ehm«h  of  the  eooTent  of  S.  nta- 
cisco;  and  the  Flight  into  Egypt,  in  the  coovfot 
de  la  Victoria.  He  died  at  Cordova  in  ltj<)l'.  [He 
was  Iwm  in  1 60S,  and  was  first  placed  with  Aur..- 
tin  del  Castillo,  and  after  that  master's  death,  in 
1626,  with  Francisco  Ziu-baran.  He  was  not  d^ 
fieient  in  merit,  but  he  was  a  great  plasiarist  H( 
took  his  subjects  from  prints  by  Sadeler,  eome  cf 
which  were  ajFler  Rvhent,  and  imposed  ihcra  on 
i;,TK)rant  a.s  his  own  inventions.  By  such  nwaai*  h« 
ac4iiircd  a  high  reputation,  and  considerable  em- 
ployment. In  the  inon;i.ster>-  of  SU  Franci*  of 
Seville  there  was  a  Nativity,  and  another  pictSR^ 
both  copied  from  prints  a^er  ItiAtm :  and  in  the 
convent  de  ArrlwifTa  the  Klevation  of  the  Crn^s, 
after  tlie  t^iwn  luiihler.  It  is  uecessary  u>  iiuikt 
these  appropriations,  in  order  to  put  amateur  Xn- 
Telleia  on  their  guard,  as  many  might  be  induced  ti 
believe  tliat  the  pictures  were  painted  Rubeai, 
knowing  that  he  had  been  much  employed  in  Spain, 
and  also  from  Wing  previously  acquainted  »ith  the 
prints  from  which  they  were  cojjied.  The  bat 
ori^nal  work  of  Sarabia  is  the  Flight  into  Effl^ 
which  is  entirely  his  own  composition.  It  cxmbi 
a  noble  simplicity  and  purity  of  design,  a  heuitifal 
colour,  and  masterly  haadhng.  It  is  to  Uf  rcgrtUtd 
that  with  such  ahihties  he  should  have  been  gd^ 
of  glaring  acts  of  ])iracy;  for  though  it  is  not  in- 
common  for  painters  to  borrow  parts  fnm  Mch 
otiier,  they  nirely  veutUie  to  ^pl«pn>te  thevbolt 
of  a  composition.] 

SABACINO,  (or  SARACENI,]  Cablo,  caliel 
Veneziano.    This  painter  was  a  native  of  Veniw. 
but  according  to  Bagliuuc,  viiiitcd  Uume  dunn^tiie 
pontificate  of  Clement  VIII.,  where  he  wa*  Iw 
some  time  under  the  tnitioii  of  CamiUo  Msraei 
bnt  afterwards  stndled  and  imitated  the  masaff  « 
(?anivaggio.    He  was-  rmployt>d  for  .several  of  tW 
pubhc  ^fices  at  Koine,  and  for  the  palaces  of  the 
iiobihty.  For  the  <  1 1  i   i  of  S.  Maria, in Trasievtff. 
he  painted  the  Death  of  the  Vhyb ;  and  in  the 
church  of  8.  Simone  there  is  an  altar-piece  bt  faiOi 
in  the  rhapel  of  llu'  family  of  I-aneellotli.  re]'nx?:'- 
ing  the  Virgin  Mary',  the  infant  Christ,  ami 
Anne.    In  the  pontifical  palace  of  MonteCs>lPs 
he  painted  several  fresco  works,  in  conimielim 
with  Giovanni  Lanfranco,  which  are  consiontdmi  j 
best  perfonnanees.  He  returned  to  Venice,  whithff  [ 
he  had  lieen  invited  to  paint  a  picture  for  the  coud-  , 
cil-chambcr,  but  did  not  live  to  finish  it.  He  difJ  | 
in  1585,  aged  about  40.    This  artist  is  s,iiil  !o  have 
etched  some  plaits  from  his  ow  n  designs,  in  a  iligbt"  ^ 
spirited  style.    [According  to  Zani.  he  wris  bomifl 
1585,  and  died  in  1625|  his  coadjutor  Lanfooco 
waa  bom  in  1581.  There  ie  an  error  in  BwHW 
specting  his  death.  It  is  imccrtain  that  he  eflgPW* 
tne  three  prints  attributed  to  him.] 
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8A11B(  )T.  By  tUa  arlkW  who  flourished  about 
the  year  IG/'"^.  we  have  a  print  of  Christ  proying  in 
the  Garden,  suuported  by  an  ansel.  It  is  nra^bly 
from  his  uwn  4eijgii»  M  he  adds  the  worn  >M  to 

his  name. 

[SARRABAT,  Daniel,  or  Da%'io,  an  hiKtorical 

painter  in  fresco  nnd  in  oil,  was  bom  at  Piiris  in 
IGUJ.and  died  at  Lyons  in  1747.  His  works  are 
chiefly  con  fin  fd  to  the  latter  city.] 

SARRABAT,  Joan,  a  French  mezssotinto  en- 
graver, bom  at  Anddy  in  I680t  He  mm  one  of  the 
earliest  artists  of  his  cniintr}'  who  ])mctised  that 
mode  of  engraving,  and  his  uiates  are  very  indif- 
ferently executed.  Among  othen,  we  hare  the  fid- 
loviag  printa  by  him : 

PORTRAITS. 
J.  B.  Bownct,  Bislioj)  nf  Mtaiu  ;  after  lii'jnufi. 
Anthony  Coypel,  Puat«r  to  the  Kina ;  <{/t«-  HHteher. 
6ujfbm  QsBtid,  fingratrar  to  tha  Klag  ( t^tr  Lmrjfit- 
bun, 

avBJicrs. 

ThaCoafttMir;  in  two  plutc* ;  oAir  JV.  «aa  Af^lm. 
Handitu^baliF-lMigth;  afia-  M.  CbnwjIlB. 

[The  name  of  this  engraver  was  /sooe,  not  John, 

and  he  was  probably  lx>m  earlier  than  Iti^,  as  one 
of  his  bes»t  prints,  that  of  M.  Choiscul  Pnwlin,  is 
dated  KiUri.  KolK-rt  Dimu-snil,  torn.  iii.  Peintre 
Graveur  Fran^-ais,  has  given  descriptions  of  twenty- 
eight  prints  by  him.  Labordc  says  that  Sairabat 
',v.i^  l  iirn  in  IA70,  and  ])laces  him  amOOg  the  BMat 
eminent  engravers  in  nu v.zotinto.] 

SARRAGON,  Johm.  Thi>,  artist  engraved  sc- 
Teral  pottcaits  in  a  neat,  clear  manner,  resembling 
tte  worke  of  Janet  William  Delft.  Among  others, 
is  a  head  of  Adrian  Ilofler.  He  flourished  about 
the  year  1(>4^.  THe  was  a  publisher:  only  one 
other  print,  that  of  G.  U.  fierguomius,  ia  mentioned 
by  Najriter,] 

SAkTT,  EacoLK,  eaHed  Tl  Moto  m  Ffc*aou>. 

This  pnii  tl  r  is  an  extraordinary  instance  how  far 
decided geniuii  can  overcome  diJlicullies  which  would 
generally  be  regarded  as  insurmountabh-.  He  wa.s 
bom  at  Ficarolo,  a  town  in  the  duchy  of  Ferrara,  in 
1593,  of  a  respectable  family,  and  was  deaf  and 
dumb  from  his  birth.  Under  so  lieavy  an  afHiction, 
the  only  amusement  that  apiieared  to  interest  him, 
was  die  attempt  to  imitate  the  prints,  or  otlu-r  ob- 
jects of  the  kind,  tliai  fi  ll  in  his  way.  This  he 
effected  with  burprisiiii,'  jirpcision,  ana  it  induced 
his  flic  luis  to  promote  so  decided  a  disposition  f(^r 
the  art,  by  procuring  him  the  means  of  indulging 
hia  inclination.  Before  he  was  aixteen  yean  m 
Bge,  on  the  occasion  of  a  festival,  on  which  there 
was  to  be  a  Holcmn  proceRsion,  he  placed  on  the 
front  of  his  father's  house  a  picture  he  had  pcunted, 
almoHt  without  the  knowledge  of  anjr  person,  lepre- 
aenting  the  Adoration  of  met  Magi.  Thii  nnex> 
pected  ]>rodueti()n  was  the  object  of  universal  ad- 
miration and  astonishment.  It  was  regarded  as 
little  short  of  a  miracle,  and  he  waa  considered  as  a 
prodigy  of  genius  and  expectation.  He  waa  placed 
in  the  school  of  Carlo  Bononi.  an  eminent  historical 
painter  at  Ferrara,  under  win  u  lie  made  a  nipid 
progress :  and  lie  also  imitated  tlu-  style  of  Ippolito 
Scarsellino,  his  contemporary,  whose  works  he  par- 
ticularly admired.  The  principal  pictures  nf  ttus 
artist  are  in  the  church  of  the  Benedictines,  in  his 
native  town.  These  jjerfonuances  gained  hini  <,'reat 
reputation,  and  his  works  are  said  to  combine  the 
correct  drawing  of  Bononi  nith  the  rich  colouring 
of  Scars'  lli' n.  Ill-  died  about  the  year  l(i37,  autl 
his  merit,  and  the  singularity  of  ids  circumstances. 
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wefecdebmted  by  the  poets  of  his  country.  [ThoR 
is  some  uncertainty  respecting  the  time  of  niaoeatb} 
Zani  says  he  was  living  in  IbSO.] 

SAHIO,  Andrea  "Vam  cciii,  called  del.  This 
celebrated  painter  is  generally  known  by  the  name 
of  Andrea  del  Sarto.  an  appellation  ne  acqnired 
from  the  occupation  of  his  father,  who  was  a  tailor. 
He  was  Ijom  at  Florence  in  1488,  and  having  shown 
an  early  disposition  for  drawing,  he  was  placed  with 
a  golUsinilh,  to  learn  the  btudncM  of  eiigraving  on 
owe.  In  this  ritoation  he  wa*  noticed  by  Giovanni 
Barile,  an  artist  of  little  note,  who  persuaded  liis 
father  to  intrust  him  to  his  cart*.    He  remained 
under  that  master  for  three  years,  and  afterwaida 
entered  the  school  of  Pietzo'di  CosimOb  He  was, 
however,  more  indebted  for  the  enliivation  of  his 
talents  to  his  !;tudies  from  the  frescoes  of  Masaccio 
and  II  Ghirlandajo,  and  afterwards  from  the  car- 
toons of  Leonardo  da  Vinci  and  M.  Angelo  Buonar' 
roti,  than  the  lessons  of  his  instructors.  On  leaving 
the  school  of  Cosimo,  he  formed  an  intimacy  with 
Francesco  Bij^io.  who  had  been  a  disciple  of  Ma- 
riotto  Albertinelli,  in  conjunction  with  whom  he 
executed  some  works  in  the  public  places  at  Flo- 
rence, by  which  he  acquired  oonsiderablc  reputa- 
tion.   Land  observes,  that  "  his  advancement  in 
the  art,  and  his  progress  from  one  perfection  to 
another,  was  not  so  rapid  as  that  01  many  other 
artists,  but  was  gradual  and  slow,  fW>m  year  to 
year."    He  waa  engaged  to  paint  in  frrsro,  in  the 
cloister  of  the  Scaizi,  a  series  of  twelve  pictures  of 
the  Life  of  John  thie  Baptist,  in  chiaro-scuro,  of 
which  the  cartoons  are  preserved  in  the  Palass(» 
Rinnneeini  The  Baptism  of  CThrist  is  in  his  early 
manner,  and  discovers  an  undisguised  imitation  of 
Albert  Durer ;  in  the  Visitation  of  the  Virgin, 
painted  a  few  years  afterwards,  his  advancement  ia 
commenonai  and  in  the  Nativity  of  Sl  John,  the 
last  he  punted  of  the  series,  he  nsd  nearly  reached 
his  most  admire<l  style.    His  next  undertaking  was 
the  Life  of  S.  Filippo  })cni^i,  in  ten  pictures,  in  the 
church  of  the  Sena.    I  n  these  the  genius  of  AndNa 
took  a  bolder  flight,  and  they  are  considered  among 
the  most  gracenil  of  his  works,  though  they  were 
executed  when  he  was  still  young,  and  before  he 
had  been  at  Rome,    it  htis  indeed  been  erroneously 
a.sserte<I,  that  he  never  saw  that  capital.  That  he 
passed  some  time  in  the  metropolis  of  art,  wp  are 
assured  by  Vasari ;  tliough  he  dcjcs  not  acquaint  us 
at  what  period,  he  informs  us  that  on  his  arrival  in 
that  city,  he  saw  some  of  the  works  of  the  disciples 
of  Ramdle,  and  that  frcmi  the  timidity  of  his  dis- 
position,  despairing  of  ever  lieing  able  to  equal 
them,  be  rttumed  hastily  to  Florence.    If  we  are 
obliged  to  give  credit  to  so  many  other  instances  of 
the  pusillanimity  of  Andrea,  there  seems  to  be  no 
gooo  reason  for  our  disputing  this ;  and  if  the  au^ 
tiienficity  of  tj^at  writer  cannot  be  depended  upon 
in  his  account  of  an  artist  who  was  his  own  master, 
written  at  Florence  immediately  after  his  death, 
and  during  the  lifetime  of  his  funily  and  scholars,  it 
will  become  very  questionable  on  every  other  occi^ 
sion.    It  is  said  to  have  been  after  his  return  from 
Home  that  he  painted,  fur  the  monastery  of  the 
Salvi,  his  admired  pictures  of  the  Descent  of  tlje 
Holy  Ghost,  the  Birth  of  the  Virgin,  and  the  Last 
Supper.   Of  the  last,  Lanzi  reports,  "  that  at  the 
siege  of  Florence,  in  l.")21),  the  soldiers,  ;ifler  having 
asi^ed  tlic  suburbs  of  the  city  where  the  convent 
was  situated,  and  destroyed  the  church  and  part  of 
tlie  monaster^*,  on  approaching  the  refectory,  were 
HO  slruvk  with  the  iuiprcssive  beauty  of  tliis  paints 
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ing,  that  they  retnaraed  mo4ion1e«8,  and  had  not  the 
heart  to  demolish  it;  imitating,  on  that  occasion, 
the  conduct  of  Demetriuii,  who,  at  the  siege  of 
Rhodes,  respected  only  the  paintings  of  Protogenes. 
Bat  hit  moat  celebrated  production  ia  his  fiunous 
pieture  of  the  Holy  fVonuy  reposing,  denominated 
ifl  Mttilonnii  del  Sticro,  frr>rn  the  circunisfancc  of  St. 
Joseph  reclining  on  a  sack  of  com.  Of  this  ad- 
miraDle  perfijrmance,  a  correet  idea  may  be  fornicd 
from  the  excelleot  print  cngmved  fton  it  by  Bft* 
phael  Morghen. 

Andrea  del  Sartn  possessed  an  extraordiniiry  talent 
of  imitating  and  copying  tlie  works  of  other  mas- 
teiSp  with  an  accuracy  which  sometimes  deceived 
even  the  painters  themselves.  Of  this,  Vasari 
mentions  a  very  remarkable  instance  of  which  he 
was  hitnsclf  an  eye-witness.  Raffaellc  had  painted 
for  the  Cardinal  Giulio  de'  Medici,  afterwards  Cle- 
ment VII.,  <he  portrait  of  Leo  X.,  seated  In-tween 
that  prelate  ancl  Cardinal  Rossi,  in  which  the  dra- 
pery and  back-ground  were  |minted  by  (iiuho  Ro- 
mano. Frederick  II.,  Duke  of  Mantua,  passing 
tbroug^  Florence  to  Rome,  had  seen  this  {Hcture, 
and  had  reqtusted  Clement  VI  I.  to  make  htm  a 
ivreseiit  of  if,  when  the  {WfK"  gave  directions  to  Ot- 
tavio  de'  Medici  to  (>end  tiie  portrait  to  Mantua. 
Unwilling  to  deprive  Florence  of  so  interesting  a 
work  of  ut,  Ottavio  employed  Andrea  del  Sarto  to 
paint  an  exact  copy  or  it,  which  was  sent  to  the 
Duke  of  Mantua,  at  the  time  when  Ghilio  Romano 
was  in  his  service.  No  iH;n!on  sus|iected  the  de- 
ception, even  Giulio  was  himself  dereived,  and  was 
only  convinced  of  the  fact  by  Vasari  assuring  him 
that  he  had  seen  it  painted,  and  by  showing  him 
the  private  mark  of  Andrea  del  Sarto.  in  tin- 
authentid^  of  this  anecdote  there  can  be  little 
doubt,  and  if  true,  it  afibrds  a  striking  lemon  to 
those  connoisseurs  who  pretend  to  infallibility. 

Francis  I.  of  France  being  desirous  of  procuring 
the  works  of  the  most  distinguished  (MiinteTB  of 
Italy,  Andrea  del  Sarto  was  commiiiioned  to  paint 
a  pfetnre  fbr  the  kfatg,  and  trannbitted  to  Aat 
monarch  a  dead  Christ,  with  the  Virgin,  St.  John, 
Mary  Magdalene,  and  other  figures,  painted  in  his 
finest  manner,  which  is  now  one  of  the  ornaments 
of  the  gallerv  of  the  Loovre.  This  picture  was 
imiTersaily  admired  tX  the  coint  of  France,  and  the 
king,  desirous  of  retaining  the  author  in  liis  em- 
ployment, invited  del  Sarto  to  his  court,  with  direc- 
tions to  his  resident  at  Florence  to  fiumishhim  with 
the  means  of  undertaking  the  journey.  Andrea, 
at  that  time  reduced  to  a  state  of  penury  by  the 
troubles  of  his  eountn.-,  and  the  jiarsimoninus  re- 
muneration he  received  for  his  works,  iii>tened  with 
avidity  to  the  alluring  invitation  of  a  prince,  dis- 
tinguished for  his  nnjnifir  rirc  nn  1  his  protection 
of  the  arts.  On  his  arriv  al  at  I'.u  .n  he  was  received 
witli  the  most  flattering  distinction.  The  king  wa.s 
pleased  with  his  talents  and  conversation}  the 
eoorriers,  promoting  aa  nsoal  tiie  inclinations  of  the 
prince,  loaded  him  with  the  most  marked  civilities, 
and  every  thing  conduced  to  render  his  situation 
agreeable.  He  painted  a  Charitv,  which  Ac  king 
raurticttlariy  admired,  and  whicn  is  now  in  the 
Frmeh  Mnsenm.  In  the  midst  <^  this  captivating 

Srosperity,  he  received  lelfers  from  his  wife,  which 
etermined  him  to  return  to  Florence,  and  under 
llie  pretext  that  domestic  afl&irs  required  his  pre- 
sence in  Italy,  he  obtained  the  king's  {>ermiBsion  to 
depart,  promising  to  retnm  in  a  short  time,  and  to 
bnng  with  him  his  family,  for  the  purpose  of  estab- 
lishing himself  in  Fnmce.  He  ouered  his  services 
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to  the  king  to  purchase  for  his  collection  die 
pictures  and  marbles  he  could  meet  with,  and  Fran- 
cis, anxious  to  profit  by  his  judgment  and  ta^, 
intrusted  him  with  a  considerable  .sum  for  that 
purpose.  On  his  return  to  Florence  he  fiorgot  his 
engagements,  and  broke  thiongb  emy  bond  of  pro- 
1  ii  \  ;  he  had  the  imprudence  to  pqnandcr  awav  in 
tlie  society  of  his  friends  and  his  impro\irkot  wife^ 
not  only  what  the  liberality  of  Frsincm  had  remune- 
rated him  with  for  his  works,  Imt  the  funds  whidi 
bad  been  eonllded  to  his  trast  for  the  acqniaitiaa  of 
objects  of  art.  Reduced  at  lcn<(th  to  ri  state  f)f  indi- 
gence and  distress,  and  stung  with  the  recoUwtioa 
of  his  perfidy  and  ingratitude,  he  sunk  into  a  db- 
spondency,  which  was  increased  by  his  jealousy  of 
his  wife.  He  was  ultinuitely  abandoned  by  her 
and  the  fiilse  friends  with  whom  he  had  wast  Jd  hn 
<)iih6tance,  when  his  miseries  were  terminated  by 
the  plague  which  visited  Floceoee  in  1530^  in  the 
forty-second  year  of  his  age. 

It  has  been  remarked,  that  Andrea  del  Sitrto 
would  have  er|ualled  the  greatest  masters  of  the  art, 
if  he  had  resided  longer  at  Rome ;  but  it  noav  be 
more  reasonably  premmied,  tliat  lie  feaehed  as 
a  rank  as  the  natural  endowments  of  hi.s  mir  !  per- 
mitted. If  we  do  not  discover  in  his  workb  the 
elevation  of  Raffiielle,  it  is  because  his  mind 


unequal  to  the  conception  of  sudi  snbliiiiiiji  we 
find  leas  variety  in  his  expressions,  bceanse  Ke  wm 

not  possessed  of  the  exquisite  sensibility  of  thrit 
illustrious  painter ;  and  he  is  inferior  to  liim  in  id- 
ventioD,  because  his  genius  was  subordinate.  Hit 
d'  sign  is  correct,  and  partakes  of  the  style  of  M. 
Aii^elo;  his  compositions  are  agreeable,  and  his 
ordonnanccs  are  arranged  with  judgment ;  but  ho 
wanted  that  sacred  fire  which  animates  the  great 
poet  and  the  painter,  and  inspires  them  with  their 
noblest  and  boldest  conceptions.  He  was  of  a 
modest  and  gentle  disj)ositinn,  and  his  natural  ti- 
midity, restraining  the  exertion  of  his  faculties, 
stamped  its  feature  on  every  thijie  he  undertoolL 
The  heads  of  his  Madonnas  are  vaUier  pretty  then 
beautiful,  and  arc  generally  characteri/.ed  })y  '.h? 
formality  of  a  portrait.  He  appears  to  have  I  ct  a 
little  sensible  of  the  beautiful  ideal.  His  colouring 
is  distinguished  by  the  suavity  and  hamKmy  of 
tones;  his  pencil  is  fltll  and  flowing;  and  he  hss 
perhaps  never  been  sur]>as8ed  in  the  bohlness  <  f  his 
relief,  or  his  perfect  knowledge  of  the  chiaro-bcuro. 
This  celebrated  painter  has  oeen  erroneously  snp- 
posed  to  have  etched  a  plate  of  the  Holy  Family,  m 
which  the  Viigin  is  represented  kneeling  before  rht; 
infant  Christ,  with  St.  Joseph  and  S(.  John  ;  i'  is 
inscribed  Andrea  del  Sarto  Jatti  m  Mama  ;  though 
neatly  executed,  it  is  totally  unwortiiy^  of  the  hand 
«if  this  artist,  and  the  insrri|  'inTi  nio.st  prol)riLly  !©• 
lates  to  the  oicture  from  wiiu  ii  u  wa.s  designcd. 

[The  easel  jiictures  of  Andrea  del  Sartij  are  nu- 
merous in  foreign  galleries ;  it  is  to  be  regretted  thst 
there  Is  not  one,  or  moie,  good  examples  m  the  Eof- 
lish  national  collection,  to  instruct  the  public  eye, 
and  tu  rescue  the  artist  from  the  libellous  imputa- 
tions on  his  great  talents  by  the  spnrioot  produc- 
tions atliibi^ed  to  him.  There  are  several  fine 
specimens  at  Panshanger,  the  seat  of  Earl  Cowper; 
and  a  few.  very  few.  in  other  private  colltvfion-  in 
England,  akhough  the  painters  nanie  is  very  com- 
mon in  catalogues.  No  person  of  taste  and  jwlg- 
ment,  unacquamted  with  tiis  real  works,  can  imagine 
that  he  was  entitled  by  his  contemporaries  Afmrta 
the  Faiiitlrxs,''  w  hen  !( Hiking  at  the  distorti       i  illcd 

Holy  Famili<»,  and  Madonna  with  the  Infuu  and 
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St.  John,  by  Andrea  del  Sarto,  so  often  obtruded 
on  public  notice.  It  is  of  very  little  importance 
whether  his  father  was  a  tailor  or  not ;  hut  there  is 
good  ground  for  supposing  that  the  appellation  del 
Sarto  wa-s  ditived  from  a  highor  source.  Vasari 
placed  Andrea's  death  in  1530 ;  all  sabaeqaent 
writers,  till  very  veeendj,  have  adopted  that  date; 
but  it  is  not  correct,  he  was  living  at  a  much  later 
period.  Paolo  Pino  in  his  "  Dialogo  di  Pittura," 
printed  at  Vt  iiirc  in  1548,  puts  the  following  ob- 
aervHtion  in  the  mouth  of  one  of  the  interlocutors : 
"  V(^Uo  die  S8|iipiate  che  og^di  vi  aono  de*  valente 
Pittori.  Lrusciamo  il  Perugino,  Andrea  Mantcgna, 
Alhtrto  Duro,  Pordonone,  Scbastiano,  Perin  del 
Vat,;s.  il  Y'armigianino,  et  altri,  che  tono  morti :  ma 
diciamo  del  nottro  Attdrea  del  Sarto,  di  Giacnmo  da 
Pontonnai,  di  Brondno,  Georgino  Aretino,  (Gioi^o 
Vasari,)"  S:c.  Now  Pordonone  and  Parmigianuio 
died  aliout  1540,  Scbastiano  del  Piombo  and  Perin 
del  Vaga  in  1547.   The  ooncliMioB  ie  evident! 

CSARTORIUS,  Fbancis,  an  animal  pMnter, 
who  Hred  and  practised  in  England  during  the  lat> 
ter  part  of  the  Isth  rcntury.  lie  painted  jwrtniits 
of  horses  and  dogs,  and  also  hunting-pieces.  Many 
of  his  productions  were  engraved  in  meszotinto  and 
•quatinto,  by  which  he  is  Wtter  known  than  by  his 
paintings.  He  died  about  the  commencement  of 
the  present  ccntur>'.J 

[SARTORIUS,  L         N  ,  probablv  related 

to  the  preceding,  and  like  him  an  animal  painter. 
He  liviHl  at  the  same  j)eriml.  He  was  patronized 
by  the  gtiitleratn  of  the  turf,  and  reconled  the  con- 
tcst-s  of  the  race-course.  Some  of  the  jockeys  and 
their  nrindpals  were  also  painted  bv  him,  as  con- 
nectea  with  the  nobler  animals  iriiien  the  one  rode 
and  the  other  owned.  There  are  game-])!ecc"<  still 
existing  with  the  name  of  Sartorius,  but  whether  by 
L.  N.  or  Francis  is  uncertain.  The  productions  of 
both  have  been  lone  since  consigned  to  the  atewaida' 
rooms  or  the  atticsT) 

[SARTORIUS,  Jacob  CiinisTnriir.R.  an  en- 
graver of  Nuremberg,  whose  prints  bear  dates  from 
1674  to  1737.  They  are  but  mdiflercntly  executed, 
and  consist  of  ]>ortniits  and  book-UluatrationS|  in  a 
•tyle  reeemblinj,'  i1his<-  published  by  yander  Aa.] 

SAUZANA.    Src  FiAsni  A. 

SAS,  Christian,  a  German  engraver,  who  flour- 
ished about  ihe  year  1660.  He  en|[mved  several 
plates,  among  which  are  forty>five  pnnta  of  the  life 
of  St.  Philip  of  Neri.  after  Stella.  There  are  some 
other  plates  by  him,  ajter  Le  Pomeranee,  and  other 
masters.  [Perhaits  I6B0  was  the  latter  part  of  his 
life,  as  he  operated  in  1G'2S.] 

SA.SSOFERRATO.    See  Salvi. 

SAVAGE,  J.,  an  English  engraver,  who  resided 
in  London  about  l(>i().  Of  this  artist,  the  noble 
author  of  the  Anecdotes  observes,  tha^  he  "may 
be  atyled  engraver  to  a  set  of  heroes,  whom  Pffior 

calls  The  unfortunate  Brave.  No  countn,'  preserves 
the  imagi'8  and  anecdotes  of  such  wortliies  with 
such  care  a.s  England.  The  rigour  of  the  law  is 
here  a  passport  to  fame.  From  the  infringers  of 
Magna  Cliarta  to  the  eoDeetors  on  the  roafl;  from 
Charles  I.  to  Maclean,  every  siifT"  r^  r  In  cdmes  the 
idol  of  the  mob."  He  engraved  a  nunil>er  of  por- 
traiti*  of  malefactors,  and  tomeof  CSenplary  charac- 
ters who  fell  in  a  better  canae»  His  most  intetcsc- 
ing  prinlann  tile  Coilowfa^: 

MKTBAITt. 


Archibsld  C<unp>H>I1,  Farl  of  Argjle. 
Hcnnr  Comi.'«h,  Shi  rilf  nf  Londoo* 
Sir  Kilraxindbur)-  Godfrey. 
Jfihn  fi  iilbun-,  .\»trolo(fer. 
JamcH  I'it/roy,  Duke  of  Monmouth. 
Sir  Thc>ma«  .Vrmstrotij;. 
Sir  Henry  Chaunccv,  Antinuary. 
Sirllcnrv  Pollexfcn,  (  lii  f  Jugtlsi 
Arthur,  Earl  of  Torriogtoa. 
Charles  Laiili,  X.  D. 

[Laborde  obser\'cs,  "the  prints  published  by  J. 
Savage  var>'  so  often  in  their  style  of  execution  that 
we  should  seek,  in  his  name  of  editor,  the  works  of 
several  artists."  Th^  are  often  inscribed  **  sold  by 
J.  Savage  att  the  Goldea  Head  in  the  OU  Baily? 
A  ver>-  |)ro|ier  situation  fof  a  publisher  of  malefiao- 
tors'  iMjrtrajts.] 

SAVART,  Peter,  a  modem  French  engraver, 
bom  at  Paris  in  1750.  He  has  ensraved  several 
plates  in  the  neat,  finished  style  of  Fiquet ;  among 
which  are  some  portraits  of  illustrious  jxrsonages 
of  France ;  among  which  are  the  following : 

PORTRAITS. 
L<niis  XIV.;  after  Biqnuil.  1771. 

Louis  do  Bour"bon,  Prince  of  Conde  ;  after  Le  Jutte. 
Il77'i.] 

John  Baptiit  CoUxTt ;  {after  P.  de  Champagne.  1773.J 
De  la  Motte  Fcnclon  ;  after  Vivien.  [1771.] 
J.  B.  La  Brrivrn?;  after  St.  Jean.  [U78.J 
Peter  Bayle  ;  [a  fter  the  tame.  1774.] 


Jonn  Uactue:  <i/l0r  SoiUerrt,  [1772.1 
Nicholas  Bouasn  Dsspnans}  after  mgmds  tsaenlt 

1769.] 

rRahclai*  ;  after  Sarrahat.  1767. 

Cardinal  Ricni  lieu  ;  after  P.  de  Champogm. 

Nirh'ilaH  de  C'atinat,  Nlurcwhal  de  Fmnoe. 

t^omtc  de  Buflbn  ;  after  Drovaie.  1778. 

Bossuct ;  after  Rigaud.  1773. 

D'Alsmhsrt;        tiirarifr.  1780. 
 .  _»  ^j^j 


SAUBERLICH,  Law bcnci, a  German  engraver 
oo  wood,  who^  according  to  Pnfcssor  Christ,  pub- 
fished  some  wooden  cots  at  Vittembeig  in  the  year 

1 599.  He  used  a  cipher  com tmsed  of  an  L.  and  an 
R.  rVerv  little  is  known  of  him :  it  is  supposed 
that  he  died  in  ir,|.3.] 

rSAUERWEID,  ALExsitoiB,  »  desuncr  and 
pamter  of  battle-pieces,  was  a  native  of  Coniland, 
and  received  his  instnirfion  in  the  academy  at  Dres- 
den. His  representations  of  Cassack  Skirmishes  are 
very  spirited,  and  had  gnat  popularity,  in  coloured 
nrints,  about  thirty  years  ago.  He  was  patronized 
oy  Alexander,  emi)eror  of  Kussia,  and  resided  for  a 
considcraiilc  time  at  St.  Pelersbiir^,  where  he  died 
in  1844,  at  the  age  of  (V2.  The  prints  from  his  de- 
signs in  aquatint  and  colours  are  nununms,  and  the 
subjeclM  interesting  as  faithful  representations  of 
militan*'  costume,  and  lively  records  of  sundr)'  war- 
like epi'sodes  of  a  period  wfaien  fighting  was  the  order 
of  the  day.l 

SAVBRY,  Jambs.   This  painter  was  bora  at 

Courtray  about  the  year  1545.  and  waj;  a  rlisciple  of 
John  Bol.  He  painted  landscapes  and  animals, 
which  he  finished  with  great  labour  and  patience, 
though  in  a  hard,  dry  style.  He  died  of  toe  plague 
at  Amsterdam  in  1602. 

SAVERY,  Roi.AM),  was  the  son  of  the  jmrcding 
artist,  bom  at  Courtray  in  lo/ii,  and  was  instructed 
in  the  art  by  Ua  ftymr,  whose  neatness  he  adopted, 
thoitt;h  in  a  manner  more  natural  and  mellow.  It 
has  been  supposed  that  he  was  afterwards  a  disciple 
of  Paul  Brill ;  but  this  cannot  bp  rcc(jnciled  with 
chronology, as  that  artist  liad  left  Flanders  for  Italy, 
where  ho  passed  tlie  temainder  of  his  life,  1>efore 
Savoy wBsofanagelopirafiit by  htsinstniction.  The 
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resemblance  of  his  style  to  that  of  Bnll  is  not  raore 
aoparent  than  to  that  of  Brtughel,  and  the  other 
Flemish  landscape  painters  of  the  time.  He  visited 
France  in  the  reign  of  Henry  IV..  by  whom  lie  was 
employed  in  omamcntine  the  royal  juiUiccs  w  ith  his 
land£<»,pe8.  Soon  after  his  return  to  t  he  Low  Con  n- 
tricfl,  he  was  invhed  to  the  eoort  of  Ih-a^e,  by  Ro- 
dolnhus  !!.,  in  whose  8er\'icc  he  passed  a  great  part 
of  nis  Hfe.  JJy  the  direction  of  the  Emi)eror  he 
travelled  through  the  grand  and  picturesque  country 
of  the  Tyrolese*  where  nature  exhibits  ner  wildest 
as  well  88  her  nchest  faeaaties.  In  the  midst  of  this 
romantic  sionery  he  contemphili'd,  with  (he  eye  of 
an  artiMl,  tlie  8tui)endou£  rocks  and  rapid  cascades 
with  which  he  was  surrounded.  With  his  designs 
of  these  interesting  fiewi,  he  enriched  his  portfolio, 
during  a  residence  of  two  years ;  and  they  proved 
nn  inestimable  resource  to  iiim  in  the  composiiiun 
of  his  pictures,  which  are  decorated  with  figures  and 
animals,  very  hi^h  ly  finished.  He  resided  at  Prague 
until  the  death  of  the  Emperor,  for  whom  he  nainted 
a  great  number  of  pictures.whcn  he  settled  at  Utrecht, 
where  he  died  in  lt>39,  ri>,'ed  62. 

8A  V£U  V,  John, a  Flemish  painter  and  engraver, 
horn  at  Courtray  about  the  year  1590.  According 
to  Hulx  r,  he  wiis  tlie  nephew  of  Roland  Savery,  ana 
was  probably  his  scholar,  as  he  painted  landscaiK-.s 
in  a  similar  style.  We  have  several  etchint,'^  hy  this 
antst,  from  m»  own  designs,  among  which  are  the 
fijllowfaig: 

A  act  of  ux  mountainous  Landscapes,  with  §glUttf  hlp 

scribed  J.  Sattry,fec^  Nic.  dt  CUrc.  exc. 
A  Landscape, with  •  Su^bont;  J.  Smmjf,^  S.  Urn- 

dim. 

A  Landscape,  wifh  SsBUon  kilUag  a  UoDi  /. C  Fiw* 

cher,  ext. 

[He  was  bom  in  1597,  and  died  in  I6S9l] 

SAVERY,  [or  SAVRY,]  SoioMOW,  a  Dutch 
engraver,  bom  at  Amsterdam  about  the  year  IGOl. 
From  the  circumstance  of  his  having  en^Taved  a 
few  £ogli.sh  portraits,  he  is  said  to  have  vi«ited  tliis 
coon  try,  but  it  is  certainly  not  ascertained.  His 
works  consist  chiefly  of  portraits,  which  are  the  best 
of  his  performances,  and  are  executed  in  a  verj* 
creditable  Style.  The  following  an  his  {dne^ 
plates: 

ponTaAiTS. 

Charles  I.  with  a  high-crowned  hst,  a  ynmt  ef  VstlSun> 

stcr  in  the  bock-ground. 
Oliver  Croniwi  ll.  1649. 

John  Speeil,  the  Historian,  with  his  hat  on,  cittiug  in  a 

eluiir. 

Thomas,  Lord  i-  air  tax,  with  his  hat  ua. 

lUBJICTt. 

Christ  driring  the  Money-ehaiveis  oat  of  die  Tempts; 

afltrr  Rembrandt. 
Thv  l-Lmry  of  Mary  of  MtxlJcis  into  Amsterdam. 
A  set  of  seventeeu  plates  for  Ovid's  Mutamorphotcc 

[The  enet  tine  of  has  Urtft  and  death  are  both  un- 
certain. It  is  probable  that  he  was  a  publisher  ,ns 
well  as  an  engraver.  Many  of  the  prints  with  his 
name  are  after  those  by  other  masters.  Sec  Nagler, 
for  a  list  of  numerous  plates  with  which  his  name 
is  connected.! 

SAVdLDO,  GiitoLAMo,  called  hy  Ridolfi.  Giro- 
lamo  Bresciano,  wjis  of  a  noble  family  of  lircocia, 
and  flourished  about  the  year  1540.    Although  he 

Kractised  the  art  only  as  an  amnsqnent,and  bestowed 
is  pictures  gratuitously  on  ihc  churches  and  con- 
vent-, he  is  celebrated  by  Paolo  Pino,  in  his  Dui logo 
dtlUt  Pifdira  I'liu'zi'iiKi,  :ls  one  of  the  ablest  artists 
of  his  time.  It  is  not  known  by  whom  he  was  in- 
structed ill  the  art,  but  he  studied  with  assiduity  the 
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works  of  Titian,  at  Venice,  where  he  painted  wveral 
altar-pieces  and  ea-sel  pictures.  Zanetti  speaks  of 
his  picture  of  the  Nativity,  in  the  church  of  S. 
Giobbe.  as  exquisitely  coloured,  and  finished  with 
the  ^,n-eati-st  care.  AntJther  estet-tned  work  by  Sa- 
voldo  is  the  great  altar-piece  of  the  Predicatori  it 
Pesaro,  representing  Chnst  with  four  saints,  [ttin«f4 
with  surrirising  vigour  of  colouring.  1  ii  the  Fl.  n-a- 
tine  gallery  there  is  a  small  picture  of  tlie  Trans- 
figuration by  him,  which  is  highlv  commended  bj 
Lanzi.  [Zuii  says  he  operated  m  1548»  when  lie 
wassMyeM.*  it  is  not  fikety  that  he  Uved  to  IMt 
as  some  writers  have  said.] 

SAVONA,  II  Prktb  di.   Sec  Guidobom. 

[SAVON  ANZI,  Emilio,  a  nobleman  of  Bologna, 
who  attached  himself  to  paindnn^  whea  meurty  a^ 
rived  at  manhood.  Hewasbom  m  IMOl  Tfewsi 
very  versatile  with  respect  to  h:-  ma, tern  ;  he  cem- 
nicnced  with  Cremonini,  eutered  liie  st-lu>ol  of  Lo- 
dovico  Caracci,  next  that  of  Cuido,  then  of  Gocf- 
cino,  and  lastly  that  of  Algardi  the  sculptor,  fiv 
such  means  he  became  a  good  Aeorvt,  nor  was  ht 
deficient  in  good  practice,  uniting  man  v  -tyles  in 
one,  in  which,  however,  that  of  Guido  is  most  coti- 
spicuous.  It  would  seem  that  his  object  w;i«  w 
nety,  as  he  denominated  himself  the  artist  of  many 
hands.  He  resided  at  Ancona  and  at  Camerioo. 
where,  as  well  as  in  places  ai^aeenl,  he  left  snosl 
works.    He  died  in  1660.1 

[SAVOYE,  or  SAYOYISN,  Chauim  w> 
eording  to  Ralkema,  was  bom  at  Antwerp  in  1619, 
and  painted,  in  a  small  size,  almost  all  the  !^abjeftl 
of  Ovid  ;  he  was  particularly  fond  of  pnintijig  the 
naked  figure^  but  his  drawing  was  not  equal  to  la 
colouring,  which  was  highly  finished.  Re  did, 
according  to  the  same  authority,  at  Antwcip  m 
1669;  but  Zani  says  he  was  Hving  in  I6^C}.] 

[SAVOYE,  Daniel,  a  painter  of  portraits,  and 
an  etcher  in  aqoa-fortis,  was  bom  at  GrcBobk  ia 
1(>44,  and  died  at  Erlangen  in  1716.  It  is  said  ikt 
he  was  a  scholar  of  Seba.ftien  Bourdon.  His  nuio- 
ner  of  etching  resembles  that  of  Lc  Paulre.  Hii 
initials,  D.  S.  sc.,  ue  found  on  one  representing  < 
riposa^  in  which  the  Virgin  is  seated  oettr  n  fDaataia 
attended  by  tbt«e  angels ;  on  the  left  nn  ass  is  at- 
tached bv  the  bridle  to  a  tree.  There  are  o'hrr 
small  etcldn^  by  him  of  Soldiers,  and  Coj»tuiue«  of 
the  time  of  Louis  XIII.,  with  the  same  initiaUJ 

[SAUVAGE,  J         P  ,  (said  to  be  of  the 

family  Lemire,)  was  bom  at  Touraay  in  1744,  an4 
studied  at  the  Academy  at  Antwerp.  He  essaTttJ 
several  styles  of  {minting,  and  finally  adopted  iW 
ofiwrvfi^/*.  in  which  he  became  eminent.  He  settled 
for  a  considerable  time  at  Paris,  where  liis 
were  in  high  estimation.  In  1808  he  rvtumc^]  w 
Tonrnay.and  died  there  in  18|i^.  It  is  said  th^:  tje 
caiyicd  the  art  of  painting  in  ba$  nl^f  to  the  higbett 
state  of  peiliection,  and  uiat  many  of  his  bimws 
tions  are  surprising  illusions.  They  arc  fn  be  seen 
at  Paris,  and  in  several  of  the  continental  capitiis 
of  Europe,  and  also  at  Tournay.  He  imitattd 
marbles  and  ancient  Terra  cottai  with  grent  fcULC»i> 
and  painted  porceUunin  enamdl;  thew  piudnelioas 
sell  at  a  h|^di  price] 

SAUVE,  John,  a  French  engraver  of  little  note, 
who,  according  to  Rasan,  flourished  abont  the  cad 
of  the  i7th  century.  He  eogmved  aevenl  plsiei 
t^lgf  GNvnEb,  P.  4a  CMma,  ftc.,  and  also 
portraits. 

SAXTON,  CHKiSTufHKR.  To  this  ia^aaaei 
artist  we  are  indebted  for  the  first  eoVBly  asfi 
which  vere  puUishcd  in  England.  He  wna  a  iini*' 
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of  Yorkshire,  and  nsiileil  at  l  ingley,  near  Leeds,  in 
the  service  of  Thomas  Sekeford,  Esq.,  Master  of 
Reqnesu.  By  the  encouragement  and  at  the  ex> 
peuBe  of  that  gentleman,  Saxtxm  undertook  a  com- 
plete set  of  maps  of  the  counties  of  England  and 
Walts,  many  of  which  he  eugraved  himself,  and 
was  assisted  ia  the  others  by  R.  Hngenberg  and 
Others.  They  were  published  in  152^,  and  were 
dedicated  to  Queen  Elizabeth.  [See  the  article 
Ryther.] 

[SAY,  William,  an  eminent  engraver  in  merao- 
tinto,  was  bom  at  a  village  called  X>akenham,  near 
Norwich,  in  17<>^-  He  was  left  an  oqthau  at  the 
age  of  five  years,  and  was  broui^ht  up  hy  a  maternal 
aunt.  Altlioiiijh  he  showed  an  early  ineiinalion  for 
art,  he  did  not  practise  it  as  a  professor  till  his 
arrival  in  London,  when  he  had  attained  his  twen- 
ty fist  year,  and  was  married.  He  put  himself 
under  tnc  direction  uf  Mr.  James  Ward,  at  tliat 
time  an  engraver,  but  now  better  known  as  apaint- 
cr  of  animals,  and  a  Royal  Academtciao,  ana  with 
bifl  imtrucrion  engraved  his  fint  plate.  He  was 
indefatigahle,  and  made  threat  profjress  in  the  art. 
About  i6li),  it  is  siaid,  lie  engraved  the  lirst  mcm>- 
tinto  on  steel  that  had  ever  been  produced.  He 
loved  his  art,  and  has  given  ample  proof  of  it  in  hie 
numerous  works,  which  consist  of  about  three  hun- 
dred and  thirty,  all  executed  by  his  own  liands, 
many  of  wiiich  are  of  lars^e  dimensions,  being  from 
hiatorieal  pictures  and  wh<jlc-]ength  portraits.  He 
engraved  several  plates  after  the  older  masters,  but 
his  principal  are  after  the  modern ;  among  which 
may  l)e  cited  tlie  Dilettanti  Society,  afUr  Sir  J, 
jRcyno/ctt,  several  for  Turners  River  Scenery,  two 
of  Brigands,  afler  BaUtJt*,  some  of  the  elegant 
compositions  of  Fradclle,  and  the  Raising  of  Laza- 
rus. \>y  Hilton.  Many  of  his  plates  remained  un- 
pul'Ushed  nt  the  time  of  his  death*  which  occurred 
on  the  24th  of  August,  1H34.1 

fSAYER,  J.  ,  a  polfticBl  earieatnrist,  who 

lived  at  the  latter  part  Of  the  IHth  century.  Ilis 
works,  it  is  said,  arc  numerous,  and  were  in  favour 
with  the  high  church  and  state  partisans  of  the  day, 
aa  his  satire  was  levelled  at  the  Dissenters  and 
TVhig  assertors  of  political  liberty.  Like  others  of 
hU  class,  he  made  the  most  eminent  persons  the  ob- 
jects uf  his  attacks,  and  spared  neither  learning  nor 
talent  if  opnoaed  to  the  principles  then  in  vogue. 
His  works  nave  met  the  fate  of  which  tl-.rv  were 
worthy, — they  are  forgotten — except  hy  a  tew  col- 
lectors. His  name  is  recorded  here  merely  as  being 
tbe  preconMir  of  QUrny,  many  of  whose  productions 
in  tlie  same  Kne  are  worthy  to  be  preserved  for 
their  wit  n:,r1  -superior  artistic  skill.  To  judge  Sayer 
by  lu.s  works,  lie  was  a  dull  distorter  of  personal 
AppearanceR,  miatalung  grossness  for  humour,  and 
MUkibitine  little  or  no  discrimination  in  the  selec- 
tion of  encnmstanoes.  The  party  whose  cause  he 
exjiosed  had  need  vcrj'  often  to  1 '  n  hamed  of  his 
advocacy,  and  many  of  those  he  libelled  could  allord 
to  smile  at  his  imheeile  attaclcs.  Gilray's  r(  pre- 
sentations of  humorous  snbjects  atid  fashionable 
frivoUties  are  so  full  of  wit,  and  are  so  artistically 
c<»nposed,  that  they  continue  to  amuse  now  the  ob- 
jects are  forgotten ;  even  his  poUtical  satires,  by  the 
adoption  of  imagery  drawn  from  poetry  or  history, 
of  which  they  are  frequently  ])arodies,  interest  by 
the  ingenuity  uf  the  appliciition,  tmd  each  of  the 
opposing  parties,  Whig  and  Tory,  could  admire 
them  according  as  they  were  levelled  at  the  one  side 
or  the  other  J  an  indmerent  penon  can  now  smile 
att  and  periiapa  approve  of  both.  A  aeleetion  ftom 


Gilray's  works  of  such  an  regard  foibles  and  fashion- 
able frivolities,  and  some  of  liis  best  political  carica- 
tnre^  would  make  a  volume  agreeable  for  its  bumonrt 
and  interesting  Ibr  its  artistic  ezoel]ence.j[ 

[SB  A  RBI,  An  tomo,  a  Cremonese  painter,  w  is 
first  a  scholar  of  Ikruasconi  at  Milan,  and  after- 
wards studied  at  Bologna  under  Lorenzo  Pasinelli. 
He  was  invited  to  Piacenza  by  tiie  Duke  Runucci 
Faraese,  for  whom  lie  painted  various  pictures,  but 
particularly  distinguished  himself  by  the  re]»resent- 
ation  of  animals,  which  he  was  accustomed  to  draw 
from  the  Ufe.  He  died  at  Milan,  but  it  is  uncertain 
when,  as  there  is  only  the  diflercnce  of  about  fifty 
years  among  the  writers  wluj  have  noticed  him ;  say 
fnjm  1/01  to  1750.  The  date  of  his  birth,  as  given 
by  Zani.  is  probably  right,  1661,  but  he  leaves  the 
time  of  his  decease  nnsettted.] 

SCACCIATI,  AvDHEA,  was  bom  at  Florence  in 
1642,  and  was  first  a  scholar  of  Maiio  BahiKsi,  but 
he  afterwards  studied  under  Lorenzo  Lip^>i.  This 
latter  master  persuaded  him  to  apphr  lumself  to 
mint  animals,  flowers,  and  fruit;  to  wmch  subjeets 
nis  genius  appeared  to  incline.  He  became  a  very 
cmiucnt  artist  in  that  branch,  and  W!ls  greatly  cn- 
coura^d  by  the  Grand  Duke  of  Tuscany,  and  the 
nrincipal  nobility.  He  was  living  at  Flofcnce  ia 
1704,  when  Orlandi  published  his  work. 

SCACCIATI,  Amm[j.a,  an  Italian  designer  and 
en^ver,  born  at  Florence  about  the  year  1740.  In 
I7b6  he  published  a  set  of  forty-one  plates  in  aqua- 
tinta,  from  the  drawings  of  the  most  dislinguisned 
masters,  which  are  in  the  collection  of  the  Grand 
Dnke  of  Tuscany.  We  have  also  by  himi, 

The  Doiccat  of  Am  Holy  Ohost;  tffitr  A*  Jkm,  Gmt- 

hiani. 

The  Holy  Fanuly ;  after  CtMlNsM. 
A  Subject  for  a  Ccilmg. 

[According  to  Zanl  he  was  bom  in  1725,  and  <Ked 
in  1771.] 

SCAICHT,  OoTSFBSD.  By  this  engraver,  who 

flourished  about  the  year  1623,  we  have  a  set  of 
views  of  the  palaces  and  gardens  belonging  to  the 
Grand  Dulie  of  Tuscany  \  they  an  eldied  in  a 

slight,  poor  style. 

[SCALABRINO,  Lo,  a  scholar  of  Gianantonio 
Razzi,  misnamed  II  Soduma,  showed  great  poetical 
invention  in  the  sH-le  of  painting  called  ffroUesche. 
As  a  disciple  of  Razzi  he  would  rank  among  the 
Sienese  pamters ;  but  in  the  church  of  St,  Fran- 
CC4.CO,  without  the  Tuscan  gnte,  there  are  seven 
finely  painted  altar-pieces  with  the  inscription 
ScalitbnnuM  Putorieatu.  If  these  be  not  by  the 
scholar  of  Raazi,  then  a  sUIIU  Pistojeae  nainter 
has  been  overlooked ;  if  they  be,  then  Scalabrino 
preferred  being  called  of  i*ii»toja  rather  than  of 
Siena.] 

SCALBERG,  Peter,  a  French  painter  and  en- 
graver, who  resided  at  Paris  about  the  yrar  1638. 
Of  his  works  as  a  painter  little  is  known,  hut  we 
have  a  few  etchings  by  him.  some  of  which  are  from 
his  own  designat  among otners  are  the  Mowing: 

Veniu  and  Cii»id{  iaioibed  P.  jSraOsfy,  tM.  tt  ant^. 

IG38. 

The  Kiit.imbing  of  Christ  ;  nflrr  Jlfijf'i'  lli' . 

'J"lu<  Hattlo  of  Coiisitautiuu  'with  Maxeutius ;  after  the 

same. 

Biaiui  and  her  Nj-niiihii ;  iiflvr  D<^meniehhm. 

[His  name  was  Sadbcn/e.  ItolxTl  Humesnil,  torn, 
ui.,  has  described  47  prints  attributed  to  him.  Zani 
^ays  tliat  Peter  Scalbeige  operated  as  late  as  1630.] 
[SCALBER6E,  or,  SCaLLE  BER6E,  Fudb^ 
Bic,  a  Flemish  engraver,  who  floniished  from  1623 
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to  IfiSfi,  as  appears  by  the  dates  of  jin'liik  afions. 
Four  of  his  etclilngs  arc  marked  H(»riif>  1(323  ;  others 
•with(jiit  the  name  of  a  plaee  have  the  dates  lt]25 
and  lf)J7;  »nd  others,  Paris  IG36.  The  first  of 
these  are  in  the  manner  of  PaulBril;  the  others 
resemble  ihc  style  of  Wilham  van  Nieulant,  or,  jK-r- 
haps  nearer,  that  of  Nicolas  Mojraert.  This  en- 
jpKver,  who  signed  his  naoie  tometiinet  Seafberpe, 
and  sometimes  Sriif!p  Berge,  must  not  be  ronfnund- 
ed  with  Peter  Hcaibertfr,  who  flourished  about  the 
same  period,  but  mn  teas  idendfie  in  hii  aceu- 
taoD.1 

[SuALIOERO,  Babtolomwbo,  a  native  of  Ph. 

dna,  according  to  some,  but  Zani  says  of  Venice, 
waii  burn  in  1()30,  (perhap>>  earlier,)  and  vim  a 
scholar  of  Alcssandro  Varotari,  called  Padovanino. 
Several  beautiful  altar-pieces  by  him  are  still  pre- 
served in  Venice,  amone  which  that  in  the  church 
of  Corpus  Domini  is  held  in  ^eat  estunatUHk  Tbc 
time  of  his  decease  is  not  recorded.] 

SC ALICE RO,  LrciA.  According  to  Orlandi, 
this  accomph"';hed  lady  was  borii  at  Veniee  in  Itlir. 
She  distinguished  hersdf  by  an  early  acnuisition  of 
the  aneient  and  modern  langu.iges,  and  by  several 
literal^  publicatioDS.  She  was  also  an  excellent 
musician.  Ai  a  ^laintreM,  she  may  be  compared 
with  the  most  pmtnent  artists  of  her  sex.  She  was 
a  pupil  of  AletMsandro  Varotari,  and  painted  several 
historical  pictures  for  the  churches  at  Venice.  She 
died  in  I7OO.  fit  may  be  doubted  whether  thi* 
ladv,  who  waa  the  niece  of  the  preceding,  and  was 
etill  younj,'  in  I6G0,  could  have  been  a  pupU  of  A« 
Varotari,  if  it  be  correct  that  he  died  in  IbSO.] 

SCALV  ATI,  Antonio.  This  painter  waa  bon 
at  Bologna  in  1559,  and  was  a  scholar  of  Tommm 
Lauretti.  He  accompanied  his  master  to  Rome, 
whither  he  was  invited  by  Pope  Gregory  XIII.,  and 
assisted  him  in  the  Sala  di  Constantino.  Scalvati 
was  employed  by  Sixtus  V,  in  the  library  of  the 
Vatican,  and  in  several  other  public  ^vn^ks.  He 
also  excelled  in  portraiture,  and  panned  i'ope  Cle- 
ment Vi  1 1.,  and  many  of  the  prinGipal  peno&Bgea 
of  his  Ume.   He  died  in  1622. 

SCAHINOSSI,  RArvABLLS.  Thia  artitt  wai  a 
native  of  Borgo  S.  Sepulcro,  was  a  scholar  of  Raf- 
faellino  del  Colle,  axid  flourished  about  the  year 
1610.  He  painted  history;  and  Orlandi  mentions 
a  picture  by  himt  in  the  catiiedral  at  Bologna,  which 
hat  eonuderable  merit  He  ii,  however,  more  known 
as  an  engraver  than  a  painter.  We  have  a  con- 
mdcrable  number  of  etchings  by  this  artist,  executed 
in  a  bold,  eflectivc  style.  His  drawing  is  ttderably 
oorrect,  and  the  airs  of  his  heads  are  not  without  ex- 
prjemHU  He  used  a  monogram  composed  of  the 

letteia  R. A. S.  F. thus,        .  ThelbUowing ate 

The  yitifn  and  Child;  iaearibad,  Rtfhma  SAammo*' 

nm  Pietor, »».  1613, 
8t  Francis  prcnching  ill  thb  Dcwrt:  dm  ifwR  ki$  own 

daitrn.  1(504. 
A  act  of  fourteen  |)Iate«:  entitlidl<iw<W<a  nmrii  BMdm 

Marur  VirtfintM.  1609. 
The  Sibyl* ;  a  M-t  of  upri^fht  ]>lati'i :  from  hia  mm  detignt. 
The  Stonin^i;  of  Sttplicii ,  after  Ltum  Cambiato. 
The  Repose  in  Effypt ;  afler  Ffderigo  Saroccio. 

He  also  etched  aSbtx  Rafiaelle,  P.  Veronese,  and 
others.   [This  artist^  whose  etchings  are  inscribed 

Jtujihacl  S<hiamiu<>x.si,  and  Sciamunossi,  wa.s  born 
about  I. '370,  and  was  living  in  1620,  appears  by 
the  liate  on  several  of  his  prints.  Battseh  haa 
given  desciipttona  of  137  pieces  him,  in  torn. 
sviL  of  Xe  Amfre  OrawmrA 
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SCANABECCHI.    See  Dalmamt. 

SCANNAVINI.  tor  SCANNAVESl,]  Mapm. 
110,  was  bom  at  Feimn  in  163ft,  and  was  fim  a 
scholar  of  Francesco  Ferrari,  bat  he  aften*^? 
visited  Bolo^a.  where  he  studied  for  hovxs-  UEi 
under  Carlo  (.'ij^nani,  of  whom  he  became  oncof  th< 
moat  distingtiished  disciples.  Uis  pictures  poHoi 
great  fince,  and  are  at  tne  aamff  time  oolourod  wdii 
tenderness  and  harmony.  The  most  contidmbk 
work  of  this  master  is  the  refectory  of  tiie  Dooiiiii- 
cans,  at  Fcrrara,  representing  the  life  of  St  Donaoicv 
in  fourteen  pictures.  Tlieie  aie  many  other  p0> 
fermancea  by  this  aitbt  in  die  ehnrelia  at  fmm, 
of  which  a  particular  account  is  given  by  Barloii; 
among  others  are  the  Annunciation,  in  liie  churdi 
of  S.  Stefano ;  S.  Tommaso  di  VillanovadistnLotio^ 
Alms  to  the  Poor,  at  the  Agostiniani  Scahd ;  and  S. 
Brigida  feinting  before  a  Crucifix,  supported  \n  aa 
Ange!,  in  S.  ^Ia^ia  delle  (irazie;  one  of  m>: 
esteemed  productions,    lie  died  at  Fermra  in  ilM 

SCARAMUCCIA,  Ltioi,  call  II  Periginol 

This  artist  was  Ijom  at  Pcrugi;i  in  l»)lt>.    Hf  w  .? 
the  son  of  Giovanni  Antonio  .Si  .iriuuuecia,  in^;!- 
fcrent  painter  of  history,  by  whom  he  was  instnutfd 
in  the  elements  of  design  1  but  he  afterwards  fin- 
qoented  the  sdMoI  of  GiSdOk  and  is  said  by  If  tlvaffi 
to  have  also  studied  tinder  Guercino.    lie  fK-iint:'' 
several  pictures  for  the  public  edifices  uf  P 
Milan,  and  Bologna,  which  are  diatinguisbed  ^  i 
correct  and  graoend  dedgni  and  amenity  cf  coIoik 
Sneh  are  his  pietures  of  the  PreaentatioB  in  ik  \ 
Temple,  in  the  church  of  the  Filippini,  at  Penigii: 
and  S.  Barbara,  in  S.  Marco,  at  Milan.   In  iIk  | 
Palazzo  Publico,  at  Bologna,  is  a  large  picture  repn- 
senting  the  Coronation  of  Charles  V„  by  Clesiest 
VII.,  composed  and  d^iraed  in  a  grand  style.  He  | 
died  at  Muan  in  1680.    We  have  a  few  etching  Iv  . 
this  artist,  in  which  lie  Keems  to  have  imitated  tbc 
style  of  Guido.    They  are  executed  in  a  free,  spinJ- 
ed  manner,  though  the  drawing  is  very  incorral 
Among  others,  we  have  the  following  by  him : 

Christ  crowned  with  Thoma ;  afler  Titim. 
8t.  Benedict  preying ;  o/tsr  Z«iL  Caracei, 
Vcnu>  iind  Ailonis ;  nfUr  A*.  tUmtecl. 

[Till'  Vir^n  ;  after  ihc  !,nnir 

These  four  prints,  with  tiieir  vanations,  constitott 
all  that  are  Known  bv  the  artist.] 

SCAHSKLLA,  iiiGiSMONDo^  called  Mo<(Dm 
Tliis  painter  was  bom  at  Femura  in  1330,  and  «»* 
educated  for  three  years  in  the  sch<x>l  of  Pifllo 
Veronese,  of  whose  style  he  was  a  constant,  tli'wifi 
not  a  verf  auoccssful  follower.  In  the  chun  h  f " 
Gabnele  la  a  picture  bv  ttiis  master  of  the  CooTcr- 
sion  of  St  Paul ;  and  in  the  church  of  La  Cnw  «>  ' 
altar-piece,  representing  the  Visitation  of  the  \  \r^ 
to  St.  Elisabetli.  There  are  many  other  «ork*  by 
this  painter  in  the  public  edificea  at  Fcrrw*.  la 
which  city  he  died  in  IGU.  [Whatever  his  Isgg 
works  may  be,  his  easel  pictures  are  held  ineMUS" 
tion.] 

•SCARSELLA,  Ippolito,  called  Lo  8ca«s£L- 
LINO.  This  eminent  painter  was  bom  »l  Ferrwa 
about  the  year  15(>().  He  vs  as  tlie  son  of  Sigisnwois 
Scarsella,  from  whom  he  received  hi*  first  instrt^ 
tion ;  but  he  afterwards  visited  Venice,  whert  k 
first  became  a  acholar  of  Giacomo  BssmbM^ 
afterwards  studied  and  imitated  the  worlisef  nv 
Veronese.  From  Venice  he  went  to  BoIoctjs.  uw 
afterwards  to  Parma,  couttmplatin^  tht 
works  of  art  in  those  cities.  On  his  return  toFfr- 
ran,  he  waa  greatly  esteemed*  and  was  cmpl^r^ 
painting  nnmeioat  pietmca  fhr  thednndicsia  am 
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city,  where  there  is  scarce  a  public  edifice  that  does 
not  jx)sse8s  some  of  his  w  orks.  in  the  church  of 
S.  Maria  Ntiovn,  arc  three  fine  pictures  bv  Lo 
Scar»ellino,  r  pn  ^cntin^  the  Annunciation,  the 
Visitation  of  the  Virgin  Mary  to  St.  EhKalx  th,  and 
the  Assumption.  In  the  refectory  of  the  b«ncdic- 
tinetis  one  of  the  most  eomidenW  works  of  this 
mastrr,  in  w  hieh  he  has  represented  the  Miracle  at 
the  Marriaijc  of  ('ana  in  Galilee.  The  pictures  of 
this  distinguished  painter  an-  justly  held  in  the 
highest  estimation  in  his  own  coimtiy:  and  the 
few  speciraenfl  of  his  abili^  whkh  have  RNind  dirir 
way  nito  ilie  collections  of  our  own,  are  duly  appre* 
ciatcd.  11  is  cofnpodtions  are  in^nious  ana  abund- 
ant, and  his  colouring  is  rich,  yet  delicate;  the  airs 
.  of  his  heads  are  sweet  and  expr^ive,  and  the  action 
of  his  llgttics  is  easy  and  graceliiL  In  the  haek- 
grounds  of  his  pictures  he  generally  introduced  a 
portion  of  very  charming  landscape,  touched  vith 
spirit,  and  coloured  with  infinite  nature.  He  also 
pointed  some  admirahie  portraits  of  the  most  emi* 
Mat  penonaffra  of  bia  couatry,  althoogh  it  iraa 
always  with  mfficulty  that  he  prevailed  on  himself 
to  practise  that  branch  of  the  art.  He  died  at  Fer- 
rara  in  1621,  aged  about  61.  [Zaid  aaya  bawas 
bom  in  1^1,  in  which  Ticom  agrees,  as  he  says 
that  he  died  in  1621,  at  the  age  of  70:  others  place 
his  birth  twentv  years  later.  Bartsch  describes  a 
single  ]iriiit  by  ^im,  a  female  Saint  seated,  and  an 
Aogel  descending  with  a  chaplet  and  palm  branch ; 
another  with  a  vase  of  flowers  on  the  right,  and  a 
horse  on  the  left ;  signed,  but  no  date.] 

SCH.AKRER,  H.  L.  This  artist,  according  to 
Professor  Christ,  en|[raved  several  small  landscapes, 
which  ha  matlud  with  a  dpher,  eompaMd  of  the 

letters  L  B.  L.  ibiii,  jsC*    Ha  floturished  abont 

(he  year  IG'27.  [His  principal  prints  arc  copies  of 
Sachtleven  and  J .  Sacnredam,  some  marked  H.  JL 
and  others  A.  L.  Schaerer  tculp."] 

SCHAEl'FLEIN,  Hans,  or  John,  the  elder, 
an  old  German  engraver,  who  fiouriahed  about  the 
year  1480,  and  is  supposed  to  have  been  a  disciple 
of  Martin  Schoen,  whose  aqrle  of  engraving  he  imi- 
tated, though  his  prints  are  by  no  means  eqinl  to 
those  of  that  master.  He  also  copied  Sdm  •  nf  the 
plates  of  Schoen ;  among  others,  that  in  which  a 
lady  and  gentleman  are  represented  walking  to- 
gether, and  Death  apnearing  hdi&nd  a  tree,  shuing 
an  hour-glass;  whicn  was  also  eopied  by  3.  van 
Mecheln,  Wenccslaus,  and  AIIktI  Durer.  His  prints 
are  chiefly  small,  and  he  is  ranked  among  the  little 
inasteta.  He  marked  hia  platea  with  the  dpber 

The  lUlovhigpriataaie  attributed  lo  him: 

T}>e  rnititixion.  with  the  Virgin,  St.  Joka,  SOd  tWO 

•oldiera ;  a  smuU  circular  print. 
The  Virgin  and  infant  Chriit}  tbtisais. 
8t.Cbrutoptuar;  thsMOM. 
8t  lawfaace  sad  St.  Asgmtliis. 

SCIIAKUFLEIN,  Hans,  John,  the  vorNOKR, 
was  probably  the  &on  of  the  preceding;  artii»t,  and, 
aoeording  to  Hubcr,  was  bom  at  Nuremberg  about 
the  year  1487.  He  distiiiguishcd  himself  as  a  paint- 
er, as  wen  as  an  engraTcr  on  wood,  and  is  supposed 
to  have  Ix-en  a  scholar  oT  A'li;  rt  Durer,  whose 
Style  he  imitated,  both  in  his  pictures  and  in  his 
wooden  cots.  He  dlicfly  resided  at  Nordlingen, 
and  painted  for  one  of  the  churches  in  that  city  an 
altar-piece,  representing  the  taking  down  from  the 
Cro'^,  ^Ahich,  although  designed  in  the  stifl",  foriUHl 
manner  prevalent  at  the  time,  possessed  great  merit. 
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We  have  several  woollen  cuts  by  this  artist,  which 
are  execnled  in  a  bold,  spirited  atyl<-.  The  prints 
of  the  younger  Schaeuflein  are  nsually  marked  with  a 
cipher  formed  of  an  H.  and  an  S.,  to  which  he  added 

two  baker's  peels  crossed,  in  allusion  to  his  name, 
the  word  ScnartiHrin,  in  German,  signifying  a  little 

peel,  Uius,  ^  J^.  The  following  are  lus  prin- 
cipal works : 

The  Creation  i]f  Kvr. 
Lot  iind  his  Diiu^htem. 

Ch^i^t  cruwiiiil  with  Thorn?-.  • 

Hi  ri>Jia>  with  the  Head  of  8t.  John. 

Till'  Friint  (>r  Hirod;  in  two  sheets. 

The  Life  and  Faasion  of  Christ ;  in  thiitj-seren  cuts ; 
published  at  Frankfort  in  1<^7.  To  thcac  are  add<^ 
tiurty-ux  cute  of  the  Mindss,  Psrsbiss,  Ac  of  Christ 

Numa  Pompiliua  on  hit  ttlSOS  sdllrf  MlllH  tlw  BSBBaas. 

Thel>ssthofLttaretis. 

Pyrsmvs  sad  Tliiibs. 

He  also  engrraved  on  copper.  Mr.  Strutt  mentions 
a  plate  representing  soldiers  conversing,  executed 
with  the  graver,  in  a  bold,  spirited  style;  and  a  free 
efchinf,'  of  a  landscape,  datea  1551. 

[There  is  much  difference  among  writers  respect- 
ing Hans  SchaeutVelein,  Sehaufllein,  or  SchaufleUn  ; 
the  gcoerahty  of  them  mentioning  only  one  artist 
of  the  name.  Bartseh  observes  on  the  foregoing 
statement  taken  from  Strutt,  "  that  there  were  two, 
an  elder  and  a  youugcr,  seems  to  be  a  mere  conjec- 
ture but  it  appears  from  a  paper  in  Meusel's 
Neoe  MisceUaneen,  5  tea.  Stuck,  S.  210^  that  Uaaa 
Schanfflem  had  a  son  of  the  same  name  who  was 
also  a  painter,  and  that  the  elder  SchaulTlein  died 
at  Nordlingen  in  1539.  Whether  both,  or  either, 
ever  engraved  on  wood,  or  only  designed  the  sub- 
jects on  the  blocks,  ia  a  matter  of  doubt  which  it 
IS  not  easy  to  solve.  One  of  them  waa  a  eoa^otor 
of  Hans  Burgmair  in  the  work  known  as  the  "  Ad- 
ventures of  Tcwrdanck,"publiiihedin  1517,  of  which 
it  is  supposed  that  be  made  the  greater  part  of  the 
designs  for  the  engravers,  and  several  of  the  wood 
cuts  have  his  marlu,  H  with  S  on  the  cross-bar  and 
the  si/w/k-  peel ;  the  same  may  be  said  of  several  in 
the  "  Triumphs  of  Maximilian."  This  was  probably 
tlie elder  Hana, who, by  s  hk  wnttr:!,  issaiatohave 
been  l>orn  at  Ntircmberg  in  1483,  and  by  others  in 
14LK),  'J2,  or  i>3.  His  father  was  a  merchant  of 
Nordlingen,  but  settled  at  Nurcmbc-rg,  and  the  son 
was  placed  with  Albert  Durer,  and  continued  in  that 
city  until  1515,  when  he  removed  to  Nordlingen, 
and  died  there  in  1^).'^".  'I'hi;  -l  ite  may  be  assumed 
as  correct,  his  widow  liaving  married  Hans  Schwarz, 
a  painter,  in  the  year  15&.  All  the  prints  of  a 
date  posterior,  if  such  there  be,  or  with  the  tew  jwcb 
seAnw-wMff,  as  hi  the  article,  may  therefore  be  at- 
tribnted  to  the  son,  who,  according  to  Zani,  Bartseh, 
and  others,  died  in  1550.  When  or  where  the  latter 
was  born  must  be  left  to  conjecture;  probably 
Nordlingen  waa  the  place  of  his  birth  and  death. 
It  most  be  conftased  that  Uie  moie  the  matter  is  ex> 
aniir,  I  the  more  complicated  it  becomes;  almost 
every  w  riter  that  has  touched  upon  it  has  added  to 
the  complexity.  W  hat  with  pnniuity  of  dates, 
similarity  of  marks,  sulijecla,  and  manner  of  derign* 
ing  and  engraving,  tm  works  of  sevend  artists, 
whose  initials  arc  11.  S.,  have  been  by  one  or  other 
writer  attributed  to  Hans  Selmufllein,  and  again  re- 
ferred to  contemporarj-  masters  with  apparently 
equal  probability.  The  curious  inquirer  will  find 
some  occupation  in  constilting  Bartseh,  Nagler, 
Brulliot,  Heinekcn.  Jackson's  History  of  Wood  En- 
graving, aod  many  others  who  have  handled  the 
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Hubject;  that  he  will  bo  satisfied  hy  his  researches 
is  more  than  can  Ih-  promised.  The  seventh  volume 
of  Bartsch.  "  he  PeiiUre  Graveur,"  contains  an  ac- 
count or  1 32  pieces  said  to  be  bjr,  or  after  the  de* 
sigTis  of,  Hans  Srh  ;  :'"  Ir  in,  r\nd  Napier  increases 
the  number  to  177;  tiie  laiu-r  adds  lA<Jiih(ird  to 
the  name.  There  are  pictures  attributed  to  Hans 
SchaufTelein  at  Nurcmbei:g,  Munich,  and  Berlin. 
Lord  Lindsay,  in  his  "Sketchea  of  the  Hintory  of 
Christian  Art,"  speaks  of  a  fresco,  said  to  he  still 
preserved  at  Nuremberg,  the  place  of  the  artist's 
birth,  and  where,  it  is  added,  he  passed  the  great- 
er part  of  his  life  in  the  ei^oynient  of  the  nigli- 
est  profesriooal  and  dvie  honoon.  This  |rietDre 
was  painted  in  15ir),  and  represents  the  Siege  of 
BethiiHu,  though  not  in  .strict  accordance  with  the 
relation  in  the  oook  of  Judith ;  for  the  artist  has  in- 
troduced the  coatumee  and  artiUeiy  of  the  16th  cen- 
tury. Another  jneture  is  aI«o  refened  to  bjr  hit 
Lordship  as  a  stipjwsed  work  of  Hans  SchaufTelein, 
beix^  marked  with  his  initials  H.  S.  These  letters 
would  be  bat  slight  authority,  of  which  his  Lord- 
shm  is  quite  aware,  if  the  picture  had  not  other 
evidenee  of  the  master^s  style  of  composition,  draw- 
ing, and  character,  it  licing  found  in  the  collection 
of  the  Duca  Liita,  at  Milan.  It  represents  the 
whole  Ustory  of  Troy  and  the  Trojan  war,  com- 
mencing with  the  expedition  of  Jason  in  quest  of 
the  golden  fleece,  and  abounds  with  fiii^res  in  an 
immense  landscaiie.  It  is  said  to  exhibit  great  in- 
vention, powerful  expression,  vigorous  and  correct 
desi^,  clesmess  of  cokNiriiif,  though  somewhat 
diminished  by  time,  and  is  exquisitely  finished.  It 
is  considered  by  his  Lordship  as  one  of  the  most 
cxtraordinarv  relics  of  the  old  German  school,  and 
he  is  inclined  to  think  that  this  style  of  composition 
was  first  brought  into  ^hion  by  Hans  Schaoflyeitt. 
From  the  inscription  on  the  picture  it  mar  bc  snp- 
posed  tliat  tiie  date  is  IWO— IDXXXX.  This 
raises  the  question,  whether  it  was  painted  by 
the  father  and  son  coigointlyt  Md  finisned  br  the 
latter;  or  whether  hf  the  ton  alone,  the  ftther 
having  died  in  ITilO?  Dxit  the  previous  qoestinn 
would  Ix,  was  it  painted  by  either?  His  Irf}rdi«hip 
does  not  positively  affirm  it,  so  tC  mtttt  he  left  to 
fatnre  inquirers  to  in?estigate  the  matter.  Dr. 
Kugler,  it  may  be  obeerred^  does  not  treat  Hans 
Schauflc'lein  with  much  consideration ;  he  calls  him 
a  clever  and  dexterous  mechanic,  a  mere  imitator  of 
his  master,  Albert  Durer,  as  one  who  never  attained 
a  deep  feeliiig  in  the  conception  of  a  subject,  and 
says  that  his  dry  colonrinff  i«  well  known ;  but  he 
admits  that  his  pain' iiu; '  i  St.  Bridget,  in  the  chapel 
of  St.  Maurice,  at  Is  un-niberg,  has  .some  pretensions 
to  grandeur  of  style.  He  speaks  also  of  a  Mocking 
of  Christ,  painted  in  distemper,  in  1517,  which  is  of 
Teiy  large  dimensions,  in  the  castle  of  Nuremberg, 
and  is  animated  in  the  treatment.  ll\  his  it  ap- 
pears that  though  he  retired  to  Nordlingcn  in  1515, 
and  p;iinted  his  fresco  of  the  Sie^  of  Bethnlia  there 
in  that  year,  he  returned  to  Nuremberg  in  1317- 
According  to  the  earliest  date  assigned  for  the  birih 
of  the  elder  Hans,  he  was  then  only  'M\  at  what 
period  waK  he  enjoying  civic  honours  at  fjord- 
lingenV] 

SCHAFKNARURGENSIS,  Mattheus,  an  en- 
graver on  wood,  w  ho  executed  the  cuts  for  a  Bible, 
printed  at  W'ittemberg  in  1545.  He  marked  his 
prints  with  the  initials  Af.  S.  on  a  tablet.  [This  is  the 
same  with  Matrias,  or  Matthsw  GavBffSWALo, 
but  there  is  very  little  in  what  is  said  respecting 
him.  No  two  writers  agree  on  the  time  of  his  InrtK 
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and  de»th.  Some  place  his  birth  in  1450,  othenio 
1480.  Sandrart  says  he  died  in  1510,  in  which  lie 
followed  by  Fiiessli.  Zani  admits  the  two  iai>(  dioet 
qualified  with  about^  but  denies  that  ho  evrr  ra- 
trr:>vrd  on  woo<l.  The  various  marks  aitribn;ci] 
liiiii  are  doubted  by  Brulliot ;  indeed  some  of  tii:?.i 
appear  absurd.  It  is  a  curious  circumstanct-  tt  .i 
so  many  engravers  to  whom  the  initials  M.  S.  vt 
attributed  should  have  flonrished.  or  died,  abort 
15'",  or  that,  whether  or  not.  writers  should  h; 
anxious  to  a5»8ign  that  date  to  so  many  who  havj 
used  those  letters;  in  several  instances  it  stxat 
gaeas-work,  wUboat  due  eonsideratioa,  and  hM 
nosed  mnch  conlMon.  The  ''harmless  dniilge' 
who  endeavours  to  compile  a  correct  diriioii'irr 
from  their  nuiteriak  is  often  worse  rewarded  tli-y 
he  who  analyzed  (he  sack  of  chaff,  who  (iidgrtow 
grain  of  wheat  for  his  tnmblei  for  the  foniKr  jcti 
nothiitt  ftr  his  labour,  not  even  thanks  fivaOne 
he  encfeavours  to  serve,  but  (jerhape  ab»*ie  if  he  ah 
tempt  to  disturb  a  previously  foroiied  opinion.] 

[i^CHAFFNER,  Maktin,  »  pai&tcr  of  Uln. 
woo  iBourished  in  that  city,  as  appears  by  dair 
records,  fhnn  1502  to  1539.  He  painted  hirtttial 
subjects  and  portraits,  and  rarl-  s  .i;ii(tng  the  Ivsiof 
the  German  masters  of  the  period.  Sotoe  d  bit 
best  pfetoics  were  at  the  gaileij  at  SehlcMMB 
(perhaps  now  nt  Munich);  among  them  are  the 
Annunciation,  the  Presentation  in  the  Temple,  the 
Descent  of  the  Holy  Spirit,  and  the  Death  nf  t!i 
Vir^n.  The  tigurea  are  noble,  yet  delicate,  fitli 
feehng  and  expression  in  the  heads,  but  are  ct«- 
siderra  somewhat  defective  in  the  colouriiiiT.  Se- 
veral relating  to  the  Passion  of  Christ  aa-  n  the 
same  galJeni'.  There  arc  pictures  by  him  M  Ulo. 
some  of  which  partake  of  the  Italian  manoer,  por- 
ticnlarly  an  altv-piieee  hi  the  principal  church,  I^ 
preKenting,  in  three  compartment.^  the  Holy  ¥mij. 
their  relations,  and  figures  of  several  Saints;  tht<b 
dated  IS^l.  Others  by  him  are  at  Augtboor?. 
Nuremberg  and  Vienna}  and  Count  Leutnisi  (/ 
Stnttgard  has  a  flne  female  portrait  ttom  hit  ipenA  \ 
Several  of  his  marks  nr  rl  Ir.tps  arc  given  by  Bral- 
liof ;  the  first  consist  of  M  with  S  in  tlic  ccr.tre.  w 
1 1  letters  MSMZV,  interpreted  Martin  Sd^^r 
Mahler  zu  Ulm,  as  on  the  Adoration  of  the  mfi 
formerly  in  Prince  Walleratein's  collection,  btit  so* 
in  that  of  the  kin^i  f  l^avaria;  and  the  Inft'  t  !M' 
to  1521,  though  there  are  others  of  an  mlitr 
later  pi  nod ;  one  in  the  Belvidere  at  Vieniw  i-« 
dated  1490.  This  artist's  works  were  formerly  t/r 
tributed  to  Martin  Schongaucr,  pcrhapa  on  mcoM 
of  the  monogram  MS.] 

SCHAtJEN,  Giles  van,  a  Dutch  painter,  bore 
at  Alkmaer  in  1616.  He  was  first  faistmcted  io  ttK 
art  by  Solomon  van  Ravestein,  but  was  aftCT»»ri> 
a  scholar  of  Peter  Vcrbeck.  When  lie  was  trntatv- 
one  years  of  age,  he  embarked  in  a  vessil  iKrtiudto 
Danbdc,  where  he  resided  some  time,  and  j)iiste^ 
pictures  of  Dutch  kitchens  and  eonvemlMHi  ii 
imitation  of  the  style  of  Osfnde.  which  wfn  fiiwe^ 
ably  received-  He  also  painted  portraits  with  ««• 
siderable  success,  both  at  Dantzic  and  Elbing.  Aft« 
an  abeenee  of  tluee  yean,  he  returned  to  HoIUixi 
where  the  restlessness  of  his  disposition  did  «t 
suffer  him  to  reitiain  long.  He  went  to  France,  tfJ 
nu't  With  very  Mattering  encoura^ment ;  hi*  ccd- 
vcrsation-pieces  were  roach  admired,  and  he 
employed  in  co^png  the  worits  of  the  best  ItaHac 
ana  Flemish  painters,  for  whidi  he  possessed  » 
particular  talent.  On  his  ri^timi  to  Alknncr  hi'f^ 
came  acquainted  with  Admiral  Tromp,  who  eops^ 
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him  to  paint  a  picture  of  the  engagement  between 
the  Spanish  and  the  Dutch  fleet,  commanded 
that  officer,  which,  as  a  proof  of  the  versatility  of  his 
talents,  he  execated  in  a  manner  highly  creditable 

lu  liim.    He  died  at  Alkmiur  in  IGdS.    Wc  have  a 
light  etching  b^  thiu  artist,  representing  a  cottage 


e,  with  an  old  man.  [There  is  a  picture  bf  hSa 

in  Lord  Ellcsmere's  L'^illt  r\ .  :in  interior  with  a  yotinf^ 
womnn  nursing  a  ciuid,  a  boy  uHtiiig,  and  two  other 
figures.] 

[iSCliALCH,  JoHANN  JACOB,a  landscape  painter, 
waaboni  at  Schaffhausen  in  1733k  end  was  a  eehohr 

of  Schnaezlcr,  and  of  an  artist  of  the  name  of  Hamil- 
ton, at  Augsbourg.  He  visited  Holland  and  Eng- 
land, and  died  in  17/0.  He  painted  landi3ca|)eti, 
cattle,  and  fisnici,  in  the  maniier  of  Breughel,  it  is 
•aid,  and  fan  that  of  his  master,  HamiHoii,  who  was 
probably  of  Scottish  origin,  bat  with  wlKNe  WOllu 
thepublic  are  not  acquainted.] 

[SCHALCKE,  ,  a  Dutch  painter  of  river 

•eeofiy,  and  kmdscuies  with  cattle  and  figures, 
lived  in  the  second  half  of  the  17th  century,  but  is 
not  noticed  by  any  of  the  Dutch  writers  bn  art.  The 
knowledge  that  there  was  such  a  painter  is  derived 
from  a  landscape  and  view  of  a  river  with  his  name, 
jminted  with  the  spirit  and  freedom  of  Teniers, 
and  an  effect  of  light  similar  to  KcniLrundt.  The 
scene  is  enlivened  with  men,  waggons,  and  boats  in 
action,  and  cattle  standing  in  the  centre.  The  art- 
ist aeema  to  have  confined  himself  to  pieturea  of 
«nnaU  dimensions.  Nagler,  who  has  Keen  a  litho- 
eraph  print  of  a  sea-piece  in  the  gallery  at  Prague, 
bv  Schalcke,  asks  with  great  naivete  whether  he  is 
likely  to  be  the  same  as  Godfrey  Scbalcken?  Our 
-worthv  frfend  nav  he  assured  that  be  fa  not} 

SCIIALCKEN,  Godfrey.  This  painter  was 
bom  at  Dort  in  1643;  his  father  was  rector  of  the 
ecdlege  of  that  city,  and  was  desirous  of  bringing 
him  up  to  literary  piu^uits,  but  finding  the  tMnrs 
disposition  for  painting,  he  placed  him  with  Solo- 
mon van  Hoogstraten,  and  he  afterwards  became  a 
scholar  of  Gerard  Douw,  under  whom  he  acquired 
great  ddiea^  of  finishing,  and  a  competent  ac- 

?uaintance  with  the  principles  of  light  and  shadow, 
[e  remaiiled  under  trie  tuition  of  that  niciator  until 
he  had  established  a  i  iTtain  reputation,  by  painting 
small  pictures  of  domestic  scenes,  chiefly  repre- 
sented Dy  candle-light ;  subjeets  which  ids  instrnctor 
had  treated  with  such  distinguished  Kiiccess.  On 
leaving  the  school  of  Douw,  he  attempted  for  some 
time  to  aggnindize  his  style,  by  studyme  the  works 
of  Kembiandt,  but  despairing  to  equal  the  yigoions 
tooi^  snd  onsiesl  efleet  of  diat  sstnuiedbiaiy  art- 
ist, he  pursued  his  firtit  principles^  and  his  pistURS 
were  sought  after  with  avidity. 

To  give  ths  most  natural  effect  to  his  candle-li^ht 
pisesii  hs  is  said  to  have  adopted  the  foUowug 
system  T  he  pkeed  the  olgect  he  intended  to  paint, 
and  a  candle,  in  a  dark  room,  and  looking  through  a 
small  aperture,  painted  by  day-light  what  he  saw  in 
the  dark  chamoer.  Hfa  small  portraits  met  wuh 
the  most  flattering  encouragement,  and  he  had 
painted  the  principal  families  at  Dort,  when  he  was 
encouraged,  by  the  extraordinary  »^ucccss  of  KnclK  r, 
to  form  the  project  of  visiting  England,  and  he 
came  over  in  the  idgn  of  King  Wilfiam,  when  he 
found  the  greatest  part  of  the  business  of  por- 
traiture, the  only  branch  of  the  art  which  occupied 
the  public  attention,  in  possession  of  Sir  Godfrey 
Knuler,  Cloosterman,  and  others.  To  sadsfy  the 
taste  of  the  coontr^,  he  abo  found  h  neeessaiy  to 
attempt  to  point  his  figiu^  as  huge  as  lil^ascak 
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to  which  he  had  not  In  en  accustomed,  and  in  which 
he  was  not  very  sui  cts^ful. 

Delicacy  and  good  breeding  formed  no  part  of 
the  character  of  our  artist,  if  we  may  credit  tiie  fol- 
lowing anecdotes,  originally  related  of  him  by  Campo 
Weyermans,  an  authority,  indeed,  which  is  not 
always  entitled  to  implicit  belief.  'When  he  had 
the  honour  of  painting  (he  ])ortrait  of  William  III., 
it  was  the  king's  wish  to  be  painted  by  candle-light, 
from  the  reputation  the  painter  had  acquired  in  pic- 
toies  of  that  description.  It  is  said  that  he  had  the 
grass  ignoranee of  giving  his  Majesty  the  light  to 
hold,  until  the  w^ax  ran  down  ui>on  his  fiiip  rs.  On 
another  occasion,  when  he  was  painting  a  lady,  who 
was  not  very  handsome,  but  nad  yeiy  beantifbl 
hands,  after  finishing  the  head,  his  sitter  inqmicd 
when  it  would  be  necessaty  fbr  her  to  rit  for  the 
hands,  he  abruntly  rejilicd,  "  that  will  not  be  neces- 
sary, I  always  araw  them  from  my  housemaid."  On 
his  return  to  Holland,  he  settwd  at  the  Hague, 
where  his  cabinet  pictures  were  much  admired,  and 
he  continued  to  practise  his  art  with  great  success, 
until  he  had  rewhed  Us  sizl3r4faiid  jcar,  vbca  he 

died,  in  1706. 
The  chief  merit  of  the  ptetnics  of  Schalcken, 

which,  for  the  most  part,  represent  night-pieces, 
consist  in  the  neatness  of  his  hnishing,  and  his  per- 
fect intelligence  of  the  chiaro  scuro,  us  it  relates  to 
objects  ui^er  the  influence  of  a  fixed  and  local 
light.  His  touch  fa  sweet  and  mdlow,  and  Ids 
colouring  warm  and  gilded.  The  subjects  he  se- 
lected for  his  small  pictures  are  azreeably  composed, 
and  the  accessories  are  designed  and  painted  with 
care  and  nceiaion.  It  has  been  icgretted  that  he 
did  not  maw  the  fi^re  more  eorreetly,  a  defbet 
which  is  discernible  in  his  best  productions. 
[In  Smith's  Catalogue  raisonne,  vol.  iv.  and  Sup- 

Element,  will  be  found  descriptions  of  127  pictures 
y  this  artist)  three  of  his  best  are  in  the  royal  col- 
lection. He  was  a  clever  mechanical  painter,  bnt 
had  nothing  approaching  to  penius.  His  pictures 
are  laboured  and  finished  with  great  care,  and  are 
esteemed  for  those  qoslitfas.  His  day-light  pictures 
are  the  rarest,  and  conseouently  obtain  the  highest 
prices  in  public  sales;  tnere  is  a  smaU  but  very 
good  specimen  in  the  National  Gallerj'.  His  works 
nave  not  kept  pace  with  others  of  his  class  in  pub- 
lic estimation,  perhaps  from  his  candle  or  lunp- 
light  subjects  having  lost  much  of  tlieir  truth  Of 
change  of  colour.  Le  Concert  dc  Famille,  in  her 
Majesty's  collection,  has  been  engraved  by  Wille, 
and  several  others  by  different  artists  will  be  found 
in  the  Oileans,  Pooludn,  snd  Dnsseldorf  Galleries. 
Bndliot  attributes  to  him  a  rare  etching  of  a  three- 
quarter  bust  of  a  Laughing  Peasant,  hiding  the 
greater  part  of  his  face  with  his  right  hand.  He 
wears  a  high-pointed  hat  and  a  mflTi  it  fa  an  oval, 
and  at  the  bottom  fa  inseribed  Qrnm  numinitm 
juvat.  Balkema  says  that  he  had  a  nc  jilicw  named 
Jacob,  who  imitated  his  manner  successfully  ;  and 
his  sister,  Maria,  was  also  a  painter,  and  it  is  pre- 
sumed was  instructed  by  her  orother  Godfrey.] 

SCHAPFF,  JoBO.  Thfa  old  artist  is  regarded 
as  one  of  the  earliest  engravers  on  wood.  Accord- 
ing to  lieinckeu,  he  executed  the  cuts  for  a  book  of 
Cmromancy,  by  Dr.  Hartlieb,  published  in  1448. 
In  his  Idea  of  a  contpUte  Collection  of  PritUt,  that 
author  has  given  a  copy  of  one  of  these  cuts,  and 
nothing  can  be  more  rudely  executed.  The  book 
consisted  of  twenty-four  pages,  printed  on  both 
sides,  the  diseovne  being  cut  on  uods  of  wood. 
The  name  of  the  cngtsTer  was  inseribed  on  one  of  the 
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leaves,  at  ihe  bottom,  Jots  'Sr^tfiff  tn  flusstoaTg. 
[Zani  says  he  continued  to  oi)crate  in  14^3;  the 
date  1448  is  considered  to  refer  to  the  period  when 
the  book  was  written,  and  not  to  the  time  when  it 
was  cii},^ravfd.  On  the  hivf  paf^'c  is  the  name,  "jorg 
teha^'zu  augspurg^  If  this  George  8cbaptl'  was  a 
wooa  engraver  of  Augslxmrg,  says  Jackson,  the 
style  of  the  cuts  in  the  book  sufncicntly  declares 
that  he  must  have  been  one  of  the  very  luwest  class. 
More  wretched  cuts  were  never  chiselled  out  by  a 

Cinter'a  apprentioe  aa  ft  head-iaece  to  a  hal^nny 

[SCIIATEN,  Hubert,  an  cn^ver,  who  re- 
sided at  Coptnhagen,  and  engraved  several  por- 
tiait8  during  the  latter  half  of  the  16th  centinyt  u 
appean  from  their  dates,  Uirr)  u>  1694.] 

[SCHAUR,  Philip,  i\n  tii},Taver,  of  whom  there 
is  no  account,  but  by  whom  there  is  an  etching  of  an 
old  man  with  a  large  beard,  in  speclacleSf  mending 
a  pen,  wilt)  an  hour-glass  and  booka  before llilD.1 

SCU£DON£,B.    SeeScHiDONi.  .. 

8CHEINDEL.  or  SCHEYNDEL,  Gsoaoa  vaic, 
a  "Dutch  engraver,  who  resided  at  Rotterdam  about 
the  year  lt>;lj.  He  engraved  several  plates,  which 
are  executed  in  a  very  neat  ami  agreeable  style,  re- 
semblintj  that  of  ('allot.  Ili.s  landscapes,  decorated 
with  figures  correctly  drawn,  and  touched  with 
spirit,  are  deservedly  admired.  He  was  a  contem- 
porary of  William  vau  Duytenweg,  from  whose 
oesigns  he  also  engraved  florae  platea.  We  have, 
among  ollicrs,  the  iTdlowing  prints  by  him  : 

A  pair  of  LantUcajics,  with  PeaMuiti  amiuing  tbcuaclves. 
The  Tooth-dniwer. 

A  Village  Festival,  with  Boors  fightiiig. 

The  Companion,  with  a  Quack-aocrtor. 

A  Winter-piece,  with  Skaiten  oa  tllA  icc. 

A  Landscape,  with  a  WateriUL 

A  Landscape,  with  a  Bridge. 

A  mC  of  four  Views  of  a  Caada  tad  the  eBTfraw,  oa*  of 

tiicm  with  a  WindmilL 
A  set  of  twdre  Landscapes,  with  a  Dutch  isjcznition. 
A  u-x  of  twch  e  plaUs  of  European,  Toritich,  and  Orodan 

Ijgurus. 

Twelve  pkt«a  of  Habits  of  tlio  ConntiTiBCB  of  the  terenl 
GlHitaiiii  of  HoOaad. 

(There  is  no  accooiU  of  hia  death,  hut  be  opeiated 
aa  late  afl  1660J 
8CHETTZ,  MATTHBir.  This  artist  was  bom  at 

Hamburg  about  the  year  irv4fi,  and,  according  to 
Huber,  was  »  ecliolar  of  Philip  W  ouwerman,  whose 
style  he  followed  for  some  time,  but  he  afterwards 
abandoned  it,  to  adopt  that  of  David  Teoieia,  and 
painted  similar  subjects,  of  the  amttflemeiite  of 
peasants.  He  etched  some  plates  from  his  own 
designs,  which  are  executed  in  a  bold,  frw  style, 
among  whicli  are  tiie  fbUowing: 

Tho  Four  Seasons,  ri  procntcd  by  the  Sporta  of  Chil- 
dren ;  in  four  plates :  if.  ScheiU,fee.  1671. 
Two  Landscapas,  frtta-fisOM  dudl 

themselves. 
An  <il<l  Mail  iiliyiiiLTon  tlu'  Violin, and kW( 

before  the  door  of  a  Cottage. 
The"        -  —  - 


[He  died  in  1700.  His  son  Andrew  cngnivcd  se- 
veral plates  from  pictures  by  his  father;  they  nre 
dated  from  1657  to  1678.1  • 

SCHELLENBERG,  John  Rudolf,  a  Swiss  de- 
signer and  engraver,  bom  at  Wintnitiar  in  1740. 
He  was  the  son  of  an  obscure  painter,  who  taught 
him  the  rudiments  of  the  art.  Among  other  plates, 
he  engTave<l  several  for  ibe  work  of  Lavater,  from 
the  designs  of  Chodowiecki;  and  some  of  the  jpor- 
trsila  and  wiukientat  pinta  fiw  tike  I^vet  of  the 
Swiss  Painters,  bv  J.  C.  PucmIL  Hc  also  engraved 
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a  set  of  twenty-four  plates  of  iniiccti>,  fur  a  work  en- 
titled Ia'M  Caracteret  des  Insedes,  suirant  It  lystowt 

Liutu'e.  [Zani  calls  him  SchoUemherger  :  Nagler 
says  lie  wa-s  Inirn  at  Konau,  and  died  near  Winter- 
thur  in  \xt¥].  He  gives  a  list  of  his  {>rints.  His 
father,  Johon  I'/rir.  was  a  landscape  and  portrait 
i)aint(!r,  bom  in  IZtlU,  and  died  al»out  1770-1 

SCHELLENBERGER,  [orSCHOLLEMBER- 
GER,  JoHAN  Jacob,]  a  German  engraver,  who  tlour- 
ished  about  the  year  1660.  He  engraved  some  of 
the  plates  for  Priorato's  History  of  the  Emperor 
Leopold ;  among  which  is  the  poftiait  of  Gaspar 
Jellez.    [He  \va^  living  in  1(174  ] 

SCHELLINCKS,  NV  iLLiAM.  This  painter  was 
bom  at  Amsterdam,  according  to  Peacampa,  ia 
163i4  and,  from  the  s^}e  of  hiapktiireSfiasiniptiaed 
to  have  been  a  sehouur  of  John  LingelbacK.  He 

aflerward.s  travelled  through  France,  J^wit/.erlanJ, 
and  Italy ;  and  is  said,  by  that  author,  to  have  been 
in  England,  though  he  is  not  nientioned  in  die 
Anecdotes.  He  painted  landscai>es  and  sea-port^ 
which  were  decorated  with  fij^ures,  touched  with 
neatnes.s  and  sj)irit.  The  brilliant  and  sunny  elfcc' 
in  some  of  his  pictures  reminds  us  of  the  chanuiug 
productions  of  an  Janfint  his  animals  are  eorrectiy 
drawn,  and  his  gmnps  are  tastefully  compo^f^.  On 
the  occasion  of  the  embarltation  of  Charles  1 1.  for 
England,  at  the  time  of  the  Restoration.  SdiellmrlLS 
minted  one  of  his  most  capital  pictures  for  the  iaaa- 
ly  of  Witsen,  in  commemoration  of  that  event.  It 
was  a  very  considemblc  composition,  of  an  infinite 
number  of  figures  collected  ou  tlie  hhuiv,  to  wiiut^ 
the  embarkation,  arranged  with  stirprising  ingenui- 
ty and  variety.  The  geaoine  worits  of  this  ma&ter 
are  not  often  met  with  in  this  country,  thou<;h  they 
are  found  in 'the  choicest  n  Upctions  in  HollnriL 
He  died  in  lt>7^-  [He  wrote  his  name  S'rh,  'lir.-;s 
and  S^Uink*,  as  appears  on  several  draw  in^^,  con- 
sisting  of  Views  of  Foy  (Fowey)  and  St,  Michael's 
Mount,  in  Cornwall,  made  by  him  in  1662.  He  al«ao 
made  'lavi.  ingsof  Stonehenge, asit  then  exist'  J. and 
of  several  other  obpects  interesting  to  a  stranger  ta 
Englatid.  There  is  therefore  no  further  questiea 
respecting  his  having  been  in  England.  It  i<  >~r'j'- 
prising  that  there  are  so  few  of  his  pictures  knowa 
in  this  country  :  he  wa.s  an  artist  of  lir>t-rate  t&lt-ot 
as  a  landscape  and  marine  painter ;  and  his 
and  animals  are  very  accuratelv  drawn,  spinteAy 
tonched,  and  judiciously  introauced.  His  know- 
ledge of  perspective  was  al&o  great,  bk  is  evidenced 
in  some  of  his  extensive  viewa,  in  which  tha  nicest 
gradation  nay  be  observed.] 

SCHELLINCKS,  DANin,  was  Oie  brother  of 
the  preceding  artist,  Iwni  at  AmRtcrdam  in  I63H, 
and  is  said  to  have  been  instructed  in  the  art  by 
William  Schellincks,  in  whose  style  he  painiea 
landacapes  and  sea-porta,  with  some  reputatiaa.  He 
died  inl70l.  [His  birth  is  i^aeed  l>y  Home  in  1633. 
and  by  others  in  lf>34;  but  the  Duteh  writers  are 
very  short  in  their  accounts  of  him,  and  hu,  woris 
arc  but  little  known.] 

[SCHELTEMA,  Taco,  bora  at  Harlingrn  in 
1760,  distinguished  himself  as  a  portrait  |>aintFr. 
He  studied  after  nature,  and  corned  the  works  of 
(tome  of  the  best  masters,  particularly  those  of  .Ko- 
thony  Van  Dyck.  After  visiting  Dusiieldotf  he 
went  to  Saxony,  where  he  painted  the  {M,rfniits  -  f 
several  {)erMUiit>  of  rank,  in  the  manner  of  the 
Flemish  painter;  he  then  n-turned  to  his  own  coon- 
try,  and  practised  with  equal  success.  He  readrd 
alternately  at  Amsterdam  and  Rotfeeidam.  He  paint' 
ed  the  portreits  of  all  the  fbunden  and  dinet«»«f 
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di«  BatKvian  Soet«iy,  wfaidi  are,  or  were,  in  one  of 

tht>  chanihors  of  the  Bourse  ;  and  mimtroTis  family 
picturra  uf  itie  natural  size,  some  of  them  in  land- 
MMxs  with  various  meemona.  He  died  near  Am* 
hein  in  1737.1 

SCHENAU,  Jomr  EuusAn,  m  GeroMui  painter 
and  eneravcr,  who  resided  at  Paris  abotit  the  year 
1765.  fie  etciied  a  set  of  twelve  plates  of  heads  and 
ftncy  subjects,  with  a  frontispiece,  entitled  AeMta 
mm  petUe*  mux  forte*  d  ta  tknaame.  176d. 

8CHENCK,  Peter.  This  artist  was  a  naHve  of 
Gf'rmany,  hut  resided  chiefly  at  Amstenlani,  when* 
he  becaixie  an  eminent  printseller  and  publwhcr, 
and  flourished  about  the  year  1/00.  He  engraved 
several  plates,  most  of  which  are  in  mezzotinto,  and 
chiefly  portraits.  He  published  a  set  of  one  hun- 
dred views  ill  and  near  Rome,  entitled  Ronia  yEfcr- 
nOf  many  uf  which  were  engraved  by  hinueU'.  We 
have,  among  otlien»  the  CbUofwing  |mnta  by  Um: 
roaTKAin. 

K  r-m  Junics  II. 

Mar>-,  his  Queen. 

King  Willinm  III.;  four  ulate*. 

Manr.  his  Queen  ;  three  plates. 

'WilUmn,  Duke  of  Gloucester. 

Quel  II  Anne. 

G.  .jn;(  ,  Prince  of  Dcnmiu-k ;  heroon«0(t. 

Otor^jc  I. 

Ernest,  brother  to  Oeorffe  I. 

Arnold,  Earl  of  AlbemarU'. 

Oodaxtl  de  Rcede,  Earl  of  Atbionc. 

John,  Lord  Cutis. 

William,  Duke  of  DeTonthirs. 

Jcihn  Chun  lull,  Duke  of  KaribONOI^ 

Charli-i  XII.  of  Sweden. 

I'tttr  S,hinck.  \t.'J7. 

J\  u  t  Hdtenck,  with  hu  wife,  Mated  at  a  tabic. 
Cirr^ird  LoircMe,  PwatCr. 
Martin  Lutber. 

[Peter  Sehenek  was  bom  at  Elberfetd  in  I64S^  but 

studied  drawing  at  Amsterdam.  As  an  engraver 
he  commenced  with  some  tojiographical  works,  in 
which  he  was  assisted  by  Gerard  \aick,  who  after- 
wards taught  him  mezzo'tinlo.  In  1683-4  they  be- 
came partners,  having  purchased  the  stock  of  J. 
Jnnscn,  thi  n  di  ad.  tn  wliirh  they  added  their  own 
works,  and  others  executed  under  their  direction,  or 
corrected  and  finished  by  them.  It  is  difficult, 
therefore,  to  distinguish  among  their  namerous  pub- 
Ucatton*  their  actual  perfbrmaneea.  The  King  of 
Poland,  Augustus  II.,  Elector  of  Saxony,  named 
Schenck  engraver  to  his  bourt  He  die<l  at  Amster- 
dam about  1715.  Though  not  Tery  eminent  he  was  a 
Inborioua  artiat,  as  his  catalogue  contains  an  account 
of  sercTBl  hnndied  plates,  after  O^iervttdt,  Kftt- 
chcr,  Titfirnnln  f,  Km  Her,  L-hj,  Terbtirp,  Sehnlcl'cn, 
Jsaii  v.sft',  live.  Am«)n]Lj  his  prints  is  one  containing 
portraits  of  the  seven  Ei;glish  Bishops  who  were 
aent  to  the  Tower  bv  James  11.  See  Nagier  for  a 
lonjr  Mst  of  prints  ptibHshed  by  Sehenek.) 

'Sf 'HKN DHL,  Bernarp.  was  Iwrn  at  Haerlem 
in  and  was  a  scholar  of  Hendrik  Mommers. 
He  painted  conversations  and  merry-makings,  and 
was  a  Rood  designer  and  colourist '  The  probable 
time  of  his  death  was  about  1693.  Unimportant  as 
this  nrtist  may  be,  there  is  ennsiderahle  diversity  in 
the  accounts  respecting  him.  liut  this  diversity 
aflects  more  lihe  aecuracy  of  the  writers  with  respect 
to  dates  as  connected  with  his  histor)*,  thjin  with 
any  matter  that  is  at  all  material  as  regards  his 
works.] 

SCHKVENHUYSEN,  Anthonv.  a  Dutch  en- 
JfTHVer,  who  flonrislied  about  the  year  169fi.  He 
entrmvfd  a  set  of  one  hundred  small  platCS^  V^^IC^ 
senling  tin*  dilRTenl  tradee  in  Holland. 


8CHIAY0NB,  Andbba,  called  Mbdvia.  This 

painter  was  bom  at  Sebenico,  in  Dalmatia,  in  1522. 
Although  he  discovered  an  early  inclination  for 
the  art,  the  indigence  of  his  jjmrents  did  not  peimit 
them  to  procure  him  a  techniMil  educatioa«  nd  he 
was  placed  as  an  asiiBtant  to  a  house  nrintor  at 
Venice,  in  which  situation  lie  employed  nis  leisure 
hours  in  designing  after  the  prints  of  Parmigiano, 
aadothcnb^iniieh his sean^ msans omUed him  to 
procure.  Forsome  jean  uboccupatioin  was  paint* 
ing  the  fiponta  of  houses  and  shops,  to  which  he  was 
recommended  by  the  masons.  His  talents  distin- 
guished lliemsclvcs  even  in  this  lowly  cm^jloyment, 
and  Titian  wa.s  %o  jdeased  with  some  of  his  humble 
exertions  that  he  took  him  into  iiis  academy,  and 
soon  afterwards  procured  him  emijoyment  in  the 
'  libran,'  of  S.  Marco,  where  he  painted  several  of  the 
decorations,  conjointly  with  the  ablest  artists  of  his 
time.  In  competition  with  II  Tintoretto,  he  painted 
a  jjicture  for  the  church  of  the  Padri  della  Santa 
Croce,  representing  the  Visifation  of  the  Virgin  to 
St.  Ehsabeth ;  and  thou^li  his  performance  was 
unequal  to  th^  of  his  formidable  antagonist,  he  re- 
tireo  from  the  contest  with  applause.  His  talents 
'  V  i  n-  liighly  resiiected  by  Ronusti,  who  considered 
I  luiii  as  one  of  the  greatest  painters  of  the  Venetian 
school,  and  that  eminent  artist  is  wiid  to  liave  con- 
stantly kept  a  picture  of  Schiavone  in  his  painting- 
room,  as  a  model  of  ookmring,  though  he  strongTy 
condemned  the  incorrectness  of  his  deM<:n.  He 
even  endeavoured  to  imitate  the  style  of  Andrea, 
and  painted  a  picture  of  the  Circuineision,  in  the 
chorch  of  the  Cannini,  so  much  in  the  manner  of 
Sehtavone^  that  Vasari  mistotdc  it  Iw  a  work  of  that 
n-nster.  With  the  possesion  of  such  jKiwcrs,  he 
however  found  it  dilhcuit  to  sulwiiit.  iSo  slender 
was  the  eniolument  he  received  for  his  works,  that 
he  was  under  the  necessity  of  adopting  a  slight  and 
expeditions  mode  of  operation,  and  his  indigent  dr- 
cnmstanees  may  both  acemint  for  and  extenuate 
the  incorrectness  of  his  design.  This  deficiency 
excepted,  he  possessed  dtOMt  ewcij  odier  cseeU 
lenoe  of  the  art.  Uis  compositions  ave  copious  and 
agreeable,  his  attitudes  ore  gniceftil  ana  elegant, 
resembling  those  of  Pannigiiino,  whose  works  he 
had  studied:  his  draperies  are  eat<l  with  taste;  the 
heads  of  his  females  are  beautiful,  and  those  of  his 
old  men  dignified  and  impre^ve.  Two  of  the  most 
admired  works  of  Schiavone  are  in  the  chnrch  of 
the  Padri  Teatini,  at  Kiinini,  n  jin  scnting  the  Na- 
tivitv,  and  the  Assumption  of  the  Vin,nn.  He  died 
at  Venice  in  15Si.  We  have  si>v(  ral  etchings  by 
this  eminent  artist,  some  of  which  are  from  his  own 
designs,  and  others  aJUr  ItaffaeUe,  Parmiffiano,  &c. 
AnHmg  otheia  are  the  fidlowing: 

Tl  r  fiiui;  iL'  iif  MoM^:  iifti^r  PiirmiffiaM. 
'i  lii-  iii>i\  1  amilv  ;  tiflrr  thv  mine. 
Tlu-  Ucciirrr  ction  uf  I.;iy.ini.«  :  <illrr  the  lame. 
The  Kiitonihing  of  Chn»t ;  after  the  $ame. 
St.  IN t( r  and  St.  Jobn  hsaUsig  the  LasM  Man;  mfitr 
HagaetU;. 

TlMlUpe«rn«lcQ;  ^ttrkUemnamfiari^m. 

[The  names  and  worlvs  of  Andrea  Schiavone  and 
Andrm  MiiiliiUa  have  been,  till  recently,  confound- 
ed ;  Scliiavone  having  had  the  addition  of  Medulot 
or  MettMa,  to  his  name,  and  MeldoUa  being  also 
called  Schiannte:  Zani  and  Bartscli,  tlie  two  best 
authorities,  have  e.\i>oscd  and  cleared  up  these  mis- 
takes. It  is  tnie  that  there  was  some  excuse  for 
the  error  into  which  prevkms  writen  had  fallen. 
Schiavone  and  Meldoila  were  contemporaries,  botli 
studied  and  imitated  tlic  same  masters  to  a  con- 
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tidereble  extent,  and  the  etchings  of  both  have  an 
affinity  to  those  of  Parmigianino.  Mi  kloUa,  how- 
ever, was  only  a  designer  and  etcher,  and  the  greater 
j)nrt  of  his  etchings  arc  nftt-r  the  la.st-nanie(l  niHstcr, 
and  have  the  initiiils  A.  M.  or  A.  MetdoUa  at  full 
Ictigtli.  Schiavone'f  etchings  are  the  Twelve  Cosars, 
q/ler  Tih'an,  which  are  signed  Ttrrwo  V.  only; 
and  twenty-one  other  subjects,  ap^mrently  from  his 
own  designs,  ten  of  which  are  signed  Andrea  tkhiaon 
f,  (See  fiutacb,  Peintre  Qimvcur.  torn,  xvi.)  All  the 
etcningt  mentioned  in  dw  text  by  Bryan,  are  by  An- 
drea Meldolia,  and  will  V>o  found  in  the  list  given  in 
that  article.  The  word  Medula  is  probably  a  mistake 
for  MeldoUa,  there  being  no  reiusun  assigned  why  it 
WBi  Applied  to  SduAVone.  In  the  Bri4iewater  col- 
leetion  (now  the  Sail  of  EUeanerefs)  ve  diree  pic- 
tures by  Schiavone ;  Christ  before  Pilate,  formerly 
iu  the  Orleans'  Gallery ;  The  Marriage  of  St.  Katha- 
rine; end  a  copy  of  the  Last  Supper,  painted  by 
Titian,  in  ISM,  lot  Philip  II.,  the  orinMl  of  which 
is  still  at  Madrid.  Thete  is  abo  an  EntDmbment 
liv  l  im  in  the  Sutherland  Gallen,' ;  and  there  are 
two  at  Burleigh  that  may  be  conwdered  as  favour- 
able specimens.] 

[SCHIAVONE,  Gasooaio,  (caUed  by  Ridolfi 
GiROLAMo,)  is  mentioned  by  Lanzi  as  a  painter 
whose  style  is  between  that  of  Mantcgna  and  the 
Bellini.  He  says  that  he  is  a  pleiusing  artist,  whose 
pictures  are  frequently  to  be  met  with,  ornamented 
with  architectural  views,  fruits,  and,  above  all,  with 
joyous  little  cherubs.  One  of  these  was  in  a  private 
collection  at  Koissonibrone.  inscribed  "  Ojtun  Sclaro- 
nii  JJaimatici  6>quarsmi  H."  Zani  says  he  flourished 
fh>m  1460  to  1490.] 

[SCHIAVONE,  LrcA,  is  praised  by  Lomaxwi  as 
art  eminent  decorative  iiainter,  who  flouri.vhed  at 
Milan  a\>out  14j<J.  Tiie  art  which  he  i)ractise<l  was, 
pnmerly  speaking,  embroidery,  not  only  of  flowen 
and  foliage,  but  extensive  nistory  pieeea.  Yfiih 
these  were  tfie  walls  of  the  ehun  lu-s  ornamented, 
and  also  the  prieftts'  ve8tmenti>,  oa  which  were 
worked  figures  of  the  apostles,  Christ's  passion,  and 
other  rel^oos  mj«terie«.  This  practice  iras  carried 
formerly  to  a  neat  exirat,  and  nMny  ladiea  of 
quality  cmployw  their  needles  in  this  pleasing  and 
pious  occupation.  The  nameti  of  several  uf  the 
most  eminent  are  recorded,  and  some  are  praised 
for  their  paintingand  their  needlework  at  the  same 
time.  Prrbapa  Feidhiand  Tf  t.  of  Spain  may  be 
considered  an  artist  of  this  cla<?s :  at  any  rate  it  is 
a  compliment  to  name  him  with  Dorothea  Aroma- 
tari,  Arcangela  Paladini,  and  the  lata  Miss  Ida- 
wood*  all  excellent  needlewomen^ 

8CHIAV0NETTI,  Linoi.  This  ingenioos  ait- 
ist  was  bom  at  Bassano,  in  the  Venetian  state,  in 
1765.  He  was  ttie  son  of  a  stationer,  and  from  his 
infancy  discovered  »  peculiar  taste  for  drawing. 
Before  he  was  thirteen  years  of  a^  he  had  made 
some  progress,  without  the  help  or  a  master,  when 
he  was  placed  under  the  tuitiim  of  Giulio  Golini, 
a  painter  of  some  eminence,  by  whom  he  was  in- 
nt  ructcd  in  design  during  three  years,  when  the  death 
of  his  preceptor  deprived  him  of  the  advantage  of 
his  assistance.  He  had,  however,  attained  con- 
siderable proficiency  a.s  a  designer,  and  now  turned 
his  thoughts  to  engraving  to  which  he  was  proba^ 
Uy  induced  by  an  acquamtanee  he  formed  with  a 
very  indifTerent  engraver,  namrd  Lorin.  v  ho  was 
barely  competent  to  teach  hini  Slit  nit  ch  inical  pro- 
cess of  the  art,  and  to  wl»oni  he  had  recourse  fur 
instruction.  A  copy  of  a  Holy  Family,  in  the  line 
manner,  tnm  a  print  engraved  by  Barto  Conj, 
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after  Carlo  Mtcratti,  gained  him  iwwnwHate  employ- 
ment from  Cotmt  Remaudini.  The  works  of  Bir- 
tolozzi,  ia  the  chaLk  manner,  were  then  io  gieu 
repute  at  Bassano,  and  Schiavonetti  imitated  wrenl 
of  his  prints  with  great  success.  He  soonsfi» 
wards  insited  England,  wlwfe  he  fermedaeoaaedM 
with  Mr.  Bartolo/jti,  and  the  admonitions  of  dut 
distinguished  artist  were  of  great  advantage  to  Ua 
in  the  improvement  of  his  stymie.  After  cootinimie 
with  BartfrioBi  some  time,  ne  cstablisbed  )mm& 
on  hia  own  foundation,  and  fhm  that  period  intil 
'  that  of  his  death,  which  hapjx-ned  in  June,  I*lf^, 
cultivated  his  talents  with  a  saccecs  which  answered 
the  expeetalkns  which  wcve  fiiat  forawo  ci  ftii 
abilitiea. 

Mr.  Sehiavonetti  possessed,  in  an  eminent  drene, 
the  first  requisite,  cither  in  ]minting  or  engraMOi;. 
a  freedom  and  accuracy  of  delineation.  The  lolkni-  I 
ing  are  aasong  Ma  principal  wofha : 

Four  plates,  representini^  the  most  inttrcstins!  otrn-j 

whica  preopdcd  the  murder  of  Lijuii  XVI.  ;  aptr  0.; 

detigtu  of  Deimzrch.  '  i 

The  celebrated  cartoon  by  M.  Anaeio  ii%itmanti, 

•onting  the  8«ipdM  sf  the  Ssldim  «tt  ihs  Bab 

the  Aroo. 

Till*  Portmit  of  Vandyck,  in  the  ch.inclgr  of  FliliL 

The  Mater  Doloroaa  ;  a^cr  Vimdyck, 

The  Landing  of  ttaa  Britisk  TVOO|S  bl  Bgf|C;  tfi^ 

LmitherhoHrt). 

A  M't  of  L't(  liiiiKK,  ilhiilwtlTa  sf  Bhys  Oaaw ;  tfim^ 

<lc»i<in3  of  lUa/cs. 
The  etchiqf  sT  <hs  CsateilMUj  FQgiimsts;  ifiw  9^ 

thard. 

[To  these  may  be  added, 

Dead  Chrijit ;  oftfr  Vandyek. 
The  T'lirtrait  of'  H<<r<  htm ;  after 

Tbr  Death  of  (irncnil  Wolfe,  t'ltgraTcd  fnwD  a  gfn  V 
Marchant,  in  tlie  original  unpubUibcd  Majeun  W<n> 
Icviuuim.  XlMrsisasopjiK  tilispiiBtintiMMda 

cJition. 

The  I'ortrmit  of  W,  Bl:ike  ;  a  fter  T.  Phillip*. 

Sevenil  in  "  Thi-  Italian  School  <if  Di-sjfrn,"  puHi-hdhr 
Ottley.  Aho,  among  the  original  di-sifjn*  of  cfkbrrtw 
Italian  muAtcrs,  publiahetl  h\  ('hamberUuM i  tad  «(■ 
vc  ntl  of  the  "  Specimen <i  of  'i  in  i  ill  UtiiljiliH." fsl 
liabt<«l  by  the  Society  of  Dilettanti. 

It  ia  to  be  regretted  Ibat  the  talents  of  U|i 

Schiavonetti  were  wasted  on  the  productions,  of  u.; 
diocre  painters  of  the  day,  such  a&  Angelica  Ka  J- 
man,  R.  Westall,  .1.  BoydelU  and  others  in  vogut] 

SCUUVON£TTi,  NiccoLo,  was  the  yowv; 
bvotiier  of  LodovioOj,  or  Luigi,  SefaiaTonetii,  in 
executed  some  plates  in  the  style  of  that  artist, 
though  he  workcxl  chiefly  in  comunction  with  Iubl 
He  did  not  lon^'  survive  the  death  of  his  faroilMT. 

[SC  HI  A  VON  I,  Natalk,  an  rmtnent  patolersai 
distinguished  engraver,  still  living,  was  bora  >t 
Chiozxa  in  1774,  Ferrario  says  in  1777-  He  »«- 
died  engraving  under  Kaphael  Morghen.  Altboogb 
there  are  several  other  fine  works  from  his  griWf 
his  celebrity  is  chiefly  owins  to  that  superb  {se^ 
tion,  The  Assumption  of  tne  Virgin,  afUr 
which  ranks  him  with  the  great  -i  i  r-nivtrv  fi the 
present  time.  There  is  also  by  liun  a  pirtniit  tif  tbe 
Marquis  Manfr^ini,  which  is  considemi  a  ck^ 
cra  uvre,  but  it  is  aprivateplatei  and  not  tobsfassd 
in  commerce.] 

[SCHICK,  Gottlieb,  an  historical,  portmit. snJ 
landscape  painter,  was  bom  at  Stuttganl  in  .1^'^ 
He  commenced  his  artistic  studies  in  tlie  atdkr  • 
David,  ])ut  beinp,  lilce  ofl'fp^  of  his  cmmtTTtnm  « 
the  period,  averse  to  tiie  trammels  of  acadiiakal 
instruction,  he  soon  left  it,  and  went  to  Rook  to 
studv  the  works  of  RaphaeL  He  endeavowtd  (• 
emnlate  the  style  of  ^aaater  in  painting  solfccii 
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firmi  the  antiquei  and  the  ooueeptions  of  the  older 
Italian  artists  in  those  of  a  more  religioiw  charac- 
ter. He  possessed  a  fine  ima^nation,  and  his  pic- 
ture an-  in  many  iii^^tances  dislinguished  by  a  noble 
simplicity  and  parity  of  sentiment  His  religious 
compoAitionSt  however,  it  is  said,  do  not  equal  in 
fervour  the  examples  of  the  I3th  and  IGth  centu- 
ries ;  tlu'v  exhillit  more  of  the  poet  than  of  the  de- 
vout worshipper.  Giotto,  Fra  Angehco,  Perugino, 
aod  Raphael,  lived  iu  a  religious  atmosphere,  and 
wm  imDued  ftmn  their  cailiest  yean  with  a  senti- 
ment of  veneration  for  the  objects  on  which  they 
employed  their  {K'ucils ;  it  was  that  feeling  which, 
pernaps  unknown  to  themselves,  guided  them  in 
the  repmentation  of  beinn  the  coiMtaat  objects  of 
thdr  adoration.  The  modern  artist  takes  licence, 
anrl  while  he  imitates  the  old  mastfrs  in  forms  and 
subjects,  Hiul  seems  to  adopt  their  legendary  my- 
tholwy,  falls  Ix  low  them  in  the  expression  of  pious 
faeliei;  in  iact, hi«  work  i«  not  conducted, like  theira, 
with  relieioas  awe.  Three  large  historical  pieturea 
by  Schick  are  mentioned  in  terms  of  high  approba- 
tion; they  represent  tlic  Sacntice  of  Noah,  (some 
call  it  the  Sncriliee  of  Abraham,)  David  pla)ing 
before  Saul,  and  Apollo  with  the  Shepheios;  the 
last  is  in  the  palace  at  Stuttgard.  He  excelled  in 
portraiture,  and  painted  several  members  of  the 
Humboldt  family,  and  other  distin^ished  persons, 
most  of  tlieiii  of  the  size  of  life.  His  landscapes  are 
of  the  heroic  kind,  enriched  with  subjects  from  the 
ancient  noets.  His  works  in  general  are  highly 
comniended  by  his  countrymen  for  the  correctness 
of  the  design,  the  beautv  of  the  colouring,  and  their 
inia^n native  qualities.  Ue  died,  accordii^  to  Count 
Kae/inski,  at  Stuttgard,  in  his  thirty-first  year;  but 
Michiel  savs  in  1818,  which  would  make  him  3*J.] 

SCHIDOXE,  or  SCHEDONI,  Bartolommjo: 
This  captivatins  painter  was  bom  at  M odena  in 
1560.  Althou^  ne  is  generally  allowed  to  have 
been  brought  up  under  the  Caracci,  it  is  remarkable 
that  his  works  exhibit  little  resemblance  to  the  style 
which  ehuractcrixes  that  distinguished  schex)!.  He 
rather  aupears  to  have  formed  his  ideas  hy  an  atten- 
tite  ituoy  of  the  wofks  of  Raffiwlle  and  Coreggiu, 
particularly  the  latter,  with  whose  admirable  pro- 
duction!, he  was  constantly  surrounded. 

Schidone  had  gained  considerable  reputation  by 
aome  juvenile  perfarmaneea  in  the  pafalic  edifices  at 
Modena,  when  the  Duke  Hanueeio  took  him  under 
his  protection,  nnd  pave  him  as  a  residence  his  Villa 
at  telegnra,  that  he  might  pursue  his  studies  more 
commodiously,  and  witn  greater  tranquillity.  He 
painted  several  admirable  pictures  for  his  mtron, 
whieh,  wtdi  many  other  worin  of  art,  in  the  pos- 
6oi;sion  of  the  Duke  of  Modena,  were  afterwards 

S laced  in  the  collection  of  the  King  of  Naples.  In 
le  Palazzo  Pubblieo,  at  Mo<leua,  he  painted  his 
celebrated  frescoes  of  the  histtury  of  Conolanus,  and 
aeven  emblematical  figures,  in  which  he  cmttlated 
the  grandeur  of  Coret,'(;(io  ;  iiiui  :ii  ilh  cathedral  is 
an  admiral)le  jjicture  of  S.  (ieminiajio  resuscitating 
a  deatl  Child,  \\  Inch  has  often  been  mistakoi  finr  a 
production  of  that  master.  His  large  works  are  ex- 
tremely rare,  among  the  most  esteemed  of  which  are 
his  j)ictureof  a  Pieta,  i  i  [l  e  Academy  at  Parma; 
and  the  Concention,  in  the  church  of  8.  Francesco, 
at  Piucenza.  His  Holy  Families  and  Madonnas, 
though  ap])arcntly  his  favourite  subjects,  are  not 
often  met  witli,  and  the  itaucity  of  his  pictures  is  to 
be  attributed  to  iiis  unfortunate  propensity  to  gam- 
ing in  which  &ital  pursuit  he  wasted  his  substance 
anei  tune.  His  death  it  said  to  have  ben  oocaiioii- 


(•CKL 

ed  by  the  distress  of  his  mind,  bnvqglit  on  him  hj 
losing  in  one  night  more  than  he  was  aUe  to  pajr. 

He  died  in  1616. 

Of  Bartolonmieo  Schidone  it  may  be  Kaid,  that 
no  follower  of  the  ^at  style  of  Coreggio  has  ap- 
proached so  near  him  in  the  gracefhl  and  ezpea* 
sive  airs  of  his  head?,  and  the  elegant  turn  of  his 
fifjures.  His  management  of  the  chiarci-scuro  ex- 
hibit-s  the  breadth  and  intelligence  of  that  admira- 
ble painter,  and  his  colouring  partakes  of  the  on- 
oasis  and  purity  which  ^tingidsh  the  woiks  of 
his  great  prototype.  His  desipn  is  not  very  correct, 
but  ne  cuucculi  this  deficiency  by  the  loveliness  oi 
his  attitudes,  and  the  enchanting  harmony  of  his 
tones.  The  pictures  of  Schidone,  rendeied  iuteresl^ 
ing  by  their  extraordinary  beauty-,  as  well  as  Awir 
extreme  rarity,  are  held  in  the  lughcst  Citimatiinit 
and  are  very  valuable. 

[If  S^imnedMyoun?  at  the  latter  end  of  1619^ 
or  the  commefteenent  oit  1616,  as  stated  by  Tiiap 
boeehi  and  Zani,  he  must  have  been  bom  Inter  than 
1560,  for  56  cannot  be  called  ;/orin;/.  Z  ini  does 
not  mention  the  year  of  hi.s  birth,  but  says  he 
operated  in  1604,  and  died  in  161.").  This  therefore 
is  the  earliest  date  of  which  he  had  acquired  a  know- 
ledge ;  and  no  wtrlier  work  is  quoted  by  any  other 
\vrjier.  It  is  not  likely  that  an  artist  of  his  talent 
would  live  till  he  was  44  without  producing  some- 
thing that  would  make  him  known;  nor  is  it  pro> 
bable  that  if  he  were  bom  in  1560  he  would  have 
been  a  pupil  of  the  Caracci.  Lodovico  was  bom  in 
l.V^X  .^|(osti^o  in  1.558,  and  Annibal  in  1560,  so 
that  with  the  last  there  was  no  difference  of  age, 
and  vtrj  trifling  with  the  others.  Bartsch  notieea 
un  etchmg  of  a  Holy  Family  bv  him,  whieh  he  con- 
jectures to  Ix-  a  production  of  his  youtli;  it  is  in- 
scribed Bart".  Schidonu,  but  it  bears  no  date.  It 
should  be  noted,  that  Schidone  was  an  excellent 
portrait  painter ;  he  painted  those  of  his  protector 
thf-  Duke  of  Parma  and  family,  and  also  all  the 
pnnces  of  the  house  of  Modena,  &o  skilfully,  that 
they  are  reckoned  e(jual  to  the  best  masters  of  Italy 
in  that  department.  Zani  says  he  was  a  poet,  but 
does  not  mtote  or  refer  to  any  of  Ids  writings.] 

SCHLEY,  J  ACOB  Vander,  a  Dutch  etii,'ravcr, 
born  at  Amsterdam  in  1715.  He  wh>>  h  di.sciple  of 
Bernard  Picart,  whose  style  of  engraving  he  imi- 
tated, and  finished  several  of  the  plates  kft  tmper* 
tM  at  the  death  of  that  master.  We  have  also  a 
few  iK)rtraits  and  book  omttments  hf  dda  aiijati 
among  which  arc  the  foUowiog : 

PORTRAITS. 

John  Baptist  Boycr.Marquii  (VAr^'c  in  ;  o  f/rr  Van  Pre. 
Anthony  Vcmara  Pr«>vot,  Almmur  to  tht-  Pniiw  of 

Coiiti ;  from  thf  same. 
Ikriianl  Pjcurt,  Eugravcr;  t{fltr  M.det  Analei,  1734. 
Iliiiry  (!•■  Iu  Toor  d'AaysigiM,  TiMinmt  as  TuimiiDi 

ajlvr  tJu:  same. 

[The  prints  after  Coypel  for  the  rdltka  of  Doa  QsixotS, 

published  at  Anuterdam  in  1746i. 

He  died  in  1779.] 

SCHLICHT,  Abel.  This  artist  was  bom  at 
Manhcim  in  1754,  He  has  engraved  several  plates 
in  aquatinta,  which  are  mentioned  by  Huber  in  fiir 
vourablc  term's.    Among  others  are  the  following: 

A  Stonu  and  Shipwrcrk  ;  nj'tcr  d  met. 

A  Calm;  nfler  the  aainc. 

A  Land PC  with  cattle;  after  A.  Vandevelde. 
ALajuU  i|  <    ^^ith  fiffurcsand  ssiSttlBi  i{/9tir  JlwytaNL 

.\  Laaid»cn]H';  after  Pmaher, 

Several  architccttusl  Viswi;  t^ttr  RiUm*,  fnaiai. 

and  others. 

[He  was  a  painter  and  architect  as  well  as  an  en- 
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gmfcrt  he  studied  perspective  under  L.  Qiiadio* 

riiiil  w.i-s  a  professor  at  tJit-  academy  of  Dti.ssrIJorf. 
Ki)!.t  phiccs  his  death  in  17W,  I'ut  he  rfclud  ii  print 
juk'  in  lK2(),  atul  did  nt)l  dip  till  Ih'J^).] 
rSCULOTTERBECK,  Wilukui  Feieokich,  a 
den^ffier  and  engraver,  wit  born  in  1777  at  BEntin* 

Sn  in  Switzerland,  and  was  a  scholar  of  C.  von 
echel  of  Basle.  He  had  a  great  predilection  for 
the  aqiiatuita  ntyle  of  engraving,  which  was  then  a 
nofcl^t  and  it  may  be  said  that  his  sneoess  in  it 
ntsde  that  braadi  of  the  art  popular  in  Germany. 
He  engraved  many  laxve  prints  in  that  manner 
q/fer  Qaudgp  Both,  P.  Jfacktrt,  and  of  vicwb  taktn 
oj  hinuelt  He  joined  the  Chaleaflivaphic  Institu- 
tion at  Dessau  in  179^  where  he  engraved  the  four 
fine  landscapes  by  Claode  Lorraine,  then  at  Casael, 
but  now  in  the  Hermitage  at  St.  Petersburg;  and 
in  IHOI  he  went  to  reside  at  Vienna,  and  was  em- 
ployed in  MoUo's  Repositorf  of  Arts  for  several 
years.  From  1808  till  the  time  of  his  death,  he  was 
occupied  in  making  dmwin{»s  of  the  picturesque 
scL-niTv  in  ihc  Tyrol,  at  S";  1,1  urfj,  in  various  other 
parts  of  Germany,  and  in  Hungary,  of  which  he 
executed  a  great  number  for  Mollo.  They  are  very 
bcautifnl,  aT)d  arc  dc'^Tvptily  held  in  great  estima- 
tion. He  died  at  Vienna  in  1818.  Dr.  fiiniio  Fer- 
rario,  in  his  aceoimt  of  classical  prints,  has  mis- 
named this  artist  SehektUrhek,  and  says  that  he 
has,  in  his  eollectiom  two  Tery  lar;^  prints  in  aqua- 
tinta  by  him,  affer  John  Botl>,  ])nl)lisned  at  Vienna 
in  l8U4,  w  hich  he  consider  very  mre,  an  he  had  not 
seen  anv  others  elsewhere.] 

(SCllLOTT£RB£CK»  Chbistian  Jakob,  a 
piunter  and  engraver,  but  ehlefly  the  hitter,  was  boni 
at  Brehlingen  in  Wiirteinberg,  in  17^5.  He  entjravpd 
a  number  of  portraits,  among  which  are  those  of 
Lavater  the  physiognomist,  Ferdinand  Kobell,  and 
J.  J.  Moscr.  Of  his  other  productions  the  principal 
are  Titian's  Mistress  after  the  picture  in  the  Or- 
leans' collection,  Herodias  with  the  head  of  John 
the  Baptist,  the  Laocoon,  and  busts  of  Castor  and 
Bollttx,  Muierra,  Mercur}%  and  Diana,  from  the  an- 
tique, and  some  frontispieces  and  vignettes.  He 
died  about  1820.] 

SCHMIDT,  fiF.ORr.F.  FRF.nF.RicK,  was  born  at 
Berlin  in  1712,  and  was  instructed  in  desi^  and 
engraving  by  G.  P.  Boseh,  an  obscure  artist  {  but 
he  afteruaril  v .  to  Paris,  where  he  became  a 
pupil  of  Xiciioliis  Larmc4»!»iiu  Under  that  able  art- 
ist he  arrived  at  a  perfection,  for  the  neatness  and 
finnness  of  his  jpaver,  which  has  seldom  been  sur- 
passed. In  I7€t  he  was  received  into  the  Academy 
at  Paris,  and  engraved  for  his  reception  jilate,  his 
fine  portnut  of  P.  Mignard.  In  17-44  lie  relurutd 
to  BerUn,  and  was  soon  aiterwards  appointed  en- 
graver to  the  King.  He  resided  at  Berlin  till  1757, 
when  he  was  invited  to  Petersburg  by  the  Empress 
Eliz.ibeth,  and  en>,'raved  several  plsites  with  great 
success,  particularly  portraits.  He  returned  to  Ber- 
lin in  1762,  when  he  di»covcffdanew  talent  of  etch- 
ing and  engraving,  in  the  manner  of  Rembrandt,  in 
wrach  style  he  executed  several  plates  with  great 
ability.  He  also  engraved  in  the  manner  of  Delia 
Bella,  and  Benedetto  CasligUone,  with  the  greatest 
success.  He  died  at  Berlin  in  1775.  The  follow- 
ing is  as  ample  a  list  '  f  rhr  j  ri nts  (rf' Uus  tllgeilioUB 
artist  as  our  limits  w  ill  perouu 

VOBTRAITS. 

The  Empren  Eliaib*  th  <if  Uuwia:  qfier  L.  T<jrj«tf. 
Mirhsii-l,  Count  de  Worontow ;  tffter  thr  tame. 
Vvhi.Us  KdtRtaasi,  Cooat  of  die  RoAsa  Bnpira;  «^tr 
the  tame. 
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Frederick  Btmf  Lsali,  Priaee  sf  Fnaris;  tfkr  A 

VatUoa. 

John  Paul  Bwnon,  Abbe  de  St.  Qmada ;  ^fkrUlfm/. 

Conktandns  ocaikti,  Plincs  ctf  Maldan*. 

Charles  Osbrid  ds Csylvi^ BJdHp  of  Awnm;  «/far 

Fontaine. 

Loui*  dc  In  Tow  d'Anvems^  CMmt  d*B«Ma;  dlt 

Jti/itmL 

ChiMM  de  St.  Alfaia,  Anhldihopaf  Csnbn^;  ^lii 

]'(  t«  r  Mi^ard,  Paimtirlo^ King;  afitrtketmm. 
Anthony  Pe«iio,  Painter  to  tUe  King  or  PtUBk;  <0n-t 

pieture  by  himtelj. 
Msttriee  Qii«tindelaT«nr,PsiBttttfttlisKiSf;4lir 

<A««MNS. 

SITBJBCn  AVTBk  VABIOOS  WASTSBS. 

The  Vinrin  ud  lalnit  Cbifatp  irilil  8t  Jdu;  i/lir 

Vandyck. 

The  PrtMvntation  in  the  Temple ;  after  Pietro  Tttte. 
Alexander  and  his  PhTxirian:  after  Ann.  CaraecL 
TimocleuB  justified  h\  Alcxandi  r  ;  after  the  JiWM. 
A  Bust  of  the  Viiwin ;  after  Sauoferrato. 
Duuh  Boon  rsgdiag;  ig/tir  A.  Ottmit,  in  lbs  i^k  <! 
Vi»Kher. 

PRINTS  ETCHED  IN  THS  STTLB  OP  BBMBBAMOT. 

His  own  Portrait,  drawing. 

Th<<  Portrait  of  Eenibrsndt}  after  a  fietmrt  hf  kimirif. 
(  hnjtrrsoMitstbigdwdaaglitecfif  Jains;  ifftmMm' 

brandt. 

Christ  presented  to  the  People ;  after  Rembrandt. 
The  Proseotatioo  in  the  T«Dpl« ;  <{/ier  Dietrieg, 
A  Tariety  <if  Bsitt  sad  Pwtiifes;  ytw  Jtawhuadf, wi 

in  his  manner. 
[Lot  and  his  Dangfatan,  aftar  JtaaAfWMlr,  vsij  fliCh 

fore  the  Ictten, 
Thi'  V'uing  Jcwec*  and  her  FSflMTt  both  iffieriktmmk 
The  Mother  of  Remtaniidt. 

The  young  Lord— and  an  old  Has  widi  a  Beaid,  ^ 

the  mine. 

The  works  of  G.  F.  Schmidt  amount  to  about 
two  hundred  pieces.  Though  all  of  them  cdiitt 
talent  of  a  hiijh  order,  there  are  some  thnt  aiepST* 
ticularly  prized  for  their  ruritv-  ?ui  well  a«  besatr. 
Of  these  the  iiortrait  of  the  Empress  Elir;il>^rh  b 
admired  for  ttie  spIendtMir  of  the  accessories ;  tk 
portraits  of  the  wuntefs  Mignard  and  La  Tour  vt 
cheft  tTccurrc  :  Count  Esternnzy.  Friederic  Mnllff, 
a  Lutheran  pastor,  Count  Rasuniowiski,  Jarob 
Mounsey,  Constantine  Scarlati,  the  Baroness  Loiuse 
Alhertine  de  Brandt,  and  Antoioe  Pesne,  ait  all 
very  rare,  especially  proo6  hefere  the  letters.] 

[SCHMIDT.  Isa  ac,  bom  at  Amsterdam  in  I"^*^. 
received  his  first  lessons  in  painting  from  Jan  \&i'> 
Huysum,  and  subsequently  became  a  scholar  of  J. 
M.  Quinkhart,  with  whom  he  remained  six  vtvf- 
After  some  attempts  nt  portrait  pain  ting,  i«  wW*'' 
he  did  not  succeed  to  hi>  wishes,  tie  ii|ii>lied  him«lf 
to  landscape,  and  painted  several  go<xi  piduivs  tn 
concert  with  Jniiaaa  Andriessen.  His  wurb 
this  way  are  not  numerous,  as  he  devoted  nuichof 
his  time  to  teaching,  and  to  poetry  and  musfe.  H« 
also  wrote  some  comedies,  and  translated  n  L:f«  of 
Rubens.  He  wa«  one  of  the  founders  of  the  dn*- 
ing  academy  at  Amsterdam  in  1759,  and  cpntin>ed 
to  be  a  director  till  the  time  of  his  death,  wbichsc* 
cnrred  in  HI><.] 

SCHMl'TZ,  J.  rJoHANNjRrnoLF,  a  Swis-;  pimt- 
er,  bora  at  RegeoEpeiSi  in  the  canton  of  Zuric,  ia 
167a  He  was  a  sch^r  of  Mathias  Fue«slii  and 
at  first  applied  himself  to  the  <!tudy  of  historical 
minting,  hut  not  succeeding  to  his  wishes,  he  turned 
nis  thoughts  to  portraiture,  to  which  his  genius  wa.< 
better  adapted.  He  visited  England  at  a  perHxi 
when  Sir  Qodfrey  Kneller  was  In  the  wnidt  of  ba 
repiitafiiin.  and  irf  i;  li  ■  !  himself  to  an  inrrnti^ior 
his  style.    His  iaknti»  had  recommended  him  to  a 
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flattering  sbaie  of  the  pnblie  ftvour,  when  he  dkd 
1715.  ^  _ 

8CHMUTZER,  Jonra^  toA  Ain>«««r.  Theee 

artists  were  natives  of  Vienna,  and  flourished 
about  the  year  1735.  They  were  brotherii,  and  Jire 
included  in  one  avliele^  m  they  fireqnentl^  worked 
conjointly  on  the  same  plate.  Andrew  imttated  the 
style  of  Vnn  Dalen  nnd  Bolswert,  and  handled  the 
^THVcr  in  a  IimLI.  c-!--ar  style.  We  have^  aUOOg 
Others,  the  foUowiag  prinUi  by  them : 

PORTBAITS. 

The  Emperor  Charles  VI. ;  ajier  Meytnu. 

The  Bmpiraaa  Eliiafaeth  Chiittuuw;  ttfter  AHtihtek. 

Outamw  Addphw,  Boon  de  Q«taer. 

St;BJECTS  AFTER  VARIOUS  MASTERS. 
Two  View*  of  a  Temple;  after  G.  Gnlli  Bihiena. 
Tlww  Dubji'ctit  from  toe  History  of  Dt  cius ;  ailcr  the  pic- 
taiM  Iqr  At&MW  in  the  gaUfliy  of  th«  Fiioco  of  Liolifc* 

[Andrew  died  at  Vienna  in  1739,  and  Joseph  in 
1740.  Theie  wae  another  brother  of  the  name  of 
Adam,  who  was  also  an  engraver,  but  very  inferior 
to  (he  other  two ;  he  was  the  eldeM,  bttt  died  abottt 

Uie  same  time  as  his  brothers.] 

SCHMUTZER,  Jacob,  was  the  son  of  Andrew 
Schmutzer,  born  at  Vienna  in  1733^  After  learn- 
ing the  rudiments  of  design  in  his  native  city,  he 
went  to  Paris,  where  he  became  a  pupil  of  J.  G. 
Willc,  and  adopted  the  pleasing  style  of  that  artist. 
On  his  return  to  Vienna  he  wa.s  apmjinicd  director 
of  the  Academy  established  by  the  Empress  Marin 
Theresa.  He  engraved  several  plates,  which  are 
executed  with  the  graver  in  a  nvtX,  dear  style, 
among  which  are  the  following : 

PORTRAITS. 

Pranriii  I.,  Emperor  of  OomHiy. 

Maria  Theresa,  hi»  Emprwa. 

Joseph  Wince»tBUi,  I'rinrc  of  LicbtniCsin. 

'Wcnccslant,  Prince  of  Kavnita  i  TCrj  fim. 

Martin  de  Mej-tcns,  Painter  to  ths  Bsi]MI0r. 

C  W.  &  lAMnj^  Painter. 

StTBJFX'TS. 

Mutitti  Snvda  hefore  Poncnna ;  after  Buhens, 

8t  Gregory  refusing  the  Emperor  TheodosilM  tlie  SO'* 

trance  into  the  church  ;  after  the  »ame,  * 
Venua  rising  from  the  Sia  ;  njtrr  the  same. 

[The^  three  are  among  the  most  esteemed  of  his 
nrints  for  the  skill  displayed  in  the  exeention ;  the 
last  is  very  highly  finished. 

Kagter  calls  this  engnvver  JaetA  Mathiat,  and  gives 
n  list  of  forty-seven  prints  by  him.  He  may  bo 
ranked  among  the  most  skilful  engpravers  of  hitt 
ttne,  and  several  excellent  scholars  were  produced 
under  his  direction.    He  died  at  Vienna  in  \x\  1.] 

SCHNELLBOTZ,  Gabriel.  This  engraver  is 
noticed  in  the  Svrit'n  of  Ew/ravprs.  He  is  said  to 
have  resided  at  Wittenberg  about  the  year  151)0, 
where  he  engraved  some  plates,  which  he  marked 
with  an  arrow,  on  whieii  he  placed  an  S.  [The 
name  is  difftrenily  written  Scnnellbotz,  Schnellholtz, 
SchnellhoUz;  the  last  is  the  correct  siielling.  Some 
say  he  was  bom  at  Menebui|^  others  at  Witten- 
appears  that,  in  addition  to  his 
practice  as  a  de>i^er  and  eTrj-mvcr,  he  carried  on 
the  business  of  a  printer  and  Uioivseller  at  Witten- 
berg, and  pid^hshed  several  works  there  in  1562 
and  15G3.  One  of  them  is  entitled  "  lUustrium  I>u- 
enm  Saxonin  viva»  effigies  ab  anno  nattritatis  Chris> 
ti  842  usque  ad  annum  l.^fi.*?,"  which  was  reprinted 
in  1570,  in  (ierman  verse,  with  the  title  •*  Abcon- 
tnfactor  nnd  Bildness  alkr  QroaaheiMfenf  Chur- 


und  Fiirsten,  welche  das  Land  Sachsen  regieret 
haben."  Qednicht  zu  Wittenberg  durch  G.  Schnell- 
hoUz, Anno  1563.  The  mark  8  on  a  nerpendicnlar 

arrow  is  the  rchm  of  his  name.  Nagier  calls  him 
Formitehneidfr  and  liuc/iilrucker.  Zani  says  he  was 
an  enslaver  on  wood,  and  operated  in  1590.  Stmtt 
savs  he  engraved  a  considerable  nmnber  of  very  cx« 
ceilent  prints.] 

SCHNITZKR,  John,  an  old  en^aver  on  wood, 
who  flouriiihed  about  the  year  14t^.  He  executed 
the  cuts  of  the  Oeographical  Charts  for  thg  tiUim  iff 
Ptoleaw.  pubUsbed  at  Ulm  in  the  above  year.  The 
Map  the  World  is  oniamentied  with  ten  heads, 
representing  the  winds,  rudely  cut.  It  is  inscriljcd, 
InaeuluCum  eit  per  Johannem  Schnilztr  de  Amuheim, 

[SCHNORR  VON  CAROLSFELD,  toHKSH 
Vkit,  commonly  called  Veit  Hans,  was  bom  in 
1764  at  Schneebcrg,  in  Thurinyia,  where  his  father 
was  a  member  of  tlie  council.  He  was  intended 
for  the  law,  and  studied  jurisprudence  till  he  was 
twenty-five,  when  his  strong  predilection  Ibr  dus 
fine  arts  induced  him  to  abandon  it,  and  he  entered 
the  school  of  Oeser,  at  Leiusic,  of  whom  lie  Ix'came 
one  of  the  most  distinguished  scholars.  Schriorr's 
works  are  multifarious.  He  painted  historical  sub- 
jects and  portraits  in  oil ;  made  designs  and  drew  in 
Idack  chalk,  Indian  ink,  sepia,  and  in  wafer  colours; 
modelled  in  clay  antl  plaster;  in  sliort,  exercised  his 
abilities  in  every  branch  of  art.  It  is,  iKjwever,  by 
his  skill  as  an  engraver  that  bis  reputation  has 
spread  beyond  his  own  coontry.  He  was  a  spirited 
engraver  in  aqunfortis,  and  in  the  chalk  and  dotted 
roauucr.  His  subjects  in  this  line  consist  of  por- 
traits of  eminent  persons,  poetical  illustrations,  from 
his  own  designs  and  after  the  antique,  bas-reliefiSf 
and  vignettes.  Of  these  Nagler  has  given  a  list, 
and  recorded  many  particnlars  uf  the  artist  that  do 
not  properly  Ix  long  to  ihi-H  Diciionar}'.  A  sale  of 
many  of  his  works  took  place  at  Leipsic  in  IH43^ 
probably  after  his  death,  which  are  described  in 
Weigel's  Catalogue  made  on  the  occasion.] 

SCHOEX,  Mahtiv.  This  venendile  artist,  who 
waK  at  the  mine  time  a  painter,  an  engraver,  and  a 
eoldsmith,  may  be  considered  as  the  father  of  the 
German  school  of  engraving.  He  was  bom  at 
Culmhach,  a  small  town  in  Franc<mia,  aecording  to 
ITuber,  about  tl  *  ar  1420.  Of  his  ix>rformances 
as  a  painter  Utile  is  known.  In  the  cnurch  of  the 
bos|Mta],  at  Colmar,  are  preserved  two  of  his  pic> 
tares,  representing  the  Nativity,  and  the  Adoration 
of  the  Magi,  both  of  which  subjects  he  engraved. 
If  he  was  not  the  earliest  of  the  German  engravers, 
he  began  to  practise  the  art  when  it  was  in  its  very 
infancy,  and  canied  the  mechanical  part  of  it  to  an 
astonishing  degree  of  perfection.  Although  his 
drawing  is  incorrect,  ana  his  compositions  partake 
of  the  stiflness  and  formality  w  Inch  characieri/e  the 
works  of  the  early  (Jerman  artists,  liis  pruduelions 
prove  him  to  have  possessed  n  fertile  imagination, 
and  exhibit  l>oth  genins  and  judgment.  In  his 
print  of  the  Death  of  the  Virgin,  there  is  a  tine  ex- 
pression in  the  heads,  and  the  accessories  are  finish- 
ed with  a  beauty  and  delicacy  of  execution  which 
has  scarcely  been  surpassed.  The  prints  of  Martin 
Schoen  appear  tn  have  been  engnived  frimi  14f'»n  till 
I4H6,  in  wnich  year  he  died,  al  Colmar,  where  he 
chiefly  resided.  His  plates  are  numerous,  and  arc 
principally  from  his  own  compositions.  He  usually 
maAca  b»  prints  with  an  H.  and  an  S.  withakind 

of  eiosa  between  them,  thus,  ^^KI*  2.  Thefbl> 

lowing  are  his  prinetpal  plates : 
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The  Life  of  the  Virgin ;  tweWc  pbkte*. 

Tm  vLvi'  pbtcaoftiieFaiWHiof  our  Sftvkvr. 

The  AnnunciatilMI. 
The  NatiTitv. 

1  ho  Adoratfon  of  Um  MufL 
The  nifrht  into  Bgnt 

The  Wiw  and  UwToolidl  TiigiM  {  tm  ptalM^ 
The  Last  Jud^mcat. 
Chrint  bearing  hii  CnM. 
Ttw  CntcitLtion. 

The  DcMb  of  the  Tinin.  Thii  wm  ebo  eugwwd  hf 

IhmI  ^na  Medida,  weneetUas,  end  othm, 
A  andl  art  «f  Um  Auwtln 
8*.  Anfhooj  einied  htB  lk0  Ak  hy  Dhmbl 
8t  SabMdui  tfad  to  •  Tim. 

TASIOUS  iUBJKCTf . 

Two  Alrhirmista  fl^htinu 

A*i-t  ')f  tw  plve  mbjt'ctK  dI  UrM.niicnt*  for  uroldsmithi 
A  Ciboriiim. 

An  inr(  live  Cup,  or  Cenaer.    Ko^raTcd  aim)  by  i.  Tan 

Mwh.Iii. 
A  l!i>hrii)'-i  C'ro^iiT. 

Th*.'  HiUth'  of  fhi-  Siinicfu*  against  the  Christians,  in 
which  8t.  Jamet  appears  on  the  ride  of  the  latter. 
Thi«  waa  fCvhiUjrlui  lMtpl>to»  iittivai  aot  Mtinlj 

fini»bcd. 

[It  is  now  settled  that  the  name  of  this  artist  was 
Martin  Schongauer,  but  it  is  not  equally  certain 
whether  he  was  a  native  of  Culmbach,  Colmar,  or 
Aussbourg,  or  what  were  the  prnciee  jmn  of  his 
birth  and  death.  It  rau«t,  however,  be  apparent  to 
every  one  who  has  i)enisctl  the  accounts  tnat  have 
been  written  concerning  him  since  the  publication 
of  Bryan's  Dictionary,  that  tlie  dates  given  above 
are  emmcons.  It  is  surprising  that  Bryan  should 
have  overlooked  the  statement  by  Bartsch  in  vol. 
Tt.  of  "  Le  Peintre  Gravcur,"  published  in  ISt)^, 
(eight  Tears  previous  to  his  own  work,)  and  rely  on 
that  01  Uuber.  Zani  and  Bartich  place  Martin 
Sehon^tiei^  birth  in  or  aboot  1445}  bittOttley, 
with  still  greater  probahilitv,  places  it  in  1453. 
They  all  concur  that  lie  died  in  1499.  When  it  was 
aqoieeUon  of  the  nriority  of  the  discovery  of  en- 
gmviiw,  it  coiled  toe  theories  of  the  disputante  to 
carry  badt  to  tm  remote  a  period  a*  any  plau^le 
circumstance  wotiUl  seem  to  justify,  the  date  at 
which  their  respective  countrymen  flourished,  on 
whom  they  were  dispoeed  to  confer  the  honour;  in 
most  instances,  however,  conjectuie  baa  been  sub- 
stitnted  for  fact  When  inquirers  like  Zani,  Bartsch, 
and  Ottley  investigate  the  several  claims,  whatever 
may  be  their  prediiectioos,  thev  are  not  easily  mis- 
led by  poasilnlitiee,  or  even  probabilities,  but 'apply 
such  tests  as  must  deride  the  question  one  way  or 
other,  or  show  that  di?icovery  is  almost  honelcss. 
In  jiistic  i  F'l  lltiher  it  nuist  be  mentioned,  that  he 
was  the  iinsi  writer  who  excited  a  doubt  of  the  cor- 
rectness of  the  dates  respecting  Sehonmuer.  In 
the  first  volume  of  his  '*  Manuel  des  Curieux  ct 
des  Amateurs  dc  I'Art,"  he  states  *•  that  one  of  his 
friends,  M.  de  Lerse,  a  great  connoisseur  in  what- 
ever related  to  the  fine  arts,  had  informed  him  that 
during  some  iltay  which  he  made  at  Colmar,  he  had 
had  occasion  to  search  the  ancient  manu<;cripts  pre- 
aerved  thtre,  which  treat  of  Schoeu  and  iiis  family ; 
and  that  it  appeared  from  these  documents  that  he 
badlivedlonger  than  was  commonly  believed."  The 
portrtdt  of  Martin  Schongauer,  engraved  by  Bartsch 
find  prefixed  to  the  sixth  volume  ©f  "  Lc  Peintre 
Graveur,"  was  taken  from  a  painting  formerly  at 
Naranbenb  afterwards  in  the  collecuon  of  Count 
Fries,  ana  now  at  Schleissheim,  or  Munich,  on 
which  is^wsctibed  Hijnch  Martin  /Schongauer  MaUr 


1483 1  and  in  the  picture  is  an  escateheon  of  anof, 
bearing  a  crestxnt  gules  on  a  field  argent.  On  the 
back  of  the  picture  is  written  in  old  German  to  ibe 
following  iiury  ort:  "  ^f  aster  Martin  Scbonganer, 
painter,  called  JJiusch  (handsome)  Martin,  on  ac- 
count of  his  art,  bom  at  Colmar,  but  of  a  dtin 
family  of  Augsbourg.  Noble  by  origrin,  ^c.  Difd 
at  Colmar  the  year  1499,  the  2nd  of  Ftbruan. 
May  God  shew  him  mcn*y.  And  I,  Hans  Laigi* 
maur,  was  his  disciple  in  the  ^ear  1488."  Thepnai. 
to  thooe  acenstomed  to  examme  portraits  bfdK  old 

Gerrr!nn  mn^fer^,  '.t-ohIi-^  nnt  iiif'.ir-nte  a  person  L-voni 
tht  iigc  of  ihiiLy,  Ali»ert  i>urer  had  a  vchemcai 
desire  to  be  jM  rsonally  acquainted  with  Martia 
Schonnuer,  and  for  mat  purpose  made  a  jour- 
ney to  Co1imu>in  1492;  he,  however,  was  not  grati- 
fied, Martin,  it  seems,  being  from  home  at  the  time, 
but  he  was  kindly  received  by  hu>  brother,  Gafpar, 
Paul,  and  Louis.  If  Martin  had  died  in  14*^  Al- 
bert would  not  have  gone  to  Colmar  to  visit  hiai  is 
1492:  On  a  drawing  in  the  possension  of  Baias 
Heinekcn  was  written,  in  German,  -'This  piece 
designed  by  Htibwh  (handsome)  Martin  in  J470, 
being  then  a  youth.  I,  AIUtI  Durer,  have  Iwdc 
diat,  and  have  written  this  to  his  honour,  in  liie 
year  1517."  Bartsch  observes,  "  that  all  thepriBli 
of  Martin  Schongauer  exhibit  an  almost  equal  prr- 

I  fection  in  the  management  of  the  burin,  wnich  in- 
duces the  beBef  that  he  had  not  commenced  m- 

'  j^raving^  on  copper,  or  rather  that  he  had  not  taken 
(preserved)  proofs  till  after  he  had  acquired,  br 
fp-eat  practice  in  ornamenting  plate,  a  thofTi.h 
command  of  the  instrument ;  for  it  is  said  tbiU  ix 
united  the  art  of  the  goldsmith  with  dtatoflhe 
iminter."   On  this  Ottley  remarks,  "  If  the  truth  cf 
this  observatiou  be  acknowledged,  it  «ill  follov.  as 
hi^y  probable  at  least,  that  none  of  the  engraving 
of  SchoDgauer  now  known  appertain  to  a  pehd 
more  remote  than  about  the  3rear  1473;  at 
events,  there  seems  every  reason  to  believe  thnf  h: 
far  the  greater  portion  of  them  were  executes  m 
the  last  twenty  years  of  the  oenturv  in  which  be 
lived."  They  who  are  cnrions  in  toe  matter  «i 
find  it  ably  disetuned  in  Bartsch,  Peintre  Gmm. 
torn,  vi.,  and  in  Ottley's  Tmiuin,-  on  the  Origin  and 
early  History  of  P-nt;ravint; ;  and  in  both  an  amplt 
catalogue  of  the  pi  u.ii  i  ti^rraved  by  and  attnbuu<i 
to  the  artist.    It  is  related  that  there  was  a  frieodlr 
correspondence,  «rd  an  exchange  of  their  drawincs, 
Ijotwecn  I'ietr  1  T  ' i  gino  and  SchonK!»"cr : 
that  Michael  Angelu,  in  his  vouth,  studied  atui  co- 
pied in  eolom  the  print  of  &U  Anthony  tonnrnted 
by  Demons,  or  ef1n:;-i  d  nn  impression  of  it,  bdllf 
jKirticularly  struck  wuh  tlie  extravagiiuce  and  *fr 
riety  of  the  comjio.sition.    With  regard  to  hi$  pi> 
tures,  there  is  much  more  uDcertaio^.  Tbm  sr 
woilu  attribaled  to  trim  in  the  gallenes  of  Nor*- 
berg,  Munich,  Schleissheim,  and  Vienna:  buieos* 
noi§s>t'urs  are  divided  as  to  the  auilieiiiicify  of 
ral.    Those  at  Colmar  have  the  greater  nambwrf 
soffrages.    One  in  particular,  the  Virgin  in  tlw 
Rose>bttBh,  placed  benind  the  aHar  in  the  eathHriL 
is  cek'l  rnt'  I  for  its  size,  comjvDsifion.  and  cxc'^llent 
state  ol  preservation  ;  if  character  be  adiled,  the« 
are  the  chief  tests  bv  which  others  attributed  to  him 
may  be  judged.   This  picture  is  painted  on  sffM 
ground,  as,  u  is  assertea,  are  almost  alt  the  aulSrt- 
tic  works  of  the  master,  and  the  fit,'uri*'-  arr  of  tf't-  srs" 
of  life.    The  Vii^n  is  represented  with  il)-'  i^' 
Jesus  on  her  hip,  eeated  among  roses,  and  c\»  ■ 
gels  holding  a  crown  above  her.    It  is  ciicfw^ 
executed,  aod  the  colours  are  so  Ucnded  that  tK 


Digitized  by  Googk 


M»0] 


PAINTERS  AND  XN6BAVERS. 


toneh  tS  the  pencil  is  imperceptible.  The  Crnci- 
fixion,  Ht  Vicnnii,  is  also  one  of  his  npiirovetl  pic- 
tures ;  it  is  full  of  expression,  if  not  of  beauty,  and 
is  thought  to  partieipBle  In  die  style  of  the  •ehool 
of  Colorac.1 

8CHOEN,  BAftTHotoMBW.  According  to  Pro- 
fessor Christ,  this  artist  was  the  brother  of  Martin 
Scboen.  The  prints  attributed  to  this  engraver, 
tiioqgh  they  bear  a  resemblance  to  thoee  of  Martin, 
are  not  executed  with  so  much  neatness  and  ex- 
pmadon.  Ther  are  usually  marked  with  a  B.  and 
an  8.  m  tfieola  Gennen  cnameter,  vitb»  cum  be- 
tween them,  thus,  The  fbUowiiig  tie 

said  to  be  by  him  : 

An  old  iKggur  Man,  with  an  oW  Woman  in  a  ^Vhe«^ 
barrow. 

Two  (rmtcoquc  IleatU  of  an  old  Man  and  a  Woman, 

A  Miin  playing  un  a  Lut«,  and  an  old  Woman  V*Hillg  a 

Ladlti  iu  uuc  huiid,  and  u  Jar  in  the  Oth«r. 
A  Lover  and  hL»  Mi^t^t•^>•. 

Hr  also  copied  the  Liiv  of  Chiiat,  and  other  plates,  from 
Martin  Schoen. 

[It  is  a  subject  of  doubt  whether  there  ever  was 
an  artist  of  the  name  of  Barlhohmm  SAomt,  or 

Srhori^auer.  The  celebrated  Martin  had  four  l)ro- 
thent,  (ia8])ar,  Paul,  Looia,  and  Geoi^ge  |  but  then- 
w  no  mention  of  Barthokniew.  Tltt  engraver  to 
whom  thf  above  marks  appertain  was  probablv 
known,  in  his  time,  by  some  other  name  of  which 
then-  is  now  no  reconf.  It  is  certain  that  he  was  of 
a  very  early  period ;  Professor  Christ  reports  that  he 
had  M«n  a  print  by  him  with  the  dale  14/9.  The  mtis- 
trr's  ninrk  is  to  Ik-  found  in  the  niirl  lip  of  the  lower 
part  of  liis  prints  w  ithin  the  bonk  r  line.  In  addi- 
tion to  the  twelve  prints  of  the  Passion  of  Uhrist, 
engraved  after  Martin  Schonsaaer,  Bartsch  has 
glYcn  a  Hst  of  ten  othen  by  this  niBRter,  fai  whidi 
only  two  of  the  above  named  (the  Lover  and  his 
Mistress,  and  the  old  be^'mir  Man,  with  an  old  Wo- 
man in  a  Wheelbarrow ,  which  he  calls  La  Brmn/th) 
are  included.   The  following  are  the  titles : 

Lc  Cavalier  avcc  \a  Dame  cn  croupe. 
Le  Payaan  i  I  t  Mu.vm^  d'AiaMiu 

Li'En&nt  d;in-H  lc  Hain. 

L'Kiil'ant  II  ii'l 

I^'  I'liyNun  .i  1  All.    A  circular  print. 
I/Kiitlint  auprti  du  |)«tit  Pot.  iBtWOCildMi 

L.<>  ("onrcrt.  ('irculajr. 
La  Brouctte. 
l^  s  duux  Amans. 
X>rit  Sauvage*. 

Fayaaa  a  la  Masse  d' Ames  "has  also  been  en- 
gmvcd  by  another  metent  but  anonymous  master, 

and  there  is  a  pihlt  by  Israel  von  Mecheln  nf  •'  I'-s 
deux  Amans,  whieh  appears  to  be  the  onginai  of 
this,  but  which  Bartsch  says  he  dares  not  affirm. 
The  five  following  prints  were  not  known  to  fiactsch 
or  Nagler: 

1.  An  old  ■VTomnn  holding  a  Stick  in  her  ripht  hand,  an 
the  left  or  the  print,  appears  to  bo  takiug  a  purse  of 
rnotu  y  which  a  nun  on  tho  right  holds  out  in  ni« right 
hiind  ;  hii  left  hand  it  pkiccd  on  the  old  Woman**  br>- 
Mim.  The  mark  i<  on  a  hillock  at  bottom  t<jwiird^  tho 
ripht.  H,  31  in.,  W.  2i  in.  {('ulUclion  of  Hniry 
Ralph  Willftt,  Kstf  .) 

2.  Two  I'l-inJints,  fi  Mjin  and  a  Woman,  walking  to  tho 
left;  tho  Man  has  a  vlub  on  hi*  right  khuuidcr,  tho 
Woman  oiirrics  a  Rooae  in  her  left  band.   H.  3  in.  2 
line*,  W.  2  ill.  3  Bbm.   (CWImMm  ^  JTswy 
WiUftt,  Esq.) 

3.  A  Piltrrim  vi^ifinff  a  holv  Ilemiit  in  hi*  sfilitudo.  Tho 
latter  wean  a  cowl,  and  i«  utting  on  tho  h  ft  Inmin^ 
both  hands  on  his  stick.  The  ril^rini,  w  Ikiso  ImncU 
and  feet  are  naked,  is  seated  between  two  stumps  of 
trees  which  support  a  sloped  roof  leaning  aoainst  n 
gntlo,atdi««tttnBioe  of  whicb  is  a  stoD»taole.  At 


top,  near  the  learo.s  of  the  tree  behind  the  hermit,  is  a 
bird  atiout  to  descend  with  some  fruit  in  his  beak.  Ths 
monogmm  is  in  the  middle  at  bottom.  H.  6  p.  8  L> 
L.  6p.   (Iteeil's  Sale  at  Pari*  in  1838.) 

4.  OrnaneBtal  foliage,  commrncing  at  bottom  oa  Mt 
and  extending  in  tiirM  prindpai  bnaohss  OTtr  tlis 
whole  of  the  plale.  Two  nirds,  one  of  whidi  is  aasily 
hidden  in  the  root  of  the  bnunch,  tlie  head  tad  aaea 
onlv  being  visible,  the  other  is  perched  oa  the  fanmeh 
which  oaCsndi  to  aad  diops  oa  tiht  right.  The  mono- 
gram k  hi  the  aadillo  at  bottoai.  H.  4  p.  61.,  L.  3  p. 
6L  (R»vir»3ktkatPari»mim.l 

A  Two  Men  wreading.  ( WiltmU  Salt  Is  Lmdmt, 
March,  1830.) 

SCHOEN,  E&HARD,  a  German  ensraver  on 
wood,  who  flemished  about  the  year  153^  and  was 

probably  of  the  same  family  with  the  preceding  art- 
ists. His  cuts  are  said  tu  he  exccuteil  with  neatness 
and  accuracy.  Mr.  Strutt  mentions  a  frontispiece 
by  him,  representing  a  genealogical  branch  from 
Jesse  to  Cmrist,  wfth  figures  of  die  principal  per- 
sonages, very  delicately  cut.  He  infirKedhia  prints 
with  a  monoj^ani  comjKist-d  of  an  E.  and  an  S.  with 

a  Kmali  knife  under,  thm,  [Erliard  Schon 

flourished  from  1516  to  1550,  as  appears  by  the 
work  entitled  "  Hortulus  Animie,''  and  oil  '  i  I  'loks 
published  during  that  period,  for  which  he  furniiih- 
ed  the  desigfns.  Among  the  thirty-three  wood-cuts 
attributed  to  him  by  Bartsch,  there  is  one  with  his 
mark  and  the  date  IS24.  He  resided  chiefly  at  Nu- 
remberg, where  li  ]inlili-li' d,  in  1538,  a  treatise  on 
the  proportions  of  tJie  human  flgure  for  the  use  of 
students.  This  work  must  have  been  useful  and 
popular,  as  it  went  through  three  editions  in  five 
years,  though  the  wood-cuts  illustrative  of  the  au- 
thor's nrinciples  are  coarsely  done,  and  appTrently 
not  caicalated  to  facilitate  the  impiovement  of  a 
learner.  Jacksoa.  In  Ms  treatise  on  wood  engrav- 
ing, asserts  that  Erhard  Schoen,  like  many  others 
of  the  sixteenth  century*  called  wood  engravers,  only 
made  die  ^igns  of  those  prints  that  have  his  mark, 
and  never  engraved.  Zani  is  nearly  of  Um  same 
opinion ;  he  says  it  has  not  been  proved.  Jaehson 
mentions  some  playinf,^  cards  designed  by  this  mas- 
ter, as  being  in  gn.-ater  request  than  any  of  his  either 
works  engraved  on  wood ;  but  they  are  not  alluded 
to  by  Bartsch  or  Nagler.  It  is  sapposed  that  he 
died  about  1550,  as  there  is  nothing  at  present 
known  that  csn  be  attribnted  to  hua  after  that 
vesr.] 

SCHOEN FELD,  or  SCHOONFELD,  Johk 

Hf.nry.  Tliis  [Kiintcr  was  l)om  at  Biberach  in 
Swabia,  in  1(511),  and  wa.s  a  scholar  of  John  Sichel- 
bein,  an  indiflerent  artist,  under  whom  he  k-arned 
little  more  tlmn  the  rudiments  of  design.  He  visit- 
ed the  principal  cities  in  Germany,  and  eontem- 

f dated  the  Wst  work"?  of  the  art  in  the  different  col- 
ections,  and  had  given  proofs  of  considerable  tulent, 
when  he  determined  to  visit  Italy  in  search  of  im- 
provement. On  his  arrival  at  Home  he  fbnnd  em- 
ployment hi  the  ehnreh  of  S.  EHnbeta  de  Fomiri, 
\'.hi he  painted  two  alfar-pieres,  j^hich  gained 
hint  some  retmtation,  and  he  was  engaged  in  some 
of  the  embeUishmsnls  in  the  Palazzo  ihrsini.  On 
his  return  to  Germany,  he  distinguished  himself  as 
an  historical  painter  at  Vienna,  Hnnich,  Snlrbonr^, 
Au^bourp;,  and  other  rities  f)f  the  empire.  11  ".I  'l 
was  much  employed  m  h  {Htrtrait  painter,  and  his 
landscapes,  decorated  with  figures  and  architectom 
were  much  admired.  Among  his  most  esteemed 
works  are  his  pictures  of  Chnst  conducted  to  Cal- 
varj' ;  and  the  taking  down  from  the  Cros.s,  in  the 
chiirch  of  the  Holy  Cross  at  Augsbourg,  where  he 
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resided  in  the  latter  part  of  hi";  life.  In  the  Senate- 
house  of  that  dtjr  IB  another  fine  picture  by  Schoeo- 
fdd,  reprnentiiif  the  nee  of  Hippomenei  and  Ate> 
lanta.  His  compositions  evince  a  natly  and  fertile 
invention  ;  hifi  design  is  not  very  incorrect,  though 
hn  figures  in  general  are  rather  too  long,  and  his 
colouring  is  Tunoroos,  though  occasionally  crude  and 
glaring.  He  oned  at  Angsbourgln  16^.  We  have 
a  few  cfchinijs  l)y  this  artist,  excruted  III  a  sUght 
Style,  among  which  are  the  fuUuwiug: 
A  Head  «f  ow  Savioor. 

A  pMtoral  (tibiject,  with  a  Shepherd  pkjing  on  a  flat* 

tmd  «  ShephimhM  hoUisff  a  triangle. 
A  LsndMBpe,  with  a  Ibn. nttiiig  ma  nek, 
bdant  Baediaiuliaiis. 

[Sehoenfcld  was  bom  in  1609  according  to  all  the 
authorities,  but  there  ia  not  the  aame  i^greement  r&> 
spccting  tda  death.  Zant  and  Filaah  phwe  it  in 

KWO,  Nagler  and  othors  in  1075.  His  etchings  and 
other  engravintrs,  of  w  Inch  Nagler  has  given  a  list, 
amount  to  twenty-thrcf  ;  but  there  are  some  addi- 
tional etchings  of  landscapes  with  rich  architecture 
and  fij^iirt's,  (he  latter,  like  many  in  his  pictures,  are 
out  of  all  prDixirfioii  to  the  uthcr  objects. 1 

[SCHOENM ACKER,  or  SCHUENM AKERS, 
Jan  Pietrrsz,  or  Pietersz  Jan,  boraat  Dort  in 
1755,  painted  news  of  cities  in  the  manner  of  Van- 
der  Heyden.  His  pictures  arc  much  esteemed,  and 
are  to  lie  found  in  the  best  modern  collections  in 
Holland.  There  were  some  in  those  of  Baron 
Steengracht,  Zuylen  van  Nyevelt,  OnderHater  van 
Puttershocck,  and  others.  A-  lie  was  on  friendly 
terms  wiih  the  most  eniineus.  ul"  hisi  contemporary 
l)retiiren,  he  had  their  able  assistance,  occiisionally, 
in  figures,  animaig,  and  other  objecta.  At  one  of 
the  exhibitioaa  at  Bout  thete  were  four  pjeturea  by 
him,  in  which  the  vessels  and  figures  were  painted 
by  J.  C.  Schotel ;  theiie  iulditiout*  increase  their  va- 
lue considerably.    He  died  in  1K42.] 

SCHO£  V  AERDTS,  [or  SCHO  V  AERTS,]  M>a 
Flemish  nainter  of  village  fiesdvala  and  merry-mak- 
ings, in  tfie  style  of  Teniers.  His  pictures  arc  fre- 
quently met  with  in  the  Netherlands,  and  tliyugh 
Unej  are  very  inferior  to  those  of  that  master,  they 
possess  considerable  merit.  We  have  a  few  etch- 
ings by  this  artist,  slightly  executed,  from  his  own 
dej-i^'ns,  and  after  other  masters.  [The  accounts  of 
this  master  arc  not  very  satisfactory.  Some  make 
him  a  tKitireof  Holland,  others  of  Germanv;  his 
works,  however,  belong  to  the  Dutch  or  Flemish 
schools,  though  they  bear  very  little  resemblance  to 
those  of  'leiiiers,  except  occasionally  in  the  sub- 
jects. His  baptismal  name  has  not  been  ascertain- 
ed. He  signed  his  pictures,  and  his  two  known 
etchings,  M.  Sckoevaerdfs,  fron-  \vy,"r)i  it  is  conjec- 
tured that  it  was  either  Martin  or  Michael.  It  is 
supposed  that  he  was  bom  in  1667.  Balkema  has 
confounded  him  with  duutophtr  SekmtrUt  a  to- 
tally diflbrmt  artist  The  tdetmea  of  Sehoevaeidts 
arc  genenilly  crowded  with  figures  in  full  activity, 
and  he  frequently  iiitroduces  waggons  and  horses, 
and  homea  cdttle.  Two  of  his  picturea  him  been 
engnived  under  the  title*  FeU  d»  camfogM  Hit- 
JilMfiMae,  and  Relaurthta  FHb  MMttidaiatj  in  the 
first  is  a  charlatan  haranguing  the  crowd,  from 
which  it  may  be  inferred  that  he  painted  what  tlie 
Italians  call  bambocciate.  There  are  two  village 
acenea  by  him  in  the  gallery  of  the  Louvre^  under 
the  name  JV,  Sehoirarrt.] 

SCHOLLENIJKIU;,  IT.  J.,  a  German  engraver, 
wlio  fiouri.shed  about  the  year  1630.  He  was  chiefly 
employed  in  en^ving  portraits*  wliidi  are  nettijr 
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'  executed,  but  in  a  stiff,  hard  style.  [Nagler  cAU 
him  Mam  Jacob  Scholteuberger,  and  says  he  woriied 
1^  Nuremberg  from  1670  to  1090.  Zani  aajra  he 
operated  from  1622  to  Ifi"-!.] 

SCHOONEBECK,  Aorhs,  a  Dutch  eugriiVir, 
who  flourished  about  the  year  I  t>VH}.  He  engraved 
a  variety  of  fraatiipiecea  and  other  book-j»latc%aBd 
imblishfld,  in  two  VoluBBeB,  the  haUta  of  all  the  re^ 
ligious  orders  in  Europe.  [He  wn>:  Itrsrn  at  Anistrr- 
dam  in  1G50,  and  died  at  M(m>cow  m  1 7 1 4.  He  »  as 
a  scholar  of  R.  de  Hooghe,  wboee  manner  he  fol- 
lowed at  first,  but  afterward!  adopted  mciaotintfl. 
He  was  not  veir  eminent  in  efther.  Laboide  has 
noticed  two  of*^  the  latter,  and  Naglar  liaa  gmn  a 
list  of  some  others.] 

SCHOONJANS,  Akthont.  This  artist  was 
bom  at  Antwerp  in  1650,  and  waa  a  acfaolar  of 
Enumufl  QuelKnug,  onder  whom  he  atmlied  ontfl 
he  wa.s  nineteen  years  of  age,  when  he  traveUcd  to 
Italy  in  search  of  improvement.  During  a  resi- 
dence of  ten  3rean  at  Rome  he  distinguished  him- 
self by  an  exemplary  application  to  his  studies,  and 
painted  some  pictures  lor  the  churches,  which  gain- 
etl  him  cotisiuerabU'  reputation.  In  lt>7S  lie  vaa 
invited  to  the  court  of  Vienna  by  the  Emperor  Leo> 
pold,  who  appointed  him  his  j^nter,  and  he  had 
the  hono  :r  t-f  painting'  the  jxjrtraits  of  ihe  impe> 
rial  fanul) ,  ;uui  those  of  tlic  principal  nobility.  He 
also  was  employed  in  decorating  some  of  the 
churches,  in  which  there  are  several  altar-pieces  by 
him.  The  desire  of  visiting  EngUind  indneed  hai 
to  reauest  the  permission  of  his  patmn  to  absent 
himself  some  time  from  liis  service^  and  he  came  to 
this  country  in  the  reign  of  King  William,  and  was 
employed  in  omamcuting  some  of  the  manstons  of 
the  nobility,  and  in  portrait  painting.  Among 
other  performances,  he  painfea  a  staircase  ii,  i 
huuite,  then  called  Little  Mutitaguc  Hou!h>,  situated 
at  the  comer  of  Bloomsbury  Square.  His  portrail, 
painted  bv  himael^  waa  in  the  coUeetion  at  Straw- 
oerry  HilL  In  retanring  to  Vienna  he  passed  some 
time  at  Dusspldorp,  where  he  painted  some  pictures 
for  the  Elector  Palatine,  who  uresented  liim  with  & 
gold  medal  and  chain.  A.  Scnoonjans  died  at  Vi- 
enna in  1726.  [Others  say  he  was  bom  in  1655, 
and  Balkema  says  he  died  in  1717,  but  he  is  nut 
supported.] 

[SCHOOR,  Nicolas  Van,  bora  at  Antwerp  in 
1666,  painted  fandfiil  subjects  of  nymphs,  genii, 

nnd  infnn's  sportinp.  as  adjuncts  to  llower-pi;-r> s 
by  MuTlI,  und  landscapes  i)y  Kysbraeek.  lit  al-n 
made  desi^s  for  the  manufacturers  of  ta]^e^trv  ,it 
Antwerp  and  Brussels.  He  died  rich  at  Antwerp 
in  1726.  In  the  museum  at  Ghent  there  n  an 
cmiestrian  portrait  by  him  of  Charles  II.  of  Spain, 
When  that  prince  was  about  tlie  age  of  eighteen.] 

SCHOORE,  J.  V.  A  Flemish  engraver,  who 
flouriabed  about  the  year  1650.  Among  other  prints, 
he  engmved  a  plate  of  St  Vineentf^  <;/lir  AvtUumif 
Salaert. 

^SCHOOTEN,  George,  or  Joris,  Van,  an  his- 
toneal  and  portrait  painter,  bom  at  Leyden  in  ISST't 
was  a  acholar  of  Conrad  Vander  Ma^is.  He  waa  a 
painter  of  considerable  talent,  though  his  works  at 

]»resent  are  but  little  known.  Siiyderhocf  eni:r5vi  ;I 
one  of  his  iwrtraits,  and  J.  G.  Van  Vliet  a  picture 
of  Christ  and  the  Woman  of  Samaria,  which  is  one 
of  his  best  prints ;  it  is  inscribed  J.  (Joris  ?)  van 
Schooten.  1635.  He  died  in  1658^  Heiasnpussed 
to  have  been  one  of  the  early  Biaaten  of^  Bcb> 
brandtj^ 

SCHOOTER,  FRaNcis.  Thia  aitiat  eognved  a 
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portrait  of  Det  Cartea,  flw  philosopher,  it  ii  in- 
scribed  Franasrug  Scfuxtfi^r  ad  vii\  dJl,  sculp.  [This 
is  probably  the  same  as  F.  t  an  Hchout^n,  a  professor 
3f  mathematics  and  philosophy  nt  Leyden  in  the 
aiddle  of  the  wventeenth  centmy.  He  desuncd 
%nd  engra^  the  portndt  of  Des  Vtcrtta,  which  is 
nscribed  Franeiscus  a  Srh/wten  Pr.  Mat.  ad  n'runt 
lelineacU  et  fecit,  anno  and  prefixed  to  an  edi- 

tion of  the  "  Geometria"  of  that  date.] 

SCHUREL,  or  SCHOOREEL,  John.  This 
painter  was  bom  at  Schooreel,  a  small  town  near 
\lkmaer,  in  1495.  At  the  age  of  fourteen  he  was 
placed  under  the  tuition  of  an  obscure  artist,  named 
WiDiam  Comelisz,  and  for  three  years  had  not  the 
ulvanta^  of  .superior  instruction.  He  had,  how- 
."vcr,  made  consicierable  progress  in  defiign  by  the 
r'ivacily  of  his  geniuH,  ami  his  attentive  studies  after 
lature.  In  1512  he  went  to  Amsterdam,  where  he 
ieeame  a  disciple  of  Jamen  Comelisx,  an  hiilorieal 
painter  of  some  cele!)rity,  anrl  under  that  master 
icquired  an  ability  which  rendi  red  him  one  of  the 
a>o«t  proniisinj^  young  artists  of  his  time. 

The  reputation  of  John  de  Maboset  who  was  at 
hex  time  in  tifie  serriee  of  the  Duke  of  Bur^ndy, 
ind  resided  at  Utrecht,  induced  him  to  visit  that 
:ity,  for  the  purpose  of  profiting  by  the  instruction 
if  tlMt  master,  with  whom  however  he  did  not  re- 
nain  long.  He  afterwards  travelled  through  Ger> 
nany,  and  pasted  Mme  time  at  Nmembetg,  vlwre 
le  resided  with  Albert  Durer,  and  ^v;l^  treated  with 
freat  kindness  by  that  distinguished  artist.  His 
lext  jouriT  V  to  Yenioe,  where  he  found, 
icmbled  from  all  parts,  a  number  of  people,  for  the 
lurpose  of  embarking  for  Palestine,  and  among 
hem  met  witli  an  ecclesiastic  of  Gouda,  by  whom 
If  was  persuadeil  to  accompany  him  to  the  Holy 
Land.  On  his  arrival  at  Jenisiuem  he  became  ac- 
juainted  with  the  superior  of  tlie  monasterv  ofSion, 
>J  whom  he  was  sJiown  the  most  interesting  views 
md  anti'juities  in  the  city  and  vicinity,  of  which  he 
nade  accurate  designs.  He  painted  for  the  con- 
sent a  picture  representing  the  IncreduUty  of  St. 
Thomas;  and  in  I.V20  embarked  for  the  Isle  of 
[Ihodes,  where  he  was  received  with  distinction  by 
he  grand  master,  who  was  a  native  of  Germany, 
ind  painted  views  of  the  city  and  fiartiess.  From 
hence  he  safled  for  "Venice,  and  afterwards  travelled 
«>  Itome,  and,  during  a  residence  of  three  years, 
contemplated  the  most  remarkable  objcctis  of  an- 
ir{uity,  and  the  principal  works  of  the  great  masters 
n  that  capitaL  Adrian  VI.  then  filled  thePuiaL 
thair,  and,  notwithstanding  the  little  respect  he  felt 
"or  the  art,  he  employed  his  countryman  Schore!  in 
^vcral  works  in  the  Belvidere,  and  he  painted  a 
rhole-length  portrait  of  the  pope,  which  was  sent 

0  the  col&ge  of  Loovaio,  which  had  been  founded 
»y  that  pontifT. 

On  his  return  to  Holland,  Schorel  established 
limsclf  at  Utrecht,  and  was  moch  employed  by  the 
loble  fionily  of  Lochorst,  for  whom  he  painted  one 
>f  his  most  celebrated  juctnres,  representing  Christ's 
5ntr>'  into  Jerusalem,  which  was  placed  in  their 
di.'ijH'I  in  the  principal  church.  For  tlie  church  of 
he  monastery  of  St.  John,  at  Haeriera,  he  painted 

1  |rietm«  of  the  Baptism  of  Christ,  in  which  he 
mitatcd  the  style  of  llanjielle ;  the  airs  of  the  heads 
irc  graceful  and  expressive,  and  the  composition 
ind  design,  though  not  entirely  diveslid  of  the 
itt^ess  and  formalitv  which  prevailed  among  the 
Plendsh  artists  of  tne  time,  m  snpei^  to  ever^ 
hinj^  that  had  prerrrirrl  him.  Many  of  the  princi- 
>al  works  of  this  artist  were  destroyed  during  the 


troubles  in  the  Low  Gountriea.  He  died  at  Utrecht 

in  1562. 

[There  is  a  great  deal  of  romance  in  several  ac- 
counts of  Schoreel,  founded  on  his  erratic  course  of 
life,  and  probably  very  little  certainty  with  repud 
to  many  of  the  pictures  attributed  to  hint.  That  he 
distinj^uished  himself  by  nobler  aspirations  in  art 
than  most  of  his  couutryiuen  is  true,  and  his  works 
were  better  understood  and  more  admind  ahroad 
than  at  home,  for  be  had  neither  successor  nor 
imitator  in  the  same  elevated  style ;  the  pictures  of 
his  contemjKjrarics,  Jan  de  Maliuse  and  Lucas  van 
Leyden,  were  more  consonant  to  tiieir  taste.  It  can 
hardly  be  said  that  he  was  the  pupil  of  Jaa  de 
Mabuse,  or  of  Albert  Durer ;  his  visits  to  them  were 
but  of  short  duration ;  Mabuse  was  too  near  to  his 
own  age  to  be  his  master,  and  of  habits  too  dissi> 
pated  for  the  fa.ste  of  Schoreel,  and  his  desire  of 
seeini^  foreign  parts  was  too  strong  to  allow  him  to 
practise  much  under  the  amiable  and  more  learned 
Alliert,  One  of  his  quick  perception  would,  how- 
ever, profit  by  whatever  he  saw  excellent  in  both. 
Many  pictures  have  been  attributed  to  him,  and 
described  in  very  glowing  language,  bv  di^rent 
writers,  and  their  authenticity  denie<i  by  others. 
Alfred  Michiek,  in  his  work,  "  Uistoirc  de  la  Pein- 
ture  Flamande  et  Hollandaise,"  tom.  iii.,  has  cited 
fiftr-ons^  real  and  anociyphal,  from  accounts  by 
vamns  authors,  and  nom  his  own  observation.  The 
Death  of  the  Virgin,  formerly  in  the  Boi.sserie  col- 
lection, and  now  at  Munich,  is  doubted  by  comi)e-, 
tent  judges  in  such  matters;  Waagen  says  it  has 
been  named  Schoreel  without  any  real  gionnd  for 
the  appellation.  The  Adoration  of  the  Kings  in 
the  Museo  Borbonico  at  Naples,  which  strongly 
resembles  the  Deatli  of  the  Virgin,  though  some- 
thing more  sombre  in  tone,  is  there  placed  among 
jiictures  of  the  Florentine  school,  and  is  attributed 
to  FiMppo  Lippi.  Waagen,  in  his  account  of  works 
of  art  in  England,  (IfS^)  mentions  a  picture  by 
Schoreel  that  was,  at  the  time  he  was  in  that  coun- 
try, at  Corsham  House,  in  Wiltshire ;  but  as  tlie 
greater  jinrt  of  rhf  collection  of  nictures  that  deco- 
rated the  family  mansion  of  the  Methuens  has  been 
sijice  dispersed,  it  is  uncertain  where  it  is  to  be 
found  at  present.  It  is,  however,  deserving  of  note 
at  a  test  pteture  of  the  master.  1 1  represents  lovers 
passing  the  time  with  music  and  feasting,  and 
nicaiiures  two  feel  nix  inches  in  height,  and  is  four 
feet  wide.  Waagen  considered  it  very  interesting, 
he  says^  **  because  it  is  probably  a  aenuine  work  of  a 
master  so  celebrated  in  the  fhat  haff  of  ^  I6th  een> 

tury,  no  autheitticated  trork  hp  whom  has  hith'ftn  been 
ditcnvered."  He  mids,  and  it  is  a  remark  of  great 
weight,  "  that  at  the  time  Sir  Paul  Methuen  bought 
the  picture  by  the  name  of  Schoreel,  the  masters  in 
that  style,  and  of  that  period,  were  by  no  means  in 
flavour,  and  therefore  it  is  not  to  be  huiin  -ed  that 
the  name  wa-s  falsely  given  to  it  by  way  of  recom- 
meiulation."] 

SCHORER,  John  Frbderick.  According  to 
Professor  Christ,  this  artist  was  a  native  of  Nurem- 
berg, and  flourished  about  the  year  IGID.  Tie  is 
said  to  have  engraved  on  copper,  but  his  plat«s  are 
not  specified.  [He  was  bom  at  Augsbourg,  but  in 
what  year  is  not  ascertained.  Naglcr  has  described 
nine  print.s  by  him,  representing  the  Four  Seasons 
and  the  Four  Klements.  and  a  design  for  goldsmiths' 
work,  with  the  dates  1615  and  Ibii^.  BruUiot  has 
nodeed  several  drawings,  with  his  monogram  formed 
of  the  kffers  IT.  F.  S.  united,  and  date-d  fnnu  IVM 
to  lt>3i^.    It  is  supposed  tliat  he  worked  chietly  at 
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Nurembei^  and  CobooTff,  and,  from  his  mitiak, 

that  lie  w  its  called  Ilnnx  Frli  ilcric  Strhorer.'] 

SCHORQUEUS,  J.  VAN,  a  DuU  h  tiikT^ver,  who 
feiidedatMailndabcNitthevear  IGOO.  He  engraved 
some  frontispieces  and  ouier  book-plates,  which 
are  executed  with  the  gmT«r  in  a  neat,  sliff  style. 
Amont;  otlicrs  is  a  title-page  to  a  ('<ininnMit;irv  on 
the  Prophetfi,  bv  Balthaaaro,  inscribed  J.  um  Schor- 
mieia,Aeit,  m  idadrid,  [Hii  Spanish  nSBMS  were 
Juan  SmrtjiK'nu.  He  \rn<?  nn  rxcclknt  engraver  of 
titli'-i>at,'rs,  of  wliich  he  executed  many  for  Spanish 
books  from  KHS  to  Kkm] 

[SCHOTKL,  John  Christian,  an  eminently 
diatingiriahed  marine  painter,  bon  at  Dort  in  17^7, 
wa»  a  scholar  of  A.  Meulemans,  and  subseqiiPtitly 
of  Martin  Schouman,  who  exi-rciwd  him  for  two 
years  in  drawing  sea-pieces  in  watir  colours  and 
in^an  ink.  At  (he  oonelnaion  of  his  puoilage  he 
defotod  hlniMir  to  tiie  atn^  of  natnie;  ibr  wUch 
purpo<»r  he  wonlcl  rnihark  in  an  ojion  hoat  on  a 
tempestuous  sea,  and  nute  duwii  the  ap{M:aranceii  uf 
the  agitated  elements.  Hence  it  is  that  his  pictures 
of  atoiraM  have  anch  an  air  of  ^th,  and  excite  ge- 
nerat  admiration.  Nor  was  he  leta  soeoeaslnl  in 
liifi  rfjircsfiitati  ni>  i  f  i  ihn-  ni  !  river-views;  from 
the  window  of  ins  resxlence  at  Dort  he  had  object* 
of  tt^y  constantly  before  him.  His  fiitt  exhibition 
of  two  paintings  in  oil  at  Amsterdam  was  eminently 
aaeeessful,  they  were  received  with  applause  by  the 
artists,  and  mjIcI  for  hi<<h  prices.  Tins  wa-s  a 
lus  for  still  greater  exertion,  and  he  was  eniuluuii  of 
being  the  rival  of  his  great  countryman,  Baekhuysen. 
From  1814  to  1817  Tie  worked  in  concert  with  his 
former  master,  Martin  Schouman,  on  two  pictures 
that  embraced  historical  snl  j  i  i 'mu'  n  j/resenting 
tl»e  precipitous  retreat  of  ttie  French  from  before 
Dort,  and  the  other  the  bombardment  of  Algiers  by 
the  alHc<l  fleets  in  1816.  The  first  of  these  pictures 
is  in  the  p<^>ssesKion  of  the  litcran.'  society  Direrm 
ted  Una  :  the  other  was  purchased  by  M.  van  Polien 
van  Nieuland.  Schotel  always  made  nature  his 
nodd.  His  skies  are  expansive  and  (ull  of  air,  his 
clmidfi  lipht  and  floating.  In  his  calm«  he  equals 
the  younger  VV.  Vaadevelde  in  the  smooLhnc&s  and 
transparency  of  the  water;  and  the  agitation  of  the 
waves,  their  cooflietinfftarbiilence)  and  the  driving 
elonds,  in  his  stonnB,  alniost  rival  tlte  magnificent 
rrpri  mentations  of  Backhaywn.  All  his  j)icturi  s. 
whether  calms  or  storms,  are  tini^hed  with  the  most 
scrupulous  care,  even  to  the  onallest  detaibu  In 
1827  ^  iMnce  of  Onmp  narohaaed  two  laifa  and 
Very  benutifbl  nctnrcs  of  the  artist,  to  presetit  to 
the  Emperor  of  Russia;  lh  ^f  ih -  editor  sau  .it  t fa- 
Hague,  in  Schotel's  jiosscssion,  when  they  were 
brought  for  the  Prince's  inspection,  and  they  were 
considered  hia  chef$  d'cmcn.  He  received  honours 
tnm  his  own  sovereign  and  other  crowned  heads, 
and  was  a  member  oi  8«  v>  r  i!  u  ilcmics  and  socie- 
ties of  arts.  His  picturcB  were  eagerly  purctiased 
by  the  rich  and  tasteful  of  his  ooontrymi  n,  and 
foreigners  were  equally  anxious  to  obtain  them. 
Some  of  the  best  collections  in  England  are  en- 
riched M  ilh  KjK-cimcns,  but  ihcy  arc  generally  of  the 
cabinet  size.  This  admirable  painter  died  at  Dort 
Ulte  21st  of  December,  1838.  His  son,  Peter  John 
Schotel,  paints  in  the  style  of  his  father,  but  chiefly 
breeies,  calms,  or  river-scenes  of  small  dimensions. 
It  requires  some  attention  and  acutenes.s  to  dis- 
cover a  difference,  and  the  amateur  shoald  be  on  his 
guard,  if  he  be  partieulm-ly  desirous  of  having  a  pic- 
ture by  the  elder  Schotel,  m  thr  !r  ttcrs  J.  C.  have 
been  placed  on  some  by  the  younger  for  the  pur- 
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pose  of  deception,  not  by  the  artist,  bat  by  onicn' 
pulous  dealers.  Indeed  the  merit  of  the  latter  if « 
great  that  it  assists  tlie  fraud,  and  many  are  &8t 
awnvs  that  Uwre  are,  or  were,  two  marine  puola 
of  the  tame  name^  flouxishing  at  neadj  the  $m 
period.! 

SCHOUMAN,  AmTOS,  a  Dutch  painter  an  J  rr. 
graver,  born  at  Dort  in  1710,  and  was  a  scholar  <i 
Adrian  Vander  Burg.  He  painled  Uslorical  tub- 
ji'ct.s  and  {jortraits,  and  engraved  some  plain  la 
mczzotitito,  in  a  very  indiiierent  style.  [Aart  Scboo- 
nian  was  a  painter  of  merit,  particularly  of  birdi. 
which  he  painted  after  nature  in  the  mmuia  d 
Hondekoeter  and  Weeninx.  He  also  painted  hal- 
scai)cs  with  animals,  portraits,  .irirl  -^niall  hivtgrieal 
or  poetical  pictures ;  many  of  lUl  lai>t  subject*  art 
taken  from  Ovid's  Metamorphoses.  He  wu  u 
able  designcT  and  good  oolotirist.  His  nieawiisn 
pnnis  are  ajttr  uwfww  xnm,  oKMMBaMSi  jnaar, 
Frttnlr  }fnif..  &c.,  so  he  made  a  good  choice  of  rz- 
ti'rs,  w  iiaii  ver  was  his  skill  in  scraping.  He  raaoed 
constantlv  at  the  Hague,  where  he  died  in  17%L] 

SCHRODER,  Hans  or  John,  a  Gccinaa  a-  1 
graver,  who  fkmrished  abont  Ae  jtmr  1600.  Hr 
engraved  some  plates  of  ornamental  foliage,  far. 

[SCilROKDKR,  Fbedesic,  was  bom  at  Hes; 
Cassel  in  1768,  sane  saf  in  ITAiiid  waMbdv 
<tf  Klauber,  a  German  engraver.  He  waa  oos  «f  da 
artists  employed  toenmve  the  plates  for  LeNsM 
Laurent  ct  Ti.  liillanl,  Le  Voyage  k  run-rantinfi;':. 
and  other  similar  publications.    He  cr>ntia€U  iua>- 
self  chiefly  to  landscapes,  and  engraved  jerml  | 
after  Swaneveldt,  Vemet,  La  Uire,  Kmrtl  du  JtrM 
and  BemmeL   He  also  assisted  in  the  baek-graoods  , 
and  ornamental  parts  of  plates  in  \v]ii<  li  the 
were  executed  by  other  artists;  amoug  which  vm 
the  Sabines  by  Massard,  and  Hetuy  IV.'s  Bstif 
into  Paris  by  ToadiL  Scfatooder  «M  fifing  i 

Paris  in  IKU.} 

SCHl  BART,  Peter.    This  artist  was  a  Mtm 
of  Gennanv,  but  resided  at  Venice  about  tlie  w 
l6Mw  PrDRBsor  Christ  ascribes  to  him  the 
gravings  marked  with  the  letters  P.  S.  d.  K., 
he  interttrets,  Peier  Seitubart  de  Ebratberg. 

SCHUBLER,  A.  G.  J.,  a  Qennan  engnivir. » 
resided  at  Nuremberg  about  the  year  l&j6.  Hi 
waa  eUefly  employed  m  engravinj^  poftndttlrik 
booksellers,  which  are  very  inditlercntly  f\fTOt<i 
He  cjigmved  pari  of  the  plates  for  a  work  eotitkd 
Ieone$  Bibliopolanim  et  Typoffrt^^ormn,  [lllMIlM 

at  AUdoriTand  at  Nwemli(»s  ia  1638. 
GKMIULZE,  JoHir  GoTTFantn.   TMs  sitki  n 

bom  at  Di'  >  ]i  ri  i^i  1749, and  leam<-tl  the  nultawitj 
of  design  from  Charles  Hutin.  After  being  iiuas'fd 
into  the  art  of  engraving  by  Giuseppe  Camerati,  he 
went  to  Paris,  where  he  profited  by  the  ksmai  d 
J.  G.  Wille,  and  other  eminent  engravers,  fh 
return  to  Saxony  he  engraved  several  plates  of  pif- 
traits,  and  other  subjects,  particularly  some 
for  the  Dresden  Gallery,  whidi  are  executed  in  » 
neat,  firm  style.    Among  otiiaii  we  have  tia 
lowing  prints  by  him : 

Tks  Pntoait  gf  Isstvlt  tl..  Emperor  of  Qmmuj. 
Jnpiter  and  los  a^MT  SMcnoM. 
Core*:  after  CM*  JCsCC 
TkcCisutBnrNewMSBdOi^isBiia;  if^lfrMM*- 

PRINTS  ENGRAVED  fOR  THf  nRF-SREV  CAtLStt. 

Cupid  embracing  Vgdiu  ;  aHer  GiuUo  Romame. 
Venus  tying  tlw  WiagB  iiri>i«&i;  ^fUrlsmmBikU 

lintn . 

Vetiu*  n'olinin-j  ;  afftr  If  'n  I'lom. 
A  Vcstat ;  ajier  Ahfviua  Kaufman. 


A  DICTIONARY  OF 


Lvijiu^cd  by  Google 


km] 


PAINTERS  AND  ENGRAVERS. 


Thr  Head  of  Chmt ;  after  CarmetL 

The  Ecce  Homo;  after  Guido. 

fNafjler  calls  this  engraver  Chriattan  Gfott/ried 
Srhiilze,  ;inil  suvk  he  w.-us  horn  in  1750,  and  died  in 
1819.  He  specifies  36  of  his  prinU;  the  latest  date 

is  I8iaj 

SCHUMANN,  John  Cr  oRnp.,  Mfus  l)orn  at  Dres- 
den in  17B1,  and  uas  iiiHlructed  in  design  in  the 
Academy  there.  He  engraved  several  plates  of  land- 
scaim,  which  were  executed  in  a  neat,  spiiited 
atyle.  He  icskled  Mine  tinie  in  London,  whereneim- 
craved  some  prints  in  COninDetion  with  Mr.  Byrne. 
\Ve  iiave,  among otfien,  the  following  by  him: 
A  Landorapc ;  aflltr  RVfidael. 


A  View 


11  jr ;  ttjier  Kleugel. 


Two  Laudx  :ii>r>^  with  ammali;  o/fST  At ssm«. 

A  LandM-a|K',  Morning ;  ajler  Both  ;  engrmTcd coqjgtatlj 

with  Mr.  Ht/rne. 
A  Vw'w  of  Windjior  Castle  ;  after  UtKhjrn  ;  tlic  «jimc. 

[The  prop<T  names  of  this  engmvt  r  an:  .LJui  <iu(t!nh 
or  Gottfried  Schumann.  He  died  at  DreMleii  in 
1810.  Naffler  gives  a  list  of  26  prints  by  hini.1 

8CHUPFEN,  Prrm  tah,  a  FlemMi  designer 
and  engraver,  bom  at  Antwerp  in  lfi2.3.  After  be- 
ing instructed  in  the  rudiments  of  drawing  in  his 
native  city,  he  went  to  Paris,  where  he  became  a 
pnpil  of  I^anteuil,  and  engraved,  in  the  style  of  his 
instmetor,  several  portraits  from  his  own  designs, 
which  are  not  inferior  to  the  best  productions  nf  the 
time.  His  design  is  correct,  ana  he  handled  the 
gmverwith  great  firmness  and  dexterity.  He  also 
engraved  aevaal  historical  subjects,  after  various 
mantcrs.  We  have,  among  others,  the  following 
prints  bgr  InB: 

PORTRAITS. 

Ixmii  XIV. ;  after  C.  Le  Brun.  KMtt. 
Rmmd,  Csidiaal  d'Ssls.  1602. 
•  JiiHa^  OsTdlnal  d»  Masaria ;  after  Migmmrd, 
Tlis  Cusaedlor  SMiuier ;  a/)«r  C.  L$  Bum. 
Fnaeia  YiUsni.  Buhop  of  ^ 

Fksads  M.  Is  TdUnr,  Jfasivis  ds  Lsavois;  tfitr  Ia 
Iisds  Is  FsOstiar,  FtMUsnt  sf  Os  PstHsnat;  ^fiar 

V^nincu  Vander  Meolen,  Punter ;  after  the  tamt, 
SUBJECTS  AFTER  VARIOirs  MASTERS. 

The  Virgin  and  infant  Christ ;  after  RaffaeUe.  IMl. 

The  HoIt  FsBtily,  with  St  John,  who  hulda  a  pftoa ; 
after  Sfft.  BmumOH.  Thf  firat  imprvnAion*  are  before 
tne  drapery  was  put  over  the  nudity  of  the  in&Bt^ 

The  Holy  Family;  after  Gn^/jar  de  Vrayer. 

St.  Schoiitian,  with  an  an^il  drswiag  oat  tllS  anvV} 
after  Vamayek. 

King  Darid ;  after  Ph.  de  Champofffte. 

fThe  generality  of  writers  say  that  Peter  van 
Srlnippen,  the  eKlcr.  was  born  in  and  dii-d  in 

J  702 ;  some  agree  with  the  date  in  the  text.  Laborde 
differs  from  aA  of  them.  He  places  the  artisfi 
l>irfh  between  IdHi  and  1630,  and  his  death  Ix"! ween 
1710  and  1715.  Tlie  cider  van  Schuppen's  prints 
Sre  numerous,  Nagler  specifics  119.] 

SCUUPPEN,  Peter  van,  thb  tounobb,  was 
the  son  of  the  pveeeding  artist,  bom  at  Paris  abont 
rho  year  I f)73,  and  studied  painting'  under  Nicholas 
le  L>argilhere.  He  is  said  to  have  been  a  reputable 
Dai  titer  of  history  and  portrailii  and  was  invited  to 
.be  ooart  of  Vienna,  where  hema  appoiBled  painter 
o  the  emperor,  and  Areetor  of  ^  Aeademym  tint 
•ity,  w  here  he  died  in  1 751.  [Several  writers  call 
his  artist  Jactjues  or  Jamea :  Zani  says  he  waji  bom 
n  I(>69.  in  which  Fiiessli  agrees.] 

CSCUUPP£N,  U.  VAN,  whether  Hatu  or  Henry 
9  uncertain,  as  there  are  no  particulars  of  him.  His 
lame  appears  at  full  length,  JI.  r.  >Si  up}>rn,  or  his 
noaogirEOD,  H.  V.     (the  11  and  V  joined,  the  S  on 


I  the  har  of  H,)  <m  hndseapes  engraved  aJUr  Oi^ 
ran  III  Ma/jgt,  who  flourished  at  Rome  in  the  cai^ 

part  of  the  1 7th  century.] 

8C1I U  KMANS.  Anna  Mabia.  This  extraordi- 
nary lady  is  veyudcd  aa  %  vifMgf  in  the  world  of 
learning  and  art  She  was  Mm  at  Utreeht  in  1607, 

and  from  her  cradle  discovered  an  unprecedented 
quickness  of  parts.  She  is  said  to  have  been  able  to 
read  when  she  was  only  three  years  old^  and  at 
seven  had  made  great  proficiency  in  Latin,  which 
she  had  acquired  from  occasionally  hearing  the 
lessons  her  brothers  received  from  tlieir  preceptor. 
Her  father,  inferring  from  thence  that  she  had  an 
extraordinar>'  disposition  for  literature,  cultivated 
her  talents  with  care,  and  procun»d  her  the  means 
of  acquiring  that  knowlcdj^c  for  which  she  after- 
wards bee.inu'  so  justly  celebrated.  The  Latin, 
Greek,  and  Hebrew  langtiages  became  so  familiar  to 
her,  that  she  not  only  wrote  but  spehe  them  with  a 
fluency  and  correctness  that  Kiiri)rised  the  most 
learned.  She  also  made  a  great  progress  iu  the 
Oriental  languages,  which  have  a  relation  to  the 
Hebrew,  such  as  th^  Syiiac,  Chaldean,  Arabic,  and 
Ethiopie.  Her  aeqnaintanoe  with  the  modem  laa- 
guaees  was  not  less  extensive;  she  perfectly  under- 
stood, and  spoke  readily,  the  Italian,  French,  Ger- 
man, and  En^ish.  She  was  also  competently  vened 
in  oeography,  astronomy,  and  the  sciences,  so  as 
to  be  able  to  jud^  of  them  with  exactness;  and 
was  deeply  riM(i  i;i  (!i\iiiitv  and  theology.  These 
erudite  acijuirements  were  not  made  by  neglecting 
the  accomplishments  usual  to  her  sex,  or  the  study 
of  the  fine  art.<<.  She  excelled  in  music,  vocal  and 
instrumental,  in  painting,  sculpture,  and  engraving, 
in  all  of  which  she  was  cqnally  successful.  She 

Kin  ted  her  own  portrait,  and  those  of  several  of 
r  fKends,  and  sculptured  several  busts,  some  of 
which  arc  preserved  in  the  cabinets  of  the  curious. 
She  etched  and  engraved  some  plates,  among  which 
is  a  |)ortrait  of  herself,  inscribeo  Anna  Maria  Scfiur- 
mam  an,  eetat,  xuuii.  ciOMMXL.  a,  m,  ».fie.  with 
diese  verses: 

C'l  rnitia  hispletft  noatrax  in  im.irinc  t-ultus: 
Si  ncgat  An  finBsm,  gratia  vcstra  dabit. 

Tn  Holland  is  preserved  a  but  of  Anm  Maria 

Schurmans,  modelled  in  wax,  b|y  heTNlCtO  whidi 

she  affixed  the  following  lines: 

Non  niihi  propositum  f*t  human 

Aut  Tultus  MiHdo  senlperc  in  lerc  i 
Htrc  nostra  etiifnes,  <|aaB  ccrk  expr 

MiitiTi.T  frauili,  mox  pcritura,  (lamm. 

This  learned  i;iily  died  at  Altona  in  Hi78.  [It  is 
said  that  she  painted  historj',  portraits,  flowers, 
birds,  and  insects,  and  was  equally  excellent  in  all. 
Unfortunately  it  is  not  stated  where  her  genuine 
works  are  tn  be  found.  Some  that  have  Ix-en  at- 
tributed to  her  are  very  doubtful.  Her  hand-writing 
was  very  beautiful,  of  which  there  is  abundant  proof 
in  tlM  niany  existing  letters,  in  all  langnays,  adp 
dressed  to  nie  most  learned  persons  of  her  time.^ 

SCHURTZ,  CoRNKi  iT's  XirnoT-AS,  an  indiffer- 
ent German  engraver,  who  resided  at  Nuremberg 
al>out  the  year  1670.  He  engraved  some  portraits, 
and  other  book-plates,  in  a  poor,  fbebk  style.  [He 
was  living  in  1689.  He  engraved  some  portrnfn  of 
several  celebrated  physieians,  and  small  emlileniFi'i- 
cal  subjects ;  his  prints  are  marked  with  his  name 
at  full  length,  or  with  the  letters  C.  N.  S^  and 
sometimes  the  same  letters  in  a  monogram.] 

SCHUT,  CoRNRLitTB.  This  painter  was  bom  at 
Antwerp  in  1(500,  and  was  one  of  the  most  celebrated 
disciples  of  Rubens.   Possessed  of  a  lively  and  in- 
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wntire  genint,  which  had  be«n  eultiVRted  by  a 

liberal  education,  and  aided  liv  the  in.strnrtion  of  «o 
able  a  master,  it  was  not  long  ik-fure  he  distinguished 
hiinwif  «iiiong  his  numerous  felloWHrtudents.  On 
Ittviag  the  andemy  of  Rubens  heipu  combMrcd  in 
flevenl  works  for  the  churches,  in  which  he  tic- 
qnittt  d  himself  in  a  maniier  worthy  of  the  school  in 
which  he  was  educated.  The  reputation  he  ac- 
qinnd  hgr  his  first  public  perfimnanccs  rendered 
him  so  self-sufficient  and  presumptuous,  that  be 
had  the  temerity  to  offer  himself  as  a  rival  to  his 
illustrious  instructor,  whose  works  he  criticized,  find 
accused  their  authur  of  want  of  genius  and  inven- 
liott.  The  generosity  of  Rubens  returned  these 
imprudent  calumnies  with  nets  of  kindness  and 
liberality,  applaudL-d  his  pictures,  and  recommended 
him  to  employment. 

Schut  was  endowed  with  a  fertile  and  prolific 
imagination,  and  a  fiicility  of  exeeutioii,  which 
oualified  him  for  the  functions  of  a  machinist.  Of 
tliih  he  K^ive  nmnle  proof  in  his  frescoes  iu  the 
cupola  or  the  cathedral  at  Antwerp,  and  in  other 
bu^  works  of  that  deacripCioQ  in  tM  frabUc  edi/ices 
of  that  city.  Of  his  aItap>piee(Hi  in  the  ehnrches, 
the  most  deserving  of  notice  are  his  pictures  of  the 
Nativity,  and  the  Assumption  of  the  vii^n,  in  the 
church  of  the  Jesuits,  at  Antwerp ;  a  Deiid  Christ, 
with  the  Virgin  and  St.  John,  in  the  church  of  St. 
James,  whien  hiui  sometimes  been  mbitaken  for  a 
workof  Vandyck  ;  and  the  Martyrdom  of  Sr.  George, 
in  the  cathedral.  He  painted  s>everal  histuricai 
and  fabulous  subjects  for  the  private  collections, 
which  are  ingeniously  eomposea,  though  occasion- 
ally too  much  scattered  and  confused.  Vandyck 
painted  the  portrait  of  Cornelius  Schut,  among 
the  eminent  artists  of  his  country.  He  died  at 
Antwerp  in  1660.  This  artist  etened  a  consider- 
able number  of  plates  from  his  own  designs,  which 
are  executed  in  a  spirited  style,  resiembling  that  of 
Benedetto  Castiglionei  among  many  ouioif  m 
have  the  following: 

The  Holy  Frnnilv,  with  St.  John. 
/  The  Virgin  und  infant  Chri'tt. 

The  Mortyrdom  of  St.  l^awreace. 
The  Saintit  in  ^lury. 
Christ  prayiitg  un  the  Mount. 
Man,  Venus,  and  Flora. 
Bacchui,  CfTm,  and  Pomona. 
The  Truitiii>h  of  Tuacc. 

A  great  number  of  Madonna*,  Saints,  and  other  devout 
tttlgeets. 

[For  a  list  of  his  numeroiis  etchings  the  inqnirer  is 
referred  to  Nagler. 

There  is  pretty  confusion  among  writers  respect- 
ing Cornelius  Schut,  especially  those  of  his  own 
country.  Some  say  he  was  born  in  1")1W,  and  died 
in  1649;  others,  that  he  was  bom  in  I5U0,  and  died 
in  1660;  others,  as  is  stated  in  the  text,  that  he  wa.s 
horn  in  1()00,  and  died  in  1660;  and  »g^'i'i<  'hat  he 
was  bom  in  1600,  and  died  in  1675.  Ttus  diversity 
of  dates  shows  that  the  writers  were  not  aware  that 
there  were  two  painfer-^  of  the  same  names,  who 
were  relations  and  cuatenipururies.  The  one  was 
brother,  the  other  son,  of  Peter  Schut  the  engineer, 
who  was  in  the  service  of  Philip  IV.  of  Spain.  Cor- 
nelias, the  son  of  Peter,  was  bom  at  Antwerp, 
and  was  partly  instn:ctcd  by  his  uncle;  he  after- 
wards went  with  bin  father  to  Spain  and  practised 
at  Seville,  where  he  died  in  1675.  He  was  one  of 
the  founders  of  the  Academy  in  that  city,  and  con- 
'  trihuted  liberally  to  its  support  He  filled  the  offices 
of  consul  in  that  institution  in  the  years  1R()3  and 
1606,  and  was  president  in  the  years  1670  and  1074. 
720 
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Of  his  ablHty  and  eharaeter  Bermodes  spaib  ii 

eul'ii^'i-iic  terms.  Some  of  his  picturt-;  ait  to  Lt 
found  at  Seville,  and  it  is  said  that  his  drawings  r^ 
semble  those  of  Murillo,  and  flsniuently  pass  fur 
such.  AsthereisatnnsentBmnnDfactureofdM 
artfele  in  action,  it  will  be  fortunate  for  prndaMR 
if  they  get  no  worse  counfcrfeif.s.  It  is  a  ji;cstiwi 
whether  the  elder  Cornelius  ikhut  (for  t>u  ihe  unci; 
maybe  called  to  distinguish  him  from  his  nepbrrt 
was  ever  in  Spain,  tho^h  it  is  said  he  risitd  faii 
brother  Peter  at  Madrid,  and  painted  a  large  pictan 
on  tlie  ])rincipal  staircase  of  the  im|KTial  cjllep 
there,  repretienting  St.  Fnincis  Xavicr  baptiaiig 
the  Indians;  for  it  is  also  said  he  died  in  Spiiait 
1675,  evidently  showing  that  the  writer  w-a^  n»- 
founding  the  two  painters.  In  this  confusion  of 
dates  it  may  be  fairly  conjectured  thivt  tlic  earlier 
apply  to  Cornelius  the  brother  of  Peter,  and  m 
later  to  Cornelius  the  son.  This,  however,  vfl 
le-.vr  n  large  margin  for  the  time  of  the  Inrtb  4 
Coj  ui  lius  the  brollier,  as  Peter,  it  iii  said,  optnui^i 
in  KkX),  and  had  a  son  horn  to  him  in  that  \tv 
There  wants  proof  that  Cornelius  Schut,  the  ri^r 
waa  a  scholar  of  Rubens,  In  die  striet  meatdn;  of 
the  term.  The  latter  employed  him,  as  he  dii!  iBar.y 
other  painters  of  liilent  were  not  hi!»  t>ciiolars.iii 
executing  some  of  his  large  commissions ;  and  it  ^ 
not  likely  that  Schn^  if  he  had  been  bn»|glit  op  ii 
the  school  of  Rubens,  would  ha.'ve  had  theanAuiivto 
challenge  his  master  to  a  Irial  of  skill.  Then.'  iireUJ- 
tie-pieces  attributed  lo  Cunielius  Schut,  tht:  youn^,  j 
but  as  the  name  is  written  Schuyt  it  leaves  thenl>  ^ 
ter  in  doubt,  no  writer  of  any  authority  having 
tioned  that  either  exercised  his  talents  that  wot  ] 

SCIIUTER.  By  this  engraver,  who  tknnihfd 
about  the  year  1 760,  we  have  a  nlate  of  tiit*  portr<i;i 
of  Rembrandt,  engraved  fur  tiie  first  voliune  of 
nrints,  from  the  paintings  in  the  collection  d  die 
Alarquis  Gerini. 

SCHUTZ,  Christian  George,  a  German  W- 
scape  painter  and  engraver,  bom  at  Flovnilieim,  i3 
the  electorate  of  Ments,  about  the  year  1730.  W* 

Ijaintcd  small  pictures  of  views  of  the  Khineari 
andscapes,  neatly  touched,  and  very  hi^ly  tioiiit- 
^B^^^         ^St^^llAS^l    ^^^^^^  ^HB^B^JI^^^  ^l^^bl^^^ft  SV^^ 

Two  LandMSMs;  Bamnan. 

A  pair  of  Moontainoiu  Lradwapcs;  from  kumt 
aetigru. 

[His  subjects  resemble  those  of  Zachleven  aai 
Griflier,  but  his  pictures  in  their  treatment  art  v«[t 
inferior  to  both;  they  are,  comparatively,  diy  iw 
hard.  There  were  several  landscape  painters  of  tie 
same  name,  but  none  of  importance  anionf  the 
older  ones.  The  name  is  sometimes  written  ikhitttL] 
SCHUUR,  Theodore  Va.nder.  This  painter 
was  born  at  the  Hague  in  lfi2<  After  receivi^ 
some  instruction  in  tfie  rudimentj?  of  design  inlw 
native  count  nr,  he  went  to  Paris,  when"  he  frt';ueni- 
ed  the  school  of  Sebastian  Bourdon,  im^ier  ><hm 
he  passed  three  years,  and  had  already  lx-c<^>nit  w. 
able  designer,  when  he  dct^nnnvd  to  visit  Italy.fnf 
the  completion  of  his  improvement,  and  arrirtti  at 
Rome  in  ll>;")l.  He  contemplated  the  great  ^h<y^-^ 
of  art  with  which  he  was  surrounded  with  astooi»h- 
ment  and  delight  t  and  his  application  to  his  fta&in 
was  indefatigrible.  He  had  ac(iuired  consiJi'rablf 
cclcbritv  by  some  historical  pictures  he  h^  exhibit- 
ed to  the  public,  when  he  was  favoured  with  the 
patronage  of  Christina,  Queen  of  Sweden,  wlio, 
ter  the  abdication  of  her  throne,  vended  at  BsM 
and  employed  liim  in  several  works.  After  a  resi- 
dence of  fourteen  years  at  Rome,  Vander^Sciuut 
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Rtnmed  to  Hdhadt  in  166S,  and  was  i^cetired  by 

his  countrymen  with  the  most  flattering  distinction. 
He  was  made  a  member  of  the  Academy  at  the 
Hap^e,  and  was  employed  in  decorating  the  public 
edifices.   He  painted  the  ceiling  of  the  hall  of  the 
BurBomasters,  in  the  town-house,  representing  an 
einblcmatical  subject  of  Justice,  Temi)crance,  and 
Fortitude,  ingeniously  composed,  anddesipned  more 
in  the  Roman  taste  than  tnat  of  his  country.  One 
of  b»  most  esteemed  works  is  a  laige  picture  repre- 
aentiDg  the  PMndte  of  the  Offeen  m  tiie  anned 
citisens,  (minted  in  1675.    He  died  in  1705.    [His  > 
pictun-s  exhibit  very  little  of  the  Dutcii  ta«te.  A» 
he  was  well  acquainted  with  perspective  and  archi- 
tecture, be  enriched  lus  back-grounda  with  the  ndni 
of  ancient  Oneee  and  Rome,  whidi  he  hnradneed 
with  the  skill  of  *  painter,  anl  the  knowk^g*  of  an 
antiquarv.l 
SC  H  \V ABE.  Lambbkt.  8«e  SvAvnn. 
SCHWARTS,  CnMSTOPnn.    Accoidiag  to 
d*Arg<enviUe,  this  artist  WM  bom  at  Ingolstadt  in 
V)jO,  and  learned  the  elements  of  tlie  art  in  his  na- 
tive cinr.    lie  afterwards  went  to  Venice,  where  he 
entered  the  school  of  Titian,  and  profited  by  the 
lessons  of  that  great  master  of  colouring.  His 
countrymen  have  honoured  him  «ath  the  title  of 
the  KatTaelle  of  German^',  with  what  propriety  it  i.s 
difficult  to  discover.   His  works  exhibit  neither  the 
conweloeM  nor  the  dignity  of  thai  illiiatrious  paint- 
er, and  he  appears  to  nave  been  more  ambitious  of 
imitating  the  impetuous  energy  and  vigorous  colour- 
nf  Tuitrjrelio,  than  the  t:rMuI(  ur  and  majesty 
which  characterize  the  Roman  and  Florentine 
aeiiools.   After  passing  some  years  at  Venice  he 
returned  to  Germany,  when  Albert  V.,  Duke  of  Ba- 
varia, invited  him  to  Munich,  where  he  was  appoint- 
*'d  painter  to  the  court,  and  resided  in  that  city  the 
remainder  of  his  life.   He  painted  many  pictures 
finr  the  ehmehee  and  imUiecdiflees  at  Hanfch,  and 
for  the  collection  of  his  patron;  several  r<^  which 
have  l^en  engraved  by  John  Sadeler.    II is  pnnci- 
pKal  merit  consists  in  the  abundance  of  his  compo- 
sitionsi  and  the  force  of  his  colouring.  The  drs  of 
luB  heads  ave  aeiiher  bemtiful  nor  expnasiTe,  and 
there  appears  in  his  works  a  national  stiffness  and 
formality,  of  which  he  could  never  divest  hioist^lf. 
One  cf  the  most  esteemed  works  of  Schwartz  is  a 
wBtaam  iii  the  Entombing  of  Christ,  in  the  Dussel- 
aoif  GalleiT.  He  died  aTMnnich  in  1S94. 

sen  WARTZ,  a  German  engraver,  who  resided  at 
^urcmbeig  about  the  year  1626.  He  engraved 
portniCs  and  Iwok-plates  in  a  very  iodifierent  style, 
among  whieh  are  the  {Hints  in  a  book  published  at 
Nuremberg  in  the  year  above  mentioned,  entitled 
lo'iu-s  Bihltofxilorum  et  Tt/j>ogrnphorum. 

[SCHWARTZ.  Hans,  or  Johann,  it  is  said  was 
born  in  1480  at  Groningen.  went  to  I taly  to  studv, 
ind  painted  history  and  landscapes,  ^ani  calls 
hiim  Giovanni  tU  Gronirufen,  detto  Giovanni  Vrede- 
'tian,  and  marks  him  as  a  painter  and  engraver,  and 
iay8  be  en^^ved  in  wooo.  It  is  said  that  be  died 
n  1541.  some  one  has  remaifced  that  John 
■Schwartz  painted  landscnp'i'*;  in  the  manner  of 
Schorcel,  but  as  there  i.s  lui  vxamnle  of  that  kind 
quoted,  and  as  there  were  several  artists  of  the 
lame  of  Schwartz  who  flourished  at  nearly  the 
lame  period,  it  is  not  easy  to  determine  whetlier  the 
■KiintcT  and  engraver  are  idpntiml  or  not.  A  noble 
LUtlior,  in  a  recent  elegani  work  on  "  Christian 
\rt,''  mentions  Hans  Schwartz  as  the  painter  of  a 
jeautiful  Adocation  of  the  Kings  at  Mamch*  and 
saya  fa«  waa  a pnpilof  Seboreel}  and m «  note hii 
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lordship  calls  Anthony  More  a  pupil  of  Schwartz. 

Accordmg  to  dates  Schwartz  was  fifteen  years  se- 
nior to  Schoreel,  and  other  writers  say  More  was 
punil  to  the  latter.  It  seems  irreconcilable  that 
Sctiwartz,  being  fifteen  years  older  than  Schoreel, 
and  thirt7>two,  or,  according  to  some  writera,  thirtf- 
nine,  years  older  than  More,  they  should  be  ptipm 
of  the  same  master.  There  is  no  chronological 
reason  against  More  having  been  instructed  by 
Schwartz,  but  there  is  womt  difficulty  in  establish- 
ing, either  elironologiean^  or  topographically,  timt 
eitner  of  them  were  pupils  of  Schoreel,  considering 
hin  age  and  the  erratic  life  he  led  iip  to  a  period 
when  both  of  them  were  accomplislMd  rtHlfltnT  in 
the  art  of  namting;  The  diflkol^  ii  gieatv,  oor- 
tainly,  wila  respect  to  Hans  Sehwarts  tlian  kn^ 
thnnv  More,  f/''  Is  this  the  Hans  Schwartz 
who  married  the  widow  of  Hans  Schaofielein  in 
1540?] 

SCHWABTZENBEBG.  MaiOHioa.  Acond- 
ing  to  Professor  Christ,  this  artist  was  an  engraver 
on  wood,  and  execu''  1  some  cuts  of  fronti  j  i  <  i  s 
for  Feycraband  1  M  i  ukseller.  £He  Operated  from 
15,30  toalK)u(  1  );;0,  , 

[SC  H  WEGMAN,  Hbivdrik,  a  flower  painter  and 
engraver,  was  bom  at  Haerlem  in  1761,  and  studied 
under  P.  van  Loo.  He  engraved  and  coloured  the 
prints  for  a  work  entitled  "  Icones  Plantarum  rari- 
orum he  also  etched  several  landscapes  afkr  B. 
van  Drielst  and  others,  in  the  manner  of  AntlUNiy 
Waterloo.    He  died  at  Haerlem  in  1816.] 

SCHWEICKHAHDT,  ll.W.  [Hbnry  William,] 
a  modern  Dutcli  piuntcr,  wlio,  in  cotuequence  of  the 
disturbances  in  Holland  in  17B6,  came  to  England, 
and  resided  in  London  for  several  years.  He  paint- 
ed landscafies  and  cattle,  iind  particularly  frost- 
pieces,  which  were  held  in  some  estimation.  They 
were  painted  in  a  neat  but  spititless  style,  and  pro- 
daceci  a  poor,  feeble  efibet  metehedasetof  pwtca 
of  animals,  which  he  dedicated  to  Mr.  West  in  17^8. 
[He  was  bom  at  Brandenbourg  in  17'16,  and  died  at 
London  in  1797*  He  was  supposed  to  be  Dttteh 
from  having  resided  some  time  at  the  Hague.] 

8CHWETZBB,  JoBW.  This  artist  was  a  natt^ 
of  Heidelberg,  and  nntirished  about  the  year  !(>r,0. 
He  was  but  an  indiHerent  engraver,  and  worked 
principally,  if  not  entirely,  for  the  publishcfa  of 
liooka.  Among  other  printa  bv  htm,  we  have  a  por- 
trait of  Wtfliam  Bahnaw  nauhers,  after  Schik, 
hnd  h  '  rtifrraved  the  frontispiece  and  j  l  i'es  for  a 
work  entitled  Pamaum  Ueidelbergemtt,  omnium  iV- 
/lU^rwnnMS  hujus  aeademia  profeMorum  icones  exhi- 
ben»t  some  of  which  are  from  his  own  designs ;  [and 
also  some  ammals  «^UrJ,  M,  RtM,  perhaps  copied 
from  printa  by  that  naater.  Sebwdaer  died  in 
1679.f 

SCHTNDAL,orSCIIBNDEL,BEaNABD.  TUa 

painter  was  bom  at  Haerlem  in  1659,  and  was  a 
scholar  of  Hendrick  Mommers.  He  painted  assem- 
blies of  pea.sant.s  regahng,  fairs,  merry-makings,  and 
the  interiors  of  Dutch  kitchens,  in  the  style  oi  John 
Molenaer.  He  treated  those  subjects  with  considos 
able  humour,  and  his  pictures  are  ingeniouslv  com- 
posed, though  greatly  inferior  to  the  admirable  pro- 
ductions of  Brauwer  or  Ostadc.  ii  1  in  1  /  1  (>. 
Others  place  his  birth  in  1634,  and  iiis  death  in 
693.] 

SCHYNVOET,  J.,  a  Dutch  engraver,  wTm  re 
sided  in  London  about  the  year  1700.   He  engraved 
some  plates  of  bird's-eye  views  of  gentlemen's  seats, 
from  bis  own  designs,  which  are  executed  in  a  style 
icsemUing  that  of  iohn  Kip.  [He  ia  eaBid  JwM^ 
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bat  rerv  liule  »epm<  to  be  known  of  him ;  it  in  8up- 
poied  tnat  he  operated  as  litfe  as  1727-  There  are 
print*  of  gardeiu  and  other  sobjecte  by  him  after 
Simon  Scht/nvoet,'\ 

SCIARi»ELL()NI.   See  Crcoi. 

SCILLA,  or  SILLA,  Aoostino.  Aeoording  to 
Hadwrt,  tfaia  artist  waa  bom  at  Mewna  in  1<£K>, 
and  waa  a  scholar  of  Antonio  Rioci,  called  II  Bar- 
balunga.  tliscuviTfd  ;m  early  ^'i  tiius  for  ji;iitit- 
ing,  And  iiad  a  compeUfnr  kiiowled^;!'  of  history  and 
poetrv.  Such  was  the  promise  he  evinced  of  excel- 
ling in  the  art,  that  BarbaUmga  prevailed  on  the 
senate  to  settle  a  i)cn8ion  on  him,  to  enable  him  to 
pursue  his  simlies  at  Rome,  w  lure  he  fre(jueiited  the 
school  of  x\iitirea  Sacchi.  Afcer  a  residence  of  four 
years  at  Rome,  he  returned  to  Messina,  rich  in  de- 
signs he  had  made  aAer  Raffaelle  and  the  antiaue. 
He  was  a  reputable  painter  of  history,  and  nad 
estalilislied  an  academy  at  Messina,  which  wus 
much  freijuented  until  the  stormy  revolution  which 
took  place  in  Sicfly,  in  1674,  obliged  him  to  tly  from 
MisMiia,  !iiul  he  returned  to  Rome,  where  he  died 
in  l/OO.  There  are  nevcral  of  his  fresco  works  in 
the  churches  of  S.  TJonienico,  ami  tlie  Nunziata  de 
Teatini,  at  Messina ;  and  in  S.  Qrsola,  aa  oil  nic- 
tore,  representing  the  D«ith  of  S.  Ilarione,  wlmn  is 
much  admired.  [He  particularly  excelled  in  pnint- 
ing  the  heads  of  old  men  ;  and  the  landscapes, 
figures,  and  animals  in  his  historical  pictures  are  all 
Boiprisiiigljr  true  to  nature.  In  aome  of  bis  work* 
he  waa  assisted  by  his  hrodwr  Giaeinto,  a  good  art- 
ist, who  lived  till  about  171 1.  Agostino  had  a  son, 
Saverio,  w  ho  was  also  a  psiinter,  but  he  did  not  sup- 
port the  reputation  of  his  father  or  his  uncle.] 

SCOLA AI,  GiDSSPPS.  Thia  artist  was  a  native 
of  Ticenca,  and  iloiimhed  about  the  year  16)^. 
He  w.Ls  a  disrijile  nf  Giovanni  Batista  Maganza. 
He  painted  historv  both  in  oil  and  in  fresco ;  and 
there  are  many  of  his  works  in  the  churches  at  Vi- 
cena,  Verona,  and  Venice,  which  are  favourably 
niRitioned  by  Zanetti.  According  to  Papillon,  he 
exeeufed  several  cuts  in  WfK)d,  wliich,  thou^di  rudely 
executed,  evince  the  hand  of  the  master  i  among 
wUdi  are  the  felUmiof : 

The  Entombing  of  Cliri.t. 

The  D««d  Chrwi.  w  itU  the  Virgin  Maiy. 

St.  jLTiimi!  hiiliiin^  a  Crucillx. 

The  Kape  of  Froserpiiw. 

[The  aeeoimti  of  tim  artiaW  h  ftr  m  remda  the 

en^avings  on  wood,  ii  not  to  be  impueitlj  re- 
lied rm.] 

SCOPPA,  Orazio,  an  Italian  engraver,  who 
flourished  at  Naples  about  the  year  and  was 
prohahly  a  goldsnuA.  He  engraTed  a  set  of  fif^mi 
plates  of  desig^ris  for  chalices,  crosiers,  and  other 
ecclesiastical  ornaments.  They  are  etched  in  a 
spirited  style. 

[SCORODOMOFF,  Gawril,  or  Gabriel,  a  de- 
stmer  and  engraver,  was  bom  at  Petersburg'  al>out 
1/48,  but  came  to  England  when  voung  and  studied 
under  Bartolozzi,  whose  manner  he  imitate<].  It  in 
Mid  he  waa  the  6fBt  Russian  that  obtained  reputa- 
tion as  an  engraver.  He  flourished  at  London  from 
1775  to  1782,  and  engraved  after  Sir  J.  Reynolds, 
West,  Hamilton,  and  Angelica  KaufTman.  and  some 
compositions  of  his  own.  He  also  engraved  por- 
traits of  the  Empress  Catherine  II.,  the  Grand 
Duke  of  Russia,  and  other  princes  of  that  cnuntrA', 
after  F.  Uocutuf.  prolwibly  after  liij*  return  to  Peters- 
burg, where  he  died  in  175)2.  His  prints  after  An- 
gelica KautfmaQ,  and  those  of  the  imperial  family, 
are  considered  bis  best.] 

m  ^ 


SCORZA,  SiNiBALDO.  According  to  Sopram, 
this  artist  was  bom  at  Voltaggio^  ft  amaU  town  in 
the  Genoese  state,  in  1588,  and  was  a  scholar  ef 

Giovanni  Bati'^ta  Paggi.  He  cxcellf  !  rn  paintir.^ 
landscap(*ti,  which  be  decorated  with  groups  of 
figures  and  atiiiuals,  tastefully  composed,  atu)  twidl* 
ed  with  BpiriL  "  It  would  be  difficult,"  aaya  Lsna, 
■•to  find  in  Italy  a  pencil  which  ingnllea  so  tat> 
cessfiilly  the  neatness  of  the  Flemish  oxecation 
will)  the  taste  of  the  Italians."  He  ai»o  patotd 
easel  pictures  of  sacred  and  fabulous  subjects,  whi4^h 
are  found  in  the  choicest  private  collections.  He 
4&d  in  1631.  [He  copied  so  acearately  with  tb; 
pen  some  of  Alt»ert  Durcr's  prints,  tliat  many  of  the 
best  judges  in  Italy  were  deceived  by  them,  vai 
suppfised  the}'  were  the  origiMl  engmrin^] 

SCOTIN,  GsaARI^  tbb  elder,  a  F>encb  en- 
graver, bom  at  Gonesse,  near  Paris,  in  1642.  Ht 
w  as  a  |iupil  of  Francis  Poilly  the  elder,  -w  hoM^^  ■ 
he  imitated,  though  very  inferior  to  hinou  Anwoi 
otheis,  we  have  the  fbUowing  prints  by  him: 

The  Marria^  of  St.  CatlK-rinc  ;  after  ALfT.  I'rrrnr" 

Th«  Commumon  of  thf  Matfdali  ni- ;  afur  JJomemtdum, 

Thu  Circumc  winii ;  after  I'.  Miunartf. 

'I'hf  liajitism  afC'hri»t;  nffer  thf  ia^te. 

The  rrt'scntution  in  the  Tt  iiijiu' :  a  fter  C  Im  trmt. 

The  Country  Life  -,  t^r  Dom.  t'eh. 

[He  died  in  17tai 

SCOTIX,  Gerard,  thk  younger,  was  the  r.;. 
phew  of  the  preceding  artist,  bom  at  Paris  m  l&C 
and  was  instructed  i:i  >l  :ga  and  engraving  byhii 
uncle.  He  came  to  England,  and  resided  '^aat 
years  in  London,  where  ne  was  rhiejly  employed 
for  tlie  booksellers.  In  174-')  he  etigravetl.  in  con- 
junction with  Baron  and  Ravenet,  the  sis  plfttesof 
the  Marriage  k  la  Mode,  after  Hogarth.  We  hsfb 
among  others,  the  following  prints  by  biaa: 

The  Birth  of  Adonis  ;  a  fter  liourher. 

Notre  Dune  df*  \'irtoirt>  ,  aflcr  the  fame. 

BcMmriw  ;  afti-r  thr  suppoM  li  pi(  turi.   )iv  Pigwrfyti,  It 

Clinwick. 

V<irtia<  m  and  Howena;  after  Blacktney, 

Alfrf  d  receiving  the  aBSonat  of  tts  4sftst  «f  tiM  Dusw; 

ajier  the  kum. 

[Nagler  calls  this  engraver  Lew  Oerwti,  hot  te 

not  (]uo(e  nny  signature  as  authority.] 

[kiCUTIN,  Jkam  Baftjsti;,  said  to  l>e  the<worf 
the  elder  Gerard,  flourished  at  Paris  in  the  tir^*  iiatf 
of  the  18th  eentuiy.  He  ennaved  after  U.  Kigsui 
Boucher,  Watteau,  Laneret,  PUer,  and  other  Frcack 

fainters.    Some  of  his  prints  are  dated  as  carlr 
710,  and  that  of  the  Column  of  Versailles,  /.  B 
ScoHn^  PaM  sc.] 

SCOTIN,  J.  B.  The  name  of  n  very  indifiiacBt 
artist,  affixed  to  some  anatomieal  printa  in  Bamim't 
./Imitemy.  published  at  Paris  in  1734. 

[SCOTT,  JoH.N,  a  very  emment  engraver  of  lai- 
mals,  particularly  of  horses  and  dogs,  was  bc^aat 
Newcastle,  when  he  serred  his  apprenticeship  tss 
tallou'-chandler.  At  the  expiration  of  his  thne  ha 
love  for  art  induced  him  to  visit  London,  and  his 
friend  Pollard,  a  Newcastle  man,  kindly  gave  him 
lessons  in  the  elctaents  of  drawing  and  engntTiue. 
Pollard,  it  seems,  was  the  only  master  to  whom  lie 
was  under  any  obli^tion  for  instruction,  till  the 
ability  he  displayed  in  his  art  introduced  him  to  thf 
notice  of  some  of  the  painters  of  the  time,  especiiU; 
those  who  were  engaged  in  publishing  estensivf 
works.  His  name  willlx"  found  in  ruhliration*  br 
Tresham  and  Ottley,  Britton's  Catnedral  Antiqui- 
ties, NVestall's  Illustrations  of  the  Bwkof  C<  ramoo 
Prayer,  Physit^omical  FcMrtraits,  &c }  but  it  is  ia 
the  *  Sportsman's  Cabinet,*  and  a  •*  Series  ef  Hans 
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and  Does,"  Cbat  he  «ceeb,  si  an  engmver  of  ani- 
mals, afl  the  English  artistis  that  hrid  jirecedt'd  him. 
Some  of  hi«  detached  pieces  are  of  great  excellence; 
particularly  Breaking  Cover,  aflvr  Philip  Reinagle: 
the  Death  of  the  Fox,  a  fter  Smatty  Othin ;  War- 
wick, a  fkmom  racer,  aJUr  Atrt^am  Cooper :  and 
snmr  !  Tid -capes  w  ith  animals,  or  figure*,  fl/fer  Wee- 
Hu,  (rninsfioroughf  CttUcoU,  and  Others.  He  died 
in  IH2>^,  at  the  ^  of  54] 

SCOTT,  Samuel,  an  eminent  English  painter  of 
views  and  sea-pieces,  who  resided  in  London  from 
about  the  year  l7-i5  till  hi**  ii'i  Of  this  inge- 
nious artist,  T-ord  Orford  speaks  in  the  following 
tenns:  "If  he  was  but  second  to  Vandevelde  in 
sea-pieces,  he  excelled  him  in  variety,  and  often 
introduced  buildings  into  his  pictures  with  con- 
Kummute  skill  Hts  views  of  London  Bridge,  the 
Qn&y  at  the  Custom-houMt  were  equal  to  his 
marines,  and  his  figiura  were  jndiekmsly  chosen 
and  iidminibly  jminted;  nor  were  his  washed  draw- 
ings uncc^ual  to  his  finished  pictures."  He  died  of 
tile  ^out  in  1772.  [Scott  was  an  excellent  painter 
in  im  style,  and  his  pictures  are  deserving  of  more 
attentioii  than  has  b«ni  bestowed  on  them  j  bat  no 
comparison  can  be  instituted  bctireen  his  woifca 
and  thoi$e  of  W.  Vandevelde.] 

[SCOTTO,  Fklicb,  flourished  at  the  end  of  the 
15th  centwy.  He  is  reckoned  among  the  Milanese 
painters,  but  was  j^bably  of  some  other  aehool,  his 
manner  of  designmg  being  more  taatefol,  and  his 
colouring  clearer,  than  theirs  in  general.  He  painted 
many  nietdica  at  Como  fbr  private  individuals,  and 
at  S.  Croee  sereral  in  fresco  relating  to  the  life  of  S. 
Bernardo.  His  eenins  was  varied  and  expressive, 
and  his  pictures  display  judgtnenf  in  t'l  ■  i  om{)osi- 
tion ;  he  was  one  01  the  best  arLii>t&  of  the  period  in 
tho«ej>nrts  of  ItalvJ 

[SCOTTO,  or  SCOTTI,  Francbsco,  an  Italian 
engraver,  was  bom  at  Venice  about  1760,  and  was 
ii  s  Iml  ir  iif  Vangelisiti.  He  is  known  by  several 
well-executed  portraits  and  historical  subjects.  His 
tmSea  of  original  drawings  by  celebrated  mas- 
ters, esj>cciaUy  those  by  Raphael,  are  particularly 
fine.  These,  with  others  by  Rosaspina,  form  the 
splendid  work  jiublished  by  the  Abate  Celotti  under 
tne  title  *'  Desegni  originaJi  di  Haffaello  per  la  pri- 
ma volta  publicata,  esistenti  nella  Imp.  Academia 
di  Belle  Arti  di  Vcnetia,"  1S29,  folio.  The  painter 
Bossi  intended  to  have  published  this  work,  as  he 
was  the  earlier  possessor  of  the  drawing  made  by 
ScottOt  but  died  Before  he  coalid  accomplish  his  pur- 
pose. After  Ua  death  Abate  Celotti  bought  the 
drawings  and  plates,  atid  jiublish;  d  them  is  above 
mentioned.  Among  otlicr  important  works,  there  is 
an  engraving  by  ¥.  Scotto  ot  Leonardo  da  Vinci's 
celebntted  pictute  of  Modcs^  and  Vani^.  His  de- 
cease is  not  repofted.1 

[SCOTTO,  or  SCOTTi;  CiKOT  AMD,  bom  in 
17(^,  was  educated  in  tlie  sciiooi  of  Looghi,  at  Mi- 
lan. HewaaoneoftlieearUer  papibof  tnuiaiasler, 
and  mnka  Mnong  the  best  of  them,  as  may  be  seen 
in  hts  plates,  wlHeh  exhibit  much  of  the  new  and 
improved  style  of  engwdng.  The  foUowing  are 
worthy  of  notice : 

The  Virein  in  the  Clouds,  with  thv  <  liUd  h.  her  arms. 

ttfUr  tiaphafl. 
Madonnadi  Foligno,  (the  Virgin  and  Child  only,)  after 

Vu  tame. 

Mater  pulchrx  diU-c  tonis,  aflcr  a  picture  by  Rapliarl, 
di.seovi  ri  d  it  Genoa  in  182S. 

Mwlonna  with  the  Child  in  her  lap,  the  youns  St  John, 
and  another  little  Boy,  from  ii  picturt^  bf  M^pAosf, la 
the  poaeaBon  of  the  Duke  of  TerraauoTa. 
3  A  2 


BNGRAVERS.  [seas 

Marjrli^ttakm  aaafaiting  tlw  ftsC  tt  Christ,  ^fi»r  P, 

Vertmrte, 

The  healing  of  the  Children  by  virtue  of  the  ff&rments  of 
St.  Philip,  sfttfriLdMSiarto.  This  print  is  dedicated 
toClMi]ssiai«rt,Kiagoff8sidlttia,  USi. 

It  is  not  stated  whether  this  artist  be  still  Hving.^ 

[SCOTTO,  Stefano,  a  Milanese  painter,  who 
flourished  at  the  latter  part  of  the  i5th  and  com- 
mencement of  the  16th  centuries.  He  was  an  ad- 
mirable painter  of  arabesques,  and  had  the  hoaow 
of  being  the  master  of  Gaudenno  Ferrari.] 

[SCRETA,  Charles,  or  Karl,  an  historieal  and 
nortrait  painter,  was  bom  of  a  noble  family  at 
Prague  in  1604.  He  du>wed  an  early  disposition 
for  tne  arts,  and  commencai  the  study  of  them,  bat 
the  distractions  of  war  obliged  him  to  leave  his 
father-land,  u  J  ^xtake  himself  to  Italy.  For  se- 
veral years  he  resided  at  Venice,  Bologna,  and  Flo- 
rence; in  1634  he  aceonipanied  his  fhend,  William 
Bauer,  to  Rome.  There  he  studied  the  antique  and 
the  works  of  the  ma-sters  of  the  I6th  century  with 
great  diligcnee.  He  also  frequented  the  schools  of 
the  principal  contemporary  masters,  and  studied 
their  diffiufent  manners.  By  his  talents  and  appli- 
cation he  obtained  high  reputation  in  Itnlv,  and  was 
even  admitted  as  professor  in  the  AcaUi my  at  Bo- 
logna. On  his  return  to  his  native  country  the 
emperor  Ferdinand  III.  and  the  nobility  honoured 
him  with  maav  commfssknis.  In  1644  he  beeane 
a  member  of  the  Academy  at  Prague,  and  in  1652 
the  principal  of  the  institution.  Tne  Emperor  Fer- 
dinand confirmed  the  title  of  his  fiiniily  to  nobility, 
and  be  spent  the  remainder  of  hia  life  admired  and 
hononrea.  He  died  m  1674  His  worits  in  hbtor>-, 
allegorv-,  and  jwrtraiture  are  rather  numerous  ;  many 
of  taem  have  been  engraved.  Several  of  them  may 
be  ranke<l  among  ^  best  productions  of  his  time. 
They  exhibit  a  successful  study  of  the  antique  and 
of  nature;  an  observance  of  symmetry,  decorum, 
and  dignity  in  the  characters.  But  with  all  his 
acquiranents  he  belongs  to  the  class  of  the  Eclec- 
tics, and  his  worin  have  not  had  any  important 
fluence  on  the  art.  It  would,  however,  be  interest- 
ing to  trace  his  many  imitations  of  the  styles  of  the 
great  ma-sters  of  the  Italian,  Sjwinish,  and  Flemish 
schools,  particularly  in  single  naif-length  or  three- 
quarter  hgures,  some  of  which  are  peribct  deeep* 
tions.  They  arc  not  copies,  and  many  a  supposed 
connoisseur  has  been  puzzled  to  decide  respecting  the 
roaster,  or  has  decided  erroneously.  His  imitations 
of  Guido,  Domenictiino,  Lanfranco,  the  Caracci, 
Murillo,  and  Ridtens,  are  partfetilurly  deceptive; 
he  was  less  successful,  though  by  no  means  indif- 
ferent, in  his  attempts  at  Raphael,  Titian,  and  Paul 
Veronese.  His  pictures  are  to  be  found  at  Prague^ 
$alaburg,Dresden,andSchleissheini»iiitheefaitttheS| 
palaces,  and  private  collections.  There  are  some  in 
England,  of  which  the  [wssessors  are  not  at  present 
aware.  His  subjects  are  taken  from  sacred  nistoiy, 
or  le^nds  of  die  Satttla}  of  tiie  latter  he  ddjghted 
to  pamt  imaginary  portraits,  and  such  is  their  strong 
resemblance  to  nature  that  no  doubt  he  hnd  living 
models.  It  is  recorded  that  he  paint  1  1.  ^  own 
portrait  twice  under  that  guis«;  once  in  the  charac- 
ter of  St  Giles,  in  the  cnurch  of  St.  Martin,  and 
again  as  St.  Luke  painting  the  Virijin,  in  the  church 
01  SL  Marj',  at  Prague.  One  of  his  portraits  in  the 
Galler)- at  Prague  Iwcn  particularly  admired; 
it  represents  a  kpidary  and  glass-cutter  in  his  work- 
shop. He  engraved  a  large  phikieophieal  thesis  on 
two  plates,  which  was  publi.shed  with  the  title 
"Philosopbia  Universa  in  Universitati  Pragensi;" 
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It  b  an  •llegory  formed  of  busts  and  itetiiM  of 
memlx^rs  of  the  hoiae  of  Lobkowits:  ajgncd  Cbr. 

S<Tt  hi  fee.  IG(j6.1 

[SCRIVEN,  Edward,  an  elegant  engraver  in 
the  chalk  and  dotted  manner,  horn  in  1775, 
and  £ed.in  1941.  He  engrared  chiefly  for  print* 
piihlishfrs  and  booksellers,  and  his  works  have  a 
strong  resemblance  to  the  schuol  of  Bartolozzi.  A 
vettaira  mta  perradea  all  fab  productions,  which  are 
toonanevouatogiveanaooountof  indetaiL  Some 
of  them  are  in  **8peeinieiw  of  andent  Seal^iture," 
published  by  the  society  of  Dilettanti,  in  Dibdin's 
Aedes  Althorpianac,  in  Tresham's  Gallery  of  Pic- 
tares,  and  other  exprnsive  jiublications.    He  en- 

EBved  the  Studies  of  Heads  from  Benjamin  West's 
rge  picture  of  Christ  rejected  j  many  detached 
pliiti'S  for  Boydi  ll  and  other  puLlihhcrs,  of  the  pic- 
tures of  English  artists;  a  series  of  portraits,  chietiy 
after  IVicr  Lely,  of  the  ladies  commemorated  by 
Hamilton  in  Memoirs  de  Granimont ;  and  most  of 
the  respectable  periodicals  of  the  <ky  were  t'ml>el- 
lishfd  l»y  portraits  from  his  le^aver.  It  is  not  ex- 
aggerated praiise  to  sav,  whatever  picture  he  en- 
graved, whether  an  nistorical  composition  or  a 
portrait,  it  was  improved  in  the  translation.] 

S£AM£U.  Tiiis  artist  is  mentioned  by  Mr. 
Strutt  as  the  engraver  of  a  sli^'ht  ctchinj?,  ropre- 
aenting  a  man  on  horseback  giving  his  jiursc  to  a 
eonntry  girl,  who  has  got  a  basket  of  cgg>  upon  her 
arm.  Inscribed  3f.  v  a  n  r  Jua.  fecit.  1734, 
8EBASTIAN0,  Vua.  S.e  PioMBO. 
[SEBILLE,  Gtsbf.rt,  a  Dutch  painter,  of  whom 
UtUe  is  known,  enept  that  be  lived  in  the  middle  of 
the  i7th  eentnry.  He  punted  the  Judgment  of 
Solomon  for  the  Town-house  of  Wccsp,  of  whieh 
place  he  was  a  burgomaster.  There  are  other  pic- 
tures by  him  in  that  building,  among  whidi  ia  an 
assemblv  of  the  magistrates  in  1652.  J 

8ECAN0,  Gerommo,  a  Spanish  painter,  bom 
at  Saragossa  in  IGS"^.  After  learning  the  rudiments 
of  the  art  in  his  native  citv,  from  an  obscure  artist, 
he  Tidted  Madrid,  wheve  ne  itudied  with  assiduity 
the  works  of  the  grcnt  masters  in  the  royal  collec- 
tion, and  returned  to  Saragossa  an  able  designer. 
Of  hi.s  works  in  the  public  edifices  in  that  city, 
Palomino  particularly  notices  his  frescoes  in  the 
enpola  of  the  chapel  of  San  Miguel,  tmd  some  oil 
pictures  in  the  8.  Pablo.  He  died  in  1710.  [For 
the  la&t  twenty  years  of  liis  Ufe  he  practised  as  a 
sculptor  as  well  as  painter,  but  his  woilu  m  thia  da> 
partment  are  little  known.] 

SBCCANTS,  SnAiTiAifa  This  painter  was  a 
native  of  Tdine,  and  flourished  about  the  year  1S76. 
He  was  a  disciple  of  Pomponio  Amalteo,  and  was  a 
respectable  painter  of  history  and  portrait*.  In  the 
efauvch  of  S.  Gioigio,  at  Udinei  ia  an  altar-piece  by 
thit  nuwter,  repmenting  Cturiat  baring  his  Cross, 
with  an^i'ls  lioldioij  the  instruments  of  the  I'jLssion, 
which  in  six)kcn  of  by  Lanri  in  very  favourable 
terms.  [He  married  the  <laughter  of  Pomponio 
Amaltco,  and  is  pronounced  the  last  good  painter 
of  his  school.  There  were  others  of  the  tame  name 
and  family,  who  lived  about  t!ir  nmc  period, but 
produced  nothing  worthy  of  record.] 

SECCHIARI,Gi0tio.  This  painter  was  a  na- 
tive of  Modena,  hut  was  cducatfd  at  Bologna,  in 
the  school  of  the  Caracci.  He  afterwards  visited 
Home,  wiicre  he  gained  considenible  reputation. 
The  Duke  of  Mantua  invited  him  to  his  court,  for 
whom  he  painted  several  pictures,  which  were  de- 
stroyed or  carried  away  at  f  ne  sacking  of  that  citv, 
in  1630.   There  an;  «ome  of  his  works  in  the 


churches  at  llodena,  which  ate  eeunmdri  \q 

Tiralxwchi,  particularly  an  altar-piece  in  thu  cath^ 
dral,  representing  the  bfath  of  the  V  irgin.  He  did 
in  1631. 

[S£CU,  or  S££UW,  MAaTiN  oa,  boraiiBo- 
mertwalen  hi  1590^  waa  aiehohurof  Ftandtlliinik 

and  a  gofxl  historical  jiainter.  His  style  of  paiotia^ 
is  free  and  deUcate,  and  not  deficient  in  grace,  bsi 
there  appears  to  be  too  much  of  baste  and  'w» 
cnragr  m  taia  drawiog.  Hiaprmcipel  pictomm 
at  Htdddboarr,  where  he  died  in  lo74j 

SEDELMAYER,  Jeremiah  Jamls.  Ban* 
Heineken  mentions  tiiis  artist  a.*^  a  painter  aad  rn- 
Kraver.  He  executed  some  jdatia  of  views  of  tk 
Imperial  Librur  at  Vienna,  from  his  ou-n  (ksigns: 
published  in  1737.  [He  was  Imm  in  1704,  and  died 
in  l/t)].    lie  engrave  !  nther  subjects, 

traita  and  history,  but  none  of  guaeral  iBif>orta.niT 
Nagler  gives  a  list  of  them.] 

SEC  AERS.  The  name  of  this  artist  is  alSxedio 
a  portrait  of  Godcf.  Chodkiewie,  of  Russia. 

SE6ALA,  Giovanni.  According  to  Zanetti,this 
artist  was  born  at  Venice  in  1663.  He  was  a  scbaUi 
of  Antonio  Zanchi,  and  painted  history  w^  con- 
siderable reputn'inii  That  writer  highly  comDenl- 
a  picture  by  this  master,  representing  the  ConiF,,^ 
tiou,  in  the  Scuola  delta  CaritA,  at  Venice,  *lncfa 
lie  aaserta  may  compete  with  th«  ablest  aruttt  d 
histhne.  Re  died  ni  1720. 

[SEGARRA,  Jatke,  a  Spanish  painter,  wb 
flourished  about  the  year  1530,  &»  appcam  hy  U 
having  painted  the  principal  altar-piece  of  the  in- 
dent hiomitage  of  Motxe  Dame  de  Belai*  nov 
Miaerieordia,  In  that  year.  Thia  woik  lepmuiiri 
various  passiiges  in  the  life  of  the  Virgin,  and  ira« 
executed  to  the  satisfaction  of  the  bffotherbood,i)Bt 
since  the  renovation  of  the  hermitaige^  the  fMMci 
bv  S<^arra  have  been  removed,  and  kept  ■  t 
cnamber  of  the  building,  as  specimena  of  niearta 
his  time,  their  plaoea  beug  applied  with  admlir  | 
Fray  Juncosa.] 

SEGERS,  or  SEGHERS,  Geraup.  Tlui  c» 
nent  painter  was  bom  at  Antwerp  in  1589.  Bean  I 
first  a  scholar  of  Henry  van  Balen,  but  aftenmii  ' 
enten-d  the  school  of  Abraham  Janssens,  and  hai 
made  considerable  progress  in  the  art  when  he  vtui 
to  Italy.  On  his  arrival  at  Rome,  he  attached  bin- 
self  mrticularly  to  th  -  vi'^tirous  Ktyle  of  Mich-^ 
Angelo  Caravaggio,  anu  U'came  a  discijile  of  IW:> 
lomnieo  Manfredi,  who  had  studied  under  tikai  it-* 
ter.  To  the  atiikiiut  Mtpoeiiion  of  light  and  sbwio*^ 
and  the  Irnad  nlief  or  Caravaggio,  he  added  a  lieh- 
ness  of  colour,  which  i.s  almost  general  in  the  K.i" - 
ers  of  his  country,  and  his  pictures,  though  cibki- 
ing  a  violence  of  contrast,  which  is  not  aathoriad 
by  a  legitimate  observance  of  aatum,  cdifaed,  u 
point  el  efifcct,  every  thing  that  waa  placed 
them.  He  had  III  jiiin  1  r  nsiderable  celebrity  V"? 
his  productions  of  tliat  description,  when  lit*  *i»  •> 
Tited  by  Cardinal  Zapam,  the  Snaniah  ambassada 
at  Rome,  to  accompany  him  to  the  court  of  kfadiiL 
He  presented  him  to  the  king,  who  received  hi"  ■ 
the  most  favourable  manner,  and  engaged  him  in 
his  service,  with  a  considerable  pension.  He  paint- 
ed several  historical  subjects,  and  musical  con««n- 
ations,  which  were  grcady  admired,  and  after  pass- 
ing some  years  at  Madrid,  the  desire  of  revintiiig 
his  native  country,  where  the  reputation  hehRd•^ 
quired,  both  in  Italy  and  Spain,  rendered  Us  64- 
low-cttiiena  impatient  topoaaeae  bia  woffe,  voA^ 
him  to  request  permission  to  return  to  FlanJi^- 
On  his  arrival  at  Antwerp,  he  painted  some  picliu-ti 
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for  the  churches  in  imitation  of  tlic  style  uf  Cara- 
vaggio»  which  were  not  so  favourably  received  by 
the  pmblie  aa  be  expected.  The  clear  and  splendid 
colouiinf  of  Rnbeni  and  Vand^ek  had  at  tfiat  time 

obtained  possession  of  the  public  estimation,  and  lie 
was  under  the  necetisity  of  adopting  a  Kystem  more 
tender  and  agreeable  than  that  which  he  had  hither- 
to foUowed  a*  bia  modeL  The  facility  vnth  which 
he  eflkted  ^ia  change  In  his  naant-r,  pmves  the 
n«  xibility  of  Ills  powerH,  ancl  some  of  his  latter  pic- 
tures may  be  ranked  among  the  estimable  pro- 
ductions of  the  Flemish  school.  It  was  at  this  pe- 
riod that  he  painted  his  celebrated  picture  of  the 
Elevation  of  the  Cross,  for  the  church  of  the  Jesuita 
at  Antwerp;  the  Adoration  of  the  Mag^,  for  the 
cathedral,  which  is  admirably  engraved  bv  Vorster- 
mans;  and  Peter  denying  Christ,  of  which  we  have 
a  fine  print  by  Bolswert.  His  most  esteemed  pro- 
duction is  his  picture  of  the  Marriage  of  the  Vimn, 
tlie  princii)al  alLiir-pieee  m  the  ehiueii  of  the  Car- 
juelites  at  Antwerp. 

The  compositions  of  Gerard  Sq^era  are  judicious- 
ly arTanp;ed,  and  his  design  is  more  correct  than 
that  of  the  generality  of  his  countrymen.    He  was 
vmII  acmiaiiited  with  the  principles  of  the  chiaro- 
scuro, though  usually  too  abru^  in  the  opposition 
of  his  light  and  shadow,  and  hu  eolouring  is  more 
vigorous  than  chaste.    It  is  asserted  by  d'Arj^en- 
vifle,  anil  after  him  by  Descamp*,  that  Segers  visit- 
efi  Eiit^land;  but  this  rests  on  no  other  authority, 
nor  is  he  mentioned  in  the  Anecdotes.  Yandyck 
painted  his  portrait,  at  Antwem  among  the  emi- 
nent artists  of  his  country,  wmni  »  engraved  by 
Pontius.    He  died  in  11)51. 

SEGERS,  or  SEGHERS,  Daniel,  was  the 
younger  brother  of  the  pcecediqc  artist,  bom  at  Ant- 
werp in  1590.    Hi*  taste  kamne-  him  to  desie^n 
ilowers  and  fruit,  he  became  a  disciple  of  John 
'Breu|:fhel,  who  at  that  time  painted  those  subjects, 
\  I  :     lie  afterwards  changcn  for  landscapes.  He 
bad  made  oonaidemble  nromsi  in  that  branch  of 
the  art,  when  he  entered  the  lodety  of  the  Xesuits, 
at  the  nge  of  sixteen,  and  abandoned  painting'  dur- 
ing his  noviciate.    When  the  terra  of  nis  probation 
was  expired,  he  obtained  permission  of  his  superiors 
to  visit  Rome,  where  his  brother  had  at  that  time 
distingoished  himself.   During  his  residence  in  that 
c-ity,  lie  desii^'ued  even*'  curious  plant,  flower,  or  in- 
sect that  he  met  with,  and  returned  to  Flanders 
with  a  rich  asscmbl^e  of  drawings  of  those  objects. 
The  ability  he  afterwards  displayed,  proved  that  a 
tsojoum  in  the  metropolis  of  art  is  beneficial  to  every 
ainter,  whatever  may  be  tlie  department  to  which 
c  particularly  devotes  himself.    Severs  cultivated 
himself  the  flowers  which  served  him  for  models, 
and  he  ^ve  to  his  iniitation.s  the  beauty,  brilliancy, 
ind  variety  with  whicli  nature  had  clothed  the  ori- 
xi Mills.    He  accompanied  them  wilii  insects  and 
juitertlies,  desiKnea  and  finished  with  a  verity  and 
irc^c-ision,  wUcn  seemed  to  dispute  with  reality. 
His  t;il('iits  were  not  without  advantage  to  th-  n  li- 
fiou.s  body  into  wliich  he  was  incorporated.  iMany 
>f  the  jirinces  of  Kurope  were  desirous  of  possessing 
lis  works,  to  whom  they  were  sent  as  presents, 
vhilst  his  convent  profited  by  the  valuable  testi- 
oonies  of  acknowledgment  which  were  received  in 
rturn.     The  Prince  of  Orange  deputed  Thomas 
Villebort.s  Boschaert,  his  principal  painter,  to  visit 
iegers,  and^  to  endeavour  to  procure  a  nicture  by 
iim,  on  which  occasion  he  painted  one  (»  his  most 
apital  works,  which  waspre  "Titr  1  to  that  prince 
1  the  name  uf  the  society,  w  ho  were  munificcnUy 


tacoo 

recompensed  for  the  picture.  He  frequently  paint< 
ed  jgarlands  and  borders  of  flowers,  in  which  the  in- 
terior apace  was  eniiched  by  h^tmical  subjects, 
which  Rubens  did  not  disdain  oeeasionally  to  exe> 

cute.    He  died  at  Antwerp  in  IdGO. 

SKGEKS,  Hkbcules,  a  Dutch  painter  of  land- 
scapes and  anhnals,  who  radded  at  the  l&gue  almut 
the  year  1650.  He  wu  a  eontempofwy  of  Paul 
Potter,  whose  style  he  fadtated,  and  after  the  pre> 
maturt-  1  <  of  that  celebrated  artist,  his  pictures 
were  held  ni  considerable  estimation.  His  land* 
scapes  exhibit  verjr  agreeable  scenery,  and  his  cattle 
are  correctly  dmwn,  and  touched  with  spirit 

[Hercules  Segers,  Segiiera,  or  Zeghers,  was  bom, 
according  to  Balkema,  in  1<)25,  and  died  in  1()7'J; 
others  say  he  was  born  in  1629,  and  dieil  in  16/5. 
Whichever  may  be  the  correct  dates,  he  w;i8  an  art- 
ist of  great  ability,  and  it  is  surprising  that  his  pic- 
tures are  so  rarely  recognised.  It  is  said  that  he 
imitated  the  style  of  Paul  Potter;  this  is  not  cor- 
rect I  nature  was  the  model  Irath  imitated.  Zeghers 
was  equal  to  his  contemporary  in  the  representation 
of  cattle,  though  with  less  oi  laboured  finish,  and 
far  superior  to  him  as  a  painter  of  landscape.  In 
the  latter  his  scenery  is  extensive  and  varied,  and 
the  play  of  light  and  shadow,  according  to  the  divi- 
sions, IS  scientifically  true.  Like  Jacob  Rtnsdacl 
and  Philip  de  Koningh,  he  made  v.  flut  country  in- 
teresting by  his  artistic  management.  Tt  may  be 
suspected  that  Rembrandt  was  his  director  in  the 
study  of  nature,  so  much  is  there  of  that  master's 
skilral  method  in  the  eolonring  and  eMaro-senro  of 
Zeghers.  That  he  wa<?  a  favourite  with  Rembmndt 
may  be  gathered  from  finding  no  lean  ihati  six  of 
his  lancUcapcs  in  the  inventory  of  that  master's 
eflects,  taken  onder  a  law  process  in  165ri.  It  is 
said  that  he  invented  a  method  of  engraving  and 
l>rinting  landscapes  in  colours  onclnth;  and  also 
that  in  IbtiO  he  practised  cngTa\ing  in  what  is  now 
called  the  a(]uatmt  manner ;  if  so,  it  deprives  Le 
Prince  of  the  honour  of  being  the  inventor,  in  the 
British  Mnsenm  there  ai«  nineteen  prints  from 
etchings  by  this  artist,  and  six  variations,  or  dupli- 
cates, malting  twenty-five  in  all.  Most  of  these 
show  expansive  grandeur  of  landscape,  both  cham- 
paign and  mountainoos,  with  rocky  precipice  and 
trees  that  have  sustained  the  shock  of  mmy  a 
storm  :  others,  merely  aflat  cound  y  stretching  far  into 
the  horizon,  like  the  birdWye  views  of  Rembrandt, 
E  uisdael,  and  De  Koningh. '  In  the  cxeeotion  they 
are  free  to  coarseness,  and  the  appearance  is  alto- 
gether peculiar.  One  piece  in  particular  seems  to 
have  been  impressed  by  a  wood  block,  or  an  iron 
plate ;  the  objects  are  palpable,  and  a  tinted  wash 
has  been  passed  over  it.  Perhaps  this  was  an  ex- 
[K.'riment  of  the  process  alluded  to  above,  of  |)rint- 
ing  ])ictures  in  colours  on  cloth,  and  such  a  proce- 
dure might  also  give  rise  to  the  supposition  that  he 
was  the  inventor  of  aquatint  engraving.  One  of 
the  etchings  has  been  adopted  by  Anthony  Water- 
loo, who  has  added  some  foliage  to  the  trees  in  the 
comp<)^ition  ;  it  api>ears  amonjr  his  works,  it  is 
apprehended  that  an  impartial  examination  and 
comparison  of  some  sketches  attributed  to  Bern- 
brandt  with  these  ddiings  by  Zeghers,  VQoId  shake 
the  faith  of  the  possessors  of  the  former,  w-ithont 
detracting  from  the  artistic  value  of  the  work.  In 
the  BibUoth^que  at  Paris  there  are  three  etchings 
by  him»  of  which  there  are  not  impressions  in  the 
Brttiali  Mnseom;  they  were  purehaaed  at  the  salo 
of  W.  Y.  Ottley's  collection  in  18:17.] 

[SEGOV  IA,  Juan  db,  a  Spanish  marine  paint- 
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er,  who  rroided  at  Madrid  in  the  middle  of  the 
•eventmtth  century.  He  ^minted  with  facility',  and 
ill  a  prmrcful  manner,  and  in  the  itpraenlatum  of 
fail  fculijecta  left  nodune-  to  be  denied  but  a  littk 

more  correctnm';  in  the  fiqiires  :  all  th^rest  exhibit- 
ed talent  and  truth.  His  pictures  were  held  in 
great  estimation  by  the  amateurs  of  MaiSrid.] 

[SKGURA,  Amtokio  oi,  a  Minter  and  architect 
employed  bf  PMltp  II.  {n  1580  to  paint  an  altar> 
piftf  for  the  monristcr)'  of  St.  •Yii>te,  and  for  that 

turp(j&e  to  copy  tlic  cckhratt-d  picture  of  Titian 
nown  AS  the  Aimtheosisof  Cliarles  V.,  or  the  Glory 
of  Titian.  Tlunieh  he  was  doubtless  emj^loyed  on 
tnan^  other  workB  of  a  similar  kind,  this  only  is 
riarticulariicd.  lie  filed  at  Mfulrid  in  Ifj<^  and 
Fhilip  III.  settled  a  pemion  on  Im  widow.] 

[BEILLER,  John  Georoe,  of  SchalThausen.  a 
mezzotinto  engraver,  lived  at  the  end  of  the  sixteenth 
and  commencement  of  the  seventeenth  centuries. 
His  prinrijnil  j»lat«'S  an*  j>()rlraif''.  and  arr  ralhiT  to 
be  cnnsirlcrLd  with  retjan!  to  the  time  than  the  me- 
rit of  their  cxmitinn,  with  a  few  exceptions.  La- 
bordc  ha-s  specified  several,  of  which  toe  foUowing 
have  liis  approbation : 

The  Emj^or  Joseph  I.    C est  un  bm  tru9oit, 

i,  K.  Heidegger.   Aut:  btlUplaiuhg. 

A  Mook  attempting  tokita  a  QM.   7W»  im  tntmL 

The  Piiiyn'is  EltflfiCTB.  Jowm  MMMfion* 

The  eagiaTtr  Kfliia>  JtMi  flMckSt 

His  plates  ate  inscribed  /.  O,  SeiiUr,  fecit,  or  J. 
Geonj  Seiller  frvf  ,  f  <  r..  and  aometimea  JM»  flSsoiy 

Heiller  icaffmuitiuH  ;<  ( i/.j 

SEIS,  P.  P.  A.  Robert  di.  We  have  this 
artist  a  slight  but  masterly  etching,  executed  m  the 
•tyle  of  Rembrandt,  representing  Lot  and  fus  Daugh- 

terK.  It  is  inscrilK-d  with  his  name,  to  which  is 
added  the  word  /edt,  from  wiiich  we  may  conclude 
that  it  isengnred  from  a  design  of  his  own.  [This 
is  the  same  as  Paul  Ponttiu  Anthony  Rob^  de 
Sen.   See  that  article.] 

SELMA,  Fernando,  a  modern  .Spanish  cn- 
firaver,  now  resident  at  adrid.  He  is  »aid  to  have 
been  a  pnpH  of  EmaiuK  1  Salvador  Carmona,  and 
has  engraved  some  plates  in  the  style  of  that  artist, 
among  which       the  following: 

Lft  Madonna  del  Peace  ;  after  the  pictttre  by  RcfffSaetU, 

iatlwBwiuisL  Ftnumdo  fldbw, so.  1782. 
Tlw  Vii|ia  sad  CliM ;  il^sDotbsr  pielars  brlbf^SwAi!. 

[Fernando  Selma  was  bom  at  Valencia  in  1/30, 
and  died  in  1810.  He  is  among  the  best  of  the 
Spanish  engravers.    His  later  manner  resembles 

more  tliat  of  Edelinck  tlian  of  his  master,  Carmona. 
He  engraved  the  portraits  of  Curtes  and  Solis,  pre- 
fixed to  the  quarto  edition  of  "  Historia  de  la  Uon- 
quista  de  Mexico,"  published  at  Madrid  in  \  7>^,  and 
afterwards  engraved  the  plates  for  the  "  Maritime 
Atlius  of  Spain,"  which  occupied  him  several  years. 
He  also  engraved  a  portrait  of  Charles  V.  after  Ti- 
Imm,  Magellan  the  navigator,  and  various  others ; 
bnt  one  of  his  best  plates  is  the  Spasimo  of  Raphael. 
He  was  n  man  of  considerable  acquirements,  and 
cnltivated  the  two  o]>]Kisites,  ttathematica  and  poe- 
try, in  addition  to  the  arts.] 
8EMENTI,  or  SBMENZA,  GtAConro.  TMa 

1>ainter  was  horn  at  Bolnn-na  in  1580,  and  was  n 
iellow-studcnt  with  Francesco  Gcssi,  first  under 
Denys  Calvart,  and  afterwards  under  Gnido  Rent 
AccordinK  to  Malvaaia,  be  was  one  of  the  moat  sne- 
cessfbl  IbUowen  of  the  style  of  Gnido.  and  painted 
s"VM-.i  pictures,  for  the  churches  at  Rolo-^a,  which 
have  been  sometimes  mistaken  for  the  works  of  that 
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master.  Such  are  his  pictures  of  the  Martrrdom  of 
S.  Cecilia,  in  the  church  of  S.  Elena ;  the  Maniw 
of  8.  Cathcrinct  in  S.  Francesco}  and  theQta» 
fizion,  in  8.  Gvcgonoi. 

According  to  Baglione.  he  visited  Rorre  in  thf 
pontificate  of  Urban  VIII.,  and  was  favoua-d  with 
the  jnvtection  of  Cardinal  Prince  Maurice,  of  8a- 
Toy,  lor  wfaoin  he  esecated  sereral  considenble 
works.  There  are  some  freseo  paintings  br^ 
master  in  S.  Carlo  a  Catinari  ;  and  in  S.  M^ni 
d'Araceli,  in  the  Capella  Cavalieri,  is  an  aim-^im 
painted  in  oil,  representing  the  Virgin  and  infant 
Christ,  with  S.  Gr^goiy  and  St  Fiands.  Hediid 
at  Rome,  in  the  prime  of  tile. 

SEMINI,  Antomo.  Acconlinf;  to  Soprani. this 
painter  was  born  at  Genoa  about  the  year  l-ko,aad 
was  a  disciple  of  Lodovico  Brea.  He  afterwdi 
studied  the  works  of  Pietro  Perugino,  and  «^  i 
successful  follower  of  his  style.  His  picture  of  the 
Nativity,  in  the  church  of  S.  Domenico,  at  Savona, 
has  Ix^en  compared  to  the  best  productions  of  tlst 
master,  and  even  to  some  of  the  jnrcnOe  VoAl  flf 
Rafllaelle.    He  was  living  in  1547. 

SEMINI,  Aynnv.A,  was  the  elder  son  of  thcI>r^ 
ceding  ;'.ri:st  1  )rii  at  Genoa  in  IjIO,  and  v*;o  fiw 
instructed  in  the  art  by  his  father.  He  afiemrdt 
studied  under  Perino  del  Vaga,  who  had  tain 
refuge  at  Genoa  in  15^,  after  tlie  sackint,'  of  Bow. 
By  the  advice  of  his  instnictor  he  went  to  Ronif.to 
contemplate  the  works  of  RatfacUe  and  the  bea:i''  • 
of  antiqm^.  After  a  residence  of  eight  yean  is 
thst  eanhu  he  retained  to  Genoa,  where  he  m 
engnged  in  several  works  for  the  churches  and  p."^- 
lic  edifices,  of  which  the  most  estc-emed  wvn-  a  f  u 
ture  of  the  Nativity,  in  the  church  of  S.  Franr.>- 
and  the  Adoration  of  the  Magi,  in  La  Nunzista.  I& 
these,  as  well  as  hts  other prodnetions,  he  isafiilb- 
ful  follower  of  the  style  of  Raffaelle,  though  not 
always  sufficiently  corn-ct  in  his  design.  Acconiuig 
to  Baldinucci,  he  painted  pOVtiaitS  witb  CRStM- 

cesi.  Hediedinl578. 

SEMINI,  Ottatio.  This  aittst  was  dte  yoasg^er 
son  of  Anfr)nio  Simini,  and  was  horn  at  Gtm 
about  the  year  1515.  He  learned  the  rudiments  d 
design  from  his  father,  and  was,  when  very  yooEi. 
placed  under  the  tuition  of  Perino  del  Va^  s^^ 
whom  Ws  elder  brother  was  a  student  Vmtnd 
of  a  more  lively  geniii-s  than  Andrea,  his  |  rogro^^ 
was  uncommon,  and  in  a  short  time  he  w  as  ef- 
ficiently advanced  to  accom^iany  his  hr-  th-:  ' 
Rome,  for  the  completion  of  his  studies.  The  w'odi 
of  Rnffaelle  were  the  particular  objects  of  hi*  sJ- 
!  Mii;  ition,  and  he  copied  with  great  attention  the 
antique  bas-reliefil  of  the  Colonua  Trajana.  Hetc- 
tumcd  with  his  brother  to  Genoa,  and,  in  conjn^ 
tion  with  him,  exernted  several  mnsidenibkaoH* 
He  decorated  the  fa<;ade  of  the  Pal.izro  V<m»  siA 
statues  and  architecture,  desi^icd  in  the  fnest 
taste  i  and  painted  some  frescoes  in  the  intnior, 
partienlarly  the  Rape  of  the  Sabines,  so  nndiia 
the  style  of  RafTaelle,  that  Soprani  reports  thai  it 
was  niihtakeu  by  Giulio  Cesare  I'rucaccini  fbraatiA 
of  that  master.  He  was  invited  to  Milan,  vhen  bf 
passed  the  latter  part  of  his  hfe,  and  eneoted  >cw 
tif  his  principal  works.  In  the  chnreh  of  S.  Av^h 
he  deconited  the  rhapel  of  S.  Gimlamo  with  stTful 
subject*,  one  of  which  is  particularly  admiird,  re- 
presenting the  obsequies  or  that  Saint  He  M  it 
Milan  in  1604 

[SEM1TEC0L0,  Niccomi,  a  Venetian  jtSm 
of  the  f r  r  t.  -nth  century.  His  name  i*  writtfoiw 
a  picture  which  represents  the  Virgin,  with  w»* 
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dmuiMtaiion  i«1atii^  to  St  Sebastkn,  still  m- 

Hcrvcd  in  the  Ch.ii)ter  Library  of  Padua :  "  >3ic<>- 
lelo  Semitecolo  da  Vcnieiua  impcnse,  1367."  Tlie 
work  is  an  excellent  specimen  of  tlte  school  and 
time ;  the  naked  parts  are  tolerably  well  drawn,  and 
the  projiortions  of  the  fiinires  are  bold  and  free, 
fio somewhat  extravagantly  so.  It  bears  no 
mtemblance  to  Llie  works  of  Giotto,  b^ng  inferior 
io  point  of  desi^,  though  equal  to  thai  master  in 
regard  to  colouring.] 

SKMPELH'S,  D.  G.,  a  German  engraver,  who 
flourished  about  the  year  loSO.    He  cojiied  some  of 
the  prints  by  Albert  Durer  with  great  success. 
Among  his  best  imitations  is  his  copy  of  the  De» 
scent  of  Christ  into  Hell,  from  the  set  of  plates  of 
the  Life  of  Chriiit,  by  that  master.    It  bears  the 
date  of  the  original,  151*2,  as  well  a»  the  year  in 
which  it  was  ouraved,  i5)j0. 
SEMOLIB,  U.  See  Pbakoo. 
[SEN AVE,  Jacob  Albert,  Lorn  at  Lnn  m  1758, 
was  a  iminter  of  familiar  subjects.    Hist  works  were 
formerly  more  appreciated  by  fcjreigners  than  by  his 
own  countirmen}  but  since  his  death  they  hare 
diseorered  tneirnierits.   He  was,  howersTi  a  mm* 
her  of  several  academies  and  learned  societies.  ll> 
painU:d  h  oicture  representing  the  atelier,  or  work- 
foorn,  of  Kembranat,  in  whieh  he  introduced  the 
portraits  of  a  great  number  of  artists,  contempo- 
raries of  that  master.   This  he  presented  to  the 
academy  at  Ypres,  and  was  in  return  made  an  hon- 
orary director.    In  the  church  of  St.  Loo  is  a  pic- 
ture by  him  of  the  Seven  Works  of  Mercy.  His 
works  are  distinguished  by  purity  of  draw  ini^,  ori- 
ginality in  the  composition,  and  a  perfect  imitation 
of  natun     IT-  li  d  at  Paris  in  \^2[i.] 

[SENEFELDEH,  Alois,  the  discoverer,  or  io- 
vcntor,  of  the  art  of  lithography,  was  bom  at  Mu> 
rich  alwut  1771.    His  fattier  was  a  performer  at 
tlie  ruyal  theatre  of  that  city.    It  would  be  beside 
the  puriKJsc  of  this  work  to  give  a  history  of  the 
prooesses  adopted  and  the  diraenlties  encountered 
07  the  artist  m  bringing  this  mode  of  maltiplying 
drawing  to  perfection.  I.ilie  many  other  discoveries 
or  inventions,  it  originated  in  nccessitv,  and  was 
promoted  by  accident.    lie  was  placed  byUbl  ftp 
ther  in  the  university  of  Ingolstadt,  fbc  the  parpose 
of  studving  jurisprudence,  but  m  incHnanon  led 
him  rather  to  the  stage  and  the  study  of  the  drama. 
In  neither  was  he  successfoL   By  his  first  piece, 
Die  Miidchenkenner,  he  dea»d  fifty  florins;  his 
aeeood  did  not  pay  the  e^qteuses.   By  the  death  of 
liis  fiitfaer  his  means  became  straitened,  and  he 
could  not  aflbrd  the  cost  of  jiassing  his  composi- 
tions through  the  pr^ ;  he  iiierefore  endeavoured 
to  devise  some  other  method  of  printing  them  him- 
self.   He  tried  various  exj>erimcnts  in  engraving 
and  stereotyping,  but  failed  through  want  of  practi- 
knowledge,  and  also  from  the  expense  of  the 
copper-plates,  which  he  ground  and  polished  after 
using  for  one  purpoNC,  to  make  them  avai^fale  for 
nnotluT.    T  i  riiminish  both  the  diffleulties  and  cy- 

JK-nse,  he  made  use  of  a  fine  piece  of  Kelhcim  stone 
or  the  exercises  of  w  riting  backwards,  and  tried  to 
print  from  it,  but  without  much  success.  As  he  was 
Ignorant  of  the  method  need  by  engravers  of  eoveiv 
jug  their  ground  for  etching,  whereby  they  are  en- 
iiljlcd  to  correct  mifctaJics  and  cure  (Icfects,  he  liad 
invented  a  chemical  ink  for  the  purpose,  consisting 
of  wax,  so&a,  and  lamp>black.  One  day  when  he 
bad  prepared  a  stone  §w  etching,  his  mother  enters 
«_' J  thf  room  and  requested  him  to  write  a  bill  for  the 
wanherwoQiau,  who  was  waiting  for  the  liaen.  He 


had  not  even  a  sUp  of  paper  fbrtile  purpose,  having 
used  all  in  taking  proof  impressions,  and  even  his 
inkstand  was  dry.  As  the  matter  was  urgent,  he 
wrote  the  list  on  the  prepared  stone  with  uie  che- 
mical ink,  intending  to  copy  it  at  leisure.  After- 
wards, when  about  to  clean  off  the  writing,  it  oc- 
curred to  him  that  by  the  application  of  aquafortis 
and  water  he  n^ght  etch  the  stone  so  as  to  leave  the 
writing  in  snllteient  vdief  for  printiag  from.  The 
exj)erimcnt  succeeded,  and  as  soon  as  lie  had 
brought  this  new  discovery  into  a  practical  form, 
he  apphed  himself  to  the  means  of  bringing  it  into 
operation.  Of  the  use  of  the  stone  as  a  substitute 
lor  copper,  Senelielder  disclaims  the  priority;  but 
his  experiments  upon  it  led  to  the  discovery  of  che- 
mical lithography,  and  his  penicvenince  under  nu- 
merous difnculties  entitles  him  to  the  honour  of  an 
original  inventor.  Etching  on  stone  had  been  pre- 
viously practised,  but  abaiuloned  for  the  greater  fli> 
cility  of  copj»er  ;  it  had,  however,  never  arrived  at 
the  Htatc  of  perfection  to  which  it  was  brought  by 
Senefelder,  indeed  it  was  a  lost  arL  With  regard 
to  the  artitsell^  Senefelder  published  an  account  of 
it  m  1 818,  wmch  was  shortly  after  translated  into 
IV  lu-h  and  English,  so  as  to  make  it  generally 
known  tliroughout  Europe.  His  own  practice  was 
confined  to  his  native  country,  where  he  soon  ini- 
tiated a  number  of  able  scholars,  and  having  ob- 
tained a  tardy  patronage,  he  was  appointed  to  the 
office  of  inspector  of  the  royal  Uthogranhic  estab- 
lishment, with  a  handsome  salary,  and  with  per- 
mission to  exercise  hta  private  business  also.  Being 
at  length  arrived  at  a  state  of  case  and  competence, 
he  devoted  himself  to  the  pirfecting  of  the  art,  and 
lived  to  witness  its  acknowledged  utility  not  only 
with  r^g;ard  to  pictorial  representations,  but  to  the 
general  business  of  mankind.  Alois  Senefelder 
died  at  Munich  in  18.34.  For  the  history  of  his  pro- 
cesses in  the  art,  the  inquirer  is  referred  to  the  ac- 
count published  by  himself  in  1809;  and  for  numer- 
ous particulars  relating  to  Senefelder  and  his  works* 
hfa  coadjutors,  pupils,  and  publications,  to  the  very 
full  details  in  Dr.  Aagler's  "  Kunstler  Lexicon."] 

SENEX,  John,  an  Knglish  engraver,  who  flour- 
ished about  the  year  ir-^O.  He  engraved  the  plates 
for  the  London  Ahnanacks,  from  Uie  year  1717  to 
1727.  with  the  exception  of  that  for  the  year  1723, 
which  was  executed  by  John  Clarke. 

fSEPP,  Jan  CnatsxtAN,  born  at  Amsterdam  in 
1739,  was  a  painter  of  inseeta,  which  he  represented 
with  the  greatest  accuracy.  He  pubUshed  some 
works  on  Entomology,  in  which  he  was  assisted  by 
his  son.  The  principal  is,  "  The  Natural  History 
of  the  Insects  of  Holland;"  it  occupies  five  or  StZ 
volutnes  qnarto,  and  is  illustrated  with  upwards  of 
two  hundred  and  fifty  finely  coloured  jilatcs.  Sepp 
was  a  member  of  the  society  Felix  jJcritix  at  Am- 
sterdam, where  Ije  died  in  Isll.] 

[SEPPEZZINO,  FaAKCESco,  a  Genoese  histo- 
rical  painter,  of  whom  littk  is  known  except  that 
he  w  as  bom  in  1530,  and  studied  under  Luca  Cam- 
biasi  and  Gianbattista  CastiUi.  As  an  artist  he  was 
respectable,  but  there  is  no  record  of  any  public 
work  by  which  an  opinion  may  be  formed  of  his 
alnlitiea.  He  died  In  1579.] 

SBPTIMUS,  Hebct  les.    See  Sltt!. 

[SEPULVEDA,  Matio  XtwEZ  i>t,  ;i  Spanish 
painter,  who  flourished  in  the  middle  of  the  seven- 
teenth century.  In  1(»40  Philip  IV.  appointed  him 
painter  and  gilder  of  the  royal  navy  of  Spain,  and 
of  the  galleons  and  other  vrssr's  trading  to  the  In- 
I  dies,  in  considcrution  of  his  talent  as  an  artiikt, 
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and  tar  fait  eontrilniUou  of  900  iotetts  towsrdi  tKs 

expenses  of  the  war  in  whicli  liin  Majesty  wa.s  tri- 
gaged.  His  patent,  amon^  uther  privilcgei>,  gave 
fiiiD  the  sole  right  of  painting  all  and  singular  the 
burners  and  standards,  and  <rther  woriu  required  id 
the  navy.  He  was  to  be  paid  for  the  same  according 
to  the  estimate  of  tw  o  competent  jiKlt,'e!*i,  the  one  on 
the  part  of  the  king,  the  other  on  the  (tart  of  the 
painter,  and  in  caseof  disagreement  an  lllll|}ire  waa 
to  decide.  He  commenced  this  emplormpnt  at  Ca- 
di?, in  1G41.  and  painted  two  fln^n  for  fh*'  navy?  the 
one  havins,'  the  ti^,nire  of  Sj>ain"s  tutelar  S  i:nl,  Japo, 
and  the  other  the  Conception  of  the  Virgin;  for 
Qmett  be  received  tite  sum  of  1350  reals.  They 
were  painted,  as  was  then  the  practice,  on  serge; 
were  well  drawn  and  coloured,  and  exhibited  con- 
siderable freedom  and  intelligence  in  the  art  This 
is  the  extent  of  Bcmodes's  account  of  Sepnireda; 
oAenlwve  spoken (^Mn  asa  good  pafaiterittfres- 
CO,  but  have  not  referred  to  any  particular  work.] 

£SEQUEIRA,  DoMlNOOS  Antonio  de,  a  For- 
tngneee  historical  painter  and  designer,  was  bom, 
according  to  Count  Raesinski,  about  1760,  but 
Nagler  says  in  1768.  Hk  works  are  numerous  at 
Lis1<on,  and  embrace  a  great  variety  of  subjects.  It 
appears  that  he  gave  early  proofs  of  artistic  talent, 
and  wan  sent  in  I7S8,  under  tbt  })atrona^  of  the 
Marquis  Marialva,  to  Rome  to  complete  his  studies.  ■ 
lie  became  a  scholar  of  Antonio  Cavallucci,  and 
arrived  at  considerable  distinction.  After  remain- 
ing some  time  in  Italy  he  returned  to  Portugal,  and 
was  employed  in  the  chnrehea  and  palaces,  and  his 
smaller  works  were  in  great  request  by  amateurs. 
Set^Heira  had  great  facuity  in  designing,  and  used 
various  methods  to  give  effect  to  his  drawings. 
Sometimes  he  used  t&  pen  and  Indian  ink,  some- 
times crayons,  at  otherslie  woold  pirodnee  his  effects 
by  twisted  paper,  the  end  of  which  he  burnt  in  a 
candle.  He  succeeded  better  in  his  oil  jjictures  when 
he  painted  figares  of  a  t^mall  size,  than  in  those  of 
huiger  dimensioiia.  Snne  of  his  subjects  aie  from 
profime  histoiT,  some  relating  to  the  flunily  of  his 

Etron,  Marialva,  but  the  greater  part  are  of  a  rc- 
Jous  cast,  in  which  St.  Anthony  of  Padua  eomcj?  I 
iiT  for  a  considerable  share.  Oneof  these  ri^iits  ' 
that  Saint  borne  up  by  an^ls,  and  is  spoken  of  in  j 
terms  of  high  commendation.  In  1H23  he  went  to 
Paris  to  exhibit  his  picture  of  the  Last  Moments  of 
the  Poet  Camoens,  which  elicited  the  applau.se  of 
Gerard,  Vemet,  and  other  French  paintcre;  after 
which  he  went  fo  Rome,  and  continued  to  paint 
witii  all  the  vigour  of  his  youth.  He  Ix^canie  ex- 
ceedingly devout,  and  hi.s  subjects  partook  of  his  deep 
devotional  feelings;  one,  a  Descent  from  the  Cross, 
has  heen  engrav^  and  is  eonsidered  to  be  a  irock  of 
great  merit.  The  versatility  of  his  talent  ha.s  been 
tne  cause  of  some  embarrassment  in  judmng  of  tiic 
authenticity  of  several  pictures  attributed  to  him.] 

8EQUEN0T,  L.  This  artist  was  probably  a 
native  of  Frmee,  and  (krarished  about  the  year 
1671.  He  engraved  some  frontispieces  and  other 
book-plates,  which  are  executed  in  a  poor  style. 

[S£RAPIN,Pedro,  surnamed  el  Griego,  a  Span* 
ish  painter  who  resided  at  Barcelona.  In  conjunc- 
tion with  Pedro  Pablo,  another  painter  of  that  city, 
he  painted  the  d  >■  i  s  of  the  orgjm  of  the  cathedral 
of  Tarragona.    The  com|X)«ition  on  the  out^tide  re- 

Sresented  the  Annunciation ;  those  within  were  the 
lativity  and  the  Resurrection.    In  addition,  on  a 
covering  for  one  side  of  the  organ,  they  painted 
figures  of  Faith,  Hope,  and  Charity;  and  fur  fhi  i 
oUier,  S.S.  Thecla  and  Catharine.   For  this  work,  I 
738 


which  gaiva  gfcat  aatisfcetion  to  the  Chapter,  the 

artists  were  paid  three  litinrlrrr^  pi 'nnd'-.  C',-! talonian 
money  ;  one  hundred  of  which  tncy  received  dunii^ 
the  operation,  and  the  remainder  at  the  completioa 
There  is  notliing  fturther  laooidcd  icspectiug  Pedis 
Senfin.] 

SERAFINI,Skr  afi>o  db*.  This  ancient  priini^^ 
is  mentioned  by  Vedriani,  who  descrtbes  a  pictme, 
painted  }ff  him,  in  the  caAedral  at  Modena,  wlvfc 
IS  inscribed  with  his  name,  and  dated  1385.  It  ^^ 
presents  the  crowning  of  the  Virgin,  and  is  painttti 
in  the  style  of  Giotto. 

[Although  tliere  is  but  little  reconled  of  this  art- 
ist, he  was  probably  of  some  importance  in  his  tine, 
if  we  may  conclude  from  th'»  fnllo^virtg  inseriptisa 
in  a  chapel,  not  named,  p;i!nteti  by  iiim  : 

Millc  trecento  con  teptanta  wi 
Erano  corao  gll  anni  del  Signore 
E'l  qnurto  entrava  qaando  a  an  ho«Mm 
Queata  Capolla  al  nobel  fin  miacL 
Et  io,  chc  tutta  in  si  la  atoriei 
Fvii  Scnifin  da  Mutlua  Piltorc. 

Aa  some  writers  have  called  this  artist  SebatiiaiUi,it 
maybe  as  well  to  quote  the  inscription  on  the  pic- 
ture alluded  to  above :  Serafinut  d*  HerafiHu  Fwai 
13!^,  die  Jot4»  23  M«H£L-\ 

SERENARI,  Gaspero,  was  a  native  of  PalLrmr, 
and  flourijihed  about  the  year  1750.  At.  an  <ail/ 
period  of  his  life  he  went  to  Rome,  where  he  fre- 
quented the  school  of  Sefaastiano  Conca.  On  toi 
retam  to  Sicily  he  distingdaibed  Mmself  as  a  paiai* 
er  of  historj*,  both  in  oil  and  in  fresco.  Hb  principal 
works  at  Palenno  are  the  cupola  of  the  church  del 
Gesii,  and  an  uliar-pleeein  tbaehnsehcf  thew» 
.usterv  of  La  Cahti. 
[S>:rI.  Robibt  db.  See  Sbis,  P.  P.  A.,  Ro> 
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SERICCUS,SOYB,or  SYTIUS,  Philip.  At- 
cording  to  Httbo',  diia  artist  was  a  native  of  Fki^ 
ders.  He  wa.<!  a  contemporary  and  disciple  of  Corse* 
\\m  Cort,  and  tt^ided  at  Rome  about  the  year  15^ 

Mr.  Strutt  h;i«  noticed  this  artist  under  three  diifcr- 
ent  names,  Philip  Seziccus,  Philip  Soius,  and  PfaiJip 
I  Svtiens,  thou|^  it  is  evidently  the  same  cngram. 
I  lie  engraved  a  set  of  twenty-eight  ix)rtraii.s  nf  tfcf 
i  l'opc&,  published  at  Rome  iu  l^HJS,    W  e  have  ak) 
the  following  prints  by  him : 
The  Angel  appearing  to  Joseph  in  his  drram ;  C.  CVf, 

inr.  Ph.  S>ojfe,/ec. 
St.  Fraud*  reoci\-iug  the  Stigmata ;  F.  Zmearo,  piv. 
Soy«,/ee. 

The  ViigiA the  infant  Christ  ilsiiliiiai^lw M. 
Aitg^  BmmanH.   Philippm  Smritem.  itn. 

The  Crucifixion  ;  afier  ihe  same. 

[It  seems  to  be  agreed  that  the  names  Serim, 
Senceua,  Sytiau,  8yUm,  and  Soye,  all  refer  to  one 
artist    On  the  ]»rint  of  the  Virgin  with  tlic  Infcsl 
sleeping,  af(er  Michael  Anptlo,  the  name  is  wriliea 
Sericeun  :  on  the  Oucifixion,  after  //•    <  .  w»,  iti'- 
Syticta;  on  an  oval  portrait  of  Pojh;  Pius  V.,  the 
siraatnrels  Sniau  fecit:  others  are  signed  S^vr 
aU  evidently  the  work  of  the  same  hand.  Oihtf 
markfl  have  been  attributed  to  this  ma&ter ;  as  P.  S. 
interlaced,  and  P.  S.  in  a  circle,  with  the  ^tes  Ia?3 
and  1538,  but  it  seeroa  without  sufficient  fouods- 
tfoR.  ZanicallBhim^theHatteror^twoCtals 
fighting  "  (  Tl  ^daestro  ai  due  Galli  in  atto  di  cotc- 
batterc  insieme,)  but  that  mark  is  prneraliy  atin- 
buted  to  Cornelius  Cort  and  to  Jeron    r    k ;  Zan; 
however,  does  not  apply  the  appellatioa  to  S<ge 
inadvertently,  as  he  was  quite  aware  of  thaldiw* 
stance,  but  deni«-^  tlmi  f!u  \  iKcd  the  mark.  Sotr 
I  was  parobably  of  French  origin.    The  folloviog 
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prints,  in  additkm  to  those  atwve  namedt  are  accer- 
tMwA  to  be  by  tut  muter  t 

Adam  and  EviiB  Pfendiw;  1^  P,  rfrf  V^afa^P.  Sen- 

Cirs  frt  it. 

Judith  n  ith  thr  hond  of  HllliOfttllM;f^  OwNp  Cbrto, 

/•Aii.  d«?  ^mfe  f. 
Adontioa  of  the  Sh^hwdtl         ^.  Mmtmro,  Ph.  Se- 

ricvt  fteit. 

The  Angel  appenrinfr  to  Joseph ;  f^UrUmMmm. 

APiMii  afiir  Mieha»l  Angtto. 

fli;  JcMMM  la  •  LaadNMp*  {       Jf.  JTiiijMA. 

Time  are  others  which  strongly  resemble  his  man- 
ner, but  with  kn»  certaintyi  Jwving  only  the  pal>- 

hsber's  address.] 

[SERIN,  JA\,a  painter  of  historical  Riibjccts  and 
portraits,  was  twrn  at  Ghent  in  167H.  Balkema  has 
coalbuBded  1dm  with  Ma  ftther,  N.  Serfai,  an  histo- 
rical painter  of  the  same  place,  ns  br  "snys  that  Jan 
S«rin  was  a  pupil  of  Era&iuus  Quelimus,  who,  ac- 
cording to  his  own  account,  died  in  the  same  year 
that  tiu  younger  Serin  wai  bom.  The  elder  Serin 
mar  have  been  die  aehohv  of  Brasmna  QodUnus, 
and  the  yoii'^i::rr,  i,  scholar  of  Jan  Erasmus,  his 
son.  A  picture  m  the  church  of  St.  Martin  at 
Toomay,  St.  Martin  dividing  his  Cloek  with  a  Beg- 
sar,  and  several  altar-pieces  in  the  churches  at 
Ghent,  are  attributed  to  Jan  Serin  bv  Balkema,  but 
by  others,  with  equal  i-rol  Milility,  to  his  fatlnr  The 
younger  Serin  was  more  celebrated  m  a  portrait 

fainter,  which  profession  he  exercised  at  the  Hague, 
n  1748,  when  ne  had  reached  his  seventieth  year, 
he  painted  the  portrait  of  the  Marquis  de  Fenelon, 
ambassador  at  the  Hague,  and  that  of  the  Mar- 
chioness. There  is  no  reported  account  of  the  pre- 
cise year  of  hia  death,  or  that  of  his  ftther.} 

SERMONETA,  Girolamo  RiciotA'JTr,  called 
DA.   This  painter  was  bom  at  Sennoneta  in  1504, 
andn  generally  called  Ciirolamo  da  Sermoneta.  He 
was  one  of  the' ablest  disciples  of  Ferino  del  Vup, 
whom  he  as^ted  m  his  iroiks  in  the  Castel  S.  An- 
gelo.    He  wa.s  employed  by  Gretjory  XIII.  in  the 
decorations  of  the  tiala  Regia  in  the  Vatican,  where 
he  painted  in  fresco  the  history  of  Penin,  king  of 
France,  after  making  prisoner  Astolfo,  sing  of  the 
Lon^bardi,  giving  Kavcnna  to  the  church.  In  his 
f>il  pictures  he  is  compared  by  Lanzi  to  the  disciples 
of  Ra&elle,  for  the  resemblance  of  his  style  to  the 
jUusCrious  head  of  the  Roman  school.  Such  are  his 
pictures  of  the  >T:'r'yrdom  of  S.  Lnc-in,  in  S,  Maria 
^Ijiggiore;  the  Tninsfigunition,  in  S.  M.uj.i  d'Ara- 
ccli;  and  the  Nativity,  in  La  Pace.    His  most 
fielebrated  work  ia  in  the  ciiurch  of  S.  Bartholomew, 
at  Ancona,  repwenting  the  Virgin  seated  on  a 
thnme,  with  a  choir  of  beautiful  angelis,  with  S. 
Bartholomew,  St.  Paul,  and  other  i>aints,  which  is 
one  of  tfie  meat  worits  of  art  in  that  ci^.  There 
are  feyf  of  his  works  in  private  coUectkmii  except 
itortraits,  which  he  minttd  fai  an  admirable  style, 
lie  died  in  15.^.    [There  is  proKibly  an  error  in 
the  date  of  the  birth  of  Siciolante,  as  he  was  a  dis- 
ciple of  P.  del  Vagal  and  certainly  in  the  date  of 
hia  death,  as  he  was  employed  by  Gregory  XIII., 
who  ascended  the  papal  chair  in  1572.    The  best 
aurliot-iii  -  place  Siciolante's  death  in  1.^)0.] 

(^8  ERR  A,  MiouEL,  was  bom  in  Catalonia  about 
the  year  1653.  At  the  age  of  eight  yean  he  ab- 
•  ronflfd  frnra  his  mother's  hntf^e.  on  account  pro- 
bably of  liLT  ill  usage,  and  her  having  married  a 
thini  time.  He  mana^d  to  ^vl  to  Marseilles, 
where  be  obtained  some  instruction  from  an  indif- 
ftrent  painter,  and  afterwards  vent  to  Rome,  and 
mmincd  fliefe  fiir  Moe  tunct  itadyiiv  with  great 
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application  the  works  of  the  best  masters.  At  the 
age  of  seventeen  he  returned  to  MaiaaOlfls,  and 
painted  for  the  church  of  the  Donunicaas  m  that 
city  an  altar-piece,  representing  St  IVter  Martyr, 

which  at  once  established  his  n-put  ition  He  was 
soon  fully  employed  in  [minting  for  tlie  churches 
andforpri%  It  rabinets,  thereby  adding  riches  to 
his  fame.  He  forwarded  a  picture  to  Paris,  as  a 
specimen  of  his  talent,  for  which  he  was  elected  a 
member  of  the  academy,  and  apjKjinted  painter  to 
tlie  king.  Having  arrived  at  great  honour  and 
riches,  he  devoted  his  wealth  to  the  succour  of  the 
poorer  i  ifiz'  ns  of  Marseilles  during  thr  y  Inrrnr  of 
17^1.  «ii  i  in  consequence  became  a  rumed  man. 
However,  when  the  i)lag\ic  ceased,  lie  returned  with 
renewed  ardour  to  his  professions  aod  adopted  for 
his  subjects  aeencs  which  he  had  witnessed  hi  that 
horrible  time  of  public  calamity.  He  piiinted  pic- 
tores  for  the  convents  of  St.  Claire  de  Marseilles, 
for  the  Madelaine  of  the  sane  ei^,  and  for  the  Car- 
melites of  Aix  en  IVovence.  His  easel  pteturea 
were  also  in  grtBt  request,  and,  m  he  painted  with 
great  rapidity,  arc  numerous.  As  a  proof  of  the 
facility  with  which  he  exercised  the  brtish  it  is  re- 
lated, that  being  solicited  to  paint  an  altar-piece  for 
a  church  in  his  neighbourhood,  he  invited  the 
parties  who  made  the  request  to  stay  and  dine  with 
nim,  and  leavint,'  them  to  enjoy  a  walk  in  his  gar- 
den, he  went  and  executed  tlte  work  before  the  meal 
was  served.   He  died  at  Marseillee  in  1738.? 

SERRES,  Dominic.  This  artist  vrnn  n  nntive  of 
Auch  in  Gattcony.  He  came  to  England  about  the 
year  1765,  and  ac(juired  considerable  reputation  as 
a  painter  of  sea-piece«  and  landscapes.  When  the 
Royal  Aeademy  was  institnted,  he  was  ehosen  one 
of  the  members,  and  some  years  affcrwardK  was  ap- 
l)ointed  marine  painter  to  the  king.  In  IJ^i  he 
was  appointed  librarian  to  the  Royal  Aeademy  on 
the  resignation  of  Mr.  Wilton,  who  was  appointed 
keeper.  One  of  his  most  connderable  productions 
was  a  view  of  Lord  Howe's  Engagement  with  the 
combined  Fleets  of  France  and  Spain,  offGibraltar, 
in  i783>  Mr.  Serrcs  died  in  1793.  [Dominic  Serves 
vas  n  lar^  contributor  to  the  exhibitions  at  the 
Royal  Academy  for  several  years  afler  its  institu- 
tion. During  the  first  ti-n  }i  its  ui  exhibited  about 
forty  pictures,  all  of  them  of  English  naval  actions. 
As  artistie  works  thev  are  of  very  little  value,  bat 
are  still  looked  at  with  rcsj>ect  for  the  gallant  deeds 
of  which  they  arc  mementos.  Many  of  hitt  pictures 
were  engraved  by  Canot,  Mason,  Fittler,  Vivaves, 
and  others,  and  were  popular  in  their  day.] 

[^SERVANDONI,  OiovAiffirt  GaaoHtMo,  a  very 
eminent  paintr-  of  theatrical  secner)'  and  anhitec- 
tural  decorations,  was  born  at  Florence  in  16B5,and 
received  his  instruction  in  the  art  from  Pkolo  Pklli* 
ni.  He  adhered  closely  to  his  master's  manner,  but 
the  subjects  he  painted  in  theatres  and  other  pub- 
lic buildings,  as  well  as  in  mansions  of  the  nobUity, 
permitted  a  much  greater  display  of  poetic  imagery, 
for  which  he  was  well  qualined  by  nature  and  edu- 
cation.  His  reputation  spread  throughout  Europe, 
and  the  principal  theatres  of  Italy,  trance,  Poitu- 
g<d,  and  other  kingdoms,  received  their  embellish- 
ments £rom  his  Imnd.  In  Paris  he  was  recdved 
with  enthusiasm,  and  so  mueh  satisfoetioa  did  he 

give  To  thr  kini^'  n-^d  nnlitlity,  that  he  WSS  UOt  «lly 
richly  rewarded,  hut  received  the  honour  of  knight- 
hood ;  hence  he  is  called  II  Cavalierc  Servan(&nL 
Excellent,  however,  as  deeorative  works  may  be 
that  aie  intended  to  idease  flw  reigning  taste  of  a 
nation,  and  admimiter  to  fhe  gratification  of  the 
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frivoloaa  TOturies  of  fashion,  they  only  chann  for  a 

spjisnn.  and  with  ;i  cl)an),'e  of  ta^ste  they  arc  cx- 
putif,'iHl  lu  make  room  for  sume  newiT  fancy.  It 
would,  therefore,  be  difficult  perhaps  to  discover 
now  aay  public  decontive  work  of  SerrandoDi  by 
which  to  judge  at  diat  tBlent  that  lo  much  delated 
his  confemjwrarics.  In  the  Loimr  there  is  a  pic- 
ture of  ancicnl  ruim  by  him,  painteti  in  the  manner 
of  P.  Panini.    He  died  at  Pans  in  1766.] 

S£RWOUT£R,  Psnft,& Flemish  engnver,  bom 
at  Antwerp  about  the  rear  1 574.  We  nave  bjr  him 
several  plates,  executed  with  the  praver,  in  a  neat, 
clear  style,  though  without  much  taste.  He  wan  a 
oontemponury  with  John  Londe:  i,  md  his  s^le 
bears  some  resemblance  to  the  works  of  that  artist. 
Among  other  prints  by  him  are  the  fbUowing: 

A  set  of  tireire  Huntings ;  after  D.  FiteAfanfeoOMU. 
Hw  FaJl  of  our  first  Parent* ;  a  fttr  thfmmm, 
A  Dutch  Mcrmnaking ;  after  the  SONM, 
SuwoakOUog'tbe  Lino;  afttrtkttam*. 
David kfflingtlMBMur;  rfteriktmmu. 

He  nmked  his  platet  with  a  cipher  composed  of  a 

P.  and  an  a  with  a  V.  tfaw,  W. 

[Peter  van  Scrwouter  ha.s  h.id  the  misfortune  fo 
be  called  by  various  improper  namos,  such  iu>  Ferjt- 
CSltCfr,  PertecoukT,  ^tntOtttHf,  Setouter,  Servatius 
Haerfti,  and  others  eqoal^  poBUae.  in  the  article 
}\  <jcnuter,  the  prints  tnsned  with  the  monognun 
P  S  interlaced.  (B;irtseh.  No.  34,)  and  with  the 
dates  1535  and  1638,  (Bartsoh,  P.  G.  vol.  xv.  p. 
496»}  we  attributed  by  StruU  and  others  to  an  cn^ 
graver  of  that  supposed  name.  The  same  mono* 
CTam  is  applied  bv  them  to  Peter  Serwouter.  But 
Hie  en^Tiiver  to  whom  iliat  monogram  properly  be- 
longs was  an  Italian,  judging  from  his  style,  and 
flouiished  forty  years  before  Peter  van  Serwouter 
was  bom.  Nagler  does  not  mention  the  P  S  mono- 
gram, nor  the  W,  as  being  marks  on  Serwouter's 
prints;  his  name,  P.  Serwouter,  is  on  several  jtlain 
enough,  and  one  has  P  V  S  in  a  monogram.  The 
dates  are  from  1608  to  1628;  the  last  is  the  date  of 

Thibault's  Academic  de  rF.pt  e  "  for  which  Ser- 
wouter eni,'ravcd  bcvcral  of  the  plates,  published  at 
BniKsels  in  that  year.] 

S£Si>ON£,  FaANCBSCO.  This  artist  ei^Ted 
several  of  ^  platn  Ibr  die  Antiquities  of  1 
laneTim.  imblisned  at  Naples. 

8£iST0,  Cksabe,  Mxuclinies  called  Cksabe  Mi- 
lanese. This  painter  was  a  native  of  Milan,  and 
flourished  about  the  year  1500.  He  is  eenerally  re- 
garded as  a  disciple  of  Lionardo  da  Vinci,  and  is 
f  i  ii-i  I  'red  by  Lanzi  as  one  of  the  c]nse>t  imitators 
uf  his  style.  In  tlte  Anibrosiana  at  Milan,  iii  a  heiul 
of  an  old  man  by  this  painter,  so  much  in  the  style 
of  Lionardo,  that  it  is  frequently  mistaken  for  a 
work  of  that  master.  On  some  occisions  he  apjwani 
to  have  imitated  the  style  of  Rulliu  He,  with  whom 
he  was  acquainted  at  Home.  In  a  picture  he  painted 
representing  Herodins,  he  appears  to  have  taken 
the  head  from  the  Foniarina  of  RafTacllc;  and  a 
Holy  Family,  in  the  pottsciiision  of  Cavalicre  Giro- 
lamo  Melzi,  is  evidently  composed  and  painted  in 
imitation  of  the  manner  of  tmt  great  master.  Ue 
died  at  Hibm  hi  1924 

[It  is  matter  of  reprct  that  there  are  not  more  au- 
thentic imrticulars  recorded  of  Cei>arc  da  Scslo.  An 
artist  who  could  approach  so  closely  to  the  manner 
of  LioDardo  da  Vuid  and  of  Raphael,  as  he  did  on 
serersl  oecRskms,  was  more  deserving  of  attention 
tlian  many  contemporary-  painters  on  whom  writers 
of  the  period  have  uissertated  at  considerable  length. 


His  name  does  not  appear  among  those  of  diedii* 

ciples  of  Lionardo  da  Vinci,  though  he  is  p^renJly 
considered  to  havelieen  one  ;  neiuier  can  it  be  me. 
that  he  studied  in  the  tchool  of  Raphael,  if  it  be 
true  that  the  latter  afiably  expostulated  with  hia, 
saying,  It  seems  to  me  strange,  Cesarei,  that  beio^ 
bound  in  such  strict  ties  of  friendship  fis  we  twoa.'t, 
we  do  not  in  the  least  respect  each  ulhtr  wiifa  our 
pencils,"  as  if  they  had  b<  eu  rivals  on  a  sort 
eqnaliljr.  .He  was  intimate  too  with  fialdaMSR 
Perinci,  and  they  wovlced  togedier  in  iSttt  eaiifeflf 
Ostia.  Lomazzo  held  him  up  jls  a  nuKl<-l  in 
in  attitude,  and  particularly  for  tiie  skilful  manoer 
in  which  he  disiHjsed  his  lights.  In  hi*  celebr&ted 
altar-piece  for  St.  Kocco  he  showed  that  he  did  re* 
spect  Raphael  with  his  pencil,  and  used  the  privi- 
lege of  a  Triend  by  borrowing  j)art  of  the  compo^i- 
tion  from  a  picture  by  him  at  Foligno.  From  toe 
Dispute  of  the  Sacrament  he  likewise  borrowed  lite 
fis^res  of  St.  John  the  Baptist  aiul  St.  John  :h< 
EvangeHst.    These  decorate  the  ujux^r  part  A  ':x 

ijicture;  the  lower  part  is  occupiecl  by  .SS.  l'^i•■..- 
bro  and  Sebastiano,  the  latter  being  remarkable  £x 
new  and  beantifol  foreshortening.   Thejr  bear  aadi 
a  resemblance  to  the  manner  of  Com'jji^o  that  thtj 
might  be  easily  a&cribcd  to  hiai,  but  for  tiie  name; 
sucn  is  the  softness,  union,  and  brightness  of  tk 
carnations,  and  such  the  beauQr  of  coloanog  lai 
hamony  of  the  whide  painting.  This  pietore  wA 
to  be  closed  with  two  noors,  on  which  were  peintrf 
the  two  princes  of  tlie  apostles,  witli  St.  Martin 
8L  OeOiCS  on  horseback;  all  of  which  displayd 
die  samamaziniSvtlioogh  not  equal  diligence  ia  ik 
art.   At  the  church  w  Sarono,  situated  betvees 
Pavia  and  Milan,  are  seen  four  figtires  of  saiatioc 
four  narrow  piUsters;  the  two  t<niestrians  abovs 
named,  and  Saints  Sebastian  and  Kocco,  lo  wbcsi 
especially  invocations  are  made  against  the  pUsot. 
These  are  inscribed  Ca«xr  Magntu^f.  1533,  and  ve 
generally  assigned  to  Cesare  da  Sesto;  from  which 
manv  are  inclined  to  infer  that  he  belonged  to  the 
family  of  tiie  Magni;  but  this  is  doubted  byotboi. 
Lanzi  found  sucli  r\  cfniformi'v  of  ideas  in  th«e 
frescoes  and  the  altar-puce,  ihui  he  is  inclined  U 
I  believe  they  are  by  the  same  jminter,  and  h-  is  not 
satisfied  with  the  document  which  stales,  that  Ct- 
sare  da  Sesto  died  in  1524 ;  nor  is  Zani,  who  a» 
ther  gives  the  date  of  his  birth  nor  death,  but  n>r>- 
ly  says  he  operated  in  1524.   The  landscape 
of  L'esare's  fMStores  were  pnnledi  geBCially,  by  hu 
friend  Bernaswnot  who  was  "vaj  eminent  ia  tbit 
department;  and  Cesare  hi  return  enlivened Ber* 
nazzano's  landscapes  with  figures,  but  sometimfs 
with  such  licence,  that  m  iiat  bliuulU  have  been  nasi- 
liary  became  principal.   Cesare  da  Sesto  has  lo^t 
much  of  his  due  reputation  by  being  such  an  excel- 
lent adopter  of  the  manners  of  others  ;  but  it  it  s 
compliment  to  his  great  skUl  to  have  his  ea.<«l  pic- 
tures attributed  to  Lionaniu  and  Haphael.    In  tAc 
Ambrosian  lilirary  at  Milan  is  a  youthful  be»d  of 
Christ,  in  the  style  of  the  former;  in  the  Manfrim 
gallery  at  Venice,  two  Maduniias,  in  the  stvletrf 
both;  and  in  the  Musco  Borbonico,  at  Nauie*,  an 
Adoration  of  the  Kinos,  the  Madonna  amdCiiild  be- 
ing in  the  manner  of  lionardob  and  the  other  Cgam 

in  that  of  Haphncl.] 
SE8TRI.    See  Travi. 

SSTLEZKY,  Balthazar  SioisMrNO,  a  Cn:- 
man  engraver,  who  flourished  about  the  year  1/0(1 
He  engraved  some  portraits  and  historical  printi,  u 
well  as  ornamental  subjects,  which  art  eictud 
finished  with  the  grav^  in  a  stifl^  fbnnal  ixx'it. 
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tSctlezky  was  of  Polisli  origin,  but  bom  ftt  Atts^ 
ourg  in  1695,  and  died  in  1770.  He  engrftTed  met 
Watteau,  J.  M.  Hoos,  and  H.  Roos.] 

SETTI,  Ercoi-k,  or  Ski-timis,  Herci  i.r.s,  an 
Italian  punter  and  engraver,  who  flourished  about 
tte  ywr  1960.  He  a  nsSn  of  Mrnhna,  and, 
Bpcordinj?  to  T.nn--T.  j  ninted  snmp  altar-pieces  for 
the  churthcs  m  that  city,  whicli  he  sometimes  in- 
scribed Ercolc  de  Setti,'  and  sometimes  in  Latin, 
Hereulea  Sniknm.  He  etched  several  historical 
subjects,  ana  some  aicMtoetnral  omanients,  whidi 
hf  tisually  marked  with  the  initials  H.  S.,  with  the 
date.  rHe  operated  m  l&U:  m  1593;  there  are  only 
two  etchings  by  him  mentioned ;  one  is  after  Quidok 
and  the  otner  a  terminal  figure.] 

[SEVE,  Gilbert  ob,  was  born  at  Paris  in  1615. 
It  is  not  said  by  whom  he  was  instructed,  but  he 
painted  portraits,  history,  and  allegory,  with  con- 
siderable ability.  Several  of  his  works  were  placed 
in  (hi-  public  (galleries  at  Versailles  and  Fontiiinc- 
bk-au  ;  and  portraits  by  him  of  distinguished  per- 
sons were  engraved  by  Edclinck,  Van  Scluippen, 
Maason,  and  other  eminent  French  engravers.  He 
died  at  Parte  in  imi 

[SEVE,  Pierre  he,  brother  of  the  preceding,  was 
born  at  Moulins  in  IG23.  He  n'reivcd  instructions 
in  the  art  from  his  brother  Gilbert,  and  painted 
similar  sulgects.  Eddinck  engraved  a  Holv  Family 
by  him,  and  othera  were  engrsTed  by  Sononeau, 
Landrv,  ftantrel,  and  Dolival.    He  died  in  1695.] 

[SEVILLA  ROMERO  Y  ESC ALANTE,  Juan 
DE,  was  born  at  Granada  in  1627-  He  was  fxnt 
placed  with  Andres  Alonso  Argiielles,  an  indifler- 
cnt  painter,  who  taught  him  the  elements  of  the 
art ;  but  he  aflerwards  became  a  disciple  of  Pedro 
dc  Moya.  From  him  it  is  probable  that  he  imbibed 
the  desire  to  imitate  the  style  of  Van  Dyck,  in 
which  he  sticcct-ded.  He  also  copied  drawings  by 
Rubens  with  great  assiduity,  and,  aided  by  the 
rnunsels  of  Moya.  he  became  an  artist  of  consider- 
able ability,  equal  to  most  of  bis  competitora  in 
Granada,  and  generally  prefimed  in  any  publie  wotlc, 
although  among  his  nrals  was  the  presumptuous 
but  clever  Atanatiiu  Bocanegra.  He  {tainted  seve- 
ral pictures  for  the  churches  of  the  Carmelite  and 
Augustine  ftiais,  and  a  large  one  of  the  Last  Sup- 
]ier  for  the  refectory  of  the  Jesnits,  and  others  for 
the  monaster}*  of  St.  Jerome.  He  died  at  Granada 
in  m^o,  and  was  buried  in  the  parish  church  of  SL 
Miguel.  The  severity  of  his  charaeter,  and  his  ex- 
cessive jealousy  of  his  wife,  prevented  him  from  re- 
eeiving  any  pupils,  so  he  left  no  successor  to  con- 
tinue that  style  of  art  which  he  had  so  auspiciously 
introduced,  particuUurly  as  regarded  rich  and  forci- 
ble eoloming  in  ioiitation  of  the  great  Flemish 
masters] 

.SEVIN,  Peter,  an  obscure  artist,  who  engraved 
some  book-plates  in  a  very  indifferent  stvle.  Amon?; 
others  is  the  frontispiece  to  Tachard's  French  and 
Latin  Dictionary,  from  his  own  dedgn.  He  lived 
alwuf  the  year  1689.  [Peter  Paul  Scvin  was  a  de- 
signer and  nainter ;  he  lived  at  Lyons,  and  was  pro- 
bably employed  in  designing  for  the  booksellers. 
8ome  of  his  works  wen  enpaved  by  Coasin,  Gantrei, 
and  Le  Moine ;  the  last  engnmd  hb  portndt  of 
Madame  La  Vallidre,  and  that  lady  did  not  dt  to 
Very  inferior  artists.] 

SEUP£L,'J.  A.  This  artist  is  mentioned  by 
Idr.  Strutt  as  an  engmver  of  portraits,  which  he 
frequently  drew  from  the  life.  They  are  executed 
in  a  neat,  though  formal  style,  with  the  graver. 
Among  others,  is  that  of  Jolm  Schilter.   [Be  was 


bora  at  Strssboorg  in  1660,  and  died  there  in  1714. 

He  engraved  several  plates  with  the  burin  so  as  to 
j»roduce  an  eireet  similar  to  mezzotint :  this  perhaps 
induced  him  to  attempt  that  manner  also,  of  whicli 
he  has  left  a  specimen  in  a  View  of  Strasbourg  by 
Night,  which  18  well  executed.] 

SEUTER,  John  Gottfried,  aOennn 
bom  at  Augsbourg  in  171H.  He  learned  the  rudi- 
ments of  design  from  J.  E.  Ridinger,  and  was 
instructed  in  engraving  at  Nuremberg  by  G.  M. 
Preisler.  He  afteirwaids  went  to  Italy,  and'  was  em- 
ployed at  Florence  in  engraving  part  of  the  plates 
from  the  pictures  in  the  collection  of  the  Marquis 
GerinL  W«  have  also  the  following  prints  by  bun: 

Abraham  M  iiding         Ha(r:ir  ;  nf7'r  A.  Oekttt. 
The  Holy  FiiTOilv;  after  A  rf-r-/  Snrto. 
Christ  witli  M  irtlia  and  Mnry  ;  aflrr  [,.  da  Vinei. 
The  A(luittft-a»  iM  fori'  Chri-.t ;  a^ivr  U.  C.  Procaecini. 
Thi-  MarriiUfc  ;it  ("nuu  ;  a  fti-r  P.  V'enmtte  ;  in  two  itbeets. 
The  Holy  Family  rtposiug  in  E?ypt;  after  F.  Alhano. 

[^Gottfried  Seutcr,  or  Salter,  wa.s  a  ven*-  induftinous 
artist,  and  a.s  he  lived  to  a  great  age,  dying  in  IhOO, 
his  works  are  rather  numerous,  particularly  after 
the  greatest  of  tibe  Italian  masters.  He  engraved 
part  of  the  Florence  Gallery,  and  also  several  in 
that  of  Sans  Souci ;  he  Kigncd  his  name  O.  G.  Sailer 
to  his  copies  of  Agostino  Caracci's  lascivious  prints, 
published  at  Venue.  For  a  detailed  account  of  his 
works,  which  la  too  long  to  insert  in  dds  woHt,  see 
Nagler.l 

[SEYDELMANN,  Jacob  Cbkscentics,  cele- 
brated throughout  Europe  for  his  admirable  draw- 
ings in  sepia»  was  bora  at  Dresden  in  1750.  He 
received  his  first  instruction  in  art  from  Bernardo 
Bellotti,  the  nephew  of  Antonio  Canaletto,  who  ; 
sided  for  some  time  in  Dresden ;  and  was  furttier 
improved  by  Casanova,  who  found  him  one  of  his 
most  industrious  scholars.  Subsetpienfly  he  went 
to  Home  under  the  patronaj;c  of  the  elector,  and 
formed  a  friendship  with  Raphael  Mengs,  who 
directed  his  attention  to  the  treasures  of  art  in  that 
city,  of  whieh  he  made  many  drawines,  boUi  from 
the  antique  and  the  paintings  of  tnc  renowned 
Italian  masters.  These  he  fuiii>hcd  in  sepia  in  a 
manner  entirely  his  own,  and  they  were  so  much 
admired  for  thrir  novelty  and  the  beauty  of  the  cx- 
eentiOD,  that  they  sold  readiljr  at  high  prices.  Many 
were  purchased  by  English  .visitors,  some  by  Baron 
von  Riesch,  and  other  noblemen  of  his  country. 
He  also  drew  the  portraits  of  several  persons  of  dis- 
tinction, and  on  his  return  to  his  native  country  he 
was  received  with  honour,  and  appointed  professor 
of  drawinL'  at  the  Academy  11|  -  li-n.  The  Aca- 
dt'uiy  at  Berlin  sent  him  a  diploma,  and  he  was 
elected  a  member  of  several  fon  ign  Academics.  In 
17^*"^  he  commenced  copying  the  principal  pictures 
in  the  Dresden  Gallery  for  the  duke  of  Ootba» 
among  which  were  the  N  otte  by  Correggio,  and  the 
Madonna  di  San  Sisto  by  Raphael;  and  Titian's 
celebrated  Venus  for  the  Winkler  cabinet  Not- 
withstandine:  these  distinctions  and  encouragements, 
his  love  for  Italy  induced  him  to  visit  it  ag^n  to 
make  copies  of  several  celebrated  pictures  at  Rome 
and  Naples,  partjcularly  of  some  by  Ranbael,  which 
he  executed  of  the  same  dimensions  as  the  originals. 
In  17^2  he  returned  to  Drr  sden,  and  wsa  cmployect 
by  the  Countess  Radcrivil  to  copy  some  oT  ttie 
finest  pictures  in  the  galkrv  to  eml  1  ihr  (  hr^pel 
of  her  conntry-seat.  Two  years  af  ter  w  ards  he  rnadc 
another  trip  to  Rome,  and  exeeutcd  two  large  draw- 
int,"^  after  Raphael,  and  after  an  absence  of  eight 
months  returned  to  superintend  the  ©(mtmuatwn 
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of  the  Dresden  Gallery,  for  which  he  matle  many 
drawings  for  the  engravers.  This  work,  however, 
did  not  occumr  the  whole  of  his  tune;  he  foond 
leisare  for  other  iiiidnrtakin<^s.  In  1904^  for  the 
fifth  time,  ht-  went  to  Romt'  to  fxrrntc  a  rnmmiK  m 
for  the  Uuuiit  ^fa^colini.  On  liitt  return  he  was 
commiirionpd  by  Alexander,  emperor  of  Russia,  to 
vaake  copies  o£  tlie  Madonna  di  San  Sisto,  by  Ra- 
phael; the  Notts,  and  St  George,  by  Correggio; 
ami  scvcra!  otlu  rs.  of  the  same  size  as  the  originals, 
for  which  he  was  most  munificently  paid  by  the 
emperor.  For  the  Raphael  copy  he  received  one 
thousand  ducats.  He  afterwards  was  invited  to  St. 
Peiersbiir^h  to  retouch  the  pictures  which  had  Ix-cn 
slightly  itijured  in  their  transit,  and  was  commis- 
■ioQed  by  ttie  emperor  to  make  two  otlier  drawing 
oi  a  large  siie  from  the  Magdalene  by  Correggio, 
and  the  Venus  by  Guido,  in  the  Dresden  Gallery. 
Besides  the  copies  enumerated,  after  the  highest 
order  of  masters,  he  made  many  after  others  of  an 
infinnor  grade}  particalari]r  of  Cbevalier  VaBder« 
werffi  {n  which  lie  imitated  Ae  poUtbed  manner  of 
that  pninTi  r  to  tK-rfectton.  Seydelmann  was  the 
invL'utor  of  liiis  dehcatc  style  of  ^>aintin(r  Lti  sepia, 
and  atanda  UthMio  nariraued  in  It.  E.  G.  Kriiger 
engraved  an  aUqforv  representing  the  Genius  of 
Truth,  which  Seydclmann  designed  for  the  Free- 
masons' Loilge  at  Dresden,  and  twelve  other  plates 
of  anti(|ue  heads;  and  there  arc  (several  portraits 
engraved  after  him  by  other  masters.  There  is  an 
etching  by  i^cydelmann,  after  J.  F.  Bloeinen,  of  a 
figure  oatning  in  a  cavern.  His  high  reputation 
continued  till  the  time  of  his  death,  which  occurred 
at  Dresden  in  1829,  and  liis  works  are  likdy  to  be 
long  admired  bf  the  lovem  of  the  dbboimie  uid  deli- 
cate in  art  J 

[SEYDELMAN  ,\,  AfoLLONiA,  of  the  family  dc 
For^e,  wife  of  J.  C.  Seydelmann,  was  bom  at 
Venice  in  i767>  U  ii  probable  that  ahe  waa  in- 
atmeted     her  hiwband,  as  she  praetiaed  the  same 

style  of  art,  and  obtained  ;t  Lri^i  -.t  reputation  for  her 
small  copies  iu  sepia  of  the  worlis  of  Raphael,  Cor- 
reggio,  Guido,  Cantarini,  Cignani,  Domenichino, 
Cano  Dolcit  and  others.  She  also  excelled  in  mi- 
niature painting.  In  17^  she  accompanied  her 
husband  to  Italy,  as  electoral  pensioner,  and  assi^^t  il 
in  forwarding  his  larger  pieces,  a  practice  which 
ahe  continnea  with  so  mncn  ability  that  no  differ- 
ence is  discernible.  A  copy  of  Raphaers  Fornarini, 
in  the  Borghese  palace  at  Rome,  was  entirely  exc- 
cuteii  by  herself  in  l.S2.'i  and  some  smaller  pieces 
are  marked  with  her  name  only.  For  her  merits  she 
was  admitted  a  member  of  the  Academy  at  Dresden.] 
SKYMOUR,  James.  This  artist  was  bom  in 
London  in  1702.  It  is  not  known  by  whom  he  was 
instructed,  but  he  was  thought  superior  to  Wootton 
in  the  design  of  a  horse.  He  was  the  only  son  of  a 
banker,  and  a  great  lover  of  the  art,  who  drew  well 
himself,  and  lived  in  habits  of  intimacy  with  Sir 
Peter  Lely  and  the  artists  of  his  time.  The  noble 
nndior  of  the  Anecdotes  relates  the  following  cir- 
cumstance of  this  painter.  Charles,  the  old  haughty 
Dnke  of  Somerset,  sent  for  Seymonr  to  Petworth, 
to  paint  a  room  with  ]K)rtraits  of  his  running  horses, 
ana  one  day  at  dinner  drank  to  him  with  a  sneer, 
♦*  Cousin  Seymour,  your  health."  The  painter  re- 
plied, "My  lx)rd,  I  really  believe  tliat  I  have  the 
honour  of  being  of  your  Grace's  fan  i  i  Iv . '  The  Duke, 
ofTendeil.  ro'ie  from  table,  and  sent  liis  steward  to 

Eay  Seymour  and  dismiss  him.    Another  painter  of 
orses  was  sent  for,  who,  finding  himself  unworthy 
to  finish  Seymour's  work,  honesUy  told  the  Dnke  ao^ 
732 


and  humbly  recommended  to  him  to  recall  Sermoor. 
The  haughty  peer  did  condescend  to  summon  kit 
ANum  once  more.  S^rmour  answered  the 
in  these  words,  "  My  Lad,  I  will  now  prove  I  am  of 
your  Graee's  ftmily,  tat  I  won't  eome.*  He  dki 
in  1752. 

SEZENIUS,  VALEfTTiNE,  a  German  engiMCf^ 
who  flourished  about  the  1620.  He  engTavid 
some  plates  of  oraaments,  and  grotesque  subjects, 

which  he  usually  marked  with  the  initials  V.  S. 

[SHARP,  WiLLuu,  one  of  the  most  celebrated 
English  line  engmvevs,  was  bom  in  1/49,  at  Lob- 
don.  His  father  was  a  gnnmaker.  He  wr«  njh 
pR'nticed  to  a  Ijright  en^aver  of  the  name  of  B.'i"7i.k 
Loni^mate,  who  wrts  also  well  skilled  in  hcnliri-. 
At  toe  expiration  of  his  term  of  apprenticeship  be 
oommenoed  boriness  as  a  writing  engraver  t  his  bit 
essays  when  an  apprentice  havmif  been  on  j>Kbli- 
cans'  pewter  pots.  His  llatteren>  wished  to  qmJify 
this  assertion  by  substituting  silver  tAnkards,  but 
Sharp  insisted  on  the  veraciqr  of  this  humble  ccaa- 
menoement  There  was  no  degradation  in  sodi 
employment,  as  it  is  the  initiator)*  operation  of 
aj>prentices  of  bright  engravers  ;  Hogarth  had  dorte 
the  same.  One  oT  his  first  attempts  in  a  i-up  r  sr 
branch  of  the  art,  was  to  make  a  drawing  of  the  old 
lion  Hector,  who  had  been  an  inmate  of  the  Towv 
of  London  for  tliirtv  vcars,  en^^ve  it  on  a  smili 
quarto  plate,  and  expose  the  prints  for  sale  in  his 
window.  The  knowledge  ol^his  merit  as  aa 
graver  was,  however,  more  diffused  by  his  engrav- 
mg,  after  S  tot  hard's  designs,  seTcral  of  the  ^ate* 
for  the  "  Novelist's  Mai^nzine,"  published  by  Harri- 
son, a  work  on  which  Heath,  Angus,  CoUyer,  and 
Other  eminent  artists,  were  also  employed.  He  was 
soon  distinguished  among  his  contemporarit  s,  r^rd 
employed  oa  works  of  art  of  the  highest  onicr,  a£.d 
proved  himself  the  worthy  successor  of  Woollett, 
but  did  not,  like  him,  extend  hts  practice  lo  tsod- 
Bcape,  except  when  it  happened  to  bean  nciesiui^ 
to  tlie  subject.  As  proofs  of  hi'^  "xrr  'ordinary  ahi- 
litv,  it  is  only  necessary  to  adduce  his  prints  of  tht 
"  t>octoni  of  the  Church,"  qff^  Gttido,  m  which  he 
has  blended  the  freedom  of  Giacomo  Frey  with  the 
carefiil  practice  of  Raphael  Morghcn ;  the  portnft 
if  '  .r  hn  linuterr  after  Sir  Jo$htui  liiynnlds.  uhei^ 
I  m  there  is  a  just  discrimination  shown  in  the  qoa- 
lity  and  texture  of  the  several  objects ;  and  "  Lear 
in  the  Storm,"  after  Benjamin  West,  which  has  all 
the  fire  and  energy  that  the  subject  demanded, 
marked  by  the  strentfth  and  application  of  tlie  Unes. 
His  style  is  always  masterly,  not  servilely  borrowed 
from  any  of  his  predecessors  or  contemporaries,  but 
formed  from  a  judicious  selection  of  the  mt  rii-  of 
all  who  excelled.  These  he  combined  and  bi(:iiJvd 
in  a  manner  peculiarly  his  own,  showing  more  of  the 
artist  and  less  of  the  mechanic  than  anv  other  en» 
graverof  his  tfane.  As  this  work  has  only  to  notiee 
William  Sharp  as  an  artist,  mrmy  anmsinc:  an  1  iL> 
racterislic  anecdotes  of  his  private  life,  uhu  ii  may 
be  found  in  othar  publications,  must  l>e  onuurd. 
One  or  two,  however,  which  relate  to  the  arts, 
should  not  be  excluded.   Sharp  was  employed,  by 

Macklin  the  publisher,  to  ent^rave  the  picture  of  th? 

Holy  Family,"  by  Sir  Jo«iiua  Reynolds,  (nnw  in 
the  National  (iallery.)  and  prodnoed  a  wliicb, 
for  all  the  higher  qualities  of  the  art,  was  ronsiiered 
by  competent  judges  to  be  inimitable.  AIkiui  one 
hundred  proofs  were  taken  from  it,  and  a  few  inj- 
pressions,  when  Bartolom  (it  is  written  with  ie> 
gret)  nndertook,  at  the  solicitaticm  of  Maffklin,  to 
impiove  It,  \sf  nearly  oblitciatiiig  the  Unea,  «ndeflB> 
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verting  it  into  a  dotted  engniTine !  Sharp,  notwith- 
standing the  honour  he  conferred  on  the  arts  of  the 
f ounrry,  had  not  the  honour  of  being  admitted  a 
member  of  the  Royal  Academy.  It  is  said  that  it 
WM  his  own  fiiult;  in  other  words,  he  was  blamed 
for  not  iK'inga  sycophant,  aiul  n^jfintlnninrr  the  cause 
of  WooUett,  Strange,  Hull,  aail  ulhcr  tinincnt  cn- 

Skvers,  who  liad  not  been  deemed  worthy  of  that 
dnctioa.  It  is  related  as  a  tacU  that  Sharp  snli- 
ciled  Sir  Jothoa  Re3rnolda  to  he  allowed  to  engrave 
bis  picture  of  the  *'  Inf-mt  Hercules that  the  pro- 
posal was  favourably  entertained  by  the  president, 
who^  in  the  course  of  Uie  coimnation,  olTered  to 
nominate  him  a«  an  Modmh  eiyrmter  of  the  Roval 
Academy.  Bvt  Shsrpi,  Ml  of  the  honomr  of  nis 
own  profession,  rejected  the  offer,  w  inn';,  csj>ousing 
the  cause  of  those  other  distinguished  engravers, 
who  considered  themselves  and  their  art  slignted  in 
not  being  allowed  to  become  Jtoyal  Academicians. 
This  independent  and  generous  conduct  on  the  part 
of  Sharp  oiT  rid  the  dignity  of  the  president ;  he 
was  afterwards  received  coldly,  and  informed  that 
the  pietnTe  was  engaged  by  Mr.  Boydell.  His  en- 
graving of  the  portrait  of  the  cci-  l-r;;ted  Kosciusko, 
eifter  Wietl^  relieved  him  from  an  unpleasant  and, 
at  that  time,  dangerous  j)redicament.  He  was  sus- 
pected of  entertaining  revolutionary  principles,  and 
waa  examined  before  the  privy  coaneil.  At  one  of 
these  meetings,  after  being  long  annoyed  by  ques- 
tions which  he  considered  irrelevant,  he  deliberately 
polled  out  of  his  pocket  a  prospectus  for  Kubscrib- 
iDg  to  the  portrait,  handed  it  to  Pitt  and  Dundas, 
requesting  them  to  have  the  goodness  to  pot  their 
names  to  It  Mibscribcrs,  and  then  to  give  it  to  the 
Other  members  of  the  council  to  iuld  theirs.  The 
singularity  of  the  praiioial,  at  such  a  time,  set  them 
laughing,  and  he  was  soon  after  liberated.  Sharp 
waa  by  no  means  qualified  to  be  a  connpirator;  he 
was  fond  of  go<xi  i  hi  it.  grew  corrui  nr  irum  in- 
dulging in  it,  and  had  tiie  gout.  Tnoughau  Epicu- 
rean in  his  living,  he  had  implicit  ftith  in  mystical 
doctrines  :  he  liriicvcd  in  the  divine  miF^ion  of  the 
ma*iir.;ui  Richard  Brothers,  in  the  immaculate  con- 
cq»tion  of  Johanna  Southcote,  and  in  the  reveries 
of^  Emmanuel  Swedenboig.  J.  T*  Smitlv  in  his 
Life  of  Kolldmu,  mentioat  a  Inffierans  mistake 
which  occurred  in  the  inscription  placed  by  Sharp 
uadt-r  ihc  portrait  of  Richard  Brothers.  Sharp  had 
written  below,  as  now  appears,  "  Fully  bcheving 
this  to  be  tlie  man  appointed  by  God,  I  cn^ve  his 
likeness.  W.  Sharp.''  The  writing  engraver.  Smith 
pays,  put  the  comma  after  the  word  *'  ajjpointed," 
and  omitted  it  in  the  subsequent  part  of  the  sen- 
tence. The  mistake  was  not  discovered  till  several 
impreffsions  liad  been  taken,  when  it  was  rectified  ; 
but  the  unrectified  impressions  are  in  the  greater  re- 
quest. Whether  this  be  true,  or  onlv  a  Aoaj-  by 
Smith  to  put  curious  collectors  on  a  false  scent,  the 
editor  has  not  been  able  to  ascertain ;  diere  is  no 
such  impression  in  the  British  Museum.  The  Im- 
perial Academy  of  Vienna,  and  the  Royal  Academy 
of  Munich,  deemed  him  worthy  of  being  ranked 
among  thehr  honorary  members,  and  he  was  dtected 
by  both.  He  died  at  CMswiek  in  1824,  and  was 
buried  in  tl  r  amo  churcliyurd  as  Hogarth,  and 
where  also  repose  tiie  remains  of  Da  Lowierbourg. 
The  foUowing  list  embrace*  hii  principal  plalci : 


The  Doctors  of  the  Church  ;  aJUr  OnUh. 
Eccp  Homo;  after  the  same. 
Portr.tit  of  Jolui  Hunter,  two  phitM, 

smiill :  afler  Sir  JotAua  SeyHoUt, 
The  Holy  Vamily,  ' 

a/ler  the  tame. 


The  Witch  of  Eador;  ^Ur  WetL 
Alfred  dirmag  hitlaafwlth  a  Bcnru;  i^tk$ 
Lear  in  the  Storssj  oAltr  the  mmi«. 
The  Children  ia  Os  Wood ;  after  Brntmett. 
St  Cecilia;  nfier  DimmMwo. 
The  Si«ga     wd  flortie  from,  GHImltar ;  afUr  Tntm- 
hull. 

Some  platM  fnOlMVSYo3rag«!«;  after  WeUktr- 
]^>rtndt«rThsBnsPuiie;  <{/l(r  iMwMy. 
Tlia  Ferttaltaf  Mr.  Boalton. 
Bfr  Ftaads  Burdett ;  a_fter  Northcate. 
Sir  Winiam  Curtii ;  afUr  Lawrence. 
Charle*  I.,  three  face* ;  after  Van  Dyek, 
The  Earl  of  Arran ;  after  the  same. 
Boadicca  hanuiguinfr  the  Hritnns  ;  a/fi  r  Sfofhard. 
The  three  Masyt  and  dead  Christ ;  after  An.  Varacci, 
from  the  picton  at  Castls  Howsfd,  but  left  uufiQished. 

The  British  Museum  contains  a  complete  collection 
of  Sharo's  engravings,  in  a  variety  of  states.} 

SHAW,  James.  Tliis  artist  was  a  native  of 
Wolverhampton,,  and  was  placed  as  a  pupil  with 
Mr.  F^y.  He  painted  porittaits  with  some  im- 
putation, and  towards  the  latter  part  of  his  life  re- 
sided in  Charlotte  Street,  Rathbone  Riaee,  where  he 
died,  iliiiii;  the  year  17^4. 

[  S 1 1 A  \\\  JosHU A,  a  self-taught  artist,  was  born  at 
B(  llingborough  in  Lincolnshiie,  in  1778.  He  was 
left  an  orphan  at  an  early  rf<:r,  and  his  childhood 
was  passed  in  laborioui>  empi(J>  ment.  By  some 
means  he  cot  apprenticed  to  a  country  sign  painter, 
and  wlien  nis  time  eniied  he  set  up  for  nimself  in 
die  same  line  at  Manenester,  and  nuunied.  He  now 
endeavoured  to  improve  himself  in  other  branches 
of  the  art,  and  tried  his  hand  on  easel  pictures  in 
flower-pieces,  still-life,  and  landscape,  chiefly  m 
copying  works  of  the  old  masters.  He  came  to 
London  and  exhibited  some  of  his  works,  and  at- 
tracted the  attention  of  the  dealers,  who  found  him 
employment  in  copying  landscapes  and  cattle  br 
Berchem,  Oainsborougn,  and  others  in  demand 
which  he  excf-uted  much  to  their  satisfaction  and 
his  own.  liu  essayed  orij'inal  compositions,  but 
was  not  equally  successful.  The  trade  liked  hi$ 
copies  better,  esoecially  as  their  customers  preferred 
voiks  by  the  olaer  masters  to  those  of  an  unknown 
painter.  The  names  of  Berchem,  Both,  and  Cti^-p 
sounded  better  tlian  Shaw,  and  the  nictures  were 
really  good  enough  for  those  who  see  by  their  ears. 
Having  for  awhiw  gnuified  the  public  taste,  he  took 
his  departure  for  America,  and,  it  seems,  praettsed 
his  profession  there  for  some  time  with  success,  and 
probably  was  at  liberty  to  paint  originals,  Hh  uur 
cousins  weve  not  su ti  l  1  t  ly  sophisticated  five  and 
thirty  yean  ago,  to  judge  of  a  picture's  merit  by  the 
artist's  name.  Shaw  had  a  turn  for  mechanics,  and 
made  some  improvement  in  gun-locks  in  America ; 
and  it  is  said  that  he  receiveo  a  premium  from  the 
em{K'ror  of  Russia  for  giving  him  lessons  in  naval 
w  arfare  ;  how  he  managed  it  is  not  told.  Whether 
he  be  still  hving  is  uncertain,  but  he  deserves  a 
record  for  his  abilities,  and  perseverance  in  great 
difficulties,  and  considering  that  liis  knowledge  was 
self-acquined-l 

SHEPHERD,  RoBFRT.  Tliis  artist  was  a  Tinfive 
of  England,  and  flourish ed  about  the  year  Hi^. 
He  engraved  a  few  portraits,  which  are  voy  indif> 
ferently  execnted.  He  copied  on  a  smalla"  scale 
the  battles  of  Alexander,  from  the  prints  which 
Gerard  Audran  etigraved,  0er  £s  JBruH,  but  tlie7 
do  him  little  credit. 

SHERLOCK,  ;  was  a  native  of  England, 

and  flotuished  about  the  year  1760.  We  have  some 
portraits  by  him;  among  which  is  that  of  N.  J. 
Bapt.  Cirri.  He  also  engraved  several 
^Ur  PiUementt       other  masters. 
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SHERWIN,  JoMN  Krysk,  an  eminent  English 
engraver,  who  flourished  from  about  the  yew  1775 
tflllTSS.  On  the  death  of  Mr.  WtwUett  he  wm  ap- 
pointed engraver  to  the  king.  The  fidlowing  uw 
iufi  most  esteemed  plates : 

rORTRAlTS. 
WnUaa  Pitt,  Earl  of  Chatham. 

Ooorg«  Nugvnt  OrenTille  TMnple,  Marqait  of  Bwddac- 

bam;  aji^r  Gaituborough. 
Dr.  Louth,  Bishop  of  London  ;  ajier  Pine. 
Captain  J  ames  Cook  ;  afier  Donee. 
Sir  JiMhva  BxrmAdB ;  after  apietmn  tifkimmff, 
WilliMB  Wooitect,  BnmTae  to  the  Klag; 
Ml*.  Wddnu,  in  tiia  ebanelar  vtitm  QndnJhttifittiK. 

SrBJFCTS. 

Thp  Holy  Family ;  afier  N.  J'outain. 

Christ  be uring  hu  Cmn ;  after  the pittm*  Al  III*  dkyaf 

of  Maydalm*  CoUw,  Oacfurd, 
Christ  ^peoiaf  to  Magdabne;     AU  BotOt'  Colbft, 

The  l/loly  FamUy ;  aJUr  y.  Beretmi. 
The  Fortiui^>t«U«r ;  afttr  BMnoUt. 
ThaltoathofLocdBAbMlliiiHuis;  a^SMML 

[John  Keyes  Sherwin  was  probably  bom  in 
Enez,  where  his  father  carried  on  the  business  of  a 
eatter  of  wood  pins,  or  bolto,  for  shipping,  a  labo- 
rious L-mploynicnt,  in  which  the  son  w;l.s  <x-ciipied 
till  he  wa«i  about  sixteen  or  seventeen  years  of  age. 
Whether  he  had  an  opportunity  in  any  way  of  learn- 
ing to  draw  is  not  rpcnnlcd,  but  being  one  day  sent 
on  business  to  the  house  of  a  gentleman,  he  saw  a 
miniature  lying  on  the  table,  whicli  lie  evcd  with 
ereat  curiosity.  The  gentleman  perceiving  this  asked 
nim  what  he  thought  of  it ;  to  his  surprise  young 
Shcrw-in  replied,  he  thought  he  could  do  something 
like  it  if  he  had  the  means,  raster  was  placed  be- 
fore him,  and  a  pencil  put  into  his  hand,  and  he  was 
desired  to  trj.  So  hiwny  had  his  hand*  become 
from  Uie  nattire  of  his  employment  that  he  could 
scarcely  handle  the  peneil,  hut  in  a  short  time  he 
succeeded  in  making  a  tolerable  copy.  This  excited 
an  interest  in  his  favour,  and  he  was  soon  after 
placed  under  Bartolozzi  to  learn  drawing  and  en- 
graving. Under  this  eminent  master  he  made  rapid 

Srogress,  and  in  1772  gained  the  gold  medal  at  the 
loyal  Academy  for  a  drawing,  said  to  be  of  Corio- 
lanus  taking  leave  of  his  Fomiiv.  His  name  is  to 
be  found  in  the  exhibition  catalogues  of  the  Koyal 
Academy  from  1774  to  1 7^0,  ;is  an  exhibitor  of  draw- 
ings in  cnalks.  some  of  them  copii-s,  Kome  originals ; 
among  the  latter  is  one  of  the  story  of  Galatea  from 
Ovid,  and  another  described  as  Leonidas  taking 
leave  of  his  Family,  &c. ;  this  was  probably  a  ri/act- 
mento  of  the  one  for  wliich  he  obtained  the  prize. 
One  of  his  drawings  attracted  much  attention ;  it 
was  called  The  Java  of  Lifei  and  was  executed  in 
red  and  black  chalk  with  atnlirtiDe  of  eohmr,  in  the 
manner  of  Bartolozzi.  The  composition  consisted 
of  a  beautiful  female,  and  a  figure  of  Bacchus  sur- 
rounded by  Cupids  tilrewing  flowers.  In  all  his 
drawings  he  apoeais  a  skilftU  draughtsman.  It  is 
■aid  that  Bartoioxri  employed  him  on  a  great  por- 
tion of  the  celebrated  print  of  Clytic,  after  Annibal 
Caracci ;  a  proof,  if  it  be  fact,  of  Uiat  master's  esti- 
nwte  of  his  talents.  In  his  lafger  works  Sherwin's 
•hrle  of  engraving  has  a  greater  resemblance  to  that 
or  Woollett  than  to  that  of  Bartolozzi.  He  was  not 
equally  successful  in  his  engraving  from  his  own 
compositions  as  from  those  by  other  masters,  though 
his  prints  of  the  Happv  Village,  and  Forsaken  Fair, 
had  considerable  popularity  for  a  time.  f)ne  of  the 
best,  and^hape  la!st,  The  finding  of  Moses,  open 


as  it  is  to  cddeal  censure,  deserves  to  be   

In  this  compoailion  the  beautiful  Duchess  of  DeroQ. 
shire  represents  the  datighter  of  Pharaoh,  and  sc- 

veral  otlier  ladies  of  high  rank  and  fashion  are  in- 
troduced  as  lier  attendants.  This  print  wooU  bate 
made  his  fortune  bad  he  been  prudent;  bat^ 
"joys  of  life"  marred  all  L  y  bringing  the  "sorrott'<* 
in  their  train.  Shenvin  was  compelled  to  i«i 
refuge  in  obscurity  from  the  importunities  and  per- 
secutions of  creditors  who  liad  willingly,  k 
appeared  prosperous,  administered  to  Ids  firliw 
For  a  time  he  found  shelter  in  the  house  of  iiii 
publisher,  hut  being  hunted  out  by  baililli  he  re- 
tired to  a  small  alehouse  known  by  the  si^n  of  "  HI* 
Moa  m  the  Pound;'  at  the  comer  of  SwalLnr  Stttet 
and  Oxford  Road,  where  waffionew  team  XJMip 
and  Edgcware  used  formerly  to  refresh  theaidM 
and  their  horses ;  and  there  he  died.  This  inftinw 
tion  is  obtained  from  a  manuscript  letter,  duel 
October  1st,  1790,  written  by  George  Steevcns.  tht 
editor  of  Shakspeare,  to  a  correspondent  at  Cam- 
bririL^c.  in  which  he  savs,  "  I  am  assured  that  Shfr- 
w\n  the  engraver  died  in  extreme  poverty  at  dc 
Hog  in  the  Pound,  a&  alehouse  at  the  ooiacr  d 
Swallow  Street;  an  example  of  gre.nt  talents  ren- 
dered lucless  by  the  imprudence  of  tlieir  possessor.' 
Sherwin's  deceiuse  is  announced  in  tile  CrdMlaMrt 
Magazine  of  the  same  vcar.] 

SHERWIN,  William,  an  English  engraver, 
who  flourished  from  tlie  year  1670  till  171 1.  It  k 
not  known  by  wliom  he  wa.s  instructed  in  design 
and  engraving.  He  is  said  to  have  been  a  royal  en- 
graver by  patent,  and  the  only  artist  known  to  hat 
received  that  honour,  a  disthietion  to  whidi  Iw 
excellence  in  his  profession  by  no  means  entitled 
him.  His  plates  are  nut  numerous,  though  he  ex- 
ercised his  art  for  many  years.  We  have  scTenl 
portrait*  by  him,  which  are  execated  in  a  foraui. 
sti<r style.  He  dso  engrayed  loiDe  frontispieces  lad 
other  b<X)k-Tilales,  from  his  own  designs?,  arnon^ 
which  are  Ine  greater  |»art  of  the  idates  for  tbe 
edition  of  Ootfs  Revenge  against  Murder,  piii^iD 
!6f»9.    Among  his  portraits  are  the  following: 

Charles  I.  on  horselmck,  with  u  view  of  KichmoDd. 
OliviT  t'roniwcU. 

C  h.-irles  II. ;  three  plttea,  one  a  whole  length;  pnix*i 

to  Ashmolo's  Order  of  tfie  Oaitcr. 
Cathma«,  his  Queon. 
Chriirtopher,  Duke  of  Albemarle. 
William  III.  when  Prince  of  Qrangv. 
Henry,  Duke  of  Norfolk, 
Ooorge  I.  when  Elector  of  IlannTex. 
Richard  Atkrna,  Tvpop^ph.  Kog.j  smtcs. 
Slingsby  Bethell,  Sheriff  of  Loodons  SOans. 
Henry  Scudder.  B.  D.  PreatTt 
William  Komesay,  M.  D. 
William  Bridge,  A.  M.  Preibyt. 
William  Sermon,  M.  P.;  illioribed»  IF*  SAenMi,«'»- 

vum.del.  et  teufy.  1671. 
Jobn  Oadbnij,  ArtnL 
JtidgelNiwdL  1711. 

He  also  scraped  a  few  meootintoa,  bat  they  si« 
vaj  indifiemit;  mmti^  then  is  line  partiait  «f 
Hooriear  Bererland,  which  it  very  aeaxee. 

[SHIPLEY,  William,  the  originator  of  "  The 
Society  for  the  Encouragement  oT  Arts,  Manu^- 
tures,  and  Commerce,"  was  a  drawing-master:  he 
kept  a  school  for  that  purpose  in  London  sefcni 
years,  and  in  1758  received  a  gold  medal  as  a  eoa- 
pliment  for  his  exertions  in  givinjj  rise  to  the  aW-"- 
named  institution.  There  is  a  pnnt  by  FaWr  of  » 
man  blowing  a  lighted  torch,  wnich  lia-i  the  naas 
of  Shipley  as  the  nainter;  but  wiiether  by  this  ail' 
ist  is  uncertain.   He  settled  at  Maidstone,  ao<l  died 
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there  in  1804,  at  the  nge  of  ninety.  He  was  brother 
to  Dr.  Jonathan  Shipl«'y,  bishop  of  St.  AsapJi."] 

8IBKL1U.S,  G.,  a  Dutch  enfiraver.  who  resided 
ia  London  about  the  year  177^-  He  was  chiefly 
employed  Sir  JoMph  Banks,  in  hit  great  bofam- 
cnl  work.  He  also  enfmved  a  few  pocUaitif  among 
which  are, 

Ondiiul  Beton ;  ensrarod  fat  Pamumft  Seolkmd. 

Mt».  Rudd;  aftrr  Ikxld. 

SIBMACHER,  John.  This  artist  etched  several 
of  the  {liates  of  tile  Auliqiie  Statnea  for  Boissard's 
collection.  They  are  executed  in  a  sUght,  poor 
stvln.  [He  was  of  Nuremberg,  and  operated  from 
I5W  to  It; II.] 

SICHEM,  CasisTOPHBa  van.  Thin  artist  was 
a  native  of  Holland,  and  lesided  at  Amsterdam 
about  the  year  1600.  He  was  a  disciple  of  Henry 
Goltrius,  and  execdted  several  wooden  cats  from  the 
designs  of  that  master.  He  also  envfraved  several 
cMppo^dates,  bat  they  are  inferior  toliia  engravings 
on  wooa.  Hia  nrinta  are  very  nunwrani,  wnieih  fie 
usually  mailted^with  a  monogram  eooqwaed  of  » 

C.  a  v.  and  an  S.  ibm,  Amaag  otfaen  are 

the  fioUoiring: 

POKTKAITS  ON  COFPES. 

Tba  Emperor  Charles  V. :  intcribed  Canku  OmmIim 
iK^^mtor,  S(c.  Ch.  r.  SiMtm.  aem^  tt  «M. 

Qwtn  EUxabcth ;  intcriM  JhWrfa  D,  O.  Anglia,  ^c. 
Ch.  9.  Sichem,/«eit. 

BokeM  Dadlev,  Bui  «f  Ldnsler;  C.  wni  AdWin,  $e. 

Fnawis'Valarini,  Saka  «f  Alcn^on ;  tkg  mm  imerip- 

A  awneroas  setaf  Pwtnlliflf  tike  prindpid  Belbnncn  of 
i1m  Cb«rd^  paUUiad  at  ABMNwAun  k  1609 ;  Mtitlsd 
JbdNiev  ffarNMnplaraiN. 

A  aet  of  whule<liMigfbF«etniti«f  thaCoanliaf  Hdkad 

and  Zealand. 

WOODEN  CITS. 

A  wt  oftweWe  Hisloriail  subjci-u  ,  Chriit.  van  Siehm, 

Jirit. 

?)sthcr  before  Ahaiueni*;  after  L.  dt  Ltifdem. 

Ihc  Adoration  of  the  Shepherds;  a/ttt  M,  Bfotmmrt. 

The  Circumcision :  ajltr  a.  OoUsiut. 

Judith  with  the  Bead  of  H«lofcfius« ;  t^fter  $m». 

St.  Cadlia;  t^th*  mmm. 

Asatof  Imrplatsi,  Jnditli,  David,  Sunaon,  and  8isim{ 

^fitr  tk*  aamt. 
Tha  FoBT  BvMigelfatfc 

[See  next  article.] 

SICHEM,  Coaitauoa  and  Cbamis  taw.  Ao> 
cording  to  Baitm  Heineken,  these  artiata  urere  of 

the  same  family  with  tlie  iireceding  engraver.  Tlieir 
works  are  freauently  confounded  together,  from  the 
nmilarity  of  toeir  style,  and  from  their  having  used 
nearly  the  same  mark.  To  Cornelius  van  Sichem 
is  attributed  a  numerous  collection  of  prints,  amount- 
ing to  upwards  of  six  hundred,  of  suojects  from  the 
Old  and  New  Testament,  of  which  wmieare  copied 
from  other  prints. 

[Chrihtoimer  Van  Sichem,  according  to  Malpc, 
WHii  bom  about  1580.  There  is  no  authentic  notice 
of  f'orm7iu.<  Sichem.  Several  writers  have  confused 
the  Sichemt  with  a  supposed  engraver  of  the  name 
of  Fiehem.  Tide  mistake  has  arisen  from  finding 
ichem  below  the  mono^nm ;  the  V  in  the  monogram 
being  the  largest,  they  liavc  erroneously  concmded 
that  it  was  the  principal  letter.  With  r^rd  to 
Charkt  Van  Sichen,  tnere  ia  more  of  prooabiUlgr 
fhat  there  was  an  engmver  of  Aat  name,  than  at 
there  having  I>een  one  called  Comeliu.s.  K  is  fre- 
quently used  as  the  initial  of  Karolus,  or  Karl,  but 
Uiere  li  perhapa  no  inatanee  of  ita  being  need  hi 


Christopher,  and  there  are  two  or  three  prints  witli 
the  monogram  K  V  S  having  tchem  Ik^Iow.  as  in 
the  case  of  C  V  S.  So,  two  Sichems  may  be  ad- 
mitted, Christopher  and  Charles,  but  Curmiius  wants 
confirmation.  Christopher  and  Charles  were  pro- 
bably brothers,  as  their  works  assimilate,  and  tney 
flourished  at  the  same  period ;  Christopher  operated 
from  1601  to  1637.  Charles  to  1629.  as  appeals  by 
dates  to  mononams  C  V  S  and  K  V  8.] 

SICTOLANTB,  Girolawo.  See  SanHONiTA. 

SI  EH  FX,  T.iKi'T.-CoLONEL  vov.  To  this  gen- 
tleman, wtio  was  an  officer  in  the  service  of  the 
Landgrave  of  Hesse-Cassel,  Baron  Hdneken  at- 
tributes the  invention  of  the  art  <tf  cwmTins  in 
menodnto,  which  he  eommanieated  to  Frinee  Ro- 
pert,  by  whom  it  was  br*  lulit  to  England.  This 
discovery  was  made  in  11)43,  in  which  year  be 
scraped  a  plate  of  the  portrait  of  Amelia  EuziAeUlt 
Princess  of  Hesse.  He  also  engraved,  in  the  same 
style,  a  Holy  Family,  after  Caraeei. 

[It  is  now  generally  admitted  that  Louis  von 
Siegen,  or  De  Siegen,  was  the  first  who  exercised 
the  art  of  producing  prints  in  the  manner  called 
mezzotinto.  He  was  bom  in  Holland  in  1609,  his 
mother  being  of  that  country,  but  hi.s  father  was  of 
an  ancient  and  noble  family  in  (lermany.  He  went 
to  Germany  in  1620  to  receive  his  first  education } 
retomed  to  Bollattd  in  1606^  and  icmahied  there 
till  ir>.37,  when  he  entciedtbe  aenriee  of  the  Land- 
grave of  Hesse.  Whether  his  sendcra  were  civil  or 
military  is  not  quite  clear,  but  he  had  the  title  of 
lieutenant-colonel.  In  1641  he  again  returned  to 
Holland,  and  employed  that  and  part  of  the  follow- 
ing year  in  the  rv. niti  ti  i>r  Ins  fir'-t  engraving-, 
which  he  produced  at  Ambterdam  m  August,  lt>42. 
AH  his  otner  known  engravings  were  executed  in 
Holland  or  on  the  borders  of  the  Rhine.  Sii  gen 
died  in  the  military  service  of  the  duke  of  Woll'en- 
buttel  about  the  year  l()><0.  Manv  interesting  par- 
ticulars of  this  amateur  artist  and  his  family  will  be 
found  in  "  L'Histotre  de  la  gravenre  en  mani^re 
noire,"  par  Leon  de  Laborde,  from  which  work  the 
following  list  of  Siegea's  knowu  platcii  is  taken,  and 
compared  with  that  of  Mr.  Hnpk  W.  Diamond,  in 
the  Arcbnologia,  voL  zxvii. 

1.  T?i:-;'  J  or'mit  of  Ameli.T.  Elisabeth,  Landgravine 
ut  liesse,  with  a  dedieatiim,  dated  1(>42,  signed 
L  d  S.  H.  17  in..  W.  12}.  The  mmd  ttnU 
of  the  plate  has  the  date  of  1643. 

2.  Eleonora  Gonzaeo,  wife  of  die  Emperor  Ferdi- 
nand  ITT.,  callccfby  others  the  Queen  of  Bohe- 
mia. On  the  lower  left-hand  comer,  O.  Hond- 
(Jiorst  jjiruit  anno,  and  on  the  opposite  corner 
L.  d  ^egmmmntarfKH,  16^  U.:iOtin.,W. 
I6i  in. 

3.  Portrait  of  the  Prince  of  Orange,  inscribed 
Guilhchnns  D.  G.  Princep  auriacus  comes 
NassaviB,  etc.,  MOCxuiii.,  m  one  row  of  capi- 
tal letters  at  the  bottom.    Signe<l  near  the  top, 

G.  HunthoiKt  pinxit.  L.  u  Sir</en  mretUorfcctt, 
UA4.    H.  20^  in.,  W.  IGJ  in. 

4.  Portrait  of  the  Princess  of  Orange,  inscribed 
Augusta  Maiia  Carofi  M.B.  Reg.  filia  OnOhel- 
mi  Pritic  \nr.  '^;innsa.  In  the  lower  left  cor- 
ner, ilondthorst  pinxit.  L.  d  Steven  int.  et  fecit. 

H.  21  in.,  (with  the  inscription,)  W.  16^  In. 

b.  The  Emperor  Ferdinand  III.,  in  an  oval,  on 
the  upper  part  of  whieh  fat  hneribed,  Ron.  Im» 

{)erator  8emj)er  Aug.  et  Boh.  Rex,  and  on  the 
ower  part,  Lud.  Siegen  in  Sechten  ex  ....  . 
pinxit  novikfi  n  ae  invcDto  modoaenlnait  Amio 
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Domini  ir>">4.  On  the  left  at  bottom  L  V  S  in 
a  monoaraint  and  opposite  the  date  I6bi.  H. 
16(  ia.rW.  12)  in. 

6.  St.  Bruno,  a  •vvholp-lenj^h  figure  kncclinp, 
turned  towards  the  right,  an  ojwn  book  before 
him.  At  the  bottom  are  six  verses;  on  the 
left  of  the  Tcnes  D'oia  suis  Patronia,  &c. }  on 
the  right.  In  honowm  S"  Bninnom^  Ac.  Zd 

7.  The  Holy  Family,  after  Annihal  Caracd,  Jo- 
seph holds  a  book  in  one  hand,  and  a  ^air  of 
spectaclefl  in  the  other  5  from  the  latter  ctrcum- 
stance  it  is  l;i  ik  r  illy  known  us  "  LaSainU*  Fa- 
mille  aux  Lunettes."  It  is  dedicated  to  Prince 
Leopold  of  Austria.  At  the  bottom,  Lndw.  a 
SiejTpn  humilis.'iime  offert — Annib.  Caratii  pinx. 
Lower  down,  Lodovicq  a  S.  novo  suo  mode 
lusit.  In  the  si'ciinii  ^iiih  of  the  plate  it  is  dedi- 
cated to  Caxdinal  Maiarin,  and  has  the  date 
16ft7. 

The  finest  collection  of  the  works  of  Siegen,  Fiir- 
Rtenbergh,  and  other  early  engiweis  in  nwaoliBto^ 
is  in  the  British  Musemiy 

SIENA  Matoo  ea.  sin  Pwo. 

SIENA.  ^fATTEo  DA.  Thin  nainter  was  bom  at 
Siena  about  the  veax  153^3,  anu  went  early  in  his 
life  to  Rome,  where  he  was  employed  by  Pope 
Gregory  XIII.  to  exercise  his  talent  of  landscape 
painting  in  the  loggie  of  the  Vatican.  He  generally 
worked  in  conjunction  with  Niccolo  Circignano, 
called  Pomerancio,  who  painted  the  Inures,  and 
Matteo  the  landscape  and  architecture.  They  paint- 
ed in  conjunction  a  series  of  thirty-two  pictures  of 
the  History  of  the  Martyrs,  engraved  by  Caval- 
lerius.  After  the  deatli  of  Gregory  XIII,  he  con- 
tinued to  be  employed  br  his  successor,  Sixtus  V. 
He  died  at  Rome  in  1588. 

[SIERRA,  Francisco  Perez,  is  reckoned  among 
the  Spanish  painters,  though  born  at  Naiiles  in 
1627,  and  instructed  in  the  art  by  Aniello  Falcone, 
the  landscape  and  batUe  painter,  and  master  of  Sal- 
▼ator  Ron.  His  Cither  was  a  natfre  of  Gibimltar, 
but  following  the  career  of  arms  in  the  kingdom  of 
Naples  he  married  a  daughter  of  the  governor  of 
Calabria.  While  a  student,  our  artist  had  the 
pointment  of  page  to  Don  Di^  de  la  Torre,  secre- 
tary to  the  conncil  of  Sta.  Clara,  which  was  a  great 
hindcranrc  to  his  progress  in  painting,  as  he  could 
only  devote  such  time  to  it  as  tie  couid  snatch  from 
his  duties.  He  afterwards  followed  his  patron  to 
Madrid,  where  he  entered  the  school  of  Juan  de 
Toledo,  a  painter  of  battles,  and  by  great  assiduity 
became  such  a  proficient  as  to  attract  the  notice  of 
Francisco  Kici,  and  Juan  Carreno,  who  obtained 
employment  for  him  in  the  house  of  the  Marquis  de 
Hcliche.  His  patron,  Don  Dirgo  do  la  Torre,  also 
supplied  him  with  a  number  of  pictures  by  Spagno- 
letto,  which  he  had  brought  from  Naples,  and  em- 
ployed him  in  copying  them ;  and  also  in  painting 
a  series  of  Saints  nr  a  chapel  in  the  chnren  of  the 
Angels,  at  Madrid,  which  he  had  founded.  He 
painted  for  the  same  church  a  picture  in  honour  of 
Santa  Rosa  of  Lima.  Later  in  lift  ha  was  ap- 
pcinted  to  the  office  of  general  manager  of  the 

?>riaons  of  Spain,  and  relinquished  paintmg,  except 
or  his  amuscnicnf.  AbaTidoning  riis  former  8ul> 
iects  of  saints,  battles,  and  landscapes,  he  confined 
his  pencil  to  flower-pieces,  which  were  much  ad- 
mired, and  some  of  tnem  found  their  way  into  the 
palace  of  the  Buenretiro,  and  houses  of  the  nobility. 
736 


In  his  old  age  he  was  afflieladvidi  tfaapakfivhicfc 
carried  him  off  in  1709.3 

8I0N0RSLLI,  LvoA.  This  pdnter was  bomit 
Cortona  in  1439,  and  was  a  disciple  of  Pietro  delk 
Franeesca.  He  proved  one  of  the  ablest  artiitt  of 
his  time,  and  wa.s  one  of  Iha  firet  of  the  Toku 
painten  who  drew  the  fignre  eonectly,  ttioagii  art 
entiiely  dirested'of  the  ory,  stiff  manner  wliidi  pn. 
ceded  nim.  His  most  congideiable  work  is  his  <xl^ 
hrated  fresco  iii  the  chapel  of  the  Virgin,  in  tfae 
cathedral  at  Orvieto,  representing  the  final  IKmIi- 
tion  and  Judgment  of  the  World,  an  immense  coo- 
position,  exhibiting  surprising  variety  and  origiru]- 
ity  of  ideas,  anil  dcsigTutl  in  a  Iwld  and  daring  styk. 
in  which  he  evinces  a  perfect  adjuaintaace  wui 
foreshortening.  A  performance  whieh  was  adnirri 
by  Micli.ii  l  Aii^'cld,  and  \vhich  (hat  great  arti-^t  lid 
not  diMlam  to  iuiiLate  in  some  };>arf,s  of  hi>  L_st 
Judgment.  In  the  greater  part  of  his  works  be  l- 
not  remarkable  for  the  beauty  of  his  forms  nor  ik 
harmony  of  his  colouring.  Lanzi  eitee  as  sa  a- 
ception  to  this  his  picture  of  the  Comniunioo  of  the 
Apostles,  in  the  church  del  Gesu,  at  Cortona,  «hicii 
unites  elegance  and  grace  with  a  sweetness  of  tnl 
that  approaches  to  thie  modem.  Ue  waa  iariiri  ti 
Rome  to  asrist  in  Ae  oreanents  of  ^  9Mm, 
where  he  painted  the  Journey  of  Moses  and  Zi^ 
rah,  and  the  Promulgation  of  the  old  Law,  cofan 
and  abundant  compositions,  exhibiting  an  amap- 
ment  superior  to  his  eontempomries.  There  m 
several  of  his  works  in  the  churches  of  Arena 
ruf^ia,  lirbiiio,  Sit  na,  ami  Florence,  w  hich  fS.ttib,;-ii 
his  rank  among  the  most  eminent  artisu  of  toe 
Florentine  school,  at  the  period  in  whieh  he  ini 
He  died  in  I.V2I. 

[.\nn)niT  the  painters  at  the  period  of  the  leaiK 
vation  of  the  art,  SignoreUi  stands  pre-eminent;  aS 
writers  are  nearly  unanimous  as  to  his  superior  a- 
cellenoe.  A  Dictionary,  however,  is  not  the  pbre 
to  dissertate  on  his  great  qualities  a.s  an  artist,  r'h 
relation  to  the  time  in  which  he  lived,  and  the  Une- 
fits  derived  from  his  productions.  A  reference  to 
the  print  of  the  LastSimper  in  the  £truna  Pittnee^ 
and  to  those  of  the  tanng  down  turn  the 
and  part  of  the  Last  Ju^tnent  in  Rosini,  Stoia 
della  Pittura,  (plates  65  and  82,)  will  show  hit  oripa- 
al  mode  of  composition  and  design,  and  the  evtxp 
and  expression  he  gave  to  his  subjects.  It  villain 
be  seen  that  his  works  have  served  as  typn  to  amr 
of  tlif  illustrious  |)ainters,  his  eonti'ni{M)nirit  s  or  im- 
mediate followers.  Zani  quotes  two  of  his  in.«enp- 
tions ;  Lucas  Aegidii  SignortUi  CorUntmsu  I5(f2 — ■ 
Luras  Curitim.  He  also  says  he  was  living  in  l5iV] 

SIGHILLI,  B.,  a  modem  Itahan  engraver, who 
flourished  alwut  the  year  1/60.  He  engravt^i  r^tl 
of  the  plates  for  the  collection  of  prints  taken  voo 
the  pictures  tiS  the  Marqnis  Gerinf. 

[bILO,  Adam,  a  marine  painter,  dt^Mjfner,  Ib4  | 
engraver,  was  born  at  Amsterdam  ill  IH70.  AStons 
at  Sea,  painted  by  him  for  the  Dutch  admiral.  Gra>', 
is  spoken  of  as  a  learned  composition,  and  by  vluc^ 
he  gained  a  great  reputation.  He  was  also  il3M 
in  tne  mechanical  arti,  and  Peter  the  Rreat,  of 
Russia,  engaged  him  to  instruct  five  young  Ru«ia.n* 
in  ship-building,  for  which  each  paid  him  100 
ducats.  He  painted  several  marine  pieces 
czar ;  the  drawing  of  the  vessels  only  is  conDMsitA 
the  sky  and  water  not  \n-\\\-^  in  accordance  wtlll* 
ture.  There  are  nine  etchings  of  ski^,  fiilAlf 
boats,  and  other  vessels,  bv  him,  signed  A.  SUtiM. 
et  feet.    It  it  said  that  he  lived  to  the  age  of  9k] 

SILVESTRE,  IsBABL,  an  eminent  French  » 
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gmrer,1ii>ni  at  Nancy,  in  Lorraine,  in  1621.  He 
was  the  nephew  of  Israel  Henriot,  bv  whom  he  is 
supposed  to  have  been  instructed  in  oesign  and  en- 
graving. He  formed  hh  style  by  studying  the  works 
of  Delm  Bella  and  Callot,  and  appears  to  have  been 
imitated  in  his  turn  by  Sebasliaii  Le  Clerc.  He 
dcsi^Tiecl  and  cnj^Tjived  a  great  variety  of  landscapes 
and  views,  which  are  executed  in  a  neat,  tasteful 
manner,  prodiicin^^  a  charming  cfiL-ct.  He  dcco- 
lated  his  prints  with  small  figures,  correctly  drawn, 
•nd  tonened  with  anoommon  spjriL  Wb  merit 
rrcommended  him  to  the  patronaj^e  of  Lom'sXIV., 
who  employed  liiui  in  ae»iigning  and  engraving 
views  of  the  roval  palaces,  the  public  festivals,  and 
the  places  he  had  comauered.  He  waa  appointed 
drawSng^master  to  the  Dauphin,  and  waa  made  a 
member  of  the  Acndcmy.  The  prints  of  this  artist 
are  very  numeruu&,  amounting  to  upwards  uf  uac 
thoonnd.  He  went  twice  to  Italy,  where  he  made 
a  great  number  of  designs,  which  he  engraved.  lie 
died  at  Paris  in  1691.  The  following  are  amongst 
his  most  esteemed  prints : 

A  Kt  of  twenty-one  Views  of  Itslr  sad  Fisaee,  ttfte- 
tenting  edifices,  rains,  and  knMipas,  witli  taserip- 

tions  in  French. 
A  set  of  thirteen  Views  in  Rome  and  the  environs ;  in- 
Rcrilx'd  FaUe*  par  I$rael  SHvettre,  et  mUe$  en  lumiere 
jyir  Israel  Henriot. 


Twelve  Views  of  gardens  and  fbootsins ;  antitlad  Alame 
veduit  de  Giardini  e  Fontad*  A*  Bmn  edS  TitcM,^., 


with 
FmurTiews 


in  Italiso. 
Ihe  KhitgdAm  of  NaplsB,  in  the 


«f 


Aset  oTiiaTiews  of  8s»  ports  ia  HwKinsdansef  Kapiss; 

cbeuUr. 

Twentj-fowdrralsrplstM  of  Views  of  Italian  sad  other 

TwoNa  «r  «&•  most  nomkalila  ViowB  in  Paris  and  dM 

emtooi,  same  «f  whkh  an  eagiaTed  br  X«  JMln. 
A  Tisw  of  Paris,  ftoBi  iha  Bridge  of  the  Talllorios. 
A  laiBt  Tlaw  or  Boms;  ibw  sheets. 
Two  Thwi  of  Campo  Taedno,  and  tfie  Ooliaeum  at 

Rome ;  the  latter  is  scarce. 
The  grand  Carousal,  or  Rojal  Entertainment  at  Paris  in 

1662;  in  one  hundred  and  eight  prints.   F.  CAaOSOV 

engraved  some  of  these  plates. 
The  I'lt  luiurcs  of  the  Baduatsd  IsUad ;  nine  platss. 

with  «  viftnetlc. 
A  great  variety  of  other  Views  and  Lanilso.ip<  s. 

[A  collection  of  74  views  of  palaces,  churches, 
fiNrntaiin,  gardens,  &c.,  in  France  and  Italy,  was 
publishrri,  iinrl'T  the  tirl  •  "  Paysages  Diverses,"  at 
Paris  and  Home;  aiuhujother  under  the  title  "  Vues 
(liverses  de  Rome  et  d'  Itatiet"  coosiatiiig  of  105 
views  oC  Italian  scenery.] 

S1LVB8TRS,  Loms,  waa  the  ddeat  aon  of  la- 
mel  Silveslre,  bom  at  Paris  about  the  year  IGSI, 
and  was  instructed  in  the  rudiments  of  design  by 
his  father.  Re  afterwards  applied  himself  to  paint- 
ing laodsesnea  aad  portiaita,  in  which  he  had  ac* 
qinred  considerable  reputation,  when  he  waa  in- 
vited to  the  court  of  Dresden  by  Augustus  III., 
kin^  of  Poland  and  elector  of  Saxony,  in  whose 
■ervice  he  jiassed  many  years  as  his  principal  paint- 
er. [Zani  saya  he  waa  the  third  son  of  Israel,  that 
he  was  bora  m  1^5,  and  died  in  1760}  others  say 
he  was  bom  in  1644,  and  died  in  I72Bii  Hcatadicd 
paintingunder  Bon  Boullongne.] 

SILvBSTRE,  Ai  KXANOER.  This  artist  was  the 
younger  son  of  Israel  Silvi  .strc,  and  flourished  iil)out 
the  year  1700.  He  etched  some  ])latos  of  land- 
scapes from  the  dcsitjnsi  of  Louis  Silvestrc,  his 
brother,  which  arc  not  without  merit,  though  very 
inferior  to  the  productions  of  his  father.  [Accord- 
in  to  Zani  he  was  the  eldest  son  of  Lsrufl.  There 
arc  great  discrepancies  among  writers  res^wcting  the 
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names  and  agea  ^  all  the  Silvestrea.  Nagler  says 

Alexander  was  born  in  1(550.] 

SILVESTRE,  Nicholas  CiiAnLKs.  According 
to  Basan,  this  artist  was  the  ^^nindson  of  Israd 
Silvestre,  and  was  bom  at  Paris  in  1700.  He  was 
drawing-master  to  the  king  and  thenyal  family  of 
France,  and  died  in  176/.  He  eqgnmdf  amoog 
others,  the  following  plates : 

Uboldo  and  the  Danish  Kninht  nearching  fbr  ^HwMff  ia 

thepalsMof  Amidai  a/wrLa  JfMnc 
A  HnntinB>iiiece;  after  Mukray. 

[By  some  he  h  called  yicholax  Mark,  and  by 
others  Charlet  Frawia;  but  the  latter  name  be- 
longs to  bis  father,  who  was  aeeoiid  ami  of  Inael, 
and  bora  in  1667.1 

SILVESTRE,  'SosAmr  A.  Thfo  lady  was  of  the 

same  family  with  the  prcr  iinr-  artist«.  We  liave 
by  lier  sonu;  plutes  of  heads  and  portraits,  after  Vau- 
dyck.  [She  was  daughter  of  Israel  Silvestre,  and  was 
married  to  Le  Maine  the  painter.  One  of  her  prints 
is  signed  Smatma  Sihfeitn  Ja  Maim  Seul^.  The 
beads  she  engraved  after  Van  Dyck  are  eopiea  from 
other  prints.] 

SILVIO,  Giovanni.  This  painter  was  a  native 
of  Venice,  and  flourished  about  the  year  ir)32.  He 
is  mentioned  by  Lanzi  as  a  very  able  artist,  and  is 
8upj>oscd  to  have  iK-en  educated  in  the  school  of 
Titian.  In  the  collegiata  di  Piovi  di  Sacco,  near 
Padua,  is  a  picture  by  this  master  bearin^the  above 
date,  which  is  spoken  of  by  that  writer  in  very  fa- 
vourable Icnus,  It  represents  S.  Martino  between 
St.  Peter  and  SL  Paul,  with  three  angels,  two  of 
which  are  supportiiichia  crosier, and  the  third  ia 
playing  on  the  naipi.  The  compodtiMk  ia  degant  and 
graceful,  and  the  colouring  is  entirely  Titianesque. 

rSlLVIUS,  or  SYLVIUS,  Aktuont,  whom  Pa- 
pilKMi  calls  Silmu  Anbmiamu,  are  the  supposed 
names  of  a  designer  and  engraver  on  wooa,  who 

used  tiae  monogram         a^'^d  flourished  from  1533- 

to  about  1580.  It  is  said  tlial  he  was  bom  at 
Antwerp  in  1325,  and  was  much  employed  by 
Christopher  Plantin,  the  eminent  printer  and  book- 
seller of  that  city,  and  by  other  puolishers,  in  works 
ref]\iiring  illustrations.  The  names,  however,  of 
Sihto  Aniontanm  given  to  him  by  Papillon,  proceed 
from  a  mistake  ot  that  writer.  It  woold  seem  that 
he  had  oli^crvrr?  the  monopram  on  the  wood  cuts  to 
an  edition  of  Faerno's  Fables,  printed  at  Antwerp 
in  1567,  and  dedicated  to  Cardinal  Borromeo 
SHcio  AniOMimiOf  professor  of  £eUe§  Littn$  at  Rome^ 
and  aflerwaids  a  carina!  himcdtf,  and  haatUy  con- 
cluded that  the  editor  was  the  engraver.  Nagler 
has  given  a  catalogue  of  books  to  which  tliis  en- 
giftver  (whatever  may  be  the  name)  is  supposed  to 
nave  contributed  the  wood  cuts,  vignettes,  or  title- 
pages  ;  nune  interesting  to  boot  than  print  col- 
lectors."] 

SILVIUS,  [or  SYLVIUS,]  Balthasab,  a  Ger- 
man engraver,  who  flourished  about  the  year  ISSS. 
He  executed  some  plates  with  the  graver,  hi  n 
coarse  style,  which  are  chiefly  from  his  own  desi^s. 

They  are  usually  marked  wirli  iIk  ini'inls  V.  S. 
Among  other  prints  by  ihia  artist,  we  have  one  re- 
presenting Lot  and  his  Daughters,  bearing  the 
above  date.  [He  engraved  after  Francis  Flaris, 
Karl  Van  Mander,  Jerome  Bos,  and  others.] 

[SI  MMON.S,  John,  a  native  of  NaiKi  i  in  Somer- 
setshire, was  a  house  and  ship  painter  at  Bristol, 
where  he  died  in  1780.  His  name  appears  in  the 
early  catalogoe*  of  th  -  ( xhibitions  at  the  Royal 
Academy  as  a  portrait  painter.  There  is  an  altar- 
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puee  hj  him  at  All  Sainti^  church,  Bristol,  and  an- 
other at  Su  John's  chun  li,  Tlcvi/.t  s  •.  one  represents 
the  Annunciation  to  the  N  irgin,  and  the  otner  the 
Rcsuncetion.  He  |>aintcd  tite  portrait  of  Fcrgiuon, 
tbe  Mtronomcr,  which  has  been  engraved  as  well  as 
•ome  others  by  him.  Probably  the  greater  part  of 
jjortrails  arL-  at  Bristol,  or  in  its  iiLighl>uiirhood. 
It  IS  said  he  was  known  to  iiogartli,  who  thought 
favourably  of  his  talents.  In  the  Academy  cata- 
logues his  name  is  aometimea  {urinted  Sunmmtb  of 
Bristol.] 

SIMON,  John.  This  artist  was  a  native  of 
Normandy,  and  wa^  in<;tructed  in  engraving  in  his 
own  eountr>.  Hi-  cmiu-  to  England  some  years 
bcfnrc  the  tk  ath  of  John  Smith,  and  on  sccitit,'  the 
works  of  (liat  ct'lcbmted  artist,  lie  fiuitled  the  graver, 
and  applied  himself  entirely  to  scraping  mezzotin to. 
Sir  Godf  rey  Kneller,  upon  some  dinerence  between 
him  and  Smith,  employed  Simon  to  engrave  some 
of  his  pietures  in  niezzntinto,  wliicli  he  did  witli  ron- 
siderable  suceeK';,  as  well  as  from  tiie  work*  of  other 
masters.  W'c  have  several  pOTtnili  faf  llilB,aittOng 
which  are  the  following: 

I  ElinbMh ;  after  BUtturd. 

i  III.  i  oj'lt  r  JfiM0n'. 
jf  hti  consort ;  after  Vamdtr  Voatt. 
Qnsea  Anno  ;  a  fter  Kiutttr, 
George,  Prince  uf  Denmarii. 
Ocorgv  I. ;  a/l»r  KneUer. 

Qtugb  II..  wben  Prince  of  Wdai;  aftttthtmuM, 
Jolu,  Lora  Catta ;  after  tJie  mtmt. 
WiUlam,  Earl  of  CatlnKiin ;  after  the  $ame. 
Jolin  TQlotaon,  Arcbbuhup  of  Canterbury ;  t^Ur  tht 
tame. 

John,  Lord  Sommcm ;  ''fi^  the  tame. 

Sit  Richard  Tcmpio ;  after  th*  aoaw. 

'William,  Barl  of  Cadogan ;  aft&r  La  (hurrt. 

Horace,  Lord  Walpolc;  after  Vantoo. 

Henry  Rouvigny,  Earl  of  Oalway ;  after  de  Grow. 

[This  list  might  be  considerably  enlarged  with 
the  maeh  grenter  names  of  WiUi'am  Shekapeare, 
John  MOton,  Alexander  Pope,  Joseph  Adimaon, 
Richard  Steele,  and  (jthers,  eoront  with  whom 
the  foregoin<(  are  insi;,'njrtcant. 

John  Simon  was  ixirn  ahoot  1675,  and  died  Ht 
London  about  17^ ;  his  principai  worka  in  mci- 
lolmto  are  the  following : 

Hulf-]r-n?th  of  the  Princcwi  Mary,  iluunhter  ofOctBgall. 

Prtt  r  ili  livi TV  (1  from  Pri*"ii ;  fi/Wr  Ihrchet. 

The  ('art<j<in^  at  II:ini]it<in  ("mirt. 

Christ  and  hi«  Apo«Ue»;  (\fter  Haroccio. 

Christ  n  storing  right  la  tha  Blind;  i^Ur  Lagmrff 

rxnllcnt. 

The  S.iiniiritaa  Womiin  ;  after  the  tame. 

Portrait  of  the  liou.  Mrs.  Walpole ;  after  M.  Dahli 

excollint. 

Marin  .StULirt  ;  the  cxprr'>si'in  inf.intinp. 
] )or.i.»tu»  iiiid  l':ittru.i ;  nffrr  liii'  lii  t. 

A  i'Mtiarti]  Hctue,  uf  ^vhich  the  foiiogo  aad  landacape  are 
remarkable.] 

SIMON,  Peter,  a  French  whoreaided 
at  Paru  aboat  the  year  1680.  He  n  luppoaed  to 

have  been  a  pupil  of  Robert  Kanteuil,  to  whose 
style  his  prints  bear  a  ^nt  resemblance,  and  though 
inferior  to  the  worths  of  tliat  eminent  artist,  his  en- 
gravings poaaess  considerable  merit.  Hia  plates 
are  his  portraits,  some  of  which  are  from  his  own 
designs.  We  havc^  among  othem*  the  feUowing 
prints  by  him : 

POnTKAfT*. 

Louis  XTV. ;  n  f/rr  r.  />  Brtm ;  the  rize  of  life. 

Lduis  (Ic  Bourbon,  I'rince  of  Condi^;  firom  hit  ovn 

til  sum. 

Auuu  Maria  Louka  of  Orkaiis,  Du(  he    of  Montpenuer ; 
the  tfwie. 

EUiabcth  Charlotte,  Ducheta  of  Orleani ;  the  tame. 
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CharlM  d'AUly,  Dmkt  da  ChadnM,  Vttt  of  flMMt; 

afier  Im  Borde. 
Jacolnu  Vardinalu  RotpifUouus  {^/^  Clfantf.] 

Fcderigo  tiaroccio,  Painter. 

Among  his  historical  prints  we  have. 

The  Martyrdom  of  St.  Coamiu  and  St.  D&mien ;  afim  t, 
Rota. 

[Moaoa  at  the  burning  Buah ;  after  S.  Potmin.] 

rSIMON,pETEB,  called  the  TotrNOER,adei%nw 

and  engraver  in  the  chalk  and  dotted  mannrr, 
bom  at  London  in-  1750.  He  was  one  of  the  en- 
gravers employed  by  Hoydell  on  the  hirge  Shak- 
speare  prints,  and  on  other  pictures  by  contemporary 
painters.  Tlmse  he  engraved  for  the  Shakspeare 
gidlery  are  among  are  tiiefDl>> 

lowing : 

A  accne  from  the  Tempctt;  after  FuteU. 
The  Merry  Wirca  of  Wind«or.  two  plat*»,  one  nfim 
Smirke,  and  the  other  a/?<r  the  Kt  vt  rt  ud  W.  Fetmt. 
Scene  from    ewure  for  Meacure  ;  after  T.  Kirk. 
Scene  froD)  M  uc  h  .\do  about  Nothiiw ;  afUr  W.  Mkia 
Midsummer  Night'i  Dream  ;  after  Futeli. 
Scene  from  the  Merchant  of  Venice  ;  after  Smirke. 
Scene fr«mAs  YouUksIt :  after  W.  JiamiUem. 
SocnaftamtkaTuniagof  aa81innr;4^far  F,  Wk0th 

Auatber  from  the  Induction  to  the  Piny  ;  afltrHabm. 
Some  from  HMuy  I V. :  t^H.  IVettaU. 
Scene  ftem  Bmmo  sad  Juliet;  t^ier  iiilier. 

He  also  engmved  many  other  prints  that  hn.l  ^rr  ■ 
populiirity,  iimong  which  the  following  may  U( 

named  : 

The  Woodman ;  after  Gainebanmfk, 

The  Philoaopher  Square,  diawwawd  1>f  TeMi  Joaei,«it 

the  Companion  ;  after  Dotenman. 
The  Sleeping  Nymph  ;  after  (>pte. 
Fiaaces  laabella  Ker  Qocdon ;  i^SirJ.  Bitgintk. 
Tbe  Three  Holy  Chfldran ;  men  W.  Ptttn, 
Bnttardytie:  i^J.  B.CiprimL 
FhirSnuneline,  and  a  rahjeet  from  tiw  Tiatf  sf  Wifeh 

field ;  after  Stothard. 

Peter  Simon  died  about  1810.] 

SIMONE,  Maestro.  According  to  Dominin. 
this  old  nainter  was  a  native  of  Maplesi,  and  floiff- 
iahed  abont  the  year  132S.  He  wao  a  discrpk*  d 

Filippo  Tesnuro,  and  when  fJiotto  visited  N>;:!  • 
he  improved  his  style  by  studying  the  work.>»  of 
master.  One  of  his  princiiMU  works  was  a  pirturr 
of  the  taking  down  from  the  Cros^  at  the  greet  atatf 
of  the  ehnren  of  Ineoronata,  which  was  esticnsi 
little  infi-ror  to  the  works  of  (liolto.  [Mnestm  - 
monc,  called  also  Simone  da  JioitM/na,  and  6i«4i.v  ;; 
Oreejfhn,  is  bv  some  considered  a  native  of  Cms'V 
na,  and  bv  otoets  of  Naplea.  He  waa  fiist  a  diK> 
pie  of  Filippo  Tesauro,  and  afterwmds 
under  the  direction  of  Giotto.  Ilis  style  partakrirf 
both.  Giotto,  at  hts  departure  from  Naples,  aUwt 
recommended  liim  to  KfngBoibert  and  Quern 
Sancia,  who  employed  him  on  many  works  ia  Wr 
Otis  ehnrches,  particularly  in  S.  Lorenzo,  and  Sit. 
Chiara.  In  the  first  he  painted  that  monarch  Ir. 
the  act  of  being  crowmed  oy  his  brother,  the  B^lwj' 
Lodovico,  to  wnom^  on  his  death  and  snbsc^^nt 
canonization,  a  chapel  was  dedicated  in  the  C{*c^ 
nal  church,  and  Simone  appointed  to  dccor&ie  it 
Lilt  which  he  did  not  live  to  execute.  DooiiDifi 
particulsjrlv  extols  a  picture  by  him  of  a  DepouUfSi 
mm  the  Cross,  painted  for  the  great  alter  of  At 
Tnrnronata,and  thinks  it  will  bear  comparison  wit" 
tlie  works  of  Giotto.  Rosini  refers  to  a  picturr  by 
him  of  tiie  Comnation  of  the  Virj;in,  of  which  b< 
has  given  an  outline  by  Lasinio  in  his  second  toIuiw 
of  «  Storia  delb  Pittura  Italiana  f  it  repreenw 
Christ  (ilncing  a  crown  on  the  head  of  the  ^  i"piV 
both  seated  under  a  canopy,  on  which  ait  uutt 
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rows  of  Cherubfl  and  Seraphim ;  it  is  simple  and 
l)i'autiful.  At  tile  Ixiltoni  is  insrrilH'd,  Siimni  ilr  lin- 
iioiiiii  FecU  Hoc  Opm.  He  ditd  about  l;}46.  His 
son  Francesco  is  ulso  extolled  for  a  fresco  in  the 
church  (jfSta.  Chiiira,  of  the  Mrulonna  enthroned, 
and  a  picture  of  the  Trinity  undprncatli.  The  pic- 
tures commenced  bv  SitnonL'  in  ihi-  clinpel  of  S.  Lo- 
doTico,  Bishop  of  "Tolosa,  were  linishra  by  two  of 
Ins  disciploK,  Gennaro  di  Cola  and  Stefanone.] 

SIMON EAU,  [or  SIMMONEAU,]  Charlf.s, 
an  eminent  French  engraver,  born  at  Orleans  in 
IRW.  He  was  instructLd  in  the  rudiments  of  de- 
«ign  by  Noel  Coypel,  and  learned  the  art  of  engrav- 
ing from  WilHam  Chstean.  His  first  platet  were 
executed  with  the  pmver  only,  in  a  style  resemliling 
that  of  Poilly,  but  he  afterwards  introduced  the 
point,  particularly  in  the  demitints  and  distances, 
and  reserved  the  burin  for  the  more  prominent  and 
vigorous  parts.  He  engraiwd  htstorical  subjects, 
poriniits,  iind  vigiitttes,  which  are  executed  in  a 
very  neat  and  a^ecable  style.  Among  others,  wc 
have  the  IbtknnQg  prints  hj  him  t 

PORTRAITS. 

Henrietta  Maria,  oonaurt  of  Charlet  I. 

Charlotte  EUialMlh,  DudiHt  DowigsrofOilMiiS}  ^Ur 

Rinaitd. 

Ch;>rU-s  FnadsdsBrisnepBUiaporCautnifls;  ^fier 

Ihiint'e. 

Juliu-  llardoaJalfniiait,  AicUtMltottaKlag;  €ifUr 

de  Tnjf. 
Ocoig»  Vmicti,  Dukaaf 


StUUKCTS  AFTKR   VAlUOttS  MASTERS. 

The  Holy  Family,  with  St.  Elizabeth  and  St.  John  ;  after 
RaffaeUe. 

The  Virgin  and  iofimt  imsnu,  with  St.  Joha  ;  after  the 
$ame. 

The  Adoratina  of  the  Shepherd*  ;  after  Ann.  Caraeei. 
Christ  and  the  Woman  of  Samaria ;  after  the  $mm», 
Hagar  and  Iihmael ;  o/itcr  Aitdna  SaecAi. 
The  Vinrin  and  iota*  Cbijit,  «iflt  Aagdi;  qfUt 

Bariolommeo. 
The  Stoning  of  Stephen ;  afier  Caneei. 
Christ,  with  Martha  and  Mary ;  after  DemmuekkM. 
Chri*t'B  Entry  into  Jcmtialrm ;  after  C.  Le  Bum. 
Chriat  bearing  bin  CroM  ;  after  the  tame. 
The  Nativity  ;  ajter  AW  Coimel. 
Christ  among  the  Docton ;  aTr^r  Ant.  Cofpel. 
The  Triumph  of  Galatea ;  ^tr  the  same. 
Vi-nuii  curing  the  Wound  of  ^neas ;  after  C,  d»iaFo$te. 
The  Journey  of  Mary  of  Modids  to  Poui^a^M;  q/lar 

liubene ;  for  the  Luxembourg  Oalkrf , 
The  Conquect  of  Franche-Com& ;  afitr  Lt  Bnm.  Thk 
is  estccmHl  hit  bo«t  print. 

[Charles  Simmoneau  died  in  \7'2H.  His  works 
( nther  numerous  ;  Nagler  gives  a  list  of  eighty- 
three  plates  by  him.  Many  of  them  are  of  superior 
merit,  and  deemed  worthy  of  Iieing  placed  in  the 
portfolios  of  tasteful  collectnvs  ] 

SIMONEAr,  [or  SIMMONEAU,]  LoDis,  wa.s 
the  youn^r  brother  of  the  piceeding  artist.,  bom  at 
Orleans  in  1656.  He  appears  to  have  formed  his 
style  by  an  imitation  of  the  works  of  the  Audrans. 
By  combining  the  point  with  the  eraver,  he  gave  a 
plcaaing  variety  to  his  plated,  ana  his  drawing  is 
comet.  Though  his  pnnts  are  not  so  numerous  as 
tho^c  of  his  b'nrtu  r.  fhr  wrtrk-^  ho  has  h  ft  us  are 
little  inferior.  I  he  fuUuvviug  arc  his  most  esteemed 
printut 

PORTRAITS. 

Oiacinto  Scrroni,  Archbiahopof  AlbL 

Anthony  AmaoM,  tanous  Theologiin ;  i^Ur  Ph.  4$ 

Champagnt. 

Anthony  1*  If stos,  AdTOOStv  is  PiriiMsat;  At 

tame. 

Mtirtin  dc  Chaimois,  CouuMilor  of  State}  ^fitrSA. 

Jiouriion. 
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St'BJECTS  AKTIitJ  VAKIOU8  MASTKKS. 
Stiiann.1  ami  the  l-^ldi  rs  ;  n  fti-r  Atit.  Co^gttl. 
lyot  ;iiul  his  DiuiKliIcry;  iifft-r  the  mitixf. 
Christ  with  .Maitliu  and  Mary  ;  >yl'tir  titf  .viUMf. 
t;hrist  t«-ariiicr  hi-s  I'rufs;  nftir  Ant.  JOicU. 
Thr        v:itiuii  of  thf  Crnsj.  ;  nftt  r  tht  ItHMt 
The  Crucihxidii  ;  nfif  th<  xonie. 

The  AiMiiiiritioii  ul  the  Viruiu  ;  aftor  ^  MQing  bj  £s 

Bnm  in  toe  chapd  uf  St.  Sulpice. 
Four  Plata*  of  the  FoiirTiausof  tha  Oi^;^^  Us 

tame. 

The  Four  Seaaoni ;  in  four  platot ;  after  the  tame. 
The  ceiling  of  the  Farilion  of  Aurora,  in  the  garden  dc 
Sceaox ;  in  four  plates ;  tffier  the  taste. 

[/  T  i  >lace«  hi*  Urtb  in  166Q,  and  hia  death  in 

SIMONEAU,  [or SIMMONEAU,]  Philip,  was 
the  son  of  Charles  Simoneau,  and  was  instructed  in 
design  and  engraving  by  his  filCher.  Either  from 
the  u  ant  of  talent,  or  of  ajiplication,  he  never  matic 
any  considerable  progress  in  the  art.  We  have  the 
fol  lowing  prints  vf  hun,  which  do  net  possess  much 
merit : 

Two  frieaes,  on  ouc  sheet,  rppre^rnting  the  Il.ij>e  of  the 
Sabincs,  and  the  Fciue  tx  tivii  h  tli  Uom^ms  nnd  the 
Sabine*;  aft^rthe  jncture*  by  Giuiio  liumimo  in  the 
Orleans'  ei<lle<  tiiiii. 

The  thn  e  (rocidewtc*  preparing  for  the  Judgment  of  Pa- 
ni>;  uftertbs^iacnnlqr PtnaodilFsfaf  tathesRuw 

collection. 
Vcnua  and  Adonis ;  after  Albamo. 

[SIMONET,  Jkan  B.aptistt:,  an  cnpravcr  of 
considerable  merit,  wa.s  Ixirn  at  I'aris  in  17-42,  and 
died  there  about  ISIO.  His  cngravin-^  are  cbielly 
from  paintings  by  his  own  countrymen,  some  of 
them  nia  c««i temporaries,  among  which  are  the 
works  of  Greuze,  Mor<^aii,  Hatimiin,  and  Aubry. 
He  engraved  also,  for  tiie  Orkants'  Galkry,  Rachel 
hiding  her  Father's  Idols,  after  Pietro  da  Oortona, 
and  the  beantifui  vignette  to  the  historical  disconne 
on  aneient  paintmp  in  the  **  Musie  Francais  f  tha 
\i.nir'[:'  for  an  edition  of  Ovid's  Mctamor- 

piuiises,  |jubli.sned  by  Basan,  and  illuiktraUutis  to  the 
comedies  of  J.  Racine.  Some  of  his  plates  are  from 
subjects  which  in  France  are  called  sentimental,  hut 
in  England,  where  the  people  are  more  fratiifiou^ 
are  cafied  free.] 

SIMON  IN  1,  Francfsco.  This  painter  was  bom 
at  Parma  in  1689,  and  was  a  scholar  of  Ilario  8pol- 
verini.  He  excelled  in  painting  battles,  and  skir- 
mishes of  cavalry,  which  were  well  comijoscd,  and 
painted  witli  ^^n  i  spirit.  His  principal  residence 
was  at  Venice,  where  he  painted,  in  the  Sala  Caijel- 
lo,  a  series  of  combats  and  warUka  achievements, 
which  were  much  admired.  There  are  many  of  hia 
works  in  the  private  collections  at  Venice,  where  he 
was  living  i  ii  1 7'' 

SIMPSON,  William,  an  indifferent  English  en- 
graver, who  flourished  about  the  year  1635.  He 
was  chiefly  employed  by  the  booksellers,  and,  among 
other  things,  engraved  the  plates  for  Qitarlet's  Fm- 
blemt. 

SIMPSON,  Joseph,  the  eldeb.  According  to 
Lord  OHbrd,  the  first  employment  of  this  artist  was 

to  grave  conts  of  arms,  ancf  other  embellishments, 
on  pewter,  but  having  some  disposition  for  drawing, 
he  found  access  to  the  society  of  artists  of  the  time, 
where  he  studied  the  figure.  He  was  afterwards 
employed  by  TillemMit,  the  painter,  to  engrave  a 
copper  pljite  of  Newmarket,  after  one  of  his  pic- 
ttires,  to  vihich  he  affixed  his  name.  He  lived 
abottt  the  vear  1710. 

SIMPSON,  Joseph,  thk  TO0!iaBR,  was  the  son 
of  the  foregoing  artist,  and  hit  Ikther  had  conceived 
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great  exDCCtalion  of  his  success  from  ili.  first  spi  ci- 
mens  of  wS  ability  ;  but  he  died  young,  in  the  year 
1736>  without  having  attained  much  excellence.  He 
engraved  a  plate  of  n  Hnlv  Family,  wiih  St.  .Icilm, 
St.  Sebastian,  and  scviTa;  angi Is  ;  utlcr  Filijijtu 
Lauri,  dated  1728. 

SINOUER,  Han«»  or  Joun.  This  artist  was 
bom  at  HeMe^awel,  about  the  year  1510.  He 
painted  landscapes,  with  figures,  in  a  free,  bold 
maoner,  and  chiefly  resided  at  Antwerp,  where  he 
waa  reoeiTed  into  the  Academy  in  1543.  He  wns 
miieh  einplqred  in  painting  cartoons  for  t&pectry. 

(SINGLETON,  Henrv,  an  Engjliih  historiea] 
painter,  was  born  at  I.ondoii  in  17f>(i.  His  fatluT 
died  while  he  \^  .us  in  bin  infancy,  and  he  was  bruu^lit 
up  hib  nncle,  a  miniature  Munter,  by  whom  he 
was  m^tnicted  in  drawing.  He  became  a  student 
of  the  Royal  Academy,  and  gained  the  gold  medal 
for  the  Ix-st  historical  painting'  in  \7x<:  tlir  siihjei-t 
was  taken  from  Drydea's  Ode  on  Alexander's  h  enat, 
and  was  highly  praised  by  Sir  Joshua  Reynolds. 
For  more  than  fifty  years  he  was  a  constant  exhil  it- 
or  in  the  Royal  Academy,  l>ui  never  arrived  at  any 
of  its  honours.  His  pictures  arc  numerous  in  histo- 
rical and  fanciftil  sulgects,  but  seldom  exhibit  sinis 
of  genius  in  eireomstances  novel  or  striking;  tney 
have  too  much  of  manner  and  common-place. 
"  Propose  to  Singleton  a  subject,"  siiid  Went,  "  and 
it  will  be  on  canvan  in  five  or  six  hours."  As  was 
to  be  expected,  a  eompoiition  that  cost  so  little  la- 
bour was  destined  to  a  short  existence.  Some  of 
his  small  drawings  for  b<K)k  illiislratitnis  were  po- 
pular, kiH  also  some  sentimental  pieces  on  a  larger 
•cale.  Among  his  best  works  are  reckoned  Christ 
entering  Jerusalem,  Christ  healing  the  Blind,  Coriiv 
lanus  and  his  Mother,  Hannibal  swearing  Enmity 
to  the  Romans ;  all  of  which  were  enj^'raved  in 
mexxotinto,  nnd  were  favourite  {Miriuur  priuln  for 
•one  time.  His  jwintings  of  The  Storming  of  Se- 
ringnpatam,  Tlie  Deatli  of  TipjMX)  Sail),  and  The 
Surrender  of  Tippoo's  Sons  us  lIosla<(es,  liad  the 
good  fortune  to  be  engraved  by  Scliiavonetti  and 
Oaidon,  which,  with  the  subjects,  insured  their  po- 
ptdarity.    There  is  an  exteiwlve  serfea  of  snuUl 

giintings  by  him  of  scenes  taken  from  Shaksjieare's 
lays.  Tiiere  is  nmch  of  tine  funey  and  disrri- 
mination  of  character  in  them*  and  thi  eolouring 
ioperior  to  any  <rf  bis  laiger wmkaj  if  they  were 
enmved,  his  nune  as  an  attbt  would  be  greatly 
enhanced.   He  died  in  1839.] 

^SINJEUR,  GovERT,  is  mentioned  among  the 
paittten  of  Rotterdam  as  ha'ring  painted  in  the 
manner  of  Philip  Wouwerman,  but  there  are  no 
particulars  of  him  recorded.  It  would  be  an  agree- 
able surprise  to  find  the  works  of  an  firiginal  artist 
wlw  painted  in  the  manner  of  that  consuaunatc 
master ;  it  is  to  be  feared,  however,  that  it  would 
prove  lo^f  !:ibour  to  «!cek  for  them  1 

[SIN  iZKNlCH,  Ueinhk-h,  an  i;>.tTi..t  r  in  the 
chalk  ami  dotted  manner,  and  in  mezzotinto,  was 
bom  at  Manbeim  in  17^2.  After  receiving  the  ele> 
mentary  instraetions  in  art  in  the  academy  of  that 
city,  he  was  sent  to  Entjland  at  tlic  expense  of  the 
Elector  to  complete  his  studies  under  Bartolozzi. 
With  this  able  instructor  he  feuubed  about  four 
yean.  On  his  return  to  Us  own  country  he  was 
appointed  engraver  to  flie  court,  and  executed  many 
works  in  the  several  styles  he  had  ae<ju{red  in  Kn;,'- 
land.  Auiun^  ihe^c  are  pi)rt rails  uf  noble  and 
otherwise  distinguished  persons  in  Germany,  and 
subjects  from  pictures  by  eminent  Italian  masters, 
such  as  Frti  Bartolomco,  A.  Caracci,  P.  Veronese, 
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Domenichino,  Carlo  Dolci,  and  Solimcne;  a.s  veil 
as  some  after  Hubens,  Le  Brun,  and  paiotmof 
later  date.  As  his  reputation  increased  be  bmuae 
a  member  of  the  academies  of  Munich  and  Berlin. 
Nagler  han  described  fifty-four  of  his  priocinl 
plates,  and  pointed  out  some  of  tha  faziatiaasL  He 
died  at  Munich  in  1812.1 

8IRAN1,  GiovAKNi  ANDtBA.  This  paintervM 
bom  at  Holo^'na  in  1610,  and  wa-s  one  of  the  farrrur- 
ite  disciples  uf  Guido  Reni.  After  the  death  of  hij 
admimble  instructor  he  was  employed  to  fioidi 
seretal  of  his  works  left  imperfect  in  the  choicbti 
at  Bologna,  particularly  the  large  picture  ofS.  Bra- 
none.at  the  Certosini.  His  first  productions  resrmlli 
llic  second  style  of  Guidu,  in  which  he  followed  the 
suavity  and  tenderness  of  his  master.  Such  is  his 
picture  of  the  Crucifixion,  in  the  church  of  S.  Ms- 
rino,  at  Bologna.  He  afterwards  adopted  a  mon 
vi^urous  ojiposition  in  his  light  and  sliadow,  ap- 
proaching to  the  principles  o?  Michael  Angtloai 
Carava^io,  as  is  evident  in  the  Feast  of  the  Phmi- 
scc,  at  the  Ccrtosa  ;  and  the  Marriai^e  of  th:  Virgir, 
in  S.  Giorgio,  at  IJulogua.  He  died  in  IdJO.  >Ve 
have  by  this  artist  some  ver^'  masterly  etching, 
from  his  own  compositions,  which  are  usually  mm- 
ed  with  the  Inifub  6.  A.  &  or  I.  A.  S.,  smoog 
which  are  the  Mlowiiigt 

ThcVircrin  aiul  in&oit  Cbiiit,  to  wboas  St  JShsiipt' 

spntiii^'  a  Bird. 

.Ht.  Mit  hatl  v:ui<^uuhingthsBvflSpiiit;  oisl 
A  Sibyl ;  after  Guido. 
ApoUsaiidMsi^u;  saovslpfast. 

[The  print  of  Apollo  and  Marsyas,  signed  •S^tcm^ 
and  another  of  Lucretia  Dying,  aie  all  Umt  fiaiti^ 

admits  to  be  by  G.  A.  Siram\l 

SIR  AXI,  Elisabetta.  This  ingenious lacly^n; 
the  eldest  daughter  of  Giovanni  Andrea  Sinwi,  born 
at  Bologna  in  1638,  and  was  instructed  in  th«  utlif 
lier  father.  She  attached  herself,  however,  ti  an 
imitation  of  the  best  style  of  Guido,  which  unites 
great  relief  with  tlie  most  eaplivating  amenity.  1' 
appears  almost  incredible,  that  during  so  short  sKiet 
not  having  survived  her  twenty-sixth  yesr,  Ae 
could  have  finished  the  long  list  of  works  emrmcr 
ated  by  Malvasia,  from  a  repistcr  kept  by  htoclf, 
amounting  to  upwards  of  o  ;  ■  nundrcd  and  fiftyfi^ 
tures  and  portraits}  and  it  is  still  more  asioiii8)in| 
that  they  were  chiefly  of  a  Urge  size,  and  finnM 
with  a  care  which  excludes  all  appearanee  of  ned:- 
gence  or  haste.  Her  first  pubhc  works  appn^  ^ 
have  beenp^ted  in  I65i5,  when  she  was  seventna 
years  of  age.  Her  compositions  are  elegant  tii 
tasteful ;  her  design  is  correct  and  firm  :  and  theit 
is  a  freshness  and  suavity  in  her  colourini:.  o'l*- 
cially  in  the  demitints,  which  remind  us  of  the  bbt 
works  of  Guido.  The  airs  of  her  heads  arsgnedil 
and  noble,  and, like  her  admimble  prof ot}-pe. she SSS 
particularly  successful  in  tbe  expressivL'  ch&radtf 
she  gave  to  her  Madonnas  and  Maiidalents,  whidt 
appear  to  have  been  her  favourite  subjects. 

Elisabetta  Sirani  had  acquired  a  distinguiiM 
rejiutalion  by  the  a.ssidiious  exerci^e  of  hercxtraor 
diuary  talents,  when  her  brilliant  career  was  iutfr- 
rupted  by  poison  administered  to  her  by  her-serrant, 
in  1664.  Uer  most  admired  works  in  the  chint^ 
at  Bologna  are  her  pictures  of  the  Baptism  ofChri' 
by  St.  .John,  at  the  Ccrtosa;  St  Anthony  f.f  rr.flua 
kneeling  b  Tore  ilie  infant  Christ,  in  tijc  chuaii  of 
S.  Leon;irdn;  ami  the  Viri;in  Mary  with  St.  Anne 
contemplating  the  infant  Christ  sleep  ing,  in  S.  lb- 
ria  di  Ualicra.   There  are  several  oi  herpictuWiB 


I 

Digitized  by  Googl^ 


PAINTERS  AND  ENGRAVERS. 


[skip 


the  Zampieri,  Caprara,  and  Zambeccaii  palaces  at 
Bologna,  and  in  me  Conini  and  Bokignetti  pidaces 

at  Rome.  We  hrtvn  a  few  cti  hinq:s  by  Elisabetta 
Sirani,  which  arc  executed  in  a  spirited  style,  and 
the  extremitiei>  are  finely  Marked.  Tb^  are  some- 
times sisned  with  hernamCt  andflomettmes  with  the 
iaitiBli  K.  S.  F.   Among  othm  are  the  following : 

The  Virgin  iu  the  Clouds  huhliii;;  m  RoMiy,  wifhtht.iiu 

fant  Jesus  Jrom  /mr  own  deviant. 
The  Virgin  weeping,  rarroumli-d  bv  Angt  l-;.  ;iiul  (  i>n- 

tcmplatinffthp  «>mn!f»ms  of  Christ's  Pfts-sioii ;  Eiutabetta 

Sirmi,  F.  iaj7. 
The  Uoljr  Fwnily;  nft€r  Rajfadle ;  Illi  sabetha  Sirani, 

$ic  incitum  exposull. 
St.  Esutaciii-i  kneeling  iK-forca  C'ruciUs  ;  Elitahetha  Si- 

rani,  f.  ir.,Vj. 
The  IVc.jllation  of  St.  John;  Elbta.  Sirani,/.  1857. 

[BarUch  describes  ten  etchings  which  he  btlicvts 
to  be  by  Elisabeth  Sirani ;  some  are  signed,  others 
not.  No  one  lias  the  initiak  E.  S.  P.,  and  the  St. 
Euatache,  in  its/r<^  ttatct  is  signed  Elkabeiha  Stra- 
»i  J.  F.  .■  the  ecwyia  funtly  sagned.SSrjMMka  SinmL 

SIRCEL'S,  Philip.  This  artist  is  noticed  by 
Florent  Le  Comte,  and  la  aaid  to  tiave  engraved 
some  prints  after  the  deiigna  of  Mtehael  Angelo 
BuunnrotL  [This  is  the  same  artist  as  Serictui,  or 

Soye.l 

SlKlES,  VioLANTE  Bf.atrice.   This  lady  was 
bom  at  Florence  in  1710*  and  was  instructed  in 
crayon  painting  and  in  water-eolours  by  Gioranna 
Fratcllini.    She  afterwards  went  to  Paris,  wIrtc 
slie  learned  llie  practice  of  oil-painting  from  a  Flem- 
ish painter,  who  is  not  named.    Her  talent  was 
chiefly  confined  to  portraits,  though  she  occasion- 
ally attempted  historical  subjects,  as  well  as  flowers 
find  fruit.    On  her  return  to  Flon  ticc  from  Francf, 
riiie  wa6  tmtronized  by  the  Grand  Duke,  and  was 
employed  to  paint  a  large  picture  of  the  portraits  of 
the  imperial  family,  which  she  executed  to  tlu- 
satiiifnction  of  her  protector.    The  portrait  of  this 
ingcnincb  ladv  with  that  of  her  father,  painted  by 
licrself,  is  in  the  Florentine  gallery  of  artists.  fThe 
greater  namber  of  her  pictures  are  in  oil,  and  are 
executed  in  good  taste,  and  are  admire<l  for  their 
truth  and  delicacy.    She  died  about  1770.] 

[.SKKLTON,  \\"iLLi.\M,  historical  and  portrait 
line  cngmver,  was  bom  in  London,  14th  June,  1/63. 
He  was  descended  from  the  ancient  femily  of  the 
SkLdtons  in  Cum^icrland,  by  a  bmnrh  w  hidi  sub- 
sequently settled  in  Yorkshire.  He  was  bomc  lime 
pupil  of  James  Basirc  and  of  William  Sharp.  At 
starting  on  his  own  acconnt,  his  patrons  were  Sir 
Richard  Worsley,  and  Charm  Townlev,  Esq, ;  then 
Boydell  and  Macklin ;  and  still  later,  tlu  Dilettanti 
Society  greatly  encouraged  him  ;  and  .some  of  his 
>est  cnOTavings  are  from  the  antiques  published  in 
heir  valuable  works.  The  close  of  his  professional 
abotns  was  prodnedTe  of  the  series  or  his  Royal 
?ortraits,  embracing  rfprr^entattons  of  every  mcm- 
K'T  of  tile  royal  family  from  George  III.  to  the 
x;ccssion  uf  Queen  Vfetorte.  Thne  portraits  be 
■ubliabed  on  his  own  aeoount;  and  their  having 
iroduoed  him  r  fair  rentnneration,  together  with  his 
T'  -.iiiiiq  ])rofessional  sueccss,  he  ac(|uired  ;i  moder- 
le  independence,  which  enabled  him  lo  indulge  in 
cts  of  cnari^  and  goodness  to  others.  He  was  for 
early  sixty  years  a  guardian  of  the  Asylum  for 
*enmle  Orphans  (to  which  charity  his  father,  also 
arnfd  AVilliani  Skcltnn,  had  been  previously,  and 
)  the  time  of  his  death,  a  guanlian).  During  the 
lat  fifty  years  he  was  on  the  acting  committee ;  and 
>  complete  was  hia  undivided  devotion  to  the  true 


interests  of  that  most  valuable  institution,  tliat  he 
was  latterly  designated  the  fatlier  uf  tlie  eliarity. 
He  died  in  I  pper  Ehury  Street,  I'iinlico,  on  Sun- 
day, the  IMi  of  August,  18^  in  the  eighty-sixth 
year  of  his  age,  and  was  interied  on  the  'Saturday 
following  in  the  cemetery  at  Brompton.] 

SKILLMAN,  William,  an  English  engraver, 
who  (lourislied  about  (he  year  1  (>.'».').  Ainrin<'  other 
plates,  lie  entjraved  tiie  fa(,-ade  of  Albemarle  Uousef 
and  a  View  t)f  the  Banqueting  Honse. 

[SKIPPE,  John,  of  whose  iion^onn!  liistory  very 
little  seems  to  be  kno«-n,  wa.s  a  gentleman  of  educa- 
tion, and  an  amateur  artist.  He  engraved  in  chiaro- 
scuro a  number  of  subjects,  chiefly  after  the  designs 
of  Parmigiano,  which  he  published  ftom  about  the 
year  1770  to  1812.  It  is  supiKWrd  that  he  received 
the  elementary  instructions  in  this  art  from  John 
Baj)iist  Jackson.  Mr.  John  Jackson, in  hi8"Treat- 
ise  on  Wood  Engraving,"  (a  most  valuable  work  for 
all  who  wish  to  be  acquainted  with  the  art  histori- 
cally and  nractically,)  says,  that  from  the  year 
17.^,  the  date  cjf  John  Baptist  Jackson's  tract '  On 
the  Invention  of  Engraving  and  Printing  in  Chiaro- 
scuro,' to  1819,  when  the  first  part  of  Mr.  Savage's 
*  Hints  <m  Decorative  Printing '  was  published,  the 
only  chiaro-scuro  wood-cngravitigs  which  aj)j,ear  (o 
have  been  published  in  England  were  those  exe- 
cuted by  an  amateur  of  the  luune  of  John  Skippe." 
He  adds,  "  The  chiaro^caroa  engraved  by  idr. 
Skippe  do  not  appear  to  have  been  namermis ;  I 
have  only  seen  three— St.  John  the  Evangelist,  St. 
Paul,  and  Hebe,  all  after  drawings  by  Parmigiano ; 
the  latter  [last]  is  printed  from  four  blocks,  and 
each  of  the  others  from  three.  In  point  of  execu- 
tion that  of  St  John  is  decidedly  the  best ;  it  is 
much  suiK-rior  to  any  of  the  specimens  given  in 
John  Paptist  Jackson's  work,  and  will  bear  a  com- 
parison with  some  of  the  Ijcst  chiaro-scuros  of 
Nicholas  Le  Sueur."  Nagler  has  fully  described 
twenty-eight  of  these  chiaro-scuros,  and  an  aqua- 
tinted  etching,  by  John  SkijtjK',  among  which  the 
Hebe  Ik  nut  mentioned ;  so  the  number  of  his  works 
is  considerably  greater  than  Jackson  supposed.  Of 
these  described  by  Nagler,  the  editor  hiis  examined 
twenty -three,  and  several  variations.  It  is  possible 
that  .Jackson  mistook  one  of  the  figures  of  St.  Joiin 
(of  which  iliere  are  three)  for  a  Hebe.  The  figure 
of  the  saint  standing  and  holding  n  chalice,  iMs 
much  the  appearance  of  a  female  ;  the  other  two 
nre  seated,  i-ach  with  an  eagle  and  an  open  Ijook. 
The  Siiivl  (No.  14  in  Nagler)  is  inscribed  to  John 
Baptist  Male  hair,  an  amateur  collector  of  the  time, 
who  had,  among  others,  a  fine  eoUeetion  of  this  class 
of  prints,  wbicTi,  it  would  seem.  Mr.  Skipiie  had 
studied  while  practisjing  the  art  himself,  and  had 
also  profited  by  the  taste  and  judgment  of  his  friend. 
The  inscription  is,  "  Joanni  Jiaptistae  Malchair,  a 
'pio  primum  artts  disciplinam  han8it,hoe  Exemplar 
ad  opus  M.  .\ngeli,  artificio  (pialicuntpie  cxaetum, 
Optime  mcrilu  gratus  defert  Joluuwits  Skippf." 
Tnis  circumstance  is  noticed  on  account  of  the 
earliest  instructor  of  Mr.  Skippe,  and  the  friend  hv 
whom  he  was  tint  diseiplined  in  the  art,  being  both 


named  John  Baptist.  From  inscriptions  on  several 
others  Mr.  Skippe  appears  to  have  been  on  terras 
of  intimate  friendship  with  persons  of  rank  and 
I(  arning.  Among  the  names  are  those  of  John 
Lane,  Esq.,  of  Lmcoln's  Inn,  Uvedale  Price,  Dr. 
Jolin  Symonds,  Regius  ProAssor  at  Cambridge, 
])r.  Uiaynev,  Henry  Jerome  I)e  Salis,  and  Jacob 
Wulwyn.  Neither  the  year  of  his  birth  nor  death 
has  been  ascertained  by  the  editor,  but  the  earliest 

741 

Digitized  by  Godgle 


A  DICTIONABY  OP 


date  that  nppoirs  on  a  print  by  him  is  177tt  and  the 

liitest  1809.  Some  of  nh  cnt«!,  it  may  he  noted,  are 
from  drawings  by  Kajjfi.n-l,  CorreKgio,  (iior^one, 
Titian,  Tintoretto,  Salvator  Rosa,  ilubcns,  Picrino 
del  Vaga,  Andrea  del  Sarto,  aod  Baccto  fiandi- 
nelli.] 

SLABBAERT.  The  name  of  an  artist  afflxerl 
to  a  portrait  inRcribe<l  I'au/iis  I't  rrc,  iii/udic.  Mcdui- 
hount.  cf  I.i'i^.  B'  lii.  in  Angliii.  IfiGO. 

[SLABBAERT.orSLABBARD,  Karl, a  Dutch 
painter  of  interkm  and  familiar  subjects.  From  his 
manner  of  colouring,  ancl  the  clalmnite  finishing  of 
the  accessories,  it  is  suppoesed  tlial  he  studied  under 
Gerard  Dou;  but  it  is  only  in  those  particuhirs  he 
approaches  that  maater.  His  figures  are  not  well 
drawn,  and  havet  in  lome  raeasuie,  a  reaemblance 
to  fhnsc  of  Isaac  Ostade.  The  ordonnance  of  his 
compositions  is  not  so  censurable,  and  they  who 
will  excuse  bad  drawing  in  the  figure  in  considera- 
tion of  labour^  penciliijiK,  good  colouring,  and  a 
nteasing  general  eflfect.  wul  not  despise  Subbaert. 
His  pirf ores  are  not  common  ;  there  is  nnr  in  the 
museum  at  Amsterdam,  of  au  interiur  with  a  woman 
cutting  bread,  and  two  children  in  the  attitude  of 
praying;  one  or  two  in  the  g^lei;  at  Salzdahlum ; 
ana  there  are  probably  three  or  nnr  in  England, 
but  they  are  not  of  sufficient  merit  to  find  a  place 
in  choice  collections.  With  respect  to  his  birth  and 
death,  the  Dutch  writers  are  suenL  Whether  the 
preceding  artist  be  the  same  is  not  ascertained;  he 
operated  in  164S,  aocor^ng  to  Zani,  who  dcscribea 
hmi  as  a  designer  and  en^ver  of  portiaitSf  but 
says  nothing  of  him  as  a  painter.] 

SLATER,  T.,  an  En  gfish  engraver  who  flourish- 
ed about  the  year  He  engraved,  among  otheiSy 
the  portrait  of  Georae  Wcibbe,  Bisht^  of  Lnnerick. 

SLINGELANDT,  Peter  vav.  This  painter 
was  bom  at  Leyden  in  1640,  and  wa«  a  scholar  of 
Gerard  Douw.  He  followed  the  highly-finished 
s^le  of  his  master,  and  as  fur  as  patience  and  nol- 
isn  are  eonsidered,  he  maybe  said  to  hare  equalled, 
if  not  curpassfd,  his  instructor;  though  we  look  in 
vain  for  tne  characteristic  expression,  the  magical 
effect  of  the  chiaro-scuro,  and  the  correctness  of  de- 
sij^,  for  which  the  works  of  Douw  are  eminent^ 
distinguished.  Honbraken  reports,  as  an  instance 
ofliis  t-I.ivisli  devotion  tn  extreme  finishing,  that  he 
was  oeeiii»ied  three  years,  without  intermission,  in 
paitititi>' a  small  ^dnre  of  the  portnitsof  the  fa- 
mily of  Meerman.  and  that  he  was  employed  a 
month  in  finishing'  the  lace  of  a  mfC   when  he 

paiiiietl  a  (log,  a  cat,  or  a  mouse,  which  he  was  fond 
of  iptroducing  into  his  picture?;,  he  was  not  satisfied 
until  he  had  precisely  represented  eaeii  individuad 
hair.  Although  he  is  tasteless  and  stiff  in  his  com* 
positions  and  uie  design  of  his  pietures,  they  still 
find  imreliascrs.  nt  considerable  prices,  amoiiji^  ilie 
admirers  of  meclianical  and  persevering  labour.  He 
die<i  in  1691.  [There  are  scven^  Of  his  pictures 
described  in  Smith's  Catalogue  raisonne,  vol.  i. 
and  Supplement  The  highest  price  on  record 
^\\v\\  for  one  is  about  £4S0  sterling.  The  picture 
was  purcliased  by  a  French  gentleman  of  an  Eng- 
lish brewer,  and  is  now  in  the  gallery  of  the  Louvre; 
the  Experts  du  Musee  have  valued  it  at  twenty 
thousand  francs,  about  £900.  The  best  specimens 
of  the  master's  works  known  in  England,  are  in  the 
Royal  Gallery,  that  called  the  Bridgewater,  but  now 
the  Earl  of  (lUesmere's,  and  in  the  ooUeetion  of  Sir 
Robert  Peehl 

SLITEZER.  This  artist  is  mentioned  by  Mr. 
Strtttt  as  the  engraver  of  some  large  views  ofSeot* 
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hnd,  executed  in  a  style  resembling  that  of  Midad 
Burghers. 

SLUYS,  Jacob  vanoi^r.  This  paint^^r  was  bom 
at  Leyden  in  1660,  and  was  first  a  scholar  of  Ary  de 
Voys,  whom  he  left  to  become  a  disciple  of  I^tncr 
van  SUngelandt.  He  imitated  the  polidied  style  of 
his  last  in.structor,  tlimigh  with  less  Iab«;rious  fmi«l  - 
ing,  and  painted  with  consideralde  siiee(:-f>s  tu^l 
pictures  of  conversations,  domestic  suhjett!«,  and 
modish  assemblies,  which  lie  composed  and  trealed 
in  an  agreeaUe  style.  His  pietures  are  weD  coloar- 
ed.  and  produce  a  pleasing  effect,  but  his  design  is 
neitiier  elegant  nor  correct.  The  works  of  Vandet 
Sluys  are  little  known,  except  in  Holland,  and  are 
there  chietly  confined  to  Leyden,  in  which  city  he 
conatantly  resided,  and  died  there  in  I736> 

SLUYTER,  P.,  a  Dutch  engraver,  who  flourished 
about  the  year  1700.  He  was  pHneijially  employed 
in  engraving  frontispieces^,  and  other  bouk  onuk 
raents  for  tlM  publications  of  Peter  Vander  Aa. 

[SMEBS,  Jaiv,  a  Dutch  landsea]H-  (fainter  and 
engraver,  who  flourished  in  the  first  (juarler  of  t^( 
eighteenth  century,  and  ia  suppohed  to  have  du  d  m 
\7'JS.  To  judge  of  him  by  hi*  five  knou  n  itrhmg% 
he  must  have  been  an  excellent  painter  in  the  man- 
ner of  Jan  Both.  Tlieae  etchings  coni^  of  land- 
scapes enriched  with  fi£;niref;,  rmimals.  buildings  ar.d 
ruins  ;  and  are  signed  J.  Suu'ct  in,  et  fecit.  Ste 
Hartsch,  Peintre  Graveiir,  tom.  iv.,  for  description.*.] 

SMIBERT,  [or  SMYBERT,]  John.  This  art- 
ist was  bora  at  Edinbnrgfa  abont  the  year  and 
served  his  time  w"ith  a  coirmr  n  house  painter;  bat 
eager  to  handle  a  j)encil  ui  a  more  elevated  style,  he 
came  to  London,  where,  however,  for  subsistence 
be  was  forced  to  content  himself  with  working  lof 
ooach  paitttem.  He  was  afterwards  enployHi  in 
copying  for  dealers,  and  learned  to  draw  the  figure 
by  aesigning  after  casts.  His  efforts  and  ardour  at 
last  carried  him  to  Italy,  where  he  8{>ent  three 

Suu^s  in  copying  portraits  of  Titian,  Vandyck,  and 
ubens,  and  improved  enough  to  meet  with  nraeh 
business  in  jxirtrait  ^)ainting  at  his  retnm.  M"h>f: 
his  industry  and  aliiluies  had  thus  surnMnmled  tht 
asperities  of  his  fortune,  he  was  temnted,  against  the 
persuasion  of  his  friends,  to  embark  in  the  oncer- 
tain  but  amnring  scheme  of  the  ikmous  Dean  Beike- 
ly,  nftcnvards  Bi«;hnp  of  Cloyne,  whose  benevr- 
kal  htiifl  was  then  warmly  set  on  the  erection  of 
a  universal  college  of  arts  and  sciences  in  Bermu- 
da, for  the  instruction  of  heathen  children  in  Chiis* 
tian  duties  and  civfl  know  ledge.  Smibert  was  eo* 
chanted  with  a  plan  that  lie  thought  promised 
trancjuillity  and  an  honest  subbislence  in  a  headthy 
Elysian  climate.  It  may  easily  be  conceived  how  a 
man,  so  devoted  to  his  act,  must  have  been  nnimatedL 
when  the  Dean's  enthmdasm  and  eloquence  painted 
to  his  imagination  a  new  iheafrc  of  iiros]K^^c;>.  rich, 
warm,  and  glowing,  with  scenery  w  iiich  no  pencil 
had  yet  made  cheap  and  common  by  a  sameness  «f 
thinking  aod  imngrnatioo.  In  spite  of  remoo- 
stTunces,  he  engaged  with  the  Dean,  whose  teal  tnd 
ranLjed  the  favour  of  t!ie  court  nn  his  side.  The 
Kings  death  dispelled  the  viviou  ;  Smibert,  how- 
ever, who  had  set  sail,  found  it  convenient,  or  had 
resolutioa  enough,  to  proceed,  but  settled  at  Boston, 
\  in  New  England,  where  be  sneeeeded  to  hb  wish, 
and  died  there  in  l"-')!.  A  panegyric  on  him,  WTit- 
ten  there,  was  printed  here  in  the  Courant,  I730L 
[The  two  first  founders  of  painting,  as  an  an,  tn 
America,  were  Scotchmen ;  the  one  was  named  JoSm 
VTadMwi,  who  settled  in  the  capital  of  New  Jersey. 
Perth  Amboy^m  17id|  the  other  was  Mm  amfbirt» 
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(for  so  be  viote  Mi  nune,)  who  aettlal  at  Boston, 

as  above  relatrd.  in  17*28.  The  American  Vn«;ari, 
(so  let  him  be  called  aa  tlie  tirst  collector  of  the 
biographies  of  American  paintem,)  William  Dun- 
kp,  traces  the  influenoe  «>f  Smybert**  jMunfing  to 
Copley,  Trumbull,  and  Albion.  The  nan  who  fiad 
been  brought  up  a  house  painter,  yet  had  sufficient 
ardour  for  improvement  in  a  more  elevated  depart- 
ment of  art,  as  to  travel  to  Italy,  and  other  pla<»8, 
to  study  and  ooiiy  the  woika  of  Titian,  Rubenit  and 
Van  Dyck ;  ana  in  whom  Beifaky  discerned  those 
qualifications  that  are  suited  to  instruct  a  people 
emerging  from  barkirisni,  was  the  sort  of  man  to 
lay  a  good  foundation  for  a  school  of  art  in  the  then 
state  ^  Ameiiea.  It  does  not  appear  that  be  at- 
tempted tmv  thing  beyond  portraltnre.  At  Tale 
Colli  ^e,  in  America,  there  is  a  lartre  jiiefure  Ijy  him 
reiiretietitiug  Dr.  Berkeley,  some  of  hii>  family-,  and 
Other  persons,  among  which  is  the  artist  hunself, 
on  their  landing  in  America;  and  the  best  Wt- 
traits  of  eminent  ma^strates  and  divines  of  New 
Kn^'landandNew  York,  says  the  same  authority,  who 
livwl  between  1725  and  I/.")!, are  hy  hiin.  Smybcrt 
had  a  son  named  KatlsaiuL-I,  who  was  of  great 
promise,  followed  the  profession  of  a  painter  for  a 
short  time,  but  died  at  an  early  age.  Smybert  and 
Allen  Ramsay,  the  writer  of  the  "  Gentle  Shepherd" 
and  many  other  good  thingis,  were  conespcmdents. 
Ramsay,  in  one  of  his  letters  to  Smybnt,  dated 
1736,  says,  "My  son  Allen  hjis  been  pursuing  the 
science  «ince  he  was  a  dozen  years  auul;  was  with 
Mr.  Hitldig"  (never  met  witli  his  name  before)  "in 
London  for  some  time,  about  two  years  ago ;  he  has 
since  be«i  painting  here  Kkt  a  Kaphad !  sets  out 
for  ihe  .vat  of  the  bcatt,  beyond  the  Alps,  within  a 
month  hence,  to  be  away  for  two  years.  1  'm  sweer 
to  part  with  him,  but  canna  stem  the  current  which 
jUtm  from  ik$  advim  Aa  patrons,  and  his  own  in^ 
cHnations.'*  Wdl  said,  old  Allan,  spoken  like  a  true 
Scotsman. I 

[SMIRKE,  RoBKBT,  an  excellent  painter  of  hu- 
snorous  and  sentimental  subjects,  taken  from  (KX'ts 
and  novelists*  was  bom  at  Wigton  in  17^^  At  the 
age  of  nineteen  he  beearae  a  student  at  the  Royal 
Academy,  but  did  not  exhibit  there  till  the  year 
l/Kti;  in  1792  be  was  elected  an  associate,  und  in 
the  same  year  an  academician.  It  is  said  that  he 
painted  armt  on  coaidipaads;  so  did  Catton,  whose 
name  is  Rmon<^  the  first  finty  of  the  Royal  Academi- 
cians.  His  jiictures  are  numerous,  generally  of 
small  dimensions,  as  they  were  mostly  painted  to 
illostrate  plays,  poems,  or  novels,  and  intended  for 
the  engravers.  On  such  he  seldom  bestowed  much 
variety  of  colour,  but  was  particularly  attentive  to 
the  chiaro  scuro  ;  the  same,  indeed,  may  be  said  of 
his  larger  com^itions,  in  which  the  deficiency  in 
point  of  colouring  is  more  conspicuous ;  they  ap|>ear 
weak.  But  he  made  ample  amends  by  the  sKilful 
manner  in  which  he  arranged  his  subjects,  and  by  a 
rich  display  of  Immour  in  his  characters,  whicli 
never  deKcneraied  into  buflboner}'  or  farce.  He  was 
always  the  gentleman  when  representing  the  ridi- 
culous, the  affected,  or  the  gn)tesqiie.  He  makes 
tlic  (  ibscrver  think  and  smile,  but  seldom  causes  him 
to  lau;.di  outright.  His  favourite  subjects  are  from 
Scripture,  English  history,  Shakspcare,  Don  Quix- 
ote, the  Arabian  N  ights  $  of  the  Inst,  his  illustrations 
of  the  story  of  The  Hunchback,  erqjaved  by  Da- 
iiiell,  are  in  his  happiest  manner.  Tlie  manner  in 
which  he  illustrated  the  plays  of  our  immortal  bard 
may  be  seen  in  tiie  Shakspeare  Gallery ;  and  the 
tnUh  of  his  coneeplioiii  of  Aw  aeveial  dummteia 


will  be  assented  to  by  every  tastefiil  reader  of  the 

poet.  Many  of  his  Bmaller  dcsii^tis,  fur  liook  publi- 
cations, abound  with  i<;ii]i()s  .uui  sentiment.  He 
was  a  severe  critic  on  nis  own  perfimnanceai  and 
was  reluctant  to  exhibit  them  j  two  vety  nncoomoii 
qualities  in  a  painter.  In  common  whh  many 
others,  he  regarded  with  great  suspicion  u  large 
portion  uf  tlic  miHiimtU  coiiuoisseurs  and  admirers 
of  the  works  of  the  ancient  masters ;  not  because  be 
was  insensible  of  the  real  merits  of  tlie  old  works, 
but  because  he  eonsidend  sneh  pretenden  to  be  in- 
competent judtres  of  them,  and  felt  the  dejiressing 
influence  of  their  criticisms  on  modem  art.  He 
continued  to  practise  his  art  till  late  in  life ;  it  is 
said  that  his  last  were  the  designs  for  the  baa-relir/s 
in  front  of  Ae  Oxford  and  Cambridge  Club  House 
in  Pall  Mall,  of  which  his  sons  were  the  .irehitects. 
He  had  formerly  dcsiwicd  the  bos-rrli(f»  for  the  Ju- 
nior United  Service  Club,  at  the  corner  of  Charles 
Street  and  Regent  Street,  also  built  under  their 
direction.  As  most  of  his  paintings  and  designs 
have  been  en^Taved  by  very  eminent  artists,  they 
are  ^nerally  known  in  England,  and  also  on  the 
continent,  where  they  are  held  in  high  estimation. 
He  died  on  the  5th  of  January, 

[SMIT,  A.NDRtAS,  a  Dutch  painter  of  marine 
subjects,  lived  alM)Ut  the  middle  of  tlie  seventeenth 
century.  There  is  a  capital  sea-piece  by  him  in  the 
Berlin  gallery.  The  composition  represents  an  ap- 
jtroacliinp  storm;  the  sea  is  rising  with  a  heavy 
swell,  and  several  vessels  are  making  preparation 
to  encounter  the  tempest.  There  are  several  of  his 
pictures  in  England,  but  they  are  attributed  to  other 
masters ;  the  Dutch  writers  seem  to  be  unacquainted 
with  his  works,  for  they  have  not  noticed  him. 
Tliere  was  also  an  Arnold  Smit,  who  lived  about 
the  same  period,  and  painted  landscai)cs  and  aea- 
inecca.  His  large  pictures  of  marine  sulnects  re* 
semUe  the  darkest  of  Backhnysen.  Suen  is  the 
similarity  of  manner,  however,  in  pictures  sitrned 
A.  Smit,  And.  &nU,  and  Am.  Smitf  that  it  may  rea- 
sonably be  suspected  they  are  idenlioali  especially 
as  the  Dutch  painters  of  the  time  weie  cawleas  in 
their  signatures,  and  there  m  no  authentie  record  of 
either.] 

[SMITH,  Ankks,  nn  excellent  engraver  of  small 
book-plates  in  the  line  manner,  was  born  at  London 
in  He  received  his  education  at  the  Merchant 
Tailon^  School,  and  afterwards  was  articled  to  an 
attorney.  As  he  was  an  excellent  penman,  and  had 
a  taste  for  the  arts,  he  amuw-d  his  leisure  hours  in 
copying  line  engiavingB  viih  the  pen,  some  of 
winch  were  so  accurately  done,  that  on  being 
shown  to  James  Heath,  he  mistook  them  for  prints. 
Tile  ability  to  make  ac<nirale  drawinjjs  of  [his  kind 
is  not  what  an  attorney  requires  in  a  clerk,  there- 
fore it  was  dci  med  advisable  to  transfer  his  services 
to  an  engraver  of  the  name  of  Tavlor.  This  master 
instructed  him  in  the  mechanical  part  of  the  busi- 
ness, and  his  natural  talent  soon  enabled  him  to 
surpass  his  teacher.  He  l>ecame  an  assistant  to 
James  Heath,  in  whose  name,  it  is  said,  he  executed 
several  w  orks,  among  wiiich  the  Apotheosis  of  Han* 
del  is  named.  Bell  w  as  now  publishing  an  edition 
of  till' British  Poet.s,  and  enLMged  him  to  en|,Tave 
the  illustrative  plates ;  and  he  was  soon  employed 
in  a  similar  manner  by  other  pnbfishers,  by  wluch 
means  his  talents  became  known,  and  his  name  fa- 
miliar to  tlie  public.  He  also  engraved  several  of 
the  jilates,  which  are  highly  esteemed,  for  Smirke's 
edition  of  Don  Quixote.  In  ttiis  way  his  engraviuj^ 
are  nnmenrai.  It  is  said  that  he  pnclised  also  vn- 
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der  Bartolo/zi :  his  l&mr  woiIm  have  certainty 
much  of  that  able  master  s  manner.  He  wm  one  of 
the  engravers  employed  by  Boydell  on  tiie  **  8hak> 
spcare  (Jiillfrv  and  the  print  of  "  The  Death  of 
Wat  Tyler,"  after  the  picture  by  Northcote,  obtain- 
ed for  him  the  honour  of  being  deetod  «&  tltociate 
of  the  Royal  Academy.  He  engrarod  the  plates 
far  B  snttUer  edition  or  Shaltspearcf^  Plays,  edited 
by  Wood,  and  T  r  lln-  works  by  Coombc.  on  "  The 
Ancient  Marbles  and  Terraoottas*  in  the  British 
Museum ;  and  several  separate  plates  after  Lionardo 
da  Vincif  TStimumd  CmucL  U  it  said  that  be 
was  related  to  Hoole,  the  tnndator  of  Tksao  and 
Ariostn.    He  died  in  1819.] 

[SMITH,  Benjamin,  an  engraver  in  the  chalk 
and  dotted  manner,  was  bora  at  London ;  the  year 
of  his  birth  is  not  clearlf  aaeertained.  He  was  a 
pupil  of  Bartolozzi,  and  was  one  of  tbe  engrayers 
employed  by  Bovdell  on  his  "Shak^csve  Gallery," 
of  which  some  o^  the  best  plates  are  fay  Um.   He  en- 

E«ed  eUefly  after  contempomy  padnten.  Aaoqg 
woika  aie  the  following: 

Christ  heal inii  the  Sick  ;  a  fter  B.  WetL 

Bt>  Pi'tcr'^  lir>t  .S<  nnon  ;  after  the  tame. 

An  Alli  Kiiry  of  r'n)vidonci- ;  after  J.  F.  Riffaud. 

An  All>  iC'>ry  "f  Iniio^i'nci- ;  ajfh.T  the  tame. 

SiKi>'limnd;i :  nft>  r  I!  ijnrth. 

Bacchuii ;  tiftrr  Sir  J.  Uri/nolih. 

Shakspeare  nursed  by  TraK''<ly  ;itii!  ri)m<  dy.  and 

The  Infant  Shakspoare  attinilccl  by  Nature  and  the 
Paxaionii;  both  after  Romnt  ij. 

An  <>fiu<Hitriftn  Portrait  of  Giortri'  III. ;  n  fler  lieechey. 

Til'   I'i)rtr;i:t  iif  Napoli-on  ;  a/tfr  ,\ppinui. 

WiUi.iiii  lldtrirth  and  hit  I)i>i,';  nfti-r  lloijarth. 

The  M.in(Uis  ConiwallLs  ;  aftvr  ('<r;tlfi/. 

The  Annual  Crrcmouy  of  admiui^ti  rin^  the  Oath  of  Al- 
legiance to  the  Jjord  Mayor  elect,  &c. 

Scene  fVom  Ricliiinl  II.  ;  ajler  Mtithi  r  Brotm. 

This  excellent  engraver,  of  whom  there  are  so 
few  particulars  recorded,  died  ill  I810L] 

^MITH,  CaAaLBs  JoHii,aa  engmvcr,  was  born 
at  Chelsea  in  1W3;  he  was  the  son  of  an  eminent 

siir^'i  on,  ri  -ifli-nt  there  for  many  years.  He  was  in- 
stnu'ted  in  tht-  art  of  engraving  by  Charles  Pye. 
He  became  skilful  in  his  profession,  and  was  ex- 
tensively employed,  particularly  in  some  of  the  best 
antiquarian  and  topographical  publieations  of  the 
time.  Among  these  are  Stothrird'H  Seimlchral  Effi- 
gies, Cartwrijght's  Hajie  of  Bramber,  Murray's  Il- 
lustrations oiJohnson,  Dibdin's  En;,Iivb  Tomr,  and 
similar  works,  some  of  which  wen  only  for  private 
circulation.  In  1828  he  engraved  and  Greeted  the 
publication  of  a  volume  in  impcnal  ((iiarto,  com- 
prising a  series  of  facsimile  autographs  of  royal, 
noble,  and  illustrious  persons  from  the  reign  of 
Richard  11.  to  that  of  Charles  11.,  to  which  bio- 
graphical notices  were  furnished  by  John  Gough 
Nii  liols,  F.  S.  A.  At  the  time  of  his  death  he  was 
engaged  in  a  work  entitled  "  Historical  and  Literary 
Corioritiee,"  of  which  six  numbers  were  published  ; 
two  more,  to  complete  it,  were  left  unfinished.  He 
was  a  fellow  of  the  Society  of  Antiquaries.  His 
death  orrurrfd  in  Januar}",  H.'?!'  ]  ■ 

[.SMITH,  FKANiri.s,  a  "landscape  painter,  whose 
name  and  works  appear  in  some  of  the  earlier  ex- 
hibition catiilogoes  of  the  Royal  Academy.  In 
1770  he  exhibited  Views  of  Naples  and  Constanti- 
nople; two  years  af[<  rwanls  his  name  appears  to  ,1 
View  of  Nai)lcs,  an  Eruption  of  Vesuvius,  and  an 
Old  Temple  near  Po7.7.uoli ;  and  the  following  year 
to  Views  of  London  and  Westminster  Bridges,  taJwn 
from  the  bottom  of  Arandel  Street,  Strand.  There 
an  sane  prinia  after  dimwingt  by  him  of  TurUsb 


eoatome  and  ceremonies  in  the  aengliou    It  ia 
poaed  that  he  died  in  1779.1 
SMITH,  Gabkibl.  This  artist  was  a  native  «f 

England,  and  flourished  about  the  year  177-^  Hav* 
ing  leamed  the  rudiments  of  engraving  in  Londoa 
he  went  to  Paris,  where  he  acquired  the  method  of 
engraving  in  imitation  of  chalk  drawings;  and  Oft 
his  return  to  England  began  to  practise  it,  widl  dn 
a'-sistance  of  Mr.  Ky land,  with  some  succes-s.  Ainoaig 
others,  we  have  tlie  following  prints  by  him : 

TIm  Blind  leadinff  th«  Blind ;  after  ThOotwUit. 

Tofait  with  the  Fuh ;  i^ier  Sal.  Roaa. 

The  Qii«en  of  SheU's  visit  to  King  Sokoian;  t^Ur  L» 

Suetir. 

A  Bear-hunt ;  after  Smgdert. 

[He  was  liorn  fal  ITH  and  died  in  1783.  His 
principal  nlatcs  were  executed  for  BoydelL] 

SMITH,  J  ACOB,  an  obscure  English  engraver, 
who  flourished  about  the  year  1730.  Among  oth-  r 
prints  he  engraved  the  portraits  of  Sir  Isaac  New- 
ton and  Sir  Hans  Sloane,  on  one  plate.  The  en- 
graving is  executed  in  a  singular  manner,  with  one 
spiral  line,  begun  in  the  middle,  and  continued  to 
the  lK)rder  of  the  plate. 

SM ITH,  John.  This  eminent  artist  is  consider- 
ed the  best  roeszotinto  engraver  that  had  appeared 
at  the  peri(Kl  at  which  he  lived,  alwut  the  year  1 700, 
He  is  said  to  have  served  an  apprenticeship  to  one 
Tillof,  [or  Tillet,]  a  jmintcr  in  Moortields.  A^  st>«>n 
as  he  became  his  own  master,  he  leamed  the  art  of 
mezzotinto  scraping  frcHn  Isaac  Becket,  and  recdved 
further  instruriuni  in  if  from  J.  Vander  Vaart.  Sir 
Godfrey  Km  Her  having  seen  some  of  his  |>crfonn- 
ances,  look  him  into  his  employment,  and  engaged 
him  to  engrave  many  of  his  portraits,  which  are  the 
best  of  hw  woriu.  His  printe  an  raj  aanavnii 
mataog  wUeh  an  die'faUoiriBg: 

PORTRAITS  AVm  EITBLLU. 

Chnrlcs  II.  M-ith  the  Star. 
Jaini  '.,  Diikr  nf  V«'rk.  Icaninff  on  an  AncfaSK 
Thr  Duke  «t  6chumbcrg  on  Uoncback. 
M  cinhard,  hit  SoB*  whsB  Dak*  «f  lisiBStf . 

William  III. 

Mar}-,  hi«  Queen. 

Geor^io,  I'riiice  of  Denmark  [an  oval]. 

Quein  .\nr.f.  wh(n  Prinrc-it  of  Denmark. 

John  Churthill,  Duke  of  Moriboruugh.  * 

John,  Diiko  of  Buckinffham. 

Chark*  Saikville,  Enrlof  Domt. 

C'harlc"!,  Earl  of  ILilit'ax. 

.\riinlil,  Karl  uf  .\llK-raarlc. 

\\  illiani,  Karl  of  Jirvt  v. 

('alherinc,  Dut  lii-tut  of  Uutland. 

Kmncc!!  Bennct,  t'ounti^>  i>l  S.disbury. 

Mitr>-  Somem-t,  Duchew  of  OnnQod,  wtlh  a  tUck  Lov. 

llenrietU,  DucheM  ofBoltOn. 

Sir  Richard  Steele. 

JiiN'  ph  .\ddi8on. 

All  x.mder  Pope. 

M'iiiiuni  Cougnvs  (vsqrflBSk  1710). 

John  IjK-kc. 

Sir  Oo<lfrfv  Kncllcr. 

John  Smitlh,  holding  a  Portrait  of  KncQer.  fTh«  fm- 
graver'*  own  Portnit,  psiBlsd  by  KasUar  la  i<B6,«a> 
graved  in  1716.] 

[To  these  may  be  added  die  ibUoiwing,  q/br 

KtieUer  : 

Sir  Chiktoiiher  Wna,  1713. 
Lstd  Bastn,  wbnis  kngdi,  U8Q.] 

poBTKAira  Avna  rasioot  luams. 
Queen  Msiy  IL  with  a       heaMient  q/Kw  Faiir 

I  'aart. 

Jonjc  Kitrrny,  Duko  of  Monmouth ;  nO,  r  \Vijtnn7. 
Thonuut  Herbert,  Karl  of  rembroke ;  ajier  the  tame. 

PsMak  Ccawted,  Vbsoaat  Oana^ ;  V>sr  JImNb^ 
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PAINTERS  AND  EN6RAVBRS. 


WOUmi  Amlnitbcr ;  «^  imm. 
Sk Baaiy  Ooodricke:  (rilinr  I,  BUL 
Mr.Statom:  after  CloutrmtH. 
Mn.  Cnm,  Aetna ;  ^UrJ.  BStt. 
AmagdoConlfi.  Mwidui;  afitrBtwmfd. 
iraUM  FeakBthman,  ComedUn ;  aft*r  Sehvtt. 
Oalbef  MnAikou ;  afUr  a  picture  oy  himuelf. 
^iiriaXII.;  an*r  D.  Craji,  1701-1 
William,  Duke  of  Gloucester,  and  Benj.  Bathnnt ;  ^fl9r 
T.  Murrey  . 

Anthony  L^h.  in  the  character  of  dw  Spaoiah  Friar.  A 

bcautilbl  print,  in  folio. 
iMte  fiecket,  J.  Smith,  fee. 
Thouiaa  Moirej,  Pictor,  an  otsL 
W.  Wyoberky ;  after  Sir  P.  Leljfi  resMriubff  fiat. 
0«lie1a»u  CmrpCT,  Cbynugw ;  t^mrJ.  Ctotmmtm  ;  w* 

wunnen  afts*  rASiont  MAsmt. 

A  sot  of  ton  Plates  of  the  LoTes  of  the  Go<U 

Venuti  Mtaadiugin  a  Slu-II ;  a  flir  Coreygio, 

Cupid  and  Psycho;  a/rer  .i.  'I'crotute. 

Tarquin  and  Lucwtiii;  (j/?<-r  thf  taiue. 

Time  c<ni(|U(  riiig  Lovi' ;  (if'  r  >    f  'ouet, 

Vcmit  unci  Aci<ini>  ;  af}ir  A.  I'oii.tstH. 

The  Virviii  and  infant  Christ  ;  a  fter  F. 

The  Uoly  Family ;  n  ftcr  ( '.  Marnfti. 

f  A  Woman  aslccli  near  ii  Li^lit  ;  nftvr  (i.  Srhalrken. 

The  Stnn-  of  Ai  tt  nn,  ttmoJl  ttgun  >  ;  nfli  $■  I'.  Ikn  ht. 

M.  Mairdiilrni' ;  u/.'t'r  G.  Schah  ki  n.  An  iiiliniiMlilL'  imi- 
tation of  the  in.mncTnf  the  uripin.il  ni.istiT.  There  arc 
proofs  rif  u  .%rrrjiiti  state,  in  irhicli  tears  1 1  HI  IwOlOllftlOWf. 

The  Ang«i  and  i'abit ;  a/i^r  j:Ufieimer.] 

[These  additions  are  of  prints  (liat  Laborde  thinks 
to  De  particularly  (k'scrviiig  of  notice.    Nagler  has 

firen  a  catalonue  of  200.  John  Smith  di«d  about 
r2o.] 

[SMITH,  John  Thomas,  a  writer  on  the  an- 
tiquities of  London  and  Westminster,  and  a  re- 
coraer  of  olHiolete  ouatonn  and  uaiiiwrB  of  the  in- 
habitants, and  many  years  keeper  of  the  prints  at 
the  British  Museum,  was  bom  in  1766.  His  father, 
Nathaniel,  had  ]n-cn  a  pupil  of  Roubilliac  tla* 
sculptor,  aiid  had  formed  an  early  friendshi])  with 
Nollekens,  who  was  a  pupil  of  Schccmakers.  These 
two  gained  manv  of  the  best  prises  of  the  Society'  of 
Arts ;  Nathaniel  carved  three  of  the  heads  of  River 
I')eilies,  designed  Ijy  Cijiriani,  uhich  adorn  arches 
of  Sfjnierset  House.    At  the  age  of  liiirtcen  Uie 
subject  of  this  article  was  introduced  to  the  studio 
of  Nollekens,  to  whom  his  father,  Nathaniel,  was 
then  principal  assistant.  Here  he  had  much  practice 
in  Ir  .vving,  and  after  three  years  became  a  student 
of  the  Koyal  Academy.    Having  distinguished  him- 
Belf  by  some  drawings  in  imitation  of  Hembtandt 
and  Ostade,  he  obtained  a  liberal  offer  from  Sher- 
win  the  engraver,  and  became  his  pupil.    For  some 
years  after  nis  term  with  that  skilful  engraver,  h<' 
was  chiefly  engaged  as  a  drawitig-master.    In  1^91 
he  commenced  his  first  work,  "The  Antiquities  of 
r^ondon  and  its  Environs,"  which  he  completed  in 
IHOO,  the  whole  work  consisting  of  U(>  plates  in  im- 
perial quarto.    His  next  work  for  the  illu.slrati(m  of 
the  early  architecture  of  the  metrojpolis  was  the 
Antiquities  of  Westminster  f  the  Old  Palace,  St. 
S  t  ephen's  Chapel,  (the  late  House  of  Commons.)  iVc., 
illustrated  with  246  engravin<7s  of  topojrniphical 
Niilijects.  (the  greater  part  of  which  no  longer  exist,) 
to  which  he  afterwards  added  a  Supplement  The 
first  part  was  completed  in  1807;  the  Supplement 
in    1H09.    a  di>ia<?frnns  fire  at  Renvley's  j)rintiiig 
c-Ktablishment  destroyed  -KM)  copies  of  the  first  part 
r>f  the  work,  and  Ix  lwei-n  five  and  six  thousand  of 
tj^le  prints;  this  was  a  serious  loss  to  Mr.  Smith. 
Tlu-se  works  were  followed  by  another,  entitled 
'*  >\ncit"nt  To|><)graphy  of  London,"  which  was  not 
completed  until  1815,  and  published,  like  the  former, 


in  imperial  quarto,  and  contains  32  plates  very  bold- 
ly :  'i  1. I  ll  in  a  style  resembling  that  of  Piranesi. 
In  181G  he  was  appointed  Keeper  of  the  Prints  in 
the  British  Museum,  which,  in  some  meamwe,  pre- 
vented his  extending  tlio  work  as  he  had  intended. 
He  however  found  leisure  to  publish  "  V agabondi- 
ana,  or  Anecdotes  of  MeiulicaiU  Wanderers  through 
the  Streets  of  London,"  w  hich  he  illustrated  with 
etchings  of  remarkable  beggars  and  jiersoQS  of  no- 
toriety :  to  this  Mr.  Douce  wrote  an  introduction. 
His  last  literary  prodnction  was  entitled  "  Nollekens 
and  iiis  Times."  This,  having  nothing  to  do  with 
his  artistic  talents,  may  be  pa^ed  orer.  It  amused 
the  publie  fbr  a  thne,  gave  {lain  tohisftiends,  nised 
up  a  host  of  enemies,  and  in  some  instances  gave 
rise  to  a  suspicion  of  his  veracity.  He  once  told 
the  editor  that  he  had  collected  materials  for  a  his- 
tory  of  St.  Martin's  Lane  and  CranbODme  Alley,  in 
which  be  wonid  give  an  aeeonnt  of  an  the  painters, 
and  other  artists,  who  had  dwelt  in  the  locality  for 
nearly  a  centurj- ;  and  ai»o  of  other  remarkable  ixrr- 
sons,  either  good  or  bad,  that  came  within  the  scope 
of  his  history.  Alas !  his  darling  Cranboume  AU^ 
is  swept  away,  St  Martin's  Lane  is  no  tonser  the 
jiiace  of  residence  for  artists,  flu-  historian  is  depart- 
ed, aud  Uic  hiittory  lost.  He  died,  after  a  short 
illness,  on  the  8th  of  Maieh,  1833J 

SMiTU,TaoMA8,aniDgn{ous  English  laodso^ 
painter,  who  leslded  chiefly  atDerby,  and  was  on  ^at 
acconnt  usually  styled  Smith  of  Derby,  in  contra- 
distinction to  the  other  artist  of  the  same  name  who 
resided  at  Chichester.  Without  the  help  of  a  master 
he  reached  an  eminent  rank  in  his  profession,  and 
may  be  said  to  have  been  one  of  tne  first  of  the 
English  artists  who  explored  and  di.sp1aved  the 
charming  scenery  of  his  native  country.  We  Imve 
several  excellent  prints  engraved  from  the  works  of 
this  painter  bv  Vivares.  He  died  at  the  Hot  Wells, 
Bristol,  in  1769.  [He  painted  ahnoet  all  the  pic- 
turesque views  of  the  Peak  of  Derbyshire;  40  of 
these,  engraved  by  Vivares,  were  published,  collec- 
tively, by  boydell  in  1760.  Other  views  were  en» 
graved  by  Mason  and  EUiot,  and  also  some  sporting 
subjects.] 

SMITH,  John  Rapmah..  This  eminent  arfist 
was  the  son  of  Thomas  Smith,  of  Derby,  the  land- 
scape painter,  and  was  bom  about  the  year  1750. 
He  probably  was  instructed  by  his  fatner  in  the 
principhs  of  design,  but  he  adopted  the  branch  of 
engraving  in  which  he  distinguished  himself,  par- 
ticularly m  Riezzotinto.  We  have  n  sTT-eat  varieU^  of 
prints  by  this  able  artbt,  both  fn m  [i  s  own  de^gno 
and  after  the  compositions  of  other  masters,  nf 
which  bis  portrsits  are  particularly  admirt»L  Among 
the  most  csteemecl  are  the  IbUowiiig: 

PORTRAITS  AFTER  SIK  iOSBHA  aSTIffOLDS. 

TTic  Duke  of  Devonahins. 
William  Morkhaui,  An  hhishop  of  York. 
Richard  Robtiivm,  Atchhuhnp  of  Armagh. 
jiiM  [<ii  i)i:ni  Hourke,  AnhUdMp of  Tum. 

Li.«it  iKHuniont. 

Ludy  ('iiroUas  Moatagns,  ds^^tsr  sf  tta  Daks  of  Bae> 

eleuu'h, 
Mn.  ^^>nt.^H^l^. 

Thf  >fi>rchi<n)rM  of  Thomond,  when  Miss  Palmer. 
L:uly  fiertnids  Ptaipatrick,  daaghlv  of  tlis  Esii  of 

()»<iorT. 

I.iidy  (  ntlicrinc  Pdham  Clinton. 

Mn.ster  Cn-we,  us  llenrr  VIIL 
M:i-ti.r  II<  rl>i:rt,  ut  v<mn«  Um 
Lieutcnant-Ciitonel  Yark  tou. 
Mrs.  Mvisteri. 

Lieuteututt-General  Sir  WiUiaxn  Boothby. 

[The  Duke  of   "-^ 

rhQippc.] 
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POBTBAITS  AFTBR  TARI0U8  MASTBM. 
Hyd*  Ftokar,  YiM-Adadnl  of  tii*  BhM;  o/W  Korth- 

MIm  Coehlon ;  after  Gainaborough. 

Mn.  SutdoiM,  M  Uw  Oiwiui  Oughtar ;  ufttr  Lamrmcm. 

Bdwud  Wovihgr  Monti^  in  u  Omiinl  drctt;  mfitr 

Peten. 

He  also  engraved  a  variety  of  subjecU  from  his 
own  deMigiiN,  and  from  the  compontioilt  of  other 
pMtera.  Mr.  Smith  died  in  1811. 
[J.  R.  Smith  was  fint  apprentieed  to  a  linen- 

dra})er  at  Derby.  It  is  not  Known  by  whom  he 
was  afterwards  instructed  in  mezzotinto  engraving 
and  drawing  in  crayons,  bat  he  tiecame  eminent  in 
both.  His  ennaving*  only  amount  to  about  150 
]dateR.  He  led  a  life  of  bumnesa  and  pleasnre,  bat 
the  latter  predominated,  and  he  lost  the  .KU  antages 
fortune  placed  in  his  way.  He  had  a  good  heart, 
encouraged  merit  in  others,  assisted  George  Moiv 
land,  maide  the  world  acauainted  with  Chantrey's 
al)ilities,  pave  his  advice  Vindly  and  generously  to 
all  artists  who  coiisultrd  him.  and  was  no  man's 
enemy  but  Ids  own.  Let  his  merits  cover  his  faults. 
Fortne  last  three  years  of  his  life  he  resided  at  Don- 
CMter,  where  he  died  in  1812,  in  his  60th  year.] 

SMITH,  William,  Gkorck,  and  John.  These 
brothers  wrre  natives  df  ( "liiclicstcr :  William  was 
bom  in  17()7>  George  in  1714.  and  John  in  1717.  It 
docs  not  appear  that  they  had  the  advantage  of  any 
instruction  m  the  art  of  painting,  hut  they  studied 
from  nature  with  great  assiduity,  and  had  eslalj- 
lislu  d  in  their  family  a  kind  of  domestic  academy, 
which  supplied  the  place  of  a  technical  education. 
William  devoted  his  attention  chiefly  to  portraiu, 
though  he  occasionally  ]>aint(  (l  !iiiulsra]ies,  flowers, 
and  fruit.  George,  distinguished  by  tlie  name  of 
Smitli  of  Chichester,  excelled  in  landscape  jiainting, 
and  reached  a  very  eminent  rank  in  that  department. 
The  youngest,  John,  also  painted  landscapes,  in 
which  he  was  little  inferior  to  his  brother,  out  he 
died  in  the  vigour  of  life.  Of  the  merit  of  their 
productions,  a  very  favourable  idea  may  be  formed, 
oy  examining  the  fine  prints  engraved  from  them 
by  Woollett,  Eliot,  Peake,  6k,  We  have  several 
sets  of  small  landscapes,  very  neatly  etched  by  tbcsc 
ingenious  artists,  from  their  own  designs.  Wilham 
and  John  Smith  died  in  1764»  and  Gcoflge  in  1766. 
[The  Smiths  of  Chicbnier  weve  Tcrjr  pleasing 
painters  for  the  tine  in  which  they  lived  %  out  how 
much  of  their  reputation  would  have  descended  to 
posterity  if  WooUett,  Elliot,  and  Peake  had  not  en- 
graved their  pictures?  Hamj  painters  owe  the  pre- 
•ervation  of  their  names  even,  to  the  value  the  en- 
graver has  given  to  their  works  by  his  translation. 
A  jiroofprint  of  one  of  Smith's  pictures  bv  Woollett, 
is  now  worth  considerably  more  than  tlie  original 
from  whidl  it  was  taken.  John  and  George  Smith 
etched,  engraved,  and  published  53  prints  of  land- 
scapes painted  by  themselves,  and  of  subjects  from 
Rembrandt.  There  is  also  a  collection  of  "  Select 
Views  in  Knglaudand  Wales,"  after  them,  by  Vivares 
and  others.] 

SMITS,  [Lt^DOLF,  or  LrnFwvK,]  called  Hart- 
CAMP.  This  artist  was  born  at  Dort  in  1(>35,  and 
acnuired  some  reputation  a.H  a  painter  of  flowers 
ana  fruit,  but  his  system  of  colouring  was  so  ilimsy 
and  unsubstantial,  that  the  eiftet  of  his  tdetures  lias 
hardly  survived  the  life  of  the  painter;  his  works, 
with  the  name  of  the  artist,  being  now  almost  ob- 
lit.  lilted.    He  died  in  1675, 

[SM  ITS,  Nicholas,  a  native  of  Breda, and  bom 
about  the  year  1679^  iaauntioiied  aa  a  good  painter  ^ 
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of  Bubjeetaealledliistoifeal.  His  comiwaition,  diw^ 

ing,  and  colouring  evince  considenible  talent.  It 
is  said  that  he  died  in  1731,  but  the  Dutch  wxitai 
seem  to  know  little  or  nothing  of  his  histoty;  mm 
are  his  works  of  Creqaent  occnmnoe.] 

8MITZ,  Gaspav,  a  Dutch  painter,  wiio,  aeeorf. 
ing  to  Graham,  came  to  England  .soon  after  the  Re- 
storation, and  who,  from  pamting  a  great  number  of 
Magdalenes,  was  called  MutmhuM  BmUA.  For 
these  poiitents,  his  model  was  a  woman  that  he 
called  Ids  wife.  A  lady,  whom  he  had  tai^t  to 
draw,  persuaded  him  to  visit  Ireland,  where  lis 
painted  small  portraits  in  oil,  had  great  basdneit, 
and  high  prices.  His  flowers  and  fruit  were  madi 
admiiM.  In  his  Magdalenes  he  genen^  intro> 
dueed  a  titistle  in  the  fbre-eronn^  In  Paintrr'i 
Hall  is  a  small  jiiciure  of  a  Magdalcur-.  dated 
He  died  in  Ireland  in  1707..  ^Some  writers  say 
died  in  16H9.  He  engraved  n  meaoCinto  a  por- 
trait, a  Magdalene  in  a  Grotto^  and  Uagar  in  da 
Wildemessj 

SNAYERS.  Peter.  This  painter  was  bom  at 
Antwer])  in  1 51)3,  and  was  a  scnolar  of  Henry  via 
Balen.  Although  he  painted  history  and  poftiaiti 
with  considerable  success,  he  distinguished  himsdf 
more  by  his  pictures  of  battles  and  land^icapn, 
which  ucre  held  in  great  estimation.  He  »a» 
much  patronized  bf  Uie  Archduke  Albert,  who  sp- 
pointed  him  his  painter,  and  sent  several  of  hk  pe> 
tures  to  Spain;  and  he  was  favoured  with  mt-.j 
commissions  from  that  court.  His  figure*  aaJ 
horses  arc  desired  and  painted  with  surprising  spi- 
rit and  animation ;  his  compositions  are  rich  aiid 
ingenious,  and  his  colouring  sometimes  appnnd» 
to  the  splendour  of  tliaf  of  Kul)enR.  Tiie  Ijanlf- 
pieces  of  Snayers  decorate  tfie  choicest  collectiors 
m  the  Netherlands,  and  are  sometimes  met  wnth  in 
this  country,  where  they  are  justly  esteemed,  Vai>- 
dyck  painted  the  porteait  oif  Snajrera  amoi^  tk 
eminent  artists  of  his  coontiy.  at  died  i&l60« 
[others  sav  in  1662.] 

SNAYfeRS,  or  SNYERS,  Hknby,  a  Flrai-^i 
engraver,  bom  at  Antwerp  about  the  year  16VM.  It 
is  not  ascertained  from  wnom  he  learned  the  ait  of 
rnc:raving,  but  he  imitated  the  style  of  Schcltiai 
IJolswert  with  ron^idcralili"  succcs-s.  His  drawint 
is  tolerably  cornel,  and  iiis  jin:it>  exhibit  modltf 
the  chaiacter  of  the  masters  whose  works  be  ta- 
graved*  We  have,  among  odien»  by  him. 

The  Pflfbait  of  Prince  Rupert ;  afier  VtuuljfeJk. 
 Adaa  Van  Ooit,  Painter ;  o/Jar  *r- 

The  Virgin  leatsd  iqmi  a  step,  samraadsd  witkasmi 
Saints;  afttr  Mbuu.  The  tot  lM|aiiss?iMi  «f 
plate  ass  vogr  sosise. 

Tks  VMhrn  ar^  Chwch ;  ofUr  the  »mmi». 

The  Dsadi  of  it  FnaMds;  mj^  tht  aame. 

He  also  engraved  some  plates  from  Titian  sal 
other  masters,  and  a  few  portiaits.  [He  signed  lis 
engravings  Mmirkh  Siigen,  JET.  SHftrtf  but  aescf 

SNELLINCKS,  John,  [or  Hans  Snf.lli:«i.] 
This  artist  was  \>om  at  Mechlin  in  15-t4.  It  is  not 
known  by  whom  he  was  instructed  in  tlie  art.  b«t 
he  is  celebrated  by  K;ir1  van  Mauder,  in  the  Life 
of  Otho  Venius,  as  an  eminent  painter  of  histwT 
and  battles.  There  are  some  historical  pictures  I* 
him  in  the  public  etlifices  in  the  Low  Countri«» 
which  prove  him  to  have  jxisscssed  considfrallf 
abilities  in  that  branch;  but  his  cliii  f  cxcill  i.  ? 
consisted  in  painting  skirmishes  and  attacks  of  car 
valry,  which  were  conaideicd  among  die  abkift  {»■ 
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luctions  of  the  time.  He  princiimlly  resided  ut 
Antwerp,  where  he  was  much  cniploj  Ld  by  the  most 
iistiiigiuflhed  personages  of  the  country,  and  was 
ippointed  battle-|>aint«r  to  Albert  and  mbtUa,  the 
fovomors  of  the  Netherlands.  His  compositions 
ire  judiciouijly  grouped,  his  figures  and  horses  are 
:orrectly  and  spiritedly  designed,  and  the  animated 
Morage  of  the  combatant!  u  admirably  expressed. 
He  wiw'perfectly  acqaunled  with  aerial  perspective, 
md  hy  his  intclligi  iit  conduct  of  the  cniaro-scuro, 
lis  jiirfures  jjrtKluce  a  surprising  effect.  The  ta- 
1  iit.s  uf  this  painter  were  highly  respected  by  Van- 
Ivck,  who  not  only  pftiated  hia  por^t  among  the 
fastingoiihed  ittli«ts  of  his  liine,  but  has  etraed  a 
>late  of  it  himself.    He  died  in  Ifi^S. 

SNEYDERS,  Tproprly]  SNVDEIIS,  Fkancis. 
This  distinguished  painter  was  bom  at  Antwerp  in 
1579,  and  received  nis  fint  iiwtniction  from  Henry 
ran  Balen.  For  some  time  lie  eonfined  bimielf  to 
winlint;  frnit  nnd  objects  of  still-life,  in  which  he 
;xcciicci;  but  he  afterwardii  dcvoltd  liis  studies  to  a 
nore  difficult  branch  of  the  art,  in  which  he  not 
»nlr  BorpaMed  all  hii  contempomries,  but  may  be 
aid  not  to  have  been  eqnallea  by  any  artist  who 
Mis  8uccee<Ied  him.  He  jiainted  animals  and  hunt- 
n^,  which  are  eompo>ed  in  a  grand  «l>  le  with  sur- 
>risinj^  firt-  and  (i^)irit.  The  talents  of  Snyders 
acited  the  admiration  of  Rubena,  who  frequently 
ntrasted  Mm  to  paint  the  animab,  fhrit,  tee.  m 
lis  pictures,  though  he  himself  represented  those 
iubjects  in  so  admirable  a  manner.  Sucli  was  his 
»eellence  in  colouring,  and  the  spirited  touch  of 
lie  pencil,  that  even  in  cora|ietition  with  the  uowen 
)f  triat  iltuBtrions  painter,  the  whole  appeared  to  be 
hi-  priKliietinn  of  tlie  Name  liand.  m.  d'Arfjenville 
Inserts  liuit  he  tntvelled  to  Italy,  whtre  lie  studied 
or  a  long  lime  the  works  of  Benedetto  CastiijUone, 
rhia  cannot,  however,  he  leeomdled  with  chrono- 
ogy,  as  Snyders  was  niirty*«even  yean  older  than 
he  Genoese  painter,  who  was  l^orn  in  ICIG.  It  is 
iiore  probable  that  lie  nevtr  k-fl  Flanders,  but  e«n- 
itantly  resided  at  Antwerp,  except  for  a  short  time, 
frhen  he  was  invited  to  Brussels  by  the  Archduke 
Albert,  for  whom  he  painted  some  of  his  finest 
si'nrks,  jiarticularly  a  sfag-hunt,  which  was  sent  by 
Jie  Archduke  lo  I^hilip  III.  of  Spain,  who  com- 
nissioned  him  to  paint  several  large  petures  of 
inluects  of  the  cfaaae,  and  ( ombats  m  imd  beasts, 
ivbfch  are  stiTl  in  the  old  p<dace  of  the  Rden-Retiro. 
!Ie  also  excelled  in  painting  kitchens  and  larders 
■tored  with  all  kinds  of  dead  game,  i\»h,  fruit, 
regetables,  which  have  occasionally  the  ad- 
raatwe  of  being  decorated  with  adminble  figures 
jy  Rnbens  or  Joidaens.  We  admire,  in  the  works 
)f  this  eminent  painter,  the  richness  and  variely  of 
lis  compositions,  the  correct  and  s^»iriled  design  of 
lis  animals,  and  the  characteristic  ferocity  with 
A'hieh  he  has  marked  their  attacks  and  combats. 
Mis  pencil  is  bold  and  firee,  and  peculiarly  adapted 
:t>  i  xjiress  tile  various  furs  and  skins  of  the  ditlerent 
A'ild  beasts  he  introduei-d  into  his  pictures;  and 
ilis  colottring  is  ch  ;tr,  chaste,  and  vigorous.  Some 
>f  his  most  capital  works  embellish  the  collections 
>f  this  country,  where  they  are  held  in  high  estima- 
ion.  Vandyck  painted  an  admirable  jwrtrait  of 
Snyders,  which  was  in  the  Orleans'  collection.  We 
liive  a  set  of  rixteen  etchings  of  various  animals  by 
F.  Snyders,  executed  in  so  xpirited  and  masterly 
»  style,  that  it  is  to  be  regretted  that  he  did  not 
nuTL-  frequently  amuse  himself  with  the  jHjint.  They 
ire  now  become  very  scarce.  lie  died  at  Antwerp 
la  1697. 


[It  is  not  correct  to  attribute  these  etchings  of 
animals  to  Snyders;  they  are  by  Jan  Fyt.  The 
first  impressions,  which  are  very  rare,  were  pub- 
lished bv  him  in  1642,  with  a  dedication  to  the  Hai^ 
quis  de  Solerio,  and  several  of  them  have  the  name 
of  Fyt  in  addition.  Johannet  Fyt  pinrit  et  ^feeit,  or 
Fi/t  only.  Subsequently  the  plates  fell  into  the 
hands  of  some  person  who  erased  the  name  of  Fytf 
and  substitoted  that  of  Snyders .-  "  Liure  fTAmmatoB 
Pt  -'fit  "t  Grave  par  Stimlre."  Sec  Bartsch,  Peintre 
(irnveur,  torn.  iv.  It  will  be  obscncd  that  one  of 
the  prints,  N°.  %  of  the  second  series,  has  the  date 
166'i  written  backwards ;  a  close  examination  will 
satisfy  the  inspector  that  there  has  been  some  tan^ 
paring  with  the  last  G ;  it  is  coarser  than  the  fixst; 
the  cause  must  l>e  left  to  conjecture.] 

SOBLEO.    Sec  Dr.si  Hi.Ko. 

SODOMA,  lu   Sec  Kazzi. 

80ENS,  JoH<«.  This  painter  was  bom  at  Bois 
le  Due  about  the  vrnr  ir)53.  He  was  first  instnicfed 
by  James  Boon,  Liit  lit.  afterwards  became  a  scholar 
of  Giles  Moestaert.  Under  that  master  he  made 
great  progress,  and  was  considered  one  of  the  most 
promisinfi;  young  artists  of  his  time.  He  travelled  to 
Italy,  where  his  manner  of  painting  landscape  was 
greatly  admired,  and  he  was  employed  by  the  jiope, 
and  several  of  the  nobility  of  Rome,  in  the  embel- 
lishment of  their  palaces.  He  passed  some  time  at 
Parma,  in  the  scivice  of  the  duke.  His  manner  was 
prompt  and  full  of  fire ;  he  had  a  perfect  intelligence 
of  tile  dei^radatiun  uf  tint  in  his  distances.  The 
figures  he  introduced  into  his  landscapes  were  well 
drawn,  and  touched  with  great  spirit.  [He  died  at 
Fitfma  in  161 1.  There  is  some  diftrence  respecting 
the  rear  of  his  birth  ;  Zani  says  1547  ] 

SOEST,  or  ZOE.ST,  Gerard.  This  aitiat  was 
a  native  of  Westphalia,  bom  about  the  year  1637. 
He  visited  England  some  time  before  the  Restora- 
tion, as  be  is  sSU  in  the  AneodoCes  to  have  been,  at 
that  period,  of  established  rrputation  as  a  portrait 
painter.  His  heads  arc  animated  with  truth  and 
nature,  with  ft  great  fefief,  bold,  yet  highly  finished. 
His  draperies  were  usoally  of  satin,  in  which  he 
imitated  the  nunraer  of  Terburg ;  but  he  enlarged 
his  style  on  seeing  the  works  of  Vandyck.  He  was 
enliiitt'd  among  the  rivals  of  Sir  Peter  Lely,  the 
number  of  which  is  honourable  to  the  talents  of 
that  painter.  Emulation  seldom  unites  a  whole 
profeMon  ualnst  one,  iinlew  he  is  clearly  their 
superior.  was  more  snpce>^sful  in  his  jiorfrails 
of  men  than  women ;  and  his  taste  is  said  to  have 
been  too  coarse  and  ungraceful  to  recommend  him 
to  the  softer  so.  The  gentle  manners  of  Sir  Peter 
carried  them  all  finm  bis  competitor,  though  he  bad 
a  considerable  shaie  of  bosixwss  amoog  the  men. 
He  died  in  H>sl. 

SOGGI.  XiCi  OLo.  This  painter  was  bom  at 
Florence  in  1474,  and  was  a  dnciple  ef  Pietro  Pcni> 
gino.  He  painted  history  hi  the  style  of  bis  in- 
structor, though  his  figures  were  designed  in  a  dryer 
and  more  laboured  manner  than  those  uf  bis  master. 
His  chief  residence  was  at  Arezzo,  where  some  of 
his  works  arc  preserved  in  the  public  edifices.  In 
the  church  of  La  Madonna  detle  Lftgnme  is  a  pio> 
turc  by  him  of  the  Nativity,  pain  r-  1  in  a  piedSC^ 
formal  style.   He  died  at  Arezzo  ia  \y.A. 

SOOLIANI,  GlOTANNl  Antonio.  This  artist 
was  a  native  of  Florence,  and  flourished  about  the 
year  1530.  He  was  a  disciple  of  Loreuso  di  Credi, 
under  whom  he  studied  several  years.  On  leaving 
that  master,  be  endeavoured  to  imitate  the  works  of 
Bartaloinineo  di  S.  Hanov  bat  Iris  goiiu  wtt  nmn 
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adapU-d  (o  the  simple  and  agreeable  style  of  his  in- 
structor, than  the  grand  gQMO  of  U  Pbrta.  Amone 
his  most  esteemed  perfonnvico  ai^  his  |iictare  of 
Cain  and  Abel,  in  the  cathedral  at  Pisa;  and  the 

Martyrdom  of  S.  Arcadio.  in  the  church  of  S.  Lo- 
renzo, at  Florence.   [He  was  bom  in  1481,  and 
died  ill  I. ').'«,] 
SOJARO.  SeeOATTl. 

SOITZ,  G.  C,  B  German  engraver,  who  lloiii<- 

ished  about  the  y  r  !  '30.  He  t  xeciitcd  some  of 
the  portraits  for  a  Iwok  entitled  Templum  Ilonorit, 
published  at  Vienna  in  the  above-mentioned  year. 

801  US.  Philip.  This  artist  resided  at  Borne 
about  the  year  1969.  He  engraved  from  his  own 
designs  a  set  of  half-k-ni^th  fi^ires  of  rhc  Popes, 
from  the  year  204  to  tlie  ytar  IMS,  when  they  were 
published.  They  arc  cKccuted  with  the  gnmr  in  a 
Bti£(  foimal  s^le.  £This  is  the  same  as  Sbmcim; 
see  that  article.} 

SOLARI,  Andrra.  This  painter  was  n  native 
of  Milan,  and  flourished  about  the  year  1530.  He 
is  sometimes  called  Del  Gobbo,  and  by  Vasari  i«  de- 
nominated Andrea  Milanese.  That  writer  states 
him  to  have  been  a  contemporary'  of  Coreggio,  and 
commends  him  as  a  tjrarcfiil  dcsij^ncr  and  an  cxci  l- 
lent  colourist.  One  uf  his  most  esteemed  works  is 
his  picture  of  the  Assumption  of  the  Virgin,  in  the 
church  of  the  Carthusians,  at  Pavia,  where  he  re- 
sided the  latter  part  of  his  life.  [Zani  places  his 
birth  in  1458,  and  his  death  in  l.'iOS;  hetninks  him 
lh«"  !tame  nn  Andrea  SaUtino,  scholar  of  Lionardo  da 
Vinci.    Others  denjlhis;  but  it  is  probable.] 

SOLARIO,  Antonio,  called  Lo  Zingaro.  Ac- 
cording to  1>om!nici,  this  painter  was  born  at  Abrut- 
lo,  in  tnc  kitiL^dom  of  Naples,  alxnit  the  year  I3S2. 
The  history  ot'  this  old  artist  is  strikinfjly  similar  to 
t)Kit  of  Quintin  Matys,  of  Antwerp.  He  liad,  like 
that  artist,  followed  the  business  of  a  blacksmith 
until  he  was  seventeen  years  of  age,  when  he  con- 
rcivnl  an  alf(  ction  for  the  dau^liti-r  of  Colantonio 
del  Fiore,  a  Neapolitan  artist,  who  promised  him 
her  hand,  when  he  should  merit  it  by  becoming  an 
eminent  painter.  He  accordingly  devoted  him-t  If 
with  nncommon  zeal  to  the  study  of  design,  and 
went  (()  Bolo-jna,  where  he  became  a  di-cij^lc  of 
Lippo  Dalmasio,  whose  works  were  then  held  in 
the  highest  estimation.  Aided  1^  the  lessons  of 
that  artist,  and  stimulated  in  the  prosecution  of  his 
stodSesby  the  ardour  of  his  attachment,  his  progress 
was  sur]>risini:,  and  he  returned  to  Naples,  where  he 
distinguished  himself  as  one  of  the  ablest  painters 
of  that  earlf  period,  and  reodved  the  reward  of  his 
constancy  and  perseverance.  Seveml  of  flie  works 
of  Lo  Zingaro  are  preserved  in  the  jiubhc  edifices  at 
Na[ik  s,  anionic  which  the  most  remarkable  are  some 
frescoes,  in  the  cloister  of  S.  Scverino,  renresenting 
the  Life  of  Benedetto ;  a  dead  Christ,  witn  the  Vir- 

gn  and  St.  John,  in  S.  Domcnico  Ma^'tjiore  ;  and  in 
Pier  Martire,  some  pictures  of  the  Life  of  S.  Vin- 
cenzio.    He  died  alKuit  the  year  N.m. 

[The  pictures  by  Antonio  Solano  hold  a  middle 
place  between  the  school  of  Umbria  and  the  German 
school  of  Alsatia.  There  are  several  in  the  Mnseo 
Borbonico.  One  in  S,  Lorenzo  Maf,'j,'iorp.  at  Naples, 
of  S.  Francis  j,nvin>,'  llie  rules  of  his  order  to  some 
monks,  is  grand  and  animated.  Authors  who  wrote 
previous  to  Dominici  say  Solano  was  of  Venice ; 
this  is  supported  by  an  inscription  on  a  picture  of 
the  Virgin,  Christ,  and  St,  John,  (uf  which  Rosini 
has  j^'iven  an  onthne,  p!.ite.'57,)  Antonius  da  Solurio 
Veneftig,/.  The  cumtxttition  has  the  truth  and 
simplicity  of  RqthaeLj 


fsoiK 

SOLDI,  Andrea.  This  painter  was  bom  at  Flcr- 
rence  aliout  the  year  170SL  He  had  resided  some 
time  at  Aleppo^  and  having  painted  the  portraits  of 
some  Englisn  merchants  rerident  these,  thev  am 

him  letters  of  recommendation  to  wme  of  tndr 
countrymen,  with  which  he  arrived  in  England  in 
1735.  For  some  time  he  had  considerable  employ- 
ment, lieeame  a  member  of  the  Chartered  Sode^^  ef 
Artists,  and  exhihiled  wiOi  them  in  1766.  He 
not  long  survive  that  period. 

SOLE,  Antoxio  OAL.  This  painter  was  bom  at 
Bologna  in  1597,  and  was  bRMignt  up  in  the  school 
of  Francesco  Albano.  He  excelled  in  |nnain| 
landscapes;  and  as  he  always  worited  with  his  kS 
hand,  he  acnuired  the  appellation  of  11  Manchino 
dai  Paest.  iiis  pictures,  like  those  of  his  instructor, 
exhibit  very  pleasing  scencn%  and  his  distances  rp- 
oede  with  a  charming  degradation.  He  decorattd 
hit  Isndscapes  with  poups  of  figurci>,  gmcefully  de- 
signed and  comMXied,  in  the  style  of  AI'  '  He 
died  !n  1677.  [Zani  says  he  was  bom  in  ItiOo,  aad 
died  in  H)S4,] 

SOLE,  Giovanni  GitrsBPPB  dal,  was  the  son  «f 
the  preceding  artist,  bom  at  Bologna  in  1G54.  and 
was  instnicte<i  in  tiic  first  principles  of  desiin^  by  M- 
father,  Imt  he  afterwanLs  became  a  disciple  ito- 
menico  Maria  (".iniiti.  and  ultimately  studied  undfr 
Lorenzo  Pasinelli.  Following  the  example  of  his 
last  instructor,  he  founded  his  system  of  colouring 
hy  studyim;  at  Venice  the  works  of  tlu-  In^st  ir.\— 
fers  of  that  school.  He  imitated  the  agreeable  style 
of  Pasinelli  with  great  success  ;  and  though  be  wss 
inferior  to  him  in  the  clearness  and  harmony  of  his 
colour,  he  surpassed  him  in  the  correctness  and 
energy  of  his  design.  His  compositinns  are  rege- 
lated by  iudgment  and  reflection,  and  are  enibellish- 
ed  witH  Ianasca{>e  and  architecture,  which  hi-  ;ntr> 
duced  into  his  picture  with  admirable  taste.  Tberr 
are  several  of  the  works  of  this  eminent  artist  in  tht 
puljhc  edifices  at  Bologna,  which  estaldivh  tfcf 
res|iectability  of  his  talents.  Among  the  mcr-t 
esteemed  are  the  Incredulity  of  St.  Thomas,  m  thf 
church  of  La  Madonna  di  6aliera ;  the  Annuncii- 
tion,  in  S.  Gabrielle ;  and  some  frescoes  in  S.  Bi»- 
^o,  which  arc  accoanted  ilis  finest worka.  Hctisd 
at  Bologna  in  1719. 

[Giovanni  Giuseppe  dal  Sole  was  ambitious  of 
becoming  every  day  more  perfect  in  his  art,  and  he 
raisetl  himself  ny  his  application  to  one  of  the  tru 
stations  among  the  jiamters  of  iiis  time.  He  bad 
constant  commissions  from  noblemen,  both  nalin 
and  foreign,  and  received  invitations  from  the  courfs 
of  England  and  Poland.  For  Kome  time  li.'  pK- 
served  a  style  conforming  to  P.xsinelli's.  aud,  in 
order  to  improve  it  from  thi  i';ie  sciurres,  made 
frequent  visits  to  Venice.  In  manv  particulars  be 
displays  exauisite  grace;  as  in  the  hair  and  plumm 
of  the  angels,  and  also  in  tlie  accessories,  such  as 
veils,  hracelcts,  crowns,  and  armour.  He  seemi  to 
have  Ix'eii  inclined  to  treat  {Kiwerful  themes,  and 
was  more  observant  than  his  master,  Pasinelli,  of 
costume,  more  methodical  in  composition,  and  bet^ 
ter  informed  in  architecture  and  lan(5sra{>e,  Tn  thc«r. 
indeed,  he  is  almost  unique.  The  most  Ixmnl'il 
M)eeimens,  perh.aps,  are  to  be  setn  at  th<'  Cl-h 
Zappi  in  I mola,  representing  Evening,  N ight,  and 
Morning,  all  harmonized  with  the  sober  tints  be- 
longing to  the  subjects.  His  work?;  jn  c<ncr=) 
exhibit  the  most  lovely  play  of  vivid  Iluciuaui*,j 
light,  more  esj>cciallv  in  hrtly  subjects  and  celes- 
tial visioits.  Though  exact  and  polished*  he  vas 
by  no  means  deftimnc  in  oelcrity  in  oondnctim 
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lis  works ;  but  he  esteemed  it  unworthy  of  an  up- 
•^t  character  to  confer  upon  them  leas  perfection 
JhBn  he  WHS  capable  of  bestoiring.  For  the  Giosti 

amily  at  Yt  ron.i  he  executed  several  scriptural  his- 
uriea  and  mythological  subjects,  truly  beautiful; 
ine,  of  Bacchus  ana  Ariadne,  which  occupied  but  a 
^reek  of  his  time,  was  pronounced  by  artists  excel- 
ent.  Yet  he  eanceU^  almost  the  whole,  to  re- 
nrwlcl  it  accorrline  to  his  own  wish,  declarine  that 
t  was  l  uoufih  to  have  shown  his  rapidity  of  hand 
<)  satisfy  outers,  but  that  it  became  his  duty,  by  ad- 
Litional  accuracy,  to  satisfy  himself  also.  Flence 
lis  fresco,  at  S.  Biagio  in  Bolofjna,  which  is  his 
atest  work,  cost  him  infiniti-  labour  in  its  com- 
. let  ion.  In  conducting  his  altar-piece'^,  few  and 
aluahio,  as  well  Ss his  pictures  for  private  collec- 
ions,  which  are  very  numerous,  he  called  for  high 
vmunemtion,  persevering  in  his  determination  to 
laiiit  only  with  care.  In  his  works  two  mannei^ 
in:  observable ;  the  second  partakes  of  that  of  G  uido. 
\  large  portion  of  his  pictures  nearly  approach  the 
aste  of  that  master;  so  (he  surname  of  The  modem 
juido,  conferred  on  him  by  so  many,  has  not  been 
jraiiteil  rts  a  favour,  but  as  his  desert.  Bartsch  de- 
cribes  three  etchings  by  him ;  an  allegorical  re- 
>rcsentation  of  Envy,  a  Group  of  Angels,  after  a 
lesign  for  a  ceiling  by  Pasinelli,  and  another  of 
llymijus,  after  the  same.  Gori  mentions  one  of  St. 
""mncis  Xavier  confuting,  or  rather  confoundin),', 
jy  his  holy  doctrine,  the  satraps  of  Japan,  also  after 
Pasiiielii.  Several  portraits  were  ctclied  by  him  in 
074,  which  were  intended  fur  the  *' Fclsina  Kt- 
rice,"  but  are  not  found  in  tliat  work.] 

[SOLEMACKER,  J         F  ,  a  Imdseape 

jid  eattlc  pnintf-r,  of  whom  there  is  no  satisfactory 
.(■count.  He  lived  at  the  same  time  as  Wynants, 
iuisdacl,  and  Berchem.  It  is  stippospd  that  lie  was 
I  pu^il  of  the  last,  but  of  that  there  is  no  pnxtf.  He 
•ertamly  was  his  imitator  in  the  f^oupintj  and  forms  i 
)f  his  cattle  in  some  instances ;  but  in  the  handling 
here  is  not  the  freedom  of  that  master,  and  the 
■olouring  is  le.s«;  tninsparent ;  his  shadows  are  black, 
ind  tile  general  appearance  of  his  pictures  heavy. 
[  lure  is,  however,  considerable  ment  in  them,  and 
hey  are  sometimes  mistaken  for  Herchem's.  It  is 
irobablc  that  he  was  Berchem's  senior,  for  the 
xiitor  has  seen  landscapes  by  Wynants,  in  which 
he  cattle  and  figures  arc  by  Solemacker,  evidently 
minted  contemjMiraneoiisly ;  these  have  less  ap- 
learance  of  imitation.  Whether  he  ever  attempted 
o  imitate  Wouwerman,  as  some  have  said,  the  edi- 
or  will  not  take  upon  lumself  to  affirm,  as  he  has 
jcvcr  fecen  any  counterfeits  of  that  inimitable  mas- 
cr's  works  that  have  borne  the  stamp  of  Solemack- 
:r's  pencil.  There  arc  dark  and  heavy  pictures, 
iometimes  called  Wouwemian's,  evident  attempts 
if  imitation,  but  they  are  not  by  Solemacker.  His 
•kill  lay  in  painting  cows,  sheep,  and  poat.s,  not 
lorses;  and  there  is  no  mistaking  his  pencil.  There 
s  a  piquancy  in  his  manner,  a  pleasing  rural  choice 
n  his  subjects,  and  a  freedras  in  his  oistrilration  of 
he  objects,  which,  if  it  were  not  for  the  opacity  of 
he  colouring,  would  make  his  pictures  valuable. 
They  are  generally  of  small  dimensions,  always  on 
vinel,  and  a  good  specimen  may  be  a  locum  tenma 
"or  a  Berchem.  The  name  is  sometimes  Wlittea 
SooUmaker,  and,  iniproj>erly,  Z(XilemaJ:tr.'] 

SOLERI,  GioRGiu,  This  painter  wiis  a  native 
)f  Alessandria,  and  flourished  atK)ut  the  year  1,')73. 
It  is  not  precisely  ascertained  by  whom  he  was  in- 
<tructed,  but  he  was  proljably  a  disciple  of  Bernard- 
no  Lanini,  whose  diwghter  he  married^  though  he 


[soli 

did  not  adopt  the  Style  of  that  master.  As  apainter 
of  portraits,  Maivasia  ranks  him  on  an  equality 
witn  Bartdomeo  PtosemtH,  Giuseppe  Arcimboldi, 
and  Gio.  Cremasco  da  Mtuite ;  and  Lanzi  mentions 
two  of  his  historical  pictures  in  very  favourable 
terms.— One  is  an  altar-piece,  hi  the  church  of  ihe 
ConventuaU,  at  Alessanoria,  fepfcsenting  the  Vir- 
gin, to  whom  SS.  Agostino  and  Francesco  arc  re- 
commending the  jirotection  of  the  city  of  Alessan- 
dria. The  other  is  a  picture  in  the  church  of  the 
DomeniGani,  at  Casale,  which  is  signed  with  his 
name,  and  the  date  1573.  It  represents  S.  Lorenzo 
kneeling  before  the  Virgin,  with  a  grouj)  of  three 
angels,  designed  with  a  grace  wUeh  lesUDdt  OS  of 
Coreggio.    He  died  in  1587. 

SOLIMENE,  [or  SOLIMENA,]  Francesco, 
called  l'Abate  Ciccio.  This  eminent  artist  was 
bom  at  Noccra  de  Pagani,  a  small  town  about 
eighteen  miles  distant  from  Naples,  in  1657.  He 
was  the  son  of  Angelo  Solimene,  a  respectable  paint- 
er, who  had  been  a  disciple  of  Cavalicrc  Massimo^ 
who,  discovering  in  his  son  a  disposition  for  literary 
pursuits,  had  htm  instructed  in  classical  learning, 
and  he  is  said  to  have  passed  whole  nights  in  the 
study  of  poetry  and  philosophy.  Tliis  assiduous 
application  did  not,  however,  prevent  his  cultivating 
tne  principles  of  desi^,  for  which  he  showed  an 
early  and  decided  genius.  As  his  father  intended 
him  for  the  profession  of  the  law,  the  time  he  occu- 
pied in  the  indulgence  of  his  favourite  pruiiensity 
was  by  no  means  satisfactory  to  him,  and  ne  fre> 
ouently  remonstrated  with  him  on  the  subject.  Car- 
dinal Orsini,  afterwards  Pope  Benedict  XI 11.,  hap- 
jxniing  to  pass  through  Nocera,  honoured  Antonio 
with  a  visit,  and  had  tlie  condescension  to  examine 
the  youth  in  his  classical  acquirements.  On  ex- 
pressing his  approbation  of  his  progress,  his  fiithcr 
observed,  that  it  would  be  much  more  considerable 
if  his  son  did  not  sacrifice  so  much  of  his  time  to 
drawing.  The  prelate  desired  to  see  his  designs, 
and  w^  so  surprised  at  the  uncommon  talents  tney 
evinced,  that  he  persuaded  his  fallu  r  to  permit  him 
to  pursue  the  bent  of  his  inclination.  After  study- 
ing two  years  under  liis  father,  he  went  to  Naples 
in  1674,  where  he  first  became  a  disciple  of  Fran- 
cesco di  Maria,  but  left  that  master  to  enter  the 
school  of  Giacomo  del  Po.  Tie  afterwards  went  to 
Rome,  where  the  works  of  Pietro  da  Cortona  were 
for  some  time  the  models  of  his  imitation.  Hv  con- 
templating the  vigorous  productions  of  Lanfranco 
and  U  Calabrese,  ne  acquired  a  powerful  effect  of 
light  and  shadow,  which  he  afterwards  softened,  by 
adopting  the  sweetness  and  amenity  of  Guido  and 
Carlo  NIaratli.  By  an  accurate  and  well-Rrranged 
study  of  these  matters,  he  farmed  to  himself  an  ex- 
cellent style,  and  distinguished  himself  as  one  of  the 
most  admired  painters  of  his  time.  Among  his 
most  celebrated  works  are,  the  sacristy  of  S.  i'uolo 
Maggiore,  and  the  Last  Supper,  in  the  SefisclOiy  of 
the  CJouventuali  at  Assisi. 

Solimene  possetsed  a  fitttile  and  extensive  genitnt, 
and  his  powers  were  so  general,  that  In-  T-Uly  ex- 
celled in  history,  landscapes,  portraits,  ainmals,  and 
arcliitccture.  His  compositions  are  rich  and  inge- 
nious, and  his  figures  are  el^pmtly  designed,  though 
sometimes  wanting  in  correctness.  His  colouring 
unites  tenderness  with  force,  the  airs  of  his  heads 
are  graceful  and  expressive,  and  his  dra))eric8  are 
judiciously  cast.  He  was  the  contemporary  and 
friend  of  Luca  Giordano,  and  after  the  death  of 
that  master  was  regarded  as  the  ablest  jpainter  of 
his  time.  He  died  at  Naples  in  1^9.  (Admitting 
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the  merits  of  Solimena,  he  mast  be  ranked  w'nh 
Um$t  painten  who  cauied  the  dedeoBioD,  aod  ac> 
eelented  the  doinifrl,  of  Italian  art  Pietro  da 

Cortona,  Luca  Giordano,  Solimena,  Srhnsfi.-m  Con- 
ca,  Ponipco  fiaUini,  r^ularly  followed  each  other 
in  dfjiravity  of  style.] 

80LIS,  Francisco  DE,  a  Spanish  painter,  bom 
ftt  Madrid  in  1938,  was  instnietod  in  the  art 
his  father,  Juan  de  Solis,  a  painter  little  known.  He 
painted  historv,  and  Palomino  mentions  as  his  most 
esteemed  work  a  picture  of  Santa  Teresa,  in  (lie 
church  of  San  Migudt  at  Madnd.  Ue  died  in  that 
dtyral6S4. 

[Francisco  fir  Rolis  was  intended  Tot  the  chnrch, 
aud  educated  aceurdinely.  The  little  instruction 
he  received  from  his  ^ther  was  intended  rather 
as  an  amusement  than  as  an  induction  to  ait  {  for 
it  seems  that  his  Ihther,  who  had  studied  nnder 
Aloni^o  Hcrrcra  of  Segovia,  did  not  prarfisp  mnch 
as  a  itrufcsaor.  However,  ihu  little  mfurmatioa 
he  received  had  the  effect  of  withdrawing  him 
from  the  study  of  theology  to  that  of  painting,  and 
when  lie  was  only  eMxteen  he  patnteo  a  nieture,  of 
his  own  invention,  wr  the  CRpnchins  of  Vil!arubia 
de  los  Ojos.  Thi^  wa«  exhibited  on  one  of  ihe  days 
of  a  public  solemnity  in  the  convent  de  la  Paciencia 
at  Madrid,  and  attracted  the  notice  of  connoisseurs, 
particularly  of  Philip  IT.,  who  direeted  faim  to  sign 
Ills  name  and  a^e  on  the  picture.  This  circunisfniice 
brought  him  iiUu  public  favour,  and  he  ubtaiiicd 
much  employment  When  the  queen,  Louisa  of 
Orleansi  mane  her  solemn  entnr  into  Madrid,  he 
oontiibated  lothe  splenlottr  of  me  deeoretions  by  a 
series  of  paintings  rcprc^jcnting  the  lab<iurs  of  Ht-r- 
cuIcK,  from  Ciaudiu  Cuellu's  dciiiguii ;  but  the  work 
which  established  his  reputation  was  an  Immacu- 
late Conception  of  the  Virgin,  with  the  dra^Mi  at 
her  feett  henceforward  Us  Coneeptioos  were  the 
vogue.  Few  professom  in  Spain  contributed  so 
much  to  the  advancement  of  pmuting  hh  Fraj^cisco 
de  Solis.  For  many  years  he  held  an  academy  in 
his  house,  to  which  aU  young  artists  were  admitted 
free  of  expense,  to  draw  ihntt  the  Bvingmodd.  He 
wrote  an  account  of  the  Hvos  of  Spanish  painters, 
sculptors,  and  architects,  and  even  engraved  several 
of  their  portraits,  which  he  intended  to  publish,  but 
was  prevented  by  death.  This  manuscript  is  lost, 
whten  is  to  be  regretted,  as  he  not  only  had  the 
npnortunifv  of  collecting  facts,  bnt  taste  and  skill  to 
set  them  otT  to  advant^e.  He  left  boukii,  prints, 
and  drawings,  which  were  estimated  at  the  value 
of  six  thousand  dncats.  His  pictures  are  vbiu^ 
rema^abk  Ibr  dieir  eotonring.  Benradies  hmt 
named  the  principal  plaoes  where  tlu^  were  for- 
merly.] 

SOLIS,  Virgil,  a  German  engraver,  bom  at 
Nuremberg  in  1 514.  Accordhig  to  the  usage  of  the 
time,  lie  engraved  bodi  on  wood  and  on  eopper, 

chiefly  from  his  own  designs.  The  cnppcr-plates 
he  engraved  in  the  early  |>;irt  of  his  lift-  resemble  the 
works  of  Hans  Sebakl  Heham,  but  when  he  after- 
wards engraved  after  the  Italian  masters,  be  adopt- 
ed a  style  more  open  and  spirited.  His  wooden  eats 
are  similar  to  those  of  Jost  Ammon,  both  with  re- 
Bjiect  to  the  conjpoftition  and  execution.  His  works 
prove  him  to  have  been  a  man  of  considerable 
ability,  and  though  his  design  is  formal  and  stifle 
some  of.liis  figures  possess  great  merit  On  account 
of  the  smallness  oi  his  plates,  this  artist  is  ranked 
aniuug  the  little  masters.  His  works  arc  very  nu- 
merous, amounting  to  upwards  of  ei^ht  hundred 
prints.  He  usually  manied  then  with  a  cipher 
230 


composed  of  a  V.  and  an  S.,  thus,  or  ^Ijj^ 

Among  his  mnlti&rieos  pradoefiona  aie  ifae  fol- 
lowing : 

A  variety  of  tmall  EngraTUigt  oa  copper, 

hunting  sulqccta;  dated  16il. 
A  Kt  ofvAMA  snd  ortuunrata  for  ooldmutlu  ;  tb; 
The  Marriage  of  Cupid  and  Ptycoe,  the  AMcntblr  of 

Ouda,  Mount  Paraawus,  and  sererml  otlier 

afUr  RafaeUe. 
TlwB«tk«fUl«  Anabaptiati;  copied  from. 


WOODEN  CCT8. 

Several  «eta  of  small  bistoncal  fabjerts  from  xiut  Bibi?. 
The  MetamorpboKM  of  Ovid,  in  one  hundred  and  ae^ea^ 

cut*;  published  at  Frankfort  in  1563. 
A  xet  of  cuts  for  the  Emblems  of  NicJtoiM  Rnurr 

1581. 

AnmhfTntaf  wrtsfiirtiisEmhlsnissf  Jwdnms  Akittmt. 

[There  has  been  considerable  discu'^siun  n^'j*  i- 
ing  Vir^lius  Solis,  particularly  whether  he  ever  fa- 
^raved  in  wcxkI  ;  Zani  says,  decidedly,  **noH  ka  am 
tncito  in  tegno."  Perhaps  all  that  need  be  said  oa 
the  matter  is  concentrated  in  the  preliminary  re- 
marks of  Bartscli  to  the  catalogue  of  his  pnn-j!  m 
torn  ix.  of  "Le  Peintre  Graveur,"  of  which  the  fol- 
lowing is  the  substance.  "  The  little  wc  know  of  the 
history  of  Viigilins  Solis  is  supplied  by  an  inscrip- 
tion at  the  bottom  of  his  porOnit  enCTavrd  In*  & 
master  who  signs  with  the  letters  B.  J."  Ths'm- 
scription,  whicn  is  in  Gennan,  may  be  thus  na- 


Tiur.ii.n  s  .Solk  wa*  my  nimr  : 

Tliruu^h  ull  tli€  Murid  i;i.ttmds  my  Carney 

For  artirts  many,  form'd  by  SM, 

Aeknowledirc  my  patmtuty 

Aixl  call  nxv  lathtr.    I  diil  cvrr 

To  strvf  thtm  use  mv  l>c>t  rndtavoor  j 

I painttd,  ijra  ■       n  '  tht-  Imrin  ; 

luHmin'd,  u>  m.tkt  .irt  alluring  ; 

Lhtiyn'd,  to  w  aki  n  their  ability  ; 

And  tich'd.  to  ti^rh  tiieir  hands  facility- ; 

And  subgrcU  trwrd  on  block*  of  isasrf 

So,  no  oni'  a*  mv  <  (jiial  stfiod 

In  rxrrutin^  «  :  »rt 

\Vitli  skill  rv  tiin'iJ  ni  s-vtry  ^^rt. 

In  ju>tice,  then,  the  voii  e  ot  fame 

Hns  i{ivcn  me  Sous  f.ir  my  name; 

For  that  imports  that,  liki-  iJie  ana, 

I  ittaad  ajt»&c    iht-  only  one. 

When  fifievn  hmuired  sij-(t/-tvo. 

As  Christians  reckon,  onward  drew. 

And  yc«r«  I  couuttd  /■</rfy.r<<//i/, 

Ood  pleased  to  call  mc  I  n  mi  liu-  state 

Of  mortal  life  ;  and  His  behest 

Has  Bunbcr'd  me  ainong  the  bluC 

Bf  tide  we  learn  tlmt  he  was  bom  rn  tSK  aad 

that  he  died  in  1562.  The  inscription  details  all 
the  branches  of  art  he  exercised,  lie  ^wunted,  and 
illuminated  prints  (Sandrart  says  thai  in  the  latter 
be  excelled  all  the  artists  of  bis  timeX  HeenKiatrcd 
with  the  Imrin,  and  etched  widi  aquafortis:  he 
made  designs,  and  traced  them  on  wood  pr^•f^r^i 
for  being  engraved.  Consequently,  it  may  tie  in- 
ferred, he  did  not  himself  engrave  the  namerc)<(» 
wood  cuts  that  bear  his  monogram,  as  is  generally 
pretended  notwiAsfanding  the  many  pieces  that 
have  the  cipher  of  the  «(>(>d  engraver,  in  aJdilion  ti' 
that  of  Virgiiius  Solis;  and  notwitii&landing  ai»a 
that  a  great  part  of  these  were  not  published  till 
several  years  after  his  death ;  a  circumstance  of  it- 
self snmeient,  if  not  to  prove,  at  least  to  eicile 
suspicion  that  the  mttiiKj  was  done  by  oflux  hands. 
As  regards  the  engravings  M'itli  the  burin  and  aqua- 
fortis which  bear  nis  mark,  there  are  such  vancnv 
degrees  of  merit  in  them,  that  so  for  from  indieali^t 
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he  several  epochs  of  an  individual  artist's  progress, 
k'e  feel  at  once  convinrcd  tli  if  i  great  niimlxT  of 
hem  are  executed  by  difiertnt  engravers,  who  ap- 
arently  were  his  disciples,  after  his  designs,  on 
t  hich  tlioy  marked  his  cipher.  The  passage  of  the 
niicription  that  A«  had  formed  nutny  artutt  bt/  the 
>roi/iic(inus  (if  A(«  hand,  and  that  (fii-i/  called  him 
other,  sccmn  to  continn  this  conjecture  in  a  great 
aeasme.  Besides,  Virgil  Solis  having  only  attained 
o  the  af^f  of  fort) -ei\'lit,  and  luivirif;  died  rich,  as  is 
gathered  from  the  ])riface  to  the  collection  of  Bihlc 
»rint8,  it  is  to  be  believed  that  he  did  not  gain  his 
vealth  by  hi«  personal  exertions  only,  but  also  bv 
he  wwn  execiited  for  him  by  his  scholars.  Bartsch 
xcuses  himself  for  not  having  placed  the  prints  by 
7irgil  Solis  in  a  class  distinct  from  thereof  inferior 
xecution,  which,  in  his  opinion,  were  enj^ved  by 
lis  pupils  from  his  desi^,  from  the  difficuity  of 
li«co«ering  fine  ImprntiOM  for  compariion;  but 
,11  his  prints  have  become  ko  rare  that  scarcely  any 
mt  baa  impressions  are  to  be  met  with,  eveu  in  the 
ichest  collections.  The  cause  of  this  rarity  is 
wrh^w  leas  on  acoonnt  of  thdr  beaoty  than  the 
malliieM  of  their  siw,  which  Tendered  them  liable 
o  be  lofit ;  or  perhaps  they  were  given  to  young 
:hildrea  to  amuse  themii>«Ues  in  colouring  them. 
The  latter  reason  seems  to  be  the  better,  as,  how- 
nrer  small  the  prints,  tiuj  would  have  beiai,  other- 
rise,  preeerved  as  book  fllustontions.  Itwooldaeem 
hat  the  wood  cuts  from  the  designs  of  Virgil  Solis, 
ifter  being  used  for  the  books  they  were  originaily 
ntended  to  illustrate,  were  transfined  Ut  wreign 
winten^  or  bocdiseUen,  aod  hence  soDe  euiious 
inomalies  occur.  Several  are  to  be  found  in  Arch- 
Hshop  Parker's  Bible,  printed  by  Richard  Jugge  in 
1568.  In  the  second  edition,  in  1572,  two  of  tne  or- 
lamental  initial  letters,  originally  intended  for  an 
ididon  of  Ovidt  are  used.  In  the  letter  G,  which 
bnns  the  commencement  of  the  first  chapter  of  the 
Spittle  to  the  Hebrew  s,  the  subject  designed  by  the 
irtist  represents  the  story  of  Lcda  and  the  Swan; 
ind  in  the  letter  T  at  the  beginning  of  Uie  first 
chapter  of  the  Epistle  general  of  St.  John,  the  sub- 
set h  Venus  befbre  Jupiter,  with  Cupid,  Juno, 
Uars,  Neptune,  and  olli'T  n  ilciii-s.  There 

s  an  improbable  story  related  by  John  Evelyn, of 
V  irgil  Solis  having  had  his  eyes  put  out  by  order  of 
he  magistrates  ofNuremberg,  for  having  engraved 
he  Postures  of  Giulio  Romano ;  llu;re  is  no  men- 
ion  by  any  writer  of  authority  of  such  copies,  nor 
he  slightest  evidence  of  iiis  ever  having  been  pun- 
shed  in  any  wav  by  the  magistrates.  Had  he  lent 
lis  talent  to  tne  propngation  of  those  infamous 
lesigns,  the  writer  of  the  inscription  to  his  jiortmit 
vould  hardly  have  thought  him  worthy  of  being 
]laced  among  the  blessed  after  his  death.} 

SOLOMAYOR,  Lois  db.  See  Sotomatok. 

[Sf)IiVYNS,  Francis  Balthasar,  a  marine 
mititer,  w;us  bom  at  Antwerp  in  l/GO.  His  sea- 
>icce>,  however,  arc  not  numerous,  as  his  fondness 
or  travel  led  him  to  visit  India,  where  he  employed 
limself  in  observing  and  depicting  the  customs  and 
nanners  of  the  p<'ople.  This  work  was  first  cn- 
^aved  and  pubUslu  cl  at  Calcutta  in  1799,  and  after- 
A-ards  republished  at  Paris  in  1808,  in  four  atlas 
foUo  volumes,  with  the  letter-presa  in  French  and 
English,  at  the  price  of  a  hundred  guineas.  It  con- 
jists  of  nearly  three  hundred  coloured  nlates  of  the 
occupations,  festivals,  and  co«tumes  of  tiie  Hindoos. 
In  thc.preface  to  this  latter  edition,  the  author  com- 
plains of  the  pimey  committed  on  his  ibrmer  w<nk 
by  a  LondoD  pMaSm,  He  &ays,    A  Mr.  Onne 


published  in  London  a  piecemeal  collection,  a  sort 
of  counterfeit  of  a  set  of  sketches  which  I  had  for- 
merly published  at  Calcutta,  and  which,  even  in  the 
country  itself,  were  received  with  great  applause^ 
They  were,  however,  no  more  than  a  rotigh  outline 
of  some  part  of  what  I  now  publish.  An  early  and 
regular  education  in  the  imitative  arts  in  the  scluwl 
of  a  most  celebrated  master;  painful  journeys,  con- 
tinued absence  from  ray  natiTe  countr)',  long  resi- 
dence in  a  foreign  climate,  care,  fidelity,  Ftndy,  nnd 
expense,  I  have  spared  none  of  these  to  acquire  true 
and  ample  information,  and  render  my  work  as  in- 
teresting and  meritorious  as  the  subject  would  ad> 
mit.  May  the  reception  which  it  meets  from  the 
public  prove  that  the  execution  is  not  unworthy  of 
the  lalwur  and  expense."  It  mct^  however,  with 
very  little  encouragement,  and  involved  its  author 
in  pecuniary  embarrassmenL  He  died  in  ItSM.  Ont 
of  his  marine  pieces,  a  view  from  Ostend,  is  in  the 
palace  At  Vienna.] 

SOLY,  Arthur,  an  oliscure  English  engraver, 
who  Uved  about  the  year  1683.  He  was  employed 
by  Robert  Whiter  and  engxaved  a  few  pwtraitSi 
among  wfaieh  are  iht  foUowmg : 

Hu  own  Portrait ;  dated  1683. 

Tobiaii  Crisp,  D.  D.,  Rector  of  Briaekwurth,  WiltthifS; 
prefixed  to  hi*  Sermons.  1689. 

Richartl  Baxter,  Pn-sliytiT.  1GS.1 

SUM  KB,  or  SOMMEREN,  Mathias  van,  a 
Dutch  engraver,  who  flourished  about  the  vear  IMOL 

lie  engraved  a  set  of  landscapes,  marked  with  the 
initiak  M.  V.  S.,  and  Uh  name  is  aiBxed  to  a  somll 
oval  portrait  of  John  Ernest,  dated  1666.  (There 
are  many  portraits  fay  him;  among  them,  that  of 
Oliver  Cromwdl.]  • 

SOMER,  JoHf«  VAV,  was  probably  a  relation  of 
the  preceding  artist,  and  flourished  aiM)ut  the  year 
1675.  He  engraved  in  mezzotinto  some  indifimbt 
plates  from  the  Dutch  nainten,  and  a  lew  poctnita, 
among  whidi  aie  the  nllowii^: 

PORTBAITS. 

■ 

The  Duchew  of  Muzarine. 
Charles  Louis,  Elector  of  Bavaria. 
Michael  Adriaataz  fdc  Raytsrl,  Datok  Adssillli  m/Ur 
[Kanq  Du  JanttH 

SUBJECTS. 

Peasants drinlciofr ;  ajler  A.  Both. 

Dutch  Boors  regaling ;  after  A.  (Made, 

A  Flemish  Concert ;  after  Temmrt, 

A  Conversation ;  after  Terhury. 

A  Drinking  I'arty  ;  after  his  cum  desipi. 

Abraham  and  the  Angels ;  after  Pfttr  /Mit man 

He  usually  marked  his  plates  with  the  monogram 


80HER,  "Paul  taut,  was  apparently  of  the  same 

family  \rith  John  van  Somen  After  residing  <,nme 
time  at  Paris,  w  here  he  engraved  several  plates,  he 
came  to  Knghuid,  and  settled  in  London,  whet%  he 
died  in  169£  He  etched,  engraved,  and  scraped  hi 
menotinUk  We  hafc^  among  otiben,  the  fwowiog 
printaby  bira: 

A  FOrtraiteras  CSnntas  of  Hcsdi;  ^ler  MignanL 
T«Uttaiyli«ibs  Dead  ia/2«r  M.  AMwdbi. 
Mams  mnTinm.  th*  WsMs  sf  Ihs  Mils;  tifimr  N, 
Potutin, 

The  Baptism  of  ChiiltiJ^Mtf  MSne, 

Ml  placet,  &c.,  or  Out  fUkaf  lbs  Old  Msn  sad  his 

Aaa;  after  Orifier;  a  itt  of  ilz  steUnffi. 
Tito  Four  Timet  of  the  Day ;  from  kU  SWN  tkt^m. 
The  Adoration  of  the  SbephcnU :  from  (Assssw. 
The  Uoly  Family ;  ftvm  the  Maine. 
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[SOMER,  or  SOMEREN,  Bernard  and  Pavl, 
brachen*  bora  at  Antwerp^  Bernard  in  IdJSL  and  Paul 
in  1581.    Bernard  Tinted  Italf  ,  and  on  his  return 

joined  his  lirothi  r  nt  Antwerp,  where,  it  is  said,  they 
painted  some  liiatorical  j^tures.  They  vete  con- 
sidered as  men  of  talent.  Benaid  died  In  1632, 
•ndTkolin  1641.1 

[SOUMERAU,  LvDWio,  a  painterandencntTer, 
but  more  known  as  the  latter,  w.u?  bom  at  Wolfcn- 
bultel  in  1750.  He  was  a  scholar  of  Mechei  at 
Baide.  He  en^ved  several  portraits;  and  some 
pieces  ^Ur  Guulo,  Domutiehmo,  OutnmOf  and  £a- 
jthael,  partieuhirly  about  twenty  of  the  deqgns  for 
tapestry  in  the  Vatican,  by  the  last.  These  were 
published  at  Rome  in  IJi^.  The  same  has  been 
pvUished  in  London  in  1837,  with  six  additional 
plates,  and  explanations  bv  Cattexmole.] 

80MPEL,  or  SOHPELEN,  Pbtbb  van.  This 
artist  was  born  at  Antwerp  aUmt  the  year  1600, 
and  was  instnicted  in  engniviug  by  Peter  Soutman, 
whose  B^le  he  followed  with  suoccas.  His  plates 
are  neatly  executed,  and  produce  an  agreeable  ef« 
feet,  particularly  his  portraits,  which  possess  con- 
sidenible  merit.  We  nav^  amoog  omen,  the 
lowing  prints  by  him : 

PORTKAITS. 

Paraff ]«us,  the  famous  I'hy-iiriiin  ;  after 

Ueory,  Couat  of  Nas»au  ;  aJUr  tht  same. 

Philip  of  Noaua,  Prince  of  Oranur' :  af'l^  tht  $umt. 

The  Emperor  Charlc«  V. ;  after  Ruben*. 

Cardinal  Fenliuaixi,  br^tht  r'to  Diilip  IV.;  OovenUV  of 

the  NethrrlaiuU  ;  itjhr  ['aii>iu(k. 
I^ahi  ILi  VV.irs.  EuKitua,  Infanta  of  Spain  ;  nflfrthe  snme. 
Oxstim,  Uultf  of  Orkans,  hrothur  to  Luuis  Xili. ;  ajier 

the  innif. 

Martriin  t,  his  conwirt  :  after  (Jie  sntne, 

l'hilii>  thi-  Bold.  DulcL'  uf  Bur^ruiuly  ;  after  J.  ran  Eyck. 

Ifrcdcrick  Ucutyof  >'mmu;  ajUr  U.  Uondthortt. 

SQBJSCTS. 

Cbifat  wHh  tlw  DiMtpIct  Si 

The  Cnicifixion ;  after  the  iamt. 
Juno  anil  Ixion  ;  after  the  tame. 

[The  only  date  by  which  we  know  when  this  master 
mu  nited,  tt  1643  on  a  print  of  Christ  journeying  to 

Eniniaus,  nfl/'r  Riiherts/j 

SON,  [or  ZOUN,]  JoBis  TAN.  This  artist  w!is 
born  at  Antwerp  in  1622.  He  excelled  in  painting 
flowers  and  fnut,  and  treated  those  suljjects  with 
considerable  success.  His  pietnres  are  agreeably 
com|><iseil,  his  j)encil  is  light  and  flowing,  and  his 
coluuiing  ch.'Lste  and  clear.  [His  death  is  placed 
by  Balkema  in  Hl/f;.] 

SON,  [or  Z00K,3  John  jah,  was  the  son  of  the 
preceding  artiHt,  and  was  bora  at  Antwerp  about  the 
year  1050.  His  genius  led  him  tn  j)aint  .similar 
BubjcctB  to  those  of  hi*  father,  by  whom  he  wa«  in- 
structed in  the  art,  and  whom  he  greatly  surpassed. 
It  was  his  constant  practice  to  paint  everr  thing 
fnm  nature,  and  he  oonied  every  object  before  him 
with  a  precision  and  fidelity  that  apjtroach  to  illu- 
sion. He  came  to  England  when  young,  and  hav- 
ing married  the  niece  of  Robert  Streater,  he  suc- 
eeeded  to  a  oieat  portion  of  her  uncle's  business. 
He  painted  (lowers,  fruit,  dead  game,  vases,  curtains 
fringed  with  gold,  Turkey  carpets,  and  similar  objects 
of  still-life.  These  subjects  ne  composed  in  a  {lic- 
turesf^ue  manner;  his  toneh  was  free  and  spirited, 
and  his  colouring  rieh  and  tfanqpnnnt.  This  artist 
is  called  Francis  tbh  Son  in  the  Anecdotes,  but 
Descnmps  and  the  other  authorities  style  him  John. 
He  died  in  London  in  IJOO.  rOthers  place  his 
birth  in  1&>1,  and  his  death  in  17^3.] 

SON.^NTHOMTt  or  Nicholas]  db.  This  artist, 


who  flourished  atx)ut  the  year  1628,  imitated  the 
style  of  Callot  with  succ^s.  W«  have  several  t^Ah 
ings  by  him  from  the  destpis  of  Callot* 

S(mie  irum  his  own  * 
are  tlie  following: 

A  «'t  of  Kinall  LandM-apci  with  ; 
The  VUlj^e  Fair;  after  Cailot. 
The  Companion,  representing  a  street,  vitli  ■ 
the  back-ground,  auJ  tcveral  female  figur««. 

[This  engraver  was  a  native  of  Rbeims.    Ue  u 
sometimes  called  AnAamf,  bnt  seveiai  of  bis  pfiHs 
have  If,  «k  SfMfieit, 
SOPHONISfBA.  See  AwoosctotA. 

SORELLO,  Muii  EL.  Tliis  artist  wa-s  a  nrJdrt 
of  Spain,  but  he  established  hiuiM:!/  at  liooie  p.]>rnyt 
the  year  1650,  where  he  learned  engraving  fr  nj 
Jamea  Frey.  He  engraved  several  prmts  after 
ItaBan  roasters,  but  lus  iirincipal  work  ia  n  set  of 
eight  plates  from  tiie  tapestry  in  the  Vnfirail, dt> 
signed  by  KallaeUe,  representing 

The  Natirity. 

The  PuriHcation  ctfih»YMn. 
ChnA  givia^  the  Kejl  10  Bt  PsUT. 
Christ  dcKcndiog  into  KalL 
Ths  Resurrection. 

Christ  with  the  Disciple*  at  Emnuns. 
Christ  appearing  to  Masdalrne. 
The  CoQTcnion  of  St.  Paul. 

[As  Giacomo  ¥ny  was  bom  in  1681,  and  died  at 
Rome  in  1792;  tilicre  is  a  nhtalce  here  of  aboot  140 

years.  Sorello  was  bom  at  Barcelona  aboat  I7OOI 
and  died  in  17fi.'>.  He  was  one  of  the  engr»>"eB 
employed  on  the  Antiquities  of  Hcreulanenmit  pob' 
lished  in  1757  and  176y 

rSORGH,  M.  See  Zono.l 

.>ORNIQUE,DoMi>-iCK,  a  French  ens-nner.lK.n. 
at  Paris  in  1722.  He  was  a  pupil  of  Charles  Jsj- 
monneau,  whose  style  of  engraving  he  foUovtd 
with  considerable  snocesi^aiid  eieoMed  *  varie^  of 
vignettes,  and  odier  bodc^plates,  in  a  neat,  ekar 
style.  lie  also  enL'raved  several  portraits  and  other 
si^jects,  among  which  are  the  following : 

PORTBIAITS. 

Armnnd  J  du  FIshIi^  Cardinal  ds  Bididictt;  «^ 

yantriiil. 

John  Loiii*,  Duko  of  Kpcnudi  ;  af}cr  tht  »ainf. 
Louis  de  Bourbon,  Admiral  ot  Jr  nmcc ;  after  Miywrd. 
MsnhslBaaai  tjUrBifmid. 

ST'BjrCTS. 

Dinnn  and  her  Nvmph*  ;  ujtrr  Cin'tgaw. 
Thr  l;  1,  r  of  thc'Sat>ine«;  after  L.&m 
YtMiAuU  rugaling ;  after  Tmicr$. 

[He  was  bom  in  1 7Q7,  and  died  in  1756.   Bad  he 

been  boni  in  17*22,  he  would  hardly  have  been  a 
upil  of  Charles  Simonncau,  who  died  in  17^  ^ 
"aglcr  for  a  list  of  his  works.] 
S^ORRLPiBTRO.  This  jHiinter  was  bom  at  Siena 
in  ISM,  and  was  for  some  ame  a  scholar  of  Arean- 
gelo  Salimt)eni,  but  he  afterwards  studied  a:  Fl<^ 
rence,  under  Cavaliere  Paiitiignanu,  who^e  daughur 
he  married.  He  adopted  the  svstem  of  his  father- 
in-law,  which  was  characterised  by  a  mixture  of  the 
Fbrentine  and  Yenetian  taste.  He  aecoinp«ttiei 
Passignnnn  to  Yenicc,  where  he  inipnived  hi>  tnan- 
ncr,  by  studying  the  works  of  Puul  Veronese,  whose 

Elenod  Style  IS  discernible  in  his  best  pdctures. 
!ss  prompt  in  hb  operation  than  Passignano,  fail 
eolonr  is  more  durable,  and  his  desisn  nsore  gracdbl 
and  cnnrrt.  There  are  several  of  his  works  in  the 
public  edifices  at  Florence  and  the  other  cities  of 
Tuscany,  particularly  at  Pisa,  where  he  rcprewntcd, 
in  the  cathedral,  the  Consccntion  of  that  Basihea, 
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and  painted  an  allar-iiiecc  of  Clirist  disputing  with 
&e  Doctors.    He  died  in  1622. 

[SOTO,  Juan  oe,  a  Spaniiih  historical  painter, 
flowMied  at  Madrid  in  the  eariy  part  of  the  seven- 
teenth centiin*.  He  was  one  oT  the  scholars 
of  Bartolonae  Carducho,  and  a.ssisted  hnu  m  several 
of  his  works.  Although  young,  he  was  gclccted 
from  among  the  great  professors  of  his  time  to  deco- 
rate in  fresco  the  queen  8  dressing-room  in  the  palace 
of  thePardo.  He  painted  several  pictures  in  oil,  by 
which  he  obtainea  a  hij^h  reputation  ;  they  were 
much  in  the  style  of  Ids  master,  pure  in  design,  and 
harmonious  in  colour.  The  expectations  He  had 
raised  were,  however,  disappointed  by  his  eariy 
death  ia  in  the  tven^-dghth  year  of  hi* 
age] 

[SOTO,     IV  LonENZo  de,  was  bom  at  Madrid 
in  1634.   He  was  instructed  in  the  art  of  painting 
bjr  Benito  Manael  de  Agiiero,  whose  manner  he 
terwards  imitated.    He  painted  lands-rapes  vnih 
great  truth,  and  adorned  tneni  with  figures  of  her- 
mits and  saints.    He  did  not  confine  himself  to 
these  subjectSi  bat  painted  othen  of  a  hisfaer  nade ; 
one  rcpTCKntB  a  circumstance  in  Hbe  nk  m  Sta. 
Rosa,  on  a  large  scale,  and  served  as  the  altar-piece 
to  tJie  church  of  Atocha,  but  is  now,  or  vns,  at  Ma- 
drid.  In  consequence  of  an  attempt  by  the  govem- 
ment  to  impoee  a  tax  on  the  artista»  similar  to  that 
wliieb  had  been  formerly  frnatrated  1^  El  Greeo  and 
Carducho,  Soto  abandoned  the  practice  of  his  pen- 
cil at  Mndridaud  relirt'd  to  Yecla,in  Murcia,  where 
he  obtained  the  post  of  collector  of  the  royal  rents. 
During  thia  retirement  from  hisprofe8«ion»'  he  made 
sketehes  of  the  eummnding  eonntry,  trhich  are 
praised  by  Palomino,  to  wliom  he  had  presented 
several.    After  an  absence  of  about  fiftv  years  he 
returned  to  Madrid,  but  no  longer  exhibited  the 
talent  of  his  yoanger  days  {  lus  worka  were  looked 
at  with  indiflnenee^  and  the  poor  old  man  was  re- 
diiccd  to  the  necessity  of  selling  them  in  the  public 

e luces  for  a  suhsistencc.    He  died  in  16H8,  and  was 
uried  in  the  parish  church  of  S.Justoy  Pajstor.] 
rSOTOMAYOR,  Lois  dk,  was  bom  at  Valencia 
in  1 635;  he  became  a  diseipleof  Esteban  March, 
the  painter  of  battle?!,  but  not  being  disposed  to 
submit  to  the  extravagant  quixotisms  of  that  maitter, 
ho  left  him,  and  entered  the  school  of  Juan  Carreho 
at  Madrid.  After  profiting  by  his  inatmctioas  and 
example,  he  letomed  to  Valencia,  where  he  obtain- 
efl  much  credit  for  his  productions  both  in  public 
places  and  for  private  collections.    He  had  a  fine 
tnlent  for  compotllion,  in  which  he  displayed  good 
tdate*  and  waa  an  excellent  colouriat  He  painted 
for  the  Angmtlne  nunnery  their  titnlar  saint,  and 
^f.  Christopher  in  company  with  Christ  and  the 
V  irgin  ;  and  for  the  Ixircfootcd  CarmcHtes,  two 
latfpe  pictores  from  a  legend  of  the  miraculous  dis- 
covery of  IB  image  of  the  Virgin,  called  La  Mwre- 
tita,  (or  the  little  brown  Virgin,)  which  is  an  object 
)f  their  greatest  veneration.     He  again  retnrned 
o  Mjidrid,  where  he  died  in  1673,  to  the  regret, 
t  ia  said,  of  his  professional  brethictt,  who  had  - 
brined  a  hirh  estimate  of  his  talents  as  an  artist.] 

SOUBEYRAN,  Pma.  This  artist  was  a  na- 
ive of  Geneva,  and  flourished  about  the  year  1760. 
ie  resided  several  years  at  Paris,  where  he  cn- 
Taved  sutne  of  tl^e  plat^  for  a  collection  of  antique 
evom,  in  tlie  king's  cabinet,  published  by  Marie tte. 
*h«y  were  engraved  from  destnis  by  Bouchardon. 
STc  have  aiso^  among  otheia,  tne  mlowing  prints 
y  iiim: 

^Cli*  Poitsslt  of  Feter  the  6mt;  afttr  Caravae. 

3  c 


Th«  Anas  of  the  Citj'  of  Paru,  supported  by  Ocnii ; 

aji*r  Bouchardon. 
The  fair  Maid  of  the  Village ;  after  Boucher. 

He  also  engraved  a  variety  of  vignettes  and  other 

book-omamcnts  after  Cochin  and  others,  f  He  was 
born  in  1"0S,  and  died  in  l7T^>■  Xaglcr  places  his 
birth  eleven  years  earlier.] 

[SQURCHES,  Louis-Fbancois  dv  Bouchet, 
Makqitm  mt,  grand  provost  of  Franee,  was  bom  at 

the  commencement  of  the  seventeenth  century.  He 
desif^cd  and  handled  the  point  in  the  manner  of 
Stefano  Delia  1!  ll  i.  of  whom,  it  is  supposed,  he 
took  lessons,  during  the  residence  of  that  urtist  at 
Paris  from  1640  to  16it9.  In  the  print  department 
of  the  Bibliothdque  at  Pnn  ^  nrt-  jTcserved  nineteen 
pieces  by  this  amateur  i  t  r,  wliich  arc  not  com- 
mon. They  are  copies  after  Delia  Bella,  and  are 
so  exact  that  it  is  not  surprising  that  proofiiof  thtm 
before  the  letters  have  oeen  mistaken  for  the  ori- 
ginals.  But  this  cabini  t  docs  not  possess  a  series 
of  twelve  jiieees,  wiucli  are  more  rare  thau  the 
former,  marked  with  a  monof^^am  supposed  to  be- 
long to  this  amateur.  They  are  fix)m  orif^nai  de- 
signs, engraved  with  the  point  in  a  strle  so  stronriy 
resembhng  that  of  Delia  Bella,  that  Messieurs  Ma- 
riette  and  Gersaint  were  deceived,  and  placed  one  of 
them,  in  their  arrangement  of  the  cabinet  of  M. 
Paignon-Dijonval,  among  tlie  works  <tf  Delia  Bella. 
It  represents  two  men  fighting  with  swords.  Ro- 
bert Dumesnil,  Le  Peintre  (iraveur  Franqais," 
torn,  ii.,  has  given  descriptions  of  these  twelve  pieces, 
which  are  entitled  as  foUowt: 

1.  Lc  Bcmr. 

2.  L'Homin«deQ«sUt«. 
n.  La  Damo  de  Qualilt. 

1  LoDuel. 

5.  Le  I'oxte'idnnMa. 

6.  La  Mavdianu  dc  vieux  HsUtfc 

7.  Le  Depart  ponr  la  Chans 

8.  Lc  Promeiunir. 

9.  Le  P^^flw. 
10.  Lo  Pnita. 

11  La  BateUer. 

The  pieces  af7er  DvUa  Bella  are  entitled  Diuene$ 
Jigures  et  Maneiget  de  C'heuaux  Grupies  par  le  Mar- 
quis de  Sourches.  This  inscription  appars  on  die 
wall  of  a  stable  in  one  of  them.  £aicn  print  has  a 
couplet  referring  to  the  qualities  of  the  animals  re- 

j)resented.  According  to  Pne  Lelong,  (BibUo- 
theque  llistoriiuie  de  France,)  tliis  artist  engraved 
the  portrait  of  Madame  dc  Nevelct,  the  vrife  of  a 
counsellor  of  the  parliament  of  Paris ;  but  it  has 
escaped  the  researches  of  Dume«nil.] 

SUl'T.M.W,  Peter,  a  Dutch  painter  and  en- 
g:r;iver,  bom  at  Hacrlem  about  the  year  1590.  He 
was  a  disciple  of  Rubens,  and  is  said  to  have  painted 
historical  subjects  and  portraits  with  considerable 
success,  particularly  at  the  courts  of  Berhn  and 
Warsaw,  ^\'e  have  several  prints  bv  this  artist,  as 
well  from  his  own  deu^pis,  as  from  those  of  Rubens 
and  other  masters,  which  are  executed  with  great 
spirit.  He  appears  to  have  aimed  at  giving  a  stnicing 
elllct  to  his  plates,  by  keeping  all  the  masses  of 
light  broad  and  dear;  but  by  carrying  this  idea  too 
far,  many  of  his  prints  have  a  slight,  unfinished  ap- 
I)oarance,  though  neatly  executed.  The  filUowing 
are  bis  most  esteemed  works  : 

SCaJKCTS  AfTSa  Rt'liKN'S. 

The  Allef  AeAagds.  Tkeftnt  imprunioassiaMbe* 

tlw  sddmi  of  the  younffcr  Bemttat, 
Tba  Doftak  of  the  Army  of  S«aiiaehairill. 
Chiirt  giving  the  Kcab  to  St.  Pster;  ftsn  a  design  bgr 

Babciu,  itfUr  Bajaelle. 


Digitized  by  Google 


•fad] 


A  DICTIONABY  OF 


The  Last  Supper  ;  firom  a  dnwiag  bjr  IMtM,  t\fi«r 

Lionardo  Ha  Vinri, 
The  niiruculotut  Dniught  of  Fisho*. 


The  Dead  Christ  at  the  Tomb,  with  the  HoIt  Women. 
The  fine  imDrcsnnan  nro  Mfiin  flie  diMow»  wcM 

strrnuthencd  by  Witdocck. 
The  Crucifixion. 
The  Conwrntif>n  of  a  Biihop. 
Tho  Uapc  of  l'r<is<  rpim. 
The  Triumph  of  VoQoa. 
Sflcnus  supported  br  a  Sa^  and  aNcpHi. 
A  Boar-hnnt  1642. 

The  Bnliaff  of  the  Lion  and  the  UoMM. 

 .   "  '  th«Wolt 

■  theCroeodfle  and  Hippepotamna. 

ITc  alw)  enj^raved  several  portraits  of  the  Countsi 
of  Flanders,  and  other  eminent  pereonages  of  the 
Low  Countries,  in  which  be  was  assisted  by  his 
fchotars.  Siiydcrhoef,  Louvs,  and  P.  van  Sompel. 
(Xiipk-r,  wlio  gives  a  good  li>t  of  his  works,  places 
nis  liirth  in,  or  about,  15s().    He  operated  in  IGoO.] 

SFADA,  LlONBLLo.  This  painter  was  l)om  at 
Bologna  in  1576.  His  parents  were  extremely  poor, 
and  he  was  placed,  when  a  boy,  in  the  service  of  tlie 
Caracci,  in  the  capacity  of  a  colour  crindcr.  This 
employment,  however  numble,  gave  him  an  oppor- 
tonitjr  of  oceosionsUr  heaiios  tbdr  ooafereDces,  and 
of  contmpIatJng  their  wwkt.  Btimtilated  by  a 
rafive  disposition,  he  attempted  pome  essays  in  de- 
sign, which  attracted  the  not  ice  and  received  the 
CommaidlliDn  of  hit  masters,  who  encoura^d  him 
topenerere  ia  hii  pursuit,  and  admitted  bun  into 
their  academy.  His  pr<  ><,n  (  S9  under  thdr  faittnio- 
tion  was  siirprisini^,  ami  he  became  an  eminent  dis- 
ciple of  that  distinguished  iichool.  Unt:  of  his  first 
works,  which  excited  public  admiration,  was  a  pic- 
ture of  S.  Francatoo  md  &  Domenico  Itneeiing 
before  the  V irgin,  in  the  ChieeB  de  Poveri,  at  Bolog- 
na; and  M.ilvasia  reports,  that  on  Guido's  first  see- 
ing that  performance,  he  sarcastically  observed,  that 
the  powen  tit  Lionello  seemed  to  be  confined  to 
decoration,  which  so  exaanerated  him,  that  he  deter- 
mined to  rival  the  graceful  and  delicate  style  of  that 
painter,  by  adonting  a  system  more  masculine  and 
rigorous.  Vinaictivcly  bent  on  bis  purpose,  he  hud 
recourse  to  the  enei^tic  atyle  of  Michael  Angelo 
Caravagipo,  wlio^e  novelty  and  extraordinarj'  eflect 
had  at  that  time  acqnin  dhim  such  popvilarity ;  and 
he  went  to  Rome,  to  study  under  that  master.  In 
adopting  the  daring  contnist  of  light  and  shadow 
which  dislinguishes  the  works  of  Caravaggio,  he 
avoided  the  vtilgarity  of  his  eliaraeter,  for  whieh  he 
substituted  somewhat  of  i^randeur  and  elevation, 
which  he  had  acquired  in  tne  school  of  the  Caracei, 
though  his  forms  arc  neither  beautiful  nor  select. 
On  m  retnm  to  Bologna,  he  acauired  great  cele- 
brity by  n  picture  he  painted  for  tne  refector\'  of  S. 
Procolu,  (»f  tlie  Miraculous  Draught  of  Fishes;  and 
still  more  by  his  celebrated  altar-piece  in  the  church 
of  S.  Domc'nic(^  representing  ttiat  saint  burning  the 
forUdi&n  books,  which  is  considered  his  heat  per- 
formanee.  The  latter  part  of  his  life  was  prisscd  at 
Parma,  in  tiic  w-rvicc  of  the  Duke  Kanuccio,  by 
whom  be  was  patronized  until  the  death  of  that 
ninoe.  He  did  not  long  survive  his  protector,  and 
died  at  Pkrma  in  1622.  (He  soinetinies  marked  his 
pictures  with  a  sword*  (m  Italian  ^padot)  craesed 
with  the  letter  L.] 

[SPADINO,  >  a  Neapolitan  painter,  of 

«boim  there  is  no  account.  He  painted  fruit  and 
Howen  in  a  manner  truly  surprismg.  From  what 
tlie  editor  ha.s  seen  he  can  answer  for  the  beauty  of 
tlie  works,  but  can  only  conjecture  that  the  artist 
lived  about  the  conmicnoemeiit  of  the  18th  teotaij, 
754 


Zani  ^ves  the  names  Spadino  il  r«rcAtb,  and  Spo^ 
a  fft'ortne,  the  first  a  Neapolitan,  the  other  a  Bsim, 
both  painters  of  flowers,  bnt  he  sivet  no  dstn.  i 

Veronica  Spiuhi  is  mentioned,  who  {>aiiitod  flowta^ 
fruit,  and  birds;  she  was  probably  of  VeruDa.] 

[SPAENDONCK,  Gerard  tan,  a  distin^htd 
fruit  and  flower  jminter,  was  bom  atTilburgh  in  Hol- 
land in  1746,  and  studied  under  the  elder  Uemyw 
at  Antwerp.  At  the  age  of  twenty-four  he  wir.t  tn 
Paris,  where  for  some  time  he  uracti.sed  as  &  uiuua- 
tore  painter,  but  still  pursuing  nis  favourite  brasik 
of  art,  fruit  and  flower  painting.  His  exquinite  pro- 
ductions in  this  department  attracted  general  atteo- 
tion  among  amateurs,  and  they  were  purrliUMU  with 
avidity.  As  he  never  relaxed  in  his  endeavoun  at 
excellence,  his  works  eontiniicd  to  be  favourites  with 
the  public,  and  even  considered  as  valuable  addi- 
tions to  the  l>est  collections.  His  selections  and  a- 
rangements  arc  cxeelieni,  in  1  his  eoloiiriiip;  Inn:  •) 
nature.  His  work  entitled  *■  Fleurs  dessinccs  d'uni 
Nature  *  infbnns  us  that  he  was  a  meinber  of  tii 
National  Institute,  and  Professor  Administrator  J 
the  Must'um  of  Xctlural  Hislor\-  at  Pan*, 

he  died  in  1822.  His  brother  Com^itu,  »lia 

was  bom  in  17^.  was  also  a  painter  of  flovem 
He  was  chiefly  employed  at  the  Sevres  porcrlaB 
nianufaetory,  but  oec;ivi<iiia!ly  painted  portrait* in 
oil  It  is  not  i<aid  wlicu  he  died,  but  it  wat  befcrr 
his  brother  Gerard.] 

SPAGNOL£TTU,  Josev  Ribeba,  calkd  II 
This  eminent  nainter  was  bom  at  Xativa,  io  (he 
kingdom  of  Valencia,  in  1.1^.  Having  disrorm^ 
an  early  inclination  for  the  art.  Ids  jiarents,  thoo^ 
in  indigent  circumstances,  did  every  thing  in  tbs 


Gtwer  to  momote  his  desire  of  *'*^«"*^  a  niakL 
e  was  ntaeed  as  a  student  with  FnmcBeo  ft&akib 

under  \vnom  he  studied  a  few  years;  but  befarrix 
was  sixteen,  he  determined  on  visiting  Itsl;,  is 
search  of  improvement,  though  destiloie  of  <i(7 
means  of  supporting  himself  on  theiouilMT,«9Hift 
what  he  coiud  derive  from  the  exercise  of  nil  }«'«• 
nile  talents.  He  arrived  at  Naples  in  in(W.  what 
Michael  Angelo  Caravaggio  had  at  that  time  takto 
refrige,  being  under  the  necessity  of  flying  b<M 
Rome,  to  avoid  the  consequences  of  a  homicide k 
had  committed  in  that  capital.  The  powerfid  sA 
elli  (  live  style  of  that  painter  had  partu  ilur  rsitiv- 
tion  for  Ribera,  who  paid  his  court  to  Caravs^ 
with  so  much  address,  that  he  favoured  him 
his  instruction  during  his  residence  at  Naj-Ws.  Taf 
progress  of  the  youn^  Spaniard  w:us  remarkatk. 
and  his  early  productions  were  so  much  admiKi 
that  he  acauired  the  appellatioa  of  II  Spagnolrna 
From  Naples  he  went  to  ParmB,  where  the  vrdb 
of  Corec'^in  were  for  some  time  the  objects  of  hi» 
contemplation,  and  afterwards  visited  Rome.  Th* 
grandeur  of  Raflaelle,  and  the  graces  of  CoP  jV 
appear,  however,  to  have  made  a  less  lasting  'mjfsf*- 
sion  on  the  mind  of  Spagnoletto  than  toe  vi^ 
and  enerLr%"  of  Cm'nvagj.no,  and  thnujjh  he  for  soof 
time  attempted  to  enliven  and  embellii»h  hi*  styif. 
by  an  imitation  of  the  higher  characteristics  I)t 
whieh  the  works  of  those  illustrious  artists  are  di>- 
linguished,  it  was  not  attended  with  much  waeem- 
The  great  ntimlwr  of  reputable  artist?  flu  n  rrsi- 
dcnt  at  Rome,  determined  Ribera  to  rcturu  u>  Na- 
ples, where  he  was  taken  under  the  protection  »f 
the  viceroy,  and  was  employed  in  sevo^I  coaMda • 
able  works,  which  were  sent  to  the  king  of  Spain. 
His  principal  ])ictures  at  Naples  are,  tlie  Martyrdom 
of  S.  Januariu8,in  the  rmal  chapel;  S.  Jerome 
S.  Bninoiin  thecfauichof  LaTriniti  delle  Moosdir; 
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and  tbe  tikhig  dtmm  from  the  Crom,  at  the  Cartbu- 

sians. 

The  ppnius  of  Spa^noktto  led  hiiu  to  iKiint 
gloomy  diul  austere  BubjecU,  which  were  peculiarlv 
«ccepuble  to  the  Neapolitans  and  Snaniards,  aucn 
M  hennrita,  and  adnta  emadated  hy  aMtinenee  and 
severity.  He  also  selected  for  tlic  subjects  of  his 
pictures  imafes  of  6avage  greainess  and  terrific 
sublioiity.  In  tragic  compoKilions,  the  distortions 
of  •gonued  nature,  in  mar^rrdoms,  executiooa,  and 
tonuBiits,  he  was  emniently  mieeesRfoL  These 
dreadful  subjects  he  treated  with  horrific  fidelity, 
and  with  a  correctness)  of  design  w  hicli  uiigiii  serve 
as  a  study  for  the  anatomist.  He  died  at  Naples 
in  1(>56.  We  have  about  twentv  etchings  by  II 
Spagnolctto,  executed  in  a  bola,  ftee  style,  pro- 
ducing a  jxiwerful  aiul  fine  effect.  His  dmuini,'  is 
correct,  and  the  extremitiei*  of  his  figures  are  marked 
in  a  very  masterly  numiier.  He  aantt^mm  signed 
his  prints  with  his  name,  and  sometimes  marked 

them  with  one  of  these  monograms,  • 

The  following  are  his  prineijjal  platCfl: 

The  Dead  Christ,  cxt(>nded  on  a  linen  cloth. 

The  Martyrdom  of  St.  Bartholomew. 

St.  Jerome,  with  an  Anf^cl  tdowing a  tmnipaL 

8t.  Jerome  reading,  « itU  a  Skull  on  tbe  gnnmd. 

The  P.  nitonce  of  St.  Peter. 

Il.uduis  made  drunk  by  Saitjn. 

The  Portrait  of  Don  John  or  Austria,  on  hotsobock. 

[Bcrmudez  has  set  at  rest  the  question  of  Riljera's 
birth,  by  producing  an  cxtraet  from  the  b;»iitisinal 
register;  lie  waB  born  on  the  t2th  of  January, 
The  foregoing  article  contains  a  tolarably  correct 
outline  of  his  history  an  l  i  l;T-artcr  nfi  an  artist. 
They  who  are  desirous  of  kno^i  more  of  him,  not 
only  as  a  pninler,  hut  as  a  man,  will  do  well  to  con- 
sult Mr.  Ford's  Hand-book  of  Sptun,"  and  Mr. 
Stirling's  recently  published  Annala  of  tbe  Artists 
of  S|)ain."  These  works  contain  all  that  need  Iw 
rnjaired  to  be  known,  not  of  Hibera  iu  jKirticular, 
but  of  everjr  other  Spanish  painter  of  any  note. 
Their  criticisms,  nha,  on  Spanish  pictures  will  be 
found  diacrhmnatin;,'  and  just;  no  maudlin  com- 
mon-placp  repeiitions,  but  bold,  enlightened,  inde- 
pendent remarks  on  subjects,  characters,  and  artititic 
execution.  Their  censures  will  sometimes  startle, 
but  their  truth  will  tend  to  dissipate  much  of  the 
prevailing  ignoranee,  wliieb  baa  too  long  existed, 
with  regard  to  the  Spanidl  m;i«ters.  It  should  be 
noticed  that  Ribera  was  an  execlleut  iiaiiuer  of 
portraits.  His  sketches,  executed  with  the  i>cn,  or 
with  red  chalk,  aie  modi  esteemed  bf  coUeelors. 
With  regard  to  bis  etchings,  Bartaeh  has  described 

S'fhteen,  all  tliat  he  bflieves  reallv  belong  to  him. 
e  remarks, "  the  priitl^  of  8pagnofetto  are  reckoned 
unong  the  most  remarkable  engravings  in  aqua- 
fortis. Hit  Mait^vdkm  of  St.  Bannokwaew  is  a  real 
theftPiBavrt,  it  is  impossible  to  carry  to  a  higher 
legrre  of  frutli  the  e.vprcs^ion  in  tlie  head  of  ilu- 
Saint,  and  in  that  of  tlie  executioner.  In  all  his 
fforks  [of  tliis  class]  purity  and  exactiuide  of  design 
m  observable,  particularly  in  the  extremities,  the 
lelicAcy  of  the  point;  and  the  ingenioos  manner  in 
\  hich  the  hatchings  follow  the  forms  of  the  muscles 
tnd  draperies.  Besides,  his  etchings  exhibit  such 
^cility  and  taste,  such  variety  in  the  mode  of  execu- 
jon,  ad^[>ted  with  so  much  mtelligence  to  the  dif- 
ferent objects,  and  apparently  so  little  assisted  by 
he  Inirin  tliat  doubt  is  almost  excited  whether  he 
:vcr  employed  it,  yet  t})e  whole  displays  harmony 
md  vigorous  cflBCt*^ 

3  c  2 


SPAONUOLO,  GtovAfrwt,  called  to  Spaona. 

This  artist  was  a  native  of  Sjjain,  but  studied  in 
Italy  under  Pietro  Pcrugino,  and,  aeconlitig  to  Va- 
sari,  was  one  of  his  ablest  disciples.  He  resided 
cliietljr  at  Spoleti  and  Assisi,  wnere  he  has  left 
proo6  of  his  talents,  which  nuik  him  among  the 
most  reKj>ertablc  painters  of  his  tiuie.  In  tlie 
church  degli  Angioli,  at  Assisi,  is  a  itietme  by  this 
master,  which  is  spoken  of  by  Balainncci  inTec7 
favourable  terms.    He  was  living  in  1524. 

[Giovanni  Lo  Spagno,  or  Sj  agnuolo,  a  Snaniard 
by  birth,  was  a  follow  pupil  niih  Raphael  under 
Pietro  Perugino.  He  settled  at  Spoleto,  where  he 
left  many  of  his  best  woiks.  Vasari  says  the  co- 
louiinff  of  Fempno  nurrived  in  lidm  more  than  in 
any  of  Ins  fellow  seholan ;  and  it  is  asserted,  that 
no  other  pupil  of  the  school  painted  jiortraits  with 
more  truth,  except  Kaphacl.  A  picture  by  him, 
dated  1516,  is  in  the  cnapel  of  S.  Stefano,  in  S. 
Francesco,  at  Assist  It  represents  the  Virgin  en- 
throned, with  three  saints  on  each  side,  and  is  re- 
markalile  for  grace,  noblenes-.  a:;  1  clt  \Titetl  feeling; 
aiul  in  the  ciiajwd  of  the  Augioli,  l>elov>  Assisi.  hp 

t)ainted  in  fresco  a  serit?s  of  portraits  of  the  hrother- 
»ood  of  St,  Francis,  which  are  spoken  of  as  beauti- 
ful and  dignified  figures.  Ro«ini,  Storia  della  Pit- 
tura  Itiiliana,  plate  104,  has  givi  n  an  outline  of  one 
of  his  compositions,  reiHesenting  the  Virgin  and 
Child  attended  by  St.  Nlark,  St.  Francis,  St.  Catha- 
rine, and  a  canonized  bishon:  it  is  worthy  of  Ra- 
phael at  the  same  i»eriod.  Tnis  is  the  same  painter 
that  is  noticLd  in  a  lormer  article,  taken  from  Bef> 
mudez,  under  (he  name  Juan  de  E«iMmaJ} 

SPALTHOF,  N.,  a  Dutch  painter,  who  nour- 
ished about  the  year  1636.  It  is  not  ascertained 
by  whom  he  was  instnicted  in  the  jirl,  but  lie  is  .->aid 
by  Descamps  to  have  visiti  d  Italy,  where  he  studied 
several  years.  He  excelled  in  painting  fairs,  Italian 
mai^cets,  carnivals,  and  merry-makings,  which  are 
ingeniously  composed  and  designM  in  tlie  Italian 
taste,  resembling  the  style  of  Theodore  ilehnbrccker. 
The  figures  with  which  they  are  decorated  are  cor- 
rectly drawn,  and  are  touched  with  neatness  and 
spirit. 

SPECCIII,  AT.rssANniTO,  nn  Italian  engraver, 
who  lluuriiihed  about  the  year  1699.  He  engraved  a 
set  of  plates  of  views  of  the  palaces  and  public 
buildings  at  Home,  wliich  are  executed  in  a  bold, 
spirited  style.  They  are  decorated  with  figures, 
neatly  and  tastefully  designed.  These  engravings 
were  published  by  Dom.  de  Rossi,  in  Kilty.  [He 
flotui^hed  from  1665  to  1706,  and,  it  is  supposed, 
died  in  1710>  ,His  views  in  and  about  Rome  were 
published  at  diil^rent  perioclB.] 

SPECTLE,  or  SPKCKIN.  ViTT  s  Rodolphus, 
an  old  engraver  on  wood,  who  flourislu  d  at  Stras* 
burg  about  the  year  1540.  He  executt  d  a  set  of 
cuts  lor  Fuchsius's  Herbal,  published  in  that  year, 
with  A  wliote4ength  portrait  of  tbe  author,  the  i>or- 
traits  of  Henry  FuUmaurer  and  Al!)crt  Malier,  who 
designed  tlie  tigure«>,  and  tlie  engraver's  own  {>or- 
Irait.  The  cuts  do  great  credit  to  the  ability  of  the 
artist.  [The  name  of  this  artist  is  variously  writ- 
ten; Nagler  calls  him  SpeelUm,  or  8pecta«.  He 
operated  in  15-1*).] 

[SPEEU,  Martin,  or  Michakl.  a  painter  and 
engraver,  wasbomat  Begcnsburi;  in  1/00.  It  is 
said  that  he  became  a  disciple  of  Solimena;  at  all 
events  he  imitated  his  manner,  and  engraved  some 
of  his  allegories  and  martyrdoms.  lie  painted  seve- 
ral altar>pieces  and  historical  pictures,  and  there  are 
cngmvinga  by  him  after  his  own  designs.  They 
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are  signed  M.  Speert  inv.  et  fecit,  1742.  The  time 
of  his  death  is  not  accuxately  knowns  Zani  says  in 
I7fri.] 

[SPET.T,  AoRtAV  V.xvnEn.a  flower  priintt»r,  was 
born  at  Gouda,  atcorilini;  to  sonif  ;uuhunties,  or  at 
Le\  (U  n,  accordine  to  otht  rs,  about  lfi30.  He  was  a 
scKolar  of  W.  Ciabetb.  He  resided  iu  Gcnuany  for 
a  conridenhle  time,  vlmv  his  flower>^iiece8  were 
held  in  great  esfimntinn,  and  wafs  patronized  by  the 
Elector  of  Brandenburg.  He  returned  to  his  native 
countTT,  and  died  at  Le^'den  in  16/3.] 

SP£NC£A,  Jaevis,  a  painter  in  miniature  and 
in  enamel,  who  flourished  about  Ae  ndddle  of  the 
last  century.  Of  this  j^elf-taufht  artist,  Edwartls 
giveti  tile  foUowiug  account.   "He  watt  oriKinally  a 

Sntleman's  servant,  but,  having  a  natural  turn  to 
e  piusuita  of  art,  amused  himself  with  drawing. 
It  happened  that  one  of  the  femily  with  which  he 
lived  sat  fir  th  >  j  tirtrall  to  a  niiiiiature  jiainter, 
and  wlan  ili!-  work  was  completed,  it  w;ls  shown  to 
him;  upon  which  he  observed,  that  he  tliouyht  lie 
could  copy  it.  This  hint  was  received  with  much 
surpriiie,  out  he  was  hidalged  with  permission  to 
make  the  attem[)f.  and  his  success  WHJi  such,  that  he 
not  only  gave  j.crfect  satisfaction,  but  al^)  acquired 
the  encouragement  and  patronage  of  those  he  served, 
and.  hy  their  interest*  became  a  fashionable  painter 
offlieday."  He  died  hi  176a 

SPKIl  A  NZA,  Giovanni  Battista.  This  painter 
was  bum  at  Rome  about  the  year  1610.  He  was  a 
diMl^  of  Francesco  Albano,  under  whom  he  be- 
came a  eoKKct  designer,  and  improTcd  his  sQrle  by 
Btudyhig  with  ^reat  assiduity  the  disdnenished 
works  of  art  which  adorn  hie  native  city.  He  ac- 
quired considerable  celebrity  as  a  paints:!'  of  history, 
liarticularly  in  fresco.  In  a  chapel  in  the  church 
of  S.  Cateiina  da  Siena,  there  are  some  frescoes  by 
him,  representing  subjects  from  die  life  of  the  Vi^ 

fin  ;  and  in  the  eliurch  of  the  Orfandli  L;  a  ceiling 
y  this  master,  repreticnting,  in  tive  contpartments, 
the  Pas«ion  of  our  Saviour.  Several  other  works 
of  this  painter,  in  the  pubiie  edilices  at  Rome,  are 
mentioned  by  Bnglione.  To  the  great  regret  of  aU 
the  admirers  of  the  art,  thi»i  esteemed  painter  died, 
in  the  prime  of  life,  iu  1G4Q. 

SPERLING,  J  EBoMB,  a  German  engraTcr,  bom 
at  Au^bouig  ^ut  the  year  1683.  He  was  a  pupil 
of  Preissler,  at  Nnremberg,  and  engmved  put  of 
the  plates  for  a  collection  of  the  churches  in  trie  city 
of  Vienna,  published  by  J.  A.  Pcdei,  in  \72A.  He 
also  executed  part  of  the  plates  engraved  from  the 
marble  statues  in  tlie  saliery  of  the  Kinged  Poland, 
at  Dresden,  mblishea  in  1733.  We  hsTe  also  by 
him  a  set  of  thirteen  plates  of  the  Twelve  MonthuB 
of  the  Year,  rtprts-erited  iu  ttHegorical  subjects,  with 
a  frontispiece,  representing  the  portraits  of  the  Pope 
and  the  Elector  of  Cologne.  |lie  engraved  many 
mrtraits,  chiefly  after  Gennan  painteia.  Hedgned 
his  prints  H,  (JETMrsmniiM)  ih»U»tg,  He  died  in 
1777.1 

[SPERLING,  John  Christian,  a  painter  of 
portraits  and  sinall  poetical  or  historical  subjects, 
was  bom  at  Halle,  in  Saxony,  in  Wil.  He  was 

the  son  of  Johan  Heinrich  {^tx-rlinp,  a  painter  of 
portraits  and  fancy  heads,  who  resided  at  Ham- 
Iniig,  but  removed  to  Halle.  John  Christian  re- 
ceived the  elements  from  his  £sther,  bnt  afterwards 
studied  the  art  under  Adrian  Yand^  Werfl^at  Rot- 
tf  rdam,  and  adopted  his  manner  of  painting.  Some 
of  hiH  uiclurcs  are  in  the  galleries  at  Dresden  and 
Salzdanlum;  and  many  jiortraits  by  him  of  per- 
sons *Bnk  exist  m  Gennany.  Thqr  ue  out 


Uttle  known  elsewhere,  He  died  at  Anahaeh  in 

1746.1 

[8PBY,  MsBTiN,  a  painter  of  portnifK.  Ilowett, 

and  dead  game,  was  bom  at  Antwerp  in  1777-  He 
left  im  native  country  for  Paris  in  IsOy,  and  re- 
mained there  till  the  eiitrj-  of  the  allied  anny,  when 
he  dis^jpcared,  and  has  not  been  heard  <tf  aioce.] 

8PEZZINI,  Fbancmco.  Aceordhig  to  Soprani, 
this  artist  was  a  native  of  Genoa,  and  tlouri-^iud 
about  the  year  1578.  He  was  tirst  a  scholar  of  Luca 
Cambiasi.'but  he  afterwards  studied  under  Giovanni 
Batista  Castelli.  Deshmts  «f  improving  himself  by 
contemplating  the  wotlu  of  die  great  snnsters  at 
R(»me,  lie  visited  that  city,  where  he  ^^ai^sod  some 
time  in  studying  the  admirable  produviiuus  of  Uaf- 
faelle,  (iiuliu  Romano,  and  M.  Angelo  Buonan^ti* 
On  iiis  return  to  Genoa,  he  painted  sevenl  pietoNi 
for  the  public  places  hi  that  dtr,  partienhuly  sn 
altar-piece  for  the  church  of  S.  Colombano,  w  hich  ■» 
considered  hih  Ik^i  work.  He  died  young,  of  itie 
plague. 

srlCER,  HaNar,  an  eminent  English  painter  a 
miniatiue  and  enaineL  He  was  very  eztennvely 

employed,  and  attained  to  ronsidcmljle  excellence 
aii  an  eoainui  painter,  though  he  never  juxived  at 
the  beauty  and  delicacy  of  execution  which  duk 
tinguish  die  inimitable  productions  of  Mr.  Bone, 
whose  enamel  pictures  infinitely  surras*  every  thing 
that  has  a]ipcHre(l  in  that  branch  of  Au  art*  Mr. 
Spicer  died  in  1804,  aged  about  GO. 

SPICE  R,   ,  an  English  mezzotinto  eo- 

graveri  who  flourished  about  the  year  1760.  He 
engraved  aoiM  porlraita  dfittr  Air  Jetktm  MeynoU*, 
among  wliidi  is  that  of  Baihacap  Coonten  of  Co- 
ventry. 

[SPIEGLk  JontPH,  a  messotinto  engraver,  of 
wbonn  there  are  no  particnlaKS,  except  Ui»t  be  nw 
bom  in  1772,  and  leedved  hi*  artislie  edoeatiaB  in 
the  academy  at  Viennai  Theve  an  five  wwrntinly 

prints  by  htm : 

A  Holy  Family ;  qfUr  Sattoferrwio. 
JtUter  doloTom ;  ajitr  Gvido. 
Yearn  toil  Cupid ;  afUr  -V.  Pomtin. 
Bseduwsad  Ariadne ;  afler  Gavin  Hi—flhm. 
A  fteisls  bs^dBg ;  afiiv  Ruben*.] 

SPIEREE,  Francis.  This  eminent  artist  \»ti5 
bom  at  ^ancv  in  164%  and  went  to  Paris  when  b« 
was  young,  wnere  he  became  a  pupil  of  Fnnels  de 
Poilly,  whose  style  of  engraving  he  for  some  time 
followed  with  the  grcatci>t  succe^  lie  did  not, 
however,  confine  himself  to  the  manner  of  his  ia- 
tr  ictor,  but  went  to  Italy,  where  he  formed  a 
pleasing  and  novel  m«de  of  handling  the  graver, 
which  was  much  admired.  He  did  not  long  tumve 
liis  return  to  his  native  country,  but  died  in  llt>^l. 
The  fbUowing  are  Ua  most  caimned  printo : 

PORTRAITS. 

Pope  Innocent  XT. ;  engraved  with  single  strokniiatbs 

stvle  of  Mclliui ;  Fruucuem  Spier,  del.  et . 
The  Onnd  Ihike  «f  TaMaaj;  dstsd  1689. 
,  Cooat  de  llarseiane;  ifitr  kia « 


SUBJECTS  AFTER  VARIOUS  MASTERS. 
Tlie  Virgin  suckling  th«  in&nt  niri-^t ;  aJUr  Core^ic. 
This  fine  print  is  vary  seam  l  )u-  tint  impranoDs 
are  before  the  drapery  was  inserted  to  cover  the  audiTT 
of  tho  chUd.  [In  Mariettc's  sale,  an  imprcssioo  of  t'oU 
jprint  <inl(l  for  MO  fruncs,  and  in  that  of  Sylvc^tre  fur 
fruncs.] 

St  Michael  combating  the  Evil  Spirit}  <|^l«r  P.  dm 
Cortona. 

The  CoiiMptimof^  Virgin;  ^Urtktt 
The  Vinja  sad  Iniimit  JssWb ' 
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The  CimimeiRioa ;  afUr  Ciro  Ferri. 
St  John  preaching  in  the  Wildemcw;  aftt-r  lifmini. 
The  miracle  of  the  Loam  and  Fishe* ;  aih  r  the  samf. 
Christ  on  'h.  tuspended  oi-or  a  *cii  of  IiI.hhI.  w  hich 

flows  from  lur*  wounds ;  nfier  t/te  taint  executed  with 
kiuKl*'  ^t^okcii.  Thf  first  imurewionii  are  beflm  tliA 
head<  of  the  (.'herut»  wore  added  at  the  top. 
SPIERINGS,  N.  This  pidiiter  was  bom  at 
Antwerp  in  1633.  It  is  not  known  under  whom  he 
studied,  but  he  went  to  Italy  when  he  was  young, 
where  he  resided  some  years,  and  distingiiiuhed 
himself  as  a  landscape  painter.  On  liis  n  tum  to 
the  NctherlMldt  he  passed  some  time  at  Paris,  where 
his  ))icturc8  were  much  admired,  and  he  was  for 
some  time  employed  by  Louis  XIV.  He  appears  to 
have  formed  his  manner  by  studying  the  works  of 
Salvator  liosa,  to  whose  bold  and  eccentric  style 
the  best  works  of  Spierings  bear  a  great  resemblance. 
Tin-  forms  of  his  rocks  and  trees  arc  grand  and  pic- 
turesque, and  his  touch  is  firm  and  spirited.  As  he 
was  not  successful  in  the  design  of  the  fifpire,  his 
pictures  are  usually  decorated  with  historical  sub- 
jects liy  other  artists.  In  the  church  of  the  Car- 
melites at  Antwerp,  is  a  fine  landscape  by  Spier- 
ings, with  figures  by  the  elder  Eyckens.  [The 
baptismal  name  of  Spierinf,'s  is  not  known ;  Balkema 
boldly  calls  him  Au-ntam.    He  died  in  1691.] 

SPIERS,  Albert  van,  was  lK>m  at  Amsterdam 
in  1666,  and  was  a  scholar  of  William  van  Inghen, 
an  historical  painter  of  some  eminence.  He  had 
already  given  proof  of  considerable  talent  in  his 
native  country,  when  he  determined  to  visit  Rome, 
where  his  instnietor.  Van  Inghen,  had  studied  with 
so  much  advantage.  Arrived  in  the  metropolis  of 
art,  he  contemplated  with  admiration  and  delight 
the  wonderful  productions  w  ith  which  he  was  sur- 
rounded 5  hut,  above  all  others,  the  works  of  Raf- 
feelle,  Giulio  Romano,  and  DoDienichino,  particu- 
larly occupied  his  attention.  Alter  passing  seven 
yearis  at  Kome,  in  assiduous  application  to  his 
studieii,  he  went  to  Venice,  tn  perfect  himself  in 
colouring,  by  studying  the  works  of  the  best  masters 
of  that  disniignisned  school.  After  a  residence  in 
I  taly  of  ten  years,  he  returned  to  Holland  in  i697i 
and  established  himself  at  Amsterdam,  where  he 
w  as  extensively  employed  in  ornamenting  the  j)rin- 
cipal  mansions  with  poetiral  and  historical  subjects, 
wnteh  were  greatly  admired,  and  he  was  regarded 
as  one  of  the  ablest  artists  of  his  time.  His  composi- 
tions are  ingenious  and  abundant,  the  character  of 
his  design  partakes  more  of  t!ie  Roman  than  the 
Dutch  school,  and  he  had  nrqnired  by  his  studies 
at  Venice  a  chaste  and  hiirn.  :  ;  ^  tem  of  oobor- 
ing.  Van  Spiers  had  established  a  brilliant  reputa- 
tion, by  an  indefatigable  exercise  of  his  estimable 
talents,  when  he  fell  a  victim  to  a  too  assidlKNia 
plication  to  his  profession,  in  1718. 

SPILBERG,  John.  This  artist  was  bom  atDus- 
seldorf  in  1619.  He  was  the  son  of  a  glasa^nunter, 
who  was  in  the  service  of  the  Duke  of  Wolfgang, 
by  whom  he  was  instructed  in  the  rudiments  of  de- 
sign. It  was  his  father's  intention  to  have  sent  him 
to  Aatwerpi,  to  be  educated  m  the  school  of  Rubens, 
and,  as  an  introduction  to  that  great  painter,  the 
Duke  had  favoured  him  with  a  fetter  to  Rubens, 
recommending  the  young  artist  to  his  particular  at- 
tention. Ho  was  on  the  eve  of  his  departnre  for 
Antwerp,  when  he  received  the  news  of  the  death 
of  the  head  of  the  Flemish  scbooL  He  afterwards 
went  to  Amsterdam,  where  he  heeame  «  scholar  of 
C-iovaert  Flinck.  He  prosecuted  his  studies  under 
that  able  artist  for  seven  years  with  the  greatest  as- 
siduity, aad<B  IcBTinghiR  Khod,  beeane  in  aahort 


time  a  celebrated  painter  of  history  and  portraits. 
The  reputation  he  had  acquired  at  Amsterdam 
reached  the  court  of  Du.ssi  Idorf,  and  he  waj-  invited 
to  establish  himwclf  there,  in  the  capacity  of  jiainter 
to  the  Elector  Palatine.  He  ];ainl'  1  iln  portrait  of 
his  protector,  and  those  of  the  principjil  p^rrsonages 
of  his  family,  and  decorated  the  churches  at  Dussel* 
dorf  with  several  of  his  histoncal  works.  For  the 
castle  at  Dusseldorf  he  painted  a  series  of  pictures, 
representing  the  Lalxiurs  of  Hercules,  in  which  he 
discovered  a  fertile  and  original  invention,  and  a 
commanding  facility  of  execution.  For  these  con- 
siderable works  he  wa.s  liberally  rewiirded  by  his 
patron,  and  presented  with  a  gold  medal  and  cnain, 
as  a  token  of  liis  apjTobation.  He  w  as  commis- 
sioned  by  the  Elector  to  paint  a  set  of  pictures  of 
tlie  Life  of  Christ,  which  ne  did  not  Uve  to  aeeooi- 
phsh,  but  died  in  1690. 

SPILBERG,  Adriana.  This  lady  was  the  daugh- 
ter of  the  preceding  artist.  l>om  at  Amsterdam  in 
1646,  and  was  instructed  in  design  and  painting 
by  her  &ther.  She  excelled  in  painting  portraits 
in  crayons,  though  she  occasiotially  i)r!ictised  in  oil. 
Her  portraits  are  said  to  have  had' the  merit  of  an 
exact  resemblance;  they  were  executed  with  neat- 
ness and  care,  and  delicately  coloured.  She  was 
much  patronized  at  the  cooTt  of  Dosseklarf^  where 
she  chieflv  resided. 

SPILIMBERGO,  Irene  m.  According  to  Ri- 
dolti,  this  ingenious  lady  w  as  of  an  illustrious  family 
of  Venice,  and  flourished  about  the  year  1  joO.  Al- 
though she  only  practised  painting  for  her  amuse- 
ment, she  applied  herself  to  the  study  of  it  with  nil 
the  zeal  of  a  professor,  and  is  said  to  have  had  tlie 
ad  ,  r  iil^  ;|e  of  receivins^'  li  -r,ns  from  Titian.  Lanzi 
mentions  three  pictures,  representing  sulyeets  of 
sacred  history,  by  this  lady,  prescmd  in  the  C.isa 
Maniago,  which,  though  not  very  correctly  designed, 
are  coloured  with  a  richness  and  harmony  worthy 
of  the  ablest  artists  of  that  8cho<iL  Titian  is  said  to 
have  painted  an  admirable  portrait  of  his  noble  ptipil, 
with  w  hose  family  he  Gvea  in  habits  of  intimacv. 

SPILMAN,  Henry.  This  artist  is  miscalled 
John,  by  Mr.  Strutt  He  was  bom  at  the  Hague 
ab<jui  the  year  I73>^  and  painted  portraits  and  laiMt 
scapes  with  some  reputation.  He  engraved  a  hw 
^atea,  among  which  ase  the  ibUowing  t 

POKTRAITS. 


Heaiy  Tiltj;  o/lar  C.em  Nterd. 


tAKPfCAPBa  AHD 

81x  ■maJl  Landsoqpea,  rrareaentiiiff  Views  in  HoUand, 
on  one  ihect ;  inMiibed  PttUaautt  Lamkehapiet,  H, 
SpUman,  iuv.  et  tculp 

A  View,  called  the  Bochin ;  a/Ur  J.  d«  Boyer. 

He  also  engraved  three  landscapes,  in  the  Rtylenf 
drawings  in  bister,  ig^tsr  £verdingen.  Van  Bortumt 
and  Berghem.  These  are  said,  by  Hubert,  to  be 
now  very  scarce,  the  plates  having  been  destroyed. 
[Henry  Spilman  was  bora  at  Amsterdam  in  1721  j 
some  of  his  prints  were  published  in  1745;  indeed 
one  after  Van  Goyen  has  the  date  1632^  See  Magler 
for  a  list  of  his  works.] 

SPIL6BURY,  1m(*o,  an  English  engraver  and 
printseller,  who  resided  in  Lon£>n  about  tlie  year 
1760.  He  engraved  several  plates  in  mezzotinto, 
and  in  the  dotted  style,  and,  particularly  in  the  latter 
manner,  a  eotteetion  of  gems,  which  were  pubhshed 
in  numbers.  We  have  by  him  a  great  number  of' 
tiortraits  and  other  subjects,  among  which  are  th»- 
ndJomiur: 
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PORTRAITS  AND  HEADS. 

A  M>t  of  fourteen  Hcfldfl  and  Biuit«;  in  the  nttantr  of 

llembrtindt.    17f>7  and  17fi8. 
Oeoi^  III.  whi-n  Prince  of  Wales.  1759. 
Qur4>n  Charl<)tt«?.  17M. 

Christian  VII.,  King  of  Denmark;  afier  Feteke.  1769. 
Iniffn  Jonc* ;  aflcr  Vundyek. 

Liidv  Mary  L<%lic,  dccoruting  a  Lamb  with  Flowcw; 

afifr  ItrynitltU. 
A  young  Lady  holding  a  Bouquet  of  Flowers ;  ajler  the 

Siitiir. 

Frcdirick  iioword.  Earl  of  CorliJo ;  after  tht  tamt. 
•VMCT«  AfTBB  TABIOOS  MASTBBS. 

A  B«f  avtiaf  Gntpes ;  after  tMtm, 
Two  maaka  RsduiK ;  after  thettom. 
AlmluuBHndiDD  away  H  iw«r ;  <^l<r  StmAvmit* 
The  Flight  into  Egypt ;  afur  jvurjU*. 
The  Crucifixion  ;       /  saiar. 

SPINEILLO,  Arktino.  This  old  piinter  was 
bom  at  Armoin  i30i^,  and  was  a  diKctple  of  Jaeo- 

(li  C'asentino.  Before  he  had  rearhoil  liis  twen- 
licth  vtiar,  he  surpassed  his  instructor,  and  proved 
superior  to  his  contemporaries  in  the  invention  :ind 
arrangement  of  his  subjects.  In  the  sacristy  of  Ki. 
Miniato,  at  Florence,  arc  still  remaining  some  pic- 
tures by  him  of  thi-  tiff  of  S.  BL-ncckfto,  wliich  are 
the  besl  prtristTVfil  of  his  works.  Hi!  v>  ;is  rmploycJ, 
in  conjmiction  witii  ihi-  host  arti->ts  of  iiis  time,  in 
the  decorations  of  the  Cam)x)  8anto  at  Pisa,  where 
painted  in  fresco  the  history  of  8S.  Petito  ed 
Epiro,  which  Vn^-ari  ranks  nnioni;  his  lirst  produc- 
tions. He  jpiiru  (1  j^^rraL  rrpulatioii  liy  his  iiorfraits 
of  I'opr  liinocfMt  IV.  and  Gri':;ory  IX.  In  tin- 
church  of  S.  Maria  Maggiorc,  at  t'iorcnce,  he  paint- 
ed a  series  of  freficoes  of  the  Life  of  the  Virgin, 
which,  though  «tiff  ami  flothic  in  tlie  (lt  >-i^ni,  were 
among  the  most  cstt  i  iiu  d  pruducUons  of  tlic  early 
period  at  which  he  liv(  d.    He  died  in  I  KKI 

[It  is  ascertained  that  Aretino  Spinello  painted,  in 
conjunction  with  his  son  Parri,  in  1407,  the  frescoes 
in  the  Sj.la  tlella  Baha  in  the  Palazzo  Publilic  o  at 
Siena.  Thi  se  })aintingH  represent  the  strugj^k-  bc- 
tU  Li  ii  thr  pa|iacv  and  iho  t  ir-iiin-,  under  the  Pojjes 
Adrian  IV.  and  Alexander  III.,  and  Frederick  111., 
■umamed  Barharossa.  After  the  completion  of  this 
work,  he  rcttimcd  to  Arczro.  and  \  ij»orou>ly  mni- 
menced  anotlit  r  extensive  work  in  the  clmrclj  of  the 
Art  liangcl  Michael,  representing  the  defeat  of  the 
rebel  artgeU  and  their  expulsion  from  heaven.  The 
Btory  rnates  tbat  in  the  progrew  of  this  work  his 
brnin  bcfnmf  overheated,  and  he  ima^'nnl  (hat  Sa- 
tan apiKurcd  to  him,  fieretly  duniandiii^  why  he 
had  done  him  such  foul  wrong  in  painiiiiL,'  him  so 
hideous?  The  old  painter  was  terror-struck,  ^d  the 
gluwtly  phantom  hiid  mastered  his  fancy,  his  eyes 
were  fixed  from  thenceforth  in  a  mimd  dilated  spec- 
tral stare,  and  he  died  of  the  fright  shortly  aner- 
wards.  For  an  excellent  account  of  An  tino  Spi- 
nello and  his  works,  the  inquirer  is  recommended  to 
penne  the  leoond  Tohuna  tn  Lord  Lind^m-'s  elegant 
and  spirited  "  Sketebcs  of  the  HiaUny  of  Chiistian 
Art."] 

SPINELLO,  (Jasparri,  or  Parri,  was  the  son 
of  Aretino  Spinello,  bom  at  Arezzo  in  1356,  and  was 
firat  instructed  in  uie  art  b^  his  father.   His  co- 

lonrinfT  was  rxcclli-nt,  hut  liis  di  vi;^  w'Ji  strained 
and  extravagiuu.  isouie  of  his  works  are  still  pre- 
served in  the  churcli  of  S.  DoowiuoOt  ai  Florence. 
He  was  livins  in  1425. 

SPIRINX.  J.,  an  indiflbent  engraver,  who  floar- 
ished  about  the  year  Ifi^l.).  He  engraved  some 
firontispieces  and  other  book-plates,  which  arc  exe- 
cuted in  a  slightt  poOT  Style. 
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SPIRINX,  L.,  was  probably  a  relation  of  the 
preceding  artist.  He  ftii^'ravcd  some  frontispiecrs 
and  other  omamenrs  fur  books,  which  are  dated 
from  1641  to  1674,  w  hi  eh,  thoi^  neater  than  those 
of  J.  Spirinx,  have  little  to  recommend  them.  We 
have  a  few  portraits  by  this  artist,  among  wlueh  Is 
that  of  Peter  de  la  Motiie,  dateii  KKVJ. 

Si'lS.\NO,  ViNCEXzo,  called  Lo  .Spisaneiu, 
Acconling  lo  Malvasia,  this  {^nter  was  bom  at  Oi>» 
ta,  in  the  Milanese,  in  1495.  He  studied  at  Bolog- 
na, in  the  school  of  Denys  Calvart,  whose  style  he 
adopted,  and  followed  without  deviation.  His  cm- 
positions  are,  however,  less  judiciouti,  and  his  design 
less  correct.  Of  his  numerous  works  in  the  poble 
edifices  at  Bologna,  the  most  remarkable  are,  the 
Death  of  S.  Joseph,  in  8.  Maria  Maggiore;  the 
Visitation  of  the  Virgin  to  SL  EUsalxth,  in  S. 
(iiacomo  Maggiore;  the  Baptism  of  Chrut,  in  S. 
Francesco;  and  the  Conrersioo  of  Panl,  in  S. 
Domenico.  His  easel  pictur^  of  which  there  aie 
several  in  the  private  collections  at  Bologna,  are 
mi  iri  ■  .  vti  enii-d  than  ins  altar-pieecs.  He  died  in  166^ 

SPOF FORTH,  Robert,  an  English  engraver 
and  printseller,  who  flourished  about  the  year  1707. 
From  his  style  of  engraving.  Mr.  Stmtt  thinks  it 
nrol>able  that  he  was  a  pupil  of  S.  Gltbeluk.  We 
have  a  few  ^xirtiaits  \tf  hiiii«  aiiiOQg  wfaidk  we  4ie 
following: 

Qtt««a  Aane. 

JohnCdle,  H.  D. 

SPOLVERINI,  Ilario.  This  painter  was  Uirn 
at  Parma  in  1657,  and  was  a  disciple  of  Francesco 
MontL  Although  he  occasionally  painted  histcri* 
cal  snhjcets,  he  was  mnre  celehnited  for  his  picturp? 
reprf»fenling  haliles.  attacks  of  banditti,  and  a.-sas- 
sinations,  w'hieli  he  tlesiirned  with  spirit,  and  toueheil 
with  a  vehemence  of  pencil,  well  adapted  to  the 
subjects.  He  was  much  emplojred  by  PFaBOCseav 
Duke  of  Parma.  Then*  arc  some  altar-picrcs  b}' 
him  in  the  cathedral  and  at  the  Ccrtosji  at  Parmi. 
He  died  in  l"'^- 

SPOONER,  Charles.  This  artist  is  supposed 
to  have  been  a  native  of  England,  though  he  resided 
some  time  in  Dublin.  We  have  scvcml  i>ortraits 
aiul  other  subjects  by  him,  engraved  in  mczzotinto, 
and  dated  from  ITStt  to  IJ^  among  which  are  the 
foUowing: 

POBTKAItt. 

Thoma*  Prior ;  after  John  Vm  Ifrnt.  1T52. 
Major-Gcncml  1^  William  Johnson ;  l^ter  T.  Admu. 

1750. 

Miss  Gunning ;  ajier  Cotet. 
Miss  Smith  ;  after  the  lame. 

Georpre  Kepjirl,  Earl  of  Albemarle ;  o/Hr  Rtjfnuldt. 

I^i  Iv  S(  Una  Hastings ;  after  (he  fame. 

Mr.  Garrick  in  the  cluiractcr  of  Loar ;  <^itr  Bmultm, 

SVMCrS  AVTBB  TABfOU*  HASTBBt. 
A  Female  flgars,  widi  a  Csndls  ia  her  hand;  ^tr 

ikhalckeM. 
Pen.ianU  n  galing ;  after  Tmien. 
A  Kct  of  four  platM  of  Youthfnl  Amaaementi ;  aftm 

Mcirirr. 

[Tlio  Four  Elements ;  c^fttr  R.  PyU,  dated  1768.] 

[SPOOR,  W.  .1.  L.,  bom  at  Budcl,  in  the  pr»- 
vince  of  North  Brabant,  was  a  scholar  of  Henry 
Antonisscn.  at  An1weq>.  In  his  early  pictures  te 
imitated  the  manner  of  that  master ;  out  sultse- 
qucntty  he  employed  himself  much  in  copying  the 
pictures  of  Panl  rotter,  and  other  great  landscape 
and  animal  ^winters  of  the  Dutch  school.  He  did 
not  altogether  neglect  original  su^ects,  in  soa»e  of 
whieh  he  has  feithfnlly  lepccM&teil  nalnn.  P«o 
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PAINTERS  AND  ENGRAVERS. 


William  had  several  of  his  pietuiet,  eopiet  and  ori- 
ginals, in  his  collection  at  the  Ha?tir.] 

SPRANGHER,  Bartholomew.    Thi«i  painter 
was  bom  at  Antwerp  in  l.>4^i.    I  If  wrts  the  .son  of  ' 
Joacbiai  Sprenghcr,  a  merchant  of  eminence,  who 
desdmd  him  for  commercial  pursuits  ;  but  finding  in 
htK  son  a  dccidi-d  inrlination  for  j)ainting,  he  was 
placed  under  tlie  tuition  of  Jolni  Madyn,  a  painter 
of  .some  reputation,  nt  Hacrlcm,  with  whom  ho  | 
studied  eishtccn  months,  and  on  the  death  of  his  i 
uutroctor  DC  became  a  scholar  of  Franeia  Hostaert  | 
He  aftertrards  travelled  through  Fmnce  to  Italy, 
and  resided  three  years  ai,  Parma,  wlicre  he  studied  \ 
under  Bernardino  Gatti,  callt-d  II  Si>jaro,  who  had  | 
been  a  discipb  of  Coicnpo.   From  Parma  he  went 
to  Raaae,iraei«  be  waanvonred  with  Ate  patron^ 
of  Cardinal  Famr«c,  who  engaged  him  in  the  de- 
coration of  his  Villu  uf  Caprarola,  which  he  embel- 
lished with  some  landscapes,  painted  in  fresco.  He 
was  iotrodnoed  bjy  that  prelate  to  Pope  Pin*  V-  who 
a^poiiited  him  his  painter,  and  aeeonuno&ted  him 
with  :]  --'nu-nts  in  the  Pal,i?j^o  TJelvidere.  The 
first  work  iic  cngni^cd  in  for  Im  HoUness  was  a  pic- 
tttie  of  the  Last  Judirment,  an  immense  composition, 
of  upwards  of  fire  hundred  figuKt,  Btinted  on  a 
copper-plate,  six  feet  high,  wmch  ne^iiialwd  with 
gn  at  care,  and  it  is  said  to  have  occupied  him  nr  ,1 
Iv  thn-e  vears.  This  picture  was  so  highly  esteetncd, 
that  after  the  death  of  tittt  jKHltiff It  waS  placed 
ofa  hit  tomb.  He  waa  eommisaioiMd  hy  the  Pope 
to  paint  twdve  picturea  of  the  Faaaion  of  omr  Sa- 
viour, wliich  he  did  not  entiiely  aceonpliah  before 
the  death  of  his  protector. 

In  IS7^  Snrati^her  WAS  invited  to  the  court  of 
Vienna,  by  tne  Emjieror  Maximilian  II.,  whoap- 

Kointed  him  his  princiiml  painter.  On  the  death  of 
laximilian,  in  1576,  he  continuctl  in  the  service  of 
his  succcKHor,  Rodolphus  II.,  who  engaged  him  in 
leveral  considerable  woliu  for  the  (lalaces  and 
churches,  both  at  Vienna  and  at  Prague.  Sprang- 
tier  was  greatly  respected  by  the  Em|K?ror  Kodol- 
phus,  both  ftir  111  iljililii"?  as  a  painter,  and  for  his 
itcrary  acquirements,  which  were  extensivet  as  well 
la  forllis  talents  in  conversation.  In  1568^  the  Em- 
>eror  ennobled  him  and  his  descendants,  and  hon- 
>ured  htm,  bv  placing  round  his  neck,  with  his  own 
lands,  a  gold  medal  wid  eliain.  He  died  at  Fvague 
n  1623. 

With  the  advantage  of  residing  several  years  at 

?nmp,  Sprangher  seem^  to  have  been  little  im- 
)ressed  with  the  admirable  productions  of  art  with 
ttai  li  he  w.-Ls  surroundi'd,  at  least  tliey  appear  to 
lavc  made  httle  or  no  difference  in  his  style,  which 
etnained  entirely  that  of  his  country,  tt  is  donbt- 
ul  whether  he  ever  made  a  single  design  from  the 
ntiquc,  or  from  Uatl'aelle.  He  conteutvd  hiinsi  If 
fith  a  superficial  obi;ervanee  of  those  excellent  mo- 
eU,  and  depended  on  his  memoiy  for  a  retention 
f  their  beauties.  If  he  paid  more  attention  to  the 
orlt.s  of  Michael  Angelo  BnonnroH,  instead  of  em- 
rlJishitig  his  style,  it,  appears  to  have  rendered  it 
tore  extravagant  and  preposterous.  His  design  is 
lannered  and  constrauiea,  and  his  attitudes  are  af- 
«ted  and  tmnatoreL  These  disgnsting  deformi- 
s  art-  in  some  degree  compensated  by  a  ready  and 
iventive  imagiualion,  rich  and  abundant  comtto- 
tiotis,  and  an  alluring  facility  of  execution.  We 
ave  a  lew  etchings  by  this  painter,  executed  in  a 
ight  bat  masterly  style ;  among  which  is, 
A  Figure  bound  to  a  Troa,  OB  whloh  the  lahisls  «f  his 
name  are  revened. 

[Wfitcra  an  not  agreed  as  to  the  exact  time  of 


B.  Sprangher's  death*  the  greater  number  place  it 
in  I62S.  The  better  authorities  leave  it  own. 
With  regard  to  his  having  l)een  a  scholar  of  John 
Madyn,  or  Mandyn,  see  that  article.  Nagkr,  uho 
has  given  a  li-it  of  numerous  prints  engraved  from 
his  works,  atiribi:tes  six  etchings  to  him.] 

SPRIETT,  J.  VAN-nrn.  The  name  of  this  arti.st 
is  alUxcd  to  an  inditl'erent  mczzotinto  portrait  of 
Timothy  Cruso,  Presbyter,  engraved  from  his  own 
design.  The  print  ha.s  little  to  recommend  it  but 
its  rarity.  [His  name  was  John;  he  was  a  scholar 
of  Verkulie,  and  died  at  London  about  the  begin- 
ning of  the  lafit  century.] 

[SPKlNCilNKLEE,  Hans.  The  only  informa- 
tion  there  is  resitecting  this  artist  is  derived  from 
Doppelmayr.  It  api>ears  that  he  resided  in  the 
house  of  Albert  Durer,  from  whom  he  Icarnr  the 
principles  of  the  art  of  design,  and  tluit  he  died 
about  IMOl  He  waa  fiwmerjy  rmVr.d  aniong  the 

engfaTeia  00  wood  ftomlna  mark  appearing 

on  several  of  the  wood-cuts  in  the  work  entitled, 
•'  Ilortulus  anim»  cum  horis  bcalee  Vir^ni>i,"  &c., 
printed  at  Nurembere  first  in  I5I8,  and  afterwards 
in  1519  and  1520.  iartach,  who  has  described  six- 
ty-one of  these  eota,  donbta  whettwr  he  did  more 
til  in  make  the  deigns  for  the  engraver;  Zani  is  dc- 
ciiiedly  of  opinion  that  he  never  did  engrave  on 
wood.  Jackson,  speaking  of  the  artiste  of  the  time, 
Springinklee  among  them,  whose  marks,  or  mono- 
grams, appear  on  wood-cuts,  says,  **  T  am  extremely 
doubtful  if  those  cut.s  were  actually  engraved  by 
themselves.  If  iliey  were,  I  can  only  say,  though 
they  might  be  good  painters  and  designers,  they 
were  nstj  indi&rent  wood  engmveia  1  and  ttiat 
their  time  in  execnting  die  snbjeeta  aserioed  to  them, 
mi'.6t  have  been  very  oadly  employed."  All,  there- 
fore, that  regards  this  artist  is  wrapped  in  obscurity, 
and  it  can  only  be  affirmed  that  he  was  the  desiener 
of  certain  subjects  that  appear  in  imnreseions  iwm 
wood-cuts  bearing  his  monogram,  ana  that  he  waa 
contemporary  witn  Mli  rf  Dnrer;  but  whether  he 
painted  (whieh  ha.s  ijren  supposed)  or  engraved  on 
wood,  is  imcerlain.] 

[SPRONG,  Gerard,  bom  at  Haerlem  in  1600^ 
according  to  Balkema,  was  accounted  a  good  paint- 
er of  portraits.  The  same  writer  says  he  died  in 
165!,  \mt  others  say  he  operated  ten  years  later. 
There  is  a  half-length  portrait  of  3  lady  by  him  in 
the  gallery  of  theLouvrei  she  holds  {^vca  in  her 
rigiit  hand. J 

SPRl  VT,  Peter,  a  Flemish  painter  and  en- 
graver, bom  at  Antwerp  about  the  year  1/40.  His 
principal  residence  was  at  Ghent,  where  he  was  di- 
rector of  the  Academy.  We  have  a  few  etchings  bv 
this  artist,  uJUr  Jiu/wna,  among  which  are  the  fol- 
lowing : 

Su<i!inna  and  the  Elders. 

]ion.a»  and  Orjihi*. 

Cantinenat  of  Sdpio. 

A  group  of  CliiUimftayiag  with  a  LsbhIk 

t Several  of  his  etchings  are  signed  J-!.  P.  Sprtiyt. 
le  died  aboat  1790.  according  to  Nosier,  who  haa 
deserilted  sixteen  of  Ms  prints  after  BmkenM^  TeiiMrs, 
and  Viin  dtnint!] 

SQU.^HCIUNE,  Francesco.  This  painter  was 
born  at  Padua  in  1394.  He  was  niore  ci  li  Urated 
as  Uie  founder  of  the  moat  distinguished  academy 
of  the  early  period  at  whieh  lie  nVedi  and  his  ex- 
cellent system  of  instrneting  hi';  disciples,  than  for 
the  works  he  executed  as  a  j[>aintcr.  Not  cuntent 
with  ommniiing  all  Italy  in  search  of  the  moat 
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curious  oljjcets  of  art,  he  travelled  to  Greece,  wheir 
he  designed  the  most  interesting  vestiges  of  anti- 
qidhr,  and  letuined  to  Padua  with  a  rich  assemblage 
of  deri^u,  statUMf  and  basts,  where  he  formed  a 
mnwDin,  and  established  a  school,  which  was  atone 
time  fnqufiited  hy  upwards  of  one  hundred  and 
thir^  students ;  and  acquired  the  venerable  title  of 
the  nther  of  the  young  painters.  Of  his  produc- 
tions as  a  painter  littte  nemaina.  Lanii  notices  a 
picture  by  him  formerly  m  the  chnieh  of  the  Car- 
melitani,  at  Padua,  afterwards  in  the  possession  of 
Sig.  Conte  dc  Lioara,  representing  s.  Girolamo 
surrounded  bv  several  other  saints,  wnidl  was  well 
ooioured,  with  a  &ner  cxiiresMOO  than  was  usual  at 
the  time,  and,  above  all,  oorveet  in  the  perspective. 
It  bears  an  insorijition  purporting  that  it  was  paint- 
ed for  the  noble  family  of  Lnzara  in  the  year  1 45'i ; 
and  ifj  signed  /Vmesseo  Squnrcione,  a  satisfactory 
detection  of  the  inaeenncv  of  Va^ari,  who  calls  him 
Jacopa  He  died  in  14/4.  [Kosini,  in  "  Storia 
dclla  Pittura  Italiana,"  tom.  iii.,  has  given  an  outline 
of  this  picture  of  St.  Jerome,  and  al^  of  a  Mailonna 
and  Innnt  in  the  ainie  ooUeetioni  by  these  the  in- 
quirer may  form  sn  opinion  <^  the  great  excellence 
of  Sauarcione's  performances,  which  are  now  unhap- 
pily lost.  It  is  an  honour  to  his  name  that  he  is 
recorded  as  the  master  of  Andrea  Mant^oa  and 
other  eminent  painters.  Zani  strongly  inclines  to 
the  belief  that  be  engraved  also.][ 

STABEN,  Hbnbt.  This  painter  was  born  at 
Antwerp  in  l.'"*^.  It  is  not  mentioned  by  whom  he 
was  instructed  in  his  native  conmrj-,  but  he  is  said 
to  have  visited  Venice  when  he  was  very  youn^, 
where  he  entered  the  school  of  Jacopo  Robusti, 
called  II  Tintoretto.  He  had  not,  however,  the  ad- 
vantage of  the  instruction  of  that  able  artist  for  any 
length  of  time,  as  lie  died  before  tstabcn  had  reach- 
ed hto  seventernlli  year.  It  does  not  apnear  that 
he  remained  long  in  Italy,  but  establishca  himself 
at  Paris,  where  he  acquired  considerable  reputation 
by  painting  small  pictures  of  the  interiors  of  apart- 
ments, with  figures,  neatly  drawn,  which  were  well 
eompoaed  anaagiceably  colooicd.  One  of  his  best 
performances  was  a  picture  representing  the  interior 
of  a  gallery,  decorated  with  jpictures  and  statues,  in 
which  he  displayed  an  intelliii^ent  acquaintance  with 
uerspective,  and  every  object  was  carefully  finished. 
He  aicd  in  1658.  [liie  picture  referred  to  is  now  in 
England;  it  was  imported  from  Paris  by  the  Count 
de  Momy,  and  sold  by  auction,  in  a  collection  stated 
to  be  his,  in  lMf<.  It  was  purchased  l  ,  M  -  rs. 
Smith,  brothers,  the  eminent  picture-dealers.  1 1 
was  sold  under  the  name  of  Palamede$,  to  whose 
works  it  bears  no  resemblance.  It  is  but  justice  to 
the  artist,  Staben,  to  draw  attention  to  it,  as  few  are 
acquainted  with  his  works.  It  is  a  picture  that 
would  be  an  ornament  to  the  richest  collection  of 
the  Dutch  or  Flemish  nasten.  See  note  to  Slal- 
hent] 

8TAEVAERTS,  or  STEVERS,  Anthoxt  Pa- 
lASii.oKs.  This  painter  was  lK)m  at  Delft  in  1G04. 
He  painted  portraits,  but  was  more  frequently  em- 
ployed in  pmnting  conversations,  and  assemblies  of 

Sersons  playing  at  cards,  or  in  musical  parties.  His 
esign  is  not  verv  correct,  and  his  compositions  are 
not  distin^'uishe^l  by  eiilier  judgment  or  taste.  He 
died  in  liisO.  [The  fHmily  name  was  .V^/»t5er»,-  how 
Anthony  and  his  Iwother  were  both  called  Palnme- 
dei  is  not  accounted  for,  but  that  is  the  name  hy 
which  they  are  best  known.  It  is  apprehended 
that  many  think  them  one  artift.  The  Cenawe  On 
Anthony  is  rather  too  harsh.] 
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STAEVAERTS.orSTEVKRS.PALAMrnr^.TO 
tile  younger  brother  of  the  foregoing  artibt,  and  ivu 
bom  in  London  in  1607,  though  he  is  generally  con- 
sidered of  the  Dutch  school,  as  his  fauicr,  who  fasd 
been  a  short  time  employed  by  James  T.  as  a  earvn^ 
returned  to  Delft  winlst  our  artist  was  yet  a  child. 
The  only  aii&istancu  he  ap|>ears  to  have  bad  in  hit 
studies  was  an  opportunitv  of  copying  some  of  tke 
works  of  Esaias  Vandervelde,  whose  dear  and  trans> 
parent  stvle  of  ecdoaring  he  followed  with  socw, 
and  excelled  in  painting  similar  subjects,  rcpresent- 
iug  battles  and  skirmishes,  attacks  of  robbers,  tbe 
plundering  of  villages,  Sn*  His  pietact  m 
niously  composed,  his  fignics  and  Dorsea  are  nint* 
edly  designed,  and  tondied  with  a  firm  and  free 
pencil.  He  hi!  .  ijuired  a  distinguifihed  ri^putatioo 
among  the  nu>.si  promising  artists  of  his  countrr, 
when  ne  died,  in  the  prime  of  life,  in  1638.  [Thii 
artist  should  be  called  PatdPahmtaim  Stavm^ia 
disttngdnh  hhn  from  his  brodier  Andionv.} 

ST.\LI?EXT,  Adrian  [van;;,  a  Fk  miVh  painKr 
and  engraver,  bom  at  Antwerp  in  1580.  Hepaist- 
ed  iaiuiscapes,  with  small  figures,  neatly  drawn  and 
touched,  in  a  style  resemwi^;  that  of  BreogbeL 
This  artist  visited  England  in  the  reign  of  Cbiilis 

I.,  and  is  noticed  in  the  Anecdotes,  uiuler  the  name 
uf  Stalband.  Among  other  pictureit,  he  painted  a 
View  of  Greenwich,  and  is  said  to  have  returned  to 
Antwerp  liberally  rewarded.  Vandyck  painted  ths 
portnutof  Uiis  rainter  among  the  eminent  artwtsof 
his  country,  which  is  engraved  by  Pontius^.  Wc 
have  an  etching  by  Stalbent  representine  the  Ruiat 
of  an  English  Abbey,  with  cattle  and  aScep.  It  is 
signed  with  his  name. 

[  He  painted  interiors  widi  historical  subjects  is 
small,  trie  earlier  ones  resembling  the  manner  of  old 
Franck,  of  w  hum  it  is  probable  that  ho  was  n  poptL 
In  these  much  attention  is  devoted  to  the  omHrrjeat' 
al  accMsories  and  to  the  draperies  of  the  fSP*^ 
On  his  pictures  we  find  the  name  A.  V.  OTAL- 
BEMT  in  Roman  capitals,  the  letters  A  and  V  bcins; 
joined  together ;  on  an  etching  it  is  Adrumm  coa 
Sfaffiwif,  bat  most  writers  call  him  ^tOmt.  As  there 
was  a  contemporary  artist  of  tbe  name  John  Sftt- 
bentf  who  pamted  landscapes  with  figures  in  the 
manner  of  old  Breughel,  it  has  caused  some  c  n- 
fusion  in  the  accounts  of  hoth.  The  artist  calkd 
Staben  is  probably  identical  uith  Adrian  Stafto^ 
or  Stalbemt;  it  would  be  the  French  ptonnndatiai 
of  the  name.  Felibien,  from  whom  it  is  derived, 
says  "  un  tiomvir  Stabkn;"  he  d»)es  not  call  bin 
Ilenriy  nor  does  the  authority  apj>ear  for  his  bring 
so  named.  Adrian  van  Stalbemt  painted  from  1612 
to  1650,  (according  to  dates  on  his  pictures.)  and  it 
is  generally  supposed  that  he  died  abont  16(30.] 

STAMPART.  Francis.  This  painter  was  Um 
at  Antwerp  in  16/0.  He  was  a  disciple  of  the 
younger  Tyssens,  whose  style  of  painting  lie  adopt- 
ed, and  imnroved  by  studying  tne  works  of  Vao- 
dyek.  He  had  acquired  considerable  reputation  as 
a  portrait  painter  in  his  native  city,  when  he  was  in- 
vited to  Vienna  by  the  Emperor  Leopold,  whoap- 

Kointed  him  his  principal  painter,  in  wmch  capSfitf 
e  was  continued  by  Charles  VI.  If  we  may  jufflc 
of  the  merit  of  his  pictures  from  the  singular  mode 
he  is  said  to  have  practised  in  executing  thi  ra.  we 
may  venttire  to  assert,  that  they  had  little  of  that 
air  of  life  and  nature  which  distinguishes  tlie  pcfw 
traits  of  the  great  painter  he  attempted  to  imiutr. 
As  he  was  much  emploved  in  painting  pemms  of 
condition,  who  had  neither  leisure  nor  patienct  lo 
undeigo  (he  tedium  of  the  usual  process,  he  wsssc- 
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ciHlonied  to  draw  the  features  of  hk  nodd  on  Ida 
canvass  with  white,  black,  and  red  crayons,  on  which 
pre[>aration  he  painted  up  his  picture,  and  only 
called  on  his  sitters  fiv  B  tiwMliti^  Vllit.  He  dtted 
at  Vienna  in  1/50. 

8TANZI0NE,  Cavalibrb  Massimo.  Aecord- 
ing  to  Dominici,  this  painter  was  Imm  at  Naples  in 
15S5,  and  was  a  disciple  of  Giovanni  Batista  Uarnc- 
ciolo,  whose  style  is  discernible  in  all  his  works  ; 
but  he  received  his  Irenl  instruction  in  fresco  paint- 
ing from  Belisario  Corenzio,  one  of  the  most  emi- 
nent  artists  of  his  time.  When  Lnnfrnnoo  visited 
Naples,  Stanzionc  had  the  advantage  of  j)rofiting 
by  nis  lessons,  and  was  assisted  in  portrait  painting 
1^  Fabrixio  Santafede.  He  afterwards  visited  Rome, 
where  he  applied  himself  particularly  to  study  the 
works  of  Annibale  Caracci,  and  havint^  fomied  an 
intimacy  with  Guido,  he  is  said  to  have  iniitjited  the 
graceful  design  and  amenity  of  colouring  of  that 
master  with  such  success,  that  he  was  styled  // 
Outdo  Rtm  «U  Xapoli.  On  his  return  to  Naples  he 
displayed  an  ability  that  enabled  liim  to  com|)efe 
with  the  ablest  of  his  contemiK)rarie.s.  Tlicre  aj>- 
j>oars  to  have  existed  between  this  painter  and 
Spagnoletto  a  jealousy  and  animoeityt  waich  led  the 
latter  to  the  commission  of  as  blaek  a  treachery  as 
the  annals  of  art  have  produced. 

Lanzi  rcjxjrts,  that  Stanzione  had  painted  an 
altar-piece  at  the  Certosa  representing  the  dead 
Christ,  with  the  Mark's,  in  competition  with  Kibera, 
who,  on  the  occasion,  had  painted  Us  cdefarated 
Deposition  fn)m  the  rro«;s.    The  picture  of  Stanzi- 
one having  turned  somew  hat  lower  in  tone,  Sj>agno- 
letto  recommended  the  monks  to  permit  him  to 
clean  it,  when  he  made  use  of  a  noxious  prepaiatioo* 
which  the  beauty  of  the  work  was  nearly  aani> 
hilnted.    The  fathers  applied  to  Stanzione  to  repair 
it,  which  he  decidedly  refused  to  comply  with,  de- 
claring it  should  remain  as  it  was,  that  so  foul  a 
perfidy  might  be  exposed  to  public  indignation. 
Among  his  other  conmenUe  wmlti  at  Naples  are 
the  vaults  of  the  churches  of  S.  Paolo  and  del  Gesu 
Nuovo,  which  may  be  considered  as  his  best  fresco 
works,  and  a  large  picture  at  the  Certosa,  represent- 
ing S.  Bruno  presenting  the  regulations  of  his  order 
to  nis  monks.   He  pamted  many  eaid  pietnres  for 
the  i)rivHte  cnllectionB  at  Napleif  whidi  are  Ughly 
esteemed.    He  died  in  1656. 

STAKEN,  or  STERN,  Dirk  vak,  a  Dutch  en- 
graver, who  flourished  about  the  year  1540i>  He  is 
nmked  among  wbat  are  denondnMed  fhe  tittle  mas> 
ters,  on  account  of  the  smallness  of  his  plates,  which 
are  very  neatly  executed.  His  drawing  of  the  figure 
is  generally  correct,  and  the  extremities  are  well 
narked.  His  pnnts  are  T«y  numerous,  and  are 
dated  from  ISOO  to  199a  He  nraally  marked  Us 
platea  with  the  initials  IK  and  V.  divided  by  a  star, 

to  which  he  genereDy  added  the  date,  (jy^y'j. 

The  foUowiiig  are  hb  principal  plates,  which  are 
fiom  hisowndesigaa: 

Tho  airMnlons  Dnnght  of  Fishe*.  1A2S. 

St.  Bstar  riaking  in  the  Water,  calling  to  Chiirt. 

Cbrfil  walUiw  on  tke  Watar. 

Cbriit  tmptod  by  tbe  Devi. 

ThogoodSeattrHsB.  1016. 

St.  £nkei«iBdagthePortrahortlwTlnia.  1696. 

The  Deluge.  lOS. 

[There  are  two  roiilakfit,  if  not  more,  in  the  fore- 
going aoeoont  of  Taa  Btarai.  Hia  orinta  aie  not 
)  I  Bartidi  baa  deacribed  mneteen  only, 


and  Bmlliot  was  unable  to  discover  any  others. 

The  miraculous  Draught  of  Fishes  is  probably  The 
calling  of  Peter  and  Andrew,  (No.  3.)  and  there  is 
no  mention  made  of  The  good  bamaritan,  or  Christ 
walking  on  the  Water.  With  respect  to  date,  the 
Utest,  1544,  is  on  The  Deluge,  which  is  the  largest 
of  his  prints.  In  the  catalogue  of  Oftley's  prints, 
sold  in  IH.J7,  there  are  two  descril>ed  that  are  not 
included  in  the  list  by  Barlsch ;  a  St.  Christopher, 
and  a  tcood-etU  representing  an  interiort  with  a  gal- 
lery, and  numerous  figures  of  women  and  men  $  the 
mark  is  near  the  middle,  and  the  date  I.V2(j  on  the 
left.  The  following  arc  the  titles  and  dates,  as 
given  by  Bartaoli,  Pemtre  Gnveur,  lom.  viiLt 

1.  Ere  and  the  little  Cain,  1522.  .1.  G.  {Aui^usti)  19. 

2.  The  Deluge  (L.  11  /<.  (j  /  ;  H.  10  p.  .5  /.  j  1,S41. 

3.  Christ  calling  1'.  t.  r  ami  Aiidn  w,  1.523,  Mey  30. 

4.  St.  Peter  walking  on  tlu'  Wnter,  lo2-5,  Det  90. 

6.  Christ  tempted  by  tlu-  Di  mon,  1.52-5,  D*V,  Asrtfll. 

6.  Chrirt  and  tho  Womua  of  Sunoha,  1628. 

7.  "njo  Viigiasad  St.  Aane,  1622,  D,  C,  (Deemirit) 

8.  St.  Bemar.1.  1  VJl,  i>,  t,  3. 

9.  St.  Luke  {Minting  tlio  Tortrait  of  the  Vilsin.  1520* 
InJuli.2». 

10.  St.  Eli»alH'th,  1.524,  Soic  15. 

11.  Venus,  1524,  Ort.  20. 

12.  Tlu'  Fuun,  1622,  Sa>t.  14. 

13.  The  M  tn  ^  a  cUmriesl  Ffah,  USS,  A.  G.  {A»- 

tjunU )  Ifj. 
H.  '1  he  Uuldimith,  no  date. 
15.  The  Mail  asleep.  1,532,  Oct.  10. 
IG.  The  dnmkin  Drummer,  152.5,  Mert.  8. 

17.  The  Dramoicr  and  a  ChUd,  1523,  Oct.  14. 

18.  The  Msa  boUiaga  Sfaield,  with 

1522. 

19.  Tho  We 

im 

.Jlnam  OtUeys  Catalogue. 


20. 01.  Chrfalopher,  the  dsteaet 
21.  A  woad«tt  ef  aa  Interior,  with  a 

■  UMnas  I^orss.  ThsastkBesrthe 

OBfheldt 


Whether  the  mark  D.  V.  with  a  starling  bet  ween 
them,  and  the  letters  D.  V.  separated  by  an  a«ter)i>k 
in  the  up|x?r  j)art,  and  interpreted  Dirck  V<tr$ltr, 
belong  to  this  engnvcTt  is  not  yet  settled.1 

8TARNINA,  QOBaAtDo.  This  old  FkHtenlbie 
painter  wa.s  bom  in  1354,  and  was  a  disciple  of  An- 
tonio Vencziano.  He  painted  history  in  the  dry, 
stilT  .style  which  prevailed  at  the  early  jieriod  at 
which  he  hved,  though  somewhat  less  Gothic  and 
hard  than  die  immevmte  followers  of  Giotto.  Va- 
sari  rejiorts,  that  ht  was  invited  to  the  court  of 
Spain,  where  he  painted  f^mw  pictures  fur  the  king, 
for  which  he  waa  richly  rewanled.  Among  the  few 
of  his  works  at  Florence  which  have  escaped  the 
ravages  of  time.  Is  a  picture  in  the  church  of  8. 
Croec,  representing  St.  Jerome  delivering  his  doc- 
trines to  nis  disciples,  when  he  wa.s  at  the  {xiint  of 
death ;  a  production  in  which  the  design  and  ex- 
pression are  perhaps  enperior  to  any  performance  of 
nis  contemporaries.  He  died  at  norenee  in  I403L 
[It  is  certain  that  he  survived  the  year  1406 ;  Zani 
say-i  he  died  in  I4lb.  Uosini  has  given  an  etching 
by  Gatti,  of  a  Descent  from  the  Cross,  by  Stamina, 
which  shows  him  to  have  been  an  artut  of  great 
ability.] 

STAKRENBKRn,  John.  According  to  Des- 
camps,  this  jminter  wa.s  bom  at  Groninguen,  and 
flourished  from  the  year  1650  to  16/0.  He  painted 
hiat<nrical  sniyects,  and  was  much  celebrated  aa  a 
ftesco  painter  of  eeilings,  and  other  considerable 
machinal  undertakings,  which  he  composed  with 
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■nd  eiwulafl  with  pRnptMn  and  Ik- 

[6TAVEREN,  Jan  Adkiaw  VAit,  if  not  a  pupil, 
was  a  close  imitator,  of  Gcmrd  Don.  Tin-  subject 
in  which  he  most  i-xceliid  was  a  herinit  contem- 

Elating  a  skull,  reiidinga  book,  or  at  his  dcvotiotui 
efore  a  crucifix.  Aa  the  weiie  is  graerallj  the  en« 
tnaee  of  a  ptrtto  hi  a  wild  locality,  he  introduen 
die  trunk  of  an  old  tree  covered  with  ivy  or  mosg. 
Hit  execution  is  as  elalwrate  as  that  nf  Gerard  Dou, 
but  his  penciling  is  not  so  clear,  Hoft,  and  fluent. 
It  is  also  said  that  he  painted  fomiliar  scenes,  con- 
versations, and  small  groups  of  family  portraits; 
there  arc  such  atiriKuti  d  fn  Van  Starmn,  but 
whether  they  are  by  the  iiuinter  of  hermits  is  not 
certain.  The  Dutch  writers  mention  three  other 
artists  of  the  name,  Paul,  Jacob,  and  £. ;  Paul  and 
E.  are  said  also  to  have  Ijeen  pupils  of  Gerard  Dou  ; 
Jacob  was  a  painter  of  fruit  and  flowers ;  they  all 
lived  about  the  same  jioriod.  that  is  to  say,  from 
about  I6fi0  to  1700.  The  editor  gives  the  names  as 
he  finds  them,  but  has  doubts  of  the  right  applica- 
tion of  all,  excepting  that  of  Jacob  to  flower  and 
fniit  pieces  ;  the  hermit  pictures  that  have  come 
under  his  notice  have  no  baptismal  names.  A  Geo- 
grapher in  his  Study,  in  the  Louvre,  is  without  it. 
Laborde  mentirms  a  mezzotinto  print  of  a  Man 
countini^  Money,  a  half-length,  sij,n>ed  J'.  Strartre- 
mu,  and  savs,  (^iw  sii;ui/ir  cc  nam  f  The  print,  it  may 
be  observed,  was  executed  in  the  seventeenth  cen- 
tni^,  or  in  the  early  part  of  die  eighteendi,  when  the 
artist  called  Paul  van  Staveren  was  living.] 

STKK,  P.  This  artist  is  mentioned  bv  Mr.  Slrult 
as  the  engraver  of  a  poftnit  of  MiM  SaJetbea  Daw- 
kins  ;  af^  Toer. 

STEkN,  Johv  [pro|>erly  Jan].  This  iiigenioai 
artist  was  born  at  Leyden  in  Ki'W.  He  was  the  ton 
of  a  respectable  brewer,  who,  perceiving  his  inclina- 
tion for  drawing,  placed  him  as  a  puoilwith  Nicho- 
las Knufter,  a  painter  of  hisioiv,  ot  tone  note,  at 
Utrecht,  nnder  whom  he  ttndiea  tome  time.  Dea- 
camps,  who  has  been  followed  by  Mr.  Pilkinpton, 
asserts  that  he  was  afterwards  a  scholar  of  Adrian 
Brower;  but  this  inaccuracy  is  rendered  palimble 
by  their  own  statements,  by  which  it  will  be  Imind 
that  Brower  died  in  1640,  wBen  Jan  8teen  wat  only 
fonr  years  old.  They  have  prolmbly  lieen  led  into 
the  error  by  the  similarity  of  the  subjects  they  re- 
presented, and  die  congenial  profligacy  of  their  ha- 
bits. It  is  more  conoistent  with  chronology,  that 
he  was  a  disciple  of  John  van  Goyen,  whose  daugh- 
ter he  married,  thoiit.d>  it  is  not  likely  that  she  be- 
came his  wife  until  after  the  death  of  her  father,  in 
1656,  when  Stcen  was  in  his  twentieth  year.  His 
fether,  apprehending  that  he  could  not  depend  on 
the  prodtice  of  his  early  exertions  as  a  namter  for 
a  ciiiiifurirslilo  snb>isteiice,  estiiliiislnd  tiim  in  a 
brewerv'  at  Delft;  but  this  indulgence, which  might 
have  placed  him  in  easy  circunwtanees,  instead  of 
answering  his  paternal  intentions,  served  only  to 
supply  him  with  the  means  of  indulging  his  unfor- 
tunate pmpensity  to  debaucherv'  and  excess.  In 
a  short  time,  from  negligence  and  expensive  pur- 
•oits,  the  ettablishmient  was  rained  t  end  after  re- 
peated attempts  to  reclaim  him,  hi-  w  ri^  nbiiridnni  d 
by  his  father.  He  afterwards  became-  a  tavern- 
keeper,  but  this  undertaking  was  more  promptly 
calamitous  than  the  former,  as  he  now  found  at 
liome  the  means  of  gratifying  hit  exeettea,  and  he 
it  said  to  have  drank  more  wine  than  any  of  his 
guests.  During  these  occupations,  he  continued  to 
axereite  hit  taknta  aa  a  painter,  and  it  it  not  caqr 
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to  conceive  how  a  man,  in  an  almost  continttal  stair 
of  inefane^,  could  have  produced  so  inanj  aadndi 
admirable  pfooA  of  cxtraordiiiaTy  aMBty. 

The  pictures  of  Jan  Stecn  usually  represent  mw- 
ry-malungs,  and  the  frolics  and  festivities  of  the  &]^ 
honta,  wmeh  be  ttcated  with  a  characteristic  n- 
prettion  of  hanumrat  dndlery*  which  resales  ufar 
the  vulgarity  of  the  snhjeett.  He  tometnnes  pot- 

ed  conversations  and  drirneslic  assenib'.ie--,  wliichhf 
generally  accompanied  with  some  facetious  trait  of 
wit  or  humour,  which  isadmiraUy  managed.  Sqk 
of  his  pictures  of  that  description  are  liltk  ininitr 
in  delicacy  of  execution  to  the  charming  prodnelitii 
of  Gabriel  Met/.u.  His  com]x>sitions  are  ingrnicra 
and  interesting,  his  design  is  correct  and  spiritBl, 
his  colouring  chaste  and  clear,  and  his  peiKil  free 
and  decided.  Perhaps  no  painter  of  his  country  )m 
equalled  him  in  the  air  of  truth  and  natnre  wfairh 
he  gave  to  the  expression  and  character  of  b 
figures.  The  works  of  Jan  Steen  were  for  iu» 
time  little  knofwn  or  valued,  except  in  HoDaad 
But  they  are  now  generally  held  in  high  estjiutiac, 
and  are  deservedly  placed  in  the  choicest  coUectiani 
He  died  in  IGs!).  [When  the  inijuirer  reads  the  d^ 
scriptions  of  upwaids  of  three  hundred  pietamlif 
Jan  Sieen,  contained  in  Smiths  Catalog  mmm 
vol.  iv.  and  Supplement,  many  of  which  vrtcm- 
posed  of  numerous  figures,  and  almost  all  jaintri 
with  the  greatest  care;  and  when  he  examines riif 
Specimens  that  adorn  the  royal  and  other  ipkndid 
collections  in  this  eonntry,  to  lay  nothing  of  de 
equally  rich  productions  of  his  pencil  el'fwiwi. 
and  oliserves  ilie  knowledge  he  displays,  not  onlyrf 
his  art  but  of  human  nature,  and  the  great  discraB- 
natitm  <rf  character  he  exhibita  in  Ml;  if  beta 
not  doabt  the  antlienticity  of  the  many  tcaUM 
anecdotes  of  the  master,  he  will  at  leatttaipcct  Aa 
they  have  been  too  highly  coloured  in  tfaereltdBf. 
How  can  it  be  l)elieveu  that  a  man  living  in  a  «c- 
tinoed  ttate  of  inebriety  and  diitipation  eouU  id 
time  to  pvodoea  ao  many  excellent  wofks?  Iifc 
possible  that  the  hand  of  an  habitual  drunLc: 
could  so  steadily  execute  the  mechanical  i)an  ?  isi- 
could  a  mind  betottcd  bgr  drink,  and  (kbasfd  \f 
low  intereonrse,  moralixe  ao  admirably  at  he  ka 
done  on  the  evil  consequences  of  intempeiaaeeMj 
the  indulgence  of  lasc  ivious  projx-nsities?  AjJ^ 
cious  critic.  Dr.  Kugler,  sums  up  his  character  W 
artist  in  a  few  wordl.  **  His  works  imply  afretfli 
cheerful  view  of  common  life,  and  he  treats  it  viA 
a  careless  humour,  such  as  seems  to  deal  wiAil 
its  (Liily  occurrences,  high  and  low,  as  a  laaghal^ 
masquerade,  and  a  mere  scene  of  pcr\  erse  abftuniity. 
His  treatment  of  the  subjects  diifered  c««ii»^ 
from  that  adopted  by  other  artists.  FrequoU^i 
indeed,  they  are  the  same  jolly  drinking  parti(i,« 
the  meetings  of  bo<jrs ;  but  in  other  ma-ster>  the  ob- 
ject is,  for  the  most  part,  to  depict  a  certain  sitm- 
tion,  either  quiet  or  animated,  wfaOat  in  Jsn  Sirrs 
is  generally  to  1k'  found  action,  more  or  lt*»_^ 
veloped,  toj^ether  with  all  the  reciprocal  rthfiol* 
and  interests  In'tween  thr  rlianictcrs,  which  s[n'.i 
from  it.  This  is  accompanied  by  great  furce  ami 
variety  of  individual  exnreadoB,  aticn  as  evinm^ 
shnriK'st  ob-t-rvation.  lie  is  almo^^t  the  only  artiit 
of  the  Netherlands  who  has  thus,  with  tnie  tvniw. 
brought  into  full  plajf  all  these  elements f>f  c^m*^}- 
His  technical  execution  luits  liis  design;  it  it  cu^ 
fully  finished,  and  notwidittanding  the  dtMt  «• 
tention  to  minute  details,  is  as  firm  and  corrret  Mit 
is  free  and  lighL"  A  scarce  etching  represen^* 
teatedt  appucndy  in  s  drawn  iieq^  h» 
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ing  a  small  elass  in  hpr  left  hand  and  a  bottle  in 
the  rightf  and  other  figxirc!!,  in  a  chamber,  w  attri- 
bnted  to  him.  It  is  sifjncd  ftitu-it  J.  Steen,  the  J 
and  S  iiit(  rl.iccd,  (in  tlie  left,  and  on  the  right  H. 
SU'eti.  1 1  is  a  poor  atl{ur,  and  doubted  by  thoe>e  best 
qualified  to  give  aa  upMoil.} 

STEEN,  Frawcis  yandrr,  r  Flemish  painter 
and  engraver,  bom  at  Antwerp  about  the  year  1604. 
Little  18  known  of  his  works  ;is  a  painter,  but  he 
distinguished  himself  by  the  plates  he  engraved  for 
the  collection  of  nrints  known  by  the  name  of  Te- 
niers's  Gallery.  He  was  much  employed  by  the 
Archduke  Leopold,  who  assisned  him  a  pension. 
Ammg  othen,  we  have  the  foUowing  print*  oy  bun : 

PORTBAITt. 
Conielitts  Cort,  Engrarcr,  of  ABtwvn. 
TbMdam  CoomhMrt,  BqpaTi^  of  Aantndam. 
ABdnvMV«Blz,PNAiMir«rtmUaiTanil7«fLouTaia. 

srajrcTS  aftkr  VARiona  MAimt* 

The  Holv  I  amily  ;  o/lw  Titian. 

The  Holy  I  iimil/,  tukd  La  Maimmm  M  Saotaj  ^Ur 

A.  ilfl  Sitrto. 
Mirhai'l  Ai)c«'K''»  Dream  ;  after  M.  Anytto, 
S<il(Jii     pliiyint;  at  Canli ;  n  ftrr  Mnn  frtrfti. 
Thf  >f.triyni<  in  of  the  EU  viii  Thousand  VirgiM  ;  from 

a  drawing  by  '  n/i  Hoi/,  nftor  the  picture  by  Albert 

Durrr,  in  the  impt-rial  colliction. 
SQenuji  drunk,  <>)ip{>ortiHl  by  Satymand  Bacchants;  ^fter 

Vantit/  k .  ( l.'iiot  ns  f) 
Cupid  »liii]iing      liuw  ;  after  Conggio, 
Jupiter  and  I<j  ;  after  (hv  tam», 
Guymedc ;  after  the  lame. 

The  three  last  prints,  which  are  scarce,  are  from 

desijrns  by  Van  Hoy,  after  the  pictures  in  the  gal- 
Icrj'  at  Vienna,  lie  also  engraved  from  Tenicrs, 
and  other  masters.  [For  acttilogoeof  hiseiigcav- 
ings  see  Nacler.] 

STEEN WYCK,  [or  STBINWYCK,]  Hbnrt, 
the  Eldkr.    This  pninter  was  bom  at  Sfeenwyck 
in  1550.    lie  wa.s  a  scholar  of  John  do  Vries.  an 
artist  of  some  reputation,  who  exrelled  in  perspec- 
tive and  architectural  views.   Stcenwyck  painted 
aimflar  subjects,  in  which  he  not  only  soipasaed  his 
iriRtructnr.  but  in  neatness  and  accuracy  he  has 
scarcely  Ixcn  ecjuallcd  by  any  artist  who  has  suc- 
ceeded him.    His  jiictnres  represent  the  interiors  of 
churches  and  Gothic  temples,  desieped  with  surpris- 
ing accuracy  and  precision.  He  fire<|iiently  repre- 
sented these  s\iporb  edifices  by  torch-light,  and  by  a 
judicious  managt  menl  of  the  chiarfvscnro.  gave  a 
iijysterious  grandeur  to  the  effect,  which  is  extreme- 
ly picturesque  and  interesting.   The  pictures  of  the 
cider  Steen  wycli  arenaaally  decorated  with  figures  by 
Franck.   He  died  in  im3.   [He  was  living  in  1604.] 
STEENWVCK,  [or  STEIXWYCK,]  IIknry, 
the  YoiTNoKR.  was  tlie  son  of  the  foregoing  artist, 
bom  at  Antwerp  in  1589,  and  was  instructed  by  his 
fiither.   His  ptetoTca,  like  Aoee  of  the  elder  Steen- 
wyck,  represent  the  insides  of  temples,  churches, 
and  other  Gothic  edifices,  which  he  usually  designed 
on  a  larger  scale  than  those  of  his  father.    He  lived 
in  habits  of  intimacy  with  Vandyck,  who  painted  a 
fine  portrait  of  him,  among  the  mstinguished  artists 
of  his  country,  of  which  we  have  a  print  by  Pontius. 
His  talents  were  recommended  by  Vandyck  to  the 
notice  of  Charles  I.,  who  invited  him  to  Enf(laiul, 
where  be  resided  several  years,  and  died  in  London, 
bat  the  time  of  his  death  is  not  mentioned.   In  the 
CRtalo^ie  of  King  James  are  found  ten  of  the  yrin- 
tnpal  works  of  Sleenwyck.  The  pictures  he  painted 
previous  to  his  coming  to  England,  are  embellished 
with  (inures  by  Joho  Breuehel,  Theodore  van  Thul- 
ien,  and  others.  [He  was  Tiving  in  16^  as  appears 
by  thatdateonaptetareinthenrawnmatBerlin.] 


8TEENWYCK,  [or  8TE1NWYCK,]  Niowo. 

LAS.  According  to  Descamps.  tliis  juiinter  was 
bom  at  Breda  m  1640.  He  cxcclkd  in  ji.iiuting 
vases,  niuMi  al  instruments,  books,  and  other  inani- 
mate objects,  which  he  grouped  in  a  pleasing  man* 
ner,  and  represented  with  great  truth  and  predaioin* 
[He  painted  fish  admiraMjt  oot  laboured,  bat  in  ft 
very  bold  manner.l 

STEFANESCHI.  Giovanni  Batista.  Accord- 
ing to  Baldinucci,  this  artist  was  bom  at  Honta,  in 
the  Florentine  state,  in  1582.  He  was  a  nx>nk,  and 
is  generally  called  I'Eremita  di  Monte  Senario.  He 
was  instmctcd  in  design  by  Andrea  Comodi,  and 
chiefly  exLcIlcd  in  copying,  in  minialure,  ihe  works 
of  the  most  eminent  Italian  painters,  in  which  be 
was  much  employed  by  Ferdinand  11^  Qnusd  Daka 
of  Tuscany.    He  died  in  1651. 

STEFAN  I,  ToMMASO  db.  Dominici,  in  his 
Lives  of  the  Neapolitan  Painters,  nttenij)ts  Ioj)rove 
that  the  art  was  practised  at  Naples  by  this  master 
before  the  time  of  Cimabue,  and  that  it  had,  at  that 
early  period,  reached  a  more  improved  state  at  Na- 
ples tnan  it  had  at  Florence.  "Whatever  may  be 
allowed  for  the  ]>artiality  with  which  the  Italian 
writers  speaik  of  their  particular  countrymen,  Do- 
minici appeal*  to  have  established  the  authenticity 
of  his  statement,  by  the  indisputable  authorities  he 
produces  in  his  Proemio.  According  to  that  author 
this  venerable  artist  was  bom  at  Naples,  alxiut  the 
year  1230.  He  formed  himself  by  the  remnants  of 
Grecian  art,  which  had  been  jireservcd  in  the  tem- 
ples and  jmblic  edifices  at  Naples,  and  had  painted 
several  pictures  for  tlie  churches  of  8.  Francesco 
and  S.  Maria  delle  Grazic,  previous  to  the  year 
I2(i0,  at  which  time  he  was  employed  by  the  Arch- 
bishop of  Naples  to  ornament  tnc  chapel  of  his  pa- 
lace. Several  other  works  by  him  are  particnlrsrly 
described  by  Dominici.  He  died  in  1310.  lie  had 
a  brother,  Piutn)  dv  Sti  fani,  who  also  was  apaiBtnri 
but  was  more  celebrated  as  a  sculptor. 

STEFANI,  BsmtDBTTO.  The  name  of  this  art- 
ist is  affixed  to  a  print  representing  the  Battle  of 
the  Lapithtt', copied  from  Marc  Antonio.  Thestvle 
of  cngraviiiL,'  rtseniblcs  that  of  /Eneas  Yico.  [he 
was  of  Verona,  and  operated  about  1573 ;  he  was  a 
publisher  as  well  as  an  engraver.] 

STEFAN  IN  I.  Giovanni.  This  artist  was  a  na- 
tive of  Florence,  and  flourished  alwut  the  year  17<>0. 
We  have  by  him  an  cu  liiiig  rcpn  si  nfing  the  Puri- 
fication of  the  Virgin,  a/i(erJ^ar<Ao/omew  Sprangher, 
STEFANO,  called  It.  FiotnrTiito.  ThU  old 
Florentine  painter  was  the  grandson  and  the  dis- 
ciple of  (liotto.  He  was  born  at  Florence  in  1;3<)1, 
and,  acconliug  to  Vasari,  gn\atly  excelled  his  in- 
structor in  every  department  of  the  arL  The  rules 
of  perspective  were  little  known  at  the  early  period 
at  which  he  lived,  and  he  has  the  credit  of  ojtablish- 
ing  tliein  on  more  regular  principles.  If  he  was 
less  successful  in  his  eniicavours  to  vanquish  the 
diffictdty  of  foreshortening,  he  has  at  least  the 
credit  of  being  the  first  artut  who  attempted  it,  and 
succeeded,  better  than  any  of  his  contemjxirnries,  in 
giving  expression  to  tlie  airs  of  his  heads,  and  a  less 
Gothic  turn  to  the  attitudes  of  his  figures.  His 
works  in  the  churches  at  Kome  and  Florence  have 
perished,  and  Land  mentions,  as  the  only  vestige 
n-niaiiiini;  of  his  productions,  a  picture  of  the  Virgin 
and  infant  Clirist,  in  the  Campo  Santo,  at  Pisa.  He 
died  in  1350. 

STEFANO,  ToMMASo.  According  to  Baldinucci, 
he  was  the  son  and  disciple  of  the  foregoing  artist, 
bom  at  FkiRDce  m  ISM.   He  attached  hiutelf 
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more  to  the  style  of  Obtto  thAn  that  of  his  fatlirr, 
and  followed  the  manner  of  that  master  with  such 
exactness,  that  he  ac(^uired  the  appellation  of  II 

Giottiiio.    Such  arc  his  frescru's  at  A^sisi,  and  his 

Jicture  of  the  dead  Christ,  with  the  Virgin  and  St 
ohn,  in  the  church  of  S.  Remigio  at  Florence. 
He  died  at  Florenc«t  in  the  prime  of  life,  in  1356. 

STEFANONE,  Maestro.  According  toDomi- 
niri.tliis  piiinliT  \va,s  born  at  Na|tlt's  al>out  the  year 
1325,  and  whs  a  disciple  of  (u'luiaro  di  Cola.  In 
conjimction  with  that  master,  he  painted  some 
fresco  works  in  the  charch  of  S.  Restituta,  at  Na- 
ples. In  the  church  of  8.  Maria  della  Pieta  there 
were  several  of  his  works,  both  in  fresco  r.iid  \t\  oil; 
the  former  have  alm(Mt  entirely  perished,  but  tlie 
latter  have  remrted  the  niragcsof  time,  particularly 
the  jiictarc  nt  the  great  altar,  representing  the  Vir- 

gn  ^Ia^v  and  Magdalene  wecpmg  over  the  dead 
hrist,  wliich  is  still  well  i)rt'N(  rvo<l.  This  is  an- 
other proof  that  the  practice  of  imiuting  in  oil  was 
known  long  before  the  pretended  discovery  by  Van 
Eyck,  in  the  year  1410.    He  died  about  1390. 

STEFANONI.  Giacomo  Antonio.  This  artist 
was  a  native  of  Holoi^iia,  and  lUiurishcd  about  the 
year  ii)30.  He  is  said  to  have  been  a  painter  as 
well  as  an  engraver.  We  have,  among  otfaen,  the 
following  etchinijs  hy  him  : 

The  Virgin,  with  the  infunt  Chrint,  St.  John,  and  two 

AnocLs ;  after  Lod.  i  'araa-i. 
The  Holy  Family,  with  .St.  Joha;  a/lcr  An.  (  aracri. 

1632. 

Another  IT'ilr  Family,  with  St.  John  pn»«tntinc  chcrrie*  ; 

ajfrr  Ihr  si^me. 
The  Virt'in  :aid  infant  Chri>t,witli  St.  Joha;  ajUr  AgM. 

Vttraeti. 

Tbe  Murder  of  the  Innocents ;  afltr  Guide, 
The  llarlTidom  otSt  Uimla;  €ifier  L.  Pa$tm^ 

STEFANONI,  PiETRn,  an  Italian  engraver,  by 
whom  we  have  a  set  of  forty  pfchings.  from  the  de- 
signs of  the  Cnnwci,  intended  as  a  drawing  l>(K)k. 
usually  marked  hia  plates  with  the  initials  V.  H.  F. 

{He  waa  a  piAlNher  and  engraver }  he  lived  about 
620.] 

STEIDNER,  D.  This  artist  is  noticed  by  Mr. 
Strutt  as  the  engraver  of  a  variety  of  devout  hnh- 
iects.  [Whatever  those  devout  BubjecU  may  be, 
fiagler,  like  Mr.  Sfratt,  doe*  not  thiiut  them  worth 
notice.    He  wa.s  of  Au^^sbonrg^,  nnd  died  in  17B0.] 

STELLA,  Jamia,  an  emuitut  French  painter, 
bom  at  L^TODS  in  1596.  He  was  the  son  of  Francis 
Stellai  an  artist,  originaliy  of  Flanders,  who  bad 
settled  At  Lyons  on  ms  retam  from  Italy.  His  Ah 
fher  faiif^ht  him  (be  mdimcnls  of  design,  btit  he 
was  deprived  of  his  instruction  when  he  waa  only 
nine  years  old.  He  had,  however,  at  that  early  age, 
made  sndi  ptDgwm  indesisn,  that  he  found  hunself 
snffleiently  advanced  to  w  able  to  continue  his 
studies  without  the  direction  of  another  master. 
When  he  had  reached  his  Iweuticlli  year  lie  travel- 
led to  Italy,  and  passing  through  Florence,  on  his 
way  to  Rome,  he  waa  employed  by  Cosmo  de  Me- 
dici to  assist  in  the  decomtions  preparing  for  the  so- 
lemnization of  the  marriaRo  of  In-  :  Ferdinand 
II.  He  also  painted  several  pictures  for  the  Grand 
Duke,  who  assigned  him  apart  menu  in  his  palace, 
witli  a  pension  equal  to  that  of  Callot,  who  was  at 
that  time  in  his  service.  Affera  Tcsidenise  of  seven 
years  at  Florence,  where  he  left  many  proofs  of  his 
ability  in  paintingand  engraving,  lie  proceeded  to 
Rome  in  IH23b  jBisstndws  in  that  capital  were 
pursued  with  nnremittii^  assidoi^,  piurticttlarlv 
from  the  antique  and  the  woilu  of  Kaflaelle,  which 
he  eon  tt  ni  plated  in  the  society  of  Nieoolo  PMwsin» 
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with  whom  he  eoolnaled  an  intimate  acqoaiataoce. 
and  the  conversation  and  advice  of  that  learned  art- 
ist contributed^  in  no  small  degree,  to  the  fonubcn 

of  tli.'if  I'lu  r-ect  Style  for  which  he  is  distinenishti 
The  \«()rks  of  Stella  were  held  in  eonsideobk 
estimation  at  Rome,  where  he  resided  eleven  jtm. 
In  1634  he  retmned  to  France,  where  his  takstM»> 
commended  him  to  the  favour  of  Cardinal  RWhf- 
li'  11.  r  a  : m  -e  patronajcehe  wa-s  appointni ]i,-.ir:- 
tT  to  the  king,  with  a  jx  nvion.  ,\nd  was  ptmntrf 
with  the  order  of  St,  M  ir  1 1  1  I  i  in  principal  wotis 
at  Paris  are  the  Baptism  of  Christ  oy  St.  ioha,ia 
the  church  of  St  Germain  le  Vieux ;  ihe  Annuncu- 
tion,  in  the  chapel  of  the  Nuns  of  the  A^sumpitiao; 
and  Chn^t  with  the  Woman  of  Samaria,  at  tbeCv- 
melites.  Stella  was  nme  successful  in  Idi  end 
pictures  than  his  large  works.  His  composhioei 
are  graceful  and  decorous,  though  cold  and  ioui- 
mate,  an  ;  bi-^  lesign  rigidly  correct  ;  but  wc  I(x4a 
vaiu  fur  the  sentiment  and  expression  viuch  ch> 
racterize  the  admirable  productions  <tfPous8in.  He 
died  at  Paris  in  1647.  We  have  some  etdui^ly 
Stella,  among  which  are  the  following : 
The  takinc  down  from  the  CroM ;  marked  with  i«ir. 
The  Ceremony  of  doing  Homage  to  ihi'  (inuid  Ihktoi 
Tuscany  on  St.  Johu'i  Day.    162 1 . 

Sacques  Stdla  died  in  1657,  at  the  age  of  nt^^st. 
It  etchings  consist  of  five  pieee«)  a  MadonaaSc 

fjeorge.  and  some  children  daneing,  in  .'liliM  to 
the  two  mcnliuned-  There  are  >onie  wtJod-cu«  afis: 
hia  designs,  marked  with  a  star  ( :Stella) ;  tky  sm 
ennnved  by  Paul  Manpain,  of  Abl)eviU&l 

STELLA,  Pkancis,  was  the  younger  Modn  cf 
James  Stella,  born  at  Lyons  in  hWl.and  w»sit-  | 
structed  in  the  art  by  his  brother,  whom  he  acroic- 
panied  to  Italy.  He  painted  hiMOSy,  but  nem  ar- 
rived at  much  eminence,  and  was  very  infienar  a 
his  instructor  in  every  respect.  There  wK  n* 
pirtures  by  him  in  the  ehurrhe.s  at  Paris,  taau. 
which  is  an  altar-piece,  n-presenting  tin:  dcadCh.v. 
with  the  Virjfin  Mary  and  John,  at  the  Knsi^ 
tines.  He  died  at  Paris  in  I6(>1.  [Accordiiif  • 
FeHbien,  he  died  on  the  *J6th  of  July,  li»C,m^ 
fourty-fourth  yi-ar.] 

STELLA,  Anthonv  Bocsonnkt.  This  tr^ 
was  the  nephew  of  James  Stella,  bom  at  Lyoo*p 
I  TvlO.  He  was  instructed  by  his  uncle  in  the  r^i- 
itiunts  of  design,  and  is  said  to  have  lieen  a  nf^-t- 
able  painter,  and  a  membi  r  '  f  t1ie  Kityal  Acaiay 
at  Paris,  where  be  died  in  Hki2.  W  e  havesic< 
etchings  by  him,  among  whidi  is  the  foOomnf : 

Moan  defending  the  Daughters  of  Jethro ;  afirr 

[There  is  a  diflference  among  writers  rcspectii^hs 
a«e,  some  making  him  fifty,  otfiers  only  fortv-agHt 

but  as  there  was  another  Anffiorn/,  and  theyl|^ 
that  this  died  in  1682,  it  is?  of  no  imj»ort«ncc.] 

STELLA,  Claitdisk  Bocsonnet.  Thb  in??- 
nious  lady  was  the  niece  of  James  Stella,  bonic 
Lyons  in  1638.  She  learned  the  principles 
si^ni  from  her  uncle,  but  ajjplied  herself  tu  ■■ngrit- 
ing,  in  which  she  greatly  distinguished  herstll  H* 
plates  arc  ehielly  after  the  pictures  of  Jain«» 
and  Nicholas  Poussin]  ana  perhaps  no  aitisib^ 
been  so  snceessfiil  in  their  ngiavings  utter  tht^- 
ter  painter,  in  which  she  has  greatly  stirp««f<iJoM 
Pesnc.  Her  design  is  correct,  and  the  cnancter»« 
the  heads  are  admirably  expressed.  The  fcflc**C 
are  her  most  esteemed  prints : 

A  wt  of  tcTcnteen  pl«te«  of  pastoral  irabjects.  indiM 

till-  titli'  ;  nftrr  Jii/nf.\  StclJa.  .  ^ 

Fitty  piatea  ot'  the  Sporta  of  Chitdrca,  and  ns*  ^ 

jsGtsi  q^lAsjoMMk 
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The  Marriage  of  St.  Catherine ;  afUt  ihtaama. 
Mom*  found  iQ  thu  Bu1ni>tho«  ;  iatnpjibtM ;  after  S. 
I'otutin. 

Mow*  atiikiTis  the  Itock}  afttrthttmmti  very  fiiM. 
The  Cradfl&iun,  caUtd  tbOiMit  Cdvuy}  if/lir 

mmt  i  fcnr  fine. 
8t  PMHrudSt.  John  rattagflieLiiBaMtt;  i0ttUm 

tame. 

The  Hoi/  Fitattr,  wllh  St.  EUnbe^  and  St.  Jdn; 

after  thetMU, 
Another  Holy  YtuSkf,  wHih  difldiHi  bflBglBg  Smnn; 

^fter  the  »ame. 
[She  died  at  Paris  in  1697.] 

STELLA,  Antoinette  Bor  SON  NET.  Thi«  lady 
WM  Uu;  sister  of  Claudine  Bousormet  Stella,  bom  at 
LjTons  about  the  year  1>)37,  and  had  also  the  ad- 
vantage of  her  unelf's  in.struction  in  design.  Al- 
though she  was  not  <'()n;il  to  her  sister  in  the  use  of 
file  ^Tiiver,  her  {jriiits  possess  considerable  merit. 
Her  drawing  is  generally  eonect,  and  full  of  taste. 
We  have,  aiiMmg  cHhen,  the  fellowiiig  prints  by 
her: 

Romulus  iuid  Iifmu.1  suckled  by  »  Wolf;  after  Ant, 

Bouttmnet  Siella. 
The  Entry  of  the  Kmpcrwr  Sigiamond;  ^fter  Giuiiv  Ho- 

niuno. 

STELZER,  JiicoB,  a  Gennaa  engraver,  who 
flourished  about  the  year  1790.  He  engraved  part 
of  the  {ilatcs  for  the  collpcfion  of  prints  from  the 
antique  niarUfs  preserved  in  the  ^^dUery  of  Dresden, 

Eublished  in  1733.    [Nagler  calls  him  Jnhann 
ob,  and  savs  he  operatra  as  late  as  17^1 
STEMPSIUS.  SeeSMSpatius, 
[STENRKE,  or  STEENHEE,  by  some  railed 
William,  by  uthera  GEOROii,  probably  because  he 
used  only  the  initial  letter  of  his  baptismal  name, 
G.,  was  a  ne^ihew  of  Comelius  Poelemburg,  hy 
whom  he  WHS  instraeted  in  Uie  ait,  and  whose  man- 
rer  he  followed.    His  birth  is  placed  at  Utrefhr  in 
lliCHJ,  and  liis  death  in  l(j4S,  but  on  uncertain  au- 
tliority.] 

STENT,  Peter,  resided  in  London,  and  carried 

00  a  considerable  btisfawss  as  a  printseller.   It  is 

supposed  that  he  occasionally  engraved.  A  jx  rtrr.it 
<jf  Andrew  Willet,  w  itli  six  Latiiv  verses,  andni.iik- 
cd  with  the  initials  P.  S.,  is  generally  attributed  to 
him.    [He  carried  on  business  in  I^ondon  from 

1  &J0  to  1663.    Exe.  generally  foUows  his  WUne.] 

STER  N,  IG^-AZlo.  This  painter  was  a  native  of 
Bavaria,  born  about  the  y^ar  1698.  He  went,  early 
in  his  life,  to  Bologna,  where  he  entered  the  schotjl 
of  Carlo  Cignani.  He  painted  several  pictives  for 
the  different  churches  in  Lombardy,  which  possess 
considt  rable  merit.  At  Piacenza,  in  the  church  of 
the  Nun^.iata,  iji  an  altar- niece  representing  the  An- 
muieiation,  which  Lanzi  aescribes  as  a  graceful  and 
elegant  conipfisition.  He  resided  several  years  at 
Rome,  Tft  iiere  he  was  much  employed  for  the  public 
edifices  and  the  iiriv'ifc  colleeliuns.  Tn  the  Basilica 
of  St.  John  of  Lateran,  tliere  is  a  pielnre  by  Stern 
of  the  Assumption :  and  he  painted  some  frescix  s  in 
the  sacris^  of  8.  PaoUno.  His  talents  were  not 
confined  to  historbal  subjects.  He  also  painted 
concerts,  conversations,  and  what  are  cnllrd  by  tlie 
Italians  Bambocciate,  whicli  were  nuuh  admired. 
He  died  in  1746.    [Zani  savs  lie  ojierated  in  IJM.] 

STETTLEK,  William.'  This  artist  was  a  na- 
tive of  Berne,  and,  according  to  Fuessli,  in  hi^  Lives 
of  the  Swiss  Artists,  was  first  a  scholar  of  Fehx 
Meyer,  at  Zurich,  and  was  afterwards  instnicted  in 
miniature  painting,  at  Paris,  by  .losejih  Werner. 
His  talents  were  not  confined  to  miniature,  but  he 
was  much  employed  in  designing  historical  and 
Other  snbjects  fur  the  publishers.  Ue  accompanied 


Chetka  Paiin  in  Ua  tnTds  through  Holland  and 

Italy,  and  made  the  greater  part  of  the  d  i<:ri  f  r 
llie  plates  in  hiti  pubUcations  on  medals  and  anti- 
quities.   He  died  in  I70H. 

STEVENS,  John,  or  SrBPBAin?s,  a  German  en- 
graver, who  floorismd  at  Strasbnrg  about  the  year 
1585.  His  plates  are  chtelly  slight  etchings,  exe- 
cuted almu&l  entirely  with  dot.-* ;  and  are  fretjuently 
little  more  than  outlines.  They  are  from  his  ova 
designs,  and  prove  him  to  have  bem  a  man  of  ge* 
niua.  He  generally  mariied  his  plain  widi  the  m> 
itials  I.  and  S.  with  the  date. 

STEVENS,  John.  This  nrtist  is  mentioned  by 
Lord  Orford  as  a  landscape  painter,  who  chieflv 
imitated  Vandiest.  He  sometimes  painted  small 
pictures,  but  was  principally  employed  in  painting 
pieces  to  be  placed  ofer  dam  and  chimiey**  He 
died  in  1722. 

STEVENS,  Pbter.  This  artist  ms  a  natire  of 
Mechlin,  and  is  mentioaed  as  an  eiuraver  of  por- 
traits, among  which  is  tlMt  of  Frederick,  king  of 
Prussia  ;  nftiT  de  PlfiMp. 

[STEVi:XS,STEEVENS,orSTEPHANS,  Pe- 
ter, an  historical  painter  and  landscape  designer, 
was  bom  at  Malines  in  1540.  Ue  was  patroniKd 
by  Rudolph  IL,  and  died  at  Prague,  in  what  year 
is  not  accurately  ascertained.  Several  '^f  l  is  pic- 
tures and  designs  were  engraved  by  the  Sacielers  and 
H.  Hondius;  these  are  chiefly  his  landscapes.  There 
was  another  artist  of  the  same  name,  who  was  a 
painter  and  en^ver ;  he  was  also  a  native  of  Ma^ 
lines,  and  flourished  about  the  middle  of  the  seven- 
teenth century.  Probably  he  is  the  engraver  men- 
tioned in  the  foregoing  article,  as  there  are  several 
portraits  engravea  by  him,  among  which  is  that  of 
Count  Emenc  Tekcly,  afUr  D.  Vand$r  PJooi,  John 
III.,  king  of  Poland,  Lodovic,  Marquis  of  Branden- 
burg, Philip,  Duke  of  Orleans,  and  other  illustrious 
persons.    The  time  of  his  death  is  not  knowa.] 

STEVEHS.  See  Stasvarts. 

STEUDENER,  M.  G.  We  have  by  this  artist 
^r>nic  slight  etchings,  representing  the  Loves  of  the 
Ciods,  and  other  mythological  subjects,  from  his  own 
designs.  They  arc  not  very  creditable  to  his  ta- 
lents. [Mark  Christopher  Steudtncr  was  bom  at 
Augsbourg  in  1698,  and  died  in  1736.  He  engraved 
many  subjects  besides  the  Loves  of  the  (iods,  on 
copper,  ami  W(K)d,  and  scraped  in  mezzotinto  5  at 
least  .so  say  Nagler  and  Lalxirde.  Curiously  enough, 
both  attribute  to  him  a  mezzotinto  print  of  St.  Ca- 
tharine carried  to  Heaven  by  Angels,  with  the  date 
IG9G!  It  certainly  ha.s  his  signature,  M.  C.  Steudt- 
mr  ;  but  how  is  it  to  be  reconciled  with  the  date  of 
his  birth  ?  Zani  gives  an  advantage  of  thrsa  Jiean 
only,  by  placing  his  birth  in  1693. J 

STIMMER,  ToaiAS.  This  artist  was  bom  at 
Schafl*hausen  in  1544.  It  is  not  mentioned  under 
whom  he  studied,  but  he  had  acquired  some  cele- 
brity by  decorating  the  facades  of  the  principal  man- 
sioiiii  of  his  native  town,  at  Frankfort  and  Stras- 
bourg, with  historical  subjects  painted  in  fresco, 
when  he  wius  invited  to  the  court  of  the  Marquis  of 
lladen,  to  paint  a  series  of  the  portraits  of  his  an- 
cestors, which  he  is  said  by  Huber  to  have  executed 
in  a  great  style.  His  frescoes  have  unfortunately 
perished ;  but  we  may  judge  of  his  abili^  in  oom« 
|XJsiiioii  atid  design,  by  the  wooden  cuts,  which  re- 
main, executed  from  his  works.  Tobias  Slimmer 
also  engHLVed  on  wood,  and  in  conjunction  \s  ith  his 
brother,  John  Christoplier  Stimmer,  executed  part 
of  the  cuts  fcr  the  Bible  published  at  liasle  in  158(5, 
by  Thomaa  Guarin,  entiUed  Aeca  Jhbitr  ^SUmmm 
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taennm  BibUonun  iigyrm  vmrmbu*  Latinis  et  Ger- 
manieit  expotUa.  The  compositions  of  tlicsc  jirints, 
which  are  small,  are  by  Tobias  Stimmcr;  find  it  is* 
no  mv;m  {ironf  of  their  merit,  that  RiiU'iis  declared 
be  bad  studied  them  with  attcntioa,  and  bad  de- 
rived much  insbiietkm  ftom  then.  He  usnally 
marked  his  prints  with  a  monogrnm,  ooinpo«ed  of  a 

T.  and  an  S.,  tlius  [He  was  Iwrn  in  1534,  and 

died  at  an  advanced  age.  He  made  the  designs,  but 
iWTer  engraved  on  wood.  See  Bartsch,  P.  G.  torn, 
ix.,  for  a  \h\  of  cvits  from  his  designs.] 

STIMMER,  John  Christopher,  was  the  young- 
er brother  of  Tobia'^  Stinimcr.  boni  at  SchafniausL-ri 
in  1552,  and  is  said  to  have  been  instructed  in  de- 
sign by  his  brother.  He  distingoished  himself  as 
an  eminent  ''nin-Mver  on  wood,  and  executed  in  a 
neat  ie  seitral  cuts  from  thi;  designs  of  Tobias, 
whicli  possess  considerable  merit.  He  marked  his 
prints  with  a  monogram  composed  of  the  letters 

C.  S.  T.  M.,  thus,  ^i;.   Besides  the  ents  in  the 

Bible,  mentiutietl  in  the  preceding  article,  we  have 
the  fallowfaig prints  fay  hun: 

A  V  t  uf  euti  for  the  N«w  TsrtsaisiH,  yciatad  at  8Cias> 

L>ur|;  in  1^88. 

A  t  of  printfi  of  learned  person*  :in(l  tliL'ilcii,'i.ui-  'ifGcr- 
manv  ;  i)ul>li*h«d  bv  Bernard  JuLio,  ut  Slra>biir^'.  in 
1.3.«>7'. 

A  M't  of  Emblcni!t,  entitled  loonrs  A ffabree,  published 
bgr  A.  Jobio,  stStrMlniiy,  in  U9L 

[The  acronnts  of  thi';  artist  are  involved  in  much 
intricacy,  confusion,  and  uiictrtaintv.  They  who 
are  interested  in  the  matter  will  find  all  the  li^ht 
that  can  be  braqebt  to  bear  on  it,  and  all  the  assist- 
ance that  two  able  men  have  aibided  fbr  mnvelling 
the  perplexities,  in  Nailer's  Kmittkr  Lexkon,  and 
in  Bartsch,  P.  G.  torn,  ix.] 

STOCC'ADE,  Nicholas  dr  Helt.  This  paint- 
er was  bom  at  Nimeguen  in  1614^  and  was  a  scho- 
lar of  Martin  Ryekant,  whose  daughter  he  marriiFd. 
His  first  pursuit  was  landscape  jiaintinrr,  w  hich  he 

Eractised  for  some  time,  in  the  style  of  iiij»  inst  rnettir ; 
ut  his  genius  leading  him  more  to  the  desii^n  cpf  the 
ii^re,  be  applied  hunaelf  with  great  assiduity  to 
historical  painting,  in  which  he  had  ae(|mred  some 
cclcLrity,  when  he  determined  to  visit  Italy  in 
search  of  improvement,  and  passed  Kcverul  years  at 
Rome.  His  studies  in  that  capital  were  pursued 
with  unremittiii^  appKcation,  and  bis  talents  soon 
recommended  him  to  pobUc  attentioti.  He  was  em- 
ployed in  painting  some  pictures  for  the  jialaccs  and 
private  collections,  particularly  for  Christina,  Queen 
f)f  Sweden,  .\fler  a  residence  of  eight  years  at 
Home,  be  went  to  Venice,  and  improved  bis  s^le 
of  oolomring  by  studying  the  worits  of  the  best  mas- 
ters of  the  Venetian  sdiool.  He  visited  Paris  in 
his  return  to  Holland,  wlicrt  he  mcl  witli  such  dis- 
ting^uished  encouragement,  that  he  was  induced  to 
establi!>h  himself  for  some  time  in  that  dly,  where 
he  was  much  emjploved,  and  was  aptiointea  one  of 
the  painters  to  the  king.  He  did  not  long  survive 
his  return  to  his  native  country,  but  the  time  of  his 
death  is  not  ascertained.  His  compositions  evince 
a  ready  and  fertile  invention*  and  bis  design  bears 
the  character  of  the  Roman  school,  from  which  he 
had  principally  formed  his  style.  He  u  as  also  dis- 
tinguisfied  as  ;i  jjortrail  painter.  [The  historical 
pictures  liy  Stoccadeare  generally  of  large  dimen- 
sions ;  some  of  them  have  bad  the  honour  of  poi-ti- 
cal  commendation  from  his  countrymen,  particu- 
larly that  of  Andromeda  chained  to  a  Rodi  to  be 
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devoured  liy  a  Sea-monster,  Cld&i  passing  the  Tibr, 
and  Joseph  distributing  Com  to  his  Brethrto. 
There  are  three  etchings  by  him ;  Cephalus  at! 
Aurora,  Susanna  llathing,  and  the  ix)rtrait  of  A. 
van  Op!>tat,  after  Van  Duck,  Immerzeel  places  ha 
death  in  1669.] 

STOCK,  Igxatics  Vandbu,  a  Ihitch  painre? 
and  engraver,  who  flourished  about  the  year  IftJtt 
Ak  far  a.s  can  be  judged  from  his  etcliiui;^,  af;er  Im 
own  dcfti^s,  he  was  a  landscape  painter  of  consider- 
able ability.  We  have  several  platea  hjr  him,  ex^ 
cuted  in  a  slight  but  spirited  style,  some  of  whicli 
arc  from  the  designs  of  Fouquicres,  and  otben  af- 
ter compositions  of  his  own.  [He  OpCtBted  fa^ 
years  later  than  is  stated  al»ove.J 

STOCK,  Andbew.  This  artist  waa  a  native  of 
Holland,  but  resided  chiefly  at  Antwerp,  w  here  he 
flourished  about  the  year  1625.  He  is  sup:<*edtD 
have  been  a  pupil  of  James  de  Ghevn  ihi  eli  r, 
from  the  similarity  wlach  appears  in  tlieir  •avk. 
He  eti^rraved  several  of  the  platCi  fer  the  j^rodrtt^ 
de  L'Enji^e,  published  at  Antwerp,  by  Thibeas; 
which  he  inscribed  Amihr*a»  Stokius  JIaga  Clouts 
senjfi.  Wc  have  also  fay  him  die  fbUowingpiiDto: 

I'ORTK  AITS. 

Allwrt  DuriT,  A^yjc*  Alberli  Ihtrcri.  And.  Sferi  », 

H;iu»  Holbein  ;  J'.Jfnif^  n<y!hftn{,  Fiidjrif  .'e6trriMi.M 

ipte  pinx.  A  nd.  Sti.t^  k,  Unt. 
Lucas  id  L^dcn  ;  Jrom  a  picture  bv  himself. 
PsterSacyen^  Psiatar;  €^terjL  Vmmd^idk. 

St'BJFrT^. 

The -SBrrifico  of  Abraham  ;  nftrr  Riihtus, 

Twi  Ivc  pl;ites  of  the  Months  in  the  Vi.ir  ;   nftrr  WVtlt 

A  ict  of  eight  Idndscapea ;  after  }^aui  UriU. 

[He  was  bora  in  1500;  there  is  no  aeeonnt  of  Mt 

death.] 

STOCK,  H.  The  name  of  this  artist  is  afiSxed 
to  a  portrait  of  Robert  Cecil,  Eari  of  SalidNin; 
[He  hved  about  16350 

STOER,  Lawbkivcb.  This  artist  was  a  nrihr 

of  Anf«;!)ourg,  and  flourished  nbout  the  year  1557- 
He  is  mentioned  by  iVufei>!M»r  Christ  as,  a  paintCT. 
and  an  engraver  on  wood,  and  is  said  to  have  fl^ 
ctiterl  several  wooden  cttts,  which  he  inarited  aitk 

the  cipher  ^* 

fSTOFPE,  J.  V.  D.,  a  painter  of  Imllk-piefH, 
chiefly  skirmishes  of  cavalry,  flotuisbed  aboat  the 
vear  1649.  His  pictures  are  common,  thoitth  1m 
history  is  not  known;  they  are  ^^enerally  oTsBsD 
dimensions,  on  panel,  and  ran  ly  exceed  thirty  iociits 
by  about  twenty-four.  They  are  spirited  in  actkn, 
well  designed,  not  strongly  coloured,  bat  snoslt^ 
finished.  Tbey  do  not  rank  bi^  in  eoamei«r,Mt 
they  are  sometimes  attributed  to  Stoop,  or  Ewv 
Vandevelde.  He  was  nndonhfedly  a  Dutch  painter, 
though  he  is  not  noticed  by  Dutch  writers  oo  an. 
His  pictures  in  their  genuiae  state  have  hk  vmt, 
and  sometimes  the  date.] 

STOLKER,  J.,  a  Dutch  en  graver  in  menodnto^ 
by  whom  we  have  some  portraits,  nnioi.i,'  wliirb  is 
that  of  Jacques  de  Musscher,  painter,  htJi  J.  &ut- 
siein.  [He  was  not  a  master  ot  much  note,  as  a  iai9- 
sotinto  engmver,  but  of  great  modesty,  for  be  pot 
the  name  of  iV.  Feriliate  to  many  of  his  pistes; 
then-  is  one,  however,  to  which  I:e  jmt  his  own,  an 
Inteiiur  njUr  Jun  Sleen.  He  lived  in  the  early 
part  of  the  last  century,  according  to  Lalxirde.  but 
this  is  nrobably  a  mistake.    See  the  nest  artadtj 

SSTuLKBKf  Jan,  a  portrait  painteTt  de^cDOt 
1  engraver  in  aqoafoitia  and  mcnodnlo^  was  ooia 
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lit  Anutefdam  in  1794  He  itudM  portmit  punt> 

lag  (here  under  J.  M.  Quinkhard,  with  whom  he 
retnuncd  till  he  was  twenty-three ;  he  tkea  removed 
to  the  Hague,  where  he  remained  nine  vears  {)aint- 
vs  portraiti  and  family  gronpt)  ana  aftenrards 
vemed  at  Rottadain,  oeeopiied  in  the  aame  nuui> 
lier,and  had  the  honour  of  iKiinting  Kever.il  j)erRons 
of  distinction.  It  appears  tliat  nc  abo  painted 
caUnet  pictures  of  familiar  subjects;  oneV&own 

Sr  the  ap^llation  Shj/nUuide  ia  spoikea  of  aa  a  chtf 
amr*.  It  represents  the  interior  of  an  apartment 
in  which  there  are  an  elderly  woman,  a  girl,  aiul  a 
boy,  habited  in  the  old  Dutch  costume,  and  a  num- 
ber of  accenoiiet  in  an  open  window,  adtnirable,  it 
is  Slid,  for  eomnoritkiB,  expHdon,  ehiaKMcaro^ 
andewwratefhuBhinf.  When  ahoat  fifiy  he  aban- 
doned painting,  and  devoted  himself  to  mnkinj;  de- 
signs in  water-colours  and  ludiau  ink,  iu  which  he 
showed  nqpoior  talent.  The  copies  which  he  made 
in  this  manner  of  picttuea  by  the  older  maateis, 
especially  thoee  in  coloms,  are  highly  esteemed. 
He  engraved  in  annnfortis,  acrording  to  Balkema 
and  Immerzeel,  aiier  lUinlirandt,  F.  Hals,  Jan 
Steen,  Schalcken,  Adriun  Ostade,  BrecUetu-anip, 
and  othen.  Nagler  describes  eight  aMBOtintos  by 
him  after  IMmy,  Jam  Steen,  and  XavettoHt  among 
which  are  the  two  mentioned  in  the  preceding  ar- 
ticle, showing  that  the  same  artist  is  meant.  He 
died  at  Kotterdam  in  1786.1 

rSTOM,  &[  STOOM,  Matthew,  who  was  pro- 
bably of  Flemish  origin,  practised  principally  in 
It-aly.  He  painted  lan<£capes  and  battic-iiicces.  He 
died  at  Verona  in  1702.  Another  of  the  same  name, 
who  lived  about  the  middle  of  the  l/th  century, 
painted  sacred  subjects,  of  which  there  ia  one  in  ttie 
ehnreh  of  St.  Ceefua  at  Messina.] 

[STOMME,  ,  a  painter  of  subjects  called 

still-life,  of  whom  there  is  no  account,  but  he  ap- 

Sears  to  have  been  an  imitator,  if  not  a  scholar,  of 
oiin  David  De  Heem.  A jncture  bv  liim  is  tbov^t 
tvorth^  of  bring  preservea  in  die  Museum  at  Bras- 
scls ;  It  reorcBcnts  a  (able  covered,  on  which  there 
are  a  crucke,  a  plat£  \v  ith  a  broiled  fish,  a  knife,  and 
other  objects. 

STON^  HiiiaT«  This  artist  was  the  son  of 
Kicholas  Stone,  a  statiuiT  and  arehiteet,  who  was 
master  mason  to  James  I.  He  is  usually  called 
Old  Stone,  probably  to  distinguish  him  from  his 
yooilfer  bnmer,  John.  Henry  Stone  is  principally 
known  aa  &  painter  by  bis  excellent  copies  nom 
the  portraits  of  Vandyck  and  the  Italian  masters. 
Hy  his  epitaph,  which  is  preserved  in  the  Anecdotes, 
it  appears  tiiat  he  passed  several  years  in  IloUand, 
France,  and  Italy,  and  died  in  London  in  1653. 
rA  copy  bv  lum  of  the  Comaio  bmulv  at  Northiun- 
Dcrland  Honse,  said  to  be  by  Titian,  ts  at  Hampton 
Court.  There  are  also  a  great  many  Van  Dyek  por- 
traits in  various  collections  painted  bv  Oid  atone.} 

STONE,  John,  was  the  toother  of  Henry  StODS^ 
and  followed  the  profession  of  his  &ther  aa  a 
atatnary.  He  also  oecasionallv  conicd  some  of 
tlie  most  esteemed  pictures  of  the  old  masters,  in 
w  hii  h  he  was  not  unsuccessful.  Thomas  Cross  is 
smd  to  have  instructed  him  in  the  art  of  engraving, 
though  he  did  not  much  attend  lo  it.  He  diesnned 
«Aid  engraved  oat  of  the  plntea  ifar  Dugdale'a  Hia* 
ton.'  nf  warwickshive.  J«in  Stooe  dic«  soon  after 
the  liesioration. 

STOOP,  Dirk,  or  Theodore.  This  eminent 
nrtiat  baa  escaped  the  notice  of  the  biograpbers  of 
the  painters,  and  ia  only  briefly  mentianea  aa  the 
engraver  of  a  few  plates.  He  was  a  native  of  Hol- 
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land,  and  waa  bora  about  Ae  year  1610.  A 

trmjiomry  of  Peter  de  Laer,  called  Baml)oceio,  he 
adopted  a  similar  style,  and  his  btttt  works  are  in  no 
way  inferior  to  those  of  that  celebrated  pailHier. 
His  pictures  represent  hunters  and  sportsmen  on 
hoisebaek,  the  halts  of  trnvellers^  farrien*  shorn, 
and  similar  subjects,  which  are  com|»osed  and  ne- 
iiigned  with  a  spirit  and  taste,  which  ha«  scarcely 
been  surpassed  by  Philip  Wowermans,  for  whose 
worJu  the  pictares  of  Stoop  have  not  unftequently 
been  ulstakeD.  We  have  by  tfds  able  artist  a  set 
of  twelve  admiraV)le  etchings,  which  for  picturesque 
ellfct  and  masterly  execution  are  equal  lo  the  most 
admired  produetiooa  of  tiia  point.  [See  note  to 
next  article.] 

STOOP,  Pma,  aometimes  eaUed  Roraaioo. 
He  is  generally  supposed  to  have  been  the  vounger 
brother  uf  iha  preceding  artiiit,  bom  in  Holland 
about  the  year  Ibl'i.  He  painted  battles,  huntings, 
and  sea-poru,  with  oondderabJe  success,  and  went, 
when  he  was  young,  to  Portugal,  and  settled  at  Lis- 
bon, wher6  he  adopted  the  name  of  Rodcrigo,  and 
placed  the  letter  K.  on  his  plates.  He  came  to 
England  in  the  retinue  of  Queen  Catherine,  and  re- 
sidal  in  this  countrv  till  his  death,  which  happened 
about  the  year  1686.  We  have  sevcial  etchings  by 
this  arlist  fimn  his  own  compositions,  and  other 
mallei's,  which  are  executed  in  a  spirited  and  mas- 
terly style.    Among  others,  arc  the  following : 

Eight  Views  of  Lisbon  ;  dedicated  to  Queen  Catherine. 
A  set  of  eight  plates,  representing  the  procession  of  Quren 

Cathcnnc-  from  Foi t*iauvith  to  Itrnnptnu  Court. 

He  also  executed  tlie  plates  lor  Ogilby's  ^sop; 
after  the  designs  of  Barlow. 

[Theodore,  I'hieny,  Dieri.ck,  Dirck,  and  Rodcrigo 
Stoop,  is  an  individnal  artist;  the  names  being  the 
same  according  to  the  language  in  which  tluy  are 
used.  Koderigo,  ia  Portuguese,  answering  to  Theodo- 
ricus,  or  Theodorus,  in  Latin,  from  wbicn  the  otliers 
are  derived,  and  Dirck  being  the  diminutive  used  by 
the  Dutch.  Stoop,  the  designer  and  engraver,  » 
the  artist  to  whom  all  flicse  names  appertain  j  for 
he  varied  them  according  to  the  custom  of  the 
country  in  which  he  happened  to  be  located  at  the 
time  of  publishing  his  prints.  It  will  be  found 
that  the  first  twelve  of  H  ublished  in  RoIp 
land  in  1G51,  are  signed  /).  or  Dirck  Stt^^p ;  those 
of  Views  in  Portugal,  i^.  Stoop,  or  Kuderigo ; 
those  in  England,  sometimes  iZ*.  and  sometimes 
T,  Stoop.  What,  thereibre,  is  said  in  the  article 
P«lw  S&o<^,  belongs  to  Theodore,  Birelc,  or  Rode> 
rigo,  who  was  the  engraver  that  resided  at  Lisbon 
fur  some  time,  and  was  patronized  by  Catharine 
of  Bragansa,  whom  he  accompanied  to  England 
on  her  maniage  with  Charles  11.  What  induced 
him  to  go  to  Porttigal,  or  when  be  went  there,  is  not 
said,  but  it  is  certain  that  he  was  employed  as 
painter  to  the  court  till  Itifi'i.  Whether  he  painted 
the  Views  of  Lisbon,  of  which  he  made  etchmgs,  or 
what  other  subjects,  is  not  related.  The  Count  A. 
Raczynski,  who  has  been  verv  partienlar  in  naming 
the  artists  of  all  countries  wlio  have  left  works  in 
Portugal,  does  not  mention  Stoop  in  his  work  "Les 
Arts  en  Portugal,"*  which  he  would  have  done  had 
there  heoi  any  of  his  paintings  found  theie.  It 
may,  therefore^  be  eondoded  that  Theodore,  or 
Rodcrigo,  was  more  of  a  designer  and  engraver 
than  a  painter.  On  his  arrival  in  England  he  en- 
graved and  ])ublished  the  seven  (not  ei<rl)t  )  prints 
descriptive  of  the  queen's  journey  from  Lisbun  to 
London t  and  afterwards,  jointly  with  Hollar,  en- 
graved the  plates  for  the  fint  part  of  Ogill^  trana- 
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latkm  of  MwffB  FkUes,  after  designs  Bsriow; 

but  several  of  those  by  Stoop  arc  from  Ins  own  de- 
signs. He  remained  in  England  till  IGJH,  when  it 
is  said  lie  returned  to  his  own  country,  where  pro- 
bably he  died.  Bartaeh,  Peintn  Gnveur,  torn,  iv., 
hu  given  an  accarate  deseripdon  of  **The  Twelve 
dUftrant  Horses,"  published  in  IGol,  nnd  of  the 
seren  |mnts  of  "The  Journey  of  CailuTinc.  Infanta 
de  Portugal,"  &c.  Of  the  first,  Weig<  l,  in  liis  Snj>- 
plement  to  Bartsch,  has  pointed  out  the  variations  i 
of  the  second,  that  intelligent  connoisseur  says  tfaej 
are  so  rare  that  it  is  difTicnlt  to  find  a  complete  set. 
There  is  a  set  in  thi'  Sullierlund  collection.  The 
Jirst  impressions  are  Wforc  the  litlf  at  top,  and  be- 
fore the  words  '*  Bridge  d' Alcantara"  near  the  centre 
of  the  point  Robert  Dumeanil, "  Le  Peintre  Gra. 
vcur  Fmni,ais,"  torn,  v.,  in  a  note  to  his  account  of 
the  prints  of  Louis  Mtuniir,  has  described  the 
ci^tii  \  ii  wv  of  Lisbon,  wliirli  were  executed  by  R. 
Stoop  in  ItitiO  and  1661.  Of  these  Weigel  savs 
there  is  a  superb  set  in  the  collection  of  the  Arch- 
duke Charles  at  Vienna,  and  another  in  that  of  the 
Consul  Clauss  of  that  city.  Of  individual  pieces, 
Weigel,  in  his  Supplement  to  Hartsch,  desi  ribes  the 
follouine:  A  bird's-eye  view  of  a  naval  battle,  be- 
ing the  Battle  of  Solebay,  fought  between  the  Eng- 
lisTi  and  Dutch  fleets  on  the  3rd  and  4th  of  June, 
IGG^).  Sii,'iud  I{o.  StiMij),  f.  London.  The  size  of  the 
print,  French  measure,  is  II.  11^.  (>/.,  L.  Hy).  3/.,  the 
margin  at  bottom  4/.;  it  is  in  the  cabinet  of 
prints  at  Copenhagen,  and  is  considered  to  be  iwifiw. 
Another,  not  less  rare,  is  also  described  in  the  cata- 
logue of  that  collection  ;  it  represents  a  Panorama 
Of  the  theatre  of  war.  witli  a  chart ;  the  cliart  is  in 
the  form  of  a  curtain  which  genii,  surrounded  by 
trophies,  are  unfolding ;  above  are  branches  of 
laurel,  of  which  the  leaves  are  very  large.  In  the 
lower  part  of  the  print  are  mules  with  Spanish  bag- 
ga^,  chariots,  and  fugitives  pursued  by  the  van- 
quishers ;  it  is  a  picturesque  uird's-eye  view,  after 
tne  ancient  manner.  In  the  upper  part  of  the  lower 
margin  is  inscribed  Emtrailo  do  Exercito  del  Itey  de 
CoMtella,  ffovernado por  I).  Jttam  de  Austria,  no  Jteino 
de  J'orUi'jal,  ;  in  the  other  part,  linl  calxis 
Portujfvetet,  ifc.  A  piece  in  Baron  Lockhorst's  col- 
feetion  it  probably  the  same ;  it  is  described  N*.  387. 
one  sheet,  A  Battle  between  the  Si>aniards  and 
Portuguese,  by  Stoop.  Extra  rare.  Another  print 
of  great  rarity,  said  to  be  by  him,  repreN<  nt>  Oliver 
Cromwell  dancing  on  the  tight  rope.  Weigel  gives 
ft  full  descrijition  of  it,  but  as  it  is  alio  mentionra  by 
Granger,  it  is  probably  well  known  to  collectors. 
There  is  an  impression  in  the  British  Museum. 
To  these  may  now  bi-  added  otlu  rs  not  known  to 
the  indefatigable  connoisseurs,  barlsch,  Weigel,  and 
Robert  Dumesnil,  but  pointed  out  to  the  editor  by 
the  no  less  inteUigent  critics  in  art,  Messrs.  Smith, 
dealers  in  ancient  prints,  of  Lisle  Street,  London. 

The  Raiw  of  Helen ;  in  th«  Britiah  Mueum. 
A  Skirmish  of  Cavalry  on  a  road,  at  top  Don 
OatUebno,  <^c. ;  in  ditto. 

This  print,  mentioned  among  the  five  batf]e> 

pieces,  u  undoubtedly  by  Stoop. 

Portrait  of  Charlea  I L  iPtpyf  eolUetion,) 
Vtetnit  of  Queen  Catharine.  (DiUo.) 

In  the  valuable  collection  of  J.  H.  Hawkina, 

Esq.,  of  Bignor  Park,  Sussex,  is  a 

Portrait  of  Catharine  of  Bra]i?anza,  wife  of  Charles 
IL,  inscribed  Catiiarina  D.  (j.  Magna:  Britau- 
ni^  Francis  et  UibemiB  Begina  Filia  Jo- 
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hanneallTI.  Portiy.  etc.   Ommermt  T.  9ktf. 

On  the  left,  below  the  inscription.  I>islx>na  l*?^ 
N.  Munier  f.   The  size  is  H.  lt>J  in.,  W.  13  m. 

N.  Munier  f.  is  evidently  an  interpolatiOQ,  thee^ 
graving  and  torn  of  the  letters  being  very  dtflfenatt 
n-om  the  other  part  of  the  writing.  It  is,  however, 
a  curious  circiimstanci".  as  Dunictiil  has  fiointti 
out  the  resemblance  of  some  uf  Louis  Meunier't 
etchings  to  those  of  Stoop,  and  even  one  that  he 
copied  adter  him.  Zani  is  the  only  one  who  noticei 
N.  Hnnier,  whom  he  describes  as  a  Portuguese 
designer  and  engra%'er  of  jjortndts  ;  perhajis  he  had 
seen  this  print,  as  he  says  that  artist  operated  is 
1662.  Whether  it  be  a  firaodnlent  atteaqit  on  As 
part  of  N.  Monier  to  paaa  it  as  his  own,  mmt  Ic 
left  to  tfie  more  learned  to  decide ;  at  all  events  Ik 
was  a  bungler  to  let  Comecrat  T.  Su^yp  remair;.  It 
is  believed  ttiat  there  are  portraits  of  Charles  and 
Catharine,  two  ovals  in  one  pktc^  fay  T.  StiMf ; 
thia  ia  nentiooed    ft  lentniieaMei 

There  are  five  other  pieces  deacribed  liy  UTeiji^ 
representing  Dutch  battles,  supposwl  to  be  by  Stocji, 
which  that  true  connoisseur  hesitates  to  affirm,  ta 
they  appear  to  him  to  be  copied  from  more  andect 

Srinta.  Impremona  of  time  aie  an  the  Briiidi 
losemn. 

With  respect  to  these  battle-pieces,  "Wie^diialii 
Supplement  to  Bartsch,  says,  "  We  shall  eonelude 
this  article  (Stoop)  by  mentioning  some  pieces  which 
we  still  hesitate  to  attribute  to  ttie  mMter.  These 
are  the  five  fbUowmg  Dutch  batde-fieeei,  which 
belong  to  a  book: 

o.  SottUtieara  Church.  Above  a  cwtoweJU  hem 

the  following  inscri])tion :  Graef  Jan  van  Vm- 

sou  geslaglun  en  ghevansien  Anno  l^l.■^^).  At 
the  bottom,  on  the"  left,  Fig.  11.  fol.  Ifti  L 
12^.  3/.,H.  1  Ou.  31.  This  is  partly  executed  after 
a  print  by  W.  Baur  in  tlte  Roman  edition  al 
Strada  de  bello  Belg.,2  vols.  Romsp,  163:2— l&C. 

6.  Ontthiit  of  Cavalry.  On  the  right  a  houst, 
above  Don  Cantelmo  tot  Bnrgcrhout  By  .\nt- 
werpen  geslaghen  Anno  1043;  on  the  righ:, 
Tweede  Dcel  foL  146.    L.  13/>.  3^,  H. 

c.  plan  of  a  BatUe.  On  the  right  a  combat  «f 
ciiv.ilry ;  on  the  Irft,  near  a  cartomlt.  it^ 
soldiers,  and  tlie  following  inscription  :  Het«at 
van  Gent  Bdeegort  den  2K  July  Anno  1644m 
door  Aewort  verovert  den  6  September.  .\bo«e^ 
on  the  left.  Twcedc  deel  Fol.  IGS.  L.  1^  6C 
H.  10/^.  3i 

<L  Plan  of  a  City  and  Us  Euviront.  Go  thenritf 
is  a  troop  of  eavaliy;  at  tlie  bottom,  on  tie 
left,  Yeroveringe  van  Thiemen  Anno  1635; 
alMve,  on  the  \eft.  Fig.  21.  fol.  215.  L.  !>. 
2/.,  .H.  10;-.  3/.  The  execution  of  this  |iMt 
closely  approaches  the  p<jint  of  Sloop. 

e.  Plan  of  a  City  aud  it*  Enrirtms.  Above,  M 
the  rignt,  is  seen  tlie  city  of  Wescl  taken  bvs*- 
sault,  and  the  following  inscription  :  Indc  nse« 
dustrye  N'acht  (^uam  dit  W  est  1  onv;  rwrichL 
On  tlie  left,  De  Wyt  vermaerde  Stadt  Wescl— 
verovert  1029.  L.  l%k      H.  IC^  SL 

Weigel  observes,  what  gave  rise  to  some  hesita- 
tion to  attribute  these  pieces  to  an  artist  to  prolific 
in  original  compositions  as  Dirk  Stoop  is,  that  the 
first  is  an  imitation  of  a  print  by  W.  Baur,  and  that 
the  rest  arc  only  imitations  of  other  prints;  liesidfs, 
they  are  copies,  in  counterpart,  after  prints,  proba- 
bly more  ancient,  of  a  book  cited  below.  Nevtr- 
thelcss  the  difference  of  the  copies  above  described 
ia  worthy  of  bang  remarked.  The  title  of  the  book 
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tnm  wbfeh  diese  indtatiom  are  taken  i«,  Frederik 

Hcndrik  Nassau  zyn  Icvt-ii  en  bedryf,  door  J.  Cnm- 
melyn.  2  Deelc.  AuisU  Fol.   The  French 

translarion  has  probably  the  same  engravrngs;  it 
bean  the  title.  Hist,  de  la  vie  et  des  aetes  me- 
norablee  de  Frederic  Henri  de  Naaiau,  par  J. 
Cotiimclyn,  2  tomcR.  Amst  1665.  Fol.  The  JiriU 
xUiU-  of  the  Twelve  Horses  is  before  the  introduc- 
tion of  any  sky;  the  second  state  before  numbers. 
It  will  be  eem  that  the  Combat  of  Cavalnr,  letter  a, 
ii  mentioDed  among  nnknown  prints  by  Stoop,  and 
it  aj^ain  appears  among  those  donbtcd  by  ^VcigL  l ; 
as  it  is  inaubitablv  by  Stoop,  and  the  other  four  im- 
<)uestionably  bv  the  engraver  of  that,  the  inference 
ia  obrious.  Whether  we  two  portraits  in  orals  on 
one  plate  of  Charles  11.  and  Queen  Catharine,  con- 
jectured to  exist,  are  the  same  as  those  in  the 
Pepys  collection,  can  only  be  decided  by  their  dis- 
coveiy. 

It  may  be  useful  to  collectors  to  have  the  titles  of 
the  eight  rare  prints,  Viewa  of  Lisbon,  as  given 
with  descripliona  for  the  flnt  thae,  fay  Robert  Da- 

mesnil. 

I.  The  Title,  In  a  cartouche,  is  inscribed  Al  11- 
Iw''"'.  J.f".  J).  Cathariua  Jtajnha  da  (jrnn  Brc- 
tanha  D.  K  C.  JL  Stoop  1660  Ltx-. ;  a  general 
view  of  Lisbon,  with  sea  and  numeroos  vessels 
in  front. 

3,  Vistji  de  Santo  Amaro  E  Prospectiua  do  Lu- 
mx  de  BcUcm 

3L  Visto  do  Covento  da  .\Iadre  dc  Deus. 

4,  O  Palacio  Reyal  De  Lixboa. 

5,  Tnuros  Reyius  n;i .  s*a-s  do  Casamcnfo  da 
Ravnha  da  Gran  L^:«jtauha  £ut  Lixboa  1661. 

G.  O  I'alac  io  do  Infante  Dom  FedtoElBoCoipttS 
Sancto  £m  Lixboa. 

7.  A  Torre  E  entrada  da  Barra  de  Bellem. 

8.  A  view  of  tlie  Convent  of  St.  Jerome.  On  the 
left  margin  is  inscribed  Yevf.  dc  i'al.ms  de 

LiSBONNE    SKIOUR    ORDlNAIRi;    DES    ROIS  DE 

FOBTUOAL;  and  on  the  right.  Vista  pel  pal- 

LATIO  VWL  ni  DB  POKTOOALB  BN  LlSBOl. 

The^«*  state  of  these  prints  is  before  the  nam- 
bers  or  address ;  the  ti'cund  with  the  numbers. 

It  will  be  seen  by  tlie  foregoing  account  that 
Bryan,  following  Walpole  and  other  writers,  lias 
converted  Theodore  into  Peter,  and  Peter  into  Ro- 
derigo,  and  in  separating  has  confounded  both. 
The  consequence  of  this  confusion  has  Ix'en,  that 
many  have  doubted  whether  there  were  not  four 
artists,  Theodore,  Dirck,  Roderick,  and  Peter,  of 
the  name  of  Stoop;  and  others  have  denied  the  ex- 
istence of  Peter.  It  would  be  as  hasardous  to  say 
that  The<Hiore  did  not  paint  Kulijects  such  as  are 
described  in  the  text,  a.s  it  was  presumptuous  to 
ascribe  his  etchings  to  Peter.  That  there  was  a 
Jan  Pieter  iitoop  is  certain,  and  that  he  painted  sub- 
jects such  as  are  attribnted  to  Dirk  Su^  in  that 
article,  is  equally  so ;  every  mie  conversant  with 
pictures  must  have  seen  luuiiy  eA<uiij>les,  signed  P. 
St-oop.  Whether  they  were  brothers,  or  otherwise 
related,  is  not  ascertained;  they  flourished  about 
the  same  period.  Mention  is  made  by  some  writers 
of  J.  Stoop,  wh  ),  it  is  said,  imitritcd  tlie  manner  of 
Van  Bloemen  and  ^klichael  Carre  ;  he  is  praised  for 
his  good  colouring,  spirited  jienciling,  and  know- 
ledge of  chiaro-scuro :  leaving  the  imitation  out  of 
the  qnestioii,  this  characler  will  sidt  Peler  Stoop 
also.] 

STOOPEN D AAL,  B.  Mr.  Strutt  calls  thU  art- 
iat  Daniel,  and  appears  to  have  been  led  into  the 
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error  by  Basani  The  prints  whieh  bear  his  name 

are  inscribed,  /?.  Stoopendekal,fec.  He  was  a  native 
of  lloUaiid,  and  flourished  about  the  year  1/10.  In 
his  best  plates  he  appears  to  have  imitated  the  Style 
of  Comdius  Visschcr,  though  not  alw^a  very  suo- 
cessfoUy.  We  have,  among  others,  the  fo^owing 
prints  by  him  : 

A  Mt  of  twelve  Plut««  of  tigurca  and  animals ;  dated  1661. 

The  firat  imprMsiou*  are  luffore  they  were  numbered. 
Sixty  Views  in  Holland,  entitled  L«»  Deliees  iht  Dimmar 

Ateer;  mfrravcd  Jirom  his  own  dtnigm, 
A  (ct  of  twenty- fcmr  Views  near  the  lUf^e. 
I'uar  plate*  representing  the  Departure  of  King  William 

from  Holland  for  Endblid,  aia  Airival,  Ilia  MsstiDS 

the  Parliament,  and  *kia  CaniUitiaB ;  inscribed  A 

Stoopendcutl,  fee. 
The  Robhers  ;  after  Bamhotda;  B.  Stoopendaai,  »e. 
The  Attack  of  a  Milituy  Convoji  afimr  the  samti  tha 

MWW  NwirA. 
A  Lime-kiln ;  afler  the  mmt* 

The  last  three  pUtes  are  veiy  finely  copied  firooi 
the  prints  by  Visscher.  He  also  engraved  the 
plates  for  Clarke's  edition  of  Cmai^  Conunentaries, 

published  in  1712. 

[Notwithstanding  Bryan's  remark,  there  was  a 
D,  Stocpendael,  well  as  a  A  StiMfpeiMiaelf  they 
wen  eontemporaries.  The  set  of  twelve  plates  of 

figures  and  a'.in  mentioned  above,  are  uy  Slrxm, 
not  Stoopendael.  Both  of  the  Stoopcndaels  ao- 
breviated  their  name  occasionally,  and  signed  <9llN^ 
Their  works  have  been  jumbled  together,  and  are  so 
alike  in  subjects  and  manner  that  it  is  difficult  to 
separate  them.  They  both  operated  as  late  as  1/19. 
1 1  may  be  concluded,  therefore,  that  Immerzeel  is  in 
error  when  he  tays  that  J^.  AeigwNdSssf  was  bom  hi 
1620.] 

STORER,  CnatSTOPRBB.  This  artist  was  bom 

at  Constance  in  1611.  He  travelled  to  Italy  when 
he  was  young,  and  studied  at  Milan  under  Ercole 
Proeaceini.  Xanzi  mentions  him  as  a  rcsi>ectable 
painter  of  history.  We  have  some  etchings  bv  him 
of  historical  subjects  from  his  own  compositions. 
He  died  at  Milan  in  K,;!. 

[Jolian  Christopher  Storer.  Lanzi  says  that  he 
produced  works  of  solid  taste,  and  he  instances  a  pic- 
ture of  ^t.  Martino,  in  the  possession  of  the  Aobe 
Bianconi,  which  was  much  valued  by  its  intelligent 
(!,',  Ill  r  Subsenucntly  he  became  a  mannerist,  and 
not  uiifrequently  adopted  gross  or  common  ideas. 
In  other  |)oints  he  displays  much  spirit,  and  is  one 
of  the  few  belonging  to  that  age  who  may  lay  claim 
to  the  title  of  a  good  colonrisf.  Several  of  his  pic- 
tures have  l)een  engraved  by  M.  Ivtisel,  B.  Kilian, 
Ph.  Kilian,  del  Sole,  and  Bonocina.  He  wa»  one  of 
the  artists  employed  in  the  deeorotions  of  Milan, 
ot:  thf  fit-rrisioti  of  the  solemn  entry  of  Philip  IV. 
and  M.ina  of  Austria  to  that  eity.  He  ctcliod 
several  prints  of  subjects  sacred  and  i  r-  t  Li  j  ;  these 
are  sometimes  signed  Joan  ChrisL  Storer,  itome- 
times  Giov.  Christ.  Storer,  but  never  Stoer,  as  some 
have  asserted.  It  is  said  that  he  returned  to  his 
own  couutr>',  and  died  in  his  native  city  in  1671. 
There  are  many  of  his  pictmca  itt  the  dmiehea  and 
GoUectioas  in  uermanyO 

STORK,  or  STORCK,  Abraham.  This  minter 
WH':  born  "T  .Amsterdam  in  1650.  It  is  not  known 
by  wtioni  he  was  instructed,  but  he  proved  one  of 
the  eminent  painters  of  marines  and  sea-pieces  of 
the  Butch  scnooL  His  nictares  usually  represent 
views  of  ^  Y,  or  the  Imstel,  near  Amsterdam, 
with  a  variety  of  ^ppfog  and  boats,  and  a  number 
of  small  figures,  oornetly  drawn,  and  touched  with 
great  neatness  and  ^rit.  He  also  painted  tempesta 
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and  storms  at  «ea,  which  he  represented  with  a  truth 
and  fidelity  little  inferior  to  the  admired  productioiis 
of  Backhuysen  or  Vandeirelde.  The  pietniva  of 
Stork  ari'  ingeniously  graiiiH'tl,  antl  tlie  vessels,  ami 
their  rigging,  are  drawn  with  jirecision  and  accu- 
racy. His  c(W>uring  is  clear  and  transjiarent,  and  his 
skies  and  water  are  light  and  floatiog.  la  the  coi- 
'  lection  of  Mr.  Bisschop,  at  Rotterdam,  wns  one  of 
his  most  capital  performances,  representing  the  ar- 
rival of  the  Duke  of  Marlborougn  at  Amsterdam, 
With  a  public  proceMion  of  shi[)8,  barges,  and  yachts, 
deooraled  witb  fia^  6tU  of  fignres,  hal>ited  in  their 
^fl^rent  eostninni;  the  compontion  was  arranged 
with  i^reat  inf,'etiui(y,  aiul  without  the  a]n«'aranre 
of  coufiuiioi),  though  the  objects  were  so  numerous. 
Be  died  at  Amsterdam  in  170S. 

[It  is  not  certain  that  Abnham  Storek  died  in 
171^;  some  writers  place  his  deadl  in  l/l'i,  others 
later.  B.irlsrh  describes  six  very  rare  etchings  by 
Abraham  Utorck,  but  from  the  subjects  it  may  he 
doubted  whether  they  are  b;^  the  marine  painter ; 
one  of  then,  howeyer*  is  ngned  A,  Storck,  See 
Bartsch,  P.  6.  torn.  iv.  p.  389.  Sttrdk,  for  so  the 
painter  signeil  his  name,  was  ati  excellent  hand  at 
^urcs,  and  frequently  embellished  the  laadscapcs 
of  Other  artis^js  with  them.  Perhaps  there  is  a  little 
esaggeraticm  in  saving  that  "  he  painted  tempests 
and  storms  at  sea  in  a  manner  little  inftrior  Co  Vaa- 
devclde  and  Backlniysen ;"  he  was  a  painter  of 
a  calmer  mood,  and  practised  more  in  sigot  of  port. 
His  pietuies  hwre  not  yet  attained  tbdr  just  Tune ; 
aonie  are  truly  exceUenLl 

[STORK,  or  STORCK,  Jan,  or  Jakob,  punted 
marine  subject^;  in  the  manner  of  Abraham  Stork, 
but  not  equal  in  excellence.  They  are  generally  of 
small  dimeiwions,  and  are  of  frequent  occurrence. 
It  is  supposed  that  he  was  the  elder  twotber  of 
Abraham ;  they  both  lived  at  die  same  period.  He 
signed  his  pictures  J.  Storks  at  StOixkf  J«l  or 
Jacob  is  merely  conjecturaLj 

STOSS,  Francis.  This  toy  ancient  engraver 
was  a  native  of  Qennany,  and  is  supposed  to  have 
flonrtshed  as  early  as  the  year  1460.  Mr.  Strutt 
believes  him  to  have  practised  engravintr  jiriur  to 
either  Martin  Schoen  or  Israel  van  Mechein,  and 

a'ves  it  as  his  opinion,  that  he  was  the  tutor  of 
artin  Schoen,  from  the  resemblatice  which  ap- 
pears in  their  style,  though  it  was  greatly  improved 
by  Martin.  He  is  saiil  to  have  eiiL,'raved  a  set  of 
small  platt-'s,  repre!>entin|;  the  Life  and  Passion  of 
Christ,  which  were  copied  by  Schoeo.  Ifia  prints 
are  marked  vHh  an  F.  and  an  &  with  a  eroea^  thus, 

[Bartsch,  P.  G.  tom.  vi.  p.  66,  descnlies  three 
prints  by  the  engraver  who  used  (he  mark  in  the 
text;  tlie  Resurrection  of  Lnzarus,  the  dead  Body  of 
Christ,  and  the  Holy  Virgin.  He  says  that  he  is 
very  ancie i  f.  :  i  l  absolutely  unknown;  for  as  to 
the  nameb  Francit  Sitm,  iitoltzhirt,  and  Utolzius, 
which  different  writers  have  given  him,  they  have 
■a  little  foundation  as  the  opinion  that  he  was  the 
master  of  Martin  Schongauer.  Kaglcr,  however, 
seems  to  think  him  of  fjreat  importance,  for  he  has 
given  an  elaborule  article  of  eight  closely  printed 
pages  of  and  concerning  him  and  his  supposed 
works,  which  those  who  feel  intereated  in  the  sub- 
ject will  do  well  to  consult] 
^  [STOTHARD,  Chari.ks  Alfrkd.  a  very  (lis- 
tinguished  designer  of  uutiquities,  painter,  and  illu- 
mituitor,  was  the  son  of  the  celebrated  Thomas 
Stothard,  R.  A.  He  was  bom  in  tjiff,  and  after 
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receiving  a  liberal  education,  was  placed  as  a  stu- 
dent in  uie  Bajyal  Academy,  where  be  eviooed  flieat 
talent  fat  desfgning  from  the  antique   His  Bther 

being  engaged  to  \mnt  the  sfairca.se  at  B?irleigh 
House,  he  accompanied  Itim  thither  from  time  to 
time,  during  the  four  years  he  was  employed  on  1 
work,  and  wlule  there  made  drawings  of  the ; 
ments  in  the  eharehes  of  that  locality.  This  awak- 
eucd  in  him  a  predilection  for  a  pursuit  in  which 
he  ahcrwardas  became  so  eminent,  out  which  event- 
ually cost  him  his  hfe.  In  181 1  he  exhibited  a  dne 
picture  of  the  Mulder  of  Ridiaid  II.  at  PontdBoct 
Castle,  in  wMch  he  gave  proof  of  his  great  knov- 
led^'o  of  the  costume  of  the  time,  and  the  jxirtrait  of 
iliat  luifurtunate  monarch  he  painted  from  kis  effi^ 
in  Westminster  Abbey.    He  now  commenced  ha 

S-cat  work,  **  Tlie  MonumeataL  Effigies  of  Great 
ritain a  work  of  great  research,  selected  At»n  the 
catlieihals  and  churches,  for  the  purjuise  of  bring- 
ing together  mid  preserving  correct  representations 
of  the  best  historical  illustrations  extant,  from  the 
Norman  Conquest  to  the  time  of  Hoary  VUL, 
and  etched  thronghont  hy  hfanseif  with  a  ddieaey 
and  fidelity  which,  (ill  the  appearance  of  this  grcil 
work,  was  quite  unknown  to  the  present  age.  It  ii 
now  considered  indispeneaible  to  antiquaries  and 
artists,  and  indeed  to  eveiT  gentleman  who  is  de> 
sirous  of  being  acquaintea  wfth  the  eostnmal  his- 
tory of  the  jjcriod,  and  the  heraldic  bearings  of  all 
those  illustriouti  [M.'riK>ns  whose  names  arc  recorded 
for  valorous  achievements,  or  other  deeds  beneficial 
to  their  countrv.  The  heraldic  emblazonry  is  of  the 
highest  order  far  correctness  and  beantr.  In  1816 
he  was  deputed  by  the  Society  of  Antiquaries,  of 
which  he  had  become  a  memlx  r,  to  make  drawii^ 
from  the  Tapestries  at  Bayeux.  While  engaged  on 
tliis  work  he  visited  the  Alibey  of  Fonievraud,  wbcre 
he  discovered  the  effigies  of  the  Plantagenels.  the 
existence  of  which  had  been  doubted,  uwiuj^  t..  the 
destructions  wliich  had  taken  place  during  the  revo- 
lution. These  were  added  toliis  woik,  and  in  the 
edition  published  by  Mr.  Bohn  are  soperbly  illu- 
minated in  imitation  of  the  originals.  Subsequent- 
ly he  made  drawings  for  the  Societ}'  of  the  pier  .r-s 
discovered  on  the  walls  of  the  painted  chamber. 
In  prosecuting  this  work  he  recovered  the  loDg-los: 
art  of  emboBsmg  gold  on  the  sur&ceof  the  niairri 
as  practised  by  the  old  Italian  and  German  ii:i;n.i 
nators,  and  whicli  contributes  fx  nmc  h  to  the  sp  ?n- 
rlour  uf  ancient  Missals,  and  other  M;inu«cnpts. 
His  last  undertaking  was Ibrillustniting  the  account 
of  Devonshire  in  Lysons's  Magna  Britannia.  For 
that  purpose  he  left  London  in  May,  IK2I.  and  ar- 
riveil  at  Berc  Ferrers  on  the  li"th.  The  tollowinc 
day  \u:  began  making  tracings  of  the  stained  glaas 
window  in  the  church,  when  his  feet  slipping  froei 
the  ladder  on  which  he  stood,  he  fell  and  dird  00 
the  spot,  his  head  having  struck  on  a  monument 
in  the  chancel.  His  wife,  a  very  tah  n'ctl  liiy, 
(now  Mrs.  Bray,)  who  nccompanied  him  in  bu 
journey  to  France,  publislied  an  aecount  of  dieir 
tour  through  Normandy,  Brittanv,  and  other  parts 
which  wits  illustrated  with  21  plates  from  design* 
by  her  husLnnd  ;  thase  repn-senting  costnme  Wttt 
coloured,  to  give  them  their  full  i  tTecL] 

[STOTHARD,  Thoma.s,  a  painter  and  designer 
of  historical,  poetical,  and  fanciful  suhj.^cts  in  ge- 
neral, was  bom  at  London  in  1755.  Ue  was  the  son 
of  a  pubUcan.  His  fother  dyinii;  when  he  was  only 
hve  years  old,  he  was  left  to  the  care  of  some  ida- 
tions,  and  being  a  sickly  child,  he  was  sent  bjr  them 
tobenunedinthecomiiiy}  mhI  al  eight  ycaza  oU 
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he  was  placed  in  a  school  at  Stretton«  near  Tadcas- 
ter,  the  Urth-place  of  his  fiither,  when  he  rematmd 

till  hp  wa<!  of  a  siiitiiLle  ape  fo  be  put  out     an  np- 
pixntifc.    Having  sliown  an  inclination  for  draw- 
ing, by  ropying  some  of  HoubraktnH  heads,  his 
friends  placed  him  with  a  desifj:ncr  of  patterns  for 
brocading  silks.    The  trade  declining,  and  his  mas- 
ter dyiti^;  K'fore  tlif  fxjiinition  of  his  term,  hr  i\  r  s 
left  to  his  own  resources.    Having,  howcvtr,  uu- 
niKf-ly  studied  nature  in  the  drawing  of  flowers  and 
Other  ornaments,  and  taken  every  opportunity  of 
improving  his  knowled^,  he  at  once  struck  out  a 
more  profitahle  profession  for  himself  by  makinfj 
illustrative  designs   for  tiic  Town  and  Country 
Ma;,'H7.ine.  pul)li>hed  by  Harrison  of  Paternoster 
Row;  this  made  him  known,  and  he  was  soon  em- 
ployed on  other  publications,  particularly  Bell's 
cditinn  of  the  British  Poets,  and  Harrison's  Novel- 
ist's Matpizine.    These  illustrations  attracted  the 
notice  of  Flaxnian,  tind  a  friendship  commenced 
between  the  two  artists,  probably  of  advantage  to 
both.  To  imjiTove  himself  he  became  a  student  of 
the  Royal  Academy,  where  he  studied  witli  prcat 
dili]E;ence.   The  first  picture  ho  exliibited  was  Ajax 
defending  the  dead  Body  of  Patroclus,  which  so 
nearly  resembles  the  designs  of  Mortimer,  an  artist 
tit  tittt  time  in  vogue,  that  it  might  bemiBtakeii  for 
his  wnrk.    This  shows  how  reamly  young  artists  of 
talent  imitate  bad  examples  when  they  napjien  to 
l)e  popular.    Stothard,  however,  did  not  long  con- 
tinue this  mode  of  imitation,  but  adopted  a  style  of 
his  own.    He  was  made  an  Associate  of  the  Royal 
Ar  ir^;  mv  in  l/XT),  an  Academician  in  1794,  deputy 
J^iljrariiiu  in  ISIO,  and  on  the  death  of  Mr.  Birch 
in  iHl'i  was  appointed  Librarian  in  his  stead.    It  is 
supposed  that  Stothard  made  upwarda  of  five  thou- 
auid  designs,  three  thousand  or  wUeh  hnrt  \xm 
engraved.    As  most  of  these  were  ilhisfT-itinns  of 
popular  literature,  his  rt-putation  was  widely  tiiHused 
not  only  throutjh  England  but  on  the  continent. 
His  latest  productions  for  this  purpose  were  embel- 
lishments for  the  poems  of  his  friend  and  patron 
Sanuiel  Ropers,  all  of  which  are  exquisitely  beauti- 
ful.   The  poems  and  thedcsi^^s  are  worthy  of  each 
other.   Among  his  larger  works  may  lie  enumerated 
those  he  did  Tor  Boydell's  Shakspeare,  The  Can- 
terbury PflgrinH,  d»  Ceremony  of  the  Flitch  of 
Bacon  at  uunmow,  and  the  Wellington  Shield. 
He  painted  the  staircase  at  Burleigh  House,  the 
ficat  of  the  Manjuis  of  Exeter,  in  fresco;  the  figures 
fire  seven  feet  in  height.    He  also  designed  the 
ceiling  for  the  Advocates'  libniy  at  BmnboTtfh. 
He  furnished  designs  for  cha«crH  in  silver  and  other 
tneUdu,  particularly  for  the  eminent  goldsmiths  Run- 
cieil  and  Bridge,  and  the  outlines  of  many  distin- 
gaiahed  works  of  English  Rctil^iture  may  be  traced  to 
Eim.  Stodlard's  excellence  as  aa  utist  lay  in  design 
and  composition.  His  style  was  certainly  mannered, 
ljut  in  character  and  expri'.s.sion  truth  and  nature  pre- 
vailed ;  bis  humour  never  degenerated  in  to  caricature, 
nor  bis  grace  into  aflectntion.   His  productions  ap- 
pealed to  the  mind;  he  never  miina  the  true  senti- 
xncnt  of  his  subject,  and  he  was  particularly  careful 
of  adopting  the  proper  costume.    In  representing 
tlif  -jxirts         linmours  of  children,  especially  in 
the  infantine  form,  he  is  without  a  rival  among 
modem  artists,  and  his  female  figures  are  dis- 
tinguishable for  simplicity  of  outline  and  graceful 
action.    He  is  better  in  domestic  than  heroic  sub- 
pec  ts,  for  he  W.1.S  a  close  observer  of  men  and  man- 
ners ;  not  that  he  failed  in  embpdying  the  concep- 
tiaiia  of  the  poet  correctly  wboi  culed  npon  to 
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embellish  his  work,  but  it  was  the  olacid,  the  playful, 
or  the  aentiiiiental  that  best  aoitea  his  genius.  Bni 
designs  are  eagerly  sought,  and  increase  daily  in 
value,  notwithstanding  the  immense  rmmber  he  ex- 
e<-uted.  This  is  owing  to  their  truth,  simplicity, 
and  beautiful  expression,  not,  as  in  many  other  in- 
stance*, to  its  bcmg  a  fashion  to  collect  them ;  and 
as  long  x'i  tnith  and  simplicity  have  elmrms  they 
will  continue  to  dehght.  As  a  colourist  in  oil 
})ainting,  it  must  be  acknowledged  that  he  is  weak, 
particularlv  in  subjects  of  dimensions  above  the  cabi- 
net size.  His  pictures  want  force  though  not  defielent 
in  harmony,  and  hare  too  much  the  appearance  of 
being  paii\ted  iu  femjiera,  or  water  colours.  He 
died  on  the  '27th  of  April,  IKW,  and  was  buried  in 
Bunhill  Fields.  There  are  portniits  of  him  by  Har- 
lowe,  Jackson,  and  Wood,  and  a  bust  in  marble  by 
Baily,  the  eminent  sculptor,  the  jiupil  and  worthy 
successor  of  Flaxman.  Two  of  these  portraits  have 
been  engraved,  one  by  Worthington,  the  other  by 
Bond,  it  is  said  that  he  gave  the  t>n>ference,  before 
all  his  other  works,  to  fifteen  small  pictures  which 
he  painted  to  illustrate  John  Bunyan's  Pilgrim's 
Progress;  these  were  engriived  by  Strutt,  and  pub- 
lished by  J.  Thane.  He  was  once  a.sked  why  he 
did  not  go  to  the  Academy  dinner,  always  given 
previously  to  the  opening  of  tiie  Ssmbition,  and  to 
which  sundry  opulent  persons  are  generally  invited ; 
he  said  he  wanted  shaving,  and  did  not  think  it 
worth  the  trouble;  for,  continued  he,  I  have  no  pe- 
culiar cniqyiDcnt  in  partaking  what  others  are  de- 
prived off  mt  on  the  contrary  fed  myself  less  hapoy 
by  being  separated  from  the  many  to  devour  ^Af- 
ibhly  wiuit,  to  be  enjoyed,  requires  to  be  sluin  d  m 
common.] 

STRADA,  Vesfasiako.  According  toBaglione, 
this  ai^  was  of  Spanish  parentase,  but  was  a  nar- 
tive  of  Rome.  It  is  not  mentionea  imder  whom  he 
studied,  but  he  probably  learned  the  rudiments  of 
tile  art  from  his  father,  who  was  an  obscure  painter. 
He  worked  chictly  in  fresco,  and  had  embeUished 
the  churches  and  public  edifices  at  Rome  with 
several  of  his  historical  priintings,  when  his  promis- 
ing career  was  interrupted  la  the  prime  of  life.  The 
following  arc  amongst  his  most  considerable  works. 
In  tlie  clioistcr  of  the  monastery  of  S.  Unofrio,  are 
diftrent  subjects  from  the  life  of  that  Saint;  in  the 
church  of  S.  Maria  Maddalcna  al  Corso,  the  Visita- 
tion of  the  Virgin  Mary  to  St.  Elisabeth,  and  the 
Adoration  of  the  Shepherds.  He  died  at  Rome,  at 
the  age  of  thirly-idx  years,  in  the  pontificate  of  Paul 
V.  we  have  aemal  etchings  by  this  artist  firom 
his  own  compositions,  which  prove  him  to  luive  been 
a  man  of  considerable  genius.  They  are  executed  in 
a  slight,  hiL-ty  r  vie,  but  they  discover  the  hand  of 
the  master.  He  iisuaUv  marked  his  plates  with  the 
initials  V.  S.  P.  orV.o.  I.  and  sometimes  V£S. 
ST.  I.  FE.  We  bav^  among othen,  the  folbnring 

prints  by  him  : 

Christ  shown  to  ths  JsWl,  [flV  lltds  BoSS  H(NBO,  TbST. 

St&a.  I.  F.] 

CliriBt  crowned  with  Tbomn,  [oc'gSSit  BoSB  HsBS^ 

Vf«fa»iawo  STK.^n.\,  I.  ¥.] 
The  Holy  Family,  with  St.  John.    (No  mark.] 
The  Virgin,  rupportcd  by  two  .\ngel3.  rVt.sT»A.^iAS0 

St.  I.  F.] 

The  Marriage  of  St.  Catherine.   [Vr..sr\si  ano  KTn.\n.i, 
I.  F.] 

The  Vii^  Slid  infiiiit  Christ.  [Vetpaamw  Strada,  i./.] 

[  Baglione  says  that  Vespasien  Strada  died  during 
the  pontificate  of  Paul  V.,  at  about  the  age  of  thir- 
ty-six i  this  at  latest  would  be  1620.  Malpe  says 
hevaaborain  laeUsnddiediD  leai  ButoneoT 
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hb  prints  is  dated  1595,  on  which  Bartsch  ranariu, 

that  supposing;  this  print,  which  exhibits  his  greatest 
power,  was  dinw  by  him  fit  llic  age  of  twenty,  he 
nmsT  have  been  born  about  If  Baglione  is 

correct,  he  was  bom  a  few  years  later,  and  was  a 
precocioas  artist  BartMh,  P.  G.  torn.  xviL,  has 
given  deacriptions  of  twenty-one  pieces  bv  him, 
which  he  beht  vcs  to  be  a  complete  list.  Fifteen  of 
these  have  his  name  at  fult,  or  aUvevwIed:  one 
iNd^  has  V.  S.  I.  F.l 

STR ADAf  or  STR  ADANUS,  John.  This  paint- 
er was  bom  at  Bnn'cv  in  1536,  and  was  first  in- 
structed by  his  faihcr,  who  was  an  artist  of  httle 
celebrity.  He  afterwards  studied  under  Peter  Aert- 
sen,  until  he  found  himaelf  sufficiently  advanoed  to 
undertake  a  joome^  to  Italy.  He  studied  at  Rome 
the  antique,  and  the  worlcs  of  Raffarlle  and  Michael 
Angtlo,  and  attached  himself  to  Francesco  Rot>.si, 
called  Salviati,  whose  style  he  in  some  measure 
^opted.  In  coiyunction  with  that  painter,  and 
DsnwUo  da  Voltern,  he  was  employed  in  the  d^«r- 
ations  of  the  pontifical  palace  of  lielvidere,  where 
he  acquired  considerable  reputation,  liu  was  in- 
vited to  Naples  by  Don  John  of  Austria,  to  repre- 
sent his  nihtaiy  achievements,  in  which  hf  acquit* 
ted  lumsetf  in  a  manner  wortfiy  of  the  ablest  artishi 
of  his  time.  Vasari  engaged  him  to  visit  Florence, 
where  he  was  emploj-tnl,  conjointly  witli  tluit  paint- 
er, in  several  considerable  works  for  the  ducal 
paJaoe^  and  the  churches  and  otherjpublic  edifices. 
In  the  chondh  of  the  Nmudata,  at  Flaranee^  n  one 
of  his  most  cekbrafed  works,  representing  the  Cru- 
cifixion, with  the  Virgin  Mary,  Mary  Magdalene, 
and  St  John,  with  a  great  number  of  figures.  In 
8.  Cnce  is  a  fine  picCuK  of  the  Asoension:  and  in 
8.  Maria  Nnora,  Uie  Baptism  of  Christ  fay  St  Jdm. 
In  the  chapel  of  the  Palazzo  Pitti  are  two  small  al- 
tar-pieces by  him,  representing  the  Nativity  and  the 
Adoration  of  the  Magi,  which  are  much  admired. 
Hie  talents  of  this  artist  were  not  confined  to  his- 
toriesl  subjects ;  he  was  not  less  successfhl  in  paint- 
in;:^  huntings,  processions,  and  battles  Snadanus 
possessed  a  fertile  invention,  and  a  cunstiml  prac- 
tice had  given  him  uncommon  fadliQrof  dfiMution, 
both  in  oil  and  in  fiesco.  His  design  waa  nsoallT 
correct,  though  ooea8iona)ly  heavy  and  nuuinerra, 
(Mid  his  colouring  was  vigorotis  and  effective.  He 
wwi  a  member  of  the  Academy  at  Florence,  where 
he  died  in  ISOB.  [He  was  an  indefatigable  artist 
He  made  many  desujns  for  tapestries.  His  works 
have  been  engmvea  br  Oalle,  C.  de  Pass,  Wierix, 
Collacrt,  Goltziup,  Sadelcr,  and  others.  The  cn- 
gnvings  after  his  pictures  amount  to  above  four 
nundred pieces.  I n  1 5/8  was pubhshed  at  Antwerp, 
a  waA  under  the  title  "Stmaani  V<»etioM»  Fera- 
rtm,  Atmnt  Pi$eium,*  8te^  illostnted  with  94  plates 
of  aJl  kinds  of  hunting,  and  fights  of  animals,  en- 
graved by  several  of  tlios-e  artihts.  Though  he  lived 
and  practised  so  long  in  Italy,  he  did  not  divest  him- 
self of  bis  Flemish  manner.  Some  of  his  cabinet  pic> 
tores  am  well  oompo8ed,and  very  britliantin  colour.] 

[STRAATEN, 'Jan  Joseph  Ionativjs  van-,  a 

fainter  of  dead  game  and  flowers,  was  bom  at 
Itrecht  in  1766»  and  was  a  scholar  of  C.  van  Geelen. 
His  pictuRi  are  in  the  style  of  J.  Weenix,  well 
eompmed  and  highly  finisbed.  In  tha  landscape 
part  he  was  assisted  by  hi*  cuuulryman,  Swageta. 
He  died  in  1 80S.] 

STRAETEN,  HmN&t  Yander.  TUs artist  was 
a  native  of  Holland,  born  about  the  year  16iS5.  It. 
does  not  appear  that  he  bad  any  otlier  means  of  im- 
pntement  tnan  his  studies  after  natnre,  and  widioat 
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the  help  of  a  master  he  reached  an  eminent  rank  xn 
the  art  as  a  landscape  painter.  He  visited  England 
about  tlie  year  ItjiH),  where  he  met  with  great  tTj- 
couragenient,  and  his  gain  was  considerable,  which 
be  squandered  awa>'  as  fast  as  he  arauiied  it.  The 
noble  aothor  of  the  Aneedotesieeoida  tile  feUowiBf 
instance  of  his  r  rrrnrncity  and  dissipation.  **  One 
day  ssitiing  down  to  paint  he  could  do  nothing  to 

E lease  himself.  He  made  a  new  attempt  with  do 
etter  success.  Throwing  down  bis  pencil^  be 
stretched  himself  out  to  sleep,  when  diniating'  bit 
hand  inadvertently  into  his  pocket  he  found  a  shil- 
hng ;  swearing  an  oath,  he  s&id, '  It  is  always  thus 
when  I  have  any  mone^ — get  thee  gonc^'  continued 
he,  throwing  tlie  shiUing  out  of  tbe  window,  and 
retnmiiup  to  nis  work,  prodneed  one  of  hia  beat  |w* 
tnrrs.  This  story  he  related  to  the  gentleman  ^hn 
purchased  the  picture."  The  pictures  of  Vander 
()traeten  resemble  those  of  Ruysdael  and  Hobbima; 
and  some  of  his  productions,  soon  after  his  anivsl 
in  this  eoontry,  are  not  very  inlMnr  to  tihe  woifa 
of  those  admired  masters.  Towards  the  latter  part 
of  hiii  life,  hLi  expensive  and  profligate  habits  re- 
duced him  to  the  necessity  of  despatch,  and  his  laift 
pictures  are  the  mere  shadows  of  nis  finrmer  aUli^. 

[This  is,no  donbc,  fhesaneartiM  aa  iV&oIss  FiMi- 
der  Straeten,  who,  Balkema  says,  was  bom  at  Utrecht 
in  1680,  and  went  to  London,  where  he  died  in 
I Other  writers  say  he  was  bom  in  the  saioe 
year,  and  came  to  £ngland  in  IWO,  ''and  met  widt 
encouraseuieut.  He  wonld  have  desei  vvd  it, 
if  he  painted  Tike  "Ruisdae!  and  Hobbenia'*  at  t;  :i 
years  of  age.  The  same  autliority  says  lie  paiutcti 
ten  pictures  in  one  day !  R«dly,  on  reading  the»e 
dreamstancesi  one  ia  apt  to  with  the  nod 

bbhop,  who  had  attentively  perused  GtdSvei^  Tn- 
vels,  "  I  don't  believe  that  one-half  can  be  truf-"7 

STRANGE,  SiK  Huulrt.  This  distinguuiK^ 
engraver  w;is  born  in  one  of  the  CMsnqr  Isles,  in 
1721.  Hewasdescendedframayoiiii^er  too  oftbe 
family  of  die  Stranges  of  Balcadty,  m  the  countj 
of  Fife,  who  settled  in  OrVi.i  v  at  the  time  of  the 
Reformation.  He  was  originally  intended  for  tbe 
law,  but  some  drawings  and  unfinished  sketche*, 
which  he  had  produced  without  the  help  of  an  ia* 
struetor,  having  been  shown  to  Mr.  Cooper,  a  drtv- 
ing-m  tstcr  at  Edinburgh,  they  were  so  liighly  :i> 
proved  by  him,  that  he  urupoKed  that  the  youDf 
man  should  be  placed  under  nis  tuitioii.  The  no* 
posal  bein^  entntely  agreeable  to  liia  own  maak- 
tions,  was  immediately  adopted.  He  had  made  coa- 
siderable  jirogress  under  tnal  masters  instrucaoD, 
when  a  fatal  interruption  to  tlie  arts  took  place  ia 
Scotland,  by  the  unfortunate  civil  war  whicn  brake 
out  on  the  arrival  of  the  young  Clievalier .  As  soon 
as  tranquillity  was  restofcdf  Mr.  Stuinj^c  came  to 
London,  and  ti  ifterwanls  formed  the  jiroject  of 
visiting  Paris  for  improvement  in  the  art  of  en- 
graving, which  lie  had  begun  to  practise  with  sae> 
cess.  On  his  way  lo  tlie  capital  of  France,  he  made 
some  stay  at  Ronen,  where  ne  frequented  the  Aca- 
demy, and  obtained  an  honor  r>  [  rize  for  desirn, 
though  his  competitors  were  numerous.  On  nis 
arrival  at  Paris  he  became  a  pupil  of  Le  from 
whom  he  learned  the  use  of  what  is  called  the  dir 
point  which  he  afterwards  improved,  and  used  wiUi 
such  success  in  his  engravings. 

In  1731  he  returned  to  London,  at  a  period  when 
historical  engraving  had  made  little  progress  in 
England,  and  he  devoted  himself  to  that  arduous 
and  difficult  branch  of  the  ttrt*  of  which  he  may  be 
justly  oonsidered  aa  the  fbtfacr  in  tlna  coontiy.  In 
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1761  Mr.  Strang  gratified  a  wiah  lie  bad  long  en- 
teruuned  of  vuttu^  Italy,  for  the  pmpoieof  jodung 
detijgfiis  fWnn  the  moit  celebrated  ptetoiM  of  the 

disting^uishcd  mristers  of  the  different  schools,  from 
which  he  purjiosed  engravioff  plates,  some  of  which 
he  executed  abroad,  and  otbeiS  after  his  return  to 
London.  In  his  tour  he  was  emy  where  fevoured 
irith  the  most  flatterfaig  marks  of  attention  and  re- 
spect. He  was  niHtlc  a  meml)cr  of  the  academics  of 
Rome,  Florence,  Bologna,  Parma,  and  Paris. 

In  17H7  Mr.  Strange  received  the  honour  of 
knighthood,  but  did  not  long  survive  that  mark  of 
distinetion,  and  died  in  1792.  The  works  of  Sir 
Robert  Strange  consist  of  about  fifty  plates,  en- 
graved from  the  most  eminent  painters  of  the  dif- 
ferent schools  of  Italy,  distinguished  by  a  bold  and 
intelligent  execution,  exhibiting  an  admirable  union 
of  the  point  with  the  graver,  and  producing  a  vigor- 
ous and  harmonious  efiect.  The  fcUowing  arc  among 
his  most  admired  prints : 

POBTKAITS. 

Charles  I. ;  whole-length  ;  a  fter  Vandyek.  1770. 
Charles  I .  >»nth  a  pafrc.  and  hU  equerry  holding  hw  honte ; 

a  fter  the  same.  1782. 
Henrie  tta  Maria,  Queen  of  Charles  I.,  with  the  I'rince  of 

Walls  luid  Duke  of  York  ;  after  the  same.  1784. 
The  Children  of  Charlf I. ;  after  the  lame.  175a, 
A  liwt  of  Raffoellc  ;  -i  tu-r  a  picture  hvkimMi  laicilbeil 

BU  hio  eU  Rt^^l,  ^.  1787. 
A  Portasit  rf  Miaislf ;  fnm  u  A$ifm  iy  /.  B.  Ormn. 

•0BJBCT9  AFTER  VARIOUS  MASTERS. 

St  Cecilia ;  after  the  picture  by  Rnjfaelle  ;  formerly  in 
the  chun-h  of  S.  Oioranni,  nt  liologna,  now  in  tte 
Fnnrh  MuM'um.    [Not  there  now.  ]  1771. 

The  Virjiin  and  infant  Chriiit,  with  hl&ry  Magdalene,  St. 
Jeriime,  ami  t«o  Angeld  ;  after  the  famouR  pictnre  by 
Coreqqio,  fomurlv  at  the  academy  at  Parma;  now  in 
thef^alkry  of  th(0-<)u^Te.  [Not  now.]   1768,— [1771.] 

Venus  ri^lining;  niter  thi-  picttm  fej  ZWmM/  Ul  the 
Florentine  Gallen-.  [1708.] 

Danae  ;  after  the  same  ;  from  the  ffatlllO  bslonallM  to 
the  King  of  Naples.  170^. 

Venus  and  Adoni.i;  afier  the  $amti  ftOB  a  fietniV  in 
the  *amc  collection,  1762. 

Mary  MsgjalwMS  pcnitant;  ^itr  Qtdio.  ITO,  [smd 
1773.] 

The  Death  of  Cleopntrn  ;  nfier  the  same.  1777. 
Fortune  flying  OTer  a  Globe  ;  a  fter  the  same.  177H. 
Tmus  attired  by  the  Gracin  ;  after  the  »amr.  1759. 
The  Chactity  of  Jo«eph ;  after  the  fame.  1760, 
The  Virgin,  with  a  choir  of  Angels;  A  Dtm 

muM;  after  <\  Maratti.  (17S0?1 
The  Virgin,  witli  .'>t.  C'lithcnnc  and  Angels,  contempLtt- 

inirthe  infant  Jesus  sleeping  ;  Parte  tomnum  rumpere ; 

af^er  the  name.  [17G0rl 
Christ  appearinjf  to  the  Virgin  afler  hii  Resurrection ; 

aftrr  (Jiu  ri  '))o.  1773. 
Abraham  sending  away  Uagar ;  after  the  same.  1763, 

fand  1767.] 

Esther  before  Ahaauenii ;  after  the  ttme,  1767. 
The  Death  of  Dido  ;  after  the  tame.  ITtt* 
Beli.sariui ;  after  Sai.  Roia,  1767- 
Romulus  ana  Remus  ;  nfter  P.  da  CorUma.  [1757.1 

The  Martyrdom  of  St.  Agnes ;  after  Domenichino.  1759. 
The  Choice  of  Hercules ;  a  fter  A'.  Pouetin.  [1769.] 
The  Return  from  Market  ;'a/?/T  Ph.  Wowermatu.  One 
of  ^0  fint  plates  he  pobliahcd,  eoBiand  at  Fails  in 

[As  ('ver\-  cn^aving  by  Robert  Stninge  is  worth 
recording,  the  following  are  added  from  the  Cata- 
logue rai8onn6  of  M.  Charles  Le  Blanc,  to  com- 
plete, as  far  as  is  known,  the  list  of  his  workf*.  The 
nombera  prefixed  are  according  to  M.  Le  Blanc's 
■irangcment. 

4.  ThcHolvVJniii;  oAvGwdb^  17M? 


6.  The  .\nnuneiation  ;  after  the  saim,   1787  ? 
8.  The  Oflaprin^  of  Love ;  «|Aer  <A«S«M.  17ti6  ?  I'hc 
picture  ia  in  the  Marquis  olWsilaitaslsi's  sdection. 

10.  The  infant  Jesus  platting  a  Crown  of  Thorns:  aJUr 
Murillo.  1787? 

11.  The  infant  Jeans  asleep  ;  after  Vandvck.  1787? 

13.  St.  Agnes;  after  Domenichitw.   1759?  Tlw  pictaiV 

was,  pcrhapa  is,  at  Kensington  Palace. 
16.  The  Magdalene ;  q^f«r  Cui(/o.  1763. 

18.  The  Magdalene  ;  after  Correggio.  1780. 

19.  Laomcdon,  King  of  Trov,  detected  fay  Neptaas  Hid 
Apollo  ;  o^erftolmrforiiMa.  177i. 

21.  The  finding  of  BoBMdus  nd  BsBosi  P.  im 
Cortona.  YISJ} 

22.  The  Death  of  Cleopatra ;  after  Chtido.  1763. 
26.  Apollo  rewarding  Horit ;  afttr  A.  SaeeU.  IJtS. 
28.  Venus  blinding  Cmid;  (^fter  Titim.  17SB. 

31.  Cupid  sleeping;  after  OwUh.  1766? 

32.  Cupid;  after  Sehtdon*.  1774. 

33.  Cupid ;  after  Vemioo.  1750. 

36.  ^ipi^aa  allegoriosl  teprescnMieB  ef  tta 

37.  Zephyr,  an  aOsaoricsl  repressttMisB  cf  4m 
Wind.  1760.  nSandtlM 

Cffnbssns  at  Afliena,  and  are  inserted  in  the 
'  "  The  Antiquities  of  Atbeos,"  bv  Stuart, 
ahq>.iiL  plates  17  and  18. 

38.  luslies;  after  Raphaa.  1765. 

39.  MeekncNs;  e^Uir  the  same.  1765. 

40.  Liberality  and  Modesty ;  after  Guido.  1755. 
4li.  The  first  of  Duties;  after  Sehidone.  1781. 

44  The  Death  of  the  Stag.  1749.  A  ^-ignctte  to  "  Bedc- 
ford's  Thoughts  on  Hunting,"  at  least  SS  It  IfpSlIS itt 
the  fourtli  edition,  published  in  179G. 

47.  Half-length  of  Charles  I.  ;  a  fter  Van  Ih/rk.  Thi.i, 
and  N*".  52,  56,  57,  and  58,  were  engraved  for  the  first 
edition  of  Smollett's  HMssj.  «f  Bnglsnd,  in  qwrto^ 

puhliibhed  in  17o7. 
.50.  The  Apotheo«i?i  of  Oct.ivius  and  Alfred,  Children  of 
Georcfe  III.,  who  died  in  their  infancy  ;  o/fer  Jienjii- 
vtin  \\'t'st.  1787. 

51.  Charli-s  James  Edward  Stuart,  called  the  Young  Pre- 
tender. 

52.  Mary  Stuart,  Qne<  n  of  Scotland.  This  is  rnsrarod 
after  the  print  of  Mur}'  Queen  of  SsStS,  hfytKiUtl 

without  the  name  of  the  artist. 
5o.  Parmieiuni  Arnica,  or  the  MJstlMS  of 
after  Parmiaiaao.  1774. 

6C.  James  OsaLuD,  Maffds  of  Msntiass;  i^lsr  Vm 

liyek. 

67.  Thomas  W—twsrfi,  Bad  of  StnAad;  ifimr  (M 

same. 

58.  Thomas  Cromwell,  Earl  of  Esses;  after  ITolbetn. 
69.  William  Hamilton,  of  Bangor,  a  Poet.    17fiO.  This 
portrait  i>  fnund  iit  the  head  of  a  collection  entitled 
"  Poems  on  several  Ocea.'iion.'S,"  London,  17W,  c>ctavo. 
60.  Rolicrt  Leis-hton,  Archbishop  of  Glasgow.  1758.  This 
ixiTtrait  is  found  at  the  head  of  "  Selections  from  the 
Works  of  Archbishop  Lcighton,  with  a  sketch  of  his 
Life,  by  the  Rev.  W.  Wilson,  D.  D."  London.  17^. 
Arehibald  Pitcaim,  Phvsiriun  and  Poet;  after  J.  B. 
Medina ;  bust  in  a  medallion,  supported  by  a  plinth, 
on  which  is  inaoibed, 
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It  is  said  that  Strange  retouched  Dorigny's  plates 
of  the  Tnuufigui«tion,and  the  cartoons  Raphael, 
at  HamnlXnConrt  It  is  abo  statetl,  that  about  the 

vrar  l/W  lie  had  rirjhff/  copies  of  selected  prooft  of 
his  works  b<jund,  to  which  he  prefixed  a  dedication 
to  the  king,  and  an  introduction  on  the  progress  of 
the  art  of  engraving,  and  remarki  on  the  picture* 
that  he  had  engraved.  There  are  fkr&t  sfofes  of 
almost  all  the  prints  l  y  Stninpc;  pure  aquafortis 
before  the  letter,  and  with  the  letter.  The  first 
state,  which  was  onlj'  a  trial,  is  veri/  rare :  the  second 
is  also  rarely  met  with,  heeause  he  had  the  Aonm^ 
not  to  strfTer  more  proolk  to  he  taken  than  were  sub* 
scrilx'd  for. 

He  published  "  A  descriptive  Catalogue  of  a  Col- 
ketlon  of  FfdtaRt,  and  of  udrtjMwo  Drawingi,  eol- 
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lir  tfd  liv  him  in  Italy."  Al>o,  "An  Inquiry  into 
tiie  Rise  and  Katabliitnineat  of  the  Koyal  Academy 
of  Arts  I  towlddiianreffiBedalettertoliieEarlof 

Bute." 

Strange  was  a  member  of  the  Academies  of  Pa- 
ris, Konic.  Florence,  Bologna,  and  Parma,  \iut  not 
of  tile  Royal  Academy  of  London.  The  king, 
hOK'evcr,  thought  him  worthjr  of  knighiliood,  and 
accordingly  he  was  dubbed  in  17^7  :  he  enjoyed 
this  honour  for  about  five  years,  when  he  died,  and 
uas  liiiricdtn  the  chinchTaid  of  St  Paul,  Covent 

Ganlfii. 

An  cxrt  lli-nt  catalogue  of  his  prints  by  \L  Chfirles 
Le  Rlanc,  has  been  pnblkbed  by  Rudolph  Weigel, 
of  Lc'ipsir,  enriched  with  some  valuable  notes  by 
the  editor :  it  forms  part  of  the  iraik  entitled  Le 
Gravcur  en  tailJe  douce."] 

[8TRASTER,  Fbat  Geronimo,  a  Franciscan, 
who  resided  at  the  convent  of  his  order  in  Vallado- 
Ud,  in  1613,  when  he  engmvrd.  with  considerable 
ability,  the  plates  to  a  w  rl,  .  i  'iticd  "  Hi>toria  del 
Monte  Celia  de  nuestra  .Sehora  de  la  Saicwia,"  writ- 
ten bjr  D.  IV.  Pedro  Gonzalez  de  Mendoza,  arch- 
bishop of  Granada.  Zani  tays  he  operated  in  1601 ; 
at  present  no  more  of  his  works,  or  history,  is 
known.] 

(|t)TR  ATEX,  Geoboe  Vanoeb,  a  Flemish  por- 
trait pail  I  T.  who  retidfid  in  PMngal  about  the 
middle  of  the  16th  century,  as  appears  an  order 
from  the  queen  to  pay  him  7600  rcis  for  the  portrait 
of  Dom  Antonio,  and  his  rcccijjt  for  tlie  money, 
signed  JcxMu  Vandr  Z  Etlraiea,  July  4lh,  1556.  ile 
leceived  a  further  sum  of  80  cruzades,  for  painting 
the  portrait  of  Prints  Dom  Sebastien,  the  yooqgest 
aon  the  queen,  on  the  I4th  Deeember  oi  the  same 
year.  By  these  documents  it  WOnld  Hem  that  he 
was  painter  to  the  court.] 

[STRAUCH,  LoRENZ,  bom  at  Nuremlicrg  in 
lfi64,  was  a  skilful  portrait  Mid  arclutectural  painter, 
and  also  painted  on  glass.  Bartsch,  P.  G.  torn,  ix., 
describes  an  etching  by  hini,  a  View  of  tlie  Market- 
e  at  Nuremberg,  with  the  date  1599.  which  wae 
only  one  known  to  him.  Xa^'kr,  however, 
gives  a  list  of  twenty-two,  some  of  which  are  signed 
with  his  name  in  full,  and  dated  as  late  as  1614; 

oCheiB  with  the  mark      ,    Whether  tfaej  are  all 

}yf  Lorena  Strandl  can  only  be  decided  by  inspec- 
tkm»  and  that  by  an  experienced  eye.  Some  ^Titers 
interpret  the  mark  Lorenz  Schnitzner ;  Lorenz  Stner, 
and  others  of  the  period,  nsed  the  same.  Doiijiel- 
mair,  Zani,  and  Bartsch  say  tliat  he  died  in  U'uiO, 
but  Naglerj)lace8  hie  death  in  lt>.3<i.l 

STHEATER,  Robert,  an  English  painter,  bom 
in  London  in  1624,  and  was  a  scholar  of  du  Moulin. 
He  did  not  confine  himwU'to  any  particular  l.raneli 
of  art,  but  {luinted  history,  portraits,  landscape,  ar- 
ehiteeture,  and  still-life.  At  the  Restoration,  he 
was  appointed  serjeant-paintcr  to  Charles  II.  His 
principal  works  were,  the  theatre  at  Oxford ;  some 
reihngs  at  Whitehall,  which  have  ]ieri>hed;  tiic 
BiiUkof  the  Giants,  at  Sir  Robert  Clayton's;  and 
the  pictures  of  Moses  and  Aaron,  in  the  church  of 
SL  Michael,  ComhilL  He  died  in  1G80.  He  oc- 
casionally amused  himself  with  the  point,  but  his 
etchings  are  Toy  indifbcnt.  The  loUowing  aie 
by  him: 

The  Buttle  of  Noacby ;  a  large  print  on  two  ahecti. 
Banna  Ardlitectmul  plates ;  afitr  J.  Dinante,  &c. 

STRBEK,  Ji-RiAN  VAN.  This  artist  was  bom  at 

AniKterdam  ill  Me  occa>ioii,'illy  painte  d  por- 

traits, but  is  more  known  as  a  painter  of  dead  gome, 


[me 

musicjil  instnuncntg,  L(H»ks,  vanes,  and  other  inti- 
mate objects,  which  he  designed  corrector,  aad 
finished  with  nncommon  neatneea.  He  comnwi 
thooe  sal^eeti  in  a  pleasing  guuiner,  and  introduced 
an  efleet  of  liafat  uid  shMow,  which  is  extmndf 
pirturewjiie.  He  died  in  IG7^.  f''^  " 
soa)),  and  a  sepulchral  lamp  are  frequent  objecuia 
his  cocnputjitiooa.  When  he  agailtca  his  pietamfet 
need  J  V  S  in  a  monogram.') 

8TREEK,  Henbt  van,  was  the  aon  of  ^  pt^ 
ceding  artist,  bom  at  Am.stcrdam  in  IGoO,  and 
ceived  his  first  iustrucLion  from  ius  £ati)ar,  but  was 
afterwards  a  scholar  of  Emanuel  de  WiL  He  vat 
a  reputable  painta  of  architecttuul  vie^-s,  which  hii 
perfect  acquaintance  with  perspective  etwblcd  ina 
to  design  with  unu.sual  accuracy  and  precision.  His 
pictures  generally  represcni  tlie  inLerturs  of  im^- 
ficent  buildings,  churches,  temples,  and  pal^ 
which  were  mquently  embellished  with  igucs  fay 
some  other  artist   He  died  in  1713. 

STRETKN.    See  Straktkn. 

STRINGA,  FaANcr.sco.  This  painter  was  bon 
at  Modena  in  1635,  and  w  as  a  scholar  of  Lodorico 
Lana.  He  improved  bis  sQrle  by  studying  ibe 
works  of  Guercino,  and  the  beat  pictures  wUch 
composed  tlic  celebrated  Galleria  Estense,  of  which 
he  had  the  direction.  He  painted  several  historin] 
subjects  for  the  chmchM,  and  the  ducal  palace  a 
Modenat  and  there  are  some  of  his  works  ia  tlx 
public  edifices  at  Venice.    He  died  in  1709. 

[Stringa  was  endowed  with  a  rich  imagiDatioo, 
and  was  spirited  and  rapid  in  execution ;  he  pnv 
duced  much  which  was  greatly  commended,  both  is 
the  cathedral  and  otbor  places.  His  distinguishiif 
characteristies  are,  the  depth  of  his  shades,  the 
somewhat  disproportianed  length  of  his  figares, 
and  ail  inclination  to  the  capricious  in  his  actkffis 
and  compodtions*  He  painted  htaiotyt  landsrspf, 
and  architecture,  and  also  engraved  in  aunafoitit. 
Bartsch,  torn,  xix.,  has  described  three  etcninjr*  If 
him;  the  Disciples  placing  Christ  in  the  Si  j.inhre, 
a  Female  Painting,  signed  F.  Stritiga  In.  I.,  and  a 
portrait  of  Francis  IL,  duke  of  Modena;  to  iboe 
Nagler  has  added  another,  St.  John  with  thcCrMt, 
signed  and  dated  1682.  All  these  are  tolrraUT 
large  prints,  being  about  12  inches  by  K  incliL-  ex- 
cept the  last,  which  is  about  9  by  6.  Zani  say«  ht 
was  also  a  writer,  but  does  not  mentioB  oaatit 
subject ;  he  marks  him  6B.] 

STRINGA,  Fkrdinando.  This  artist  engwrf 
part  of  the  plates  for  the  Antiquities  of  HcR^ 
ncum.  publisned  at  Naples  in  IgoO. 

STROZZI,  Bernardo,  called  U  C  Ai  pccriWb 
and  sometimes  II  Prete  Genoese.  This  paints 
must  not  be  confounded  with  Ippolito  Gauntm, 
also  called  II  Prete  Genoese.  He  was  b<im  atGr- 
noa  in  1581,  and  w  a.s  a  disciple  of  Pietro  Sorri.  At 
an  early  period  of  his  life  lie  liecame  a  monk  oflhr 
order  of  SL  Francis.  This  retirement  did  not,  bo«- 
ever,  oblige  him  to  abandon  his  pursuits  fi*  an  artist, 
and  he  distinguished  himself  as  a  rcimtalile  [..iriiir 
of  history.  Of  his  fresco  woii(s  at  Genoti,  like  uxHt 
considerable  is  his  representation  of 'Paradise,  in  the 
church  of  S.  Domenieo,  a  ropinus  and  ii.s;rtiioBi 
composition,  and  coloured  wHth  a  vigour  ujii  rv'.ich- 
ing  to  oil.  At  Novi  and  Vullri  are  sevirril  riJtar- 
pieces  by  him.  He  vtm  however  more  occupied  for 
private  collections  and  galleries  than  for  the  churches. 
In  the  Palazw  RrignoTe  is  a  picture  bv  tliis  painttr 
representing  the  Incredulity  of  St.  I'homas;  it  «• 
in  an  apartment  amid.>>t  the  works  of  the  mC't 
tiuguished  colouriats,  which  i^fpear  languid  and 
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Cdibdoed  1)y  ita  snperior  T^onr  and  InilliBnev.  His 

desififn  is  not  Kiimcienfly  correct,  RTid  his  forms  arc 
neither  select  nor  beautiful ;  but  the  heads  of  his 
old  men  exhibit  a  ^nd  and  impmtive  character, 

[Strozd  left  the  cloister,  when  a  prir^f,  fo  con- 
tribute to  the  support  of  an  a^etl  inoiher  and  a 
rialer ;  but  the  one  dyin^  and  the  other  marrying, 
he  lefused  toretum  tohuorder;  and  being  forcibfy 
recalled  and  sentenced  to  Avee  fuct^  imnrttonment, 
he  contrived  to  make  his  escape,  fled  to  Venice,  and 
(  there  passed  the  remainder  of  his  days  as  n  secular 
prieat  He  was  aocttatooMd  to  paint  portraits,  in 
which  department  he  was  superior  to  all  ^hia  con- 
temporaries, and  in  all  his  larger  composHionB  he 
painted  the  figures  from  life.  Hence  there  is  ji 
want  of  ideality,  and  often  a  mefiinie».s  in  his  heads, 

Earticularly  in  those  of  the  females  and  ehUdrea. 
Ic  sometimes  painted  half-figures  in  the  manner  of 
Cnravaggio,  in  the  Florence  Gallery  there  is  a 
picture  by  him  known  bv  the  title  <h  Ua  Moneta,  the 
figures  half-siie  and  exhibiting  jrreat  %-ivnrify.  In 
the  Louvre  there  are  two,  a  St.  Anihotn-  of  Padua 
caressing  the  infant  Jesus,  and  the  Virgin  with  tht* 
Infant  in  the  clouds;  but  his  best  works  arc  to  be 
seen  in  Genoa  and  Venice.  He  is  esteemed  tlie 
most  spirited  artist  of  his  own  school ;  and  in  strong 
impasto,  richness,  and  vigour  of  colour  has  few 
rivals  in  nny  other,  or  mfher  in  this  style  of  colour- 
ing he  is  orit'inal  and  without  example.  He  via& 
buried  at  S.  P'osi n  m  \  (  nice,  with  this  inscrip 
tion :  Bemardm  Utrossdm  Pictorum  tptrndoTf  Ligurtte 

STRUDEL,  Pf.tt?r.  This  artist  was  a  native  of 
the  Tyrolese,  born  in  IGSO.  He  studied  at  Venice 
under  Carlo  JiOti,  under  wiios<-  (iirectioii  lie  became 
a  reputable  painter  of  histon'.  He  had  acnuired 
oonsidemble  celebrity  on  leaTing  the  school  ot  that 
master,  when  his  talents  recommended  him  to  the 

fatrouage  of  the  Emperor  Leopold,  wlio  iiivi(e<l 
im  to  his  court,  appointed  him  one  of  liis  painters, 
and  was  so  satisfiea  with  his  abilities,  that  he  con- 
fttred  on  him  the  dignity  of  a  baron.  He  had  em- 
beltished  several  of  the  churches  and  pnlilic  r dificcs 
t»f  GiTUKiny  with  his  historical  pictures,  when  i»e 
died,  at  Vienna,  in  1717.  [There  is  great  difference 
among  writers  respecttiM;  Baron  Ftttr  von  Stmders 
UrU)  t  some  place  It  in  1648,  others  hi  1660,  irhieh, 
according  to  circumstances,  and  the  value  of  the 


authorities,  seems  to  be  the  true  j'ear.   The  date  of 
his  death  is  oorreet  Hit 
Oermany.l 


true  ye 
iroilti 


are  oonlined  to 


STRuTT,  JotspH,  an  English  engraver,  and 

writer  on  art,  born  at>oiif  the  yrnr  17-15.  He  en- 
graved a  variety  of  plates  in  the  crayon  and  dotted 
manner,  which  are  executed  with  great  neatness  and 
delicacy*  We  are  indebted  to  Mr.  Strutt  for  a 
borioos  and  interesting  work,  his  Biographical  Die* 
tionary  of  Engravers,  which  he  embellished  with 
•everal  plates,  engraved  by  himself.  He  also  pub- 
lisbed  toe  Antiqmtjesoif  Englaiid,  ^Aih  plates  of  his 
own  ezeeotioD.  Anoiig  omen»  we  have  the  follow- 
ing prints  by  him : 

The  Binli  of  Vi  nui,  1779. 

T':iiu1<ir.<  iircHctttintf  the  6t«l  Box  to  Epimetlww.  1779. 
(  I M ,  ii.  s  prewntiixK  hisQosMi  lo bis  fcmatts  Oygss } 

after  U  Suew.  1787. 

f  Joseph  Strutt  published  ottier  valnable  works  lie- 
sides  nis  Uictionan,'  of  Kngravers  ;  all  of  which  are 
ilitutrated  with  prints  of  great  interest,  cleverly  exe- 
eoted.  The  prtbdiwl  are,  Hoeda  Angel-cpiaant 


or  the  Mannera  and  CuBtoms  of  England  fiom  die 

time  of  the  Saxons;  Chronicles  of  England;  Regal 
and  Ecclesiastical  Antiquities  of  England (  Dressy 
and  Habits  of  the  People  of  Euj^land;  Sportaand 
Fasttmes ;  and  he  left  an  unfinished  romance  in 
mannserint,  entided  Qoeen-Hoo^Hall,  wUeh  Sir 
Walter  Scott,  in  1808,  endeavoured  to  complete. 
He  died  pnjbably  a  few  vears  previous  to  this,  as 
Sir  Waiter  calls  it  a  posthumous  production  of  the 
late  Mr.  Joseph  StrutL  In  addition  to  the  plates  to 
his  own  literary  productions,  Stmtt  engraved  tw^ve 
illustration--  for  the  Pilgrim's  Pro^jress,  affer  T.  f>fn- 
thard:  Candaules  exjxisinghis  Wife  to  Oygcs, <i/i!er 
Lb  Amht,-  Venus  in  the  Island  of  Cyprus;  Pando- 
ra; an  Allegory  <rf  America,  after  Jt,  Pmm  i  and 
omen  for  pubUcationB  of  the  oay.^ 

[STRV,  AisHAUAM  Van,  a  painter  of  portraits, 
landnt-Hpes  and  cattle,  and  famihar  subjects,  was 
bom  at  Dort  the  .31  at  of  December,  1733.  He  eom- 
mrnced  with  his  father,  who  was  an  ornamental 

!)ainter,  and  showed  a  great  disposition  to  paint 
hiit  and  llowens,  but  was  obliged,  by  the  nature  of 
his  father's  profession,  to  as^isiL  him  in  historical 
subjects,  landscapes,  and  bas-reliefs.  When  arrived 
at  the  age  of  manhood,  he  quitted  the  decorative 
line,  and  commenced  painting  portraits,  landscapes, 
and  cattle,  in  the  manner  of  Ciiyp,  and  interiors  with 
representations  of  the  variouii  occujiations  of  the 
middle  classes,  particularly  of  shopkeepers  and  ge- 
neral dealers.  In  such  subjects  ne  arrived  at  a 
great  degree  of  excellence,  espcially  in  the  manage- 
ment of  the  cln'aro-scuro.  His  colourin;,'  inclines  to 
the  gay,  and  his  penciling  is  rather  full;  but  it  may 
be  cxjiected  that  time  will  meliorate  botfi.  Bo 
ranlvK  among  the  modern  Dutch  TnaK(rr?t,  who«:e 
works  will  hereafter  be  in  request  out  of  Holland. 
Two  of  his  picturcH  are  in  tiie  Museum  at  Amster- 
dam,  and  s|K>cimenB  are  to  be  found  in  some  of  the 
l)est  collections  in  the  Netherlands.  He  died  on  the 
7th  of  March,  in  according  to  Immcrzcel;  in 

18*^4,  according  h>  ii.iikema;  and  in  accord- 
ing to  Nagler.j 

[STRY,  Jacob,  or  James,  Van,  landscape  and 
cattle  punter,  was  bom  at  Dort  in  1756.  He  re- 
ceived his  earliest  instniction  in  painting;  from  hia 
father,  who,  it  is  said,  was  thoroughly  acquainted 
with  the  theory  and  practice  of  it.  He  afterwards 
studied  at  Antwerp  under  Andrew  Lens,  and  also  at 
the  academv  of  that  city.  His  progress  was  so 
rapid,  that  nc  wa5  con'^idcred  to  oe  the  most  pro- 
mising landscape  painter  uf  the  time.  But  though 
lie  studied  nature,  he  had  a  great  predilection  tor 
eoi^ng  and  tmilatiag  the  works  of  other  masters. 
Coyp  and  Hobbema  were  the  modds  he  most  af- 
fected, jvarticnlarly  the  former.  Sucli,  indeed,  wa-s 
his  success,  that  many  of  his  imitatiuns  of  .Mljert 
Cuyp  have  passed  as  originals  of  that  master;  it  is 
only  when  un^haTe  Van  Strv'a  name  that  th«r 
are  exehided  nom  rihoiee  eoueetions  at  present. 
Whether  it  be  from  affection  ^  t  ^*p,  or  from  a  de- 
sire to  place  Van  8try's  j)ietures  m  tht  ir  proper  jx>- 
sition,  the  dealers  very  carefully  obliterate  his  name 
IhNn  those  that  are  particularly  good,  and  substitute 
that  of  his  t3rpe ;  so  tihat  hia  worits  are  flrenuently 
praised  and  eslcenied,  not  for  what  th:-\  .;i :  ,  but  for 
what  they  arc  sup|Ki«ed  to  be.  Some  of  ins  copies 
of  Hobbema  are  very  masterlv ;  they  are  not  ao 
common  as  his  imitations  of  Cayp.  As  fiur  aa  r^ 
putation  is  concerned,  it  was  rather  unfbrtnnatedmt 
ne  w  !is  content  to  be  so  much  the  follower  of  otherst 
for  he  was  really  a  painter  of  great  talent,  both  In 
landscape  and  animals,  and  might  have  taken  a 

775 


Digitized  by  Google 


btva] 

high  pmitiim  if  he  hail  iinitated  nature  only.  Some 
of  the  Dutch  writers  exult  that  pictnm  by^  idm  have 
bOCTl  told  fifvnii  four  to  seven  hnndied  finiiiu  \n  Hol- 
land ;  it  \von!J  1)0  no  fliffiriilt  matter  to  {M)iiit  to 
souie  in  England  that  have  obtained,  by  judicious 
management,  as  many  pounds  tterlintj.  He  died  in 
181ft.  In  the  Museum  at  Amsteidam  then  are 
three  eapital  pietares  by  him,  of  hmdscapes  with 
figures  and  cattle.  He  was  a  cdrrcsiKjnding  mrni 
Im  t  of  the  Knynl  Institute  of  liic  N ctherlaiidii,  and 
is  highly  culotjizcd  hy  scvt  ral  contemporary  writers 
for  bis  general  knowledge  as  well  artistic  abi- 
litiet.l 

[STTART,  Hit  HERT,  fin  cnn'ncnt  Anurican  \>or- 
traif  painter,  w  as  l>urn  in  the  iState  of  Khude  island 
m  the  year  1754.  Soon  after  coming  of  he 
went  to  Cngland,  and  was  intradooed  to  Beiyamin 
West,  wiA  whom  he  praetiaed  far  some  time.  He 
sliow  od  cotisidi-rable  ability,  and  Bomc  iKtrtraitathat 
he  exhibited  brought  him  into  pubhc  notice.  He 
nse  uilo  cnhience,  and  his  claims  were  acknow- 
ledlged  even  duriqg  the  life  of  Sir  Joshua  Reynolds. 
His  high  reputation  as  a  portrait  painter,  as  well  in 
Ireland  ns  in  England,  introduced  him  to  fi  h\T\^v  ac- 
quaintance among  the  higher  classes  of  society,  and 
he  was  in  the  road  of  realizing  a  large  fortune  had 
he  continued  in  England.  He  returned  to  America 
in  1793,  and  resided  chiefly  in  Philadelphia  and 
Washinpton.  in  the  practice  of  his  profession,  till 
about  the  year  iHOd,  when  he  removed  to  Boston, 
where  he  remained  to  the  time  of  his  deadll.  Dur- 
ing the  last  ten  years  of  his  Ufe  he  had  to  Mmggle 
with  many  infirmities  ;  yet  such  was  the  Tigonr  of 
his  mind,  that  it  ^^t•eIne(l  to  triumph  over  the  decays 
of  nature,  and  to  give  to  w>me  of  his  last  prodiu - 
tions  all  the  truth  and  splendour  of  his  prime.  He 
died  in  182B;.  While  in  England  he  painted  the 
portraits  of  Sir  Joshtta  Reynolds,  Benjamin  West, 
\V'.  Woollett,  Alderman  Doydell.  John  Kemble.  Dr. 
Fotbergill,  and  other  persons  of  less  note.  Of  his 
American  portraits,  that  of  Washington  fa  the  chef 
dVmiTre }  it  is  really  a  capital  performance,  and  may 
vie  with  the  best  of  Sir  Joshua  Reynolds.  He 

f)aint(<l  the  President  sevend  limes;  once  for  tlie 
ale  Marquis  of  Lansdown;  this  was  engraved  hy 
James  Heath,  and  the  American  writers  exclaim 
with  bitterness  a^inst  the  want  of  fideUty  in  the 
translation,  and  tne  want  of  honesty  in  doing  it 
wisliout  the  painter's  sanction.  They  who  wish  to 
know  more  of  this  painter,  will  find  a  long  run ih ling 
anecdotal  account  of  him  in  Dunlap's  "History  of 
tiic  Rise  and  Progress  of  the  Arts  of  Design  in  the 
United  States."  Whether  the  artist  will  rise  in  their 
esteem  |jy  the  jxrusal  is  more  than  can  he  promised  ; 
had  the  relator  wished  that  he  should,  he  would 
have  oniCled  the  greater  portion.  But  Duniap  pro- 
fesses to  be  a  great  lover  of  truth,  and  seems  to 
think  that  no  circumstance,  however  scandalous  and 
detrimental  to  the  character  of  his  heiOk  should  be 
omitted.] 

STUBBS,  Gkorce.  This  eminent  painter  of 
animals  was  born  at  Liverjiool  in  17--!.  He  par- 
ticularly excellefl  in  the  anatomy  of  the  horse,  and 
was  much  employed  in  [tainting  the  jxirtmits  of  the 
most  cekbrate<l  nieers  nf  his  time,  which  he  not 
only  designed  with  correctness,  but  with  a  charac- 
teristic spirit  for  which  he  was  particularly  dislin- 
^uishe<l.  Though  Mr.  Stuhbs  was  cliiclly  engaged 
in  that  branch  of  the  art,  his  talents  were  capable 
of  higher  exertions,  as  he  has  proved  by  his  picture 
of  Phaeton  with  tiic  Horses  ot  the  Sun,  and  XOM  ad- 
mirnble  (leliocataoB  of  the  tiger.  He  died  in  1806. 
77(> 
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Mr.  Stubbs  was  an  associate  of  the  Roral  Acadew. 
In  1766  he  published  a  work  entitled' «•  The  A» 
tomy  of  the  Hone,"  widi  plates  etdied  \n  Hind( 

after  his  ow  n  designs.  [At  the  age  of  thirtv  Stubbs 
went  to  Home  for  improvement,  it  is  uuii,  but  in 
what,  as  regjirdetl  the  line  of  art  he  adopted,  don 
not  ^ppear.  He  nainted  pietmcs  on  laige  plateiil 
iron  in  enamel,  whieh  ate  not  now  of  modi  vihicL 
He  etched  and  scraped  in  mczzotinto  several  {>l;i:^-s 
of  animals  from  pictures  painted  by  himself,  winch 
will  always  be  esteemed.  Other  pictures  bv  toi 
weraauinTed  bf^  WooUett,  Earioiai,  Gneo,Ilia4p^ 
and  otmr  eminent  engnven.  Hu  son,  Omp 
Ton  nhy  StuIAit,  w  ho  was  born  in  1756,  and  died  ir 
1 H I .'),  engraved  several  of  his  father's  picture*  of 
animals,  and  a  few  pictures  after  otbos.] 
[STU£BBUUT.  See  DiacK  van  HstamJ 
[STUBMIO,  HntrsitDO,  is  mentioned  by  ft^ 
mudez  among  tlie  Spanish  paintenc,  but  t^upposedby 
other  writers  to  be  a  German;  Haczin^ki  tuiokilit 
was  a  native  of  Zurich.  He  rexided  at  Seiilr 
about  the  middle  of  the  sixteenth  eentaix,  sol 
painted  the  altar  of  the  chapel  of  the  EvangeKik 
in  the  cathedral  (here,  in  Kcveral  com{>anmfnt». 
In  one  of  these  St.  Gregory  is  reprencnted  lajiit^ 
mass,  in  anotlier  the  Resurrection  of  Christ,  ii 
others  the  four  Evangelists  and  aeveml  SaiaH 
among  w  hich  are  the  patronesses  of  Seville,  Suti 
Justa  and  Santa  Hnfina.  O.u  it  rse  comjiar 
ments  is  inscrilxnl,  Hrrnatuiu-^  ^'turtntus  Zirtciif^Ki 
faciehat,  1555.  The  figures  are  said  to  l>o  di->i^': 
with  freedom,  and  the  colouring  is  good.  Racaoih 
thinks  him  quite  an  original  painter,  thaoghinpsV 
he  discovers  the  influence  of  Michael  .\ngrlo.  par- 
tieularly  in  the  figures  of  the  Evangelists  Lui^eaoi 
John.1 

STURT.  John.  According  to  Lord  Orford,  thii 
artist  was  bom  in  London  the  6th  of  April  tfiSK 
and  was  a  pupil  of  Robert  \V  hite.  Hi<  chtif  n- 
cellence  consisted  in  the  engravioKof  letters.  I& 
princinal  work  is  his  book  of  dw  CoamMB ftsjOi 
published  in  1717,  which  was  very  neatly 
on  silver  plates.  The  top  of  every  page  is  ociU' 
niented  with  n  tmall  Ustorieal  vignette;  Heici 
in  1730. 

STUVEN,  Ernest.  This  artist  was  krc  o- 
Hamburg  in  1657,  and  ^vas  instrur:.  1  Hihenii- 
mentK  ofdesign  by  an  obscure  paini<  r.  named  Hins. 
In  li»75,  when  he  was  eighteen  years  of  a|f, 
went  to  Amsterdam,  where  he  studied  some  xm 
under  John  Voorhout,  a  reputable  painter  of  histaf 
and  portraits.  Finding  that  the  pictures  of  fl.j«t» 
and  fruit  by  Abraham  Mignon  were  at  that  time* 
the  highest  estimation,  and  having  himself  an  ti>- 
clinaiion  for  that  branch  of  the  art,  he  be^oK  Ib^ 
disciple,  and  tliough  his  works  are  not  so  exqoi$!t^ 
ly  tiiiished  nor  so  delicat .  'v  rf>!oured  as  thoseofi"* 
instructor,  they  entitle  mm  lu  a  respeclabk  rsik 
among  the  flower  paanlen  of  hia  cowntiy.  Hetfrf 
in  171*2. 

SUARDI,  Bartolommbo,  called  BftAWMTHHir 

w  as  a  native  of  Milan,  and  l!oi;ri  hod  alxiut  thcvwr 
1520.  He  accpiircd  the  name  ot  Bramaatino  trom 
his  having  been  a  favourite  disciple  of  Brsmsnte 
LazzarL  Like  his  celefanted  instraetor,  lie  dtftiB- 
guished  himself  both  as  an  aitldteet  and  apaintK 
He  accompanied  Bniniante  to  Rome,  where  he  im- 
proved his  style  of  design,  and  acquired  a  chaster 
tone  of  colouring,  and  a  broader  cast  of  hi*  dmptT- 
Lanzi  notices  as  some  of  his  jHincipal  works  &  detd 
Clmst,  with  the  Maiyftin  theehnreh  ef  &  Sevci- 
CKH  at  Milan;  aiida|iictnra  of  the  TiigiB  and  i» 
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fult,  with  St  Ambro«e  and  St  Michael,  in  theGal- 

Icria  Melzi.  In  the  church  of  S.  Francesco  arc  also 
seme  pictures  by  this  master,  composed  and  desir- 
ed in  n  style  superior  to  Ui  contempomiiw  of  toe 
Milanese  school.  . 

j^UAREZ,  or  JUAREZ,  Loiknzo,  lived  about 
1600,  and  painted,  in  conjunction  with  Cristobal  de 
Acfbcdo,  several  works  in  the  city  of  Murria,  his 
native  place,  as  is  related  by  Jacinto  Polo  in  "  Las 
Academias  del  Jardin."  Such  are  the  Martyrdom 
of  St  Angelo,  in  the  oonvffnt  of  the  shod  Carmel- 
ites ;  a  St  Ramon  Nonnato,  and  a  St.  Pedro  No- 
labco  receiving  the  Sacrament,  attended  by  several 
Angels,  for  the  sacristy  of  the  Mercenarios  calzados. 
These  three  pictures  are  sufficient  to  show  bow  well 
be  nndentood  compositioD,  the  caating  of  th«  dn> 
peries,  and  how  to  exhibit  natural  cipw!wioB.J 

8UAVIUS.    See  Si  tkuman. 

Sl'BLEYRAS,  Peter,  a  French  painter,  l>orn 
at  Us^  in  Languedoc,  in  1699.  He  was  the  hod  of 
Matthew  Subleyras,  an  artist  of  little  celebrity, 
finom  whom  he  learned  the  elements  of  design. 
"When  he  was  fifteen  years  of  age,  he  was  placed 
under  the  tuition  of  Anthony  Rivalz,  of  Toulonse. 
On  leaving  that  master  he  went  to  Paris,  and  fre- 
quented the  AeMleny,  where  he  obtained  the  first 
nriae,  hy  a  picture  repreaentiDg  the  Brazen  Serpent 
He  was  in  consequence  sent  to  Rome,  under  the 
pension  of  the  king,  where  he  finished  his  studies. 
The  mode  of  living  at  Rome,  and  the  opportunity  of 
contemplating  the  intenfsting  objects  with  which 
that  capital  is  embellished,  hm  for  him  such  attrac- 
tion, that  be  established  himself  there  for  the  re- 
mainder of  his  life.  By  the  exercise  of  his  esti- 
mable talents  he  acquired  such  celebrity  in  that 
metropolis,  where  the  abilities  of  foreigner*  ne  IMC 
distinguished  on  sUght  pretensions,  that  he  was  en- 
gaged to  paint  an  altar-piece  for  the  Basilica  of  St 
Pt  ti  r.  which  he  lived  to  see  exernteil  in  mosaic.  It 
rt'presents  St.  Basil  celebrating  Mass  before  the  Em- 
peror Valens,  and  is  engraved  by  Domenico  Cunego. 
He  painted  many  historical  works  for  the  churches 
at  Rome,  and  other  places  in  Italy,  and  was  also 
much  employed  as  a  portrait  painter.  He  (lied  at 
Rome  in  1749.  We  have  a  few  etchings  bv  this  art- 
iat,  exeeated  in  a  spirited  and  tasteful  style, 
which  are  the  foUowin^^  after  his  own 


The  Dnizrn  Serpent. 
The  Martyrdom  of  St.  Peter. 
Mary  Mngdalenc  waihiogtbe  Feet  of  Christ 
A  urt  of  four  Plates  AaaFaatslas'S  Fdto.  (  O 


[The  Holy  Family  ;  ui  «n  oral. 
St.  Hruno  re»itoring  a  Cliild  to  Utt, 
M.irtynlom  of  St.  PLtcr.  (  ?  ) 

There  are  two  of  his  pictures  and  three  of  his 
akildMS  in  the  galleir  of  the  Louvre  ;  two  in  the 
Bms,  at  Milan ;  and  at  Alton  Tower,  the  seat  of 
the  Earl  of  Shrewsbury,  in  England,  one  represent- 
inff  the  f  ill  of  Simon  Magus.] 

BUBTERMANS,  or  SOJSTERMANS,  JusTrs. 
This  painter  was  born  at  Antwerp  in  1597,  and  was 
a  scholar  of  WilUam  dc  Vos.  On  leaving  the  school 
of  that  master  he  discovered  an  unusually  promising 
talent,  when  he  determined  to  visit  Italy  in  search 
of  improvement  Ue  travelled  through  Germany 
to  Vcue^  wfam  he  passed  some  time,  and  after- 
wards went  to  Florence,  where  his  abilities  recom- 
mended him  to  the  notice  of  Cosimo  II.,  Grand 
Duke  of  Tusc.iny,  who  .ipixiinted  him  his  painter, 
in  wliose  service  he  remained  until  the  death  of  that 
prince,  and  was  also  CMFOOred  with  the  protection  of 
Cusimo  Hi.  SubtennaiHi  painted  historjr  and  por> 


traits,  and  in  the  latter  is  considered  Httle  inferior  to 

Vandyck.  When  that  distinpiiished  painter  visited 
Florence,  he  ex[)ressed  the  gn  ate.st  admiration  of 
his  works,  and  painted  his  portniit,  of  which  we 
have  an  etchins  by  Vandyck  amons  the  eminent 
artists  of  the  raansh  school.  His  nistorieal  pic- 
tures are  grandly  composed,  and  his  design,  refined 
by  his  studies  in  Italv,  is  elegant  and  correct.  His 
colouring  possesses  tlie  clearness  and  hrilli.-inc-y  of 
his  countr}',  and  he  was  well  acquainted  with  the 
principles  of  the  chiaro-scuro.  One  of  Ms  most 
considerable  works  is  in  the  gallery  at  Florence,  re- 
presenting the  Florentine  nobiUty  swearing  fealty 
to  Ferdinand  II.  In  this  immense  comi>osilion  he 
has  introduced  the  |)ortraits  of  the  most  uibtinguish- 
edpetsonagesofthetime.  He  died  in  1681.  [There 
seems  to  be  no  good  anthori^  fgr  calling  him  8itk- 

SVEl  R,  EuSTACHirs  le.    This  distinguished 

1)ainter  of  the  French  school  was  bom  at  Paris  in 
6 17.  He  was  the  son  of  an  obscure  sculptor,  who, 
discovering  his  disposition  for  paintine,  placed  him 
under  the  tuition  of  Simon  Vouet.  He  was  more 
indebted  for  the  extraordinar)'  reputation  he  after- 
wards acouircd  to  his  studies  from  the  antique 
marbles  wnich  had  been  brought  into  Fnince,  and 
the  pictures  of  the  Roman  school,  to  which  he  had 
access  in  the  principal  collections,  than  to  the  pre- 
cepts of  his  instnjctor.  His  style  exhibits  little  of 
the  character  of  his  country,  and  the  simplicity  of 
his  comjKxsitions  and  the  purity  of  his  design  pro- 
cured him  the  honourable  title  of  the  French  Raf- 
faelle.  In  1640  he  was  received  into  the  Academy 
at  Paris,  and  painted  for  his  nicture  of  reception  St. 
Paul  castius  out  a  Devil.  lie  wa.s  soon  af^ierwards 
engaged inhis celebrated  series  of  twenty-two  pio- 
tures,  representing  the  Life  of  St.  Bruno,  formerly 
in  the  cloister  of  the  Carthusians,  afterwards  pur- 
chased by  the  king  of  France,  and  now  arranged  in 
one  of  the  apartments  of  the  Luxemltourg.  Of  the 
original  beauty  of  these  interesting  productions  we 
can  only  fonn  a  very  imperfect  idea,  as  they  have 
been  so  materially  damaged,  and  so  injudiciously 
repaired,  that,  in  the  generality  of  them,  little  re- 
mains but  the  evanescent  traces  of  their  primitive 
ehanetct*  A  more  precise  opinion  of  his  powers 
may  be  conceived  from  his  fine  picture  of  St.  P&ul 
meaching  at  Ephesus,  painted  for  the  church  of 
Notre  Dame,  now  in  the  gallery  of  the  Louvre,  and 
the  Descent  from  the  Cross,  formerly  in  the  church 
of  St.  Gervais.  His  compositions  are  noble  and 
elevated,  and  there  is  a  naiceU  in  the  airs  of  his 
heads,  and  in  his  attitudes,  which  is  extremely  in- 
teresting ;  his  draperies  are  simi)ly  and  grandly  ea.st, 
and  though  his  colouring  is  witiiout  vigour  or  force, 
it  is  tender  and  delicate,  and  well  adapted  to  the 
particular  character  of  his  works. 

The  French  bioCTaphers  do  not  hesitate  to  com- 
jmrc  the  talent.s  of  Le  Sueur  with  those  of  RafTaelle ; 
and  M.  Watelet,  certainly  the  least  prejudiced  of 
their  critics,  elevates  his  talents  to  nearly  a  level 
with  those  of  the  illustrious  head  of  the  Roman 
school.  Whatever  allowance  we  may  be  disposed 
to  make  for  the  pardonable  bias  of  n:itional  parti- 
ality, it  will  be  readily  allowed,  that  no  painter  of 
that  school,  N.  Poussm  only  excepted,  wno  ought 
rather  to  be  n^arded  as  a  Roman  than  a  Parisian, 
divested  himself  so  mnch  of  the  aHeeted  and  the* 
atrical  style,  which  is  the  distinguishing  character- 
istic of  the  artists  of  his  country.  This  eminent 
painter  died  in  1699.  We  have  a  solitary  etching 
by  Le  Sueur,  wpwwnting  the  H<dy  Family,  half 
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figures.  [The  twenty-two  pictures  repnieDting 
circumstances  in  the  Life  of  8t.  Bruno  are  now  in 
the  gallery  of  the  Louvre,  and  twenty  othera  of  dif- 
ferent subjects.     Mr.  PhillipK,   flic  prof<>K>;or  of 

Eiinting  to  the  Enghsh  Royal  AcadLtuy,  lu  liis 
ccturp«.  observes,  that  Le  Sueur  pursued  the 
track  of  H.  Pouaain  in  painting  history ;  that  he  felt 
lOu  a  BMli  of  fine  and  eVevated  mind,  and  dean^ed 
the  title  bestowed  on  him  of  the  Frend)  Kni>hael. 
But  the  unpretending  style  of  Le  Sueur,  ititerestinj; 
as  it  was.  was  not  destined  to  receive  support  from 
the  tide  of  paironaae  then  in  full  e&ct  in  lus  coun- 
tiy;  h  flowed  with  inofe  congenial  and  fertilixing 
influence  over  the  exubcTant  aulitiej;  of  Le  Brun.] 

SUKl  R,  Pktk.k  l(  ,  called  the  ELUi;it,  a  French 
engraver  on  wood,  bom  at  Roiicn  in  1636.  He  wa.s 
a  (UBciple  of  du  BeUay,  and,  accorduic  to  Papillon, 
greatly  surpassed  his  instraetor.  Among  other 
prints,  he  executed  a  wooden  cut.  representing  Ju- 
dith, from  Goltzius,  dated  IG/O.  liegenenilly  u.sed 
a^onogram  eon^OMd  of  a  P.  an  L.  am  an  Gk  thm, 

Be  died  at  Booen  In  I71& 


SUEUR,  PETrR  i.K.caOedthe  vot  soer.  wa.s  the 
son  of  tile  precedinji;  artist,  hom  at  Houen  in  ltlt>3, 
and  was  instructed  in  the  art  of  design  and  engrav- 
ing on  wood  by  his  father.  His  drawing  was  toler- 
aoi^  eonrect,  and  his  eats  are  executed  with  great 
delicacy.  He  engraved  some  devout  subjerts  and 
biblical  prints;  and  Papillon  nientionii  an  euiblem- 
atical  subject  by  him,  called  Alpha  and  Omega,  in 
which  the  Christian  Religion  m  lepresented  by  a 
naked  figme,  and  Idolatry  concealed  oy  a  veil.  He 
usually  marked  his  prints  with  the  initials  P.  L.  S. 

SUEUR,  Vi.NCENT  LK,  was  the  younger  brother 
of  the  foregoing  engraver,  born  at  Rouen  in  Kili^. 
After  being  imtnieted  in  the  prindnlea  of  the  art 
by  Ms  fttlMr,  he  was  aent  to  Paris,  where  he  became 
a  pupil  of  John  Papillon.  He  distingui'-hed  him- 
self as  an  engraver  on  woo<i,  and  his  cuts  were 
esteemed,  though  not  ven>  correct  in  the  design. 
Pi4>iilon  mentions  as  his  best  print,  The  Soldier's 
Flirewell,  engraved  in  1702.  He  exeeated  several 
cuts  in  cliiaro-scuro,  among  which  is  Mercury  and 
Prometheus,  ajler  P.  Farinato.  He  marked  his 
prints  with  the  initials  V.  L.  S. 

8U  £  U  R,  N  icHOLAS  t F.  This  artist  was  the  son 
of  Peter  le  Snenr,  the  younger,  bom  at  Paris  in 
IfiJW),  He  also  excelled'  as  an  engraver  on  wood, 
and  wa>  the  most  eminent  of  his  family.  He  exe- 
cuted several  fine  COts  for  the  Crozat  collection, 
chiefly  in  chiaro-aenro,  which  gained  him  great  re- 
putation. He  also  en^ved,  in  a  very  taataftil 
■Qrle,  the  ornaments  which  embellish  the  edition  of 
Fontaine's  Fables,  from  the  designs  of  Bachelier. 
Among  others,  we  have  the  follotmig  CUtS  by  Mm, 
executed  for  the  Crocat  collection : 


FUmmeii  drawrag  their  Nets  ;  afier  Givih 
Tha  MaH ;  a/ier  PolUhro  da  Caravaggio. 
Tb»  BKTPtioQ*  overwhelmed  in  Uw  Bed  flea;  tfi$r  Oio. 

Frm.  Penni,  called  //  Fatlon.  • 
Chrut  with  the  Apostles;  after  Raffaelk  dtt  OBiUa. 
The  Man  nnd  the  Lion ;  after  Bat.  Peruzzi. 
The  Death  of  St.  P'ranciit  Xaricr ;  after  Lod.  OimtgmmtL 
The  Dewi-nt  <if  the  Ilolv  Ghoxt ;  after  G.  B.  LenardL 
The  Anmindaticm  ;  n/fr r  G.  M.  ilorandi. 
The  Virgin  appearing  to  St.  Tliilip  Ncri ;  ajier  L,  Omni. 
Tho  Virgin  oa  a  Ibraaa,  snmnoiided  by  Sainli;  ^fkr 

P.  Pirtri. 

[He  died  at  Paris  in  1764.] 

SI  ISSK.  Li ,  an  engraver  on  wood,  mentioned  by 
Papillon,  who,  among  other  prints,  executed  a  laige 
778 


cut,  representing  the  Turkish  army  arranged  in  or- 
der of  battle.  At  the  bottom  of  the  prim  u  an  «■ 
loginm  in  praise  of  the  artist  [This  is  probably 
the  same  as  Christopher  Stimmcr.] 

SUiZEH,  John.  By  this  artist,  who  flourishec 
about  the  year  1G50,  we  have  some  book-plates  and 
portraits,  among  which  is  a  head  of  Felix  Wyniai, 
an  ceeteriastie,  dated  1655.  [This  is  probaUytia 
same  as  John  Schwci/.er,  who  engnived  jxirtraili 
of  several  of  tlu"  clerg}-  of  the  Refornicci  Churcli.  and 

tiul)lishcd  some  of  animals  by  J.  H.  Roos,  whicli, 
>y  an  equivocal  title,  he  endeavoured  to  pass  at  In 
own.  He  was  hot  an  indillerent  engraver,  anddU 
in  Ifi-n.] 

S I  I  J  V  .A  X,  Luke.  This  artist  was  a  nritiv?  of 
Ireland,  but  came  to  London  when  he  was  \(nr.:. 
and  became  a  papil  of  Thomas  Major.  He  prif- 
tised  mhniatare  painting  as  weU  as  engraving,  lod 
had  considerable  employment.  As  an  engraver,  fce 
was  cliietly  engriged  on  plates  from  the  loctura  of 
Hogarth,  and  sometimes  worked  conjointly  »iti 
that  artist.^  Among  others,  we  iiave  the  lotiosi^ 
prints  hy  hSnt 


;  Moms  pnmtcd  by  bk  Molhsrla  tka  lk#> 
flrFliandi;a^  MtfmUf  W,B9fartk,4L 
Upan,  ae.  17tt 
PaalbefceeFdii}  if/tertke9am»;L,8¥lhan,ic  Sft 
ThsBCavthtaFlBduey:  if^CAsMHM.  ITR. 
TlwTeamnriianaf  8l  Juuhsaty;  ^^Isr  Tdmtn. 
A  set  ef    Yiswi  of  Cooalmesti. 


SUN  MAN, 


-,  [or  SOUMAXS,  Witlii«J 


a  Dutch  portrait  painter,  who  came  to  England  m 
the  reign  of  Ctuules  il.,  and  after  the  deaifaof  Sa  | 
Peter  Lcly,  got  into  considerable  busmeM;  botb^ 
ing  less  hucccssful  than  Riley  in  a  portrait  rfd* 
king,  he  retired  to  Oxford  in  disgust,  and  waiot- 
plojed  to  paint  the  large  pictures  of  their  founders 
now  in  the  picture  ^teiy.  In  term  tine  Snanta 
went  ooaatantty  to  Oxfinds  ^  reat  of  the  jorke 
passed  in  LoMoo,  where  he  died  ahoot  the  jor 
1707. 

SURCHI,  Giovanni  Francesco,  called Bmul 
According  to  Superbi,  this  painter  was  a  vaiSntd 
Ferrara,  and  flourished  about  the  year  15431  Bi 

was  a  disciple  of  'the  Dossi.  whom  lie  .issi'tcd  in  *^ 
veral  of  their  principal  works  in  tlic  palaces  of  Bn- 
rignaidOk  Giovecca,  and  Cejmrio.  He  jninted  his- 
toiy  with  wmaiderable  reputation,  and  distiiigaiilK^ 
himself  also  as  a  painter  of  grotesque  onuunentiim 
lancl>cupes.  In  the  Pitture  di  Ferrara.  by  Barott:- 
are  noticed  several  of  the  works  of  tliis  master.  [*■'• 
tu  iilarly  the  Marriage  of  St.  Catherine,  in  S.  Aniu; 
and  the  Adoiadon  of  the  She^ierds,  in  S.  G»- 
vannina 

The  style  of  Surchi  resonibl  s  that  of  Dosso  D*ii 
in  the  graceful  air  of  his  ligures.  and  (he  liveW  tx- 
pression  of  his  heads.  His  colouring  is  more  vi^'- 
ous,  though  less  harmonious,  than  that  «f  iu  in- 
structor. He  died  in  1590.  [There  is  no  wsaiji 
assigned  for  his  being  calleil  Th-.tai,  (iod  help  him'] 

SURRUGUE,  Loris,  a  French  engraver. U'Hi a! 
Paris  in  1695.  He  was  instructed  in  design  and  en- 
graving by  Bernard  Picart,  whose  style  he  •'i"!'^ 
with  sticcess,  and,  like  his  instructor,  nnitrf 
point  w  ith  tiic  graver  in  a  very  agreeable  mr.nnfT. 
The  eifect  of  liis  prints  is  pleasing,  ana  he  wouk 
have  reaebed  an  eminent  rank  among  the  engraven 
of  his  country,  if  his  drawing  had  been  morec*- 
recL  He  was  a  member  of  ^  Academy  rf 
where  he  died,  in  1769.  We  hatv^ 
the  following  prints  by  him: 
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PAINT£R$  AND  ENGBAVEBS. 


C«vro 


POnTRAIT?:. 

l^axM  dc  Boulloagae,  Paiutdr  to  the  King ;  after  Mat- 

thirn. 

J  oaeph  Christopher  Toiricr,  Sculptor. 

SCrtfECTS  AVTKR  VARIOUS  KASTER8. 
St.  Mtrgaret;  a  fter  RnJTaeUe  ;  fnr  the  Crn/at  collection. 
St.  J cromc  in  the  Deaert ;  after  BaL  da  Siena :  canaTed 
by  iV  rA«fagmaBd  teMhad  bjX.  Airf^;  «im 

coUociioii. 

Christ  curitiK  the  ten  LcprowHea ;  «^Ut  Gint.  Omgat 

for  the  name  collection. 
Abraham  Mirrifirinff  Iviac  ,  aflfr  A.  del  Sarto. 
The  Birth  of  the  Vinjin  ;  after  P.  da  Cortona. 
Abraham  sending  away  Hagar  ;  aftte  Ia 
Ventui  nnrsintr  Love  ;  after  Rtihent, 
A  Flrini.sh  Mi'iTv-makiug  iodflM  Floitatte-tdbf ;  two 

pUte«;  nfier  i'enierM, 

fit  was  not  for  want  of  practice  that  he  was  in- 
correct in  his  drawing;  fur  his  prints  arc  numiTons, 
and  afJcr  some  of  the  t,'rcatest  masters  of  the  Italian, 
Flemish,  and  French  sehools,  as  may  be  seen  in 
the  Cront  Catunetv  the  Dresden  Gallery,  and  simi- 
lar oolleetioiui.  Nagler  has  given  a  good  list  of 
them.] 

SURRUGUE,  Petkr  Loris.  was  the  Hon  of  Pe- 
terSumi^e,  born  at  Paris  in  i;i7,  and  was  taught 
the  art  m  engiaTing  bv  his  father.  His  style  rc- 
■emblea  tfaiit  of  his  father,  though  inferior  to  him. 
lie  engraved  several  jiiates  of  liistoricai  subjects 
and  portraits,  among  which  arc  the  fbUowing: 

PORTRAITS. 

Rene  Fremin,  Director  of  tho  Academy  ;  after  Latour. 
Simon  Gnillain,  Sculptor  to  the  King i^ir  N.  Coxpet, 

•vanoTi  Am*  tariovs  VAsrsat. 

TiMlfatiTHj:  after  the  ce)<1)r  I'  d  pi 

in  th«  Dmden  GaUcry  ;  colk  d  La  Sotte. 
Tlw  TiiRia  and  InCuit,  accompanied  bj  8l»  JooaMRBd 

two  other  8aint« ;  after  Guido. 

The  Judjfmcut  of  I'ariit ;  a  fter  Jfenrt/  Goltzutt. 


He  also  engraTed  after  Charles  Coypd,  Pater, 
Chardin,  Tenienb  and  other  imsten.  (He  died  in 

See  Sl  BTERMANS.] 


1771] 

rStJSTEHMANS 

SUTEIIMAX.  Lamb  FRT,  or  .Si'AVirs.  It  was 
for  some  time  believed  that  Lambert  Lombard 
and  Irfunbert  Siiternian,  or  Suavius,  were  one  and 
the  aune  artist.  Baron  Ileineken  has,  however, 
ntisfiM^torily  proved  tlunt  Lambert  Sutennan  was  a 

Sinter  and  engraver,  and  a  disciple  of  LombarcL 
e  was  a  native  of  Liege,  and  Houhshed  about  the 
year  1550.  We  have  several  plates  by  him  afUr 
Z^mtbert  Zatnbard,  as  well  as  from  his  own  design'-'. 
They  are  executed  with  the  graver,  in  a  uvui, 
finished  style.  He  nsually  signed  his  prints  with 
the  initials  L.  S.  Among  others  are  the  f^lowiiig: 
svajECTi  AFna  LAMiiar  umsAaD. 

The  Resurri-rtirm  ef  Immrs;  ^QKtbirt  J^am6ard,  Aw 

L.  S.  1-,I4. 
C'hri>t  with  th(<  I>i«ciples  at  BnuMMi 

The  Entiiliibinp  of  Chrigt. 

8t.  I'tU  t  imd  St.  John  hiiellRg  the  LsMM  Kia  it  flic 

Gate  of  the  Temple, 
TIm  tsking  down  BOB  dw  CiQM. 

SUBJECTS  FROM  ntS  OWN  DESIGNS. 
The  TwelTc  Apostle* ;  <1att.l  l.jl5, 1W7,  and  1648. 
The  Head  of  Chrixt ;  circular.  I'wQ. 
The  Head  of  the  Virgin :  the  same. 
Some  portraits,  aoMqg  whidi  is  tliat  of  H.  Anedo  Bae> 
naroti. 

[The  names  of  Suierman,  or  Stuterman,  8ua- 
WHs,  SutUTf  and  tSMru^  have  been  so  mingled 
togelher  by  diflhvnt  vritera,  that  it  is  difficult 

to  decide  whether  they  refer  to  oi  -  m  m  ii  art- 
ists; especially  as  all  have  the  prenoiu  of  Lam- 


herl,  and  all  are  of  the  same  country,  and  are  said  to 
have  tlourish«:d  about  the  same  period,  namely,  the 
leflODd  half  of  the  sixteenth  century.  There  is  a 
picture  in  the  Louvre  attributed  to  Lambt-rt  Sustert 
who,  it  is  said,  was  a  scholar  of  Titian  and  Christo- 
jyluT  Sehwurt.s,  and  died  at  Munieli  in  KJOO.] 

[S  U  V  E E,  J  I) s  ii  B ER  N  A » D,  an  historical  painter, 
was  hom  at  Bruges  in  1743.  He  was  taught  diaw- 
iilg  by  MatliiM  de  Visch,  under  whom,  it  is  said,  he 
mide  astonishing  progress.  He  afterwards  entered 
the  Academy  of  Si.  Luke,  at  Paris,  and  further  im- 

£ roved  his  talent  under  the  guidance  of  the  ditector 
lachelier.    In  1766  he  was  apixjinted  to  the  snper- 
intendence  of  the  gratuitous  school  of  design  at  Pa- 
ris, to  which  he  devoted  himself  for  five  yeurs.  in 
IT/I  he  contended  for  the  prize  of  lieing  sent  to 
Home  as  a  t>ludent  with  a  pension,  and  was  unani- 
mously declared  the  victor.  Tilis  was  not  only  a 
triuniph  to  the  artist,  but  to  his  countrymen,  w  no, 
on  his  Tisiting  Bruges  for  a  short  time  previous  to 
his  departure  for  Rome,  received  him  w  ith  acclam- 
ation.   He  was  met  by  the  principal  inhabitants, 
and  in  a  n-and  pracession  carried  to  the  Academy 
of  Arts,  Rrbere  he  was  complimented  in  due  fonn  by 
the  secretary  of  the  establishment,  and  thence  to  the 
Hot( !  ;](  Ville,  where  the  magistrates  were  assem- 
bled.   Here  the  congratulations  were  renewed,  and 
he  was  presented,  in  the  name  of  the  city,  with  a 
pair  of  silver  candlesticks  and  snuffer-siand.  accord- 
ing to  the  eastom  of  rewarding  the  students  who 
obtained  the  first  prizes  at  the  academy  of  Louvaine, 
and  invited  to  a  splendid  banquet  of  one  hundred 
and  twenty  covers.    The  whole  of  the  city  was 
snohtaneonsly  illuminated  by  the  inhabitants  on 
CTe  occasion.   On  his  arrival  at  Rome  he  applied 
liimself  to  the  study  if  the  antique,  and  composed  a 
great  number  of  ]  i    i  r  s.   At  the  expiration  of  bis 
year  he  visited  ^:  ^  1  .  Sieily,8nd  Malta;  and  for 
six  years  more  studied  the  works  of  the  great  ma-s- 
ters  in  those  places,  when  he  returned  to  Paris  and 
exhibited  the  results  of  his  studies,  by  which  he 
gained  increased  reputation,  and  became  a  member 
of  the  Academy.   He  now  labouwl  assiduously} 
was  a  constant  exhibitor  at  the  Louvre,  and  always 
with  general  approbation.    At  the  commencement 
of  the  French  Revolution  he  w;ls  appointed  to  the 
vacant  office  of  director  of  the  Royal  Academy  at 
Rome,  but  the  circumstances  of  the  times  prevented 
his  departure  till  ItiOI,  when,  under  the  auspices  of 
Napoleon,  he  went  to  fulfil  his  functions.    He  oc- 
cupied the  situation  for  about  six  years,  and  died 
suddenly  on  the  Udi  of  February,  1807.    As  he 
composed  with  great  facility,  his  pictures  are  numer- 
ous; "  Les  Annales  du  Salon  oe  fiatid,"  for  l^^ll, 
contains  a  comt)lcte  list  of  them.    In  the  academy 
at  Bruges  is  The  Origin  of  Painting,  and  in  one 
of  the  churches  of  that  city,  The  liesurrcction  of 
Christ;  at  Ypres,  The  Reception  of  the  Virgin  in 
the  Temple,  and  The  Adoration  of  the  Angels  af- 
ter the  Nativity;  but  his  principal  workti  axe  in 
France.] 

SU  YDERHOEF,  Jonas.  This  eminent  designer 
and  engraver  was  been  at  Leyden  about  the  year 
1600.  He  was  instructed  in  design  and  engraving 
by  Peter  Soutman,  whose  style  he  followed,  init  ex- 
celled him  in  the  delicacy  and  harmony  tif  his  exe- 
cution. Although  his  plates  are  finished  with  un- 
common nealness,  the-y  prodvice  a  vigorous  as  WcU 
as  a  pleasing  effect,  and  his  prints  exhibit  an  un- 
usual intelligence  of  the  chinro-sctiro.  He  advanced 
his  plates  considerably  with  the  point,  and  (inished 
them  with  the  graver  in  a  very  pictures^  style. 
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He  engraved  a  variety  of  subjects  after  difTlTcnt 
masters,  and  a  considerable  numt)or  of  portraits, 

w  h'n-Yi  arc  aiiniirrihly  i  xccutcd.    His  prints  are  de- 

vervediy  held  in  the  highest  ektinution,  of  which  the 
following  are  the  moit  esteemed: 

rOITKAITt. 

The  Emperor  Maximilian  ;  after  Lura.iof  Lcyden. 
The  Kmprcu  ^laria,  hi*  consort ;  after  the  tame. 
MoAiniilian,  Archduke  of  Austria  ;  ajirr  RMitll$, 
Philip  III.,  King  of  ttpuin  i  ajltr  the  tame. 
Altx-rt,  Anhduke  of  Aiutria,  Ojytnwf  «f  At  NsAhs 
Unds  ;  after  the  tame. 

lMit>eiia  Clara  Eugvais,  latets  flf  Qpdo,  hk  eoMtort; 

after  the  tame. 
Cliurles  I.,  Kiiii!  <if  England  ;  after  Vandijek, 
Hi'nrii-tta  Miiri.i,  hL>  Quicu  ;  ufter  the  lame. 
Franci»  dc  Moncade,  Count  d'OvMumc  ;  nfhr  the  tame. 
John  the  Bold,  Duke  of  Burgundy  ;  ajter  P.  Soutman. 
ChmrlM  th«  Waililu^  Dak*  at  Bvguidj;  tg/ttH-  tk* 


Aldu*  Swalmiu,  Oe  eU        with  fht  Basid;  «^ 

Hembratuit. 
Rea^  l)i'*cartc«.  Astronomer  ;  ri  ffi-r  F.  Halt, 
Anna  Maria  Schurmanji;  aJter  J.  I.uretis. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Fall  of  the  Angels;  after  Rubent. 

The  Virgin  embndng Uie  infiwt  J«MU ;  ^ttrtkttamt. 

A  Bacchanalian  raltjeet ;  q/WtAssMM. 

A  DninkflaBMchttStSii^portedlijs&itl^siida  Moor; 

after  Rvieiu. 
The  Hunting  of  tfas  Uoo  tad  Turer ;  afUr^mm. 
The  Fence  of  If aiMter.  eontunuis  the  Putnftiaf  the 

PleBipotaatiiilas;  ^Ur  Q.  3M«wy  ;  on*  oThisfliiat 

Dnieh  PesMiili  qeamUiag;  ^fitr  the  mm*m. 
The  Btngoeusim  ef  AMStcrdam;  after  Tktoi.  d» 
Ktlfttr. 

Thive  old  WimeBf^gnUag ;  mfler  Ottade. 
Three  BoofS,  MM  playiag  on  tM  Viotia;  oAsrlAti 
The  Tri»4no  Pkmn ;  afUr  th*  «mm. 
Ovtch Boom t^lSiig wiu Knhws;  qfttrtkt, 
Datdi Boon daBdiif,eallsddM Ball;  t^Urthtt 


rSevrrel  writers  plaee  Utbbdi  in  1613}  the  date 
of  his  dcnth  acems  to  be  unknown*   Zaili  says  he 

cperatcd  fmm  l(>31  to 

[SWAGERS,  Francis,  ,i  landscape  and  marine 

KDter,  was  bora  at  Utrecht  in  17^6.  He  received 
•rtistie  fastmetioii  in  Holland,  where  he  acquir- 
ed some  reputation,  but  afterwards  he  went  to  Paris, 
and  continued  to  reside  there  till  his  death  in  1h;36. 
HiB  pictures  are  rather  numerous,  and  consist  chiefly 
of  views  in  Holland,  in  the  neighbourhoods  of  Haer* 
lem,  Utrecht,  Dort,  and  Rotterdam;  and  marine 
subjects  off  the  const.  From  liis  lonj,'  rcvidetice  in 
I'arin  he  imbil>ed  nnich  uf  llie  French  t;i>t<\  and  his 
pictures  exhibit  a  mixture  of  the  Dutch  and  French 
schools.  They  are,  however,  pleasing  compositions, 
and  are  in  esteem.] 

[SWAINE,  Francis,  an  English  marine  painter, 
who  lived  in  London  from  about  1770  to  17'0.  He 
i)ainte<l  small  sea-pieces  in  the  style  of  the  elder  W. 
Vandevelde,  and  moonlight  scenes.  He  was  chiefly 
employed  by  the  dealers,  perhaps  for  the  express 
purpose  of  copnng  Vandevelde's  pictures,  as  there 
are  many  called  English  VatukreUles  that  are  cer- 
tainly by  Swaine.  He  earned  his  bread  but  got  no 
reputation,  though  a  clever  painter.  His  very  name 
is  neld  in  abhorrence  when  pronoaneed  before  one 
of  his  own  pictures;  for  it  deprives  oht  Vandevelde 
of  the  honour,  and  endangers  the  dealer  s  profit.  It 
is  by  no  nu  iins  to  be  inferred  tliat  he  enuals  W. 
Vandevelde  in  his  execution ;  that  is  not  tne  point. 
He  resembles  him  ndRciently  to  satisfy  those  who 

judge  by  their  ears,  especially  when  tney  are  told     -  .  ^  

that  Vandevelde's  English  pictures  are  somewhat    point  is  handled  with  oncommoa  neatnws  and  de** 
780  ' 


different  to  those  he  painted  in  HoOmi^  ind nlM 
they  most  delight  in  is  his  name.] 

SWANENBURG.  William  vak.  a  Dutch  » 
grayer,  bora  at  Leyden  about  the  year  1581.  Ac- 
cording to  Hnber,  ne  was  a  disciple  of  John  Swa- 
n-dam. His  style  of  engraving  is  bold  and  free.ud 
his  pnnts  bear  some  resemblance  to  the  manner  of 
engraving  of  Henry  Goltzius.  He  had  a  great  rom- 
mand  of  the  gnwt  bttt  U  is  to  be  regretted  that  hK 
dnwinKisnotflioraeoR««t  TfanfoUowiDgvths 
nKMt  catconed  plata : 

PORTRAITS. 
Mtnrice,  Prince  of  Oranffp  Nassau. 
Eme«t  Castmir,  Count  of  Nassau. 
John  William,  I>ukc  of  CIctc*. 
Daniel  Heinxin*,  Historian.  1G08. 
Abraham  Bloemaert,  Painter. 

•VBiBcra  arm  taviovi  ttaanta. 

E»au  SI  nine  lii-  Kirtli-right  to  Jatnib  ;  ^filtP. 
The  R«-urrictiini  ;  after  the  »amr. 
The  .\donitiiin  of  the  Shi']ilu'nl<  ;  after  A 
The  six  Piuitcnits  ;  after  the  same 
St.  Jerunu'  in  the  Desirt  ;  cit'!ir  (lit-  fOSW. 
St.  Pctir  [Riiitcnt  ;  after  the  miine. 
Lot  and  hl^  l),uj^'h!fr*  ;  after  Rubrtit. 
Chri>.t  wjth  Ihr  Dlm  ipU's  iit  Emni.u:s  ;  after  the  i 
TIk  Jiiil.;:u.  lit  .if  I'  .r..  ;  after   M  Mnir,:.}:. 
Pinc-vu*  and  .Xndriinn  ii.i  ;  after  ./,  S<ifiii-i<ii:in. 
A  Villaiio  F»-»ti\al  ;  aflir  I).  \'int  k,  ulir 
A  Mt  of  fourteen  PlaU>s,  entitled  The  Thrvne  ofJmtkti 
after  Joachim  UytemwaeL  lMf^l606. 

[The  date  of  his  death  is  not  ascertained] 

S W A  N  F,  V  K  L  T,  H  KR  M AN .  A  ccording  to  Hube, 
this  eminent  laiidscajH.-  painter  and  engraver  iras 
bora  at  Woerden  in  1(520.  He  is  said  to  have  bees 
firrt  a  scholar  of  Gerard  Douw^,  to  whose  style  of 
painting  he  for  some  time  applied  himself;  but  tii« 
disposition  directing  him  particularly  to  landscipe 
painting,  he  left  that  master,  and  travelled  to  Itah. 
whilst  lie  was  very  young.  On  his  arrival  at  Eoaie 
he  was  faiddhtinble  hi  Ua  aindiea.  Henwfe- 
quently  seen  in  the  most  sequestered  places,  de^gB* 
ing  the  most  interesting  >-iew8  and  the  nMMt  1^ 
nifirkable  vestiges  of  antiquity  \n  the  vicinitT  cf 
that  capital.  These  8tudiou.s  and  soiitan-  prwM- 
nades  procured  him  the  appellation  of  the  riennit 
of  Italy.  In  1640  he  became  the  disciple  of  Clnde 
Lorraine,  whose  admirable  productions  he  hid 
Inng  contcmjiliili'cl  with  wonder  and  delight  Br 
the  aKsistance  of  so  able  an  instructor,  and  ml 
attentive  obaervance  of  nature,  Swnnevelt  becaae 
one  of  the  most  celebrated  painters  of  landictpe 
of  his  time ;  and  though  his  scenery  is  le«*  «• 
tensive  and  select,  and  his  colouring  less  brilliant 
and  glowing,  than  that  of  his  inimitable  prerepioi, 
few  artists  nave  surpassed  him  in  the  suariiy  aad 
tenderness  of  his  tints,  or  the  delicate  degradsiioB 
of  his  aerial  perspective.  The  forms  of  nis  trai 
and  rocks  are  grand  and  picturesipie.  and  his  plants 
and  foliage  are  touched  with  characteristic  proFi*? 
and  spint.  His  pictures  are  usually  emoeuitiM 
with  ttic  choicest  reliques  of  ancient  architeeturei 
and  decorated  with  groups  of  figures  and  cattle, 
tastefully  composed,  and  designed  with  elegance 
and  correctness.  The  works  of  this  iwinteran?  hdd 
in  the  highest  estimation  in  Italy,  where  he 
sided  nearly  the  whole  of  his  liii^  uid  diedat&ow 
in  1(590. 

We  arc  indebted  to  Herman  Swancvelt  for  several 
of  the  moat  beautiful  etchings  which  arc  to  be  foand 
in  the  portfbHos  of  the  collector.  They  are  executed 
in  a  free,  masterly,  and  spirited  style,  thooril  the 
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terity.  They  are  sufficiently  intemting  to  call  tar 

a  particular  detail  of  them : 

A  wtof  eighteen  unall  oral  plntcs,  rrprciiontuif?  Views 
in  Italy,  and  rural  lubjecta ;  entitli  d  Vuritr  camjxttri 
fantasuB  a  Uermano  Swaneveit,  invent,  et  in  lucem 
ediUt. 

A  Mt  of  thirteen  Italian  Landscapes,  including  the  title ; 

dedicated  to  Gideon  Tallemcnt. 
A  •et  of  twelTV  View*  in  and  near  Rome ;  entitled  7>i- 

vmm  Vuu  dedans  et  dehor$  de  Jtome,  tjC.  16.'i3. 
A  tvt  of  !if>vcn  Platea  of  Animal*,  with  landscape  back- 

grouiuU,  and  figures. 
A  Bit  of  four  Arcadian  Landacapca,  with  Nymphs  and 

A  Mt  of  fimr  Landscapes  with  Biblical  autvjwtt. 

A  Mt  of  fhor  Mountainous  Landscapes,  wnh4Uh0Mlt  re- 
pnauM&tat  oftlM  Flight  into  igfpL 

A  Mt  of  Pow'^^nnaf  flio  AponaiBM^tridkpMtonlnib- 
Jerto. 

A  set  of  six  ^ 

and  Adonis.  . 

A  set  of  four  LuidMtfMB,  wtth  dilfttwKt  Stinli  aod  lla^ 
Macrdalene. 

[According  to  Zani,  the  family  name  of  this  nrt- 
nt  was  Fischer,  and  he  was  bf)ni  in  Hil^  He- 
■eriptiooa  of  his  beautiful  etchings,  to  the  number 
of  116,  wUi  he  firand  in  Bartsch,  P.  6.  torn.  ii.  It 
is  perhaps  too  late  to  look  f  r  r.iuhoritifs  to  confirm 
that  he  was  ever  the  pupil  of  Gerhard  I)ou,  or  of 
Claude;  botfiMMitions  mt  on  Ttry  slender  foand> 
fttions.l_ 

[SWEBACH,  Jamw,  called  alio  Fmtaim,  a 

prolific  painter  of  battles,  marches,  encampmcntK, 
and  knciscants,  is  claimed  as  a  native  both  by 
France  and  Belgium.  He  flourished  from  ISOO  to 
1824,  and  many  of  hia  picture*  weie  exposed  at  the 
Paris  ezhlUtioni,  where  he  ehiefly  leslded.  He 
was  in  England  for  a  short  timp,  and  the  few  picttirps 
be  produced  there  were  favourably  received.  All 
Ua  eompotitions  of  military  subjects  and  hunting- 
pkces  are  remarkably  rairiled,  aiiid  show  him  to  be 
well  acquainted  with  the  manaeuvres  of  tite  field, 
either  as  a  soldier  or  a  sport.srnan.  He  died  about 
the  year  lKi4.  He  left  a  son,  Edward  Swebach, 
who  painted  and-designed  subjects  sinular  to  those 
of  his  father:  he  was  living  in  16316,  i,  Swebach 
etched  a  great  number  of  his  own  eompontions, 
which  were  published  collectively  at  Pans,  in  five 
volumes,  quarto^  under  the  title  "  Encyclopedic  Pit- 
toresqnet  on,  suite  de  compositions,  caprices,  et 
etudes  utiles  anx  Artistes."  Other  pieces  by  him 
were  engraved  by  Couche,  Bcauvinet,  and  Bcrtaox ; 
and  since  his  death  many  have  been  executed  in 
lithography,  mezzotinto,  and  colours,  probably  un- 
der the  direction  of  his  son  Edward.] 

8WELIXCK,  John,  a  Dutch  engraver,  who  re- 
sided at  Amsterdam  alxiiit  the  year  1620.  He  en- 
graved a  set  of  emblematical  subjects,  afl^r  A.  I'. 
TiwMKf.  They  are  executed  with  the  graver  in  a 
neat  style,  resembling  that  of  the  Wierixes.  [He 
flourished  from  1624  to  IG35.  He  engraved  aome 
subjects  of  the  Life  of  the  Virgin,  the  Resuscitation 
of  Lazarus,  and  St.  John  the  Evangelist;  they  are 
in  ovals  with  arabesque  borders,  signed  J.  S.] 

8WERT8,  or  SWEERTS,  Michael,  a  Dutch 
painter  and  engraver,  who  llourished  abont  the  year 
1655.   He  etchol  several  plates,  chielly  from  his 

which  an  the  fhUoving : 


rs  and  St.  John. 


FOaTEAlTa. 
John  van  Braaehhont,  Psialar. 
Honaan  SalUeTci),  Fainttr. 
His  own  Portrait. 

srnJFrTS. 
1'hc  (lead  Christ,  supported  bv  the  Hi 
A  Mnns«Htid.iaawair,oMk»g,  * 
him. 


[He  was  a  portrait  painter,  thou^  he  ia  only  known 

by  his  enfifraviii^'s.  His  engravings  amount  to  six- 
teen, several  of  which  are  signed  IficAoe/  Stceert* 
Eftmpin.  etfeeiL  Bartsch  doubts  whether  he  en- 
gravedthe  portnita of  Bronkliont  and  Saftleven ; 
they  are  not  in  tab  list} 

SWIDDE,  William.  This  artist  was  a  native 
of  Holland,  but  chiefly  resided  in  Sweden,  where  he 
flourished  about  the  year  1^.  He  engraved  se- 
veral of  the  plates  for  a  work  entitled  Suecia  Att- 
tiqua  et  Hodtema,  containtnff  view*  of  the  principal 
buildings,  kc.  in  Sweden.  We  have  also  bv  him  a 
set  of  nix  land£capeji,  with  figures  and  cattle,  after 
Dirk  Dalens.  He  lusuallv  marked  his  plates  with 
the  initials  W.  S.  [He  also  enmved  the  platea  for 
Puflcndorff's  Life  of  CbarleB  GraataTOii  and  diera 
are  »ome  large  marine  pbcea  by  Um  with  the  dale 
of  16«0J 

SWITZER,  Chbistophek,  a  German  engimfcr 
on  wood,  who  resided  in  England  about  the  year 
1 G 1 4.  He  was  employed  by  Speed  to  cut  the  coins 
and  seals  for  his  History  of  Great  Britaiti,  from  the 
originals  in  the  Cottonian  collection.  Speed  calls 
him  Ute  mott  exquifitt  mi  eitriimi  hand  of  that  age. 
In  the  Harleian  Library  was  a  set  of  wooden  eats, 
representing  the  broad  seals  of  England^  from  tiie 
Conoucst  to  James  1.  inclusive,  neatly  executed, 
whicn  Vertue  beUeved  to  have  been  cut  by  Christo- 
pher Bwitser,  and  were  the  oririnals  from  which 
Hollar  copied  those  published  by  Sandford.  He 
had  a  son  also  named  Chri.stopher,  who  also  en- 
graved on  wood,  and  whose  works  are  sometimes 
oonfionnded  with  those  of  his  father.  [Ihia  pro- 
hably  is  the  same  aa  CftrwAnAsr  iSStwiiMr?) 

SYBRECHT,  Johx.  This  painter  was  bom  at 
Antwerp  in  1625,  and  was  the  son  of  an  obscure 

Siinter,  who  taught  him  the  rudiments  of  design, 
e  afterwards  imitated  the  style  of  Nichobxs  lierg. 
hem  and  KareJ  dn  Jardm,  with  unusual  succesa. 
The  Duke  of  Buckingham  returning  through  Flan- 
ders from  his  embfti>«y  to  Paris,  found  Sybrccht  at 
Antwerp,  was  pleased  with  his  works,  invited  him 
to  England,  and  emplan^  him  at  CUefden.  He 
paintea  landscapes  and  riews  of  the  Rhine,  and  his 
pictures  were  held  in  considerable  estimation  His 
pictures  in  water-colours  arc  more  frejjuently  met 
with  than  his  oil  paintings.  He  died  in  1703,  and 
was  buried  in  St.  James's  church.  [The  successful 
imitations  of  Berchem  and  Kard  dn  Jardin  by 
Sijhrrchta,  or  Stlrerftts,  must,  long_  ago,  have  l)een 
appropriated  by  those  masters.  None  of  the  pic- 
tures bearing  his  name,  which  have  come  under  the 
notice  of  the  editor,  resemble  the  worka  of  Berchem 
and  du  Jardin,  except  that  they  are  landscapes 
with  cattle.] 

SYDER,Danikl, called  II  Cavalikhe Damflle, 
was  bom  at  Vienna  in  1647.  After  hehig  instrurtp 
ed  in  the  principles  of  design  by  aa  artut,  who  ia 
not  mentioned,  he  went  to  Venice,  wh«e be  became 
a  scholar  of  Carlo  Lofi.  whose  style  he  followed 
with  such  success,  that  before  he  left  his  hcliool  it 
was  dilBcnlt  to  distinguish  the  works  «f  the  disciple 
from  those  of  his  master.  He  had  painted  mm» 
pictures  for  the  cliurclies  and  private  collections  at 
Venice,  when  he  determined  to  visit  Rome,  to  im- 
prove his  style  of  design,  by  studying  the  antique, 
and  tiie  wonts  of  the  great  painters  of  the  Roman 
school.  The  works  of  Carlo  Maratri  were  at  that 
time  in  the  highest  rej)Utation,  and  he  became  a  stu- 
dent under  that  eminent  painter,  of  whrni  !i  was 
one  of  the  moat  favoured  and  most  disiitigui^hcd 
diaeiplea.  78i 
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Desirous  of  bringin?  the  abilities  of  his  pupil  into 

public  notice,  Carlo  Maratti  procured  him  the  cnm- 
misRion  to  paint  two  pictures  for  tht-  rhurt  h  of  S. 
Filippo  Neri,  called  La  Cliii  sa  Niiova,  r<  pn^L-ntiiig 
tbe  La»t  Sup()cr,  and  tlie  Mirack  of  toe  Manna. 
Thne  works  establiKlied  Itis  repatation,  and  his 
talents  recommended  him  to  the  jmtrona;^  of  the. 
duke  of  Savoy,  who  invited  him  to  his  court,  a}>- 

tioiiilfd  him  his  jiiiiinjial  painter,  and  confL-rred  on 
linx  the  order  of  knignthood.  Syder  painted  por- 
traits with  not  lew  success  than  historical  subjects. 
He  possoKKed  a  fertile  invention,  and  his  conijwsi- 
tions  are  copious  and  ingenious.  His  li^'tircs  are 
df>-ii;tu'(i  in  tlic  i,'riirchil  styli-  of  Mnratti.  and  his 
colouring,  funned  on  the  principles  of  the  VcQedan 
■choot,  is  tender  and  natinBL  He  died  st  Rome  in 
1721.  (The  family  name  of  this  artist  was  St'Htfrr, 
not  Si/tirr ;  he  has  also  been  called  Saiter,  ikiter, 
tSautt-r,  Soiier,  and  Schufer.  His  t^fbrupiet  among 
painters  was  AvomtiiTH,  or  Hesperm.  AccfHding 
to  Zani,  he  was  born  in  1642,  and  died  in  I7O6: 
Fiiiisli  n.\:jrr%  witli  flic  lattrr  date.  ThiTC  is  an 
anecdote-  oi|ually  honoiirahlo  t(j  tlic  duke  of  Savoy 
lis  to  Souttcr.  Oiif  tlay  the  duke  sat  for  his  por- 
trait, and  the  painter  appeared  in  some  coufusioti, 
having  forgotten  his  pianUtick :  the  prince  offered 
him  luf?  walking-cane  enriched  with  diamonds,  ask- 
int;  if  that  would  answer  his  purjiosc.  The  painli-r 
made  usi'  of  it  wliilc  (he  duke  sat,  and  prt>i'ntcd  it 
to  him  as  soon  as  he  rose ;  but  the  atteodaats,  who 
were  previously  instructed,  prevented  him  finmi  re- 
turning it,  ohserving  that  their  master  never  re- 
sumed a  dft  which  he  had  voluntarily  bestowed.] 
SYLVESTRE.  Sti-  Sii  vi  sTmB. 
SYMPSON.  See  Simpson. 
8YSANG,  [John  Christopher.]  By  this  en- 
graver, who  flourished  about  the  year  174*5.  wc  have 
several  portraits,  executed  in  a  neat,  clear  style,  for 
a  work  entitled  I'ortraiU  Jli.stonqurx  ilis  Jlomnui 
aimttrM  de  Danemwrk,  pablisb«d  in  the  above  yeac 
SYTICUa  SeeSmicvs. 

T 

TACCONE,  IxNocsMSfO.  Innoceiuio  Taecone^ 
ft  native  of  Bologna,  was  a  disdpk,  and,  aeeordin; 

toBaglione,  a  r.  1  Mve  of  Annibalr  Caraeci.  He  ac- 
companied that  great  artist  to  liome,  where  he  asi- 
sisted  him  in  manv  of  his  works.  In  the  vault  of 
the  church  of  S.  Ikiarift  del  Popolo,  he  painted  thiee 
large  ft-escoes,  from  the  designs  of  Annibsle,  repre- 
senting the  Crowning  of  the  Virfjin.  Christ  appear- 
ing to  St.  Peter,  and  St.  Paul  taken  up  into  the 
tliird  heaven.  Of  his  own  compositions,  the  most 
eonsiderable  are  some jpictuivs  in  S.  Angelo  in  Pe«- 
dMila,  hi  tbe  dwpel  dedicated  to  S.  And^  repre- 
senting the  priTici|>al  events  of  the  life  of  that  Apos- 
tle. He  died  at  Uouie,  in  the  prime  of  life,  in  the 
pontificate  of  Urban  VIII. 

TAFFI,  Anobsa.  To  this  ancient  master,  who 
was  born  at  Florence  as  early  as  the  jrear  121^  the 
Plort»ntines  were  indebted  for  the  revival  of  the  art 
of  working  in  mosaic.  Va&ari  reports,  that  some 
(  Jreek  jminters  in  Mosaic  being  employed  in  orna- 
menting the  chorch  of  H.  Marco  at  Venice,  he  visit' 
ed  that  city,  with  tbe  hope  of  beeoming  acqnafaited 
with  their  mystery,  and  succeeded  so  well,  that  one 
of  them,  named  A]>oUoiiius,  not  only  instructed  him 
in  the  art,  but  was  prevailed  on  by  him  to  accom- 
pany him  to  Florence,  where  they  executed,  in  oon- 
jonetion,  some  derout  subiecli  in  Iha  ehnreh  of  8. 
Giovanni.  He  died  in  1291  [He  was  the  fint 
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that  intioduced  in  pictures  angeli  plsying  on  tbe 

nolin;  and  perhajts  the  first  also  that  paintnl  tli^ 
exteriors  of  cabinets  for  the  reception  of  uruamtiitai 
presents  to  newiy-married  O0nplei»  •  eoMOBl  Im^ 
rowed  from  the  Greeks.] 

TAGLIASACCHl,  (Iiovanni  Batists.  TIb 
painter  wa«  a  native  of  Borgo  S.  Donnino,  ri'^ 
I'iaoenza,  and  nourished  alwut  the  year  !7  jO.  11^ 
was  a  scholar  of  Ciiiise]i|R'  del  Sole,  and  for  sen: 
time  painted  history  in  the  style  of  his  master;  boi 
acquired  a  more  graceful  and  elegant  design,  by 
Studjing  tile  w  orks  of  Core^rgio,  P;irnii>,'iaiiii,  3;  i 
GuiuQ.  He  had  not  an  opportunity  of  (rrdtifyii^ 
his  desire  of  contemplating  the  works  of  RatTa^lk, 
as  his  ])arentB  would  not  permit  him  to  visit  Rome. 
His  principal  works  are  at  Piaeenxa;  and  Ltao 
s|iea]u  in  very  favotiraWc  f  emxs  of  a  picture  by  hii 
in  tile  cathedral  of  tltat  city,  representing  tiie  Unv 
Family.  He  died  Ik  17V.  [He  ftlsooedkdii 
portrait  painting.] 

TALAMI,  Orazio,  was  bom  at  Resgio  m  U& 
and  wa"?  a  scholar  of  Pietro  Dcsani.  lie  afterwardi 
visited  Rome,  w  here  he  passed  some  time,  and  ar- 
plied  himself  particularly  to  the  study  of  ihe  woru 
uf  Annibale  Caraeci.  On  his  return  to  txis  aalixt 
city,  he  distinguished  himself  as  a  reputable  paintv 
of  history  and  arciiiteetnre,  Iwth  in  r  il  -r  1  f-  - 
He  died  in  i(>yy.  [Zuui,  who  calU  ium  tiie  mis-xi 
of  the  Die,  and  of  the  Flih-liook,  m  hs  dUii 

TALPINO.   See  Salmeooia. 

TAMBURINI,  GiovANM  Maria.  Thispaititr 
was  a  nativi'e  of  Bologna,  and  was  (irst  a  !>cbolar  :f 
Pietro  Facini,  but  aftexwarrls  studied  under  Goia 
Reni.  He  painted  historv  with  considersUe  Rnit> 
ation,  and  was  emidt^ed  tor  several  of  tbe  cbwow 
at  Bolo);na.  His  most  esteemed  wori:!-  hi<.pc- 
I  tares  of  .S.  Antonio  di  Padova,  in  tlR  chiirch  of  La 
Morte;  and  the  Annunciation,  in  S.  Maria  .iria 
Vita.  He  flourished  about  the  year  1640.  [He 
was  also  an  engraver.] 

TAN'CREDl,  Fii.ippo,  was  bom  at  Messin.^  is 
1655.  He  studied  some  lime  at  Naplofi,  and  afit: 
wards  visited  Rome,  w  here  he  entered  the  school  of 
Carlo  Maratti.  in  the  Memorit  dd  Priori  Mm*- 
mm,  he  is  said  to  have  possemed  a  ready  and  fefdt 
invention,  a  tolerably  correct  design,  nnri  :%n  airrw- 
able  style  of  colourinEr.  He  resddeil  a  j^'n^at  piit  cf 
his  life  at  Palermo,  where  he  paii\ted  theceuircdf 
the  church  of  the  Tcatini,  and  that  of  U  (km 
Nuovo.  Me  died  at  Palermo  in  ITaSu  •rZaaii^ 
in  1722.] 

TAN.IE.  Peter,  a  Dutch  cjigraver,  bom  at  Am- 
sterdatn  alxjuf  the  year  \7^.  He  was  a  vi-n  r 
dustrious  artist,  and  engraved  a  great  number 
plates  of  portraits,  and  varioos  subjects,  as  vcD  ■ 
vignettes,  and  other  book-plates.  The  most  cw- 
siderahle  of  liis  works  are  five  large  plates,  engra^ec 
from  thr  :  ,ij  )H8  painting  on  f^lasjs  in  the  windows 
of  the  church  of  St.  John,  at  Gouda.  He  shoes- 
graved  some  plates  for  the  Diesdeii  Gallerr.  AaWf 
others  we  have  the  following  pnnts  by  hn: 

portraits. 

Oeowe  nM_King  of  England,  &c. ;  after  PAir.  1<2. 
ChsHw  TlLt  Bapsfscflf  Osnasay}  P.  Tm^,te. 
Cbfiftiiift,QMCB  wSwsden;  ^9&r  S.  Bamdm. 

His  own  Portr.ut ;  nfter  J.  il.  QuinekAard. 

8i;SJ£CTS  AFTEK  VASfOVS  KASTSRS  fOS  THI 
DnSSOmif  OAttSKT. 

A  dead  Christ  ;  afirr  Francrtro  Sali  in/i 
The  Chsftity  of  J'oirph ;  ajitr  Vario  ftgnam. 
CbOdraa  daodng}  «fiar  JIOmm. 
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PAINTERS  AND  SNORAVBRS. 


TIm  CSftrd-plaren ;  a/Ur  M.  Am^iilo  Carttvafffio. 
Taiqnin  and  Lucre  tia ;  after  Luca  Giordano. 

[Aeeoiding  to  Zani»  and  othen  of  aathori^,  he 
was  bom  ui  1706,  and  died  in  I7fi0.1 

TANZI,  Antonio.  This  painter  was  bom  at 
ALignn,  near  Novara,  in  1574.  It  is  not  mentioned 
under  whom  he  studietl,  but  he  wa«  a  comnetitor 
with  the  Carloni  in  8eveml  public  works  at  Milan, 
and  distinfifalBhed  himself  particularly  by  a  ])icture 
he  imiiitfd  of  the  Battle  of  Sennacherib,  in  the 
churcli  of  S.  Gaudenzio,  at  Xovara,  a  comjwi.sition 
exhibitin^j  as  much  vivacity  as  intelligence.  He 
died  in  lfrl4.  [There  is  considerable  uncertainty 
about  die  tfane  of  Antonio  TanzPs  death,  as  he  had 
ttM  brothers,  Oioratnii  and  Mcfrh'iore,  who  flour- 
ished at  the  same  time,  and  Oiovanmt  death  is 
plaeed  in  1(>44.] 

[TAP! A,  Don  Isidobo  ok,  a  painter  of  histori- 
cal pictures,  was  born  at  Valenda  in  1720.  He 

was  a  scholar  of  Evaristo  Miinoz.  Among  the 
painting  by  liim  in  his  native  city,  the  grand  altar- 
piece  for  the  church  of  St.  Bartholomew,  and  an 
Oratory  for  the  Carmelite  convent,  representing 
Santa  Tema  and  the  Foiv  Docbns  of  the  Chnrch, 
are  praised  for  the  beauty  of  the  colotiring.  He 
went  to  Madrid  in  1743,  and  was  considered  a  pro- 
fessor of  ability;  he  afterwards  passed  into  Portu- 

SlI,  but  nothiiur  is  said  of  hisperfonnaiioes  there, 
e  died  at  Mamid  in  17S5.  He  was  a  member  of 
Ae  Academy  of  S.  Fernando,  where  is  preserved  a 
picture  of  Abraham's  Sacrilice,  painted  by  him.] 

pPARABOTTI,  or  TARABOTTA,  Catebina, 
was  a  native  of  Vicenia,  and  instructed  in  painting 
b7  Aleasandro  Varatori  and  his  sister  Chiara.  She 
practised  chiefly  at  Verona,  where  she  painto<!  se- 
veral historical  pictures  that  are  mentioned  with 
high  commendations,  as  being  equal,  if  not  vm- 
lior,  to  any  of  those  by  her  contenwcnaries.  she 
operated  as  late  as  1659;  the  time  or  her  birth  and 
death  are  not  accurately  nsiv  rtained.] 

TARAVAL,  G.,  a  ^reucli  etigravt  r,  who  lloiir- 
idied about  ^  year  1760.  Among  oth<  r  ^  rinti>,  he 
engraved  some  awhitectnral  subjects,  irom  the  de- 
signs of  Bumont  fLonis  Gustavos  Taraval  was 
born  at  Stockholm  in  1/37;  he  was  an  arehitectunil 
designer  and  engraver.  He  was  sent  to  Paris  by 
his  lather,  Thomas  Raphael  Taraval,  who  was  a 
portnte  painter,  and  who  died  in  IJdOi  The  elder 
brotlier  of  Lonis,  Jean  Hugues,  bom  at  Puis  in 
17-^8,  was  employed  at  the  Gobelin  manufactoiy, 
but  also  painted  portraits  and  familiar  subjects:  he 
died  about  1 7H5.    Louis  was  livfalg  in  17W.] 

JTARDIEU,  ANTOiNB  FaANfou,  a  geographi- 
en^ver,  was  bora  in  1757,  and  died  in  i^. 
His  principal  works  arc, 

L«-s  Cnrtcs  marinp  dc  rAtlai*  do  CommsSSS^ 
L(-s  Plans       Capitales  de  rEimpa. 
Cartes  in  tho  Alius  dc  McnteUs. 

Several  plan«  in  '*  lu  YnysgV  fmawsnilll  SB  Ories,"  1^ 

C/ioLgeui  Goufier. 
I.C8  PiilatinmU  de  CrMoHa,  Flack,  Lublin,  et  Sandomir. 
The  fulio  AUm  for  the  quarto  editiun  of  the  '*  Vf^ysge  dtt 

jcune  Anechawiii." 
Atlis  da  Vojage  mis  Tarm  Anstrsles. 
Atfaw for  rHittdrs  dsi OasRSS  dssnsBfsis  sn  Italie; 

A  grind  BMp  of  BMris  la  Bnops,  bi  rfs  ilMSlkl 

^TARDIEU,  JbarBaftistk  Pierre,  a  peogra- 
j^teal  eriaraver,  was  bom  at  Paris  in  I74f),  and 
died,  18 1£  His  wcmAs  are  numerous ;  the  princi- 
pal are, 

Cattti  dea  Ps|s  hn,  St 
IfsiisTr 


Cartaa  dc  ChaaMi  da  Roi,  hj  direction  of  ZiSals  ZTI. 
Cartel  du  Vowufede  Sonint  eu  Oriee  H  m  TWflrfs. 
Cartel  de  I'e^tion  dc  Volnetf. 

Cartes  TojK^n^phiqucs  di-  la  Saxc  -Ootha,  25  plates.  J 
[T.\RI)1EU,  Jean  Cmari.es,  a  distinguished 
French  historical  painter,  was  the  son  of  James 
Nicholas  Tardieu,  and  bom  at  Paris  in  1765.  He 
painted  a  great  number  of  pictures  by  order  of  the 
government,  which  were  nlueed  in  the  gnlK  ries  of 
the  I.uxemboiiri^,  Versailles,  St.  Cloud,  and  Fon- 
tainebkaii ;  aUo  in  the  Museum  at  Rouen,  and  in 
tbecatbedrah  In  addition  to  tbese  he  exercised  his 
pencil  on  classical  and  poetical  subjects  for  private 
individuals;  and  seems  to  have  been  fully  employed 
duriuj^  the  reigns  of  Napoleon,  Louis  JvVIII.,  and 
Charles  X.  lie  also  made  copies  of  several  pictures 
by  P.  Champagne  He  was  Uving  in  1831,  and  con- 
tinued to  exercise  his  pencil  bom  in  landscape  and 
historical  jiaintinn.] 

TARDIEU.  Ni  CHOLAS  Henrt,  an  eminent 
French  engraver,  born  at  Paris  in  167-4.  He  was 
first  a  puinl  of  P.  ie  Pautre,  and  was  afterwards  in^^ 
structed  by  John  Audran.  This  artist  may  be  ranked 
among  the  distin^niished  engravers  of  his  country. 
His  design,  thougii  occasionally  mannered,  is  gener- 
ally correct*  and  by  a  judieiou-.  union  of  the  point 

ami  the  graver,  be  finished  his  plates  in  a  tasteful 
and  effective  style.  He  was  en^^ged  in  some  of  the 

most  important  piiljlications  of  his  time,  and  en- 
graved several  plates  fur  the  Crozat  Collection,  tlie 
jfallery  of  Versailles,  and  others.  He  waa  received 
into  the  Academy  at  Paris  in  1720,  and  died  in  that 
ciqr  in  1749.  Toe  Ibllowing  aie  among  his 
*  prhits: 

PORTRAITS. 


I  Anthony,  Duko  d'Antin ;  afler  Rigmid;  ragrarod 
ftr  Im  rcccpttoo  plate  at  tb»  Acadomr,  in  1720. 
fohn  Soanou,  Biabap  of  SoBos {  Nie,  TwnUtmmiiiimm 

fecit.  1716. 

SUBJECTS  AFTER  DirF£R£.NT  MASTERS. 

Four  suhjcrto  of  KomsB  Hiilofy,  in  die  ftmof  fticsss; 

after  (iiulio  Romano. 
Jupiter  and  Alcmene  ;  af\pr  a  cartoon  hy  the  MMS: 
The  Annunriation  ;  a  fter  Carlo  Xiaratti, 
The  Holy  Family,  with  Antccb  prcacntiag  Fbwm  SCd 

Froit;  afier  Andrea  Luigi  d' Aisiti. 
Adam  and  Eve  ;  after  Domenichino. 
The  Scourfnng  of  Christ ;  afier  Le  Brun. 
The  Crucitixion  ;  ajter  the  tame. 

An  finblematical  Subject,  repmenting  tlw  prindMl 
quulitieutiooa  of  a  perfect  Minuter,  Secrecy,  FiirtilMSt 
and  Prudence ;  ajter  Stteur.  Thin  pnnt  is  MSies. 
Chriat  nnd  the  Woman  of  S.unariu ;  a/trr  N.  Rertitt. 
Christ  appearing  to  Mury  Magdiilene  ';  afler  the  ^ 
The  MartATdom  of  St.  Peter;  ajier  Seb.' Bomiplt. 
The  Crucifixion ;  aJier  Joetfk  PameeL 
The  Conception ;  after  Anmmjf  Caypel. 
Apollo  ud  Daphne ;  afier  the  same. 
The  Wrath  of  Achillea ;  after  the  same. 

;  of  Heofeor  md  AndroiBMbio ;  q/)ar  <iW  I 
iti^  to  Vs—sAi»ow  tat  IFmmj  e^ 

ToMH  tolieilfav  Jupitsr  in  flnoor  of  Wnssi;  tk$ 

tame. 

Juno  directing  Jlvolu*  to  raiao  a  Tmpett  aghast  Ae 

FU  et  (if  .'Kucas ;  aJtcr  the  same. 

The  three  last  form  part  of  a  set  of  prints  of  the 
History  of  .^Eneas,  painlad  to  the  Vmu  Royal  by 
Ant.  Coypel. 

TARDiEU,  KtizABETH  Claia.  This  lady  was 
the  wife  of  the  preceding  artist.  Ilcr  maidrn  nrmie 
was  Toumay,  and,  among  oti^  prints,  she  engraved 
die  Ibllowing : 

ThsConesrt;  wfimJ.F.de  Tnm. 

Ths  Mnrtud  Msfdunt ;  after  CMrte  flMtit. 

ptetsi  flf  the  ebsritaUs  lady  bbA  tho  CstsaUst; 
omP.DisMMiAL 

^  7H8 
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The  Old  r.«[Utt  ;  nffi-r  the  ttUHt. 
T\ut  iU-piwiL' ;  afttr  Jtuurat. 

TARDIEU,  Jambs  Nicholas,  the  son  of  Nicho- 
las Henry  Tardicu,  was  Iwrn  at  Paris  in  171^  and 
iostructe^  in  the  art  of  engraving  by  his  father.  In 
his  mode  of  ezeeating  his  plates  he  used  the  point 
lc-«is,  nrxA  thr  f,'r:ivcr  more  thfiti  his  father ;  hfiice 
his  ^rintii  have  a  neater  appearatice,  tiioii^li  very 
inferior  in  spirit  and  picturesque  ortVct.  His  jjlatcH. 
howeTcr^  poflsess  considerable  merit  He  was  a 
member  of  the  Academv  at  P&ris.  He  engnved  a 
considerable  ni:tii>)er  o\  portraits,  and  otoer  Nib- 
jects,  among  which  are  the  following : 

POKTRAITB. 

Loois  XV.  ;  afiir  Vnnlnn. 

HUQuwn;  ajier  \ a '.tier. 

Maria  Henrietta  of  l-'runn  ;  a  fter  thr  tamr. 

The  Anrhbishop  of  Bourdeaui ;  at^er  Uettout. 

Bo)>crt  Lorraine,  Sculptor  to  the  Klag;  Mi  WMftfan 

pUte  at  the  Andemj.  1749. 
B«  Bo«llas>«^  Fsiatnr  ta  lk»  Xiaf  i  t]M  coapttfam. 

SUBJECTS  AFTER  VARIOrS  MASTERS. 

Chrift  attpcaring  to  the  Virgin  :  a  fier  Guido. 

Mary  Magdalene  penitent;  after' Vdolo PagmnL 

Tlio  INxil  "if  Bothesda ;  «/i*r  liatvut. 

Diunu  and  Actcon  ;  ajUr  F.  Boucher. 

The  MuencK  of  War;  offer  Tenter*. 

A  pair  of  LancUcapcs ;  afler  Cochin  the  yovmger. 

He  also  engraved  some  plates  for  the  gallery  of 
Versailles,  after  Le  Bnm.  Louisa  Tardieu,  his 
wife,  who  wns  th('dau<;lit('r  of  the  celebrated  medal* 
list  Du  Vivicr,  also  engraved  some  plates. 

TARDIEU,  Peter  Francis.  This  artist  was 
cousin-f^erman  to  the  foregoiogcogmvcr,  by  whom 
he  was  mstructed  in  the  art.  He  was  bom  at  Paris 
in  1720,  where  he  engraved  several  plates,  which, 
though  inferior  to  those  of  bis  relatives,  are  not 
without  merit  Among  othen,  we  have  the  follow- 
ing by  him  : 

The  JodgniMit  of  Paris  i  ^ier  Mubtnt, 
P«nrasaad  AttdnHMds;  «JUr  tht  tarn*. 

These  two  pictures  were  engraved  from  the  pic- 
tnies  in  the  ooUectkm  of  Count  BruhL  He  alio  en- 
graved severel  architectaml  views,  after  Panmi:  a 
set  of  plates  for  Fotilaine's  Fables,  after  Oudry  ; 
and  several  plates  for  Buffi>n's  Natural  History. 
Mabt  Avh  TAMmwOt  his  wife*  vhcee  maiden  name 
wu  RoiMsdlet,  wo  ancmintTer.  We  have  bgr 
her  a  ^rint  of  St  John  in  the  'WndemeM,  i^ltr 
Carl.  VanlxK  She  also  assisted  in  the  plates  for 
Buffon's  publicatioD.    [P.  F.  Tardieu  died  in  177^] 

TARDIEU,  Psntft  Albzanoer,  a  modem 
French  vho  waa  ntobably  of  the  nine 

fiunily  wHh  the  fireeeding  artists.  He  waa  bom  at 
Paris  in  1750,  and  was  a  pupil  of  J.  G.  Wille.  We 
have  by  him,  among  other  prints,  the  portrait  of 
Henry  IV,  of  France,  after  PoriiUf  ensmved  for 
the  collection  of  the  Palais  BovaL  (FterK  Alex- 
andre Tardien  waa  nephew  of  Jaeonea  Nicholaa 
Tardicu ;  he  engraved  a  great  number  of  plates, 
many  of  which  are  portraits  of  eminent  persons; 
among  them  are. 

Three  of  Ilcnrj-  IT.  of  France  ;  after  Janet  and  Pourlnu. 

Two  of  Voltairu  ;  litter  lAirijiUtere  and  Houdon, 

The  Earl  (it  Arundel  ;  at'tcr  \  '(m  Ojfok, 

Marcschal  Ni y  ;  after  C'enird. 

Napoleon  (for  the  Coronation) ;  afier  TuAtf, 

Marie  Antoinette;  o/iev  Itumont. 

MoBtiiqaifB,  Tavl  Mifss,  aadothen. 

His  principnl  historical  engravings  are, 

St.  Michael  ovMeoming  I«Bciftr ;  afier  BmlumL 
ThcComraimloadfStJennm;  t^DomiiMtk». 


Judith  and  Holofeme*;  after  AUori. 
Pt jche  abandoned ;  after  Gerard. 

He  was  the  successor  of  Bervic  in  the  Institi^; 

made  chevalier  of  the  Legion  of  Honour  in  lS2fj ; 
and  waa  living  at  Paris  in  lliJI.  Among  his  schii- 
lars  were  Desnoyers,  Bertounier,  and  AuU-rt.] 

[TARDIEU,  PiKRRK,  a  geographical  engravef, 
son  of  Antoine  FranqoisTaniieu,  was  bom  at  Psiii 
in  17*^,  and  was  living  in  \K'.l7 ■  He  engraved 
veral  maps  and  plans  after  Huml>olt,  de  butii,  u,^ 
Brousted;  also  tlie  Atlas  for  "  THistoire  Anckrne" 
of  M.  Segur ;  some  plates  a  map  of  the  ctmaty  <rf 
Mayo  in  Ireland ;  La  Carte  des  Routes  de  Poste  de 
rEinpire  in  IMII.  by  order  of  the  Emperor  N;pn- 
IcuD ;  and  niiuiy  other  works  of  ituiiortancf.  \ht 
foregoing  are  notked  to  distingniah  toem  frooi  tbK 
by  his  father.] 

TARICCO,  [or  TARRICO,]  Sebastia>o.  Tfca 
painter  was  born  at  Chera.sco,  in  the  PicdtnonW. 
m  1645.  Delia  Valle  asserts,  that  he  studied  v ::L 
(iuido  and  Donienichino  in  the  school  of  tlu- Ci- 
racci ;  an  inaccuracy  altogetiier  surprising  in  as 
Italian  writer  on  ait,  as  the  great  founders  of  tbt 
srliool  died  many  years  before  he  was  l>f>m.  Iti» 
probable  that  be  formed  his  style  by  an  attentive 
study  of  their  works,  as  is  ajmarent  in  the  jai-tars 
he  painted  for  the  public  edifices  and  private  nlr 
lecUons  at  Turin.   He  died  in  I7IOL 

TARUFFI,  Emu.io,  was  bom  at  Bnloijns  in 
IG32,  and  was  a  fellow-student  with  Carlo  t  ik:Tajii, 
under  Francesco  Albano.  In  c(jnjunclion  witn  Ci»- 
nani  he  painted  some  pictures  in  the  Palaxseo  Pub- 
lico, at  Bologna,  and  accompanying  him  to  Roac. 
was  his  coBiljutor  in  his  frescoes  in  S.  Andres  d«lla 
Valle.  Of  bis  works  in  the  public  edifie«  at  Bo- 
logna, the  most  esteemed  are,  iiis  picture  of  the  \  r- 
gin  presenting  the  Rosary  to  S.  Dooieuico,  u  tte 
church  of  S.  Maria  Nuova;  and  the  Vir^jin,  »ith  a 
glory  of  Angels,  appearing  to  S.  Cclestmo.  in  the 
church  dedicated  to  llxal  saint.  lie  painted  '.:^vA- 
scaj)c  in  the  chamaing  style  of  bis  instn:ctor.  whi^- 
he  decorated  with  figures  elegautly  grouped  and  cor- 
rectly designed.  He  died  in  1694.  [He  was  ben 
in  Ib33,andwa8  assassinated  in  lt>l*<'.  He  vasa- 
cellent  in  portraiture,  and  was  a  skut  ul  uiutatorof 
the  manner  of  the  older  masters.  There  is  an  etch- 
ing by  him,  with  the  date  8th  May,  1651,  when  be 
was  only  eighteen.  It  is  dedicated  to  Cardiital  Si- 
vello,  and  repre^i'nt':  n  whole-length  portrait  of  hin, 
attended  by  a  dwarf  and  several  other  perso:;*,  oa» 
laiYc  sheet.] 

TASCA,  Cristoforo.   According  to  Tassi, 
nainter  was  bom  at  Bergamo  in  1667,  and  aflff 
learning  the  rudiments  of  design  in  his  native  cilT, 
studied  at  Venice  the  works  of  Antonio  Bflluwi 
and  Carlo  Loti.     He  esiablishtnl  hims<!f  in 
city,  where  he  was  emploved  in  painting  srvprii 

Sietnres  for  the  public  edidces,  of  which  tin'  mo* 
eserving  of  notice  are,  the  Birth  of  the  Vi.-pa.il 
the  church  dell'  Assunrione  -,  the  Death  of  J>:. 
seph.  in  SS.  Filipno  e  Giacomo  ;  and  in  S.  Marts, 
the  Nativity,  and  tiie  Baptism  of  Christ  by  St  John. 
He  died  at  Venice  in  1 737- 

TASNIEH  K,  (J.  According  to Basan, thi* artill 
resided  at  Turin  about  the  year  11170,  where  heen* 
p^vcd  part  of  a  set  of  jjrinUi  from  the  hunting  sab- 

Sjts,  and  iiortrails  of  the  nobility,  painted  by  J<^ 
iel,  in  the  palace  of  the  Duke  of  Savoy,  wliim 
were  published  at  Turin  in  1674,  entitled  La  rrtwis 
reak  Palazzo  di  piaeerr,  i^c.  He  also  engrawd 
several  plates  from  the  pictures  of  Donunico  FiJla, 
a  Genoese  painter.  They  are  executed  entirely^ 
(he  giaveTi  in  a  eoan^  taitdcaaatfle^  Thkm" 
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TASSARTt  Pbtbk  JotBPn,  a  Flemish  painter 
and  engraver,  born  at  Bruss<?ls  abnut  the  year  17'^'. 
His  pictures  are  little  known,  but  lie  etched  several 
plates,  particularly  after  Biibeiu»  uwng  which  we 
the  following : 

Jona*  tlirown  into  the  Scft. 
Tlu'  Woui.w  taken  in  Adultery. 

The  Virv-in  nnd  Child,  with  8t.  Eli«ab<>th  and  St.  John. 

Thv  Miii'tynlum  nf  St,  Liiwn  iicr. 
The  i'^tiug  of  Vi'&u»  aikd  Aduuis. 

TASSI,  Agostino.  The  family  name  of  this 
painter  was  Buonamici.  lie  wa'^  born  al  Perugia 
in  1566,  and  studied  nt  Uouu-  under  I'aul  Brill,  al- 
though he  was  desirous  of  bein^  :i  idercd  a  dis- 
ciple of  the  Caracci.  He  painted  landscapes  in  the 
style  of  his  instructor,  and  wia  considered  one  of  the 
ablest  artists  of  his  time,  when,  Lan/i  informs  lis, 
for  some  crime,  which  i?.  not  mentioned,  he  was  sent 
to  the  galleys  at  Leghnni.  During  the  term  of  his 
confinement^  he  occm)ied  himself  in  designing  the 
niantime  objects  witn  which  he  was  surrounded, 
and  after  his  hberntion  they  became  the  favourite 
aubjects  of  his  pictures.  Ue  painted  with  ereat  suc- 
cess ie»>porta  and  ealnu,  with  shipphig  ana  Adiing- 
l>r>nf.s'.  His  tempests  and  storms  at  sea  were  not 
less  happily  represented,  and  were  touched  with 
unusual  spirit  and  energy.  He  also  excelled  in 
architectural  and  perspective  views,  in  which  he 
distin^ished  himself  by  some  admirable  produc- 
tions m  the  y»ontjfical  palace  of  Monte  Cavallo,  and 
in  the  Palaz/o  Lancellotti.  Agostino  Tassi  has  the 
credit  of  having  i)een  the  insiruetor  of  Claude  Lor- 
raine<  He  died  in  1642.  We  have  a  few  slight  but 
apirited  etching  by  this  artist,  representing  hturms 
at  sen,  n;ul  shipwrecka.  [He  waa  twm  in  1565^ 
and  died  in  I  G44.J 

TATOR  AC,  \ .  According  to  Papillon,  this  art- 
ist executed  a  set  of  one  hundred  and  hfty  wooden 
eata  for  an  edition  of  Ovid's  Metamorphoses,  pub- 
lished in  I.').37;  and  a  print  of  the  AnnancnUion, 
for  a  Prayer-book,  dated  15J0. 

^TAUNAY,Nicola8-Antoine,  alandscajie,  his- 
torical, and  general  painter»  was  bom  at  I^ris,  and 
died  there  in  1^.  He  seems  to  have  possessed  a 
universal  talent,  so  far  a«i  subjprf  is  roncemed,  in 
painting.  He  |)ainted  several  of  thu  battles  and 
victories  of  the  General  and  Emperor  Napoleon, 
among  which  were,  ttie  passage  of  the  Alpe  {  the 
battle  of  Hbt  bridge  of  Loffi ;  the  battle  of  Ebers- 
Ix-rg ;  the  entry  of  the  imperial  guard  under  the 
triumphal  arch  erected  at  the  barrier  of  Pautin ; 
and  many  others.  He  also  painted  sea-ports,  pas- 
toral f«cenea,  subjects  from  histoiy  and  poetry,  land- 
scapes with  cattle,  sentimMtalatM  hnmomis  pieces, 
fairs,  and  village  festivals.  He  was  a  scholar  of 
Casanova,  but  painted  more  in  tlie  manner  of  the 
French  schooL  H»  snaUer  piece*  are  moat  esteem> 
ed  out  of  France.] 

TAUTtlNI,  R.  This  artist  is  mentioned  by  Fa^ 
pillon  jLs  a  skilful  en^^raver  on  w  ood,  and  a  diseiple 
of  Albert  Durer.  [He  waN  born  at  K oucn,  and  oper- 
ated as  late  88  15/2.      He  w;is  a  skilful  MflW  in 

wood  and  stone,  and  an  arclutectural  designer.  He 
was  called  Memtmtr  likhard^  and  Mioardaa  OaUm. 

It  is  not  known  that  he  ever  t  iir/rnrt-'-l  in  wood.] 

^TAVARONE,  Lazakro.  AccordinK  to  Sopra- 
ni, this  ^inter  was  bom  at  Genoa  in  1556,  aadwta 
«  &Tounte  disciple  of  Luca  Cambiaso.  He  aceom- 
panied  that  master  to  Spain,  whither  he  was  in- 
vited by  Philip  II.  in  15H3,  and  not  only  awated 
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him  in  iiis  gre.it  work  in  the  Escunal.but  after  the 
death  of  Cambiaso  Wcis  employed  to  finish  tlie 
paintings  left  imperfect  bv  that  master.  He  re*- 
mained  for  some  years  in  tfie  servire  of  the  king^  of 
Spain,  and  returned  to  Genoa  rieh  ii:  tlie  desiLjnsof 
his  instruetor,  and  munificently  n  wanled.  He  jjar- 
ticularly  excelled  in  fresco  painting,  to  which  he 
gave  a  vigour  approaching  to  oil.  Ilis  principal 
works  at  Genoa  are  his  freseoes  in  the  tril)iine  of 
tlie  cathedral,  representing  subjects  from  the  Life 
of  S.  Lorenrx),  and  the  facade  of  La  Dognna.  or 
Custom-bouse,  r^resenting  St.  George  and  the 
Dragon.  He  diedTin  1641,  aged  56.  [He  died  in 
1631,  at  the  age  of  T")  ] 

TAVEU.A,  Carlo  Anto.nio,  called  It,  Solpa- 
ROLA.  This  painter  was  boni  at  Milan  in  16CH, 
and  was  a  scholar  of  Peter  Molvn,  called  II  Tem- 
pests, whose  vigorous  manner  he  for  some  time 
followed  with  a  fire  and  xjdrrt  which  acquired  him 
the  name  of  II  iSolfarola.  He  afterwards  adopted 
a  style  distinguished  by  nion*  amenity  and  tender- 
ness, from  studying  the  works  of  Benedetto  Cas- 
tiglione  tmA  Gaapar  Poomin,  and  is  considered  tSie 
ablest  landscape  painter  of  the  Genoese  school,  af- 
ter Antonio  Travi,  called  11  Sestri.  There  are  many 
of  his  works  in  the  private  collections  at  Genoa,  of 
which  the  principal  are  in  the  Palazzo  Francbi. 
His  landaeapes  are  sometimes  decorated  with  figures 
by  Domerico  and  Antonid  Piola,  and  more  fre- 
quently by  Stefauu  Magnasio.  lie  died  at  Genoa 
in  17^.  [He  had  two  daughters,  Angela  and  Te- 
resa, who  painted  landscapes,  and  hved  about  the 
middle  of  the  riofateenth  century.]  ^ 

TAVERN ER,  Wiluam,  an  English  amafonr 

eiinter,  who  followed  the  profes.sion  of  a  jiroctor  in 
octors'  Commons.  He,  liowever,  studied  and 
practtsed  the  art  of  pointiiw  landscapes,  with  a 
wad  and  meeess  whieh  woold  not  have  been  un- 
worthy of  an  eminent  professor.  The  noble  author 
of  the  Anecdotes  mentions  some  pictures  by  Taver- 
ner  in  the  possession  of  the  Earl  of  Han»>urt,  and 
Mr.  Fauquier,  which  n^ght  have  been  miataken  for 
the  works  of  Caspar  Ponssin,  and  were  not  unwoi^ 
thy  of  that  celebrated  painter.    [He  dieil  in  I7r'2.] 

[TAVEBNIEB,  Francois,  a  French  historical 
painter,  was  ham  st  Paris  in  anil  died  there  in 
1 725.  There  are  no  particulars  of  his  life  recorded, 
but  it  is  said  that  he  painted  history  with  consider^ 
able  ability.] 

TAVEANIER,  Melchiob,  a  French  enj|raver, 
who  resided  at  Vvi»  ahont  die  year  163(X  He  waa 
a  printseller  at  well  as  an  engraver,  and  on  aa  in- 
scription on  one  of  bis  plates,  styles  himself  en- 
graver and  eopp<T-plate  printer  to  the  king.  His 
prints  are  ciutJly  i>orlraitfl}  but  he  also  engraved 
some  ornaments,  and  other  trifling  subjects,  from 
his  own  designs.  They  are  very  indifiercntly  exe- 
cuted with  the  graver.  We  hare  by  him,  among 
others,  the  follow  in;^' : 

A  Bust  of  the  Duke  of  Al«0(on,  crowned  with  laurt  l. 
An  Equntrian  Statue  of  Beory  IV.  of  Frinw ;  inlcrih^d, 

JMe/aor  Tkvtnuer a  Pmri$,grMmret  ImprimteurAt 

Bai,  %e.  168T. 

[TAYLOR,  John,  more  distinguished  for  his 
cheerfulness  and  longevi^  than  for  any  of  his  pro- 
duetiona  aa  an  artist,  waa  a  scholar  of  Francis  Hay- 
mnn.  His  early  practice  was  that  of  taking  Uke- 
iitsses  in  pencil,  which  he  found  to  be  moreamusinjg 
than  profitable,  and  therefore  by  the  advice  of  his 
&ienc^,  Paul  Sandby  and  J.  A.  Gresse,  adopted  the 
bosinees  of  teaching.  By  this  he  accnmolated  » 
snfRcient  sum  to  letiie  with  eomfort.  He  used  to 
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be  called  the  father  of  the  English  school,  as  lie  u  as 
an  origiiial  member  of  the  "  Society  of  Incorporated 
Artuts,"  and  survived  all  the  rest.  He  died  on  the 
•J  I  St  of  NovemlxT,  Ih3D,  in  his  nint  ty-ninth  year. 
11c  had  made  a  nice  calculation  by  investing  a  great 
part  of  his  savings  in  the  long  annuities,  wliicli  ex- 
pired also  in  1H40.  He  waii  a  man  of  remarkablj 
lobcr,  cheerful  habits,  and  showed  gmt  activi^ 
and  good  huniour  to  the  laat.] 

[TAVLOK,  Simon,  an  eminent  painter  of  bota- 
nical subjects,  WHS  patronized  by  Lord  Ihite  about 
the  year  i/bO ;  and  aAerwards  was  employed  bv  the 
celebrated  Dr.  FothergilL  The  collection  of  plants 
painted  for  the  latter  was  sold  by  the  Doctor  to  the 
Empress  of  Russia  for  iJ2(XK) ;  those  he  painted  for 
Loru  Bute  were  sold  by  auction  in  175*4,  and  are  to 
be  Ibund  in  various  collections  of  natural  history. 
Hia  usual  diar^  for  drawing  a  single  plant  was 
three  guineas.  Little  else  of  l  i.  histoty  u  knoini. 
It  IH  Mipposed  that  he  died  ui  17i'4.] 

TAVLOH,  T.,  an  English  engraver,  who  flour- 
ished about  the  year  1/35.  He  engraved  several 
pUites  for  the  collections  published  by  Mr.  Bqydell, 
among  which  are  the  following : 

Democritui  «nd  Protafroras ;  after  Saiv,  Jto$a. 
A  Flemish  Collation ;  a/itr  Tan  Harp. 
Two  oBUaaatkal  V%BcttM  Sn  Bojpdell's  collaetion ; 
Am  «h*  dedgw  ttJ.  Gm^. 

[TEISSIKR,  Jan  Gkorof,  Ixim  at  the  Hague 
in  17oO,  minted  portraits  and  landscapes  in  a  very 
respectable  manner,  but  was  better  known  as  a  co- 
pier of  the  work*;  of  the  older  masters,  and  a  repairer 
of  their  damajfed  pictures.  He  had  sufficient  merit 
to  recomnieiul  liim  to  a  place  in  the  direC.ion  of 
the  Academy  of  Design  at  the  Haffue,  and  as  sulxli- 
museum.  He fbrmed  several  excellent 
scholars ;  among  them  were  "Besanger,  Valois,  Har- 
ry, and  Carbenthus.  Teissier  died  at  the  Hague  in 
1821.) 

[TK I S  S I E  R,  J  KAN,  a  French  engraver,  who  oper- 
ated at  Paris  about  ITTOl    He  was  %  sdiolar  of 

PhiUp  le  Bas ;  among  his  cngravingn  an 

Las  Mangeiin  das  Huitras :  after  Btmard, 

[TELLTER,  Jkan  lf,  nephew  and  residuary 
legatee  of  Nicholas  Foussin,  was  a  good  painter  of 
IKjrtriuts  and  historical  subjects.  He  painted  sever- 
al pictures  for  the  churches  at  Rouen,  and  one,  the 
Death  of  St.  Alexis,  for  the  church  at  Gravclines. 
A  Holy  Family,  and  the  Miracles  performed  at  the 
Tomb  of  St.  Ai^gnstine,  both  in  the  chuivh  dedicated 
to  that  saint,  are  works  of  great  merit.  Former* 
ly  tliere  were  many  of  his  smaller  pictures  in  pri- 
vate collections  at  Rouen,  where  be  prindudly  re- 
sided, and  probably  died.  The  nolieesof  oim  are 
onU'  incidental.] 

TEMINI,  Giovaitifi.  The  name  of  this  artistb 
affixed  to  a  portrait  of  Carlo  Gonzales,  Duke  of 
Mantua ;  it  is  slightly  etched,  and  finisheid  math  the 
graver,    THc  oinrated  in  l()22.] 

TEMl'EL,  Abraham  YASDKy.  This  artist  was 
bom  at  Leyden  about  the  year  1618,  and  was  a  scho- 
lar of  (Jeorge  van  Schooten.  He  paintf'd  small  pic- 
tures of  historical  subjects,  conversations,  and  por- 
tniits.  His  works  arc  very  highly  finished,  and  he 
had  the  credit  of  being  the  instructor  of  Francis 
Mleris,  the  elder.  Although  his  pictures  are  not  so 
highly  wrought  up  as  those  of  Mieriii,  he  holds  a 
re,sj>cctable  nmk  among  the  artists  of  his  countn.', 
who  distinguished  themselves  by  the  neatness  of 
their  pencil,  and  the  delicacy  of  their  colouring.  He 
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died  at  Amstcrl  un  in  1(572.  [Vandcn  Tempel  u  -,; 
an  eminent  portrait  painter;  in  this  departmeot 
very  few  of  nis  ooatemponmes  were  aupenor  to 

him.l 

TEMPESTA,  A?»TOf«io.  This  artist  was  bom  hX 
Florence  in  1555,  and  was  first  a  disciple  of  Sann 
di  Till,  but  he  afterwards  studied  under  John  btia- 
danus.   Endowed  with  an  ardent  and  inventive  |e- 

nius,  he  in  a  short  time  surpassed  Inith  liis  in^rnic*- 
ors  in  the  fecundity  of  his  ideas,  and  the  faeility  of 
his  execution.  His  favourite  subjects  were  iwittie. 
cavalcades,  huntings,  and  processions,  which  be 
composed  in  a  grand  style,  and  painted  with  nn- 
usu;il  s])irit  and  energy.  He  alsfi  {minted  historii  si 
subjects  and  grotes(pie  ornaments ;  and  dur-ug  a 
long  resitleuce  at  Home  was  nuicli  employed  by 
(iregory  XI 11.  in  the  gallery  and  io^gie  of  the  Vat- 
ican ;  and  by  the  Marchese  Giustinmni,  in  the  de- 
corations of  liis  palace.  In  the  church  of  S.  S;-  fi- 
no  Hotondo.  is  a  fine  picture  by  Antonio  Temjx-sUfc, 
of  the  Murder  of  tile  InnocentK.    The  extent  of  hit 

Snius,  and  the  variety  of  his  powers,  are  evident  ia 
e  numerous  etchings  he  has  left,  which  araoonc 
to  upwards  of  eighteen  hiirirlri  1  With  the  cx.'fjv- 
tiuu  of  an  ooc;ksioiiui  cxiruvaj^tince  in  the  desi;^ 
they  are  very  able  and  mjislerly  perforniancLs.  He 
usually  marked  his  |>tafes  with  one  of  these  mono- 
grams, .  ^4^^ .  .  Among  his  nu- 
merous pnuis  are  the  following: 


A  «et  of  plates  of  sal>j««t*  from  the  Old  * 

ncrolly  called  Tempesta't  Bible. 
Twenty-four  plates  of  the  Life  of  St.  Anthony. 
A  ^ct  of  <iiie  hundred  and  tifty  prints  from  Ovid'a  Mea> 

nii>r])h(»<-«i. 

Tbtrttcn  plates  of  the  Lalxntrs  of  Hemdes. 
The  Four  Aco*  of  Man  ;  iu  four  plates. 
A  variety  of  Huutiritfii  of  ilitfi-nmt  aiilaMlls 
Sevrrul  plates  of  liiittLe<i  iiiid  CavalcadsS. 
Tho  EntTT  of  Alexander  into  Babgrlsn. 
I^iiUia  and  Acteon. 

The  Crucifixion  ;  inwrilictl  ,4 n/.  Tempfsfea.  1€1'2;  «r3it» 

SBartsch,  Peintre  Graveur,  torn  xviL  has  given  a 
cscriptive  catalogue  of  1460  pieces  Antonio 
Tempesta,  which  he  Ijelieves  m  fip  a  conijilete  IL^t 
of  his  works;  Gori  makes  tliiiii  attiount  to  I.^Mi^. 
according  to  what  is  reported  by  other  u  riters,  but 
Brulliot  inclines  to  the  side  of  Bartsch.  Both  attisU 
and  amateurs  may  profit  by  an  attentive  conaiden^ 
tion  of  his  works.  He  died  in  1630.  The  carlir<t 
of  his  known  etchings  is  dated  l.WJ,  the  latest  I6:J7.] 
TEMPESTA,  or  TEMPESTINC),  Dcmkmco. 
According  to  Lanzi,  this  artist  was  born  at  Florence 
in  t6S3»  and  was  a  scholar  of  Baldassare  Fninee^ 
chini,  called  11  Vn'-r  rnino.  He  painted  jorfraiu 
and  landscajM's  wnh  some  reputation,  but  di*tiiv 
guished  himself  more  as  an  engraver  than  a  painter, 
and  is  said  to  have  received  instructkma  in  engrav> 
i  n  e  from  R.  Nanteml  and  Gerard  Sdelincl.  Amonf 
other  prints,  he  engraved  a  s*'t  of  jwirtrait.s  of  th  - 
Electors  Palatine.  [His  proper  name  wa^  JklarcM. 
He  was  called  Tempettino  from  hanng  been  a  pupil 
of  Peter  Molyn,  who  was  also  naiMd  Trmpesta, 
He  was  a  ^reat  trnveDer,  bat  Aeve  b  maeh  mwcr- 
tainty  in  his  history*.  I  f  he  ever  distinguished  Ub* 
self  as  an  engraver,  hi<»  works  have  evaded  the  re- 
searches of  those  most  curious  in  such  matters.  He 
was  hving  at  the  beginning  of  the  iHth  ccntwy,  and 
the  date  of  Ida  death  is  variouKly  given;  aome 
placing  if  in  \7\^,  others  in  \7^7-  1'  may.  Yr.v- 
evcr,  bi:  appreheuded  that  ihenr  were  two  arti»J»! 
called  Domenico  Temnesta,  and  the  aeooamta  of 
tbcm  have  been  blendeo.} 
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PAINTBfiS  AND  BNORATSRS. 


TEMPESTA,  PETBa.  SeeMoLVN. 
TENIERS,  David,  m  wuntt.  This  parater 
was  bom  at  Antwerp  in  15^  and  whs  eclncsted  ni 

tfie  school  of  Rnl)en8.  He  for  soriK*  limo  applied  hitii- 
aelf  to  historical  pHintin!»,  and  vifiited  Italy,  for  the 
pmfpose of  studying  the  best  works  of  the  celebrated 
pnnten  of  that  hcIiooI,  but  his  genina  leading  him 
to  iandacape  painting,  he  placed  hinuielf  under  the 
tuition  of  Adam  Elsluimer,  at  Romp,  and  studied 
under  tlmt  masu^r  (or  six  Year*.  On  his  return  to 
Flanders  he  adopted  ft  iSAKiit  atyle.  Mid  painted, 
with  the  mo6t  flattering  aueceaatnuvl  sports,  merry- 
niakingfi,  temptations  ot  St.  Anthony,  fortune-tellent, 
&c.  He  treiiietl  those  subjects  with  considerable 
humour  and  ingenuity,  and  his  pictures  were  uni- 
veraaU^  admired,  and  were  poieliMed  with  avidity. 
They  would  still  have  been  eoiwidered  among  the 
happiest  efTorts  of  the  art  in  that  partieular  branch, 
if  tney  had  not  been  so  greatly  surpassed  by  the  in- 
imitable productions  of  his  koii.  AVc  }iave  a  few 
etchings  by  this  painter,  but  they  are  not  eaailydis- 
ttnguisDed  from  tnose  of  David  Teniers  the  vounger, 
as  tney  are  irery  similar  in  the  sQrle,  and  bear  the 
same  marit.  The  IbUowiiig  an  nraaUj  attribated 
to  him: 

A  Pilgrim,  with  his  staif  and  chaplrt. 
▲  FcHsat  nattiiig  a  {riastsr  on  his  hand. 
This  But  or  a  Pcuut  widi  a  ibr  eap. 

[David  Teniers.  the  elder,  died  in  1G49.] 

T£NIERS,  David.^the  tocnoer.  This  cele- 
brated pointer  was  the  son  of  the  preceding  artist, 
bom  at  Antwern  in  1610,  and  received  his  first  in- 
struction from  his  father.  He  afterwards  studied 
for  some  time  under  Adrian  Brouwer,  and  is  said  to 
have  had  the  advantage  of  receiving  the  lessons  of 
Rnbens  in  the  principles  of  colouring.  He  painted 
similar  subjects  to  those  of  the  elder  Ten!ei>,  but 
his  compositions  are  infinitely  more  varied  and  in- 
genious, his  colouring  is  more  chaste  and  transpar- 
ent, and  his  pictures  exhibit  the  most  spirited  and 
captivating  mcility  of  execution.  The  talenta  dia- 
played  by  this  extraordinary  artist  soon  excited 
universal  admiration,  and  he  was  employed  and 
jiatroni/.ed  by  the  most  illustrious  personages  of  his 
time.  The  Archdnke  Leopold  William,  then  go- 
veimoir  of  fho'  Low  Cotratnes,  appointed  him  his 
principal  painter,  and  gave  him  the  superintendence 
of  his  gallery,  which  contained  the  wurlui  of  the 
most  distinguished  masters  of  the  Italian  as  well  as 
of  the  Flemish  school.  He  painted  email  copies  of 
the  principal  picttnvs  of  that  eolleetion,  In  wMeh 
he  imitated  the  particular  style  of  each  master  so 
succcs«fu1Iy,  that  he  was  called  the  Proteus  of  paint- 
ing. These  imitations  he  caused  to  be  engraved, 
$M  published  in  a  folio  volamct  dedioaled  to  his 
patroni  it  is  now  ^erally  called  the  3Viiwr/  Gat- 
ten/.  The  fir<;t  edition  was  published  at  Brussels  in 
1660,  and  contains  about  200  engravings.  He  did  not 
limit  his  mimic  powers  to  merely  copying,  he  paint- 
ed aevenl  pictnies,  called  patticcun,  of  hia  own 
oompoeitions,  but  executed  so  perfectly  in  the  style 
of  Titian,  Tintoretto,  Rassano,  RulM-ns,  and  other 
eminent  masters,  that  tliey  have  frequently  been 
mistahen  for  the  original  work  of  those  painters. 
Tiie  aathor  waa  praient  at  the  eale  of  one  of  the 
principal  coneetlont  at  Bmasels,  in  which  was  a 
picture  of  Mar\'  Magdalene  kneeling  in  a  grot,  the 
^gure  as  large  as  life,  which  had  been  regarded,  for 
many  years,  by  the  most  experieneed  jiuli^ts,  as  an 
admirable  production  of  Rubens;  some  difference  of 
opinion  arising,  the  picture  was  taken  out  of  the 
frame,  when  the  name  f  Airttf  2Miii«,>Mi.,  with 
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the  date»  wai  diacofered  at  the  bottoin  of  the  pietore, 
wMiiA  Ittdbeen  ooneealed  bjr  the  b(»der  of  the  fmme. 
It  was  not,  however,  to  hu  imitative  faculties  that 

Teniers  wa-s  indebted  for  his  greatest  celebrity.  He 
wa«  a  constant  and  faithful  obsprvpr  of  nature,  and 
in  his  favourite  subjects,  repn  sen  ting  village  festi^ 
vala  and  merry-maldngs,  Flemish  fairs,  and  ker- 
mettet,  gypsies,  and  incantations,  he  has  displayed 
a  characieristie  originality,  and  a  tiairetS  of  expres- 
sion, in  wliich  he  is  unrivalled.  That  he  might 
have  an  opportunity  of  atodying  firom  life  the  rustic 
character  of  the  peasantry,  their  ruml  sports  and 
rejoicings,  their  quarrels  and  their  combats,  he  estab- 
lished himself  in  a  retired  situation  in  the  village  of 
Perk,  between  Antwerp  and  MechUn,  where  he 
eottld  mingle  with  their  pastimes,  and  observe,  with 
a  painter's  eye,  their  character  under  the  impulse 
of  the  various  passions;  and  it  is  surprising  that 
he  has  Ix'cn  able  to  give  such  an  admirable  va- 
riety to  representatioDs,  which,  in  their  nature, 
appiear  confined  and  uniform.  His  landscapes, 
though  perfect  representations  of  nature,  have  an 
appearance  of  sameness  and  monotony,  from  his 
scenery  being  generally  confined  to  the  vicinity  of 
the  village  iii  which  hie  resided,  where  the  flatness 
of  Hw  eimntiy  admits  of  little  change ;  but  he  amplv 
compensates  for  this  want  of  variety,  by  the  truth 
and  simplicity  with  which  he  has  represented  these 
homely  views.  His  pencil  is  light  and  dexterous, 
and  by  his  continual  practice  he  had  acquired  a 
promptness  of  execution  which  is  almost  unexam- 
|)led.  His  trees,  without  choice  or  grandeur  in  their 
forms,  are  touched  with  a  spirit  and  a  taste  for 
which  he  is  remarkable.  His  skies  arc  light  and 
floating,  and  there  is  a  silvery  charm  in  the  colour- 
ing of  his  best  pictures,  which  is  peculiar  to  himseUL 
He  is  not  less  admirable  in'hi^  int  r^nrs  of  caha- 
r«U,  with  p«u;ants  smoking  and  r^  g  ihug,  corjvs  de 
gardes,  and  chymisi's  lal>oratories.  in  whicli  he  sur- 
passed Ostade  in  his  knowledge  of  persuective ;  and 
n  not  less  master  of  the  principles  of  the  ehiaio> 
scuro.  The  works  of  Teniers,  though  extremely 
numerous,  are  justly  held  in  the  highctit  csslimation. 
It  was  not  unusual  for  him  to  finisn  a  picture,  of  a 
medium  size,  in  a  day,  and  he  used  jocosely  to  ob- 
serve, that  to  eontain  all  the  pietures  he  had  paint- 
ed, it  would  be  necessary  to  have  a  gallery  two 
leagues  long.  Teniers  wat(  of  infinite  service  to  the 
landscapfe  {laintcrs  of  his  time,  in  decorating  their 
works  with  his  admirable  fiffuies;  and  the  value  of 
the  pictures  of  Artois,  Van  Uden,  and  othera  of  his 
contemporaries,  is  ronsidemhiy  enhanced  by  such 
embellishment.  This  poiiular  painltr  died  at  Brus- 
sels in  1694,  aged  84.  We  have  several  etchings  by 
this  artist,  executed  in  a  slight  but  spirited  style;  they 

arc  usually  marked  with  the  cipher         as  are 

those  of  the  elder  Teniers,  which  renders  it  difficult 
to  identiiy  their  prinla.  The  foUowii^  are  aaid  to 
be  fagr  him: 


A  Vfllage  FestiTd. 
Th«  Tsmpution  of  St  Aatiiaay. 
Psassnta  chooUnff  at  a  mark. 

The  loside  of  a  Cottage,  with  a  dead  Calf  hanging,  and 
flgwrea. 

A  Landieape,  by  moon-light,  with  a  Cottage,  and  figurai 

Bittinff  nfur  the  fire. 

[The  dales  on  some  of  his  best  pictures  are  from 
1643  to  1653,  though  there  are  many  fine  ones 
painted  during  the  aame  period,  and  othera  ten 
years  later  that  are  not  dated.  Indeed  there  aie  no 
datea  between  1653  and  1669^  when  he  was  in  his 
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full  vigour.  Tl.e  iut  that  have  been,  discovcrel 
are  167*^9;  these  are  one  or  two  small  pictures  nut 
mote  than  9  inches  by  S.  It  ii  not  likely  that 
he  studied  under  Brauwer,  who  was  his  senior  by 
only  two  years,  though  he  imitated  that  master's 
stj'li'  in  Munu  of  his  picturfs ;  nor  is  there  any  proof 
that  he  practi:>etl  in  the  school  of  Hubcns,  though 
no  doubt  he  profited  by  ohserTing  his  j>rinciplee  of 
colouring  ana  g^nernl  arrangement.  His  outset  vras 
not  so  very  flatti  rini; ;  for  it  is  said  that  he  had  the 
mortification  of  seeing  the  works  of  Tilhori^h,  who 
was  his  pupii,  and  oUiers  preferred  to  his;  it  wa& 
not  until  he  was  patroniva  hy  the  Archduke  Leo- 
pold William  that  he  became  distinguished.  With 
regard  to  his  imitations  of  Italian  masters,  or  what 
is  termed  Piutirri,  there  is  now  very  htllc  danger  of 
passing  them  but  for  what  they  are ;  some  are  very 
dever,  and  the  best  resemble  Paul  Venmeae^  or  the 
Bas^nns,  in  little.  His  attempts  at  Rubens  are 
faihirt's ;  the  monkey  is  always  discoverable.  The 
number  of  aullientic  pictures  l>y  liim,  of  which 
there  are  records,  may  be  fairlv  reckonwl  at  one 
tboosand,  and  of  spurious  at  least  five  Imndred 
more.  Smith's  "  Catalogue  raisonne  of  tho  Wurksi 
of  the  Dutch  and  Flcmuh  Masters,"  (volume  the 
third,  and  Suppkment,)  contains  descriptions  of 
900,  all  of  whtch  may  he  conaidcred  as  genuine. 
Add  to  these  about  one  liuntlred  in  the  galleries  at 
Schleissheim  and  Munich,  sixty-five  mentioned  by 
Cumberland  as  being  in  the  royal  collection  at  Ma- 
drid, and  nineteen  s[>oken  of  hy  Dcscamps,  and 
we  have  a  total  of  lOfib,  from  which  a  few  errors  and 
wpetitkms  may  be  excetited.  Piorfa^  tiiere  are 
many  more  in  existence  of  which  there  is  yet  no  writ- 
ten account;  if  so,  the  enormous  value  hiH  pictures 
now  bear  will  be  .sure  to  bring  (hem  to  light.  Some 
of  his  pictures  are  of  large  dimensions  ;  one  nt 
Schldssneim  is  13  feet  6  inches  by  10  feet,  and  con- 
tains 1138  figures,  those  in  the  foreground  bein^ 
about  12  incnes  hi^h;  others  also  abound  with 
figures,  such  as  the  l-air  at  Ghent,  N".  103  of  .Sup- 
pfement,  340}  a  Yillase  Pete,  N*.  104,  93;  N>.  137 
of  vol  iii.,  another  Vulage  Festtv^  contains  150 ; 
and  numerous  others  might  be  quoted.  Many  of 
his  pictures  have  been  sold  in  public  snles  at  i^ums 
varying  from  300  to  1500  guinea.*,  and  some  in 
raym  and  pubUc  collections  have  been  estimated  at 
2000  and  nnwMrds.  It  is  certain  that  he  etched, 
but  so  did  his  father;  the  difficulty  is  in  distin- 

Sushing  their  several  works  in  this  way,  and,  as 
r  as  regards  the  merits  of  the  etchings,  it  is  of  no 
importance.  A  French  eng;raver,  G.  de  Vivier, 
etched  some  imitations,  after  pietlirea  by  Tenier^, 
and  marked  them  with  the  monojjram  used  hy  that 
artist,  though  he  has,  in  other  instances,  attributed 
the  subjects  to  Aiitf)n.  van  Heuvel,  a  schokir  of 
Gaspar  De  Cr^er;  otherti  are  the  acknowledged 
wootK  of  Cof]m  Boel.  They  who  arc  curious  in  the 
matter  may  sec  a  collection  in  the  British  Museum. 
The  best  authorities  concur  in  placing  his  death  in 
1690,  at  the  age  of  SO.] 

TENIERS,  Abraham,  was  the  younger  brotiier 
of  the  foregoing  artist,  bom  at  Antwerp)  about  the 
year  IHIR,  and  w.ls  instructed  in  the  art  Imth  by  his 
fatlier  and  brother.    He  painted  Flemish  festivals 
in  the  style  of  David  Tenicrs  the  younger,  and 
though  his  pictures  are  very  inferior  both  in  the 
eolottTing  and  esieeation«  from  the  similarity  of  the 
subjects,  they  are  sometimes  mistaken  by  the  inex- 
perienced for  the  productions  of  his  brother. 
TEOSCOPOLI.    Ste  (iuKciiL. 
TEBASSUN,  U.  This  artist  is  mentioned  by 
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Mr.  Strtitt  as  the  engraver  of  some  plates  of  ins<.>ct*, 
executed  in  a  nest,  Ult  stiff  style.  [He  mided  in 
London,  and  is  sappcaeJ  to  have  been  a  native  of 
England,  but  there  are  no  particulars  of  him.] 

rTERBRUGGEN.   See  Vkrbrcouen.] 

TERBnUi,  Gerard.  This  painter  wits  Ixirn 
at  ZwoU,  in  llic  province  of  Over-Vsjiell,  in  itiUi. 
He  was  the  son  oif  an  artist,  of  whom  little  more  ia 
known  than  that  he  had  studied  at  Rome,  bjrwfaam 
he  was  taught  the  rudiments  of  design.  Without 
ill  help  of  any  Other  instruction,  he  had  acquired 
some  reputation,  by  painting  small  portmiu,  when 
he  formed  the  project  of  travelling  tlirough  Germany 
to  Italy.  From  the  subjects  which  he  painted,  and 
the  mode  of  finishing  he  had  adopted,  it  was  not 
very  proliable  that  the  beauties  of  Home  woidd 
have  much  influence  od  his  style ;  nor  does  it  appear 
that  they  had  sufficient  attraction  to  delam  him  toof 
in  Italy,  as  we  find  him  soon  afterwards  at  Paris, 
where  the  polished  neatness  of  his  finishing,  and 
the  pleasing  subjects  he  painted,  w  ere  so  much  ad- 
mired, that  he  was  induced  to  reside  in  tliat  city  for 
some  time.  On  hia  letum  to  Holhuid,  the  encoo* 
ragement  he  met  with  was  not  less  flattering,  and  he 
was  considered  the  most  popular  and  the  most  em- 
ployed artist  of  his  time.  He  attended  the  congrt:-s>. 
assembled  at  Munster,  in  1648.  for  the  n^pociatioo 
for  the  treaty  of  peaee,  and  on  that  oecarion  painted 
his  celebrated  picture,  representing  the  portraits  of 
the  pk-ni]>otentiaries  and  principal  personages  as- 
sembled on  that  occasion,  w  liich  is  reg-inled  as  hi^ 
masterpiece.  Of  this  interesting  productioQ  we 
have  an  admirable  print  by  Suyoernoef.  He  was 
invited  by  Count  Pigorando,  the  Spanish  ombasA- 
dor  at  the  congress,  to  visit  Madrid,  where  he  was 
very  favourril  l}  received,  and  was  much  enuiloyed  by 
the  court  and  the  principal  nobility.  The  king  con- 
ferred on  him  the  order  of  knighthood,  and  rewarded 
him  muntficontly  for  the  pictures  he  had  painted. 
He  returned  to  Holland,  and  settled  at  Devent<!T, 
where  In   Iil  I,  in  Kisl. 

The  piclurus  of  Terburg  ecneraliy  represent  con- 
versations, musical  parties,  udtea  at  their  toilet,  and 
similar  domestic  fiubjects.  He  also  excelM  m 
small  portraits.  Though  his  works  are  well  colour- 
ed, and  fiiii-li<  li  ^ut;  care,  his  design  is  neither  ele- 
gant nor  correct,  and  his  pencil  has  nothing  of  the 
taste  and  dexterity  so  much  admired  in  the  pictures 
of  Met/.u.  His  chief  excellence  lies  in  the  finishing 
of  his  drapcnes  and  other  accessories,  imrticularlv 
white  satin,  which  he  painted  inimitably,  and  wbks 
he  generally  introduce  into  all  his  pictures. 

[The  known  pietmca  by  Terburg,  omitting  pai<- 
fniit.s,  amount  to  about  one  hundred;  and  these  for 
their  delicate  finishing,  particularly  in  the  white 
satin  dresses  of  the  hidies,  are  highly  valued.  T; 
Music  Lesson,  now  in  the  collection  of  Sir  Robert 
Peel,  sold  in  1767  for  £1 12.  and  in  1826  was  bous^fat 
by  Sir  Robert  at  92<)  guineajj.  Another,  calltHi  The 
Letter,  or  Female  Curiositv,  was  sold  in  17G2  for 
£144,  and  in  Is37  for  i;t>40.  The  Congress  of 
Muuiiter  in  lt>48,  a  picture  only  17  incfaea  by 
obtained  jt'640  in  ISiM,  but  in  1837  it  vaa  add  for 
£|H'H).  All  that  are  fouiul  in  public  or  royal  col- 
lections are  estimated  enormously.  For  the  fullest 
account  of  the  master  and  his  works,  the  inquirer 
should  consult  Smith's  "  Catalogue  raiaonne,"  voL 
iv.  and  Supplement.] 

TEUENZI.  Tebenzio  da  Urbino,  called  It 
RovDOLiNo.  This  painter  was  a  native  of  Urbioo, 
and  flourished  about  the  year  I  GOO.  He  w  a^  a 
scholar  of  Frederigo  Baroccio,  and,  aco<»dtog  to 
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Bflglkmet  visited  Rome,  where  he  was  fiMromed  with 
the  pKntoctioa  of  Canfinal  MontBlto.  He  k  ndd  to 

have  possessptl  an  pxtraordinniy  talent  of  imitating 
the  works  of  the  old  masters,  to  which  he  gave  an 
appearance  of  antiquitjr,  which  deceived  some  of 
the  most  experienced  judges.  Having  practised 
one  of  these  oeeeptkms  on  ms  benefhetor,  imposing 
on  him  a  picture,  painted  Ijv  himself,  for  ;i  work  of 
Raf&eUe,  he  was  discarded  l>y  his  patrou  with  diii- 
grace  and  contumely.  There  is  a  picture  of  his 
own  composition  in  the  church  of  o.  Silvestns  at 
Rome,  representing  the  Virgin  and  Influit  Christ, 
with  several  Saints.  He  died  in  lfi'20.  [Acmrding 
to  Zani,  Terenzi,  or  Terenzio,  called  il  JiofuMim, 
and  Terenzio  <f  Urhino,  were  different  artists.  The 
one  nsmed  U  EtrndoUm  was  Ijom  at  PesaiOk  and 
floarished  aboot  1S90:  he  wss  a  distinguished  art- 
ist, and  painted  on  antique  vases.  Tt  renzit)  iT  I'r- 
bim  was  the  fraudnlent  imitator,  and  lived  al  the 
time  specified  in  the  text.] 

fTERLjSE,  N        Vam,  bom  at  Dort  in  1636. 

aim  ffied  there  in  1667.  It  is  said  that  he  was  a 
Kchnlar  of  Rembrandt,  and  became  a  good  histori- 
cal painter  ;  his  pictures  exhibiting  much  of  genius, 
a  fiiH-  fa.ste  in  the  design  and  composition,  and 
agreeable  colouring.  Mention  is  made  of  one  in 
particular,  the  Rape  of  Bnrapa.  Re  is  also  spoken 
of,  inrident.ilty.  as  one  of  the  gOod  hIstlMical  paint- 
ers of  the  Dutch  school.] 

TEKMIS  ANO,  Dr«io.  This  painter  was  a  Nea- 

Stlitan,  and  a  scholar  of  Giovanni  Fihpnp  Criscuolo. 
e  floorfshed  about  the  year  1560.  Thmitnici,  in 
his  Lives  of  the  Neapolit-an  Painters,  mentions  a 
picture  hy  this  master  in  tlie  church  of  S.  Maria 
detta  a  Chinzza,  at  Naples,  representiiig  the  Last 
Sapner,  signed  with  his  name,  dated  15Sv« 

TsRRY,  6.,  an  English  engraver  in  mesaotinto, 
who  floiirisiied  from  1770  to  17'^'^.  He  was  chiefly 
emploved  in  en^ving  portraits;  among  others,  we 
have  the  following  bymai : 

The  Rev.  John  Titwfrs  ;  affcr  FUhfr.  1770^ 
The  Ke  v.  \\  illiain  iiautingtlcm.  17^6. 

The  K>  r  Uicliard  Jobasoo,  B.  A.,  dunlsia  at  Botsav 

Bay.  i:.S7. 

George  SarUkCaroj,  preflasdtfthiiLestBNSoalQBdny. 

TERSAN.   See  Campion. 

TERWESTEN,  AnoosTiNE.  This  painter  was 
borr.  ilir  Hague  in  1649.  Without  the  help  of 
an  instructor  he  had  made  sufficient  progress  in  de- 
sign, by  drawing  from  prints  and  paster  casts,  to 
be  employed  by  the  golosmiths  as  a  chaser  on  gold 
and  silver,  which  profession  he  followed  until  he 
was  twenty  years  of  ace,  when  he  turned  his 
thoughts  to  painting,  and  became  a  sclioliir  of  an 
artist  named  Wieling,  who  had  some  reputation  as 
an  historical  painter,  under  whom  he  studied  two 
years.  His  instructor  being  invited  to  the  conrt  of 
the  Elector  of  Bnindcuhurg,  he  jdaced  liimsrlf  un- 
der the  tuition  of  William  Doudyns,  an  eminent 
painter  of  history,  and  in  a  short  time  found  himself 
sufficiently  advanced  to  undertake  a  journey  to 
Italy,  on  the  produce  of  his  talents.  He  travelled 
througli  Germany  to  Rome,  where  he  applied  him- 
self, with  the  greatest  assiduity,  in  studying  the 
most  interesting  works  of  art  in  that  cm^taf,  and 
where  he  met  with  sufficient  employment  to  enable 
him  to  continue  his  residence  for  four  years.  He 
afterwards  visited  Florence  an  !  V-  ;:ire,  and  in  167"^ 
returned  to  Hollaiul,  where  he  di<>tinguibhed  himself 
«B  one  of  I  he  aUest  artists  of  his  time.  His  talents 
were  chiefly  employed  in  painting  historical  or  em- 
blematieal  subjects,  for  the  decoration  of  the  ceilings 


and  apartments  of  the  mincipal  maosioiia  at  the 
Hague,  Amsterdam,  and  Bort,  which  heemfaell&ihed 

\\-iih  suhjccts  frequently  taken  from  Ovid,  which 
he  campobcd  with  great  readiness  and  ingenuity, 
and  by  an  extensive  practice  had  acquired  an  un- 
usual facility  of  eaeeiltion.  Oneof  liismostadmiicd 
perferroanees  was  a  saloon  he  painted  for  M.  Baar- 
thont  van  Slingelnndf,  at  Dort,  which  is  spoken  of 
by  Dcscamps  in  terms  of  the  liighcst  comuitrDdation. 
He  hatl  the  credit  of  liaving  been  the  principal 
means  of  re^tablisbing  the  Academy  at  the  Hague 
on  a  respectable  footing,  which  bad  for  some  years 
been  in  a  state  of  decaaency. 

In  1690  he  was  invited  to  the  court  of  the  Elec- 
tor of  Brandenburg,  afterwards  king  of  Prussia, 
who  appointed  himms  principal  j}aintcr»  and  made 
him  director  of  the  Academy  at  Berlin,  on  the  die* 
mission  of  Joseph  Werner  from  tliat  situation.  He 
decorated  the  royal  palaces  with  some  of  his  best 
works,  and  continued  to  exercise  his  abilities  to 
the  entire  sati^Uitian  of  his  wotectOTi  until 
year  I7II,  when  he  died  at  Iferiin.  Terwestea 
possessed  a  ready  and  fertile  invention ;  his  design 
IS  more  correct  than  the  geuerahty  of  the  artists  of 
his  conaliy]  his  colouring  is  chaste  and  natural, 
and  he  was  remarkable  for  the  jpnnnptiiese  of  his 
handling.  [As  an  instance  of  his  rapid  exeeutioBt 
Houbraken  relates  that  he  paid  him  a  visit  while  he 
was  cui^duyed  painting  the  hall  of  the  burgomaster 
Van  Shngelandl^  ana  observed  a  design  sketched 
onl^r  with  the  enyon  on  the  chimn^-piece.  He 
innted  Terwesten  to  suspend  his  wotk  and  tidce  a 
v.*alk  with  him  ;  hut  he  said  he  had  something  to 
do  Uiat  would  engage  him  about  two  hours,  and  if 
Houbraken  would  call  on  him  at  that  time  hewonltt 
attend  him.  On  his  return  he  saw  the  chinney- 

?'eeeftniBhed.aIilioi^  it  consisted  of  several  figures, 
here  are  etemngs     him  from  hia  own  oompoai> 
tions.] 

TERWESTEN,  Eius,  was  the  younger  brother 
of  the  preceding  artist,  bom  at  the  Hague  in  1651. 
His  inmnatian leading  him  to  painting,  he  became 
the  disciple  of  his  brother,  and  for  some  time  ap- 
pUed  himself  to  the  design  of  the  figure;  but  not 
succeeding  to  his  expectation,  he  attempted  to  paint 
animal^  lawcrs,  fruit,  and  still  life,  in  which  he 
was  more  snccessfot.  Following  the  example  of 
his  hroth.er,  he  travelled  to  ItaTv,  and  settled  at 
Rome,  where  his  works  were  held  in  considerable 
estimation,  and  where  he  died,  in  \T^-  [He  was 
emploved  bv  the  Elector  of  Brandenburg  to  ooUect 
casts  nrom  tne  antique  statues  at  Rome,  for  the  use 
of  the  Academy  at  Berlin ;  and  he  also  purchased 
for  that  prince  the  very  valuable  curiosities  amassi'd 

bv  the  celebrated  Eellosi.  B|y  artists  be  was  called 
"  The  Bird  of  Paradise."] 

TERWESTEN,  M  atthkw.  This  artist  was  the 
youngest  brother  of  Augxistinc  Ten\esten,  honi  at 
the  Hague  in  16/0.  He  was  for  some  time  in- 
structed by  his  brother,  but  afterwards  studied  suc- 
cessively under  Daniel  Mvlens  uid  WilUam  Boo- 
dyns.  Possessed  of  a  decided  senins  for  die  art^  and 
aided  by  the  instruction  of  those  able  masters,  he 
discovered  the  most  promising  talents,  and  on  the 
departure  of  Augustine  Terwesten  for  the  court  of 
Berlin,  when  he  was  tweuQr  years  of  age,  he  was 
intrusted  to  finish  some  consimnible  works,  which 
were  left  imperfect  by  his  brother.  He  acquitted 
himself  on  that  occasion  with  so  much  ability,  that 
he  received  several  eommission.^,  and  met  with  tho 
most  flattcriiu  sncoeas.  One  of  his  earliest  patioiw 
was  M.  Schouimbeii^  the  principal  miniaterof  King 
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\ViUiam,  in  Holland,  fur  whom  heuaioted  a  ceiling, 
reprcMOtiiig  Diana  and  her  NymplU,  which  gained 
him  great  reputation.  This  eiioonngeineiit»  to  far 
from  rcndenn^  him  self-iufllident  and  conceited, 
only  inspired  liini  w  ith  ;i  inorr  .inlcnt  doirc  uf  cul- 
tivating his  talciils  \uth  liion-  .■iliirrily  aiiil  ])cn>e- 
TCrancc.  He  had  cnttTtaiiud  ;iti  ardi'iit  desire 
of  visiting  Italy,  where  his  bniUier  hmdatudied  with 
BO  much  advantage.  The  liberaBty  of  hn  inoteetor 
erahlfd  liiiii  to  cam-  his  favourite  jdaii  into  txera- 
tion,  and  he  arrived  at  Venice  in  where  he 

attached  himself  to  the  study  of  Ibeworiu  of  Titian, 
l\  Tintoretto,  and  Paolo  Veronese,  and  frequented 
the  school  of  Carlo  Loti.  He  afterWards  proceeded 
to  Rome,  where  he  found  his  brother  Elias,  and 
passed  three  years  in  contemnlating  and  dmgning 
after  the  worlcs  of  the  most  aiKtinguished  masters. 
On  his  return  to  Holland  he  was  received  into  the 
Academy  of  the  Hague,  in  1C99,  and  met  with  very 
extensive  employriKiit.  in  painting  lii-itoriral  and 
fabulous  subjects  for  the  deromlion  of  the  jphncipal 
tnanHiuiis  at  the  Hague.  He  was  soon  atterwards 
appointed  director  of  the  Academy,  and  exercised 
the  functions  of  his  office  with  much  credit  to  him- 
self, and  with  gn.it  advantage  to  the  students. 
Among  his  most  esteemed  prrxlticrions  are,  the  sa- 
loon and  cupola  at  the  hold  uf  Mr.  Fagel;  some 
pastoral  subjects  painted  for  M.  Van  Boetj>laer ;  and 
a  picture  of  Christ  praying  on  the  Mount  of  Olives, 
in  ihf  church  of  tin-  JanM  nisls.  at  the  IIagu»_'.  lie 
diedin  in.'i.  [He  was  hvmgin  1/50.  in  the  mu- 
seum at  Anistcidani  tlun-  is  a  portrait  by  him  of  the 
Princess  Mary,  afu  ruar  ls  Queen  of  England,  and 
consort  of  William  111.] 

TERZI,  Cristofqro.  This  painter  was  a  na-  i 
live  of  Boloffna,  and  ilourished  about  the  year  17*10. 
He  was  a  scliolar  of  (>iusep)>c  Maria  Cre«pi,  called 
H  Spagnuolo,  and  acquired  considerable  reputation 
as  a  painter  of  history.  There  are  several  of  his 
work.s  in  the  jiuhlii-  cdituts  and  private  eoliections 
at  Bologna,  among  which  the  most  wortiiy  of  notice 
is  hi.s  picture  of  8.  Petronio  kneelingbefore  the  Vir- 
gin, in  the  church  of  S.  Giacf.nio  >Iaggi(jri".  He 
died  at  Bologna  in  the  prime  of  life  in  1/43.  [He 
wa--  horn  m  1692.] 

TERZI,  Fravcesco.  This  artist  was  bom  at 
Bergamo  about  the  year  ISM,  and  was  a  disciple  of 
Giovanni  Halisla  Morani.  According  to  Tassi,  he 
{minted  hi^tury  with  some  reputation,  and  distin- 
guished himself,  whilst  he  was  yet  youii'',  by  two 
pictures  he  painted  for  the  chuich  of  S.  Francesco, 
at  Bcigamo,  representine  the  Nativity  of  Chiiat,  and 
the  Assumptinii  of  the  \irgin.  He  was  invited  to 
the  court  of  the  Emjieror  ^iuxinulian  II.,  who  ap- 
pointed him  his  jwiinter,  and  he  pa-ssed  the  greater 
part  of  his  life  in  Germany.  He  died  at  Romci  at 
an  advanced  age,  in  1600.  He  engraved  a  set  of 
portraits  rif  the  princes  of  the  hnnsc  of  Aiiifria. 
[The  "  portraiLs  of  the  princes  of  the  house  of  Aus- 
tria" were  not  engraved  bjr  Francesco  Terrj,  but  by 
Gaspar  ab  Avibus,  who  signed  them  Oa^r  FaUh 
vinw,  UKUor,  1969.} 

TESAURO,  FiLipro.  or  I'lri'o.  According  to 
.Dominici,  this  old  painter  won  boni  at  Napk<> 
about  the  year  I'iGO.  He  was  a  disciple  of  Tomma- 
Bo  de  Stefoni,  and  became  one  of  the  ablest  artists 
of  that  early  period.  Dominici  deacribes  several  of 
the  works  oi  Te.sauro  in  the  public  edifices  at  Nn- 
jik'S,  of  whicii  none  have  escaped  the  ravages*  of 
time, except  some  frescoes  in  the  church  of  S.  Re- 
■tituta,  veintsenting  the  Life  of  S.  Niccolo  Eremita. 
HediedstNapteaiB  im 
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T£SAURO,  Bernardo.  This  artist  is  supposed 
to  bnv«  been  of  the  same  family  with  Filu^  Tc^ 
snm,  and  waa  bom  at  Naples  in  1440.  Ue  mm  a 
diseipie  of  SUveatfo  Baono^  and  waa  an  artkt  in 

great  reputation  at  the  time  in  which  he  liveii. 
Though  many  of  his  works  have  been  injured  nud 
destroyed  by  time,  some  of  his  pietnrea,  remaining 
in  the  pnbue  jkhtee*  at  NapkSp  aie  tnentiotied  by 
Douinid  in  veiy  fimmndile  tenna.  He  approacb- 
ed  nearer  to  the  mixlern  style  th.m  any  of  his  pre-i-j- 
eessors  <^  contemporaries,  in  the  judiciouu»  armnge- 
mentaof  hia  oompositions,  and  in  the  natural  air 
and  exfnmma  of  his  ^^ures.  His  chief  petfom- 
anee  was  an  altar-piece  m  the  chnrdi  of  S.  Giovaa> 
ni  Maggior'.'.  iriin  the  AMQinptiMi  of  tka 

Viiwn.    H  »jKTal ill  n  1  4-50.] 

TESALRO,  Kaimo  EriFARio,  was  the  son  and 
disciple  of  Bernardo  Tesanm,  and  floniiahed  abooi 
the  year  1490.    He  painted  several  considerabte 

works  in  fresco  in  the  puhlii  ediflce.s  at  Napl.  In 
tile  church  of  the  S.  Num,tata  is  a  line  picture  by 
this  master  representing  the  Visitation  of  the  Virgin 
Maiy  to  St.  Elisabeth ;  and  at  the  great  altar  of  UK 
church  of  S.  Lorenzo,  is  one  of  his  most  esteeroed 
perrormanees,  representing  tlie  Virgin  and  infant 
t'hn>t.  w  ith  St.  Anthony,  St.  Jerome,  and  St,  John 
Baptist M>ain  ted  in  1494.'  [He  waa  Kviagin  1501.] 
TESTA,  Pi&Tao,  called  It  Lucchrsino.  This 
artist  was  bom  at  Lucca  in  161 1,  and  is  supposed 
to  have  received  his  fin«t  itistruetion  in  the  art  I'mm 
Pietro  PaolinL  He  afterwards  stndied  at  Rome, 
first  under  Domenichino,  and  ancrwardj>  under  Pie- 
tro da  Cortona ;  but  ha\ing  spoken  disrespectfully 
of  the  talents  of  the  latter,  he  was  distni&s^d  fp  rn 
I  his  seli(K)l.  He  ajiphed  himself  with  great  assiduity 
to  designing  after  the  marbles  and  the  remains  of 
architecture  in  that  capital,  and  it  is  said  that  there 
is  scarcely  a  vestige  of  antiquity  from  wiiieli  he  haJ 
not  made  a  design,  ile  is  said  to  have  l>tcn  of  a 
morose  and  melancholy  disjxi.sitioti,  and  creit.ii 
himself  a  number  of  enemies  by  the  injurious  roao- 
Tier  in  which  he  spoke  of  the  productions  of  fail 
contemporaries.  Of  his  works  in  the  jiiihhc  edific*:^ 
at  Rome,  the  most  worthy  of  notice  are.  his  piei;yc 
of  the  Deatli  f)f  S.  Angelo.  in  the  eluireli  of  Mar- 
tino  a  Monti ;  and  the  Sacrifice  of  Iphigenia.  in  the 
Palazzo  Spada.  His  pictures  are  more  frequently 
to  be  met  with  at  Lneea,  of  which  tho^e  in  liie 
church  of  S.  I'aolino,  and  in  tlie  Buonovisi  Gailtfr, 
are  regarded  amongst  his  finest  works.  Though  hi* 
design  is  occasionaliy  somewhat  extravaganC  it  » 
generally  correct,  and  his  ookMning  is  vigorous  ani 
effective.  His  compositions  are,  for  the  most  part, 
crowded  and  confused,  though  their  variety  dis- 
covers a  ready  and  fertile  invention.  His  femak 
figures  are  without  elegance,  and  the  aira  of  Jlis 
heads  have  neither  beauty  nor  expression.  He  was 
drowned  in  the  Tiber  in  IfijO,  at  ihc  age  of  thirty- 
nine;  it  is  doubtful  whether  by  aeeidtiu,  or  that  he 
threw  himself  into  tlie  river  in  a  fit  of  despondency. 

As  an  engraver,  Pietro  Testa  is  deserving  of  par- 
ticular attention ;  and  though  his  mints  bave  tlu 
same  merits  and  defprf<?  a?;  are  fonna  in  his  pictures, 
tliey  are  held  in  considerable  ealimalion.  His  style 
of  etching  is  free  and  masterly,  resembling  that  of 
Antcmio  rempesta,  but  of  superior  execacion.  la 
Marielte's  eolleetiott  were  ninety>two  ctcldngs 
this  master.  He  sometimes  marked  his  platen,  wbicB 

are  all  from  his  own  designs,  with  the  cipher  ' 

The  following  are  the  most  worthy  of  notice: 
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The  Holy 

[rare. I 

The  Virgin  ttid  bftnti  who  fi  oabiMlag  tiM 

[run'.] 

Tlu'  A<l»ratioii  of  |Im  MigL 
The  ("rurifixion. 

Foiir  plntet  of  th*  HkMfjof  tt»  PsodlgMl  8mi;  p.  7W- 

ta,  ft.  Roma. 
The  Mnrtjnlom  of  St.  ItiMmiM 
8t.  Jrrome  pnyiag* 

St  Roch  and  two  Bfaho|»Intereediiigfor  the  r— tloii  of 

the  Plague. 

Thetis  directing  the  in&nt  Achilla  to  bo  phuagcd  into 

the  river  Stjni ;  P.  Testa, fecit. 
Achillea  draogiug  the  Body  of  H«elar  tmud  fbiB  mlb  of 

Troy;  P.Tetta,  aa. far. 
SocratM  at  Tabic  n-ith  his  Friends ;  P.  TesUk  WA. 
The  Death  of  Cato  ;  the  §amt  inscriptwn. 
The  Sacrifice  of  Iphigenia. 

FutiT  platn  of  the  Scaaona  «f  tb»  Y«kr,  with  tlit  Signs  of 

the  Zodiac. 
The  Triumph  of  Baechns. 

E^aith,  Hope,  and  Charity ;  one  of  hb  nmt  piliiti. 
agdalene  in  the  IMkert:  veiy nm. 
A  yoons  Woniia  ia  •  mraea,  mnoiaded     Cteplds ; 
eueeoiiig  rare.] 

Re  iilso  engraved  seTerel  aneeorieal  and  emblem- 
atical subjects.  [Lanzi  and  others  say  that  Pietro 
Tecta  wan  bom  in  16I7>  From  hiii  youth  hemani- 
liested  a  violent  inclinatioo  fbr  the  arts.  In  order 
to  Me  the  worka  of  the  great  masters,  h«  travelled 
to  Rome  dinguised  in  a  pilgrim's  habit ;  and  when 
there  cnipldyed  himself  assiuuouely  in  dniwingfrom 
the  aiaiijue  statues,  bassi-rilievi,  and  ruins,  and 
studying  the  most  cdebiated  pietines.  From  want 
of  bt-ing  known,  his  works  were  little  attended  to, 
and  he  was  reduced  lo  a  state  of  extreme  indigence. 
Sandmrt  discovtri'tl  him  drawing  among  the  ruins; 
took  him  home,  rtdieved  his  neces**iiics,  and  obtain- 
ed enipluyment  for  him  in  the  Giustinian  Gallery. 
Pietio  Testa,  saya  Stnitt,  drew  with  g^xat  taste,  and 
marked  the  extremities  of  his  figures  in  a  very  mas- 
terly manntT.  The  chan»cters  of  his  heads  are 
finely  exprcswd,  and  the  female  faces  are  often  very 
beautiful.  When  the  extravagance  of  his  fancy  did 
not  hurry  him  beyond  the  Mands  of  nature',  his 
ontKnes  are  correct  and  elegant  The  draperies  of 
his  females  are  flowing  and  easy,  and  so  ct)iiirived 
as  to  show  the  form  of  the  figure  ven*  distinctly ; 
yet  these  beauties  are  often  OMCored  ojr  iU  chosen 
and  awkward  Mtitudes.  He  seema  to  have  paid  no 
attention  to  the  management  of  the  chiaro-seuro ; 
his  lights  are  iIk  rod,  without  forming  any  great 
m»»»»,  and  bo  produce  little  or  nu  tiU'cct.  His 
WOfks  however  are  deserving  of  careful  examination 
by  foong  artists;  they  will  be  auie  to  find  sufficient 
rewarfl  for  their  labour.] 

TESTA,  GiovANM  Cesare.    This  artist  was  the 
nephew  uf  Pictro  Testa,  burn  at  Home  about  the 
year  IG30,  and  is  supposed  to  have  received  his  in- 
Ktmction  in  dedcn,  and  in  the  use  of  the  point,  from 
his  uncle,  from  the  resembhince  ra  their  st^le.  His 
etchings  are  chiefly  from  the  designs  of  Pietro  Tes- 
ta, though  he  engraved  after  other  masters.  We 
have,  among  odiers,  the  following  plates  by  him: 
The  PflrtnitofPietro  Testa;  J.  Otmt  r«la»  m. 
The  Deadtof  Didos  uittrP,  VMa. 
The  Ceotaw  Chiiaa  aHtrocting  AehiUea  to  thrpw  tiio 

JaveUa ;  i^Ur  CAtaama. 
The  Emperor  Titas  ww—Wng  BssiUdM  wis|isffiag  hi« 

cCTcditwn  agsiot  leMleia, ;  ofrr  lib  anu. 
The  CanununioB  of  St.  Jerome ;  «nr  the  celebrated  pie- 
tun}if  Dommiekimo. 

fZaiii  sn\K  he  died  young,  in  1655.] 
TK.STANA,  fiiov.»N.si  Batista,  an  Itali.'in  en- 
graver, Wn  at  Genoa  about  the  year  1G45.  Here- 
aided  chiefly  at  Rome,  where,  in  coiyanction  with 


Williani  Vailet  and  Stephen  Picart,  he  engraved 
some  plates  from  medals  and  aiiliqiu'  gem'^,  tor  the 
work  of  Canini.  We  have  albu  plates  by  him  after 
some  of  the  pictnica  at  Rome^  amoog  which  am 

the  following: 

The  Uuurdian  Angd;  afimr  Pufn  dm  Cbrtom. 
TbefiMtiaaofCooitaBtiDe;  «^  AgotL  Cmmeti. 
[HewaaTivmgin  1700.] 

TE.STxWA,  GiosEi-  Ko.  was  related  to  the  pre- 
ceding artist,  burn  at  Genoa  about  the  vear  Io50l 
He  was  established  at  Rome  in  1680,  ana  engraved 
part  of  the  plates  for  a  work  entitled  Effiijifs  of  tha 
Cardinalt  now  living,  published  in  that  year.  We 
have  alao^  aiDoiig  otnen,  the  fidloiiiiig  piinta  hy 
him: 

St  Ma^piret ;  after  P.  da  Cortona. 

An  alkiguttedl  anlqaBt  of  Bd%ioa  holdiBt  4m  PoilMit  or 
Pope  Alenader  VII. ;  ofSr  tkt  $am». 

[TESTELIN,  HKXni,  the  l.rother  of  Loui.s  Tes- 
tehn,  was  bom  at  Paris  in  1G16,  and  wat>  a  scholar 
of  Sunon  Youet.  He  was  a  portrait  painter,  en- 
graver, and  wiiter  on  art.  Bewmteaworkentitledf 
^  Senthneitt  des  ploa  habile*  peintm  sur  la  pratique 
de  la  peinture  et  dc  la  vculjjTiire,  mis  en  tall;-,  rie 
prcceptes,  avee  plubieurs  discours  academiques,  ou 
Conferences  tenues  en  FAeadifaiie  Royale  de^ta 
Arts,"  dec  This  work  ma  maeh  etteem^  at  the 
time,  and  is  now  become  very  rare.  It  is  in  a  folio 
of  forty  nagr  s  j  iinted  with  the  address  of  la  V', 
Marbre-Cnmioisy,  m.jjc-xcvi.,  consequently  after  the 
death  of  the  author,  if  M.  d'ArgenviUe  be  correct 
in  stating  that  he  died  in  1595.  It  is  ornamented 
with  plates,  being  examples  of  proportions,  expres- 
sion.s  of  heads,  the  drawing,  and  general  ordon- 
nance  of  a  picture  according  to  the  established  doc- 
trine of  the  Academy.  The  subjects  are  cngm.ved 
by  Henri  TesteUo,  after  designs  of  diflerent  mas- 
ters. The  vignettes  of  die  book  are  probably  (Vom 
his  own  designs,  though  he  has  not  marked  them, 
nut  deeming  it  necessary  to  do  so,  as  they  were  the 
ornamento  of  a  book  published  irith  hit  name.  The 
following  are  the  titles  of  pieces  engraved  by  hims 

Stadlei  «f  etpraeuon  in  Hc»ds,  in  outline. 

Studies  ef  aaaqiaiB  Statues,  widi  proportions. 

StodHci  of  expnaslon  in  Heads ;  after  Le  Bnm. 

The  Israelites  gathering  Manna ;  after  \.  Powisin. 

The  Holy  Faimly ;  after  Raphael.  This  is  from  the  pic- 
ture in  the  Louvre,  in  which  there  are  angelB  seattSP* 
ing  flowers ;  also  engraved  by  Edelinck, 

St.  Mil  1;  1  1  1  i.nquiahing  the  Kvil  Spirit  ;  afirr  liap/tael. 

As  to  the  sets  of  plates,  amounting  to  alx>ut  fifty 
prints,  attributed  bv  d'Argenville  to  Louis  TesteUn, 
the^  were  cngrnved  by  Louis  Ferdinand,  after  that 
artist's  desi^n.s.  1 1  may  be  noticed  that  Louis  wrote 
liis  name  iiulifTi  rriifl\  Tftteliu,  Tdtlin,  Irstrlin  : 
Henri  gave  the  preference  to  Testrlin.  Henri  held 
the  ofllce  of  secretaiy  to  the  Academy  of  Paris,  of 
which  he  was  a  member,  and  at  the  death  of  his 
brother,  succeeded  him  as  professor  of  painting.  He 
is  more  particularly  noticed  ;i.s  a  jiainter  of  jtortnitS 
than  in  any  other  department  of  the  art.] 

TESTELIN,  Louis,  a  French  painter  and  en- 
graver, bom  at  Paris  in  1615,  and  was  one  of  the 
numerous  scholarK  of  Simon  Vouet.  He  painted 
history  with  cor,  nutle  reputation,  and  was  made 
a  member  of  the  Academy  of  Paris  in  164H.  His 
principal  pictures  are  the  Resurrection  of  Tabitha, 
and  the  Seooiging  of  St.  Paul,  in  the  church  of 
Notre  Dame,  at  Paris.  He  died  in  1 Re  etch- 
ed sc\  eral  iilates,  most  of  which  are  from  his  own 
designs.  Tne  following  are  his  prints  mo»t  worthy 
of  oiodee : 

ThsbnslitaBgslhsrfBgfhslisaaai  t^itrN.Pwiu^ 
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The  Iloly  Funiily, 

8t.  Michai'l  vniKpiistiing  the  Kvil  Sjjirit. 
nieCniciHTioi:. 

8«vinl  Mta  of  plates  of  the  Sporti  of  Children,  amotuit- 
iag  togdiMr  to  ■boat  filfy  pffntiL 

[The  only  print  among  those  quoted  ai  Inr  Louis 
Testelin,  is  the  Hohr  Family,  which  w  after  hn  own 
design ;  the  Israehtes  gntherinff  Mamia,  and  St. 
Michnel  and  the  Kvil  Spirit,  arc  by  hk brother Ekn- 
ri.   See  themfcfding  article.] 

TEUCHfiK,  John  Christopher,  a  German  en- 
giaveTtWho  lei^ded  ia  Fkrit  aboiU  the  year  1750, 
where  he  eni^aved  a  print  ealkd  the  YiiifitL  off  the 
Ko^c,  qfhr  ParmiffiBito,  for  the  coUection  called  the 
Urrsdt-n  Gallery. 

TEXIER,  G.  This  artist  was  a  native  of  Paris, 
and  flounihed  about  the  year  17^.  He  engraved 
sereral  plates,  reprenenting  landscapes,  cwiTerwi- 
ttons,  and  uTt-nadts,  which  arr  t  lched  and  fmislii  d 
with  tlic  j:raver  in  a  neat,  di  nr  style.  [He  wa^  a 
icholar  of  Ph.  Lc  Bas.  He  i n^ravcd  \iews  in  Swit- 
zerlaad,  vknettes,  and  other  book-prints.  Ue  must 
not  be  conmnnded  with  Vtehr  7krwr«  who  enmved 
for  the  MuK(-e  Franfaiit  and  also  viewK  of  the  Al- 
harabra.  rhemists'  bboratorics,  and  other  suhjects. 
He  was  living  in  1894.] 

rXEXlS,  JnoNB.  ▲  print  representing  Mount 
Cal  vary,  with  Christ  on  tne  cross  between  the  two 

thicvrs,  si^ni'^d  Ileirontifuus  (sic)  TcxtH  Faciebnt,  Car- 
niagnoiie  i.5.ti.l,  was  in  the  possession  of  the  late 
Mr.  Lloyd.    He  does  not  appear  to  hxn  been 
tloed  by  any  writer  on  the  arL] 

THACKER,  Rosrar.  By  this  EngtMi  artist, 
who  styles  himself  designer  to  the  king,  we  have  a 
large  print,  in  four  plates,  representing  the  catiie- 
dral  church  at  Salismny.  He  flourished  about  the 
year  1670. 

THELOTT,  Jacob  Gottlikb,  a  German  en- 
graver, who  f'onrislied  about  the  year  1/30.  He 
engraved  several  portraits  ;  among  others,  that  of 
Gttldo  Patten,  M.  1).,  of  Paris,  itc  al>.')  L-iij^i'aved 
part  of  the  plates  for  a  work  entitled  MaaraeHUduM 
da  Ammatut  dt  la  Mnwgtm  d$  Awes  Aigme,  pub- 
lishi  d  in  17'M.  They  are  ezecnted  with  tMgiBver, 
in  a  neat,  but  formal  style. 

THEODORE.  A.  This  artist  is  mentioned  by 
Mr.  Strutt  as  the  designer  and  eosFaTer  of  a  print 
representing  a  Procession  in  Holiand«  etched  and 
retotiched  with  the  gniver,  in  a  style  IWH'nihlin^ 
that  of  Hollar.    It  is  dated  [IXUI 

THEODORE,  .    According  to  Basan, 

this  artist  was  a  scholar  of  Francis  Mile*  and  painted 
landscapes  in  the  style  of  that  master.  He  etched 
several  plates  fmm  the  designs  of  his  instructor, 
among  w  hich  are  the  following: 

A  let  of  Ur^'f  Landjwape*. 

Thirty-four  L>ml«capc«,  of  a  aiiddls  sise. 

Six  coralar  Laadscspes. 

[It  is  not  ascertained  whoistids  artist  shadowed 
untler  the  name  of  Thiodore.  If  it  be  not  merely  a 
iabi  it/iief,  it  can  onlv  be  a  baptismal  prefix,  and  not 
a  family  name.  He  engraved  with  a  light  point 
twenty-eight  pieees  after  Francis  Mile,  which  are 

inscrilM'd  Fraitn'.''i/iti'  pt'nxtt,  rtiec  i>rivil(</*'  tin  Tl"}/  : 
or  Fraiirinijue  jjtttxU,  Sijuon  txciidit  cum  jn  ii  iJtyio 
lifffis.  These,  according  in  Barlsch  and  Itolx-rt 
Dumesnil,  have  a  great  analogy  to  the  etchings  of 
Vender  Cabel,  though  Hoobraken  and  P.  Manette 
attribute  them  to  Gerard  Hoet :  the  known  pieces 
by  Hoet  are  totally  diflerent.  The  inquirer  is  re- 
ferred to  Bartsch,  Peintre  Graveur,  torn,  v.,  and  to 
Dumesnil,  Peintre  Graveur  Framjais,  torn,  i.,  for 


full  descriptions  of  the  prints,  and  for  their  opinions 
on  the  subject.  Zani  notices  him  as  n  landscape 
psinter  ana  engraver,  marks  Mm  a  b,  and  s^y*  he 

lived  abf>ut  the  vear  1700.] 

[THEODORE  CASPAR,  Baron  de  Fdbstek- 
BtRGH,  one  of  the  earliest  engravers  in  meSBOtinta^ 
flourisbcd  in  1656^  as  appears  by  that  date  on  one  of 
his  prints.  No  mrther  particulaTS  are  known  of 
his  nistor)-.  Hugh  W.  Dimond,  Esq.  has.  in  the 
Archax)logia,  de!>cribed  six  of  bis  engravings  and 
one  other  to  which  he  baa  pnt  the  word  ttoyb^ul, 
but  which  Laborde  admits  anmng  tile  six  described 
in  his  work,  **  Histoite  de  la  Gravnre  en  maniere 
noir,"  as  having  indications  that  entitle  it  to  l>e  con- 
sidered as  a  producticm  of  FuFsteDbergh.  The  fbl- 
lofdng  is  n  fist  off  diose  described  bjr  Mr.  DioBonl : 

L  Hc«d  of  John  the  Butfil,  tans  ss  lift^  on  SB  onil 
chargCT;  in  the  imparid eoUomost TiMBO. 

siawmy  rtswdlngt  in  As  soUssHsn  cf  tim  AssBdiiks 
Chsilss,  st  Tiioaa. 

5.  ftaderieas  D.  O.  MsnUe  Bsdmb  st  Hashbscg^ 
As.;  tiM  bsitcf  a  wand  dst  ftwsd  man  with  «  kSgt 

ol^&e  ArehdakeChsrin.  «lta«fc* 
4.  The  daoghter  of  HSndIss  talung  the  head  of  Jala 
from  an  aged  wwsisa,  whs  has  a  esndle  in  her  Ml 
hand,  and  puaeats  flis  shsigsf  widi  her  right. 

6.  Vattnit  ta  Leopold  WOlint,  Atwiidnlw  of  Awlris; 
■n  oval  with  aqxiara  oonen,  us  host  samadsd  tf 
an  hHcriptkm  «  his  aaoae  aad  ttttn ;  undeniradi  na 
fmrliMsmI«tiB,sndt)lsMlowinginacTipti<m:  Tk*- 
adwwt  CngMTiM  a  Fur$teiii$ifk  Camemiau  Capittda- 
Hf  Mlbgtimlim  tt  iktirtt,  OobmOm,  md  srinm  vtiust 

6.  A  bust  of  Christ  cwwsd  with  IhsHiML  aad  sbttoiiiiM 
by  the  kmr^im,  the  kft  ihsaldtr  Iwsd. 

7.  (Doubtjvl.)  Virvia  aod  ChiU;  Corrtwioi  at 
the  bottom,  ia  capitals, "  Karia  la  Egyptt  wJrtadiae. 

Com-gi  pinxit."  At  Drasdn. 

On  this  print  Laborde  remaifcs,  "Le  faire  denote 
les  premiers  essais  de  Tart;  les  traces  da  beroeao  ae 
remarquent  snr  la  marge,  et  Fensemble  se  immiroche 

di  s  travanx  de  EnrstenlxTg.  On  pourrait  daatant 
mieiix  lui  attribuer  cette  planche,  que  la  tftc  dc  la 
Vierge  ct  celle  de  Tcnfant  sont  surmontees  de  la 
meme  bizarre  awrevle  oui  ne  se  trouve  ni  dans  le  ta- 
bleau, ni  dans  les  proanetions  dcs  antrea 
et  qu'on  ne  voit  que  snr  denx  gravures  signups  pir 
cet  amateur:  la  tete  de  Christ  (N°.  6),  et  celle  de 
St.  Jean"  (N".  1).  Zani,  who  had  seen  an  impr:'-- 
sion  of  this  print  in  the  Bibliotheca  Dei  P.P.  deiie 
Salute,  at  Venice,  supnosed  it  to  be  by  Fraaeeses 
Na.ssi,  who  engraved  tne  Nottc  of  Corree^o,  which 
he  dedicated  to  (iinseiipc  Olgiati,  bishop  of  Parma 
and  Como.  As  Olgiati  was  elected  to  the  bisliopric 
of  Parma  in  1694,  and  to  that  of  Como  in  171:^ 
Francesco  Nasri  was  a  much  later  time  than 
Furstt  nln  i  L'.  The  subject  has  been  rngravt-d  in 
mezzotinto  by  several  others,  among  them  Earioai, 
but  none  has  introduced  the  curious  form  of  the 
m'mbttt,  or  aurtola,  used  by  Furstenbeiv.  Laborde 
describes  a  print  not  mentioned  Dimond;  he 
calls  it 

Saint  Marc,  S.iint  Jcr.i:nc,  or  an  Anih  onvrloprd  in  hi« 
cloak;  Winrj  an  old  man  rlf)tln'd  in  a  Inna  whitr  s-xr- 
nifnt  whirli  rovers  Iiis  hrad  ;  ub<irr  his  ritfhl  ^Imuldor 
aj)! c.rs  tin-  hi  ail  of  n  lion.  It  ha>  no  mark,  but  in  it* 
trclmical  treatment  rcseinhlc<s  tliat  of  the  htad  of  St. 
John. 

This  is  all  that  is  at  present  recorded  of  the  amateur 
artist  Theodore  Caspar  a  Forstenbergh ;  not  even 

his  family  nnnie  is  knnwn  ;  liy  some  writers  he  is 
noticed  only  as  T/uoJore  Caspar,  without  aildition.l 
(THEOLON.  £TiBiii»,nFtaiieli  jKlUl'rr  t,l  111- 
lenors  and  oonveisatiani^  was  born  m  1739,  aad 
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died  at  Paris  in  I7S1.  He  was  a  scholar  of  Jowph 
V  ien,  but  did  not  follow  hii  s^le  of  in^intifiy,  Bq. 

iiiK  pictures,  and  constMjiiently  they  are  not 
numerous.  liii>  works  were  in  great  estimatkm 
during  his  life ;  and  he  waa  ^^mitimA  meniber  of 
tlie  Academy  at  Parii,] 

[THEOtOCOPULI,  Of  TEOSCOPOLO,  Do- 
»i  KMco.calK'd  also  II  Greco,  and  El.  Griego,  siip- 
pcmed  fruu)  his  name  to  have  been  of  Gret-li  origin, 
DUt  l)om  in  one  of  the  Venetian  states.   It  it  alao 
•aid  that  he  waa  a  achoiar  of  Tilaan,  but  thia  ia  un- 
certain, aaheisnotnaBiedanioiigroat  inaat«%  dii- 
ciples,  thou^ih  in  many  of  his  earlier  jiirtures  there 
ia  a  manifest  imitation  of  his  style.   The  time  of 
hM  hiilh  is  placed  about  15^  but  the  mott  authen- 
tic aeoount  of  him,  aa  an  artis^  «'««"™*»«—  in  lb77» 
when,  according  to  Cean  Bermudes,  h«  was  prae- 
tising  at  Toledo.    It  i-^  certain  that  the  t;reafer  part 
of  the  pictures  ascrilK-d  to  liim  w  ere  painted  ia  Spain, 
and  he  occupies  a  considcrahle  space  in  the  history 
of  the  art  in  thai  country  during  the  period  of  hia 
residence  theie,  till  the  tune  of  nis  death  in  ]fi25. 
"Many  of  the  distinyiiishfd  Spanish  painfere  were 
Jiis  hcLolars,  or  profited  so  much  by  imitating  his 
manner  as  to  be  deemed  so.    No  painter  of  hi.s  time 
obtained  move  a{iplauiie  for  the  exceUenoe  of  ■ome 
of  his  production*,  or  deserved  more  ceninre  fiir  his 
occasional  derrliellons  from  the  trne  prinei|)les  of 
liis  art.    Mr.  Kurd  observes,  that  what  he  did  irrll 
was  excellent,  xshik-  what  he  did  ili  whs  worM-  than 
any  body  else.  One  of  hia.  remarkable  pictures, 
-wmch  has  teceived  the  approbation  of  all  writen  on 
the  subject,  is,  The  partmj^  of  our  Lord's  Raiment, 
which  he  painted  fur  the  caliiedral  of  Toledo,  when 
he  took  up  his  residence  in  that  city  in  1577,  and 
which  stiU  remains  there.   It  ia  said  that  in  this 
picture  be  introduced  his  own  portrnit,  as  that  of 
the  fcnturion  in  bhick  armour,  and  that  of  his 
beautiful  daughter,  as  one  of  the  Mar)'8  in  the  fore- 
ground.   If  he  wai  born,  as  supposed,  in  1548,  at 
ttiis  time  he  would  have  been  but  tweniy-nine  years 
of  age,  and  too  young  to  hare  a  daughter  old  enough 
to  |H  rwnate  the  character:  bnt  the  exact  time  of 
his  birth  is  a  matter  of  uncertainty.   Another  pic- 
ture by  him,  worthy  of  all  commendation,  is,  Tiie 
Burial  of  the  Count  of  Oigas,  in  the  church  of 
Santo  Tome.  This  nobleman  refilled  the  church, 
and  was  buried  there  in  1323.    .\s  ho  was  not  only 
a  powerful  but  u  rtligiuus  grandee,  St,  Stephen  and 
St.  Augustine  (so  i^ays  the  legend)  thought  it  their 
duty  to  attend  to  his  ofasequim,  and  came  down  from 
heaven  to  place  his  body  in  the  tomb:  tiiis  femis 
the  subject  of  the  pietnre.    Notliinj;,  savs  Mr.  Stir- 
ling, can  be  finer  tnan  the  execution  and  contrast  of 
the  hrails  of  the  two  Saints  and  the  dead  Count ; 
nor  did  Gioigione  or  Titian  ever  excel  the  splendid 
coloortng  of  the  warriov^s  black  armoor,  rich  with 
^(-!d  darinskei  tiing.    The  same  writer  pronounces 
it  to  be,  u  ttii  ah  lis  faults,  (and  he  points  out  sever- 
al in  the  ujincr  part,)  the  finest  picture  in  Toledo, 
and  one  of  tne  noblest  productions  of  the  Castilian 
pendl.  Teoflcopolo  was  abo  an  excellent  painter 
of  nortraits.  several  of  which  aiein  the  royal  galler)- 
at  Madrid,  and  would  do  honour  to  Velasquez;  Ins 
own  and  that  of  his  beautiAtI  daughter  are  now 
aiBOng  tlw  Spanish  nictuica  in  the  Louvre.  Mr. 
StirHng,  in  hia  valoaule  and  very  delightful  work, 
"Thr  Annals  of  the  Arti.sf.^  of  Spain,"  hjLs  obU^^cd 
the  wurld  witli  an  engniving  of  the  fine  Hellenic 
fentures  «f  the  painter,  and  pronounces  the  portrait 
of  faia  daughter  one  <k  the  finest  gems  of  the  col- 


ketion,  and  would  be  a  gem  even  in  the  royal  gal- 
kiT  of  Spain.  Tbeotocopuli  waa  alao  an  arehiieot 
and  aacnlptor;  some  will  have  it  diathe  wm  also 

an  engraver  on  wood,  but  this  is  doubtful.  Zani 
intimates  that  it  is  wrong  to  confound  him  with 
Domenico  deUe  Oreche and  it  is  clear  the  latter  was 
an  older  artist,  who  ennaved  the  print,  after  TWattf 
of  Phaiaoh  and  his  Host  drowmng,  wnieh  bean 
the  date  1549.  Mnch  confnsion  hnn  ari.scn  from 
Italian  writers  calling  cirtists  after  their  country,  as 
H  Greco,  il  Fiammintfo,  il  Tedetco,  instead  of  that  of 
their  fiimily,  cflpedally  when  baptismal  nanm  are 
Bralter.  Cean  Bermudes  has  given  aa  account 
of  the  pictures  painted  by  Theotoeopnli  for  the 
churches  and  other  public  places  al  Toledo,  Madrid, 
and  elsewhere ;  and  Mr.  Ford,  in  his  "  Hand-book 
of  Spain,"  and  Mr.  StirUng,  in  his  **  Annals  of  the 
Artists  in  Spain,"  have  demribed  several  with  great 
m-nnion  an(i  vivaeiiy.  See  the  artideGaBcas  in 
tliiii  Dictionary.] 

[THRW,  Robert,  a  very  exeelleiit  cnsiam  in 
the  chalk  and  dotted  manner,  was  one  of  dw  aitiiti 
employed  by  Boydell  OH  the  large  plates  Ibr  Ua  «Up 
tion  of  .Shakspeare^  Plays.  Of  these  he  ei^imved 
scenes  from 

Till'  T.nijmt:  after  Wright. 
The  Merrjr  Wivcn  of  Windaor ;  i^hr  PMtn, 
The  Taming  of  the  Shrow  ;  q/?«r  AnMs. 
A  Winter's  Taki  afitr  BamUtoi^ 
Ai  You  Liks  It  (the  lover  fa  tiis  Seven  Afci);  ^Ur 
Smirke. 

The  Couldrcm  tcene  in  Marbcth ;  l^ttr  JbyiMtt; 
JUnf  Juha;  o/br  ATorMcafa. 

Biduid  IL,  Belfaglieak*  eatffisf  I«adaas  (Is 

l^<■ll^^  IV    r  h  Vmnx'i  Head  TaTcm ;  afttr  AnMr. 

llfury  IV.,  li.       ,x^V<-\':  afUr  Baydell. 

Henry  VI..  Ci  i  itv  %  .1  AumglM's  Castle ;  after  Opie, 

Mortamer  and  Uichard  FUnlueiist;  q^ir  JVortAestK. 

Rtchiinl  III.,  liurislortheCMldnB:  a^MssaaM. 

Henry  VIII. ;  after  Peters. 

Timoa  of  Athena ;  after  Opie, 

CymbeUiie.  laMgcn  sod  Pwuiio }  «^«r  Hcmmr, 

Hbalet,  OaoM oathe  Platftna;  uft«r  iMiK, 

And  several  other  interesting  pieces  after  contem- 
porary painters }  but  infonnation  respecting  him  ia 
so  yerv  scanty,  that  the  exact  time  of  his  birth  and 

death  has  not  l>een  diseovered  by  the  editor.] 

THIBOUST,  Bi..\oiT,  a  French  engraver,  bom 
at  Chartres  about  the  year  1655.  He  resided  some 
years  at  Rome,  where  he  engraved  several  plates 
after  Tarious  ItaHan  masters,  and  a  set  of  tnirty- 
fonr  jilates,  without  the  frontispieee,  representing 
the  Life  of  St.  Turrihius,  after  Gio  Bali&ta  Gaetuno, 
entitled  Vila  Beati  Turribii,  Archiepiscopi  Limani  in 
Jndiis,  published  at  Roue  in  16/9.  He  worked 
with  the  graver  only,  in  a  slight,  open  style,  resem- 
hliiii;  that  of  Mellan,  though  very  nnetpial  to  that 
arii»t.  Besides  Uic  above-mentioned  work,  we  have 
the  following  prints  by  him : 

St.  Tbaren ;  ^fltr  »  d^ijpt  qf  Bernini, 
St  Bibicna ;  <yler  the  $ame. 

St.  Tbonuu  d' Aquinas;  a/ler  Giaeinto  Catantdmcoi, 
St.  Bom  kneeling  before  tho  Viretn ;  ajter  A,BatdL 
ThsMstlgndaatof  St  Peter;  a/lcrl/k««aaM. 
St  PvtoroT AlMitm;  aftfrtk$uum. 

The  Cnictflxion  ;  n  ffer  ^ripione  <S«eiano. 

[He  o]ienited  twenty  years  later  tlian  tliedate  men- 
tioned in  the  text] 

TUIKLE,  John  Auxandbr.  This  artist  vraa 
bom  at  Erfurt,  in  Saxony,  in  1695.  He  is  said  to 
have  been  sschnlar  of  an  obscure  landscape  painter, 
named  Manyoky,  but  was  chiefly  indebted  for  the 
talent  he  afterwards  displayed  to  his  studies  from 
nature.  His  pictnna  lepKsent  the  beaotifnl  i 
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on  the  hmkt  of  the  Sala  and  the  Elbe;  and  he 

acquired  siifTicicnt  celcbhtv  to  be  aj)i)oiiiteil  jiainti-r 
to  the  court  uf  Dresden.  J.  A.  Thidc-  has  the  credit 
of  having  been  the  master  of  Dietricy.  We  have 
several  etchings  by  t\m  artist,  consisting  of  views 
in  Saxony,  from  his  own  designs.  They  are  dated 
from  172<'»  to  1743.  Thosi- of  the  latter  dates  are 
Teiy  superior  to  his  earlr  plates.  [He  was  born  in 
16^  and  was  instructed  in  the  art  by  C.  L.  Agri- 
cola.    He  died  at  Dresden  in  1752.] 

THIELEN,  or  COWENBERG,  John  Pbiup 
TAN,  [called  also  A'  ,  '  ';.]  This  artist  was  born  at 
Mechlin  in  1618.  He  \Km  of  a  noble  family,  and 
was  Seigneur  of  Cowenberg,  on  which  account  he 
usually  signed  his  pictures  J.  P.  Cowcnberg.  An 
early  inclination  for  the  art  induced  him  to  tdce  les- 
sons of  Daniel  Segers,  the  celi  ljrated  fkiwcr-j«iintcr, 
and  liis  progress  was  such  Utat  he  afterwards  fol- 
lowed it  as  B  prafBision.  His  pictures,  like  those  of 
his  instnictor,  ti^uaDy  repilesent  garlands  of  flowers, 
surrounding' some  subjects  of  history:  festoons,  de- 
corating vjisfs  onuiniented  with  bas-reHcfs ;  and 
bouquets  in  vessels  of  crystal,  which  he  represented 
with  surprising  lustre  Mid  elearoesa,  In  competi- 
tion with  Segers,  he  wa«;  ent^iijrd  to  pntnt  a  picture 
for  the  Abbey  of  St.  Ik-niard,  near  .\ntwcrp,  on 
whieli  occiLsion  he  exerted  all  his  abiUiy,  and  liis 
performance  was  judged  to  be  little  inferior  to  that 
of  hit  master.  He  arranged  his  flower-pieces  with 
great  taste;  and  thoujjh  his  i>ictures  are  less  brilhant 
and  forcible  than  those  of  Segers,  they  are  very 
highly  finished  and  deUcately  coloured.  He  par- 
ticularly excelled  in  representing  the  various  insects 
which  he  introduced  into  his  pictures,  which  he  de- 
sired with  the  utmost  precision,  and  they  arc  sur- 
pnsingly  finished.  He  died  in  1667.  [Several  of 
the  best  of  J.  P.  van  Thielen's  productions  are  in 
the  royal  collections  in  Suaio.  Weyerman  highly 
commends  a  garland  hy  mm,  which  encircles  a  pic- 
ture by  Poclembury  representing  a  Nymph  asleep 
and  a  Satyr  watching  ncr.  He  also  painted  laiid- 
Scapes  willi  hunting  subjects,  and  architecture.] 

THIELEN.  Maeia  Theresa,  Anna  Mabia, 
and  Fbakcbs  Cathkbina  tatt.  These  ladies  were 
the  daughters  of  John  Philip  van  Thielen,  and  w  ere 
instructed  in  the  art  of  fluwer-jiaintiug  Lv  their  fa- 
ther, in  which  they  arrived  at  considerable  excel- 
lence. Maria  Theiesa,  the  eldest,  alsopainted  por- 
traits with  some  retmtatum.  [Matis  Thcieta  was 
born  irt  1640,  Anna  Maiia  in  1641,  and  Fnaees 
Catherina  in  IG-Jo.j 

[THIELENS,  Jan,  a  Flemish  painter,  who 
flourished  at  Antwerp  about  1694.  He  painted  in- 
teriors of  the  workshops  of  paintait  ana  sculutors, 
and  labnrntortea  of  chemistB,  in  the  ntaniier  oc  ])»• 
vid  Teniers.] 

THIERS,  Barov  or,  a  French  amateur  en- 
gia,Ter,who  etched  a  few  plates  of  landscraea  tmd 
•mall  snbjects,  aflitr  B&natr.  He  lived  aooutthe 
year  1700. 

THIM,  Moses,  a  German  engraver,  who  resided 
at  Wittenben  about  the  year  1613.  I  find  no  speci- 
fication of  his  prints,  but  he  is  said  to  have  marked 
his  plates  with  the  initials  H.  T.,  somedmes  se- 

pmte  and sometiniea  joined  ttigetlwr  thus, 

[He  was  a  printer:  Zani  denies  that  be  ever  en- 
graved either  on  wood  or  oopper.l 
THOMAN,  [or  THOMANN,}  Christian  Rat- 

MOND,  a  German  < d^''  .vrr,  v,  h  i  Hnuri-shed  about 
the  year  1613.   He  engraved  some  uf  the  plates  for 
die  coUecdon  of  printi  tma  the  anti^  macUea 
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(thou 

I  in  the  Dresden  Gallery.   [There  is  an  error  in  the 
preceding  date,  as  C.  R.  Thoman  was  living  and 

operated  in  I7«13.] 

THOMANN,  James  Ernest.  This  painter  was 
bom  at  Ha^lstein  in  1588,  and  received  his  fint 
inatmction  m  the  art  from  an  obscure  jiainter.  in 
his  native  place.  At  the  age  of  ^eveTiteen  he  tra- 
velled to  Italy,  and  on  his  arrival  at  Home  became  a 
disciple  of  Adam  Elsheimer,  whose  style  he  adopted 
and  imitated  with  such  success,  that  it  is  sometimes 
difficult  to  distinguish  their  works.  During  a  rwi- 
dencc  of  fifteen  years  in  Italy,  he  visited  Naples 
and  (lenoa,  where  his  pictures  were  held  in  no  less 
estimation  than  at  Rome.  Alter  the  death  of  Us 
friend  and  preceptor  he  returned  to  Germany.  nrA 
established  nimself  at  Landau.  He  tKiintt^  iatd- 
Ncapes  of  a  small  si2e,  very  lU'atly  finished,  an(i,  like 
those  of  his  instructor,  they  are  usually  decoraied 
with  figures  representing  hi'storicftt  or  Biblical  sdh- 
jects,  correctly  and  instefully  desired.  He  died  at 
Landau  in  1()j3.  [Jacob  Ernett  Thomann  von  li^ 
t/i  I })  was  horn  at  Landatt|  the  Ilallniia  called 
him  iV  Mobiie  Oiaconto.} 

[THOMANN,  Pn,  Ernbst,  the  enmdsoa  af 
Jacob  Ernest,  bom  at  Augsburp  in  16n7,  and  died 
in  1726,  was  a  painter  and  mczzotiuto  eu^ram. 
He  painted  some  pictures  for  churches.  Among 
his  prints  one  is  mentioned  by  Laborde  as  bda^ 
tolerably  good  ( it  is  the  portrait  at  Narcissas  Raaanr 
in  ecclesiastic  costume,  half-length,  inscrilxd  nifh 
the  artist's  name,  to  which  he  adds  ab  Ilayt  Lytem.'] 

THOMAS,  John.  This  painter  was  bom  at 
Ypres,  in  Flanders,  about  the  year  1610^  and  bait 
the  advantage  of  hein|p  educated  in  the  acliaol  of 
Rul>ens.  After  passinj;  some  years  under  that  able 
master,  he  travelled  iu  Italy,  with  hib  t'riencl  a&d 
fellow  student,  Abraham  Diepenbeke.  He  proved 
a  worthy  disciple  of  that  great  school,  and  distia- 
g^ished  himself  by  sevenloonsiderable  works,  psr* 
ticulnrly  in  Germanv,  where  he  passed  the  greater 
part  of  his  life.  Tfu'  Emperor  Leopold  appointtd 
nim  his  principal  painter  m  1662,  with  a  con^^ider- 
able  pension.  In  the  church  of  the  Barefooud 
Caimeliles,  at  Antwerp,  is  an  altar-pieoe  by  tldi 
master,  rrpresenting  St.  Francis  kneeling  ht  f  m?  the 
Virgin  and  infant  Christ.  We  have  a  fe«'  etchings 
by  this  master,  executed  in  a  bdd,  apiritccl  sqrle; 
among  which  are  the  following : 

A  Laily  at  her  Toilet,  holdiog  a  Poitnut;  J.  TKofOMi, 

inv.  et  frr. 
A  Shejiheril  and  Shepherdess. 
A  .Sutyr  i-iubrueiu^  u  ShopherdcM. 
A  Fauttoml  Subject,  compoced  of  six  figure*,  three  Men 

and  three  Wmea,       of  flw  MsB  plajriag  an  th> 

Bagpipes. 

[John  Thomas  also  practised  mezzotint  o  eo^nv- 
ing.  Laborde  mentioni  sevenl  ]^atea  by  mm} 
among  which  are, 

A  Fmak  sta  window,  witt  a  lantaiB :  if^lar  t?.  Dsn. 
A  Lady,  luppoted  to  have  Mmci  remnoUnceto  ChnliBa 

of  Sweden,  attended  by  ao  armed  Cupid. 
The  bust  of  a  Winter  wearing  a  hdoMt,  sad  haUtar  * 

laDce  over  the  Isft  tbenlder.  M uttot  Pn  Dm  tt 

PMtnik  of  &s  ISutjisnt  Zm|mU. 
Portnit  of  Tttfaa. 
Diogenes  Flulosafihos. 

The  dates  are  1658  to  1661  iuclaKve.  Ha  dU 

about  1673.] 

THOICASSIN,  PniiiF,  a  Prench  engraver,  bora 

at  Troves,  in  Ch.nn;  aiLMK  ,  a1  it  the  year  LVK 
He  went  to  Home  when  he  was  young,  where  be 
resided  the  gieater  part  of  his  hie.  AeeotdiB^  to 
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Haber,  he  was  b  pnpil  of  CorneHn  Cort,  and  fol- 
lowed the  stylr  of  that  artitt  with  consi;!  ruMf  suc- 
cess. He  worked  entirely  with  the  gnivcr,  in  a 
clear,  firm  style.  His  plates  are  numerous,  amount- 
ing to  upwanis  of  two  nundred,  of  which  about  fifty 
are  ftom  the  anHqiie  itatnea  at  fUmt»  The  iSallow- 
ing  •!«  his  inoet  celeemed  printe : 


TIm  P«ctnlt  of  Pba^ 


ioftheSaiMen*  la  thePort  of  Ortia;  4^ 


iDvIm  d* 

A  Ml  offiNiftNaiilatM,  with  tbe  tid^  "Cbiiit  aad  die 
Twflihw  Aportha;*'  aJUr  SaffatOe. 

The  SdMMd  af  Adwiu ;  after  Rqfiittb, 
ThaDimataaa  dwSMruaent;  aiUrtk§. 
ThaDtAat  ■*  •  "  .        ~  - 

Thm  CooflMntinn  of  the  Bonr"  V«cchIo ;  a/tmfA$i 

The  Holjr  Family  ;  q//*r  Federigo  Zuecoro. 
Th»  Adoratinii  <)f  the  Maflj ;  qfier  the  aamr. 
Tbe  Hirarlc  at  the  Marriage  of  Cana;  afler  TaiAo 
Xucearo. 

The  Naliritv ;  afier  Veitlvra  Saiimbmi, 

I'lte  ruriiication  of  the  Virgin  ;  afltr  F.  Bmmdo, 

The  L«ut  Judgment;  after  F.  Vanni. 

Aptrila  and  the  M«m«{  ^f^«r  BoL  Ptnu^i  a  frIaM. 

[The  date  of  his  docrn^o  is  not  aceiirately  known, 
but  he  was  livinij  in  h(l3.] 

THOMASSIN,  Simon,  was  of  the  Mine  family 
with  the  artist  meatiooed  in  the  preceding  article, 
bora  at  IVoyes,  1638.  After  being  nntnicted  in 
the  mdimentK  of  design  at  Piiris,  he  went  to  Rome, 
and  Btndicd  fur  some  time  in  tht:  Fanch  Academy 
catHblitthed  tliere.  He  devoted  himself  toengvavin^, 
which  he  practised  with  considerable  success.  His 
platca  are  eicecnted  entirelf  with  the  graver,  in  a 
neat,  clear  style,  but  without  much  intelligence  in 
the  effect  of  the  light  and  shadow.  His  druwing  is 
more  manocrrd  than  incorrect,  and  his  extremities 
are  not  marked  with  that  freedom  and  lightness 
which  distingni^h  the  hand  of  the  great  tnatler. 
He  w  as  a  nuiiiber  of  the  Academy  at  I'liris,  and  was 
one  of  the  engravers  to  the  king,  iliii  must  con- 
siderable work  was  a  folio  volume  of  plates  from  the 
atatoea  and  other  marbles  in  the  palace  and  warden 
of  Venailles.  We  have  abo^  aaiong  okherii  the  fol- 
lowing printa  hf  Un : 

PORTRAITS. 

Loni*  Duke  of  Bursiindjr.  1698. 
Maria  Adelaide  of  Savoy,  Duchras  of  Barrondj. 
Paul  Beanvillier,  I>ukc  of  St  AigMO.  Iwfi. 
Charle*  XII.  of  Sweden. 

Pater  Conu'ilU' ;  aftrr  I.c  Bnin. 

SUBJBCTS  AKTER  VARIOUS  MASTERS. 

The  Miraculous  Draught  of  FiOiM ;  after  RaffatUe. 
The  TranitfiKuration  ;  after  the  »ame. 
St.  Paul  tAou  up  into  the  third  Heatcn;  after  iV'. 
J'outtin. 

Christ  prating  on  the  Mount ;  after  Lc  Brum. 

iZani  vil'iceiii  his  birth  in  1652,  and  bis  death  in 

TUOMASSIN,  Hbmbt  Smoit.was  tbe  w»  of 
the  foregoing  artist,  bom  at  Paris  in  I6fM,  and  was 

first  inKtniftfd  1)y  liis  father,  but  was  afterwards  a 
pupil  of  Bernard  i'icart,  and  accomtianied  that  ma.s- 
ter  to  Amsterdam,  where  he  passea  two  years,  and 
engiaTcd  stmie  plates.  He  letitraed  to  Paris,  and 
was  reedved  into  the  Academy  in  17^  His  plates 
arp  pxrruted  with  more  freedom  than  those  of  his 
father,  and  he  availed  hinuielf  more  of  the  ati4»ibt- 
adtice  of  the  point.  He  died  at  Paris  in  1741.  We 
have,  among  otherii  the  following  printa  by  him: 


roaTBAiTa. 

Hm  Portrait  of  ImIs  XIY.,  preornted  totlM  Atli  Igr 
MinirTa ;  <ifUr  L.  Semmme ;  engtawadfte  bit  1^ 
ception  into  tlM  Aeademy.  lY28. 

Louu,  Dauphin  of  Frujcc:  after  Tocqui. 

The  Bvit  wCaidiBsl  dfl  Vkitf,  mpported  by  Diogenes, 
whakad  at  length  feaad  sb  beoMt  man ;  after  Bif 

iAn  Thierry,  Scnlptoe  to  til*  King ;  after  N.  Lmr- 
ffiUiere. 

Caiio  Cignani,  Poiater ;  e^ttr  a  picture  by  himself, 

•iTBncTa  AFTta  TAKiova  KAaraa*. 

Christ  wfib  the  IMMiiplesat  Bnaisw;  ii/ter  ,P.  r«i«> 

imm;  fin'  tbe CvMat OoUeetfam. 
A^a  and  Bv*  drifsa  ttm  Paisdbe ;  i^Ur  D.  Mi 

MdamdMlv ;  t^l^r  the  tame for  the  Mas.  [TUspriat 

is  eonaidiend  a  dief  d'ceuTrc.  J 
The  Magnifieatt  «r  dw  SoBg  of  dM  Tfaffa ;  «^l$r 

Jonwtut. 

Coriolanus  oTercoau  bf  tb*  SoUsitirtiooS  «f  his  Psodj^ 

after  L»a  Fotse* 
The  Plagw  at  ManeOlet ;  after  J.  F.  de  Troy. 

He  also  awmifd  some  platea  firom  Coypel,  Wat- 
teau,  and  outer  masters. 

[THOMPSON,  Hknht,  an  English  historical 
and  poeliciil  jminter,  watt  a  native  of  I'ortiiea,  and 
son  of  a  purser  in  the  navy.  Ver)'  little  of  his  hia- 
tory  relative  to  the  art  is  known,  thoogh  he  was  a 
royal  academician,  and  also  kee|)er  of  the  Roval 
Academy.  The  only  j)iclures  by  him  of  which  his 
fHends  nave  taken  nut*;  us  being  of  the  poetical 
class,  are  the  Perdita,  and  Kunicflee  hnrried  ^kck 
to  the  Infernal  Regions ;  of  the  latter  there  is  agood 
menotinto  print  In  1828,  owing  to  bodily  afflic- 
tion, fi  11  tired  to  his  native  place,  Portsea,  where 
he  took  np  his  |iermaQent  residenee,  and  amused 
himself  chiefly  with  boating,  and  sketching  marine 
objects,  which  he  presented  to  his  friends.  Uedied 
on  the  6th  of  Aprit.  li^  at  the  age  of  seven^.] 

THOMPSON.  R.,  a  printseller,  who  resided  in 
London,  and  died  in  1693.  He  published  several 
portraits  in  menotinto,  some  of  which  are  sunpoaed 
to  have  been  acamped  by  himself.  [One  is  oeasrv* 
ing  of  notioe  t  it  ia  a  half-length  of  Thomaa  Wynd- 
ham,  Esq.  &  Jfa^  CUt,  Bmrt.  pmaL  IL  Zbas> 
ion,  exfuait.'] 

THOMSON,  William.  This  artist  was  a  native 
of  Dublui,  but  practised  portrait  painting  in  Lon- 
don, where  Ms  name  appears  in  tiie  eatak||Ne8  of 
the  exhibition  from  the  vear  1761  to  1777.  Though 
he  was  not  considered  a  ]iainter  of  the  first  eminence, 
his  pictures  possessed  the  merit  of  a  faithful  resem- 
blance, and  a  natoral  tome  of  ooloiiring.  Uediedin 
London  in  1800. 

THORN  HILL,  Sir  James.  This  eminent  Eng- 
lisli  painter  was  the  son  of  a  gentlemaa  of  an  an- 
eieut  family,  in  Dorsetshire,  [Derbyshire,]  and  was 
bom  at  weymottth  in  1676.  His  father  having 
been  reduced  to  the  necesrity  of  selling  his  patonal 
estate,  his  son  was  obliged  to  look  out  for  a  profes- 
sion for  support.  Having  conceived  an  early  in- 
clination for  painting,  he  came  to  London,  where  he 
wan  assisted  by  [his  iwcle}  Sydenham, the celebrat* 
ed  physician,  who  pland  Mm  under  die  tuition  of 
an  artist  of  little  note,  w  hose  name  is  not  mentioned; 
but  he  was  more  indebted  to  his  own  genius  and 
application  than  the  precepts  of  his  instnietor.  He 
had  acquired  orasadetable  celebrity  aa  a  painter  of 
history,  when  he  travelled  thniagh  Holland  and 
Flanders,  from  whence  lie  went  to  Franr  .  Tr  is 
somewhat  surprising,  and  it  is  perhaps  to  be  regret- 
ted, that  he  did  not  visit  Italy,  where  his  taste 
would  have  acquired  moie  eoneetneaa  and  delieaqr* 
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On  hia  TthiTn  to  Eneland,  hJs  nbilities  soon  excited 

puhlu-  aitcntion,  and  raised  his  rejniiation  tn  the 
greaU'^t  height.  He  was  ai)pointed  by  Queen  Anne 
to  ornament  the  cupola  of  Sl  Paul'i  cathedral, 
where  he  painted,  in  eight  compertmenUi,  the  his- 
tor\-  or  that  apostle,  composed  and  designed  in  a 
^Hud  style.  These  have  been  uiigraved  in  ei^ht 
print-  i  v  I)u  Bosc,  Beauvais,  Baroo,  G.  Vander- 
guchi,    n  1  Simmonean.  He  was  afterwards  em- 

{>loyed  in  decorating  an  apartment  at  Hampton 
!,'ourt  with  some  emblematical  subjects,  relative  to 
the  history  of  Qui-cn  Anne  and  her  consort,  (it'orf,'e. 
Prince  of  nctimiirk.  Among  his  principal  produc- 
tions arc  the  j^Teat  saloon  and  the  refectory  in 
Greenwich  Hospital.  These  considerable  works 
display  a  bold  and  inventive  genius,  well  adapted  to 
the  rompohiiioa  of  allegorical  and  enibleniiuicKl 
aubiects,  in  which  he  was  chiefly  employed.  Yet, 
high  aa  his  reputation  was,  we  are  informed,  by  the 
noble  author  of  the  Anecdotes,  that  he  wsu?  far  from 
being  generously  rewarded  for  some  of  his  works  ; 
and  for  others  he  found  it  difheult  to  ohtain  the  sti- 
pulated prices.  Hi«  demands  were  contested  for  his 
paintings  at  Greettwieh  j  and  though  La  Fowe,  the 
French  painter,  received  two  thousand  pounds  for 
his  work  at  Montague  House,  and  five  liundred 
pounds  more  for  his  support,  Thortihill  could  ob- 
tain onhr  forty  shilUnp  a  raoare  yard  for  the  cupola 
«f  St  naPt,  and  the  game  IbrGreenwich.  He  wai 
honoured  with  the  particular  patmna^'c  of  George 
1.,  by  whom  he  was  kniphted,  and  was  ulecled  to 
represent  his  native  town  in  parliament. 

Bf  the  £ivoar  of  the  Earl  of  Halifax,  Sir  James 
was  nermitted  to  copy  RaflhelleV  cartoone  at  Hamp- 
ton Oonrf,  on  whiefi  lie  emplovi  d  three  years.  At 
the  sale  of  his  pictures,  after  his  death,  tiiese  fine 
copies  were  purchased  by  the  then  Duke  of  Bedford, 

and  were  placed  in  a  gtUetf  in  Bedfiard  House, 
BlooKisbory,  until  Aat  edUlee  ww  taken  down, 
wh(  ri  the  late  Duke  made  a  picsentof  them  to  the 

Koyal  .'\cademy. 

Sir  James  Thornhill  died  itt  I7S4»  leavtn^ a  son, 
James,  for  whom  he  had  procored  the  appointment 
of  Serjeant -painter,  and  a  daughter,  who  was  mar- 
ried to  the  inimitable  Hogartn.  We  have  a  few 
etchings  by  Thornhill,  executed  in  a  bold,  slight 
manner;  among  which  is  one  ivpnsenting  A&m 
and  Eve. 

THOURNEYSER,  Joh:«  James.  This  artist 
was  horn  at  Uasle  in  1636,  and  received  his  first 
instruction  in  engraving  at  Strasburg,  from  Peter 
Aubiy.  He  aftenravds  visited  France,  where  he 
cnprrived  nevcral  plates  in  a  style  rcsemblintr  that  of 
F.  de  Poilly.  Some  of  his  prints  are  exeriued  with 
a  siiif^le  stroke,  in  the  niatiner  of  Claude  Mellan. 
W  e  have  several  portraits  by  this  artist,  chiefly  of 
nersons  of  his  native  eonntrv,  and  that  of  Louis 
XIV.  w  hen  younp,  supported ^y  Minerva  and  A[)ol- 
lo.  He  al!»o  engruved  a  variety  of  frontispieces  and 
other  book-plates,  and  executed  part  of  the  ]ilates 
for  a  set  o/  prints  publtsbed  bv  Catherine  Patin,  in 
1091,  horn  sdeet  pietnm.  He  nsoalhr  nmilEcd  liis 
plates  with  a  cipher  composed  of  an  H.  for  Hans  or 

John,  and  a  T.,  thus,  [The  name  is  some- 

times written  Tbonmeysen.  He  died  in  I71S.  His 
son,  of  the  same  name,  oocadonallY  assisted  Ms  fa- 
ther in  his  plates  f  he  operated  as  late  as  17.'?n.] 

THUFKL,  or  TEUFEL,  John.    Acconling  to 
Professor  Christ,  this  artist  was  a  native  of  Saxony, 
and  flourished  about  the  year  1570.  He  executed 
somo  woodm  eati,  whidi  be  miiksd  wilih  die  ini- 
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tfals  I.  T.  F. ;  the  F.  for  fecit.    [He  opentcd 
1540  to  156S;  he  was  culled  the  m.istcT  of  i  * 
iotA,  (gn'maldrUo,)  and  of  the  tre/oilA 

THULDEN,  or  TULDEN,  Thkodorb  tav. 
This  painter  was  bom  at  Bois-le-Duc  in  160/,  and 
was  nx)u^t  up  in  the  great  school  of  Rubens,  of 
w  hom  he  WHS  one  of  the  most  distin^jTiisht  d  c.i- 
ciples.  His  illustrious  instructor  held  his  t.ileot^ 
in  sufficient  estimation  to  employ  him  as  an  assist- 
ant in  some  of  his  principal  works,  and  he  is  said 
to  have  had  a  considerable  share  in  forwarding  the 
iiuintinj:^  for  the  Luxembourg  Gallery.  He  visited 
i'aris  in  1(>3.'},  where  he  was  engajred  to  twint  a  se- 
ries of  twenty-four  pictures  of  the  Life  of  St.  John 
of  Matha,  for  the  choir  of  the  church  of  the  Mathu- 
rins.  of  which  he  etched  and  published  the  pUtei 
On  iiis  return  to  Flanders,  he  iwiinted  seveml  j- 
tures  for  the  churches  ami  public  edifices  at  Ant- 
werp, Meehlin,  Ghent.  Hrunes,  and  odher  cities  m 
Flaiulers,  some  of  w  hich  liave  been  mistaken  f  t 
the  works  of  KuLens.  He  did  not  confine  hiin^:.f 
to  historical  subjects,  hut  sometimes  j>ainted  rur^I 
pastimes  and  village  ifestivals,  in  which  he  excdkd. 
Among  his  most  esteemed  works  are  UieMartrrdoa 
of  St.  Sebastian,  in  the  church  of  the  Bcmnrdinrs, 
at  Mechlin ;  the  Martyrdom  of  St.  Adrian,  in  tiit 
church  of  St.  Michael,  at  Ghent;  and  the  As8umt>- 
tion  of  the  Virgin,  formerly  in  the  chwcii  of  tne 
Jesuits  at  Bruges,  which  is  considewd  Yam  fiaert 
work.  lie  died  in  1676.  We  have  a  considerable 
nuntbtT  of  etchings  by  Theodore  Van  Thulden, 
both  from  his  own  designs  and  after  the  com^joti- 
tions  of  other  masters.  They  are  executed  m  a 
slii^ht  bnt  e]e«r  and  detennnei  style,  among  wlnek 
are  the  following : 

A  Mit  of  twentr-four  pUtm  of  the  Life  of  St.  Joloi  of 
tha ;  afler  tne  pietani  painted  by  himmlf,  IBSi. 

Tin  Ifistory  of  UljrMM,  ia  ftftar-eicht  pUte;  Aim  «i 
pi<  tuns  Minted  bv  JVisMftiids  at  Foitaiaklisi. 

1640. 

Biffht  plate*  of  the  Triumphal  Arehea  designed 
Bern  for  the  cutry  of  the  Cardinal  Infant  Ferdinaad 

into  Antwerp. 

The  Pnxligsl  San}  ia  di|^  flatMi  Jham  JUgmmS- 

tign*. 

[Theodore  Van  Thulden  ranks  among  the  bestrf 
the  scholars  of  Rubens,  and  perhaps  may  be  itdi- 
oned  the  most  nsefol  of  aD  to  tiiat  master  in  !»• 
warding  his  larppr  works.  He  pos<?e«5sed  a  universal 
geniuM  in  art,  and  could  cope  with  any  subjert  He 
ornamented  the  churches  of  Peter  Neefs.  .-.nd  tlie 
landscapes  of  Wiidens  and  M<nnpers,  with  fi^uiei; 
and  even  Snyders  was  indebtedT  to  nim  for  ssnit> 
ance  in  his  htinting-pieccs.  There  is  some  wacat- 
tainty  about  the  exact  time  of  his  death  i  bol  ba^ 
kema  gives  no  anthorilr  tm  pladng  it  no  bae  si 
16H6.1 

^^THURSTON,  JoHW,  bom  at  ScarWon^  ia 

17/4,  was  princi^ially  employed  in  designing "botik 
illustrations,  which  may  be  fuuad  iti  must  of  the 
editions  of  the  {K>ets  and  novelists  put  forth  \/f 
terprising  pubUshen,  and  led  much  to  Uie  tmptore- 
ment  of  tne  pnblie  taste  in  that  mode  of  emhrlUdb* 
ment.  His  comi>ositions  are  always  plea-sing.  and 
well  suited  to  the  subject ;  sometimes  he  exhibiU 
power  for  greater  undertakings,  but  it  is  uncertain 
whether  lie  em  execoted  any  thing  on  nlaraesmlfe 
He  died  m  1832.] 

THYS,  GvsHRKCHT.  This  painter  was  a  native 
of  Antwerp,  and,  according  to  M.  Descomps,  floia^ 
ished  about  the  year  1625.  He  was  one  of  (he 
ablest  portrait  Dainters  of  his  time,  and  hi<>  work«  ia 
that  bmndi  oi  the  art  hare  been  sometimes  ratt* 
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taken  for  the  pictures  of  Vandyck.  He  abo  ex- 
celled in  painting  landscapes,  with  figures  and  ani« 
main.  [He  wa«  a  scholar  of  Adrian  Hanneman.  In 

his  smaller  laiulsoancs  with  (igurcs  he  imitated  the 
manner  of  Poelemourg,  Some  of  his  pictures  are 
dated  1660.   Balkema  says  he  died  in  IbS4.] 

[THY8,  Pbter  Joseph,  bom  at  Lier  in  1749, 
but  educated  in  the  Academy  at  Antwerp,  where  he 
obtained  .several  of  the  prize's  awarded  to  students. 
He  also  studied  under  Koeck,  the  painter  of  flowers, 
and  in  his  houw  became  acriuainted  with  Spaen- 
donck,  with  whom  he  went  to  Paris.  He  afterwards 
established  himself  at  Brussels,  and  was  employed 
to  decorate  tlie  orangery  of  the  palaee  of  Lacken 
with  flower-pieces.  These  were  carried  off  by  the 
Ficneh  in  1792.  During  the  latter  part  of  his  life 
he  was  employed  in  repairing,  or  what  is  called  re- 
storing, the  pictures  of  his  predceessois,  in  which  he 
was  ven-  adroit,  and  he  continued  tliis,  jK-rhaps  more 

trofitnble,  occupatioa  till  the  time  of  his  death  in 
823] 

TIARINI,  Alessandro,  was  bom  at  Bologna 
in  1577f  and  was  first  a  scholar  of  Prospero  Fonta- 
na,  and  afterwards  of  Bartolommeo  Cesi.  Being 
under  the  necessity  of  flying  from  Bologna  on  ac- 
eount  of  a  quarrel,  he  mired  to  Florence,  where  he 
studied  for  some  time  under  Domenico  Cresti,  called 
Passignano.  He  liad  {minted  some  pictures  at  Flo- 
rence, and  in  the  state,  in  the  style  of  the  last  mas- 
ter, when  the  fume  of  Lodovico  Caracci  induced 
him  to  Tcnture  on  returning  to  Bologna,  the  cir- 
cumstance which  liad  driven  him  into  exile  having 
subsided.  He  immediately  applied  himself  to  the 
study  of  till-  VM.rk:,  of  Lodovico,  ^  a  copyist  or 
imitator,  but  for  the  purpotu?  of  improving  and  ag- 
grandizing his  manner,  oy  a  contemplalioil  of  the 
grent  style  of  that  master  The  attempt  wns  not 
fruitless  to  an  artist  jjojises&ed  of  ingenuity  and  in- 
vention, and  already  well  grounded  in  the  theory  of 
the  art.  in  a  short  time  us  works  assumed  a  new 
character,  and  in  the  teste  of  his  compositions,  the 
conduct  of  the  chiaTo-smrn,  and  tlic  expression  of 
the  pa:S8ion8,  he  appeared  to  have  been  educated  in 
the  selmol  of  the  Caracci.  He  still  preserved  an 
originahty  of  character,  featured  by  a  gloomy  so- 
lemnity, corresponding  with  the  melancholy  turn  of 
his  disjwsition.  U]'.  attitudes  and  airs  of  hiR  figures 
are  serious  and  patlitrtic,  and  the  tones  of  his  colour- 
ing (juict  and  subdued.  The  subjects  he  selected 
were  not  less  congenial  with  the  grave  and  sedate 
character  of  the  punter.  La  Madoiuia  addolarata, 
the  Sorrows  of  Magdalene,  and  the  Repentance  of 
St.  Peter,  were  representetl  by  him  in  a  manner  ex- 
tremely aflecting  and  imprcsbive.  His  principal 
works  in  the  pubUc  edifices  at  Bologna  are,  a  fine 

Sicture  of  the  Virgin,  Mary  Magdalene^  and  St 
ohn,  Weeping  over  the  instruments  of  the  Passion, 
in  the  church  of  S.  Benedetto  ;  St.  Catherine 
kneeling  iK-forc  a  Crucifix,  in  S.  Maria  Maddalena  ; 
aPieti,  in  S.  Antonio;  andS.  Domenico  resuscitat- 
ing a  dead  Person,  in  the  church  dedicated  to  that 
saint.  Thf»  l.i--t  mentioned  picture  excited  the  sur- 
I)rise  and  admiration  of  Lodovico  Caracci,  who  de- 
clared it  was  equalled  by  few  pndmlioQa  of  the 
time.   He  died  in  166a 

TIBALDI,  Pbubobino,  called  PEtieeuNO  da 
BoLOfiVA.  According  to  Zanotti,  this  eminent  art- 
ist was  born  at  Bologna  in  He  w.ls  a  disci- 
ple of  Bartolommeo  Rameiighi,  called  II  Bagnacu- 
vallo,  and  distinguished  himself  as  an  arcliitect  as 
veil  as  a  painter.  His  principal  stndieeat  Bologna 
were  ban  the  worke  of  Gkngio  Vasarii  in  St.  Mi- 


chael in  Bosco.  In  1547  he  went  to  Rome,  where 
the  woriu  of  Michael  Angelo  were  the  particular 
objects  of  his  attention.  iJaglionc  mentions  as  one 
of  his  earliest  works  in  that  city,  a  picture  of  the 
Archangel  Miclmd,  in  the  (Jastel  S.  Angelo,  which 
gained  him  great  reputation.  He  afterwards  paint- 
ed the  ceiling  of  tne  chapel  of  8t.  Denis,  m  the 
church  of  S.  Luigi  de  Francesi,  reprcsentinj»  a  bat- 
tle, grandly  composed.  In  conjunction  with  Marco 
da  Siena,  he  nainted  the  ceiling  of  the  Ca]>eUa  Ko- 
vere,  in  the  eliurch  of  La  Triniti  de  Monti,  from  the 
cartoons  by  Danielb  da  Vol  terra.  These  perform- 
ances recommended  him  to  the  protection  of  Cardi- 
nal Poggi,  who  employed  him  m  ornamenting  his 
Vipia,  near  tlie  Porta  del  Popolo,  which  he  embel* 
iislied  with  some  admirable  works  in  ftcsoo.  Hii 
patron  further  employed  him  in  the  completion  of 
nis  palace  at  Bologna,  now  the  Palazzo  dell  Insti* 
tuto,  which  was  finished  fri  .rn  his  plan,  and  w  hich 
is  regarded  as  one  of  his  principal  works  as  an  archi- 
tect. The  interior  of  tne  pdnee  ia  also  decorated 
with  some  frescoes,  representing  subjects  from  the 
Odyssey,  which  are  considered  by  Vasari  as  some 
of  his  finest  productions.  He  constructed  the  cha- 
pel of  his  protector,  in  the  church  of  S.  Giacomo 
Maggiore,  ud  embellished  it  with  some  admimble 
paintmgs,  representing  St.  John  preaching  in  the 
Wilderness,  and  the  Division  of  the  Klect  from  the 
ReprolKite.  Til  V.  ere  long  the  admiration  of  the 
Caracci,  and  were  models  of  study  to  them  and  their 
numerous  disciples.  The  Cardinal  Poggi  next  i  in- 
ployedhim  in  the  erection  of  a  chajkTin  La  Ma- 
donna di  Loretto,  where  he  [>aintcd  tlic  Nativity, 
the  Presentation  in  the  Temple,  the TvNNfignratiODt 
and  the  Decollation  of  St.  John. 

In  1586  he  was  invited  to  Spain  by  Philip  IL  in 
the  ca^jaeitv  of  architect  and  i)ainter,  and  was  em- 
ployed in  the  Escurial,  w  liere  he  painted  the  greater 
{)art  of  the  lower  cluisti  r.  having  cxjmnged  uie  un- 
successful production  of  Frederigo  Zuccaro.  Pclle- 
grino  acquitted  himself  in  this  invidious  task  to  the 
entire  satisfaction  ijf  liis  roval  emplnvcT-.  Tli  '  stih- 
ject.s  represent  the  Purification,  the  lato 
E„'.  ]  t,  ihf  Murder  of  the  Innocents,  Christ  tempted 
in  the  Wilderness,  the  Election  of  the  Apostles,  the 
Resurrection  of  Lazarus,  the  Expulsion  of  the 
Money-changers  from  tlie  Temple,  and  the  Resur- 
rection of  Christ.  Tile  eompusiliou!.  are  grand  and 
copious,  the  figures  are  moaels  of  correctness,  de- 
signed in  a  free  and  masterly  style,  with  great  at* 
tention  to  truth  and  nature. 

Several  pictures  by  Tibaldi  are  to  be  seen  in  the 
great  church  at  Madrid,  representing  St.  Michael 
with  tlie  Fall  of  the  Angels,  the  Martyrdom  of  San 
Lorenzo,  and  two  very  grand  compositions  of  the 
Nativity,  and  the  Adoration  of  the  Magi,  whieh  he 
executed  to  replace  r!in«:p  by  Zuccaro,  of  the  same 
subjects,  w  hicli  I'hilip  liad  rejected-  But  the  work 
which,  above  all  others,  establishes  his  reputation 
in  Spain,  is  the  ceihng  of  the  library.  In  this  in- 
genious composition  he  appears  to  have  had  in  mind 
the  School  of  Athens,  by  UafTaelle.  He  has  per- 
sonified, in  current  compartments,  the  Arts  and 
Sciences,  the  four  Doctors  of  the  Church,  with  the 
ancient  phikisophers  Socrates,  Plato^  Aristotle,  and 
Scneea,  ■oeomfanied  with  dieir  dumeteristie  at* 
tributes  and  insignia,  with  beautiful  groups  of  chil- 
dren and  figures  iiupporting  the  cornice  and  festoons, 
in  a  vari«  ly  of  attitudes  and  foreshortenings,  dc- 
si|j;ned  with  a  grandeur  and  expression  which  prove 
him  to  have  Iwen  a  worthy  emalalor  of  Ae  great 
•lyle  of  BaoQifotL  After  » ictidenoe  of  n inc  yeni 
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ia  Spafait  Pellegrino  rehirncd  to  Italy,  richly  remu- 
nerated for  his  services,  ami  died  m  Milan  in  IIUXJ. 

{The  poper  names  of  this  artist  arc  Pellej^riiio  Pel- 
egrini.  The  exa^i^crated  jmiises  and  rcnsiircs  on 
his  works  by  ditier«rnt  writers  may  be  left  to  balance 
each  other.  His  oil  pictures  are  extremely  rare  out 
of  Italy  and  Spain.  Thry  partake  much  of  the 
manner  of  Innoccn/jo  da  Imula,  with  something  of 
the  rliaraeler  of  Michael  Anpelo.  The  Caracci 
named  him  II  Micftslagnoio  ri/brmtdo  ;  no  mean 
oompliment,  coming  mm  tbeuk  Zani  plaoei  fab 
death  in  1592.] 

TIBALDI,  DoMFNiro  Ptti-KORiNo,  was  the 
Tonn^er  hrothcr  of  Pellej^Tino  Tiiialdi,  Iwrn  at  Bo- 
logna in  1540,  and  learned  the  rudiments  of  design 
innis  natiTe  city.  He  is  Mud  to  have  been  a  paint- 
er, but  on  venr*  .^lender  aiifhoritv.  As  an  arcniteet 
and  an  engraver,  he  acquired  a  distinguished  reput- 
ation. We  have  some  etchings  by  him  executed  in 
a  spirited  style,  among  which  are  the  following  : 

Tlie  Virffin  anil  inf.int  Chrit-t  ;  after  I'iirini<jiaiio. 

The  'rriiiity;  dfter  <)ra:io  s'ltrnm  chini. 

Peftce  mibduiug  tliu  Uod  of  War ;  aj'ter  Pell.  Tibaldi. 

(The  etching  by  Donmrico  Tibaldi  consist  of 
tdne  pieces,  which  are  described  by  Bartsch,  IVin- 
txt  Graveur,  tom.  xviii. ;  but  that  accurate  oltservcr 
is  of  opinion  that  he  engraved  many  more,  as  these 
exhibit  such  a  skilful  management  of  tfie  burin  as 
is  only  acquired  by  much  pmetice.  The  following 
are  the  titles  of  those  described : 

1.  THe  R«>no>ir  in  Ki^pt  ;  from  his  own  ilrsiijn. 

2.  Thi'  Holy  Trinity  ;  attvr  Stiriinrcfiini .  ]■'>'(). 

3.  The  Virgin  with  ii  liw;  affrr  f'arniitjinrto. 

4.  St.  Francis  of  Aw-i'i ;  copitii  from  twu  prints  by  C, 
Cort ;  th)'  liindscapo  fn:im  one  with  the  d»t«  1M7|  and 
the  Hguro  from  nnuthir  with  the  data  U68, llOth  after 
))i<:  turcH  by  (liroUinio  M\izitino. 

fj.  Till'  I'ciiitrnt  Miindalriic ;  after  Titian. 

6.  Peace  ;  proju'rly  the  Triunip^i  of  I'cufc  ;  after  hit  cw»n 

7.  Portrait  of  Pope  Gregory  Xill. ;  ajier  Fauaratti. 
1672. 

8.  View  of  the  frrand  Foantain  in  the  Piacza  Scaffieri  at 
Boloffna.  1670. 

9  Thr- Pnlnre.  Thi*  view  of  a  mafniificent  palace,  oma- 
men  led  with  colnmiu  and  ctatue*,  in  from  a  design  of 
O.  Alghiti.  It  is  ia  two  platCB,  with  the  date  1566; 
but  BartM^h  is  of  opiaian  Oat  ttiim  dHwld  be  a  third 
plate  to  complete  the  eompoution,  as  onlv  the  left  wing 
and  centre  are  nhow-n,  ana  there  are  boraers  to  the  tops 
and  bottoms  and  the  1t>ft  •side,  bat  none  to  the  right. 

Zani  says  he  was  bom  in  I.*).*?!?,  and  died  in  1583; 
he  grants  that  his  epitaph  st  ir  s  ti  a  he  was  born 
in  1540,  and  that  he  died  in  1^,  but  he  exclaims. 

Hew  Bkanj  epitaphs  are  badly  witttan  t 
Hewflumjr  badfar  iwd,  iMnrever  good  I 
How  tnany  writn^  in  tiiemselves  befitting, 

Arc  by  the  readers  wrongly  iTir^rr^toKMl  '. 

A  large  book,  says  the  Abate  Marini,  might  be 
compiled  of  the  mistakes  committed,  even  bjr  odfr 
bmtedanthoni  ia  eoOTing  inscriptions.} 

TIDBMAN,  [or  TIEDEMAN,!  Ihiiur.  This 

painter  was  bom  at  Hambiirti  in  1G57.  He  was 
of  a  respectable  and  opulent  family,  wlio  intended 
him  for  one  of  the  learned  professions,  and  gave 
him  a  liberal  education ;  but  bit  inclination  Uu  the 
art  occasioned  him  to  pay  great  attention  to  dniw- 
ing,  without,  however,  neglecting  his  Ktudies.  He 
was  at  length  oerraitted  to  indulge  his  propen«iiry, 
and  was  p^ccd  under  the  tuition  of  Nicholas  Haes, 
a  painter  of  history  of  some  reputation,  under  whom 
he  studied  eight  years.  He  had  made  considerable 
progress  under  t)jat  master,  when  the  fame  which 
Gerard  Lairease  had  acquired  at  Amsterdam  in< 
dnted  him  to  visit  that  dtf,  to  ooDtenpkte  the 
79a 


works  of  that  i«inter,  which  had  prodoeed  aofiwlT 

a  sensation  on  the  ptiblic  opinion.  On  his  Hrriral 
at  .\ra8terdam,  lie  was  admitted  into  the  school  of 
that  eminent  pjiinter,  who  soon  discovered  in  his 
disciple  sufficient  ability  to  employ  him  aa  an  assist' 
ant  in  some  of  the  nnmerous  snfl  inportatit  com* 
missions  in  which  he  was  at  that  time  ctnji^oyed. 
The  talents  he  had  di^ijilayed  hm  a  roatlju!r*r  of 
Lairesse  recommended  him  to  public  notieo,  and 
on  leaving  that  master  he  was  extensively  emji4o9«d 
in  ornamenting  the  ptiblie  edifieea  wmA  the  pnnapal 
mansions  with  historical  and  allegorieal  subjects, 
which  he  composed  and  painted  in  the  ingeaioos 
style  of  his  preceptor.  The  advantages  ol  classi- 
cal instractionf  aided  the  learned  precepts  «f 
Lairesse,  enabled  him  to  treat  snbjeeta  of  hntwr 
and  the  fable  witli  iiniisiial  inf-  H r  '  i-  'md  j  n:- 
priety  ;  and  some  of  his  comuo&it ions  were  regarded 
as  models  for  the  historical  painters  of  his  eoaa- 

3.  Among  bis  most  admired  prodoctioM  was  a 
oon  he  painted  for  the  family  of  Verachnnr,  st 
Hoorn.  i:.  v  liii  h  !  r  re|)reseiite(I.  in  a  series  of  pie- 
tures,  the  llit>tui^'  of  yLnca^,  which  he  treated  with 
a  classical  propriety,  and  an  originality  of  inventioo, 
which  was  nnivennlly  admired.  He  died  at  Aia- 
sterdam  in  1705. 

TTEPOLO,  fiiovANM  Batista,  one  of  the  h.<i 
eminent  pHinters  uf  the  Venetian  school,  was  bora 
at  Venice  in  1697.    He  wjls  a  scholar  of  Gwfflrio 
Lazzarini,  whose  careful  and  studied  style  was  a 
useful  check  to  the  natural  impetuosity  of  hi*  ge- 
nius.   At  first  he  imitated  the  manner  of  Gio.  Ba- 
tista Piasetta,  though  in  a  clearer  and  livelier  tooe 
of  colouring.    Such  is  his  picture  of  the  Shipwreck 
of  S.  Satiro,  in  the  church  of  S.  Anibrogio  at 
Milan.    He  afterwards  studied  with  succe**  the 
works  of  Paolo  Veronese,  and,  ihoii),'h  very  uneqtzal 
to  that  distinguished  painter  in  the  airs  of  his  beadj 
and  the  turn  of  his  figures,  he  approached  hisn  in 
the  splendour  of  his  colouring,  and  in  the  brernfth 
of  his  light  and  shadow.    Possessed  of  a  lively  in- 
vention,  and  an  uncommon  facility  of  execution,  he 
was  admirably  qualified  for  the  functions  of  a  oo* 
pious  maehimst,  wnd  his  1a>^  freaeo  worka,  of  ee3> 
mgs,  and  other  decorafinns,  representint^  allegorical 
suiyecls,  arc  considered  his>  best  uerformanct**.  Aftw 
giving  proofs  of  his  abiUty  at  Milan,  and  in  other 
cities  in  Italy*  Tiepolo  was'  invited  to  the  court  of 
Spain.  He  palntM  several  splendid  frescoes  in  dw 
new  palaces  at  Madrid,  which  were  sufficiently  ad- 
mired to  excite  some  degree  of  jealousy  in  Menga, 
the  popular  court  painter,  who  was  then  in  the 
he^t  of  his  celeturity.  Oif  these*  a  particular  de- 
scription will  be  fonnd  in  Mr.  Cumberland's  Csta* 
logiie  of  the  Paintings  in  the  Kin^j  of  SfKiin's  Pr/jires. 
He  died  at  Madrid  in  1/70.    We  have  about  fifty- 
sis  etchings  by  this  master,  executed  with  tisic; 
ncttiMMi  aiid  Bfdrit;  of  whidi  the  fbUowhig aretlie 
most  deserving  of  notiBe : 

The  Adoration  sftbsMsgL  TUs  is  estatased  kli  M 

print. 

A  set  of  twentr-four  Fancy  Snhjecta. 
Ten  Fancy  Sulgacta,  of  a  aauller  aiao. 

[According  to  the  best  anthorities  TfeiN^  was  han 

in  1093.  Ilis  j)ictures  arc  fantastical  in  compoti- 
tion,  and  meretricious  in  colouring  ;  they  are  well 
suited  for  apartments  decorated  in  ihe  viw  taste  of 
the  age  of  Louis  XIV.  Some  of  the  laiger  pictarai 
bv  Antonio  Canal,  called  Canaletto,  have  figores  by 
"fiepolo,  and  thev  accord  well  with  the  scenen .} 

TIEPOLO,  Giovanni  Domekico,  was  the  eoa 
of  the  pceedfaig  artial^  bom  at  Veniee  abeot  Um 
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vcAr  1720,  and  was  instmet^  hy  his  father,  and 

glinted  some  historical  sulyccts  in  the  churches  at 
mcia.  He  accompaniid  (Jio.  Batista  Tioix)lo  to 
Spain*  vhere  he  anisted  his  father  in  his  works  in 
the  pdaee  at  Madrid.  Vfe  have  sereral  etchings 
\>v  u\h  artist,  in  snmc  of  w  hich  he  lins  imitnted  the 
style  of  Benedetto  Caiiiigliunc.  Among  others  are 
the  following: 
A  t*t  of  twcnhr-M!T(ni  plates  of  the  Flight  and  tha  £e- 

pnce  of  the  Holv  Family  in  Egypt. 
The  Pomiim  of  Cnrist ;  ia  fourteen  plate«. 
A  set  of  twenty-fix  Heads,  in  the  style  of  Benedetto. 
The  Virgin  appearing  to  St.  Theresa ;  after  Gio.  Bat, 
Tiepolo. 

St.  Ambroie  prmehing  to  the  Paopi* ;  t^Ur  th*  mm*. 
(A  i«t  of  eight  pieces  of  Satyn,  Tmfa,  and  Arabs. 

It  is  supposed  that  he  died  in  Siiain  alwut  1795.] 

TIEFOI.O,  LoBENZo,  was  tne^'ounger  brother 
of  Gio.  Donicnico  Tiepolo^  and  paiaied  and  dehed 
in  the  aule  of  ilia  father. 

fTIERENDORFF,  Jb«kmi«  taw,  a  FMah 
historical  painter,  who  lived  about  the  year  I  H'Jfi. 
There  ia  a  picture  by  him  in  tiie  church  of  St.  Wier 
at  YpreSfivpresenting Christ  deUverine  the  Keys  to 
the  Apostk;  and  another  in  the  church  ol  St. 
James,  of  the  Nativity.] 

TILBURG,  EoiDn  s.  or  Giles  van,  the  elder. 
According  to  Descaiups,  this  ]iaintcr  was  bom  at 
Antwerp  almut  the  year  I57>i.  He  was  a  contem- 
porary of  David  Teniera  the  old,  and  painted  similar 
subjects,  repreaentinff  Flemlah  wakes  and  festivnis, 
which  were  este  emed  at  the  time  in  which  he  hved. 
[He  died  about  1632.  Balkema  says  he  was  born 
in  1570.  and  died  in  1622,  which  woold  be  three 
years  before  his  son  was  bom.] 

TILBURG,  Giles  van,  the  tottnokr,  was  the 
son  of  thi'  artist  mentioned  in  the  preceding  article, 
bora  at  Britsseb  in  1625,  and  was  first  instructed 
by  his  Ihther;  but  on  the  dealll  that  painter 
he  became  a  scholar  of  the  younger  Tenters,  at 
the  time  when  Francis  Du  Cnatel  studied  under 
thatma^t  r  He  imitated  tlie  style  of  his  last  in- 
atnictor  with  some  success,  andTeniers  had  some- 
tiniea  the  mortification  of  seeing  the  worita  of  Til- 
burg  preferred  to  his  own.  His  pictures  represent 
peaHants  regaling,  and  village  feasts,  which  are  in- 
geniously comjx>sed  and  vigorously  coloured,  thonj;h 
infinilelv  inferior  to  those  of  Teniers  in  the  hght- 
Bess  and  dexterity  of  his  pencil,  and  in  the  clearness 
and  puritv  of  his  colourini(.  The  works  of  the 
younger  Tilburg  are  lield  in  considerable  estima- 
tion in  Flanders,  where  they  are  found  in  tii  l  i  t 
collections.  [He  died  in  iiijn,  according  to  tiume 
writers,  but  it  is  not  quite  certain.  As  his  father 
died  in  IH.^,  he  could  not  have  rercived  much  in- 
struction from  him:  and  it  is  more  likely  that  he 
was  a  pujnl  of  Brauwcr,  or  Crneslx-cke,  than  of  David 
Teniers.  His  manner  of  painting  bean  no  resem- 
blance to  the  last.   The  name  ia  aometinwa  written 

TUfK'rih  and  TiUxirgh.'] 

[TILIL  S,  .Iean,  a  native  of  Dois  le  Due,  painted 
conversations  in  wliicli  he  imitated  the  manner  of 
Terbure.  There  are  no  particulars  of  him  recorded.] 

TILL,  JoHif  CRaaiBs  van,  a  Gennaa  engraver, 
who  flourished  about  the  year  1644.  He  was  chiefly 
engaged  in  en^ving  portraits  and  other  hook- 

Elates.  His  name  is  affixed  to  an  indifferent  eteh- 
ig  of  a  bust  of  Ferdinand  Talientachgcr,  crowned 
hf  Minerva.  It  is  inscribed  JA.  Ctrl  mm  TOt^ 
1644     [He  died  in  1676.] 

TILLART,  [or  TILL.\lil).j  .Iohn  Baptist,  a 
French  cni^raver,  who  resided  at  Paris  when  Basan 
published  his  Dictionary  in  1760.  ^'e  have  by  him 


several  etchings  of  the  national  dresses  of  the  Sa- 
voyards and  Russians;  aftrr  Si.  Anbin,  Ia;  Prince, 
and  others. 

[Jean  Baptistc  TilUrd,  was  bom  at  Paris  in  1740^ 
and  was  ft  aeholarof  Feaaaid,  but  engraved  in  randk 

better  taste  than  hi<?  ma'^ter.  His  works  are  very 
numerous,  chictly  book-plates,  imd  deserve  the  par- 
ticular attention  of  amateurs.  He  was  living  in 
1 7^6.  Amon£  the  principal  of  his  illustrative  printa 
may  be  named, 

A  portion  of  Um  views  fai  ClM)i■al)l4i«naal^l  "^^7*9^  ^ 

In  Grprp, 

The  Vipncttrs  fnr  an  i-Jition  of  Tiissn  ;  aftrr  Citrhin. 
The  tigare«  for  the  quarto  f<litiim  of  'rcfrouichus ;  after 
Monnet. 

The  BTeater  part  of  the  prints  for  thi-  Travels  of  the  Abbo 

Ch.ipjK-  ill  Siberi.i. 
A  Huitf  of  Siivoy.ird',  with  the  title  "  Mc«  Commission- 

niiirc5i|  ini-»  Geni,"  &,t. 
A  Portrait  of  Pojh?  Clement  XIV. ;  after  D.  Porta, 
H agar  in  thu  l)f><'rt;  a  fter  J.  t'eniet. 
Kusaian  ShcpbenLt ;  ojler  Lc  rriwe.] 

TILLEMANS,  Peter,  was  bom  at  Antwerp  in 
1684,  and  was  instructed  in  landscape  painting  by 
an  indifferent  artist,  whose  name  is  not  mentioneo. 
He  visited  England  in  1708,  and  fitvt  attract 

notice  by  his  excellent  copi<'s  after  Borgoi^one  and 
other  artists,  particularly  Teniera,  of  who«e  works 
he  preserved  the  freedom  and  apirit.  He  also  painted 
landscapes,  with  small  figures,  aeaK{iOits,ana  viewS) 
of  bin  own  composition ;  and  when  he  came  to  be 
kill  .wi  v.as  employed  by  several  persons  of  dis- 
tinction. He  also  excelled  in  painting  views  of  the 
prineipal  conntry-seats,  huntings,  races,  and  drew 
norses  in  perfection.  He  was  favoured  with  the 
patronage  of  the  Duke  of  Devonshire,  for  whom  be 
painted  one  of  his  best  pictures,  representing  a  vieur 
of  Chatsworth,  and  was  much  employed  by  Lord 
Byron,  whom  he  in<>tnicted  in  drawing.  He  died 
at  Norton,  in  Suffolk,  in  1734. 

TILLEMANS,  Simon  Peter.  This  artist  was 
bom  at  Bremen  al)Out  the  year  IGOi.  He  passed 
the  early  imrt  of  his  life  in  Italy,  where  he  was 
esteenMu  as  a  painter  of  landscapes.  He  also  painted 
portraits  with  reputation,  and  was  invited  to  the 
court  of  Vienna  by  the  Emperor  Ferdinand,  whose 
portrait  he  painted,  with  those  i  f  s<  .mil  )f  the 
most  diatinvuished  personages  of  the  court.  He  was 
living  in  1668.  [He  was  also  called  Schenk  and 
Vangameren.    Balkema  savs  he  died  in  1670.] 

TILLIARD,  F.  This  artist  was  a  native  of 
France,  and  resi<led  at  Paris  about  the  year  17(50. 
He  was  principally  employed  in  engraving  portraits, 
which  are  executed  witfi  the  graver  m  a  neaU 
finished  stvle. 

TILSON,  Hf.nrv.  According  to  Lord  Orford, 
this  artist  was  educated  imder  Sir  Peter  Lei  v.  After 
the  death  of  that  master,  which  happened  in  1680, 
he  went  to  Italy,  in  company  with  Dahl,  where  he 
resided  seven  yenrs,  copying  and  studying  the  works 
of  the  best  masters  with  great  diligence.  He  ex- 
celled in  painting  portraits,  both  in  oil  and  crayons, 
and  was  liltely  to  make  a  figure  in  his  profession, 
when  lie  beeune  desanged  in  Ua  senses,  and  shot 

himKplf,  at  the  age  of  thirtv-six.  He  rninfrd  liiq 
own  portrait  two  or  three  tunes,  once  wiiii  a  p*  iiejl 
in  his  hand,  leaning  on  a  bust,  it  was  inscribed  //. 
TihoHa.  Soma,  1()87.  Dahl  gave  Tilson  his  own 
portrait,  inscribed  JifMiona  per  mio  earn  mm» 
rico  TiUim,  fatto  Rama.  1686. 

TlMOTfeO,  DA  Ubbino.    See  Vitk. 

TlNELLl,  Cavalikhe  Tiberio.  This  painter 
was  bom  at  Venice  in  15b6,  and  for  some  time  was 
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a  schohir  of  Giovanni  Contarini,  but  nftemanls 
ttutlifd  under  Leandro  Bastano,  whose  style  he  fol- 
lowed, particularly  in  his  jwrtraits,  m  which  he  ex- 
celled. He  iatroduced  a  mode  of  repreMDtiog  his 
portraits  in  some  historical  character,  w^hich  met 
with  great  encourai,'enH'nt.  Hi>  sm.ill  pictures  of 
hiatorical  and  fabulous  subjects  wltl-  no  ks<;  mi- 
aired,  and  he  was  considereil  one  of  tlie  poimlar 
painters  of  his  day.  Some  of  bu  pictures  round 
their  way  into  the  collection  of  Louw  XIII.,  king 
of  Franrc,  who  esteemed  {ln-ii)  stitTi.-iL-iitly  to  confer 
on  him  the  order  of  knightiuMKL  He  occasion  ally 
painted  large  pictures  and  altar-pieces,  in  which  he 
was  less  successful  than  in  thooe  of  a  cabinet  size. 
He  resided  the  greater  part  of  his  life  at  Florence, 
whorf  his  works  were  t'slci-med.  Accordint;  to  Ri- 
dolti,  the  prt'ssuro  of  some  domestic  afflictions  sunk 
him  into  a  state  of  melancholy  and  despondency, 
and  lie  \n  said  to  have  put  an  end  to  his  lite  in  l63Si 

TLNGHIUS,  A,  M.  This  artist  is  mentioned 
by  Basan  as  the  engraver  of  a  plate  from  a  drawing 
bv  Callot,  formerly  in  the  cabinet  of  M.  de  Julienne. 
He  flourished  about  the  year  1760.  [Strtitt  says  he 
cncfraved  the  ^vnt  Templation  of  St.  Anthony  from 
the  drawing  Ijv  Callot.  Zani  notices  an  engraver 
of  the  irnine  Antvuin  Meitirujhiui,  a  Florentine  artist, 
who  flourished  in  16'.^,  and  he  refers  from  TiDghius 
tothatnai^.  hmm^Kv&yn^M^utf^namTmgkUu. 
Are  Bn<?nn  nnd  Stnitt  in  error?] 

TIN'TI,  ('amili.0,  was  horn  at  Rome  ahout  (he 
year  1738,  and  «as  employed  l)y  Gavin  Hamilton  to 
eiigrsve  some  of  the  pUtes  for  his  Schola  Italica ; 
•mon^  which  are  the  following: 

Thf  Marria^  of  St.  Catherine;  after  rarmigiano. 
Mek'tt^jur  und  Atalaata;  after  Pitlidoro  da  Carataggio. 
Christ  praying ootlw Mount  of  Olives ;  after  Lanfraneo. 

TINTI,  Lorenzo,  an  Italian  jmntsr  and  en- 
graver, born  at  Bolo^a  in  1634.  Re  was  a  scholar 

of  fiio.  Andrea  Sirani,  and  painted  some  altnr-pieees 
for  the  rhurches  at  Bologna  in  the  style  of  liis  mas- 
ter, of  which  the  most  worthy  of  notice  are,  hin  pic- 
ture of  the  ScoargiQK  of  Christ*  in  the  church  of  La 
Madonna  del  Piombo;  and  the  Virgin  and  infiint 
Christ,  with  several  Saints,  in  S.  Tecla.  Wc  have 
several  etchings  by  thiii  artist,  among  which  is  the 
frontispiece  to  tlie  Funeral  Pomp  of  Francis  I., 
Buke  of  Modena ;  after  i'Vanosseo  Sbrim^  He  also 
etched  several  plates  from  some  of  the  painten  of 
the  Bologiiese  school,  particularly  aftfr  Eluabetta 
Sirani.  ^Bart^ich,  Peintre  Graveor,  tom.  xix.  de- 
scribes nine  pieces  by  this  artut^  two  of  n  hich.  a 
Holy  Family  and  an  Allesoiy*  are  t^fler  ElitaheOi 
Sirani:  the  rest  are  portraits  and  fiwntwpieces  to 
books.  One  I;  ■  ihe  date  Ifi/I.  Gori  mentions 
two  others,  the  Virgin  with  the  Infant,  after  (rui'tn, 
and  a  portrait  of  Dr.  J.  C.  Claudinus,  oflcr  Tk>- 
minie  Ambrogio.  Zani  places  his  birth  in  1626^ 
and  his  death  in  167*2.] 

TINTORETTO,  Giacomo  Robt-sti,  called  Tl. 
This  distinguished  painter  was  bom  at  Veuice  in 
1512.  He  was  the  son  of  a  dyer, on  which  account 
he  acquired  the  name  of  II  Tintoretto.  From  his 
infancy  he  discovered  a  marked  disposition  for  the 
art,  and  covered  the  walls  of  his  father's  house  with 
those  infantine  and  artlens  sketches  which  are  the 
sure  indications  of  decided  genius.  His  father,  so 
far  from  controlling  this  marked  propensity,  had 
him  instructed  in  the  rudiments  of  design,  and 
Tilaeed  him  as  a  disciple  of  Titian,  under  whom  lie 
had  the  advantage  of  studying  some  time.  The 
rapidity  of  his  advancement,  which  outstripped  that 
of  ail  his  fellow  stndents»  alaimed  the  jeaii»iMy  of 


!iis  Instructor,  who  had  the  meanness  to  exj>el  hint 
from  iiis  a»demy.  This  apoarent  indlj^nitv.  so  uo- 
jott  and  nnmerited,  did  not  nowever  abate  ma  eonr' 
age,  nor  disccmoert  the  progress  of  his  career:  it 
served  only  to  inspire  him  with  more  vigorous  and 
extensive  conceptions.  He  formed  the  daring  pro- 
ject of  creatintj  a  new  «?tyle,  founded  on  a  union  of 
the  beauties  of  Venetian  colouring  with  the  Floren- 
tine grandeur  of  design.  In  a  short  time  he  estab- 
lished a  school  of  art,  and,  to  excite  the  emulation 
of  his  disciples,  had  the  following  precept  i^iS.-nbed 
on  the  wall  of  his  paioting-room  :  //  Jh*eiino  at  Mi- 

ziano.    lie  furnished 
himself  with  the  best  easts  he  could  procure,  fnicn 
the  antique  marbles  and  bussi-relievt,  and  had 
models  sent  him  from  Florence,  taken  hy  DanicUo 
da  Volterra  from  the  tigureis  of  the  tomb  of  the 
Bfediei,  by  M iehael  Anselo  BuonarotL    From  thc-^e, 
we  are  told  by  Lanzi,  his  studies:  were  unremitii-i 
which  he  often  continued  by  the  liyht  of  tlie  h.l:i^k, 
for  the  purpose  of  giving  greater  breadth  and  power 
to  the  effect  of  his  light  and  shadow.    To  acqmie 
a  perfect  acouaintance  with  foreshortening,  whidl 
was  less  stuitied  by  the  Venetians  thnn  the  Loir- 
bards,  he  is  said  to  have  siisjK-nded  tlie  ni<Kle.s  ai 
fibres  in  the  air;  and  frecjuented  the  Icrtures  and 
dissections  of  the  anatomist,  to  acquire  a  complete 
knowledge  of  the  muscular  construction  of  the  ho- 
man  figure.    The<?e  p-i's-^jr^  hr  followed  \\\\\\  \ 
fj?«niu«,  which  ^  iisan,  iliou^ii  luutiii-al  to  IjiL,  ii 
forced  to  admire,  and  calls  the  mu.Kt  daring  liit 
has  appeared  in  the  art;  an  imaginatioa  nch  ia 
novel  an*!  extensive  ideas,  and  a  inctnreeque  enih»- 
sir.sm,  capable  of  conceivin;!;  ana  represenfin::  the 
mo«t  violent  and  varied  cxprc-iision  of  tl:e  pi:«»ion4. 
Such  were  the  endowments  possessed  by  Tintoretto, 
and  such  the  qrstem  he  for  some  time  adi^itcd  in 
his  studies,  not  what  avails  the  most  nnboaadel 
genius,  says  Lanzi,  orall  the  irnf^"^  necessary  to  form 
a  consummate  artist,  without  dilig^>nce,  a  virtn? 
which,  according  to  Tully,  includes  every  other? 
IJnfortanateljrfor  the  fame  of  Robusti,  this  eaacfitisl 
ipialifteatioa  is  generallf  found  incomparible  will 
the  furor  of  desiiatch.    Of  the  fecundity  of  hrs  io- 
vention,  and  the  unexampled  facility  of  his  exe- 
cution, he  gave  a  decided  proof  on  the  followiri| 
occasion.  The  members  of  the  Confrateroitjr  of  & 
Roeeo,  at  Venice,  l»Tin{p  detemiRied  to  deeoratt 
their  church  with  a  jiainting  representing  the  -\po- 
tlieosis  of  their  patron  saint,  commist»joned  some  of 
the  jKipular  artists  of  the  time,  Paolo  Veronese.  An- 
drea Schiayooie,  Salviatit  F.  Zuccaro,  and  TintascQo^ 
to  prepare  siketehes  of  the  subject^  that  flie  adst 
approved  might  he  carried  into  execution.    On  the 
dr»y  appointed  for  the  decision,  when  the  other  paint- 
ers presented  tlieir  desigos^  Tmtoretto  produced  his 
finished  picture,  to  the  snrpriae  of  all  preaenL  His 
astonished  competitors  rendered  justiee  to  so  extia' 
ordinary  an  excriion.  and  denomiiiat<  d  hinit//^ 
rioto  TtlUorvUo^  un  Juimine  dt  Fenitelto. 

The  ioip^aoiitf  of  his  genius,  and  the  cstiaar- 
dinaiy  pomptnesi  of  his  hand,  together  with  aa 
ardent  desive  of  embracing  every  opportunity  of  dis- 
tinguishing' himself,  induced  him  to  jiaint  seveiil 
larige  works  for  the  couvcnts  and  monasteries  at 
Tcnieet  fur  little  mon>  than  the  expense  of  the  can- 
vass Msd  colours.  It  is  not  to  be  wondered  at,  that 
the  cfkct  of  thu  nnisnal  rmdhiesa  and  desnatdl 
was  the  frc'pient  [Toducfion  of  works  unw  rirthv  of 
his  mure  attentive  exertions;  and  it  vcns  lin%  ine- 
quality in  hiii  performances  which  occasioned  An- 
nibaie  Caiacci»  in  <meof  hia  letters  to  Lodoviee^  to 
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remark,  that  11  Tintoretto  was  sonictinus  equal  to 
Tiziano,  and  was  often  inferior  to  himself.  Of  the 
merit  of  his  principal  works,  he  appears  to  have 
been  himself  fully  sensible,  as  lie  jjurticularly  dis- 
tinguished three  of  them,  by  sipnint^  (hem  with  his 
name.  These  are,  hia  admired  picture  of  tlic  Cruci- 
fixion, painted  for  the  Srnola  di  S.  Uocco,  at  Venice, 
of  which  wc  have  a  fine  engraving  by  Agostino 
Caracdt  the  Marriage  at  Cana  in  Galilee,  painted 
for  the  Refectoiy  of  Uie  Crociferi,  and  now  in  the  Sa- 
cristy of  S.  Maria  della  Salute,  of  wliich  there  is  a 
print  by  his  disciple  Odoardo  Fialetti ;  and  his  cele- 
brated picture  called  II  Servo,  representing  the 
Miracle  of  the  Venetian  Slave,  who  having  been 
condemned  to  martyrdom  by  the  Turks,  invoked 
the  protection  of  St.  Mark,  who  apjiearing  to  suc- 
cour him,  the  instruments  of  ihc  executioners  arc 
brokien,  and  the  crowd  of  his  persecutors  dispersed ; 
it  was  fornnerly  in  the  Scuola  di  S.  Marco*  and  is 
now  in  the  gallery  of  the  Louvre.  This  extraordi- 
nary jiicliire  is  re^rded  as  his  master-piece.  The 
composition  is  grand  and  judicious,  the  design  is 
strictly  correct,  and  the  forms  select  and  dignified. 
The  eBect  of  the  chiaio-scuro  is  striking  and  im- 
pressive, and  the  colouring  is  not  inferior  to  the 
finest  vt'orlu  of  Titian,  eitncr  in  purity  or  power. 
Next  in  merit  to  these  may  be  ranked  his  pictures 
of  the  Assumption,  in  the  church  of  the  Crociferi; 
and  the  Resunrectioa,  in  the  Scuola  di  S.  Rocco. 
Many  other  estimable  works  of  Robusti,  in  the  pub- 
lic edifices  at  Venice,  are  particularly  mentioned  by 
Zanetti  in  his  Pittura  Venezicuuu  On  his  inferior 
I>erformaneea»  the  produce  of  an  unbridled  imagina- 
tion and  an  ungovernable  impetuosity,  whicht  it 
moat  be  confecMra,  form  the  majority  of  his  wons, 
it  will  be  less  necessary  and  less  a<^eeal)le  to  dwell. 
"  Of  aU  the  extraordinary  persons,''  says  Vasari, 

that  havepraetiBed  the  art  of  painting,  for  wild,  ca- 
pricioos,  extravaffant,  and  fantaatical  intrcntioiiSt  Jbr 
nirious  impetuosity  and  boldness  in  the  exeention  of 
his  works,  there  is  none  like  Tintoretto  ;  his  Strang 
whimsies  are  even  beyond  extravagance,  and  liis 
w«nka  teem  to  be  nraduocd  lather  by^  chance  than 
in  consequence  of  any  prerioui  design :  as  if  he 
wanted  to  convinee  the  world  that  the  art  was  a 
trifle,  and  of  the  most  easy  attainment."  The  en- 
thusiasm of  bis  genius,  and  the  energy  of  his  pencil, 
axe  indeed  beyond  all  coneeption :  and  though,  in 
the  .torrent  of  his  executive  powe»t  he  frequently 
breaks  through  all  the  bounds  of  reason  and  pro- 
priety, and  outrages  every  nile  of  character  and  cos- 
tume ;  such  is  the  seductive  charm  of  his  colour,  and 
the  fescinating  magic  of  hischiaro-scuro,  that  we  can- 
not refuse  him  the  tribute  of  our  '"^min^fi""  A  just 
idea  of  the  strength  and  extent  of  his  faculties  ean 
only  W  formed  ov  contemplating  them  in  the  im- 
mense works  he  has  left  in  the  pubhc  edifices  at 
Venice.  What  is  to  be  seen  of  him  elsewhere,  af- 
fords only  an  exhibition  of  his  infirmities.  This 
eminent  painter,  like  the  greater  part  of  the  artists 
of  his  n::j*ry,  excelled  in  portraits;  but  in  these 
will  be  found  the  same  inequality  that  is  seen  in  his 
historical  works.  He  died  at  Venice  in  1594.  We 
Inve  only  one  etching  by  this  painter,  representing 

The  Portrait  of  th«  Doge  Pacale  Cioonia. 

fit  is  not  correct  to  say  Tintoretto  wa.s  a  disciole 
of  Titian,  and  bad  the  advaotgc  of  studying  unaer 
him  for  some  time.  Aeeording  to  Ridolfi,  nc  was 
with  him  nnlv  ten  days,  when  Titian,  seeing  stime 
very  spinu  d  liriivvuigs  in  his  studio,  inquired  who 
made  them,  and  on  being  informed  that  they  were 
by  Tintoretto,  ordered  one  of  bis  scholars  to  conduct 

3  V 


the  boy  home.  The  story  is  a  Strang*  on  ,  and  it 
may  be  supposed  that  there  was  something  more 
belonging  to  it  than  is  related.  Clever  students  are 
too  apt  to  OMninenee  by  criticising  their  instructors. 
The  Miracle  of  St.  Mark,  which  was  taken  by  the 
French,  hiis  been  restored  to  Venice,  and  is  now  in 
the  Academy  there.  This  picture,  on  its  first  ap- 
pearance, was  received  with  unbounded  applause ; 
It  even  extorted  the  approbation  of  Arctine,  the 
friend  of  Titian,  and  vilifier  of  almost  every  one 
else,  who  wrote  (o  Tintoretto  in  its  commendation, 
and  judiciously  added,  "happy  would  you  be,  if, 
instead  of  being  so  expeditious,  you  could  prevail  on 
yourself  to  be  a  little  more  patient."  The  latr  Mr. 
Phillips,  in  his  excellent  Lectures  on  Painting', 
iiaws  the  following  chtinicter  of  Tintoretto  and  his 
w  orks  :  "  AU  his  pictures  manifest  an  imagination 
of  the  brightest  quality,  accompanied  with  vast 
knowledge  of  the  human  figure,  and  of  drapeir^  at 
the  command  of  an  energetic  hand,  capable  of  im- 
pressing it  on  the  canvass  at  a  stroke ;  soniefiines 
most  happily  exerted,  at  others  witli  the  extreme  of 
folly  and  atisurdiQr;  most  frequently  the  latter. 
The  churches  and  halls  of  the  dinerent  communities 
of  Venice  are  overloaded  with  the  productions  of 
liis  fertile  pencil.  In  that  of  St.  Roch  alone  there 
are  sixty  pictures  by  him  of  sacred  subjects,  which 
exhibit  a  combination  of  extraordinary  power,  and 
weakness  in  the  control  of  it;  or  rather  an  abandon- 
ment of  the  attempt,  such  as  sets  all  criticism  at  de- 
fiance. The  freedom  of  his  execution,  and  the 
beauty  of  his  tones  of  colour,  are  worthy  of  being 
added  to  the  grandeur  of  design  of  M.  Angelo.  In- 
deed,  his  own  style  of  design  is  more  masterly  than 
Titian's ;  firee  and  large,  with  fine  form  acquired  by 
study  from  tlie  best  antique  figures."   Some  of  his 

Stictures  are  of  enormous  size.  The  Crucifixion  is 
brty  feet  in  length ;  and  there  are  two.  The  Wor- 
ship of  the  Golden  Calf,  and  The  Last  Jodsraen^ 
each  about  sixty  feet  high.  These  are  filled  with 
figures  drawn  m  grand  style,  and  painted  with 
powerful  colour  and  execution.  No  one  knew  bet- 
ter how  to  employ  composition  to  the  purpose  of 
filling  a  portion  of  space,  and  that  with  beautiful 
forms ;  in  this  respect  he  is  paramount  in  the  Ve- 
netian school.  It  should  always  he  borne  iti  mind, 
lliat  Tintoretto  is  equally  great  in  landscape  and 
portraiture.  There  are  many  of  his  uroducuons  in 
both  departments  in  England;  but  tne absurd  pn»> 
pensity  of  attributing  every  thing  that  is  excellent 
to  the  moat  celebrated  name  of  a  school,  has  de- 
prived him  of  the  reputation  to  w  hich  he  is  entitled, 
and  kept  the  public  in  ignorance  of  Ids  merits;  the 
name  of  Titian,  in  most  collectMns,  does  homage  to 
the  talents  of  Tintoretto.  Mr.  Samuel  Rogers  pos- 
sesses the  study  for  the  celebrated  picture  at  The 
Miracle  of  St.  Mark.] 

TINTORETTO,  Marietta  Robpsti,  called. 
This  lady,  the  diiughter  of  Qiacomo  Robusti,  waa 
bom  at  Venice  in  1500.  She  was  instructed  in  the 
art  by  her  father,  and  devoted  lierself  to  portrait 
painting,  as  the  most  suited  to  her  sex,  in  w  hicli  she 
acquired  considerable  reputation.  She  painted  manj 
of  the  principal  personages  at  Venice,  but  her  ce- 
lebrity was  not  confined  to  her  native  country.  Site 
was  invited  to  the  court  of  the  Emperor  Maximilian, 
and  that  of  King  Philip  11.  of  Spain ;  but  her  fa- 
ther's afll'ctionate  attachment  to  her  could  not  be 
prevailed  on  to  consent  to  a  separation  from  her. 
She  died  in  the  prime  of  life,  in  1590. 

TINTORETTO,  Domknico  Robi  sti,  called. 
This  artist,  the  son  and  disciple  of  Giacomo  Robus- 
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ti,  was  born  af  Venice  in  1562.  Ho  fnllowf^  the 
traces  of  his  father,  but,  as  Ascanius  followtd  those 
of  .i'-iit  as.  /jf.;/  i>assihii»  (/yitis.  TluTc  is  a  great  simi- 
larilv  ill  ihe  airu  of  the  heads,  in  the  colouring,  and 
in  tne  harmony  of  tlie  effect ;  but  his  works  are 
greatly  inferior  to  those  of  his  father  in  invention, 
in  the  Kpirit  of  his  pencil,  and  in  the  vi;;oiir  of  his 
cc)l<iurin^.  Hi>  ]iriiioii>r\l  works  arc  in  the  S;il;i  di 
ConsiKho,  and  in  the  Scuola  di  S.  Marco,  at  Ve- 
nice ill)  some  of  which  he  is  said  to  bave  been 
much  assisted  by  his  father.  He  was  more  success- 
ful in  portraits  than  in  historical  painting,  and 
pninti'd  mnny  of  the  princijnl  penomf**  ^  ^''^ 
time.    Uc  died  in  l(>37. 

TISCHBEIN,  John  H«fffnT,THE  elder.  This 
artist  was  bom  at  Hayna,  near  Hesse-CasscU,  in 
]7'22.  He  received  his  first  instruction  in  the  art 
frcini  ;u\  oliscuro  ];riiiiti'r  of  his  aw  n  countri',  ramt  d 
Fries  ;  but  he  alti  rw  ards  studied  at  Fans,  under 
Carl  Vanloo.  An<  r  j  .losing  some  time  under  that 
master  he  went  to  Venice,  where  he  frequented  the 
whool  of  Qio.  Batista  Piazzetta.  He  painted  his- 
tory with  some  reputjition,  and  was  appointrd  paint- 
er to  the  Landc^ve  of  UesK-CaBteU.  He  etch- 
ed several  plates  from  hit  omt  deiigna,  among 
which  are  tlu  following: 

Venui  !t:id  ('-.iiiiU. 

Cupid  «tuiii:  }:\  a  Bee  Mfli|iilAiaiBgto  Vcaui. 

NytiiJiUs  H;itluii>». 
Hcrt  uli  s  ;iiid  (  liiqihule, 

Thctu  and  Arhillui. 

Tlie  Uesumxtivn :  after  the  picture  he  painted  for  tlie 
ehwfch  of  St  MkhMl,  at  Haubiug. 

[He  fli.  d  in  1789.] 

TiSCHBEIN,  John  Henry,  the  rouNOER,  was 
the  son  of  the  preceding  artist,  bom  at  Hayna  in 
1751,  and  was  taught  the  rudiments  of  design  by 
bis  father.  His  genius  led  him  to  landscape  paint- 
ing, though  he  occasionally  practised  portraiture. 
The  picturesque  views  of  .Switzerland  were  tiie  fa- 
vourite subjects  of  his  pictures.  He  engraved  se- 
veral plates  both  with  tne  point  and  in  annatinta, 
among  which  are  the  following : 

AeU  and  Gahtea ;  qfier  Moon, 
Bacdiw  and  AradiMj  q/ttr  Cic  aaaM; 
A  Stag-himt;  q/ler  Jladkonf. 
A  LapdsHMa,  with  Cattle ;  a/ifr  P.  PMtr, 

A  Landscnpc,  with  AuimaU;  ajier  J.  H.  Root. 

[TISCHBEIN,  Hbmbt  WiLuaMtWastheaeoond 
•on  of  John  Henir,  the  elder.   He  diidngniahed 

himself  as  a  painter  of  mythological,  hi^itorical,  and 
pastoral  subjects,  and  ako  in  animal  painting.  A 
number  of  his  pictures  are  said  to  be  in  the  ducal 
residence  at  Uoldenboig;  hia  conntmnen  speak  of 
them  with  enthnstaam.  But  the  work  hy  wnieh  he 
ia  licst  known  to  foreigners,  consists  of  the  admirable 
designs,  which  he  also  engraved  in  outline,  <jf  the 
collection  of  ancient  Greek  vases  belonging  to  Sir 
William  Uamiltoo,  in  which  not  only  the  £iinns  but 
the  poetic  anbjeeta  are  executed  with  the  ipvateat 
esactitiifle,  and  in  the  pure  taste  of  the  originals. 
This  work  vva.s  published  at  Naples  in  l7iU,inthree 
volumes  folio,  under  the  title  of  "  The  Hamiiton 
Vtm$"  Tiachbein  waa  at  the  time  director  of  the 
Aeademyof  luting  in  that  dty.  Kotwithatanding 
his  devotion  (n  the  classical  subjects  of  nntitpnty, 
he  was  careful  to  represent  those  of  more  modern 
date  in  their  true  characten^  and  to  depict  them  in 
vigorous  oolooring.  It  »  auppoaed  Uiat  he  died 
about  im] 
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TISCHLER,  Anthony,  a  German  engraver,  who 
flourished  about  the  year  1750.    He  engraved  part 

of  tlic  pl^.M    fur  tile  colli    ti  1-1  of  print.s  from  tlif 

f>ictures  of  the  cabinet  of  Count  BrubL    ^Ue  wsi 
iving  in  1774-] 
TfSI.    See  Garopalo. 

TITI,  Santo  pi.  This  painter  was  born  at  Cit- 
fa  S.  ScjK)lcr<).  in  thi'  I'lorcntinc  state,  in  I.^iiWi.  and 
was  first  H  disciple  of  Agnolo  broimno,  bat,aceflr4> 
ing  to  BaldiniRci.  he  afterwards  became  a  acholv 
of  Baccio  Bandinelli.  But  hia  princKpal  itntiRne* 
ment  was  derived  from  his  studies  at  Kome,  durinf 
u  long  residence  in  that  city,  when-  he  df«»igr.'i 
with  great  assiduity  from  the  antique,  and  after  the 
worka  of  the  best  masters.  He  ictnmed  to  Flormee 
a  correct  and  graceful  designer,  and  distinguished 
himself  as  the  ablest  painter  of  his  time  among  bis 
countryrocn,  except  in  his  colouring,  w  liich  is  cl 
sionally  languid,  with  somewhat  of  a  want  of  rel^t 
He  exceUea  ia  architecture  and  perspective,  widi 
which  he  sneeessfuUj  embellished  his  pictures,  and 

five  to  his  compositions  both  dignity  and  variety, 
mong  his  r.i  s'  i  s teemed  works  are,  nis  picture  of 
Christ  witii  the  Dit^ciples  at  Emmaus.in  the  chordi 
of  S.  Croce,  at  Florvnce;  and  the  Resurrecdon  af 
LaianiSi  in  the  cathedral  of  Volterra.  There  ur 
alao  aeveral  of  his  woria  hi  the  private  eoUectioas 
in  Florence,  of  which  one  of  the  most  celebrated  is 
the  Baptism  of  Christ  by  St.  John,  in  the  Cononi 
palace.  It  is  an  elegant  and  gnoefnl  compositicm, 
comctly  desisned*  inth  a  moie  vimkmhii  c<^oariag 
than  is  wraailv  foond  in  hh  wottta.  Re  died  at 
Florence  in  1(50,3. 

TITI,  TiBEMio,  was  the  son  of  the  artist  men- 
tioned in  the  preceding  article,  born  at  Florence  ia 
157t^  and  was  inatnicted  in  dcaign  by  his  father. 
He  <Bd  not,  however,  follow  the  same  style,  but  de- 
voted himself  to  portrait  painting,  which  lu  pr.c- 
tised  with  success.  He  also  excelled  io  drav»MM 
small  portraits  with  lead,  in  w  hich  he  ivas  much 
empUwed  by  Cardinal  Leopold  de  Medici;  and  a 
considerable  collectiott  of  heads,  designed  by  hia 
for  that  j)riiice,  are  carefully  pre-orved  in  the  Flo- 
renUne  Gallery.  He  died  in  1637.  [Zani  caOf 
him  Valerio,  and  aaya  he  waa  hocn  in  157%  and 
died  in  1627.1 

TITIAN,  TmAVo  Ywnxi,  na  Cai>o*«,  cJBkL 
This  distinguished  painter,  the  great  founder  of  the 
true  principles  of  colouring,  was  of  a  nobie  ftuniiy 
of  FnuH,  born  at  the  castle  of  CadOK, i^rcordin^  la 
Ridolfi,  in  1477.  Having  shown  aa  early  iacbaa. 
tion  fbr  the  art,  he  waa  sent,  when  he  waa  ten  y«ws 
of  age,  to  Venice,  and  placed  under  the  protcr'ioB 
of  his>  uncle,  ile  is  said,  by  Lanssi,  to  have  rt-c  i^ed 
his  first  instruction  in  the  art  from  Sebastiano  Zar- 
cati,  and  waa  afterwards  aoceeaaively  the  diacqiie  ti 
Gentile  and  Gtovamri  Bellini  Vnaer  these  masieis 
he  followed  a  servile  and  lalxiured  iniifaticn  of  na- 
ture; and  It  was  not  until  he  had  seen  the  works  of 
Giorgione  that  he  quitted  the  tame  and  spiritless 
a^Ie  which  characterised  the  arorks  of  hia  fint  ia* 
atmetovs,  and  adopted  a  bolder  oatiine,  matvr  free- 
dom of  hand,  and  a  broader  effect  of  light  and  sha- 
dow. "When  he  was  eighteen  years  of  a^pe  he  painted 
a  portrait  of  the  head  of  the  noble  famdy  of  Barba- 
riso,  which  excited  universal  admiratian,  and  aooa 
anienrarda  was  employed,  in  conjunction  widi  6ior> 
gione,  to  paint  the  two  fronts  of  the  Fondaco  de 
Tedei>chi ;  and  his  {wrtion  of  the  undertaking  hav- 
ing been  preferred  to  that  of  hia  MOlpetitor,  served 
to  eatabliah  more  firmly  his  growing  npntation.  On 
the  death  of  Giorgione,  in  151 1,  fie  aaccBedid  ^~ 
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in  several  teiportatit  oonnmMloiWt 

cmployrd.  Hp  ^vns  soon  afterwards  invited  to  the 
court  of  Alfonso,  Duke  of  Ferrara,  for  \ihom  he 
painted  his  celebrated  picture  of  Bacchus  and  Ari- 
adnei  nod  two  other  Jkbuloni  subjecti,  in  which  he 
tdil  Ktumd  MinewlMit  of  the  ityle  of  Glorgione. 
It  was  at  the  court  of  Alfonso  that  he  became  ac- 
quainted with  Ariosto,  whose  portrait  he  painted, 
and  wM  oeklmted  I7  tht  poM  in  hk  Oriando  Fu- 
riotOb 

In  1923,  the  senate  trnfioftA  him  to  onwment 

the  Sala  del  Gran  Consi^'lio,  where  he  painted, 
among  other  consiikrable  works,  the  famous  Battle 
of  Cadore,  between  the  Venetians  and  Imix  rialists. 
This  grand  perfonnanee  was  destroyed  by  fire,  but 
its  eomposition  has  been  nreserfea  to  ns  by  the 
•  print  engraved  from  it  by  Fontana.  He  soon  after- 
wards painted  his  celebrated  picture  of  S.  Pu  iro 
Martiie,  for  the  chorch  of  8.  8.  Giovanni  e  Paolo, 
at  Venice,  whidt  is  genemlly  icgarded  as  his  chef 
iPasnvn  in  historic  pmnthi^.  Notwithstanding  the 
iniporfance  of  these  works,  the  remunerafion  he  re- 
ceived for  them  was  not  buflicient  to  place  him  in 
easy  circamstances,  and  he  was  even  In  a  situation 
boidering  on  indigence,  when  the  misea  bestowed 
«n  Ms  works,  in  die  writings  of  nis  friend  Pietro 
Aretinn,  recommended  him  to  the  notice  of  Charles 
V. ;  and  when  that  monarch  visited  Bologna  in 
1530,  to  be  crowned  by  Pope  Clement  VII.,  he  was 
Ukvited  tldther  to  paint  the  portrait  of  the  Emjpnor, 
and  those  of  his  principal  attendantJi,  for  which  he 
was  liberally  rewardr  1  : ml  commissioned  to  paint 
several  pictures  for  his  new  patron.  On  the  depart- 
ure of  Ch  ;u-1ps  V.  from  Hologna,  Titian  returned  to  I 
Venice,  where  he  found  II  Pordenone  in  possession 
of  a  considerable  |mrtion  of  the  pubhc  fiiToar.  The 
Buperiority  of  his  talents,  however,  triumjihcd  over 
those  of  liis  respectable  competitor,  and  he  was  ex- 
tensivelv  employed  for  the  churches  and  public  edi- 
fices. It  was  about  this  time  that  lie  was  invited  to 
the  court  of  Federigo  Gontasa,  Dolte  of  Mantua. 
Avhose  portrait  he  painted,  andasrrii  -  i  f  t!  ■  (\,  'vi 
Csiuiars,  for  a  saloon  in  the  palace,  beneath  which 
Giulio  Romano  afierwanb  p«hited  n  sabjeet  from 
each  of  tlieir  histories. 

In  1543  Pope  Paul  III.  visited  Ferrara,  where 
Titian  painted  his  portrait,  and  was  invited  by  ;li;.t 
pODtifTto  Rome;  but  having  formed  an  enKagemcut 
with  Francesco  della  Rovere,  Duke  of  Urbmo,  he 
was  under  the  necessity  of  declining  the  invitation. 
Having  accomplished  his  undertaking  at  Urbino, 
he  was  again  invited  to  visit  Home  by  the  Cardinal 
Farnesc,  and  arrived  in  that  city  in  1548,  where  he 
was  received  in  the  most  distinguished  manner.  He 
was  lodged  in  the  palace  of  the  lielvidere,  and  paint- 
ed, for  the  second  time,  the  {K)rtrait  of  tlie  Pope, 
wliom  he  represented  sitting  U-tween  the  Cardinal 
Farne»»e  and  Prince  Ottavio.  It  was  about  this 
time  that  Michael  Angelo  Boonarati  is  said  to  have 
paid  him  a  visit,  whilst  he  was  painting  his  fnm'  ut 
picture  of  Danae,  and,  after  expressing  hi?,  aduiir.i- 
tion  of  the  Ixauty  of  the  colcniring,  lamented  that 
tile  Venetian  painters  paid  so  little  attention  to  de- 
sign. The  Pope,  to  retain  liiin  at  Ronse,  is  said  to 
have  offered  him  the  lucrative  nfflce  of  Fratel  de! 
Piomljo,  vjteant  by  the  death  of  Fra  Sebastiono  del 
Piomlx),  hut  he  declined  accepting  tlie apIMiBtincot, 
from  conscientious  motives. 

Titian  had  no  sooner  vettinied  to  Venice  frnra 
Rome,  than  he  received  so  pressing  an  invitation 
from  his  first  protector,  Charles  V.,tovi«it  the  court 
of  Spain,  thai  he  could  no  loncer  refuse  it  and  he 
3  r  2 
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arrived  at  Madrid  in  the  connneneeinent  of  the  year 

1550.  During  a  residence  of  three  years  in  Spain, 
he  painted  many  admirable  pictureti,  for  whicn  he 
was  richly  rewarded.  He  was  appointed  a  gentle- 
man of  the  chamber  to  the  £mperor,  wliocoafened 
on  him  (he  ovder  of  Saint  lago^  and  eonstitnted  him 
a  Count  Palatine  of  the  emiiire.  Charles  did  not 
only  grace  tlii>i  eminent  uriit>l  u  itli  the  (splendid 
titles  and  ornaments  above  mentioned,  he  bestowed 
on  liim  more  solid  marks  of  his  Savour,  appointing 
him  rents  in  Naples  and  Mibin,  of  two  hundrea 
ducats  nrinnally  each,  besides  a  munifleent eowpena* 
ation  for  every  picture  he  jw.inted. 

Titian  had  quitted  Spain  before  Philip  took  pos- 
session of  the  throne  {  the  arts,  however,  had  rapids 
ly  advanced.  As  soon  as  Philip  had  finished  btnld- 
ing  the  Kscurial,  he  conceived  tflc  idea  of  enriching 
it  with  every  thing  suitable  to  the  magnificence  of 
its  Kcale,  and  he  cast  his  eye  towards  his  father^ 
fiivoorite  painter,  .Tiiiana  then  returned  to  his  tin- 
tive  eonnttr.  Whether  he  solieited  him  to  return 
to  Siiain  does  nnl  appear,  but  it  is  certain  that  he 
einpioycU  him  in  many  commissions.  The  pictures 
which  Titian  painted  in  Spain,  and  those  he  sent 
thither,  form,  of  tliemselve;«,  a  large  and  magnificent 
eolleetion.  The  catalogue  of  the  EscuriaC  and  of 
the  palai  -  if  Madrid,  give  hut  a  very  im{)erfect idea 
of  the  works  ot  Titian  in  Spain.  Many,  and  some  of 
those  the  finest,  of  his  productions,  have  been  with* 
drawn  from  public  view  bj  tha  scruples  of  bigoHy, 
among  whicn  is  the  inimitable  picture  of  the  bIccjv 
ing  Venus,  which  w  as  made  a  present  liv  Philip  IV. 
to  King  Charles  1.  when  Prince  of  W'nles,  ou  his 
visiting  Spain,  and  which,  after  ilie  death  of  that 
unhappy  monarch,  was  purchased  by  the  Spanish 
ambaHJiador  then  resident  in  England.  This  ad- 
mirable picture  was  one  of  the  A  w  works  of  art 
which  escaped  the  contlagration  of  thejalaceof  ttie 
Panlo.  and  it  is  reported  bf  Palomino,  that  when 
the  dreadful  accident  was  reported  to  the  king,  he 
earnestly  demanded  if  the  Tittan  Venus  had  escijied 
the  flames :  on  being  assured  that  it  was  safe,  he 
calmlv  replied,  "  then  every  other  loss  may  be  sup- 
ported." 

In  1553  Titian  returned  to  Venice,  and  was  soon 
afterwards  invited  to  Inspruck,  where  he  painted 

the  portraits  of  Ferdinand,  king  of  the  Itomans,  his 
queen,  and  family,  in  one  picture,  which  is  said  to 
have  been  one  of  his  finest  productions.  Thetakntt 
of  this  eminent  {winter  were  permitted  a  career  of 
unusual  longevity,  and  he  continued  the  exercise  of 
his  art  until  the  year  l.'»7t),  having  lived  within  one 
year  of  a  century,  when  he  died  of  the  plague.  To- 
wtmls  the  close  of  so  long  a  life,  it  may  be  reason- 
ably imagined  that  his  works  exhibited  the  infirmi- 
litji  of  senility,  and  that  his  last  works  were  little 
more  than  the  prattle  of  old  age,  hut,  as  it  haS  bceU 
justly  observed,  it  was  the  prattle  of  Nestor. 

From  the  founda^m  or  the  Venetian  school,  a 
mode  of  proceedinf^  was  adnji't  d,  which,  though 
Weil  calculated  to  give  the  j»aiu[er  a  greater  prompt- 
ness of  execution,  a  more  commanding  dexteritv  of 
hand,  and  a  more  chaste  and  lively  colouring  than 
is  to  be  found  in  the  artists  of  the  Roman  or  Flo- 
rrp.tine  schools;  was  also  the  means  of  intro<lucing 
a  want  of  correctness  in  their  design,  and  a  neglert 
of  purity  in  their  forms.  Their  method  was,  to 
paint  every  thing  without  the  preparation  of  a  draw- 
ing, whereat  the  Roman  and  Florentine  painters 
never  introduced  a  figure  of  which  they  nad  not 
sttidied  and  prepared  a  model  or  cnrtrton.  Follow- 
ing the  system  of  his  eotrntrymen,  Titian  painted 
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immediately  from  nataiv,  and  poMMsrd  of  a  correct 

eye,  tuned  to  the  harmony  of  effect,  he  acquired  a 
Btyle  of  colouring  perfectly  conformable  to  truth. 
Satisfied  with  this  identity  of  imitation,  he  was 
little  sensible  of  the  select  beauty  of  form,  or  the 
adaptation  of  that  characteristic  expression,  so  es- 
sential to  the  higher  ortler  of  historic  painting.  In 
his  works  of  that  description,  if  \vr  look  for  the 
fidelity  of  the  historian,  nc  will  be  foiitul,  like  the 
other  artists  of  his  country,  little  scrupulous  in  point 
of  accuracy.  He  neither  presents  us  with  the  pre- 
cise locality  of  the  scene,  tne  strict  propriety  of  the 
costume,  nor  the  accessories  best  suited  to  the  de- 
velopment of  the  subjet  t  ;  aitributcs  so  estimable 
in  the  works  of  those  painters  who  consulted  the 
best  models  of  anti(uiitv. 

"  Katlaellc  and  Titian,"  says  Sir  Joshua  Rey- 
nolds, seem  to  have  looked  at  nature  for  different 
purposes  ;  they  IkjiIi  had  the  power  of  extending 
their  view  to  the  whole;  but  one  looked  for  the 
general  effect  produced  form,  the  other  as  pro- 
anced  by  colour.  We  cannot  refuse  to  Titian  the 
merit  of  attending  to  the  geneml  form  of  his  object, 
as  well  as  rolour,  ljut  his  oeficienoy  lay,  a  deficiency 
at  least  when  he  is  compared  with  KatTaelle,  in  not 
ponessin^  the  iK>wer,  uke  him,  of  correcting  the 
form  of  his  model,  tqr  wmj  gmend  idea  of  be«nQr  in 
his  own  mind." 

As  Titian  contented  himself  with  a  faithful  re- 

!)rcsentation  of  nature,  his  forms  were  fine  when  he 
bund  them  such  in  his  modeL  If,  like  Rulfaclle, 
he  had  been  inspired  with  the  genuine  love  of  the 
beautifal,  it  might  have  led  him  to  have  courted  it 
in  selected  nature,  and  in  her  more  attractive 
charms  to  l>c  found  in  the  polished  graces  of  the 
antique;  the  purity  of  his  design,  thus  united  with 
the  enchanting  magic  of  his  colouring,  would  have 
•tamped  him  the  most  accomnlishcd  {>ainter  that 
the  art  has  produced.  But,  althoiii,'Ii  Titian  cannot 
with  propriety  be  placed  among  those  artists  who 
have  distinguislud  themselves  by  the  excellence  of 
tlieir  choice,  and  the  piiritT  of  their  sentiment,  he 
is  not  altogether  wanting  either  in  grandeur  or  dig- 
nity. Like  Micliat'l  Aiigelo,  lie  oreasionallv  ex- 
aggerated or  nggrandixed  his  design,  but  it  was 
rather  to  render  nature  more  tender  and  fleshy, 
than,  like  Buonaroti,  to  render  it  more  vigorous  and 
muscular.  A  genial  feeUng  for  colour,  rather  than 
a  correct  principle  of  comjK)siti()ii,  induced  him  to 
make  prominent  the  most  beautiful  parts  of  his 
figures,  as  affording  the  best  masses  ana  the  boldest 
relief.  His  female  figures  and  children  are  prefer- 
able to  those  of  his  men,  and  he  has  given  them  an 
air  of  nairct^  Rndc.i^y,  which,  though  not  absolutely 
grace,  is  nearly  allied  to  it,  and  it  is  generally  sup- 
posed that  both  N.  I'oussin  and  the  sculptor  fFran- 
cii  Quesnojr,  called  II]  Fiammingo,  who  excelled  in 
the  design  of  infantile  beauty,  formed  their  idea  of 
it  by  contemplating  the  works  of  Titian. 

^  As  a  colourist,  Titian  holds  an  unrivalled  domi- 
nion over  every  competitor.  No  painter  has  viewed 
nature  with  so  chaste  an  eye,  ana  to  none  were  the 
tender  blandishments  of  her  tinting  more  confiden- 
tially communicated.  In  his  pictures,  the  tones 
are  so  subtilclv  melted,  as  to  leave  no  intimation  of 
the  cokmrs  which  were  on  his  palette ;  and  it  is 
perhi^  in  that  respect  that  his  system  of  colouring 
wkn  to  materially  from  that  of  Rubens,  who  was 
accustomed  to  ])lace  his  colours  one  near  the  other, 
with  a  slight  blending  of  the  tints.  Ue  had  observed 
that  in  nature  every  object  oflferad  a  particular  sur- 
fiuw  or  character,  transparent,  opaqnr,  rude,  or  pol> 
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ished,  and  that  all  these  objects  difltred  in  the 
strength  of  their  tints  and  the  depth  of  their  sha- 
dows. It  was  in  this  diversity  that  he  found  the 
L'eturality  and  i>erfection  of  his  art  Hence,  si 
Mengs  remarks,  in  imitating  nature  he  tonk  the 
prevalent  for  the  whole,  and  represented  his  ilcshj 
tones,  chiefly  composed  of  demitints,  totally  by  de- 
mitints,  and  divested  of  demitints  those  passages  in 
which  few  were  discernible  in  nature.  By  these 
means  he  arrived  at  an  undescril^able  perfection  of 
colouring,  which  approaches  to  illusion. 

In  invention  and  composition,  he  confined  him> 
self  to  a  representation  of  what  appeared  to  him  to 
be  naturally  necessary-  to  the  subject  ;  and  this 
strict  adherence  to  individuality  prompted  him  tr> 
introduce  into  his  historieal  pietares,  in»>te:id  <>{ 
ideal  characters  analogous  to  the  snbject,  heads  de- 
signed from  life,  with  a  precision  which  gave  to  the 
most  interesting  subjects  of  histor}-  the  formality  df 
portraiture.  That  he  was  capable  of  occasionally 
venturing  beyond  this  botudarv,  he  has  givea 
proof  in  his  fine  picture  of  S.  Pietro  Martire,  in 
which  his  admirer  Algarotti  asserts,  that  the  naost 
fastidious  critic  "  cannot  find  the  shadow  of  a  de- 
fect." The  composition  of  this  celebrated  picture 
is  admirable,  and,  though  composed  of  very  few 
figures,  they  are  spiritedly  designed,  full  of  action, 
and  marked  with  a  grandeur  seldom  fbnnd  in  the 
works  of  this  artist. 

As  a  painter  of  portraits,  Titian  is  indisputablv 
entitled  to  the  highest  rank.  To  the  nobleness SM 
simplicity  of  character  which  he  always  save  Hum, 
he  added  what  Sir  Joshua  Revnolds  calls  "  a  sort 
of  senatorial  dignity,"  a  natural  and  unafTectcd  air, 
which  distinguishes  his  personages  from  those  of 
ever)-  other  artist,  and  to  his  transcendent  exciri 
lence  in  this  branch  he  is  indebted  tor  n  great  por- 
tion of  his  fame. 

To  tlu'  rclchrity  of  Titian  as  a  j)ainter  of  history 
and  portraits,  is  to  be  added  his  excellence  in  land- 
scape painth^g.  Whether  it  is  predominant,  or  ia- 
troauced  as  an  accessory,  it  is  always  treated  by  bisB 
in  the  grandest  and  most  picturesque  style.  Sodi 
is  the  admirable  back-ground  of  his  famoas  picture 
of  S.  Pietro  Martire,  than  which  it  would  be  difficult 
to  find,  in  the  whole  range  of  art,  a  mote  snbGase 
and  impressive  acoompanitnent,  so  artfidfy  con- 
ducive to  the  terrific  eflect  of  the  subject. 

This  great  artist  is  said  to  have  engraved  \toth  on 
copper  and  on  wood.  The  copi>er-plates  attributed 
to  nim  are  several  large  landscapes,  from  hU  own 
designs,  which  are  etched  in  a  slight,  but  masterly 
style,  among  which  is  one  with  a  shepherd  Iradinf 
his  tlock  to  a  brook  and  |>!aying  on  ni«  pipe,  df 
liis  wooden  cuts  the  following  are  consioered  tkc 
most  anthentie  t 

The  >fiirrinj;r  of  St.  Catherine;  fHoIlwd,  TUimmm  F*- 

itihii\  hivrntnr  linearit. 
SaiiiMin  and  Dolilah  ;  no  mark. 

The  Triumph  cif  Fiiith,  n  jirew  iit(  d  In  a  proccwion  of 
Patriarchs,  Kvanf;clMt».  S.unt-^.  .Manyr*,  Ac*,  a  lSS( 
frifzc  of  ei^ht  or  Ven  print*  ;  duttd  l.j<>.3. 

[Titian  painted  four  pictures,  called  The  Tri- 
umphs, which  were  in  Kngland  about  eighteen 
years  ago,  and  in  the  care  of  the  editor.  As  a  por- 
choser  codd  not  be  found  for  them  at  the  time  col- 
lectively, thev  were  sold  by  auctiont  and  went  into 
diflerent  hands.  Since  then  they  have  been  sought 
fur  on  arcdimt,  it  is  said,  of  the  king  of  Holland, 
with  very  liberal  offers  for  their  recovery,  and  are 
probably  again  assembled  together.  Of  these,  writ- 
ers have  noticed  only  The  Triumph  of  Faitli,  sod 
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that  from  the  wood-eats  with  the  date  Id05,  quoted 
in  the  text.  The  foar  pietares  bear  so  strong  a  rc- 
scniblnnce  to  each  other  in  invention,  composition, 
and  execution,  that  they  must  have  emanated  from 
the  ftame  mind,  and  have  been  the  work  of  the  same 
hand,  whether  they  ^icoeded  or  foUowed  the  wood- 
cuts. Though  superior  in  inveiition,  they  have  not 
the  ma.sterly  handling,  and  rich  glow  of  colouring, 
that  diiitinguish  Titian's  works  of  a  later  period. 
They  may  all  have  been  painted  before  he  was 
thkgr  i  be  WM  twenQr-eigbt  when  the  wood-prints 
of  The  Triuiuph  of  FMth  wen  nublwhsl.  It  is  like- 
ly that  he  took  the  idea  from  the  Triumphs  of  Pe- 
trarch. These  four  pictures  were  engraved  about 
«^(h^  years  ago  by  silvestro  Pomarcde,  and  were 
■apposed  to  be  the  work  of  fioitiluio }  bat  Boniia- 
do  was  born  in  1491,  and  it  is  not  probable  that 
such  subjects  could  be  treated  as  these  arc  by  a 

frouth  of  fourteen  or  sixteen  yeani  of  age.   The  foi- 
owing  are  descriptions  of  tne  subjects,  written  by 
the  ewtor,  with  thie  pictnies  before  bin : 

The  Triumph  of  Time. — A  v.in;-^[*d  rii;,nire,  as  an 
emblem  of  Time,  is  stated  on  a  car  drawn  by 
deer,  emblems  of  flectness,  and  is  measuring 
with  compassss  a  sphere,  on  which  is  inscribea 
tiie  signs  of  the  xodiae,  indieating  that  dme  ex- 
ists only  by  the  motion  of  the  heavenly  Ixxlies. 
Tht:  accompanying  ligurcs>  denote  the  ditl'erent 
stages  of  numan  life :  Infancy,  Adolescence, 
Maturity,  and  decrepit  Old  Aj^  with  thdr  se- 
veral ocenpotions,  are  conspieaoos.  An  Sast- 
em  monarch  is  in  advance  of  the  car  ;  prohaMy 
this  %urc  is  meant  fur  isulomon,  and  to  show 
that  Knowledge  and  "Wisdom  anticipate  Time's 
career,  and  look  forward  to  sonetiung  bejrond 
his  twAl  Anodier  figure  in  Emttpean  coe> 
tnme,  and  hearing  n  -( ( i  tre,  is  looking  b;ick, 
as  angry  at  the  slow  approach  of  Time.  This 
may  mean  Ambition,  that  ever  thinks  Time  too 
alow  Cor  his  projects.  Two  grave  senatorial 
eharaeteis  are  conTerring  hf  the  side  of  the  car, 
and  keeping  pace  with  its  movm  r  nts,  to  show 
that ex|k;rienccd  statesmen  walk  witii  the  times. 
An  old  man,  in  the  last  stage  of  life,  is  support- 
ing himself  with  cratches,  while  two  infant 
b<^  are  employed,  the  one  in  endtevouring  to 
remove  his  pmns,  and  the  other  in  pushing  him 
forward,  to  mukc  way  for  himael£  The  other 
figures  are  of  emial  signifieuief  ,  and  nay  be 
easii]^  interpreted. 

Tmsmph  of  /SfKM.— An  allegorical  fignre  of 
Fame,  seated  on  a  car,  is  blowing  a  trumpet, 
proclaiming  the  deeds  of  a  dying  warrior,  who 
IS  recumbent  below  her,  resting  on  an  emblem 
of  death.  One  foot  of  the  goddess  is  placed  on 
the  warriot's  head,  and  near  to  it  the  book  of 
historj-  lies  open,  to  show  that  his  memory  will 
survive  his  death.  The  car  is  drawn  by  lions, 
intimating  that  strength  and  generous  courage 
are  conductois  to  fieUiona,  looking  for- 

ward, is  advancing  widi  a  standmrd,  folfewed 
by  Minerva,  who  is  regardin.^  F  imc,  to  show 
that,  in  order  to  acquire  valuabie  renown,  W  is- 
dom should  accompany  War.  The  Muses  are 
in  attendance,  as  the'  proper  handmaids  of 
Fame,  with  an  additional  female  figure,  as 
Pain' in ir,  nr  Sculpture,  with  a  Torw  at  her  fcetj 
to  show  that  through  their  means  the  brave  and 
worthy  obtain  immortality.  A  warrior,  pro- 
bably Pericles,  a  legiriator,  and  several  jphilo- 
soflMm,  ftUoir  the  car  I  the  two  fiirt  in  Boranee 


of  the  rest  j  as  wafrioii»law|pTers,  and  patrons 
of  the  fine  arts,  are  tiie  first  to  have  their  fiune 

promulgated.  In  the  back  ground  are  seen  two 
Roman  consuls  on  horseback,  foUowed  by  their 
army,  and  a  king  prusttate  belbre  them,  im- 
plonng  their  clemsMy;  and  more  distant,  two 
armies  engaged.  These  are  placed  in  the  dis- 
tance, to  snow  that  war  for  ambitious  purposes 
has  but  a  secondary  claim  to  the  honours  of 
Fame ;  and  the  true  objects  are  those  who  iiave 
benefited  mankind  by  good  laws,  pceonts  of 
dennee  of  Hberfy  ana  their 


1,  or  dying  in 
country,  as  is  shown  in  the  characters  of  I'eri- 
cles,  Sulun,  the  several  philosophers,  and  the 
dying  ^re,  which  pethapa  penonatea  Leoni* 
das,  or  Epamioondas. 
in*  Triumph  of  Dim<A.i— Before  Death,  on  a  ear, 
are  seated  the  YaXe%yAtrripox,  Lftrh-n'.^  ?.n  1  Clo- 
the, to  sliow  that  the  work  of  the  first  depends  on 
destiny.  The  ear  is  drawn  by  strong  oxen,  of  the 
budklo  kind,  implying  that  thongn  slow  in  his 
advances,  Dea^  is  not  to  be  retarded  by  obsta- 
cles, as  these  animals  will  not  stop  at  any  oppo- 
sition that  is  within  their  strength  to  master. 
The  weight  of  the  car  is  crushing  the  botHes  of 
persons  of  all  ages.  A  pope  with  his  tiarat  se- 
veral wamon,  and  oAer  figures,  are  strewed 
around  in  promiscuous  heaps,  to  show  that 
Death  makes  no  exceptions,  and  levels  all  dis- 
tinctions. Pyramus  is  dying,  and  Thisbe  im- 
molating herself  on  his  body,  out  of  the  regular 
course  of  the  car,  indicating  that  aviddes  anti- 
cipate their  natural  end ;  the  same  is:  rpn  rent- 
ed liy  the  bodies  of  Antony  and  C']eo|>atra  on 
the  right.  The  flag  of  Antony,  with  its  staff 
broken,  plaoed  aninst  the  stump  of  a  decayed 
tree,  shows  thatulieit  love  brings  loM  of  hon- 
our cLS  well  as  loss  of  life.  In  thie  back-ground 
are  two  Ijgures  Hying  from  tlie  approach  of  the 
car,  and  two  others  following  and  imploring 
Death  to  take  them ;  a  stonn  la  raging  at  sea, 
and  a  vessd  fonndering. 
The  Triumph  of  Faith,  or  of  the  CJiriatian  Hedgion, 
— The  .S;'.viour  is,  seated  on  a  globe,  placed  on 
a  triumphal  car,  which  is  drawn  by  the  sym- 
bols of  the  four  Evangelists,  assisted  by  the  ef- 
forts of  &e  doeton  of  the  ehordi,  as  interpret- 
ers of  the  nospel.  Their  persons  and  rank 
are  denoted  by  the  tiara,  scarlet  hat,  and  mitre; 
and  tliey  are  intended  to  personate  Pope  Gre- 
gcny,  St  Jerome,  and  St.  Angustine.  The  at- 
tendant group  represents  the  oonttibntots  to 
the  Triumidi,  in  tne  persons  of  the  patriarchs, 
prophets,  apo<itleii,  martyrs,  and  confessors. 
As  the  foundation  of  Christianitv  is  laid  in 
iiuth,  Abraham,  "  the  father  of  the  foithful," 
takes  precedence;  Noah,  the  accepted  of  God, 
stands  next ;  David,  from  whom  Christ  pro- 
ceeded in  the  fiesh,  and  the  first  to  prophesy 
concerning  him,  follows  ;  and  near  to  him, 
bearing  a  cross,  is  the  penitent  thie(  as  the 
proto-confosor.  Behindtheseareodier  figures, 
probably  designating  tlic  prophets ;  the  one 
with  uplifted  eyes  represenlii  Job  as  saying,  "  I 
know  that  my  Redeemer  liveth,"  and  ne  is 
placed  in  the  badt-gronnd,  as  being  somewhat 
Hpocr^'phaL  Next  to  the  thief  stands  one  of 
the  sibyls,  in  whose  writings  a  prophecy  of 
Christ's  coming  is  i>aid  tu  have  been  found,  and 
other  females,  as  the  earliest  believers  in  his 
doctrines  and  Divinity.  John  the  fiaptast, 
bearing  his  emblem  as  the  herald  of  Christ. 

809 


Digitized  by  Google 


A  DICTIONARY  OF 


[tob  » 


is  next;  Peter  and  Andrew,  the  first  called 
disciples,  supporting  the  Virgin  Mary,  follow; 
the  jiroto-iiwirtyrs,  SU'piicii  nml  Lawrence, 
close  (he  ^Toup.  A  tigure in  i>haduw, probably 
iiitciukd  lur  St.  I'aul,  as  being  first  a  perse- 
cutor, afterwards  calkd,  stands  behind  them. 
In  front  of  the  pictnre,  before  8t  Jerome,  are  two 
children  :  tlie  nne  blowing  a  lriimi>et,  pro- 
claiming the  joyful  news  of  the  Gospel ;  tht 
Other  holding  a  sword  and  a  branch,  to  denote 
that  mai^rdom  was  neeessanr  to  its  final  tri- 
umph. 1  Jet  ween  Jerome  ana  Angitttine  are 

four  rhildren  ;  one  bearing  a  basket  of  frui^  on 
hin  bead,  uauther  iiuuiidiug  a  trumpet,  and  two 
embracing ;  these  represent  the  fruits  of  Chris- 
tianiiy,  gtoiy  to  God.  and  brotherly  love  and  af- 
ibetion  towards  mankind.  A  dog  is  introduced 
as  the  synilx)!  of  watehfubu  ss  and  obedience. 
As  auxiliary  lo  the  uUcgor)',  iIjc  artist  has  rej)re- 
si  nted  in  the  l)ack-ground,  to  ihe  left,  the  niira- 
eltt  of  Su  Christopher,  as  admitted  by  his  creed, 
and  a  prooMskm  of  martyn  and  eonfessors 
passing  through  difficult  mi)iiiir,:i'is  fo  swell 
tiie  tnumph ;  and  on  the  right  uur  tirtil  parents, 
emblems  of  natural  religion  ;  Moses  and  Aaron, 
as  (nomulgators  of  the  written  law ;  and  two 
other  fignret,  one  armed  and  bearing  a  flag, 
and  the  ofher  a  palm  branch,  denoting  Chri?*- 
tian  warfare  and  victon,-,  and  the  final  triumph 
of  the  Christian  disitensation ;  these  last  are 
■een  aicending  in  a  eioud  to  the  pitsence  of  the 
Ancient  of  Bays. 

it  is  not  shown  satis&ctoriiy  that  Titian  ever 
mitcd  Spain,  tiiaugh  asserted  by  Palomino,  and 
even  by  so  aeearate  a  writer  as  Cean  Bermudei. 
Palomino  n  evidently  wrong,  according  to  his  dates 

and  the  circumstances  be  mentions,  fie  says  that 
Titian  resided  there  from  1548  to  15.>3,  and  grounds 
this  assertion  on  the  date  of  his  patent,  as  Count 
Palsitine,  which  he  says  was  signed  by  the  Emperor 
at  Barcelona  in  the  latter  year;  in  that  year  the 
Emperor  was  confined  by  the  gout  at  Brussels.  Bcr- 
muuez  gives  the  proper  date  of  the  patent,  1535, 
when  t£e  Emperor  was  at  Barcelona,  preparing  for 
Ilia  expedition  against  Tunis,  and  says  that  Titian 
passed  the  two  previous  years  in  Spain.  He  endea- 
vours to  support  this  by  the  evidence  ot"  the  portrait 
of  the  Empress  Isabella,  arguing  that  it  nni«tt  have 
been  painted  in  Spain,  as  she  never  left  that  coun- 

Sy  after  her  marriage,  and  before  I5as,  when  she 
ed.  Botit  is  well  known  that  many  of  his  por- 
traits of  great  personages  were  not  painted  from  life  ; 
for  instance,  that  of  Solyman  the  Magnificent, 
whmi  Vasari  mentions  among  the  subjects  of  his 

pencil,  but  it  is  not  said  that  lie  ever  vi>ifrf!  that 
monarch;  and  that  of  the  Empress  he  tluinluU  at 
Venice  in  1544.  The  strongest  ne^rative  evidence 
is  the  series  of  letters  written  by  Arctine  to  Titian 
and  other  friends  from  1530  to  1555,  which  may  be 
said  to  contain  a  chronicle  of  ilie  painter's  move- 
ments, but  wherein  no  mention  is  mmk  of  any 
journey  to  Spain,  or  of  his  residence  there.  The 
works  of  Titian,  to  be  rightly  understood,  should  be 
seen  at  Venice,  or  in  the  royal  palaces  at  Madrid, 
and  in  tiie  Escurial :  many  of  t  nose  ntfribnted  to 
him  elsewhere,  particidarly  in  England,  would  in- 
duce the  belief  that  his  merits  have  been  greatly 
overrated,  (which  would  be  rank  heresy,)  or  that  the 
greater  part  are  htjoredpieturest  copies,  or  produC' 
tions  of  inferior  painters.  Not  but  some  private 
collection!!  contain  good  specimens  on  a  small  scale ; 
8(16 


among  the  best,  perhaps,  are  those  in  the  Eariof  £1- 
lennere's  possession,  though  not  in  all  their  priatme 

beauty,  in  the  National  Gallery  arc  two  tnnt  arc 
not  (juesiioned  ;  bncchus  and  Ariiidne,  and  tiki 
Rape  of  Ganymede.  The  gallery  of  the  Louvre 
boasts  of  about  twenty,  cum iiosi tions  aod  portraits. 
Bartsch  has  describ«l  eight  prints  attributed  to  Ti* 
tian,  but  is  of  opinkn  ttttt  he  Dever  cagmvedea 

wooil  or  copper.] 

TlTl.VNU,  GinoL.4Mo  Dantk,  called  II.  Ac- 
cording to  Ridolfi,  the  £uaily  name  of  this  artiit 
was  Dante.  He  was  brought  up  in  the  sehool  of 
Titian,  and  was  employed  by  that  ma.ster  to  assist 
him  in  several  of  lub  wurkii.  By  frequeutly  pnint- 
ing  in  conjunction  with  him,  and  sometimes  copying 
his  works,  some  of  his  pictures,  retouched  by  Ti- 
tfam,  have  been  tiJten  for  the  onginal  produedoos 
of  that  painter.  He  sometimes  jiainted  from  his 
own  desi^s,  and  his  picture  in  tlie  church  of  S. 
Giovanni,  at  Venice,  representing  SS.  Cosmo  e 
Damianok  i«  worthy  of  the  school  in  which  he  waa 
edncated. 

[TITO,  PoMPiLio.  According  to  Professor  Chri-f, 
tins  engraver  resided  at  Kuuic  about  the  y^ut  liiisJ. 
He  has  not,  however,  specified  any  of  his  prints, 
but  says  that  he  maikea  them  with  the  initiais  P. 
T.  with  the  date.) 

TIVOLI,  Rosa  di.    See  Roos. 

JTOBAR,  Don  Alonso  Miguel  o£,  an  hktori- 
painter,  and  ct^ner  of  Murillo,  was  bom  at  Hi* 
mieia,  near  Aracena,  in  Ee  went  yoaag  to 

Seville,  and  plaeed  himself  mider  a  painter  of  voy 
little  ability,  of  the  name  Juan  Antonio  Faxardo} 
but  he  profited  uu>re  by  his  own  applicatioo  than 
by  the  instruction  of  his  master.  He  applied  hi^n- 
self  to  copying  the  easel  pictores  of  Murillo,  and 
beearae  so  great  an  adept,  that  many  passed,  even 
in  his  time,  as  originals.  Sometimes  he  varied  thr 
compositions,  at  others  introduced  new  accessories, 
which  still  more  aided  thedeeeption.  In  theefanreh 
of  St.  Isidore,  at  Seville,  are  two  pictures  one  rr- 
presenting  The  Good  Shepherd,  and  the  other.  Th? 
young  St.  John,  which  are  copies,  with  variations, 
of  tlie  two  60  well  known  in  England,  formerly  in 
the  coHpction  of  Sir  Simon  Clarke,  but  now  in  those 
of  Baroness  Rothschild  and  the  National  Gallerr. 
His  talent  for  copying  brought  him  into  gn-ai  rt- 
pute,  and  probably  oiitaiiied  for  him  a  rich  wife,  the 
widow  of  Duu  Pedro  Kamoz,  and  also  the  c^fice  of 
alhmiliarof  the  Inquisition.  It  is  a  cmrious  rir^ 
cumstance  that  so  many  Sjianish  painten;  shuiilJ 
have  been  appointed  io  that  ofiioe;  pcrliupa  liieir 
profession  (qualified  them  for  U-inggood  spies,  who, 
while  painting  the  personal  likeness  of  thdr  sitten, 
could  look  also  into  thdr  coiMciences.  In  1739  he 
succeeded  Teodoro  Ardcmans  as  jjainter  to  Philip 
v.,  and  removed  to  Madi  iil.  He  cuutiiiued  to  w  ork 
at  his  art  with  great  assiduity,  and,  in  addition  to 
his  copying,  painted  a  great  number  of  portraits  of 
distinguished  persons,  among  whteh  tfii^  of  the 
Cardinal  de  Molina  is  sjK'eiulTy  mentioned-  Of  hi* 
original  cuuipoi>iUons,  the  mo«i  deserving  of  notice 
are,  the  picture  in  the  cathedral  of  Senile,  called 
Our  Lady  of  Consolation,  in  whieh  the  Viigin  ia 
represented  enthroned,  holding  the  InlluM  in  her 
lap,  and  attended  by  SS.  Franrisco  and  Antonio; 
The  Divine  Shepherde&s,  in  the  Queen  ot  Spain's 
galler)',  in  which  the  Virgin,  in  a  pastoral  dress,  is 
feeding  lambs  with  roses.  All  writers  on  Spanbh 
art  speak  highly  of  both.  Of  his  oot»es  a  flrr  ,Vn- 
riUo,  the  most  celebrated,  as  such,  is  one  iviiTit<  d  for 
the  church  of  Santa  Maria  la  Blanca  ae  Sevilk} 
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it  represents  the  Virgin,  St.  Joseph,  Jchiui,  uud  St. 
J«i|in,  and  always  passed  for  the  work  of  Murillo 
ti'l  the  original  was  discovered  ia  the  palace  at  M»> 
drid.  It » inrnosidble  to  say  hoir  many  more  there 
arc  that  pjusB  for  (he  works  of  the  great  mnstcr,  and 
which  are  calU-d  npUcus ;  M.-eing  Uiat  Tubar  ia  his 
eopies  gives  the  same  faces  and  expressions,  the 
same  style  of  colouring  and  handling  in  his  dmi)c- 
net,  and  fiav*  attention  to  every  peculiarity  accord- 
ed to  Murillo.  While  Tobar  loses  the  jiraisc  of 
faithful  duplicity,  Murillu  gains  the  doubtful  hon- 
our of  being  a  repeater  of  ms  OWn  woiki.  Tobar 
died  at  Ma&din  17^4.] 

TOBIN,  J.  This  artist  was  a  native  of  England, 
and  flourished  ahoiit  the  year  1770.  He  etched 
several  pktea>  uf  landscapes,  from  IL  Grim.  He 
also  executed  some  tinted  plates  t^ttr  Both,  (kUuIe, 
and  other  ipasteis. 

TOCQUE,  JoHTT  Lovia,  a  French  painter,  bom 
at  Pnris  in  KiOn.  He  was  first  a  scholar  of  Nicholas 
Ml  riin,  and  afterwards  studied  under  Hyacinth 
Hij^aud.  Tocque  devoti  d  himself  chiefly  to  por- 
trait painting*  in  which  he  aeauiied  considerAble 
Teptttatton,  and  was  made  a  memoer  of  Hxt  Academy 
at  Paris.  He  was  invited  to  the  court  of  Peters- 
burg by  the  Empress  Elizabeth,  where  he  ()aiult;d 
the  portrait  of  that  princess,  and  met  with  the  most 
datterine  cneonnvemeat.  He  died  in  1772. 

TOEpUT,  Loitis.  This  painter  was  hern  at 
^rechh'n  in  l.').'jO.  but,  aecordiiig  to  Dt-scampe,  went 
into  Italy  at  an  early  period  of  his  life,  where  he 
passed  the  remainder  of  bis  days.  He  was  much 
esteemed  as  a  landscape  painter,  and  also  repre- 
sented fairs  and  markets,  which  were  well  painted 
and  finely  eolourcd.  He  chiefly  resided  at  Trevi^i, 
in  the  Venetian  state,  where  he  was  living  in  KltM. 
[He  was  an  eminent  and  versatile  painter.  He  was 
called  Ludovico  di  Trevuji,  and  f^tprtjtp^  a%ncd 
his  pictures  Lodorico  Puzzo.'] 

TOh.  Van.  Tliis  artist  was  a  copyist  and  imi- 
tator of  the  style  of  Gerard  Dou.  Although  his 
works  are  very  inferior  to  those  of  the  admired 
painter  he  followed  as  his  model,  some  of  his  pic- 
tures are  very  highly  wrought  up,  and  are  well 
coloured.  He  painted  conversat&Mit  and  fiunily 
subjects  similar  to  ttioae  of  Dou. 

[Bominick  van  Tol  was  the  nephew  and  scholar 
of  Gerard  T)(rT,  nnd  one  of  his  most  Kncce<;.sfu!  imi- 
tators; tliai  is  lo  say,  in  copyini^  liis  uncle's  jjic- 
tnres.  .Some  of  his  eopies  approach  so  near  to  the 
originals  that,  under  his  own  name*  they  hafc  ob- 
tained in  pubKe  sales  prices  tttm  £150  to  £350 
sterling.  His  interiors  with  conrersafions,  in  which 
he  is  more  original,  partake  of  the  manner  of 
Brekelcnkamp.  His  pictures  arc  better  known  than 
his  history.  Mention  is  made  of  David  and  Peter 
van  fU,  but  there  is  reason  to  beUevc  they  are  iden- 
ticnl  with  Dnminick.    He  was  living  in  Ifi'O.] 

TOLEDO,  Juan  de,  a  Spanish  painter,  born  at 
Lorca,  in  the  kingdom  of  Murcia,  in  IGl I.  He  was 
the  son  of  Miguel  de  Toledo,  an  obscure  artist,  by 
whom  he  was  instraeted  in  the  niditnento  of  design. 
According  to  Palomino,  he  went  tn  Italy  when  ne 
w<ui  youn^.  and  hrsL  iiiudieil  at  Naples,  under  An- 
niello  Falcone.  He  afterwards  went  to  Rome, 
where  he  became  the  disciple  and  friend  of  Michael 
Angelo  CerquoKzi,  called  delle  BattagUe.  On  hh 
return  to  Spain  he  cstahlishetl  hiin*cli  at  firiinada, 
and  acquired  a  disliiigui&hed  reputation  &s  a  painter 
of  battles  and  sea-pieces.  His  abilities  were  not, 
howeveri  eonfined  to  those  sabjiects.  He  gave  proof 
nf  oolHiaerarbk  taknt  a*  a  psinler  of  Insiory ;  and 


there  are  several  of  his  works  in  tlie  churches  at 
Granada,  Murcia,  Madrid,  and  Alcala  de  HenareSi 
of  which  the  most  creditable  to  his  reputation  are, 
the  Assumption  of  the  Virgin,  at  the  Colegio  de  San 
Estevan,  at  Murcia;  and  the  Conception,  in  the 
church  of  las  Munjas,  at  Madrid.  He  died  in  1GG5. 
[He  served  in  the  army  in  his  youth,  and  distin- 
guished himself  by  his' gallantly  j  he  was  made 
captain  of  horse,  and  when  he  retired  from  the  ser- 
vice still  relaincd  the  title  "  d  nipifun."  His  battle- 
pieces  of  a  small  *»i/.e  are  nunieruUii  and  well  exe- 
cuted, both  of  land  and  sea  fights.  He  made  the 
design  for  the  battle  of  Lepanto,  jwinted  by  Mateo 
Gilarte.  In  his  religious  compositions  he  was  less 
successful,  and  laid  himself  open  to  some  severe 
sarcasms.  There  was  another  ijitiaier  called  abo 
Juan  de  2 oledo,  who  llimnsh^  from  I&41  to  1G45. 
He  painted  a  number  of  pictures  in  the  cathedral ; 
a  small  one  of  the  Virgin,  Chriit,  ud  St  Jiditi  is 
pre-served  in  the  sacHstv.] 

TOLOSANO.  See'liABON. 

TOMUE,  Nicolas  La.  This  painter  was  born 
at  Amsterdam  in  1616.  Afler  learning  the  rudi- 
ments of  the  art  in  his  native  city,  he  travelled  to 
Italy,  and  resided  some  years  at  Home,  where  he 
was  chieily  employed  in  paii)(in|j  small  landscajjies 
and  architectural  subjects,  which  he  decorated  with 
figUKS  in  the  Italian  costume.  He  aometiues  paint- 
ed views  of  the  vestiges  of  ancient  bmldings  and 
monuments,  in  the  vicinity  of  Home,  with  land- 
6ca])es  in  the  back-ground^>,  in  which  he  appears  to 
have  imitated  the  style  of  Cornelius. Foeiemburg. 
He  also  occasionally  painted  small  portraits,  m 
which  he  was  much  emploved  after  his  return  from 
Italy.  He  died  at  Amsteruam  in  lGr(>.  [His  land- 
scapes are  enhvened  with  n  gn*at  ninnber  of  small 
figures,  spiritedly  painted.  He  was  iiicknaoud 
Stopuertje,  OA  acoouBl  of  his  inveterate  habit  of 
smoking.] 

[TOM KINS.  P  ELTRo  William,  an  English  en- 

S raver  in  the  chalk  and  dotted  manner,  was  a  very 
istinguished  scholar  of  Bartolozzi.  He  was  born 
at  London  in  1/60,  and  died  in  1H40.  Many  of  his 
early  works  were  after  Angelica  Kaufftnan,  and 
painters  of  the  time,  all  well  execuled,  and  generally 
improvements  on  the  original  designs ;  but  his  most 
valuable  engravings  are  those  executed  after  the 
old  masters,  both  Italian  and  Dutch,  for  the  pub- 
lications entitled  "  The  British  Gallery  of  Pictures," 
being  selections  of  some  of  the  finest  in  posse.^^ion 
of  the  English  nobility  and  gentry;  and  tnal  of  the 
"Stafford  (iallcry."  Of  these  some  impressions  were 
taken  in  colours,  and  for  beauty  and  delicacy  of  tint 
are  eipial  to  highly  finished  drawini^s.  He  also  en- 
graved the  ill iiiklratious  for  a  splendid  edition  of 
"Thomson's  Seasons,"  after  pictures  by  W.  Hamil- 
ton, and  for  a  t)oem  by  Bland  Burgess,  called  "  The 
Birth  of  Love.''  or,  "The  Triuinj,]!  of  Cupid,"  from 
designs  by  the  Princess  EhzHhcih  of  England.  One 
vny  raxe  private  plate  bf  him  is  the  portrait  of 

Msnsrst  Andlsy,  IhidieM  of  Novftlk;  ^ter  Lueiu  d» 
AMTV.  It  is  a  tqtuuv  tluw-qiiartar  wnrtli:  the  b 
alan^Bg,  her  rixht  hand  on  a  table  on  wRich  it  b«r 
nunc,  ud  the  dntc  1<V>2.  The  original  iinprCMio>liS  Of 
this  plate  nro  d.ited  1791  ■ 

Many  small  ornamental  prints  for  publications  of 
the  day  have  his  name,  but  are  prol>ably  by  his 

scholars,  under  hi-^  direction;  they,  iiowever,  bear 
the  intpretiH  of  his  tasteful  supLritUeiuience.] 

TOMKINS,  William,  an  English  landscape 
painter,  bom  in  London  about  the  year  1730.  In 
1763  he  ohtnined  the  second  piemiom  of  twenty- 
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five  guineas  for  a  iandMrapc,  uhtcli  wa»  much  ad- 
fluicclt  vad  was  among  thohv  who  were  first  dected 
associates  of  the  Koyal  Academy*   He  was  em* 

Sloyed  by  the  Earl  of  Fife  to  naitit  some  ■views  of 
is  Lordshii/s  so;U  in  ScotlrLnu,  and  cDritimit  Ll  the 
exerci8e  of  his  talents  w  ith  great  rc-spectabihty  until 
hit  deathp  in  1792.  [He  painted  numerous  land- 
scapes and  views  of  gentlemen's  seats  m  England; 
there  are  also  some  copies  of  Hohbema  and  other 
Dutch  landscape  painters  by  him.  There  was  a 
Charles  Tomkitu,  who  flourished  at  the  same  time, 
•nd  painted  simOar  mlgeets  of  English  views  and 
country  seats,  amon^  otheis  that  of  Qortaambiiiy 
House,  in  Hertfordshire.] 

'l  OMOLlUS,  Lt  CA.  the  name  of  this  engraver 
is  athxed  to  a  small  portrait  of  F.  La>liuii  Coutesino, 
exieeuted  with  the  graTcr  in  a  eoarse  style.  [This 
is  probably  the  same  as  £hm«  Tcntolus,  whose 
name  appears  to  a  portrait  of  Antonius  Paulutias.] 
[TOMS,  I'KTK.n,  a  scholar  nf  Hu(1m)ii,  ii  drapery 

}>ainter  to  Sir  Jushua  Hrytutlils,  was  one  of  the  first 
brty  roval  acHdcrniciaiis,  aiul  also  held  a  situation 
in  the  berald's  Office.  In  the  catalogues  of  the 
three  first  exhibitions  at  the  Royal  Academy  his 
name  is  found,  with  R.  A.  amic-xcd.  to  an  Alicgory, 
a  Portrait,  and  The  Burdock  and  other  wild  Plants, 
a  specimen  of  a  work  intended  to  be  puhlishid.  He 
went  to  Ireland  to  practise  a;;  a  portrait  painter, 
but  not  meeting  with  encournijcnieiu  he  destroyed 
himself,  in  177C>-  As  his  fatlicr  was  an  engraver, 
perhaps  he  was  the  mn  of  the  artist  mentioned  in 
the  succeeding  article.] 

TOMS,  W.  H.,  an  English  engraver,  who  flour- 
ished about  the  year  1740.  He  engraved  several 
views  and  architectural  sulfjorts,  somr  book-iilatcf*, 
and  a  few  portraits.  The  following  arc  among  his 
prints  most  irarthy  of  notice : 

The  Portrsit  of  Sir  Philip  Pwdvsl ;  a^er  Vtm^ek. 
Two  View*  of  Oreenwicn  Hoapital ;  njier  Lawrmuon. 
Four  Views  of  CibralUr ;  aftrr  Alacf. 
A  set  of  eight  Views  in  the  Island  of  Jersey. 

TOOBNVLI ET,  James,  [or  Jacob.]  This  paint- 

cr  was  born  nt  L<  ydcn  in  IG4I,  and  wits  instructed 
in  the  ruthniciiis  of  drsifjii  by  an  ob.scurc  artist,  who 
is  not  nientioiu'd.  Hi-  for  soint'  tinu'  a])ph(  tl  him- 
self to  portrait  painting,  and  had  acquired  some 
reputation  in  that  branch,  when,  in  1670,  he  was 
induced  to  acrnmpany  his  friend,  Nicholns  Rosl-m- 
daol,  in  a  jounu-y  to  Italy.  On  his  arrival  at  lionic, 
the  works  of  HalVacllo  were  the  particular  ohjcrts  of 
his  admiration,  and  he  was  inspired  with  the  ambi- 
tion of  distinguishing  himself  as  a  painter  of  history. 
H<"  pursued  Ids  object  with  preat  assiduity,  and  he- 
came  a  eareful  and  correct  dcsij^uer.  Ti>  ini^jrove 
hirnsLlf  in  the  principles  of  colouring,  he  visited 
Venice,  where  he  resided  some  time,  and  studied 
with  attention  the  worita  of  Tittan,  lintoietto,  and 
Pi!  !  I  V  riinpse.  After  an  absence  of  six  years  he 
rtlurnetl  to  Holland,  where  he  commenced  his  new 
career  with  the  most  sanf^uine  expectations.  These 
flattering  prospects  were,  however,  never  acoom- 
plii>hed.  His  style  of  design,  founded  on  the  taste 
of  the  Roman  school,  was  either  not  intellipble,  or 
not  a>;reeable  to  his  countrymen;  and,  notwith- 
standing (he  respectability  of  his  talents,  they  were 
neither  admired  nor  empHoyed.  Uia  compositions 
are  ingenious,  his  design  more  coneet  Htm  is  usual 
in  the  painters  of  his  mnntry.  and  his  rolmiring 
clear  and  natural.    He  died  at  Lcydtn  in  1719. 

[TOPINO-LKBRUX,  Jean  Bai'tistk,  Iwrn  at 
Marseilles  in  1796,  and  guillotined  at  Paris  in  1801. 
for  conspiring  against  the  life  of  tfie  first  consul,  is 


remembered  for  his  picture  of  the  Death  of  t'aiu, 
Gracchus,  which  was  purchased  b^tbe  govcTnn;ent 
and  placed  in  the  Museum  at  Mandllca.  He  hod 
been  a  pupil  of  Dand*  and  inriiated  him  faodi  in 
polities  and  paintings  bot  vas  not  equally  success' 
ful  in  eiiiier.] 

TORBIDO,  Francesco,  called  1l  Moko.  Tliii 
painter  was  bora  at  Verona  about  the  year  I50QL 
and  was  fora  shortttmea  sdiolar  of  Giornone,  but 
he  afterwards  beeanie  a  diseiple  of  Lilx'raje  da  Ve^ 
rona.  \\  ith  .somewhat  of  tlur  rich  colouring  at 
Giorgione,  his  works  exhibit  the  correct  design  and 
the  careful  finishing  which  distinguish  the  t)roduc- 
tions  of  Libeiale.  His  process  was  extmnely  slow, 
whieh  may  account  for  tlr  ;)atieity  of  his  pieiurL*. 
There  are  few  of  his  wurk.s  ni  the  churche*  ;  amoiig 
those  most  deserving  of  notice  arc  some  frescoes 
representing  the  Life  of  the  Yiiginr  in  the  cathcdrd 
at  Verona,  of  which  that  of  Hhe  Assumption  is  de- 
servedly esteemed.  There  h  also  an  admired  [4c- 
turc  by  him  in  the  church  of  S.  Maria  Ma^^iore  at 
Venioe^icpiKsenting  the  Transfiguration.  His  easel 
pictures  are  frequently  found  in  the  private  eoUe^ 
tions  at  Verona  and  Venice.  He  was  much  em- 
ployed in  painting  portraits,  which  he  fini>lK  d  wi:h 
extruonlinar\-  neatness  and  precision,  ami  tlu  y  art 
said  to  ha\  e  possessed  the  merit  of  a  faithful  rt  >eii^ 
blance.  He  died  in  1581,  aged  about  81.  [If  Fran- 
cesco Torbido  was  bom  abotit  1900,  or,  as  Zani  states, 
I.VM,  it  is  not  likely  that  he  was  a  seholar  of  tji.,r- 
pione.  who  died  in  151 1.  All  the  Italian  writers  who 
notiee  him,  however,  say  that  he  was  so  for  SoOM 
time.  It  is  also  said  that  he  studied  under  Ste£uio 
da  Scvio;  now  that  master  flourished  from  the 
middle  to  the  latter  part  of  the  irMh  eentury.  There 
must  be  some  error,  therefore  resjK-eting  Torbido's 
Urth.  PUssli  says  he  died  in  Iji2,  in  Ids  eighty- 
second  year.  It  is  also  said  that  the  frescoes  in  the 
cathedral  of  Verona  were  painted  by  Torbido  from 
desi<;ns  by  (iiulio  Romano;  according  to  the  ImS 
date  Giuliu  was  aal}'  32  when  Torbido  died.] 

TOKELLIt  CcSARR.  According  to  Bagliooe, 
this  painter  was  a  native  of  Rome,  «ii<l  a  disciple 
of  Giovanni  de  Vecchi.  He  flourished  in  the  pol^ 
tilieate  of  .Sixtus  V.,  and  wa.s  employed  both  as  a 
painter  and  a  niosaicist  in  the  librHr>>  of  the  Vatican, 
and  in  the  Scala  Santa,  in  St.  John  of  Later&n.  In 
the  ehurch  of  La  Madonna  del  Orto.  he  paintt-tl.  in 
freseo,  two  sibyls  larger  than  life,  which  ure  cuu- 
sidered  as  his  finest  works.    [He  died  in  Kilo.] 

[TORELLI,  FfcUCE,  a  painter  of  Verona,  was 
born,  according  to  Zanotti,  in  1667,  Zani  says  in 
16/0,  and  died  in  1 74H.  If  e  was  of  the  school  of 
Gian^ioseflb  dal  Sole,  but  had  previously  studied 
the  art  under  Santo  Prunato.  lie  was  a  J>ainfer  uf 
strong  character,  tine  chiaro-scuro,  and  of  oo  com* 
mon  merit  in  oil  pictures  for  altar-pieces.  Thne 
are  to  be  fnnnd  at  Rome,  Turin,  Milan,  and  other 
cities  of  Italy,  That  in  the  ehurch  of  the  Ducnini- 
cans,  at  Faenza,  is  one  of  his  best  worlis.  It  repre- 
sents St.  Vincenzio  in  the  act  of  exwcisinga  fonak, 
presumed  to  be  possessed,  and  in  whiMi  he  hu 
finely  varied  the  heads,  the  draperies,  and  the  atti- 
tudes. His  manner  sometimes  resembles  th^it  of 
Baroceio.  His  wife,  Lueia,  also  painted  some  pic- 
tures for  churches,  in  which  she  imitated  the  style 
of  her  husband;  but  her  ddef  exedlenee  lay  in  pop* 
traiture,  which  obtained  admission  for  her  own  in 
the  Koval  Gallery  at  Florence:  she  was  bc>ra  in 
1G7H,  and  died  in  1762.] 

(TORELLI,  lLCATauBR80iA00M0,acdebiatcd 
{Winter  of  sichitaelue  snd  OKMttriwl  sesDCfy,  was 


Digitized  by  Google 


tork] 

born  in  IGOS,  and  died  in  1678.  He  was  the  first, 
it  k  Mid.  that  invented  shifting  scenes  and  ma- 
ebineiy  for  dramatic  vepiCMntationSt  and,  for  the 
•oiprite  they  occasioned,  was  named  U  ipran  Streffone, 
theereftt  mnRiciati.] 

[TORENBURG,  Geharu,  born  at  Amsterdam 
ill  1737,  was  a  scholar  of  J.  Ten  Comnc,  and  of  C. 
Frank.  He  (ainted  landscapes  and  views  of  cities, 
whicli  eqnalled  hi  beauty  the  woilt*  of  his  slcllfiil 
instructors.  Ilis  drawings  arc  held  in  prc.it  estima- 
tion ;  a  copy  by  him  of  a  pictare  by  Wouwt  rnian 
was  draught  worthy  of  a  place  in  the  celebrated 
BmmcMnp  collection.  He  also  decorated  the  in- 
teriom  of  nouses  with  paintings,  (a  practice  once 
common  in  Holland,  even  by  Tiniers,  Pynurlvcr, 
Weeninx,  and  liondekoeter,)  amoni,'  whith  was 
that  of  the  Baron  Van  Esse,  called  tin-  Old  Houm-  nt' 
Scbeflfelaar,  for  which'  he  leeeired  400  florins.  To- 
renliunr  di«i  at  Nykeilc  in  I789i.  In  tlie  Hnsepm 
Ht  ilio  Hafjiic  there  is  a  picture  bv  him,  repicw&tuig 
a  view  of  tile  Amstcl,  at  Amsterdam.] 

TORN  lOLI,  NiccoLo.  According  to  Malvaxia, 
this  artist  was  Ixnn  at  Siena,  and  flourished  about 
the  year  1640.  He  mided  some  time  at  Bologna, 
w  licre  he  paintfd  two  pit-furt's  for  tlu-  cluirch  of  S. 
Paolt).  ri'iirL-sfiuing  Cain  slaying  Al>el,  and  Jacob 
Wiestling  with  the  Angel.  [Some  of  his  pictures 
aienainted  on  Taricgated  marble] 

TDRRE,  FtAifiyio.  This  artist  was  Wn  at 
'Rolntmn  in  lfi'21,  find  wns  first  fi  scholar  of  Jacopn 
Cavidonc.  but  afterwards  studied  under  Guido 
Reni.  His  greatest  excellence  was  the  exactness 
with  which  he  oofied  the  pictures  of  the  most  emi- 
nent masters,  which  he  did  with  such  predsion, 
that  it  was  difficult  for  the  most  experienced  eye  to 
di8tingiii>-h  liis  cojiy  from  the  origiiiul.  lie  p^uuted, 
however,  some  pictures  of  his  own  composition  for 
the  chorcltes  at  Bologna,  of  which  the  most  esteemed 
is  a  Deposition  from  the  Crosa^  in  8.  Gioisio.  We 
bave  a  few  etchings  hy  P.  Tom,  among  which  are 
flic  following : 

The  Viruin  and  Infimt,  wiA  St  T^sadssod  St.  JiMMie; 

«/Ur  L,  Caraeei. 
Hw  Pstran  Bnint*  of  the  dtr  of  Bologn* :  a  fier  Gwido. 

Pan  coaquercd  by  Lore ;  a/ter  Agot.  Caracci. 

[Bartfich  describes  seven  prints  by  him,  which  he 
saj's  are  in  great  request  by  amatenrs.  They  are 
engraved  with  a  firm  point,  in  the  taste  of  a  de- 
signer who  was  consummate  in  hi«  art,  and  ap- 
pronch  tn  the  manner  of  Pesarese,  called  Cantarini, 
under  whom  he  studied.   The  titles  are  as  follow : 

1.  SatHMin ;  ajler  Guido. 

2.  The  Virffia.  aceomponicd  hy  the  inftnt  Jcraa  and  St. 
John;  hutWH  ittwn;  dated  1638. 

Z.  The  Vifgin  villi  8t.  Jcmm  and  St.  Flsads;  «^ 

Ltduviea  Varaeei. 
4.  TIm  ViiBia  lad  patisin  Saiali  of  Boleana;  s^er 

&.  St.^<i^itt»B,iu^dMifnmkk#Hndtt^  Bfgnsd 

6.  Tlires  Childnm  bearing  a  Plateau,  on  wUdl  ais  two 

TSMN  sad  « ftliiM ;  siintcd  O.  K.  T. 

7.  Pan  conquered  by  Cupid;  after  Aff.  Caracci. 

FJaminio  Torre  died  at  Modoia  in  1661 .] 
TORRSNTIU8,  Joniv.  According  to  Descamps, 

this  ftrfist  was  born  nt  Amsterdam  [otliers  say  at 
Haerk-m]  in  1589,  and  was  not  less  remarkable  for 
the  talents  he  possessed  as  a  painter,  than  for  the 
depravity  of  his  morals.  In  the  early  part  of  his 
he  painted  eonvermtions,  domestie  subjects,  and 
still-life;  and  his  pieturcN  were  greatly  admired  for 
the  beauty  of  the  tinishing,  and  the  truth  and  deli- 
cacy of  tbaooklir.  Bntheaftenraidtfellinloadis- 
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solute  and  abandoned  course  of  life,  and  ho  selected 
for  the  aol^e^  of  his  pictures  the  most  disgusting 
mdecende^  surpsssing  even  the  most  licentions 
outrages  or  Petronius  or  Aretin,  which  his  extra* 
ordinary  uhilitv  only  rendered  more  ohjcctionable. 
To  protligacy  he  added  impiety,  and  attempted  to 
justify  his  atrocities  by  propagating  tenets  subver- 
sire  of  every  moral  principle  and  all  the  honds  of 
society.  The  magistrates  at  length  found  it  neceS' 
sary  to  interfere.  He  was  arrested  as  the  )ioad  of 
this  detestable  sect,  underwent  the  question,  and 
was  sentenced  to  twenty  years  imprisonment.  Bjr 
the  intercession  of  some  persons  of  consideration, 
among  whom  his  biographer  places  the  English 
ambassador,  he  obtained  his  liberty.  Torrentius 
came  over  to  Kiieland,  but,  giving  more  scandal 
than  satisfaction,  he  met  with  no  encouragement, 
and  returned  to  Amsterdam,  where  he  iciaained 
concealed  till  his  death,  in  1640.  [Balkema,  Ibl- 
lowing  Sandrart,  says  that  he  died  nndcr  the  inflic- 
tion of  torture  in  Iti^O,  and  tiiat  his  works  were 
burnt  in  public  by  the  common  executioner;  but 
Houbrahen's  account  is  according  to  the  text  He 
was  of  the  sect  called  Adamites!"} 

[TORRES,  CiEMENTE  DK,  bom  at  Seville  in 
IGti;>,  was  a  di«:riple  of  D.  Juan  de  Valdes  LeaL 
By  his  talent  and  a]«pIiea!ion  he  became  one  of  the 
hest  painters  of  his  time,  both  in  oil  and  fresco.  In 
this  latter  manner  he  punted  the  figure  of  8t. 
Fernando  which  is  over  the  principal  door  of  the 
convent  of  S.  I'aul  of  Seville,  and  the  three  first 
Apostles,  larger  than  life,  with  gnvpa  of  anaela 
above  each,  in  other  parts  of  the  ^ame  convent.  Tor 
thefHarsof  the  order  of  If  erey,  he  ]minted  in  oil 
the  two  Saints  John,  and  the  Vir^dn  of  Bclen,  or 
liethlehem.  He  went  to  Madrid  about  1724,  w  here 
he  formed  a  friendship  «-ith  Antonio  Palomino,  in 
whose  praise  he  wrote  a  sonnet :  Palomino  returned 
the  compliment  hy  describing  him  as  a  distinguished 
painter,  and  a  l.iurelled  scholar  of  the  Mnses.  He 
afterwards  went  to  Cadis,  where  he  died  in  1730. 
At  Seville,  in  a  private  collection,  there  are  pictures 
by  him,  in  oil,  of  tlie  Four  fivaiigelists,  richlv 
eotoured  and  ehiboratelv  finished.  In  the  chorea 
of  S.  Felipe  Neri,  at  Cadi/,  he  painte<l,  in  fresco,  on 
tlie  arch  of  the  principal  chapel,  the  figure  of  the 
Eternal  Father.  The  amateurs  of  An^Jusia  poa> 
sessed  many  of  his  easel  pictures.  Torres  was  also 
a  skilful  drBughtsmant  nis  drawings  strongly  re- 
semhle  those  of  Mnrillo,  and  pass  for  such.] 

[TO  HUES,  M  ATI  AS  DE,  bom  at  Espinosa  dc  los 
Monteros  in  1631,  studied  under  his  uncle,  an  in* 
different  painter,  at  Madrid,  and  in  the  Academy 
there.  He  also  received  lessons  in  colouring  from 
the  younger  Herreni.  Wishint,'  to  jinxluce  striking 
cllcets  in  his  larger  historical  works,  he  imitated 
the  style  of  Caravaggio,  but  missed  his  principles, 
and  produced  little  more  than  blackness  and  ob- 
scurity. He,  however,  painted  smaller  pictures, 
landscapes,  and  battle-pieces,  in  a  graceful  and  free 
manner,  and  these  were  cstccuu-d  by  the  aatateora 
of  his  time.  His  sons,  who  were  skilful  illuminators, 
assisted  in  some  of  his  works  of  this  kind ;  but  dying 
befiire  him,  die  old  man  was  overtaken  by  sickness 
and  poverty,  and  died,  as  he  was  being  carried  to 
the  public  hospital,  in  1711.  Some  of  his  pictures 
are  in  the  Hermitage  at  St.  Petersburg.  It  was  this 
Matias  de  Torres^  who  challenged  the  arrogant 
Boceanegm  to  a  trial  of  skill  in  some  public  place, 
on  any  subject  that  miijht  then  and  there  he  jiro- 
posed  by  the  spectators;  but  that  boaster,  after  ac- 
cepting the  eballeDge,  was  fenrfnl  of  the  encounter. 


PAINTERS  AND  ENGRAVERS. 


Digitized  by  Google 


0 


TOST] 


A  DICTIONARY  OF 


[TOO* 


and  dank  awsy  ftom  Madrid.  The  larger  works 
of  Matias  Torres  were  jiainfed  in  the  church  of  S. 
Geronimo,  in  the  convent*  of  La  Victoria,  the  Trini- 
tario«  Dcficalzos,  the  Capuchinoa  dc  la  Packnciat 
and  several  other  public  ouildiu;!.] 

T0RTE6AT,  FaAifcts,  a  French  painter  and 
cngravpr,  horn  nt  Paris  about  the  yenr  If)  10.  He 
was  a  disciple  of  Simon  Vouet,  whose  daughter  he 
marriedf  and  was  a  reputable  painter  of  iwrtraits. 
We  have  several  very  ^irited  etchings  by  Tortebat, 
executed  in  a  style  resembling  that  of  Michael 
Dorigny.  He  cncravcd  the  plates  for  rAnaUnnie 
de»  Pemlres,  bv  De  Piles,  from  designs  by  John 
Calear.  The  following  aie  also  by  him  t 


Pesee  daneDdin^  upon  parth  ;  af^er  S.  Vmtet. 
St  T>nni8  enrriod  up  !•>  Heaves  by  Anosli;  ajUvthai 
Sani>><a)  bn  :ikiii^'  tiu'  Pillartsf  OW l^pbof  (bs mii»- 
tinea  \  afier  the  tarn*. 

[Some  writers  say  be  was  bom  in  1600,  others  in 
1626,  to  which  date  Robert  Dnmesnfl  incUnea.  But 

if  hp  married  Simon  Vouei's  daughter  durinir  her 
father's  life-time,  this  is  not  probable;  for  Vouet 
died  in  1641,  when  Tortebat  would  have  been  only 
fifteen  years  old.  He  died  at  Paris  in  1690.  For 
an  account  of  his  etchings  see  Robert  Dumesnil, 
Peintri'-draveur  Fntnrais.  t<aii.  iii.  They  amount 
to  twenty-tive,  and  nmoug  iheiii  an-  twelve  illustra- 
tive of  tm  abridgment  of  **  Vi  salins's  Anatomy," 
which  are  probably  those  mentioned  in  the  text  as 
plates  for  "  L'Anatomie  des  Peintrcs,"  by  De  Piles, 
oonic  of  these  are  inscriljcd  Tortt  hat  ili  lin.  S<  iiljt. 
et  crcii({.,  and  one  has  the  date  IGUS:  no  mention  is 
mmk-  c,{  John  CulcarA 

[TUBTOLERO,  Pbdbo,  a  Spanish  painter  and 
engraver,  of  whom  the  less  that  is  saia  the  better 
for  his  iiieriiory  as  an  artist.  He  was  bom  at  Seville 
about  tiie  beginning  of  the  I8th  century,  and  died 
from  an  accident  in  1766.  All  that  is  said  of  him, 
both  as  a  painter  and  engraver,  is  negative.] 

TORTOREL,  J.  [Jean.]  This  artist  w  as  a  na- 
fivL'  of  FraiH  c,  and  tlourished  about  the  year  l^iJO. 
He  engraved  both  on  wood  and  on  copper,  and,  in 
conjanction  with  James  FteRissin,  executed  a  set  of 
twenty-four  large  prints,  representing  the  War  of 
the  lluguenots.  They  are  coarsely  engraved,  but 
not  without  some  spirit. 

[To  understand  rightly  what  concerns  Jean  Tor- 
torel  and  Jacques  Perrissin,  the  inquirer  should  refer 
to  Robert  Dumesnil's  excellent  work,  "  Lc  I'l  iiitre- 
Graveur  FraiKj-ais,"  tom.  vi.  There  lie  will  lind 
ample  details  of  the  forty  prints  on  which  their  re- 
putation rests.  Some  are  impressions  from  copper- 
plates, others  ftom  wood-blocks  $  some  have  the 
name  or  mark  of  Torton  l  nnh  ;  some,  those  of  Per- 
rissin; and  some,  the  mark  common  to  Loth.  These 
nrints  are  illustrations  of  a  book  in  folio  bearing  the 
ibUowing  title :  "  Hisloires  diverses  qui  sont  memo- 
rabies  tooehant  les  Guerres,  Massaeres,  eC  lYonbles 
ad\  enus  en  France  en  ces  dcmicrcs  annces.  Lc  tout 
recueilly  scion  le  tesmoignage  de  ceaux  qui  y  ont  eslc 
en  ^rsonne,  et  qui  les  ont  veus,  lesqueb  sont  pour- 
traits  k  la  verite.  The  dates  of  the  circumstances  re- 
presented are  from  i9fi9tol570.  There  is  an  edition 
of  the  work  in  Latin,  but  Dumesnil  prefers  giving 
the  descriptions  from  that  in  French.  BoUl  are 
rare ;  a  complete  copy,  without  mutilatimi  or  dis- 
figuremen  t,  exceedingly  sa  The  work  having  passed 
through  many  editions,  several  of  the  copper-plates 
used  in  the  earlier  ones  became  weak  and  ineffective, 
and  were  replaced  by  wood-cuts  by  the  same  artists, 
or  by  others;  thoaeaorephwedareof  cooneof  the 
810 


greatest  rarity.  Dmnetnil  confesses  that  he  has 

never  met  with  a  single  copy  of  the  work  contain- 
ing all  the  prints  that  he  descrilxs ;  and  should 
such  a  perfect  copy  be  found,  it  would  bo  ini 

cii^e.  Malpe  and  Baverel  attribute  to  Pei  

alone  a  series  of  Tritons  and  marine  ^(onaters, 
small  pieces  lengthways,  with  his  cipher  reverst'd; 
these  Dumesuil  says  he  has  not  seen.  For  the 
marks  used  by  both  artists,  either  separatdy  OT  im 
conjunction,  see  the  article  Pkbbissin.J 

[TOSIN!  was  the  fbmfly  name  of  the  odebratel 
Fra  .Angelico  da  Fiesnle.  He  was  the  second  stm 
of  Pietro  Tosini  of  Flore-nce,  and  was  named  Uuida. 
He  was  called  di  Fiesole  becauiie  he  was  brought 
up  in  the  convent  of  San  Domenieo  di  Fiesole, 
where  he  received  the  appellations  of  Oiovanot 
(li  ir  ordiiie  Prcdieatfiri,  Fra,  or  Fnite  Guido,  il 
Beato  Angelicu,  (iiovanni-Angelino,  il  Frate  Fiorcn- 
tino^  and  Fra  Giovanni  Fiorentino.  It  is  thoqgfak 
necessarv  to  notice  these  difierent  appellations  as 
a])plied  oy  various  writen  to  one  artist,  lest  when 
they  occur  tlu  v  sliouhl  Ik?  sujipost  d  to  Ik  long;  to 
severaL  This  divine  artist  is  snortly  noticed  in  the 
article  FlIsoLE,  as  Frd  jbif^ieo  da  Fictolr,  It  is 
there  supposed  that  he  was  living  in  1452;  but 
Zani  quotes  a  document  bearing  the  date  1457, 
which  lie  conjectures  n-fers  to  some  work  done  by 
him  in  that  year.  He  was  abvo  called  Guidolhio  di 
Vicchio  di  Mugello,  and  Frater  Johannes  de  Mo- 

fello.  Evcr^  thing  relating  to  him  or  his  works, 
owever  trifling  it  may  .nppear,  deserves  mention; 
as  in  this  age  of  inquiry  respecting  early  art.  it  niav 
lead  to  some  discovery  of  iniportance  to  its  history.] 
TOSS,  J.  The  name  of  tliis  artist  is  afiixed  to  a 
spirited  etching,  representing  the  adoraiioa  of  the 
Shepherds ;  <r/Er  C.  Hochfield. 

TOrUNIKR,  RoiiKBT,  a  French  engniver.  bom 
at  Caen  in  Ki/G.  He.engruved  several  of  the  plates 
for  the  architectural  work  by  Antoine  Desgodeti^ 
entitled  Lei  Edi^ces  Auliqucn  tie  Itomr.  He  alvj 
executed  a  set  ol  vases  from  the  desigus  of  t'hark* 
Errard,  and  some  plates  of  Madonnas,  ttfUr  Omi^ 
[See  the  next  article.] 

[TOURNIER,  or  TOURNIERE,  RoBsaT,wai 
l)om  at  Caen,  in  Normandy,  in  If?7f'-  He  recrivt^^ 
his  first  instruction  in  paititint;  from  Lucas  de  la 
Have,  a  Carmelite  friar,  hut  W(  nf  young  to  Paris, 
and  entered  the  school  of  Bon  BouUongne.  He  be- 
came a  good  historical  and  portrait  painter.  In 
1721  lie  was  ailniittid  a  niemln'r  of  ll:e  Acnd'  n',v  of 
Fainting,  ami  was  uiaiic  professor  in  IT-'Jo.  He 
painted  several  lar<;e  pictures  for  churches,  and  the 

i)ortraits  of  some  nersons  of  distinction ;  but  he  pie> 
ierred  exercising  nis  talent  on  smaller  subjects,  iB 
which  he  imitated  the  manner  of  Genird  Dou  sod 
(iodfrcy  Schalcken.  He  was  a  favourite  with  the 
regent  duke  of  Orleans,  who  took  great  delight  in 
seeing  him  paint.  Several  of  his  jportraits,  aad 
other  pietom,  have  been  engra^  by  Drevet,  DanDe, 
Sarabat,  Chereau,  and  others.  Zani,  who  places 
his  birth  in  1G(>7,  (probably  a  misprint  for  1676^) 
marks  him  as  an  engraver but  there  w  as  another 
artist  of  the  name  of  Toumier,  who  was  of  Toulouie. 
He  had  studied  in  Italy  under  Ifoses  Valentin, 
whose  manner  he  somrtitiie  followrd.  He  was  living 
in  1670,  and  etched  ajhr  Uutiio,  J'oiuiore  I'ant- 
vaijijio,  and  Errard,  according  to  FusslL  It  is  pro- 
bable that  the  two  artists  have  been  confounded. 
Zani  ealb  the  latter  Ok-Oiaeomo,  (Jean  Jacques,) 
or  M.  G.  M'hen  Roln-rt  Tournier  grew  old,  havmg 
no  relations  at  Paris,  he  returned  to  the  pksce  ol  his 
nativily*  when  he  died,  •'"imtfng  to  aUMM 
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in  1752.   Some  writers  notice  him  tmder  the  name 
of  Ihttmer^  and  others  under  that  of  ShuntiensJ} 
TOWNLEY,  Chavui,  an  En|^h  nwnotinto 

entrrnvpr,  by  whom  we  have  several  portraits,  and 
other  subjects,  executed  in  a  supmor  manner. 
Among  othen  are  the  folloiring: 

FORTH  MT.S. 
Lii.ii;irili>  da  Vinri  ;  n  ffrr  a pictttn  by  hinu^f. 
AiiniliaU'  Carnrci;  the  nrnnt, 
I>nincou-hini> :  the  some. 
VvXcT  Paul  Kviben» ;  the  lawi. 
Ilembnodt ;  the  $amf. 
Sir  Joshua  Reynolds :  the  some. 
TViriral  Pott,  Surijcon,  F.  R.  S.;  after  Beijnolth. 
Jf"^-]'!!  AUcn.  M.  D. ;  after  Homne'j. 
Sir  Hf  da  Parlwr,  VicA^Adounl ;  afier  the  tame, 

avancTt. 

AKrippina  wMpIng erarttioToBbofOnnanirai;  i^ter 

Bulls  tiBhtiiic  ;  a  fter-  Stulht. 

^  TRABALLESI,  Francesco.  According  to  Bag- 
lione,  thta  artiit  was  a  natiTc  of  FloranoF,  and 

flourished  at  Rome  in  the  jxiritifiratc  nf  Gregory 
XIII.  In  the  Chiesa  de  Grcci,  which  founded 
by  that  jwpe,  are  two  altar-pieces  by  this  painter, 
one  representing  the  Annandation,  and  the  other 
Christ  disputing  with  the  Doctors. 

TRABALLKSI.  nirtio,  [or  GurnAVo,]  an 
Ttalinn  designer  and  engraver,  bom  at  Florence 
about  the  year  172S.  He  made  tlie  greater  part  of 
the  design's  for  the  collection  of  portraits  of  the 
illmtiiouB  men  of  Florenee,  which  were  engraved 
by  Allegrini  and  other;.  We  hnvc  several  etchings 
by  him,  from  the  roost  eminent  Bolognese  painters ; 
among  whidi  are  die  Ibllowingt 

The  ComaMiaioa  of  St.  Jerome ;  after  A^.  CaraoeL 

The  ConvenfaMi  of  St  Paid :  afltr  L.  Caraeet. 

St.  AIo  and  St.  PatKnias  kaaoliaf  twtwt  tke  Yiiglai 

after  Cavedone. 

The  Circumcisiau  ;  after  Guido. 

The  CommuQion  of  l^t.  Catherine  ,  after  F.  Brizsio. 

[He  w;i^  livinii  in  1H(K] 

TRAINI.TRIANI,  or  TRIANO,  Francesco. 
This  iMiinter  was  a  native  of  Florence,  and  flour- 
islied  about  the  year  1400.  He  was  the  most  dis- 
tinguituhed  disciple  of  Andrea  Orcagna.  Vasari 
mentions  a  pictore  by  him,  in  tlie  church  of  S. 
Caterina  at  Pisa,  representing  S.  Tomnia.vso  (I'.^cpii- 
no,  which,  in  point  of  compoMtion,  eolouring,  and 
cflbet,  surpassed  the  works  of  Ins  master. 

[Of  this  iHcture  Rosini  has  given  a  print  in  his 
Storia  delh  Pittnta  Italiana,"  (plate  20,)  in  which 
St.  Thomas  appears  seated  in  the  centre,  having 
several  open  books  on  his  knees.  Above  him,  to 
the  tnj^ht  and  left,  are  figure**  of  Moses,  St.  Paul, 
and  the  Four  Evangelists,  and  in  a  more  elevated 
position,  ui  the  centre,  that  of  the  Saviour,  Cram 
whom  rays  of  light  arc  dcscendincr  on  the  head  of 
the  Saint;  similar  rays  of  inspiration  descend  on 
the  heads  of  the  other  six,  eaeli  of  whom  holds  the 
volume  of  his  writings  open  to  St.  Thomas,  and  from 
these  additional  rays  proceed  to  enlighten  his  un- 
dersfandinfj.  These  rays  allo|;elher  form  a  triangle. 
St.  Thomas  ii>  seated  in  the  middle  of  !>cven  cuncen- 
trie  circles ;  on  his  right  is  Aristotle,  and  on  his  left 
Plato»  each  holding  an  open  book  towards  him,  and 
i«p  descend  from  die  IMnt  fo  iUimunate  their 
pages.  Below  is  the  frnm  nf  \vi<rroe.s  recumbent, 
niabouk  open  but  turned  down  ;  it  i^,  however,  fa- 
voured witn  a  ray.  On  each  sitle  of  Averroes  is  a 
gronp  of  monks  and  pious  females,  each  distinguish- 
ed in  a  dmilar  manner  t  among  them  it  one  with  Ma 
head'COfcied,  evidently  not  of  the  ^irieatlj  aider 


and  is  probably  the  portrait  of  the  painter.  This 
is  soppoaed  to  be  the  only  remaining  specimen  of 
^  master's  works,  thongh  there  are  two  others  re- 
corded; a  portrait  of  St.  Dominie,  with  six  smtdl 
subjects  from  his  life  on  the  predclla, jtainted  for 
the  same  church  m  ttie  picture  of  St.  Thomas 
Aquinas,  and  the  banner  of  the  fraternity  della 
Laude,  painted  for  the  chureh  of  S.  Maria  Maggiore 
at  Pisa,  in  I34I.  Zani  notes  Iiim  ius  a  portrait 
painter  also ;  marks  him  B.  B.  and  6ays  he  operated 
m  I3lK).l 

TRAMAZZINO,  Fsakco.  This  artist  is  noticed 
by  Florent  le  Comte  as  the  engraver  of  a  print, 

representing  ?.  '  '( inn  entry  into  the  city  of  Home, 
which  he  s{  i  ik>  ijf  OS  scarce.  [He  operated  in 
1361.] 

[TKAMULLES,  FnAirciaco,  was  bom  at  Per- 

{lignanat  the  commencement  of  the  18th  century, 
le  WHS  the  son  of  a  Catalonian  seuljilor,  who  was 
empluyed  at  the  lime  in  the  eathedrai  of  Perpiguan. 
He  was  first  sent  to  Paris  to  study  painting,  and 
afterwards  to  Barcelona  to  the  school  of  the  elder 
yOadomat  As  he  advanced  in  yean  be  devoted 
his  attention  to  the  study  of  tlie  works  of  the  old 
masters  at  Madrid,  where  he  remained  alxini  two 
years  copying  their  pictures.  On  his  n  :  11  n  to  Bar- 
celona he  opened  a  sclioolof  design,  and  obtained  a 
great  nnmber  of  scholam.  His  reputation  having 
reached  Perpignan,  he  wa.s  emjihiyed  to  jjaint  three 
large  pictures  for  the  cathedral  thi.*re,  representing 
the  e8pous:ils  of  St  Julian  and  Sta.  Basilisa,  patrons 
of  that  dtyi  St,  Augostine  writings  and  St.  Peter's 
Repentance.  These  pictures  elicited  great  applause. 
He  painted  others  f«)r  tin  -  ity  of  Gerona,  and  for 
the  churches  and  convents  uf  Barcelona.  He  died 
in  the  latter  city,  in  the  fifty<«ixth  year  of  tds  age, 
and  was  buried  with  great  pomp  in  the  eonvent  of 
S.  Francisco,  at  the  expense  of  his  scholars,  by 
whom  he  was  nuieh  beloved.  In  his  style  of  paint- 
ing he  made  Luca  Giordano  his  model,  perhaps 
fiom  seeing  SO  many  by  that  master  at  Maitbiaj 
but  his  pictures  are  wdl  composed  and  have  a  giwa 
eflect.l 

[TRAMULLES,  Mam  r  r.  In-rn  at  Barcelona  in 
1713,  was  the  vuunger  brother  of  Francisco.  Like 
him,  be  studied  under  Antonio  de  Viladomut,  whose 
manner  he  so  closely  imitated  that  their  works  may 
be  confounded.  This,  however,  is  only  with  respect 
to  those  of  his  earlier  time,  as  he  aflervvan^  at- 
tempted to  introduce  a  new  mode  of  colouring, 
which  was  less  agreeable,  and  consequently  inferior 
to  that  of  his  mivster.  Like  his  brotner,  he  opened 
a  school,  but  for  painting  from  the  living  model, 
which  was  fre(|uented  by  many  scholars.  He  was 
very  studious,  and  very  natient  in  his  manner  of 
teaching.  The  Marquis  de  la  Mina  patronized  and 
employed  him  to  decorate  the  Opera  House  at  Bar- 
celona; and  the  chapter  of  Rarcelona  commissioned 
him  to  piiint  six  pictnres  for  the  sanctuary,  in  which 
is  placed  the  Ixxly  of  S.  Olegario ;  and  iUso  a  lanie 
picture,  containing  namerons  figures,  of  Charles  lu. 
taking  possession  of  the  canons  stall  in  the  cathe- 
dral, which  pertains  to  the  kings  of  Spain,  lie  dis- 
tinguished hunself  by  hij<  persj)eclives  in  the  church 
of  Ota.  Maria  del  Mar,  and  his  monoments  in  that 
of  Semana  santa  de  8.  Ptodro  de  laa  Pnenas  in  the 
same  city.  He  died  the  3rd  of  July,  I7OI.  His 
chief  wurlis  are  iu  the  churches  and  convents  at 
Barcelona ;  and  there  are  a  few  of  Us  pielUKS  at 
Tarragona  and  Gerona.] 

TRASI,  LoDonoow  Una  painter  was  bora  at 
Aacokia  16H  >nd  waa  a  sebolar  of  Andrea  Sao* 
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c)it,  at  the  same  time  with  Carlo  Marat(i ;  he  after- 
wards liecamc  the  disciple  of  his  fellow  student.  In 
hkeaael  pictures  he  reMmUea  the  style  of  Maratti  t 
but  in  hh  larger  worita  and  altar-piecM  he  imitated 

the  less  laboured  and  more  spirited  manner  of  Sac- 
chi.  Such  is  his  fine  picture  of  S,  Niccolo,  in  the 
church  of  S.  Cristoforo,  at  Ascola,  which  is  esteemed 
oiM  of  hi«  best  work*.  In  the  cathedral  are  aome 
fteaeoea  hy  htm,  of  wMeh  tiie  moit  admired  ia  the 
Marlynlom  of.S.  Emidio.    [He  dicil  about  lfi94.] 

[TK  AVERSE,  Charles  FRAN^atii  uii  la,  born 
at  Paris.,  was  a  scholar  of  Boucher.  He  was  sent 
to  Home  with  a  penaioa  fxom  the  crown  to  purtue 
hw  studies  for  eix  years;  he  afterwards  went  to 
Nn]  Irs  (n  cxplorr  the  rxravntions  at  Herculaneum ; 
from  liu'iice  he  paiiKt-d  with  the  Marquis  D'Osson 
to  Madrid,  and  resided  in  the  Spanish  capital  for 
many  yean.  He  was  not  employed  on  any  public 
worit*  nut  Minted  many  small  pictures  tot  indi> 
viduals.  Tncse  consisfrd  nf  laiidscajws  and  flower- 
pieces,  which  he  painted  more  in  accordance  with 
the  8t\  It'  of  the  Flemish  than  the  Spanish  schools, 
especially  in  colour.  He  painted  an  aUeooiy  in 
hononr  of  the  birth  of  an  Inmnt  of  Spain,  wmeh  was 
enprivrd  by  Cannonat  but  it  did  nnt  promrc  him 
anv  roval  favoor.  He  rctnmctl  to  Paris,  whtre  he 
diJd  in  1778.1 

TRAVI,  Antonio.  This  painter  was  bom  at 
Seatri,  in  the  Genoese  territory,  in  t6l3.  On  ac^ 
count  of  his  deafness,  he  <,Tnrrany  known  by  the 
name  of  11  Sordo  di  Sestri.  He  was  originally  a 
t  oldui  -prinfkr  to  Bimardo  Strozzi,  who  instructed 
him  in  desi^,  and  he  afterwards  studied  hudscape 
painting  under  Godfi'ey  de  Wael^  a  Piemish  painter 
of  some  rek'ljrity.  He  aeqnired  ronMclerablc  rejmt- 
aliou  in  that  brancli  of  the  art,  and  painted  a  meat 
nunilier  of  pictures  at  Genoa,  and  in  ttie  t-tate,  wtiich 
possess  sufficient  merit  to  find  a  place  in  the  best 
eoUeetions.  He  died  in  1668^  (He  had  a  son 
named  Antonio,  who  was  also  a  landscape  painter; 
he  survi\  e[l  his  father.] 

[T  R  A I  T,  W  .  A  wood  print,  representing 

IiiccoiVf  detto  ii  a'eco  da  Pittoia,  seated  oy  an  old 
woman  who  is  blowing  a  flute,  which  he  "holds  in 
his  liands;  sii^ned  If.  Trant  Sc.  F.  Viflrnmna  Inrciit. 
There  are  four  Latin  and  four  (ierrnan  verses  at 
bottom.  .\n  impression  was  in  the  eolleetion  of  the 
late  Mr.  Lloyd.  Perhaps  this  is  the  same  as  Wtl- 
Uam  Tra»tner,  a  German  designer  and  engraver.] 

TREMOLLIERE,  Pf.ti  r  Ch ahi.i  s.  a  Freneb 
painter,  bom  at  Chollet,  ui  Puitou,  in  1703.  He 
was  sent  to  Paris  when  lie  was  young,  where  he  be- 
came a  scholar  of  John  Baptist  Vanloo,  under  whom 
his  process  was  remarkable.  Having  gained  se- 
veral prizes  at  the  Academy,  he  was  sent  to  Tlnme, 
under  the  pension  of  the  king,  where  lie  studied  six 
years.  On  his  return  from  Italy  he  resided  some 
time  at  Lyons,  where  he  pninted  three  pictureij  for 
the  churcii  of  the  Carmelites,  representing  the  Na- 
tivity, the  Adoration  of  the  Magi,  and  the  Present- 
ation in  the  Temple,  which  gained  him  considera- 
ble reputation.  In  1734  he  returned  to  Paris,  and 
in  !7'J7  was  made  a  member  of  the  Academy  there, 
on  whieh  occasion  he  painted,  as  his  picture  of  re- 
ception, Ulysses  shipwrecked  on  the  Island  of  Ca- 
lypso. He  painted  several  historical  and  fabulous 
t.i:l)Jeets  for  tlie  Hotel  de  Souhise.  and  Wfts  en^Ni)^ed 
to  prepare  the  cartoons  for  a  set  of  tapestry  for  the 
king,  representing  the  Four  Ages  of  the  World,  but 
he  died  of  a  eonstmiption  in  1739.  TremoUiere 
was  considered  as  one  of  the  most  promising  artists 
of  his  country  at  the  time  at  wblcb  be  UvMi  He 
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possessed  an  extensive  genius  ;  his  conipositions 
were  noble  and  judicious,  and  iiis  design  graceful 
andoorrect.  He  etched  a  set  of  studies,  F^at- 
Uau,  and  hadcommeneed  the  seven  Works  of  Sieicy, 
from  hi$  eiM  AsyMSt  hot  he  onlj  lired  to  finiah  tw» 
of  them. 

TRENTO,  Antonio  da.  This  artist  was  bom 
at  Trent,  in  the  Venetian  states*  about  the  year 
1508.  He  studied  painting  for  tome  time  under 

Parmigiano,  btif.  by  the  ree!ommendation  of  thai 
master,  he  afu.'r»  ardi>  devut4.-d  himself  to  th^  art  of 
engraving  on  wood,  in  the  manner  called  chiaro- 
scuro. It  is  supposed  that  he  was  instructed  in  the 
process  bv  Ugu  da  Carpi,  to  whom  the  invention  of 
It  is  attributra.  He  execnted  several  cuts  from  the 
designs  of  Parmigiano,  which  are  juj»tly  esteemed. 
He  generally  used  three  blocks  to  each  print ;  the 
first  for  the  outline^  the  second  for  the  dark,  ahadows, 
and  the  last  for  uie  demitint.  We  have,  amonf 
others,  the  following  prints  by  him : 

The  Virtiin  cmlinirina  theinfimt  J««««"i ;  afigr  BercafumL 

The  Il.ily  rumily:  ul'trr  A.  dd  S,trlt,. 

The  I)i<"o'.liitiiin  of  J^t.  Peter  .and  St.  Paul;  a/hr  Pof 

f»ii/inno. 

Till'  'rihiiititif  .'^ibyI  slinwinp  the  Virpin  and  the  in&llt 
Chri«t  to  thL'  Knip<  ror  .\uaustus  ;  after  the  »ame. 

Circf  rcceiviug  U>«  t'onipanions  of  (.  lywc*;  mfier  tKt 
tame. 

Ptythv  Minted  by  the  Fco^  with  the  Hononn  of  Oi- 
nnitj;  i^Urtkttame,  \8ahiatL\ 

[Bartseh  is  of  o]>inion  that  Anhmin  da  Troifo  and 
AntoHw  I'antuzzi  are  identieal;  7,ani  thinks  diilcr- 
ently,  and  in  several  parts  of  his  "  Enciclopedia 
delie  belle  Arti,"  particularly  in  the  notes  to  An- 
tonio Cavalli  and  Antonio  Fantncd,  eomhata  Aat 
opinion.  It  would  not  be  satisfactori-  to  an  inquirer 
tn  have  an  abridgment  of  the  diacui>«iuii  Inilwtta 
these  two  learned  eritieal  investigators,  and  of  others 
who  have  miugled  in  the  dispute  ;  it  can  only, 
therefore,  be  recommended  to  penisc  both,  sod 
to  decide  n-iT-rlin::  to  ?hi>  vvcij,'ln  of  cvidenee.  I* 
is  aj^eed  tiiat  .Asiiuiuo  i'^intu/jii  and  Aiitfirar*  da 
Trcnto  tiourislied  al>oiit  the  same  jH^riexi,  that  is  to 
say,  from  1530  to  1545;  though  it  is  contended  ihst 
one  was  of  Bologna,  and  the  other  of  Trent.  It  ii 
said  that  Fantuzzi,  who  worked  under  the  dirc^tii  n 
of  Parmigiano,  absconded  from  his  master,  at  tlit 
same  time  earrv  in^'  with  him  many  of  liis  drriu  ir.fi>, 
etchings,  and  wood-cuts,  with  which  he  went  to 
France  and  connected  himself  with  Primatiecto  at 
Fonfainehleau,  who  enj,'aged  him  to  engrave  some 
of  his  works  on  copper.  Amonjx  the  lnirtT-sc»en 
jirints  deseriU'il  by  Bartsch,  and  attributed  W  him 
to  Fantuzzi,  there  are  several  with  signatures  that 
eonraiborale  thk  statement.  Still  there  are  eircom- 
stancrs  that  strongly  incline  to  the  other  sjij,-.  Yot 
an  account  of  the  jirints  in  cliiaro-scuro,  attributed 
to  Antoiiiorl/i  Ti  t  nto,  see  Bartsch,  torn.  xii. ;  and  fat 
the  etchings  by  Antonio  Fantuzzi,  see  tom.  xvLJ 

TBESHAM,He>rv,  H.\.  This  estimable artil 
was  a  native  of  Ireland,  and  received  his  first  instruc- 
tion in  the  rudiments  of  the  art  in  the  academy  of  Mr. 
M'cst,  in  Dublin.  He  afterwards  eaine  to  En;?;.i;-,  J, 
where  he  was  for  some  time  employed  in  drawing 
small  portraits,  when  he  was  favoured  u-ith  the  pa> 
tronage  of  Lord  Cawdor,  and  was  invited  to  accom- 
pany that  nobleman  in  his  travels  to  Italy.  During 
•  a  residence  of  fourteen  years  on  the  continent,  chiefly 
at  Home,  he  prosecuted  his  studies  with  great  suc- 
cess, and  returned  a  correct  and  elegant  designer. 
He  had  distinguished  himself  by  several  designs  f<ir 
the  principal  publications  of  the  time,  when  Mn 
Bofodl  formed  his  piodigiouspiqicetoffiUitttMliqs 
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PAINTERS  AND  ENGRAVERS. 


the  w  orlcs  of  Shakspeare  with  prints  engraved  from 
ijictiircs  painted  by  the  most  eminent  artista  of  the 

fritisli  uchooL 

Mr.  Trcshnm  was  engaged  to  contribute  tlic  exer- 
tion of  his  talents  to  that  great  undertaking.  Tlic 
subjects  rillotted  to  him  were  three  scenes  from  the 
play  of  Antony  and  Cleopatra;  and  it  is  only  a 
lust  tribute  U>  ma  abilities  to  allow  that  he  acquitted 
himself  in  a  manner  which  merited  and  received 
the  public  approbation. 

Soon  after  Mr.  TreshamV  return  from  Italy,  his 
health  became  considerably  impaired,  and  for  se- 
veral years  previous  to  his  death  he  was  reduced  to 
a  state  of  feebleness  and  infirmity  which  incnpnci- 
tated  him  from  attempting  any  arduous  undertaking ; 
but  his  niind  was  not  less  alive  to  the  interest  of 
the  art,  which,  to  the  last,  was  the  chief  object  of 
his  solicitude. 

Mr.  Tresham  was  not  less  distinguished  by  the 
amiable  qualities  of  his  heart,  than  for  the  elegance 
of  his  t.-ujte  as  an  artist :  and  he  was  equally  beloved 
by  a  large  circle  of  friendSf  as  he  was  n^spccted 
by  his  brother  aeademieiaas.  He  died  in  1^14. 

[Tresham  was  a  better  designer  than  nainter.  His 
subjects  are  well  composed,  and  exhibit  much  of 
the  Italian  gusto.  On  his  return  from  Rome  he 
was  connected  with  several  other  gentlemen  [Jtcture- 
dealers,  and  he  had  a  gallery  for  exhibition,  in 
which  the  connoisseurs  of  the  day  might  find  Cor- 
reggios,  Raphaels,  and  Carraccis  always  ready  for 
sale.  Many  of  these  have  since  ebangetl  their  nigh- 
sounding  names,  as  the  knowledge  of  masters  has 
increased.  He  superintended  a  work  of  engravings 
from  pictures  by  tnc  old  masters,  and  for  which  he 
wrote  the  descriptions.  It  is  entitled  the  ^  British 
Gallery,"  and  was  completed  in  1818.  The  coloured 
copies  form,  perhaps,  the  most  exouisite  volume 
which  has  ever  illustrated  pictorial  art.  These 
were  published  singly  at  six  guineas  the  plate  ;  so 
the  whole  number,  twenty-five,  amountea  to  one 
hundred  and  fifty  f^iineas.  Sec  //.  O.  Bohns  Ca- 
tiiliHjiiv.  He  also  wrote  some  light  poetry,  of  which 
it  was  difficult  to  pick  out  the  meanmg,  except 
when  it  was  too  broad  to  be  mistaken,  aain  thai  on 
Antique  Rings.") 

[TREU,  C'atjikrink,  a  painter  of  fniit  and 
flower-pieces,  wa*  the  daughter  of  a  {(ainter  of  the 
name  of  Marquard  Treu,  of  whom  but  little  is 
known,  and  was  bom  in  1747.  There  arc  pictures 
by  her  in  the  Dusseldorf  Gallery.  She  was  proba- 
bly a  native  of  Germany.] 

TRKU,  Martin,  a  German  engraver,  who  flour- 
ished about  the  year  1540.  He  was  contemporary 
with  John  Sebal'd  Bcham,  and  Henry  Aldegrever, 
and,  from  the  small  size  of  his  prints,  is  generally 
placed  amoncT  what  are  called  the  little  ma*:ters. 
His  plates  are  engraved  from  his  own  designs,  and 
they  prove  him  to  have  lieen  a  nan  of  genius, 
thougn  inferior  to  the  artists  above  mentioned  in 
the  clearness  and  precision  of  the  execution,  and  in 
the  correctness  of  his  drawing.  His  compositions 
arc  judiciously  arranged,  in  which  he  aj)j)ears  to 
have  Studied  the  style  of  Lucas  van  Leyden.  He 
sometimes  marked  his  plates  with  the  initials  M.  T. 
with  the  date,  and  sometimes  with  a  monogram 

composed  of  those  letters,  thus,  He  en- 

graved a  variety  of  mors!  and  emblematical  sub- 
jects ;  and,  among  others,  we  have  the  foUowiog 

prints  by  him : 

A  wt  of  vix  Miiull  prints,  mllrd  thr-  PnglCM  Of  flw  Pro- 
digal i  dated  from  1611  to  1J43. 

Two  h'ignum  pbyteg  m  Umaal  Iiwtniasata 


[There  is  no  account  of  an  artist  of  this  name;  it 
is  merely  a  conjecture  of  Christ  in  his  Dictionary 
of  Monograms.  Bartseh,  Peintre  Oraveor,  torn,  ix., 
has  described  forty-two  pieces  by  the  artist  who 

used  the  mark  but  Pnilliot  considers  the  list 

incomplete.  It  will  be  seen  in  the  descriptions  that 
some  of  his  pieces  cannot  be  classed  among  the 
mordlities.   Tne  following  is  an  abridgment: 

1.  The  Judgment  of  Solomon  ;  dated  1540. 

2.  The  Wtc  wi»e  Virgin* ;  tame  dntc. 

3-14.  The  History  of  the  Produal  Son  ;  1541— IM3. 

16—23.  Pcuants  dancing.  A*  thcrc  pieces  are  TOWTVfd 
conMXUtiTcly,  it  teems  thct»  •boukl  be  twelTVi  l^ioe 
only  nro  described ;  the  dute  OB  OOS  is  IMS.  8oBie  of 
the  pieces  are  pretty  free. 

24 — 35.  Persons  of  Condition  dancing.  Four  of  the  mite 
are  not  described.  Tbejint  tmBmnom  bare  the  date 
1.M2;  onthetMOfulttlisltandtslMS.  TtasfrMdostt 
arc  more  en  rcpte. 

36.  The  Surprise ;  a  peasant  fladiBg  Us  wUb  in  UtS  ims 
of  a  monk ;  dated  1&40. 

37.  /'O  polutonerie.  Two  women  (Jiemmei  perdue*)  hold- 
ing a  youth  on  a  bench  while  a  third  is  emptying  a 
pitcher  of  watt-r  tur  U  derriere ;  1540. 

38.  The  ill-used  Hustiund.  A  wooaa,  weariag  )n«edM» 
is  beating  her  hu^lHuid  wUh  a  sli0k,  sad  dlsSSiOS  bbn 
by  the  hair  of  his  head. 

39.  An  ornamental  decign. 

40.  Another  with  two  heads  of  Satyn. 

41.  Dcrign  for  a  sheath  for  a  knife,  onwUsb  IS  a  yoafll 
embracing  a  lady ;  date  1540.  * 

42.  A  Poniard  in  its  sheath,  on  which  is  a  ^ntleman  with 
a  hawk  on  his  left  hand,  and  a  kdjr  with  a  little  dog 
iaheraiBu;  IHO. 

The  tw  o  last  arc  of  much  larger  dimensions  than 
the  rest,  wliieh  are  all  small,    ^^al|)e,  who  assigns  to 

this  engraver  the  mark  'Jj^  .  attributes  to  him 

thirteen  larger  pieces  of  Christ  and  his  Apostles; 
but  there  is  no  certainty  in  the  matter.] 

TREVIGI.  or  TKEVISI,  Girolamo  da.  This 
painter  \\  as  born  at  Trevlgi  in  lSOSb  He  went  to 
Rome  when  he  was  very  young,  and  formed  a  cor- 
rect and  graceful  style  of  design,  by  studying  the 
works  of  Rafiaclle,  and  the  best  masters  of  the  Ro- 
matt  hchool.  He  afterwards  resided  some  time  at 
liolugna,  where  he  )>ainted  several  picture*  for  the 
churches,  of  which  the  most  esteemed  wen  a  seric* 
of  pictures  in  S.  Petronio,  representing  the  life  of 
S.  Antonio  di  Padouaj  And  the  Presentation  of  the 
Vimin,  in  the  church  of  S.  Salvatore.  According 
to  Ridolfi,  he  aftenvard.s  visftied  Eneland,  in  the 
reign  of  Henry  VllUand  was  empk^ed  b^  that 
monarch  as  a  painter,  an  architect,  and  a  militaiy 
eUKioeer.  He  attended  the  king  in  liis  expedition 
into  i^cardy,  and  assbted  at  the  siege  of  BuulognCr 
where  he  was  killed,  in  IM4, 

[According  to  Zani  the  name  of  this  painter  was 
Pennachi,  or  Pennaehio.  He  was  the  son  of  Pier- 
Maria  Pennachi  of  Trevigi,  and  bom  about  14(Jn. 
He  was  an  artist  of  considerable  talent;  he  j  ainied 
portniita  in  the  aAnindile  manner  of  Raphael.  The 
series  of  pictures  representing  the  miracles  of  St. 
Francis,  in  the  church  of  S.  Twtmio,  are  in  chiaro- 
scuro. Thi-  late  Mr.  Edward  Solly  Jlos^essed  a  pic- 
ture by  him  of  the  Virgin  seated  ou  a  throne  with 
the  Infont  standing  before  her;  angels  with  musical 
instruments  above;  saints  on  each  side,  and  the 
patron,  for  whom  it  was  painted,  kneeling  at  the 
foot:  signed  HiKRoxiMrs.  TiiKvisii.s.  P.  It  was 
formerly  in  the  church  of  St.  Salvatore,  (^the  cata- 
logue says  St,  Domenico.)  at  Bologna:  it  is  now 
in  the  collection  of  Lord  Northwick.  Vasari  men- 
tions  itas  " migUvnMleeimitte?  Oneof histrie- 
ture*  (prohaUy  a  portndt)  ianiseribed  F.  Sahba  CaA 
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Preeeptore.  Tlier.  Tarrit.  Pict.  Faciebat,  1533.  He 
WM  alio  called  Girolaiao  da  Trivjgi  Jtmiore,  to  dis- 
tinguish hhik  from  Oinafamo  At  Avitmit  yrho  was 
likewiM-  of  TrL'Vi\n  :  ihv  hater  died  about  1496k  ^ 

BUi)i)u&i  d  liinf  of  ihe  forajcr'b  birth.] 

TREVILLIAN,  William.  The  name  of  this 
engraver  is  affixed  to  a  portrait  of  Oliver  Ckmh 
weir*  Porter,  dated  l6Sa 

TREVISANI,  Cavamfrf:  Fraxce«!co.  This 
painter  vi&s  lx>m  at  Trevigi  in  1656.  He  was  the 
son  of  Antonio  Trevisani,  an  architect  of  some  re- 
putation, bjr  whom  he  wae  instructed  in  the  first 
rndimenct  of  df«ign.  He  afterwards  beeame  the 
disriple  of  Antonio  Zrinchi,  at  Venice.  He*  nfter- 
wardh  vi>ijtt(i  Ronic.  wliere  he  renounced  his  tirst 
principlrH,  and  adopted  those  of  the  most  popular 
artists  then  resident  in  that  city,  where  he  was  fa- 
vowed  wHh  the  patronage  of  Caidimd  Chigi,  who 
rmp!oyrd  him  in  si-xcrnl  considrmlilc  wi  ri'-.  r.nd 
ri't  ornmt  ndi  (i  him  to  the  protection  of  Pojk-  Clt  mcnt 
"SI.,  uho  not  only  commigsionfd  him  to  paint  one 
of  the  Pronheta  in  St.  Jcdin  of  Lateran,  but  en- 
gaged him  to  ornament  the  enpola  of  the  cathedral 
at  Urfiino,  wlnre  he  rciircsr-ntfd,  in  fresco,  em- 
blematical subjeetii  of  tiie  four  Qiiarltrs  of  the 
World,  in  which  he  disnlayed  ercat  invention  and 
ingenidbr.  The  ehnrcnca  and  public  edifices  at 
Rome  abound  with  his  works,  or  which  the  most 
esteemed  are,  hi^  picture  of  the  T>eath  of  St,  Joseph, 
in  the  church  of  the  Roman  College;  the  Virgin 
contemplating  the  Instruments  of  the  Passion,  in  S. 
Ifaiia,  in  Vallicella;  and  his  picture  of  Antony 
and  Cleopatra,  in  the  Pklazso  Spada,  painted  as  a 
cfiiiipanion  to  the  Rape  of  Helen,  by  Guido.  He 
p<)s^el»^ed  an  extraordinary  talent  of  imitating  the 
style  of  the  old  musters,  in  which  he  was  much  em- 
ployed by  the  Duke  of  Modena,  in  ernqring  the 
wonts  of  Corr^o.  Parmigiano,  and  other  ffistin- 
guished  puinters.     He  died  in  \74(\. 

[There  are  dini  ri-nt  accounts  of  the  birth-place 
of  CavaHerc  Trevisnni;  Rome  say  he  was  bom  at 
R<>me.  othens  at  Castel  Franco,  or  at  Capo  d'Istria. 
It  iippciirs,  however,  that  he  took  refuge  in  Rome 
to  aviiid  the  anger  of  the  relations  of  a  Vencti:in 
lady  whom  he  had  clandestinely  married.  He  pos- 
ieesed  great  versatility  of  talent  in  his  art;  he  was 
equally  skilful  in  the  lowei;  as  well  as  the  higher  de- 
partments, lie  painted  history,  portraits,  archi- 
tecture. landscajH',  and  even  objects  of  still-life,  with 
the  same  degree  of  excellence.  Hif  works  were 
much  coveted,  and  he  was  constantly  employed. 
He  received  the  honour  of  knighthood,  it  would 
seem,  not  for  his  original  productions,  but  for  the 
copies  he  made  for  the  Duke  of  Modena  of  [in ires 
by  Correggio,  ParniiLdano,  and  Paul  Veronese.  His 
compositions  are  generally  a1)undant  in  (igiirea;  the 
forms  graceful,  the  handling  free,  and  the  colouring 
clear  and  rich,  partaking  botn  of  the  Flemish  and  Ve- 
netian seiiools,  hut  not  with  the  brilliancy  of  <    1  n  r.] 

Tii  E V I SA  N I ,  A NOKLo,  was  a  native  of  V enice, 
and  flourished  about  the  year  1750.  Though  he  oc- 
casionally painted  historical  subjects,  in  which  he 
has  given  proof  of  considerable  ability  in  his  altar- 
piece  in  ih;  I.  ;rch  of  la  CaritA,  and  other  pictures 
m  the  public  eiUlices  at  Venice  ;  he  was  more 
esteemed  and  more  employed  as  a  portrait  painter, 
by  which  he  acquired  both  fame  and  fortune. 

TRIERE,  P.  This  artist  was  a  native  of  France, 
and  flourished  about  the  year  l/SO.  He  engraved 
several  plates  representing  historical  subjects  and 
conveiaationa,  which  are  neatly  executed  with  the 
graver. 
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TRINGHAM.  This  artist  is  noticed  by  Mr. 
Strattaa  the  engraver  of  a  portrait  of  the  Beveread 
Saaniel  Chakt  •nd  wvetal  oodc-platea.  He  iknr- 

isbed  about  the  year  1750. 

TRISTAN,  Luis,  a  Spanish  painter,  bom  at  a 
villa^  near  Toledo  in  1594.    He  was  a  scholar  of 
J>ommioo  TeotocopoU,  called  II  Oreoo,  under  whose 
tuttkm  be  beeame  an  eodnent  artist,  and  is  aaid  hf 
Palomino  to  have  surjwi.ssed  his  mii<ifer  in  the  cfir- 
rectness  of  his  design  and  the  purity  of  his  taste. 
This  superiority,  so  &r  from  exciting  any  ytaiomj 
on  the  part  of  hit  master,  he  was  one  of  Um  fiiat  to 
appbua  Ms  talents,  and  brought  them  into  praeiiee 
ana  display,  with  all  the  advantages  in  his  power. 
Tlie  motiks  of  La  Sisla,  in  the  neighbourhood  of 
1 1  !  il  I,  had  appUed  to  Dcnninico  Greco  for  a  picture 
of  the  Last  Supper}  he  was  under  tiie  necewity  of 
declining  the  commisaion,  on  aocoont  of  indispiMi- 
tion,  but  recommended  his  pupil,  I.nis  Tristiin.  lo 
tile  undertaking,  whose  services  were  accepted.  On 
the  delivery  of  the  picture,  the  monks  were  satisfied 
with  the  perfomiance,  liut  oonaidescd  the  priee  da> 
manded  Iot  it,  of  two  hundred  dneats,  aaexovMiast, 
and  it  was  agreed  to  refer  the  matter  to  Domin:eo. 
Having  dt-liberately  surveyed  tiie  picture,  he  turuKd 
to  his  disciple  witli  a  menacing  lone  and  air,  and 
upbraided  him  with  depeedating  hi*  talents,  bf  it- 
mending  for  hit  worit  a  leeompenee  to  unequal  ts 
its  merit :  directing  him  to  roll  up  his  picture,  and 
oiTering  hiuiself  live  hundred  ducatji  for  it.    Tbe  Ci- 
thers made  the  due  atonement,  and  the  money  was 
paid.  Some  of  hit  mott  etiennad  works  are  in  the 
eathedrtl,  and  tbe  dnneh  of  St.  Clara,  at  Toledo. 
It  is  no  mean  proof  of  the  respectability  of  hi< 
talents,  that  the  celebrated  Vela.<<(|ue7.  professed  iiiai- 
telf  hit  admiier,  and  quitting  the  nrecepte  of  Pacbe- 
eo,  hit  instonelor,  fiMmed  hit  ttyle  from  tbe  woda 
of  Tristan.    He  died  at  Toledo  in  1649.  [^Accofd- 
ing  to  Bermudez,  Luis  Tristan  was  bom  in  15^ 
and  died  in  1640.    He  painted  a  series  of  pictures, 
wbicti  arc  considered  his  masterpieces,   for  the 
church  of  Ycpes,  in  1616,  when  he  was  in  his  thi^ 
tieth  year;  and  in  1619,  the  portrait  of  Cardinal 
Sandoval,  Arclibishop  of  Toledo,  in  which  he  united 
ttie  elaborate  execution  of  Sanchez  Coello  witli 
much  of  Uie  tpiiit  of  Titian.  Hie  chorchea  «f  T«> 
ledo  possess  many  of  his  pictniei^  and  ochera  aie  la 
be  found  at  Madrid.] 

TRIVA.  Antomo.  Acr  ,r,;;i  -  to  Tiraboschi, 
this  jminter  was  born  at  Heggio  in  1626,  for  1627,] 
and  studied  under  (juercino,  at  Bologna.  He  was  a 
reputable  )>ainier  of  history,  and  distinguished  him- 
self by  some  pictures  he  painted  for  the  churchn;  at 
Reggio  and  Piacenza,  which  have  been  et-U  bratra 
by  tne  poet  Botcbini.  He  was  invited  to  tlie  court  d 
the  Elector  of  Bavaria,  in  whose  service  he  died  in 
1699.  [He  was  ambidexter,  and  painted  as  well 
with  his  left  hand  as  with  his  rignt  He  etched 
cleverly.  Bartsch  has  deserilK-d  Tour  etehme-  by 
him,  which  he  says  are  carefully  executed.  Tim 
following  are  the  titles:  1.  Susanna  and  the  Eldm, 
2.  A  Repose  in  Egypt  3^  The  Virgin,  half-lenijth, 
seated,  holding  the  infiuit  Jesus  in  her  arms.  4.  An 
Allegory;  a  young  Man  looking  in  a  Mirror,  and 
seeing  Voluptuoosneas,  lheFunes,aud  Death;  and 
other  emblems.  AU  theae are  signed  with  his  name. 
Fiissli  mentions  five  more  ;  four  views  in  It;ily.  .ind 
a  frontispiece  to  a  book.  It  represents  a  jgeuius  la 
the  air,  carrying  a  large  packet,  on  \  liii  h  ItintCfBl 
ed,  iic/ie«imxmaia  acrai/emtea  PajHwi  Jiii.J 

TROGKU,  Paul,  a  German  painter  and  dunav- 
er,  born  atZeilt  in  the  hithopiic  of  fiiizcn,  ibTM 
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After  acquiring:  the  nidimcntK  of  dcaigii  in  hh  na- 
tive town,  he  visited  Piume,  and  liecame  ft  teholar 
of  Dom.  fJinseppe  Alberti.    He  afterwards  ratsb> 

lif-hcd  himself  at  Vienna,  where  he  acquirt'<!  con- 
aideraibU-  rt-putatinn  as  a  painter  of  hi8tory,  and  wa« 
made  dirt  I  1  t  ilu  Imperial  Academy.  We  have 
aevenil  spirited  etchings  of  historical  subjects  and 
landscapes  by  this  artist,  from  hia  own  designb. 
Among  others  are  the  following : 

Tlw  Holy  FanOyi  fW  Trover,  fte.  178L 
St.  JwBpn  nnbrMufr  the  Inftnt  /eraa, 
TlM  Swd  Christ  IB  fha  Lap  of  tbe  Vfagbu 
8izl«iuijic«pe»,  with  ruini  and  llgnm. 

[He  was  bom  in  169^*,  and  died  in  1777.] 

TRONCHON,  [A.  R.,]  a  modem  French  engrav- 
er, who  flourished  [from  1740  to]  about  the  year 
1  riU).    H L-  L' ti ^'ru V cfl  several  plate* after  Nod Nidio> 

las  C'oypel,  Hiiti  other  mastere. 

TROOST,  CoHNELius.  This  artist  was  bora  at 
Amsterdam  in  l6*J7f  and  was  a  scholar  of  Arnold 
Boonon.  He  occasionally  painted  conversations 
ai  I  ^  I'.IaiU  subjects,  in  a  pltasiiiu;  stvli-,  and  ac- 
quired the  appellation  of  tlie  Dutch  \Vattcau ;  but 
Ee  aim  ^atinguished  himself  as  a  portrait  painter, 
and  was  much  employed  in  painting  large  pictures 
for  tlie  lialls  of  the  different  conipanii-s  at  Amater- 
dam.  Of  iliLvsc,  the  most  considerable  is  a  picture 
in  the  College  of  Physicians,  coataininff  the  por- 
tnitaof  the  most  eminent  practitionen  of  the  time ; 
and  another  in  Surgeons  Ilall,  representing  tlie 
principal  mernl)er>  of  that  corj>oration.  He  painted 
in  crayons  as  well  as  in  oil,  and  his  works  are  high- 
iy  esteemed  iu  Holland.  He  died  in  1750.  We 
have  a  few  print*  by  this  artist,  chiefly  executed  in 
nezzotinto;  among  which  are  tlie  following: 

Th*"  Portmit  of  Pittro  Lofiiti  Ui,  PiiiiiNr. 

Tlic  Hu-it  r,f  an  oUl  M.ui>vith  u  Bciini.  17SL 

A  Ciirl  tliatt  iiifi  liv  tlu  Li^ht  of  n  Lump. 

[A  Woman  cm  the  Sti-pi  of  a  Duor,  )iotdiaga1|^tt|  lad 
taking  Imtc  of  AGeotleman  in  black.] 

[Cornelias  IVoost  was  fbnneriy  eaUed  the  Dutch 

Watteau,  but  nf  lare  it  has  been  discovered  that  his 
pictures  in  llieir  treatment  bear  a  greater  rcsem- 
olance  to  those  of  Hogarth  (  strictly  speaking,  he 
resembles  neither,  except  that  in  some  instances  liis 
subjects  atv  nnalogoos.  He  does  not  exhibit  the 
grace  and  elegance  of  the  French  artist^  nor  the 
keen,  discrinuiiaung,  i»atirical  humour  of  the  Eng- 
lish. His  pictures  are,  however,  true  to  nature,  and 
jaithfolly  portray  the  emjoyroenta  of  high  and  low 
life,  aceonling  to  the  cnstoms  and  manners  of  the 
people  of  Holland  in  his  day.  They  are  more 
I>ri/.e(l  l;y  hif.  countrymen  than  by  others;  but  his 
drawing^  in  ttdows  are  in  more  general  esteem. 
The  late  liaron  Verstolk  de  Soelen»  the  Buteh 
nhiitter  of  state,  possnsed  a  gtvat  nninber,  n  o<,t 
of  thein  excellent  artistic  tRrfornianees.  TIi-  ,  ere 
dij^iKtsfil  of  by  nublic  sale  at  Amsterdam  in  1H47, 
with  the  rest  of  nis  large  collection  nf  fine  drawings 
and  prints.  Sara,  theaaitghtorof  Cornelius  Troost, 
painted  j)ortTait8  in  oil,  and  made  drawings  of  se- 
veral of  her  father's  picture**  of  solgects  ftom  pri- 
vate life.   She  died  al)ont  1 793.] 

(TROOST.  William,  a  ijortrait  and  hndseapc 
painter,  was  bom  at  Amsterdam  in  IG84,  and  was  a 
scholar  of  John  Glauber.  He  went  to  Dusseldorf, 
where  he  married  the  daughter  f>f  J.  Van  Nikkei- 
en,  the  painter  to  the  court,  and  was  employed  in 
minting  the  portraits  of  man  v  persons  of  dutinction. 
He  nf\f  rwarrl'!  rctumed  to  his  own  cnnntr\-,  wIutc 
he  occaitiunaliy  painted  portraits,  but  chiefly  de- 
moted his  time  to  laodsnpes,  both  in  oil  and  Indian 


ink;  the  latter  are  considered  valuable.  His  style 
in  landscape  portalLes  of  that  of  his  first  master, 
Glauber.   His  wife,  Jacobs  Maria  Van  Nikkelen, 

was  also  a  ]miutvr  ;  she  Jin  1  f  "<'n  a  scholar  of  Yan- 
dt-r  Myn,  and  excelled  in  pain  ting  fruit  and  llower- 
pieces.] 

[TRUQSTWYK,  Wootbr  Jan,  (Walter  John,) 
a  tandscape  and  cattle  painter,  was  bom  at  Amatei^ 

dam  in  17'^i.  He  studied  drawing  under  Anthony 
Andriessen,  ^d  painting  under  Juriauu  Andriessetu 
He  commenced  by  copymg  the  works  of  the  best 
Dutch  masters  in  the  department  wliieh  he  had  ao- 
lected ;  but  afterwards  was  indignant  if  be  beard 
his  works  conipiared  with  those  of  Paul  Potter.  Ka- 
rel  Du  Jardin,  or  Adrian  Vandeveide,  asserting 
that,  like  them,  he  had  nade  nature  his  model.  His 
pictures,  however,  have  a  resemblance  to  the  works 
of  those  masters,  and  some  are  worthy  to  rank  with 
them.  He  died  in  I^^IO.  He  had  a  full  estimate  of 
his  own  merits.  Having  obtained  the  prize  given 
by  the  society  called  2W£v  Mtritit  for  the  best 
landscape,  he  resolved  not  to  enter  the  lists  again, 
declaring  that  he  would  not  in  anyway  injure  otberik 
who  ought  to  live  bgr thdr  art.  Waa  tfaia  good'WiU 
or  arrMance  ?  ] 

TROSCHEL,  Hans,  or  John,  a  German  enmfw 
er,  who  resided  at  Nuremberg  about  the  year  1620. 
He  was  a  disciple  of  Peter  Isselbonrg,  but  after- 
wards studied  in  Italy  under  Francesco  Villamena. 
His  style  of  eng^ving  is,  however,  very  inferior  to 
that  of  Villamena,  both  in  drawing  and  execution, 
and  his  plates,  tJiough  neatly  engraved,  are  stiff  and 
lalxnired.  Ik  engraved  several  emblematical  sub- 
jects from  the  designs  of  various  Italian  masters,  as 
well  as  frontispieces  and  other  book-plates ;  together 
with  some  portraits;  among  which  is  one  inscribed, 
J'hrtu'iiu^  /;>,  J'ht'n.tojth.  He  frequently  mnrk- 
ed  Ins  pi  ales  with  a  cipher  composed  of  au  ti. 

and  a  T.,  thus,  f^.   [He  waa  bom  about  1593; 

and  died  in  1^  He  somelinea  added  the  figure 
of  a  AmA  to  Ua  monqgnn,  in  allusion  to  his 

name.1 

TROSCHEL,  P.  This  artist  was  probably  a  re- 
lation of  the  euflnver  mentioned  in  the  preceding 
artiele.  He  re^ed  at  Nuremberg  about  the  year 
lfi.50,  and  appears  to  have  been  chiefly  employed  by 
the  booksellers.  He  engraved  &ujae  frontispieces 
and  other  book  ornaments,  which  are  executea  with 
thejKiaver  in  an  indiflSeient  style.  He  usually 
marked  his  phites  with  the  initials  P.  T.  [He  was 
called  Pctt  r  Paul :  h<-  11  uri shed  as  late  as  Ifitil  ] 

TROSCHEL,  Jamks.  IWehsor  Christ  men- 
tions  an  engraver  of  this  name,  to  whom  he  attri- 
butes, as  his  mark,  the  initials  L  T.  F.  [He  was 
also  a  painter.  Ha  was  bom  m  1583,  and  diei  in 
1624] 

TliOST,  AndRIW.  According  to  Professor 
Christ,  this  engraver  was  a  native  of  Caraiola,  and 
flourished  about  the  year  lR*iO.    He  usually  marked 

his  plates  with  the  cipher  [He  was  also  a 

painter  nf  familiar  subjects.  He  was  living  in  1695.] 
TUOST.  c.  SceTaoosT. 
TKOTTI,  CAVALiias  GiovAifici  Batista, calM 

II  Mai-osso.  This  painter  was  bom  atCfemom 
in  I.Vj.'?,  iumI  \'  as  brought  up  in  the  school  of  Ber- 
nardino L'ainpi,  of  whom  he  wa«  the  most  distin- 
guished disciple.  He  was  employed  by  the  court  of 
Prirma,  in  conjunction  with  Agoetino  fcaracei ;  and 
though  the  works  of  the  latter  were  pjeferred,  Agos- 
tino  allowed  that  he  had  found  in  Ttotti  "  a  hard 
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bone  to  cmck."  on  which  accoant  he  acquired  the 
name  uf  II  Malo»»o.  He  did  not  attach  tiimsclf  to 
the  style  of  Bernardino  Campo,  but  studied  the 
work*  of  CoregeiOk  and  iinitated  the  gay  and  bril- 
liant manner  of  Bernardo  Gatti,  eaUed  Tl  8ojaro, 
the  mo%X  «iicceRsful  follower  of  the  style  of  tliat 
great  ina.ster.  The  airs  of  his  headji  are  graceful 
and  expressive,  like  those  of  U  Sojaro ;  but  he  was 
VfA,  to  repeat  hinuelf,  and  there  it  frequently  a 
latnencu  both  in  Ilia  eharoeters  and  atntudea;  a 
fltToct  ulu'cli  oiiL;lit  perhaps  to  he  attrihiitrd  to  neg- 
ligence aad  debputch,  a&  lie  cannot  he  accused  of 
sterility  of  invention ;  of  this  he  has  given  ample 
proof  in  the  pictures  be  painted  for  the  churches  of 
8.  Francesco  and  S.  Agostino^  at  Piacenxa,  and  in 
the  ntlicr  public  plarpe,  representing  tliu  Conception 
of  the  Virgin,  whicli  subject  he  has  treated  with  a 
varied  originality  of  idea,  whicli  evinces  the  most 
extensive  capacity  of  invention.  His  mo>>t  esteemed 
works,  and  those  for  which  he  received  the  order  of 
knighthood,  nrp  his  frp-scocs  in  the  cupola  of  S.  Al>- 
bondio,  and  in  the  Paluxito  del  Giordani,  at  I'arma. 
One  of  his  last  works  was  a  picture  of  h  I'ieta,  in 
the  church  of  S.  Giovanni  Novo,  at  Cremona, 
which  bears  the  date  1607.  [Perhaps  it  was  from 
n  r1  'sire  to  perpetnnte  this  acknowlcd^ent  of  his 
abiiity  by  Agostino  Cairacci,  that  he  mscribed  one 
of  his  pictures  Jo.  Baptista  Trottus  dietui  MuliisKtu 
Cremon. /aciebat  an*,  a  partu  Virginity  1594.  His 
fiunily  also  seem  to  have  been  proud  of  the  appella- 
tion, as  his  nephew,  II  Catalitre  Eucli'ft  Tr.^^fi,  who 
was  a  painter,  adopted  it.  He  painted  coiiu  uiiwra- 
neously  with  his  uncle.] 

TROUVAIN,  Anthoxv,  a  French  engraver, 
tioni  at  Montdidier  in  1666L  His  plates  are  exe- 
cuted entirely  with  tlv^  i;--iver,  whicli  he  handled 
with  great  neatness  and  lu-xlerity,  and  his  prints 
produce  a  verj' pleasing  ctlect.  If  he  was  not  a 
pupil  uf  Bernard  IMcart,  he  appears  to  have  been 
an  imitator  of  his  style.  Among  others,  «tt  haTe 
the  following  print-s  Ly  him  : 

POKTR  AITS. 

Pster  Dnnie]  Huct.  Ri>hni)  «f  Avranehes,  IflM. 
Fimncis  Ic  BouthcUicr,  Bunop  of  Troycs. 
John  Pcsne,  Painter  and  EogiBTer.  1G98. 
Beni  AntluMiy  Hoomu,  PsintBr;  aJUr  TatlAat. 
Jolia  Joavmet^PSuiter;  o/tirapMmiy  Amm^ 

StHJKCTS. 

The  Aiinunci.itiDn  :  aUtr  Carlo  JilartUti. 

Chri^t  ri>t')riiik,'  Siyht  to  the  Uliiid  ;  afler  Ant.  Coypel. 

The  M.iriiugc  (if  Miiry  of  Mrditis  with  HcOiy  IV.,  Sod 

t)l<-  Minority  of  I^iuis  XIII.;  nf'tor  tlM  fietBni  bj 

Hubrtii  in  the  Lu\i;niboUIg  GftUciy. 

Silonu*  drunk ;  tiftrr  AKt.  Coupel,    rPnm  tlis  sixth 

Paatoral  of  Vii^.J 

[He  oDcratcd  in  17<^0 

TRuY,  Francis  de.  This  arti.st  was  bom  at 
Toulouse  in  1645.  He  was  the  sou  of  Nicholas  de 
Troy,  a  painter  of  little  celebrity,  from  whom  he  re- 
ceived the  first  rudiments  of  design;  but  he  waa 
sent  to  I^ris  when  he  was  voung,  where  he  became 
a  disciple  of  Nicholas  Loir,  and  for  sonic  time  ai>- 
plied  himself  to  the  iitudy  of  historical  painting,  and 
nad  made  sufficient  progress  to  become  a  member 
of  the  Academy  at  Paris»  in  i&J^t  on  which  occa- 
sion he  painted  his  picture  of  reception  Mercury 
nn  i  Arj^ns.  The  brilliant  success  of  Claude  Le 
i't  vre  as  a  jwrtrait  painter,  induced  liim  to  abandon 
historical  subjects,  and  attach  liimsL-If  to  the  more 
lucrative  and  more  certain  branch  of  painting  por« 
traits,  in  which  he  became  one  of  the  most  cele- 
brated artists  of  the  French  school.  One  of  his 
principal  public  works  is  a  large  picture,  in  the 
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chnrrh  of  St.  Genevieve,  rcprefsentin^  the  mofr^- 
trates  of  Paris  invoking  the  protection  of  liiaL  aaiau 
For  the  Hotel  of  the  Duke  oe  Maine,  he  painted  an 
admired  picture  of  .^neas  relating  his  Advrntuiea 
to  Dido.  He  was  sent  by  Louis  XlV.  to  the  court 
of  Munich,  to  paint  the  portrait  of  Maria  Christi- 
ana, of  Bavana,  afterwards  Dauphiuet»s  of  France, 
whicli  was  jilaced  in  the  galler>'  of  A{k>11o.  The 
{wrtrait  of  Francis  de  Troy,  Minted  by  himaelC  ia 
m  the  gallery  of  artists  at  Florence.  He  died  aK 
I'aris  ill  17-30.  [There  is  a  ver\-  rare  etchin  '  •  him 
uf  the  Catalalque  for  (he  funeral  of  Muria  1  f-resa, 
the  wife  of  Louis  XIV.,  which  took  place  ia  16q{3. 
On  the  right,  at  bottom,  is  inscribed  Troy,  J.'] 

TR0Y7  John  FaAircia  de,  was  the  son  of  die 
prercdinf^  artist,  bora  at  Paris  in  1676.  Af!i  r  n  ■ 
ceiving  tiie  instruction  of  his  fnther,  until  he  had 
made  considerable  progress  in  tlie  art,  he  travelled 
to  Italy,  where  be  studied  some  years,  and  soon  af- 
ter his' return  to  Paris  was  made  a  member  of  tlie 
Academy.  ITc  was  employed  by  Louis  XIV.,  for 
whom  he  ])ainted  a  series  of  eartoons  fur  tapestrr. 
representini;  the  liistory  of  1.  th.r;  and  ."^everkl 
large  allegorical  subjects  fur  the  Hotel  de  Viik. 
The  king  appointed  him  director  of  the  Ftcneh 
Academy  at  Home,  where  he  resided  tjreat  part  of 
his  life,  and  acquitted  himself,  in  the  administration 
of  his  office,  in  the  most  respectable  manner.  The 
king  conferred  on  him  the  order  of  St.  Michael, 
and  honoured  him  with  other  marks  of  his  particu- 
lar c<;tcpm.  He  was  not  less  disiinynishi-d  a«  a 
painter  of  portraits  than  historical  subject-.  He 
died  in  17.Vi.    [Someplace  his  birth  in  iii7y  ] 

TilOY  A,  Felix,  a  apanish  painter,  bom  ai  San 
Felipe,  near  Valencia,  in  1660.  He  was  a  di&cipie 
of  Caspar  de  la  Huerta,  and  painted  liistory  uirh 
considerable  reputation.  His  pictures  are  founi  n 
almost  every  church  or  jmblic  edifice  in  the  di-::!' : 
of  S{)ain  in  which  he  resided,  and  are  more  n^mark- 
able  for  vigour  of  ooloaring  than  correctness  of  de- 
sign. His  most  esteemed  works  are  in  the  clii  r  h 
of  S.  Agostino,  at  Valencia,  w  here  he  died  in  17  >1. 

TKt)V EX,  John  van.  This  artist  was  a  ni.tive 
of  the  Netherlands,  and  flounslied  about  the  year 
1(mO.  He  engraved  some  of  the  nlatcs  from  the 
pictures  in  the  collection  of  the  Arctuhike  LeopoIJ, 
commonly  called  Teniers'  Gallerv.  Tiiey  are  &hgfat- 
ly  executed,  and  the  drawing  ia  incorreet^  AmOllg 
others  are  the  following: 

The  Dautthtcr  of  Hcrodiaa  with  the  Hcttd  of  St.  John; 

a  fter  L.  da  Vinci. 
MuLidalenc  penitent;  aper  Coreqgio. 
Chri>t  hualinif  the  .Sick  ;  nfter  1',  W-rotien'. 
The  Adantiuu  of  the  Mngi ;  after  tke  same. 
TlioBntnmWDgofClirilt}  afiet  Ptnhnaiu, 

THOYEX,  RoMBODT  vav.  This  painter  wat 
born  at  Antwerp  about  the  year  1600.  It  is  not 
known  by  w  hom  he  was  first  instructed  in  the  ait 
but  in  t£e  Chronological  Tables,  by  Hsmu^  it  is 
said  that  he  went  to  Italy,  where  he  atndied  some 
time.  He  distinguished  himself  as  a  painter  cT  the 
ruins  of  ancient  architecture  and  other  intenrstinf 
objects,  in  the  neighbourhood  of  Rome,  which  he 
embellisbed  with  ngures  reprcsoiting  auhjects  of 
history  or  the  fable.  His  pictures  hnr  tome  r^ 
semblance  to  those  of  Cuylenhnre  nml,  like  the 
works  of  that  artist,  they  have  darkened  consider- 
ably since  they  were  painted.  His  cabinet  pictures 
are'preferable  to  those  of  a  larger  size.  Ue  died  in 
1650.  [It  is  said,  by  Balkema,  that  he  had  never 
visited  Italy,  but  painted  the  views  from  his  o»ti 
imagination,  and  that  with  the  greatest  truth  He 
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punted  ix>rtraits  ;  for  Suyderhoef  engraved  one  af- 
ter him.    lie  lived  and  died  af  Amsienlam.] 

TRrcill.  This  artist  was  a  native  of  France, 
but  ri  sided  in  London  in  1^:30,  and,  in  conjunction 
with  William  Philip  Benoist,  engraved  a  set  of 
twelve  plates  of  subjeela  taken  from  the  novel  of 
Pamela,  from  the*  flrsic^s  of  Highmore.  [There 
were  two  engravers  of  tlu-  name  'Irttchi :  one  signed 
JJ.,  or  Dominic,  ihi'  t)thiT  L.  Truchi ;  they  lived  at 
the  same  period,  and  their  merits  were  equal.] 

[TRUCHOT  ,  a  Freoeh  painter  of  land- 
scapes and  architectural  views,  of  whoiu  thtrL-  is 
little  known  but  his  workii ;  lie  died  about  182.'J. 
Among  his  recorded  pictures  arc,  a  view  of  Canter- 
bury Cathedral ;  view  of  St  Michael's  Mount,  in 
Normandy  I  Atielaid  reading  a  Letter  from  Elolaa, 
and  Eloisa  in  IVuyr  r  Ijcfori!  an.  Altar;  the  (rrfind 
Staircase  of  tlie  I'aiais  Hoyale;  Henry,  Count  de 
Bouc  liange  in  a  Cloister  \  interiors  of  several 
churches  and  chapels,  and  views  of  ancient  mtns  in 
various  parts  of  France.  Some  of  hk  pjetnres  have 
iigures  bv  Xavier  Le  Prince.] 

TSCilERNINGK,  [David,]  a  (k-rnum  eu- 
gmver,wllO  flourished  aboutthc  year  1G39.  He  en- 
graved wvoal  frontispieeea  and  other  book-plates, 
which  aw  exeeated  widt  the  graver  in  a  very  indif- 
ferent htvle. 

TSCHEKM 1 NGK,  Jouii.  1)m  arti«t  was  pro- 
Mdy  of  the  mma  fiimilj  with  the  preceding  en- 
mver.  He  enjg^raved  tome  portraits  and  other 
Dook  ornaments  m  a  neat  but  formal  style.  [There 

were  two  nf  ilu-  nrinic,  father  and  son  ;  the  elder 
operated  in  Iti^,  the  younger  was  living  in  1685. 
They  were  publishen  at  well  as  engravers.  A  por- 
trait painter  of  the  name  AndreWt  probably  of  the 
same  family,  lived  in  1660.] 

TUCARRI,  Giovanni.  AccorJini,'  to  IlatkiTt, 
this  artist  was  Itom  at  Messina  in  166/,  and  was  the 
son  of  an  obscure  painter,  by  whom  he  was  in- 
structed in  the  rudiments  of  design.  He  excelled 
in  painting  battles  and  skirmishes,  and  possessed 
such  extraordinary  facility  of  execution,  that  tlic 
number  of  his  pictures  is  ahnost  incredible.  Tliere 
are  many  of  lus  works  in  Germany,  where  they  are 
held  in  considerable  estimation,   tie  died  io  1^43. 

TULDEN.  SeeTnuLULX. 

TURA,[or  TURRA,]  Cosmo,  calkd  Cosme  da 
Ferrara.  This  painter  was  bom  at  Fcrrara  in 
1406,  and  was  a  ai8ci|)le  of  Galasso  Galassi.  He 
painted  sacred  sulijects  iii  the  dry  Gothic  style  which 
prevailed  at  the  time  at  which  lie  lived.  Several  of 
fii.s  works  ri  aiaiii  in  the  cluirclies  and  i)ul)lic  edi- 
fices at  Fcrrara,  of  which  a  particular  account  is 
given  by  Cesare  Barotti,  in  his  Pitture  e  ScttUure  di 
Firrara.  He  was  also  mncli  employed  in  illumin- 
ating missals  ;  andhi<!  oil  iiicturcs  an-  finished  with 
the  laboured  minuteness  of  miniature.  Borso  d'Kste, 
Duke  of  Ferrara,  employed  iiim  in  the  decoration  of 
one  of  the  apartments  in  his  palace,  where  he  paint- 
ed the  Twelve  >!n"th  -  of  the  Year,  in  fresco,  which 
are  mentioned  l>y  liaruiialdi  as  very  masterly  jn'.r- 
formances  for  that  early  period.  Of  his  altar-piceo, 
the  most  worthy  of  notice  are,  his  pictures  of  the 
Annnnciation  and  tfie  Nativity,  in  the  cathedral ; 
and  Christ  praying  in  the  Garden,  at  the  Cappuc- 
cini.  He  died  in  1469.  [One  of  his  pictures,  a  Ma- 
donna and  Saints,  under  splendid,  but  overloaded, 
architecture,  is  in  the  Berlin  Museum. — Eilgier.  in 
ResM,  Storia  deUa  Pittom  Itafoaa,  tom.  ia  wi 
outline  of  n  Madonna  and  BamUno^  which  b  COffi- 
ciently  chaste  in  all  respects.] 

TURCHI,.  ALBtSANDKo,  called-  L'OuBrro. 
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D'ArgenTllle,  and  the  other  French  biographers, 

who  have  been  followed  hy  Mr.  Pilktn^on,  date  the 
birth  of  this  artist  in  ItitX),  and  at  the  same  lime 
assert  that  he  wjis  a  disciple  of  Felice  Riccio,  called 
Brosasorci,  who  died  in  iigKj^  This  infraction'  of 
the  order  of  ehronolofy  is  to  be  repaired  by  a  fe> 
ferenee  to  the  more  nntncntic  evidence  of  the  Italian 
writcrii  on  art,  and  we  lind,  on  the  authority  of  Pas- 
seri  and  II  Pmlrc  Andrea  Pozzo,  that  lie  was  horn 
at  Verona  in  1582,  and  died  at  ilome  in  i64i(.  He 
acquired  the  name  of  L'Orbetto,  from  his  having 
IjcL-n  occujiied.  when  a  lx)y,  in  the  humble  station 
of  conductor  to  a  blind  beggar.  In  tliis  lowly  con- 
dition he  was  noticed  by  Krusasorci,  who  discovered 
in  him  so  decided  a  disposition  for  the  att,  that  he 
todc  him  mider  his  protection,  and  widi  the  assict- 
ance  of  his  instruction,  in  a  few  years  he  surpassed 
hi^  master.  On  leaving  the  school  of  Riccto,  he 
went  to  Venice,  where  ne  studied  some  time  under 
Carlo  Cagliari,  and  acquired  a  chaste  and  natural 
style  of  colouring.  To  improve  himself  in  design, 
he  afterwards  visited  Home,  and  hy  .studying'  the 
works  of  the  best  masters  of  that  school,  lie  formed 
ti  style  peculiarly  his  own,  in  which  he  attempted 
to  cbmlttne  the  Eoman  taate  of  djesign  with  Vene- 
tian eolottring.  In  eomiietidon  with  Andrea  Saechi 
and  I'ictro  da  Cortona,  lie  painted  some  pictures  in 
the  church  of  la  Concesione,  which  were  not  dis- 
creditable to  his  talents  as  a  rivaL  He  painted 
several  other  altar-pieces  for  the  churches  at  Rome, 
of  which  the  most  esteemed  are,  a  picture  of  the 
Flight  into  Egypt,  in  the  churcli  of  St.  Romualdo; 
the  Holy  Family,  in  St.  Lorenzo  in  Lucina;  and 
St.  Carlo  Ltorromeo,  in  S.  Salvatore  in  Lamo.  He 
was  moch  employed  on  cabinet  pictures,  represent- 
ing historical  sutijects,  which  he  frequently  painted 
on  black  marble.  His  best  jierfornianccs;,  however, 
are  at  Verona,  and  of  these  the  m«»l  worthy  of  no- 
tice are,  his  picture  of  the  Forty  Martyrs,  in  the 
church  of  St.  Stefano;  and  n  Pieta,  in  the  church 
of  La  Misericordia,  in  which  he  ap))ears  to  have 
emulated  the  great  style  of  the  (  aracci,  in  the 
grandeur  of  the  composition,  the  admirable  expres- 
sion of  the  heads,  and  the  impresdve  solemnity  of 
the  colouring. 

TURCO,  Cesare.  According  to  Dominici,  this 
artist  was  bom  at  Naples,  about  the  year  1510.  He 
was  first  a  disciple  of  (iiovaiini  Antonio  d'Acoato, 
but  he  afterwards  studied  undtn*  Andrea  Sabbfttini, 
ealhd  da  Salemo.  He  painted  history  w  ith  con- 
siderable reputation,  and  there  are  severjd  of  his 
works  in  the  churches  and  public  editices  at  Naples, 
particularly  au  altar-piece,  m  the  church  of  8.  Ma- 
ria delle  Grasie,  representing  the  Baptism  of  Christ 
by  St.  John  ;  and  a  jiicture  of  the  Circumeision  in 
the  church  del  Gesu.    He  died  in  15(jtt. 

TURK,  the  .    See  Liotard. 

[TURPIN,  PiKaas  Jean  FaaNfois,  pointer  of 
natural  history  in  water-ooUMm,  was  bora  in  1775b 
and  had  no  instmctor  but  nature  and  his  own  ai>- 
plieation.  He  made  upwards  of  six  thousand  draw- 
ings in  water-colours  on  vellum,  which  have  been 
engraved  hy  Scdlicr,  Plee,  Bouquet,  Coutant,  Mas- 
sard,  and  others,  for  works  on  natural  history. 
Anion^j  those  which  they  illustrate  may  be  nam^ 
the  Travels  of  Humboldt  and  Boniidaiul ;  the  great 
work  on  Egypt ;  the  plants  of  New  Caledonia;  Le« 
Icones  de  M.  becandolle;  L'icoaographic  Vegetale » 
L*Atlas  dn  Dietiomnure  des  Sciences  Naturdles; 
and  T)nhamcl'8  beautifully  illustrated  tnali'^e  on 
Fruit  Trees.  This  clever  and  induiiiriuiis  artist  was 
Uviiw  hi  1^1.1 
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TUSCHER,  M.  (Marci-s.J   This  artist  wm  a  I 

native  of  Germany,  and  lloun.slu-il  alMHit  the  year 
1743,  He  j>ni[iUii  coiivcrsatidiis  and  dramatic  suh- 
jc<-ts,  ami  f-tdu'd  sonic  jilatcs  from  liis  own  (irsi^'ns, 
among  which  is  a  theatrical  scene,  spiritedly  exe- 
cuted, bearing  the  date  1743..  [^Marcus  Tuscher  «'as 
an  nxrHlent  engraver  and  di'>iu,'Mer.  He  was  horn 
at  Nuremberg  in  1706.  the  natural  son  of  a  lare- 
maker,  and  was  brought  uji  in  the  hospital  for  or- 

fhanSfin  that  city.  lie  w  a»  afterwards  placed  under 
.  D.  F^eisler,  with  whom  he  remained  about  ten 
years,  and  i  vincrd  ^i-at  talent  for  drawinj^  and 
coiupoailiou.  FruMi  ilio  schuol  of  Preisler  he  went 
to  Rome,  and  was  emiilov  ed  hy  Stoseli  for  two  years. 
It  is  also  Raid  that  he  worked  in  France  and  in 
Holland,  it  is  very  probable  that  he  was  in  Eng- 
land also,  ;iK  in  the  I'liition  of  Norden's  T^avcl^;  in 
Epk'jit  and  Nubia,  piihUsiu-d  at  London  in  17^7, 
there  are  some  plates  by  him,  one  of  which  is  in- 
scribed F.  L.  Korden  dft.  M.  T.  faeit,  I74t4.  Most 
of  his  plates  are  marked  with  his  name  in  foil,  and 
consist  of  historical  subjects,  portraits,  %'ipnrttcs. 
and  other  book  illustrations.  It  in  believed  that  he 
left  England  for  Denmark,  and  that  he  died  about 
the  year  1755.  Walpole,  who  mentions  him,  says 
he  WHS  a  painter  and  an  architect  Piteli  descriMs 
him  as  almost  a  universal  artist ;  ns  a  painter,  cop- 
per-plate engraver,  sculptor,  earver  in  w  ood,  and  geni 
engraver;  he  places  his  death  in  17')l.  at  the  ageof 
forty-hve,  and  takes  occasion  to  mention  him  in  a 
subsequent  article  as  the  fitmout  Mark  Dtaeher."] 

TUTIANI,  Bartoiommko.  This  artist  is  said 
to  have  been  an  engniver  on  wood,  lliough  his 
wocka  an  not  apaeified.    He  marked  his  prints 

iritb  a  Gothic  noMgnin,  thtia,  [Baitach 

mentions  on\y  one  wood-cut  with  this  mark  ;  it  re- 
presentii  Clmst  insulted  by  the  Jews*,  and  occurs  in 
a  work  printed  at  Augsburg  in  1515.  There  is  no 
foundation  for  saying  it  is  by  B.  Tutianii  of  whom 
nothing  certahl  is  known.) 

[TYN,  Lambert  nr,  bom  at  Antwcrji  in  17/0. 
was  a  scholar  of- 1'.  Van  Hegeniorter.  He  paiiUed 
interiors  with  conversations  hy  candle-light;  land- 
scapes by  moonlight }  and  other  famiUar  anbjecta. 
He  died  in  1816.] 

TYROFF.  Martiv.  a  fTerman  engraver,  who 
resided  at  Nuremberg,  and  fiigraved  a  conniderable 
number  of  hook-plates  and  portraits.  Among  the 
latter  is  that  of  Charles  &  Linne,  architect  to  the 
King  of  Sweden.  [He  lived  about  1750,  and  was  a 
publisher  ns  w  ell  as  an  engraver.] 

TYSON,  MicriAEL.  This  gentleman  wjks  a  fel- 
low of  Bennet  College,  Cambridge.  He  painted  for 
his  amusement,  and  etched  some  plates,  paiticolarly 
the  portrait  of  Archbishop  Parker,  teken  firoin  die 
illumination  of  a  nianuscripl  by  T.  Ber^,  preserved 
in  the  lihrar>-  of  Bcuuel  Ci>ilege.  It  is  probable, 
from  the  precise  resemblance  in  the  prints,  that  the 
portrait  of  that  prehite,  by  Remigius  Hogenbei|^, 
was  engmved  from  the  same  painting,  ne  also  en^ 
graved  a  portrait  of  Sir  William  Paul(  f,  from  an  old 
picture,  the  painter  of  which  is  unknown  ;  and  that 
of  Jane  Shore,  from  a  picture  at  King's  College, 
Cambridge.    [He  Uved  atraut  1770.] 

TYSSEN8,  Pbtbb.  This  painter  was  bom  at 
Antwerp  in  \iV2^.  It  is  not  mentioned  hy  whom  he 
was  instnieted  in  the  art,  but,  from  liic  n'semblancc 
of  his  works  to  those  of  Vandyrk,  it  is  probable  that 
he  principally  formed  his  s^le  by  studying  the 
works  of  that  master.  He  dislniguialled  himself 
both  as  a  painter  of  history  and  pomaHaj  and,  in 
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both,  he  approaches  so  near  to  the  correct  desigB 

and  chaste  colouring  which  characterize  the  pro- 
ductious  of  the  eminent  artist  above  mentioned, 
that  it  is  not  always  ea^y  to  discrinnnate  iK  twet-n 
their  performances.    After  the  deallt  of  Buht  n? 
and  Vandyck,  he  was  consideied  one  of  the  ablest 
painters  of  liis  time,  and  was  made  director  of  the 
Academy  at  Antwerp  in  1661.    His  compositions 
are  copious  and  inijenioi;s  ;  his  (lesii;n  more  c  irr^t-t 
than  is  usual  in  the  painters  of  his  country,  and  his 
colouring  is  clear,  chaste,  and  harmonious.  There 
are  several  altar-pieces  by  him  in  the  churches  in 
Flanders,  which  sustain  his  reputation,  in  the  vici- 
nity of  the  works  of  the  most  celehrated  arfi>ts  of 
the  Flemii>h  school.    Among  those  most  worthy  of 
observation  are,  his  picture  of  the  Martyrdom  of  St. 
Benedict,  in  the  church  of  the  Capuchins  at  Brus- 
sels; the  Cnicifixion,  at  the  Barefooted  Carmelites: 
and  the  Assumption  of  the  Virgin,  in  the  church  of 
St.  James,  at  Antwerp;  the  last-mentioned  has  fre- 
quently been  mistaken  finr  a  work  of  Vandvck.  He 
died  in  ]Gd'2.    [Ralkema  says  he  died  in  bol 
writers  of  more  credit  leave  the  matter  open.] 

T\  S.SKNS,  Ai'fa  sTiNK.  was  the  so!i  of  llie  p'r^ 
ceding  artist,  bom  at  Antwerp  about  the  vear  1655. 
He  was  instructed  in  the  moimenta  of  tne  an  bjr 
his  father,  but  his  genius  leading  him  to  lanfi«!cnp<» 
painting,  he  applied  himself  to  studying  the  wi.ri« 
of  Nicholas  Berghem,  of  whose  style  he  iK-canie  one 
of  Uic  most  successful  followers.  Uis  pictures,  re- 
presenting landscapes,  with  rains,  cmbeUiahed  with 
figures  and  cattle,  correctly  drawn  and  neatly  touch- 
etl,  were  highly  esteemed,  and  placed  in  the  chmcest 
collections.  He  was  director  of  the  Academy  at 
Antwerp  in  1691.  [Zani  says  he  was  bom  in  1660^ 
and  died  in  1 710.  Balkema  places  his  both  in  IMS, 
and  his  death  in  1722.  It  is  probable  there  i<:  soxl 
confusion  in  the  dates  respecting  Augustine  hni 
Nicolas.] 

TYSSENS,  N.  [Nicolas.]  This  artist  was  the 
younger  80Q  cf  Peter  Tyssens,  bom  at  Antwent  ia 

1660.  He  learned  the  first  principles  of  (le>.ij3rn  frooi 
his  father,  and  i&  said  to  have  visited  Italy,  and 
passed  some  time  at  Rome,  Naples,  and  Venice.  It 
can  hanUy  be  supposed  that  his  journey  was  ander* 
taken  for  die  improvement  of  his  style,  aa  he  neivr 
aspired  to  a  higher  branch  of  the  art  than  a  paht=r 
of  still-life.  His  pictures  represented  dead  gaun', 
flowers,  fruit,  armour,  sabres,  and  other  military 
weapons,  which  he  rendered  interestiiig,  by  a  cor- 
rect and  fiuthfbl  deHneation,  a  picturesqiie  a»d 
gpnimis  arrangfrnent,  and  an  intelligent  condtid  of 
the  chiaro-scuro.  [Balkema  says  he  died  at  Londoe 
in  171ft] 

V 

VAART,  Joiiv  \  ANUKR.  This  anii.t  was  bora 
at  IJaerlem  in  1647,  and  was  a  scholar  of  Thooia' 
Wyck.  He  visited  England  in  167<^  and  was  fiist 
employed  by  William  Wissing  in  painting  bw 
draperies,  hut  he  afterwards  distinguishod  himself 
as  a  painter  of  landseap<-s,  obiccii  of  still-life,  aikl 
dead  game,  in  the  last  of  w  hich  he  partieolariy  ex- 
celled. He  died  in  London  in  1^1. 

Ve  have  by  tins  artiit  a  tew  portruts,  engrawd 
in  mezzotinto,  which  are  but  very  indiff  rentfy  exe  - 
cuted. He  had  the  credit  of  instructing  John  Snath 
in  the  art  of  scraping  in  mezzotinto.  AnwogodMn 
are  the  following  portraits  by  hims 

King  Cluirles  II. ;  after  Wistutf. 

Ann  Scott,  DbcIw  of  M—wwtti ;  i^tmKttBer, 
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Bdwwd  Wetenhan,  BUhop  of  Cork ;  ad  vinm 
Itobert  Fielding,  called  the  Beau  ,  aft^r  J^ly. 

(There  is  some  uncertainty  about  the  date  of  Van- 
der  Vaort's  birth;  Fiiessli  and  others  place  it  in 
1667i  at  which  period  Thomaii  Wyck  was  in  Eng- 
Und.  If  Tander  Vaart  came  to  England  in  IG74, 
itiinot  likely  that  he  wtLs  tirvl  cnipToyed  by  Wis- 
sing  in  painting  dnnx-rics,  Wi^sin^  being  then  onl^r 
in  his  eighteenui  year,  and  it  is  said  he  did  not  visit 
Eoeland  till  about  1680.  Laborde,  noticing  Van- 
der  vaart  as  a  mezzotinto  engraver,  says  he  was 
born  in  1674;  this  makes  "confusion  worst-  con- 
founded," for  T.  Wyck  diinl  in  Kitjti,  and  Wisaing 
in  1687,  when  Yander  Vaart  woidd  have  been  at 
moat  but  thirteen  years  old.1 

VACCARO,  Andrea.  This  painter  was  born  at 
Naples  in  l.')9s.  and  was  a  disciple  of  Massimo 
Stanrinni.  Ik-  for  isome  time  attached  himself  to 
an  imitation  uf  the  style  of  Michael  Angelo  Cara- 
vaggio,  and  some  of  his  early  productions  were 
sometimes  mistaken  for  the  works  of  that  painter. 
By  the  advice  of  Stanzione,  he  afterwards  aban- 
doned that  manner,  and  adopted  principles  founded 
on  the  grace  and  amenity  ot  Guido.  Such  are  his 
pictures  at  the  Certosa,  and  in  the  church  of  the 
Teatini,  at  Naples.  After  the  death  of  Massimo,  he 
was  considered  the  ablest  artist  of  the  N'ca^>olitan 
school,  and  was  without  a  rival  until  the  amval  of 
Luca  Giordano  from  Home,  to  whom  he  was  little 
inferior.  He  died  in  1670.  [He  used  n  mnnognim 
fiimihir  to  that  of  Andrea  Vannucchi,  (dei  Ssirlo,) 
V  li:<  li  has  caused  some  of  hit  CUel  pietUICt  tO  be 
attnbuted  to  that  artist.] 

YACCARO,  Francesco,  an  Italian  painter  and 
engraver,  born  at  Bolot^ia  in  lG3n.  He  was  a 
scholar  of  Francesco  Albano,  and  is  chiefly  known 
as  a  painter  of  perspective  and  architectural  views. 
He  published  a  treatise  on  perepcctive,  embellished 
with  plates  engraved  by  himself,  from  his  own  de- 
sij^ns.  Ilis  prints  cfrifi  t  of  twelve  perspective 
views  of  ruins,  fountaiu>,aiiJ  other  edifices  in  Italy, 
inscribed /V.  Vacraro,  fen.  [It  is  probable  that  he 
was  bom  earlier,  as  he  operated  in  1650.  He  died 
in  16870 

VACCFT  T  rNI,  .    See  Vascellivi. 

VADDEK,  Lonis  de.  This  painter  was  Iwrn  at 
Bru8s<'ls  in  l.'MMJ.  It  is  not  known  by  whom  he  was 
instructed,  but  he  may  be  ranked  amongst  the 
ablest  lancbcape  painters  of  his  coantry.  !FVom  the 
grandeur  of  his  style,  and  thi-  |  ir^iresque  beauty 
of  his  scenery,  it  is  probable  ttiat  iie  resided  some 
time  in  Italy,  where  he  appears  to  have  made  the 
works  of  Titian  tlie  particuutf  objects  of  stody  | 
as  hts  best  produetionB  bear  a  sinking  resemblance 
to  the  admirable  landscapes  of  that  distingmshed 
ma&tcr.  His  touch  is  uncommonly  firm  and  free, 
and  his  colouring,  though  vigorous,  is  tender  and 
chaste.  The  forms  of  his  rocks  and  trees  are  noble 
and  select,  and  his  distances  are  distinguished  by  a 
vapoury  degradation,  which  is  only  to  oe  found  in 
the  works  of  the  niot,t  faithful  observers  of  nature. 
The  pictures  of  Vadder  are  deservedly  esteemed  in 
his  native  connUy,  where  tbev  are  found  in  the 
choicest  collections.  His  mem  would  Imve  been 
more  generally  known  in  Fnpland,  had  not  his 
works  been  frequently  inmo^cd  u^ion  the  public 
under  borrowed  names.  We  have  a  few  spirited 
ctdungs'  of  landscapes  bv  tliis  artist,  executed  in 
the  style  of  Lneae  van  uden.  [Bartseh*  torn.  v. 
P.  G.,  has  described  eleven  etchings  by  De  Vadder. 
In  the  catalogue  of  Mr.  James  Hazard's  prints, 
wilieh  were  md  at  Paris  in  I787i  there  is  a  lot 
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I  (2937)  consisting  of  "  Une  suite  de  sept  petite  pay- 
b,i_;rs  (  n  r  ravers,  et  trois  doubles,  avec  des  cliangc- 
mens,  dont  un  avant  et  avcc  la  ligurc,  et  les  deux 
autres,  plus  ou  moins  travaill^s ;  un  autre  ptynge, 
plus  Que  le  double  plus  grand,  s'y  trouve  aussi  denx 
ibis,  aont  Tun  est  avant  les  figures  et  la  lettre ;  et 
enfin  un  paysage  de  moyenne  grandeur,  en  travers, 
deux  fois  ie  m£me,  dont  I'un  est  avant,  qu'4  la  suite 
du  monogramme  fiuent  gmvtes  les  lettres  AtUtr 
ft.  I  fbimunt  un  petit  wxnt  de  quatofse  pitees, 
rore  ^  cwrisvx?  Some  of  these  viriafioiui  ace  not 
noticed  by  Bartach.  It  ia  siqipoeed  that  he  died 
about  Ki'i'll 

[VAFFLAIID,  PiEBRE  Antoinb  Auovstin,  a 
French  historical  and  portrait  i)ainter,  was  bom  at 
P^s  on  the  19th  of  December,  1777-  He  was  a 
a  j)upil  of  RegnaulU  His  works  consist  chiefly  of 
{>oetical  bubjects,  which  arc  well  chosen,  and  exe- 
cuted with  ability.  He  also  painted  interesting 
events  in  French  nistorv  regarding  noble  actions  of 
Henry  IV.,  Napoleon,  Prince  Poniatowski,  the  Bar- 
ricades in  July,  1830;  Moli^re  readiuj^  his  "  Tar- 
tu/Fc"  in  the  house  of  the  cardinal  Icgat,  and  the 
death  of  that  inimit;il)le  writer,  which  has  lieen  en- 
graved by  Migncret.  He  was  employed  to  restore 
uie  decorative  paintings  of  the  galleries  of  Ver- 
sailles and  the  Tuilerics.  Many  of  his  pictures 
were  purchased  by  the  government,  and  distributed 
in  various  public  places.    He  w;ui  living  in  1832.] 

VAGA,  PiBBiNO  DEL.  The  name  of  this  artist 
was  Pietro  Buonacorsi.  but  he  was  called  del  Vaga, 
from  having  been  instructed  in  the  art,  and  eon- 
ducted  to  llomc,  by  a  painter  of  that  name,  lie 
was  bom  at  a  village  near  Florence  in  1500,  of  very 
indigent  parents;  his  father  was  killed  in  battle, 
and  his  mother  dying  of  the  plague  before  he  was 
two  montli.s  old,  he  is  said  to  have  been  reared  by 
the  milk  of  a  goat ;  aud,  as  a  destitute  orphan,  was 
taken  under  the  protection  of  an  artisan  named  An- 
drea  de  Ceri,  whose  hnusc  was  Irequentedbgrsevetal 

young  artists  of  Florence. 

At  an  early  age  Pierino  discovered  a  decided  in- 
clination for  the  art,  and  when  he  was  eleven  years 
old  was  pLaced  under  the  tuition  of  RidoIfbGh^- 
lii'iinio,  by  whose  instruction  lie  became  an  expert 
and  correct  designer,  and  h;id  made  eonsidemble 
pro^press,  when  his  talents  were  noticed  by  a  Flo- 
rentme  painter  of  some  reputation,  who  conducted 
him  to  Rome,  in  iftlft,  where  he  had  an  opportunity 
of  studying  after  the  anti  ;':;-.  i  n  !  thr  wi^zv.^  of  Mi- 
chael Angelo.  His  merit  oeeame  known  to  Giulio 
Romano  and  Gio.  Francesco  Penni,  called  II  Fat- 
tore,  two  of  the  principal  disciples  and  the  coadju- 
tors of  RsAelle  in  his  works  in  the  Vattean,  by 
whom  he  was  recommended  to  that  illnstrious  art- 
ist, who  diiicuvcred  in  hiai  huflleient  ubilily  to  em- 
ploy him  in  the  execution  of  his  designs  in  the 
Loggie  of  the  Vatican.  Such  was  the  utility  and 
yanety^  of  his  powers,  that  he  was  equally  sucoessfnl 
in  assisting  Giovanni  da  Udine  in  the  stucco  and 
grotesque  ornaments,  Polidoroda  Caravaggio  in  his 
antique  subjects  in  chiaro-scuro,  and  in  executing 
the  bibUcal  subjects  from  the  designs  of  Rafiaelle. 
Of  these,  the  most  remarkable  are,  the  Battle  of 
Joshua,  the  Israelites  paKsIng  the  Jordan,  the  taking 
of  Jericho,  Abraham  preuaring  to  sacrifice  Isaac, 
Jacob  wrestling  with  the  Angel,  and  Joseph  and  his 
Brethren.  He  is  ranked  by  Vasari  as  the  eveatest 
designer  of  the  Florentine  school,  after  Hicluiel 
Angelo  Buonaroti;  and  the  partiality  of  that  bio- 
grapher does  not  hesitate  to  pronounce  tiim  the 
moat  distiiiguishcd  of  the  disdplea  of  Raflhelle. 
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Aibr  the  death  of  that  iMSter  he  was  employed  bv 
Leo  X.  and  CleBwnt  TIL,  in  eonjuiu-rion  with 
GioHo  Romano  and  6io.Fnuicewo  Petmi,  to  finish 
the  great  works  in  the  Vaticrm.  One  of  the  earliest 
productiuiisi  he  exhibited  al  Home,  of  hi<?  own  com- 
position, was  a  picture  he  painted  fur  ihv  church  of 
S.  MaiceUok  lepraentiii^  the  Cieation  of  Eve,  in 
which  he  dneovera  with  what  mieecss  he  had 
Bttidicd  fhc  works  of  Michael  Angelo. 

Pieriao  del  Vaga  was  in  full  possession  of  the 
public  esteem,  when  the  arts  and  artiste  cxik  rii  need 
a  disaitroiia  viiitatioiif  on  the  sacking  of  Rome,  in 
1927.  Coropelled  to  fly  from  the  capital,  and  plun- 
dvTct\  of  a\]  fie  possesscfl,  he  took  refuge  in  Genoa, 
whcrv  he  was  graciously  rtceiveii  by  Prince  Doria, 
who  at  that  time  projected  the  embellishment  of 
his  superb  nalace,  near  the  eate  of  St.  Thomas.  It 
waa  upon  uiia  oceamon  that  Pierino  displayed  the 
extent  of  his  powers,  and  the  fi  cuixlity  i>f  liis  in- 
vention ;  and  il  has  been  made  a  maltcr  of  dispute 
whether  the  decorations  of  the  PaJnzzo  del  T,  at 
Mantua,  hy  Giolio  Romano,  or  thoae  of  the  Dona 
Palace  at  Genoa,  hy  del  Vaga,  do  more  honour  to 

the  prcat  school  in  wliirli  (hey  were  i-diirafeil.  In 
one  of  the  ai»artmcnt&  he  lius  rLprcbtutid  Jupiter 
fulminating  the  Giants;  and  in  otiicrs,  several  sub- 
jects from  Roman  History,  and  tlie  Metamorphoses 
of  Ovid.  He  also  designed  a  series  of  cartoons  of 
the  History  of  ^''nens.  In  thr«o  ronsitlcrahle  works 
he  was  assisted  by  coadjutors,  m  tiie  choice  of  whom 
he  is  reproached  with  not  Ik  iug  sufficiently  scrupu- 
lous, and  the  gnmdeur  of  the  design  is  ooeationally 
imiioyetMied  bjr  die  feeUenesa  of  the  esecotion. 
He  died  at  Rome  in  1547. 

VAJANI,  Anna  Maria.  This  lady  resided  at 
Rome  about  the  year  1650,  where  she  engraved  part 
of  the  plates  for  the  Justintan  Gallery.  [She  ex- 
celled aa  a  painter  of  flowen,  Baitachhaadeacribed 
five  prints  liy  her,  bat  with  no  great  conmeDda> 
tion.J 

VAJANO,  [or  VAJANI,]  Orazio.  This  paint- 
er was  a  native  of  Florence,  and  flourished  about 
die  year  1600.   He  nsided  chiefly  at  Milan,  and 

acquired  consiileral>le  repu!a!it)n  hy  somp  pictures 
he  |miiitt'd  for  the  clinrclR^  of  S.  Carlo,  and  S.  An- 
tonio Abate,  which  are  judiciously  eomposi  d.  aiul 
deseed  with  correctness,  though  feeble  and  lau- 
gnid in  the  colourings.  Theie  are  also  several  of  his 
works  in  the  ilmrehes  and  public  cdificrs  nt  fienon. 
[He  was  also  calltd  AJiesmndro.  He  houmhcd 
almut  1 628.  Bartsch  hm  descriljeti  a  print  by  him 
of  a  dead  Christ  near  the  tomln  and  also  one  of  a 
Magdalene  enCTaved  after  him  hy  Sehastian  Taja- 
ni,  nn  nrtist  <if  whom  iiothint^  else  is  known.] 

V  AILLAXT,  Wallkba^f.  This  artist  was  born 
at  Lifdc  in  1623.  After  learning  the  rudiments  of 
design  in  his  native  city,  he  went  to  Antwerp,  at 
that  time  the  retidenee  of  many  eminent  painters, 
where  he  heenmc  thedisciple  of  Erasmus  Quelliuus.  \ 
On  leaving  llie  school  of  that  master  he  adopted 
portrait  painting,  as  the  most  lucrative  brancti  of 
the  art,  as  well  as  that  most  adapted  to  his  genius, 
and  met  with  very  encouraging  sacceta.  He  was 
advi«;('d  to  visit  Frankfort,  at  the  time  of  (he  coron- 
ation of  the  Emperor  Leopold,  whose  portrait  he 

Ginted,  and  those  of  several  of  his  attendants.  The 
aishal  Granmtont  invited  him  to  accompany  him 
to  Paris,  where  he  was  so  ftdly  employed,  sSid  so 
1i>)cmlly  rernunernfei-l,  that  in  a  few  years  he  re- 
turned to  Fliiiidtrs  »ah  a  competent  fortune.  Me 
is  said  to  have  visited  England  in  the  ^uitr  nf  I'rinee  i 
Rupert,  who  communicated  lo  him  tht'  tlicn  newly-  j 
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engraved  a  great  variety  of  plates  in  that  manTic  r, 
as  well  from  his  own  desietw  as  af(«r  other  mai»- 
tera,  among  which  aie  the  nUowing: 


PORTRAIT!. 


Prince  Rupert.  [Two }  on*  in  snoonr,  sad  eno  with  bk 
arms  crc«s«d  •ndlssiUiigliislUNldsakliislsfthaad.J 

own  Portrait. 
The  Portrut  of  hkWIft. 
r>e«ideriu»  Enuonai. 
John  Frobcniiu,  the  eelolnstsd 
Sir  Anthony  Vsodyck. 
BsiHrt  Qta^  Pninter. 

SttBJECTS  AFTER  VARIOUS 
St.  BarUra  ;  a  fier  RaffatUe. 
Judith ;  afier  Guido. 
The  Holy  Family  ;  mjler  Titian. 
The  Temptation  of  8t.  Anthony  ;  after  Ca^. 
The  DuRt  of  a  Wsnior ;  a  fUr  Timbtntto. 
Venns  lamentiag  the  Doslli  of  Adonis; 
QiKllinttt. 

The  Prodigal  Son ;  a/ler  Mark  Gerahl, 
J udith  and  Jael ;  after  Gerard  Lairtne. 

He  also  engraved  several  subjects  from  Ter&Kiy^ 
Metzu,  Francit  Hals,  Bn>ir,  r,  Bega.,  and  otlien» 
He  died  at  Amsterdam  in  1677.  (For  a  fuller  ae> 
eoont  of  W.  Taillant,  see  Lahorde,  **  HIatoire  de  la 
Gravure  en  maniere  noire."] 

VAILLANT,  Bernard,  was  the  younger  brother 
of  the  iireecding  artifll^  born  at  Lisle  in  1625,  [othen 
say  iC^.]  The  sveoeaa  of  WaUeraat  VaiUant  as  a 
portrait  painter,  indnced  him  to  adopt  the  same 
pursuit,  and  he  received  his  principal  instruction  in 
the  art  from  him.    He  chiefly  excelled  in  painting 

Itnrtraits  in  crayons,  and  having  accompanied  his 
irother  in  his  jntimeys  to  Fianluort  and  Bant,  he 
was  mneb  emi>!oye<l  in  that  hnmeh.  On  Ins  retum 
to  the  Low  Countries,  he  cstaTilished  hrms.  ir  at 
Rotterdam,  where  he  resided  the  remaiiuicr  of  bis 
Hft;  He  cnnaved  several  pcttnits  in  — 
among  which  are  the  following  : 

John  Linftellwch,  Painter;  afler  Sc/iwar:. 
Paul  Dufour ;  ajler  H'aiUrant  Vatlliant. 
Charles  de  Bocbefdrt;  B.  VaMmt  ad  vtmns JmeitM. 
1671. 

He  also  engraved  two  boats  of  Sl  Peter  and  St. 
Paul ;  AioiN  Am  otm  liw&rNi.  rSeealsoI*ABoni>K.l 
VAILLANT,  Jambs.  Thu  arrist  was  also  the 

hrother  and  scholar  of  Wallerant  Vailhinf,  horn  ai 
Lijsle  in  1028.  ^Vhil»t  young,  he  visitivl  Italy,  and 
passed  two  years  at  Rome.  On  hi>  return  to  Flan- 
ders he  was  invited  to  the  court  of  the  Elector  of 
Brandenbot^,  who  employed  him  in  pninHnf^  snoe 
considerable  historical  (>ubjects,  which  he  exi  cai'd 
to  the  satisfaction  of  his  employer.  He  w  as  i»tat  tiy 
the  Elector  to  Vienna,  to  paint  the  portrait  of  the 
Emperor,  who  presented  him  on  the  occasion  with 
a  gold  medal  and  chain.  On  his  return  to  Berlia, 
the  Elector  expressed  prcat  satisfaction,  and  on  Nt^- 
irig  the  portrait,  highly  a{'{, lauded  the  iK-rformaiice. 
He  died  young,  to  the  great  regret  of  liis  emplciyer 
and  the  artiste  of  his  time,  [it  is  said  that  be  died 
at  3Berlin  in  1670;  Laborde  and  Zoni  say  he  died 
in  1691  ;  Fiicssli,  after  Dcpeamps,  says  lif  ilied 
young.  Aa  the  re  wiis  alt>o  a  JtJiH  J  'uiUatd,  |A'iiiaps 
they  have  been  confounded.] 

V  AiLLANT,  ArtnaEW,  was  the  youngest  bro> 
ther  of  Wallemnt  VaiUant,  by  whom  he  was  in- 
structed in  desT£^i,  and  in  the  art  of  eiis^^ruving.  He 
etclied  a  few  plates  of  })ortraits,  after  the  pictures  of 
Bernard  and  Jamea  VaiUaav  among  which  axe  the 
following: 
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Aloudus  Beviluue  :  cJUr  Bernard  VaiUani. 
John  BmMt  Sebnocr;  tfltfJmuM  VmSbmi. 

[Andrew  was  born  in  1629,  and  oprrntcd  in  IGHS  ] 

VAL,  Dr.  This  artist  is  mcntiom-d  by  Papillon 
as  an  engraver  on  wood,  who  flourished  about  the 
year  1650^  and  waa  remarkable  for  the  neaOiets  and 
delieae^  of  his  execution.  He  notSoea  twenty  cuts 
"by  him  for  flu'  "  Mimrulons  HistorA'  of  Notre  Dame 
de  Licsse,"  wUicli  he  Bays  were  liij^lily  esteemed. 
Hia  other  prints  arc  chiefly  from  the  designs  of 
•nmnet  ifitfM  and  Jf,  CbeAm.  ^  [Thia  engraver  ia 
aometinies  mentioned  as  AAmImimo,  and  sometinwa 
n«!  Sfrfann  Iht  Val ;  hut  tliere  is  a  dei,'re*-  of  iiiy«;ri- 
ficalion  abuul  liiin  whicli  ckuritig.  The 

book  of  the  "  Miraculous  History"  must  be  very 
rare ;  Zani  never  met  with  a  wpy.  He  moat  not 
be  eonfmuKfedwith  j;AM<um»  nVlt  or  HVoL  Ult., 
who  lived  a  ccntiiry  earUer.   See  that  article.] 

VAL,  Dv,  Mark,  was  probably  of  the  same  fa- 
mily with  the  preceding  artist.  His  name  is  affixed 
to  a  plate  representing  the  Adolteress  before  Christ, 
firom  his  own  design.  It  isexecnted  with  die  graver 
in  n  neat  hut  tastelr?;?!  style.  The  letters  of  the 
name  are  n; versed  nn  tlie  plate.  [Mark  Da  Val 
was  an  engraver  in  wood ;  he  flourished  from  1560 
to  1580.  He  was  called  Le  tourd  de  Charlea  JX., 
King  of  France.  It  is  probable  that  he  has  been 
con^unded  by  Papillon  with  the  other  Dn  Val,  who 
must  have  liveil  aliout  a  ccnturj'  later,  if  lie  engraved 
after  SU  Ila  aiul  Curhin.'] 

{VAL,  or  VL,  Sebastiano  D',  Ut,  an  en^rarer, 
who  flourished  about  the  middle  of  the  I6(fi  een- 
twry.  All  that  is  known  of  him  is  that  he  engraved 
twopliitfijonont'of  which  is  the  date  5558.  Bartsch 
says  that  he  was  certainly  a  painter  of  merit,  and 
probably  a  Venetian.    The  two  prints  by  him  arc, 

A  Repose  in  Egypt,  in  which  the  Virgin,  with  the  In- 
fant in  her  arnu.  rests  at  the  base  of  a  rock  on  the 
riyht,  and  Joncph  \»  Mated  on  the  left.  On  a  tablet  ii 
imchbed  Sfbastiano  D'.  VL ;  on  another  tablet,  which 
an  angel  holds  in  the  air,  is  written  Piu  alio  Hon  to  dir 
ehe  Mater  Dei.    Etehed  in  a  very  spirited  manner. 

Prometheus,  attached  to  Mount  P  utc  ruiu»,  tormented  by 
the  Vulture.  On  u  stniu-  t.i  tin  rik'ht  is  inscrit)ed  .Se- 
bastiatioD'  Val.  I  t.  ooi^.    ( liartv  li  "uiys  15558.) 

Zani  interprets  this  inscription  thus :  ^battiano  De 
VuUntini  Utitieme.  With  respect  to  the  mistake  of 
the  first  figure  in  the  date^  5  untead  of  1.  he  eoo- 
jecturM  tMt  the  artist  intended  to  mailt  the  age  of 
the  world  from  the  creation,  ^^f)^,  which  wouldcor- 
respond  with  the  year  in  which  he  operated,  that  is 
to s«7,  lfl08  of  the CSiristian  era.  •La  c|iial  date 
nenesenq^acorrispondere  aU'annOkineiuopm^ 
ehe  h  sieofamente  quello  del  155^**  With  sabmis* 
J^ion  to  so  great  nn  authority,  it  would  he  1554,  as, 
according  to  tite  chronological  tables,  the  world  was 
created  4004  years  before  the  birth  of  Christ.] 

[  VAL»  EoBiar  Dv.  Thia  painter  ia  noticed  bv 
Bryan,  and  others/vnder  tlw  names  NkMat  DtmO, 
He  was  born  at  the  Hague  in  \['AA.  and  after  study- 
ing undi:r  Nicolas  \Vieling  went  to  Italy,  and  be- 
came an  imitator  of  Pietro  da  Cortona.  On  his 
return  to  Holland  he  was  employed  by  WiUiamt 
Prince  of  Orange,  afterwards  kmg  of  Snghndl  It 
is  said  that  he  was  sent  to  Hampton  Court  to  put 
the  Cartoons  of  RajAael  in  order ;  whether  to  re- 
paint, or,  in  modern  phrase,  to  restore  them,  is  not 
aaid.  He  was  appointed  director  of  the  Acadiemy  at 
the  Hague,  and  med  there  in  1732.1 

Q  ALDELMIRA  DE  LEON,  JrAV,  vas  born 
at  Talalla  in  Navarre.  He  was  instructed  In  the 
nidiflMiita  of  dsdgii  fay  his  fitthcr  at  Ya]ladolid»  and 


[V.ILU 

after  liis  death  entered  the  school  of  Frandsco  Bia, 
at  Madrid.  He  assisted  tlttt  master  in  sereral  of 

hh  works,  particularly  in  the  frescoes  of  S.  Antonio 
of  the  Portuguese,  at  Toledo,  in  the  Retiro,  and 
other  jilaees.  But  his  chief  excellence  was  in  paint- 
ing tlower-piece«,  which  are  said  to  equal  the  best 
of.  Arellano.  He  excited  the  jealousy  of  hu  fellow 
disciples  wlu  n  living,  and  the  re<,Tct  of  numerous 
friend*  at  liis  dr.ulj,  which  ocuunvd  in  his  thirueth 
year] 

VALDKS,  Don  Joan  db.  This  Spanish  artist 
wa£  bom  at  Seville  in  1631,  and  distii^uished  him* 

self  as  a  painter,  a  sculptor,  and  an  arehitt  et.  Pa- 
lomino informs  us,  tliat  it  is  uncertain  hy  wlium  he 
was  in^tructed,  but  that  he  was  mure  indebted  to  his 
own  genius,  and  his  assiduous  apnUcationt  than  to 
the  lessons  of  his  preceptor.   Or  l^s  works  as  a  " 

painter,  the  most  Worthy  of  notiee  are  a  s-erirs  of 
pictures  of  the  history  of  the  Prophel  EUas,  in  tiie 
eliureli  of  (lie  Carnudiles ;  tlic  Martyrdom  of  St. 
Andrew,  in  the  church  of  8.  Frances,  at  Cordova ; 
and  the  Triumph  of  the  Cross,  in  la  Caridad,  at 
Seville.  He  lived  in  habits  of  intimacy  uith  Mu- 
rillo,  who  was  a  great  udmirer  of  his  works.  He 
died  at  Seville  in  1691. 

[Don  .luan  de  Valdes  Leal  was  bom  at  Cordova 
in  1630,  and  descended  from  an  ancient  family  of 
Asturia.  He  praclised  for  some  time  in  the  school 
of  Antonio  del  (  iu^tillo.  He  oeeupied  a  distinguished 
place  amony  the  iiainter>  of  Seville,  and  was  one  of 
the  founders  of  the  Academy  there;  he  was  of 
course  on  intimate  terms  with  MuriUo.  He  painted 
numerous  pictures  in  the  churches  of  Seville,  and 
some  in  those  of  Cordova.  At  the  death  of  M  urillo 
he  was  considered  the  head  of  liis  J1rofe^^i<Hl.  There 
arc  two  engravingH  by  him,  one  with  his  mono^am, 
the  other  with  his  names  at  full.  He  died  of  paniF- 
lysis,  the  14th  of  October,  1691.] 

[VALDES,  Don  Lucas  dk,  a  |Miinter  and  en- 
gra\  (  r,  was  llieson  of  Juan  de  Valdes  Leal,  and  his 
Wife  Isabella  Carrasquilla,  who  also  cxercisrd  the 
art  of  i>ainting.  He  was  bom  at  Seville  in  IGiil ,  and 
from  his  infancy  showed  a  great  disjiosition  fur  the 
arts ;  but  his  father,  being  desirous  that  he  shonld 
be  well  instnu  ted  in  Latin  and  the  mathematics, 
placed  him  wiiii  tlie  Jei>uitii.  Notwithstanding  at 
the  age  of  eleven  he  enfmved,  in  aquafortis  and 
the  burin»  lour  ^atea,  which  are  to  be  found  in 
**  Fiestas  de  Se^le  a  la  canonimeion  de  S.  Fer- 
naiulo,"  ami  represent  emblematic  allusions  to  the 
virtues  of  that  Saint.  From  the  goodness  of  the 
execution  it  may  fae  sus]>ected,  however,  that  he 
was  in  some  meaauie  assisted  by  one  of  his  parents. 
He  afterwards  attached  himsdf  to  painting,  par- 
ticularly in  fresco,  and  acquitted  himself  with  ex- 
Iraordiniuy  facility.  If  he  did  not  give  grandeur  to 
his  figures,  he  was  correct  in  his  drawing,  and 
showed  great  knowledge  of  peispcctive,  andaamnch 
intelligence  in  aieUtectore  as  any  painter  of  the 
time.  He  became  mathematical  master  of  the  Ma- 
rine College  at  Cadiz,  but  cuniinucd  the  exercise  of 
the  pencil  and  graver  till  his  death  in  1724.  His 
sacred  subjects  are  chiefly  in  the  churches  of  Seville, 
and  there  n  one  in  the  Museum  of  that  city.  He 
al.so  painted  portraits,  several  of  w  Inch  he  enj^ved ; 
among  them  that  of  Father  Fraucisco  Tanutriz,  and 
that  of  the  philanthropist  Maiiani,  the  founder  of 
an  hosoital  of  charitv  at  Seville^  for  which  hia 
friend  Murillo  ^nted  eleven  pictures.  Of  these 
eleven  pictures  live  were  ahsfracted  hy  Roult ;  and 
part  of  the  stolen  goods  arc  now  m  England ;  luuncly, 
the  Healbs  of  the  Panlytie  at  the  Pool  of  Bethcsdo, 
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Abraham  receiving  the  Angels,  and  tho  Prodiffal's 
Return.  His  son,  Juan  de  Valdcs,  distintruislKd 
him«elf  Hs  an  enjo^ver,  particularly  in  rcligiuus  sub- 
jeelB  for  bouks  of  devotion.  In  1738  he  engraved  an 
Immaculate  Concf'i  it  ion,  with  many  angels;  in  1734, 
a  half-length  portrait  of  the  venerable  Fray  Tonias 
de  Santa  Ma  i  i  :  and  in  1736,  the  VLtifrable  P. 
Contreras,  and  S.  Francisco  de  Borja  adoring  the 
Holy  Sacrament,  with  a  glory  of  angels.} 

VALDOR,  John,  wiis  !i  nutivf  'f  TJrire,  and 
flourished  alx-iut  the  year  IG20.  At  an  early  ])f  riod 
of  his  life  he  went  to  Paris,  where  he  chieliy  resided. 
We  have  a  considerable  number  of  plates  by  him, 
yepreflenting  saints  and  ralijeete  of  derotkm,  wUch 
are  exrriited  with  cxtraordinnrr  neatness  and  pre- 
cision. He  also  erif^raved  part  of  tlie  jdates  for  a 
hook,  entitled  Lm  Trinmphrif  de  Ijihis  le  Juste,  pub- 
lished at  Paris  in  I63H,  which  are  his  best  perform- 
ances. We  have  besides,  by  him,  a  Reiiose  of  the 
Holy  Family,  qff^r  Ifi  rin.  Siramrelt ;  and  a  Head 
of  SL  Ignatius,  verv  highly  finished.  [He  was 
living  in  1 649.] 

tvALKNCIA,  Frav  Matias  0E,  originally  Lo- 
renzo Chafrion,  a  painter  of  religious,  historical,  and 
other  subjects,  was  Xmm  at  Valencia  in  1G9G.  After 
acquiring  some  knowledge  of  naititinj,'  he  went  to 
Home,  and  became  a  diseiple  of  ("orrado  (iiaeuinto, 
whose  manner  he  imitated.  He  returned  to  Va- 
lencia, and  passed  to  Granada  to  obtain  assistance 
from  an  uncle  tliere,  but  l)C!ng  disappointed  in  his 
expectations,  and  rciluced  to  necessity,  ho  took  re- 
fuge in  a  convent,  and  assumed  the  habit :  lie  was 
drowned  in  1749.  In  the  refectory  of  the  convent 
to  which  be  belon^Ml  there  was  a  picture  of  the 
Last  Supper  by  him  :  and  several  of  his  smaller 
sut^ects  were  iu  the  coUeeUons  of  private  j)er?ons 
in  Valencia.! 

[VALENCIENNES,  Piebbe  Uenbi,  a  land- 
Bcaiie  painter,  was  bora  at  Toidouse  in  1750,  and 
died  at  Paris  in  ISlfl.  Hi.«  principal  pictures  are, 
Cieero  diseoverins;  the  tomb  of  Archimedes;  two 
snbjerts  from  (Edipns ;  Philocteles  in  the  island  of 
Lemno« ;  a  View  of  the  ancient  city  of  Trezioa,  the 
Vale  of  Tempe,  and  the  Dance  of  TheReos.  Be- 
side; thc^c  hf  jvainted  a  ^reat  nnmlKT  of  landscape"!. 
Several  of  his  pictures  have  been  engraved.  He 
published  a  treatise  on  {)erspoctive  and  landscape 
painting  He  was  a  member  of  the  aneient  Acade- 
my of  Painting,  and  of  the  Academy  of  Tmilouse, 
ar(^  a  r!ir'.  rilicr  of  the  Legion  of  Honour.] 

\  ALKN1IN,  PtTEK,  [MosKS.]  This  painter 
was  born  at  Coloraiers  en  Brie  in  IGOO,  and  studied 
some  time  under  Simon  Vooet,  but  he  left  that  mas- 
ter before  he  had  made  anv  comidcnble  progress, 
and  travelled  to  Rome,  wnere  he  passea  the  re- 
mainder of  his  life.  He  may  therefore  be  rather 
considered  of  the  Roman  than  the  French  school. 
The  powerful  and  vigorous  style  of  Michael  Aneelo 
Caravaggio  made  so  strong  an  impression  on  lum, 
that  he  attaehed  him«c1f  to  nn  imitation  of  it,  with 
a  devotion  that  was  never  diminiishcd.  Like  that 
artist,  he  indulged  in  an  extravagant,  but  effective 
contrast  of  light  and  shadow)  lue  him,  he  was  a 
fattbfbl  follower  of  nature,  and  was  equally  indifTer- 
ent  and  unfortiinate  in  his  choice  of^it;  like  him, 
he  was  fre'picntly  incorrect,  and  alwjus  ignoble. 
He  was,  how  ever.an  intelligent  master  of  the  chiaro- 
scuro, and  his  masses  are  disposed  so  as  to  produce 
the  most  striking  eflfect  Though  1w  ueeasionally 
painted  altar-pieres  for  the  rhurches,  his  powers 
ap^ar  to  have  been  better  adapted  to  other  subjects, 
Which  he  also  appeaia  to  have  iwinted  in  preftr- 
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I  ence.  His  best  pictures  represent  fortane-tellera, 
I  gamesters,  concerts  of  music,  and  corps  de  t^tnle^ ; 
to  wliieh  ids  taste  was  more  conijH:teni  than  to  the 
dignity  of  historic  painting.  The  patronage  of  Clv> 
dinal  liarberini,  nephew  to  Urban  VIII.,  procured 
him  the  commission  to  paint  a  large  picture  for  the 
Basilica  of  St.  Peter,  representing  the  Martyrdom 
of  S.  S.  Processo  e  Martiniano,  which  is  <-4.itfemed 
his  best  historical  picture.    He  also  painted  for  his 

Etron  the  Decollation  of  St.  John,  in  the  Palazzo 
irberini ;  and  there  is  an  admired  picture  by  him 
in  theCorsini  palace,  of  Peter  denying  Christ,  T\v.* 
artist  died  in  1<}32,  at  the  early  age  of  32,  of  <i  fcvci, 
brought  on  by  going  into  a  redd  bath  when  he  was 
heat^  [His  name  was  Motet,  not  Peter.  The 
French  claim  him  as  belonging  to  their  school,  but 
without  reason.  There  are  several  picture^  by  him 
in  the  Louvre.  Pumeiiuil  attributes  an  etchine  to 
him,  wideb  ^  not  common.  It  represents  a  SoUier 
I  Ix'tween  two  Women  who  are  telling  his  fortune, 
and  another  man  is  picking  one  of  their  pockets. 
It  is  inscribed      X.  t).  Cwrtret  excutiit.] 

VALi!^RlAXO,  Padbe  Gicseppe.  According  to 
Baglione,  this  painter  was  a  native  of  Aquila,  and 
flourished  at  Home  in  the  pontificate  of  Cb  mr--nt 
VIII.  It  is  not  .said  under  whom  he  studied,  but 
he  imitated  the  style  of  Sebastiano  del  Pioml-o, 
though  more  heavy  in  his  style  of  design,  and  more 
gloomy  in  the  tone  of  his  colouring.  In  this  manner 
he  painted  for  the  church  of  S.  Spirito  in  Sassi-^ 
two  pictures,  rcpresentinjj  the  Transfiguration,  and 
the  Descent  of  the  Holy  Ghost  He  afterwards  be- 
came a  religious  of  the  Society  of  the  Jesuits,  and 
painted  several  pictures  of  the  Life  of  the  ViT|[ik 
for  the  riiiesa  del  Gesu,  of  which  the  AnntmciatMM 
is  considered  hi.s  best  j>erfornianci;. 

VALESIO,  or  VALKGII  S,  Frakcksco.  This 
artist  is  mentioned  by  Florent  LeComte  as  a  paintcf 
as  well  as  an  engraver.  He  certainly  en^jafel 
several  plates  from  nis  own  compositions,  which  are 
executed  with  the  graver  in  a  neat,  but  formal  style. 
^Vc  liave  a  variety  of  frontispieces  and  other  l.<x>k- 
ornaments  bv  him ;  but  his  most  considerable  work 
b  a  set  of  pfat«i  of  Hermits,  engraved  for  m  botdc, 
entitled  Ulustrhun  Anaehoretorum  Elagia,  written  by 
Jacobus  Cavaeius,  a  Henedictine  monk,  published 
at  Venice  in  1(JI2.  According  to  Le  Comte,  he  also 
engraved  some  portraits  and  other  prints,  miter  the 
designs  of  Pietro  Facini,  and  other  maslenL 

VALESIO, or  VALEGIUS,  GiAcrtMO,  an  Itahan 
engraver,  who  was  a  native  of  Verona,  and  flour- 
ished alxiut  the  year  1.^7-1.  His  plates  are  executrd 
with  the  graver  only,  in  a  style  resembling  tke 
works  of  Cornelias  de  Cort,  but  very  inflctier. 
Among  other  jirints,  we  have  one  of  St.  Mirhad 
van<^uii»hiijg  the  Evil  Sjiint*,  aflir  P.  I'*>r->,\f>st, 
bearing  the  date  1574.  \Jiic«vi.  J'alegio  t't<  if, 
Nicoolo  Yal^Oi  another  engraver,  Qourisbed  about 
the  same  timet  be  ww  also  of  ■Verona,  and  bodi 
were  publisher*!.] 

VALESIO,  GiovAVM  Lt;tGt  This  artist  was  s 
native  of  Bologna,  and  was  brought  up  in  the  school 
of  Lodovico  CaraccL  He  paintel  some  pkunui  for 
the  ehuTcbes  of  his  native  rity,  but  is  mom  knosm 
as  an  engraver,  and  painter  of  miniatures.  Auujng 
his  works  at  Bologna  arc,  a  picture  of  the  Scourging 
of  Christ,  in  the  church  of  fi.  Pietro;  the  Annunci' 
ation,  at  the  Mcndicanti ;  and  St  Rfwh  curiiu  the 
penons  afflicted  with  the  Plague,  in  thedradi  de- 
dicated to  that  Saint.  Accordinfr  to  Batrlionr.  he 
died  at  Rome,  in  the  jwntiticate  of  Urban  VIII. 
He  etebed  aeveni  plates  Ifom  Us  own  dca^;i»,  and 
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those  of  other  masters,  m  well  as  a  variety  of  em- 
blematical subjects,  frontispieces,  and  other  book- 
plates Among  others,  we  have  the  following  prints 

hy  him,  from  his  own  de*,if,nis : 

The  Viru'iu,  with  the  infant  Chziit  mmlbtA  OH  Iwr  ivf. 
Vi  llus  iliroatvning.CupiiL 
Veau*  fhartiiing  Cupid. 

[Hewastlieion  of  a  SpMiish  toldier,  and  bom  at 

Bnl()i;na  in  1561.  He  died  at  Romi-  nhont  \CA(). 
Hr  did  nut  commence  studying  the  art  till  he  was 
thirty.  He  approached  nearer  to  the  style  of  Agos- 
tine  Caiacei  in  hia  engnvinp  than  any  other  of 
tfiat  aebooL  Btartoeli,  torn.  xviH.  P.  G.,  has  de- 
scribed 111  prints  liy  him,  to  which  he  has  added  Hi 
mentioned  by  Malvajtia,  but  hc  know  ledges  that  he 
had  never  seen  them.] 

VALET,  or  VALLET,  William,  a  French  en- 
graver, bom  at  Paris  in  1636,  [and  died  in  1704.] 
Ilf  is  supposed  to  Iinve  been  a  pui)il  of  Francis 
Poilly,  and  afterwards  studied  some  lime  at  Rome. 
He  engraved  i^everal  plates  from  the  Italian  and 
French  masters,  wliich  areewcnted  chiefly  with  the 
graver,  which,  though  mferior  to  the  woritt of  Poilly. 
]>os  .>  ~  .  (ortsidemhie  merit.  Among  othcii, we  have 
the  loilowing  prints  hy  him: 

(>ORT8AITa. 

Charles  Emanuel,  Duke  of  Savoj. 

LouU,  Duke  of  Mnntua. 

AlcwMindn)  Alj^ardi,  Sculptor. 

Andrm  Sacchi,  Painter ;  qft«r  C.  MmratH, 

The  Bu»t  nf  Peter  Comi-ule,  etOVBCd  bv  MdMOMM 

■ad  Tbalia :  «««■  Paitkt. 
iOtp^  Maldwliiiii.  Roms,  1687.] 

Sl'BJECTS  Atrv.V.  VARIOUS  MASrSKS. 

The  NatiTity  ;  afirr  lUiJIh, ■!!,■. 
The  Holy  tutnily  ;  aflir  (In-  xiimi'. 
[Milfhiscdrck  hnriKiiiK  pri  M  lU.*  to  Abraham;  t\fler  th* 
»amr.'\ 

The  L(»»t  Supper;  q/Jrr  Haft'atlU. 

The  Huly  Family ;  ajlrr  Guido.    Conwliai  BbcOUirt 

has  en^rraved  the  name  BuhUvt. 
The  Holy  Familv ;  a/ier  Alhano.  [Fnaitlw  pjctwa  U 

the  LouTre,  cnili-d  "  I.i  Lavrnw.  '] 
A  Rc'po»c  in  K^'>  [it  ;  nfliT  ('  Maratti. 
The  Virjrin,  with  the  iiifant  Chri-t  and  St.  John;  after 

An  (iiraeci. 
The  Annunciation ;  ofter  Courtoit. 
The  Kemtrreetion ;  after  N.  iMir. 
St.  John  the  Baptist  lieforc  Hm>d;  after  Le  linm, 
Tlu  Adoration  of  the  Miig' ;  "/'"'  i'oussin. 
The  AMumption  of  the  VirK:in ;  aJUrJ.  Ui$L 
ITie  Holy  p  amily ;  after  Jamet  Slsflla. 
The  Crucifix iim  ;  after  the  tamt. 

VALK,  or  V ALCK,  Gerard,  a  Dutch  cneraTeri 
bom  at  Amsterdam  about  the  year  1626.  lie  was 
first  a  serrant  to  Abraham  Blooteling,  but  having 
narried  his  sister,  was  Instructed  by  mm  in  the  art 

of  engraving,  and  vas  afterwards  in  partnership 
with  him.  He  visited  EiiKluud  with  his  brother-in- 
law,  and.  was  employed  for  some  time  by  David 
Lognii..  He  also  assisted  Peter  Schenk  in  the 
piiDnication  of  the  large  Dutch  Atlas,  in  two  folio 
volumes,  in  1683.  We  have  several  jrt>rtrail>,  and 
other  sulijccts,  engraved  by  him,  both  in  inez7«tinto 
and  with  the  graver,  some  of  which  possess  con- 
siderable merit.    Among  others  are  the  following: 

PORTRAITS  WITH  THB  ORAVKR. 

Bortensia.  Oucbsss  of  Msniiaj  t^Ut  Lefyi  one  of  Us 

iM'Rt  plates. 
Robert,  Lord  Brooke. 
John,  Duke  of  Lauderdale. 

roKTRAITS  AND  SOBJICTS  IN  MBtSOTlNTO. 
M'iUiaiB,  rrioM  of  Onuiffc  ;  tjltr  Ltlg. 


I  SNGRAVBRS.  [tam 

Mar^,  Prinrcaa  of  Orange ;  after  (he  $ame. 

LouuA,  Ducheiw  of  PortMniouth  ;  after  tht 

Mary  l)avi«,  Actrcs  ;  after  the  tame. 

A  Girl  holding;  a  Lamp  ;  <^er  <J.  liinne. 

David  and  Bathsheba ;  afler  B.  Oraat. 

[k  Trumpeter  presenting  a  letter  to  a  Ladjr ;  itfUr  Ttr- 

A  Death's  Head  crowned  with  lannl. 
Cupid  asleep;  after  Guido. 

A  Woman  warphinp  forFIm«.] 

ALK,  Pktkr.  This  artist  was  born  at  Lcwarde, 
in  Priesland,  in  1584,  and  formed  his  manner  of 
painting  by  studying  the  works  of  Abraham  Bloe- 
maert.  He  afterwards  Tisited  Italy,  and  passed 
some  years  at  Rome.  On  hih  return  to  Holland,  he 
distinguished  himself  as  an  historical  {lainter,  and 
excelled  also  in  portraits  and  landscapes.  He  tn* 
graVed  a  few  plates,  in  which  he  imitated  the  style 
of  Philip  Gaile,  and  are  cliieflv  copied  from  the 
prints  or  that  ma.^ter;  among  wnkh  is  one  v^ie* 
hL'uting  Time  and  Truth. 

[VALKBNBURG,  or  VALCKENBURG,  Lu- 
CAS  VAN,  bom  at  Malines,  between  15%  and  1540^ 
(for  writers  are  not  agreed  respecting  the  date,)  was 
a  landscape  j)ainter,  and  also  painti  I  ]  i  rtrait.s  in 
small.  He  was  jmtronized  by  the  Duke  of  Lintz, 
for  whom  he  painted  a  great  niunbcr  of  pictures ; 
and  on  his  return  to  his  native  city  died  on  the  road, 
in  1982,  according  to  some,  and  in  1625,  aecording 
to  others.] 

[V  ALKENBURG, or  VALCKENBURG,  MAa- 
TiN  VAN,  was  a  yoon^r  brother  of  Lliei^  and  the 
dates  respecting  his  birth  and  death  an  equnUy  on- 
eertain.  Some  sav  he  was  bom  hi  1S33,  and  dted 
at  Frankfort  in  1574;  others,  that  he  wa.s  horn 
about  1542,  and  died  in  1636.  He  accompanied  his 
I'rother  in  smkIi  of  the  pictures^,  and  mado 
numerous  designs  of  the  beautifal  views  in  the  en- 
virons of  Aix-la-Chapdle  and  Itismobable  » 
that  both  the  artists  liave  been  confounoM  with 

others  of  the  tHUiic  uuiue.] 

[VALKENBURG,  Martin  tan,  bora  at  Ma- 
lines about  1542,  painted  vcty  pleasing  landscapes, 
enriched  with  historical  and  nllegortcal  figmvs; 

some  of  whieh  han  Im  i  ti  ni  rM  il  liy  Crispin  de 
Tiuiae.  11c  died  at  P  ruuklurl  ui  lUiU.  His  pictures 

VALKENBURG,  Theodore.  This  pninterwns 
born  at  Amsttrdani  in  1675,  and  was  first  a  t>eliol«ir 
of  Cuilenburg,  but  he  afterwards  studied  under 
Michael  van  Muscher,  and  ultimately  under  John 
Weeninx.  By  the  lessons  of  the  last-mentioned 
ma.stcr,  he  arrived  at  an  unusual  abiti^hi  painting 
animals,  huntings,  and  e«>iiecially  dead  ^une,  in 
which  he  particularly  excelled.  He  also  paiUed 
portraits  with  considerable  snocess. 

In  1696  he  travelled  to  Oerinany,  with  the  inten- 
tion of  visiting  Italy,  hut  he  was  commissioned  to 
mint  some  pictures  at  the  court  of  the  Duke  of 
Baden,  which  were  greatly  admired,  and  he  wag 
persuaded  lo  visit  Vienna  with  a  particular  rccom* 
mendation  to  the  Prinee  of  Liehtenstdn,  who  re- 
ceived him  in  the  most  grneions  mriniier.  ITe  was 
employed  and  carc^Hcd  by  liiu  priucipul  i>ert>onagcs 
in  that  capital ;  and  such  was  the  reputation  he  ac- 
quired, and  the  liberal  remuneration  he  received  for 
m»  works,  diat  he  renounced  his  project  of  visiting 
Rome,  and,  during  a  residence  of  a  few  years  at 
Vienna,  he  ama&s>^d  u  competent  fortune.  The  de- 
sire of  revisiting  his  native  country  induced  him 
to  abandon  these  advantages,  and  to  resist  the  flat- 
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tcring  oflets  made  him,  to  prevail  on  him  to  remain 
in  Germany.  He  rclomrfl  to  Holland,  where  his 
works  were  not  less  csteenn  il.  ;ind  he  was  employed 
to  paint  smiie  pictures  for  tlif  paluiLs  at  He 
eoatinaed  to  exercise  his  talentii  with  reputation 
until  tile  year  1721,  when  he  died  of  an  aMaick  of 
apoplexy.  Though  Valkenburg  was  an  eminent 
portrait  painter,  liis  most  estecraeil  works  are  his 
j)icturcs  i.f  ^';mii\  w  liirh  arr  imt  much  in&liOT 

to  the  admiri  (1  iinHlurtions  of  Weenirix. 

VALKEK,  Warnkr  van,  a  Dutch  painter  and 
engraver,  who  flourished  about  the  year  IGIO.  He 
painted  historical  subjects,  and  etched  a  few  plates 
from  liis  iiw  ii  (li>ii,'n^,  wiiirli  are  cNcnitcii  in  a  boUt 

Spirited  style,  among  which  are  the  foUowing: 

The  0«od  Sunaritnti. 
Teniw  Aee^Bg,  mtvmci  br  two  Satyni. 
An  old  Man  mad  Wooua  Mated  at  »  table,  with  the 
flgm  of  Doflth  glTiiv  hk  haiid  to  tiM  €lid  Jiba  i  d« 

[The  Dutch  writ. ib  call  him  Wamard  Vandm  FW- 
kert.  He  was  bom  aboat  157^.  acoordtqg  to  aome; 
others  say  1575  and  ISW.  He  waa  a  aeholar  of 

Henry  (iolLaus,  and  paiiiud  lli^tL>rical  pictures  in 
his  nianm  r;  itc  abo  painted  portraita.  There  are 
pietures  )>v  him  in  some  of  thechurchn  at  Utrecht. 
One  has  the  date  1620:  be  vaa  Imoje  in  1623.] 

VALLEE,  or  TALEE,  Simon.  Thii  artist  «w 
bom  at  Paris  aLout  tlic  year  1/00.  He  waa  a  pupil 
of  Peter  Drevet,  and  has  engraved  several  plates, 
vhich  are  etched  and  finished  with  the  graver  in  a 
nead  tasteful  styte.  Tbe  foUowing  aie  among  his 
uaet  eateeuad  printai 

POBTRAITS. 

JTolm  dtTiajr,  Mntor  to  tiha  Siac;  t^tr  Fnu.  de  Troy. 
Jokn  Pnuira  Savmiy,  Carats  of  Bt.  Bf«ii«hbult ;  after  die 
tamr. 

SCBJi^CT»  AFTER  VARiOCS  MASTERS. 

The  Troiwfijniriition ; 
St.  John  in  the  Dcwrt ;  after  the  mum*. 
The  Fbght  into  Egjpt ;  after  Carlo  MaratH. 
The  Resurrection  uf  Lora'nu;  after  Girolamo  MtuiamQ. 
The  finding  of  Mo«f8;  ajter  Francetco  RomantOi, 
Christ  bearing  bis  Crass :  afUr  Andrta  Sacchi, 
Tbe  Death  of  tlw  Tligta;  mfter  M.  AngHo  4a  Cant' 
taagio. 

The  Sacrifice  of  Abraham  ;  after  Ant.  Coypel. 

Chrixt  calling  to  him  the  Littlv  Chihlrvu ;  4{/lsr  P.  J. 

Cozes. 

Tho  Vv<crvi'  iirtni'  ITdlv  flhost ;  afitr  thf  name. 

(I'tilt  ss  till  re  111-  an  error  in  the  date  of  his  birth, 
this  caniicit  he  tljesamc  IS.  Vallee  vnho  engraved  the 
aeries  gf  four  landscapes,  in  folio,  after  A'.  Poussin, 
tor  there  is  a  print  by  him  with  the  date  1706.  It 
is  tile  portniit  (if  a  Lady  in  a  Garden,  attended  hy  a 
young  negro,  and  she  appears  about  to  gathf  r  a 
pink;  at  the  bottom,  Itigauld pinx.  l/Ol— &  r 
9C.  1706.  Zani  notices  a  •S^ono  de  kt  VaUe^  called 
also  Q  Cue,  Pmmin,  who  was  an  lunatettr  painter 
and  engraver,  and  operated  from  \7'1^  to  M^A  ,  the 
same  that  M.  Itemard  asserts  was  born  in  1722, 
and  died  in  ("^o;;.! 

VALLENBl  RGB,  .  ThU  painter  waa 

born  at  Nuremberg  in  1555,  and  was  instmeted  in 
the  first  elements  of  deslL^n  by  an  obscure  artist, 
who  is  not  mentioned.  He  travelled  to  Venice 
when  he  was  young,  where  he  studied  the  works  of 
Titian  and  P.  Veronese,  and  returned  to  (Jermany 
with  an  agreeable  and  harmonious  style  of  colour- 
ing, and  great  facility  of  execution.  Tlioiii;h  he 
occasionally  painted  historical  subjects,  he  \\  a>  mure 
BiKoessful  in  representing  perspective  views  of  pubUc 
placest  with  markets,  &in»  and  festiTala,  in  which 


he  usually  introduced  a  great  number  of  fignrr8,db« 
signed  with  tolerable  correctness.  Uia  works  are 
little  known  except  in  Germany,  where  they  are 

hrlil  in  considerable  estimation.  He  dieil  in  1K2.1. 
fTliis  probably  means  Frederick  Volkenimrgh.,^  who 
died  in  IG23.  Tht  re  is  no  aceoont  of  aa  artist  of 
the  name  of  Vallenburgh.'] 

[VALLET,  Pierre,  a  designer  and  etigraver, 
bom  at  Orleans  about  the  year  \  '>77i.  He  bore  the 
title  of  "  lirodeur  ordinairt  dm  Mm"  to  Henry  IV, 
of  France,  and  was  living  in  1&I2.  He  is  noticed 
by  Robert  Dumesnil,  "  Le  Peintre  Graretir  Fran- 
cais,"  torn,  vi.,  as  the  engraver  of  1*24  prints  which 
oecomte  "  Les  Avantures  amonreuses  de  Theageoe 
et  Chariclee,"  published  in  1613.  a  bitiliographical 
bijou  of  the  greatest  rarity;  a  I'lan  of  the  City  of 
Paris,  after  Fram^oia  Qutimel;  the  flowers  in  the 
work  entitled  "  Le  Jardin  dn  Roy  tr^s  ChrestieB 
Henry  IV.  Koy  de  France  et  de  Navnrc.  Dedie  ,\  la 
Royne,"  jndilislied  in  ItiOS.    in  this  edifK>n  is  th« 

Sortrai!  of  the  artist  with  his  name  ami  the  dale.  It 
as  also  that  of  the  keeper  of  the  garden.  Jean 
Robin,  a  eunuch,  who  reared  the  first  acacia  in 
France.  This  is  also  a  very-curiocs  work,  nr:d 
would  much  inlere.st  Uie  Eoriculturists  of  the  pre- 
sent day.  Nothing  furtiier  is  recoided  of  Pime 
Vallet,  except  that  he  was  connected  in  some  other 
work  with  two  artists,  now  verj-  little  known,  P. 
Fiit'uirr,  and  G.  Giorane,  or  Gahriet  Le  Jeune,  who 
flourished  at  Paris  in  1609;  it  is  supposed  that 
Fatoure  was  a  designer,  and  Le  Jeune  an  engraver, 
but  they  worked  conjointly.] 

VALLORY,  THE  CiiEVAtiEn  nr.,  a  French  ama* 
tour  engraver,  who  flourished  abemt  the  year  17*50- 
He  etched  for  his  nmnspment  several  small  lasd- 
scat)cs,  and  other  .si:t>i<  et.s,  njfer  Jfout  Iter.  [This  is 
prooaUv  the  Chevalier  TheiMhre  VmUoiy .-  but  there 
was  a  CfavaKere  Antonio^  who  operated  thirty  years 
curlier:  he  was  rui  Italian.] 

V  .\  Ll'L'E'STA,  Pedro,  a  Spanish  painter,  bom 
at  Osina,  in  Old  Castile,  in  1614.  He  was  a  dis- 
ciple of  £ugenio  Cases,  and,  according  to  Palomino, 
was  the  most  successful  follower  of  his  style.  His 
nrincijKil  work.s  are  in  tlie  elnirelies  and  cmveii'^  r.: 
Madrid,  of  whieh  tlie  most  reniarkahic  are,  a  series 
of  pietures  of  tlie  Life  i-f  the  N  irgiii,  in  the  church 
of  San  Miguel;  the  Holy  Family,  with  St.  Joachira 
and  St.  Anne,  in  the  chapel  of  the  Hospital  d«4 
Bueiisuceso;  and  six  pictures  representing  the  life 
of  .St.  Clara,  in  the  convent  of  the  Franciscan  M  aos. 
He  died  at  Madrid  m  lO&S. 

VAN,   .    Van,  Vande,  Vanokn,  and 

Vander,  being  only  articles  preposed  to  the  Dutch, 
Flemish,  and  GermaTi  names,  when  the  arti-t  is  not 
found  under  the  letter  V,  the  article  will  he  nut  with 
byreferringtojtsprojier  initial  letter;  a.s  Van  .Xt  'r  tTi 
under  Achen,  Vande  Yelde  under  Velde,  Vnnden 
Berg  under  Berg,  Vander  Boreht  undtur  Borcht, 

\  AN  BALEN.   See  Bale:*, 

[\  A  N  I)  A  EL,  JoHK  Fbavcis,  an  exoeUent  paint- 
er of  fruit  and  flowers,  waa  bom  at  Antwerp  in 
1764,  btit  went  early  to  Paris  and  settled  there.  He 

was  self-instructed  in  art.  but  made  such  prf  ^rr^sa 
that  he  soon  distinguished  himself  at  the  exhibi- 
tions. On  one  occasion  he  obtained  the  prize  of 
4000  francs,  and  on  two  others,  the  large  gold 
medals.  He  did  not  confine  himself  strictly  to  miit 
and  flowers,  but  tainted  other  siihjecls,  in  which 
such  objects  uiigiit  he  introduced  willi  propriety. 
Three  of  his  picture^  are  in  the  Luxemboui]^;  two, 
which  he  painted  for  the  £npra»  Joaephia^  are  at 
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Idunich ;  they  represent  an  Oflerin^  to  Flora,  and 
the  Tomb  of  Julia.  He  wa*;  also  pntmnixed  hy  the 
Kmpress  Mnrie  Loiii.se,  w  ho  Umk  one  of  lii.s  jiictim-s 
with  hcT  to  I'arma.  Many  of  his  |)ictures  were  to 
be  seen  in  the  chateaux  ot°  ist.  Cloud  and  de  Trianon, 
mid  also  in  the  collection  of  the  Duchesse  de  Bern. 
They  may  all  Ue  ranked  a.s  fruit  and  flowcr-jiieces ; 
tlie  oilier  jiarts  beiuLf  subordinate  to  these  objects. 
The  liate  of  his  deeease  is  not  ascertained.  He  \v;a 
a  member  of  the  Academies  at  Amsterdam  and 
Antwerp,  and  also  of  several  other  sodetiei,  ud  a 
chevalier  of  the  Legion  of  Honour.] 

[VANDKN  DYCK,  I).\Mi.i.,  an  enslaver,  was 
bom,  according  to  Brulliot,  in  France.  l)ut  hoschini 
and  otliers  he  wtw  a  native  of  Flanders.  He 
was  an  histoncal  paintov  >nd  an  engmver  In  aqiMo 
fort  is.  He  went  to  Venice,  and  became  inspector  of 
tile  f^liery  of  the  Duke  of  Mantua  in  1658.  Though 
it  is  .said  that  he  painted  Avith  great  reputation  his- 
torical compositions  and  portraits,  in  which  he  was 
assisted  by  ois  wife  Lucretia,  a  daughter  of  Nicolas 
Renicr  Mabusc,  whom  he  married  at  Venice,  none 
of  his  pictures  are  otherwise  noticed.  Robert  Do- 
mcsnil,  torn,  iii.,  has  described  five  etchings  by  him, 
all  of  which  have  hT<!  name.  Three  of  them  are 
BBiong  those  that  sonie  writen  have  attributed  to 
An/Aon^  Vm  J^ck.   They  are  marked  with  a  star. 

*  1.  Svssnaa and  the  Elders ;  Danif.  Vanden  Dyck  in  et 

Jteit. 

«  3.  llieTiniiiaiid  laftnt ;  D  V.  Dytk  in  HM. 
a.  8t  KiOiiriae;  DV.  Dyek  L,  the  twoliiit  Istten 

JofaMd  as  a  monogram. 
4,  Tint  deiiwiMm  of  Eaoas;  dedicated  hj  the  utist  to 

the  Marquis  Oicalteri,  a  noble  Venetian. 

*  5.  A  Bacchanalian  scene ;  Silenns  drunk  at  tahl«,  sup- 

ported by  a  Bacchante ;  Dani'.  y'atulen  Dyck/ed. 

In  Rigars  catalogue  mention  is  made  of  a  Shep- 
herdess and  Shepherd,  liaif-leni^h  figtires  ;  and 
others,  it  is  said,  are  marked  with  his  cipher  only, 
one  of  which  has  the  date  lt>26:  these  Robert  Du- 
racsnil  has  not  seen.  The  Shepherdess  and  Shep- 
herd is  attribnted  by  others  to  John  ITiomaa.] 

VANDERBURGH,  Adrian.  This  painter  was 
born  at  Bort  hi  IfiDS,  and  was  first  a  scholar  of  Ar- 
nold Houbmken,  but  he  afterwards  acquired  a  more 
finished  style,  br  imitating  the  works  of  Mieris  and 
MeUu.  Ae  painted  with  considerable  aueeesB  small 
portraits,  domestic  subjects,  and  oonTersations, 
which  wore  agreeably  coloured,  and  jjaitited  in  a 
neat,  polished  n)  an  tier,  though  very  ini'eriur  to  the 
MTtisIS  he  adopted  as  his  models.  His  pictures  arc, 
however,  iinind  in  the  ooUectksis  in  Hoiland,  where 
they  are  held  in  oottsidetable  cathnation.  He  ^Bed 
in  173.1. 

[VANDERGUCHT, Benjamin, aiMirtrait  paint- 
er and  picture-dealer,  was  the  thirty-second  cliild  of 
Gerard  Vander;^cht  the  engiaTcr,  by  hii  only  wife, 
who  sorrived  hun  several  yean.  Benjamin  was  a 

student  at  the  school  in  St.  Martin's  Lane,  and 
afterwards  at  the  Royal  Academy.  He  painted  the 
portraits  of  actors,  among  them  those  of  David 
Garrickt  as  Steward  of  the  Stratford  Jubilee,  and  of 
Woodward  the  Comedian,  wMeh  is  in  the  Loek 
Hospital.  He  relin(juishcd  painthi!,'  for  jiieture 
dealing,  picture  cleanmg,  and  repairing,  which  he 
I>robably  found  a  more  profitable  occupation.  He 
was  drowned  in  the  Thames,  near  Chiswick,  in 
1794  His  father,  Gerard,  was  an  engraver  of 
book-print.s  for  publications  in  the  early  part  and 
middle  uf  ihc  iHth  ccniury.  Sec  the  articles  Gucbt, 
Vandkr.] 
VAN,X)iuT.  SeeDiasT. 


VANDYCK,  Sir  AwraoNY.  Hie  mema^  of 

this  admirable  painter  are  so  interesfinsrly  con- 
nected with  the  history  oF  English  art,  that  wu  can 
scarcely  avoid  considcrint^  him  as  our  own  country- 
man. He  was  bom  at  Antwerp  in  15i^J,  and,  ae> 
cording  to  Houbraken,  was  the  son  of  a  painter  on 
gla'ss,  by  whom  lie  wa.s  insfnicti  d  in  the  elementary 

Sriuciplesi  of  dL'si<^n,  and  was  aiierwards  placed  un- 
er  the  tuition  of  Henr}-  Van  Balen,  a  painter  of 
considerable  reputation,  who  had  studied  in  Italy. 
He  had  already  made  a  rajnd  progress  under  that 
master,  when  the  brilliant  reputation  of  Rubens, 
and  the  sight  of  some  of  ids  finest  works,  inspired 
him  with  the  ambition  of  beconiin<^  liis  disciple, 
and  by  the  intovession  of  some  mutual  friends,  he 
was  reedved  into  the  academy  of  that  illustiious 
painter.  It  was  not  long  before  tlie  intelligent  eye 
of  Rubens  discovered  in  his  disciple  talents  of  iio 
ordinary  cast ;  lie  soon  found  him  of  sufHcient  ability 
to  effectually  assitit  in  the  numerous  commissions  in 
which  he  was  engaged,  and  he  was  intrusted  to  for^ 
ward  several  of  tne  works  of  Rubens,  from  his  de- 
signs, to  a  point  which  required  little  more  than  the 
ultimate  touclie.s  of  las  master.  Whilst  he  was  a 
pupil  of  that  distinguished  painter,  an  accident  oc- 
curred which  estabhshed  his  snperioirity  over  all  his 
fellow  students. 

It  was  the  custom  of  Rubens,  as  a  relaxation 
from  his  laborious  application,  to  take  an  airing  on 
horseback  in  the  evening,  when  his  painting-room 
was  locked  up,  under  die  care  of  a  confidential  do- 
mestic. The  numerous  students,  desirous  of  an  op- 
portunity of  examining  the  mode  of  his  process, 
from  the  c<mimenccment  to  the  fmish  of  his  works, 
prevailed  on  the  guardian,  by  freouent  presents,  to 
admit  them  into  his  atelier.  At  tne  time  when  be 
wai  cnnged  on  his  celebrated  picture  of  the  Descent 
from  UK  Cross,  their  curiosity  was  more  particu- 
larly excited,  and,  as  they  eagerly  pressed  forward 
to  examine  the  work,  Diepenbeck,  pushed  by  one 
of  his  fellow  students,  fell  against  the  picture,  and 
eflaced  an  essential  part  of  it,  the  face  ot  the  Virgin, 
and  the  arm  of  Mary  Maf^dalene,  which  hbd  been 
just  finished.  Consternation  seized  every  counte- 
nance, the  dread  of  their  mafcter's  di&uleasure,  and 
the  consequent  dismissal  from  his  sctiool,  was  the 
prevalent  feeUj^,  when  John  Van  Hoeck  aasunwd 
a  presence  of  imnd,  and  addressing  his  companions, 
proposed,  as  they  had  yet  three  hours  of  daylight, 
that  the  ablest  of  them  should  immediately  under- 
take to  repair  the  damage  the  picture  had  sustained, 
and  named  Vandyck  as  the  moat  liltely  to  SDeeeed. 
Every  one  applauded  the  nomination,  and  Van- 
dyck, apprehensive  of  the  conserineTiees,  was  jire- 
vailed  on  to  undertake  the  oihce,  though  despairing 
of  success.  On  the  succeeding  morning,  Rubens 
entered  his  painting-room,  attended  by  his  disciples, 
and,  regardmg  the  picture,  he  pointed  to  the  part 
rcjiriired,  observing,  "there  is  a  head  and  nn  arm  that 
are  by  no  means  the  worst  of  what  I  did  yesterday 
and,  though  on  approaching  nearer  to  the  picture 
he  discovered  the  alteration,  he  was  so  satisfied 
with  what  had  been  done,  tliat  he  did  not  think 
proper  to  change  it. 

It  has  been  asserted  ijy  iJ'Argenville,  and  others, 
that  this  circumstance,  and  the  growing  ability  of 
Vandjrck,  alarmed  the  jealousy  of  his  instructor, 
and,  m  consequence  or  it,  lie  advised  him  to  re< 
nounce  historical  subjects,  and  devote  himself  lo 
I>ortrait  painting,  la  which  branch  he  had  already 
discovered  extraordinary  ability.  But  this  calumny 
is  otfily  refuted  by  the  established  generosi^  and 
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liberality  of  Rubens*  nature,  and  a  reference  to 

facts.  If  Rulx'ns  lind  really  hcen  jealous  of  tiu'  nn- 
conimoti  ])()\vLTs  of  his  discipk-.  it  is  not  very  i)ro- 
babic  that  ho  would  liavt,'  ciuicrivoun'd  to  promote 
them,  by  recommending  him  to  vigit  Italy,  where 
he  had  himself  studied  with  so  much  advantage. 
On  thi«  subject,  Lord  Orford  justly  observes,  tliat 

Addison  did  not  iidviso  Pope  to  translate  Homer, 
but  ;i.<si.slcd  Tickell  in  a  rival  transl  ui  '  It  is, 
however,  certain,  that  Hubcns  not  only  urged  him 
to  andertake  the  journey,  but  pointed  out  to  him 
the  objects,  the  study  of  wliich  tie  conceived  would 
most  conduce  to  liis  improvement. 

It  is  no  less  incontrovertible,  that  Vandyck  paint- 
ed a  great  variety  of  hiitohcal  pictures,  after  lie  left 
ihe  Mhool  of  Rabens,  of  wfafen  Descampe  gives  a 
particular  account  of  seventy-seven  in  the  churches 
and  pubUc  edifices,  which  form  only  a  part  of  his 
works. 

Vandyck  did  not  hesitate  to  follow  the  advice  of 
Ms  instnietor,  and,  as  a  proof  that  they  separated 

on  the  most  amicahlc  terms,  he  presented  Rubena, 
jirevious  to  his  departure,  with  two  historical  pic- 
tures, and  tile  portrait  of  KulK'ns's  second  wife, 
Helen  Fonnan,  as  a  proof  of  his  gratitude  and 
esteem,  and  ieeei?ed  in  ntnra  one  of  Rubena^  finest 
hnrses. 

In  1619,  when  he  was  twenty  year«  of  age,  Van- 
dyck left  Antwerp,  on  his  travels  to  Italy,  and  first 
visited  Venice,  so  attmctive  to  the  artists  of  his 
country,  as  the  great  theatre  of  colouring,  where  he 
studieil  witli  att(;iiti()n  the  works  of  Titian,  and  im- 
bibed so  deeply  the  tints  of  that  admirable  painter, 
that  he  is  '^■nerally  allowed  to  approach  nearer  to 
tile  delicacy  and  purity  of  his  carnations  than  even 
Rubens.  He  afterwards  went  to  Genoa,  where  the 
fine  style  he  had  actjuired  recommended  him  to  the 
notice  of  the  principal  nobility,  many  of  whose  por- 
traits he  jwintcd,  as  well  as  several  pictures  for  tiie 
churches  and  private  collections,  which  excited 
nniversal  admiration.  Desirous  of  visiting  the  great 
objects  of  art  which  cndx-llish  the  capital  of  Italy, 
he  left  Geno«  for  Rome,  and  soon  after  his  arrival 
wa-s  introdiici  I  '  u  Cardinal  Bentivogho,  who  had 
been  nuncio  from  the  pope  into  Flanders,  and  to 
whom  bis  talents  w  ere  already  known.  He  soon 
afterwards  j)ainted  his  celebrated  portrait  of  that 
eminent  prelate,  which  has  always  been  consider- 
ed one  of  the  most  admirable  productions  of  por- 
traiture. This  fine  picture  was  long  an  ornamont 
of  the  (iallerv  at  Florence,  and  is  pnihably  there 
still.  He  {lafnted  some  historical  subjects  for  the 
cardinal,  and  several  portraits  of  the  most  dis- 
tinguished jiersonages;  but  finding  his  works  re- 
viled and  criticiseil  by  the  artists  of  his  country, 
Uu  n  resident  ftt  Rome,  l^cause  he  could  not  be  pre- 
vailed on  to  partake  of  the  carousals  and  nocturnal 
orgies  of  the  Bentevogel  society,  he  left  that  capital, 
and  retunu'd  to  Genoa,  w  here  he  was  received  in 
the  most  tlattering  manner,  and  met  with  constant 
employment.  Whilst  at  Genoa,  be  was  invited  to 
Palermo,  where  he  painted  the  portrait  of  Phihbert, 
Prince  of  Savoy,  the  Viceroy  of  Sicily,  and  was  en- 
gnged  in  several  commissions  for  the  court,  when 
uic  breaking  out  of  the  plague  obliged  him  to  leave  r 
Palermo^  aim  be  aoon  ahenratds  fetonied  to  Flan- 
ders. 

The  promising  genius  Vandyck  had  displayed 
before  he  left  Antwerp,  and  the  brilliant  reputation 
he  had  aerpiired  in  Italy,  had  excited  an  anxious 
«ano.sity  in  his  countrymen,  to  witness  the  improve- 
ment of  his  talenta  by  the  adTantagea  of  travel*  and 
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the  different  religious  communities  were  desiroos  of 

employing  his  ik  iicII.  Ilis  first  jiuLlic  work.  aft/T 
his  return,  was  his  celebrati-d  picture,  i>iiinttd  fur 
tlie  church  of  the  Augiistines,  representing  Sl 
Augustine  in  ecstasy,  supported  by  angels,  vidi 
other  saints,  of  whieh  we  nave  a  print  hf  P,  it 
Jitdi'.  Tliis  {K'rformance  procured  Jiim  grerit  r*""- 
putation  ;  Kubens  was  one  of  the  most  zcal<>u>  (if 
Us  admirers,  and  one  of  the  loudest  extoUeiB  of  his 
£une.  Of  this  picture  Sir  Joahoa  Reynolds  ob- 
aervea,  that "  it  is  of  great  fiune,  bat  tbdst  in  mmt 
mcasnre  it  disappointed  his  expectations  :  that  it 
has  no  effect,  from  the  want  of  alargi-  rna>.s  of  light, 
the  two  angels  making  two  small  miLsst-s  of  equal 
magnitude ;  and  adds,  that  the  figure  of  St.  Aulas' 
tine  is  dressed  in  black,  though  in  the  print  it  mues 
the  principal  light."  In  confirmation  of  the  jost- 
nes.s  of  this  criticism,  and  in  vindication  of  the  judg- 
ment of  the  painter,  it  is  worthy  of  remark,  that  in 
the  picture,  as  originally  painted  by  Vandyck,  the 
drapery  of  St.  Ampistine  was  white,  and,  with  the 
two  angels  who  snpport  him,  formed  one  princifd 
ma.ss  of  light.  Ilis  upon  record,  that  the  ignorarioe 
of  the  monks  obliged  vandyck  to  alter  the  dn^  of 
their  patron  f^aint  from  white  to  black,  and  the 
painter  was  rehictuntlv  obliged  to  submit  toso  moi^ 
tifying  a  dilemmat  bc^xv  hecoold  obtain  payment 
for  the  picture. 

He  was  now  loaded  with  commissions,  and  the 

firincipal  pubUc  edifices  at  Antwerp,  Brussels,  Merh- 
in,  and  Ghent,  were  embelUshed  uith  the  produc- 
tions of  his  [K-ncil.  It  w;us  about  this  time  that  he 
painted  the  s^'ries  of  inimitable  portraits  of  the 
eminent  artists  of  his  time,  which  have  perhapi 
never  l>een  e(iiialted,  for  the  admirable  variety  ol at- 
titudes, and  tile  eharacteristie  expression  in  Uie  ain 
of  the  he;ids.  They  were  engraved  hy  the  m  -* 
eminent  artists  of  the  time,  Vorstermans.  Bolsu -n, 
I'ontius,  and  others,  and  several  of  tlum  were  clcbeJ 
by  Vandyck  himself.  One  of  the  most  admired  d 
ilis  perfortnances,  and  which,  more  than  any  otSuet 
of  his  works,  evinced  the  advantage  he  1iai  dcriTfJ 
from  his  studies  in  Italy,  was  the  picture  he  painted 
for  the  church  of  the  llccollets,  at  Mechlin,  rcpnf- 
senting  Christ  crucified  between  the  two  I'hicvrt, 
with  Mary  Magdalene  and  St.  .lohn.  This  ad- 
mirable picture  is  worthy  of  the  best  tlnir  of  tbf 
Caracci,  in  composition  and  expression,  in  the  va- 
riety and  extensiveness  of  the  design,  anci  tlie  judi- 
cious di8|Kisition  of  the  whole.  In  the  etibrts  wtueb 
the  Thieves  make  to  detach  tbonselvcs  fnxa  Ae 
Cross,  he  has  successfully  encountered  the  greatest 
difficulties  of  the  art,  and  the  look  of  prief  and  rr- 
sigTiation  in  the  Virgin  is  above  all  jiraiso.  In  tht 
Opinion  of  Sir  Joshua  Reynolds,  "this,  upon  the 
whole,  may  be  considered  as  one  of  the  finest  |iic- 
lures  in  the  world,  and  gives  the  highest  id.^a  of 
Vandyck's  powers;  it  shows  that  he  had  tmly  a 
genius  for  history  ])ainting,  if  he  lu'-.d  imt  l  etr. 
taken  olV  by  portraits."  Another  of  Im  mt3*.t  ad- 
mired works,  rormerly  in  the  chnrcli  of  the  Rerol- 
lets,  at  Antwerp,  representing  a  Pieti,  or  the  Dead 
Christ  in  the  lap  of  the  Virgin,  with  St.  John  and 
two  Angels,  which  has  been  finely  engraxed  bv 
Bolswert,  is  now  in  the  Gallery  of  the  Louvre.  la 
thiis  admirable  performance  he  appears  to  have  had 
in  mind  the  famous  Dead  Christ,  with  the  Marys, 
by  Annibale  Caracci,  to  which  the  exouisile  ex- 
pression in  the  head  of  the  Virgin  is  hanlly  inrerior. 
The  general  admiration  excited  by  Ihciic  able 

truductiuns,  and  the  applause  bestowed  on  them 
y  Rubena,  did  not  fiul  to  nwae  the  jealoiiay  and 
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envy  of  Mr  contonponmM,  particularly  those  who 

lirul  Ix'cn  his  fi  llow-students,  and  whose  works  were 
not  cquailr  successful.  They  Hccusid  him  of  tame- 
newand  uttleneKs  nf  invoniinn,  ami  asserted,  that 
he  was  incapable  of  handling  a  brush ;  tlte  delicacy 
and  correctness  of  his  desipn,  and  the  finesse  of  his 
touch,  they  represented  as  meanness  and  timidity, 
and  they  were  indefatigable  in  their  intrigues,  to  re- 
Tile  and  calumniate  his  works.  These  eafaak  were 
not  the  only  unpleasant  circumstances  which  con- 
spired to  render  nis  situation  in  Flanders  disagree- 
able. 

In  addition  to  the  indignity  he  had  experienced 
from  the  Augustine  monu  already  menuoned,  he 
was  destined  to  encounter  one  more  humiliating 
from  another  quarter.  The  canons  of  the  Collegiate 
church  at  (\nirlrav  rnnmiissioned  him  to  paint  a 
picture  for  their  principal  altar,  and,  on  this  occa- 
sion, he  was  desirous  of  surjjassing  himself.  He 
chose  for  his  subject  the  Elevation  of  the  Cross, 
and  bestowed  on  it  all  his  art  to  render  the  perform- 
ance accomplished.  The  picture  was  scnf  to  Cour- 
tray,  and  was  no  sooner  placed,  than  the  canons 
hwried  with  impatience  to  exunine  it.  To  the 
astonishment  and  mortification  of  Vandyek,  the 
chapter  viewed  him  and  his  production  with  the 
utmost  contempt,  they  declared  the  picture  to  be 
detestable,  and  the  author  a  miserable  dauber.  Af- 
ter pronouncing  this  notable  decree,  they  with- 
drew from  the  church,  and  it  was  with  difficulty 
that  he  could  procure  payment  for  the  i)icturc.  In 
a  ^h(Jrt  time,  the  altar-piece  having  been  neen  by 
several  artists  and  persons  of  judgment,  was  de- 
clared not  only  to  be  one  of  his  finest  works,  but  a 
chef  tfiruvre  of  art.  The  worthy  canons  now  be- 
came Kensible  of  their  error,  and  !is  some  reparation 
for  ttie  outrage  tliey  had  offered  him,  they  resolved 
to  commisfiiou  him  to  paint  two  more  pictures  for 
their  ehmrh.  Bat  Vandyek,  with  becoming  indig- 
nation, refused  to  comply  with  their  demand,  ob- 
serving, that  there  was  a  sufficient  number  oCdaub- 
ers  at  Courtray  to  answer  their  purpose,  and  that  he 
had  determined  never  more  to  expose  himself  to  the 
brutality  of  insolenee  and  felly. 

Wearied  and  disgusted  with  these  continued  con- 
trarieties, he  readily  accepted  an  invitation  from 
Frederick,  Prince  of  Orange,  to  visit  the  Hague, 
whose  portrait  he  painted,  and  those  of  his  family, 
the  piineipal  personages  of  hit  eoort,  andAe  foreign 
amlmssadors. 

The  encouragement  given  to  the  arts  by  Charles 
I.  induced  Vandyek  to  visit  F.ngland  in  HWl).  He 
was  lodged  with  his  friend  and  ooontryman,  Gcoi^ 
Gddorp.  the  painter,  and  for  some  time  entertained 
hopes  of  being  introduced  to  the  notice  of  the  king  ; 
ana  the  neglect  he  exjK-rienced  is  not  easily  ac- 
counted for.  Not  meeting  with  the  eneooragement 
he  esjpected,  he  returned  to  Antwerpi  not  a  little 
ehagmied  and  jB8a|>po{nted,  and  had  made  up  his 
mind  to  establish  himself  there  for  the  remainder  of 
his  hfe,  when  a  ^rtrait  of  .Sir  Kenelm  Digby, 
painted  by  him,  being  shown  to  the  king,  he  ex- 
pKssed  a  desire  that  Vandyek  sbookl  be  invited  to 
letnm  to  England. 

In  1631  he  arrived  a  second  time  in  T-nndon,  and 
was  presented  by  Sir  Kenelm  to  the  king,  by  whom 
he  was  moat  graooosly  reeeive<l.  He  was  lodged  at 
Black-Fryars,  among  the  king's  artists ;  thither  his 
Majesty  frequently  went  by  water,  and  viewed  his 

Eerformances  with  delight,  not  less  elinriiied  with 
is  conversation  than  the  beauties  of  his  pencil. 
Charles  fieqnentljr  aal  lo  him  himself  and  hcspoke 


several  pictures  of  the  qneen,  his  children,  and 

courtiers.  On  the  .'ith  nf  July,  1632,  the  king  con- 
ferred on  him  the  lionour  of  knighthood,  at  St. 
James's,  and  soon  afterwards  granted  him  an  an- 
nuity of  two  hundred  pounds  a  year  for  life.  The 
patent  is  preserved  in  the  Rolls,  and  is  dated  1633, 
in  which  lie  is  styled  painter  to  his  Majesty. 

Vandyek  now  It'eame  the  most  jKipular  artist  of 
his  time;  he  was  overwhelmed  with  business,  and 
though  he  was  indefatigable,  and  possessed  an  al- 
most unexampled  facility,  it  was  with  difficulty  he 
could  keep  pace  with  the  commissions  with  which 
he  wiis  loaned.  The  lil)enil  remuneration  he  re- 
ceived for  his  pictures  enabled  bin  to  aopport  a 
splendid  establishment ;  he  kept  a  sumptuous  table, 
which  was  frequented  by  persons  of  the  highest  dis- 
tinction, and  is  said  to  have  often  detained  his  sit- 
ters to  dinner,  for  an  opportunity  of  studying  their 
countenances,  and  of  n-touching  their  pictures  again 
in  the  afternoon.  His  natural  disposition  led  him 
to  indulge  in  pleasure  and  expense.  He  was  fond 
of  music,  and  liberal  to  the  professors  of  it,  and  was 
a  generous  encouragcr  of  all  such  as  excelled  in  any 
art  or  science,  many  of  whose  portraits  he  paintM 
gratuitously.  He  married  the  daughter  of  the  un- 
fortunate Lord  Gowrie,  who  brought  him  no  other 
'  (low  er  than  a  noble  name  and  great  j)ersonal  lioauty. 
Soon  after  his  marriage  he  left  England  with  his 
lady,  and  went  to  Antwerp,  on  a  visit  to  his  family 
and  friends,  and  afterwanis  proceeded  to  Paris. 

Emulous  of  the  glory  Rubens  had  acquired  by  his 
sjilendid  works  in  the  Luxembourg,  V.mdyck  is 
said  to  have  visited  that  capital  with  the  hope  of 
being  employed  in  the  then  projected  decoration  of 
the  gallery  of  the  LomTe ;  out  on  his  arrival,  ho 
found  the  commission  already  disposeil  of  to  N  ie!i(jlas 
Poussin,  who  had  been  brought  from  lioine  for  that 
purpose.  Vandyek  retumea  to  England,  and  still 
retaming  the  same  ambition  of  executing  some  pnb> 
lie  work  in  competition  with  his  master,  he  pro- 
posed to  the  king,  through  the  channel  of  Sir 
Kenelm  Digby,  to  decorate  the  walk  of  the  Ban- 
quetingohoiMe,  of  which  the  ceiling  was  already 
adoniM  br  Rnbens,  with  the  histoi^  and  procession 
of  the  order  of  the  Garter,  for  which  the  sum  de- 
manded wiui  eight  thousand  pounds.  The  proposal 
was  more  agreeable  to  the  king's  wishes  than  suited 
to  the  stale  of  his  finances.  The  approaching 
tronbles  of  the  times  wontd,  at  all  events,  nave  pre- 
vented its  completion.  Vandyek  did  not  long  sur- 
vive the  rejection  of  his  pn)iK»sal.  His  luxurious 
and  sedentary  life  brought  on  the  gont,  and  injured 
his  fortune.  He  endeavoured  to  repair  it  by  the 
egregious,  bnt  then  piwalent  follr,  or  the  pursuit  of 
tlie  philnsojiher's  stone,  in  which  he  was  perliajis 
encouraged  by  the  example  or  advice  of  Sir  Kenelm 
Digby.  He  died  in  Black-Fryars,  December  9th, 
1641,  and  was  boned  in  St.  Paul's  cathedral  with  a 
funeral  pomp  suited  to  his  eztmordinBry  abilities, 
and  the  universal  esteem  he  had  aequin  d  by  the 
urbanity  of  his  manners  and  the  lilKrahty  of  his 
heart. 

It  is,  perhaps,  without  example  in  the  histmy  of 
the  art,  that  a  painter,  cut  off  m  the  vigour  of  his 

life,  should  have  left  sueh  a  multiplicity  of  works, 
the  number  of  which  is  perhaps  not  exceeded  by 
those  of  Rubens,  though  ne  died  so  ymmg.  If  w» 
cannot,  in  a  general  view,  place  him  on  m  eqnali^ 
uith  Rubens  as  an  historical  painter,  it  will  be  a(> 
lowed  that  he  surpassed  him  in  the  c<irrectnc.s8  of 
his  design,  in  Uie  delicate  expression  of  his  heada» 
in  the  truth  and  puiitar  of  his  ookniring,  and  in  the 
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tender  mdtii^  of  hb  tooes.  If  he  had  len  bold- 
ness of  conception,  and  less  fernntlity  of  invention, 
his  compositions  are  regulated  by  judgment  and 
propriety,  and  it  may  be  reasonably  presumed,  that 
1^  like  biii  illuatrious'instnictor,  he  had  devoted  him- 
•elf  to  that  bniTieh,  and  had  not  been  chiefly  en- 
gnped  in  portrait  paiiitint;,  hr-  possessed  a  genius, 
as  wlU  as  every  otljcr  rcqui!.iu.',  to  have  reached  the 
highest  rank  among  the  painters  of  history. 

In  portraiture  \andyck  will  not  be  denied  the 
moet  nononrablc  place  after  Titian,  and  it  will  then 
be  ndnnlti  fl  tliat  Titinn  only  retains  this  snperiority 
in  the  licudu  uf  liis  purlraitfl,  and  that  in  the  hands 
and  accessories  he  was  inferior  to  our  painter,  both 
in  correctness  and  elegance.  His  attitudes  are  easy 
and  natoral,  and  they  captivate  by  an  air  of  unaf- 
fected Rimplin'ty  for  which  liis  jK)rtrait<!  fire  singu- 
larly renniirkalile.  His  heads  are  full  of  life  and 
expressiut).  without  any  thing  of  the  euldness  and 
insipidity  which  are  frequently  found  in  the  pro- 
ductions of  the  portrait  jminteT.  Independent  of 
the  many  admiraule  pictures  he  painted  of  the  l<ing 
and  the  royal  family,  there  are  i!i  Kn^dand  many 
fine  porlraitM  of  distiiiL,'iii-hed  persona;4es.  which  arc 
among  the  principal  ornaments  of  the  mansions  of 
the  nobility. 

This  disfini^iished  painter  noca^ionally  amn«!(»d 
himself  with  tlic  point,  and  Ivdn  etched  several 
plates,  which  are  executed  with  a  spirit  and  fire 
bordering  on  enthusiasm.  They  consist  chieflpr  of 
portraits  of  the  most  eminent  artists  of  his  time, 
irom  hi-9  own  dcsifxns.  Little  attentive  to  the  neat- 
ness or  minuteness  of  liis  execiKion,  liis  point  is 
animated  with  a  vi^'our  aiul  energy  which  are  per- 
haps without  example.  The  following  are  his  prin- 
cipal worlw : 

Christ  miwii.  <i  witbThoiBS;  A.  Vani^t  ^m. 

iA  Holy  l-'amiiy. 
L  Bast  of  Seneca :  aad  other*.] 

PORTRAITS  OP  .\RTISTS. 

Adam  ran  Oort,  Pointer ;  Ant.  Vandyck,  fecit  aqt*a 

JlHtOB  SattemuuM,  Fainter,  of  Antwerp. 
FMn  Breaglial,  Painter. 
Iambs  Ymrtimiians  En^rrarcr. 
JudoeiH  de  Momper,  Painter. 
Paul  dn  Pont,  or  Pontius,  Engraver. 
John  Bivughol,  Painter. 
Fimncis  Frank,  Pointer. 
Jon  de  Wftcl,  Painter. 
John  SnoUinx,  Painter. 

Titian,  with  hi<t  Mi»tro«s,  who  'i»  loanini;;  on  a  casksC,  with 

aakuU;  Titiatto, pinx,  A.  yatuljfc&,/ec. 
^knthonj  ComeliawQ,  Aanatsiir. 
Braamna  Rotterdamus. 
Anthony  Van  Dyck. 
Philip  Lc  Iloy,  EquM. 
Francii)  Snvdcrs,  Painter. 
Anthony  "fricitt,  Biihoji  of  Ghent 
William  Do  Von,  Painter, 
Paul  Dc  Vos,  I'ainttT. 
John  W'.ivt  nu!-,  or  Vinidr  n  Wouwcr. 

There  are  several  others  attributed  to  him,  but  be- 
ing doubtful  they  are  not  quote<l.] 

[It  is  probable  that  Van  Dyck's  father  was  sorae- 
thine  better  than  a  painter  on  glass,  as  stated  by 
Houbraken  ;  other  writers  say  he  was  a  woollen- 
manufacturer.  His  mother  was  skilful  in  embroi- 
derjTi  which  she  wrought  with  considerable  taste 
from  designs  both  of  l.nulseape  and  fiq^nrcs;.  In  a 
letter  addressed  to  the  Earl  of  Arundel,  diUed  Ant- 
werp, ITtli  luly.  lti-2(»,  it  is  stated,"  Van  Dyck  Hves 
with  Hubens,  and  his  works  are  beginning  to  be 
esteemed  little  less  than  those  ol  his  matter.  Re  is 
a  youngman of  me-and-twen^,  wAsse jmtmiIs  ora 


I  pertont  of  eomiderable  property  in  this  cit^,  aad  it 
I  will  be  difTicult,  therefore,  to  induce  hirn  tn  rfmore." 
He  entered  the  school  of  Rubens  in  Ifjl.'i;  sn  that 
he  had  then  Iwen  ttvc  years  nnder  the  tuitj  jn  of 
that  able  master.  The  anecdote  that  is  related  of 
his  having  repainted  the  (hee  of  the  Virgin  and  the 
arm  of  the  Niatrdalenc  in  a  picture  of  the  Descent 
from  the  Cross,  hy  Rubens,  which  some  of  his  fel- 
low pupils  had  injured,  was  rendered  doubtful  I  v 
the  story  being  appUcd  to  another  picture,  a  St.  Se- 
bastian. But  neftoer  story  is  true ;  for  the  Descent 
from  the  Cross  was  painted  by  Ruben=;  in  IHIl,  rmi 
put  up  in  the  cathedral  in  1612,  ai)pe;in»  bv  the 
'•  Uegistres  du  Serment  de  I'Arqubusc,  thrw  years 
at  least  before  Van  Dyck  entered  the  school  of  Ro- 
bens ;  and  the  pietnre  of  St  Sebastian,  in  the  church 
of  the  AuffHstines,  was  not  finished  till  1628.  These 
factsi  have  Ijoeii  aseertuined  by  Mons'.  Francois 
Mols,  a  native  of  Antwerp,  and  ajipear  in  hi^  ma- 
nuscript notes  to  "  Descamjis'  Lives  of  tiie  Flemish 
Painters,"  and  are  quoted  from  the  copy  in  the  po<^ 
session  of  his  Excellency  Monsieur  .Sylvain  Vrm  i!l 
Weyer,  by  Mr.  W.  H.  Carpenter,  iti  the  cuuiui:!- 
tions  to  his  Mein<»ir  of  Van  Dyck.  That  respecting 
his  treatment  by  the  Augustine  monks,  Ht  Coumai, 
is  also  shaken  by  the  discovery  of  Van  Dyclt's  as- 
tograph  letter,  acknowledging,  with  thank*,  the  re^ 
ccipt  of  tlie  money,  as  well  as  of  some  gmiffrr*,  a 
eake  for  whieh  Courtrai  is  celebrated,  pre>enioI  •  ? 
him  by  tlie  eanons.  The  chapter  could  not  virw 
his  picture  and  him  with  eootempt,  for  he  was  net 
present  when  the  pieture  was  about  to  be  placed  in 
the  chapel  for  which  it  was  painted  ;  not  for  the 
principal  altur.  It  a])]K'ars  by  a  letter,  dated  Ant- 
werp, the  8tli  of  May,  1631,  addressed  by  Marna 
J'dii  U'onm^l  to  M.  de  Braife,  a  canon  of  the  cathe- 
dral, that  the  ijieture  was  ordered  by  the  latter  fof 
a  particular  cliajK-l  in  the  hnildint,',  and  that  thesntn 
oi  GOO  florins  was  the  priee  :  when  fmishid  i'  v.... 
sent  fhrouerh  the  agency  of  the  said  Marcus  Van 
Woon«^el.  Whetiier  any  dispute  arose  among  tlie 
parties,  which  served  as  a  foundation  for  tli-  ariec- 
dote,  does  not  appear;  it  is  snid  tliat  tlie  cauons. 
even  now,  make  great  ditTieulty  of  showititr  the  ori- 
^nal  letters  of  Van  Dyck  in  diieir  posset^sion,  which 
mduces  the  belief  that  they  do  not  tell  to  the  advan- 
tage of  their  predecessor*:.  The  love  affair,  which 
retarded  his  journey  to  Italy  in  IGl'J,  ^eerus  to  be 
more  authentic.  In  jtasving  through  Saveltheim. 
a  village  near  to  Brussels,  he  became  enamomcdoif 
a  beautiful  younpr  woman  of  the  name  of  Anna  Tin 
Ophem.  Tile  charms  of  her  jicrson  mnrc*  thnn  cocn- 
terbalanced  the  desire  of  visifint:  and  coutcmplatite 
the  antiquities  and  pietures  of  Italy:  he  staid  Ior.2 
enough  with  her  to  {mint,  at  her  solicitation  it  is 
said,  two  pictures  for  the  parish  church.  The  st)l>- 
jeet  of  one  wa*.  St.  Martin  dividing  his  Cloak  nith 
a  J)egt,'ar,  in  whieh  he  introduced  his  own  portrait 
as  the  saint,  mounted  on  the  horse  pre  sented  to  him 
by  U  ulicns  on  cotntnencing  his  journey.  This  pious 
ofl*ering  obliterated  the  scandal,  especially  as  die 
priest,  and  some  others  of  tin?  pansh  .•iiilliorifies, 
according'  to  Michi  l,  found  that  it  was  uorth  -l^XlO 
florins,  and  aeeordini^ly  sold  it  to  a  Momieur  Hoet 
for  that  sum.  But  the  villagers,  who  were  delighted 
with  the  pietnre,  vera  not  so  readily  dispoMd  to 
jiart  with  tneir  patron  saint,  though  personated  by 
an  unrepentini,'  sinner:  they  armed  themselves 
their  wives,  and  their  rlnldren,  with  ai^T-ieulturil 
im]>lement&,  determined  to  prevent  the  removal.  A 
party  was  SOOII  St  the  heds  of  Monsieur  Hoet,  who 
was  obliged  to  esnpe  thfong^  the  priests  guiat, 
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and  make  the  best  of  his  way  back  to  Brussels.  The 
picture  remained  in  the  church  till  180B,  when,  af- 
ter considerable  resistance  by  the  inhabitants,  it 
t-'ikun  liy  the  FreiK-h  and  removed  t<j  tlie  Lou- 
vre, wilt Ti!  it  remained  idl  iHlh,  when  it  was  re- 
stored to  its  original  situation.  The  other  picture 
wan  a  Holy  Family ;  the  characters  being  repre- 
sented b^  his  inamorata  and  her  parents.  During 
the  warm  Flanders  the  French  infiilel-^,  the  foragers 
for  the  army,  who  neither  renpeetcd  the  Micred 
subject,  nor  Knew  the  value  vf  it  ;is  a  painting,  ac- 
ttinlly  rtit  it  up.  it  i';  said,  and  made  sacks  of  it  for 
their  grain.  Sir.  Mols,  who  died  in  1790,  in  his 
nianii-eri[it  notes  to  Descamps,  observes  that  this  i.s 
a  mistake,  m  the  picture  vas  still  to  be  found  in  the 
church,  over  the  altar  of  the  Virgin.  Van  Dyck 
also  painted  the  beautiful  Anna's  portrait,  surround- 
ed by  several  dogs,  Iwlonging  to  the  Infanta  Isa- 
bella, of  whieli  she  had  the  earc.  This  was  pre- 
served at  the  chateau  de  'I'ervun.',  u  hunling-scat  of 
the  Duke  Charles  of  Lorraine.  Possibly  her  fatiier 
was  krrprr  of  the  hounds.  Rubens,  hearing  of  his 
pupil's  int^tuation,  went  to  the  village  of  Savel- 
theim,  rouued  him  to  a  sense  of  his  situation,  and 
urged  his  instant  departure  for  Italy.  Another 
anecdote,  which  may  or  may  not  be  true,  is,  that 
Van  l)\  rk,  paN^ing  through  Haerlcm,  was  desirous 
of  seeing  Frank  Hals,  whose  portraits  he  much  ad- 
mired, but  Frank  ui'.sonly  to  be  foiiml  at  the  tavern. 
Van  Dyck  sent  word  tlmt  a  stranger  waited  to  have 
his  portrait  painted,  and  Hals  made  his  appearance. 
Bcmg  trill!  th:d  he  could  only  have  two  hours  to 
t'xeeute  the  jjicture,  lie  seimi  his  paletteand  brushes, 
and  on  the  lirst  eatuas  that  came  in  his  way 
finished  it  within  tlic  stated  time.  Van  I3vdt  on 
seeing  it  expressed  satisfiictHm,  observing  that  he 
thouglu  ])ainting  a  very  easy  process,  nnd  wonld 
like  to  try  what  he  could  do,  reauesting  Hals  to  take 
tlie  seat  he  liail  occupieti.  Tile  latter  soon  jicrceived 
that  his  visitor  was  no  novice  in  the  use  of  his  im- 
plements ;  but  on  seeing  the  performance  he  cried 
out  with  astonishment,  '*  You  are  Van  Dyck,  for 
none  other  can  do  w  hat  vou  iiave  done  ! "  It  is  said 
that  he  visited  Engi.iTi  i  in  Ki'Jl),  and  lodgeil  with 
his  friend  and  countrynmn,  Geldorp  the  painter; 
bat  this  is  not  certain.  In  1632  he  came  by  invita- 
tion from  the  Earl  of  Arundel,  at  the  command  of 
C  harles  I.  It  was  the  sight  of  the  i>ortrait  uf  Nicho- 
las r>anriere,  the  chapel-master,  not  that  of  Sir  Ken- 
elm  Digby,  that  induced  Charles  to  send  for  Van 
Dyck.  It  was  not  the  Atvghlgr  of  Lord  Gowrie 
that  he  married  ;  it  was  his  ijrtiii(I'hji>t;hfer.  Maria 
Ruthven  wa.s  the  daughter  of  Patrick  Ruthven,  a 
physii"ian,  fifth  son  of  Lord  Gowrie.  It  is  said  that 
nis  attention  was  at  one  time  directed  to  Lady  Stan- 
hope -,  if  so,  he  did  not  behave  with  hts  nsnal  gal- 
lantry, for  lio  disputed  with  the  lady  alK>t]t  the  price 
of  her  jxjrLrait.  Tlie  lady,  it  seems,  wa.s  in  love  with 
Carey  Raleigh,  and  probably  Van  Dyck  jterceived 
it ;  he  sent  mx  word  that  if  she  would  not  give  the 
price  demanded,  he  could  sell  it  to  another  who 
would  give  more,  ^'l  h  ii  Charles  withdrew  secretly 
from  'W  hitehall,  lu  iiuirte<l  Colonel  \\  halley  to  re- 
turn several  pictures  to  dill'erent  parlies,  !ind  amciitg 
them  "  my  Lady  Stanhopes  picture  to  Carey  Ra- 
leigh." By  bis  wife,  Maria  Hnthven,  he  had  one 
daughter,  who  w;r-  irinrried  fo  a  genflrmnn  of  the 
name  of  Stepney  ;,  i>y  tins  marriage  there  was  issue 
one  son,  who  became  a  merchant-grocer,  and  was 
the  father  of  Geoiige  Stepney,  tlie  poet,  bora  in 
1663.  The  nimiber  of  pietores,  portraits,  and  hirec 
historical  ccinpcwltiotw»  attribated  to  Van  DyeK, 


makes  it  almost  incredible  that  so  many  should  be 

the  ^>rwlut  tions  of  one  wlio  had  devoted  60  much  of 
his  time  to  pleasure,  and  died  so  young.  In  "  Smith'.s 
Catalogue  ruisoiuie  of  the  works  of  the  Dut'di  and 
Flemish  Painters,"  vol.  iii.  and  Supplement,  will  be 
found  descripliuns,  and  interesting  particulars,  of 
upwards  of  nine  hundred  and  fifty  ;  tmd  others  arc 
occasionally  presenting  themselves,  w  hich  hail  not 
fallen  under  his  observation.  Many  might  he  added 
for  which  the  possessors  claim  his  paternity,  but 
they  belong  more  properly  to  contemporary  painters 
who  were  nis  assistants,  or  copyists,  or  adopted  his 
style  of  port  rait  u  re,  in  which  fne  resemblance  would 
be  much  assisted  by  the  costume  of  the  time;  some 
are  not  far  below  him.  The  pictures  which  he 
painted  in  Italy  have  more  of  the  Venetian  colour- 
ing than  those  of  a  suhscqnrnt  period  ;  but  some  of 
those  painted  at  Genoa  arc  deficient  in  this  respect; 
they  arc  called  his  (itunvitc  jiu  tures.  On  his  return 
to  Antwerp  he  recurred  to  the  Flemisii  mode,  occa- 
sionally blending  the  two.  The  earlier  portraits  he 
painted  in  England  are  brilliantly  coloured  and 
carefully  finished  in  all  their  parts;  but  a&  busines), 
increased  they  were  executed  with  more  despatch, 
and  much  of  the  subordinate  {tortion  was  left  to  be 
completed  liy  his  pupils  or  assistants,  the  head  and 
the  handji  only  being  painted  by  the  master. 

There  is  a  (iocnment  preserved  in  the  State  Paper 
Office,  which  exhiiiits  the  jirices  charged  by  \  an 
Dyck  for  portraits  painted  by  him  of  Charles  and 
Henrietta  I^Iaria,  and  other  members  of  the  roytd 
family.  It  also  shows  that  the  king  made  very  se- 
rious deductions  fruni  those  charges,  and  also  that 
the  painter's  pension  wa.s  not  regularly  paid.  The 
document  is  supposed  to  be  in  Van  Dyck's  band- 
writiagt  and  is  headed 

JfimoirsjMNr  8a  MagF^  L$  Boy. 


Pour  mollurcs  du  vcu'  conte  • 
Une  teste  d'un  veliant  poele 

t  Le  Prince  Henri 
Lc  Roi  alia  cia.sse 
Lc  Roy  \estu  de  noir  au  Prin" 

Palatin  avecq  sa  moUure 
Le  Prince  Carles  avecq  lc  ducq 
de  Jarc  Prineessc  Uarift  P" 
Elizabet  P'  Anna 
Le  Roy  vestu  du  noir  au  Mons' 
Morre  avecq  sa  moliure 
t  Une  Reyneen  petite  forme 
+  Une  Reync  vfstti'  en  blu' 
+  I' lie  Reyne  Mere 
+  I  ne  Heyne  vestu  en  blanc 
La  Reyne  pour  Mons'  Bamino  \ 
La  Reyne  yom  M'  Baniino  | 
La  Reyne  pour  la  Reync  de  Bo- 
heme  ..... 
t  La  Heyne  en  petite  forme 

La  RcynecnvoyeaM(»ui.  Fielding 
t  Le  Pnnee  Canos  en  armes  pour 
Somerset  .... 
Lt  Roy  alia  Reyne  de  Bohcme  . 
Lc  Roy  en  .\niies  doDtteau  Ba<-  v 
lou  Warto     .      .      -  ? 
La  Reyne  an  de  Baron  ' 
Le  Roy  la  Reynp  le  Prince  Car- 
los au  I'Limbas'  Hopton  . 

t  Une  Reyne  vestu  en  bludonneau 
Coutc  d'Ollandc     .  . 

t  Deux  demis  portraits  deUa  Reyne 
duvettCoiite       •     •  • 
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Une  piece  potir  la  maison  a  Grccu 
Wi(2  lOOL 

Lc  densein  de  Royettoiu  le  Che- 
▼alicTs 

Attached  to  this  is  the  following  note : 

The  totnl!  of  all  such  Pictures  as 
his  Ma'-'  ii>  tu  iMtye  for  in  his 
accompt  rated  by  the  King 
and  wiiAt  his  Ma"*  dolh  a^ 
lowe  of,  ammmts  unto  five 
hundred  twentir  eight  fM)wn;le 

The  other  pictures  w'''  tlie  King 
hathe  marked  w"*  across  before 
them  the  Qneene  is  to  pay  for 
them  and  her  Ha^  is  to  rate 
tlicin. 

The  Arrere  of  the  Pention  be- 
ing fiTeyearra,  amownts  unto 
one  tbomaod  pownds  att  two  { 
handnd  powndt  p  anum 

More  for  the  itictnrcs  w*^^  Sir  Ar- 
thur Hopton  iiad  into  Spaine 


JtXX) 


The  totall  of  amowntes  unto  1603^ 
The  pictnres  for  the  Queene  200/. 
Five  years  Pt  nsion        .      .  lOOOL 

Endorsed  Sir  Anthony  Vandike. 

'Whether  this  act  of  appraisement  was  sponta- 
neons  on  the  part  of  the  king,  or  prompted  by 

others,  does  not  appear.  The  rt'<liirti()n  in  the 
queen's  account  is  not  less  rigid;  the  claim  on  her 
Majesty  for  £380  ii  redneed  to  £200 ;  which  ap- 
peoiB  to  be  an  enonnoni  exdriini*  The  roral  ac- 
ooontant  did  not  think  hie  painter  entitled  to  in- 
tereston  the  five  years' arrear  of  his  pension,  and  in 
casting  up  haa  made  the  sum  total  £75  less  than  it 
should  be,  supposing  that  no  deduction  was  made 
firom  the  price  cliaiged  for  "  Une  piece  pour  la  mai- 
•on  a  Oieen  Wite.*  **  The  King  and  all  hii  Che- 
valiers "  iire  set  down  l)y  the  painter  without  a  price, 
and  the  royal  appraiser  seems  to  have  thought  them 
worth  nothing. 

"  Le  Roy  alia  ciasse,"  which  is  reduced  in  the 
hill  from  £200  to  £100,  is  probably  the  same  that 
is  now  iti  the  Louvre;  it  renreseiits  Charles  de- 
scended from  his  horse,  with  tiis  equerry,  tiie  Mar- 
quis of  Hamiltm,  and  a  page  in  attendance  with  his 
cloak.  It  was  purchased  by  Madame  du  Barri,  at 
the  sale  of  the  Marquis  de  Tjas«inv'»  pictures  in  1770, 
for-J4,()(W  franes,  (£%0.)  a;  I  n  l-^Hi  was  vahied 
by  the  Experts  (hi  Musee  at  100,000  francs  (£4000). 
"  Le  prince  Carles  avi  eq  le  ducqdc  larc,  (York,)  the 
princesses  Maria,  EUfcaln'th,  and  Anne,"  reduced 
from  £200  to  £100,  are  now  in  the  royal  collection, 
and  the  picture  is  considered  worth  at  least  1200 
guineas.  The  two  portniiis  of  the  Queen,  painted 
for"  M  onp  ^Asi'Miiio,"  were  intended  fiBrtheaeuIp- 
tor  Bemino,  to  enable  him  to  execute  a  bnst  nf  her 
Majesty,  in  tlie  same  manner  as  lie  had  done  that  of 
her  husband  Charles.  The  inquirer  will  do  well  to 
consult  Mr.  W.  U.  Carpenter's  **  Pictorial  Notices," 
oomiating  of  a  memoir  nit  Sir  Anthony  Tan  Dyck, 
a  descriptive  catalogue  of  his  etchings,  and  a  variety 
of  interesting  particulars  relating  to  other  artists 
patronized  by  Cnarles  I.  The  greater  portion  of  the 
matter  is  extracted,  u-ith  much  discrimination  and 
industiy,  from  original  doenments  in  the  State  Pa- 
per Office,  the  nfTicc  of  Public  Records,  and  other 
authentic  sources.  There  is  much  credit  due  to  Mr. 
Carpent'  r  for  reaeoing  froim  oUinon  doctunents  so 
830 


valuable  as  rdafiag  to  Rubens,  Van  Drck,  and 
other  contenqMmny  painters  of  the  Flenian  school, 
whose  works  occupy  so  larve  a  spsee  in  all  the  best 

Kui^Iish  collections,  as  well  as  in  fon  ii^n  countries. 
Fur  Uie  hiiitory  of  Hubens  and  Van  Dyck  it  is  in- 
dispensable.] 

V  ANDYCK,  Philip.  This  painter  was  bom  at 
Amsterdam  in  1680,  and  was  a  scholar  of  Arnold 
Boonen,  under  whose  tuition  he  remained  utuil  h  • 
8urpatis>4.*d  his  instructor.  He  paint«:d  sraall  por- 
traits in  the  style  of  his  master,  out  was  more  soe- 
cessfully  employed  in  painting  similar  subjects  to 
those  of  Mieris  and  Metzu,  representing  conversa- 
tions, ladi' s  rheir  toilet.s.  and  gallant  nsst-nihlio. 
which  are  ingeniously  composed,  and  uainU'd  with 
neatness  and  delicacy,  thon^  nnequai  to  the  ad- 
mired productions  of  the  masters  he  imitated.  In 
1710  he  established  himself  at  Middlebui^.  where  be 
was  much  employed.  Hr  ah  ifierwanis  invited  to 
the  Hague,  and  wat<  natrotuM-d  hy  the  families  of 
Wassemaer,  Fw;!,  and  Schuylenljerg.  for  whom  he 
painted  some  of  his  best  pictures.  The  repntafion 
ne  had  acauired  recommended  him  to  the  nuUce  of 
WilUam,  Prince  of  Hesse,  who  not  only  engagnl 
him  to  paint  several  pictures,  but  commissioned  hua 
to  purcna.se  the  choicest  works  of  art  he  could  meet 
with  in  Holland  and  Fbnders.  for  the  rich  c«>lk-c- 
tion  he  was  then  forming  at  Cassel.  In  this  uctk^r- 
taking  he  ae(piitted  himself  with  judgment  and 
taste,  and  entirely  to  the  satisfaction  of  his  protee(> 
or.  On  his  retum  to  the  Hague,  he  pninted  Ae 
l>ortraits  of  the  Stadlholder  and  those  or  his  f;imilv, 
aji  well  !us  several  pictures  for  the  cahinrt  of  iliai 
prince,  and  continued  to  exercise  his  talents  with 
ereat  restiectability  until  the  vear  17o'2.  \<htn  he 
died  at  the  Hague.  Two  of  nis  happiest  pradne* 
tionst  lir'.vf'  \n'vi\  thought  worthy  of  being  jdatc  J  in 
the  gallery  of  the  Louvre.  They  rt'pr»;sieut  a  young 
lady  at  her  toilet,  and  a  lady  playing  on  the  gmtar. 
[These  two  pictures  are  not  now  in  the  Loavief 
one  is  at  the  Hague,  and  the  oUm  in  the  Ml 
at  Bnis8els.  The  Louvre  baa  twootben* ; 
to  Abraliam  and  Hagar.) 

VANGELISTl.  ViNCENiio.an  Italian 
born  at  Florence  about  the  year  1744.   He  fisted 
Paris  when  young,  wheivhe  necamea  pufnl  of  7<^ba 
George  Wille.    He  has  engraved  sever  il  ^1  *  ~  ma 
neat,  finished  style,  among  which  are  the  foiloMing: 

POBTRAITS. 

de  RnurlMin,  Prince  of  Cont%'. 
George  Louis,  Count  de  Buffon ;  aJUr  A.  Pt^foa. 

SUBJECTS. 
The  Virgin  and  Infant .  dftcr  RaffaelU. 

CaroeeL 


VanuschaituiDff  Cupid;  ajier  Aom. 


[Zani  says  lie  was  horn  in  and  Ferrario, 

that  he  committed  suicide  in  \7'^>i,  having  previous- 
ly defaced  all  his  plates.  He  had  several  pu|»la, 
who  have  since  distinguish etl  themselves  as  i  minent 
engravers  ;  among  them,  Longhi  and  F.  AuderlonL 
His  (HijKi  (Ciiiurti  is  the  plate  of  Pynunus  and  Tliis- 
be,  from  a  picture  attributed  to  GnidOk  but  in  reahty 
fnmi  one  by  De  la  Hire.  He  was  the  firat  direclcr 
of  the  School  of  Engraving  institute*!  at  Milan  in 
1790  by  Leopold  II.    Longhi  t>u€ceeded  him.] 

VAN  LOO,  James.  This  painter  was  bom  at 
Sluys,  in  Holland,  in  161^  and  kamcd  the  radh 
ments  of  design  firom  his  fiiither,  an  obacore  aitisl; 
who  sent  him  to  Amsterdam,  w  here  he  had  an  op- 
portunity of  profiting  by  the  instruction  of  a  master 
who  is  not  named.  He  I 
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of  history  and  portraits,  and,  in  the  prime  of  life, 
established  himseir  at  Paris,  where  he  was  prinei- 

elly  employed  in  portraiture.  He  became  a  mem- 
r  of  the  Acadcniy  there,  and  painted  for  his  pic- 
ture of  reception  the  portrait  of  Miehiicl  Comeille, 
the  elder,  wnich  is  a  creditable  specimen  of  bis  abi- 
lities. Of  his  historical  pictures,  Houbraken  men- 
tions as  the  most  considerable  the  Bath  of  Diana, 
and  till'  discovery  of  the  Pregnancy  of  Calisto.  He 
is  said  to  have  been  a  correct  designer  of  the  naked, 
and  an  ameable  oolowiat  He  died  at  Pari*  in 
16/0. 

VANLOO,  John  Baptist,  was  the  grandson  of 
the  preceding  artist,  bom  at  Aix  in  Provence,  in 
His  father,  a  painter  of  little  celebrity, 
taught  him  the  elements  of  design,  and,  posseased 
of  a  decided  genius  for  the  art,  his  advancement  was 
extraordinary,  without  the  aid  of  superior  instruc- 
tion. He  had  already  acquired  considerable  reput- 
ation by  some  picturesit  he  painted  for  the  churches 
and  public  ediliccs  at  Toulon,  when  the  liege  of 
that  place,  in  1707,  obliged  him  to  return  to  Aix. 
He  was  soon  afterwards  taken  under  the  protection 
of  the  i'rince  of  Carignan,  who  enabled  nim  to  in- 
dulge the  desire  he  IkuI  lung  expressed,  of  visiting 
Rome,  where  he  studied  the  worKs  of  the  best  mas- 
ters, and  received  some  lessons  from  Benedetto  Luti. 
His  talents  were  not  nejjlected  at  Rome ;  he  tainted 
some  pictures  for  the  churches  and  palaces,  oi  which 
one  or  the  mostesteenud  is  the  Scouixing  of  Christ, 
in  8.  Maria  in  Monticelli.  He  was  minted  to  the 
court  of  Turin,  where  he  was  for  some  time  em- 
ployed by  the  Duke  of  Savoy,  whose  portrait  he 
painted,  with  those  of  the  principal  nobihty.  He 
afterw  ards  jiassed  some  time  at  Paris,  w  here  he  l)e- 
came  u  member  of  the  Academy,  and  jiainted  for 
his  picture  of  reception  Diana  anil  Eiidymion.  For 
the  church  of  "St.  Martin  des  Champs,  he  painted 
the  Entry  of  Christ  into  Jerusalem  ;  and  in  .St.  Ger- 
main des  Pres,  is  a  picture  by  him  of  St.  Peter  de- 
livered from  Prieon. 

In  1737  he  came  to  England,  where,  according  to 
the  Anecdotes,  his  first  works  were  the  portraits  of 
CoUey  {-ibberand  Owen  M  ;i  S  vinney,  whose  long 
silver  hairs  were  extremely  picturesque,  and  con- 
tributed to  give  the  mm  pemter  reputation.  He 
was  favoured  with  the  patronage  of  Sir  Rolwrt 
Walpole,  by  whom  he  was  introduced  to  the  Prince 
and  Princess  of  Wales,  whose  portraits  he  i)ainted. 
Vanloo  soon  bore  away  the  chief  business  of  Lon- 
don fix)m  every  other  painter.  His  likenesses  were 
very  striking,  though  not  often  flattering,  and  his 
heads  were  coloured  with  force-  His  draperies  and 
other  accessories  were  usually  painted  by  Van  Aken, 
and  Vanloo's  scholars,  Eccanlt  atid  H(kH.  In  1742 
he  Ibtind  his  health  considerably  impaired,  and  he 
was  advised  to  try  the  effect  of  the  air  of  his  native 
countrv,  Provence,  where  he  died  in  I74(). 

VANLOO.  C'liAHLKs  Andrkw,  called  Carlo. 
This  artist  was  the  younger  brother  of  John  Bap- 
tist Vanloo,  bom  at  Nice  in  1705.  He  was  instruct- 
ed in  the  rudiments  of  design  by  his  brother,  whom 
he  accompanied  to  Rome,  and  studied  for  some  time 
under  Benedetto  I.uti.  He  returned  to  Paris  in 
1723,  where  he  gained  the  first  priie  for  historical 
painting,  and  was  enifdoyed,  with  his  brother,  to 
repair  the  paintings  by  Primaticcio,  in  the  Gallery 
of^ Fontainblcau.  In  1727  he  again  visited  Italy, 
and  |)assed  some  time  at  Home,  studying  the  works 
of  the  best  masters.  He  was  invited  to  the  court  of 
Turin,  and  passed  some  years  in  the  service  of  the 
King  of  Sardinia,  where,  ainoog  other  omuademble 


w  orks,  be  painted  a  series  of  snbjeets  taken  from 

Tas.so. 

In  I7'V4  he  returned  to  France,  and  was  received 
into  the  Academy  the  follow  ing  year  ;  his  reception 

Cicture  represented  Apollo  and  Mantyas.  Ue  now 
ecame  one  of  the  most  popular  artists  of  bis  time, 
and  in  17o2  the  king  couTerred  on  him  the  ti-rl-^r  of 
SL  Michael,  and  afterwards  apjiointed  huu  nis 

Strincipal  painter,  in  which  capacity  he  died,  in 
7t>5.  His  principal  worlot  at  Paris  are  his  pictures 
in  the  churcri  of  the  Augustines,  called  les  Petits 
Peres,  and  one  of  his  esteemed  prcKluctions  is  in  the 
gallery  of  the  Louvre,  representing  the  Marriage  of 
the  Virgin.  By  his  studies  in  Italy,  he  ac(iuired  a 
correctness  and  simplicity  of  style,  w  hich  had  a  usc- 
ftll influence  in  reforming  the  ino<iem  French  school 
from  the  affected  and  theatrical  manner  iniroduced 
into  it  by  Coy  pel  and  De  Troy.  His  conntr>'men 
have  not  scrupled  to  attribute  to  him  the  design  of 
Hatfaclle,  the  grace  of  Coreg^io,  and  tlie  colour  of 
Titian.  A  jostO'  homage  to  his  talents  would  have 
been  to  compare  him  to  the  best  of  the  mtKlern  Ita- 
lian painters.  His  merit,  though  eclipsed  by  a  com- 
parison with  the  brilliant  luminaries  of  the  bright- 
est era  of  the  art,  appears  to  a  respectable  advantage 
w  hen  compared  with  his  contemporaries. 

VANLOO,  Loris  Micfiael.  This  artist  was  the 
son  of  John  Baptist  Vanloo,  boni  at  Toulon  in  1 707. 
Ill  n  [  eived  his  instruction  in  the  art  from  his  fa- 
ttier, and  acquired  considerable  reputation  as  an 
historical  painter,  though  he  was  more  distinguisb- 
cd  for  his  excellence  in  portraiture.  He  was  made 
a  member  of  the  Academy  at  Paris,  and  painted  for 
his  reception  a  picture  of  Apollo  ana  Daphne. 
Philip  V.  of  Spain  invited  him  to  the  court  oi  Ma- 
drid, and  appointed  him  his  principal  painter.  Af- 
ter the  deatn  of  that  monarch  he  returned  to  Paris, 
and  continued  the  exercise  of  his  talents  with  great 
success.    He  died  I'l  1771- 

VANMANDEK,  (Jharlbs.  This  painter  and 
writer  on  art  was  bora  at  Heulebeke,  near  CoutW 
ra^in  1548.  He  was  of  a  noble  fiunilv,  and  re- 
ceived an  education  suited  to  his  rank.  At  an  early 
age  he  discovered  a  lively  genius  for  poetry  and  the 
belles-lettres,  and  a  decided  disposition  for  painting. 
To  cultivate  the  latter,  on  finishing  his  literary  pur- 
suits, he  was  placed  under  the  tuition  of  Lucas  de 
Heere,  a  painter  and  poet  of  Ghent,  with  whom  he 
studied  some  time,  and  afterwards  Ix'came  adiscifHo 
of  Peter  Vlerick,  an  historical  painter  of  some  emi- 
nence at  Cointraj.  He  had  acquired  considerable 
re])utAtion  by  some  pictures  he  had  painted  for  the 
churches  in  Flanders,  when  he  determined  to  visit 
Italy,  and  passed  three  years  at  Home,  w  here  he  w  as 
assiduously  employed  in  designing  the  remains  of 
antiquity,  and  studying  the  worits  of  the  best  mas- 
ters. He  formed  an  intimate  acquaintance  with 
Bartholomew  Sprangher,  and,  in  conjunction  with 
that  artist,  was  employed  for  some  of  the  public 
places  and  priv^e  collections  at  Rome.  For  the 
town  of  Temi,  fai  Uie  Roman  stale,  he  painted  one 
of  his  most  esteemed  pictures,  representing  the 
Martyrdom  of  St.  Bartholomew.  Alter  a  residence 
of  three  years  in  Italy,  he  had  thoughts  of  returning 
to  Flanders,  when  he  was  prevailedon,  by  his  friend 
Sprangher,  to  accompany  nim  to  Vienna,  where  he 
met  with  the  most  flattering  encouragement,  and  re- 
ceived a  pressing  invitation  to  enter  the  service  of 
the  Kmperor;  but  his  attachment  to  his  native 
country  prevented  him  from  accepting  so  honour- 
able a  mark  of  distinction. 
He  ea^erienced  fawn  his  friends  andqwrntiymen 
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the  most  Urely  expressions  of  kindness  nv.d  fuYuur, 
and  received  commitisioiis  for  a  variety  of  consider- 
able works.  One  of  hi*  earliest  productions  after 
his  return  from  Italy,  vrns  n  picture  of  AiLun  ami 
Eve  in  Paradise,  in  u  liicli  he  evinced  lunv  ujuch  his 
ntylv  of  il<\si<rii  had  hcfii  n-funncd  by  his  studios  at 
Rome.  This  performance  was  followed  by  a  more 
arduous  undertaking,  representing  the  Deluge,  in 
which  he  described  the  horror  of  the  srenr,  niul  ilic 
varied  expression  of  terror,  gncf,  and  dft.i>air,  in  tlic 
most  striking  and  pathetic  manner.  lie  was  in  l  ull 
poss^sioa  of  the  public  estimation,  both  as  a  paint- 
er and  a  poet,  when  this  state  of  tranquil  prosperity 
was  intcrrnptctl  by  the calamitii  s of  war,  wiih  which 
the  Low  Connfrics  liccamc  at  tiiut  liaie  uHlicled- 
Ile  took  refuge  in  I lollaad^  and  settled  .it  Haerlem, 
where  he  formed  an  intimacy  with  Henry  Goltzius, 
and,  in  conjunction  with  that  artist,  established  an 
academy  there,  in  which  he  introduced  the  stylt-  of 
design  he  had  acquired  in  Italy.  Among  his  prin- 
cipal works  in  Holland  were,  St.  John  preaching  in 
the  Wilderness ;  the  Adoration  of  the  Magi ;  and 
Chriat  bearing  his  Cross.  In  1604  he  removed  to 
Amsterdam,  and  died  in  that  city  in  IWCi.  We  are 
indebted  lu  Vanmander  fur  an  account  of  the  paint- 
ers of  antiquity,  and  those  of  t)ic  Italian  and  Flem- 
ish schools  from  the  year  1366  to  1604. 

(Alfred  Michiels,  in  the  pre&ce  to  "  Histeirede  la 
Peinturc  Flamantle  et  Hotlamlaise,"  has  given  an  ac- 
count of  Karcl  Van  Maudcr,  us  a  specimen  how  the 
life  of  a  jiainter  should  be  written.  1 1  is  lively,  roman- 
tic, and  wtercsti  ng.  1 1  dctaila  in  poetical  language  his 
Mrth,  parentage,  education ;  his  varioos  ocettptmons 
and  acfvcntnres  ;  his  love  "  pour  unc  Ixlle  jiersonnc 
de  (lix-huit  aiis,  plus  gracieuse  c^ue  les  plui  cljarm- 
nnU's,  jiauvre  et  obscure,  mais  si  bonne  et  si  douce 

aue  l  amour  profond  de  Van  Mandcr  pour  elle  lut 
onna  Ic  courage  de  repouser,  sans  craindre  la  tein« 
pete  nui  (levi.stait  la  Flantlrc!"  Having  married 
this  cliarming  person,  he  established  himRelf  at 
t.'otirtray  to  csc;i]»-  (he  horrors  of  war,  which  ni- 
vaged  lus  native  place.  From  Courtiay  he  was  driven 
by  the  plague  to  seek  shelter  at  Bruges;  bat  on  his 
journey,  \\\ih  hh  wife  and  children,  was  met  by  a 
Imnd  of  mai  audcrs,  who  stripped  them  of  all  ihey 

E)sscsse<I,  even  to  the  clothes  of  the  infant  in  arms, 
uckilj  one  of  the  bandits  threw  awav  an  old  gar- 
ment, m  which  Tan  Mander  wrapped  ninisel^  and, 
as  Ittckily,  his  wife,  searching  the  pocket,  found  a 
piece  of  ^Id  which  the  rubber  had  unwittingly  left 
there.  Ihis  put  the  painter  in  good  humour;  he 
consoled  his  wife  by  telling  her  that  he  would  mint 
at  Bruges  to  obtain  wlierewith  to  feed  and  clothe 
theraselvps,  and  rndrd  hy  takinp  the  infant  from  her 
arms,  danciug,  and  singing  u  itii  all  iiiH  might  "  um 
chanson  joyeute"  so  that  uie  could  not  refrain  from 
laughter  in  the  midst  of  her  tears.  In  this  pli^t 
they  reaefaed  the  city.  Bnt  his  adventnies  weie  not 
nt  an  end  ;  the  plague  attacked  this  place  of  refuge 
alM) ;  death  appeared  in  hi^  must  hideous  forms,  and 
the  Spanish  troops  kept  the  city  in  a  continual  state 
of  anxiety.  Findii^  that  no  tranqailh^  was  to  be 
cnjojred  in  a  oowitiy  nriiged  by  mldieriattd  afflict^ 
ed  by  Heaven,  he  dptcrmined  to  seek  peace  and  »5e- 
curity  iu  the  L  uited  Pruvitices.  Hollaxid  iiad  just 
freed  herself  from  (he  yoke  of  Spain  ;  the  national 
ilaff  floated  on  her  fortresses  and  on  her  vessels  $ 
Wuliam  the  Theitom  protected,  sword  in  hand,  the 
liberty'  of  a  rrgenrmte  peojile ;  and  the  Lutheran 
doctrines  exciu-d  in  their  miiuls  ihiil  eiUhu&iUiiin 
which  proilaces  great  actions.  Van  Mander  em- 
barked for  UollaiHl,  and  reached  Uaerkin  without 
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accident.    Here  he  estahlisljcd  himself,  jminti  d  for 
tiie  churches  and  for  ^vate  individuaU ;  funned 
an  academy,  and  had  numerous  scholars.    In  his 
hours  of  Iei>ure  lie  wrote  an  abunfiancc  of  verges. 
He  translated  the  Iliaiiof  Homer  ;  the  Geor]gics  and 
the  Bucolics  of  Virgtl ;  the  Metanioi-jjhoses  of  Ovid  ; 
and  began  his  Lives  of  the  Painters.    The  last  he 
finished  at  Zevenbergen,  between  Haerlem  and  Aik- 
maar,  where  he  ri  niained  for  a  year.     At  this  place 
Ills  early  love  fur  dramatic  rc[nesentations  re\-iTec. 
He  couijtosed  an  aliejjnry  touching  the  arts,  wiiich 
his  pupils  performecL  The  inhabitants  of  the  neigii- 
bourhood  were  invited;  the  {nece  was  cnUvened 
with  tire-works  ;  the  theatre  ornamented  under  his 
directi(jn  ^uth  crow  us,  ^arhuuis,  and  troplnes  corr,- 
j)o>ed  of  all  the  instruments  used  Ijv  painters  :  V.,i 
exhibition  was  received  with  general  applause.  From 
Zevenbergen  he  went  to  reside  at  Amsterdam.  Hm 
he  fell  sicK;  atul.  .although  he  t  inleavf/iiffd  To  tuH- 
quish  his  pain  \>y  his  courage,  Iu*  was  obliged  tu 
seiul  for  u  doctor.    From  that   iiujineiil  his  situ- 
ation became  perilous ;  for  he  found  it  wa»  two 
against  one,  says  the  biographer.    The  roan  of  skill 
(Michiels  calls  him  Le  gufritteur)  expedite;!  tl..^ 
business  by  a  debilitating  regimen,  aiul  the 
died  of  weakness.    His  brotlicrs  surrouiidi  d  him  at 
this  most  important  moment,  (au  moment  iuoKWt,) 
and  endeavoured  to  console  bis  wife,  who  witn  seves 
children  v:<-\A  ".^vowi  \\\s  fuiu  ial  led.    Thev  crowB  i 
him  witli  Liuiil  m  hiseoirai;  three  liundrevi  fn.i^ 
and  amateurs  foilowed  him  to  tAe  fie/ti  <</ cterhol  re- 

C9W ;  a  multitude  of  panegy  rists  feelingly  denksed 
is  loast  lus  name  for  slons  time  was  cnnrelea  viih 
glory  among  the  people  of  Belgium  and  UuIUod. 
At  the  present  time  his  celebrity  is  somewhat  clotd- 
ed ;  the  bad  taste  of  his  pictures  has  not  maintainrd 
its  brilliancei  and  his  other  works  are  read  oolr  bjr 
the  Inmed,  or  nther  they  read  bat  Me,  tbe  "  Ifih 
tory  of  Painters."  Of  this  work  Mirhirls  trive*  a 
short  critical  auulysis,  m  which  censure  prtJonii- 
nates;  and  he  promises  to  complete  this  study  of  ih; 
pukUmr-mrUtr  at  the  commencement  of  his  loanik 
▼ohmie.  This  spedmen,  be  says,  shows  whstte- 
sources  the  biography  of  artists  present.  Not  och 
does  the  interest  not  exclude  truth,  but  t.uppu»es  il 
A  heav^'  and  monotonous  recital,  in  losing  all  rha- 
racter*  u  neglecting  the  real  attributes,  fafis  i&ts  s 
sneeies  of  MsehoM,  as  it  pnts  a  skeleton  in  tie 
place  of  a  man.  As  the  foregoing  is  hut  the  sktk- 
ton  of  MicliieL'  fidl-Ikahed  ligurc,  tlic*  reader  nut 
judge  of  its  dimensions.  The  writer  of  a  dictjonan 
of  artists  is  compelled  by  nccessiy  to  abridge  aisajr 
ctmunstanees  that  ate  very  fntctestm^  to  readleis  ■ 
romance,  and  notice  those  only  that  treat  of  fara 
relating  to  the  painters  perfumianc^.  It  is  for 
these  that  a  dictionary  is  consulted ;  and  the  in- 
qniier  is  generally  satisfied  if  they  are  ckariy  stsud, 
however  snort  and  unemheUished.  km 
ed  friend,  Michiels.  has  not  ctnnpleled  his  l/iti;'  - 
phical  portrait,  it  would  be  premiilurc,  uud  p«:rli3^ 
unjust,  to  accuse  him  of  having  omitted  what  0 
considered  the  most  essential  part  in  the  histoiy  of 
an  artist,  a  description  of  his  works.  It  nrast  be 
confessed,  nt  the  same  time,  that  b.p  has  laid  down 
some  ver>-  excellent  rules  how  tliis  should  be  done : 
and  done  it  might  be,  in  Uie  manner  he  proposes 
provided  tliat  a  Tolinne  could  be  allotted  to  the  life 
of  every  painter.  Whether  patient  ie»d»«  wmild 
be  foimd  is  another  question.  .Ml  former  bi.n;ri- 
piiici>,  folios  and  uclavot,  would  be  but  put>{-ciidiK; 
companions,  mere  hand-books,  compared  to  a  work 
so  elaborated.   It  may,  however,  be  suspected  that 
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what  he  says  of  other  compilBtioM  migfat  be  eqoal^ 

ly  the  fate  of  this  :  "  On  en  lit  quflqitps  pages,  on 
se  traine  nur  la  tcxte,  puis  on  baiile  de  Wsitude, 
ct  on  toiirne  scs  repnrds  ailleurs."  To  escape  these 
disagTeeable  seosatioas,  the  muiT  prefer  sodi  abridg- 
ed ocoounta  as  this  and  odier  dietbnartes  present, 
and  thp  compilers  only  have  to  toil  through  the  fa- 
tiguing relations,  to  select  what  will  save  the  reader 
the  same  unpleasant  labour.  To  those  who  are 
willing  to  encounter  it,  wc  cannot  recommoid  a 
more  pleasant  travelling  companiovi  and  Bidde  Hmn 
Alfrr.f  ?.?ichiels.] 

VAXiNl,  Fha.vcf.sco  Cavai.iere.  This  |)ajutcr 
was  born  at  Siena  in  1563,  and  was  taught  the  rudi- 
ments of  desini  by  bis  father,  an  artist  of  little  ce- 
lebrity, who  died  when  he  was  very  young.  He 
afterwards  became  the  disciple  of  Arcangiolo  Salim- 
beni,  who  had  married  his  mother.  Acconiing  to 
Baglione,  he  visited  Rome  when  he  was  dxteen 
years  of  age,  where  he  entered  the  school  of  Gio- 
Tsnni  de  Veeelii,  imder  whose  direction  he  designed 
from  the  antique,  and  studied  the  w  orks  of  the  oest 
masters :  the  style  of  Baroccio  particularly  attracted 
his  attention,  w  hich  he  imitated  w  ith  j;reat  success, 
and  returned  to  Siena  a  graceful  and  correct  de- 
signer. He  afterwards  yMbed  th«  difinent  cities  of 
Lombardy,  and  at  Parma  was  some  time  occupied 
in  copjnng  the  works  of  Coreggio  and  Parmigiano. 
By  the  reconuucndalion  of  Cardinal  Baronio,  he  was 
invited  to  Rome,  to  assist  in  the  decoratioa  of  St, 
Peter's,  where  he  pahited  his  cdebnted  picture  of 
Simon  the  Magician,  which,  although  con.sidn-n!>ly 
damaged  by  imprudent  cleaning,  still  excites  adnura- 
tion.  It  is  dchigncd  and  coloured  in  the  style  of 
Baroccio.  For  this  performanfle,  Clement  VIII. 
cuuferiiid  00  him  tin  ovder  of  Chnst.  Repainted 
several  other  pictures  for  the  public  edifices  at 
Rome,  of  which  the  mo8t  considerable  arc,  St.  Mi- 
chael vanquishing  the  rebel  Angels,  in  the  sacristy 
of  St.  Gregorio ;  a  Pieta,  in  S.  Siaiia  in  Vallicellai 
and  the  Assumption,  in  8.  Lonnao  in  Miranda.  His 
best  performances  are,  however,  to  be  met  vnth  at 
Siena,  in  mme  of  whicli  he  approached  nearer  to 
the  graceful  style  of  Baroccio,  than  even  the  disci- 
nles  of  that  master.  Sach  are  his  pictures  of  the 
Marriage  of  St.  Catherine,  in  the  cluipel  of  II  Re- 
fugio ;  and  S.  Raimondo  walking  on  the  Sea,  in  the 
church  of  the  Dominicans.  The  iatltu-  i&  cun&idered 
the  finest  work  of  art  in  that  city. 

Although  Yaani  apjjjears  to  have  generallv  adopt- 
ed the  style  of  Baroccio  for  his  model,  has  design  is 
usually  more  correct,  particolarlv  in  the  hands,  and 
his  touch  is  more  animated  and  facile.  His  compo- 
sitions, though  seldom  abundant,  are  characterized 
by  judgment  and  proprieQTt  the  airs  of  his  heads  are 
dignified  and  expressive,  and  his  eolouring  is  tender 
and  harmonious.  He  died  at  Siena  in  ICIO.  We 
have  a  few  etchings  by  this  able  artist,  which  are 
designed  and  executed  in  so  correct  and  spirited  a 
style,  that  it  is  to  be  regretted  that  he  (Ud  not  more 
frequently  amuse  himself  with  the  point  t  among 
others  are  the  following : 

The  Yiigin  with  the  infant  Jesiu  tleepiag. 
St.  Catherine  of  Sicno. 
Hu  Fnam  netdring  the  Stignuts. 
His  scrtslis  TMoa  of  8t  Fkaads. 

[Francisco  Vanni  was  horn  in  ISfi.*).  H:-;  fithcr 
married  the  widow  of  Arcangiolo  Salimbeni,  who 
died  in  1563,  not  in  1583,  as  is  gnumlhr  si^posed. 
See  the  note  to  the  article  AncAvoioLO  Saunbshi. 
Laoii  observes,  that  the  widow  of  AtcaiMialo  mar- 
ried agalniand  bore  Fmncesoo  Vanni  in  1565^  coo* 


seqnently^  latter  eould  not  be  the  scholar  of  Arc- 
angiolo, though  8uch  an  idea  is  very  prevalent. 
Bartsch  tlcscnbes  hut  tlirce  etchings  m  genuine  by 
F.  "Vanni;  St.  Francis  receiving  the  Stigmata  he 
omits;  two  others  attributed  to  the  master.  The 
Virgin  reading  and  the  Infiul  asleep,  and  St  rraii- 
cis  meditating  a  Crucifix,  he  considen  the  llist  , 
doubtful,  the  second  false.] 

VANNI,  Rapfaelle,  wa.s  the  son  of  Francesco 
Vanni,  bom  at  Siena  in  1596,  and  received  his  first 
instmetion  in  the  art  from  his  frdier,  whom  he  had 
the  misfortune  to  lose  when  he  was  only  thirteen 
years  of  age.  lie  wm  aflerw  ards  sent  to  liumc,  and 
recommended  to  the  care  of  Antonio  Caracci,  under 
whose  toiticm  he  is  said,  by  Mancini|  to  have  ac- 
quired an  ability  superior  to  his  Mter.  Posterity, 
however,  has  not  ratified  so  favoumM-"  n  decision. 
He  is  generally  allowed  to  have  been  a  bold  and  cor- 
rect designer,  and  to  have  possessed  a  judicious 
management  of  the  chiaro-scuro.  The  wonts  of  his 
contemporary,  l^dxo  da  Cortona,  appear  to  have 
had  for  him  peculiar  attraction,  and  he  has  imitated 
the  splendid  style  uf  that  inaiiU*r  in  the  greater  part 
of  his  works.  His  picture  of  the  Birth  of  the  Vir- 
gin, in  the  chuich  of  La  Pace,  is  entirely  Corton- 
esqne;  as  an  also  the  angles  and  cnpolaof  S.  Ma> 
ria  del  Popolo.  He  was  made  a  member  of  the 
Academy  of  St  Luke  in  16^5.  [The  time  of  his 
deaUi  is  not  ascertained.  His  brother,  Michelangiah 
Vanni,  ia  mon  oelebrated  as  the  inventor  of  stain* 
ing  marble  than  as  a  painter.] 

VANNI,  Giovanni  Batista.  According  to  Bal- 
dinucci,  this  artist  was  born  at  Florence  in  1599 ; 
other  authorities  state  him  to  have  been  a  native  of 
Pisa.  He  was  a  disciple  of  Cristoforo  Allori,  and 
painted  Ustofy  with  some  reputation.  Oflriswtnlis 
as  a  painter,  the  most  considerable  is  a  picture  of 
S.  Lorenzo,  in  the  church  of  S.  Simone,  at  Flo- 
rence. He  is,  however,  more  known  as  an  engraver 
than  a  painter.  We  have  by  him  several  etchings, 
executed  in  a  spirited  and  masterly  style,  although 
the  drawing  is  not  veiy  correct.  Among  otfacm  are 
the  following : 

A  Kt  of  fifteen  riatet  from  the  paintingtliy  Conitfh,in 
the  cupola  of  S.  Qiovanni,  at  Parma. 

The  Martyrdom  of  8.  Plocido ;  a/Ur  the  lamM. 

The  Marru^  of  Cana  ;  a  tier  P.  Vermiese. 

[Bartsch  says  he  died  at  Florence  in  IGGO.  He 
thinks  that  the  seventeen  prints  mentioned  in  the 
text  include  the  whole  of  his  engravings,  though 
Gori  has  attributed  otbei*  to  him,  s/fer  Bamheeeio 
and  P.  Veronete.] 

VANNINI,  (Jttavio.  This  painter  wa^  Lorn  at 
Florence  in  I5H5,  and  was  first  a  disciple  of  Gio. 
Batista  Mercati,  bnt  he  was  afterwards  instructed 
by  Anastagio  Pontebnoni,  and  ultimately  enterrd 
the  school  of  Domenico  da  Passignano,  whom  he 
assisted  in  many  of  his  princi^ml  works.  In  the 
pictures  he  painted  from  his  ow  n  designs  hisexecii- 
tion  is  laboured  and  cold}  and  though  he  is  dili- 
gently attendve  to  the  indivMosl  parts,  the  whtrfe  is 
teeblc  and  inefTlctive.  He  died  m  lf>4/!  "^T.mTi 
allows  that  he  was  a  good  eolourisi;  and  Zani 
marks  him  B  B.l 

VANNUCCHL  SeeSAaro. 

VANNUCCI.  See  Pintrofwo. 

VANSOMER,  Pavt.  This  artii5t  was  bom  at 
Antwerp  about  the  year  io/o,  and.  according  to 
Vanmander,  resided  at  Amsterdam  in  1G04.  with  liin 
brother  Bemaid,  where  they  practised  portrait  paint- 
ing with  great  snoeesa.  Aiil  Vanaomer  soon  after- 
wards vUted  Sngludt  aa  then  are  several  English 
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portnits  hy  him, daded  from  1406  to  1620.  Hewaa 

one  of  the  ablest  pnintcr*!  of  portraits  who  visitfd 
this  country  previous  to  Vandyck.  His  portrait  of 
the  Lord  Chaml>t'rl;un,  "William,  Earl  of  IVmbrokc, 
in  St  Jamett's  Palace,  in  equal  to  any  production  of 
the  time.  He  painted  two  pictures  of  Jame*  I.,  one 
of  which  was  engraved  hy  Vertue ;  his  queen,  Anne 
of  Denmark,  and  several  of  tlie  nobility.  Vanso- 
mcr  (lied  about  the  age  of  forty-fivu,  and  was  buried 
in  St.  Mortin's-in-the-Fields,  as  appears  by  the  re- 
gister, Jannaiy  5,  1621:  Patilua  I'mmomsr  pidm- 
eiimvis  sfr»i!hfK  f'nit  m  ecclfsi'a.  [The  accounts 
given  by  diUtriLUi  writers  of  Paul  ami  Bernard  Van 
Somer,  or  Van  Sonieren,  contradict  each  other. 
Balkema  says  that  tliey  e<!tnhH.«hed  themselves  at 
Aimterdam,  where  tliey  botli  died ;  Bernard  in 
1632,  and  Paul  in  If  so,  the  Paul  of  our  text 

was  not  the  brother  of  Pernard.  But  writers  of 
more  autliority  say  that  he  was.  As  there  were 
KTcral  artists,  painters  and  engravers,  of  the  same 
manCf  mueh  eonfaikm  hat  been  caused  by  the 
viTiters  not  attending  to  d.itcs.  What  is  said  of 
Paul  Vansonier  in  the  text,  so  far  as  his  bein^;  an 
exrellf  lit  ^  ^ irtmit  painter ;  of  his  p  i:  :V-iiLf  many  of 
the  KogUsh  nohility ;  of  hijs  irsioing  in  England  a 
eoniidleraUe  time,  Mid  dying  there,  bcoffeet.  Some 
have  even  confounded  him  with  the  cnj^ravcr  of  the 
same  name ;  this  is  not  so.  Paul  tlie  engraver 
flourished  mueh  later  than  Paul  the  painter;  and 
mer.rotinto  scraping  was  not  known  during  the  hfe 
of  the  latter.] 

VAN  I  DEN,  LccAS.  This  painter  wils  tlie  son 
of  an  artist  of  little  repute,  tern  at  Antwerp  in 
1595,  and  was  taught  the  riidimcnts  of  design  by  his 
father.  Ue  had  not  the  advantage  of  any  superior 
instmelioil,  but,  endowed  with  a  decided  genius  for 
landscape  painting,  he  was  indefatij^bic  in  his 
studies  from  nature,  and  passed  his  leisure  hours  in 
the  fields  and  forests,  where  he  designed  with  fideh- 
ty  every  object  which  appeared  to  him  picturesque 
or  remarkwle^  and  Was  particularly  attentive  to  the 
peculiar  appearance  of  the  atmosphere,  from  the 
time  the  rising  sun  dissipates  the  vapours,  till  it 
sinks  in  the  ho ri 7X1  n.  He  represented  the>e  effects 
with  uncommon  truth  and  precision,  and  by  an  at- 
tentive atndv  of  the  admirable  landscapes  of  Kubens, 
he  acquired  an  excellent  tone  of  colouring,  and  a 
vigorous  and  animated  touch.  His  fxtraordinary 
merit  recommended  him  to  the  jiarticular  attention 
of  Rubens,  at  a  period  w  hen  Antwerp  was  the  resi- 
doiee  of  so  many  able  artists.  That  distin^ished 
master  assisted  him  with  his  advice;  he  freipiently 
employed  him  to  paint  the  land.scapes  in  the  back- 
grounds of  liis  historical  pictun  ;  md  occasionally 
embellished  the  landscapes  of  Vauuden  with  his  ad- 
■itaalble  flguiet.  The  oongeniality  of  their  taste 
and  execution  gave  to  these  performances  the  ap- 
pearance of  being  the  productions  of  the  same  hand. 

Some  of  the  small  landscapes  of  Vanuden,  w  hich 
are  esteemed  his  best  work«,  bear  so  strong  a  re- 
semblance to  those  of  Rubens^  that  they  are  only 
distinguishable  by  a  less  daring  execution,  and  have 
the  emct  of  those  of  Rubens  viewed  through  the 
medium  of  a  diminishing  optic.  His  pictures  re- 
present views  in  Flanders;  and  thonga  the  local 
contines  of  his  country  do  not  admit  of  OiecxtebiriTe 
vistas  which  we  admire  in  the  ex|)an8ivc  .cccncry  of 
Claude  or  Poussin,  he  compensates,  in  a  great  de- 
pee,  for  this  jinvniiDn,  by  a  faithful  and  interest- 
ingly simple  n  iiM  I  utation  of  nature.  Some  of  the 
latter  \w  iks  (1  Vniiuden  are  decorated  with  the 
figiwet  of  David  Tenient  tad  tins  eabeUiibmaiC 
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M  BO  mudl  enhancement  of  the  value  of  turn  pietoRS. 

We  have  several  etchings  by  this  able  artist,  whit^ 
are  executed  in  a  picturesque  and  masterly  style; 
among  which  are  the  following : 

Tt-n  LandacapM  «n<l  Views  in  Flanders,  of  rarions  astt; 

Jrom  hit  own  tkfi'jns. 
Foot  Laadscapw;  afier  Rubent.  Th/t  fiftt  im^nmitm 

are  befers  tbs  luune  of  Knbeiu  was  iiuertad. 
Two  LondflcaoMwitlifligiins;         TVfMil,*  oaawitta 

Holy  Faxnily,  sad     nthcr  wtth  tlw  Good  Hmaiitia. 

[Bartsch  has  given  deeeriptions  of  fifty- nine  etcb> 
ings  whicli  he  attributes  to  Lucas  Van  Uden  ;  he, 
however,  acknow  ledge*  that  several  of  them  bear  so 
strong  a  resemblance  to  those  of  Louis  de  Vadder, 
that  experienced  coTinoi!;scur8  often  find  themselvci 
embarrassed  in  their  endeavours  to  dktingmA 
them.  Weigel,  in  his  Supplement  to  Bartscb,  htt 
added  two,  and  has  also  pointed  out  the  variations 
that  exist  of  the  greater  numlier.  He  has  al^^ 
thrown  light  on  those  described  by  Bartscb,  and 
marked  with  die  letters  P  A  I,  wUeh  he  has  n- 
stored  to  the  true  master.  This  master  b  P.  A. 
Immenract,  a  contemponuT  of  Van  Uden,  whose 
name  luus  been  unaccountably  corrupted  by  mr»-t  of 
the  Flemish  and  Dutch  vmteia  to  Jimelraet,  cm 
aecoont  of  this  misnomer,  pcolwUf,  the  works  of 
Immcnraet  were  said  to  be  very  rare,  though  the 
fine  landscapes  of  Emelraet.  as  adjuncts  to  the  his- 
toriral  compositions  of  other  painters,  wcrr  woll 
known.  It  is  hazarduuj>  to  dissent  from  Bartscb, 
who  SSTS  tiiese  lettere^  P  A  I,  are,  according  to  aO 
appearance,  the  initials  of  some  painter  after  whom 
Lucas.  Van  I  den  made  the  engravings.  The  letten 
are  traced  with  a  fine  point  on  five  of  the  plaits 
enumerated  by  Bartsch,  numbers  15  to  20  md'o- 
sive.  Neither  of  these  has  the  name  or  mark  of 
Van  I'den ;  it  must  not  therefore  be  said  that  the 
misappropriation  (if  it  be  so)  was  the  act  of  thaU 
artist.  But  they  are  included  in  a  scries  of  eii:hi 
etchings,  the  first  of  which  (Barti>ch,  N°.  13)  is  in- 
scribed Xu«u  von  Uden  inveniL  Franci^i  uj^  ren  dm 
Wi/ttf/aer'li'  rrcudit.  Weigel  remarks,  that  thfte 
other  pieees  (N  *.  27,  32,  and  .34)  have  the  same  Ift- 
ters,  and  conse<|uently  he  considers  them  to  Ix-  th^; 
works  of  Immenraet.  But  there  are  more  featbns 
to  be  plucked  from  Van  Uden.  The  numbers  36ts 
•1^'  inHusive,  and  43  and  44,  in  Bartsch's  Catalo^r, 
art  :  1  aimed  by  Robert  Dume.snil  for  Jean  Bonnf- 
croy.  t  !l  this  engraver  very  httle  is  know  n.  Zsni 
meutiom  him  as  Uiovanni,  or  (liovanni  Sebastuno 
Bonnecroy,  a  Fleming,  but  gives  no  date  ;  he  how- 
ever marks  him  B  B.,  a  proof  that  he  knew  his  woriu, 
and  classes  him  as  a  landscape  painter  and  engravrr. 
There  are  some  slight  differences  in  the  descripticns 
of  Bartsch  and  Dumcsnil.  Bartsch,  N*.  3b,  says, 
"  Au  miUeadQdenmtoniifipercoitim&ipy«p«tAHrf 
</< »  pfuxii'urs  motrtoTU.  II  semble  etrv  tin  gf  non  re 
terrc."  Dumesnil  says,  "  Au  milieu  du  devant  on 
aper^oit  Penfant  produ^ue  agttiottill^  iiardant  drs  p-jur- 
eeaux"  and  he  names  the  piece  "  L'Enfant  pro- 
digue."  The  impressions  seen  W  Bartoch  moit 
have  been  Vn  fr  re  the  inscription  Jlonneeroy  ftc 
Exc.    AnolljtT  IS  inscribed  J.  li.  F.  lionnecrojf  F.t 

a  third,  J.  lion  the  latter  part  l>cing  hidden 

by  the  work,  as  is  also  the  case  in  another.  To 
these  seven  Dumesnil  has  added  one,  not  mentioned 
by  Bartsch,  "  Le  Cheval  etTraye,"  sigiu*!  J«an. 
lionnecroy  lur.  Ftc,  treated  in  the  manner  of  Loui^ 
de  Vadder.  Dumcsnil  remarks,  that  in  five  or  six 
of  tb^  pieces  Bonnecroy  was  evidently  inspired  by 
LnoBB  Tan  Uden  and  Louis  de  Vadder,  so  as  to  nzo> 
dneeaaillnnon.  g«e  Robert  Pnmriaira  cwdian 
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work,  "  Le  Peintre  Graveur  Frai)<,'ais,"  toni.  iiu  See 
also  Bartsch,  "  Peintre  Graveur,"  torn,  v.,  and  R. 
Wdgers  invuUiable  Snpplement.  A  remark*  bow- 
ever,  most  be  made  on  the  print,  N*.  57,  of  Bartsch, 

known  88  thp  "  Watcrinf^-place."  The  first  iin- 
pressione  are  iiiscriljol  Lucas  van  Uden  pinxit  e  t  ex- 
cud.  After^  arils  it  bears  Pet  Paul  RubeniuM  pinxU 
•—Jauob  van  Uden  /teit-^Jiirmatmt  V9n  den  Wyn~ 
gand»  txevidit.  The  iiietaic ii  aowiii  England,  and 
in  the  collection  of  the  Duke  of  Bucdeucii ;  it  w  as 
formerly  in  that  of  the  Due  de  Tallard,  and  afU;r- 
wards  of  the  Duke  of  Montague.  The  solution  of 
the  dtscrepoiuhea  on  the  mints  is,  that  Van  Uden 
painted  the  landMape,  ana  Rubens  the  cattle  and 
figures.  In  the  first  instance.  Van  Uden  conrHvcd 
tJiiit  he  had  a  ri^ht  to  claim  it,  as  probably  the 
figures  were  considered  by  him  as  men  ly  embel- 
lishments to  his  landscape  {  in  the  second,  Wyn> 
gaerde,  the  publisher,  may  have  suggested  that  ^ 
name  of  KulK-ns  would  be  more  advanTn^t  nus  to  flu- 
sale  of  the  print.  It  may  be  observed,  nuu  it  is  not 
engraved  by  Bolswcrt,  or  any  other  that  Rubens 
ipenerally  employed  on  his  landscapes.  The  subject 
M  well  known,  nom  the  admirable  print  by  Brown. 
In  the  catalogne  of  James  Hazard's  print.s,  sold  at 
Brussels  in  1 there  are  tifty-six  attributed  to 
Van  Uden  :  among  them  is  a  Jint  imprtuion  of  this 
disputed  landscape^  before  the  hne  at  bottom ;  it  is 
described  as  a  pore  aqnafoitb  etehing,  before  the 
retouch,  signed  Lucas  ran  Uden  jnnTit  et  excud:  and 
said  to  be  unique.  The  w  riter  of  the  rntaloTOC  adds, 
"  Ccrf  article  eat  tnteresfaiit."  The  i3riti.>-h  Nluseinn, 
however,  poss^scs  two  of  these  prints;  ^tt,  the 
pare  etching,  with  the  name  of  Van  Uden  pmxU  et 
excud. :  leeond  state,  with  the  inscription  as  before, 
and  without  the  line  at  bottom;  ana  also  the  ihird 
state,  with  the  name  of  Kubens.  In  the  same  col- 
lection is  a  print  bv  Van  Uden  which  seems  to 
have  escaped  the  noliee  of  all  writers  on  the  subject. 
It  is  a  bird's-eye  \iew  of  the  mansion  of  Cleydael, 
and  the  territory  thereunto  appertaining,  inscribed 
L.  ran  Uden  delimavU  et  fecit,  anno  mdc.i.m.  It  is 
to  be  found  in  a  book  entitled  Notitia  Marchiona- 
tns,"&c.,  by  Jacob  Le  Roy,  published  at  Amster- 
dam in  IG/)^.  It  measures  L.  \^\  in.;  H.  12^  in. 
It  is  supposed  that  Van  Uden  died  about  ir><)2.] 

V.\N  I'DKN,  James,  was  the  brother  and  scholar 
of  the  preceding  artist,  and  painted  landscapes  in 
the  style  of  Lneas  Tanu^ ;  hot  his  pietares  are 
in  everv  respect  vcrv  inferior. 

VANVITELLI.  or  VANVITEL,  Gaspab,  cnll- 
ed  1)a<;i.i  Oi  cniAi.i.  This  painter,  though  generally 
considered  of  the  Italian  school,  was  bom  at  Utrecht 
in  16^.  He  excelled  in  painting  architectural  and 
perspective  subjects,  and  has  represented  the  views 
of  modern  Rome,  and  of  different  cities  and  sea- 
ports in  Italy,  with  a  precision  approaching  to  tliose 
of  Venice  by  Canalctto.  His  delineation  and  ad- 
■wnsnrement  of  ^  buildings  and  other  objects  are 
exact,  and  his  tints  are  natural  and  agreeable ;  though 
he  is  very  inferior  to  Canalctto  in  the  spirit  and  ani- 
mation ot  his  touch,  .ind  in  the  lustre  and  brilliancy 
of  bis  colouring.  Ue  died  at  Home  in  1/36.  [The 
ftmily  name  of  tlds  painter  was  Witel,  but  having 
passed  the  greater  part  of  his  life  in  Rome  and  Na- 
ples, he  Italianized  it  to  Vanvitelli.  There  was  an- 
other of  the  same  name,  wlio  was  a  scholar  of  Mat- 
thew Without,  and  painted  similar  subjects  to  those 
of  that  master.  Luigi  Vanvitelli,  the  aiclllilect  who 
built  the  magnifirent  palace  at  C88erta,wat  the  son 
of  the  painter  called  Occhiali.] 

YAkCO,  ALoHao  DR.  According  to  PMloumOb 
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this  Spanish  painter  wsu  i>orn  at  Madrid  m  1645, 
and  was  a  disciple  of  Don  Josef  Antolinez.  He 
painted  landscapes  in  the  style  of  his  instructor, 
and  was  mnefa  employed  for  the  ctnivcnt*  and  the 
))riv-atecoUeetionsat  Madrid,  in  which  eityhedied 
lu  KisO. 

VARDY,  John,  an  English  engraver,  who  flour- 
ished about  the  year  by  whom  we  have  aprint 
representuoig  the  Gothic  hall  at  Hampton  Court, 
executed  in  a  neati  spirited  style. 

^VAREQE,  ,  if  not  a  iicholar,  a  close 

imitator  of  Cornelius  Poelemburg,  flourishetl  about 
the  middle  of  the  17th  century.  He  painted  small 
landscapes  with  figures,  generally  on  copper.  He 
is  not  noticed  by  the  Dutch  or  FK  n  i-li  writers,  and 
from  the  name  it  maybe  conjectuicd  that  hu  was  of 
French  origin.] 

VAKELA,  FsAKCisco,  a  Spanish  painter  born 
arfieviOe  in  1600.  He  was  a  scholar  of  Pablo  d« 
!a.s  Roelas,  nnd  painted  history  with  considerable 
reputation.  Amongst  his  most  considerable  works 
are  his  nictures  of  the  Martyrdom  of  San  Vicente, 
in  thecnurch  dedicated  to  tliat  Saint;  and  an  altar- 
piece  representing  St  Michael,  in  the  convent  of 
la  Merced.  There  are  also  several  of  his  pictures 
in  the  private  collections  at  Seville,  where  lie  died 
in  1656.  [Varela  must  have  been  born  earlier  than 
1G06,  as  he  was  employed  in  1618  by  the  Carthu- 
sians of  Srata  Maria  to  make  copies  of  certain  pic- 
tures painted  by  GaKrIiii  for  &.<-  Tund  ('hartrcuse 
at  Grenoble.  Benuiuity.  ioauiunds  liis  correct 
drawing  and  Venetian  colouring,  and  notiees  The 
Last  Supper,  in  the  church  of  San  Bernardo,  as  one 
of  his  b(st  works.  The  ptetnte  is  dgned  with  his 
name.^and  dated  IB'^.] 

[VARGAS,  Anfjbes  nr.,  was  bom  at  Cuenca  in 
161.3,  and  went  wliile  young  to  Madrid,  where  he 
placed  himself  under  Francisco  Camiloj  be  applied 
attentively  to  drawing,  but  still  more  so  to  the  style 
of  colouring  of  his  master,  in  which  he  soon  succeed- 
ed. Camilo  became  his  friend,  und  through  his 
recommendations  he  was  employed  Iwth  in  the 
churches  and  by  private  persons.  On  his  return  to 
Coenca  he  painted  in  fresco  the  chapel  of  Oor  Lady 
of  the  Sanctuary,  an  l  ^rv^nil  large  pictures  in  ni!. 
He  had  some  of  the  qualities  of  a  good  paint-  r,  ii  i  l 
would  have  been  so  but  for  his  carelessness,  fuiil  i  lic 
bad  system  he  adopted  of  regulating  the  qualityof 
his  WMfc  by  the  price.  He  died  in  1674.  Hii 
works  are  in  churches  at  Madiid,  Caenca,  Uinie8ta» 
antl  in  private  collections.] 

VARCJAS,  Lt  is  dk.  De  Vargas  was  one  of  the 
most  eminent  Suanish  paintera  of  the  sixteenth 
century.  Accoroing  to  Palomino,  he  was  bom  at 
Seville  in  1528.  Having  learned  the  elements  of 
the  art  in  his  native  city  he  went  to  Italy,  und  pfissed 
seven  years  at  Rome,  where  his  .studies  were  prin- 
cipall|^  directed  to  the  works  of  Picrino  del  V  aga. 
On  htt  return  to  Seville  he  found  himself  unable  to 
contjx  t"  with  Pedro  Campana,  whose  worlts  were 
at  tiiai  lime  in  great  rejmte,  and  he  returned  to 
Rome,  where  lie  renewed  his  studies  willi  increased 
alacrity.  A  second  residence  of  seven  years  in  that 
capital,  and  an  attentive  study  of  the  works  of  Raf- 
faelle  and  Michael  Angelo,  which  were  the  mf>del8 
he  now  consulted,  enabled  him  to  return  to  Spain 
an  able  and  correct  designer.  Soon  after  his  ar- 
rival at  Seville  he  gave  proof  of  extraordinary  abi- 
lity in  two  pictures  he  jtaintcd  for  the  cathedral, 
rppre<;cnting  Clirist  Ixaring  his  Cross,  and  Adam 
and  Eve.  The  latter  gained  him  great  reputation, 
and  waa  so  mtwh  adinired  hf  Matteo  Perez  Alesio, 
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&  painter  of  ciiiiuencc,  lhat,  on  contemplating^  liis 
performance,  he  exclaimed,  thut  one  limb  of  the 
Adam  of  de  Varaas  was  worth  more  than  the  whole 
eompoeition  of  ma  colossal  St  Christopher;  and 
returning  soon  after  to  Italy,  gnve  that  honourable 
testimony  of  his  own  candour,  and  the  merit  of  de 
Vargas,  which  is  noticed  in  the  Life  of  that  artist. 
He  executed  several  other  works  for  the  churches 
at  Serflle,  both  in  dl  and  in  tnacot  vmoatg  the 
most  esteemed  of  which  arc  the  principal  altar-niece 
in  the  cathedral,  and  a  picture  of  the  Virgin  nold- 
ing  a  rosary,  in  the  convent  of  San  Pablo. 

I>e  Vargas  was  not  less  distingaished  for  his  ex- 
edknee  m  portrait  ininting,  than  for  his  historical 
pictures;  some  of  his  productions  in  that  hranch 
are  by  his  Spanish  biographer  compared  to  tiic 
Works  of  Rafioelle.    He  died  at  Seville  in  1590. 

[Palomino,  in  liis  aoconnt  of  Luis  de  Vargas,  has 
mistaken  di^  and  eiveomscances.  Vargas  was 
bom  in  1502,  and  died  in  ISHS.  According  to  Ber- 
mudcK,  he  went  tu  Italy  iu  1527,  &nd  according  to 
Pacheco,  remained  there  twenty-eight  years,  and  re- 
turned to  his  own  conntiy  about  the  middle  of  the 
I6di  eentory.  The  first  picture  which  he  painted 
after  hi^?  refnm  was  a  Nativity  for  the  cathedral  at 
Seville,  iu  1555,  and  which  it  a|)pcars  still  exists  m 
an  altar-piece  in  the  chapel  dedicated  to  that  event. 
This  date  Bermudea  found  in  the  tectuds  of  the 
chapter,  and  the  picture  is  Inseribed  J\me  di$etbam 
Luttiui  de  Varpnu.  There  seems  to  be  no  proof  that 
he  returned  to  ^paiii  after  an  absence  of  only  hcvcn 
vears,  which  would  be  in  1534,  to  compete  u-ith 
Pedro  Campana,  who  was  at  that  very  time  in 
Italy,  and  did  not  make  his  appearance  at  Seville 
till  about  154**.  The  great  works  of  Vargas  were 
painted  in  fresco,  and  mifortuiiiittly  liitie  uf  them 
now  remains.  Amonj^  the  most  remarliablc  was  the 
Butnect  of  Christ  bearing  his  Cross*  called  **  Za  eaUe 
it  w  Anmfwrar  which  he  painted  in  1963.  Crimi- 
nals going  to  execution  were  allowecl  to  stop  at  the 
church  where  this  picture  was  to  perfunn  ineir  de- 
votions before  it.  About  thirty  years  after  its  com- 
pletion, it  was  repaired  bv  Vasco  Pereyra,  a  Portu- 
guese artist  The  Last  Judgment,  painted  for  the 
Ciisa  de  la  Miscricordia,  is  a  wreck.    The  upper 

Sart  of  the  comi>o«ttion  presents  tractis  of  the  Ke- 
eemer,  the  Virgin  Mary,  and  the  Apostles;  but 
tlw  lower  part^  in  which  were  groups  of  the  elect 
and  eondanned,  is  completdj  effiujra.  The  same 
&tc  has  be&IIcn  the  figures  of  the  Apostle;,  Evan- 
gelists, and  other  Saini«,  which  he  painted  iu  the 
niches  of  the  tower  of  the  cathedral,  in  the  last  year 
of  his  lifis.  Of  his  pictures  in  oiU  that  which  has 
obtained  most  admiration  is  one  rniresenting  the 
genealogy  of  Jesus  Christ  in  the  flesh,  to  which 
ihcy  havt!  givtn  the  Italian  name  "  La  Gamba,"  on 
account  of  the  compliment  paid  to  it  by  Mateo  Perez 
Aiesio^  as  mentioned  in  tne  text.  iThe  anecdote, 
however,  is  not  true;  for  Varnis  died  fifteen  years 
before  Tcrez  painted  his  St.  (^iristojlur.  Luis  de 
Vargas  was  uiild,  benevolent,  and  cliaritahle,  sutFcr- 
ing  with  patience  the  attacks  and  injuries  of  his 
ri,nJs.  In  his  house  he  led  the  life  of  an  anchorite. 
At  his  death  thejr  found  in  His  chamber  to  which 
he  used  to  retire  for  his  devotion'?,  the  hair  shirts, 
scourges,  and  other  instruments  of  penitence  and 
mortincation,  and  even  a  coffin  in  which  he  was 
accustomed  to  repose  and  ruminate  on  death.  Yet 
he  was,  in  his  mterconrse  with  the  worid,  of  a 
cheerful  di<^po8ition,  and  occasionally  indulq-ed  in 
a  witty  expression.  An  iadiffercnt  artist  having  I 
painted  Christ  on  die  Croas,  asked  his  opmim  w  j 


the  figure;  Vargas  replied.  "  It  is  well ;  it  scein'^  to 
be  saying — Lord,  forgive  them,  for  they  know  r.(»t 
what  they  do."  Cean  Bermudez  says  that  Vargas 
painted  manv  pietureSt  both  in  fresco  and  in  oil. 
etpial  to  the  l>e.st  masters  of  Italy.  Nothint?  co,:ld 
be  more  correct  than  his  contours,  nor  grander  thrm 
hi.s  forms,  nor  Ix'tter  understood  than  his  fore- 
shortenings  ;  for  in  these  particulars  be  was  superioc 
to  the  most  renowmed  of  his  countrymen  who  have 
followed  him.  If  in  hi**  smaller  pictures  (tho'<( 
painted  on  panel  in  oil)  the  acriel  eflectand  grada- 
tions of  li^ht  and  tints  had  Ix-cn  equal  to  the  splen- 
dour of  his  principal  colours,  the  beautiful  foloiogs 
of  his  draperies,  the  nobleness  of  the  expressions 
and  of  the  attitudes,  t}ie  graceful  air  of  the  figun-<, 
the  strict  imitation  of  nature  in  the  accessories,  he 
would  have  been  the  best  painter  of  Sp>ain  ;  but 
these  defects  were  very  common  in  bis  time,  and 
the  greatest  artists  were  not  free  firom  them.1' 

V  A  TU >T  A  R  T ,  T) R 1  o.  This  painter  was  bom  at 
Verona  m  1539.  and  was  a  scholar  of  Paolo  Vero- 
nese, though  he  did  not  entirely  follow  the  princi- 
ples of  that  master,  but  endeavoured  to  imitate  tlie 
style  of  Titian,  jmraeukrly  in  the  airs  of  his  heads. 
His  chief  residence  wa.s  at  Padua,  wliere  he  becrime 
the  founder  of  a  respectable  school.  Some  of  hii 
principal  works  are  in  the  church  of  S.  Egidio,  in 
that  city.  There  are  also  several  of  his  pictures  in 
the  churches  at  Venice,  and  in  the  state.  ^  He  died 
in  15%.  [Dario  was  rcspectahlo  as  a  puoterflwt 
much  more  eminent  as  an  architect.] 

[VAROT.^KI,  Daiuo,  JtMoKE,  was  the  grand- 
son of  the  preceding,  and  son  of  Alessandro  vara- 
tan,  called  II  Padooanino.  He  floaridied-  about 
the  year  1660.  He  was  a  painter,  engraven,  poet, 
and  physician.  Though  his  works  as  a  paiuter  are 
not  known,  his  portraits  have  been  highly  extolled 
for  the  spirit  of  their  attitudes,  their  colouring,  and 
exquisite  taste  in  the  manner  of  Giorgione.  la 
Bartsch  we  find  two  portraits  engraved  by  him; 
that  of  his  grandfather,  Dario  Varotari,  and  of  Vin- 
centius  Gussonus,  Eq..  l>oth  signed  with  his  r.arac. 
There  are  no  other  particulars  of  him  as  an  aitMt, 
except  that  he  painted  rsdier  to  please  hia  ftiendi 
than  for  gain.] 

VAROTARI,  AlESSANORo,  called  h.  I'adol  am- 
No,  was  the  son  of  the  elder  Dario  Varotari,  and 
bom  at  Padua  in  ibW.  His  lather  dying  when  be 
was  only  six  years  of  age,  be  was  instructed  in  the 
art  by  a  painter  who  is  not  mentioned.  He.  how- 
ever, denved  his  principal  improvement  by  stiniy- 
ing  the  fresco  works  of  Titian,  which  remained  .'.t 
Padua,  and  his  juvenile  copies  of  some  of  them 
weic  the  surprise  and  admiration  of  the  artists.  He 
was  sent  to  Venice  when  he  wa.s  ver^"  young^,  vrhfre 
the  talents  he  discovered  at  so  early  an  age  jfr> 
cured  him  the  name  of  II  Padouanino.  At  Veiucc 
he  continued  his  studies  after  the  works  of  Titian, 
and  at  length  entered  so  entirely  into  his  manner, 
that  he  was  considered  one  of  tne  mo<;t  succc««fal 
followers  of  his  style.  If  his  design  had  liocn  ciuaj 
to  his  colouring,  few  i)ainters  of  the  Venetian  school 
would  have  surpassca  him.  He  generally  selected 
subjects  which  admitted  the  introduction  of  the 
naked,  in  which  he  was  as  successful  in  the  bc.itity 
and  tenderness  of  his  carnations,  as  deficient  m  the 
correctness  of  his  drawing.  His  most  consid^'rable 
works  at  Venice  are,  the  Maxria^  at  Cana,  in  the 
Capitolo  deila  Caritkt  four  metum  representing 
subjects  from  the  T.if"  of  St.  Donnnick,  m  tlie  re- 
fectory of  S.t>.  Giuvauni  c  Paolo;  and  a  Miracle  of 
the  Vngip,  ilk  8.  Maria  Maggioie.  He  died  in  ISSft 
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(His  eulogy  by  Lanai  •hould  not  1)c  omittLcl.  Pa- 
douanino,  says  thai  excellent  critic,  was  always 
equal  to  the  task  of  tiandliog  any  subject  that  had 
faefeie  been  treated  by  Tttian }  Ua  softer  with  grace, 
hig  more  powerful  with  strength,  his  heroic  with 
dignity;  in  which  last,  if  I  mistake  not,  he  sur- 
pasNcd  every  disciple  of  that  muster.  "  Le  donne,  i 
cavalier,  larmi,  e  gli  Amori,"  these,  and  let  me  add 
to  them  his  boys,  were  the  favourite  snbjeeta  ot  his 
pencil,  which  he  exhibited  to  the  most  ndvanfape, 
and  which  he  most  freciucntly  introduced  in  liis 
compositions.  He  knew  how  to  treat  landscajie  as 
well,  and  in  some  of  his  small  pictures  has  succeeded 
admirably.  He  was  femiliar  with  tbe  science  of  the 
totto  in  til,  (ceiling  painting,  seen  from  Wlow  to 
above,)  of  w  hich  he  gave  a  mo*>t  favourable  speci- 
men in  the  church  of  vSt.  Andrea  di  Bcrfjamo,  in 
three  admirable  histories  of  that  Saint,  it  is  a  work 
embdiidied  with  beaotifid  architecture,  and  replete 
with  graces.  He  has  approached  efjtir.llv  near  to 
his  model  in  the  sobriety  of  his  cumpuftUiun.  in  the 
■very  difficult  use  of  the  middle  tints,  in  his  con- 
trasts, in  the  colour  of  his  tlesh,  in  smoothness  and 
fiociU  ty  of  hand.  In  forming  a  j  udgment  of  his  pro- 
d  actions  it  is  nrccssan,'  to  lie  on  our  guard  n^mst 
a  v.ir.t,  ty  of  copies  ;  many  of  Ids  disciples  having  so 
happily  imitated  him  (hat  Venetian  professors  with 
diniculty  distinguish  their  hands  £rom  that  of  their 
master.] 

V  A  ROT  ART,  Cbuba.  This  lady  was  the  daugh- 
ter of  Dario  Varotari,  [the  elder,]  and  llourisheci  at 
Venice  about  the  year  1648.  She  was  instructed  in 
the  rudiments  of  aesum  bv  her  father,  and  is  cele- 
Imled  by  Ridolfi,  andin  tne  poetry  of  Bosehini,  for 
her  extraordinan'  talents  in  portrait  painting.  In 
tlie  Florentine  (jallery  of  tlie  i>ortraits  of  artists,  is 
that  of  Chiara  Varotari,  painted  by  herself. 

VASARI,  Gtoaoiow  Aceording  to  fiottari,  in 
his  NOI0  dfc  FSt*  dW  Vimri,  this  painter  and  emi- 
nent w  riter  on  art,  was  bom  at  Arezzoin  1512.  He 
is  said  to  have  received  his  first  instruction  in  de- 
sign firoain glass  painter,  named  Gugliclmo  da  Mar- 
siglia,  eonimonly  called  li  Pi«te  Gallo ;  but  he  after- 
wards studied  nn&r  Michael  Angelo  Baonaroti  and 
Andrea  del  Sarto.  His  greatest  improvement  wiw 
derived  from  his  studies  at  Home,  whither  lie  w  as 
conducted  by  Cardinal  Ippolito  de  Medici,  who  had 
taken  him  under  his  protection,  and  by  whose 
fiunily  he  was  afterwards  loaded  wiUi  riches  and 
honours.  He  designed  from  the  antique  marbles, 
the  works  of  Michael  Angelo  in  the  Sistine  chapel, 
and  the  frescoes  of  HafTaelle  in  the  Vatican;  and 
formed  to  himself  a  style  in  which  he  discovered 
his  predileetlon  Ibr  the  works  of  BuonarotL 

Having  iicquired  8ome  reputation  as  a  painter, 
he  applied  himself  to  the  study  of  architecture,  in 
whieh  he  became  one  of  the  ablest  professors  of  his 
tune,  and  united  in  himself  the  various  acquire- 
ments hv  which  GiuUo  Romano  and  Pierino  del 
Vaga,  following  the  example  of  Kaflaelle,  liad  so 
eminently  distinguished  themselves.  He  was  em- 
ployed in  several  public  works  at  Rome,  particu- 
larly in  different  parts  of  the  Vatican,  aiuf  in  the 
Sala  della  Cancellaria,  where  he  painted,  by  the 
direction  of  Cardinal  Farnese,  a  series  of  frescoes, 
representing  the  principal  actions  of  I'ope  Paul 
III.  In  tlie  church  of  S.  Giovanni  Decollato  he 
painted  for  the  {  rinrijvil  altar  the  Martyrdom  of 
that  Saint,  which  i&  one  of  liia  most  esteemed  pic- 
tures in  oil, 

Tltere  are  many  other  works  by  Vasari  in  the 
diflbrent  diuTchet  in  Italy,  among  which  tiM  most 


remarkable  are  three  sacred  subjects  in  the  refec- 
tory of  S.  Michcle  in  Bosco,  at  Bologna  ;  the  Keait 
of  Ahaiueru<«,  in  the  church  of  the  Bienedictines,  at 
Arezzo;  and  the  Adoration  of  dm  Magi,  at  the 
Conventoali,  at  Rimini. 

In  I5.V1  he  was  invited  to  visit  Florence,  by 
Cosimo  I.,  10  employed  him  in  the  superintend- 
ence of  the  important  works  in  which  he  was  then 
engaged  in  tlie  Palazzo  Vecchio,  where  the  deoora- 
lions  were  executed  by  Vasari  and  his  disciples.  Of 
these  the  most  considerable  waii  the  apartment  of 
Clement  VII  ;  1;;  Al  ich  he  has  represented  that 
Pope  crowning  the  £mperor  Charles  V. :  and  in 
the  other  compartments  the  principal  aetHHis  and 
victories  of  tliat  monarch. 

He  is  allowed  to  have  been  an  able  designer,  and 
to  liave  been  a  competent  m;i8fer  of  the  ornamental 
style.  But,  from  the  extent  and  variety  of  his  un- 
dotakings,  he  oocasioDaUy  fell  into  negligence  and 
manner,  and  he  wastttiilltinwalai^aiaaiidooldia 

his  colouring. 

Vasari  is  more  celebrated  as  a  writer  than  as  a 
painter.  His  principal  work  was  a  History  of  tlie 
rainten,  Seidpbna,  and  Architects,  from  the  period 
of  Cironbue  till  his  ow  n  time,  entitled  VUe  ae  niu 
eccellenti  pitiuri,  aculturi,  c  ardiUetti,  first  published 
at  Florence  in  two  volumes  in  15d0,  and  republished 
with  latge  additions,  and  the  heads  of  the  artists,  in 
three  ToTnmea,  in  1568,  [and  again  in  1648.  Since 
that  period  many  excellent  editions  have  appeared, 
both  in  quarto  and  octavo ;  the  latest  is  one  pub- 
lished at  Florence,  1832—1838,  edited  by  MaseUi ; 
anotiier  is  now  in  progress  in  duodecimo^  coia  di 
ana  Soeieti  di  Amatori  ddle  Arti  bdle.  A  German 
translation,  of  considerable  excellence,  is  in  the 
raurse  of  publication,  and  an  English  translation  is 

Sromised  in  Mr.  Bohn's  Standard  LIbniy.]  He 
ied  at  Florence  m  1576> 

fit  aMnw  probable  Chat  Giorgio  Vasari  was  bora 

earlier  than  ir)I2,  if  any  thing  can  br  trr^thered 
from  his  own  account  of  himself  in  the  following 
words :  "  Diro  bene  che  dopo  aver  to  n^odel  piimi 
anni  designito  qoante  buone  pittme  sono  per  la 
Cldese  d*AreDo  nd  fiirono  insegnati  i  nrimi  prin- 
cipj  con  qualche  ordine  da  Guglielmo  da  Marzilla 
Frazesc.— Condotti  poi  I'anno  1524  a  Fioreuxa  da 
Silfio  Passarini  Carainal  di  Cortona,  attesi  qualche 

gDco  al  disegno  sotto  Micbelagnolob  Andrea  del 
arto,  ad  altri."  Several  writers  of  audiority  say 
he  died  in  l.')74.  We  know  not  whether  it  will  be 
to  the  credit  of  Vasari,  or  otherwise,  to  quote  the 
follow  ill-  sentence  from  the  Abate  Pietro  Faruli's 
Annals  of  Aieno:  "L' Abate  D,  SUvano  JSoceh 
tg  V»»  PUtori,  e  U  data  a 
Gioif/i'o  (Vamin')  chv  Iv  slarupo  sotfo  t'l  suo  nome.'* 
But  il  Padre  Scralino  Raaai,  the  broilier  of  D.  Sil- 
vano,  only  says  "  pud  vedere  il  tntto  nelle  vitc  de' 
Pittori,  Scultori,  e  Architetti  teritU  ptr  la  magoior 
parte  da  D.  Silvano  Ram,  m\o  ftatello,  per  il  Sig. 
Cav.  M,  Giorgio  Vasari  Aretino,  suo  amicissimo." 
It  is  but  justice  to  all  parties  to  give  lliese  Quota- 
tions, m  Giorgio  is  so  frequentlj  accused  Ol 
tiality  and  misstatements  in  his  Otherwise  very 

valuable  work.] 

VASCELLINI,  Gaetano,  a  modem  l(ah"an  en- 
graver, bom  at  Castello  S.  Giovanni,  in  the  Bo- 
lognese  state,  in  1740.  He  learned  the  principles 
of^ design  from  Ercole  Gmziani,  and  was  instructed 
in  engraving  by  C-arlo  Faucci  at  Florence.  We 
have  by  him  some  portraits  from  those  in  the  Flo- 
rentine Gallery,  and  several  subjects  after  various 
Italiaii  masteia,  rami^  which  ire  the  following: 
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Andrra  Vuninu hi,  calli-d  del  Siirto. 
Daniello  iiicciareUi,  da  Voltirra. 

SUBJECTS. 

St.  J oscph  anil  St.  Franda  of  Paula ;  aHtr  Stb.  Coma. 
M«i7  HaKtlalvne  penitant;  after  F.  Itrmo. 
Yeniu;  afler  Tifian. 
Danac  ;  ajhr  the  aame. 

[YASCO,  denominated  Gran-Vasco,  a  Portu- 
guese painter.   Whether  he  is  to  be  recogniRed  as 

Ferdinand  de  Vizen,  Gran-Vasco  de  Vizcn,  Fer- 
nandez 1'atco  de  Cazal,  or  simply  J'a.sco-J'crfira,  or 
Vasco- Fernandez,  is  not  finnlly  determined.  If  itli- 
ance  can  be  placed  on  Portuguese  testimony,  or 
father  amerdon,  he  was  the  ^rreatest  painter  that 
ever  lived ;  not  only  :'.rc  his  ])icturcs  the  most  <'x- 
cclient,  but  tiu'  most  minicrous.  All  in  l'(jrtiii(jil 
that  have  not  secured  a  name  are  by  Gran-Vasro. 
Attendants  on  strangers,  who  are  desirous  of  seeing 
the  pictures  in  the  charches,  have  no  difficulty  in 
nariiint,'  fhr  master.  And  pray,  who  is  nmn-Va^ro? 
■ — iiKjuircJ  jui  iniiH  Ttiiient.  Gran-Vasco !  exehtinu-d 
the  C  ircrone  with  contemptuous  surprise  at  tlie  ig- 
norance of  the  inquirer, — Gran  Va&co — is  Vasco  de 
Gana!  Possiblj^  lie  wat  ••  near  the  troth,  as  flur 
as  regarded  the  j)ictnres.  ns  more  erudite  Portuguese 
coniiuisscurs.  Zani  notices  J'asco-J'erei'ra,  a  Por- 
tiii^tn  N<'  painter,  who  operated  in  ITiW,  and  marks 
him  BB;  and  Cean  fiermudez  has  given  an  ac- 
coont  of  him  among  the  Spanish  artists.  Coant 
Racrj-nski,  who  was  deisirous  of  identifying  him 
with  Gran-Vasco,  and  who  exainitied  a  small  jiic- 
tiire  by  Vasco- Pcnira,  with  the  date  l">7-'^i  aban- 
dons the  idea  for  the  present,  and  has  left  the 
elucidation  of  this  difficalt  subject  to  his  friend  M. 
J.  Berardo,  who  has  undertaken  the  task  with  great 
zeal,  spirit,  and  intelligence.  I'ntil  the  results  of 
M.  Bcrardo's  infjuiries  are  made  known  it  would  Ijc 
premature  to  enlarge  on  the  subject.  The  con- 
tusions he  had  arrived  at  in  1844  were  the  follow- 
ing: That  Gran-Vasco  was  the  son  of  another 

Saiiifer:  that  his  name  was  simply  Vasco  Feruan- 
e:- ;  thnt  it  is  of  no  importance  wlu  thcr  he  was 
bom  in  the  city  of  Vizeu  or  in  a  mill  in  the  vicinity ; 
ibat  he  flourished  in  the  reign  of  Dom  Sebastien ; 
and  that  all  traditions  and  memoirs  in  contradiction 
to  these  facts,  which  he  may  have  put  forth  in 
former  s!a[<  :nents,  ought  to  be  dismiss  'il  as  liaving 
no  foundation.  He  nas  also  given  a  cony  of  the 
baptismal  register,  which  proves  that  Vasco,  the 
Ron  of  Francisco  Fernandies,  painter,  and  Marie 
Hcnriquez,  liis  wife,  was  baptized  at  the  church  of 
Vi/.i  ti,  on  the  iHth  of  September,  1552.  For  an  ac- 
count of  his  works,  real  and  ajiocryphal,  the  in- 

?uirer  is  referred  to  "  Let  ArU  en  Portuffal,"  by  the 
lount  A,  Raczynski,  a  Irook  wliich  will  gratify 
him  in  the  perusal,  as  abounding  with  much  in- 
formation respecting  artists  very  little  known,  and 
sound  criticism  conveyed  in  a  frank  and  pleasing 
manner.] 

(;VASCO-PRUKYR  A,  a  Portuguese  painter,  who 
resided  at  Seville,  in  grmt  credit,  at  the  end  of  the 
Ifith  ecritur\\  He  was  employed  in  1594  to  repair 
the  line  fresco  of  Christ  bearing  his  Cross,  painted 
only  thirty  years  previously  by  Luis  de  Vargas.  He 
was  one  of  the  artist.s  cmjilnyi  d  in  the  cathedral  of 
Seville  in  15SH,  to  form  the  iiia;:iiificenf  funeral  de- 
corations for  the  service  on  th:'  <l  rilli  ot'  Philip  II., 
and  showed  as  much  talent  as  any  therein  engaged. 
He  painted  the  decollation  of  St.  Paul  for  the  con- 
vent of  that  (nder,  in  oompetitMm  with  Mohedano 
838 


and  VasqueZi    He  eiBcuteJ  many  other  woriv 

which  have  ceased  to  exist  in  Spain,  thout^'h  some 
arc  to  be  found  in  PortugaL  He  was  reckoned  a 
skilful  designer,  but  dry  and  hard  as  a  colourist,  as 
may  be  noted  in  the  t^our  Docton  of  the  Choscfa 
painted  by  him  fbr  the  Hhrwy  of  the  chartretne  «f 
Santa  Maria  de  las  Cuevas,  and  an  Annunciation 
in  the  college  of  S.  Hermenegildo.  He  died  at  tiK 
commeneanent  of  Hw  17th  ecntiny.  See  6&aif> 
Vasco.] 

VASCONI,  FiLirpo.   By  tiiis  engraver,  vlw 

flourished  about  the  year  17'20,  we  have  setcvd 
plates  of  Views  in  Venice  and  the  vicinity. 

V.^SQl'EZ,  AioNso,  a  Spanish  painter,  bom  at 
Uonda  in  1589,  and  was  educated  at  Seville,  under 
Luis  de  Vargas.  He  painted  history  with  eoa- 
siderable  reputation,  and  was  a  contemporary  and 
rival  of  Francisco  Pacheco.  His  design  is  correct, 
and  discovers  an  intimate  acquaintance  with  anato- 
my, and  his  pictures  arc  painted  with  freedom  and 
facility.  His  principal  works  are  in  the  monastery 
of  the  Barefooted  Carmelites  at  Sevill  •.  Hj  diid 
in  that  city  in  1650.  [Alonso  Vasquez  was  a  scholar 
of  Antonio  Arfian  ;  he  was  one  of  the  ariists  itn- 
ployed  on  the  magnificent  catafalque  for  the  funeial 
of  Philip  II.  in  1598,  and  consequently  was  bon 
earlier  than  1589.  It  is  also  incorrect  to  say  that 
he  died  in  Ifi50,  as  his  death  occurred  many  years 
b<  fori'  Paclu  co  published  his  work  in  I64i).  The 
exact  date  is  not  known,  and  few  of  his  pictures 
exist.] 

VASSALLO,  Antonio  Maria.  This  artist  irm 
a  native  of  Genoa,  and  flourished  aljout  the  year 
16/0.  He  was  a  scholar  of  Vincent  Malo,  of  Cam- 
bray,  who  had  studied  under  Rubens.  Vaseallo 
excelled  in  painting  landscapes,  animals,  fnrit.  flo«>> 
ers.  &c.,  which  were  admirably  coloured,  and  touched 
with  great  spirit  and  freedom.  He  also  occasionally 
painted  historical  .siilijei  ts,  in  which  he  had  given 
proof  of  considerable  ability,  but  died  young. 

VASSEUR,  John  Charles  le.  a  modem  French 
engmver,  born  at  Abbeville  in  \7'M.  He  was  s 
pupil  of  DauUe  and  Beauvarlet,  and  has  engraved 
several  plates,  chiefly  after  the  works  of  the  modem 
French  painters,  in  a  neat,  finished  style.  Among 
others  are  the  IbUowing: 

Thf  Triumph  of  Vcnu»;  ajier  Boucher. 

'I'hr  Death  of  Ailoni<;  after  the  tatne. 

Till'  ("<iiitiiii  IK  f  of  .Suipio;  after  Le  Maine. 

Diana  anil  Kndymiou  ;  after  J.  B.  Vanloo. 

Apollo  and  l)a{)hno ;  after  Luca  Giordano. 

The  Triumph  of  Oalatou  ;  afffr  J.  F.  rfc  Troy. 

The  I'arfini;  of  Hcftor  and  Audrxmii  ii'  .  nfier  RettOUL. 

Aloxandrr  and  his  Physician  ;  aftrr  the  tatne. 

Tarquin  and  Lucrt  tia  ;  alter  A.  I'eteftt 

The  Milk-nKiitl  :  a  f'trr  f.  H.  (ircuze. 

Tliaiii,  or  t)ir  liriiuiil'ul  Pi n^trat  ;  afUfOtt  tUHtt» 

rTlie  Sti'p-MiitJu  r  ;  iiKi-r  (ircuzr. 

The  Widow  and  thi'  ("  urutf  ;  n  fti  r  thr  .tmns. 

Til'-  Vi'WX  dfstn)yed ;  after  the  tame. 

Li>  iiKtrdn  da  Vind  caqpfaing  in  the  snns  «f  Fkaads  L; 

"/■''/■  Minaijrot. 
Tlii'  Fi.ur  Si.isons;  nfter  GaUet. 
A  lluly  Family  ;  (sft'tr  IL  Mengt.] 

He  also  engraved  from  Aubry,  Krause,  Lagren^, 
Dictricv,  and  others.    [He  died  in  1816.J 

VASSILACCHI,  Antokio,  caUed  L'Alikjisi. 
This  painter  was  born  in  the  Grecian  isind  «f 
Milo,  in  the  Archipelago,  in  1556.  He  was  sent  to 
Venice  when  he  was  young,  where  he  became  a 
scholar  of  Paolo  Vi  n  nis.-.  Ridolfi  informs  us, 
that  his  progress  under  that  master  was  such  as  to 
excite  the  jealousy  of  his  instructor,  who  dismissed 
him  from  fait  acadanj,  and  adfised  him  to  oonfias 
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Umwlf  to  pictures  of  a  small  size.  Confident  in 
bis  poweni,  and  suspcctini,'  that  Paolo  was  prac- 
tising towards  him  the  liame  disgraceful  illiberality 
which  Titian  had  shown  to  Tintoretto,  he  applied 
himself  to  his  studies  with  redoubled  alacrity.  One 
of  his  earliest  public  works  was  a  picture  of  St. 
Sebastian,  with  a  glorj*  of  angels,  for  the  churcli  of 
S.  Maria  delle  Vcrgine,  and,  on  its  being  rei^rtcd 
that  it  was  from  a  design  of  Paolo,  he  determined  to 
dupose  of  all  the  drawings  he  had  made  in  the 
school  of  that  master,  as  a  nroof  of  his  determina- 
tion to  abandon  his  style.  He  now  niij  licd  himself 
to  study  the  works  of  II  Tintoretto,  and  acquired  a 
boldness  and  energy  of  style  which  approached  the 
best  productions  of  that  master.  Such  are  his  pic- 
tures in  the  Chiesa  de  S.S.  Apostoli,  at  Venice,  re- 
nresontint:  Abraham  sacrifiring  Isaac,  Cain  slaying 
Abel,  and  the  Brazen  Ser{>cnt.  In  the  Sala  dello 
Scrutinio  are  several  of  the  best  productions  of 
Aliense,  which  prove  him  to  have  possessed  a  fertile 
and  inventive  genius,  an  excellent  tone  of  colouring, 
and  an  unusual  fadU^  of  enentioD.  He  died  at 
Venice  in  1629. 

VAST,  Vandbi.  The  name  of  this  artist,  who 
was  probably  a  native  of  Holland,  is  afl^ed  to 
some  etchings  of  landscapes,  which  are  executed  in 
'  a  tasteful  and  spirited  style.  [It  is  supposed  that 
he  is  the  same  as  Adrian  Fancier  Veert,  or  WeertU. 
See  that  article.] 

VAUGH AN,  Robert,  an  English  engraver,  who 
flourished  about  the  year  1650.  He  was  chietly 
employed  in  executing  iHirtraits,  and  cthrr  (il  iti  s, 
for  the  booksellers,  wbicn  are  more  sought  after  for 
die  diaiaeten  tbqr  lencsent,  Aan  the  merit  of  the 
prints.  He  engiavea  a  monument  in  Dugdak's 
"  Warwickshire,  and  some  of  the  mans ;  the  prints 
for  Morton's  "Ordinal,"'  and  part  of  those  for  Adw 
mole's  "Theatrum  Chemicum,"  in  1651. 

VertaeinfenDSas,  that  during  the  interregnum, 
Vaughan  engraved  a  portrait  of  Charles  II.  to  which 
he  aJBixed  so  offensive  an  inscription,  that  after  the 
Restoration  an  accusation  was  preferred  against 
hixa.  We  have,  among  others,  tne  following  por- 
tndte  by  Un: 

Jam(«i  I. 

Launcelot  Andrews,  Bii>hop  of  Winchester. 
Sir  John  ^^^n,  of  Gwcdur,  Bart. ;  ttcaiss. 
Oeorfte  Clirnnnd,  Earl  of  Cuml>erUnd. 
John  Fuhcr,  Vishop  of  BodNStSlW 

Sir  Francis  Drake. 

Arthur  HiMe»ham,  Fk«sdisratAilibf*deiJ^ZoaA. 

Sir  Walter  Ualeigh. 

Sir  ThomM  Lvttleton,  Chief  JiuticesfdlsXisg^Baodt 

Thomas  WiUford,  Mathcnutticiaiu 

Edward  Terry,  Kector  of  Uresoted,  lOdllsSK.  ItfKL 

Henry  Vcre,  Earl  of  Oxfnnl. 

Uobert  Verc,  Earl  of  OxfurJ. 

Thomas  Wentworth,  Earl  of  Strafford. 

James  U»her,  Bishop  of  .\rmiiith. 

Sir  Oeorge  Crooki.',  Chief  Justioe  of  the  King's  Beach. 

Benjamin  Johmiu,  I'oct, 

Edward  Turi{ia,  Puct ;  Karce. 

TAUOHAN,  William.  This  English  engraver 
was  probably  a  relation  of  the  artist  mentioned  in 
the  preceding  article.  He  flourished  about  the  year 
1860,  and,  like  Hubert  Vaughan,  was  principally 
enplogred  bjr  the  bookaeUeia  in  fronttfmeees  and 
other  book  ornaments.  We  have  bv  him  three 
prints,  engraved  for  a  small  folio  pamphlet,  describ- 
ing the  "  Sufferings  of  Sir  William  Dick,  of  Braid," 
which  are  now  become  scarce.  He  also  engraved  a 
set  of  ttaiiteea  pktes  of  animalis  entitled  **  A  Book 
of  mieli  Bents  as  aie  most  OHfol  for  drawing, 
graving  or  arms  paintiDg  and  cbaaagf  drejgnfMi 


by  F.  Barlow,  and  engraved  by  William  Vaughan. 

V  AUQUER,  .  This  artist  was  a  native 

of  France,  and  probably  followed  the  profession  of 
a  goldsnaith.  He  engraved,  from  his  own  designs, 
several  plates  of  flowers  and  ornamental  foliage, 
which  hL-  entitles  Livru  im  Fhurt,  ft^frm  ftmt 

orfevres  etprareurs, 

UBERTINI,  Francesco,  called  II  BacHUCca. 
According  to  Baldinucci,  this  painter  was  a  native 
of  Florence,  and  flourished  from  about  the  year 
1530  till  Ifj.")".  He  paintcJ  lii>tiiry  with  consider- 
able reputation,  and  also  excelled  in  the  grotesque 
and  ornamental  style.  One  of  his  best  historical 
works  is  his  picture  of  the  Martyrdom  of  S.  Arcadio, 
in  the  churcn  of  S.  Lorenso,  at  Florence.  The  lat- 
ter part  of  his  life  was  jjassed  in  the  service  of  the 
Grand-duke  Cosimo,  for  whom  he  executed  several 
cartoons  for  tapestr)',  and  paiuted  some  histoiieat 
pictures  for  his  gallery.  (His  historical  pictures 
arc  generally  on  a  small  scale,  with  numerous 
figures ;  there  were  two  in  the  collection  of  the  Rev. 
&lr.  Sandford,  exhibited  a  few  years  ago  at  London, 
very  spirited  and  interesting.  One  of  them,  Joseph 
sold  by  his  Brethren,  is  engraved  in  Rosini, "  Storia 
della  Pittura  Italiana,"  plate  133.  He  was  also  a 
worker  in  gold  and  silver.] 

UCCELLO,  Paolo  Mazzocchi,  called.  This 
old  painter  was  \yorn  at  Florence  in  1348^  andwaa 
a  disciple  of  Antonio  Veneziano.  He  was  one  of 
the  earliest  artists  who  applied  themselves  to  tlie 
study  of  pcrsjM*ctivc,  in  which  he  was  preatly  as- 
sisted by  (iiovanni  Manetti,  a  celebrated  mathe- 
matician of  the  time.  He  distinguislufd  himself  as 
a  painter  of  animals,  but  he  particularly  excelled  in 
designing  all  sorts  birds,  of  which  he  had  formed 
a  large  collection  of  the  most  curious,  on  which  ac- 
count he  acquired  the  appellation  of  L'ccello.  In 
the  ch lurch  of  S.  Maria  Novella*  at  Florence,  are 
several  subjects  of  the  Old  Testament,  which  he 
had  selected  for  the  purpose  of  introducing  a  variety 
of  Ixasts  and  birds,  designed  witli  suqjrising  neat- 
ness and  precision.  Among  otliers,  are  Adam  and 
Eve  in  Paradise,  the  Family  of  Noah  entering  the 
Ark,  the  Deluge,  &c.  These  subjects  he  treated 
with  so  much  truth  and  nature,  that  he  ma^  be 
styled  the  Bassano  of  his  time.  He  also  [lainted 
Iand8cai>e8,  with  ruins  and  figures,  which,  from  hia 
knowledge  of  perspective^  were  designed  with  ncoi^ 
rectness  and  intelugenee  nnknmni  to  hia  eonleni- 
poraries. 

Lanzi  mentions  a  colossal  portrait  of  flio.  .'\guto 
on  horseback,  ttaintcd  by  Paolo,  in  the  cathedral  at 
Florence,  which  is  considered  one  of  the  l>oldest  de- 
signs of  that  early  period.  He  died  in  1432.  [Zani 
says  it  is  wrong  to  suppose  him  of  the  family  Mazzo- 
chi ;  he  signed  his  pictures  PauH  UcccUi  Opus,  and 
he  was  living  in  l43().  His  picture  of  the  I>eli^ 
is  engraved  in  Rosini,  plate  30.] 

UCHTEHVELT.  See  Ocbtbbvblt. 

UDINE,  GiovANWi  Nakni,  called  da.  The 
family  name  of  this  painter  was  Nanni,  though  he 
is  occasionally  called  by  Vasari,  Ricamatore.  He 
was  bom  at  Udine  in  1494,  and  having  discovered 
an  early  disposition  for  the  art,  designing  the 
animals  and  birds  punned  by  his  father  in  the 
chace,  he  was  sent  to  Venice,  where  he  was  placed 
under  the  tuition  of  Giorgione,  and  ncrjuired  a  com- 
petent nBqmfatBnee  vrith  the  princ  ipK  s  of  the  chia- 
ro-seorob  anA  an  eatcelknt  tone  of  colouring.  The 
fame  of  BaAdk  lad  readied  Venice,  and  inspired 
Qiofanni  da  Udnw  with  an  aideat  dedre  of  visiting 
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Borne,  to  contonidate  the  works  of  that  illustrious 
Ritiat.  His  protector,  the  patriarch  Grimani,  de- 
stroos  of  promoting  his  wishett,  furnished  him  with 
letters  of  recommendation  to  Count  Baidassare  Cas- 
tigliooe,  by  whom  he  was  ini  reduced  to  Raf&elle, 
and  waa  admittei  into  Mb  school.  He  wa«  employed 
hy  thttt  great  master  in  painting  the  ornamental  ac- 
MMories  in  many  of  his  worl^  consisting  of  ani- 
mals, birds,  fniit,  flowers,  &c.  At  the  time  he  was 
thus  employed  Ijy  his  illastriotts  preceptor,  the  dis- 
covery was  made  of  tlic  pmHons  ivmains  of  an- 
tiiQaity  in  the  baths  of  Titus.  Giovanni  An  Udine 
was  selected  by  RafEielle  to  make  design^i  from  the 
beautiful  [,n-otesque  ornaments  in  stucco,  found  in 
the  different  apartments.  1 1  e  n  o  t  only  succeeded  in 
his  commission  to  the  entire  satteifaction  of  his  mas- 
ter, but  discovered  a  process  of  compounding  a  stuc- 
co, which  had  the  same  appearance,  and  probably 
the  same  durability,  as  that  used  by  the  Komans. 
He  was  now  employed  by  Ratlaelle  to  execute  the 
gieatest  part  of  the  arabJs<)ue  and  grotesqne  orna- 
ments in  stucco,  in  the  logyne  and  apartments  of  the 
Vatican,  which  he  finished  in  so  tasteful  and  mas- 
terly a  style,  that  they  haw  ever  been  the  ofajceti  of 
universal  admiration. 

After  tlie  deatli  of  Raffaelle  he  was  employed  by 
Clement  VII.  in  conjunction  with  Pierinodel  Vaga, 
to  ornament  that  part  of  the  Vatican  called  La 
Torre  di  Borgia,  w  here  they  represented  the  Seven 
Planets;  the  emblematical  tif^ures  were  desij^ncd  by 
del  Vaga,  but  the  grotesqne  onmments  and  symboh- 
cal  decorations  were  executed  by  Giovanni  da  Udine. 
In  1527  he  was  compelled^  by  the  sacking  of  Rome, 
to  tly  from  that  city,  and  he  took  rcfuf^e  at  Udine, 
where  he  was  for  some  time  employed.  He  was 
afterwards  engaged  at  Florence,  by  the  family  of 
the  Medici,  in  several  considerable  works.  He  re- 
turned to  Rome  in  the  pontificate  of  Pius  IV.,  where 
he  died  in  1564,  and  was  buried  in  the  chORh  «f  La 
Rotonda,  near  tlie  tomb  of  Ratlaelle. 

rZani  places  his  birth  itt  1469,  and  his  death  in 
1561,  to  which  Lanzi  seems  to  assent.  With  respect 
to  the  family  name,  there  is  no  certainty.  Nanni, 
or  Xtuit,  in  some  jilaces  in  Italy  stands  for  (liavanniy 
and  Jtteamatore  signities  a  desii,nicr  or  worker  of 
embroidery.  His  beautiful  decorations  in  the  loggie 
of  the  Vatican  may  have  obtained  for  him  the  lat- 
ter ap)ielIation.  An  engraving  from  his  picture  of 
Christ  disputing  with  the  Doctors,  in  the  Academy 
at  Venice,  will  be  found  in  Rosini,  "Storia  dclla 
Pittura,"  plate  148.] 

UDINE,  Martino  da,  called  Pelleorino  di 
SAX  Damello.  This  painter  was  bom  at  the  castle 
of  San  Daniello,  ten  miles  distant  from  Udine, 
about  the  year  14H0,  and  was  a  disciple  of  Giovanni 
Bellini,  during  that  painter's  residence  at  Udine. 
He  acquired  the  name  of  Pellegrino  from  an  ex- 
pression of  approbation  bestowetl  on  his  talents  by 
nis  master,  Bellini,  who,  on  seeing;  sonie  of  his  early 
prodnctions,  exclaimed,  Pellegrino!  or  excellent! 
He  painted  several  pictures  for  the  churches  at 
Udine,  which  raised  his  reputation  to  a  level  with 
that  of  his  instructor,  whose  works  were  at  that 
time  in  the  highest  estimation.  In  the  cathedral  is 
one  of  his  admired  productions,  retiresenting  St. 
Joseph,  with  the  infant  Christ  and  St  John,  whieh 
was  esteemed  not  inferior  to  the  picture  of  S.  Marco, 
by  Bellini,  in  the  same  church,  which  is  considered 
his  master-piece.  Hut  his  most  celebrated  perform- 
ance is  nn  altar  piece  in  S.  Maria  de  Battuti,  repre- 
senting the  Virgin,  with  several  female  saints,  and 
St.  John  the  Baptist,  in  whieh  he  displayed  a  dawn- 
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in^  of  the  breadth  of  atyle,  and  the  mellowness  of 
colouring,  which  were  afterwards  carried  to  such 
perfection  by  Giorpione.  In  the  church  of  S.  An- 
tonio, at  San  Danie'.io.  iire  some  paintings  in  fresco 
by  Pellegrino,  representing  the  Life  of  Christ,  which 
are  highly  commended  by  his  biographer  BeaaMa 
He  died  soon  after,  in  1545. 

[VEAU,  Fran'cesco,  a  painter  of  architecture 
and  jK-rapectives,  wan  bom  at  Pavia  in  XJ'XJ ,  and 
died  m  He  was  an  excellent  painter  in  the 

decorative  style,  bot  there  aie  no  partmnlan  o£  hhn 
recorded.] 

VEAU,  John  Lb,  a  French  engraver,  bom  at 
Hi  uen  about  the  year  1736.  He  went  tu  Paris 
wlien  he  was  young,  where  he  became  a  pujpil  of 
J.  P.  Le  Bas,  and  has  engraved  several  platieS|inte 
neat  and  spirited  style  of  that  eminent  artittt  naioqg 
which  are  the  following: 

A  Pair  of  Vifws  in  Flanders,  by  moonlight;  a/2er  Vam- 
der  .Vrrr. 

A  View  of  Montwrrat :  after  J'crnet. 

The  Fishermen  :  nf/cr  Ihf  faint- . 

The  Cascade  of  Ti\oli ;  a  fter  La  Croix. 

A  View  of  Fuzznli ;  nfrir  the  iotne. 

Tkc  Yilliige  lJLi»:ks.nuih  ;  after  Berghem. 

A  Landscape,  with  a  Sbcpfand  walshiaf  fais  VkA; 

afler  Rtttt»dael. 
Abraham  »tnflincf  aw  ay  Hagar  ;  after  Dietriejf, 
The  ShtjjherdMs  of  the  Alu*  ;  a  fter  Avbry. 

[This  is  perhaps  tlie  same  artist  that  Zani  names 
John  Jumet  Le  Veau,  a  designer  and  engraver  ef 
landscapes,  lx)m  in  1729,  and  died  in  17^0 

VECCni.  Giovanni  dk.  This  jiainter  was  born 
at  Bor^Jo  S.  Sepolcro,  in  1j3<?.  He  went  to  Rorae 
when  lie  wa^^  voune,  w  here  he  first  became  a  do- 
ciple  of  Raffnelle  delle  CoUe^  bat  be  aftetwaidi 
studied  under  Taddoo  Zur(*aro,  who  was  at  that 
time  employed  by  Cardinal  Alessandro  F&mese,  in 
theembellishnicnt  of  his  palace  of  Ca|>rarola,  where, 
in  conjunction  with  his  instructor,  he  execoied 
several  considerable  works.  There  are  many  of  his 
pictures  in  the  churches  at  Home,  of  which  a  par- 
ticular de^icription  is  given  by  Baglione.  In  S. 
Lorenzo  in  Damaso,  is  one  of  his  most  esteeoit-d 

£ reductions,  representing  the  Martyrdom  of  St. 
.aWTence;  in  tne  cupola  of  the  Chiesadel  Gesu,be 
painted  in  fresco  the  Four  Doctors  of  the  Church; 
and  in  S.  Maria  d'Aracieli  are  several  pictures  of 
the  life  of  St.  Jerome.    He  died  at  Rome  in  I()I4. 

VECCIIIA,  PiETRO  fnEiLA,]  was  bom  at  Venice 
in  1005,  and  was  brought  uj)  in  the  school  of  Ale»> 
sandro  Varotari,  called  II  Padouanino.  He  did  not, 
however,  adopt  the  style  of  that  master,  but  appUed 
himself  to  an  imitation  of  the  works  of  Giorgione 
and  II  Pordenone,  in  which  he  was  so  sucoessfol, 
that  some  of  his  pictoves  have  been  nustaken  for 
the  productions  of  those  masters.  His  powers  were 
better  adapted  to  familiar  and  fancy  subjects  than 
to  the  dignity  of  history,  and  his  best  pictures  re- 
present arme^l  soldiers,  banditti,  and  corps -de-gardes, 
which  he  painted  with  great  vigour  and  etiect.  His 
talent  in  imitating  the  works  of  the  old  masters  in- 
duced the  doge  and  senate  of  Venice  to  employ 
him  to  copy,  ni  nil,  tin-  liistorical  uorks  in  mosaic, 
which  are  m  the  church  of  St.  Mark,  which  lie  ex- 
ecuted with  great  ability,  and  painted  two  altar- 
pieces  of  his  own  composition,  for  the  same  chnicls 
representing  the  Crucifixion,  and  our  Saviour  drir- 
iri_^-  rlu  Money-changers  out  of  the  Temple.  His 
colouring  is  warm  and  tender,  and  he  was  well 
versed  in  the  prindphs*  of  Ihe  diiaio<MaraL  Ha 
died  ha  1678. 
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VECELLI,  TuiAWa  See  Titian. 
V£C£LLI,  Francuoo,  was  the  Imrtber  of  Tkip 
ano  TeeeUi,  the  great  lominaiy  of  die  Venetum 

school,  and  was  born  at  Cadore,  in  Frioli,  in  1483. 
After  bcin^  instructed  by  hia  brother  in  the  elements 
of  the  art,  ne  served  some  years  in  the  army,  and  he 
was  probably  induced  to  turn  his  thoogbts  to  psinU 
ing  as  a  profession,  by  the  extraormnary  saeem 
of  his  brother.  Ha  paint-il  ;-'uri':'  piclurr^  fur  the 
churches  and  public  edifices  Ht  Vcmcc,  which  pos- 
SCincd  sufficient  merit  to  alarm  the  jealousy  of 
Titian,  partical«rly  a  netim  of  the  TiusfigimiaoDf 
in  the  ehnreh  «i  8.  Sriyatore,  wMeh  gamed  him 
great  reputation.  But  his  most  celebrated  perform- 
ance, and  which  frequently  has  been  taken  for  a 
work  of  Titian,  is  a  picture  of  the  Nativity,  in  the 
chiucfa  of  B,  Qiosepp^  at  BeUuno.  By  the  pex^ 
aoaskm  of  Titian,  ne  is  said  to  have  abandoned 
painting  in  1531,  and  devoted  himself  to  commercial 
pursuits.  [Strange,  if  tnw,  that  Titian  should  per- 
suade him  to  abaadoB  a  pnelice  in  which  he  was 
so  sneeessfnl  IJ 

YECBIiLT,  0«ASio.  This  artist  was  the  son 
and  disciylr  nf  Titian,  bom  at  Venicr  in  1540.  He 
distinguished  himself  as  a  painter  of  portraits,  some 
of  wmieh  were  esteemed  little  inferior  to  those  of  his 
father ;  thoo^  he  oecaiioiially  painted  historical 
subjects,  one  of  the  most  eonsiaefable  of  which  was 
in  the  ducal  palace  at  Venice,  but  was  destroyed  in 
the  conflagration.  He  died  in  the  same  year  with 
his  father,  in  1576.  [Zani  calls  hiBi  <'li^  na- 
turale  di  TizisDO  seniore."! 

TECELLI,  Habco,  eaikd  Manoo  m  Tibmho. 
This  artist  vma  the  ik  j  I  i  nf  Titian,  Iwrn  at  Ve- 
nice in  1545,  and  accompanied  that  distinguished 
painter  in  his  journeys  to  Rome  and  Germany.  He 
was  the  favoorite  disd^e  of  hissieat  instructor*  and 
approached  nesKr  to  his  style,  ooth  in  composition 
and  colour,  than  any  of  his  relatives.  There  arc 
several  considerable  works  by  him  in  the  nalazzo  di 
S.  Marco,  among  the  most  esteemed  of  wiiich  is  an 
allegorieal  sutaect  on  the  peace  of  Italy,  in  the  an- 
teefismber  to  toe  Ssk  defConsigUo.  Another  ad- 
mired work  of  Marco  Vccelli  is  a  picture  in  the 
Sula  della  Buissola,  representing  the  Doge  Leonar- 
do Donato  kneeling  oefore  the  Virgin  and  infant 
Christ.  He  also  painted  several  considerable  works 
for  the  ehorehes  at  Venice,  Trevigi,  and  in  the 
Friuli,  particularly  a  picture  of  Chnst  fulminating 
the  world,  and  the  Yi^n  and  several  Saints  inter- 
ceding, in  S.  8.  Giovanni  e  Paolo^  at  Veaioe,  Be 
died  in  1611. 

VECELLI,  TisiAiro^  called  TitiAKvtto,  was  the 
son  of  the  prrrt-ding  artist,  and  in  the  begin nin^r  of 
the  sevenuxiiih  century  acquired  some  reuutuuon 
hy  the  pictures  he  minted  for  the  public  edifices  at 
\  enice.  The  excellent  principles  which  had  been 
established  by  the  great  founoers  of  the  Venetian 
school  had,  however,  now  given  way  to  negUgence 
and  manner,  which  is  evident  in  all  his  works,  liis 
bci.t  productions  are  his  portraits,  which  ]}088es8  the 
merit  of  resemblance,  and  a  natural  tone  of  colour. 

VECELLI,  Cesarb.  This  artist  was  the  younger 
brother  of  the  celebrated  Titian,  and  flouriKhed 
about  the  year  1590.  We  have  by  him  a  set  of 
print.s  engraved  from  the  designs  of  Titian,  in  a  spi- 
rited and  masterly  style,  representing  the  ancient 
and  modem  habiliments  of  various  ports  of  the 
world,  pubhshed  at  Venice  in  1590,  entitled,  De  gli 
HabUi  Antiehi  e  Mwierni  di  direrse  parte  del  niondit, 
Zibri  due faUi  da  Crmre  Vecetiw.  A  second  edition 
of  this  work  appeared  in  1664*  with  a  more  explana< 


[VBUk 

tony  ti^  as fsUowS!  BaeaMa  disfigure  ddineate  M 

ifOMHls  mtagUate.    [Oesare  Veeelb  was  not  the 

brother  of  the  celebrated  Tit  in  u  ;  l;c  was  of  another 
branch  of  the  family.  He  did  not  enarave  the  wood- 
cuts to  the  work  entitled  De  gli  HahUi  Antiehi  0 
Modtrm,  ^fc^  mentioned  in  the  text,  though  they 
have  beat  so  long  attribotedto  him ;  they  were  ea^ 
cuted  by  Christopher  Chrieghcr,  of  Nuremberg. 
Neither  were  the  designs  made  by  the  great  Titian 
nor  by  Cesare ;  so  the  title  to  the  edition  of  1664  is 
altogether  faiscj 

vBCQ,  Jamu  la.  This  painter  was  botn  at 
T)ort  in  and  was  educated  in  the  school  of 

Rembrandt,  whose  excellent  manner  of  colouring, 
and  admirable  conduct  of  the  chiaro-scuro,  he  sue- 
oeisfully  '"•'*Tt*^  After  leaving  that  eitoeUent 
school,  by  an  unaoeoontable  capnce  and  want  of 
judgment,  he  al>andoned  the  pnnciples  of  his  able 
instructor,  and  adopted  the  manner  of  John  de 
Baan.  He  painted  history  and  portnits*  bat  Kt< 
tached  himself  chiefly  to  the  latter. 

A  singidsir  anecdote  w  reported  by  Hoabraken  in 
his  Life  of  this  artist.  AVhtLst  he  was  in  France,  he 
was  applied  to  by  an  old  priest,  at  Sedan,  to  paint 
his  portrait.  When  La  Vccq  attended  kiim  for  that 
punose*  he  informed  him,  that,  some  yean  before* 
be  had  his  portrait  painted  by  a  Fleming,  bat  that 
it  was  so  little  to  his  liking,  that  he  had  ordered  it 
to  be  put  into  his  garrcL  La  Vecq  expressed  a 
curiosity  to  see  this  wretched  performance,  but  his 
surprise  was  not  httle,  when  be  dtsoovered,  on 
wiping  away  the  dnst,  one  of  the  finest  beads  Vsn- 
(1  \  I  k  Iiad  ever  painted.  How  many  are  there  of  the 
laiiy  who  do  not  judge  better  than  tliis  ecclesiastic ! 
[and  how  msOTunprobable  anecdotes  of  a  like  kind 
are  recorded  I  CufMOsly  enoqgh,  all  such  discover- 
ies are  of  die  kit  worlb  of  the  master  1] 

VEEN,  Martin  van.  Sec  HtMSKinv.  [They 
who  are  desirous  of  knowing  more  ot  Martin  van 
Veen,  or  Martin  Hcmskirk,  than  is  related  in  a  pre- 
vious article*  will  find  the  history  of  his  life,  detailed 
with  an  tile  test  of  a  nmanee,  in  the  third  voiaine 
of  Alfred  Michiels'  **  Histoire  de  la  Pcintnre  Flam- 
andc  et  Hollandaise."  They  will  also  find  subjoined 
a  catalogue  of  his  works,  to  the  number  of  one  hun- 
dred ana  twenty-nine  pieces,  copies  and  originals, 
or  the  knowledgie  of  wtrieh  is  derived  from  prints, 
ni  rfie  writings  of  Karel  Van  Mander  and  others, 
i  Ik  present  location  of  many  is  also  pointed  out, 
so  that  a  travelling  inciuirer  may  gratify  his  curi- 
osity by  inspecting  them.  In  the  article  HatUn 
jERmMt*rA,itiss8idne&din  1573;  several  writers* 
however,  place  his  death  in  1574.] 

VEEN,  Otho  and  Gilbert  van.    See  Venius. 

VEENHUYSEN,  J.,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  alioat  the  year  1656.  He 
engraved  a  set  of  views  of  the  pobne  buildings  in 
that  city,  which  are  exfmt'-d  in  a  neat,  slight  style. 
They  are  eml)ellishcd  witii  figures,  which  are  de- 
signed with  tolerable  correctness.  They  were  pub- 
Uwcd  at  Amsterdam  in  1656,  with  descriptions  in 
Dutch  and  French.  [He  alio  diew  portraits,  and 
operated  in  1(177.] 

VEGEL,  J.  S.  Mr.  Strutt  hiw  considered  this 
artist  worthy  of  record,  though  he  pronounces  iiim 
"  an  obscure  engraver  of  frontispieces  and  other 
book  nlates,  which  he  cxeented  in  so  bad  a  style, 
that  tfiey  by  no  means  merit  notice."  [It  may  be 
suspected  this  means  one  of  the  Vof/eU  :  but  with  so 
bad  a  character,  it  is  not  worth  the  in(juin,'.] 

VELA*  CaaiSTOVAt*  a  Spanish  pointer,  bom  ai 
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Jaen  in  1598,  andwu  fintm  idiolBr  of  T^lode 

C\-spedes,  but  rifterwarda  studied  under  Vincenzto 
Carducho.  He  chiefly  resided  at  Cordova,  where 
he  painted  libtory  with  some  reputation,  and  was 
cMMiMd  a  correct  demier,  tboagh  laMptid  aod 
wvak  in  his  coloorhif .  In  the  eloutor  or  the  eoa- 
vent  of  Srin  Au<iustin,  at  Cordova,  is  a  series  of  the 
Prophets,  dt*jgntHl  in  a  grand  stj'lc.  He  died  at 
Coraom  in  1658.  [Whatever  he  did  good  has  been 
diMtroiyed  by  the  rwUweni:  be  wm  drowned  in  the 
irell  of  hb  own  home.} 

VELASCO,  Don  Axtosio  Palomino.  This 
Spanish  painter,  and  the  principal  bio^^rapher  of 
the  artists  of  his  country,  was  a  native  of  Valenria, 
where  he  floarished  ahout  the  vear  17OO.  He 
paftited  Mver«1  |iiietaTM  for  the  cninvheB  and  con- 
x*en(.s  at  VKletiein,  Salamanca,  and  Cranadn,  and 
was  one  of  tl»e  painters  to  I'hilip  V.  of  Spain.  He 
iSi  however,  more  known  ;ls  a  writer  on  art  tlian  as 
a  punter.  He  ^blished  an  elaborate  treatise  on 
the  Art  of  Flaintmp,  in  two  (loKo  volnmes,  published 
at  Madrid,  in  whiciibe  nrrif  1  ^  ';pwardsof  two  hun- 
dred paintctb  and  ticulntor^.  »  II  >  flourished  in  Spain, 
item  the  time  of  Feruinai  1  t  i:  '  Catholic  to  the  con- 
ehiaioa  of  the  leign  of  I'hilip  IV.  Of  this  work 
theie  wat  an  abri^ment,  in  Spanish,  puhlhdied  in 
London  in  1742,  entitled,  L<u  Vidas  de.  Im  Ptntoreg 
y  tttituarius  eminentet  EspanoUi.  Of  which  there  is 
an  English  translation. 

[Don  Aciaclo  Antonio  Pakunino  de  Caatio  y 
Vela  SCO,  the  Vaaari  of  Spain,  wae  bom  at  Bo* 
jalance  in  1R53.  His  parents  were  Don  Ber- 
nabe  Palomino  and  Donna  Maria  Andrea  Lo?.a- 
no,  who^  hang  in  good  circumstances,  transferred 
thdr  leaidehoa  to  Cordova,  in  mder  to  bestow 
an  ednealian  on  their  aon  smtaUe  to  Ua  rank. 
Here  he  studied  firammar,  philosophy,  theology,  and 
Jurisprudence ;  but  hits  ruling  paiision  discovered 
Itself  by  his  devoting  his  leisure  hours  to  cppying 
piints.  In  167%  the  painter  Joan  de  Valdea  Leu 
Ktamed  from  Seville  to  Cordova,  and  was  shown 
some  of  his  productions ;  he  g-A^c  him  encourage- 
ment to  proceed,  and  tauglU  him  the  fundamental 
rules  of  {)ainling ;  this  decided  his  course,  and  he 
acknowledged  V  aides  Leal  as  his  only  master.  He 
made  great  progress,  hot  not  almidon  his  Uter> 
aiy  stoics,  una  was  ordained  for  the  church.  In 
1675  he  received  some  further  instruction  and  en- 
couragement from  Juan  de  Alfaro,  who  recommend- 
ed him  to  visit  Madrid,  and  sta^  the  wwks  of  the 
great  masters  there.  But  Palomino  continued  his 
studies  at  Cordova  till  IRJ'^.  when  Alfaro  returned 
to  Madrid,  and  Palomino  acconipauied  him.  He 
found  employment  at  the  court,  and  gave  so  much 
satisfiustion  to  his  fifiend  Alfaro,  that  he  appointed 
him  by  his  will  to  finuA  some  ptetnres  wnieh  lie 
had  oommpnccd,  but  was  unable  to  terminate  from 
debility.  He  next  funned  a  friendship  with  Juan 
Carreiio,  and  Coello,  and  was  chosen  by  the  latter 
to  assist  in  painting  the  ceiling  of  the  queen's  gal- 
lery at  the  Aleasari  he  executed  his  pure  so  mneh 
to  the  satisfaction  of  his  coadjntor,  that  he,  having 
other  works  to  accomplish  at  tlie  Escurial,  left  him 
to  finish  it.  This  he  performed  with  entire  success, 
and  obtained  the  aftprobation  of  the  king,  and  con- 
sequently of  the  entics  of  the  eoort  Tins  obtained 
for  him  the  honorary  distinction  of  kinffs  painter, 
but  without  salary.  On  ihc  marriage  of  Cliarles  11. 
with  Donna  Mana  Ana  de  Neoburg.in  1690,  he  de- 
signed the  arches  and  other  ornaments  for  the  bridal 
entry  to  the  city,  which  eonflnned  him  in  hia  place, 
and  entitled  him  to  the  emofamumfc  In  1683^  the 


arrival  of  Lnea  CKoidaao  eanaed  aoroe  eonsternatioa 

anion ^  the  Spanish  painters:  I  d'  I'  1  >niino  main- 
tJiined  his  position.  Luca  wa^  probably  not  i>o  well 
versed  in  Christian  theology  as  in  lieathen  mytbo- 
logTf  and  Plalominid  was  able  to  T^fmtf*  faiaa  in  the 
someeto  he  was  ealled  npon  to  pdnt.  This  he  did 
with  such  delicacy  and  perspicuity,  that  Giordano 
embracing  liim  exclaimed,  **  The  work  alrrsdy 
finished  !^  In  1687  lie  went  to  Valencia,  when  be 
painted  the  frescoes  in  the  presbytery  of  the  chorck 
of  S.  Joan  del  Mercado,  and  remained  there  for 
three  years,  with  the  excejition  of  a  slmrl  period 
passed  at  Madrid,  and  paiuled  several  important 
pictures.  In  1705  he  went  to  Salamanca  to  paint 
the  ftcsooes  in  the  convent  of  8.  Fiffff^ran  in  \v  hioh 
he  ivpresentedthe  rhnrdi  niBtaat  Mid tnimiphiTit. 
accompanied  wi»h  -n-.my  allegories.  On  his  reton 
to  Madrid  he  produced  many  other  pictures ;  aodia 
1715,  published  the  first  volumeof  lifai  *  MoaeoFb- 
toricot**  on  wliich  he  had  been  emnlovMl  tot  muf 
years.  He  had  previously  poioted  tfie  aacristr  df 
the  chartreuse  of  Granada,  representing  St.  Bmno 
supporting  the  World,  and  a  glory  of  SaiuLu  aod  As- 
geis ;  five  pictures  for  the  grand  altar  at  Cordova, 
and  the  hierogjyphica  which  adonied  tbe  fiaoal  «f 
Donna  Maria  Luisa  de  Saboya.  He  p«ib£Ard  the 
second  volume  of  the  "  Mnseo  Pict6nco,"  or  Lrvfi 
of  the  Spanii»h  Painters,  io  1724.  From  this  tioK 
his  health  began  to  decline ;  and  his  wife  havi^f 
died  in  1725^  he  entered  folly  into  orders,  and  tm 
ordained  priMt  Hedied  in  the  Ibllowinj^year.aBl 
was  buried  on  the  VMh  of  Augaisf,  wir'i  -a  fo- 
neral  pomp,  in  the  same  grave  a&  his  w  iff.  in  tbs 
church  of  S.  Francisco,  at  Madrid.  It  was  deeiu^ 
bat  justioe  to  Palomino  Velaseo  to  add  thas  amk 
to  the  seanty  aotiee  taken  of  him  in  tihe  text ;  the 
limits  of  a  dictionan,'  do  not  permit  to  enter  so 
largely  an  is  perhaps  desirable  into  the  histoiy  «f 
one  who  did  so  much  to  preserve  the  fame  of  othctt 
Neither  is  this  tlie  place  to  analyae  Ua  book  on 
Piainting  and  Phlnteta,  which,  with  many  oivrrsigfats. 
contains  a  vast  store  of  good  materials,  and  v»  hii  K 
until  the  raorc  t;xact  wurk  of  Ccan  Bcrmudex  *p- 

Eared,  was  the  only  one  worth  consultir^  te  a 
lowledge  of  the  arts  and  artists  of  SjiBiii.j 
[VELASCO,  Lvia  ve,  an  hiMorioal  painter,  wbo 
is  entitled  to  a  place  among  the  talented  artists  0" 
Spain,  has  not  only  been  unnoticed  by  Paiomiao 
and  Ponsc,  but  had  the  misfortune  to  have  his  vrotks 
attributed  by  them  to  Others.  He  resided  at  Tokds 
in  1964,  and  painted  several  pietnicsfor  the  eloiriw 
of  the  cathedral.  In  1581  he  was  appointed  painter 
to  the  chapter,  and  in  November  01  the  same  year 
began  his  picture  of  the  Incamatiou  of  Ch'ri^ 
wmeh  is  over  the  door  of  the  cloister,  and  wlncfa 
Antonio  Pons  has  attributed  to  Blaa  duA  Pnds; 
this  and  three  others  for  altar-pieces  he  finished  b 
1584-5.  One  of  theKe  represents  the  Virj^n,  of  ex- 
ceeding beauty,  holding  tne  Infant  in  her  arms,  ae- 
compsmed  by  S.  Antonio^  S.  Bfatf,  and  a  ftmak 
Saint}  above  are  Ibnr  angeb  holding  an  imperid 
crown,  and  below  an  armed  warrior  w-orship|>in'j; 
and  the  figures  of  S.  Cosme  and  S.  Damian  form 
the  laterals.  These  pictures  have  been  highly  and 
justly  praised,^  as  forming  a  noble  and  besMtifiii 
work.  Palomno  has  cmneowiy  allnbuled  tfaem 
to  Bias  del  Prado,  as  Ponx  had  that  of  the  Incar- 
nation. But  the  archives  of  iha  catliedral  show 
that  they  were  executed  by  Luis  de  Velaseo,  by  or- 
der of  the  archbishop^  Carainal  Qiiin>ga,  and  taxed 
by  Migoal  BaiTooa  m  198S  at  419M  nmvcdis, 
which  WM  paid  to  Urn  in  tliaft  ymt*   He  also 


Digitized  by  Google 


VStA) 

planted  t1)«  poitnit  of  the  Cardinal  in  1594,  aod 

that  of  D.  CJarciiidi-  Loays.i  in  ir)99  ;  Ixjtli  of  which 
were  placed  in  the  chapter-room  of  llie  cathedral. 
There  arc  uther  excellent  works  by  him,  but  few  in 
nranber.  In  bis  dnwioff  he  it  correct,  his  charac- 
ten  Btv  noble  in  Ibrtn,  nn  edaQring  hatmonions ; 
and  his  stylo  exhibits  a  i^ood  acjuaitifance  both 
^i*ith  the  aiiiique  and  the  best  masters  of  Italy.  He 
died  at  Toledo  in  1606.] 

[VELASCO,  C«isT6Mt  si,  ww  tiie  mq  ud 
discfple  of  Ltd*  de  Telateo.  He  adoplcd  the  mtLX- 
ims  and  imitated  the  style  of  his  father,  but  did  not 
arrive  at  the  same  degree  of  excellence.  In  151*8 
he  painted  the  portrait  of  the  Archduke  Albert,  be- 
San  he  lenoiiiMsed  the  archbiakuDnrie  of  Toledo  to 
the  Inbnta  leahdla.  Tnh  waa  placed  In 
the  winfer  chapter-room  of  the  cathedral  with  the 
series  of  ixtrtraits  of  other  prelates.  He  iiainted  for 
PhiUp  III.  seven  views  of  cities  in  Flanders,  to 
place  m  his  hunting  itsidenGe  in  the  woods  of  Val- 
•ain,  Ihr  winch  he  received  the  «am  of  20,^73  reals. 
His  ton,  M  ATI  A «;  DE  Vkiasch,  v  i>  aUo  an  histori- 
cal painter;  he  accompanied  the  court  of  Philip  III. 
to  ValladoUd,  and  painted  some  pictures  for  the 
loyal  nunnery  of  the  Cannelitea  of  that  eity,  wpn- 
•enting  several  mysteries  in  the  VHk  of  the  Virgin. 
Bon?,  siippnsed  thcsi!  pictures  were  by  a  Fray  Ar- 
aenio  Mat^acio,  because  he  painted  a  S.  Francisco 
and  a  Santa  Clara  in  the  same  place ;  bat  Palomino 
asserts  that  they  were  painteo,  as  well  as  several 
others  in  Va11adolid«  by  Hatlaa  de  Vetasco.] 

VELASQUEZ,  de  Silva,  Dov  Dreoo.  Don 
Diegn  Velasquez  de  Silva,  the  most  distinguished 
})ainter  of  the  Spanish  school,  was  bom  at  Seville 
m  1594.  He  was  of  a  noble  fiunilT,  oiiginaay  of 
Porto^,  which  had  been  reduced  tif  the  trtmbles 
of  their  country, and  had  established  itself  in  An  h 
lusia.  His  i)arent8,  although  in  very  narrow  cir- 
cumstances, gave  their  son  a  liberal  etlucation,  and 
as  he  had  evinced,  doling  his  litetary  studies,  an  ex- 
traordinary genius  for  drawii^,  he  was  permitted  to 
indnlsre  his  inclination,  and  was  accordingly  placed 
under  the  tuition  of  Francesco  Ilcrrera  the  elder,  a 
rigid  instructor,  but  of  considerable  ability.  The 
morose  manner  and  brutal  temper  of  that  master  be- 
corainf  insupportable  to  the  gentle  nature  of  the 
young  Vela(iiiiu-/,  he  qiiifted  his  school,  and  entered 
tiie  acadeiuv  of  Francisco  Pacheco,  a  man  of  lettem, 
and  an  abfe  designer.  Under  that  master  his  ta- 
lents b^an  to  display  themselves  in  jk  variety  of 
akelches  from  nature,  of  peasants  and  ordinary  peo- 
ple, in  peculiar  habits  and  occupations,  as  tney 
struck  his  fancy  in  the  «treet8.  In  liieiK'  hrst  sallies 
of  his  genius,  he  gave  a  faithful  and  striking  repre- 
sentation of  the  manners  and  chaiacteia  of  the 
lower  orders  of  the  peonle,  and  tin  various  acces- 
sories and  objects  of  stili-life,  with  which  he  accom- 
panied them,  were  designed  and  painted  witli  un- 
usual tidcHiy  and  spirit.  Of  these  early  productions 
one  of  the  most  celebrated  is  his  piotttre,  now  in  the 
new  palace  at  Madrid*  of  the  old  Water^avrier  of 
Seville,  jiortrayed  in  a  tattered  garment,  which, 
through  Its  rents,  cHscovers  naked  paru  of  thebod^, 
giving  water  to  a  l»oy  to  drink  out  of  his  barrel,  m 
which  he  exhibits  a  woodcrfiil  character  of  nature 
and  expression,  with  an  unusual  degree  of  seienee 
in  muscniar  nnafnTTiv.  Velasquez  continued  to  paint 
subjects  of  tliis  fanuiiar  description  for  some  years, 
and,  when  urged  by  sonic  of  his  friends  to  aspire  to 
a  higher  department  of  the  art,  he  replied,  tnat  he 
preferred  being  the  first  in  that  humble  irall^  to 
holding  a  second  place  in  the  higher  east  of  hiscatie 
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painting.  He  had  studied  five  ye»n  in  the  academj 
of  Pacheco,  when  that  master  bestowed  on  him  his 
daughter  in  marriage,  and  bin  father-in-law  having 
received  firom  Italy  some  pictures  by  Guido,  Cane 
vag|iObandotha*b  the  contemplation  of  them  ex- 
citm  vdasques  to  a  more  elevated  idea  of  his  art 
He  now  turned  his  thoughts  to  history  and  portrait, 
and  conceived  au  ardent  desire  of  visiting  the  rich 
treasures  of  art  amassed  in*  the  royal  collections 
Madiid,  ill  the  Eoeurial,  and  in  the  palace  of  fiucno 
Retiio. 

In  1622  Velasques  left  Seville  to  visit  the  metro- 
polis of  Spain,  where  he  had  piu>i»cd  upwards  of  a 
year,  when  his  talent  recommended  him  to  the  no- 
tice of  Conde  da  Ohvarsi,  the  favourite  minister  of 
Philip  IV.,  who  took  him  under  hS»  immediate  pro» 
t<  i  ll,  11,  and  accommodated  him  with  apartments  in 
his  pitlaee.  He  afterwards  introduced  iiim  to  the 
king,  wiio  exjiressed  his  desire  to  have  his  portrait 
painted  by  Velasques.  This  was  the  moat  imnw- 
diate  crisis  of  his  lame  and  fertnne.  Philip  had 
been  painted  by  the  most  eminent  artists  of  the 
time,  who  had  succebsiveiy  exertevl  themselves  in 
portraying  a  young  sovereign,  in  possession  of  evecy 
thing  which  could  excite  their  emulatioa  amd  re> 
ward  theb  ability.  He  painted  a  portrait  of  PMUp 
on  a  large  scale ;  the  king  was  drawn  in  armour, 
mounted  on  a  magnificent  steed,  willi  a  back-ground 
of  beautiful  scenery.  In  this  trying  attempt  he  suc- 
ceeded beyond  his  most  sanguine  expectation,  and 
all  the  cognoaeenti  Joined  in  giving  the  palm  to  Ve- 
lasquez, iibove  all  l.is  predecessors.  So  complete 
wa«  hiii  triuiuuh,  iliat  Ohvarez  wa&  directed  to  inform 
his  inmate,  tnat  the  royal  person  of  Philip  would 
in  fiituie  be  intrusted  to  no  other  pencil  but  his. 

When  Vehisquex  had  ihiished  the  portrait  of  the 
king,  he  received  permission  to  exhibit  it  in  a  public 
titrcct  in  the  city ;  the  courueri*  applauded  it  to  the 
skies,  and  the  poets  wrote  sonnets  in  his  praise.  He 
was  next  employed  to  naiotthe  infsnts  Don  Carlos 
and  Don  Fenmndo,  and  the  portrait  of  the  miniBter, 
his  patron,  mounted,  like  his  royal  master, OH  anoUe 
Anoalusian  coarser,  richly  caparisioned. 

Fortune  now  began  to  shower  her  favours  on  him. 
He  was  appointed  principal  painter  to  the  long,  with 
a  liberal  salary,  besides  a  munifieent  remuneration 
for  his  pictures.  Great  reward';  Ik  in [r  thus  heaped 
upon  Velas<jueg,  great  things  were  expected  from 
him,  and  though  ne  had  distinguished  himself  be- 
vond  all  his  contemporaries  a«  a  j^rtiait  painter,  he 
had  not  yet  attempted  any  eotmdemble  histoiieal 
composition. 

Vincensio  Carducho,  Eugenio  Caxes,  and  other 
artists,  who  had  preceded  him  in  the  public  favour, 
had  signalised  themselves  by  painting  a  solneet  of 
great  public  interest,  the  expulsion  of  the  Moon 
from  Si)ain  by  Philip  III.  He  now  determined  to 
enter  the  lists  with  these  competitor»,  by  paiutiuga 
picture  of  this  popular  event.  On  this  occasion  ne 
produced  a  superb  composition  ( in  the  centre  he 
plaeed  the  king,  armed,  and  in  ^  act  of  command- 
ing a  party  of  soldiers,  who  are  escorting  a  gronji  of 
Moors,  of  diOerent  ages  and  sexes,  to  an  emtjarka- 
tion,  which  awaits  tnem  in  one  extremity  of  the 
picture;  on  the  other  nde  is  personified  the  kingdom 
of  Spain,  as  a  ntajestie  matron,  in  armour,  with  part 
of  a  stately  edifice.  This  distinguished  performance 
he  signed  with  the  following  iuj>cnptiou:  Didacus 
Velatqaez  HitpalenaU  Phiiip  IV.  Rfgtt  Hiapan.  pictor 
^mtuqtu  jmm/eeitt  anfw  i6i27.  Velasques  had  no 
sooner  eonipleted  tiiis  ceiletealed  pidiiR^  than  he 
agsitt  CKpsinucwdtha  jhrour  and  WBii^flenfla  of  Ms 
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ioT«mgii.  He  «B*  nuuSt  oaeof  the  elumberiaini 

to  the  kin^,  and  received  an  additional  alipeiid,in 
support  of  hk>  new  digmj^. 

In  the  same  yt-ar,  IflSf/t  Rubena  vkited  Madrid, 
in  his  quality  of  ambassadoriaiid  fimned  an  intiaiacy 
mith  Yelafiq'uez,  for  wh<»e  extraordinary  talents  he 
had  the  highest  respect.  This  intercourse  led  to 
frequent  dissertations,  on  tlte  iiart  of  Rubens,  re- 
specting the  state  of  the  arts  in  Italy,  which  inspired 
hx  friend  with  an  irresistible  desire  of  visiting 
Borne  and  Venice,  for  the  purpose  of  contemplating 
the  beauties  «f  antiqaily,  aod  the  wmk»  of  me  best 
masters. 

Vdaaquei  was  now  in  such  favour,  that  he  had 
no  sooner  expressed  his  desire  for  a  tour  to  Italy* 
than  he  found  his  wishes  anticipated  by  every  fa- 
cility ant^  indulf^rnre  on  the  jiart  of  his  royal  jiro- 
tector.  The  Duke  d'UUvarcz  was  directed  to  fur- 
nish Um  with  a  sum,  amply  sufficient  for  the 
expenses  of  his  journey,  and  to  supply  him  with  the 
warmest  reconiint-ndatory  letters. 

In  1629  he  embarked  at  liarcelona,  and,  on  his 
landing  at  Venice,  was  lodged  in  the  hotel  of  the 
Spanish  ambassador.   The  works  of  Titian,  In  the 

Iialace  of  St.  Mark,  excited  his  admiration,  nor  was 
le  less  surprised  and  delighted  on  seeinj^  tJie  ad- 
mirable productions  of  Tmtoretto,  in  the  Scuola  di 
8.  tiocco,  particularly  the  Crucifixion  and  the  Re- 
surrection. After  a  residence  of  a  few  niontha  at 
•  Venice,  he  procecf^rd  to  Rome,  where  he  was  most 
gmciously  received  Ly  Cardinal  Barlx-rini,  nephew 
to  Urban  V 1 11.,  who  procured  him  ajiartments  in  the 
Vatican,  where  he  had,  at  all  times,  access  to  the 

{iroductions  of  Michael  Angelo  Bnonaroti  and  Raf- 
aelle.  He  studied  thr-  wn-ks  of  those  illustrious 
artists  with  unremitted  idtention  and  delight.  Dur- 
ing his  residence  at  Rome,  lie  painted  his  celebrated 
history  of  Jacob  when  his  sons  present  him  the 
Uoody  garment  of  Joseph,  one  of  Ms  meet  capital 
performances.  He  also  painted  at  Rome  his  fine 
picture  of  the  Discovery  uf  the  lufiiltlity  of  Venus, 
as  related  by  Apollo  to  Vulcan,  who  is  represented 
at  his  finrge,  attended  by  the  Cyclops  i  a  snUect 
whieh  enabled  him  to  display  his  ait  in  its  fblicst 
extent.  The  light  and  shadow  frnm  (he  reflection 
of  tiie  forge,  and  the  sparks  which  tly  from  their 
hammers,  produce  a  surprising  cflect.  The  athletic 
forms  and  dusky  hoes  of  the  Cyclops  aie  artfully 
contrasted  with  the  heantiflil  proportions  and  fine 
tints  in  the  figure  of  Apollo.  Tfie  character  of  Vul- 
can is  finely  conceived,  and  the  composition  i&  ar- 
ranged with  infinite  judgment.  Both  these  perform- 
ances were  tiansmitted  to  King  Philip,  whom 
they  were  placed  in  the  tnoet  distinguished  ritnations 
in  his  palace. 

After  an  absence  of  a  year  and  a  half  Velasquez 
Setnmcd  to  Spain,  passing  through  Naples  in  his 
way,  where  he  painted  the  portrait  of  Donna  Maiia 
of  Austria,  Consort  of  Ferdinand  TIT.  Absence  had 
not  impaired  his  favour  with  rhi  king,  who  made 
him  one  of  the  gentlemen  of  his  wardrobe,  and  ap- 
pointed him  a  painting  room  in  his  palace,  of  which 
the  kin^  himself  kept  a  private  key,  for  the  purpose 
of  visiting  his  painter  without  the  forms  of  cere- 
mony, as  Charles  V.  had  done  to  Titian. 

In  1638  Velasque?!  painted  his  celebrated  picture 
of  our  Saviour  on  the  Cross,  now  in  theconnrent  of 
8.  Flacido,  at  Madrid.  This  single  iigore  would  be 
•ufRcient  to  immortalize  the  fame  of  VeUisqnes.  It  is 
designed  with  great  simplicity  and  nature,  but  with 
an  expression  m  the  features,  an  a8i»:ting  air  in  the 
lecUmng  of  the  head,  and  an  bamoDiooi  tone  of 


eoloiirfaig.  at  onse  so  tender,  and  of  stieh  efl^  that 

nothing  can  exceed  it.  It  was  s!  <  ut  ;1  is  time  that 
he  painted  his  famous  picture  repn-sentin<7  the  cele- 
brated General  Peacam  feodvfalg  the  keys  of  a  Fle- 
mish citadel  from  the  governor  of  the  place.  The 
group  of  generals,  soldiers,  citizens,  horses,  &c.,  and 
the  striking  effect  of  the  t'.  iw  u  aid  landscntK-,  in  the 
back-ground,  have  estnblislied  the  fame  of  wis  noble 
picture,  as  one  of  the  finest  productions  of  the  mas* 
ter.  Mengs  decidedly  calls  it  the  ch^  dcturre  of 
Velasquez,  and  has  pronounced  it  to  be  faultless, 
except  in  the  circumstance  of  the  soldiers'  lancw 
whico  he  critici^eii  as  being  too  lon^.  Surely  this 
is  a  very  trivial  remark,  to  fall  from  tne  pea  of  sodi 
anauthofi^,  and,  trivial  as  it  is,  there  is  great  rea«nn 
to  doubt  if  it  is  founded  in  truth.  After  all,  who 
would  expect  that  any  eminent  critic,  afttr  prr> 
nouncing  the  performance  to  be  faultless  in  eveiy 
e^ntialor  noble  part,  would  seriously  state  tlm 
trilling  remark  as  an  exception  ?  It  is  not  ';nrppri>- 
inp  that  the  productions  of  this  period  of  his  lit*- 
wrrv  (  cecuted  in  his  best  style,  wlicn  his  tn_stc  hrJ 
been  refined  by  liis  studies  at  Rome,  his  judgmrnt 
matured  by  experience,  and  his  fire  not  yet  abated  bnr 

years;  caressed  by  his  sovenign,  ajijilauded  by  lis* 
contemporaries,  and  at  the  summit  of  all  wurlui)  * 
prosperity. 

In  1643  the  minister  d'Olivarex  was  iiiani*Tw4 
from  his  emi)loynieiit,  and  banished  from  eoart,t0 
his  town  of  de  Toro.  The  goo<l  fortune  of  V<  la- 
quez  received  no  shock  by  the  disgrace  of  his  patrca. 
In  the  year  IWS  the  king  intrusted  him  with  a  par- 
ticular embassy  to  Pope  Imiocent  X.,and  he  was, at 
the  same  time,  commissioned  to  purchase  the  finart 
works  of  art,  both  statues  and  pictures,  which  he 
could  meet  with  in  Italy,  for  the  royal  collection. 
On  this  expedition  he  embarked  at  Malaga,  and 
having  laooed  at  Genoa,  be  passed  through  Milsa, 
Padua,  and  fhmi  thence  to  Venice,  where  ne  passed 
some  time  in  reviving  his  acquaintance  with  the 
admirable  productions  of  Titian,  Tintureito,  aii>i 
Paolo  Veronese ;  and  had  the  goo<l  fortune  to  pur- 
chase some  capital  pictures  by  the  best  Venetisa 
masters.  He  afterwards  Tirited  Bologna,  wfaoe  he 
was  not  less  fortunate  in  making  several  valuable 
ac(niisitions,  and  engaged  Michael  Angelo  Colonna, 
and  Agostiuo  Mitelh,  to  visit  Spain,  to  assist  in  the 
deooiataoa  of  the  loyal  palaces.  On  his  anival  st 
RoDW  he  was  received  with  great  &vomr  and  di^ 
tinetion  by  the  poj)c,  and,  as  the  business  confided 
to  hiui  afforded  uiiu  leisure  to  exercise  his  profes- 
sional talents,  he  was  engaged  to  paint  the  portrait 
of  Innocent  X.,aod  those  <tt  several  of  the  caidia^ 
and  the  nobility  of  Rome.  The  pontiff,  in  token  of 
his  satisfaction,  presented  him  with  a  gcdd  medal 
The  academicians  of  Rome  elected  him  oftheir  body, 
and  sent  his  diploma  after  him  to  Spain. 

Afler  an  absence  4tf  nearly  thice  years,  in  l&l, 
Vdasqnei  took  his  departure  from  ^noa,  on  las 
return  to  Spain,  freighted  with  a  mHgniJicent  col- 
lection of  anii(|ue  statues,  busts,  and  a  varitrty  of 
pictures  bv  the  most  distinguished  Italian  piintent. 
lie  arrived  in  safety  with  his  cargo,  and  was  received 
!>y  his  royal  master  with  his  accustomed  kindness 
and  favour.  In  1(>56,  Philip  conferred  on  him  the 
order  of  Santiago,  an  honour  onlv  bestowed  on  per- 
sons of  eminent  pretensions,  either  in  rank  or  for 
service.  He  continued  to  experience  the  protection 
of  bis  sovereign,  and  the  public  estimation,  until  the 
year  KifiO,  when  he  died  at  the  age  of  <)ti.  He  wa> 
buried,  with  the  moat  distinguished,  funeral  hoaoun», 
in     aspob  cfameh  of  San  Jnan. 
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[The  proper  names  of  this  great  artbt,  according 

to  a  custom  prevalent  in  Spain,  and  as  given  by 
Cean  Bertnuaez,  are  Don  Diego  Jlodriguez  tie  Silva 
y  VeUuqtm ;  his  father's  being  Juan  Rodriguez  d« 
Silra,  and  llis  mother's,  Geronima  Velasquez.  He 
was  bom  at  Seville,  in  1599,  not  in  1594,  as  stated 
by  Palomino,  and  wa-s  baptized  in  the  church  of 
S.  Pedro  on  the  6th  of  June  in  that  year,  as  appears 
by  the  registry.  For  die  purpose  of  those  who  only 
occasionally  refer  to  n  dictionary,  the  foregoing 
account,  correct  in  most  of  the  jKirticulars,  may  Ix- 
deemed  sufficient;  but  not  so  for  the  gratification  of 
the  enthusiMtic  admirers  of  the  painter,  who  desire 
to  be  infiimied  of  every  event  in  his  life,  and  to  be 
made  acquainted  with  every*  work  thnt  rmanated 
firom  his  mind,  or  was  executed  by  his  hand.  To 
give  these  details  would  require  a  volume,  and  that 
Tolnme  of  fikcts  would  be  as  interesting  as  a  Spanish 
ramanoe.    Fortomttdy,  three  English  gentlemen, 

men  of  high  rd  u  f.tion,  cultivated  taste,  and  excel- 
lent critics  in  works  of  art  and  literature,  whose 
knowledge  of  pictures  is  derived  from  ocular  in- 
•pectknif  and  not  from  partial  panegyrics  or  tra* 
ditional  cominon-  places,  nave  Tecently  fkToored  the  I 
world  with  their  observations  and  judgment  on 
Spanish  painters,  among  whom  Velasquez  is  allotted 
a  fnll  share.  The  inquirer,  therefore,  has  only  to 
consult  Mr.  Ford's  "  liand-book  fbr  TrnveUen  in 
Spain Sir  EOgamid  Head^  **  Hand-book,  or  Hi*, 
ton,-  of  the  Spanish  and  French  Schoab  m  VmaU 
ing;"  and  Mr.  Stirhng's  "  Annals  of  the  Artists  of 
Spain;"  to  be  made  fully  acq  uaiucd  with  the  life 
and  character  of  Velasquez  and  his  works,  and  at 
tiie  same  time  to  be  instructed  in  all  that  relates  to  : 
the  Spanish  schools,  and  delighti  d  with  the  manner 
in  which  the  knowledge  is  conveyed.  So  vivid  are  ; 
their  descriptions  they  justify  the  obi^i  r  vat  i  sn,  that 
the  most  interesting  port  of  tiie  Ufe  of  an  artist  i.<!  to 
be  found  in  his  studies  and  his  works.  Frefjuent 
mention  is  made  of  the  intimacy  which  subsisted 
between  Philip  IV.  and  VelasqueK,  as  much  to  the 
honour  of  theking  as  to  that  of  the  painter,  and  of 
the  monarch's  appro])riation  of  the  productions  of 
his  favourite's  talents;  this  explains  why  so  few  of 
this  great  artist's  works  were  till  recently  known  out 
of  Spain.  Velasquez  essayed  almost  eveiy  subject 
withm  the  province  of  his  art,  and  sneeeeoed  in  all 
that  he  undertook  He  was  equally  sticcessful  in 
painting  fruit,  fluwir^.,  animals,  interiors;  portraits 
on  foot  or  liorseback,  whether  men  or  women,  in- 
fancy or  old  age  i  historical  landscape,  or  transcripts 
from  nature }  or  the  more  eleyaied  representation  of 
events  recorded  in  sacred  or  profane  history.  With 
regard  to  his  mode  of  paiuUu^  landscape,  it  is  alto- 
gether different  from  that  of  the  Flemish  or  Dutch 
masters,  whose  careful  finishing  often  compels  the 
inspector  to  use  a  magnif}ring  me^mn  to  compre- 
hend the  acairate  details.  Vehusquez  produces  the 
objects  at  oiicc;  the  canvass  is  scarcely  covered; 
the  contours  are  free ;  earth,  trees,  and  sky,  clouded 
orserenei  form  one  harmonious  mass.  If  approached 
too  near,  the  scene  appears  eonftisedtOneertain,  cha- 
otic; viewed  at  a  proper  (]i-"n.nce,  the  confusion 
a&Hume«>  form,  and  presents  nature  simple,  beautiful, 
and  sublime.  In  portraiture  he  excels  all  his  coun- 
tmnen,  and  rivals  the  best  of  other  schools.  The 
pleasure  derived  firom  beholding  his  equeitrian  fi- 
gures is  enhanced  by  observing  the  temerity  with 
which  he  places  tliem  in  the  most  unpromising 
aspects.  Under  his  management  littleness  assumes 
magnitude.  See  Philip  mounted  on  his  Andalusian 
steed,  prancing  over  an  arid  plain  against  an  un- 


bounded horizon,  encompassed  with  the  bla/.e  of  a 
burning  sun,  vnth  no  accessory  to  justify  shadow  for 
contrast  or  relief;  yet,  amidst  this  apparent  neglect, 
or  defiance  of  the  mlesof  art,  the  portrait  becomes 
illusive,  and  presents  all  the  characteristics  of  re- 
ality :  the  hair  is  agitated,  the  blood  circulates  in 
the  fresh  and  fair  countenance,  the  eyes  are  observ- 
ant, the  mouth  ready  for  speech,  and  you  are  under 
the  delusion  that  horse  and  rider  are  Uving,  and  in 
action.  In  com|)ositions  called  historical  he  avoided 
those  mysteries  so  generallv  treated  by  the  artists  of 
Italy  and  Spain,  selected  from  Scriiiture,  or  the  le- 
gends of  the  church ;  not  from  inauility  to  accom- 
plish whaterer  was  grand,  pathetie,  or  ptctoresqne 
in  those  writings,  but  from  a  preference  to  the  real- 
ities of  life.  He  eschewed  gods  and  goddesses, 
angels  and  beatified  saints;  his  vocation  was  among 
men;  he  studied  nature  in  her  known  fonns  ana 
woikings,  and  abandoned  the  ideal  to  thoee  who 
preferred  soaring  in  the  regions  of  fancv,  and  em- 
lx>dying  imaginary  representations  of  improbable 
fictions,  or  of  things  invisible  to  mortal  signL"  His 
pictores  from  sacred  history  are  thcvefore  few,  and 
idate  chiefly  to  events  reecwded  as  matters  of  fact. 
Of  this  kind  is  the  celebrated  Crucifixion,  painted  for 
the  nunnery  of  S.  Placido,  but  now  in  the  royal  gal- 
lery of  Sima.  "Never,*  says  Mr.  Stirhng,  "  was 
that  great  ^oat  mm  powerfolly  daukted.  The 
head  of  our  Lord  droops  on  Ids  rwht  snoulder,  over 
w  fiii  h  f  ills  a  mass  of  dark  hair,  while  drops  of  blood 
trickle  from  his  thoni-pierccd  brows.  Tiie  anatomy 
of  the  naked  body  and  limbs  is  executed  with  as 
much  precision  as  m  Cellini's  marble ;  and  the  linen 
:  cloth  wrapped  about  the  loins,  and  even  the  fir- wood 
of  tile  cross,  display  his  accurate  attention  to  the 
;  smallest  details  of  a  great  subject."  Cumberland, 
in  his  "  Anecdotes,"  remarks,  "If  there  were  no* 
thing  but  this  single  figure  to  immortalize  tJie  fame 
of  Velasquez,  this  alone  were  sufficient."  The  Forge 
of  Vulcan,  his  single  attempt  in  heatli'  n  thology, 
exhibits  him  to  great  advantage  as  an  anatomist 
and  painter,  but  will  not  obtain  for  him  the  praise 
of  fci-ling  like  t!ir  poet.  Zf)s  Behtdoren,  or  Lot  Bor- 
rac/ios,  a  drui.ki  a  revel  of  nine  vulgar  figures,  is, 
however,  perfection  ;  all  good  judges  who  have  seen 
it  concur  in  its  praise.  Mr.  Stirling  says,  "  For 
force  of  character  and  strength  of  colouring,  this 
picture  hr*;  n;  vt  r  been  excelled ;  and  its  humour  en- 
titles Velastjuez  to  the  name  of  the  Hogarth  of  An- 
dalusia." Mr.  Ford,  in  his  "  Hand-booK  of  Spain," 
observes, "  This  mock  coronation  of  a  drunken  group 
eomUnes  the  humonr  of  Teniers  with  the  breadth 
and  effect  of  Caravaggio.  Tlic  actors  may  indeed 
be  low  in  intellectual  character,  but  tliey  are  true  to 
the  life,  and  if  deficient  in  elevated  sentiment,  are 
rich  in  meaning,  and  are  tnnscrints  of  real  men." 
The  finished  pioture  is  in  the  royal  gallery  of  Spain, 
and  the  original  sketch  in  Ensland,  at  Heytesbury 
House,  in  Wiltsliire.  La.s  Hilandcras,  or  tlic  Spin- 
ners, ranks  as  one  of  his  most  famoos  pMturM.  It 
rq>resents  a  lorn  loom  of  a  tapestij  nMnufiwtory, 
in  which  females  of  iKlTerent  ages  are  employed 
spinning  and  winding,  and  others  exhibiting  goods 
to  a  customer.  From  such  simple  matenalshe  has, 
as  if  by  magic,  produced  a  wonderful  work  of  pic» 
torial  art  For  truth  of  character,  penpective  ar- 
rangement, and  delusion  of  light  ana  shadow,  it  is 
considered  marvellous.  It  ornaments  the  royal 
gallerj"  of  Spain.  His  last  great  work,  entitled,  Las 
Menlhas,ot  Maids  of  Honour,  and  called  by  Luca 
Giordano,  "  The  Theology  of  Painting,"  completed 
his  triumphs  in  the  art.   It  was  painted  in  155(L 
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and  repments  &  large  nom  in  the  old  palaee  In 

which  nre  assemhlwl  the  Infanta  Mnrg^nrita  -with 
her  attendants,  and  Vela8<^ucz  at  his  cajsel  as  uccu- 
|lied  in  painting,  but  pausing  to  converse,  or  to  ob- 
wrve  the  eBSeet  his  perfonnanice.  NotwiUutand- 
ing  the  diffleolties  tiie  painter  had  to  encounter,  in 
conseijuencc  of  the  ab^^urd  cnstunic  <>f  the  court  nt 
that  period,  he  succeeded  bv  a  ikiU'ul  arrangement 
of  the  characters,  principals  and  subordin^eSp  by 
the  introduction  of  the  dwarfe  Maiia  BariMio  and 
Nicolanto  Pntiieano,  as  contrasts  to  the  pvMor 
pcrsonat,'P8,  a  large  tawny  hound,  and  otht  r  acLca- 
sohe^;  by  management  of  chiaro-scuro,  gradation 
of  perspective,  and  all  the  appliances  of  art  by  which 
art  iK  disguised,  in  prodacing  a  picture  which,  so 
long  as  the  materials  exist,  Will  continue  to  charm 
the  intcUij^fiU.  ami  cxcitr  the-  admiration  of  all 
classes,  it  is  recorded  that  Philiii  came  frequently 
to  observe  the  progreua  of  the  worV,  and,  at  tne  ter- 
mination, being:  a><Ked  by  the  painter  if  his  Majesty 
saw  any  thin^'  wanting,  n'|iliea.  Yes,  one  thing  more ; 
then  taking  the  pallet  and  pencil  from  the  hands  of 
Velasquez,  drew  on  the  breast  of  his  nortrait  the  red 
ems  of  the  order  of  Santiago,  which  distingaidied 
honour  he  afterwards  confirmed. 

in  Kngland,  until  recently,  Velasquez,  had  l)een 
better  known  by  his  portraits  than  by  his  land- 
■eapes  or  histoncal  pictures,  and  it  was  generally 
sopposed  tint  his  taleiit  was  confhied  to  die  first. 
In  that  department  his  prodnctions  are  numerous; 
but  as  his  portraits  were  chiefly  of  persons  con- 
sidered illustrious,  whether  by  courtesy  or  other- 
wise^ or  of  men  of  hi^h  fiunifies,  distinguished  for 
learning  or  their  political  stiUion,  they  were  seldom 
seen  out  of  Spain.  The  chances  of  war,  however, 
exposed  many  of  them  to  the  power  of  the  con- 
qwror,  by  whom,  for  the  artistical  merit,  thc^  were 
tnmsfinred  to  Mher  loealities.  Some  few  person- 
ages of  other  nations  had  the  good  fortune  to  have 
their  likencK.ses  prenen-ed  fur  posterity  bv  his  magi- 
cal pencil,  and  their  virtues  are  enhanced,  and  their 
vices  extenuated,  in  Mbniralion  of  the  workman's 
ability.  It  is  on  record  that  he  commenced  a  por- 
trait of  tiie  misled  and  unfortunate  Charles,  Pnnce 
of  Wales,  afterwards  king  of  Enj^land.  There  be- 
ing a  negotiation  for  a  treaty  of  marriage  between 
that  prince  and  the  Infanta  Donna  Mana,  daughter 
of  Philip  IV.,  Charles  ua.H  determined  to  have  a 
▼iew  of  his  intended  bride  before  the  conclusion. 
With  the  romantic  spirit  of  a  youth  of  tin  '  uid 
twenty  who  had  a  will  of  his  own,  and  had  been 
tntaffed  bjr  his  father  in  high  notions  of  royal  pre- 
rogntivcs,  and  in  other  rcspcct.s  humoured  as  a 
buhl/,  he  ficcretly  departed  for  Spain,  accom[iJinied 
by  the  Duke  of  Huckingham,  and  appeared  at  Madrid 
to  the  consternation  of  the  English  ambassador, 
and  to  the  delight  of  Phifip^  who  mm  policy  affect- 
ed to  admire  his  g-allantry.  Exacflv  at  this  jieriod 
Velasquez  had  been  iutroduced  to  the  court,  under 
the  auspices  of  the  Count-duke  Olivares,  and  had 
ohtainea  so  moch  of  the  royal  notice  as  to  evince 
that  he  was  one  whom  the  Ung  would  thereafter 
delight  to  honour.  It  does  not  however  appear  that 
he  received  the  nryal  command  to  paint  tlu-  |>or- 
trait  of  the  romantie  vimtort  hut  there  was  suflieient 
interest  in  the  dzcumstanees  of  his  arrival,  of  his 
heing  at  that  moment  the  great  ol^eet  of  attention, 
and  likely  to  become  a  meudx  r  of  the  royal  family 
of  Spain,  to  prompt  Velasquez  to  secure  hi.s  [lortrait. 
Facneco  relates  that  he  contrived  to  take  a  sketch 
cf  the  prince  as  he  aoeomiMiiied  the  king  to  a  chace ; 
that  he  did  mm  may  oe  wappatei  mm  Chailea 
MS 


having  presented  him  one  hundred  erowns.  Bnt 

one  htuidred  crowns,  even  at  that  time,  wa*  not  i 

Erincely  recomiwncc  for  a  finished  portrait,  by  ihc 
eir-apparent  of  England  at  the  wealthy  court  of 
the  master  of  the  Indies.  The  reward,  however, 
shows  that  something  was  done  hy  the  painter  ct 
wliicli  (he  prince  was  cognizant;  what  th.tt  snme- 
thing  was,  whether  a  sketch,  a  study,  ati  •■itzjtcie, 
or  afisished  portrait,  and  wtiat  has  Ix-i  ii  it.<^  destiny, 
are  now  natters  of  coniectore.  The  question  hw 
lately  been  agitated,  and  tocussed  ciicinnataiiitiBlfyf 
without  producing  convini  i  in  the  minds  of  some 
who  would  be  well  pleased  with  the  discovery. 

The  grand  landscafie  in  which  a  Boar>hnBt,afr 
cording  to  the  old  Spanish  fa£hioin»  ia  lepffsatfed 
at  the  Pardo,  now  forming  a  part  of  the  EugliA 
National  Gallery,  has  awakened  attention  to  the 
ability  of  Velasques  in  this  department.  Edwin 
Landseer,  refinring  to  thia  pietaic,  says,  *  I  n^^rrr 
saw  so  much  large  art  on  so  small  a  scale yet,  ii 
required  five  years'  consideration  on  the  part  dT 
government  Wfore  fund.s  could  be  allowed  fiw  tix 
purchase,  though  strongly  recommended  by  the 
tnistces.  A  prompt  movement  fay  Sir  Robot  Bed 
at  l,i.st  withdrew  it  from  foreign  competition,  vii 
preserved  it  to  the  nation.  A  similar  landscape  b 
in  the  Ashburton  collection;  in  those  of  the  I)iike 
of  Sutherland,  the  Marquis  of  Lansdown<».  and  the 
Earl  of  Clarendon,  there  are  others.  Of  thoM  tfast 
by  way  of  distinction  are  called  liihtoric.il  pictures, 
the  best  Recounts  will  l>e  found  in  the  "  Hand-boo^ 
of  Spain,"  by  Richard  Ford,  Esq.,  and  in  the  "  An- 
nals of  the  Arts  in  Spain,"  bv  Wilham  Stirling, 
Esq.  The  Kvdy  desetiptions  V  those  gentietoes 
place  the  Kiibjcct.s  di.stinctly  before  t!ic  mind'? 
of  the  reader,  and  their  critical  remark.'s.  bleniiug 
instruction  and  entertainment,  are  evidently  th--  re- 
sults of  personal  observation,  and  not  of  tnditiflosi 
report 

The  editor  intended  to  give  a  full  cnTnlr-^ie  of  tfc* 
master'6  works ;  but  that  hat»  been  done  already  by 
Mr.  Stirling  from  the  best  sources  known,  and'vill 
be  found  at  the  end  of  his  third  votome.  The 
greater  and  better  part  bring,  howerer,  in  Spain,  it 
would  not,  i>erhaps,  interest  the  majority,  who  hz,\i 
not  the  opiKjrt unity  of  visiting  that  country ;  sic-  u 
has  been  deemed  advisable  to  mention  those  onhr 
that  are  in  England,  and  thcrefora  acoeaaiblie.  The 
foUowing  list  cootams  aU  diat  htm  eone  to  Ik 
editor^  knowledge  by  infection  os  cytherwiae. 

ncmn  vr  TnaaQinu,  m  m«^ifii. 

Lot  and  his  Daughters,  formerly  in  tile  Oxieai^ 

collection,  now  at  Cheltenham.    Lord  Xorthteick, 

The  fmdiug  of  Moses;  at  Castle  Howard.  JBml 
of  CarliaU. 

The  Virgin  kneeUng,  with  outstretched  arms, 
supposed  receiving  the  Annunciation;  at  Leigh 
Court.  .Somersetshire.     W.  Miles,  E^q. 

Head  of  John  the  Baptist  in  a  charger.  L»rd 

St.  Francis  Borgia  arriving  at  the  Jemaits'  Col- 
lege, a  composition  of  eight  ngnres  life-size ;  Staf- 
ford House.    Duke  of  Sviherland. 

Los  Bonacboe,  composition  of  six  figures  ^  the 
first  stndy  tat  fhe  celebrated  picture ;  at  fikytesbmy 
House,  Wiltshire.    Lord  Ilei/Uxlnay. 

Las  Meniiiat,  or  the  Maids  of  Honour,  a  finished 
sketch  for  the  celebrated  picture,  by  some  con>ider- 
«1  to  be  a  soaali  repetition;  at  Kingston  Hall,  Ikir- 
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The  Alcalde  JRonquiUo,  called  the  luting  Judfc, 
who  was  sent  to  ndnee  S^om  in  toe  war  of  ue 
€iMiim«fwrMinl920.  He1*«tati^ff,iiiBdBiltdi«ts, 

on  a  flonr  pjuctl  with  brown  ana  white  marble, 
with  his  hand  resting  on  a  walking-stick.  London. 
James  Jldtl,  E»q. 

Et  Aquador  dt  Sem'lla,  the  Water-seller  of  Se- 
ville; engraved  by  B.  Amettler;  at  Ap«ley  Hotue. 
Zhifct  of  Wt'Umfflon. 

The'signing  of  the  Marriage  Contract  between  the 
Infanta  Margarita  Maria,  &ughter  of  Philip  IV., 
and  the  Emperor  Leopold ;  an  unfinished  picture, 
and  probably  the  last  from  the  hand  of  Veutsquex. 
.In  the  hands  of  a  dealer. 

Three  small  studies ;  a  Repast,  a  Man  with  Dogs, 
and  an  equesttian  portrait  oi  Philip  IV.  Londoo. 

Xx>r<!  Cowle}/. 

An  inridi-nt  in  the  Life  of  St  Charles  Borromeo ; 
af  k  i  h,    St  innrd  House.    Duke  nf  Sutherland. 

Boar-hunt  at  the  Pardo;  fonnerly  in  the  royal 

Sslace  at  Madrid;  presented  by  Ferdinand  VII.  to 
ir  H.  Wcllcslcy,  afterwards  Lord  Cowley,  and  sold 
by  him  to  the  trustees  of  the  National  Gallery  for 
£2200.    London.    Natumal  (iallcry. 
A  Study  ofpart  of  tlie  preceding.  JLord  Nortkwi^. 
A  Hvntiw  Scene,  probably  at  the  Fardo.  Lon- 
don. PircadiTly.    Lord  Ashburton. 
Two  Landscapes  with  fipures.  The  Grange.  IMto. 
A  Woodland  Prospect,  probably  in  the  Chaceat 
the  Pardo.    London.   Earl  of  Cktrtndon, 
The  old  Alamedor  of  Seville.  London.  Ditkt. 
A  rocky  Landscape,  with  figures  on  horseback 
asking  their  way  of  two  beggars.   Stafford  House. 
Duke  of  Sutherland. 

Two  Landsc^es,  with  equestrians  and  otiier 
figures.    Bovood,  Wiltshire.  M.  of  XanadbwiM. 

LandscajK?,  with  a  fortified  placo,  and  figures 
dancine.   Apslev  House.   Duke  of  IFeUmgton, 
A  White  PoQole  ameltmg  at  a  Bone.  Eari 

Fish  hanging  by  a  strine;  Grapes  and  dtvons 
on  branches ;  and  a  b;Lsket  oiApplBa.  Kdr in  I'teth- 
shire.    W.  StirUna,  Etq. 

Chalioet  and  ouier  vsiaela,  and  Fmit ;  donbtftiL 

A  Boj  atandhy  with  a  plumed  cap  in  his  hand ; 
aiketdi  inUackccayona.  INMpl 

VOnTKAITt. 

Philip  IV.,  an  equestifam  dietdi.  Leigh  Court. 
W.  Mies,  E$q, 

Ditto,  in  shooting  dress,  with  dog  and  gun ;  full- 
length,  lilb«iM^  vnflttiabed.  London.  OA  H. 
BmlUe. 

iMtto,  standing,  in  a  black  dress,  and  holding  a  pa- 
per;  sold  in  the  Altnmira  collection  by  the  fditOT  in 
1827.    U.  Bankes,  Esq. 

Ditto,  standing,  in  a  black  dress  trimmed  with  sil- 
ver, holding  in  his  band  a  paper  with  the  name  of 
Vdasqoex.  Hamilton  Palace.   DJst^  BamSUn. 

Ditto,  small  full-length  figure.  SmlifEBhimtre. 

Ditto.    Lord  Northiciek. 

Ditto,  bust,  in  crimson  and  ermine.  Dtdwich. 

I)itto^  bust,  life-sise,in  a  black  dress.  Lord  AA- 

The  Cardinal  Infant  Don  Ferdinand  in  shooting 
costume,  unfinished,  life-size.    CW.  JI.  Baitlie. 

The  Infant  Don  Balthawr  C^ika  on  «  ponyf  a 
stud^.  Dukekh. 

Ditto,  on  a  piebald  pony,  in  the  eonrt  of  the  ma- 
nage, with  attendants.  MKrfmB^  WtHmmtttr. 


Ditto,  on  a  black  pony,  a  repetition  of  tbft  fimgO* 
inft  with  variations.  S.  jBMwrt,  E*^ 
iDitto,  standing,  in  a  rich  olaek  diem  onunncnted 

with  silver,  hin  rij^ht  hand  resting  on  the  hack  of 
a  chair,  his  left  ou  the  hilt  of  his  .^word  j  full-length, 
life-size.  Sold  in  the  c*)Uection  of  W.  Wells,  Esq., 
of  Bedleaf,  in  May,  i»48,  for  j£682 10*. 

Ditto,  bust,  lifiMdse,  in  a  black  dress  trhnned  with  « 
silver.    Col.  H.  BaiUie. 

An  Infant  of  Spain,  supposed  to  be  Don  Prospero, 
son  of  Queen  Mariana,  who  died  in  hk  Awth  ^ear, 
lying  in  a  rich  bed,  the  face  only  leai.  Mof^ak^ 

Don  Juan  of  Austria,  natural  son  of  Philip  IV., 
in  a  rich  military  dress.   Lord  Norihwkk. 

The  Count-dnke  lA  (Hinuree  on  a  white  botie. 
Earl  of  Elgin. 

Ditto,  standing,  in  ablack  dress  embrmdered  widi 
green,  and  wearing  the  green  cross  ofCalatfanmi  fiiE- 
letigth,  life-«i/e.    Col.  If.  Baillie. 

Ditto,  head  only.    Marquix  nf  Lansdoicne. 

Julian  Valcareel,  acknowledged  by  the  Count- 
duke  of  OUvares  as  his  son,  by  the  name  of  Don 
Henrique  de  Guzru  ui ;  ful!  1  iiLth,  life-size,  unfinish- 
ed. Sold  by  the  editor  in  the  Altamira  collection 
in  1827.    J'^rl  of  EUetmere. 

Don  Luis  de  Haro,  Marouis  of  Carpio,  on  hono> 
biu;k.    Cheltenham.    Lord  NorthwicK. 

Admiral  Adrian  Pulido  PaRya*  filll*lexigth, 
size.    Earl  of  Radnor. 

Ditto,  full-length,  life-size.   Dvke  of  Bedford. 

Ditto,    ditto.    Ashton  Unll     Sir  A.  Adtm. 

The  Marquess  of  Caslci  H  iderigo,  full-length, 
life-size.    Ditto.  Ditto. 

A  Spanish  General,  full-length,  life-size.   Sir  T. 
Baring.  < 

Cardinal  Ga.spar  de  Borja,  in  a  black  dlCM  and 
cap,  bust,  life-size.    G.  Bankes,  Esq. 

Henry  de  Halmale,  in  h  rich  dress,  black  hat, 
and  long  boots;  a  servant  holding  a  white  honei 
life-eise.    That,  Ptervw,  JSmt. 

Velasquez,  head  only.    Marquit  ofLantdotOM, 

Ditto,  ditto.    Earl  of  Eiieamere. 

Ditto,  so  called,  ditto.    Duke  of  Wellington. 

Head  of  a  Man  wearing  a  red  eapaml  feather, 
called  a  portrait  of  Velaaqties.  Jf.  <fWt^miiuter. 

Ferdinand  IL,  Duke  of  Tuscany,  and  his  wife 
Vittoria  dells  Rovere;  probably  copied  after  Velas- 
quez.   National  Gallery. 

Innocent  X.  in  a  red  cwp  and  violet  oape^  aeated* 
half-length,  liflnriige.  lh£a<(f  WtUb^lUL, 

Ditto,  bust,  life-size,  red  cap  and  cape.  Cawdor 
IIou^',  Lanarkshire.    Mrx.  iSiirling. 

Ditto,  seated  in  a  chair.  Luton.  Marquis  of  Bute. 

Prince  of  Parma  and  a  Dwarf;  at  Castle  Howard. 
In  the  eatalogne  of  that  collection  it  is  ascribed 
to  Correggio,  Diit  :  11  d  by  Waagen  an  adndiaUe 
picture  by  Velasquez.    Earl  of  Carlisle. 

A  Sculptor,  caUed,  in  the  catalogue  of  the  Fitzwil- 
liam  Museum  at  Caabridget  Jl^Uummgo,  Oambridga 
Mutfim. 

A  Man,  in  the  same  collection. 

Francisco  de  Quevedo  y  Villegas,  the  poet  and 
novelist.    Duke  of  WeUingUm, 

Juan  de  Pareja,  the frcwimanof  Velasqoea?  bast, 
life-size.    Earl  of  Radnor. 

Ditto,  biist  only.    Earl  f  f' a  lisle. 

Bust  of  a  Gentleman.   Kirkley  Hall.  Rer.J.S. 
OgU. 

A  Man.    Burghli  y  House.    Marquis  of  Exeter, 
A  Man,  in  a  black  dress,  called  Torquemada,  bust 
only.  Jhriqf  CXvwidbw, 
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Bust  ofa  Man.  Kingston  Hall.  O.  Banker,  Esq. 
Male  Dwar^PuTOt,  and  Lapdogi,  Zd^iUMrion. 
Boy }  head  seen  in  profile.  IMwfei. 

Bov  wnth  n  pencil  and  hook.     Lord  Northwick. 

A  Child,  half-length,  wiih  head  of  a  Black  Dog. 
Bungay.   Mr.  CkOda. 

Queen  Uariana,  in  a  l>lack  dnaa  tnnuned  with 
silver,  and  white  fealheri  in  her  hair}  lifi^«ite  to 
the  knee.    Richard  fbrd^  E$^. 

Queen  Mariana,  head  only.    Farl  of  Carluke 

Ditto,  with  hair  extravagant  Iv  dressed,  and  adorn- 
ed with  red  feathers.    Cbbnud  il.  BaUUe, 

Lady  in  a  green  dress  embroidered  with  gold,  her 
right  hand  holding  h  kerchief,  and  her  left  i)l;iving 
with  flowers  in  a  gold  dish ;  to  the  knee,  but  less 
than  life-size.    Thomai  Purcit,  Eta. 

HeadofaGirL  Althorp.  JBSari  ^mmst. 

Mr.  Stirling,  in  the  "  Annrils  of  the  Artists  of 
Spain,"  has  given  a  beautiful  summnry  of  the  cba- 
raetv  of  Yelai^quez  as  a  man,  independent  of  his 
tfi!pnt  ns  an  artist.  He  remarks,  that  "  the  records 
of  his  life  are  more  ample  than  those  of  any  other 
artist  of  Spain,  and  the  facts  which  illustrate  his 
character  as  a  man  are  worthy  of  the  works  which 
display  his  genius  as  an  artist.  The  short  notices 
of  Pacheco,  nis  father  in  In  v.- ,  indicate  the  affeotion- 
ate  rei^ard  in  which  he  was  held  by  his  nearest 
kindred;  and  that  he  was  no  less  esteemed  in  the 
wider  circle  of  the  court  is  evinced  by  the  sorrow 
expicsMd  at  his  death,  which  was  as  great  as  a 
court  is  capaMc  of  feeling.  He  was  kinmy  remem- 
bered by  Philip  J  for  when  certain  charges,  of  what 
nature  is  not  stated,  hrought  against  him  after  his 
death*  made  it  necessaiy  for  his  executor  to  refute 
diem  in  a  private  ancKenee^  the  king,  after  listening 
to  the  defence,  made  answer:  '  I  can  believe  all 
you  .^ay  of  the  excellent  disposition  of  Diego  Velas- 
quez,' His  native  nobleness  of  mind  was  shown  in 
his  grateful  rememtwance  of  tlie  patnman  of  the 
conntpdnke  Oliwres;  when  that  powerftd  fitTonrite 
was  disgraced  and  hnn:sVi  1  frrun  court  he  \'isitcd 
him  in  his  exile,  at  Locchcs.  Half  a  life  s^>Lnt 
amidst  the  contaminating  influence  cf  courtiers, 
«mdd  not  dertioy  hia  lenae  of  gratitade  Ux  earlv 
fkvoora.  To  fhe  honour  of  Phuip  it  ii  recorded, 
that  this  conduct,  though  contrary  to  theestahlished 
etiquette  of  court.s,  so  far  from  exciting  resentment, 
raised  the  artist  in  his  esteem  |  for fottwvoy  year  of 
Olivarea'a  dismiasal,  Yeluqnei  waa  ande  aniatant 
eentleman  of  the  royal  ehamber."  The  same  excel- 
lent wris  r  runtinue.s :  "  No  mean  jealousy  ever  in- 
fluenced tus  conduct  to  bis  brother  artists;  he 
could  aflbrd  not  only^  to  acknowle^  the  merits, 
but  to  Torsive  the  malice  of  his  rivals.  An  instance 
is  adduced  in  which  he  not  only  showed  the  humi- 
lity of  gi  eat  mind,  but  a  r  a  liness  of  wit  in  re- 
torting on  his  calunutiator.  There  was  a  prtxious 
piece  of  critioiim  often  in  the  mouths  of  his  detrac- 
tors, namely,  "  that  he  could  paint  a  bead,  and  no- 
thing else."  This  being  once  repeated  to  him  by 
Phihp,  he  replied,  that  "  they  flattered  him,  for  he 
knewofnooneofwhomit  could  be  said  that  he  paint- 
ed a  head  thorooghly  well.**  It  is  no  matter  of  surprise 
that  Velasquez  and  UulK>ns  were  intimate  and  sin- 
cere friends ;  such  men  could  only  feel  esteem  for 
ei  II  if  her.  But  he  must  have  possessed  great 
sweetness  of  temper,  as  well  as  commanding  supe- 
riority of  intellect,  to  subdue  the  natural  ferocity  of 
Bibera,  and  the  impetuosity  of  Alonso  Cano,  and 
compel  both,  so  jealous  as  they  were  of  rivals,  to 
acccj)!  favours  from  him,  and  silently  admit  his  sn- 
periori^^^  Had  be  possessed  the  smallest  particle 


of  envy,  Alonso  Cano  and  M  uriilo  would  liave  1 
of  all  the  coatemporaiy  Spani&h  ardsta,  the  oIi|jecti 
of  hn  ftar  and  dislike;  but  of  these  two  he  was  ^ 

particular  protector,  and  by  his  influence  on  al'  oc  r.- 
sions,  when  they  needed  it,  promoted  their  interML 

"  His  example  and  influences,"  saya  Mr.  Stiriti^[r 
w  doaltUeM  tended  racy  greatly  to  the  piescnration  ef 
^t  harmony  which  prevailed  among  the  artists  of 
Madrid  in  the  rcigii  of  Philip,  and  prer^cnfs  so  jtlca*- 
ing  a  contrast  to  the  savage  discord  in  tlie  scbooJs 
of  Rome  and  Naples,  where  men  contended  with 
tfadr  rivala  not  merely  with  the  ])encil,  but  with 
the  endfiel,  the  dagger,  and  the  dni^.  The  &vciar- 
ite  of  Philip,  in  t  t1ic  minister  for  artLstic  aiTairs, 
he  filled  the  position  with  a  purity,  and  a  disinter- 
eetedness,  very  uncommon  in  the  councils  of  stal»; 
he  was  the  wise  and  mnnificent  distributor,  and  not, 
as  too  many  would  have  been,  the  greedy  monopo- 
list of  royal  bounties.  To  iK'friend  an  artist  lest 
fortunate  than  himself,  was  one  of  the  last  acts  d 
hia  amiable  and  glorious  life."  It  would  oeeopy 
more  space  than  can  be  atforded  in  a  dictionar»-  f* 
quote  the  numerous  noble  and  amiable  traits  in  di-; 
character  of  Velasq  ii  /  ;  ; hey  are  recorded  more  or 
less  in  every  account  of  him  both  as  an  artist  asi 
as  a  man.  The  public,  particularly  the  amalamef 
riish  pictures,  are  under  a  prcat  obligation  to  Mr. 
fc  Urluikf  lor  the  Ught  he  has  thrown,  not  on  Vel  ■- 
fjuez  only,  but  on  all  the  Spanish  painters,  in  Lj 
recently  pubUshed  work,  "  The  Annals  of  the  A»> 
istaof  Spain ;"  it  has  supplied  a  ifsiiJlwwftaw  m  a 
manner  truly  gratifpng ;  and,  combined  with  Mr. 
Ford's  particulars  of  Spanish  pictures,   in  hi< 

Hand-uook  for  Travellers  in  Spain,"  has  snpa- 
ecded  the  neceasity  of  any  other  work  on  the  sulneel. 

[VELASQUBZ  MmAYA,  I>ow  Paavctsoma 
knight  of  the  order  of  Santiagtj,  painted  fnnr:!:?: 
subjects  for  his  amusemeuU  lie  resided  at  Maiirtd 
about  IG-W.] 

V£LD£,  EsAis  TAN  M.  This  artiat  was  boa 
at  Leyden  almot  the  year  1590^  and  was  liMlnietd 
in  the  art  by  an  obscure  painter,  called  Peter  Dcn;.-n. 
He  ;^)aiuted  landscapes,  with  figures  and  cattle,  bet 
particularly  excellni  in  battles,  skirmishes  of  eS' 
valiy,  and  attaclis  of  banditti,  which  wete  iag^ 
nionsly  composed,  and  tooched  with  «  Hght  w 
spirited  pencil.  The  neatness  of  his  tonch,  a.nd  '.t^ 
correctness  of  his  design,  induced  several  of  im 
contemporaries  to  engage  him  to  deoomte  their  pic- 
tures with  his  figures.  We  have  several  etcfaios 
by  Esais  van  de  Velde,  which  are  executed  wn 
neatness  and  spirit,  they  consist  of  landscajK-s  aad 
views  from  his  own  designs,  and  are  usually  mark«d 
with  the  initials  of  his  name.  [The  best  authon- 
ties  place  the  birth  of  Esaias  van  de  Velde  iu  ISSJ, 
and  his  death  in  1648.  Among  his  etchings  aie 
a  Whale  ca-st  ashore  on  the  coast  of  Holland  in  1614 
with  a  number  of  persons  viewing  and  measuniig 
it ;  Peasants  at  the  door  of  a  Cottage,  with  a  villM 
in  the  distance;  several  small  Landscapes,  pop- 
lishfd  collectively  at  diflerent  times.  They  arc  iu- 
scril  '  i  />i/c*,  or  J2»fl»/a«  Vandcn  t'eliie  inrfft  ] 

VELDE,  John  van  de,  was  the  younger  brotlver 
of  the  preceding  artist,  and  was  ix»m  at  Leyden 
about  the  year  loOo.  He  painted  laiidscajx-s  and 
merry-makings,  but  distinj^uishcd  himself  m  re  as 
an  en)^niver  than  as  a  pamter.  We  have  a  rc^- 
siderable  number  of  prints  by  him.  which  are  exe- 
cuted in  two  different  styles,  directly  opposite  to 
each  other.  His  plates  of  landscaitcs  and  views 
are  chiefly  etched,  and  his  point  is  fnv  and  'Spirited; 
the  lights  arc  broad  and  clear,  and.  though  his 
shadows  occasionally  want  strength,  they  in  genenl 
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prodnoe  a  pleasing  and  masteriy  eflfeet  Hb  other 
print*  are  eseeuted  with  the  graver,  tonetinMS  ns- 
nrtcd  with  die  dry-point,  in  a  nighly-finiihed  itvie, 
wawnWiiy  that  or  Count  Goudt.  They  chiedy 
ooniist  or  n^ht-piecps,  or  scenes  by  candle4ixht, 
and  aneh  aubiects  hs  require  great  deplh  of  diaiunr. 
Tha  ftUowingue  his  prineipnl  wodw: 

PORTRAITS. 

Jdn  AcMBiai,  tksologian ;  afiter  titmuk  Bab. 
Jneob  Matthni,  Eofraw;  oAtr  P.  Amteaa. 
Joha  Tormitfin,  Pniitvr ;  19SB. 
Lawrence  C<»tpr;  a/?^^  J  mn  f'trnp^n. 

SOBJICTS  CHIKFLT  f&OM  illS  OWN  DESIGNS. 

TlwTwalTt  Montlu.  in  twelve  plates ;  avmbsnd.  W19, 
AaotiMrMi  sf  dwTwslvB  ModUu  ;  laigsr.  _ 
ThtFnartawPoa;  in Inir  pkt«;  mftSr  VM.  1617. 
AMt«r«mr|liiss«f1teHbai7«fT«W»;  [A/br  IFlM> 

Tha  F—f  Blwifnti  i  aAr  W, 
Ths  Pou-Tns  of  Ikalliy. 
TbelfaafeLiBlcms  tffiirP. 
TbeaMdBuniarilu. 

Tlie  Pancake  Woman. 

A  tet  of  tix  Landieapea,  with  niina,  figures,  and  cattle ; 

[t^er  (J.  VoHder  Uont.) 
The  SorcvrcM ;  considered  Ub  beet  plate ;  cognved  ia 

1826. 

The  Trictrac-pUycTS. 
A  Village  FestiTol.  1623. 
A  View  in  Italy  ;  qfitr  Tempettn. 
A  View  of  the  Chateau  of  Dnusels,  with  a  toomament. 
A  set  of  Thiity-ux  Landscapes,  entidad  Pla^tanU 
LmMtitfpmt  iaar      vmm  4n  VMt,  C.  Viatektr^ 


St.  FranriK  kneeling,  with) 

after  If.  van  Boom. 

The  MoiuUt  bank  selling  ^IcdicincK. 

He  engraved  besides  a  great  variety  of  landscapes, 
views,  and  odicr  snbjeeta.  [To  his  etching  may 
be  added  a  series  representing  Spanish  Troojis 
inarching  in  the  Low  Countrii-s  durinj,'  the  yt'iti.s 
1638,  1641,  and  1645,  with  other  railitar}-  scenes, 
^ler  Jaoob  Mmrtu  tk  Jangt.  A  half-leiwth  por- 
trait of  Oliver  Cromwell  in  armoiff,  with  nit  head 
uncovered ;  if  if  an  oval  within  a  square.  In  the 
iumks  are  the  letters  O.  C.  P.  H.  encircled  with 
palms  and  laurels.  It  is  engraved  with  the  burin 
and  the  point  on  a  plate  prej^red  «s  for  ntesiotinio 
aeraping.  It  k  Tare.  John  van  de  Vdde  was  bora 
in  1598^  according  to  the  better  authorities.] 

VELDE,  William  van  de,  trb  elder.  This 
painter  was  born  at  Leyden  in  1610.  and  in  the 
aarly  part  of  his  life  followed  the  ooci^tion  <kt  a 
Bunner.  It  is  not  mentioned  at  what  time  he 
turned  his  thout^hts  tn  painting,  or  by  w  lmir. 
instructed  in  the  art;  but  before  he  was  twenty 
yean  of  age  he  had  acquired  considerable  reputation 
as  a  painter  of  mariiie  snl^ectSt  which  he  usuaUy 
lepTMented  in  black  and  wMte,  in  imitation  of 
drawings  in  In  5iau  ink.  His  technical  acquiiintance 
with  every  de&cn^^tion  of  shipping,  with  their  va- 
rious fisvoH  and  ngging,  parHeuai^r  qualtfled  hhn 
Ibr  a  precise  and  faithful  repvtentanon  of  these 
objects.  His  talents  recommended  him  to  the  notice 
of  the  States  of  Holland,  and  Descamns  acquaints 
US,  that  he  was  acoomtnndated  by  tnem  with  a 
aaiall  vessel  for  the  ftcihty  of  accompanying  their 
deets*  for  the  purpose  of  designing  their  different 
manoeuvres,  and  was  present  in  various  sea-fights,  in 
which  he  txixxsed  himself  to  the  most  imminent 
dan^r,  in  tiie  prosecution  of  his  studiat.  He  is 
said  to  have  been  a  witness  of  the  sen-fight  between 
the  Duke  of  York  and  the  Dutch  Admiral  Opdam, 
in  1665;  and  the  more  memorable  engagement,  the 
following  year,  betwaen  tha  Eqgliah  Met  uader  tha 

3  I 


command  of  the  Duke  of  Albeflttrle,and  the  Dutch 

under  Admiral  de  Rayter. 
King  Charles  IL|  who  had  beeome  acquainted 

with  Ills  talents  during  Ids  residence  in  Holland,  in- 
vited liim  to  EnglanoT where  lie  arrived  tfome  time 
iM^fore  1075,  as,  in  that  year,  the  king  settled  a 
salary  of  a  hundred  poimds  per  annum  on  faiiii. 
Re  eontinned  in  the  same  capacity  in  the  •ervice  of 
James  II.  until  his  rl  ;.'!!.  \:\  wns  I  nried 

in  St.  James's  church,  with  tiie  foliowuig  inscrip- 
tion on  his  tomb-atiHie :  "  Mr.  William  van  ae 


Velde,  Rpnior,  late  painter  of  searfiglita  to  their 
Majesties,  King  Chmea  II.  and  Kinr  James,  died 

in  1(193." 

[Many  of  the  larger  pictures  of  sca-iights  beariQg 
the  signature  of  WT  van  de  Velde,  are  from  designs 
by  the  father,  and  executed  in  colours  by  the  son ; 
those  painted  in  a  coarse  and  loose  manner  are  pro- 
bably entirely  by  the  former.  8ach  are  a  series  of 
twelve  navu  engagements  and  sea-ports  in  the 
palace  at  Knnplon  Court,  though  signed  like  the 
best  of  the  younger  Van  die  Value}  th^  are  dated 
1676  and  1682.] 

VELDE,  William  vav  of,  the  vovnokr.  This 
inimitable  marine  painter  was  the  sou  of  tlie  artist 
mentioned  in  the  preceding  article,  and  was  horn  at 
Amsterdam  in  ]t).'33.  He  received  his  first  instruc- 
tion in  the  art  from  his  father,  btit  afterwards  studied 
Roii  c  tiiiji-  under  Simon  de  Vliegcr,  an  -iranent 
painter  of  s^-pieces,  whose  works  wore  theu  held 
m  high  estimation.  His  progress  under  ttiat  master 
was  extraordinan-,  and  he  not  only  snrjmssed  his 
instructor,  ajid  all  his  conlom}H)niries,  hut  he  ar- 
rived at  a  perfection,  in  tlic  particular  branch  to 
which  he  devoted  bimselA  which  is  universally 
allowed  to  he  unrivaUed.  <*The  palm,"  says  Lord 
Orfnni,  "  is  not  less  disputed  with  Raffaclle,  for  hiR- 
.  tory,  than  with  Van  de  Velde,  for  sea-pieces."  He 
had  ac(^nired  the  most  distinguished  reputation  in 
hia  naUve  coontiy.  by  the  aomirable  cabinet  pic- 
tures with  whieh  he  enriched  the  eolleetions  hi 
Holland,  whr  n  his  father  orevailcd  on  him  to  join 
him  in  London.  Win  taicntti  mon  recommended 
him  to  the  notice  of  the  king,  who  engaged  him  in 
his  sorrioe,  with  an  equal  sabuj  to  uiat  of  liis 
ftther.  He  resided  chiefly  at  Oneenwid^  whidi 
had  been  choeen  as  a  silnatioii  beat  suited  to  his 
professional  pursuits. 

Durinff  the  life  of  the  cider  Van  de  Velde,  he  was 
prindnwy  employed  by  the  king  in  pointing  pie- 
tores  ntm  flie  designs  of  his  fhther,  as  mnxats  mm 
the  following  privy  seal,  purchased  by  Dr.  Rawlin- 
8on,  the  antiquary,  among  the  papers  of  Secretary 
Pepys.  "  Charles  the  Second,  by  the  grace  of 
Go^  &C.,  to  our  dear  cousin,  Prince  Rupert,  and 
the  rest  of  our  commissioners  for  executing  the 
place  of  Lord  High  A  Irniral  of  England,  greeting. 
VVhereas  we  have  thought  fit  to  allow  the  salary  of 
one  hundred  pounds  ycr  annum  unto  William  van 
de  Velde  the  elder,  for  taking  and  making  draughts 
of  sea-fights ;  and  the  like  salary  of  one  hundred 
pounds  per  annum  unto  William  van  de  Velde  the 
younger,  for  putting  the  said  draught  into  colours, 
for  our  tmrticular  use ;  our  will  and  pleasure  is,  and* 
we  do  hereby  authorize  and  require  you  to  issue 
your  orders  for  the  present  and  future  establish- 
m(  I  t  nf  the  snid  salaries  to  the  aforesaid  William 
van  de  Velde  the  elder,  and  William  van  de  Velde 
the  younger,  to  be  paid  unto  them,  or  either  of  them, 
during  our  pleasure,  and  for  so  doing,  these  our 
letters  shall  be  your  sufficient  wairant  and  dis- 
chaigis.  Qiven  luider onr  piivy-aeal, at  nr  nalaea 
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of  WcMmiMter,  the  90lh  iaj  of  Fdmtaiy,  in  the 

26th  year  of  our  rei^." 

The  exerci««  of  hia  extraordinary  talents  was  not 
confined  to  the  service  of  the  king,  he  was  employed 
by  the  nobility,  and  painted  an  iofinite  vvnttf  of 
tea-pieeo,  calms,  and  stonns,  which  are  ttfll  the  at- 
Bamrnt  of  the  principal  collections. 

The  com^itionti  of  llie  younger  Van  de  Velde 
are  distinguished  by  a  more  tasteful  arrangement  of 
his  objects  than  is  found  in  the  productaaoa  of  any 
othrr  painter  of  maiiDCi.  H»  veaaeb  m  moat  cor- 
rectly designed,  and,  from  the  improvement  which 
had  taken  place  in  ship-building,  arc  of  a  mure 
graceful  and  pUnuing  form  than  those  of  his  prede- 
oenon;  thecordBgB  and  liggmg  are  finished  with 
a  ddieaey,  and  at  Ute  same  time  wUh  a  fieedom, 
which  are  without  example ;  nnrl  his  smnll  figures 
are  drawn  with  a  currectae»!i  and  touched  with  a 
spirit  which  are  inimitable.  In  his  cahns,  the  sky 
is  briUiant  and  sunnv,  and  in  the  glaaqr  smoothn^ 
of  die  water  every  ob|eet  fa  refleeted  with  a  lumin- 
(  iih  trrrii  parcncy,  which  is  only  to  be  met  with  in 
tile  works  of  this  admirable  artist.  In  his  squalls 
or  fresh  breezes,  the  8%'ell  and  curl  of  the  waves  is 
delineated  with  a  ^th  and  fideUty  which  could  only 
be  derived  from  an  attentive  and  accurate  observ- 
ance of  nature  ;  and  in  his  stoMi;-  and  hurricanes, 
the  tremendous  conflict  of  tiic  elements,  and  the 
horrors  of  shipwreck,  are  represented  withatbrfldttg 
aoknuiity  that  affects  the  beholder. 

Thw  emhient  artist  died  in  1707,  as  appears  by 
this  inscription  under  the  pri:  ■  of  his  portrait: 
Qutielmu*  Van  de  I'dde,  junwr,  navxum  et  prmpec- 
tmum  marinarum  pictor,  et  ob  nngularem  in  iita  arte 
jptritmn  d  Caroto  et  Jacobo  2  do.  Magna  Briiannue 
ngdm*  otmud  meretde  donatut.  Ohiit  G  Apr.  A.  D. 
1707.  «et.  sua.  74. 

[it  is  probable  that  the  greater  part  of  the 
ftM  eaUnet  pictures  by  W.  van  de  Vdde,  the 
younger,  which  are  now  so  highly  appreciated, 
were  painted  l)eforc  he  came  to  England.  The 
views  are  ofT  the  Dutch  coast,  and  the  vessels  are  1 
principally  those  of  Holland ;  the  figures  also  are 
mariners  of  the  country.  These  bear  the  impress 
nf  or.v  v"^y.\^  and  one  hand,  and  nonr  nther  can 
rl.ii:u  a  .-Juire  in  the  honour  of  producing  them. 
Some  of  a  later  date  may  be  from  studies  made  pre- 
vious to  quitting  the  place  of  his  nativi^}  and* 
thenfbre,  present  simibr  seencs,  and  take  rank  ae* 
cordingly.  It  follows,  that  his  most  admired  pic- 
tures were  painted  before  he  wa»  five-and-forty ; 
not  but  many  of  great  excellence  were  the  produc- 
tions of  a  latier  pmod.  Smith's  Catakgoetaisoon^ 
vol  and  Snppknient,  describes  about  three  hnn> 
dred  and  thirty  ;  making^  allow  ance  for  rej)etitions, 
and  for  some  executed  in  conjunction  with  his  fa- 
ther, there  w  ill  remain  at  least  three  hundred  that 
nay  be  safiely  cooiidend  authentic.  His  drawings 
are  Tciy  nwneroos,  espeeially  sketches  and  studies, 
and  prove  the  indefatigable  pains  he  took  to  be  ac- 
curate in  the  forms  of  his  vessels,  their  appurten- 
aneev,  and  the  ordonnance  of  his  compositions.  It 
was  a  saying  of  a  late  eminent  and  very  tasteful 
coUector,  tha^  he  possessed  as  manv  as  would  cover 
an  acre  of  grour.  5  ;'iis  may  have  been  an  exagsjer- 
ationi  but  it  is  known  tliat  diirin;c;  the  years  177^ 
and  1780^  there  were  about  eight  thousand  sold  by 
iniblie  auction.  It  is  also  recorded,  that  his  execu- 
tion was  so  rapid  in  sketching,  that  he  frequently 
filled  a  (juire  of  iiji;  r  in  an  evening.  Many  of  his 
larger  pieces  represent  actions  between  the  English 
ana  Dutch  ^lceb^  and  on  these  he  often  wrote  over 
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the  ships  their  names  and  diose  of  their  taaasoA- 

ers  ;  and  under  liis  own  vessel  in  front,  T— n.'i'i 
GaUiJodt,  or  Myn  GalhJuJt,  pniving  that  he 
spectator  of  the  battle.  His  sketches  ar-  eirruitd 
in  broacLblack  leadcmly;  his  more  fini&hcddns- 
logs  with  tlMpeMilorpen,and  shaded  wifli  bdhs 
ink.  In  the  late  Baron  Verstolk  de  Soelcti's  crl«. 
tion,  sold  at  Amsterdam  in  lH47,  wen;  se-r.-i  d 
high  cmahty  and  great  interest. 

Attbe  saleof  M.  GoU  de  FranlEeDsteiD.atAa- 
sterdamt  in  1S33,  a  dmwing  in  Infisn  ink  «f  "Te- 
spIs  Ix-calmed,"  sold  for  £-40,  and  another  for 
In  the  same  year,  at  the  sale  of  M.  de  Vos's  colkc- 
tion,  a  Calm  obtained  £31 ;  and  a  "  View  off  t> 
coast  at  the  TexeL"  was  purchased  for  the  smna 
at  Haerlem,  at  the  sum  of  1600  florfan,  £14l«» 
ling.  These  may  be  considered  noble  prifo  (» 
drawings,  which  require  so  much  care  in  their  pw- 
servation,  but  bear  no  C0M|iarison  w  ith  thcnttju:i 
of  his  pictures,  A  few  examples  of  the  value  of  lis 
latter  may  be  interesting. 

A  View  off  the  entrance  of  the  Tr  x  1,  m  thelri 
of  EUesmere's  collection,  which  i>old  m  Ik 
£80,  is  now  estimated  at  £1000{  another  in  tlk 
same  sold  in  1765  for  £84,  now  worth  £50a  i 
Sea-view,  which  at  the  Choiseul  sale  in  17721)nMdbi 
only  £31,  in  1828  sold  for  £300,  and  is  now  n  'lbt 
collection  of  Sir  Rol>erl  Peel.  The  Depar1iire« 
Charles  II.  from  Holland  in  \m\  sold  m  I7slfe 
£82,  and  recently  for  £800.  A  View  off  tbe  com 
of  Holland  sold  in  1816  for  £144,  and  ra  Sir  Sm 
Clarke's  sale  in  1 840  for  £  1 029.  Three  rdctures  a 
Lady  Stuart's  sale  produced  2220  guineas,^ on; ^ 
which  sold  in  Sir  Lawrence  Dundas's,  in  17H  fef 
2.50  guineas.  A  View  on  the  Sea-shore,  16  iwki 
by  12.  in  1/26,  (nineteen  years  only  aflfr  tfce 
painter's  death,)  sold  for  £H,  and  in        f  r  £ll>v 

The  picture  known  as  "  Ze  coup  de  Canm^ Imw^k 
in  1786  £52,  and  in  I790.only  £36 ;  at  the  sale «: 
Jeremiah  Hannao^s  coUeclion  in  18M  it  aildir 
1380  guineas. 

This  account  of  prices  might  be  wjnsidf raWy  Br 
larged,  were  the  editor  dispo^d  to  divulge  biskiM*- 
ledge  of  private  transfen;  hut  soeh  traandMSi 
are  not  of  the  srimf  vnliditv  as  tho.se  Thn'  nro  patmLl 

VELDE,  AijRi.w  vAs'Dt.  Tin-.  [laiai- 
er  was  bom  at  Amsterdam  in  hviiK  It  dct.' 
appear  that  he  was  related  to  the  two  preccdia; 
artists.  Hediseovercd,  whilst  hewBsyetatscboolt 
decided  disposition  for  i  -.intin;:.  and  coven>d  tk 
walls  of  his  father's  house  witiv  skeUrhcs  of  evry 
deseiip&m  of  animals,  designed  with  an  intelligrK^ 
very  nnosual  at  that  early  age.  This  marked  » 
efination  fbr  tibe  art  indnoed  his  fiuber  to  place 
under  the  tuition  of  John  Wynants,  umierwh* 
his  progr^  was  so  extraordinary,  thai  it  sarpri^ 
his  instruct^-.  Wynants  was  one  of  the  abif' 
landscape  painters  of  his  time^  and  lie  edncs^^ 
pupil  in  me  system  he  had  hbnsrif  pimaed,  d 
studying  every  thing  from  nature.  Our  artist  ps«fJ 
the  greater  pert  of  the  day  in  the  fields,  dwyuin? 
eray  thing  was  essential  to  his  pursuit  ; 
he  was  soon  ctmvioced,  tliat,  in  the  psrtic^ 
branch  of  the  art  to  which  he  devoted  hiauett  » 
conceptions  of  the  happiest  and  most  inventi^T'  ' 
nius  fall  short  of  the  abundance,  the  variety,  »»1 
the  truth,  wfaldl  the  study  of  nature  affonh.  He 
did  not,  however,  confine'himself  to  lanriwspr  «■» 
animals,  he  drew  from  the  model,  and  beesnBsea^ 
rect  designer  of  the  homan  figure. 

Wynants,  who  was  liimseU  deficient  in  this  r( 
^ee^  had  hiAeno  hcai  mdEr  the  neoan^ 
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pl^ng  to  otiit  f  arti.st.<;,  to  deonrate  his  landscapes 
with  ngui^s  and  nnimals.  which  wnriee  was  usually 
renderoi  him  by  Philip  Wouwerman  or  John  Lin- 
getback.  He  now  found  a  more  than  adequate  re- 
source in  the  talonts  of  his  disciple,  and  some  of  the 
finest  landscapes  of  Wynants  are  adorned  with 
figures  and  cattle  Adrian  van  de  Velde,  which 
form  no  inconsiderable  part  of  their  value.  Such 
was  his  excellence  in  these  auxiliary  embellish- 
ments, that  many  of  his  contemporaries  applied  to 
him  for  similar  assistance,  and  the  pictures  uf  Van- 
dor  Heyden,  Hackaert,  Hobbema,  [Ruisdael,  Ver- 
boom,  Mouchcron,]  and  others,  have  frctjucntly  llie 
advantage  of  being  ornamented  with  his  tigurcs  and 
animala. 

Although  Adrian  van  de  Velde  was  brought  up 
in  the  school  of  a  landscape  painter,  and  had  not 
the  advantajjc  of  n  rptruhr  rdtiration  in  the  higher 
walk  of  historic  painung,  such  was  the  extent  of  his 
genius,  and  the  variety  of  his  j>owers,  ti\at  he  ac- 
quired considerable  reputation  by  an  altar-piece  he 
painted  for  the  Roman  Catholic  efanrch  at  Amster- 
dam, representing  the  taking  down  from  the  Cross, 
which  was  not  less  admired  for  tiie  corrcctnciis  of 
the  design  tlian  the  U-auty  of  the  colouring.  He 
painted,  for  the  same  church,  lereial  historical  sub- 
jects taken  from  the  life  of  Chiirt,  which  mfllciently 
prove  that  he  would  have  distin^ishrd  himself  as 
a  imintcr  of  history,  if  he  had  not  chietly  devoted 
himself  to  another  branch  of  Uie  art.  The  scenery 
in  bis  Undscapes  is  finequentj/  confined  to  the  pas* 
tare  in  which  nis  eattle  are  gradng;  but  tiiii  hum- 
ble prt>6pect  is  always  represent*^  with  so  much 
truth  and  nature,  that  it  captivates  by  its  simplicity. 
The  colouring  of  his  trees,  his  herbage,  and  plants, 
is  fresh  and  joi^,  and  thinr  are  touched  with  as 
much  spirit  as  ddieaey.  His  ddet  aie  brilliant  and 
clear,  and  his  picture'^  i  xlnliit  a  sparkling  glow  of 
sunshine,  which  i»  almost  peculiar  to  himseli.  His 
animab.  particularly  the  «ow%  aheep.  and  goats, 
are  designed  with  •  concetiUH  mud  fermetum 
which  has  nrrer  been  snrpassed.  Hit  pictures  are 
deservedly  held  in  the  highest  estimatioti,  and  as  he 
died  in  the  prime  of  life,  tne  number  of  them,  though 
alwayt  very  highly  finished,  establishes  his  inde- 
ftligabk  ^fUoMaoD,  aa  well  as  his  uncommon 
fteuity  of  execution.  He  died  at  Amsterdam  in 
1672.  We  have  hy  this  charming  artist  about 
twenty  etchings,  executed  in  a  finished,  but  mas- 
terljr  style.  They  are  ustially  nuuted  with  the 
initials  of  his  name,  A.  V.  V. 

A  »et  of  thrt'o  umall  j)liitc*  of  Cows  ^razina. 

Aiet  of  ten  phiu-^,  rcprcM'ntitur  (.'nvra  amedMr  dOBMS> 

tic  animolk,  with  n  Hull  for  the  title. 
Three  pljite*  of  Shrcp. 
A  Return  fnirn  the  C'haie. 
A  liirKc  Landscaitc  ;  Icti^jthwnyi. 

A  Lau(ls<-nrM>  with  hi>t<irical  tigurw.  Thii  print  is  tcuve. 

rihc  foUuwing  are  the  titles  of  the  twenty-one 
etchings  dttcribed  by  Baitsch,  **Peintie  Gfafeur," 

tom.  i.  : 

1.  A  Cow  and  a  Bull ;  A.  V.  V.f.  1659. 

2.  A  Coar  lying  down}  Jdrim  mm  4b  VM%  t, 

i65r. 

.1  The  Three  Oxen;  A.  V,  VMe / 

4.  Two  Cows  and  a  Sheep;  A»V,V.f, 

5.  Three  Cows;  A.  V.  V.f. 

6.  TJie  Ox  in  the  Water;  A.  F.  V*f, 

7.  1  he  Horse,  A.  K  V.f. 

8.  The  Calft  A.  V.  FeUs/.  18591 

9.  Thr>  Da^n?;  A.  V.  VMcf.  169% 
10.  The  Uoats;  A.  V.  Velde  f, 
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11.  The  Cow  and  two  ^ileep  at  the  foot  of  a  tree 
1^.  A.  V.  V.  F.  This  isoneoffhbpriBd|ial 
works  and  is  a  real  chefdceuvre. 

12.  A  black  and  white  Ox  and  three  Sheep;  A. 
V.  r  F.  1670.  This  is  of  the  asme  bewily 
as  the  preceding. 

la  Two  Cows  at  the  foot  of  a  tree;  ^.  V.  V.  F. 
Like  the  preceding  in  execution,  and  probablv 
of  the  same  date :  a  auperb  piece.  Tnis,  with 
the  two  preceding,  sola  in  Count  R^'a  sale 
for  400  francs. 

14.  The  Ewe  suckling  a  Lamb;  A.V.V,F.  I6?0l 
Etched  with  a  V(  rv  delicate  point. 

15.  Two  Sheep;  A.  V.  V.  F.  IG/O. 

16.  A  Goat;  A,  V.  V. 

The  six  last  pieces,  forming  a  series,  are  generally 
found  together,  but  they  are  very  rare ;  particularly 
the  last  of  the  series,  which  is  extremely  so.  This 
piece  has  been  copied  by  Mr.  Gibbon  for  Mr. 
Shecpshanks's  intended  catalogue. 

17.  A  Shepherd  and  Shepherdess  with  their  flocks  t 
AxkrjfotH  FoMfe,  VtUk,  /«,  <  Ex,  1653.  Venr 
rare.  It  sold  in  Count  Rigal's  sale  for  200 
francs. 

18.  The  City  Hate;  A.  V.  Velde  /  165.3  ,  the 
figure  3  reversed. 

19.  A  halt  of  Huntsmen;  A.  V.  Veide  /.  1653. 
This,  with  the  preceding,  sold  in  Count  Rigal's 
sale  for  355  francs. 

20.  A  male  and  a  female  Peasant  There  is  neither 
aignatnre  nor  dat«^'  to  this  etching,  but  there  is 
saredy  any  doubt  that  it  is  of  uie  same  year 
as  the  three  preceding,  as  it  is  en^ved  exactly 
in  the  same  t.iste  as  N".  17  :  it  is  extremem 
rare :  it  was  not  lu  Count  Rigal's  collection.  U 
has  Iieen  copied  by  Bartsch. 

21.  A  Peasant  on  horseback  ;  ^.  V.  VMe  f.  IG.=i3. 
This  is  also  rx^rme/tfrar«.-  an  inditrerent  im- 
pression in  Count  Rigal'a  aale  broqg^t  101 
francs. 

It  will  he  noted,  that  as  the  five  lost  etchings  arc 
of  the  year  1053,  tlie  artist  (if  tlic  date  of  iiis  birth 
be  given  correctly)  was  only  fourteen  years  old. 
To  this  list  Rudolph  Weigel,  in  his  valuable  Sup- 

plrnirnt  to  Bartsch,  has  aiTded  the  four  following : 

22.  A  Lands(^Lpe  with  peasants  and  travellers} 
signed  A,  K  VMtj.  An  impression  of  diia 

irinf  was  in  the  cabinet  of  Tir;;;*  Rigal,  and 
unotlier  in  that  of  the  king  of  Holland,  being 
the  only  two  known  at  the  time  that  the  Count 
Rigal's  catalogue  was  publisbed,  in  1817 :  it 
was  sold  in  his  sale  Ibr  405  firanes.  There  is  a 
copy  by  Mr.  Benjamin  P.  Gibbon,  intended  for 
a  catalogue  of  Mr.  J.  Sheepshanks's  collection, 
but  whidi  has  not  yet  appeared. 

23.  AWoaiai»S|iinnii»)X  V,  Velde,/.  1653.  Thi*; 
is  also  described  in  Count  Rigal's  catalogue, 
and  there  said  to  be  the  only  impression  known: 
it  was  sold  in  his  sale  for  950  francs. 

24.  A  Cavalier  and  two  Sportsmen ;  A.  V.  Velde 
/.  1B53.  This  is  also  described  in  Count 
Rigal's  catalogue,  as  the  only  one  known ;  it 
was  sold  in  his  sale  for  950  francs.  It  has  been 
copied  by  Gibbon  for  Mr.  Sheepshanks's  cata- 
logue, which  has  not  yet  appeared.  A  less 
faithful  copy  is  to  be  ftmnS  anniig  the  Psintens' 
Etchings  by  Walker. 

Weigd,  however,  observes  that  there  are  other 

known  impressions  of  these  thr*<*  prinli?.  They 
were  in  the  collections  of  Ploos  van  Amslel,  Lcydeu 
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V.  V  laaniingen,  Jost,  and  the  Count  dc  Fhtf& ;  and 
Are  to  be  found  in  the  Musee  at  Amsterdam,  in  the 
British  M  useam,  and  in  the  etbinct  of  the  Aichdake 
Chaiies  at  Vienna. 

dS.  A  Cow  lying  down.  On  tins  impresnon  are 
fhc  lelttTs  E  D.  interlaced;  but  they  appear  to 
be  printed  with  type.  It  i»  in  the  ooUectitm  of 
the  Ardidoke  Curlei. 

It  may  be  uaeful  to  mention  a  small  oblong  piece 
of  A  Sheep  lying  down,  which  is  marked  A,  v,  V. 
TWb  tuM  been  copied  excellently  by  Mr.  OtMion 
for  Mr.  Shccpshnnss :  the  original  is  in  The  British 
Museum.  Weigel  is  of  opinion  that  it  l)e:irs  a 
strong  resemblance  to  the  manner  of  J.  van  der 
MeerdeJooge.  For  a  knowledge  of  the  varintioiis 
of  thoK  described  fav  BniCseh,  the  inqnirer  ahould 
conMiltRiidol]ibVcigcrt  •*8«9|ilemenC  LcijH^ 

For  the  fullest  details  of  Adrian  van  de  Velde's 
pictniei  the  leadiett  lefeicnoc  will  be  to  Smith'* 
**  Catalogue  faisonni  of  tiie  Worin  of  ^  I>nteb 

and  Flemish  Ma-^tcrs,"  vol.  v.  and  Supplement.  In 
these  volumes  there  are  about  one  hundred  and 
eighty  described,  «ith  the  names  of  many  of  the 
cMlectioiu  through  which  they  have  peMed,  or 
where  they  are  at  present  located.  It  may,  how- 
ever, V  gratifying  to  tlu-  less  curious  to  be  informed 
of  the  increased  estimate  thnt  has  been  placed  on 
thiamattet^worka  during  the  last  sevenqroreigbty 
ycars ;  a  few  examplea  are  thereliDre  quoted.  The 
numben  are  thoee  m  the  caCalogoe. 

Na  3.  A  moantainotw  Laadeeape,  in  which  la- 
cob,  his  family,  and  servants  appear  conduct- 
ing their  flocks  and  herd.s,  koUI,  in  the  year 
•      l/lir),  for  in  isil,  at  M.  Le  Brun's  sale 

at  Paris,  it  brought  24^000  franca,  i^WSi. 

No.  &  Watering  Cattle,  aold,  in  I7H  f«t  £135, 
and  in  1810,  for  £6881  It  m  now  in  her  H*- 
jesty's  collection. 

No.  8.  Peasants  with  Cattle  fording  a  stream, 
•old,  in  1771,  for  £280;  in  Sir  Simon  Clarke's 
eale,  in  1840,  for  760gii{neae.  It  is  now  in  the 
collection  of  Sir  tlolx  rt  Poel. 

No.  16.  A  Landscape  with  Cattle,  Peasants,  and 
Sheep,  sold  in  the  famous  Braamcamp  collec- 
tion, in  1771.  for  £318,  and  in  the  Brentano, 
in  1822,  for  £746.  It  Is  now  in  the  Museum 
at  Amsterdam. 

No.  26.  La  Chasse  Hovale,  sold  in  the  Lormier 
sale,  in  1763,  for  £53,  and  in  the  Count  Perre- 

Evk%,  in  1841,  for  £112&.  It  was  purchased 
r  the  Baron  Rothschild. 

These  advaaeea  in  price  are  large,  but  diejr  are 

not  commenstiratc  uitli  the  higher  estimates  made 
by  Erperix  of  many  that  are  in  public  gallerie.s  and 
royal  collections,  and  therefore  n  ii  lik(  ly  to  be  sub- 
jected to  the  chances  of  sales,  as  may  be  the  case 
with  those  belonging  to  private  persons ;  the  va- 
luers are  therefore  aUvavs  on  the  safe  side.] 

VELDNER,  [or  V  ELDENER,]  John.  A  Gor- 
man engraver  on  wo<xi.  who  floiirislied  about  the 
year  14^^.  He  is  said  to  have  executed  a  set  of 
cuts  for  a  book  entitled  "  Speculum  Human*  8al< 
vationis,"  translated  into  rVr  Crrmnn  language, 
published  in  l+<i.  They  are  cut  in  the  nide  style 
m  which  the  art  wa.s  pmctised  at  that  early  period. 

£John  Veldener  was  a  man  of  considerable  talent ; 
he  was  a  doigner,  an  engraver,  and  a  printer.  Re 
was  probably  a  native  of  Westplialia.  a.s  Ttnlian 
writers  call  him  Utovannt  di  Wettfalia.  Ue  operated 


as  a  designer  so  early  as  1447  ;  he  printed  tbt  Lock 
called  "  Faseioulas  Tcmporum."  m  Latin,  orna- 
mented with  wood  cats,  at  I..ouvaine,  in  1474: 
"Caroli  Vhuli  fbnnulip  Epistolare,  in  1476;  that 
entitled  "  Specubii:i  Humana"  Sahationi^,"'  al-i 
with  wood  cuts,  at  Culembourg,  m  1 4S3  and  *■  Hit- 
toria  Sanim  Craeis,*  at  the  aame  place,  in  the  nsw 
year.  These  are  facts  regarding  John  Veldener. 
Whether  he  really  designed  and  engraved  the  ratt 
that  ornament  those  book<t  is  a  question  iImC  hu 
exercised  tlie  industry  and  ingenuity  of  several  abk 
writers  to  maintain  or  refute.  It  ia  certain  that  he 
used  the  privilege  of  dividing  the  wood  bloekfwili) 
the  cuta  for  "  Sjtecuium  Hnman.T  Salvationii,' 
which  was  firj.r  |  rimed  in  folio,  to  make  them  i^i 
missible  to  his  auarto  edition.  They  are  luit  lo 
very  rode  as  might  be  inferred  froaa  what  is  aidii 
the  text-  Had  Veldener*H  name  not  appesrtd  si- 
ready  in  the  I>ictionar>-,  the  editor  would  havf  kft 
him  to  Heineken,  Santander,  Oflley,  Znni,  snj 
Jackson,  with  others  who  have  written  elaboratd;, 
and  some  of  them  learnedly,  on  the  subject  of  m 
books,  and  resj^ecting  hini.  To  those  writcn  die 
innnirer  i.s  referred  for  further  information. 

VELI,  [or  VELLI,]  BF.SKnETTo.  Thi'<  artist  vr  .< 
a  native  ot  Fknenee,  and  flourished  about  the  Bud- 
die of  the  sefenteenth  eentuir.  He  psinled  Uttwy 
with  some  reputation,  and  Land  mentions  in  *\- 
vourable  terms  a  large  picture  by  hiui  in  the  ca- 
thedral at  Pistoja,  representing  the  Ascenijon. 
[There  is,  peihaps,  an  error  in  saving  he  flonU)- 
ed  in  the  middle  of  die  seventeenth  centnrT,  stlii 
]»icture  was  painted  tiR  a  companion  to  one  !iy  Hr?- 
e:orio  Pagani,  who  died  in  1605;  Zani  tay^  n^''^ 
Velli  on«'nited  in  15H8.] 

VENANZI,  Fbanobsco.  In  the  "Meoionede 
Pittori  PeaaivM  e  UiWnati,"  by  Gioaeflb  Hoett^ 
this  painter  is  said  to  have  been  a  native  of  Pewn. 
and  flourislied  about  the  year  16/0.  He  was  fa 
some  time  a  disciple  of  Guido,  but  afterwards  (to- 
died  under  Siaume  Cantarini.  He  did  not,  hQv> 
ever,  attach  hfnself  to  the  style  of  eiOier  of  dne 
nin  ters,  ])referrin^  the  more  vigonniM  ant!  effecti'f 
manner  of  Guercmo  and  the  Gennan,  In  tfcf 
church  of  8.  S.  Gervasio  e  Protasio,  at  BoiognA,  v 
a  fine  picture  by  him,  fepreoenting  the  Dcsomtrf 
the  Holy  Ghont ;  and  in  the  churcn  of  S.  AMssia 
at  Pcsaro.  an  >  subjects  from  ilir  1  fe  of  thtt 
saint,  which  are  considered  bis  finest  works.  [Hil 
names  were  Guwanni  Battutta,  not  FraDce«co;  S 
picture  by  him  is  signed  Jom,  VmrnnUm  fimmm 
m,  F.  16«7  -1 

[VENDRAMIXT,  John,  an  eminent  en^nvr 
was  bom  at  Koncadc,  near  Bassano,  in  17^- 
pursued  his  stndies  in  his  own  eountiy  till  ^ 
of  nineteen,  when  he  came  to  London,  and  eo» 
nleted  his  artistic  education  under  HartoloJxi  b 
IK05  he  went  to  Russia,  and  spent  two  yean  ir,  that 
country.  He  was  patronized  by  the  emperor  snd 
the  eonrt,  and  his  talents  so  highiv  apprrciattd,  that 

he  vn<;  rffii=;r.'l  n  pn^isport  when  fie  was  (lc?inilSflf 
r<j;armng  to  England.  He,  however,  with  the  **" 
sistance  of  his  friend,  the  Duke  of  Saracaptiolo. »' 
that  time  Neapolitan  ambassador,  contrirfd  V) 
escape,  disguised  as  a  eourier  charged  widi  de 
spatches.  What  hastened  his  departure,  it*  be  fc- 
formed  the  editor,  was  an  Jiccideut  tliat  lispf:^«l 
to  a  large  cameo,  Alexander  and  Olynipia.  if- 
he  was  employed  to  design  and  engrave  for  the  etn- 
peror.  This  being  one  of  the  most  vstasUe  «• 
ti<jue  gems  knn^vn.  he  was  commanded  totiKBtt 
his  work  in  the  palace.    By  accident  tbe  luid 
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that  eneireled  the  brow  of  Alexander  was  Inoken, 

and  the  artist  w  vscll  aware  that  no  excuse  would 
pacify  the  autocrat,  he  therefore  adopted  the  dan- 
gerous resolution  of  taking  it  out  of  the  palace  to  be 
vqMundL  He  might  have  received  a  few  itrakes  of 
the  latout  far  the  fint  offence ;  a  visit  to  Siberia 
would  have  been  tlie  sure  reward  for  the  se*  on  l. 
Being  known  to  the  miard,  lie  wai>  suirered  to  p<u>^ 
without  question  ;  he  nurried  with  all  the  terrors  of 
apprehension  to  a  jeweller,  had  the  fracture  skilfully 
repaired,  and  returned  to  the  palace  without  his  ab- 
sence being  noticed  ;  k  m  ti  e  circiunataiiee  dis- 
covered  till  some  yean*  afterwards. 

On  his  return  10  Soghmd  be  conUnoed  hia  pro- 
fiession  with  dili^ce  and  sueoess.  He  en^ved 
several  popular  pictnres  by  contemporary  painters ; 
but  tho>e  on  which  hi.s  reputation  Kiands  are  after 
works  by  the  old  ntaslen».  Auiong  these  are  the 
Vision  of  St.  Catherine,  after  Pam  Venmete  :  St. 
Sebastian,  ajl^  SpoijnoleUo :  Leda,  aft«r  Lionardo 
da  Vinci :  and  latitly,  the  Raiidng  of  Laxarus,  after 
Seba^dau  del  Pumiho. 

Vendramini  wii^  a  very  accurate  dniftsman,  and 
frequently  engraved  from  the  picture  without  niak- 
iiw  a  j)revi()us  drawing.  U«  died  at  Londoa  the 
8th  of  Fehniary,  1839. J 

VENENTI,  (iii  Lio  Cesake,  a  Bolognese gentle- 
man, who  was  a  great  admirer  of  the  art,  and  studied 
it  with  the  zeal  m  a  professor.  He  was  born  at  Uo- 
logna  about  the  year  1609,  and  was  instructed  in 
design  by  FiHpjMJ  Brizio,  who  had  studied  under 
Guido.  We  have  several  etcliings  hy  tliis  atiiateur 
artist,  executed  in  a  spirited  style  j  aoiong  which  are 
tiie  following : 

Tho  Guardian  Angel ;  after  Dom.  Marim  Csmill. 

Tuncrcd  and  Clorinda  ;  a/ier  th«  $ame. 

The  Virgin  of  th«  Roae  ;  after  Par»ii</inno. 

A  Landacape,  with  the  Holy  Fmaily ;  after  An.  Caracci. 

He  usually  marked  his  plates  with  the  monogram 
[Zani  places  his  deatii  in  1697.] 

VENEZIANO,  Antovio.  See  Musis. 

VENEZIANO,  SEBASTtANO.   See  Piombo. 

V  E  N  E  Z 1 A  N  O.  C A  R  to.    See  S  a  r  aci  no. 

VENEZIAN'O,  AsTOMO.  Va>ari  and  Baldi- 
DQcciare  at  variance  r^pecting  the  ^lace  of  nativity 
of  this  painter;  the  former  states  him  to  have  heen 
bom  at  Venire  in  l'?IO,  and  to  have  s»;!died  at  Flo- 
rence under  Agiiuio  (jaddi ;  the  lallLr,  whose  pre- 
tcnhions  to  accuracy  arc  highly  rt  sj  .  i  i^.ble,  asserts 
that  he  was  a  native  of  Florence,  and  acquired  the 
name  Venesiaiio  tnm  his  long  residence  at  Venice, 
where  he  executed  Kevcral  works  in  the  Ducal  Pa- 
lace. His  principal  works  are  at  Pisa  and  FU>- 
rcnce.  Some  of  his  pictures  are  still  preserved  in 
the  Campo  Santo  at  risa*  representing  the  history 
of  S.  Ranieri ;  and  at  Floienee  is  hia  most  eelelitat^ 
ed  performance,  of  the  Miracle  of  the  Loaves  and 
Fisnes.    His  st^ie  was  k&sdrjr  and  formal  than  the 

generality  of  his  contemporaries,  and  he  is  said  to 
ave  carried  firesco  paintiiw  to  a  higher  degree  of 
perfection  than  it  had  attafiied  prevToin  to  the  pe- 
riod at  which  he  lived.   He  diea  in  13fi4. 

V£N£ZIANO,  DoMBNico.  Thii>  paititcr  was 
bom  at  Venice  in  1420,  and,  according  to  Vasari, 
was  a  disciple  of  Antonio  da  Messina  after  he  liad 
learned  the  secret  of  oil-painting  from  John  van 
£yck,  bv  whom  he  w  iij  do  acquainted  with  the 
recent  discovery.  He  alurwards  resided  some  time 
at  Lofeto  and  Perugia,  and  ultiroatdy  settled  at 
Florence,  where  his  works,  both  on  account  of  their 
merit  and  the  novelty  of  the  process,  were  greatly 


admired.  He  farmed  an  iatimaey  with  Andnea  del 

Castjigno,  an  enunent  Tuscan  painter,  to  whom  hia 
ihendiship  induced  him  to  intrust  the  secret. 

Uiyed  By  the  ambition  of  remaining  the  sole  poa- 
leaaor  of  so  valuable  a  discovery,  Caatagno  con- 
eeived  Uie  horrible  design  of  assaidiuiting  his 
friend,  and  effected  liis  treacherous  project  in  1476^ 
when  Domenico  Veneziano  was  in  his  iiftv-sixth 
vear.  His  principal  worlu  are  in  the  church  of  S. 
Lacia,  and  w  the  monasleiy  d^  Angeli,  at  Flo* 
renee. 

VENIER,  Nicholas.  This  artist  is  mentioned 
bv  Mr.  Strutt  as  the  ensraver  of  a  set  of  twelve 
plates*  lepresenting  the  If ontfaa  of  Tear,  ^kr 
Battano. 

VENIUS,  or  VAN  VEEN,  Otho.  This  estim- 
able artist  was  of  a  distinguished  family  of  Holland, 
and  was  born  at  I<eyden  in  He  was  care- 

fully educated  bjr  Ml  parents  in  the  belles-lettres, 
and  though  his  progress  in  the  study  of  the  classics 
w  as  remarkable,  they  did  not  oppose  the  decided  in- 
clination he  discovered  for  painting.  He  received 
some  lessons  in  design  from  Isaac  Nicholas,  and 
was  afterwards  a  scholar  of  Jodocus  van  Winghen. 
When  he  had  reached  the  age  of  fifteen,  tlie  civil 
wars  obliged  him  to  leave  his  native  country,  and 
to  retire  to  Liege,  where  he  continued  to  prosecute 
his  studies,  both  in  Uterature  and  in  the  arts.  His 
talents  recommended  him  to  the  notice  of  Cardinal 
Grosbeck,  at  that  time  Prince  Bishop  of  Lic^e,  who, 
desirous  of  procuring  him  the  Ijest  means  of  im- 
])roveinent,  advised  hiin  to  visit  Italy,  and  furnished 
iiim  with  letters  of  particular  recommendation  to 
Cardinal  Maduoeio  at  Rome.  On  his  arrival  in 
that  capital,  lie  was  rpceived  by  his  Eminence  with 
llie  greatest  kindness,  and  was  accommodated  with 
apartments  in  his  palace.  He  became  a  discitde  of 
Federigo  Zuccaro,  and  by  the  instruction  or  that 
master,  and  an  attentive  study  of  the  best  produc- 
tions of  the  art,  and  the  beauties  of  antiquity,  he  ac- 
quired a  correctness  of  design,  and  a  more  elevated 
taste,  than  was  possessed  by  any  off  his  Flemish 
competiton. 

After  a  reridenee  irf  seven  years  in  Italy,  Otho 

Vcnius  visited  Germany,  where  he  passed  some 
lime  ill  llie  service  of  the  emjieror,  who  made  him 
the  most  flattering  proposals,  to  retain  him  at  his 
court.  The  desire  of  returning  to  the  Low  Coun- 
tries induced  hf  m  to  decline  so  honoomble  an  in- 
viiation,  and  ji  i  ^ing  through  Munich  and  Cologne, 
where  he  painted  some  piclures  for  the  Duke  of  Ba- 
varia and  the  Elector,  he  arrived  at  Brussels,  where 
Alessandro  Famcse,  Prince  of  Panna,  who  was  at 
that  time  the  governor  of  the  Netherlands,  appointed 
him  his  principal  engineer,  and  painter  to  the  conrf. 
He  drew  the  portrait  of  his  protector,  and  executed 
several  other  worits,  which  established  his  icputac 
tion  as  the  most  eminent  painter  of  his  time. 

After  the  death  of  the  Prince  of  Ftona,  Otho 
Venius  established  himself  at  Antwerp,  where  he 
embellished  the  churches  and  public  edifices  with 
several  celebrated  pictures.  It  was  at  this  time  that 
Rubens  became  h'\8  disciple,  and  it  is  no  mean  claim 
to  celebrity,  to  have  been  the  instructor  of  that 
illustrious  Jirtist. 

When  the  Archduke  Albert,  who  succeeded  the 
Prince  of  Parma  in  the  government  of  the  Low 
Countriefi.  made  his  public  entry  into  Antwerp, 
Oiho  Venius  designed  the  triumpfiHl  arches  which 
were  erected  on  the  occasion,  ana  the  ingenuity  of 
the  compositions  was  so  much  admired  by  the  Arch- 
duke, that  he  invited  him  to  the  court  of  Brussda, 
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Bppolntfd  him  his  principal  [)ainter,  and  master  of 
the  mint,  wluch  8ituation'>  lie  filled  with  gmt  re- 
spectability until  his  death,  in  1634. 

The  works  of  Otho  Venius  exhibit  a  fertile  and 
inventive  genius ;  hib  coninositions  are  learned  and 
judicious,  and  hi«  design,  formed  by  his  studies  at 
Rome,  is  more  graceful  and  correct  than  that  of 
any  of  his  contemporaries  of  the  Flemish  school. 
The  airs  of  Iris  hraas  are  graceful  and  expresriTe, 
his  draperies  are  cast  with  ease  and  nropnety,  and 
he  was  one  of  the  earliest  of  the  Flemish  artists 
who  had  a  p<Tfect  int(  llii,'iMirr  of  iIk'  principles  of 
the  chiaro-scuro.  Among  hiji  principal  works  in 
the  pabltc  edifices  in  the  Low  Countries  aiv,  the 
Marriage  of  St.  Catherine,  in  the  church  of  the 
Capuchins  at  Hrussels;  the  Last  SupjHT.  in  the 
catnedral  at  Antwerp;  the  Resurrection  of  Lazarus, 
in  the  church  of  St  Bavon  at  Ghent;  and  the 
Adoration  of  the  Magi,  in  the  eathedral  at  Bruges. 

Otho  Venius  distingtnshed  himself  in  Htcnitnre 
as  well  as  in  the  arts,  and  publislied  several  works, 


which  were  .all  embellished  with  plates,  chiefly  en- 

Eved  by  his  brother,  Gilbert  Venius,  from  his 
igns.  Anong  others  are  the  following  t  a  His- 


tory of  the  War  of  the  Bafavians  against  Claudius 
Civilis  and  CeriaHs,  from  Tacitus;  Horace's  Em- 
blems, with  observations ;  the  Life  of  Thomas  Aqui- 
nasi  and  the  Emblems  of  LoT&  Anne  and  up^uie. 

VENIUS,  or  VAN  VEEN,  GB«Ttiri»B:  This 
lady  was  the  tlaughter  of  Othn  Venius.  and  was 
bom  at  Brussels  about  the  year  1600.  She  was  in- 
•tnicted  In  the  art  bv  her  fother,  and  excelled  in 

Klntin|g  portraits,  here  is  a  print  of  a  portrait  of 
ho  Venttw,  painted  by  her,  engraved  by  Rucholle. 
VENirs,  „r  TAN  VEEN,  Gvshkrt.  or  (hl- 
BEBT,  was  the  younger  brother  of  Otho  Venius,  and 
was  hinn  at  Leyden  about  the  year  I. 066.  He  en- 
nmved  a  variety  of  plates,  executed  with  the  graver, 
ma  style  resembling  that  of  Cornelius  Cort.  He 
piobaMy  visited  Italy  with  his  brother,  as  we  have 
aeveral  prints  bv  him,  after  the  works  of  the  Italian 
masters.  His  arawing  is  tolerablir  correct,  and  the 
character  of  his  heads  is  not  without  expression. 
He  also  engraved  a  great  number  of  plates  from  the 
designs  of  his  brother,  chiefly  emblematical  sulijerts, 
and  some  portraite,  which  poss^  considerable  merit. 
The  foXmmg  are  his  most  esteemed  prints: 

POBTRAITS. 

ErnpKt,  Duke  of  BsTuis ;  in  a  medsUloo,  lupportad  by 

Furoc. 

CanUnsl  .Alfumtra  Fanuss;  «^Ur  Olk»  Vmbu, 
Giovanni  da  Bakgna.  1889. 

StJBJECTS  AFTER  VARIOUS  MASTERS. 
The  Four  SeojioiM;  afier  HoJmIU  dtl  CoUe,  1689 

These  have  been  ineonxetly  itatedts  be  ftMB  die  di-- 

KigTM  of  Raflaclle  d'Urbioo. 
The  Espousal  of  Isaac  and  Rebecca ;  ^fier  Bal.  Pervzii; 

in  liTethflcts,  in  Uufimsof  aftkBt;  fins  and  searoe. 
The  ViatadoaeniMVIigiB  to  St.  BUalMft ;  f. 

Baroceio. 
The  Crucifixion:  a/}er  the  same. 
The  Emblcnu  «»f  Horace ;  ajler  Otho  V'eniiiit. 
The  Emblems  of  divine  and  profane  Love ;  after  the  sanu. 
TlieLifeof  SLTboouN  AqatOBSi  a  set  of  •nrml  plates; 

[He  was  bom  at  Leyden  in  159^  and  died  at  Ant- 
werp in  1628.1 
[VENIUS,  or  VAN  VEEN,  Roemrs.  bom  at 

Antwerp  in  1650,  excrlled  in  painting  live  and  dead 
birds,  w-hich  he  finish<  li  witii  great  care.  He  died 
at  Haerieni  in  17<)G.] 

[YENNE,  Abraham  Yandbb,  a  portrait  pamter, 
bom  in  I586»  and  died  in  169a  ^im  is  a  pottaift 
894 


of  Prince  William  I.  by  him  in  the  Museum  at  Am- 

sterdtim.] 

[  V  EN  N  E,  A  DRi  AN  V  ANDEH.  bom  at  Delft  in  15«>, 
was  a  scholar  of  Jerome  van  Diest.  He  excelled  ia 
fanry  designs  for  illustration :  he  made  tho«e  that 
ornament  the  works  of  the  Dutch  poet  Cats,  and 
furnished  luimcrous  vij^ticttcs  fur  the  printers  of 
his  time,  in  which  he  exhibited  good  taste  and  t 
lively  imagination.  He  was  eqnafiy  facile  in  painit 
ing ;  and  thouj^h  some  of  his  pictures  are  of  immeme 
size,  the  numlx  r  is  said  to  be  prodigious.  The  sub- 
jects of  some  are  the  famous  battles  fout^lit  mi  Klrri- 
ders.  He  painted  the  portrait  of  Prince  Maunoe 
on  horseback,  accompanied  by  his  brothen,  sai 
other  members  of  the  Nassau  family.  He  aNo 
sessed  con.siderable  Uteran'  talent^  and  puUi»heti 
several  works  of  a  satirieBi  tendesey.  He  died  it 
the  Hague  in  1662. 

p  ENNE,  HonBrVAimBK,hOTnattheBspK, 
painted  bas-reliefs,  groups  of  children,  vases,  and 
other  ornaments.  There  are  no  particulars  of  him, 
but  he  is  supposed  to  httvo  bectt  of  the  I 
as  the  preceding.^ 

rVENNB,  Jaw  VAitDn,bora  t  

ed  landscapes,  which  aie  aometbwB  ettHv 
figures  by  ])aut.] 

VENTURlxSi,  Giovanni  Prakcesco.  ThUart- 
ist  was  bom  at  Rome  about  the  year  1619.  ftm 
the  style  of  his  engraving,  it  is  probaUe  tbst  he 
was  a  disciple  of  Giovanni  Batista  GaK  struzri.  He 
etched  several  plates  from  the  works  of  Italian  nut- 
tec^  among  iriueh  are  tfie  billowing : 


A  Mt  of  Platrs ;  after  MIhv  im 

the  de«igiu  of  G^atnud. 
Diana  and  bar  Nyaipbs  at  ^  Chai 

rAino. 

The  I'ulpit  of  St.  Peter'*  ;  afier  Bernini. 

A  bird'a-eye  View  of  the  ralaoet  and  Qarden*  is  mi 


;  o^ 


VENl'STI,  Marcello.  This  painter  was  bom 
at  Mantua  in  1515,  and  was  a  scnolar  of  Pierino 
Buonacorsi,  called  del  Vaga;  bnt  he  was  more  in- 
debted for  the  reputation  he  aeqnircd,  to  his  slodr 
of  the  works  of  Michael  An;Tel<)  Ikintiaroti,  and  the 

i)ictures  he  painted  from  tlie  tlcsiLnis  of  tliat  master, 
le  execotea  several  works,  from  his  own  compod- 
tions,  in  the  ehnrches  and  publie  ediflees  at  Rooie, 
whieh  are  mentiotted  by  I^n^'lione,  p.nionir  whieh  he 
parfirulnrly  nntires  the  Martyrdom  of  St.  Catherine, 
in  the  chun  h  of  S.  Agostino;  and  St.  John  preach- 
ing in  the  Wilderness,  in  S.  Caterina  alii  Funari. 
The  Cardinal  Alessandro  Faraese  employed  hin  to 
copy  the  stupendous  picture  of  the  Last  Judprnenf, 
by  Michael  Angelo,  on  a  small  scale,  which  heac- 
complishcd  in  so  wrfcct  a  manner,  that  it  excited 
the  admiration  of  that  illustrious  artist,  who  en- 
gaged him  to  paint,  fKmi  his  design,  an  altar-wee 
for  the  Capella  dc  Cesi.  in  the  church  of  La  r-ice, 
representing  the  Annunciation  ;  and  in  va^iou^  other 
works.  In  the  palazzo  Borchesc  is  a  fine  picture  by 
liim  of  Christ  bearing  his  Cross,  from  a  design  bj 
MIehael  Anselo.  He  died  hi  157S. 

VERAT,  Uaritts.  Mr.  Stnitt  notices  this  arti»t 
as  the  engraver  of  a  print  representing  two  Women, 
half-length,  one  of  wnich  is  combing  ner  hair.  It  ii 
slightly  etched,  and  inscribed  AUjt.  Vtr^p^ 
Derimfiliua  teulp.  [These  names  signify  Aksumir 

nrid  T)nriux  I'ltrottaru] 

VERBEECK,  or  VERBEECQ,  Philip,  a  Dutcli 
engraver,  who  flourished  alxiut  the  jear  1620.  He 
engraved  aevccal  plates  in  a  style  so  mirty  nmof 
mug  tint  of  BoBbnndt,  though  aaloiar  la  AH 
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artist,  that  his  prints  have  been  sotnetimet  oon- 
Tounded  with  thoso  of  that  distinguished  nuwtcr. 
Among  others  wc  have  the  following : 

A  Btitt  of  u  vuung  Womiw,  with  a  hat  and  a  peliiM. 
A  Buat  of  a  Man,  with  a  tarban  and  feather. 
Baau  wUing  hU  Birthright  to  Jacob. 
A  Kins  MM  ted  on  hia  Tnrunc,  with  a  Man  ItTuwljag  ha- 
forc  nim. 

A  Shi  pJii  nl  !»fat<'tl  ut  the  fi>ot  of  a  tree.  1619. 

[There  were aeveral artista^oainteri and  engrav- 
en, of  Oic  iMiDP  Vh/hmdkt  or  fcrfttcc^,  who  opented 

during  thr  fir^t  Irilfrif  the  I7th  centuiy;  they  have 
been  conlounded  with  each  oilier.  I'hUip  o^>cnitcd 
at  the  same  period  as  Peter  Verbeecq,  both  being  en- 
g^ven  M  well  as  Minters  and  designers :  bol  rtter 
vkgneA  P.  C.  VtAeteq,  and  dated  from  1619  to 
ICTJ;  Philip  also  dated  in  Hie  latter  year.  Rut 
there  waji  a  Verbeerj,  wlmsp  inaimir  uf  etching 
also  rescmbleH  that  of  Ki  i  il  -  aidt :  it  is  to  this  art- 
ist the  print  of  Esau  selling  his  Birthright  to  Jacob 
belongs,  and  he  operated  M  late  as  1659.  Peter 
Vcrl)feck  was  also  .1  paintt-r  of  landfir.incs,  with 
subjects  of  hunting  parties,  halts  of  travellers,  and 
conversations  i  he  was  one  of  the  first  instraeton  off 
Philip  Wouverman,  whose  early  pictnres  hew  some 
resemblance  to  hfa.  Both  Peter  and  Philip  Vcr- 
l)c«.'ck  were  natives  of  Haerlem  ;  it  is  probable  that 
O.  Ferbeeq  was  of  the  same  place  and  family, 
though  then  in  a  slight  diflbrenee  in  the  spelling  of 
the  name,  a  circumstance  very  common  with  tlie 
Dutch  artists  of  the  jxriod.  Brulliot  describes  a 
print  of  "  A  Shepherd  standing,"  signed  /'.  ('.  JVr- 
heecq,  and  dated  liaSit.  Uc  wears  a  bonnet  orna- 
mented with  a  feather,  and  is  dressed  in  a  short 
casitock,  with  a  eala^n  h  nn  ht^  right  side,  and  holds 
a  crook;  he  is  accompanied  bv  a  dog.  This  scenis 
to  have  escaped  the  notice  of  other  writers.  Two 
small  busts,  in  ovak,  of  a  Man  and  a  Woman,  in 
Oriental  costume,  have  the  same  stgnatwe  and  date. 
Acknowledged  connois.scurs  having  attributed  the 
etchings  of  the  Verbeecqs  to  Rembrandt,  makes  it 
desirable  to  clear  up  the  confusion  that  has  hitherto 
existed.  The  inquirer  will  be  assisted  by  consult- 
ing Bartseb^  Catatogoe  of  ^  works  of  R«nhnndt ; 
Zani,  Enciclopedia  Metodica,  parte  seconds,  vol. 
iii.  I  BniUiot,  Dictionnaire  des  Monogrammes ;  Ri- 
gpFs  Catalogue ;  and  probably  Nagler,  whose  Dic- 
tltmwf  has  not  at  present  reached  the  name.] 

rVERBIUS,  or  VERBUIS,  Arnold,  called  the 
Libertine,  a  painter  of  histor\%  portraits,  and  las- 
civious subjects,  was  born  at  t)ort  about  lti46,  and 
died  in  Friesland  in  1704.] 

VERBOUM,   .  This  artist  was  a  native  of 

Holland,  and  flourished  about  the  year  Hi20.  He 
painted  landscapes  in  a  \cry  pleasing  style,  which 
deservedly  find  a  place  in  the  best  collections  of 
his  own  country,  tnough  little  known  in  England. 
We  have  a  few  (  h  innhig  etchings*  by  the  hand  of 
this  able  ariLst,  vAadi  are  executed  with  taste  and 
spirit. 

[li'vi  surprising  that  so  little  nottce  should  have 
tieen  taken  by  the  Bateh  writers  of  Verboom,  con- 
sidering his  exccHen  ' '  a~  a  landscape  painter,  and 
the  beauty  of  his  two  known  etchings.  He  flour- 
ished about  the  middle  of  Uie  17th  century,  as  ap- 
pears hj  the  date  1664  on  one  of  his  pictures,  and 
was  pvobablT  a  natiTe  of  Haerlem,  as  he  painted 
and  etched  the  surrounding  scenery.    His  F^tyTe  of 

£ aiming  participates  of  that  of  Waterloo  and  Botli, 
Ut  not  so  warm  as  the  latter,  and  occasionally  ap- 
proaches that  of  Jacob  RnisdaeL  Hia  hindscspes 


are  generally  well  wooded,  and  the  foliage  lightly 
totti^cdand  rerdant,  but  time  has  in  some  instances 
deepened  the  toties.  Oeeasionally  they  arc  enriched 

w  ith  figures  and  animals  by  Wouwerman,  or  Lingel- 
bach.  His  pictures  arc,  however,  of  rare  occur- 
rence; indeed,  s(j  mucii  so  that  they  are  scarcely 
known  out  of  Holland.  Besides  the  two  ptchings 
described  by  Bartsch,  fir»t  impressions  of  which, 
though  of  extreme  rarity,  are  well  known  to  all  in- 
telligent print  collectors,  it  is  supposed  that  there 
are  others  to  which  he  omitted  to  put  hb  name. 
Indeed,  only  one  of  those  described  has  his  name, 
VBuom  /.,  though  there  can  be  no  doubt  of  the 
other.  There  is  a  series  of  six  landscapes  engraved 
after  him  by  Gronssstf.  Bartsch  writes  his  name 
A.  JSC  V.  Boom  t  others  call  him  AinAmtt  Vor^ 
boom  ;  on  a  picture  seen  by  the  editor,  the  signature 
is  A.  VerUtom.  In  the  Museum  at  Amsterdam 
there  is  a  woody  scene  near  a  river,  by  him ;  and  in 
the  Museum  at  Brusseli,  a  landscape,  with  fignrea 
preparing  Ibr  the  dmce ;  tile  fignrea  and  anSnala 
are  by  Lingelboeh.  The  two  j^ti  deaeribed  by 
Bartsch  are, 

1.  1a  Bmmtmt.  It  bio  esllecl  from  a  h(ml  which  is  Men 
in  the  distance,  towards  the  riffht,  of  a  landjecape  in 
which  there  are  several  treea,  the  tallest  having  hot 
little  foliage ;  the  nasae  ii  at  th*  ton  ea  tha  Ml. 

L.  6p.  6/.,  H.  \p.  1(ML 

2.  La  piece  d'eau.  A  landscape,  of  the  same  dimensions 
as  the  former,  in  which  there  is  a  sheet  of  water  in  the 

cento'  cxtciniini?  to  thu  Ixittom  ijfthp  print  on  tlic  left. 
Several  tree*  nrr  nn  the  Vmnk*;  tht-  lurgfst  is  lopped 
above,  some  i>\  tl  '  hrnnche^  hu^c  very  little  foHuKf, 
Olid  othc-ni  nn  ijuiti-  baiv.  There  are  six  or  seven  more 
.[   I  i.lI     -Mces.  Ttasvtewistsmbiatsdabnvtlr 

h)  a  honzniit^tl  line. 

Bartsch  remarks  that  these  two  prints  are  so  very 
rare  that  they  were  not  to  l>e  found  in  some  of  the 
moat  celebrated  collectionB,  such  as  those  of  Marcus 
Vonder  Dnssen,  Ploos  vao  Amstel,  and  others 
crpialty  renowned.  Heineken  does  not  mention 
them  in  his  Dictionary,  nor  does  Basan,  nor  Strutt, 
in  their  accounts  of  engravers  ;  a  proof  that  they 
were  absolutely  unknown  to  them.  The  earliest 
impreasiona  are  those  in  which  there  is  dte  least  vp- 
pearance  of  the  burin,  and  before  the  skies  were 
expressed  hv  horifontal  lines.  There  are  modem  im- 
pressions which,  aceordil^f  to  Wdgel,  are  very  bad.} 
[VERBRUGGE,  Andriesz,  Gysbkrt,  was  bom 
atLeyden  the  12th  of  July,  1633,  according  to  Tm- 
nierzeel,  but  Fiicssli  and  Zani  say  twenty  years 
later.  He  was  a  scholar  of  Gerard  Dou,  but  con- 
fined himself  chiefly  to  portiait  pointing.  He  passed 
some  time  in  England,  but  returned  to  his  own 
country  and  established  himself  at  Delft,  where  he 
died,  says  Kiiessli,  in  l/IJO,  in  his  TZth  \  r:\.'.  It  is 
said  that  a  great  number  of  ^rtraits  and  cabinet 

fnettires,  of  considerable  ment,  tnr  him  are  to  be 
bun  1  nr  Delft:  the  discovery  will  occasioii  some 

'''\^Kuilur(;GKX,[or  TERBRUGGEN,]  Hen- 
RT.  This  painter  was  bom  at  Uticcht  in  158^  and 
was  brought  up  in  thesehod  of  Abraham  Bloemart 
As  soon  a-s  lie  wa.s  able  to  .subsist  on  the  produce  of 
hi8  talents,  he  determined  on  visiting  Italy,  and  re- 
sided ten  years  at  Rome  and  Naples,  where  his 
merit  xecommended  him  to  the  notice  of  several  of 
the  nobihi^,  and  he  painted  many  pictnres  for  Ae 
public  edifices  and  private  collections,  which  were 
admired  for  the  correctness  of  the  design,  and  for 
the  boldness  of  his  huldling.  He  particularly  dis- 
tiii^;nisbed  himself  by  an  altar-piece  he  painted  for 
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one  «r  the  principal  ehnreliM  at  Naples,  repretnt- 

ing  a  DetKisition  from  the  Cross,  composed  in  a 

Eand  and  imprfsiiiivc  btyk-.  On  his  return  to  Hol- 
nd,  he  chiefly  residea  at  Middleburg,  where  he 
continiied  to  exercue  tut  talent*  with  great  respect- 
aMIItjr,  ontfl  hit  death  in  1640,  at  the  age  of  52. 
Whrn  Rubens  made  his  tour  tt^r  u/fi  !Ii)llnnd,  he 
wa8  particularly  struck  M-ith  the  wotkb  oi  Verbrug- 
gen,  and  pronounced  him  to  be  OM  of  the  ablest 
paintets  of  his  coantiy.  [The  name  i»  IMtnggtm^ 
not  Varhrugym:  all  the  anthoritiea  agree  that  he 
died  at  T'trci-htin  1629,  in  his  41st  VL-ar.] 

VERBKUGGKN,  Gaskak  Pktlk.  This  paint- 
er, bom  at  Antwerp  in  1668,  wa«  the  son  of  Peter 
VerbnqneBy  an  artiat  of  whom  nothing  further  ia 
knewnTUian  Hut  he  was  diivclor  of  the  Academy 
at  Antwerp  in  1659:  and  he  probably  learned  the 
nduneuti  of  design  from  his  fTith<>r.  Having  ac- 
quired oonstderable  leputat  ion  in  his  native  city  aa 
a  painter  of  flowers  and  fruit,  he  established  him- 
•elf  at  the  Hague  in  1706.  The  Grefficr  Fagel  em- 
plovfii  him,  in  conjunction  with  Matthew  Terwes- 
tcn,  in  the  decoration  of  his  hotel.  The  fibres 
were  painted  by  Ten*csten,  who  was  an  eminent 
historical  painter,  and  the  festoons  of  flowen^  and 
fruit,  with  tJie  other  ornaments,  were  exeeuitd  by 
Vorhruu'LTi^^n.  In  \70'<  he  was  made  a  mi  niher  of 
the  Academy  at  tlie  Hafue,  where,  during  a  re- 
ddenee  of  several  yeius»  ne  anumed  a  eompetent 
fbrtune,  with  which  he  returned  to  Antwcqx 

The  worlvft  of  Verhrug^jcn  evince  an  uncommon  i 
facility  of  execution,  and  Ins  style  exhihitb  the  l(K)>e  ! 
and  spirited  touching  of  John  Baptiat  Monnoyer, 
lather  than  the  polished  6nialiinf  of  Van  Hnyatnn, 
or  Rachel  Ruysch.  Towards  the  latter  part  of  his 
Ufe  he  became  negligent^  and  his  productions  of 
that  period  arc  very  inferior  to  those  of  an  earlier 
date.  He  died  in  1720. 

IKatg.  The  celebrated  senlftois  and  ear  vera  m  1 
wood,  Pieter  and  Jfenri  Frm$tfOt$  Verbrvfiffrn ,  s^n  Mild 
not  bie  confounded  with  the  painters  of  the  same 
name.  Their  masterly  w  orks  were  to  be  seen  in  the 
cathedral  and  churches  at  Antwerp  in  polpita,  con- 
Jiesdonals,  and  odier  eeelesiastieal  ornaments ;  and 
in  the  carved  decorations  of  many  nohle  mansions 
in  Belgium.  Sad  havoc  was  made  uf  them  during 
the  war,  and  some  magnificent  pieces  were  sold  to 
broken  and  consigned  to  J&ngUnd.] 
VERCHIO.  See  Civercbio. 
VERCRrVS.  SeeKat-oKa. 
rV£RDl£K,  Francois  Du,  sometimes  called 
Fm  Hmoiem,  a  French  historical  painter,  designer, 
and  engraver,  was  born  in  \{\:>l,  and  died  in  1730. 
He  was  a  scholar  of  Le  Hrun,  and  copied  many  of 
the  works  of  his  ma.ster ;  he  is  Ijetter  known  by  these 
than  by  his  original  compositions.  His  drawinn 
are  numerous  in  France ;  they  are  chiefly  in  black 
or  red  chalk  heightened  with  white ;  but  have  the 
appearance  uf  ij«eing  plagiarisms  firom  Le  Brun 
without  additional  excellence.] 

VKHDIZOTTI.  Giovanni  Mabu.  This  artist 
was  bom  at  Yenice  tn  1925,  and,  according  to  Hi- 
dolfi,  was  the  scholar  and  friend  of  Titian.  He  ex- 
celled in  paimiug  landscape*,  in  the  great  style  of 
his  instructor,  though  generally  of  a  small  size,  and 
embellished  them  with  figures,  usually  representing 
some  subject  of  history  or  the  fiible.  Tradition 
speaks  of  him  as  n  n  lin  of  letters  and  a  poet.  Among 
other  literary  works,  he  published  a  Translation  of 
Ovid's  Metamorphoses  and  the  MbotSAi  and,  on 
Uie  death  of  Titian,  celebcated  the  memoiy  of  his 
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master  with  a  Latin  poem.  He  died  at  Veniee 

in  1600, 

VERDOEL,  Adrian.  This  painter  was  a  oatiTe 
of  Holland,  and  was  bom  about  the  year  ISA).  He 
was  brongbt  op  in  the  sdiool  of  Rembrandt,  wiiase 
manner  he  Ibllowed.  His  dcslgu  was  morw  comet 

and  his  compositions  more  elevated  than  those  of 
his  master,  but  he  was  unequal  to  him  in  the  har- 
mony of  his  colouring,  and  the  eieet  of  the  ehiaro- 
senro.  His  pictures  are  littJe  known,  as  he  quitted 
the  art,  and  engaged  in  eenuneidal  ponnnts.  [It  is 
said  that  he  studied  under  Leonard  Bramer  an  J 
one  of  the  De  Wittes  previous  to  entering  the  school 
of  Remhrandt.    He  (lied  at  FlnsUng  in  1681.] 

(VEHDUSSEN,  John  Petkb,  was  an  excellent 
pttinter  of  horse-fairs,  hunting-pieces,  and  othpr 
subjects,  in  which  anima!.  f  i med  the  pmicipii 
objects.  Some  of  his  pictures  are  to  be  found  m 
the  Munich  collection,  and  occaeionally  in  England. 
There  are  but  few  particulars  respecHng  him  re- 
corded, but  he  flourished  from  1/43  to  I7o3,  in 
which  year  it  is  supposed  that  he  died.] 

VEHELST,  Simon.  This  artist  was  bom  at 
Antwerp  in  1664k  •"(^  distinguished  him»elf  as  a 
painter  of  flowers  and  fruit.  He  visited  Eti^;Iand 
in  the  reign  of  Charts  II.,  where  his  wi»rks  wee 
extn-inely  admired:  he  was  exleufihely  emploved, 
and  hiii  pnces  were  the  highest  that  had  ever  been 
given  for  similar  subjects.  The  noble  aolhar  of  the 
Anecdotes  liaR  piven  so  whimsical  a  picture  of  the 
vanity  and  conceit  of  this  eccentric  artist,  that  Uie 
insertion  of  it  will  not  be  deemed  uninteresting. 
"The  Duke  of  Buckiiwham  patronised  him,  but 
having  too  mndi  wit  to  be  onlybeneflcent,  and  per- 
ceiving the  poor  man  to  be  immoderately  vain,  he 
piqued  him  to  attempt  portnuls.  VereUt,  thinking 
nothing  impossible  to  his  pencil,  fell  into  the  snare, 
and  drew  the  duke  himself  but  crowded  it  so  mudi 
widi  fruit  and  sun^llowen,  that  iShe  king,  to  whom 
it  was  shown,  f<K)k  it  for  a  flower-piece,  llnwevk-r. 
m  it  i»omedmes  happens  to  wiser  buflboii&  than 
Verelst,  he  was  laughed  at  till  he  was  admired,  and 
Sir  Peter  Lelv  himself  became  tlie  real  sacrifice  to 
the  Jest ;  be  lost  moeh  of  his  business,  and  retired 
to  Kew,  whilst  Verelst  engrossed  (he  fashion,  and 
fur  one  half-length  was  jmid  a  hundred  and  ten 
pounds.  His  portnitawere  exceedingly  labonied, 
and  finished  with  as  moeh  dehcacy  as  his  Aowere, 
which  he  still  continued  to  introduce  into  them. 
Lord  Chancellor  Shafteshurv'  going  to  sit  to  him, 
was  received  by  him  with  his  hat  on.  •  Don't  you 
know  roe  ?*  said  the  peer.  '  Yes,'  replied  the 
painter,  'you  are  my  Lord  Chancellor:  and  do  yrju 
know  me?  I  am  Verelst.  The  king  can  make  any 
man  chancellor,  but  he  can  make  nol)ody  a  VerrUt.' 
tShaftesbury  wa.s  disgusted,  and  sat  to  GicenliiiL 
He  called  himself  the  god  of  flowers,  and  went  to 
%Vhiteliall,  saying,  he  wanted  to  converse  nilh  the 
king  for  two  or  three  houn».  Being  repult>ed,  be 
said.  '  He  is  kin"  of  England,  I  am  king  of  paint- 
ing why  should  we  not  converse  (juuiliany  to- 
gether.' He  showed  an  historic  piece,  on  which  be 
had  laboured  twenty  years,  and  wtisted  that  it  con- 
tained all  the  several  manners  and  excellencies  of 
RafTaelle,  Titian,  Rubens,  and  Vandyck."  His  ab- 
surdities were  not  diminished  by  ttie  ineonsidenite 
applause  bestowed  on  his  worics,  and  the  honage 

paid  him  liV  the  {xiet.s  of  his  time;  anUN^flrflim 

were  the  following  linca  by  Mr.  Pnor: 

Wben  famed  Vcrelat  tin*  litds  woote  (how, 
Flom  vvaehMiid  dw  ftowiat  wodi  Is  tlew  i 
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Finding  the  painter't  toience  mt  a  Ktaml, 
The  Roddcat  snatched  the  pencil  fniia  his  hand, 
And  finishing  the  piece,  she  smiling  said. 
Behold  OM  work  oif  Biae,  thtt  m'w  ibaU  fiid*. 

He  dii'd  in  1710. 

[It  was  an  absurdity  nf  \\  alpole  to  Mqr  that  Sir 
Peter  Leiy  lost  much  of  his  btuineM  tiinmgh  the 
popularity  of  Verelst;  Lely  died  h)  16%0;  when 
Verelst  w.-w  only  sixteen  veani  old.  Probably  dweh 
of  the  other  epssip  is  of  t)ie  same  tttamp.] 

VERELST,  Hi  CRM  AN,  wa«  the  brother  of  the 
preceding  nrti^t,  and  chiefly  resided  at  Vienna,  until 
It  was  besieged  by  the  Turks  in  1683,  where  he  ac- 

auired  some  reputation  as  a  painier  of  fruit  and 
owem,  and  Bometimes  attempted  hintory.  The  suc- 
cess of  his  brotlier  induced  him  afterwards  to  visit 
England,  where  lie  passed  the  remainder  of  his  life, 
and  died  in  1700.  [There  seems  to  be  a  mistake 
here  either  with  reganl  to  1  ife  or  relationship;  it  is 
Stated  in  the  following  articles  that  his  daughter 
WM  bom  in  1630.  tnd  his  mn  in  1667  ] 

VERELST,  Co'!NKi  II  '!,  wns  the  son  of  Herman 
Verelst,  born  at  Yu  aaii  ui  lt>o7,  and  accompanied 
his  father  to  England,  where  heilMSlvitb  MMCSSS 
ID  painting  (doular  subjects. 

VBRBLST,  Mabia.  This  accomplished  lady 
•R'ls  thr  d"ii[jhtcr  of  Herman  Verelst,  born  in  1630, 
and  iL.irucd  the  first  rudiments  of  desijfn  from  her 
father,  but  was  more  indebted  to  the  nistruction  of 
her  uncle*  Simon  Vadst,  with  whom  she  princi- 
pally resi^d.  SheexoeUed  in  puinting  portraits  of 
a  small  size,  nnd  nccasionally  at'  iri[  r  li  t-.i»,tory. 
She  had  rece  v*  I  an  excellent  education;  was  a 
ercat  proficient  ui  Mi  usic,  and  spoke  Latin,  German, 
ItaUaOt  and  other  languages,  [if  the  date  be  cor> 
ivct  she  eould  haidlj  fiara  tceeivcd  instniclion  from 
Simon  Veidat,  who  iras  her  jtaaior  bgr  thirtjr^fiiur 
years.] 

VERENDAF.L,  N.  This  artist  was  horn  at 
Antwerp  in  1659.  It  is  not  known  hjr  whom  he 
was  instrneted  in  the  art,  bat  he  aeqdml  eonsider' 
able  celebrity  as  a  paint  r  of  l!uwers  and  fruit.  His 
works  are  very  highly  wrought  up,  aiid  he  appears 
to  have  been  desirous  of  imitating  the  delicate 
finishing  of  Abraham  Mignoo.  Ereiy  object  is 
fidthfulh"  copied  limn  nature,  and  die  loMeta,  whleh 
he  was  fond  of  intnxlueing  into  his  pictures,  are  de- 
signed and  toiushed  with  suqirising  minuteness  and 
precision.  Hiallofne^fwces  are  tastefully  ananged, 
and  they  are  gener^y  preferred  to  his  pictures  of 
fhiit  Although  the  works  of  this  painter  are  little 
inferior  to  thoi>c  of  Mignon,  they  are  still  very  un- 

gual  to  the  admirable  produclioiui  of  John  van 
uysumand  Rachel  Ruysch.  [Tlicy  art;  l>enutiful 
productions,  and  worthy  of  a  place  in  any  collection. 
He  died  in  1717.] 

fVEREYCKK,  Hans,  by  his  contemporaries 
called  Littk  John,  was  bom  at  Bruges  in  1^10.  He 
painted  portraits  and  landscajves  with  consideralile 
ability ;  he  showed  good  taste  in  his  selection  of  the 
latter,  and  gave  them  an  agreeable  and  natural  air 
in  the  representation,  it  la  anppoaed  that  he  died 
about  1569.1 

VERGAZON,  Hbnrv,  a  Dutch  painter  of  land- 
scnpcs  and  ruins,  who  resided  in  England  in  the 
reign  of  William  III.  He  also  painted  portraits  of 
a  small  size,  but  was  chiefly  employed  m  painting 
the  back-grounds  of  Sir  Godfrey  Kneller's  pictures. 

YERHAGCHT,  Toatss.  This  painter  was  bom 
at  Antwerp  in  ]''tf^'x  It  in  not  known  who  was  his 
iastmctor,  but  iic  luul  acquired  some  celebrity  as  a 


landscape  paintef,  when  he  determined  to  visit  Italy, 
in  search  of  improvement.  He  resided  some  time  at 
Florence,  where  his  talents  recommended  him  to  the 

notice  of  the  Grand  Duke  of  Tuscany,  for  whom  he 
pat  u  ted  several  lar^  landsea{ies  and  views,  and 
afterwards  visited  Rome,  where  his  works  wen 

held  in  no  less  estimation.  On  his  return  to  Flan- 
ders, he  was  considered  one  of  the  ablest  landscape 

painters  of  his  tit:;'  .  .u.  l  had  tlie  credit  ofln-ing  tne 
hrst  master  of  Rubens.  His  scenery  is  grand  and 
extensive,  and  he  possessed  a  more  peiftet  acqoainU 
ance  with  aerial  perspective  than  any  of  his  con- 
temporaries. He  embellished  his  landscapes  with 
the  ruins  of  antiquity,  of  which  he  had  made  a  va- 
riety of  designs  during  hin  residence  at  Rome.  As 
he  was  not  very  tneeessful  in  painting  figures,  those 
in  his  pictnres  are  usually  by  the  eminetit  pninters 
of  his  time,  particularly  by  Franck.  He  died  in 
1G3I. 

p  ERHAGHEN,  Petbr  Josbfh,  an  historical 
painter,  was  bom  at  Aerschot  the  19th  of  March, 
I72.S,  according  to  Imniery.eel,  (Dalkema  savs  1720,) 
and  was  instructed  by  Kerckhoven  and  heschey. 
lie  was  indefatigable  in  his  application,  and  pro- 
duced a  great  number  of  pictures,  remarkable  for 
their  colouring.  He  was  patronised  by  Prince 
Charles  of  Lorraine,  and  bv  the  Empress  Maria 
Teresa.  At  the  expense  of  government  he  tra- 
velled through  France,  Sardinia,  and  Italy.  At 
Rome  he  painted  an  £cce  Homo,  and  Christ  at  Em- 
mans,  which  attracted  moeh  attention.  The  ridi- 
ness  of  the  comiHivition  and  the  ln  n-fv  of  the 
colouring  of  the  Latter  astonished  the  Italians,  liays 
his  biographer,  and  they  could  scarcely  credit  that 
it  was  punted  fay  Verhagiwn.  8och  was  the  ad- 
iniratioa  it  exeiteo  at  Rome,  that  the  Pope,  Clement 
XIV.,  desired  to  know  the  painter.  At  an  audience, 
his  Hohnetw  wiu>  &u  charmed  with  his  taleniK  and 
modesty,  that  he  accorded  him,  continues  his  bio- 
grapher, plenary  indulgence  at  the  hour  of  death  for 
hinisdf^  his  relations  and  connesions  to  the  third 
degree,  and  fi  r  thirty  other  persons  at  bin  nomina- 
tion. Thi»  was  pretty  hbemi;  but  bis  Holiness  did 
something  more  subctantial,  in  a  worldly  settse  ;  ha 
presented  the  artist  with  two  gold  medaia.  After 
[tainting  several  ottier  pictures,  he  took  an  afliiio- 
tionate  leave  of  tlie  lil>eral  Pope,  and  returned  to 
Vienna,  where  he  was  graciously  received  by  the 
Empress,  to  whom  he  presented  his  picture  of 
Chnst  at  Emmans.  This  her  M^Qr  placed  in 
her  hedHshamber }  his  Eeee  Homo  was  kieated  in 
the  royal  chajK-1 ;  and  a  third  picture,  not  named, 
wajb  mit  tu  keep  coBipsny  with  St.  Stephen^in  the 
Imperial  Gallery.  He  was  appointed  principal 
painter  to  the  Empress,  who  made  him  the  picaent 
of  a  gold  snuflT-box  with  an  enamelled  portrait  of 
Maria  Christina.  These  favours,  however,  could 
not  induce  him  to  remain  at  Vienna ;  m  he  returned 
to  Lou  vain  on  the  'i4th  October,  1773,  when  he  was 
met  by  such  a  cavalcade  to  welcome  him,  that  nei- 
ther a  horse  nor  a  carriage,  says  his  biographer,  was 
to  U'  found  in  the  city.  Such  honours  would  have 
turned  the  head  of  anv  one  but  a  painter ;  he  took 
them  calmly  and  •philosophically.  He  did  not  re- 
lax his  industry ;  nc  painted  numerous  other  pic- 
tures; but,  says  the  biographer,  the  fecundity  of  his 
pencil  caused  him  oflen  to  neglect  the  drawnig  and 
finishing.  An  enumeration  of  his  works  would  be 
too  long  for  insertion  f  hot  arc  ihcy  not  to  he  foond 
in  the  churcbf^  and  convents  of  his  country,  and  at 
Home  and  S  icnna  ?  and  are  they  not  recorded  in 
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the  "  Mcftsager  dea  Sciences  Historiques"  for  the 
year  lX«t Vc  rliaphcn  died  the  3rd  of  Ajiril,  1811,] 
VEHIIELST,  Kaiuius,  or  Giles.  According  to 
Huber,  this  nrti»t  was  a  native  of  Bavaria,  and  was 
bom  alwat  the  year  1742.  Afusr  being  instructed 
in  the  mdimente  of  design  in  his  native  countiy  he 
went  to  P.iris,  where  he  bcramc  a  pnpil  of  John 
George  Wiile,  and  on  his  rotum  to  (icrroRny  en- 
gravra  several  portraits  and  other  siibjeets,  in  the 
neat  and  finisMd  atrle  of  that  master.  Aoumg 
othoii  «c  have  the  foUoving  hj  Un : 

Cliarlii  Tbeodore,  ElMtnr  of  Bamria.  ITM. 
Ellnlwlh  Augucto,  hi*  oooMfC 
Hm  EltelararTnvea. 
A.  W.  Tfluid. 

SrBJT.CTS. 

A  tet  of  five  plato*  for  a  Triui»l*tiott  of  Ta->wo  s  Jrru- 

Two  Heads,  cluuracteiutic  of  Iimocgnrc  and  Simplidtjr ; 
te  a*  work  of  Lavater. 

[Egidiua  (Giles)  Virhelst.  or  Vcrcht,  wa*'  the 
aOQ  of  a  Bavarian  6cul{>tur,  and  burn  in  1742. 
For  aome  jreaia  he  followed  the  profession  of  his 
father,  and  practised  at  Munich,  Stuttgaid,  Aqp- 
burg,  Dntaeidorf,  Manhdm,  and  other  citiM.  At 
Miinlu'im  he  was  appointed  Professor  of  Design 
to  Uie  Academy,  and  a  member  of  that  of  l>u«*el- 
dorf.  6ein|;  desirous,  however,  of  acquiring  further 
knowledge  m  art,  he  went  to  Pari*,  and  placed  him- 
self under  the  direction  of  J.  6.  Wille,  to  impfOTe 
himself  in  ttii^ravinf,',  which  he  hud  previously 
practiced.  After  sume  star  with  this  able  master, 
ne  letvriMd  to  Munich,  and  made  it  his  profession. 
There  are  several  well-executed  portraits  by  him, 
and  book-illustrations,  particularly  those  that  orna- 
ment the  translation  <  fT  i-  o's  (iern-ialemmeLibsi^ 
ata  by  Ueinsiiu.   Ue  was  living  in  IJM. 

Then  was  another  of  the  same  name,  who  was  a 
designer  and  engraver,  and  flourished  about  1733. 
He  was  the  son  of  an  older  Egidius,  a  sculptor,  and 
probably  the  unele  of  the  preceding;  but  there  are 
no  partfcuiars  of  him,  and  ne  is  noticed  liere  merely 
to  prevent  confusion.} 

[VERIIKLST,  Pktkr,  (some  call  him  Vm  j.,)  a 
painter  of  familiar  ».nbjeets  in  the  manner  of  (ieranl 
Dou,  Mieris,  and  Slinj^elandt.  w.us  born  alM)ut  the 
vear  1614,  but  where  is  not  on  record.  He  ti^eated 
nls  subjects  with  grait  ability  in  drawing,  colouring, 
and  composition,  and  mueh  skill  in  the  distribution 
of  light  and  tihaduw.  Though  his  pictures  are  in 
the  style  of  the  masters  above  namea,  they  have  no 
appearance  of  copyii^,  or  studied  imitation.  By  a 
date  on  one  it  appears  he  was  living  in  1659;  how 
much  later  it  is  inuKtssible  to  say.  as  ihe  editor  can 
^d  no  account  of  him  in  the  Dutch  writers.] 

VERIIEYDEN,  Francis  Peter.  This  painter 
was  born  at  the  Hague  in  16d9,  [others  say  1657.] 
He  followed  die  fMrofesslon  of  a  senlptor  nntil  he 
was  forty  rears  of  age,  and  was  one  of  the  artists 
employed  in  modelling  the  figures  and  ornaments 
Ibr  the  triumphal  arches  erectecl  on  the  public  entry 
of  William  III.  into  the  Hague,  in  1691.  Having 
seen  some  pictures  of  animals  by  Francis  Snyders, 
he  was  so  struck  with  them,  that  he  ilelerniined  to 
abandon  sculpture,  and  devote  himself  to  painting. 
In  this  change  of  profession,  contrary  to  the  expect- 
ations of  his  friends,  he  was  veiy  successful.  He 
painted  huntings  of  various  animals,  which  were 
ingeniously  composed,  and  designed  with  a  spirit 
and  correctness  little  inferior  to  the  distinguished 
858 


artist  he  had  adop^  as  his  model.  He  al<>o  t'\ 
celled  in  painting  rbwls  and  dead  game,  in  the  style 
of  Hondecooter,  and  acquired  a  freedom  of  touch, 
and  a  li'i'.ihu --^  of  [j'/Mcillldir,  that  is  surfinMii;:, 
when  we  consider  the  late  period  of  his  life  at  which 
he  conmenced  painting.  His  pictures  are  little 
knouti,  except  in  Holland,  where  they  are  liddis 
conssiderable  estimation.    He  died  in  1711. 

[VERHEYDEN,  Matthew.  ;  r  li  bly  the  son  of 
F.  P.  Verheyden,  bom  at  Breda  in  17 W,  i>,  s^Kikai 
of  as  a  good  portrait  painter.  He  was  tir-t  liiaeed 
under  Michael  Carre,  but  having;  lost  his  fitneru 
the  early  age  of  eleven,  he  was  taken  under  the  pro- 
tection of  Terwestcn  and  Netscher,  and  pursued  his 
studies  with  great  assiduity.  At  the  age  of  Meca 
he  went  to  die  Hague,  and  profited  by  the  iaifno 
tioTis  of  Kahl  de  Moor.  From  these  able  nasUn 
he  must  have  derived  great  information ;  and  it 
seems  that  he  gave  such  general  satisfaction  as  en- 
abled him  toUve  in  that  place  with  competence  and 
eomfart.  His  portraits,  howerer,  like  thoaeof  nui9 
other  g(XH\  painters,  are  not  known  out  of  Hn'laTic. 
beint^  attriuuted  perhaps  to  masters  with  whoM 
names  the  public  are  more  familiar.] 

V£RUO£K,  Pbtbe  CoaNBUos,  aDatehisiat- 
erihoni  atBoodegravenin  16i2L  Hewasadnriple 
of  Abraham  Hondius,  under  whom  he  became  ai 
able  designer  of  animals.  He  afterwards  traielioi 
to  Italy,  where  he  studied  attentively  the  works  cf 
11  Boraog^ioiie,  and  distingoished  biinself  ssajsiat- 
er*  of  battles  and  skirmisnes  of  cavahv.  He  nrt 
with  verv  flattering  eneoura^ement  lK)lh  at  RaDi-" 
and  Naples,  where  hlti  works  were  generally  itd- 
mired.  His  small  figures  and  horses  are  correctly 
drawn,  and  touched  with  great  spirit  and  aoinutioD. 
He  also  painted  landscapes  in  a  pleasing  style, 
which  he  decorated  with  figures  in  the  manner  of 
Callot.  [He  was  bom  in  1633,  and  died  ia  ITOCL 
He  first  studied  under  Vander  Ulft,  as  a  panilern 
gla.ss :  and  afterwards  at  Bol(^a.] 

V K R HOKK,  Gysbert, or  Gilbert.  This  artal 
wa^  1  i  rii  at  Boodegraven  in  1644;  he  was  tK- 
younger  brother  of  the  painter  mentioned  in  the 
preceding  article,  from  whom  he  received  Mi  Jnt 
instruction  in  tli"  art,  but  he  afterwards  becaJK » 
scholar  of  Ad.uu  Pynaker.  He  did  not,  however. 
i\ftach  himself  to  the  style  of  that  rnxster,  but  j^iii^:- 
ed  similar  subjects  to  those  of  his  brother,  rrprt^ 
senting  battles,  marches  of  cavalry,  and  encamp- 
ments. He  particularly  excelled  in  the  drawingof 
horses,  in  every  action  or  altitude,  and  the  ammated 
touch  of  his  pencil  was  peculiarly  adapted  to  tlx 
subjects  lie  psinted.  The  works  of  this  artist  an; 
freqnently  found  in  the  oolledietia  in  Holland, 
though  litde  known  in  diia  country.  He  died  is 
mo. 

rVERHUIK,  or  VERHUITS,  CoRNF.iir-=.  said 
to  nave  been  bom  at  Rotterdam  in  1648,  paioted  a 
variety  of  subjects,  but  was  chiefly  distingnished  l» 
his  skirmishes  and  hunting-pieces.  It  sefTn«  that 
he  spent  some  time  iu  Italy,  where  his  works  were 
mucn  admired.  For  this  reason,  perhaps  his  c«jun- 
trymen  have  taken  but  httie  notice  of  tpm.  He 
died  about  170A.  The  editor,  however,  soneels 
that  he  is  identical  with  Mr  CbiM^  FmbL 
mentioned  above.] 

[VERHULST,  Peter,  a  native  of  Dott,  Y^^^rM 
fruit,  flowers,  and  insects,  in  the  manner  M  0^ 
Massens,  or  Marcellis.  He  was  a  scholar  of  Wil- 
liam Doudvns.  wliit  ;i         tint  is  said  of  hini.] 

YERKOLiB,  John,  was  horn  at  Amsterdam  m 
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1650,  and  was  the  son  nf  a  locksmith,  who  brought 
him  up  to  his  own  profession  ;  but  having  met  with 
an  accident  when  he  was  about  twelve  yean  of 
1^,  which  eonfined  Mm  for  three  jnn  to  hit  bed, 
he  amused  himself,  during  a  painful  and  tedious 
confinement,  with  copying  whatever  prints  or  other 
object!  of  art  he  could  procure.  After  his  recovery 
he  was  pennittcd  to  indulge  the  piopensiQr  whicn 
he  had  mseoTered,  and  he  became  a  dtsdple  of  John 
Tjievens,  by  whose  instruction  he  was  m  a  short 
time  sufViciently  advanced  to  dispense  with  further 
assistance.  Tiic  works  of  Gerara  Pietersz  van  Zyl 
were  at  that  time  held  in  the  highest  estimation, 
andhwtead  of  foUowinf  the  strle  of  Mi  instraetor, 
he  endeavoured  to  imitate  the  nigh-finished  manner 
of  that  master.  lie  was  chiefly  employed  in  paint- 
ing I>ortraitj«  of  a  small  size,  though  he  occasionally 
painted  historical  safcjiectB  aiad  oonvenations»  which 
were  wdl  eokrared,  and  touched  with  neatness  and 
delicacy.    He  died  in  1693. 

John  Verkolie  was  one  of  the  earliest  eagravers 
in  mensotinto  in  Holland.  We  hav^  anongolhcn, 
the  ibUowing  prints  by  him : 

PORTRAITS, 
Stepheu  Woltrr.;  Amator  Ariium  ;  itfttrSktHir. 

Willuun  lleury,  Prince  of  Omnjre. 

Hortciuia  dc  Mancini,  Diu  hcvi  nf  MsSSHb;  «^Ur  Lllf. 
His  own  Portnit ;  after  d»  Lemae. 

SITBJ1CTC. 

Diana  nml  Cii'.isto  ;  aiUr  Gasp.  Xeftchrr. 
Vc'nu>  niul  Ailuim;  a/Ur  kit  otcndesijfn. 
Venus  and  Cupid.  u88> 
Psa  Mud  Florm. 

VBRKOLIB,Nicwot.Ai.  This  aitist  was  the  ion 

and  the  disciple  of  John  Verkolie,  and  was  born  at 
Delft  in  1673.  His  father  died  when  he  was  twenty 
years  of  age,  but  he  had  made  KulTicient  progress  in 
the  art  to  continiie  the  prosecution  of  his  studies 
without  the  aid  of  anodier  master.  For  oome  time 
he  p.iinted  small  portraits  and  domestic  subjects  in 
the  style  of  his  father,  but  he  afterwards  applied 
himself  to  hbtorical  painting,  in  which  he  became 
one  of  the  idilest  artists  of  hu  time.  Amongst  his 
most  esteemed  works  are  thiee  pleturesy  formerly  in 
the  collection  of  M.  de  Neufville,  at  Amsterdam, 
representing  David  and  Hathsheya,  Muses  saved 
from  the  Nil^  and  St.  Peter  denying  Christ.  His 
eonpodtioiia  ave  simple  and  jndioous,  his  design  is 
more  correct  and  graoefhl  than  is  osoal  with  the 
arti.sts  of  his  countn,- ;  his  colouring  is  tender  and 
harmonious,  and  his  pencil  is  firm,  tliough  delicate. 
The  pictures  of  Nicholas  Verkolie  are  found  in  the 
choicest  ooUectiooa  in  Holland,  where  they  are  de- 
scrredly  admired.  He  died  at  Amsterdamln  1748. 
This  artist  also  distinguished  himself  asanwootinto 
engraver,  and  carried  tliat  art  to  a  much  higher  de- 
gree of  perfection  than  his  ftther.  The  Allowing 
are  hia  piineipBl  plates : 

PORTRAITS. 

Bernard  Picart ;  aOtr  Nattier. 

John  P«tBr  Van  Zomar,  boidiag  a  print  ia  hi*  haod ; 
tfitr  A.  9amm. 

StRJECTS. 

Thellnly  Family;  afifr  .\H.  Vamier  Wttg. 

Diana  ond  Endyminn  ;  n  fti  r  llaji.  Set*chtf» 

Bacchus  and  Ariadne  ;        ''  the  .lamr. 

A  Shcpht  nl  and  ShtphiTdt  ss ;  a/trr  the  same.  ^ 

An  Entertainment  in  a  Garden  ;  aflrr  J.  B.  Wteninz. 

[VERMEER,  Jabt,  more  generally  called  DnVT 
Vander  Meer,  or  Vanoer  aIekr  of  Df.i.ft.  Of 
an  artist  whose  works  are  so  highly  valued,  it  is 
ampMnff  that  lo  IHtle  ia  known.  U  ii  said  that 


he  w^as  a  scholar  of  a  painter  of  the  name  of  Charles 
Fabritius,  who  lost  his  life  when  the  j^K)wder  explo- 
sion oecuned  at  Delft  in  1654,  and  that  be  followed 
diemamierof  Ms  master,  portadt  painting  and  per* 
spcctives.  It  is  said  that  he  was  bom  in  16,'J"2;  it 
is  known  by  his  pictures  that  he  ojKfraled  in  1G67. 
The  subjects  he  most  frequently  painted  were  fe> 
males  oeeapied  in  domestic  concerns,  or  engaged  to 
die  anmsementrf  of  reading',  writing,  mnrie,  or  eards. 
These  he  treated  with  much  of  the  elegance  and 
suavity  of  Gabriel  Metsu  in  the  figures,  and  an  ap- 
proach to  Peter  De  iluogc  in  perspective  and  chilk 
ro-scuro.  But  he  did  not  ct>nfine  his  pencil  to  in* 
teriors;  he  pointed  landscapes  and  yiews  of  cities 
with  ecjual  ability.  A  view  of  the  town  of  Delf^,  at 
sunset,  is  now  in  the  Gallery  at  the  Hague;  it  is 
one  of  the  most  un  pretending  yet  surprising  pietorea 
of  the  kind.  The  editor  was  present  at  the  sale  ia 
1818, when  H  waammfaiked  fbr  the kinr of  Hol- 
land at  the  sum  of 9000  florins.  Another  by  him  is 
in  the  Museum  at  Amsterdam;  it  represents  the 
staircase  of  the  convent  of  St.  Agatha,  at  IMItp 
where  William,  the  firrt  Prince  of  Orsnge^  waa 
killed  in  1994  The  Dutch,  who  had  formerly 
neglected  his  pictures,  are  now  fully  alive  to  their 
merits  and  value,  and  so  arc  others  ;  consequently 
th4^  obtain  high  prices  when  thev  apnear  in  sales, 
which  is  hot  aclAw*  He  jprobably  died  towarda 
the  end  of  the  seventooitE  acntmy,  as  tfwie  ia 
some  where  an  accoont  of  fais  cftcta  bciqg  8oId 
about  that  time.] 

VERMEULEN.  Cornelius,  a  Flemish  engrar* 
er,  bora  at  Antwerp  in  1644.  In  the  early  part  of 
his  life  he  passed  some  time  in  France,  but  after* 
wards  chiefly  resided  in  his  native  city,  where  he 
engraved  man^'  plates,  of  which  the  most  estimable 
are  his  portmta,  as  his  drawing  was  not  sufficiently 
correct  to  soeeeed  in  historical  antgects.  He  work- 
ed entirely  with  the  graver,  itt  »  neaL  dear  s^k. 
The  fblknriDgare  Ms  most  esteemed  prinlat 

PORTRAIT-S. 

Anne  Bolryu,  CJuciu  of  llcnry  VIII. ;  cngTSTsd  ibr  Lar- 

rey'fi  Historj-. 
Cathorinr  Iluwjird  ;  fur  tlif  Mime, 
t'tithi  riiU'  l':irr  ;  fur  the  s;iiui'. 
Lady  JiHX  (ir<  y  ;  for  tbf  same. 
KulxTt,  Eiiri  ol  Li'irt^ti'r;  for  ihc  MSNk 
Oliver  Cnmns  t  li  ;  for  tlic  sjimc. 
William  III   ;  for  the  samp. 
Maria  houina  of  Orlean«  ;  n  flrr  Rujaud. 
Philip  V.  of  Spain  ;  after  I'lrn-/! 

Maximilian   EmanuL-l,  Elector  of  Bavuria  ;  after  the 
tame. 

Louis  dc  Lim-TObourg,  Marshal  of  Fninre  ;  after  Jiiyaud. 

Marin  LouiMi  lie  T.i-si'- ;  ofd  r  )'a)iih/!  fi. 

Peter  Mignard,  Painter  ;  Yrom  a  pktwe  by  him*etf. 

2fielMlMVsad«]taBakt,PsiBtsr;  ^  Vmidgck, 

SUBJECTS. 

Bacchus  and  Erigonc  ;  after  Guido;  for  the  Crozat  Col- 
Iwtiun. 

Marr  of  Medicis  Cfcaping  from  the  citv  of  Bloia ;  after 
ths  pktais  by  JiHlww,  la  tks  Laasmbosif  GaUsty. 

[VERMEULEN,  Andrew,  bom  atBort  in  1703, 
was  instructed  in  painting  by  his  father.  His  sub- 
jects are  landsca{x>R  with  figiu-cs,  horses,  and  cattle, 
very  lively  and  full  of  colour.  He  also  painted 
winter  scenes,  with  figures  skating  and  otherwise 
amusing  themselves  on  the  frozen  canals  in  Holland. 
They  are  sood  furniture  pictures ;  many  of  them 
were  pnrmssed  by  English  dealers  about  thirty 
years  ago,  and  since  that  time  a  number  of  copies, 
or  imitations,  by  a  lady  resident  in  Holland,  the 
wiib  of  a  dealer,  hate  heen  aentofcr,  and  which  in 
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some  instances  are  even  superior  lo  VemMuleii.  H0 

died  at  Amsterdam  in  1814.] 

[VEBMEULEN,  Cornrucs,  fether  of  Andrew, 
wab  bom  at  Dort  in  and  whs  an  ornanii  ut  il 

painter  and  picture  donh  r.  lie  copied  pictures  of 
the  older  Dutch  ma.stiri>  that  came  into  his  hands 
in  tlu;  way  of  his  trade,  by  wliich  he  acquired  a 
good  style  of  colouring;  but  did  not  produce  any 
ori^nal  composition  rcn  arl;  furrarfeetDBM  in 
doMgu.   He  died  at  Don  ill  lhl3.] 

VSRMEYEN,  Josn  Cornki  n  s.  This  painter 
■was  bom  at  Beverwyck,  near  Haerlem,  in  l.'>00.  It 
is  not  mentioned  by  whom  he  was  inslruc  lid,  but 
hi-s  ahility  recommended  him  to  the  pt  ti  in  ti  of 
the  Emperor  Charles  V.,  who  engaged  him  in  his 
■erriee,  and  he  attended  that  monarch  in  many  of 
his  cx]K-aiti()HH.  lii  IjXj  he  was  present  at  the 
tJikiii^  of  Tuuis  by  tlir  Einperor,  where  he  made 
designs  nf  the  most  remarkable  events  of  the  sii^e, 
from  which  he  executed  the  cartoons  for  the  niit  of 
tapestry,  which  u  Mtd  to  ornament  the  EeeariaL 
Towanis  the  latter  part  of  his  life  he  principally  re- 
sided at  Bt'uiijiel^  where  he  painted  some  pictureai 
for  the  churches  and  public  edifices,  which  are 
meatioiMd  by  Vannuuider  in  veiy  favoin»ble  tenna ; 
TMuticttlnrly  two  altBr-pieeet  in  the  ebtneh  of  Sl 
(Jery,  reprpsenting  the  Nativity  and  ttue  lieewrrBB 
Lion.    He  died  at  tiruMieU  in  lo59. 

[Aa  hii  fiuher,  Cornelius,  who  flourished  in  NLX), 
WW  Apttatctv  it  may  be  eoppoeed  that  he  inatnicted 
his  son. 

Vermeyen's  talents  were  not  confined  to  one  de- 
partment of  his  art;  he  equally  excelled  in  hi^turicHl 
subjects,  portraiture,  and  landMnpe.    He  was  also 


weU  chilled  in  mnthfm«ti<ai,  mnctry,  «id  aichi- 
teeture.  Tlw  iiiecarefl  which  he  pohited  of  flie  Ini« 

penal  progresses,  an.'l  tlu  %  i- \i  >  if  iiies  in  S|Wiin 
and  elsewhere,  are  suppowd  to  hm  ]  <  r-ishedin  the 
fire  at  the  Fndo  in  Iflba  It  mu  i  i  be  omitted 
that  he  WM  a  ^n»t  fitvourite  with  Charles  V.,  not 
only  for  his  ability  as  a  painter,  but  for  his  long 
brard.  This  must  have  been  enormous,  if  it  be  true 
that,  though  the  wearer  was  a  tall  man,  it  used  to 
trail  on  the  ground,  and  the  Emperor,  when  in  n 
playfiil  mood,  would  tread  upon  it  for  amusement. 

Vermeyen  was  also  an  engraTer.  Brulhot  claims 
the  credit  of  being  the  first  lo  notice  him  as  such, 
and  has  given  descriptions  of  four  of  his  etchings, 
which  he  says  are  executed  with  n  bltMd  point,  but 
free  and  expressive,  and  in  a  taste  peculiar  to  the 

master.    He  gives  his  cipher,  thus,  ^ ,  w  hich 

properlv  signifies  Jean  Comeliss,aod  is  to  be  found 
00  thenllowing  prinli : 

1.  The  Virgin  snd  Infiuit  acooBBuM  \m  ca  Angd, 

154JJ;  h.  .  H.9p 

%  A  Man  (lup<'(l  ;  (•<)ini>o'iition  of  >cTer«l  half-lfnjjth 
flirnrt-s.  At  tlie  boltoiu  i»  uiscribtnl.  Sir  Hi*pana  Ve- 
nus l<>(i(loi  excanial  amando,  lic  fm  nln  xipit  iatlUa 
Stuitiu  aman»,  l&i6  ;  L.  lop.  11.,  H.  lip.  V. 

S.  A  youHK  Wnnuui  with  a  Cat,  heU^engtti  pioflk, 

1616;  H.  7p.W.,  h.bp. 
4.  A  joiing  Woman  teated  on  a  Covdl,  mniKBliT 

inir,  1545  ;  H.  (V»  2/.,  L.  6p.  U. 

It  may  be  noted  that,  owing  to  the  ])rculiarity  of 
wearing  so  long  a  iH'anl,  he  wji-s  ralKd  Barbatf), 
Barbudo,  Barbalonga,  Hans  with  the  Beard,  and 
other  appellations ;  and  he  is  sometimes  mentioned 
Its  Hans  or  Jan  May,  Maju,  or  Mayo.] 

VKRMKiLIO,  (jn:sr;i'i"K.  Tius  painter  was  a 
native  of  Turin,  and  tlourished  alx)nt  the  year  1»575. 
Ue  painted  history,  and  was  esteemed  one  of  the 
ablest  artists  of  the  Piedinmitew  acfaooL  Theve 
8ii0 


of  hbl  woviu  in  the  churches  and  public 
edifices  at  Novaim  and  Alessandria^  but  his  nwt 
esteemed  work  is  a  large  picture  of  Daniel  in  the 
Den  of  Lions,  in  the  ubraiy  della  ras>ioii''  at  Mi- 
lan. This  picture  is  regarded  by  Laozi  h&  ooeof 
the  ablest  productions  which  had  appeared  in  Siiltt 
since  the  time  of  (iaudenzio  Ferrari.  In  the  ex- 
pression of  his  heads,  he  appears  to  have  studied 
t!ie  work.H  of  the  Caracci,  ana  tiis  coluuringis  wina 
and  harmonious.  One  ctf  his  hut  w  orks  was  a  lugt 
picture  painted  for  the  Rfirctoiy  of  the  Padri  01iT^ 
tnni,  at  Alessandria,  representing  Christ  and  the  Sa- 
maritan Woman,  in  wtiich  be  introduced  an  admi;- 
aide  landscape,  with  the  ciiy  of  Sanuiia  « tin 
distance. 

VERNET,  Joseph.  This  eminent  arti«  was 
l)orn  at  Avis;non  in  1712.  After  rerfivir^-^  sonu- :n- 
strnctiLiu  lu  the  nuUmeutji  of  design  iii  ius  iutj\e 
eity,  he  went  to  Home,  where  he  lierame  a  ditaple 
of  his  countryman,  Adrian  Manglard,  a  painteidT 
Inmiewipe  and  sea-pieoee,  of  tone  celebrity.  Si 
progress  under  that  master  wa^  <  xtrpordinan.  and 
it  was  not  long  before  he  surpa^^rd  Ins  nulructor. 
During  a  residence  of  many  years  at  Rome  and 
Naples,  be  painted  a  great  variety  of  landteijM, 
sea-ports,  and  other  marine  enljceta.  which  wtn 
gn-atty  admired,  not  only  by  the  Italian*,  but  by 
liie  collectors  of  every  country.  He  Have  lo  bi* 
laiulseajK's  and  views  the  beauty  and  firethnes of 
nature,  and  ornamented  them  with  snM^i  of  cbafm* 
ing  figures,  arranged  with  nnnand  tute,can«edr 
designed,  and  touched  with  uncommon  neatats* 
and  Spirit.  The  reputation  he  had  acquired  in 
Italy  in^Ked  Louie  XV,  to  invite  him  to  return  to 
Frane^  where  he  WW  owMcd  to  paint  n  eetef  fie- 
tnree  of  the  aeB»|m1i  of  nat  km^om.  Re  ev* 
cuted  his  commission  with  great  ability,  thouijhth* 
exactnei^  and  precision  requisite  for  the  repreaentt- 
tion  of  his  subjecU  deprived  them  of  the  pietnicsqise 
and  striking  eflect  which  we  discover  in  the  nrm 
of  his  own  selection,  and  gave  them  somewhat  of 
the  formality  of  nortraiture.  He  afterwards  pain'fil 
many  pictures  oi  views  near  Home,  the  envinjns  of 
Tivoli,  and  of  Italian  sea-ports,  which  werejuttl; 
held  in  the  highest  estimation ;  and  he  contioiicii 
the  exercise  of  his  extraordinary  talents  with  omli' 
minished  reputation,  until  he  R-ached  the  age  of77t 
when  he  died,  in  I7'*t».  VVe  have  a  few  amalleidl- 
ing^  by  this  ingenious  artist,  executed  in  a  meitenl 
spirited  style ;  among  which  are  the  following : 

A  Landxcape,  w  ith  a  Bridge  and  part  of  a  TiOst** 
A  Shrpherd  and  ShcplietaMa 
A  View  ofa  MsrkM-nlM. 
A  CtaHl,  Witt  FUMcmea. 

[His  name  was  Claude  Joseph  Vemet.    Hp  *v 
lK)rn  in  1714,  and  di«l  in  I7w.    Bryan  is  not  m 
only  writer  of  a  dictionary  who  has  emd  in  sritli- 
metic ;  according  to  bis  dates  Vemet  wenU  but 
been  only  74  when  he  died  j  but  in  another 
tionary,  where  Hrv  an  is  reflected  on  for  what 
evidently  a  typographical  error,  of  placing  a  cipbfT 
for  a  6,  the  same  dates  are  given,  and  the  painter  i$ 
said  to  have  arrived  at  81.    In  a  recent  week 
dates  are  given  correctly,  but  it  is  added,  that  he4>i 
at  the  age  of  77-    We  are  none  of  us  infidlible.] 

[VERNET,  Antoine  Charlks  Uobace. crscr- 
ally  known  as  Carle  Vernet,  was  the  lOtt  of  Cll^ 
.Tf»sej)h  Vernet,  the  celebnited  painter  of  landless 
and  marine  subject*.  He  was  bom  at  BouidcsW 
the  14th  of  Augiist,  \7h^.  He  commenced  thestudr 
of  uainting  early  under  the  instruction  of  hu  &tfa^> 
ana  at  the  ege  of  aatcnteea  abtaiacd  dK  
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crand  pnze  8t  Ae  Acsdcmjr  of  Pulintity;  Md  in 

T7*i  he  gjiined  the  grand  pnzo,  which  cntitliKl  him 
to  the  privilcg(>  nf  ^'oing  to  Rome  with  a  pension. 
In  I7S7  he  bt'CHine  a  member  of  the  Academy, and 
in  1814  a  aiember  of  tbe  Institate.  As  he  is  so  uni- 
veimllf  knoini  hf  prinli  from  his  pictures  of  ge- 
ncnil  int»Tfsl,  it  may  sufTlce  to  name  a  few  of  his 
larger  wurks  which  belong  {loculinrlv  to  France. 
These  are.  The  Battle  of  Marengo;  A  Battle  with 
Mameluke*  t  The  Empetor  NapMeon  fl^viQK  onien 
to  hi*  MarRtialt  on  uie  morning  of  the  mttle  of 
Austerlitz  ,  Tin"  Portrait  of  Napoleon  on  Horse- 
back ;  The  hnmbardnient  of  Madrid;  The  BatlJe 
of  Rivoli ;  The  Emperor  hunting  in  the  Woods  of 
Boakgne  ^he  French  Armj  enlefing  Milan ;  The 
Battle  of  Wagram ;  and  otnen  of  Hk«  iutMitant 
events  during  the  Imjjcrial  reign.  The  number  of 
other  subjeclabv  him  would  Alia  volume  in  descrip- 
tion ;  they  eonMtof  military  scenes,  hunting-pieces, 
fitfniliar  ocenrreneet,  and  cicataoDB  of  &ney.  He 
was  considered  among  the  beat  of  Ma  time  as  a 
painter  of  horses,  and  there  are  many  small  eques- 
trian |K)rtraiLH  by  him.  Many  of  his  i)icture8  have 
bcLu  iithc^raphed.  He  died  in  KJ*),  a  Chevalier 
of  the  OTwr  of  St.  Michel,  and  of  the  Legion  of 
Hononr.  He  ma  the  &ther  of  the  no  less  cetebrat- 
ed  Iloraee  Vtmd^  etill  Uving^  in  honour  to  his 
country.] 

VERNICI,  Giovanni  Batuta.  According  to 
Malvasia,  this  painter  was  a  nattre  of  Bologna, 
and  was  brought  up  in  the  srhool  of  the  Caracci. 
He  painted  history  with  con>i  y.ible  reputation, 
and  distinguished  himself  by  several  pictures  he 
painted  for  the  churches  and  public  ednlees  at  Pe- 
saro  and  Urbino,  partictilarly  in  the  latter  city, 
where  he  was  appointc'd  principal  painter  to  the 
Duki .  til  A  liose  service  he  died  in  1617. 

VEKOCCHIU,  ANoaBA.  This  artist  was  bom 
at  Floveneo  in  I43il.  He  distinguished  himself 
more  as  a  Kculptor  than  a  painter.  As  he  was 
one  of  the  ablest  desi^ers  of  his  time,  his  academy 
wa-s  much  frequented,  and  he  had  (hr  rrt  iln  of 
countine  amon^  his  disciples  Pietro  Perugiiio  and 
Lionanro  da  Vmei.  Traoition  states  him  to  have 
abandoned  {minting  on  the  following  orm^  inn  Tin 
monks  of  S.  SaKi,  at  Valambrosa,  navui^  cuga^^d 
him  to  paint  a  picture  representing  the  Baptism  of 
Christ  oy  St.  JohOt  Idonardo  da  \  inci,  who  was  at 
that  time  hia  sehofaur,  was  engaged  by  his  master  lo 
paint  the  fijftire  of  an  angel,  which  made  a  i^rsrt  of 
the  group  j  the  pupil  performed  his  task  m  a  man- 
ner that  so  far  surpassed  the  rest  of  the  jiicture  in 
i3n  beao^  of  the  oesini,  and  the  superiority  of  the 
conemion,  that  Tenemo,  eluigrinea  at  being  thus 
outdone  by  a  youth,  resolved  to  relinquish  the  pen- 
cil for  ever,  lialdiuucci  aiii>crt^  tliat  he  practised 
painting  rather  as  a  pastime  than  a  profession,  and 
that  his  neatest  exoeUence  w«a  in  toe  founding  of 
metals.  %e  died  in  1488. 

[Ther  who  possess  what  they  consider  pictures 
by  An^a  Verocchio  may  be  left  to  enjov  their 
opinion ;  though  it  is  imjjrobable  that  one  who  took 
ao  mnch  pains  to  dcsisn  tbe  human  fotm  oonreetly, 
•hoold  Iwve  pradneeo  sodi  abortions  as  are  fre- 
quently attributc<l  to  bim.  He,  who  could  not,  in 
his  last  moments,  dying  in  an  hospital  at  Venice, 
endure  the  sMlft  of  an  ill-carved  crucifix,  but  in- 
sisted on  hmng  one  brought,  the  work  of  Dona- 
tdlo,  to  eheer  his  parting  soul,  had  too  high  a  sense 
of  the  l>eautiful  to  put  forth  such  trash.  Vcrcxrehio 
was  the  first,  in  conjunction  perhaps  with  Pol- 
kjuolo>  lo  take  monlds  of  the  hnman  Soim,  for  tbe 


purpose  of  making  easts  to  serve  as  models  for  do> 

signing.    See  L.  da  Vivn.] 

VERONA,  Mafpko.  Thi!»  {laiuter  was  bom  at 
Verona  in  1576,  and  was  a  disciple  of  Luigi  Benfat- 
to,b«t  he  derived  more  advaatsoe  from  studying  the 
worita  of  Paolo  Vetwiese  tiuin  the  instraction  of  hia 
ma.«;ter.  He  is  said,  by  Ridolfi,  to  have  painted 
with  uncommon  celerity,  and  to  have  particularly 
excelled  in  fresco.  There  are  BHrnj  ot  his  works 
in  the  puhlie  ediAeea  aft  Veniec»  among  which  are 
two  pietnres  in  the  chapel  dedicated  to  8.  IsidoKi, 
in  the  church  of  Sf  Mark,  r.  ;  r  nting  Christ 
bearine  his  Cross,  aitd  the  Crucitixion.  In  the 
same  church  are  two  allar>pieces  by  him,  of  the  De- 
position from  the  Cross,  and  the  Resurrection.  Ha 
also  painted  several  pictures  for  tlie  cathedral  at 
Udine,  and  for  the diuichcB  of  hb  native  ci^.  He 
died  in  IBia 

V  K  H  0  N  ESE,  Paouk  See  CaOLrARi. 

VERONESE,  Alsssandro.   See  Tubchi. 

VERRIO,  Antonio.  This  artist  was  bom  at 
Naples  in  \u?A.  It  is  not  nunnoned  by  whom  he 
wa&  instructed,  but  a.s  sooa  m  he  had  made  sufficient 
progress  in  the  art  to  travel  on  the  produce  of  Ilia 
talents,  he  went  to  France,  and  settled  at  Toulouse, 
where  he  met  with  employment,  and  painted  a  pic- 
ture for  the  princioal  all  ir  if  tlie  church  of  the  Car- 
melites, which  is  oescribed  m  Du  Puy's  "  Traite  sur 
la  Peinture."  Charlco  11^  wishing  to  revive  the 
manufacture  of  tapestry  at  Mortluce,  which  had 
been  interrupted  by  the  civil  war,  invited  Verrio  to 
England,  but  instead  i  f  L  ri^;it,Tng  him  in  that  pur- 
suit, he  employed  him  in  ornamenting  Windsor  Cas- 
tle, where  he  executed  most  of  the  ceilings,  one  side 
of  St.  G(  nri^" 's  H  ill,  nid  the  chapel.  On  the  ceil- 
ing of  tilt:  fijriuir  lie  liad  represented  .Anthony,  Karl 
of  Shaftesburv',  in  the  character  of  Faction  ;  and  in 
a  picture  representing  Christ  healing  the  Sick,  he 
absurdly  introdaeed  nimsdl^  Sir  Godfrey  Kneller, 
and  Baptist  May,  surveyor  of  the  works,  m  long  pe- 
riwigs, as  spcctatoru  of  the  miracle.  He  has  record- 
ed himself  as  the  author  of  these  gaudy  works  in  the 
folkiwing  inscriptioa,  over  the  triouae  at  the  end  of 
thehaU? 

ABtoniui  Terrio  NeapoHtanui 
non  isnobili  stirpe  nttus 
M  honorcm  Dei, 
Aagastisrimi  Begia  Curoli  aeouadi 
et 

Sancti  UeorgU 
Msism  haoc  fblidnimk  msnu 
Deooravit. 

The  king  rewarded  him  liberally.  It  appears  by 
a  memorandum  preserved  by  Vertue,  that  he  re- 
ceived near  seven  thousand  pounds  for  his  perform* 
ances  at  Windsor.  On  the  accession  of  James  II. 
Verrio  w  as  again  emploved  at  Windsor,  in  Canlinal 
Wolsey's  tomb-house,  tlien  destined  for  a  Romish 
chapel. 

Tne  Revohition  was  by  no  means  agreeable  to 
Verrio's  religion  or  prineiplts.  He  is  even  said  to 
have  refusetl,  for  some  time,  to  w  ork  for  Kita,'  ^^  il- 
liam.  He  was  employed  by  Lord  Exeter  at  Bur- 
leigh, where  he  painted  several  apartments,  which 
are  reckoned  amontr  his  best  jtrotls.rtions ;  and  af- 
terwards executed  many  consuicnible  works  at 
Chatsworth,  among  which  the  altar-piece  in  the 
chapel,  representing  the  Incredulity  of  St.  Tbomast 
is  eottrideied  one  eir  Ids  best  pietum.  By  the  pei^ 
suasion  nf  T.nrrl  Fxctrr,  hv  nt  Ii'tt^'Ji  consented  to 
serve  Kins  Wiiliam,  and  wati  employed  to  paint  the 
great  Ttr^T***  at  Hampton  ConrCi  which  is  m 
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wretehed  a  performance,  that  Lord  Orfivrd  ofaMrrek, 

"  It  jippL'ars  fvs  if  he  had  spoiled  it  from  principlf." 
He  died  at  Hampton  Court  in  1707-  [According  to 
Zwii,  and  other  authorities,  he  was  bom  at  Lecce, 
in  the  province  of  Otnnto,  in  1639.  Pope  bM  im- 
Hiortalixed  him  in  one  of  his  Epistles : 

"  On  painted  ceilings  jcn  devoutly  ttare, 

\\'hrrc  sprawl  the  saints  of  f'rrrio  and  Lofturre."] 

(VERBYKE,  or  VERKYCKE,  Hahs,  called 
also  Kkyn  Hatukin,  or  Little  John,  was  a  painter  of 
Bruges,  and  lived  about  the  middle  of  the  I'iili  i  n- 
tiUT.  He  was  emiuent  in  landscapes  with  iigurcs, 
•na  for  painting  on  glass.  He  was  also  a  portrait 
painter.  He  pamted  the  portraits  of  Karl  van  Man- 
der's  uncle  Claudius,  his  wife  and  children,  in  a 
triptiqtu',  the  centre  of  which  represented  the  Vir- 

fin  in  :i  lan(l<!cape.  He  flourislied  from  1530  to 
556.] 

VERSCIIURING,  Henrt,  a  Dutch  painter, 
born  at  (ioreum  in  1627.  His  father,  who  was  a 
captain  of  infantry-  in  the  Dutch  service,  was  desir- 
ous of  bringing  him  to  the  profession  of  arms, 
Vnt  (he  feeble  constitadon  of  his  eon  prevented  him 
from  carrying  his  projert  into  effect ;  perceiving  tlie 
lioys  disposition  for  dei>i^iiuig,  he  placed  liim  under 
the  tuition  of  Theodore  Govertz,  a  jiortrait  painter 
of  some  reputation,  by  whom  be  was  instructed,  un- 
til he  WM  thirteen  Tean  of  age.  His  genius  leading 
him  to  a  different  department  of  the  art,  lie  quitted 
his  first  instructor,  and  became  a  bchular  uf  John 
Both,  at  Utrecht,  and  had  studied  six  years  under 
that  distinguiihed  artitt,  when  he  wa«  recommended 
by  his  preceptor  to  vMt  Italy  Ibr  InpiOTement, 
where  he  had  hinT;i  lf  sf  i  lir-d  with  so  much  .nlvnn 
tage.  On  his  arruai  at  Home,  he  frequented  the 
Academy,  and  cmi>loved  himself  in  designing  after 
the  beat  models,  ilia  taate  kailing  lum  to  paint 
airinuils,  huntings,  and  battle*,  he  wtietuarly 
studied  I  V(  n-  thing  that  could  be  useful  to  him  in 
that  brancii  of  tile  art.  He  desired  the  most  re- 
markable and  picturesque  viewa  in  the  vicinity  of 
Borneo  with  the  temaina  of  ancient  aichitec^ore, 
iritii  which  he  enrfehed  the  back-grounds  of  his 
pictures.  His  works  were  greatly  admired,  not  only 
at  Rome,  but  at  Florence  and  Venice,  where  he 
nassed  some  time.  After  a  residence  of  ten  years  in 
Italy,  he  returned  to  Holland,  where  the  troubles  of 
hia  country  allbrded  him  but  too  frequent  opportuni- 
ties of  witnessing  the  melancholy  calamities  of  war- 
fare. He  followed  the  armies  into  the  field,  and  design- 
ed with  the  greatest  troth  and  4deli^  the  dis a 
events  of  which  he  was  an  eye-witness.  Although 
heoecwrionally  painted  landscapes,  his  best  pictures 
represent  battles,  attacks  of  banditti,  and  the  plun- 
dering of  villages.  He  possessed  a  fertile  and  in- 
ventive genius,  and  there  is  a  Treat  deal  of  fire  and 
animation  in  all  his  works.  His  figures  and  horses 
are  correctly  designer!,  and  touched  with  lightness 
and  spirit.  He  was  a  man  of  so  resj^-ctahle  a  cha- 
racter, that  lie  was  chosen  to  be  one  of  the  burgo- 
masters of  the  city  he  lived  in,  and  he  accepted  the 
office,  with  the  condition  that  he  ahouid  not  be 
obligf  d  to  quit  his  profession. 

Veriichuring  was  honoured  as  a  magistrate, 
esteemed  as  an  artist,  and  beloved  by  his  fellow 
ekiKns,  when,  going  on  an  excnrsion  by  water,  he 
was  unfortunately  drowned,  near  Dort,  in  1690,  in 
the  sixty-third  year  of  his  age.  We  have  a  few 
sUght  but  spirited  etchings  by  this  artist,  represent- 
ing battles  and  skirmishes,  which  are  now  become 
■cniee. 
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[It  is  merely  a  matter  of  taste  to  say  which  m 
the  best  jiictures  of  H*  i]r\  Verschuring,  fora'.i 
have  come  under  the  cdito/s  notice  have  their 
beauties.  His  views  in  the  vicinity  of  Rosne  ave  «»• 
riched  with  objects  that  belong  to  the  scenery,  and 
figures  that  exhibit  the  manners  and  customs  of  the 
country,  so  that  the  whole  eomposkiaa  appeal!  to 
have  been  painted  simultaaeously. 

Bartsch  aescribes  only  four  etching  by  him ;  t«e 
have  his  name  in  full,  the  others  the  initials  only : 

1 .  A  Battle  ;  in  the  middle  two  Horsemen  nlloptsg  > 
thr  left,  one  anned  with  a  helmet  and  shii-ld,  the  oa«; 
with  his  head  bare  sounding  a  horn  to  raUjr  the  tivxfs. 
H.  Ver*ehuri*tg,f.    There  are  two  Tariatioiiii. 

2.  The  Traveler* ;  in  the  middle  a  Woman  mounted  on 
an  Ass,  with  a  young  Boy  before  her,  aod  a  Man  oa 
horseback  by  her  side  ;  in  thr  foregroosd  a  lai^S  Siff 
barking  at  the  Travellers.    //.  FerscWiwy,  f. 

3.  The  tvo  Dogt ;  a  small  piece,  slightly  engraved.  Oi 
the  left  a  OnMrhound  with  hia  head  Ufted  up  as  if  bowl- 
ing, and  on  the  rj^t  a  Dog  couched,  tummg  his  )mA 
towards  tbs  Hoona.    H.  v.  S.  in  a  moaogram. 

The  Three  Dogs;  this  is  of  the  same  sue  as  the  pw' 
crding,  and  engraved  in  the  same  taste.  On  the  ngM 
a  Greyhound  standing  and  turning  hia  head  tvwmm  ■ 
Dog  l}'ing  down,  a  third  Dog  is  intfcabackgwuudBeir 
the  left.    The  artist's  cipht-r  at  bottom. 

Wcigel  has  not  added  any  to  the  list,  but  there 
are  tliree  others  that  have  so  strong  a  reoemblaoee 
to  H.  Verscbariiufe  ttyk  of  etching,  that  an  eau- 
nent  eonnoiaseorni  mieh  matters  has  noted  than  ia 
manuscript,  without  vouching  for  their  aiithcntiei^: 
it  may  tend  to  elucidation  to  quote  them : 
A  Dog  reclining,  in  profile,  bead  to  the  rij||h.t  bowed  to 
the  graond  bet»  ec  u  the  ibro.paw^  enllar  mti  tbe  neck 
widi  initials  A  I  M    ctump  of  •  tn*  cn  Ik*  tidht 
JfoSHHW.    L.  31  in  .  H.  II io. 
A  Man  holding  a  saddled  Hone  by  tbe  biidlc»  amx  tbt 
eentre;  «n  tbe  left  an  Officer,  a  bade  Ann,  wab  a 
•word  under  his  arm,  u  watering;  aaeOcr  flfVRB 
the  background  and  in  shadinr,  apfsrently  on  b«nt- 
back,  is  giving  diractiaM  ta  As  Man  hoMitMt  tha 
bridlck  On  a  atoos  towiids  tlM  aiddla,  P.  B.  iu 
L.  4i  in.,  H.  n  in. 
A  Horse-race.    Ia  the  osatPS  in  firant  a  Man  is  at  ibD 
gallop  towittds  fba  tigbt,  where  figum  and  a  post  ase 
■eon  ia  the  diitufls;  another  Man  ia  SeXhomi^  flem 
thekft;  abora  «!•  iwend  figurca,  eat  of  wfaoiB  jsaesf 
•diaaMaiaftwrtflfapaetiea.  ffommk.  H.€tk^ 
W.Sni. 

YERSCHURING,  William,  was  the  son  of  die 
artist  mentioned  in  the  preceding  article,  bom  at 
Gorcum  in  1657,  and  was  for  some  time  instracted 
by  his  father;  but  his  inclination  leading  him  to  a 
di(!i»ent  branch  of  the  art,  he  was  pemittted  to  in- 
dulge his  propensity,  and  becane  a  disciple  of  John 
Verkolie.  He  painted  with  success  small  portraits, 
conversations,  and  domestic  subjects,  which  were 
finished  in  the  plea.sing  style  of  his  instructor,  ami 
by  which  he  had  acquired  considerable  celebrity, 
when  he  abandoned  painting,  and  ^sjpBed  hfaudf 
to  commercial  pursuits. 

[VERSCHUUR,  LiEVEN,  a  marine  painter,  wa-; 
born  at  Hotterd.'im,  aii  1  lU  urished  in  the  latter  ha  f 
of  the  seventeenth  century.  His  manner  resembles 
somewhat  that  of  De  Ylieger ;  equally  free,  bat  pe^ 
haps  more  lively  in  colour.  His  sea-pif  ',  s  and  n\ cr- 
scenes  by  moonlight  are  excellent.  lu  uu-  Museun 
at  Amsterdam  are  two  pictures  by  him  :  one  repre- 
sents Charles  11.  of  England  entering  the  nort  of 
Rotterdam,  and  theother,  the  ponishnientof  a  sur- 
geon for  having  atlemptrd  to  poison  Admiral  Van 
Nea.  Albebt,  the  brother  of  Lieven,  was  a  por- 
trait-pamter.  They  both  died  ia  die  eaine  year, 
1691.1 

[VKRSTSBO,  or  VBBSTSIQHs  Mtausu  • 
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painter  of  landscapes,  and  interiors  of  a{uirtnicnts 
Of  lamp  or  candle-light,  wan  bom  at  Dort  in  1/56. 
He  eonunenced  by  paintipg  iandscapes  with  figures 
and  ctttle,  whieh  he  did  in  a  very  pleasing  manoer, 

eomewhat  resembling  Jansons,  inough  evidently 
aiming  at  tlie  older  and  greater  masters ;  in  colour- 
ing they  are  verdant,  yet  warm,  and  the  details  are 
ewcfully  attended  to^  partieulariy  In  the  tieei,  which 
are  wmetifoes  too  mneh  elabonmd.  He  aftenranU 
iihandoned  landscape,  and  painted  inrrriors,  with 
Kubiects  called  conversationti,  by  lainp-iight,  or  can- 
dlMi^tt  in  whidi  he  became  eminent  Without 
teaehivig  the  eiceDence  of  Schalken  in  p»icil- 
linr,  be  often  eouale  him  in  the  effect*  of  hn  light 
ana  shadow,  nnil  the  scientific  diistribulion  over  a 
laiger  space.  His  pictures  of  this  claf^s  arc  to  be 
ibnnd  in  the  be»t  collections  in  his  own  country, 
and  some  few  have  been  brought  to  England.  He 
lived  much  respected  to  a  good  old  age,  but  the  edit- 
or has  not  a.scertained  the  exact  year  of  his  de- 
cease; it  was  about  1^40.  lie  was  a  member  of  the 
Royal  Institute  of  the  Netherlands,  and  of  the  Aca- 
demy of  Painting  at  Antwerp ;  the  latter  honoured 
him  with  a  medal,  in  testimony  of  the  merit  of  bis 
benuiiful  works.] 

VERSTKAiiLIN,  J.,  a  Dutch  engraver,  who 
flonriehed  about  the  year  1620.  We  have  by  him  a 
plate  representing  ^faurice,  Prince  of  Orange,  lying 
dead,  surrounded  by  his  officers  and  guards.  In  the 
foreground  are  two  children  holding  l.i>  a  -liieve- 
ment.  This  print  is  more  valued  for  iut  rarity  than 
the  merit  of  tlie  execution. 

VERTANGEN,  Daniel.  According  to  Des- 
eamps,  this  artist  was  bom  at  the  Hague  in  155)8, 
and  was  a  disciple  of  Cornelius  Poelemburg.  He 
painted  similar  subjects  to  thoee  of  his  master,  re- 
presenting landscapes,  with  amall  figures,  princi- 
pally NyniplTs  bathing.  Bacchanals,  and  subjects 
from  Ovid.  His  pictures  are  pleasingly  composed, 
and  are,  like  those  of  his  instructor,  finishea  with 
neat  nnitness,  and  agreeably  colonred.  Thqr  wrei 
mnrem',  very  in&rior  to  those  of  Pbelemburg,  both 
in  rcsp*>ct  to  force  and  the  beauty  of  the  colouring. 
From  the  similarity  of  the  subjects,  the  best  works 
of  Yertangen  have  occasionally  been  mistaken  for 
thoae  of  l^ielembuis,  but  thia  can  only  happen  to 
the  inexperienced  eollector. 

VERTUE,  George.  The  memoirs  of  this  estim- 
able artist  and  antiquary  have  been  detailed  in  so 
interesting  a  manner,  hj  the  noble  author  of  the 
AneedoUi  of  Pamimg  m  &ifkmdi  a  work,  chiefly 
digested  and  pobUrilM  tnm  the  manoscript  notes 
of  Mr.  Vertue,  that  we  cannot  present  our  readers 
with  a  more  satisfactory  accotint  of  him  than  by 
giving  the  following  extract  from  it. 

6eoi]ge  Vertue  was  bom  in  the  (tarish  of  St  Mar- 
tin's in  the  Fields,  London,  in  the  year  1684^  His 
parents  were  more  honest  than  opuli  nr  Alwut  the 
age  of  thirteen  he  was  placed  with  a  ma.ster  who  en- 
graved arms  on  plate,  and  liad  the  duef  business  of 
London;  bat  who,  being  extravagant,  broke  and 
returned  to  his  country,  Fmnce,  after  Vertue  had 
ierved  him  about  three  >  r  i'mr  yr  jrs. 

Returned  to  his  parents,  Vertue  gave  himself  en- 
tildy  to  the  study  of  drawing  far  two  years,  and 
then  entered  into  an  engagement  with  Michael 
Vandergucht  for  three  more,  which  term  he  pro- 
'rri  t-  (1  to  seven,  engraving  copper-plates  fi  r  1  im, 
when,  having  received  instructions  and  advice  from 
aevcial  painten,  he  quitted  his  master  on  handsome 
terms,  and  l>egnn  to  work  for  }um.self.  Tliis  was  in 
the  year  1709.  The  iir^t  twelve  months  were  jfasaed 


in  drawing  and  engraving  for  books.  The  art  was 
then  at  the  lowest  ebb  in  England.  The  best  per- 
formera  were  worn  out;  the  war  with  France  shut 
the  door  a^pdnse  reeraita;  national  aerlmony,  and 

the  animosity  of  faction,  diverted  public  attention 
from  common  arts  of  amusement.  At  that  period 
the  young  engraver  was  recommended  to  Sir  God- 
frey Kneller,  whoae  repatatiott,  riches,  parte,  and 
acquaintance  with  die  mat  men  in  Engfaind,  snp- 
I>orted  what  little  taste  wa.s  left  for  n'rfu,  and  could 
stamp  a  chanicter  wherever  he  dei>igiied  to  pa- 
tronize. 

At  intervals  of  loaoie  he  practiaed  drawing  and 
mnale,  learned  French  and  a  little  Italian,  ft  ap- 
pears that  he  afti  ru;  r  ls  acquired  Dutcli,  having 
connnlted  in  the  onginak  all  that  had  been  written 
in  tiiose  three  languages  on  the  art  to  triiieh  he 
was  devoted. 

His  works  began  to  draw  attention,  and  he  found 
more  ilhistrioua  patrona^  than  that  of  Kneller. 
I/ord  Homers  employed  him  to  engrave  a  pl.itc  of 
A rcli bishop  Tillotson,  and  rewarded  him  noblv. 
The  print  will  speak  for  itself.  It  was  the  ground* 
work  of  his  reputation,  and  deserved  to  be  so. 
Nothing  like  it  nad  appeared  for  some  years,  nor 
at  the  time  of  its  prodnetion  liad  he  any  competi- 
tors. Edelink  was  dead  in  Franee^  White  in  Eng- 
land, Van  Gunst  in  Holland. 

In  171 1  an  Academy  of  Painting  was  instituted 
by  the  chief  |K'rfornu"rK  in  London,  Sir  fjoilfrey 
Kneller  was  pliaccdat  the  head;  Vertue  was  one  of 
the  first  memtiers,  and  drew  there  fiv  several  years. 
To  the  end  of  that  reign  he  continued  to  engrave 
portraitii  from  Kneller,  Dahl,  Richarditun,  Jervas, 
uibson,  and  others. 

On  the  accession  of  the  present  royal  funily  he 
published  a  large  plate  of  the  head  of  the  kii^,  of 
y;}v.rh  n  great  many  were  sold,  though  by  no  means 
a  iatiunuuii  or  valuable  performance.  However,  it 
waa  ahown  at  court,  and  was  followed  by  those  of 
the  prinoe  and  princesa.  All  concurred  to  extend 
his  bnsiness.  In  any  reeesa  from  that  he  practised 
in  wp.ti  r  r  ilf)urs,  sometimes  attempting  portraits; 
ofteuer  copying  from  ancient  or  cunouK  pieces, 
which  he  proposed  to  engrave.   So  early  as  the 

J rear  171^  ne  commenced  nia  reaearchea  after  the 
Itcs  of  our  artists,  and  began  hia  collections,  to 
which  he  added  prints  by  former  ma.sfers,  and  every 
thing  that  could  tend  to  his  great  work,  tlie  History 
of  the  Arte  in  England.  Hia  ihiitt  after  British 
antiqinliea  aoon  lea  lum  to  a  eoofenial  Meccnaa. 
That  mnniffcent  eolleetor,  Roliert  Harley,  second 

Earl  of  O.\ford,  early  dislingui>hed  the  merit  and 
application  of  Vertue.  Another  patron  vm  Hene- 
age  Finch,  Earl  of  Winchilsea,  whose  picture  he 
painted  and  engraved,  and  who,  being  picsidcnt  of 
the  Society  of  Antiquaries,  on  its  revival  in  1717, 
appointed  Vcrf  u  ,  v,  ho  was  a  member,  engraver  to 
it.  The  plates  published  by  that  society  m>m  cu- 
rious remains,  waa  naoat  of  them  by  hia  liand»  aa 
long  as  he  lived. 

The  university  of  Oxford  employed  htm  for  many 
years  to  engrave  their  almanacks;  instead  of  in- 
sipid emblems  that  deserved  no  longer  duration  than 
wnat  they  adomed,  he  introduced  views  of  pilfalie 
buildings  and  historic  events.  In  1730  appeared 
his  twelve  heads  of  poets,  one  of  his  capital  works. 
Vertue's  v.r\t  n-i  ferable  production  was  a  set  of 
headM  of  Charles  I.  and  the  loyal  suflerers  in  his 
cause,  with  their  characters  subjoined,  from  Claren- 
don, This  wris  f  r:\rrc  finished,  before  Hapin's  His- 
tory of  Kugiauu  appeared.   The  two  brothers, 
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Knaptona,  engaged  Vertoe  to  accompany  it  with 

cfRgics  of  Itiiiffv,  and  suitable  decorations.  This 
undertaking  employed  him  fur  three  years.  He 
next  engaged  i»°ith  the  Knaptons  to  engrave  some 
of  the  iUustriouB  heads,  the  greater  part  of  which 
were  eseented  by  Honbraken,  and  nidoabledlT  snr- 
pjiKsed  those  of  Vertur ;  yet  his  jierfomiances  oy  no 
means  deserved  to  be  condemned,  as  they  were  by 
the  undertakers,  and  the  performer  laid  aside.  In 
1740  he  pablisbed  his  proposals  for  the  cooiiBenoe> 
nent  of  a  very  Taloable  woilt,  his  ImlQirie  prints, 
drawn  with  extreme  lalniiir  and  fidelity,  and  tOB^ 
cuted  in  a  most  satisfactory  manner. 

To  the  indefatii,^ibte  exertions  of  this  laborious 
artist  we  are  indebted  for  the  praerration  of  many 
Tahnble  antiquities,  besides  tl^  nomeraas  portraits 
he  en^nvfd  for  the  illustration  of  English  history. 
He  continued  hin  reHearche«,  and  the  exerciiie  of 
his  art,  until  he  reached  his  seventy-second  year, 
when  he  died  in  \756^  and  was  buried  in  the  elois* 
ters  of  Westminster  Abbey.  His  works  are  ex- 
tremely numerous,  and  con^iist  of  portraits,  copies 
from  old  pictures,  and  antiquities  of  every  kmd. 
Lord  Orftnd  has  given  a  complete  list  of  them  at 
the  end  of  his  catalqgue  of  cngwien.  The  follow- 
ing is  as  ample  a^of  hispnataaiOurBmits  will 
permit: 

PORTRAITS. 


Tlw 


1 1. :  1710 :  veiy  Isigt. 
m;  SBMUar;  1718;  a  batter  print 
ussHM  PiiBBe  sf  walsib 
His  raassM  of  Wslsib  vMl  sa  Angd  bringing  a  Crown ; 

FMMriak,FiiBSSofWskc;  after  Bolt. 
Priaem  Aaasi. 

iraUsBSiDaksef  CMMand;  ^UrJtnmt, 
PriawiM  Hiy. 

WillisM  Seymoar,  Doiks  of  SoBenet 
Hcniy  Samenet,  Duke  of  Bcaufert. 
William  Cavendkh.  Duke  of  Wowwitls. 

John,  Duke  of  Mariborough. 
John,  Duke  of  Buekingbam. 
Philip.  Duke  of  WhartOB} 
Lionel,  Duke  of  Donet. 
Henry  Howard,  Earl  of  Snmiy. 
FrancM,  Earl  of  Bedford. 
Edward,  Earl  of  Donet. 
HenM|^,  Earl  of  WinchiUciu 
Edward,  Earl  of  Oxford,  sittiaf  j 

hi*  ooilcction  round  him. 
Surah,  Ducheaa  of  Somrmet. 
£lizal>eth,  Cauntr*»  of  Shrewsbury, 
Dorothy,  Countess  of  Sunderland. 
Sophia,  Countem  of  Granrille. 
Archbishop  Warhom. 
Archbiithop  Croumcr. 
ArchbiKhop  Parker. 
Archbishoj)  Tillotivon. 
John  Kohtnson,  Hishop  of  Lnnrlon. 
EdwRrd  Chandler,  Bisnop  of  Durham. 
Gilh<'rt  Hurnet,  lii^hop  of  Siili.<ibury. 
^Villiam  Lord,  Bisliup  of  Worcester,  (itling  in  his  library ; 

one  of  hii*  btfit  printa. 
John  Sptncer,  Dean  of  Ely. 
Humohrey  Pridcaux,  Dssa  fif  NoTWleh 
Sir  Tnoman  More. 
Sir  Nirhdl.-is  li.icnn. 
Sir  Fraiici»  Hncon. 

Sir  Jo«eph  Jokyll,  Muster  of  the  Rolls,  sitting;  flaSk 
Sir  John  Vemay,  Ma»tcr  of  the  lloU* ;  fine. 

BISTOBIC  PK1NT8,  AND  PtINTt  WtTH  TWO  OR 

MORE  PORTRAITS. 

Etaiy  VIL  aad  bia  Qnan,  with  Hcmy  VIII.  and  Jane 
SeysuuTa 
864 


Three  Children  of  Henry  VII. 

Chorlc*  Drondon,  Duke  of  Suifulk,  and  Mu^-,  Qoren  tl 
France. 

France*.  Duchcm  of  SufTulk,  with  Adrian  Stukc,  her  fat 
htuband. 

Thoma*,  Earl  of  Arundel,  hia  Counte«  and  CUMna;  s 

prirate  pbite. 
Thomaa,  Earl  of  Strafibrd,  and  hia  Secretary. 

The  Earl  of  StmfTord'a  three  Children. 
^Villiam,  Duke  of  Portland,  hi*  Duchem,  and  Ladv  Mnj 
Wortley. 

The  Procrwioo  of  Queen  Elizabeth  to  Hnufdon-howc 
The  Tomb  of  Lord  Damley.    Jame*  I.  when  a  dM, 

Earl  and  Counteta  of  Lenox,  &c.,  praying  by  it 
The  Battle  of  Carberry-hill. 

Edward  VI.  §n^ting  the  palace  of  BridswaU  fa  ai 

hoKoitaL 
The  Coort  oC  Ward*,  with  an  < 


VERVEER,  Ary  HrnrRTsz.  This  artist  wa« 
bom  at  Dort  in  1(>46.  He  painted  history,  and  ii 
said  to  have  been  a  correct  designer,  but  was  hes*j 
and  black  in  his  cokrating.  In  attempthig  to  imi- 
tate the  magieal  efll^  or  Remlnandt,  his  tints 
came  gloomy  and  obscure,  and  his  Ix-st  performancei 
appear  to  have  been  the  productions  of  negligenoe 
aoci  despatch. 

VEHWILT,  FaANCia.  Tliia  aitmlwas  boa  st 
Rotterdam  in  1998;  and  waa  a  aebolar  of  CeneSsi 
de  Bois,  a  landscajH?  painter  of  little  celebrity,  whom 
he  soon  surpassed.  He  was  a  successful  imit&loruf 
the  wmlis  of  Cornelius  Poelemborg,  and  hit  bod- 
•eapet  we  decorated  with  figures,  b  the  stvle  of  tint 
master.  His  pictmes  are  highly  finished,  and  Ui 
colourinjr  is  brilliant  and  cktr.  (He  died  IB  16S1] 

VEYTH.   See  Vyth. 

I GOIONE,  or  OGQIONB,  Marco,  was  a  naiin 
of  Osgione,  near  Milan,  and  was  bain  about  the 
year  1480.   According  to  Lanzi,  he  was  one  of  IIk 

most  favoured  discijilis  nf  Lionardo  da  Vinci,  and 
may  be  regarded  as  one  of  the  ablest  painters  of  ibe 
Milanese  school.  He  did  not  adopt  the  ekboitle 
and  finished  stvle  which  was  CoUowed  by  the  ma- 
jority of  the  scholars  of  Lionardb,  but  princinllj 
distinguished  himself  by  his  extensive  works  ia 
fresco,  which  were  admired  for  the  beauty  andbold^ 
ness  of  his  design,  and  the  purity  of  hi.s  coloani|i 
which  has  lost  nothing  of  its  original  freshneo. 
Such  are  his  great  works  in  the  church  of  La  Pace, 
at  Milan,  and,  above  all,  his  picture  of  the  (Vijo- 
fixion,  in  the  refectory,  composed  in  the  grandesi 
style,  correctly  designed,  with  an  admirable  ex- 
pression in  the  heads,  which  would  not  have  di»- 
graced  his  illustrious  instructor.  He  copied  the 
celebrated  Last  Supper,  painted  by  Lioruinlrt  di 
Vinci  for  the  refectory  of  the  Padri  Domeoicam  at 
Milan,  isr  the  Carthusians  at  FRvia,  in  so  exqiniie 
a  manner,  that  it  almost  compensates  for  the  loaof 
the  original.  Of  his  oil  pictures,  two  of  the  voM 
esteemed  are  in  the  churches  of  S.  Eufemia,  and  S. 
Paolo  in  CompitOt  at  Milan*  which,  though 
respectaUe,  are  inferior  to  his  freseo  works.  He 
died  in  1530. 

[The  exact  year  of  Marco  da  Oggione's  birih  i« 
not  ascertained;  it  was  probably  ten  years  earlier 
than  that  supposed  in  the  text.  His  picture  ji&ioted 
in  fycaeo  in  the  ehureh  and  refectory  of  Seats 
Maria  della  Pace,  at  Milan,  are  now  in  the  Bms} 
they  were  removed  from  the  walls  by  BarezzL  Wbst- 
ever  difierenoe  of  opinion  mav  exist  respecting  the 
merits  of  hiaorimnal  woriu*  taut  can  be  none  with 
regard  to  the  obligation  he  has  conferred  by  tef 
copy  of  "  The  Last  Supjier"  by  Lionanlo  dn  N  ioci. 
That  copy  is  now  in  tlie  Koyal  Academy  of  Arts  in 
Eoglan^  and  haa  evefj  qgfat  to  be  ouusidered  d* 
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most  accurate  extant.  The  cditnr  ro%'crts  with 
pleasure  to  the  part  he  took  in  placin|[  it  there.  It 
was  imported  to  this  country  by  a  jforagner  fai  con- 
junction with  Mr.  Jones,  a  gentleman  at  that  time 
actively  emi^loyctl  in  the  frame  of  work.H  of  art.  By 
the  t'ditor's  n<lvicc  it  was  for  a  siiort  time  exhibited, 
but  attracted  very  little  attentioo.  The  artists  who 
Here  invited,  seonted  it;  it  wh  Init  %  copy; — ^tfaey 
wanted  the  origiiml.  That,  Imrvpver,  Cavaliere 
Bossi's  book,  del  Conacolo,  showed  was  impossiible, 
as  scarce  I V  a  vestige  of  ii  remained  two  centuries 
before.  The  importers  were  disappointed,  and  some- 
what embamMcd ;  it  was  again  rolled  up  to  try  its 
fortune  elsewhere.  As  a  last  resource,  tlic  caitor 
wrote  an  article,  which  was  inserted  in  the  *'  An- 
nals of  the  Fine  Arts,"  a  publication  of  the  day, 
conducted  by  Mr.  Jamec  Elnws,  of  which  a  copy 
may  perhaps  some  where  exist,  and  this  attmctea 
the  mure  particular  notice  of  Mr.  Thomas  Lawrence, 
and  the  picture  wa&  bought  at  his  recommendation, 
at  an  abated  price.  The  true  lover  of  art  will  always 
prefer  tbu  ola  unassuming  copy  to  any  of  later  dal^ 
nowever  well  got  up,  as  Isoliaenmiby  Mr.  Womtnn. 
The  same  intelligent  writer  on  art  jubtly  remarks 
that  "  the  mere  fact  that  Uggione's  cupv  paint- 
ed for  people  who  roust  have  been  well  acquainted 
with  tne  orighial^  and  by  a  diatinguiabed  pupil  of 
LionaMo  from  the  original  when  in  a  perfect  state, 
ought  to  be  sufficient  guarantee  for  it!i  fidelity,  not- 
wiwstanding  its  imperfections,  making  of  course 
dneaUowanoe  fyt  the  difleienft  capadtiee  of  the  two 
■en."] 

UHLICK,  an  oheeare  German  engniTer,  who 

resided  at  Leipsie.  The  name  of  this  artist  is  affixed 
to  a  portrait  of  John  Melchior  Jacob,  dated  1719.  It 
is  neatly  engraved,  but  in  a  stiff,  formal  style.  [Ac- 
cording to  Zani  he  operated  as  late  as  1740.] 

VIA,  AoosTiNo  A.  This  artist  was  a  natire  of 
Vertjna.  His  name  is  affixed  to  a  print  represent- 
ing Daniel  in  the  Lions'  Den,  ajUr  Ftetro  da 
Cortona. 

VIA,  Alessaxdro  pella,  an  Italian  engraver, 
who  resided  at  Venice  about  the  year  1730.  He  en- 
gmved  several  j)ortrail-,  \>  liii  h  are  very  indifferently 
executed,  and  a  plate,  representing  the  Virgin  and 
inftnt  Christ,  with  St  Sebastian  and  othw  saints, 
t^r  Paolo  Veronete. 

VIANEN,  J  OHN  TAN,  a  Dutch  engraver,  bom 
at  Amsteril  ir  1  : 1  bout  the  year  1660.  He  engraved 
several  portraits,  as  well  as  frontispieces  and  other 
book-plates.  We  liave  also  by  him  sevml  views  in 
Amsterdam.  His  plates  are  chiefly  executed  with 
the  graver,  in  a  neat  style,  though  without  much 
taste.   Among  his  portraits  are  the  foUowiqg': 

Frederick  William  I.,  King  of  Pruiiia. 

AugusMu  Pfciffcr,  tnperintcndant  at  Labee. 

John  Turetin,  ThcoloBian,  of  Geneva. 

[BnilHot  is  of  oiiinion  that  the  views  in  Amster- 
dam are  by  haac  I'an  Viuue  ;  liut  he  attributes  to 
Vianen  the  plates  to  Le  Noble's  Fables.] 

[VIANEN,  Pawi  van,  a  portrait  painter,  as 
wc  learn  from  a  print  in  whi  -h  h"  ij  j  r  ir-,-  seated 
at  work  on  a  portrait,  in  an  u.al,  uf  Jan  \  an  Aken, 
w  hich  rests  on  his  easel.  There  are  three  persons 
in  the  print,  all  in  the  prime  of  life  i  they  wear 
fuflk,  and  look  toward  the  spectator.  Below  is 
inscribed, "  In  hac  taMla  nni  pingitur,  loannes  ab 
Aken ;  ^ui  piugit,  Paulus  Vianensis ;  uterque  arte 
celebemmus " ;  and  in  the  margin,  Joannes  lutma 
de  oude  iar.—^aeobu$  bitma  fteA  mmaforUH  exe. — 
Whether  this  is  the  same  as  Patd  Van  Vianen,  the 
goUnnilh,  q  wdeller,  and  ehuert  who  flonrished 


about  the  middle  of  the  Ifth  oe&tiiiy,may  be  worth 

imiuiry.] 

vIANI,  GiOTANKi  [Maria.]  This  ndnter  was 

born  at  Bol(^a  in  l(^7i  and  was  a  fellow  student 
witli  Pasinelli,  in  the  school  of  Flaminio  Torre. 
Few  of  his  cfintcmporarie*  enualled  liim  in  the  cor- 
rectness of  his  design,  wliicn  he  continoed  to  im- 
prove  by  a  constant  attendance  at  the  academy,  to 
ilraw  from  the  model,  and  to  cultivate  his  know- 
ledge of  anatomy,  a  practice  he  continued  till  the 
enJof  his  life.  "To  liis  perfect  acc^uaintance  with 
the  figurCi  he  added  an  elegance  in  his  forms,  a 
grace  m  his  attitudes,  and  an  amenity  in  his  eo> 
louring,  which  remind  us  of  the  admirable  produc- 
tions of  Guido.  In  the  public  edifices  at  Uologna, 
he  has  left  several  proofs  of  his  ability,  of  which 
the  most  esteemed  are,  the  AnnunciaUoo,  in  the 
ehorch  of  S.  Giuseppe;  and  8.  Filippo  Benisi 
carried  up  to  Heaven ;  and  the  Crowning  of  the 
Virgin,  at  the  Scrvi.  He  died  in  1700.  [Bartsch 
de8cril>es  four  etchings  by  him}  Christ  crowned 
with  Thorns,  tffltr  AtmUMl  Qmraeeit  St.  Franda 
with  the  Infant  Christ  in  his  arms,  after  Lodovieo 
Carracri ;  Dido,  afli-r  Atinlhal :  and  War,  afltr 
Lotloiica.  Other  pieces  are  cited  by  L.  Crespi.] 

VIANI,  DoMENico  [Maria,]  was  the  son  of  the 
artist  mentioned  in  the  preceding  article,  born  at 
Bologna  in  1670,  and  was  edacMed  nnder  his  fa- 
thcr,  who  kept  a  rival  academy  to  that  of  Carlo 
Cignani,  which  was  much  frpfniented.  Guidalotti, 
who  has  written  the  life  of  this  artist,  extols  hia 
talent  aa  ni^erior  to  that  of  his  &ther  i  wx  opin- 
ion to  which  few  of  the  jofficfoas  will  M  incimed 
to  subscribe,  lie  is  nt  l  r  ,1\  inferior  to  the  elder 
Viani  in  the  correctness  of  his  design,  but  in  the 
l>eauiy  of  his  jforoos,  and  in  the  truth  and  deli- 
cacy of  his  colonring.  He  is,  however,  bolder  in 
his  outline,  and  more  vigorous  in  the  opixwition 
of  his  lights  and  shadows,  in  w  hich  he  appears  to 
have  imitatct]  the  works  of  Guercino;  and  more  ex- 
travagant 11  his  ornaments,  which  he  acquired  by 
his  studies  after  the  Venetian  masters.  In  the 
church  of  La  Nativltik,  at  Bologna,  is  a  series  of 
the  Prophets  and  the  ■Evangelists  ])y  him;  and  in 
the  church  of  S.  Spirito,  at  Bergamo,  is  a  picture 
representing  a  Miracle  wrought  by  S.  Antonio, 
wnich  is  mentioned  by  Lanzi  in  very  favourable 
terms.  He  died  at  Pistoja  in  1716.  [Zani  savs  he 
was  born  in  KitW,  and  died  in  1711.  Bartsch  de- 
scribes an  etching  by  him  of  Joseph  with  the  infant 
Jesus.] 

VICARO,  Franxesco.  By  this  artist  we  have  a 
set  of  neat  etchings  of  landscapes,  executed  in  a 
spirited  style,  and  they  appear  to  be  the  produc- 
tions of  a  painter,  are  probably  from  his  own  de- 
signs. [This  is  the  same  as  Fnneeaea  Vaeearo. 
See  that  article.] 

[VICENTE,  Bartoi.omk,  a  landscape  and  fres- 
co painter,  bom  at  Saragossa  in  \M0,  studied 
painting  under  Juan  Carrrho  at  Madrid.  It  is  said 
that  he  spent  seven  years  in  copying  pictures  at 
the  Escunal,  and  those  he  most  admired  for  their 
colouring  and  taste  were  the  works  of  the  Bassans. 
He  painted  a  few  pictures  at  Madrid,  some  of  which 
were  from  designs  by  his  master.  Having  acquired 
the  reputation  of  a  good  painter  he  Tetnmed  to 
Saragossa,  and  employed  himself  in  teaching  ma- 
thematics, and  painting  landscapes  of  small  size, 
which  he  treated  in  an  agreeable  manner.  Among 
his  larger  works  are  quoted  a  firesco  for  the  convent 
of  the  Augustines,  the  altar^pieee  tiie  ehnrch  of 
St..  Lawrence,  and  St.  Peter  in  Prbon,  in  the  Uni- 


Digitized  by  Google 


vcrsity.  Sorae  of  his  pictures  are  said  to  exist  in 
the  Hicn^n\  mite  convent  at  the  P.irdo,  near  'VaUa<- 
dolid.    He  (lit»d  at  Saragosm  in  17^"'  ] 

VICKNTINO,  AvDKKA.  This  painter  was  bom 
at  Venice  in  1539,  and  was  a  scholar  of  the  eider 
PolmiL  He  painted  history  in  the  style  of  his  in- 
stnictor,  nnil  w  iis  niiploytd  in  several  considt-nilile 
works,  representing  i>ubji;ctii  from  the  history  of  the 
Republic,  in  the  Sala  del  Gran  Consiglio,  in  the 
nalace  of  St.  Mark.  He  also  painted  easel  pictures 
n>r  private  collections,  of  which  Lansi  pwHeuIarly 
notices  one  in  the  Florentine  nailery,  representing 
the  Anointing  of  Solomon,  King  of  UraeL  lie 
died  in  1614. 

V ICENTIK 0, Batista,  an  Italian enmTer,  who 
was  8  natiTe  of  Vioenza,  and  flourished  at  Vemec 
abont  the  year  1540.  In  conjunction  with  Giovanni 
Batista  del  Moro,  he  engraved  a  set  of  fifty  ulates  of 
landscape^  with  ruins  and  architecture,  which  are 
ekecntad  in  a  bold,  spirited  sU'lc.  He  nsaalljr 
mariced  his  prints  Batuta,  P.  v.  and  aeeom- 
panied  them  with  Latin  inscriptions,  descriptive  of 
the  partirul.-ir  vii  ws  they  represented.  [Thu  is  the 
same  as  IMhta  PittonL  .See  that  aitieie.] 
^  V1C£NTIN0,  Fbancbsco  Mavfki,  was  a  na. 
tire  of  Ticenza,  and  flourished  about  the  year  1630, 
and  be  w  as  a  scholar  of  Santo  Peranda;  but  he 
afterwards  improved  his  style  by  studying  tlic  works 
of  Paolo  Veronese.  He  painted  ruanv  pictures  for 
the  churches  and  publio  edifices  at  iPadua,  where 
he  principally  resiaed,  and  died  in  that  city  in  1660. 

VICENTINO,  Giovanni  Nk  colo,  called  Kos- 
SiOLiAM,  an  Italian  painter,  and  engraver  on  wood, 
bom  at  Viucnm  about  the  year  1510.  His  cuts  are 
executed  in  chiaro-scuro,  in  wliich  he  made  use  of 
three  blocks  ;  among  others  arc  the  following : 

HcToulf>  killiug  the  IJiin  ;  afirr  llaffacUe, 
A  Sibyl  ri  adiiiij  11  IifK>lc  ;  after  the  »a>n«. 
Vf'nus  ( nilirarin^  Cujiid. 

The  Death  of       ;  ajlar  Poluioro  da  Caraoagfio. 
f See  fiartsch,  Peintre  Qnveur,  ton.  xH.,  wHnc 

it  will  be  found  that  this  artist  signed  Joseph  Xico- 
iatt9  Vicentini,  and  Nie,  S.  Jleetitmo,  I, ;  fur  the 
Other  munet,  Giovanni,  and  Rossigliani,  he  thinks 
there  is  no  good  fimndation.  He  is  also  caUed 
Gumfo  SeokarS  TliNsiMuw  TlMse  eaprieioai  vari- 
ations have  caused  much  eoofnsion.] 

VICENTINO.  NiccoLO.   See  Boldini. 

TICO,  or  VICUS,  or  VIGHI,Bi(ia.  This  artist 
was  horn  at  Parma  about  the  jrear  1512.  He  is 
said  to  have  been  instructed  in  design  by  Giulio 
Romano.  The  distinguished  reputation  Marc  An- 
tonio had  acquired  at  Kuuie  by  his  engravings,  ex- 
cited  his  curiosity,  and  he  visited  that  cauital,  where 
he  became  his  oisciplc.  Natorally  of  an  ardent 
disnosition,  he  appears  not  to  have  been  endowed 
with  sufTicient  patience  to  finish  his  plates  in  the 
beautiful  style  of  his  instructor;  and,  although  he 
perfectly  understood  the  design  of  the  figure,  his 
unpetnosity  did  not  permit  him  to  pay  proper  atten- 
tion to  the  correctness  and  beauty  of  his  outline,  a 
quality  so  justly  admired  in  the  works  of  Marc  An- 
tonio. His  pnnts,  notwithstanding  these  defects, 
are  held  in  considerable  ealiniatioii. 

£nea  Vico  was  also  an  cngra^'cr  on  wood  j  we 
have  by  him  a  wooden  cut  of  tiie  jjortrait  of  Charles 
v..  Knijxror  of  (iermany,  surrounded  by  emblema- 
tical figures,  composed  with  taste  and  well  drawn. 
It  is  exeented  witn  great  care,  and  the  hatchings, 
in  imitation  of  strokes,  are  well  expressed.  He  en- 
graved a  variety  of  medals,  and  a  set  of  lliirty-eix 
antique  gems.  When  fae  did  not  aigii  hii  platei 
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with  his  name  at  length,  he  mariied  than  with  the 

initials  J¥..  V.,  nometime*:  upon  a  tabk-t,  and  son  t- 
tinies  without  it.  His  priuu  are  extremely  numcr- 
oas,  of  which  the  Jbllowing  are  the  mast  woethf  «f 
notice: 

PORTRAITS. 

Chorlc*  v.,  nuTOUDd«d  bytrnWematiral  fi<jnre<.  ia^cnV 

iNVKNXrM    »CrLPTrMkJl  E   AB   ABJtUA    V  ICO  VxMr 

M  1  \  -tK,  MUL. 
li\i.<>t  'if  Gio>  anai  do  Modici,  in  a  border.  IfidO. 
Bujit  of  Cosiiiio  dc  Medici,  whtn  > ouug. 
Buttof  Alfimwll.,  I>uk«of  Fenmnu 

▼ARtova  tvuMwen, 
The  Army  of  Chsilas  T.  gwm^og  ^  Bibs ;  /nm  kk 

o\rn  drtiyn. 

The  Huttlc  of  the  Amsidns;  inscribed,  Jiftmi  Amt- 

totium. 

A  FtrmiiJc  Fijrurc,  w.'rli  !]•  r   irm*  cxtoiiilfJ.  tiTrT  "wlii^  b. 
a^^-arii  un  0»1  H)ii      m         air;  after  J'nrtrni;>i^>i^. 

A  free  Bubicrt  of  VuliuM  in  l  A'enu*;  afirr  ih,-  jarTif. 
1643. 

ThcrB«ttl«of  the  I.apitha<  si.:'.  Centaurs;  afttr  II  lic^^. 

ThcDiapateof  Apolio  with  Cupid;  after  licj^-io 
dinelli 

The  Academy  "f  Baccio  Bandini  Hi  :  iif}rr  thr  same. 
The  ConviTsi'.>-i  .if  St.  I'.ml  ;  aftrrF  'S  i  'mfi 
Judith  with  thi' licad  of  Htilofemi-^  ;  a/trr  M.  Attfwh 
Buonaroti. 

The  Entnmbing  of  Christ ;  a  ftcr  Ra^at -If .    1  >tS. 

The  Di-ath  of  Lucrctiii .  loll. 

Junitcr  and  Leda ;  ofier  M.  Angela  Buonaroti. 

A  liacchaiioliun  Subject;  after  the tamt, 

Thf  Annunriutitm;  afier  Titian. 

A  fTt  of  twelve  VssNi  ftsB  ths ds^gss sf  IWdhw  ds 

Carnra<jijio. 

A  set  of  hhy  p1atci>  of  the  HabOfaKBlS  of  dlfltawttKi^ 
taoDS  i  from  hit  oten  detign*, 

[It  la  imperative  that  the  inqtdrer  irfer  to 

Bartsch,  Pcintre  Cr-vmr,  torn,  xr.,  for  fiill  inform- 
ation respecting  l^tieas  Vico,  and  his  woik^  He 
will  there  find  descriptions  of  nearlv  500  prints  by 
him.  It  may*  however,  be  noticed  tnat  probablT  he 
was  bora  in  1990L  aa  stated  by  Barlach  and  Zani, 
and  died  about  1570.  His  first  master  was  7'<>r/i<2<«'> 
i^or^occiU^  who  was  a  orint  |>ubU!iher.  Zani  and 
Battadi  are  decidedly  or  opinion  that  Eneas  Vico 
never  eognvcd  on  wood ;  and  the  latter  nny%  f h«9e 
does  not  exiat  after  Vk  design  em,  an  tiigraTiag 
in  wood. 

VICTOR,  or  FICTOOB,  John,  a  Dutch  ijamttr, 
who,  seconding  to  the  dsies  found  on  his  pictures, 
flourished  about  the  year  1640.  This  able  artist  has 
escaped  the  notice  of^ every  biographer,  although  im 
works  are  found  in  the  choicest  collections,  a  dutinc- 
tion  to  which  their  extraordinary  merit  deser^edlv 
entitles  them.  From  his  style  of  penciling,  ank 
his  intelligent  management  of  the  chuuo-scuro,  it  is 
more  than  probable  that  he  was  educated  in  the 
school  of  Rembrandt ;  and,  though  there  is  lest 
^pth  and  glow  in  his  colouring  than  in  some  of  the 
hast  nradnetions  of  that  admired  master,  his  tima 
are  clearer,  and  not  less  chaste.  His  pictures  usuaQj 
represent  subjects  taken  from  the  Old  TestannaJt, 
which  arc  treated  entirely  in  the  manner  <  f  Rem- 
brandt. He  sometimes  signed  his  name  FietL>or,  as 
appears  from  a  picture  by  nim  in  the  Gallery  of  the 
liOnvre,  which  is  inscribed  Jan  Fieloor.  1650. 

[The  history  of  the  Victors,  or  Pictoors,  is  lost  in 
obscurity,  though  their  work^  rm  now  pretty  gene- 
rally known.  It  is  certain  there  were  seveml  of 
the  name;  we  find  /on,  F*,  A,, /oesft,  or  Jiseiiw^ 
and  Lodovich.or  /rii<mi«, and  they  appear  to  nnve 
been  contemponu'ics.  Jan  was  the  eldest,  aud 
probably  the  Ihtfaer  of  the  othna.   He  itaa  «{ 
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Flemish  origin,  and  studied  in  the  school  of  Rubens^ 
though  he  afterwards  adopted  the  manner  of  Rcm- 
brandt.  So  closely  does  he  approach  that  master, 
that  it  is  impossible  to  divest  one's  mind  of  the  be- 
lief that  he  practised  vmder  liini,  though  tli  n  Iji  i  j 
other  evidence  than  what  appears  in  his  pictures 
ftott  sacred  history.  It  would  scandalize  some 
were  the  editor  to  \>o'mt  n-tt  works  that  have  hither- 
to been  attributed  to  liciubrandt,  which  owe  their 
paternity  to  Jan  Victor;  but  there  an  mk  li,  and  in 
rich  collections  too.  It  is  not  meant  that  they 
possess  all  the  excellences  of  the  great  master,  but 
sufficient  of  his  principles  to  deceive,  withnut  n  rln^c 
examination  by  a  duly  qualified  connuuifieur.  1  he 
possesson  adnm  have  «  doubt  i  if  Hhejm  dealers, 
never. 

The  divenltjr  of  matiMr  that  apmean  in  the  pic- 
tures which  h:\yr'  the  nnme  of  Ptct/mr,  or  Fictor, 
both  iu  the  Bubjects  and  the  exccuUon,  clearly 
shows  that  they  are  not  firom  the  same  mind  nor  the 
mnehwKi.  /pm  Kiefar.liavingiinbibediiithesehaol 
of  Rtdwat  a  taile  Ibr  die  ekvRted,  ehow  tht  hJtt»> 
ric,  though  he  sometimes  ex-nn  iscd  his  pencil  on  j>or- 
traiture.  It  is  true,  that  with  tiie  penciling  and  co- 
louring of  Rembrandt,  he  adopted  his  characters, 
and  not  the  more  lefined  and  mgniUcd  td  Rubens. 
The  hfotorieal  {netores  with  the  naine,  however,  be- 
lor.L'  To  him. 

W  hellier  F,  and  8.,Ja£ob  and  Lodt/cick,  chose 
dUftient  walks,  or  painted  oeoaiionaUy  tagger,  is 
not  easy  to  dctemiae.  Then  are  pictares  of  vil. 
lase  pastimes  and  peasants'  occupationa,  travellers 

refresning  at  inns,  fish-ni.irkers,  fruit-stalls,  and 
similar  subjects;  and  of  fowU,  fish,  landscapes  with 
animals,  and  ol^ects  of  still  Hfe,  which  faidong  to 
them.  In  the  landscapes  with  travellers,  and  pea- 
sants at  alehounes,  there  may  be  observed  a  resem- 
blance V>  picrurcs  attributeu  to  Camphtn/scn.  F. 
Victor  was  known  as  a  painter  of  famihar  subjects, 
JLodonck  of  still  life,  JacoA  of  animals  j  they  all 
flourished  from  about  the  middle  of  the  17th  century. 
It  is  supposed  that  Jan,  the  chief  of  the  name,  who 
operated  in  16&I0,  mi  bom  about  1000^  and  died 
about  167(X1 

VICTORIA,  YiCEifTB.  This  Spanish  painter 
was  bom  at  Valencia  in  1658.  He  went  to  Rome 
when  he  was  young,  where  he  became  a  scholar  of 
Carlo  Maratti.  He  distineuiahed  himself  in  Italy 
as  a  painter  of  history,  ana  was  taken  into  the  em- 
ployment of  the  Grand  Duke  of  Tuscany.  His  por- 
trait is  among  those  of  the  distinguished  artists  in 
the  Florentine  Gallery.  Uc  also  painted  several 
pictures  for  the  churches  and  convents  at  Valencia, 
He  died  at  Rome  in  1712.  We  have  a  few  etching 
bgr  dds  attistt  among  whlcb  an  die  Allowing: 

The  Virgin  and  infant  Christ  in  the  clouds,  with  a  glory 
of  ongfls,  and  .St.  John,  St.  Fnuicit, and  St.  ■Tenmie  be- 
low  ;  after  RaJfaflU. 

TIm  Last  Supper :  q/l«r  Ciro  Farri. 

thm  BisMisSSTtt  t  qfar  tkt  mmm. 

fHe  was  more  eminent  in  literature  and  antiquarian 
knowledge  than  iu  painting}  his  highest  prai&c  for  the 
last  being  that  he  imitated,  but  did  not  equal.  Carlo 
Maratti.  It  was  the  Madonna  di  Folieno  that  he 
enffraved,  and  dedicated  to  the  Grand  Duke  Cosmo 
III.  Til  rc  .r<  a  ^Tcat  number  of  etfhi nt,-^  r\nd  cn- 
gravinire  h\  him,  which  are  neatly  executt  il.  J 

rVIDAL,  DiKoo,  THE  ELDER,  a  Spanish  histori- 
cal painter,  was  bom  at  Valmaseda  in  1583.  He 
painted  a  picture  of  a  naked  Christ,  and  one  of  the 
VirL,Mii  willi  the  Infant  in  her  aims,  which  were 
deemed  worthy  a  place  in  the  cathedral  of  SeriUei 
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of  which  he  w^  a  prel)end,  and  are  commended  by 
Bormudez ;  Pacheeo,  who  had  seen  the  dmwings  of 
Vidal,  speaks  of  them  in  eulogistic  terms.  He  died 
At  Seville  the  30lli  of  December,  1615.  He  is  called 
t]i(  ri  ier  to  distiqgaisbhimfiimihisiMphewof  the 
same  name.] 

[VIDAL  D£  LIENDO,  D»oo^  called  tbb 
vorNOF.H,  Ijorn  at  Vahnns!  In  in  1602,  wh*;  nfjlif^v 
of  the  foregoing,  and  like  liiui  was  lx)th  a  i/amur 
and  a  canon  of  the  cathedral  of  Seville.  He  also 
followed  his  uncle's  example  in  going  to  Rome  to 
study  the  arts  and  divinity  together.  His  pictuns 
in  the  sacristy  of  the  cathedral  of  Valencia  evinced 
cou.-.idcrable  skill,  and  represent  a  variety  of  Sainla, 
and  a  copy  of  Raphael's  t)icturc  of  tlie  Archangel 
Michael  triumphing  over  toe  evil  one.  These  figures 
ue  all  of  the  sue  of  life.  The  artist  died  at  Seville 
the  9th  of  Aumtst,  1648.^ 

r^VIDAL,  DioMsio,  was  bom  at  Valencia  about 
1670,  and  was  a  disciple  of  Antonio  Palomino,  and 
also  his  tiwreUiog  companion  to  various  places  with 
Joan  Cenehillos,  Tiriaiig  shrines  and  antiqae  n> 
mains,  by  which  he  obtained  both  pleasure  and 
instruction.  On  his  return  to  Valencia  he  was  em- 
ployed to  paint  in  fresco  the  vaults  of  the  church 
of  St.'NicolaB,  which  he  eaecnted  from  desigps 
(hrnidied  by  Palomino^  who  does  not  6il  to  de- 
scribe the  subjects  at  large,  and  by  no  means  to  the 
disadvantage  of  the  master  or  his  disciple.  The 
subject  of  course  relates  to  the  life  and  miracles  of 
the  Saint,  much  of  which  is  lepnsented  in  aUcgoiT 
and  by  symbols.  He  painted  pietmca  in  aevenu 
other  churches,  b\it  some  are  destrQ(]red»  and  some 
are  of  no  great  importance.  He  died  at  Tortosa 
while  employed  in  painting  the  chapel  of  the  Holy 
Virgin  of  the  Girdle;  it  is  not  said  m  what  rear.} 

VlD.^L,  Gerald,  a  French  engraver,  bom  at 
Toiilnuse  in  1742.  He  resided  chiefly  at  Paris, 
where  he  enpaved  a  variety  of  plates  after  the 
modem  Flnndi  painten*  aoong  which  an  the  A!* 
lowing : 

Jupiter  and  lo  ;  after  Ch.  Mcmntt. 
Jupiter  iuid  Antiope  ;  after  the  tame. 
VenuN  and  Adonia;  a/?«-  same. 
Rinalci  >  m  i  Armida;  after  the  samt$, 
FariA  and  liclm ;  after  Datiid. 

[VIDAL,  JosEP,8  painter  of  battles  and  femfliar 

subjects,  \v.'is  horn  at  Vinaroz,  and  was  instructed 
bjr  Esteban  March  at  Valencia,  under  whom  he 
distinguished  himself,  as  a  successful  imitator  of 
that  master^B  vigorous  style.  He  had  a  son  of  the 
same  name,  who  was  also  a  painter,  but  not  of  equal 
talent  to  his  father.] 

[VIDAL,  JL—  ,  a  painter  of  fruit,  flowers, 

dead  bildSi  and  other  natuml  objects.  Of  this  artist 
there  is  no  account  bat  his  manner  of  oompositioci 
resembles  that  of  the  elder  Van  Os,  Aongh  he  ap- 
pears to  h.ivc  1k  <  II  .m  L\ir!ii  r  ]iriinter.  His  drawing 
IS  very  accurate,  and  his  penciling  delicate,  but  the 
lone  IS  sometimes  too  low  for  effect.  The  poppf 
seems  to  have  b<»ni  a  fevoorite^  as  itoceiipiea  a  oon- 
spicuous  place,  but  he  maikes  the  rase,  die  tnltp, 
and  sundn'  '^'>  i" '  fl  nwcrs  combine  with  it  in  perfect 
harmony.'  The  dew  drops  on  the  leaves  arc  as 
transparent  as  those  in  pictures  by  Van  Huysum, 
and  a  bird^s  nest  with  tfg^  ahnost  equals  that 
master.1 

VIEHL,  Pbteb,  a  modem  French  engraver,  bora 
at  Fans  in  1755.  He  was  a  pupil  of  B.  L.  PrevosL 
and  has  engraved  semral  (ilates,  in  a  neat,  finished 
style ;  amonp:  others  are  the  fonnv,  in<T : 

Tbe  Judgment  of  Farisi  after  Rottenftonxer. 
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The  Bath  of  Diana ;  after  Mettai. 

A  pair  of  Liiud^cajM  s  ;        r  Ruyidael, 

[VIEIIIA,  Fhancisco,  a  Portuguese  painfrr, 
bom  at  Lisbon  in  1699,  studied  paintiii|r  in  ihe 
acbool  of  Trevisani  at  Rome,  and  nuther  uuproTed 
himwlf  by  copying  tbe  woriiB  of  Amnbal  Caraeei 
in  the  Farntsian  Gallery.  He  resided  for  nearly 
Rcvcii  years  at  Home  in  the  suite  of  the  ilarq^uia  of 
Abrantes,  and  having  carried  ofTthe  first  prize  in  the 
Academy  of  8l  Luke,  he  returned  to  Portugal.  At 
this  time  he  yn»  only  in  his  siscteenth  year,  but  he 
was  com  missioned  by  the  king,  John  \  .,  to  paint  a 
larfje  picture  of  the  Mysteries  of  the  Eucharist, 
which  it  seems  he  accomplished  to  the  satisfaction 
of  his  Majesty  in  six  days ;  he  afterwards  had  the 
bonoar  to  portray  the  royal  countenance,  to  be  used 
as  a  model  at  the  mint  for  the  coin  dies.  lie  had 
now  formed  an  attachment  to  a  young  lady  of  a  high 
finnfly,  and  this  gave  riae  to  tome  romantic  adven- 
tures, her  friends  being  opposed  to  their  union,  and 
he  being  equally  determined  to  possess  her.  A  con- 
vent, a  journey  to  Rome,  a  disguise,  an  elopement,  a 
hairbreadth  escape  from  a  pistol  ball,  and  other  in- 
cidents, occupy  some  years  of  his  life,  but  still  em- 
ployed with  nis  j)encil  in  Italy  and  Snain.  The 
love  aflkir  beinp  settled,  and  Yaira  reealU  d  to  Por- 
tugal by  the  kin^,  he  fixed  his  residence  at  Lisbon, 
where,  for  forty  years,  he  paiuted  for  the  palace, 
convent  of  Hafn,  nnd  other  places,  with  mnch  re- 
putation.   Many  of  In's  pictures  arc  said  to  have 

Eerished  in  the  <;reat  curtitquake  at  Lisbon  iu  IjM, 
ut  some  of  the  best  escaped.  Count  Raczinski 
particularizes  a  few  of  bis  worlts.  He  mentions  one 
obtained  by  the  Count  de  Lippe^  a  magidieent  pic- 
ture of  St.  Anthony ;  another,  an  Adoration  of  tlio 
Kings,  purchasetl  l>y  an  Englishman  named  Wil- 
liam Hudson,  at  a  large  price;  an  excellent  picture 
of  St.  Augustine  at  t£e  entrance  of  the  convent  of 
Once,  a  St  Fnnds  near  die  fnindpal  ahar  fai  the 
church  of  the  Infant  Jcsiis ;  j  ietures  of  the  Apostles 
Peter  and  Paul,  and  otlu  rs  of  SL  Francois  de  Paule, 
and  of  Paul  the  tirst  iicrmit.  To  these  he  adds  the 
enehantioff  pictures  of  the  unhappy  Dona  Inte  de 
Castro,  and  of  Duarte  de  Facheeo,  which  aie  to  im- 
mortalize his  memory.  He  was  skilful  as  an  architect, 
and  a  specimen  of  his  taient  is  referred  to  in  a  foun- 
tain which  he  designed  for  the  garden  of  Don  Gosmao. 
In  1744  he  entered  the  religious  order  of  Santiago; 
and  in  1755  his  wife,  the  nun  Ignez,  for  whom  he 
pnrounfered  so  many  adventures,  died.  He  rcUn- 
quiKhcd  the  pencil  from  that  time,  and  retired  to 
spend  the  rest  of  his  d&ys  in  pious  meditation.  He 
died  at  Lisbon  in  17B3.  Cean  Bermudez  speaks 
Ihvourably  of  his  drawing,  and  the  vifiour  of  his 
fancy ;  and  say?«  Ik-  eti  hcdand  engnvca  ia  a  man- 
ner to  Stitisfy  the  inteliit^ent.] 

[VIEIRA,  Francisco,  tmf.  tottnoer,  a  Portu- 
guese by  birth,  who  studied  painting  in  Italy,  and 
come  to  England  at  the  latter  end  of  the  IHtli  cen- 
tury. He  exhibited  some  pictures  nt  the  Royal 
Academy  in  the  years  1738  and  1799;  one  of  which 
is  described  as  Vwiato^  the  Lusitanian  chief,  exhort- 
ing his  countrymen  to  take  vengeance  for  the  per- 
fidy of  Galba.  Vieira,  during  his  stay  in  Kn^dand, 
resided  with  Bartolo/.zi,  and  probably  studied  under 
him,  as  he  is  also  said  to  have  been  an  engraver. 
He  married  and  returned  to  his  own  country,  where, 
it  is  said,  he  died  in  1S05.  He  is  calletl  the  younger, 
to  distinguish  him  from  the  more  eminent  y)ainter 
aptdnn  of  in  the  preceding  article.] 

VIEN,  JosKPH  M  ARIA.  This  artist  was  born  i 
at  MontpcUier  in  1710^  and  studied  at  Faria  u^er 


Chailes  Natoire.    He  afterwards  Tlaitcd  Hone, 

where  he  ]>assed  some  years  in  designing  from  the 
antique,  and  the  ha>i  masters  of  the  Roman  schoi^ 
On  his  return  to  France  he  was  admitted  a  member 
of  the  Academy  at  Fariit  and  was  afterwards  ap- 
pointed prafesaor  of  paJntfaie.  He  painted  several 
pictures  for  the  churches  at  Pari.s  and  at  Vcrsaillp*, 
which  gained  him  considerable  reputation.  W  e  have 
a  few  etchings  by  tU*  aitist,  among  which  is  a  set  of 
thirty  small  plates,  representing  the  diflerent  habits 
of  the  Turkish  masquerade  given  at  Rome  by  the 
jicnsioners  of  the  Royal  Aculemy  of  FnUMC  Hfc 
also  engraved  the  following  prints: 
Lot  and  bis  D»tiglrteis;  q/far  4$  IHy;  \*^ier  kit  mm 

A  set  ef  gvB  BwiehsiMilisn  lalBeeti;  fivm  ki$  mm  ifmipm. 

[Joscjih  Marie  Vien  was  bom  the  I8fh  of  .Ttim  . 
1716,  at  Moatpellier,  and  died  at  Paris  the  27th  of 
March,  1809.  He  was  a  veiy  prolific  painter  of 
subjects  religions  and  profane,  and  gained  as  mueb 
reputation  by  the  one  as  the  other,  i  or  the  churches 
he  painted  Jiku.s  insfitutinf;  the  Kucharisf,  The 
Raising  of  Lazarus,  The  Preaching  of  Su  Denis, 
The  Holy  Virgin  attended  by  Angels,  Saints  re- 
ceiving Crowns  in  reward  for  Slartyrdom.  Miracles, 
and  Legends  for  the  edification  of  devotees.  For 

S laces  less  sacred,  The  parting  of  Hector  and  An- 
romache,  Helen  pursued  by  Eneas,  Venus  wounded 
br  Diomed,  Briseis  in  the  lent  of  Achilles,  Sappho 
playing  on  the  Lyre,  Cupid  and  Psyche,  a  young 
Greek  Girl  comparing  her  breast  tu  a  Rose-bud, 
Sports  of  Nymphs  and  Cnpids,  Union  of  Hymen 
and  Love,  the  Adventures  of  Lot  and  his  Diiiigb* 
tersf  and  judging  by  the  numbers,  these  latter  8ab> 
jects  were  his  favourites.  He  was  a  member  of 
several  Academies  in  France  and  Italy.  Na{ioleon 
created  him  a  Count  of  the  eminre  and  Command- 
ant of  the  Legion  of  Honour ;  ue  waa  abo  a  men* 
berofflw  Senate.  Hewas  tbemaater  of  David,  and 
considered  the  regenerator  of  painting  in  France." 

VIENOT,  NiCHOLAs,  a  French  engraver,  uiko 
flourished  about  the  year  1630.  He  imitated,  with 
considerable  auceeaa,  the  atyle  of  engraving  adopted 
bv  Pontios.  Ve  hare  tiie  portoaits  of  Philip  IT., 
King  of  Spain,  and  his  Queen,  Eli^aWth  ofBoiirboa, 
copied  by  him  on  a  smaller  scale,  from  the  prints 
engraved  by  Pontius,  after  Jtiibem.  He  also  en- 
graved some  platea  frcmi  John  Both,  Pellerio,  and 
other  masters.  (There  was  another  engraver  of  the 
same  name,  who  operated  fifty  vearglalcr.l 

VIGHI,  .  SeeVico. 

VIONALI,  Jaoopo.  This  painter  was  Ixim  at 
Florence  in  15631  and  waa  a  diaciple  of  Matteo 
RoaselU.  His  ityle  reaemUea  that  of  Guercino,  not 
so  much  in  his  forms  as  in  the  breadth  of  his  ni.fs.-f  >. 
and  in  the  vigorous  effect  of  his  llfht  and  shadow. 
His  prindpaf  worka  in  oil  are  in  Uie  church  ot  S. 
Simone,  at  Florence ;  but  he  appears  to  greater  ad- 
vantage in  the  frescoes  with  which  he  has  decorated 
the  chapel  of  Buonaroti.    He  died  in  1<><>4. 

VlGwON,  Clauok,  a  French  painter  and  en- 
graver, born  at  Tours  in  1590.  He  studied  several 
years  in  Italy,  where  he  attached  hinisilf  to  ih-^ 
style  of  Michael  Angelo  Caravaggio,  which  lie  fol- 
lowed with  some  degree  of  success,  though  he 
equally  ignoble  in  the  selection  of  his  forms,  and 
without  nis  excellence  in  colouring.  He  died  in 
IG70.  We  have  by  this  artist  several  etchings  ex- 
ecuted in  a  spirited  and  masterly  style,  among  which 
are  d)e  IbUowing: 

A  set  cTttirtBeajblaicf  «b>  Ufr  «r  Christ. 
SC/sihaiBAsMft 
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St  Philip  baptistiic  dwEnaiieh  of  tlw  Queen  of  Cantkce. 
The  Mnrtyrdom  ofSt  Andrew. 
The  Crowning  of  the  Virgin. 

[  For  an  aeeoont  and  deieri]itioii  of  twenty-seven 

etchings  by  him,  see  Dumeflnil,  P.  G.  F.,  torn.  vii. 
He  left  two  Rons,  Claude  Franpn$,  and  Philippe, 
who  were  botfi  painteni  bat  neithCT  dwtingiiiiilifd 

VIOSI,  Cati»ina.  This  paintfew  ma  Inn  at 
Bologna  in  1413.  She  i»  Rnnu  timt  s  called  S.  Ca- 
terina  d!  Bologna,  from  the  sanctity  of  her  life, 
which  was  chiefly  passed  in  a  cloister.  She  rarely 
puntad  in  oil,  being  principally  ennged  in  illqnun- 
■ting  nnaials,  and  painting  in  mfotttnre.  Slie  died 
in  1463. 

VILA,  Senkv.  According  to  i'iiktuuno,  tliis 
Spanish  painter  was  a  native  of  Valencia,  and  a 
duciple  of  Etteran  Mare.  He  icaided  chielly  at 
Mttrda,  where  he  painted  a  grMt  nanber  of  pic- 
tures for  the  churches  and  public  edifices,  particu- 
larly for  the  convent  of  Santa  Isabel,  the  monastery 
of  Santo  Dominflod  Real*  and  the  Enfermaria  ui 
San  Fimndaoo.  ne  was  a  more  able  dcsigiier  than 
A  oolomwt,  and  gave  great  expreanon  to  ms  heads. 
He  died  in  ITDS.' 

VILA,  LoRbNzo,  was  the  son  and  Jii>ciple  of  the 
artist  mentioned  in  the  preceding  article,  and  was 
bom  at  Murda  in  1682.  He  painted  history  in  the 
style  of  his  father,  and  had  gained  considerable  re- 
putation liv  the  pictures  he  painti  1  t' i  rhc  churches, 
iNirticularly  a  Holy  Family,  for  Uie  refectory  of  S. 
Fulgenzio,  at  Murcia,  when  be herame an  eccleaiBa- 
tic,  and  died  in  1713. 

VILADOMAT,  Dow  Antonio!  This  painter 
was  born  at  Barcelona  in  X'iuH.  He  is  saiil  to  have 
made  a  surprising  progress  in  the  art,  without  the 
help  of  an  inatnwior,  and  when  he  waa  twenty-one 
years  of  age,  was  engaged  to  paint  a  set  of  pictures 
of  the  Lite  of  St.  Bruno,  for  the  Carthusians  at 
Monte  Allegre,  in  which  he  evinced  extraordinary 
powers  of  native  genius,  unassisted  by  the  advan- 
tages of  a  trrhiucal  education,  or  improved  by  travel. 
He  also  j)ainted  three  subjects  from  the  Life  of  St. 
Francis,  for  the  cloisters  of  tlie  Franciiicans,  at 
Barcelona,  wbdeh  were  gfeatlyadmiicd.  He  died  in 
1755. 

[Mengs  regarded  Antonio  Viladfltnat  as  the  prin- 
cipal Spanish  painter  of  the  day,  and  other  good 
judges  have  spoken  of  his  works  with  approbation. 
He  did  not  tontine  his  talents  to  subjects  for 
churches  and  convents;  be  painted  landscapes  of 
great  beauty,  and  battie-pieees  admired  for  their 
spirit ;  and  he  was  no  less  successful  in  portraiture. 
For  the  last  seventeen  years  of  his  life  he  was  afflict- 
ed witi)  paralysis  in  his  liands,  and  of  course  ceiised 
to  Work  witli  the  penciL  He  left  a  son  named 
Joieph,  who  was  also  a  painter,  but  very  inferior  to 
his  fatlier.  The  works  of  both  are  to  be  fomd  in 
the  cluirelies  and  convents  of  Barcelona.] 

V1LLA(JI.S.  Don  Nicholas  dk.  This  Spanish 
painter  was  of  a  noble  family  of  Murcia,  and,  ailer 
receiving  some  instruction  in  design  in  bia  native 
city,  his  parents  sent  him  to  Madrid,  to  enter  the 
sciiool  of  Don  Diego  Velasquez.  He  afterwards 
travelled  to  Home,  where  he  iuiprovcd  his  style,  by 
studying  the  most  remarkable  works  of  art  ih  that 
capital.  On  his  return  to  Spain  be  established 
himself  at  Murcia,  where  he  distinguished  himself 
liy  several  considerable  works,  of  which  the  most 
inijtftrlant  wiis  a  series  of  pictures  of  the  Life  of  San 
Bias,  in  the  convent  of  la  Santisaima  Trinidad  de 
Cabadoai  aiidAeMarQr»doinof  8«IjOKniOkinthe 


[VILU 

church  of  the  DoiuiuicauH.  [Being  rich,  be  painted 
chiefly  for  his  amusement,  and  theielbK  hia  Wonka 
are  rare  in  pubUc  places.  His  conreapondence  with 
Velasquez  la  add  to  be  still  in  existence.   He  died 

in  Km.] 

VILLAFRANCA,  Pkdro.  This  artist  is  men- 
tioned bv  Mr.  Strutt  as  the  engmver  of  a  Head  of 
Frederick  Ordes  de  Valaia. 

[Pedro  de  Villaftanea  Mdagtm,  a  Spanish  en> 

praver  and  painter,  was  born  at  Alcolea  in  La 
Mancha,  and  received  ini>truetion  at  Madrid  from 
Vincencio  Carducho.    He,  however,  preferred  the 

Saver  to  the  pencil,  and ia  one  of  the  few  Snmiards 
at  have  excelled  in  the  art.  He  engraved  a  great 
number  of  title-pages,  portraits,  and  illustrations, 
particularly  for  tne  Books  of  Official  Rules  of  the 
Orders  of  Santiago,  Calatrava,  and  Alcantara ;  tlu  se 
are  aim  cmbelliucd  with  portraits  of  Philip  IV.,  to 
whom  he  waa  appohited  engraver  in  ordinary,  with 
a  salary  of  10")  .lin  iir-;.  The  dates  of  tliese  works 
are  from  IWU  to  IGtiO.  The  jiiclures  tliat  have 
been  noticed  as  by  him,  are  some  which  he  executed 
for  the  church  of  San  Phelipe  el  Real  at  Madrid, 
for  which  the  prior  paid  him  20,13G  reals.  The 
time  of  his  decease  is  not  ascertained,  but  his  last 
known  pnnt  is  the  {xjrtrait  of  Calderon,  engraved 
in  ir>7tj.] 

VILLAIN,  G.  R.,  [Gerard  RE.NAt;D,]  a  French 
engraver,  who  flourished  about  the  year  1760.  He 
engraved  a  (jortrait  of  M.  DofMirtt  Vllle  Nenve^ 

_  VILLx\MEN"A,F«ANCEsco.  This  eminent  de- 
signer and  engraver  was  bom  at  Assisi  about  the 
jrear  1566.  According  to  Baglione,  he  visited  Rome 
\n  the  pontificate  of  Sixtus  V.,  where  he  apjOied 
himself  with  great  assiduity  in  designing  from  the 
antique,  and  the  works  of  tlie  niotit  distinguished 
ma-sters.  It  is  not  certainly  known  by  wliom  he 
was  instructed  in  the  art  of  engraving',  but  he  is 
generally  supiK)sed  to  have  l»ecn  a  fellow  student 
with  Agostino  Caracci,  imder  Copielius  (.'ort.  His 
style  01  engraving  ia  bold  and  open,  and  ho  handled 
the  burin  with  uncommon  faeih'ty.  The  ellect  of 
his  prints  is  more  clear  than  jiowerful,  fioin  tlie 
lights  being  tooetpially  dilTu^ed  over  the  w  hole  sub- 
ject, which  snyes  them  a  slight  and  untinished  ap- 
pearance, lllia  defect  ia,  however,  discernible  In 
most  of  the  productions  of  that  time,  and  is  com- 

Sensated  in  a  great  degree  by  ilie  correctness  of  the 
rsiwing,  and  the  expression  in  the  heads. 
The  prints  by  Villamena  are  numerous,  they  are 
oecanonally  signed  with  his  name  at  length,  some- 
times with  the  initials  F.  V.  F.,  and  he  sometimes 

used  the  monogram  following 

are  hia  moat  considerable  works : 

PORTRAITS. 

Caesar  Baroaiu  Soranut,  CardinsL  1602. 
Christophonu  Clarius,  Bambcqtmsb  •  Sodet.  Jmu. 

Km 

Robertua  Brnnrtninut  Politiantu. 

Christicm  IV  ,  Kine  of  Dviuniu-k. 

GoHIlc  Galik  i,  of  Pisa,  famous  Mathcmaticuin. 

SVBJkCTS  PROM  MIS  OWN  DESIGNS. 

St.  Thrren  meditating  in  her  Cell. 

Marr  Mofldalcne  penitent,  crowned  by  an  Angel. 

rrancii  praying  tH'forc  a  Crucifix. 
A  set  of  »ix  gTbtc«()ue  Figwrea,  one  of  which  is  a  Monk 

hedging,  accompanicil  t^  two  Children. 
A  print  called  The  Boxer*,  rcpreaenting  a  Man  fighting, 

against  a  crowd  of  people. 
Anothw  print,  csUsd  The  ilnfifiNHy^  lamenting  Jaha, 

Alta  flaiiiliaff        flf  flw  aimta  of  Borne. 
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Mo^ci  showing  thn  B) 

f'erruu  da  FatroA. 
Th«  ViTgin  and  tt^Ctm^  wiA  At 

the  tame. 

The  Holy  Fam:lv.  with  St  John,  St  BUMbi^  aad  St, 

A  imp;  after  RaffiulU.  1602. 
The  ".-ant-  »uhjc<-t ;  cngnTcd  at  Uome  in  IGll. 
St.  Bnwo,  with  bia  oompauiutu,  duiu^  ptuunce  ia  the 

Deaert;  afttr  Lanfrtttuu. 
The  takisff  flowtj  frfrm  the  Cniw  ;  aOt-r  Baroecio, 
The  Presentation  ii>  th<-  Ti  mjtl.' ;  affcr  I'aolo  yeronete. 

Thi*  platf  was  be^^un  by  Ai^tjBtino  Caracci,  and  wa« 

finished  hj  VQlami-na  ;  it  in  scarce. 
St.  Bernard,  with  the  Viiyin  in  the  clonfl*  ;  a  ffn-  Vammi. 
A  act  of  twents'  Scriptunu •abject*,  from  if  <  inintingiby 

RafaelU,  in  the  VatieMi,  otlWdEaiikaie't  Bible. 

rHediedaboatl62S.] 

VILLAVICENCIO.  Dos  rvriHoNuMM.  Thb 
Spuiish  u<iint(>r  was  of  a  noble  family  of  SeriUe, 
and  wa«  bom  in  1635.  Hewastati||litdeil%a  uaa 
secomplishment,  in  which  bis  progiew  was  to  un- 
common, that  he  was  indoced  to  enter  the  school 
of  hartolome  Estebjin  Murillo,  for  the  j  urf  ■  so  of 
cultiTatinff  {Mintine,  rather  as  aa  amusement  than 
M  a  profeMOon.  He  afterwards  studied  at  Malta, 
under  Mattco  Preti,  called  II  Calabrese,  and  for  a 
short  time  followed  the  vigorous  style  of  that  mas- 
ter, but  he  returned  to  the  tender  and  harmonious 
tinting  of  Murillo.  He  made  presents  of  several  of 
his  works  to  the  convents  at  Seville,  where  he  died 
in  1700.  [According  to  Bcrnnidcz,  he  painted  chil- 
dren in  a  very  beauliful  manner,  very  little  inferior 
to  Murillo;  ondvaaalwdNtin^iidiedaaainrliiit 
painterj 

VILLE,  A.  DE.   The  name  of  this  artist  is  af- 
fixed to  a  slight  etchintj  of  an  arcliitectn- ,1  frnntis-  \ 
piece,  ornamented  witii  fijjures,  from  hi^  uv.  a  de- 
dgn.    It  is  ven-  m  iiiriTentlv  executed. 

ryiLLEGAS  MAKMOtEJO,  Prpbo  dk,  bom 
at  Seville  hi  1990 1  it  k  not  aaid  nnder  whom  he 
studied,  hut  from  the  l>eauty  of  his  style  it  is  sijjv 
uoncd  that  he  received  his  artistic  instruction  at 
Home.  Pon»  supnosed  that  he  studied  in  the  school 
of  Raphael  {  bat  mat  could  not  be,  as  Raphael  died 
fai  the  same  year  as  Villegas  waa  bora.  He  may 
have  studied  nis  works  as  well  as  those  of  other 
great  Italian  masters,  and  formed  hiii  btyle  from 
tneirs.  His  fine  picture  of  the  Visit  of  Mary  to 
SUsabetta,  in  the  caUiedral  at  Seville  partakes  of 
the  manner  of  Pedio  Camnaiia,  and  has  men  attri* 
buted  to  that  ma.«itcr ;  and  nis  Lazarus  in  pontifical 
Robes,  which  he  painted  for  the  hospital  of  the  La- 
zarinos,  Bermudez  considers  equal  to  the  best  of 
that  master.  Tliese  are  strong  proofii  of  the  meiits 
of  Vfll^^.  Facheco,  however,  has  spoken  dis- 
par:'.u:irii:lv  of  him  and  his  works;  but  the  Isey  to 
thiH  wiil  be  found  in  the  friendship  that  subsisted 
between  Villegas  and  Arias  Montano,  the  compiler 
of  the  great  Polyglot  Bible,  published  at  Antwerp^ 
■ad  whose  principles  wefe  oppoaed  to  thoae  of  me 
Jesuits,  of  whom  Parheco  was  a  violent  partisan. 
Such  disi^nuousncss  miUtatcs  more  agamst  the 
credit  of  ncbeeo  than  the  merits  of  Villegas.  If 
there  were  no  other  commendation  of  tlie  latter,  it 
would  be  sufficient  to  say  he  possessed  the  friend- 
ship of  Aria^  Montano.  His  works  are  become 
scarce.  He  die<l  in  Ut&7,  and  was  buried  in  the 
ehoich  of  San  Loi-enzo,  where  there  is  an  Annunci- 
ation, and  a  Virgin  and  Infisnt,  by  him,  adorning 
ilie  altar.  His  mend  Montano  wrote  the  epitaph 
on  his  tnmb.] 

[VILLEGUAIN^or  VILLEGUIN,  Etisnn^  a 
French  Matorical  akd  portrait  painter,  by  whom 
870 


there  are  •oine  eredilable  pictures,  waafaani  in  1999^ 

and  died  in  (668.] 

[VIIXEKEY,  Antoine  Clacos  FaAN^ois,  an 
engraver,  bom  at  I^ris  in  1768,aifle«diug  to  Joo> 
bert, in  i7M»according  to GahcW «m n  scholar ef 
Bomaaet.  He  engnmd  aeTCfal  of  die  pkte*  of 
Must-e  Filhol ;  a  ^eat  part  of  the  vignettes  for  the 
edition  of  Voltaire  published  by  Kenouard;  the 
Battle  of  Aasteriiu  for  the  work  "  Concoors  deeeB> 
nal Innocence  and  Ijo*e,4|/far  iVvMsR  ;  Hymen 
and  Happiness,  after  lA*  aams.*  and  twcnQr-six 
idateN  for  the  Galerie  de  St^  BoBO^  if^ttt L§  tkmmr 
kit  was  living  in  1H31.] 

[VILLOLDO,  Juan  db,  an  histofieal  painter, 
who  resided  at  Toledo  at  the  commencement  oi  tlte 
sixteenth  century,  with  great  credit  in  his  profrssion. 
As  a  proof  of  the  estimation  in  which  he  was  held, 
the  chapter  of  the  catltednil  employed  him  to  paint 
■emal  pictures  for  the  Muzarabic  chapel,  which  be  ' 
commenced  in  Id08,  and,  with  the  assistance  of  Ju- 
an de  Borgofta  and  Amberes,  terminated  in  1510. 
From  thi.s  {)criod  till  l.'>47  there  is  no  n  1  1  r  I  of  Ins 
worka,  but  in  that  year  we  find  him  employ td  by 
the  bisho|)  of  Plaeencia  to  adorn  a  chapel  which  he 
had  re-edified  in  the  parish  of  Sl  Andrew,  at  Ma- 
drid. This  was  a  work  of  considerable  imixirtancc 
both  for  the  numlxr  of  tin  ]  h f  .rr  and  the  i:^'.  t; 
variety  of  subjects ;  but  he  fim^lied  U  in  1548,  a 
proof  of  the  fecundity  of  hia  immination,  and  the 
rapidity  of  his  ])cnril.  The  subjects  were  from  the 
fall  of  Adam,  and  the  principal  circumstances  of  the 
life  and  death  of  Chri.st,  to  thenumU-r  of  fortv-five. 
They  are  praised  by  Bennudex  for  correctness  of 
design,  and  for  purity  in  the  antique  style.  The 
exact  year  of  his  death  h  not  aaeertained)  hot  it  11 
supnosed  to  be  after  1551.1 

V  ILSTEREN,  Van,  a  I)utch  enpraver  in  inerto- 
tinto,  by  whom  we  have  some  portraits,  amon^ 
which  is  that  of  the  Bm^gomaster  Bikker. 

rVIMERCATI,  Carlo,  so  calkri  (i  .r  whose  f*. 
mily  name  wa.s  DoNKt.i.i,  born  at  Mrlan  m  tti^ 
was  a  scholar  of  the  Proeaccini.  He  exhibited  but 
few  of  his  pictures  at  Milan,  he  patntcd  mose  at 
Codogno,  and  in  his  best  manner,  and  alao  in  the 
new  style  of  D.  Crespi,  which  w  as  inferiorCo  that  of 
the  Procaccini.    He  died  in  17 1-^-] 

VINCENT,  Hubert,  a  French  engraver,  who 
resided  at  Rome  about  the  year  1691.  He  engraved 
a  ftw  plates  in  a  toy  rodiflbrent  style ;  among 
others  are  the  following: 

The  Natitity,  called  TA«  ffotta  ;  ajler  Cort^io. 
The  Judgment  of  Palis;  qfUr  I'aolo  Veronese. 

[VINCI,  QAonBMxio.  said  to  be  a  natire  of  No- 
vam,  in  Piedmont,  floanshed  about  151 1.   It  is  not 

ascertained  under  what  master  he  studied,  but  t\»o 

Eictures  attributed  lu  liim  liave  a  certain  reseiik- 
lance  to  the  works  of  Perugino,  Francia,  and.  Li- 
onardo  da  Vinci.  Lansi  puoea  him  among  the 
imitatora  of  the  last  Menoon  is  made  of  an  altar- 
pif  re  ;i!  Arona,  near  Milan,  in  the  manner  of  I,io- 
nardo,  which  Lanzi  designates  an  astonishing  pro- 
duction ;  it  has  the  name  Qauittntio  Vinci,  and  likb 
date  1511.  Tliis  picture,  however,  was  long  con- 
sidered as  the  work  of  Gandenzio  di  Ferran,  who 
flourished  at  the  same  perio<l,  and  jiaintcd  others  in 
neighlxmring  places.  Whether  the  latter  ever  as- 
sumed the  name  of  Vinci,  or  that  the  baptismal 
name  of  the  two  artiste  earned  a  misanpror<narinn, 
cannot  now  be  resolved]  it  is  certain  that  the  s  ime 
style  of  painting  is  attributed  by  writers  to  }K>th. 
But  there  is  anMiier  picture  with  the  date  1500^  in 
the  UanfHni  polaoe  at  VenKC^  whidi  at  diftM 
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times  has  been  ascribed  to  Perugino  and  to  Luini, 
showing  that  it  partakes  of  the  manner  of  both ; 
this  ii  now  said  to  be  probably  a  work  of  Gaudenzio 
VincL  It  represents  Christ  washing  the  fort  of  his 
Disciples,  and  is  praised  for  its  solemn  and  beauti- 
f^il  arrai^ntent.  The  draperies  are  partly  in  the 
style  of  Perugino,  partly  in  the  manner  of  the  old 
Venetian  painters  $  the  heads  partake  of  the  Um- 
brian  and  Venetisn  ■chools,  mixed  with  that  of 
Lionardo.  This  can  hardly  have  been  jminted  by 
GaadcDzio  di  Ferrari,  who  was  then  only  in  his  six- 
tcendi  year.  The  matter  nwf  be  worth  further  in- 
qwT,  aa  aome  leputattons  are  eoneemed  in  it.] 

VlNCI,  LlojtAaDO  DA.  Vasari  and  other  bio- 
graphers have  dated  the  birth  of  this  illustrious 
artist  in  1445,  but  it  has  been  satisfactorily  ascer- 
tained by  Carlo  Amoretti,  in  his  "  Memorie  Storiche 
di  Lionardo  da  Vinci,"  and  by  Dumzzini,  in  his 
*•  Elogio  degli  Illustri  Toscani,"  that  he  was  bom  at 
the  castle  of  Vinci,  situated  in  the  lower  viilc  of  the 
Amo,  in  1452.  He  was  the  sou  of  Pietro  da  Vinci, 
a  notary  of  the  Signory  of  Florence,  who  jterceivine, 
from  the  infantine  sketches  he  amused  himself  witn 
in  his  childhood,  a  decided  inclination  for  the  art  of 
painting,  determined  to  assist  his  natural  propen- 
sity, procuring  him  the  advantages  of  a  technical 
edocation.  He  was  placed  under  the  tuition  of 
Andrea  Verocchio,  a  friend  of  his  father,  who  was 
an  eminent  master  of  design,  and  possessed  a  dis- 
tinguished reputation  as  n  sculptor,  an  architect, 
ana  a  painter.  The  extraordinaiy  facuUiea  of  the 
pupil  aeenred  tiie  attenthv  cnltivation  ef  the  pre- 
cej)tor,  and  his  progress  in  the  art  was  such,  that  in 
a  hhurt  time  he  was  able  to  assist  his  instructor  as  a 
coadjutor.  Verocchio  having  been  employed  by 
the  monks  of  S.  Saltri,  at  ViUombroea,  to  naint  an 
altar-piece  for  tiieir  chraefa,  representing  the  Bap- 
tism of  Christ,  Lionardo  was  intrusted  to  paint  the 
figure  of  an  angel,  and  performed  his  task  with  such 
beauty  and  correctness  of  design,  and  such  felicity 
of  execution*  that  the  rest  of  the  pietan  was  totally 
eclipsed ;  and  traAtifm  reports,  that  Tcroochb  wm 
so  much  mortified  at  the  disooofttonf  that  he  TC- 
linguished  the  pencil  for  ever. 

Lionaido  now  entered  the  world  with  thesangnfaie 
cniectations  of  yoath,  beloved  for  the  mee  and 
nroanity  of  his  manners,  and  bdieldwftii  admiration 
for  the  extent  and  variety  of  his  acquirements.  His 
Studies  bad  not  been  confined  to  imintin?.  He  was 
am  aUe  aicfaitect,  had  a  perfect  knowleage  of  ana- 
tomyi  waa  extremely  well  skilled  in  mechanics,  a 
master  of  optica  and  geometry,  and  had  applied 
hinaelf  thoroughly  to  the  study  of  nature  ami  her 
Operations.  To  arts  and  literature  he  added  the 
aeeonidishments  of  the  body.  Hie  peioon  was  vi- 
gorous and  finely  formed ;  he  was  a  poet,  a  skilful 
musician,  and  a  master  of  all  the  favourite  exer- 
cises. He  understood  the  mrinagement  of  the  horse, 
and  was  very  dexterous  in  tlie  use  of  arms.  The 
possession  of  such  extraordinary  qnalitici  toon 
spread  his  reputation  over  all  Italy. 

After  painting  some  time  at  Florence,  Lodovico 
Sforza,  Duke  ol  Milan,  invited  him  to  his  eourt,  in 
1494,  where  he  appointed  him  director  of  the  Aca- 
demy of  Painting  and  Architecture,  which  he  had 
recently  revived  with  additional  splendour  and  en- 
coumi^M merit.  Lionardi  had  no  sooner  entered  on 
his  othee,  than  he  banished  all  the  Gothic  principles 
established  by  his  predecessor  Michclino,  and  in- 
troduced the  oeantlral  rimplicity  and  purity  of  the 
Grecian  and  Roman  style. 

Desirous  of  rendering  the  extensive  capacity  of 


Lionardi  useful  as  well  as  ornamental  to  his  state, 
the  Duke  of  Milan  engaged  this  distinguished  en- 
gineer in  the  stupendous  protect  of  conaoeting  the 
waters  of  the  Adda,  from  Mortesana,  through  the 

Valtelinc,  and  the  valley  of  Chiavcnna,  to  the  walls 
of  Milan,  a  distance  of  nearly  two  hundred  miles; 
an  enterprise  which  had  hitherto  been  regarded  as 
impraeticable.  Lionardo  was  not  insensible  of  the 
araoonsness  of  such  an  undertaking,  and,  in  order 
to  pursue,  with  greater  tranouillity,  his  sfmlies  of 
those  branches  of  philosophy  and  mathematics, 
whidi  an  nort  applicable  to  mechanics,  he  sought 
retirement  at  Vavcrola,  the  seat  of  his  friend,  Fran- 
cesco Melzi,  where  he  devoted  himself  to  the  most 
profound  research  into  histor)-  and  antiquity.  He 
observed  how  the  Ptolemys  had  conveyed  the 
waters  of  the  Nile  through  the  several  parts  of 
Egypt,  and  how  Trajan  had  opened  a  commerce 
witli  Nicomcdia,  by  rendering  navigable  the  lakes 
and  rivers  lying  between  that  city  and  the  sea. 
The  impediments  of  nature  gave  way  to  the  darins 
efforts  of  genius  and  seienee,  and  be  acoompliahea 
this  immense  work,  to  tbeastooiahmcnt  and  admir^ 
ation  of  all  Italy. 

Having  thus'served  his  patron  in  fhs  c^adtr  of 
engineer,  the  Duke  next  employed  him  toenbdlidi 
his  metropolis  with  the  productions  of  his  pencil. 
His  princijKil  work  at  Milan  was  his  celebrated  large 
pictiu-e  of  the  Last  Supper,  painted  for  the  refectory 
of  the  Padri  Dominicani,  in  the  church  of  S.  Maria 
delle  Gnude,  a  performance  which  history  ranks 
amongst  the  most  aAuinible  prodnetions  or  the  art. 
He  chose  that  interesting  moment  of  the  subject, 
when  our  Saviour  declared  to  his  disciples,  that  one 
of  them  would  betray  him.  The  surroimding 
apostles  sopear  thwderstruck  by  such  a  prediction: 
the  most  mslant  firam  the  Redeemer,  doobcflil  if 
they  have  heard  it  rit^hf,  are  anxiously  inquiring  of 
their  nearer  neighbours  the  precise  meaning  of  the 
prophecy.  Some  express  their  astonishment,  some 
their  inaignaliQiii»  wmlsi  othen  exhibit  the  most 
cairfH  cs^pffcsrfoB  of  tlicir  hnoeenoe.  Xudas  alone, 
though  anxious  to  conceal  his  guilt,  unequivocally 
discovers  himself  to  be  the  betrayer.  The  head  of 
onr  Saviour  he  did  not  finish,  not  being  able  to  de- 
sign a  character  equal  to  the  conception  lie  had 
formed  in  his  mind.  It  was  afterwards  completed 
by  Clio.  Batista  Armenini.  It  has  long  afforded 
matter  of  infinite  regret,  that  this  admirable  picture 
had  not  been  painted  in  distemper,  instead  of  a 
composition  of  oil  and  varnish,  which  occasioned  it 
to  b^n  to  crumble,  and  foil  to  pieces,  fifty  years 
after  It  was  painted.  Of  this  extraordinary  produc- 
tion, only  three  heails  remain  of  the  original,  and  of 
those,  little  more  is  now  disosmiUe  than  the  out- 
line. The  world  of  art  is,  however,  compensated,  in 
some  degree,  for  its  loss,  by  several  excellent  copies, 
some  of  which  arc  by  his  most  distinguished  dis- 
ciples. Of  these,  the  most  worthy  of  ttie  original, 
are  that  by  Marco  Uggione,  at  the  Carthtisians  at 
Pavia ;  another  in  the  refectory  of  the  Franciscans, 
at  Lugano,  by  Bernardino  Luini ;  and  one  in  La 
Pace,  at  Milan,  by  (liovanni  Paolo  Lomazzo.  He 
also  painted  an  altar-piece  of  the  Nativity,  which 
was  presented  to  the  Emperor. 

The  wars  of  Italy  now  oegan  to  interrupt  the  pro- 
gress of  Lionardo.  In  1500,  his  patron,  the  Duke 
of  Milan,  was  overthrown  in  battle  by  the  French, 
made  prisoner,  and  conducted  to  France,  where  he 
soon  mer  died  fai  the  castie  of  Loehes.  These  dis- 
astrous events  proved  fatal  to  the  nrts  at  Milan,  the 
Academy  wat>  suppressed,  its  prufei>»uni  dispersedi 
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and  Lionardo  lost  every  thing,  except  his  talents, 
his  application,  and  attractions.  The  disorders  of 
Lombardy,  and  the  downfal  of  the  Sforzi,  his  pro- 
tectors, <il)li|,'ed  Lionardo  to  quit  Milan,  and  to  take 
refuge  at  Florence,  where  the  art'^  were  still  shel- 
tered by  the  genial  patronage  of  the  Mnlici. 

Ill  I.W.j,  the  Council  h.'iving  tli'tcrniiiunl  to  deco- 
rate their  cluitubcrs  with  the  works  of  the  he>t  tii;u.- 
ters,  l.ii)ii;irdi  was  apixjintej  to  ex<Tute  one  side  of 
it|  and  Michael  Angclo  Buonaruti,  who  was  then  in 
hu  twenty-ninth  year,  and  whose  gigantic  powers 
hnd  already  (hsji'  .v-  f!  rl  i  rn drives,  was  fixed  on  ns 
his  competitor,  lu  uudLi  Uikuig  the  other.  Jealousy 
of  each  other's  ability,  as  is  usual,  excited  animosity 
between  them,  and  the  rivalry  of  these  great  artistis 
divided  Flovenee  into  pardM.  vho  embiUered  their 
disputes,  widioat  tnaesfouang  to  XMOOcile  their 
differences. 

Raflhelle,  who  had  recentlv  left  the  school  of 
Pietro  Perugino^  was  induced,  hy  the  fame  of  this 
mat  conteit  of  tiidr  tranieendcnt  powen,  to  visit 

Fiorenre.  The  prace  and  delicacy  of  Lionardo's 
style,  compared  with  the  dry  and  Gothic  manner  of 
Pcrugino,  excited  the  admiration  of  the  young 
painter,  and  inspired  him  with  a  more  modern 
taste.  During  a  lesidenee  of  fifteen  ^ra  at  Flo* 
■rcnce,  he  produced  some  of  his  Ix-st  work?,  among 
which  may  be  r^  nked  his  cartoon  of  St.  Anna,  in- 
tended for  an  altar-piece  for  the  church  of  the  Pa- 
dri  Serri;  his  celebrated  cartoon  of  the  battle,  de« 
signed  far  the  great  eotraeil-ehamber;  and  liis  moeh 
famed  portrait  of  Mona  Lisa,  called  La  Ciocoada, 
wiiich  is  &iiid  to  have  occupied  him  four  years. 

Lionardo  had  not  hitherto  seen  Rome,  when  the 
elevation  of  Leo  X.  to  the  papal  ttnooi^  whose  love 
and  protection  of  the  arts  were  mriverially  known, 
induced  him  to  visit  that  capital  in  l.*)!."!,  whither 
he  went,  under  the  protection  of  Giuliano  de'  Me- 
dici. He  was  graciously  received  by  the  Pope,  who 
determined  to  employ  him,  when,  Vasari  informs 
OS,  lie  was  diseoonged  from  proceeding,  by  an  ob- 
servation of  the  pontiff,  who,  on  heini;  informed  that 
Lionardo,  in  consequence  uf  his  Holiness's  com- 
mtadoa*  had  begun  to  distil  his  oils,  and  prepare 
his  vamisheii,  exclaimed,  that  "  nothing  good  could 
be  expected  from  a  painter  who  thought  of  finishing 
his  works  before  he  had  begun  them.'"  It  is  more  | 
probable  that,  beinjj  now  declined  into  the  vale  of  | 
years,  he  found  himself  unable  to  contend  with  ' 
such  rivals  as  Michael  Angelo  and  Raflaelle,  then  | 
in  the  lenith  of  their  fame.  His  residence  at  Home  i 
not  proving  agreeable  to  him,  he  v,[i  m  iiiced  (n 
accept  of  an  invitation  he  received  from  Francis  I. 
to  visit  the  court  of  France.  He  was  reeeived  by 
that  splendid  monarch  w  ith  the  most  flattering  at- 
tention. The  fatigues  of  the  journey,  and  the  change 
of  climate,  reduced  him  to  a  state  of  languor  and 
infirnnty,  w  hich  rendered  him  incapable  of  under- 
taking any  work  of  importance.  During  an  indis- 
[K)hiiion  of  live  years,  lie  continued  to  receive  the 
most  attentive  marks  of  thnt  mnnarrh  s  esteem,  who 
fremiently  visited  him  di.rini,'  his  ilhies§,  and  he  is 
saia  to  have  expired  in  the  arms  of  the  long,  in 
1519.  * 

As  a  painter,  Lionardo  may  be  regarded  as  the 
first  w  hu  attempted  to  reconcile  minute  and  elabor- 
ate finish  with  grandeur  of  idea  and  dignity  of  form. 
He  narticuUurly  attached  liinself  to  the  envession 
of  charncter,  and  the  just  delineation  of  the  affec- 
t'ons  uf  Hie  mind.  If,  in  this  gnblime  department 
ot  the  .art,  he  was  afterwards  excelled  by  Kaffaelle, 
he  had  at  l^t  the  tHawf  of  having  nnpaased  in  it 


every  painter  who  had  preceded  him,  and  of  hati^ 
opened  a  path,  unknown  In-fore,  which  »a>  ;if[ir-- 
wards  so  sijcce-ssfully  trod  by  Ratfaelk  hinxi 
His  design  is  correct  and  pure,  and  if  be  did  wx, 
like  Kat&elle,  venture  into  the  region  of  the  beaati- 
ful  ideal,  he  selected  nature  in  her  most  poftct 
forms,  and  pave  to  his  fipures  a  grace  *i!li  ali'ti 
the  artists  of  his  time  were  entirely  luiacquainii'l 

In  his  compositions,  like  the  painters  of  anti^uMr, 
he  was  an  enemv  to  confusion,  and  to  avoid  it.  lik 
them,  he  only  uitiodneed  into  his  pictures  ivk 
figures  as  were  essentially  necessary  to  his  subjrr.. 
Although  it  does  not  apitear  th.it  he  ever  bcdnlowly 
cultivated  an  aei|uaintance  with  the  antique,  tt 
distinguished  bimseif  by  an  elevated  taste,  u4  • 
perfectly  comet  imitation  of  the  models  be  eeaadl> 
cd  To  htm  we  arc  chiefly  indebted  for  theeUjlh 
lisiiment  of  the  principles  of  the  chiaru-SsCuio,*bi« 
gave  birth  to  that  magical  relief  for  which  b;» 
works,  and  those  of  bis  disciples,  are  so  pecnliitijr 
remarkable. 

An  artist  of  snrTi  Tinivrrsality  of  talents  and halau 
of  industry,  for  some  years  at  the  head  of  an  an- 
demy,  may  be  supposed  to  have  left  behind  kia 
various  writii^  on  art.  He  eoomosed  scTcnl 
treatises  and  diseoaitesoB  dtflhrent  subjects,  amoog 
which  are, 

A  Treatise  on  liydraulit^  exphuntna  the  ostore,  cqiu- 
brium,  nnd  motion  of  WSltBt',  Widi  OtilgBL 

A  Treatise'  on  An.itonir. 

The  Anatomy  of  the  Horse.    Thi«  work      noticed  ^ 
Vuwri,  Hiirirhini.  and  Lomnzxo.    Li'<r.rini'i  had  j 
luli.ir  tali-nl  in  drawinc  that  noble  atiim.tl.  arcl  ci--: 
ed  Uiis  treatiM  tar  the  um  of  those  who  psintcd  biiui 
and  triumphA. 

A  XnatiM}  oo  Perfective. 

A  Tkestkeon  Ught  sad  Sbadvw. 

His  principal  work  is  a  Treatise  on  Paintin;:.  It 
was  first  published,  in  folio,  at  Paris,  in  h>5l,  e^ 
titled, '*TTattato  della  Pittunt  di  Lionardo  da  Visa 
Novamentc  dato  in  Luce ;  con  la  viu  dell'  ii> 
tesso  autore,  scritta  da  Rafihelle  du  Fresor.&cP*- 
rigi,  IGol,''  with  figures  desipncd  by  Nicholas  Pi  i-- 
sin.  it  wa«  translated  into  English,  nad  puUbbfti 
by  John  Senex,  London,  1731- 
'  Of  the  above  compositions,  the  last  is  the  QBljr 
one  which  is  in  possession  of  the  pubUc,  the  odicn 
remain  in  manuscript  in  difTerent  libraries. 

One  of  the  volumes  of  his  drawings,  widi  hs 
mannscript  observations,  is  preserved  in  his  Mij* 
ty's  colleciion.  It  consists  of  a  variety  of  he*i^ 
portraits,  caricatures,  single  figures,  horses,  an^ 
animals  ;  botany,  optics,  persjK-ctive,  raechania- 
and  anatomical  subjects.  It  may  perhaps  giao^ 
curiosity  to  be  informed  in  what  manner  dni  isttf' 
cstinp  asitemblage  should  have  contributed  to* 
rich  the  collection  of  the  king.  The  whole  of  I> 
onardo's  works  and  paj)er8  were  left  by  will  to  )m 
friend  Francesco  Mela,  as  a  t/cktn  of  his  rtpt^ 
They  were  coUeeted,  after  Ms  decease,  mto  UditMa 
volumes,  and  deposited  at  Vavcrnla,  whert  they  * 
mained,  after  the  death  of  Meki,  iu  ihc  ptissessifs 
of  his  infant  heirs.  Those  invaluable  treasures 
afterward*  obtained  firom  the  children  of 
the  ndhrioos  pretenees  of  Leito  Gavarffi,  their  uw 
He  was,  however,  induced,  by  the  zealous  rfWi»- 
stranccs  of  Ciio.  -^mbrogio  Mazzenta,  a  nul'l'" 
lanese,  to  return  the  whole  to  Oraao  Melo-  lo 
gratitude  for  the  rcatoratbu  of  this  valnstie  b^ 
quest,  Melzi  presented  Maxsenta  with  sixoftlie*^ 
lumes.  Of  tln:-e.  Cardinal  Porn>meo  had 
which  is  now  in  the  Ambrosian  library;  Ambrogw 
Figinihadaiidthar,  whieh  has  sfamedeMcaMtt 
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Ercole  Bianchi,  his  heir;  Charin  Emanuel,  Doke 

of  Savoy,  had  a  thifd  volume  j  and  the  other  tlm-e 
became  the  property  of  Pom^ieo  Leoni,  otic  of 
whlfh  is  that  now  in  the  royal  collection.  On  the 
cover  oi  the  volume  is  inscribed  in  gold  letters,  Di- 
99gni  a  lionardo  da  Vinci  restauratt  da  Pompeo  Le- 
oni. It  is  prohfiblc  lliat  this  infNtiriiahlc  curiosity 
was  acquired  for  Charles  I.  by  the  Karl  of  Arundel, 
when  he  was  ambaKsador  to  the  Emj)eror  Ferdinand 
II.  in  !(>.%.  It  was  fortunately  preserved  during 
the  civil  wars,  and  was  discovered  in  the  same  ca- 
binet in  which  Queen  Caroline  found  the  uortraits 
of  the  principal  personages  of  the  court  oi  Henry 
Vllt.,  vf  Hans  Holbein. 

[So  much  lias  l>een  written  on  and  about  Lionar- 
do da  Vinci,  thai  to  attempt  to  give  any  further 
information  respecting  him  would  seem  sujwrcrora- 
tonr.  Yet  there  remains  much  that  requires  elu- 
eidution,  vrhich  time  perhaps  will  discover.  He 
TSnks  bv  niiivrrsnl  consent  in  the  qnintumvirate  of 
great  painttTs  .since  the  revival  of  the  art;  sharing 
largely  in  the  applause  bestowed  on  Antonio  AUe- 
gii,  Giorgione,  Kaphael,  and  Titian,  and  often  re- 
ceiving the  praise  of  bein^  the  prototype  of  their 
several  distinguishing  qualities.  The  account  given 
in  the  text  in  |)erhapa  sufficient  for  the  general  in- 
quirer, as  it  contains  the  facts  detailed  by  numerous 
Other  writers }  and  erudite  connoisseuiB  know  where 
to  look  for  pardcular  hiformation  interasting  only 
to  them.  The  less  learned  are  carelesR  to  Know 
whether  he  w;us  the  natural  son  of  Ser  I'ietro  da 
Vinci,  a  noble  ur  a  notary,  and  "  una  donna  libera,"* 
and  afterwaids  ksitimadzed  by  form  of  lawj  or 
whether  he  shoula  be  called  Zimeardo  Vmei,  dri 
Villi  i,  or  dn  J'tnri.  Tile  appellation  Lionardo  da 
Vinci  tias  obtained,  and  will  continue  to  be  his  cng- 
nomen,  though  he  signed  one  of  his  pictures  in  I4'.r2 
**  Leooardiu  Vinci,"  and  three  priota  deaigned,  and 
•aid  to  be  engraved,  by  his  hand,  are  inscribed  in 
Roman  capitals,  Accadvmia  ni  Lkonardo  Vinci. 
In  Sir  Mark  S^kes's  collection,  a  print  is  thus  dc- 
•erilied:  **  A  wngnliur  ornament  on  a  dark  ground, 
•  eirBle,  AcADmiA  LmHAaoi  Vik.  U.  w.t^." 
Moreover,  the  medal  eseented  during  hit  nfe  bem 
the  inscription,  *'  Leonardus  Vincius  Florentintu," 
and  his  epitaph,  said  to  have  been  dictated  by  him- 
adf^  concludes  with  *'  Sum  Florentinm  LeonarAu 
yhuia  proUt."  Certainly  these  are  matters  of  very 
Uttle  importance,  and  only  interesting  to  thfl  ca- 
rious ;  whatever  his  paternity,  he  was  a  nobleman 
by  superiority  of  (jenius ;  he  had  his  jiatent  from 
Heaven,  and  earthly  kings  could  confer  no  addition- 
al honour ;  he  Uved  and  died  the  great  Lionardo. 
The  date  of  his  birth  is  now  generallv  allowed  to  be 
1452,  though  Hosr()<>,  in  his  Life  and  Pontificate  of 
Leo  X.,  adopting  the  statements  of  the  older  writers, 
places  it  about  1443.  Paulus  Jovius  says  he  died 
in  his  sixtv-seventh  year.  All  who  have  written 
accounts  of  Lionardo  da  Vinci  concur  in  praising, 
in  the  must  glowing  terms,  two  of  his  grandest 
works  in  painting  and  composition,  which  have 
cawed  to  have  existence,  it  may  be  said,  for  the  last 
two  centuries ;  The  Last  Supper,  and  the  cartoon 
of  a  Battle  between  the  Florentine  and  Milanese 
Troops  in  1440.  Of  the  first,  a  tolerably  rom  ci  ide  a 
may  be  formed  from  the  copy  executed  his  scho* 
lar,  Marco  d'Oggione,  now  m  the  English  Academy 
of  Arts  ;  and  the  composition  of  the  cartoon  may  be 

t)artly  g-athered  from  the  caricatured  exccrift  by 
iubens,  so  finely  engraved  by  Edelinck.  It  has 
been  repeatedly  said,  in  an  nnqoalified  manner^ 
that  bead  not  Ifadih  the  hndcf  die  SftvioariadM 


pi^im  of  Hie  Last  Supper ;  thfa  v  a  mistake,  aris- 

mg  from  a  misapprehen-iou  of  the  reply  of  his 
friend  Bernardo  Zenale,  whom  he  consulted  on  the 
subject ;  that  reply  had  a  cumnarative  leftmioe  lO 
the  beautiful  heads  of  John  ana  Jamea. 

If  Lionardo  left  the  head  of  Christ  in  an  un- 
finished state,  whence  did  Marco  d'()i,'t,'ioiie  derive 
his  sublime  representation  of  the  face  of  the  Re- 
deemer ?  Fuseli,  lecturing  on  the  cojry,  says, "  The 
face  of  the  Saviour  is  an  abyss  of  thought,  and 
broods  over  the  immense  revolution  in  the  economy 
of  mankind,  which  throngs  inwardly  on  h1>  ab- 
sorbed eye — as  the  Spirit  creative  in  the  beginning 
over  the  water's  darksome  wave — undisturbed  and 
quiet  It  could  not  be  lost  in  the  copy  before  us; 
now  could  its  sublime  conception  escape  those  who 
saw  the  original  ?  It  has  survived  the  hand  of  time 
in  the  study  which  Lionardo  made  in  crayons,  ex- 
hibited with  most  of  the  attendant  beau  in  the 
British  Gallery,  and  even  in  the  feeble  transcripts 
of  Pietro  Testa.  1  am  not  afraid  of  being  under  the 
necessity  of  retracting  what  I  am  going  to  advance, 
that  neither  during  the  splendid  period  immediately 
subseauent  to  Lionardo.  nor  in  those  which  stie- 
ccedea  to  our  own  time,  luus  a  face  of  the  Redeemer 
been  produced  w  hich,  I  will  not  say  equalled,  but 
approached  the  sublimity  of  Lionardo's  conception^ 
and  in  quiet  and  simple  features  of  humanity,  em- 
bodied  divine,  or,  what  ia  the  same,  ineomprehen* 
siblc  and  infinite  powers.  To  him  who  could  con- 
trive and  give  this  combination,  the  unlimited  praise 
lavished  on  the  inferior  characters  who  surround 
the  hero,  whilst  his  success  in  that  was  doubted^ 
appears  to  me  not  only  no  praise,  bat  a  gross  in- 
jiisticc." 

Thomas  Phillips,  the  late  professor  ofpainting,  in 
his  second  lecture  to  the  students  of  the  Royal 
Academyt  relates  the  obaervatiras  made  tqr  himuid 
Mr.  Hilton  on  their  examination  of  the  remaina  of 

the  picture  in  isi.'i.  He  siiys,  "  Of  the  heads,  there 
is  not  one  untouched,  and  many  are  totally  riuned* 
Fortunately  that  of  the  Saviour  is  the  most  punei 
being  but  faintly  retouched;  and  it  presents,  even 
yet,  a  most  perfect  image  of  that  Biinne  character. 
Whence  arose  the  story  of  its  not  having  been 
finished  it  is  difficult  now  to  conceive,  and  the  his- 
tory itself  varies  among  the  writers  who  have  menr 
tioned  it.  But,"  he  continues,  **  perhapa  a  man  so 
scrupulous  as  he  (Lionardo)  in  the  definement  of 
character  and  exjirc  ssion,  and  so  ardent  in  his  pur- 
suit of  them,  might  have  expressed  himself  unsatis- 
fied, where  all  ouers  could  see  only  perfection." 


Fuseli  sums  vp  the  character  of  Lionardo,  as  a 
painter,  thus :  **  The  universality  of  Lionardo  da 
Vinci  is  l>ecome  proverbial;  but  though  possessed 
of  evexy  element,  he  rather  gave  glimpses  than  a 
standard  of  form ;  though  foil  of  energy,  he  had  not 
powers  effectually  to  court  the  various  graces  he 
pursued.  His  line  was  free  fn)m  nicagreness,  and 
his  forms  presented  volume,  but  he  appears  not  to 
have  ever  ueen  much  acquainted,  or  to  have  sedu- 
lously soaght  much  acquaintance,  with  the  antique. 
Character  was  his  favourite  study,  and  character  he 
has  often  raised  from  an  individual  to  a  8jK."cies,  and 
as  often  depressed  to  caricature.  The  strength  of 
his  execution  lay  in  the  delineation  of  male  heads  \ 
those  of  Ms  females  owe  nearly  all  their  charms  to 
chiaro-scuro,  of  which  he  is  the  supposed  inventor; 
they  are  seldom  more  discriminated  than  the  chil- 
dren they  fondle ;  they  are  sisters  of  one  family. 
The  extremities  of  his  hands  are  often  indicant, 
though  timonNuly  drawn,  Kke  duwe  of  Cfailit 
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hibitea.  Lionardo  da  Vinci  touched  in  eveiy  muscle 
of  hu  forms  the  master-key  of  the  passion  he  wished 
to  express,  but  he  is  ideal  only  in  chiaro-scuro." 
Hie  pteture  aUnded  to  it  now  in  the  NatMmal  Gal- 
Iny ;  Waigen  and  PamTant  both  dmy  its  aiithen- 
(icitv;  the  first  attributes  it  to  Beniarili;^  *  Luini, 
the  latter  inclines  to  think  it  the  work  uf  Fmnccsco 
Meizi  Aeoording  to  these  critical  tourists,  Eng- 
land ia  venr  poorly  [mivided  with  painting*  by  Lio- 
nardo da  Vind ;  almost  every  one  that  came  under 
!h  ir  review  is  assigned  to  Luini,  or  some  other  dis- 
cii>le,  or  imitator,  of  the  great  man.  But  Mome  are 
aHowed  to  be  {minted  from  cartoons  designed  hjf 
him,  and  to  exhibit  much  of  his  genius  anataste  in 
the  expression.  A  few  cartoons,  and  other  draw- 
ings, are  admitted  to  be  genuine.  Considering  how 
little  knowledge  of  pictures  the  gentkmen  of  this 
country  peeaeMed«  belbw  these  mat  connoisseurs 
came  to  enlighten  them,  we  ought  to  Ix-  thankful 
for  the  information,  and  grateful  for  any  conces- 
eioHK.  The  stor>-  of  Lionardo  having  died  in  the 
arms  of  Francis  i.  is  now  exploded.  He  died  at 
the  chAteau  of  Cloux,  near  Amboise,  on  the  2nd  of 
May,  1519,  and,  according  to  the  journnl  of  Francis, 
preserved  in  tin-  royal  library  at  Paris,  the  court 
was  on  that  day  at  St.  (Jermain  en  Lave.  It  is 
more  probable  that  he  died  in  the  aims  of  his  be- 
loved friend  and  disciple.  Count  Franceoeo  Meiri, 
to  whom  he  beoueathed  his  mantiscripts  and  studies. 
Mflzi,  in  the  letter  written  by  him  to  Lionardo's 
relations  immediately  after  his  death,  makes  no 
mention  of  the  ciicumstaocet  which  he  would  have 
done  had  it  oocnitedi  and  Lomsoo  diilinetly  says 
that  the  king  fiitt  leamcd  the  deadi  of  Lionaido 
from  MelzL 

The  drawiagi  discovered  in  the  royal  ooUeetion 
have  been  cngmved  by  Bartolowi  nd  Ttmikins, 
tind  iniUished  by  Chambertaine,  in  imperial  folio, 

with  the  title  "  Imitations  of  the  original  Designs  of 
Lionardo  da  Vinci,"  &c.  Others  have  been  en- 
graved and  published  in  vanooa  paita  of  Italy.  Of 
hi*  "  Trattato  deUa  Pittura*  then  we  aeTCfal  edi- 
tions of  much  later  date  than  that  quoted  in  the 
text.  Count  Algarotti  held  this  work  iti  mh  li  high 
estimation,  that  he  thought  it  tlie  only  one  nccessarv 
to  be  pkeed  in  the  hands  of  a  student  in  the  art 

A  rew  words  may  be  added  respecting  Lionardo 
da  Vinci  as  an  engraver.  Zani,  who,  on  all  occa- 
sions, stoutly  opposed  those  writers  who  asserted 
that  several  celebrated  painters  had  engraved  on 
wood,  was  willing  to  concede  the  exercise  of  tliat 
Bit  to  Lionardo;  but  he  jjroduees  no  satisfactory 
instance  to  show  CBmc  for  his  concession.  He, 
perhaps,  intended  to  do  so  at  some  futun?  oppor- 
tunity, as  he  concludes  by  saying  p«r  ora  mm puL 

twte  are  good  reasons,  in  the  opinion  of  eom- 
petcnt  judges,  for  believing  that  he  etched,  or  en- 
graved on  comx-r  with  the  burin.  In  the  British 
Museum  arc  tne  following,  twoof  whl^aitthonglit 
to  be  undoubtedly  by  him. 

The  Bud  of  a  ytrung  and  hmd^U  Fhnate.  This 
exquisite  and  fitm/uc  specimen  is  undoubtedly  from 
the  hand  of  Lionardo.  It  was  formerly  in  the  re- 
nowned Storck  collection,  from  which  it  passed 
into  that  of  Sir  Mark  Sykes.  At  the  sale  of  his 
eabinet,  in  1894^  it  was  porehased  Ibr  Mr.  Wilson 
at  the  sum  of  sixty-four  pounds;  that  gentleman 
had  a  far  simile  engraved  as  a  frontispiece  to  his 
privately  circulated  catalogue  of  rare  prints,  justlj 
considering  it  as  the  nost  wonderfol  gem  of  his 
cztnwirdinaiy  odleotion.  The  lady  is  seen  in  pro- 


file tamed  to  die  left,  her  hafr  is  dreaaed  fn  a  fknri- 

ful  manner,  one  of  the  braided  I  ck-  j  —  ovtr 
her  bosom,  and  the  sleeves  of  her  robe  are  craft- 
mented  and  bound  with  libbona.  Heidit  4  ia. 
Width  3  in. 

In  a  note  to  the  article  in  his  catakvue,  Mt 
Wilson  has  inMTlad  the  following  letter  Bum  Mi 
W.  Y.  OtUey. 

31,  Devonshire  Stoect,  D«eembcT  31<,  1827. 
Mt  dkak  Si  a, 

1  have  been  vciy  leinia^— hat 
see  T  win  not  let  the  year  dnae  n|Mii  as  witbosi 

writing  a  confirmation  of  my  former  opinion,  that 
the  beautiful  little  print,  representing  tile  burt  of  » 
young  Lady,  in  profile,  which  was  torawify  is  fte 
coUectkm  Sir  M.  ML  Sykes,  and  now  graces  yotr 
own  fleleet  eabhiet,  was  engraved  by  the  hand  d 
I.h>Hnrit'i  <li  nViCThimself.  I'ul  not  after  his  deti^n 
by  bome  contemporary  unknown  engraver:  thenri} 
a  genuine  feeling  ana  hnancledge  of  beauty,  erincoi 
by  the  artist  in  marking  the  delicate  features  b  thsi 
face,  to  say  nothing  of  the  hair,  &c.,  which  cwv 
way  denote  the  hand  of  the  original  designer,  ai.i 
which,  I  think,  no  other  engraver  of  the  tiote  pi»- 
sessed  in  an  eoual  degree.  I  always  coosidertd  U 
highly  probable,  that  tlie  horses'  heads  are  also  bf 
him;  and  I  am  much  disposed  to  a^crilx"  to  hM 
hand  a  circular  plate,  (or  two,  if  I  mistake  not,)  re- 
presenting the  twistings  of  a  ro^,  which  indeed 
bear  his  name.  Llonardo  not hsving  been  hithoto 
mentioned  as  an  engraver,  is  to  me  no  objectiijii  ta 
the  fact  of  having  been  i-o.  Indeed,  from  hi*  w- 
satile  character,  and  his  fondness  for  novel  (todie* 
of  all  kinds,  it  is  difficult  to  conceive  that  he  ihoBid 
never  have  taken  up  the  graver.  Yon  are  w&vt 
that  his  master,  Vttrrochio,  is  expressly  termpd  '-n 
engraver  by  Vasari.   £xcu8e  thisiiasly  nole.&c 

W.Y.OfTUi 

Mr.  Wilson  also  remarks  that  there  is  h.  tbe 
Hoval  Library-  at  Paris,  among  the  unfurled  priow 
of  Xf  arolles,  a  small  circular  engraving  of  a  mk 
head,  in  n  aimilar  sQrle,  and  of  similar  esecatxio. 
On  die  left  are  Ae  lettm  aciM,  and  on  (he  ri^t 
LI— VI,  the  1a.st  fooT  lettot  piDMbly  deoolfag  ihe 
name  of  the  artist. 

dKM^  i(f  Htadt  of  three  Jloreet.  Bartsch  |>.  c  ^ 
this  eztnuirdinarr  print  among  the  works  of  J.  A. 
De  Brescia,  to  whose  style  it  bears,  in  the  opiniaB 
of  connoisseurs,  not  the  slightest  nsenibl?ince.  Mr, 
Ottley's  opinion  is  contained  in  the  foregoii^  kir 
ter;  and  living  judges*  whom  the  editor  oaso^ 
suited,  and  whose  discernment  in  these  msttett  il 
acknowledged,  think  that  it  undonbtpdly  is  fromlle 
hand  of  Lionardo.  Mr.  Ottley.  in  lii^  "  I  iK^uir^-into 
the  Histor)'  of  early  Engraving,"  page  47^inaDfilr« 
aaya,  "  That  even  Lionardo  da  Vmci  mi^  law 
occasionally  practised  engraving.  I  was  someyent 
ago  led  to  tmnk,  upon  the  occasion  of  tiirninifflW 
the  invaluable  volume  of  designs  in  his  Mnji"*;'  > 
collection  {  in  which  I  found,  pasted  on  the  kfins 
amongst  LfcNUidoP*  atn^Bea  of  horaea,  two  cagn'* 
ings,  or,  perhaps,  two  pieces  of  the  same  engrarinf, 
representing  horRes'  heads,  executed  exactly  in  tne 
taste  and  manner  of  his  drawings.  From  wf'.i!  I 
remember  of  these  fragmentsi  i  sospeet  they  sre 
no  otiier  than  Ae  anonymona  pvhrt  mentioned  fcr 
Bnrtsch,  vol.  xiii.,  and  ascribed  bv  hin  *o  /i.  -^"^ 
IfriTxanHt,  cut  in  two."  This  was  wnllcn  in  HI& 
There  is  a  nodarn  copy  of  tida  pout  «n  lafr 
paper. 

A  large  print  <ff  a  Ladff  is  « 
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tkmed  111  any  ettaiome,  and  presumed  to  be  wnqve, 

has  been  also  nttrimifed  to  Lionardo;  bv  inspec- 
tion, and  comparison  with  the  firet-mentiojiod  head, 
thv  editor  is  of  opinion  that  it  is  not  so.  He  is  in- 
clined to  think  it  by  an  artist  accustomed  to  the 
ormwieiitel  wmk  of  a  goMnnith ;  and  that  both  the 
desiqn  and  execution  are  probably  by  Vrrocchio, 
though  it  may,  at  present,  be  difficult  to  prove  it. 

Before  proceeding  to  npeak  of  otheni,  it  will  be 
but  just  to  quote  a  paarnge  which  ocean  in  the  ac> 
eoant  of  Andm  VeTOcenio  b^  Vasari .  That  thm 
may  be  no  mistake,  it  is  given  in  thr  on'^nal. 
**  Sono  alcani  disegni  di  mm  mano  nel  noHtro  libro, 
jhtti  eon  molti  tmeien/.a  e  ^randissimo  giudizio,  in 
flm  qiiali  aooo  tUeune  tente  di  femmim  oon  bell'  arie 
e  aeeonciatnre  di  capelli,  quali  per  la  ana  belkoa 
Lionardo  da  Vinci  sempre  imitd.  Sonvi  ant^tra  due 
CavtUli  con  il  modo  delle  miture  e  emtine  da  Jarli  di 
fiecoli  prandi  che  v«ngnno  proportitmati  a  tensa  tr- 
rori."  'it  tdll  be  observed  that  Vaaari  aaja  **aiami 
ditegni,"  and  not  abirnut  iitmp»;  and  Zani,  ipeak- 
insj  of  A.  Verocchio,  snys,  "  Non  si  hanno  jirove 
ch'ei  fosiie  anche  Incisore."  The  passage  in  Vaisari 
eould  not  have  escaped  liis  notice. 

While  inspecting  the  before-nientioiMd  prints  at 
the  British  Mam>um,  the  editai^  attention  was  di- 
rer'* il  Mr.  Carjienter,  the  intelligent  keeper,  to 
one  of  extraordinary  beautv  in  the  same  portfolio, 
elBMcd  with  the  works  of' John  Dnvet.  The  in- 
genious composition,  the  spirited  delineation  of  the 
animals,  the  minute  attention  to  the  landsenpe,  par- 
ticularly the  hack-ground,  and,  above  all,  flu-  dmw- 
ing  of  the  figure  ideated  on  an  eminence  to  the  left; 
every  part  executed  with  a  delicate  point,  and  show- 
ing maiitery  of  hand,  and  a  combination  that  could 
emanate  only  from  the  most  exalted  genius,  induced 
Mr.  Carpenter  to  Ix-lieve  it  to  l)e  the  prodin  tinn  r>f 
Lionardo  da  Vinci,  an  opinion  in  which  the  editor 
folly  concurs.  BartKch  has  described  this  print 
among  those  by  John  Duvet,  N».  44,  vol.  vii.,  pa^ 
515,  with  the  title  "  Pomoh  et  emtrg  poimm;"  it  is, 
no  donbt,  a  nobler  allegory  tl:;in  ]ie  imagined,  and, 
instead  of  "  un  homme  nud,"  he  might  have  termed 
the  figure  that  of  the  I>odoDean  Jnpiter.  It  may  be 
suspected  that  Gnido  wa.«i  acquainted  with  the  de- 
sign, and  tliat  it  formed  the  mo<lel  for  his  Apollo. 

Among  the  drawinjr*  so  often  alluded  to  by  Va- 
■ari*  ia  one  caikd  the  Head  of  a  Magdalenef  <m  this 
Ronni  haa  given  an  enslaving  in  the  fimith  idiiiwft 
of  "  Storia  della  Pittnra  Itahana,"  which  k  worth 
inspection;  it  is  a  type  of  Lionardo's  manner  in 
drawing,  expression,  and  graceful  attitude :  too  richly 
decontedt  howcver»f(WtbecbAracterof  «M«gdKleiM.J 

(VINCK,  J  ,  a  bndaeape  and  portrait 

Ctinter,  of  whom  there  are  no  partimlnr-;  Mis 
ndscapes  are  in  the  mixed  manner  of  Vmcken- 
booms,  Paul  Brill,  and  Breughel,  and  appear  to 
have  been  Minted  in  the  cany  part  of  the  17th 
eentniy.  His  portraita  an  known  only  by  ^  en- 
gravings th  iT  l>  Lve  his  nsne.] 

VlNCKfcNliUOMS,  David.  This  painter  was 
bom  at  Mechlin  in  ISifHt  and  was  the  son  of  Philip 
ViDckenboooMt  an  obacnre  painter  hi  distemper,  by 
whom  he  was  taught  the  elements  of  the  art,  and  it 
does  not  appear  that  he  had  the  advantage  of  supe- 
rior instruction.  He  painted  landhcajies  in  the  Ktyle 
of  Roltad  Savery  and  John  Breughel.  Thev  arc 
■ometinwa  decorated  with  subgecta  from  the  Bible, 
and  sometinieB  with  fiiin  and  merry-makings,  which 
are  ingeniously  comjxised,  and  the  design  of  his 
figures  is  tolerably  correct,  thou^^h  his  touch  is  dry 
■odbaid.  OneofhjtnHwteonadenblewarksisn 


picture  in  tile  hoapltal  of  the  Old  Men,  at  Anmeiw 

dnm,  representing  a  crowd  of  people  attending  the 
dr.iw  iHi;  of  a  lottery  hy  torch-light.  He  occattionally 
painted  historical  subjects,  in  which  the  landscape 
served  as  a  back-ground.  Of  this  description  ia  a 
picture  of  Christ  bearing  his  Croas,  in  tihe  eoOeetion 
of  the  Elector  Palatine ;  and  another  at  Frankfort, 
rcprrtwnting  Christ  restoring  Sight  to  the  Blind. 
He  engraved  a  few  plates  of  landscapes,  from  hit 
own  designs,  which  he  osuaUy  maiited  with  a 
monogram,  oompoaed  of  a  D, »  Y,  and  a  B,  thni, 

(He  M  about  10991  Some  of  faii  fauid* 

scapes  liave  been  engraved  by  N.  De  Univn.  In  the 
British  Mnaeom  are  four  dmwinn  by  him,  fine^ 
cseented  widi  the  pen,  and  waAed  with  ImOan 

ink ;  they  represent  the  story  of  the  Prodigal  Son.] 

VINKELES,  RatfiBR,  a  Dutch  engraver,  bom 
at  Amsterdam  in  1741.  He  was  a  pupil  of  J.  Punt, 
and  ei^iaved  KNne  platea  of  biatorical  subjects, 
landacapes,  and  conversations  i  bnt  he  was  principal- 
ly «  mployed  in  portraits,  among  which  are  his  own, 
wnh  Lhos4!  of  J.  Schmidt,  and  J.  Andries^en,  and 
the  portrait  of  M.  Bnuimcamp. 

VINNE,  JoHH  naaacM  Vandbr,  a  Dutch  en- 
graver, who  flourbned  at  Haeriem  about  the  year 
17;J0.  We  have  a  set  of  twelve  jilates  of  views  in 
the  environs  of  Haeriem,  by  this  artist,  after  Peter 
Bout,  executed  in  a  very  neat  style.  [This  is  pro- 
bably I»aae  Vander  Vinne,  who  engraved  also  after 
T.  ^^'rck.    He  was  a  publisher  at  Haeriem.} 

VInN'E,  Vincknt  rLACRKNsz]  Vandkr.  This 
pinter  was  bom  at  Haeriem  in  1629.  From  his 
infancy  he  discovered  a  marked  disposition  for  draw^ 
ing,  and  had  made  considerable  proficiency  without 
the  help  of  a  master,  when  he  was  plnce<l  under  the 
tuition  of  Fr  iiii  is  Hal-,  one  of  the  most  eminent 
artists  of  his  time,  I  nder  so  excellent  an  instructor, 
his  advanoement  was  such,  that  he  was  able  in  a 
short  time  to  travel  by  the  pnxhice  of  his  talents. 
He  visited  Germany,  S^witzerland,  and  resided  some 
time  fil  I'ijris;  and  wherever  he  went,  hk  ability 
insured  him  employment  and  protection. 

In  1857  he  returned  to  Haenem,  where  he  pasaed 
the  remainder  of  his  life.  He  painted  histon-,  por- 
traits, landscapes,  and  drolleries;  and  in  each  of 
those  branches  discovered  an  uncommon  facility  of 
execution,  an  admirable  tone  of  colouring,  and  a 
IhiAfol  imitation  of  natme.  Towmde  me  latter 
part  of  his  life,  the  desire  of  pain  induced  him  to 
grasp  at  every  commission  which  was  ofTered  him, 
and  nis  last  works  are  the  productions  of  negligenee 
and  deqiatcb.  His  best  performancea  are  hia  poi^ 
tndts,  in  many  of  which  he  approaehea  to  theaurlt* 
ed  touch  and  truth  of  ch  irm  f-  r.  which  we  aomve 
in  the  productions  of  Hals.    He  died  in  1702. 

VINNE,  LAwasNCE  Vandkr,  the  son  of  r Vin- 
cent Laurenaa  Vander  VinneJ  waa  born  ai  kaecw 
lem  fn  1098,  and  waa  inatraeted  by  hfa  Ihther, 

whosr  ^fvli"  he  attempted  to  follow,  but  ni  vi  r  rose 
atjove  mediocrity.  His  principal  merit  consisted  in 
painting  flowers  and  plants,  and  he  was  much  em* 
ployed  bv  the  botanists  of  his  time.  He  had  two 
younger  brothera,  John  and  Isaac,  who  both  prac- 
tised the  art,  but  lived  and  died  in  ol)scurity.  [Ac- 
cording U)  Imnicrzeel,  he  died  in  IT-iS.  He  not 
onlypainted flowers,  but  landscapes  and  cattle,  in  the 
manner  of  Berchem,  of  whom  he  had  lieen  a  scholar.] 
[VINNE,  Jan  YAWDCn,  a  son  of  Vincent  Lau- 
rensz  Vander  Vinne,  was  Ijom  at  Tla-  rli  m  in  1663» 
and  was  a  scholar  of  Jan  van  Hugtenburg.  He 
raided  In  Bi^^Mid  MNne  timcb  wbore  he  fainted 
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landsca]K-s  with  huntii,^'  suljjLcfs,  and  horse  races. 
Some  of  these  are  retipectable,  and  show  artistic 
1mowled(|e,  but  others  by  him  are  the  works  of  a 
mere  arlisan,  or  housf  decorator.  The  quantity  of 
niakc-iip  mountainous  Lack-j^round  indicates  that 
he  worked  fur  low  wages.  In  old  housf>s  there  are 
some  remains  to  be  found  on  wainscot  panels. 
Perhaps  he  eame  to  England  to  Study  the  scenery 
ami  the  horses,  for  on  his  return  to  Haerlcm  he 
c<jfiiiiiued  to  paint  hunting-pieces,  and  occasionally 
skimiihhes,  by  which  he  acquired  wealth.  He  had 
a  younger  brother,  Isaac,  who  was  also  a  painter 
and  engraver.  Bodi,  nltfanBteljr,  left  the  practice, 
and  engaged  in  commerce ;  Isaac  as  a  publisher. 
Jan  died  at  Haerlem  in  1721,  and  I^aac  in  1740.1 

[VINNE,  Vi.NCKNT  Vander,  was  the  son  of  Jan 
Tander  Vinne,  probably  the  en^ver,  and  was  bom 
at  Haerlem  hi  I73S.  During  bis  youth  he  painted 
fruit  ;ind  flnwer-pieees.  hut  afterwards  adoptwl  land- 
scape and  cuttle  painting.  He  was  much  employed 
in  ornamenting  the  interiors  of  houses,  a  custom 

Erevalent  in  Holland;  and  these  pietiuca  are  seldcnn 
nown  beyond  thrir  kteality,  not  wing  to  the  taste 
of  other  countries,  and  therefore  not  snflleiently 
valuable  to  remove,  though  they  are  painted  on  can- 
vass.   He  died  at  Haerlem  in  1811.1 

VINSAC,  Claodb  DoMiMiCK.  This  artist  was 
bom  at  Toolonse  in  1749.  He  engraved  several 
jjortraits,  and  designs  for  goldsmiths,  in  the  dotted 
manner,  which  are  neatly  executed.  Among  the 
former  are, 


VIOL.\,  Giovanni  Batksta.  This  painter  was 
bora  at  Bolo«ia  in  1576,  and  was  a  scholar  of  An- 
nibek  CaneS,  wlMtw  adnirable  manner  of  painting 
laadaeape  he  very  successfully  adopted.  In  com- 
pany with  his  fellow  student,  Francesco  Albano,  he 
visited  Rome,  and  in  conjunction  with  him  was 
eni|jl(iyed  in  ornamenting  the  palaces  of  tlie  nobility, 
ami  lii>  landscapes  are  nequently  embellished  with 
beautiful  figures  by  Albano.  One  of  the  works 
which  first  Drought  him  into  repute,  was  a  large 
landscape,  painted  for  the  Vigna  of  Cardinal  Ales- 
saodro  Montalto,  where  Paul  Brill  was  employed  at 
the  same  time,  and  whose  pictures  were  then  highly 
esteemed-  The  grandeur,  both  of  the  style  and  sub- 
ject, of  Viola's  landscape,  greatly  excelled  the  pro- 
duction of  the  Fleming,  and  acquired  him  great 
reputation.  Some  of  nis  most  admired  perform- 
ances are  in  the  saloon  of  Apollo,  in  the  Villa  Aldo- 
brandini.  He  died  at  Rome  in  I6"22.  [There  was 
another  j)ainter  of  the  name  who  flourisncd  at  the 
same  time:  he  was  of  Bergamo.] 

rVlSCH,  Matthias  De,  was  bom  at  the  villafe 
of  Reningen  in  1703.  He  studied  under  Josepn 
Vandi  ii  Kerkhove  at  Bruges,  Ijccame  a  student  of 
the  Academy  also,  and  obtained  the  first  prize  in 
17-1.  He  went  to  Paris  in  172^^;  thence  to  Italy, 
where  he  remained  nine  years.  On  his  return  to 
Bruges  he  painted  the  picture  of  Hagar  and  Ismael 
in  tne  Desert  for  the  church  of  St.  Jacques,  and 
opened  a  school  of  design.  It  seems  that  he  is  re- 
membered more  for  his  zeal  in  furthering  the  know- 
ledge of  painting  among  the  youth^of  Brufles  than 
for  any  superior  talent  snown  by  him  in  tne  prac- 
tiee  of  it.  lie  painted  the  portrait  of  Maria  Teresa 
for  the  city  of  Bruges,  and  several  for  other  com- 
munities of  Flanders.  He  collected  materials  for  a 
Inatory  of  painting  in  Belgium,  which  he  gave  to 
Deseamps,  who  nwde  use  m  them  far  the  ]Qves  of 
|he  Flemish  Painters.  De  Yiaeh  died  in  1765^  it  ia 
8/6 


said  from  fatigue  by  over-exertion,  on  the  restora- 
tion of  the  Academy,  which  had  been  conanmed  hj 
fire,  to  make  the  stnoents  rival  those  of  the  Aeade- 
my  of  Antweqi.] 

[VISU,  EL  P.  Fr.  Cristobal  del,  a  painter,  and 
brother  of  the  order  of  San  Francisco,  died  at  the 
end  of  the  17th  century  at  Madrid,  where  be  re- 
sided in  quality  of  commissary-general  of  the  In- 
dies. .Ml  the  saints  of  his  order  which  are  to  be 
seen  in  the  chapter-house  of  tl>e  convent  of  San 
Francisco,  at  Cordova,  an  by  Father  Viaow  and 
show  his  lalcnU] 

YI8PRE,  [Fniif^is  SAvnio,]  a  French  punfer 
and  engraver,  Ix)to  at  Paris  alx>ut  the  year  1 7^. 
He  engraved  several  portraits  in  mezzotint©,  anmn^ 
which  are  those  of  Louis  XV.  and  others  of  the 
Royal  Family  of  France.  He  visited  London  about 
the  year  1765,  where,  anong  odwr  praita,  be  en- 
graved a  portrait  of  the  CfievaUer  TfEunt,  [Be 
was  living  ten  years  later.] 

VISSCHER,  CoRNKLius.  This  celebrated  de- 
signer and  engraver  was  bom  at  Haerlem  about  the 
vearlSlO.  lMwasapupilofFMer8otttnma,diaagh 
he  did  not  follow  the  style  of  that  master,  but  adopt- 
ed a  manner  of  his  own,  which  he  carried  to  a  per- 
fection that  has  hardly  been  equalled.  He  drew 
with  eorrectness  and  taste,  and  the  tdatea  that  he 
executed  from  his  own  designs,  which  are  esteeDwd 
the  finest  of  his  works,  sufficiently  attest  the  extent 
of  his  genius.  His  execution  is  clear  and  delicate, 
and  no  artist  has  aurpassed  him  in  the  talent  of  har- 
monising the  operation  of  the  point  with  that  of  the 
graver.  His  pules  of  the  (portrait  of  GelKus  Bon- 
ma,  the  Pancake-woman,  the  Rat-catrhi  r,  an  1  the 
Bohemian  Woman,  may  be  cited  as  models  of  per- 
fection in  that  style  of  engrav^ig:  It  will  be  ailov- 
ed,  however,  that  he  ia  Ins  soecessful  in  the  ptates 
that  he  exeeuted  of  historical  subjects,  from  the 
Italian  and  Flemish  i>ainters,  particularlv  in  the 
prints  he  has  engraved  after  Rubens,  which  are  in- 
ferior to  the  productions  of  VorstenMiis,  Bolswert, 
and  Pontius.  The  following  are  hia  moat  trtwH 
prints: 

PORTRAIT";. 

A  Portrait,  siippmod  tn  !)<>  that  of  hinueif,  with  a  hicl^ 
crf>wTit'd  hut,  nnd  his  hiiiid  on  his  bnsst;  iaseriGii 

Corn   Vhf.'  hrr,  fecit,  atmo  1W9. 
AniithtT  I'cirtnut  of  Comcliu*  Viawher,  with  a  Mmilxr 
liiit.  iind  i'UYelop<.-d  in  his  cloak ;  Com.  I'ita-chrr.  jectt. 

(Uino 

Audnaui  iX-onysztton  Winiui,  railed  the  Man  with 
Putol.     The  M-urec«it  Bud  mo»t  valuatiU  of  his  po*- 
traitii.  [.\  pnxif  of  thi^  jwrtrmt  wild  at  M.  Dcbois'* 
in  1846  for  IfifiO  frsnc  vl 

Oelliiu  de  Boium,  Ministrr  of  the  Gospel,  at  Zotphca; 
fine. 

WQlum  de  Ryck,  Oculist,  of  AmsterdAm ;  fine.  Tkii 

portrait  and  the  preceding  one  are  comnumlr  oJM 

the  frrcat  Beards.    [A  proof  of  thi«  sold  in  tXebob't 

iwle  for  1020  franc*. J 
Comeliu*  Vonberjtiiu,  Ptutor  of  Spaervouw,  with  a  baik 

in  his  hand.  1663 ;  fine  and  aearce. 
'William  Vandcn  Zaodc,  Theologian;  afler  Soutmmm; 

fine ;  and  very  rare, 
David  Pcitcrz  de  Vriex,  Gmnd-mA<ter  of  Artillcij  iDtka 

State*  of  Holland  ;  ocnrcc. 
Jaoob  Westerbaen,  Lord  of  Brand  wyck,  ftv. ;  Tcry  iste. 
Coppenol,  called  the  Writiu^t-maKtcr.  1658. 
Cnn<.tantine  Huy^renfi.Iyord  of  Zuylichein ;  inscrib»d  «itii 

hin  motto,  Constaritcr.   1667  ;  »carrc. 
William .  Prince  of  Orange ;  iMtr  G.  Hcmthont.  \M. 
Ifsnr,  daughter  ef  Chuks  I.,  Us 

•HM.  164B. 
OhuksII.,  Kii«efBa^aBd;  if^Slsi 

St'BJF.CT.S   FROM   HIS  OWN  DSatSlia. 

The  Pancake-woman.   The  tirst  imf 
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PAINTBBS  AND  ENGRAVERS. 


[vim 


The  It«U««tdMr.  Tliii  tint  tiiiimMilflin  yj  iMi 
before  Um  BUM  of  ClaaMiA  da  ionglii 

the  title. 

The  BohoBiigii  Woman,  wifli  (hfM  CUUlttt.  «w  of 
whieb  di0  «  «*ekUag.  la  the  fint  tmprwwmi  tiie 
iHHiw  of  TiHdwr  to  won  tha  MMplBt  «e  AM  1m^^ 
fht  iniat  It  «■■  MMfwirii  cffiMd,  to  mtke  room 
tta  iBMi^tiMi,  Hid  |lMad«tttiM  vfpor  put  of  tke 

ABoy  Inlding  a  Candle,  and  a  Girl  with  a  Mo<ue<trap. 

A  Cat  deeping  on  a  Napkin ;  flue,  and  extowmclj  rare. 
[Called  the  miuiU  Cat.  It  is  extremetj  nn,  and  the 
only  imprvMion  ever  told  wa«  in  M.  RerO'ii  collection, 
from  which  it  woi  pnrchaacd  by  Mr.  F.  Standiah  for 
1200  franca.  It  ia  now  with  hia  collection  lA  the 
Loom.] 

A  Cat  aleeping,  with  a  Bat  behind  her. 

The  CoromtMB  of  CUolw  Chutatw  and  Hie  Qaaan  «f 

Sweden. 

8l?BJECT8  AKTKH  VA8I0CS  MASTERS. 

The  Angel  directing  the  Departure  of  Almihain ;  llfiir 

Bauano. 

Abraham'*  Anivil  atSidiem ;  after  (he  same, 
StuaaiuiandfbeEUlMt;  ^Ur  Guiiki- 
Hagdalene  penitent ;  luppomni  to  be  afier  Parmigiano; 
rtry  fine.    [Not  a  Ma^rdalcnc,  but  umply  the  head  of 
a  female  of  which  the  picture  iaat  HaBintainCoiirt*1 
The  Entombing  of  Christ ;  after  TlHtvnUV. 
The  Banimctba ;  aJUr  P.  Vtrm$t». 
thm  Holy  PamOy,  whh  St  Joint  pnwatiBg  •  Pov  to 

thftiafant  ChiMt;  witbovt  the  bum  of  the  paiater. 
The  Lait  Jud^meot;  alter  Rtibetu.    The  beet  inpna- 


tSmu  of  thia  pkte  am  DOlbfa  the  addrcM  of  Soutman 
and  bfiurtt  cmraad  by  Angeli ;  a/th'  i 

byUlyi 


Tlw  Vitsia 


the 


Tia tmwIliBg ICiHMau  i  o/itrA,  OMaA;  layltaa. 
TvD  McB*  aad  a  Wonaa  noUlog  a  Olan;  iplir  tk» 

Tha  Skatant  i^Ur  tA»  tmmnai  ftna.  fTUa  ia  an 
iuMiiir  wiih  ■mnl  flgoiaa  Hoar  a  large  ^inuuT:  in 
ftont  nee  a  pair  of  dniaaiftQai  vbiot  the  print  baa 
obtatned  ita  name.] 

The  Surgeon ;  after  A.  Brower. 

A  Man  playing  on  the  VioUn,  othen  i^igiag;  after  the 
tame. 

A  Landacape,  caUed  the  Attack  of  the  CouToy ;  after  P. 
deLaer. 

Another  Landacape,  called  the  Coach  robbed ;  after  the 


The  Liroe-kiln ;  after  the  lame.' 

A  act  of  four  LBiuLicapcs :  a  fter  Berghem. 

Another  act  of  four  LwiLsc«pea ;  after  the  tame. 

[Cornelius  Visscher,  the  en^ver,  died  in  1670. 
Though  the  fori-gfiintj  li^t  of  his  prints  is  rather  ex- 
tensive, many  more  might  Ix-  adocd.  Proofs  of  all 
that  nrc  cnumfratt'd  arc  very  rare,  and  command 
lii^'h  prices.  Some  of  them  are  incomparably  fine. 
There  were  two  portrait  painters  of  the  aame  name, 
but  of  an  earlier  period  ;  one  of  them  wns  Hrnwned 
in  his  passage  from  Hamburg  to  Amsterdam,  alK)ut 
the  middle  of  the  Ifith  centur)-;  of  the  other  there 
are  no  particulars  that  can  be  relied  on.  A  very  fine 
collection  of  the  woriti  of  Corndiitt  Yiaaehcr  is  in 
the  Brit''-h  >!useiim.] 

VFSSlH  KK,  Joh.n,  was  the  youneer  brother  of 
Cornehus  Yisseher,  and  flourished  about  the  year 
1650.  Although  he  did  not  poaaeaa  the  extennve 
tahnti  of  Ids  Drother.  he  has  left  prooft  of  Ms  sM- 
lity  ns  nn  cn^vcr,  which  rank  him  amony^t  the 
moeit  eminent  artists  of  his  country.  His  plate«i  are 
more  forwarded  with  the  point  than  those  of  Cnr- 
nelios,  and  his  s^le  of  etching  is  ancommonly  pic- 
tnrcMQe  and  elleetiTe.  His  prints  after  Bn^em 
and  Ostade  are  among  the  happiest  productions  of 
the  art.  He  also  engraved  several  [)urtrait8,  which 
sufficiently  establUl  hia  ability  in  the  use  of  the 

£Ter.  Of  hw  anmewHis  prints,  the  following  aie 
moildeflSfviQg  of  notice* 


PORTBAITS. 

John  dp  I'^-tcBbcMaert ;  Joh.  de  Vutcher,  te. 
Pcti  r  Proclius,  Minister  of  the  Gospel  at  Amataidam. 
.^bnib^ni  Vander  Uubt,  Vice-Admirolof  HoDaad. 
Peter  Panl  Rnbcaa:  «iH*r  Vm^Mt. 
IfldiaddeBitytar,  ASbiinlofHdlaadi  ^  Bmk- 

mant. 

rortr.iit  of  aNepo,  holding  a  Bow  aad  Amnrinbli 

hand  ;  after  a  ocsign  by  Cornelius  Vixsrher. 

SUBJJtCTS  AMD  LANDSCAPES  ATTSR  VABIOOS 
MASTXaS. 

PiNi<<ante  playing  At  Trictxac  ;  aficr  A.  Osladc. 
A  Woman  vpinnin^  and  a  Maii  rwlinif;  aftt-r  the  same. 
Veasanis  dancing;  callctl  Ost.idc's  Hull;  ■  ^i'  i      '  sniiie. 
Tcasanta  rt-galing  at  the  door  of  an  Ale-house  ,  u  fit  r  thif 
tame. 

A  Country  Wfddi?i(?,  called  Ostadc's  Bride  ;  aflcr  the 
same. 

SpviTiil  Peasants  dunrinff  in  a  Cott.igc,  callwl  Berghem'* 

Hall;  afler  lien/hem.    [  HLs  finest  print.] 
A  n  t  of  four  Landscapes,  the  Four  Tiiues  of  the  Day; 

af}cr  the  same. 
Sevfrul  Mts  of  Land^aprs  with  figure*  and  nuiiuaTs ; 

a  fter  the  same. 
A  act  of  aiiL  plutts  of  Figures  and  Animals  ;  after  A.  da 

Jardin, 

A  set  of  four  plates  of  rarioua  Subject*;  after  P.  van 
Laer.  Theae  printa  hare  been  soOMtiBMa  ineonaetfy 
attributed  to  Comeliua  Vimchcr. 

Several  Landaeapoa,  Ac. ;  after  Ph.  Wowermttns. 

A  aet  of  twelve  Landaeapoa  and  Views ;  afier  J.  Van 
Goyen. 

A  set  of  twatva  Tandsnapsa  aad  Seapports;  t^Ur  JStrm, 


[Jan  Visscher  was  bom  in  1(>3<>,  at  Amsterdam. 
Though  not  equal  tu  his  brotlier,  his  works  are  ia 
great  esteem.  Some,  indeed,  prefer  his  landscapes 
after  Berchem  to  those  by  ConieUus.] 

VISSCHER,  Lambkrt.  Arcording  to  Huber, 
this  artist  was  the  brother  of  Cornelius  and  John 
Visscher,  and  flourished  about  the  year  1664.  He 
redded  several  years  at  Rome  and  Florenee«  where, 
in  conjunction  with  Cornelius  Blocmnert  and 
Francis  Spierre,  he  engraved  some  phites  from  the 
paintings  by  Pietro  da  Oortona,  in  the  palace  of  the 
Grand  Duke  of  Tuscany.  We  have  also  some  por- 
tnili  by  hin.   The  feUowii^  are  his  piinls  most 


of  France;  mfUr 


POBTBAJTS. 

Maria  Thmn  of  Aoalria,  Qoaai 
Vmko, 

Aaneaf  Aailria,  Qaaanof FHuue;  i^Urtkn 
John  de  Wit,  Fwitaaij  afHeUaad, 
CMBiUaiTioBVk  Tlae-Atawal  of  fieOaadi  i^  F.  Bot. 

•vijsom  arm  r.  da  oonton a. 
MsasasTMdfaig  Stratoniee  to  Anfinalww. 
Virtue  wmidrawing  a  younr  Man  Dram  tiie  embmees  of 

Voluptuousnes*.    One  of  the  ccilinps  of  the  palace. 

VISSCHER,  Nicholas  John,  an  engraver  and 
pirintseller,  who  raided  at  Amsterdam  about  the 

ypar  1600.  He  was  probably  of  the  same  family 
with  the  artists  already  mentioned.  We  have  a 
variety  of  etchings  by  him,  executed  in  a  spirited 
and  masterly  manner,  consisting  of  small  land- 
scapes, with  figures  and  animals,  views,  &e.  He 
also  engraved  several  portraits.  Amont;  others,  we 
have  the  following  prints  by  him,  vvhicu  are  some- 
times marked  with  a  monogram,  composed  of  a  C, 
an  I,  and  a  V  :  the  first  letter  for  Ctoit,  which  is  an 

abbreviation  of  Nicholas,  thus, 

PORTRAITS. 

Charlea  I.,  King  of  England,  with  a  nraad  bat ;  asarkod 

with  his  monogram, 
iraiiam  Land,  ^rehUabop  of  Cantarimy. 
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JaiDM,  Dake  of  MooaMBtt. 
John  Cwlriu. 


A  DICTIONABT  OF 


tmt 


SUBJECTS. 

An  AUcgonoiI  Kuliin  t  i  n  Human  Life. 

A  set  of  Vifws  i)t  (  Duntry-scnta  in  Holland. 

A  Vit'w  <if  thi'  Castle  of  Lovcn»t«yn,  which  wot  used  ua 
stnte  |>riMiii  fur  HoKcrhocu  and  Orotiaai  On  oaeh  tide 
of  the  plati'  iirc  modaIli<m>  I'xhibitiaf  ttcltfMldsef  tllO 
two  illustrious  priooncn  ;  scarce. 

He  also  engraved  after  J(xlocus  Mompcr,  and 
other  tiiiistcrx. 

rVISSC'HKR,  Theodobs,  a  landscape  and  ani- 
mal painter,  bom  at  Haeriem  in  1690,  studied  un- 
der Nicholas  Berchem,  hut  afterwards  went  to 
Italy,  where,  from  his  drunken  habits,  he  acquire-d 
the  name  of  Slemjyop.  Some  of  his  jjictures,  how- 
ever, are  painted  in  a  superior  manner,  and  resemble 
those  of  tiis  first  instmetori  others  are  the  produe- 
tions  of  ebriL'ty  and  ncglij^ence.  IIi*  died,  according 
to  some  writers,  in  and  accordiiit;  toolht'rs,  in 
1707.1 

[V ISS  ELLET,  M  j  an  ennaver,  lespecUng 

whom  history  is  silent ;  it  In  eonjee tared  from  his 

nnmi-  Ihsit  lu-  was  ;i  nntivc  of  Frrincc,  and  from  liis 
works  that  he  Uved  about  the  commencement  of  the 
l/th  ceiiturj'.  Dumesnil,  torn,  iii.,  has  eniunerated 
forty-three  of  8nfa|ectB  from  the  New  Tcttamenl, 
and  of  Apostles  and  Saintt.  The^afeengraTed  ni  a 

course  maniuT,  nnd  with  little  variety,  resembling  the 
wood-cuts  of  J.  SUlUt,  of  which  they  seem  to  oe  a 
repetition.  Some  arc  signed  MVm  jR,  and  OOe  has 
the  name  M,  VuttUttt  F.] 

YITALBA,  GtoTANiri,  an  ItaKan  engisfer,  who 
flourished  about  the  year  I7'>0.  He  was  a  pupil  of 
Wiiifner,  whose  style  he  imitated.  In  17<>.')  he  came 
to  £nKland,  and  engraved  several  plates  for  Mr. 
Boydell.  Among  others,  we  have  the  following 
prints  by  him : 

Cupid,  with  t«  n  R.ityrs  ;  after  Ayostino  Cnraeci. 
A  pair,  SpriuR  aiul  Suinincrj  qfier  FU.  Lauri, 
Herodias  with  the  Head  of  St.  Jflhat  ^UrJUFmimUi. 

[He  was  livinff  in  1790.] 
[VITALI,  ALnsANOio,  bora  at  UiMdo  fai  1580^ 

was  a  scholar  and  imitator  of  Federico  Baroccio. 
He  copic'<i  for  the  convent  dclla  Torre  the  Annunci- 
ation of  Loreto  in  such  a  manner  that  it  might  be 
taken  for  the  orisinaL  Baroccio  was  pleated  with 
Ms  talent,  and  wtningly  retonehed  tome  of  his  pic- 
tures ;  it  is  supposed  that  he  agisted  him  in  this 
way  in  the  Sl  Agnes  and  St.  Amstino,  placed  by 
Vitali,  one  in  the  Dnomo,  the  other  in  toe  dmen 
of  the  Bremitani,  where  be  may  be  said  lo  aonMn 
hmwelt  He  died  fa  1830.1 

VITALI,  Candido.  This  painter  was  bom  at 
Bokgna  in  1680.  He  was  brought  up  in  the  school 
of  Curio  Cwnaait  and  was  advisied  by  his  instructor, 
who  waa  always  attentive  to  the  narticular  genius 
of  his  disciples,  to  devote  himself  to  painting  ani- 
mal^, birds,  flowers,  and  fruit.  His  jtictures  of 
those  subjects  were  greatly  admired  at  Bologna,  and 
through  all  Italy,  for  the  delicacy  of  his  toudi,  the 
beauty  of  his  colouring,  and  the  tasteful  arrange- 
ment of  his  compositions.    He  died  in  17d3. 

VITALI,  GiosF.FFO.  This  artist  was  a  native 
of  Bologna,  and  flourished  about  the  year  1700.  He 
was  a  scholar  of  Gioimmi  Okneflb  dal  Sole,  and 
painted  history  with  some  reputation.  There  are 
several  of  his  works  in  the  churches  at  Bologna,  of 
which  the  most  worthy  of  notice  are,  a  picture  of 
the  Annunciation,  in  the  church  of  S.  Antonio  {  S. 
PMnmio,  fa  S8.  SebMtiaM  e  Boeeo  J  ml  the  liiv- 
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tyrdomof  8.  Oed]ia,fa  the  chnreh  dedicated  to  that 

saint. 

VITE,  ryiTI,  or  VITA,]  Timoteo  deua.  da 
Uaaiiro.  This  painter  wa.s  bora  at  Urbino  In  I4n, 
but  waa  educated  at  Bologna  under  Francesco 
Francia,  with  whom  he  remained  until  he  was 
twenf y-fiix  years  of  age,  when  he  returned  to  Urliino, 
and  had  tfiven  proof  of  great  ability,  when  the  hmt 
acquired  by  Raifaelle,  his  countryman  and  relation, 
b^  Ids  great  worlis  in  the  Vatican,  induced  him  to 
visit  Rome,  where  his  talents  recommended  him  to 
the  pardculnr  favour  of  tliat  illustrious  artist.  Lana 
informs  us  that  RaSaelle  enG;nged  him  to  assist  htm 
in  painting  the  edehmted  Sibyls,  in  the  efandiaf 
La  Pace,  and  was  so  satisfied  with  his  i>crforaaaec^ 
that  he  permitted  him  to  retain  the  cartoons.  His 
residence  at  Rnme  was  not  of  long  duration,  and  he 
returned  to  Urbino,  where,  in  conjunction  with  Gin^ 
lamo  Genga,  he  executed  several  important  woikl 
for  the  cathedral,  and  other  public  edifices  in  his  nv 
tive  city.    Siena  and  Forli  also  jiossess  some  of  his 
most  considenible  work.s.    His  first  style  retained 
somewhat  of  the  dry  and  Gothic  manner  of  Ffanoa, 
as  is  evident  in  his  earliest  works  at  Urlxno,  after 
his  return  from  Bologna  ;  but  by  his  conneTion  with 
Rafliaelle,  and  his  attentive  study  of  his  work^  he 
became  a  graceful  and  correct  designer,  thoogfa  hc 
never  possessed  great  powers  of  ioventioilt  nor  a 
bold  and  vigorous  execution.   His  moat  eateeaid 
productions  are,  his  j)ictnro  of  the  Conception,  in 
thechurchof  the  Os.servanti,  at  I  rbino;  and  Christ 
apjK»aring  to  Man'  Magdalene,  in  S.  Angela^ 
Cagli   He  died  in  1524.    [Of  his  style  of  deH«i 
and  composition,  a  specimen  may  be  seen  in  Roaid, 
plate  90,  taken  fh)m  a  picture  in  the  Milan  Gallery: 
It  represents  the  Virpn  standing  between  St.  John 
the  Baptist  and  St  Sebastian,  in  a  landscape.  That 
he  was  a  disdola  of  Hwtem  is  nroved  bj  the  folk>w> 
ing  eztraeti  mm  that  masteA  journal :  "  g 
Luglio,  TSnuiteo  Vita  preso  in  nostra  Botega.    1  49.% 
adcO  4  Aprile,  Partito  il  mio  caro  lunoteOf  cbe  i>io 
le  dia  ogni  bene,  e  fort  una."— It  !•  pmlinbic  tfint  he 
was  a  relation  of  RapbacL] 

yiTB,  (Vm,  or  V!TA,1  Pnrao  vnxa,  « 
believed  to  have  been  the  brother  of  the  artist  men- 
tioned in  the  preceding  article,  who  was  probably 
his  instructor  in  the  art,  as  he  painted  history  m  a 
similar  s^l^  though  very  infisnor  to  him.  Land 
conjectnna  that  ttau  is  tm  eilbt  mentioned  by  Bal- 
dinurri  liy  the  denomination  of  II  Prete  di  Urbino, 
who  was  a  relative,  and  one  of  the  heirs  of  Rafiaelk. 
VITE,  Giovanni  DELLA.  SeeMiEU 
[VITBIMGA,WioBRi;i,faaigcoeraUycalled  nn. 
MM,  was  a  marine  pafater,  who  flonrished  from  the 
middle  to  the  end  of  the  17th  century.  Balken;^ 
and  Immerzeel  say  he  was  bora  at  Leuwanie  in 
1657,  and  the  former  says  he  died  in  1731.  Othv 
writers  say  he  was  living  fa  1744.  There  inu$t  be 
eiTor  in  these  dates,  ai  there  are  drawings  by  him, 
with  his  name,  dated  16,V2.  His  style  of  (lainting 
fluctuates  between  those  of  Backhuysen,  who  ia 
supposed  to  have  instructed  him,  and  Wilbam  Van 
de  Yelde ;  and  sometimes  resembles  that  of  Riet> 
schoof,  but  does  not  appear  to  be  the  result  of  ser- 
vile imitation.  His  storms  ivre  sometimes  e.vct-UcnL 
This  approximation  to  other  masters  is  perhaps  the 
cause  that  his  pictures  an  not  easily  recognise^ 
and  they  seldom  have  his  name.  HLs  drav^  ings,  in 
Indian  ink  washed  with  bistre.are  bette  r  uiuierstood; 
they  have  his  name,  and  arc  frequently  liitcd.  It 
is  said  that  he  was  a  Jurisconsult,  tbmfore  a  man 
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paintings,  it  would  seem  that  he  devoted  moie  time 

to  the  arts  than  to  the  study  of  the  law.] 

VITUS,  DoMBNico,  an  Italian  engraver,  born 
alwut  the  year  1536.  The  circumstances  of  his  life 
are  little  known.  He  is  supposed  to  have  been  in- 
structed in  cngimving  by  Agostino  Venestams  called 
de  Musis,  whose  style  he  imitated  with  some  suc- 
cess. In  the  prime  of  life  he  became  a  reli^jious  of 
the  moiuisttTv  of  Valombrosa,  in  the  Apennines. 
We  have  by  him  several  orints,  executed  with  the 
graver,  among  wliieh  are  the  fbUowtng: 

St.  i!iiit1i<>lom('W  ;  inscribed,  Dmn.  ]'itnj  ordutlt  FUtl* 
umhrofir  Monachm  ejcctdU  Jlomee.  1576. 

6t.  .)i>4chim  holiUni^  a  Crn«er  ;  after  A.  del Sarto. 

Jvipiter  and  Ciilii«to  ;  inscribt-d,  Jjorninicus  V.  F. 

A  Uivi  r  Ifixl  ;  after  the  antufut. 

A  Mt  of  uuoll  plates,  repmenttag  the  Patstoa  of  our 
Sariour,  wMi  bovdsn,  wnsasBted  wtthhMa,  bsMto, 
&e. 

AMtofpistss  froBitiwAatfqpe  atatassj  Disn.  FKm, 

fee. 

YIYARES,  FRANCte.  Thb  artist  was  a  native 

of  France,  but  he  ^la&sed  the  greater  part  of  his  life 
in  England.  He  was  born  at  Mont^Uier  about  the 
year  1712,  and  was  indebted  for  his  principal  in- 
Btmctitm  in  design  and  engraving,  to  J.  fi.  Chate- 
lun,  after  his  arrival  in  London.  Bein^  a  man  of 
considerable  genius,  he  improved  upon  the  style  of 
his  instructor,  and  became  one  of  tne  most  eminent 
engiavwa  of  landscape  of  his  time.  He  was  parti- 
eubrly  successful  in  his  phites  after  the  works  of 
Claude  Lorraine,  and  his  prints  preserve  much  of 
the  air  and  picturesque  beauty  which  disiing^iish 
the  prodiictioos  of  that  admirable  painter.  Among 
oQwrSf  we  have  the  fidlowiiig  iffiBta  Iqr  Idm  I 

A  wt  of  four  View*  of  Ruin*  ;  after  J.  Smith. 
Eight  Vicwi  in  Derby&hire;  after   Thus.   Smith  of 
Derby. 

A  Landscape,  called  the  Ilop-gathcrm  i  qfier  Geo. 

Smith. 

A  Land-cape  ;  after  Gainsborough. 

A  Viow  in  UoUund.  by  nuxmlivht ;  after  VrntiMr NMt, 

A  I^mnd-dtorm  ;  after  Uasyar  I'oiuun. 

A  I'l  nipi-st,  with  the  hiirton'     J  'hms  ;  afitr  tht  same. 

A  LundM'iipc,  Morning ;  after  (  ttiude  Lorrame, 

Tho  ('<ini|iani<m,  Ercning  ;  after  the  same. 

The  Kochanttxi  Caatlc :  after  the  eame. 

▲  ▼iawia1lwBa»inns«rMiVlss»  ^  OsMMM. 

[Francis  "Vivares  was  the  son  of  a  tailor,  and  was 
for  some  time  employed  in  that  occutmtion.  His 
principal  works  are  after  Claude,  and  show  good 
taste  in  the  selection  and  execution.  His  pieces 
amonnt  to  about  one  hundred  and  fifty.  He  died  at 
London  in  1"^-,  and  is  ranked  amonR  the  English 
cngravL-rx,  mucli  to  the  mortilication  of  the  French.] 

[VIYARINI,  ANTORiOiaiUed  also  da  Murano, 
of  which  place  he  was  a  native.  He  flourished 
about  the  middle  of  the  fifteenth  century,  as  ap- 
pears by  pictures  dated  1444  and  1451.  He  occa- 
sionally painted  in  conjunction  with  his  brother 
Bartolomeo^  and  Zuan,  or  Giovanni,  Alamannoi 
iOine_  of  these,  altar-pieces,  exist  at  Venice,  and  are 
rich  in  colouring,  resembling  the  style  of  Bellini  in 
that  particular ;  in  others,  in  which  Giovanni  had 
no  share,  the  colouring  is  pale,  with  a  strons  pre- 
pondmnee  of  Uae  and  wmte.  From  thb  circum* 
etance  it  is  presumed  that  the  former  were  coloured 
solely  by  the  German.  Plate  61,  in  Rosini,  gives 
a  favouralile  impression  of  his  skill  as  a  designer, 
both  in  architecture  and  the  figure  j  the  Virgin  and 
Chad  in  the  central  compuftment  aie  natural  and 
elejfant.  Ills  lirotlu  r,  Bahtolomeo,  one  of  whose 
pictures,  dated  14<io,  is  in  the  royal  gallery  at  Na- 
pkin «M  man  liwiittom  in  liiianiqgemciiUaDd 
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aeeeeeorici,  and  more  ornamental  in  tus  draperies, 

as  may  Ik-  seen  in  plate  G7  of  Kosini.  He  painted 
also  in  conjunction  with  Marco  Basaiti  ;  a  large 
altar-piece,  begun  by  Bartolomeo  and  finished  by 
his  coadjutor,  is  in  S.  Maria  de'  Frari,  at  Venice. 
It  represents,  in  the  upper  part.  The  Coronation  of 
the  \  irgin,  and  in  tlie  lower,  St.  Ambrose,  surround- 
ed by  several  other  Saints;  and  is  considered  a  se- 
vere but  beautiful  and  dignified  work.  Of  the  de- 
cease of  these  brothers  there  is  no  published  record 
on  whieh  reliance  can  be  placed,  but  it  ia  eaU  that 
Bartolomeo  lived  to  the  end  of  the  century.! 

V I V  E  R  0  N I ,  F.  This  artist  is  mentioned  by  M  r. 
Strutt  as  theengimverof  aomeveiyiiidiflbmitnewa 
in  Ireland. 

VIVIANL  SeeCoDAOOVA. 

[VIVIANI,  Ottavio,  a  painter  of  architecture 
and  i>er!>pcctives,  was  bom  at  Brescia,  and  flourish- 
ed aoout  the  middle  of  the  seventeenth  centur}'. 
He  ia  fireauently  confounded  with  Viviani  Codago- 
ra,  who  Vved  about  the  same  time,  and  painted 
similar  subjects,  but  in  a  superior  manner.  Codai" 
gora  studied  in  the  Roman  school,  Ottavio  in  the 
Venetian.  His  instructor  in  architecture  and  jjcr- 
spective  was  Tommaso  Sandrini,  and  in  landscape 
he  tecehred  lenons  from  Agoatino  Taesi  at  Genoa. 
His  smaller  pictures,  as  is  usual  with  this  class  of 
painters,  are  made  up  of  the  remains  of  ancient 
ruins,  selected  and  arranged  for  picturesque  effect, 
in  which  he  shows  judgment  and  taste  (  out  some- 
times the  oomporitioD  la  too  moeh  erowded,  and 
perhaps  overloaded  with  ornament.  He  was  excel- 
lent in  figures,  and  used  them  with  great  advantage 
in  ahowing  the  relative  height  of  objecu.  There  is 
great  variety  in  hia  colottringt  too  much  for  perfect 
nannonv ;  but,  on  the  whott,  the  eflbet  ia  eMltfi^, 
and  such  pictures  being  intended  for  mere  decora- 
tion, their  richness  does  not  ofl'end.  His  knowledge 
of  peiapeetiTe  is  cxliibited  on  all  occasions,  and  his 
chiaro  icaio  aaeiats  Ihe  illusion,  bat  time  has  em- 
browned Me  diadows,  and  given  too  solemn  a  gloom 
to  his  temples  and  lengthened  arcades.  The  exact 
time  of  his  decease  is  not  known  \  it  is  placed  by 
difierent  writers  m  difibnnt  yean,  confoonding  liim 
with  Codagora.] 

YIVIEN,  Joseph,  a  French  painter,  bom  at 
Lyons  in  1G57.  He  was  brought  up  under  Charles 
Le  Brun,  and,  for  some  time,  painted  portraits  in 
oil,  with  considerable  eneoees.  But  he  afterwarde 
adopted  painting  in  erayons,  which  he  earned  to  a 
perrection  unknown  before  him,  and  eatabliehed  a 
reputation  which  will  probably  survive  the  transient 
and  perishable  nature  of  the  Vehicle  of  his  talent. 
The  merit  of  his  portraits  was  not  confined  toa  per- 
fect resemblance;  his  heads  exhibited  an  uncom- 
mon appearance  of  life  and  nature,  and  an  admir- 
able expression.  His  carnations  were  fresh  and 
pure,  his  touch  vigorous  and  spirited,  and  the 
general  tone  of  his  picturee  wae  tender  and  harmo- 
nious. He  occasionally  accompanied  his  portraits 
with  historical  or  emblematical  subjects,  illustra- 
tive of  the  character  or  history  of  his  model ;  in 
which  he  did  credit  to  the  school  in  which  he  was 
educated.  He  passed  the  latter  part  of  bis  life  in 
the  service  of  the  Elector  of  Bavaria,  for  whom  he 

fMiinted  some  of  his  best  jficturcs.  His  portrait,  by 
iimself,  is  placed  among  the  distinguished  artistJ?  in 
the  Florentine  Gallery.  He  died  in  1735.  fHis 
portrait  of  the  great  Fenelon,  antiior  of  Telemachus, 
18  in  the  Louvre.  His  countrymen  called  llim  Me 
French  Fan  Ihfck ;  he  was  sa] 
VIVIBB,  iwuK  DV.   Thia  ailiet  wa^  bom  at 
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Livge  in  1687.  bnt  chiefly  resided  at  Pftrii,  wh«re 

he  was  rertiverl  into  the  Acmietny  in  I7I8.  He 
particularly  excelled  iii  engraving  dies  for  tnediib!, 
and  was  appointed  medallist  to  Louis  XV.  in  1735. 
We  have  atoo  a  few  plates  by  him,  which  are  exe- 
cuted in  a  neat,  clear  style ;  among  wbieli  are  the 
ibUowUig: 

PORTRAITS. 

BwaKdctFleoMd,  Pdater. 

SUBJECTS. 

The  Entombing  of  Chriat ;  qflfr  A.  vm  HtmtHm 
The  Tcmutation  of  St.  AnthanT';  t^jtt  tM»  IHH. 

The  Dutcn  Cook  ;  aftfr  (ho  iame. 

[John  or  Ji  ati  Du  Vivier,  the  medallist,  and  G. 
Df  VivitT.  or  I)n  Vivitr,  the  engraver,  were  difler- 
ent  persons ;  the  last  three  prints  quoted  above  be- 
long to  the  latter.  Jean  Du  Tivier,  bom  in  1687. 
coTiTd  not  have  engraved  jirints  published  before 
IGGG,  and  tliey  aupciir  in  the  catalogue  of  M.  de 
Marollu.s  of  that  date.  Though  these  prints  are  in- 
scribed with  the  name  of  Van  Meuvtdf  two  of  them 
are  ^Ur  TImur*.  It  is  emioaa  tliat  Da  Vlvfer 
should  havr  ]iiit  tlir  name  of  Van  Heuvel  to  these, 
and  then  put  lortii  etchings  in  the  manner  of  Te- 
niers,  marked  with  that  artist's  monogram ;  it  is, 
howerer,  fiict  that  be  did  ao.  What  penonal  pro- 
Boan  tile  letter  O  atanda  Ibr  is  not  aacertained ;  bat 
the  eiii,'r:iviiig8  Signed  6.  De  Tivier  are  Dutdi,  not 
Freiicli. 

The  following  are  described     Robert  Daaiesnil« 

in  "  Le  Pcintre  Graveur,"  torn.  lii. : 

1.  Christ  in  the  Sepulchre ;  Anion,  tan  H*m«l  invtnt. ; 
G.  de  Vitier.  fecit.    Four  f MIM  ia  Datdi»  begtoaiag, 

"  Ui«r  is  het  Uven  »mt." 

2.  The  Four  Kvjiii^rli'iti,  in  onr  piece,  no  mark. 

1i.  The  TcaiptiiUoa  of  St.  Anthony;  Anton,  ran  Ilexirel 

I'lttnt,  ;  (}.  de  Vicier  fecit. 
4.  1  heti«  and  Chiron ;  t\ie  Ceataur  holding  the  infant 

Achilles  in  his  anns ;  no  mark. 
6.  A  F!pmi«h  Kitchen;  Ani.  V.  Hmvel  pitueUi  G.  du 

i'llirr  fri  it, 

6.  The  i'"lii>fi'<il(>t  T*laTPT ;  no  mark. 

7.  The  Tippler;  in  the  muinuT  nf  Ecmbrandt ;  no  mark, 

8.  A  Lanilsc.ipe  nut^iido  of  u  furtitied  c  ity  ;  a  winter  »<?onc. 
Many  tiijun  s  are  »k«tiiic,  and  otherwiw  anmwng  them- 
•elres  on  the  it  e  ;  penons  of  condition,  in  coacnes  and 
on  foot,  drt~v<u-d  in  the  costume  of  the  time  of  Louis 
XIII.^ot  the  Buaoriti'  of  Itcuis  XIV.,  are  looking  on; 

VLERICK,  Pbtbr.  This  painter  w;ls  born  at 
Courtray  in  1539.  He  was  the  son  of  a  lawyer, 
vhoy  perceiving  his  inclination  for  the  art,  placed 
him  under  the  tuition  of  William  SneUaert,  a  punter 
in  dfctemner,  with  whom  he  only  continaed  a  short 
tim  Ti  c  reputation  of  Charles  d'Ypres,  an  able 
dcsi^er  and  painter  of  history,  who  had  studied  in 
Italy,  induced  him  to  leave  his  6c8t  instructor,  and 
to  become  his  disciple.  The  morose  and  capricious 
disposition  of  that  master  prevented  his  remaining 
with  him  longer  than  two  years  ;  but  he  had  al- 
ready made  sufficient  progress  in  the  art  to  under- 
take* journey  to  Italy  on  the  produce  of  his  talents. 
He  travelled  through  France,  and  met  witli  such  en- 
couragement, during  a  short  residence  in  Paris,  that 
he  was  cn;ibled  to  proceed  to  Venice,  where  he  en- 
tered the  school  of  11  Tintoretto.  Aided  by  the  ad- 
vice and  example  of  that  able  artist,  be  acquired  an 
admirable  style  of  coloaringi  and  a  pnmipt  and 
vicorous  execution. 

Dcscamps  rejwrts,  that  Tintoretto  held  the  talents 
of  Vletick  in  such  estimation,  that  be  odered  him 
bis dsq^iter  in  marriage;  botlditabedr  fisiting 


Rone,  and  Iris  attaebmeat  to  native 

Prevented  his  accepting  the  proposal.  Aftfrarr*:- 
ence  of  four  years  at  Venice,  he  proctf  ded  to  Roin;, 
where  he  applied  himself,  with  anc<Mnmon  aandmry, 
in  dea^gni^g  from  tbe  antione,  and  stodving  the 
walks  of  the  best  masteia.  Dnriiwhiirandnttit 
Rome,  he  executed  some  considerable  w  orks  in  wc- 
junction  with  Girolamo  Muziano.  In  ib^'i  be 
turned  to  Flanders,  and  eatablialied  himself  tx 
Toonuv,  vliere  be  resided  tlw  remainder  of  hii 
life.  Van  M ander,  who  was  his  disciple,  menr/w 
the  following  a.s  his  principal  works,  and  staia  hia 
to  have  been  an  artist  of  great  ability.  The  Bntzt-a 
Serpent ;  Judith  with  the  Head  of  Holofemes :  rSf 
Four  Evangelists ;  and  the  Crucifixion,  with  lae 
Virgin  Mary  and  St.  John.    He  died  in  1581. 

ULFT.  J  \  rr.'n  Vandkr.    This  painter  was  Icra 
at  Gorcum  about  the  year  1627.    It  is  not  kno«3 
under  whom  he  studied  the  art,  but  his  first  om> 
pation  appears  to  have  been  painting  on  glAsi :  uid 
there  are  some  windows  executed  liy  liixn  in  the 
churches  of  Gorcum,  and  in  Gucldorlan  1.  whirt 
arc  little  inferior  to  the  works  of  the  ceiebnitfti 
brothers,  Dirk  and  Wouter  Crabt-th,  in  the  beanit 
and  vivacity  of  the  colouring.    He  a ftcnHarJ>  dis- 
tinguished himself  as  a  painter  of  histonc,!  j^- 
tures,  of  a  cabinet  size,  which  an*  ingeniony  ?  mo- 
posed,  and  the  small  tigures,  uith  which  tbn 
generaBy  abound,  are  correctly  drawn,  and  toom 
w  ith  great  neatness  and  spirit.    From  the  tubjecl- 
and  scenery  he  represented,  it  would  be  presum.'d 
that  he  haa  resided  some  time  at  Rome,  but  it  k 
aatisCBCtorilj  ascertained,  by  the  Dutch  biogiafilia^ 
tiiat  be  never  was  out  of  Holland.  Bujiuk 
usually  represent  subjects  of  the  Roman  Hiucrr, 
proceti&ious,  and  marketj^,  iu  u  hich  he  introdi^- 
the  most  remarkable  views  in  Rome  and  the  nn- 
ni^.  He  was  periiectly  acquainted  with  penpecait 
ana  at<diiteetare,  and  co{iied  this  acenerr  fran  Ar 
best  prints  and  drawings  he  could  meet  with,  whi.-^. 
he  selected  with  judgment  and  taste.    Hi«  wurls  ir 
generally  crowded  with  figures,  t;istefuliy  groopfi 
and  in  tbeir  reqiective  habiliments  be  cEond* 
marked  attention  to  tlu-  oropriety  of  costomb  ii 
his  pictures  are  ven,-  hignly  finished,  am!  l.bt'wf 
was  much  occupied  by  the  duties  of  his  oilice,  (br- 
ing one  of  the  burgomasters  of  the  ci^,)  his  rotis 
are  rarely  to  be  met  with,  and  are  scarcely  kson 
except  in  RoVand,  where  they  arc  highly  cstemti 
[His  drawings,  of  which  there  are  several  in  Enf 
land,  are  more  pleasing  than  his  pictures,  the  Ut'^r 
being  too  florid,  and  so  highly  lalJjured  as  to  apfor 
like  painting  on  glass.   1 1  is  said  that  he  psinttd  i 
view  of  London  Bridge  and  the  parts  adjacent,  de 
river  covered  witli  b  'Ui  .    The  exact  time  of  Ml 
death  is  not  known,  but  some  say  in  167^.] 

VLIE6ER,  Simon  de,  was  bom  at  Anutrrdu 
about  the  year  1612,  and  acquired  a  considerable  r^ 
putation  as  a  painter  of  sea- pieces  and  landscap; 
although  it  is  not  known  by  whom  he  was  instrort- 
ed.    He  had  i)ie  credit  of  being  the  master  of 
liam  van  de  Velde,  the  younger,  and,  though  to 
merit  was  eclipsed  by  the  brilliant  talents  of » 
disciple,  his  ])ictiires  are  deservedly  placed  in 
choicest  collections.    We  have  a  few  etchings 
this  artist,  representing  views  in  Holland,  ami  roral 
sufajeets,  executed  in  a  spirited  and  masterh  strit. 

[Simon  de  Vlieger  was  really  a  very  clevtCBWt- 
tcr,  and  descries  more  notice  than  has  beenUJ*^ 
ed  on  him.  Like  Vangoyen,  he  is  hulf.T'd  bvW 
inferior  productions,  or  by  pictures  that  haw  °g 
injured  by  time  in  their  coloniii^  or  by  iqxw* 
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PAINTBR8  AND  ENaRATBRS. 


[VOM 


cleaning.  His  elections  me  piclurc&que,  his  com- 
positions arc  not  crowded  with  unnecessary  objects, 
Ilk  oMCtttion  is  remarkably  free,  and  m  toe  repre- 
Mutation  of  the  eflect*  of  a  gale,  or  fireah  breeze,  he 
aiiproaches  the  grandeur  oi  RuisdaeL  Unfortun- 
ately his  colours,  in  many  instances,  have  faded,  or 
vanished  altogether,  particularly  in  the  sky,  so  that 
faia  Dictiirea  apoear  coU  or  murky  i  atiU  a  master- 
uT  may  fie  iKioemed.  Bartadtliaade- 
anibed,  P.  G.,  torn,  i.,  twenty  etchion  hf  him  of 
landscapes,  rivers,  canals,  and  animak;  some  of 
these  approach  the  style  of  Waterloo.  The  time  of 
hiadeatliisiiotaseertainedi  oneof  bisctchiiigahaa 
the  date  1642.1 

VLIET,  John'  Gkorok  v^n.  -  Dnt.  h  jiai;!*)  r  rind 
engraver,  born  nl  Delft  in  ItilO,  ami  waa  one  ot  the 
nomerous  disciples  of  Rembrandt.  Of  his  works  as 
a  nainter  little  is  known ;  but  we  have  ft  oonsider^ 
able  number  of  prints  by  him,  which  weexeeoted 
in  imitaiion  of  tlic  style  of  his  m.iiiter.  His  plates 
amouut  to  about  ninety,  omt  of  which  are  from  the 
designs  of  Rembrandt,  a  few  after  J.  Lievai%  and 
some  from  his  own  designs.  They  prodnee  a  sur- 
prising eflect;  the  hghts  being  broaa  and  clear,  atul 
the  shadows  dark.  His  drawing  is  very  incorrect, 
and  his  drajieries  clumsy  and  mannered.  Notwith- 
standing these  defects,  tne  prints  by  Van  Yliet  are 
held  in  considerable  estimation.  He  sometimes 
signed  them  with  his  name,  and  sometimes  used 


the  moDogram 


The  following  are  his  prin- 


cipal works : 

POBTRAITS  AND  HEADS;   AFTER  RF.MBRANOT. 
Bust  of  a  Man,  with  hia  Cue  in  thadow.  1634. 
Bunt  of  an  old  Man,  with  a  turban  and  aigrette. 
The  Head  of  a  Warrior. 

An  old  Man  with  his  hand*  joined,  apporsotiy  in  great 

attlictiou.  Itt'it. 
Butt  of  an  Oiioital  dunctcr,  with  a  fur  ca|>> 
An  Old  Weaum  raidlaf .  One  of  hkbcatpnatt. 


8t7BJECT8  AFTEB  REMBRAHDT* 
Lot  and  hia  Daushtera ;  Tcry  fine. 
The  Baptisu  of  Uie  Eunuch. 
St  JsToowpfi^iiig  in  a  oaverD*  witha  book  and  a  cmci- 
flx.  TUtittlier' 


SUBJECTS  AFTER  J.  LIEVF.NS. 

Jacob  obtaining  hia  Fathcr'n  lUeuing  initfd  of  £sau. 
S\isannu  and  the  Eldcr». 
The  Bciurrectioa  of  Lazama. 

nmMcn  raoM  his  own  disions. 
Aa  ftSMMiMy  arPMaats  regtUng. 
llMBat-catdMr. 

A  act  of    cnty-two  plates  of  the  Arta  and  Tmdr^. 

VLIET,  H  E\RT  VAN.  This  painter  was  bom  at 
Delft  in  IfiOS,  and  was  instmeted  in  the  art  by  his 
uncle,  William  van  Vlict,  a  reputable  portrait  paint- 
er. For  some  time  he  practised  portraiture,  but 
afterwards  distinguished  himself  as  a  painter  of 
pers|)ective  and  views  of  the  interior  of  churches 
and  temples,  in  the  style  of  Emanuel  De  Wit,  which 
are  frequently  represented  by  torch-lij;ht,  and  pro- 
duce a  picturesque  and  pleasing  ell'ert.  They  arc 
decorated  with  ng\m>s  rn  atl\  iin!  correctly  drawn. 
[He  painted  portraits  in  the  manner  of  Mireveldtf 
and  scenes  by  moonlight ;  but  his  best  works  are 
interiors  of  churches,  more  by  daylight  than  torch- 
light, and  only  inferior  to  De  WitJ  The  date  of  hia 
birth  is  uncertain  ;  it  is  nid  that  he  dud  IB  1646, 
which  is  equally  so.] 

(; VLIET.  WitLiAM  VAif,  bom  at  Delft  in  1584, 
poiutiil  h;<tnri'-il  subjects  and  portraits:  hia  works 
are  very  iutic  known.    He  dicu  in  1642.]  . 

3  L 


ULIVELLI,  CosiMo,  w.is  born  at  Florence  in 
1623,  and  was  a  disciple  of  Baldaasarc  Franceschini, 
called  IX  Volterraoo.  He  was  a  successM  ft^lower 
of  the  style  oif  his  instruetor,-  and  Land  observes, 
that  he  painted  history  so  much  in  the  manner  of 
Franceschini,  that  his  works  have  been  sometimes 
mistaken  for  those  of  that  master,  though,  to  the 
intelligent  observer,  they  will  appear  less  efa^^t  In 
die  fmns,  less  dntte  and  cffeeoTe  in  the«ol(Mfj^ 
and  mannered  and  lafaoondin  the  cxeentiaD.  [He 
died  in  17040 
ULRIC,  JfoKH.  This  artist  was  a  native  of  Oer- 


uy,  and  is  mentiaaed  by  Mr.  Strutt  as  a  very 
akillw  engraver  on  wood,  in  tiw  maimer  diadiip 

guifihed  by  the  appellation  of  chiaro-scuro.  Baron 
Heineken  conjectures  that  he  lived  before  Ugo  da 
Carpi,  and  pnor  to  the  commencement  of  the  six- 
teenth century  t  but  the  style  of  compositioa,  the 
drawing,  and  the  ezecntioa  of  his  prints,  render  ft 
more  probable  that  he  flourished  about  the  midtllc 
of  the  sixteenth  century,  and  he  apparently  formed 
his  taste  by  studying  the  works  of  tne  Italian  mas* 
ters.  He  usually  marked  his  prints  with  a  mono- 
gram formed  of^an  I.  and  v.  separated  by  two 
swoidB  crossing  each  other,  between  wfaieh  it  a 


small  tree 


Among  othem  we  have  the 


following  cuts  by  him : 

A  NakL>d  Fiumru  Khocititii;  ArrowB  St  a  8aako  wMch  b 

rntwintxi  round  an  lafiuit. 
A  Knii;ht  armed  by  Idt Bsqufae. 

The  Crucitixiou. 

[See  the  article  Pilgrim,  JoH?f  Ulric.  It  is 
not  so  certain  that  he  w!w  a  native  of  Germany  ;  it 
is  probable  that  he  was  an  Italian.  It  would  re- 
quire  a  long  dissertation,  if  the  question  were  em 
tered  into,  and  probably  with  no  ver)'  satisfactory 
result.  As  at  j)resent  advi5?ed,  it  may  be  safer  to 
let  the  matter  rest :  those  more  interested  than  we 
are  may  recooimeDce  the  battle;  we  will  join  the 
viednrs,  and  woe  to  the  iranquishcd !  It  is  a  mis> 
take  to  say  there  are  two  ^v'-i?  *  in  th^^  t,il)!i  t ;  they 
are  ttm  peeteeable  piUfrim  shivtK,  und  an  luipruperly 
represented  in  the  cut.] 

ULRICK,  HsNRr,  a  German  engraver,  who  flour- 
ished aboot  the  year  tSBO.  We  have  by  him  a  few 
portraits,  executed  in  a  slifT,  formal  style,  and  a 
small  circular  print,  represenlioK  ihi-  C'rucillxion, 
with  the  Virgin  Mary  and  St.  John.  [He  was  a 
puUisber  as  well  as  an  engraver,  and  operated  from 
1590  to  I828L  He  was  of  Nuremberg;  then  it  a 
ISeries  of  twdvc  cilcular  prints  by  him,  and  several 

"  UMB ACH,  Jonas.  This  artiat  h  mentioned  by 
Baron  Heineken  as  a  German  punter  and  engraver, 

but  his  works  are  not  specified. 

[Jonas  Umbach  was  liorn  at  Ant^sbonrR  in  1624, 
and  died  in  1680,  according  to  Zaui,  but  Bndliot 
says  in  1700.  He  was  an  nistorical  painter,  and 
engraver.  There  are  a  great  number  of  small  eteh- 
ings  by  him,  executed  with  a  broad  point  and  veiy 
spirifeii.  Many  have  liis  name  in  full,  and  ofherj? 
only  hie  monc  <,Tam.  The  most  complete  catalogue 
of  nis  print.s  is  that  by  Whikler.  Some  of  his  pic- 
ture*? and  designs  have  been  ent^'ravpd  by  othem { 
as  he  made  many  drawinijN  iiT  ijuKlsmiths  and 
lxx)kscllers.  There  was  a  younger  Jonas,  but  there 
are  no  particulars  respecting  him,  except  that  he 
drew  portraits.] 

VOKIRIOT,  -.    Sec  Woeiriot. 

VOEKST,  UoBtHT  Vanper.   This  artist  was 
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bom  at  Anihcim  aWut  the  yeai  His  style  of 

engraving  resembles  that  of  Giles  Sadeler,  and  his 
plates  WK  executed  with  the  mver  in  a  clear,  neat 
manner.  He  visited  England  when  he  was  young, 
Z»  he  engraved  a  cnnsidfrnhlc  nunilxr  of  Engliiin 
portraits,  and  his  latest  work^i  iii  that  country  are 
dated  1635.  Vanderdoort,  who  mentions  him  three 
or  four  times  in  King  Charles'*  Catalogue,  expressly 
calls  him  the  king's  enCTnver,  fbrwhom  heezecaten 
tvo  plate<!.  one  of  lii-;  ^l  ajesty's  sister,  thf  other  from 
Vandyckh  picture,  o(  the  Enipt-ror  Ulho,  painted  to 
supply  the  loss  of  one  of  Titian's  Caisars.  We  have, 
among  others,  the  following  portraits  by  him  : 

ChoiiMi  I.  iiuil  liis  Uuu«u ;  on  ooe  plat£^  q/'ter  Vandifck. 
Prince  Rupert. 

Jsaae»  Stewart,  Duko  of  LrnnoT ;  after  Geldorp. 
UolKTt.  Kurl  <i|"  l.iinls*'V  ;  (ittrr  Mirerelt. 
Fhilip,  Earl  of  f  embirukEi ;  "Vi''  ''  •  onHyck. 
Emuiit,  Count  Mansifcld  ;  after  thf  naaie. 
Simon  Vonct,  Psiintrr  ;  nftvr  the  tame. 
His  (nvTi  Portrait  .  nttfi  thtttHHt, 
£dwiir<l,  Lor«l  Littli  t'in. 
Jamcfl,  Marquis  of  Ilikiiiilton. 
Henry  Bieb,  Earl  of  Holland. 
WiUim  Fielding,  Karl  ofOenbiglu 

[To  thrsc  may  be  adilcJ, 

Sir  Kiiulm  Diuliy  ;  a  fter  Win  Dyrk. 
lm|r«i  J«iu>;  Very  fine  ;  aftrr  l/ir  same. 
Christian,  Duke  <jf  ISruiisw  ii  k  ;  ufU'f  the  tame. 

Sir  Otrorifc  (':ir(„'W  ;  (itif  r  titi  .mtiif. 

Sliubcth,  Queen  of  bobcmia ;  after  Gerard  Honthorit. 

Zsni  places  hk  birOi  in  1610^  and  Ms  death  in 

VOET,  Alkxanobb,  a  Flemi»li  engraver,  bom 
at  Antw^in  161%  and,  from  his  style,  is  supposed 
to  have  been  a  pupil  of  Paul  Pontius.  His  graver 
is  sufficiently  neat,  but  his  drawing  is  incorrect, 
and  he  is  very  inferior  to  his  model  in  the  general 
e&ct  of  his  prints.  Among  others,  we  hare  the 
following  prints  1^  him  t 

Judith  with  the  Tlrnd  nf  TTtilofernes;  afirr  Ilu'" 
The  Holy  Fuinily  returning  from  Egypt ;  <^t*r  the  tame. 
The  Vir;!;tit  and'liil'uiit.  to  whoA  Aagsls 

Fruit;  nfl'rthf  .'iime- 
Thi'  MartyVUdm  (if  St.  Andrew  ;  afitrtkfl 
8enpca  in  thf  iiath  ;  ajirr  the  mme. 
The  Entombing  of  Christ  ;  <i/trr  I'lindyek* 
FoUjr,  holding  a  Cat  iofler  Jordaens. 
Thm  CmdpplaTm;  ^/Itor  Hi  Fat. 

VOKT,  OiiAni.Ks  'RosriiART.  This  painter  was 
born  at  ZwoUc  in  lt»70,  and  was  instructed  in  the 
rudiments  of  design  by  his  elder  brother,  who, 
though  he  was  not  a  professional  artis^  Imd  learned 
drawing,  for  the  purpose  of  asaisthif  him  in  his 
studies  of  botany  and  natural  history ;  and  was  a 
correct  designer  of  flowers,  plants,  and  insects. 
Having  made  considerable  progress  under  his  bro- 
ther, be  applied  himself  to  an  attentive  sta«hr  of 
those  ob|eets  fttm  natare,  and  became  one  or  the 
most  eminent  artists  of  his  time.  Desr:imj)s  asserts, 
that  his  talents  refommeudcd  him  to  tlic  protection 
of  the  Earl  of  Portland,  whom  he  .iccomjxanied  to 
England,  and  was  much  employed  hy  that  noble* 
man,  as  well  as  by  King  William  III.  He  is  not, 
however,  mentioned  in  the  Anecdotes,  and  it  is 
more  probable,  that  though  he  was  taken  into  the 
service  of  that  monarch,  he  continued  to  reside  in 
Holland,  as  he  was  chiefly  employed  in  decorating 
the  palace  at  Loo.  He  painted  flowers,  firuit,  plants, 
birds,  and  objects  of  Htill-lifc,  v^hich  were  designed 
with  correctness  and  precisioD,  and  very  highly 
finished.   He  died  at  the  Hague  in  174S. 

YOGEL,  Bbrivahd,  a  German  engraver,  bom  at 
Nacmbeig  in  1683.   He  chiefly  resided  at  Augs- 


bourg,  where  he  engraved  several  pmtraita,  aome  qS 
which  are  executed  with  the  graver,  and  cAcn  in 
mezzotinto.    Among  others  are  the  following : 

John  Kupetzkj,  Painter.  1737.  [Of  which  Laftori*  ku 

given  a  fac  sunile.] 
Christopher  Weigcl,  Engraver ;  after  Kupetsky.  17% 

[It  is  said  that  he  died  in  1737.] 

VOGHTER,  U£NaT,  a  German  engraTcr  «■ 
trood,  who,  aemndinr  to  Proifessor  Chriat,  was  horn 

at  Strasburjj  about  the  year  1.507.  H''  ""^'d  '.o 
have  imitated  the  style  of  Albert  Durer  with  vmt 
success.  He  executed  the  cuts  for  a  drawing-liork. 
entitled  "  A  Book  of  the  catraotdinary  and  maxvrl- 
Imis  Art,  very  Uftrfbl  to  all  Pjuntew,  Sculptors, 
Goldsmiths,"  iSrc.,  jtrinted  at  Stra.*-1mr^  in  15^. 
[Accordinfi;  to  Zani,  he  was  born  in  I1U7,  and  died 
in  1337.  BxA  there  was  another  wood  engraver  «f 
the  nme  name  and  funily,  and  called  the  yomigef, 
who  was  bom  in  1913,  and  operated  in  1545.) 

VOISARD,  Stu'hes  Cl-ai  df,  a  French  en- 
graver, born  at  Paris  in  17-46,  and  wa*  a  pupil  of 
B.  Baron.  He  engraved  some  plates  after  the  French 
painters,  and  we  have  bv  him  a  neat  copy  of  the 
Battle  of  La  Hc«ue,  by  WooUett,  on  a  snnaller  scale. 

VOLANT.  This  artist  is  mentioned  Tjy  Paj/  1  ra 
as  a  native  of  France,  and  an  engraver  on  wood. 
He  has  not  qiedlled  any  of  his  works.  [There 
were  two  engravers  on  wood„  Aniome  Foulant.  wIm 
operated  in  1564,  and  Oeoye,  who  was  living  in 
1600;  nolhins  farther  is  said  of  them/] 

men- 
tions this  artist  as  an  engmver,  but  his  principal 
talent  was  drawing  portraiis  with  a  pen,  uliii  h  -n 
afterwards  washed  with  India  ink,  in  a  sci'; 
delicate  manner,  which  were  jjreatly  aJtuirt  d.  ^Tbi* 
probablv  means  Volu/ny  de  Tonncns,  an  engrave?, 
who  die^  in  1G9H.] 

rVOLKAERT,  NicirotA"?  and  Kiaasz,  fetber 
ana  son,  j)ainten;  of  Haerlem,  llourished  in  tbr 
I.")!!!  centur)-;  the  elder  abotit  I45t),  the  youngrr 
from  14tiO  to  the  end.  They  painted  chiefly  in  am- 
temper,  after  the  ancient  manner,  and  were  tt- 
cctintcd  f»t)od  artist«»  for  the  lime.  They  alsci  tiii'^? 
detiigns  for  the  glass  painters,  as  the  name  occ&- 
sionally  occurs  on  fmgments  of  windows  that  per- 
haps formerly  belonged  to  oonventa,  or  cbardM* 
that  no  longer  exist, uid  which  have  been  ii 
in  Inr^e  (luantifies  by  Jew^andotfae 
pajticular  religion.] 

[VOLLERDT,  or  YOLLAERT.  John 
Turr,  or  CHRtSTOF«Ba,  bora  at  Leipdc,  was  a 
scholar  of  Alexander  TMele;  It  is  supposed  tint 
he  was  the  painter  of  small  landscapes,  views  oo 
the  Rhine  and  in  Switieriand,  somewhat  in  the 
manner  of  Schutz,  ealivciwd  with  ficures  and  ssi- 
mals.  Many  of  then  Were  imported  about  twarty 
years  ago  by  the  traflkilien  in  moderate-priced  {*c- 
tures,  and  were  sviflRcicntly  plca.sing  to  find  a  readr 
Rale.  He  died  in  17t>9,  in  his  6it>i  year.  Same  d 
liis  pictures  have  been  engraved.] 

VOLLEVENS,  Jobn.  This  painter  was  \m 
at  OertruTdenberg  in  1649.  He  was  first  a  schobr 
of  Nicholas  Maas,  Idit  his  princip.al  iniprovi-rjer : 
was  dciivfd  from  his  studies  under  John  de  Bass, 
one  of  the  most  eminent  portrait  paintcn  in  Hol- 
land, with  whom  he  remained  eight  years,  luWI, 
after  the  death  of  that  master,  succeeded  to  the 
greater  part  of  his  practice,  and  l>eeame  one  of  the 
most  poptilar  and  most  employed  srtista  of  his  time. 
The  Prince  of  Courland,  and  the  Nnee  of  Na<i$aa. 
Stadtholder  of  Friesland,  were  among  his  particubr 
patrons.   His  portraits  have  the  merit  of  a  per&c: 
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resemblance,  his  colouriDg  is  ekar  and  chaste,  and 
his  touch  bold  and  free.  He  died  at  the  Hague  in 
1728>  [His  son,  of  the  same  name,  was  also  a  good 
portrait  painter,  hut  there  are  no  particulars  re- 
Knectiii?  him,  .  v  , ,  t  that  it  it  aoppoied  hewaa  a 
silort  time  in  Kngland.] 

VOLPATO,  ChOTAKNi.  a  modem  ItaUan  designer 
and  engraver,  bom  at  Bassano  about  the  year  1738. 
He  went  to  Venice  when  he  was  young,  where,  ac- 
conlinij  to  Iluhfr,  he  rcreivt'd  sonic  instruction 
from  bartoloz/i,  and  engraved  several  plates  after 
Piazzetta,  Maiotto,  Amiconi,  Zuccarelli,  M.  Ricci, 
and  others.  He  afterwartls  visited  Rome,  where 
his  talents  found  a  wider  field.  Gavin  Hamilton 
employed  him  to  cnprave  several  of  the  plates  for 
his  Schola  Jtaiica  Pteturm ;  and  he  was  the  princi- 
pal artist  employed  in  the  execution  of  the  splendid 
iet  of  coloured  prints,  from  the  works  of  Raflaelle, 
in  the  Vatican,  and  in  various  other  considerable 
{uiblications.  Anumg  Ida  mMt  citamed  ivorln  are 
the  following: 

PLATES  ENGRAVSD  FOR  THE  COLLECTION  OP 
O.  HAMILTON. 

The  four  Sn>yUi ;  from  the  paintings  by  Raffaellt,  in  the 

church  of  8.  Maria  dcUa  Pace. 
The  Marriage  of  Alexander  and  Rosana ;  afler  RaffaelU. 
Modeity  and  Vanity  •  afi&r  L.  da  Vinci. 
Pcnous  and  Andromeda ;  after  J'olidoro  da  Coravaggio. 
Christ  praying  on  the  Mount ;  after  Voreg^io. 
Mary  Magdaleno  at  the  feet  of  Christ,  to  tlw  houao  of 

Simou  the  Phjiri«ee ;  o/lrr  P.  Verotutt. 
nwManu^ofCaaa;  ^ttr  Tmtantto, 
TheOanMleft;  a/br  JHTAyria  d» CmwMffh. 

UJKCTK  AFTER  OAVIlf  aAMILTOir. 

The  nrath  of  Lnczvtia. 

Innocenoe, 

Juno. 

Hebe. 

ivumaukm  pbints  after  ths  PAiMTiiiot 

BT  RAFFAELLE. 

The  School  of  Athimi. 
The  DLsputi-  on  the  Sacrament. 
Heliixlorus  driven  from  llic!  'rcTniilo  of  Jerusalem. 
Attila  sujppcd  by  the  ni>peuriuice  of  St.  Peter  and  St. 
Paul. 

Bt,  Peter  deliTered  from  rri>on. 
Mount  Prtriui'i«u». 

The  Burniug  of  the  Borv>  Vcechio, 
The  Miracle  of  the  M  ti<.<i  a\  bol<«na.   This  plat«  «Mfln- 
graved  hy  his  diiciplu  Raphael  Morghm, 

A  variety  of  otlirr  works,  consisting  cf  ^  most 
remarkable  views  in  and  near  Rome,  and  other 
subjects.  ^Hc  signed  .some  of  his  early  priuts  Qio- 
vanni  Jtenard,  either  as  a  plaj  on  fall  name,  or  to 
signify  his  own  astuteness.] 

VOLTEHRA,  Daniels  Ricciareili,  called  ni. 
The  family  name  of  this  distinguished  artist  was 
Ricciarclli,  but  he  is  more  generally  designated  by 
th  (if  Daniele  di  Voltcrra.  from  the  place  of  his 
birth.  He  was  bom  in  1609,  and  was  first  a  dis- 
ciple of  Giovanni  Antonio  Razzi,  called  H  Sodoma, 
but  he  afterw  ards  studied  under  Baldassare  Penuai. 
Not  mcfling  with  the  encouragement  he  expected 
in  his  native  city,  he  went  to  Rome,  and  was  first 
employed  as  a  coadjator  to  Piehno  del  Vaga,  in  the 
Vatican,  and  in  the  Cajpeila  Massimi,  in  iSe  chureh 
of  La  Trinitii  dc  Monti.  He  wns,  however,  chiefly 
indebted  for  the  reputation  he  afU'rwards  acquired 
to  the  friendship  and  instruction  of  Michael  Angelo 
BuonaroLi,  who  assistM  him  witli  his  dengna  for 
the  works  lie  exeented  for  Agoetino  ChigCin  the 
Fann-  inn,  and  others  of  his  most  celebrated  pro- 
ductiou&   But  the  chief  moniunent  of  his  fame  was 
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the  series  of  freiicoes  he  executed  in  the  CapelUt 
Orsini,  in  the  dinieh  of  La  Trinity  de  Monti,  which 
occupied  him  seven  years,  representing  the  llisti>ry 
of  the  Cross.  In  these  he  is  said  to  have  been 
greatly  aided  by  the  stupendous  jxiwersof  Buonaroti. 
The  principal  painting  was  the  much-famed  Depo- 
sition from  the  Cross,  which,  after  the  Transfigura- 
tion, by  Raffiielle,  and  the  Communion  of  St.  Je- 
rome, by  Domenichino,  was  imiversally  considered 
the  finest  picture  at  Rome.  Of  this  subjinu-  pr  i  ;i 
tion,  the  world  of  sirt  has  been  deprived  by  the  ignor- 
ance and  barbarism  of  the  spoliaton  of  Bnrope. 
Desirous  of  removing  one  of  the  greatest  ornaments 
of  Rome  to  their  receptacle  of  robbery  and  phmder, 
they  attempted  to  detach  the  plaster  from  the  wall, 
when  the  whole  crumbled  to  pieces.  Of  the  gran- 
denr  of  the  comooeilimi,  the  IwldneM  of  the  desijini, 
and  the  admirable  cTprcssion  in  the  henr]  :  of  ttie 
fainting  mother  of  Christ,  and  the  holy  women  who 
support  her,  some  idea  may  Ix*  formed  from  the  fine 
pnnt  easraved  from  it»  by  Dorigny.  In  another 
chapel  of  the  same  chnivh  is  the  Annmption  (rf  Ae 
Virgin,  and  the  Presentation  in  the  Temple,  painted 
from  the  designs  of  Daniclc  di  Volterni,  by  tiis  dis- 
ciples Gio.  Paolo  Roflsetti  and  Michele  Alberti. 
After  the  death  of  del  Vaga,  in  1547*  he  was  ap> 
pointed,  by  Pope  Fanl  III.,  by  the  fceommendatioa 
of  Michael  Angelo  Buonaroti,  superintendent  of  the 
works  in  the  ViOican,  and  employed  to  finish  the 
ornamenta  of  dw  8ala  Ikgia*  whiea  had  been  begun 
by  Piefino. 

Ria  laat  great  woili,  aa  a  painter,  was  his  eele* 

brated  picture  of  the  Murder  of  the  Innocents,  for 
the  church  of  St.  Peter,  at  Volterra,  which  was  after- 
wards purehased  by  the  Grand  Duke  Leopold^  and 
phiced  in  the  tribone  of  the  galleiy  at  Florence. 

On  the  deadi  of  Fope  Paul  ITT.,  in  1549.  Jnlini 
III.,  who  succeeded,  divested  Daiu'ele  of  his  emjiloy- 
ment  of  uuperinteudent  of  the  Vatican, and  his  pen- 
don,  and  it  appears  that  the  latter  part  of  hia  life 
was  chiefly  devoted  to  sculptare. 

Pope  Paul  IV.,  from  religions  scruples,  having 
consiaered  the  La-st  Judgment  of  M.  Angelo  Buo- 
naroti unsuitable  to  the  t>anctity  of  the  place,  on 
account  of  the  nudity  of  some  of  the  figures,  had 
determined  on  destroying  the  work,  when  Daniele 
was  prevailed  on  to  nndertake  to  clothe  the  excep- 
tionable figures,  out  of  respect  for  that  distinguithed 
performance.   He  died  at  Rome  in  1566. 

VOLTERRANO,  II.  See  FaaitcncBiNi. 

[VONCK,  or  VONK,  C  ,  an  artist  of 

great  talent,  w  ho  painted  birds,  quadrupeds,  and  oh« 
jects  of  Btill-1  tV,  111  the  manner  of  Melchior  Hon- 
dekoeter  and  Francis  Snvders.  There  is  no  snfis- 
fiiCtory  account  of  him;  but  his  works  are  found  in 
some  of  the  richest  collections.  In  the  Dresden 
Gallen,"  there  is  a  landscape  by  Jacob  R\ii>dael  with 
birds  beautifully  iiainted  by  Vonek  ;  this  gives  some 
idea  of  the  period  in  which  he  flourished.  His  pic- 
tnret  are  abo  described  in  Tarious  old  catalogues, 
and  on  nil  occasions  with  commendation  for  correct- 
ness of  design,  and  ijcauty  of  colouring.  It  is  pro- 
bable that  some  of  the  pictures  alxjut  wTiich  persona 
of  discernment  hesitate  when  they  find  them  attii^ 
bnted  to  Snyders  and  Hondekoeter,  are  by  Vonek  j 
but  dealers  are  so  jealous  of  the  reputation  of  great 
mastere,  that  they. credit  tliem  with  every  picture 
that  has  a  resemblance  to  their  known  wurVs.  Pity 
that  amateon  do  not  pvefer  merit  to  name,  and  spare 
tiMtnsrives  the  Tntation  of  a  diseofcrjr  diat  they 
have  courted  imposition  by  thcfr  preference.  There 
was  another  painter  of  the  name,  who  resided  at 
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Midcl('lx>ure  aboul  1750;  he  also  painted  bird*;,  nnd 
•tOl-iife  stuijects  in  the  manner  of  Artus  Srlmt: 
mans,  of  whom  he  ww  ptobably  &  icbolar.  He  wm 
livinj^  in  177>^-] 

[\  OOGD,  Hendrik,  a  landscaix>  painter,  l)orn  at 
Amsterdam  a)>out  17('>C>,  wok  a  scholar  of  Juriaan 
AndrieKsen,  an<l  a  prote^^  of  M.  D.  Vereteeg.  He 
wa*  furnished  by  the  latter  with  the  means  of  visitins 
Italy,  where  he  painted  Rome  of  the  most  beautiful 
sccncr}'.  One  of  his  pictures  which  he  sent  to  the 
Societe  des  Sciences,  at  liaerlcm,  obtmned  for  him 
a  nenrfon  of  Afbf  dacats  per  annom  for  three  yeare. 
Tfins  cnroiimfred,  he  continued  hi*  studies  with 
assiduity  till  he  wa«  acknowledged  to  be  the  priu- 
cipa.1  landscape  painter  at  Rome,  and  deslLnialcd 
the  Dutch  Claude.  At  intervals  he  sent  pictures  to 
the  exhibitions  at  Amterdam,  two  of  which  were 
nrticularly  admired,  representing  the  environs  of 
Rome;  these  were  exhibited  in  1K|0  and  1814. 
Whether  he  ever  revisited  hi^  native  counlij does 
not  appear :  he  died  at  Rome  in  1838.] 

VOOBHOUT,  JoBN.  ThiapamterwaslMra  at 
Aneterdain  in  1047.  lie  was  the  son  of  a  watch- 
maker, who,  perceiving  liis  disj)osition  for  drawing, 

ftlaced  him  under  the  care  of  Constantine  Vcrhout 
or  Verbont]  of  Gouda,  a  painter  of  conversations 
and  galhmt  aMemblies,  with  whom  he  passed  six 
vears ;  but  an  ambition  to  distinguish  himself  in  a 
higher  department  of  the  art,  induced  him  to  return 
to  Amstcnlam,  where  be  became  a  disciple  of  John 
Tan  Noort,  who  had  acquired  some  reputatkm  as  a 
painter  of  history  and  portraits,  under  whom  he 
studied  five  years. 

In  1G7'A  when  the  French  armv  entered  Holland, 
Voorhout  took  refuge  at  Fredenckstadt,  and  from 
thence  removed  to  llambuig,  where  he  met  with 
▼eiy  ilatterinf  enconragcment,  both  in  painting  por- 
Iraits  .ind  historical  siu>jcrts.  After  an  absence  of 
three  years,  tranquillity  having  been  estabhshed  in 
the  Low  Countries,  the  soUcitattons  of  bis  friends, 
and  the  desire  of  lerisiting  his  native  country,  in- 
duced Mm  toretnm  to  Holland,  and  his  snccess  was 
not  less  encouratjing  than  it  had  Iiocn  at  Hamburg. 
He  painted  the  jKirtraits  of  the  principal  {tersonages 
of  the  city,  and  was  commissioned  to  paint  leTeial 
historical  subjects,  by  which  he  acquired  great  re- 
putation ;  among  w  Inch  was  a  picture  of  the  Death 
of  SophonisiKi,  which  has  l>ten  celebrated  by  the 
Putch  poet  Smidt.  Voorhout  is  ranked,  by  Dcs- 
cam{)8,  among  the  ablest  painters  of  his  country; 
the  subjects  he  selected  from  the  Greek  and  Roman 
history  were  noble  and  elevated,  and  he  treated  them 
with  propriety  and  judgment.  His  pictures  are 
found  in  the  choicest  collections  in  Holland.  [The 
Dutch  writers  are  not  agreed  restwcting  the  date  of 
his  decease.  Some  say  in  1700,  others  in  1710.  But, 
to  make  it  more  difficult,  they  mention  two  brotherH 
of  the  name,  whom  they  distinguish  as  1'oorhout 
tJie  elder  and  Voorhout  the  younger,  and  say  they 
both  painted  in  the  same  manner,  without  mention- 
ing what  manner  of  subjects  they  pninfed.  Tliey  add.  ' 
the  elder  di«»d  in  !72:i.  and  his  brotiier.  ./<;n,  in  i7-4'.>.]  , 

[VOOHT.  or  VOEKST.  Cornfi.m  s  Vander,  a 
portrait  painter,  was  bom  at  AmstenUim  in  15S0. 
His  pictures  an  mentioned  with  commendation  for 
skill  in  the  arrangement,  and  freshness  in  tin-  co- 
louring. It  is  said  that  \\v  died  in  l(^{2.  Tlie  capri- 
cious manner  of  the  Dutrli  ji  lintcrs  in  signing  their 
names,  or  of  their  biographers  iu  writing  them,  ren- 
ders it  Terydiffleult  to  ascertain  which  iwSitit  meant, 
or  to  whom  a  work  is  to  be  apportioned  under  the 
appellation  Vander  Voort,  Voerst,  Voorst,  J  oors,  or 
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Vtrrixirf,  which  arc  frequently  used  indiserisi- 

natelv.J 

VOUKT,  M.  Vandeb.  The  name  of  this  aitirt 
ia  affixed  to  a  spirited  etching,  representing  boy» 
playinij  with  musical  instruments.  It  is 
rently  the  work  of  a  painter,  and  exhibits  consider- 
able ability.  (This  n  probably  Michael  Verrotirt,  \ 
painter  and  engraver,  who  flourished  about  1743l] 

VORSTERMAN,  Lccas.  THE  ELDER.  This 
nent  engnner  was  Ixirn  at  Antwerp  alHU-.t  the  year 
1580,  and  at  first  studied  paintiug  in  tiic  errat  ^diosl 
of  Rubens ;  bat  was  afterwards  advised,  by  his  iD» 
trioiis  preceptor,  to  devote  himself  entirely  to  en- 
graving. No  painter  had  the  .satisfaction  of  scritiff 
so  great  a  number  of  his  Ix  st  works  so  finely  en- 
graved as  Rubens.  He  wiis  surrounded  by  armu 
of  the  greatest  ability,  who  worked  iasmediat^iy 
under  his  eye, and  who  had  the  advanta^  of  his  as- 
sistance and  advice,  which  contributtxi.  in  no  small 
dein'ce,  to  the  beauty  and  excellence  of  their  pnn">. 
(Jf  these,  no  one  has  more  successfully  cnEravcil 
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fhmi  the  designs  of  Rnbena,  than  I^oom 

man.  His  drawing  is  correct,  and  the  character? 
of  liis  heads  full  of  expression.  His  plates  are  exe- 
cuted entirely  with  the  gnuer,  which  he  h^piftf^ 
with  great  iaciUQr,  though  he  was  alaraTs  bbor 
tencfve  to  the  general  efleet,  than  to  tbe  ftnXnm 
and  regidarity  of  the  execution  ;  and.  in  his  berf 
prints,  tie  has  transcrilx'd  with  surj>ri.'5ing  fidelity 
the  life  and  spirit  of  the  original  paintingi;.  Hisplate 
of  the  Adoration  of  the  Magi,  afier  Bobess,  is  ie> 
carded  as  one  of  the  finest  prodnctfom  of  the  art 
He  vi.Mted  England  in  the  reii^n  nf  Charles  I.,  whert 
he  resided  eight  years,  from  1623  to  iG3l,  aiidvM 
employed  by  that  monarch  and  the  Earl  of  Araadd 
Vorsterman  usually  signed  his  plates  with  his  naae, 
bat  he  sonietines  osed  a  ^pher  compoaed  <^  an  L 

and  a  y.  jofaied  together  thns,  "VI* 


are  vcr>'  numeroosi  of  wUeh  the  Alkmiqg  are  tk 
most  esteemed: 

TOtTftArrS  SFTKa  tastdtck. 

riuu-lcs  I.,  Kinjj  of  F.ntrliind. 
'rhmnas  Ilowara,  Karl  uf  ArundeL 
Itiabella  Clara  EoRvaia, 
Oa»ton,  Duke  of  Orleans. 
Aml>r<><c  Sjiinola,  Goveriior  (^f  ihe  LoW 
^V<ll^^'an>^  Willium,  Duke  of  It.ivaria. 
Franrii  df  Monradc.  t  'uuiit  i>t  t)s*<>nc. 
Nichnla*  Korknx,  a  Magi''tr:i1<-  of  AotWSipL 
Anthony  Vondyck,  Painter. 
I'eter  de  Jodo,  the  elder,  EDgraver. 
Charles  de  Mallerie,  Engiavtr. 
.Inme*  Callct,  Encraver. 
Theodore  Gallc,  Engraver. 
Wencc«lau»  Kot-biTuer,  Painter. 
Dcodatiu  Di'lmont,  Painter. 
Prtrr  .Stecvcnt.  Am-iteur,  of  .\nfwerp. 
.lolm  Van  Mi'.dert.  .St.atnar\-- 
Huliert  Vanden  Knden,  Painter 
I,ur.i«  Van  Udcn,  Painter. 
ComeliuB  Sachtlcvcn,  Painter. 
Onudo  OendlMchi,  Painter. 
John  LicTcns,  Puintcrand  EnffraTcr. 

PORTRAITS  AFTKH  VARIOUS  MA8TKSS. 

Thrnna.«  Howard,  Duke  of  Norfolk;  o/lsr 
Sir  Thoma-s  More  ;  after  the  tame. 
Krannus  ;  after  the  tame. 
The  Emperor.  Charle«  V. ;  after  Titian. 
Charles,  Duke  of  Bourbon  ;  after  the  tame. 
Chariea  de  Longueral,  Coant  of  Btuquoi :  mfimr 

SUBJECTS  AFTER  aOBENS. 

The  Fall  of  the  Evil  Aiic  1« 
Txvt  and  hi*  T>auKhtorx  It-annA  Sodom. 
Job  temptr'il  by  hi<i  Wife,  saa  (Mmsntsd  hf 
Susanna  and  the  Kldcn. 
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Th*  NfltMtf,  or  AdoHtial  oTtbe  Shepberda. 

Tlu  Adonttoo  oftlui  Magi  Ooe  of  hit  fioaK  pufBln 

The  Mna  nil|}ect,  diflerentljr  comixiMd. 

Tl»  Holy  Family,  with  St,  Anne. 

Another  Holy  Family,  in  which  the  inlhnt  Chmt  it  em- 

hnwiag  the  Viivin. 
TheSetarn  finm  Agypt 

The  Vinia  and  infait Cluiil^  «ifh8t  J«hB pfefiag  with 

a  Lamb. 
The  Tribute-Money. 

The  Dttwent  from  the  Cron.  The  first  imprcniuiu  of 
this  tine  print  an  Man  tb»  addme  «f  Cor*,  von 

Merlen. 

The  Angd  uppmdag  to  At  Hd^  Wonan  it  tin  Se- 
pulchre 

St.  Franei'^  ri  r.  iving  the  Stiptniita, 
The  MartyrUnsn  <<(  St.  Lawroiuu. 

Murj-  MugiLdcnf  rciiouuciiig  tliL-  Vanitir*  nf  the  Wnrli!. 
Tile  iiattio  of  tiie  Amaaoiu ;  u  large  print,  on  ux  ibccU. 

tVBJICTS  Arm  TASIOUt  MAITBBS. 

The  Holy  Family  ;  o/?pr  Rnfael/e. 

The  RntomhiuK  of  Christ ;  ajicr  the  taim. 

t^'  ( t;  ,-,r_:,.  ;  II  ;!  •■  (he  samt. 

ChrisL  iir  vinL-  i:  the  Oardcu  ;  after  Ah.  Caraeci. 

L*it  una  hi'-  !i  .  i^'ln  t  ;  (iju  r  Onizio  OetUiltMchi. 

The  Virpiii  anti  int.int  Christ,  with  two  Piljrrim*;  afUr 

M.  Alt'/do  da  Caracm/;no. 
Chri»t  (II'mI,  iupported  ou  the  lap  of  the  Viigia^  with 

AnseU  weqiiiiK  ;  after  Vandgem, 
St.  TncrcMi ;  ti/tcr  the  same. 
Chriat  bountl  tu  the  Pillar ;  after  G.  Segen, 
The  Denth  uf  St  Franm ;  ajl^  th4  »ame. 
St.  Iifniitius  ;  affrr  l/ic  sitmc. 

The  Fftlile  of  th.  s  ityr,  witli  the  Feajant  who  blows  hot 

■nd  cold;  oftrr  J.  .Ii/riitiin\. 
A  Bear-hunt ;  aftrr  F.  SiuitU  rs. 

A  Concert,  consistinR  of  ti\e  jK'rsons,  one  of  which  ia  a 
Girl  pkviiiK  on  the  Guitar;  nfter  Admit  di>  VotUr, 
Wing  a  conipiinioii  to  tlu-  Com  ert,  CllgfMSd  bjF  Boi- 

ncert ;  <|/l<r  Theodore  Hombouti. 

yORSTERMAN,  Lccas,  the  you.vger,  waa  the 
son  of  tlir  artist  mentioned  in  tlic  preceding  article, 
anil  w  .OS  t>oni  at  Antwerp  about  ttie  year  1605.  Al- 
though he  had  tfaetidvantHge  of  his  Mtlw^  ilMtniC- 
tion,  his  prints  are  very  inferior,  in  every  re8|)cct,  to 
those  of  the  elder  Vorstennan,  and  he  never  rose 
alx)V(-  mediocrity.  Tlw  foUowing  SIC  couidaedlus 
best  productions : 

P0BTBAIT8. 

Lncaa  Vorstcnnan  the  elder ;  after  Vantfydk. 
Bir  Hugh  Cartwriglit ;  aflfr  Diepetibeck. 

SUBJECTS  AFTER  VARIOITS  M.iSTBBS. 

The  Trinity  ;  after  Jfubtm. 

Psrt  of  the  oeOlng  of  Whitehall ;  after  tht  $am». 

The  ViriHn  In^  (noodabSnnmiBaed  Iqr  Angela;  afier 

Voftflyrk. 

The  vS:itVr,  nnd  the  I'eaaanClilowfaig  Iwt  Rad  soU;  a^«r 

J.  Jordaetu.    Thin  print  preattr  rtMttlllssthatof  tbo 

aome  lubjcct  cnoravMl  by  nia  firaicr. 
The  Triumph  of  Kichet :  a/ler  MsBeiM. 
The  RTcatcr  part  of  the  Platee  tor  the  haldt  OB  HonoBan- 

•lilp.lv  the  DbIw  orNaweaede. 
Several  or  flie  Platee  in  dwsoUectiaiBealled^  Gallery  of 

Tenlm. 

Varions  other  cubjeett  from  other  maetcn,  and  aome  por- 
traits from  his  ow  n  design*. 

VOS,  Mabtin  pb,  an  eminent  Flemixh  painter, 
born  Bt  Aotworp  in  1520.  He  was  the  son  of  Peter 
de  Vos,  an  artist  of  itTlrii  n*  ;iLility  to  Lc  received 
into  the  academy  at  Amvicrp,  in  from  whom 

he  rccL-ivcd  hi.s  tiret  instruction  in  thf  art.  He  had 
afterwards  the  advantage  of  frcqoentinfi  the  school 
•f  Franda  Florii»  imder  whom  ne  stucued  imtil  he 
was  twenty-tlnce  years  of  age,  when  he  drtcrmined 
to  visit  Italy,  and  passed  some  years  at  Home, 
where  he  improved  his  style  of  design  by  studying 
with  attention  the  works  of  the  great  painten  oi  the 
Eoman  lebooL  The  ehaim  of  Veirani  cdooriof 
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engaged  liim  to  visit  Venice,  where  he  had  the 
good  fortune  to  conciliate  the  esteem  and  friendship 
of  II  Tintoretto,  who  not  only  instructed  him  in  the 
best  principles  of  colouring,  but  employed  him  as  a 
coadjutor  to  paint  the  Iandscaj)c8  m  nis  pictures. 
With  the  aid  of  sncli  advice  and  assistance,  de  Vos 
bi  i  .iiK:'  an  admirable  colourist,  and  gained  such  re- 
putation, that  he  was  emjiloyed  in  painting  the 
portraits  of  several  of  the  lUnatiiona  iuuly  of  the 
Xledici,  as  well  as  in  aome  histoirieal  niljects  which 
added  to  his  fame. 

After  an  absence  of  ciglit  years,  De  Vos  returned 
to  Flanders,  where  the  cdebrity  he  had  acquired  in 
Italy  excited  public  euriosity,  and  he  waa  eomtnta- 
sioned  to  paint  r-.-Tal  altar-piece*  for  the  churches 
at  Antwerp,  and  tiic  other  cities  of  the  Netherlands. 
He  wafs  also  much  employed  as  a  portrait  painter, 
and  there  is  an  appearance  of  natute  in  his  heads, 
wUeh  was  unequalled  at  the  MTiod  at  whieh  he 
lived.  He  was  received  into  the  academy  at  Ant- 
werp iu  1j,VJ.  He  continued  llie  exercise  of  his 
talents  until  the  year  1604,  when  he  died,  at  the 
age  of  84.  His  principal  worJu  in  the  ciuhedral  at 
Antweru  are,  the  MarriBse  at  Cana^  the  Ineredti- 
lity  of  bt.  Thomas  ;  the  l3iracle  of  tVic  Loaves ;  the 
Temptation  of  i>t.  Anthony  ;  and  the  Resurrection. 
In  the  chrawhof  St  Janwi  is  a  flne  pietoie  of  the 
Last  Sopiier. 

[Martin  de  Toe  was  bom  in  1531,  and  £ed  in 
l*"(i^  I  I  |  n  nlly  at  the  age  of  72.  His  works, 
both  ui  ]vortrailure  and  historical  compositions,  were 
numerous,  and  had  considerable  innuence  on  the 
art  in  his  time;  but  many  of  hia  pictures  were  de- 
stroyed by  the  Iconoclatta.  "Whatever  he  mar  have 
gained  in  Italy,  his  surviving  pictures  show  that  on 
his  return  to  Flanders  he  reverted  to  the  characters 
and  manners  of  his  countiy.  In  history  he  must  be 
judged  by  Flemish  canons;  in  jmrtraiture  he  is  the 
precursor  of  Rubens  and  Van  Dyck,  w  ho  pcrhapB 
owe  more  tu  liim  than  tfaei^  admirem  ave  willing  to 
acknowledge.] 

VOS,  Peter  de,  was  the  brother  of  Martin  de 
Vos,  and  painted  histoiy,  bnt  bis  worka  axe  iittk 
known. 

VOS,  Willi  am  nr..  This  artist  was  the  nephew 
and  scholar  of  Martin  de  Vos,  and  painted  history 
in  the  style  of  hia  instructor,  in  which  he  acquired 
considerable  reputation.  His  portrait  was  painted 
by  Vandyck,  among  the  distinguished  artists  of  his  - 
time,  which  he  also  etch8d,aiid  it  waa  finished  with 
the  graver  by  BoUwert. 

VOS,  Paul  dr.  This  painter  was  born  at  Alost, 
about  the  year  IfiOO.  From  tlie  subjecbi  and  style 
of  his  pictures,  it  is  probable  that  he  was  a  discifile 
of  Fraiu  is  Snyders.  He  painted  animals  and  hunt- 
ings with  great  ability,  and  \m  works  are  little,  if 
at  all,  inferior  to  thouc  of  that  distinguished  artist. 
He  wfis  much  employed  for  the  royal  collection  of 
Sp;iiii ;  and  there  are  Kcveral  of  his  tiiiesl  works  in 
the  palace  of  lJueno  Ketiro,  which  are  deservedly 
held  in  the  highest  estimation.  His  animals,  par- 
ticvlarly  his  dogs,  are  drawn  with  uncommon  coiv 
n  rtnc^s  and  sptrit,  and  his  colouring  ia  dear  and 
h.ir::uj!iious.    [He  died  in  U).>4.]  ' 

VOS,  Simon  pi;,  was  born  at  Antwerp  in  IfiflS, 
and  had  the  advantage  of  studying  in  the  school  of 
Rubem,  nnder  whom  he  beoune  a  very  eminent 
painter  of  liistory  and  portraits.  Tliere  are  some 
altar-pieces  by  him  in  the  churches  at  Antwerp, 
which  have  been  sometimes  mistaken  for  the  works 
of  his  illustrious  instructor.  Such  are  his  picture 
of  the  Rcsuneetion,  in  the  calihedn]  t  the  Deicent 
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from  the  Crim,  in  the  church  of  St  Andrew ;  and 
St.  Norbert  receiving  the  Sacrament,  in  the  abbey 
of  St.  Michael.  Sir  JoHhua  Reynolds  commendiii 
this  [jicturf.  and  ^jx-nks  of  liini,  ;is  a  j^ortruit  paint- 
er, in  the  following  terms  :  '•  Dt-  Vos  was  panicu- 
larlf  excellent  in  jKjrtT-riiis.  Then-  is  at  Antwerp 
buown  portrait,  painted  Ijv  liitngelf,  in  black,  lean- 
ing on  the  back  uf  a  chair,  with  a  tscroU  of  blue  pa- 
jHT  in  his  hand,  so  highly  finishtd,  in  the  broad 
style  of  Coreggio,  tiiat  nothing  caa  exceed  it."  Si- 
mon de  Vo«  was  living  in  16^ 

[VOS,  De.  Of  this  nnmr,  nnd  apparently  of  the 
same  family,  there  were  hcvi  ral  otlu  r  painters,  near- 
ly contemporaries.  .\s  most  of  them  painted  land- 
scapes, portraits,  and  animals,  their  works  and 
names  have  been  confoonded.  Amon^  them  are, 
Cornelius,  a  second  Peter,  a  second  William,  a  Hen- 
ry, ajid  other  baptismal  appellations,  but  vtry  little 
information  to  enable  the  inquirer  to  distinguish 
their  works.  A  race  of  painters  of  the  name  con- 
tinues in  Holland  to  this  day.] 

VOSTKR\fAN,  [properly  VORSTERMAN.] 
John.  This  uniht  wa&  bum  at  Bommel  in  1643. 
He  was  the  son  of  a  portrait  painter,  who  taught 
him  the  firat  radimenuiof  deaagn,  but  be  afterwtrat 
■tadied  at  Utreeht,  tinder  Hennui  Znehtteven,  and 
beramc  one  of  the  most  admired  landscajx-  painters 
of  his  lime.  \\  halever  vioa  his  mcnt,  hisi  vaoity 
was  at  least  equal  to  it.  He  visited  Paris,  where  he 
assumed  the  title  of  Banm,  and,  for  a  abort  tinwi 
kept  up  the  eitaUuhment  of  a  pefton  of  rank.  Hit 
necessities  obliged  him  to  return  to  IIoHand,  and,  in 
1674  on  the  approach  of  the  Frencli  army,  he  rc- 
mwti  from  Utrecht  to  Nimeguen,  where  Im  talents 
became  knovn  to  the  Marquis  of  Bcthune,  for 
whom  he  painted  aeveral  lanoscapes  and  views  of 
the  Rhine,  and  Ijy  whom  he  was  employed  to  col- 
lect the  best  \\  orks  of  art  that  he  could  meet  with. 
Soon  after  the  Restoration  he  came  to  England,  and 
wae  employed  in  painting  a  view  of  Windsor,  and  a 
few  other  works  for  the  king,  but,  demanding  ex- 
travagant prices  for  his  pictures,  he  did  not  ree(  ive 
many  commissions,  and  his  emoluments  not  being 
able  to  support  his  extravagance,  he  was  arrested 
for  debt,  and  was  released  from  his  ooilfinemeilt  by 
a  contribution  of  his  countrymen. 

Sir  W  illiatn  Soames  hein^  sent  ambassador  to 
Constantinojjle,  by  James  II.,  Vosterman  accom- 
'  panied  him,  intending  to  paint  the  most  remarkable 
views  in  that  eonn'rv;  but  Sir  William  dyinjj  on 
the  road  to  tlie  C^iunnan  court,  hisi  project  was  j>re- 
vciitid.  Before  his  departure  from  Etiirland.  he 
had  been  invited  to  Poland,  by  his  patron  the  Mar- 
ouis  of  Bcthune,  and  he  probablr  went  tUther  on 
tne  death  of  the  ambassador,  ifad  the  industry  of 
Vosterman  been  equal  to  his  genitis,  he  would  pro- 
!)ably  have  equalled  any  hmdscape  painter  of  his 
country.  The  scenery  of  his  pictnm  is  freoiiently 
taken  from  the  holders  of  the  Rhine ;  his  eiMOiiring 
is  chaste  and  a^Tceable,  and  li  -  ivn?  a  perfect  master 
of  aerial  perspective^  His  vu  v.  s  are  usually  deco- 
rated with  boats  and  small  figures,  which  are  cor- 
rectlv  drawn,  and  touched  wiib  neatness  and  spiriL 
[It  IS  said  that  he  died  hi  1099,  but  it  Is  not  eei<- 
tain.] 

VOU,  I.  DK,  a  Dutcli  engraver,  who  (luumhed 
about  the  year  1 700.  He  engraved  views  and  build- 
ings in  Amsterdam,  which  aie  etched  and  finished 
with  the  imiT«r  hi  a  nea^  clear  style. 

VOUKT,  StMOM,  an  eminent  French  painter, 
bom  at  Paris  in  1582.  He  was  the  son  of  Law- 
rence Vouet,  a  tninter  of  Utile  eelehritf,  bjr  whom 
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he  was  taught  the  rudiments  of  the  art,  andtWidi* 
out  the  aid  of  better  instnictioii,  be  acqmred  some 
reputation  in  portrait  painting.  When  be  vis 
twenty  yeaiB  of  age,  the  Baron  de  Sancy  enga^ 
him  to  accompany  bim,  as  his  painter,  to  Constui- 
tinople,  where  he  drew  the  picture  of  the  Graad 
Signor ;  and  though  it  was  impossible  to  doitolha- 
wise  than  by  the  strength  of  memory,  and  fnnt 
view  of  him  at  the  ambassador's  audience,  it  is 
to  have  been  extremely  like.  He  afterwards  vtax 
to  Rome,  wliere  he  was  favoured  with  the  protectioo 
of  Pope  I'rban  VI II.,  and  his  nephew  the  Cariini!, 
by  whom  he  was  employed  in  St.  Peter's,  and  p-mt- 
ed  several  pictures  lor  the  Barberini  palace,  wh.cj 
are  amongst  his  best  works,  tie  resided  at  Bosk 
fourteen  years,  and«  in  1624^  was  chooeB  piineesf 

tlie  Arru1''my  of  St.  Ltikc. 

In  lie  returned  to  France,  and  was  appoint- 
ed principal  painter  to  Louis  XIII.,  who  tiad al- 
lowed him  a  pension  during  his  residence  in  luHj. 
He  was  employed  in  deeoiating  the  palaces  ist  the 
Louvre,  the  T^uxembour^.  and  St.  ni  rm  un's;  th 
hotels  Kichelieu  and  Bouillon;  and  pajnteii  strri-rii 
pictures  for  the  churches  at  Paris,  of  which  lie 
most  esteemed  are  the  principal  altar-jncce  in  St. 
Eostache,  tepresenting  the  Martyidom  ot  St  Agnes; 
and  the  Assumption  of  the  Virgin,  in  St.  Nirnniii 
des-champs.    He  died  at  Paris  in  I  <»41. 

The  first  style  of  Vouet  resenibleil  that  of  VaJfa- 
tin«  and  the  pictures  he  painted  at  Rome  juwwfi 
eonsidenible  force,  hut  after  his  retom  to  FVine^ 
the  multiplicity  of  his  engagements  indur^-d  him  to 
adopt  one  more  expeditious,  and  which  had  hitle  to 
recommend  it,  czoept  a  taiprUng  facility.  Ha 
genius  was  unequal  to  mad  conpoaitions ;  bisdt> 
sign  is  mannered,  and  not  alwars  correct;  Idi 
colouring  false,  and  the  character  ofhis  liea.i«  iridh 
out  expression.  France  is,  nevertheless,  itidfbttii 
to  him  for  being  the  first  who  attempted  to  refom 
the  French  scMol  from  the  insipid  and  barfaarom 
manner  which  prevailed  before  him,  and  IntrodDcin; 
somewhat  of  a  better  taste,  which  was  afterwares 
greatly  improved  by  bis  numerous  ^sciples,  aoMOf 
whom'  he  had  the  credit  to  nnk  Le  Bran,  lit  Smm, 
Mignard,  and  others. 

[Robert  Dumesnil  has  made  us  acquainted  vi& 
an  etching  by  Simon  Vouet.  It  represents  a  "  HoIt 
Family,"  m  which  the  infant  J esu»,  in  the  arms  if 
the  Virgin,  holds  in  one  hand  a  bunch  of  chemfi. 
and  witn  the  other  tries  to  take  a  bird  w  hich  Jr^seyi: 

t>reisenl,s  on  his  forefinger.    The  hj^ureiii  are  hi> 
ength,  except  the  clnld,  ill  a  imnAmm»^  Sapd 
Si.V0iutjH,  teuip.  1633. 

Dorigny  and  others  have  engraved  about  m 
hundred  and  fifty  plates  of  scriptural  and  historical 
subjects,  uaiuled  by  S.  Vouet  in  the  Barberini  pa-  ^ 
lace,  the  Louvre,  the  Luxembourg,  St.  Germain'*, 
and  the  churchn  of  Pttfis;  these  were  pobtiifac^ 
collectively  at  Psiis  in  1617—09.  There  is  «m 
diversity  among  writers  regarding  the  dates  i  f  la 
birlli  and  death ;  but  the  Iwst  autnorit)e&  agrix  «rith 
those  given  above.] 

YOUiLLEMONT,  SraAsniif,  a  Fieackcs- 
^ver,  horn  at  BaNmr-Aube,  abont  tfie  year  Ifltt 
[otliers  Nay  ICi'Ii  ]  He  was  a  pupil  f)f  Daniel  BslxL 
and  afterwards  went  to  Hume,  wliere  he  retUti 
several  years.  We  have  by  him  several  prints  fi>- 
graved  from  the  works  of  the  Italian  msstcfitW 
well  as  from  his  own  designs,  and  those  of  BsM 

Ids  master,  of  which  his  etchings  are  the  U*; :  «^ 
he  attempted  to  finish  them  with  the  graver  hr  »^ 
less  lueceasfoL  He  Mnwtimct  mailKd  bk  pkw 
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with  the  cipher  ^IjT""   The  following  are  among 

his  best  printi: 

The  Murder  of  the  Innocents  ;  q/Jrr  liajTaellt.  1641. 
Christ  with  the  Di«ciplo«  at  Emmuut ;  afltr  tht 
Mount  Punuis5us  ;  afttr  l/w  sume. 
The  Holy  I"umily  ;  a  fter  .V.  I'oussin 
The  Virtrin  and  Infiint  Chri.st ;  after  Parmijitm 
Ths  Muriage  of  St.  Catbeiiae ;  '^/Ur  Albamo,- 
A  jvaag  Man  laiwmilng  MoMf  to  »  yorUimldkr. 

YOYKZ,  Nicholas  Joseph.  This  artist  was 
bom  nt  Altbeville  in  1742.  He  went  lo  Paris  when 
he  was  vcn  voung,  and  became  a  pajiil  of  Beau- 
Tarlet,  his  fellow  citizen.  We  have  Mvenl  plates 
by  him  executed  in  the  neat  style  of  b»  ii»t»iietor, 
aaumg  which  are  the  foIlQwiiig : 

PORTBAITS, 

Lows  XYI. ;  engrnTed  ia  17^. 
Hiiric  Antc^ilR■ttl•,  Queen  of  France. 
MiiHl*  Addiiidc  Clotilde  Xavien  of  FrMioe. 
Prime  Hcniy  of  Prussia. 

SUBJECTS. 

Angelica  und  Mcdoro;  tiper  Blanehard. 

The  Astmlop,  r  ;  nfl,r  G.  Dwvb. 

An  old  Man  in  meditution ;  after  the  kom. 

He  also  engraved  from  the  pictures  of  Grease, 

Baudouiti,  and  other  mjistfr^  '^His  brother  Fran- 
cois, also  an  engraver,  wiis  born  in  174ii,  and 
operated  in  1802.  Tbeie  ia  nothing  important  re- 
tpectins  them.} 

TOYS,  Abt  dk.  Thia  pahiter  was  born  at  Ley- 
dcn  in  1()41.  His  father  was  a  celebrated  organist, 
and  vim  desirous  of  bringing  him  up  to  the  same 
profession;  but  his  son  discovered  so  littk'  tastt!  fur 
music,  and  so  decided  a  disposition  Cor  the  art,  that 
he  was  induced  to  phce  him'  under  the  tuition  of 
Nicholas  Knufer,  a  p.iuitcr  of  history  of  some  re- 
pute, at  Utrecht,  with  whom  he  continued  two 
years,  when  he  returned  to  Levden,  where  he 
became  a  disciple  of  Abialiam  Vanden  TempeL 
De  Voys,  however,  did  not  adopt  the  manner  of 
either  of  his  instructors ;  he  formed  an  intimary 
with  Peter  van  Slingelaiidt,  who  had  been  a  disciple 
of  Gerard  Douw,  whose  highfy^finislied  llyle  he 
ioUowed  with  the  greatest  sueeeM.  Altfaoiwh  be 
oeeasionally  attempted  history  on  a  small  scale,  his 
best  jiroductions  are  portniils  and  cnnvcrsafions, 
and  domestic  Kubjtctb,  Mhich  are  little  inferior  to 
the  worlts  of  Metzu  ur  Micris.  His  drawing  is  very 
correct,  and  hiii  colouring  clear  and  transparent, 
with  a  perfect  intelligence  of  the  chiaro-scuro.  The 
pictures  of  this  artint  are  extremely  scarce,  as  they 
are  very  carefully  fioisliedi  and  he  is  said  to  have 
passed  several  yeait  of  his  life  in  idleness  and  dis> 
8i{>ation,  in  consequence  of  his  having  married  a 
person  of  considerable  fortune.  [Balkema  says  be 
died  in  IG9S.  There  are  pictures  by  him  in  the 
Museum  at  Amsterdam  ana  in  the  Gallery  at  the 
Hague.  There  are  also  two  in  the  Louvre,  one  of 
which  is  gii|ij)0!5ed  to  be  the  jwrtrait  of  Pynacker,  the 
landKcape  i)ainter.  Several  are  to  be  found  in  En>^- 
lit-li  colleiiioiis ;  they  are  chielly  of  single  ti<^ures,  and 
when  perfect  are  very  beautiful  in  the  execution.] 

URBINO,  Rafvaells  Sakzio  pi.  See  Raf- 

I'RBINO.  Ti.MOT£o  Di,    Sec  Vitk:. 

URBINO,  Li  CA  Di.  This  artist  is  mentioned 
by  Mr.  Strult  as  the  engraver  of  a  set  of  prints  fur 
a  drawing-book,  from  the  designs  of  M.  Angclo,  the 
Carac'  i,  r-nrl  other  great  masters.  They  are  exe- 
cuurd  wuii  the  graver,  and  his  drawing  is  generally 
correct.  On  one  of  the  plates,  in  the  book  above- 


mentioned,  he  inscribed  his  name  at  length,  Lucas 
DB  UasiNO  V,  bitt  he  usually  marked  his  prints 
with  a  monognm  composed  of  aeveral  letten,  thus, 

EX- 

[TREE,  or  VREEM,  Kicolas  de,  a  flower 
namter,  hc«n  at  Utrecht  in  ItiSO,  was  celebrated  in 
nis  day  for  the  U^tness  of  his  pencil,  and  the  fresh 

and  natural  brilliancy  of  his  colours;  his  works, 
however,  are  but  httle  knowu  out  of  Holland.  He 
died  at  Alkmaar  in  ITQ^L]  * 

John*  F(iedemaii  in.  Tlua  painter waa 
ham  at  Leewarden,  in  East  Friesland,  in  1527. 

He  was  si  nt,  .  hen  youn^,  to  Amsterdam,  where  he 
became  a  .scliolar  of  Kcnicr  Gucrithen,  under  whom 
he  continued  five  years,  and  applied  himself  witlk 
great  assiduity  to  penpeetive,  and  in  designing 
architectural  views. 

In  1549  he  went  to  Antwerp,  where  he  was  em- 
ployed, in  comunction  otners,  in  painting  the 
triumphal  arches  which  were  erected  on  the  imblic 
entry  of  the  Emperor  Charles  V.  and  his  son  Philip 
into  that  city ;  on  which  occasion  he  proved  him- 
self an  artist  of  considerable  abihty.  He  was  much 
employed  in  decorating  tlie  saloons  of  tlie  principal 
mansions  with  uerspeclive  ^icws,  which  he  designed 
with  such  truth  and  <  tlect,  tiiat  the  illusion  was 
complete.  He  travelled  lhroii<,di  Cierinany  and  Italy, 
and  he  every  where  met  with  encimragement,  and 
employment.  After  his  return  to  Antwerp,  the 
latter  part  of  his  life  was  principally  occupied  in 
making  designs  of  architectural  and  other  subjects, 
for  the  prinlKellers,  particularly  Jerome  Cock,  who 
pubhshed  a  [^ivat  variety  of  prints  from  his  de- 
signs. For  hu  works,  as  an  engraver,  see  the  article 
FBisros. 

VHiy-'S,  Adrian  dk.  This  artist  was  a  native 
of  liie  Low  Countries,  and  was  jirubuLly  of  the 
same  family  with  John  Fredeman  de  Vries.  He  is 
said  to  have  been  a  painter  of  architecture,  and  we 
have  by  him  a  set  of  Jane,  ooaise  etchings,  repre> 
sen  ting  theatrical  deoorauotts,  executed  in  4  has^, 

slight  style. 

[V  UlES,  John  Renier  de,  a  landscape  painter, 
and  probably  a  scholar  of  Jacob  Ruisdael,  whose 
nunner  he  indtated,  llourbfacd  from  about  the  middle 

to  near  the  end  of  the  17th  century.  He  painted  a 
great  ntunber  of  small  landscapes  on  panel,  ge- 
nerally ftmait  aeenery,  in  which  he  frequently  m- 
trodueei  a  eottajR,  and  in  the  distance  a  mill,  some- 
times with  the  eftct  of  sunshine,  bttt  more  frer|uently 
without.  His  manner  partakes  of  Ruisdael  and 
Dekker ;  and  his  colouring  hat>  the  bouibre  hues  of 
the  latter.  He  contrives  to  throw  the  light  on  the 
trunk  of  an  oak,  or  some  other  large  tree,  which  is 
generally  laboured  with  close  attention  to  nature. 
The  figures  introduced  are  of  a  clownish  character, 
and  evidently  painted  by  himself.  His  pictures  arc 
mofl^  signed  with  his  monogram,  which  bears  so 
strong  a  resemblance  to  that  of  Jacob  Ruisdad, 
that  many  have  been,  and  are,  deceived  by  it.] 

[VfUES,  Salomon  i>e,  bom  at  Aniwer])  in  1550, 
was  the  son  of  a  paijtter  of  the  name  of  Jan  De 
Vries,  by  whom  he  was  instructed.  He  painted  land- 
scapes oniametited  uitli  ruins,  which  are  not  badly 
composed,  but  his  colouring  has  become  dark,  pro- 
ducing an  unj)leasant  etli  i't.  ;ind  diminishing  tlieir 
value.    He  died  at  the  Hague  in  1604. 

There  were  several  other  painters  that  bore  the 
name  of  De  Vries,  but  the  editor  cannot  cite  any 
examples  of  their  works,  nor  rely  on  the  accuracy 
of  the  acoonnta  tie  has  met  with  icapeett^Uicni.j 


Digitized  by  Google 


TROO]  i 

VR(K)M,  Hksry  Cornrlius  de.  This  painter 
was  born  at  Haerlcm  in  1566.  He  was  the  son  of  a 
Rculptor,  who  died  when  he  was  ver>'  yoniig,  and 
his  ni'ithcT  having  afterwards  marrit-tl  Cornelius 
Henrickben,  a  painter  on  china,  he  was  instructed 
in  the  rudhnents  of  desi^  by  his  step-father.  His 
incHnation  at  first  l«  d  him  to  paint  views  of  tow  ns, 
and  he  rcsidt-il  soint-  lime  at  Rotterdam,  but,  not 
met  with  the  pncouragcmcnt  lie  expected,  he 
embarked  on  board  a  vessel  bound  to  oU  Lucar, 
and  from  thence  proceeded  to  Seville,  where  he  re- 
mained some  time,  hut  met  with  no  better  success. 
He  afterwariLs  visited  Italy,  and  during  a  residence 
of  two  years  at  Romt-,  was  employed  by  the  Cardi- 
nal de  Medici,  and  became  acquainted  with  F^ul 
Brfll,  whow  adriee  and  uabtBiiee  were  of  infinite 
service  to  him.  On  Iravinp  Rome  he  went  to 
Venice,  where  he  did  nut  remain  al>ove  a  year,  and, 

Iiassing  through  Milan,  Genoa,  Turin,  and  Paris, 
ic  returned  to  Haerlem,  where  he  wa«  industriooaly 
employed  in  painting  small  devotional  subjects, 
wliich  he  purposed  to  dispose  of  in  Rnain,  and  with 
that  intention  he  embarked  a  second  time  for  Se- 
ville, but  was  shipwrecked  on  the  coa.st  of  Portugal, 
and  found  his  way  to  LiBbon»  destitute  of  every 
thing  but  his  talent,  where,  relating  the  droger  he 
had  ('sr;ippd,  he  was  cngnj^ed  to  paint  a  representa- 
tion of  the  tempest  which  he  had  aescril>cd,  in  which 
he  succeeded  so  happily,  that  it  was  purchased  by 
a  Portuguese  nobleman,  at  a  considerable  price. 
VltKim  continued  to  be  employed,  and  he  improved 
so  much  in  painting  sea-pieces  and  storms,  tnat  on 
his  return  to  Holland  he  ai)i)licd  himself  entirely  to 
that  branch  of  painting.  At  this  period,  the  great 
Earl  of  Nottingham,  Lord  High  Admiral  of  Engwnd, 
whose  defeat  of  the  Spanish  Armada  had  establish- 
t  d  the  throne  of  his  mistress,  being  desirous  of  pre- 
serving the  detail  of  that  illustrious  event,  nad 
bapoken  a  suit  of  tapestry,  describing  the  particu- 
lara  of  each  day's  engagement.  Francis  Spiering, 
an  eminent  maker  of  tapestry,  undertook  the  work, 
and  engaged  Vroom  to  draw  the  designs.  The 
painter  came  to  England  to  receive  instructions,  and 
to  execute  his  commission ;  and  contracting  a  fricnd- 
fihii)  \sith  Isaac  Oliver,  was  drawn  hy  him.  He 
rctLiriKii  to  his  own  countn*,  and  i)aintcd  a  large 
j)ictur<-,  wliich  was  much  admired  \)\  Prince  Mau- 
rice, of  the  seventh  day's  action  of  the  fight  above- 
mentioned.  Vroom  died  rich,  in  what  year  is  not 
mentioned. 

[The  taiK-stries  wrought  from  the  de^i•,fll8  of  Van 
Vroom,  representing  the  defeat  of  the  Spanish  Ar- 
mada, bavine  perished  in  the  fire  which  consumed 
the  houses  of  parliament,  his  manner  of  treating  the 
anlnect  can  b<' judged  of  now  only  hy  the  engravirij^s 
made  hy  Vtw,  and  published  in  1/30,  accompanied 
by  ten  charts  of  the  sea-coasts  of  England.  Some 
writers  say  that  be  died  in  1619}  Immerzeel  says 
he  died  at  Haerlem  in  1040.  It  woold  seem  that 
Vroom  was  of  a  ^o^^ng  dis])osition,  and  that  he 
made  a  second  voyage  to  S^pain ;  for  we  find  his 
name  blended  with'  that  of  Henrt  de  las  Mannas,  a 
marine  painter,  bom  at  Cadis  in  1620,  but  whose 
parentage  is  not  mentioned.  Pkrticulars  respecting 
nim  are  vcr\-  scanty ;  but  it  is  agreed  that  he  visited 
many  foreign  countries.  His  works  are  now  very 
little  regarded.] 

[VROOMANS,  Nicolas,  particularly  celebrated 
forthemannerinwhieh  hepamtedserpentsandother 
reptiles,  waslmm  in  Holland  in  I65S,  or  IfiW,  and 
died  alwut  l/iy.  He  represented  with  great  truth 
in  design  and  eolour,  and  beanUfhUy  penciled,  all 
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sorts  of  wild  plants,  brien,  and  pararitieml  eveepenb 

among  which  he  placed  toads,  fn>'_r-.  mice,  notbik 
woniLs,  spiders  in  tncir  webs,  birds'  nents.  and  other 
objects  ;  in  all  of  which  he  is  excellent,  but  remark- 
ably  so  in  the  forms  and  movements  of  the  serpent 
tribe.  Hispictnresaieofinreoecurtencein England.] 
[UTRECHT,  Adrif.n  van,  bom  at  Antwerp  m 
I.')99,  was  an  eminent  painter  of  domestic  fowit, 
dead  game,  and  objects  of  still-life.    In  theae  d^ 

gurtments  he  was  but  little  inferior  to  Fnadi 
nyden.  He  frequently  assisted  Ofdier  nriiits  Iw 
the  introduction  of  fhiit  and  flowers  to  their  picturts 
as  accessories.  He  went  to  Spain,  where  he  wis 
much  employed  by  Philip  I V. ;  and  it  was  there  he 

tainted  the  magnificent  assemblage  of  fruit  in  the 
irge  picture  by  Rubens  of  **Pythagnres  and  bii 
Disciples,"  which  is  now  in  Buckingham  Palace. 
This  portion  has  been  erroneously  attributed  to 
Snyders.    He  died  at  Antwerp  in  1651.] 

[VUEZ,  Arnold,  an  historieal  painter,  hiefaly 
laiuled  by  some,  and  equally  condemned  by  otnen. 
was  horn  at  Oppcnois,  near  St.  Omer,  in  1(>42.  He 
studied  at  Rome,  and  was  employed  by  Le  Brun  ar 
Faita  and  Versailles.  His  works  are  said  to  h^.  na- 
mcnmi  in  the  religious  establishments  at  Lille, 
Cambrai,  and  Donay.  They  are  said  to  be  abim- 
dantly  rich  in  the  composition,  and  ornamented 
with  architecture,  but  badiv  colouR"d.  He  died  io 
1724.1 

VUIBERT.  or  WIBERT,  Remi,  a  French  paint- 
er and  engraver,  bom  at  Paris  in  1607,  and  is  sup- 
posed to  have  l)cen  a  scliolar  of  .Simon  Vouc  t.  Hi- 
works  as  a  painter  are  little  known,  but  he  en- 
graved several  prints  after  some  of  the  most  emtnesl 
Italian  painters,  as  well  as  from  his  own  designs. 
Among  others,  we  have  the  following  prints  by  bua: 

Adam  receifing  tlw  IsMMsn  Fmit  from  Bv«;  mfitr 

Raffaelle. 

The  Judgment  of  Solomon  ;  afltfUt^mmtk 

Apollo  and  Manyu ;  after  the  aame. 

The  taking  down  from  the  CroM ;  ajter  JV.  AiwsSMk 

The  Cun-  of  ont'  iKwwsiicUof  a  Devil  \from  hi»  oimrfwqpa. 

[The  engravings  of  Itemy  Vuibert  arc  dated  from 
1635to  16^.  Robert Dumesnil,  "Le  Peintre  Gravcav 
Fran^ais,"  torn,  ii.,  has  described  twenty-nine,  after 
Raphael,  N.  Poussin,  Domenichino,  Pietro  da  Cor- 
toiKi,  FranijOis  Du  Qucsnoy,  (the  .«;cutptor  called  II 
Flamingo,)  and  Vuibert'sown  designs.  But  their 
are  others  that  have  not,  probaltty,  come  under 
his  observation,  as  the  latest  date  qiMted  by  hin  ii 
1643;  whereas  Zani  onotes  **  Kemiffm$  VmAtrt 
G alius  sctdptit  Ki.  An.  IfiGS."  Vuibert  resided  lor 
a  considerable  time  at  Rome,  and  probably  died 
there.  He  was  on  intimate  terms  of  fricnddup  wiA 
N.  Poussin,  who  speaks  of  him  in  his  correspood- 
cncc  with  M.  dc  Chantelou.  In  some  instances  hii 
engravings  are  analogous  to  the  manner  of  RrmKiflk 
Perrier,  m  others  to  that  of  P.  Sealbcrt/e.} 

VYL,  J.  Dex.  The  name  of  this  artist  is  aflfand 
to  a  few  etchings  of  cows  and  sheep,  which  np]->"- 
to  have  been  e.xt  cuti'd  about  the  end  of  the  sixti  :in 
centur)'.  They  are  scarce.  [This  is  pmhaI  N  tl 
artist  by  whom  there  arc  many  drawings  to  be  found 
in  Holland,  signed  J.  den  Uu^  or  den  Uyl ;  at  pre- 
sent there  are  only  five  of  his  etchings  described: 
an  Ox  and  a  Sheep,  a  Hull,  two  Oxen,  a  Tioz,  and  s 
Buffalo.  In  stvic  they  apnrr)ach  those  of  NicfaolH 
Moqiaert,  but  do  not  equal  them  in  meriu 

UTTSNBROBCK,  Mo8S8,called  LimsMosn. 
This  artist  was  a  native  of  the  Low  Countries,  and 
flourished  about  the  year  1640.  He  is  supposed  to 
have  been  a  tcliolar  01  Cooielias  Podembcii^  whose 
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style  he  imltattd.  He  painted  landacspes,  which 

he  usually  cmbdlishpfl  with  subjects  taken  from 
history,  or  the  fable.  Wc  have  several  very  gpirited 
etchings  by  this  painter^  wUeh  are  much  e«teenKd. 
lie  died  in  1650. 

[The  nnme  of  thia  artist  is  vriiten  in  divers  man- 
ners; ns  3 fuses  van  Utenbroeck,  )'i/lmbrouck.  Veil 
con  den  ThiH-vk,  Van  JRrouck,  VU  tihrowk,  Wlen- 
hrowky  Wtinhroeck,  and  other  motlf.s  of  speUu)^. 
He  flmuished  from  1615  to  1646 ;  the  time  of  hu 
dealh  is  uncertain.  In  his  paintings  he  imitated 
the  style  of  Adam  EUhc-imcr,  ami  rnmolius  I'oc  lcn- 
hatg,  particularly  the  latter ;  and  it  is  prolmlik-  that 
nmj  elhis  landscapes,  with  bboloas  8ubjcct<i,  have 
been  attributed  to  that  master.  Of  his  i-tchingn 
and  engravings  Bartsch  has  given  a  descn|»tinn  nf 
fifty -eight,  in  torn.  v.  of  Le  Pi-intrc  (Jravtmr;  to 
these  Wcigel,  in  his  Supplement  to  Bartsch,  has 
added  nine,  uid  has  also  given  full  partjealars  of 
the  rariatTcms  of  those  dt'scribcd  by  his  prodoccssor. 
The  folUm  ing  arc  the  titles,  in  the  order  in  which 
they  appear  in  Bartsch  and  Weigel ; 

1.  Foronnt  of  tih«y^tirtt  qn afeJ<stal it  written Mvffn 

KTHJECTS  rnOM  TnR  BIBLE. 

2.  Abnihum  (lismisKine  Hagnr ;  M.  Wtmhrnwk.  1(320. 
S.  Hoitar  and  Ukmaj'Iia  the  Wildcrnc*'. 

A,  The  Angd  comfortiiiff  Hagar ;  Af.  Wtmhio<u:k,  1620, 

(he  figure  2  reversed, 
fi.  Hrt^r  ia  the  WildcniMB,  aoMlad  at  tha  fboi  of  a  tVM* 
and  hhniMl  mdaf  hisbsadonkarhip;  IPIwitrwdt 

A  Hagwaad  IduBwlln  tha  WOderneii,  wilkiiigtotba 

left. 

7.  Haffar  neat^d  at  the  (bat  of  •        TMS  ;  Jf«.  F.  Vyt. 
f.  Ma,  F.  Vp.  «r. 

8.  Hanr  eonnttad  bjr  ^  Angal ;  the  Aagd  floatiOB  a 

ma  al 


B#         . .  -  a  —  - . .  t 


cload  above,  on  tha  left. 
9>  Ahraham  going  to 
VIM. 

to.  The  Anfcl  pemntliig  die  SieriOcei  If.  Vtmbntek 

fseit.  1648  Hk  •  txt. 
II.  Samoal  anointing  Saol  King  of  Inult  WUntimmA, 

IBMi—J.  C.  yi$teh»r«gcm. 
IS.  Bathiheha  ift  tta  Bath,  aa  oU  Woaaaa  pnaMiiting  a 

Lattarftm  Kfaig  David. 

HISTORY  OP  TOBIT. 

lA  The  elder  Tobit  confiding  bis  Son  to  the  cars  of  the 
Angel ;  M.  V.  B.  WSty—Rroer  Jum  I'xcu.  Hage. 

14.  Tobit  nlnrmcd  at  the  sight  of  a  inoii^tr<m»  Fi»h  ;  Mo. 
Wtenhrouek,  1620.  There  U  a  copy  nftlua  print  bv  an 
•Donyinuus  engraver.    It  ditfere  from  the  original  in 

1  pointA  ;  particularly  in  the  omission  of  the  Ox, 
a  man  is  driving  to  the  right  in  the  former.  On 
the  copy  i«  inscribed  JU  ryimAfww*  m.  J.  C.  Vistektr 

15.  Tobit  cBRTing  the  Fi»h,  accompanied  hj  the  angel 

Raphael. 

IG.  Tobit  mtoring  eight  to  his  Father;  U. «.  IFi(iMl«i»ii«l. 

1021. 

17«  TIm  Holy  Family  retnrninf;  from  Egypt. 

FABULOUS  StBJECTS. 
in.  Jnaedaih«ring  lo  to  Argus. 

19.  MaieimeaiiTersingwithAigasi  M.  «l  6r«iieik  1021.— 
J.  C.  Vttathtr  ex. 

20.  Aigna  atteading  his  Cattle. 

21.  A^gns  raoneatlng  Mcrmry  to  stay  with  Uai. 

22.  MeronixuilUagAi)gaatoalaep;  OnatsnpOB^aBthe 
right. 

28b  Mcnnry  prcimrin;;  to  CatsC  the  head  of  Argna. 
M.  Haieury  lulling  Argus  tO  dsap  i  a  dog  rcpodng  on  the 

ilject.  In  dM  tfitsase^  to  tha  right,  is  a 
g  a  C0V  andasBW  Oasis. 


25.  TBo 

(I  Man  driving 

26.  AiMklla  giiar£i 


tbsBavftof  Adasatss;  thc/r«f  im- 
Shant  ■^aatnn;  dM  aabaaqaoit  are 

naiked  Jf,  K.  vnemhrvtdt  w.,  wiittBDtoae*,  

the  mlddb  of  the  lower  part  of  dw  print 
27.  BoHw  bttngrlBg  Mefcoiy. 


28.  Maieujr  pDBidiing  BMat. 
28.  If  srenij  apbnidiiig  BattiB. 

30.  Bacchus  and  Ariadne. 

8t.  INanaaiidhar  NymiilH;  JHs.  V.  Vftnbmdt /,Mo. 

Vartoaaaua  and  Pomona. 
33.  SOmmib  drank  ;  M.  V.  Wtenhrouek  f.  Ma.  V.  Wtm- 
ifOttft  Mb"  First  improaaions  are  wtdwaS  A*  lUUMiL 

TAUOUS  SUBJECTS. 

31.  A  Man  sad  a  laiBS  Oood;  JA*.  V.  Vpt.  f,  M.  V. 

Vy.  ex. 

36.  A  Woman  seated,  and  aChild  with  a  laige  Qooidov 
its  shoulder ;  a  Goat  and  a  Cow  fal  the  ^*-*-**~~  •  Me, 
V.  I'ytenbrouk  f.  Ma.  v.  I'ytmAntlk  *9,  Tha  flnl 
impreanqns  an  without  the  mmea. 

36.  A  Wonaa  kneeling  near  a  streamlet,  and  a  Shnhaid 
standing  near  a  wooden  «adnmia|  Mfk  F.  ffkm- 
brouck  /.  Mo.  V.  I  fUmbrmtokt^ 

37.  A  Peamat  Faoaay;  Jft.  F.  FyKmifviMi /  ITo.  V. 
VyienhnmekiK. 

38.  A  Woman  ffam  hathbyf  har  tadk  k  tcNvards  di* 
spectator,  aad  ah*  Iwdds  Dsr  ikUt  b  bar  bands. 

38.  A  sbaiiar  saljieet,  bnt  dis  Is  seen  in  pmltle,  and  her 
feea  is  tamed  towards  the  speetator.  AverybeautiM 
print,  sod  flSBUUrkably  piquant  in  efiecL 

4n.  A  WasHS  bathing,  surprised  by  a  Shepherd.  ' 

41.  to  14.  0nljecti of  Aainwls}  C«wi^  Hwsea,  QaatB,aBd 


4d.  AicadisB  Sbophaids;  Jfoi  V.  YyUnAnt^f.  Jb.  W, 
VyUnJimik  as, 

46.  A  Wanumaod  duee  ChildnB;  JIa.  V,  FaiMmM* 
/  Ms.  F.  TyfeiOirtmck  ex. 

47.  A  young  Mother  on  her  knees  before  an  old  Man 
seated  near  the  door  of  a  houac  .Mo.  V.  Vytcnbrovxk 
/.  Ma.  V.  VyteHbnmek  «».  FiiBt  imf 
without  the  names. 

48.  A  Shepherd  and  Shepherdess ; 
ornamented  with  flowers. 

49.  A  Land-storm,  in  whirh  a  Woman  i»  takin);  rcfuprin 
the  arms  uf  a  Shepherd,  and  alarmed  auiniuis  are  prc- 
cipit.itiiii;  thcmM'lvcn  onaochctheri  a  Cow  ud two 
Goats  art'  under  ••heltcr. 

50.  Indiana  nut  In  r: I     'rDhuri-o;  \f.  I'.  Brouck. 

51.  Indians  ])ri'paniip  Tobacco  ;  H.  y.  Brouck. 

A  l.ntiil>aipe,  with  a  Man  driving  a  laden  Alt  and 
Mjveral  fioiitB  before  him. 
63.  A  Laji(lsc.'i|io,  with  u  Tnwcr  and  two  Obelisks. 
M.  A  LniulM  ape,  with  a  round  Tower  and  Bidus. 
6.5.  A  i^iiuLscape,  with  a  Man  walklaf ,  snd  a  Vonan  on 

aw  Aw- 

6A.  A  Laiuhrnpr,  with  Figure*,  and  Animals  on  a  bridge. 
61.  A  Landscape,  with  Cattle, and  Jacob  wrcstUng  with  the 
Angel. 

58.  A  Landscape,  with  a  Temple,  and  the  Angel  and 
Tobit. 

To  the  foregoing,  We%el,  in  liis "  Supplement  to 

Bartsch,"  hasi  uddtU, 

69.  Salmacis  and  Hermaphroditus ;  in  the  collection  of  the 
Archduke  Charles,  at  Vienna.  Described  also  in  lU- 
gal's  catatogne. 

60.  Apnllo  guarding  the  cattle  of  Admetus.  Described  ia 
Kigul'i  catalogue. 

61.  A  rocky  Landscapo,  in  which  are  two  Men  and  a  Wo- 
man walking.  It  has  the  address  of  A',  f'ittcher,  with 
the  initials  J.  C.  V.  intariaoad.  In  the  ndlectioo  of 
the  Anhdalia  Charles,  sad  dsaeribed  In  Baal's  cat^ 
logue. 

62.  Indians  employed  'in  dressing  Tobacco.  This,  and 
numben  fiO  and  ^1.  belong  |o  a  book  entitled  "  Tnbaco- 
logia,"  hy  John  Neander,  pnUishcd  by  Ekc-Tir  in  1622. 
They  appear  also  in  a  second  edition,  published  in 
1626,  but  badly  retouched. 

65.  A  Cow  standing,  two  Sheep  and  a  Qoat  lying  down. 
Deaerihed  in  Robert  Dwaeaall's  eatatqgue,  Na.  1. 

01.  A  Cow  ruminating.    In  the  same  cata]o^(>,  No.  2. 

ATa  V.  Vyt.  f.  Mo.  V.  Vyt.  ex. 
OS.  A  wQd  lionc.   In  the  same  catalogue,  No.  3. 

66.  A  Landscape,  with  Rtdns,  and  two  Shepherds  (Mer- 
earyand  Aq|us?).  In  tha  eirilection  of  the  Archduke 
Charles. 

67.  St  Pater  and  8L  Jdhn  eurtag  tha  lame  Man  at  tha 
gataarttaTa«nlai  with  tha  math  of  .y.  I'MscA«r,  as 
editor,  and  dm  data  WIA.  In  dac  coUeetion  of  dM 
Anihdvlts  Chariss.] 
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rYTF,XWAKL,  JoArniM.  This  artist  was  born 
at  Utrecht  in  1^^.  Ho  was  the  son  of  a  gta«s 
painter,  who  taut^ht  him  thf  ruUiraenta  of  design, 
and  he  folloMicd  (lis  father's  nrofession  until  he  wa^ 
♦•ighteen  years  of  age,  when  he  berami-  a  scholar  of 
Joseph  de  Bci  r,  utidcr  whom  lu-  ^tiuhcd  llirt-c  years, 
when  he  travelled  to  Italy,  and  passed  some  time  at 
Padua.  In  that  city  he  beeaine  known  to  the  Bi> 
•hop  of  St,  Malo,  and  accompanied  that  prelate  to 
France,  lie  remained  in  his  employment  two  yearn, 
when  he  returned  to  Utrecht,  where  lie  imssed  the 
rest  of  his  life.  He  uainted  history  in  the  style  of 
Bartholomew  Sprangtier.  and  his  design,  like  that  of 
tlie  artist  he  took  for  ni  i  lel.is  frequently  strain- 
iii  axid  extravagant.  ealiinet  pictures  are  more 

esteemed  tiiaii  tho>e  of  a  larger  size.  Van  Mander 
speaks  in  favourable  terms  of  two  sinaU  pictures  by 
tnis  nuuter,  in  the  collection  of  the  Elector  Fdatine, 
reprrscntini,'  a  Pcast  of  the  Hods,  and  Mars  and 
Yenus.  [Hi«>  small  pictures  uf  k-a^m  of  ;he  gods  are 
rather  numerous,  they  resemble  the  works  of  Corne- 
lius of  Uaerlem  on  a  reduced  scalct  but  much  rieber 
in  colottr*  They  are  temarinihht  fbr  dabonte  fin- 
ishin;r,  r.nd  are  really  beautifiil  of  their  chat.  Be 
diet!  voung,  about  1B40.] 

VtTH,  or  VEYTH,  John  Martiw.  This  artist 
was  bom  at  Schafhausen  in  1650.  After  receiving 
■ome  inetruetion  in  deeign  in  his  native  country,  he 
travelled  to  Italy,  and  pii^-sed  some  years  at  Rome 
and  Yenice.  lie  ulUiclied  himself  particularly  to 
tbe  study  of  the  works  of  M.  Angelo  Buonaroti, 
whose  great  style  of  design  is  disoeinible  in  all  hn 
works.  He  painted  history,  and  enriched  the  col> 
lections  at  Basle,  Berne,  and  Schafhausen,  with 
several  historical  pictures,  which  prove  him  to  have 
been  one  of  the  noblest  artists  of  his  country,  al- 
though his  merit  wsa  not  dulv  rewarded,  as  be  lived 
in  iuugencc  He  died  in  1717* 

W 

WAAL,  or  W  AEL,  JoHir  db.  This  painter  was 
bom  at  Antwerp  in  1557.  and  wax  a  disciple  of 
Francis  Frank  the  elder.  He  painted  history  in  the 
Style  of  his  master,  and  had  acquired  sufKcient  ecle- 
brily  to  be  reeeived  a  member  of  the  academy  in  his 
native  city,  when  he  died  in  the  prime  of  life.  [The 
dates  of  his  birth  and  death  are  contradictor}'. 
FiiesfiH  says  he  died  in  lti.'iJ,  at  llie  a^e  of  "j  ;  and 
so  says  ZauL  That  is  certainly  not  the  prtme  of 
lilSe.  Van  Dyck  painted  his  portrait  His  pictures 
arc  very  rare.  Seetkt  noie  to  th*  artiekt  John  Bap- 
tist Dk  Wa*l.] 

WAAL,  or  WAEL,  Lucas  dk,  was  the  son  of  the 
preceding  artist,  bom  at  Antwerp  in  1591,  and  was 
first  instructed  in  the  art  by  his  father;  but,  as  his 
genius  led  him  to  landseaiie,  lie  was  afterwards 

}>laced  under  the  tuition  of  John  IJreughcL  lie 
bllowed  the  style  of  his  preeVplor  with  great  suc- 
cess, and,  on  leaving  that  ma)>tcr,  be  travelled  to 
Italr,  and  passed  some  time  at  Genoa,  where  Us 
works  were  hif^lily  esteemed,  and  he  met  with  very 
llalterinj,'  encouragement.  Although  his  pictures 
occasionally  represent  battles  and  attacks  of  cavalry, 
which  are  well  composed,  and  touched  with  great 
spirit  and  anfmatkm.  his  most  esteemed  worics  are 
his  mountainous  landscapes  atid  waterfalls,  in  which 
the  ticcncry  in  extremely  picturesque;  his  colouring 
is  chaste  and  natural,  and  his  pencil  neat  and  Spirit- 
ed.  He  died  in  k676. 

WAAL,  or  WAEL,  Cornbuvs  db.  This  artist 
was  theyoungrr  brother  of  Lncas  de  Waal,  and 


was  bom  at  Antwerp  in  1594.  He  reeeived  hii 
first  instruction  in  tbe  art  from  his  &tber,  Jobn  k 
Waal ;  but  he  afterwards  accompanied  Us  bnilRr 

to  Italy,  and  resided  sonu'  time  at  Geufia,  whw. ir- 
cording  to  Lanzi,  he  laitUed  some  pictures  for  tk 
churches,  but  he  chiefly  excelled  in  painting  latth^ 
marches,  skirmishes  or  cavalir,  and  praoeMiaBs,ii 
which  he  gained  a  distinguished  tvputstioa  Hi 
compositions  are  ingenious  and  abundant,  'nii  Sgnw 
and  norses  are  correctly  designed,  and  his  luocij » 
I)eeuliarly  adapted  to  the  subjects.  The  fury  , 
the  combatants,  the  dismay  of  the  vanqiaiibcii,ai 
the  su&riiig  of  the  wounded,  are  deBnesled  in  b  | 
pictures  with  admirable  expression.  He  was 
employed  by  the  Duke  of  Arschot,  and  painttc 
several  of  his  best  pictures  for  Philip  III.,  ting  a' 
Spain,  by  whom  tbey  were  held  m  the  hi^hrs 
estimation.  He  died  in  1663:  We  have  by  li;.- 
artist  several  very  spirited  ctrhinsjs  from  hit  on 
compositions,  among  which  arc  the  fuUuwiog: 

A  act  of  term  priats;  tnseribed  ilW,  D.  D.  AMi 
F«»dar  Sfratei^Mimatei  Aoim  immgiiKt.C.tk  nr*: 
mwmii  tfirsl.  Thtj  rcpmeBt  a  tmiirtj  of  nt^ten 
•mong  whl^  an  sosm  sT  PsMSBts  qjasmlliii  ai 

mmxitmg  thssmihfs*. 

WAAL,  or  WAEL,  Johw  Baptist  of.  Tl- 
artist  is  nid,  by  Huben  to  iiave  been  a  nepbrv  of 
Cornelius  de  WaeL   We  haTe  by  him  same 

ctehini^'s,  from  the  designs  of  his  uncle,  isaoa^ 
which  Ui  a  set  of  eight  prints,  represeating  the  llir- 
tory  of  the  Prodigal  Son. 

ffiaitsch  has  started  a  difllcul^  regarding  i.e 
arnst  He  savs,  '*  We  have  a  senes  of  i^s i 
representing  trie  Life  of  the  Pnidii^ral  Son.ikii 
are  engraved  after  designs  by  Comeiitj*  Ik 
Three  of  these  pieces  are  anonymous,  the  other ;« 
are  executed  by  a  John  Aqitute  de  Watk  «bo  \m 
marlied  them  with  his  name,  and  the  ^te  101 
This  artist,  contenn>orary  with  Cornelius  dr  Wst. 
or  perhaps  his  son,  is  absolutely  unknown,  u 
comparing  the  two  signed  printa  with  the 
pieces  of  which  we  here  give  the  dneiiptivi 
(torn.  V.  Peintre  Graveur,)  and  which  beariho  fk 
name  of  Jnhn  Kaptistc  <!<  Mu<  /,  it  becimie*  er^dfi: 
that  the«ie  latter  cannot  be  tlie  work  of  the/o*»'^ 
1658,  so  much  difference  is  there  iu  comp«in*. 
drawing,  and  the  point.  There  is  thcrefont  P 
doubt  tnat  the  author  of  them  is  John  Bapti«it4 
Waei,  w  ho,  according  to  Deseamps,  was  the  btbff 
of  Cornelius." 

Barlsch  then  gives  an  account  of  JUb  dr  ITH 
whom  he  designates  th«  Old,  correspondine 
what  is  said  in  a  previous  article,  addine  iIk  ^\ 
cumstance,  that  he  travelled  w  ith  aninhir  ]  " 
the  name  oi  John  de  Mayer,  to  Pari*,  wiifit  In  if^ 
ijuired  a  fortune,  and  died  in  IG33. 

The  fourteen  prints  de^crib<•d  by  BartschcOO^ 
of  landscape--,  with  fii^nres  aud  uiumaU,  Wide* 
named  according'  to  the  subjects.    They  «w  ptf 
lished  collectively,  as  tlicy  arc  numljcnrd  conft<v 
lively  in  Arabic  figures  at' the  bottom,  on  ther^J- 
The  first  print  serves  a-s  the  title,  and  bear*  the » 
lowing  dedication  and  inscription  :  "  J7/~.  oe  Of^ ■ 
Dun.  (htKparo  de  Roomer  lumarum  Arliuvi  .V'«^^' 
i/ij/fi— .  D.  D.  D.  Johanne*  Bap';  Ce  Waei' 
the  lower  mar^n  :  Cm  tkmet  ae  $uperif»n  m  i^wJ 
da  I'iricrrizo  BiUy  vicai  "  rii>\>f'nj!it  <hl!it  CStfH** 
Hence  it  may  be  concluded  that  he  was  s«tM^ 
in  Italy,  though  the  circumstance  is  not  notictd  I' 
biographers,  ft  may  be  added,  that  Rudolf 
eoncors  with  Bartseh  ia  his  icniifci^  pietiff? 
dted.] 
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tWAARB,  or  VAERD,  AmrHomr  dk,  bora  at 

the  llapic  in  1689,  was  a  scholar  of  Simon  Vander  " 
Does,  and  uflcruards  studied  at  Paris.  He  is  men- 
tioned as  a  painter  of  liistorical  lubject^,  portraits, 
lancbcupes.  and  animals,  and  also  aa  a  decorator  of 
the  intoion  of  apaitinetit*.  Of  YAt  hklory  nothing 
further  is  recoraed,  and  his  works  are  scarcely 
known  out  of  Holland.  It  is  said  that  they  are 
esteemed  there,  and  obtain  high  prioei.  It  is  con- 
jectured that  he  died  at  the  Hague  in  175>2»  as  a 
sale  of  his  eolleetion  of  pietores  was  made  there  in 
that  year.] 

[W  AAS.orWAES,  Aabt  VAN,a  native  of  Qouda, 
ana  scholar  of  Wouter  Crabeth,  travelled  in  Italy 
and  retorned  to  Gooda,  where  he  paioted  some 
pretty  pfctures  of  fkmiUar  subjects,  ana  died  in  1646, 
R.iys  li.ilkt'nia,  Init  Immerzeel  says  in  1650.  This 
is  all  that  is  related  of  him  as  a  painter ;  but  in  a 
catalogue  of  ptints  (Hazards)  there  are  nine  gro- 
tesqiir  sM^jects  attributed  to  him  both  as  painter 
and  i  tt^i  Hvcr.  What  the  subjects  are  of  eight  that 
are  upritjlif.s,  is  m  :  said;  but  the  ninth  rt-prfsents  a 
painter,  disgusted  with  his  art,  "qui  fait  lies  ordures 
VBur  la  palette  et  les  pinceaux."  At  the  bottom  of  the 
print  is  inscribed  "  wn  dot  ick  <liK)r  tic  komt,  4  r.  I WS."] 

WACHSMUTH,  Jkromk,  a  Cierman  engraver, 
who  cliiotly  resided  at  Vienna.  He  engraved,  among 
other  prints,  the  Elements  and  the  Seasons,  from 
his  own  designs,  in  which  he  has  shown  a  humble 
iniitntioTi  of  uie  style  of  Bernard  Picart. 

WAEfiMAX,  IIenry.  According  to  Fuessli,  in 
liis  Lives  nf  tlie  Swiss  Painters,  this  artist  was  born 
at  Zurich  in  1^36.  He  is  little  known  as  a  painter, 
but  several  of  his  dnwings  are  presenrea  in  the 
portfolios  of  his  countrymen,  wliicfi.  his  biographer 
informs  us,  uossess  great  merit,  and  rescinblt;  the 
vigorous  ana  spiritctistyle  of  Paolo  Farinato. 

WAESBEUtifi,  Isaac,  a  Dutch  engraver,  who 
flourished  fWmi  the  year  1690  till  1600?  We  have 
by  him  several  portraits,  among  which  is  that  of 
Admiral  de  Ruyter,  o/ftr  Jl.  Berckmam,  It  is 
executed  in  a  style  resembling  that  of  Comdiiis 
Visscher. 

WAGNER,  Hahs  Errahi).  Aceording  to  Pro- 

fi  ssor  Christ,  this  artist  was  a  native  of  Strasburg, 
and  vngraveil  a  considerable  number  of  copper- 
plates, which  were  nrinted  in  that  city  by  John 
Uevden.  He  usually  marked  his  prints  with  a 
cipher  composed  of  an  H  and  £  joined  together, 

and  followed  by  a  W,  thns,  j£  [He  How- 

ishcd  about  1 690.] 

WAGNER,  James,  was  probably  of  the  same 
family  with  the  preceding  artist,  and  is  said  by 
Profi  s«K)r  Christ  to  have  inacriiied  his  prints,  J, 

U'a./ec. 

[WAGNER,  John  Georoe,  bom  at  Dresden  in 
1732,  was  a  SL-Iiolar  of  the  celebrated  Dietrieli.  He 
painted  landseams  with  pas^toral  subjects.  Nymphs 
Latliing,  ami  oilier  Areadian  relaxations  and  [las- 
times;  the  picturesque  scenery  on  the  borders  of  | 
the  Meuse.  and  also  mnritime  compositions.   His  \ 
])icturcs  are  very  pliahini,',  and  partake  larj^r-h'  rif  ' 
the  niamitr  of  liis  iii>truetor ;  indeed  they  l.^vi 
been  frequently  sold  in  England  as  the  works  of 
Dietrich.  His  drawinijs  in  water-colours  arc  highly 
esteemed,  and  for  their  peen^r  beauty  will  con-  t 
tinue  to  be  so.  by  intelligent  amateurs.    This  ex- 
cellent artist  died  in  176/.    He  is  sometimes  called 
the  younger,  to  distinguish  him  from  another  of  the 
same  name,  who  was  a  portrait  and  historical  paint- 
er, and  flourished  a  centuiy  enriier.} 


WAONER,  Joseph.    This  artist  was  bom  at 

Thalcndorf,  on  the  Lake  of  Constanee,  in  1706. 
lie  iir^l  studied  painting  under  Jacupo  Amiconi,  at 
Venice,  but  was  persuaded  by  his  instructor  to  turn 
his  thoughts  to  engraving.  He  accompanied  hia 
preceptor  to  Paris,  where  he  recelTed  some  lessons 
in  engraving  from  Laurence  Cars,  and  in  1733 
visitedf  England  with  Amiconi.  His  first  produc- 
tions here  were  the  portraits  of  the  three  princesses, 
Anne,  Amelia,  and  Caroline,  daqghters  of  Geoige 
n .  He  executed  several  other  plates  during  his  re- 
siiirnce  in  this  country,  and  retnriied  to  Venice, 
where  he  established  himself  as  an  engraver,  and 
carried  on  a  considerable  business  as  a  printseller. 
His  prints  aie  vei7  noneroiw,  and  he  haa  a  number 
of  seholars,  who  became  eminent  in  Oie  art ;  among 
which  were  Barfolozzi,  Flipart,  Berardi,  and  othen* 
The  following  are  considered  his  best  prints: 

KORTRAITS  AfTKK  AMICONI. 

Piter  tiie  Giw^  Bmpssor  «f  BaMria,  vaaiimitA  bj  1B> 

ntTvn. 

AniU',  EmprcM  of  RuKxia. 

EUxabcth  retrowna,  Erapraa  of  Ruauu 

CSilo  BmmU,        PaiiiiisDi.  Mii^^ 

SUBJECTS  AFTER  VARIOrS  HASTKSS. 

The  Education  of  the  Virgin ;  aj'ler  Amiconi, 

Tho  infiint  Chrut  ftUi'pini; ;  o/^  lanm. 

The  Holy  Family ;  nfler  P.  F<ronM«. 

Thr  intt  rviow  Dstwsn  Jsoob  snd  Badul;  ^fUt  L. 

GtoTtlatW. 

Rebecca  rassMag  tils  pMMnIi  tum  SlilMSt  4^ tils 

same. 

The  Di  iith  of  Ahtl  ;  after  Benedetto  I.uti. 

Mnry  MotiilalciK'  in  tliu  House  of  the  Pharisee;  after 

(he  xnme. 

The  Virein  and  infant  Christ;  aficr  SoHmeM, 
The  As'^umption  of  the  Virt'iii  ;  aOer  /'loSfMn, 
St.  John  ia  thi-  l)L"Strt  ;  afier  V.  ^'anloo. 
Twelve  Landscapes  imd  Putottil  Mitijicta;  after  Xnt^ 
chereUi ;  engraved  by  Wi^er  and  hi»  pvpils. 

[He  died  in  I7«0.] 

WAKKERDAK,  P.  A.  The  name  of  an  arUst 
affixed  to  a  portrait  of  Kenou  Simons  Hassalaer, 
fNothing  seems  to  be  known  of  this  artblfs  history. 

He  engraved  in  mczzotinto  a  landscape  after  Jun 
Asadt/n,  showing  a  cavern,  with  ruins  near  it,  and 
IR'anants  of  both  sens  at  the  entrance.] 

WALBURQ.  Mr.  Strutt  mentiona 

this  artist  as  a  desi^er  and  engraver.  His  name  ia 
affixed  to  a  portrait  of  Jdln  Vi.  l  ncli  Gronovius, 
from  a  design  of  his  own,  wliicli  it>  very  indifferently 
execnted. 

WALCH,  Jacob,  an  old  Gemu  engraver,  who 
flourished  about  the  Tear        and  is  supposed  by 

some  to  have  Wn  the  ur.'.-'cr  of  Michael  Wolge- 
mut,  but  the  acciUBCy  of  this  supposition  is  ex- 
tremely questionable.  The  eneiavings  attributed 
to  this  artist  bear  a  great  resemblance  to  those  of 
Israel  van  Mecheln,  and  have  the  laboured  ainvear- 
ance  of  imitation.  It  is  more j'rohable  that  he  was 
a  disciple  of  that  master.  The  cop|»er-plate8  by 
Wolgemat  bear  no  resemblance  to  those  by  Walch, 
who  never  engraved  on  wood,  whereas  the  greater 
part  of  the  works  of  Wolgemut  are  wooden  cuta. 
I  lis  drawing,  as  was  usual  at  that  early  period,  and 
his  compositions,  have  all  the  stiffness  and  formality 
which  characterize  the  primitive  productions  of  the 
German  selmol.  Thf  print*  attnlntt'  r!  to  rtii-  artist 
arc  marked  wuh  a  W,  to  whicii  xs  aaded  a  iiind  of 

cross,  thus,  ^  ^  )  among  which  are  the  following: 

81  BBssfcstlt  soatad  en  a  ipoeles  «f  Throne,  rMding. 
Tbs  ▼Infa  MsiT  wgnmn  briim,  with  tbe  iaimt 
Ckriit  OB  ths  n|bt  nsnd,  Darid  i4  nprm-ntsd  widl 
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hb  harp,  uid  on  the  left,  Aaron.    Behind  the  thmnc 
liMiafrcncalok'ual  «t«mof  tlie  linem  of  ChzHt,  £twn 
Dmrld  to  JoM'|>h,  npr— ntwl  hj  hui  I^Wi  •  ftrj 
lar^e  upright  print. 
A  Gothic  Ornament  for  a  crmier. 
The  Inudc  of  a  Gothk  Building. 
A  Ship  ttriking  agaimt  •  Rock,  in«cribcd  |i)aritltf . 
Smral  oiull  ptetea,  wpwaentii^  Teota,  with  Sotdien 

•nud,  anifla  honelMtek. 
Sonne  narrow  npr^ht  plalai.  ruBWWiBlliig  iUktrnt 

Saint*,  itonding  in  nimtt  of  Oodue  aatJiitactinw. 
Thrt-r  SI:  :!!-  in  mi  arrh,  nmammtcd  with  Oothie  work- 
Mr.  Strutt  observes,  that  there  are  some  few 
printK  mnrked  with  the  eroM  only,  without  the  W.; 
but  these  linvc  all  the  nppearancc  of  being  more 
ancient  ihan  those  of  Walen,  and  differ  in  every  re- 
spect from  them.  Thry  arc  much  more  rudely  en- 
graved, and  in  a  bolder  and  more  determiaed  style, 
reaembling  that  of  Hsrtin  Schoen,  with  whom  the 
nrti<«t  wn<;  |irn!)nl)ly  a  eoatemponvy.  AaKmg  these 
are  the  following : 

A  Wild  Man  fighting  with  a  Bear ;  a  nnaU  upright  plate. 

A  Woman  'icutnl,  ciirowing  a  Unicorn  :  tJn'  «.une. 

WALCH,  Gkokoe,  a  more  modern  engraver,  who 
flonrished  about  the  year  I65QL  He  appeals  to  have 
been  chiefly  employed  in  engraving  portraits,  which 
arc  executed  with  the  graver  in  a  very  indifferent 
style-.  .Among  others  is  a  portrait  of  Lucas  Frede- 
rick Bchaim,  of  Nuremberg.  [He  also  engraved 
fal  mezzotinto.  and  operated  in  Io78.] 

WALCH,  S.  Till-  name  of  this  artist  appears  on 
some  very  imJifll-rcnt  portraits  in  mezwjtinto.  [If 
this  docs  nut  apply  to  the  prcct'ding.  it  may  mean 
an  amateur  engraver  of  the  name  SebastieHt  who 
lived  aboDt  17.')6.  He  was  a  native  of  SwitKrland, 
and  engraved  in  mczzotinto,  after  the  manner  of  D. 
V.  Preig$ler,  a  series  of  portraits  of  the  burgomas- 
ters of  Zurich  from  to  17-V),  from  desigiui  by 
J,  C.  I^ltMlinf  to  which  he  put  his  name.] 

WALE,  Samobl.  This  artist  was  bom  in  Lon- 
don, ant!  brought  up  n"?  an  pngmvfr  on  plate. 
He  at*ter\*<ii  Jt>  studied  design  in  the  academy  in  Si. 
Martin's  Lane.  I  le  also  practised  painting,  in  which 
he  imitated  the  manner  of  Frawis  Uayman,  and 
executed  several  decorative  pieoes  far  edlings.  Bat 
his  chief  employment  was  nesi^jning  for  the  book- 
selien*,  the  principal  part  of  which  drawings  were 
engraved,  with  great  spirit,  by  Grignion.  He  un- 
dentood  architecture  and  perspective,  and  greatir 
assisted  Mr.  G  wynn,  in  the  decorations  of  his  archi- 
tectural drawings,  particnlarly  in  the  section  of  St. 
Paul's,  and  was  of  service  to  him  in  the  literary 
part  of  his  publications.  At  the  eatalUishment  of 
the  Royal  Academy,  Wale  was  chosen  one  of  the 
founders,  and  appointed  first  profBSSor  of  perspective 
to  that  institution.  I'lxjn  the  death  of  Mr.  Wilson, 
he  was  also  made  librarian,  both  which  places  he 
held  till  his  death,  which  was  on  the  6th  of  February, 
We  have  a  few  slight  etchings  of  vi^ett^ 
W  him  fWnn  Us  own  designs.  [  He  made  designs  to 
illiisfrate  an  edition  of  Izjiuk  Walton's  Angler;  his 
name  appears  frequently  in  the  early  exhibition 
catalogues  of  the  Royal  Academy,  but  rather  as  a 
designer  than  as  a  j^nter.  His  subjects  arc  taken 
generally  from  ancient  English  history,  and  are  de- 
scribed as  "  stained,  or  wasiied,  drawiiiif>."  Either 
from  indolence,  or  lack  of  invention,  he  exhibited 
the  sane  drawings  more  than  oncei  but  he  is 
•eara^  remembered  now  by  any  other  than  those 
made  for  book  illustration.] 

[WALKS,  James,  born  at  Peterhead,  in  Scot- 
land, in  1748,  of  respectable  parents,  showed  his 
genius  for  drawing  at  an  caiiy  i«e*  He  was  cdu- 
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cated  at  the  UniTenity  College  of*  Aberdeen:  k 

went  tn  the  E;ist  Indies  in  IJ^U  but  in  wha*  n- 
tiacitv  is  not  naid,  and  died  at  Bombay  in  No»o 
ber,  )796.  He  has  left  many  excellent  p  irtTaitini 
India.  He  designed  the  picture  of  the  Mahnm 
Durbar,  which  was  afterwards  completed  in  Sc^ 
land  by  Thomas  Daniell,  R.  A.,  and  iiUo  cngrst^ 
by  him.  He  made  all  those  splendid  <irawiT5?»i  i 
the  Caves  of  EUora,  and  the  plans,  whuii  d  r- 
after ilia  death,  pnblished  by  Thotnaa  DaoielL  ii 

Siursuit  of  this  arduous  undeitalnnff  he  eanght  tfe 
lever  of  the  country,  which  proven  f;ital.  tie  ha 
left  also  some  admimble  portraits  of  Indian  jirn^j 
and  their  ministers,  now  in  the  possession  of 

In  (he  article  relatinir  tn  Thomas  and  ^M  : 'i 
Daniell,  it  is  stated  that  all  the  drawings  fuf  t:;^ 
"  Oriental  Scenery,"  published  in  six  volumrt.  vmr. 
with  the  ejTception  oj  the  '*  Ktcacattont,^  msdE  It 
WiUiam ;  tliis  would  induce  the  supposition  the 
the  Excavations  "were  by  Tlioin.is.  The  ■ariteTf' 
the  memoir  from  which  flie  article  was  taken  thok 
have  hvvn  more  exjtlicit,  if  ae  juainted  with  vi£ 
is  stated  above.  The  prints  of  the  Caves  of  Elkfi 
all  bear  Mr.  Wales's  name  as  well  as  Mr.  DanitlFi; 
and  the  editor  is  informed  that  the  drawings 

S'ven  to  the  latter  as  {mrt  payment  for  hm  paintfr; 
e  Mahratta  Durbar,  from  designs  fumishrJ  1; 
James  Wales,  for  the  late  Sir  Chnrles  Warre  MiH 
Bart.,  who  married  liis  daughter,  and  that  the  jw- 
ture  is  still  in  the  family's  possession.  It  i»  ti:^ 
intended  to  detract  from  the  ereat  and  acknow!eiig« 
merit  of  the  Daniells  that  tnese  circumstanees  » 
r<'latcd,  but  as  an  act  of  justice  cbie  to  an  nVJ' d  , 
high  talent,  with  whose  woriui  the  public  ax%  ' 
quainted,  but  whose  name  haa  hitberto  been  v^ 
corded. 

On  reference  to  the  vrork  off  "  Oriental  Seewit' 

by  T.  and  W.  Daniell.  there  w  ill  1^  fo  .t:,l 
twenty-four  Views  of  the  Mountains  of  Ella.'*  -3"- 
the  iiindoo  Excavations,  drawn  by  Jamet  Wat. 
and  tHgrato0d  umkr  the  dinetion  ^  Thif.  Dam. 
dedicated  to  Sir  Charles  Warre  Malet,  Bsrt.  ih  . 
late  British  resident  at  Poonah.    Thi*;  ?s  s.i"<-*-  -  1 
trjrv,  as  it  vindicates  Daniell,  and  |>lace!>  tii^  u-:  | 
of  James  Wales  in  an  honourable  jxysition.] 

WALKER,  RoBEBT,  an  English  portrait  feinir. 
who  WAS  contemporary  with  VandycK,  and  iinpn>"< 
his  style  by  studying  the  works  of  thai  eroiof^- 
artist ;  but  he  did  not  altruct  niucii  notice  until 
time  of  the  Commonwealth,  when  he  was  employ^- 
to  paint  the  portrait  of  Cfmnwell,  and  those  U  ^ 

Srincipal  personages  of  the  repubtican  party.  Bt 
rew  the  Protector  more  than  once.     O.ic'  (  f  thv 

Ertraits  represented  him  with  a  g^nld  elutin  ak-' 
i  neck,  to  whidl  was  appended  a  j^old  medal,  «>- 
three  clowtit,  the  arms  of  Sweden,  and  a  pearl,  ■0' 
to  him  by  Cbri«tiaiia.  in  return  for  his  pietat^if 
Coo{)er,  on  Mhich  Milton  wrote  a  Latin  epipis! 
This  head,  by  Walker,  is  in  the  possesion  ofXcri 
Mountford,  at  Horseth,  in  Cambridgeshire,  wwi  »** 
given  to  the  late  lord  by  Mr.  Commissary  Gnsnl 
who  found  it  in  an  inn,  in  that  county.  Aso<l>* 
is  at  the  Earl  of  Easex's,  at  Casliiobury.  Hf  it'' 
painted  Cromwell  and  Lambert  together.  Tbi**^ 
in  Lord  Bradford's  collection.  A  fourth  ms  ^ 
chased  for  the  Grand  Duke  of  Tuscaay,  *lif 
a^nt  having  orders  to  procure  one,  and  law**? 
with  this  in  the  hands  of  a  female  relation  of  t'^ 
Protector,  offered  to  purchase  it,  but  being  r^<i>^ 
and  oontimiing  hit  swidtatioD»  to  put  hiia  s(«* 
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HMke<I  five  hundred  pounds,  and  wa.«i  paid  it  Walker 
had  fur  some  rime  an  apartment  in  Arundel  House, 
and  died  a  little  before  the  Kestonrtion.  Uii  own 
portrait  w  in  the  picture  gallery  Kt  Oxford. 

WALKER,  Anthony,  an  KiigHsh  engraver,  who 
flourished  about  the  year  17<»0.  He  wa«  instructed 
in  the  principles  of  engraving  by  John  Tinney,  an 
artist  of  Httle  note.  lie  was  for  Miiie  time  chiefly 
employed  in  engraving  frontispieon  Md  vignettes, 
from  his  own  (Ifsi^jiiK.  for  the  bw^ksellcrs,  Koriie  of 
which  arc  nut  dtstitute  of  merit,  though  heavy  and 
dark  in  (he  execution.  He  also  engraved  several 
plates  for  the  coUectioii  of  Mr.  BoydieU.  Thfi  fol- 
lowing are  his  best  prinit : 

Curiut  Dentataa  refuiing  tlw  |nMDli  of  Hm  flnuutv; 

etfier  P.  da  Cortmia. 
The  Vr.l.isff  Law  yi  r  anil  hia  Clicnt«;  after  ITulhein. 
The  Aiik'i  l  (li  parti iiff  from  the  IIoum-  of  Tobit ;  a  fler 

Rt'rithrtitiilt. 

A  Vjlw  of  the  ('itv  of  Worcester  ;  after  J.  H.  Chatelatn. 
A  View  nf  Lord  itantagtaa's  Flirk ;  after  the  tame. 

WALKER,  William,  was  the  brother  of  the 
artiKt  mentioned  in  the  preceding  article,  and  was 
also  much  cniplnycd  for  the  collection  of  Boydcll. 
Among  others,  we  have  tlie  following  prints  by  him: 


after  F.  Le 
Th*  Power  of  Btmitr;  after  FtL  Lamrt. 
ChitotappeftrinfrtoMaij  ilaf(Aaln»\^UrP,ikOortm», 
Tta*  Young  Uird^Mthen ;  after  Jfaltehw. 
The  OU mad  CUdtaact  <{jflfr  Amont9. 
TlMBmruid%d*»4i«t;  afUrtkt$MM. 
A  FlemUt  Entertatnmeot:  afitr  Vm Harp. 
Jacob  wsterioff  Baebel'*  Fioeu ;  i^Ur  Imumi. 
Xmm  bleMing  Jacob;  tf^ar  (A* «aMM. 
Lion*  at  play ;  after  RubefU. 

[WALL,  WiLLEM  RuTGAART  Vandbr,  bom  at 
Utrecht  in  17^6,  was  an  exoellent  painter  of  land- 
seanes  and  aaimals}  be  also  designed  the  figure 

w  ith  anatomical  correctness.  He  was  the  instructor 
of  the  celebrated  Jan  Kobel.  He  died  at  his  native 
citv  in  1813.1 

WALMSLEY.  JoHK.  Tbu  ingenious  landscape 
pdlnter  was  descended  from  a  highly  respeetaMe 
family  of  Rochdale,  in  Lancuj^hin',  and  was  bom  in 
Ireland  in  l/(t3,  at  which  time  his  father  (who  was 
a  major  in  the  armv)  was  wMi  his  regiment  in  that 
eountrjr.  Uaving  bad  some  serious  diqmte  with 
his  friends  he  left  them,  and  came  to  London,  to 
jjrocure  a  livelihood  by  his  exertions.  He  had 
already  made  some  progress  in  landscape  painting, 

painter  at  the  Kingv 


and  was  engaged  as  a  _ 
Theatre,  after  which  he  was  dnployed  in  the  same 
cnpncify  in  that  of  Coment  Oarden.   This  branch 

(-f  [\.r-  ;irt  tidt  ngrecinp  with  hih  lu'alil;.  li"  left  tlic 
n)etro])oli((,  and  went  to  Bath,  wliere  he  prucliited 
landscape  painting  with  considerable  reputation  for 
the  last  ten  years  of  his  life.    He  died  in  1805. 

WALRAVEN,  Isaac,  a  Dutch  painter,  who  re- 
hided  at  Amsterdam  alxiut  the  year  17-40.  Accord- 
ing to  liasan,  he  etched  several  small  plates  from 
hk  own  designs. 

[Isaac  Walravcn  was  bom  at  Amsterdam  in  1686, 
and  died  there  in  1 703.  He  was  an  amateur  artist, 
hut  studied  under  Gerard  Rademaker,  after  whose 
death  he  went  to  Dusseldorf  to  copy  ^nctures  in  the 
gallery  there.  He  had  a  talent  for  composition, 
and  understood  colourini,'  and  chiaro-RCuro,  but  was 
defective  in  drawing,  and  his  jiencil  wanted  pre- 
cision and  firmness.  Notwitlistanding  some  of  his 
pictures  are  esteemed  and  obtain  good  prices ;  two 
of  Children  Sporting,  of  small  dimensions,  nold  for 
WX)  florins,  and  another,  an  hisf'iri'-r;1  Miliji  !-*,  f  -r 
1  jOO,  at  the  sale  of  his  collection  &tiuriiy  ulicr  im 


death.  His  etchings  are  in  the  manner  of  Stephen 
Delia  Bella.] 

[WALRAVEN  VAU  HAEFTEN,  Nicolas, 
an  engraver  in  nwssotinto  and  aqoafortis,  and  pro- 
bably a  painter  also,  flourished  from  1677  >'>  i/09, 
iiccording  to  the  dates  on  his  prints.  Nothing  of 
his  histoiy  is  aeematelr  known,  but  it  is  supposed 
that  be  was  a  native  of  Goreum.  His  subjecu  aie 
of  a  low  land,  chiefly  of  smokers  and  tipplers  of 
l)ofh  sexes.  Bartsch  has  described  nine  print.s  by 
him,  all  that  he  was  acquainted  withi  three  of 
which  arc  in  mezzotinto,  the  rest  etdied  witib  aqoaf 
fortis  and  finished  witli  the  burin.  He  commends 
hisexecuHon  of  the  first,  but  condemns  him  for  the 
latter,  observing  that  he  had  no  tasle  in  the  point, 
nor  talent  for  handUng  the  burin;  he  adds  that  his 
prints  are  difficult  to  find.  Weigel,  however,  in  his 
Supplement  to  Bartsch,  has  increased  the  munher 
to  fA»W»Antn«,  consisting  of  engravings  in  Iwth  nian- 
neis.  S'  veral  of  these  are  in  the  collection  of  tlie 
Archduke  Charles,  at  Vienna,  and  some  are  men- 
tioned in  the  catalogues  of  the  Count  Rigal,  and 
Robert  Dumesnil.  This  is  no  douljt  the  same  artist 
mentioned  in  a  former  article  under  the  name  of 
Aictilas  fYJH  Ilueftcn  ;  but  as  he  is  also  called  U'al- 
ravm,  it  is  deemed  advisable  to  place  him  under 
both  heads.  The  editor  has  seen  some  excellent 
jwrtmits  in  oil  with  the  n^jv.r  nf  mn  Ilaeften,  but 
they  appear  to  him  to  be  of  an  ear  her  date,  probably 
twenty  years,  than  the  first  quoted.] 

[WALSCAPELLE,  or  WALTSKAPKLLE,  Ja- 
cob, a  painter  of  fruit  and  flower-pieces,  of  wliom 
there  is  nothing  recorded.  His  pietun-s,  however, 
are  very  beautiful  in  even.-  n-spoct.  In  colouring 
and  transparency  they  resemble  llie  briUiancy  of  J. 
D.  De  Hcem,  with  the  same  fresh  look  of  natmfe. 
His  groups  of  flowers  placed  in  globular  water- 
bodies  are  fastf  fi:!lv  arranged,  and  have  additional 
interest  from  ttie  butterflies,  moths,  and  other  in- 
sects on  the  leaves,  represented  with  great  accuracy ; 
the  spariding  dew-drops,  the  reflections  on  the  bodjr 
of  the  bottle,  and  the  flower  stalits  seen  in  the  water. 
It  is  probable  that  he  was  contemtiorary  with  the 
De  Heems,  if  nut  a  scholar  of  John  David.  His 
pictures  are  found  in  some  of  the  very  best  collec- 
tions in  Holland,  which  makes  it  the  more  sur- 

E rising  that  so  little  of  the.nsinlei^s  historjr  should 
e  known.  There  are  several  fine  specimens  in  Kng- 
land  that  have  {lassed  through  the  editor's  hands.] 
WANDELAAR,  John,  a  Dutch  des«ner  and 
eograver,  bom  at  Amsterdam  in  1692.  Ik  was  ia- 
strueted  in  design  and  engraving  by  the  elder  Fol- 
kema,  and  became  very  eminent  in  the  art.  He 
engraved  several  iK>rtraits  and  other  book  orna- 
ments fur  the  publishers,  but  his  Itest  productions 
were  the  thirty-four  plates  he  executed  lor  the  great 
anatomical  work  by  Albinus,  entitled  TUate  aetkti 
el  mtucuhriim  cm/xirU  humntii.  The  drawings 
were  made  from  the  subjects  by  himself,  under  the 
direction  of  that  celebrated  anatomist.  There  is 
an  English  translation  of  this  capital  work,  in  which 
the  figures  are  copied  in  the  same  size  as  the 
originals,  engraved  by  (irignion,  Kavenct,  Scotin, 
and  others.  rHc  died  at  Lcyden  in  17^^*  It  is 
sdd  Chat  he  also  painted  portraits,  some  of  which 
were  engraved  by  Houbraken.] 

[WANS,  or  \VAMPS,  —  .  surnamed  tk* 

"  Cnpt^iiii."  was  a  Fli  inish  painter,  who  lived  during 
the  first  half  of  the  1 7th  century,  and  was  accounted 
a  good  lun(Ueapc  painter.  He  also  made  copies  of 
the  works  of  \  :in  Dyck.  TbeMaiano  Other  par> 
ticulars  uf  lum  rccurdetL  j 
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[WARD.  William,  a  very  eminent  engraTer  in 
mezzotitito,  tloumhed  during  the  latter  part  of  the 
last  emtury  and  in  the  eai^  rart  of  toe  iiment. 
He  mat  the  brotlier  of  Janes  ward,  tlie  ooebrated 
aniaial  painter,  and  ffifhor  of  W.  J.  Ward  mentioned 
in  the  ticxl  article.  lie  engraved  many  of  the  pic- 
tures of  his  brother-in-law,  George  Morland,  which 
bad  an  extenaiTe  lale.  He  alao  engnved  numerous 
portniM  after  Reynolds  and  othm,  and  a  few  his- 
torical pictures,  in  which  he  displayed  cjrent  talent. 
He  was  an  Associate  of  the  Uovttl  Acaiie iiiy.j 

[WARD,  William  James,  mezzotinto  engraver, 
was  the  son  of  the  preceding.  Having  family  con* 
nexion  with  sermu  eminent  artists,  ne  exhibited 
li  talent  for  drawing  at  a  very  early  -.ii^c,  and  in  his 
twflfth  year  obtained  the  silver  nieclal  of  the  Society 
of  Arts  for  an  elalwrate  drawing  of  the  Madonna 
della  Seggiola  of  KanboeL  He  combined  an  ex- 
traordinary depth  ana  ifehness  of  eolonr  widi  tme 
artistic  feeiinf^  in  his  jwrtraits.  which  rendered  them 
exceedingly  edective.  His  style  was  more  adapted 
for  tfansferrine  the  manly  portraits  of  Sir  Joshua 
R^ndds  and  John  Jaekson  than  the  airs  of  fiuhion 
in  those  of  Sir  Thomas  Lawrence.  He  indulged 
in  the  imprudent  habit  of  plunging  into  a  cold  liatli 
every  morning  during  summer  or  winter,  which 
produced  insanity,  and  he  died  OD  the  first  of  Hardlt 
1840,  in  his  fortieth  year.    He  engraved, 

Admiml  Sir  P.  Darham ;  o/W  F.  Grant. 

Princi'  Ucorge  of  Cambri<lgc ;  a/ifr  Lucai, 

Liiily  Vi-mon  Umicooit;  ^fter  Jaekton. 

The  Inlknt  HefOdSi  (tlM  da^  IgU*) «  ^ 

Rtjfmidt. 
Sill  Orejr,  K.  O. ;  after  Jaekton. 
And  many  others,  chieflj  after  hb  relation,  Jnekton."] 

WAR NIR,  John.  This  artist  was  a  native  of 
Germany,  and  Ibnrisbed  about  the  year  1696b   1 1 c 

is  chiefly  known  as  a  copier  of  some  of  the  prints 
by  Albert  Durer,  and  other  old  German  masters. 
His  plates  are  neatly  executed,  bnt  have  all  the 
servility  of  imitation.  He  copied  the  print  by  Al- 
Ijert  Durer,  representing  St.  Jerome  seated  before  a 
Crucifix,  with  a  city  in  the  hack-ground,  which  is 
inscribed  Jh.  Wamir,  ^'E.  IB,  [G'M,  and  the  follow- 
ing year,  when  he  was  seventeen,  he  copied  the 
Twelve  Apostles,  after  the  some  nuister,  which  he 
marked  A.  W.,  JB.  17*  He  b  tupposed  to  have 
died  veiy  voung. 

[WARDEN,  Charles,  an  eminent  engraver,  ; 
whose  talent  was  chiefly  employed  on  small  plates  ! 
for  book-illustrations,  especially  of  the  poeU^  and 
novels  published  by  Bell,  Harrison,  Cadelf,  and 
cither  enterprising  booksellers  of  the  day.  Recorded 
particulars  of  his  life  are  very  scanty :  but  it  is  said 
that  he  was  the  first  that  attempted  the  difficult  pro- 
cess of  engraving  on  steel,  of^  wliich  he  produced 
speeimens  that  were  exhilrfted  at  the  Society  of 
Arts  in  the  Adclphi.  His  plates  are  numerous,  and 
of  greater  excellence  tlian  those  of  most  of  his  con- 
temporaries of  the  same  class;  two  of  high  merit 
are  the  portrait  of  Alexander  Pope^  snd  The  Broken 
China  Jar,  after  a  small  pietnre  by  Wilkie.  He  also 
engraved  several  of  the  beautiful  illustratitjns  to 
Don  Quixote,  after  Smirke.    He  died  in  l823.j 

WASSEMBERG,  John  Abel.  This  painter 
was  bom  at  Groeninguen  in  1 689.  He  was  tlie  son 
of  an  advocate,  who,  intending  him  to  fbllow  the 
same  profession,  gave  him  the  incipient  nidimenls 
of  a  cliusiiical  education ;  but  finding  that  his  son 
aid  more  attention  to  drawing  than  to  his  studies, 
e  yielded  to  the  bent  of  his  inclination,  and  placed 
turn  under  the  ttdtioB  of  Jdm  van  DicMB.  an  aitiat 
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of  some  eminence,  with  whom  he  remained  nntfl  ht 
was  twenty-three  years  of  age,  when  he  went  to 
Rotterdam,  where  be  formed  an  intimacy  iriik 
Adrian  VanderWerf.  That  diBting;iii«hed  psisirr 
aided  him  with  his  assistance  and  nd%'icc.  an  !  '  • 
intitruction  he  n-ccived  from  him  eiiaLitd  bim  j 
return  to  Groeninguen  with  the  reputation  of  one 
of  the  most  promising  young  artiats  of  his  tine 
He  gave  proof  of  hb  taMtts  by  pnintf  several » 
loons  and  ceilings  in  the  principal  mansi.  ns  of  hi* 
native  city,  and  was  much  employed  in  portraittr. 
in  which  he  particularly  excelled.  His  celebrity  a 
that  iNtmch  recommended  him  to  the  patron^  d 
the  Prince  of  Omnge,  whose  portnut  he  fsnniii 
with  that  of  the  princess,  and  tlioee  of  the  most  oy 
tinguishcd  per^nages  of  the  court.  He  was 
leas  eelebmted  for  his  pietum  of  a  cabinet  siw,  xt- 
presenting  subjects  finm  sacred  history,  finisbcd  » 
the  polished  style  of  Tander  Werf,'  which  vor 
("vtecmed  little  inferior  to  thoso  of  that  admi^i 
painter.  He  died  in  1750.  {ili^  daughter,  Etia 
beth  Gertmde^  painted  in  a  similar  manner,  ka 
sometimes  approached  closely  to  Geraid  Dow.  Sk 
died  in  1 782.] 

WASSER,  Anna.  This  ingenious  lady  ww  a 
native  of  Switzerland;  she  was  the  daughtrr 
Rudolf  Wasscr,  a  member  of  the  council  of  Zorich. 
where  she  was  bom  in  167^.  She  discorend  evii 
miu'ks  of  a  quick  and  lively  genius,  and  wh«i 
w!Ls  not  more  than  twelve  years  of  age,  had  acquir-J 
a  competent  acquaintance  with  the  Latin  and  Fn3K9 
languages,  and  had  made  considetable  pwewsiiB 
the  Bcuch  Lettres.  She  now  began  to  take  lesras 
in  design,  for  which  she  evinced  so  decided  a  4'- 
jx)sition,  that  her  father  w  .  -  in  hn  i  rl  u--,  procure  bet 
the  instruction  of  Joseph  Werner,  of  Bcrae,  one  fi 
the  most  eminent  artists  of  Switxeriand.  By  tlx 
instruction  of  so  able  a  master,  she  made  a  surpni- 
ing  progress  in  drawing,  and  attempted  some  p1^ 
tures  in  oil,  which  she  soon  abandotut;!  for  mina- 
ture,  in  which  she  arrived  at  a  perfection  little  shrn 
of  that  of  Werner  Umself.  Her  reputation  spnas 
throughout  all  (Jcrtnany,  and  there  \»-ns  scarcely  a 
court  in  the  cmjiire  from  which  »hc  did  not  recri^ 
commif-sions.  Hii  1 ) uk  - of  Wurteniburg.  nod  tbf 
Margrave  of  Baden-Duriach,  were  among  her 
distinguished  patrons.  Her  talents  were  not  res- 
fined  to  TKirtraits,  she  excelled  in  painting  rsisicJ 
and  rural  subjecLs,  which  she  composed  nun  ^fH 
ingeniiitv,  and  finiriked  With  nunmiMn  ddioi?. 
She  died  in  1713. 

WASTMAN.  C.  a.  According  to  Mr.  Sbvt^ 
this  artist  resided  in  Russia  .-iboui  the  kctj  irH 
where  he  engraved  several  portraits,  but  in  nj  ^' 
different  a  stvle,  that  thev  are  not  worth  epecifrinc- 

WATEL£T,Clauo&1Iembt.  This  distmndftei 
amatenr,  and  writer  on  art,  was  bora  at  nub  b 
I71S.  Hi-  fnthcr  was  receivcr-penpTal  vi  tb* 
finances,  to  winch  tionourable  i»ituation  he  nixtet^ 
ed.  In  his  youth  he  united  the  study  of  the 
with  that  of  the  ficUes  Lettres,  and  having  fiiu*^ 
Ms  edneadon,  he  travfUed  thronsh  Gsinaajrli 
Italy,  and  ^^assed  some  time  at  Rome,  whefe  be 
formed  an  mtimacv  with  M.  Pierre,  an  cminrtt 
French  artist,  witn  whom  he  contemplated  tt* 
most  remarkable  woiks  of  art  in  that  c^/*'^ 
Some  time  aftee  his  return  to  Pteis  he  poUnM 
in  ["'"1.  his  poem  on  the  Art  of  Painting.  wM- 
libhed  with  plates,  from  the  designs  of  M.  Piene. 
etehed  by  hanael^  and  finished  with  the  grafts  ^ 
Lcnnennr.  He  was  the  princtnal  author  of  a  vo; 
UioniMN  and  iivauow  wk,  wmch  was  pablidRi 
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in  1792,  [four  yeaia]  after  his  death,  with  addition* 
by  M.  Lcvcuque,  entitled  DieUommin  dt$Art»  i» 
Fembir*,  Sa^flmr*^  0t  QrtoMtt.  At  an  engnter, 
H.  Watelet  may  be  tanked  among  the  most  zealons 
and  the  most  successful  amateurs  who  liave  pruc- 
ti»ed  the  art.  Uis  plates  amount  to  upwards  of  a 
hundied,  among  wludi  aie  the  feikwing: 

PORTRAITS  AFTER  COCHII*. 
Claude  Honry  Wut<  U  t ;  cnjjraved  in  17^3. 
John  Ic  llond  d'Alembort,  uf  thu  French  hctuiamg* 
P.  Joliot  de  Crcbillim,  of  ili©  Frvach  AcadMBj. 
J.  P.  M.  Pierre,  I'liintLr. 
Louis  de  SUventrc,  Piuntor. 
The  Count  do  Vcnce. 
A.  B.  J.  Tiugot. 

nrn^BCT*  avrsit  TABiort  vastbb*. 

Ycniu  nursing  the  Lorct ;  afi»r  Ruben$. 

A  Corps  de  Ourdo  of  Monkeys ;  afier  Teniert. 

A  Ljmdjirapv,  with  Figures ;  after  K.  d*t  JarHlt. 

A  lanyc  Landscape ;  ajier  J.  Both. 

A  p;iir  iif  Vii  W3i  i>f  Ruins  ;  after  Pamni. 

WATERLOO, [or  WATKRLO,]  Anthont.  The 
place  of  natirity  of  this  admirable  painter  and  en- 
gravrr  is  not  precisely  nscertained,  but  he  is  gener- 
ally Ijclicved  to  have  been  lK)ni  at  I'trecht,  about 
the  year  KJIS.  It  is  certain  tliat  he  resided  there 
tlie  greater  part  of  his  Ufe,  and  the  scenery  of  his 
inetoreA  is  usually  taken  fiom  tbe  environs  of  that 
city.  His  landscapes  are  characterized  by  the  most 
interesting  simplicity,  sometimeti  rejiresenliiig  the 
eiUrance  into  a  forest ;  a  broken  road,  with  a  few 
trufilLS  of  trees )  a  aolitaiy  cottage,  or  a  water-mill ; 
but  time  domMtie  ▼iewa  ai«  trwted  with  an  much 
truth  and  nature,  that  tlu  v  nre  evidently  the  unso- 
phisticated transcrij)ts  of  wiwU  ite  khw.  lliii  t>kies 
are  light  and  floating,  his  colouring  is  chaste  and 
natural,  and  the  fulia^  of  his  treet  and  plant*  ia 
tooehed  with  great  spirit,  aa  well  aa  with  a  marked 
attention  to  their  different  species.   The  genuine 

C'ctures  of  this  charming  artist  are  very  mrcly  to 
!  met  with,  as  much  of  his  time  was  occupied  in 
ennavin  ^  and  aa  he  waa  unfortunatelj  addicted  to 
hanits  ofmtemperanee,  to  which  he  fen  a  victim  in 
the  ]<riine  of  liie.  As  an  engraver,  his  works  have 
long  been  the  admiration  of  the  intelligent,  and 
eondnoe  to  be  a  source  of  instruction  to  the  artist, 
and  amtnement  (o  the  collector.  His  plates,  accord- 
ing to  the  descriptiTe  catalogue  of  them  by  Adam 
Bartsch,  amount  to  one  hundred  and  fifty-five,  and 
consist  of  various  sets  fd  landscapes  and  views,  from 
his  own  detigiis.  Tiiey  ate  etched  whh  great  spirit 
and  facility,  in  a  very  masterly  style,  and  are 
usually  retouched  with  the  graver,  to  harmonize  the 
lights,  and  invigorate  the  shadows.  He  sometimes 
marked  his  plates  with  the  initials  A.  \V.  j.,  and 

sometimes  with  the  cipher  Of  his  numerous 

prints,  all  of  which  are  picturesque  and  interesting, 
the  following  are  particularly  cileemed : 

A  set  of  six  upriifht  LiindtcspM,  among  which  is  his  cele- 
brat<<l  jirint  of  The  WateT'tniU. 

A  svt  {tf  six  Landscapes,  with  subjects  from  the  Fable, 
rvprescntinK  Alpbcus  and  Arethnsa  ;  ApoUo  and 
Dnphnc ;  nmatj  and  Anus;  Pan  and  Syrinx  t  the 
Parting  of  YwM  and  AduBiii  and  die  Desta  of 

Adonis. 

A  set  of  sis  LuidMBpee,  wKh  sal^Mli  ftem  tha  OU 

TtMiimfnt. 

[The  etchings  of  Anthony  Waterlo,  or  Waterloo, 
are  so  interesting,  and  so  much  esteemed  by  collect- 
ors, that  Adam  Bartsch  has  scrupulously  described 
one  hwutred  and  thirty-mx:  «Ml  of  Acfle  he  liaa 
8electe<l  eleven  of  the  rarest  impressions,  and  mi- 
nutely pointed  out  their  variations  from  those  of 


more  freqtwnt  occurrence.  Rudolph  Weigel,  in  his 
Sojilllement  to  Bartsch,  has  followed  that  endmnt 
conneineiir  atep  by  step  through  his  laboitoos  ex- 
amhiatlon,  and  noted  the  Taiietiea  that  liaTe  come 

under  his  observation  thr  i,:i:hout  the  whole  of  the 
catalogue.  He  has  also  dei^cribed  an  etching  that 
had  escaped  the  vigilance  of  Bartsch,  which  Mon- 
sieur Duchesne,  keeper  of  the  prints  in  the  Biblio* 
theaue  at  Paris,  and  author  or  the  "  Essai  sur  lea 
Nielles,"  had  discovered  in  the  collection  of  M.  P, 
Verachter,  at  Antwerp.  Of  this  etching  another 
impre^ion  is  described  in  the  Duke  of  Bucking- 
ham's catalogxie,  which  is  now  in  tlK  British  Mu- 
seum. It  is  entitled  L  Homme  au  herd  de  la  Riviere, 
(a  man  ou  Mn  liank  of  a  river,)  and  represents  a 
landscape  wuh  a  stream  running  from  the  right  to 
the  left  through  the  middle;  at  the  end  is  seen  a 
half-mined  tower  on  a  hollowed  rock ;  on  the  right 
of  tbe  foreground  two  large  trees,  one  having  the 
branches  extended  to  the  distance,  near  to  which  is 
seen  a  man  turned  towards  the  river  and  resting  on 
a  stick.  At  the  bottom,  on  the  left,  A.  Waterki  fic. 
H.  5/^..  L.  4;;.,  with  a  margin  of  two  lines.  It  will 
be  addmg  something  to  liie  information  communi- 
cated by  these  eminent  critics  in  art,  to  make  known 
to  curious  anuit«un«  the  further  disoveries  made  by 
the  well-known  dealers  in  ancient  prints,  Messrs. 
Smith,  brothers,  of  Lisle  Street,  London,  and  which 
they  have  kindly  permitted  the  editor  lu  ixautvcribe 
from  their  private  notes,  for  thagenenl  benefit 

fartatious  noied  li/  Messrs.  W.  and  O.  Smith,  tn 
addition  to  thou  btf  R,  Weigel,  in  the  etching*  by 

In  No.  I.  The  firet,  aquafortis  before  the  initials | 
ssMMf,  additional  worlii  sky  added,  and  has  the 
iuitialst  fAM^bas  No.  S  at  top  on  the  i^t 

In  No.  2.  The  »ec<nid  has  the  sky  and  lettera 
added ;  the  third  has  Ko.  7  at  top  on  the  righL 

In  No.  7a  The  frtt,  befbie  tbe  trunk  of  a 
second  tree  beyond  the  large  one  in  tile  middloi 
foliage  is  dso  dilferent  at  t^t  uiMmiA:  aaosnd^ 
trunk  added. 

In  No.  (i3.  Only  three  trees  in  the  middle  of  Jlret, 
also  before  a  tall  dry  branch  out  of  some  brandut 
on  the  left  side;  Archduke  Charle*t  at  VieDu: 
eeetmd,  as  in  Bartsch. 

In  No.  R4.  The_/?r«/,  foreground  genenvlly  less 
worked,  before  several  additional  branches  of  trees, 
and  nNnrioiis  to  one  dropping  from  a  laige  tree  down 
to  the  ground;  in  the  same  coUectiaii:  maud,  aa 
described  by  Bartsch. 

In  No.  H.*).  Firit,  before  some  bushes  more  dis- 
tant towards  the  middle ;  beyond  what  appears  to 
be  water  remains  of  the  monogram  A,W.tt  bottom 
on  left :  second,  as  described. 

In  No.  86.  Firet,  a  tree  on  the  rigiit  is  dry  at 
top;  Archduke  Cliiiriets  mcond,  aa  aboTe  wiUi  « 
branch  added. 

In  No.  87.  Firit,  two  figures  are  seated  on  the 
edge  of  a  bank  on  the  right,  before  some  dry  branches 
proceeding  from  trunks  of  two  trees  on  the  left ; 
same  collection  :  trcand,  as  descrit>ed. 

In  No.  88.  JFVsl  before  branch  growing  out  of  a 
stomp  in  front  on  uie  rigbtt  trees  on  the  feft  dry  at 
top;  tame  collection  :  tecond,  as  dc-frilK-d. 

In  No.  90.  Firet,  before  dark  etchings  in  fore- 
ground. 

In  No.  91.  Firtt,  before  daik  etchings  on  banlt. 
In  No.  92.  Fbi^  belbre  the  name. 

In  No.  93.  First,  less  worked. 
In  No.  ^8.  Firtt,  before  the  bashes  on  the  edge 
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of  the  hill  were  conthraed  from  the  CMtle  to  the 

IxMtnm;  (lifTcrcnrp  in  ih"  trunk  of  a  tree  on  the  lefl, 
the  iiriit  being  lighter:  the  teamd,  as  descriU'<i. 

In  No.  99.  Fir$t,  before  additional  dry  l-nuichL-s 
on  the  right  of  the  distmnoe]  »eemd,  as  oescritied. 

In  Na  104.  Flrtt,  three  trunks  of  trees  only  on 
the  right  of  the  ca-soadc,  licyond  tlircc  pollard  trees, 
termination  of  foliage  lighter;  Archaukt  Vharkt: 
aecond,  as  described. 

In  No.  106.  Firri,  top  of  the  large  tree  lifdbt  and 
before  two  dry  branches  grn-wlnf!;  out  of  the  nottom 
of  the  trunk  on  tlie  left  siile  ;  st  rond,  as  de^cr^l)ed. 

In  No.  107-  Firsts  has  a  small  number  2  before  a 
■nail  tuft  of  rushes  in  the  water  on  the  left  of  a 
larw  Duck;  Archduke  Charles. 

In  No.  1(H  Ftrft,  before  a  second  shorter  dry 
bruncli,  an  inch  :il>ove  a  longer  one,  at  the  end  of 
the  large  trees  on  the  right;  it  is  about  one  inch 
and  three  auarten  from  the  top  i  Ibnnerly  in 
WiUon'M  collection. 

In  No.  111.  Firsi,  before  down  trunk  of  a  poUard 
tn-e  in  the  middle,  cVc. ;  Archduke  Chorki. 

In  No.  114.  FiV«^  with  No.  1. 

Having  given  tbese  variations,  not  noticed  by  any 
other  writer,  it  is  only  necessary  to  recommend  the 
inquirer  to  consult  Bartai^,  Peintre  GniTeur,  torn, 
ii.;  Weigel's  Supplement  to  Baitaeh  I  and  Mr.  Wil- 
son's "Catalogue  raisonne  of  the  Selert  rcilltrtinn 
of  Engravings  of  an  Amateur,"  privately  pnuied, 
London,  I^^W,  for  the  fullest  information,  at  pre- 
aeat  attainable,  respecting  the  etchings  of  Anthony 
Waterto.  He  will  then  &oover  the  miMtttanee  of 
the  above  remarks  (o  a  collector.  The  aravrings  of 
Waterlo  are  also  in  high  estimation ;  tliey  arc  ge- 
nerally executed  in  black  chalk  and  in  Indian  ink  : 
in  the  late  Baron  Ventolk'a  collection  there  were 
severaL  With  reffaid  to  his  paintings,  they  are  of 
extreme  raritv,  and  consequently  eeldom  met  with  in 
commerce.  'The  pictures  of  Waterlu  and  Naiwjncx 
bear  so  close  a  resemblance  to  each  other  that  the^ 
are  frequently  mistaken,  and  the  lifines  and  ani- 
mals in  the  landscapes  of  both  nreflenerally  by  some 
rnnremj>orani'  artist,  jK-rliaps  by  Jan  As^dyn,  or  J. 
iJ.  NS'cenix.  There  is  no  certainty  respectinjj  the 
time  of  Waterlo's  death;  some  writers  jjlace  it  in 
I6€0,  others  in  1679  :  one  circumstance  is  uerhaps 
too  true,  that  he  died  poor  in  the  hospital  of  St 
Job,  near  to  I'treclit.  That  i mini nt  connoisseur, 
Mr.  C.  J.  Nieuwenhuys,  assures  the  editor  that  be 
has  never  met  with  a  genuine  picture  hf  Waterlo 
inscribed  with  his  name.] 

WATMAN,  Henry.  This  artist  is  mentioned 
by  Professor  Christ  as  an  engraver  of  landscaix-s, 
and  is  said  to  have  marked  his  prints  with  an  U  and 
a  W  joined  together. 

WATSON,  Caroline.  This  eminent  engraver 
was  bom  in  London  alwiit  tho  year  1760.  She  was 
instructed  in  the  art  hv  hi  r  f  aher,  and  has  engraved 
Mveral  subjects  and  portraits,  both  in  mezzuiinto 
and  in  the  dotted  manner,  which  possess  great 
merit.  Among  many  othera  we  hnn»  the  following 
prints  by  her : 

POITIAITS. 

Prince  WUlliun  of  Olnuccotsri  9fUr  Begnoldt. 
Lord  MalniKburj ;  ajler  the  rnume. 
Mrs.  Stanhope ;  after  the  same. 
Sir  JoahuA  Koynolds ;  afier  ReynoUb. 
Earl  of  Bute ;  qfler  Gamaborouffk. 
Osiu  Humphry,  Psiatsr ;  ^ler  fA<  $ame. 
Mn.  Draounood  and  ChOdnn ;  after  Shellef. 
Mri.  Hiddoiis,MtheOhmisn  Dsa^tfw;  ^er  Mirrif. 
Miss  Borcr;  after  Hammv. 

\  Wcat,  Esq.,  P.  B.  A.;  Sluart. 


WaUun  WooOett ;  after  the  tame. 

Sir  R'lhiTt  Boyd,  Guvcmor  of  G-hnl'ir;  after  Smart 

WATSON,  Thomas,  an  eiuin<:at  Engli^ih  en- 
graver in  mezzotinto.  He  wss  bom  in  tondon  m 
1750,  and  may  be  ranked  among  our  ablest  artists  in 
that  particular  branch  of  engraving,  although  he  died 
at  the  premature  a i  f31,in  l/^tl.  Of  his  numeroas 
prints,  the  following  are  among  the  most  esteemed: 

PORTRAITS. 

Six,  of  thr  %Vin(!«ir  Hfuutir*  ;  after  J.i  Uj. 
Lord  Ap*ley  and  his  Hrfpthi-r  ;  oftrr  ,\'.  Itanre. 
Franco,  Countess  of  Jt  rs<  y  ;  <i/?«"  di-irdner. 
Aldenaaa  Sswbridge,  in  the  chanctcr  of  a  Jixaatm 
BSBstor;  ^Ur  WmtU 

PORTRAITS  AFTER  SIR  JOSHrA  RETMOUM. 

Tlenry  Fri.>«lthck,  Duko  of  Cumberland. 

LadyBamiyide. 

Lady  Melbourne. 

Jomtii  Hay,  Ilurl  of  BmL 

I^adv  liroughton. 

Dr.  Ni-wton,  Rishop  olBfislaL 

Wurrcn  Iin>tin[r«. 

Mrs  Isht-ridan,  u«  St.  Cecilia. 

GcorK>na,  Countcaa  SpencN'. 

Lady  T(. wnihSPj,  SM  hg  tWO  BtslSKi. 

Mn.'  Crewe, 

itTBJBOTf  AFTER  VAMnUS  MASTSRV, 

JnpittT  and  MsTNiy,  with  PUDsBBoa  and  Baoets  ;  tfim 

Rembrandi, 

The  Virgin,  with  Os  iniuit  Jssss  snd  St.  J«kn ;  afltr 

The  Di-ath  of  Mark  Anthony ;  a  ftrr  .V.  Dance. 

WATSON,  James.  This  artist  was  of  the  siism 
family  w  ith  the  engraver  nientioned  in  the  preceding 
article,  and  distinguished  himself  not  k*ss  than  his 
relative  as  a  scrajx'r  in  mezzt)tinto.  We  liave  by 
him  a  great  number  of  interesting  i  1  i%  among 
which  arc  several  from  the  iiortrait*  of  Sir  Joshaa 
Reynolds,  which  are  {)articularly  deservingof  noticr. 
Amonc:  hi=^  most  admired  prints  are  the  following: 

portraits  after  sir  JOSHUA  REYNOLDS. 

Anne,  DuchcM  of  Cumberland. 
EUsabath,  Db^ms  of  Boedien^  wiOi  bcr  < 
Tbs  DucImss  cf  MsuBbsrtsi,  wtta  * 

The  ConnteM  of  Cailide. 
Sir  JfllhiT  Aaibertt,  Commandcr-in-chit  f  in  . 
Jsndoia,  CeanteM  Comwallu. 
Bobert  OnBSMDd,  AfchbL^hop  of  Yoric. 
BariMTS,  CooBlaiBOTCoTentry. 
Sir  John  Cuit,  Speaker  of  tils  Hooae  of  CoOMMNM. 
John,  Marauu  ol  Granhy. 
JokB  Hely  HatdtiasoB,  temsqr  of  Stale  in 


Lord  MwlLadf  1 
Yiee-Adndnl  Sr  Oeom*  1 
Lady  ISc&ndale,  with  hsr  Son. 
Isabella,  CoWBtsSiflf  Btftoa. 
Fnaoes,  MsiddoiMSB  sfTavlstoclt. 
MuaPriM. 

Henry  Woodward,  CoOMfiaB. 
Mn.  Abington,  aa  ThaHa. 

POBTBAITS  AFTER  VARIors  MASTSR*. 

PSnl  PoBthis,  Enffraver :  after  Vandyek. 

BoelorBiuby ;  aher  Riley. 

ChnlsSi  IhiM  of  JUdunond  ;  after  Romney. 

Tbs  DodMaiof  Ldattsr  :  ajfler  the  tame. 

Jdba.  Dttkt  of  Anyls ;  ^fUT  GmmtAmrntgk. 
'  MiMlMcelles,  wiA  a  OnyhoSBd;  ^Ur  CMst. 
SUBJECTS  AFTER  VaUOOS  MASTKnS. 

A  Madonna  ;  after  Rrynolds. 

The  Children  in  the  A\  oo<l ;  a  ftrr  the  mme. 

Bobensand  bis  Family ;  q/Uf  J.  Jordaena. 

WATTEAU,  AjrreowT.  This  eminent  pninln 
was  born  at  Valenciennes  in  1684.  His  parents 
were  in  indigent  circumstances,  and  were  unabk  to 
cultivate  hia  genina  aa  it  deserved.  He  ma,  how- 
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ever,  jtlaccd  with  an  obscure  artist  in  his  native 
citjr.  with  whom  he  remained,  until  he  discovered 

thi»  incnpncity  of  )m  prrcpptor  to  render  him  fur- 
ther assistance,  in  1702  Iw  connected  himself 
with  ;i  >ic<'nc-{)nintiT,  who  wa.s  on  his  way  to  i'aris, 
and,  on  hts  arrival  in  that  city,  for  aome  time  as* 
Bisti-d  his  aRHOciate  in  painting  theatrical  decora- 
tions for  thf  Opi  ra-hnuse.  This  resource  was  not 
of  lonK  dut.uion ;  his  compaiiiun  having  accom- 
pUsliid  his  commission  quitted  Paris,  and  Watteau 
was  left  in  a  situation  of  eDibarnMinent  and  ob- 
adxritjr,  which  rendered  It  dMIcnlt  Ibr  him  to  tabtiat 
In  thjs  state  of  destitution  he  l)ocam(»  acquainted 
with  Claude  Gillot,  an  artit>t  who  had  acquired  some 
celebrity  as  a  painter  of  grotesques,  and  subjects  from 
the  Fable;  attmilarity  of  a^lkand  in  thenrdispoai- 
tion,  Incnased  the  esteem  Gillot  had  eoneeivM  of 
his  talents  ;  he  received  him  iiiTd  liis  house,  instnict- 
ed  iiim  in  all  he  knew,  and  it  was  not  long  before 
M'fttteau  surpassed  his  master.  He  further  improved 
his  styfa^  by  studyiqg  the  splendid  works  of  Ru- 
bens, in  the  Luxembourg  Gallery,  and  acquired  an 
admirable  system  of  colouring,  in  which  he  1:1  i  v  1h 
said  to  have  excelled  every  painter  of  his  countr>-. 
His  success  as  a  colouriat  Induced  him  to  turn  his 
thoughts  to  historic  punting,  and,  with  that  inten- 
tion, ne  was  assiduous  in  designing  from  the  model, 
and  even  obtained  the  first  prize  at  the  Academy, 
for  a  subject  of  historv.  Fortonately  for  his  famV» 
he  did  not  persist  in  that  career,  in  which,  it  is  pro- 
bable, he  nuist  have  contented  himself  with  a  rank 
in  the  lierd  of  mediocrity  ;  he  discovered  a  new  path 
to  celebrity;  he  painted  halls,  nicisqueradcs,  gallant 
and  pastoral  subjects,  in  a  style  which  has  given 
rise  to  a  host  of  iniitators,  without  producing  a 
rival.  His  figures  are  designed  with  finesse,  and 
have  tlie  suppleness  and  ea.se  of  nature.  His  colour- 
ing fresh  and  s|)lendid,  is  erpially  admired  in  the 
tenderness  of  his  camatioasj  the  brilliancy  of  his 
haUHmentt,  and  in  the  Terdme  of  his  famdseapcs. 
The  national  taste  of  his  country'  prevails,  however, 
in  his  most  esteemed  productioub ;  and  Lord  Orford 
justly  observes,  that  "  he  nainted  imaginary  nvmphs 
and  awainsi  and  describea  a  kind  of  impoMBbJe  pas* 
toral,  a  rural  life,  led  hy  tho^  op|>o)nte«  of  rural 
simplicity,  people  of  rank  and  fasrii  -n.  \Vatteau's 
shepherdesses,  nay,  hi.s  vt-ry  sheep  arc  coquettes,  yet 
he  avoided  the  glare  and  clinquant  his  country- 
men, and  thoogn  he  fell  short  of  the  dignified  grace 
of  the  ItaUans,  there  is  an  eas^  air  in  his  figures, 
and  that  more  familiar  species  of  the  graceful, 
which  we  call  genteel.  11  is  nymphs  are  as  much 
below  the  forbidding  maiesty  of  goddesses,  as  they 
are  above  the  hovden  awkwardness  of  countr}*  girls. 
In  his  halts  and  marches  of  cavalr)-,  the  careless 
slouch  of  his  .soldiers  still  retain  the  air  of  a  nation 
that  aspires  to  be  agreeable  as  well  as  victorious." 

WatteAu  visited  En^and  in  the  reign  of  George 
T.,  but  the  inditferent  state  of  his  health  did  not 
permit  him  to  remain  here  longer  than  a  year.  He 
returned  to  Fnince,  where  he  died  in  1721.  This 
insenioua  artist  etched  a  few  plates  in  a  slight, 
spnited  style,  among  which  ate  the  fbUowing: 

A  »et  of  tTnlvr  pl:it<  s  of  Hftliits  a-la-mods* 
Soldirr*  fatigued  with  their  March, 

[According  to  Dumesnil,  the  whok  of  Watteau's 
etehinn  consist  of  «mA<  only }  seten  of  those  en- 
titled Jfgwru  dt  ModM,  and  one  called  La  7h>upe 
Itaiunni:  Five  of  Figures  de  Modes  are  by  Thom- 
assin,  De  Place,  and  Jeaurat ;  Soldiers  Marching  is 
by  Boucher.  See  Dumesnil,  torn.  ii.  But  there  are 
other  etchings  by  Watteau,  particnlarly  an  oblong 


landscape  with  figures,  which  is  very  tcarce.  To 
speak  of  Watteau's  paintings  as  they  deserve  would 
require  a  long  dissertation,  w  in  h  nmst  he  deferred; 
at  prc&cnt  all  that  can  be  said  m  itiac  they  are  very 
beautiful  of  their  daaa,  and  esry,  cwry  rars  m  com- 
merce.! 

[  WATTS,  Villi  AW,  a  very  industrious  and  ezed- 

lent  landscape  engraver,  w  ho  flourished  during  the 
last  quarter  of  the  IHiii  century,  lie  published, 
in  1779,  "  Views  of  the  Seats  of  the  EngUsh  No- 
bility  and  Qentry,"  and  was  engaged  in  many  other 
sfanllar  works,  m  eoniunction  with  Paul  Ssndby, 
Ingleby,  Middimnn,  rittler,  Angus.  Milfon,  &c. 
By  the  lovera  of  picturesuue  scenery,  the  works  of 
all  these  engravers,  as  well  as  of  the  contemporaiy 
designers,  will  always  be  held  in  estimation  for  their 
beautifid  selection,  truth,  and  simplicity,  and  fine 
artistic  execution.  The  editor  is  informed  that 
Wafts  is  still  living ;  if  so,  he  must  be  a  centena- 
rian :  his  artistic  career  Is  at  all  event.s  terminated.^ 
WAUMANS,  CoNSADE,  a  Flemish  engraver, 
bom  at  Antwerp  about  the  year  1B30.  He  was  a 
1  i[  1!  (  r  Peter  Bailliu,  whose  s'  J  lie  imitated,  and 
iiiti  plates  are  little  inferior  to  those  of  his  instructor. 
His  drawing  is  not  more  correct  than  that  of  hia 
master.  We  have  by  him  several  portraits  and  his- 
torical subjects,  after  the  painters  of  his  countr)',  of 
which  the  fblhnring  ate  tne  moat  worthy  of  nonce : 

P0RTBAIT8. 

Fn-ilcrkk  Henry,  Prince  of  Orange ;  <|/t«r  Vmmtljfek, 
Kiniliit  de  Solma,  Princew  of  Oranges  itfUrtkBMUm. 

Don  Antonio  de  ZnnigH ;  a/2rr  the  same. 
John  Both,  Landscape  painter;  n/i*r  WillaerU. 
Herman  Zachtlevcn,  Paiuter ;  ii/Hn*  a pM<Mr»  Ay  AuMf  jf. 
David  Bailli,  Painter;  ihttamt. 

Cornel  ins  J  onaen,  Fuinter;  the  samr 

SCBJKCT8  AFTI  R  VARIOI-S  .ViA.STERS. 
The  Descent  from  the  Cross  ;  a_prr  Ilii'ient. 
The  Auumptioa  of  the  Vifgia  ;  after  tke  tarn*. 
The  Virgin  and  inflmt  Jeeus;  t^ler  Vandyek. 
Man  and  Venus ;  aflrrtke  samt. 

[It  is  probable  that  this  artist  was  bom  earlier 
than  1630,  as  he  operated  in  IG42,  but  the  editor 
can  find  no  particulars  of  his  life.] 

WEBBER,  JoHV.  This  artist  was  bom  in  Lon- 
don in  t/.o'i.  His  father,  who  was  a  scnlptor,  wa.i 
a  native  of  Berne,  in  Switserland,  and  seat  his  son 
to  Paris  when  he  was  young,  where  he  received 
part  of  his  instnictton  as  an  artist ;  and  on  hi.s  re- 
turn to  London  frequented  the  Royal  Academy. 
Having  aeipiired  considerable  reputation  as  a  de- 
signer of  landiicape,  he  was  appointed  draughtsman 
to  accomnanv  Captain  Cook,  in  the  last  voyage  he 
made  to  the  South  ^en<^,  for  the  purpose  of  design- 
ing whatever  was  remarkable  in  the  different  coun- 
tries tlicy  might  explore.  From  this  voyage  he 
returned  in  1780,  wncn  he  was  employed  by  the 
Lords  of  the  Admiralty  to  superintend  the  engrav- 
ing of  the  prints  executed  from  thr  drawinj^s  w-nich 
he  had  made.  When  this  work  was  concluded,  he 
published,  on  his  own  account,  a  set  of  views  of  the 
principal  places  he  bad  visited.  They  were  etched 
and  aqoatinted  by  himself,  afterwards  coloured,  and 
nroduced  a  very  pleasing  effect.  He  then  devoted 
Ids  attention  to  landscape  painting.  His  nicturen 
produce  a  pleasing  effect,  and  are  carefully  finished, 
though  perhaps  with  too  much  attention  to  the  mi- 
nutitp,  and  occasionally  somewhat  ^mudy  in  the 

crl!rn■,ri^■l^^ 

Mr.  Webber  was  elected  an  Associate  in  1785,  and 
Roval  Academician  in  1791.   He  died  In  1793. 
WEBBERS,  J.,  a  Dutch  engraver,  who  flonr- 
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isbed  about  the  Tear  1656.   He  ensmv«d  K^eral 

views  of  the  churches  and  juiMic  huiulinp^  at  Am- 
sterdam, which  were  published  in  1656,  with  a 
description  in  Dutch  and  Fmidi.  They  an  very 
indifieKntlr  executed. 

WEELIN6,  Atvsstw.  This  artut  was  bom  at 
Bois  If  Due  in  1675.  His  father  wns  an  officer  in 
the  service*  of  the  States  General,  and  intended  liini 
for  the  profession  of  arms,  but  he  yielded  to  the  de- 
cided dispoaidoii  his  soa  discoTcred  for  the  art*  and 
placed  han  under  the  care  of  an  obscitre  painter, 
named  Delang,  from  whom  he  leame<l  the  rnninicnts 
ofdesi^.  binding  that  he  could  protit  but  little 
by  the  instruction  of  such  a  preceptor,  he  left  Bois 
le  Due  and  went  to  Middlcburg*  where  he  became 
acquainted  with  Jacob  Bart,  who  poswssed  a  «ol> 
Ipctinn  of  the  works  of  I  lie  most  cmnient  masters  of 
the  Dutch  school,  v>ho  permitted  hint,  for  two  yeare, 
to  study  and  ct>pv  the  pictures  of  the  most  cele- 
brated painters.  He  was  particulariy  attached  to  the 

Sroductions  of  Godfrey  Schalcken  and  Adrian  Van- 
erwerf,  whose  style  he  followed  with  ^neat  success. 
His  most  estwmed  pictures  are  thuse  he  paiuttd  in 
imitation  of  the  former  uf  tlmsc  artists,  representing 
subjects  by  candle-light,  some  of  which  nave  been 
mistaiien  for  the  works  of  Schalcken.  He  was  a 
competent  master  of  the  principles  of  light  and 
shadow,  his  colouring  rich  and  glowing,  and  his 
desi^^'n  is  tolerably  correct.  In  the  tatter  fMUrt  of  hlfl 
life  he  is  said  to  have  become  a  slave  to  intemper- 
ance and  debauchery,  and  his  earUer  performances 
arc  inhiiit*  ly  snperiortothoieof  alaterdate.  He 
died  in  1749. 

WEEN'INX,  [or  WEEN IX,]  John  Baptist. 
This  painter  was  Iwrn  at  Amsterdam  in  1*12 1.  He 
was  the  suii  of  John  W'ecuiux,  an  architect  of  con- 
siderable celebrity,  who  dying  when  he  wa-s  verj- 
young,  he  was  placed  by  his  mother  with  a  book- 
seller, with  the  intention  of  bringing  him  up  to  that 
business  ;  but  such  was  his  indinatiou  r<ir  drawini^, 
that  he  was  permitted  to  follow  tlic  bent  of  his, 
genius,  and  he  first  became  a  scholar  of  John  Miek- 
«r,  a  painter  little  known  {  but  he  afterwards  had 
the  advantage  of  being  instmeted  bv  Abraham  Btoe- 
maert.  I'ndcr  so  able  a  master,  nis  jiroi,'rcss  was 
uncommon,  and  in  a  short  time  he  t>ur^)n!>cd  hin 

E receptor,  by  the  facility  and  precision  with  which 
e  designed  the  principal  btiUdiiigs,  easUce,  and 
rains  fn  the  vicinity  of  Amstettlam.  He  drew  with 
equal  spirit  and  accuracy  all  kinds  of  .mimals  and 
hunlingb,  and  the  appliuiseii  he  received  encouraged 
him  to  attempt  the  same  subjects  in  oil.  On  leav- 
ing the  school  of  Bloemaert,  he  passed  two  years 
under  Nicholas  Moojaert,  to  whose  style  he  was 
much  attached.  When  he  was  ei^'hteen  years  of 
age  he  found  himself  bulllcieutly  funded  in  the 
art  to  dispense  with  further  assistance,  and  he 
painted  several  picttuest  which  were  fsvooiably  re- 
ceived bv  the  public.  This  flattering  encourage- 
ment only  served  to  render  hitn  more  desirous  of 
improvtment,  and  he  formed  the  project  of  visiting 
Italy.  On  his  arrival  at  Rome  he  was  particularly 
struck  with  the  magnificence  of  every  object  by 
which  he  was  surrounded ;  but,  above  all,  by  the 
sublime  monuments  of  ancient  grandeur,  which  re- 
m<un  tu  the  architecttirnl  ruins  in  the  environs  of 
that  capital.  His  talents  recommended  him  to  the 
notice  of  many  of  the  principal  personaj^s  at  Rome. 
The  Cardinal  Pamphui  was  amongst  his  most  dis- 
tinguished protectors,  who  not  only  favdiired  him 
wiu  many  commissions,  but  settled  ou  him  a  pen- 
siofi,  besides  the  remuneration  be  received  for  hb 
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uictures.  That  prelate  was  desiraos  of  retaining 

Weeninx  at  Home,  hut  the  Rolicitations  of  hi«<  farni:\ . 
and  hi^  dt^ire  uf  exhibiting  the  ability  uhich  had 
gained  him  such  celebrity  m  Italy,  to  the  notice  of 
hi*  oountrymen*  induced  him  to  retnm  to  UoUaa^ 
after  an  aimenee  of  ftmr  vcan.  Hie  cnridBtf  «f 
his  fellow  citizens  produced  him  extensive  rmpl-^T- 
ment,  and  he  had  acquired  the  reputation  of  one  of 
the  most  distinguishMi  artists  of  his  country,  whes 
lie  died,  in  the  vigour  of  liis  lifie,  in  1660,  m(ftd 

It  is  diffienlt  to  form  an  idea  of  the  vanona  and 
extensive  jiowers  of  this  artist ;  he  painted  hi^torr. 
jiortraitB,  iaudi>ea{ies,  sea-port&,  auimaU,  aiid  dead 
game ;  and  in  all  theee  dubrent  branches  acquired 
the  iq^tatioa  of  oncoHimoa  ability  {  but  hi*  par- 
tieular  csedlence  waa  in  printing  Italian  sea-ports, 
enriched  with  noble  architecture,  and  derr.rat-d 
with  iii^tres  representing  embarkations,  or  tiu:  ac- 
tivity of  commercial  inamtiy.  In  these  subjects 
he  has  perhaps  onlv  been  siupassed  by  NlL-hoUs 
Berghem,  whom  he  nas  the  cremt  of  ranking  amoof 
his  numerous  disciples. 

[Bartsch  attributes  two  etchings  to  J.  B.  Weenu: 
Tne  Boll,  and  The  Man  seated ;  tne  first  he  says  vs» 
engraved  in  liis  youth,  and  is  signed  Batta  n't^mix . 
the  second  is  not  finished,  but  is  designed  in  ven 
pnod  taste,  and  engraved  with  a  dexterous  j>c'ta; 
showing  the  master  to  be  well  exercised  in  the  art. 
Heobeervea,  pteviously,  that  t  here  IS  s;ucn  a  diftr* 
encp  !x>twcfn  thrm,l>oth  in  the  taste  <if  the  draui'^ 
and  the  management  of  the  point,  that  it  may  i* 
believed  that  thev  are  not  by  the  same  hand,  whriK? 
he  infers  that  Weenix  engraved  them  at  two  vc^ 
distant  periods  of  his  life.  Rudolph  Weig<^  in  hn 
.'supplement  to  Bartsch,  describes  five  others:  A 
Bull  standing  in  a  mouatainous  landscape,  in  which 
there  are  a  tower  and  an  aqueduct ;  signed  J.  K 
WttamXf  the  J  and  B  interlaced.  A  Cow  atandiai 
in  a  landscape  a^ed  above  Q».  Btttm  Wmmm  L 
T).  — 1649,  am  19  Ottrc,  the  letters  reversed,  and  a: 
bottom  J.  Weenix.  A  Bull  and  an  Aih»  in  water,  oa 
the  right  a  d<^  swimming,  and  on  the  left  a  aua 
and  some  ruins,  no  iignatnie.  A  Fountain,  near  to 
which  are  a  cavalier,  another  figure,  and  a  dog.  is 
front  of  a  mafjnifif^'nt  building,  sitnietl  J.  It  tcnii: 
and  a  View  in  Italy,  in  which  are  introduced  s 
monastery,  ruins,  pilKrim.s^  &c.,  not  signed.  Wcigd 
Ofman  a  doubt  wnether  the  sectrnd  piece  mcD- 
tkned  by  Barfaeh,  and  the  Fountain,  described  bv 
himself,  are  not  by  the  younger  Weenix. 

In  the  Duke  of  Sutherland's  gallery  then  is  s 
landscape  by  J.  B.  Weenix,  in  which  Clicre  ii  a 
tomb  inseriw-d  with  the  following  riddle: 

Cj  pit  lo  perv.  cy  git  la  m^re, 
Cy  prit  l  i         i  \  git  If  In  rp, 
Cy  git  iu  li  uiiiii,  i  t  k  luiiri, 
Stua'yA  <j"c  ili  ux  cnriw-  iri. 

Ib51.  Oiotm  iUUtista  Weenix. 

WEENINX,  [or  VEENIX,]  Jontr,  was  dw 

son  of  the  artist  mentioned  in  the  preceiling  articW, 
bom  at  Amsterdam  in  1644,  and  wa&  iiu»Lructed  in 
the  art  by  his  father  until  he  was  sixteen  vears  of 
age,  when  he  had  the  mislortiine  of  being  deprived 
of  the  assistance  of  that  eminent  artist,  by  h\s  pre- 
mature death.  He  had,  however,  made  snfllicMTic 
progress  in  the  art  to  prosecute  bis  studies  witliout 
turtner  assistance,  and  he  found  that  the  liest  ^ 
tern  to  follow  was  an  attentive  observance  of  nature. 
Though  less  univental  than  Yarn  father,  he  painted 
wilii  ^Teat  reputation  landscapes,  animal^,  tlowers, 
and  fruit.  But  lie  particularly  exotlled  in  the  reprr- 
•entation  of  dead  pme  and  nualingB,  in  wMm  he 
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may  be  said  to  have  surpassed  every  artist  of  hiti 
country.  His  celebrity  in  that  branch  of  the  art 
induced  the  Elector,  John  WilUam,  to  invite  him  to 
hi>  eoart,  and  tmny  of  his  neat  eomidenble  trarka 

are  in  the  pnllfn'  at  Pusseldorp,  and  in  the  chateau 
of  Bensberg,  a  hunting  scat  of  the  Elector  Palatine, 
which  he  £corated  inth  a  series  of  hunting  pieees 
of  the  Bmr  and  Stag,  in  whieh  the  •ainisle  «k  de- 
signed and  painted  tHth  A  eoTwetne—  and  spirit, 
which  cannot  !h*  too  n:  i:  li  admired.  His  land- 
scapes are  very  inferior  to  those  of  his  father,  and  it 
»  evident  that  he  considered  them  as  merely  acces- 
sories to  his  principal  subject  In  his  large  pictures, 
his  compositions  are  ingenious  and  picturesque,  his 
touch  is  bold  and  aniinatcil,  his  colouring  clear  and 
brilliant,  and  he  always  exhibits  a  perfect  acquaint- 
nnce  with  the  principles  of  the  ehiaro-scuro.  His 
works  of  a  cabinet  size  arc  exauisitely  finished,  with- 
out impoverishing  the  spirit  orhis  touch,  or  diminish- 
in^  the  breadth  of  his  light  and  shadow.  His  works 
are  deservedly  held  in  the  highest  estimation,  and  are 
placed  in  the  choicest  eollerams.   He  died  in  1719. 

[It  wotitd  bo  an  idle  question  to  discnss  whether 
John  Wecnix,  in  his  reprejsentations  of  animals,  ex- 
hibits more  talent  in  painting  one  species  than  an- 
other, he  is  really  so  excellent  in  all.  The  objecu, 
liowerar,  tiiat  rivet  the  attentiofi  most  are,  perhaps, 
the  birds.  The  soft  down  of  the  duck,  the  glossy 
plumage  of  the  pigeon,  the  splendour  of  the  pea- 
cock, tne  magnificent  spread  of  an  inanimate  swan, 
producing  a  mod  of  Ugnt»  and  serving  as  a  contrast 
to  an  mound  it,  are  each  so  sttraethe  tint  it  is  in- 

Sossible  to  see  and  examine  them  witliont  feeling 
elight  at  their  truth,  and  expressing  admiration  of 
the  skill  of  the  painter,  in  rivalling  nature  without 
apparent  labour.  But  his  living  hounds  and  other 
dogs  and  deed  hares  are  not  less  traei  and  the  ob- 
jects of  Btill-life,  such  as  sporting  inRtniments,  orna- 
mented vases,  fruits  and  flowers,  and  otlier  accesso- 
ries with  which  he  embellishes  the  principal  sub- 
ject, arc  all  represented  with  the  same  fiddi^  and 
neauty,  and  claim  from  die  observer  IHuSt  meed  of 
applause.  It  has  been  said  that  his  landscapes  do 
not  equal  those  bv  bis  Cather;  they  are  such  m  ac- 
cord with  his  snDjccts^  and  no  more  need  be  re- 

Suircd.  There  are  many  of  the  master's  works  in 
ingland,  to  be  found  only  in  the  collections  of 
tasteful  and  opulent  amateurs,  :\h  they  are  con- 
stantly progressing  in  value.  Among  those  that 
have  come  under  the  editor's  notice,  are  a  large  pic- 
ture of  a  deati  Swan  and  a  Peacock,  of  the  natural 
siie,  tied  to  a  tree,  in  a  garden  richly  embellished 
with  accessories,  and  in  which  a  lady  ir.il  !;i  rill  '- 
man,  attended  bjr  a  page,  are  passing  near  a  foun- 
tain. This  was  in  the  late  Sir  Charles  Bagoc's  col- 
lec'-'oTi,  Anotl-rr.  f-om  the  Brcntano  collection,  is 
now  al  Uiunluini  ilall,  the  seat  of  Lord  Charles 
Townsend;  it  is  somewhat  larger  than  the  pre- 
ceding, and  exhibits  a  beautiful  landscape,  in  the 
foreground  of  whieh  are  a  large  hound  uid  two 
dead  ducks;  on  the  right,  rrr\r  ?.  ■superb  va<!e,  are 
two  hares,  a  pheasant,  a  brace  of  ^lartridges,  a  wood- 
'  cock,  a  grm,  and  other  accessories, and  is  a  veiy  im- 
portant picture  of  the  master. 

A  very  tastefhl  picture  of  a  Dead  Peaeocit  and 
a  Dead  white  Duck,  with  other  birds,  most  ad- 
mirably t>aintcd,  in  a  landscape  with  elegant  archi- 
tectural back-ground,  is  in  the  posses'^ion  of  Mr.  C 
J.  Nieuwenhuys.  The  late  William  Beckford  had 
an  exquisite  specimen,  consisting  of  a  group  of 
game,  a  hare,  a  pheasant,  partridges,  &c. 
'       Tliose  specified  arc  types  of  the  master,  and  may 
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serve  !ls  examplwj  to  test  the  truth  of  utliers  that  are 
sometimes  falsely  attributed  to  his  inimitable  pencil. 
Though  John  Weeniz  lived  to  the  advanced  age  of 
75,  tlwre  is  no  diminution  in  the  beauty  and  fmish 
of  hi-  latest  pictures  ;  one  in  the  king  of  Holland's 
private  collection,  signed  J.  Weenix, /.  1/1*^  tile 
year  previous  to  his  death,  ranks  as  a  ehef  ^(euvre.'\ 

WEERDT.AnaiAKDS.  According  to'Descamps» 
this  painter  was  bom  at  Brussels  in  ISIO,  mid 
studied  at  Antwerp,  under  Christian  Queburgh, 
[Quebom,]  a  Landscape  painter  liule  known.  He 
afterwards  visited  Italy,  when-  he  passed  some  years, 
and  applied  himself  particularly  to  studv  the  works 
of  Fannii^o.  On  nfs  letom  to  Flanoeis,  he  exe> 
cuted  several  jiicfures  in  the  graceful  style  of  that 
distinguished  master,  particularly  a  series  of  the  Life 
of  the  Virgin,  by  whicli  kc  liad  acquired  great  re- 
putation, when  the  troubles  of  the  Low  Countries 
obliged  him  to  quit  Brussels,  in  1 566,  and  take  refuge 
;it  Cologne,  where  he  died  soon  afterwards. 

[AU  uie  notices  of  this  artist  are  unsatisfactory } 
they  contradict  each  other  when  they  are  not  borrow* 
ed.  By  some  he  is  called  Abrahamf  by  others .i^iuinoa ; 
BruUiot  conjectures  that  jibrokam  De  Weerdt  was 
an  engraver  on  wood,  but  gives  no  dates,  nor  other 
particulars  to  justify  applying  it  to  the  painter. 
Zani  marks  Adrian  as  a  landscape  painter,  en^aver, 
and  author,  B  B..  says  ho  operated  in  and 
died  ven/  ijouruf.  Fussli  places  his  deatli  in  lojt).  at 
Cologne:  Immerzeel  in  !,')(>();  and  Halkema says  be 
died  at  Boiogtte  in  1652.  It  may  be  noted  that  his 
family  name  was  HotU."] 

WEERT,  J.  DK.  This  artist,  who  nourished 
about  the  year  IGO'),  was  prob,ab!y  a  native  of  the 
Low  Countries,  though  he  chietly  resiiled  at  Paris. 
He  was  principally  employed  by  the  booksellers, 
and  engraved  eevasl  frontispieces  and  other  book 
oniamenfs  in  a  neat,  though  tasteless  style  Th(-y 
are  executed  entirely  with  the  graver,  and  his  draw- 
ing is  heavy  and  incorrecL  We  have  also  by  him 
a  set  of  prints  from  hia  own  designs,  representing 
tiie  titfe  and  Pasrion  of  duist,  pnblishea  by  John 
Le  Clerc,  with  French  verses  to  each  print 

WEESOP.  In  the  Anecdotes  of  Painting  in 
England,  this  artist  is  said  to  have  arrived  here  in 
1641,  a  little  before  the  death  of  Vandyck,  of  whose 
manner  he  was  so  snecessfbl  an  imitator,  that 
several  of  his  pictiwes  have  passed  for  those  of  that 
master.  He  left  England  in  1(>4'J,  saying,  "he 
would  never  live  in  a  country  where  they  cut  oiF 
their  king's  head,  and  were  not  ashamed  of  the  ac- 
tion." The  noble  author  observes,  that  it  had  been 
more  sensible  in  an  lU-Ust  to  say.  he  would  not  slay 
wh^re  they  cut  off  the  head  of  a  kingwho  rewarded 
painters,  and  defaced  and  sold  his  CoDection. 

WEHiEL,  John.  This  artist  was  a  native  of 
(lermanv,  and  is  said  to  have  been  an  engraver  on 
wood.  ^le  is  mentioned  by  Mr.  Stmtt^  but  his 
works  arc  not  specified. 

[Hans,  or  Jan,  Weigel,  was  a  designer,  engram 
in  wood,  and  printer  at  Nuremberg ;  he  operated  in 
1535,  and  died  in,  or  abcjut,  l.')!)0.  He  marked  his 
cuts  HW.  These  letters  are  found  on  jxirtraits,  and 
on  a  wood  cut  representing  two  unnilv  horses,  one 
<rfwldeh  appears  to  have  just  thrown  nis  rider,  the 
other  is  galloping  to  the  right,  where  a  man  is  at- 
tempting to  catch  hiii  bridle ;  near  to  a  httic  dog, 
on  tne  same  side,  is  the  artist's  mark.  Hans  Weigei 
is  also  known  bv  his  bocdt  of  costumes,  and  bjoma* 
mental  book-titles,  some  of  whieh  have  his  mitials. 
'  (lahurkt  ZH  Nurn1>erger  hey  HoM  Weggd  Fbn^ 
gchneyder,  beu  dem  Sonaenbod."'] 
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WEIGKI^,  CnniSTOPHEB,  a  (icrinrui  mgniver, 
nho  flourished  al>out  the  year  16W.  He  engraved 
a  set  of  prints  of  sulyects  taken  from  the  Old  and 
New  TcRtaments.  Each  plate  contains  four  prints, 
and  the  ruinlKT  of  the  plntcs  nmount  to  one  hundred 
for  the  Old  Testament,  and  one  hundred  and  ten 
for  the  New.  The  tkle  of  this  collection  is  Saera 
Ser^Btura  loftmu  m  imaffm3HU,  &e.  Tbejaffiwrto 
be  ul  engmTcd  by  himself^  and  flmn  ms  own  de- 
signs. According  to  M.  Heindwn  this  artist  also 
engraved  in  mezr^linlo. 

[Christopher  NVeigcl  was  bom  at  Redwits  in 
Boncmia,  in  1654 ;  l&Ha  to  1678  he  went  suc- 
cefffiively  to  the  cities  of  Hof,  Jena,  and  Augsbourg, 
to  stiuly  the  diflerent  branches  of  cngravini;.  In 
he-  went  to  Vienna;  in  J683  to  Frankfort; 
n  tuniLd  to  ViLnna  in  16^'^,  to  Augsbourg  in  lOyi, 
and  finally  settled  at  Nuremberg,  where  he  establish- 
ed himself  as  a  dealer  in  prints  on  an  extensive 
Kcale.    He  died  in  1725. 

Thfre  is  a  mediocre  mezzotinto  by  him,  inscribed 
"  (  amlns  V  Dei  gratia  LotharfalgiB  Bwii  See.  Dux. 

(  '.   IVvi.jrl  f.  ct  ,:r.  IfiSa"] 

[WEI  NHEU,  Uans  or  Jav,  a  painter  and  cn- 
gniver,  of  Weilheim,  in  Bavaria,  was  in  tlie  j-crvice 
of  the  Duchess  Maximiliennc  in  quality  of  valet  de 
ehambre.  He  studied  engraving  under  Frederic 
Sustris,  and  published  his  r.r>t  print  on  the  I'ith  of 
Januarj*.  1610.  He  afterw  r.rd-,  studied  under  Chris- 
topher Schwartz.,  ami  en^rraved  several  pieces  after 
his  pictures.  On  an  etcoing  in  aquafortis^  repre- 
•eatuig  Christ  seated  on  a  stone,  ana  surranadea  bjr 
sdhiiers  lu>lding  lanre.<^  and  flags,  is  the  nuiril  at- 
tributed to  him  f-P^wilhabunchofgT.ii)e8.  Oc- 

casionallr  hb  etchings  are  found  nith  the  grapes 
onty.  Tnere  is  no  account  of  bow  long  he  flour- 
ished, or  of  his  works  as  a  painter.] 

[WE! N HER,  I'eter.  a  designer  and  engraver, 
and  also  assayer  of  the  Mint  to  the  Duke  of  Bavaria, 
lived  at  Munich  in  1580.  Bartseb,  Peintre  Graveur, 
torn,  ix.,  has  described  twelve  prints  by  Mnv;  but 

Briilliot  cites  many  Others.    They  are  i^enerallv  in- 
scribed I'ttt  uji   H  einher  Bntm  uK  J'l'cit,  or  Petrus 
Weiltkw  Vuradinm  liaiarni,  '>r  Bmariee;  to  which 
he  oeeastonallv  adds  Moaaehij  and  the  date.] 
WEIROTTER,  Francis  Edmund.    This  in- 

fl^enious  artist  wa.s  born  at  Insi>nirl\  in  1/30.  Afi-  r 
earning  the  rudiments  of  design  in  his  native  city,  I 
he  went  to  Paris^  where  bebMame  a  jmpil  of  J.  G. 
Wille,  and  became  an  able  designer  of  landscapes. 
He  afterwards  travelled  to  Italv ,  where  he  remained 
some  time,  and  returii ed  to  Paris  with  a  copious 
collection  of  drawings  from  the  most  picturesque 
views  of  that  delightful  country.  In  1767  he  was 
invited  to  the  court  of  Vienna,  wlierc  he  was  ap- 
pointed Professor  of  the  Academy  of  desia^. 

We  have  a  great  number  of  charniiii<,'  eteliintrs  by 
this  artist,  which  are  executed  in  a  free,  spirited 
Btfle.  They  connst  of  Isndseapes,  views  of  ruins, 
bridges,  churches,  cottages,  Sic,  and  are  formed  into 
sets,  and  numbered.  The  following  are  among  the 
moat  esteemed  of  his  ntuuRons  prints : 

A  Nt  of  twdre  Views  in  Nomandy,  with  a  Dsdiestfam. 
TwdvtTiswsin  Italj;  dcdirnted  to  ths  Prime  «f  Ka»- 
aJts. 

Awtsf  tw^Timrsin  Italy;  dedicated  to  the  Frinee 
of  Stsfesaheig. 

Twelve  Views  m  Italy ;  dodicatsd  to  die  Dttke  Alb^  of 

Saxc-Tcachen. 
A  Bct  of  twcUo  Viown  in  Italy ;  dedicated  to  the  Arch- 
duchess of  Aiivtri.!. 

rWeirotter  died  at  Vienna  in  17/3.   A  collection 
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of  fcevcral  i>C'riei>  of  Iiia  etchings,  consisting  of  1* 
tiieces,  was  published  in  1760  and  following  year*. 
His  wtH^u  are  generally  found  in  the  cabinets  «f 
eoUecton  of  tavte,  and  are  prized  for  the  beaucHid 

fignres  ,ind  elegant  buildings  w  ith  w  Viich  they  art 
enriched,  and  for  the  harmonious  djsUiliutioa  of 
the  light  and  shade.] 

WEISUaOD,  Cbakles,  a  modern  German  en- 
graver, bom  at  Hambnrg  in  1754.  He  was  a  p  > 
pil  of  J.  G.  Wille  at  Paris,  and  has  engraved  a  great 
number  of  plates  of  land«irajH-s.  in  a  neat,  clear  stylr. 
He  executed  several  of  the  j.latcs  for  the  cabinfL- 
of  Poullain,  Choiseul,  and  Praslin.  We  have  aW- 
some  prints  by  him  after  Pynaker,  A.  Vande  Yttde, 
I!  II .  il  1     and  other  masters. 

WKISHUN,  Samiel,  a  German  engTaver.  wlw 
resided  at  Dresden  about  the  year  He  eij- 

graved  a  considerable  number  of  portraits,  which 
are  executed  with  the  graver  in  a  neat,  but  formJ 
style.  Among  them  is  a  head  inscribed  Lhmiei 
Senuettui,  Wiitmb.  Pro/est.  1627.  According  to 
Professor  Christ,  he  engraved  a  set  of  portraits  ct 
the  Princes  of  Saxony,  wliicli  he  sometiines  marki-i 
with  the  initials  S.  W.,  and  sometinics*  wuii  tho!u> 
letters  joined  together.  [According  to  Zani,  he  was 
a  goldsmith,  as  well  as  a  designer  uid  engraver,  Ue 
operated  as  late  as  1650.] 

W^EISSE,  GoTTHELF  WiLtf  AM.  This  artist  na* 
bom  at  Dresden  about  the  vear  1750,  and  was  in- 
structed in  engraving  by  {iiusep|>e  Canale.  Hr 
had  given  proof  of  considerable  abiUty,  when  be 
was  invited  to  the  conrt  of  Hesse  Caasei,  whcfe  <be 
Landgrave  appointed  him  )m  princi|)al  engravtr. 
Among  others,  we  have  the  following  )>rints  hy  hia: 

PORTRAITS. 

TbsLndgraffsof  Hene^aiMl:  €fitr  Grgf. 
TbeLuMjnnviasef  Hsmb-CsmI;  vfter  ItsdUMn. 

SrBJF.C'TS    AFTER   VAUKUS  MASTKRS, 

ApoUo  pl^iviiii;  oa  the  Ljrre  ;  after  Tin'Ahetn. 

A  LaU(U.Vp< .  with  a  Waterfall;  afler  Pi  n  iKwyia. 

A  Laadscape,  moonlight ;  afler  Di*tricjf. 

WELBRONNER,  Nicholas.  Mr.  StrvCt  attri- 
butes to  this  artist  the  engruving?;  on  copper,  mark- 
ed with  an  N  and  a  \V,  and  dated  from  1530  to 
1536,  representing  ornamental  foliage  and  souL 
^gores,  in  imitation  of  Sebald  Beham,  amon^  winck  | 
are  the  following: 

A  tiirur     r  A  1  xm  ;  a  small  upright  plate ;  dstod  ISf,  | 

Evsi,  with  the  Si'xpcnt;  tht:  companion. 

A  small  friete,  representing  Children  fighting.  I.53-' 

[The  real  name  of  this  engraver  is  Is  team 
WiLBOBN;  the  error  of  ealHnr  him  lf«AriB«iiwr  be- 
longs to  Professor  Christ.  Hnilliot,  with  apj arc:? 
gocw  reason,  attributes  to  him  tlie  eighteen  etchiR:r5 
described  by  Bartsch,  Peintre  Graveur,  torn,  v  n 
Mge  54%  under  the  letters  N.  NW.  (Kou  :tfiflf 
the  monofrann).  These  consist  of,  \ 

1.  A  Pi'rtrnit  uf  Boruard  Kiiip[H  r<liiI]ii:^.  the  chif  f  «f  "1? 
Anr»l)iiptists  (if  M uii»t4.T,  tluttd  ropiixl  fnom  ti- 
jirint  by  II.  /\Mryrevtr,'So.  LV!  rt  mt>-  i1. 

2.  Victory  a.nd  Vame;  copied  from  No.  l.S  nf  (Ji.r  r.iCfUr 
[if  thf  ('ofiitmui. 

3.  A  i>acnHcc  to  Prittpiu ;  copied,  m  itli  sutne  Taru'Joci, 
from  No.  10  of  the  umc  master. 

4.  A  Triton  making  love  to  a  Siren ;  copiwl  ia  rrrcrw 
from  No.  2\  of  the  ume  DSStsr,  wiUksanssssCBilMfll 
in  regard  to  decency. 

6.  A  wmged  Horse,  abore  his  bead  bmilton  B  t^mfn 
The  monnRTwro  in  a  taWet, 

6.  A  Frieze,  in  which  in  rcprricntctl  the  triumyih  of  Pir« 
ami  llt  lcn,  with  other  lidjuns.  The  mark  ii.  a  IxhlrL 
and  thi?  (lute  l')""). 

7.  Saturn  ill  a  Car  dmwn  hy  a  Friig  and  a  Ihrsipin,  nd 
nther  symbols    the  mark  .it  bottom,  on  the  rieht, 
iuppowd  that  he  engraved  the  othrr  six  pbartk 
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8.  Infants  amusing  tbenuelves  with  warLiktt  sportaj^on  ft 
fri(  /c  ;  u  labU't  with  the  li  tter  N  and  tlMWli  1433  in 

KU.-'pt  luli'd  frum  the  branch  ui  a  tree. 

The  oth<T  icn  consist  of  vignettes  and  oraaments, 
among  which  are  the  two  of  Adam  and  Eve,  men- 
tioned  in  the  text;  they  properly  form  but  one,  be- 
in^'  tlic  two  s'.  li's  ;!i-si^ea  fiot  the  thttth  of  a 
poniard,  and  gu  together. 

BrulHot  says  he  u  acquainted  with  fourteen  more 
bjr  the  artist,  one  uf  which  has  his  name  in  full, 
Nicolas  \Vilboun,  and  the  date  I.^xiii.  This  is 
also  the  design  for  the  sheath  of  a  (K^nip.rd,  oma> 
mented  with  foliage,  among  which  are  lieen  above, 
a  lord  and  a  hidv,  and  a  human  skeleton ;  and 
low,  Adnm  and  ^vr  at  the  tree  (jf  life.  Above  the 
lord  and  lady  are  crowns;  in  that  on  the  left  is  the 
name  of  the  artist,  and  in  thatOQ  tbe  right  the  date, 
the  figures  reversed. 

BrulKot  remarks  that  Professor  Christ  has  not 
on!y  misnamed  this  artist,  hut  falsely  ex}ilained  the 
moiio'jram,  Jij.  Jsiguifying  Sicoliis  Manuel  Deutteh,^ 

[NVELL,  Arnold  van,  born  at  Uort  in  177'^, 
a  scholar  of  Andries  Veraeulenjipainted  cabinet  pic- 
tures in  the  manner  of  the  Van  Strys.  and  also 
winter  scenes,  and  landscapes  by  mnnnlit,dit.  His 

Sicturcs  are  admitted  into  good  collections.  He 
ied  in  IftlS.] 

WENCESLAUS.ov  Oluutz.  The  name  of  thiji 
old  Gernmn  on  a  copy  of  a  I 

print,  rrpresenting  the  T>cath  of  the  Virg^in,  oriiri- 
nally  engraved  Ly  Martin  ^choen.  The  natnti  is 
written  at  length,  witli  the  date  149!.  This  cir- 
cuinstaoce,  together  with  a  reeemblance  in  the  style, 
thottgfa  inferior,  has  eiven  riie  to  a  eonjeetare  that 
he  was  a  ilisciplc  of  Mnrtin  Schwn.  ^Ve  have,  how- 
ever, some  other  nlaltti  by  the  same  arliit,  in  w  hich 
he  has  attemptea  to  imitate  the  style  of  Isnu  l  van 
Mechcln;  ana  it  has  been  asserted  by  Mr.  Strutt, 
that  the  ancient  German  engravings  marked  with  a 
W  onlv,  which  have  usually  been  attributed  to  Mi- 
ciinel  NVulgemut,  arc  evidently  the  productions  of 
the  same  artist,  and  are  copied  from  the  works  of 
Martin  Schoen  and  Israel  van  Mechehi.  He  men- 
tione  the  following  as  snch,  which  are  marlied  with 
the  W  only. 

COPIES  FBOM  TUB  PBINTS  OF  MABTl.N  SCUOEN. 

Th*  ABAoDcutim,  with  a  Flowerpot  la  tbe  ftmt,  Uie 

tkStj  apptan  above. 
A  GcntUnia  and  Ijuly  walking,  Drath  appooift  Mlkid 

atrse  in  th<>  )>t%ckgniaBd. 
Tha  Last  Kuppcr. 
The  Craeifiiion  of  St.  Andrew. 

A  i#t  of  umall  uprisht  printa  reprcacntin;  tho  LUb  and 

I'.iv'.jun  o^CliIi^t 

COI'lbS  FROM  TUOSK  UF  ISRAEL  VAN  MECHELN. 

Four  naked  Women,  »ith  n  (>Iobe  honginf  fttm  tho 
ceiling;  dated  1494.    ^Ulx  it  Diinr  has  enmved  thia 
•nhject  »o  exactly,  that  it  ni  ixMPt  that  he  LmI  r.itber 
takr  n  hU  copy  from  that  of  Wcncc«laiu  than  from  the  ' 
oriiriiiiJ.  ' 

Ab  oul  Man  leading  a  little  Boy,  with  a  WomaB  having 
a  Gill  on  her  back,  following  Um. 

A  Lover  entertaining  hh  Mi'-tres*. 

[The  whole  of  the  mattcre  relating  to  Weneelai 
D'Ohiititz  and  Michael  Wohtgetnuth,  as  entjravers, 
is  involved  in  mysterious  eoDfusion*  from  which 
nuieh  effint  has  been  made  to  extrieitfe  thera,  and 
to  give  to  one  or  the  other  the  laurel  of  victory; 
fHcn  name  haii  its  chamuiuus  prcUy  equally  matched 
in  strength,  in  skill,  ana  the  active  use  of  the  only 
weapon  allowed  in  socb  combats.  The  spectator 
era  apfilaud  both  sides  for  eouragc  and  dexterity, 
biit  finds  it  difficult  to  decide  which  has  the  Ik'sI  of 
the  battle)  neither  party  will  submit  to  be  con- 


quered. The  stouter  champions  on  buih  sides  main- 
tain t|>eir  g(x>d  humour,  and  exchange  cuurtebies, 
like  true  knights  of  the  golden  age  of  chivalry ; 
some  of  their  squires,  however,  who  feel  bound  to 
support  their  masters  t'l  foutrance,  oceasionally  lose 
their  temjKr,  and  use  hard  words.  There  is  no  ne- 
cessity for  it,  eapeei^lv  if  tbe  eonibatant  is  not  a 
native  of  Olmutz  or  Nuremberg;  and  hard  words, 
though  they  may  anger  an  opponent,  will  not  en- 
lighten his  understanding,  nor  cause  him  to  ac- 
knowledge himself  convinced.  The  diUy  of  the 
editor  does  not  compel  him  to  mingle  in  the  fray,  so 
as  to  take  part  with  one  side  or  the  other :  he  who 
wishes  to  know  the  f^ounds  and  merits  of  (lie  con- 
tests may  consult  Harisch,  Peintre  Graveur,  torn, 
vi.,  and  Uttlev's  "  Inquiry  into  the  History  of  early 
Kngraving,"  being  principals,  not  to  mention  nu- 
merous others  w lio  are  partisans  :  Zani  seems  fair'y 
bewildered  for  once  ;  he  is  lu>r$  Jc  combat,  and  crit'« 
out  for  assistance.  Sec  notc-s  to  the  letters  O  and 
W  in  vols.  xiv.  and  xix.,  parte  primat  of  £ncicio- 
pedia  Metodica  delle  belle-Arti. 

Strutt  and  Heineken  lM)th  mistook,  and  have 
misstatctl,  the  inscription  on  the  print  of  the  Death 
of  tile  Virj^in.  The  inscription  i>  1 4^1.  \\  i.ncks- 
LAUS  OB  OlOMUCZ  I  BiDKM,  Strutt  gives  a  ySw 
eimUt  of  the  ehanetem  in  plate  ix..  No.  194  of  the 
monograms,  hut  suhstitiitcs  the  Knglish  particle  of 
for*/<f ;  and,  speaking  of  ilie  insscnption  in  his  account 
of  Wenceslaus,  seems  to  be  at  a  loss  about  the  word 
tbidtm :  for  he  says*  **  underneath  the  print  is  writ- 
ten with  the  pen  Weneetttnu  Olmtdz  ht  Bohemia. 
Rut  I  hardly  think  the  letters  uill  hear  that  inter- 
pretation, i  have  tl»ea-fore,  for  the  i»itii>faction  of 
my  renders,  copied  the  whole  inscription,  at  length, 
upon  tlie  plate  at  the  end  of  the  volume." 

Heinekcn,  who  mentions  the  print  twice,  tranii- 
formsthe words  Olomuci  Ibuh  m  inio  CHohuez.J.  hinfli. 
It  is  hoped  that  an  etymoio^st  will  some  day  arise, 
and,  taking  the  hint  from  Hemeken,  by  a  little  trana^ 
position  M  letters,  and  intcinretatioa  of  meanings, 
acoording  to  the  process  nsnni  in  sneh  eases,  recon- 
cile all  the  differences  re-s|  rtin  '  TT  //O/owji/cr  and 
U'ohkfemuthf  and  prove  to  his  ovs  n  satisfaction,  at 
least,  if  not  of  others,  that  they  are  identical. 

Bartsch  has  described  57  prints  wllich  he  at- 
tributes to  Wencelas  D'Olmutj!,  and  one  which  he 
considers  doubtful.  Bruliiot  says  the  list  is  not 
complete,  as  he  is  acquainted  with  more  than  a 
dozen  pieces  that  are  not  inserted.  See  note  to 

WoHLOEMUTH.1 

WENG,  [or  WENIG.]  J.  G.  The  name  of  this 
artist  is  affixed  to  a  tiri n t  representinj,'  Minerva  vi- 
siting the  Muses.  It  u  eu-ned  in  tiie  manner  of 
De  Uooghe.  in  a  neat  style.  It  is  dated  1630^  and 
appears  to  have  been  the  work  of  a  painter. 

WENGH,  .  Mr.  .Strutt  mentions  a  print 

I  with  this  name  affixed  to  it,  dated  l.>0'.),  represent- 
ing a  male  and  female  ligure  almost  naked.  Over 
the  head  of  the  man,  who  is  attended  by  a  do|^,  is 
written  Paris,  and  over  the  woman,  Eoknok.  pro- 
bably by  mistake  for  Oenone,  the  nymph  of  Mount 
Ida,  whom  Paris  forsook  for  Helen.  'I'he  }irint,  he 
observes,  has  nothing,  but  its  scarcity,  to  recommend 
it,  and  appears  to  be  the  work  of  a  German,  imitat- 
ing the  style  of  the  early  Italian  engravers.  [The 
name  is  variously  written,  li  em'g,  Weninff,  or  nenff, 
but  noihinr;  certain  IB  known  of  him.] 

WERDLER,  .  This  artist  engraved  a 

portrait  of  Chftries,  Lord  Catheart,  in  annonr. 

WERDMl'I-LER,  Ri doi.f.  This  artist  was 
bom  at  Zurich  in  Switzerland,  in  ItKiU,  and  was  a 
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diBcipIe  of  Conmd  Meyer.   He  had  given  promise 

of  uncommon  ability  a  painler  of  history  ■■mJ 
portraits,  when  he  was  uniortuiiatcly  drowned,  in 
Kiiis.  in  the  t\v(>ntv-ninth  year  of  his  ;isje. 

W£R£NF£LS,  Rcoobr.  According  to  FoeasU, 
this  wtiat  win  bora  lit  Baile,  in  Swibeerluid,  in  UI29. 
He  received  his  first  instruction  in  the  art  at  Am- 
sterdam, but  lie  afterwards  travelled  to  Italy,  where 
he  studied  some  time.  He  chiefly  distin^ished 
himaelf  in  poitniture,  and  was  much  employed  at 
wwiti  of  Uie  eooits  of  Gennany.  Hu  portniti 
art  rrt'ijiicnlly  nccompanicd  with  appropriate  acces- 
sorie«;,  w  liit  li  were  in^eiiioubly  cuiu^xmed,  but  his 
colouring  was  cold  ana  feeble.    He  died  in  1673. 

W£RF,  Adruh  Vanoir.  This  adnured  painter 
was  horn  at  Kralingier*Amli8cht,  near  RoCteraam,  in 
1R59.  Having  dij^covcred  an  early  disposition  for 
the  art,  he  was  placed  under  the  care  of  Cornelius 
Picolett,  Bportmit  painterof  HO  great  ability,  under 
whom  he  ranainea  tvo  jemt  when  he  beoane  a 
sebohr  of  Eglon  Vsnder  Neer.  He  had  made  con- 
siderable progrf"«  1  T  that  painter,  when  a  pic- 
ture by  Francis  Miens  was  brought  to  his  master  to 
be  corned.  Vander  Neer  thinking  that  none  of  his 
disciples  were  so  camUe  of  succe^iog  in  so  delicate 
an  and<rrtaking  as  Vander  Werf,  intrusted  him  with 
the  commission,  whirli  he  executed  in  so  perfect  a 
manner,  that  it  deceived  the  most  intelligent  judges. 
When  he  was  eighteen  year>  of  age  ne  left  the 
school  of  Vander  Neer,  and  established  himself  at 
Rotterdam,  where  he  met  with  the  most  flattering 
encouragement  He  became  intimately  acquainted 
with  M,  FJink,  who  possessed  an  extensive  collec- 
tion of  drawings,  by  the  best  ItaKan  masters,  to 
which  he  had  at  all  times  access,  and  it  was  from 
these  models,  and  by  drawing  after  the  best  casts 
from  the  antique,  tnat  he  fi  iiii  !  n  more  correct 
and  elevated  taste  of  design  than  any  painter  of  his 
country. 

In  1696,  the  Elector  Palatine  visited  Holland, 
and,  in  paAsing  throuf,'h  Rotterdam,  was  particular- 
ly struck  with  the  works  of  Vander  WV-rf.  He  com- 
missioned him  to  paint  a  picture  of  the  Judgment  of 
Solomon,  and  his  ou-n  portrait,  wMeh  helntended 
to  i^end  ro  the  Grnnd  Duke  of  Tuscany,  to  be  placed 
amung  tho&e  uf  the  most  distinguished  painters  in 
the  Florentine  Gallery,  and  invited  him  to  bring  the 
two  pictures,  when  hnished,  to  Dosseldoip.  The 
Mlowlnu  year  lie  undertook  the  joomey,  and  de> 
livcred  his  pictures,  which  were  j^t'atly  admired  hj 
the  Elector  and  all  his  court.  Tliat  prince  was  de- 
sirous of  his  remaining  in  his  service  at  Dusseldorp, 
but  Vender  Werf  excused  himself,  ui:ging  the  ne- 
eessi^  he  was  under  of  tctnming  to  his  family  and 
friends  at  Rotterdam.  Hp  en^'aged  to  devote  six 
months  in  the  year  to  the  service  of  the  Elector,  for 
which  be  received  a  liberal  pension.  He  continued 
to  be  employed  by  that  prince  until  the  death  of  the 
Elector,  m  1717;  and  several  of  his  moat  capital 
pictures  arc  in  the  pnllery  at  Dnsscldorj).  Ten  of 
nis  pictures  were  purchased  bv  Sir  Gregory  Page,  a 
few  yean  before  tne  death  of  Vander  Wett,  wnieb 
brapenedin  1^22. 

No  painter  has  carried  finishing  to  so  high  a  pitch 
as  Vander  ^Ver^.  yet  his  pictures  produce  a  less 
pleading  etrect  than  those  of  Gerard  Douw  and 
Francis  Mieris.  Sir  Joshua  Repiolds  gives  the 
following  critique  on  the  pictures  in  the  Dusseldorp 
Gallery.  "  The  most  distinguished  pictures  in  this 
room  arc  the  Vander  Werfs,  which  are  twenty-four 
in  number.  Three  of  them  are  as  laigc  as  life ;  a 
Magdalene,  wbok^lengtfa,  axA  two  poitnita.  The 


Magdalene  was  painted  as  a  companion  to  the  St 
John  of  RalTaelle,  hut  it  was  not  thoutjht,  even  bv 
his  friends  and  admirers,  that  he  had  succeeded; 
however,  he  ha-s  certainly  s])ared  no  pains;  it  isu 
smooth  and  as  highly  finished  as  his  small  pictanm 
bat  bis  defects  are  here  magnified,  and  coDseqaent- 
ly  more  appurr-nt.  His  pictures,  whether  great  or 
small,  certuiu/,  aiFord  hut  little  pleasure.  Of  then 
want  of  effect  it  is  worth  a  jmiuter's  while  to  inqoiic 
the  cause.  One  of  the  principal  csnaes  appean  to 
me,  his  having  enUotained  an  o|dnion  that  the  bght 
of  a  picture  ought  to  be  thrown  solely  on  the  fis^um, 
and  httle  or  none  on  the  ground  or  sky.  This  gi?n 
great  coldness  to  the  effect,  and  is  so  contrary  to  as- 
tuze  and  die  practice  of  those  painters  with  mhm 
works  he  was  smronndedf  that  we  cannot  help  mae* 
dering  how  he  fell  into  this  mistake. 

"  His  naked  figures  appear  to  be  of  a  much  hui- 
er  substance  than  flesh,  though  his  outline  is  bi 
from  cuttfa^f  or  the  light  not  onited  with  the  (dHdeb 
which  are  the  most  common  eatves  of  haidnai; 
bat  it  appears  to  me  that  in  the  present  iostance 
the  haiuness  of  manner  proceeds  from  the  softiwa 
and  mion  being  too  general ;  the  light  being  eveqr 
where  eqnallv  lost  in  the  eround  or  its  shadow. 

"  In  descriuing  Vander  WerTs  manner,  were  I  to 
sav  that  all  the  parts  every  where  melt  into  iM-h 
otiier,  if  might  naturally  b<!  snnposed  that  the  efiect 
would  be  a  nigh  degree  of  softness;  bat  it  ii  ants' 
riously  the  contraiT,and  I  think  for  the  reason  that 
has  been  given ;  his  flesh  has  the  appearance  of 
ivory  or  jHaster,  or  some  other  hard  sllt)^!ancc. 
What  contributes  likewise  to  give  this  hardness,  i*i 
want  of  transparency  in  his  colouring,  from  his  »d- 
mitting  little  or  no  reflexions  of  light.  He  had  also 
the  defect  which  is  frequently  found  in  Renil)ran4t. 
that  of  making  his  light  only  a  single  sj>ot.  li'  v- 
ever,  to  do  him  justice,  his  fijpires  and  hu  heads  att 
generally  well  drawn,  and  his  drapery  is  exeellait; 
IK-rhaps  tliereare  in  liis  nictiire*  j>orfect  example 
of  drapery  as  are  to  be  touiul  in  any  other  jsaintcrs 
works  whatever." 

[In  Smith's  Catalogue  raisonoe  of  the  works  of 
the  most  eminent  Dutch  and  Flendah  Pkinten,  vol 
iv.,  and  Supplement,  there  arc  al)ont  one  hiudnd 
and  fifty  pictures  by  this  master  described.] 

M'ERF,  Pf.teb  Vandku,  was  the  younger  brodm 
of  Adrian  Vander  Wer^  bom  fat  Kranonr-Aff* 
bacht,]  near  Rotterdam,  in  1665,  aad  was  untraei- 
cd  in  the  art  by  his  brother.  He  for  some  tim* 
confined  himself  to  copying  tlic  works  of  Adrian : 
but  he  afterwards  painted  pictures  of  his  own  com- 
position, some  of  which  were  retouclifid  bjr  his  bn- 
fher.  Though  he  oeearfonally  painted  hwtory.  ha 
pictures  more  frcqnently  represent  domestic  >uV 
jects  and  small  purtxiiit!;:,  in  ^\  hich  he  was  muca 
employed.  One  of  his  principal  prodaeliaM  ii  s 
picture  in  the  hotel  of  the  East  iooia  ikmnMij,»' 
presenting  the  portraits  of  the  Direeton  at  tnatliae. 
Without  etjualling  his  brother  in  the  extreme  polish  of 
his  finishiug,  the  pictures  of  Peter  Vander  Werf  tre 
very  highly  wrought  u]),  and  have  sometimes  hetn 
mistaken  for  the  works  of  Adrian.  He  died  in  liltik 

WERNER,  Joseph.  This  artist  was  bom  st 
Berne,  in  S'^  it,  i  l  .nd,  in  KkJ/.  He  was  the  si  n  of 
a  painter  of  little  celebrity,  by  whom  he  wa^  in- 
structed in  the  first  rudiments  of  the  art ;  but  he 
afterwards  was  sent  to  Frankfort,  where  he  becaOK 
a  scholar  of  Matthew  Merian  the  younger.  Aidrf 
by  the  instruction  of  that  able  master,  his  prc^i 
was  so  unusual,  that  it  even  surprised  his  precepbs, 
who^deaifoas  i^pntcmhig  Ibv  toffwnm 
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the  best  means  of  iraproyemcnt,  recommended  him 
totntvel  to  Italy,  and  iBtrodnced  his  pupil  to  the 
patronage  of  M.  Mailer,  an  amateur  ofiortaoe  and 
tamte,  wno  was  goinr  to  Rome,  by  whom  be  was  1n- 

vit -d  iL<  I  mj)any  nim  in  his  journey.  So  advan- 
tageous an  otier  was  particularly  agreeable  to  our 
yoangaftist,  whi^  by  m  amiable  mannm  and  in- 
genaom  oonTemtum,  the  bfwir  and 

esteem  of  his  protector. 

Ill  rill:;  his  residence  at  Rome,  Werner  was  inde- 
fetiKftl'le  iu  deiiigning  from  every  object  which 
ecHiia  conduce  to  his  advancement.  He  for  some 
time  painted  in  oil  and  in  fresco,  but  his  predilec* 
tion  for  high  finishing  induced  him  to  prefer  minia- 
ture, which  he  carried  to  a  perfection  which  has 
perhaps  never  been  ■urpaased.  His  historical  sub- 
jects are  ingeniously  conpoaed,  and  designed  with  a 
correctness  and  taste  very  unusual  in  tlmt  confined 
brnncli  of  the  art.  His  colouring  is  clear  and  for- 
cible, and  his  heads  have  a  tine  expres>iion.  Tit  was 
also  much  employed  in  portraiture,  iu  which  he 
particnlariy  excelled.  In  returning  from  Italy  ha 
pasj-ed  through  France,  where  his  talents  recom- 
mended him  to  the  notice  of  Louis  XIV.  He  was 
invited  to  Versailles,  where  he  painted  the  i>ortrait 
of  the  king,  and  those  of  several  of  the  principal 
peraonages  of  the  court ;  and  was  also  much  em- 
ployed in  historical  and  emblematical  subjects, 
which  were  so  much  admired,  that  the  most  Matter- 
ing pronosals  were  made  to  him  to  induce  him  to 
estaolish  himself  in  Fnaoe,  bat  he  had  already  ac- 
eroted  an  invitaition  he  faadfreeehred  from  the  court 
of^Inspruck,  where  he  painted  the  portrait  of  the 
ArchducheKs,  and  was  recompensed  \?ith  a  liberal 
remuneration,  and  presented  with  a  gold  medal  and 
chain.  In  1696^  Frederick*  Electcvr  of  Braudenbuig, 
and  first  king  of  PniSBia»  nmrintad  him  director  of 
the  Academy  at  Beilin,  wiu  a  libeinl  aalaiy.  He 
died  in  i?lU. 

WESEL,  Tblxan  van.  This  artist  was  pro- 
bably a  native  of  Germany,  it  appean»  by  an  in- 
scription on  one  Df  his  plates,  that  De  was  a  gold- 
smith as  wcl!  Fi'^  nn  enj^aver.  His  jirint*  are  chietly 
copies  from  the  W(jrk»>  of  Albert  Durer,  and  otlier 
Goman  mastero,  an  d  are  veiy  indUfciCBfly  ezeeoled. 
Among  others  are  the  following : 

Adam  sod  Eve ;  mftcrtbe  print  by  A/htrl  Durer.  I'lwa 
the  tablet,  on  which  the  name  of  A.  Uurt  r  apjx  uni  La 
the  original  plate,  is  inacribed,  Tslman  vax  We«£L, 

OOLUSMIT. 

Several  Soldien  convernng ;  afUr  tht  none ;  marked  T. 
M.  W. 

St  Christo^iOTi  ttmoam  of  the  «ldQ«iaun  nwitsn} 
aiariudT.  w. 

rWEST,  BsN JAMW,  an  An^jlo-American  histori- 
cal painter,  wa.s  bom  at  Spnnj,^ield,  province  of 
Pennsylvania,  in  North  Amenea,  October  lOlh, 
173!^.  From  his  earliest  infancy  he  evinced  a  -!i  at 
inclination  for  drawing,  and  made  many  untaught 
eflbfts  to  arrive  at  a  knowledge  of  it.  His  biogra- 
}  ♦  r:  dwell  largely  on  I'is  rliildish  endeavours,  and 
would  persuade  the  world  that  lie  was  a  prodigy  in 
■ft  from  his  cradle.  At  eight  years  old  he  received 
■ODB  ksaons  in  colowing:  uom  a  party  of  wander- 
ing Cherokee  Indians,  who  were  pleased  with  his 
nif!"  rim-.vtngs  of  birds,  friiits,  and  flowers.  Give 
honour  where  honour  is  due;  West's  firnt  instructors 
in  colouring  were  the  wild  children  of  the  woods  -, 
the  fatnie  prerident  of  the  Rfqral  Academy  of  Great 
Brftdn  took  his  earliest  lessons  in  painting  from  a 
tribe  of  Cherokees '  Tlie  Indians  porccivert  that  he 
had  talent,  and  being  unwilling  to  leave  such  a  boy 


in  ignorance,  they  taught  him  arelury  aUo.  His 
knowledge  of  drawing  tlie  Low  was  useful  to  him  in 
after  life ;  he  availed  himself  of  it  on  his  first  visit 
to  Rome,  in  giving  his  opinion  of  the  Belvidere 
AjMillo.  From  thib  time  he  groped  his  way  as  well 
he  could,  availing  hiuii»elf  of  every  circumstance 
that  tended  to  enlarge  his  knowledge  of  the  me- 
chanical part  of  paintingi  without  tte  assistance  of 
any  competent  mstroetor  on  scientifie  principles. 
On  the  fleath  of  his  mother  he  removed,  in  the 
eighteenth  year  of  his  age,  to  Philadelphia,  and 
established  himself  as  a  portrait  painter.  Having 
painted  the  portraits  of  as  many  Philndelphians  as 
desired  it,  he  repaired  to  New  York  and  continued 
his  practice.  He  found  it  a  profitable  trade,  and 
«  a.s  enabled  to  ama^jj  money  :  out  he  yearned  to  be 
ai  4  I  1 : 1  ted  with  the  higher  grades  of  painting,  and 
for  tliat  purpose  planned  u  journey  to  Home.  This 
shows  the  aspiring  disposition  of  the  man,  and  that 
he  possessed  an  innate  propensity  ffir  art ;  he  knew 
his  deficiencies,  he  felt  the  want  of  instruction ;  be 
ealeolated  that  among  the  works  of  the  Italian 
masters,  of  whom  he  liad  heard,  all  his  wnnt.s 
would  Ix'  supplied.  Fortunately  for  him,  a  merchant 
of  the  name  of  Kelly,  of  New  York,  was  sitting  to 
him  for  his  portrait,  and  to  him  West  expressed  his 
desire  of  visiting  Italy  for  the  purpose  of^improving 
himself  in  art.  Thi«:  nf  lil?  minded  merchnTil  heard 
his  stor)-,  paid  Imu  ttii  guiia-as  for  his  portraii,  gave 
him  a  letter  to  his  agents  at  Philadelpliia  to  facili- 
tate bis  passage  to  Leghorn,  shook  him  by  the  hand, 
and  wished  nim  a  good  journey.  On  presenting 
the  letter  to  the  agents  it  was  found  to  contain  an 
order  for  fifty  guineas,  "a  present  to  aid  in  his 
etpiipment  for  Italy."  Allen,  a  merchant  of  Thila- 
delpnia,  was  then  sending  a  cargo  to  Leghorn,  and 
oflmd  the  artist  a  free  nassi^.  Thns  assisted  he 
took  his  dii«irturo,  ana  arrived  at  Rome  in  July, 
l/liO.  An  American  in  search  of  art  was  a  novelty 
in  Rome,  and  of  course  caused  a  sensation.  Having 
a  letter  of  introduction  to  Lord  Qrantbam,  he  was 
at  onee  intradoeed  to  the  best  society.  The  artists 
and  others  wen;  curious  to  observe  the  effect  of  a 
si^ht  of  the  Apollo  Belvidere,  the  Venus,  and  the 
pamtin^s  of  Raphael,  on  one  whom  they  snj>poHed 
was  onfy  a  half-coItivBtcd  savage.  With  tbjs  view 
it  was  arraneed  that  fhe  first  ob|eetof  great  art  on 
which  his  reeling  should  be  tried,  should  be  the 
Apollo.  The  figure  was  enclosed  in  a  ca.se,  and 
when  the  keeper  threw  open  the  doors  West  ex- 
claimed, "My  God— a  yonng  Mohawk  warrior!'' 
The  Italians  did  not  relish  the  eomparison  of  thehr 
noblesf  F  ifuc  to  a  wild  savage  ;  but  when  West  de- 
Scribed  the  atlmirable  synnuetry  of  their  persons, 
dieebsticity  of  their  limbs,  and  their  unconsirainea 
motions,  and  added,"!  have  seen  Mohawks  often 
standing  in  the  very  attitude  of  this  Apollo,  watch- 
ing with  an  intent  fye  the  arrow  just  di-^  1.  .'^jed 
from  the  bow,"  tbey  admitted  the  justnesK  of  his 
exclamatiott,  and  no  longer  oonridered  him  %  aemi* 
barbarian. 

West  continued  in  Italy  for  about  three  years. 

After  seeing  the  treasures  of  Rome,  he  visited  Flo- 
rence, Bologna,  Venice,  Parma,  and  other  states, 
made  copies  of  certain  eehlirafrd  j^ictures,  and 
painted  some  originals.  The  funds  with  which  he 
started  would  have  l>een  liut  a  poor  supply  for  his 
protracted  stay ;  but  his  friends,  Allen  and  Kelly, 
the  merchants  of  Philarlelphia,  Governor  Hamilton, 
and  other  of  his  admirers,  were  determined  that  his 
studies  bhould  not  be  frustrated  for  want  of  means. 
"  I  regard  this  young  man,"  said  the  generous  mcf^ 
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chant,  as  an  honour  to  his  country  t  be  b  the  first 
that  America  has  tent  forth  to  cultivate  the  fine 
arts :  he  fshall  not  be  frnstrated  in  his  studies ;  for  1 

eha!l  -m  l  him  whatever  money  he  may  rcijuire."  "  I 
think  Willi  you,"  said  Hamilton,  "but  you  must  not 
have  all  the  honour  to  yourself,  allow  me  to  nnite 
with  you  in  the  rensonsibiUty  of  the  crediL"  Thus 
nobly  sapport^.  West  was  enabled  to  devote  his 
mind  unlrouWed  to  the  study  of  the  ^jreat  objects  of 
art  around  liirn.  In  the  middle  of  the  ^ear  1763 
West  atrivf-d  at  London,  with  no  intention  of  re- 
maining in  England;  but  his  reception  there  de- 
cided his  future  course.  Patronized  by  church  dig- 
nitaries and  nolili-men,  introduced  to  royalty,  and 
&vourably  received  by  artists  and  literary  men,  a 
Kturn  to  America  was  no  longer  his  dmrc;  he 
sent  for  the  lady  of  his  early  attachment,  married, 
and  settled  for  life  in  old  England.  For  nearly 
sixty  years  he  held  a  prominent  position  amon^  the 
painters  of  tlie  country;  he  produced  numerous 
petures  both  from  sacred  and  profane  history,  and 
probably  his  w  orks  had  some  effect,  at  the  time,  in 
inciting  others  loata-mpt  this  higher  order  of  paint- 
ing; but  he  did  not  create  a  school,  nor  has  his  style 
■urvived  him.  The  sobiecUi  of  bis  first  historical 
compositions  be  wleeted,  or  rather  thty  were  se- 
leetetl  for  him,  from  ancient  history  or  biography. 
Agrippiiia  landing  with  the  Ashes  of  Gcrmanicus, 
the  Departure  of  Regulus  from  Rome,  the  Death  of 
Bpanunondas,  Cyras  liberating  the  Family  of  the 
Kinif  of  Armenia,  Segestus  and  his  Daiqibter  brought 
before  Germanicus,  and  other  incidcnt.s  to  be  found 
in  Gix'ck  and  Roman  history,  and  in  Plutarch's 
Lives.  But  he  deserves  more  credit  for  having 
been  the  first  to  paint  modem  history  divested  (u 
Grecian  and  Roman  costmne.  His  Death  of  Wolfe 
was  an  asfonl.shin)>  innovation  ;  it  alamu'd  exislini,' 

Srejudict'i,  j  it  strnclt  a  heavy  blow  at,  aad  wa*  a  great 
iscouragement  to,  artistie  conventionalities.  The 
ample  palodamentum,  the  helnwt,  spear,  and  shield, 
were  to  be  abandoned,  and  their  places  suppHed,  if 
the  subject  a  i>  Kur  ij  ean,  by  the  military  regula- 
tion coat,  the  cocked  liat,  and  the  musket  with  the 
bayonet.  The  bases,  which  eorered  the  nether 
parts  of  the  C7reek  and  Roman  ioldieiSt  bat  per- 
mitted the  painter  to  exhibit  his  knowledge  of  ana- 
tomy, were  to  be  removed  for  the  less  pictures((ue  ol>- 
jects — leathern  breeches,  and  the  ornamental  greaves 
and  sandals,  for  weU  Uaeked  and  polished  boots. 

West's  picture  was  successful  with  the  public; 
and  having  received  the  approbation  of  the  king, 
the  prejudices  of  Reynolds  and  the  opjK>sing  artists 
were  overcome.  Perhaps  no  English  picture  ever 
liad  so  great  a  de^;ree  ot  popolariQr  as  trie  Death  of 
Wolfe.  West  pamtcd  many  pictures  for  George 
III.,  and  projected  many  more  which  circumstances 
prevented  Ixinij  carried  into  execution.  Those  for 
2>L  Ueoi^'s  Hail,  at  Windsor,  are  among  his  best, 
and  are  with  grnit  propriety  taken  from  English 
history. 

On  the  death  of  Sir  Joshua  Ueynolds  he  was  ap- 
]K)inted  to  the  president's  chair,  and  took  his  place 
on  the  '24th  March,  179*2.  Ue  dehvered  an  in- 
augural address,  which  was  much  applauded,  but, 
says  his  biographer,  it  must  have  cost  him  little 
thought,  as  it  dwelt  but  on  two  topics  -the  excel- 
lence of  British  art,  and  the  gracious  benevolence 
of  his  Majesty.  It  is  scarcely  necessary  to  speak  of 
more  than  diree  or  four  of  his  larger  works,  as  there 
is  SQch  an  equality  of  merit  in  them  all.  Next  to 
his  Death  of  Wolfe,  and  Battle  of  La  Hogue,  per- 
haps he  obtained  the  greateat  share  of  vnmlatkNi 


for  the  painring  of  Death  on  the  pale  Horse,  ia 
which  certainly  ne  displayed  more  of  poetic  imagin- 
ation than  in  any  other  of  his  compositions.  Christ 
Rejected  has  much  merit;  in  jjeneral  intenrst  it 
surpasses  the  others.  Christ  beahng  in  the  TeiD{^, 
now  in  the  National  Gallery,  snperSedes  the 
sity  of  sayinff  any  thing  respectmg  his  manner  o! 
treating  a  subject,  nor  of  his  style  in  painting  it. 
Foreign  nations  are  acquaintc<l  with  his  wt^j 
through  the  admirable  engravings  of  Wuoiiett, 
Shar|K',  and  Hall;  his  Death  of  Nelson  was  en- 
graved by  James  Heath.  He  died  on  llie  llth  rf 
March,  IftiSO,  and  was  buried  in  St.  Paul's  catlii-ilrci 

It  is  said  that  he  painted  and  sketched  in  oil  ap- 
wards  of  four  hundred  pictures,  many  of  them  d 
large  dimensions;  yet  his  pictures  are  rarely  art 
witli  in  collecJinr.K  his  sl  etches  are  the  mort 
esteemed.  Many  of  his  figures  are  quite  origiiul, 
they  are  not  to  be  traced  to  any  other  master;  tod 
as  he  was  careful  not  to  imitate  the  older  aiasten,io 
succeeding  painters  have  religiously  avoided  iai- 
tating  him.] 

[WESTALL,  BiCHAtti),  an  English  historieaJ 
ana  poetical  painter  and  designer,  w  as  bom  sboat 
the  year  1765.  He  was  placed  as  an  apprentice 
with  an  engraver  of  heraldry  on  silver  atra  ixha 
materials,  who  Hved  in  Gutter  Lane,  Cheapsidit 
Towards  the  end  of  his  apprenticeship  he  was  per- 
mitted by  his  master  to  attend  at  the  Royal  Acaoi  niy 
in  the  evenings  to  practise  drawing,  where  be  Umaei 
an  acquaintance  with  Mr.  Lawrraee,  aflenmdi 
Sir  Thomas.  At  the  conclusion  of  his  servitntfe  be 
and  Mr.  Lawrence  took  a  house,  juiully,  at  iIk 
comer  of  Greek  Street,  Soho  Square,  having  two 
entrances*,  on  the  door  in  Greek  Street  was  piaoal 
the  name  of  Wcstall,  on  that  in  the  Sqaaie  tlis 
name  of  Lawrence. 

It  is  not  necessary  to  follow  Mr.  Westall  in  hi» 
pro^[rcss ;  the  subjects  he  chose,  and  the  it\\e  ia 
which  he  represented  them,  were  anitable  to  ilie 
time;  he  beosme  a  fimmrite  with  the  pnUievls 
whom  In's  manner  was  new,  and  his  affectatinra  ap- 
peared elegant.  Episodes  of  Love  secuied  hea 
suited  to  his  gentle  mind  and  pencil;  he  fainlti 
ncturet  of  S^Mnbo  in  the  Lesbiui  shades,  toe  B«tf 
uiat  UHed  Adonis  brought  to  Yiaros,  Calypso  tma- 
tainingTelemachuR  in  herRrotfo,  the  Marriage  Pro- 
cession as  described  on  the  Shield  of  Achilles,  Ve- 
nus  recumbent  attended  by  Cupids,  and  numcrtw 
others  of  the  amatory  kind,  all  sufficiently  Ptslflsie 
and  modemly  classical.  But  he  did  more :  he  «sf 
emnloved  by  Alderman  Boydell  {<>  ,  niljellish Miltoo 
and  Shakspearc ;  in  his  illustrations  of  the  first  there 
is  grace,  and  sometimes  an  approach  to  grandcor; 
in  the  other  he  is  genteel  and  pretty.  He  pai^ 
subjects  taken  from  the  History  of  England  fr 
Bowyer,  and  was  equally  successful.  His  repit- 
sentations  of  the  church  of  England  services  ud 
ceremonies  were  favourites  with  the  serious  psrt  <f 
the  nublic,  and  there  is  a  propriety  in  them  fh»t  B 
much  more  impressive  than  the  real  proceedings  as 
many  t  i  i  .i-i  ins.  His  style  of  book-illustnitini; 
so  popular  that  publishers  found  it  their  interest  <>> 
employ  his  pencil,  especially  on  seeond  editisoii  is 
give  additional  sweetness  to  the  light  romantic  <r 
sentimental  jjoetry  so  interesting  to  youii^  lame^ 
and  so  serviceable  to  their  admirers  in  fiirtii-iiing 
appropriate  quotations  in  the  ball-room.  One  pR- 
vailing  fault,  however,  is,  diat  his  armed  knigiittaD 
appear  to  be  of  the  feminine  gr  ri  Vr ,  they  W 
delicate  for  the  rough  usages  of  war;  they  vi^^tjt 
for  the  ttagei  they  mi^t  flguie  to  a  maMiv 
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modem  tonnunneiit ;  Imt  Ibr  a  ml  nuUt  wi  A  mm 

at  arms  in  the  olden  timp,  such  as  some  of  the  afore- 
&a.id  poiDiii  describt:,  alas!  the  ponderous  mace  or 
battle-axe,  nay,  the  very  eoand  of  tlie  brazen  trum- 

SttM,  clArioQs  we  should  say,  would  ahim  such 
eroes  and  their  panoply  instantly  into  atoms.  Still 
we  must  not  entirely  lay  the  blame  to  Westall,  he 
admiui&tcrcd  to  the  taste  as  he  found  it ;  the  public, 
that  is  to  say  the  readers  of  such  works,  were  de- 
lighted, the  publisher  was  satisfiedt  and  the  artist 
well  paid. 

Mr.  Westall  whs  elected  an  academician  i  n  1 7n4, 
in  the  same  year  that  Mr.  Lawrence  and  1  homas 
Stothard  arrived  at  the  like  honour.  In  1808  he 
published  a  volume  of  poems,  with  the  title  "  A 
Day  in  Spnn^;,"  which  he  ornamented  with  plates 
engraved  by  J.  and  C.  Heath  from  his  own  designs. 
By  bis  exertions  he  accumulated  a  sum  of  money 
tiwt  would  have  been  a  handsonw  competence,  but 
he  unfortunately  enpnged  in  the  "spfrnlntion  of  pic- 
ture dealinj^  with  works  of  the  old  iiui^sltris  ;  a  tmde 
pariieuhirly  dangerous  to  a  modern  painter.  Like 
some  others,  be  made  a  few  successfol  hU*,  which 
only  tended  to  aeoderate  hit  nrin ;  these  soeeesslbl 
hits  were  more  owing  to  the  ipnnranee  of  the  buyers 
than  the  knowledge  of  We&tull  of  the  works  in 
which  he  dealt.  Giorgione,  Titian,  Tintoretto,  Paolo 
Veronese,  and  Scbiavone,  were  favourites  with  him  t 
they  had  been  to  time  out  of  mind  with  others,  and 
consequently  their  works  were  eoj.ied  or  imitated  to 
a  great  extent ;  the  artist  picture  dealer  could  not 
discern  the  diflerence  between  them,  and  his  lav 
brothers  of  the  ctsk  supplied  him  abundantly  with 
what  they  culled  and  he  bielieyed  to  be  oennine  speci- 
mens, though  in  an  injun-d  state.  The  expense  of 
repairing,  and  restoring  in  the  true  Venetian  man- 
ner of  colouril^,  and  the  addition  of  splendid  carved 
and  nit  frames,  so  necessary  for  a  picture  of  esti- 
mated great  value,  and  also  some  improvident  part- 
nership engagenn  it produced  pecuniary  emharrciss- 
ment,  and  reduced  the  artist  to  the  necessity  of  re- 
ceiving the  aUowance  which,  it  is  said,  the  Academy 
assigns  to  its  poor  mettberatoMve  toem  from  ab- 
solute want. 

Westall  gave  lessons  in  drawing  to  the  Princess 
Victoria,  now  her  most  gracious  Nfajesty ;  and  how 
effective  those  lessons  have  been,  the  bMntiful 
drawings  of  his  roynl  j  npil  abundantly  prove.  His 
works  are  fust  falliuk;  m  public  estimation  ;  a  ticw 
and  bt'tler  style  of  illustration  has  arisen,  which  has 
superseded  his,  and  others  of  his  contemporaries ; 
and  which  would  be  still  better  if  there  were  less  of 
conventionality,  and  fewer  artistic  conversazioni,  the 
bane  of  young  artists  of  talent.  Mr.  Westall  died 
on  the  fourth  of  December,  1838.] 

fW£8T£RBA£N,  J  .  a  portiait  painter, 

ennnent  in  his  time,  was  livint^  in  1659  at  the 
Hague.  He  painted  the  portraits  of  Geestranus, 
and  other  learned  men,  which  were  engraved  by  H. 
Barry.   The  date  of  his  decease  is  not  mentioned.] 

W£ST£RUOUT,  Arxoid  vAit,  a  Flemish  en- 
graver, bom  at  Antwerp  in  IMS.  After  having  re- 
ceived some  in^tniction  in  di  sign  and  engraving  in 
his  native  city  he  went  to  Italy,  and  established 
himself  at  Rdine,  where  he  engraved  several  plates 
from  hie  own  derints,  and  after  the  works  of  the 
Italian  pidnteni.  His  style  of  engraving  resemblets 
that  of  his  countryman,  Robert  van  Audenaerde. 
We  have  wjveral  portraits  and  historical  subjects  by 
him,  executed  with  the  graver,  in  a  neat,  clear  style, 
but  without  producing  a  powerful  cfflsct.  Among 
otfaos  are  the  following : 


PORTRAITS. 

Cordinml  Ginoomo  .Viituuiu  Muri^j'u;  a/ler  Damd. 
Prince  Rospoli ;  o^for  Amt.  Dmid. 
Michele  Angelo  'Tuttlrafiiii,  Ocmnl  oftiw  Jesntti  ;  e/ltr 
Ant.  Odati.  ' 

SDBJECTS  AFTER  VAklOUii  MASTERS. 

A  Fenule  Figure,  with  a  Unicom ;  o/^n*  An.  Camui. 
The  Dctccut  from  the  CroM ;  after  Dan.  di  VoUerra. 
St.  Paul  preaching  at  Athnui ;  afier  Gio.  Bat.  Lenardi. 
Tb0  Moms  prot«ctiag  the  Uoaomenbi  of  Art  £mn  the 
Dssttuelfaaof Tfaae;  t^UrUttmmt. 

[He  also  engraved  some  portnitt  in  nwQOtinto. 

He  died  about  172.').] 

rW£T,  GtRARi)  DE,  bom  at  Amsterdam  in  1616, 
and  died  there  in  1679,  was  a  scholar  of  Rembrandt, 
whose  manner  he  imitated ;  he  also  painted  land- 
scapes, and  wa.s  accounted  a  good  colouri>t,] 

eV£T,  or  W£TH,  Jobn  db,  and  Jacob  db 
T,  or  WETH.  It  ia  uncertain  whether  these 
names  belong  to  one  or  two  painters,  as  there  are 
pictures  so  signed  of  different  kinds.  Those  with 
the  name  of  Jacob  are  imitations  of  the  manner  of 
Rembrandt,  and  the  subjects  are  taken  from  Scrip- 
ture. John  De  Wet  was  not  only  a  painter  but  a 
picture  dealer ;  he  resided  at  Haerlem,  and  is  pro- 
bal^ly  the  e>amc  that  ii>  mentioned  in  the  note  to 
Wouwerman,  as  drawing  the  attention  of  amateurs 
to  the  superiority  of  that  artist's  works  over  those 
of  Bamboeeio.  Nothing,  however,  is  known  of 
the  pictures  by  De  Wet  out  of  Holland;  |>erhaps 
they  are  some  of  the  coarse  imitations  of  Hembrandt 
which  occaskmaUy  appear  in  sales  under  that  nuw- 
ter's  namej 

WET,  P.  F.  This  artist  etched  some  phUes  of 

ornamental  foliage  for  ^Idsmiths  and  jewellers* 
Tiiev  are  executed  in  a  slight  style. 

W'EVDE,  Roger  Vandeh.  '  In  a  note  to  this 
article  in  Mr.  Pilkington's  Dictionary  of  Painters, 
M.  Descamps  is  accuiied  of  inaccuracy,  for  having 
mentioned  this  painter  as  a  difli^rent  artist  from 
Roger  of  Bniges;  and  it  is  attempted,  in  a  very 
unsatisfaetory  nuinner,  to  orove  that  they  were  "  one 
and  the  same  person."  Ttie  accusation  is  proved  to 
be  totally  groundless,  by  the  original  authority  of 
Karel  van  mander,  the  most  autnentic  biographer 
of  the  Flemish  artists  of  that  early  period,  who  dis- 
tinctly states  tiiem  to  be  two  dnfcrent  artiste. 
Roger  of  Brupcs  was  a  native  of  that  city,  and  a 
disciple  of  John  van  Eyck,  consequently  a  much 
older  artist  than  Vander  Wqfd^  aS  will  be  seen  bj 
reference  to  that  article. 

Roger  Vander  Weyde  was  bora  at  Brussels  about 
the  year  1480.  It  is  not  known  by  whom  he  w.is 
iustructcd,  but  he  is  mentioned  by  Van  Maudcr  in 
very  favourable  terms,  and  as  one  of  the  first  paint- 
ers of  his  countrv  who  introducc<l  a  gr;iceful  stvle 
of  designing,  and  a  characteristic  expression  in  his 
heads.  Among  his  principal  works  were  four  pic- 
tures in  the  council-chamber  nf  the  Town-house  at 
Brussels,  representing  subjects  connected  with  the 
administration  of  justice.  He  painted  a  picture  of 
the  tdting^  down  mm  the  Cram,  for  the  chnrch  of 
St.  Gertrude,  at  Lonvaine,  which  was  irrcafly  ad- 
mired. It  wa.s  afterwards  sent  to  the  king  of  Sjmin, 
and  a  copy  of  it,  by  .Michael  Coxeis,  was  put  m  its 
plMce.   He  died  in  1529. 

[The  identity  or  duality  of  llfi^cr  de  Bruge$  and 
I'^'U' ViimUr  Wrt/fle  has  been  long  a  vexatious 
question.  Ileceul  researches  go  very  far  to  show 
that  both  names  apply  to  one  painter.  The  naming 
of  artists  by  writers  after  the  niace  of  their  birth,  the 
school  in  which  they  studied,  or  tlie  city  which  tuid 
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been  their  princi()al  residence,  has  giren  rise  to 
much  ambi^^;  and  onforUinate^  the  earlier 
Wfiten  on  art  and  artists  hare  used  the  names,  too 
often,  indiscriminatclj".  It  now  jippciirs  that  iZw/t-r 
Fomftrr  Weuden  was  bom  at  Brussels  alxjut  the  ytar 
1401,  and  that  be  >^  ai<  sent  enrly  to  Bruges  to  study 
naintiDg  under  the  celebrated  brotbenjUubert  and 
Jan  Van  Eyck;  that  he  renaahied  there  lill  the 
death  of  Jan,  iind  his  long  residence  obtained  for 
him  as  a  painter  the  coenomen  of  Roeer  de  Bruges. 
It  was  not,  however,  rorgotten  by  the  citizens  of 
Sraaaels  that  he  tras  a  native  of  mm  growing  city, 
when  hn  talent  marked  him  as  an  object  worthy  of 
attt-nlion.  lie  was  employed  by  them  to  decorate 
their  newly-trecled  Town-hall,  and  afterwards  ap- 
poiDted  painter  to  the  city.  This  a{)pears  in  the 
aichires  of  the  cit^  of  Brussels,  where  there  is  an 
entry  of  a  resolution  with  the  date  1436:  "that 
afttT  tin  1  l  U  of  Master  Roger,  snlariedpainter  to 
the  city,  tliiTe  shall  be  no  outer  artist  officially  ap- 
poiated.  This  rewlotton  it  seems  was  in  conse- 
Quencc  of  the  prmt  cxpcmliinre  in  tho  trection  of 
tne  Hotel  de  J'tlk,  and  tlic  necessity  felt  of  being 
more  economical  in  future.  In  1449  he  is  men- 
tioned again  in  the  archives  as  Jtager  Vcmdtr  If  ey- 
Am,  painter  to  the  city  of  Bmaiels.  "Jfasitor  Ro- 
niERK>  Vam)kk  Wkyukn,  ;wr<ra/eur  der  ttad  tan 
Brui'Kel."'  In  14j0,  the  year  of  the  jubilee,  he  went 
to  Rome  to  contemplate  ilie  works  of  the  painters 
there,  and  was  deUghled  with  the  produettons  of 
OentSe  da  Flabitano.  Bnt  hb  omi  wvAsm  had  pre- 
ceded him;  for. previous  to  1431.  he  had  painted  for 
Poj)c  Martin  \ .  the  famous  ciia|R-l,  uliich  after- 
wards passed  into  the  hands  of  the  Emperor  Charles 
v.,  and  ia  now  in  the  posaession  of  the  kins  <tf  Hod- 
land.  This,  however,  was  not  the  only  woilc  he  had 
executed  for  Italy,  previous  to  his  visiting  that 
country ;  for  in  1449  Cyriac  of  Ancona  saw  in  the 
e  of  Lionel  d'Este  a  picture  of  the  Descent 
the  Croaa  panted  by  Roger.  Some  of  the 
Italian  painters  md  alio  indtatra  \m  manner  and 
that  of  his  ma5;tcr,  Jan  Van  K\ i  k;  amoni,'  them 
was  Angelo  Parraitiu,  a  Sienese,  who  painted  the 
nine  Muaea  in  the  palazzo  Belfiore,  and  m  colouring 
dMan  adopted  their  styk  aa  his  modeL  It  is  pro- 
bable that  he  renuiined  some  years  in  Italy,  and 
painted  miiny  pictures  there;  those  aiiril  i'id  to 
the  uauie  of  Kc^r  de  Bruges  are  also  attributed  to 
Roger  Vander  weyden.  History  is  silent  with  re- 
gard to  both  names  for  a  series  of  about  twelve 
years  from  the  year  of  the  jubilee,  and  it  is  only  by 
the  discovery  of  pictures  executed  during  that  VKriod 
that  it  is  madf  iij)parent  Roger  de  Bruges,  or  lit^r 
Vander  Wcyden,  must  have  continued  for  a  con- 
siderable time  painting  in  Italy.  A  portrait  of  Rojjer, 
painted  by  himself,  was  in  the  possession  of  a 
5?panish  gentleman  of  the  name  of  /uannc  Ham,  at 
Venice,  in  1531,  and  is  said  to  have  borne  the  in- 
scription Rufferio  da  BruxeUes,  and  the  date  1462. 
From  writing  his  name  in  Ilali.in  it  is  inferre<l  that 
he  was  at  that  time  in  Italy,  and  used  the  languaije 
tliat  would  be  best  understood  by  those  with  whom 
the  picture  was  to  remain.  Whether  he  paid  an  in- 
termediate visit  to  his  own  country  is  not  dear;  but 
it  is  recorded  tliat  he  painted  an  altar-piece  for  the 
cathedral  church  of  Middelbourg,  a  city  founded  by 
Ciievalier  I'eter  llladclin  in  1444,  and  com[)leted,  us 
to  essentials,  in  1464.  This  picture,  which  reure- 
sents  the  Adoration  of  the  Shepherd  and  the  Wise 
Men  returiiiiif;  thanks  for  havinj^^  arrived  at  the  ter- 
mination of  their  ioumey,  in  which  is  also  the  por- 
tnitof  ivterBladelin,  and  ft  view  of  the  Cattle  ud 
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Chnrdl  of  Middelbourg,  is  now  at  Berlin.  It  u 
aacotuned  that  Roger  Vander  Wqrden  died  at 
BmMda  iStvt  \9Ctk  of  Jane,  1464,  and  wtaa  boned  n 

the  church  of  St.  Gndule ;  the  follow  int:^  is  the  entry 
m  the  burial  registry:  Magi»U:r  Kuasacs  Vas- 
DEK  Wtden  exceUen$  pietor  cum  turore,  lifjftit 
Sta,  Oalelifiitm  mUatr,  mdtr  mum  Mainwii  whm." 
Thia  entry  nrart  haw  been  made  nt  a  Inter  date,  m 
his  wife,  Elisabeth  GofTaerts,  survived  to  the  year 
1477«  The  date  of  KuKer'i»  desiit  is  corroborated  by 
a  doenment  in  the  archives  at  Brussels,  by  which  it 
appears  that  OR  the  5th  day  of  October,  1464^  hii 
widow  paid  to  die  nrevot  or  the  cloister  of  Coodn* 
berg,  at  Brussels,  the  sum  of  twenty  j^)Ulen  fatten 
to  purchase  an  income,  on  condition  th&l  he  and 
his  successors  should  celebrate  the  anniversary  of 
the  late  Roger  Vander  IVeyden,  painter,  and  of  bis 
widow,  Elisabeth  Goflherts,  when  she  deceased. 

Roger  Vander  Weyden  had  a  son  named  (rn^^ri- 
who  was  dean  of  the  confraternity  of  ."^t,  Luke  in 
the  years  iftl4and  and  painted  so  late  as  153^. 
The  Museum  nt  Brussels  contains  eleven  pictures 
by  him.  The  handUng  is  more  rude,  the  execntioij 
less  finished  than  that  of  Kopcr,  but  viewttl  r^;  o 
distance  they  have  a  resendjlance  to  tlie  manner  of 
pictures  attributed  to  him.  Little,  however,  hi  known 
of  Goswin  or  his  works.  Van  Mander  is  ncctise  !  rf 
having  caused  the  confusion  of  names  by  catliii^' 
the  father  Roger  de  Bruges,  and  the  son  Koger 
Vander  Weyden ;  and  not  ktiowing  the  true  date 
of  the  deadi  of  either,  he  places  that  of  his  snppoaed 
Roger  in  I. WO,  and  say.s  that  he  died  of  the  F.nrr- 
lish  malady,  the  sweating  sickne.ss,  in  that  yeaf; 
now  it  happened  that  Quintin  MeUyt  died  of  the 
malady  that  same  year,  and  it  is  possible  thai  Vaa 
Mander,  who  wrote  hastily,  applied  the  datrntf 
stancr-  •o  Van  li  r  Wrvden.  The  error,  however, baa 
continued,  and  w  nter  after  writer  has  copied  the 
statement,  and  hence  we  have  a  Roger  de  Bruges, 
and  a  Roger  Vander  Weyden.  That  Rover  Vander 
Weyden  was  recognised  as  the  prindparsdiojar  of 
the  Van  Eycks  long  tirfnrr  Van  Mander  wmtp,  is 
clear  from  his  name  being  rjuotetl  by  VatsmifOpoieer, 
and  Giucciardini,  and  ainnys  in  conjunction  with, 
or  in  allusion  to,  Van  £yck.  Lampsonius,  who 
praises  so  highly  Roger  of  Bmnels,  says  nothinj;of 
Roger  of  Bruges,  whence  an  advocate  for  their  du-nl- 
ity  infers  that  the  latter  had  abandoned  his  native 
place  and  adopted  the  other;  wliat  is  this  but  ari- 
mitting  their  identitv  ? — Roger,  by  whatever  other 
name  ne  is  distingolshed,  is  the  link  betw^een  the 
Van  Kyc;v-  in  !  Hans  Hemling;  but  with  n>g;ird  :  > 
his  authentic  works  it  is  feared  that  then»  is  no  cer- 
tainty, except  that  of  the  celebrated  porL-ihle  ora- 
tory of  Charles  V.,  now  belonging  to  the  king  of 
Holland,  which  is  supported  by  me  authority  of 
Albert  Durer.  Tli*  ri  i-,  no  picture  known  w  itli  the 
painter's  family  name;  how,  then,  is  the  question  to 
be  deeidedP  (hie  affirms  that  a  picture  is  by  Roger 
de  Bruges,  another  asserts  it  is  by  RogerdeBruxrll«-s. 
or  Roger  Vander  Weyden,  neither  party  dtsputnu' 
the  excellence  of  the  work.  Some  distinguish  Ix-- 
tween  the  finer  and  the  coarser  execution  ;  the  first 
they  apportion  to  Roger  de  Bruges,  the  second  to 
Rf  iiT  V  ander  Weyden,  on  the  false  ground  that  the 
latter  lived  at  a  later  iK-riod,  and  painted  the  pic- 
tures now  ascertained  to  l>e  by  his  son  Gosuin. 
The  accounts  of  Ro«r  de  Brqges  and  Roger  of 
Bmxellea  are  panllel  In  dates  and  eimmstnnees, 
except  that  no  mention  is  made  of  the  place  wliere, 
or  the  time  when,  Roger  de  Bruges  died ;  the  last 
notke  of  hun  is  «he  porti«lt  dated  Idaa;  whidi 
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equally  applies  to  Ro^  of  Bruxelles.   The  place 

nnd  time  oi  VjuuIct  ^\  eyd'  Ti's  t!  nfh  nn-  certain,  and 
in  hiii  epitaph  Brusstls  is  laadc  tu  niDurii  for  him, 
BB  an  artist  never  equalled,  and  whose  lass  can  never 
be  suppliied.  This  of  itsdf  completes  the  parallel, 
and  aloMMt  establiihea  the  identity.  The  editor, 
however,  docs  not  presume  to  decide  Mir  qn.  ^finti; 
lieonlyplaces  before  the  inquirer  the  facts  ttiat  iiave 
pveMntal  themselves  in  the  course  of  his  researches, 
w  onalioceanoDB  he  makesToyligbtof  name!}  but 
attaches  much  impoitanoe  to  merits. 

In  the  note  to  Koger  of  Bruges  the  name  Schahol 
is  introduced  m  being  that  of  his  f<uuily  ;  the  au- 
thority on  which  the  raitor  relied  faib  in  establish- 
ing that  fact;  it  belongi  to  another  painier  of  a 
much  later  period.-*>Sec  the  note  to  Boom  or 
Bruoe<!.3 

WEYDMANS,  N.  This  artist  is  mentioned  by 
Mr.  Stnitt  as  the  engnmr  of  a  small  priat  refire- 
senting  a  coontry  surgeon  perfomung  an  operation 
on  the  forehead  of  a  woman.  She  is  supported  by 
a  man,  who  stands  behind  her.  It  is  executed  in  a 
slif^ht,  scratchy  style,  so  as  to  resemble  an  etching. 
It  IS  from  fi  desij^Ti  of  his  own,  and  appears  to  be 
the  production  of  a  painter,  though  very  indifferent- 
ly  en^ved.  [There  were  two  portrait  painters  of 
the  name  of  Weydeman ;  Frederic  M  iV/iom,  w  ho  was 
bom  in  1  iHiS,  and  died  in  1 7i>0 ;  and  Charles  Emiiim, 
his  couHin,  or  nephew,  bom  in  1685,  and  died  in 
ir.'i.').  The  latter  cnpravid.  Inif  in  what  manner 
docii  not  appear.  Of  N.  Wcydiuans  there  is  no  ac- 
count.! 

WEYER,  Gabrikl,  a  German  painter  and  en- 
graver, who  redded  at  Nnrembei^  about  the  year 

1610,  where  he  painted  several  pictures,  and  made 
many  de!»igns  for  tiie  engravers.  He  also  executed 
several  wooden  cuts  in  a  spirited  style,  which  are 
marked  with  a  monogram  composed  of  a  G,  and  W. 

thus,  QiSr,    [He  died  in  1640.] 

WEYER,  Hans,  or  JoHV.  This  artist,  who 
flounshed  about  tlie  year  1610,  was  a  native  of  Co- 
bomg^  and  a  painter.  According  to  I^ofieaaor  Christ, 
he  engraved  aeveni]  plates  in  an  exoelleot  style, 
which  are  marked  with  the  letters  H.  E.  W.  and 
dated  IbiO,  and  1G12.  [He  waii  an  admirable  de- 
signer, but  there  is  some  difficulty  in  apportioning 
tlie  engravings  that  really  belong  to  him.J 

"WE  Y E R,  Nicholas.  Professor  Christ  attributes 
to  this  artist  the  enj,'ra\'inps  markf  1  ji  i  dated  thus, 
N.  15G7  ^V.  He  h;is  not,  however,  specified  any  of 
the  subjects. 

[WEYERMAN,  John,  nainted  fruit  and  flower- 
pieces.  He  was  bora  in  Holland  in  1636 ;  travelled 
into  Italy;  probably  returned  to  his  own  oomitry, 
and  died  in  Klsl.] 

WSY  E  ii  M  A  N  S ,  J  AMES  Campo.  This  artist  was 
born  at  Amsterdam  in  1(179,  and  was  a  scholar  of 
Ferdinand  van  Kcisell.  lie  painted  flowers,  truu, 
and  sti'.l  iiti  ,  but  his  productions  arc  not  above  me- 
diocrity. Ue  published  the  Lives  of  the  Dutch 
Pidntns,  in  three  volumes,  wfaidi  is  a  eomidlatian 
from  Houbraken,  disfigured  by  grosi 
and  absurdiiic^.    Ue  died  in  1747. 

WEYNERS,  JoHANssEN,  a  German  engraver, 
who  floorisited  about  the  year  1611.  Accoiwng  to 
IVo&aaor  Chfist,  he  inailted  his  plates  with  a  brnieh 
of  grapes,  which  in  German  b<-ani  some  allusion  to 
his  name.  He  ensraved  some  plates  from  the  de> 
signs  of  Otritie^tr  Atomrfit.  [Sea  WuraBs, 
HansJ  . 

WmATLSY,  Fkaiigib.    Mr.  Wheatley  was 


born  in  London  in  1747,  and  received  his  first  in- 
struction as  an  artist  in  Shipley's  drawing  school. 
W'lien  young,  he  obtained  several  premiums  from 
the  Society  lor  the  Encouragement  of  Arts.  Hy  the 
strength  of  his  natural  abilities  he  acquired  a  con- 
siderable portion  of  talent  as  a  painter,  and,  haviiur 
formed  a  frieri! -bin  with  Mr.  .Mortimer,  heincreassa 
his  knowledge  in  the  art,  and  assisted  that  gentle- 
man in  paintmg  the  ceiling  at  Brt>ckct  Hall,  the  seat 
of  Lord  Viscount  Melbourne.  He  had  formerly 
been  employed  in  the  decorations  at  VamdiaU. 
Ilis  inclination  appeared  to  lead  him  equally  to 
tWures  and  landticapes,  but,  in  the  early  part  of  his 
life,  he  met  with  considerable  employment  in  paint- 
ing small  whole-length  portxaitSj  which  indooed 
him  for  some  time  to  malte  that  his  pardeolar  pnr> 
Kuit.  After  practising  some  years  in  I^jndon,  he 
visited  Ireland,  and  was  much  employed  in  Dublin, 
where  he  painted  a  large  picture,  representing  the 
Irish  House  of  Commons,  in  which  ne  introtuiced 
the  portraits  of  the  most  remarkable  potitioal  ch»> 
racters,  and  it  gained  him  great  reputation.  On  his 
return  to  London,  he  paintctl  a  picture  of  the  Riots 
which  took  place  in  17^,  from  which  Mr.  Heath 
engraved  an  exeellent  print  for  Boydell.  He  now 
became  a  very  popular  painter  of  rural  and  domes- 
tic subjects,  for  which  he  had  a  peculiar  talent,  and 
his  productions  of  that  description  were  greatly  ad- 
mired. When  Boydell  projected  his  great  under* 
taking  of  the  illustration  of  Shakspeare,  with  prints 
engraved  from  pictures  painted  by  the  most  eminent 
English  artists,  he  was  engaged  to  contribute  his 
talents  to  the  accomplishment  of  that  splendid  work, 
for  whieh  he  painted  twelve  pictures,  by  which  his 
merit,  as  a  composer  and  a  coloorisC  may  be  Imt 
estimated. 

Mr.  %Vheatley  was  elected  an  Associate  of  the 
ROTal  Academy  in  1790,  and  Royal  Academician  in 
1791.  He  was  for  sevoai  years  afflieted  with  kmg 
and  severeparoxysms  of  the  gout,  and  died  in  180[. 

WHITE,  RoBBST.  This  artist  was  born  in  Lon- 
don in  1645,  and  wiis  a  pupil  of  David  Loggan,  fbr 
whom  he  deigned  and  engraved  several  architec- 
tnrd  views.  He  was  moen  employed  in  drawing 
portraits  with  black  lead,  upon  vellum,  in  which  he 
excelled,  and  has  engraved  plates  from  several  of 
them.  The  heads  of  Sir  Godfrey  Kneller  and  hia 
brother,  in  Saodraart's  Lives  of  the  Paialeis»  wire 
engraved  fiom  drawings  by  White,  whose  portrait 
Sir  Godfrey  painted  in  return.  In  KyA  tie  en- 
graved the  first  Oxford  Almanack,  and  the  title 
plate  to  the  Bistoiy  and  Antiqnities  to  Aat  qbh 
versity. 

Few  artists  have  exceeded  Robert  White  in  the 
multiplicity  of  English  portraits  he  has  left  us. 
They  are  firequently  disfigured  by  laige,  tastel^ 
borders,  by  no  means  oniamentaL  Host  of  his 
plates  are  executed  with  the  graver.  He  scraped  a 
few  heads  in  merxotinto,  but  the^  are  very  inferior 
to  his  other  prints.  He  died  at  his  house  in  Blooms- 
burv  in  1704  Of  his  numerous  portraits,  the  fol- 
lowing are  aonog  the  asoet  eetoemed: 

JsBies  1. 1  a^«r  C.  Jamm. 

Gfloqfs,  Burl  of  Ctuttbeilsad,  babtted  ftir  atoanasMBt; 
fins. 

Cbsiiss  I. ;  oAtr  Vmdifdt, 
jtosfltw  sf^riss  I.  tjfitr  Vm  Fsraf. 
Piiaes  BnpHt  i  ii^sr  JuMbr. 
CbsrlNlX.|dl0r<ft«saMS.  Wf. 
Analbsr  of  Cluilss  II.,  wb^  le^gtb,  in  lbs  robes  of  tihs 
Goiter. 

Jsmai  II.  under s canopy, with AnhUdMp  SMieraftaod 
tlw  ChaaooUor  JefiMes. 
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JammU.  vim  Ddw  of  Toik,  bk 

Mam  BMtrix  of  Bate.  Ui 
Heiuy,  Duke  of  Oloncnter. 
htdj  Manr  Joliffe ;  leane. 
HcoMge^^ari  of  NotringhMn. 
Tlmnw,  DqIm  «r  Laedt. 
Sir  Edward  Ward,  CUef  Bamm  1702. 
Sir  Omm  Trelnr,  CUaf  Jtudo*  «f  «iM  Conaoa  Picas. 
1«94. 

Samaal  Pepp,  Sacnlurf  to  Hm  Adninlly;  i^ter 

Gwqe,  Eari  oflfM;  o/Im' 8«r  JMMliMiiM. 
JaBHaa,Sadof  FmHu  iftgrSmOar. 
AaolkarPdctnitaf  Oaaanw;  i^UrSibjfi  fla*. 
BidMB  Banac :        Mra.  Bm«. 
Sir  Afaooder  Tan^la. 
Ladf  Sanana  Trnqda. 
Lady  Anne  Clifford. 
Tbomai  Flatman ;  after  HavU. 
Sir  John  Fenwick ;  afi^  If  tuing. 
The  Seven  Bitthopa ;  Kvcn  mall  OTala  ia  one  plata. 
The  Five  Bwhop*  who  niffered  Martyrdoin ;  five  orala 
in  one  ^te. 

iDuka  of  Norfolk,  mezsntintn ;  afitr  KmMer. 
aim,  Earl  of  Radnor,  ditto ;  dttta.  ] 

WHITE,  George,  wa.s  the  son  of  the  preceding 
artist,  and  Hourished  about  the  year  1/20.  He  was 
instnictfd  by  his  father  in  the  principles  of  desiffn- 
and  engraving,  and  is  said  to  have  occasionally 
painted  Ixith  in  oil  and  in  miniature.  After  the 
death  of  hia  father  he  finished  the  plates  left  imper- 
fect by  him,  and  also  engraved  some  portraits  in  the 
Ranie  style,  whieh  arc  oxeented  in  a  neat,  clear  man- 
ner, p.-inicularly  those  of  the  Duke  of  Urinond  and 
Lord  Clareixlnn,  nrefixed  to  the  "  Rebellion  in  Ire- 
land." But  his  best  prints  are  in  mezsotinto,  in 
which  he  frequently  etched  the  outline  before  the 
ground  was  laid  u[>nn  the  j)late,  whieh  sometimes 
adds  to  the  firmness  of  tiie  etl'ect.  .The  year  of  his 
death  is  not  known,  but  he  worked  as  late  as  1731, 
as  appears  from  the  date  of  his  portrait  of  Bishop 
Wcstoa.    The  following  are  hu  most  cHeened 


PORTRAITS  IN  MEZZOTINTO. 

Sir  BIdiard  Blackmoiv,  M.  D. ;  after  J.  Vtunimr  Bank. 
MfcMnrPeliyt,  Priac^af  Baimrd'alimt  flaa. 
NiAoba  Saadaitaoa,  ProAaMie  ef  Maliiaaiatki^  sf  Csb* 


Jflfan  fi^tiit  Monnoyer,  Painter ;  ^fier  IMO&r. 

JdiaDfydan;  after  thttmm*. 

Alexander  Pope ;  after  tlu  mm*. 

Tlioma*  Rmdburv  ;  after  GUuon. 

George  Hooper,  Buhop  nf  St.  Aaaph  ;  aft^r  BBl. 

Cokniel  Blood,  who  stole  the  Crown. 

William  Dobsoa,  Painter  ;  from  a  pichtre  hy  himtelf. 

[A  Man  playing  on  the  Violin ;  after  Frank  Omit.  1732. 

Heniy  PmeeU ;  after  Frank  BaUt  1732  ] 

FOSTRAITS  IN  THB  STTtB  OV  BIS  FATBBK. 
Jamts  Gardiner,  Bii>hop  of  Lincoln ;  afler  Dahl. 
Charles  II.,  King  of  Spain;  begun  by  itobert  White,  and 

finished  by  Oeutge  whitei  wooaa  aama  is  aJIzfd. 

The  Duke  of  Orraond. 

Lord  Clarondnn. 

WHITE,  Charles,  was  born  in  London  in  IToI, 
and  was  a  pupil  of  Pranker.  On  leaving  that  ma.s- 
tcT  he  quitten  the  manner  of  stroke  engraving,  and 
worked  chiefly,  if  not  entirely,  in  the  chalk  style. 
He  was  for  some  time  cns^'Jiijed  on  trilling  subjects 
from  designs  by  ladies,  but  in  the  latter  part  of  his 
life  he  was  employed  in  works  of  more  importance, 
which  he  unfortunately  did  not  live  to  see  com- 
jileted.    He  died  of  a  fever  in  17'^"). 

WMITK,  Thomas.  This  artist  was  a  native  of 
Loudon,  and  flourished  about  the  year  1760.  He 
was  for  some  time  employed  by  Mr.  Ryland  to  as- 
sist him  in  the  back-grounds  of  his  plates,  and  af- 
terwards engraved  the  greater  |>art  ot  the  architcc- 
90d 


tnral  prints  tn  the  contfarantion  of  the  **  Vitrnfiw 

Brifannicus,"  by  Wolf  and  Gandon.  TTis  name  i^ 
al.so  affixed  to  a  print  of  a  ]andj»ca|)<.',  ajlt  r  BrettgkeL 
The  plate  was  etched  by  T.  Saunders,  and  Whit* 
was  assisted  by  Ryland  in  the  finiahing  of  at.  He 
died  in  London  aboot  the  year  1776. 

WIBERT.  .    See  VrraMT. 

WICHMAN,  J.,  a  German  engrater,  who  flour- 
ished aboat  the  year  1683.  His  nane  im  aflixed  to 
a  larn  Drint,  representing  the  Betiegmg  tmd  iaUag 
of  Skmtntn  htf  the  Troopi  of  ihe  Emperor  Gtr- 
many.  The  portraits  of  the  German  and  Turkish 
generals  are  represented  at  the  top,  and  Lboae  of 
Uie  Emperor  of  Germany  and  the  Grand  Sottaa  at 
the  bottom.  It  k  a  come,  slight  etchini^  veiy  in> 
diflbently  execated. 

WICKSTEAD,  Philip.  This  artist  was  a  na- 
tive of  London,  and  was  a  disciple  of  Mr.  Zo&oL 
He  distinguished  himself  chiefly  by  paiiatin|^  nsB 
whole-length  portraits.  He  studied  some  tune  at 
Rome,  where  lie  became  acquainted  nith  Mr.  Wil- 
liam Beckford,  and  accompanied  that  gentleman  to 
Januiica.  He  practised  there  some  time  as  a  paint* 
er,  but  aftenruds  became  a  planter,  in  which  un- 
dertaking he  was  not  successml.  This  disappoint- 
ment brought  on  a  depression  of  spirits,  for  which 
he  lionght  relief  in  iiitemnerancCf  which  hlStflfd 
his  death,  about  the  year  1790. 

WIDBMAN,  Eli  AS.  This  artist  was  a  native  of 
(lemiany,  and  ri'sided  nt  Atigvbourg,  alxmt  the  vcar 
IW*^.  He  wa.s  ehietly  employed  by  the  Ixxiksellf-rs, 
for  whom  he  engnived  a  >jre;it  number  of  jKirtr-iits, 
frontispieces,  and  other  book-plates,  from  uia  ova 
designs.  They  are  executed  m  a  stiff,  fermnl  stvfe. 
His  mast  considerable  work  is  a  set  of  plates  of  il- 
lustrious personages,  published  at  Augpsbourg  ia 
IG4S,  entitled,  Cumitium  Gloria  cerUum  qua  SttnguUe 
qua  Vkitite  Uh$ttrmm  Ilenmm  leonibu*  mstruetmm, 
4-c.  R  IFSInmm,  dW.  H  teulp. 

WIDITZ,  .  .    Professor  Christ  mentions 

this  ancient  engraver  on  the  authority  of  Bernard 
Jobin.  He  does  not  speciiy  any  of  his  prints,  but 
he  is  said  to  have  been  a  native  of  Straaboxg.  [He 
was  an  engnver  hi  wood,  and  opemted  nboi^  laTO; 
but  there  are  no  particulars  respecting  hhii  that  can 
be  relied  on.] 

WIELANT,  or  WILLANT.  The  name  of  this 
engnmr  is  affixed  to  some  portraits,  among  whieh 
are  tiie  following : 

Jolin  Colcrwi:  after  StildHT, 
John  Claubeigias. 

[The  name  Fiabn^  is  probably  a  corrupt  hm  cf 

[WIELING.N  icoLAS,  an  historical  and  portrait 

f)ainter,  is  suppoeed  to  have  been  a  native  of  Hd- 
and,  but  neither  the  year,  nor  the  place  of  his  birth, 
is  recorded.  He  was  much  employed  by  Frederic 
William,  the  Elector  of  l^randenlxiurg,  \^h(>  ap- 
pointed him  painter  to  the  court  in  1671-  He  died 
at  Berlin  in  l6S9.  His  manner  f)f  painting  is  more 
in  accordance  with  the  Flemish  than  the  Dutch 
masters ;  and  some  of  his  pictures  have  a  resena- 
Matu  e  to  [ho-ii-  of  Van  Dyck.  He  had  a --oii  of  ;hc 
same  name,  who  was  also  a  painter,  but  there  is  no 
further  account  of  him.] 

W1E\HR0UCK,M.  V.  The  name  of  this  artr 
ist  is  atTixed  to  .some  slight,  incorrect  etchings,  exe- 
cuted in  the  style  of  a  painter,  anionij  which  i>  one 
representing  an  old  man  seated,  to  whom  a  youth  is 
relating  a  message. 

WIERENGEN,  Cornflh  s.  This  artist  wa-s 
born  at  Haerlcm  about  the  year  IGOO.    He  excelkd 
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in  painting  spa-picces  and  storms,  which  he  repre- 
sented with  great  truth  and  pwefaion.  We  Have 
wfcral  etchings  Iqr  this  pmntert  repreaendng  land- 
■capet  nnd  ileh  are  exeeoted  in  a  neat, 

Bpiritt'd  style.  [IIi'  was  called  Conult'us  Nicol<u,ox 
CUuu,  Van  li'u-rengen  ;  he  v,as  not  only  a  good 
aiarine  iMdnter,  but  excelled  in  landaoape,  aa  ap- 
noira  by  a  series  of  foaiteen  pieces  engiftvedbv 
Nicolas  Jan  Visseher.'  He  was  Uviiur  in  163a. 

he  died  at  Haerlem  in  106.  but  Us 
dates  are  not  to  he  relied  on.] 

[WIBRlNGx\,  Gkrard,  bom  at  Groningen,  was 
the  son  and  scholar  of  his  father,  Jan,  a  painter  of 
ornaments.  After  learning  the  principles  of  the 
art,  he  ui-nt  to  DiiRsoldorf  to  stutiv  the  iiic  tures  in 
the  gallery  there.  In  17^0  he  returned  to  his  na- 
tive place,  and  gave  lessons  in  drawing,  and  painted 
land-icapes,  sun-set's,  and  winter  scenes,  for  one  of 
whicii  lie  obtained  the  gold  medal  given  by  the 
Academy  at  Levden.    He  died  in  ixl".] 

WiEklX.or'WIERX.or  WIERINX.JoHS.an 
eminent  Dutch  designer  and  engraver,  bom  at  Am- 
sterdam in  I.'k'K).  It  is  not  known  by  whom  he  was 
instructed,  but  he  appears  to  liavc  formed  his  style 
by  an  attentive  study  of  the  works  of  Albert  Durcr, 
and  has  copied  several  of  tl:e  prints  of  that  master 
with  a  pfeeiston  bordering  on  servility.  Though 
he  engraved  several  plates  from  his  own  desijjns.Tie 
appears  to  have  possessed  little  genius  for  invention. 
His  plates  are  execated  with  the  graver,  in  a  very 
neat,  finished  style,  and  his  drawing  is  usoally  cor- 
net The  prints  of  this  artist  are  held  in  eondder- 
able  estimation  by  tli  '  nirious  coUcetOT.  The 
fbllowing  are  among  hi^  Ix  ^t  works : 

lORTRAlTS. 

Roclolphu*  II.,  Emperor  ofOmuUHf. 

Philip  Wtllium,  Pnucc  of  Orange. 

Eleanora  dc  liuurbtm,  Princfm  of  Oranfi;e. 

Junes  I.,  Kin^  of  England,  and  hi*  Quecu  ;  tcarce. 

Philip  II.,  Kins  of  Spain. 

Catherine  dc  Alcdicit,  Queen  of  Hauiy  ILof  Fnaot. 

Henry  III.,  Kins  of  France. 

Ths  CountJ'ss  de  Vemfuil. 

SUBJECTS  FROM   HIS  OWN  DCSIOWS. 

The  IU>turrfction  ;  toKribed  Iiuanus  Uilea. 

Mary  Maff'l.nknc  Moated  St  tilS  eatnUMS  of  a  QrsC;  /. 

IriVr,  I  nr.  et  J'ec. 

An  all'  irorical  sal^aet,  wfisssstlng  ths  BsdM^ftlon  ef 

Mankind. 

TlwFmirBlsmoto}  WUrbg.  1«0L 

StTBJECTS  APTEK  VABIOCS  MASTERS. 

Thp  little  Satyr  ;  copied  flrom  the  print  of  Albert  Durtr, 

when  he  wiis  imly  t«'<  h  i>  vi  ars  of  a(fe. 
A'laiii  rt<ci\iui:  the  fiirl.idiiiii  fruit  from  Etc;  copied 
from  the  fflehnited  print  of  the  san»e  (tubject  by  Albert 
Durrr  ,  ujMiii  u  t;il)li  t  is  xn-^ixWu^d  Albert  Durer.  inrrn- 
tor.  .fo/,:rn'  \  H'irri.r./''  .  'Tt.  Ifi. 

St.  llutxTt  klut  liiii;  ti(  tnri  thr  StajT,  with  n  C'rucihx  on 
it»  fiin  hi  ad  ;  a  tnjiy,  rf  versed,  fmm  the  print  by  il/6er< 
Durer,  luarki  d  w  itli  the  cipher  of  that  artist.  ^ 

St.  Jerome  in  meditation  ;  copied  from  Alhrrt  Durer. 

The  Marriai;tMif  St.  t'utherine  ;  a/tfr  D.  f  'lilrart. 

Tlir  Siirrilit  e  iif  .\ hraliam  ;  after       de  t'o.» 

Christ  taken  down  fnini  the  i'mw  ;  after  Otho  Veniu.n. 

The  Laat  Judtniii  nt  ,  finely  copied  from  tlw  print  of  that 
Butgect  by  Martin  llota,  after  M.  Angela  Buonaroti. 

Christ  taken  down  firom  the  <^fSSi{  ^urRun.  Paueri. 

The  prints  of  this  artist  are  nswllf  niaiked  with 
the  hii&Is  I.  W.  F..  and  sometimes  I.  H.  W.  F.,  to 
which  he  occasiaaaOy  ndded  his  ii^,  nnd  the  date 
of  the  year  in  which  the  platr  was  engraved. 

WIBRIX.  or  WIER I  NX.  1 1 1  krommds.  or  Jb- 
BOMB,  was  the  younger  brother  of  the  artist  men- 
tioned in  the  preceding  article,  bom  at  Amsterdam 


in  1552.  He  is  supposed  to  have  learned  the  art  of 
engraving  from  John  Wierix,  whose  style  he  imi- 
tated so  exactly,  that  it  would  be  difficult  to  distin- 
guish their  woriis,  If  they  were  not  diflhvntly 
marked.  The  prints  liy  Jerome  arc  executed  in  as 
neat  and  tini»heil  a  style  as  those  of  his  brother, 
and  are  characterized  by  the  same  stiflhess  and  for- 
nali^.  His  prints  are  more  namerons  than  those 
of  Jonn  ll^ienx,  and  chiefly  consist  of  de^nt  and 
allegorical  subject.s,  saints,  and  fallicrs  of  the 
church,  many  uf  wliieh  are  from  bis  own  designs. 
They  are  sometimes  marked  with  the  initials  oihis 
name,  thus,  HI.  W.,  or  HI.  W.  F.,  or  J.  Hieroni- 
Mus  W.  Fe.,  and  sometimes  with  a  monogram  com- 
posed of  an  HtSn  I,  and  an  B,  jouMdlqipther,  and 

followed  by  a  W,  thus,  f^"^*    The  tbUowiiv 

an  his  principal  works : 

POETBAITS. 

The  Emperor  CharitmsgBSi 
Henry  of  Bourhao,  Kingef  Ki 
Queen  Blizabeth. 
Siffiamund  III.,  King  of  Poland. 
Abssuder  F«HiMS»,  JDnke  of  Pi 
Sir  Fksacb  Dnke. 

SVBJSCTS  PBOM  HIS  OWM  DUiaKa. 

St.  Cecilia. 

The  '!'( inj)t.itinii  of  St.  Anthony. 

St.  liniiio,  the  founder  of  the  CSTthUiiSBi. 

St.  (.  liurks  iiorromens. 

The  Virgin  ai^ iaiut Cktist,  with  SLVnads  sad  8t 

Anthony. 

The  VifKin  and  Isftst,  wilha  Oloiy  of  Aagsh. 

Tile  Cruciliuoa. 

The  Dssdi  of  tMMtia. 

StraJBCTS  AVTBK  VAMOVS  MAiTBBS. 

Christ  dead,  rappoftsdanfhslmssBsrtiMTiigiBi  i^Ur 

J.  MabuMe. 

Christ  calling  to  UaillwlitdsCldldtsn;  ^/feir  C  sandir 

llritrrk. 

Jhi-  Di  .ith  of  the  Virjjin  ;  after  Othn  Vntius. 

Cliri.'it  .it  Tahle,  in  the  hou-M;  of  Siniuu  the  Pharisee;  af- 
ter thi  siimr. 

Chri.>t  crowned  with  Thorns  ;  after  (»'.  Mottaert. 

The  Four  Dooton  of  tlisCbinBh;  If.  ImeMBt' 
mantis. 

The  Scoiirifint:  of  Chitit;  ^fkr  Ot  ssms.  Obs  of  his 

beat  prints. 

The  Bsiitinn  «( Christ  hy  8t  Jsha;  ^fitrH,  Htmdhm. 

fine. 

The  Vision'of  Daniel  ;  a  fter  Van  HtudU, 

Jupiter  an(f  Danai-  ;  after  the  same. 

[Christ  expirint.;  <>n  thi'('ro>s  ;  a  fter  P.  >'i}«jtB,eaaridaKd 

his  lu  st  picrc  for  purity  of  enparing. 
The  HcMirrx  lion  <>t  Chflst;  4ffur L. Rmmmnm i  alaigs 

and  capital  pnut.J 

WIERIX,  or  WlERINX^NTiioNT,  was  the 
youngest  of  the  fhmily  of  the  wierixes,  born  nt  Am- 

sti  nlain  about  the  year  l.'i.Vl.  His  small  plates  arc 
executed  in  the  neat,  linished  style  of  his  brothers, 
bothte  larger  prints  exhibit  more  freedom  and  faci- 
li^.  He  aigraved  similar  sabiccts,  and  frequently 
woilced  in  eonjonction  with  John  and  Jerome  Vie- 
rix.  His  prints  are  u.stially  sipned  with  his 
The  following  are  his  most  esteemed  uurks  : 

P0BTRA1T8. 


Pope  ClsmsnkYILi  jM.  WuHx. 
f  hilto  SBsaasl  ef  tomlBe,  Doha  de 


IiihaDa  ef  Austria.  Dsi^itsr  ef  Philip  II.  «r  Spate. 

'  i,ornffipiii.er8pdB. 

of  Tokde,  Oomase  ef 


Albert  of  Austria, . 
the  Low  ConntrisB. 
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•VBIECT*  VIOK  HIS  OWN  DMIONS. 

St  Thcrwa, 

St.  Sebiistlan. 

St.  I)(iTiaiiick  receiring  the  Roaujftan  fll*  YiqpQ. 

The  Marriasv  of  St.  Cntherino. 
The  Eutombjii-  of  C  hrist. 

Su  Joiume  praj'iiig,  accotnpaaied  by  two  Angeli ;  dated 
UM  J  fliM. 

BVBIBCTS  APTF.R  VA It  IOCS  MASTKRS. 

tile  Adoratioaof  the  Magi ;  afier  M.  de  Vm. 

The  Uutory  of  the  Prophet  J«iim;  in  fcvrplato;  tffter 

the  tame. 

The  Hoi^  FanJly  nporii«  fii  Bgypt;  iffitr  Cam.  Pro- 

caccin%. 

The  Dmth  of  St.  Fr.inri-^ ;  afier  the  ^nmf. 

A  Mt  of  >i\tv-uiiK  jjlatu*,  irpreufntiiit;  thn  Lift'  and 
PjL-'.inn  iif  (^'hri>f,  with  tliL'  ])i;ith  iirui  Ai>.-<um|itinn  of 
thu  \"irgiui  ill  wkicil  lie  was  a^sLstcd  by  his  twu 
brotben. 

[The  time  of  the  death  of  the  three  Wierixcs  is  not 
recorded :  they  all  tlourished  in  the  early  part  of 
the  f-evetiteeiuh  century.  Their  united  works  in 
the  eolleetioii  of  M.  de  Marollcs  amounted  to  twelve 

hliruln  ti  jjieeCB.] 

WKiNf A\ A,  Gv.HARi).  This  painter  wn?'  bom 
at  Wurkiiiu,  ill  Friesiliind,  in  1(573.  It  is  not  ascer- 
fained  by  whom  he  was  instructed,  but  he  went  to 
Italy  when  he  was  younj^  where  he  is  said  to  have 
Rtuclied  the  wwIm  of  Ramelle  and  Ginlio  Romano. 
On  his  return  to  Holland  he  acquired  some  reputa- 
tion as  a  painter  of  hiistorieal  bubjects,  of  a  cabinet 
siy.e,  w  liicn  are  as  remarkable  for  their  nntient  and 
hiborious  finishing,  and  the  gaudiness  ot  hii  colour, 
aa  for  the  vult^mriry  of  his  ehamcten,  and  the  ineoo 
rectncss  of  his  design.  His  .studies  in  Italy,  in- 
stead of  purifying  hiti  taste,  and  elevating  his  style, 
appear  to  have  only  served  to  render  his  affectation 
or  the  sttblioie  more  clumsjr  and  preposterous.  He 
selected,  for  the  sofafects  of  his  metures,  the  most 
interesting  events  of  .sacred  and  profane  history, 
which  he  di&figured  by  a  budeHtjue  perversion  of 
charaetetistic  eiepression,  and  a  total  inattention  to 
the  propriety  of  costume.  With  all  these  defects, 
he  md  tile  Tsnity  to  assume  the  title  of  the  Raf- 
faelle  of  Friesland,  and  wa.s  so  satisfied  with  his 
own  pcrfurmanceb,  (hat  he  was  iuduccd  to  demand 
exorbitant  prices  for  his  pictaics,  which  he  was 
surprised  to  find  the  public  were  not  disposed  to 
pay.  Disappointed  at  the  unfavourable  reception 
his  works  met  with  in  liis  own  country,  it  is  said  by 
Descamps  that  he  visited  England,  where  he  met 
with  no  better  success.  He  returned  to  Holland, 
and  settled  at  Amsterdam,  where  he  died,  in  1/41. 
WILBORN,  Nicholas.     See  [note  to]  Wkl- 

BRONNKR. 

WILDK,  Francis  de,  a  Dutch  engraver,  who 
flourished  about  the  year  1705.  He  resided  at  Am- 
sterdam, where  he  etched  a  few  very  small  plates, 
wiiich  are  executed  with  great  neatness  and  spirit, 
apparently  from  his  own  desigiu.  AmoQg  ouers 
are  the  following : 

The  Anirul  aj)pcaring  to  Abraham;  Fr.de  Wilde,  fte, 

170'). 

\'i'nu.s  riittiiii  frtiin  tht*  8eft. 

The  Fable  nfthe  Wolf  and  the  DogJ  cfavnlsr}  17M. 

A  View  of  the  City  of  Chaloni. 
A  View  of  a  Sea-prirt. 

A  Londiicapc,  wita  tii^ures.  ^ 

WILDE,  Mart  A  nr..  This  lady  was  probabljr  a 
relation  of  the  artist  mentioned  in  the  preceding 
article.  She  engraved  a  set  of  fifty  plates  from  an- 
tique gems,  which  were  published  at  Amsterdam  in 
1703. 

WILDENS,  John.     This  artist  waii  born  at 
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Antwerp  in  1584.   It  is  not  known  by  whom  fat 

was  instructed  in  the  art,  and  it  is  g^enerally  suj^ 
posed  that  be  was  more  indehted  to  his  diiigeiit 
studies  from  natnre,  than  to  the  i)recepte  of  a  mas- 
ter. He  was  constantly  occupied  in  the  fields  and 
forests,  in  designing  every  object  that  ap^ieaml  to 
him  to  be  picturesque  or  remarkable.  He  had  ac- 
quired a  oistin^ished  reputation  as  a  landscape 
[min(«r,  when  hu  talents  attracted  the  attentton  of 
Rubens,  who  employed  him  to  assist  in  the  crOen- 
feive  commissions  in  which  he  wo-s  cngnged.  br 
painting  the  Iandsc8i>es  in  the  back-grounds  of  l  i^ 
pictures ;  and  perhaps  no  coa4}ator  of  that  illt&- 
trious  artist  surpassea  Wildenain  imitating  the  free- 
dom of  his  touch,  and  the  harmony  of  his  eolourinc 
Such  w;i«  the  congeniality  of  iheir  oj»fr7itiun,  ti.ai 
the  whole  apjK-area  to  be  the  pnxluce  of  the  same 
hand.   There  are  several  of  bis  landscapes  in  the 

Eublie  edifices  at  Antwerp,  embenished  with  fisves 
y  the  ablest  of  his  contemporaries,  of  which  the 
most  esteemed  are  two  pictures  in  the  chapti  uf  St 
Joseph,  with  figures  by  Johi\  Bockhorst,  called  Lao- 
gen  Jan,repKseRtinc  the  Uohr  Familv,  and  tite  ls> 
pose  in  Egypt  H«  died  in  1644.  [Zani  and  Bnk 
hot  say  that  John  Wildens  was  an  enj^ver  as  wdl 
as  a  laudscape  painter.  Brulliot,  w  lio  s&y^  he  wu 
bom  in  1580,  attributes  to  him  the  following  views 
of  chatMux  in  UoUand:  Tejrhngen,  Egmont  op  de 
Hoeff,  T'Ckoster  tot  Rvnifinreh,  Thuya  te  Ckd 
by  Harlem,  Werdenborch,  and  Rossum.  They  are 
marked  in  the  margin  /.  W.  fecit,  Jloiib^riu*  de  ha*- 
dem  txatdU  Amtielodami,  16161  Hie  same  letters, 
accompanied  by  the  svllable  MC.,  are  found  on  prioti 
engraved  after  him  by  PWer  Nolpe,  consisting  of 
six  allegorical  subjects  relating  to  the  house  of 
Orange,  and  its  connexion  with  Great  Britain  by 
marriage.  The  name  Joan.  fVild.  and  Jl  Witd.  m- 
vent.,  is  found  on  two  piints,  in  a  series  of  twelve 
representing  country  occupations  during  the  montb 
of^  the  year;  that  nf"  Ju  u'  engraved  by  Andre* 
Stock,  and  that  of  December  by  J.  Matham.  Van 
Dvck  painted  his  portrait.  ) 

'[WILHELM  VON  COELN,  or  Meisteb  Wa- 
HELM,  a  painter  of  Cologne,  of  whose  work*  nothiii| 
certain  is  known.     It  is  supposed  that  lie  w  ai;  bom 
at  the  little  village  of  Herie,  and  it  is  ascertaint-J 
that  he  was  settlra  at  Cologne  in  137t).  and  aerml 
pictures  preserved  in  that  city  arc  nttributed  to  kiit. 
He  is  noticed  in  the  Annals  of  the  Dominican 
Monks  of  Frankfort,  wherein  is  said  :    *"  In  that 
time,  1380,  there  was  at  Cologne  a  nxist  caucUeni 
painter,  to  whom  dieve  was  wot  the  Kke  in  his  art: 
his  name  was  Wilhelm,  and  he  made  pictorts  of 
men  which  almost  appeiired  to  be  alive." — This 
seems  to  be  the  extent  of  our  knowledge  of  hini; 
all  besides  is  conjectural.   To  iiim  are  •ttnbvted 
several  pictures,  still  preserved,  painted  at  Che  latkr 
part  of  the  fourteenth  and  early  [lart  of  the  fif^eentii 
centuries;  aaiong  them,  one  in  the  St.  Castors- 
Kirche,  at  Cologne,  painted  in  1388,  a  large  alt3^ 
luece  for  the  chnreb  of  St  Clars*  in  the  aame  cilf, 
now  in  a  chapel  of  the  eathednl ;  the  Sanela  Veio- 
nica  in  the  collection  at  Munich  ;  a  Madonna  sod 
Infant,  and  a  Crucifixion,  in  the  Wallraf  Museua 
at  Cologne.    The  most  important  work,  however, 
which  has  been  ascribed  to  iiim  is  the  "  Dom-biki," 
the  altar-piece  in  the  cathedral  at  Cologne,  paintrd 
in  1410;  this  is  disputed  hy  others,  and  i^vrn  t  • 
MusTBB  Stkphan,  who,  it  is  said,  was  a  pn;>il  .;t 
Melrter  Wilhdro.    After  much  research  by  severJ 
competent  persons,  there  has  been  little  or  nothing 
discovered  to  put  the  question  of  the  auLhorsiup 
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of  tliis  or  the  others  beyond  a  doubt.  There  had 
been,  hcfore  the  timetjlotted  to  Meistrr  Wilhelra 
and  Meister  Stepban,  several  good  artUt**  for  the 
period,  at  Cologne,  and,  certainlj',  others  contempo- 
rary with  them,  wliosc  names  are  not  recorded.  It 
i&  not  surprising,  after  a  laptic  of  more  thun  four 
centuries,  tnat  all  pictures  of  merit  discovered  in 
that  city  thoald  be  attributed  to  the  two  artuts 
who!<se  names  alone  are  prewrved  as  eonneeted  with 
the  place,  .^n  inve«tigtitioii  of  tlieir  just  clairas 
belongs  to  the  history  of  tlie  art,  and  till  they  arc 
dedded  by  further  discoveries  it  is  useless  to  hazard 
conjecture  on  the  subject.  The  inquirer  who  is 
desirous  of  knowing  more  of  these  masters  and  of 
the  jiictun  s  ttributed  to  thtm.  m  l  nf  many  others, 
their  contemporaries  or  imnieciiale  predecessors  and 
successors,  real  or  conjectural,  will  find  much  de- 
tail relating  thereto  in  the  German  \«Titers  on  the 
ancient  schools  of  Cologne,  Bruges,  Nuremberg,  and 
Antwcrj) ;  |  i  lii  ularly  in  Kuj^ler,  Nagler,  Rac- 
zinski,  Kathgeber,  ke. ;  and  he  may  ronsult  with 
advanta^  the  notices  of  Lord  Lin<!say  iu  his  His- 
tory of  Cliristiaii  Art ;  Sir  Edmund  Hejul's  Notes  to 
KiJ^kr;  and  the  aecount  of  Willidm  vou  Cocln, 
by  Ralph  Wornum,  in  the  Sunplement  to  the  I'enny 
Uyclopcedia.  The  lithograpnic  prints  by  8trixner 
and  others,  after  the  pictures  by  these  old  masters 

of  the  nrhool  of  Cologne,  r.Tirl  itv  ctT"  t  t-.  n-e  the  \>cst 
extxMitors  of  their  style,  und  wiU  be  found  more 
satisfactory  than  the  nmt  kboiwed  critical  or  poeti- 
cal description^ 

[WILkIE,  David,  an  artist  whose  works  are 
so  univprsally  known,  and  the  rireumsfances  of 
who^'  life,  both  ai>  a  painter  and  a  nieiuUer  of  no- 
ciety,  have  been  so  fully  detailed  by  Allan  Cunning- 
ham, that  it  is  only  necessary  to  commemorate  him 
in  this  Dictionary  br  a  few  dates  and  fcets,  and  a 
short  enumeration  of  liis  works.  Hp  was  the  son  of 
the  Rev.  David  Wilkie,  pastor  of  Culu,  county  of 
Fife,  where  he  was  bom  in  17^5.  At  the  age  of 
fifteen  he  entered  the  Trusteed  Academy  at  Edin- 
burgh, then  under  the  diieetion  of  Mr.  John  Gra- 
ham, where  he  remained  four  years.  In  1805  he 
(»Die  to  London,  and  in  the  fidlowing  year  exhi- 
bited hk  Village  Politicians,  having  in  the  mean 
tnae  supportea  himself  by  the  produce  of  aome 
snuill  pictnivs  exposed  for  sale  in  the  shop  window 
of  a  dealer.  In  IW"  he  exhibited  the  lilind  Fid- 
dler, painted  for  Sir  George  ik-aumontat  the  price 
of  fifty  pounds:  it  is  now  in  the  National  GaUery. 
Thin  picture  at  once  established  his  reputation.  The 
year  following  he  exhibited  the  Card  Phkyers; 
and  in  l^KX),  the  Cut  Finger  and  the  Rent  Day: 
in  this  year  he  was  elected  an  Associate  of  the  Royal 
Academy.  In  1811  he  was  made  a  Royal  Acade- 
mician, and  gave,  as  his  diploma  picture,  Bovs 
dig^nng  for  Rats.  From  this  time  until  1825  he 
regularly  produced,  and  as  regularly  sold  at  in- 
creased pnces,  year  by  year,  his  well-known  works. 
In  1811,  a  Game-keeper,  and  a  Humorous  Scene; 
in  1812,  the  sketch  of  Blindronn's  llufT,  and  the 
Village  Festival,  sold  to  Mr.  Angerstein.  and  now 
in  the  National  Gallery  f  i  the  latter  picture  he 
received  800  guineas  ;  in  1H13,  the  finished  picture 
of  Blindman's  Buff;  in  1 8H  The  Letter  of  intro- 
duction, and  Duncan  Gray;  in  IBl.*),  Distrain- 
ing: for  Rents  in  1816,  The  Rabbit  on  the  Wall; 
in  1H17,  The  Hreakfast ;  in  lS|H,'Jlic  Errand  Boy; 
in  1819,  The  Penny  Wedding ;  in  1820,  The 
Reading  of  a  Wilt,  painted  for  the  king  of  Bavan 
liai  in  1821.  (Jncss  my  Name,  and  Newsmongers: 
in  1822|  Chelsea  Pensioners  Reading  the  Gazette 


of  the  Battle  of  Waterloo,  painted  for  the  Duke 
of  WeUington  at  the  price  of  £1200;  in  1833, 
The  Paii&  Beadle  i  in  Smngglera  ofleriiw 
run  Goods  for  Sale,  and  The  Cottafffe  Toilet;  and 

in  l^2,\  The  Highland  Family.  These  were  the 
pictures  exhibited  by  him,  but  there  are  others 
painted  during  the  time  by  order,  and  which  do  not 
api>ear  in  the  Exhibition  Catalogues :  among  these 
are,  Alfied  in  the  Neat-herdVi  Cottage,  iminted  for 
Alexander  Davison,  for  150  guineas,  and  sold  by 
the  editor  in  the  mle  of  that  gentleman '«  collection 
for  500  guineas ;  The  Wlilaky  Still  ;  The  China 
Menderai  The  Fcdlar;  leveral  portraiu  and  small 
pictum  of  minor  importnnoe.  About  the  year 
ls2o  Wilkie  lost  a  considerable  suin  of  money  in 
a  s^x:culalion  in  which  iie  was  engaged,  which  liad 
a  visible  eflfeet  on  his  constitution;  and  serious  ap- 
prehensions were  entertained  for  the  safety  of  his 
Dodily  and  mental  faculties.  He  was  interdicted  by 
his  medical  aiU;s'  i>  from  all  professional  labour, 
and  advised  to  travel.  He  departed  on  a  tour  to 
Rome  and  Madrid,  and  remained  out  of  England 
till  1828. — Notwithstanding  the  injunctions  of  his 
physicians  he  made  a  great  number  of  studies,  and 
nearly  comideted  some  pictures,  both  in  Italy  and 
Spain;  and  on  his  wtnni  astounded  the  admirers 
oi  his  talent  by  a  total  change  in  the  style  of  his 
execution,  the  choice  of  his  suljjects,  and  tin?  princi- 
plca  of  his  chiaroscuro.  Opinions  are  dividi'd  as  to 
the  gain  or  loss  the  world  of  art  has  sustaineii  in 
this  proceeding  of  David  Wilkie.  He  certainly  had 
tile  nght  to  choose  his  subjects  and  the  manner  of 
painting  them;  he  had  established  his  reputation 
u&  the  painter  of  character  in  common  and  humble 
life,  and  was  probably  ambitious  of  j^iroving  his 
power  in  more  elevated  scenesi  and  with  persoiu 
aUied  to  the  historic.  His  treatment  of  thcae  enb- 
jecls  did  not  meet  with  the  same  favour  as  his  fa- 
miUar  reitresentalioas  with  the  public  in  general, 
but  they  found  their  admirers,  and  it  cannot  be  said 
that  it  waa  entirely  owing  to  the  influence  of  his 
name.  On  tills  head  we  must  avoid  eritidsm. 

On  the  death  of  Sir  Thomiw  T.awrencp  in  1830, 
he  was  appointed  princip^  painter  in  ordinary  to 
George  IV^  whose  portrait  he  painted  in  Highland 
costume  i  in  1836  he  was  knighted  by  William  IV., 
and  the  royal  fiiTour  eontinnedt  and  on  the  acces- 
sion of  her  present  Majesty  he  painted  the  picture 
of  her  first  council,  and  had  also  a  few  sittings  for 
her  portrait.  It  had  been  considered  the  privilege 
of  toe  court  painter  to  paint  the  numerous  resem* 
blances  of  the  monarch  usually  called  for  on  a  new 
accei.si  ti ;  (  It  Wilkie  was  not  commanded  to  exe- 
cute any  of  these :  this  omission  he  considered  as  a 
slight  on  his  reputation ;  but  his  royal  mistress 
e&ced  the  impression,  for  it  is  understood  that  the 
mission  of  the  artist  to  pauit  the  portrait  of  the 
Sultan  \'.  Ls  wliolly  suggested  by  the  Queen. 

The  princiital  pictures  [minted  by  W  ilkie  in  his 
second  manner  are  the  following:  The  Spanish 
Posada ;  The  Maid  of  Saragoasa ;  The  Gueril- 
la's Departure  and  Return;  John  Knox  preach- 
ing; Spanish  Monks;  Columbus:  Peep-o-day 
Boys ;  Mary  Queen  of  Scots  escapng  from  Locb- 
leven  castle ;  The  Empress  Josephine  and  the  For> 
tunetcller;  The  Discover)-  of  the  Body  of  Tippoo 
Saib;  Bcnvenuto  Cellini  and  the  Pope;  The  Irish 
Whisky  Still;  and  several  portraits.  The  School, 
an  unfinished  picture,  which  was  sold  in  his  sale 
after  Ms  death,  and  bought  hy  Mr.  Farrer  for  £7Mt 
participates  of  Iwth  styles ;  it  has  been  engnivcd 
uy  lus  friend  John  Burnet.    The  result  of  his  ex- 
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pedition  to  Comtantinople  wm  the  nroduction  of 

many  infcrpstini,'  scrrus  of  «jrienUl  life,  chamrtcr, 
and  costume,  vvluch  have  largely  increased  his  n.- 
putation.  Having  accomnliithed  his  mission,  he  w  as 
on  his  return  to  lliiKlana  when  he  was  aeixed  with 
sudden  illnem  off  Gibraltar,  which  in  a  few  hours 
t»'iniinated  hiH  existence,  on  the  1st  of  June,  \^\. 
His  body  was  committei!  to  the  dcvi.  A  marble 
figure,  not  verj'  like  him  t  iihtr  in  stature  or  charac- 
terietic  expression,  has  been  placed,  by  |)uhUc  sub- 
icription,  in  the  inner  hall  of  the  National  Gallery.] 

^VIMiAERTS,  Adam,  was  born  at  Antwi-rp 
in  i577>  distinguished  himself  a»  a  painter  of 
nuniaes,  sea-ports,  and  views  of  the  coast,  widl  • 
variety  of  shipping  and  lK)aLs.  His  pictures  are 
generally  embellished  with  groups  of  small  figures, 
correctly  drawn,  and  touched  with  neatness  and 
Spirit.  He  also  painted  conflagrations,  represent* 
ing  villages  and  shiimon  fire;  and  his  works  of  tiiat 
description  are  well  coloured,  and  produce  a  strildng 
effect.  In  the  vear  1600  he  left  Antwerp,  ana 
established  himself  at  Utrecht,  where  his  works  were 
held  in  considerable  estimstiolu  He  died  in  that 
city  in  1640.  rBalkenm  difftfs  from  all  other 
Flemish  or  Dutch  writers,  in  s.-nlng  that  Adam 
WilliR-rts  was  Regent  of  llie  hospital  of  St.  Job, 
from  l(vJ'.<  to  ll><jO;  but  Zani  leaves  the  vear  of  his 
death  open  by  puuingin  the  column  the  ngnies  166., 
Ums  raising  the  question  of  authority.] 

WILLAEHTS,  AuiiAKAM,  was  the  son  of  the 
artist  mentiontd  iu  the  {)recedins,'  article,  and 
was  born  at  Utrecht  in  1613.  Kor  some  time  he 
was  instructed  by  his  father,  but  he  afterwards  stu- 
died under  John  Bylaert,  a  painter  of  little  celebrity. 
On  liavinf;  that  master  he  went  to  Paris,  wlierr  he  ' 
entered  the  bthoul  of  Simon  Vouet,  and  became  a 
reputable  painter  of  historj-.  Returning  from 
Fnnce  to  Hcdland  he  visitni  Brussels,  where  lie 
was  taken  into  the  service  of  Prince  Maurice,  in 
whose  emi)loynient  he  passed  several  years.  He  died 
at  Utrecht  iii  iOtiO.  [That  he  wm  li\-ine  in  i660 
is  certain;  Immerzceland  Balkmia  say  he  died  in 
1671.    He  painted  the  portrait  if  Jan  Uoth.] 

WILLE,  John  Gzokuk.  l  iiis  eminent  eiipmver 
was  1  '11  .1  Koninysberg  in  1717-  After  learning 
the  rudimeuu  of  design  in  his  native  country  he 
went  to  Paris,  when  he  was  nineteen  years  of  age, 
where  he  ajipHed  himself  to  stroke  enjrrnving,  which 
he  afterwards  carried  lo  a  hij^h  pitch  of  perfection, 
and  few  artists  have  equalled  him  in  the  clearness 
and  beauty  of  his  execution.  He  particiUarly  ex- 
celled in  rqncsenting  the  brillianejr  and  softness  of 
silk  and  satin  draperies,  and  the  delicacy  of  liis 
graver  was  admirably  adapted  to  express  the  polish- 
e<i  finishing  of  the  most  celebrated  Dutch  painters. 
He  has  enaraved  several  channing  plates  nom  pic- 
tures by  O.  Doaw,  Mferis,  Metsu,  Sehalken,  Net- 
Kcher,  and  others,  wliieh  give  a  perfect  idea  of  the 
st^'le  of  the  original  paintings.  We  have  also  by 
him  many  exceflent  portrait^  after  the  French  art- 
ists, which  are  executed  in  a  very  beautiful  style, 
partieularly  those  of  the  Marquis  de  Marigny,  the 
Count  de  St.  Florentin,  a:  d  J.  B.  Masse.  Wille 
had  a  great  number  of  pupils,  several  of  whom  have 
imitated  his  atyle  with  eonndenble  success.  The 
following  are  amoDg  Ida  looat  eateonad  prints: 

POKTRAITt. 

JhuBM  Frsncii  Edwsvt  ftnsit,  saOsdlhe  old  Pretender. 
Charles  Jsass  Edward  Stastt,  cdM  the  youag  Cbc- 

valisr.  ^ 
HeniT  Bowdldc  flCasrt,  Cshliasl  York. 
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CstdbslOslsaBas  tfitr  Pompeo 


 Count  de  St  Floasatia  ;  a/in-  Tor{'.-*. 

FlraBsis  PotaKm,  Msiqois  ds  Matigny ;  afi*T  !k 


fa  Tbiir. 


Lwifiidsrt,  ffsHTml  sif 


C.S. 


IsigiDisn;  «^ker  H.  A 

Elirabcth  Ac  Oouy,  wife  of  IT .  Rinod  ;  a/ttr 
Joseph  Psrrocel,  Paiater  -,  ajter  tm  *am*. 
John  de  Boullogna,  riMini<iiin«i  jiiiiiial  «f 

after  the  lame. 

SI  BJKCTS  kfTWt  TARIOCS  MASTKBS. 

The  Death  of  Cleopatra ;  after  Xetaekmr. 
The  Death  of  Mark  Anthony ;  after  P» 
Lc  Mai^dtal-dss-Lagisi  ajler  P.  A.  Wi 
Let boBs  Ajnis;  i|A(r  Otiage. 
<  Hsilsadoiw; 


,  after  O. 
;  »ftertk»Hmi», 
L'Inatrnctifla  PatansUa ;  after  Terimrf. 
La OssaCtiaes HsOaiidoite :  afterlkaeamtm. 
LaTiieetsaM;  «Aer  ilieri*. 
L'OkHTfalearllbtrait;  aJlertkaMmm. 
lAOnisUBrsnillsndoUe;  after  lUtm. 
Le  Cdoesit  ds  Fkmille ;  aifter  HhlsCtaii. 
Lea  Muddens  Ambulaiisi  i^ter  AfMrky.   The  £rEti3- 
prestiom  of  this  pUta  ars  Wbia  tiw  letter  e,  iait 
word  clector&lc  in  the  dedlfitiiwi, 
Les  Ofircs  Eeciproquc* ;  after  the  saws. 
La  Petite  BcoUeie;  after  J.  E.  Sekenemu 
La  Mahrene  d'EcoIe  ;  after  P.  A.  IKOfa. 
Lcs  Soina  Matcmcls ;  after  the  eame. 
Lee  Delice*  MatcmcUc*  ;  a/ier  the  same. 

[Monsieur  Charles  Le  Blanc,  in  his  valuable  wcri 
entitled  "  Le  Gnveur  en  TaiUe  douce,"  bow  in  Use 
course  of  pnUieation,  has  given  s  detailed  aceocH 

of  one  hundred  (md  seven!) -five  eni,'ravinjjs  by  Joiit 
George  \V llie,  and  of  the  variatioui>  that  uupeanc 
the  (uflerent  impressions.  To  this  account  nis  pol- 
lisher,  the  celebrated  Endoiph  Weieel  of  ~ 
has  added  many  important  notes.  It  is, 
unnecessary'  lo  increase  the  list  above  i^iven.  Hi  tte 
amateur  will  have  greater  8aii.sfaeti<jii  in  n.iVTr;.i^ 
to  a  work  of  such  undoubted  authority. 

The  dates  on  his  prints  range  from  173S  to  17^ 
His  talent  was  duly  appreciated  during  his  life,  uii 
aecordinii^ly  he  was  a  member  of  the  Academy  at 
Paris,  and  also  of  the  Academies  of  Rouen*  Ab|S- 
bourg,  Vienna,  Berlin,  and  Dresden.  He  was  sp- 
pointed  en^Taver  to  the  king  of  France,  the  empcrcr 
of  Germany,  and  the  king  of  Denmark.  Seven, 
sovereikpis  sent  young  men  to  him  to  be  in>'.rucifu 
in  the  art  Among  his  must  distinguished  pupu 
may  be  named  Schultze,  Schmutzer,  J.  G.  MuLtr. 
Bervic,  Chevillct,  the  brothers  Guttenberg,  Hala. 
and  Uennel.  Heineken  and  Hnlx-r  say  he  was  ben 
at  Grossenlinden,  near  to  fiiessen.  in  1715  :  Fufsn 
agrees  in  the  place,  and  Zani  in  the  date.  Ue  died 
in  1807.1 

WILLE,  Petbb  AtKXA  VDER,  w'n<5  the  foo  sf 
John  Geoi^  Wille,  and  was  Ixirn  at  I'ari.s  in 
After  receiving  some  instruction  in  design  fromhi* 
father,  he  frequented  the  Academy  at~  Paris,  sad 
afterwnrda  was  a  seholar  of  Vien  and  Grease.  Be 
distinguished  himself  ti^;  -  painter  of  domfstic  ansi 
other  subjects,  and  was  made  a  member  of  ibe 
Academy  at  Puis.  Some  idea  may  be  formed  of 
his  abilities  as  a  painter,  from  the  printa  euyawd 
from  his  pictures  bv  his  fiiither.  He  amnsed  ranadf 
occasionally  with  the  i>oint,and  etched  a  few  j  rints, 
among  which  i^  one  called  Le  feiit  Vatuhali,  from 
his  own  design. 

WILLEBORTS,  Thomas,  aometimes  calkd 
BosscoAEBT.  This  painter  was  bom  at  Beig» 
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op-Zcx>m  in  lfil3.    After  having  icamcd  the  rudi- 
ments of  the  art  in  his  native  city  he  was  sent  to 
Antwero.  where  be  became  a  disciple  of  Gerard  Se- 
gen,  under  whom  he  etodied  four  years,  when  he 
waa  advised  by  his  preceptor  to  visit  Italy.  During 
hia  stay  at  Rome  he  assiduously  studied  the  works 
of  the  best  masters,  and  returned  to  Antwerp  a  cor- 
rect  and  graceful  desigiicr.  Although  that  city  was 
then  the  residence  of  the  greatest  artiste  of  the 
Flemish  school,  the  l.ilcnts  of  Willebortit  were  not 
eclipsed  by  their  ablest  productions.    He  was  com- 
missioned to  paint  several  altar-pieces  for  the 
churches  at  Antwerp,  and  the  other  cities  in  Flan- 
ders and  Brabant,  which  are  not  disgraced  by  a 
comparison  with  the  works  of  Rubens  and  Vaudyck. 
In  portraiture  he  approached  the  truth  and  suavity 
of  the  latter,  and  several  of  his  heads  have  been 
mistaken  for  those  of  tliat  admirable  artist.  He 
was  much  employed  by  the  Prince  of  Orange,  for 
whom  he  painted  several  ronsiderable  works,  par- 
ticularly a  lai]^  alleg|orical  picture  of  War  and 
Peace,  which  is  ingeniously  composed,  and  admir- 
nVdy  <:'f»liiured.    Two  of  his  most  esteemed  pictures 
are,  the  ]Sl;iiTi«ige  of  St.  Catherine,  in  the  church  of 
the  Carmelites,  at  Antwerp  ;  and  the  Martvrdom  of 
Sc.  Basil,  at  the  Capuchins,  at  Brussels.  '  In  1649 
he  was  made  dfareetor  of  the  Academy  at  Antwerp, 
and  died  in  that  city  in  Ifi.'if).    [Some  of  his  {(or- 
traits  were  engraved  by  I'aul  Pontius,  and  Theodore 
Van  Kesael.    His  pictures  are  not  confined  to  his 
own  oountiy  {  they  are  to  be  found  in  some  of  the 
heat  feicisn  collections.] 

WILLeMANS,  Michabl.  This  artist  was  \iom 
at  Lubeck  in  1630.  Desirous  of  procurini^  better 
inttraetkm  in  the  art  than  he  could  obtain  in  the 

J lace  of  his  natiri^«  he  went  to  Amsterdam,  where 
e  fint  became  a  scholar  of  Jacob  Backer,  bat  he 
afterwards  entered  the  school  of  Rembrandt,  under 
whom  he  studied  sevenil  years,  and  becjune  a  reput- 
able painter  of  history.  On  his  return  to  Germany, 
he  was  mncb  patnmued  by  the  Elector  of  Branden- 
bms,  for  whom  he  ewented  semal  considerable 
woris,  particularly  a  hir^v  picture  of  Vulcan  forging 
the  Arms  of  Mars,  which  is  spoken  of  as  a  very 
able  performance;  he  was  also  emuloyed  at  semal 
other  courts  in  Germany,  where  nis  iiictures  are 
higlily  esteemed.  He  died  in  1697.  [He  was  also 
■n  engraver;  for  some  cause,  not  stated,  he  retired 
to  a  nu)naster\%  where  he  died.  His  proper  name 
was  Mu  hael  \Villmann.] 

WILLEMS,  Mark.  This  artist  was  bom  at 
Mechlin  about  the  year  1527,  and  was  a  scholar  of 
Michael  Coxcie.  He  was  a  very  eminent  painter, 
he  composed  with  facilitv,  and  his  figures  arc  well 
drawn.  In  the  cathedral  at  Mechlin  is  a  fine  pic- 
ture by  this  master,  of  the  Decollation  of  Sl  Jolin. 
When  Philip,  King  of  Spain,  made  his  public  entr\' 
into  Mechlin,  this  artist  was  employed  to  pjiint  a 
triumphal  arch  on  the  occasioo,  which  gained  him 
great  eicdtt,  though  he  was  tnen  only  twenty-two 
years  of  age.    He  died  in  1.^1. 

WILLIAMS,  RoBLRT.  This  artist  was  a  native 
of  Wales,  and  flourished  about  the  year  1715.  He 
distinguished  himself  as  an  engraver  in  meiaottnto, 
and  we  have  by  him  a  nomber  of  portrdts,  some  of 
which  are  finelv  executed,  and  many  of  them  are 
interesting  in  tlie  illustration  of  English  history ; 
aoMmg  which  are  the  ibllo wing: 

Charic*  I. ;  after  Vandyck. 

Edward.  Lord  I.ittlctnn,  Lonl  Keopor;  a  fter  tJte  tame. 
Charle«  II.;  tw  o  jikiti  s  ;  nfirr  Lefy  oxiA  Kneller. 
JanmlL,  wbiu  buko  of  York;  ajter  Cooper. 
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Mary  Beatrix,  his  Queen  ;  after  Witting. 
WiUIam  III.,  wht-n  Prince  of  Oruiif^e  ;  after  tkt  tmu. 
Mary,  I'riiircs".  of  Oningi"  ;  after  the  same. 
Ilttiry  .''iiriurNtt,  DuUr  of  H<  iuifort  ;  after  the  same. 
William  Kii^m  H,  Dukf  (if  lit  ilf  inl  ;  after  the  tame. 
Jamis  J'it/mv,  Duko  of  Monrn<iuth. 
JoincK  HuUt  r,  Duke  of  Ormonde  ^fter  the  tomt. 
CharlcH  SomcrM't,  Marquis ofWoieMttr {  t^tmr Untaumt. 
Thr  Cnunte-ot  i)f  DitIiv. 
Sir  Clliirk-s  Cutton  ;  aftrr  Riley. 
Thcophilu*.  Karl  of  Huntintrdon  ;  a_ft)-r  Kneller, 
George,  Prince  of  Denmark  ;  after  Willing, 
Anne,  Priiicesn  of  Denmark  ;  a  fter  the  tame. 
Lord  Cutt»,  when  Mr.  Cutts  ;  after  the  tame. 
George  Fitztoy,  Duke  of  Northumberland  ;  after  tin 
tame. 

Charles  Lennox,  Duke  of  Richmond ;  after  the  tame. 
Sir  George  Rook  ;  after  Dahi. 

Sir  John  Houbloo,  Aldenunn  of  I^indon ;  t^/ter  ClotttT' 

man ;  acarce. 
Sir  Edmund  King,  M.  D. ;  after  Lety. 
Barbara  Villien,  l)ucheiia  of  Cleveland ;  aftet  JBufhr. 
Ann  Scott,  Duchem  of  Momnoath:  ^fter  fPtMoy. 
Catherine  Sedlej,  CoontMsaf  DoMHilsr;  iBHiflwd  JAv, 

Sidley  ;  after  the  lamt. 
Dorotliy  Cniwy ;  after  KtuUtr  ;  MU«t. 
Thoma*  Ketterton,  Actor;  after  the  tame. 
John  Campbell,  Duke  of  Argy  le  ;  after  Clottermtm. 
Sir  Richard  Blackmore,  M.  D.'  and  i^oet ;  a  fter  tlie  tamt; 

fine  and  scarce. 
[William,  Earl  of  Portland  ;  after  Simon  de  Bote.  ] 

WILLIAMS,  WiLUAM.  The  name  of  this  artist 
is  aiBxed  to  two  views  of  the  town  Haliftx. 

They  are  slight  ctrliings.  and  are  probsUy  the  pro- 
ductions of  an  amateur  of  that  place. 

WILLIAMS,  John,  an  English  portrait  painter, 
who  is  said  to  have  been  a  scholar  of  Richardson. 
He  painted  a  hdf-Iength  portrait  of  Mr.  Beatd,  the 
celenrated  singer,  from  which  there  is  a  nu  :'/.n;into 
print  by  M'Ardell.  Mr.  Williams  was  an  artist  of 
considerable  ability,  and  his  portraitJi  were  much 
and  deservedly  admired.  The  time  of  his  death  is 
not  preciselv  ascertained,  hot  it  is  supposed  to  have 
happened  alx)ut  the  year  17^- 

WILLIAMSON,'?.,  an  English  engraver,  who 
flourished  ahont  the  year  1680.  He  resided  in  Lon- 
don, and  was  amiarently  a  publisher,  as  well  as  an 
engraver.  We  nare  by  him  some  portraits,  among 
which  is  that  of  Mildmay,  Earl  of  Wcstmondand. 
He  alho  engraved  some  small  plates  of  subiecls 
relative  to  Um  ooneealment  of  Charles  11^  cmted 
1667. 

WILLINGEN,  Peter  Vander.  was  bom  at 
Bcrjjen-op-Zoom  in  1()07.  His  pit  tuns  rejtresent 
subjects  of  still-life ;  vases  of  gold  and  silver,  books, 
and  muiiical  instruments,  whkh  are  very  highly 
flnishcd,  and  produce  a  very  natural  eflect.  [The 
time  of  his  death  is  not  authenticated;  Balkema 
says  106.').  An  artist  of  the  same  name  and  time 
painted  interiors  of  churches. 

[WILS,  or  WILTS,  Jan,  a  landscape  painter,  of 
Haerleni.  He  was  the  father-in-law  of  Berchem, 
who  married  his  daughter,  and  ha.s  the  credit  of 
ha\ing  improved  that  master  in  liis  style  of  land- 
scape painting.  Berchem  frequently  embellisbed 
his  lanoscapes  with  cattle  and  Iwures,  and  saeh  are 
now  attributed  entirely  to  the  Tatter.  They  may, 
however,  be  distinguished  by  a  peculiar  green  in  the 
vegetation,  and  less  of  freedom  in  the  handling  than 
the  real  woriis  of  Berchem.  Wils  also  imitated  Jan 
Both  with  eonsiderable  soocess.  Partieulars  of  his 
Ufe  are  wanting.] 

WILSON,  RicHARn.  This  distinguished  land- 
scape painter  was  U)m  in  Montgomeryshire  in  1714, 
He  was  the  son  of  a  clei]Qrmsn,  who  possessed  a 
small  benefice  in  that  eomty,  but,  soon  after  tlm 
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birth  of  cMir  artbt,  tie  waa  eolktcd  to  th«  livin<!r  of 
Mould,  in  Flintshire.  At  an  early  p  ri  ]  f  liis 
life  young  Wilson  discovered  a  markid  tlihiwiMtioii 
for  (Ir.iwing,  and  was  bcnt  to  London,  where  he  was 
placed  under  the  tuition  of  Thomas  Wright,  an  ob- 
scure painter  of  portraits.  To  this  branch  of  the 
art  Wil  Ison  for  several  years  devoted  himself,  and  it 
appears  that  he  had  acquired  considerable  reputa- 
tion in  that  department,  as,  about  the  year  he 
painted  a  large  picture  of  George  III.,  then  about 
ten  years  of  aj»e,  with  his  brother,  the  late  Duke  of 
Yort,  for  Dr.  Haytcr,  Hishop  of  Nomich,  at  that 
time  tutor  to  the  princes.  Afu<r  having  practised 
some  years  in  London,  he  went  to  Italy,  where  he 
continued  the  study  of  portrait  paintini;;,  Ix'in^  still 
unacquainted  will  I  tho  genuine  bias  of  his  genins, 
and  probably  might  have  n  iiuiincil  ion^  ii,monintof 
the  peculiar  bent  of  his  talents,  but  for  tiie  follow- 
ing circumstance.  In  his  moments  of  relaxation 
from  his  ordinarj'  pursuits,  Wilson  had  painted  a 
landscape,  which  having  l»een  aceidLntally  seen  by 
Zncchcrclli,  that  artist  wassostnick  with  thr  merit 
of  the  performance,  tliat  be  strongly  recommended 
Mm  to  apply  himself  to  landscape  painting.  An- 
other occtirrcncc,  which  h'.pynned  nearly  at  tYic 
same  time,  tended  to  confniti  hun  in  his  detemiina- 
tion  to  follow  that  pursnil.  The  ci-lchrated  French 
Uiinter,  Vemet,  was  at  that  time  at  Rome,  where 
nis  worn  were  heUI  in  Che  highest  e«tiination;  and 
happening  to  visit  Wilson's  painliiTr  mom,  was  so 
struck  wim  a  landscape  he  had  painted,  that  he  re- 
quested to  become  tne  possessor,  offering  in  ex- 
cbanfc  one  of  his  best  pictum ;  the  pro^aal  was 
readily  accepted,  and  the  pietwe  delivered  to  Ver* 
net,  who,  with  a  liberality  as  eommcndable  as  it  is 
unusual,  placed  it  in  \m  exhibition-n>om,  and  re- 
commended the  painter  of  it  to  the  i^ticular  atten- 
tion of  the  eofROMMitiL  His  progress  in  landscape 
paintiniir  mtist  have  heen  n|nd,  as  he  had  some 
]  11]  il  ill  that  line  of  art  whilst  at  Rome,  and  his 
works  were  i^o  iHuch  admired,  that  Menga  painted 
his  portrait,  and  received  in  return  a  landscape  hy 
Wilson.  It  is  not  known  at  what  time  be  returned 
to  England,  but  he  was  in  London  in  17^;  and 
his  picture  of  Niobe  was  in  tlie  first  exhibition  of 
the  Socie  ty  of  Artists,  in  1760,  by  which  he  ac- 
quired great  rejuitation. 

The  talents  of  WilsoD  did  not.  however,  secure 
him  that  encoaragenient  and  disaiiction  which  his 
abilities  deserved.  He  was  doomed  to  encounter 
the  galling  indiflference  of  a  tasteless  pubhc,  which 
was  probably  aggravated  by  the  jealousy  and  in- 
trigues of  some  of  the  nwi^t  distinguished  of  his  con- 
temporaries, with  whom  he  did  not  live  on  very 
aniieal)le  terms.  This  has  also  been  said  to  have 
ttarUy  resulted  from  his  own  cotuluct,  which  was 
oyno  means  distinguished  bjr  a  eonciliatory  dispo- 
sition, or  great  snavify  of  mners.  Conscious  of 
his  own  jKJWLTg,  and  disdaining  to  sue  for  protec- 
tion, his  transcendent  abilities  were  sufTered  to  ex- 
ert themselves  under  the  oppression  of  indigence 
and  obscurity,  and,  participating  the  destiny  of 
many  illustrious  artisb;  wlio  had  preceded  him,  the 
beauty  and  value  of  his  works  were  not  discovered 
until  ileath  had  rendered  him  cqnally  iiueuribie  of 
admiration  or  neglect* 

At  the  institution  of  the  Royal  Academy,  Mr. 
Wilson  was  chosen  one  of  the  founders,  and  after 
the  death  of  Hayman  he  solicited  the  situation  uf 
the  librarian,  which  he  retained  untd  his  decayed 
health  obhg^  him  to  retire  to  his  brother's  in 
Wales,  whoe  he  £ed  in  May,  1781 
914 


In  the  Smrnlement  to  Pffknigton^  DietianarT, 

piiMisherl  ir.  1/9H,  a  prejudiri  il  rd  an  absurd 
rallcl  is  drawn  between  the  works  of  Claude  Lor- 
raine and  those  of  Wilson,  whilst  it  ia,  at  the  same 
time^  admitted,  that  their  atyki  were  so  diffimt 
tikat  no  cumpafiaun  of  them  can  be  justly  mhic. 
The  slit,'htesf  insjM-ction  of  his  works  will  convin  f 
us  of  the  originality  of  his  style,  in  hitt  studies  m 
Italy,  he  wiauy  avoid<-d  all  imitation  of  the  artiiu 
of  that  ooontry  who  had  meoeded  btmt  and  be 
adopted  a  manner  peculiarly  his  own,  which  wv 
not  less  original  than  varied  and  itifi  r-stin^.  Hi» 
views  in  Italv  are  t»elected  with  judgment  and  tasxt, 
and  it  has  been  justly  observed,  **  that  in  his  pic- 
tures the  waving  line  of  mountains,  which  1>'m.  1 
the  distance  in  every  point  of  view,  the  drearj 
inhospitable  [  1  ^,  rendered  solemnly  iiiterestins 
by  the  mouldeniii'  fra<rments  of  temples,  UMnhs,aaa 
acpieducLs,  are  all  indicated  in  a  masterly  Bmnair, 
exhibiting  that  local  character  w  hich  cannot  but  le 
considered  -as  jK-culiarly  grand  and  chissicaL'  Id 
his  English  pictures  he  is  {wirlicularly  successful  m 
the  fresh  ana  dewy  brightness  he  has  gixea  to  Isi 
verdure ;  and  though,  bein^  sometimes  employed  w 
{>aint  particular  views,  which  were  less  picturesqia 
than  he  would  have  selectc<l,  and  coa&cqucQliv  par- 
took of  the  formahty  of  portraiture,  they  are  aiwan 
treated  with  taste  aiiid  ingenuity.  For  the  salisiit> 
tion  of  ooDeelois,  it  may  not  be  im|)ropcr  to  noliee 
liis  freijnent  repetition  of  the  same  subject  or  vie*, 
as  there  are  several  of  his  pictures  which  be  has  re- 
peated three  or  four  times,  with  little  or  Dovarii* 
tion,  a  ciremnstance  which  has  sometimes  giveariM 
to  a  tuspieiim  of  the  orinnaHtf  <if  eoiBe  ef  kit 
works,  wmdh  are  leally  the  pnodnetioiiB  of  tm 
pencil. 

WILSON,  Bexjamin.  This  artist  was  a  nsliie 
of  Leeds,  in  Yorluhiie.  Having  ahown  some  talnu 
far  dmwing,  he  was  sent  to  London  when  yoooe, 

and  was  recomm* n  li  1  Tn  Dr.  Berdmore.  master  i  f 
the  Charter-house,  who  took  him  under  hia  protjtc- 
tion.  It  is  uncertain  whether  he  was  reguiarh 
educated  in  the  art,  but  by  his  natural  dispceitioiL 
and  assidnoos  application,  he  became  a  very  repot- 
able  painter  of  portrait.s.  H'^  was  amonj^  the  6k 
of  the  portrait  painters  of  his  time  w  ho  eudeavomed 
to  inteodnce  a  better  style  of  relief  and  of  tin 
diiaro-actiro  into  his  pictures,  and  his  heads  s.-> 
coloured  with  more  warmth  and  nature  than  thw* 
of  the  generality  of  his  contemporaries. 

About  the  year  1/73  he  w;ls  appointed  master 
painter  to  the  Board  of  Ordnance,  which  he  iHninel 
rill  a  few  years  before  his  dt  ili  He  died  at  hr? 
house  in  Great  Russell  Street,  m  IJSS.  We  tmrt 
several  etchings  ihit  Bitiiti  inoiig which  «fe  ttr 
foUowiog: 

Ab  sM  lfaa'sHMd,-«idi  s  hat  and  ftaOMr,  mni  m  rrf 

fa  Utsliaa  of  Rembrandt. 
A.  ■BsU  Lsndswpc,  lengthways  ;  in  imitataan  of  tbf 

Hiiown  Portrsit,  in  a  wig,  with  very  little  draperr. 

A  ooante  etching,  entitled  TA*  Repeal.  It  was  pab1i»M 
npon  the  repsil  af  tli«  Aneitesn  staaip  act,  sad  coe- 
taioA  tta«  ponndls  of  tlw  ksdlag  msa  or  ttw  i^^IbbI 

party. 

[There  arc  several  mezzotint  engravinga  after 
him,  two  of  which  are  Garrick  in  the  ehametenof 
Hamlet  and  King  LearJ 

WILSON,  W..  an  FTnglish  engraver  In  iiivu  - 
tin  to,  by  whom  we  have  some  portraits,  among 
which  is  that  of  the  Conntasa  of  Newbaqlis 

WILSOK,  Vtiuaii.  Thia  artist  engraved  ae- 
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yeral  Inndw^^  after  Cbode  Lorraine,  PouKsin, 
•nd  other  nMWIen.  They  me  executed  with  the 
gi'Aveft  in  ft  nest  style. 

WILT,  Vanper,  a  Dutch  mezzntinto  engraver, 
who  flourishetl  at>out  the  year  IGsO.  He  scraped 
several  plates  frum  the  pictures  of  Brower,  Senal- 
ken,  and  other  maaten.  fZani  namea  the  mexao- 
tinto  engraver  Perdinairal  and  Laborde  says.  F. 
Vander  Wilt,  and  miotes  his  account  from  Brulliot. 
But  Brulliot  calls  nim  Thomas,  a  painter  of  jwr- 
traits  and  familiar  subjedif  bom  at  Piershil  the  29th 
of  October,  who  waa  a  aehohur  of  Jan  Ver- 
kolje,  and  exercised  hti  profeaskm  as  a  pointer  and 
mezsotinto  engraver  at  Delft,  and  was  li\nnk^  in 
17^<  Zani  mentions  Thomas  as  a  ()ortnut  painter 
and  engraver,  (he  does  not  my  in  meziOtiBtOk)  wllO 
operated  from  16)i7  to  IGUd.   The  monognun 

ghcn  If  BmiDiot  would  indicate  Tlioinas ; 

that  hy  Laborde  being  in  relief,  on  a  very  dark 
tablet,  is  not  so  decisive.  Portraits  with  the  name 
of  Vander  Wilt  have  paswd  through  the  hands  of 
the  editor;  they  are  naint^d  somewhat  in  the  man- 
ner of  Constantine  Netscher,  well  drawn,  all  the 
pnrta  carefully  Anished,  the  colours  brilliant,  but 
rather  too  florid  in  the  draperies,  and  defective  in 
eUaro-scuro.] 

WILTON,  ,  an  English  engraver,  who 

floorished  about  the  year  1670.  He  engraved  ee- 
vmi  plates,  representing  various  subjects,  which  are 
executed  in  a  style  resembling  that  of  Bomegrn  de 
HocMfhe,  though  verv  inferior. 

[WINDLKR,  or'  WIN  DTE R,  J,  W.,  an  en- 
graver, who  lived  at  Nuremberg  in  the  middle  of  the 
eighteenth  century.  Portrait  of  Johannes  Carolos 
Scheurl  a  Deffersdorf,  J.  W,  Windier  del.  et  sculps. 
Korih.  1/54.  Fussli  calls  him  Windier,  and  says  he 
operatfd  in  l/.'i').  Briilliot,  who  names  him  John 
William  Windter,  says  he  operated  between  the 
years  1730  and  1760,  and  that  his  mark,  J.  W.  W., 
is  found  on  jiortrrxifs  for  the  most  prirt  nfler  Paul 
Decker,  AV/iAv/,  ainl  other  painters  ot  Nuremberg. 
He  died  in  17fi5.] 

WINGANDORP,  F.  This  artist  was  a  native 
of  Gemuuqr,  and  floorished  about  Ae  year  167!2> 
He  engnived  several  frontispiecps  and  other  book- 
plates, which  are  very  indifl'erently  executed. 

[WINOHEN,  JoDocus,  or  Josss,  Van,  an  his- 
torical painter,  was  born  at  Brusaels  in  1544.  He 
went  young  to  Italy,  and  after  fimr  year^  study  at 
Rome  returned  to  Unissds,  and  was  appointed  prin- 
cij>al  painter  to  the  Prince  of  Parma.  His  love  of 
change  induced  him  to  quit  the  sendee  of  the  prince, 
and  establish  himself  at  Frankfort,  wheie  be  paint- 
ed an  allegorical  pictnre  of  OcrmanT  darmed,  un- 
der the  form  of  n  tiaked  woman  chamed  to  a  rtK-k, 
with  the  figure  of  Time  flying  above,  coming  to  dc- 
linr  her.  Two  others  are  rWOlded;  The  Last 
Snpper,  and  Apelles  and  Campa^e.  His  known 
paetaresare  very  few,  though  he  waa  a  distinguished 
painter  in  his  d.iy,  and  lived  to  a  good  age.  He 
died  at  Frankfort,  Zani  savs  in  1613,  but  according 
to  Fussli  and  Brulliot  in  1603;  the  two  last  say  in 
hia  sixty-first  year,  but  according  to  that  date  be 
would  have  l>een  only  fifty-nine.  His  son,  Jere- 
miah, born  in  \h'f<,  \v;is  also  ,i  painter  of  history 
and  portraits ;  some  of  his  pictures  are  in  the  gal- 
lery at  Dusseldorf ;  the  subjects  and  the  marln  re- 
semble those  of  his  father,  and  probably  have  caused 
aome  confusion  in  the  accounts  of  both.  Jeremiah 
died  in  164&] 
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WIN.STANLEY,  Hknry,  was  the  projector  and 
builder  of  the  Eddystone  Lishthouse,  and  perished 
in  the  ndns  when  it  waa  destroyed  by  a  violent 
storm.  In  1694,  he  was  clerk  of  tin-  wnrks  at  the 
palace  of  Audley-end,  of  which  he  designed  and 
etched  a  series  of  pretty  views,  which  he  dedicated 
to  Jamea  IL,  and  added  an  inscription  in  honour  of 
Sir  Christooner  Wren.  They  are  now  beetnne  very 
scarce.  [They  are  generally  included  in  the  five- 
volume  edition  of  Kip's  Views,  in  which  is  also 
found  a  very  large  view  of  the  lighthouse  in  which 
he  perishedl  The  inscription  beneath  it  is,  **  This 
Draught  was  made  and  engraven  by  Heniv  Wni- 
stanley  of  Littlebury,  Gent,  and  is  sold  at  his  Water- 
worits ;  where  also  is  to  be  seen  at  any  time  yT  modle 
of  7?  aaid  Building,  and  principal  Booma  for  afac- 
penceapeice."! 

WIN8TANLEY,  Hamlet,  was  the  son  of  Hen- 
ry Winstanley,  and  was  designed  by  his  faflirr  for 
a  painter.  With  that  intention  he  was  placed  under 
the  tuition  of  Sir  Godfrey  Knellcr,  by  whom  he  waa 
instructed  in  the  principles  of  desi^.  On  leaving 
that  master  he  went  to  Italy,  wherene  resided  some 
years,  and  after  his  return  to  En^and  applied  him- 
self entirely  to  engra\nng.  He  etched  a  set  of 
twenty  plates  from  pictures  in  the  collection  of  the 
Earl  of  Derby,  by  Titian,  Tintoretto,  P.  Ve^nese, 
Bsssano,  Guido,  Casliglione,  Spagnoletto,  C.  Ma- 
ratti,  Rul)ens,  Vandyck,  Rembrandt,  <!tc.  \\v  also 
engraved  a  set  of  prints  from  the  ^lintings  by  Sir 
James  Thomhill,  in  the  cupola  of  Bt  FanlV.  He 
died  about  the  year  1760. 

WINTER,  GiLKs  PK.  This  painter  was  born  at 
Leewarden  in  1650,  and  was  ;i  scliolar  of  Renier 
Brakenborg,  whose  style  he  imitated  with  consider- 
able suceesa.  He  painted  similar  subjeets  to  thoee 
of  his  master,  representing  Dutch  Ixiors  repiling, 
and  the  recreations  of  the  cabaret.  His  jHctures 
are  ingeniously  composed,  and  his  colouring  is 
brilliant  and  clear,  but  his  design  is  even  more  in- 
correct than  diat  of  his  inatmetor,  and,  like  him,  he 
neglected  the  study  of  nature,  to  adopt  the  negli- 
gence and  despatch  of  a  mannerist.  His  pictures 
lire  little  known,  except  in  IJoiland,  and  there  they 
are  not  iieldin  much  estimation.  £Ue  died  in  IT-ilO.} 

[WINTTBR,  JosspH  Omaea,  a  desiper  and 
engraver  of  animals,  flourished  in  17^7.  He  w;us  a 
native  of  Germany.     He  published  a  number  of 

Sieces  after  his  own  designs  and  those  of  Melchior 
loos,  Tenien,  Peter  van  Laar,  Berchem,  Wouwer- 
man,  and  other  master*.  Fifty-three  of  these  were 
in  the  Rigal  collection.  TIi-  is  not  mentioned  else- 
where, unless  he  be  the  same  as  Gio-Guglielmo,  in- 
^ifliitH  b^Zani  aa  a  painter  of  animals,  and  an 
engraver,  who  opeiatea  in  17&1.  There  were  se- 
veral others  of  tna  naow  IFMsr,  painteia  and  en- 
gravers, but  their  worics  have  not  eome  under  the 
editor's  notice.! 

W 1 R  Z,  JoRit.  Thia  artiat  waa  bom  at  Zurich  in 
1640,  and  was  a  scholar  of  Conrad  M^er.  He 
practised  i)ortrait  painting  with  eons!dend>1e  soe- 
ces.s,  l)ut  he  is  more  deserving  of  notice  as  the  en- 
graver of  a  set  of  forty-two  plates,  from  his  own  de- 
signs, for  a  book  written  by  himself,  entitled  Jnhan- 
nu  WirsUBoma  Animate  Exempiium,  published 
in  1677.  They  are  etched  in  a  neat,  spirited  style, 
resembling  that  of  John  William  Baur.  He  also 
etched  two  plates  q/ler  Holbein,  one  representing  a 
female,  with  a  nalnd  child  holdine  an  arrow,  and 
the  other  a  woman  with  two  chilaren.  We  have 
also  by  him  a  small  whole-length  portrait  of  Theo- 
dore llcieiius,  <{/lbr  [Hedksdm  17ia] 
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\V1SSING,  >ViLLlAM.  This  painter  was  l»orn  al 
Amsterdam  in  1656,  but  wax  instructed  in  tlie  art 
Lv  William  Doudvns,  a  pointer  of  huttory,  »t  the 
Hague.  On  leaving  that  muster  he  vent  to  Psris, 
•when  lit  iliil  riot  remaiii  1  nid  afterward**  visit- 
ed Knglaii«i,  about  the  yi-ar  li>sO.  He  wasfontumc 
ttme  employed  to  assist  Sir  Peter  Lely  in  his  nu- 
neioiis  works,  and,  after  the  death  of  that  eminent 
artiat,  he  became  a  bvonrite  painter.  He  drew  all 
the  Royal  Family,  and  jmrticularly  the  Puke  of 
Monmouth,  whose  portrait  he  painted  several  tiraet^ 
which  ingratiated  him  with  iIk-  king  and  the  ladies 
of  the  court.  Althoagh  he  ibuod  afbnnidable  rival 
in  Sir  Godfrey  Kneller,  he  fCill  was  extennTely  em- 
pliivi-d.  Hiul  iifiiT  tilt.'  death  of  Charli  s  II.  was  ap- 

) minted  pnnciiml  |>uinter  to  his  successor,  by  whom 
le  was  sent  into  Holland  to  paint  the  portraits  of 
WiUiam  and  Mary.  He  did  not  long  survive  liia 
return  to  England,  and  died  at  Burleign,  the  seat  of 
the  Earl  of  Exeter,  in  16M7.  Wl-  haven  metzotinto 
portrait  of  Wissing,  inscribed  Gulielmm  JFiumgw 
mter  fidar—  »ui  moiU  ctM»irim«$,  mdU  tmmaus, 
artU  sua  mm  exiffuum  deeaa  tA  amamantmtf  knmodi- 
cu  brecU  eU  teiat. 

WIT,  or  \\  ITTK,  Pktfr  dk,  called  Pietro  Can- 
VtDO.  This  painter  was  boru  at  Bruge&  in  1548. 
It  is  not  known  under  whom  he  studied,  bat  he  tra- 
velled to  Italy  when  lie  was  voung,  where  he  formed 
an  intimacy  witii  Giorgio  \  asari,  and  assisted  that 
master  in  (he  works  he  was  employed  on  iti  the  Va- 
ticaiu  He  painted  with  equal  success  in  oil  and  in 
fresco,  and  was  employed  br  the  Grand  Duke  of 
Tuscany  in  several  consideraiilc  works  in  the  palace 
at  !•  loience,  and  designed  .sume  cartoons  for  tapt's- 
try.  Maviinilian,  Elector  of  Bavaria,  invited  nim 
to  Munich,  where  he  passed  ttie  reniainder  of  his 
life.  John  Sadder  has  engraved  several  j  irints  from 
the  works  of  this  niast'T,  aiiKint;  which  are  the  An- 
nunciation, Christ  with  the  Uii^cipleii  at  i'<miiiaus, 
the  Holy  Women  at  the  Tomb  of  our  Saviour,  and 
the  Last  Supper.  [The  time  of  his  death  is  nucer- 
t^ ;  some  [)lace  it  in  1599,  others  after  1090.  His 
brother,  Conu  lius,  was  very  eniincnt  as  a  landscajx* 
painter,  but  ihc  accounts  respecting  him  are  strange- 
ly confused.] 

WIT,  or  WiTTB,  GasFAm  di,  «w  bom  at  Ant- 
werp in  1621.  He  visited  Italy,  where  he  remained 
several  years,  and  on  his  return  acijuired  consider- 
able reputation  in  paiutiii;^  ^rnall  landscapes,  very 
highly  finished,  in  which  he  generally  introduced 
■rehileetorai  ruins,  of  which  he  had  made  designs 
during  his  residence  in  Italy.  [He  died  in  1673. 
His  brother.  JV/rr  dv  If'ilfv,  junior,  was  also  a  land- 
scape (laatter  ;  he  was  bom  in  1620,  and  died  about 
lliU'J.J 

WIT,  or  WITTE,  Emanuei.  dk,  was  bom  at  Alk- 
macr  in  1607,  and  was  a  scholar  of  Evert  %'an  Aelsl, 
a  painter  of  slill-hfe.  He  did  not,  however,  adopt 
the  Btvle  of  his  instructor,  but  for  some  time  applied 
himseiirto  portrait  painting.  Not  meeting  with  the 
cnconrapttnent  he  expecied.  he  studied  perspcrlivr 
ajid  arcliitecture.  and  Lceutne  one  of  the  mo^t  emi- 
nent artists  of  his  country,  in  painting  interior  views 
of  churches  and  temples,  whicn  he  embellished  with 
figures  correctly  drawn,  and  toudied  witti  great  spi- 
rit.  He  gave  a  striking  and  picturesque  ajipearance 
to  lii>,  pictures,  !»y  frcjuduly  representing  the  sun 
shining  through  the  windows,  on  part  of  the  build- 
ing, which  is  finely  contrasted  with  that  which  is  in 
shadow,  and  produces  a  natural  Mid  pleasing  efleet. 
The  difiprent  onianients  rrf  tli'-  hundings  arc  de- 
signed with  the  utmost  precision,  and  every  object 
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is  tuuchi  (1  v^ith  a  masterly  and  bold  penciL  Hit 
best  pictures  r.- J  resent  the  insides  of  the  churches 
at  Amsterdam,  with  giouna  of  fisurea.  h^iiteda 
the  dresses  of  the  times.  He  died  in  1692.  [It  ii 
to  he  re.n-etted  that  a  man  of  his  superior  talents  as 
an  artist  bhould  liave  been  of  a  morose  dispoeitiw;. 
and  apt  to  depreciate  the  works  of  others.  Thii 
bad  temper  brought  him  at  last  to  contempt  aod  po- 
verty, tavi  be  was  fbund  drowned  in  a  canal  i: 
Haerlem,  with  a  cord  round  his  neck.  It  i>  -.lid  tha: 
he  destroyed  the  beat  picture  he  ever  pamied  in  s 
fit  of  pasiiion,  or  incElgnation,  on  befaig  refus<^  lit 
full  supolated  payment  by  the  repvesentatiTes  oi 
the  son  of  Admiral  Dc  Ruytcr,  who  tlad  oidend 
it.] 

\V  1 1 ,  J  ACOB  OE.  This  painter  was  bom  at  Ato- 
sterdatii  in  1099^  and,  having  shown  earijT  iBcliB- 
ation  for  the  art,  when  he  was  fourteen  years  of  age 
he  was  placed  under  the  tuition  of  Albert  tu 
Spiers,  a  painter  of  history  of  some  eminence,  undi' 
wiiom  he  studied  three  years.  The  (h">ire  of  coo- 
templating  the  admirable  productions  of  RaivH 
and  Vandyck,  and  the  other  distinguished  mastpr^ 
of  the  Flemisli  school,  which  embellished  the  poUx 
edifices  at  Antwerp,  induced  him  to  visit  that  oit>. 
where  one  of  his  uncles  resided,  and  possessed  & 
choice  collection  of  valuable  pictures.  At  Antwtrp 
he  became  a  scholar  of  Jacob  van  Ilalen,  a  paintrr 
of  litile  celebrity,  under  whom  he  dui  not  continu 
longer  than  two  years,  when  he  devote  d  hini<rlff> 
tirely  to  the  study  of  the  works  of  Rubens  and  Vu- 
dyclL 

In  1712  and  1713  he  made  designs  from 
I>aintingi>  by  KuU-ns  in  the  four  ceilings  of  theJt- 
suits'  cnurch,  in  thirty-six  compartments,  whirt 
were  destrogred  by  lightning  in  liiHf  and  we  sic 
indebted  to  De  Wit  for  the  preaenratiop  of  theie 
admirable  compositions,  whi-^h  v  rrr  nftcrw arils  '•- 
graved,  from  his  desigtis,  by  J  ulm  i'unt.  He 
principally  employed  in  pain:!ir;  ceUiogs,  and  dv 
decorattona  of  sfMcndid  apart  meats,  consisting  li 
emblematiefl]  and  allegoncal  subjects,  wUdi  br 
com}X)Scd  with  great  ingenuity,  and  his  colouriiiei» 
clear  and  agreeable.  He  was  particularly  socoew- 
ful  in  the  deaign  of  children,  wnidi  be  was  Ibiidsf 
introducing  into  his  pictures. 

In  1736  ne  was  employed  by  the  magistrates  of 
Amsterdam  in  the  embellishnient  vf  their  gmt 
Oouncil-chandH.T  with  several  subjects  from  the  Old 
Te>tament,  which  is  his  most  considerable  work,  :b 
which  he  has  discovered  an  inventive  genius,  ani 
great  facility  of  execution.  He  ako  painted  several 
altar-pieces  for  the  catholic  ch  in  bh-,  in  Hollui 
which  are  very  creditable  performances.  Hs 
sketches,  or  models  for  his  large  wmlka,  are  toocbd 
with  neatness  and  spirit,  and  arc  very  well  coluarrt 
They  arc  held  in  considerable  estimation.  He  ins 
living  in  1/4-4.  [IIi^  ii  ■  irativc  picturt-.s  of  cbiidrrn 
sporting,  painted  in  ciuaro-scuro,  are  remarkalK 
fine,  and  are  held  in  the  highest  estimation.] 

[WIT,  Pk.  There  are  several  other  artists  of-:, 
name;  such  as  I'rancis,  Antlmiy,  E.  and  B.,  ji.a: 
ers;  and  others  who  were  engravers:  but  the  af- 
counts  are  so  mingled  and  confused  that  it  wonM 
require  a  long  cnmlnatioa  to  tKwntangle  thin, 
and  after  all,  to  no  very  gotxl  purpose.] 

V\  ITDOECK,  Hans,  or  John,  an  eminent  Flesr- 
ish  engraver,  bom  at  Antwerp  about  the  year  1601 
His  name  is  diflereotlv  inscribed  on  his  plates;  itii 
sometimes  written  witdaeek,  somefimca  Vithoae; 
rinfi  occasionally  Witdoiick.  The  talents  of  thi< 
ai  tist  were  employed  under  the  immediate  inspectioo 
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the  mechanical  part  of  the  i-xccntion,  than  those  of 
"Voreterman,  Bobwert,  or  roniius,  arv  still  csiimiiLle 
for  a  vigorous  and  powerful  etlerr,  and  as  thcv  arc, 
in  several  instances,  the  only  jiriius  we  have  of  tin- 
capital  pictures  from  which  they  are  engraved.  He 
•Im  executed  some  plates  from  the  works  of  other 
eminent  artists  of  the  FletOMh  achooL  The  follow- 
ing are  hLs  host  prints  : 

SUBJECTS  AfTKU  RUBENS. 

Mt'lchizcdeck  prMonting  Bread  and  Wiae  to  Ahuiktm. 
[1638.   Proofii  before  the  Idler*  nre  rciy  raro.l 

Tne  N^Tity.  Thi*  plate  has  undiTsnne  tcTeral  altera- 
tion, phi'pfly  to  udil  to  the  i  fTcct.  The  ftnrt  imprcMioiu 
•re  » itliout  tht'  addrt'iis  of  Com.  Coeberch«;  theteeoiid 
•rc  with  that  addreu.  The  plate  aftcrwanh  eame  into 
the  poMeidaii  of  8.  Bolswwt,  who  retouched  it,  by 
which  it  was  greatly  tmnHwd.  H«  ■!■»  «AMd  the 
naniL  of  Co«berchs,  anduscrtodUsoini. 

The  Admtion  of  the  Magi ;  enmTod  in  1683.  There 
ar«  alM  dlffmnt  imprcMions  m  this  plate.  [The  date 
topfobalilvamiMako^  8««di««(lier  dalsa,] 

Theraevrtlmortht  Cm^yiBtliifedMitiL  Hta 

CMftaliiriiit  [1698.1 
.  Clii&i  with  tlw  ^  DMplM  it  Bhmmi 
iOB*  impveMloaa  of  lldt  ptato  pttatted  tn 
imdiir  too  diioedoB  of  BuImbi,  ■» 
11038.] 

The  Amunntlott  of  Iho  Yartu  Tho  hapoMfino  of  tids 

plate  wftn  the  addrm  «  Com.      Xodaii,  an  rc- 

tooehod.  [16S9.] 
Tho  Holy  Family,  with  St  John.  The  fltft  hnpemloni 

of  this  plate  are  beforo  the  addrew  of  Moennaai. 
Another  Holy  Family,  with  St.  Elisabeth  and  St  John. 

The  be«t  iinprcawHU  have  the  address  of  R.  J.  do  Beet 
St.  Crcilia.  This  phte  WW  letoadied  and  jmpmrcd  by 

Bolswert. 

lie  also  engraved  several  plalee  ftfom  tlic  works 
of  Cornelius  Scbut,  and  other  masten.  [The  time 
of  his  decease  is  not  ascertained.^ 

WITtlOO.'^,  M.\TTHEW.  This  paintor  wa-s  bom 
at  Aim  rsfort  in  1627,  and  was  a  scholar  of  Jacob 
van  Kiinipcn,  a  painter  of  history  and  an  architect 
On  leaving  that  master  he  travolkd  to  Italy,  in 
company  with  Otho  Marcellis,  where,  instead  of 

Etjrsuing  the  line  of  art  in  li  he  was  educated, 
e  adopted  that  of  his  travelling  companion,  and 
distinguished  himeelfas  a  painter  of  curious  plants, 
reptiles,  and  inspcts.  He  represented  these  exotic 
objects  with  surprising  truth  and  precision,  and  his 
pictures  were  ven,'  highly  finished.  During  a 
residence  of  two  years  at  Rome,  he  was  mnch  em- 
ployed by  Cardiwu  de  Mediel,  tor  whom  he  jminted 
a  great  variety  of  stihjccts  of  that  description,  for 
which  he  wa.s  liberally  rewarded.  On  his  return  to 
Holland,  in  IfiSO,  his  works  were  not  less  admired 
than  they  had  been  in  Italy ;  and  they  were  readily 
purchased  at  oonsideFBble  price*.  The  approach  of 
the  French  army,  in  Ifir^.  indured  him  to  retire 
into  North  Holland,  and  he  settled  at  Hoorn,  w  here 
he  died,  in  1  TfW. 

WITUOOS,  John,  was  the  son  of  the  artist 
mentioned  in  the  preceding  article,  bom  at  Amers* 
fort  in  ir>4^,  and  wjus  instructed  by  his  father,  until 
he  had  acquired  sutfifient  ability  to  undertake  a 
journey  to  Italy  on  the  produce  of  his  talents. 
During  a  residence  of  several  years  at  Home,  he  was 
employed  in  desigming  the  most  picturesque  Tiews 
in  the  vicinity  of  tnat  cajiital,  which  he  painted,  in 
waujr-colours,  in  a  neat,  Hnished  style,  and  his  pic- 
lures  of  that  description  were  mneh  admired. 
TlMMigh  he  met  with  very  flattering  enoour^ment 
■t  Kmie.  the  eoUcitations  of  bis  friends  induced 


him  to  return  to  Holland,  w  iR-i  e  his  works  were  not 
less  admired.  He  was  invited  to  the  court  of  the 
Duke  of  Saxe  Lawcnburg,  in  whose  service  he  re- 
mained until  his  death,  in  16911. 

WITHOO.S,  Peter.  This  artist  w  as  the  yount^'er 
brother  of  John  Withoos,  and  received  his  hrst  in- 
struction in  the  art  from  his  father.  He  excelled 
in  painting  flowers,  plants,  and  insects,  in  watw^ 
cohmra,  on  vellam,  whieh  he  finished  in  a  verv  deli- 
cate style,  and  they  were  accurately  designed,  and 
coloured  from  nature.  His  works  are  highly 
esteemed  in  Holland,  where  they  are  purchased  at 
considerable  prices.  He  died  at  Amsterdam  in  1693i. 

was  the  youngest  son  and 
scholar  of  Matthias  "Withoos,  and  pamted  j  lants 
and  insects  ni  water-colours,  in  the  style  of  his  bro- 
ther, but  was  veiy  iafieriar  to  him.  He  died  at 
Hoom  in  1705. 

[WIT8EN,  NicoiJis,  a  landscape  engraver,  flour- 
ished aljont  IHjy.] 

WITTIG,  Ba  RTHOLUMEw.  This  artist  was  a  na- 
tive of  Oels,  in  Silesia,  and  flourisiicd  about  the 
jnr  1640.  He  excelled  in  painting  festivals  and 
eoneerts  of  music.  In  the  gallery  of  the  Louvre  is 
a  pjctnre  by  him,  representing  a  sutuj)tuous  ban- 
quet,  which  possesses  considerable  ment  He  died 
in 

WOLFGANG,  George  Anokbw,  a  German  en- 
graver, bom  at  Chemnitz,  in  Saxony,  in  1631.  He 
followed  the  profession  of  a  goldsmith,  and  engraved 
a  ft'W  historical  subjects  and  nortraits,  which  are 
executed  in  a  stiff",  dry  style,  ana  possess  little  merit. 
Among  others,  we  have  the  fiiUowing  prints  by  htm  t 

PORTR  UTS. 

Geortrt  I  rtderit  k,  Mar^jruvc  of  BnuidenboTg;  afier  V. 

y.ti)  I. 

Peter  MuUer,  Jurisconsult. 

•VBJBCn. 

A  Sacrifice  to  Diana :  ajler  J.  H.  Sehoenfeld. 

Saul  consultintr  the  Shade  of  Sanuel :  after  J.  Werner. 

A  set  of  tin  Mihjccu  firofls  the  Old  sad  Iiew  ToMaawiit; 

after  lo.  i  mbach. 

[Laborde  auotes  the  following  meeiotinto  prints 

by  G.  A.  Wolfgang: 

Johannes  Roch,  a  medallion;  very  good,  teell  e^rened, 
A  young  Wonioe  in  smonr,  wiift  flowing  baw}  pnttf 

plate. 

An  old  Man  seau^  at  a  tsUs,  an  «U  WomsD  bddad  bit 

chair  ;  mrittocrt:. 
A  young  Man  nith  Ion;;  cvirh  d  halT, SSdStt  Old  ICSB 

with  11  Wanl ;  rery  pn  ft^ piate. 
Susanna  n.-vshinghor  Fort;  aft^T  MoUttm;  »faodimU^ 
tiun  of  the  oric/truUpicturt. 

He  died  in  l/K).] 

WOLFGANCi,  AvDRF.w  Matthew,  was  the  son 
of  the  preceding  artist,  bom  at  Augsburg  in  16ii^ 
and  learned  the  principles  of  design  and  engraving 
from  his  father.  We  have  by  him  seveinl  pt^rti.iits 
of  distinguished  persoiuiges  of  Gerujauy,  of  which 
the  most  esteemed  is  that  of  the  Margrave  of 
Anspacb,  of  that  time.  [He  died  in  1736.} 

WOLFGANG,  JoRN  Gboaob.  This  artist  was 
the  younger  son  of  George  Andrew  Wolfgang,  born 
at  Augsburs  in  l(i64,  and  received  his  instmction 
from  his  ftuier.  Be  Ind  actjuired  considerable  re- 
putation asan  cngnver,  when  he  was  invited  to  the 
eourt  of  Berlin,  in  1704,  and  vnw  anpointed  en- 
graver to  the  king.  We  have  a  consinerable  num- 
ber of  portraits  by  him,  which  are  executed  in  a 
much  neater  style  than  diose  of  his  father  and  bro- 
ther. He  also  engravtxl  a  set  of  prints  for  a  work 
iu  folio,  entitled  Notitia  IMetnSMu  Fnmei^irtmiait. 
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published  in  17Q7*  The  following  are  among  his 
inoBt  esteemed  portraits : 

Frederick  Wniiim,  TAcHor  of  Brandenburg;  from  the 

eque*tiiim  >t,iliii'  l>j  Jncobi. 
Atiuu^tuii  William,  Duke  of  Bruiuwick  and  LoilMlbng ; 

(i/'rr  Franck. 
J.  hii  Mclchior  DingUnjur;  aJUr  A.  Ptmt»^ 

(.He  died  in  1743.] 

WOLFGANG,  Ghstavits  Awdrew.  This  artist 
was  the  son  of  Andrew  Matthew  Wolfj^ng,  and 
was  born  at  Augsburg  in  1692.  He  was  instructed 
in  (l('si<,'n  and  engraving  by  his  imc  lc.  John  Georgo, 
and  execufprl  scveml  plates  of  portraits  in  tlie  same 
neat  style.    [He  diid  in  1774.J 

WOLGEMUT.  Michafl,  an  ancient  German 
painter  and  enjjraver,  born  at  Xuremhertr  in  1434. 
Of  his  works  as  a  painter  little  is  known  ;  a  jiieture 
by  him  is  preterved  in  the  gallery  of  the  Louvre  at 
I^uis,  WDTwenting  Christ  brought  before  Pilate, 
which  oxnibits  the  (In-,  Gntliic  style,  which  charac- 
terized the  (ieniuiu  scliool  jirevious  to  the  period  of 
Albert  Durcr. 

Wolgemut  flourished  soon  after  the  commence- 
ment or  cngmTing  hi  Oermanf,  and  has  been  sup- 
posed to  hnvp  liwn  in'sfnicffKi  in  that  art  by  Jarob 
Walch.  This  supposition  is,  however,  extremely 
questionable,  as  will  be  found  hy  a  reference  to  the 
article  Jacob  Walch.  As  Mr.  Strutt  ajqpears  to 
have  given  the  most  clear  and  satibAwtory  aeeoant 
of  these  (WO  artist.i^,  we  shall  quote  that  BntlKV  at 
length  «>u  the  prewint  occa-sion. 

"  Wolgemut  was  a  man  of  genius.  He  engraved 
both  on  wood  and  on  copper;  bat  his  wonu  on 
wood  are  far  more  nomerous,  and  more  generally 
known,  than  those  on  cojipor.  It  is  said  that  his 
mark  was.  the  letter  W  only,  and  it  is  true  tlmt  we 
have  a  great  oombv  of  prints  marked  with  a  simple 
W ;  but  it  is  eqimlly  certain  that  th^  do  not  all,  if 
any  of  them,  belong  to  Wolgemnt  I  have  abeady 
informed  the  reader,  in  (he  aecoiint  of  Wcneeslans 
an  ancient  engraver  on  copper,  ai»d  contemporary 
with  Mtrtin  Schoen,  that  he  used  the  W  alone  as  a 
mark,  and  the  greater  part  of  his  woriu  consist  of 
copies  from  the  eneravmgs  of  othermasters;  and  the 
same  hand  is  easily  traced  in  al!  or  the  far  j^realer 
part  of  the  prints  so  marked;  for  which  reason  one 
may  fairly  conclude  that  th^  arc  all  the  produc- 
tions of  one  and  the  same  penon.  Besides,  judging 
from  the  boldness  and  merit  which  appear  in  the 
engravings  on  wood  by  Wolgemut,  together  with 
the  originality  of  the  ifesigns,  we  cannot  easily  he 
led  to  coneeise  that  there  should  be  that  servility 
and  laboured  style  of  execution  (all  of  which  fails 
of  producing  a  clear  efiect)  in  his  works  on  copper 
only,  for  the  prints,  marked  with  the  W,  are  every 
way  inferior  to  »  hat  mi^ht  justly  have  been  expect- 
ed from  Wolgemut,  the  engraYer  of  the  Nurenuierg 
Chronicle. 

"Wc  have  some  few  excellent  engravings  on 
eojvper  i  xeruted  aliont  this  time  ;  these  have  nuich 
uf  that  spirited  stvle  in  them  which  appears  in  the 
wooden  cuts  of  \VoIgemu^  and  they  are  marked 

with  a  W  snrmonnted  hf  a  small  o,  thus,  Wt  Mid 

these  prints,  I  verily  believe,  are  the  nrodnetions  of 
his  graver.  For  this  reatiun,  I  shall  describe  the 
one  raUowtng  %"ery  particularly,  and  this  may  serve 
as  a  meeimen  for  all  the  rest.  In  the  collection  of 
Dr.  Monro,  I  found  n  very  fine  im()reBsion.  It  is 
ten  inclie>  and  a  half  high,  hy  seven  inches  and  a 
half  in  w  idth,  and  represents  an  old  Man  seated  in 
a  playing  postnie }  he  has  a  itandard  or  fl^P  Rsting 

yi8 


upon  his  left  choolder,  and  a  book  before  him ;  b^ 
hnid  him  is  an  armorial  shield,  with  thre-v  JirTnt3{ 
i>earing8,  and  at  the  bottom  a  cave  with  a  ^rvte  bp- 
fore  it.  Above  the  figure  is  a  scroll.  u|Hjn  wiuchs 
written,  ScE  WilhslmeUcx  AubiTAMiK  ct  Cmos 
PiCTAviENsis.  The  head  of  this  fi^re  is  weB 
drawn,  the  han  k  rin  rnarited  in  a  spinred  m-uukr. 
the  folds  of  the  tlrajR-ry  arc  broad,  and  Ixilciiy  n- 

Sressed,  and  the  \^  hole  is  eomj^^sed  in  a  style  whicii 
oes  miuh  honour  to  the  arti&t.  With  reject  l» 
the  mechanical  pert,  it  is  caecnted  with  tlie  gpmt 
only,  in  a  dark,  clear  aQrle^  ao  aa  to  baw  the  cfie; 
of  a  neat  etching." 

In  conjunction  with  William  Pl^denwurfli  be 
designed  and  executed  the  wooden  enls  fbr  the 
large  foHo  woilt,  compiled  by  Heiman  ScfaedeL  sad 
j)rintcd  at  Nurem1>erg.  in  1493,  nsualljr  known  bv 
f  he  apiH."llation  of  tlie  Aui  miftertf  VhromcU,  Micbad 
Wolgemut  has  the  honour  of  counting  amon?  tuj 
disciples  the  celebrated  Albert  Dtuer.  Tbe  liukiv- 
ing  prints  are  generally  attribaled  to  him: 
Christ  rruwacd  with  Thmi,  wiOi  It*  Tit|^  8b 

The  Crucifixion,  with  St.  Johnmd  A*  Hidfy  W«Ba, 

The  £iit<>m1>in^  of  ClmA 
The  lU-MirrectMiii, 
St  Seba«ttiin. 
St.  Christophi  r. 

A  Cavalier  and  a  Lativ  walking  in  a  gardcsn.  Death  htM- 
iaa  an  Hour-gUtM  U  seen  liekind  a  true  The  fmau 
rabjcct,  with  (omc  variatiain,  was  cngmtved  by  Afiwt 

Durer. 

A  Sca-moTuter  carrvinff  off  n  Njnrph. 

Thrco  Women,  or  Witches,  with  a  Ulobe  Over  tileir  he«-d^ 
with  the  letter*  O.  O.  H.  and  ao  amMweBCCOf  HdLii 
the  bock-ground  ;  dated  1494.  Tbe  nme  Wltjjwt  "W 
•bo  dupnved  \q  Albert  Xhinar. 

A  Kt  crmirtcen  |ilalM«f  Clubt  and  OelNrdT*  Apoillea 

Huber  mentions  a  woo<ien  cut  by  Michael  Wol- 
gemut, printed  in  chiaro-scuro,  rcprMeotii^  Chnit 
at  laUe  with  his  Dkeiples,  which  ia  said  to  beei- 

fremely  scarre. 

[With  regard  to  Jlichatl  Wohlgemuth  as  an  t> 
graver,  there  is  nothing  conclusive:  the  grealr*: 
connoisseurs  are  at  issue  on  that  point.  fiailBct 
expresses  strong  doubt  on  the  subject,  and  thtals 
that  the  prints  marked  with  the  letter  \V  beloc^ 
rather  to  WnteeUis  iTOlmutz,  and  accordingly  plarr* 
them  to  his  account.  Zani,  nn  the  other  side,  rx- 
presses  great  surprise  that  fiartsch  shoold  depdn 
wohlgemndi  of  tne  honour  of  engraTine  with  As 
burin  ;  but  at  the  same  time  sloutlv  a!ffirm.H  thu 
he  never  engraved  in  wood  :  "  ha  mm  uteim  m 
hvHO :  e  quetta  e  tma  twtizia  immutalnlg*  It  ii  as- 
serted that  he  engraved  some  of  the  wood  ents  fur  thr 
Nuiember^ Chronicle;  but  Ottky  goea  only  so  fv 
as  to  say  he  furnished  the  designs,  and  supt-rinferii- 
ed  the  execution,  and  that  it  is  "  more  than  proba- 
ble" that  he  proved  with  his  own  hand,  to  the  hoh- 
ordinate  artists  empkqred,  the  practicability  of  tbj 
style  of  workmansinp  which  be  reqotred. '  But  hr 
does  not  givT  an  instance  of  the  "  nutre  than  proba- 
ble." The  style  of  workmanshiii  require  was  tbe 
cross-hatchings,  and  Ottley  woula  lead  his  readnrts 
believe  that  Wohlgemuth  was  the  first  to  introdw^ 
that  improvement  in  wood  cngravinj;.  He  sirs. 
"  Wohlgennitli  ])ereeivcHl  tlial,  ft  -  i:-Vt  difficult,"  it 
was  not  impossible,"  and  "  to  him  belongs  the 
praise  of  having  been  the  first  who  duly  appcwatfei 
the  powers  of  the  art;"  then  follows  Ine  "mcf 
than  probable."  On  this  pafs?<pe  John  Jackson, 
in  his  "  TiTatise  on  Wn ni  V  rigTaving,"  reniark>! 
"  Although  it  is  true  that  cnws-batchiojgs  are  not  to 
be  Ihund  hi  the  cariieel  wood  ciipB«&g.N,  y^;;  Ul 
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Ottlcy  it  wrong  in  anrigning  this  Dmlarhl  improve- 
ment 5n  the  art  to  Mictuiel  Wohl^'pmnf  !i ;  for  cross- 
hatching  is  introduced  in  the  bcHuufui  cut  forming 
the  frontispiece  to  the  Latin  edition  of  Breyden- 
bach's  Tiavelst  folio,  first  printed  «t  Meati*  by  £r- 
hard  Benwieh,  in  1486^  wewm  ymn  beflbra  the  Mii> 
rcmbrrt,'  f'hrt  nicle  appeared.  The  cut  is  not  only 
the  finest  wood  engraving  whicii  hjui  appeared  up 
to  that  date,  but  is  in  pomt  of  design  and  execution 
a*  superior  to  the  besi  cote  in  the  Narcmberg 
Chrotuele,  u  the  dabam  of  Albert  Dncr  an  to 
the  cute  in  the  ddart  cdkioiM  of  the  Poor  Fknehen' 
Bible.' 

Mr.  Jadnon  ftortber  remarks :  "  Wohlgemuth,  as 
aMoeiftled  wldi  wood  engraving,  has  too  Jong  been 
decked  out  with  borrowed  plumes ;  end  pefwni 

who  know  little  or  nnrliini,'  cither  of  the  history  or 
practice  of  llie  art,  and  wiio  arc  misled  by  writers 
on  whose  authority  they  rely,  believe  that  Michael 
\Voh^[eniath  was  not  only  one  of  the  best  wood  en- 
gni  vers  of  his  day,  but  that  he  was  tfie  first  who  in- 
tTodiiceJ  a  nintrri  1  if]iprovcmcnt  into  the  [(ractic* 
of  the  art.  Tliis  error  becomes  more  firmly  roote<l 
when  such  persons  come  to  be  informed  that  he  was 
the  master  of  Albot  Dtucr,  who  is  gencmUy,  bat 
emmeously,  supposed  to  hare  been  the  best  wood 
enpuver  of  his  d  v.  All  ,  rt  Tourer  studied  under 
Michael  Wohlgemuth  as  a  painter*  and  not  as  a 
wood  engraver,  and  I  consider  it  aa  extremely  ques- 
tionable if  cither  of  than  ever  engiaved  a  sln^ 
block." 

Many  other  writers  on  the  siihject  might  be 
quoted  for  and  against,  but  those  above  named  are 
generallj  considered  the  best  authorities:  connois- 
seurs need  not  l>e  told  who  are  the  belligerents. 

It  is  admitted  that  Michael  WohlgemnA  was  a 

painter,  and,  for  the  period  in  whicn  he  lived,  a 
good  one.  But  there  is  a  great  deal  of  unc(>rtainiy 
respecting  the  authenticity  of  pictures  attnl  lui  d  to 
him.  Wriat  by  one  writer  is  considered  his  work, 
is  by  another  ascribed  to  Hugo  Vtrnder  Ooe$,  and  by 
a  third  to  Jiiittu  of  Ghent,  and  possibly  is  by  neither, 
it  may  be  rcamly  believed  that  his  earlier  pie- 
tures  are  sufficiently  uncouth  in  many  particn- 
Inrs,  but  they  arc  interesting  in  the  history  of  the 
art.  There  are  five  of  these  in  the  gallerj'  at 
Munieh,  representing  the  Nativity,  the  Agony  in 
the  (iarden,  the  Crucifixion,  tiie  Deposition,  and 
Resurrection.  Commenting  on  these  pictures,  Lord 
Ijind.';ay  remarks,  that  though  inferior  and  uneouth 
a.s  regards  expression,  attitu(le.  design,  drai»ery,  and 
landsrajK',  the  powerful  and  deeply  wafed  piety  of 
the  artist  has  printed  itself  on  his  work,  and  ani- 
nested  the  Saviour's  head,  especially,  ahhough 
common-featured,  with  a  divine  ex])ressinn  attained 
by  few  of  his  compeers.  But,  his  Lortlship  adds, 
Simplicity  and  sincerity  are  the  guides  to  truth,  and 
Wonlgemuth's  career  was  one  of  ioiprovement  to 
the  last  In  a  note  his  Lordship  gives  a  list  of  pic- 
tures aseril>cd  to  Wohlgenuith,  of  ditTerent  dates, 
existing  in  Oerroany.  But  the  most  imiM)rtant  of 
his  workit,  on  which  there  is  scarcely  any  ditlrnnce 
of  opinion  among  couooisscurs,  is  one  in  the  Im- 
perial Gallery  at  Vienna.  It  was  painted  in  1511, 
and  rejiresents  St.  Jerr  n-.!-  sr-ated  on  a  throne,  with 
the  donors,  a  man  and  a  woman,  kTieeling  at  his 
side.  There  are  incidents  of  his  history  depicted 
in  the  back-ground  in  small  groups;  the  female 
fignm  are  partieularly  sweet  and  pleasing,  and  the 
portraits  oi  the  donors  excellent.  Tills  is  consider- 
ed his  chef  dauvrt.  lie  survived  this  thumph  of 
his  old  age  ci^yean^  dying  in  1519  at  the  age  of 


eighty-five;.  Three  rears  previoos  to  his  deadi  Al- 
bert Durer  painted  his  portrait,  which  is  pn^served 
at  Munich.    Set  note  to  Wencelas  D'Olmutz.] 

WOLTERS,  Henribtta.  This  celebrated  paint- 
lesB  in  miniature  was  bom  at  Amsterdam  in  1662. 
She  was  the  dandbier  of  Theodore  van  Pee,  an  art- 
ist of  fittle  csiebnfy,  hj  whom  she  was  taught  the 
first  rudiments  of  design.  She  was  afterwards  in- 
structed in  miniature  oy  James  Christopher  Le 
Blond,  and  it  was  not  lon^  before  she  surpused  her 
preceptor  in  tfte  delicaejr  of  her  tooeh  and  the  beau- 

Sof  her  colouring.  The  j>ortrait.«;  of  Vandyck  were 
e  models  she  most  consulted,  she  copied  some  of 
them  in  miniature  with  suri>rising  acevra^,  and 
thot^  on  ao  small  a  scale,  her  copies  prescmd  idl 
the  sDarity  of  tint,  and  troth  of  character,  which 
disTinruivh  the  works  of  that  admirable  jiortrait 
{NiuUer.  iier  extraordinary  talents  soon  attracted 
])ublic  admiration,  and  she  was  employed  to  paint 
tbepprtraits  of  the  Dvincipal  fiunilies  at  Amsteraaa. 

when  Peter  the  Great  was  in  that  city,  he  hon- 
ni'.red  our  artist  w  Ilh  a  \'isit,  and  was  so  much  pleased 
with  the  beauty  aud  delicacy  of  her  performances, 
that  he  made  her  the  uitist  fluttering  offers  of  his 
favour  and  motection,  to  ioducc  her  to  risit  Peters> 
burg,  whien  her  attachment  to  Iwr  own  country 

prevented  her  from  accepting.  Her  repuUition 
reached  the  court  of  ik-rlin,  vv  hither  ohc  wa^  invited 
by  Frederick  William,  king  of  Prussia,  but  her 
constant  employment,  and  her  partiality  for  the  city 
of  Amsterdam,  where  her  husband  carried  on  an 
extensive  commerce  in  works  of  art,  induced  her  to 
decline  the  invitation.  She  continued  to  ezerdae 
her  talents  with  great  respectability,  until  the  year 
1741,  when  she  med  at  Amsterdam. 

WOOD,  John,  an  English  engraver,  who  flour- 
ished in  Lond(ui  about  the  vc.ir  1  /  4o.  lie  engraved 
several  plates  for  the  set  of  landscapes  ]iubiished  by 
Mr.  Boydell  in  17^.  They  are  executed  in  a  clear, 
neat  style,  and  possess  considerable  merit  Among 
others,  we  have  the  following  prints  by  him : 

A  MountainonsLsiidMape;  after  Sal.  Beta, 

Two  LAndtciipes ;  afUr  Caspar  PoU9$m. 

Two  Italian  LootUicatieii ;  after  i'lamie  Lmraint, 

A  rirc-litrM  ;  qfttr  hembrandt. 

Thr  Lake  of  >'t»ini;  after  Wiltm. 

A  View  of  London  fn!m  (^fr'  t nwidi ;  after  TiUemant. 

WOODCOCK,  Robert.  Accoiiling  to  Lord 
Orfovd,  dds  artist  was  of  a  gentleman's  family, 
and  became  a  painter  by  genius  and  inclination. 
He  had  a  place  under  the  government,  which  he 

(piitted  to  devote  himself  to  his  art,  which  he  prac- 
tised solely  on  sea-pieces.  He  designed  those  sub- 
jects from  his  childhood,  and  studied  the  technical 
part  of  ships  with  so  much  attention,  that  he  could 
cut  out  a  ship  with  all  the  rigging,  to  the  utmost 
exactness.  In  \7'23  he  In  gan  to  practise  in  oil,  and 
in  two  years  he  copied  above  forty  pictures  of  Van- 
develde*  With  SO  good  a  foundatioQ  be  openly 
professed  the  art,  and  his  talent  became  so  respect- 
able, that  the  Duke  of  Chandos  gave  him  tnirty 
guineas  for  one  of  his  pictvires.  He  died  of  the 
gout,  in  1728,  in  the  thirty-seventh  year  of  his  age, 

WOOLASTON,  J.  This  artist  is  mentioned 
tile  noble  author  of  the  Anecdotes.  lie  was  born 
in  London  alxiut  the  year  \<oT^.  and  painted  por- 
traits, which  had  the  merit  of  stmng  resemblance, 
though  perhaps  not  otherwise  excellent,  as  his  prices 
were  very  low.  Besides  painting,  he  i)crfonned  on 
the  violin  and  flute,  an<I  played  at  tiie  concert  of 
that  extraordinary  person,  Thumutt  Britton,  the 
smaU-ooal  nimi,  whose  pieton  he  drew  twiee,  one 
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TIm  Hijr-Bdnn ;  after  the  tame. 
Tba  Apflto-mtheren  ;  after  the  tamt. 
The  Rwal  Cot ;  ajier  the  same. 
Tlw  SpiOidl  Pointer ;  after  Stubbt. 
AViewof  Soowdcn;  ajter  IlV&on. 
Celadon  and  Amelia  ;  after  the  tame. 
Cfjx  and  Alcyone  ;  after  the  tame. 
Cicero  at  his  \  ilia  ;  afte  r  the  S'lmr. 
Solitude ;  after  the  tanu; :  by  it'ooUett  and  ElUt. 
Niobc  ;  afier  i/te  name. 
Pharton  ;  after  the  tame. 
Mclcatfcr  and  Atalanbi ,  after  the  same. 
Tho  Jocund  IVajwnts  an  1  Merry  Cottagcn ;  after  C. 

Dutart ;  a  pair. 
TheFiKhery;  after  li'ri^/U. 
The  Boar-hunt;  after  P'Ukment. 
Diana  and  Aftt-on  ;  after  Fit.  Lauri. 
A  pair,  Mor.iiiiy^  :intl  Fvnuntf ;  after  Steanevelt. 
ALandicap  ',  w  ^th  titruns  ;iiut  u  WaterCill;  after  Ah. 

Caraci-i. 

Macbeth  and  the  Witche* ;  after  ZueeherM. 

The  BnchantMl  CmO*  ;  •Jtir  dmiA,  bf  WceUtU  and 

I  ivaret. 

The  Temple  «r  ApoUo;  cAm-IA*^ 

930 


off  wUeh  portraits  was  purchaaed  hy  Sir  Eans 
Slflwie^  ana  is  now  hi  the  Brituh  Hweini, 

WOOLLETT,  VttUAM.  Thb  eminent  Eni^Ush 
engraver  was  bom  at  Maidsiom-,  in  Kent,  in  \7'^. 
He  was  instructed  in  engravint;  by  an  obiicure  art- 
ist named  Tinney,  but  hf  w  :ls  indebted  for  the  ad- 
mirHble  and  original  style,  for  which  hia  works  are 
distinguished,  to  the  resources  of  his  own  genias. 
By  an  intcllii,'ent  union  of  tlic  point  and  the  burin, 
he  carried  land*>caj>e  engraving  to  a  degree  of  l>fnuty 
and  perfection  which  was  unknown  before  f  .nu,  and 
whicn  perhaps  still  rtnnains  uneqtMlled.  The  fore- 
grounds of  hi<<  plates  arc  as  admirable  for  depth  and 
vigour  as  his  i::i-es  for  tenderness  and  delicacy; 
and  in  his  cxijuisitc  \,hnUt  from  the  pictures  of  our 
inimitable  Wilsoti,  he  appears  to  have  impressed  on 
the  copper  the  very  mind  and  feeling  of  that  classic 
painter.  The  talents  of  Woollett  were  not,  however, 
confined  to  landscapes,  he  engraved,  with  equal 
•access,  historical  suojects  and  portraits.  The  ex- 
tent of  his  abilities,  and  his  extraordinary  merit,  are 
so  universally  acknow  ledjjjed,  that  any  further  com- 
ment on  them  is  unnecessar)-.  His  charaetx-r  as  an 
artist  and  as  a  man,  has  been  drawn  np  by  one  of 
his  friends  with  so  much  tnith  ai^  simplicity,  that 
it  is  here  inserted.  "  To  say  that  lie  wo*  the  first 
artist  in  his  profession  •would  be  giving  him  his 
least  praise,  for  he  was  u  good  man.  Naturally 
modest  and  nnnable  in  his  disposition,  he  never 
eensared  the  works  of  otheis,  or  omitted  poiatinx 
out  their  merit  Hit  patience  onder  the  eontintial 
torments  of  a  most  dreadful  disorder,  upwards  of 
nine  months,  was  truly  exemplary,  and  he  died,  as 
he  had  liviil.  at  peace  with  all  the  world,  in  which 
he  never  had  an  enemy.  He  left  bis  hmHy  incon- 
solable for  his  death,  and  the  nnblic  to  lament  the 
loss  of  a  man,  whose  works  (of  which  his  unassum- 
ing temper  never  boasted)  are  an  honour  to  his 
countrj'.  He  died  the  23rd  of  May,  1785.  The 
foUowuig  is  an  ample  list  of  his  principal  pnnts: 

PORTRAITS. 

George  III.,  Kinjf  of  Great  Britain ;  aftar  Hmrntoy. 
Peter  Paul  UnN<  n«  ,  after  Vanelyci. 

LANDSCAPEJ}  AND  SUBJECTS  AFTER  VARIOUS 
MAflTlla. 

A  Tfew of  Ae Hermitage  of  Wukwoitii;  afUrBmrtu. 
The  M«iy  Yillagera :  /onw. 
ALudscapSiWitb  JEdsm  and  IKdsi  aft$r  Jumtrnd 

A Lsndieape,  triOl  BoildingB  ;  after  John  Smith. 
Amgra  IrfOMmpe  ;  after  George  Smith  ;  the  lirat  pre- 


Roman  Edifiem  in  ruiua;  aflt  r  thr  aime. 

A  I^ndwapp,  with  the  Mwtinij  of  Jacob  end  Labaa, 

ui'tFT  the  .lanif. 
The  Death  of  Geoenl  Wolfe :  afler  Wett. 
ThsBatdaflfflAHacBe;  ^itrUmt 


[Woollett  otaiidt  at  the  head  of  the  fint  ciaai  of 
landscape  engraven;  no  other  artist's  woriu  wrt 
more  exeinsively  his  own,  or  embraced  a  vrider  field 
of  subject,  or  a  mi n  rii  li  and  vaned  cliarartf  ■  / 
execution.  Since  his  time  >iome  of  the  most  emmem 
have  availed  themselves  of  the  talent  of  otfaert  it 
forwarding'  their  plates,  and,  according  to  preseK 
practice,  it  would  be  difficult  to  find  a  lar^c  engrav- 
injf  cntirt'ly  the  work  of  one  hand.  Others  mar 
have  represented  the  softness  of  fiesh  more  perfectly : 
it  is  only  in  this  particular,  perhaps,  that  be  will 
found  wanting,  and  that  merely  as  relates  to  f..-!- 
and  figures  wnere  flesh  is  the  principal  object.  T  jr 
advance  which  the  art  of  cnyravinti  made  in  i ; 
hands  was  immense.  He  was  the  tirst  who  oug- 
ceived  and  embodied  in  practice  the  happy  idesrf 
uniting  in  one  pLtte  the  three  methods  of^ engraving; 
namely,  by  aquafortis,  the  burin,  and  tiie  dnr  pomL 
By  this  union,  and  a  ju-st  distribution  of  light  aat 
shadow,  he  rivalled  the  colours  of  the  painter  md 
produced  the  optie  illnsion  of  the  ^ictare. 

Longhi,  who  was  not  very  prodigal  of  praise  n 
engravers  in  iiis  own  line,  remarks,  that  "  W'ooUrt: 
in  liis  works  exhibited  so  much  artistic  mastery.  » 
much  vivacity  and  boldness  of  touch,  ao  much  fore* 
and  hamony  of  chiaio>seuro^  ao  moeh  Tan.  ty 
tint,  so  much  intelligence  in  aerial  {K-rsj^i'ctnt. - 
much  truth,  in  fact,  and  ao  much  pictorial  iUusi»2. 
that  he  was,  for  all  contemporary  engravers,  and  l- 
for  those  of  the  present  time,  the  manrel  and  die 
example." 

The  two  plates  by  Woollett  which  have  reeeitcJ 
from  foreign  amateura  the  highest  admiratioo,  air 
The  Death  of  General  Wolfeb  and  The  Battle  cf 
La  Uogoe;  of  these  thdr  pnise  is  trabotmdd. 
In  a  mannserint  eatalogae,  written  by  the  late  .Al- 
derman Boydell,  mention  i>  nir>de  of  two  proofs  of 
the  Niobc  before  the  letters ;  if  such  are  in  cx^eca 
they  are  invaluable.  When  the  Aldmnaii^  adeetd 
prints  were  sold  bjr  the  edkor,  tfaejr  were  not  among«'. 
them,  ft  should  be  iccorded  that  Woollett,  dnriac 
his  life,  superintended  the  taking  impressions  fr«i:: 
his  important  plates,  and  it  was  his  custom  to  it- 
stray  such  as  exhibited  anf  haqpofectkai  in  die 
printing.  The  credit  of  some  modem  engraven 
wonld  not  suflfer  by  following  the  example,  insioii 
of  identifying  themM  1 .  s  u  ith  publisher;.,  and  f^i.', 
ting  forth,  a.s  they  frequently  do,  impressioos  trnm 
werworkcd  or  retouched  plates,  ana  calling  theni 
proofs.  From  artists  they  degcnemte  into  n<r 
traders,  preferring  present  emolument  to  endura., 
reputation. 

In  the  Biblioteca  Italiana,  tom.  xxL,  is  a  veij 
elofjuent  and  diseriminating  eulogy  on  WoaUeiA 
artistic  merits.] 

WOOTTOIS,  JoHW,  an  eminent  English  paintrr 
of  landscapes  and  animals,  who  tlouri.slit?d  about  thr 
vear  ITiO.  He  was  a  scholar  of  John  Wvck, sad 
became  a  distinguishinl  artist  in  the  braiuni  whldl 
he  principally  pursued.  He  ])articiilarlv  exceil':il  io 
designing  the  sports  of  the  turf  and  the  field,  and 
liis  horses  and  dogs  were  drawn  with  surprittag 
spirit  and  accuracy.  He  was  employed  fay  the  prin- 
cipal frequenters  of  Newmaifcet  m  pnuiting  die 
portraits  of  their  favourite  racers;  and  he  \»a«iK)» 
ie».s  eminent  in  subjects  of  the  chase,  of  which  tbe 
most  esteemed  were  seven  pietauca  of  toteMiq^ 
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which  were  engraved  by  Cnnot.  He  ndnted  a  ^c- 
ture  of  WiUinm,  DtJte  of  Cumbcrlfinu,  with  a  view 
of  the  routed  rebel  army  near  Culioden,  of  which 
we  have  a  print  hy  Baron.  His  talents  were  not, 
howL-vcr,  confined  to  these  subjects,  he  painted 
landscapes  with  considerable  succeKs,  in  which  he 
aometimes  imitated  the  style  nf  Claude  Lonntne 
anil  Gasinr  Foussin.    He  died  in  1765. 

WORERIOT.  or  VOKIRIOT,  Peter,  This 
artist  was  bnrn  at  Bar-Ie-Duc,  iti  Lorraine,  about 
the  year  1  j2o.  He  chiefly  resided  at  Lyons,  where 
he  followed  the  profession  of  a  i^oicKmiili  m  l  an 
engraver.  We  have  several  prints  by  him,  from  his 
own  designft,  executed  in  a  neat  style ;  his  drawing, 
a.s  was  usual  with  the  artists  oThistime,  is  not  very 
correct,  and  tiicre  is  not  much  effect  in  his  print^, 
from  the  lights  being  scattered,  and  a  want  of  depth 
in  the  tbaoowa.  The^  are,  notwithstandii^i  held 
in  considamble  Mtimation.  He  usually  natied  Mt 
copper  plates  with  a  complicated  nioiiogram,  com- 
posed of  several  letters,  which  appear  tol>e  Uie  iru- 
ti :i1>  of  hif  name» and  the  place  ot  liu  nativity,  Ihn*, 

"^S^*  An»mgQthei«»heen8i»Tedacetofplate* 

for  a  hook  pnMi-hed  nt  Lyons  in  1556,  entitled 
J'incu  Iconirnx  antiqmrum,  ac  rariomm  in  stpuUtu  U 
rituum.  According  to  Papillon,  he  also  engraved 
on  woodt  and  bis  cut*  are  Mid  to  be  my  nnmerous, 
and  eaeeuted  with  great  neBtaev  and  deKeacy. 
Hi*  wooden  catM  are  marked  \dA  a  doable  eratai 

called  the  croas  of  Lomine  ^» 

COPPER-PLATU  VAaiB]»  WITH  HIS  MOMOOaAH. 

The  Sacrifice  of  Abrahan. 

Masts  saved  from  the  NOe. 

Pbalarit  pat  into  the  Braten  Ball, 

A  WiHBaawitih  two  CUMmte  baraiui,  tbiawfaig  her> 

atlfoaataaanlfila. 
Two  snull  LBodaeaiiaa,  iriA  a       aa>kbw  «f  flgwas. 
The  Bateio  betwixt  CoostaiitiBa  and  HaaaatlM}  ^ttr 

[Of  thb  short  account  it  is  only  necessary  to  cor- 
rect the  spt'lHinj  of  the  name  of  the  artist,  the  date 
of  his  birth,  and  explain  the  intricate  monogram 
with  which  his  prints  are  rnark'  l  Mis  name  is 
PiERRK  WoRiRiOT;  he  was  born  in  lo32,  as  ap- 
pears by  the  inscription  to  his  (mrtrait,  engraved  by 
niinself  in  1555;  "  Petrux  Wot-iriot  lAitharinrfw  has 
^f/wifhot  eiconax  fi'irs  vjfii/ii'n  /laif  fst  tnino  tiiae  aeiafis. 
'lA.  —  l.jr>t)."'  :\t  the  a^  nf  thirty  lie  assumed,  for 
some  reason  not  clearly  explained,  the  surname  Dt 
Bouzey,  and  the  letters  P.  W.  D.  B.,  worked  into 
the  monogram,  signify  Pierre  Jl'orfrif*  Th  Bonzey. 

Holiert  I)nmesnil,  Peintre  Liravenr  Kran^ais,  tom. 
vii.,  has  f^iven  a  long  and  verj'  interesting  account 
of  the  artist,  and  minute  dcacripttons  of  his  na- 
merau  woilu  to  the  number  of  401  pieces.  This 
elaborate  and  entertaining  acronnt  is  recommended 
tn  the  inquirer'n  permai ;  he  will  tliere  Hnd  that 
Pierre  Woeiriot  was  no  common  man ;  and  that  it 
is  afortunate cireiunstance  for  his  memoir  tobe  re> 
corded  bv  aneh  an  aUa  Uogiapher,  and  bIs  woilm 
described  by  aoconmiiaiiiale  a  critie»ai  Robert  Dtt> 
mesnil.] 

WOliLIDGE,  Tbomas,  an  English  painter  and 
engraver,  who  floorished  about  the  year  1760.  He 
pisetised  miniature  painting  for  some  time,  and 
afterwards  attempted  portraits  in  oil ;  but  not  meet- 
ing with  the  encouragement  he  expected,  he  applied 
himself  entirely  to  engraving.  Worlidge  adopted  a 
st)rle  resembling  that  of  Rendmndt,  and  finished 
bi  jilatct  with  the  pobit  <rf  die  paver»  er  the 


scratehings  of  a  dry  point    His  prints  are  very 

numen  I  ,  ;  nd  possess  considerable  meriL  They 
chiefly  cuui«i4>t  of  Deads  in  tiie  manner  of  Rembranot 
and  portraits.  He  engraved  a  considerable  number 
of  antique  gem^  a  complete  set  of  which,  in  the 
first  state  or  the  plates,  and  printed  on  satin,  is  now 
of  much  mercantile  valoe.  We  have  abo  the  Ad- 
lowing  jirint.H  by  him  : 

Man.u»  Tulliii*  Cicero  ;  (ifierthe  marble  at  Ox/urd, 
The  In<italbti«ii»f  tlic  Eu'rl  of  WaSlBBStslsad SB Cbumli> 

Inr  nf  tile  I"      crsit  v  of  Oxford. 

His  drawings  on  vellum  in  Indian  ink  and  black 
lead  are  highly  esteemed.  He  died  at  Hammer^ 
smith  in  1*66,  aged  about  Go.  [Neither  the  year 
nor  the  place  of  his  birth  is  ascertained.  He  first 
practiseo  as  a  painter  at  Bath  ;  afterwards  in  King 
Street,  Covent  Uarden,  where  be  pamted  portraits  in 
Crayons  and  oil }  anMmr  these  are  Mary  Squires, 
Elizjibeth  Canning,  and  Kitty  Fisher.  He  designed 
and  enOTaved  "  The  Theatre  at  Oxford  as  it  api>ear- 
ed  on  the  Installation  of  the  Earl  of  Westmoreland  ;* 
a  work  of  oonsiderable  labour,  containing  a  multi- 
ttide  of  heads  and  figiirew,  most  of  them  portraits, 
amon^  which  is  that  of  the  artist  His  death  la 
mud  to  have  occurred  in  IJ^'i-] 

WORMS,  Anthonv  von,  a  German  engraver  on 
woo^  wlio  flourished  about  the  vear  1530.  He  was 
a  native  of  Worms,  hi  the  palatinBte  of  the  Rhine, 
from  whicli  r?.\  he  derives  his  name.  Florent  le 
Comte  mijtcalU  him  Yuonoace.  He  executed  seve- 
ral cuts,  which,  though  in  a  Golihie  Itfle,  are  not 
devoid  of  merit.  His  printn  are  usually  marked  with 

an  A  and  a  W  intersected,  thus  ^5^' 

[Bartsch  describes  eleven  wood-cuts  by  him,  se- 
veral of  which  have  the  date  15*29,  and  one  has  the 
inscription  CoUmiae^  per  Anthoitaim  de  Vormada 
Pietorem.  BruUiot  says  there  are  several  others, 
and  also  two  on  copper;  one  rejiresents  a  naked 
Man  sitting  in  a  Cavern  and  Death  standing  near 
to  him,  it  has  the  date  above  the  monogrun  ; 
the  other  represents  St.  Andrew  holding  his  cross 
in  one  hand  and  a  book  in  the  other,  a  young  man 
is  kneehii^  near  the  saint.  Some  of  the  marks 
^ven  by  Bruiliot  diller  from  that  in  the  text;  one 
18  surmounted  by  the  date  1526,  another  is  in  a 
sliield,  and  a  tUid  has  a  figure  above  like  an  nn- 

shelled  snail.] 

WOKNER,  T.  W.  The  name  of  this  artist  is 
affixed  to  an  etching,  representing  an  Emperor 
crowned  with  laurel  by  Hercules  ana  Minerva.  Ufa 
neatly,  though  slitrhtly,  cxf-ruted,  and  is  apparently 
the  production  of  a  painter,  and  from  his  own  de- 
sign, as  he  adds  the  word  /fn?  to  liis  name. 

WORSDALE,  James,  an  English  portrait  paint- 
er," who  was  a  sdiolar  of  Sir  Godfiry  Kneller,  but 
was  dismissed  by  his  master,  for  marrying  his  wife's 
niece  without  his  consent.  He  never  arrived  at 
great  excellence  in  the  art,  but,  being  pOMsessed  of 
a  talent  for  humour,  and  of  a  convivial  disposition, 
he  acquired  IHends  and  eonsMemble  eusiom,  and 
was  appointed  master  painter  to  the  Board  of  Ord- 
nance. He  published  several  poetical  pieces,  Hungrt, 
&c.,  besides  the  following  dramatic  productions ;  a 
Cure  for  a  Scold,  a  bailad  opera,  firom  Shakspeare's 
Tamine  of  a  Shrew;  the  Assembly,  a  farce,  in 
which  Mr.  Worsdalr  liitnsi  If  played  the  piart  f)f  Old 
Lady  Scandal  admir.ibiy  well ;  the  Queen  of  Spain; 
and  the  Extravagant  Justice.    He  died  in  1767. 

[WORST,JAN,aUndscape painter,  bom  in  1623^ 
passed  some  time  in  Italy  making  dnwing  of  the 
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scenery  which  he  aflci  w iirds  painted.  He  died  in 
Holland  in  1680.] 

WURTMAN,  Chbistun  Albsht.  Acootdins 
to  Huber.thn  ordct  wu  a  nmtfve  of  Ptomemik,  ana 
floumhed  abont  the  ycnr  1730.  He  was  instructed 
hi  engraving  by  Wolfgaog,  and  at  the  age  of  twenty- 
five  was  invited  to  the  court  of  Hesse  CaMe),  where 
he  wai  appointed  engraver  to  the  Land^pave.  In 
1727  he  went  to  PcCrrsburg,  where  he  engiaved  tiie 
portraits  of  several  of  the  principnl  personages  of 
the  courL  Among  others,  we  have  the  following 
poitnils  bgr  him : 

Aaaa,  "Bmpnm  tft  Rwda  i  «/ltr  L.  (ImmmK. 
AlMDt,  m  ef  Patar  I.  i  mfUr  tmmMm. 

BroMt  Louis,  Landgrareof  Hesse  Darm».tadt. 

WOUTERS,  Francis.  This  painter  was  bom 
atLiere,  in  Bntbani,  in  1CI4  After  receiving  aome 
instruction  in  the  rudiments  of  the  art,  he  v,^  sent 
to  Antwerp,  where  he  entered  the  school  of  Hubens. 
He  apjilii'd  himself  to  the  stiuly  of  laiulscajK*  paint- 
ing, in  which  be  became  one  of  the  moist  eminent 
arairti  of  faja  thae.  Hia  pictures  generallv  repre- 
sent tlic  most  picturesque  views  in  the  Forest  of 
Soigues,  lieax  Brussels,  which  he  emlwllished  with 
fiKtires,  representing  liisforiral  or  fabulous  subjects, 
which  were  correethr  drawn,  and  ingeoiouslj  group- 
ed. His  pencil  kbeld  and  Aee,T«aembHn^  the  style 
ofhin  celebrated  instructor,  and  his  colntinngis  clear 
and  brilliant.  He  occasionally  puiiiled  history,  and 
then-  are  some  altar-pieces  by  him  in  the  churehes 
in  the  Netherlands,  particalariy  Christ  giviqg  the 
Kejrs  to  St  Peter,  in  the  chnreh  of  8t  Peter,  at 
Louvaine;  and  the  Yivitalion,  in  the  rherrh  of  rhr 
Augustines,  at  Antwerp;  but  he  is  le«s  successful 
in  his  large  jiictures  than  in  those  of  a  smaller  size. 
He  was  much  in  favour  with  the  Emperor  Fcidi> 
nand  II.,  hat  coming  to  England  wiA  die  ambas' 
Sador  of  the  imj>erial  court,  in  1637,  his  pictures 
pleased  at  court,  and  he  was  appointed  chief  paint- 
er to  the  Prince  of  Wales,  aficrwank  Charles  II. 
On  the  misfortttnes  of  the  royal  family  he  return- 
ed to  Antwerp,  and  was  appointed  director  of  the 
Academy  in  that  city,  where,  in  l<)59,  he  was  killed 
by  the  accidental  discharge  of  a  gun.  We  have  a 
set  of  four  landscapes  etched  by  Francis  Wouters 
in  a  slight,  bat  mailcrly  style.  They  aie  dated 
1649. 

WOrTKRS.  G.  By  this  artist  we  have  some 
large  prints,  representing  views  in  and  near  Rome, 
with  ngnres.  They  are  executed  in  a  spirited  and 
masterly  style,  resembling  tliat  of  Callot;  they  are 
inscribed  G.  Wouiert.  Cavalier,  del.  et  sculp.  [This 
is  probably  Gomar  IVautrrs,  an  historical  and  land- 
scaiK:  painter.  He  was  a  native  of  Flanders,  but 
practised  chieflv  at  Rome.  He  flourished  towards 
the  end  of  the  f'th  century.] 

SVOL'TERS,  James,  called  also  Vusmeer,  bom 
elft  in  15H4,  was  an  excellent  painter  of  land- 
scapes, but  quitted  that  department  for  fruit  and 
flower  painting,  hn  wldeh  He  riiowed  equal  talent 
He  went  to  Italy,  but  returned  to  the  plaee  of  hll 
nativity,  where  he  died  in  1G41 J 

WOVVERMANS,  Philip.  This  admired  paint- 
er was  bom  at  Haerlem  in  1^;  he  was  the  son  of 
Panl  Wowennans,  a  painter  of  history,  of  little  cele- 
brity, from  whom  he  n'ceivedthe  first  lessons  in  de- 
sign; but  his  genius  leading  him  to  a  diflercnt 
branch  of  the  art,  he  liecame  a  disciple  of  John  Wy- 
nanu,  and  by  the  instruction  of  that  exceUent  land- 
scape painter,  his  progress  was  so  nneomnon,  that 
it  surprised  his  preceptor.  He  freouenily  il  :  i- 
nUed  the  landscapes  of  his  master  with  ois  admirable 
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figures  and  animals.  On  leaving  the  ^hot^l  uf  W^. 
nants,  be  applied  himself  to  an  attentive  stndv  c' 
natnre,  of  wnich  his  taste  enabled  him  to  m^i 
jndicioos  adeetfcm.  Itdoes  notanpeartfMtheii- 
sited  Italy,  or  that  he  i  v.  r  j  ntted  the  city  ofHar 
lem.  The  little  that  u  known  of  \u»  private  hki 
is  painful  to  rdale.  Aldmugh  his  works  po«asd 
the  excellencies  we  en  wisb,  high  finisbinf^  cor- 
reetness,  agreeable  eoupoaitioos,  and  a  chansn^ 
taste  for  colouring,  tliey  scarcely  aflbrdet!  hira  if 
piltaoce  of  a  miserable  &ub«itiLence,  and  he  Imgm  i- 
ed  long  in  indigence  and  obscurity.  To  soppy  ;k< 
wants  of  a  numerous  family,  he  was  obliged  to  cort 
without  relaxation ;  but  such  was  his  love  &r  ^ 
art,  that  the  most  urgent  necessity'  could  rfveri- 
duce  him  to  leave  anv  of  his  worlds  in  a  o^ctu^  or 
unfinished  state.  The  pictures  c#  Peter  de  L^r 
called  Bamboccio,  at  that  time  engrossed  the 
miration  of  the  Dutch  collectors,  and  the  cbanua; 
productions  of  Wowermans  woe  anflercd  to  lemi 
unnoticed  and  unknown. 

The  disappointment  and  chagrin  at  findBghi 
works  Ml  much  negh-ctctl,  is  siijiptised  to  Yate  ir- 
paircd  his  health,  and  he  died  in  ItiGS,  in  the  forr>- 
eighth  year  of  his  age.  To  prevent  any  of  h:>  dit- 
dren  from  following  the  profession  of  a  paicter,! 
short  time  before  ttis  death  he  ordered  all  bii  In- 
dies and  drawings  to  l)e  burnt,  declaring  tha:  b 
exertions  had  been  so  ill  recompensed,  that  bis  s^e 
should  not,  by  the  possession  of  them,  be  inilucM 
to  follow  a  pursuit  uom  which  he  had  deriredt> 
thing  but  poverty  and  wretchedness. 

The  pictures  of  this  charming  pjiinter  ;in  o» 
justly  held  in  tlie  highc&t  estimation  ;  tl)C)  usui^ 
represent  htinting  and  hawking  parties,  hor^-^i*^- 
encampments,  huts  al  travcUeis,  AziicBsi'  shiipf,ial 
other  subjects  into  which  be  conld  intradnee  him, 
which  he  designed  with  a  correctness  and  sfir: 
which  has  never  been  equalled.  Some  of  tm  la» - 
scapes  are  simply  eompoaedi  othen  as«  cmictf: 
witli  architeetufCk  and  has  soeneiy,  always  |fic> 
resque,  is  constantly  divnatfied  wftn  a  ehannin);  it- 
riety.  His  figures,  a.s  well  as  his  horses,  arc  iJm"- 
ablv  drawn,  and  are  grouped  with  uucommon  t)» 
and  inmraity.  His  touch,  though  firm,  is  oqn- 
site,  tUM  though  his  pictures  have  the  appesnaet 
of  the  most  precious  nni«bing,  he  must  have  paiift^ 
with  extraordinary  faeilliN ,  as  few  artists  h.ivftfi 
behind  them  such  a  nuniix  r  or  such  a  variety  of  o- 
teresting  productions.  He  was  |)erfeetly  aequiiattJ 
with  the  best  principles  of  the  cuiaro-«curo ;  and  tk 
distribution  ot  his  masses  is  masterly  and  inteU^esl 
His  skies  and  distances,  his  trees  and  pianl%aRlk( 
genuine  representations  of  nature. 

We  have  only  one  etohing  by  this  oddsairi 
IMiinter,  which  is  exfremely  scarce :  it  re|irrs«* 
ahorse  standing,  (urned  to  the  right,  and  tiedl*' 
the  bridle  to  the  stump  of  a  tree.  Near  ihi  ti^p  ' 
the  plate,  on  the  left,  are  inscribed  the  letten  U. 
Pee.  MMS^faiBrevenedway.  The  siae  of  dwfriit 
is  seven  inches  by  four  inches  *evon  tenths,  aii it 
is  executed  in  so  masterly  a  sty  le,  iliat  we  regret'' 
is  his  only  eflbrt.    There  is  a  copv  of  it. 

[The  name  is  WouwaaMAM.  Mr.  C.  J.  Nir^ 
wenhuys  prefaoei  fais  aceonnt  of  die  painter  vita 
the  remark,  "  that  the  anecdnfr<;  of  the  lifr  cf 
Wouwerman,  which  Houbrakcn  undertook  to  cca- 
municate  about  half  a  century  after  the  f  air. 
death,  ate  veij  vagne  and  contnutictonr,  sod  n- 
tirely  founded  On  hearsay.  This,  indeed.  Hflabfsbs 
ri  lii,:!'-.  I'ivcs  us  to  iintlrr'^tand  that  he  mfitij 
details  reports  as  he  received  them.  Hcninit^ 
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Klatrs  ifmt  from  his  commencement  Wouwenimn  aj>- 
pears  to  hav«  been  fortunate  in  meeting  with  many 
admiren;  and  hii  Tenarirable  talent  dwenred  theb 

Kitronagr,  for  hcsnqtasscd  all  competitors  in  his  line, 
c  wai>  a^bured  that  Wuuwerman  by  his  industry 
had  accumulated  enough  to  give  his  daughter  20,000 
jfiMMlm  (nearly  £200)  as amamageiKHtion.  Some, 
oontinuea  Houuraken,  have  deehtfiea  that  he  had  a 
son  who  followed  his  profession  ;  and  that  previous 
to  his  death  he  buint  im  drawings,  from  the  appre- 
hension that  his  son,  if  left  in  ixwsession  of  tnem, 
mi^l  become  too  indolent  to  atudy  ftom  natoie; 
while  others  have  reported  that,  not  being  on  fHend- 
ly  terms  mth  hi.  hrother  Peter,  and  unwilling  that 
he  should  derive  any  advantage  from  them,  he  deter- 
mined on  their  destruction.  A^un,  he  says,  others 
had  informed  him  that  the  diawuige  tbns  consigned 
to  deetmetkm  were  not  Ua  own,  b«it  designed  by 
other  masters.  After  several  contradictions  of  this 
kind,  he  relates  the  anecdote  of  John  de  Wet,  tiie 
painter  and  picture-dealer,  diawil^  the  attention 
of  the  eoDHOiweon  to  the  comfmratiTe  merits  of 
Woowennan  and  Bamboceio,  whose  pictures  were 
at  one  time  more  esteemed  than  those  of  Wouwer- 
man.  'All  our  connoifwetirH,'  suid  de  Wet,  'ap- 
pear to  prefer  the  works  of  those  who  have  been  at 
Home ;'  nc  then  produced  two  pictures  of  the  same 
size  and  description,  the  one  pointed  by  Bamboceio, 
the  other  by  Wouwernian,  of  whom  he  had  onlered 
it  for  the  purpose;  and  having  expatiated  on  its 
enperior  merits,  though  the  artist  hau  never  been  at 
Rome,  desired  their  opinion.  They  all  agreed  in 
giving  tliat  of  Wouwerman  the  preference.  This 
(Houbraken  imagines)  alTected  the  mind  of  Bam- 
boceio to  sudi  a  degree  as  to  contribute  to  his  un- 
timely death.  The  roortificadon  must  have  been  a 
long  time  ojwmtinij ;  for  Wouwerman  ha(i  been  in  his 

frave  five  years  when  Bamboceio  committed  suicide, 
n  relating  this  anecdote  Houbraken  contnidiclH 
himself,  as  he  previously  states  that  Bamboceio  was 
bom  in  ItilS,  and  that  he  lived  to  his  ^h  year.*  Mr. 
Nienwenhnys  remarks  that,  "the  Dutch  language 
being  httle  known  throughout  Europe,  and  conne- 
quently  its  writers  not  generally  read,  foreign  authors 
liave  been  guilty  of  propagating  misstatements  and 
asserting  them  as  facts,  b^  which  thdr  leaders  have 
been  misled.  D'Argenville.  a  French  writer,  has 
related  circumstances  without  giving  any  utlier  au- 
thority for  hi«  assertions  than  that  of  his  having 
obtained  them  on  ajonroey  into  HoUand.  This  is 
not  sufficient  to  prove  that  his  statements  ai«  more 
deserving  of  credit  than  the  former  Dutch  writer, 
who  appears  to  have  been,  on  many  points,  mis- 
understood by  D  ArKenville.  D'Argenville  takes 
credit  to  himself  for  the  dJacoveir  that  Woowennan 
died  in  indigence,  and  comes  to  mu  eonelusioinfrom 
the  eirrunistance  of  M  innvcrman  burning  his  draw- 
ings to  prevent  hisi  sou  from  embracing  so  uncer- 
tain a  profession;  but  D'Argenvi lie's  authority  is 
no  better  than  Houhraken's,  from  whose  book  he 
obtained  liis  informadon :  atid  after  M,  the  faet  of 
the  destruction  of  these  drawings  is  no  ninr"  ti>  li  ' 
depended  on  than  HouLrakeu's  conflicting  reiwrts 
about  Bamboceio.  Descamps,  whose  writing  is  but 
a  varied  repeUtion  of  D'Argenville,  makes  the  ridi- 
ctdons  adaition  that  M'ouwerman  never  quitted 
Haerlem;  but  his  mountainous  landscapes  are  sufli- 
cient  evidence  to  prove  that  this  must  be  erroneous, 
and  that  he  actually  visited  other  countries.  By 
referring  to  Houbraken  we  may  judge  how  far  later 
biographers,  who  have  treated  on  t&  same  sulnect, 
are  to  be  depended  ii|nris  partienlar]^  aa  notmng 


j)ositive  hfus  U'en  discovered  concerning  the  his'  n, 
of  Wouwerman's  life  since  that  writer.'  Referring 
to  the  diffefcnt  manners  that  appear  in  the  pictures 
by  Wouwerman,  Mr.  Nieuwenhuys  remarks.  "  ^"iV 
arc  enabled  to  trace  his  proin-ess  in  sevenil  of  liiii 
pictures ;  for  it  is  eajsy  to  observe,  in  some  of  his 
works,  that  he  had  studied  Peter  van  Laar  and 
Wynaats.  It  has  therefore  be«i  conjectured,  and 
with  reason,  that  he  must  h-.v.-r  lieen  a  disciple  of 
the  latter  master;  but  the  particulars  as  to  what 
time  he  may  have  studied  in  that  school,  are  entire- 
ly unknown,  and  have  never  been  stated  by  any 
writer  «a  whom  we  can  depend.  Those  specimens, 
however,  of  Wouwerman  in  which  he  has  sfinwn 
that  he  at  one  time  imitated  Wynants,  an:  certainly 
not  his  earliest  works,  as  they  were  produced  when  hie 
had  already  made  considerable  progress,  and,  oooae* 
quently,  the  style  of  painting  mstie  landaespcs  with 
sand^  roads  cmgagea  his  pencil  even  in  his  most 
flourishing  days.  His  first  style  (called  his  Bam- 
boceio manner)  was  entirely  that  or  Peter  van  Laar, 
and  is  veiy  inferior  indeed  wlm  empaicd  with  hia ' 
finer  woilis.*  Mr.  Nienwenhoye  eoneludes  his  re- 
marks by  saying,  "1  have  bef  iri  dJ  -erved  that  all 
the  information  we  post>e6M  reganimg  the  life  of 
^^'ouwerman  is  veiy  contradictory ;  and  the  more  I 
reflect  the  more  I  am  convinced  that  each  is  the 
fact," 

In  these  remarks,  particularly  the  last,  the  editor 
concurs;  but  there  is  a  difliculty  respecting  his 
having  been  a  pupil  of  Wynants.  For  what  pur- 
pose md  he  enter  the  school  of  that  master  ?  Cer- 
tainly not  to  learn  to  paint  animals  and  figures; 
and\Ir.Nieuwenhi;y  -  1  issliown  that  the  landscapes 
in  which  he  has,  iu  some  measure,  imitated  Wynants, 
are  not  his  earliest  works.  The  frequency  of  his 
painting  figures  and  animals  in  that  master's  land- 
scapes would  naturally  induce  an  occasional  imi- 
tation, es])ecially  when  the  subject  required  sandy 
hillocks  and  broken  roads  ;  but  this  is  no  proof  that 
he  was  ever  the  pupil  of  Wj'nants.  There  is  mora 
Hkf  liliood  that  he  wsus  instructed  both  in  landscape 
and  animal  j>ainting  by  I'eter  Yerbeek  of  Haerlem, 
to  whose  landscapes  and  hunting- pieces  his  earlier 
pictures  bear  a  resemblance ;  and  that  his  connexion 
with  Wjmants  was  rattier  that  of  a  coa^ttior  than 
ns  a  pupil. 

As  to  his  merits  being  overltxjked  and  his  pietiircs 
neglected  or  undervalued  during  his  life,  the  asser- 
tion can  hardly  require  refutation.  Would  all  the 
most  eminent  lanucape  painieni  of  his  country  and 
time  solicit  an  artist  wnose  abilities  were  not  esteem- 
ed to  embellish  their  works  ?  Would  an  artist 
whose  productions  were  neglected  or  undervalued 
continue  to  paint  pictnre  aJuer  picture,  bestowing 
the  greatest  care  and  AUgence  in  perfecting  the 
b»'autv  (if  nil,  t  i  the  number  of  nearly  eight  hun- 
dred know  n.  mdependent  of  his  illustrations  of  the 
works  of  others? — it  may  rather  be  concluded  tliat 
the  good  payment  he  received  was  a  stimulus  to  ex- 
ertion. But  if  he  did  not  sdl  his  pictures,  how 
comes  it  so  many  hundreds  are  so  carefully  preserved 
in  all  partJi  of  EurojJe  ?  and  that  they  have  been 
found  in  collections  and  in  families  where  they  hava 
been  from  so  early  a  period  that  the  record  of  the 
acquisition  is  lost  The  tmdition  tfiat  says  he  de^ 
stn>yed  liis  drawings  Ix-fore  he  died,  dcx-s  not  say 
that  he  had  a  house  full  of  unsold  pictures  at  the 
time;  certainly,  had  that  been  the  case,  it  would 
have  been  an  excusable  act  of  resentment  if  be  bad 
destroyed  them  too ;  but  they  had  gone  Ibrth  to  tha 
workL  and  we  nay  nther  aappoee  that  the  artist 
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shortened  Mt  1Mb  bjr  OTer-««lUon«  ttu  lll^  he  died 
of  vexation  and  in  poverty,  from  his  works  being 
imRppreciated  and  from  a  lack  of  patronage. 

Examine  the  suhjfcU  of  his  pictures  ;  do  they  in 
any  way  betray  poverty  of  circttmstances  on  the 
part  of  ibe  painter? — Gentlemen  anl  ladies  of  rank 
TOing  out  hawking  or  hunting,  or  refnmiiii:  from 
their  sports;  gallantly  attired  antl  nttrnriod,  all  jov- 
ousastheday:  no  incitlr-nt  cmin i-  !  Ii.-if  rould  add 
interest  to  the  scene ;  all  indicating  that  the  artist 
himself  wai  a  ficquent  partaker  ofsuch  sports,  and 
full V  conv«Tsant  with  the  polished  innnnfr^  of  the 
higher  ordtrs  of  w>c-iitr.  See  his  arciimintance  with 
the  Man('<^c;  liis  lhoroiii,'h  knowledge  of  all  the 
rules  of  horsemanship  and  the  deportment  of  cava- 
liers. Accompany  him  to  the  field  of  battle ;  he 
sets  his  snuadrons  in  the  field,  and  makes  his  divi- 
sioiiii  wiiii  the  skiU  of  an  accomplished  gcueml. 
The  attack,  the  nieUV,  the  combat,  the  individual 
displays  of  dkill  in  the  manageinent  of  anni,  aie  mich 
aieooM  only  be  depiefed  one  who  had  been  an 
eye-witness  of  mch  Irenes,  and  was  himself  an  ac- 
complished mauler  of  the  ufec  of  warhkc  weapons. 
Poor  artists,  in  any  sense,  are  rarely  so  accom- 
plubed:  but  should  tbeie  be  one  with  the  aoqaiK> 
menfi  of  a  gendeman,  yet  so  redoeed  in  uuviiiu- 
»  stmces  as  to  Ik-  oljh'gcil  to  work  for  a  maintenance, 

would  he  repeat  the  saxuc  glurious  representations  if 
be  found  his  skill  and  labour  unappreciated  and  un- 
lewaided?  Artistado  notwork  Mlely with  adnin 
for  poetfanmons  fiune.  If  Wonwetnian  had  not 
found  a  purchaser  for  one  of  his  grand  batflc-iiiere'*, 
he  would  hardly  have  |iainted  a  second;  but  lie 
painted  many.  So  with  hw  aporting-pieces ;  they 
•bound.  If  we  observe  the  care  with  which  every 
MTt  of  almost  all  his  pictures  is  finished,  particu- 
Wly  when  of  larger  dimension's  and  full  of  suhj-  (, 
we  must  conclude  that  the  pHinier  was  not  pressed 
bgr  wants  Iw  todt  time  to  perfect  his  works.  Did 
he,  as  a  necMsitoos  artist  would  do,  repeat  the  com- 
position? A  repetition  by  him  of  the  same  com- 
position is  not  known.  But  he  lived  in  the  most 
glonous  era  of  the  art  in  Holland,  when  good  paint- 
ers and  good  judges  of  their  works,  so  necessary  to 
each  other,  co-existed,  and  it  is  not  reasonable  to 
supnoKe  that  those  who  prizx-d  more  highly  the 
lanoecapes  of  KiiiMlael  and  Wynants  when  embel- 
lished with  the  figures  and  animals  of  Wouwerman, 
were  insensible  to  the  meritJi  of  a  oicture  painted 
entirely  by  his  hand.  His  finished  drawings  are 
certainly  very  rare.  This  does  not,  however,  justify 
the  statement  that  he  destroyed  all  those  that  he 
possessed.  From  the  wonderful  Audlity  with  which 
ne  most  have  painted  it  mav  be  eoneloded  that  he 
seldom  made  more  than  a  slight  sketeh  of  his  com- 
position, perhaps  mere  indicatiuno  of  the  ordon- 
nance,  ana,  like  many  other  great  painters,  (Wilkie 
for  instance,)  set  no  value  on  them  when  his  picture 
was  aeeomidished.  The  few  on  which  he  bestowed 
care,  and  whieh  still  exist,  are  highly  esteemed 
by  connoisseiim,  and  couttequently  command  large 
prices  when  they  occur  in  sales.  A  small  examjile 
of  this  cbwa  was  told  by  the  editor  in  the  collection 
of  Richard  Coswsy  for  fifty  guineas,  and  purchased 
by  Messrs.  W(K)dbum.  On>  in  tlie  eolleetion  of  M. 
lie  Vos.of  Aniiilfrdam,  sold  in  1S34  for  IcKiOtlorins, 
which,  w  ilh  the  additional  charge  of  7)  per  cent,  on 
sales  in  Holland,  is  alMUt  £HM  sterlmg,  and  was 
bmigbt  for  Baron  Verstolk.  In  the  Baron  Verstolk's 
sale,  wliirh  nerurred  at  Amsterdam  in  the 
same  drawing,  lot  tid,  named  Le  Chtval  qui  pisne, 
sold  for  1341  gnildefiiwhieht  with  die  sale  chu^ges, 


make  about  £120  sterling.  In  the  same  sale,  lot 
206,  Le  Manage  »^ld  for  1002  gmldcTS,  which  vito 
the  ofMffU  is  about  I'lKJ.  An  Interior  of  a  SiabV. 
lot  300,  a  slight  drawing  which,  accordine  to  t 
written  memorandum  on  it  by  the  artist,  hadVrrd 
merely  for  the  onlonnance  of  ft  pirture,  soM  ftr 
about  £30.    This  memorandum  mentioned  also  the 

C":eof  the  picture  for  which  it  had  served  u  tb? 
is.  For  a  copious  account  of  the  work^-  r>f  thjj 
wonderful  painter,  who  died  at  the  early  age  of 
eight,  consisting  of  between  seven  and  eight  hos- 
dred  pictures,  tlie  inquirer  should  consult  '-Stri-h's 
Catalogue  niisonne  of  the  works  of  the  Dutch  j  I 
Flemish  Painters,"  part  the  first  and  Snpplenir  ■: 
and  for  the  tu?o  Hehingt  attributed  to  him,  see  fiantci, 
P.  G.  torn,  i.,  WeigePs  8iqn>lencnt  to  Bultdi,ttl 
RniUiot's  DiettoBiMliedes  MonogramiBMtpiitfiK 
No.  2024.1 

WOUWERMAN.Pktkh,  was  the  yoimger  bm- 
ther  of  the  preceding  artistt  and  waa  bom  at  Vaa- 
lem  abont  me  year  IGlSi.  Hewasilfvtasdialsrrf 

Rolnnd  Rogman,  but  afterwarH^  ^ri-died  i;n>l<T  hi* 
brother,  whose  Ktylc  he  followed  with  so  mtich  saf- 
cess,  that  some  of  his  best  pictures  have  sometinKs 
been  mistaken  for  the  early  produetioos  of  Flii% 
He  painted  similar  snbfecls  to  those  of  his  bratho; 
representing  huntings,  fairs,  Sjc.  His  fii»iin*«  an! 
horses  are  not  m  correctly  drawn  a&  thost;  of  Piiiii/ 
Wowerman.  his  pencil  it  neither  so  spirited  nor  m 
deheate,  and  his  colooiing  is  ksa  cmt  and  tnn* 
pamit.  Although  his  trotl»  |iOsaess  considenUr 
inrr.r,  the  judicious  collector  will  easily  distinguiit 
l>elween  lijcnj  and  the  inimitable  ptwiuctioDS  cf 
Philip. 

WOUWERMAN,  Johk.  This  artist  w»  tbe 
youngest  brother  and  the  scholar  of  Philip 

man,  and  was  born  at  llm  rl  rn  itxjut  the  year  l6aS. 
His  pictures  represent  l.iiHl-^capt*,  with  figum 
builaings,  and  are  painted  in  a  mOK  pISMIig taw 
of  colour  than  thone  of  Peter  Wowemuuii  bm  kii 
touch  is  more  spirited  and  masterly.  He  diH  is 
1  (><)<),  in  the  prime  of  life. 

WlilGHT,  Inigo,  an  English  me7^>finto  <z- 
smver,  wb»  flourished  alwot  the  year  177ft 
nave,  among  others,  the  following  ])nnts  by  him; 

The  Family  uf  V'«a  Govcn  ;  after  J.  Yen  Goym. 

St.  John  preaching  in  tne  WildcrncM  ;  afttr  h  A  i«n 

WRIGHT,  JosBPn.  This  artist  is  distineuisW 
by  the  name  of  Wright  of  Derby,  at  which 
was  bom  in  17'M.  He  wa.^  a  scholar  of  Thooii 
Hudson,  at  the  toime  time  with  Mortimer,  anil  «* 
leaving  that  master  returned  to  Derby,  where  1/ 
established  himself  as  a  portrait  paintisr,  sod 
widi  very  flattering  encouragement  In  1765  k 
sent  two  pictures  in  td  •  Kxhihiiion,  w  hich  wrrrmcfi 
admired,  and  the  following  vcur  exhibited  thwp 
tures  of  sub^ectH  by  candle-light  and  tin  piert- 
which  estobbshed  his  rcpntaticm  in  that  psriictii^ 
bnuieli  of  the  art.  In  1773  he  Tndted  RsoK^in' 
other  parts  of  Italv,  and  returned  to  Fngl»n^ 
1775.  Mr.  Wright  was  elccled  an  Ai»sociate  of  tt>' 
Royal  Academy  in  I7'^2,  but  having  taken  offev* 
at  Mr.  GarvQ-'s  being  chosen  Royid  Acadesiinf 
before  him,  he  resigned  his  Assoeml^  dipkos  n 
disgust,  though  he  contUMicdto  exhibit  aeesMv 
with  the  Academy. 

In  1785  he  made  an  exhibition  of  fwenty  fw  ' 
his  own  'works,  at  the  great  room  in  the  Vvta. 
Covent  Garden,  of  which  the  principal  pictwe  l^ 

E resented  the  Destrticiion  of  the  FloatiBg  Bstttnc 
efore  GibratUr.   He  died  in  1797.  ^ 
[Joseph  Wright  wns  excellent  in  psiDiisg  » 
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toiv,  portraibi,  and  landieape.  His  eaaSamAm 
andeflectoof  fiie-UgbtarecapitaL  TheMtttfeafc 
aequainted  with  but  few  of  hu  worin,  wam  m  hare 

been  engraved.  Of  thi'se,  some  are  in  me7.2oiinlo, 
the  Blacksmith's  Forge,  the  Air-Pump,  and  the 
Gladiator;  others  in  the  line  manner,  ii»  the  Dead 
Soldier,  engraved  bv  Heath,  and  a  Scene  from  "  A 
Winter's  Talc,"  by  ikiiddiman,  in  which  the  painter 
and  engraver  may  be  said  to  rival  Wilson  and  Wool- 
lett.  Other  pictureii  by  him  of  the  historic  kind 
are,  The  Destruction  of  the  Floating  Batteries  at 
Gibraltar,  Edwin  at  the  Tomb  of  his  Ancestor,  Bel- 
shaxzar's  Feast,  Hero  and  Leander,  and  the  Lady 
in  Milton's  "ComuH."  His  Eruption  of  Vesuvius, 
and  View  of  t'lswater,  are  powerful  examples  of  skill 
in  vepreaenting  landscape  nnder  totalfy  different 
uspectii.  His  works  seem  to  have  been  preserved 
with  due  care  by  his  towiismun,  who  purchased 
them  from  the  ensel,  and  also  by  their  descendallti, 
for  thev  are  seldom  to  be  seen  in  public  sales.] 

WRIGHT,  RiCHAKD.  This  artist  was  bom  at 
Livpfpool  about  the  venr  17:^5  Wirhfint  the  ad- 
vant:igt*  of  a  technical  Kiucauon,  he  acquired  a  re- 
spcetiible  talent,  a.s  a  i)ainter  of  nea-pieces,  by  his 
own  genius  and  industrv,  having  been  bred  to  ttie 
humlMe  oceupation  of  a  tioiMe  aira  ship-painter.  Tn 
1764,  the  Society  for  the  Encouragement  of  Arts, 
&c.,  offered  a  prtrmium  for  the  best  picture  of  a  sea- 
view,  when  Mr.  Wright  became  a  candidate,  and 
obtained  the  prize,  in  1/66  he  gained  the  first  me- 
uinm,  of  fifty  guineas,  by  a  sea-piece,  from  wmch 
Woolletten^'raved  his  celebrated  print  of  the  Fisher)'. 
He  was  a  member  of  the  chartered  Society  of  Art- 
iata,  and  dkd  about  the  vear  1775.  [There  was  a 
Fieneb  copy  made  of  WooUettfs  engraving  of  the 
Fishery  to  which  the  name  of  Vernet  wai  affixed 
as  the  painter :  this  must  have  been  done  w  ithout 
Ternetit  kiiuwledge,  m  he  was  too  jiust  a  man  to 
assume  what  did  not  belong  to  him.  or  to  counte- 
nance a  frand  detrimental  lo  the  reputation  of  a 
brother  artist.  His  conduct  towsroi  R.  Wilson 
when  in  Italy  was  a  proof  of  his  liberal  si)irit.] 

[WULFHAGEN,  Francis,  bora  at  Bremen  in 
1620,  was  a  scholar  of  Rembrandt,  and  painted 
after  the  manner  of  his  master,  and  obtained  oon- 
sidentble  reputation.   He  died  in  1678.1 

WI'I-FR.\ET,  [or  WULFR.^AT,]  Matthias. 
This  artist  was  born  at  Amheim  in  Ki-W.  He  w  as 
the  son  of  an  eminent  physician,  who  pur{>c  i 
bringing  him  up  to  the  same  profession;  but  he 
attended  more  to  drawing  than  to  his  studies,  and 
his  father,  yielding  to  his  decided  di  |  i  i(ni:i  IVr  tfie 
art,  placed  him  under  the  care  of  Abraham  Dicpra- 
ain,  a  painter  of  drolkiies  and  drunken  frolics.  He 
did  not,  however,  adopt  the  some  subjects  as  his 
master,  but  painted,  with  considerable  success,  con- 
ver-  III  MS,  and  assemblies  of  persons  in  higher  life, 
which  were  composed  with  taste,  and  delicately  { 
finished.  He  ali>o  painted  small  portraits  and  do- 
me«?fic  and  bi-.Torir-nl  subjects,  which  were  held  in 
great  cstiiiiafiuti  in  Amsterdam,  w  here  he  chictly  re- 
sided, and  where  he  died  in  l/'i/. 

WUSTf  CuAai.ES  Louis,  a  German  engraver, 
who  flourished  aboot  the  year  17flOL  Among  other 
prints,  he  cnj^nived  a  plate  representing  the  Martyr- 
dom of  St.  Bartholomew,  after  MuUia  Prett,  called 
//  Culiihrcuf.  It  is  iieaily  executed,  but  in  a  la- 
boured, heavy  style  {  and  the  drairiog  is  incorrecL 

WYCK,  Thomas.  This  psinter  was  bom  at 
Haerlem  in  I6I6.  He  excelled  in  paintin>r  sea-t>orts, 
shipping,  and  small  figures,  and,  from  the  subjects 
of  his  ptctuivs,  which  uequently  lefveamt  the  ports  | 


in  the  Meditertanean,  he  ajqpears  to  have  resided 
some  time  m  ItalT*  They  are  usually  embellished 
with  a  great  ntnnber  of  small  figures,  representing 

the  inhabitants  of  different  nations  dressed  in  the 
habits  of  their  resp^rtive  countries,  correctly  design- 
ed, and  touched  w  ith  great  spirit,  in  a  style  resem* 
bling  that  of  Peter  de  Laer.  He  also  painted  fairs 
and  public  markets ;  and  was  not  less  successful  in 
rejirt-M  liting  the  interiors  of  chemists"  laboratories, 
with  their  utensils.  He  came  to  England  about 
the  time  of  the  Restoration,  and  was  much  eni]>lov- 
ed.  In  Burlington-house  is  a  view  of  the  Parade  in 
Sl  James's  Park,  with  Charles  II.,  his  courtiers, 
and  women  in  masks,  walking.  The  statue  of  the 
Gladiator  is  at  the  head  of  the  Canal.  He  also 
painted  a  View  of  London,  before  the  fire,  and  the 
Thames,  taken  from  Southwark,  and  exhibitinp-  fhe 
great  mansions  of  the  nobility  then  on  the  Strand, 
of  which  there  is  a  print.  He  also  painted  the  Fire 
of  London  more  than  once.  His  pictures  are  well 
composed,  his  colouring  warm  and  transparent,  and 
his  pencil  is  bold  and  ^ce.  He  died  in  1686.  We 
have  a  few  small  etchings  by  Thomas  Wyck  of 
landscapes,  %vith  figures,  executed  with  ncitnoii 
and  sjpirit.  They  are  now  become  scarce. 

WyCK,  JoHir,  was  the  son  of  the  artbt  roen- 
tion.'d  in  the  preceding  article,  l>orn  at  Haerlem 
about  the  jrear  1640,  and  was  instructed  by  his 
father,  whom  he  accompanied  to  England.  John 
Wyck  distinguished  himself  as  a  painter  of  battles 
and  sieges ;  nor  was  he  less  sncoessfid  in  painting 
huntin<:s  ind  processions.  He  appears  to  have 
imitated  the  style  of  Philip  Wowermans,  but  on  a 
larger  scale ;  and  though  inferior  to  his  model  in  the 
neatness  aiid  delicaqf  of  his  finishing,  his  horses 
and  figtnes  are  correetbf  drawn,  and  are  touched 
with  pri  nt  s;  i'it  and  animation.  His  jiictures  are 
well  compuA^il,  and  his  landscape!*  represent  very 
agreeable  scenery.  He  sometimes  paillled  lat^ 
pictures,  such  as  the  Battle  of  the  Boyne,  and  the 
Sieges  of  the  Naarden  and  Namur,  but  they  are  in- 
ferior to  his  small  picture*.  In  the  porlraiu  of  the 
Duke  of  Sehomberg  on  horseback,  by  Kneller,  the 
horse,  and  the  battle  in  the  back-ground,  were  finely 
painted  by  John  Wyck.  He  painted  sereral  views 
in  Scotland,  and  in  the  Isle  of  Stneft  ftvd  msde 
the  designs  for  a  book  of  hunting  mid  hawldng. 
He  died  at  Mortlake  in  1702. 

[Bartsch,  P.  G.  tom.  iv.,  describes  twenty-one 
etchings  by  J.  Wyck ;  and  Weigel,  in  his  Supple- 
ment to  Bartsch,  adds  four,  and  also  (mints  out  the 
variations  that  occur  in  all.  Bartsch  R-marks  that 
the  prints  of  J.  Wyck  are  so  rare  tiiat  but  few  col- 
lections contain  a  complete  set.  Balkema  says  he 
died  in  IG"/,  and  Walpole  says  in  Ifi^J,  but  neither 
of  them  is  supported  by  any  writer  of  credit.] 

WYNANTS,  John.    This  eminent  landscape 

Eainter  was  bom  at  Haerlem  in  1600.  It  is  not 
nown  by  whom  he  was  instructed,  but  he  was  one 
of  the  most  distinguished  artists  of  his  time,  and 
established  an  academy,  which  iias  produced  some 
of  the  ablest  painters  of  the  Dutch  scnool.  He  has 
the  credit  of  rsnking  among  his  disciples  Adrian 
Vandevelde,  Philip  wowermans,  and  other  eminent 
masters,  who  occasionally  contribiit  il  tn  the  embel- 
lishment of  his  iaudscapes,  by  the  tidauioa  of  their 
admirable  figures  and  animals. 

Tlie  pictures  of  Wynants  are  faithful  transcripts 
of  the  scenery  of  his  country,  and,  though  the  viewa 
are  generally  flat  and  confinrd,  he  hi:>  n  j  :i  <,ented, 
with  such  truth  and  simplicity,  the  bn  k  <  i  -  rounds 
and  winding  sandy  roads,  mt  plants  ;    i  stunted 
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tieea,  the  cottage  and  tlie  Iwvel,  tiiat  he  always  pre- 
sents us  with  a  pt'rffct  rcnrcKcntatiou  of  nature. 
From  the  facility  with  whicti  he  |>ainit'<l,  liis  works 
are  by  no  means  uncommon,  thougti  their  nu-rit  st»- 
ctuea  them  a  place  in  the  ehoieeit  coilectioos,  and 
ther  are  very  TahuiUe.  He  died  in  1670. 

[It  is  siirjmVing  that  so  little  is  recorded  of  the 
life  of  John  Wynants;  not  even  the  name  of  his 
master  is  known ;  hit  voiks  therefore,  like  those  of 
Philip^  Wonweranii,  must  form  lus  history.  As 
there  ia  no  reaemblanee  to  the  style  or  coloanng  of 
any  previous  Dutch  painter  to  \)e  ohserveil  in  hia 
landsrapes.  it  may  be  inferred  that  he  acquired  the 
art  of  paintini^  l)y  hin  own  observation  of  nature 
and  sedulous  study.  It  may  also  be  inferred  that 
much  of  his  time  had  been  devoted  to  inRtructinff 
t  ili.  rs  in  landscape  jiaintiu)^.  thouijh  ^  it  ■inmll 
traces  are  to  be  found  of  his  manner  in  the  produc- 
tions of  those  said  to  have  been  his  pupila.  Among 
others,  who  became  eminent  as  fieure-painters,  tra- 
dition has  given  him  Philip  Wnnwprman  and 
Adrian  Vandevcldc  as  scholars,  a,s  1  is  ':indscai)cs 
are  so  frraoeotiy  embelhslied  with  llieir  fit'iires  and  | 
cattle.  For  the  same  reason  Lingelbacn,  Schel-  | 
linps,  Wyntranck,  Barent  Gaa!,  and  Smtleniaker. 
may  \>c  included.  But  none  of  their  landscapes  par- 
take of  his  style.  ^Vllat  then  did  he  teach  them? 
The  earliest  dated  picture  of  Wynants  with  figiues 
by  Lingelbach  is  1^1,  when  the  latter  was  in  his 
26th  year,  and  after  hi  o  ntr-n  fmTr:  Iv.ly;  those  em- 
bellished by  Wouwerinnn  and  Adnan  V  andevclde,  as 
well  as  the  rest,  are  of  a  later  period.  The  lirst  | 
dated  picture  with  figures  by  Woawcnnan  is  1659 ; 
Hut  with  itgnres  hy  Adrian  VandereMe  is  IMO. 
"Wonwcrman  continued  his  assisstancc  tn  IfiOR,  the 
year  of  his  death,  and  Lingelbach  to  1671.  As 
most  of  the  landscapes  by  Wynuits,  in  which  other 
artists  painted  tiie  aceesiories.  are  not  dated,  it  can 
only  be  conjectured  by  the  ml!  displayed  that  they 
wcri  n  J  Innijer  pupils  of  any  master.  It  is  clear, 
however,  that  they  were  all  attaehed  friends  of  Wy- 
nantSy  and  admirers  of  his  ability  as  a  landscape 
painter,  and  pertums  prood  of  haVing  their  repati^ 
tiott  eonnected  with  his. 

In  the  no*  i  I  if  John  Wynants,  intrwluctory  to  an 
account  of  his  worlu,  in  "  Smith's  Catalogue  rai- 
Sonne,"  the  following  discriminating  observations  as 
to  hisdifBaent  manners  of  painting  occur.  "  His  early 
works  usnally  represent  the  picturesque  habitation  of 
the  {icaAant,  or  the  ruins  of  some  ancient  mansion,  an 
adjacent  road,  and  the  surrounding  country.  These 
are  always  painted  in  a  neat  and  careful  manner,  in 
a  tone  of  colour  tending  to  brown  or  blackish  hues. 

In  his  second  period  ne  becomes  more  excursive, 
breaks  into  an  open  country,  and  encounters  a  wide 
ex|ianse  of  landscape,  composed  of  hill  and  dale, 
woods  and  rivers,  embellishing  the  lovely  scene 
with  a  rich  variety  of  objpcts,  st:ch  as  sandy  banks, 
winding  roads,  withcrc<i  trees,  and  wild  plants. 
Occasionally  his  views  are  more  confined,  and  the 
eye  is  entertained  with  a  faithful  picture  composed 
of  a  clavey  l>ank,  a  nigged  road,  an  old  tree,  wild 
flowprs,  nerbage,  and  a  sedgy  pool.  Such,  with  few 
deviation*?,  compose  the  views  of  the  whole  of  his 
productions;  but,  notwitlistanding  the  similarity  of 
tlie  scenes  represented,  there  is  great  disparity  in 
dieir  qaaUty,  those  of  his  middle  time  being  elear 
and  luminnu"?  in  <»fff»cf,  and  delightfully  delicntr  in 
the  execution.  No  artist  furnished  more  luxuriant- 
ly the  fore  grounds  of  his  pictures,  or  gave  greater 
variety  of  form  and  tint  to  the  soil  in  which  the 
dock,  the  thistle,  and  the  biamble  seen  to  behidi> 


genouB.   In  the  latter  yean  of  hia  life  Ms  esMn 

IS  frequently  coarse,  and  his  colouring  hm^  c.; 
heavy ;  de^ts  by  no  means  cum{iieu!!><ti«.-d  iir  ti: 
great  practical  knowledge  and  masterly  haocE^ 
which  sneh  pietttres  at  all  times  exiiibit.''  Tba 
follows*  hi  Tot  vi.  and  Supplement,  voL  ix.,  a  dotti^ 
tivp  account  of  more  than  200  pictures  by  tlK-  lu- 
ter ;  a  record  of  their  migrations,  and  of  their  kc-.- 
tions  at  the  time  the  Catalogue  was  written,  tie 
prices  Uiey  have  obtained  at  public  sales,  sod  tk 
writei's  estimate  of  the  Yahie  of  many  thataietoh 
found  in  public  galleries,  or  crM  i  iions  frgmaiiid. 
there  in  no  probability  of  their  removal. 

The  year  in  which  Wynants  died  is  not  v^- 
tained.  Several  of  hia  pietoies  have  the  dsiclfiTI. 
and  in  the  collection  of  Parqnhar  Frsser,  tiq. 
(Smith's  Catalogue,  is  a  lan<l»cape  by  Ida 

signed  and  dated  1673.    In  the  Dictionary  of  PiisJ- 
ers  by  MM.  Van  Eynden  and  Vander  Willr^- 
nublished  in  1BI6,  it'is  stated  that  he  died  in 
out  this  date  is  not  adopted  by  subsequent  writfr^. 

WYNG.\El{DK.  Francis  Vasokn,  a  Fkts^i' 
engraver,  who  resided  at  .Antwerp  about  the 
\M0.  We  have  hv  this  artist  several  spiriledel(> 
ings,  principally  after  Rubens,  which  Tiois.«m  pri 
merit,  though  the  draning  is  frequentiy  incont::; 
among  whidi.  are  tfie  following: 

S.ini'Min  Vniinij  the  Lion  ;  tifler  RitheitM. 
Chri.st  appo.xniiK  to  Mary  Mui:<l;ili  nt»  :  afieir  Line 
Thi-  Nuj  r,        r  I'l'l.  uii  mid  Thiti-  ;  ntt,  r  t!te  tamte. 
A  Bacchaiiui.  ii;  which  Bnrc  hu".  i>  reprcamttid  dnB£&f 

out  of  a  ('up,  inU)  vrbit  h  a  liai  rliauto  !•  fRHIg  lb 

juice  of  the  Urape ;  a  fter  the  same. 
A  dead  Chriat,  aupportt  <:  I  ^     e  M^ryu ;  afier  t'otivi 
Achilles  diteoTer«d  amidst  ihe  Daughtr  n  of  hymo^m; 

after  Ou^  same. 
T\w  Return  from  Egypt ;  tf/Ur  John  Tkamtas. 
FleTni»h  rca.«anta  tSfdiagattfM  Doar  €f  SBJUiImBC 

afier  Teniers. 
rXfie  TomiJtatiuu  of  St.  Anthony  ;  (i  fter  the  tame. 
Purtraii  m  LtUM  Vostirnion  ;  (i  fltr  I^yvttu.] 

[Vanden  Wyngaenle  was  a  print  publisher  as  v%l 
as  a  designer  and  engraver.1 

[WYNTRANCK,  ,  a  Dutch  paintwrf 

landscapes  and  water-fowl.  He  flourished  dnria; 
the  time  of  Wynants,  Ruisdacl,  an<l  other  cmmer:. 
landscape  painters,  whose  pictures  he  enriched 
wild  ducks  and  other  a^urae  birds,  which  be  («iai- 
ed  in  the  most  exquisite  manner.  His  own  laai- 
scapes  represent  marshy  grounds  vith  j»ooL*  batW 
byaldt  i  -  m  l  willows,  serving  merely  .ls  th^  scfr.r 
in  which  to  dist)l<iy  his  masterly  skill  in  omithoKT 
The  birds  are  full  of  life  and  activity,  their  plum^ 
«soft  and  flexible  as  in  nattirr,  and  the  colour^c,!:-' 
ly  true.  Few,  if  any,  suqvxssed  him  in  this  dejuT 
ment.  Pictures  painted  entirely  by  hiuisc  If  an  rait; 
but  the  great  contemporary  landscape  paioi^rt 
availed  thansehes  of  mt  ability  to  give  ioMoai 
boant}'  and  value  to  their  compositions;  hence  ha 
workn  are  generally  found  in  conjunction  siti 
others.  Notning  of  ^lis  history  is  recorded;  thftm 
short  notice  of  him  by  Immeraeel  shows  ttiat  he  «» 
unacquainted  even  widi  hw  namet  whidi  he  vnM 
Wtftiback.  and  Balkema  has  eopied  it,  wittoat  ai: 
ditional  infunnutiuti.j 

WYTM AN,  Matthew.  This  painter  »-as  bnre 
at  Goreum  in  1650,  and  studied  for  some  tioie  na^ 
Henry  Versehnring.  His  first  pnnuit  vss  tn'' 
scape  painting  :  but  he  afterwards  Ijecame  a  «rV.o'" 
of  John  Uylaert.  and  applied  himself  to  |>i»uil.^i 
conversations,  and  domestic  subjects,  in  which  fc' 
imitated  tlie  style  of  Gaspaid  Nctscher  with 
He  alio  painted  towen  and  fruit,  and  hii  pctaci 
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of  that  t^escription  were  not  with  iit  u'rcat  merit. 
He  had  acquired  consideral>le  reputation,  and  had 
met  with  very  flatti-ring  eneuuragenenty  wlien  he 
died,  in  tbe  prime  of  life,  in  1668. 

X 

[XAVERY,  Jacob,  a  painter  of  historical  Bub- 
jeetti  portraitB,  landnapei,  sea-porta,  fhiita,  flowers, 
and  bM-KHeft,  was  bom  at  the  Hague  in  1736.  He 
waa  the  son  of  I  i<  >1i  X  ivc-ry  the  sculptor,  and  was 
inatructed  in  iianmng  by  Jacob  de  Wjt.  He  prac- 
tind  ai  AniBterdam,  Breda,  the  Hafuo,  and  passed 
some  time  at  Paris.  Occasionally  ne  imitated  the 
manner  of  Bcrchem  in  his  landscapes,  and  ap- 
prove!.il  'I  i  fly  to  his  master,  Jacob  Wit,  in  his 
represcnlatiuns  of  bas-reiicfs  in  chinro-scuro.  He 
punted  portraita  of  several  distinguished  persons, 
amonjLf  which  wert-  those  of  M.  Braamcamp,  and 
the  sculptor  Crt-s-sant.  Of  his  private  history-  there 
is  but  littlf  Rcnnit  d;  his  pictures  are  found  in  eood 
collections  in  Holland ;  and  the  time  in  which  he 
flourished  was  fVun  about  the  middle  to  the  latter 
part  of  the  18th  centnrv  Thr  ugh  the  foregoing 
particulars,  as  regards  ilic  iU&rLtit  classes  of  j)ic- 
tures  painted  by  Xaver>-,  arc  applied  by  Dutch 
writers  to  Jacob,  then  is  some  uncertainty  in  the 
matter;  as  there  waa  a  contemporary  artist,  proba- 
bly his  hrothcr,  whose  names  re  Grn  \f.t)  Josf.I'H 
Xavkry,  to  whom  worlis  of  the  same  kind  are  at- 
triboted.j 

XAVIN,  Paul.  This  artist,  with  his  brother, 
Hubert  Xavfait  are  mentioned  by  Papillon  §•  na^ 
tivcs  of  Paris,  and  engravers  on  wood.  He  has  not, 
however,  specified  any  of  their  worlis.  [They  tiour- 
ished  about  1540.1 

XIM£N£&»or  ZIM£N£S,  Juam  FBaNAMDis. 
SeeMnno. 

[XIMKNEZ  ANGEL,  Josep,  a  scholar  of  An- 
tonio Uubio,  of  Toledo,  succeeded  Claudio  Coello  as 
painter  to  the  cathedral  of  that  city,  in  1695.  He 
Minted  port  of  the  frescoes  of  the  hermitage  of 
ronwea,  in  which  he  represented  inddents  in  the 
life  uf  ihe  Virgin,  and  the  work  was  considered 
creditable;  he  also  painted  a  St.  Anthony  for  the 
parish  of  SU  Bartholomew  at  Toledo,  and  other  pic- 
tures from  sacred  liistoiy,  the  mtgects  of  which  are 
not  specified.] 

[XIMENEZ  BE  ILLESCAS,  Bernab/:,  a 
Snanish  historical  painter,  whs  bom  at  Lucena  in 
1618»  and  ftom  hia  infoncy  showed  a  disposition  for 
the  art  by  copying  prints.  It  d(x»s  not  appear  that 
he  was  educated  in  any  school  of  painting,  but  was 
lather  intended  for  the  mihtan*  i)rofes8ion.  In  the 
latter  capacity  he  went  to  Italy,  when  his  fondness 
fat  drawing  and  painting  revived,  and  during  six 
years  while  he  was  station' there  he  studied  the 
works  of  the  great  masters,  and  became  a  tolerable, 
if  not  a  very  good,  jtainter.  On  his  return  to  Spain 
he  painted  for  private  persons,  and  was  occupied  on 
his  first  public  work  at  Andujar  in  1671*  wnen  he 
died.  Leonard  dc  Castro  and  Miguel  Parrilla  were 
hia  ficholars.  Count  llacxynski  notices  a  picture 
by  him,  The  Battle  of  Santiago,  in  which  there  are 
numerous  figures,  in  the  collection  of  the  Count  di 
Taroea  at  usboii.1 

fXlMFXEZ  DONOSO,  Than,  a  Spanish  his- 
torical )»ai!iter  and  architect,  was  born  at  Consuegra 
in  I(i2s.  His  father  Antonio  taught  him  the  cle- 
inenis  of  painting,  and  he  reoeiTcd  further  instruc- 
tion in  the  edtooTof  Fkandieo  Femnde^  at  Map 
diid*  At  tliedeadiof  FsnandeiheweiittoBome, 


wherr  hi  rrmained  studying  for  f?even  years.  He 
applied  iiimsclf  particularly  to  freiico  painting  and 
perspective,  not  caring  for  the  antique,  or  the  works 
of  the  gPBBt  masters  of  pointing  in  Italy.  He  re^ 
tomed  to  Madrid  with  more  presumption  tlum  ta« 
lent,  and  prartisi  !  for  some  time  in  the  school  of 
Carreno.  He  formed  an  intimacy  with  Claudio 
Coello,  and  they  painted  conjointly  several  works  in 
fresco,  particularly  a  grand  subject  in  the  vestry  of 
the  eatnedral  at  Toleida  He,  however,  executed 
some  piect '  v  itlout  the  assistance  of  Coello;  among 
tliem  a  respectable  picture  of  St,  Peter  of  Alcantara. 
He  painted  the  grand  altar-piece  of  St.  Philip  Neri, 
which  was  destroyed  by  fire  in  1720.  He  succeeded 
Francisco  Kizi  as  painter  to  the  Chapter  of  Toledo, 
and  he  restored,  that  is  to  say  repainted,  the  grand 
altar-piece  by  Rizi  in  the  chureh  of  St.  Gines,  whii^ 
excited  the  indignation  of  all  hia  professional  bre> 
thren.  He  painted  several  pictures  for  the  Bene- 
dictines of  San  Martin,  representing  incidents  in  the 
lif(  (  f  tiieir  tvitron  saint:  and  Palomino  speaks  of 
a  Virgin  of  the  Conception  for  the  church  of  Saa 
Nieoias,  which  he  considered  his  best  work.  He 
was  much  employed  in  the  practice  of  architecture ; 
in  which  he  exhibited  consunnnate  bad  tfuste  that 
accorded  well  with  the  knowledge  of  his  patrons, 
and  insured  his  success.  An  enumeration  of  liis 
works  in  this  department  of  art  does  not  belong  to 
this  Dictionani",  hut  may  Ik"  found  in  Bennudes. 
Hiit  chief  merit  was  in  hia  colouring  and  the  relief 
he  ^ve  to  his  figures ;  and  vinth  more  care  and  less 
vanity  he  would  have  been  a  good  painter.  He 
died  of  apoplexy  in  l&d,  and  was  buried  in  the 
chureh  of  Saint  Gines.] 

^XIMENEZ,  Fbancisco,  a  Spanish  historical 
painter,  was  bom  at  Tarazona  in  He  studied 
nainting  ii^  that  ci^,  but  went  to  Rome  to  improve 
nimscl^and  remained  there  some  years.  Having 
obtained  the  character  of  a  good  colourist,  he  return- 
ed to  his  own  country,  and  was  employed  tu  paint 
two  huge  pictures  for  the  cathedral  of  the  Seu  at 
Sarsgossa.  He  painted  also  for  the  elutnter  of  the 
cathedral  of  Teruel  an  Adcmition  of  me  Kings, 
wlii  h  i*  seems  he  Iwrrowed  from  a  picture  by  Ru- 
bcns.  or  from  a  print  after  that  in  the  palace  at 
Madrid.  He  was  a  better  ctdourist  than  dcm^ert 
the  ^[reater  part  of  his  works  being  painted  in  fresco, 
or  distemper,  have  perished.  He  died  in  1666,  from 
over-t  \!  rtion  iti  corapleting  a  large  picture  within 
aspccitied  time.  He  left  his  property  to  form  a  fund 
for  the  support  in  their  studies  of  the  sons  and 
for  marriage  povtionB  a#  the  oiplian  daqghtem  of 
painters.l 

[XIMENO,  JosEV,  a  Spanish  designer  and  en- 
graver, made  the  designs  for  the  sumptuouit  edition 
of  Solis's  History  of  me  Conaoest  of  Mexico,  pub> 
lished  at  Madrid  in  17*<^,  and  also  for  the  edition 
of  the  Galatea  of  Cervantes,  published  in  1784. 
He  made  >'ignettc  designs  for  other  works,  which 
are  not  remarkable  for  original  invention,  and  have 
more  of  Trench  eoremon>plaee  illostrstion  of  poetry 
than  of  Spanish  ingenuity  in  device*.  He  was 
living  and  opciat.  il  in  1791.] 

[XIMKNO,  Mati.4s,  a  painter  of  old  Ca^tille, 
flourished  about  tlie  middle  of  the  17th  century. 
He  painted  the  four  pictnres  of  the  lateral  altars  of 
the  Jeronymites  of  Sigucnra,  re]>rf  sniring  the  In- 
carnation, the  Nativity,  the  Epiplmuy.  and  the 
Presentation  in  the  Temple.  They  are  pood  both 
in  design  and  colouring.  He  also  painted  the  Con- 
venion  of  St.  Fkul»  which  ia  eonaidered  Iris  best 
woik:  itisdatedieSB.] 
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YANBS,  Herwando.  This  Spanish  painter  whs  | 
a  native  nf  Almedina.  He  flouriuhed  about  the 
yiar  I't'M,  and  is  said  to  have  studied  at  Rome, 
uiuliT  Hafrnclle.  His  principal  works  are  in  tlu-  1 
churches  at  Cuenca,  of  which  the  most  esteemed  are 
the  Adoration  of  the  Magi,  and  Christ  dead  in  the 
lap  of  the  Virgin. 

[The  pictures  which  Hernando  Yanes  (minted 
about  the  year  1531  were  executed  for  a  prothono- 
taiy,  canoDt  and  trauiuer  of  the  cathedral  of  Cuen- 
ea,  named  Don  Gomet  Carillo  de  AlbornoB.  a  nan 
of  considcrnble  ta<:ti»  and  jndcrment  in  works  of  art, 
who  had  visited  Home  and  Huloena.  Don  Gomez 
mentioilS  these  pictures  in  his  wiU,  and  attests  that 
they  were  all  painted  solely  by  the  hand  of  Yaoea; 
n  proof  that  he  was  of  high  reputation.  The  snb- 
jncts  of  the  pictures  were,  The  Xrifivity,  a  Pone 
and  a  Bishop,  Prophets,  SainU,  Apostles,  and  ttu- 
Resurrection  of  Chriat;  and  Bennudet  praiie*  thi  nt 
for  drawings  eokmrindk  attatnde,  expicsrioo,  and 
elaborate  execution,  and  likens  them  to  many  Ita- 
lian nirtures  of  the  time-  nt  which  thoy  were  painted. 
Tlie  I'ietu  jitul  the  Adoration  of  the  Kings,  in  com- 
position and  drawing,  are  said  to  resenvhlf  the  style 
of  Lkmardo  da  Vinci,  and  induce  a  beUcf  that  he 
•todied  in  that  school.  Don  Gomez  in  all  his  trans^ 
actions  with  Yanes  found  him  a  strictly  honourable 
man ;  and  on  several  occasions  he  speaks  of  hitn  m 
an  extraordinary  painter.  It  is  not  ascertained 
when  he  died,  b<a  it  is  supposed  between  1A30  and 
1560.] 

YAN^"-',  .   Papillon  mentions  this  art- 

t»t  as  an  engraver  on  wood,  and  speaks  of  his  works 
as  very  delicately  execnted*  bat  does  not  describe 

anv  of  his  cnt^. 

YEATES,  Nif'HOLAs,  an  English  engraver,  who 
flourished  about  tlic  year  l<is().  He  execnted  a  few- 
plates  of  portraits,  in  a  veiy  indiilereut  style,  among 
which  iadnt  of 

8ir  WOUsm  Waller.  General  ftr  til*  PstttsBMOt. 

YEPES,  Thomas  de.  This  artist  was  a  native 
of  Valencia,  and  excelled  in  j)ainting  (lowers,  fruit, 
fish,  and  still-life.  There  are  many  of  his  works  in 
the  private  collections  at  Madrid,  Sevilk,  and  in  his 
native  city,  where  tfaqr  are  highly  ealeemed.  He 
d!edinlfi74. 

[YOUNG,  John,  a  mezzotinto  en^ver  and  de- 
signer, bat  better  known  for  his  oiithnes  of  various 
eddimted  Gallcnea  of  Pietnretin  England,  which 
he  published  with  deaeriptions.  They  were  con- 
sidered good  at  the  time,  and  supplied  the  place  of 
catalogues.  Among  them  are  tne  Staflbrd,  Anger- 
atdn,  uroevenor,  I^icester,  and  Miles  coUiectiona$ 
histoiieally  considered,  thoy  wiU  ahmya  be  neefoL 
Uh  best  niezzotintd  print  is  after  a  pietunb^  Mor- 
timer, repre&enLiug  tlie  memorable  pngilistic  con- 
teat  between  Broughton,  the  prizc-fignter,  and  Ste- 
venson, coachman  to  Sir  WiUiam  Wyndhnm.  John 
Young  held  the  office  of  Keeper  of  the  British  In- 
slitution  in  Pall  Mall,  and  was  an  active  promoter 
of  tlie  Artists*  Benevolent  Fund.   He  died  in  1825.] 

fYPEREN,  or  YPRES.  Karel  van,  whs  bom 
at  iptetin  1510;  he  studied  to  Italy  and  became 
B  good  historical  painter  in  the  manner  of  Tinto- 
retto. He  returned  to  the  ] dace  of  his  nativi^,  and 
died  there  about  15G3  or  4.1 

YVER,  PErm,  a  Dutcn  engmvcr*  who  floox^ 


[net 

ished  at  Amsterdam  about  the  year  I7't7.  Aanf 

other  plates  he  engraved  a  few  portraits. 

Yl'SO,  Fray  NIatus  Antohio  Trala.  Tk» 
Spanish  painter  was  ix)m  at  Valencia  in  Miv).  Ht 
became  a  monk  of  the  order  of  St.  Francis,  and  m 
principally  employed  in  painting  pictures  of  thf 
I  Virgin  and  Holy  Families,  for  the  church  of  1  i 
monastery,  which  are  said  to  have  poscsei^M.'d  <xtf 
aidanhlc  merit.  He  died  in  17S3, 

Z 

ZAAQMOOLEN,  Mabtix.   This  artia  »ai  i 
mtive  of  Ho&nd,  bat  neither  the  place  of  his  mo- 

vity,  nor  the  master  under  whom  he  studiet!.  are  rm- 
tioned.  Houbraken  notices  liini  as  a  piLUittr  of 
tor)-,  and  describes  a  picture  of  the  Ljust  Judgina; 
b>'  ium,  in  which  were  introduced  &  pvat  nonUi 
of  figures,  very  ineoneetly  drawn,  and  fectdy  eoloo- 
ed.  [He  ooeratcd  from  IG40  to  1660.  He  was  l.- 
mastcr  of  John  Luyken,  and  Michael  Moiiicbis, 
Ko,  if  he  was  not  a  good  painter  liiiiiaeU^  he  trmd 
good  scholars.] 

ZAAL,  J.,  a  Flemish  engraver,  by  whoa  vt 
have  a  large  etching,  rejirest-nting  a  B<».u.huGi 
I'JUr  Unydert.  it  is  executed  in  a  bold,  ms^^tnT 
Ktyle,  and  the  nanea  are  brmd  and  pow«*ftil,li£: 
the  drawing  is  not  v«y  otmect.  [It  is  unootar 
whether  hu  name  was  Isaac  or  Jnn  ;  he  opemc  1 
in  1(573.1  I 

ZABELLI,  or  ZABAGLIO,  Avtomo.  Tfc. 
artist  was  bom  at  Florence  about  the  year  I,V 
He  engraved  several  portraits  for  the  coUectKa  f  it^ 
lished  by  Alle^ni,  at  Florence ;  and  some  ^ 
after  the  principal  pictoreaatNaplea:  stfnoqgslatiii 

lire  the  following: 

Miiry  Mafdolcne;  ajler  Guereino. 
The  Flifht  into  E0]it;  a/ier  Guido. 
The  Meeting  of  Chnit  and  St.  John;  afiertktmm. 
XiwJ^iw  Ms>Ts  at  the  Tomb  of  Chiiiai  ^kf  M 

ZABELLO,  Giovanni  Francesco.  This  ItAliu 
engraver,  according  to  Orlandi,  was  a  native  of  Bt^ 
gamo,  and  flourished  about  the  vear  1M6.  Be 
marked  his  prints  with  a  dii^  to  which  he  added  the 

date. 

ZACCIIETTI,  Bkrn  arpivo.  This  painter  wz? 
a  native  of  Reggio,  and  llourislied  about  the  yev 
152a  He  bsuppcned,  bf  Tinbowhi,  to  havebie 
a  disciple  of  Raflaelle}  but  l.Hn;^i  coii^iiders  th;* 
conjecture  not  well  founded.  lii!>  picture  in  tl.< 
church  of  S.  Prosper©,  designed  and  cfloured  in  li* 
style  of  (iuoiaiot  and  othen  of  his  works,  of  n  stvi- 
lar  character,  have  probably  given  birth  to  aodi  u 
opinion. 

ZACCHIA,  Paolo,  il  VixcHio.  Thin  paiiUFT 
was  a  native  of  Lnoea,  and  flourished  about  the  yen 
iSJJ.  He  is  anppBeed  by  Lanii  to  liave  atodicd  at 
nomiee,  and  painted  hi^oty  with  eomridenbfe 

reputation.  There  arc  several  altar-piece^:  y.i.t.'vi 
b^  him  in  the  pubUc  edifices  at  Lucca,  which  pa»c 
him  to  have  been  an  arii»t  of  great  ability,  partio)* 
lariy  the  Assumption  of  the  Virgin,  in  the  duacb 
of  8.  Agostino;  and  the  A^ennon,  in  S.  Salvatore. 
In  the  latter  he  evinces  an  acquaintance  with  rfo> 
shorlening,  superior  to  the  artists  of  his  time.  [Uu- 
sini  has  given  an  etching  of  the  Marriage  of  the 
Virgin  in  the  church  of  the  Au^usiines  at  Lum: 
the  composition  resembles  the  antique  in  simplicity.] 
ZACCOLINI,  Padre  Matteo.  According  to 
Bagliooe,  this  artist  was  bora  at  Ceaeoa,  in  ibe 
RcMnan  states,  in  1  jSfiO,  vid  dJaiingoished  himaelf  ss 
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a  painter  of  perspective,  in  whicli  hr  is  s^iic^  to  have 
instructed  Domcnichino  and  Nicholas  i'uiisstQ.  He 
became  a  monk  of  the  order  of  the  Theatines,  and 
his  principal  woirlu  are  in  their  church  of  S.  Silvea- 
tro,  on  Monte  Cavallo.  HetnoteMme  tfcatiieton 
j)crspcctive,  the  manuKcript*  of  which  are  pnSMTved 
ia  the  Barberini  library.   He  died  in  1630. 

ZACHTLEVEN,  [or  SAPTLEVEN,]  Corne- 
I.IV8.    This  pdtttn  wm  bom  at  Rotterdam  in 
1606.    It  b  not  known  from  whom  lie  iveeived  his 
first  instmction  in  the  art,  but  he  settled  at  Ant- 
werp, where  he  acquired  considerable  reputation  m 
a  jiainter  of  drolls  and  drunken  frolics,  in  which 
he  imitated  the  style  of  Adrian  Brower.   He  also 
painted  the  interiors  of  farm-houses  and  kitchens, 
w  ith  the  recrentions  of  the  villager«,  in         li  lie 
appears  t(j  have  made  the  works  of  Da%id  Tcniers 
fais  model.    Some  of  his  best  pictures  represent 
corps  de  gardes,  with  soldiers  playing  at  caioB  and 
amnsine  tncmsclTes,  embellished  with  armour,  helm- 
ets, ana  warlike  implements,  which  are  drawn  with 
precision,  and  touched  witli  great  spirit.    His  works 
of  that  description  arc  well  composed,  and  his  de- 
sign is  bold  and  free.    Though  his  pencil  is  less  de- 
licate and  spirited,  and  his  colouring  less  clear  and 
hiirtnonious,  than  in  the  productions  of  the  two 
eminent  artists  whose  style  oe  followed,  his  pictures 
possess  considerable  merit,  and  are  thought  deserv- 
ing of  a  place  in  the  Ix'St  collections.  We  have  a  few 
etchings  bv  Cornelius  Zacbtleven,  executed  in  a 
spirited  style,  from  hkoimdeiigiitf  among  whicli 
are  tlie  following: 

A  stt  of  five  grotesque  sobjectt,  representing  the  FIts 
Senaes. 

Twelve  small  platen  of  Dogt,  Cat«,  Fowln,  &c. 

A  LuikIm-uih-,  with  Ooats  Mid  sGssilMid}  sttihsd  la  a 

bold,  masterly  ttyle. 

[Writers  differ  with  respect  to  the  date  of  his 
birth;  :in  ]  1  .  »  ir  in  1612,  in  which  case  he 
would  be  the  younger  brother  of  Herman,  who  was 
certainly  bom  in  1609.  The  time  of  hisdeaUtit 
not  ascertained,  but  he  was  living  in  1661.1 

ZACHTLEVEN,[or  SAPTLEVEN.]  Herman, 
was  the  younger  bmther  of  Cornelius  Zachtleven, 
born  at  Hotterdam  in  1609,  and  is  said  to  have  been 
a  scholar  of  John  vanOofOi.  He  did  not,  however, 
follow  the  style  of  that  master,  but  applied  himself  to 
designing  the  most  picturesque  views  on  the  borders 
of  the  Rhine  and  Meuse,  which  In  p;ii  iit  i  1  m  a  neat, 
highly  finished  style,  and  introduced  an  infinite 
nnraner  of  figures  and  boats,  which  arc  correctly 
(?r-i',vn,  an  l  tonrhcd  vnth  neatness  and  spirit.  His 
hk.ca  light  iiiid  ikwiting,  and  his  jKjrfect  acquaint- 
ance with  aerial  perspective,  enabled  him  to  give  to 
his  distances  a  pleasing  and  natural  degradation. 
His  colouring  is  clear  and  transparent,  and  nis  pencil 
light  and  firm.  It  has  been  asserted  that  he  travel- 
led to  Italy,  but  it  is  proved  by  the  Dutch  biogra- 
phers,  that  he  never  went  further  from  his  native 
countoy  than  to  visit  Goelderland,  and  the  Duchy 
ofdevcs,  for  the  purpose  of  making  designs  of  ttie 
most  interesting  views  in  that  neighbourhood.  Hii 
drawings  of  that  dci>cription  enrich  the  portfolios  of 
the  curious ;  and  his  pictures  are  found  in  the 
choioKt  collcctioiis.  He  resided  thA  greater  part  of 
Ida  life  at  Utrecht,  where  he  cBed,  in  1685^ 

Herman  Zachr''  V(  n  etched  a  few  platd  of  hud* 
seap«,  from  bis  own  designs.  They  are  cseeoled 
maneit,  spirifed  styk}  among otheit  ave  the  fid- 
knring: 

A  iMAau.^,  with  Cottages,  and  some  Cows  ia  the  foro- 
flMsd. 
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A  Monitailioas  landacape,  wifb  _ 
A  aai  of  six  Landampoa,  uumberad. 
A  Landiatp«,  with  two  Elephante. 

[Baitsch  has  described  36  etchings  hy  Herman 
SalUeven,  to  which  We^  adds  two,  and  in  Rigal's 

Catalogue  five  more  are  attributed  to  him  :  but  the 
last  are  disputed.  For  interesting  parliculan,,  the 
curious  inquirer  is  recommended  to  consult  Bartsch, 
Weigel,  Brulliot,  and  Delalande's  notes  to  the  Rigal 
Cat^ogue.'] 

Z  A  KC 11,  Bernard,  a  German  engraver,  by  whom 
we  have  a  set  of  ruins,  ^fler  Jona$  Umbach,  They 
are  etched,  and  finished  with  the  gwver  in  a  very 
neat  style.  [There arenosatis&ctoryaccountsof  this 
engraver.  In  addition  to  the  five  etchings  by  him 
after  Jonat  Umhtich,  there  is  a  small  s(juare  j)rint 
of  a  landscape  with  figures,  animals  and  ruins,  of 
his  own  campodtion,  showing  that  he  was  a  design- 
er as  well  as  an  engraver.  Daniel  Zeuch,  a  painter, 
goldsmith,  and  engraver,  operated  in  1613.  Brul- 
Rot  mentions  twelve  niec»«,  designs  for  goldsmiths' 
work,  consisting  of  Vases  and  Goblets,  marked  B. 
Z.  ;  he  is  doubtM  whether  tbqr  are  hgr  Ber« 
nard  Zaech.] 

ZAfiANELLT.    See  Cotionola, 

ZAGEL,  Matthias.    This  ancient  German  en* 

S-aver  is  named  by  difTerent  authors  Zatdnger, 
asinger,  and  Zinck.  He  flourished  about  the  year 
1500,  and,  from  the  Rtyle  of  his  engmviiii^'.  wns 
probably  a  goldsmith.  His  plates  are  executed  .vith 
the  graver,  in  a  neat  manner,  but  without  the  least 
taste,  and  bis  com^otdtions  and  drawings  are  very 
indifferent,  and  in  so  stiff  and  Gothic  s  style,  that 
if  his  prints  were  not  dated,  they  would  be  judged 
to  be  anterior  to  those  of  Martin  Schoen.  It  has 
been  observed,  that  a.s  he  used  the  graver  with  great 
delicacy  and  timidi^,  his  plates  could  not  resist 
many  impremoos,  aiia  Utai  after  they  were  retouch- 
ed, tne  printa  were  vtt  Tt  is  therefore  ncccs- 
wiry  to  see  the  early  iniprehsions  of  tlieui  to  fomi  a 
proper  judgment  of  the  merit  of  his  works.  He 
usually  manted  his  plates  with  the  letters  M  Z.  in  a 

Gothic  character,  thus,  fs^^f  ^  "^^'^ 
ioUowiag  are  his  pnncipai  plates : 

Solrimon'a  Idolatry ;  dated  1601. 
Thu  Virgiasnd  infliBt  Cbriat,  ia  which  aha  ia  rapMSBted 

As  Watar  from  a  Fo  ' 


holding  a  Cap  to 
IdOl. 

BtCadi«rfat«,w{th  the 

St.  Unnla. 

Ft.  Chrij.tc.phcr  carrriiig  the  inCiDt Chlilt on Ma  AoaMsf. 
Tb(  Martyidoa  of  St.  SelMBtiaa. 
Hocmtcs  sad  [Zsatlpfef  sr  a  msn  «a1|j«gstsd  bgr  Us 
wife.] 

A  Csvdisr  sested,  ia  a  Indicsps,  eatartsiniBt  hb  Mia- 


A  Maidi  ef  SoUlen,  precedad  hf  a  Dnusaaar  nid  s 
Fiftr. 

A  Lorar  and  his  MistrcM,  embracin^t.  1505. 
Aa  AMSaihfar  of  Courtierg,  some  dancing,  called  T/i4 
Great  Ami. 

A  ToanaaeBt  ia  ths  Strasta  of  Manidi,  caUsd  Tib 
Grwat  Tottmament. 

All  these  prints  are  very  scarce. 

[In  addition  to  the  printJi  mentioned  above, 
Bartsch,  Pcintre  Graveur,  torn.  vi.  page  371*  s<  aej^ 
describes  nine  under  the  following  titles  t 
The  Decollation  of  John  the  Baptist. 
8t.Scb«stien  piemd  with  Arrow* 
St.  ©(Hirgc  encountvriujr  tho  Dragon. 
The  Martyrdom  of  St.  Bsriw. 
St,  Kiith.iriuo  reading.  • 
St,  M.iri;iirtt  hdlilin^;  a  Crr^vi. 

Meditation  on  Death,  rcnmentcd  by  a  naked  woman 
sa  a  ikall»  saa  InUiaa  a  svB-dial . 
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A Claralbr  wttb  a  Lady  mwrnqw,  gallo|iBf,  1b» tand- 

mpc. 

Ught  Bxid  OWarity,  rppresentod  hj  ft  wonu 
piut  of  her  droM  before  an  Owl,  &c. 

The  TariQus  ^uenes  that  have  been  oiade  at  the 
mnw  of  diQ  aitiae  who  tned  die  mnrii  givni  in  the 

text,  show  pretty  clearlr  (hnt  thfn»  i*!  tki  certainty, 
at  pmeut,  of  the  true  one.  In  addition  to  those 
onoted,  he  b  al.'^u  cal  led  MoMm»  ZmgUr  and  MaiOmc 
Za^mgar ;  but  ii-ith  the  lame  nncertamty.  What- 
erer  his  name,  then  can  be  bnt  little  donot  Chat  he 
worked  as  a  goldisinith,  and  fhe  dates  on  wvcral  of 
the  prints  establishes  the  time  in  which  he  oju  mtt-d, 
it  ii  siippoaed  at  Munich.  But  he  was  ako  a  paiut- 
cr,  and  as  mch  he  is  called  Mortm  Zggtk  and 
nmkcttwltb  Wohlgenrath;  a  pictan  oftiw  Cmci- 
fixion,  said  to  bebv  him,  is  in  the  enllery  at  Vienna, 
and  is  commended  as  a  simple  and  excellent  work. 
It  would  be  tedious,  and  perhaps  WMatisfactory,  to 
quote  the  various  speculations  respecting  this  old 
artist ;  the  inquirer  who  may  be  denmas  of  knowing 
the  various  opinions  of  tlmse  who  have  endeavoured 
to  explicate  tlie  subject,  will  find  some  amniifim  iit 
in  consulting  Zani,  Enciclopedia  delle  Bollc  Arti: 
Bartsch,  Peintre  Graveur;  Brulliot,  Dictionnaire 
des  Monogrammes;  and  the  various  German  and 
ot  her  writers  to  whom  in  the  coarse  of  Ihdr  remarks 
they  refer.] 

ZAOEU  or  ZAQWe^h,  Theodore.  This  artist 
is  mentioned  by  Orlandi  in  the  Aliccedario,  as  the 
engraver  of  a  print  representing  a  Woman  with  her 
badt  towards  the  apeetator.  U  ii  marked  with  the 

cipher  ^  • 

ZAGO,  Santo.  This  painter  was  a  native  of 
Venice,  and  was  brouglit  up  in  the  school  of  Titian. 
He  was  not  an  unsuccessful  follower  of  the  stylo  of 
that  great  master,  and  painted  some  pictures  fur  the 
ehurcnes  at  Venice,  wnich  were  hii^hly  esteemed, 
particularly  an  altar-piere.  in  the  ehurcn  of  S.  Ca- 
terina,  representing  Tobit  and  tiie  AngcL  [He  wii» 
a  superior  ninter  in  fteieo»  and  omtaled  about 
1550.] 

ZaIS,  Oivseppb.  This  painter  was  a  native  of 

Venice,  and  studied  nii  1  r  Francr«eo  '/nccherelH, 
during  his  residence  ;ii  tliut  city.  He  paiulcd  kind- 
scapes  with  convidcrable  siicress.  He  possessed  a 
genius  more  inventive  and  original  than  bis  instruct- 
or, but  was  inferior  to  hhn  in  me  fiunlity  of  his  touch, 
nnd  the  snavity  of  his  colouring.  He  also  painted 
battle-pieces,  which  |x>iu>eiised  great  merit  lie  tlitd 
at  an  advanced  age,  m  1784. 

ZAMfiONl,  Mattso.  According  to  Crc^  this 
artist  was  a  native  of  Bologna,  and  fioorishea  about 
the  year  1700.  He  was  one  of  the  aMrst  disciides 
of  Carlo  CiuTiani,  and  nainteil  history  with  consider- 
able reputan  [i  He  nad  given  proof  of  very  pro- 
misinff  talents*  in  two  altar-pieces  in  the  church  of 
S.  Mfceolo,  at  Rimini,  representing  tlie  lAlt  of  S. 
Pietro  Celcstitio,  and  of  S.  Ben^ettO}  when  he 
died  in  the  bloom  of  life. 

ZAMBRANO,  Juan  Lcis,  »  Spanish  painter, 
bom  at  Cordova  in  1599.  He  waa  a  disciple  of 
BaUo  de  Cespedes,  and  was  a  successful  follower  of 
the  style  of  that  master.  His  principal  works  are 
in  the  cathedral  at  Cordova,  and  in  the  chureli  of  i 
the  convent  of  Loa  Hart]rroSt  where  he  |  i  :  i  l  two  i 
Bltar>pieces,  representing  the  Stoning  of  Stephen, 
and  the  Mnrtyrdora  of  R.  Adsclo  and  S.  Victoria. 
In  the  colcgio  dc  Santa  Catalina,  is  a  fine  picture 
bv  him  of  the  Guardian  Angel,  and  a  St.  Ciuisto- 
piier,  which  Palomino  deaeribea  as  dengned  in  the 
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great  style  of  Michael  Angelo.  He  passed  the  bi- 
ter part  of  his  life  at  Se%~ille,  where  lie  painted  sovf- 
ral  allar-pieceii  fur  the  church  of  bt.  Ba&U,  and  iki 
in  that  city  in  1639. 

[It  is  agreed  that  Zamlicano  uras  a  scholar  of 
Cespedes,  and  at  that  niastei^  death  he  estiMiiM 
himself  at  Seville.  Cespedes  died  in  inOS:  it  fol- 
lows that  Zambreno  was  born  <;arUer  iluui  1591*. 
His  manner  of  painting  was  correct  and  spiritd, 
and  his  colouring  briihant  His  easel  mctmes  were 
highly  esteemed,  and  were  nnrehased  ehieity  by  the 
arnatetirs  of  Ar.ilalu.>iia.  ilis  In-si  jniblic  workf. 
were  three  lar^e  pictures  of  subjects  taicen  from  tk 
life  of  St.  Basil,  which  he  painted  Cor  the  oooTent 
of  that  SainL] 

ZAMORA,  JrAiv  mc.  TUa  artist  was  a  native 
of  Seville,  and  flourished  about  the  year  16.V.  He 
di^iliiiguiiihed  himi^elf  i-m  a  painter  of  iaaii^*apef, 
embellished  with  historical  figures,  in  which  he  ap- 
peam  to  have  imitated  the  sQrle  of  the  best  nmen 
of  the  Flemish  achooL  Some  of  hfs  ntoat  eooaUo*- 
able  works  are  preserved  in  the  r|  i  rupa!  palace  at 
Seville.  [Juan  de  Zamura  wa-s  living  in  1671.  He 
painted  several  historical  works  from  Scriptart  for 
the  Cardinal  Spinola,  but  his  landscape  bad- 
grounds  were  considered  the  best  i»rts.  That 
was  also  a  Di'ef!<i  Z<rmcra,'who  painted  a!  thelrtrT 
part  of  the  sixteenth  century  in  the  cathedral  of  5f- 
ville,  but  nothing  further  is  mentiomed  of  him.] 

ZAMPEZZO,GiovANif  I  Batista.  ThispaiflKr 
was  bom  at  Cittadella,  near  Bassano,  in  1G20I,  ind 
studied  at  Venice,  under  JaeojKj  Aj^ollonio.  Hr 
was  a  successful  imitator  of  the  style  of  Itis  instruct- 
or, and  painted  some  allar^neees  for  the  churcbcs 
at  Bai<sano,  which  were  esteemed  little  inferior  to 
the  works  of  his  master.    He  died  in  1700. 

ZAMPIERI,   See  DoMENiCHixo. 

ZAN,  BKRTAun,  an  cnKraver  mentioned  in  the 
Abecedario,  who  is  said  toliavc  flourished  about  tb< 
year  l.'»71.  He  marked  his  printt;  with  iIk  itiiliak 
B.  Z.,  With  the  date ;  but  his  works  are  nu;  fept- 
cificd. 

ZANARDI,  Ge.ntile.  According  to  the  Padit 
Orlandi,  this  paintress  was  a  nadve  of  B<^02nia,aal 
was  inslnicted  in  the  art  by  Marc  Antonio  Frnnce>- 
chini.  She  pofe&c»«R'd  an  extraonlinarv-  talent  of 
copying  the  works  of  the  prineij  al  masters  with  j 
souness  and  amenity  o£  colour  that  surprised  the 
artiataof  her  time;  and  also pohitedhistorieal sab- 
jeets  of  her  own  eomposition. 

ZANCARLI,  roLii»HiU)s.  This  artist  is  bwd 
tioned  by  Florent  le  Comtc  as  the  engraver  oftwelr« 
plates  ik  antique  foliage  for  fnescs.  fUc  was  u 
ornamental  designer,  and  operated  aboot  1631 
^fany  of  his  designs  were  engraved  by  OJoani^ 
FialetU,  of  which  an  account  may  be  fuuiid  anions; 
that  master's  works  in  Bartsch,  torn.  xvix.  It  mxf 
be  noted,  that  he  is  also  called  GiANCARU,Gian 
Zan  being  svnonymous,  according  to  dialecu.] 

ZANCHI,  Antomo,  was  bom  at  Venice  in  IKS, 
and  WJ48  a  bcholar  of  Francee^co  Rusca.  Acconln^ 
to  Lanzi,  he  is  more  noted  for  the  number  of  h:> 
works,  in  the  public  edifices  at  Venioet  thsa  far 
thdr  merit  In  the  senola  di  8.  Roeco,  is  his  smM 
eonsiderable  performance,  n  presenting  the  pla^"" 
whieli  afflicted  Vtuice  in  1(130.  In  the  chureh  of 
S.  (iirohiujo  there  are  several  of  his  works  particu- 
larly the  Good  Samaritan^  and  the  Prodlgsl  Soo. 
He  died  in  1722. 

Z.NNKTTl,  Cot  NT  AvTosio  Maria,  ,iVeneti« 
nobleman,  who  was  not  only  celebrated  for  the  cu- 
rious cdlection  of  works  of  art'wbieh  he  poaaeM4 
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Lilt  also  for  lii.s  own  inffinuons  productions.  lit*  waa 
bom  at  Vt  tiice  in  IGrfU,  und  w  jis  taught  drawing  aR 
an  Bccomplishment,  for  which  he  cotict'ived  so  strong 
an  ttacbmtnU  that  at  the  ase  of  fourteen  he  etched 
a  set  of  twelve  plates,  from  his  own  desif^ns,  repre- 
senting studies  of  heads  and  figures,  which  he  dedi- 
cated to  Dr.  Mead.  A.^sisted  uy  .\ntoniu  Maria  Za- 
netti,  his  relation,  and  others,  he  executed  and  pub- 
Jikhed  ft  great  number  of  etchings  and  engravings  on 
wood,  in  chinro-scum,  from  the  drawings  of  Raf- 
faelle,  Pannigiano.  aiul  other  celebratL-d  painlirs, 
many  of  which  he  had  purchased  at  tite  >>aW  of  liie 
Arandelian  collection,  rii*^  arc  di\'ided  into  two 
■cts,  and  together  consist  of  ninety-nine  prints  on 
copper  and  wood,  with  the  portrait  of  Zanetti,  en- 
j^r,iv(  1  by  Faldoni,  fr; m  a  iiairiMnj:  by  Hosiilba,  in 
tile  front  of  the  worli.  He  marked  his  prints  with 
a  monognm,  conpoMd  of  an  A,  aa  11,  and  a  Z, 

dms,  jfsH^*        bam  aliobjr  him, 

A  Oct  of  twvlyv  e1(Uag»  of  F|giira  ud  Aaimwh;  mfier 

B.  Vaatigliime. 
A  lot  of  cixht)  prints  of  Antioue  Gems. 
[A  coU«cU0ii  of  StattUM  is  to*  pitlM*  of  St.  Mailu  luid 

other  ptiblie  plocoo,  at  Venice,  whkh  aie  pmiMd  by 

Cigonarn  \ 

He  died  at  Venice  ia  1757. 
ZANETTI,  Airroirto M ABiA, ma roPtroBa,  wai 

the  nephew  of  the  amateur  mentioned  in  the  pre- 
ceding article,  and  was  burn  at  Vetiicc  about  the 
year  1720.  He  was  librarian  of  St.  Mark,  and  was 
not  leas  dictiagaisbed  tJian  his  uncle  for  his  aealoos 
attaelmieiit  to  the  am.  In  1760  he  published  a  set 

of  I  i -^hty  plntfs,  desigiU'cl  and  ett'hid  by  himself, 
from  tlie  workii  of  the  Venetian  |Huntt-rH,  entiticd 
Van$  PUture  a  f react}  dc  yrincipah  Maestri  V 
amV^  [He  published  other  aitisdcaUy  learned 
works  respecting  the  Venetian  ptdnters.  Zani  says 
he  was  born  in  1716,  and  died  in  I77*<1 

ZANGlilUM,  John  Baj'tjst,  a  I'lemish  en- 

Saver,  who  resided  at  Lou  vain  about  the  year  lOOO. 
e  pubiisbed  in  160SI  a  book  of  dresaeSf  with  the 
title  AAim  Amkonm  kMtibiu  IMierum  vmmum 
nationum  Fur-o/xF.  Rv  tlie  side  of  each  figure  is  an 
ornamental  mantle,  with  a  helmet,  and  a  blank  left 
for  a  coat  of  arms.  They  are  neatly  executed,  but 
without  much  taste.  In  the  beginmng  of  the  work 
are  introdooed  the  portraits  of  the  Bnke  of  Brabant ; 
Isabella  Clara,  his  duebesK  ;  mid  .lust us  IJpsius. 

ZANI,  Giovanni  IUtint^.  This  artist  was  a 
native  of  Bologna,  and  a  s^cholar  of  Giovanni  An- 
drea Sirani.  He  intended  to  form  a  collection  of 
etchings  from  the  works  of  the  most  eminent  Bo- 
lognes*'  painters,  and  for  that  purpose  hatl  completed 
the  drawings  from  the  cloisters  of  8.  Michele  in 
Bosco,  but  died  young  before  the  etchings  were 
finished.  [He  operated  in  1640,  according  to  Zani, 
but  Bartscn  says  he  flourished  in  1660.  Tliere  is 
but  one  print  known  by  him,  which  is  nf  great 
rarity  j  it  is  a  *'  Glory,"  q/ler  L.  Chracci.] 

ZANIMBERTI,  Filippo.  This  painter  was 
born  at  Brescia  in  1585,  and  w.ls  brougtit  up  in  the 
school  of  Santa  Pemnda.  He  paiiiied  history  in 
(lie  style  of  his  instructor,  and  there  are  several  pic- 
tures by  him  in  the  churches  at  Brescia  and  at  Ve- 
nice, which  establish  his  reputation  as  an  artist  of 
ennsddenible  ability,  particnlarly  a  larfje  piett:rc  of 
the  Miracle  of  the  Manna,  so  much  eonininulctl  by 
Ridolfi  and  '/anotti.  He  also  exeelled  in  painting 
easel  pictures  for  private  collections,  representing 
historical  or  IUmiIous  aabjeets,  into  which  he  intro- 
dueed  a  gical  nomber  of  small  figuiet,  wdl  compos- 


ed, nnd  touched  with  gnat  apiriL   Ha  died  in 

ZANOTTI,  Giovanni,  Pibtbo.  This  artit^t, 
though  of  Italian  origin,  was  bom  at  Paris  in  U\74. 
He  was  sent  when  young  to  Bolo^nna,  where  he  be- 
came a  sclii/lar  of  Lorenzo  I'asii.elli.  I  i:Jer  that 
master  he  acquired  an  agreeable  tone  of  colouring, 
a  mellow  ^)encil,  and  an  intelligent  acuuaintanee 
with  the  imnciples  of  the  chiaro-scuro.  He  painte<l 
several  altar-pieces  for  the  chnrclies  at  Bologna,  of 
which  the  most  cste.  ^1  in  ,  ilb  Incredulity  of  St. 
Thomas,  in  the  church  of  .S.  Tommai-o  dal  Mcrca- 
to;  the  Resurrection,  in  8.  Pietro;  the  Nativity,  in 
La  Puritii;  and  a  large  picture  in  the  Palazzo  t'ub- 
lico,  representing  the  Ambassadors  from  liome 
swearing  fidelity  to  the  Bolognesc.  He  resided 
great  part  of  his  life  at  Cortona,  where  he  also  dis- 
iiitguitshed  himself  by  several  pictures  be  painted 
for  the  churches,  {)articularlv  (  brist  appearing  to 
Magdalene  ;  Christ  bearing  lui»  Ctohh  ;  and  the 
Murder  of  the  Innocents. 

Zanotti  was  a  laborious  and  intelligent  wiitcr  on 
art;  of  his  numerous  publications,  the  most  coo- 
sidemljle  is  his  V  r  dt  U  Avcu(hmi>'.  fl  nv  ntinadi 
liulijgna,  publislkd  lii  lwo  volumes,  (luui  to,  in  1739. 
He  died  in  17»)5. 

ZARINENA,  Fbancisco.  According  to  Palo- 
mino, this  pointer  was  bom  at  Valenm  about  die 
year  1550.  Hp  went  to  Ifalv  v,  1:  m  he  was  young, 
wliere  hi-  is  said  to  have  had  ilie  adv  anta^  of  study- 
ing it»  the  school  of  Titian.  His  principal  works 
are  in  the  monasteiryof  San  Miguel  de  loa  Rejes, 
without  the  walls  ofvaleiida.  in  oomposition  and 
colouring  they  are  worthy  of  the  school  in  which  hp 
was  educated.  He  died  in  1624.  Francisco /arifi- 
ena  had  two  sons,  Cristobal  and  Ji  a.v,  who  were 
his  diseiples»  and  painted  history  in  tho  style  of 
Aeir  fiuner.  There  are  several  of  their  works  in 
the  pul)lit'  edifices  at  Valencia.  [Francisco  Z.irin- 
ena  wa^  a  scholar  of  the  elder  Ribalta;  Cean  Ber- 
mudez  says  nothiBS  of  hii  ■tndyiBir  in  the  school  of 
Titian.] 

ZARLATTI,  GiosBWo,  an  Italian  engraver, 

bom  at  ^^odetla  about  the  year  KIT).  We  have  a 
few  etchings  by  him,  of  historical  and  fancy  sub- 
jects, fnmi  nia  own  designs*  enooted  in  so  spirited 
and  pleasing  a  style,  that  his  premature  deatli«  at  a 

very  early  age,  is  deeply  regretted. 

ZATZINGER,   .    See  Zahkl. 

ZE,  Db.  The  name  of  this  artist  is  affixed  to  a 
small  print  representing  Christ  dead  in  the  Tomb, 
attended  by  an  Angel.  It  is  executed  entirely  with 
the  graver,  in  a  style  resembling  that  of  John  Sa- 
dder, and  is  apparently  from  his  own  desi<;n. 

ZEEMAN,  Ukmy,  or  Rkimrr,  a  Dutch  painter 
and  engraver,  born  at  Amsterdam  in  1612.  He  ex- 
celled in  painting  sea-views  and  shipping,  which  he 
designed  with  }»reat  correctness  and  precision,  and 
the  tigun'S  he  intro<luced  into  his  pictun  s  arc  well 
drawn,  and  touehtn!  with  spirit  Wc  have  heveral 
etchings  Iqr  this  artist,  from  his  own  designs,  whidi 
arc  executed  in  a  bold*  ftce  sQrlc  i  among  which  are 
tlie  following : 

A  M  t  of  eight  platn  of  Shipping  ;  designed  and  engiET* 

e«l  by  Remy  Zfcman.  1632. 
A  »ct  of  four  Views  in  Anutcrdun.  1636. 
A  »ex  of  four  Scs-poits  fai  HoUsndi  pnUldied  si  AsMtar* 

diun  in  1653. 

The  Four  Elements ;  ia  four  plate*;  Reinier  Veeman,fet. 
I'wo  View*  in  Pari*,  one  or  the  Faubourf;  St  Marecau, 

Uic  other  of  the  Gate  of  St  lUm.mi. 
A  «et  of  ttrclTe  Views  of  Shipping ;  published  in  London 

lij  Ar.  Taoker. 
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[Acconlinj^  to  several  aufhorifies,  the  family  name 
of  this  arliML  was  NouMs,  and  it  is  supposed  Ihat  he 
obtained  the  tabriquet  of  Zeemaa  fifwu  ha^ng  been 
»  Bailor  in  his  youth,  and  which  was  confirmied  by 
bin  painting  and  etching  tcawely  any  other  than 
mariiio  suhjccts.  Bartsoh  dcscrilics  upwards  of 
one  liundrcd  and  fifty  etchings  by  him,  and  Weigel 
in  hi«  Supplement  incKaBa  the  number  to  one 
hundred  ud  seventrfevien  t  of  Mnet  bowevovhe 
CApiMf  a  doubt.  The  coUeetor  tHIl  do  wdl  to 
consult  both  these  authorities.  Neither  the  place 
nor  the  time  of  the  artist's  birth  is  ascerUiined.  The 
editor  has  seen  pictures  by  him  not  much  inferior 
to  Tan  de  VeUe  in  the  quali^  of  the  painting,  but 
darker  in  the  eolounng,  and  OTer<«nfwded  in  the 
composition.  It  is  s;iid  that  he  j);ilnted  m;iny  j)ic- 
tures  for  Frederick  WilUam  of  l^ssia ;  and  that  he 
iotttated  Jan  Both  and  Chrade  Lonaine  in  huid- 
tcape:  the  latter  aswrdon  require*  confirmation. 
His  works  are  esteemed  in  Holland,  and  are  deser^^- 
ine  rif  cousiJcnition  elsewhere.] 

Z££M  AN,  Enoch.  This  artist  is  mentioned  by 
the  noble  author  of  the  Anecdotes.  He  resided 
Wfvcral  jeart  in  London,  where  he  met  with  con- 
aiderable  employment  in  painting  portraits  and 
heads,  in  the  lalx)ured  style  of  Demu  r.  He  died 
in  1744,  leavinea  son,  Paul  Zkkman,  who  followed 
the  same  proWRsioii.  Isaac  Zseman,  Lru  ijir  1 
Enoch,  also  practised  the  art,  and  died  in  ilbif 
leavinfif  a  son,  who  was  also  a  painter. 

ZlXiUKKS.  .    Sec  Skghebs.  - 

[ZJillTBLOOM,  Babtholumkw,  an  ancient  Ger- 
man iwinter  of  Ae  eebool  of  Ulm,  to  whom  many 
pictures  of  an  early  period  in  private  collections, 
and  in  some  old  chapels  in  Germany,  are  attributed. 
Kothint^  aiitlieiitic  of  his  hi'>tory  is  recorded,  but 
hi.s  pictures  are  described  as  being  powerful  and 
striking  for  the  time  in  which  they  were  painted. 
It  is  said  that  the  forms  are  awkward,  the  arms  and 
legs  meagre  and  stiff,  but  the  heads  beautiful,  with 
an  exprebsiou  of  mild  serenity  and  repose ;  that  the 
colouring  is  brilliant  and  powerful ;  the  carnations 
firm  and  vigorous  in  tone.  Dr.  Kiigler,  in  his 
hand-lx)ok  of  the  German  and  Flemish  painters, 
mentions  several  pictures  by  the  master,  and  others 
by  painters  who  acted  under  his  influence  :  the  Kub- 
iects  are  mostly  figures  of  saints,  or  scenes  from  the 
life  of  Christ,  vni  of  John  the  Baptist.  They  are 
dispersed  in  various  localities ;  tv  n  ascribed  to  the 
master  are  in  the  Pinacolhek  at  Munich.] 

ZKLOTTI,  Hatista.  This  tminter  was  bom  at 
Verona  in  1532,  and  was  broogtit  up  in  the  school 
of  Antonio  Badile.  He  was  me  feUow-student  and 
friend  of  Pn  lo  ^■  i  mncse,  with  whom  he  co-operated 
in  several  uupuriaiit  works  in  the  public  edifices  at 
Venice.  He  is  called  by  Vasari,  Batista,  da  Vero- 
na, and  is  numbered,  by  that  author,  among  the 
disciples  of  Titian.  His  pietureof  die  Holy  Family, 
in  the  Cn-rriri  collection,  is  painted  entirely  in  the 
ivtyle  of  ihiU  Djaster,  and  it  is  to  his  studies  in  that 
school  that  he  w.xs  indebted  for  that  warmth  and 
harmony  of  colouring,  in  which  he  nupawed  Caj^ 
liari.  He  partieolarly  excelled  in  fresco  pointing', 
and  his  ability  in  that  branch  induced  Paolo  to 
court  his  assistance  in  many  of  the  great  works  in 
which  he  was  engaged;  and  some  of  the  frescoes  by 
2elotti  have  been  attributed  to  that  master.  The 
mat  embferoatkial  snbjeets,  painted  by  Zeiotti  in 
flie  hall  of  the  Council  of  Ten,  in  the  Palazzo  di  S. 
Marco,  at  Venice,  have  been  engraved  by  Valentine 
le  Febre,  as  the  works  of  Paolo  Veronese.  He  was 
more  successful  in  fresco  than  in  oil-painting,  al- 
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thon^h  snme  nf  his  works  in  the  latter  are  dp>f-7. 
edly  admired,  particularly  his  two  picturt;&  TK\wt- 
senting  the  Conversion  of  St.  Paul,  and  Christ  with 
his  Disdides  in  the  Fishing-baii(,  in  the  catfaedial 
at  Tieenta.  He  possessf  d  great  fiwondlrf  of  int^ 
tion  ;  his  compositions  are  learned  and  jndicioii?. 
and  his  touch  is  ])old  and  animated ;  but  he 
inferior  to  II  Veronese  in  the  graceful  turn  of  ha 
fig^  and  the  beantjr  of  his  beada.    He  diedia 

[ZKV  AI.F,  Bernardo,  called  also  licrnfrrio  ir 
Trirtgiio,  was  a  native  of  Triviglio,  in  the  Milanese 
territory.  He  was  a  painter  of  history  and  arch>- 
teclure;  be  esoelled  ia  the  latter.  In  his  syiK, 
in  193A,  he  composed  awoi^  on  perspective,  where- 
in he  treated  the  (juestii  n,  '.^  hether  objects  rt-pr-'- 

seated  small  and  in  the  distance  ought  to  be  les«  dis- 
tinct, in  order  to  imitate  nature,  than  those  that  vt 
larger  and  more  near  ?  This  he  explained  in  the 
negative ;  contending  that  distant  objects  shoald  he 
as  highly  finished  and  wcll-j)roportioned  as  those 
more  fully  before  the  eye.  The  greater  part  of  his 
works,  a-s  a  painter,  have  ceased  to  exist ;  but  Kou- 
ni,  Storia  della  Pittura  Italiana,  plate  9.'J,  has  givm 
one  of  his  compositions  of  a  votive  picture,  in  which 
the  Vir.,::i  ilie  Infant  is  entnronr-d.  atteodrd 

by  the  four  J)octor»  of  the  church,  and  the  donors 
inth  their  two  children  kneeling  and  worshipptnj^. 
Two  angels  hold  a  crown  over  the  head  of  the  Vir- 
gin. It  is  presumed  that  he  practised  with  Lionar- 
Uo  da  Vinci,  for  they  were  intimate  friends.  It  was 
this  Bernardo  Zenak  who  dissuaded  Ljonardo  boat 
attempting  to  cany  the  head  of  Christ,  in  his  cele- 
brated Last  Supper,  to  a  higher  degree  of  heanT 
and  perfection  tnan  he  had  bestowed  nn  it.  Aiiai- 
ing  to  the  beauty  with  which  Lionardo  had  endutd 
the  heads  of  the  two  Saintii  James  :  "  L«eavc  the  f&et 
of  Christ  as  it  is,"  said  Zenale,  "  for  yoa  will  never 
be  able  to  make  it  worthy  «)f  Christ  among  those 
apostles."  Lionardo  adopted  the  advice  ;  a  proof  of 
his  reliance  on  thi  judgment  of  Bernardo.  Zani 
says  he  was  bom  in  1426,  and  died  in  1626  ;  if  the 
first  date  be  correct,  he  was  ninety-eight  yean  sll 
when  he  published  his  work  on  prrsjK'ctive.] 

ZENX'i,  DoMENico,  an  Il,i.aaa  engraver,  wio 
flourished  al)ont  the  year  1570.  He  worked  in  a 
style  resembling  that  of  Marco  da  Bav^um,  and  bt 
is  supposed  to  have  been  a  diseiple  of  that  master. 
His  prints  are,  however,  ven,*  interior,  and  his  draw- 
ing w  incorrect.  He  engraveti  a  set  of  portraits,  to 
which  he  aflixed  a  frontispiece  ornamented  wilh 
figures.  The  work  ia  entitled,  lUmtrmm  Juntm* 
tuUorum  hnaffkm.  [The  name  of  this  attist  wm 
Zenoi,  or  Zcnoni,  not  Zenci.  He  engiwred  tome 
pieces  aJUr  GixUw  Clotio  and  Raphael.] 

ZKNOBIO,  .    See  Caruiva»iw. 

ZENONI,  Decs.  This  artist  ameara  ftmn  hs 
luime  to  have  been  a  natiTe  of  Italy.  He  was  a 
gold.>«mith,  and  engr- v-  l  a  few  plates  of  portrait-s 
which  arc  ncatlv  executed  with  the  graver,  but  io  a 
stiff,  formal  style.  Among  others  is  a  poitntt  of 
Ueniy  III.  of  France,  an  oval  plate,  witn  an  orna- 
mental bonier,  flfom  bit  own  dedgn ;  it  is  inscribed, 
Dure  ZwKwji  Oreficff.  1634. 

ZENTNER,  J.  L.,  a  German  engraver,  who  re- 
sided at  Paris  about  the  year  ir^SO,  and  afteraarii 
visited  England.  He  engraved  several  plates  re- 
presenting landscapes,  »t>lm^^  dead  game, 
which  arc  etched,  ud  finifllied  with  the  gmver  in  a 
Dc&t^  cIcAr  stvlc* 

ZETTER,'  Paul  dg.  This  artist  wataimliTeof 
Hanover,  and  flourished  about  the  jw  16301  Be 
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was  chiefly  employed  in  engraving  portrjuU,  from 
his  own  designs,  which  are  executed  with  sufficient 
neatDCsa,  but  m  a  tHiS,  tastelcM  Hylt.  He  engraved 
WTeral  plates  far  Btrisrard'R  colleetian  of  portraits. 

HiR  printJj  are  sometimes  mruked  with  the  initials 
P.  D.  Z.  fee,  and  sometimes  with  a  cipher  composed 

of  a  P  and  a  Z  joined,  ^* 

ZIARUEO,  John,  wwanaHveof  Poluid,  and 

was  probably  a  painter.  We  have  by  this  artist  a 
set  of  iar^e  ttchiugs,  from  his  own  designs,  repre- 
senting the  ceremonies  used  at  COVOnatiOB  of 
Louis  XIII.  of  France.  Tbcy  are  executed  in  a 
■light,  spirited  style. 

ZIFKONDI,  Antonio.  According  to  Tassi, 
this  painter  was  born  at  Clusnne,  in  the  Bergumt>»e 
State,  in  Ifio?.  After  being  iiisinu-tfd  in  the  rudi- 
ments of  design  he  went  to  Bolc^a,  where  he  en- 
tered the  school  of  Mure  Antonio  Pranceschini,  and 
by  the  instruction  of  that  alilo  artist  became  a  re- 
putable painter  of  history.  There  are  many  of  his 
works  in  the  churches  and  private  eoUections  nt 
Clusone,  which  prove  him  to  l»ve  possessed  a  ready 
invention,  and  nncommon  facility  of  execut  ion.  One 
of  his  most  ailmircd  works  is  a  picture  of  the  An- 
nunciation, in  the  church  of  S.  Spirito.  He  died 
in  1730. 

ZILOTTI,  DoMENico  Bernardo.  This  artist 
was  born  at  Borso,  near  Hassano,  about  tlie  year 
1730.  He  painted  landsca{X',s  in  the  style  of  Fran- 
cesco Zuccherelii,  which  possess  considerable  merit. 
"We  have  several  etchings  by  Zilotti,  some  of  which 
are  from  his  own  desigtis,  and  others  from  the  works 
of  Simonini,  Marie«ki,  and  others,  which  are  exe- 
cuted in  n  neat,  spirited  style. 

[ZINCK,  Christiak  Frrdrric,  a  celebrated 
painter  in  enamel,  was  bom  in  Sweden,  or  at  Dres- 
den, in  ins.").  He  came  to  Ent^land  in  170n,  and 
stndieii  under  Boit,  whom  he  &oon  Hurpatsiied.  He 
was  patronized  byGeorj'e  II.  and  other  members  of 
the  royal  family,-  for  waom  he  executed  numerous 
portraits  in  enamd.  One  of  his  finest  works  was  a 
copy  of  I.<iaac  Oliver's  portrait  of  Mary  Queen  of 
Scuts,  which  was  in  the  jxissi'ssion  of  Dr.  Mead. 
It  has  been  said  that  he  rivalled  Petitot ;  this  is  not 
exact,  for  he  did  not  paint  like  him,  nor  approach 
that  master's  exoeUence  by  many  degrees,  tie  was, 
however,  superior  to  most  others  of  his  time,  and 
still  continues  to  hold  a  high  rank  in  the  art.  He 
was  much  employed,  and  his  works  are  numerous, 
but  many  are  attiiboied  to  him  wbieh  he  did  not 
cseente.  la  1737  Kindt  paid  a  visft  to  Germany ; 
on  his  return  to  England,  finding  his  sight  injured 
by  so  much  apphcatiun,  he  retired  firom  business. 
His  reputation,  however,  was  80  great,  that  Madame 
Pompadour  solicited  him  to  copv  in  enamel  a  por- 
trait of  the  king  of  Prance,  which  she  forwarded  to 
England  for  the  purpose.  He  died  at  South  Lam- 
beth, near  to  London,  in  1767.  It  is  said  that  he 
etched  in  aqnafortis ;  if  so,  it  was  probalily  for  his 
own  amusement.] 

ZING,  or  ZINGG,  Adrian,  was  a  native  of  Swit- 
zerland, and  was  for  some  time  instructed  in  engrav- 
ing by  John  Rudolf  Holzhalb,  of  Zurich;  but  he 
afterwards  went  to  Berne,  where  he  became  a  popil 
of  Louis  Aberli,  with  whom  he  remained  two  years. 
He  afterwards  visited  Paris,  where  he  received  some 
lessoni"  from  John  George  Willc,  by  w  hich  his  style 
was  greatly  improved.  During  a  residence  of  seven 
years  at  Paris,  he  had  acquired  considerable  reputa- 
tion, when  he  was  invited  to  Dres(l'"i  bv  fhe  Elector 
of  Saxonyj  where  he  wan  appointed  engraver  to  the 
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court,  and  was  made  a  member  of  the  Electoral 
Academy.  We  have  a  variety  of  landscapes  and 
views  by  this  ingenious  artist,  which  arc  executed 
in  a  neat,  dear  stylct  and  produce  a  very  pleasing 
effect  Among  many  othcft  we  have  the  foUowing 
prints  by  liim : 

Two  Marine  Tlewa ;  afier  Vermt ;  one  ontitlsdXsJRMiits 

Imtrtute ;  the  other  L'Ecmil  ibmgereux. 
A  LsadK'ape,  with  Nympbs  badiing ;  after  Dietrioft 
A  KoooUgfat}  o/Ur  A.  Vattder  Neer, 
Two  Tiews  ou  t&e  MSias  ;        C.  SekuU, 
A  pur,  TepnMcntiiig  the  Port  sad  th*  Oslf  at  NspSss; 
mfttrP.  MtOag. 

ZTNO,  .  See  Zaovi. 

ZIXMERMAN,  Mi<  haki..  According  to  Pnnil- 
lon,  this  artist  was  a  native  of  Vienna,  and  Hourisned 
about  the  year  1590.  He  is  said  to  have  been  a 
painter,  as  well  as  an  en^ver  on  wood,  and  exe> 
cuted  the  cuts  of  a  larg-e  geographical  chart,  con- 
fiisling  of  ten  parts,  wliich  join  together.  It  repre- 
sents the  kingdom  of  Hungary*,  with  llie  arms^of 
the  provinces,  from  a  design  of  IVol/ganffua  ZasAfSp 
Physician  and  Historiographer  to  the  Emperor 
Ferdinand  I.  Papillon  describes  it  as  a  very  fine 
performance, 

[ZOAN  ANDREA,  the  imaginary  name  of  an 
engraver  who  ftourished  in  the  early  pirt  of  the  six- 
teenth century,  and  marked  his  plates  with  the 
letters  Z.  A.  Zani  w  as  the  first  to  explain  these 
initials  by  Zoan  Andrea,  which  lie  savs  is  the  .same 
as  Giovanni  Andrea,  Zoan  being  the  Venetian  pro- 
nunciation of  Gian.  It  would  rollow  that  the  artist 
was  a  Venetian  ;  but  Ottley  questions  the  accuracy 
of  this,  and  asserts  that "  his  manner  of  engraving  re- 
sembles that  practised  by  Mautegna,  Bramante,  and 
Gio.  Antonio  da  Brescia.  One  of  his  plates,  he  says, 
appeara  to  have  heen  done  from  a  design  of  Man- 
tegna  ;  another,  representing  a  7,ion  vanquished  by 
H  Dragon,  after  Liouardo  da,  Vinei;  and  upon  the 
whole  there  seems  better  reason  to  place  him  in  the 
Lombard  school  than  in  the  Venetian."  Bartsch, 
PMntte  Graveur,  torn,  xiii.,  has  described  thirty- 
three  [irints  attributed  to  this  engraver,  the  greater 
part  having  the  mark,  and  on  one,  which  it>  copied 
after  Albert  Durcr,  is  the  date  1516.  Ottley,  in  his 
unpublished  Catalogue  of  Engravers,  whicli  unhap- 
pily he  did  not  live  to  complete,  describes  several 
others.  The  print  of  a  Lion  vanrpnshed  by  a 
Dnigun,  after  Lionardo  da  Vinci,  is  adill'erent  com- 
position from  that  mentioned  in  the  notice  of  Lio- 
nardo  in  this  Dictiooaiy,  as  heine  in  the  British 
Museum,  and  which  Bartseh  ascribes  to  John  Do- 
vet.  Dttley  concludes  his  notice  of  Zoan  Andrea  l)v 
saying,  "  I  shall  make  mention  of  certain  wood- 
engravings  bearing  the  initials  r.  a.  and  i,  m.  when 
I  come  to  speak  of  QiuHumiandrm  VatmarSf  an 
artist  who  resided  at  Venice  at  the  close  of  the  fif- 
teeiiih  and  the  commencement  of  the  sixteenth 
century,  and  with  whose  name  Zani  a'as  unac- 
quainted." That  part  of  Us  Dietionaiy  has  not 
been  printed. 

The  inquirer  who  is  desirous  of  being  more  fully 
acquainted  with  what  relates  to  this  master  and  the 
works  attributed  to  him,  will  do  well  to  consult 
Otf  ley's  "  Inquiry  into  the  Origin  and  early  History 
of  Engraving  ;'*  Zani,  "  Materiali,"  and  "  Enciclo- 
pedia  Metodica,"  vols.  iv.  and  ix.,  parte  seconda,  in 
the  notes.  In  the  Hritisii  Museum  are  four  prints 
by  Zoan  Andrea  which  have  not  been  noticed  by 
any  of  the  writen : 

A  reversed  mpv  "f  the  Virgin  and  Infant,  with  aMsokey; 
after  Albtrt  Durer :  II.  6i  in.,  W.  41  in. 
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St.  Jerome  xittiiig  wiithif. 

'I'wci  iipriiiht  plat«9  of  Omomcnti. 

In  UuU'rt  Dutnesnil's  Catalogne  there  is  one  de- 
■eribed  not  noticed  elsewhere;  it  is  an  ornamental 
peee.  On  the  left  is  a  satyr  snpportin{;  a  tablet  on 
which  are  a  horaeman  and  three  root  soldiers  fi^'ht- 

ing;  on  the  right  a  child  stands  on  a  comiicopia; 
at  bottom  n  medalliun  uortrait  with  an  inscription  : 
II.  .v..  L.  4/>.] 

ZUBOLI,  Jacopo,  was  a  native  of  Modena,  and 
flourished  about  the  year  1740.  He  was  first  a  ^s- 
ciple  of  Frunrcsro  Strinijri,  hut  .-iftrrwards  studied 
at  Bologna,  and  from  thence  went  to  Rome,  where 
he  died,  in  1/61,  with  the  reimtation  of  a  respectable 
painter  of  history.  One  of  his  principal  works  at 
Rome  is  a  picture  of  S.  Girolamo,  in  trie  church  of 
S.  Kiistachio,  which  is  fmely  composed,  and  exhibitjj 
a  harmony  of  colouring  suix-rior  to  most  of  liis  con- 
temporaries.   [Zani  places  his  death  in  1 767-] 

ZOCCHI,  fin  SKPTK.  Tliis  artist  was  horn  at 
Florence  in  1711-  He  was  chictly  employed  in  em- 
bcliisliini,'  the  palaces  of  the  nobility  in  that  city 
and  its  vicinity  with  ceilings  and  other  decorations, 
particularly  those  of  Rinucdni  and  Gerini.  He 
made  drawings  of  the  most  remarkable  views  in 
Florence,  and  the  villas  in  the  environs,  which  he 
caused  to  be  engraved  and  published  in  sets.  The 
figures  which  he  introduced  into  them  were  etched 
by  himself;  and  two  entive  plates  of  tlie  hat  set. 
He  died  at  Florence  in  1  Jjt,  [Zsni  and  Ticozzi 
place  his  dcnth  in  1767.  He  engraved  several  plates 
after  Guido.  Sin<  >ne  da  Pesaro»  P.  Corioma, 
Solimene,  and  others.] 

ZOCCHI,  or  ZvccHi,  Oiossrvo.  See  Ztroent, 

ZOFFANY.  JuMAV.  This  able  artist  was  bom 
at  Frankfort  about  liie  vear  1735.  He  came  to 
Enghind  when  he  was  alx>ut  thir^  jeut  of  age, 
but  for  some  tine  met  with  so  little  encouiMemciit, 
that  he  was  reduced  to  great  distress,  ontirhe  at« 
tracted  the  public  attention,  by  a  jwrtrait  he  minted 
of  the  Earl  of  Barrymore,  wiiich  laid  the  founda- 
tion of  his  future  reputation.  lie  soon  afterwards 
•equixed  considerable  celebrity  by  the  portraiture 
of  the  most  celebrated  dramatic  performers  in  their 
favov.ritr  rliar.icters,  which  were  designed  and  paint- 
ed with  surorising  truth  of  expression,  and  admira- 
bly eolooreo.  Of  these,  the  most  successful  were 
his  pictures  of  Garrick  in  Abel  Dnigger,  of  which 
we  nave  an  excellent  print  by  Dixon ;  Foote  and 
Weston  in  Dr.  Last,  engraved  by  Finlayson  ;  ;in<l 
Foote  in  Major  Sturgeon, engraved  by  Haid.  Among 
his  most  distinguislied  works  were  the  portraits  of 
the  royal  family,  with  ihoae  of  the  members  of  the 
Royal  Academy. 

Having  expressed  a  desire  of  visiting  Italy,  his 
Majesty  is  said  to  have  graciously  interested  himself 
so  nr  on  the  occasion,  as  to  give  direction  fbr  his 
being reeommendcil  to  the  Grand  Puke  nf  Tuscany. 
Whilst  he  was  at  Flut  L  lu  c.  he  painted  his  celebrated 
picture  of  the  Florentine  Ciallery,  now  in  the  king's 
collection.  A  short  time  after  Zoflany's  return  to 
England,  he  obtained  permissioa  to  go  to  the  East 
Indies,  where  he  acfpured  a  competent  fortune  by 
the  exercise  of  his  talents.  Although  he  continued 
to  paint  after  his  return  from  India,  it  was  evident 
that  his  powers,  as  well  as  health,  were  considerablv 
debilitated,  and  the  latter  productions  ol  his  pencil 
exhibited  little  of  the  s|>int  and  vigour  whicb  chft- 

racteri/.i  il  his  earlier  works. 

Zollhiiy  u  ;i  u  member  of  the  Royal  Academy. 
[According  to  Zani,  lie  was  bom  in  IJHH,  and  died 
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ZOLA,  GivsKPPC  This  artist  was  bora  at  Bi» 

cia  in  ir)75.  and  distinguished  himself  as  a  laad> 
scape  painter  of  considerable  ability.  He  mided 
the  greater  part  of  his  life  at  Ferrara,  where  thoe 
are  several  of  his  works,  in  the  pubUc  edifices  aod 
private  collections,  which  are  painted  in  a  bold,  fnt 
style.  He  usuiilly  introduced  into  his  jiicturt  >  j-ulf- 
jects  of  sacred  history,  in  which  the  figures  arc  not 
e<|aal  fo  the  landscape.  Some  of  his  bestprodse- 
dons  are  in  the  churcn  of  S.  Lionardo,  at  FemmL 
He  died  in  1743.  [In  some  of  his  earefuUr-painted 

Eictures,  tlie  figures  are  remarkably  eleqant  and 
ighly  finished ;  like  many  other  painters,  lie  be- 
came negligent  as  his  business  increased.] 

ZOPPO,  Marco.  This  painter  was  bom  at  B<>- 
logna  about  the  year  1445.  He  learned  the  rudi- 
ments of  design  in  his  native  eity,  but  he  a.''t(.rwarc« 
studied  at  Padua,  under  Francesco  Squarckyne. 
Educated  in  the  same  school  with  Andrea  Man- 
tegna,  he  became  a  respectable  competitor  with  ih'.t 
distinguisheil  arti>t  in  several  j)ubhc  works  at  I'ad'Ji. 
He  rivideil  some  time  at  Venice  and  Pesaro,  and 
painted  an  altar-piece  for  the  church  of  the  Uiier' 
▼anti,  in  riie  latter  city,  representing  the  ViT;g:iB  wd 
infant  riirist,  seated  on  a  throne,  surrounded  by 
several  saints.  It  is  inscrilK-d  with  his  name,  and 
dated  1471.  He  died  in  I')  17-  [He  wr.s  (iriginalir 
a  scholar  of  Dalmasio  LippL  The  picture  mcniiasri 
in  the  text  as  having  the  date  1^1  is  now  late 
Musetun  at  Berlin.  It  is  doubtful  whether  he  livd 
so  late  as  1517;  some  writers  place  his  de^th  :a 
149«.] 

Z0R6,  Henrt  Martin  Roebsu  called.  Thii 
artist  was  bom  at  Rotterdam  hi  IflSl.  Hewsstlie 

son  of  Mnrfin  Rokes,  the  master  of  the  passage-lrAJ 
from  Uotterdam  to  Dort,  who,  on  account  of  hn 
extraordinary  care  and  attention  to  passengers,  &b< 
the  commssions  he  veceiviedi  Msqinicd  tibe  appBi* 
tkm  of  Zorg,  or  Carefhl,  and  the  name  deseesdei 
to  our  artist.  Having  shown  an  early  di-[io*itioD 
for  the  art,  he  was  sent  to  Antwerp,  w  here  lie  «^ 
placed  under  the  toition  of  David  Tenien  iht 
younger,  and  became  an  eminent  painter  of  siatthi 
subjects  to  those  in  which  his  celebrated  instradBf 
had  acquired  so  distinguished  a  re  putation.  HL< 
pictures  represent  the  interiors  of  Dutch  apart- 
ments, uith  figures  regaUng  and  amusing  tnen- 
selves,  in  which  he  sometimes  imitated  the  style  of 
Adrian  Brower ;  and  the  general  character  of  hii 
works  is  a  mixture  of  the  aitlerent  attributes  of  tli. 
above-mentioned  eminent  artists.  He  also  painlrd 
conversations  and  domestic  subjects,  fairs,  and  fiib- 
markets,  which  are  ingeniously  composed  and  cot- 
n'ctly  drawn  :  his  colouring  is  waruj  and  mellow, 
and  he  had  a  competent  knowledge  of  the  roincipl« 
of  the  chiaro-scuro.  He  died  in  1682.  [The  v:o 
tores  of  Zorg  are  purely  Dutch,  not  Flemish ;  tbtr 
have  more  resemblance  to  Ostade,  Bega,  and  Bnu- 
wcr,  than  to  Teniers.  When  they  are  found  iti  t 
pure  stale,  they  are  worthy  of  a  place  in  any  collec- 
tion of  Dutch  pictures.  His  first  master  was 
Buytenweg  of  Kotterdam.1 

ZOROTI.  Do  MKNico,  an  Italian  engraver,  who. 
according  to  Floreutc  le  Comte,  resided  in  Gcnnany, 
where  he  engravcd  SOme  portraits. 

ZOUST,  .  SeeSoiST. 

ZUBERLEIN,  or  ZiBBRLtiM,  Jacob.  TUtsrt- 
ist  was  a  native  of  Tubingen,  in  Germany,  and 
nourished  about  the  year  15110.  He  is  said  to  lia>e 
been  a  painter,  but  is  more  known  as  an  engraver 
on  wood,  and  executed  a  considerable  number  of 
ipoodea  cutSi  aaioog  wUdi  are  the  ftontispieces  far 
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the  Annuls  of  Crusiue,  printed  stFmdifort ill  1995. 

He  usually  marked  his  prints  with  a  monogram 

composed  of  an  I  and  n  Z.  thus,         tO  wtuch  be 

sometimes  added  a  small  tub. 

[ZUBOZ,  Alexis,  a  mezzdtinto  engraver,  lived 
in  the  fir.-l  li.vlf  <>f  the  I8lh  century.  He  was  a 
Rcholar  of  P.  Piciirt,  but  went  to  Russia  and  prac- 
ti-sed  at  St.  Pctcrsbur)^.  He  eiii,'ravcd  a  srrirs  of 
the  emperors  of  Russia;  to  the  jtortrait  of  Peter 
the  Great  he  put  his  name  with  the  date  1 72!i.  His 
name  is  also  found  on  the  portraits  of  Anne  Pc- 
trowna  and  Catharine  Alexowna,  The  expression 
iH  sufficiently  good,  but  then  is  iiottuDg  iemwk«ble 
in  the  execution.] 

ZUCCARO,  or  ZUCCHERO,  Taddeo.  This 
painter  was  bom  at  S.  Angelo  in  Yado,  in  tiif  dnrliy 
ofUrbino,  in  1529.  He  was  the  son  of  Ottaviaiio 
Zucciro,  a  painter  of  little  tt- kbrity,  by  wlmni  he 
yn»  instructed  in  the  elementary  principlea  of  dc- 
aign  {  but  he  afterwurtli  became  a  disciple  of  Pom- 
peo  da  Fano.  Desirnu'!  of  improvinLj  liimsclf  by 
studying  the  works  of  the  great  masters  at  Rome, 
he  ventured  to  visit  that  city  when  he  was  only 
fourteen  years  of  age.  Young,  and  unprotected  in 
that  great  capital,  he  waa  obligetl  to  follow  the  hum* 
hie  oectipatif)!!  of  a  colour-grinder.  In  that  state  of 
destitution,  he  had  still  the  coura^^e  to  devoii!  a  ^>or- 
tion  of  hia  time  to  the  pronecution  of  his  studies  ; 
Mid  it  firenucntly  happened,  tlwt  aAcr  paaaing  the 
day  in  designing  from  the  works  of  Raioelle,  in  the 
PaIa7./o  Chigi.  lie  was  rompelled  to  sleep  under  the 
lugi^ie  of  lite  palace,  being  without  the  meauH  of 
providing  himself  witha  legging.  In  this  miserable 
condition,  lie  waa  noticed  m  Danieilo  de  For,  a 
painter  then  in  some  eatimatMn,  who  faTonred  him 
with  his  assistance  and  advice  ;  and  in  1547.  when 
he  waa  eighteen  years  of  age,  he  was  employed  to 
decorate  the  facade  of  the  Pala^lO Matte i,  with  snme 
emblematical  subjecta  in  chiani-acuro.  Bv  ttiis,  hin 
first  public  worV,  he  acquired  eonnderable  reputa- 
tion, ami  he  was  soon  afterwards  cngat^ed  by  the 
Duke  of  I'rbino  to  paint  a  strits  of  frfstoes,  in  a 
chapel  of  the  cathedral.  He  also  executed  some 
considerable  worlts  at  Pesarot  and  letumed  to  Rome 
in  the  time  of  Julius  III.,  where  he  was  employed 
by  that  jiontifT,  and  by  his  successor,  Paul  TV.,  in  the 
embellishnieiii  of  the  Vafienn,  particularly  in  the 
apartments  ealled  II  Torrione.  In  a  chaiiel  of  the 
church  of  S.  Maria  della  Consolazionc,  be  painted 
in  fresco  several  subjects  of  the  Pa-ssion  of  our  Sa- 
viour, which  are  considi  red  among  his  best  jwrform- 
ances.  He  was  next  eniuloyed  by  Cardinal  Far- 
nese  to  ornament  the  villa  he  nad  built  atCaprarola ; 
and  it  was  on  this  occasion,  more  than  any  other, 
that  he  discovered  the  talents  of  an  able  artist.  He 
represented  th<>  most  memorable  actions  of  that 
illustrious  fanuly.  particularly  those  of  Paul  111. 
and  Alessandro  Famm^,  in  a  variety  of  compart- 
ment';, in  which  he  has  evinced  grrnt  powers  of 
invention,  and  a  judicious  arran^'cmcut  of  his  sub- 
jects, 

Ou  the  merit  of  these  performances,  Lanzi  ob- 
aerrea,  that  the  admirers  or  art  who  visit  the  jtalace 

of  Caprarola,  usually  return  from  it  with  a  much 
more  favourable  idea  of  the  powers  of  Taddeo,  than 
they  had  conceived  l>cfore  tliey  went  thither;  ami 
adds,  that  he  was  assisted,  in  the  execution  of  that 
great  un^rtakinf|;,by8ome  young  artists,  who  ahcr- 
war^<;  proved  superior  to  liinisdf.  John  Joseph 
i^icnner  has  engraved  this  work  in  a  set  of  forty- 
five  plates,  published  in  1 741$. 


Taddeo  Zuccaro  died  at  Rame  in  1566,  in  the 
thirty<M!venth  year  of  lua  a«»  won  out  with  OOD- 
tinutu  exertion,  and  some  mtposition  to  excess. 

He  was  buried  in  the  church  of  I. a  Rotonda,  near 
the  remains  of  Raflfaelle,  and  the  following  epitaph 
w  as  afterwards  inscribedoilhiatOBlb  by  hia  brother, 
Federigo:  Fretleric%u  mtnma  pomtU  cnuto  IbiiH, 
nwrUnu,  picturd,  Raphiteli  Urbinati  rtmilUmo.  An 
unwarrantable  flattery,  which  can  only  be  pallialcd 
by  the  partiality  of  fratpmal  alVeetion. 

ZUCCARO,  or  ZI  CC'HEKO,  Fkderioo,  was 
the  youn^r  brother  of  Taddeo,  liom  at  S.  Angelo 
in  Vado,  m  1543,  and  was  placed,  when  he  was  very 
yonnf,',  under  the  tuition  of  his  brother,  at  Rome, 
who  paid  the  greatest  attention  to  his  education. 
In  a  lew  years  he  was  sntliciently  advanced  in  the 
art  to  be  able  to  assist  Taddeo  in  several  of  the  con- 
t-ideralde  works  in  which  he  was  engapcd,  and  was 
employed  l<y  I'ope  Pius  IV.,  in  eon  junction  with 
Federigo  Haroccio,  in  the  Palazau)  IJelvidere,  where 
he  painted  the  History  of  Moses  and  Pharaoh  ;  the 
Maniage  '  f  CriTin  ;  1  the  Transf'i<^i!r;iri nr-;.  These 
works  ^Muu  d  Jjiui  (^rcat  reputation;  .iiui  faddeo, 
far  from  l)einp  jealous  of  hi.s  ri-^injj  fame,  furnished 
him  with  further  opportunities  of  distinguishing 
himself,  by  making  him  his  eoadintor  in  his  great 
workis  in  the  Va'i  -nn,  and  the  Villa  Farncse,  at 
Canrarolo.  He  was  invited  to  Florence  by  the  Grand 
DuKc,  to  finish  the  cupola  of  S.  Maria  dei  Fiori, 
which  had  been  left  imperfect  by  Giai||io  Vasari,  and 
he  executed  theoommisaioo  to  the  entire  satisfiMtfam 
of  his  employer.  Taddeo  finding  how  great  a  rc- 
&uurce  the  talents  of  his  brolltcr  had  been  to  him, 
earnestly  solicited  him  to  return  to  Rome,  and  soon  * 
after  hia^  arrival,  he  [Federigo]  had  to  laoMnt  the 
loss  of  his  brother,  in  the  pmne  of  life. 

nregon,-  XI IT.,  who  had  succeeded  to  the  papal 
throne,  engaged  him  lo  paint  the  vault  of  the  Capella 
Paolina,  wnilst  he  was  thus  employed  in  the  Va- 
tican, having  some  diffierenoe  with  the  officers  of  lua 
Holiness,  he  painted  ati  emblematicBl  subjeetof  Ca> 
lumny,  in  which  he  represented  the  portraits  of  the 
individuals  who  had  oU'ended  him,  decorated  with 
the  eara  of  Midas,  and  exhibited  the  picture  over 
the  portico  of  the  church  of  St.  Luke,  on  the  festi- 
val of  that  saint  Finding  that  this  imprudent  sally 
ofliis  resentment  liad  excited  the  displeasure  of  the 
I'ojie,  he  determined  to  lly  from  Rome,  leavin^^  his 
work  in  the  Paolina  unfinished.  He  took  refu^'c  in 
France,  where  he  was  for  some  time  eniploM-d  in 
the  service  of  the  Cardinal  of  Lorraine.  From 
tlience  he  went  to  Flandcn, whcfe  he  paiolcd  aew* 
ral  cartoons  for  tapestry. 

In  1574  he  arrived  in  England, and  was  very  fiiH 
vourably  rec(  ived.  lie  rminted  the  portmit  of  Queen 
Elizabeth,  and  those  of  several  of  her  courtiers,  and 
it  is  anirmed  by  Lord  Orford,  tliat  Mary,  Queen  of 
Scots,  also  sat  to  htm,  from  which  a  print  was  en- 
graved bv  Vertue.  It  may,  however,  be  reasonably 
T. resumed,  that  the  portrait  of  Mary,  said  to  have 
Lccn  painted  by  Zuccaro,  was  copied  from  some 
other  picture  of  that  unfortunate  princess,  as,  at  the 
period  of  Zuccaro's  arrival  in  England,  she  was  in 
close  confinement,  and  had  alreauv  parsed  several 
years  of  that  rigid  imprisonmrnf,  which  was  ternun- 
utcd  by  a  mock  trial  and  a  brutal  execution.  W  liat 
other  pictures  he  painted  here  we  have  no  certain 
account  of,  probablv  they  were  not  nttmerooa,  aa  hia 
stay  was  not  long ;  hiatorie  aab|eeta  were  not  at  thttt 
tinif>  in  fa.shion,  and  he  had  a  bigoted  attachment 
to  his  religion. 

He  retomed  to  Italy,  and  redded  aome  time  at 
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Venice,  where  the  patriarch  Grimani  employed  him 
to  finiah  the  Iresco  omamenta  of  hia  ebapel,  which 
bad  been  begun  by  Batisia  Franco.  He  added,  from 

his  own  composition*!,  the  Kesunrrtion  nf  Lazariif;, 
and  the  Repentance  of  Mary  Magdalene.  For  .the 
aame  }>laic  he  painted  a  large  picture  of  the  Adora- 
tkm  of  the  Masi,  which  waa  much  admixed.  In  con* 
itinction  with  the  best  Y enetian  masteri  of  his  time, 
he  was  cmploved  in  the  t'mlx'lli-shmcnt  of  tVi  h;ilIof 
the  Graiul  Cotiriril  at  Vfiiici',  and  his  perfomiancea 
were  so  much  admired,  tliat  the  rci)umie  conferred 
on  him  the  order  of  knighthood.  He  now  Tentured 
to  Tetom  to  Rome,  and  Bie  Pope  not  only  oterlook- 
f  1  his  indiscretion,  but  t'lnployed  him  to  finish  the 
work  he  had  begun  in  the  (■a])t'lhi  Paolina. 

During  the  pontifir,;-..  .  I  Sixtu'i  V.  he  waa  in- 
vited to  the  court  of  Madrid  by  Philip  1 1.,  who  cm- 
ployed  him  to  paint  the  frescoes  in  the  lower  cloister 
of  the  Escuritu.  In  this  undertaking^  he  did  not 
succeed  to  the  satisfaction  of  the  kiu^.  ^Vhetlle^ 
PhiBp*a  expectations  were  mised  too  ni^h  by  the 
report  his  emissaries  in  Italy  had  niadi!  of  Zuccarn's 
talents,  or  whether  the  vanity  of  the  i>ainter,  for 
which  he  was  remarkable,  disgusted  liim,  it  is  cer- 
tain, that  of  ah  the  artists  who  were  employed  at  the 
Escurial,  he  alone  failed  of  success.  At  the  same 
time  that  Pliilij'  (li^mi^^ed  him  from  h:s  i-r-rvice,  he 
compensatul  luin,  ui  the  most  liberal  manner,  for 
what  he  had  done ;  and,  it  is  said,  that  the  payments 
made  to  Zuccaro  were  laraer  than  to  any  other 
painter  who  had  vidted  Sprat.  After  his  departure, 
nis  works  in  the  Kscnrial  were  expunged,  and  were 
rcj)laccd  by  othera  of  Pellegrino  Tibaldi.  On  his 
return  to  liome  he  commenced  the  establishment  of 
the  A<»demy  of  St.  Luke,  for  which  he  had  leoetved 
letters  patent  from  Gregory  XIII.,  and  at  his  death, 
which  nappened  in  \WJ,  in  tJie  hixty-sixfh  year  of 
his  age,  he  bequeathed  all  his  pro|>erty  to  the  Aca- 
demy. 

Federigo  Znccwoposwed  a  leady  and  inventive 
genius,  wA  his  eompciaitlons  are  firequently  incon- 

^^riiiius  and  extravagant ;  liisdesi^ni  is  not  incorrect, 
but  an  alTectation  of  grandeur,  a  predilection  for 
d^patch,  and  a  eonunanding  facility,  led  him  into 
the  vices  of  n  mannerist  His  forms  are  by  no 
means  select,  the  characters  of  hin  heads  are  fre- 
quently reixatcd,  and  exliibit  the  f  rm  I'.ity  of  por- 
traiture. His  colouring  is  clear  and  brilliant,  but 
without  mellownesa  or  harmony.  [There  seems  to 
be  some  nnccrtainty  about  the  time  of  liis  birth  and 
death;  Zani  says  he  was  born  in  I53'J,  and  died  in 
l(5iy.  Jud^ng  by  the  works  he  was  employed  on 
in  conjunction  with  his  brother  Taddeo,  1539  is  the 
pnthable  date.  The  oilier  of  his  death  may  be  an 
error  of  tlif^  pT^=«.] 

ZUCCHKKKl  I.r,  Tor  ZUCCAHELLi,]  Fran- 
cesco, Accor  iin,^  to  Lanzi,  this  painter  was  bom 
at  Pit^iano,  in  Tuscany,  in  IJQti,  He  was  first  a 
adiolar  of  Ttoio  Amsri,  but  he  afterwards  studied 
successively  nnder  Gio  Maria  Morandi.  and  Piefro 
Nelli.  For  home  time  he  applied  himjielf  to  hiii>toric 
painting,  but  his  natural  L'enius  leading  him  to 
another  branch  of  the  art,  he  afterwards  confined 
himself  to  hmdacapcs,  with  small  figures,  in  which 
he  acquired  a  pleasing  and  elegant  style,  which  was 

E-eatly  admired,  not  only  in  Italy,  but  throughout 
orope. 

In  1793  he  visited  England,  where  he  met  with 
very  flattering  enooameement,  and  several  of  his 

pictures  were  eiitp"aved  ov  Vivares,  and  otlier  ariists. 
At  the  foundation  of  the  Royal  Academy,  Zucche- 
relli  was  chosen  flne  of  the  original  Dcmben.  About 
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the  year  17/3  he  returned  to  Italy,  and  settled  St 
Florence,  where  he  vested  a  considefable  sum  of 
money,  the  prodnee  of  his  talents,  in  the  security 

of  one  of  the  monasteries  which  were  m:j  pressed, 
a  few  years  afterwards,  by  the  Eniix-ror  Joseph  11. 
By  this  unfortunate  circumstance  he  was  reduced 
to  indigence,  and  at  an  Mivanced  ase  was  obliged 
to  resume  his  pencil,  which  he  had  relinquish^. 
He  died  at  Florence  in  \7^S. 

In  the  early  {mrt  of  his  life  Zuccherelli  amused 
himself  with  the  point ;  among  others,  we  have  the 
following  etchings  by  him : 

A  euL't  of  vnrioiiA  studies :  from  the  decognsof  A.  dtl  Sarta, 
Tho  Virpu  and  infant Cluiit,wiA6tJolmand A.  Aaac} 

after  the  sam«. 
The  Wisr  anfl  the  Fooluh  Virpins;  afitr  Gio.  Mrnn:-t 
The  Statue  of  Victory ;  sft«r  the  Kulptun  of  M.  Augeio 

Butmaroti. 

ZUCCHI,  Jacopo.  This  painter  was  Ix^m  at 
Florence  about  the  year  1541.  He  was  adiscipic  of 
(iior^o  Vasari,  and  assisted  that  master  in  several 
of  hia  works.  According  to  Baglione,  he  visited  Rome 
when  votmg,  in  the  pontificate  of  Gregory  XIII., 
where  he  was  favoured  with  the  patronage  of  Car- 
dinal Ferdinando  de  Medici,  who  employed  him  tn 
some  considerable  fresco  works  for  Kis  palace. 
There  are  also  several  altar>nie«es  by  him  m  the 
public  edifices  at  Rome,  of  which  the  moat  worthv 
of  notice.  the  Nativity  of  St.  John,  in  the  chur  ii 
of  S.  Uiovanni  Decollato;  and  the  Descent  of  the 
Holy  Ghost,  in  8.  Spirito  in  Borgo. 

ZlJCCHI,  AifnaiA.  This  artist  was  bom  at 
Venice  about  tile  year  1675  [or  I67H].  He  enxrawd 
part  of  the  plates  for  a  collection  of  prints  from  the 
most  celebrated  paintings  at  Venice,  consisting  of 
tifty-scven  plate!;,  ^  ul  lisned  by  Lovitja,  >^■e  have 
also  by  him  a  set  of  twelve  prints  of  Venetian  habi- 
liments. The  following  are  among  bis  best  works : 

ToWt  Mid  the  An>fcl ;  af)er  Titian, 

St.  John  the  Hring<eli*t ;  after  the  tame. 

St.  John  the  Baptitt ;  afler  P.  Veron<$f. 

The  Mart3rrdom  of  Paolo  £ri»o;  ftffrr  P.  LoMfA*. 

The  Birth  of  tho  Viiyin  ;  a/ter  \u-i:;,!l>  BamimL 

Ilic  Mimde  ol  Um  Maiuia ;  a/l«r  G,  PorUt. 

The  OoddMt  Cybda  fa  a  Car,  drawn  by  lioas;  ^tt 

Tintoretto. 
Aurora  and  Tithon  ;  after  the  tame. 
Mum  saving  Anchiws  ftamths  Baialag  of  Twy  i  ^ifif 

[He  died  in  1740.] 

ZUCCHI,  FaavoBSCo.  This  artist  waa  bom 
at  Venice  in  He  was  the  son  of  Andrea 

Zucchi,  and  was  instructed  by  his  faiher  in  the  art 
of  engraving.  He  WTis  invited  to  Dresden,  to  en- 
grave some  Tilates  from  the  picttires  in  the  Electoral 
Gallery.  We  have^  among  others,  the  follownig 
prints  by  him; 

The  I'ortniit  uf  ft 
di'n  Gallcn.'. 

Tbi>  rcirtrnit  nf  a  Lady,  r(»>cmblin(;  nnc  of  Rabsas'swiWi 

nfiir  I  he  tame  ;  in  the  lome  collectioo. 
St  Heit  na  wonUpping  the  Cnmi  tffUr  (No.  AMuas 

C'i^utroli. 

Two  Allcgoru»l  Suhjects ;  a/ler  Antonio  Balettra. 

rSoroe  place  his  birth  in  169%  othen  in  1695,  and 
^deatlHn  176^1 

ZUCCHI,  LoRF.NZo,  was  the  younj^cr  hmthef 
of  the  arlisL  mentioned  in  the  prtceding  article, 
bom  at  Venice  in  1/04.  He  was  instructed  in  de- 
sign and  engraving  by  his  lather,  Andrea  Zucchi. 
In  1738  he  was  appointed  engraver  to  the  Eleetor 
of  Saxony,  and  w.is  emiilnyed  to  execute  sr  v»  nj 
plates  for  the  collection  of  the  Dresden  Gallety. 
The  Mowing  arc  aaumg  his  best  prints ; 
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The  Seven  SacramcnU ;  a/t«r  8Mfnolttt&. 

The  Miurtyrdom  «r  St.  Peter  and  St.  Pud;  «/lir  Nic 

del  Abati. 

The  Crowiung  of  St  Catlierint ,  nfier  Rubmu. 

A  Socrificc  to  Venu» ;  afler  Ger.  Laireue. 

The  FlAying  of  Mtirsyas;  after  Lamjelti. 

Rt,  Michael  comlMitijiK' the  brufroii ;  after  TureHi. 

The  Tribute- Mont  y  ;  cifli  r  'I'ltinn. 

Uand  with  the  Head  ut'  UuUah  ;  afler  Luc.  (Jwrdano. 

[Zani  says  he  died  in  1779;  Ticoon  says,  1783.] 

ZUCCfO,  Fhancesco.  According  to  Tassi,  this 
painter  viaa  a  native  of  Bcrgaino,  and  ilouriiihed 
alx)ut  the  year  1605.  He  first  studied  at  Cremona, 
in  the  school  of  the  Campi,  ami  \va<i  aflcrwards  a 
disciple  of  Pietro  Moroni.  He  painted  history  and 
portraits  with  considerable  reputation,  in  which  he 
sometimes  imitated  the  style  of  Paolo  Veronese  with 
such  success,  that  some  of  his  works  have  been  mig- 
taken  for  the  productions  of  that  master,  particu- 
larly two  pictures  representing  the  Nativitv',  and 
the  Adoration  of  the  Magi,  in  tlic  church  OfS*  Got* 
tardo,  at  Iiei|»mo.   He  died  in  1627. 

ZUGNI,  Francbsco.  This  painter  was  bom  at 
Brescia  in  1594,  and,  according  to  Ridolfi,  was  a 
scholar  of  Palma.  He  was  infenor  to  his  instructor 
in  the  selection  of  his  foniis  and  the  ease  of  his  at- 
titudes ;  but  he  surpassed  him  in  the  in^aito  and 
yigoor  of  his  colouring.  Be  partieiilailT  excelled 
in  fresco,  and  frcrjucntly  embellished  with  his  fi<;iircs 
'he  architectural  and  iKTspective  views  of  Tonim;i.so 
Sundrino.  His  works  in  oil  also  possess  great 
merit ;  one  of  his  most  esteeinedpictares  is  an  lutar- 
piece  rei»«aenting  the  Circamc&ion,  in  the  ehnrch 
of  S.  Alaria  dclle  (Jrazie,  at  Venice.  He  diet!  in 
1636,  aged  62.  [This  is  palpably  wrong:  Zani's 
dates  are,  born  in  1557i  and  died  hi  163l,  which 
coincides  with  Ridolfi.] 

ZUPELLT,  OioTANfti  Batista.  This  artist  was 
a  native  of  Cremona,  and  flourished  about  the  end 
of  the  fifteenth  century.  He  painted  landscapes, 
which  he  uisually  emliellished  with  figures,  repre- 
senting subjects  finom  aaeved  hirtonr.  His  t/me, 
thongn  dry  and  Gothic,  exhIUts  origfaiaUtjr,  and  a 
graceful  air,  which  distinj/iiislu  s  liis  figures  beyond 
those  of  the  generality  of  his  contemporaries.  In 
the  diurch  of  the  Eremitani,  at  Cremona,  is  a  land- 
Bcapef  with  a  Holy  Family,  by  this  master,  which  is 
mentioned  by  Land  in  very  favourable  terms.  He 
died  in  l(»3l>,  aged  about  62.  [Land  says  he  flour- 
ished at  the  close  of  the  fifteentii  centur)' ;  and  Zani 
allows  him  to  1520 :  the  date  in  the  text  is  cleaij^ 
wrong.  Perhapa  it  should  be  i536»  which  ia  good 
latitude.] 

ZIJRBARAN,  Francisco.  According  to  Palo- 
minu,  this  Spanish  painter  was  bom  at  Fuente  de 
Cantos,  in  the  vicinity  of  Seville,  in  1596,  and  was 
a  disciple  of  Pablo  Koelas,  under  whose  direction 
he  applied  himself  with  such  diligence  and  success, 
that  he  soon  acquirn!  the  reputation  of  an  eminent 
painter  of  history.  Captivated  by  the  bold  eflect 
and  vigorous  chiaro-scuro  which  distinguish  the 
works  of  Michael  Angelo  CarHvagi^io,  lie  aclopted 
the  style  of  that  master,  at  the  same  time  udln  ring 
closely  to  nature,  which  he  faithfully  followed,  w  ith- 
out extravagance  or  caprice.  His  first  public  per- 
formance was  the  History  of  San  Pedro  Nolaseo, 
iminted  for  the  cloister  of  La  Merced  Calzada,  and 
it  gained  him  j^'reat  repiuntion.  The  monks  arc  all 
lialiifcil  ill  w  liid'  dra^xries,  which  are  managed  with 
infinite  art  and  dchcacy.  There  are  manr  other 
works  by  hhn  in  the  mAlie  cdUleet  at  Seville  s  and 
at  Cordova,  paitienwrlf  in  the  Colegio  de  San 
Pablo. 

3  F 


About  the  year  1630  he  was  invited  to  Madrid, 
i  was  apjKjinted  painter  to  the  king,  and  employed 
in  the  oalaoe  m  Buenretiro,  where  he  painted  a 
series  or  pictures  of  the  Labours  of  Hercules.  In 
the  Casa  de  Campo,  and  the  other  royal  palaces, 
there  are  many  otiier  pictures  by  Zurbaran,  a*  well 
as  in  the  private  collections.  He  witu  in  great  fa- 
vour with  Philip  iV.,  in  whose  service  he  diedi  in 
1662. 

[Franrisco  Zurbaran  was  baptized  on  the  7th  of 
Novenil>er,  15^8,  which  was  probably  the  day  of  his 
birtii.  His  firther,  being  a  nuahanamaii,  intended 
to  bring  his  son  up  in  the  same  employment ;  but 
he  showed  so  mucn  aptitude  for  painting,  that  he 
was  released  from  the  plough,  and  jilaccd  under  the 
tuition  of  Juan  de  Roehis.  Under  this  able  master, 
and  bv  his  own  talents  and  appUcation,  he  soon  ae- 
quired  both  knowledge  and  reputation.  He  deter- 
mined to  follow  nature  in  all  things,  nor  would  he 

[laint  a  piece  of  dnnxTy  even  without  the  object 
>cfoa'  him.  His  admiration  of  t^e  works  of  Canir 
vaggio  led  him  to  imitate  that  maatei's  s^le,  and 
he  obtained  the  title  of  the  Caravaggio  of  Spain. 
In  1625  he  wa^  employed  by  the  Marquis  of  Mai- 
axon  to  paint  some  pictures  for  the  chapel  of  SL 
Peter  in  the  cathedral  of  Seville,  consisting  of  inci- 
dents in  the  lifi*  of  that  apostle,  and  whien  he  exe- 
cuted with  ^Teut  ability  ;  and  nearly  at  the  same 
jK'riod  he  naiiUed  his  famous  picture  of  SU  Thomas 
A «]  11  in  as  for  the  siltar  of  the  church  of  the  college 
of  that  saint  in  Seville.  Thit  ia  considerad  aa  Ins 
finest  work  Ihr  correet  imitation  of  nature,  and  fiir 
force  of  cliiaro-scuro ;  and  as  a  w  hole,  is  perhaps 
not  surpassed  by  any  production  of  the  Spanish 
school.  After  this  he  painted  eleven  pictures  for 
the  Uieronymite  Friaraat  Goadaloupe,  inmi  the  life 
off  St  Jetome  i  and  other  altar-pieees,  all  which  he 
eseented  with  applause.  On  his  retum  to  Seville, 
he  painted  three  magnificent  pictures  for  the  Car- 
thusians of  Santa  Maria  dc  las  Cuevas,  in  which 
hia  observance  of  nature,  and  his  pictorial  skill,  are 
Rtrikingly  obvious.  To  these  he  added  a  great  va- 
riety ofworks  painted  for  monasteries  and  ohiirehes ; 
for  the  church  of  St.  Paul,  a  Cruciti.xion,  which  he 
si^ed  with  his  name,  Franciscvs  de  Zurlntran,  and 
with  the  date  1627,  remarkable  for  its  boldness  of 
relief,  which  in  the  figure  produces  the  eflect  of  carv- 
ing. It  is  not  stated  at  \s  hat  jfcriod  he  arrived  at 
Madrid ;  but  in  1633  he  painted  several  fine  pictures 
for  the  Chartrense  of  Xeres,  and  on  one  of  tJiese  he 
inscribed  his  name  as  painter  to  the  king ;  an  hon- 
our which  he  shared  with  Velasjjuez,  wlio  was  at 
that  time  in  {wssession  of  the  royal  favour.  It  does 
not,  however,  appear  that  he  was  employed  at  the 
court  till  ahottt  1680,  when,  by  the  desire  of  the 
king,  he  was  sent  for  to  naint  the  Labours  of  Her- 
cules in  the  palace  of  tiie  Buenretiro.  It  is  said  that 
Philip,  according  to  Iii^  u-ual  custom  with  Velas- 
quez, often  visited  him  during  the  progress  of  the 
work,  and  that  one  day  he  expressed  his  admiration 
of  the  performance  by  layintj  nis  hand  on  the  j^aint- 
er's  shoulder,  and  calling  liim  "painter  of  tlie  king, 
and  king  of  painters."  His  pictures  were  numer- 
ous in  me  churches  and  monasteries  of  Seville, 
Guadalope,  Madrid,  and  other  public  places.  Those 
in  the  Museum  at  Seville  are  considered  his  finest 
works ;  in  the  gallery  at  Madrid  is  one  of  the  infant 
Jesus  asleep,  etjual  in  beauty  and  grace  to  those  of 
the  same  subject  bv  Guido  and  Murillo.  In  the 
ctdleetioii  of  the  Dnxe  of  Sntherland  is  one  painted 
by  him  in  1653,  representing  the  Virgin  with  the 
infant  Clirist  and  St.  John,  which  is  Indysaid  by 
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■n  (iceellent  judqr  to  be  "  one  of  the  most  delieiooi 

cmition*  of  tlw  Sjianivh  jKiicil." 

Mr.  Siirllni,',  i:i  sumniins,'  up  Ziirljaran's  character 
as  a  painter,  ijkees  htm  in  the  fir»it  rank  of  the 
Spanish  school  Though  not  equal  to  Velasquez  and 
Murillo  in  wvend  respeeta,  in  «oIouring  he  ia  not 
inferior  to  these  great  masters.  He  remarks,  that 
thntiirh  his  f  intB  are  always  sober  and  subdued,  they 
liavp  niuch  dI"  the  brilliancy  and  depth  of  RembrandL 
He  designates  him  "  the  peculiar  painter  of  monks, 
as  Raphael  is  of  Madonnas,  and  Ribert  of  martyr- 
doiiiN  ;  and  says  he  studied  the  Spanish  friar  with  as 
high  a  rtrli»h  as  Titian  painted  the  Veiietu»n  noble, 
or  Van  Dyck  the  gentleman  of  EnLdaiid."  For  ex- 
cellent descriptions  of  some  of  Zurbaran's  finest 
works,  see  the  "  AnnaU  of  the  AriisU  of  Spaing"  by 
Villiam  Stirling,  M.  A.]" 

ZUSTHUS,  [or  SUiSTRIS,}  Lambert.  This 
painter  was  a  native  of  Germany,  and  flourished 
al>ot;t  the  end  of  the  sixteenth  century.  He  was 
first  instructed  in  the  art  by  Christopher  Schwartz, 
of  Munich;  but  he  aftervrards  travelled  to  Italy, 
where  he  faiecame  n  disciple  nf  Titian,  and  was  a 
toeeCMftil  imitator  nf  tiic  admirable  eolouring  nf 
that  masfrr.  thotif^h  he  still  retained  the  dry  and 
Gothic  style  of  desij,Ti  which  characterized  the  pro- 
ductions of  his  country  at  that  jx-riod.  In  the 
gallery  of  the  Louvre  is  a  picture  by  Zustrus,  re- 

E resenting  Venus  and  Cnptd,  with  Han  ill  the 
Bck-uround.  [See  the  note  to  SirrEHMAN.] 
ZWOLL.  J.  ANCKrn  ok,  an  old  German  engrav- 
er, who  flourished  about  the  j-ear  l.Wl  He  has 
been  supposed  to  have  been  a  disciple  of  Israel  van 
Meeheln,  whose  ityle  he  imitated,  lbo«v1i  very  in- 
ferior to  him.  His  compositions  are  crowded  and 
confused,  and  his  drawing  of  the  figure  meagre  and 
incorrect.  The  works  of  this  ancient  artist  arc  nuw 
veiy  larely  to  be  met  with,  and  their  scarcity,  rather 
than  any  merit  in  the  exeontioa,  icndert  them  fai- 
toresf  inp  to  the  collector.  Amoog  Otbei^  Wt  luive 
the  fuUowing  prints  by  him: 
The  Vir^  Mary.wHh  tfw  iatai Chtist,  who  hbUsa 

Crom  in  bis  huid. 
The  Virgin  and  Child,  with  St.  Kliwilx^th  and  twoAnpcl*. 
St.  rhri!itopher  on  iMnelMck,  carrying  tho  infiwt  Christ 
Chriit  urmying  in  tho  Ouden. 
Christ  iH-tmycd. 
The  f'nicifixion. 
Th«  Entombing  of  Chriit. 

p^ether  the  word  on  the  prints,  which  terret  to 

designate  this  cni,'ravcr,  is  Zwoi.i.  or  Ztoott  is  still 
a  question.  Oltley  is  of  opinion  that  ii  indicates 
the  place  of  liis  nativity  or  Mtldence,  and  writes  it 
ZwoLL.  Zani,  on  the  eontraiy,  calk  him  /.  Ancher 
de  Z»cot,  non  ZteoU,  It  maettro  alia  Naretta,  o  atla 
Sj)uola  da  Tetsixdri.  Bartsch  also  distinguishes  him 
as  *'  2>e  Maitre  d  la  NatetU,"  and  write^i  the  word 
ClMlt.  As  it  is  in  German  characters  on  the  prints 
Bartsch  could  hardly  be  deceived.  The  following 
are  the  titles  of  eighteen  subjects  so  marked,  de- 
scribed in  *'  Le  Peintre  GraTCiir "  torn.  vi. 

1.  The  AdomtifiTj  nf  the  King*. 

2.  The  I,a>t  Siipppr. 

3.  Christ  at  tho  Mount  of  01iv«. 

4.  Cbrirt  t;iki  n  in  the  Garden. 

6.  ('hri.st  Crucifled  between  twoThiefeiL 
6.  'J  he  some  (nhjcct  diflercndj  tnated. 
7-  ThsEatambnuntof  Chiitt. 


8.  The  Snvt'lur  standing  holding  an  open  Book  k  tat 

hand,  and  gtiving  benediction  with  tne  othtr. 

9.  The  Virgin  with  the  Infant  holding  a  Crow. 

10.  Tho  Virgin  with  the  Infiuit,  who  i*  taming  theitm 

of  a  Book. 

n.  Bt  Aiiguftine  wated  between  Statnc*  of  S.  6.  hum 
and  Lawrence. 

12.  St.  ChnMophar  on  Honeback  beariag  the  8«riivm 

hi*  shoaMcm 

13.  St.  George  encountering  the  Dragon. 

14.  St.  Gregory  celebrating  Man. 

15.  St.  Anno  with  the  \irgin.  Infant,  and  figtmii 

Angels. 

16.  A  Vuulh  in  conrenation  with  an  aged  PilgrioL 
17-  A  Skdcton  in  a  vaulted  Tomb. 

18.  A  deaign  of  Qothis  Aidiiteetaif ,  rwwpMiag  At 
upper  part  of  wn  Altur,  witt  status  mi  tatt  4 

arms.] 

ZYL,  [or  ZKYLJ  Gerard  Pietehsztajc.  Thij 
artist  was  Ixirn  at  Amsterdam  in  loos.  He^s- 
guiKhed  himself  as  a  portrait  painter,  and  riiitcd 
England  in  fhatcajwcity  about  the  vear  1635,  vln 
Vandyck  w  a>*  in  lull  possession  of  the  public  £«• 
vour.  He  formed  an  tntiniate  acqoaintaocc  i^th 
that  distinguished  artist,  who  occasionallr  einplnyoi 
him  to  a.sMst  in  the  draperies  and  hack-^undirf 
his  jjietures.  Bv  the  frequent  opportunities  he  hil 
of  jirofiling  by  the  example  nnd  iiisi  ruction  of  Van- 
dyck, he  became  a  successful  imitator  of  his»t)pk; 
and  after  a  resideoceof  a  few  vears  in  Loiidos,k 
returned  to  Amsterdam,  where  he  met  with  vena- 
tensive  emplovment,  and  acquired  the  n;  peliatic* 
of  the  second  Vandyck.  Like  that  mastc:,  bep> 
ticularly  excelled  in  painting  hands,  and  his  folfo'- 
ing  is  ctiaste  and  clear.  He  died  in  1667.  [Hf  * 
also  called  Gherard  V  n  T.(  v»lcn.  HepainttdeoO' 
vcrsations,  and  other  lajnilwir  subjects,  bot  vi* 
principally  employed  on  portraits.] 

ZYLV£LT,  Adam  van,  a  Dutch  cngrater,  hm 
at  Amsterdam  about  the  year  1(>35.  Hc  enxravfd 
a  set  of  plates  from  the  designs  of  John  Lingelbadi, 
repra«;nting  sea-ports,  &c.  We  have  also  xraa 
portraits  bv  liim,  some  of  which  arc  frdni  ln^  Min 
desigoa.  tit  imitated  the  style  of  John  Vitscto 
with  seme  sneeess.  Among  olfaen,  we  at 
following  portraits  by  him: 

Dirk  Volkherts  Coomhaert,  or  Cuemhacrt.  Eagitw- 
Stephen  Ic  Moinc,  Doctor  in  Tbeologr  at  Lerdca. 
Christopher  Wittichios,  ProfeHiar  of  the  Uni«r^iTj  el 
Ley  den. 

Herman  Witaiua,  FiaCtMr  of  ThMloKr  at  Fcanccktx. 
John  Hociua,  Miniitar«f  tiM  Chnnh  Ofllsfrit 

Comeliuji  HoM:h. 

[ZYNNDT,  or  ZUNDT,  Mathias,  an  eti.nat^ 
who  flourished  during  the  latter  half  of  tl  f  1* 
centorj'.    Bartsch  describes  t hree  prints  by  luco: 

Portrait  of  Lonia  III.  de  Bourboa-Coade.  166& 
Pottnit  Qt  isha  ds  lUita.  Onad  Ms**  <f  li*^ 

im. 

View  of  thecity  of  Grodno,  in  Lithuania.  1568. 

Each  of  the  above  is  signed  with  his  nsme,  ciilB 

Zffnndt  or  ZHndt. 

BruUiot  mentions  an  etching  with  a  mark 

?xed  to  1)0  bis ;  it  represents  a  Vase  with  figure 
ritont,  standing  on  sea-horses'  feet,  and  sunnoc 
ed  by  a  figure  of  Neptune.    He  says  that  B*"**? 

11. st  is  incomplete,  as  he  know  s  of  several  otheww 
the  engravers  naine,  as  above,  or  his  mari,  wnJ* 
have  not  been  noticed  in  any  of  the  catal^gtu^'J 
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